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Theatrical  ■•Tremolo"  Fiend,  The,   .    xxxix,  1S4 
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of  Muaic,  xl,  72j  Conduct*  the  Cincinnati 

Featival  SB 

Thurtby,  Mi**  Emma,  in  Pari*  and  London, 
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Dwight's  Journal  of  Music. 


ESTABLISHED  IN  1652. 


PROSPECTUS  FOR  1879. 

On  the  first  of  January,  1879,  thia  oldest  of  ttie  many  American  Musical  Jonrnal»  will 
pass  from  the  business  management  of  Olivi'.r  Uitso.s  &  Co.  into  the  lu.'i:^  nl 
Horr.HTON-,  Osc;o<iu  &  Co.  It  will  remain  under  the  editnri.il  clirtr^c  of  [ohn  S. 
DwiGitT,  its  founder,  and  will  preserve  Its  identity  in  spirit,  principle,  and  purpose,  as  well 


xs  in  general  ontward  form  and  style.  It  appeals  first,  and  mainly,  to  persons  of  taste  and 
cjlturr,  lovers  of  the  jest  in  Munic,  —  seeking  to  deserve  their  sympathy,  instead  ot  court' 
ing  an  indiscriminate  "popularity,"  and  relying  for  appreciation  more  on  quality  than 
quantity  ot  matter.  Loyal  to  the  masters,  the  enduring  models  in  the  Art,  It  will  yet  wet- 
come  every  sign  of  wholesome  progress. 

]r.  t:  c  twer.-y  r-ix  years  since  it  bei;aa,  the  Journal  OF  Music  has  gained  a  reputation 
for  iu  high  tooc  ;  for  the  independence  and  contlderate  lu«tic<  ol  tu  critfcfani :  for  the 
solid  v.^l-.ie  of  its  contents,  —  varied,  readable,  instructive  ;  I'or  its  earnest  and  not  wholly 
iin.suceessful  efforts  to  raise  the  musical  t3ste  and  standard  of  our  people,  and  to  n>:ike 
the  masterworka  of  genius  more  appreciated ;  and  for  In  Impartial  mrvey  of  the  whole 
field  of  Music.V.  Art.  It  has  been  much  quoted  and  respected  as  an  authority  in  Kurope 
aaaLaJLliJ.ni. 

These  were  the  chief  features  originally  promised  in  the  Joi-RHAt.,  and  now  promised 


l/s  innltnts  ■aril I  relati  mainly  to  the  Art  of  Afusic,  jut  with  Mcasional  glances  at  tkt 
tuortd  fff  A  rt  an>l pcl-.te  Utrraturr  ;  in.  /.v./iff,;,  from  time  to  time  — 

1.  Critical  Rcviowg  of  Concert*,  Oratorio*.  Operas;  with  timely  analyses  of  the 


notable  works 


id,  accounts  of  their  conpoeert.  etc 


2.  lfotlee*  of  New  Mtialo  published  at  home  and  abroad. 

3.  A  Summary  of  Si^qiGcajit  Musical  New,  from  English,  German,  French,  Ital- 
ian, as  wi  ll  as  American  sources. 

4.  Coireapondeuce  from  musical  persons  and  placet. 

;.  E»«ay  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 
ories ;  oa  musical  education ;  on  music  in  its  moral,  social,  and  religious  bearings  ;  on 
mus;c  in  trie  Chun  Ii,  the  Conret  t-nmin,  the  Theatre,  the  i'arlor,  and  the  Street, 
|j.  Translation*  fnrn  the  best  Ccrmar.  ar.i'.  French  writers  upon  Music  and  Art- 
Having  no  connection,  no  appearance,  even,  of  identity  of  interests  with  the  music 
trade  in  any  of  its  representative*  or  branches,  the  JOURNAL  offers  a  new  guaranty,  were 
any  needed,  of  impartial,  independent,  and  sincere  eaprcjaion  of  Opinion. 

The  Editor  will  be  assisted  by  an  able  corps  of  fresh  and  bright  contributors,  musi- 
cal and- literary :  Wm.  F.  Apthorp,  A.  \V.  Thavf.h  ;l.uographer  of  HectKivcn:.  Dr.  F.  1. 
kiTTS'K,  of  Vassar  College,  W.  S.  U.  Ma  tHi'ws.  of  Chicago,  etc. 

The  JotnmAL  will  take  more  frequent  notice  than  heretofore  of  what  is  passing  in 
the  world  of  Art  and  Literature  ;  it  will  contain  book  reviews  and  short  pai*rs  from  K.  H. 
Ukderwoud  ;  poems,  letters,  essays,  from  Julia  Wahd  Howe,  C.  I'.  Ckanch,  Faxxy 
Raymomp  RlTTBJt. "  STUAJiT  Stbhie  "  (authoress  of  "  Angelo  and  others ;  art  notes, 
by  William  M.  Hpwt,  Tm picas  R.  Gotjlp  (of  Ftorenca)»  Thomas  C.  Arynrrow,  etc. 

Wfiile  increasing  the  proportion  of  originaf  matter,  as  much  room  as  possible  will  Sttl 
be  given  to  one  feature  always  valued  in  the  Journal,  the  bringing  together  of  important 
l>apers  upon  music  from  all  sources,  with  translations  of  notable  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc-  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  srsthetic,  stored  up  in  these  volumes,  has  been  and  is  a  help  to 
many  musical  inquirers, — a  library  in  itself. 

In  one  word,  it  is  intended  to  make  the  Journal  more  interesting  and  valuable  than  ereri 
to  make  it  so  good  that  all  who  are  interested  in  the  best  music  will  find  it  indispensable. 

The  Journal  is  Issued  fortnightly  ;  price  of  subscription,  12.50  per  year,  in  advance. 

IYm.is.ied  nv  HOUGHTON,  OSGOOD  &  CO.,  Boston. 

IS*  Specimen  copies  of  Dwight's  Journal  of  Music  will  be  sent  to  any 
address  on  application. 
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TO  THALIAKCHUS. 

TajtJrSUIY'lOJf  rifOM  HOIIACC,  MV  C.  t\ 

Ttioo  Beat  bow  on  Soracte'i  loft;  brow 

TtM  laborine;  taeuile  bent,  and  ararcely  now 
Sustain  their  load.    Sharp  tea  Lath  Ktopf*,!  t 
—  1>laaali«  lb*  fmrty  cold,        high  the  wuu 
Upon  tbe  Are,  and  with  a  aherrier  mood, 

O  ThaJiarobua,  draw 
The  four -year  vintage        it*  Sabine  Jar! 
Leaee  la  tb»  goila  all  else,  by  wlmer  rreat  law 
Tbe  varrioa;  winda  npaai  Ibe  mu  afar 
Art  lulled,  and  aueieait  ash  and  cypres*  ues 

ICriaala  wiieeatHrd  and  free. 
Seek  laaa  to  know  what  lot  the  morrow  brinfs  ; 
And  what  to 
I'lm  u>  thr 

U  youth, 

Wnili  crabbed  are  n  far.  and  hath  ear  power 
To  touch  tar  baxxn.  now  let  the  Add  and 
With  mA  low  vhi»pere  In  the  dark. 
Be  aoujrfct  again  at  tbe  appointed  boor: 
Or  in  eoeae  secret  nook  tbe  hiding  maid 

Be  by  bet  merry  laugh  betrayed. 
Yielding;  front  Buger  or  fruoo  dainty  wriet 
Th*  fjrjr-t  jewel,  Ii-i^ilns;  to  rraUi. 


inqw  wu  u  t.ji  t.ir  iiioitliw  BTlDjra  ; 
5  thee  thy  daily  fart  one  grante, 
r  gala.    8poni  not  lot*,  dally  ings, 
Ih,  nor  ahmi  the  dance. 


TUX  VIRTUOSO  AND  THE  PUBLIC. 

A  tkrt  excellent  article  entitled  "  Virtu- 
osity versus  Art,"  which  was  copied  from  the 
London  Musical  Standard  into  tbe  number 
of  this  journal  for  November  9tb,  emphasizes 
certain  points  concerning  the  relation  which 
virtuosity,  properly  so  called,  is  too  often 
made  to  bear  to  true  art.  If  the  habit  some 
brilliant  performers  have  of  altering  the 
printed  letter  of  respectable  compositions  for 
the  sake  of  displaying  their  personal  execu- 
tive powers,  and  of  fascinating  the  not  over- 
listener  by  tbeir  facile  toying  with 
lliculties,  were  the  only  evil  re- 
sult of  that  self-love  which  tempt*  the  virtu- 
oso to  try  to  outbid  the  composer  in  the  es- 
teem of  the  public,  the  Standard's  article 
would  cover  the  whole  grown  I.  But  this  is 
tbe  least  of  its  evils.  The  parading  of  un- 
necessary difficulties  can  nowadays  mislead  tbe 
admiration  of  only  the  very  partially  musical 
person.  No  one  who  is  in  earnest  about  list- 
ening to  music  for  musical  ends  can  be  car- 
ried away  by  it.  And  let  it  be  said  here,  at 
once,  that  the  class  of  listeners  whose  applause 
lies  in  wait  for  mere  executive  pyrotechnics 
are  of  the  merest  imaginary  importance  in 
the  world  of  art.  Tbe  purity  or  impurity 
of  the  musical  impressions  they  receive  is  of 
very  secondary  moment.  As  it  is  unimport- 
ant whether  the  pitiable  individual  whose 
whim  leads  him  to  take  singing  lessons,  though 
he  have  no  music  in  his  soul,  and  no  voice  in 
his  throat,  be  well  taught  or  ill,  so  is  it 
unimportant  what  music  is  played  (or  bow  it 
is  played)  to  the  unmusical  listener  whoso 
ear  is  on  tbe  alert  for  the 


'  side  of  the  art.    If  a  savage  have  a  taste  for  j  I  have  tried  to  give  two  significant  examples, 
glasH  beads,  we  are  content  to  purchase  the  have  been  too  generally  referred  by  critics 
c  r  Oaar*  l  '  r'l?n'  °'        lnrough  bis  territory  with  that  |  to  the  (real  or  »0[>po*ed)  inclination  toward 

'  the  intense  in  art  which  characterizes  the 
spirit  of  our  era.  I  do  not  think  that  this  U 
the  true  explanation  of  the  evil.  In  the  llrst 
place  I  utterly  deny  that  art  is  more  intense 
in  its  intrinsic  character  now  than  it  was 
years  ago.  Homers  Achilles  is  as  intensely 
passionate  a  person  aB  any  character  in  mod- 
ern poetry  ;  Victor  Hugo's  Barkilphedro  can- 
not outdo  lago  ;  King  Lear  putt  any  modern 
unhappy  father  to  the  Mush  by  the  unbridled 
vehemence  of  his  invective ;  Heathcliff  rati 
do  his  worst  to  nurture  fury  in  the  bosom  of 
bis  luckless  ward,  but  he  cannot  make  a 
Caliban  of  him ;  Emily  Bronte  cannot  ring 
out  a  curse  as  Shakespeare  could  ;  Verdi's  Vies 
Jra  is  weak  beside  Selaistian  Bach's  M  Doitner 
und  Bhtzen  ;"  the  wildest-whirling  Tarautelle 
Liszt  ever  concocted  is  tame  by  the  side  of 
Heetboveu's  Dtrvithts*  Chorus  t  tbe  Cointnen- 
datore's  "  Non  si  pasoe  di  cibo  mortale  "  chills 
the  blood  as  Albcrich's  "  Der  L  ebe  fluch'  ich  " 
cannot  do  ;  even  in  the  domain  of  the  purely 
horrible,  which  our  age  seems  to  be  in  some 
respects  ambitious  to  claim  as  especially  its 
own,  the  most  tremendous  example  I  know 
of  in  all  modern  music,  the  appalling  phrase 
to  tl»o  wools  »  Uevore  palpitant  par  eea  mou- 
stres  hrdeux.-  in  Berlioz's  U  Prist  de  Troit, 
is  not  more  terrible  than  Handel's  "  They 
loathed  to  drink  of  the  river.'  No,  it  is 
not  intensity  that  is  our  besetting  sin ;  it 
is  lack  of  discrimination ;  the  ancients  were 
quite  as  intense  as  we.  But  nowadays,  if  we 
try  to  express  passion,  we  are,  in  general, 
too  prone  to  deal  in  broad  generalities ;  we 


bent  that  way.  We  sow  seed  in  tbe  soil 
that  is  fittest  for  it ;  and  if  a  farmer's  laud 
can  bear  wheat,  he  were  foolish  to  go  to  tbe 
expense  of  artificially  making  it  rich  enough 
to  bear  tobacco. 

It  is  tbe  really  musical  people  whose 
musical  culture  wo  should  have  at  heart,  and 
they  are  for  tne  roost  part  littlo  to  be  harmed 
by  the  exhibition  of  fireworks.  The  virtuoso, 
if  he  be  nothing  better,  is  soon  enough  ap- 
preciated at  bis  proper  value  by  them  ;  they 
do  not  let  bis  Hash  ground-aiid-lofty-tum- 
bling  influence  their  musical  notions  one 
whit. 

But  there  is  another  sort  of  virtuosity  — 
what  might  he  called  a  transcendental  virtu- 
osity —  which  is  far  more  insidious  and  harm- 
ful than  the  mere  physical  kind,  and  which, 
especially  in  our  own  day,  works  much 
ruin  among  just  that  class  of  listeners 
whom  tbe  true  music-lover  and  artist  should 
moat  try  to  cultivate.  This  is  the  virtuosity 
which  docs  not  so  much  seek  to  dress  tip  music 
in  unworthy  gew-gaws  to  catch  the  auplause 
of  the  tinsel-loving  masses,  as  to  pierce  to 
tbe  heart  of  the  music  ittelf  and  change  its 
very  essence.  Here  wo  have  tbe  very  devil 
in  music  The  man  who  plays  certain  great 
compositions  "  in  his  own  way,"  —  "  with 
overpowcringly  grand  subjectivity  of  concep- 
tion "  is  a  longer  term  for  it,  —  even  if  he  do 
not  add  any  unnecessary  flourishes  of  his 
own,  can  do  almost  incalculable  harm  to  the 
general  musical  taste.  He  presents  the  works 
of  great  composers  in  a  false  light,  which  is 
the  more  injurious  in  that  its  (Esthetic  un- 
truth is  not  always  to  be  easily  detected. 
The  Venus  of  the  Medicis.  decked  out  in 
diamond  bracelets  and  ear-drops,  would  call 
forth  a  cry  of  horror  from  a  vast  numhur  of 
persona  who  would  not  bo  shocked  by  seeing 
the  god-like  statue  hewn  out  of  a  block  of 
alabaster.  Many  music-lovers  would  scorn 
admiring  virtuoso  ornamentation,  while  they 
might  be  unsuspiciously  carried  away  by  vir- 
tuosity of  conception.  The  day  has  now 
gone  by  when  Leopold  do  Meyer  could  win 
applause  by  heaping  gratuitous  trills  and 
arpeggi  upon  a  Chopin  nocturne,  and  Liszt 
could  bedevil  the  lirst  movement  of  Beetho- 
ven's Opus  27  sonata  without  fear  of  re- 
proach ;  but  Sir  Michael  Costa  puts  trom- 
bones and  a  big  drum  and  cymbals  into  the 
first  finale  of  Don  Giovanni,  and  substitutes 
a  bass-tuba  for  the  'colli  in  parts  of  the 
second  finale,  witliout  running  any  risk  of  the 
gallows;  Anton  Rubinstein  plays  tho  Schu- 
mann quintet  "in  tho  Russian  [quaere:  rush- 
ing?] manner"  to  the  almost  unanimous 
applause  of  enraptured  audiences.  Yet  Mo- 
zart knew  how  to  make  his  Don  Giovanni 
finale  ooe  of  the  most  overpowering  pages 
in  dramatic  music  witliout  having  recourse 
to  crashing  instrumentation,  and  Schumanu 
wrote  his  quintet  in  the  Schu  mann  manner, 
but  by  no  means  in  the  Russian  manner. 
The  sins  against  composers  that  are  com- 
by  many  artists  to-day,  and  of  which 


express  love  as  we  instinctively  feel  it,  with 
little  regard  for  whether  we  impersonate  a 
Juliet  or  a  Messalina;  if  cursing  is  to  be 
done,  we  do  it  with  heartiest  good  will,  but 
we  do  not  sufficiently  distinguish  between  the 
invective  of  a  King  1 /ear  or  a  Duke  of  Glo»- 
ter  (in  Henry  the  VI..  not  in  Richard  tbe 
III.)  and  the  billingsgate  of  a  Thersites. 
We  make  a  Chopin  A-flat  polonAkae  pass  as 
legal  tender  for  the  warlike  fury  of  a  Cos- 
sack horde  with  as  little  compunction  as  we 
change  tho  high-bred  elegance  of  Verdi's 
"  Bella  figlia  d'amore  "  into  the  screaming  of 
a  drunken  candidate  for  six  months  in  tbe 
house  of  correction,  or  the  chivulric  lire  of 
the  andante  of  the  C-minor  symphony  into 
the  flaccid  sentimentality  of  a  fashionable 
boudoir  in  the  days  of  Louis  XV.  Wo  uiako 
Mendelssohn  sigh  like  Schumanu  ;  we  make 
the  graceful  and  winning  Mozart  chant  like 
Palestrina ;  we  make  Schumann  sound  like 
Brahms;  we  turn  Weber.  Meyerbeer,  and 
Beethoven  into  —  well,  the  metamorphoses  • 
that  we  have  not  made  Beethoveu  undergo 
would  be  difficult  to  name.  By  **tr«"  I 
mean  a  large  class  of  performer*  who  cotn- 

Many  otherwise  admirable  artists,  and  of 
the  very  highest  reputatiou  too,  seem  to  try 
their  uttermost  U>  adapt  whatever  composi- 
tion falls  into  their  hands  to  their  own  —  oft- 
en transcendoolly  brilliant  —  powers,  instead 
of  trying  to  adapt  their  powers  to  it ;  they 
have  a  sort  of  Procrustes'  bed,  which  eve>y- 
thing  they  sing  or  play  must  be  made  to  lit 
willy-uilly.  This  is  what  I  have  called  trau- 
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i  virtuosity ;  not  the 
off  of  technique,  but  tie  improper  display  of 
personal  qualities  —  "  glorious  individuality  " 
•one  people  call  it  —  at  the  expense  of  the 
intrinsic  characteristics  of  the  music  This  is 
immoral.    More  tlian  immoral,  it  is  stupid. 

An  artitt  worthy  of  the  name  desires  (one 
would  imagine)  to  appeal  to  the  most  ear- 
nest and  culture-seeking  (that  is,  truth-seek- 
ing) audience.  Does  this  artist,  be  be  pian- 
ist, violinist,  singer,  or  orchestral  conductor, 
fondly  think,  when  be  anuounces  on  a 
programme  that  lie  will  play,  sing,  or  con- 
duct a  really  exalted  composition,  that  he,  or 
the  composition,  is  tbe  more  important  object 
in  the  eyes  of  the  listener  whom  be  should 
most  try  to  interest?  Unquestionably,  the 
composition  is  of  the  greatest  importance, 
and  every  listener  has  an  inalienable  right  to 
hear  that  composition  in  all  the  integrity  that 
the  performer's  high  talents,  — genius,  if  you 
will,  —  and  his  thorough  and  conscientious 
study  can  compass.  The  sincere  music-lover 
(iow  not  honor  Mr.  X.  for  the  amount  of  bis 
own  "  glorious  individuality  "  that  he  can  put 
into  a  Beethoven  sonata,  but  for  the  amount 
of  Beethoven's  individuality  and  spirit  that 
he  can  get  out  of  it.  The  performer  whose 
local  or  world-wide  reputation  lends  author- 
ity to  all  he  docs,  and  who  put*  his  own  gen- 
ius before  that  of  the  composer  whose  works 
be  presents  to  the  public,  is  little  better  than 
•  cheat.  Aye,  and  a  ctumay  cheat  too ;  for 
however  much  the  "glorious-individuality "- 
people  may  compel  the  admiration  of  the 
world,  one  can  find,  in  looking  over  the  list 
of  great  artists,  that  those  who  have  roost 
sorely  won  the  rttptct  (which  is  better 
admiration)  of  tbe  majority  of  true  mi 
are  those  wbo  have  been  most  anxious  to  do 
reverent  justice  to  the  works  of  great  com- 
posers, and  not  to  parade  the  glorious,  or  iu- 
glorious,  individuality  of  their  own  precious 
selves.  A  great  artist  should  not  merely 
da  trie,  and  lay  hold  of  the  emotions  of  bis 
hearers  j  he  should  try,  aa  far  as  in  bim  lies, 
to  be  •  model  also. 

William  F. 


GEORGE  SAND  AND  FREDERIC 
i  CliOPlN. 

A  STUUT. 
■V  VAUNT  RATHOSD  HITTER. 

In  Karasowski's  recently  published  life  of 
Chopin,1  the  following  passage  occurs:  "The 
spirit  of  Chopin  breathes  from  the  best  of 
George  Sand's  romances  r  like  many  authors 
of  vivacious  fancy,  she  often  lost  patience 
while  at  work,  because  her  mind  was  already 
•busy  with  a  new  plan  before  she  had  com- 
pleted an  older  one.  To  confine  herself 
more  closely  to  her  desk,  and  to  be  able  to 
work  with  greater  care,  she  begged  Chopin 
to  improvise  at  the  piano,  while  she  wrote, 
amd  thus,  inspired  by  his  playing,  she  pro- 
1  her  best  romances."  When  I  read  this 
,  I  could  not  aToid  pausing  to  wonder 
it  waa  not  one  of  M.  Karasowski's 
i? 

The  friendship  and  the  intercourse  of  art- 
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ists  and  iUtrati  have  always  been  a  subject 
of  interest  to  the  student,  and  of  inquiry 
to  tbe  psychologist.  In  what  manner,  and 
how  far,  did  one  mind  inflnence  the  other  ? 
Was  that  influence  voluntarily  or  involuntarily 
yielded  to,  and  what  effect  did  it  produce  ou 
the  works  of  the  artists  who  experienced  it  ? 
Such  questions  ore  asked  in  such  illustrious 
examples  of  love,  friendship,  or  artistic  col- 
laboration as  existed,  or  exist,  between  Liszt 
and  Wagner,  the  Kossetli  family,  Krckmaun 
and  Chatriau,  Robert  and  Elizabeth  Brown- 
ing, Robert  and  Clara  Schumann,  Goethe 
and  Schiller,  Byrou  and  Shelley,  Abclard 
and  Ile'loise,  and  others.  Was  the  weJI- 
knowu  friendship  between  George  Sand  and 
Frddcric  Chopin  one  of  a  similar  character  ? 
What  was  her  influence  on  his  music  ;  and 
did  she  really  "  write  her  best  romances  under 
the  influence  of  his  playing  "  ?  To  form  an 
opinion,  we  must  first  recall  the  outlines  of 
an  episode  in  the  lives  of  these  artists,  —  one 
of  an  unwonted  nature,  though  in  its  social 
aspects  not  wholly  foreign  to  Kreuch  manners 
and  habits  thirty  or  forty  years  ago. 

Chopin,  when  thirty  veurs  old,  met  Ma- 
dame Dudevant,  five  year*  bis  senior,  for  the 
first  time  at  a  toirie  given  by  a  Countess 
C  •,  at  Paris.  Tbe  lady,  already  sur- 
rounded by  the  halo  of  recently  and  sutldcnly 
acquired  celebrity  attached  to  ber  nant  de 
plume  of  George  Sand,  had  previously  ad-  | 
mired  more  than  one  of  the  then  published  j 
compositions  of  Chopin,  and  wished  to  make 
his  acquaintance  ;  Liszt,  tbe  friend  of  both, 
informs  us2  that  Chopin  was  a  little  afraid 
of  tbe  famous  novelist,  and  rather  deferred 
an  introduction.  It  occurred,  however,  amid 
music,  flowers,  elegaut  society,  and  all  the  sur- 
roundings of  a  Parisian  evening  party.  Cho- 
pin, in  writing  to  his  parents  of  this  meeting, 
said,  "  ber  face  does  not  inspire  mo  with 
sympathy  ;  tbere  is  something  in  it  that  re- 
pels me."  He  should,  judging  from  after 
events,  have  rather  said,  "  that  fascinates 
roe;"  for  he  was  certainly  powerfully  im- 
pressed by  "  lite  dark  steady  gaze  that  seemed 
to  read  his  soul,"  and  still  more,  adds  Kara- 
sowski,  by  the  exceptional  influence  which 
this  extraordinary  woman  involuntarily  ex- 
erted on  those  capable  of  under* tailing  all 
that  she  really  was  ;  while  "  in  listening  to 
her  poetic  expressions,  uttered  in  a  deep, 
euphonious,  gentle  voice,  overflowing  with 
spirit  and  feeling,  be  felt  that  he  was  under- 
stood us  he  bad  never  yet  l>een  understood." 
It  was  not  long  after  his  tint  presentation  to 
the  lady  that  Chopin  became  one  of  Madame 
Dudovanl's  almost  daily  visitors,  while  she 
was  often  to  be  found  at  his  musical  reunions, 
tbe  most  admired  and  feted  among  many  fa- 
mous representatives  of  art  and  literature, 
besides  some  of  the  most  distinguished  mem- 
bers of  the  Polish  nobility  then  in  Paris. 
Before  this  period,  Chopin's  health  bad  be- 
gun to  show  syniptutie*  of  decline  ;  the  po- 
litical troubles  of  his  father-laud,  his  at  first 
unsuccessful  struggles  to  obtain  a  position  in 
Paris,  disappoiulmeut  iu  bis  projects  of  mar- 
riage, the  late  hours  of  fashionable  society, 
excessive  artistic  labor,  had  injuriously  af- 
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fected his  sensitive  i 
the  influence  of  this  new,  engrossing  friend- 
ship, his  health  seemed  to  revive,  his  gayety 
returned,  and  he  became  more  exclusive  and 
reserved  than  ever  in  bis  social  habits,  do- 
voting  bimtelf  with  greater  assiduity  to  com- 
position. 

More  than  a  year  after  tbeir  first  acquaint- 
ance, Madame  Dudevant  determined  to  take 
her  children  to  spend  the  winter  in  Majorca, 
in  hopes  of  improving  the  health  of  her  son 
Maurice.  I  will  translate  an  extract  from 
her  own  account  of  what  occurred  in  conse- 
quence of  tbat  determination  :  '  — 

"  There  is  another  soul,  not  less  fine  and 
pure  in  its  essence  [than  that  of  M.  Everard, 
of  whom  sho  had  been  "speaking],  not  less 
sick  and  troubled  iu  this  world,  in  whose 
face  I  gaze  peacefully  in  my  imaginary  con- 
templation of  tho  dead,  and  whom  1  shall, 
I  trust,  find  again  in  that  better  world  which 
I  await,  where  we  shall  learn  to  kuow  each 
other  bettor,  in  a  light  moro  living,  more  di- 
vine, than  that  of  earth.  I  speak  of  Fre-- 
ddric  Chopin,  my  guest  at  Nohant  during  tho 
eight  years  of  my  retirement  there  under  the 
monarchy.  In  1838,  when  tho  care  of  my 
children  had  been  definitively  confided  to  me, 
I  resolved  to  seek  a  warmer  winter  climate 
than  our  own,  for  my  sou  Maurice.  I  thus 
hoped  to  save  him  from  a  return  of  the  cruel 
rheumatism  of  tbe  preceding  year.  I  also 
wished  to  find  a  quiet  spot,  where  I  conld 
continue  to  educate  him  and  his  sister,  and 
write  —  not  in  excess — myself.  We  gain 
so  much  time  when  we  do  not  receive  com- 
pany ;  we  are  not  obliged  to  sit  up  to  late  1 
Chopin,  for  whose  genius  and  character  I  cn- 
tcrtaiued  an  affectionate  admiration,  and 
whom  I  then  saw  almost  daily,  was  aware  of 
my  plans  and  preparations,  and  insisted  that 
if  lie  were  iu  Maurice's  place,  he  would  get 
well  at  once.  I  mistakenly  believed  it  would 
prove  as  be  said,  and  took  bim,  —  not  in  the 
place  of  my  son  !  —  but  beside  him.  He 
was  thought  to  be  seriously  consumptive,  and 
bis  friends  had  long  besought  bim  to  try  the 
climate  of  tho  south.  Dr.  Guinbert,  after 
examining  Chopin,  told  me  bo  was  not  yet 
dangerously  affected,  adding,  '  Your  care, 
with  open  air,  exercise,  and  rest  will  save 
hinv'  Other  friends,  knowing  tbat  Chopin 
would  never  leave  Paris  except  with  an  at- 
tached friend,  beloved  by  him,  added  their 
entreaties  that  I  would  allow  him  to  accom- 
pany our  party,  and  begged  me  not  to  oppose 
the  wish  he  manifested  so  opportunely  and 
unexpectedly.  I  afterwards  became  con- 
vinced that  1  had  done  wrong  in  yielding  to 
their  hope*,  and  my  own  interest  and  anxiety. 
It  was  enough  care  for  me  to  travel  into  a 
foreign  country  with  two  children,  one  al- 
ready ill,  the  other  exuberant  with  health 
aud  turbulence,  without  also  taking  a  physi- 
cian's responsibility  upon  me,  ami  trouble  of 
the  heart  besides." 

Many  incidents  of  their  life  in  Majorca 
have  been  related  by  her  iu  the  book  she 
published  respecting  her  stay  in  the  island,4 
as  well  as  in  her  autobiography.  They 
were  obliged  to  take  up  their  residence  iu 
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the  ruined  Chartreuse  of  Valderaosa,  a  moat 
romnitie,  but  possibly,  for  an  in  valid,  a  not 
rerv  comfortable  habitation.  It  was  Madame 
Sand's  custom  to  give  Iter  children  (heir  les- 
sons in  the  morning,  and  to  write  in  the 
afternoon ;  their  evenings  were  passed  to- 
gether, and  the  only  time  left  to  her  for  tho 
out-door  exercise  she  scents  always  to  have 
needed,  in  order  to  continue  hor  labors  in 
health  and  with  success,  was  an  hour  or  two 
with   her  children  in    the  evening,  when 
Chopin  had  retired.    But  in  the  rainy  win- 
ter season  his  health  again  declined ;  tho 
provisions  and  service  necessary  for  an  in- 
valid, were  difficult  to  obtain  in  that  wild 
country,  and  Madame  Sand,  who  says  she 
would  often  have  given  all  she  possessed  to  j 
procure  beef  soup  or  claret  for  Chopin,  more  j 
than  ouce  risked  Iter  own  life  and  that  of  her 
son,  in  her  endeavor*  to  bring  home  what 
wu  needful  for  him  from  the  distant  town  , 
of  Palma.    The  physicians  at  Pal  ma  insisted 
that  a  course  of  bleeding  was  necessary  to  . 
the  patient  ;  Madame  Sand  says  that  Provi-  ■ 
donee  alone  gave  her  strength  of  persuasion ' 
enough  to  prevent  such  treatment,  which  she  ' 
felt  would  have  beeu  certain  to  put  an  end  ; 
to  Chopin's  illness  only  by  putting  an  end  to 
his  life.    Her  owu  health  begun  to  suffer 
under  her  counties*  cares  ;  and  when  the  ig- 
norant people  who  surrounded  them  discov- 
ered that  Chopin  had  a  cough,  they,  believ- 
ing it  to  be  an  epidemic,  avoided  tho  whole 
family  as  though  its  members  were  plague- 
stricken. 

The  lovely  spring  weather  of  Majorca  I 
returned,  Chopin's  health  seemed  again  re- 
stored ;  the  family  wished  to  spend  the  sum- 
mer on  the  island.  I  Kit  he  impatiently  insisted 
on  returning  to  France  at  once.  Madame 
Sand  says:  -  Playful,  amiable,  charming  in  I 
society,  Chopin,  in  the  domestic  retirement 
of  intimate  friendship,  drove  one  to  despair. 
No  disjiosilion  more  uoble,  delicate,  disinter- 
ested than  his,  no  character  more  loyal  and 
true,  no  mind  more  brilliant  in  gaycty,  no 
intelligence  more  serious  and  complete  in  it* 
i ;  but,  on  the  other  hand,  alas  ! 
er  more  unequal,  no  imagination 
more  suspicious,  no  susceptibility  so  easily 
irritated,  no  attachment  so  exacting.  Yet 
this  was  not  his  fault,  but  his  misfortune. 
His  spirit  waa  flayed  alive  ;  the  fold  of  a 
rose-leaf,  the  sluvlow  of  a  fly,  caused  it  to 
bleed.  Everything  under  the  sky  of  Spain 
now  seemed  repulsive  and  revolting  to  him, 
—  except  tnvself  and  my  children,  —  and  he 
was  dying  to  be  gone,  not  so  much  on  ac- 
count of  the  inconveniences  of  our  residence, 
as  frotn  mere  impatience."  The  party  ac- 
cordingly returned  to  France  through  Bar- 
celona, Marseilles,  and  Genoa,  and  Madame 
Sand  allowed  Chopin  to  accompany  them  to 
her  chateau  at  Nohant,  where  the  physicians 
pronounced  him  entirely  recovered,  save  for 
a  slight  affection  of  the  larynx.  Life  at  No- 
hant, and  the  air  and  surrounding  scenery, 
were  especially  pleasing  and  congenial  to 
Chopin,  and  quieting  to  his  nature;  but 
Madame  Sand,  after  debating  with  herself 
whether  she  should  allow  him  to  remain" 
there  as  a  member  of  her  household,  dually 
determined  to  go  to  Paris,  to  continue  her 
children's  education  under  more  favorable 


auspices,  and  with  the  especial  intention  of 
placing  Munrioo  as  a  student  of  painting 
under  Delacroix.  The  residence  she  en- 
gaged in  Paris  consisted  of  two  pavilion-like 
home*  in  an  extensive  garden,  which  last 
was  the  great  attraction  to  her,  as  it  offered 
to  her  children  the  opportunity  of  exercise 
combined  with  retirement  and  aafety.  Chopin 
had  rental  an  apartment  in  the  Rue  Tran- 
che U  It  unfortunately  proved  damp,  his 
health  began  to  decline,  and  a  distressing 
cough  returned.  Affection,  pity,  yielding 
good-nature,  that  love  of  nursing  every  oue 
»bo  cared  about  into  health  and  happiness, 
which  always  characterized  her,  and  the  al- 
ternative of  either  giving  up  her  friond  alto- 
gether, or  of  consuming  much  time  in  useless 
visits  to  and  fro,  induced  Madame  Sand  to 
let  half  of  one  of  her  pavilions  to  Chopin, 
with  whom  she  installed  her  sou  Maurice. 
She,  with  her  daughter,  and  other  relative* 
aud  their  children,  inhabited  the  other  house 
in  the  garden.  Here,  for  seven  or  eight 
winters,  resided  Madame  Sand,  aud  her 
"  habitual  invalid,"  as  Chopin  was  called. 
The  days  of  the  two  great  artists  were  filled 
with  continual  and  assiduous  occupation  :  in 
his  rooms  Chopin  received  his  pupils,  ladies 
of  the  highest  Parisian  aristocracy,  some  of 
the  greatest  beauties  of  the  capital,  women 
of  talent,  wo  may  be  sure,  besides,  —  for 
without  talent  there  was  little  hope  of  being 
accepted  by  Chopin  as  a  pupil, —or,  in  the 
intervals  of  teaching,  he  played  and  com- 
posed ;  Madaiou  Sand,  when  at  home,  writ- 
ing in  her  pavilion,  surrounded  by  the  chil- 
dren, whose  presence,  she  says,  she  often 
found  her  best  inspiration,  and  for  whose  es- 
pecial delight  she  wrote  many  tales  and 
dramas.  The  tradition  of  the  performance 
of  thesa  dramas  by  the  children  at  the  Cha- 
teau of  Nohant  (which  contained  a  private 
theatre)  iu  summer,  has  been  preserved. 
What  representations  !  —  with  that  small 
family  circle,  and  sometimes  Chopin's 
Louise,  and  Madame  Sand 


Eugene  Delacroix  for  stage  manager  and 
scene-painter,  Lisst  and  Chopin  the  or- 
chc*lru  !  Happy  children,  with  four  of  the 
most  gifted,  and  peculiarly  originally  gifted, 
minds  in  Europe  pressed  into  service  for  tho 
furtherance  of  your  holiday  games  and  pleas- 
ures ! 

When  iu  Paris,  the  salons  of  Madame 
Sand  or  of  Chopin  were  opened  several 
evenings  in  the  week  to  receive  many  of  the 
most  illustrious  men  and  women  of  the  day, 
such  as  Cavaignac  Louis  Blanc  Henri  Mar- 
tin, Arago,  Liszt,  Delacroix,  Heine,  Mick- 
iewicx,  Madame  Garcia,  Madame  Marliaui, 
the  Princess  Czartorytka,  etc,  etc,  and 
Chopiu's  friends  among  his  pupils  and  the 
circle  of  Polish  nobility  then  in  Paris. 
Nevertheless,  Madame  Sand  complains  that 
she  passed  through  many  trials  during  this 
period,  not  the  least  of  which,  she  says,  were 
the  sight  of  Chopin's  sufferings,  and  her  owu 
struggles  against  his  exacting  disposition  and 
morbid  irritability,  which  must  have  paiued 
and  oppressed  those  who  saw  so  much  of  him 
iu  domestic  life,  iu  spite  of  his  tender  and 
devoted  attachment,  his  genius  and  his  graces. 
Persons  who  were  familiar  with  the  literary 

of  that  day 


|  relate  that  a  general  feeling  of  surprise  ex- 
isted that  Madame  Sand,  whoso  good  graces 
were  almost  fought  for  by  many  of  the  most 
distinguished  men  in  Paris,  as  a  sort  of  di- 
ploma of  literary  or  artistic  ability,  should 
have  allowed  so  much  of  her  time  to  run  to 
waste  in  ministering  to  the  caprices  and  suf- 
ferings of  an  irritable  invalid  who  was  not  re- 
lated to  her ;  and  that  it  was  thought  Chopin 
displayed  little  delicacy  in  remaining  so  long 
au  inmate  of  her  household.  The  malicious 
gossips  of  the  day  also  whispered  that  Chopin 
was  perfectly  well  aware  of  the  prestige  and 
increased  artistic  distinction  he  was  likely  to 
acquire  by  means  of  the  intimate  friendship, 
openly  displayod,  aud  the  literary  influence 
of  so  famous  a  woman  as  George  Sand. 
The  first  opinion  had  possibly  some  founda- 
tion, the  second  could  not  have  had  any ;  it  is 
too  incompatible  with  a  character  so  gener- 
ous, fastidious,  noble  and  disinterested  as  was 
that  of  Chopin.  It  sounds  as  Inapplicable  to 
him,  as  another,  about  some  lady  of  rank, 
who  complained  that  when  she  went  to  take 
her  lessons  from  Chopin,  "  his  nails  were  not 
clean."  The  elegant  Chopin,  with  nails  un- 
tri mined  !  Ink  stained  they  may  sometime* 
have  appeared,  from  accident ;  but  that  is  a 
different  affair.  However,  in  taking  these 
and  similar  or  more  serious  slanders  for  what 
they  are  worth,  we  roust  remember,  in  partial 
excuse  of  the  slanderers,  that  Chopin  waa 
not  theu  estimated  at  his  true  intellectual 
value  as  a  composer,  however  he  may  have 
been  admired  as  a  pianist.  Amoog  those 
who  understood  Chopin's  groat,  original  gen- 
ius, save  Madame  Sand  herself,  Ma-lama 
Garcia,  Liszt,  Schumann,  Delacroix,  and  a 
few  other,  representatives  of  the  highest  art- 
aristocracy  of  the  day,  the  circle  of  Cho- 
piu's admirers  extended  little  beyond  that  of 
bis  pupils  aud  the  fashionable  habitues  of  a 
few  dozen  Parisian  drawing-rooms,  among 
whom  his  grace,  elegance  of  manner,  and 


Indeed,  his  admirers  would  all  seem  to  have 
been  rather  adorers  ;  nevertheless,  his  rank 
as  a  genius  of  the  first  magnitude  was  dis- 
puted; he  was  a  rising,  not  a  risen  star, 
to  recognition  was  a  slow  and 

(To  it  amtinutJ.) 


FIVE  SONATAS  AT  A  SITTINR. 

Wx  are  now  beginning  to  reap  the  harvest 
which  is  the  natural  outcome  of  the  seed  sown  by 
the  disciples  of  the  higher  development  school " 
in  piano-forte  playing.  Dr.  Von  Butow  has  recent- 
ly played  at  one  recital  five  of  Beethoven's  piano- 
forte sonatas  — In  fact,  the  entire  programme 
was  thus  made  up.  These  five  were  the  hut 
five  of  the  thirty-two,  namely :  A  major,  Op.  tot ; 
B-ftat  major,  Op.  10S ;  E  major,  Op.  109;  A- 
flat  major,  Op.  110;  and  C  minor.  Op.  111. 
This  is  a  great  feat ;  and  the  Doctor  is  probably 
as  proud  of  it  as  his  admirers  are  proud  of  him 
for  having  accomplished  it  To  play  these  five 
sonatas  at  all  is  no  easy  task  ;  to  play  them  from 
music,  at  one  sitting,  would  lie  Mill  more  siirprie- 
ing ;  but  to  play  them  all  at  one  silting  from 
memory  is  a  truly  astonishing  performance. 
Robert  Schumann  said  that  a  performer  who 
played  in  public  without  music,  whether  from 
charlatanism  or  any  other  motive,  showed  that 
he  possessed  at  all  events  the  quality  of  thorough 
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<•  should  be  tbe 
sho  has  so  often 
d  as  an  artist 
[i  protest  —  anil 


muSH-isuvship ;  and  this  qualil; 
last  to  deny  to  Dr.  Von  Buloi 
proved  hi*  right  to  be  rcga 
of  the  fir»t  rank.  Hut  «t 
we  feel  that  we  cannot  pn 
against  these  extmonlinary  display*  of  virtuos- 
ity. They  are  not  good  Ibr  art ;  tl«-jr  an?  not 
an  advnnlugc  tn  the  artist  ;  they  arc  not  good  fur 
tbe  public;  they  are  unfair  lo  the  composer; 
am),  on  these  ground*,  wc  are.  bound  to  op|>o*c 
them. 

It  is  not  to  be  imagined  for  one  moment  tbst 
the  matter  will  stop  where  it  is ;  others  will  at- 
tempt it;  ami  where  an  artist  of  tbe  first  rank 
Km  sucveed«l.  a  Mwn<)  or  Uiird-rate  artist  will 
lail,  though,  with  a  pertinacity  worthy  of  a  bet- 
ter cansc,  failure  will^only  incite  to  further  and 
probably  more  disastrous  attempt*.    If  this  sort 
of  thin^  goes  oo,  it  is  easy  to  foretell  the  con- 
sequcneos.    We  shall  have  artists,  who  can  novcr 
do  justice  even  to  one  of  Beethoven1*  tonauis, 
announcing  that  tbey  will  pbiy  six  or  seren  ; 
and  the  competition  will  Iswomc  so  keen  that 
the  quality  of  the  work  done  will  be  quite  hid- 
den by  the  enormous  quantity  of  paces  played. 
Just  as  Cleopatra  tried  to  draw  out  Anthony  by 
asking  him.  *•  If  it  l-c  love  Indeed,  tell  me  how 
much?"  so,  by  nod  by,  the  public  will  begin  to  ! 
say  to  artists,  "  If  you  are  really  an   artist  ; 
show  us  how  much  ! "  anil  players  will  strive  to 
►how  how  much  music  they  can  cram  into  their . 
memories.    The  result  will  1*  utterly  destroc- ' 
li>e  of  all  true  art.    We  shall  have  conductors  • 
announcing  a*  an  attraction  that  they  will  con- 
d>  ct  without  the  score  ;  that  Mr.  .So-*nd-So's ! 
band  will  play  the  nine  symphonies  of  Deetho- 1 
ven  in  a  day  without  copies  ;  that  such-and-such 
a  choir  will  sing  the  Elijah  wllltuul  liuoks ;  j 
and  that  no  candidate  will  be  admitted  to  a 
band,  or  choir,  who  cannot  play,  or  sing,  his 
part  in  the  Pattion  music  from  memory.  It 
will  be  a  struggle  —  not  lo  do  best,  but  most ; 
and  he  who  can  endure  most  fatigue,  and  plav 
longest  from  memory,  will  win   most  applause 
and  most  guineas.    We  shudder  to  think  what 
would  become  of  music  as  an  art,  if  this  kind  of 
thing  should  become  a  precedent. 

We  must  remeinlier,  too,  that  artists  them- 
selves would  suffer  in  a  conflict  of  this  sort,  where 
"natural  selection"  would  come  into  operation 
with  terrible  effect-  The  weakest  would  go  tn 
tku  wall,  and  the  "  survival  of  the  fittest  *  would  ' 
be  secored;  but  the  '"fittest,"  in  a  scramble  ot 
this  kind,  would  be  (lie  men  who  possessed  the 
best  memory  and  the  strongest  physique.  It  is 
a  tremendous  strain  ujwii  the  system  to  play  a 
great  work  from  memory,  and  none  but  those 
who  have  experienced  it  can  tell  how  great  are  I 
the  laseitude  and  depression  which,  especially  in  ] 
persons  of  only  moderate  strength,  suei-eed  these 
efforts.  Artistic  feeling,  taste,  judgment,  con- 
scientious adherence  to  the  text  of  tlic-  composer, 
—  and.  in  fact,  all  those  qualities  which  combine 
to  iiuike  the  true  artist,  —  would  bo  at  a  discount, 
If  such  displays  as  that  of  Dr.  Von  Bulow  should 
become  general  ;  and  artists  pro|>cr  would  have 
but  little  chance  of  being  either  beard  or  paid  in 
tbe  headlong  rush  Ibr  big  memories  and  strong 
bodies. 

Wo  have  often  insisted  that  the  artht  is  of 
00  consequence  as  coni|>arcd  with  the  interests 
of  art  and  the  faithful  rendering  of  the  works 
of  the  conqioscr  :  but  this  system  of  big  recitals, 
by  fostering  vanity  and  discouraging  accuracy 
and  taste,  would  make  iLo  nrlist  everything,  and 
the  art  and  the  composer  nothing. 

The  public  shuuld  also  be  consulted  in  this 
matter.  Cvtict-rt-givers  have,  of  course,  a  right 
to  expect  that  their  uDterprises  will  pay  ;  but, 
irutn  an  art-point  of  view,  the  true  object  of  giv- 
ing concerts  is  to  give  the  public  an  opportunity 


of  bearing  either  a  great  art-work  or  a  great  art- 
ist,—  or  both.  If  the  public  arc  to  hear  works 
of  art,  and  lo  profit  by  hearing  them,  such  works 
must  be  so  pUcud  Isefore  them  as  to  give  an  oppor- 
tunity for  studying  and  contemplating  their  beau- 
ties. This,  however,  is  utterly  impossible  under 
such  condition*  as  tlsose  against  which  we  are 
protesting.  It  is  like  studying  paintings  by 
means  of  a  moving  panorama,  where  the  pict- 
ures succeed  each  other  so  rapidly  lluit  no  idea 
of  any  one  of  them  can  be  retained  in  the  mind  ; 
or  sculpture  through  the  medium  of  beautiful 
statues  and  groups  which  come  and  go  with  the 
rapidity  of  actual  life.  The  thing  is  manifestly 
impossible,  Great  works  like  BecUtovcn'*  Op. 
10G  cannot  be  studied  if  other  great  works  of  a 
similar  kind  precede  and  follow  them  so  closely. 
The  public  needs  to  lie  instructed  by  hearing 
great  works;  but  lltesc  exhibitions,  from  their 
very  nature  and  object,  must  end  in  bewilder- 
ment without  profit.  We  um-e  studied  ihc  A- 
liat  Sonata,  0|>  110.  and  then  went  to  hear 
Charles  Halle  play  it  at  the  Popular  Concerts, 
and  the  effect  on  eye  and  ear  together  was  to 
fix  the  beauties  of  the  work  in  our  memory  ;  but 
with  two  other  great  works  before  and  two  after, 
without  intermission,  the  effect  would  have  been 
lost.  Such  great  ideas  can  only  be  assimilated 
by  slow  degrees  ;  and  to  overfeed  the  public  will 
lie.  lo  ruin  its  musical  digestion. 

We  think  the  composer —  if  it  were  possible 
to  Consult  him,  or  if  ariist*  thought  it  worth  their 
while  to  do  so —  would  protest  with  more  vigor 
and  effect  than  we  can  do,  because,  though  we 
feel  strongly  on  ibe  jioint,  he  would  feel  much 
more  strongly.  But  it  is  one  of  the  failings  of 
tbe  school  of  which  Dr.  Von  Billow  is  so  distin- 
guished a  leader,  that  its  tenets,  to  quote  a  con- 
temporary, **  permit  fantastic  readings,  occasional 
departures  from  the  letter  of  the  partition,  and 
false  notes,  in  an  attempt  to  arrive  at  a  '  high- 
er development '  of  piano-forte  playing."  This 
means,  in  plain  English,  that  a  player  can  alter 
his  text  to  suit  his  purpose.  It  is  for  this  very 
reason  that  we  are  bound  to  oppose  such  at- 1 
tempts  as  that  made  by  the  great  piauist.  One  | 
sonata  is  enough  for  one  concert  ;  and  he  who  al~  { 
tempts  three  or  four  not  ouly  does  injustice  to! 
himrelf  and  his  art,  as  well  as  to  the  public  he  is 
supposed  to  instruct,  but  also  sets  in  a  false  light 
thti  composer  whose  works  he  Is  supposed  to 
play. —  lj»id.  Mufical  Standard,  Xov.  SO. 


BOOK  NOTICES. 

ArriB  Blossom*  :  Verses  of  Two  Children, 
Elaine  Goooalk  and  Dora  Brad  Good- 
alk.  New  York  :  G.  P.  Putnam's  Sons. 
People  like  to  believe  in  the  miraculous;  and 
to  the  general  apprehension  genius  is  a  miracle. 
Certainly  iho  dictum  of  Charles  Dickens  that 
••  genius  is  only  patience  and  attention  "  is  a  nar- 
row and  inadequate  statement.  If  the  great 
caricaturist  bad  said  that  genius  srorfoi  by  pa- 
tience and  attention,  he  would  havo  been  nearer 
right  Tbe  uriginal  impulse  is  still  to  be  ac- 
counted for.  After  allowing  what  wo  must  to 
heredity,  —  and  in  a  certain  way  heredity  must 
claim  everything,  —  we  still  find  genius  lo  be  an 
unexpected  combination  of  ancestral  traits,  near 
or  remote,  —  a  development  so  new  and  stranue 
that  tlie  astonished  mother  must,  like  Virgil's 
grafted  tree,  wonder  at  the  strange  leaves  and 
blossoms,  and  the  fruit  not  her  own  : 

*'  M  Iraitirnus  oovs*  froodes  ct  mu  sua  poena." 
These  children,  (sum  lo  ISttS  and  18«6  respect- 
ively, have  produced  a  volume  of  near  250  pages 
of  genuine  poetry.     Il  is  nut  all  equally  good,  but 
the  poalic  feeling  pervades  every  page,  lite 

il  no  invoca 


tion  of  the  unwilling  Muse,  no  preparation  for 
song.  The  scenery  and  wild  Bowers  of  Berkshire 
County,  the  vicissitude*  of  the.  seasons,  the  joys 
of  home,  the  mere  delight  of  living,  —  these  are 
the  simple  materials  out  of  which  the  child  artist* 
have  made  some  of  the  most  exquisite  pictures  of 
our  time.  The  literary  art  appears  not  to  have 
been  thought  of,  but  yet  the  clioice  of  words  has 
often  been  guided  by  a  divine  instinct.  You  do 
not  feel  that  there  is  any  conscious  attempt  at 
decking  the  I  bought  with  ornament ;  and  the 
phrase,  •'  jeweled  perfection,"  which  we  have 
seen  applied  by  a  wgrra  admirer,  though  well 
meant,  is  singularly  inappropriate. 

At  tlte  time  when  most  girls  are  just  begin- 
ning to  abjure  dolls,  these  young  priestesses  of 
nature  are  celebrating  tbe  praises  of  tbe  beauti- 
ful, and  furnishing  pictures  or  country  life  worthy 
of  tbe  most  mature  and  experienced  poets.  Gen- 
erally this  power  come*  only  with  maturity,  and, 
it  comes,  the  freshness  of  early  feeling  has 
If,  iu  addition  lo  this 

ing  Into  the  mysterie*  of  life,  and  of  tracing  anal- 
ogles  between  tins  soul  of  nature  and  the  soul 
of  man,  we  should  suspect  the  soundness  of  their 
lb,  and  should  anticipate  an  early  decay  of 
powers.  To  be  sure,  what  they  have  dune  Is 
not  the  lest  miraculous,  but  the  tone  of  it  agrees 
with  the  spring-time  of  life,  and  it*  charming 
youthfulnrss  leaves  room  fur  tlte  hope  of  a  deeper 
and  more  spiritual  development  in  after  years. 

Such  poetry  is  at  once  antidote  and  relief  to 
the  sentimental  sorrow  and  melodious  woe  of 
which  m  uch  (feminine)  poetry  seems  to  be  made. 
There  is  not  a  raise  intonation  in  all  the  volume. 
There  are  crudities  which  experience  will  hero- 
after  delect  and  work  out ;  but  the  most  obvious 
lapses  are  less  offensive  than  tbe  pretense  of  feel* 
ing  to  which  the  poet  Is  a  stranger. 

But  the  verses  are  finer  than  anything  we  can 
write  about  them. 

[POEMS  OT  ELAINE  GOOD  ALE.] 

O  wild  siarrt  rtsy  ted. 

In  -very  woody  bollow 
Put  out,  put  out  your  pretty  head 

Tbst  I  nay  ss*  sod  (Jluw ! 

That  I  msy  see  suit  follow,  dew, 

Tku  I  may  sea  sod  follow! 


Soft  on  too  sunset  sky 

Urlgbt  d.illifhx  Hoars, 
Leaving,  when  liebi  doth  dio, 
Psta  but*  lluvt  mingling  lie,  — 

Aslioa  of  roses. 

When  loose's  vsns  nn  Is  set, 

Lovs'i  lirigbtms  closes; 
Eyes  wit*  Is*  tears  ar*  »st, 
Iu  heart*  there  linger  yet 
AaAra  of  roses. 

TtfASSriOl'ttRD. 

Slunrn.T  sway,  away, 
tiudes  lbs  day, 

t  uJ-nieotli  her  misty  robes, 
All  *  gray. 


(loss  her  dark  milts  I 
O'er  the  crown 
Of  I 


Ah.  whsl  my  to  glad  and  bright 
Hirers  my  tight  ? 

Parting,  breaking  see  the 
Fringed  with  light! 


Soft  sj>d  clear  the  i 


[sir! 


Dreamy  hues  that  blush  sua 
Xewsndrsr*! 

Robed  in  purple  glides  the  day 
Still  swsy. 

At  her  feet  red  ret 
I.,  lbs  gray. 
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[POEMS  BT  DORA  REAP  GOODALE.] 


St'Tcatitxr:  pttj*  oo  tbs  biu-uds 

Or  kiim  the  dslitol  meadow, 
I-teaviflaf;  **«  Jfimt  iod  water*  orf  p 

To  qua!  abedow. 

When  we  pa  thro'  this  life,  tbh  fits  t 

When  wo  find  no  flovtrt  meadow, 
Sh.Il  w*  «sK  ai.it  w>lt  luf  lbs  aima  bright  glow, 

Or  rat  in  ihadow  ? 

IX  nir  tnrr. 

Ir  lb*  bar  Ml,  dsik  s»d  ami. 
With  lit  breath  of  tin  mown  hoy : 

Tirfr*  ihn  lirl-lx         .liaises  fall 
Wtird  vpuo  lb*  arSIMd,  Knnnl  wall, 
And  the  duakr  awajlows  hot, 
High  sJsjvo  lbs  broken  floor, 
lightly  potat  oo  Ihny  fret, 
Quirrr.  dip,  a&J  ilfcrt  away. 

HAlDES'a  HAIR. 
(  H/i'IjI  «  ej^t  "f  fraud /trn$.) 
TTiiehk  the  tiliMing  wateT-fslls 

fijxukl*  mi  rotky  Mm, 
V'hire  the  •late-irsr  albini  all* 
Id  mi  out  the  ts>uNVd  hed«*s, 

Yoq  uasj  an  llw  msUkva  hair. 

•Tla  aa  Ibe'  mane  but;  left 

by  tbe  atnaoi  bar  nWliiag  twain 
Lous:  ago,  said  now,  bereft. 

When  Oicy  be  aha  littlo  ipseaara,  — 
llot  they  allll  a«  t 
And  wo  call  then* 


Then  assj  t best  a  picturs  brina; 

Uf  rrrwi  aiders  urrrlisnglrix, 
Of  a  wind  -blown  brook  in  apruiir, 
And  a  tbrwand  ripplea.  esmcinj; 
la  a  alltsf  aiiiigUnc,  where 
N<-us  lb*  ilfud.tr  jiiMiIr-i  »  hair. 

Tbo'  tbttr  rraeo  ssore  fc-rnul  i» 
Tha  .ban  by  Utt  brook  the; 
Toothed  by  wind*  that  Isxiiy 
[a  aamna*  the  trcatopa  uauttrrvd, 
Stilt  the  aama  quaint  cbanu  tbef- 
Of  tlie  c-Ariic*.  iiiBklrn  i  hair. 


other  pleasing  things  in  this  book  ;  hot  as,  per- 
bap*,  their  lew  mannerisms  are  imitated,  it  might 
not  he  safe  to  assign  theiu  to  the  poet*  whose 
worka  the}'  resemble.  An  anonymous  poem  may 
give  sincere  pleasure,  but  if  it  it  one  lliat  ibe 
worlii  wishes  to  cherb-h,  the  authorship  brconiea 
a  matter  of  public  interest,  quite  bejond  curios- 
ity.  Then  through  the  pwm  we  come  to  know  . 
the  poet,  »nd  afterwards  we  feel  we  bare  a  right 
to  the  ideal  intimacy.  Tboa  it  ia.  aa  Holmes  baa  ' 
finely  said,  -  tbe  soul  of  the  poet  1*  miked  and 
not  aahanted."  This  it  tbe  legitimate  place  of 
the  great  poet.  —  »  friend  aa  well  a*  high  prieat 
to  his  reader*  :  and  aa  thia  come*  from  what  b 
personal  and  characteristic  in  him  and  hit  verse, 
we  cannot  feel  any  more  than  a  transient  inter- 
eat  in  a  play  of  masquer*  like  this. 

The  novelette  in  verse,  Guy  r>m<m,  appeared 
at  first  unreadable,  but  (waiving  the  phjeclion  to 
tbe  Byronic  slanxa)  it  proves  to  be  a  fine  Hory, 
containing  passages  of  indiapulahle  poetry.  We 
have  only  hinted  at  retemklancet  above ;  but  in 
this  instance  we  will  make  a  yu«s ;  and  it  i* 
that  f»'i«y  Kemun  was  written  by  tbe  accom- 
plished author  of  The  Mamtltt*  Prince. 
Ax  Amkricax    CoxaUl.  Adiioad.    Boston  : 

Lee  &  Shepard. 

Many  readers  of  the  Joi  bxal  will  rcmon^jof 
Luigi  Monti,  the  accomplished  professor  of  Uic 
luiliau  language  ami  literature.  This  hook  shows 
how  be  did  not  go  contul-ing ;  but  how  many  a 
well  meaning  American  docs  po,  and  Itow  he  fares 
at  it.  Its  pictures  are  tad,  or  nil  her  mortifying 
to  die  national  pride ;  but  we  believe  them  faith- 
ful. Tbo  state  department,  anil  Congress  also, 
must  feel  complimented  in  view  of  the  liberal 
trealntent  of  the  public  servants  in  foreign  coun- 
tries. 

If  any  adolescent  litterateur  thinks  of  becom- 
ing consul  as  a  part  of  hi*  training,  the  I* 
this  book  will  be  wbolcaome.  r. 


world  will  respect.  And  to  do  this  we  most 
have  life  schools  of  our  own,  life  schools  which 
the  artists  must  feel  they  need,  pay  for  out  of 
their  own  pockets,  and  assiduously  study  in. 
The  hour  has  struck  when  wc  need  anil  most 
have  such  life  schools.  Without  them 
can  never  hold  up  her  head  before  foreign 
in;.  With  lliini  we  ran  accomplish  at  good  art 
a*  Iti.me.  Munich,  or  Pari*  furnish.      T.  o.  a. 

SmmuU  of  ^ujsic. 

SATURDAY,  JANUARY  4,  1879. 
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A  MAsgua  or  Ports.    No  Xaine  Series  :  Rob- 
erta Brothers.  Boston. 

In  a  resj  maaqnerade  some  prudence  ami  re- 
serve are  needful,  or  yoa  may  speak  evil  of  dig- 
nities in  their  own  ear*.  In  this  mock  masquer- 
i  is  lea*  danger.  Wo  don't  think  the  IHi 
i  are  here.  Tbe  hug's  mask  opposite  the 
held  by  a  child  ;  at  least  it  is  a  pair 
of  plump  and  wail  rounded  baby  knee*  we  Me 
below,  —  not  the  strongly  articulated  joint*  of 
Apollo  or  his  stately  eons. 

The  general  impression  rondo  by  such  a  book 
is  unpleasant.  Much  of  (he  delight  of  poetry 
come*  from  the  sense  of  personality.  In  even 
the  scmps  of  the  masters  there  is  some  sagges- 
tion.  In  thia  volume  the  |aromise  is  alluring, 
the  result  disappointing.  There  are  a  number  of 
very  fine  poems  in  it ;  poems  that  would  be 
creditable  to  the  first  in  the  land.  There  are 
other*  which  we  wonder  at :  — 

The  things,  w*  know,  sac  nrilbar  rich  nor  rata, 
Bat  woudsr  bow  ths  devil  tbsy  gut  tbsre." 


OUR  PAINTERS 


THE  XEW 
URE. 


DKPAKT 


The  Horizon  is  a  delicate  piece  of  work,  much 
like  tbe  admired  verse*  of  H.  H.  AvalUm  is 
written  in  *  a  noble  (train,  much  as  Dr.  Joyce 
would  have  done.  Appltdort  is  an  exquisite 
picture  which  only  one  woman  (we  think)  could 
have  written.  Throcrirus  is  simple  and  strong, 
a  fine  paraphrase  of  the  thought  of  the  antique 
world.  The  series  of  Medallion  fleadt  shows  the 
touch  of  a  practiced  hand,  —  perhaps  that  of  the 
sculptor  Story.  Running  the  Blockade  ia  full  of 
spirit ;  bat  we  remember  Browned,  the  Connect- 
icut poet,  and  the  author  appear*  to  remember 
him  also.  A ucaiiin  and  Nicoteti*  is  a  aprightly 
little  poem,  one  that  would  have  delighted 
Thackeray  at  tbe  time  he  wrote  "Hoi  pretty 
,  withU 


This  rejuvenescent  musical  journal  will  not 
forget  to  look  after  tbe  interests  of  Painting,  — 
the  sister  art.  And  all  the  more  interest  will 
aho  feci,  as  the  date  of  her  own  fresh  start  coin- 
cide* pretty  well  with  the  date  of  the  new  de- 
parture America  takes  in  painting.  The  old  is 
passing  away ;  a  newer  and  brighter  day  is 
cheering  us.  The  ardent  crowd  of  youth,  who 
thirty  years  ago  were  tho  pioneers  of  tho  hour  in 
Art,  are  now  its 
it  to  say,  — 

»  Saperthtnis  uuga  the  veteran  on  the  atsgs," 
when  wc  reuieml>er  that  they  too  once  led,  and 
opened  a  path  to  their  fellows ;  and  the  art,  like 
everything  else  of  a  country's  green  youth,  mutt 
look  |»oor  before  it*  matorer  strength.  Each  of 
us  has  in  him,  or  should  have,  that  laudator 
lempvi*  oe'i,  the  affectionate  conservative  of  the 
past,  and  that  radical,  overturning  old  walls  to 

',  bui'd  new  one*. 

A  drawing-master  in  Rome  once  spoke  to  me 

I  of  a  certain  •'  afieetatlon  of  I  mil  drawing,"  which 
tbe  English  had.  I  told  him  I  feared  that  with 
our  Anglo-Saxon  race  it  was  no  affectation  ;  nor 
is  it,  A  timidity  of  assertion,  an  unwillingness 
to  bo  uncompromising,  mark  the  American  out- 
line with  feebleness.  Our  pietnres  debilitate 
when  they  should  strengthen  us.  In  this  con- 
nection it  is  pleasant  to  observe  the  crowd  of 
accomplished  young  artists  returning  from  the 
beat  schools  of  Europe  and  longing  for  recogni- 
tion. We  are  amazed  when  wc  see  that  they 
can  draw  the  figure.  They  are  bold  in  design, 
strong  and  cheerful  in  color,  and  make  us  believe 
we  may  yet  sco  schools  of  our  own 


SALUTATION. 

Ox  tbe  eve  of  Christmas  and  New  Year's, 
with  the  greetings  of  the  joyful  holy  season 
to  oor  readers,  this  first  number  of  another 
volume  of  our  new-old  Journal,  bearing 
the  imprint  of  new  publishers,  presents  itself 
a  fortnight  in  advance  of  date.  Of  course) 
when  its  date  arrives  it  will  no  longer  be 
found  fresh  in  all  its  mutter,  though  some 
topics  and  some  records  do  not  lose  their 
freshness  in  n  (lay.  Wo  issue  it  thus  early 
simply  to  satisfy  the  very  many  calls  for  a 
"  specimen  "  number. 

Everybody  knows,  a  "specimen"  never  is 
A  specimen,  and  never  can  he.  An  hoar  is 
no  specimen  of  a  year.  A  part  cannot  show 
tbo  whole.  A  brick  is  not  the  house  in 
little.  A  specimen  paper  it  made  up  in  a 
hurry,  in  a  dUtracted  and  unnatural  condi- 
tion of  the  editorial  mind,  thinking  of  too 
many  things  at  once,  and  lacking  tltal  repose 
of  settled  routiue  in  which  tho  happy  thought, 
the  clear  and  quick  decision,  comes.  Every 
man  is  scatterbrained,  half-idiotic,  when  he 
is  in  a  hurry  j  his  thought  desert,  him,  his 
consciousness  is  blank ;  not  so  are  the  Muses 
won.  Wc  do  our  best  wheu  we  are  not 
thinking  of  doing  something  great.  A  gen- 
eral, who  should  go  into  a  bottle  with  the  idea 
of  showing  the  world  a  specimen,  would  be 
pretty  sure  to  lose  the  fight.  Ho  would  wish 
to  exhibit  all  the  elements  of  his  strength,  all 
bis  strategic  arts  and  subtleties,  whether  tbe 
occasion  culled  for  them  or  not ;  would  order 
up  artillery  only  to  find  it  in  tho  way.  So 
we,  having  issued  a  Prospectus  of  our  plans 
and  topics,  with  an  attractive  list  of  writers 
for  the  coming  year,  set  out  to  muko  a  speci- 
men number  just  to  show  that  nil  these  writ- 
ers, all  these  thing*,  are  really  to  figure  in  the 
volume  here  begun.  But  in  the  first  place 
there  is  no  lime  ;  in  the  next  place  no 
This  is  a  small  paper ;  it*  eight  pages  ( 
make  a  show  of  all  it*  departments  and  con- 
tributors at  once ;  the  little  bark  cannot  hold 
all  its.  crew  ;  they  most  take  turns.  We 
have  invited  our  trusty  contributors  to  this 
trial  trip ;  but  when  it  comes  to  taking  all 
aboard,  it  is  like  going  to  sea  in  a  bowl. 
Some,  of  whose  companionship  we  should 
have  been  proud,  must  wait.  Soma  have 
contributed  in  such  generous  abundance  that 
were  we  to  accept  it  all,  though  good  as  gold, 
our  boat  would  founder  liefore  leaving  shore. 
Some  hove  offered  u*  whole  books,  whore  we 
timidly  asked  for  occasional  short  papers. 
Of  correspondents  from  other  musical  cities 
to  include  as  many  aa 
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possible ;  but  in  almost  every  instance  we 
have  been  obliged  to  cut  their  letters  sbort 
by  full  ono  half  ;  besides  contracting  onr  own 
editorial  space  more  thuti  iti  duty  to  our  read- 
ere  seems  excusable. 

Nevertheless  (to  cliaiigu  the  metaphor)  we 
make  what  show  we  can.  As  a  manager,  on 
the  opening  night  of  his  new  theatre,  mar- 
shals his  whole  coinpauy  before  the  audience, 
so  we  endeavor  to  present  a  goodly  number 
of  our  contributors  in  this  first  issue :  and,  if 
the  actors  jostlo  one  another,  if  each  is  cut 
down  to  a  short  part,  uppearing  hardly  long 
enough  to  make  his  bow,  it  is  because  the 
stage  is  narrow  and  the  evening  soon  spent. 
When  the  auditorium  too  is  crowded,  we  11 
enlarge  the  stage. 

Of  our  artistic  faith,  ideals,  principles,  oar 
Journalistic  policy,  etc.,  we  cannot  say  much 
here  ;  they  are  perhaps  hinted  with  sufficieut 
clearness  in  the  Prospectus  ou  auothor  page. 
Wo  think  there  will  lie  no  mistaking  the 
tjtirit  of  the  paper,  or  its  high  aim  and  hon- 
esty. Whatever  it*  shortcomings,  it  will  bo 
found  faithful  to  high  and  noble  views  of 
art;  always  striving  to  uphold  a  high  ar- 
tistic standard ;  to  make  the  enduring  master- 
works  appreciated  and  cherished,  that  thus, 
informed  and  duly  orienltd.  we  may  listen  to 
new  tilings  intelligently,  without  clanger  of  be- 
wildcrment  and  dissipation  of  all  sound  ar- 
tistic sense.  Wo  want  to  make  the  gruund 
so  solid,  and  the  atmosphere  so  wholesome, 
that  one  may  gratify  the  curiosity  for  novel- 
ties, new  schools,  new  forms,  new  styles  and 
fashions,  with  no  fear  of  losing  his  head,  or 
of  becoming  a  victim  of  that  musical  dys- 
pepsia which  afflicts  so  mauy  amateurs  and 
critics. 

It  may  be  that  we  have  some  hobbies, 
which  we  shall  ride  as  opportunity  or  provo- 
cation cuiues.  We  shall  continue,  for  one 
thing,  to  throw  out  suggestions  tending  to- 
ward what  may  be  called  a  unitary  organisa- 
tion of  die  couccrt  management  in  each  of 
our  important  musical  centres-;  on  under- 
standing and  arrangement  whereby  the  best 
interpretation  of  the  best  in  music  may  reside 
in  guaranteed  and  permanent  imlitiUiont,  and 
not  be  left  entirely  to  the  competitive,  con- 
flicting interests  of  speculating  showmen.  We 
shall  keep  hinting  and  appealing  to  the  pub- 
lic-spirited, wealthy  would-be  benefactors  to 
the  cause  of  art  and  culture,  to  make  liberal 
endowment  of  such  institutions,  by  placing 
money  in  the  hands  of  fit  societies  or  trus- 
tees, instead  of  budding  vast  and  showy  balls 
and  theatres,  with  vaguest  notions  of  their 
uses.  Mindful  of  one  institution,  out  of 
which  our  journal  sprang, —  the  Harvard 
Musical  Association, — and  of  the  simple  germ 
from  which  that  sprang,  the  little  "  Pierian  " 
club  in  college,  we  shall  still  plead  for  the  en- 
dowment and  establishment  of  what  would  be 
a  central  and  presiding  institution  among  all 
the  members  of  such  an  ideal  organization  of 
our  musical  opportunities  and  culture,  to  wit : 
a  complete  School  or  Conservatory  of  Music 
under  the  wing  of  Harvard  (or  any  other) 
University,  on  on  equal  footing  with  the 
School  of  Medicine,  or  Law,  or  Natural  His- 
tory, having  its  seat  both  in  Cambridge  and 
in  Boston, 


guaranty  of  that  respectability,  authority,  dis- 
intcrestednes*,  mid  broad,  wise  catholicity  of 
view  which  goes  with  a  university.  Then, 
be  the  pupils  many  or  few,  the  education  will 
be  sound  ami  thorough,  tho  influence  inspiring 
and  far-reaching,  and  there  will  lie,  what  we 
now  want  in  music,  an  authoritative  standard. 

And  again,  as  naturally  flowing  out  of  this 
last  thought  (and  echoing  the  brief  but  preg- 
nant word  of  the  friend  who  writes  us  in 
'another  column  of  a  "  new  departure  "  in  the 
sister  art  of  fainting),  wc  trust  we  shall 
make  it  appear  that  this  turning  over  of  a 
new  leaf  in  our  journalism  comes  just,  in 
time  to  herald  and  to  help  a  corresponding 
"  new  departure  "  in  tho  culture  and  the  art 
of  Music  in  America.    The  musical  student 


The  Interpretation,  loo,  was  worthy  of  the  pro- 
gramme. Knowing  all  behind  the  curtain,  from 
the  beginning  of  the  brief  and  hurried  prepara- 
tion, we  bod  hardly  dared  to  expect  so  much. 
Yet  so  well  did  the  orchestra  (of  forty-four  men, 
widi  Mr.  C.  N.  Ali.ru  at  the  head  of  the  violins) 
play,  in  we'll  true  intonation  (oven  the  oboes  al- 
ways in  tune),  with  such  precision  and  well 
bU*ncled  coloring,  sucjh  good  light  and  shade,  and 
such  spirit,  —  almost  one  mijjht  say  enthusiasm, 
—  Unit  many  spoke  of  it  as  a  miraculous  transfor- 
mation, the  dawn  of  a  new  era,  and  gave  credit 
for  a  most  unusual  amount  of  time  and  care 
spent  in  rv  hcnncal.  The  fact  is  that  hardly  ever, 
in  the  wliole  history  of  these  concerts,  had  the 
musicians  rehearsed  so  little.  How  account  for 
the  encouraging  surprise '!  Was  it  that,  in  the 
withdrawal  of  an  exceptionally  perfect,  and  in 


fact  t'irtnofo  orchestra  for  comparison,  and  of  Ui- 
also  begun  to  recogtitic  the  importance  of  j  .u.trac-Ung  influence  of  all  the  startling,  brilliant 
the  "  life  school."  The  real,  earnest  music  i  IH)relties  that  orchestra  continually  set  before 
lovers  are  getting  past  tho  period  of  SCiiti-  ns,  the  criterion  now  reverted  to  the  calm,  true 
mental,  superficial  dilettantism.  They  set; court  of  app«al  in  the  bearer's  own  mind  and 
themselves  to  watch  aDd  study  Nature  in  the  j  sincere  impression,  so  that  wo  took  things  natu- 
works  of  genius;  to  learn  how  musical  beau- 1  rally,  and  judged  them  by  the  "inner  light," 
tics  and  splendors  and  precious  memories  and  '.  m,t  hrow-l>eal*n  by  comparison,  not  dragged 
meanings  develop  by  natural  law  and  process.  "S  our  centre  b-v  »»nwmding  excitement  ?  In 


through  the  sympathetic  instinct  and  trained 
insight  of  the  genial  composer,  out  of  musical 
seed-thoughts,  theme*,  and  motives.  For 
Boon  they  find  that  every  so-called  classical 
form  and  structure,  tho  subtle  shining  web 
of  imitative  Counterpoint,  tho  exhauatless 
Fugue,  the  thematic  development  of  the  So- 
nata, and  all  the  established  musical  forms 
grew  out  of  Nature's  own  "  life-school,"  and 
are  in  very  truth  the  organic  life  and  princi 


other  words,  dors  not  perhaps  tliis  freedom  from 
outside  "attractions"  that  distract,  this  qniet 
being  left  alone,  for  once,  to  listen  to  our  music 
io  more  peace  and  leisure,  help  us  to  sec  and 
feel  it  as  it  Is  inlrlnaiealli,,  and  Cud  great  joy 
in  it,  without  being  over-sensitive  to  real  or  lan- 
ded imperfections  in  the  rendering  ?    We  do  be- 
licve  then:  is  something  in  this,  but  certainly  not 
all.    Our  musicians  Hid  play  remarkably  well. 
And  we  fancy  on*  secret  of  It  was  that  these  are 
|  hard  times  for  musicians ;  they  find  iwt  so  much 
plo  of  Music,  the  only  musical  manifestations  I  P™'0'"1'"""  employment  as  in  past  years;  they 
which  arc  not  arbitrary  and  merely  of  the  I  ]™c  "I"" .  lhfir tbey  ^ 

moment.     Signs  of  this  be-nnning'  are  the  i  eBo0^  ^.^^  fwUnS  lniu""u  ^  to  »- 
•  ,  prove  it  artistically,  and  use  the  unpaid  hours  m 

musical  courses  recent  y  established  at  Hiir-  ',.  /        ,=  ,•     ,       ,         ■  . 

.      in,  .  ,  making  for  themselves  artistic!  character  against 

vard  under  Professor  Paine,  aud  the  appear-  u,e  w.Ui,t  limcs  whcn         clw.meBt,  flow 

anoe  in  a  literary  periodical  of  such  articles  in.  Hence  lh*y  played  the  symphony  not  like  hack 
as  that  by  Mr.  Aptborp,  iu  the  Atlantic,  on  Mutikanten,  fagged  out  with  theatres  and  balls  all 
'*  Additional  Accompaniments  to  the  Scores  1  night,  but  as  lovers  of  good  music,  having  now  a 
of  Bach  and  Handel,"  most  of  which  we  cop-'ebanco  to  give  their  whole  «>ol  to  it.  as  well  as 
ied  at  the  timo.    At  all  events,  Music  is  be-  automatic  breath  and  bands.    Swh  arc  the  pre- 

ciou.  uses,  sometimes,  of  adversity  I  And  we  believe 
the  same  privation  sharpened  (he  sense  and  predis- 
posed the  sympathetic  recognition  of  Uie  audience. 
All  was  in  good  earnest ;  the  arti-U  played  well, 
and  the  pessple  listened  well.  —  not  as  in  the 
spoiledaud  pamper  ed  times  when  all  were  run- 
ning after  new  sensations. 

We  can  cast  back  but  a  glance  upon  the  do- 
tails  of  that  concert.  It  opened  with  an  effective 
rendering  of  Mendelssohn's  noble  overture  to 
St.  Paul,  never  so  appreciable  in  the  bustle  of  a 
gathering  oratorio  crowd.     By  some  strange 

How 


coming  a  more  earnest  matter  among  its  vota- 
ries in  our  country  than  it  ever  was  before. 
It  is  beginning  to  lie  ttudied  iu  a  deeper 
sense;  and  to  further  this  tendency,  thi» 
movement,  must  be  ouo  main  object  with  our 
journal.  _ 


tli- 


CONCERTS. 
In  splto  of  the  bad  prospect  in  October 
ante-Christmas  half  of  tile  musical  season  has 
kept  attention   busily   occupied   with  frec|UenL 

concerts,  remarkable  artists,  and  excellent  per-  oversight,  however,  the  organ  was  left  out. 
fonnance*  of  many  first-claa*  compositions.  Wc  many  thought  of  it  T  Then  came  Mr.  8n«B- 
have  not  been  entirely  deprived  of  orchestral  de-  wood's  masterly  performance  of  the  great  E-flat 
lights,  as  therti  was  danger  that  we  might  be  ; 1  concerto  of  Beethoven,  —  the  "  Emperor  "  con- 
and  it  is  no  disadvantage  on  the  whole  that  wc 
have  had  to  tall  biu  k  on  our  own  local  resources. 

The  LUhvakd  Musical  Associatiox,  by 
the  time  this  is  printed,  wUl  have  given  two  Sym- 

first,  on  Tliursday,  IWmljcr  5th,  Uwugh  not  so 
well  attended  as  one  mi»ht  expect  of  Boston, 
a  decided  mark,  delighting  Uie  audience  and 
ing  all  in  their  seals  Co  the  last  chord  of  a  two 
hours'  performance  of  a  prosraiotoe  purely  clas- 
sical, and  winning  Uie  approbation  of  all  the 
critics,  as  we  have  already  shown  in  our  last 
number.  That  ex|<crience  proved  that  a  pro- 
gramme may  be  made  up  wholly  from  the  so- 
called  solid  works  of  the  groat  classical  masters, 
and  bo  thoroughly  enjoyed  by  a  wbolo 


With 


it, —  being  in  truth  tho 
We  cannot  say  wc  ever 

heard  this 

on  Uie  (.art  of  the 
of 

all  degrees  of  . 
firm,  sustained,  symmetrical  unfolding  of  all  the 
grandeur  and  the  beauty  of  Use  work,  and 
thoroughly  intellectual  well  thought  out  and  well 
fell  conception  of  his  task,  he  brought  it  " 
every  listener,  and  it  was  injiiosaible  not  to 
Spobr's  Jemonda  overture  came  next,  and 
loo,  was  relished. 

Part  II.  opened  with  Bach's  great  organ  fan- 
taisiu  and  fugue  in  G  minor,  transcribed  by 
Llsat,  which  Mr. 
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linn.  since  the  E-flat 
I  is  equal  lo  a  great  Boelhuvrn  symphony, 
a  short,  li;ht,  charming  symphony  by  Haydn  was 


by  Haydn,  on  receiv- 
ing the  honorary  dcRreo  of  Doctor  of  Music  at 
Oxford.  Light,  playful,  airy,  as  are  most  of  it. 
theme*,  yet  it  i«  a  gem  of  masterly  musicianship; 
by  the  subtle  art  of  thematic  development  and 
the  fine  tunlinct  of  instrumentation,  every  theme 
U  work  oil  up  iolo  a  thing  of  woodrous  beauty. 
Just  »nrb  n  "ample  of  liii  art  as  Haydn  cared 
to  lay  before  the  Oxford  Don*  I  Rossini  knew 
bow  good  it  was  ;  in  tb«  second  subject  of  the 
alla-pro  yon  see  where  he  found  and  used  (uncon- 
sciously, no  doubt)  one  of  the  melodic  ideas  in  // 
Barbiert .'  Schubert's  l'tiler-Marteh,  transcribed 
for  orchestra,  by  Liszt,  mad*  a  spirited  conclnsion 
to  a  noble  concert.  Mr.  Cant.  Zkrkaiix  i>  to 
be  heartily  congratulated  on  tho  fine  re»ults  his 
baton  has  eliciicd  from  a  band  so  newly  brought 
together. 

WiLBEi.M.r  returned  to  via,  with  that  remark- 
able alwalur  singer,  Mile.  Dl  MiltuKA.  for  three 
concerts  in  the  Music  II all,  December  -till,  tilli, 
and  iih.  Thuy  were  targrly  attended,  and  of- 
fered ranch  that  was  excellent.  In  the  find, 
Willirhiij  played  the  first  movement  of  Beetho- 
ven's greatest  of  ail  violin  concertos,  in  D,  and 
sd  il  with  supreme,  consummate  mastery.  It 
have  been  better  with  a  larger  and  more 
trained  orchestra,  yet  the  n/.'cornpanimcnt  was  not 
Kraut's  fantasia  on  the  l)e*lc- 
>nd  aria  (the  sons  of  -  W  illow  ") 
in  Otello,  and  some  of  his  line  encore  pioces. 
.  Di  Muitssa,  though  her  middle  times  are 
she  lacks  sustained  tone  fur 
a  marvelous  perfection  of 
In  "  I'na  voce,"  etc.,  and  in  some 
bravura  variations  by  Proch.  Her  very  highest 
Botes  are  liquid  purity  and  sweetness  free  from 
all  alloy,  and  revel  with  all  ease  in  ornamental 
passages. 

On  the  second  cveninj,  Wilhclmj's  fiic*  dt 
r  was  a  concerto,  composed  for  him  by 
",  —  a  strange,  unsatisfactory  production  in  it- 
self, which  hanlly  seemed  a  concerto"  after  those 
greatest  ones  wc  had  just  been  beariug  of  Beet- 
hoven. It  consisted  of  a  long,  slow,  vague,  sen- 
timental movement,  in  which  wo  felt  no  progress, 
but  a  sort  of  spell-bound,  nightmare  state  uf  mind, 
followed  by  a  quick  movement  tnaiuly  made  up 
of  a  march,  The.  march  was  a  relief  after  Uic 
nightmare,  but  KafT  is  always  marching.  Tliere 
an:  immense  difficulties  in  it  for  the  principal  in- 
strument, but  Wilhclinj  carried  all  belorc  him 
with  all  case.  On  Saturday  he  played  the  ada- 
gio and  allegro  of  the  Mendelssohn  concerto 
wonderfully  well,  except  Unit  there  was  some 
moody  humoring  of  tempo  iu  the  first  part.  Hut 
the  memorable  thing  in  that  concert  was  lite, 
adagio  and  variations  from  the  rare  old  °*  Kreut- 
rer  Sonata,"  which  bo  and  Mme.  Tkiiksa  Car- 
kinu  at  the  piano  played  as  if  possessed  with 
one  spirit,  both  moved  by  a  higher  power  invis- 
ible. It  was  one  of  those  inspired  momenta 
which  now  and  then  occur  to  relieve  the  tedium 
of  too  many  concert*.  The  beautiful  pianist, 
whoee  face  and  movements  had  until  then  worn 
an  expression  of  impatience  and  almost  disgust 
at  being  repeatedly  recalled  after  flashy  virtu- 
oso pieces  (Goltsclulk,  etc.),  now  evidently  felt 
at  borne  and  happy  in  good  music ;  her  cooper- 
ation was  perfect,  anh  her  lace  grew  poetic  and 
inspired.  Why  cannot  an  artist  always  have  ar- 
tistic tasks  to  do?  Sig.  Tauliapistra,  o««  of 
the  most  artistic  and  refined  of  baritones,  madu 
a  very  fine  impression  by  his  singing  of  a  beau- 
tiful romanxa  of  Wilbclrnj.  conqiusitio.,,  as  well 
aa  by  several  songs  by  (wuaod  and  others  in  two 


Di  Mnrska  again  anil  again  dis- 
played her  finished,  futile  art  in  Benedict's  vari- 
oo  the  "Carnival  of  Venice,"  Meyerbeer's 
ind  tin-  aria  from  Linda,  be- 
sides -  Robert,  loi  que  j'aiiue." 

The  little  improvised  orchestra,  under  Carl 
Zf.ruaiik,  |dayed  the  Promtlhtut  overture  of 
Beethoven,  and  Mendelssohn's  to  Dot  lleimttkr, 
in  a 


Mr.  Eiciideku's  Violi.n  Classiss. — The  ex- 
hibition of  the  Boston  Conservatory  of  Music  afr 
Treinont  Temple,  on  Saturday,  Dec.  14,  was 
most  attractive  and  significant.  Half  a  dozen  of 
the  pupils  were  young  ladies,  some  of  them  mere 
girls,  and  there  were  three  young  men.  They 
played  difficult  solos,  concertos,  Hungarian  airs, 
1  fantasias,  —  such  pieces  as  wc  have  been  hearing 
from  Wilhclmj  and  Keiueuyi.  —  and  they  played 
|  quartets.  A  very  young  girl.  Miss  Edith  Chris- 
tie, of  delicate,  poetic  appearance,  stmwl  forth  and 
performed  the  first  concerto  of  Do  Beriot  with 
great  purity  of  intonation,  clear  phrasing,  and 
good  accent,  excellent  bowing  and  expression. 
The  violin  seemed  to  belong  to  her  and  site  to  it. 
Another  of  the  youngest,  Miss  Lillian  Chandler, 
led  in  a  smooth,  effective  rendering  of  the  theme 
and  variations  from  Beethoven's  fifth  quartet,  be- 
ing ably  supported  by  Miss  I.ettie  Lannder,  sec- 
I  nnd  violin,  Miss  Abhie  Sltcpardaon,  viola,  aud 
.  Miss  Lillian  Sliatluck,  'cello.  The  fair  'cellist 
also  figured  as  violinist,  and  to  good  advantage, 
in  Beethoven's  romanra  In  F,  in  a  beautiful  noc- 
turne lor  four  violins  by  Julius  Eichbcrg,  with 
the  same  three  associates ;  and  these  four  per- 
■it  «int*.n  the  adagio  from  Mendelssohn's 
the  uni'on  was  perfect,  the  technical 
and  expression  really  artistic.  The 
solo  pcrionuiuicc*  by  Miss  Launder  and  Miss 
Stiepardson  showed  natural  a[itiiude,  with  the 
thorough  training  of  several  years. 

It  ail  tended  to  confirm  us  in  the  opinion  we 
have  long  held,  that  the  violin:  is  a  true  instru- 
ment for  woman.  Her  fine  sense  of  touch,  her 
quick  anil  delicate  [icrreplion,  and  the  natural 
grace  with  which  she  can  handle  the  bow,  give 
her  advantages  for  such  a  practice.  She  looks 
well  in  the  action  and  the  attitude.  But  all  this 
we  expressed  more  fully  a  year  since,  when  Mr. 
Eichbcrg  produced  a  much  larger  number  of 
young  girls  in  a  similar  exhibition.  This  time 
it  was  confined  to  some  of  the  more  advanced  and 
gifted  pupils. 

'  We  must  not  forget  to  mention  the  solid  proofs 
afforded  also  by  the  young  men  of  satisfactory 
progress,  and  indeed  real  mastery  in  the  hand- 
ling of  Uits  intas.1  difficult  of  instrument*.  Mr. 
Albert  van  Raalte,  one  of  the  older  graduates  of 
this  school,  is  an  artist ;  his  performance  of 
Ernst's  Otillo  fantaisic  did  not  sound  badly  after 
the  two  great  virtuosos  we  have  lately  had  here. 
Anil  Mr.  Willis  Nowell  played  the  Hungarian 
airs  by  Ernst  in  true,  sound,  manly  fashion.  Per- 
haps the  most  remarkable  thing  about  the  whole 
exhibition  was  the  plating  in  good  tune,  almost 
without  exception.  Great  good  must  come  from 
such  a  school.  Imagine  the  delights  and  the  re- 
fining influence  in  homes  where  sisters  and  broth- 
ers, or  neighbors  of  like  training,  can  play  a 
string  quartet  together  in  the  evening  1  And 
think,  too,  how  surely  this  will  give  us  fresh  ma- 
terial for  our  orchestra  and  chamber  concerts  I 


CLpin. 


is  (rmerfiiJ  and  pirssv- 
••  las  ileitis  of  the 
Invasion 


Ovtftatre,  -  lawors,"  Ko.  1    .    .  . 
in.)  Nation*,  f.  flat  I 
(*.)  Xlaiocjrka.  II  flat  , 

limit  E.  Uemksyi. 

Romanes,  from  Twuttiuucr   Wagntr. 

Sio-  A.  Camssj. 
Symphonic  Poem:  ••  We  Himiieaatfe 
lb.  second  .,mpbo.Y  of  Urahnu 
ing,  but  in  no  anus  a  emu,  «ork- 
Hoeis "  was  peHornied  litre  }rals  ago  uudcr  lbs 
of  Thomas     lleir  Kemeiivi  ipuned  mwli  annlauae  Lv  kia 
paHonnajiec  of  Ike  "(.weer!*  I*«thciaqat,"  a  vurk  wklch 
fairlv  bilatln  with  tstkniial  ilimrakwa. 

las  mo»  cvmrt  of  Uis  Ko*  York  Sympkony  Society 
tuok  pbee  at  btaiaeay  Uall,  Lsk.  7,  witk  1st  islwiriiig  sw> 
Sramaie;  — 

hvmphony  In  G,  No.  13    .......    .  //irpoV 

I'lavafgrto  lUiiRietto,  f,  flat.  No.  t  lUttiurrtm. 

Overture,  "  Kins;  Le 
Norwrsiao  Mtlndy,  I 
Alln-io,  for  stnug  orabntra  soo  two  bautbsys  U<n«hl. 

Karaarimaaja  .    ,   trfiaaiz. 

Overtura,  "  1'inflal's  Cave "   .    .    .    .    !  Mtmltiat-km. 

I  rasfwe  an  aoooans  of  lbs  work  of  till*  enaeaum  uinfcr 
I hr  lhamrosch,  and  a  cumparaliia  rctiansto  of  its  merits 

-  with  tlioae  of  Ibe  1'hiUiannoiuc  orctMstra  imder  Mr  Nro- 

■  milorlC  and  ths  ci-JrixiKl  Tbumas  orchaslra  under  Mr.  G. 
CatlUrg. 

*fbs  sraaon  of  Italian  Opera  at  the  Academy  of  MnsLe 
,  kia  been  fkirlv  Mceessful.    t'olonrl  Blaplnolt  baa.  to  Wem 

■  wiUi,  a  well-drilled  eliorua  ftoniMliliig  abieh  his  prodoreMors 
I  K»ie  «J»»i»  mai.aged  1o  gft  alocg  •nlmat  l.  and  an  enbe*- 
I  tral  Wruftr  par  rzrtllrnce,  .Signor  Arditi. 

lire  repertoire  tbus  far  baa  not  t«*n  rrmaskahle,  comlst- 
!  uii;  rucutly  of  such  u.  llu  a»  //  rrernti^v.  La  t^m'amtmU, 
'  Iti'MtUu,  fan!,  the  net  welcclrtf  .Vaa  di  Figtnv,  etc. 
I  'lite  only  departure  from  the  l*nt«n  track  is  ibe  irprraenta- 
I  lion  of  nart^apm.^  CVrrnit.,  ai^l  II  T"lism«m>,  III*  pott- 

I I  hft»  be«ti  ulM  Uiat  there  can  be  notbing  harmful  or  im- 
pure in  music,  esrept  by  the  association  of  words.  He  this 
as  it  maj.  tJiere  is  certainty  nmiie  that  ui  llarlf  b  Instiflcr- 

,  sblv  vuli:ar.    Of  this  kind  ia  tlio  niastc  of  Cormrti. 

11  I'nJumamt  is  not  entirely  a  oovelly.     It  was  brought 


out  hot  foor  years  ago  by  MUs  Krlfogg  and  her  Fnetab 
U  glTtn  In  Italian  tor  lb* 

fint  riiuf  lit  \tw  Vutk- 


oorra  troupe.    This  aeaaon  it 


nur  w  in  no  seiras  a  great 
mt  and  collided  ti>  lbs  high, 
au  artiat  who  charms  both  by 


MUSICAL  CORRESPONDENCE. 

Nkw  Yobk,  Lite  IS.  —  Th»  nrograawx  of  tbs  atit  con- 
cert <,(  Uw  I'hUbanuotiU  Society,  Nor.  SO,  was  as  foQowsj  — 

Sjmnliony,  No.  i,  ill  D  Z/VuW 

Cbuwrlo  Palbetiutjo    Urn*. 


I  "II 


Hcrk  IL  Kemlhti. 


'Die  "  Taliamsu  "  osntains  not  a  single  idea  of  any  trao 
uenificaiice  or  rnlue.  The  murie  reminds  one  at  1'hnrraii's 
do.npti.rn  of  modem  society,  whero  utepls  "  foetal j  fabukto 
ami  |w»ldl»  ahtKil  \a  tho  social  dti*."  The  work  cm  tarns 
a  iiBmhrr  of  p'rcily  airs  of  the  balrad  order.  So  dors  Arthur 
Salllivan'i  new  burlesque,  ~  11-  M.  S.  I'lllasiTro,''  which  lbs 
oomposer  bw  «■*  dtrjnified  hy  tlte  name  of  <y»nt,  although 
it  has  renl  niu^ical  raltie,  wfaQe  //  Tutimamo  has  Dime.  Ibn 
opera  was  well  prramted  ind  was  listened  to  by  a  large  and 
(of  course  I  delighted  audience. 

I  am  gUd  to  say  that  the  singing  was  generally  good,  ex- 
cept that  the  ftingers  were  not  In  their  best  mice,  owing  to 
the  had  weather,  aluie.  (ferster  b 
singer;  but  her  trace  la  exci 
est  client.  She  is  certainly  i 
her  singing  and  her  scting. 

Mme.  Sinioo  has  a  bant  sad  not  altogether  ajreeaWo 
vole*,  but  makes  tbs  beat  of  lu  Slgnot  Campanini  is  well 
known  lo  lie  the  beat  tenor  who  has  appeared  here  for  many 
years,  ilia  voice  is  of  peenhar  fiW»*,  and  psrllcuUily 
beautiful  in  cantahile  paaaacea.  Ills  stage  manner  is  awk- 
ward: ho  is  no  sctor.liut  otie  quite  forgets  Ibis  defect  in  ad- 
niiralioli  of  bis  singing.  Sag.  Del  I'uaite  is  aba  wall  him w it 
to  the  opera-going  puUlc,  with  wbntu  he  is  deaerredl;  a 
favorite. 

Sig.  Gslaaai  lias  a  fine  roioe  and  sings  in  good  style. 
Mme.  tierater  sod  Sig.  Campanini  gained  a  dotahls  tncora 
Id  the  duet,  "  (hh  va!  la  niia  peeghisra." 

On  Saturday  evening,  Dec-  14,  the  Brooklyn  Pliilliannonle 
Society  will  git*  the  first  concert  of  the  aeaaon  Tlwodore 
will  come  from  Cincinnati  to  eoeduet  the  orobeaira. 

A.  A.  0. 


rrriLAOrxrntA,  Dkc.  13,  18T8.  —  Just  now  the  i 
ml  elements  are  In  a  conditioo  of  blissful  repose  with  ua, 
as  is  generally  the  east  tnirnedistely  preceding  the  Clnat- 
nsas  holidays.  So  our  altentkai  will  be  d arreted  towards 
the  mnaia  of  tho  future,  that  as,  of  that  Imanrdfate  future. 
The  rehearsals  and  prvparatrorss  are  being  ocasdocted  with 
energy,  anil  there  is  a  prospect  of  a  goad  tho*  eoruirag. 
The  Ceeiuwa  is  rebeavving  Ibe  heauby  music  of  good  old 
Father  Uaydn,  sad  tho  ebanning  nassndiaa  of  the  CVvv*ti0a 
are  dally  gtuwuig  more  famlUar  lo  this  (a*  choral  body; 
but  no  data  b  jet  (sed  (or  the  seitunuatree,  as.  la  tbojailg- 
ment  of  tha  exeelieot  preaMlcnt,  the  orairirin  shaald  not  be 
pTtuluead  pmnsaturelv.  A  ebtrrua  forntsd  of  Madasna  K.  Sei- 
IVs  papUs^is  Minlylaig  lie.  Locare  a  ^raAorio^Uts  3m* 

Xbaf  SwoO  Mtd  Ustrili  Soif/ct  wilt  b#  ctMaUsMitd  DMMtlhly 
in  11-*  Kjtls-tsirliim  H-JI-  Mr.  Jarvia  *  mprrior  CWowbc^ 
Coocw*rts  will  br  kIwi  In  the  mam  hail  at  m«  if  ftraqiattii  ut- 
UrraJa,  a4id  baa  futiire  pniapwnara  kH>k  vary  hitiUrur. 
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known  m  North  Iftroad,  for  a  stria  of  nnuimws.  end  Colonel  who  ha*  ft  1*17  heavy  and  anlld  but  ntbcr  ouelaatlc  baa*  '  and  wu  Riven  with  a  viiror  and  force  which  waa  hy  no  mean* 
Mepleaon  baa  teen  Mgctiating  with  the  dkwhev  0f  Hwi^  studied  or  conventional,  but  showed  *  natural  e6:i*«fon,  quita 

Academy  of  Music  for  a  aerie*  of  nprw  wrUi  hi*  Itne  com-  |     HiU  interesting  work  waa  givrn  with  gewd  spirit  nrnl  in   rrnmkal  Jr  In  «o  young  a  at<artr. 


'  a  aerie*  of  opera*  wrUi  In*  (hi 
in  New  Verm,  but  with  what 


peny  now  jwefoewmig 
we  are  not  informed, 

Mr.  K  T.  S.  I*arler,  the  eoMipcner  of  »*  MaJchua,"  hn* 
held  the  noelum  «f  organlat  and  el>n«r- matter  in  the  ("hurch 
of  the  Holy  Trinity  for  nine  }»n  past,  and  had  under 
him  the  fine*  ekotui  choir  tu  our  city,  wbieb  tang  mnsif  of 
a  tuperiur  etiaracter  in  the  wry  heat  atyl*.    Hi*  labors  in 


an  enjoyable  war.  Thi 
and  Ukwww  shewing  *  war  Weil  Ini^ntvnityrtt  «»«-r  hut  \nir. 
Ttt*  mitrk  !«  «wt  cood.  Shadim,'  «»•  ovvuiirtted  to  a  eer 
tain  degree.  Hut  it  mutt  be  cMjfr*ved  that  in  spite  of  the 
eflorta  of  the  enthusiastic  cunduetnr,  Mr.  Carl  \VobV>hn, 
the  phrasing  is  decidedly  ah>reniy,  ami  ilie  |*Tf>imwir>cw  a* 
a  whole  tfio  unelaatic-    This  ia  the  more  to  be  regretted  be- 


the  interest  of  eJuarcb  music  ka*e  not  been  appreciated,  and  cause  lite  jweaeut  fault  ia  alike  trytug  to  the  singer*  and  the 


hue  of  all  retinues*.  !IU  resignation  Wt 
the  situation  open,  and  Mr  M  II.  Croat  be*  been  appointed 
bit  sueccaaor.  If  be  obtain*  a*  go*!  result*  u  his  peed*, 
oesaor  he  wiD  be  en  titled  to  all  praise,  but  it  will  be  done 
only  by  dint  of  earnest  and  pentstent  bJ«or.  Mr.  Crom  uo> 
ouptea  the  organ  brisefa  on  the  first  •/  the  year.  Ureal  regret* 
are  expressed  that  Mr.  iHrler"*  excellent  wtirk  of  nine 
swig  tear*  will  go  for  naogbl;  more  '*  the  ptly,  for  church 
music,  with  one  or  two  exceptions,  is  at  a  discount  with  Us. 
new  Metbodtst  Hymnal,  by  0*  a*J  of  Muo.lv  and 
«k  in  Ha  drr^adalion  and  de- 
r  of  the  me i9  old  Juviciai,  is 
loomed  for  with  much  interest,  and  iu  editor  it  greeted  w.tb 
a    Happy  New  fear '»  Irons  Annuel'*. 

Bu.TlwOrtr^  D*C.  13,  1578  —  Verily,  our  ni'ivra]  puh- 
Ijc  wuwlil  puxxle  a  lliiladelphLa  awrer.  ilexutwtj  1  waa  ihjI 
eipected  to  accompbsh  rnat  WiUielmJ  had  dot*,  and  in  tJik 
lie  did  not  Hrtajtj*ii»it  ih;  l>nt.  a*  an  artist  tuakiiit;  bis  fir*t 
affiear^noa  here,  be  certaiol}  de*rrrcd  a  fair  bearuii;.  1'W 
Miiall  altendanee  u  the  more  surprleiRC  bfcanat  tut  selrc 
tioais  and  tlvlt  of  |>Ufin^  are  ealruiatoil  to  please  a  luiteil 
audience,  and  becaose  hit  support  woe  superior  to  that  ac- 
cvtnjamiiig  Wilbdu^j. 

tint,  !temm)i  placed  the  OtrlL*  fsntuwe  rniet,  evi- 
deutl)  10  aolkit  comparnoii  srith  WilbeJiry's  prrfonnaifcee  of 
law  aanie  pim.  If  w,  it  wu  a  moat  unfortunate  seWctlon. 
Ilia  other  yilin  aolnt  were  three  by  (.  hopiu:  a  iiortnnie, 
Ilunff^umii  mnVxliea,  and  the  I«at4ilul  mwuria,  Op.  7,  No.  1. 
The  hut  two  of  (»->tl»  transcribed  by  ICeuieoyij  arre 

beat  suited  to  his  style,  and  in  tbera  be  apiirared  to  decided 
advantage.  The  nropmniosc  dosed  «Uh  1's^aoini  s  cap- 
prieebn.  .Vat.  Hand  24. 

Diss  clam  of  matte  was  about  what  I  expected  to  hear, 
but  t  wa*  not  prepared  for  the  »♦  Suwanee  Klver."  arid,  oh, 
horror  of  horrors!  must  it  bt  totd  ?  "  Grand  rather  a  tlock," 
which  were  thrown  In  by  w*y  of  d^nx!  meaaure  after  the 
C^iopiit  niaiurfca.  The  audience  applauded  uproarkuialy. 
probably  in  the  hope  of  bearing  "  Whoa,  Ruinux1'  with  orig 
lital  Hujsgarfcau  ranailuna 

Jtentenyi  has,  by  hi*  selections,  coarted  eoiuparHon  with 
Wilheliuj.  but  bf  Uie  buter  baa  any  fear  of  hrb^  depruvd  of 
his  btireAs  by  the  Hungarian  rirtisoao,  ha  baa  but  to  bear  his 
parfoniianet  of  tlie  OuUo  fantaiaie  to  dispel  any  such  fears. 
Toe  unerring  pretUion  in  runs  in  octaves,  Uiirds,  H*.,  <bro- 
niatie  acaira,  tlie  jf-turo/rf,  ajid  at^ive  all,  utaaniTe  |mwer, 
(he  ouucubiie  forro,  of  lite  (•rniuii  Tiolinttt. — wbrre  are 
they  ?  Kemenyl  •  strikin?  cbarxclrTUtirs  are  s>atlietic  inter - 
pretalion  of  mefody  ealeal.tied  to  aroiue  tender  eniotsuti*  and 
vorjrinjf  on  the  scntiiiieiiul,  at«d  suUte  driicaer  in  the  im  of 
toe  Ur».  He  t«  a  virtuoso,  but  vn/y  a  virtuoso, 
would  he  just  as  ridiousou*  to  eseratn  h  tu  on  a  par  with  Uie 
•olid  German  msu.ci»  aa  it  U  to  call  bb»  tba  -  /.isrt  rf 

The  »oj»pnfi  was  tnueb  above  the  irmp,  with  the  excep- 
tion of  Mr,  Courtney,  who  trade  a  depkeabte  mesa  of  Jteetio- 


bearera.  • 

Nor  can 


omit  the  opportunity  to 


011  the  or- 


Itt  Mfndelwofin's  heaoltM  usoteC,  **  Hear  mj  prayer," 
the  rborus  did  tlieir  part  delightfully,  aingittif  with  true  feet. 

antl  nunagiit^  tlie  ;.i*uju.jjtW  |Hu»uue*  with  trreat  skiiL 
The  FiiiiaiKl  I<y  Henry  1 1  ilea,  «ru  well  reodered,  aL 

Uiou^h  larking  a  Utile  of  the  usual  vigor.  Schumann** 
**  tiy  paey  Lifo  '"  was,  on  the  whale,  good ;  th»  only  fault  be- 
ing a  sbubt  waia  uf  umty  in  the  nt-iniiiado  pnrta.  lleetho- 
vws  cantata  of  two  nicnenienU:  (1|  "  Uecahned  at  .Sea," 
rrn*j«T>4»  Voi age,"  waa  open  to  criticiani  {tt  two 
rr«|iccti;  the  U*t  oiovenirut  una  too  hurried  l«oth  by  ae. 
enoipotiybit  aitd  chorus  Mr.  Skarbuid  *  baton  seeaned  paw- 
■effUts,  is  alill  too  nsouotnnoua  and  uissym|nU.etie  !  «lrm  to  get  tWm  into  order;  aud  they  ooiitinoed  their  rack- 

The  ItiiUitfttrm  j\'  n  *>i  solo  waa  Uken  Iit  Mi«  FJIa  ssea  career  to  the  end.  Then,  ton,  there  wa*  a  need  of  naotw 
White,  "tie  of  our  very  best  singers  aisd  uioat  intlefatigabb?  aopraiio.  Tbe  uiabt  mice*  otvtioiance<)  the  Armale  rlrnxnt ; 
lovers  of  miune.  Her  voice  is  not  Urge,  but  of  compact  and  ami  in  the  hiyfa  isotea,  eapeotallv,  tha  lack  of  high  sojeano 
reinarkarjy  good  earryiiig  quality,  in  *plt*  of  which  she  was  totem  waa  fell. 

t<M>  much  aoroai|«iiWd,  so  that  her  rxrellrut  delivery  of  her  I  lue  mso  ainging  I  will  not  dweQ  on  at  length,  a*  tlie  ofao- 
lett  wm  omered  up  and  to  a  |tmt  de-.fTre  lost  ()n  the  ral  work  ia  what  I  pertlcuLirly  *Wi  bru<y<Ut  Inbv  notice;  only 
whole  t  thiuk  the  (iade  Spring  Meunge  "  the  lest  chciu*  >  •ajiog  that  It  waa  all  wanuly  apfirvriaxed  by  tba  aisdiei»rc,  aa 
singing  of  this  eostcett.  Ttur  otertwrt  t*>  T"**in}u»>r  «a« 
plaveii  in  gooil  U»m*X  st>lp,  and  I  moat  any  1  think  it  a 
masterpiece  always  worth  benring.  That  "  l*ihrrim  Cliarus  " 
is  a  grand  and  maaai**  ineiodv,  which  uoca  tar  to  make  me 
a  Wiumeiiu,  iMMdaa  whirl.  [  <d*e;»  r.yo,  kraring  a  lesa  fiu- 
ished  oreheatial  prrformance;  one  can  (uUjw  tbedinerent  in- 
etruments  so  nuich  leitiT.  Tbe  meal  selections  were  also 
well  reeeiTed.  tbe  best  being  uiionentionably  Mr-  John  Mc~ 
VV lute's  -  Krctdng  .S4.vr**  aria.  The  part  of  *•  Kluul-cth  " 
w«  uken  by  Miu  Hannah  McCarthy,  who  bus  a  icry  Urge 
and  agreeable  soprano  wM*.  Her  suigir^  waa  a  #ui«y# 
d'esttm*,  the  &M>r\  voice  eompenoaitlrg  fi>r  the  extremelv 
eavalser  nuuiner  in  whirfa  abe  treated  the  words  of  tlie  part 
(if  indeed  she  saug  any  words  at  all,  of  which  I  am  not 
sure]. 


it  deemed  to  be.  Tbe  two  go  1  ih- men.  Mr.  Keahary  and 
Mr.  West,  nudft  ibeir  appearauce  in  publte  for  the  Brat  time 
last  efeiuog,  vh!  aatontsned  all  with  their  fine  voice*  and 
great  prwinee-  When  we  consider  that  it  ia  but  two  year* 
since  this  society  was  organized,  ami  thai  it  is  tbe  first  at- 
tempt  at  anything  like  a  higher  order  uf  muaie  bere.  we 
niuu}  regard  the  progrem  made  iu  that  time  aa  really  rr. 
umrkaLse.  The  member*  have  abown  an  ability  and  readi- 
ness to  learn  moat  praisesrecthy;  aiad  what  1*  even  more  to 
Uw  pnr|Nwe,  an  aartteat  temlvtrncy  in  carry  ing  out  the  in. 
stmrtMi*  of  their  etrehent  krwuVr.  Mr.  J.  a  Shablahu. 
or  boaton.  Ilia  patient  perattexanee,  lus  good  settee  awd 
wnuderful  tact,  bis  thorough  training,  ailded  to  tery  remark. 
al>W  miaslral  iustinet*.  cttnbine  to  make  bim  one  of  tbe  ntott 
xlficietit  choral  lenders,  not  only  in  America  (indeed  1 


Tiik  Aroi-m  foriKTT  cornea  out  this  year  wilh  a  mixed  I  who  bare  bad  much  ciperhuiee  at*oad  Uiink  he  ha*  few 
cborti*  »f  abfitt  tbe  uojc  sixe  aa  tbe  former.  The  mo  tie  superior*  In  Ivuropej  foe  that  kind  of  smrk.  Having  bad  00 
thi*  lime  conuiteal  of  Handel'*  ■*  Aei*  and  Gaktea,"  givtn  prvpttlous  a  beginiiLng,  we  Uiiat  that  tbe  Newport  t  noral 
after  the  rwiuiual  *cor*  (It  having  been  found  impmalble  to  .Society  may  contiune  to  flonrbh  and  expand  under  iU  ad- 
get  tba  M<vart  parts  in  time),  and  half  of  MeodeUsohn  s  miraljk  directuf.  Iu. 
"  St-  Pn.d  " 

The  Handd  ado*  were  jrireti  bv  Mlas  Farmr  Kellogg.  !  Pauia,  Nov.  1878.  —  rariaiaai  ought  nevar  lo  enen- 
Dr.  C  T.  IW*n.ev  tteuoc),  and  >lr.  Myron  W,"  Whltner.  phu»  <*  a  kxck  of  good  mmuc.  for  certainly  wa  have  been 
Those  In  ••  St.  l'aul "  by  Miai  Kellogg,  Mias  Abhy  Cbrk,  UforesJ  tbe  Lvit  weok  with  two  fltui  orvbeatral  ooncerts  mid 
Mr.  I  ea  ten  den,  and  Mr.  Whitnev.    Having  name*  I  the  uAo  any  quantity  of  opera*;  although  among  the  latter  there 

««-»-  not  much  to  toast  aJ^wt     At  the  l*aadelo»n  Soodav 


'  AdelaioV."  Mr.  Courtney  waa  ev>drtn)y  tuiTeriiig 
from  a  cold,  which  acem*  detCTmlned  not,  to  leave  him,  for  he 
Is  reported  as  having  been  troubled  with  it  continually  while 
m  New  York. 

Mhx  Helen  Ame*  has  a  pure,  iswt  voice,  not  strong,  hut 
po* teasing  a  dear  ring,  and  giving  evidence  of  substantial 
training. 

Signer  Enrico  CampobeUo  aaag  very  acceptably  an  air 
from  Handel,  and  tb*  ^Village  Bbcknuilh."  Hi*  name 
Look*  very  Italian  on  the  programme,  but  the  singer  louks 
very  Scotch  on  tbe  stage. 

Mr.  Pulcken  aeeompanird  well,  except  thai  he  tried  lo 
tmprea*  too  anuch  on  the  audience  tlie  importance  «f  the 
a«>^i|«iiment,  and  inserted  in  a  well-filled  programtne  a 
trashy  -  Vel-e  de  Concert  "  of  his  own  composition,  wbitfa 
it  would  hare  t«en  more  baeon.lug  in  him  to  hare  krt  out, 
1  than  one.  McaiKia. 


en 


Chscaoo,  DEC  10,  1BT8  Last  week  waa 

vored  one  of  fine  vocal  jicriurmance*  for 
Mfeulay  evening  wa  bad  the  Marie  Ro 
This,  they  say,  was  well  attended. 

On  Tuesday  caane  tbe  opening  eoneert,  for  the  aeaaon,  of 
tbe  IScktiiovkx  Socirrr.  The  programme  waa  very  good 
indeed.  It  embraced  MandVataohn**  Krrst  Wab^wirgis 
Nigbt,'*  hubinaieln  a  AW  alio  max  and  casorua,  Gads'* 
<■  Spring  Message,"  and  seiectioua  from  TunsUoatser,  eon- 
*  baling  of  the  oiertunx,  WiJfram  *«  **  tvetwug  Star"  air,  two 
duets,  and  *  trio,  Tlie  rnorws  consisted  of  about  160 
•ingera,  who  sang  with  good  vohxene  of  tone.  Tlie  orches- 
tra, am*  of  forty  piece*,  abo  of  good  tody  of  tone  and  not 
obaxreperoiia.  The  x4o*  In  the  *-  Walpurgia  Night  "  were 
taken  by  Mr*  Watrvua,  who  ha*  a  large  eontrahv*  vusce  and 
a  fiood  deisrery  of  tbe  text,  but  a  rather  munvtouous  *tyW 


onera* 

perhnps  need  say  no  more,  for  frmn  your  ac^tuuut- 
ance  with  lunst  of  them  yvn  will  at  ooce  know  bow  well 
they  mint  have  ilone  them. 

Tola  waa  the  firxt  time  I  hod  heanl  Miu  Fanny  "KrUncg, 
and  Iter  singiirg  was  a  i*anuine  and  moat  deligbtfol  *urpris* 
to  in«  It  wis  not  alone  the  flexible  and  orrTreaLae  Tnace. 
the  |>ksamnt  method  ami  tlie  refinement  of  her  phrasing: 
but  the  union  of  these  with  no  much  lnt*lti|*es»cev  And  to 
I  am  pleased  to  leeord  bow  pcrfertK  ami  mo«t  mtufactorily 
abe  sang  (fre  there  is  a  khid  of  imtijwl  priftc>iunt  such  as 
Ihcotlore  'Hioina*  so  toed  torn  grta,  and  To'mbn*  Is  lome- 
lime*  guilty  of  t. 

Dr.  llornea  is  a  itatUe,  and  it  was  an  anexpected  pleasure 
id  it  \  ','IU  '"P^h^  °f  the  work  be  did  iu  tbe  part  of 

"  Acss."  His  voice  is  light,  and  tike  all  thoae  Light  tenor* 
prune  to  the  nam  I.  Rot  I  did  not  obarrre  this  pecubarity 
tbe  other  evening.  Whitney  wn*  gkrious,  aa  he  alwaya  U 
The  orchestra  waa  another  most  lurreeeJJe  aiirpriwr  to  me 
For,  wonderful  to  relate,  Mr.  ToRiIln*  proved  equal  to  this 
dcinaud  also,  so  that  thrv  played  With  a  moat  dcLightful 
sul^ectlon  to  the  voice*,  and  with  refined  and  aym|*ithrtic 
exprewion.  This  waa  tbe  caa*  throughout,  tuit  especially 
and  altogether  unusually  so  in  tbe  recitali***,  which  were 
accompanied  In  tlie  most  exfuisile  manner.  1  have  never 
heard  *o  fine  phrasing  tram  a  (MiicJgo  orchestra,  and  did  not 
believe  them  capable  of  it,  though  -  TV*  Chicsg*.  Orehcv 
tr*  "  under  Mr.  Uoarbbeeher's  directbni  xlmws  a  marked 
improiemeiit- 

Ths)  cliornt  singing  was  the  l<eat  wo  have  ever  had.  I 
have  iwrver  beard  a  chorus  of  lU  sUe  sing  with  such  delkwcy 
and  nraexsion,  »iwb  claatxrity.  sorb  easy  and  natural  shaW- 
ing,  and  with  pk-uty  of  power,  rising  at  the  close  of  the 
"  St.  l'aul selection,  at  the  word*  **  great  Is  the 
depth,"  to  a  cbmat  so  iuipresaive  as  to  art  the  audience 
wUil  with  etithuttaam 

The  Whitney  combination  i*  doing  An*  work  throughout   potMihu;  tmt  it  a|»peared  to  be  jnat  tbe 
the  Writ,  and,  I  hear,  doing  weD  in  |«>cket     Ami  Uibi  1  ,  cert  closed  with  th«  wrll-kbowii  i/nt-cae  T\ 


am  glad  of,  for  h  deeertea  to  anrcced  when  »uch  aingerx  a*  1 
Whitney,  MU  " 


lN»|rtilar  Coisrert  {a  fli*-*  inUitnlimi,  and  mi*  tbat  ought  to 
be  tulroduoed  in  the  United  5»Ule*<  we  had  a  purely  clas- 
tic nJ  programiue  with  a  Jew  txcrption*.  Tlie  -  Surprim  " 
symphony  of  Haydn  was  exquisitely  renderefl ;  as  tlie  main 
defrci  In  M  f*a*lri»up*s  orclieatra  wax  bot  so  palpahte, 
namely,  tbe  bram  ami  drums  liut  a  greater  contrast  could 
not  be  imagined  to  Haydu  than  the  second  number  played 
It  wa*  printed  thus:  u  l^w  Krinyca,  mualojiie  pour  uue  tat-oe 
antique,"  by  J.  Mvweneu  If  ™y  uterueej  servm  use  Bright, 
Uiia  Drama  Syrmthony  or  Syinphonique  Iwxma  baa  never 
leen  beard  iu  America,  and,  by  the  sliadr*  of  Mocxrt,  may 
it  never  be!  It  opened  *rth  a  movement  called  on  the  pen- 
gramme  ciitr'ncte,  a  very  sweet  air  hut  repeated  ml  naesrani. 
A  lively  but  remarkably  eccentric  dance  foOowed;  then  a 
dirge,  expeesalve  af  a  Trey*  11  wooian  weeping  over  her  coun- 
try, lliis  it  all  for  clarinet  and  'cello,  and  In  It*  lnalru> 
mentation  reminda  one  of  the  stent  side  of  Berlioz:  I  meaii 
the  theatrical  aial  sensational  Of  courser  It  was  applauded 
lo  the  eklea,  aa  tt  just  suits  Ota  ta-t*  of  the  l*arUt»n  public, 
who  trill  have  iiovelty  or  die.  A  »*  danac  de*  bntunialm  " 
ckwed  tlm  suite.  4  The  composer,  Mumecet,  ia  of  tbe  school 
of  llrrllox  and  Su  Sarns,  but  bvk*  tlie  sia>ntane>ty  of  Ui« 
former  aim  the  occMiosmt  hajipy  touch**  of  the  taller 

The  old  mniiltar  »  Scutch  Symphony  "  «ras  given  neat 
It  was  lery  well  played,  exrept  that  tha  oVUcacy  of  th*) 
sebcreo  was  nuirred  by  tlie  drums,  —  a  arviooa  defect  Mr. 
Tbeodom  Kitter,  the  well  known  poanist,  who  is  very  popu- 
bv  bere.  played  th*  sonata  of  brelhovru,  Op.  Ill,  in  C- 
miiior.  Mr-  Kilter's  tech nkqne  bt  enormous;  but  sosueltow 
be  does  n't  touch  you.  He  had  a  my  metallic- toned  piano 
to  play  on,  and  the  cooarquence  was  there  «raa  too  much 
batig  Ui  tb*  [totrodiictioai.  However,  tbe  variatiocis  were, 
given  a*  near  perfection  aa  ponaibse  One  woidd 
su]ipoae  that  each  a  late  work  of  Bret  dorm's  would 

The  eon 
17a*  of  Moaart. 


in  Wujcomtln,  Iowa,  ULitsobj,  ami 

uie  real  

.  .  :  .  I  find  that  musical  people  generally  look  with  In- 
set*** at  your  new  departure,  —  for  wbieb  w*  wait. 

l>aR  f  ItKTOCHUETJt.  ' 

Nkwtokt,  R-  I,  Dkc.  C,  1878.  —  Ijud  nlirht  Ut*  New- 
port Choral  Society  gave  its  fourth  concert  at  the  Opera 
House,  having  been  engaged  for  Uie  occasion  by  Uie  I^elur* 
Asaocialiou.  Tbe  rcngramine  wa*  judkmudy  selected  by  U»s 


(m  Sands v  aflernuon  alao  *m*  uiven,  at  the  Cnpccrt  du 
Oiatebi,  Iksiiox'a  /JiTiiiwufsow  tit  /'oun4  with  a  large  cborua 
and  orrlHwlra,  under  tlwr  direction  of  M.  Ed.  Cotor.ne.  Thi* 
was  the  e*ghtee«Ui  ajid  bad  rcpewsniUtloei.  Nest  week  we 
am  to  bat*  tbe  />i-owa-0r>.fo.ie  tb^t  took  tlie  priae  at 
tha  conhoura  of  tbe  city  of  Farie.  It  is  called  /.<  ParaUig 
Prniu-  Tlie  mu*M  I*  by  Theo.  Imlou-  On  the  3&1  of 
thn  month,  St.  Cecilia'*  Day,  a  great  day  here  among  the 
mnsieians,  a  new  anas*  by  Charles  (iounod  wu  sung  at  tlm 
Church  of  St.  F.u*t*ebe-  U  wu'largely  atumded,  and  Out 
mas*  wu  a  perfect  ancce**.  lite  inomlng  *  i«<rfoTiiiaJic* 
closed  with  a  grand  MarrMt  rVen'ovew,  by  the  same  cow- 


Spring's  Message,'*  by 

.swxhxd^  nkDwy^h  b^p^^ild  Mr^Jw^Mox^^  \  ^^r^^t^^JU^U^  rri^^form  ^wtru^tbS 


committee  of  the  CborU  Society,  and  was  well  received  by  poser,  with  Uie  priisetpal  soso*  for  the  harp.  Tbe  opera*  am 
an  audience  wbieb  has  hitherto  bad  but  little  opportunity  uf !  almost  numleriem:  /Waywrte,  tirtwd  fJachtm*.  a  new  opera 
bearing  rlaatical  nmtk. 

The  o^eailng  cantata  far  chorus,  1 


by  Ixeooq,  Covnzroo,  and  Lrs  Am  '*tl  Jt  l>rv««  by  hlat- 
^uis  d'lvry,  —  a  very  burge  mixture  to  swallow,  but  which 
I  liave  not  yet  attempted.  So  you  see  the  week  has  nut 
brer,  sUd  one  ma  musical  acute.  J.  H- 
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THE 


ST.  DENIS  HOTEL, 

On  the  European  Plan, 
am 

TAYLOR'S  RESTAURANT, 

Broadway  and  Eleventh  Street, 
NEW  YORK. 


tra-t 


That  MUblM.tt.nl  U  l«tM  In  tha  arid*  of  I  ha  [Ml  retail 
of  «b.  chy,  and  m,  ~.r  to  Ik.  prlo.-lpkl  plar*.  of  aui»» 
■»st .    II  U  dlraetly  cppc.lt.  Grace  Church  and  Ui.  XKbodUl 
Bock  Imw. 

Tb*  Hotel  la  Flrer-CM.s  in  all  If   I  ' "' ™  '  • 

Tb.  Reran,  m  larva  and  well  reotllaled  To.  SioiDw.r  I'm,. 
Swabs  la  a  |tmI  atlraelhm. 

Tha  Raatattraot  haa  an  aatabliahad  reputation  of  til*  put 
twvatt  .mn,  an.]  bj  aaM  by  umrrlen  In  bar*  an  superior 

WILLIAM  TAYLOR,  Proprietor. 
a^tijSiral  -Jmunir rion. 

IOC  MUSIC  LESSONS  FOR  $15 

latW      airw  cum  Akin  rnNtcDUiTODV 


NEW  ENGLAND  CONSERVATORY, 
Moat  n ill.  Tea  Laratst  Mule  School  in  th*  World. 
Open  all  tb*  year.  7»  aaaiaaajl  peiamts.  Jirarlr  00,000  .to 
>«U  shoe*  1K7  SKuaAleej.  areurad  far  IU  fraduaA.*.  »or 
K.  TOl'UlUt,  Memo  II Ui,  Boat 


VASSAB  COLLEGE, 

POUOHKEEPSIE,  N.  Y. 
SCHOOL  01*  AST.  —  DKPABTKXHT  0T  MTJBIC. 

An  ample  »nd  efficient  corps  of  Teacher..  Singing 
Piano,  Orgu,  IUrmonj,  tie,  taught. 
Student*  reside  in  College-  or  Poughkeepsie. 
Catalogue  with  fall  particulars  furnished. 

8.  L.  CALDWELL,  D.  D.,  P»aiiD«jrr 


EUGENE  THA  YEATS  Organ  StuJitn  in  one  of 
tha  bail,  of  lb*  Odd  lellrW  Butldioc.  5ii  Tremont  S*r**t, 
lad  omnia,  on.  of  lb*  fu.e.1  Church  Onuun  ia 

Terms  f™n  »*»ftol»- Quart.,. uh  advar-**.  n. 


.  b«f«. 


fifX  ARTHUR 


Teacitr, 


£  <*•  G.G.  HOOK  <V  HASTINGS, 

CHURCH  ORGAN  BUILDERS, 


DEMOREST  MSSStfr, 

Uraatly  anlariwd  'ad  Vmararai  with  Eite**rusnary  Literary  At- 
traction., Art  ItlaetreUaws.  splendid  Oil  Pictures,  and  a  fraud 
array  «r  BaaUyr  NovelUee.  Hlnclr,  -AS  eta.,  aoai  free ; 
yearly,  ».».00|  with  tba  two  spleadkl  cat  picture..  "  liuo'. 
Bride  and  "  Hot*,  of  Ague,"  LosU  loobws,  a.  a  preasloos; 
■bra  tnouulad  on  caseus,  ft)  tea.  aitra  far  traaaportadnn 
land  postal  card  for  full  particular.  Address 
W.  JENNINGS  DEMOREST,  17  B  lath  Si,  Wsrw  Tort 
Dc  not  fall  I.  aaa  tba  .plaodtd  January  and  trbruar  r  uawsbare 


CHOICE  GIFT  BOOKS. 


The  School-Boy. 

rto.Iv  Illua- 

traSSd.    cloth,  full  rill,  W  00 ;  morooco  or  tree  oalf,»?':0 

W a  doubt  If  tba  ftunooa  Wearable  Praa.  .ear  aanl  forth  a  aanra 
■Iletoua  book. —  N. a.  Tart  CVut.aa  fMeJKrraeer. 


full  fill.  t»S0i  ball  calf,  ■ 

"Mother  6oMe~»  la  Colors. 


HOTJIEH.  OOi>Sr9  HSUMHIS 
sceoUDl  of  Once*  faaally.  Ebrhl 
aad  a  vary  sstvecttr*  Coeer.   SS  0 


collection,  aith 
Colored  Ivturva. 


Orrtalcly  *.  do  not  mail  a  :n  T.  .amptuoua  mliUoo 
Vaiwa  I  X<* 


Tart). 

•.••ads  trail 
HOUGHTON, 


kCO^  Boalor 


THE 


ATLANTIC  MONTHLY 

FOR  1879. 


Dryinrath. 
acterof  the 


real  the  Ptibliahcra  ot  The  An  antic  will  aim  to  t 
in  all  flepartraenta,  and  will  especially  beak  to  keep  it  in  I 

by  its  articles  on 

POLITICAL,  economical,  AND  SOCIAL  questions.  Th*  anthoi  of  that 
paper  on  "Certain  Dangerous  Tendencies  in  American  Life,"  and  of  the  "Origin  and  Aims 
of  lbs  National  Party,"  will  furnish  three  articles  on  the  Conservative  Classes  of  the  Sooth,  aa  a  bal- 
ance to  the  cftsorgantiJng  elements  in  the  North.  His  large  and  Intimate  personal  acquaintance  with 
workingmen,  and  his  practical  experience  of  their  life,  give  peculiar  value  to  his  articles. 

Hod.  J.  W.  KZAKNKV,  of  Kentucky,  will  continue  his  papers  on  the  History  of  American  F1- 


A  G.  Sepgwtcx,  Esq.,  will  write  on  legal  points  in  politics ;  and  men  eminent  in  business  snd 
public  life  will  write  on  matters  connected  with  the  interests  they  represent.  Thb  Atlantic  will 
endeavor  to  give,  not  merely  nanus,  but  papers  of  real  value  on  all  the  public  questions  it  discuasea. 

During  the  session  of  Coogreaa  the  magazine  will  contain  each  month  a  Washing-ton  Letter. 
The  New  York  Letters  will  also  be  resumed,  and  win  treat  of  the  life  of  the  commercial  metro polia 
in  its  most  characteristic  phases. 

FICTION.  —  The  Atlantic  for  1879  will  be  uncommonly  rich  in  the  range  and  number  of 
Ha  Serial  Stories,  including  Irene  tha  Missionary,  a  story  of  Americans  in  Syria  ;  and  Stories 
by  Mr.  T.  B.  ALMICH,  Miss  E.  W.  Olnbt,  the  author  of  One  too  Many,  Mr.  W.  D.  Howitxs, 
and  Mr.  B joKNrni r ni  BjOaUUKN,  the  famous  Norwegian  poet  and 
expressly  for  Tux  Atlantic. 

1  a  Short  Story  of  the  kind  for  which  * 

■tic  reviews  of  Krench  and  Crernia.n  literature. 

THE  CONTRIBUTORS'  CLUB,  a  favorite  o>partment  with  Atlantic  readers,  wOl  be 
folly  sustained  as  the  expression  of  opinion  and  desultory  criticism  upon  aesthetic  and  social  topics. 

TRAVELS.  —  Mr.  W.  W.  StokY  win  furnish  atactica  of  Italian  locality  and  travel ;  Mr 
HutaY  Jam  as  Ja.  will  write  transatlantic  sketches  ;  Mr.  W.  H.  Bishof  will  contribute  | 
art  and  life  abroad  ;  Mr.  C.  E.  Noxton's  studies  of  art  and  history  in  his  essays  on 
drals  will  be  continued  ;  and  Col.  G.  K.  WaSINO  Ja.  will  write  of  Engliah  country-life. 

CONTRIBUTORS.  —  Mrs.  IlAaalaT  BtxcuEJt  Stows  will  write  frequently,  and  Mesar* 
Loncfcllow,  WHimil,  IIOLKtS,  RlCHAXD  GaAMT  W II its,  Stxdman,  Stoddasd,  ScUDOUt. 
Uask  Twain,  CtiAiLU  Dudlzy  Wasmex,  and  Mia*  Pseston,  Miss  S.  a  Jswrrr,  Mies  C.  P. 
VVooLSON.  Mrs.  Rose  TlttY  C00KI,  lira.  Piatt,  and  It.  H,  with  other  wrU-knowa  ATLANTIC 

PORTRAIT  OF  LOWELL. 

An  admirable  life  airs  poTtrak  of  J  ames  Russaix  Lowxix  has  been  executed  by  Mr.  J.  E. 
Baker  (who  made  the  Atlantic  portraits  of  Longfellow,  Bryant,  and  Whlttier),  and  will  be  furnished 
at  subscribers  to  the  Atlantic,  only,  for  One  Dollar. 

TERMS  :  —  la.oo  s  year,  in  advance,  pattagt  frtt ;  35  cents  s  number.  With  superb  Ufe-eiss 
iwrtrait  of  Lowell,  Whittier,  Bryant,  or  Longfellow,  $5.00;  with  two  portraits,  $600,  with  three 
pwtraits,  S7-00 ;  with  all  soar  portraits,  #8.00. 

SPECIAL  OFFER.  —  Th*  N<*tmt*r  an/  Dtttmitr  nmnttrt  tf  The  ATLANTIC,  amlainmg  tkt 
tl  avw  striaJ  Hary,  "  Tkt  Lady  »/  tkt  Armttat."  will  it  mailt*  fin  to 
ill  ntm  mhtrikm  It  The  Atlantic  wit  mail  titir  tniteriftiam  fir  itj</  (tit  witlt  ytar)  m  lit 


HOUGHTON,  OSGOOD  &  COMPANY,  BOSTON. 


THB  ATLANTIC  PORTRAITS. 

LOWELL,  WHITTIER,  BRYANT,  AMD  LONGFELLOW. 
JAMES  RUSSELL  LOWELL. 

hi.  rnrodi  aod  roaotrymao.  —  E.  W.  Eantaaoa. 

Tb*  portrait  of  Looall  1.  vary  nseh  tba  bast  that  I  bar.  aaau.  TBoaa  who  hava  bltbrrto  knows  tb*  poetry  aad  not  tb.  poat, 
will  lib.  lb*  poatry  all  tha  mora  now  that  they  bar.  aaau  tha  pool  In  »  Ira*  a  lllntaa  —  GaokOB  WlLLUU  C carts. 

JOHN  QREENLEAF  WHITTIER. 

II  Is  anoufh  lo  aay  of  this  Sua  pra.anlui.nt  of  a  uobia  far*  thai  It  la  a  worthy  aaaspaaira  of  t 
tli  brtnf  balbra  a.  aim  llfa-llka  raalitr  tba  faaturaa  of  Lob(S>II*w  aad  Bryant.  —  Dr.  Ouvas  Wsj 

WILLIAM  CULLEN  BRYANT. 
HENRY  WAOSWORTH  LONGFELLOW. 


Mr  B*it*r  wu  ■! 

wi.  ir  •  \w*&  Uk«  t 

T.  B.  Auiauea. 


dil.wM.hUo  , 


\vmmm  I  •-*•«  ti«r  am,  m  l  I  eavn  mmttmij  lBfk|lrw  %  Wttar  rppt^nUtVoai  of  tb*  pr*t  tvavi 


TW  Mthor  of  twM  "  PmIb  of  UI. 
to  uj.  —  Dr.  Outii  Viniu  Hclmej 
It  b  una  of  tha  mt-l  a4niml>Hi  Ilk. 
the  mm.  —  BaI AM»  Tatlo«. 

Th*  fabfTTw  fECbTtTaViU  UI  l|le>afa»i,  aVtsd  U)*  dll 

ATLAXTH  MorrtUT.  »bn  cu  (rbUIn  *t«hfff  ■<rrtrmill  trlit. 
ttxm  aawi«ajni  aad  two  fwc>*rtraiL«  |  for  $7.00.  tb«  riMdpuJ 
That  aaaUatHyHiaTea  twicaj  of  IdVa  ArtVARTtC  aUmm  la  M  00. 

Tba  portrmlta  w*  iwot  by  mti,  vwMly  ralXw4,  m  m  to  prtv«%il  tvU  dHtefwr  otf  \mjmry ,  —>&  will  b* 
rweelpVt  of  (Brt 


prtr*  aod  asabaerlptioa.  by  tb*  |»ubiHhw«ra 


RaWava  a/ .A*  Ariaime  wU  •->*  iAw  m*c+tt*<  f-r 


,SSSd«S 

■^aasw./w.i.g*. 


roauaabameUAarp* 
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D WIGHTS  JOURNAL  OF  MUSIC. 


[Vou.  XXXIX.  — No.  984. 


THE  HENRY  F.  MILLER 

GRAND,  SQUARE,  UPRIGHT,  and  PATENT  PEDAL  UPRIGHT 

Piano-Fortes. 


THE  HENRY  F.  MILLER  PIANOS 

IN  CONCERTS. 

During  th.  woolr,  of  NtnMbif,  11179,  Ptanoa  hare  been  fur 
airbed  frcea  thla  eiublbrtja— nt  for  Bar*  then  45  Cvnrrrtm. 
ThU  rentarkably  large  Donibar  of  eoocrrte  la  wbirh  tltea.  Plant* 
bar*  km  turd  la  a  ring  la  atoola,  In  Breton  and  rtrlalty,  I.  on 
<m  bMlo^MaanaOto  ''^"» 


TESTIMONY  OF  CONCERT  ARTISTS,  i 


That  haf»>  BO  *np 
ikrnaa  jwvtifi**  ma  U 
tMoU  of  tbdr  kind. 


d  DJ  long  eip*H*t>fw 
of  m;  fura%ti  itiMru- 


U,a»  #»rlr 

ftW  25 

Oct.  T. 
Ooi.  IT. 
Oct  tL 
Oct  23 
Oct  34 
Oct  JO. 

Mot,  7. 

11- 
W  or,  34. 


17  eeaetrti  te  which  lbs?  fair*  bam  aaad 
ib  Uia  anuM,  1M7H-  TV,  w*.  torrattoo  Uia  Mlowlnf  :  — 

Annl*  LoviM  Oarf,  Sia\  Taallapiatra,  efco. 
Mrs  H  M  amitb  Concart  Co 
Marie  Ron  Grand  Concert  Oe. 
Mn  r   A  Una  Oaajood,  T.rn^la  Quartan*,  ata. 
Baxnabra  Concart  Co 
Camilla  Ur»o  Concert  Oov 
M.  W,  Whtmar  Con-tan  Co. 
PhilhpP»-BrirnoU  Opart  0*., 
Orch*ttn. 


Th.  Onrinal  I wvdiab  Ladlaa  Qoarlatta,  Ho . 

BilGna'  ~ 


OU  M  kfJIM  Ooocart  Co. 


MtvJ.mr  Roar-  aod  tfae  oth«r  «rti»u  of  my  ratxiBaaj  axa  aa- 
H-fhtad  ****  U  Miliar    1'ta^lnMU  rWb  ptiri^of  Jloaa  awl 

■  '  MUk-r  '  rune  ai,  parlor  to  all  oLbrr-  la  thai 
alaclof  i|ualltT  *'  ib*x*plaJ>la  far  ruk*  arcuutpaol- 
—  Mra  S.  Auki  Oaeooa. 
Wa  vara  Jailchtcd  a.tb  tba  IMaan  of  roar  man  a  fee  .lira 
ablch  va  u*»d  durloaj  our  raaaal  tear  la  Uia  UaMad  Slat**,  th-rir 
f  hamslnc  rimrfnf  qiwitr  fadtring  thpoa  mf**\*l\j  dvalrmbla  for 
aer>c-s>pan>  Intf  tl>»  human  Tofcea.  —  Tua  Orhoua  thrown  La 
HSt  Q  CART  ITT  a. 

lu  In-half  r^taa  Raraabaa  Caarart  Cms  pan  v.  Mid  particular); 
mratff  aa  taa  pUaM  of  at  id  Coaapaar,  I  wttta  to  eiprvf  maor 
tbankj  f'T  (ba  twauUfui  Uraad  Plaaaa  of  roar  Bttaaufaelurv, 
allb  which  too  hat*  furiilabad  u*  an  far  thai  aaaaan.  With 
yaair  flaa  Inttrntaaat*  *aa*art-«1vtac  baaornaa  a  po«i<-|*«  pita- 
era  an  J  delight ;  "  to  aaj  aa  ail  of  u* —  tlovaJLb  M  Daw. 


THE  HENRY  F.  MILLER  PIANOS 

IN  PUBLIC  INSTITUTIONS. 

Html*  af  MaamarhvirttM. 
I  lake  plaeeure  la  Malta f  thai  the  Boner,  (irend  Pkaa 
whkb  wma  parrhaaad  <-f  w.u  arrvral  J  wart  agn(  lor  Ufa  1a  kba 
Salrui  Noraml  f*bc«l,  baa  arared  rnclralj  ratMartor?.  Ila  booa 
U  full ,  Ikk,  and  aara,  and.  te  a  «*r«,  U  Joat  a  bit  U  aaated  la 
aroofupanj  and  taataln  tha  roWa  of  Bar  aboiraf  uaaarda  of  taa 
h u ad r— d  ilDgar*.  Tba  |4ar,ti  rarrlj  raqatrra  tanteg,  baloc  majla 
raaaarkablr  ktroof  ami  Jurab:.  -    D.  B.  ttasaa,  A>«  i>a/  »/ 


1*4  Sic 


Ona  of  jnur  Piatioa  baa  bran  In  dailr  eaa  la  aor  aRbooVroaaa 
tor  tna  iau  thlrbaa  laara.  and  bar  flrw  rotlra  «tUf«t  tor. .  Wa 
baarlllr  roaamand  >our  Faux*  la  aut  una  wlia  aaota  aa  axaat. 
lanl  Inavratnaot  tliat  will  baar  annMaat  «aa.  —  i.O  Boteaa, 
trmrtpcU  o/iar  (Halt  A'araraf  &aaof,  Jaa^fiaaalrr,  Max 

Citjf  of  Motion. 
I  am  cooriarad  Ibat  joa  bar*  imwidad  Id  pradocttia;  a 
ptaoo  tomblalas  and  an  iiiilog  all  Iba  daalrabla  qnalllaa  of  a 
nrrfrvt  Inatruasrot  la  a  grraffT  darrar  lhaa  aa*  plana  that  baa 
aacr  eoma  andar  mi  awtica.—  tt.  B.  Uotr,  Dtntim  of  Mu*m 
m  tkm  PaU'u  graaatt  tf  Bomm. 


•  At  the  World's  International  Exhibition,  1876,  this  eatabllahtnent  received  Two  Awards. 

other  Piano  Kttnblinhment  received  more  than  One. 


With  one  exception  no 


Warerooms  and  Manufactory,  611  Washington  Street,  Boston,  Mass.,  U.  S.  A. 


THE  FEEDING  OF  INFANTS. 

Tata  aub>«t  aaa  aWiiaaad  at  tba  ona  bundrad  and  rvalflb 
aaoaal  marlkaf  af  tba  Madlaal  8arM'  of  tlx  Saala  of  lUtr  Jar. 
air,  al  tprtef  Laka,  If.  J.,  Ma;  »  aad  »,  I87S.  Dpaclal  ra- 
part  tor  Iba  MrnVoal  «.rm/,  Tal.  1.1  Ho.  » jallnatt  l™  Iba 
•apartl.  "  Au.aara  Id  thl.  ijlMalloo  dlltrnd  with  Iba  unUauaa 
of  tha  phralriaa,  tba  00010(17  and  attj  BaoltoatUa|  aaah  lu  pa- 
tailor  ntada.  Tba  aaolbar'a  ntttk  bt  laaoralt*  oooeadad  to  ba 
Una  baat  for  tha  Infant  Bat,  arrn  wnaa  thti  b  abtuadaat,  It 
Ba  ba  dlaadTaolaaxoaa  tor  tba  tedlialual  Urlaaj  an  II,  and  a 


.  «UU  man;  In 
tovna  rpaak  htghl*  of  pondaoaod  otllk-   Of  tba  pi 
rarlooa  and  ao  blablr  raaapjandrd  by  tbaaa  who  put  Ibcaa  am 


IMPERIAL  GRANUM. 

THE  GREAT  MEDICINAL  FOOD. 


Ota  paaraat,  tba  latraaul.  Oaaatia  ■ 


■  to  bold  tea  BrM  plat*  la 

in.  bt  «>ndaotnb 
I  with  tea  baal  of  ran 


NEW  B00KS0F  POETRY. 

Prlncn  Daoknltoti   A  Lilltil  Dram*.  Br  Batakd 
Tarlaav   WUta  rotlum  thxn.  |»00. 

Tha  Viaion  of  Eohard.    Br  J.  O.  Wmittibb. 

*i  •■        if  r»Jf,  MOO- 

Drift- Wwdd.  B 


The  S^Uator  for  InmUds  ami  the 
Agtd.  Aa  lammpamtU  A&- 
raoaf  for  far  Grmtik  aad 


A  Snjxrivr  Xut rit trr  in  Continaai 
/Vtrir,  mad'  it  HtlioiUt  Jttmt- 
rfidf  Agrat  fa)  irtV  Ituroti* 

tf  it  Slomota  aad 


-SUPEKIOR  NUTRITION  THE  LIFE. 


rll*  )mtlr  roltbratad  l>-tr*r*-  Patrtttnoa  U,  In  oaaaporllloa  principally  tba  Owraa  dorlrad  from  tha  Whit 
Flint  WPtral  rttaal,  a  ootid  axtraat,  tho  larwotlnn  of  ao  aminonl  Otoraiat.    It  haa  not  only  brwu  hhthly  1 
bot  ornitod  to  by  a  larfo  nuxnnar  of  Chaniattr  aad  PbyaVlana  —  rapt>araBnc  a  rrry  blarb  drfroo  of  nwdloal  arlmra 


of  nouii  and  Home.   Br  Joux  J.  Purr, 

Minor  af  "  Lnndmarka  "  aad  "  H  ot.ni  Wlodowl ''   (I  Mi. 

a.»  Par  aafr  bp  abaaaaalrrl.  Aral,  potfpaii<  aa  rrm>r  a/ 
aricr  by  rb*  PtaiuJu**, 

HOUGHTON,  OSGOOD  A  CO.,  Boston. 


Tut  which  la  aaar  of  Dtjtnoon  -  new  conatipatlnr.      That  which  la  land  and  blandly  In  tha  Brain,  aad 
That  wrnten  acta  aa  a  praraour.  of  thsaa  Imaatlnal  Diaardan  incidanlaj  bo  Childhood. 
Aad,  ahl'o  It  would  ba  dlnVnlt  to  ooaarlra  of  an .  thing  la  Pood  or  Dinart  aura  canal  aad  aataraoca.  or  njawa  »«  aunts* 
aad  mctarniiaiaa  aa  an  allttwait  la  Fiffi,  Faftaoawrp  Caatpuiiafi,  i>yt/>r/.tid,  aad  Cfrarrtal  f*.Ai.',iy,  ita  Utas  MKatoual.  BA- 
cmfjawca  In  all  1st  tit  fit,  DtaSAana,  aapadally  ba 

l>ysentt*r jr ,  Chroaio  DUrrbea,  and  Cholera  I tifantum,  haa  been  lacoatcBUklj  prorca. 

SOLD  WHOLESALE  AND  RETAIL  BY 

Druggists  and  Pharmacists 

In  the  VrUtHprnl  CIHaB  af  tat  Vnitrd  State*. 

JOHN  CARLE  B>  SONS  .  .  .  .  NEW  YORK. 


The  American  Architect  and  Building  News. 


ajted  in  uailiUnc,  or  in  any  of  the  arts  roc  netted  with  building. 

CONTENTS.  —  It 


not  ordr  for  I 


,  hat  for 


J.  —  It  containa  amtklj-  a  •ummarr  of  architectural  newa,  edito- 

fram  dlrTwraol  oilba  la  thU  aoantry  and  abroad,  nrtfflnal  artklaa  oa  latarbtr 


from  othar  wwbiiiral  louroala.  In  lu  *i« 
traal  1 'tain  wl.-,ttnr.n» ,  bot  lu  tha  baat 


Inf  of  arrblcw:tura\]  artnrtplai.  a  flurr  apprwraitlea  of  i 
of  Ulna  lu  tha  pub,k  and  pttraU  buildinaa  of  Atoarioa. 


1  puUk  and  pair 

BUILDING  INTELLIGENCE. 


SANITARY  SCIENCE  AND  DECORATIVE  ART.-Tna  Abchi- 

1  ••Rial  aUaalloa  by  Sanitary  griroaa.,  whtrb.  b  rbjbtly  ooaatrlna  mora  and  arora 
tal  all  lal.llltrot  rltlarnr.  and  to  Drcoratlra  Art.  Ineladln,  faraathjaf ,  u  naU  aa 
hat  aartnta  to  taehaloal  wjueatioo  lu  arrbltrrtarw  and  roa*trwruua. 


a  bat  of  Iba  bnildinz.  orra-wd  In  tba  priorlpal  rltlaa  and  to 
afawaar.  arehMrtt.aod  bwlldar,  u«a<t.rr  with  Ibaaoalaod  aharaatorof  tba 
tba  balldluaa  that  ara  to  raplaoa  Una*,  lataly  baraod  .  a  Maudlnc  rooord  of  lb. 
or-  at-  fates  «P  tbroucboat  tha  aouatry,  aad  a  Uat  of 


Under  this  head  are  pnbiirtbed  weekly 
town,  of  tba  Colon,  siring-  tba  aaaan 
kl  aharaatrr  of  tba  bulldlaf ;  a  Mat  of 

iliTptha, 


i"f»"t!««i 

ana  naw  bolui 


to  atatwra  that 

ILLUSTIIA  TI ONS.  —  Each  nnrabar  contains  four  or  mora  fine  quarto  IDoav 

trailonr,  and  liliiatratlro  tot.  ara  ward  llbrallr  te  tba  brat.  Tba  I  laarratad  paawa  axblbtt  tha 
twal  work  of  Amartcan  arrhlUata  or  our  'Ima  ;  drawtoaa  of  oooMructira  and  oraaaootital  dotal!  | 
dnUrni  for  furnltara  and  Intarlor  doooraOou.  Be>ld-o  tba..,  tarb  numbar  It  r 
alad  by  a  y law  af  a  torrlsa  balhtlns,  altbrr  aaadata  or  aaaiant. 

rn»  prdln  bulblins  ron.11lta.tl  a  Uia  objort  of  Iba  t 
abut  aad  ntcraaary  to  tbw  laraa  nuatbrr  of  odaratrd  paopla  who  art  lotorattad  to 
—  a  of  food  arabltaetuTAi  wrrocodloji. 


Altbousb  tba  papar  addraaao*  lla.IT  primarily  to  arehllarta  and  bnlldVra,  bp  lla  dlarurolon  af 
Btattaia  or  toaamoa  iatrrtt  I 


to  tnaka  It  arraptat 
aad  a|>praolato  tha 


i :  «7.W  per  year,  or  W  OO  if  paid  in  adrance;  aingln  copies,  15  cents. 

HOUGHTON,  OSGOOD  AND  COMPANY,  Publishers, 

WINTHROP  SQUARE,  BOSTON. 
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d  by  GoogU 
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QothJrJ^R 


PIANOS 


VERY  BEST  PIANOS. 

Low  Prices.  Easy  Terms. 


CATTTIOIT. 

flo  Dtckrr  I'Vao*  gwawlat  uxjI*m  mutt*! : 


DECKER  BROTHERS, 


NEW  YORK. 


33  Union  Square,  .New  York. 
W.  H.  JEWETT  &  CO 

MANUFACTURERS  OF 

Piano-Fortes. 

Warerooms,  576  Washington  St..  Boston. 


Upright  and  Square  Pianos. 

WAREROOMS, 

576  Washington  St.,  Boston. 

~THE~SMITH  ORGAN  CO. 


THE  CHICKERING 

PIANO. 

OVER  53,000  MADE  AND  SOLD. 

Irace  tmd  high  reputation  as  the  '"'  ' 

STANDARD  PIANOS  OF  THE  WORLD. 


The  pricw  of  thene  instrument,  hare  horn  greatly  reduced,  and  an 
materials  and  workmanship  will  allow. 


a*  low  as  the 


Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
Pianos  tuned. 


ION  Is  giren  to  REPAIRING  Fiauo.  (OP  ANT  MAKE)  bj  the  i 
and  Prict  List  mailed  frrr.  on  application  to 

CHICKERING  &  SONS, 

156  Trent  out  Street,  130  Fifth  Avenue, 


MSPHAIL 

PIANOS, 

630  WASHINGTON  STREET,  BOSTON. 


In  addition  to  Thirty-Are  Oold,  Silver,  an4  Ilrnltae 
Medals,  ana  otter  Ihtkt*  r>.«>.  tan,  McPu.u,  *  Co. 

I  *"  MMhvd  Ui*i  fti(jH*Mt  A  tear*!  within  Its*  pawvr  e*f  Ui»  | 
jorr  to  mate,  at  the  M.  C.  It.  A.  KaliibW 


WEBER 

PIANO -FORTES. 

GALAXY  OF  STARS, 

Who  proaoanc.  la.  WEBER  PIANOS  th.  /{-rat  f'ianv 

Pure,  and 


AU  the  Leading  Market*  of  the  World. 

seat  la  T. 

Orer  80,000  Made  and  in  Use 

wtav.  coettaotlj.  Beet  »i 
r  a  Catalog-no.    rmn.N(,  °P1>- 


!<•»  [V-Iji,.  ron.l.nlly.     B»M  »n'«  .nJ  low«»t  prH*.. 
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•,  1879,  this  oldest  of  the  many  American  Musical  Journals  will 
of  Oliver  Ditsom  &  Co.  into  the  hands  of 


of  Jo 


PROSPECTUS  FOR  1879. 

On  the  first  of 
pass  from  the 

HOOOHTON, 

Dwight,  its  founder,  and  will  preserve  its  identity  in  spirit,  principle, 
as  in  general  outward  form  and  style.  It  appeals  first,  and  mainly,  to  persons  of 
culture,  lovers  of  the  test  in  Music,  —  seeking  to  deserve  their  sympathy,  instead  of 
Ing  an  indiscriminate  "popularity,"  and  relying  for  appreciation  more  on  quality  than 
quantity  of  matter.  Loyal  to  the  masters,  the  enduring  models  in  the  Art,  It  will  yet  wel- 
come every  sign  of  wholesome  progress. 

In  the  twenty-six  years  since  it  began,  the  Journal  op  Music  has  gained  a  reputation 
for  its  high  tone  ;  for  the  Independence  and  considerate  justice  of  its  criticism ;  for  the 
solid  value  of  its  contents,  —  varied,  readable,  instructive  ;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make 
the  masterworks  of  genius  more  appreciated ;  and  for  its  impartial  survey  of  the  whole 
field  of  Musical  Art.  It  has  been  much  quoted  and  respected  as  an  authority  in  Europe 
and  at  home. 

These  were  the  chief  features  originally  promised  in  the  Journal,  and  now  promised 
anew :  — 

Its  eonttnts  will  relate  mainly  to  the  Art  of  Jlfusic,  hit  with  occasional  glances  at  the 
world  of  Art  and  polite  literature;  including,  from  time  to  time  — 

1.  Critical  Review*  of  Concerts,  Oratorios,  Operas;  with  timely  analyses  of  the 
notable  works  performed,  accounts  of  their  composers,  etc 

2.  Notices  of  Hew  Musio  published  at  home  and  abroad. 

3.  A  Summary  of  Significant  Musical  News,  from  English,  German,  French,  Itat- 
ian,  as  well  as  American  sources. 

4.  Correspondence  from  musical  persons  and  places. 

5.  Essays  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 
ories ;  on  musical  education ;  on  music  in  its  moral,  social,  and  religious  bearings ;  on 
music  in  the  Church,  the  Concert-room,  the  Theatre,  the  Parlor,  and  the  Street 

6.  Translations  from  the  best  German  and  French  writers  upon  Music  and  Art. 


Having  no  connection,  no  appearance,  even,  of  identity  of  interests  with  the 
trade  in  any  of  its  representatives  or  branches,  the  Journal  offers  a  new  guaranty,  were 
any  needed,  of  impartial,  independent,  and  sincere  expression  of  opinion. 

The  Editor  will  be  assisted  by  an  able  corps  of  fresh  and  bright  contributors,  musi- 
cal and  literary :  Ws,  F.  Afthori>,  A.  W.  Thayer  (biographer  of  Beethoven),  Dr.  F.  L. 
K  itt UK.  of  Vassar  College,  W.  S.  B.  Mathews,  of  Chicago,  etc. 

The  Journal  will  take  more  frequent  notice  than  heretofore  of  what  is  passing  in 
the  world  of  Art  and  Literature  ;  it  will  contain  book  reviews  and  short  papers  from  F.  H. 
Underwood  ;  poems,  letters,  essays,  from  Julia  Ward  Howe,  C.  P.  Cranch,  Fanny 
Raymond  Bitter,  " Stuart  Sterne "  (authoress  of  M  Angelo '\  and  others;  art  notes, 
by  William  M.  Hunt,  Thomas  R.  Gould  (of  Florence),  Thomas  G.  Appleton,  etc 

While  increasing  the  proportion  of  original  matter,  as  much  1 
be  given  to  one  feature  always  valued  in  the  Journal,  the  bringing  together  < 

1  of  composers  and  musicians,  etc  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  srsthetic,  stored  up  in  these  volumes,  has  been  and  is  a  help  to 
many  musical  inquirers,— a  library  in  itself. 

In  one  word,  it  is  intended  to  make  the  Journal  more  interesting  and  valuable  than  ever; 
to  make  it  so  good  that  all  who  are  interested  In  the  best  music  will  find  it  indispensable. 

The  Journal  is  issued  fortnightly ;  price  of  subscription,  $2-50  per  year,  in  advance ; 
five  copies,  $1 1.25  ;  ten  copies,  $20.00. 
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TO  APOLLO. 

ROM  noBACK,  BT  C.  P.  CHAXCH. 


mother  that,  unless  she  requested  Chopin  to  with  to  much  resignation  and  piety,  teeming 
find  another  place  of  residence,  ho  would  1  rather  to  long  for  than  to  fear  death,  are  re- 
leave  the  house  bim-elf.    The  mother, 


woman,  too,  always  the  »lavc  of  children,  a* 
well  a*  their  idol,  to  her  last  hour,  was  not 
likely  long  to  hesitate  ;  and,  after  eight  years 
of  daily  intercourse,  a  sudden  and  decisive 
break  took  place  between  the  friends,  who 
then  parted,  —  meeting  bat  once  again,  at 
an  evening  party  a  year  after,  when  only 
ono  word  was  spoken  between  them,  the 
name  "  Frederic ! "  from  the  lips  of  George 
Sand.  The  blame  of  this  rapture  bat  been 
almost  universally  given  to  George  Sand, 
especially  as  Cbopiu  died  two  years  after  it, 
and  people  thought  she  might  have  supported 


I  Um)  Wrd  to  gout, 
Wtule  pxihiin  out  k»  Mcr.tiriil  w-i*  : 

Not  rkli  SiriliiiiAn  £raini 
Not  tlx  oloot  h»T*j  that  bat  ColsnrU  rlfldi; 
Not  fold,  nor  Indlsa  trory,  nor  IcUi 
By  Urio'  nlcBt  wascn  wmsbcd  sway. 
lm\  tbooo  k>  wbom  thotr  fortuno  triros  la*  Tins* 
TUf  carrfxl  prunlnc-booko  upon  tbonj  by. 

tbe  rich  m*rch.«it  qwid"  tu,  wineo — 
Ilv  S;t^ui  t/it]>:  k.->U(i!it —  fruit,  r-j^m  of  £olJ. 

Door  la  Um  gait  U  km. 
rtmr  lm*i  *  yoar,  ferrate.  b>  onist  Wli"M  — 


Tat  ni»,  plain  oBm*  on  my  t»d. 
And  oiaLVm      ,  ah-I  '  TCxiTI. 
O  thn*i,  IaI-itia  I        frAnt  I  nuT  be 
With  heallh  Aiid  iUYr,i:<h  en.tiir.1 ; 

WW.  s  sound  miad  flaying  -not  I  own. 
No  h»-  oU  Aft  in  mc  bo  mi  known; 

Sc<T  let  Dt  tuk  0»J  IjN  CtT  potft'i  BaoL>d_ 


GEORGE  SAND  AND  FREDERIC 
CUOPIN. 

A  8T0DT. 
BY  rAKMY  IATHOXD  RITTKR* 

Nervous  protlratioa,  hallucinations,  the 
loss  of  dear  friends  by  death,  the  exhaustion 
of  too  severe  artistic  labor,  combined  with 
the  late  hours  of  Parisian  society  to  break 
np  Chopin's  health  entirely.  Madame  Sand 
vainly  endeavored,  by  persuasion  and  conn' 
try  excursions,  to  tear  Chopin  from  his 
piano  and  the  over-exertion  of  composition. 
Sbe  says :  u  I  did  not  dare  to  persist.  Cho- 
pin, angry,  was  terrible  ;  and  as  he  always 
restrained  himself  with  me,  he  seemed,  at 
such  times,  to  be  on  the  point  of  suffocation 
and  death.  My  life,  active  and  successful 
on  the  surface,  had  become  iuwardly  more 
painful  than  ever.  I  began  to  despair  of 
ever  being  able  to  bestow  on  others  the  hap- 
piness I  had  long  ago  renounced  for  myself, 
for  I  had  many  reasons  for  profound  sadness. 
Chopin's  friendship  had  never  been  a  sup- 
port or  a  refuge  for  me ;  my  son  Maurice 
was  my  real  source  of  strength,  for  he  was 
now  old  enough  to  understand  the  serious 
interests  of  life,  while  he  sustained  me  by 
his  precocious  intelligence,  equable  disposi- 
tion, ami  unalterable  cheerfulness."  Chopin 
appears  always  to  have  taken  pains  to  retain 
the  affection  of  Madame  Sand,  but  be  was 
not  so  careful  with  the  other  members  of  her 
family ;  quarrels,  recriminations,  misunder- 
standings, ensued,  until  the  situation  became 
insupportable,  and  Maurice  declared  to  his 


the  harassing  presence  of  her  "customary  fallibility? 
invalid  "  for  so  short  a  period  longer,  —  as 
if  she  could  have  foreseen  what  was  to  en- 
sue. The  reasons  and  causes  that  brought 
about  the  parting  of  George  Sand  and  Cho- 
pin have  been  variously  stated  by  friends 


lated  by  Karakoweki  with  much  pathos. 

The  Rev.  Mr.  Haweis, 1  in  speaking  of 
Madame  Sand's  *'  deliberate  refusal "  to  marry 
Chopin,  treat*  the  whole  subject  from  the 
merely  sentimental  and  superficial  point  of 
view  commonly  accepted.  Leu*  is  one  of 
Madnmo  Sand's  most  severe  judges.*  Ho  la- 
mem*  the  web  into  which  Chopin  had  fallen. 
"  to 

Should  wo  not  describe  the  situation  i 
truthfully,  if  we  were  to  deplore  the  entan- 
glement of  two  butterflies  in  a  net ;  if  we 
entitled  that  the  web  of  circumstance,  and 
the  spider  Destiny,  or  shall  we  say  mor- 


But  indeed  Herr  Lena 
must  have  found  it  difficult  to  forgive  Ma- 
dame Sand,  when,  after  be  had  played  —  no 
doubt,  finely  —  to  her,  **  she  did  not  say  one 
word ; "  and  Chopin  showed  himself  once 
very  deficient  in  his  usual  delicate  tact,  when 


and  foes.    Among  the  foes  of  George  Sand  he  tol('  Len*  that  all  contemporary  writer* 


it  is  difficult  to  avoid  classing  M.  Karasowski, 
whose  estimate  of  her  oliaracter  and  actions 
is,  throughout  hit  book,  narrow,  prejudiced, 
yet  often  sentimentally  weak.  M.  Karasow- 
ski, who,  in  placing  Madame  Sand's  conduct 
in  the  worst  light,  scarcely  shows  himself 
an  enlightened  friend  of  the  artist  who  so 
wholly  adored  hor,  tolls  us  that  Chopiu  only 
desired  to  marry  tier  "  in  bis  youth,"  —  yet 
their  entire  acquaintance  merely  extended 
over  a  period  of  a  little  more  than  ten  years ; 
lb  at  she  "  poisoned  his  whole  life ;  "  and  de- 
plore* the  fact  that  this  infatuation  prevented 
Chopin  from  entering  into  some  happy  mar- 
riage that  would  have  brightened  hit  life  and 
greatly  augmented  his  artistic  success.  He 
forgets  that  twice  before  Chopin's  acquaint- 
ance with  Madame  Saud  his  projects  of  mar- 
riage came  to  naught,  though  without  any 
fault  on  hi*  side  ;  and  that  during  his  resi- 
dence in  her  house  ho  failed  to  carry  out  a 
matrimouial  alliance,  because,  when  visiting 
the  lady,  she  offered  a  chair  to  a  more  fa- 
mous man  before  asking  Chopin  to  take  ono  ; 
and  that  although,  with  an  artist's  natural 
susceptibility  to  beauty  and  elegance,  be 
would  sometimes  return  from  an  evening 
party  enthusiastically  in  love  with  three 
grace*  at  once,  he  had  the  next  day  forgot- 
ten them  all  in  his  absorbed  devotion  to  the 
genius,  and  reposeful,  sympathetic  qualities 
of  the  woman  wltose  friendship  and  almost 
maternal  care  were  bestowed  on  him.  In 
vain,  after  their  parting,  he  attempted  to  for- 
get ono  who  had  filled  his  existence  for  ten 
years  with  dreams  of  happiness  ;  during  the 
visit  be  made  to  England  in  tho  following 
year,  ho  took  little  pleasure  in  the  brilliant 
reception  accorded  to  him  at  the  English 
court,  or  by  the  public  at  the  few  concerts 
be  gave.  Hi*  health  suffered  from  the  cli- 
mate ;  the  slate  of  his  mind  was  betrayed  by 
many  expressions  in  his  letters  to  his  friends: 
••  If  I  begin  to  complain,  I  shall  never  end, 
and  all  is  in  the  same  key.  I  am  wearied  to 
death,  though  the  people  here  almost  kill  me 
with  their  kindness.  1  am  disgusted  with  life ; 
nothing  touches  me  any  more  ;  I  only  wait 
for  the  end."  On  his  return  to  Paris,  his 
health  gave  way  entirely.  Tho  details  of  his 
last  days  on  earth,  Um  sufferings  he  endured 


ought  to  lay  down  their  pens,  and  leave  the 
whole  field  in  possession  of  the  incomparable 
George  Sand  !  It  is  quite  true,  a*  Karasow- 
ski observes,  that  George  Sand  was  not 
found  among  the  friends  and  relations  who 
attempted  to  soften  Chopin's  suffering*  dur- 
ing his  last  hours  ;  but  be  it  remembered 
that  Chopin  "  did  not  request  to  hjo  any  one 
at  all  ;  "  he  was  too  proud  and  reticent  in 
character,  and  just  then,  no  doubt,  too  bopo- 
lei«  and  discouraged  to  ask  for  the  pretence 
of  the  woman  he  perhaps  most  desired  to 
see.  Hod  he  not  declared  that  "  his  whole 
life  was  contained  in  one  episode,'*  and  that 
after  it  bad  closed  he  *  merely  vegetated  "  ? 
Tho  bitter  things  he  said  of  her  after  their 
parting  were  but  natural  from  a  man  who 
had  passed  through  such  a  disappointment,  and 
possess  little  weight  at  evidence  against  her; 
they  must  be  accepted  with  reservation,  as 
the  expressions  of  the  deepest,  mo»t  sensi- 
tive, but  morbid  feeling  on  the  part  of  one 
who.  as  Lis* i  says,  ••  refused  to  be  comforted, 
while  all  attempts  to  fix  hi*  altentiou  on 
other  subjects  were  vain."  Vainly,  alas, 
has  an  acute  French  critic  advised  men  to  be 
more  diary  with  tbeir  haired,  which  is,  he 
says,  "  a  poisou  more  precious  than  that  of 
the  Borgia*,  for  it  is  compounded  of  our 
blood,  our  health,  our  sleep,  and  —  two  third* 
of  our  love  "  1 

The  commonly  received  reason  of  the 
parting  of  Chopin  and  Madame  Dudevant  is 
that  tho,  in  order  to  force  him  to  leavo  her 
house,  depicted  him  in  hur  novel  "  Lucrerta 
Floriaui  "  a*  Prince  Karol,  a  jealous,  tire- 
some, transcendental  invalid ;  threw  the 
proof-sheet*  in  hi*  way,  and  instructed  the 
children  to  inform  him  that  "  Mamma  in- 
tended Prince  Karol  for  M.  Chopin."  But, 
as  Ehlert  *ay*»  «  I  cannot  judge  whether 
Karatowski's  information  be  correct,  or  de- 
rived from  authentic  sources,  but  I  doubt  it. 
No  woman  act*  thus,  not  even  one  whose 
patience  has  been  completely  wearied  out." 
More  than  twenty  years  ago,  Madame  Sand 

1  Mumk  ami  IfaraU.  By  tke  Her.  H.  R.  Hawkib, 
M.  A.   London  sad  Now  Tort. 

1  iW«  jnawo  Ptamifarit .  Virtuottn  wnr  ZtiL  Von 
W.  vox  Ijrnx.    Bwiin.  187i. 

«  Aut  oVr  Tvnvtlt.    Eoaoj.  by  1 
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found  it  necessary  to  deny  this  report,  as 
well  as  partially  to  refute  the  charge  that 
she  had  kept  Chopin  dangling  on  for  her 
own  entertainment,  the  most  devoted  of  her 
slaves,  until  she  was  tired  of  him,  and  dis- 
missed him  broken-hearted.  The  following 
remarks  occur  in  this  passage  of  her  auto- 
biography, illustrative  of  the  character  of 
Chopin  as  displayed  in  his  intercourse  with 
her :  *•  The  depth  of  Chopin's  emotion  was 
always  disproportioned  to  it*  cause.  A 
•light  grief,  tome  awkwardness  in  a  person 
to  whom  he  was  indifferent,  the  small  con- 
trarieties of  real  life,  affected  biro  for  days, 
for  weeks  ;  while  be  heroically  supported  the 
great  dangers  and  sufferings  of  his  deplor- 
able health,  he  was  miserably  vexed  by  its 
insignificant  variations.  But  such  is  the  his- 
tory, the  destiny,  of  all  persons  in  whom  the 
nervous  system  is  developed  to  excess.  .  .  .  . 
Long  life  was  impossible  to  one  of  such  an 
extreme  artistic  type.  He  was  consumed  by 
a  dream  of  the  ideal,  unbalanced  by  mundane 
charity  or  philanthropic  toleration.  He 
never  would  make  terms  with  human  naUire. 
He  accepted  nothing  of  reality.  In  this  lay 
his  vice  and  bis  virtue,  his  grandeur  and  mis- 
ery Chopin  was  an  epitome  of  those 

magnificent  inconsistencies  that  must  posses* 
their  individual  logic,  since  Heaven  pleases 

to  create  them.  I  accepted  all  this,  and, 

differing  from  him  in  idea*  outside  of  art,  in 
political  opinions  and  judgment  of  passing 
events,  I  did  not  attempt  any  modification  of 
his  character,  but  respected  its  individuality 
a*  1  did  that  or  Delacroix  and  many  other 
friends,  whose  path*  differed  from  my  own. 
On  his  side,  Chopin  accorded  to  roe,  nay, 
1  will  say  honored  mc  with,  a  friendship  of 
a  natnre  so  entire  that  it  made  an  exception 
in  his  whole  life.  He  wo*  always  the  same 
to  me.  He  must  have  understood  me  thor- 
oughly, without  illusion,  as  I  ucver  descended 
in  his  estimation.  A  stranger  to  my  studies 
and  researches,  and  consequently  to  my 
convictions,  bigoted ly  attached  as  ho  was 
to  the  Catholic  dogma,  he  nevertheless  al- 
ways said  of  me,  as  did  the  gentle  mm  in 
my  convent,  Mother  Alicia,  in  tlio  last  hours 
of  her  life  :  '  Pooh,  pooh !  I  am  sure  she 
loves  God!'  But  if,  with  mo,  he  was  all 
respect,  deference,  devotion,  he  did  not  ab- 
jure the  asperities  of  his  character  towards 
those  who  surrounded  me.  With  them  he 
gave  free  vent  to  the  inequalities  of  his  char- 
acter, by  turns  generous  and  fantastic  pass- 
ing from  infatuation  to  aversion,  and  ttVc 
verttl.  And  yet  be  displayed  little  of  his  in- 
terior  life,  save  in  those  masterpieces  of  art, 
in  which  he  expressed  it  even  then  only 
vaguely,  mysteriously ;  his  lips  never  be- 
trayed his  deepest  feelings,  and  his  reserve 
was  so  great  that  I  alone,  for  many  years, 
was  able  to  divine  them,  and,  where  1 
could,  to  mitigate  them  and  retard  their  out- 
break." In  alluding  to  the  current  report 
thot  **  Lucrezia  Floriani"  had  been  the  cause 
of  their  parting,  she  explicitly  contradicted 
it,  as  well  a*  the  statement  that  Chopin  was 
depicted  in  Prince  Karol.  She  says  thot  he, 
always  anxious  to  read  her  romances  before 
any  one  else,  also  read  the  proof-sheets 
of  this,  and  never  dreamed  of  connecting 
their  own  characters  or  experience  with  it, 


until  long  after,  when  evil-dispo6ed  persons 
put  the  idea  in  his  head,  and  when  he  hod 
forgotten  the  book.  In  describing  their  sep- 
aration, she  says  there  was  no  recrimination 
between  them.  "  We  never  addressed  to 
each  other  a  reproach  save  one,  —  alas!  the 
first  and  the  last.  "So  elevated  an  attach- 
ment broke  asunder,  as  was  best;  it  was  at 
least  not  worn  away  in  ignoble  quarrels." 
It  seems  to  mo,  as  to  51.  Fctit,1  that  amid 
what  he  calls  "  the  gilded  language  of  the 
greatest  French  writer  of  her  day,  the  truth  is 
evident,"  —  far  more  so  than  in  the  comments 
upon  this  famous  friendship,  to  be  found  in 
novels,  biographical  sketches,  dictionaries, 
and  eucyclopasdias,  too  many  of  them  flip- 
pant, as  well  as  incorrect  But,  while  ac- 
cepting Madame  Rand's  denial  of  having  in- 
tended to  sketch  the  character  of  Chopin, 
especially  with  croel  intention,  in  "  Lucrexia 
Floriani," —  that  story,  so  different  from  her 
own,  ono  of  tho  dullest  of  her  novels,  —  we 
are  at  liberty  to  surmise  that  as  certain  type* 
must  have  floated  before  her  imagination,  often 
involuntarily,  when  writing,  since  she  wrote 
with  the  inspired  speed  of  an  improvisatrice, 
so  her  own  character  and  that  of  Chopin  may 
have  stood  before  her  mind's  eye  at  this 
time,  objectively,  without  her  being  aware 
of  it.  I  am  the  more  inclined  to  think 
so,  since  the  epithet*  "  expansive  "  and  *'  ex- 


by  her  to 

Karol,  so  oxacily  define  her  own  large,  sym- 
pathetic nature,  and  the  intense  and  concen- 
trated character  of  Chopin'*  genius. 

While  attempting  to  describe  with  impar- 
tiality au  episode  in  tho  live*  of  two  famous 
artists,  —  one  that  is  supposed  to  have  ex- 
erted so  much  influence  on  many  of  their 
works,  —  let  it  not  be  thought  that  I  am  in- 
spired by  prejudice  in  favor  of  one,  who  is 
now  almost  universally  regarded  as  perhaps 
the  moat  illustrious  example  of  feminine  im- 
aginative power,  or  by  an  equally  illiberal 
prejudice  against  the  other.  For  Chopin, 
who  can  feel  anything  but  the  deepest,  the 
most  tender  admiration  and  pity  ?  A  disap- 
pointed patriot,  the  child  of  two  nation*, 
without  a  country  or  a  home  he  could  call 
his  own,  eternally  consumed  by  the  inward 
fire  of  genius,  bis  wounded  soul  reacted  on 
his  body,  his  suffering  body  embittered  his 
mind ;  the  possibility  of  passing  his  life  in  the 
security  of  a  tie  hallowed  by  religion,  under 
the  happy  influence  of  the  sunlike  nature  that 
could  have  reduced  all  this  discord  to  har- 
mony, was  denied  to  him ;  ever  to  havo  met 
Madame  Sand  was  a  terrible  fatality  for  him, 
considering  the  circumstances  that  surrounded 
them ;  but  since  such  was  hit  destiny,  he 
would  not  have  been  the  profound,  sensitive, 
fervid  poet-nature  that  he  was,  if  he  could 
have  met  her  without  loving  her,  or  lost  her 
without  a  despair  that  sometimes  led  him  al- 
most to  "  curse  the  day  he  had  met  her." 

It  is  difficult  to  arrive  at  conclusions  un- 
colored  by  indulgent  pity  for  both  parties, 
after  endeavoring  to  sift  the  truth  from  a 
mast  of  conflicting  opinions,  and  the  vitupera- 
tion that  was  hurled  at  that  »  large-brained 
woman  or  largo-hearted  man  "  after  Chopin's 
early  death,  and  more  recently  since  her  own 
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;  and  without  the  sinccrest  attempt 
I  to  be  just  and  unprejudiced,  it  is  impossible 
to  enter  into  the  exceptional,  abnormal  char- 
acter of  one  artist,  or  that  of  the  other,  so 
unique  from  hereditary  descent  and  individual 
peculiarities,  and  therefore  not  to  be  meas- 
I  ured  by  ordinary  standards.  Common  justice 
towards  George  Sand,  however,  has  been  too 
often  lost  sight  of  by  Chopin's  admirers,  es- 
pecially by  German  writers  on  music,  either 
from  prejudice  towards  a  Frenchwoman,  or 
because  the  old-fashioned  idea  of  regarding 
literary  women  a*  necessarily  cold-hearted, 
selfish,  hard,  and  self-asserting,  seem*  to  lin- 
ger longer  In  Germany  tbau  in  other  coun- 
tries. 

Were  I  inclined  to  listen  to  the  prompt- 
ings of  my  own  individual  feelings  alone,  I 
should  be  anxious  to  yield  all  the  meriu  in 
the  case  to  Chopin,  if  only  out  of  gratitude 
for  the  cxhaustloss,  exquisite  fountain  of  en- 
joyment unsealed  to  me  in  the  works  of  this 
most  original,  profound,  delicate,  yet  power- 
ful of  tone-poets.  For  me  to  pronounce 
which  of  the  two  artist*  in  this  question  was 
the  greater  would  be  presumptuous ;  but  I 
do  not  hesitate  to  declare  that  I  have  derived 
more  continual,  ever-rcoowed,  stronger,  finer, 
—  if  sometimes  also  painful  —  pleasure  from 
the  audition  or  in  the  performance  of  the 
workt  of  Chopin,  than  from  the  perusal  of 
those  of  George  Sand.  And  this  I  confess, 
in  spite  of  my  keen  appreciation  of  all  her 
noble  qualities,  deep  feeling  for  nature,  and 
for  all  great  art ;  in  spile  of  her  swing,  verve, 
picturcsqueness,  and,  above  all.  Iter  stylo  — 
a  style  to  clear,  limpid,  ricbly-rolling,  that  1 
cannot  recall  any  more  perfect,  in  spite  of 
it*  occasional  exuberance,  in  the  merely  art- 
istic qualities  of  style  in  itself,  than  that  of 
our  own  De  Quincey,  that  matter  magician 
in  the  command  of  splendid  Knglish  prose, ' 
whose  manner  is  nevertheless  so  different, 
that  it  presents  rather  an  opposition  than  a 
pendant  to  that  of  George  Sand. 


THE  PROGRESS  OF  MCSIC  IN  TIIE 
WEST. 

BY  C.  H.  BltlTTAN. 

It  is  now  some  ten  years  since  the  writer 
of  this  article,  fresh  from  musical  experiences 
in  Boston,  began  hi*  life  in  the  West.  Kvery 
indication  of  musical  progress  has  been  care- 
fully noted  from  that  time  until  the  present 
hour.  The  great  West  bas  bent  the  full 
force  of  her  energy  to  commercial  and  agri- 
cultural life.  Yet  tho  development  of  a  love 
for  art  and  music  is  lieing  manifested  in  to 
marked  a  manner,  and  its  a*|>cct  is  so  notice- 
aide  in  the  generous  support  that  is  given  to 
all  that  is  worthy  of  recognition,  that  at 
last  we  have  reached  a  position  which  entitle* 
us  to  respect  and  consideration.  The  con- 
dition of  music  in  the  West  it  ono  that  i* 
brighter  than  ever  before.  The  organization 
of  important  musical  societies  and  home  or- 
chestras gives  evidence  of  a  more  extended 
interest.  A  better  class  of  music  i»  studied 
by  these  societies,  and  our  programme*  often 
bear  the  marked  words,  "  for  the  first  time 
in  America,"  even  of  an  important  composi- 
tion.   When  one  consider*  tho  vast  influence 
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that  flowed,  year  by  year,  from  ibe  Haudel 
and  Haydn  Society  in  Boston,  and  realizes 
(he  benefit  that  has  been  derived  from  its 
example,  by  the  formation  of  musical  societies 
in  many  of  the  town*  and  cities  in  New  Eng- 
be  understands  that  a  greater  service 
rendered  to  the  cause  of  music  than  tluit 
from  tho  mere  development  of 
local  taste.  At  the  close  of  the  last  season, 
the  Handel  and  Haydn  Society  had  given  six 
and  ten  public  concerts,  and  an  ex- 
of  the  number  of  great  works  por- 
I  in  the  years  of  it*  existence  indicates 
that  a  high  motive  prompted  the  organization 
to  work  for  the  pure,  the  grand,  and  the  true 
in  classic  and  modern  music.  Thus  we  real- 
ize that  the  concentrated  efforts  made  in  the 
cities  indicate  the  general  movement  of  taste 
and  culture  throughout  the  land. 

In  thrco  or  four  of  the  great  cities  of  the 
West,  we  see  effort*  made  in  tho  samo  direc- 
tion that  was  taken  by  Boslou  in  the  ear- 
lier years  of  its  musical  life.    The  growth 
may  be  more  rapid,  from  the  greater  number 
of  helps  and  influences  that  surround  us;  but 
we  have  every  reason  to  believe  it  is  no  less 
real  and  positive.    When  I  first  came  to  the 
West  and  attempted  to  find  some  of  Kobert 
Franz's  lovely  songs,  it  was  with  much  diffi- 
culty that  I  made  the  music  clerk  understand 
what  1  wanted.    There  was  littlo  market  for 
the  so-called  classical  music,  and  the  general 
tone  of  musical  tasto  was  largely  indicated 
-  by  the  trashy  compositions  that  found  the 
largest  sale.    Yet  there  were  influences  at 
work  that  soon  developed  a  taste  for  the  bet- 
ter class  of  musical  works,  and  Schumann's, 
Schubert's,  and  Franz's  songs  got  a  vocal 
hearing.    Tbe  musicians  were  aided  in  ihcir 
work  by  music  lovers,  and  everywhere  the 
sign*  were  brighter.     Should  our 
friends  watch  our  programmes  for  a 
and  note  the  works  which  o* 
are  producing,  in  contrast  with  their  own, 
they  could  but  admit  that  in  endeavor,  at 
least,  wo  were  equal.    The  first  concert  of 
tbe  Beethoven  Society  of  Chicago,  this  season, 
gave  us  **  The  First  Walpurgis  Night"  of  Men 
delssohn,  the  overture  and  scenes  from  the 
Tann /tamer  of  Wagner,  besides  smaller  pieces 
from  Rubinstein  and  Gnde;  whilo  the  Apollo 
Club  produced  Handel's  Acit  and  Galatea, 
and  tbc  first  part  of  Mendelssohn's  St.  PauL 
The  orchestral  accompaniments  were  better 
performed  than  last  season,  while  tbe  chorus 
did  its  work  with  more  earnestness  and  a 
greater  finish.    When  we  coutraat  tho  pro- 
gramme* given  in  Cincinnati  at  the  musical 
festivals  with  those  offered  by  the  Handel 
and  Haydn  Society  at  their  triennial  perform- 
ances, we  see  that  the  West  is  in  no  way  be- 
hind the  East  in  her  endeavors  to  produce 
the  work*  of  the  great  masters.    The  piano 
and  organ  recital*,  that  form  no  insignificant 
part  of  our  musical  season,  are  devoted  to 
tbc  pcrformatico  of  the  best  music    One  so- 
ciety had  all  the  souauu  of  Beethoven,  and 
the  complete  piano  works  of  Schumann  and 
Cbopiu,  performed  in  an  artistic  manner,  for 
the  edification  and  education  of  its  members, 
active  and  honorary.    Thus  also  with  tho 
classical  song-writers,  a  wider  acquaintance 
has  been  made  with  their  beautiful  composi- 
tions by  efforts  of  the  same  noble  character. 


1  do  not  speak  of  the  support  given  to 
operatic  representations,  for  where  fashion 
largely  reigns,  perhaps  iu  motives  are  other 
tban  those  which  spring  from  a  real  love  for 
the  beautiful  in  art.  To  support  an  orches- 
tra of  excellence  at  home,  to  found  and  en- 
dow a  muBic  school  of  an  exalted  character, 
and  to  build  noble  halls  to  enable  societies  to 
have  a  proper  place  to  perform  great  works 
in,  would  indeed  show  an  atmosphere  in  which 
art  could  flourish.  But,  unfortunately,  we 
are  as  yet  in  the  early  years  of  our  develop- 
ment, and  the  whole  country  has  hardly  been 
able  to  support  ono  really  great  orchestra, 
such  as  that  of  Mr.  Thomas.  Real  culture 
must  develop  from  germs  that  unfold  iu  the 
home,  and  we  cannot  expect  a  great  Conser- 
vatory of  Music  that  can  produce  noble  ar- 
tists, and  be  above  the  low  plane  of  a  mouey- 
irtaking  concern,  until  we  have  cre«ted  that 
love  for  music  th.it  shall  induco  the  capital- 
ist to  part  with  some  of  hi*  treasures,  ex- 
pecting uo  return  but  that  which  would  come 
to  him  in  benefiting  his  country  and  its  peo- 
ple. 

The  various  musical  «  conventions,"  «  Nor- 
mal Music  Schools,"  and  local  gatherings  for 
tho  performance  or  study  of  music,  which 
have  been  hold  in  the  small  towns  in  the 
West,  have  presented  marked  indications  of 
progress  during  the  post  few  years.  Not 
long  ago,  a  singing-book  maker  would  hold 
gathering!)  of  the  "  convention  "  character  for 
the  purpose  of  introducing  his  work  ;  give 
an  indifferent  concert  or  two,  with  the  aid  of 
all  the  church  choirs  in  the  town  or  village, 
and  pass  on  to  another  place  to  do  likewise 
if  possible.  But  of  late  there  ha*  been  a 
great  difference  manifested  in  the  work  at- 
tempted at  these  conventions 
eties  are  formed  for  the  study  of 
or  cantata  music,  and  as  soon  as  they  are 
able  to  perform  it  a  public  concert  is  given. 
Thus  the  convention  director  is  obliged  to 
furnish  better  works  for  study,  if  he  would 
obtain  an  engagement,  for  the  old  and  crude 
idea  of  music  is  giving  way  to  one  that 
show*  a  fuller  culture.  The  normal  schools 
that  are  held  all  over  the  western  country 
during  the  summer  months,  bring  together  a 
better  class  of  teachers  and  performers.  As 
one  notes  their  programmes,  he  observes  the 
weekly  "  recitals "  at  which  classical  music 
is  largely  given,  while  the  evening  chorus  re- 
hearsals are  devoted  to  part*  of  oratorios,  or 
choruses  of  the  better  class.  Solo  talent  of 
no  mean  order  is  employed,  and  year  by  year 
improvement  is  mado  in  the  manner  of  con- 
ducting all  their  public  performances.  These 
musical  gatherings  are  but  the 


a  local  interest  that  in  time  will  de- 
ling*. It  is  uo  uncom- 
to  have  pupils  come  into  the 
city  for  instruction,  bearing  with  them  perhaps 
a  sonata  of  Beethoven,  a  nocturne  of  Chopin, 
or  something  from  Mendelssohn,  which  they 
had  learned  in  a  far  distant  little  town. 
Upon  being  questioned  as  to  their  instruc- 
tion, we  hear  of  some  devotee  of  music,  who, 
having  settled  in  the  Far  West,  made  hi* 
influence  felt  by  training  young  fingers  tu 
play  the  noble  works  of  the  truly  great  mas- 
ter*. Thus,  in  thousands  of  case*,  is  the  good 


seed  planted  all  over  this  western  land.  It 
is  not  alone  in  tho  cities  that  a  deeper  love 
for  the  pure  in  art  is  manifested.  Not  long 
since  a  letter  was  received  by  one  of  our 
local  teachers,  coming  from  a  little  town  in 
the  extreme  western  part  of  Kansas.  Tbe 
writer  mentioned  a  young  daughter  who  had 
been  studying  the  piano,  with  the  beat  as- 
sistance that  could  be  obtained  in  the  vil- 
lage, and  also  stated  that  the  little  girl  bad 
found  Mendelssohn's  and  Beethoven's  let- 
ters among  the  book*  in  a  small  library  in 
tho  place,  and  from  her  interest  in  thorn 
was  eager  to  have  somo  of  their  music 
"  Would  it  be  possible,"  wrote  the  father, 
"  for  you  to  send  tu  some  little  things  from 
these  masters,  that  young  fingers  might  try  ? 
for  although  we  are  living  beyond  the  reach 
of  the  benefit*  of  a  city'*  culture,  we  do  not 
wish  to  degenerate  in  our  love  for  what  ia 
beautiful  and  grand."  Any  number  of  pleas- 
ing indications  of  this  character  are  con- 
stantly coming  to  the  observer  of  the  ad- 
vancement of  culture  in  the  West. 

Yet,  notwithstanding  our  leemir 
we  are  fur  from  being,  even  as  a 
a  musical  people.  Can  Boston  be  really  a 
musical  city,  when  it  become*  necessary  to 
send  out  most  earnest  appeals  to  the  culti- 
vated part  of  iu  people  to  give  a  better  sup- 
port to  the  Harvard  Musical  Association, 
that  it  might  go  on  another  season,  and  fur- 
nish orchestral  concert*  of  an  artistic  char- 
acter without  the  danger  of  financial  ruin  ? 
It  Now  York  musical,  when  sho  allow*  a 
fine  organization  like  Thomas'*  Orchestra  to 
be  disbanded  for  want  of  enough  support  to 
live  ?  Can  we  bo  a  musical  people,  and  yet 
have  no  permanent  opera  in  any  city  in  the 
country,  and  no  endowed  musical  school  of 
a  high  rank*  anywhere  in  tbe  land  ?  Ws 
force  even  our  best  musicians  into  the  teach- 
ing rank  to  earn  their  bread.  Until  home 
organizations  in  good  musical  societies,  fine 
orchestras,  and  conservatories  worthy  of  the 
name  are  supported  by  the  great  cities  of 
our  land,  and  tho  musical  talent  is  given 
proper  encouragement,  we  cannot  be  more 
tban  slowly  approaching  the  rank  of  a  music- 
loving  nation. 

Yet  Music  wilt  live.  Her  melodies  shall 
bo  reechoed  throughout  the  land,  and  mani' 
feat  the  idea  of  beauty  through  the  harmo- 
nious  medium  of  tweet  sound*.  The  musi- 
cian will  yet  prove  his  intellectuality,  not 
only  by  thinking  in  Mounds,  but  by  manifest- 
ing his  idea*  in  compositions  that  shall  have 
universal  recognition.  And  the  tidal  wave 
of  progress  shall  not  only  sweep  westward, 
but  it  shall  penetrate  into  tbe  dark  corner* 
of  the  globe,  and  make  radiant  all  land*. 
The  pure  rays  of  the  light  of  a  truer  culture 
shall  send  forth  brighter  illuminations,  until 
civilisation  (hall  make  one  great  family  of 
the  many  race*  of  humanity. 
Cuicaoo,  Dtc  21,  UTS. 


DAYS  IN  NOKMAXDY. 


Dieppe  and  Rouen  belong  to  tbe  I 
of  common  travel.  In  the  one,  you  have  an  un- 
surpassed exposure  to  the  sea,  with  a  current  of 
ozone  much  prized  by  valetudinarians.  Here  is 
also  a  casino,  where  one  may  bear  music,  and 
to  iL    The  beach  just 
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is  good  Tor  bathing,  and  it  well 

The  di>pUy  here  remind*  one  of 
the  beach  at  Newport  in  the  season,  but  the  boor 
for  bathing  is  somewhat  earlier,  as  breakfast  is 
taken  in  the  middle  of  the  day.  At  the  casino, 
the  toilette*  are  usually  simple,  and  there  is  a 
preponderance  of  cotton  materials,  which  the 
Parisian  dress- makers  know  how  to  fit  and 


trim  very  tastefully,  and  for  which  they 
heavy  prices,  thirty  dollars  being  the  ordinary 
price  for  a  gingham  or  batiste  dress,  trimmed 
with  rery  cheap  lace  and  with  the  ribbons  now 
so  much  in  rogue.  The  materials  fur  such  a 
dress  would  scarcely  cost  ten  dollars  in  America, 
and  most  here  amount  to  much  less,  so  that  the 
profit*  of  the  fafon  must  be  large.  I  would  here 
suggest  a  new  proverb :  *<  Qui  dit  modiste  dit 
principa."  So  lofty  are  the  pretensions,  to  un- 
bounded the  expectations,  of  this  class. 

Ia  Rouen,  we  visit  the  fine  old  cathedral, 
where  the  cboir  particularly  interests  us-  It  con- 
tains on  the  right  the  tomb  of  the  Sieur  de  Unite, 
husband  to  Diana  of  Poitiers.  Tbe  chief  feat- 
ure in  this  is  the  figure  of  the  deceased,  repre- 
sented in  the  moment  which  succeeds  the  last 
agony,  with  the  traces  of  the  final  struggle  ttill 
impressed  upon  the  lifeless  face.  Hie  winding 
sheet  which  drapes  the  body  ia  gathered  in  a 
curious  knot  above  the  head,  the  whole  as  realis- 
tic as  possibU),  said  to  be  the  work  of  Jean  Gov- 
jon.  At  the  head  of  the  tomb  stands  the  afflicted 
widow ;  at  its  foot,  the  dead  man  appears  as  a 
child  In  the  arms  of  hit  mother.  The  epitaph 
i  a  grief  and  fidelity  which  history  does 
The  monument  of  the  two  cardinals 
tele  and  nephew,  is  on  the  right  of 
r,  in  florid  Gothic.  In  the  nave  is  shown 
the  effigy  of  Richard  Ocur  de  Lion,  rudely  carved, 
in  bit  crown  and  royal  robei.  Beneath  it  lies 
the  heart  to  whose  qualities  he  owes  his  tide. 

The  architecture  of  the  church  of  St.  Ouen  it 
considered  much  more  perfect  than  that  of  the 
cathedral.  lis  walls  tbow  Iho  dargeat  possible 
proportion  of  glass  to  stone,  the  windows  occupy- 
ing nearly  the  whole  space,  while  llic  weight  of 
the  roof  ia  supported  by  pillars  and  buttresses 
only.  One  of  the  rosocen  ia  beautifully  reflected 
by  the  water  in  a  baptitmal  font  of  black  marble, 
which  has  the  effect  of  a  black  mirror.  The 
windows  are  all  of  ancient  glass,  very  beautiful  in  ' 
coloring.  The  museum  of  antiquitiet  containt 
fifteen  window!  of  stained  glass,  taken  from  sup- 
pressed churcbe*  and  convents,  forming  a  series 
from  the  thirteenth  to  the  seventeenth  century, 
and  of  unrivaled  interest  and  value.  Many 
other  things  of  interest  are  shown  here,  among 
them  the  chimney  and  mantel-piece  of  the  house 
in  which  Corneille  was  born,  and  the  tad  mask 
Uken  from  the  features  of  Henri  IV.  of  France, 
after  hit  untimely  death. 

So  much  for  Rouen,  which  deserves  fuller  men- 
tion. It  is  now  a  place  so  full  of  life  that  the 
bustle  of  trade  and  manufacture  puts  to  flight  the 
pale  memories  of  the  Jsast.  But  in  Caen,  the  past 
still  asserts  itself.  The  quiet  streets  leave  room 
for  imagining  the  old  victories  and  processions. 
Here  is  St.  Pierre,  one  of  the  most  beautiful  of 
Norman  churches.  Here  also  are  the  two  great 
abbey*  built  by  William  the  Conqueror  and  his 
Queen  Matilda,  at  a  peace-offering  to  the  Pope, 
who  was  offended  by  their  nuu-riage.  Of  these, 
the  t-hnrch  of  St.  Etienne,  otherwise  termed 
L'Abbaye  aux  Homines,  it  the  finest  and  the 
most  ex  tensive.    It  is  of  the  style  termed  Nor- 

r^s^ted^ 

arch's  life,  having  been  intended  by  him  to  serve 
bs  a  resting  place  for  hit  remains.  A  slab  of 
gray  marble  in  the  pavement  before  the  altar 
marks  (he  place  where  Usey  did  rust.  The  in- 
i  is  at  follows  :  — 


GUGMELMUS 
a  Nokxasxiak  Dvx  I 
ncji'scs  nostt't  coxr 

QUI  OSIIT  ASIXO  10*7. 


A  superb  lamp  of  bronxr,  heavily  gilded,  bangs 
above  the  tomtt,  and  near  it  stands  a  |kaschal  can- 
dle forty  feet  in  height.  The  Huguenots  in  15«i 
destroyed  the  ancient  monument,  and  left  of  its 
contents  only  one  thigh-bone,  which  the  Revolu- 
tionists of  KM  in  their  turn  demolished.  If  we 
add  to  tbit  the  fact  that  the  death  of  William 
wat  of  a  very  painful  character,  and  that  hit 
funeral  wat  really  given  him  by  the  charity  of  a 
private  individual,  we  shall  conclude  that  the 
vicissitudes  to  which  royalty  is  subji-ct  received 
no  small  illustration  in  bit  perron. 

The  Abbaye  aux  Dames,  built  by  Queen  Ma- 
tilda, is  a  smaller  edifice,  in  pure  Norm  an  style. 
Its  front  is  adorned  by  two  square  towers,  and 
within  its  choir  it  tbown  the  tomb  of  the  queen. 
The  most  interesting  memento  of  Queen  Matilda 
will  be  found  in  the  tapestry  preserved  at  Baycux, 
taiil  to  bavo  been  wrought  by  ber  hand.  It  is 
worked  in  crewel  on  a  strip  of  linen  many  yards 
long,  and  represents,  somewhat  remotely,  the 
Norman  conquest  of  England.  Use  wind  of  the 
beholder  is,  however,  much  assisted  by  divers 
Latin  sentences,  also  in  embroidery,  which  accom- 
pany and  explain  the  various  groups  and  figures. 
The  first  of  these  shows  King  Edward  the  Con- 
fessor telling  his  son  ilarokl  that  William,  Duke 
of  Normandy,  should  one  day  be  king  of  England. 
Harold  next  ap]>ears  in  the  act  of  taking  the  oath 
of  fealty  to  William.  After  this  Harold  is  seen 
wearing  tbc  crown  of  England,  and  Duke 
bearing  of  this  act  of  treachery,  orders  the 
ing  of  a  fleet  to  convey  hit  forces  to  England 


led  one  to  think  of 


This  man  wat,  no  doubt,  a  re- 
"  of  royal  1 

His  nam 
Use  variout  i 
and  separate  the  1 
may  bo  not  only  of  one  humanity,  but  of  one  race. 
The  source  of  the  aristocracy  which  culminates 
in  royalty  it  almost  always  to  be  sought  in  tome 
1  superiority  of  physical  force  and  of  animal  cour- 
age, helped  by  cunning.  When  one  result  Use 
record  of  these  things  one  almost  admires  the 
candor  of  the  S|<artans,  who  made  snccesifnl  theft 
a  credit,  and  only  failure  a  disgrace. 

The  Normans  arc  considered  very  conning 
people  by  the  French  in  general.  They  are 
shrewd  experts  in  bone-dealing,  ranking  with  the 
Yorkihircmen  in  this  respect.  In  looking  over  a 
scries  of  hotel  accounts,  I  am  led  to  believe  that 
their  talent  in  making  money  at  the  expense  of 
others  is  not  limited  to  one  branch  of  industry. 
Hie  traveler  bi  Normandy  payt  very  dearly  for 
the  necessaries  of  life.  He  may  be  surprised  to 
receive  in  a  mail  and  remote  town  a  bill  for 
board  and  lodging  which  would  not  discredit  Lon- 
don or  Paris.  Travel  by  diligence,  on  the  other 
hand,  is  cheap.  Cider,  the  common  drink  of  the 
country,  it  furnished  at  most  tables  iVh6t*  with- 
out extra  charge,  Damp  beds  are  rather  the 
rule  than  the  exception.  Finally,  I  see  no  rea- 
son wby  Norman  French  should  be  considered* 
belter  than  any  other,  and  I,  for  my  port,  would 
rather  have  come  over  with  the  Pilgrim  Fathers 
than  have  gone  over  with  the  Conqueror. 

J.  W.  H. 


on,  till 

and  tbe  victory  of 
very  incongruous.  The 
wrought  in  crimson  worsted,  tonretimrt  in  blue. 
Cities  and  palaces  are  represented  by  curious  fig- 
ure* resembling  nothing  in  particular  unless  it  be 
a  tonp  tureen  or  fancy  pagoda.  The  faces  are 
in  outline,  and  tbe  anatomy  of  the  figures  reminds 
one  of  the  "  Slovenly  Peter"  book  once  so  much 
in  vogue  in  the  nursery.  And  yet,  in  spite  of 
its  grotesque  imperfection,  the  work  remains  a 
very  interesting  one-  It  suggests  so  much :  the 
queen  and  her  maidens,  day  after  day,  returning 
to  toil  at  ill  tedious  length ;  the  king  looking 
on  with  interest;  tbe  admiration  of  the  primitive 
court  for  a  work  considered  in  its  time  so  remark- 
able. Poor  as  it  is  in  design  and  execution,  it 
has  yet  a  certain  merit  and  expression.  The 
work  improves  as  it  goes  on.  One  wonders  wbo 
drew  the  endless  outlines  whkh  the  queen  fol- 
lowed and  filled,  since  artists  mutt  have  been 
rare  in  those  fighting  days.  A  modern  painting, 
hanging  near  the  tapestry,  represents  the  queen 
with  her  work  on  her  knees,  surrounded  by  ber 
ladies  in  waiting.  It  is  said  that  when  Napoleon 
I.  was  intent  upon  an  invasion  of  England,  be 
caused  Queen  Matilda's  tajieatry  to  be  carried 
in  honor  through  the  streets,  ia  order  to  excite 
tbe  multitude  by  the  remembrance  of  this  an- 
cient achievement. 

King  William  could  not  write  his  name-  A 
charter,  long  shown  in  Rouen,  but  now  removed 
elsewhere,  bears  his  attested  mark,  he  having  no 
signature- 
In  traveling  through  Normandy,  one  is  struck 
with  the  resemblance  of  the  country  to  some  parts 
of  England.  The  English  look  of  the  people  is 
perhaps  still  nsure  striking.  They  are  fair  and 
blue-eyed  and  the  children  might  easily  bo  sup- 
poted  to  be  of  English  birth.  As  wo  drove  past 
a  roadside  inn,  one  day,  we  saw  upon  its  bumble 
sign,  "  Plantagcnest  Aubcrgirte/ 
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uf  FnoEKEL.    Boston :  Lee  A 


Motbeh-Play 
tbc  German 
Slirpard. 

A  beautiful  English  edition  of  this  admirable 
book  is  before  us.  Tbe  charming,  lively  German 
tongs,  with  the  thoughtful  verse  addressed  to 
the  mother  by  which  each  is  headed,  have  been 
exquisitely  reproduced  in  our  own  tongue  by  the 
translator  (Miss  F.  E.  Dwight),  and  the  music 
to  each  little  song  and  game  is  given  in  full. 
The  book  is  thus  a  play  house  from  which  happy 
child-life  may  be  drawn,  day  after  day  and  week 
after  week,  while  the  ordinary  bonk  of  rhymes 
is  quickly  thrown  aside  when  the  first  stimulus 
of  infantile  amusement  is  over.  What  strikes 
us  as  especially  important  in  these  games  is  that 
they  contain  to  much  good  sense ;  for  we  are 
sure  that  tbe  flatness  and  pointlessnest  of  ordinary 
rhyming  garnet  not  only  pall  upon,  but  some- 
times seriously  puzzle,  little  children.  Not  real- 
ising that  the  seniors  who  composed  14  LTncte 
John  is  very  sk'k,*'  or,  "  Lady  Queen  Anne,  sho 
sits  in  the  sun,"  were  simply  making  fools  of 
themselves  for  their  benefit  for  tbe  nonce,  the 
intelligent  little  child  sup|u*e*  that  there  is  a 
bidden  meaning  to  these  purely  abstract  and 
gratuitous  statements,  which  it  is  bis  duty  to  find 
out,  and  is  troubled  at  Ids  failure  to  fathom  the 
freakish  mystery.  Tbe  rhyming  games  of  Froo- 
bcl,  on  the  contrary,  are  foil  of  practical  sugges- 
tion, yet  do  not  lose  their  beauty,  or  even  jol- 
lity, nn  this  account.  The  Utile 
to  the  mother,  before  noticed, 
each  song-game,  tike  tbe  verses 
tens  of  an  old-fashioned  novel,  are  touching  in 
their  pleading  on  the  child's  behalf. 

Frocbel  it  truly  the  advocate  of  children,  and 
as  such  seems  at  much  a  part  of  the  "  kingdom 
of  heaven  "  as  they  do.  We  cannot  close  this 
brief  indication  of  the  merits  of  tbe  work  before 
us  without  quoting  two  of  the  little  songs,  whkh 
teem  to  us  especially  picturesque  and  cl 
iatic:- 
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may  dwell? 


HJtO  OF  alltLL 

Now  my  littl*  ngm  may  cmell 
Tr,c.„         itowere  be  lore*  eo  well. 
Ah!  what  bit?  CWxtthmlcU  — 
So  eweet !  —  when  the  bidden  nm 
Yea,  an  angel  In  Uw  cell 
All  (be  oupa  with  mil  doth  All; 
•  Though  from  the  child 
perfume*  I  freely  yean, 
So  sweet,  eoewael! " 
Lei  one  loo  the  anjjel  irrt^t, 
Let  me  smell  the  |^!ihin:<  *i 


Frva  kaigbta  I  tea  riding  at  rapid  pane; 

WiAlua  tba  coast  their  it^jw  I  trace. 
«  Whit  anuld  y*  no*,  fair  knighle,  with  me?  " 

We  atth  thy  prariona  ebiU  to  aec 

They  asy  he  ia  like  tba  doe*  aa  food, 

And  hie  ihe  Umb  of  aaerry  mood. 

Then  witt  thou  kindly  let  ua  meet  him, 

TL*t  imiltr.j  our  t«ui*  ua;  great  aha?" 
«  Km  tba  pnadou*  eblld  behold: 

Wall  be  merite  km)  untold." 
"Child,  a*  gin  thee  (fueling,  rare, 

That  will  sweeten  mother' t  ear*. 

Worth  moth  lore  the  good  child  at. 

Peace  and  Joy  are  ever  hia. 

Now  will  w  do  V.'imer  tarry,  — 

Joy  enlo  our  home*  w*  0  carry." 

T»«  xxiGirre  a»d  the  ux-iiuwoud  child. 

Five  knight*  I  aaa  riding  at  rapid  pace; 

Within  the  court  thebr  steps  I  trace. 
"  What  wonU  je  now.  hur  knight*,  with  ana?  " 
•>  Wa  wlah  tby  precioua  child  to  see," 
"  Ah,  friendly  knight*.  I  gram)  to  any 

That  I  eenaot  bring  him  to  yon  to-day ; 

Ha  erica,  hi  ao  nMeoae  and  eroae 

That  el  too  anwdl  w*  find  the  bouse." 
"  Oh,  aii^h  tidii.e*  Ktt*  tu  pain; 

No  longer  wo  shag  a  joyful  etrala. 

Wa  "11  ride  away,  we  II  ride  afar, 

Where  all  the  good  Uttie  children  arc" 

Tba  book  ia  embelliahed  by  tctt  attract  ire 
engravings  on  every  page.  Germany  Is  ao  pre- 
euincntl"  the  country  of  domesticity  that  it 
seems  especially  appropriate  tliat  Frocbcl,  the 
apoalle  of  children,  should  be  a  native  of  that 
land ;  but  we  heartily  rejoice' to  see  the  gospel 
of  good  things  for  children  spreading  through- 
oat  every  country,  appealing  to  the  natlre  good- 
ness of  tittle  children,  and  perpetuating  and 
carrying  it  forward  into  manhood  awl  later  life. 

J.  R,  A. 


generous  spirit  with  which  it  was  heatowed  open 
the  thirty  or  forty  young  women  who  asked  Mr. 
Hunt  to  teach  Uw.ro. 

1  say  nothing  against  art-schools  and  acade- 
mies a*  such.  The  majoritv  of  student*  require 
their  help ;  but  there  will  always  lie  a  few  who 
go  on  faster  and  with  more  enthusiasm  without 
them,  —  student*  who  must  go  their  own  way,  un- 
der guidance,  and  who  would  be  cramped  and 
injured  by  school-training. 

Let  us  have  the  life-schools,  by  all  mean*,  for 
the  study  of  the  figure  is  the  key  to  ail  artistic 
knowledge ;  but  let  ns  not  expect  to  bo  a  great 
art-centre  without  the  inspiratiou  of  a 
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LIFE-SCHOOLS  —  AND  MORE. 

*  T.  G.  A."  is  right  in  saying  that  we  need 
tisVschools  to  keep  our  young  artist*  up  to  good 
drawing,  bat  it  seems  to  me  that  we  need  some- 
thing more.  Of  school*  wo  bare  no  end.  Bos- 
Ion  is  in  the  midst  of  an  academical  furor.  She 
is  nothing,  if  not  artistic ;  less  than  nothing,  if 
■ot  academical.  Drawing  per  m  is  the  sine  fad 
won  of  existence. 

But  is  this  school-drawing  all  that  is  needed  ? 
Did  cTer  an  academy  produce  an  artist  1  Is  it 
not  always  the  same  story,  —  that  the  altlur  and 
the  mauler  make  tins  artist  ?  To  be  sure,  the 
alphabet  must  be  learned;  but  don't  let  us  stop 
there,  and  never  get  beyond  spelling  6-tvy,  and 
making  our  pot-houks  and  hangers. 

What  we  do  need  is  the  life-giving  presence 
of  a  true  and  a  great  artist  who  long  ago  left 
behind  him  the  uiinutia>  of  the  schools,  and  who 
shall  be  to  Boston  what  I.Ujt  is  to  Weimar. 

Said  an  artist  who  lives  more  in  Europe  than 
in  America :  "  In  Boston  everything  ia  wrong. 
The  women  paint  strong  and  broadly.  Most  of 
the  men  do  not."  The  reason  ia  evident.  The 
women-student*  asked  for  instruction,  and  paid 
for  it.  Hence  Mr.  Hunt 'a  class  of  three  years' 
duration,  and  his  subsequent  instruction  in  clause* 
that  were  the  outgrowth  of  his.  1  doubt  not  that 
if  a  score  or  two  of  young  men  were  to  meet  to- 
gether, show  their  work,  and,  Id  a  spirit  of  docil- 
ity,  aak  far  help,  it  would  be  given  with  the  same 


ITALIAN  OPERA. 

Boston  has  been  enjoying  two  full  (over- 
full !)  weeks  of  opera,  given  on  a  grander  scale 
as  to  completeness,  and  in  a  finer  style  through, 
out,  of  execution,  than  wo  have  ever  had  be- 
fore. This  we  are  not  afraid  to  say  while  not 
oblivious  of  the  delights  of  the  old  Havana 
troupes,  the  Grisi  and  Mario  period,  and  others 
ever  memorable.  But  this  time  we  have  actu- 
ally had  one  of  the  standard  opera  companies 
of  Europe,  in  its  completeness,  brought  into  our 
beautiful  and  spacious  Boston  Theatre.  To  the 
enterprise  of  Colonel  Mapleson,  leasee  and  man- 
ager of  Her  Majesty's  Theatre,  London,  —  the 
only  rival  of  Cuvvnt  Garden  Theatre  with  Its 
Royal  Italian  Opera,  —  we  are  indebted  for  this 
rare  visitation. 

In  the  dislurliance  of  our  fortnightly  routine, 
and  the  long  interval  necessitated  between  two 
numbers  by  the  transfer,  just  at  this  time,  of  our 
journal  to  new  publishers,  we  have  found  noth- 
ing quite  so  hard  to  reconcile  ourselves  to  as 
this  long  compulsory 
such  operas,  and  sis 
that  all  is  over.  How  we  hare 
young  midnight  writers  who  could 

the  glowing,  fresh  impression  of  each 
they  had  even  slept  upon  it  I  Ours 
is  no  such  privilege,  and  we  must  look  back  over 
the  whole  period  and  gather  up  what  memories 
we  can  of  it  into  one  condensed,  brief  sum- 
mary. 

Of  the  twelve  performances  announced,  the 
first  (December  SO)  was  to  have  been  the  new 
French  Opera  Carmen,  —  one  of  the  last  sensa- 
tions, —  with  Mia*  Minnie  Hank  in  the  rdic  she 
ha*  made  so  famous.  Nearly  all  the  seats  in 
the  bouse  had  been  bought  at  high  prices,  and 
the  event  was  eagerly  awaited.  But  the  prima 
donna  remained  sick  in  New  York  ;  the  TVura- 
tort  bad  to  be  substituted  at  short  notice ;  most 
of  the  tickets  were  returned,  an-l  this  great  disap- 
pointment cast  a  damper  over  lite  opera-going 
enthusiasm,  which  was  ielt  throughout  the  week. 
Report  speaks  highly  of  tiro  stylo  in  which  the 
hau  kueyed,  hateful  Trovatort  was  presented.  For 
us  the  opera  began  with  Bellini's  ever  fre»h  and 
beautiful  Sonnambvla  on  the  second  evening, 
with  Mme.  Etelka  (icrsler-Gardini,  the  purest, 
sweetest  star  that  has  risen  in  the  lyric  firma- 
ment for  many  years,  iu  the  character  of  Amina. 
She  is  very  young,  —  twenty-three,  they  say  ; 
with  a  slight,  graceful  figure,  and  a  face  which, 
though  perhaps  not  handsome,  yet  has  all  the 
fine  effect  of  beauty  as  it  lights  up  with  the  in- 
spiratton  of  true  feeling  and  of  genius.  From 
her  first  enlrnnce  upon  the  stage  she  seemed  to 
identify  herself  Instinctively  with  the  part  of  the 
Tillage  maiden.  In  her  first  tones  of  wel- 
to  her  companions,  the  voice  was  not  only 


fresh,  but  individual,  almost  peculiar  in  im'jre  . 
tbe  lower  notes  not  strong ;  but  as  it  rose  it 
grew  purer,  clearer,  sweeter,  and  more  powerful, 
revealing  what  we  were  tempted  to  call  a  clari- 
net quality.  The  impression  of  peculiarity,  how- 
ever, gradually  passed  away ;  and  as  she  went 
on  singing  night  after  night,  that  voice  became 
so  much  the  standard  of  what  is  loveliest  and 
in  soprano  aouud,,  that  all  its  peculiarity 
in  iu  own  perfection.  Tbe  part  of 
to  her ;  and  while 


her  singing  was  entirely  in  harmony  with  it,  and 
as  near  to  absolute  perfection  ns  we  ever  bo|« 
to  hear.  In  the  pathetic  can  labile  passages, 
like  "  Ah  I  non  credea,"  she  sang  straight  to 
the  heart  with  an  unconscious  simplicity  which 
could  not  be  doubted ;  and  in  all  the  ecstatic 
fioriture  and  high  flights  in  which  tbe  bird-like 
Bellini  melody  is  prone  to  revel,  not  only  was 
the  voice)  adequate,  the  execution  perfect,  even 
to  the  extreme  highest  notes,  —  the  form  of 
every  leaf  and  tendril  cleanly,  delicately  finished 
as  in  rivalry  with  Flora's  kingdom,  —  but,  what 
was  a  greater  wonder,  every  phrase  and  every 
note  of  all  these  "  vocal  pyrotechnics,"  commonly 
so  coldly  and  mechanically  rendered,  was  touched 
with  the  chaste  fire  of  true  dramatic  expression. 
It  did  not  suspend  the  action  for  one  infinitesi- 
mal instant ;  it  was  the  same  soul  that  shone  in 
the  face  and  pervaded  every  motion.  When  she 
holds  out  one  of  the  very  highest  tones,  it  is  not 
merely  very  sweet  or  brilliant,  but  it  is  a  tone  of 
substance,  charged  with  feeling  and  expression, 
which  she  can  modulate  like  any  lower  tone. 
We  need  not  say  that  her  intonation  is  unim* 
pcaeliablo ;  there  is  never  a  shade  of  variation 
from  tbe  perfect  pitch.  We  have  seen  and 
heard  many  good  Aininas,  but  none,  upon  the 
whole,  so  beautiful  a*  this  of  the  ; 
rian  singer. 

But  we  must  leave  her  for  a 
shall  forget  to  speak  of  the  performance  of  the 
opera  as  a  whole-  It  wa*  the  best 
of  La  Sonnambula  that  we  rein*, 
most  genuine  and  happy  inspiration  of  Bellini's 
muse,  —  the  very  soul  of  melody,  —  which  never 
loses  iu  freshness  for  us,  renewed  iu  youth  and 
charm  wonderfully  that  night.  It  was  all  good. 
Sig.  Frapulli  sang  and  acted  earnestly,  and  like 
an  artist,  aa  Elvino,  and  his  tenor  voice,  though 
sometime*  a  little  pinched  and  forced,  has  much 
essential  sweetness.  Sig.  Foli,  with  a  bus  voice 
of  remarkably  rich,  elastic,  and  expressive  qual- 
ity, did  full  justice  to  the  music  of  the  Count, 
which  character,  in  spite  of  his  remarkably  Ull 
and  slender  form,  be  impersonated  with  dignity 
and  case.  Tbe  secondary  parts,  the  Lisa  of 
Mile.  Robiatl,  the  Alcsaio  of  Sig.  Grassi,  and 
even  that  of  the  Mother,  were  belter  than  we 
ordinarily  bear.  The  chorus,  imported  from 
London,  was  numerous,  fresh,  and  musical  in 
tone,  and  admirably  trained.  It  were  worth  a 
long  walk  to  bear  the  noble  41  Phantom  Clsurus  "* 
Ming  so  satisfactorily ;  and  the  pretty  episodical 
chorus  in  tbe  middle  of  tbe  play  was  most  re- 
freshing as  a  relief  from  the  pathetic  progress  of 
tbe  drama,  a*  well  as  a  foreshadowing  of  the 
happy  end.  But,  rarest  element  of  all  In  our 
local  operatic  experiences,  a  most  complete  and 
admirable  orchewtra  1  It  is  mainly  made  up  of 
the  best  New  York  musicians,  many  of  them 
from  the  late  orchestra  of  Tlseodoro  Thomas. 
Sig.  Ardili  is  one  of  the  best  of  conductors,  and 
has  brought  them  all  into  perfect  unity  and  sen- 
sitive obedience  to  every  hint  from  his  baton. 
Tbe  violin*  played  a*  one,  and  all  the  reeds  and 
id  sympathetic.  There  was 
yet  no  superfluous  noise,  no 
covering  np  of  the  voice*.    The  . 
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.me  had  .aid  in 

nose  who  »»  and  beard  were  thor- 
oughly convinced,  and  th«y  were  persons  of 
enough  taste  and  experience  to  assure  and  per- 
suade the  many  for  another  lime 


Yet  the  next  night'*  experience  wu  fir  from 
creditable  to  Boston's  musical  taste  and  culture. 
Oae  would  suppose  that  a  chance  to  listen  merely 
to  tltu  exquisite  mnaic  (without  the  singers  and 
the  acton)  of  one  of  the  fir»t  operas  of  Mozart, 
Le  Nozzt  di  Figaro,  with  *o  fine  an  orchestra, 
would  have  been  Mixed  upon  a*  a  rare  -privi- 
lege and  have  filled  the  house ;  but  by  far  the 
beat,  most  faithful  and  complete  performance  or 
the  work  we  ever  had  wax  given  before  empty 
benches ;  there  were  barely  three  httn<ln»<l  people 
in  the  auditorium  I  Fashion,  fickle  goddess,  who 
ii  nothing  if  not  absurd  and  treacherous,  had 
ruled  that  to  be  an  M  off-night,*4  —  no  Gerstcr, 
Uaulc,  nor  Hoxe  I  1X>  we  go  for  mux ic,  the  di- 
vine, or  only  for  the  prima  donna,  whom  men 
call  the  Diva?  Judging  by  that  evening,  Col. 
Mapleaon  would  have  reason  to  think  ours  not 
a  musical  community.  There  are  other  ways, 
however,  of  accounting  for  the  strange  Indiffer- 
ence. First,  the  natural  reaction  and  desire  for 
rest  after  two  days  of  excitement,  one  disappoint- 
ing, the  other  too  glorious,  too  much  of  a  reve- 
i  for  anything  else 
Itement  and  of 


which  he  use.  artistically  and  with 
and  be  put  plenty  of  vivacity  and  volubility  into 
the  droll,  gay  |wrt-  Sig.  Del  Pucnle,  au  admi- 
rable baritone,  easy  and  dignified  in  action,  was 
as  good  a  Count  Almaviva  ax  one  could  desire, 
i  M.  Thierry,  thick  and  rotund  in  person,  had  a 


lied  by  a  rcMlexx  struggle  to  get  away  from  I 
key,  right  in  the  middle  of  a  period  sometia 
and  then  wriarlo  or  iumo  back  acain :  we  ci 


It  is  very  hard  for  the  average  audience 
to  understand  what  is  passing  on  the  stage  dra- 
matically ;  the  plot  is  far  from  clear,  unless  one 
has  studied  it  carefully  beforehand,  and  there  are 
reasons  why  it  is  perhaps  not  best  to  pry  too 
deeply  into  its  motive*.  Then,  its  long  stretches 
of  dialogue  in  dry  old-fashioned  recitative,  with 
only  those  irritating  scrapes  upon  the  doable-bass 
and  'cello  for  accompaniment,  which  some  judi- 
cious person  might,  we  should  think,  prune  out 
pretty  freely  to  the  advantage  of  the  work,  —  or 
else  let  the  parties  simply  talk  together.  Then 
again,  wearisome  recollections  of  the  Inadequate 
performances  which  we  have  had  of  it  in  past 
years ;  the  associations  wens  not  predisposing. 
T  in-  fortunate  ii'iv  who  j;o  on  lliAt  New  Year's 
night  have  exchanged  the  old  associations  for 
fresh  and  bright  ones  ;  they  listened  from  begin- 
ning to  end,  for  three  hours  and  a  quarter,  with 
delight.  For  the  first  time  we  beard  this  mas- 
torwork  in  its  completeness;  it  was  all  there. 


good  unctuous  bass  voice  for  Dr.  Bxrtolo,  and  the 
parts  of  Don  Bawlio,  Don  Curxio,  even  to  the 
drunken  gardener  Antonio,  were  no  mere  shad- 
ows in  the  song  and  action  of  Signori  Bignardi, 
Graxxi,  and  FranecachL.  Add  the  fine  orchestra 
and  chorus,  and  it  will  be  clear  that  there  we 
had  for  once  a  memorable  presentation  of  a  hith- 
erto but  half  ap[ireclated  masterpiece  In  opera. 

Donixeiti's  Lucia  di  LaMmermcort  musically, 
does  not  keep  its  freshness  like  the  SonnambuUt. 
Its  music  is  far  lexs  spontaneous.  Yet  it  abounds 
in  ever-pleasing  and  pathetic  melody,  and  has 
superb  ensembles.  It  still  remains,  and  probably 
will  long  remain,  one  of  the  |K>pular  favorites 
among  operas.  It  palls  and  again  grows  upon 
us  by  turns,  and  should  not  be  heard  too  fre- 
quently. Such  pathos  aad  pervading  gloom, 
even  if  the  pathos  were  all  real,  though  for  a 
while  it  fascinate,  may  easily  grow  irksome,  and 
the  sum  of  its  expression  morbid.  Some  of  the 
happiest  and  brightest  of  its  musical  ideas  occur 
in  strange  connection,  malapropos  dramatically  ; 
for  instance,  that  lively  strain  with  which  the 
ebon.,  suddenly  interrupt  Edgardo's  dying  scene 
—  strange  form  of  sympathy  !  And  again  much 
of  the  florid  vocal  virtuosity  or  Lucia's  mad 
especially  the  rivalry  of  voice  am 
wax  the  power  of  Gerxter's 
purity  of  voice  and 
opera  .  execution,  to  lift  it  all  up  into  a 


and  justice  done  to  eveiry  role,  to  every  measure 

of  the  music.  Nothing  in  the  whole  fortnight  an  agreeablo  exponent  in  Bignardi.  Tl 
has  done  more  to  show  the  rich  resources  of  the  '  sextet  and  chorus  was  magnificently  sun 


higher  a 

phere  and  spiritualise  it,  making  tire  highest  tones 
ami  brightest  ornamental  passages  to  thrill  with 
feeling,  that  you  lost  all  thought  of  anything  at 
all  technical  and  artificial,  and  took  it  all  as 
pure,  consistent,  simple  and  divine  expression. 
In  lier  singing  and  cntiru  impersonation  of  the 
part,  sbe  was  to  us  the  very  Ideal  of  Lucia.  The 
rustic  simplicity  of  Amina  had  given  place  to 
the  refined  and  bigb-born  maiden.  All  she  docs 
is  characteristic,  and  the  discrimination  scents  to 
be  without  calculation  and  unconscious,  one  of 
the  instinctive  processes  of  the  artistic  genius. 

It  was  the  best  performance  of  the  opera  as  a 
whole  that  we  hare  ever  had  here.  Sig.  Cam- 
panlni,  greatly  improved  in  voice,  and  wonder- 
fully so  in  action,  came  in  for  his  full  share  of 
the  enthusiasm  of  the  public,  leaving  little  to 
be  desired  in  the  Edgardo*  Galasei  made  a 
very  marked  impression  as  Enrico*  Foil,  with 
his  imposing  voice  and  stature,  lent  great  weight 
to  the  part  of  the  priest  Rahnondo;  and,  for 
once,  the  ungrateful  tenor  music  of  Arturo  found 

rent 
and 


Mapleson  company  than  the  fact  that  not  only 
the  principal,  but  all  the  secondary  rdles,  some 
ten  in  all,  ami  all 
filled  by 
peculiar  stars 

,  full,  powerful 


self  one  of  the 
artists  of  the  troupe. 


,  were  satisfactorily 
,  not  one  of  the  bright 
Mile.  Parodi,  with  a 
»  voice,  and  fine. 
Countess, 
acted  charmingly  as  Su- 
;he,  who  has  proved  ber- 
versntile  and  ever-ready 
-  having  already  harrowed 
up  the  feelings  by  her  intense  impersonation  of 
Verdi's  unlovely  witch  Axucena,  —  made  a  very 
pleasing  CbcruUno,  singing  the  arias  finely  (al- 
beit transposed  to  a  lower  key,  as  were  some 

other  parts),  encored  after  "  Voi  chc  sapcte,"  and  [  minds,  was  of  a  continual  and  rather  tiresome  suc- 
entoring  with  much  spirit  and  grace  into  all  the  ;  cession  of  Spanish  dance-tunes,  —  many  of  them 
pretty  action  and  roguish  by-play  of  the  boy  very  pretty,  but  to  many  of  them  very  cloying. 


received  with  the  wildest  enthusiasm. 

We  hardly  trust  ourselves  to  speak  of  Carmen 
(given  on  Friday  evening,  January  8),  so  dis- 
appointed were  we  and  so  llule  interested  in  the 
music,  of  which  we  had  read  and  hoard  such 
glowing  praiac.  It  was  the  romantic  plot,  the 
intense  dramatic  action,  the  pictnTCJquo  focal 
coloring,  the  Spanish  scenes  and  tableaux,  that 
made  the  (principal  appeal,  and  that  mostly  to 
the  oyc.  Bitot's  music  has  a  certain  piquancy, 
and  charm  of  nationality ;  the  instrumentation 
is  brilliant,  often  rich,  and  sometimes  overloaded; 
some  of  the  melodies  have  a  strange,  peculiar 
beauty ;  but  tlte  resulting  impression  of  the 
whole,  in  our  mind,  and  we  believe  in  most 


or  jump  back  again  ;  we  < 
not  think  it  anything  but  willful,  a  desperate  en- 
deavor to  appear  original.  Perhaps  this  is  what 
w>me  of  the  admirers  mean  by  "  traces  of  the 
Wagner  style, "  which  they  discover  in  it.  We 
will  not  hold  Wagner  responsible  for  anything 
so  bad,  although  ho  did  wage  war  upon  the  fam- 
ily relationship  of  keys-  In  Wagner's  "  un- 
rndlichc  Melodic,"  such  restless  confusion  of  all 
keys  is  one  tiling  (kit  tiling),  bat  In  set  melodies, 
like  these  of  Bixet,  it  is  quite  another.  . 

We  cannot  think  it  can  be  wholesome  to  be- 
come Infatuated  with  such  an  opera,  or  such  a 
drama.  It  seemed  to  us  unfortunate  for  the  first 
introduction  of  Miss  Minnie  Hauk,  that  she 
should  he  Identified  with  such  a  character  as  the 
reckless,  selfish,  sensual,  degraded  Spanish  gvpsy 
and  girl  of  the  streets.  Carmen.  Ami  identified 
she  was  with  it  about  aa  fully  and  a*  cleverly  as 
one  dramatically  could  be.  Her  rich  dramatic 
quality  of  voice,  her  ease  and  versatility  of  song, 
bcr  beauty,  enhanced  by  the  picturesque  cos- 
tume, her  dashing  and  defiant  ah-,  and  her  in- 
tensity of  passion,  with  her  complete  consistency 
of  action  (though  upon  so  low  a  plane)  cam- 
to  make  a  strong  iraprcsaion.  Bnt  we  had 
that  her  triumph  had  been  in  some  olhor 
and  in  another  sort  of  play.  Moreover, 
the  Carmen  marie  confine*  her  to  the  middle 
and  lower  region  of  her  voice,  which  Is  not  her 
best,  although  the  made  it  singularly  expressive  ; 
the  part  i.  now  taken  in  London  by  TrebeUi, 
the  famed  contralto,  whom  it  suit*  better  as  a 
singer,  while  Dauk  is  probably  tbo  better  actress. 

As  for  the  way  In  which  the  piece  was  put 
upon  the  stage  and  sung  and  acted,  and  accom- 
panied by  Arditi's  admirable  orchestra,  we  have 
only  praise.  Slg.  Cainpanlni,  as  the  tormented 
soldier  lover,  Don  Jose,  surpassed  himself  in 
song  ami  action ;  his  acting  in  the  last  acne 
was  superb  and  carried  all  before  it.  Sig.  Del 
Pucntc  had  all  the  vivacity  and  conscious  power 
and  triumph  of  the  Toreador ;  and  M.  Thierry 
and  Sig.  Graxxi,  the  two  gy{*y  smugglers,  filled 
out  the  music  and  the  picture  well.  Excellent, 
too,  in  their  by-play  and  in  their  singing.'both 
in  solo  and  concerted  passages,  were  Miles.  Ln- 
blacbc  and  Robiati,  aa  Carmen'a  two  gypsy 
friends.  But  the  one  redeeming  element  of  in- 
nocence and  purity,  amid  so  much  thai  is  repul- 
sive and  depraved,  was  the  small  but  gracious 
part  of  Mlchaela,  modeled  apparently  upon  the 
Alice  in  Robert  U  DiabU,  which  waa  most 
sweetly  sung  and  impersonated  by  Mme.  Sinico. 
But  think  of  Meyerbeer's  Alice  music,  and  what 
is  this  to  it  in  point  of  beauty,  freshness,  or 
originality  I  There  were  tome  graceful  bit*  of 
ballot  introduced.  After  listening  to  it  all  aa 
well  as  we  were  able,  we  came  away  earing  but 
little  about  Carmen,  and  many  confessions  to  the 
same  effect  were  whispered  la  our  ear. 

repeated  to  a  crowded  theatre,  when  the  enthu- 
siasm for  Mme.  Gerster  was  almost  at  fever 
Of  the  second  week  wo  must  speak  in 


CONCERT  RECORD. 


lover's  part.  Marcclllna  was  worthily  presented 
by  Mme.  Robiati.  The  Figaro  was  Sig.  Galas*,, 
who  has  a  musical,  rich,  flexible  ban  woe  voice, 


The  song  of  the  hero  of  tho  bull- fight  created 
some  enthusiasm  ;  but  nearly  every  aria  or  song 
of  any  serious  pretension  seemed  to  be  bedev- 


The  long 
>d  Ike 


of  our  nsw  raU 

nme  and  las  ant,  whir*  was  booed  two  neks  ta  aduuce 
of  date,  sod  then  lbs  sfl-abaorbine;  cbuiu,  of  a  doani  ti^Lu 
uf  opera  kxve  Ion  us  sadly  hi  anvom  ta  our  attempts  u> 
keep  up  with  the  calendar  of  oonnrts.  Wo  hats  to  fo 
back  to  a  wvtk  or  awn  btfen  Chriitinas  to  pick  ap  ths 
Uiraad.  Ptvhass  tho  t**t  Hung  *«  coak,  do  would  bs  to 
wipe  tho  ahu*  off  ciaaa  and  "]<ec  a  frw.li  account.  Bet 

:r.ru> -Tt  will  fumi.,h  n  ieit  [ri^tuf-iiLarv  n*,-*  m.t  of  Uir  o?n- 
!umm(  .vul  r:rn»'.li-i  past  to  trid/c  t:,c  rtiMiii  rvvr.  thc-'j^h 

out  allcliUr. 


Chrlauma  Ontario,  fas  Mruiai,  given  by  ths 
id  Haansx  a»i>  lUrux  oocibtt  (Dm.  ax),  was  mlig- 
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fotasdy  *U«tMled  by  a*  Krai  a  crowd  M  ihimI,  and  the  pcr- 
fwniAow  hi  a  whole  may  let  recorded  m  a  i*raTiarkab]y  good 
oil*.  —  at  any  nM,  n  br  ai  tat  grand  eborua,  orrdiestra, 
and  organ  (Mr.  13.  J.  Lang)  m*  concerned-    Same  of  the 

"And 
bet- 

Mre.  [Inter,  of  Oik  in - 
neti,  sang  tbe  cricjreno  solas,  some  of  them,  like  ■'  He  shall 
fb*d  bin  flock/*  with  floe  expreauon ;  but  en  the  whnls  the 
diwjifoiaUd  by  the  offbrt  with  which  aba  etrove  to  control 
her  voice  and  by  her  unclear  miwttclalioci  i  we  A  arc  beard  ber 
■ban  aba  did  berettf  mora  justice-  Mr.  Courtney,  too,  tbe 
English  tenor,  eatoned  not  quite  to  have  ractivered  from  tbe 
b.:ar*ei,eae  wbieb  haa  effcted  hW  fete  nattily  "role*  to  all  hie 
nubile  effort*  door  be  came  to  thai  country,  although  bis 
style  ere*  excellent.  Mbai  ib>  Welsh,  our  yoong  contralto, 
made  ber  find  attempt  in  oratorio,  and  a-itb  marked  Me- 
cca. She  sang  wilb  fervor  and  with  simple,  true  etpres- 
tk»;  bar  rich  and  sympathetic  volte  only  lacking  weight 
■aAelent  for  so  large  a  ball  It  is  to  her  cradit  that  she 
did  out  omit  is*  nearly  all  enniraltno  hare  done)  the  second 
part  of  the  air:  "  lie  was  daaeAsed."  Mr.  John  F.  Winch 
Ob  plaer  of  Mr.  Whitney,  who  was  ill  J  bun  off  tbe  triumphs 
of  the  evening  in  the  great  baaa  aha.  The  eborat  waa  in 
forte,  at  least  500  voices,  and  bore  noble  testimony  to  the 
tlitrnu^b  training  of  the  espsrierse*d  conductor,  t  Vi  Zer- 
rabn. 

—  Haktako  Musical  AeaocTATiox  Tbe  eeonnd 
Symphony  Concert  (Dec.  IS  I  bad  for  programme!  — 

•raetorale,  from  tbe  Christmas  Oratorio  .   .   J.  S.  flue*. 

,  In  A  racejur    ....  Jfuaarl. 


/MetVrf, 
H'omarr. 


Seivlxrt. 


btunann'a  Grtmtta  overture,  one  of  tbe  grrateat  orer- 
linee  Beethoven,  wat  splendidly  performed,  and  can 
properly  be  called  tbe  striking  feature  of  tbe  concert 


Overture  to  11  Alfonso  a 

••Sistfrled  Idyl  .  . 

^Trwecriptkm  far  Piano,  -Uer  RiU  der  Wal- 

kilren  "  Waynrr-  Tmttg. 

H.  0.  TrcKim. 
S».»r.th  S<in|>faooy,  to  A,  Op.  B3  .    .    .    .  fleexioeew. 


cunipo^d  some  time  la-U-ev  the  ,S„„; 

bmtea  Cycle,  on  the  occasion  of  tbe  birth 

fri-1   Wm-nec.      !<■   tbeo.«   are  cluaraett 


/One  star  means  lirst  time  in  tbene  concerts ;  two  ,Uri  first 
time  in  Boaton.) 

The  lovwly  Paatonle  of  Bach,  far  finer  even  than  that 
in  IUf»fefo  AfesstuA,  t»  beautifully  giran  with  Fram  e  ad- 
dllsooaJ  inttraittecitaiiou.  The  abort  Scboherl  Overture  ie 
verr  ipirited  and  1-riIJisjst,  and  waa  UriUianUy  played.  The 
"  Saoerried  111 v I  it  *  reui.irtsHv  niil.l  jiiice  fur  Warner .  — 
in  one  ruber  abort  wWcrwto  oneemeot,  and  but  lightly 
nored,  witb  do  braia  but  a  tingle  trumpet  and  two  burnt.  It 

I/Wee' of  hie  Niebe 
i  of  a  young  Sleg- 
terietle  enough  of 
Wagner  b>  hie  gentler  aid  man  ■entimeatal  moods,  and  are 
ecrked  up  Into  a  ragu*  arnl  iIhjuhi  m-l.  <>C  wniuaua  aweet 
toand,  which  ie  all  that  many  people  aak  of  inuaie.  It 
to  bint  of  the  mytUoalend  fiucnutinK  iufluenee 
of  Satan  on  a  young,  heroic,  and  peetie  mind 
the  foreat.  Tnera  are  birda  warbluag  Uj  abundaiiee.  Tbe 
ia  t.*»'i»^h  .1  Irw  Hniin.ii*  L**nt  v.  rs-ix  tud  tiAunif  luu*<- 
aalorrng,  laolu  pregrem;  the  tbraics  do  not  develop;  they  re- 
volve, or  rather  equina  wilbin  a  narrow  circle ;  they  give 
you  a  aort  of  nightmare  feeling,  an  hUrtiec  nullieaniai.  hut 
no  getting  forward;  we  have  Celt  and  eifmoni  tbe  nan 
with  regard  to  hie  Mmunimgtr  prim  eoca?.  It  waa,  bow- 
ever,  warmly  reeeivad,  aa  It  vu  carefully  and  uieely  played, 
en  thia  firat  bearing. 

Mr.  rnci^r,  who  cani*  in  at  a  dky'a  warning  when  tbe 
esonniiltae  "vrv  diappuintixl  in  a  unjer,  gei,***:,^ 
'meeV  in  aoeue  degree  to  give  tie  tbe  uot  loo  on 
of  bearing  a  Motart  Cuoerrto.    Thia  one  in  A 


••Song,  "The  Young  Nun,"  witb  wrcbmtml 

aeeompeniment  by  IJact  

Mlaa  Fa»!«t  K: 
••Seotmd  8ymph.ei).  In  l>.  Op.  TJ 
Allegro  noo  troppo.  —  Adagio  uon  troppo.  —  Allrgretlo 
graeiuaD  qnaai  AniLuiluio  AUegro  coo  ipirito. 

Tbe  Bach  Suite  made  a  fine  impreaaiani  ill  firat  move- 
ment (orcrtare  1,  ao  iei<kim  beard,  opene  tbe  atriea  of  piecee 
in  a  large,  l«oad,  ailid,  bcarty  etylet  and,  though  with  no 
eontrael  of  other  uietnunenla,  earept  three  trumpela,  againit 
the  etringv  and  oboee  in  uiiiaou  with  tliem,  h  icemi  to  lack 
no  wealth  of  color.  It  wai  a  eattiiartifm  to  hear  tbe  well- 
krwivm  heavenly  Aria,  ao  often  plajed  of  late  ky  the  great 
virtouaua  of  the  vvoliu  fur  a  eolo  on  tbe  0  tiring,  given  for 
once  in  it*  proper  place  and  aa  Bach  wrote  it,  —  M  a  to- 
prano  UMlody,  m  right  rebUiona  witb  tbe  aecornnanying  in- 
•trumrBU.  It  evened  a  pity  that  the  brueque  and  jiuvlal 
tiavoUe  abxnuVI  nut  end  tbe  Halle,  after  the  lamer  Buurree 
and  Gigne. 

^chumann'a  G 
tnrea 

more  properly  be  called  tbe  itriking 
than  tbe  new  Brahma  Symphony,  with  which  we  will  not 
vrreetle  juit  now,  having  neither  room,  dot  time,  nor  mood. 
Sumee  It  to  say,  the  erebevtta,  eoneiitering  the  few  rebear- 
eala,  gave  a  very  creditable  uiterpfruuiuii  of  it ;  and  that,  if 
the  Adagio  and  aooae  portione  of  tbe  other  movemcnta  were 
ofaecure  and  vague  to  moat  liatcneri,  it  vrae  in  tbe  main  fol- 
lowed with  hiiemt  and  nioch  ntyoyed.  We  aball,  per- 
bape,  bavo  a  better  uppurtuauty  to  diecum  itj  murite  more  el 
length. 

Mim  Funny  Kellogg  ie  (x*  of  tbe  matt  improving  and 
naoit  eatiabctory  of  uur  jmiog  eufeano  vSngera.    Uer  bcau- 
_  tiful  voioe  baa  gained  much  lit  atrength  and  in  endurance, 
j  aa  well  aa  fat  ■vreelneai,  throughout  iu  eornpaae.  Beetho- 
|  ven'i  llalian  Scena  ia  a  aevcre  trial  for  any  einger.  Sbe 
I  gave  tbe  recitative  with  etroba;  dramatic  empbaata  and  power, 
I  and  eang  tbe  Ark,  "  i'er  pirta,''  beautifuUj.    The  whole 
piece  waa  well  conceived  and  given  in  tbe  right  cement 
|  ipirit,  tbe  voice  only  ihowing  eyraptnuu  of  fatiirue  in  tbe 
trying  finale.    Scfaubert'a  "  I  >le  junge  Sonne  "  m  a  aorut 

well  known  with  piano;  but  LUit \  -iiitmnH-ulaCi..!!  *U[.].li« 
a  rich,  impoctng  background,  agar  oat  which  the  ainger'i 
voice  waa  weO  relieved,  althongb  the  heavy  t.»«»i-»  now  u<A 

and  eipneaioii. 

—  One  of  tbe  moat  delightful  of  the  entailer  eoncerta  of 
the  eeaaon  waa  that  of  Mr.  G.  W.  Suuau,  U  Mecbanlca' 
HaJI.  on  Monday  evening,  Dee.  16.  The  prograurnie  ron- 
•lated  of  four  piecee,  beginning  with  the  feet  movemeut  of 
M^»Ir!<aohu't  foe  old  Quintet,  in  B  flat.  Op-  8T,  —  tbe 
(Quintet  which  formed  tbe  comu-raow,  aa  It  were,  of  the 
original  Menoajaeobn  Quintette  Club;  Ihie  time  it  had  tbe 
brilliant  iuterpretettevj  of  the  olub  aa  h  ie  admirably  com- 
poeed  to  day,  Mr.  Thomm  Kjan  being  tbe  only  one  left  of 
tbe  original  mci:  ,  Ueeara.  B.  1  iitenvann,  G.  Patibreu- 
|  thee,  Edward  Helsdl,  and  Rudolph  Uenutg  being  now  aa- 
I  axiated  witb  blm.  Next,  Mr.  Sumner  payed  Teutig'i 
eslreuMly  difficult  amngement  of  the  Toccata  and  Fugue, 
in  (*  minor,  by  Back,  which  choired  a  remarkable  uVveVup- 
nwet  of  hie  powers  ae  a  pianist  —  now  taking  rank  among 
onr  foreusuet  urjea.  He  liien  hanrd  witb  our  uiaaleriy  ru>- 
lonoeliiet,  Mr.  Hennig,  iu  a  brilliant  performance  of  tbe 
hright  and  genial  Sonata,  in  A  major,  Op.  Oil,  of  Bertboten. 
rlnally  came  a  luoat  dear  and  fluiehed,  and  in  every  way  en- 
Jvyahle  ptrrformai.ee  of  Ike  great  Septet  by  Hummrl.  AD 
the  seven  Instnimenta  were  auWruate ;  the  flute  of  Mr.  lieindl, 
the  oboe  of  Mr.  de  Kibaa,  and  Mr.  Hantanii's  horn  blend- 
ing delightfully  witb  the  etrltigt,  to  which  Mr.  Ludwig 
Manaly  wpplled  a  cure  and  noble  contrabass. 


major  Ie  vary  beautiful,  and  Mr.  Tucker,  aceueUMned  to 
toiJrr  and  mure  m«*lerii  Uj^i,  vfent  m  fj*r  in  Kit  i..-v*l  tru- 
ier-.irsu  and  a\t{trtttd!  U>  Ma^xrU  tl:il  the  niu«i^  did  net 

speak  quite  freely  far  Itself.  Tbe  piano- forte  part,  baring 
but  litti*  of  tbe  modern  breadth  and  brillianey,  wat  treated 
ectioalely  to  be  cure,  yet  timidly  and  coldly.  Tbe  tempo  of 
tbe  tlow  utovement  area  taken  much  loo  alow,  so  that  it  did 
not  seem  to  march.  The  brilliant,  strung,  young  tirtuoao 
did  not  cccai  to  feel  quite  m  hie  elemeot.  Those,  Ikeivnee, 
who  did  not  fix  their  attention  mainly  on  the  ore  antra, 
totrd  the  work  dull  and  dieappoiiillng;  taken  as  a  whole  It 
it  a  rich  and  beaaUful  Concerto.  Mr.  Tucker  had  hie 
ctivirr  f.:r  ,!rr'.ijth  and  brilliancy  in  Tauaig  s  tranecription 
of  tbe  t  Hide  of  the  Walkakren ;  "  if  that  phjn  termed  a 
far  i  Wee,  nikd  extnvaganxa,  it  waa  Tauaig's  fault,  not  hit  in- 
terpreter's. But  tbe  ever-glorioua,  the  divine  Seventh  Sym- 
pbony  oacse  after  to  purify  the  air  and  huoh  the  Babel;  tbe 
feet  two  rneateures  of  it  Uwnepurted  one  into  a  serene,  pore 
heaven  of  delight.  That,  too,  was  pfatyed  with  fine  frwcialna 
and  with  tarvor,  and  baa  ealdoai  been  more  heart  Uj  et^oyed. 
The  third  eonrert  came  but  week  (Jan-'JI,  and  these  were 


MUSICAL  CORRESPONDENCE. 
Newt  Voeut,  Dave.  30.  —  On  Saturday  evening,  Mr. 
Carlberg  gaee  bit  eecood  Sympbooy  Cmaeart  at  Cbtekerliuj 
Hall,  with  the  following  program naa  :  — 

Overture  to  ••  Medea "  Asrpief. 

lY.urto  t'^nerrtj  (Gl  Zhrr.Vi.  ren. 

M*.  S.  D.  Mtlu. 
Rotnania  (from  Salle  in  A)    ....    if.  IF.  jVidieff. 
Beettation  and  Aria, "  Noeae  di  Figaro  "     .    .  Motart. 
Sto.  Cakkoobxia. 

Symphony,  In  A  (Scotch I  JfeaoefjK**. 

J*erbaps  Mr.  Carlberg  is  wine  hn  giving  ns  few  noveHiea, 
although  he  certiiiilj  devieted  from  hie  system  —  If  It  be 
one  —  in  placing  upon  hie  pnigrarume  tbe  Komanaa,  by 


really  a  vary  ueat  bit  of  corapoeition,  with 
n  full  of  color  (possibly  too  full),  while  the 


>  in  D  J.  8.  floe*. 

.  —  Air.  —  GltoUe.  —  Banrree.  —  Gigne. 
■Seen*,  "Ah!  perftdo"  1 
•Aria,  "  Per  pieta,  Bon  dtrml  addio  "  ] 
Misa  Fijiar 

,tei.| 


flrt'Ai. 


trfJ'.lULMit  iii.-tjMted  the  cUia^ic  rMli-Li.t:;  i.ili.— ,.  J  tliuold 
\<v  ^rcaLlT  [.iruttxi  tn1  brvir  trui  ri.n.tti. in^'  >»vt-rf«,tt. 

The  overture  to  Medea  Ie  a  charming  work  of  a  moat 
serious  and  elevated  character;  almost  every  composer  some- 
tbuea  dicmonnta  from  hie  I'cgaeue  and  ueeoands  to  —  well  — 
if  not  tntiatite,  to  eonietblog  very  like  it  Thia  Bnrgiel 
never  does ;  bs  may,  perhapa,  be  hiearre  or  weird,  hat  every 
pbraee  Is  full  of  eerioue  uutention  and  noble  prirpoes. 

Sig.  CampsbeQo  eang  tbe  Moaart  Arm  very  aoeeptably, 
and  received  an  cavenrc  to  which  be  reeponded  witb  Guunod's 
«  Valley ; "  he  is  a  manly,  earoeet,  and  pairrrtalring  stngcr. 


Candor  eompela  ma  to  my  that  Mr.  MDla  did  not  dkvtint 
guish  falrjierlf  in  tbe  Coneerto,  which  requires  fu  dificrevu 
treatnaftit  from  that  which  be  (bote  to  give  It.  In  the  Ant 
place,  m  almost  every  uue  of  tbe  forte  lewaasea,  be  forced 
tbe  tone  of  tbe  piano  in  a  way  that  was  positively  paniful. 
In  tbe  second  place  be  rued,  many  slips  and  error*,  which 
may  be  attributed  to  hit  being  oat  of  practice.  Lastly, 
ho  hurried  tbe  time  in  tbe  moat  unexpected  pierce,  in  a  way 
far  which  tbe  score  seemed  to  furnish  no  warrant.  Added 
to  all  this,  there  seemed  to  be  an  entire  lack  of  sympathy 
between  the  orchestra _- as  conducted  —  end  the  pianist; 
they  seemed  to  be,  in  one  sense,  at  swords'-pokste,  and 
there  were  repeated  instances  where  tbe  piano  was  half  a 
beat  in  advance  of  the  other  perforate*:  in  one  oaee  — 
in  the  final  mvvenMcil  —  It  we*  only  by  tbe  utmost  agility 
that  Carlberg  enaaraged  to  Jump  bis  foeeee  to  the  correct- 
spot.  On  the  whole,  it  was  a  perfurtvuueee  which  reflected 
credit  neither  upon  tbe  pianist,  whose  ability  we  all  know 
and  reeogtibw,  nor  upon  the  conductor. 

The  ''Scotch''  Symphony  went  really  very  well,  albeit 

Mr  Carltery  tnliej  sjuie  liiirnilnr  li'ter.jrt  with  the  Umf>:« ; 
and,  by  the  way,  the  orchestra,  unused  to  the  lautudc  aLich 
lie  made  wee  of,  could  hardly  l.e  induced  to  conform  to  bit 
Idea*,  and  did  so  with  okvioos  reluctance.  Thia,  of  course, 
waa  all  wrong,  for  even  if  his  conception  of  the  symphony 
be  erroneous  (I  certainly  think  it  is),  it  is  still  tbe  busi- 
ness of  tbe  privates  tu  obey  their  osaieer,  and  It  would  seen 
that  adequate  rehearsal*  should  bate  secured  a  unity  of  pur- 
pose which  waa  eooeptaaoua  by  ita  aheence.  F. 

Ktrvr  Tom,  Jaw.  6.  —  Tbe  Brooklyn  FMIruuinonle  So- 
ciety have  secured  tbe  cervices  of  Tbeedore  Thomas  aa 
musical  director  for  the  coming  season.  He  will  conduct 
tbe  orchestra  at  each  coocert  and  at  tbe  rehearsal  imme- 
diately preceding.  Tbe  first  tare  reheartult  of  each  concert 
will  be  eosulMetcd  by  Mr.  William  G.  Dietrkh.  Tbe  or- 
chestra numbers  cutty-five  perforeriera,  and  Ie  rnairdy  com- 
posed of  players  formerly  in  the  Thomas  Orchestra  It  Is 
auliitAijitaDy  the  same  se  that  ertgaged  by  Mr.  (arlberg  for 
hh)  symphony  coeicerts  at  Cblcksrine  HaH,  In  New  Turk.  * 
The  prcejramaie  of  tbe  art*  concert  of  the  twenty- first  t^son 
(Dec.  14)  was  aa  follows:  — 

Symphony.  "  Eroeea  "  fleerWew. 

Aria,»Acb!  IchhafaesMrerforen'-      .    .    .  Wade. 


Ml**  Ainni  McCcluth. 

tV^inert'i  f:.r  ri'.un  J/rrWr,'ft../n. 


Mr.  KuvrittO 

Overture  to  -  Genoveva "   fldruasonn. 

Solus  for  violin :  — 

{<%.)  Nocturne,  E  fief,  Op.  9,  No.  1  .    .   .  Caenn. 

(6.)  Melodies  beroeques  et  lyrtquet  Hcci[;ronra. 
Tranenibed  by  RasnorTI. 

«.)  Maaourka,  Op.  7,  No.  1  TrVcfM. 

Vce*pseJ,  «« Die  Meteurreuiger "  Wanner. 

Opinions  may  vary  concerning  the  manner  in  which 
Thomas  interprets  the  music  of  certain  classical  eomprwers ; 
hut  there  can  be  only  one  voioe  with  regard  to  lib  command 
of  aa  orchestra,  and  we  know  that  the  Thomas  band  without 
the  magnetic  influence  of  Thomas  is  like  the  play  of  Hamlet 
minus  the  l*rince  of  Denmark.  The  orchestra  Is  one  of  tbe 
beat  lb  tbe  world,  end,  with  Thomas  at  the  brad.  It  Ie  perfec- 
tion. 

In  tbe  performance  of  the  Sympbeny,  a  clues  observer 
might  have  noticed  tbe  absence  of  oertain  fine  touches  of 
totHvsbaduig  which  formerly  ebajacterixed  the  work  of  this 
orclieetra;  but  tbe  strength,  eaVanires,  and  brilliancy  of  the 
it  tcn>re^ation  were  be)uod  quaetioii  The  Vorepiel  of  ltie 
JfeufetWitorr  abo  waj  |>erf.-rmed  in  nasgoincent  style- 
Mr.  I'd  sard  LVmssayl  gave  an  adralruble  perfceruarioe  of 
MntJtessolurt  beautiful  Coneerto.  The  orchestra  wat  a  sua 
taining  power.  Jmtead  of  a  drag  upon  tbe  perforTeaarjec,  aa 
was  the  case  when  he  played  in  New  York.  In  rerpnnee  to 
an  eiacore,  alter  the  Cbopin  pieces,  he  played  a  tranacrintkm 
of  Mnideleeohn's  «  SfwItur.Song."  AfcagstaW  his  perforni- 
anee  waa  the  beet  I  have  bearu  from  biu,  bring  really  ad 
mirable,  albeit  the  eeccntricitim  of  bis  style  will  come  out 
In  tbe  oddest  manner.  Mis*  MeCutrom  it  endowed  by  nab. 
irre  with  a  good  voice,  hut  the  bat  yet  to  learn  hew  to  sing. 
Her  efforts  In  this  direction  were  warmly  applauded  hy  the 
asaenihlage  and  crowned  with  flowers,  if  uot  with  sucoraa.  .  .  . 

Jaw.  11  At  the  third  concert  of  the  Symphony  So- 
ciety, at  Stein  way  Hall,  on  Saturday 


f  tr;e  smiphony  So- 


ITnAiiishcd  Symphony,  m  B  minor,  .  .  . 
Air  from  "  Xenee  "  

Mis*  ASXA  DlUCDIU 
Conoerto  for  plane,  Op.  16,  A  minor  .    .     Edmrd  Gritg. 

Mr.  KttA.il  Kt'Mttax. 
«  La  CapUv*."    Uererte  for  contralto,  with  orcbeatra, 

//.  flrructr. 

Symphony  in  C,  No.  X  R.  Seimmam. 

,  The  strangely  beautiful  ErasTKsnl  by  Sebakert  aileeta  tbe 
Inaaginatica  with  an  indeembahle  charm.  It  ia  a  tragedy  of 
tbe  rods.  What  tbe  rest  might  have  been  wbo  shall  dare  to 
fancy  ?  As  well  attempt  to  restore  tbe  Venus  of  Milo. 
Stouniaan  a  Sr  innlii  :iy.  In  C,  it  waoitg  the  irmilest  of  all 
Uur  ^rr-at  ivniplioaiot. — a  inatterjiirrc  uf  ,-n.l^t.  The  iul>- 
jr^t*  lire  I'-Jtj  null  |K>rc,e,  slid  iicrcio|«d  v.itb  ruatclilo«  Mid 

The  work,  a*  a  wttete,  it  lymratrtiical  to  form  uwell  at  nubs* 
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in  d«i'zn-  tt  contain*  riot  a  trms.  i  n-d-Jii-imt  mrna- 
un.  The  work  of  the  orebeatra  «u  not  quite  whai  it  aHoidd 
ha.  Will,  all  rspcct  to  [V.  l>ai*uxa«*n,  who  ia  *  voaod  mu- 
sician end  who  is  doing  (rood  work,  it  must  1*  antd  that  err- 
tain  portion  <**  tht  Symphony  wm  dightrd:  notably  tne 
8clu*r*o.  which  was  n»*li«»i  Uinjeigb.  at  a  tsrrtbe*  pacts  at  tne 
saerieke  of  deari*w-s  and  npwiH  Mias  Draadtl  aang  the 
air  from  *'  Xna,"  iwnuliar  to  eoneert  goer*  as  the  M  I*arflo." 
for  violin,  villi  organ,  harp,  and  ttfnnga,  arranged  by  ttalraa- 
btrger.  Afterward*  {for  eiwore)  the  aang  H  tU«r~*  -  l*rayrr." 
Ilcr  ptienottseital  mice  s**d  h-rr  fin*  phrasing  were  beat  dit- 
plared  in  the  tCnme  "  by  Beriox,  %  composition  of  ooiittd- 
erable  difficulty,  and  lwanarfeUe  for  the  exowtaite  beauty  of 
Uw  orchestral  setting,  m  mil  h  lb*  skill  with  *hioh  too 
melody  fa  varied  to  nut  Uw  chugs  m  the  nueta  tfcrjiiirlit. 

Mr.  Fru^z  Kumun-1  yi±\*  wiili  iiedlirtyend  good  testa,  but 
for  tonne  unknown  reason  he  lei  led  oil  tale  oomeion  to  do 
justice  to  the  Grieg  GwearfcK  a  retnaraably  original  and  ele- 
gant eoanporitioa,  wnien  I  hare  fonnd  ooeaaioii  to  praiea 
•heretofore.  Kb  iaterprttation  wae  lacking  in  force,  and  be 
felled  to  arodwe  a  broad,  tonorou*  (one  from  ble  betniinant- 
I'he  cTch«tmL  fcc:'im|>iir;iiiiei(4  wae  loo  beer 7,  and  at  tioaca 
the  jiLiiM  was  qaite  inaudible.  ]  heutate  to  lit  in  jiadgincut 
on  Mr  Knmmel'e  playing,  ae  I  hoar  from  every  quarter  that 
n  if  reraartutjy  fine.  I  aas  Inrlined  to  believe  that  from 
i,trvo\iBiem  or  eotne  other  oauae  he  failed  to  do  himself  jua- 
tice  at  the  concert.  A.  A.  C. 

Raltiicork,  Jam,  11 —  We  are  to  hat*  oar  Peabody 
Concerts,  eight  of  thenn  ai  asual,  the  first  to  take  place  j 
the  SftU  of  thla  month.  Rather  a  ktc  beginning  tnit,  and 
to  be  aecribed  maiidy  to  the  ueual  delay  tn  opening  the  eub- 
aerinuon  list ,  wSirli  Ui«  c-.ni-miue««  iliOuJd  have  done  In  Octo- 
ber inatcad  of  patting  It  caT  unit]  Deoember.  If  thai  had 
been  done  the  roauUita  ngnaturea  enmld  probably  have  been 
obtained  by  thte  time.  Ai  It  k  the  liet  falls  abort,  about 
one  hundred  eabeeribera,  of  the  namber  caloulaied  on,  and 
the  deficit  will  have  to  be  made  ap  in  oooae  way  or  other  i 
before  the  end  of  the  month.  Pcrbasa  a  trustee  with  a  Ug 
heart  *.-nl  a  plethoric  puree  wtU  atattt  the  ntuiical  depart- 

rnriit  c-it  uf  iti  pn-*»rrit  dilrn  tna,    The  Laxnui^rtiirMit  «k!i  the 

orchaatra  u  weotially  the  eeme  ae  but  winter.    The  par- 

» eubecrlplion 
i  for 
[them. 

Tte  Inetnut*  famishes  gratis  the  ball,  gaa,  printing,  at- 
tendance, and  the  director. 

Aa  a  natural  conaoqueoce  of  auoh  an  anangesnent,  the 
orchestra  will  be  imaller  than  might  be  wished  (there  will  \ 
he  but  thirty-taw  perfornsera),  and  acarealy  able  to  cope  with 
the  new  mueie  of  the  new  ecbnoU,  for  which  our  ambltloat 
director  entcrtaicie  ao  decided  a  predlbxtion.  We  ahail 
Iherafore  hara  to  eontent  ovndm  with  the  more  aample 
eooo position*  of  the  earlier  standard  casaslce,  and  the  opln 
ion  of  your  «>rraBno*deirt  la 


the  balance  and  contrast  of  the  (box  movonarnta.  The 
thematie  treatnaent  U  admirable,  the  rewnterpoiat  masterly, 
and  the  InttrumentAlion  a  coatiuual  surpriar  and  deli^bt. 
The  Uientca  of  the  flrat  and  third  more  merits  are  wdl 
bnaraed  faweodte  phrases,  easily  raanentlMrad,  and  very 
cbaraiing,  thoae  of  the  Ihrit 
by  their  idjnulncanoe,  and  by  I 


They  haTc  aaaocaated  with  them  the  OeciUan  Cnotr,  a 
ehonu  of  some  sixty  ladies,  who  aaatttod  at  this  concert, 
the  programrne  of  wlikh  was  composed  of  Hattdela  Ac** 
*md  6W>-f/et  and  the  first  part  of  MendrlMohn's  t>t.  7'<raf. 
Tbe  choruses  of  these  two  CMnpoaitions  were  Mutg,  xu  the 
main,  with  precision  af  attach,  with  accuracy  throughout, 
with  purity  of  intonation,  with  dellcat*  eTadaiion  of  light 

and  rnade,  with  fire,  spirit,  and  vigor  such  as  I  have  i trier  j  'Hat  Adagio  and  float  Allegro  are  formed  of  motives  not  ao 
seen  mtpassed  and  rarely  equaled.  It  is  evident  that  Mr.  I  easy  to  carry  away  with  one,  but  the  total  effect  of  the 
Tomlina  has  very  rare  gifte  at  a  chorus  dlrectcc-  He  know*  ]  former  ia  scry  planing,  while  the  Utter,  melting  fee  weed 
bow  to  eeleet  lus  aingers;  be  restricts  the  number  to  pre-  1  merrily  to  the  final  dinwa,  nukes  a  very  aatiilectory  aiding 
cisely  those  required  to  baknee  the  parts  properly;  he  weeds  '  to  an  eatrenaely  fine  composition.  Tuia  Symphony  U  not 
out  poor  material  ninorselenlv ;  be  earrfully  develope  evrry  |  what  the  Germans  call  an  «  epoch-n»ki«g  "net"  paOi- 
rotee  which  can  be  made  ataUabar,  giving  personal  attention 
to  each  UidivldiEU  singer;  he  knows  exactly  what  he  wants 
done,  and  inriita  on  Us  being  done,  mroiring  strict  attention 
from  every  singer  from  the  atari:  be  has  the  gift  erf  enna- 
mand,  and  of  Inspiring  his  forces  with  unbounded  enthnO- 
aem,  and  he  ia  fall  of  power  and  unfiagging  energy,  lie 
pays  the  closest  attention  to  minnte  detaila,  and  be  studies 
the  oonipositions  be  ia  to  condnet  with  the  utmost  care,  en  aa 
to  give  a  true  Mnterpretatkni  of  them.  The  result  of  all  that 
was  that  the  chcruars  were  almost  faullkwslr  done.  I  should 
not  be  obliged  to  write  "ainxwt "  but  fiw  Uie  fact  that  the 
cborua  had  only  a 
that  in  a  place  a* 


breaking  "  work,  but  It  is  nererthrlm  tbiewughty  original, 
both  In  Ita  motives  mid  treatment;  and  eomiug,  aa  U  does, 
from  a  composer  twenty  years  younger  than  Wagner,  it 
proven  that  those  prophets  of  the  future  who  sang  dirges 
over  the  grave  of  purs  instrumental  music  were  too  hasty. 
The  Symphony  has  life  In  it  )rt,  and  only  requires  the 
touch  of  a  master  to  ahow  that  genius  Is  still  able  to  et- 
preaa  its  conceptions  through  funne  which  aahVed  finr  tieet- 


Ae  to  the  performance  of  this  work,  the  orchestra  was  of 
fiur  sue,  —  eight  first  end  eight  eseoud  violins,  five  riolae, 

menu,  —  but  had  U>  be  made  up  in  part  of  young  and  in- 


bearaak  are  held  that  they  frit  awkward  and  embarrassed,   experienced  pUjers ;  and  the  uumt 


of  n-li- 


als  was  tin 


formen  are  guaranteed  a  certain  sum  out  of  the  subscript 
fund,  fur  thirty  rehear**  and  eight  concerta,  the  reeeipli 
admissions  at  the  does-  being  divided  equally  among  ttu 


I  lio  mine  u:]r\i.MN^M  aji|>cim;  wmyrvrtiii  i*  the  o;inetrt 

In  amne  parts  of  the  moat  difficult  ehonstes  the  slngrva 
showed  a  tendency  to  pull  arart ;  but  Mr.  ToroSiia,  who  also 
seemed  slightly  anrioua,  tncceeded  in  holding  them  well 
together.  Tbe  remedy  for  thia  ia  obvious.  There  should 
be  more  Rhearaala  with  the  orchestra,  and  in  the  place 
where  the  concert  le  to  be  gfwi  The  orchestra,  aim,  ought 
to  be  better  than  this  ooe,  which  was  very  weak  in  strings. 

The  part  of  Aess  was  taken  by  !>r.  C.  T-  Ilarnas  of 
Chicago,  who  gave  H  my  creditably.  The  other  suuWls 
were  Miss  fanny  Kellogg,  Mias  Abby  Clark,  Mr.  W.  H. 
reseeiiden,  and  Mr.  M.  W.  Whitney.  Mias  Kellogg  has 
made  marked  improvement  during  the  past  two  years.  Her 
voire  has  gained  In  fuDnrat  mid  evenness,  and  alio  has 
grown  a  more  mature  artist.  Her  style  •bows  everywhere  [  case  than  Wagner 
the  careful  training  and  example  of  Mine.  UsHlerwtarff. ; 


iit>i  by  inck  of  luridj,  m  thit  o.te  muit  nm  Uiiiik  of  V|>t_v 

ing  tbo  teste  of  eveolieiico  which  we  apply  to  orcheftru  of 
mature  artiaLs,  who  ptay  together  continuallr  under  the 
earne  leader.  But  though  various  crudities  and  ruughiiesses 
were  peKetitibla,  the  borne  being  esprciafly  uneertain,  tbe 
(•erforiiiaiice  ae  a  whole  was  vary  spirited,  and  good  enough 
to  enable  us  to  keep  our  attention  fixed  on  the  work  itself, 
and  to  make  it  thoroughly  interesting  and  defigbtfuL  We 
owe  cordial  gratitude  to  the  Musical  Society,  and  to  ita  able 
conductor,  lor  this  pertonaance.    Tbe  rest  of 


One  could  desire  to  (eel  more  power  behind  her  rendering  rJiaracterhtk  of  its  author. 


romances  were  not  remarkable  either  for  merit  or  demerit; 
tbe  nude  chorus  was  wail  tunc,  ae  was  alaotUr  ehonu  from 
/aeaa,  a  ehorue  simple  enough  in  form  to  be  by  anybody 
it  ia  really  charming  in  lis  metiv»  and 
in  Ha  rawiawnal  nwdnhainae,  an 


r.f 


the 


■  for  a 

pure  simplicity,  the  paaaksiate  depth,  and  the  miUIme  beau- 
ties of  Haydn,  Beethoveiv.  and  Mcaart. 

It  la  greatly  to  be  deplored  that,  while  the  other  depert- 
luents  of  the  Peahody  fuatltnte  are  enjoying  ample  appro- 
priation from  the  Inatltulc  fund  and  from  private  sources, 
the  musical  department  shoo  id  suffer  to  much  neglect,  It 
la  true,  the  Institute,  like  some  other  institutions  and  cor- 
poralioia)  to-day,  ia,  to  on  a  common  but  suitable  term, 
"  short.' r  for  reaeoM  given  in  former  letters  to  the  Jocbxal. 
But  bow  does  snob  an  e tense  agree  with  the  new  annex 
erected  fis-  the  library,  and  the  unstinted  appropriationa  to 
Uwiecturee?  Without  inquiring  more  deeply  into  the 
i  of  this  unfortunate  state  of  affairs,  let  us  rather  look 


about  as  for  a  remedy.  The  Institute  will  probably  not  be 
In  position  to  make  approprUtiooa  to  the  eoneerts  aa  for- 
merly, for  some  years  t*>  come,  and  until  that  prnevermis  con- 
dition of  aAairs  is  reached,  the  only  way  in  which  the  con- 
certs can  be  made  an  absolute  certainty  is  by  private  dona- 
tion. The  rrahody  Art  ttallery  sprung  into  exlttenoe 
enl  irely  tn  UiU  way ;  by  donations  of  works  of  art  from 
inch  id  ai  n*  ih.  W.  T.  WilUn,  mi  Mr  John  McCoy, 
ai<]  a  Hood  round  iiun  firom  Mr.  John  W.  GattvII.  Mr. 
Clark,  IaUm,  chairman  d  the  arnica)  comiulUM,  and 
tke  obIj  truiln  who  *m«w  to  UW  aa  InUlligmt,  actire  in. 
Uraat  in  tbe  mifar*  ol  tin  nmical  defaotment,  hat,  on 
arvml  ooeanona,  anbatantiallr  aaiistfd  tha  concert*. 

Tbew  an  U*p«  la  tlM  right  diractiaii.  8««wit]r-tln 
Uraaiand  dolbrt,  praprrly  ler«*U<d,  would,  with  Uie  addi- 
tion of  what  ifeouid  be  realiaed  from  tbe  aale  of  tickeU. 
yield  •  »ufBita«t  aam  antiuallr,  to  inrara  tbe  prrtormaivn 
of  ten  lympboiix  cowerta,  with  roar  nlvamla  meh.  Sunt; 
a  few  of  our  wealthier  cittafna  abowlil  bar*  875,000  to 
apara  for  ao  laudable  an  olyect  t 

For  tbe  IntoMdiaU  future,  wa  are  uL.r^d  to  know  tint 
we  aball  have  the  concert*  thk  oeaaorj,  at  any  rate.  The 
admit  of  tbe  Boston  MemMaeuliti  Quintette  Ctob,  which 
la  to  rie*  a  concert  bera  oa  the  Slat,  ia  looked  ferward  to 


:,>roJ  -if .^iittatkma,  aad  two  bj  irUUiiit  muai 
flrat  waa  b,  the  Artoo  tl«b,  a  male  eborua  of 
rolcea,  wbo*  leader  b  Mr.  Wm.  L.  TouOina. 


Mh-wapkii,  Wu,  Dbc  14, 1S78. — The  week  from 
Dec  6  to  I)«c.  13  hroug ht  oa  four  eoneerta  of  note,  two  by 

muaiclaiaa  The 
'  about  aixty  ! 
of  Chleaeo.  \ 


h  music  aa  &t  P<wt;  at  the  bat  redtatrre, 
dally,  befure  the  ehorua  at  the  «*>iqiaT,  *'  Oh  irreat 
depth,"  U  waa  crideitt  that  aho  bad  reached  her  lii^tt,  am! 
bad  no  power  in  •merr* ;  but  aha  uiakea  noble  uee  of  die 
gifta  ah*  baa,  aod  we  are  to  be  lhaaikful  and  a.k  nocbtng 
mora.  Min  CVrk  baa  a  beautiful  tone,  and  aang  tbe  Aria 
"  Itat  the  tjnrd  b  mindful  of  hia  own  "  ao  nquitrlely,  and 
with  aueb  pure  and  deep  fasting,  that  we  all  regretted  tbat 
there  wa*  nothing  more  far  brr  to  sing.  This  Aria  waa  aa 
enjoyable  aa  anything  else  in  the  whole  evening.  Mr.  Fea- 
kn  waa  not  in  fab  licet  voice,  but  bia  work  wa*  entirely 
luato,  a*  waa,  of  conn*,  Mr.  WhlUsry  a.  who  aing*  as 
ly  a«  if  he  had  power  enough  in  reatrre  for  hah*  a  aw 
other  juris  at  the  same  time  if  it  could  only  lie  nude  avail- 
able. 

On  the  uhole,  except  the  inadequate  orahesira,  tbe  per- 
formance waa  one  which  Mmieteuaobti  himself  might  hare 
admired. 

Tbe  second  onnerrt  was  the  SS'Jth  of  tbe  Milwaukee  Mu- 
sical Society,  also  a  malt  ehorua  with  an  associated  ohorua 
of  ladies,  sbout  the  same  in  numbers  aa  the  Arion  Club  and 
CeciUan  Choir,  nnder  tbe  leadership  of  l'rof.  Wm.  Mickler. 
a  sound  and  learned  nunielan,  and  an 
The  following  was  tbe  prograranse  :  — 

1.  Second  Symphony  (U  major)  Up  73,  Joh, 

2.  Aria  for  Soprano,  from  tbe  Opera 

"  Orphaos  "  dr.  r.  Oluci. 

Min  Lixa  Alu«bi>t. 
J.  Maenneceaor,    Take  wing,  my  song  "  .    .   F.  Tetln. 

4.  Songs  be  Soprano. 

(t.)    AST*  Jt*»W.r.q 

(4.)  The  Violet  Mm»rt. 

i.  Reverb)  lbs  Vidiu  tt.  VitmrUwf. 

Mr.  Earn.  O.  Wotrr. 

5.  Introduction  and  Chorus  of  tbe  Messen- 

gers of  Peace  from  the  Opera  « Hi- 

con  Aiok.  rT^'ij.ifs/r 

Soprano,  Mies  I-ika  Aujtnrrr. 
Tenor.  Mr.  J.  Okstiixiciieii. 
Of  course,  tbe  nasju  Interest  of  tbe  evening  centred  in 
the  Symphony,  a  noble,  satisfying,  and  inspiring  composi- 
tion, every  way  worthy  of  a  great  writer.  I  beard  It  all 
twice  in  rehearsal  before  tbe  eourart,  and,  hating  previously 
gone  tbruogh  the  score  at  tbe  piano  with  Professor  Murkier, 
wa*  abb  to  form  a  very  good  idea  of  the  whole.  Tbe  form 
is  the  traditional  one,  the  only  noteworthy  |*cullarity  bring 
the  interruption  of  the  Allegretto,  which  reminds  one  of  a 
minuet,  though  it  has  by  no  moans  the  dance  spirit  >A  tire 
Mnasrt  minuets,  by  a  eeruilne  scbersaDdo  movement  in 
sir-eight  time.  This  Interruption  occurs  twice,  If  I  re- 
member rightly,  and  eonlraata  with  the  stately  and  graceful 
movement  of  tire  Allegretto  most  charmingly.  It  oombinm 
new  motives  with  a  uwdUlealion  of  ins  principal  motive 
of  the  Allegretto  in  a  thoroughly  nrusKtan-tia*  way,  and 
so  gives  tbe  most  perfect  balance  of  unity  and  variety.  In 
met,  these  dualities  appear  throughout  tbe  srork,  the  more 
on*  studies  it,  not  only  la  tbe  rfjmratc  mnwsnts,  hut  In 


1  nppruscti  the  tojii-:  of  tlie  Msr.e  K.«Te  enneert.  wbicli 
r.:-nnn  tre*l  in  order,  with  «:^ne  liirhiierxe.  Is  it  not  iirc- 
.timj.tiuii,  i-vvij  iliui.'isj^'  i^n^*'  ,  I.)  find  tfti^lt  with  s  irriut 

*•  prima  dowwis  AsWasii,  tbe  only  legitimate  luceussuc  of 
I'sreps ' '  V  And  yet,  if  1  must  errufeaa  the  holiest  truth,  I 
not  only  waa  not  tMpircd  by  tires  imrovrned  lady's  singing: 
1  was  even  dreealbtted  and  dlapieassd  by  it-  Hbs  sang  a 
grand  Arin  from  Jt  Trmntort,  she  lee*  a  passion  to  tat- 
ters, she  worked  her  (remoio  stop  (Italian  "wobble  "?), 
and  I  forgave  hart  for  though  I  felt  even  more  strongly 
hat  tbe  matte  was  all  rn  .bi.li.  I  reco- 
il th*  muse  ■ing  and  s 


sang  a  song  in  English,  "  It  was  a  dream,*'  by  Co  wen,  and 
kept  on  her  tremolo  all  tbe  same.  1  dotrMr^  here,  but 
.ir.  itherT-i  my  doubt*  rweanse  of  the  semi-pwtiictic  cimr i.-t/r 
of  the  song.  Ibtt  when  sbe  sang  •'  C'niulu'  thro'  tbe  rye,"  turd 
wobbled  "  through  this  also,  I  gave  her  ap.  lleliver  as 
from  prima  donna*  wbo  eanl  sing  a  single  plain  srraigbt- 
forward  ton*  tn  a  simple  ballad  t  Tbe  prugranirrre  had  thia 
merit,  it  waa  a  very  coci detent  whale,  —  ant  on*  really  onbht 
or  Sne  thing  in  it,  though  most  of  it  we*  better  than  the 
aforesaid  grand  Aria.  Mure.  Koae  waa  very  well  supprrrted  ; 
but  1  confess  to  enjoying  itrigtioll  more  than  all  the  rest 
put  together.  1  hop*  Utb  dossn't  do  Htfuatie*  to  Mr. 
CBrieton,  Mr.  Kaiser,  or  Mr.  Pease,  whose  perform  anew,  as 
tueht,  crere  certainly  ereditabb;  but  nothing  but  tbe  high- 
est virtuosity  can  redeem  a  nrogvunuTi*  of  inferior,  unin- 
spiring music,  and  prevent  it  from  beiug  tedious. 

Virtuosity  we  had  in  Wilbelmjs  eosreert,  the  hat  one  I 
and  pbnty  of  it;  unfortuasUely  we  bad 
tbe  chief  aim  of  which  war  the  ilnpl.r 
of  virtuosity.  Hut  soenehow  tlie  cenemi  tune  wu  hi^lier, 
*fni  ile.file  tin'  f;wt  thst  tiierc  Ir.tle  real  music  played  or 
sung,  one  could  nt  help  being  not  only  bitaveaved  but  entha- 
sisstie  Your  readers  need  ao  estimate  or  eeiogy  of  Wil- 
helmj's  playbig  from  met  those  wbo  bars  beard  him  will 
believe  that  m  hisu  tbe  highest  point  of  taebrdeal  ereelleisge 
has  been  reached.  Pity  tbat  we  could  n't  have  heard  hrm 
piny  the  itarafaosca  Concerto  instead  of  PaiC*°ini  s.  Next 
to  bin,  Mitre-  Carreno  Interasted  and  pleased  at :  but  saw 
abo  had  no  music  to  ptay  which  ooirid  show  whether  the  ie 
a  great  artist  or  only  a  akillful  eiecotant.  More  'a  the  pity. 
Wlij  inuet  artiste  brave  all  tbe  good  music  out  whan  they 
give  a*  a  cbanee  to  hear  tlrem  but  once  ?    [  sen  flrmly  cou- 

viiiced  tliil  tile  hifer.  T  pr"-rHnir-i.^  d<>  not  wtnfv  e'en  the 
general  public  as  well  aa  the  best  music  would.  And  how- 
ever much  a  virtuoso  may  rejoice  in  the  esinaeiousnes*  of 
ability  to  overvsrstie  dlaVoukiea,  surely  every  real  artist  must 
feci  that  mere  ability  to  play  a  violiu  or  piano,  eoniidrrrd 
as  an  end,  b  no  more  worthy  of  respect  tlun  ability  to 
walk  a  rope  etretcked  ever  Niagara.  It  is  the  end  to  wlifc-h 
tcehtiKrai  alteinment  is  a  means,  the  interpretation  of  the 
ooblast  productions  of  human  gentns,  which  makes  a  violin- 
ist higher  and  better  than  a  tight  rope  performer.  Will 
artist*  ever  barn  to  appeal  to  what  i*  iest  la  tbeir  an- 
aatrcca?  J.  0.  F. 
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NEW  YORK. 


Thle  »ub:i.hnral  U  located  Iii  the  mldrt  et  the  treat  retail 

.52.  *ni.  diktfy^aluT  ur. 

"rb.  Il.t. I  I.  >  fret-  Clnee  In  mil  U»  .«,., 
To*  Koa  ere  Urge  and  w«U  TeoUlaled.  The  Bao»l«»i  Pun- 
uul  la  a  a real  aitracfk.it. 
I  «  rUetaurant  ha*  aa  e*tahr>.hed  reputation  of  tbe  paet 
-  years,  and  b)  laid  ej  IraTeiera  ro  batv  do  lanortar 

WILLIAM  TAYLOR,  Proprietor. 


QBujnral  instruction. 


CUCEAE  THAYER'S  Organ  StuJitn  m  one  of 
*•  the  hall,  of  the  Odd  FdlW  BiilMlnj,  ,1$  Trrmont  Street, 


US  A.  LOCKE,  Tetukert/lke  rime, 

~  '  to  Putnam  Avenaar,  CambruSje 


JflR.  ARTHUR  fOOTE,  Mant/trfe  Tenter 


,  Fo«o, 


P  <y  C.C.  //OOA'  <V  HASTINGS, 

'  CHURCH  ORGAN  BUILDERS, 
Send  lor  Cirralara.  "Ji  Treeaolit  Sire 


tnr  MUSIC  LESSONS  FOR  $15 

NEW  ENGLAND  CONSERVATORY, 
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MADAME  E.  SEILER'S 

SCHOOL  OP  VOCAL  ART, 

1104  ii  „!,,,.i  stmt,  rklltultlfklm, 
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OARLYLE  PETERSILEA'S 
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ElocutioD,  and  Uipages. 
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ol  lu  kind  Id  Ami-rlra. 

It.  objert  I,  to  Kdaoate  Fino 
Roloiete  and  Teacher*. 
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279  <V  281  Columbus  At*. 
(Sear  Berkeley  St.) 
BOSTON,  MASS. 
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DR.  F.  L.  BITTER,  Diucroa. 

An  ample  And  efficient  eorpi  of  Teachers.  Singing, 
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THE 


ATLANTIC  MONTHLY 

FOR  1879. 


i  ol  The  Atlantic  will  aim  to  i 
r  of  tat  migazbvc  in  all  departments,  and  will  especially  seek  to  keep  it  in  the  I 
has  more  recently  taken  by  its  anklet  on 

POLITICAL,  ECONOMICAL,  AND  SOCIAL  QUESTIONS.  The  author  of  the 
notable  paper  on  "  Certain  Dangerous  Tendencies  in  American  Life,"  and  of  the  "  Origin  and  Ainu 
of  the  National  Party,"  will  furnish  three  article*  on  the  Conservative  Classes  of  the  South,  as  a  bal- 
ance to  tbe  disorganizing  elements  in  the  North.  His  large  and  intimate  personal  acquaintance  with 
workingmen,  and  his  practical  experience  of  their  life,  give  peculiar  value  to  his  article*. 

Hon.  J.  W.  Kearney,  of  Kentucky,  will  continue  his  papers  on  the  History  of  American  Fi 
nance. 

A.  G.  S&ncwiCK,  Esq.,  will  write  on  legal  points  in  politics ;  and  men  eminent  in  business  and 
pub'ic  life  mill  write  on  matters  connected  with  the  interests  they  represent.  Till  ATLANTIC  will 
endeavor  to  give,  not  merely  names,  but  papers  of  real  value  on  all  the  public  questions  it  discusses. 

During  the  session  of  Congress  the  magazine  will  contain  each  month  a  Washington  Letter 
The  New  York  Letters)  will  also  be  resumed,  and  will  treat  of  the  life  of  tbe  commercial  metropolis) 
in  its  most  characteristic  phases. 

FICTION.  —  Till  ATLANTIC  for  1879  will  be  uncommonly  rich  in  tbe  range  and  number  of 
its  Serial  Stories,  including  Irene  the  Missionary,  a  story  of  Americans  in  Syria ;  and  Stories 
by  Mr.  T.  B.  A ldrich,  Miss  E.  VV.  Olney,  the  author  of  One  too  Many,  Mr.  W.  D.  HowELLs, 
and  Mr.  Bjornstjerne  Bjornien,  the  famous  Norwegian  poet  and  novel 
expressly  for  The  Atlantic. 

Each  month  will  be  given  a  Short  Story  of  the  kind  for  which  The  Atlantic  is  < 

CRITICISM.  —This  department,  in  which  The  Atlantic  has  long  been  chief,  will  1 

notices  will  be  foil,  varied,  and  carefully  written ;  MniM^T.  S.  ITerey  %** 
Lftlaic  reviews  of  I* rcncli  nn J  Germain  literature. 

THE  CONTRIBUTORS*  CLUB,  a  favorite  department  with  Atlantic  readers,  will  b* 
fully  sustained  as  the  expression  of  opinion  and  desultory  criticism  upon  esthetic  and  social  t 

TRAVELS.  —  Mr.  W.  W.  Story  will  furnish  studies  of  Italian  locality 
Henry  James  Jr.  will  write  transatlantic  sketches  ;  Mr.  W.  H.  Bishop  will  contribute 
art  and  life  abroad  1  Mr.  C.  E.  Norton's  studies  of  art  and  history  in  hi*  essays  on 
drals  will  be  continued  ;  snd  Col.  G.  E  Waring  Jr.  will  write  of  English  country-life. 

CONTRIBUTORS.  —  Mrs.  Harriet  Beeciier  Stows  will  write  frequently,  and  Me 
LoNcrsujow,  WHrrrtER,  Holmes,  Richard  Grant  White,  Strduan,  Stoddard,  Scudder, 
Mark  Twain,  Charles  Dudley  Warner,  and  Miss  Preston,  Miss  S.  O.  Jewett,  Miss  C.  F. 
Woolsos,  Mrs.  Rose  Terry  Cooke,  Mrs.  Piatt,  and  H.  H,  with  other  well-known  Atlantic 


PORTRAIT  OF  LOWELL. 

An  admirable  life-size  portrait  of  James  Russell  Lowell  ha*  bee*  executed  by  Mr.  J.  t 
Baker  (who  made  the  Atlantic  portraits  of  Longfellow,  Bryant,  and  Whitticr),  and  will  be  furnished 
to  subscribers  to  the  Atlantic,  only,  for  One  Dollar. 

TERMS  :  — fa .00  a  year,  in  advance,  feitngt  fret ;  35  cents  a  number.  With  superb  life-size 
portrait  of  I.owell,  Whitticr,  Bryant,  or  I.ongfcllow,  ftxjo:  with  two  portraits,  $600;  with  three 
portraits,  $7.00 ;  with  all  four  portraits,  |8.oo. 

SPECIAL  OFFER.  —  Tke  A'ttxmktr  and  Deeemier  mamttrt  0/  The  Atlantic,  mUauUngtlu 
fir, 1  ftrtuHi  tf  Mr.  Hmtlli's  item  ttricU  Ovry,  "  Tht  LaJji  cf  lit  Aroctteck,"  mil  it  given  frtt  It 
all  tint  tuittntert  It  The  Atlantic  for  1879  requesting  Hem. 

Remittances  should  be  made  by  money-order,  draft,  or  registered  letter  to 

HOUGHTON.  OSGOOD  &  COMPANY.  BOSTON. 


THE  ATLANTIC  PORTRAITS. 

LOWELL,  WHITTIER,  BR YANT,  AND  LONGFELLOW. 
JAMES  RUSSELL  LOWELL. 

Thta  eirallant  portrait  af  Loaall  vd.ll  h*  a  raUMul  rauaintrancar  now  and  haraatiar  of  all  I 
hla  fraindJ  atrf  roonlr>in«a.  —  R.  Vf  K«iura 

Th.  l-rlrall  of  Loaall  U  rar,  much  tlx  b*t  that  I  bara  aaaa.    Tbaaa  who  har.  htthr, 
:  lit.  ib,  porlrj  .11  tb.  aaora  t».  that  tha,  baa.  a«o  th.  »«<  h.  ao  tra.  a  hlaoaaa.  -  C 

JOHN  GREENLEAF  WHITTIER. 

It  Itenoaih  to  a»y  at  Mi  Una  niaaanwnt  of  a  oobat  tar.  that  It  la  a  araethr  romnaalnn  of  tboae  l»o  admlratda 
■  aa  arttb  Uto  tlaa  realltj  tbe  realurea  of  Lonjblioa;  and  Ilrjant.  —  Dr.  Oirraa  VI' anz.au.  Uoutas. 

WILLIAM  CULLEN  BRYANT. 

ad  a  nia.-r.loa,  Ukeneaa  of  Rrjaat,  and  a  very  n«We  »or»  a( 
art  or  Etoenaa  ruin,  It  anaakt  aa  aorth  Ita  »abj M la  (aM  — 

HENRY  WADSWORTH  LONGFELLOW. 

The  author  of  tha  "  faalaa  or  U»"  aad  of  "  aVorlznaUon  "  coald  hardly  be  roar,  porfeotly  I  tiellaaS  than  at  be  la  baea  pnaaotad 

'°  "lit  one'oV  th!  n^^mlraolTnlroaaaea  I  liar,  aaar  aaaa,  and  I  eaa  aaareely  leaactoe  a  batter  reaaaaaeiUtlon  of  tha  poet  tod 
tha  aaan-  —  Bat  ,aa  Tirua 

Tha  abora  roelralla  era  uTaalae,  and  tbe  diinanatona  of  aarb  pit  tor.  are  3*X80.    They  art  aflrrad  only  to  rtibwrlberi  to  tha 
Atuhtic  UosTBir,  -ho  ear.  ohlaio  eiiher  portrait,  alth  U»  ma,^o«  lot  Hr».  by  ramllllni  SO  00  to  the  !"»>"»>•* : 
tbe  maeaune  «d  t»o  p  rtnlta ;  for  »7.«L  tha  aaa*aataa  sua)  three  portrait, ;  aad  for  *tX»,  the  tnajaalo.  and  all  tear  — 
Tbe  euhtcrlptlon  prare  tit  tha  Atlantic  alone  I*  *t  .O    aaaea. 

The  portral't  are  faot  by  mall,  e-aronilly  rolWd.  ao  aa  to  proTeat  all  daturar  of  Injury,  and  arOl  be  torerarded  to  any 

"^•"itr^JrlT^l"  Arcurn!-I«X'  tVp'tt.  w^uHu'ttt  aiaWy  o/«  ttetrl-aVabr  raa  oataia  eilktt  part'oil  taraa«*  Urn  fit  f  1.00. 

HOUGHTON,  OSGOOD  AND  COMPANY,  Boston. 
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RELIGIOUS. 

by  Geobqb  PcTxaa,  I).  D.,  with  6m 

U  The  Boddhiet 
loud  from  Um  Cahaeee  by  tutu. 


In  China.    Containing  a  brief 
of  lb.  TbM  BoUfloos  ol  the  CMnm  .  <rUh  Obeerratlone 
<m  Um  rroopecta  c!  CnrleUan  Conrereloo 

*^JT'h11irTD, 
ul  IWllsten    By  Da.  Hum  II .  i  « 
Bdltloa,  by  Dm  1.  W.  fm    Crown  S'o,  $4.60. 
Ontunee  of  the  History  of  Relitriou.  to  the 
Spread  of  o..  uu.Bui  Hehelans  By  iu,  c  P 
Tim.  ol  Um  Uaircnlty  (1  Leyeea.  6otiK»,H». 
The  Creed  of  Christendom:   lu  Foundation) 
eoatraoted  wltb  lu  hpnlnlUK.   By  W.  B-  Out 
1  »oi«.  Cm  »»o,  $»00. 
▲  Candid  Examination  of  Theism.    By  Pan- 

tees.   Crown  too,  #1A0 
Oriental  Religions  and  their  Relation  to  Uni- 
Tarsal  Religion-   By  F  .mm.  Jeoxaoa. 
1.  Issu.  Bro,  m  pages.  WW. 

a.  Ona.  tea,  1,000  pans.  »*.oa. 

Christianity  and  Humanity.  Twenty-two  Sec 
Dona  by  T.  Stabs  Else.  Wlak  BlogmphloaJ  (soles  by 
B.  P.  Watrrta,  sad  a  Baa  steel  Portrait,  1200,  hall 
eell,  UM. 

VARIOUS. 

Visions:  A  Study  of  Falsa  8igbt  (Pseodopla). 
By  B.  B.  Ceases,  M.  D. . aether  of  "  Boa  In  Education,"' 
era.  With  ea  Inueduetle*  by  Ours*  Vnu  Solan 

By  Al> 

Translated  (rod  Um  eeeond  Uenuen 
Ctowb  Bee,  •».». 
r  of  A»r:tir.  Literature.  BtChaBLU 
V.  Ricu-iaoaaie   60  teste. 
Fortune  of  the  Republic.   By  Halts  Waldo 
.1.lo«b.Mc«,u. 

By 


In  th 

75  rrntt. 

The  College  Book. 
IVacrlptIn  Aoeevol  and  SO  lllnitnuonn  o(  U  AomiVwo 

BSBMSand  llmst  Au»  Cuu.   its,  Inll  gilt,  IU 

Just  How :   A  Kcjr  to  the  Cook  Books.  By 

Mis.  A.  D.  T.  WarraxT.  r.  •« 
The  Europeans   A  Morel.   By  Hexet  James. 

jb.  siao. 

Bubetanoe  and  Show,  and  Other  Lectures  By 
TnoB,<  ST.BB  Erse.  Bailed  by  I.  T.  Warms  I2n« 
13.00 1  holleBlf.l4.IXL 

El  His  Harrard  Dart.   By  M  ..kb 


Childhood  Songs.  A  book  of  charming  poeroi 
of  sad  (or  children.  By  Leer  Laaooa.  Admirably  11 
tuetreaos.   Hnt  Betatten.  Prlosf 

BJrTWdT  b*J/  C4e    PsnifYj  h tT  x , 

HOUGHTON,  OSGOOD  &  00., 


RECENT  BIOGRAPHIES. 


LIFE  OF  JOHN  LOTHHOP  MOTLEY.  By 
Oliver  Wbrdbll  Holmbs.  With  fltve  steel 
l'ortraiL   tl  50;  half  calf,  $8.00. 


aad  brllBeat  biography.  -  Beaton 

AN  ACCOUNT  OF  THK  LIFE  AND  TIMES 
OF  FRANCIS  BACON.  A  bridged  from  the 
•'  Life  and  Letters  of  Bacon,"  by  James  Si-rd- 
dibo.  Uniform  with  P-ptJur  AVefio*.  of  Ba- 
con's Worka.Portr.it,  S  role,  crown  gro,  W  OO ; 
half  calf,  $9.00. 

Tl'a  h>ro  wUhla  a  ounparetlrely  enroll  cueapoae.  and  la 
cheap  lorsj,  a  I at]  nrww  of  the  Life,  character,  sad  pro- 
tonaiooal  wort,  el  on.  ol  lb.  fn.UK  thtoken  Um  world 
oh  yot  produced.  In 

who*.  Ulorsry  lame  I.  a.  bright  to.  d.  j  to  It  was 


LIFE  OF  CHARLOTTE  CUSHMAN.  Br 
StebiiixS.  With  Portraits  Crown 
»;  half  calf,  $5.00. 
the  polo!  ol  Tiew  la  which  lb.  prmm  work  .a 
.1....3I i,,  lateroil  to  that  of  the  port  rail  wn  of  a  late  aa4 
oobU  woman,  ntn.r  than  ol  •  critical  oallaioM  ol  aa  SI- 
luautoaa  erninetlo  artiet.  CherloUe  CuebBnaa  furnlebea 
■  elud)  of  humoa  dunclrr  man  Inspiring  In  it,  tnSeenrw 
than  too  reneed  of  bar  adenlrable  aehieTeneenla  ea  tao 
oUffw. — Urte  Tor*  IViewrM 

LIFE  OF  GENERAL  BARTLETT.    By  F. 
W.  Pai-TBRT.    With  fine  Portrait,  $I.S0. 
A  nobl*  noord  ol  a  awl  flhiroLroos  rasa.  —  fitofea  AM- 

twrtuer. 

LIFE  OF  MADAME  PK  LA  ROCHEFOU- 
CAULD.   Gilt  lop.    SI  -2i. 

Wo  neemsMBd  Hit,  d.ll(btfal  book  to  all  lattufbttal 

•i 


AUTOBIOGRAPHY  OF 
TINEAU.  With  Memoriala  by  Mrs.  M.  W. 
CuarMAX.  Portraits.  II  role.  Bro,  ttM ;  half 
calf,  $11-00. 

Btograahy  H  alwarf  faostaauaf  whoa  It  de.li  la  aaj 
eompvUBt  iu»nn,r  ttoll  with  ooy  on.  to  rrmarBobl.  oo>l 
o,  tall  o(  Wo  "  lUrrlet  UarUaoaa.  Aad  tbaoo  toIuido, 
o,.11BW,lob.M»a«»ia.«MK-««lyr»d«l  ih.  b.or- 
ropbwa  ol  oar  Ubm.  -  LMaea  Srtttmur. 

LIFE,  LETTERS,  AND  JOURNALS  OF 
GEORGE  TICKNOR.     Portraits.    %  rols. 
Bro,  WOO;  half  calf,  til. 00. 
Aa  cbaratlai  as  Borw.lra  Jobnaoa,  Lo.kb.rt',  tcoll 
foraters  OaldaaituV.  or  Ttekaor't  ova  blocrapby  of  Proa! 
eott.  —  Br.  II.  8.  jIacsbwbib. 

On  tao  wboio,  wo  are  lacllnad  to  tblok  that  Hi  It  the 
nry  beat  book  ol  tea  tlaaa  tb. 


LIFE  OF  LESSING.  By  J  aura  Sime.  With 
fartraita.  2  roll,  crown  Bro,  $7.00. 
The  eerrlrw  wbteh  Oariylo  aad  Lowe,  ban  don.  let  the 
Meamrl  ol  Oamaa  poatry.  baa  beta  done  at  keaitti  l«r 
the  Herraleoef  Oenaaa  proaeby  Mr.  Suae.  .  .  lUbaa 
pertonned  lb.  Uwk  oblch  bo  eec  hlmwalt  In  ea  boaaaa. 
tboroaeh.  and  able  aaBaaor,  aad  b.  deeerroa  the  (ratllado 
ol  all  adaurera  ol  U~I>E.  and  of  all  leren  ol  Oorraaa 

THOREAU:  A  STUDY.   By  H.  A.  Paoe, 

With  Portrait.  $1.00 

VT.  an  ton  f  ratetal  to  Thenaa  aa  ho  area  to  wbh  Uul 
the  Uaaao  or  bio  Uwebara  bad  aaado  broi  onyUitof  *Ua.  and 
beiloro  that  naaay  boaldoo  oanelTeo  will  be  thaaalal  la 
Mr.  lace  lor  ha. lot  flt«  no  the  beat  prta  of  lb.  eaaa 


I  rtrld  I 


RAPHAEL 
Cbables  C. 
top,  $5.00, 

Prnia  It,  naoro  readily  tbaa  Inaa  aay  other  easily  i 
atblo  boob,  Um  reader  eas  cbuin  a  elwar  I 
■loo  ot  Um. 
ol  two  of  the  I 

lb.  anoau,  ol  art  —  AayJrt..,'  Jowmol. 
MEMORIAL    AND  BIOGRAPHICAL 
SKETCHES.   By  Jam  a*  PaaaaA*  Clareb. 

$2  00. 

The  alacteee  oaaaya,  arUrlM.  aaraaoao,  aad  addiaaiM 
wbieh  awake  ap  lb  I.  totame  ara  anarbnl  by  the  eUrllne, 
eaaliues,  the  eon 
teedemeea  wbUb  bare  Jlroa  Dr.  t 
tauoa  la  1 

XerS> 

ARTIST  BIOGRAPHIES.    By  M.  F.  Swbbt- 
beb.    I Bmo,  cloth,  each  50  cents.    The  set,  IS 
*  role.  Id  box,  $7.S0- 


00  Boat  In  atyLe,  low  la 
prior,  and  eboiao  la  oeatoau,  aaake  a  alroaa]  oppwal  to  Um 
■allltaid.  loot  owakrattof  to  the  beau  I,  a»i  Joy  el  art. 
Bad  of  its  niaatratlte  lilaratara.  —  ftitaf,  IVMrjw, 
CHOICE  AUTOBIOGRAPHY.  Edited,  with 
Critical  Bird  BlogTBphical  Essays,  by  W.  1). 
IloWEtxe. 

IBS,  $1^$. 

1, 1  tleiavcln  ol  rredorfca  Bopbla  t 
elne  ol  Balrentb- 
8  Lord  Herbart  ol  Charbery,  aad  1 

,!  V.ltorlo  AlBori. 
6,  Carlo  Qoldoot. 
?,  S.  rraapeaa  1 
Tblt  eerlaa  of  i 


8*  rot-paid,  m  recent  of  pric  t,  Hi  PuMert, 

t 

nOUOHTON.  OSGOOD  AND  COMPANY,  BOSTON. 


The  American  Architect  and  Building  News. 


ml  news,  edlto- 
.rtlrt.,  on  Interior 
nod  ilfaeua.loci, 


The  America*  A»chitrct  axd  BniLntxa  News  u  deaigned  not  only  for 
noted  in  building,  or  in  any  of  the  arts  connected  with  building. 

CONTEXTS.  —  It  eon  taint  weekly  it  lomroary  of  archit 
rial  artlrlra,  latl.ra  rroto  dlaVeeat  elite,  In  tbla  oou»try  and  abroad,  oriel 
docorwtlua.  noltary  eneltwwriaf ,  arcba»^«ie«l  Jtwxi^rW.  bUlorkoi  raa, 
of  malMra  of  ootutrnetion  and  bwlkMne:  rooaorbiU,  loerlber  with  w.ll-twUetrf  nolo,  and  •rIVI.i 
rrous  other  l»ehnieol  louraol,  la  lt»  dlw-tanhm  id  anhllo>tnntl  •ohJri'U.  It  aloia  no«  merely  lo 
treat  lb.m  oclentlSe.lly ,  but  lo  the  las  oeoae  prae lieellr  ;  to  aa  to  prumot.  .  belter  un.lrr«tand- 
Ine  ol  orebltoeinn.1  prlrx-lpbw,  •  tnrr  appexterion  ol  arehltwrtural  out.,  and  an  embtaii».nl 
•d  three  la  the  public  and  prleaie  bwildlnow  at  AaMrtoa. 

BUILDISG  ISTELUCF.SCE.  —  VtOts  this  head  are  pobliahed  weekly 
a  Uel  of  the  bnUlnew  pn^waad  la  Ike  principal  duee  and  lowaa  of  the  Uidon.  airing  the  tuuwwa 
Of  linn,  orebllael,  and  builder,  teewltler  wHh  tbo  rx«t  and  eharortor  of  tb.  bull,Un«  :  0  U-t  ot 
tb.  bu.ldlnea  thai  are  to  replaee  Ihoee  labrlr  burned  ;  a  .taodlne  nroti  of  the  lm|«.rtanl  elruet- 
aree  now  going  np  tbrauehout  Um  oouatry  ;  and  m  llet  of  poiaaiU  obbainod  upon  new  building 


architects  and  builder*,  bat  for  engineers,  studenu,  aad 


SANITARY  SCIENCE  AND  DECORATIVE  ART.  —  Tmb  Abcbi- 

ran  derotaa  aneetal  attention  lo  Baaltsry  SeVooe,  which  la  rlfbl 
of  all  I 


tbo  allaBUon  of  all  ltn.illr.ul  etlloraa,  and  to  Daeeeollee  Art. 
to  aaalter,  that  pertolo  to  trebniral  wlurotkm  In  areMtrfture  and 

//J.USTRATrOi\S.  —  K»ch  nnmber  contains  four  or  n 
tratlooa,  aad  tlloatrallTo  cut,  an  need  Hbemll;  la  tb*  teit.  Tb.  I  lta 
kwot  wiwl  nf  Alnerkwo  arelnUrU  of  our  Ititl. .  dn«la»a  of  lailllleiUee 

ac  bsssr ""'  **** 


:  tine  quarto  iltui* 

tdkj  puftm  ttiblliU  tb« 


Althnagh  th«  ,«»,"»r  B-t,irr»«a», 
avttatr*  ofcHJinnifin  iBWrr*t  tn 


to  a>svk-  W  AWnfp-^Bvlilw  ■ 


mlt  f  TinmriW  to  Birr  til  teas  U  ALiJ  baVtilaTr*,  hy  it* 
i  fn|(t|f«l  li  tml-l'of  piimullii.  It  if  tb*- oi.J«l  of  tb* 
to  lh»?  l$>nr$>  ftombrr  of  fitBcutaM 
M  of  food* 


TERMS  :  87. per  year,  or  $6.00  if  paid  in  iulrai.ee;  slngk  coplw.  IS  cents. 


HOUGHTON,  OSGOOD  AND  COMPANY,  Publishers, 

WINTHROP  SQUARE,  BOSTON. 


id  by  Google 
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brother^  R 

PIANOS 

|Un  .ho.n  Iknmlm  M  IhrMteriorte  all  otlnri  Is  noti- 
low  of  TOtm»Mh1f,  alaadaltr  of  too*,  (mat?  of  Km.,  «nJ 

I  fur  by  a 


VERY  BEST  PIANOS. 


Low  Prices. 


C-A.TJXI02ST. 

Ho  £*t»»r  Ptuoo  pnulM  aoUw  warUd : 

DECKER  BROTHERS, 

NEW  YORK. 


33  Union  Square,  New  York. 


W.H.JEWETT&  CO. 

MANUFACTURERS  OF 

Piano-Fortes. 

Wareroorns,  576  Washington  St.,  Boston. 


W.  IT.  IVERS, 

HANLTA CT L"JH(  Of 

Upright  and  Square  Pianos. 

576  Washington  St.,  Boston. 


THE  SMITH  ORGAN  CO. 


■  DAT.  \  I 


.ill  the  Leading  Market*  of  the  World. 

rat  In  To 

in  Dm. 


SWEDES  AND 

NORWAY,  187*. 


jut.  tli.  honor  to 
tfa.  foUowlaj  twmnl*  Uil»  » 
an  (nr  Cnl>l»»t  ur,Ui  I  — 

OOLD  MFPAT.  at  Parts  Eiwoalllon,  l?i2!4" 
GOLD  HKDAL  BWHleo  and  Norway,  |s"ta 
OOLD  MRDAI.  M«.».  Char.  Am..  li...ton,  }N7>S 
bILYKK  HKDAL  tfor  r«««  -  do.  do..  1KJK. 

Maooai  *  H  amllu  Cablaot  <  trans.,  »1nnrr»  of  OK  1.1 
OOLD  MKT>AL  to  lanttn  nualoal  itutmtn.oU  >t  )*AHI3 


UIIMilTlOX,  ISTSi  andhl«b»M  hoaon  at  SA  URY  WORLD'S 
KXPOSITIOX  ton  TWrCLYK  TEAR*    for  ou.lioim.j-  |«J- 
.  «...  U  pnrrhand  for  lot  «*h  or  by 


THE  CHICKERING 

PIANO. 

OVER  33,000  MADE  AND  SOLD. 


The**  in«trnmrtit»  bars  been  before  ibe  public  t 
lence  and  high  rcputalioo  s>  the 


I  than  fifty-foor  year*,  and  Mill 


STANDARD  PIANOS  OF  THE  WORLD. 

Toe  prices  of  thus  ioitrumenu  hare  W»  great!;  redoced,  and  are  at  low  iu  the  exclusive  use  of  8rat- 
clau  material*  and  workmanship  will  allow. 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
Pianos  tuned. 


SPECIAL  ATTENTION  U  given  to  BEPAI 
competent  and  skillful  workmen. 

and  fries  Li*  M 


(OF  ANY  MAKE)  by  the  noal 


CHICKERING  &  SONS, 

186  Tremont  Street,  130  Fifth  Avenue, 

BOSTON.  NEW  YORK. 


McPHAIL 

PIANOS, 

630  WASHINGTON  STREET,  BOSTON. 


In  addition  to  Tl»lrtT-nve  r...l,l.  Mirer,  ai 
Modal.,  and  .law  «.«■*.«  JW,  Maun.  Mcm.u  A  Co. 
bar.  norfvad  ta.  Ilia'"*'  Ateard  within  lb.  pom  of  U» 
.,  at  Ifc.  M.  C  M  A  Kiblbltloa  of  1S7S, 


A   FIRST  SILVER  MEDAL, 


i  of  i&a 


Another  First  Gold  Medal  I 

new-englan¥cabTnet  organs 

Oa  areooat  of  therr  Many  improve*, 
.ill,  .  fW  Ooia  MaaaL  .(Wit..  Mort 
nation         ►.no"  la  "»»  bUlor,  of  R. 
rb.lt  Many  (iurparalntt  Merit.,  lb.  . 
Booloa  r.lr  or  WIS  .(«»l~l  •■  S.»|m  rlor  1 
of  T.nrl"    In  »"  lm|»n  riant  A 
tank  First  In  lb*  World.   TM.  I 


and  V..1- 
»uto.  lb., 


THREE  GOLD  MEDALS  IN  14  MONTHS. 

Qttahjua  Mnf/rr<  to  ail  ajnaKowfJ. 

New-England  Organ  Company, 
Marble  Building,  1299  Washington  St,  Boston. 


ESTABLISHED  1837. 


WILLIAM  BOURNE  &  SON, 

PIANO-FORTE  MANUFACTURERS, 

660  Washington  Street,  Boston. 
Pianos  sold  on  Instalments,  Exchanged,  and 


WEBER 

PIANO-FORTES. 


GALAXY  OF  STARS, 

Who  pronoanc.  the  WEBER  PIANOS  th*  firtl  I; 
In  tli*  world  for  their  "  Sympathetic ,  Pur., 
Rich  Ton.,  coaibtn.d  with  Gr>*t*>t  Pow. 
"  An  In.tmm.Dt  with  a  SOUL  In  It-" 


I'arejxi-lioBa, 
Kellogg, 
Patti, 

Thumby, 

lAieca, 


Xilnnon, 
Marie  Rose, 
Albani, 
Cary, 
Murska, 


Carretto, 
Straus*.  Goddard, 
Capoul, 

CamiMinlni, 


3'weJiU 


AXO  UVSD9.XD8  OF  01 

PRICES  REASONABLE. 


TERMS  EASY. 


Avenue,  eor.  16th 

NEW  YORK. 


SRAX1CH   *  BACH'S 
N.w  Patent  Poll  Agr»eTtj,  Square,  Upright,  and  Grand 

FIRST   PREMIUM  PIANOS 

An  an.ietll«d.  Th.  OEO  STECK  k  00.  Sqo.ro.  Cpmthl, 
and  Orand  roorlred  th«  oal,  Gold  Medal  fit"  for  Piano, 
•t  tb.  Vtanna  Kipfaltlon. 


H.  W.  BERRY,  Sole  Eastern  Agent. 


from  to 


i  Waehinrjtoii 


s.rw«..i4iieirl.by  Google 


ii 


D  WIGHT'S  JOURNAL  OF  MUSIC. 


[Vol.  XXXIX.  —  No.  991. 


THE  BEST  OF  UPRIGHTS. 


THE 


G-EO-  X).  RUSSELL, 


Hallet,  Davis  &  Co. 

pianos  . 

Have  recen  t .  the  most  eminent  commendations 
and  the  Medal  of  Honor  from  the 
.  Centennial  authorities. 


Their  Uprights  are  the  only  ones,  out  of  all 
exhibited,  receiving  special praise. 


"  To  H.uxr,  Pith  A  CO.,  of  Bolton,  Maja  ,  ...rj  (or  Onad , 
/or  owfutM  of  tone,  good 
nlon,  otto!  rx*rll*nt»  mf  MltMMM ,  "n.I 


eeoauee  •/  eHpiNaf  if  y  •/•  tfeaifra,  arut  arttetde 

4n  Itfir   auWglU   ..,.(.-.,.....„.«.   <rltA  <n|iei<<o>ia 

•f 


WAKBBOOM3. 

436  Washington  St,  Boston. 

Sethi  far  lU%ttraUd  Catalogue,  fret. 
9kT  Af *nta  Wantad  la  aaarjr  larre  Town  and  City. 


FOREIGN  AND  AMERICAN  MUSIC. 

Agtal  lor  the  following  worUt-naownod  Catalogue.  : 
WM.  A.  POND  *  CO.,  O.  rtCHUlMKK,  Now  Tarki 
BOOSBT  *  Co.,  London,  Enal.nd. 
A  us,  Aj.nt  lor  iko  Junl;  col.oratod 
WEBER  PIANO-FORTES. 


DESCRIPTIVE  CATALOGUE 

or  m  ni  rmuunoM  or 

HOUGHTON.  OSOOOD  *  00. 

A  arm  ul  tl.ft.oUi  ortaUd  Clalofu.  <J*rmi*t  a  toot 
o/  M«  •oca).  with  Ilium. noted  envoi,  mrofony  Indue) 
u4  cUotltitd,  and  V.IOJ  erttteal  opinio**  of  too  roatt  coav 
I  Jodpo ;  .tahraoini  No.»lt,  8torv»,  Tier.  I  Skatcaej 


KNABE 


E.  W.  TYLER, 

606  WASHINGTON  AND  3  BEDFORD 

lOVEfi  WILLIAMS  A  EVERETT'S, I 


Hating  rvfitWd  bla  Wtj»rrv>nu(  U  h*ppr  to  tan<viiBM  to  hla  friend*  aad  Uw  public  that  ha  1 
BotOoa  oi  th*  r* j»br»t*M  KNABE  PIANO  »f  B-.Hi»or».    That*  iniirum-nlo  ha-a  no  i 

Ola  .Mat  pjtn.Hr  to  bo  at*t-c\AMiia  at  cry  raapeer    lie  hu  alao  tAxro  th«  Agency  far  th*   

of  New  York,  whirl.  U  *  laltabl*  anil  NLtWartarr  in-trttm*mt-  AJf  fin  no*  la  JtVN  r,~ 
l  alao  p.nuaxl  ta  ajumuaca  that  Mr.  CI.  W.  ISKAKtMiLKT.  who  hu  b-eii  Wan 


raiad  tba  aol* 
rupcrl>:r,  and 

ERNEST 

PIANO  «(  Now  York  wblrh  U  o  relUhlo  tn.l  e.lirl.'-lorv  ln.tntln.ot.    |y  fo  BVwf,  and  on  / 

Mi  T.ltr  la  »l«o  nlrwd  to  waou.ro  Uut  Mr.  <>.  W.  KKAKUSLKT,  who  hu  boon  Warorooet  Timor  for 
trlon  At  Soot  lor  tw.lt*  joort,  "111  hot,  thaqr.  of  Iho  Tuning  Doportoorot.    AM  mttnt  promptly  otlraoW  ll 


■M  t«*oc7 

rmmm 


flfttfft  publisher*-. 


5  MUSIC  5  BOOKS  5 


PIANO  ARRANOKMI.NT  Of 

H.  M.  S  PINAFORE.   By  H.  Mat  lath. 

Contoieo  25  BOKO,  tak.n  from  tbo  ettmoUve  rata 
Tboto  who  prtft.  lb.  Voral  Sror.  ru  b.v.  It  at  the  tan 


81.00. 


THE  SORCERER.   Words  and  M  uric.  $1.00. 

Taa  Soarnn  U  by  tba  «-vm»  i^ompo««rr«  u  Ptnafom,  aad.  mu- 
•tcrnilj,  (.iiii*  at  it. -.a.  1'iaou  arr-uufrtiienc  by  Uouxaia  aiao 
ft>T*lU©.   

HULL'S  TEMPERANCE  GLEE  BOOK,  wen, 

CoDtata*  a  tor**  and  wall  arrancvv  o»lUetloo  of  6 
Secular  at»of»  for  Tmip«rab<«  eotetlaff 


CUPS  AND  SAUCERS.  By 


32  cti. 


THEGEM  GLEANER.  By  J.  M.  Cuadwicr.  81 .00. 

An  nnutuollT  food  eollaedoa  of  Anthem..    All  cbetrt  rboald 

han  II.   

OLIVER  DIT80N  &  CO.,  Boston. 


THE  ART  OF  ORGAN  PLAYING. 

■f  KU0KI1  TUAYEK 
P.a?  1.   Maaaat  fitudta*  £3-00 

p.n  3.   PoA.1  Dtaillto   3  6n 

P. or  II-    An  ol  Kocl.tr.tlrn   3.00 

I'.ht  4.    Church,  or  ftortlo.  tToylnf   360 
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STEPHEN  HELLER  ON  HECTOR  BER- 
LIOZ.1 

I  cannot  resist  tbc  pleasure  of  having  a 
chat  with  you  about  Berlioz.  You  have  been 
writing  on  the  Paris  Exhibition,  and  an  ar- 
ticle in  which  you  speak  a  great  dual  of  tliU 
highly  gifted  man  ha*  caused  me  to  take  tho 
step  I  do.  People  in  Gurmauy  appear  to 
believe  (bat  iu  Pari*  Berlioz's  music  was 
everywhere  misunderstood,  misappreciated, 
and  actually  laughed  to  scoru.  The  majority 
of  the  public,  many  artists,  and  a  portion  of 
the  press  were,  I  certainly  must  admit,  rather 
adverse  thau  favorable.  Still  more  frigid  and 
repellent  was  naturally  the  demeanor  adopt- 
ed by  the  official  guardians  intrusted  with 
the  safe-keeping  of  the  groat  seals  of  good 
lute :  the  aworn  connoisseurs,  the  privy  coun- 
cilors of  music,  and  all  possessing  a  seat  and 
vote  in  the  tacre  colieye  of  the  Conservatory 
and  of  the  Institute.  And  they  were  not  so 
wrong,  after  all,  in  making  things  rather  un- 
for  this  Terrorist  and  his  pro- 


wild.  I  believe  these  more  or  less  violent 
opponents  of  his  to  have  been  (rerfcctly  sin- 
cere, and  I  can  very  well  understand  how  the 
composer  of  J*  PottiUon  etc  Longjumeau,  a 
man  deficient  neither  in  talent  nor  wit,  must 
necessarily  regard  Berlioz's  first  Symphony 
as  the  music  of  a  lunatic  asylum.  But  Ber- 
lioz's sternest  critics  were  the  "connoisseurs" 
of  the  educated  higher  classes.  Beared  in 
the  religion  of  a  certain  music,  they  could 
tee  in  Berlioc  only  a  hateful  and  heretical 
reformer.  A  portion  of  the* 
kuowlodgod  nothing  save  the 
or  sparkling  tunes  of  the  old  French  music 
(Dalayrnc,  Mchnl,  Monsigny,  GreUry,  etc)  ; 
the  graceful,  piquant,  wittily-animated,  pleas- 
ing, and  theatrical  strains  of  comic  opera ;  or, 
tally,  the  magnificent,  brilliant,  and  dramat- 
ically-colored productions  of  the  Meyerbeer- 
ian  muse.  By  far  the  most  respectable  part 
of  these  dilettantes  had  attained  in  the  Con- 
tervaiory  concerts  and  the  numerous  quar- 
u*  associations  a  not  insignificant  amount  of 

»  *Mnm*  to  Dr. 

U#  At**1  fr*\f  I't tut 


by  tiiro  in 
I  in  lie  Undca  .Vuum,' 


musical  education,  in  about  the  same  way  as 
by  frequent  and  observant  visits  to  museums 
and  galleries  a  man  may  gain  an  eye  for 
painting  and  sculpture.  Now,  when  nil  these 
various  clauses  of  persons  fond  of  uiu»ic,  es- 
pecially the  last  named,  turned  with  dissatis- 
faction from  Berlioz's  compositions,  it  mum  be 
granted  that  they  did  not  do  so  out  of  blind 
hostility,  and  could  be  at  no  loss  to  justify 
their  blame  and  their  taste.  [lis  weaker  op- 
ponents objected  to  him  because  tbey  could 
not  at  once  retain  iu  their  heads  his  melodies 
(sup|io»iiig  any  wure  to  be  found  in  what  he 
wrote),  and  that  to  understand  such  complicat- 
ed architecture  required  a  very  learned  musi- 
cian. Others  laughed  at  his  ultra-romantic  pro- 
grammes, at  tho  masses  of  instruments,  and 
at  the  mad  demands  he  mode  upon  the  per- 
formers. His  strongest  opponents,  however, 
hod  very  weighty  grounds  for  their  strictures 
on  the  ticw  music.  They  relied  on  llnydn, 
Mozart,  and  Beethoven.  The  works  of  these 
great  benefactor*  were  forcing  their  way  every 
day  more  deeply  and  more  convincingly  into 
the  souls  of  maukiud  as  represented  in  Paris. 
When  these  lofty  names  were  pronounced, 

Berlioz's  boldest  adherent*  were  silent  

I  have  employed  the  word  ndliereiils ;  I 
wanted  to  make  you  understand  that,  while 
this  very  eminent  man  certainly  had,  and  even 
still  has,  numerous  adversaries,  he  hod  at  a 
very  early  date  attracted  round  him  a  con- 
stantly increasing  circle  of  friends,  partisans, 
and  even  unbounded  admirers. 

As  far  buck  as  183$,  when  I  first  came 
to  Paris,  Berlioz  stood  quite  apart  from  all 
other  artists  there.  Even  then  it  was  impos- 
siblo  any  longer  to  dispute  his  right  to  the 
name  of  a  daring  seeker  after  the  great  in 
art.  His  works,  his  words,  and  his  whole 
bearing  gave  him  the  uir  of  a  revolutionist  as 
regards  the  old  musical  regime,  which  he  was 
fond  of  supposing  had  lived  itself  out.  I  do 
not  kuow  whether  he  was  a  Girondin  or  a 
Terrorist,  but  1  believe  be  was  not  unwilling 
to  declare  Rossini,  Cherubini,  Auber,  Herold, 
Boieldicu,  etc,  those  "  Pitts  "  and  14  Coburgs ' 
of  the  corrupt  state  of  music,  guilty  of  high 
treason,  and  to  put  them  on  their  trial.  The  ! 
borrihlo  aristocrats  of  music  were  played  ' 
every  day,  and,  in  receiving  the  regulated 
percentage  on  the  receipts,  were  sucking  the 
marrow  of  their  subjects,  the  public. 

But  Paris  is  the  only  place  in  the  world 
where  |>cople  understand  all  situations,  and 
like  to  search  out  the  strangest  among  them, 
for  the  purpose,  to  a  certain  degree,  of  en- 
couraging and  supporting  thorn.  Only  the 
situatiou  must  possess  some  especial  features ; 
it  must  have  a  physiognomy  of  its  own,  or 
be  characterized  by  something  pathetic  In 
a  word,  a  man  must  have  a  legend  circulated 
around  him.  Berlioz  had  several  legends. 
There  was  his  invincible  passion  for  music, — 
a  passion  which  neither  threats  nor  poverty 
could  diminish,  —  he,  the  son  of  a  well-to- 
do  physician  in  high  repute  at  Grenoble, 
being  compelled  to  become  a  chorus-singer  at 
one 'of  the  smallest  theatres ;  there  was  his 
fantastic  love  for  Miss  Smilh*ou,  who,  a* 
Ophelia  and  Juliet,  had  carried  him  away, 
though  be  did  not  understand  a  word  of  En- 
glish ;  and,  lastly,  there  was  his  Symphonic 
Fantastiqur,  depicting  his  feelings,  and,  wlieu 
heard  by  her,  causing  the  English  actress,  who. 


on  her  part,  understood  nothing  about  mu- 
sic, to  reciprocate  his  love, —  all  these  tilings 
furnished  Berlioz  with  tho  situatiou  here  nec- 
essary for  exciting  the  sympathies  of  certain 
enthusiast*.    Men  of  this  kind,  intelligent, 
partial,  ready  for  any  service  and  froquontly 
capable  of  any  sacrifice,  are  to  be  found  in 
Paris  by  every  man  of  genuine  talent,  pro- 
vided that  talent  -be  exhibited  in  a  certain 
light.    Thus,  a  few  months  after  I  first  mado 
Ins  acquaintance,  1  saw  that  Berlioz  was  be- 
ginning to  be  accepted  as  tho  head  and  chief 
of  the  unappreciated  geniuses  of  Paris.  He 
was  unappreciated,  it  is  true.    But  like  a 
roan  who  might  easily  be  so.    Berlioz  raised 
the  non-appreciation  of  talcut  to  a  dignity, 
for  the  appreciation,  nay,  the  profound  «d- 
I  miration,  of  a  large  circle  caused  tl>e  want  of 
|  appreciation  to  appear  so  glaring  and  so  un- 
lovable that  it  obtained  for  it'  object  new 
friends  every  day.    This  compensation  would 
have  sufficed  to  make  a  man  of  a  more  phil- 
osophical disposition  feel  happier.    The  deli- 
cate sense  of  the  Parisians  (I  mean  of  a  cer- 
tain class  among  them)  was  hurt  and  insulted 
at  seeing  an  artist,  who  hud  at  auy  rate  given 
proof  of  eminent  talent,  glowing  zeal,  and 
high  courage,  persecuted,  blamed,  and  plunged 
in  poverty.    And  Frenchmen  are  not  con- 
tented with  merely  loving  quietly  and  pla- 
tonically;  with  wishing  a  friend  every  pos- 
sible kind  of  good  fortune,  and  then  leaving 
mutters  to  take  their  own  course.    They  are 
active,  set  almut  a  thing  in  good  earnest,  and 
do  not  require  to  be  adjured  in  the  name  of 
everything  that  is  holy  to  open  their  lips  for 
the  purpose  of  uttering  a  few  enthusiastic 
words  for  an  unappreciated  artist  needful  of 
praise.   Tho  French  government,  in  the  per- 
son of  Count  Gasparin,  oue  of  tbo  ministers, 
made  a  beginning,  and  ordered  of  Berlioz  a 
Requiem  (a  work,  by  the  way,  full  of  mag- 
nificent tilings),  aud  subsequently  the  funereal 
music  for  the  interment  of  those  who  fell  in 
July,  —  also,  of  its  kind,  an  admirable  tone- 
painting,  only  not  so  well  kuown.  Mean- 
while, all  more  or  less  gifted,  more  or  less 
unappreciated,  art  disciples  und  apprentices 
ranged  themselves  around  their  honored  chief. 
They  were  apo*lle»,  client*,  and  I 
given  to  Berlioz  by  nature.   It  i 
members  of  other  professions  who  were  at- 
tracted towards  him,  —  when  not  by  his  music, 
by  his  |>oetic  intentions  and  picturesque  pro- 
grammes.   Nearly  all  tbc  painters  (who  as  a 
rule  have  a  ta«tc  for  music),  engravers,  sculp- 
tors, and  architects  were  numbered  among 
his  adherents.    To  these  must  be  added  many 
of  the  best  poets  and  romance  writers,  such  oa 
Victor  Hugo,  Lamartine,  Dumas,  De  Vigny, 
Balzac;  the  painters  Delacroix,  Ary  Schef- 
fer,  etc..  who  saw  in  him,  and  very  justly,  an 
adept  of  tbo  romantic  school.    All  those  great 
writers,  who  had  not  a  spark  of  music  in 
themselves,  and  who,  in  the  most  solemn 
scenes  of  their  dramas,  had  u  waltz  by  Strauss 
played  to  heighten  the  dilution  or  terror, —  it 
is  true  tire  waltz  was  played  iu  Ik  slow  and 
solemn  manner,  with  mutes  and  a  certain 
uuiouut  of  tremolo,  —  all  these  men  raved 
about  Berlioz,  and  demonstrated  their  sym- 
pathy by  their  words  and  their  writings. 
Lastly,  with  all  these  active  propagandists  of 
the  q ««*i-unappreciated  Berlioz  was  allied  a 
section  —  small,  indeed,  but  influential  —  of 
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the  fashionable  and  elegant  world,  people  who 
desired  to  obtain  at  a  cheap  rate  the  reputa- 
tion of  freethinkers.  They  were  not  capa- 
ble of  distinguishing  a  sonata  of  Wuidial's  or 
Diabclli's  from  one  of  Beethoven's,  but  they 
cried  out  against  the  criminal  scusuonsiiess  of 
modern  music;  they  ridiculed  those  of  their 
own  station  who  reveled  in  Meyerbeer,  Ros- 
sini, and  Aubcr,  and  prophesied  the  destruc- 
tion of  such  vicious,  short-skirted  melodies 
and  the  victory  of  a  new,  world-moving,  sub- 
lime, aud"ctemally  virile  art. 

If  now  you  add  the  not  inconsiderable 
number  of  good  and  genuine  musicians  capa- 
ble of  understanding  the  really  bold  and 
grandiose,  the  frequently  wonderful  origi- 
nality and  the  magical  orchestration  of  his 
scores,  you  will  allow  that  Berlioz  did  not 
live  and  work  in  such  isolation  as  he  was  fond 
of  asserting.  From  1838,  the  instances  grow- 
ing more  frequent  with  the  course  of  time, 
detached  pieces  of  his  symphonies  found 
brilliant,  nay  general,  recognition.  They 
were  encored  and  tumultously  applauded. 
I  will  mention  merely  the  "  Marche  au  Sup- 
pi  ice  "  in  the  Symphonie  Fantattique,  the 
"  Marche  des  FeloriiiB  "  and  the  "  Serenade 
dans  les  Abruzzcs  "  in  Harold  en  Italie,  the 
party  at  Capulct's  in  Romeo  et  Juliette,  scv- 
oral  things  from  La  Fuitt  en  Kgypte,  the 
overture  to  the  Carnival  Romain,  etc  That 
much  of  high  significance  iu  his  works  was 
only  slightly  successful  cannot  be  denied. 
But  to  how  many  equally  great,  nay  greater, 
artists  has  this  not  happened  ?  There  was 
scarcely  ever  un  artist  so  much  a  stranger  to 
anything  like  resignation,  that  German  vir- 
tue, as  Berlioz,  and  it  was  in  vniu  that  I 
played  the  part  of  a  German  Plutarch,  re- 
lating to  him  trail*  from  the  lives  of  such 
men  as  Weber,  Mozart,  Beethoven,  Schubert, 
Schiller  (whom  he  liked  very  time)-),  etc 

He  often  complained  bitterly  and  com- 
pared his  own  successes  with  those  of  the 
then  popular  composers  for  the  stage;  but 
whenever  he  did  so,  I  used  to  say  to  him  : 
**  My  good  friend,  you  want  too  much  ;  you 
want  everything.  You  despise  the  general 
public,  and  yet  want  them  to  admire  you. 
You  despise,  in  virtue  of  your  right  as  a 
noble-minded  and  original  artist,  the  appro- 
bation of  the  majority,  and  yet  you  bitterly 
experience  the  want  of  it.  You  wish  to  be 
a  bold  innovator,  an  opener-upof  new  paths; 
but,  at  the  same  time,  you  desire  to  be  under- 
stood and  valued  by  all.  You  desire  to  please 
only  tbu  uoblest  and  the  strongest,  aud  yet 
you  are  angry  at  the  coldness  of  the  indiffer- 
ent —  at  the  insufficiency  of  the  weak.  Do 
you  not  desire  to  be  solitary,  inaccessible, 
and  poor,  like  Beethoven,  and  yet  surrounded 
by  the  great  aud  the  little  ones  of  this  world 
—  loaded  with  all  the  gifts  of  fortune,  with 
honors,  with  titles,  and  with  offices?  You 
have  attained  what  the  nature  of  your  talent 
and  of  your  whole  being  can  attain.  You 
have  uot  the  majority  on  your  side,  but  an 
iutellcclual  minority  exert*  itself  to  uphold 
aud  encourage  you.  You  have  achieved  for 
yourself  a  thoroughly  special  place  iu  thu 
world  of  art ;  you  possess  many  enthusiastic 
friends  —  nor  are  you,  thank  God,  without 
redoubtable  foes,  who  keep  your  friends  vig- 
ilant. Your  material  means  of  existence 
have,  thauk  goodness,  been  assured  for  sev- 


eral years  ;  and,  finally,  you  may  with  cer- 
tainty reckon  on  something  hitherto  valued 
by  ull  men  of  miud  and  heart  —  the  more 
thorough  recognition  which  posterity  has  in 
store  for  you."  I  often  succeeded  iu  reviv- 
ing his  spirits,  a  fact  he  always  admitted  with 
friendly  and  touching  words.  1  remember 
with  especial  pleasure  one  particular  instance,  i 
We  were  spending  the  evening  as  the  guests 
of  B.  Damcke  —  also  one  of  those  now  no 
more  —  and  of  his  wife,  whose  goodness  of 
heart  and  kind  hospitality  Berlioz  gratefully 
mentions  in  his  Memoirs.  We  were  in  the 
habit  of  meeting  there  nearly  every  evening. 
Berlioz,  J.  d'Oriigue  (a  learned  writer  on 
musical  and  literary  history),  Leon  Krout- 
zer,  and  others.  We  used  to  chat,  criticise, 
and  play  music,  freely  and  without  constraint. 
This  little  circle,  also,  has  been  thinned  by 
death ;  latterly  Berlioz  and  myself  were  the 
only  members  of  it  left.  Welt,  one  evening 
that  Berlioz  again  began  his  old  lament,  I 
answered  him  iu  the  manner  described  above. 
I  finished  my  sermon  ;  it  was  eleven  o'clock, 
and  the  cold  December  night  outside  was  dark 
and  dreary.  Tired  and  out  of  sorts,  I  lighted 
a  cigar.  Suddenly,  Bertioz  started  up  with 
youthful  alacrity  from  tho  sofa  on  which  he 
was  accustomed  to  stretch  himself  in  his 
muddy  l>oots,  to  the  secret  anguish  of  the 
cleanly  and  order-loving  Damcke.  M  Ha  !  " 
he  cried,  "  Heller  is  right  —  is  not  he  ?  He 
is  always  right.  Ho  is  good,  ho  is  clever,  he 
is  just  and  wise  ;  I  will  embraco  him,"  he 
continued,  kissing  me  ou  both  cheeks,  "  aud 
propose  to  the  sago  a  piece  of  folly."  —  "I 
am  ready  for  any  such  act,"  I  replied. 
u  What  do  you  propose  ?  "  —  Let  us  go  and 
sup  together  at  Bignon's"  (a  celebrated  res- 
taurateur's at  thu  corner  of  the  Chausscc 
d'Antin).  "  1  did  not  make  a  very  good  din- 
ner, and  your  sermon  has  iuspired  me  with  a 
desire  for  immortality  and  a  few  dozen  oys- 
ters."—  "All  right,"  I  replied,  "wo  will 
driuk  the  health  of  Beethoven,  and  that  of 
Lucullus  too  ;  we  will  drown  and  forget  iu 
he  noblest  wines  of  France,  with  putts  de 
foie  grot  to  nutteh,  the  sorrows  which  vex  our 
souls."  —  "  Our  host,"  said  Berlioz,  "  can 
stop  at  home,  for  he  has  a  charming  wife. 
We,  however,  who  are  not  so  blessed,  will  lie 
off  to  the  wine-shop — 1  will  hear  no  objec- 
tion !  The  mutter  is  settled."  The  old,  fiery 
Berlioz  wus  once  more  awakened  within  him. 
So  we  sauntered,  arm  in  arm,  joking  aud 
laughing,  down  the  long  Hue  Blanche  and 
the  equally  long  Chaussee  d'Antin,  and  en- 
tered the  brilliantly-lighted  restaurant.  It 
struck  half-post  eleven,  and  there  were  very 
few  customers  in  the  place,  a  fact  at  which 
we  were  well  pleased.  We  ordered  oysters, 
patit  de  foie  grot,  a  cold  fowl,  salad,  fruit, 
and  some  of  the  best  champagne  aud  most 
genuine  Bordeaux. 

Berlioz,  as  well  as  myself,  was  the  more  in- 
clined to  do  all  honor  to  this  admirable  re- 
past because,  like  me,  he  was  usually  very 
moderate  and  simple  in  his  mode  of  living. 
At  one  o'clock  the  gas  was  extinguished,  and 
!  the  waiters  glided  gapingly  about  us  (we  were 
1  quite  alone ;  the  other  customers  had  left)  a* 
.  if  to  remind  us  that  we  ought  to  go.  The 
doors  were  clo»e»l  aud  wax  caudles  brought, 
j  "  Waiter  !  "  exclaimed   Berlioz,  "  you  are 
trying  by  all  kinds  of  pantomimic  action  to 


make  us  believe  it  is  late.  Let  me  beg  you, 
however,  to  bring  us  two  demi-tasses  of  co£- 
fee  and  some  real  Havana  cigars."  So  we 
went  on  till  two  o'clock.  "  At  present." 
said  Berlioz,  "we  will  be  off,  for  my  mother- 
in-law  is  now  in  her  best  sleep  and  I  have 
well-founded  hopes  that  I  shall  wake  her 
up."  During  supper  wo  spoke  of  our  favor- 
ites, Beethoven,  Shakspearc,  Lord  Byron, 
Heine,  and  Gluck,  aud  continued  to  do  so  as 
we  slowly  walked  the  long  distance  to  his 
house,  which  was  not  far  from  mine.  This 
wa«  the  last  merry,  lively  social  evening  I 
spent  with  him.  I'uloss  I  am  mistaken,  it 
was  in  1807  or  1868. 

It  was  iu  tho  same  year  that  he  was  seized 
with  a  sort  of  passion  for  reading  Shakspcare, 
in  the  French  lraubl.uiou.to  some  few  friends. 
We  used  to  meet  at  his  lodgings  at  eight 
o'clock  in  the  evening,  and  he  would  read  us 
some  seven  or  eight  pieces. 

He  read  well,  but  was  frequently  very 
greatly  moved ;  in  especially  fine  passages 
the  tears  used  to  course  down  his  cheeks. 
He  would,  however,  still  go  on  and  hastily 
wipe  away  his  tears  so  as  not  to  I 
tho  reading.  The  ouly  pen 
such  occasions  were  the  Damckes  and  two  or 
three  other  friends.  One  of  the  latter,  an  old 
and  well-tried  comrade  of  Berlioz's,  but  with 
no  great  literary  culture,  undertook  of  his  own 
accord  the  office  of  a  claquevr.  He  listened 
with  profound  attention  and  endeavored  >o 
discover  in  tho  countenances  of  the  other 
mombcrs  of  tho  audience  and  of  the  reader 
the  right  moment  for  manifesting  his  enthu- 
siasm. As  he  did  not  venture  to  applaud,  he 
invented  an  original  method  for  expressing 
his  approval.  Every  extraordinarily  fine 
passage,  delivered  and  received  with  deep 
emotion,  was  accompanied  on  his  |>art  by  the 
half  audible  emission  of  some  oath  or  other 
usually  heard  among  the  lower  classes  ai»d 
in  the  workshop*.  Thus,  after  the  poet's 
most  touching  scenes  we  were  greeted  with  : 
"  >iom  d'nn  uom  '.  Nom  d'une  pipe !  S  .  .  . 
matin  !  "  After  this  bad  been  repeated  some 
dozen  limes,  Berlioz,  suddenly  bursting  out 
angrily,  ami  breaking  off  in  the  middle  of  a 
verse,  thundered  forth  :  "  Ah  ca,  voulez-vous 
bien  f  .  .  .  .  le  camp  avec  vos  nom  d'nne 
pipe  !  "  Hereupon  the  offender,  pale  with 
dismay,  took  to  flight,  and  Borlioz  with  per- 
fect composure  resumed  the  balcony  scene  in 
Romeo  and  Juliet.  —  What  I  once  told  you 
touching  Berlioz's  short  musical  memory  re- 
ferred to  modern  music,  with  which  he  was 
not  very  familiar.  But  he  retained  well  the 
music  he  had  studied.  Such  music  included 
more  especially  Beethoveu's  orchestral  works 
(he  was  not  so  well  up  in  the  quartets  and 
piano-forte  pieces)  ;  then  the  operas  of  Gluck 
aud  Spontini,  as  likewise  those  of  Grutry, 
Mehul.  Dalayrac,  and  Monsigny.  Despite 
his  m-irvcV,::*  hatred  of  Ko»-ini,  be  was  a 
warm  admirer  of  two  of  that  master's  scores  : 
Le  Vomte  Ory  aud  H  Harbitre  di  Sieigtia. 
licrlioz  was  one  of  those  genuine  artists  who 
are  car  ried  uwuy  and  moved  to  tears  by  every 
production  which  is  iu  its  way  perfect.  1 
was  with  bim  at  Adeliua  l'atti's  first  appear- 
ance here  in  II  liurbiert.  You  will  believe 
me  when  I  assure  you  that,  iu  the  must  joy- 
ous and  most  charming  passages  of  the  work, 
his  eyes  were  suffused  with  tears.    But  what 
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aball  I  My  about  Die  Zauberflote,  which  also 
1  heard  in  company  with  him !  Ho  enter- 
tained a  *ort  of  childish  indignation  for  what 
he  termed  Mozart's  culpable  concessions.  By 
these  he  meant  Don  Ottavio's  air.  Donna 
Anna's  air  iti  F,  and  the  famous  bravura  airs 
o(  the  Queen  of  Night.  Nothing  could  in- 
duce him  to  acknowledge  the  excellence  of 
these  pieces,  apart  from  their  dramatic  value, 
which  is  certainly  not  as  great  as  that  of 
many  others.  But  bow  truly  delighted  was 
I  to  see  the  deep  and  powerful  impression 
the  opera  produced  on  him.  Ho  trod  often 
beard  it  before,  but  whether  he  was  in  a  let- 
ter frame  of  mind,  or  whether  die  work  wax 
batter  represented,  he  said  the  music  had 
Deter  previously  penetrated  so  profoundly 
into  his  heart.  Nay.  his  exaltation  in  two  or 
three  instances  became  so  loud  that  our  neigh- 
bors iu  the  stalls,  who  were  picking  their  teeth 
and  wanted  quietly  to  digest  their  dinner,  com- 
plained of  such  "  indiscreet "  enthusiasm. 

One  evening  at  a  <|itartet  concert  we  heard 
Beethoven's  Quartet  in  E  minor.  We  were 
sealed  in  a  distant  corner  of  the  room. 
While  I  was)  listening  to  this  wonderful  work, 
my  feeling*  were  those  of  a  devout  Roman 
Catholic  who  hears  mass  with  deep  piety  and 
terror,  hut.  at  the  same  time,  with  calmness 
and  clear  coiiscinusMicj*  ;  the  sublime  feeling 
he  ex|>erieiHe>  has  lieeu  long  familiar  to  him. 
Berlioz,  on  the  other  hand,  resembled  a  neo- 
phyte ;  a  kind  of  joyous  dread  at  the  sacred  | 
and  sweet  secret  revealed  to  him  was  mixed 
up  with  his  devotion.  Ilia  countenance 
beamed  with  transport  during  the  Adagio  — 
be  was,  so  to  speak,  transfigured.  Some 
other  fine  works  were  set  down  for  perform- 
ance, bat  we  left,  aud  I  accompanied  him  to 
hU  home.  The  Adagio  still  reechoed  prayer- 
like in  our  souU.  Not  a  word  was  exchanged 
between  us.  On  my  taking  leave  of  him, 
he  grasped  my  band  aud  said  :  '•  Cut  homme 
arnit  tout  .  .  .  .  et  nous  n'avons  rien." 

At  that  moment  he  was  crushed,  annihi- 
lated, by  the  gigantic  grandeur  of  "  cet 
homme."  —  One  more  short  anecdote  :  Near 
the  house  where  Damcko  resided,  in  the  Rue 
Hansard,  there  wu  an  especially  large  white 
(tone  laid  down  iu  the  pavement.  Every 
evening  that  we  returned  from  the  Rue  Man- 
sard, Berlioz  used  to  place  himself  on  this 
•tone  as  he  wished  me  good-night.  One 
;  (a  few  mouths  before  his  last  illness) 
ach  other  good-hy  in  a  hurried 
fashion,  for  it  was  cold,  and  a  thick,  yellow 
fog  hang  over  the  streets.  Wo  were  already 
ten  paces'  distance  from  each  other,  when  I 
heard  Berlioz  crying  out :  "  Heller  !  Heller! 
Where  are  you  ?  Come  back  '.  I  did  not 
hid  you  good-night  on  the  white  stone."  We 
came  together  again  and  began  looking  about 
in  the  pitch-dark  night  for  the  indispensable 
•tone,  which,  by  the  way,  had  among  other 
characteristics  a  peculiar  shape.  I  took  out 
my  matches,  bat  they  wontd  not  light  in  the 
damp  air.  We  both  groped  about  the  pave- 
ment until  at  last  the  weather-beaten  stone 
gleamed  on  u«.  Placing  his  foot  with  the 
greatest  seriousness  on  it,  Berlioz  said : 
"  Thank  God  1  I  am  standing  on  it.  Now,  | 
then,  good-uigbt!"  Aud  so  Bay  1  to  you, 
my  dear  sir.  My  pen  rau  away  with  mo  — 
I  could  not  poll  it  up.    Stefheh  Heller.  I 


JOSEPH  JOACHIM. 

( From  tit  Pttthtr  IJoyd. ) 

TflK  eminent  master  of  the  violin  i»  once  again 
stopping  in  our  midst,  and  great  is  the  fueling  of 
pleasure  and  delight  nmong  the  friends  of  art  in 
the  Hungarian  capital,  to  whine,  lot  it  has  fallen 
once  mure  to  enjoy  the  randy  occurring  treat  of 
hearing,  after  a  lung,  a  too  long  interval,  Joseph 
Joachim,  the  celebrated  nan  of  our  native  land. 
A  dcceniiioui  has  elapsed  since  he  last entranced 
ns  witli  too  display  of  Lis  artistic  power.  How 
often  have  wc  sincu  then  yearned  to  hear  him ! 
A  few  years  ago  ho  was  in  Vienna,  and  wc 
thought  wc  might  hope  that,  remembering  his 
home,  at  mi  short  a  distance  off,  and  hi»  faithful, 
devoted  admirer*,  he  would  gladden  us,  with  a 
visit, —  but  our  hope*  were  ruin  I  l.et  us,  how- 
ever, leave  the  past  and  rejoice  in  the  present, 
which  has  at  length  so  generous.lv  favored  us  by 
fulfilling  our  long-cheri«licd  wish.  Ix't  us  con- 
gratulate ourselves  on  seeing  the  well-luved  mas- 
ter, fresh  in  mind  and  body,  among  us,  surround- 
ed by  his  old  admirers,  and  received  with  feel- 
ings of  pleased  expectation  by  nil  those  who  will 
now  become  acquainted  with  and  hear  him  for 
the  fimt  time.  The  former  do  not  need  to  be 
informed  what  Joachim  is  and  of  what  kind  i» 
his  artistic  significance.  A  conviction  of  tlie 
great  artist's  extraordinary  worth  must  sponta- 
neously have  forced,  and  forever  impressed,  Itself 
on  all  who  at  any  |>eriod  in  their  lives  heard  him. 
But,  at  the  present  time,  when  men  live  so 
quickly  and  forget  so  quickly,  it  will  not  bo  su- 
perfluous shortly  to  characterize  Joachim's  sig- 
nificance, fully  and  completely  U>  realize  the 
value  of  bim  whose  appearance  to  day  is  an  event 
in  the  musical  existence  of  our  capital.  We  da 
not  possess  among  our  contemporaries  so  many 
heroes  in  the  world  of  art  that,  in  the  en  so  of 
this  great  one  among  the  great,  we  should  uot 
like  to  dwell  awhile  on  the  thankful  remembrance 
of  what  we  have  received  from  bim. 

What  is  it,  then,  which  raises  Joachim  above 
all  his  predecessors,  the  most  celebrated  violinists 
of  llie  century,  —  which  precludes  all  comparison 
between  his  artistdom  and  the  virtuosity  of  Paga- 
ninl,  Ernst,  Lipinskt,  Ik-riot,  and  even  Vieux- 
temps,  and  which  stamps  him  as  undoubtedly 
superior  to  the  most  eminent  living  masters  of  the 
violin  f  Joachim  is  greater  thuu  alt  these  be- 
cause, to  express  the  matter  briefly,  he  possesses 
a  style  of  bis  own.  It  is  significative  that,  in 
Joachim's  case,  we  never  think  of  the  virtuoso 
Are  his  technical  capability  and  development 
inferior,  then,  to  those  of  any  among  the  artists 
above  named  ?  Not  at  all.  If  the  sign  of  per- 
fect virtuosity  consists  in  playful  facility  and  un- 
erring certainty,  Joachim  is  surpassed  by  no  one. 
But  it  is  not  this,  or  at  least  not  this  alone, 
which  renders  him  the  first  among  lite  great 
ones  in  his  art.  His  high  musical  significance  is 
rooted  in -the  depth  and  grandeur  of  his  concep- 
tion and  execution,  both  of  which  together  cause 
the  act  of  the  executive  artist,  reproduction,  as 
an  independent  product  of  no  small  artistic  valne, 
to  appear  like  an  important  musical  creation. 
As  the  interpreter  of  the  musical  classical  writers 
for  the  violin,  Joachim  is  more  than  a  mere 
player,  he  is  a  pbislic  artist ;  he  fashions,  while 
others  are  satisfied  with  reproducing  what  al- 
ready exists. 

It  is  here  plainly  perceptible  bow  eminent  art 
individualities  contain  in  themselves  the  incen- 
tive for  llie  clearing  up  of  complicated  artistic 
[sroblems.  Joachim's  artistic  peculiarity  U  con- 
nected with  one  of  the  innermost  questions  of 
musical  esthetics,  the  much  di-puted  difference 
between  executive  and  creative  art-  In  an  c**ay 
written  with  considerable  cleverness,  Franz  Liszt 
once  refined  to  recognize  this  difference.  Some 


to  explain  this  view, 
for  which,  be  it  observed,  there  are  weighty  rea- 
sons, by  the  well  known  variance  between  Liszt 
the  virtuoso  and  Liszt  the  composer ;  but,  even 
when  it  may  not  be  so  glaringly  apparent,  wo 
agree  with  Hegel's  clear  definition  of  virtuosity 
(in  his  .EnltttiL),  and  concede  the  |»s»ibility  of 
creatively  fashioning,  independent,  reproduction. 
This  may  l»e  characterized  as  the  acme  of  ar- 
tistic perfection,  as  Use  privilege  of  genius,  for 
whom  the  secret  of  the  Inmost  sanctuary  of  art 
has  been  thrown  open.  Such  reproduction  ap- 
propriates the  musical  material  as  the  mere  back- 
ground on  which  to  execute  its  own  inb 
work.  It  is  this  which  breathes  into  the  i 
poser's  tone-outline  glowing  life,  which  1 
shape  on  the  composer's  creat 
ales  them  with  its  own  individuality.  In  i 
sense  wc  may  certainly  speak  of  an  i 
active  power  of  reproduction,  which  gives  forth 
nothing  on  which  it  has  not  impressed  the  intel- 
lectual stump  of  its  artistic  self. 

This  is  what  most  popular  virtuosos  on  the 
violin  have  been  unable  to  do  I  They  have  been 
able  to  dazzle  and  to  fascinate ;  with  daring  feats 
of  enormous  executive  skill  to  throw  the  great 
man  of  concert-goers  into  transports  and  ecstasy. 
Even  they,  despite  their  want  of  true  Intensity 
and  of  artistic  intention,  have  rendered  indispu- 
table service ;  they  have  brought  to  perfection 
the  technical  means  of  expression,  and  contributed 
powerfully  towards  |M>|Mihirizing  art.  But  for 
intellectual  deeds,  which  have  advanced  the  in- 
terests of  art  itself,  we  look  to  them  in  vain.  In 
their  case,  the  artist's  individuality  is  still  iden- 
tified with  his  performance ;  this  is  the  condition 
of  merely  interesting  subjectivity.  It  was  re- 
served for  Joachim  to  create,  on  an  essentially 
different  and  ever  enduring  basis,  a  new  kind  of 
virtuosity,  and  to  bring  out  in  the  Utter  that  ob- 
jectivity which  bears  in  itself  the  mark  of  the 
classical,  that  objectivity  which,  in  plastic  art, 
wc  admire  in  the  model  works'of  Greek  sculptors. 

There  are  players  who  play  in  a  subjectively 
fine  manner.  Every  note  speaks  and  every 
phrase  U  intelligible.  But  the  expression  of  the 
whole  picture  strikes  us  as  changed,  as  strange. 
And  there  are  players  who  play  in  an  objectively 
fine  manner ;  with  whom  all  is  harmony  (in  the 
highest  sense),  calm,  clear,  and  distinguished  ; 
with  whom  all  Is  finished  and  complete  in  itself, 
and  these,  are  the  true  artists. 

Perfection  of  form,  steady,  calm  completeness, 
plasticity  of  expression,  such  are  the  classical 
elements  in  thu  art  of  execution.  All  technical 
mastery  is  a  mere  means  for  the  expression  of 
truth,  that  is,  of  something  very  different  from 
mere  brilliant  virtuosity.  Intellectual  penetra- 
tion for  the  details  of  a  whole  constitutes  the 
senilis  of  execution.  But  genius  requires  high 
intelligence  as  much  as  it  requires  stern  artistic 
training.  "  Every  one  who  thinks  that  genius 
can  be  without  understanding,"  says  Jean  Paul, 
*'  thinks  without  understanding  himself." 

The  purity  and  nobleness  of  his  artistic  senti- 
ment are  the  most  admirable  traits  in  Joachim's 
character.  Whatever  he  plays  is  pure  truth, 
clear  and  sterling,  like  his  whole  nature,  his  ap- 
pearance, and  the  entire  course  of  his  long, 
glorious,  and  beneficial  efforts  in  thu  service  of 
art.  Joachim  never  plays  for  effect ;  he  plays 
for  tlte  piece.  His  absolute  calm  and  impertur- 
bability, together  with  his  classical  demeanor,  set 
the  finishing  touch  on  his  virtuosity.  The 
masses  do  not  always  know  how  to  appreciate 
this  objectivity.  It  does  not  excite  and  carry 
them  away,  as  do  the  inspiration  and  lightning- 
like  manifestation  of  genial  fancy.  But  the  mild 
light  of  this  vestal  fire  on  the  altar  of  art  is 
none  the  loss  brilliant- 

The  task  of  the  iuslrunwutaJ  virlco.o  consists  in 
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cnade,"  by  the  latter,  is  a  lovely  melody,  ami  wu 
interpreted  in  such  a  winning  way  that  the  siiigc.r 
wu  obliged  to  repeat  it.  Mr.  Clarence  K.  Hay 
ha*  a  solid,  telling,  well-developed  bass  voice, 
which  ho  uwd  to  good  advantage  in  tlio  Aria  hy 
Mozart,  —  a  piece  seldom  if  ever  hear<l  in  our 
concert  room*,  composed  aft  an  occasional  piece 
for  a  singer  in  the  part  of  Snrastro  in  the  Xau- 
Asr/fore,  —  but  with  more  complete  success  in 
the  heroic  air  from  Sh/hjkhi,  which  he  song  with 
great  spirit  am)  in  a  sustained  And  even  style. 
Young  Mr.  Van  Raaltc  Is  steadily  developing  iuto 
an  artist  as  a  solo  player  on  the  violin. 

A  very  interesting  concert  was  that  given  ou 
the  evening  of  March  24,  at  Union  Hall,  in  com- 
pliment to  Miss  Joskpuikk  E.  Ware,  a  modest, 
interesting  maiden,  yet  in  the  middle  of  her  I 
teens,  and  one  of  the  most  gifted  and  truly  mu- 
sical of  Mr.  Sherwood's  pupils.  She  certainly 
has  made  remarkable  progress  in  piano-forte  ex- 
ecution, and  in  the  intelligent  Interpretation  and 
expression  of  a  high  order  of  music  for  one  so 
1  young.  Her  treatment  of  coui|>o»itions  by  Bach 
And  Handel,  Heeihoven,  Schulicrt,  CIio{nii,  Schu- 
mann, SaJnt.Saens,  etc.,  was  tasteful  ami  sytn* 
pathetic.  All  was  neat  and  clear,  well  phrased, 
with  plenty  of  both  power  and  delicacy  of  touch, 
indeed  a  high  degree  of  brilliancy  and  finish, 
while  she  entered  into  the  spirit  of  each  work. 
She  began  with  a  Prelude  and  Fugue  in  G,  and 
a  Gigue  in  1)  minor,  by  Bach,  tbl  lowed  by  a 
genial  Fantasia  in  C  by  Handel.  Next  she 
played,  with  the  artist  dike  accompaniment  of 
Mr.  C.  N.  Allen,  Use  Sonata  Duo  for  piano  and 
violin,  in  C  minor,  by  Beethoven,  which  went 
very  satisfactorily.  Another  group  of  piano- 
forte solos  consisted  of  the  charming  Minuet 
from  Schubert's  Sonata,  Op.  78,  the  first  Polo- 
naise of  Op.  16,  by  Chopin,  and  a  captivat- 
ing Mazourka  (No.  2)  by  Saint- Satins.  These 
were  followed  by  some  characteristic  little  pieces, 
"im  Volkston,"  by  Schumann,  for  piano  and 
'cello  (Mr.  Wolf  Fries),  which  were  much  en- 
joyed ;  and  the  concert  closed  with  a  brilliant 
if  not  particularly  original  Valse  by  Von  Oiilow. 

The  vocal  numbers  were  sung  by  Miss  S.  £ 
Bingham,  of  Indianapolis,  who  has  a  beautiful 
contralto  voice,  giving  evidence  of  good  training, 
nnd  who  sang  with  unaffected,  true  expression 
and  refinement,  "  Kuow'sl  thou  tho  land  ?  "  from 
Gounod's  Mignon,  ••  Widmung  "  ( Dedication),  by 
Robert  Franz,  and  "  The  Brook,"  by  Schubert. 

For  both  the  young  piaui-t  and  the  singer  the 
omens  scorn  auspicious. 

Before  leaving  the  subject  of  piano-forte  re- 
citals, wc  uiav  as  well  say  what  wu  have  to  say 
of  a  more  recent  one  (April  4),  at  Chickering's 
Warerooras,  by  Mr.  Hrsuy  G.  Ha.nciiett,  an 
otlicr  advance"!  pupil  of  Mr.  Sherwood's.  It  va< 
an  invited  audience,  completely  rilling  the  long 
room.  Musical  editors  and  critics  were  not  only 
invited,  but  were  challenged  and  instructed, 
through  a  very  unique  circular  letter,  to  attend 

the  debutant  is  competent  to  '•  the  position  which 
he  aims  to  fill,"  —  that,  namely,  of  *  an  exclusive 
pianist,"  that  is  to  say.  a  pianist  who  can  live  by 
his  virtuosity  alone  without  having,  like  all  other 
artists,  great  or  small,  to  give  lessons  for  bis 
daily  bread.  He  "  wishes  to  record  a  decided 
success,  or  a  total  failure ;  "  does  "  not  mean  to 
do  half-way  work,"  and  docs  not  want  "  half-way 
'  and  there  is  nothing  which  he  is  so  un- 
•  as  «  faint  praise,"  not  even  « igno- 
'  on  the  part  of  the  critics  afore- 


what  he  has  undertaken.  And  yet  it  looks  a 
IllUc  ns  if  the  ambition  for  worldly  sure-ess  were 
stronger  in  him  than  the  real  love  of  music,  if 
he  cau  give  music  up  so  easily  unless  rewarded 
with  decided  nnd  immediate  success.  Moreover, 
the  alternative  which  he  demands  on  the  part 
of  his  judges  is  an  abxurd  one  and  impossible, 
There  is  no  absolute  success  for  any  one,  nor 
can  there  be  a  total  failure  for  one  who  can  ex- 
ecute such  a  programme  as  wc  give  below  in 
such  a  manner,  both  of  technique  and  expres- 
sion, as  to  win  the  recommendation  of  a  teacher 
like  Mr.  Sherwood.  It  is  asking  too  much  of 
''  the  critics  "  that  they  should  by  jury  vote  de- 
termine a  young  aspirant's  career  for  hiiu  ;  nor 
can  he  rely  on  such  a  vote  with  half  like  con- 
fidence he  could  upon  a  single  wise  and  candid 
friend.  This  was  the  formidable  programme  :  — 
f>u  wohltanpertrt*  Clavier   BarJk. 

«.  C  minor,  llouk  1. 

4.  K-aat  nujoc,  Hook  2. 

Sonals,  Op.  i.  No.  a.  lu  C  Bttlkom 

Allpurti  ciii  l.rio  —  Attajrin. 
Scherao,  AlKxto  —  Finals,  Allegro  astal. 

Us  Preludes,  .Sympkonk   

(Arrangon!  by  Iks  sutiior  lot  Iwo  puUMS.) 
Rumsnxs  from  Op  A  ..........  & 

ScIwtso.  Op.  31,  l>-(Ut  nMjor  Ci 

Krebaeriafla,  Op.  Id,  No.  3  Seiua 

ItignlsttQ  —  Paraphrase  .........  i 

Now  Mr.  Unnchettj  as  we  have  sat 
talent  and  a  certain  kind  of  musical  fee 
enthusiasm.  —  how  fine  or  deep  we  wc 
undertake  to  say  upon  a  single  bearin 
playing  was  fur  from  being  altogether  bad :  it 
would  be  wrong  to  coll  it  a  "total  failure;"  it 
lutd  many  excellent  qualities.     Ho  has  great 
strength,  rapidity  and  certainty  of  finger;  he 
aebievc*  long  stretches  of  most  difficult  execu- 
tion in  a  triumphant  manner;  phrases  intelli- 
gibly, and  has  considerable  light  and 
But  there  are  great  faults.    In  the  Bach 
he  betrayed  a  continual  tendency  to  hurry,  mnk 
ing  tho  movement  uneven  antl  spasmodic.  In 
the  Beethoven  Sonata  the  quick  movement*  were 
taken  at  an  exaggerated  tempo,  making  I  lie  little 
phrase  of  four  sixteenth  notes  in  thirds.  In  the 
first  theme,  sound  like  only  three.    And  he  is  apt 
to  ]iound  the  instrument  with  startliug  forre. 
The  strong,  stern  chords,  to  which  the  pleading, 
delicate  figures  respond  in  the  Adagio,  were 
■mule  painfully  and  ruthlessly  explosive  like  so 
many  discharges  of  heavy  ordnance.    We  thought 
him  must  successful  in  the  Liszt  paraphrase  and 
in  the  arrangement  of  "  L«  Preludes,"  which  his 
teacher  played  with  him.    We  can  thank  him 
also  for  the  opportunity  of  renewing  acquaintance 
with  that  most  original  and  beautiful  Houuinza 
from  the  Sonata-Fanlaisie  by  Saran,  though  the 
interpretation  ratlier  larked  "  true  inwanlness  " 
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hopeful  omen  we  have  seen  for  a  long  time  as  to 
our  prospects  for  orchestral  musk',  by  onr  ova 
local  orchestra,  in  coming  seasons.  It  was  |1m 
crowning  success  of  a  series  of  truly  noble  and 
delightful  concerts,  recognized  as  such  by  all  who 
have  attended  them.  Indeed  this  series,  although 
the  pecuniary  support  has  still  fallen  short  of  the 
ex|iense*,  which  have  been  put  upon  the  most 
econuuiiejil  footing,  has  involved  a  comparatively 
small  loss,  while  it  has  gone  far  to  win  back  the 
old  lavor  with  which  these  concerts  used  to  be 
regarded,  and  to  convince  our  musical  citizens  of 
the  ability  and  of  the  pains  taking  zeal  of  our 
musicians  and  their  indefatigable  conductor.  Con- 
sidering the  hard  times  aud  I  tow  poorly  musical 
entertainments  generally  have  paid,  the  Sym- 
phony Concerts  may  be  said  to  Uavt  succeeded. 
They  haw  revived  public  faith  in  such  thiugs, 
and  it  will  be  strangu  if  moans  and  measures  be 
not  found  before  another  season  for  potting  them 
upon  a  generous  nnd  permanent  footing. 

This  success  must  be  credited  in  a  grtfat  meas- 
ure to  the  generous  conduct  of  the  members  of 
the  orchestra,  whu  tiave  rehearsed  with  unusual 
fidelity  and  zeal  at  a  reduced  rate  of  pay,  and 
have  even  given  extra  rehearsals  of  their  own 
accord  purely  for  the  sake  of  doing  justice  to 
some  new  and  difficult  work.  The  same  unself- 
ish spirit  has  been  shown  —  the  same  devotion 
to  the  concerts  for  the  s  ike  of  keeping  them  alive, 
nnd  from  tlie  patriotic  motive  of  Art  culture  — 
by  the  solo  artists  who  have  so  enriched  the  pro- 
grammes.  It  is  a  mistake  to  suppose,  as  we  bstve 
seen  often  intimated  in  the  newspapers,  that  the 
revival  of  interest  in  (lie  concerts,  and  tho  marked 
improvement  in  the  playing  ot  tlie  orchestra,  lias 
been  due  to  any  41  new  de|iarturc "  in  the  policy 
of  the  managing  committee,  such  as  the  infusion 
of  a  greater  variety  of  elements,  a  larger  propor- 
tion of  u  new  music,''  etc.,  into  lite  programmes. 
Tho  amount  of  new  music  given  lias  been  just 
about  the  same  as  for  several  seasons  past ;  the 
preponderance  of  standard  classical  works  has 
hardly  varied,  and  the  complexion  of  the  pro- 
grammes has  undergone  scarcely  any  change  that 
Is  perceptible.  But  somehow,  since  formidable 
competition  was  withdrawn,  the  public  has  been 
in  a  mure  reasonable  and  receptive  mood  towards 
our  own  local  efforts,  and  our  musicians  have 
heartily  exerted  themselves  to  do  their  best ;  and 
verily  they  have  tlicir  reward,  for  henceforth  their 
good-will  and  tlicir  competency  will  be  believed 
in.  —  If  anybody  doubts  the  good  achieved  by 
such  a  series  of  concerts  and  reticarssls.  let  him 
pay  attention  this  week  to  the  performance  of 
Bach's  "  Passion  Music,"  and  ask  himself  where 
wu  could  have  looked  for  an  orchestra  so  well 
prepared  to  take  hokJ  of  its  difficult  aecoinpani- 


We  arc  really  sorry  for  this  silly  faux  pat  on 
the  part  of  a  young  man,  who  seems  reallv  to 
nd  to  be 


(to  uso  a  vnlgar  cant  term  for  what  has  a  good  I  mcuts  at  such  sliort  notice,  but  for  this  season's 
meaning  in  the  German).    His  selection  from 
■Schumann's  Krti*leriana  was  one  of  tho  least 
familiar  and  very  interesting. 

We  trust  Mr.  Hanchett  will  not  be  sickened 
by  half  praise,  nor  discouraged  by  even  wholosale 
condemnation,  but  will  continue  to  study  aud  im- 
prove, winning  success  by  gradual  and  sure  steps, 
and  reconciling  himself  to  the  conditions  by  which 
even  the  most  gifted  of  performing  artists  have  to 
lire,    A  foolish  letter  should  not  be  allowed  to 


Harvamd  Musical  Association.  —  The 
eighth  nnd  Ust  of  the  Symphony  Concerts  of  the 
fourteenth  season  fell  upon  about  the  stormiest 
ami  most  disagreeable  day  of  the  whole  winter; 
yet  tlie  audience  was  much  the  largest  anil  the 
best  of  tlie  season.  And  tho  close  and  deeply 
interested  attention  paid  to  tlie  very  end  of  a 
concert  of  unusual  length  (two  hours  and  twenty 
i,  to  a  programme  which  would  have  been 
heavy  "  a  few  years  ago,  was  the  most 


training  in  the  symphonies  and 
works  ? 

The  audience  poured  out,  lingeringly,  from  the 
hall,  exchanging  congratulations  on  tlie  Guest  and 
most  interesting  concert  of  some  seasons  in  spile 
of  its  great  length  and  (be  solid  character  of 
these  selections :  — 
Hemic  Sympbouj,  No.  3,  in  K-flst  Op  63 
Allegro  cou  bnu  —  Minis  luucurs  - 
—  finals. 

Piaao-tbrt*  Conorrto,  In  A  miner.  Op  54 
Allegro  aaVUaow  —  Internwiso  ( 
graaioso)  —  Allegro  thaca. 
Irani  Itunnurt 
Onrturs  to  "  lYeeloaa  "     ........  WV1 

Fsotask  on  Hungarian  Airs,  for  puma-fort*  with 


.    .  Btrtitortn. 


Overture  to    Leonora,"  No  3.  In  C     ...  Bettiorrn. 

The  Heroic  Symphony,  which,  with  all  its 
grandeur  and  its  wealth  of  beautiful,  origin*! 
ideas,  has  often  been  found  "  heavy  "  ami  fatigu- 
ing to  an  audience,  —  partly  no  doubt  on  ac- 
count of  its  great  length,  nearly  an  hour,  —  was 
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so  we 


thro* 
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I  l.iat.  Tarantella  from  •'  Veuezla  e  Nspnli."  —  •  Fanta- 
biw  Hiuii^ariaii  Airs,  Piano  and  tlrcl»e»ira. 

H.jin'.    ••.Segfried   J.I; I   (twice! .  —      "  Der  KM 


tented  in  this  city  ;  if  there  w«»  room  for  finer  I  d*r  Walklireti.-'  Piano  tnmscri'ption  by  Tausig. 

life  ;mii  true  Bei-lboveii  fire  1  *"t«  for  Orchestra.  In  i Op.  101  <«ecoaJ  time). 


.  In  dotair,  the 
of  tbe  great  work  were  eloquently  and  oonvinc 
iagly  brought  out.    Fur  this  is  tli«  syinplrotiy  in  I ^  tlni*)"'" 
which  Beethoven  tint  went  his  own  way  entirely  I  «M 
and  left  the  leading  strings  of  his  great  model*  ;  for  Pham  by  Men*.  ttlrr-Kiug. 


alt  In,  k- 


S.uipbuny.  iu  1>  (twice), 
ton  " :  P.wn*  Syniphoniqu*  (•**- 


out 
la 


then  hi*  goniua,  his  foil  individuality 
with 

went  well  ;  particularly  the  Mania 
whieh  had  just  the  right  solemnity  of 
A*  the  great 
tlie  tone  to  the 
great  Beethoven   Overture,  the  ever 

i "  No.  3,  formed  tlie  last  word  of  the 
thu  season.  This,  too,  was  fineJy 
plajed.  aa  wa*  the  charming  cypay  overture  of 
Weber,  furnishing  a  bright  diversion  in  tbe  mid- 
dle of  the  programme. 

We  would  rather  bare  bad  sorou  other  le»  in- 
congrnous  piece  of  brilliant  virtuosity  to  follow 
up  the  /"iwixo  music,  than  that  Hungarian  Fan- 
tasia of  Liszt'*,  which,  after  hearing  so  manv  of 
his  Rhapaodiea  Hongroiset  for  the 


Passing  Wcmc.  —  Bach's  soldim*  and  protcwrsdly  ten- 
der music  to  the  Pomm,  according  to  St.  Matthew,  baa 
made  this  a  PaaaSoti  Festival  In  Burton.  Every  da;  uf  ton 
week  tin  great  work  baa  ham  rehearsed,  —  on  Monday  and 
Tueedey  by  the  ore  Km  Ira  and  soro-ehigers ;  on  Wednesday 
and  Thunlav  afternoons,  public  rcbmrsahi  or  doable  chorus, 
solos,  douhlc  oerhettra,  and  orran,  all  combined;  and  on 
Good  Friday  (yesterday)  the  full  perfwuianc*  —  not  a  num- 
ber or  a  paaaag*  of  tor  whole  work  omitted  —  baton  an 
audience  occupying  amy  ait  in  the  gnat  Muaie  Hull,  of 
Ute  First  Part  at  three  In  the  afternoon,  and  tlie  Second 
(*art  at  ought  Ui  the  erening.  It  wtia  simply  the  greatest 
event  eo  tar  in  th*  mutlcal  hrttory  of  this  country. 

And  what  a  hopeful  sign  of  program  thai  ao  deep  an  in- 
terest should  be  taken  in  so  dlllleull  and  foeuaidaUe  a  work, 
dating  from  a  ceulury  and  a  half  acu !  At  the  nine  time 
we  may  think  with  aaliaiacUou  of  the  quantity  of  bach's 
niutic  ui  various  forme  that  has  beat  presented  stsd  enjoyed 
tit  button  during  the  pest  season.  beanies  what  the  sym- 
phony  progratiiluca  hare  odercd,  which  is  enumerated  above, 
these  has  beeu  a  great  Cantata  sung,  with  orchestra,  by  the 
all  essentially  alike,  all  made  |  t:eriha;  »  au,*ri,  Motel  for  double  chorus  by  the  linykuoii 
only  worked  up  with  <:iub;  and  no  end  of  Organ  and  Piano  iTelisdes  and  Fugues, 
and  entailer  ptece*  bi  the  -.ariuua  Piano-forte  Kccltais,  par- 
ticularly those  of  Mr.  Sherwood. 

This  week  w»  hate  bad  also  the  fuarlb  awl  last  Euterpe 
Cmcert  t  Wednesday  evening);  and  Cambridge  hoe  had  iu 
third  and  bat  Cli.-uubec  Concert  by  the  attne  altista  on 


rviblic  up  to 


by  Ibe  barbaric  orchestration.  Coming  as  it  did 
la  the  midst  of  genuine  great  music,  tliere  was 
too  much  vulgarity  and  clap-trap  about  it.  But 
It  afforded  a  rare  opportunity  for  Mr.  Kumniel  to 
display  his  extraordinary  virtuosity;  nothing 
eould  eacccd  tbe  verve,  the  brillianey,  the  start- 
bug  contrast*,  the  finesse  and  the  polUh  of  hi. 
exocmion.  and  it  wrought  a  large  part  of  the 
5»eh  a  pitch  of  excitement  that  he 
il  times.  Mr.  Rummel  gave  a 
rendering  of  the  Schumann  Concerto. 
We  <lo  not  say  it  showed  so  deep  and  fine  a  feel- 
ing of  tbe  poetic  quality  of  the  work  as  wo  have 
been  tanght  to  know  by  other*  wlto  had  not  his 
astonishing  technupie.  But  he  played  it  with 
power,  with  great  clearness,  with  raro  delicacy 
and  grace  where  tbat  is  required,  and  he  went 
through  it  all  with  a  freedom  and  a  triumplianl 
swing  which  carried  his  audience  with  him.  He  is 
certainly  one  of  the  most  effective  concert  players 
we  have  had  since  Rubinstein  and  Von  Uulow. 

It  may  be  iutercsting  at  tbe  close  of  tbe  season 
to  lake  a  survey  of  the  matter  which  ha*  been 
presented  in  the  eight  concerts.  Tbe  following 
are  the  works  by  each  composer.  Tho  asterisk 
denotes  tbe  fir»t  performance  in  these  concert*, 
law  asterisk*  the  first  time  in 


Srhwm,  OergDer.and  Huron");  Beethoven's  Pastoral  Sym- 
phony; and  the  ballet  muiae  from  "Samson  and  Dell  la," 
by  Sninl-Seius. 

Mr. 
erlng  IUIL 
gramme:  — 

Symphony  in  K-flat  

Concerto  (or  1'iano,  No.  3,  ia  C  minor,  Op.  S7 
Mru  JnaepltlM  " 


inUSavns.  Mis*  Josephine  C.  Date*  waa  tl» 
.  O- 1 ,'arlbevg  gave  bia  fifth  symphony  cunr^rt 
IUIL,  New  York,  March  it,  with  the  Ml* 


.  Wtjrfa. 


Aria  from  -  Ads  and  Galatea  "  Hamdtl. 

Miss  liertrude  Franklin. 
XortTU-ne  (new)  C.  F. 


Etna  Faust  Overture  It'nenrr. 

Tlie  Haydn  Symphony,  one  of  the  best  of  the  long  bat  of 
etmihu*  works  which  hare  eooie  down  to  ua  from  that  genial 
eompoaer,  waa  prrfonued  in  a  manner  which  waa  highly 
creditable  to  Mr.  Carlberg  and  Ids  oreheatra.  Mr.  Brandt, 
tbe  leader  of  Ibe  first  violins,  waa  very  sieecaaaful  in  bis  par- 
fcrmaan  of  the  variation  for  solo  violin,  which  waa  played 
to  }«-rtVrUon-  Mksa  Jowephlne  llatea  made  tu-r  rirwt  i|  ;,far. 
ant*  More  a  New  York  audience.  She  U,  we  anderetaud. 
a  pupil  of  Kuuak.  It  would  te  very  pleasant  to  compli- 
ment the  lady  upon  the  merits  of  her  performance,  as.  for 
example,  correetnesa,  good  taste,  etc,  bat  these  qualities 
alane  are  not  enough  to  make  a  pianist.  Miss  Bales  should 
acquire  more  force  and  freedom  of  style  before  she  again  at- 

Ccrtrade  Franklin*  has  an  esoepiionariy  good  voice,  and  hae 
been  well  taught.  8b*  sang  with  good  eflect.  The  Not- 
turne,  by  C  F.  Daoiela,  la  properly  a  melody  for  vialoocebo, 
accompanied  at  ftrwl  by  tk>ui4  pbutlcato,  and  sAerwanls  rt- 


Unae  upoo  Uoed  Friday  oomm  the  joyful  Easier,  and  to- 
mom<w  erenbig  the  Handel  ««iety  will  follow  up  their 
goal  work  with  Handel's  jubilant,  heroic  JuAu  .Wwaieanu, 
—  that  completely  the  most  sneceesrul  and  rcmmieraijve 
Oratorio  season  wltleh  lb*  old  society  has  ever  had.  —  And. 
as  if  Uib  were  not  enough,  an  the  &1  ol  May,  an  eitm  per- 
formance wUI  bs  given,  or  >.(->»,  in  honor  of  tbe  Iweuty- 
ofth  anniversary  of  the  day  when  their  .Orient  and  ea- 


leemal  ooradwetor,  Caki.  i 
the  saitse  work,  I 


/.  S-  S«*.  Organ  FanUuis  and  Fngu*  bi  G  minor, 
arr  by  Hat  for  piano.  —  •l*aatorale  from  Chrucinas  Ora- 
torio —  Orchestral  SnHa  in  I),  entire.  —  •  Concerto  in  D 
aiianr,  for  three  Praia*,  with  Hiring  Orchestra.  -  Cradle 
Soraj  from  CbriatraiM  Oratorio. 

//iiyda  "  Osford  Symphony,  in  <i  (second  time  bare). 
—  •Symphony  in  D  (Rreitkopf  and  lUrtel.  No  U). 

Jfoairt.  **  llano  Umoerto  In  A  uuyor.  —  Overtirre  to 
-Magic  Flat* "' 

oVsiaorcn.  Sympbotilea,  Noa.  2,  3,  and  7.  -  Piano 
Cbnoerk),  So.  »,  bi  C-Oot.  —  Overtures  to  >•  Pronietliriia," 
»  agmont,"  Leonora,"  No.  3.  —  A'lagto  and  AniLuiur 
nam  lb*  *  Promethena  "  Ballet  •  6cei>a  :  ••  Ah !  Po- 
tto." 

Spnlr.   Overture  to  u  Jeasonda.^ 

ooinierl.  Ovcvtare  to  "  Alftxnu  and  Estrella."  —  lie  Iter- 
UarKk  in  C  transcribed  for  Orcliatra  by  liizt  iiecoud 
thneK  —  **  Song:  "  The  Young  Nun,"  with  Lisst's  Or- 
cli-vral  AccaionanunesiU 

JfcaASsaiaa.    Orertuim  tn  "St.  Paul."  and  •  «  Die 
Hswnkeur  sua  iter  Frewide  "  —  Nocturne 
>■  IGdaDourKT  Night's  Iweam." 

ITefcr.    OrarUire  to  "  Preciowi." 

tdkmm-iim    Syni|iboiiy  la  C.  —  Overture  to 
vera"  -  liteantetson  and  Entr'acte 
Ptuo  CoMerto  in  A  minor. 

CkmAimL    O  erture  to 

Gidc.   -Omian"  Ovwtm*. 


NrxT  »'««  will  bring  iu  rieb  supply  of 
too  hearing.  On  /  *r jd  ty  errniire,  lara,  at  Mechanic*' 
Hall,  the  first  of  th*  Three  Chuairal  Conceru  by  Mrasr*. 
.Sjikrwouo,  Allum,  and  FutKa.  'Hie  pro^ranime  Includea 
a  String  Quartet  by  Kiibinstebi;  Polonalae  for  llano  and 
Cello,  Chopin:  the  great  Piano  Vcinntet  by  Schumaam; 
and  Sooga  by  Mocart,  Ktsbinetele,  and  Franc,  to  be  sung 
by  Mia  Mary  K.  Tamer. 

—  .tyiril  10.  Tbe  Uotuto!!  Cu  n,  Geo.  L.  Osgood, 
Conductor. 

Thmndig.  171*,  at  three  r.  M.  Muse  Rive-Kixo,  who 
haa  been  fu  [tilling  nameroua  ooncert  engagemeirU  in  thia 
city  and  vicinity  during  the  past  fortnigtit,  drawing  largely 
from  her  eluynt  iiiL-xLtiuutilL*  r,  ]«r!oira  of  the  best  el 
snd  modern  works  for  th*  piano  forte,  will  give  her 
ftscUal  (.*  the  season  at  Mechanu'  Halt,  avua«l  by  the 
charming  rocaliat  Miss  About  Wlilniwry.  Tbe  progtamuie 
is  one  of  nceptineial  interest,  including  for  the  conoort- 
giter:  Ue«bov«rs  ••  Sonata  Ap|Msakinala;  "  Allegro,  from 
Sehuimum'a  "  Faacbbigaachwwnk,"  Op.  30:  six  pieces  ns 
ynmf*  bum  Cbnpta  ( Noctara*  In  U  ruluor,  Op.  17 :  Iter- 
ores*;  Impromptu,  C-sharp  minor,  tip.  Valae,  A-tLt, 
tip.  U:  Hcherso,  B-fht  minor;  Hondo,  E-Aat,  Op.  IS  I: 
MetiiMaaolin's  "Spriug  Song.''  and  Andante  and  Itondo 
from  the  Violin  Concerto,  transcribed  by  Mm*.  Kbig;  and 
tbe  Strauaa-Tauaig  Waits:  Maa  lent  iter  csmaal."  Tb*r* 
surely  will  b*  great  urfereet  fclt  In  thia  KecitaJ,  for  it  ia  a 
much  better  thing  to  hear  ao  finished  a  pianist  hi  a  small 
room  than  it  can  he  In  our  great  Musk  Hall. 

—  Cm  the  evening  of  Use  same  day  (  rhuiminy  \,  a  con- 
cert for  lb*  benefit  of  tbe  Chapel  of  trie  ErangebwU  will  be 

at  Hnnlirartou  Hall  (Institute  of  Technology  t  by 
of  lb*  choirs  of  tlie  Adnnt.  Ktuinanuel,  and  Trin- 
ity churches,  aaauted  by  Mr.  i.  C.  I).  Iteker,  Mr.  C.  N- 
Alkn,  Mr.  Wolf  Fries,  Mb*  Mary  Barb*,  Dr.  Langmasd, 
and  other  artiste.  The  programooe  offim  a  choiee  adection 
of  aarrsd  choruara,  local  eojos,  and  trios  fur  piano,  violin, 
and  actio. 

—  y,  Hitf  rnniug,  16VA.  The  advanced  Violin  ciaaam 
of  (Sc  lluton  (neiservatory  of  Muaie,  under  the  direction 
of  their  teacher,  Mr.  Jclics  Kichbkxg,  will  give  a  con- 
cert at  L'nion  Hall,  which  will  of  eours*  excite  an  intrreet. 


MUSICAL  COHRESPONIJKXCK. 

Naw  Yoaa.  Ms  hoi  It.  —  The  fourth  concert  of  th* 
Brooklyn  Philharmonic  Society  took  place  on  tsatunlay 


evening,  March  15  The 

Suit*  Iu  Canon  form,  Op-  10,  by  Otto 


pealed  by  tbe  oreheatra.  We  believe  that  it  was  originally 
eompoacd  as  a  nocturne  foe  piano,  violin,  and  'cello.  It  ia 
very  brief  and  unpretentious,  bat  tbe  theme  Is  romantic  and 
beautiful,  and  the  subject  it  wrll  worked  up.  That  which 
I  Is  most  U>  be  dreaded  in  American  eompositiona  is  the  mu- 
sical platitude,  and  this  Wfc  aotr  ui  not  to  b*  (wind  in  Mr. 
Lhmlels's  work,  whieh  contains  nothing  trite  or  ooiuruon- 
place;  therefore  it  is  to  be  hoped  we  may  hav*  more' of  It. 

A.  A.C. 

Kr.w  York,  Aran.  7,  1S79  Dr.  Damroseh  gave  his 

•iith  Kjmphony  Concert  si  Strinway  HaO,  on  HoUirdsy 
evening,  March  HD,  preceded  by  Ibe  usual  public  rehearsal 
on  Thursday  afternoon.  The  attendance  was  very  brge, 
owing  to  the  unusual  attractioua  odered  In  tlie  programme, 
a*  well  as  Use  general  dolre  of  musical  people  to  show  their 
appreciation  of  the  arduous  and  siieretalul  labor  which  baa 
enabled  the  conductor  to  bring  the  season  to  a  brilliant  end- 
log.  Tli*  small  hall  at  the  tack  of  tlw  auditorium  wa* 
thrown  open  to  accommodate  Ihoae  who  could  not  obtain 
arat*  in  tlie  main  hall.  The  stag*  was  bturitlfoQy  deco- 
rated with  flowering  plants,  after  tbe  manner  uausl  st  th* 
Philharmonic  Concerts  iu  Brooklyn.  Thv  artsio  waa  im- 
pressive, and  reminded  one  of  the  daya  when  the  Tlioma* 
enthusiasm  m  n  ir*  hritbt.  People  see  juvt  now  brgiu- 
nilig  to  rind  out  that  It  ia  possible  to  bve  wilbuut  UuU 
worthy  coisdnetor. 

The  programme  waa  an  nempUOcation  of  contrast,  fur 
surely  no  two  composer,  didkr  more  widely  bi  their  method* 
and  their  result*  than  Beethoven  and  Richard  Wagner. 

The  selocttoikt  were  at  follow*:  — 
HieharJ  Waynrr : 

Overture,  '^'annhitaser." 

Choral,  from  M  Die  Mettterainger." 

For  Cliorua  *nd  Oreliestra. 

Kaiacrraarscb. 

L.  1'itn  oVeiiorea  .* 
Ninth  Symphony. 

Orchestra  Soli  and  Chora*. 

The  soloists  were  Mrs.  Mary  I..  Swift,  Mlva  Emily  Wi- 
nant,  Mr.  (Hir.  Friuch,  and  Mr.  E  A.  Stoddard.  Tbe  cfco. 
ran  was  tbe  Oratorio  Society  of  N*w  York.  Tlie  7Waw- 
Adwsev  overture  was  nobly  played,  and  the  chorus  did  some 
esfeilent  work  In  tli*  clioral  from  '■  Use  Meislersingrr," 
(which  waa  repealed),  and  in  the  rlaiacrmancli  The  m- 
cbeslfal  parte  of  th*  Ninth  Symphony  wrr*  well  nerformwl, 
and  it  is  high  prais*  of  the  sohilat*  and  tbe  cborws  tn  aay 
that  If  It  were  poeaiUle  so  aing  tbe  ] 
they  would  have  rang  them  well, 
"But  what's  I 
*mJ 

I  give  below  tbe 
relieareabi  given  by  Dr.  Ds 
Bnri,  J.  I1.: 

Air  from 
(Violin 

Chseonn*  for  violin  sola 
Btrthorrm,  /.wnri'v  r 

8ymphonv  In  C  minor  (No.  r»). 

Symphony  In  V  mint,  ,  No.  »).    (Soli:  Mr*.  M.rr  Ixm- 
Ise  8wift.  Mil  Emily  Winut,  Messrs.  t  h  Frit^b. 
and  A.  E  Stoddard.    Choral  part:  Tnc  Oratorio  So- 
cletv  of  New  York  ) 
Concert  in  I',nat  (No.  i),  for  piano-forte  with  orchestra 

(Mr.  Maa  IWr). 
Concert  In  D  (fi^  nwveriietit).  for  v 


theS.lt.  in  D,  for  violin  with  airing  . 
atdo:  Herr  Augint  Wilhetmj  ) 

Hevr  August  WDbelmj.) 
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Epiaode  in  the  life  of  an 


Serliat,  U trior  : 
Symphony  Feoteetiqo*,  Op.  14  ( 
artist) 

Ov  mart,  «  King  U«." 

"  l-s  tkptire."  Keverle 
(Mbt  Anna  Presdilj. 
Ctermtnni,  Luigi : 

Overture, 
Guafcw 


Overture,  "  Sskontak." 
Crrej,  AVfenird'.- 

At  tlx  tloister  fitte,"  for  ucas  soprano,  contralto, 
fnnale  cbornt,  Mid  orchestra.  (Ulna  Aiitcsiie  Hcnne, 
Emily  Winent,  female  chorus  from  th*  Oratorio  So- 
cicty.) 

Concert  in  A  minor  far  piano- forte  with  orchestra  (Mr. 
Kmni  Itunwiel). 
ff<tiuf«i,  0.  f. : 

Allegro  in  D  minor  for  string  orchestra. 

Air  from  "  Xcrio"  (Miu  Awa  Dnadll). 
/fcufs,  Jivepi: 

Symphony  in  0  (No.  9,  Br.  4  H.>. 
Lint,  r'runt ; 

"  I**  IVlisdea,"  Symphonic  poem. 
3/emlrtmAn,  Felix: 

Overture,  "  Fingalt  Cave  " 
r2n^|  Jthtchim : 

Concert  in  B  minor  for  violin  with  orchestra  (Hcrr  Au- 
gust Wufcelmj ). 
Rttot-StHiu,  Omillt : 

Symphony  In  A  minor  (No.  2). 
SVAot-uicnJca,  Xaritr : 

Concerto  for  pieivo-lgrte.  Op.  32  (Mr.  B. 


Symphony,  ivsgiuent  in  B 
Sribuuuma,  Hubert ; 

Symphony  in  C  (So.  2). 
5iv*dj*n,  Joiitnn: 

Nonejkan  Melody  for 
roubsann,  /fleers; 
Serensde  in  D  minor  for 
(Mr.  Fr.  UcrgneT). 
Il'nosrr,  Ric&onl: 
Overture.  "  Oie  Meriterriiiger  ran  Nocrnherg." 
Choral  from 
Prit*  Song  from 
(Arranged  for  violin  10I0  with  orchestra,  Hcrr  August 
WilhehnJ.) 
Overture,  "  1'Minhiiaeer." 
*  Kaimrmtrrh  "  (with  chorus), 
ffteer,  CoW  Maria  I'm.- 
Overture,  "  EurjMitbe." 

Tli*  hut  Phfllxarmonle  Concert  of  tht  season  took  pUor 
el  the  Academy  of  Music  on  Saturday  evening,  April  IV. 
lleethoveu's  Seventh  Symphony  was  performed ;  also  "  Wo- 
tsu't  FareweU,"  end  "  The  Fire  Some,"  by  Wagner  (from 
Dit  W«lkkrt),  end  the  "Corn  real  lionuin"  Overture,  hy 
Berlioz.  Herr  Wilbelnsj  played  Llpinvkl's  Concerto  Mili- 
lairt  for  violin  Mid  »  transcription  of  Chopin's  Nocturne, 
Op.  37,  No.  1  ■  The  orehatnl  works  were  performed  In 
the  dreary,  mrmolotjuue  style  to  which  the  regnlsr  attendant 
at  then  cooorrU  moat  now  be  well  accuatomed.  The  play- 
ing of  Wilbclmj  ni  of  course  tnperh.  For  encore  he 
plated  a  Knmsnia  of  hi*  own  and  an  air  by  Hacfe-  The 
Mapleaon  Opera  Conpaoy  ((are  a  farewrll  matinee  on  Sat- 
urday, April  5.  The  oeeaaion  was  the  benefit  of  Mote. 
Uerttrr,  who  rang  iu  Sowuneieinvi  to  the  delight  of  eome 
3,000  and  I  tort.  At  the  eunctnitwi  of  the  performance  Col- 
onel Mapleaon  Mid  the  greater  part  of  hit  troupe  embarked 
for  Europe  on  lioerd  the  City  of  Cheater. 

The  hut  of  the  Cwlberg  Symphony  Concert*  (for  thia 
araaon)  will  take  place  oo  April  111,  with  rehearsal  April  10. 
WUhalnrj  will  play,  and  an  atlraetire  praerantme  ii  afTered, 
faKluding  Schiifacrt'i  Symphony  of  "  beatenly  length.'' 

A.  A.  C. 

CntcAOO,  Aprii.  4.  —  The  record  of  our  mnaical  ara- 
aon would  not  be  complete  without  eoaie  paailng  menlfcin  of 
the  M  Marie  Lltta  t'nrtcert  "  which  took  peaee  on  the  creel- 
ing of  March  24,  at  Plymouth  Church.  She  bad  the  a* 
eiitanoe  of  a  local  quartet  (Mr*.  Stacy,  Mr*  Bagg,  Mr. 
Ike  telle,  Mr.  Itoweo),  Mr.  Walton  l"rrklm.  a  ynung  but 
prvniiaing  pUntat,  and  Mr.  Owen,  orgMiHt.  The  pro- 
gramme waa  of  that  so  called  -  popular "  order,  which 
data  little  for  tli«  elevatiai  of  mnaical  cultnre  Miia  litta, 
rauowiix;  in  the  fciubtept  ri  «o  many  opera  aliigera,  pra- 
erated  her  audkwee  with  arbetuHii  from  ber  itage  rcdea, 
tinging  the  "Can  oonio'  from  Kit/uUttn,  and  the  I'olo. 
naiec  from  Jfiyaoa ;  and.  not  furgrtting  Uie  uaual  euatom, 
gara  ••  Tlie  l^at  ttuM  of  Summer  "  for  the  ioeritaUe  en- 
core. When  wa  consider  In-*  Innrh  heautiiul  mBMC  there 
it  eo  well  adapted  (or  Uie  mire  qtrict  dianity  of  the  tuoetrt 
atage.  we  cannot  lut  rnrret  that  *«»  tunny  utaitei  eeeai  an- 
mindful  of  it<  eiiitence.  Mid  are  "  fomer  "  iririiig  iu  worn- 
out  wkvtioiit  from  the  popular  opera*.  Think  of  the  itMcly 
ariao  of  tlMidel  which  Uoliert  h'nuu  baa  ao  beautifully  ar- 
»  of  Mei»lrla»hn,  and  UretboTen ; 
,,f  lovely  a»ga  hy 


hart,  Frau,  and  Rnldnatein,  Uut,  and  othera  of  the  mod- 
ern acbool,  that  are  yet  unknown  to  the  gcoeral  mueical 
pulictc.  True,  it  u  ofUn  remarked  that  thai  cbuu  uf  mnric 
ii  out  of  place  upon  a  "  popular  eonorrt  "  programme-  But 
do  wa  nut  Miy  more  ••  popular  "  concetti  (Ukeu  In  the 
now  uaed,  meuitng,  doubtleta,  poor  music),  in  thit 


itage  of  our  mnu 
to  a  bealtby 
uUee  of  I 


I 


Jui«a.  We  mueJ  toow  our  dueatea 
Mid  intiet  upon  better  attrringv  from 


Iran 

for  they  often  fill  the  rightful 
muat  abow  our  dianteau  uf 
the 

If  the  puldie  hu  a  laate  for  aongt 
that  eiprem  a  certain  kind  of  •enliment,  let  the  art  of 
mnric,  while  it  gratiiiea  it,  preaent  rocal  teleetiom  of  much 
beauty,  partly,  and  character,  that  the  aruUmenl  may  be 
ekrraler]  into  toe  realm  of  true  culture.  Muate  may  he  joy- 
ful, light,  Mid  eparUing.  tad,  grand,  brUUaut,  eolruiu,  Mid 
almuet  reach  the  hearenly  in  ber  perfection,  but  if  the  for- 
gets ber  royal  Matiou,  and  panders  to  what  it  low  in  hu- 
man nature,  her  art  forsakes  ber,  Mid  ber  sweetness,  beauty, 
and  wondrous  hanuoniot  are  gone  forever.  Art  lliet  but  iu 
noble  attainment,  and  in  striving  to  reach  the  height  of 
purity  and  beauty.  If  she  it  debased,  the  dies  by  the  very 
couiciouanem  of  her  guilt. 

On  Friday  etening,  March  28,  the  '  Alt  Society"  gate 
its  second  concert  presenting  the  following  programme:  — 

The  '*  Capebm  Chorus  "  Gm<irt. 

Lnchner. 

.  Wtttr. 
Krtvtur. 
Crnlrx»/ri. 
.  llaltoK. 
Ml. 


j  bear  their  performance  of  r'.itur,  bat  suppose  It  moat  hare 
I  bran  very  inadequate,  of  course-  I  ahoold  say  U  would  hare 
!  been  better  to  gire  only  the  very  ngulatf  operas,  in  which 
th*  weak  points  would  be  less  apparent.  They  certainly 
j  succeeded  In  making  tlie  t'aiiwt  of  Nvrmtuif  o\joyable. 
Thev  gave  it  twice  I  only  beard  it  the  ereond  lime,  when 
Mlm  Kandsll  took  the  two  rules  of  Mifnaortt*  and  tier, 
maine.  Her  raice  snrrmr  to  be  Wf-ll  adapted  for  sueh  parts, 
Mid  her  whole  perfurrmuKa  waa  very  csvditabkt  and  talis 
factory.  1  think  the  strongest  point  in  the  whole  piece  was 
Mr.  Ryst'a  acting  of  tlie  part  of  Gaspard.  His  luiging 
alao  was  excellent.    The  other  singers  were  fully  errual  to 

ill  tliat  U;M  n.;llirOil        lli'  lJl 

ftml  ami  Virginia  is  intended  to  lie  a  tragedy,  but  I 


cannot  my  that  I  was  affected  by  it  a*  if  it  were  really  one. 
I  came  away  with  the  im|<rcasioii  that  it  was  nearly  worth- 
iest rubbish.  Mum  Abbott  tang  her  part  akiQfuDy,  and  bath 


Mr 


slip  wvrv  veil   rtviMii'*!   t'V  ll;« 


Serenade:  -  In  8tiUy  Night ' 
••  Mania  and  Finale"  from  " 


1  KiTulnox  "... 
"tape  Fatal  Mettria' 


The 
Aria 

The  Village  lllacksiutth  • 
A  Fresh  Surig  In  the  Forest " 

Kbapaodie  llnneroiat"  No.  M     .....  Lint. 


Olife. 
Brtga. 


••  The  Desert  Fountain 

liomanoe:  "  Marguerite's  Three  IVrotjuet*  "  .  . 

('Cellu  acconipaiiiment  by  M.  r^bhehu)- 
••Abaenee"  At>(. 

I  o  <«  Oh.  Winter  "  Goyf. . 

]  i  "  King  Witlafa  Drinking  Horn  "  .    .    ,    .  n«Uon. 

As  I  base  mentioned  before  In  uiy  notea.  the  getuUemeo 
who  oninose  this  soriety  have  Am  voices,  and  indjrtdmu'ly 
mach  culture  in  music-  The  concert  on  the  whole  gave 
tundi  tttuffcctinn  l.i  Uie  l&rxe  snj^rjee  that  was  pfwasnt. 
The  ringing  iudicated  a  better  Idea,  of  finiah  than  at  the 
tint  ptsurosaiMse.  The  greatest  drawback  (one  easy  to  cor- 
rect, however),  to  a  prefect  delivery,  waa  a  too  enlhnetastai 
endeavor  on  the  part  of  a  lew  of  the  first  tenors  to  make 
Uweaeslvet  beard.  In  this  way  they  forced  their  Hues  un- 
til the  duality  became  quite  diiaejeeahle,  and  destroyed  the 
balance  of  other  parts.  There  should  be  no  individuality  ar 
pervonsl  prominence  manifested  in  ehorus  singiug.  Kach 
person  should  risk  the  ides  of  self,  and  strive  for  the  per. 
(ettkiD  of  the  whole.  In  the  more  delicate  portion  of  their 
tinging,  iu  the  tall  parts,  the  Urndlng  of  their  rich  voices 
bad  a  delightful  eooct.  Mrs.  Farwetl,  who  is  one  of  our 
most  aeoompliahed  singers,  aang  her  numbers  with  much 
teste  Mid  reflneiiMOl.  Mint  Neatly  Stevens,  the  pianist  of 
the  evening,  is  a  graceful  young  lady,  with  a  quiet  Mid 
geuUt  bearing,  and  Is  devoted  to  her  art,  with  each  a 
strength  it  purpose  rujd  ecrreetneae  of  aim,  that  under  the 
right  uAuenees  the  It  sure  to  develop  Into  eomething  a 
great  deal  more  than  an  ordinarily  goad  player.    She  has 


which,  on  this  evening,  was  respectably  large.  In  the 
afternoon  the  house  had  been  nearly  empty. 

1  do  not  think  the  season  could  hare  been  aalia<actory  to 
Mr.  Hess,  ami  the  lack  uf  patronage  It  not  etiownurinr  to 

ilirmfK-  ^-'ttrrrci»«  i:i  XlUvrililtre,  lint  I  wilti  t  .;.lt.<n  1  ii.nuc- 

suu  would  try  the  experiment  of  britnrii'i;  bevt  a  eoiupany 
of  artists  of  high  rank,  with  Ml  chorus  Mid  orchestra,  to 
do  great  opera;  a  company  m  which  the  beat  of  the  lists 
ringer,  would  necessarily  take  light  subordinste  parts.  1 
think  he  nugt.i        to  raoceed.  J.  C  f. 


a  firm  touch,  no  small  amount  of  technique,  and 
sU,  Ihie  setitimeut-  Iter  phrasing  at  tunes  Indieatca  the 
novice :  yet  it  is  generally  directed  by  a  positive  aim,  and 
foreteUt  that  a  wider  experience,  more  study,  and  better 
opimrtunities  for  musical  development,  «rlU  ripeu  her  latent 
to  that  the  may  aceoninliah  greater  things.  On  Monday 
evening  last,  one  of  the  "llcrehey  Popular  Concerts  "  waa 
given  under  the  direction  of  Mr.  11.  C3srence  Eddy,  with 
a  fine  programme  ■ — ■  not  bv  any  means  of  the  so-called  M  poft- 
ular  "  order.  Mini  Ingeraull,  Mist  Hilts,  Mia  Mayera,  Mr. 
Knots,  and  Mr.  Ixwia  assittuig. 

On  Saturday  last  Mr.  Eddy  gave  his  dgbty-eigbth  or- 
gan recital,  with  a  very  fine  and  rich  programme.  It  it 
in  these  homo  efforts  that  oar  musical  culture  ruids  the  ma- 
terial for  iU  best  advanevn^.t.  C.  II.  B. 


NOTES  AND  GLEANINGS. 

Violci  Cou-ectorj.  —  A  writer  in  the  "  Contribcitort* 
Club  "  of  the  Attnntic  Mtmlilj  lor  March  hits  the  nail  on 
the  head  iu  these  revuarks:  M  When  Mark  Twain  wrote  bis 
iniruitaJble  story  of  the  rich  unci.1  who  mil  .rd  himself  and  bis 
family  by  nudum;  hage  collections  of  oreri  thing  he  could 
think  of,  from  tinned  whales  to  echoes,  be  gave  a  very  fair 
j!  ip  at  these  UKMMtiaukMi  who  have  the  rage  of  making  col- 
lection! for  collection's  sake.  In  most  eases  the  collecting 
mania  It  as  Innocent  a  form  of  idiocy  as  any  ether;  it  can 
hurt  nothing  but  the  collector' t  own  pocket;  in  eoroe  cares, 
Indeed,  It  may  h*<v  the  beneficial  eAVt  of  partially  olfing  the 
vacuum  In  hit  skulL  Hot  there  b  one  sort  of  ooBectur'  who 
does  real  harm,  —  the  man  who  insanely  collects  rstuabls 
str*nged  instrurnenla,  Stram'variut  or  Amaii  vlolint  Mid  vio> 
1st,  'cellos,  mm)  baatrs,  and  lets  them  lie  in  their  eases  in 
ahameful  insnitiosi.  Now,  a  valuable  Stradlvarhls  h  not 
only  a  rarity,  but  K  Is  an  Intirurnent  which  the  art  at  mnric 
ahtrdufudy  needs.  The  world  cannot  aflurd  to  have  sueh  a 
gem  lie  Idle;  its  value  as  an  authentic  specimen  of  a  fatuoes 
maker' i  craft  is  Incoinpsrauly  leas  than  iu  liitrinak  value  at 
a  nuuilcal  iiiatruruenfL  To  take  it  oat  of  the  reach  of  fine 
artists,  and  place  it  on  the  shelf  In  a  mere  collection.  It  to 
commit  laroray  upon  music.  It  properly  besongs  to  the  art 
of  moaic,  sod  tbouU  be  honestly  devoted  to  its  eerrke.  Tht 
nuui  who  can  keep  such  an  instrument  in  his  house  merely 
for  the  pleasure  of  looking  *t  It,  and  of  knowing  that  be 
owns  it,  must  hsvc  s  qtji-rr  conpeirr^e.  ( >ther  collrvtnn  are 
very  proper  butt*  for  ridicule.  TIm  violin  collector  rises  to 
the  sublime  height  of  distinct  imumrshty.  and  it  not  a  fit 
auljeet  for  Miythlng  short  of  vnsparinx  tiocraUon." 

The  lateat  diacorery  of  unknown  ronsiral  works  Is  an- 
nonnead  in  a  (lerman  murirsj  paper  In  line  tskeit  plaoe  In 
Vienna,  and  this  time  Beethoven  it  the  selected  man.  A 
double  chorus,  with  orehatnl  soeompaniment,  which  < 
bark  to  the  time  of  th*  Vtrona  C. ingress,  and  a 
piano  solo,  with  otrhestrsl  i 


Mr.  Carl  Hots,  who  tesnnl  to  be  meeting  with  unusual 
in  hit  present  London  season,  baa  brought  out  an 
Engliah  version  ef  The  i/uescawtt,  which  has  bean  received 
with  marks  of  the  highest  approbation.    Mme.  Vanskoi 


MlbWAfKKJt,  Wm.,  Apiul  h.  —  The  rouaieal  events 
which  call  for  record  at  this  writing  an  the  performances  of 
AUa  and  if-jnon  by  the  c»>akoaeh  f  ^rnipanv,  and  of  Fautt, 
The  Chime,  0/ .Vomsrmdy,  and  /W  „«d  i'.'ryuri,  by  the 
Hess  Company.  Hie  former  I  found  both  interesting  and 
enjoyahle,  in  iprte  of  aome  inevitable  defecla.  The  stage 
here  hi  too  small  for  AU",  and  the  orehestre  and  chorus 
were  anuUL  However,  as  ii  is  bald  for  any  opera  troupe  to 
pay  expenses  here,  we  bare  no  right  to  complain  of  reduc- 
tion of  forces.  The  aolo  parts  were  uniformly  good,  except 
that  Mr.  Adams  seemed  to  be  in  bad  voice.  I  bare  never 
beard  Mini  Kellogg  to  better  advantage.  She  did  the  showy 
rolonalm  In  Jtfi./wwti  most  brilliantly,  as  well  as  it  uVsuies 
to  be  given.  Mitt  (try,  too,  waa  at  ber  hear,  and  aeqiutied 
herself  moat  admirably.  I  nmpoee  the  operas  tbarusdres 
are  too  well  known  lu  your  readers  to  need  any  charsctrr- 
buusoii  from  me. 

Tlie  Heat  Company  was  much  lighter,  the  orclii--rrs  es 
peeially  being  weak  to  the  point  of  iwignlArsnre.  iliink  of 
giving  opera  with  only  two  first  violins,  mid  only  eii  uriogeil 
irunrumeiiu  in  all'  There  were  no  bonis  and  i 
A  piano  eked  out  the  aocompaoiment.    I  was  unshet 


■known  hvttvr  In  tSl,  p-il-iic  m  Mrn.  .Imnie  V»,  Zai,dt:.  .U 
triumph  aa  Raoed. 

Ssint-Saeos  hat  prodiu-ed  a  new  opera  m  fonr  seta  en- 
titled Ktieame  Jbfnrcrf,  which  has  just  been  performed  is 
l.vone.  A  l,orwlon  paper  says  that  --ilia  composer,  dessxur- 
ing  of  ever  seeing  bis  piece  mounted  bv  a  Paris  theatre,  car- 
ried it  to  Lyons,  a  step  towards  Je»tre^ionjrW-h  bet 


Mmc.  N  ilraon'i  liLit.tiri'l,  M  K.'iiii*ii'l.  l^vi  lynrcljxsr.1 
for  .t  I0,n00  a  one-third  share  in  a  large  Parisian  Agencs 
de  Change,  and  Mme.  Kilesoo  hat  declined  all  further  en- 
gagemeoU  for  this  and  next  season.  As  she  has  already 
signed,  the  will  sing  hi  Madrid,  but  the  hu  declined  a  pro- 
tracted tour  in  the  French  provinces.  Mme.  XUason  will 
go  to  London  in  the  summer,  and  may  poaaiUy  ting  in  *  La 
Uvi  de  Lahore."  But  owing  to  the  new  nasi  neat  engage- 
ments of  her  husband  in  Paris,  the  will  not  accept  any  otter 
of  an  tugagenicot  in  the  United  States  during  next  wis- 


of  , 
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ARTISTS  OF  THE  MKETEEXTH  CEKTVST 
and  Their  Works.  By  Clara  Knaxiir*  Clrm- 
ext  and  Laurences  Hottoe.  t  toUl  crown  8Vb. 


This  la  >  perfect  ancrdopeedia  of  information  eoecern- 
iar  the  Urn,  etylea,  adiools,  and  works  ol  mere  thas 
two  thowand  ertitte  who  hart  lirtd.aad  wroujrht  within 
lb*  amarot  century.  Including  ao  nan;  eubjecU,  it  can- 
not within  the  llmita  of  two  rolnmaa  diaenaa  artirta  and 
Kbool.  of  art  exhaurtivrVr:  indeed,  »uch  diecuaaion  ia 
not  the  object  of  las  wurk.  but  to  embrace  in  convenient 
eaanata  aach  pnraoaal,  ckametariatie,  and  artiMic  facto 
»f  the  crr.tury  aa  will  make  the  work 
for  referaac*,  and  a  peal  convenience  for 


Utbe  value  and 


V/Waaia  by  a 
imp,  of  price  by  tAe  /WaAer.. 


largely 


OSOOOD  ft  CO, 


^Wiisirnl  3n£trurrioii. 


EUGENE  THA  VERS  Organ  Studio  a  in  otic  of 
th«  kalU  of  the  Odd  FcllW  Building.  515  Tremor.!  Street, 
ted  f-uiim  oae  uf  the  ISnevt  Church  Ot«ao«  in  Amrriu 
Tern  Inn  f  e?  m  *'«  per  Quarter,  «iih  edvantaeea  an 
" — I  to  erger.  itudrou. 


iy  A.  LOCKE,  Ttat.tr  egie  Kan,, 


MR.  ARTHUR  FOOTE,  Pianoforte  TtatAer, 

M»  Treroool  Street,  tWoa. 


£  cV  G.  G.  HOOK  6r  HASTINGS, 

CHURCH  ORGAN  BUILDERS, 


IfME  BERTHA 
JOHANNSEN, 


IOC  MUSIC  LESSONS  FOR  $i5 

,AW     NEW  ENGLAND  CONSERVATORY. 

Mote  llui.  The  Larreal  Moeic  School  In  the  World. 
Ooee  ti..  »r«r.  71  ration.!  |m,fo«,rv  Xeerfr  20.000  .to- 
aeon  area  1SS7  SlUuUent  weerad  for  lie  ■redueaet.  tor 
khreae       R  TOUEJU,  Mem  lUu.,  Botrw. 


KNClt.AND  j 
MIMICAL.  J 
BUREAU.  ' 


toe  K  TOI'IUEE, 
Moaio  H41A, 


MADAME  E.  SEILER'S 

SCHOOL  OF  VOCAL  ART, 


1104  Wn 


OARLYLB  PETEESILEA'S 
He  ^.  .  ACADEMY  OF  MUSIC, 

Elocution,  ni  Laipiges. 

Thm  momi  p*rf«<rt  1n*iltuti<»n 
of  it*  kind  tn  AoMriea. 

IU  ob)*rt  ia  t«  ftdomW  Ylnu 
j*oloi-l«  ftcrd  TcactMuw.  • 
Tatrmi  t-rr  Bodrnta 

»79  »Si.  281  Colombo!  Are. 

BOSTON,  MASS. 

I    In  bllftavnfh*  with  the  lioyftl 
AcevJeiDT  of  Miuk,  LAiiilatn.aml 
Uw  Rofal  CviMvi-vatory  of  11  n- 
■u  w  >rle,  I-*Hr**tjt 

Id  roniiMtlnB  with  th*  Acid 

iffi 

9«rh1  far  CirrvUr. 

VASSAR  COLLEGE, 

POUGHKEEPSIE.  N.  Y. 
OF  AST      HEPAKTMEKT  07  MUSIC. 

PB.  ft  L.  KiTTKR,  Dibectoii. 

Ail  ample  and  efficient  corp.  of  Teacher*.  Singing, 
Piano,  Organ,  Harmony,  etc,  taught. 
Stndente  reside  in  College  or  Poiighkeeprie, 
Catalogne  with  full  particular*  furnUhetl. 
8.  1.  CALDWELL,  D.  D., 


Constipation  and  Indigestion 

Are  nauty  eerlalo  to  aSUet  aedeaUrr  hrale  worken.  Modkleee  oauallj 
loereua  the  difleultj.  fill  II  VOOD  end  WHITE  WHEAT 
OI.fTEN  lelkea  all,  and  aMahllah  normal  alfertioa.   We  here  foot 


We  Relieve  r»tn«ee  hj  oltroieetow  foode,  without  druae  aad  without 


PAMPHLETS  IHEB.  HEALTH  FOOD  CO, 

lot.  »  CUatoa  SI.         74  Poorlh  At.,  ear.  10th  St.,  Hew  T< 
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Dwights  Journal  of  Music. 


ESTABLISHED  IN  1852. 


PROSPECTUS  FOR  1879. 

On  the  first  of  January,  1879,  this  oWcst  of  the  many  American  Musical  Journals  passed 
from  the  business  management  of  Oliver  Ditson  &  Co.  into  the  hands  of  Houghton. 
Osgood  &  Co.  It  remains  under  the  editorial  charge  of  Johx  S.  Dwioht,  its  founder, 
and  preserves  its  identity  in  spirit,  principle,  and  purpose,  as  well  as  in  general  outward 
form  and  style.  It  appeals  first,  and  mainly,  to  persons  of  taste  and  culture,  lovers  of  the 
bttt  in  Music,  —  seeking  to  deserve  their  sympathy,  instead  of  courting  an  indiscriminate 
"  popularity,"  and  relying  for  appreciation  more  on  quality  than  quantity  of  matter.  Loyal 
to  the  masters,  the  enduring  models  in  the  Art,  it  yet  welcomes  every  sign  of  wholesome 
progress. 

In  the  twenty-six  years  since  it  began,  the  Journal  op  Music  has  gained  a  reputation 
for  its  high  tone  ;  for  the  independence  and  considerate  justice  of  its  criticism  ;  for  the 
solid  value  of  its  contents,  —  varied,  readable,  instructive  ;  for  Its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make 
the  maaterworks  of  genius  more  appreciated ;  and  for  its  impartial  survey  of  the  whole 
field  of  Musical  Art.    It  has  been  much  quoted  and  respected  as  an  authority  in  Europe 

These  were  the  chief  features  originally  promised  in  the  Journal,  an 


Its  conttnts  will  relate  mainly  to  the  Art  ef  Music,  hut  with  occdsional  glances  at  the 
world  af  Art  and  polite  literature;  including,  from  time  to  time  — 

1.  Critical  Reviews  of  Concerts,  Oratorioa,  Operas;  with  dmely  analyse*  of  the 
notable  works  performed,  accounts  of  their  composers,  etc. 

2.  Notices  of  New  Moaio  published  at  home  and  abroad. 

3.  A  Summary  of  Significant  Musical  Newa,  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Correspondence  from  musical  persons  and  places. 

5.  Eaaaya  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 
ories ;  on  musical  education ;  on  music  in  its  moral,  social,  and  religious  bearings  ;  on 
music  in  the  Church,  the  Concert-room,  the  Theatre,  the  Parlor,  and  the  Street. 

6.  Translations  from  the  best  German  and  French  writers  upon  Music  and  Art. 


Having  no  connection,  no  appearance,  even,  of  identity  of  interests  with  the  music 
trade  in  any  of  its  representatives  or  branches,  the  Journal  offers  a  new  guaranty,  were 
any  needed,  of  impartial,  independent,  and  sincere  expression  of  opinion. 

The  Editor  is  assisted  by  an  able  corps  of  fresh  and  bright  contributors,  musical  and 
literary:  Wvt.  F.  Apthorp,  A.  W.  Tmavrr  (biographer  of  Beethoven),  Dr.  F.  L.  Rittrr, 
of  Vassar  College,  W.  S.  B.  Mathp.ws,  of  Chicago,  etc 

The  Journal  takes  more  frequent  notice  than  heretofore  of  what  is  passing  in  the 
world  of  Art  and  Literature ;  it  contains  book  reviews  and  short  papers  from  F.  H. 
Underwood  ;  poems,  letters,  essays,  from  Julia  Ward  Howk,  C.  P.  Cranch,  Fannt 
Raymond  Ritter,  u Stuart  Sterne "  (authoress  of  "  Angelo "),  and  others;  art  notes, 
by  William  M.  Hunt,  Thomas  R.  Gould  (of  Florence),  Thomas  G.  Appleton,  etc 

While  increasing  the  proportion  of  original  matter,  as  much  room  as  possible  will  still 
be  given  to  one  feature  always  valued  in  the  Journal,  the  bringing  together  of  important 
papers  upon  music  from  all  sources,  with  translations  of  notable  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc.  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  esthetic  stored  up  in  these  volumes,  has  been  and  is  a  help  to 
many  musical  Inquirers,  —  a  library  in  itself. 

In  one  word,  It  is  intended  to  make  the  Journal  more  interesting  and  valuable  than  ever ; 
to  make  it  so  good  that  all  who  are  interested  in  the  best  music  will  find  it  indispensable. 

The  Journal  Is  issued  fortnightly ;  price  of  subscription,  $2.50  per  year,  in  advance  ; 
five  copies,  $11.25;  ten  copies,  120.00. 

HOUGHTON,  OSGOOD  &  CO.,  Boston. 


CLUB  RATES  OF  DWIGRTS  JOURNAL  OF  MUSIO 

WITH  HOUGHTON.  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 

Dwtc.itT's  Journal  of  Music  and  -The  Atlantic  Monthly  »575P*ramv 

Dwkiht's  Journal  or  Music  and  The  American  Architict  and  Building 

Nf.ws  8.00  ■•  - 

Dwicirr's  Journal  or  Music  and  The  Boston  Medical  and  Surgical  Journal  6.7?  "  " 

Dwight's  Journal  ok  Music  and  The  Reporter  ru]  «  <« 

Dwight's  Journal  op  Music  - 

•  7*r  Atlantu 
etuh  additional. 

XW~  Sfntmen  cefiti  ef  Dwight'j  Journal  op  Music  will  he  :c 


usic  and  The  U.  S.  OrriciAL  Postal  Guide   3.50  "  " 

fertntits  ef  Longfellow,  Bryant,  Whittier,  and  Lowell  »i7/  At  sent  ftr  $,jx> 


t  to  any  ajdreii  en  affluatten. 


The  Journal  it  for  tale  at  Carl  Prufes,'*,  30  Wett  St. ;  A.  Williams  &  Co,  281  Haikineten 
St,  and  A.  K.  LoRiNc's.  369  WatUngten  St.,  Jetton. 


Google 
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Geo.  Woods  L  Co/s 

UPRIGHT  PIANOS. 


Great  Strength  and  Solidity, 


A  MOST  BEAUTIFUL  QUALITY  OF  TONE. 


They  have  the  exclusive  m  in  thin  country  of 
celebrated 

Brinnmead  Repeating  Ac  Hon, 


PARLOR  AND  OHUROH 

ORGANS, 

WITH  BOTH  PIPE  AND  HEED  BT0P8. 


THEIR  GREAT  VARIETY  FOR  PS1CAL  EFFECTS 

AJf   UNEQVALED  REPUTATION 

FOB 

Thorough  Workmanship  and  Fine  Finish 

GEO.  WOODS  &  CO. 


WAREROOMS, 


7V 


St.,  Chicago,  III. 


ILLUSTRATED  LIBRARY  EDITIONS 
DICKENS  AND  WAVERLEY. 


M«»ir»-  HOUGHTON,  OSGOOD  ft  CO.  desire 
of  DICKENS'S  WORKS  and  THE  WAVERLEY  NOVELS.    They  ate 
uniform,  are  printed  on  good  paper,  from  type  of  excellent  tin  for  easy  reading,  and,  < 
tbeir  (Kyle,  they  are  so  low-priced  that  those  who  do  not  already  own  these  maatcr-pteces  of  literature 
cannot  fail  to  find  these  editions  peculiarly  satisfactory  for  reading  and  preservation  in  their  I 

Ten  volume*  of  each  edition  hare  already  appeared.    The  remaining  volumes  will  be  | 
the  rate  of  five  a  month,  so  that  both  editions  will  be  complete  by  September. 

THE  COMPLETE  WORKS  OF  CHARLES  DICKENS. 


ILUJBTEATED  LIBRARY  EDITION,  in  twenty-nine 
WmrpLB.    Over  J50  illustrations  by  the  beet 
cloth.    Price  per  volume,  $1.50;  tbo  set,  $49  40. 


with  Introductions  by  Enwtx  P. 


THE  WAVERLEY  NOVELS. 

Bt  8IR  WALTER  SCOTT. 

ILLUSTRATED  LIBRARY  EDITION,  in  twenty-five  volumes,  with  numerous  Keel  engravings 
designs  by  Birket  Poster,  Darlev,  Billing*.  Landsccr,  Harvey,  and  Feed,  lfcao,  brown 
Price  per  volume,  $1.00 ;  the  set, 


V  For  sole  iy  all  Bootseflrrs.    Sont,  pott-paid,  en  recent  of  Dries  oy  Ms  Publisher., 

HOUGHTON,  OSGOOD  &  COMPANY,  BOSTON. 


SUPERIOR 
THE 


IMPERIAL  GR  ANUM 

THE  GREAT  MEDICINAL  FOOD. 

The  Sahntor  for  Invalidi  and  the  Axed.     An  J m em fa ralle  Aliment  far  lite  timdk  and 

Protection  ef  Infants  and  Children.    A  Superior  A' utritive  in  Continued  Fevers,  and 

a  Reliable  Remedial  Agent  in  all  Diieaus  of  the  Sumach  and  /ntestines. 

T9tfi HIS  justly  celebrated  Dietetic  Frefaratitn  is,  in  composition,  principally  the  Gluten 
derived  by  cbcmicjl  pioccss  from  very  superior  giowths  of  wheal,  and  presented 
with  the  assurance  that  il  is  unquestionably  the  safest,  most  nicely  prepared  and 
reliable  medicinal  food  thai  scientific  research  can  yield.  It  has  acquired  the  reputation 
of  being  an  aliment  the  stomach  seldom  if  ever  rejects,  condition  net  accepted,  and  while  it 
would  be  difficult  to  conceive  of  anything  in  food  more  delicious,  or  more  soothing  and 
nourishing  as  an  aliment  for  invalids  and  lor  the  growth  and  protection  of  children,  its  rare 
medicinal  excellence  in  Inanition,  due  to  Afel-eissimilatiem,  Chronic,  Cattric  and  /nieitinal 
Diseases,  has  been  incontestably  proven;  often  in  instance*  of  consultation  over  patients 
whose  digestive  organs  were  reduced  to  such  a  low  and  sensitive  condition  that  the 
Gxanvm  was  the  only  thing  the  stomach  would  tolerate,  when  life  seemed  depending  on 
its  retention.   

SOLO  WKOLSSAL*  AMD  I  IT  AIL  SY 

DRUGGISTS  AND  PHARMACISTS, 


JOHN 


Principal  Cities  of  the  United  States. 


BONB,    NEW  YORK. 


THE  FAMILY  LIBRARY  OF  BRITISH  POETRY, 


Prom  Chaucer  to  the  Present  Time  ( I3SO-IS7K).    Edited  by  James  T 

Wbipplk.    1  vol.,  roval  8vo,  105(8  pages.    With  Heliotvpe  Portraits  of  Chaucer,  S| 
ram  re,  Milton,  Pope,  Goldsmith,  Uurn«.  Wordsworth,  Scott,  Byron,  Teunyson,  and  > 
Cloth,  handsomely  stamped,  S6.50 ;  half  calf,  $10.00;  morocco,  or  tree  calf,  $14.00. 
is  every 


FiKtJW  and'EuwtB  P. 

Shake- 


why  the  book  should  Income  the  standard  collection  of  British  poetry  for 
trtiser. 

A  boon  in  the  English-reading  world  The  more  It  is  rend  the  more  highly  will  it  be  prized. 

— (-V<it'  Yvrlc  Observer. 

The  beat  that  editorial  skill  and  diligence  have  yet  given  to  the  public,  —  Mat  York  Evening  Pott. 

Every  teacher  whose  means  will  allow  should  have  this  book.  It  renders  a  hundred  dollars'  worth 
of  other  books  unnecejeary. —  Educational  Wte-Uu  (Chicago). 

It  is  a  collection  not  only  eminently  satisfactory  in  general,  but  in  far  the  grester  number  of  | 
ttVulars.  The  reader  mav  confidently  go  to  it  for  the  whole  or  part  of  every  great  or  famoi 
poem.-^/«»/tc  MtmtUu. 

The  best  that  editorial  .kill  and  diligence  have  yet  given  to  the  pablic  — Aesr  York  Crests?  Pot 


The  volume  is  embellished  with  a  number  of  portraits,  and  here  again  there  is  a  special  claim  to 
favor  in  that  these  portraits  are  not  the  well-worn  Heel  plates  with  which  the  public  have  become 
familiar  by  their  appearance  in  all  sorts  of  volumes,  but  a  series  of  finely  executed  bellotypes  from 
the  most  life-like  and  arlbtic  likenesses  known,  collected  by  Mr.  Fields,  who  has.had  unusual  oppor- 
tunities for  making  such  collections.  —  Ckroland  Herald. 


•#s  For  safe  by  all  Booksellers,  and  by  the  Publishers, 

HOUGHTON,  OSGOOD  AND  COMPANY,  Boston. 
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AY  ATLANTIC. 

For  Salt  Ewtrytehtrt. 

CONTENTS. 
LABOR  AND  THE  NATURAL  FOIttKN. 


>  ('aelxtor  Corrm 
IK. 

Uaaaikt  Fiikott  Srorroao 


A  FiKOT. 

S  TUX  MISSIONARY.  YI.-TX 
Ae  racactx  BarUJ  Story,  written  by  DM  who  bit  reea 
it,  roiau»  Hd  earleae  InlerwM  of  ' 
THE  SHIP  FltOM  FKANCK. 

C.  L.  Cuiraun. 

THE  ABOLITION  OF  POVERTY. 
ALrmsD  b.  Eaaok. 

THE  FAIKNCE  VIOLIN. 

w.  h  Ewnor. 
*EVEN  WONDKRI  OF  TH 

C.  P.  CSASCa. 
GEORGET*^  LITTLE  OIKL. 

DISPENSATION  OF  MONFMENTAL 


PLANTATION. 
'  Bzicrita  Stows. 
AS  A  CRITIC. 

CUU  B»IM>  MAST1X. 
AMEKICAXItiMH.  VIII. 

SSCSABD  Osakt  WBTT«. 
THE  CONTRIBUTORS'  (  LIB. 
RECENT  LITERATURE. 

Ttaat.  —  04OO  a  year  la  adraawa,  poitaft  ft*»  ;  SS  cU. 
a  *umbrr.  With  raperb  HrV-«tr.  portrait  of  Lowell,  Wnit- 
Urr,  Bryant,  or  Loe^IWi  <■•,  $s  ;  *Uh  two  portrait*,  #0  ;  with 
lAm  pwtnltt,  47  (  wltli  «ll  fonr  portrait.,  $S. 

HOUGHTON,  OSGOOD  k  00.,  B0ST0F, 


W.  H.JEWETT&  CO. 

MANUFACTURERS  OF 

Piano-Fortes. 

576 


"W.  H.  IVERS, 

BtAMVFACnniCB  or 

Upright  and  Square  Pianos. 


576 


THE  SMITH  ORGAN  CO. 

1ST  ESTABLISHED. 

TTulrlnetrturxnU  he... 


Ml  the  Lending  Market*  of  the  World. 

hwjwkm  mogoUed  m  lb.  FtneeA  lm  Tea*. 

Over  80,000  Mads  sad  in  Use. 

Rf*t  wtirk  sltii]  In  wot  pri?e>* 

,  »rp.  rr««A«ne  St.,  B« 


THE  CHICKERING 

PIANO. 

OVER  53,000  MADE  AND  SOLD. 

These  tattrnmenu  have  been  before  tbe  public  more  than  fifty-four  jean,  and  still  maintain  their  excel- 
lence »nd  high  reputation  a*  the 

STANDARD  PIANOS  OF  THE  WORLD. 


Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
Pianos  tuned. 


SWEDEN  AND 

NORWAY,  1878. 
KaSOV  U  HAMLIK 


St 


I— 

gold  MEDAL  at  Part  I  Expoeltlon,  18*8. 
GOLD  MEDAL  Sweden  and  Norway,  ISIS. 
GOLD  MFUAI.  M.-rh.  Char.  A»n.,  Iloaton,  18T8. 
SILVER  MEDAL  (for  raw,)  do.  d».,  1878. 

Me.on  A  Hamlin  Cabinet  Organ*,  alonora  of  ONLT 
Q0U>  MKI'AL  to  AwerWaa  musical  uutrum.at.  si  PARIS 
■XPOCITI0*,  llm ;  and  blytia.1  honor.  .1  SVEST  WORLD  « 
IXTOSlTlClJI  rUS  TltlLVIt  YKAIti*.  Per  earfi  or  al)  [«J- 
purobaewj  far  $64  ca.h  or  by  pav 


Beau.   A  >n..U  on.  ma;  ta  purolu 


ATTENTION  i.  given  to 

Akillful 


156  Tremont 


and  Price  Lit  maiUd  fi»  «a 

CHICKERING 

Street) 


& 


(OF  ANT  MAKE)  by  the  roo.t 


SONS, 

130  Fifth 


McPHAIL  WEBER 


PIANOS, 

630  WASHINGTON  STREET.  BOSTON, 


From  Pro/".  J  a 


K.  Piiw,  TVarAr.  o/  Jfaiw  el  /fan-arrf 
CiKIUHl,  28tA  M...A,  1171 

Umm.  A.  M.  MePean  AY  Co. 

(luruain,—  1  ta«  leer.  l»  eipree.  to  )«  my  .lamra  ».lml 
ratloa  for  J  oar  Ptaiio-Fortt*.  Tba  oprotoD  which  1  bold  wun 
r^anl  to  thair  exrwileoce  baa  not  ban,  formed  bwdly,  but  a(W 
a  rajwfwl  brat  of  tawlr  quellua..  Tbe  .upartor  mcehenlfm,  our 
Ity  of  tone,  thorough  oouetrwUnn ,  and  eona^uMit  Jur»lilllty 
wblob  di.Uaful.h  roar  Heao- Parte.,  load  ma  la 


First  Gold  Medal! 


NEW-ENGLAND  CABINET  ORGANS 

On  iwnni  nf  Oi»nr  Many  Improvement*,  «m  hotwrad 
■lil.  *  Pit*  Gobi  AMsntW,  twftw  ttk«  Moit  Critical  Bximl- 
natlon  **w  kna9«a  la  %hm  history  of  Itcssd  Orsruti.  Afoin 
ttiflr  Many  Surpas-Jne  Merit*,  th»  }»<lf~*  *i  Uiv  Grml 
Bos  too  r»tr  of  IH7S  s^tAsril  '»  Hups-rtar  Power  and  Vol. 
a. me  s*f  Tone!"  In  alt  Important  Attrlbate*  Mvsj 
now  Knnk  Flr«t  In  the  World.  Tun 


PIANO -FORTES. 

GALAXY  OF  STARS. 

Who  proaounoe  the  WEBER  PIANOS  the  Hmmt 
In  tba  world  for  their  -  Sympathetic,  Pure, 
Rich  Tone,  cemblaed  with  Greateet  Powi 
"An  Inatramant  with  a  SOUL  la  It." 


Parepa-  Koto, 
Kellogg, 
Patti, 

Thuraby, 

Lucca, 


JVi/jtson. 

Marie  Rote, 
Altxini, 
Carp, 
Murufca, 


Capoul, 

Mills, 


THREE  GOLD  MEDALS  IN  14  MONTHS. 

Ctttalo'jntt  waf  fru  U>  all  applicants. 

New-England  Organ  Company, 
Marble  Brulding,  1299  Washington  8t,  Boston. 


WILLIAM  BOL'llNE  &  SON, 

PIANO-FORTE  MANUFACTURERS, 

606  Wsshin«rton  Street,  Boston. 
Pianos  sold  on  Instalments,  Exchanged,  and 


JKD  HVNDRED8  Of  OTHSRS 

PRICES  REASONABLE.  TERMS  EASY. 


Fifth  Avenue,  eor.  16th  Street, 

NEW  YORK. 


KRAMCII   A   I! AMI'S 


Ms* 

FIRST    PREMIUM  PIANOS 

Are  satietUed.  The  OEO.  STECK  k  00.  Square,  Onrlcht, 
and  Orand  roooif-1  Uie  00I7  Gold  Medal  (lreo  for  llanoa 

at  the  Ylenna  KipojIUon. 


H.  W.  BERRY,  Sots  Esstsrn  Agent. 


root  190  to  |.VI. 


y  m«mtbly  yaymeota. 
rauioa  to  let. 

1  W*ahir>gtnn  1 
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THE  BEST  OF  UPRIGHTS. 

THE 

Hallet  Davis  L  Co. 

PIANOS 


ndalions 


and  the  Medal  of  Honor  from  the 
Centennial  a 


GEO.  3D.  RUSSELL, 

12S  TREMOWT  STREET,  BOSTON, 
ImonrUr,  rubH.arr,  ait  I  Doatof  In 

FOREIGN  AND  AMERICAN  MUSIC. 

Afrcit  (or  tha  (nllowimt  world-ten  owned  Catalofuee  ; 

*  CO.,  G.  8CIIIRMER,  New  Torfct 


Also,  Agoat  tot  tfce  iu.Hr  c.latrratod 
WEBER  PIANO-FORTES. 


DESCRIPTIVE  CATALOGUE 


HOUGHTON,  OSGOOD  A  CO. 
A  «  ud  •Iwullr  printed  Caiakvua  (/mint  a  too* 
of  i-ojc/jI,  with  itluminatol  rorer,  carafotlr  lnJ«t«J 
aud  cUmIi*..!,  a»:l  irltU  crittral  opinions  ol  tho  Dml  foo> 
Patent  Judfea;  embracing  Novala.  Stories,  Travel  Skatcsas 
Enojs.  Hciry.  Bi<^r»phj,  KUUiri.  PhUoaojdir.  Ral.rio* 
■ad  Art  i  m  l  Molloal  wj  L"c»l  Works.  *-<u  to  «|  oa 
.Vu  n  ncnpf  0/  70  eWJ.   SSM  Darm>sliirs  airaat,  hoatoo 


kistabe       E.'W.  TYLER,  o-abler 


B06  WASHINGTON   AND  3  BEDFORD  STREETS, 


Their  Uprights  are  the  only  ones,  out  of  all 
exhibited,  receiving  special  praise. 

Ttis  report  h  appondod  I  — 

"  To  HaLUV,  Davis  *  Co  .of  Boatovj,  Masa  , award  for  Orand, 
Oprtgat,  and  Square  PVnoa-  For  volume  of  ton*,  good 
ronttruriion,  isawf  ojrtrUrneo  of  workman*  Alp,  and 

I  of  „ r  I .,  II  ( .,■  o/  ami  arils  r , le  slrfff 

■  ■■I'r'i'jf     i  'i  « '  r  u  MM  ■■  >.  '  >       %rith  ir*i/flmtOUM 

of  -erfee*  /Or  -c-Hr.4, 

.<»  lame." 

WARBROOM8. 

436  Washington  St,  Boston. 

8*ndfar  Illtutntied  Catalogue,  free. 
•AT  AgtnM  Wanted  In  •very  luge  Town  and  Oilf. 

iH9u«it  publipfjcrtf. 

NEW  MUSIC  BOOKS. 

THE  GOSPEL  OF  JOT.  .SXiTZX. 

A  book  of  (root  bsoatv,  bolus  la  obWt  "  Tba  tiospal  Ln  Son*;," 
(Ull  of  food  lull,  wrih  tha  Wat  of  or"  hiau  ood  malollr. 
naa-J.  (or  loom.   «  artsj.aas  ;<,.!,    Watt  tor  It.  (ST. 

THE  SHINING  RIVER  ^"^6^5 

9,nJ,f  ScAool  Soot  htohiiSi  MUi.  Kiamln.ll 

GEMS  OF  ENGLISH  SONG  LT-lit 

I  Ml 

I 

PTW  A  rTiTC T  ^oottnua.  In  groat  damand,  91.00  for  Torol 
a  a  I.  ff  I  \JL\Lt  PopT>  mniplr-i^  75  orou  par  Taotramontal 
arr»n«<n»«nl  Til  E  M1RCKKF.K,  also  eoatpttta,  la  eiuajlr 
§oim1,  at  aaoia  prtee.  # 

THE  MUSICAL  RECORD  ^'.^ViX' 

W««lj  Moakal  ]-awr  <|1W>  per  jaarj,  5  foul,  tor  alalia  r»|ijr, 
eootaiulng  o0  orate  worth  of  astute. 

OLIVER  DITSON  &  CO.,  Boston. 

THE  ART  OF~ORGAN  PLAYIIMGT 

111  KUOKiH  THATKR. 

r»»t  1.    Manuel  KtadM  MOO 

Pan  2.    Podal  Siudlsa   2M 

Mi  I  Art  of  BagtstnUon   *X» 

I' A 07  i.   Chunk,  or  Serrlca  Plajinj   2  40 

Paaf  6.    Solo  or  Coomtrl  Flavins,   8.111 

Coaaplata  r)l  Rcanl.  1J  CO 

SorrtlMoyT.   Mualc  for  CfeBrea  aarrloa,  Book  I   2  00 

Pahliihtd  hj  GAEL  PBtTFER.  30  Wut  S-.rwt,  Beaton. 

ARTHUR  P.  SCHMIDT, 

40  WINTER  STREET  .  .  .  BOSTON,  MASS. 
Importer  and  Doalar  la 

Foreign  k  American  Sheet  Music. 

Hole  Agent  is  %hm  U.  8-  for  tlx  r^i»kyaw  of  AIHDOWN  a> 
PARRY  Londeo,  Bog  ,  and  HENRY  LITOLFF  of  Hnmo- 
•ehw«lg,  Ofrm*ny.  TUm  dm!  cb>MpMt  •dltk-o  of  471mi|« 
•nd  M'xi«ru  Mu.io  CkUtoguM  wnl  IYm  on  MtplkMicti.  Litwrnl 
ill>arxiui)t  mad*  to  low  f>r<if*u*l>->n  aod  mda.  tUlrctlug  oiumc  for 
TtaV#hrr»  Aii* I  tWuiHiATiaTi  toakS*  *  ppatakltj. 
U loIlT  *  Mu»lrnl  World  t  A  Month]?  HAgAxlM  of  Nav 

Camp««itiooii  far  tba  f  1m o- forte,   2ft  ocnta  eacat  aambar. 
JTJ8T  tSXUCDi 
Album  for  Children.    By  Q.  W.  kUuto*.    12  charm  lag 

Littk  pitw-M  f.r  jronng  |AanliU.  30  cm.  a  u unbar. 
Avn  Mnrtn.  For  Tanor  of  Sofraoo.  Br  lioiaaw  Daaa  90e. 
D€t«ld«  the  Snnaannr  Sen.  Contralto.    ■  40a. 


•riog  >*J  .Horn-  far  t«r«lrt  tbat*,  will  bare  cbarg*  of  the  Tuning  IfefatftmenL    AS  ordtrt  prempity  aitcmiUS  ie 
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BIOLOGY.    With  Preludes  on  Current  Events.  Three 
tioi...    12roo.  $1.50. 

TRANSCENDENTALISM.  With  Preludes  on  Current  Events.  12mo, 
$1.50. 

ORTHODOXY.    With  Preludes  on  Current  Events.  $1.50. 
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Joseph  Cook  ia  a  phenomenon  to  be  accounted  for.  No  other  American  orator  ha*  don*  what  ha 
has  done,  or  anything  like  it  i  and,  prior  to  the  experiment,  no  voice  would  have  been  bold  enoogji 
to  predict  its  auceeem.  —  Rev.  Professor  A.  P.  PasnouT,  of  fiarvurd  6'iiuvrai/y. 

These  Lectures  are  crowded  so  full  of  knowledge,  of  thought,  of  argument,  illumined  with  such 
pawagaja  of  eloquence  and  power,  spiced  ao  frequently  with  dcep<ulting  though  good-natured  irony, 
that  I  could  make  no  abstract  from  tbem  without  utterly  mutilating  them.  —  Iter.  Dr.  Tboiiai 
iili.L,  ex- I'rttidrnt  of  Harvard  Unirtrfitjf,  in  the  Chrittian  itftjiiler. 

Mr.  Cook  is  not  only  a  master  of  the  art  of  putting  things,  bat  be  is  a  wit.   It  is  wit  none  the  asaa 
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GEOttGE  SAND  AND  FB£D£aiC 
CIIOl'IN. 

A  STUDY. 
BY  FAXXY  RATMOXD  BITTEB. 


Cdopih  said  of  himself,  that  his  whole  life 
«  was  contained  in  one  episode."  After  having 
attempted  to  di-cover  how  well  founded  or 
otherwise  is  M.  Kurasowski's  assertion  that 
*  iho  spirit  of  Chopin  breathes  from  the  bent  of 
George  Suuds  romance*,"  we  mar  not  un- 
nasonably  inquire  whether  the  episode,  which, 
Chopin  himself  has  said,  contained  "  his  whole 
life,"  had  much  influence  oa  his  artistic  pro- 
ductivity or  development. 

The  entire  list  of  Chopin's  works  as  they 
appeared  during  his  life,  contuins  only  65 
numbered  publications ;  9  additional  works 
appeared  posthumously,  one  of  these  a  collec- 
tion of  songs;  besides  10  additional  unnum- 
bered works,  the  genuineness  of  tome  of 
which  is  very  questionable.  There  are  o)»o 
a  few  compositions,  said  to  be  by  Chopin,  in 
circulation,  —  dances,  n  march,  two  or  three 
separate  songs,  —  to  which  his  name  is  not 
attached  ;  in  all  310  to  320  distinct  composi- 
tions, some  of  these  of  very  small  dimensions 
indeed.  Hut  we  must  not  assume  that  the 
source  of  musical  invention  in  Chopin's  mind 
was  small  or  easily  exhausted,  on  account  of 
the  limited  number  of  works  ho  published  ; 
did  not  their  richness  of  idea,  extreme  origi- 
nality and  variety  contradict  such  an  assump- 
tion, bis  wonderful  powers  of  improvisation, 
as  vouched  for  by  his  friends  and  contempora- 
ries, would  do  so.  In  improvisation,  a  gift  he 
possessed  from  childhood,  be  must  have  con- 
tinually exercised  his  powers,  at  the  same  time 
carrying  his  mastery  of  form  to  |>erfectIon,  and 
throwing  away  countless  beautiful  ideas  that 
be  never  committed  to  paper  ;  indeed,  bis  ad- 
mirer* have  asserted  that  bis  published  com- 
positions were  only  a  pals  reflection  of  his 
wonderful  powers  of  improvisatiou.  In  his 
u  Salon,"  Heine  wrote  :  u  Chopin  is  no  mere 
virtuoso,  he  is  a  poet  abte  to  express  in  tones 
the  poetic  feelings  that  agitata  his  soul ;  and 
nothing  can  equal  the  delight  be  bestows 
when  be  improvise*  at  the  piano-forte.  Then 


he  is  neither  Polish,  French,  nor  German, 
but  he  betrays  a  higher  origiu ;  we  then  per- 
ceive thilt  ho  comes  from  the  birthplace  of 
doethc,  Moxart,  and  Raphael,  that  his  native 
law!  is  the  imperial  realm  of  the  poet  And 
while  ho  is  improvising,  1  seem  to  be  re- 
ceiving a  visit  from  one  of  my  own  country- 
men, who  is  relating  to  me  the  remarkable 
events  that  have  occurred  in  my  beloved 
home  during  my  absence ;  and  often  I  long 
to  interrupt  him  with  questions  :  How  is  the 
lovely  water-fay  who  so  coquettisbly  wreathed 
a  silvery  veil  among  hergreon  tresses?  Does 
the  gray  bearded  sea-god  still  continue  lo  per- 
secute hi-r  with  his  foolish  withered  passion  ? 
Do  the  rose*  at  home  flame  us  victoriously  as 
ever  ?  And  do  the  trees  still  sing  as  sweetly 
in  tlie  moonlight? — above  all,  he  preferred 


to  improvise  at  night,  or  in  the  dark,  when 


no  out-ward  object  could  interfere  with  the 
free  play  of  hU  imagination."    After  he  bad 
embarked  on   an  independent  professional  | 
career,  Chopin  could  seldom  be  persuaded  lo 
play  in  public;  between  1834  mid  1848,  he1 
only  gave  one  public  concert  in  Paris :  but , 
he  gave  occasional    private  recitals  to  his , 
pupils,  to  which  the  20-frano  tickets  were| 
sold  on  personal  application,  he  reserving  the ; 
right  to  exclude  any  person  whom  he  did  not ! 
care  to  play  to  ;  but  be  wan  most  liberal  in  I 
displaying  his  powers  of  improvisation  to  his' 
friends.    Theso  seem  always  to  have  struck  ^ 
every  one  as  extraordinary.    I  find  in  the ; 
AUgtmtin*  MutHalischt  Ztiiung,  for  Novem- 
ber 11,  1829,  a  correspondence  to  that  paper 
from  Vienna,  where  Chopin,  then  20  years  , 
old,  hud  just  given  a  concert.    "  M.  Chopin, 
a  piunisl  from  Warsaw,  apparently  a  pupil  of 
YVUrfel,  proved  himself  a  master  of  the  first 
rank.   His  inde*cribnbto  mechanical  dexterity, 
the  delicacy  of  bis  touch,  his  perfect  shadow- 
ing inspired  by  the  moot  profound  feeling, 
the  manner  of  his  cresceiido  aud  diminuendo 
and  continuance  of  tone,  tbc  remarkable  clear- 
ness of  bis  phrasing,   combined  with  the 
geniality  of  his  competitions,  but  above  all,  his 
extraordinary  free  improvisations,  stamp  him 
as  a  richly  gifted  and  original  virtuoso,  who, 
without  any  preliminary  sounding  of  trump- 
ets, instantaneously  impressed  us  as  ono  of 
the  most  brilliant  meteors  now  rising  above 
the  musical  borizou." 

Chopin's  first  published  composition  was  a 
march,  written  at  the  age  of  ten ;  lie  also 
wrote  dances  during  bis  childhood,  which  are 
said  to  have  possessed  much  grace,  awl  some 
Polish  coloring.  In  bis  Rondo,  Opu*  1,  com- 
posed at  tbo  age  of  sixteen,  we  find  little  that 
presage*  the  Chopin  we  now  know.  It  con- 
tains very  little  national  character  either,  and 
still  less  of  his  own  chromatic  individu- 
ality; its  ornaments  are  in,  the  manner  of 
John  Field,  and  its  harmony  and  passages 
display  close  acquaintance  with  Hach,  Hum- 
mel, and  Clcmcnti.  While  admiring,  I  can- 
not help  wondering  a  little  at  Schumann's 
iinroeuse  enthusiasm  over  Opus  2,  the  Varia- 
tions ou  '*  La  ci  darem  la  mano."  Its  grace 
and  beauty  arc  incontestable  ;  but  where  is 
the  astonishing  originality  that  so  struck 
Schumann  ?  Only  in  thu  adagio  there  oc- 
curs a  foreshadowing  of  the  Chopin  who  was 
to  follow  with  works  of  such  unrivaled  poetic 
originality.  But  we,  let  aafantt  d»  notre 
tiicle,  are  surprised,  when  we  first  read 


"  Werther  "  or  "  Jacopo  Ortis,"  at  tho  revo- 
lutionary excitement  they  created  ;  wo  forget 
that  in  their  contemporary  and  after  influ- 
ence lies  tho  reason  why  the  source  of  that 
influence  affects  us  only  moderately.  Infer- 
ring my  present  readers  to  live  note  I  gave  on 
page  7  of  the  English  edition  of  Schumann's 
••  Music  and  Musicians,"  I  will  now  give  an 
extract  from  tho  criticism  on  Chopin's  Opus 
2,  by  the  editor  of  the  Allgtmeine  Afmiial- 
iteht  Zeitung,  which  followed  Schumann's 
communication,  and  was  no  doubt  intended  as 
an  antidote  to  it!  To  this  criticism  I  merely 
alluded  in  that  note.  After  a  tedious  account 
of  his  usual  mode  of  reviewing  now  composi- 
tions, Fiuk  say*:  "  A  very  powerful  bravura 
piece!  needs  immensely  large  luuids.  Only 
thoroughly  good  players.  Pagan  in  is  of  the 
piano,  will  he  able  to  play  it  a*  it  should 
be  played.  Yet  one  might  be  able  to  get  on 
up  to  page  17,  without  hands  as  large  as 
violas.  But  one  would  find  little  reward  for 
one's  pains.  Nothing  but  bravura  and  show 
passages  !  However,  will)  the  exception  of 
some  harshnesses,  which,  it  appear*,  are  easily 
digested  by  the  grammatical  conscience*  of 
tho  authors  of  the  present  day,  and  the 
ears  of  their  listeners,  the  piece  i*  passably 
correct."  In  the  same  note  in  "  Music  and 
Musicians,"  I  mentioned  that  Fink  completed 
tbo  above  review  by  saying  that  the  paper 
had  also  received  a  third  review  of  the  work, 
by  Fried  rich  Wieck,  who  seemed  to  be  of 
the  tame  opinion  as  his  pupil,  Mr.  Schumann, 
but  the  paper  bail  "  no  space  "  to  insert  it. 

The  following  review,  which  I  find  in  a 
number  of  the  Cecilia  for  1832  (published  in 
Mayeuce),  is  probably  the  very  article,  —  or 
rather  an  extract  from  it ;  as  1  do  not  trans- 
late the  whole.  Clara  Wieck,  thou  only  14 
years  old,  had  lately  played  Chopin's  varia- 
tions with  great  success  before  the  court  of 
Saxony  ;  aud  it  U  pleasant  to  find  her  father 
—  qualified  to  write,  as  an  artist  and  teacher, 
with  judgment  and  authority,  —  speaking  of 
a  work  by  so  new  a  composer,  with  well- 
founded  enthusiasm  and  liberality.  "  I  do 
not  know  whether  Chopin  is  a  direct  pupil 
of  Field  ;  but  in  the  whole  style  of  this  piece, 
every  page  of  which  engages  oor  feelings 
through  its  imaginativeness,  from  the  form  of 
the  passages,  often  surprising  and  wholly 
novel,  yet  presenting  a  certain  solidity  that 
is  iu  itself  an  artistic  enjoyment  as  well  as  in 
the  bold  aud  uncommon  fingering,  and  the 
masterly  light  and  shade  of  tho  mark*  of  ex- 
pression, we  at  least  gather  that  he  is  thor- 
oughly familiar  with  Field's  soulful  musical 
lunguuge,  and  that  he  has  practically  appro- 
priated Field's  manner  of  playing.  But  my 
readers  must  not  therefore  conclude  that  I 
mean  to  hint  at  an  imitation  of  Field.  No ! 
This  work  is  completely  independent  Yet 
it  also  betrays  a  close  acquaintance  with  the 
light,  graceful,  purely  mechanical  Viennese 
manner  of  playing,  in  which  style  so  many 
virtuosos  huve  obtained  reputation,  as  well  as 
with  the  elegant  and  striking,  if  at  present 
rather  frivolous  French  school,  in  which 
Horz  and  others  excel.  Chopin  did  not 
select  the  duct  from  Don  Juan  merely  to 
write  variations  upon  it,  but  took  this  theme 
in  order  to  sketch  the  entire  outline  of  the 
wild,  adventurous,  amorous  existence  of  such 
a  character  aa  Don  Juan.    This  be  has  done. 
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according  to  my  opinion,  by  means  of  the 
boldest  and  most  original  touches ;  and  I 
would  not  lose  one  measure  of  this  fantastic 
bravura  coni|>osition,  so  characteristic  is  every- 
thing it  contains,  from  the  beginning  of  tlie 
grand,  original  introduction,  to  the  close  of  the 
polonaise-finale,  which  seems  to  overflow  with 
the  foam  of  the  most  dazzling  musical  cham- 
pagne." 

Yet,  until  Opus  15,  Chopin  still  appears  in 
i  of  development  as  a  composer ;  the 

in  Op.  9,  greatly 
Field's  eighth,  though  .with  the 
encu  that  has  been  observed  by  the  Polish 
critic  whom  Karasowski  quotes :  "  Field's 
nocturnes  may  bo  compared  to  a  cheerful, 
flowery  landscape  flooded  with  sunshine ; 
while  those  of  Chopin  represent  a  romantic 
mountain  country  with  a  dark  back  ground 
heavy  with  storm  clouds  which  are  pierced  by 
flashes  of  lightning."  Beautiful  as  are  the 
Etudes  Op.  10,  they  are  chiefly  dedicated 
to  technical  aims.  No.  8,  n  sort  of 
lovely  indeed,  yet  lulls  some  qui* 
only ;  Numbers  G  and  7  are  much  deeper  and 
stronger.  In  the  first  concerto.  Op.  11,  wo 
meet  with  our  Chopin  in  the  romance.  In  a 
tetter  wiitten  in  1829  to  his  intimate  friend, 
Titus  Woyciechowski,  Chopin  said  that  this 
movement  was  composed  while  thinking  of 
the  opera  singer,  Constantia  Gladkowsku,  with 
whom  he  was  then  in  love,  and  whom  be 
hoped  to  marry.  He  also  mid  of  this  part 
of  his  Concerto :  w  It  ought  to  create  the 
hich  a  landscape,  that  has 
•  to  us  on  account  of  the  remcm- 
i  it  awakens,  calls  up  in  the  mind  on  a 
fine,  moonlit  spring  night."  The  group  of 
three  Nocturnes.  Op.  15,  is  thoroughly  Chop- 
inesqae,  though  the  first  still  contains  some 
echoes  of  Field ;  but  the  second  possesses 
all  Chopin's  own  tender  grace,  and  the 
third,  —  characteristic  even  in  its  leading  di- 
rection to  the  plnyer,  '*  ianguido  e  rubalu," 
has  his  own  peculiar  melancholy,  if  not  his 
passion,  and  moves  the  hearer  profoundly  iu 
the  monastic  legend  with  which  it  closes. 

I  think  it  will  be  generally  conceded  that 
Chopin's  greatest  works  are  comprised  within 
Op.  15  to  Op.  45  or  50.  At  the  age  of  22. 
an  age  corresponding  with  the  close  of  his  first 
period,  that  of  development  as  a  composer. 
Chopin  had  apparently  already  left  behind 
him  the  spontaneous  joyfuluess,  the  fresh  de- 
light in  artistic  crcntiveness,  the  enthusiastic 
hopefulness  that  often  accompany  genius  to 
the  end  of  life.  At  that  lime,  enforced  sepa- 
ration from  home,  the  defeat  of  the  patriotic 
uprising  in  Poland,  regret  for  his  distant  love, 
and  uncertainty  respecting  his  future  position 
combined  to  transform  the 
still  dependent  on  models 
and  tradition,  into  tike  active,  struggling,  suf- 
fering, most  original  and  individual  man. 
Passages  in  his  letters  of  this  period  prove 
the  state  of  bis  mind  :  "  Should  1  return  to 
Warsaw  ?  Go  on  to  Paris  ?  Kill  myself  ?  " 
He  distractedly  asks  his  friend  Titus.  In 
one  letter  be  begs  that  friend  to  remind  Con- 
stant ia  of  bim,  and  to  say  to  her,  "  Kven 
after  my  death,  my  ashes  will  be  found  under 
her  feet,"  an  expression  as  forcible  and  direct 
iu  iU  poetic  simplicity  as  the  language  of  a 
folk  song.  Then  followed  his  removal  to 
Pari*,  his  at  first  unsuccessful  attempt  to  es- 


tablish himself  there,  his  project  of  emigra- 
tion to  America.  This  idea  occurred  to  him 
in  the  same  year  as  that  during  which  the 
poet  Lenau  passed  some  months  in  the  new 
world.  Lenau,  who  would  have  bad  "  all 
that  yields  no  sound  "  excluded  from  man's 
nature,  as  all  material  unnecessary  to  its 
harmonious  existence  is  thrown  off  by  the 
violin  in  its  vibrations,  lamented  the  absence 
of  sympathetic  warmth  in  the  people,  of  joy 
in  the  life,  of  nightingales  in  the  woods  of 
America ;  impressionable,  melancholy,  and  im- 
passioned as  Heine,  but  devoid  of  his  satir- 
ical strength  and  his  sense  of  humor,  the 
positive  and  mercantile  sido  of  American 
civilization  repelled  Lenau.  He  was  too 
idealistic  and  contemplative  ever  to  have  done 
justice  to  the  active  industry,  the  energetic 
will,  tint  intense  intellectual  and  material  ac- 
quisitiveness of '.'  our  American  cousins."  His 
American  experience,  though  not  a  happy 
one,  was  at  least  brief.  Would  Chopin  ever 
have  made  himself  at  home  iu  America? 
That  is  very  doubtful.  What  affinity  or  an- 
swer would  he  have  found  there,  fifty  years 
ago,  to  the  requirement*  of  his  exquisite  and 
sensitive  nature?  The  trying  climate  ;  the 
hurrying  rush,  and  absence  of  leisure  in  social 
life  ;  the  absence,  also,  of  artistic  and  aristo- 
cratic circles  numerons  or  powerful  euough 
not  only  to  estimate,  but  also  to  recompense 
as  his  merit  deserved,  the  artist  not  yet 
crowned  with  the  halo  of  Kuropecw  reputa- 
tion ;  the  lack  of  any  remunerative  demand 
for  original  compositions;  the  intrigues  of 
other  fo-eign  artists  who  might  have  been  de- 
sirous of  establishing  themselves,  and  likely 
to  rugard  with  a  jealous  eye  the  possible  res- 
idence among  them  of  one  so  much  their 
superior ;  —  it  is  well  for  art  and  art  lovers, 
(hut  Chopin  never  underwent  this  ordeal. 
His  high  moral  artistic  standard,  his  refine- 
ment and  disinterestedness,  would  certainly 
have  prevented  him  from  entering  the  lists 
with  those  who,  directed  by  managerial  ex- 
perience, so  frequently  "  inaugurate  a  new  era 
iu  art,"  and  become  for  a  time  "  the  best  ad- 
vertised artists  iu  the  country;"  for  we  know 
that  even  in  Paris,  and  despite  his  eventually 
great  social  influence,  he  chose  to  withdraw 
almost  altogether  from  public  exhibition  of 
his  artistic  powers.  But,  sitice  his  was  not  the 
nervous  eager,  somewhat  combative  nature 
nf  Berlioz  or  Delacroix,  his  creative  genius 
itself  miitht  have  succumbed  under  too  harsh 
an  experience.  Instead,  however,  of  emigrat- 
ing to  America,  he  remained  in  Paris.  After 
the  .marriage  of  his  first  love,  Constantia  Glad- 
kowska,  he  became  attached  to  another  Po- 
lish lady,  with  whom,  as  his  wife,  he  hoped  to 
return  to  Poland  to  reside  in  the  neighborhood 
of  Warsaw,  but  who  jilted  him  for  the  sake  of 
a  titled  bridegroom.  A  year  or  so  after  this 
second  disappointment,  his  fir-t  meeting  with 
Madame  Dudevnut  occurred,  - —  a  meeting  so 
accidental  iu  its  character,  yet  so  impressive 
to  the  fancy  of  Chopin,  always  at  home  in 
the  region  of  supernatural  ideas,  from  the 
shadow  that  haunted,  the  scent  of  violets 
(her  favorite  perfume),  that  affected  his  fine 
perception  like  a  presentiment,  immediately 
tiefore  it  took  place.  Years  afterward,  when  he 
was  about  to  return  home  from  Knghuid  to 
die,  he  wrote  to  his  friend  Greytnala,  in  re- 
gard to  the  arrangement  of  his  apartmonta 


for  his  reception :  "  Place  a  bouquet  of 
violets  in  the  talon  ;  I  should  bo  glad  to  find 
«  little  poetry  awaiting  mo  on  my  return." 
Reader, 

"...  s*-tn  qndqiufels  mpirt 

Ant  in  i  m  et  Irntr  x oaraisirtfMe, 

C*  prxlii  d'm<«iM  qol  rrinplit  om 

0v  it'au  lOfbri,  fe  nuue  intWrt?? 

CW»>*  profou),  mseiipie,  dixit  now  grits 

Dui  k  print,  Is  ymt  tttUnri I  " 

During  this  eventful  period,  and  daring 
J  the  years  that  succeeded  it,  from  Op.  15  to 
1  Op.  64,  what  a  study  !  And  not  only  a 
j  musical,  but  also,  a  philosophical,  psycholog- 
ical one.  Take  Op.  20,  for  instance,  the 
;  great  Scherzo  in  B  minor  (ence  called  in 
•  Kngland,  "  Le  hanquet  infernal  "  —  why  ? 
and  who  so  baptized  it  ?),  overflowing  with 
the  vigor  of  powerful  pathos  and  the  ex- 
haustle&s  originality  that  seems  at  lust  to 
have  conquered  its  own  world  unto  itself ! 
Yet  thus  was  the  splendid  Scherzo  reviewed 
in  1636,  in  Castelli's  Viennese  Mutilaliteker 
Anteiger :  •*  If  this  be  jesting,  it  is  a  jest  of  a 
very  peculiar  kind,  nnd  quite  in  Hell-Breugh- 
el smaimer."  (Poor  Hell-Breughel  !  What  a 
scarecrow  for  composers  those  critics  turned 
him  into !  And.  oddly  enough,  by  some 
singular  union  of  ideas,  or  suggestiveness  of 
I  sound,  I  never  meet  his  name  without  in. 
|  stantly  conjuring  up  a  vision  of  Macbeth'* 
witches  and  their  hell-broth).  "This  is  d  la 
I  '  Valse  iufeniale  '  in  Robert  le  DiaUe.  Fancy 
I  reigns  throughout  it,  hut  what  kind  of 
fancy  ?  Discontented  with  itself,  brooding 
over  disappointment,  angry,  as  misanthropic 
as  it  is  possible  to  imagine.  Oh,  heav- 
enly harmony,  whither  hast  thou  flown  ?  In 
what  corner  has  the  spotlessly  pure  one  con- 
cealed herself?"  This  is  nothing  com- 
pared to  Rellstab's  attacks  on  the  great 
Concerto,  Op.  21,  almost  colossal  in  its  gran- 
deur, with  its  wonderful  slow  movement; 
and  no  one  with  a  heart  to  feci  can  avoid 
sympathizing  with  Schumann's  noble  anger 
when  he  defended  this  Concerto  in  particular, 
and  Chopin  in  general,  from  Rellstab's  con- 
tinual misinterpretation  of  his  works.  Lndwig 
Rellstah,  horn  ten  years  sooner  than  Chopin, 
at  Berlin,  studied  at  first  for  the  musical  pro- 
fession, but,  having  fought  as  a  volunteer  in 
the  campaign  of  1815,  lie  afterwards  entered 
the  military  academy  as  a  student,  and  be- 
came an  officer  of  artillery  and  a  teacher  of 
mathematics.  Ho  eventually  turned  editor 
and  novelist.  Ho  was  imprisoned  for  six 
weeks  in  consequence  of  his  attacks  on  Spon- 
tini  as  manager  of  the  Berlin  tbeatie ;  and 
during  several  months  as  a  punishment  for 
his  satire, "  Henrietta,  the  fair  Songstress."  I 
translate  a  few  extracts  from  Rellstab's  many 
reviews  of  Chopin's  compositions,  which  ap- 
peared in  tho  hi*  from  1838  to  1836.  "  It 
is  really  not  worth  the  trouble  to  indulge  in 
long  philippics  concerning  the  distorted  maz- 
urkas of  Mr.  Chopin.  We  hope  lluit  only 
tho  erratic  world  of  Paris  cares  anything 
about  the  erratic  writings  of  Chopin ;  for 
they  repel  all  who  |>n**ess  one  spark  of 
true  feeling.  On  the  title-page  of  his  Con- 
certo, Op,  11,  Chopin  prints,  'played  by  the 
at  his  concerts,'  to  show  that  some 
is  willing  to  take  so  much  trouble  for  so 
small  a  result.  When  a  surprise  b  often  re- 
peated, it  ends  by   stupefyiug  us,  unless 
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purely  mechanical  basis.  We  have  from  tbe 
first  opposed  this  merely  mechanical  manner 
of  writing  for  the  piano-forte,  which  hat 
ended  by  stupefying  n».  His  lust  Nocturnes 
are  so  like  his  first,  that  we  are  afraid  to  say 
that  they  are  not  the  very  same  Nocturne*. 
The  fume  of  Chopin  the  pianist  will  long  out- 
live that  of  Chopin  tbe  composer.  Where 
Field  smiles,  Chopin  grins;  where  Field 
sighs,  Chopin  groans ;  where  Field  shrugs 
his  shoulders,  Chopin  twists  like  a  eat;  where 
Field  uses  a  pinch  of  spice,  Chopin  throws  iu 
s  handful  of  cayenne.  This  composer  U  inde- 
fatigable in  his  search  for  ear-tearing  disso- 
nance, forced  transitions,  cutting  modulations, 
and  contradictory  distortions  of  melody  and 
rhythm.  Does  not  Chopin  know  that  the 
measure  of  poverty  of  genius  is  in  exact  pro- 
portion  to  the  tncuii*  nude  uso  of  to  create 
effect  ?  If  these  works  were  laid  before  a 
mauler,  he  would  tear  them  up  and  throw 
them  at  his  feet,  as  wc  now  do  figuratively. 
Chopin  is  not  quite  devoid  of  talent,  however  ; 
so  let  us  beseech  him  to  return  to  truth  and 
nature,  and  no  longer  stunt  and  deform  his 
own  gifts."  On  page  13  of  "  Music  and  Mu- 
sicians," Schumann  repeals  u  very  similar  piece 
of  advice  which  was  once  given  by  some  mu- 
lical  reporter  to  Beethoven.  Poor  Kellstab  ! 
"Wretched  Berlin,, e  reviewer!"  as  Schu- 
mann says.  Tbe  indulgence  that  might  bo 
accorded  to  apparently  dishonest  praise  or 
blame  ejuanaliug  from  uu  incompetent  igno- 
ramus, cannot,  of  course,  be  given  to  so  able , 
a  man  as  BelUtab,  who  has  pilloried  bis  own 
reputation  for  judgment  nnd  integrity  in  such  | 
criticisms  as  those  he  wrote  on  Chopin  ;  bow- 
ever,  after  he  had  outlived  the  envious  or! 
quarrelsome  temper  of  hi-  earlier  years,  he  I 
attaiued  to  a  higher  degree  of  sense,  taste, 
and  justice  in  bis  opinions  ami  bis  expression- 
of  diem. 

After  the  Concerto  we  find  the  Ballade,] 
Op.  23,  every  phrase  weighty  or  flamboyant 
with  concentrated  anger,  patriotic  rage,  and 
regret;  and  the  magnificent  set  of  Etudes, 
Op.  25.  Let  those  who  care  to  take  tho ; 
trouble,  discover  why,  in  measure  20  and  on,  | 
of  the  seventh  of  these  Etudes,  two  lovers  of; 
Chopin  are  accustomed  to  call  this  their 
"  Lohengrin  Etude."  Until  Opus  26,  the 
gloom  or  fervor  of  disappointed  patriotism 
teems  to  be  the  mast  distinguishing  trait  of 
these  later  compositions,  lightened  here  and 
there  by  charmiug  episodes ;  but  Chopin's 
opus  numbers  do  not  always  correspond 
to  the  date  and  order  of  the  composi- 
tions. For  example,  in  his  first  collection 
of  Etudes,  Op.  10,  the  sixth,  so  expressive  of 
proud  despair,  was  composed  by  Chopin  in 
1831,  on  receiving  the  news  of  the  capture  of 
Warsaw  by  the  Russians,  and  is  therefore, 
.commonly  culled  the  Revolution  Etude,  nnd 
the  great  Ballade,  Op.  52,  in  spite  of  its  high 
publication  number,  ranks  iu  order  of  compo- 
sition soon  after  the  Preludes  Op.  28.  us  it  was 
written  on  Chopin's  return  from  Majorca. 


served  op   yesterday  at  the  Imperial  Opera  p'ain  that  in  dramatic  animation  Die  GtMtrd/tm- 
!  (louse.    What  we  had  to  digest  at  Bayreuth  In  mrrang  decidedly  surpasses  the  three  earlier 
|  four  days,  and  so  to  speak,  on  the  same  seal,  has  dramas  of  the  Nibcliingcnring  scries.    The  ac- 
boeo  more  conveniently  spread  out  over  two  lion  of  the  second  act  contains  a  considerable 
years  for  the  Viennese.    The  WalkUrt  (as  the  i  amount  of  interest,  which  latter  rises  very  much 

higher  in  the  third.    The  dwarfs  aod  giants,  the 


first  piece)  was  performed  in  March,  1ST 
JUteingM,  in  January,  1H7« ;  Siegfried,  in  No- 
vember, 1«78;  and  now  (14th  February,  18?3) 
the  GStterdammemng —  a  result  which,  attain- 
able only  by  Use  employment  of  every  available 
resource,  commands  the  respect  even  of  those 
who  are  opposed  to  the  management.  Ere  long;, 
the  four  se|»arate  performance*  are  to  be  played 
together  in  aeries  a.  la  Bnyreuth,  thus  fulfilling 
the  last  demand,  of  that  powerful  musical  party 
which  lianas  Hopfen  so  well  terms  "  the  elegant 
conspiracy." 

The  plot  of  Die  GOttmtitmmerung  is  a  direct 
continuation  of  tbe  preceding  drama  of  Sieg- 
fried, where  we  left  the  hero  engaged  in  an  ardent 


Rods  and  dragons  of  the  Kdda  at  last  retire  and 
make  room  for  human  beings,  the  heroes  of  the 
Nibelungcnlicd.  But,  even  when  thus  approxi- 
mating to  the  German  heroic  poem,  how  much 
has  R.  Wagner  not  departed  from  it  —  how 
much  has  he  not  distorted  and  degraded  lite 
characters  1  What  a  repulsive  detail,  introduced 
by  Wagner,  is  the  fact  that  Siegfried  overcomes 
for  another,  to  whom  he  delivers  her  over  thus 
sul>ducd,  nut  some  female  who  is  nothing  to 
him,  but  his  otrji  brlucfl,  kit  own  <rife  !  From 
this  instant  nil  »yinpathy  for  Siegfried  vanishes 
from  our  breast,  and  we  by  no  means  grieve  at 
his  violent  end.    The  exjiedieitl  of  lite  potion 


amorous  dialogue  with  Brunhild,  who  has  been  '  which  produces  forgetfulnesa  does  not  render 
awakened  from  out  the  "  flickering  glow  "  and  a  'he  occurrence  less  hateful  and  less  insipid.  A 


twenty  years'  sleep.  We  now,  in  the  prelude  to 
Die  (ilUlerildmmrrung,  behold  tlie  pair,  taking  a 
tender  farewell  of  each  other,  step  forth  from 

their  rocky  grot;  Siegfried,  in  complete  armor.  '  Already  in  Tritlaa  unof  holde,  the  fact  that  the 


man  who  brings  about  the  emotions  of  hi*  hero 
by  physical  means  such  as  mixtures,  may  be  a 
good  apothecary,  but  is  assuredly  a  bad 


is  sallying  forth  "  to  fresh  deeds,"  and  hanibt 
Brunhild  tbe  Nihelungcnring  as  a  gage  of  his 
truth.  In  leu  than  half  an  hour  we  shall  see  the 
self-same  Siegfried  in  the  Tarncap*,  on  tlic  sulf- 
samu  spot,  struggling  with  and  overcoming  his 
beloved  Brunhild  far  King  GuntAer,  for  whose 
sister,  Gutrune.  his  heart  has  taken  fire  I  But  let 
us  follow  the  story  step  by  step.  Siegfried,  hav- 
ing ridden  to  the  Rhine  on  Brunhild's  well- 
known  steed,  enters  the  hull  of  the  Giobiehnngen. 
Hagen  has  just  been  telling  King  Gunlher  and 
his  sister.  Gutrune,  all  about  Brunhild,  the  -  most 
sublime  woman  in  the  world."  Siegfried  is  to 
secure  the  Invincible  beauty  for  Gunlher,  and  a* 
hi*  reward,  receive  Gutrune,  who,  on  her  part, 
looks  forward  with  longing  for  the  •'  most  sob- 
lime  hero."  Hagen,  Guntber,  and  Gutrune  (also 
a  band  of  elegant  conspirators  I)  resolve  witliout 
more  ado  to  give  Siegfried  a  magic  potion  which 


love  of  the  hero  and  heroine  for  each  other  is 
exclusively  owing  to  tho  operation  of  a  magic 
drink,  of  a  mechanical  accident,  exerts  a  repel- 
lam  effect.  Bat,  at  any  rate,  in  that  instance, 
Wagner  was  contented  with  only  one  kind  of 
physic.  In  his  but  hour,  however,  the  faithless 
Siegfried  has  a  remembrance-producing  draught 
poured  down  his  throat  as  an  antidote  to  the 
potion  of  forgetful  ness,  so  that  he  may  exhale 
his  last  breath  in  a  pretty  sentimental  fashion  it 
la  Werther,  and  with  a  tender  speech  to  his 
mistress  1  lie  is  not  a  "  hero,"  but  a  puppet. 
A  disenchanting  drink  by  which  any  weak- 
lieadrd  individual  suddenly  becomes  conscious 
of  all  the  nets  of  stupidity  he  has  committed 
while  under  Use  influence  of  a  spell  (or  of  liquor) 
is  properly  an  incident  for  a  fare*.  In  tragedy, 
where  moral  will  must  hold  sway,  it  is  a  mon- 
strosity.    We  care  very  little  whether  or  no 


will  cause  him  to  forget  Brunhild  aod  tall  in  lore  °  these  magic  potion*  belong  to  the  oldest  saga, 
with  Gutrune.  This  is  done;  Siegfried  appears,  We  read  in  ibe  play-bill :  "  Poem  by  Richard 
with  tbe  Tarncap  and  in  Gunlher's  form,  before''  Wagner."  Who  compelled  the  modern  drania- 
the  defenseless  Brunhild,  from  whom,  after  a  list  to  admit  in  his  drama  what  was  repulsive 
struggle,  in  which  she  is  overcome,  he  wrests  the  :  and  impossible  ?  Ilebbel  and  Em.  Geibel  were 
magic  ring.  The  second  act  takes  us  again  to  !  as  familiar  with  the  myth  as  Richard  Wagner, 
the  hall  of  tho  Giebiehungen ;  Ilagcn  is  insti-  but  how  different  a  course  did  they  pursue  in 


gated  by  the  dwarf,  Alberich,  to  destroy  Sieg 
fried,  for  the  purpose  of  obtaining  possession  of 
tlie  ring.  Gunlher  appears  with  Brunhild ;  Sieg- 
fried, in  bis  own  form,  advances,  haud  in  band 
with  Gut  rune,  to  meet  them.    Brunhild  rushes 
up  to  biiu,  anil,  recognizing  the  ring  on  his 
finger,  becomes  aware  bow  faithless  is  the  man 
she  so  dearly  loved.    She  demands  his  death, 
and  Hagen  traitorously  stabs  him  while  tliey  are 
out  hunting.   .  Immediately  before  Siegfried's 
death,  however ,  Hagen  gives  him  another  magic  1 00 
potion  to  neutralize  the  effect  of  the  potion  Wt 
which  produced  forgeUidncss.      Siegfried  sud-  I  ter 


their  Siegfried  tragedies  I  Both  rejected  as  un- 
necessary and  objectionable  precisely  that  which 
Wagner's  partiality  for  what  Is  morally  revolt- 
ing makes  the  principul  tiling.  There  was  not 
tlie  slightest  Inward  necessity  for  Siegmund  and 
Sieglinde,  Siegfried's  parents,  to  be  ArorAer  and 
titter.  When  we  think  of  liebbel's  tragedy,  and 
especially  of  the  touching  lament  uttered  by 
Chrlemhild  over  the  corpse  of  Siegfried,  how  low 
doe*  Wagner's  conception  of  tbe  story  sink  in 
comparison !  With  his  potions  and 
er  has  deprived  the  lovely,  pure 
Chriemhild  (Gutrune)  of  all  its 


poisons, 
churnc- 
beuuty. 
faithful 
Id-seek- 
son  left 


denly  remembers  Brunhild,  and  dies  with  a  Hagen,  the  type  of  a  rough,  unselfish, 
greeting  to  her  on  his  lips.  Gutrune  quietly  re-  vassal,  becomes  in  Waguer's  hands  a  g< 
signs  Iter  place  by  Siegfried's  bier  to  Brunhild,  ing,  low  scoundrel.  Thus  the  only  pei 
who  claims  it  from  her,  and  then  flings  herself  I  who  enlists  our  sympathies  is  Brunhild, 
on  the  funeral  pile  kindled  for  Siegfried's  corpse.  The  action  proper  is  by  Wagner  interwoven 
The  wat^b  of  tiki)  lili toe  inuntlAUi  the  hs  II,  the  or  interrupted  by  scenes  retrospectively  con- 
Daughters  of  tlte  Rhine  swim  in,  nnd,  dragging  j  nected  with  the  stories  of  tbe  Gods  in  the  three 
down  Hagen,  bold  up  triumphantly  the  ring  of:  previous  pieces,  and  intended  to  establish  a  cou- 
whieh  he  wanted  to  obtain  possession.    At  the  ncc-lion  between  the  different  parts  of  the  work. 


WAGNER'S 


•TTERDAMMERUNG  " 
AT  VIENNA.' 
Tax  fourth  and  most  solid  course  of  the  gi- 
gantic Bayreuth  musical  repast  was  solemnly 
1  Fnn  tas  A'<a*  Frri,  Perm  of  l*b.  I*.  Translated 
la  uw  Lmdm  JfUosi  Ms 


perceived  in  the  sky ;  it 
onAagration  which  coo- 
the  Gods  and  all  it* 


same  time  a  red  glow  is 
Is  the  reflection  of  tbe  < 
smites  the  Fortress  of 
magnificence. 

From  this  short  table  of  contents  it  will  be 


This  barking-back  to  the  mythological  business 
is  a  real  mUfbrtune  for  tho  tragedy,  because  it  is 
done  in  a  violent  manner,  without  any  sufficient 
motive,  and  is  unintelligible  for  the  spectator. 
Tbe  change  of  the  original  title :  Siegfried't 


t 


!"  a  i 


Death,  to  The  Tvilight  of  Ike  Gmh,  tells  us  every- 
[  thing.    It  shows  plainly  that  it  was  an  after- 
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thought  of  Wagner's  to  derange  and  render  con- 
fused the  dimple,  clear  events  of  the  Siegfried 
tragedy.  In  the  second  volume  of  his  Collected 
Writings,  Wagner  gives  uj  the  original  concep- 
tion of  ll»e  tragedy  of  Sietfrietrt  Dealh  ;  he  dorr 


not  mnlum  a  iron 
GmU.  The  fact  ii 
nothing  at  all  to  <h 
which,  as  a  mysteri 
German  mythology. 
A  whole  ha*  to  pay 
stinacy  with  wl 


that 
with 


Twit 
ried's 


ill. 


chip  prcslic 
The  eflV 
for  the  nH 
Wagner  c 


!  of  the 
?ath  has 
the  Gods, 
ion,  runs  through 
pt  of  (he  work  as 
ilrnrlncs*  and  ob- 
ings  to  the  Ring 


as  the  assumed  leading  motive  connecting  alt 
four  dramas  with  each  other.  The  supernatural 
premises  produce  unnatural  and  unintelligible 


consequences.     The  poet 
have  himself  swallowed  a 
ness.    Of  the  vaunted  pow« 
the 


appears  at  times  to 
Iraught  of  forgetful- 
r  of  the  Ring,  which 
world,  we  perceive 
!>mcs  into  the  hands 
n  Wotnn  and  Fafner 
Siegfried,  notwith- 


confers  master 
nothing,  as  the  said  Ring 
of  its  various  possessors,  fr 
down  to  Brunhild.  An 
standing  that  the  magic  potion  is  supposed  to 
have  effaced  from  his  mind  all  memory  of  Bruu- 
hild,  iiuinedlately  finds  Ills  way  hack  to  her,  and, 
on  her  approach,  calls  her,  as  some  ono  wull 
known  to  him,  "  Brunhild  I "  It  was  not  in  the  in- 
terest of  the  drama,  but  for  the  sako  of  his  "  pro- 
found "  and  old-world  mysticism,  that  Wagner 
wrote  the  expositional  scene  (omitted  in  Vienna) 
of  the  "  Gbttenlainincriing  " :  "  The  three  Norncs  " 
(daughters  of  Erdii)  in  the  weird  twilight  throw 
to  each  other  the  golden  rope  symbolizing  the 
course  of  htirnnn  life.  The  confounding  of  the 
laws  of  epic  and  of  dramatic  poetry,  of  the 
purely  symbolical  with  what  should  be  repre- 
sented on  the  stage,  was  here  strikiug  enough  ; 
in  Bayreuth,  the  scene  bordered  on  tlie  comic. 
Apart,  too,  from  the  intolerable  length  of  the 
first  act,  the  Vienna  management  did  well  in 
cutting  out  this  introduction.  Wo  would  rec- 
ommend the  application  of  the  same  process  to 
another  equally  superfluous  scene :  Waltrauto's, 
which  tried  the  patience  of  the  public  no  less 
rudely.  Tlie  above  Walkyre,  who  turns  up 
quite  unexpectedly  in  Die  GfittertlAmmerung. 
visits  Brunhild  for  the  imrpose  of  giving  her  a 
very  moving  description  of  tlie  august  W Man's 
had  state  of  health.  We  suspect  that  the  ma- 
jority of  the  public  (openly  or  secretly)  congrat- 
ulated themselves  at  having  on  the  third  evening, 
at  least,  been  spared  the  personage  in  question, 
and  consequently  would  willingly  have  foregone 
a  sentimental  ami  protracted  description  of  his 
melancholy  and  want  of  appetite.  In  a  similarly 
surprising  fashion  dors  the  dwarf,  Alberieh, 
shoot  up,  quite  episodically,  through  a  trap,  for 
the  purpose  of  telling  Hageti,  in  n  scene  so  rich 
in  dlssonaoces  that  it  is  martyrdom  to  listen, 
something  we  knew  long  before.  Hut  the  grav- 
est mistake  of  all  is,  in  our  opinion,  the  end  :  the 
motiveless  and.  for  the  spectator,  unintelligible 
introduction  of  the  GtHterd(tmmernn<j,  which  has 
simply  nothing  whatever  in  the  world  to  do  with 
the  only  thing  that  has  any  interest  for  us,  —  the 
fate  of  Siegfried  and  Brunhild.  The  entire  catas- 
trophe is  managed  mo«t  precipitately.  While,  as 
a  rule,  he  Is  fond  of  spinning  out  situation,  in  the 
most  incredible  manner,  Wagner  hurries  forward 
the  final  scenes  of  Die  GWerdSmnerunfi.  Tlie 
murder  of  Gnnther  by  Hagen,  Brunhild's  sacri- 
ficial death,  Hagen's  mllo  mortale  into  the  stream, 


Wagner  seems  not  to  have  quite  made  up  his 
mind.  It  was  ugly,  obscure,  and  unsuccessful 
in  Bayreuth  as  it  was  here,  but  it  was  also  very 
different,  though  it  was  here  placed  on  tlie  stage 
in  conformity  with  "  The  Master's  "  ino»t  recent 
directions  and  under  the  immediate  supervision 
of  his  agents,  openly  accredited  and  secret.  Other 
experiments  have  been  made  in  other  German 
theatres  with  this  Anal  tableau,  but  with  not 
much  better  result.  The  cause  of  tlw  mischief 
lie*  unquestionably  in  the  poem ;  Wagner's  in- 
tentions have  in  this  instance  overshot  the  lim- 
its of  what  is  possible,  or  at  least  of  what  can  be 

Correctly  carried  out.  The  obscurity  of  tills 
fourth  drama  might  be  essentially  diminished  by 
two  little  omissions ;  the  omission  of  the  title, 
Gdtterddmmerung  (in  favor  of  the  previous  one, 
Siegfried'*  Toil)  ;  and  secondly,  the  amission 
of  tins  cloud  scene  representing  the  aforesaid 
u  (ibttcrdiiininening.'* 

Our  notice  of  the  poem  has  extended  to  sneh 
a  length  that  very  little  space  is,  left  for  the 
music  Our  only  excuse  is  that  tike  story  of 
1>U  GtSttertl&mmeruni)  is  new  and  different  from 
that  of  the  first  three  Nibclungen  dramas,  but 
the  music  is,  generally  speaking,  the  same.  Tlie 
music  in  by  tar  the  larger  number  of  cases  is 
constructed  ont  of  the  leading  themes  of  the 
other  three  evenings,  and,  therefore,  of  Umj  same 
materials  and  in  exact  conformity  with  the  same 
well-known  method.  With  a  few  exceptions, 
which  shall  quickly  be  mentioned,  every  thing 
we  said,  either  In  the  way  of  praise  or  censure, 
for  the  purpose  of  characterizing  the  music  of 
Die  WalkUre,  applies  to  the  score  of  Die  Gutter- 
ddmmerung  likewise  ;  consideration  for  our  read- 
ers forbids  us  again  to  repeat  what  we  hare  so 
often  said  before.  The  most  important  differ- 
ence, musically  speaking,  distinguishing  Die  Gftt- 
terdammerung  is  tlie  —  at  least  sporadic  —  em- 
ployment of  polyphonons  song.  The  unexpected 
concession  of  an  actual  chorus  fur  male  voices 
cs|>ecially  must  agreeably  surprise  audiences  so 
long  treated  homopbooously.  Indeed,  we  can 
attribute  the  ecstasy  manifested  at  the  noi<y 
merriment  uf  Gunllier's  vassal*  solely  to  the  ele- 
mentary charni  of  the  long  missed  sound  of  a 

'  nnmber  of  men's  voices  in  combination.  There 
is  no  want  of  beautiful  detached  louche*  of 
melody  either  in  the  first  or  in  the  second  act ; 

'  unfortunately,  like  Siegfried,  they  all  possess  a  ( 
Tamcap,  beneath  which,  nearly  the  instant  they 
appear,  th«y  make  tJtemselvc*  invisible  or  change 
into  something  else.    The  third  act  rises  above 

i  lite  two  preceding  acts,  more  especially  by  two 
!ongi»h  piece*  better  knit  together,  organizes! 
musically  more  firmly  than  nsual,  and  possessing 
melodic,  charm  ;  these  are  the  original  and  mag- 
ically sparkling  Song  of  the  Daughters  of  the 
Uhine,  and  a  piece  already  known  from  having 
been  performed  at  concerts,  the  Funeral  "  March 
for  Siegfried,"  a  composition  as  cleverly  com- 
bined as  it  is  magnificently  carried  out.  —  Eoou- 
Akl> 


was  a  singular  coincidence  that  one  of  h  is  school- 
masters at  Northampton  should  have  been  Baa- 
croft,  the  historian,  nnd  that  Bismarck,  the  prop  of 
modern,  Protcslnut  Clerinanv,  should  have  been 
his  fellow  student  at  Gollln^en  and  Berlin. 

Those  who  came  in  contact  with  Motley  at 
different  peri 


and  the  entrance  of  the  Daughters  of  the  Rhine; 
the  Inundation  below,  and  the  Twilight  of  the 
Gods  in  the  •'  Walhalla  "  overhead  —  crowd  on 


•  of  a  ballet,  that  it  is  well-, 
nigh  impossible  for  the  spectator  to  make  out 
what  it  nil  means.  How  the  picture  of  the 
Twilight  of  the  God*  ought  to  be  scenically  rep- 
at  the  conclusion  is  a  point  on  which 
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John  Lotiihof  Motlrt.  A  Memoir.  By  Oli- 
ve* Wksokil  Holmes.  Boston:  Hough- 
ton, O*good  &  Co. 

Holmes's  memoir  of  Motley  is  one  of  the  note- 
worthy books  of  the  year,  being  a  warm  and 
tender  tribute  from  one  man  of  genius  to  another. 
If  tlie  dead  historian  could  awake  to  pass  judg- 
ment upun  it,  strong  ami  fervid  as  he  was,  he 
would  be  gratified  at  the  courage,  the  strong  af- 
fection, and  the  excellent  good  sense  displayed  bv 
his  friend.  The  memoir,  though  brief,  is  suf- 
ficient to  give  a  good  idea  of  Motley's  character 
and  training,  of  hU  toil,  and  achievements.  In 
view  of  what  his  life  and  labors  were  to  be,  it 


of  his  life  agree  in  representing 
hiui  as  wonderfully  Itrillimit  in  conversation,  and 
attractive  in  person.  Precisely  what  turn  his 
mental  development  was  to  take  could  not  bt> 
predicted  ;  but  he  hail  the  vivid  perceptions,  the 
quick  sense  of  comparison,  the  talent  for  apt 
retort,  and  the  general  exnberancc  of  resource* 
which  belong  to  men  predestined  to  greatness. 

Tub  failure  of  hi*  first  novel  was  fortunate. 
It  has  value  a*  a  profound  study  in  autobiog- 
raphy, but  not  much  else.  Tlie  brilliant  and 
lamented  Kdmund  Qulncy  was  tlie  one  who  first 
advised  Morley  to  turn  his  attention  to  history; 
assuring  him  that  most  of  die  elements  of  a  really 
g*reat  novel  could  be  employ ed  wiih  effect  in  his- 
torical portraiture  and  in  the  dramatic  presenta- 
tion of  events.  The  result  showed  the  wisdom 
of  the  advice.  The  histories  of  Motley,  being  re- 
lations of  the  great  struggle  for  religkia*  liberty 
in  Kurope  during-  the  sixteenth  and  seven U-en tit 
ceaturice,  are  necessarily  partisan  in  character : 
but  they  are  laid  upon  solid  foundation*  after 
year*  of  intense  activity  in  research  ;  and  they 
are  meant  to  be  just,  —  that  is  to  say.  to  be 
absolutely  truthful  iu  the  statement  of  facts. 
Hut  the  author,  as  a  Protectant  and  a  believer 
in  free  institutions,  does  not  attempt  to  disguise 
his  sympathies  ;  and  his  commanding  energy  ami 
splendor  of  diction  give  the  high  lights  of  poetry 
and  the  vivid  colors  of  romance  to  tlie  exciting 
and  often  tragical  events  he  portray*. 

The  letters  quoted  by  Dr.  Uolines  give  a  good 
idea  of  the  historian's  labors.  A  mora  difficult 
matter  was  to  treat  with  due  thoroughness  the 
diplomatic  services  of  Motley,  and  the  unfor- 
tunate personal  controversies  in  which  he  was 
involved  with  the  Washington  Stale  Department. 
In  common  with  all  our  foreign  ministers  he  ex- 
perienced the  annoyance  of  entertaining  or  of 
repelling  the  pretentious  anil  vulgar  |ier*ou* 
among  his  countrymen  who  go  abroad  expecting 
to  hob-a-nob  with  princes.  A  man  so  fastidious 
as  Motley  could  hardly  have  concealed  his  aver- 
sions. Bat  probably  he  would  havo  survived 
the  attacks  of  the  McCrackena  and  other  wasps, 
if  lie  had  not  been  exposed  to  the  jealous  malig- 
nity of  persons  in  exalted  office.  Tlits  is  a  very 
sorry  business ;  and  Dr.  Holmes,  following  the 
able  and  fearless  John  Jay,  makes  it  pretty  evi- 
dent that  the  complaints  against  Motley  were 
trumped  up  to  cover  a  revengeful  purpose. 

The  blow  was  keenly  felt,  and  the  relation  of 
Motley's  medical  attendant,  Sir  William  Gull, 
leaves  little  room  to  doubt  that  the  intense  morti- 
fication, preying  upon  an  over-sensitive  nature, 
was  tlie  not  very  indirect  cause  of  the  disease 
which  ended  his  life.  To  Boston,  which  reared 
and  nurtured  Mot.ey,  his  good  mime  is  previous. 
The  public  owes  a  debt  of  gratitude  to  his  fear- 
less biographer.  The  friends  of  letters,  ami  the 
friends  of  purity  and  honor  in  politic*,  will  wel- 
come tlie  final  and  triumphant  justification  of 
Motley  by  the  great  tribunal  to  which  he  so' 
solemnly  appealed.  F.  H.  U. 

Thr  Retcrx  op  the  Native.  By  Thomas 
Hardt.  New  York  :  Henry  nolt  &  Co. 
This  book  mij-ht  almost  serve  aa  a  touchstone. 
It  is  an  infallible  test  as  to  whether  the  reader 
lui*  the  faculty  of  imagination,  or  rather  the 
power  of  realixingtlre  imagination  of  others.  For 
we  must  say  (having  small  s|m«  to  come  to  the 
bjcet  by  alow  approaches),  that  this  is  a  great 
ind  the  author  one  of  the  fcw  creative 
at  present  engaged  in  writing  fiction. 
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The  description  of  the  beath  on  which  the 
tlnWM  dnun»  '»  «»  »*  •"•CtrJ  '»  one  of 

thoe  »t«ni  pictures  which  become,  a  fisu-t  of 
one's  <n««ory  lore y it.  William  lilack  i»  a  fine 
paister  of  wild  scenery,  nn<l  gives  ihe  poetry 
of  the  hills  and  the  m  in  the  most  melodious 
(Mtcoce*;  out  Hardy,  whose  vigor  is  like  Gar- 
bles, puts  energy  ami  more  vividness  into 
in  lima  than  the  elegant  Black  can  compass  in 
a  page- 

Hardy  is  equally  strong  in  hit  people.  Tbe 
peasants,  siosing  and  dancing  about  their  fir««  on 
&,  fifth  of  November  (Guy  Fawkcs's  day),  are 
drawa  a.  if  by  the  swift  pencil  of  Tenurs,  and 
fey  talk  as  if  they  had  been  overheard  and  re- 
parted  bv  Shakcspt-are.  'The  power  to  enter  into 
|ba  mind  of  •  boor,  to  think  his  thoughts,  and 
l  in  his  way,  ha.  come  to  few  men. 
ii  an  entity  no  easier  to  con- 

Han.let 

Hardy  is 

ia 

is  nowhere  described  in  set 

A  rery  fcw  louche.  suffice  to 
of  \\  lldeve  ;  ami  jioor 
Ctym  stands  out  like  a  statue  of  melancholy 
Daly  in  bond*  to  fate. 

Probably  the  quaintest  character  of  the  whole 
ii  bis  -  reddleinan,"  whose  activity,  shrewdness 
and  ubiquity  make  him  the  very  centre  and 
■uitupriag  of  the  plot. 

The  prevailing  gloom  of  the  book  is  its  chief 
drawback;  not  that  we  would  not  rather  have 
Hardy's  gloom  than  almost  any  other  novelist's 
gajcty ;  but  with  such  great  and  glorions  gifts 
we  think  an  author  owes  something  to  the  great 
public  that  admire*  him.  Tills  is  a  busy  age ; 
and  over-worked  people,  especially  lettered  peo- 
ple, crave  the  benign  influence  of  more  joyous 
ami  more  brilliant  Irenes  than  those  represented 
upon  the  immortal  Kgdon  Heath.      F.  H.  U. 


whether  the  family  would  like  her  eyes  blue  or 
not  in  a  |>ortrait  I 

I  have  n't  lost  a  working  day  since  we  began. 
On  Sundays  we  go  off  driving,  and  once  or  twice 
after  work  when  we  can  see  a  few  bright  streaks 
in  the  sky,  but  generally  not.  Two  months  is  a 
horribly  short  time;  but  1  can  only  do  what  1 
can.  The  paintings  won't  he  like  anything  else. 
1  don't  know  what  people  will  think  of  tliein  ? 
but  that 's  not  tny 
It  is 


journal  of  iHujstc. 

SATURDAY.  APRIL  26,  1879. 


TALKS  ON  ART.  —  SKCOND  SERIES. 

M 


UC»T  TO 


ntn.  WJLtlAM 

pupils. 


entirely  new  kind  of  work  for  me, 
in  anything  else.  1  have  to  lw  very 
one  thing,  otherwise  the  work  won't 
lie  seen  from  the  very  great  distance-  To  disen- 
gage the  clear  figures  from  the  light  sky.  I  have, 
iu  places,  to  use  a  orun-rw»o«  line  aa  thick  as 
vour  finger.  Evury  mistake  or  weakness  '•  car- 
ries "  perfectly.  It  won't  do  either  to  have 
things  ra]»ry.  A  fascinating  little  head,  -lis- 
solving  into  nothing,  won't  do  at  all.  You 
can't  sec  what  it  means.  Then  I  have  to  paint 
in  a  key  which,  though  very  colon-d,  is  very 
light,  far  lighter  than  my  studies  of  the  composi-  \ 
lions,  because  I  dou  *t  expect  to  have  ranch  light 
on  my  work.  Tlw  abyss  of  darkness  in  the 
"  Flight  of  Night "  is  really  not  much  darker 
than  brown  pa|*r.  On  a  rniny  tiny  we  have  to 
work  by  torchlight,  and  my  greatest  anxiety  is 
to  know  what  tho  effect  will  he  when  the  window 
screens  and  all  the  scaffolding  come  down  Ir- 
revocably, and  I  «••«  my  work  for  the  first  time, 
as  it  is  to  be  seen  1 

It '»  a  beautiful  hall,  and  I  hare  to  work  with 
one  eye  On  my  picture,  and  two  on  Us  surround- 
ing*, to  make  my  work  lake  tho  right  place  in  iu 
Ever  since  I  began  I  have  tried  to  keep  both 
pictures  so  together,  that  if  the  scaffolding  were 
taken  down  at  any  moment,  they  should  be  In- 
telligible as  far  as  they  went.  The  architect  is 
very  much  pleased  with  them,  and  says  that  even 
if  1  were  to  leave  them  now,  hit  dreams  would 
be  more  than  fulfilled. 

It  'a  great  fun  I  It  makes  you  glad  you  have 
an  occupation  in  life  I 

Ore  thing  let  me  tell  you.  You  must  learn  to 
be  precise,  to  draw  exact  lines,  so  that  when  yon 
have  mural  painting  to  do,  yon  may  be  able  to  do 


IV. 


At  the  Stale  Capitol,  A  lining,  jV.  }'. 

It  '•  great  fun  to  be  ooo  of  a  gang.  There  are 
ever  so  many  workmen  down  below  our  scaffolding, 
while  we  do.  We  come  here  at  nine 
morning,  climb  the  stairs,  and  don 't  go 
until  six  in  the  evening.  Have  a  light 
brought  as  near  the  middle  of  the  day. 
i 's  plenty  of  exercise,  for  one  mutt  keep 
coming  down  the  step-ladder  and  running  away 
to  see  bow  the  panels  look.  I  hare  two  step- 
lailder*,  on  rollers.  We  have  everything  that  we 
could  desire.  They  insisted  upon  giving  us  a 
carpenter,  whom  we  employ  in  washing  our 
brushes.  They  are  aa  carelul  of  us  as  possible, 
never  letting  a  workman  come  up-atairs  without 
some  one  to  look  after  him. 

We  don 't  use  very  large  brushes;  not  bigger 
than  iny  wrist.  Large  ones  proved  too  sloppy. 
We  have  to  take  care  lost  the  paint  In  the  sky, 
for  instance,  should  splash  down  on  the  figure* 
below.  The  stone  isn't  a  bit  too  rough.  In 
fact,  I  almost  wish  it  were  rougher,  the  paint 
fills  it  np  so.  Tho  figure*  are  about  twice  the 
size  of  life.  Tlie  women's  arms  are  tho  size  of  a 
■nan's  leg ;  and  the  Discoverer  is  twelve  feet 


I  're  learned  a  great  deal  by-  this  work.  Not 
that  my  ideas  have  changed ;  but,  for  one  thing,  1 
should  be  much  quicker  in  putting  in  the  back- 
ground of  a  portrait,  and  not  keep  working  on 
small  parts  of  it.  Then  I  'vc  learned  more  about 
getting  the  general,  simple  character  of  tbe  figure, 
anil  making  the  important  lines  very  precise  and 
firm,  and  1  've  learned  not  to  think  it  so  neces- 
sary to  have  strong  shallows  and  lights ;  but  to 
ilo  figures  as  you  see  them  out  of  doors  when 


BACU'S  PASSION  MUSIC. 

Ocit  old  II  indcl  and  Haydn  Society  may  well 
feel  pride  in  its  great  achievement  on  the  after- 
noon and  evening  of  Good  Friday  (April  1!). 
The  entire  St.  Matthew  Passion  Music,  by  Sebas- 
tian Bach,  was  actually  presented,  without  any 
omission  whatever,  in  these  two  performances,  — 
a  thing  very  seldom  done  in  Herniary  itself ;  and 
never  elsewhere  In  this  country  has  any  consid- 
erable portion  of  the  great  work  been  attempted, 
—  here  and  there  a  choral,  or  a  single  aria,  is  all 
we  have  seen  reported  ouUi.le  of  this  city,  —  so 
tluit  Bosion,  too,  can  take  pride  in  it.  and  in  the 
society  which  has  shown  tbe  earnest  aspiration, 
the  courage,  the  perseverance,  and  the  ability  to 
organize  and  carry  through  so  noble  ami  so  vast 
an  undertaking.    It  was  the  culmination  of  a 
tries  of  gradual  approaches  to  completeness, 
beginning  with  the  festival  In  Mac,  1871.  and 
resumed  in  May,  1874,  and  April,  1878.  Increas- 
ing interest  in  tbe  music  has  followed  all  these 
efforts;  tins  singers  themselves  have  gradually 
learned  to  love  the  work  as  they  became  familiar 
with  it  through  rehearsal,  until  those  who  still 
think  it  dry  ami  merely  learned,  difficult,  and  un- 
rewarding, are  left  in  a  decided  minority.  Their 
enthusiasm  has  spread  beyond  themselves,  until 
at  last  the  public  was  prepared  to  seize  with 
eagerness  the  rare  opportunity  now  offered  of 
henriug  tbe  grandest  monumental  work  of  sacred 
music  for  once  well  presented  ami  complete. 
Tile  Music  Hall  was  crowded  at  both  concerts, 
many  persons  coming  from  a  distance,  and  many 
having  to  stand  up  through  the  'whole ;  and  for 
the  henefit  of  hundreds  who  could  not  procure 
scats,  public  rehearsals  of  both  parts  were  given 
on  the  two  preceding  afternoons. 

The  division  into  two  performances  was  a  wise 
one,  and  indeed  absolutely  necessary  to  complete- 
ness, for  the  First  Part  occupied  two  hours,  and 
the  Second  Part  almost  two  hours  sod  a  half.  It 
was  also  in  accordance  with  the  original  design 
of  the  work,  which  was  composed  for  the  church 
service,  in  the  old  Tfa«mas>Kin-he  of  Leipzig,  of 
which  Bach  was  Cantor,  Part  I.  being  sung  be- 
fore sermon  (ami  probably  before  dinner),  and 
Part  II.  after.  Tluit  was  on  Good  Friday,  17*9. 
Then  the  MS.  lay  shelved  for  a  century,  until 
Mendelssohn  and  his  friend,  Edward  Devrient, 
revived  it  in  llerlin.  March  li.  1829.  Our  per- 
formance was  on  its  150th  anniversary  ;  and  the 
day  was  timely,  many  persons  being  drawn 
through  their  religions  sentiment  to  music  so  ex- 


yoa  come  out  of  your  shop  in  Use  afternoon,  and  I  pressire  of.  all  that  there  is  most  deep  and  ten 
there  *s  no  sun  shining. 

At  first  I  hardly  knew  how  to  make  pietunt 
that  should  be  mural  decorations  and  full  of  color. 
Iicforo  I  began  this  work  1  had  always  looked  for 
"  effect,"  for  "cAioro-scitro,"  etc,  rather  than  for 
vivid  colors,  and  for  qualities  that  are  now 
need  oil.  Yon  could  not  slay  in  the  room  with 
the  colors  that  I  have  had  to  use  in  order  to 
make  the  panels  look  colored  and  light  over 
rows  of  windows. 


der  and  sublime  in  the  i 
of  the  Holy  Week. 

We  have  written  so  much  about  this  Passion 
music  in  past  years,  that  wc  need  not  enter  into 
any  full  description  of  it  now.  It  will  lie  enough 
to  speak  of  Ihe  performance  and  the  impressions 
produced,  dwelling  a  little  more,  perhaps,  on  tho 
more  important  numbers  hitherto  omitted.  For 
order  wc  will  take  the  various  elements  which  en- 
ter into  the  construction  of  the  work.  Of  course 
the  real  order  is  that  of  the  gospel  narrative  of 
the  betrayal  and  crucifixion  of  Christ.  That 


fatiguing  of  course;  but  it's  the  things  which 

boro  you  that  kill  you,  not  the  fatiguing  ones  ;  !S  ^  *!•*-,  T*  "m*"™  J  •*•»»»  ''"* 

ii.  .     Yi        .    ii     r    ,°.      ,    i  Mist  pciwl  might  mietssl  si  ih*  srrar  of  copies  and  Midl- 

and I  m  never  bored  here  at  all.  It  don  t  take  nai  prodiicltoii.  b,  tbe  pupils  In  our  loe.l  schools.  What 
the  aft  out  of  you  half  as  much  as  thinking  |  su  ikm  ot  ihe  sort  when  wt  wen  tors'. 


Itosrox  Art  Mrsrcn.   The  winiilftlon  of  tb*  front, 
action  of  tbe  uobls  traiUiii*.  snd  its  msuxarsiion  bat  Man- ,  narrative  forms  the  connecting  thrcail  In  all 
•tor  miring  by  the  opwiHig  at  the  trrsix)  rihlbhirm  of  paitiU !  resentalions  of  the  Passion,  whether  dramatic  or 
inn,  tutoarv,  m;oa  drawings,  ssiJ  sB  kinds  of  an  wurk,  musical ;  and  therefore  we  have  to  consider  ;  — 
lanler  II*  •»«»•  of  the  Art  flab,  ilw  Society  of  Aroht- ,     ,    Tkf  Keeilalire,  which  1*  of  two  kinds  :  first, 

'  the  simply  narrative,  which  is  assigned  to  a  hi^h 
tenor  voice,  in  tbe  character  of  Evangelist,  of  the 
kind  called  rteitaliro  ntceo,  sustained  by  incro 


eoniirctrd  with  tlio  Mmeum, 


high.  But  you  get  entirely  used  to  that  large  ;  „,^th  to ^k, Z".  t™TrtB^""^»nhrf'i<>rt>  | ,m?  ""'P1*'  nnrr»'' 
scale,  and  don't  think  of  it-    Anil  it '»  fun  !  It  °s  wore  urea-* 


present,  who  mt  Bonn  enlhnunt!e  stout  what  Uirr 
toil  sttfu.    Tto  to*t  rai'zs  of  reeisj*.  liriUiaiidv  NxbUxl,  am] 


chords  struck  on  an  upright  piano-lbrte  (Mr. 
Tucker).  For  the  slugcr  it  is  a  most  exacting 
task,  requiring  not  only  a  voice  of  high  range 
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Mid  great  endurance,  bat  thorough  artistic 
training,  taste  and  skill  and  feeling.  For  Mr. 
W.  Courtney's  delivery  of  what  would  be  tank 
enough  for  two  voices,  independently  of  the  tenor 
arias,  wc  havo  only  prai»e-  He  acquitted  him- 
self most  creditably.  The  voice  was  clear  and 
sweet  and  llexlhle ;  the  trying  and  unusual  inter- 
vals were  taken  accurately  and  surely ;  the 
declamation  was  intelligent  and  telling,  and  it 
was  nearly  all  expressive ;  perhaps  now  and  then 
a  tritlc  loo  expressive,  where  a  lew  commonplace 
words  of  narrative  were  dwelt  on  with  gratuitous 
pathos.  But,  on  the  whole,  it  was  excellent,  con- 
sidering tb«  long,  high  strain  upon  the  organ. 
(It  ninst  bo  remembered  that  our  modern  pitch 
is  about  a  tone  and  a  half  above  that  of  Bach's 
time  )  Some  call  these  recitatives  '•  dry  "  in 
other  than  a  technical  sense.  We  cannot  for  a 
moment  agree  with  tbera.  Bach's  recitative, 
here  and  always,  is  unsurpassable  in  its  wonder- 
ful  expressiveness  and  beauty.  The  nin^  r  who 
has  mastered  it  knows  that,  if  nobody  else  does. 
Every  phrase  and  every  note  of  it  is  perfectly 
adapted  to  the  thought,  the  image,  and  the 
word.  Now  and  then  it  melts  into  unconscious 
melody,  a  measure  or  two  of  most  pathetic  ca- 
dence, as  where  '•  Peter  wept  bitterly  ; "  or, 
again,  grows  graphic  and  appalling,  as  where 
"The  veil  of  the  temple  is  rent  in  twain." 
Experience,  closer  acquaintance,  with  true  sensi- 
bility and  taste,  will  surely  sustain  all  that  we 
have  saiil  of  these  "  dry  "  recitatives. 

Then  there  is  the  dialogue  recitative,  whore 
characters  are  introduced  as  spe.king,  and  which 
are  more  caniabile.  and  none  could  be  more  char- 
acteristically contrasted.  'Die  words  of  Jesus 
(Bus),  as  here  set  in  tones,  have  all  the  dignity 
anil  tenderness  that  could  be  imagined.  Am) 
with  what  exquisite  sense  of  fitness  and  distinc- 
tion Bach  always,  the  moment  Jesus  begins,  cause* 
a  delicate  stream  of  violin  harmony  to  flow  in 
like  a  halo  about  his  sacred  bead,  as  in  the  old 
pictures !  Perhaps  it  escaped  the  notice  of  some 
of  the  critics.  Mr.  M.  W.  Whitney  gave  these 
sentences  with  due  solemnity  and 
particularly  in  the  scene  of  the  S 
of  the  High  Priest,  of  Judas,  and 
well  Individualized,  were  for  the  I 
and  strongly  brought  out  by  Mr.  J. 
and  then  such  expressive  bits  as  the  pert  ac- 
cusation qr  the  two  maids  ;  "Thuu,  too,  wast 
with  Jesus  of  Galilee!"  But  it  will  not  do  to 
enter  into  detail  krre;  perhaps  we  may,  some 
day,  if  onlv  for  our  own  satisfaction,  trv  to  com- 
plete our  o'ld  description  of  the  work.  ' 

S.  The  German  Chorals,  with  Bach's  Inimi- 
table harmony,  whereby  the  Passion  bridge*  its 
over  into  the  Protestant  (Lutheran) 
representing  the  voice  of  the  con- 
ir  whole  Christian  people,  may  bo 
considered  as  the  next  essential  element.  There 
arc  some  fifteen  of  tlscsc,  counting  the 
in  which  the  same  melody  is 

expression.  These,  like  the  clmrus  in  the  old 
Greek  tragedy,  reflect  and  comment  on  the  pass- 
ing uiomeuts  of  the  action.  If  the  disciples  ask, 
"  Lord,  is  it  I  V  "  when  told  that  one  of  them 
will  betray  him,  tbe  choral  takes  it  upon  itself 
for  all  and  each  ;  "  Tis  1 !  my  sins  betray  Thee  !  " 
Some  of  the  chorals  conic  in  by  theiuielves  as 
moments  of  calm,  grand  repose,  amid  the  ex- 
citing, agonizing  stir  of  the  recital,  like  broad, 
cool,  still  sheets  of  water  in  the  midst  of  a  bold, 
wild  landscape,  reflecting  hills,  and  woods,  and 
sky ;  others  steal  in  softly  and  with  exquisite 
effect,  verse  by  verse,  at  intervals  during  a  solo; 
and  one,  clothed  with  a  marvelous  wealth  of 
figurative  counterpoint,  and  with  an  orchestral 
accompaniment  as  rick  and  grand  as  a  Symphony, 
is  lengthened  into  a  grand  concluding  chorus  {or  \ 


tin 


all 


First  Part,  They  wert 
live  hundred  voices  with  imp 
rich  sonority,  accompanied  by  instruments  in 
unison  with  each  of  the  four  parts,  as  well  as  by 
the  ^reat  organ,  used  discreetly  throughout  the 
work  by  Mr.  Lang.  We  felt,  however,  that 
some  of  them  were  rather  too  coarsely  sung ;  we 
should  have  liked  some  delicate,  expressive 
shading  here  and  there  in  lines,  such  as  we  are 
told  is  given  them  in  Berlin  and  Leipzig.  We 
may  except,  however,  from  this  comment  the 
choral,  "O  bead  all  bruised  and  wounded," 
which  was  sung  with  a  subdued  and  tender  feel- 
ing, very  twautifullr.  We  cannot  help  thinking 
that  thi-.»e  chorals,  sang  by  so  many  voices, 
would  sound  better  unaccompanied.  It  is  true. 
Bach  indicates  tlie  instruments  in  his  score  and 
Franz  retains  tbem ;  but  Bitch  had,  perhaps, 
thirty  voics  in  his  chorus,  and  it  is  probable 
tbat  he  followed  the  old  German  custom  of  letting 
the  congregation  sing  die  melody  in  unisun  (that, 
to  be  sure,  means  octaves  1),  so  that  for  liarmony 
the  instruments,  at  least  the  organ,  would  be  nec- 
essary ;  wc  have  heard  chorals  done  so  in  the  Ca- 
thedral at  Berlin.  For,  otherwise,  these  chorals 
miss  their  proper  function  in  th  j  Passion,  which 
is  to  afford  sublime,  refreshing  moments  of  repose. 
Yet  all  credit  to  the  correct  and  hearty  and  im- 
pressive manner  in  which  they  were  done  I  Year 
by  year  (taking  it  for  granted  that  the  Passion 
at  Good  Friday  will  become  an  institution)  there 
and  mure  refinement  and  expression 
Several  of  the  chorals  were 
for  the  first  time. 
3.  Grand  ekorutet  of  entrance  an.l  of  exit  in 
each  part,  gigantic  portals,  fitly  leading  up  to 
the  stupendous  scene,  and  leading  us  away,  fill- 


bv  the  '  only  in  four  parts,  sounds,  with  its  exceedingly 
cr  and  I  rich  and  gorgeous  orchestration,  quite  as  grand 
and  broad  as  any  of  those  in  eight  parts.  The 
pervading  instrumental  figure  keeps  np  thai  ca- 
ressing of  the  notes  of  which  Bach  is  so  fond  :  — 


will  be 
in 


Those 
equally 
part  truly 
F.  Winch. 


ing  the  mind  with 
swelling  forth  the  universal  requiem.  We  need 
not  describe  the  colossal  opening  (double)  chorus, 
"  Come  ye  daughters,"  with  the  soprano  ripieno 
choral  sung  by  boys.  Never  before  hats  it  been 
*>  grandly  sung  here,  and  so  well  nccorapunicd  ; 
it  was  an  earnest  labor,  the  rehearsal  of  it,  on 
the  part  of  singers  and  conductor,  ami  was  well 
rewarded.  The  boys,  drafted  from  three  c>r  oar 
public  schools,  hut  been  well  trained  by  Mr. 
Sharland,  and  were  |>ostcd  in  a  side  upper  gal- 
lory.  In  tike  public  rehearsals  we  feared  the 
loud  cornet  used  to  lead  the  boys  would 
their  voices,  —  Franz 
the  soprano 
on  Friday  the 
fresh,  delicate 
pleasant  to  the  car. 

Yc  lightnings,  ye  thunders,"  that  swift,  tre- 
mendous outburst  of  indignation,  ami  impreca- 
tion of  divine  vengeance,  after  Jesus  is  bound 
and  lod  away,  may  also  count  among  the  grand 
choruses,  ihoujdt  it  is  only  incidental,  passing  like 
a  whirlwind  in  an  instant,  and  is  properly  the 
conclusion  of  a  scene,  of  which  the  first  part  is 
of 

I  of 

and  violas,  in 
the  midst  of  which  the  incontinent  rage  of  the 
disciples  vents  itself  in  exclamations.  "Leave 
him  I  bind  him  not!"  (which  we  would  rather 
hear  not  so  fortissimo)  like  the  muttered  thunder 
of  the  coming  storm,  until  the  double  chorus  finds 
full  vent,  «  Ye  lightnings  !  "  etc.  Somehow  this 
chorus  had  not  all  the  spirit  that  it  has  had  on 
some  former  occasions ;  partly,  perhaps,  because 
so  many  of  the  tiimr  and  bass  seats  were  empty 
In  the  afternoon,  ami  (Mtrtly  because  it  was  not 
taken  quite  fast  enough.  Yet  it  made  an  im- 
pression and  was  loudly  applauded,  in  spite  of 
the  request  that  there  might  be  no  applause. 

Then,  closing  the  first  part,  most  be  named 
the  sublime  figured  choral.  "  O  Man.  bewail  thy 
sin 


Tike  melody,  or  tune,  is  sung  always  by  the 
sopranos,  beginning  just  ahead  of  the  other  voices, 
l  which  are  interwoven  in  an  inexhaustible  variety 
of  most  expressive  counterpoint.    The  parts  an 
'  hard  to  learn,  but  once  learned  are  not  soon  lost, 
J-  for  in  their  character  they  are  essentially  singa- 
I  ble ;  what  a  melodious,  natural  flow  the  bass  part 
I  has,  which  looks  so  difficult !    This  chorus  was 
given  for  the  first  time,  and  it  was  about  as  cap- 
ital an  achievement  as  the  Uandcl  and  Ilayda 
Society  1 

Tim  infinitely  rich  i 
or  concluding  chorus,  which  we  havo  called  the 
requiem,  "  Around  thy  tomb  here  sit  we  weep- 
ing," never  fails  to  make  a  profound  impression ; 
it  is  simply  perfect :  no  choir  can  sing  it,  no  au- 
dience bear  it,  without  deep  emotion,  which  alt 
carry  homo  with  tbem.  It  was  grandly,  nobly 
sung ;  and  yet,  we  thought,  too  loudly,  with  loo 
rough  accompaniment  of  brass,  for  the  sentiment 
of  words  and  situation,  "  Here  tit  we  ' 
ami  murmur  low  in 
softly,"  etc.  When  Fn 
horns  and  trombones,  he  meant  them  doubtless 
to  be  kept  down  somewhat,  so  that  they  might 
greatly  enrich  the  ensemble  of  tone,  bA  not  make 

4.  The  so-called  "  7'uria," 
choruses  of  an  excited  crowd,  now  of  the  . 
plea,  now  of  an  infuriated  mob,  clamoring.  -  Let 
Him  be  crucified,*'  etc.  All  of  the  more  moder- 
ate ones  in  Part  I.  had  been  sung  here  before: 
"  No,  not  on  the  feast,"  "  Wherefo. 
be  so  wasteful  ?  "  etc.  They  are 
parts  curiously  interwoven,  vividly  suggestive  of 
the 


the  situation,  and  they  were  sung  better  than 
ever  before,  though  there  are  always  too  many 
voices  which  seem  to  wait  for  surer  ones  to  make 


the  first  attack.  Most  of  tbe  I 
the  Jews  had  not  been  sunj  before,  and  it  was  a 
great  work  to  master  them,  and  in  the  main  rea- 
sonably successful.  "  Let  Him  be  crucified,"  for 
instance,  which  occur,  a  second  time  in  a  key 
one  tone  higher,  is  in  its  intcrtanglement  of  parts 
like  an  oak  'wrenched  and  twisted  by  tbe  burri- 
What  a  satisfaction  to  have 
thing!  So, -He  guilty  ia  of 
leath,"  «  O  tell  us  ...  .  who  gave  the  blow," 
•  What  is  that  to  us?"  «  His  blood  be  on  us," 
destroy'st  the  temple,"  and  that 

1" 


rcing  cry  (diminished  seventh),  * 
bring  an  angry,  taunting,  and  rel 


relentless  mul- 


titude, exciting  one  another,  and 


•,  in  a  few  brief  strokes  most  vividly 
us.  The  conductor  bad  been  urgent  and 
exacting,  and  the  chorus  had  wrestled  bravely 
with  these  knotty  problems,  and  they  solved  them 
pretty  satisfactorily. 

5.  The  A riai,  with  their  introductory  melodic 
recitatives.  These  form  a  very  largo  portion  of 
the  work,  representing  the  reflective  element. 
They  are  too  numerous,  too  important,  too  full  of 
pathos  and  of  beauty  to  be  passed  "lightly  over  in 
the  small  space  we  have  left  us  now.  Quite  m 
numbor  of  them  were  sung  here  for  the  first  time ; 
and  among  these  were  some  of  those  exquisitely 
lovely  arias  with  chorus,  which  are  among  the 
finest  numbers  in  the  work,  such  as  the  tencr 
recitative  and  aria:  "  O  grief  t"  ....  ~  I  '11 
watch  with  my  dear  Jesus  alway,"  in  which  tbo 
of  the  choral:  -  So  ■lusn- 
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in  repeatedly. 
A  new  one  this  lime  vu  the  opening  number  of 
Part  II..  alto  aha:  "Ah!  now  U  my  Jesus 
gone,"  ami  charm,  in  a  somewhat  romnntir,  pas- 
torul  vrln,  suited  to  the  wnr.1*  from  the  Song  of 
Solomon,  "  Whither  li<u  thy  Friend  departed  V" 
We  must  take  another  thtae  to  call  attention  to 
the  iioineli.oe.  at  «r»t  hidden  laeauiic*  of  all  tlwse 
melodies,  with  their  no  lc»  beiutifut  aceompnni- 
meaita.    At  present  we  can  onlv  briefly  thank  the 

1  fitted  for  J 
I  to  well  into 

the  spirit,  aa  well  as  the  severe 
menu  of  the  work.  M.i 
the  soprano  aria,  in  a  pe 
in  a  tasteful,  finished  style,  with  respect  for  the 
couapoaer,  anil  with  good  expression,  although 
■  her  voice  in  of  too  li<;ht  n  character  to  bear  all 
the  weight  of  emolir.n  with  which  lhe»e  songs 
are  charged.  She  wax  particularly  liappy  in  tlie 
air  with  the  flute  solo,  and  delicate  accouipajii. 
meat  of  two  clarinet*  :  "  From  love  unbounded." 
Mm  Eilith  Aliell  has  a  rich  contralto,  or  mezzo 
soprano  voice,  well  trained  and  effective,  and 
sang  all  her  arias  artistically,  with  true  feeling 
Her  lowest  tones,  however, 
i  blatant  ami  unpleasant ;  and  she 
>ily  fatigued.  Her  great  aria :  "  O  par- 
,  my  God  "  (Erbarm*  dick),  wa*  sun-;  w'nh 
breadth  and  sustained  nobleness  of  style.  Mr. 
Bemvnii's  violin  obligata  was  in  some  rcspecu 
finely  played,  but  there  was  too  nittrh  of  himself 
in  R  Anil  the  same  may  be  said  of  his  iM'ujato 
in  lite  baa*  aria,  which  Mr.  J.  F.  Winch  sang  no 
trllinily  and  grandly  :  "  Give  me  back  my  dear, 
est  Master."  Mr.  Winch  was  hardly  in  his  tie*! 
voice,  but  he  wa*  well  prepared  and  effective  in 
sonic  of  his  exceedingly  difficult  Lanka,  such  as 
*•  Come,  blessed  cross  t "  And  let  us  not  forget, 
while  speaking  of  thb  aria,  to  give  credit  to  Mr. 
Wulf  Fries  fur  the  altogether  beautiful  and  fault- 
less manner  iu  which  he  played  tlie  intereaung 
and  very  difficult  new  violoncello  solo.  Mr. 
Courtney  was  as  artist  ir,  and  on  tlie  whole  satis- 
factory, in  his  trying  arias  aa  in  the  narrative 
recitatives,  —  a  remarkable  achievement  for  one 
saan,  indeed  I  Mr.  Whitney's  pondcruats  and  no- 
ble baiis  told  to  fine  advantage  in  the  most  beau 
tiful  of  all  the  baas  solos,  the  recitative  :  "  At 
eventide,  cool  hour  of  rest,"  and  aria  :  "  Cleanse 
thee,  O  my  tool,  from  sin,"  which  Ike  nn«  with 
a  sustained  and  even  breadth  of  style  and  with 
true  feeling  and  expression. 

Wc  have  yet  to  apeak  of  the  highly  credit- 
able cooperation  of  the  orchestra,  and  of  the  im- 
portant nature  of  the  work  they  had  to  do,  and 
of  many  other  tilings,  before  this  record  will  be 


CONCERTS. 
W't  have  onlj  room  for  a  mm  line  or  two  about  a  few  of 
the  many  interesting  Coucerta  of  the  past  tars*  weeks;  tns 
rrat  will  have  to  wait  their  tarn. 

The  fiairth  snil  but  Keren)'*  Concert  ( April  »  I,  m  tlx 
mott  brilliant  and  deni^tfnl  «f  tbeui  all.  The  New  York 
t'liitliuriBoiiio  Club  gais  a  anal  purs  and  satisfactory  ren- 
dering of  Ilerthoreo's  perfect  (Jubilat  iu  C,  Mr.  Arnold  lend- 
ing villi  riots  Are  than  be  lias  shown  before.  Moan  s 
dUiotr  first  ituartet  ui  tj,  was  very  smoothly,  nendy,  delicately 
plated.  Bail  Ult  great  Octet  of  Maidriaaoun  (lor  (uur  vinliiaa, 
two  violas  and  two  'cellos),  which  starts  olf  with  such  lira  in 
the  Allegro,  has  such  grace,  and  beaut)  ,  and  jfneare  in  the 
Andante,  and  such  scouring  speed  and  ruah  la  Uis  r  inaie, 
esrr  ied  all  before  it  by  the  are  and  vigor,  and  the  perfection  of 
eneeuible,  with  which  it  was  plaint.  Three  of  our  own 
artiste  (Messrs  Allen,  Akrrojd,  and  Wulf  Fries) 
were  do  aisnui  install  for  their  sssothtca  in  ttiit  pertonusnoa 


Jvnaa  MscOAnAKtta. —  Handel's  martial  and  heroic 
Ohuayree  wu  ctvesi  with  gnat  spirit  and  in  grand  stale  on 
law  eaeauaag  of  Easier  Sunday,  April  1  &  The  only  draw- 
back* wara  that,  in  s|iiie  of  large  omlasioeva,  it  was  altogether 
hm  lossr.  coming  so  soon  after  the  exhausting  euuaac  of  the 
IN  ah  in  weak ;  aad  that  many  aiuubera  of  the  work  require 
tar  labors  of  a  man  like  Uolicrt  r'rans  to  &11  oat  the  accom- 
panf meats.  The  choruses,  him  of  tbeni  very  difficult,  were 
ea  the  whole  splendidly  sung  The  miniate  were:  Mb* 
Fenoj  KJlogr.  who  aoherveit  a  brilliant  success  la  tlie 
soprano  ariaa,  delighting;  all  by  the  clear,  bright,  nauaioal 
eadFitT  of  her  voice,  and  flsie,  laateful  execution.  She  has 
■seas  nulla  yet  to  anlearn :  chiefly,  the  bsMl  of  atlaoking  a 
passage  with  a  too  expVuarr*  eforsaaslo;  Miss  Edith  Ahafl, 
whose  roiet  seemed  somewhat  dull  and  weary  after  the  former 
courts,  though  she  sang  finely;  Mr.  Courtney,  who  again 
dBtiogtiifhrd  hlrmrlf  hy  the  dear,  ringing  lone  and  terror 
of  has  ruartial  senor  airs;  aad  Mr.  M.  W.  Whitney,  who 
del  ail  JoKhai  to  the  baas  part  of  Simon.  Ottlieatra,  and 
orjisilat  {B.  J.  Lang),  and  lbs 
wen  up  to  al  rt^alnsaawta. 


T.tt€jMj,  of  eourse.  with  his  sletm  and  hia 
asd  his  annla.**  will  go  to  the  eosnpunoentary  hrnefit  of 
Caai.  Zcskaiix  on  Friday,  May  4,  and  hear  /Clijnk,  — 
that  ia,etarybody  who  eaa  ..jura*  nto  the  Maaio  Hatt. 


The  lint  of  the  three  L'bualeal  Concerts  announonl  hj 
Mcurs.  Siieuwdvo,  Auucx,  and  Wllt  r'aika,  touk  place 
at  Meoltanica  Hull,  ou  Tuesiiav  eivuiiu/,  April  lf>,  and  was 
a  clioicr,  artiktic,  tud  delightful  eutertsilim«t.t.  The  String 
Qjiartet,  in  F,  an  early  *<:*k  hv  Riihiuatetii,  imprvased  ns  umre 
a^reealily  than  many  more  ambitious  and  wikl  things  wiiirb 
tie  hu  wriitrti  aiiiee.  It  It  all  freeh,  dear,  >)>unui*wM,  and 
chanuuig  in  its  ideas,  and  eonsiatenlty  wrought  out ;  and  it 
was  very  nicely  (eared  by  the  '■Bretliorrn  tjiiartrtte  "  (Mnaxa. 
Allen,  Julius  Akerojd,  Ilesiry  IfeindL  aod  Wulf  Fries  ) 
Cboplu'a  ■'  rvloiiatas  Itrillatite,"  in  C  Op  -1,  for  piaijo  and 
'ortto,  waa  hnely  (jla)ed  by  Mre.  Sheneuud  and  \A  uif  l-'rinj 
and  that  lady  covared  herself  with  credit  by  the  hraooth, 
taeila.  graceful  technique,  aa  well  aa  the  rerre  and  Ire  with 
wtiich  «U  played  Schuniann's  great  K-fbU  giuniet,  with 
the  auove-named  art  leu.  Miss  Mary  K.  Turner,  euprauo. 
who  ssiig  l^unina's  sria,  **  Ah !  In  so,"  from  the  Mirt/ic 
/'hire,  showed  great  iiujinm-iuewl  both  In  the  develuped 
nuality  of  her  fim  voice,  and  in  the  taet^ul  delivery  and 
phraaing  of  Use  musie.  albeit  the  rendering  waa  a  little  ould 
and  inipaaaive  Fraai's  -  Slonihrr  Song  "  areoied  leas  well 
tailed  lo  her;  hut  •■The  Lark,"  hr  Rubinstein,  much  bet- 
ter. We  shall  have  ■till  better  things  to  report  of  the  sec- 
ond Concert  (April  aod  doubtless,  alio,  of  the  third, 
neat  weak   


Mnse.  Riva-Ktwu'a  llano- forte  Iteeital  (April  17)  had  a 
hurgo  aadinice  for  a  stormy  after, toon.  The  pngrauune  was 
what  ww  atated  in  our  lest,  save  iu  the  omiouon  ol  the  Men- 
dehseha  "  Spring  Song."  Her  cosemniUMite  teehntqae  waa 
more  than  ever  apeavtaated  In  the  stnall  hsB:  difhcullies 
eceno  wo  looeer  to  ealet  fur  her.  The  S*m*to  A/»pnt$it<n*l» 
of  fleethtm'n  «xi  iui:*^ -lj  rvnilrrni:  though  one  niiujt  bare 
laid  more  of  llfs  eipsrisnos  to  sound  all  Its  depths  of  mean- 
ing and  of  feeling  In  the  Allegro  from  u  Scbumann'a 
**  rWhlngafhwank,"  and  hi  six  notable  selections  froni 


•  :ti 


can  (Nocturne  in  O  minor.  Op.  97;  Berceuse;  Im- 
promptu la  Caharp  minor ;  Velar,  in  A  flat.  Op-  34 ;  the 
Scherzo,  in  tt  minor,  and  the  Itm.do  in  V.  flat  ],  she  showed 
wan;  phases  of  her  biterprvtaliv*  Cn-ulty.  Most  of  ft  waa 
eery  fine,  Indeed,  though  one  sometimes  salt  that  all-eon. 
nutting  executive  power  claimed  notics  rather  than  the 
ui  Oct  eenee  and  spirit  of  the  compoaitaon.  Hut  wa  thiuk 
that  altogether  too  much  faalt  has  beau  found  with  tier  per- 
r»riuxncea  in  thie  regard. 

Her  tranaeriptiosi  of  the  Aradantc  and  Rondo  from  Men- 
dehnohu'a  VmiUii  Concerto  la  a  inueiaianly  and  clew  piece  of 
work,  and  sounded  avO.  Some  may  question  the  legitimacy 
of  such  a  transfer  from  one  Instrument  to  another  so  entirely 
different:  but  llesthoran  arranged  and  published  his  own 
Violin  CoBMsrrts  to  b*  played  on  the  pianoforte,  and  1  jait 
has  traaucriiwd  great  Organ  Fugura  of  Hadb  In  general  so 
crptancc  In  TaiuaVs  eipmisloai  of  the  tSlraum  wahz, 
*•  Man  k*t  nor  einnsal,"  Una  King  revelled  in  the  danting 
naaxe  of  diallcnlliev. 

Mias  AMmo  Whianery  (wbcen  Boston,  we  regret  to  say, 
baa  fast  I  aang  Iteetboven's  "  Knuw'et  thou  the  land?" 
Hardn's  "  Mrnnasd's  Seng,"  Had  Faure'a  "Sancta  Maria," 
in  a  meat  sample,  para,  arteslia  etyat,  aad  with  great  sweet- 


.-Tl.e 

waa  received  just  a  day  too  late  far  our  last  issue:  — 

Ma.  Rnivon:  t^et  one  of  many  aorrowing  friends  speak 
through  your  columns  a  word  of  tribute  to  the  memory  of 
that  kind  snd  noble  man  and  devoted  musician,  August 
Kreasaiuaon. 

The  lateir-rrcrired  news  of  his  death  in  ficnneny  was  a 
sudden  and  envre  blow  to  those  In  DueUn  olio  enjojed  the 
privilege  of  hhi  friemiship.  taeniae  and  amiable  in  disposi- 
tion, eirually  cbannlug  In  his  domestic  and  social  life,  of  al- 
naoat  unlimited  generoaily  —  sa  uoore  than  ooc  can  testify, — 
his  lose  surely  calla  forth  more  than  common  crief.  Through 
all  Uia  years  of  his  constantly  recurring  ilbiess,  he  never 
lost  the  sweet  patience  which  was  utie  of  his  distinguishing 
traits. 

Hia  nanelo  waa  his  never-falling  comfort ;  he  wrote  recently 
to  a  friend :  "  In  my  ahattervd  Mate  of  health,  the  pursuit 
of  Music  idle  edas  Mnasra)  anorda  almost  my  eaitlra  tifis-anjoy- 
ment.  She  never  yet  abandoned  a  faithful  follower."  Manr 
a  mraslcaan  now  in  this  city  or  on  foreign  ground,  can  recall 


delightful  hours  |aisavn  under  his  roof  in  sympathctae  enjoy- 
ment of  their  bekwed  Tmlaaut.  Hopes  bare  often  arisen 
that  renewed  strniglli  would  sennit  him  lo  return  and  re- 
sume hia  piece  anujua*  us.  Ilow  aad  is  the  cartaliatv  that 
tbuaa*  hopes  can  be  cherished  no  more  I  .  .  .  . 

Our  hearts  mourn  over  that  grave  in  German  toil;  and 
«l  sinipslhy  gwa  out  to  the  sordy-atrkkeu  family 
es  are  thus  ovrr-ahadaaad.  S-  11. 

Dusrux,  Aprii  10, 


MUSICAL  CORRESPONDENCE. 
tUi.TtMniiK,  Aran.  JL  —  Since  my  last  there  has  been 
nothing  of  general  iutercet  in  musical  matters  liere  raaude 
the  1'ualiody  Couorrta.    The  programmm  of  the  last  two 
were  as  follows  :  — 

-Sixth  Coxcasrr,  AraiL  5. 
Eighth  Sjmphcaiy.    B  minor.    No.  8. 

Work  t7  

I'rvlorla  aaul  Hoinance,  froeu  the  alh  set 
of  the  open  T<*thUt 

Miss  II.  A.  Hunt. 
Piano- Concerto.    A  minor.    Work  14  . 

Mr.  B.  CaurUender. 
FJftn  HiU.    Daniafa  drama    Work  100. 

Fragments.  Composed  1818  .  .  . 
(Overture,  Folk-aouga.  Agnate's  Dream 


sung  by  Miss  II  A.  Hoot. 
8arKxrn  Coxcert,  Ai^ntL  19. 

Faatastto  Synrphony,  C  major.   Work  14.  Htcutr  c?refeax. 
Kecitaaiva  and  Air,  from  TiivouWva     .    .    O  F.  /fnuafei. 
Mias  Kdith  A  bell. 
D  odnor    No.  J.    Week «»  .  R. 
(For  string  orchestra  and  cello  obligate.) 
Mr.  Kudolph  Oreau. 
The  Lost  Chord.    Song  with  piano  . 

Miss  Kdith  AMI. 
The  Roman  Carnival.    Concert  overture. 

A  roajor-    Work  »  Zfecfer  fervaxr. 

Mr.  Courlaendrr.  who  took  the  piano  part  In  ttrieg'a  cob- 
rrto,  ia  one  ot  our  veteran  p'aniale  aad  has  l«eu  connected 


with  the  IVsLodj  Conaeriabiry  for  a  number  of  rears  Mr. 
ICwdotph  Orreri  |,la}ed  the  'cello  oMigalo  ill  Votkanaain's 
Serenade  (an  interesting  piece  of  humorrsque  uium)  with 
much  expreeslou  and  in  appropriate  Ujle.  He  ia  well  known 
here  sa  an  si  Jr.  conscientious  cello  pcrf.vnwr,  and  waa  for 
aevrral  tears  a  memla-rof  the  old  Tbomaa  orchestra  in  Its 
palmiest  days  The  serenade  and  llrrlioe'a  '■  Carnital  " 
overture  are  the  l&nt  new  selections  that  have  hern  at- 
tempted by  our  orchestra  this  season 

Tha  Fantastic  Sj  mplmny  of  Herllm  is  not  a  stranger  to 
Boston  audiences  The  letter  of  Stephen  Heller,  published 
Ui  your  but  fseue,  will  ha<e  given  rour  readers  a  runcr|ition 
of  the  personal  peculiarities  of  the  emiiioit  I'rrrach  master 
of  InatruiisRitation  sufficient  to  dUpet  any  surpriae  tbey  may 
have  frit  at  the  peculiarly  wild  and  eccentric  cliolce  of  aub- 
i?ct  of  Una  brilliant,  arnaatlotial  work 

Tlie  peculiarities  if  this  ejuiphony  which  call  for  adietaa 
criticism  on  the  part  of  the  lover  of  the  orthodox  in  music, 
are  the  aery  attributes  that  render  K  ao  rflitctive  with  a  gen- 
eral audience-  Your  correspondent  has  heard  it  here  tinit 
and  again,  but  never  In  any  instance  lias  it  failed  to  elicit 
the  warmest  approbation  . 

Tlie  prelude  to  the  fourth  act  of  Mr.  llamcrik'e  o|iera, 
TanliBt,  ia  a  surpaasinclr  beautiful  parce  of  lone  paint- 
lug.  It  la  very  iMipular  with  uur  ciiocrrt-g ocrv  arid  I  6nd 
it  is  gniiiing  decided  favor  elsewhere.  At  the  last  Carlterg 
concert  hi  New  York  it  waa  received  with  much  ciahuolaaau, 
and  it  has  been  lately  performed  in  Copcldiageu  and  in  llcr- 
lln  and  elsewhere  on  Use  continent.  Mtratrt's 

Ctwcirrxavi,  Arntr,  t.  —  A  gfauiea  over  a  fcw  prurt  and 
the  pevsenl  muaaraj  araaona  ia  moat  gratifilng.  Then  mu- 
tlrbms  aaid  muslc-bnera  rooked  upon  the  concerts  ghen  by 
the  Cincinnati  t  hchrelra.  and  the  few  chamber  coaevrta  ar- 
ranged bj  our  local  pbuiiata,  aa  oases  in  a  desert;  now.  era 
have  a  serves  of  twelve  orchestral  eceieerts  and  one  of  t write 
chamber  concerts,  of  constantly  Improvlrlg  eicellmoa.  1  hen, 

ake  the  uevrasary  retav. 
sals  posaable;  they  were  not  spprrcialrd  ciotvit  by  a  few 
rainiest  advocate*  of  art  culture;  now  it  isa  puaatbv  demand 
of  society  to  converea  mtelligetitly  or  unirstcllagentfy  on  the 
'•  last  eueetert."  The  change  ia  aenmuhing;  sod  when  the 
petty  dissensions  of  tlie  last  two  (reeks  are  over,  it  is  to  be 
bopad  that  ur>ntn*}lj  the  public  wist  eeatrantec  srtaetl*  ctfbrta, 
not  liecaaua  it  ia  Bsahiousble,  but  because  It  has  grown  to  be 
a  want,  almost  a  necessity  of  life.  Now,  toe,  aa  have  a 
chorus  constantly  Inrmaalng  in  rjHSiilvrahlp,  and  promising 
tiaally  to  embrace  all  good  singers,  who  Cud  it  posuble  to 
give  aa  much  time  to  Use  raliearsajs  aa  the  n^id  dssciplim 
of  the  organisation  demanda. 

The  College  Cboir  (as  it  it  ofHrtsJIj  named)  was  heard 
foe  the  drat  time  in  the  hut  orchestra  concert.  The  pro. 
gramme  corasraled  of, 

Symphony,  f i  miner 
Twenty  third  l'ealm 
Chorus  of  a 
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I<ri,  -u.r  urai  mt  targcaj  ivjm mi  tie*  i 

pcilrfio,  loe,  appear,  to  eadjoy  the  lone-poems  of  these 
which  em  Ik  beard  with  petaatir*  tor  the  tax*  of 
tannic  lb«y  contain,  wilbout  the  necessity  of  a  long 


«  8tahet  Meter  "  /aWa*. 

Man  Am>t*  Norton,  Mitt  Ikmuc  tltflwagen,  Mr. 
Hartley  Tltunpatu,  Ml.  Ctuutes  lhatraa,  Um 
Cwileg*  Choir,  Mid  Orcueslrs. 

It  it  gratifying  to  coiMrrcallr*  moidclao*  that  Haydn, 
Mixttrt,  and  Ikwtbnven,  a*  wett  aa  Sohunuum  and  Schu- 
■art.  hate  bran  to  largely  represented  in  lb*  concert*.  Til* 

T  these  masters, 
the  true 
i  long  psycho- 
logical drasrrtalion  at  to  tbrir  uaraning.  In  that  nisgiiiA. 
tent  utasf  erwurk  of  Mozart,  the  Inieauvecneiil  •»  ibe  plsy  ing. 
especially  of  tli«  tiring*,  wat  uatijealde.  Unity  ii>  phrasing, 
w  airerauu-y  in  Milan*  bcnntifol  Ibenrtlic  work,  had  eri. 
deally  been  spared  with  the  utmost  can  sud  lo  good 
cff.-r-t.  How  universal  waa  the  drain  lo  hear  lira  lint  |W. 
fberwanre  of.  lb*  College  Choir  waa  attested  by  the  unusually 
bug*  audience  of  fnmi  Iwenly-fiv*  hundred  10  three  thousand 
The  beautiful  ••  Twenty  tlaird  Psalm."  lur  feinsle 
■a  tune;  well  throughout-  The  material  our  which 
Mr.  Thou***  disposes  n  indeed  excealeiit.  The  iutnfaatio*) 
waa  good,  U10  shading  i"  tosno  liialsno**  very  Hue.  Tbrrv 
wat,  Tiowev*f,  perceptible  a  aiktht  iMrnTjuanesa  which  at  timra 
awl*  the  attack  uncertain.  That  will  doulitlr*.  o^asaqmr 
aa  Uw  eJiorus  gain*  ooiiiidenoe  by  tinging  in  publie  more 
frequently. 

A  work  la  which  ill*  aenliraeut  of  the  poem  and  that  of 
tiia  nnaaae  are  more  tbernuglaly  at  mriauca  loan  i't  iaoaxini 't 
SttuVtt  JvWer  it  would  be  difficult  to  and.  It  it  an  inter- 
esting atndy  in  p*)dio*v*ry  to  trace,  by  the  aatatupt*  nf  the 
eutii|m**r  litre  nud  tbcre  lo  do  justice  to  the  text,  and  bli 
irreautiUr  falling  Wit  into  lite  inborn  ninaies*  litat,  the 
atatee  *f  mind  iu  wbieh  the  different  number*  esraiig  Into 
exiatenoe.  It  it  certain  that  the  cuVtou  f,  however  interest- 
ing ftnui  a  purely  mtistetl  point  of  view,  cannot  Uy  cUiin 
t*  that  unity  and  harmony  of"  ail  ita  factors,  which  every 
true  art-work  demands.  The  perfonwuier,  at  a  whole,  waa 
Terr  uikiwi-  The  good  shutting,  the  accuracy  in  rbythni, 
and  In  bitonatian  preaeiit,  far  inetaacc,  in  Xo.  I,  were  at 
time*  wanting,  aa  Ui  Kia  Maier."  In  the  "  li.lLinintatua," 
raa  often  oonrulrtelj  drewnail  br  Uie  braat  liaetni- 
t  iu  tho  aaiue  nufiibrr  the  tut  to  rnre  elKWin  ac  - 
eoiii|iauinienl  wat  tinooUdj  and  aonirateljr  tung-  Tne  Rtial 
fn^ue.  tlut  oilditj  In  eontra|iuiital  nrt,  eould  not  be  afiprc. 
cute.1  iu  the  large  hall  Miat  Aiini*  Norton,  tho  at>|irain. 
•oloiat.  poaarMra  a  mice  of  uimiuat  beautj.  With  «mt 
fullnou  it  eoniblnea  an  r«inl«ite  timltrr.  The  aapraiifl  part 
In  the  5(  nVu  M-mr  deilaiidi  a  tlnroveh  Vnowle-lue  of  all 
the  menna  of  dnnuatk  rtpmtion,  which  Mia<  Nnruin  dnra 
not  at  pmrut  conauiand.  Vet  her  aini;iii^  whi  tb<fiuu|[bly 
niueicai.  anil,  making  allowance  for  the  euiiumiatmriit  a] 
waj»  allnidiuii  the  firat  apuearanre  Iwfore  a  large  audience, 
the  acquitted  henrlf  in  a  lunnucr  which  jiutifiri  the  uroiuite 
of  a  Iwhxbt  future.  Mitt  ICoUwac^n,  wlM)  in  the  Interpre- 
tation of  German  winfia  bat  protetl  bertelf  a  tburoagh  art- 
fat,  waa  not  to  tuceaaful  In  bt*r  nmilHriiii;  of  the  *■  Kae  at 
'Hie  U'li'loicj  to  ting  too  hi|th  whni  under  the 
t  of  apptarmi;  in  palMk.  waa  r^Kciall;  noticeaUe. 
Uiai  ItollwaKeii,  howriTT,  iierer  faiU  to  iiiUrot  witli  the 
•arnealneat  and  inteuallv  which  mark  all  her  rlftrU.  Mr. 
'iltJiupWH,  through  the  good  judgment  anil  routine  which 
la,  made  up  t*  the  ebon*.  <ui»ii>  of  bii  >o»c*  tn 


a  poetige  at  I  lie  Trio  of  the  Minuet.  What  a  mine  of 
tvauti  there  h  Iu  thai  tiuiphmiT  !  Ercrir  numm  la  to  per- 
fectly hi  iU  pLuw.  leeiua  so  to  liaiw  tpntu^  frum  Intuition, 


woubl  brrak  up  the  whole  ontaniun,  eirerr  pail  of  which 
to  h'dtiogrtaniiia  and  iieoretarv. 

Mr,  Kn  linnet,  who  waa  preetderi  by  the  tnoet  favorable 
and  ftatterin;  eritirltmi,  did  not  appear  to  tin  bet  ad- 
rantt^!  in  the  "  Kmperor  Connrrto,"  The  flrtl  inaimieiit 
luat  nueh  ef  Uie  fr.uideur.  wblcb  it  ita  cbtracterbtie  fea- 
ture, through  the  hmried  iiuimer  in  which  it  wat  idavrd. 
lheh 


eertoinly  not  the  lint, 
beautif*!  atjit,  harhug 


protrr 

rantatie  t-lironiallque  and  Fugue 
Sonate.  F  uiiiMir,  Uji.  57 
t'arialkiut  Serieiitea,  Op.  M 
Faecbiiitpuchwaiik,  t>p.  2$  .  . 
Impromptu,  (Ip.  2J.  A-dnt  ) 
Noclume,  Op.  27,  No  S, 
IV4.iii.iiic,  Oji.  5J, 
tKuidolirra  I 


■aorm  kliig  —  a*  he  eln£t  owt  lib  kinent,  —  H  teemed 
ahiiutt  to  huld  one  ir*uanied  l»y  tlie  rerj  iikajetue  luuriuur- 
ing  of  the  gnef  of  tlw  nil  peraoivi-r.  When  the  chmat  of 
tlie  eoii£  wat  reached  at  the  hat  few  niaaaurea.  where  the 
burb  U  it  held  with  a  ptecvMig  cry  of  wwtnl  power,  the  rffret 
aaa  lliriUihj;  and  icraiid-  It  waa  my  jtuod  furtune  to  hear 
Mr.  Krriainiaiiii  tliig  a  uf*<al  deal  in  tJioae  far-away  da;  i,  and 
to  baiw  the  pknture  of  furnishing  the  sceoiupanimebta  fer 
sang  after  sona: :  awl  nwiy  a  bright  picture  ii  Ml  in  sty 
nauid  of  hit  deroticai  to  bit  art.  Aa  a  gculleiueii  be  was 
em  «injti»>u«  aid  kind,  and  bit  jmlgaienu  of  otben  arm 
at  ditjilay  for  rirtuniuty,  but  alwaja  leiiipmd  by  yuatice  and  cluirily.  Tbe  tm  "Jtiga  lis 
The  Adagio  Mr.  Kunimet  pkiied  in  laang  In  public  in  Uotton.  were  Ilia  »  Adelahle"  <4  Heetbo- 
*eu,  and  ••  Am  Mser,"  of  Setmbert.  tfe  he  told  me  caw 
morning  whan  be  gave  rue  the  plsalurt  of  bearing  tbem. 
While  bit  gentle  spirit  has  passed  into  the  bliea  and  peace  of 
the  Ilryond,  ble  iitfluei>ee  in  till* 
many  a  f 
cry.  Tnae  t 
wurka, 
our* 

Iliating  to  my  record  of  orw  ninaical  seaton,  the  **  Srsa- 
pbuny  Concert  "  ander  the  direction  of  Mr  S.  G.  ItaU, 
which  laA  I 


the  slip  of  memory  which  occurred 
both  In  tlw  public  rehearsal  and  concert.  In  the  Hunga- 
rian Fantasia  he  displayed  remarkable  aeration  and  brill- 
laih-i ;  hit  pUjing  wat  full  of  daJi  and  ore,  »i.iuetlmtw  to 
the  diaadrantng*  of  fechitlcal  perfection,  lilt  rffuru  coo  Id 
not  be  dflly  ap|ireciated  in  the  iiutueuee  hall,  whieh  it  cer- 
tainly uca  adapted  fur  piano  playing.  Fur  this  rrawn  ci^rv 
enwwistenr  wat  glail  to  embrace  the  opportunity  of  hsaring 
Mr.  Hummel  at  a  piano  recital  given  in  Deiter  Hall,  with 
Ibe  Mtowtag  muarkaiih 

.  .  Sue* 
.  A-eMoivn 
MM<, 


CAopiV 


Venecia  a  Napnli 


■jond.  ble  iiifiusixs  in  UiU  butr  worU  u  ttJU  Ml  by 
fHeod  and  papiU  who  will  long  reverence  hit  mrse- 
rrw  to  hit  art,  fsithfnl  to  hufrveeaia,  earned  1,  good 
asd  a  uuUs  olsampion  of  the  troth,  Miyducat  ia 


1,.-. 


laA  phce  on  the  eroiiug  of  Ajiril  It, 
Tbe  Mlnwliig  wat  the  arograunne:  — 


Lias. 


"  Lea  Prelwdet "  

Vorapsrl  to  "  Otbo  TUeowti  "  .  . 
Traier  frottl     lanwtlauaer "      .  . 

Ura  Clara  D.  Star) 

Symphony  No.  1.  (Itdian)  .  .  . 
Aria  fnmi"  St-  Haul-  .... 


ir,. 


M twit  . i  l\  a. 


To  eseeule  auch  a  prognunme  areitraiely,  and  from  nsrin  ■ 
or j.  Uw,  rKiwree  coiuplrte  ooulrul  one  the  etittf*  Arkl  of 
techuical  skill;  to  interpret  eeeri  naniurT  well  aud  Initli 
fully,  more  than  talent  and  education  ia  111  ma  1  j  That 
Mr.  Hum  ueJ  it  equal  lo  the  leeiimeal  rrquinsairuta  of  the 
moat  dilScult  piano  llieraiiue  it  beyoad  questioii.  From  the 
KvttatU  t'Arusiiifryuc  to  tbe  abortsr  pieces  of  Lliopin  and 
liait,  he  played  evwy  cwnpoaltaon  of  tbe  programme  with 
aiqaarent  ease  and  with  brilliancy.  Ilia  tcMtefa  it  crisp  and 
decided,  hit  ciorutlw  getwrally  clear  and  smuotii,  at  ia  al- 
most nlwal  a  the  case  with  conatitntkilia  hi  which  nernsat 
energy  prnloniintlea  over  faintly  muscular  power.  He  baa 
row  eutnmand  over  gradations  atad  tlie  character  of  the  tone, 
aud  eouateiuly  takes  ailvantage  of  thai,  often  for  His  Utter 
productiun  of  effect,  but  al  the  « peoee  of  oldectiiw  utter- 
preUtion.  In  eiery  rrapecl  be  it  purriy  lubjectlve  In 
con«eqnei>nf  of  Ihu  there  waa  a  aamrlarat  In  his  raudering 
of  the  diKrciit  couipusen  which  bordered  on  monoumy, 
No  matter  bow  brilliant  may  be  eftsclt  prodontd  by  eou- 
tnsta  over  sharply  uiarksd,  their  frequent  repetttkna  de- 
prives them  of  aest.  A  constant  fluctuating  between  dy- 
namic extremes  can  be  lutemliug  fue  a  lima,  hut  it  tolaliy 


Boerhcrimi. 


A'lnsiaa 
.•i't.'rmea*. 


playiug  at>t«ared  to 
lue  to  depend  niure  on  a^iorailie  and  cliautic  ftaahea,  and 
isaiuienta  of  iinpulse,  tlian  on  the  rrproduciug  of  tho  idea  of 
the  composer,  which  by  constant  rstVetWu  am)  study,  from 
being  oi  jeetire  at  hrst,  hat  Iweoan  ruldecties  or  thoroughly 
Oath  aud  Uuod  with  tlie  bitarprctiug  artist  Mr  Hummer, 
luwever,  eo  oompletely  saaetert  tbe  entire  uduucal  anusr- 
tint  «l.ctlug  lonor  psrt.  The  contrary  mini  be  ..id  of  Mr.  |  ,lut  „,  nUuc-pUrtiuj,  with  aiteb  oast  and  orruiuty  that 
Da™,  who  with  a  very  gon.1,  to..r,ni.i.  v„ice,  _  rmther  w«.V. ,  iirinl!  in  .  mmiail  .^..pUrr,  a.  he  Hoes,  aud  surrounded 
however.  Iu  Uie  lower  rrgiUcr  for  wi  Urv  a  IliII,  -  ha.  not  D>  ^  rrf,,^  ^  e,|BolH„g  ,,.«,„„_  h<  „,,„„,, 
the  necessary  enntnd  mer  it  The  cbuir  prvHuiiet  welt  tor  - 
tlie  future,  and  we  may  hope  soesi  lo  bear  di 
wirka  produced  in  an  etcrlleut  manner.  Auvady 
lata,  -l/e  S/jijit  ou  ta  //cin'sctt,  by  Uacli,  ia  in  onurte  of 


Minuet  

String  Orchestra. 

(a)  —  The  Watmprite  

(4)  —  Wedding  March  .... 

Chicaupi  Lady  Quartette 

Anniversary  March  Uierture  Piatt. 

Chorus  aud  Orcheatra. 
Mr.  Pratt,  who  it  a  joung  and  vrrv  enlhmiaatie  nmti- 
clai.,  bat  doilblleai  been  under  111*  centime  of  criticism  more 
than  any  other  memler  of  the  nmiircl  pRdrati.ui  of  nor  city. 
Yet  in  spile  of  any  uunilwr  of  slime  somnsmta,  and  In  the 
very  face  of  failure  itself,  he  baa  hewn  eowatautly  eaiergetie  Mi 
hit  eiiilraror  t«  carrj  out  bit  |deiie.  He  went  twice  to  Eu- 
rope for  ex  I  ended  study,  and  sltlioagl 
ssitdsn  for  a  time.  It  could  not  tu|>ure<a  his  rnthwtiatm," 
dlahearten  hint  in  hia  work,  lo  hit  court  to  he  a  ecaupuarr 
be  wrote  a  titn|dion),  an  opera,  mid  a  large  uuwlwr  of 
aandler  tilings.  Hit  lirge  *\akt  teevneil  (to  mej  to  he  an 
inJicatiou  of  bit  auiHlion,  rather  than  nituifetUtiunt  of  a 
new  musical  genius  Yet  in  bit  composition  he  nrvseviled 
many  nasrked  eigne  of  Ulent  and  nriginajity,  and  gstej 
eotitwry  t»  tb*  cltaraoter  uf  manf  of  the  eomp^il*™  wtrich  '  •*""•;«•  "»«»«  »  "'""b  lu«h«  ttM  than  that  trbxh 
were  to  treated  by  Mr.  Kuiuuiel     Hit  uUytisr  atweared  to  '*  ,       J  a>«i>oerlty.    Tbe  creal  elcmr.il  in  all  .itrcrsa-'ul 


iiiism  well  lor  etd  lo  become  more  Utoroughly  iiubosd  with  the  tnint  awl 
fbcult  choral ,  fom,  ^  mmie  Uun  he  sterna  now  to  be,  aud  tuna  aatiafr 
sly  lb*  Can- 1  ^  tha  reniureiuatua  of  a  tnetenkl. 


preparation  for  tbe  bull  one  of  thi.  aerie*  of  orchestra  0111- 
oerlt.    The  programme  uf  the  Fjghth  Chamber  Concert, 


Kidlng  on  which  I  1 


Quartet,  B  flat  (for  atri 
Fit*  Scotch  *mgs  Op 
i'  SdiUmiuierued  "  aisj 
,  (i  mi,«  (for 
1  Anuis  Norton, 


-  Fur  FJdou  ' 


ird,  euti- 

.  lUyU. 
Bttihovt*. 

/Vnta. 
.  J/.«irl. 

ac- 


Mr.  G. 
coeitpejutt 

The  quartet  and  quintet,  the  latter  with  the  atel  ttanot  of 
Mr.  Eich,  I  am  informed,  war*  rendered  with  extnardinaiy 


irfsction,  aa  wrU  aa  with  unity  of 
r  large  audience  I  hope  wat  an 


evidence  of  the  growing  apttneiatlnai  of  tbe  treasure  ww  pot 
east  in  tueh  a  etaring  qitartet.  Mist  Xort.'ti  .(^»nir>.i  tu 
great  artiwjntasw  in  the  sunga  by  lieeUtoeea,  beaxttifiuiy  a*. 


Ciiicaoo,  A,nil  1",  1879  I  cannot  foriwar  oflering  a 

few  wonla  U  tribute  to  lite  meiuory  of  ruv  old  friend  mid 
kind  Imtruclor.  the  late  Aim>T  Kmmsjiasx.  In  fenner 
yean,  when  tbe  mnalcal  an  waa  auraetiikg  the  warm  inter, 
eettof  my  youth,  and  the  desire  fOr  ctiliure  aud  knowhsl  m  iu 
music  wat  shaping  my  pathway  in  lite  toward*  tlie  niosichui  a 
humldt  rank.  It  waa  my  good  furtune  lo  meet  Mr.  Kratsa- 
mann.  and  under  hi*  directing  rare  to  study  the  Uermati 
Liedtr.  At  memory  rrcalla  1  be  teacbrr.  the  cultarated.  eenlir, 
aud  warm  hearted  man.  unl  rtvcliuea  hsi  onUe  advice,  hia  iu- 
•troctive  talk*  uf  art,  hit  nithiadatm  for  what  wat  xood  and 
lieautiful  In  muaic.  the  mind  btouniet  rontcaoue  of  its  great 
deU  to  thfat  Etithful  ImUuctor.  for  the  wise  Influence  he  etrr 
citeil  over  youtlthjl  endrarce.  The  whotr  amursj  literal nre 
of  what  wat  cbuak  in  Gen  nan  aorag,  waa  uttfuldrd  little  b.  lit- 
tle lo  my  cianprelaeiaimi ;  and  to  hi*  artittic  Ireainient  of  the 
refuted  aei.timent  of  tlause  nuhle  compualliunt,  and  Ilia  lu*s- 


eDiapanird  by  Meeart.  8rJineMar,  Jasobatohu,  and  Uartde-  t«H)f  biteritratations^do  I  owe  the  formation  of  my  taste  for 
awn.  and  in  thoet  by  Fram. 


The  Ninth  Tha 
gnntsss: 


il*  pr.>- 


S.nt(>b  mv,  D  tnsjor  rr^wt/s 

U.itc.ioNa.Mi.tl.t,  0^78  BeslWes 


Dalfet  Mnaac  and  -  Wewiflng 
"  Feranwir«M      •  . 


^lu^lMJ  Haydn  tTmpl  /111  the  miwrkaldt  improi-n,.,,  1  n. 


good  vocal  music.  I  rememtwr  bow  hi*  keen  analytit  of  a 
sung  woubl  past  beyond  ibe  tuiqile  wonit  and  notes,  until 
it  Qi.dc  mauilcst  tlw  emotion  of  the  mind  that  wat  repra- 
eri'ted  Iu  tbe  coni|toaitioa.  Titer*  wat  a  reality  of  frdiug  tn 
be  presented,  ami  that  to  clearly,  Uut  the  ilelxste,  thadea  of 
the  IKtiire,  latKctln  with  lit  ttruni;  rliaraetemtiot,  must 
fumt  n  reprneiiutinn  tlittwasan  entl>ndi'nnit  of  troth.  It 
wat  no  cuggeralltai  uf  leuiliunil,  but  s  feeling  fur  art,  that 
rearheil  the  *»i,  it  in  tlae  itlcsl.  and  truisformcd  it  into  an 
actuality,  l>y  rlnlhing  it  with  a  liviuir  vucal  form.  Hat  in- 
Irrprelntiun  of  tbe  ••  Aufetitnall "  of  Schubert  cceitea  Ui  my 
iniittl  at  I  write.  To  tbnar  who  are  familiar  with  the  tons, 
no  UKgestkai  of  its  weird  beauty  ia  necessary.  At  hia  rich 
role*  caught  up  the  wild  and  almott  tragical  cry 


endeavor  rt  consistency  of  actiou.  AmUtion  mutt  1*  bead 
Hi  subject  km  l.y  sound  dlanwtivn.  to  enaltle  ever,  s  getilut  to 
ripen  tutn  a  rich  maturity  of  actxtntpaiahRierit.  At  ins. 
ductus  Mr  IVatt  has  indicated  much  talent,  many  good 
iuVnt,  ami  give*  forth  s  proitiiss  of  success  ill  bit  endeavor, 
thoaiUl  prociilious  circrrm.unor*  fiiriiMt  litin  tbe  0|q>>rtan  Ity. 
The  iiionntaiii  height  of  exevfleuee  cannot  be  reached  except 
by  the  rough  and  hard  pathway  of  pmUteui  study  and  con- 
•Istctit  wuek.  Dial  Mr.  Pratt  gave  ua  three  kynipliooy 
Cniaeerta,  even  at  a  linajactal  lo-t  lo  Mmsell,  iiadacates  a  jeaiae- 
wurthy  •lrcutlnti  lo  bet  art.  fur  which  be  deserve*  our  thanks. 
The  bright  aud  joyous  •*  lulian  9unpbony  "  of  klet^iefsKmn 
waa  toe  brat  parfuewied  ceoimatraj  work  that  1  hate  heard 
fruni  our  home  baud  tbia  aeasnn.  It  had  anaiir  enjoyable) 
{toiuts,  aiid  wu*  the  u»wt  rrfrrshing  offering  that  tint  pro. 
gramme*  presented,  ('onsitferint;  the  number  of  rehenrtale 
that  were  giarti  to  it,  it  was  fairly  done,  and  Ibe  euniiurtar 
dearrvee  praise  for  bat  ksltor  iu  hrinfina;  it  out.  Tb*  bttbj 
Mintist  wss  sb»  nicely  ettrti.  Th*  Iwly  racer*  all  received 
recalla  fur  Iheir  vocal  oAVritrgs.  and  ateeoed  to  (tUass  tli*  an- 
dierace  vrrv  nmch.  The  pengramme  alas  gave  ret  sat  esYbea- 
trsl  cotitpntllaoei  by  atwlher  <A  our  linnie  rattatcsana,  Mr. 
(ilraton  ol  ibe  Uerthry  School  rf  Mistl*  It  wat  a  then,  Mat 
tdrasln;  week,  ami  gar*  aatiafartirai,  On*  bearing  wuaid 
furi.id  me  from  •peaking  of  it  with  the  JaMbw  (t  deserve*. 
AN  hottest  and  well-directed  eflbrtt  fur  the  sdranccmeail,  or 
eultrrstioii  of  what  is  pure  fn  art,  shonltt  raraiea  the  renn- 
nttodstion  of  every  true  moatcian.  C.  H.  B. 


A  Btlvrn  AxaiTutaaitr.  —  On  the  18th  of  April  tb* 
Masnn  A  llsmhn  Organ  Co  celebrated  litter  ellvrr  aauivesr. 
tary  by  a  dinner  at  Young's,  it  lieinc  th*  twettty-flfth  year 
tauee  th*  eoenmeaaesinstil  of  tbatr  bauhieta,    Tb*  begiiutiaas* 
wss  aery  tmsil,  in  two  or  three  upper  rooost  on  Cambric)** 
Slrret,  wber*  they  mail*  two  or  Uiree  aneaodeou*  a  wwei. 
Ilut  to  excellent  have  their  produetiona  proasd,  that  tbwy 
haie  now  rvached  No.  in^t,flotl,  having  actually  lit',:!*  nnd 
anld  nearly  that  nanturr.    Tbe  rexautntaoci  of  their  work  laaa 
eitniHcd  lo  all  eiiilusd  oounlrie*,  to  that  lb*  slmle  world 
may  now  I*  atld  to  I*  tbrir  market     For  many  yean  tlaey 
la>*  tome  off  tits  highest  taotaori  at  all  World'*  laafiastriai 
■joii,  I  F-ihibitiniat,  and  won  golden  ojiiiiions  froeu  the  musical  mag  - 
is  rich  nates  of  th*  cad  aa  wall  at  the  u*w  worVI,  and  in  a  aiiigLi 
of  the  j  yaar  they  ban)  aurppficd  hVagUnd  skais  with  1000  cs^garas. 
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Ill 


Hy  Clara  Erskirk  <•.,;,. 
Hcttoh.  2  vole,  crown  8vo, 


This  la  a  perfect  encyclopaedia  of  information  concern- 
ing the  uvea,  atylee,  achooia.  Mil  wurki  ol  mor*  than 
two  tbouaand  arliata  who  have  livtd  and  wrought  within 
the  preaent century.  Including  m>  many  eubjecta,  it  can- 
Dot  within  the  liiuiu  of  two  vofoine*  ditcuae  tnuta  and 
schools  of  »rt  exhauatively;  indeed,  aoch  diacueaion  ia 
not  the  object  of  the  work,  but  to  embrace  in  convenient 
compaea  euch  personal,  cbaracttrutic,  and  arliatic  facta 
regarding  artiste  of  the  century  aa  will  make  ihe  work 
indiapeoeabla  for  referent*,  and  a  great  convenience  for 
artist*  and  art  lover*  and  atudrnta.  Critical  catimatea 
i  competent  authoritiei  and  fall  indexca  add  Largely 
d  pracUcal  utility  of  the  work.. 


A'or  talr  by  all  Bimkotllm 
rten/il  of  price  if  ike  Pvblitken, 

HOUGHTON,  OSGOOD  «  CO.,  BOSTON. 


apical  •Jiijjtrucrion. 


PUGENE  THA  YEKS  Organ  Stmtion  in  one  of 
the  hall,  of  the  Odd  Fellom' BulSding,  s>|  TmnoM  Street, 
le  of  the  kneat  Church  tl^aaa  i 
l..  ton ;«  Quarter,  .,<>.  advance. 


US  A.  LOCKE,  Teacher  .v 'tit  rune, 
'  io  Putnam  A  rem 


Avenue,  Cambridge. 


Jlf/f.  ARTHUR  FOOTE,  /V«^W<r  r««</r^ 


J*    6-  G.  G.  HOOK  &•  HASTINGS, 

CHURCH  ORGAN  BUILDERS. 

Send  lor  Circular!,  ■•}■  Titanoat  Street,  Hoeioc 


H/jME.  BERTHA 
JOHANNSEN, 


Frtftswr  cf  tht  Art*/  Singing, 

17*  )d  A***ut ,  New  York. 

Ladies  prvptrcd  for  tKc  Opera  or 
Caotctt  K<Kun. 


|AP  MUSIC  LESSONS  FOR  $J5 

NEW  ENGLAND  CONSERVATORY, 

Mule  School  In  the  World. 


ENGLAND  .  FurM.bea.od  Oil. 


RtCHICAI. 

BVKKAfJ 


I 


AJdreea  K  TUIKJKR, 
MCUC  II ILL, 


MADAME  E.  SEILER'S 

SCHOOL  OF  VOOAL  ART, 

1194  Wmlmui  Rlewef, 

1  a  oareful  Culttvatkm  ol  lb.  Vole.,  a 
fee  C^re,  Oratorio, 


UAKLYLE  PETERSILEA'S 

ACADEMY  OF  MUSIC, 

Elrallia.  aatf  Lmphk. 


Th«  mart  ji.rf.rl  lnatltutloo 

of  Ita  kind  In  Aaanloe. 

lu  fhjtl  I.  to  Bjucate  Fin. 
-l..  I  r.. 

Tarnee  vary  moderat* 
179  4.  381  Colambm  At*. 

(Near  Derkeley  as.) 
BOSTON.  MASS. 
In  allaene.  with  the  Royal 
Arail.mr  of  Msrnr,  Moo,  and 
the  Ro.al  Ceauanator,  of  Mu- 


1  for  rimtlai. 


VASSAR  COLLEGE, 

POUOHKEEPSIE.  N.  Y. 
SCHOOL  OF  ABT.  —  P EP AE TM E NT  OF  MUSIC, 

DR.  F.  L  RITTER,  Diaax-roit. 

An  ample  and  efficient  corpa  of  Tcachera.  Singing, 
Piano,  Organ,  Harmony,  etc.,  LaoghL 

Stadcnta  reside  in  College  or  Poughkeepaie. 
1  with  full  particuLara 
&  L  CALDWELL,  D.  D.. 


Constipation  and  Indigestion 

Inenaae  the  dMrulty.  *"Kt'IT  POOD  and  WHITK  WHEAT 
OI.rTK!*  r»IWre  all,  and  eetabhah  normal  dafaaUaa.  W.  hare  Food 
lUoMtlaM  fur  Brain  and  Nerve  Trouble*,  for  Coneumptlcm,  I 
botes,  DyepepaJa,  llrtchl'.  IHaweve*,  and  ail  ahnorti i.l  eondltk 
Unvea  by  oi-.roa.aoua  (coda,  wltboutdruf.  and  will 


HEALTH  FOOD  CO., 
N  Fourth  Av.,  eoe.  UM  St.,  New  Tort 
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Dwights  Journal  of  Music. 


ESTABLISHED  IN  1852. 


PROSPECTUS  FOR  1879. 

On  the  first  of  January,  1879,  this  oldest  of  the  many  American  Musical  Journals  passed 
from  the  business  management  of  Oliver  Ditson  &  Co.  into  the  hands  of  Houghton. 
Osgood  &  Co.  It  remains  under  the  editorial  charge  of  John  S.  Dwight,  its  founder, 
and  preserves  its  identity  in  spirit,  principle,  and  purpose,  as  well  as  in  general  outward 
form  and  style.  It  appeals  first,  and  mainly,  to  persons  of  taste  and  culture,  lovers  of  the 
best  in  Music,  —  seeking  to  deserve  their  sympathy,  instead  of  courting  an  indiscriminate 
"  popularity,"  and  relying  for  appreciation  more  on  quality  than  quantity  of  matter.  Loyal 
to  the  masters,  the  enduring  models  in  the  Art,  it  yet  welcomes  every  sign  of 


In  the  twenty-six  years  since  it  began,  the  Journal  or  Music  has  gained  a  1 
for  its  high  tone  ;  for  the  independence  and  considerate  justice  of  its  criticism  ;  for  the 
ol  its  contents,  —  varied,  readable,  instructive  :  for  its  earnest  and  not  wholly 
I  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make 
the  masterworks  of  genius  more  appreciated;  and  for  its  impartial  survey  of  the  whole 
field  of  Musical  Art  It  has  been  much  quoted  and  respected  as  an  authority  in  Europe 
and  at  home. 

These  were  the  chief  features  originally  promised  in  the  Journal,  and  now  promised 
anew  I  — 

lit  contents  will  relate  mainly  to  the  Art  of  Music,  hut  with  occasional  glances  at  the 
world  of  Art  and  polite  literature ;  including,  from  time  to  time  — 

1.  Critical  Reviews  of  Concerts.  Oratorios.  Operas;  with  timely  analyses  of  the 
notable  works  performed,  accounts  of  their  composers,  etc 

2.  Notice*  of  New  Mualo  published  at  home  and  abroad. 

3.  A  Summary  of  Significant  Mimical  News,  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Correspondence  from  musical  persons  and  places. 


in  the  Church,  the 

from  the  best 


French  writers 


Music  and  Art. 


with  the  music 


a  new 


Having  no  connection,  no  appearance,  even,  of  identity  of 
trade  in  any  of  its  representatives  or  branches,  the  Journal  i 
any  needed,  of  impartial,  independent,  and  sincere  expression  of  < 

The  Editor  is  assisted  by  an  able  corps  of  fresh  and  bright 
literary :  Wat.  F.  Apthorp,  A.  W.  Thayer  (biographer  of  Beethoven),  Dr.  F.  L.  Ritter, 
of  Vassar  College,  W.  S.  B.  Mathews,  of  Chicago,  etc. 

The  Journal  takes  more  frequent  notice  than  heretofore  of  what  is  passing  in  the 
world  of  Art  and  Literature;  it  contains  book  reviews  and  short  papers  from  F.  H. 
Underwood  ;  poems,  letters,  essays,  from  Julia  Ward  Howe,  C.  P.  Cranch,  Fanny 
Raymond  Ritter,  "Stuart  Sterne"  (authoress  of  "Angelo"),  and  oihcrs;  art  notes, 
by  William  M.  Hunt,  Thomas  R.  Gould  (of  Florence),  Thomas  G.  Appleton,  etc. 

While  increasing  the  proportion  of  original  matter,  as  much  room  as  possible  will  still 
be  given  to  one  feature  always  valued  in  the  Journal,  the  bringing  together  of  important 
papers  upon  music  from  all  sources,  with  translations  of  notable  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc.  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  esthetic,  stored  up  in  these  volumes,  has  been  and  is  a  help  to 
many  musical  inquirers,  — a  library  in  itself. 

In  one  word,  it  is  intended  to  make  the  Journal  more  interesting  and  valuable  than  ever; 
to  make  it  so  good  that  all  who  are  interested  in  the  best  music  will  find  it  indispensable. 

The  Journal  is  issued  fortnightly  ;  price  of  subscription.  1*2.50  per  year,  in  advance  ; 
five  copies,  ,11.25 ;  ten  copies,  » 20.00. 

HOUGHTON,  OSGOOD  St  CO.,  Boston. 


CLUB  KATES  OF  DWIGHTS  JOURNAL  OF  MU8I0 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 


ournal  of  Music  and  «Thx  Atlantic  Mo 


r .......  ^ 


itiasAL  of  Music  and  The  American  Architect  and  Building 


*S7Sper  annum. 


Dwight's 
Dwicirrt  ] 

News  8.00 

Dwio.HT\Joti«NAi.oFMtJsrcand  The  Boston  Medical  and  Surgical  Journal  6.75  "  « 

Dwight's  Journal  of  Music  and  The  Reporter  11.75  "  " 

Dwight's  Journal  of  Music  and  The  U.  S.  Official  Postal  Guide.  3.50  " 

•  Tit  Atlantic  portraits  of  LONGFELLOW,  Bryant,  Whittier,  and  Lowell  will  te  sent fer  %tjoo 
each  additional. 

53F*"  Specimen  tofiet  of  Dwight's  Journal  of  Music  tei/t  *e  sent  te  any  address  on  offUeeUnm. 
The  Journal  is  for  sale  at  Carl  Prufer's,  30  Wett  St.  ;  A.  Williams  St  Co,  383  Hashington 
if.,  and  A.  K.  Lo ring's.  369  Washington  St.,  Boston. 
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BRITISH  POETS. 

RIVERSIDE  EDITION. 


A  Complete  Collection  of  the  Poem*  of  the  belt 
Eogltih  Poet*  from  Chancer  to  Wordsworth, 
embracing  all  the  1'oema  of  the  most  dUtin 
guiahed  Author*,  with  Sclectiotu  from  the  Ml 
nor  Poet* ;  accompanied  with  Biographical, 
Hi*torical,  and  Critical  Notice!.  Edited  by 
I'rofrnicr  Ptuxcif  J.  Child,  of  ilarrard  On! 
vcrtity.  Steel-plate  portrait*  of  the  Poet*  ac 
company  many  of  the  volumes.  The  Riverside 
Edition  i*  an  rlrgaut  library  edition,  in  sixty 
seven  volume*,  printed  on  tinted  paper,  and 
taatefully  bound.  Crown  Sro,  cloth,  gUt  top, 
per  volume,  $1.7.1 ;  half  calf.  $3  50. 
The  edition  comprise*  the  following  author! :  — 


ISSUS,  i  »«*- 

r,  2  vol*,  (/n  prew.) 
Ill,  ParneU,  and  TlokeU,  2  roU. 
g»  tad  Xaata,  2  Tola. 

T,  1  vol. 
tan,  1  vol. 


and  Seatti*.  1  vol. 
*,  4  rola. 
Barm*,  l  toI. 
Boiler,  I  toL 
Byron,  S  toI». 

Campbell  and  Falconer,  1  vol. 
Chitterton,  1  Tol. 
Chan 

ChnrrMU, 
Oaleridgi 
Cowper,  2  vols. 
Drydsn,  2  Tol*. 
Gay,  1  roL 
Ooldimith  and 
Herbert  and  V* 
Herrick,  1  Tol. 
Hood,  2  Toll. 

Hilton  and  Marvell,  2  roll. 

Montgomery,  2  Tola 

Moore,  3  Tola 

Fop*  and  Collin*,  2  vol*. 

Prior,  I  vol. 

Scott,  5  rob. 

Shakespeare  and  Jonson,  1  vol  (/*  jsrit.) 

Shelley,  2  Tola 

Bkelton  and  Donne,  2  Tola. 

Soatbay,  S  toU. 

Bpenier,  3  vol*. 

Surrey  and  Wyatt,  1  vol. 

Swift.  2  vol*. 

Thomson,  1  vol. 

Watts  and  Whit*.  I  ell. 

Wordsworth,  3  vol*. 

Young,  1  vol. 


The**  volume*  sr*  of  so  high  set  even  *  style  of  excel, 
lene*  th»t  il  would  be  lm^ollil*  to  *sy  that  any  <m*  imel 
has  tared  better  n*  woo*  than  hu  brethren,  si  to  the  de- 
tails ot  editorial  labor,  or  the  minute  fatality  el  Ui* 
—  AW  r*  America*  Aerirw. 

Ttos  series  of  ths  British  r»ts  ts  h*  far  the  beat  eollec- 
iloa  *>•  haw  anywhere  m*t  with.  —  A'eev  York  Tones. 

The  s«rlM  of  BrtU»h  Poets,  In  Its  prssiaf  form,  cannot 
fall  to  win  the  favor  of  book  lovers.  It  is  admirably 
adapted  tor  the  library,  printed  on  delicately  Holed  paper, 
with  clear  type  sad  wUl*  margin,  attractively  slid  substan- 
tially buarut.  —  Pr&vidrnre  Journal. 

la  r#o  other  *h*o*  !■  It  possible  to  secure  so  complete  an 
edition  of  tu*  .tendenl  Brlueh  poets  so  well  tnede  or  at  so 
moderate  s  srloe.  —  Nrw  ier*  iWsr  Post. 

This  edition  of  the  standard  British  sorts  ts  la  every 
way  worthy  of  a  neruaanent  plae*  la  every  library  wbleh 


For  sate  »*/  eJI  , 
ttipt  ofpritt  4y  iKt  Fmt>lnKeri 


H0U0HT0N,  08G00D  ft  00.,  BOSTON. 


The  only  compact  Guide  Book 
whole  ground  of  ordinary 
tr*Tcl  in 


the 


EDITION  FOR  1879. 

A  SATCHEL  GUIDE 

For  Uu  Vacation  Tourist  in  Europe. 

With  wop.     16mo.   Roan,  RsjsltaU.  SB. 

Thii  compact  and  terriceable  guide-book  is 
beyond  qneetion  the  best  bandy  guide  yet  pub- 
lished for  the  use  of  American  tourist*  In  En- 
rope.    It  include*  the  British  Isles,  Belgium  and 


Holland,  Germany  and  the  Rhine,  Switzerland, 
France,  Austria,  and  Italy.  It  give*  the  traveler 
jn«  the  information  he  need.,  in  the  beat  form. 


Houghton,  Osgood  St  Oo.'t  "  Satchel  Guide  "  is  so  gen- 
oral  *  favorite  among  Americans  obo  travsl,  that  la  eu- 
fcouarlng  the  edition  for  197V  w*  hav*  ao  need  to  repast 
the  eommeredsltcei  gt»eo  to  It  in  former  year*.  TV*  rail 
wan  I*  of  lbs  traveler  are  loll;  snot,  sad  the  work  has  the 
advantage  of  s  thorough  sad  Intelligent  annual  revision, 
which  Ire**  It  from  the  faults  that  mar  too  assay  gukls- 
books.—  rVtw  Toes  Xeeam*  Ps*l. 

Wo  know  of  n*  lure  pea*  guide-book  which  so  admirably 

|N*w  Tork). 

The  book  U  ladeed  a  model  of  pereeseeelty  sad  brevity  ; 
all  the  advice  It  glees  will  be  found  of  Immediate  service 
The  "  Satchel  Guide  "  tolls  ths  reader  aele  Is  rreeef  tAeauW* 
>*"**-'  *  secrv*"  .ffmftt,  and  this  feeler*  of  the  book 
will  reenrameod  il  to  many  tourists.  -  ileli  JrfaU  <,«*.»< 


**•  For  nl*  »y  all  BeUtr-Utn.  fleaf,  pot-paid,  on 
rtctipi  of  price  by  the  Pubtisktrij 

HOUGHTON,  0S600D  &  CO.,  Boston. 


FIFTH  EDITION. 


THE  LADY  OF  THE  AROOSTOOK 


St  vt.  D.  HOVTELLS. 


ISmo 


 SSOO. 

Ot  III  Ike  charming  Steele*  that  Hoeealla  Iks*  wn  i  ten, 
thti  is  certainly  the  uusel  charming.-  The  Osrreasi  (See 

TerkJ. 

Ths  work  abound*  I*  the  rnoot  tisrakdie  teejehea  III* 
•  It,  delicacy,  reSreesaeot,  sad  I.I  In  Use  rtt 

teaserte. 


Previous  Writings  of  Mr.  Howells. 

Hi*  observation  Is  eleas  and  secerns* ;  I 
women  is  simply  marvelous ;  be  is  aa  artist  la  hi* 

lion  of  seesisry .  —  xaasfea  Arfeerirarr . 

VEjrETtAH  LITB.    Usee.  (LOO. 

iTALXajr  jotnutBTs.  ttm*.  $s.oo. 

SUBURBAN    SKETCHES.    Ma*.  $2-M. 


UUls  Classic  "sly  la  $U6. 
A  CHANCE  ACQUAINTANCE.   12sbo.  $2.00. 

Tas  Ian*.  "  Ultto  Ckssmo  "  sly  Is.  11.2*. 
A  FOKEOONE  CONCLUSION.   12ms.  |140. 

tW~  These  7  vols.  In  bom,  halt  calf,  IM  CD 
POEMS.    "  Utile  Ciasste  •'  sty  to.   11  it. 
OUT  OP  THE  QUESTION.  $1.2». 
A  COUNTERFEIT  PRESENTMENT. 
A  OAT'S  rTJEABTTSE.    Veet-Pocket  Series.  60  reaa 
THE  PARLOR  OAR.    Vses-Poc***  Bavlea   DO  cents 


111. 


Sooal  ss  an  artist  to  the  best  Trench  writers 

is  bonks  are  ont  only  arUeCteally  to*  t 


,/Ur  die  Istenum-  stss  . 


•*•  For  m'i  »y  all  Bwiflttrt.  Stnl, 
receipt  of  ;iic<  fry  fie  PuUimher*, 

HOUGHTON,  OSGOOD  &  CO.,  Boston. 


lu-rtriUed.    tfimo    II  WX 

ttpring  ru  Um  OftplieU  ; 


JOHN  BURROUGHS'S  BOOKS. 

♦  i  ii  i 

LOCUSTS  AND  WILD  HONEY.    ISmo.    SIJ0.  ;v.  .<>„,!] 

Coernrrs :   The  Pastoral  Bees  ;  Sharp  Syr*  1  StrawherrVm  ,  Is  It  going  to  Rain  ?  flswehled  Trout ;  Birds  i 
A  Bed  of  Boughs ;  Btrds'-Xesllag ;  Ths  Halcyon  in  Canada. 

etiooT^Dan*  '""'"Vbo  mm  *  'jf*1  Y  T*fr*M  "*  * 

WAKE  ROBIN.     Second  edition,  revised.  enU 

Co* rants !   The  Return  of  the  Birds  ;  In  ths  Hemlocks ;  Auiruradec  j  Blrus'-Nests 
Bswareuu* ;  The  Bleebird  |  The  Invllaliou 

Nr.  Bervenghs,  sa  s  eareful  observer  of  nature,  and  esM  of  ths  most  fascinating  descriptive  writer*.  I*  an 
whose  reeusation  will  eoaitenlly  inereaae  ;  for  what  he  deem  is  not  only  sn  addition  in  oar  LntoemaUau,  but 
good  I  iterator*  thai  we  put  on  the  shelf  with  Thoreaa  and  White  ot  seiborne.  —  Hmrtfard  fWasi 

WINTER  SUNSHINE. 
Hon.    ISmo.  $1.S0. 

OosTorrs  :  Winter  ftunshlne ;  EihlUratioeie  ef  ths  Road  j  Ths  Snow-Walkers  ;  Ths  tax ;  A  starch  Chronicle ;  Au- 
tumn Tides ;  The  Apple  ;  An  October  Abroad. 

Mr.  Burroughs  Is  nns  of  ths  most  delightful  of  American  essayists,  and  In  ths  description  of  oat-door  scenes,  sports, 
and  observations,  we  know  of  no  one  who  easels  him.  —  ihwle*  (rasene. 

This  Is  a  v*rv  ehartnlng  little  hook.  ....  Th*  minuteness  of  his  observation,  the  keenness  of  hie  petretsioa, 
give  him  a  raal  originality,  and  bis  sketehas  hav.  a  delightful  oddity,  vivacity,  and  freehnee..-  The  .Vm-  .,  (fiew  fork) 

BIRDS  AND  POETS,  with  Other  Papers.     ISmo.  $1.50. 

ry  ;  Spring  Poems ;  Our  Rami  Divinity  |  Em- 


New  edition,  revised  and  enlarged,  with  frontispiece  illoitrtv 


Oejrriwyt  i   Birds  and  Poet* ;  April ;  Touches  of  !fatttre ;  A  Bin 
ersoa  |  The  Flight  of  the  Ksgle  (Wall  Whitman) .  Before  Oenlus  | 
There  I*  .Bent  Iheaasjssays^seJ^cJitegy  with  the  e  harm  of 


ltf«M  of  I 


For  $ah  bjf  all  Boalc+elltn.    Sent,  post-paid,  «ra  receipt  of  price  by  Uke 

HOUGHTON.  OSGOOD  ft  CO.,  Boston. 


The  American  Architect  and  Building  News. 

Am  111  unrated  Weekly  Jonrn*l  of  Archlteetnre$  Const  met  loaf  and  Interior  I>ecoration. 


Tmb  AMMtOAIt  Am  hi 

So  buUding.  or  in  «iy  of  th*  nrtB 

CONTENTS.  —  It  oonttuiw  week. 


Niwft  in  dtti^a  not  only  for  arcbiwett  wid  buHder*.  bot  for  enpit««r«.  »taJenu,  <uid  amateur*  wlw  art  inter- 


a  larainarj  of  architectnral  nrwi.  eilito- 
rial  artbelM,  Wum  frc-jn  (UlTbrMl  <-i  ts«.  la  ihb  ocuntrj  mud  Bbrcad.  Catigfteavl  mrU&m  u«  toi*>ritrr 
d««.->r»ii"i.,  n*tit-vrY  Mtein94!t\ng ,  *JvhK<>.r>f\c±\  •titrarteitm,  lilsUirV-»l  nMrrbei. ktuj  <llaciigisloEi$ 
of  m.. tier*  of  c<nistTii^tUnrn  -.nil  btiM-llnj  Bk*t«rUlJ,  togtia-ir  with  i^lHwUsjtal  notw  sod  articlM 
from  oihi-r  u-rhbirtsl  ^urtmili.  In  (u  flt*cn»rV'n  *>t  sv,TiiLl$rtiinJ  pubjtr-ru.  It  ktiDa  nc-i  o<ct«1>  t±> 
lr*a\.  thrcca  Hictntlfk«U.v,  but  lu  lb«  b$«4  mum  t*r+r<ms*l\j  ,  iomId  pr«mtoU  *  \**U»r  niiitmliiiil 
tng  of  Kivhltsfciurm.  p«ii>*l  jiIm,  a  Au«t  •f>pm:i»f  i«-o  o4  AnhleWtaraJ  vuti,  »o4  tvn  «MDbodltiiirDt 
of  thcM  in  live  pubUe  autl  printo  bullllbfi  of  Ametiet. 


SANITARY  SCIENCE  AND  DECORATIVE  ART.-Inn  A«cm- 

veer  devote*  special  attention  bo  naellary  Science,  which  is  rightly  engaging  more  aud  race* 
the  alls 


di-votca  ijeclal  attention  to  rjanllarv  Hcleoce,  whit h  Is  I 
.tteotieet  of  all  Intelligent  cltloewe,  sod  to  Dsceeatlv.  Art,  ItK 


ILIMSTIIA  IIO.W  —  Each  number  containi  four  or  more  fine  quarto  iUoa- 
uallnas,  and  IllnstraUve  cuts  see  need  liberally  la  Uis  text.   Ths  1 1  ear  raxed  pages  .ihlUt  the 
beet  work  nf  Amerlran  archltecls  of  cair  Hinei  drawings  cf  oonetnsrtle*  ami  on 
desieni  for  (urnllur*  sol  Interior  deni-ratten.    Be.'.Jee  Uice.-.  tweh  number  U  l 
tiled  by  a  view  of  a  hcvigu  bttlUIng,  either  ttsoderu  or  sneleuL 


*:  , 


■atte^7e!*,u^J^  t!oli7ug'T|ipuIt^l^        Xict  ofUjV^jtem 


TERMS  :  $7.50  per  year,  or  $0.00  if  paid 


HOUGHTON,  OSGOOD  AND  COMPANY,  Publishers, 

WINTHROP  SQUARE,  BOSTON. 


IJ.K1.88C 


BtoiOflfr  Journal  of  fflxvsit. 

A  PAPER  OF  ART  AND  LITERATURE. 


Whole  No.  993. 


BOSTON,  SATURDAY.  MAY  10,  1879. 


Vol.  XXXIX.  No.  10. 


EDITION  FOR  1879. 

A  SATCHEL  GUIDE 

for  the  Vacation  Tourist  in  Europe. 
With  Map*,  .lfimo.  Roan,  flexible  $E 

Th»  compact  and  serviceable  fruule-book  in 
beyond  question  the  best  hand/  guide  yet  pub- 
Lisbed  for  the  nto  of  American  totiriati  iu  Eu* 
rop*  It  includes  the  British  Isles.  Belgium  and 
HiiCaod,  Ciermaoy  and  the  Rhine,  Switierbuid, 
Franrr,  Austria,  and  Italy.  It  gives  the  traveler 
just  the  information  be  needs,  in  the  best  form. 

Ueesatee,  <>"C"<xi  &  Co.".  "  ftsteaei  Guide  "  hi  to  ren- 
ml  ft  tfttontr  ftnM>ni?  Aoirntuu  who  tr»"l .  that  in  ea- 
BoimrltiB  la*  edition  for  ItfTe  we  have  uo  need  to  Rfttftt 
um  fonimrndatton.  riten  to  It  in  former  year*.  Th*  ml 
tah  "f  th*  traveler  are  fully  mat.  and  tba  work  h*.  lh« 
•JtftftU*!  of  •  thorough  »n't  intellirent  annoft!  revision, 
•Bieli  Ira*.  It  from  th*  lulu  that  mar  too  man;  gulde- 
beoaa.  —        Vor*  £e*»*ar  ****#. 

W*  know  ot  no  European  ruUe-booS  which  «o  admirablr 
rianele*.  treellv,  nrronu-y,  romnletes**.,  rocs.ealeiue  ot 
.J*oe.  «bJ  (aJtciul  niechainraj  execution  —  J*yfr/,,*uVei 
(Sew  Tort). 

Th*  took  it  indeed  a  model  of  pefvperarity  and  brwvlre  , 
ail  tat  advice  it  glvee  will  be  found  of  Immediate  ferric*. 
TV  " SaSrhel  GuMe  "  telle  the  tender  «Wir la  «we»l  .Awio,'* 
ta  e/fewt/orl,  and  this  featare  of  the  bosk 
I  It  to  many  tourist,.  —  PoJl  JHV  " 


V  F«r  ml,  by  aU  B,**»U,r,.  Seal,  pot-paid,  , 
twipt  of  price  by  Ike  PuUMm, 

HOUGHTON,  OSGOOD  &  CO.,  Boston. 


£  IrC.G.  HOOK  *•  //ASr/JVCS. 

CHURCH  ORGAN  BUILDERS, 


W.  H.JEW  ETT&  CO. 

MANUFACTURERS  OP 

Piano-Fortes. 

Warcrooms,  576  Washington  St.,  Boston. 


W.  H.  IYERS, 

MANL'  FACIVIli  OF 

Upright  and  Square  Pianos. 


WAREROOMS, 

676  Washington  St., 


THE  SMITH  ORGAN  CO. 


■  hate  a  atanda.nl  mine  In 

AU  the  Leading  Markets  of  the  World. 

■verywaer*  recognised  ft.  the  Finest  In  Ten*. 

Over  80,000  Made  and  in  The. 


LISHED  1837. 


WILLIAM  BOURNE  &  SON, 

PIANO-FORTE  MANUFACTURERS, 

«66  Washington  Street, 
•old  on 


THE  CHICKERING 

PIANO. 

OVER  33,000  MADE  AND  SOLD. 

These  instrument,  have  been  before  the  public  mora  than  fifty-four  year*,  and  Mill  maintain  their  exes 
mcc  and  hi«h  reputation  as  the 

STANDARD  PIANOS  OF  THE  WORLD. 


The  prices  of  these  instruments  hare  been  greatly  reduced,  and  are  as  low  as  the  exclusive  use  of  first- 
class  materials  and  workmanship  will  allow. 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
Pianos  tuned. 

SPECIAL  ATTENTION  is  given  tu  BEFAIBINO  Pianos  (Or*  ANY  MAKE)  by  tbe  most 
competent  and  skillful  workmen. 

IUuttrated  Catalogues  and  Price  Lit  mailed  fret  on  application  to 


CHICKERING  & 


ir>c> 


SONS, 

130  Fifth 


BOSTON. 


McPHAIL  WEBER 


PIANOS, 

630  WASHINGTON  STREET,  BOSTON. 


fW  FY./.  -«»  K.  PAOrm,  TWnW  ,/  Mnti,  a-  Harvard 
CuiMHii,  28*-*  Mmrtk,  1H7T 

Mswcra.  JL  M  McPhau  A  Co. 

(sBXTtlMLf  I    bait  IM*^   t»  fiprW     (*>    TMl     BIT   •lte«f»  SelLtsl.- 

rtvtioo  for  jour  Vbuvo-Jofim.  Thm  opinion  whith  I  bnU  with 
n$u4  to  Uioir  «ir?rli«ae«  bM  not  beta  (bn»»d  hut  Uy ,  but  tlVr 
ft  oavnful  tMt  of  ibatr  qualltks.  Tba  lapciioi  rivMhaaLvtaa.  pur 
itjr  trf  iom,  tborp-Dith  cotwtroctlofi.  ftad  pooaHNtaaal  tlaMbUlty 
wbkb  di»tttipiUh  >our  PsAnivKcrten,  L«*d  ro*  to  rrrnmiDrvil 
ihra  tu  fttnoex  lb*  mo«t  dMnbl*  sn»triiBimU  oom  la  an 

Vri7  truli  >out«.  JOllN  K.  PA1KK. 


Another  First  Gold  Medal! 

NEW-ENGLAND  CABINET  ORGANS 

On  account  of  their  Many  Improvements,  were  honored 
with  a  fV>l  Geld  M«tml,  after  the  Moat  Orttieal  Kxaml. 
nation  erer  known  la  th*  hie  tor?  of  Read  Onjaa*.  Auftoos 
their  Many  Bwrpaasltie;  Merita,  the  JadfW  si  the  Gnat 
Bo.  too  fair  of  I  ST*  (verified  "  superior  Tower  aavd  Vol- 
Tonel  "    In  all 


THREE  GOLD  MEDALS  IN  14  MONTHS. 

Catalog**!  unl/rte  to  aU  applicant: 

New-England  Organ  Company, 

St, 


HELIOTYPE. 

PERMANENT  PHOTOGRAPHIC  BOOK  ILLUSTRATIONS. 

THI  ULIOTTI'S  rXlKTINd  COHPANT  are  prndueara  of  UluetrsUon.  hjr  the  llelkrtyae.  l-hoto-llthe(ra|.hle, 
PhotoensTaelB..  and  Fftr-.imiLe  proeee^.    Kw.pln.oJ  l„  the  l.'nlied  Slat-  aoeeenaaent  In  lllu.tnu!ii|  Selenlitr  and 

-  i,sadlori 


learned  »«lelloi  ;  br  tee  leading  l-ubluhen,  ■ 


PhatoenrravlBd.  and  F»r-»imite  proream.  KajploTo, 
Medleal  BejorU :  by  Srtenuoo,  Uauurieal,  and  nlhe'r  ] 
Town  and  raaillj  itUtoriat,  etc,  eta 

ratavalasMe*  of  MrdaU  ant  CnUu,  Ancient  Manutcri,  --    Painting:  t>  and  Sactchn, 

»  i    r^r'"'t"  from  ymtmrt,  Modicnl  and  Scientific  ttbfrel,,  Antiouitlc,  etc..  etc. 


PIANO -FORTES. 


GALAXY  OF  STARS, 


Who  prononnea  the  WEBEH  PIANOS  the  ftewf 
In  the,  world  for  their 
Rich  Tone,  combined 
"  An  Instrament  with 


"  Srmpathetlc  ,  Pure, 
I  Willi  Crnateftl  Power.1 
with  a  SOUL  In  it" 


Parepa-Roaa, 
Kellogg, 
MM, 


aTWWIIII, 

Marie  Koxm, 
Albani, 
Cary, 

Lucca,  Murttka, 
Carreno, 
Straus*,  Goddard, 
C  it  pott  I,  Bristow, 
Campanlni,  Muzio, 
Mills,  Oilmore, 
tt'ehll.  Pease, 
Pappenheim, 

iHO  HUNDREDS  OF  OTHERS. 


PRICES  REASONABLE. 


TERMS  EASY. 


r'AREBOOMS. 

cor.  16th  Street, 

NEW  YORK. 


KKANICII   at  BACH'S 
Mew  Patent  Fall  Arrant,  Square,  Upright,  and  Oraad 

FIRST   PREMIUM  PIANOS 

Th*  GEO,  STEOK  at  00.  I 


from  11  Wu. 


H.  W.  BERRY,  Sole  Eajtern  A^ent. 


.  Washington  Street, 


D  WIGHT'S  JOURNAL  OF  MUSIC. 
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THE  BEST  OF  UPRIGHTS. 

THE 

Hal  let,  Davis  &  Co. 

PIANOS 

Have  received  the  most  eminent  commendations 
and  the  Medal  of  Honor  from  the 
Centennial  authorities. 


Their  Uprights  are  the  only  ones,  out  of  all 
exhibited,  receiving  special  praise. 

Th.  report  U  apteodtd:  — 

•'  To  Hiu.it.  Dim  *  Co., of  Boston,  Mu.  ,  award  fheOrud, 
Cprlght.  end  Siu»n  I'iuoa  :  tor  rolume  of  (one,  pood 
const ruction ,  and  earcrflenne  0/  worfcmM,.. /.!/>,  owl 
brran.r  of  orifflnalitu  of  dr.i./n,  it ,.«(  arlistie  sttiit 
let  their  uprtQki   instruments,  erdf/i  ingenious 


436  Washington  St.,  Boston. 

Send  far  /UmMrvted  Catalog™,  fru. 
«*•  Agent*  WiiW  in  mrj  large  Town  ud  Ottr. 

'JHiinir  piibholirrti. 

>PEL  OF  JOY! 

THE  GOSPEL  OF  JOY  iKSflttgg 

Oospel  Meertags,  C*«ip  MnUnp,  Deruelooal  Meeting.,  end  Sun- 

By  Rev  BsjflfSL  Alma*  sad  8  H.  arses.  It  ooatsia.  e  large 
number  of  new  end  very  »up«rlDr  ttyanD.  aod  Timl  To*  gen- 
eral style  la  eery  elwerru!  ud  bright,  a.  bents  *  oollevUoa  th*l 
ku  m>  much  Lu  My  and  line  About 

Ball,     rd.    d'01^}       T  °r^™ri"h"  01  a 

'"T"  m^r^'T'c'ou.^ltko'o.  I^breo 

:>,  for  which  spsrlssea  copies  will  be  nuilod  to  uj 

.  e  Mod. 

■   IJ5  rent.}  the  genial  Sander  .School 
\\   tk.bg  U.mjs,  ha.  tBou«,n<l.  of  Monde. 
>  not  tail  to  eieasiae  >od  try  It.   There  are  270  Snog.  In  the 
poelUoB  or  sslatelea  of  which  greet  taste  and  ability  Lu 
dupiayed.    Kiasalae  elan  "iatalug  Klrer"  ud  "  I'L: 
Hirer  of  life,"  two  staadard  boolu  of  grael  bnatjt. 

OLIVER  DITSON  &  CO.,  Boston. 
THE  ART  OF  ORGAN  PLAYING7 

Bl  ECOENk  TIIAYER, 

p.ay  1.  kuooai  studioj  n.00 

Ptltl.    Pedal  Sladle.   S.60 

Paart.  ArtofB.fl.tr.tlo.   SJX) 

Past  4.   Church,  or  SerTire  Placing   1.60 

P»n  S.   Soto  or  Concert  Plajlag   »Jti 

Complete  In  Bo.nl.  13  00 

Mam  for  Church  Servtee,  Hook  1   2  I  HI 

1  by  OABL  PREFER,  30  Wset  Street,  Boston. 

ARTHUR  P.  SCHMIDT, 

40  WINTER  STREET  .  .  .  BOSTON,  MASS. 
lmportrr  and  Dealer  In 

Foreign  &  American  Sheet  Music. 

M.  A».Dt  la  Ui.  V.  t.  for  th.  Catalog™,  of  ASH  DOWN  k 
PA&RY  id  l.  .t„l-n,  F.ng  .  .ud  HENHY  LrTOLrF  vi  Brauu- 
Rknlt.  Hcnneoy.  Tb«  boat  >od  cbeepeet  eilitoo  of  Cla»lo 
aad  Modern  Murtr.  C.teloguai  ml  Ire.  ua  aaplloatino.  Libtral 
dieoounl  ni.d.  10  ihr  proleerlon  aod  trade  Srircdng  aiuilr  fur 
IWbrn  an.)  Srutlnarte.  made  a  tpaetaltT. 

I.H..I« '«  Mnatoal  World  1  A  Muntbl v  Maculae  of  tr«w 
Compndtlow.  for  Ul.  Piano-forte.   2*  caou  oaoh  number 
JUST  ISSUED  1 

Album  for  Children.    B,  CI.  H'  M.utor.    12  chirm  Ik* 
UU1.  pfaw.  for  young  plulfAa.  20  ctl.  a aumbar. 

At.  Maria,  For Tooor or Sopraoi,   By  Uaafi.w  \>utk  ftv 

IVaalda  »h«  Summer  Mai 


GEO.  X).  RUSSELL, 

125  THE  MONT  STREET,  BOSTON, 

lmportar,  1'ubU.hor ,  aad  DaaJar  la 

FOREIGN  AND  AMERICAN  MUSIC. 

Agaat  for  Ui.  following  world-naowaod  Cktalogao. : 
WE.  A.  PONI1  At  CO.,  O.  RCHIBMKK,  N.w  Torkl  ^ 
BOOSE  V  at  Co.,  Land  on.  Lug  land. 
AIM,  Agwot  for  Uw  Jwllr  rrlobralod 
WEBER    PIANO-  FORTES. 


DESCEIPTIVE  CATALOGUE 

Off  lU  tii  rvwucxnowt  off 
.  HOUGHTON.  OSGOOD  &  CO. 
A  n«w  will  wU*fu.tlT  pri»u<J  Catsloo*  (formm?  m  bemk 
»f  235  pogti],  wtlb  illum.DA.ifN]  rover,  earwfu].;  todexe^ 
«voJ  eUgulfitai,  «Atl  with  cHticftl  oj4nkiaa  of  the  mmx  tNitu, 
pHaat  Ju<iK*«  .  vrntiracinf  1Sot«1*,  Storte*,  Tnnl  Kk*tcl>«« 
limy*,  t'cxiry ,  Bfcfl^rmpiy,  Uutorr,  Phi.Q*o,.fa7,  ltellmoo 
ud  Art ;  to*!  M«dlc4vl  tvod  !>«->•  Work*.  JrV«l  (o  «w>y  arf 
4rUJ  on  rmempt  of  10  (Mil.    23 1)  Darucubirv  Birwt.  llovtoa 


E.  W.  TYLER,  o-abler 


8O6  WASHINGTON  AND  3  BEDFORD  STREETS, 

(07HB  WILLIAMS  It  EVERETT!, I 


tka  aaat  piuaibi  to  b.  kraMlaw  ta  ortry  mpocl    Ue  hu  alto  u>.n  Uta  Agwaor  far  Ui.  ERNEST  GARLFR 
PIANO  .uf  N"  V.  .rk  ahloh  U  a  nli.bla  ud  •»"•'•"'""  In-lmtarot    OT  Clam  fo  «^>...  o.iS  on  I ,../,.,,„.  ,„?: 
Sir  Tylorbalao  plraaao  to  aanounoo  that  Mr.  O.  W.  UfcAKDNI.EY,  .hob,  brer.  Wararoom  Tuner  for  Maam.  Chit*. 
erins,  A  doa.  for  twelra  Tear*.  «U1  h.  t*  ekarg.  of  Uta  Taalag  Defarlraent.    AS  reefer,  premntty  mUsnd«t  to. 


Library  Notes. 


HOUGHTON,  OSGOOD  A  CO. 


BRITISH  POETS. 

RIVERSIDE  EDITION. 


A  Complete  Collecting,  of  the 


all  the 
Anthora,  with 


of  the  l**t 
to  Word.worth, 
of  the  moat  dUtin- 
i  the  Ml 


FkAXOig  J.  Cbilo,  of  Harvard  Uai- 
wl-plate  portraits  of  the  Poet*  ac 
n.mpnnr  maov  of  the  Tolnroca.  The  Rireraide 
Kdiitoa  n  an  elegaut  librarv  edition,  in  aixty- 
aeren  volume*,  printed  on  tinted  paper,  and 
laatefulljr  bound.  Crown  8vo,  cloth,  gilt  top, 
pur  volume,  f  1.7S  ;  half  Calf,  t3  50. 
The  edition  comprUea  tb*  fulltrwing 

Akemide  and  Beattie  1  rol. 
BaUada,  4  vol*. 
Barn*,  1  to). 
BkUer,  1  vol. 
Byron,  S  Tola. 

Campbell  and  Falooner,  I  rol. 
Cbalterton,  1  rul. 
Chaucer,  3  vol*.  I  At  press.) 
Churchill .  ParnaU.  aad  TickeU 
Coloridge  and  Seats,  2  rol*. 
Covper,  2  vole. 
Drydea,  1  rol*. 


Gay,  I  vol. 
Ooldimlth  aad 
Herbert  aad  Ti 
Herriek.  1  vol, 
,  a  vol*. 


1  1  vol. 
.a,  1  rol. 


aery,  2 

I  rola 


Bfoutgomi 
Moore,  ; 
Pope  u 

Prior,  l 
Seott.  S  vol.. 

Bhakeepeare  and  J  on.  on,  1  rol  (/a 

Bhelloy,  3  Tol*. 

Bkeltoa  and  Donne,  1  vol*. 

South**,  S  vols, 

Bpeator,  3  Tola. 

Surrey  aad  Wy»tt,  1  vol. 

Swift,  2  Tola. 

Thoauon,  I  vol. 

Watt*  aad  White.  I  vol. 

Wordsworth,  3  vol*. 

Young,  I  vol. 


Three  Tnlu 
lean,  that  it 


are  of  ao  high  aad  ...a  a  atria  at  easel 

1,1  re  ioipoMlti 

ha.  tared  better  or  worw  thaa 
bdl.of  editorial  Uhor,  or  IB.  • 

—  fiott  fc  ^MtTlCwUI  ft tT  If  IF 


Ul  U  impwlbe*  to  mj  that  mur  oo*>  »o*it 
I*  bnthrtiB,  w  to  tbt  d*> 


■"•nfB,  *Vt  m  VB*  U»- 

Mffllty  at  Itv  prmm 


Ttkb  wrtvff  of  Uiff  BritUb  Ptwtb  to  by  tu  tb*  b*it  eoU«e- 
tlcm  w«  kuTc  ftnywbcrt  m«t  with.  —  N*m  Y*th  7.p»««- 

Th*  irrie*  o(  flrtti*h  Potts,  In  It*  prMiiil  tor*.  <su>no* 
fni  to  wla  tfca  thvor  ol  book  InTon.  It  to  •4mlr*b]f 
SvLiplsMl  for  tlM  m.rmrj,  print**!  o«  JeliTatoty  t.ni«tl  Mpar 
with  i  tv*T  t\;«>  ftn.]  « l  ie  m*.nr*.!i,  svtlrwtSvi  l*  mn]  anbttu 

In  no  otb«r  ihip*  to  It  poMlb.0  to  mr arm  *o  nn«np.»t*  ao 
«Utio«  of  th*  Mabdartl  Rrf  liah  povta  ao  wall  inadt  or  at  ao 
moatarata  a  prkw  —  iVrar  ypr*  ANniaf  Pun 

Tbto  adltioo  of  tb*  *Un*lard  Brittob  poata  la  la  »r%rr 
war  worthy  of  a  ftttinaMnt  piar*  la  arwry  library  wbtob 
to  not  ain-*JT  •uppJUd  with  tbow  Utankrr  tiwaaarwa,— 
ifoafon  A4rrrtU*T 

*»•  For  tali  i>f  ail  BaokuiUri,  Stmt,  pott-p+id^  *m  n 
nipt  «/  fri**  *«  tA*  PtMlx\*T$, 

H0U0HTON,  OB000D  a  00  .  BOSTON. 


GROVE'S 

DICTIONARY 
OF  MUSIC. 


NW  READY. 

PartVI.1pric*$l.»6,l 

A 

Dictionary  of  Jfusic  and 
Musicians. 

BT 

Eminent  Writers,  English  and  Foreign. 

GEORGE  GROVE,  D.  C.  L. 


{TO  BE  COMPLETED  IJf  TWO  VOLUMES 
Volume  I.,  strongly  bound  in  data,  price  $6  00 


The  topic*  are  well  chosen,  the  scholarship  is  exact, 
the  explanations  are  almost  always  complete  and 
dear,  the  historical  articles  show  research,  aad  the  il 
lustration*  «re  abundant  aod  useful.  The  new  "  Die- 
has  do  rival  In  ottr  language.  —  AW  York 


Upon  the  whole,  we  can  heartily  congratulate  Mr, 
Grove  upon  the  production  of  a  work  which  not  only 

boTbiso  far  in  advance  of  the  best  of  its  ] 
th*t  there  is  really  no  < 
Arte  1'sr*  T 

We  look  forward  with  eagerness  to  the  i 
iDstdmenu  of  this  noble  work,  and  we  commend  it 
heartily,  with  full  conviction  of  its  great  vdue,  to  all 
lovers  and  professor,  of  tbe  divine  art.-/ 
y,.«r,ia.  «/JI/a*e. 
It  would  be  a  gr 

It  is  I 

lion  of  i 


aod  In  nearly  every  instance  are 
plained  by  means  of  printed  nu 
iabed  it  will  be  one  of  tbe  most  complete  prodoctio 
of  lu  kind.- Musical  0,««i«. 

it  will  be  a  storehouse  of  I 
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GEORGE  SAND  AND  FREDERIC 
CHOPIN. 

A  STUDY. 

nr  fawny  mmowD  bittkr. 

(Conttuiwl  frooa  pajn  07.) 


In  the  twenty  number*  succeeding  Op.  26, 
we  find  Cliopin  at  Uio  height  of  inspiration. 
Here  we  have  the  very  emotion  that  lie*  at 
tie  heart  of  many  of  the  most  beautiful  of 
Byron's  or  Lamartiuc's  lyrics,  Shelley's  In- 
dian Serenade,  Keats' s  Ode  to  a  Nightingale, 
1'etmrca's  sonnets.  Au  almost  voluptuous 
richness  pervades  the  tender  or  melancholy 
passage*  of  some  of  these;  suffused  with 
glowing  tone  color,  sadness  and  regret  are 
less  predominant  in  them  than  in  most  of  his 
previous  or  subsequent  compositions ;  they 
often  reach  a  depth  that  is  profoundly  touch- 
ing, and  yet  not  enervating  to  the  feelings. 

some  of  his  most  original  mazurkas,  and  love- 
liest, most  persuasive  nocturnes,  martial  Po- 
lonaises, especially  the  C  minor  Polonaise  in 
Op.  40,  aud  the  difficult  Op.  44  (which  also 
includes  a  mazurka),  besides  the  Tarantella 
aud  the  Impromptu  in  A -flat :  — 

•  Sears*  umj  tha  aar.  the  toaat,  cloamat,  fallow; 
Ttw  ligfeUat  foot,  Utt  step  mat,  Cairy-flmt 
Mia*  rat.  watts,  apall -antral] cod.  tba  Uatrtitag  aptril 
tlucta  mi  the  wxm  of  tbls  wild  naMj."  l 

Then  Op.  39,  that  furious  Scherzo,  a  choral 
interspersed  with  tossing  arpeggio  and  octave 
passages;  Op.  38,  the  Ballade  dedicated  to 
Schumann  ;  the  Sonata,  Op.  35,  and  the  Pre- 
lates! Of  the  Schumann  Ballade,  Ehlert 
observes :  u  I  have  seen  children  break  off 
their  games  to  listen  to  the  story  told  at  the 
Urgianing  of  this  Ballade.  It  is  a  fairy-tale 
trsusformed  into  music.  And  as  much  traus- 
|iarency  plays  through  its  four-part  phrases, 
sa  through  the  flexible  faus  of  the  palm-tree 
waved  by  the  mild  spring  air."  But  that 
fairy-like  mood  becomes  tragic  wildness  in 
the  presto ;  this  always  recalls  to  rae  the  su- 
pernatural fascination  of  au  old  melodrama 
founded  on  the  tradition  of  the  "  Flying 
'  and  I  fancy  I  detect  a  resemblance 


in  the  melody,  and  still  more  in  the  spirit  of 
this  Ballade,  to  that  of  Senta's  romance  in 
Wagner's  opera  on  the  same  subject.  Which 
of  Mickiewicz's  poems  inspired  it  ?  For 
Chopin  told  Schumann  that  it  was  while  pe- 
nning these  that  the  idea  of  this  Ballade  first 
awoke  iu  his  mind.  Surely  a  sense  of  wild,  j 
homeless,  but  not  ignoble  or  unmanly  despair 
pervades  it ;  as  though  the  spectre  of  his  own 
destiny,  a  lost  and  wandering  vessel,  strug- 
gling vainly  with  the  elements  and  an  ad- 
verse fate,  anhappy.  yet  oot  unconqaered. 
floated  before  the  composer's  fancy.  The 
Sonata  is  a  treasure  of  musical  power  and 
beauty,  containing  the  most  mournful  of  all 
funeral  marches,  and  a  Scherzo  of  indescrib- 
able sweetness  and  pathos,  a  very  garden  of 
Boccaccio,  far  removod  from,  yet  not  uncon- 
scious, of  death  and  desolation.  And  the  wild 
finale  I  All  this  is  "  music  of  the  future,"  to 
the  radical  extremity;  Chopin's  Ninth  Sym- 
phony. 

As  for  tho  Preludes,  some  of  those  seem 
to  have  attracted  to,  and  crystallized  within 
themselves  au  entire  existence;  the  all  of 
emotion  in  an  atom.  Free  creations  thrown 
off  for  the  relief  of  the  composer's  deepest 
feelings,  and  almost  entirely  independent  of 
technical  aims,  though  nearly  always  perfect 
in  form,  many  contain  the  germs  of  complete 
tragedies  ;  some  are  poetic  aud  graceful  epi- 
sodes ;  some  are  absolutely  realistic  reflections 
of  passing  moods ;  in  others  he  seems  to  be 
conversing  with,  confessing,  perhaps  seeking 
to  console  himsolf.  The  fourth,  a  master- 
piece of  largu  phrasing  and  chromatic  har- 
mony, and  the  sixth  (this  was  the  prelude 
written  by  Chopin  ou  that  evening  wheu 
Mmc  Sand  was  absent  from  Valdemosa  dur- 
ing an  iuundation  — to  which  event,  as  re- 
lated by  her,  I  have  already  referred),  were 
played  by  Lefcbure  W<Sly  on  the  organ,  at 
the  Madeleine,  in  Paris,  during  Chopin's  ol>- 
senuies,  when  the  funeral  march  in  the  sonata 
Opus  85  was  also  performed  by  an  orchestra. 
Some  of  the  Preludes  present  to  us  "  a  vis- 
ion of  deceased  monks  and  funeral  chants," 
writes  Mme.  Sand ;  soch  we  may  imagine  when 
we  listen  to  No.  15,  with  its  sustained  melody 
of  enthusiastic,  loving  faith,  broken  in  upon 
by  a  long  and  solemn  processional  straiu,  ad- 
vancing and  passing  away,  and  accompanied 
by  the  tones  of  a  convent  bell.  No.  20 
greatly  resembles,  in  its  character,  some  of 
the  choruses  in  Gl tick's  Orphnu;  and  this 
resemblance  is  especially  striking  when  we 
compare  it  with  the  chorus  of  furies,  "  Chi 
mai  dell'  F.rebo "  (in  the  same  key  aud 
tempo),  in  that  opera.  Passionate  despair  (or 
despairing  passion  ?)  lightened  by  episodes  of 
ravishing,  heart-piercing  tenderness,  and  mo- 
nastic gloom  broken  in  upon  by  the  ecstasies 
of  transcendental  religious  aspiration,  aru  the 
leading  psychological  traits  of  the  Preludes. 
If  George  Sand  has  described  for  us,  in  her 
book  on  Majorca,  tha  outward  character  of 
the  people,  the  life,  the  nature,  that  sur- 
rounded them  there,  and  the  reflections  these 
suggested,  Chopin's  Preludes  may  be  accepted 
as  the  quintessence  of  the  impressions  made 
by  that  experience  on  a  remarkable  mind, 
and  as  a  soulful  commentary  upon  some  of 
her  pages,  such  as  the  following :  — 

"  How  vast,  how  noble  in  style,  this  con- 


its  former  splendor  and  ele- 
gance !  How  sweet  it  must  have  been  to 
come  here  at  evening,  to  breathe  the  soft  air, 
to  dream,  while  listening  to  the  sound  of  the 
sea,  when  these  high  galleries  were  pav«d 
with  rich  mosaics,  when  crystal  water  mur- 
mured in  marble  basins,  wheu  a  silver  lamp 
glimmered  like  a  star  in  the  depth  of  the 
sanctuary  I  Who  would  not  abjure  all  the 
care,  fatigue,  and  ambition  of  social  life,  to 
bury  himself  here  in  tranquillity  and  forget- 
fnlncss  of  the  entire  world,  on  condition  that 
be  could  remain  an  artist,  and  devote  ten, 
perhaps  twenty  years  to  a  single  work,  which 
he  might  polish  slowly,  like  a  precious  dia- 
mond, and  place  upon  an  altar,  not  to  be 
found  fault  with  by  the  passing  ignoramus, 
bat  to  be  saluted  and  invoked  as  a  worthy 
ruprcHMitation  of  Divinity!  ....  When 
the  weather  was  too  inclement  for  us  to  climb 
the  mountain,  we  roamed  under  cover  through 
the  convent,  and  many  hours  were  passed  in 
exploring  the  immense  building.  I  know  not 
what  attraction  led  me  to 

for  the  inmost  secret  of  i 
life.  Iu  trace  was  yet  so  i 
I  often  fancied  I  heard  the  noise  of 
on  the  pavement,  and  the  murmur  of  prayers 
under  the  chapel  vaults.  One  day,  when  we 
were  exploring  the  upper  galleries,  we  found 
a  pretty  tribune,  from  which  we  were  able  to 
look  into  a  large  and  handsome  chapel,  so 
well  furnished  and  arranged  that  it  might 
have  boou  deserted  only  the  day  before.  The 
chair  of  the  superior  still  stood  in  its  place, 
and  the  order  of  weekly  religions  exercises, 
in  a  frame  of  black  wood,  hung  from  the 
ceiling  amid  the  stalls  of  the  < 
stall  had  a  little  image  of  a  i 
iu  back,  probably  the  patron  saint  of  each 
monk.  The  odor  of  incense,  with  which  the 
walls  had  been  so  long  saturated,  had  not  yet 
passed  away.  The  ahum  were  iWonued  with 
withered  flowers,  the  half  burned  tapers  still 
stood  in  their  candlesticks.  The  order  and 
good  preservation  of  these  objecU  contrasted 
singularly  with  tha  rnins  outside,  and  the  tall 
brambles  that  Ailed  np  tho  windows.  My 
children,  Solange  and  Maurice,  expected  ev- 
ery day  to  find  a  fairy  palace  filled  with  mar- 
vels, iu  the  garreu  of  the  e»f*rfr««s*,  or  the 
traces  or  some  wild  and  terrible  drama  buried 
under  iu  ruins ;  and  when  they  disappeared 
from  my  eyes  in  the  windings  of  some  spiral 
staircase,  I  fancied  they  might  be  lost  to  me 
forever,  and  I  hurried  on  with  a  sort  of  su- 
perstitious fear ;  for  so  sinister  a  building 
certainly  has  iu  effect  on  the  imagination, 
and  I  would  defy  tile  calmest  and  coldest 
brain  to  remain  there  long  in  a  condition  of 

perfect  sanity  To  do  justice  to  the 

grand  stylo  of  the  olive  trees  of  Majorca, 
and  tho  glowing  sky  from  which  their  suvago 
outlines  stand  out  so  boldly,  we  should  pos- 
sess nothing  less  than  the  grandiose  pencil  of 
Rousseau,  —  one  of  the  greatest  landscape 
painters  of  our  day,  but  who  is  still  unknown 
to  the  public,  thanks  to  the  obstinate  jury  of 
exhibition  that  has  for  several  years  refused 
to  allow  him  to  exhibit  hi<  masterworks  ;  the 
limpid  waters  in  which  myrtle  and  asphodel 
are  reflected,  call  for  Dupro.  More  culti- 
in  which 
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but  half  revealed  thi*  in  his  correspondence. 
It  *u  difficult  to  induce  one  so  profound 
tnd  serious  to  converse  on  tlio  subject  of 
love  or  friendship  ;  questions  having  such  a 
bearing  were  always  parried  with  amiable 
satire  or  refined  badinage.  The  letters  given 
in  that  part  of  Karasowski's  biography  which 
treats  of  Chopin's  early  youth  are  as  charm- 
iug —  though  in  a  difforeut  manner  —  as  those 
of  Mendelssohn,  who  scarcely  excelled  Chopin 
accomplishment*  and  literary  culti- 
All  the  information  given  by  Kara- 
sowski  respecting  the  first  twenty  years  of 
Chopin's  life  —  of  many  details  of  which  we 
were  ignorant —  is  vuluuble  and  interesting  ; 
but  this  biographer,  possibly  unable  to  take 
the  steps  necessary  to  obtuin  a  fuller  knowl- 
edge of  Chopin's  life  in  Paris,  and  apparently 


visiting,  to  friends  in  Paris :  "  This  is  a  most 
agreeable  place,  and  nowhere  can  one  find 
more  amiable  hosts,  Wheu  we  are  not  to* 
gethcr  at  breakfast,  dinner,  billiards,  or  walk- 
ing, one  is  in  one's  room  reading,  or  lounging 
ou  the  sofa.  Through  the  opeu  window, 
looking  upon  the  garden,  I  hear  snatches  of 
Chopin's  music,  for  he  practicus  on  bis  side  of 
the  house ;  it  blends  with  the  song  of  birds 
and  the  fragrance  of  roses.  You  see  I  am 
not  to  be  pitied,  yet  labor  is  necessary  to  add 
its  grain  of  salt  to  all  this  life  of  ease,  which 
I  ought  to  purchase'  by  a  little  brain  work. 
.  .  .  My  health  has  greatly  improved  since 
I  came  here.  I  have  grown  passionately  fond 
of  billiards,  in  which  I  lake  lesson*  every  day. 


influenced  by  bis  own  prejudices,  and  not  :tl-  We  have  delightful  con  vernations  on  the  sub- 
together  unreasonably  so  by  the  regrets  anil 
opinions  of  Chopin's  relatious,  endeavors  to 
persuade  us  that  the  composer's  early  death 
was  in  a  great  measure  owing  to  the  diseu- 
chantaicut  of  his  Parisian  experience.  But, 
though  not  all  those  u  whom  tlio  gods  love 
die  young,"  Chopin  seems  to  have  been  one 
of  those  who  are  fated  to  do  so.  His  sister 
Emilic  dind  of  consumption  in  early  youth  ; 
from  this  fact  we  may  suppose  that  disease 
to  have  been  hereditary  iu  the  family.  In 
French  journals  of  that  time,  Chopin's  death 
was  attributed  to  a  combination  of  asthtua 
and  consumption.  He  told  Felis,  who  knew 
him  well,  that  ho  was  of  so  delicate  a  consti- 
tution in  childhood  that  he  merely  vegetated 
for  several  years.  The  servants  of  the 
Chopin  family  iu  Poland  »»id  that  Frederic's 
"  mind  was  sick  ;  "  though  chiefly  ou  account 
of  his  excessive  love  of  study,  and  his  un- 
healthy habit  of  rising  in  the  middle  of  the 
night,  to  improvise  at  the  piano-forte.  At 
the  time  of  the  Polish  outbreak,  his  pareuts 
forbade  him  to  join  the  insurrectionists  "  on 
account  of  the  delicate  state  of  his  health." 
In  1837,  a  year  before  his  meeting  with 
George  Sand,  his  first  decided  attack  of  dis- 
ease of  the  lungs  had  occurred.  Liszt  says 
he  was  so  weak  when  he  weul  with  the 
Dudevant  family  to  Majorca  that  no  one  ex- 
pected to  see  him  return  alive  ;  but  in  spite 
of  that  rainy  winter  on  the  island,  his  heullh 
was  so  much  benefited  by  the  change,  and 
the  care  he  received,  that  ho  remained  com- 
paratively well  for  some  years  afterwards, 
lite  air  of  Majorca,  the  life  and  character 
of  the  place,  were  certainly  favorable  to  his 
mental  productivity,  since,  beanies  the  Pre- 
ludes, be  composed  more  than  a  dozen  works 
there  ;  aud  his  Ik-jI  compositions  were  writ- 
ten  during  the  years  following,  iu  the  rue 
Pigalc,  or  the  square  d'Orlcans  at  Paris,  or 
at  Xohanl,  under  the  influence  of  that  gen- 
tle scenery,  and  the  society  of  artists  and  peo- 
ple of  distinction  who  were  invited  thither  by 
Mate.  Sand,  among  them  some  of  Chopin'* 
old  friends,  who  rejoiced  to  find  his  gayely, 
wit,  and  geniality  as  great  as  they  formerly 
were,  in  early  youth.  How  inspiring,  how 
poetic  was  this  life,  of  which  Mine.  Sand  was 
the  guiding  spirit,  we  learn  from  one  or  two 
anecdotes  which  Karasowski  gives  us  as  re- 
ported by  the  relations  of  Chopin.  In  further 
proof  of  this,  and  of  the  kindness  and  care  of 
the  chatelaine  towards  her  gucts,  I  trans- 
late a  few  passages  from  the  recently  pub- 


lished letters  of  Delacroix,  some  of  which: within  my  heart;  and  then  again  1  bebold 
were  written  from  NohaM,  where  he  was  |  pictures  from  which  I  cannot  tear  my  imagi- 
nation, aud  which  pain  me  to  excess.  It  is 
on  indeecribahle  mingling  of  sensation*.  .  .  . 
Should  I  leave  Warsaw,  I  fear  it  would  be 
never  to  return.  I  feel  convinced  that  I 
should  then  hid  farewell  to  home  forever. 
Oh,  how  painful  it  must  be  to  die  elsewhere 
than  iu  the  spot  where  we  were  born  '.  How 
it  would  grieve  me  to  see  around  my  bed  of 
death  only  an  indifferent  physician  and  a 
hired  servant,  instead  of  the  face*  of  tho&c 
who  are  near  and  dear  !  " 

In  a  letter  writteu  in  1831  to  his  master, 
Elsuer,  Chopin  gave  very  practical,  honor- 
able, and  noble  reasons  for  his  determina- 
tion to  become  at  first  a  pianist  rather  than 
a  composer  by  profession,  intendiug,  how- 
ever, to  make  the  former  only  an  eventual 
stepping-stone  to  the  higher  calling,  and 
never  meaning  to  lose  sight  of  his  aim  to 
create  a  new  era  in  the  history  of  art."  How 
far  has  he  — who  remained  true  to  the 
dreams  of  his  youth  as  much  as  was  humanly 
possible  —  fulfilled  his  ..in.  ?  Strictly  speak- 
ing, he  has  not  create,!  "  a  uew  era,"  eveu  in 
his  own  branch  of  com|>o»ition.  But  bis 
works  constitute  a  remarkable,  original,  and 
unique  epitude  in  art  history  ;  one  loo  poetic 
and  rife  with  lovely  suggestivoness  ever  to  be 
lost  sight  of ;  one  as  significant,  iu  the  devel- 
opment of  musical  art,  as  to  his  owu  artistic 
development  was  that  episode  iu  which,  he 
said,  his  "  wliole  life  "  was  contained,  and 
which  has  formed  the  subject  of  this  stndy. 

[Mr  readers  wiU  ohacrve  tint  I  Haw  nwaaiunatlr  quoted 
frora  Uiejfrri  «d!ism  of  Kaiaaow-ikia  biography  of  Ctoopia; 
til*  tHomd  •diiion  has  recrully  appaaral,  aimoaDORl  l>-  iu 
uafaur  h  >•  eua.rtc«*lv  miwl.  with  addiOWl  IrUnv"  I 
•hall  eoniuH  tliu.  bopinc  lu  M  ia  it  aom*  falkr  record  of 
Chopia's  life  l.i  ParU,  halbw  arrangiu*;  lb*  *b»r*  Uudjr  k* 
Kanu  ooblieation.  -  V.  it.  R.] 


jcet*  that  please  me  best,  and  music  by  fits 
and  starts  ;  but  I  must  do  something,  so  I  am 
amusing  myself  with  Maurice,  the  sou  of  the 
house,  and  we  have  undertaken  to  paint  a 
Saint  Anne  for  the  parish  church.  ...  We 
expected  Balzac  ;  he  did  not  come,  and  I  am 
not  sorry,  for  his  talkativeness  would  have 
broken  up  the  harmony  of  this  notielialance, 
which  lulls  me  so  pleasantly  ;  walking,  bill- 
iards, a  little  painting  and  music,  —  more 
than  enough  to  fill  one's  time !  .  .  .  I  have 
many  a  long  ttte-a-ttte  with  Chopin  :  I  love 
him  siucuruly  ;  he  is  a  man  of  rare  distinction 
of  character,  and,  more  -than  that,  the  truest 
artist  I  ever  met.  He  iB  one  of  the  small 
number  of  |>eople  whom  I  admire  and  esteem 
equally.  Mine,  Sand  is  at  present  a  sufferer 
from  weak  eyes  and  violent  headaches,  which 
she  bears  with  the  kindest  fortitude,  to  avoid 
giving  us  pain  by  the  knowledge  of  hers. 
The  recent  event  has  been  a  hall  given  on 
tl»e  lawn  of  the  chOttau  to  the  peasants  of 
the  neighborhood,  accompanied  by  the  best 
curntmute  players  in  the  country.  The  lyjie 
of  these  country  people  is  gentle  and  good- 
natured  ;  though  real  beauty  is  uncommon, 
ugliness  is  rare  among  them.  The  women 
have  much  of  that  soft  expression  often  met 

are  all  Saint  Annes." 

After  the  inroads  of  disease  began  to  tell 
continuously  on  Chopin's  mind  as  well  as  on 
his  physical  well-being,  aud  especially  after 
his  father's  death,  he  became  not  uufrcquently 
the  victim  of  fantastic  hallucinations;  liko 
Hamlet,  he  imagined  himself  haunted  by  his 
father's  ghost.  Yet  this  excess  of  gloomy 
imaginativeness  should  not  be  attributed  to 
the  jealousy,  disappointment,  or  regrets  of 
this  period  of  bis  life,  as  it  always  character^ 
ized  him.  As  early  a*  his  twentieth  year 
he  wrote  to  his  friend  Titus  Woycicchowski  : 
«'  How  often  1  take  day  for  night,  and  night 
for  day  !  How  much  time  I  lose  in  dreams 
and  reveries!  and  instead  of  gaining  strength 
from  this  stupefxetion,  1  am  tormented  by 
it  .  .  .  My  heart  always  bents  in  syncopa- 
tion, so  to  speak.  .  .  .  Wheu  shall  we  meet 
again?  Perhaps  never;  for,  seriously,  my 
health  is  miserable.  I  ap|>ear  gay,  especially 
when  with  my  own  relatious ;  but  my  deep- 
est feelings  are  troubled  by  sod  presentiments, 
unrest,  bad  dreams,  sleeplessness,  indifference, 
desire  for  death,  ami  then  desire  for  life. 
Sometimes  it  seems  as  though  my  spirit  had 
congealed,  and  then  I  feel  a  heavenly  repose 


ERNST  FRIEDBICU  RICHTER. 
nv  y.  J.  SAWYER,  B.  stws. 

Ma  XT  a  musician  throughout  Europe  and 
America  will  hear,  with  deep  regret,  of  the 
death,  ou  the  9th  of  this  month,  of  Pro- 
fessor Ernst  Friedrich  Richter.  I  doubt  if 
there  ever  was  a  master  so  universally  be- 
loved  and  respected  a*  "  dear  old  Papa 
Richter,"  as  he  was  of  leu  called.  Those 
who  have  studied  under  him  —  who  remem- 
ber his  pleasant  aud  cheerful  way,  yet  strict 
and  thorough  method,  —  his  kind  word  for 
the  |>ei»evering,  Ihb  disgust  and  dislike  of  the 
conceited  aud  lazy,  the  high  standard  of  art 
to  which  he  pointed  them,  will  deeply  regret 
the  news  of  his  dculh.  He  was  such  a  mas- 
ter as  one  rarely  finds,  so  wise  and  kind,  and 
yet  so  thorough.  Would  we  could  point  to 
nuinv  liko  him,  but  we  cannot.  To  say  bis 
fame  was  uuiversal  would  be  fully 
His  excellent  liook  on  Harmony,  after  \v 
iug  through  twelve  editions  in  his  owu  country, 
has  appeared  in  America,  translated  by  John 
P.  Morgan,  in  Russia  translated  by  another 
pupil  of  the  old  cantor,  and  also  iu  England 
by  Fraukliu  Taylor,  a  translation  in  no  way 
equal  to  the  origiual. 

Ernst  Fricdricb  Edward  Richter  was  born 
near  Ziltau,  October  24, 1808,  and  was,  there- 
fore, in  his  seventy-first  year.  His  father 
was  school master  at  Gross-Sohouau,  a  man  of 
good  repute  and  position.  His  son  received 
from  hint  his  first  instruction,  going  after- 
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i  to  the  Gymnasium  (college)  at  Zittau. 
Here  be  found  in  the  school  choir  an  opening 
for  bis  musical  talents,  which  hail  already  de- 
veloped themselves,  and,  working  studiously 
at  composition,  he  soon  became  conductor 
of  the  choir  and  obtained  for  it  much  ap- 
plause at  its  sacred  and  secular  performances. 
Otice  more  ho  moved,  this  time  to  Leipzig, 
where  ho  entered  the  university,  and  at- 
tended the  usual  course  of  philosophy  and 
theology,  but  also  working  on  at  his  music 
under  Weiulicb,  who  was  then  occupying  the 
post  of  cantor  to  the  Thomas  School.  Dur- 
ing this  time  he  founded  and  conducted  the 
Zittauer  Gesangverein,  and  ou  the  death  of 
Pohlcnz  whs  elected  to  the  direction  of  the 
Siagakademie-  Wlieu,  through  the  energy  of 
Felix  Meuflelssohn,  the  Leipzig  Consorvato- 
riutn  came  into  existence,  Richler  wus  chosen 
vilk  Moriti  Hutiptmann  as  Professor  of 
Harmony,  liut  what  u  gulaxy  of  talent  was 
then  on  the  staff  of  Europe's  greatest  music 
reboot  1  Memleltuvuhu,  Robert  and  Clun» 
Schumann,  Ferdinand  Duvid,  Hauptmann, 
and  Richter  t  It  is  truly  no  wonder  that, 
with  such  an  impetus  as  this  start  gave,  the 
Leipzig  Consert  atorinm  has  ever  been  the 
,  our  European  musical  in- 


Here  it  was  that  Richter  was  thrown  into 
contact  with  Mendelssohn,  and  to  this  we  owe 
the  production  of  the  excellent  treatises  on 
Harmony,  Couuterpoint,  and  Fugue,  which 
have  since  appeared.  For  Mendelssohn, 
with  that  quick  perception  of  another's  pow- 
ers, bad  urged  on  his  colleague  the  writ- 
ing of  a  work  which  would  serve  aa  the  text- 
book for  the  Consenratorium.  Richter,  bow- 
ever,  with  that  large  amount  of  self-criticism 
which  he  possessed,  worked  long  at  his  book, 
and  so  not  before  1853  did  the  long-ex pected 
"  Treatise  on  Harmony  "  appear.  Two  years 
previously  be  bad  been  appointed  organist  of 
the  church  of  St.  Peter,  and  in  1802,  to- 
gether with  tills  post,  organist  to  the  New 
Church,  and  also  a  little  after  to  tbo  IS'icolai 
Kirclie.  On  the  3d  Jauuary,  18C8,  Moritz 
Haopunann  died,  and  Richter  was  unani- 
mously chosen  to  succeed  to  the  poet  of  can- 
tor of  tbe  Thomas.  School,  be  being  the 
eighth  who  had  held  the  place  since  it  was 
filial  by  John  Sebastian  Bach  (the  exact  line 
of  succession  being  Bach,  Harrer,  Doles,  Hit- 
ler,  Milller,  Schicht,  Weinlicb,  Hauptmann, 
Richter).  To  this  post  no  one  could 
been  better  fitted.  His  early  scholas- 
tic training,  hia  keen  practical  methods,  ren- 
dered him  in  every  way  peculiarly  adapted 
to  the  work,  and  thus  under  hia  careful  su- 
pervision a  steady  reformation  began.  Tbe 
*  Kircbeomosik  "  (orchestral  productions  at 
tbe  Sunday  services  from  Easter  to  Trinity) 
were  reintroduced,  and  motets  were  learnt 
and  old  onca  re-studied  (Redner).  From 
the  13th  October,  1868.  be  steadily  worked 
on  with  his  choir  until  their  singing  became 
noted  throughout  the  whole  of  Germany. 

But  the  Couservatorium  ever  remained 
the  centre  of  bis  work,  and  from  thence  be 
has  sent  out,  to  fill  the  best  musical  positions 
iu  all  parts  of  tbe  globe,  pupils  who  will  long 
live  as  bright  examples  of  hia  excellent  teach- 
ing- Uii  mild  aud  gentle  spirit  seemed  al- 
ways to  try  to  find  the  best  aide  of  every- 
thing. Only  once  can  I  remember  him  put 


out,  and  that  was  over  Verdi's  Requiem,  a 
work  the  music  of  which  is  ao  va»tly  differ- 
ent from  the  masses  of  either  Mozart,  Che- 
rubini,  or  Brahms,  that  it  might  well  arouse  a 
purist  of  Richler's  type.  When  his  criticism 
was  to  be  obtained  it  was  always  keenly  true. 
Once  he  was  asked  what  be  thought  of  Ros- 
sini's "  Stabat  Mater."    He  replied,  u  Lieber '. 

Herr  ,  1  will  only  say,  I  don't  think 

Rossini  understood  Latin,"  —  a  criticism  as 
mild  as  it  was  accurate. 

His  compositions  include  psalms  for  cho- 
rus and  orchestra,  motets,  two  masses,  a 
"Stabat  Mater "  (voices  only),  part  song*, 
airing  quartets  and  sonatas,  and  alio  pieces 
for  organ  and  for  piano.  But  it  is  bi«  trea- 
tiae  ou  thu  theory  of  music  that  will  keep 
Professor  Richter'B  namo  from  oblivion. 
As  already  mentioned,  two  English  editions 
have  appeared  :  one  in  London  (printed 
without  Richler's  leave,  by  the  way)  by  Mr. 
Franklin  Taylor,  which  must  by  no  means 
he  accepted  aa  a  translation,  but  merely 
aa  a  very  moderate  adaptation  ;  the  other,  un- 
fortunately little  known  iu  this  country, 
printed  with  Itichtcr's  consent  by  John  P. 
Morgan,  in  New  York.  The  latter  transla- 
tion is  most  carefully  doue,  und  forma  a  strong 
contrast  to  the  English  edition.1  On  last 
Good  Friday,  the  150th  anniversary  of  the 
first  production  of  Bach's  "  Matthew  Passion." 
the  dear  old  cantor  and  beloved  professor 
was  laid  to  hia  last  reft,  accompanied  to  his 
grave  by  the  solemn  sound  of  the  beautiful 
choral,  "Jesu,  meine  Znveraicbt-"  More 
hearty  regret  has  rarely  filled  the  hearts  of 
Ihofe  standing  round  a  musician's  grave. 
Once  more  the  voices  of  hia  choir  arose  in 
llach's  beautiful  melody  to  *'  Weuo  ich 
einmal  soil  scheiden,"  and  then  with  a  last 
look  at  his  coffin  tbe  crowd  dispersed.  But 
though  gone  to  his  last  rest,  the  memory  of 
many  of  us  will  long  cherish,  aa  one  of  the 
truest  artists,  most  thorough  musicians  and 
excellent  teachers,  that  wo  have  ever  met, 
the  name  of  Ernst  Friedrich  Richter.  — 
London  Mui.  Standard,  April  26. 


Judicious  criucisnss  you  have  Uoght  thrin  to  eing  Uie  choral 
weeks  of  th*  great  composer*  in  a  manner  which  has  not 
only  maintained,  bnt  (rally  increased,  tbe  reputation  of  the 
society  of  which  they  are  members.  Tbeir  gratitude  to  yon 
is  In  proportion  to  I  heir  pride  in  the  position  which  it  Iwstls 
axon*  th*  aiauVat  societies  of  Airienca,  to  their  deep  and 
for  it,  and  their  earnest  wishes  for  iu 
improvement. 

An  In*  work  in  which  the  Ilandel  and  Haydn  Society  b 
engaged  it  the  elthnrat  production  of  oratorios  of  the  rreot 
composers,  snd  aa  the  nj  in  which  (hie  work  haa  been  ao- 
conipliahed  mi  mnch  of  ita  escellrar*  to  you,  the  lady 
uiemhers  «'f  the  ehuraa  thought  it  not  hiappropriat*  to  ofltr 
yon,  in  testimoustl  of  their  high  regard,  ti>r  urehsstraj  snares 
of  seen*  of  the  oratorio*  which  they  have  perfonned  nader 
your  cooductorebip ;  and  aa  you  yoorsetf  taw  At  to  arkert  tbe 
■■Klijah"  for  perftroanc*  thie  evening,  they  ba«  diargrd 
in*  with  the  agreeable  duty  of  preeenung  to  you  tbe  various 
aeorea  written  by  til*  rouiposor  of  thai  groat  work,  which 
saa  performed  in  the  Music  Hall  under  your  direction  in 
18M,  when  you  first  assumed  the  baton,  and  wilt  b»  given 
lo-silght  bi  honor  of  the  completion  af  your  tw*jity-<IUi  eea- 
aon  aa  oondueior.  Ccaeddering  it  desirai.Ui  that  you  ■hoodd 
she  carry  away  ■ilh  you,  in  nienjory  af  this  notable  occa- 
sion, a  gift  over  which,  l*y  reaaon  of  ita  material,  time  can 
have  but  llttl*  power,  the  gentlemen  uieml*rs  of  tbe  ehorua 
bare  directed  me  to  oner  you  an  their  brhalf  a  gold  medal, 
Waring  on  tU  obverse  tbe  dnioe  of  die  Handel  and  Haydn 
Society,  and  ou  ita  reverse  an  inscription  setting  forth  tha 
data  and  tlie  circumstances  of  IU  presentation. 

White  ottering  you  these  presents,  (  fori  that  1  am  but 
expressing  the  leeling  of  tha  donors  when  I  aay  that  tbry 
h*>pe  tli-il  O'tir  I  [it  . ire  career  ni.o  1<?  si  liricKirul  h'  sisd  uwfuj 
aa  that  ahieh  rrtlscU  so  much  credit  open  your  past  life,  and 
that  you  may  long  t 
which  owaa  you  ao  t 

Mr.  Zerrahn,  in  reply,  spoke  aa  follows  :  — 
Ladirt  and  Gentlemen,  and  Mr.  President,  let  me  aay 
that  1  frej  on  this  occasion  a  great  deal  mora  than  I  can  «• 
pram  Keen  bad  t  designed  la  prepare  anything  to  aay,  ary 
bead  baa  been  for  the  past  two  days  in  a  perfect  whirlpool. 
I  thank  you  for  your  kindness  to  me,  and  for  the  tessjuio- 
ntari  of  your  regard,  but  I  can  hardly  eipress  myself  aa  I 
would.   Thar*  is  on*  thing,  however,  I  ean  say.   If  tha  gor- 

t-mioriil  n(  \o»r  wjortv  iKTrr  h.-ud  pnhl  me  s  dollar,  if  1 

nercr  bad  rsceirsd  any  tca4iaioni*l  at  your  bands,  and  if  this 
concert  never  had  been  given,  I  •botuVJ  fori  that  I  was  riebly 
repaid  by  the  honor  of  baring  stood  befors  you  for  so  many 
years.  If  I  am  again  chosen  to  be  your 
space  no  endeavors  to  continue  to 


acts  so  nuicb  credit  upon  your  past  life,  and 
<  maintain  your  connection  with  a  society 
■  nsoeb,  and  would  bin  ow*  you  more. 


THE  ZERRAHN    TESTIMONIAL:  BOS- 
TON, MAY  2,  1879. 

That  evening's  performance  of  the  Oratorio  of 
"  Elijah  "  by  the  Handel  and  Haydn  Society,  in 
the  Music  Hall,  marked  the  twenty-fifth  anniver- 
sary of  the  engagement  of  Mr.  Carl  Zerrahn  aa 
conductor,  a  position  ho  has  held  with  honor  and 
marked  ability  uninterruptedly  during  tbe  entire 
period.  Before  the  performance,  the  society,  as 
usual,  assembled  In  Bumslead  Hall,  where  the 
esteemed  beneficiary  was  presented  with  a  bean-  \ 
tiful  gold  medal  and  full  aeorea  of  Mendelssohn's 
"  Elijah,"  "  St.  Paul,"  and  "  The  Hymn  of  Praise," 
the  medal  from  the  gentlemen  of  the  chorus,  and 
the  scores  from  the  ladies.  The  presentation 
speech,  made  by  President  C  C.  Perkins,  waa  as 
follows :  — 

sir.  Carl  Zerraha,  I  aa  requested  by  th*  ladies  ami  gen- 
tlemen members  of  tbe  chorus  of  th*  Ilandel  and  Haydn 
Society  in  their  nam*  to  convey  to  you,  who  bar*  been  for 
so  nisi:v  vein  th^r  ever  xovljm  rouiiuct.  f,  ccrtnin  pr^#^,[» 
in  t.iU'ti  their  soim*  'if  the  imMUrst  ardor  with  which 
ynu  bar*  discharged  tha  duties  of  your  obVe,  slid  in  rseog. 
nitlon  of  th*  Important  service*  which  you  bar*  rendered  to 
tbe  society  during  the  last  quarter  of  the  century. 

They  feel  that  you  have  enabled  them  to  gain  a  deeper  ap- 
preeiation  of  Use  beauties  Lif  tbe  oratorios  which  they  have 
studied  under  your  direction ;  that  by  your  couscbsiteous  and 

'  Tan  , 
O.  DteoaftCb  ). 


Tbe  medal  is  very  rich  and  elegant.  Is  < 
In  form,  and  depends  from  a  pin  of  gold.  On  die 
obverae  is  finely  engraved  the  seal  of  the  society, 
ao  familiar  to  all  patrons  of  the  oratorio  concerts, 
inasmuch  as  it  appears  on  all  the  programmes ; 
and  upon  the  sides  are  the  years  "  18M  "  and 
"  1879,"  while  the  name,  "Carl  Zerrahn,"  ap- 
pears upon  the  cross-bar  of  the  pin.  On  the  re- 
verse is  the  following  inscription  :  u  Presented  to 
Carl  Zerrahn  by  the  Handel  and  Haydn  Soci- 
ety on  the  completion  of  his  twenty-fifth  year  aa 
their  comlttctor.    Boston,  May  X,  1879." 

Tbe  Moslc  Hall  was  crowded  when  tbe  chorus 
enteral,  and  the  appearance  of  Mr.  Zerrahn, 
wearing  the  insignia  of  his  quarter-century  of 
distinguished  service,  waa  the  signal  for  prolonged 
applause  by  the  society  and  audience  as  of  one 
accord.  Tbe  front  of  thu  sta^c  was  decorated 
with  flowers  in  a  very  tasteful  manner.  An  elab- 
orate floral  device,  several  feet  in  height,  occu- 
pied tbe  centre  near  tbe  conductor'*  stand.  At 
its  summit  was  a  crimson  star,  and  below  the  in- 
scription, worked  in  (lowers,  "  lUM.  C.  Z.  1R79." 
A  laurel  wreath  formed  a  part  of  this  elegant 
and  Irngrant  ornament,  and  a  wreath  of  flowers, 
said  to  be  the  offering  of  Miss  Annie  Louise 
Cary,  handed  up  when  Mr.  Zerrahn  first  made 
his  appearance,  was  hang  upon  the  conductor's 
stand.  One  of  the  other  tributes  received  by 
the  beneficiary  in  the  course  of  the  evening  was 
a  porcelain  borse-shoe,  quaintly  decorated  with 
flowers  —  the  gift  of  Mme.  Ermlnla  Rudemiorfl* 
—  transmitted  through  the  hand*  of  Miss  Fanny 
Kellogg.  The  decorations  were  painted  by  the 
donor. 

The  rendering  of  tbe  oratorio  was  undoubtedly 
one  of  tbe  finest,  artistically,  ever  heard  here. 
The  chorus  sang  in  their  great  numbers,  "  Yet 
doth  U>e  Lord,"  "  Blessed  are  the  men,"  "  Thanks 
be  to  God,"  and  "  He,  watching  over  Israel,"  with 
more  than  wonted  fire,  fervency,  and  effect,  and 
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the  Bui  choruses  were  also  admirably  sung.  The 
striking  novelty  of  the  performance  was  (he  host 
of  soloists,  changing  as  the  oratorio  progressed 
from  floor  to  Mage  ami  haek  again,  and  relieving 
each  other  in  relays.  All  were  volunteer*,  ami 
their  name*  are  Mr*.  II.  K.  H.  Carter,  Mrs. J.  R. 
Ellison,  Mrs.  Abby  Clark  Ponl,  Mr*.  Annie  L. 
Fowler,  Mrs.  J.  W.  Weston,  Miss  Sarah  C.  Fisher, 
Miss  Fannv  Kellogg,  Mis*  Helen  A.  Russell,  Mr. 
J.  C.  Collins.  Mr.  \V.  II.  Fcssendcn,  Mr.  Clar- 
ence E.  Hay,  Mr.  A.  C.  Ryder,  Mrs.  C.  C.  Noycs, 
Mrs.  H.  M.  Smith,  Mr*.  Agnes  Giles  Spring,  Mr*. 
Julia  Houston- West,  Miss  Jui  Welsh,  Miss  Emily 
Winaot,  Mr.  D.  M.  Babcock,  Mr.  Alfrv.l  Wilkic, 
Mr.  John  F.  Wineh,  Master  William  H.  Lee. 
Two  other*,  Messrs.  Myron  W.  Whitney  ami 
William  J.  Winch,  took  part  in  the  public-  rehear- 
sal Thursday  afternoon.  Mr.  John  F.  Winch's 
singing  of  the  *  Elijah  "  numbers  was  remarkably 
rich  in  expressive  feeling,  and  really  moving  to 
Uhs  audience,  as  was  evident  in  tire  effect  mule 
with  14  It  is  enough."  Mis*  Emily  Winant  like- 
wise created  a  ileep  impression  with  her  "  Oh. 
rest  in  the  Lord,"  which  was  redctnanilcd  wiUi 
one  unanimous,  strong,  and  prolonged  burst  of 
applause.  Her  rich  and  uniform  rontralto,  pro- 
ducing its  tone*  without  guttural  forcing  or  i"l>- 
terfuge  of  any  kind,  was  governed  by  a  very 
sound  and  discriminating  Intelligence  n*  to  dra- 
matic sentiment,  drawing  the  line  between  cold- 
ness and  "  o'crstepping  Uie  modesty  of  tuiture " 
witli  a  good  tasto  that  appears  instinctive.  Mrs. 
Houston- West  succeeded  well  in  "  Hear  ye,  Is- 
rael," and  lier  recitative  towanl*  the  close.  Mr. 
Fessendcn's  delivery  of  the  tenor  part  was  with 
his  well  known  refinement  and  tenderness,  and  Mr. 
Alfred  Wilkic  registered  the  "-Teat  improvement 
his  Tiii-e  and  style  have  made  since  his  former 
appearance  In  tlii-t  music  Master  W.  II.  I^ec,  in 
the  music  of  "  'Die  Youth,"  displayed  the  cor- 
rectness of  his  training  in  a  very  beautiful  per- 
Ibruianve  of  his  brief  task.  Mrs.  H.  M.  Smith 
was  in  fine  voice,  and  sang  "The  Widow's"  mu- 
sic with  admirable  breadth  anil  warmth  and  full 
effect.  Miss  lta  Welsh  and  Miss  Kellogg  were 
also  beard  at  their  best.    Hie  concerted  unm- 


bers  were  not  all 


aally 


ell  done,  but  '*  Uft 
ihiuo  eyes  "  was  finely  sung  by  Miss  Kellogg,  Mis* 
Fisher,  and  Mrs.  Ellison,  and  another  concerted 
piece,  especially  well  given,  was  the  quartet, 
"Cast  thy  burden  upon  the  Lord,"  song  hy  Mrs. 
Weston,  Mrs.  Fowler,  Mr,  Collins,  and  Mr.  Ry- 
der. Altogether,  the  performance  was  excep- 
tionally line,  and  one  lu  be  long  remi 
Truiucript,  Hay  3. 


TALKS  ON  ART. -SECOND  SERIES.1 

S-SIOM     INSTKUCTIOKB    BT     MR.     WILLIAM  St. 

uukt  to  ma  pupils. 
VI. 

(1877.)  It's  a  good  thing  to  study  with  Cou- 
ture. Anything  is  good  which  gives  you  a  start, 
and  makes  you  want  to  work.  He  does  certain 
things  admirably.  I  °tn  glad  that  I  went  to 
him,  and  I 'm  gtad  that  I  left  him  when  I  did. 
When  you  think  of  Millet  —  that 's  different 
onough.  There 's  more  humanity  in  one  of  his 
haycocks  tluiu  in  anything  that  Couture  can  do. 

1  owe  a  great  deal  to  Tliomo*  Couture- ;  more, 
in  a  certain  sense,  than  I  do  to  any  one  else. 
But  I  dusi't  approve  of  bis  method.  I  think  it  is 
uncertain  and  unsatisfactory  to  put  on  thin  color 
in  that  way.  Hi*  principles  are  admirable.  He 
has  taught  pcoplo  to  give  their  work  the  true, 
broad,  out-of-door  look ;  and,  in  that  way,  lui* 
done  a  great  deal  of  good.  Troyon  would  not 
have  been  half  the  painter  that  he  was,  without 
Coutnrc.  You  would  nut  recognize  his  early  work  : 
•  Copyright,  I8T1*,  l>y  llefeu  M.  Kouwltm. 


earnest  anil  dicing  :  but  hard  and  dry.  It  was 
from  Couture  and  l>to*,  and  those  men,  that  he 
learned  the  things  which  make  iieople  love  his 
work.  The  critics  may  as  well  believe  that  the 
artist  who  painted  the  iKcndmct  Homaine  at 
twenty-one  had  a  few  more  tools  than  tbey  are 
ever  likely  to  know  the  use  of.  I  want  no  one 
ever  lo  think  me  ungrateful  to  him.  At  the 
same  time,  I  don't  paint  in  his  method,  and 
don't  want  to.  Even  before  I  left  his  atelier  1 
had  begun  to  paint  differently.  The  head  of 
the  "Jewess,"  and  that  of  tho  Dutchwoman 
which  I  painted  for  tbu  "  Fortuno-Tellcr,"  show 
that;  and  he  acknowledged  it.  My  way  of 
working,  and  of  teaching  too.  is  utterly  different. 
Why,  you  can  hardly  find  Couture'*  name  in  my 
tittle  Iwok.  Certainly,  only  one  or  two  things 
which  he  told  me  are  quoted  there.  When  did 
I  ever  toll  you  to  try  to  paint  like  Couture? 
Or  when  did  I  ever  give  yon  a  receipt  for  painU 
ing  at  alt  ?  It  would  be  unjust  to  Couture  and 
to  me  to  pretend  that  I  ever  held  him  up  in  that 
way. 

As  for  what  is  called  French  Art,  it  '*  a  bail 
phrase,  and  I  "m  sorry  that  men  like  John  Everett 
Millais  should  talk  about  the  "  French  .School." 
as  if  it  were  atl  one  thing.  Those  men  form  no 
school.  Some  of  I  hem  have  schools  of  their  own, 
bnt  they  arc  as  different  as  can  be.  Some  of 
tlicir  work  I  dislike  as  much  as  any  one  can ; 
hut  tltcy  have  among  them  more  knowledge  of 
painting  than  exists  in  any  other  country.  Even 
the  new  Munich  School  grows  out  of  French 
ideas,  and  is  not  truly  German. 

I  like  Duvcneck's  work  ;  although  that  sort  of 
painting  of  stuff*  is  not  my  aim  in  art.  There 's 
no  use  in  painting  unless  you  hive  something  to 
say  by  it. 

Literary  critic*  can't  appreciate  art,  because 
they  don't  work  at  it.  It  takes  as  much  love  to 
rightly  criticize  a  picture  a*  it  dues  to  paint  it. 
Why,  Thcophile  Gaulicr,  one  of  Uie  best  of  them, 
came  and  told  Couture  that  if  he  did  n't  do  this 
ami  that  to  his  picture  be  would  n't  notice  it  in 
his  review  of  the  Salon.  To  which  Couture  re- 
plied, "  You  will  be  obliged  to  notK-e  it  under 
iicnalty  of  being  thought  an  imbecile  1  " 

WIik t  a  proposal  to  make  to  a  painter!  Be- 
sides, the  critics  know  that  people  like  to  see 
fault*  pointed  out.  It  is  comparatively  stupid  to 
admire,  when  you  can  so  easily  join  in  detraction 
and  slander.  Really  great  work  can  never  be 
fully  appreciated,  because  only  the  mrn  who  did 
it  can  appreciate  it  And  yet  plenty  of  young 
fellows  write  about  Michael  Angelo's  fault*  ! 
What  a  privilege  It  would  be  for  him  to  hear 

(To  U  amUmud.) 
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Prince  Dcmidoff,  and  are  at  first  shjbt 
disappointing,  as  they  consist  entirely  of  sketches 
by  modern  masters,  on  some  of  which  Death  lui 
set  his  ineffaceable  seal  of  rarity  and  in 


A  LETTER  FROM  FLORENCE. 

Mv  DKAK  DwionT,  —  There  has  been  what 
is  called,  in  the  grandiose  phrase  of  this  region,  a 
"  solemn  exposition  "  of  some  rare  urt  products, 
the  sale  of  which  Khali  swell  the  fund  for  the 
completion  of  the  Facade  of  the  Duomo. 

'ITie  grand  building  itself  reached  its  elevation 
and  finish  by  successive  throe*  of  the  religious 
heart  ever  since  the  time  of  Dante,  until 

Love  and  lerrur  bid  the  til**." 
Rut  the  front,  like  that  of  many  another  Italian 
cathedral,  anil  notably  the  San  Ixnenzo  in  Flor- 
ence, ha*  remained  incomplete,  its  rough  rubble- 
work  showing  more  unsightly  in  contrast  to  Uie 
hue-like  marble  traceries  of  Giotto's  Bell  Tower, 
that  rises  henide  it  into  tho  blue  air,  and  swings 
over  the  historic  town  now,  as  in  the  day  of  Sa- 
vonarola, a  weltering  bourn  of  sound. 

But  the  pictures.    These  are  a  giA  from  the 


x  What  pnutrs  in  ws  U>  Urn  toil. 
What  spsodllirtn*  to  tits  name  !  " 

Here  Is  a  sketch,  by  Horace  Vernet,  of  cannoneers 
in  the  act  of  running  a  piece  of  ordnance  back 
from  an  embrasure  in  order  to  reload.  It  has 
tho  strain,  the  fierce,  objective,  decisive  stroke  «f 
this  great  battle  painter.  Tbcre  is  a  flower-pierr 
by  J  sequent  art,  wbo  rivaled  Jan  Steen,  and  the 
best  of  the  old  Flemings  in  presenting  by  pig- 
ments the  verisimilitude  of  liquids  in  gbss.  What 
interested  me  most  was  a  charcoal  landscape,  by 
;  Th.  Rousseau,  with  its  sculpturesque  economy  of 
line,  —  few  stroke*  and  infinite  suggestion,  la 
1  another  part  of  the  Accademin  is  exhibited,  sim- 
ply lor  the  artist's  benefit,  a  new  statue  in  plaster 
of  Cleopatra,  where  skillful  handling,  costume,  and 
accessories  are,  according  to  the  modem  Italian 
method,  made  to  take  the  place  of  informing  ex- 
pression ;  so  that  we  ace  not  the  character  but 
only  a  |>ert,  fantastic  metamorphosis  of  the  im- 
mortal queen.  • 

Owing  to  deep  snows  in  the  Alps,  and  ex- 
tending along  the  spinal  column  of  the  Apen- 
nines, tho  spring  has  opened  late  in  Florence. 
The  almond,  apricot,  and  peach,  which  blossom 
usually  in  February,  did  this  year  "  lake  the  winds 
of  March  with  licauty."  On  the  IHtli  of  that 
month  I  saw  the  first  lizard  of  site  spring.  Tlte 
cunning  little  footed  snake  had  tided  over  Saint 
Futriek's  Day,  and  canu-  out  fresh  on  the  follow- 
ing morning.  He  was  clinging  to  the  bark  of  an 
evergreen  oak,  his  tail  so  near  the  color  as  scarcely 
to  tie  distinguishable  from  it,  but  his  Imrk  of  a 
n|H>Uiil,  greenish  gold.  I  watched  him  quietly, 
when  a  man  came  down  the  walk  and  stopped 
beside  me.  Without  turning  bead  I  clamed 
toward  the  man,  liken  instantly  back  to  the  lixanl. 
i  Ho  was  gone  I  He  had  vanished  in  Uie  division 
_i  of  a  glance. 

Only  yesterday,  after  n  heavy  rain,  the  clouds 
rolled  away  from  Monte  Morvllo,  showing  his  three 
peaks  like  billows  lwaving  toward*  tho  east,  and 
'  all  crested  with  unow.    An  hour  after,  nndcr  the 
j  spring  win,  not  a  vestige  of  white  remained  upon 
j  those  summits ;  but  tlie  (tiled  masse*  of  YalEora- 
hrosaand  the  great  Carrara  crag  still  outline  with 
snow  against  the  blue  this  lovely  Val  d'Artio,  gray 
with  olive,  green  with  wheat,  and  plumed  with  im- 
memorial pine*. 

Elve  and  1  were  walking  one  afternoon  up  tliat 
magnificent  avenue  of  pines,  cypresses,  cedar,  and 
evergreen  oak  that  leads  to  the  ol  I  Dueal  1'alace, 
when  the  strange  note  of  a  bird  in  sad  undertone 
drew  our  attention  and  *top|»cd  our  talk.  That 
was  a  nightingale.  Her  song  came  with  a  throb, 
as  if  tlte  bin!  were  alt  heart,  and  her  heart  all 
mnsic,  and  the  music  all  melancholy  ;  as  if  it  were 
Uie  dream  and  passion  and  memory  of  an  impris- 
oned human  soul  mode  audible.  Her  nest  is  in 
that  cypress. 

This  avenue  is  on  the  way  to  Galileo's  Tower, 
and  Milton  may  well  have  trod  it  when  visiting 
tho  "  Tuscan  artist." 

Tcmpel.  a  short,  round  German  astronomer  and 
enthusiast,  has  I  lie  post  of  professor  at  Uie  Observa- 
tory of  Florence.  This  is  built  on  a  spur  of  the 
same  eminence  where  stands  Uie  old  Tower  of 
Galileo.  Tempel  is  hospitable,  cordial,  to  an  in- 
spiring degree,  a  living  proof  that 

M  S^-rlug  ntskn  spring  hi  the  oihid 
Whrn  sixty  yrsrs  am  tulrf." 

He  seems  by  evidence  of  comparative  photo- 
graphs to  have  defined  certain  nebula;  better  than 
any  oUier  astronomer.  His  "  nature  is  subdued," 
or  rather  elevated  «•  to  what  it  works  in,"  —  ho 
has  become  a  globe  1   As  we  left  tho  genial  prcs- 
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enc*  ">f  thU  companion  of  lire  stars,  I  imt>ed  bow 
different  wu  his  honored  lot  from  the  dungeon 
of  Galileo.    The  world  moves. 

I  began  with  ml  intention  of  sending  you  a  lot- 
Mr  qn  art,  but  hnve  done  little  more  than  indicate 
certain  aspects  of  nature.  Yet  I  know  you  will 
accept  the  record  in  remembrance,  of  a  deep  my- 
itis bv  Sir  Thomas  Browne,  that  "  Nature  is  the 
art  of  God."  Ol>o. 
,  April  SI,  1*79. 


Hclne'a  "  Pine-Trce " 
each  instinct  with  fin 
music  sensitively  true  t 
age  of  the  words.  '11 
rare  grace  and  delicae 
sion.  The  quaint,  bal 
bert  chorus,  "  Laughing 
concert  well.  In  the 
find  it  only  as  a  sonc 


Ireamlng  of  the  Palm,  are  1  low  tone*,  and  every  note 
imaginative  feeling,  —  the  i  (Allegro)  is  a  broad,  rleb 
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CONCERTS. 

Mb.  Gkoroe  L  Osoood'*  Concert,  at  M< 
clonics'  Hall,  Wednesday  evening.  May  7,  was 
ooe  of  the  most  interesting  and  unique  that  we 
hate  had.  Indeed,  it  *M  lull  of  most  charming 
ssatlrr  charmingly  interpreted.  There  was  va- 
rieir,  there  was  freshness,  there  were  choicest 


j  every  thoi 
ese  too  we 
and  with 
'  sad,  h 
and  C 

Thematic  Catalogue  we 
,  —  one  of  a  set  of  lour, 


alf  playful  Schu- 
rying,"  closed  the 


songs  and  choruses  without  stint,  and  there 
excellent  relief  of  instrumental  pi«ces  for 


the 
fault 


excellent  reuci  oi  iiiGiruiueiiuu  pieces 
must  part  new  and  striking-     The  only 
that  could  be  found  was  the  great  length  of  the 
following  prolamine,  of  which,  however,  no  one 
wished  to  lose  a  single  numlier. 
Chumu  — 

n.  «•  llewdirtiu,"  (1S90)   .    .    Civtmmi  Gutritti. 
Fur  three  eWtia,  iii  twvtt?  rml  parts. 

k.  "At*  Veram,"   ifvtnrt. 

With  accompaniment  of  plsixv  fcrtit  and 
string  quartet 

(1.)  tjasrut  in  It  flat  major.  IJp.  41  8«mt-8afiu- 

k.,r  pisno.  vioji...  rinU,  and 
<*)  Sou*  Series, 

Pcknmnnm. 

"IV  wordi  ».y  Vuii  Oiamhan. 
(4.)  Chorus,  "  Hair  Ih-w,"  Op.  Da.  No  1      .  Mnaarrj^r. 
i  j.  |  pauo-surla  «4»  —  "  ItrusdktMii  de  Disu  rfana 

UsotiHioV"  tun. 

from  the  -  Itarnmikea  Forlkptss  et  Re- 


irldch  includes  the  ever  beautiful  "  Du  bist  die 
Rub.',"  remote  aa  possible  from  this  in  mood  and 
character  1 

Mr.  Osgood's  song  selections  were  of  the 
choicest.  The  most  Important  waa  that  cycle  of 
eight  songs  by  Schumann,  "  Woman's  Love  and 
Life,"  which  ho  was  tiie  first  to  sing  to  us  three 
years  ago.  Hardly  can  we  conceive  of  a  more 
delicate  or  bolder  undertaking  either  for  the  poet 
(Chaioisso,  represented  on  the  programme  by 
Baskerville's  translation),  or  the  composer,  or  the 
singer.  The  but 
woman,  for  the  i 

must  absorbing,  and  most  private  experience  of  a 
woman's  life :  the  first  awakening  of  the  lender 
poasiou,  the  worship  of  "  the  noblest  among  all,'' 
the  dream  of  blissful  union,  the  calling  upon  the 
sisters  to  help  deck  ber  for  the  wedding,  Uie  sad 
thought  of  parting  from  them,  the  new  joy  of' 


back  into  the  theme  of  the  Allegretto.  Mr. 
Lang  played  the  piano  part  superbly,  and  was 
ably  supported  by  Messrs.  Allen,  HeindL,  and 
Wulf  Fries.  Mr.  Lang's  interpretation  of  Liutt's 
»  Benediction  de  Dleu  dans  la  Solitude,"  was  alto- 
gether admirable  ;  yet  we  cannot,  after  repeated 
bearings,  get  over  the  feeling  that  the  composi- 
tion is  somewhat  vague  and  prolix,  in  spite  of  its 

The  i 

Trio- 

fared  from  the  t 


Tub  Crctma,  in  its  last  concert  (May  8)  of- 
fered a  thoroughly  delightful  entertainment  to  its 
usual  crowd  of  associates  and  friends.  It  was 
nothing  more  nor  leas  than  the  performance  of 
Mendelssohn's  entire  music  to  "A  Midsummer 
NMil's  Dream,"  with  orchestra,  female  (fairy) 
should  by  good  rights  be  a  |  ch^.UJ  c„nducted  by  Mr.  B.  J.  Lang, 

rs  describe  the  most  ideal,  |  U|j  wltll  M|  aJmi^Ue  reading  of  the  play  by  Mr. 

George  Riddle,  one  of  the  teachers  of  elocution 
in  Harvard  University.  This  combination  gave 
rare  unity  and  life  and  charm  to  the  work  aa  a 
whole.  The  quality  of  Mr.  Riddle's  voice  seems 
naturally  light,  but  cleaf,  clastic,  musical,  and 
sympathetic,  and  his  physique  is  slender ;  yet 
he  has  somehow  develo|ied  volume  and  power 
enough  in  it  to  bring  out  the  tearing  tragedy  and 
bombast  of  Nick  Bottom  in  a  most  palpable  and 
humorous  manner ;  indeed,  one  wondered  how 
lie  could  roar  so  much  and  havo  any  voice  at  all 
left  for  the  stately  speech  of  Theseus,  the  quar- 
rels of  Titanla  and  Oberon,  the  light,  delicate, 
and  tricksy  humor  of  Puck  (which  he  gave  de- 
lightfully), and  for  such  marked,  true  contrast 
as  lie  made  lietwccn  nearly  all  the  several  char- 
farcical  and  serious  and  fairy-like, 
with  an  evident  appreciation  of  all 


maternity,  and  finally  the  grief  of  widowhood, 
the  song  of  despair,  liku  Tbekla's  "  Ich  habv 
gelebt  and  geliebvt  I  "  Schumann's  music  gives 
new  inwardness  and  delicacy  and  fervor  to  the 
poetry,  which  is  already  remarkable  for  these 
qualities,  and  Mr.  Osgood's  singing,  with  Mr. 
Lang's  accompaniment,  was  worthy  of  them 
both.  The  fervor  of  the  interpretation  was  un- 
affected ;  there  was  none  of  the  sentimentality 
which  one  shrinks  from,  and  the  entire  expres- 
sion waa  refined  and  chaste.  Tho  suite  of  Spring  Bctcrs,  both 
Songs  was  happily  chosen  out  of  Franz's  inex-  j  ]{c  read,  too, 


RuIas  of  Spring  Swifts    ■•■>.,.  f*\ n*s  t- 
(i.  *•  Tia  the  dark  grant  leave*,'*  Op.  SO,  No.  6. 
4.  ••  The  skmi  •«  to  rest  dscUudiR."  Op  IT,  No.  S. 
t.  »  When  the  earth  from  pluraW,"  Op.       No  3. 
4.  -  Mid  bkawtfitv  sbem."  Op.  14,  No.  S 
«.  "Thro1  the  wheat  and  the  corn,"  Op.  ttJ,  No.  3. 
f  »  The  kllb  ars  gnw.."  Op.  11,  No.  3. 
Ton*  ClharacteristK  NomUrs     .    .  . 
a.  ootiga  t 

(  (I.)  "  There  was  a  untuweh  golden." 
)  «.)  "As  ainsjs  Uw  lark." 
*.  t  horua  _  "The  Kne  Tree,"  tip  3!»,  Xo.  3. 
c.  first  owmn.t  of  Uis  Trio  in  U-nst 
r,  Op.  M 
rer  piano,  vk 


<••> 


(B)fVw»,-Uugi.in»«wlt>,in,.''  . 

For  the  choruses,  Mr.  Osgixa]  had  expressly 
trained  a  mixed  choir  of  fifty  sweet,  fresh,  tell- 
ing voiciA  ami  tlielr  execution  was  fcnmrkalily 
rfTceUve  and  refined.  Ilie  Itenttlictvt  by  Ga- 
brieli,  cumpuaed  four  years  Iwfore  the  death  of 
most  exquisite,  one  might 
of  purely  vocal  harmony ; 
the  effect  of  Its'  three  beautifully  alternating  aud 
blending  four-part  choirs  (one  of  1st,  2d.  and 
W  soprano  and  tenor,  one  mixed,  and  one  of 
tenor  and  1st.  Sd,  and  3d  bass),  was  of  some- 
thing so  serene,  so  pure  and  fur  above  the  world, 
that  to  hear  it  was  to  feel  as  one  may  when 
gating  op  into  the  clear  blue  sky  entirely  rapt 
and  lost.  Shall  it  shake  this  testimony  of  soul 
and  sense  to  Iw  told  that  its  beauty  is  "staid 
d  that  it  has  but  "  the  interest 
to  a  curiosity  ?  "  Moxart's  .1  re 
k>™«  is  a  well  known  gem  ami  model  of  a  more 
Minions  kind  of  four-part  composition  ;  never 
had  we  heard  it  snng  so  perfectly  before.  (Mr. 
G.  W.  Sumner  took  the  piano,  and  M.w.  Al- 
len. Akeroyd,  Heindl,  and  Fries  the  string  ac- 
compaaitnrnts.)  Hbeinbcrgcr,  -  May  Dew  "  cho- 
rus (words  from  Uhland),  and  Rubinstein's  to 


haustiblu  garden,  where  the  fresh  wild  flowers 
birds  of  soog  appear  to  be  perennial.  He  sang 
them  all  in  German,  while  translations  by  him- 
self and  others  were  printed  for  the  abdience. 
The  spirit  and  the  charm  of  each  were  finely  re- 
produced both  in  the  singing  and  in  Mr.  Lai 


the  musical  effects ;  and,  as  the  arrhestra  was 
commonly  quite  up  to  the  mark,  and  played  with 
just  light  and  shade  and  proper  phrasing,  the  fit- 
ting together  of  the  reading  and  the  incturcsque 
little  snntclics  of  "  incidental  music  "  was  really 
exquisite.    Tho  set  orcliestral  pieces  too,  —  llie 


accompaniment.  The  name  may  be  said  of  the  j  Overture.  Schcrxo,  Intermeuw,  Wedding  March, 
two  fine  songs  by  Rubinstein,  so  different  in  etc,1  —  were  beautifully  played.  Is  tlie  boy  yet 
eliaracter,  "  'lite  Page  "  ("  There  was  a  monarch  born,  perhaps,  in  ibis  America,  who,  as  boy  or 
olden "),  a  tragical  and  simple  ballad  about  the  min,  wjU  ^iru  us  such  an  Overture  aa  that  ? 
-  old,  old  story,"  and  "  Aa  sings  the  lark,"  which  The  work  lor  the  Cecilia  Club  itaclf  was  slight, 
sours  to  a  pitch  of  uncontainable  ecstasy,  in  a  |  l^.hig  confined  wholly  to  the  ladies,  and  only  two 
breathless  1J-8  rhythm,  and  returns  to  reason  in  |         with  chorus  for  them,  namely,  "  Ye  spotted 

snakes,"  and  that  in  which  the  fairies  bless  the 
bouse  at  the  happy  conclusion.  These  choruses 
were  sung  most  charmingly,  as  were  the  song 
|«rts  by  Mrs.  Hooper  and  Miss  Gage.  Of  all 
the  readings  with  the  music  of  the  Mendelssohn- 
Shakespeare  fairy  play  that  we  have  1 
a  whole  was  much  the  most  successful. 


two  lines  of  eommou  time.  Tills  last  Mr.  Os- 
good sang  in  English,  with  irresistible  fervor  and 
with  powerful  cruscendo  ;  more  than  any  song  it 
carried  his  audience  away,  and  had  to  be  re- 
peated. 

Of  the  instrumental  numbers,  the  strangest 
and  most  novel,  and  in  some  res|tects  most  inter- 
esting, was  tho  Quartet  in  B-flat  by  Saint-Sacns, 
for  piano-forte,  violin,  viola,  and  'cello.  Tho  Al- 
legretto has  a  rather  moody,  fragmentary  char- 


acter, with  a  light  nnd  airy  first  theme,  mostly 
octaves,  worked  up  later  with  a  strong 
ous  second  theme  in  triplet*,  the  piano-forte  deal- 
ing largely  iu  urjieggios.    There  is  originality 
ami  brigbtnetia  in  it  all.  The 
not  at  all  the  impression  of  an 


hearer.  For  it  is  in  the  main  a  most  willful, 
stubliorn  movement,  full  of  angry  bursts,  and  I 
rushing,  scouring  blasts ;  it  is  only  when  occa- 
sionally In  one  or  another  Instrument  you  hear 
a  bar  or  two  of  evenly  divided  choral  melody, 
that  you  perceive  the  movement  to  be  Andante,  j 
It  is  a  strange,  wild,  hiupctiimi*  thing.  The 
third  movement,  n  sort  of  C-8  Schcrro,  cri«p 
ami  piquant,  is  genial  anil  highly  entertaining: 
but  there  is  more  of  the  madcap  demoniacal  than 


The  fourth  Annual  Festival  of  (Episcopal) 
Parish  Choirs  took  [dace  on  Wednesday  evening, 
May  14.  and  for  the  first  time  in  the  Music  Hall. 
The  choirs  of  twenty- five  churches  of  Boston  and 
its  vicinity  completely  cuvered  the  extended  plat- 
form ;  and  the  sonorous  mass  was  very  powerful, 
lakes  j  the  voices  of  the  several  boy  choirs  making  them- 
on  the  selves  extremely  prominent.  Yet 


of  tbc  fairy  lancy  in  it;  what  a  sullen  rage 
that  long  cadenza  of  the  violin,  mostly  in  t 


many  sweet  and  pure,  as  well 
among  the  boys,  and  three  or  four  of  them,  > 
took  part  iu  solos  or  quartets,  sang  very  ' 
fully.  Mr.  S.  B.  Whitney  conducted  the  perform- 
ance* with  marked  ability  ;  and  Mr.  J.  C.  Warren 
otficiated  as  organist,  generally  well,  but  as  it 
seemed  to  us  with  too  much  fondness  for  the  roar 
of  the  full  organ  j  this  we  fclt  particularly  in  the 
long  voluntary  while  the  audience  were  assem- 
bling. Considering  what  heterogeneous  materials 
had  been  brought  together,  without  much  re- 
,  the  chorus  singing  was  for  the, 
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.  part  creditable  and  quite  effective.  Coold 
ike  boy  force  be  tamed  down  coiuiderably,  and 
more  light  and  .bade  be 
the  result  would  Iw  (till  better. 

Tbe  •elections  on  tl 
what  wn  presume  to  be  the  real  object  of  these 
festival*,  namely,  to  raise  the  artistic  standard  of 
the  musical  portion  of  the  church  service;  to 
supplant  the  ooaamonpbaee  and  dry,  tbe  namby- 
pamby,  sentimental,  shallow  compositions  which 
have  been  so  much  in  vogue,  by  others  of  more 
dignity  and  true  expression,  conceived  and  exe- 
cuted in  the  spirit  of  true  art  as  well  as  piety. 
To  a  considerable  extent  thin  programme  realized 
the  aspiration,  but  not  altogether.     It  was  as 


Hymn,  "  Forth  to  the  fight,  ye  rsnaoened,"  Jokn  Htytml 
Te  IJeam  Landamua  .  .  .  .  C.  K.  Strptrm  (in  C). 
Uyiau,  -  Com*  onto  me,  <»  wrtnr "  .  .  fat.  J.  B.  Dj/kn. 
Anthem,  -'Oil  taMc  ami       ln.w  j*roriom 

the  Lord  it "  A.  S.  Salimm. 

Anthem, H  Ijtt  ut  now  go  eten  onto  llethle- 

brni "  F..J.  n^Aitu. 

Hymn,  "O  8aerrd  Haul,  now  wounded," 

//«**  Lto  //teller. 

Guttata  Domino  Sir  John  <Vc«»  (in  C). 

Anthem,  "  lie  that  shall  endure "    .    .    ,  .uVncfcusoaa. 

(S.  B.  11'At'Mr;  (in  K). 
G.  A.  .Vcr-rrc*  (in  A). 
Kn.  Sir  F.  A.  <i.  tWc,  (in  E). 
Bencdk,  anlma  met  .  .  .  .  J.  C.  Ptrhr  (in  K;, 
Anthem,  "  (led  bath  appointed  s  day,"  BtrOwU  Timrs. 
Anthem,  ••  Tbs  Lord  is  av  Shepherd  "  Ihm-j  Smart 
Hymn, «  Nearer,  my  Ood,  'to  lass  ■•    .     A.  S.  Sal/icon. 

to  las  Lord  "   .    .  C 


The  first  three  numbers  hardly  rose  above 
commonplace.  Mr.  Sullivan's  Anthem  has  some- 
thing more  like  musical  invention;  and  that 
which  succeeded  it,  by  the  accomplished  organist 
d,  Mr.  K.  J.  Hop- 
to  the 
It  was 

not  particularly  edifying  to  hear  the 
•  beautiful  and  tender  Lutheran  hymn, 
"  0  Hnupt,  voll  Blut  und  Wundcn,"  sung  with 
Hasslcr's  harmony,  when  it  has  been  harmonised 
so  wonderfully,  as  wo  all  heard  in  the  Passion 
Music  on  Good  Friday,  by  Sebastian  Bach ;  the 
too,  was  rather  loud  and  coarse. 
Canlait  Domino  (in  unison),  by  Sir  John 
Goes,  was  of  a  brilliant  and  inspiring  character. 
Of  course  Mendelssohn's  '<  lis  that  shall 
from  Elijah, 


BeAr. 


Asiots. 


sfe* 


The  Psalm  chanting,  which  began  the  second 
pert,  by  its  monotonous  reiterations  of  the  same 
short  sentence,  Appeared  out  of  place  in  a  concert, 
where  art,  not  ritual,  ought  to  reign.  Mr.  Par- 
ker's iJeneuV,  anima  men,  was  decidedly  one  of 
tbe  best  things  of  the  whole,  and  gavu  general 
satisfaction ;  clear  and  strong  and  musician-like 
throughout,  it  is  very  happy  in  its  fugal  chug. 
The  anthem  by  Bcrthold  Tours,  full  chorus  alter- 
nating with  double  quartet  of  boys  and  men,  was 
on  the  whole  interesting  and  striking,  though 
perhaps  somewhat  rambling  ami  indefinite  in 
form.  The  rest  we  were  obliged  to  lose.  On 
the  whole,  we  should  think  these  festivals  might 
be  efficacious  in  bringing  about  a  great  reform  in 
the  music  of  the  church  they  represent;  nor 
be  limited  to  one 


son. 


Apoi.i.o  Ci.cn.  —  The  third  pair  of  concerts 
of  the  eighth  season  took  place  in  the  Boston 
Music  Hall  on  ibe  evenings  of  the  13th  and  20th 
inat.  For  both  there  was  the  usual  crowded  and 
enthusiastic  audience,  and  on  both  occasions  the 
splendid  body  of  finely  trained  male  voices,  full 
of  tsprit  He  corps,  seemed,  if  that  were  possible, 
to  surpass  their  best  previous  instances  of  well- 
nigh  perfect  execution.  It  Is  hardly  worth  the 
to  point  out  wherein  this  or  that  special 
was  a  shade  more  or  less  felicitous  than 


others.  The  first  of  these  concerts  bad  only  the 
director's  (Mr.  Lang's)  piano-forte  accompani- 
ment, highly  effective  so  far  as  that  could  go. 
litis  was  the  programme :  — 

Night  on  the  Ocean   Brambadk- 

(With  piano  eccou.pnni.Tieut.) 

-  Hail.  Sadliug  Morn  "   Sse/ortt. 

IWJbrts  quintet  In  Mat   Seism***. 

All<--r<.  S.illoot*. 

(llayed  by  Mr.  Lang.  Mr.  A  Son,  Mr.  Akcroyd, 
Mr.  IL  il*iiidl,*iM  Mi.  W.  Fries) 

Absence  JIa/ton. 

Khins-Wiat  gong   List. 

(With  piano  accompaniment,) 

Spring  Matins,  Op.  07  

For  tenor  solo,  quartet,  soil  chores. 
(The solo  sung  by  Mr.  J.  C  tloIUns,  the  cruartet 
by  Mr.  Want,  Mr.  Chubbeeh.  Mr  Har- 
low, sod  Mr.  Hafaeock;  wttb  piano  aecona- 

pMlSllMtlt-) 

Evening  Scene  

Plaoo- forte  qaliiUt,  In  E-flst  . 

Untie 

Serenade  —  "  Shnnrwr.  dssr  an*  "     .    .  .WkMmdA*. 

Song,  ••  Ho,  pretty  pngo  "  B.J.  ianc. 

Th*  wuc.lt  from  TWsenv'i  poem. 
(Song  by  Mr.  J.  K.  Winch.) 

Hunting  Song  AM. 

Meaning  BMiuttin. 

(WimplsjK.Meoaipu.hML) 

The  two  noblest  choral  pieces  were  those  at 
the  beginning  and  the  cod,  especially  that  by 
Rubinstein,  "  Morning,"  whose  elaborate  piano- 
forte prelude  and  accompaniment  suggested  tbe 
intended  orchestral  instrumentation  which  it  af- 
terward* received.  The  two  brilliant  things 
the  once  well-worn  glee  by  Sjmffortb,  which  re- 
newed its  youth,  sung  with  such  precision,  yet 
such  spirit  and  abandon,  and  Llsxt's  fiery  Rhine- 
wine  song,  —  a  kind  of  thing  in  which  Lisxt  is 
wont  to  be  peculiarly  happy  and  original.  Abt's 
"  Hunting  Song  "  is  brilliant,  too,  but  compara- 
tively commonplace.  The  tender,  sentimental 
strains  by  Halloo  and  Dubois  called  for  and  re- 
ceived the  most  refined  and  delicate  expression, 

heart.  "Spring  Matins,"  by  Fran*  Behr,  is  an 
elaborate  composition  of  considerable  beauty,  but 
hardly  such  as  haunts  one  when  the  sounds  have 
ceased.  '  '11ms  Mendelssohn  Serenade  Is  one  of 
the  most  sincerely  musical  and  inward  of  his  for 
a  long  time  unrivaled  part-songs. 

Mr.  Lang's  setting  of  Thackeray's  "  Ho,  pretty 
page,"  catches  and  reproduces  the.  fine  pathetic 
humor  of  the  verses,  and  is  a  fresh,  genial,  fas- 
cinating bit  of  music.  As  sung  by  Mr.  Winch 
it  took  the  audience  almost  off  their  feet,  and  bad 
to  be  repeated.  The  two  movements  from  Schu- 
capitally  well  played  as  they 
not,  of  course,  sound  there  as  they 
do  in  a  smaller  room;  the  piano-forte  tells  well 
hut  the  strings,  having 
overcome  the  great  space 
what  dry  and  forced ;  yet  all  was 
warm  reception  of  such  ini 
music  by  an  Apollo  audi* 
of  progress. 

The  last  concert  had  tbe  great  advantage  of  a 
full  orchestral  accompaniment  in  seven  of  its 
twelve  numbers.  These  were:  (1)  Bramhach's 
"Night  on  the  Oecan ;  "  (a)  Recitative  and 
Air  from  Sullivan's  "  Prodigal  Son,"  sung  by  J. 
F.  Winch  (for  these  two  we  arrived  too  late, 
thanks  to  apple  blossom  season  and  the  open 
horse-cars)  ;  (3)  Chorus  of  Dervishes  from  the 
liuint  A  then*  ;  (4)  The  Roman  "  Song  of 
Triumph,"  by  Max  hruch;  (5)  Vintagers'  Song, 
from  Mendelssohn's  l^rcUf ;  (6)  "Morning," 
by  Rubinstein.  Besides  which,  the  orchestra 
also  played  Beethoven's  Turkish  March, and  two 
movements  (Scbrrso  and  Andante)  from  Gade's 
first  (C  minor)  Symphony.  In  all,  the  orchestra, 
with  Mr.  Allen  as  Voryeitftr,  won  the  general 
approbation.  Rubinstein's  "  Morning "  gained  ! 
immensely  by  such  accompaniment;  the  instru-  I 
mentation  in  itself  proved  almost  as  interesting  : 


Tunting  Song.  The 


at  a  Symphony,  and  the  work  as  a  whole  is  one 

of  his  most  genial,  original,  and  strong  creations. 
The  other  numbers  repeated  from  the  former 
concert,  without  orchestra,  were  "Hail,  smiling 
Mom,"  Dcltois's  "Evening  Scene,"  Me 
sohn's  Serenade,  and  Abt's  Hu 
new  piece*  were  :  — 

(a.)  lierltatle*  and  sir  from    Tbs  Prodigal  Son,' 

"  llring  forth  the  Beat  I  Col*  "  

(Seng  br  Mr.  J.  F-  Winch.) 
(A.)  Chorus  of  Drnubea  from  tho  "Hnina  of 
Athens,"  -  'Twa.  thou  beneath  thy  slsroj- 

fold  hiding"  

(c.)  Turkish  March  from  the  ssaw  work,  lor  Or- 
chestra  eVruWra. 

(rf.)  Sou*  of  Triumph  Af.«  flinok. 

(«.)  Sabrrto  sad  Andsata  from  tlx  Symphony  In  C 

.    .  Grit. 


(/.)  Vintage  Song  from  the  ••  Unirr 

Altogether  this  was  a  very  richly  varied,  noMe 
programnte.  Beetltovcn's  Dervish  Cliorus  was 
sung  and  plnyeil  with  the  gn-atest  verve  and 
furor,  ami  received  with  iincontnlnable  applauie, 
which  nothing  else  except  the  eijually  wonderful, 
imaginative  Turkish  March  could  satisfy.  Brueh's 
Song  of  Triumph,  "  Hail,  O  Ca>s.ir  1 "  is  some- 
thing almost  overwhelming  in  its  martial  and 
barbaric  pomp,  and  its  terrible  suggction  of  the 
blood-thirsty  conquering  crowd,  tbe  captive*  in 
procession  and  tho  lion  hungry  for  them  In  lite 
arena.  How  many  times  wc  might  care  to  hear 
it  we  will  not  surmise;  but  there  is  startling 
power  in  it  for  once  at  least.  The  "  Vintage 
Song  "  went  capitally,  both  orehealra  and 

This  concert  made  a  proud  finale  for 
season  of  the  Club. 


W«  srs  still  iu  smart  with  our  record  ss  to 
oonosrta,  including  UuU  of  Mits  Seini*  Borg,  with  her  inlcr- 
sttiug  progranuue  of  Klniiiih  and  ullwr  Northern  mutic,  «M 
sod  modern,  in  which  the  herself  conducted  the  oecuetlrv 
W*  must  wait  for  room. 


MUSICAL  COUHESi'OXDF.NCE. 


K.  I.,  ArntL  1». 


Hi.-  I  bird  a;..i  r.--ni. 
On  the  evenings  of 


I'aoviDrJtci 
of  th* 

18  and  April  1,  ss  fulluws:  — 
Tainf  CoHtrrt  —  Artists:  Mrs.  K  llamphrry-Alien,  So- 
prano. Beethono  Qnasialte  Club  (Meets*  Allen,  Achsntd, 
Hdndl,  and  Fries),  and  Mssert.  Ales.  Ileindl.  t'owtra  rJeeeo. 
Krntt  Wel«r.  cbwinK;  I'seJ  Fhs,  lisssooa;  Edward  Scher- 
insiMi,  Horn.  —  l*rognuanM:  — 

Septet,  First  Psrt  Rttttam. 

Concert  Aria.  Up.  94,  -  IsMies  "...  Afmdrlana*. 
Violin  Sola*.    («.)  Air  (tth  etring) .    .    Ate*-  Wilitlmj. 

(*.)  Osratte  in  D.    .    .    .  I'letuMceuis. 

dubitet,  

For  CUrinet  ud  Striag  gnrtct. 
Songs:  (n  )    BosuUous  CWK"    ....  firAi 
(*,  |  -  Why  tbould  I  Wander 

Qasltet,  No.  3   /Says'*. 

Theme  and  Vsristlons  (Auetriaa  Hyme). 

Song,  ••  The  ChorisUr,"   Mamsa. 

With  aceocupanunent  of  Itano,  Violin,  and  Cells, 

Septet,  Second  I'»rl  Arettorea. 

Fmrlb  Cmctrf  —Arttrtt:  Mr.  M.  W.  Whlt4WT,  ftssso: 
Mr.  Wilham  8l«rwood.  attd  Mr.  II.  (1.  lUnebett,  Pianuss. 
Th*  Ueethonn  Duartetta  Club  with  Mr.  Ales.  Heiadt,  la 
tbe  place  u(  Mr.  Fries,  who  was  nscessuily  absent.  I'm- 
grantme:  — 

Coneerto,  Xo.  1,  C  minor  .... 

For  In  Pianos  snd  Siring 
Allegro,  Adagio,  " 

Aria,  "  1*0  qacaU  befia  mum  "  Mamrt. 

(a.)  llaUad*  b.  A  fkt,  Op  47,    .  CAopt*, 
(6  )  Toteat*  di  Concerto,  tip.  M  Mjpoat. 
Mr.  Sherwood. 

Quartet.  Op.  IT.  So.  *  bi  F  Mmbi 

Allegro  Moderate  na  eon  moto,  —  Scherzo, 


Songs    («.)  •'  A  1 

(»  )  -  The  Tw*  Gti 
Two  Piano*,  » Is 
Postn  . 

14  A  Mariner's  llonte  '•  tit*  Sea  "  . 
(ram  Qesrua.  Op-  lft,  No.  8. 

Allegro  nioko  quasi  presto. 
Tit*  Sepist  U  too  wsll  known  either  in  its  cvigieal  fere, 
or  in  piano  four.faand  arrsneennetili  to  reqwire  much  notice. 
As  s  whole  it  was  remarcaUj  well  gitvn.    The  m*tni***tit* 
blended  tiody.    Inttaucee  of  Individual  tticcewt  may  be  soeo- 
ta.  th*  case  of  Mr.  Wsher  in  theckrinet  asto  fat  th* 
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tdigw;  Mr  Sebnrmann  in  the  horn  iota  hi  the  seme 
„IOMl,  where  bit  tone  sree  particuUrlv  smooth,  rich,  and 


pore. 


uai  Uw  crescendo  very  cfTsrlivc:  Mr.  All«n  in  the 


pail  i  and  Mr.  Fries  with  the  "reiki,  especially  in  the 
j^jyt  mm]  the  Trio  of  the  Scheno.  In  the  I  bird  isriatenu 
the  Tense  the  contrasts  iHatni  the  two  rrerls,  clarinet 
,,d  Isasooii,  were  very  Ibielj  brought  i«t  by  both  artists 
|V  fhreairar  »as  throughout  that  of  Utah;  tbc  light*  and 
ihaiea  and  the  marks  of  expression,  ao  numerous  sith  Beet- 
hoven, were  carefully  unserved. 

far  vjwintet  by  Moan  is  a  work  of  sterling  merit,  but 
rt/,1 1  kranf,  and  ia  a  fill* 


of  IHa  brat  llyle.  Th. 
U  a  nappy  one:  and  Oat  " 
eere  In  full  sympathy  with  on*  ancrther-    air.  Wi 
ra  «p«ull.»  we  have  never  beard  a  better;  his  exe- 

mtssi  wa«  ci<n."  ami  Lis  phrasing  artistic 

n^Uifc,    The  besatiful  hymn  and  lu  rjiairhkst  • 
elf  «w  musm  among  the  fliif-st  specimens  and 
BWtd  quart**  writing.    Haydn  :« 
even  in  hia  more  sober  mceale. 

Mr.  Allan-,  solo,  .ere  remarkably  well  rendered.  W. 
em  am  tire  or  Uw  woi.derfi.1  and  inexpressibly  beautiful 
air  from  Beeh't  Orchestral  .Suite  ni  l>;  nor  di>  we  aerkmaly 
object,  aa  Mat  have  dune,  to  WUhelmj'i  arrangement.  It 
aiakra  a  eery  eMectiec  solo  piece,  and  beaidea  brings  the 
amuaaakw  within  the  knowledge  of  many  wbo  would  oth- 
erwise new  make  its  acquaintance.  We  hate  beurd  Mr 
Allen  play  thia  arrangement  aeieral  lin>ea  before,  bnl  think 
be  ■uroaaaed  any  previous  performance  in  Uie  rendering  be 
ua  thia  time.  The  aeeoiu|auilntent  tor  muled  strings 
i  yet  enSieienl  Isckgrouml  to  lie  eolo.  Tlie 
.  by  Vieuxtenipe  waa  a  contra  at  to  the  Huh  air.  — 
,  in  earn*  places  poaaibly  a  little  ugly,  —  but  full  of 
the  genuine  gavotte  spirit. 
Mrs.  AUrn  sang  the  trying  and  difficult  *«  Infrlina  "  with 
We  thought  there  might  hate,  ban  more 
"  awl  passion  in  parts  of  It.  The  accompaa- 
I  [seal  moat  bare  been  a  very  fair  suggestion  of  the  orches- 
tra. Then  were  eight  uieUumenle :  quintet  of  airings, 
cbrinrt,  bona,  and  bassoon.  Tbo  two  Schumann  snugs 
were  drtighlfiilly  given  But  why  alter  two  notes  bi  the 
Seine*  Wicarc  "  ?  How  expressive  Schumann's  aeouin- 
paannewta  are !  Mr,  Bonner  played  them  in  a  thoroughly 
musician  like  manner.  In  response  to  a  beany  encore,  Mrs. 
Altai  tsar  Tauhrrt  t  "My  Hearting  waa  ao  Fair."  Ibe  render- 
ing if  which  does  not  seem  cipable  of  improvement,  Sul- 
livaa'a  "  I  borlaur  "  gas*  great  pleasure.    Gounod's  -  Ser- 


brillbuit,  be  seemed  almost  to  need  more  internments  to  ex- 
press liia  thought.  The  week  aliounda  in  solo  paasagea  for 
the  'oello.  wbtch  were  finely  rendered  by  Mr.  Ileiadl. 

The  selection  from  Beethoven's  quartet  waa  a  fitting  clone 
to  the  concert  and  the  series.  How  many  fine  touches  there 
are  in  that  laal  movement !  IWthmen  must  bare  been  bappy 
for  a  lltt  .  while  when  be  wrote  that. 

Mr.  Whitney  added  much  to  the  success  of  the  occasion 
by  bis  fine  mnieviilg  of  the  aonga.  lie  waa  hi  splendid 
voice,  and  bit  selections  were  la  thorough  Isannony  with  the 
rest  of  the  programme.  The  Muaart  Aria  waa  splendidly 
The  Freaa  eong  waa  entirely  new.  as  was  also  Use 
piece,  Swift  lades  the  land  1  love."  We  never 
1  heard  Mr.  Whitney  do  better  than  be  did  la  the  "  Z«si 
Grenadkre  "  of  Schumann  It  waa  simply  magnificent. 
Words  cannot  describe  it-  Heine's  poem  means  to  us  much 
more  than  it  ever  did  before,  and  to  accomplish  such  a  result 
la  praise  enough  for  any  artist. 

The  Sailor  Song  by  rtandegger  and  the  encore,  ••  It  le 
tie  llreaui  "  (eutlmr  unknown  to  writer!',  completed  the 
songs,  ll  ia  needless  to  say  both  were  given  In  Mr.  Whit- 
ney's best  style. 

The  "  Cecilia  "  have  given  us  a.  fine  a  series  of  concerts 
this  season  as  ft  was  ever  our  fortune  In  attend.  In  con- 
clusion let  us  express  tbc  Ik'jki  llial  the  nn,>anlxaimn  wit]  be 
permanent,  and  that  It  will  annually  provide  a  aeries  of  con- 
certs for  the  musical  portion  of  the  cilireos  of  IVivUiesios  aa 
i-litsrtaiuiug  ami  inrtruxtive  aa  baa  been  that  of  the  present 
season.  The  influence  Cur  good  of  suck  mask  cannot  be  es- 
UnisUd.  A.  G.  L- 

1     Nkwi-okt,  K.  I.   


cert  .lie  had  Use  assistance  of  Miaa  Grace  Mills,  vocalist,  Mias 
Man  try,  and  the  lsediea'  Quartette.  Her  important  numbers 
were:  guttata  in  D,  Op.  28,  lleolhmeo ;  lmproiui>tu,  Op.  Hi, 
Schubert;  with  smaller  selections  from  Mendesseobn,  Uart, 
liaiT,  Jetiaan,  and  an  old  Gtgua  by  Haairr.  It  is  with  eka- 
thal  I  cannot  apeak  of  Mias  Kay's  playing  with 
alien  which  [  had  huserl  to  be  able  to  e 
Kroin  whal  I  had  heard  .t  her  a4c...ii:pii>hmei.ts.  iicr  c 
and  her  splendid  opportunity  ftsr  aim]}  under  the  must  cel- 
ebrated u issuers  of  hurope,  1  had  looked  forward  to  bearing 
ber  with  the  exportation  of  great  pleasure.  While  bar  I " 
iuejjn  toner  of^^mbers  Indicated  the  int 

a  lack  of  that  repose,  that  balance  of  power  that  should  stamp 
the  perforuuuire  of  the  great  artist.  In  the  Chopin  Hallade 
her  mterjirelatkei  was  luu-dly  of  that  noetic  character  which 
the  lovely  mueic  of  this  writer  seem,  to  demand;  and, 
at  times  ber  playing  was  t>trem«ly  faulty.    In  lbs) 

.  m-.r!  I  .r  J,  ...li^  >.:in  I  i.i  !i  l<;ter  '.ll  ill  h*-f.  re,  DLlf  L  ill  tbe 

licet  h  in  ell  Sonata,  the  Kail,  and  Ijast  scire tlont  she  did 
•"iiie  brilliaiit  work  The  possession  of  a  nervous  organ iaa- 
timi  may  accoajnt  for  that  lack  of  a  full  command  ef  bar 
powers,  —  ao  necessary  to  the  success  of  a  concert  player. 
Without  an  adequate  control  it  would  be  extremely  difficult 
for  even  a  jiersou  of  remarkable  talent  and  fine  powers  to  win 
performer,  lafortuualely 
no  forte  ef  the  Weber 
loaf 


tad  string  quartet  by  llach,  which  wa 
ll  Is  a  strong  wears,  aeul,  to  those  who  had,  by  a  atudy  of 
bach  ia  other  works,  come  prtfiarml  lor  it,  Ibe  coniposrtlosi 
most  Ute  pe.ived  a  ptrasant  ai>d  pruejubie  surprise.  The 
eatatiig  Allegro  ia  earnest  and  spirited.    The  Adagso,  with 


a  sen  of  'cello  obtigato,  the  rest  of  the  strings  f 
feat  most  of  the  time,  it  perhaps  the  beet  part  of  the 
Here  it  seems  to  ua  Is  the  real 
meek  talked  of  hy  the  -  School  of  the 

ia 


baasjfkbj  fountain.  The  Hondo  was  quite  bnlliaul  and 
LniiijUt  the  whole  work  to  a  fitting  eouciusson. 


btr.  Sherwood's  solos  were  rendered  in  a  manner  entirely 
consonant  wM  hit  reputation.  We  were  glad  of  the  op- 
unrtuoity  of  hearing  him  after  reading  so  much  alettt  tiltu, 
aad  beviug  to  much  from  friends  who  bad  etuTiyed  hia  pkxy. 
iaa{.  Hia  conception  and  rendering  of  the  t  hopia  IMUa 
Sgeoicd  to  tat  tery  renneii  and  poetical;  although  ae  lune 
lieml  contrary  views  expressed.  All  agree  that  the  eaccu 
lion  waa  weil.iiisb  period.  The  IHipunt  ToccaU  gave  him 
a  chance  to  exhibit  has  fine  lecluiique,  besides  bsuiut  m  itself 
a  seek  of  merit.  The  fluajiiu,*  however,  seemed  to  us  to 
be  his  work  for  that  evening,  leering  the  ilech  out  of  cuo- 


l'llii.ADFU  HH,  Mat  17.  - 
cieieerta  have  been  given  hr  our  resielciit  niusicians,  bat  with 
isie  Invarlalde  result:  "  PrulH  and  Uits  "  debit  to  "  Caafa." 
Mr.  t1.  II.  .1  arris  haa  dosed  hia  iutereetlug  aeries  of  clasei- 
cal  Nitirerta  with  great  eclat;  he  haa  proved  Mmiair  thia 
sraami  to  be  h ill v  entitled  to  be  classed  among  the  best 
artists  of  tlie  perkal.  Mr.  S.  T.  Strang  ia  playing  a 
series  of  Organ  tteeitals  with  more 
but  bit  forte  evidently  It  the  classical  style. 

Gilmore's  Band  gave  three  concerts,  with 
support  from  the  public,  notwithstanding  the  pnpsiaar  and 
high  priced  artiste  asaiatiug  him.  The  Heat  Opera  Com- 
pany presented  Mastat's  "  I'aul  and  Virgkiia "  for  two 
niglila,  but  it  failed  la  make  any  Impression  owing  mainly 
to  the  very  Indifferent  rendering  of  the  principal  rnlas  by 
the  soprano  and  tenor,  whose  voices  seem  to  be  entirely  worn 
bt  excessive  work.  Tlie  composition  ia  a  fair  apecimen  of 
French  work  of  the  period. 

Mr.  Carl  Gsavtiarr  made  an  interesting  exhibition  or  the 
studies  of  his  pupils,  and  waa  warmly  complimented  for 
their  skill.  Mr.  Richard  Zrekmcr  made  a  like  cceasioai  very 
enjoyable  to  his  friends  and  admirers.  Mr.  J.  Ileuilngton 
rairhaak  prnduoed.  ander  great  dutWIUea,  hia  enlarged 
opera  <•  Valerie,"  which,  from  causes  apart  from  the  quality 
of  the  uauaic,  which  fa  good,  made  a  jfiisou.  Great  aym- 
palby  waa  felt  and  expressed  fur  him. 

The  l'eahody  Orchestra,  under  Aaeer  Hamerik,  from  Ilal- 
liiuore,  gave  two  concerts  oo  14th  inat ,  and  were  well  re- 
ceived.  VI  mc  Auerhach  made  a  profound  impression  by 
her  performance  ef  t'osicerto,  Op.  11,  by  t'bimiu.  and  Con- 
certo in  K  flat,  by  licet  hoi  en,  in  which  she  waa  ably  aa- 
slated  by  Ibe  orchestra,  the  aeooapaninartiu  being  played 
with  more  judgment  and  taste  than  within  the  recollection 
of  Amkiiicvs. 


unlvertal  approbation  aa  a  public  pi 


The  "  Prdudea,"  In  the  author's  own  arre  stment,  were 
givea  as  well  at  it  Is  possible  to  give  orchestral  music  ou  a 
piano  The  arrsugeuieut  itself  is  superUv  done;  hot  the 
tone  and  coloring,  both  ao  Important  In  a  aurk  of  thia  kind, 
are  unaiuidebly  and  necessarily  lust.  The  work  itself,  too, 
seems  out  of  place,  no  matter  how  well  done,  on  such  a  pro- 
U  by  could  they  not  have  given  us  the  Andante 
I  Variations  by  Schumann,  or  the  Chopin  Hondo,  works 
ef  much  greater  iittrmaia  merit  than  the  ••  !*reludca  {  " 

The  qasrtet  play  lag  waa  sepeclaUy  fine,  though  perhapa 
aot  belter  than  at  the  previous  concerts.  The  llubiiuitein 
Quartet  was  a  new  weak  bo  us,  sod  we  must  say  we  like  it 
vary  much.  It  la  tlu-ougliout  characteristic  of  its  author, 
though  reminding  us  now  sod  then  of  Schumann.  The 
opening  AHegro  was  full  of  beautiful  melody,  aoariug  high  in 
the  first  violin  over  the  fine  acoompaniment  uf  Iht  other  lo- 
The  Scbcrao  (we  suppose  this  to  be  the  title  uf 
it  was  accidentally  omitted  on  the  pro- 
wl was  wild  and  rapid,  interrupted  by  a  beautiful  pas- 
sage el  quiet  harmony,  after  the  n tanner  of  Schumann,  then 
n-iuiuini;  ii,  lff.it hie*,  'in'.  ;i  ,il  fiirn  1'lie  Ai  lunte  wa* 
very  tnoek  enjoyed.  Tile  writer  overheard  several  remarks 
in  iu  hvsr  as  we  were  passing  out  at  the  ehue  of  the  cm- 
cert-  The  impression  waa  that  it  was  the  best  part  of  the 
work.  It  waa  lwautHelly  played,  Tlie  finale  was  full  of  fire 
aad  vigor.  The  spirit  of  the  composer  seemed  hem  alliens! 
to  get  lbs  mastery  of  him ;  am]  at  the  close,  which  Is  very 


Ctur'Aoo,  Mat  III.  A*  the  leason  closes  for  the  Larger 
musical  eulertaiumeuts  a  number  of  piano-lurte  recitals, 
chamber  ennesrta.  and  the  yearly  reeeptkaia  of  tlie  Inkling 
teachers  to  their  advanced  pupils  claim,  not  only  our  atten- 
tion, but  lu  many  eaass  oar  sincere  admiralkui.  }'<*-  these 
chamber  concerts  do  much  for  the  advancement  of  a  lore  fur 
tlie  art,  by  ahoaing  that  the  noble  compositeur  oT  the  clas- 
sical and  worthy  modem  eoaiposen  are  within  reach  of  the 
home  life  of  the  ntople.  AO  culture  should  bare  Its  bast 
encounxgeitiesit  within  the  hunse. 

In  this  connection  it  pirates  me  to  notice  what  hat  been 
done  by  a  small  cleb  of  sincere  muaiciana  during  tlie  past  aea 
son  toward  familiarising  our  people  with  the  lesuttifxil  string 
quartets,  quintets,  and  trios  uf  the  musters.  Mr.  Lewis 
(violin ),  Mr.  Koaenbeeker  (violin), Mr.  Eichestu  [i liikmislkl), 
Mr.  Kurth  (violal,  and  Mns  Ingersoll  (piano  forte  I,  eooi|«-we 
the  oriranirauon.  The  aftertioou  I  heard  them  thev  gave  the 
Trio  of  Schubert,  Op  100,  Quartet  No.  U  of  Muaart,  and 
a  Quintet  oT  italf.  They  were  assisted  by  Mrs.  Stacy,  who 
sang  aoasrt  uf  Schuiwrt,  ItubluMein,  and  Uantlegger.  The 
plaiing  waa  very  errjuyalde,  and  indicated  a  sincere  intention 
on  the  part  of  tbt  performers  to  laring  out  the  brsuly  uf  the 
music,  as  well  aa  to  give  an  hi  meat  intetxwexatinn  of  the 
eceiipoears'  works-  I  am  glad  to  state  these  concerts  are  to 
be  continued  another  seaausi,  and  I  trust  they  will  have  the 
large  circle  of  admirers  they  ao  richly  merit. 

On  Muoday  evening  last  Miss  Amy  Kay  began  a  series  of 


uhl.i 


... 


[  three  concerts,  which  gave  the  musical  ] 

to  bear  her  in  an  extended  programine.  At  the  first  per- 
i  formaline  ahe  bad  the  atatstiunre  of  Mme.  Salvoltl,  vocalist, 

Mist  Manley,  violinist,  and  a  male   quartet.    Miaa  Kay 

played :  Itounvw,  iu  A  minor.  Bach ;  Gavotte,  by  Gluck ; 
|  "  Lata  Abends,"  Schumann;  Ballade,  G  minor,  t'hopln; 

"  S i linu  i ng  Song  "  from  Ftyiuy  fhttrh  nsrsa,  W'agner  —  1  jsat ; 
land  "  lauidlkher  Keigen,"  by  Knliak.    A I  ber  second  con. 


I  bad  the  gratification  of  hearing  a  fisno- 
furte  recital  by  Mr.  Wm.  II.  Sherwood,  of  llostou,  who  per- 
fomead  the  foliuwiag  nuxubera:  Etudes  Symphouksnes,  Op.  11, 
Schumann ;  Kantaaie  in  C  miner,  Bach ;  Garsve  of  Muaart ; 
Sonata  by  Scarlatti;  Ballade,  Op.  47,  Etude,  Op.  a\>,  No.  7, 
and  l'ofcaiaasr.  Op.  hJ.  of  c'bopiu ;  Barcarola,  Op.  1*3,  Kal- 
lak;  "Wedding  March,"  Grieg;  ••  latrvitb  Chorus  "  of 
Beethoven,  arranged  by  Saint- Sarne;  "  Mepbitto  WaJla," 
Ijaxt;  HhspaiidiB  Hungroise,  No.  6,  Lisst;  and,  with  Mr. 
Lewis,  the  variations  and  finale  from  the  Krvutaer  So- 
nata "  of  Beetlioven.  This  recital  was  the  first  <if  a  series  of 
three,  all  of  which  present  programmes  of  equal  masj^iitude. 

In  Ibe  plsjing  of  air.  Slierstaid  one  recognises  at  once 
tlie  true  artist.  I'osaesaiiig  a  seemingly  faultless  lecliulque; 
a  sympathetic  touch,  eapable  of  every  variety  of  i  i|sisasnn, 
frosu  Use  meat  deuoals  tendemsws  to  extremely  wonderful  die- 
playt  of  power,  ha  Las  everything  to  fit  him  to  give  splendid 
Interprets! ions  of  tlie  pianu-furte  works  of  the  masltlt 
Throughout  the  whole  range  of  hia  urogramuit,  eiubrscitig 
as  it  did  such  a  number  of  dlHrreiil  aim  trying  compositions, 
there  waa  a  unifomi  exoellence  of  perfuriisaiiee,  .ink  each 
work  received  that  careful  wlerievaution  w bleb  only  a  con- 
scientious artist  could  give.  1  hare  not  heard  list  Etledea 
Si liipiiiaiii|urs  "  of  Schumann  wore  |ierfiectly  plated  since 
llubinetein  gala  them.    The  grand  finale  came  out  with  a 

»..i,Ji-il.il  |,.wrr,  "..lie  ll..-   n«ii  ii,  :\„-  muell  .rrc  die- 

played  with  a  marked  fidelity  to  the  compeer  s  intention. 
In  the  Kokinaim  of  Chopitv,  Op.  fie,  be  met  the  composer  in 
Ins  heroic  mood,  and  gave  a  most  enjoyable  performance  of 
this  splendid  work.  The  two  long  errweendos  which  occur  in 
the  composition  ware  siren  with  a  better  idea  of  gnadationa 
in  tone  than  I  have  ever  heard  before.  In  the  Etwle-he 
found  t h is  poetical  cusuposer  In  a  more  tender  and  delicate 
mood,  and  bis  intrf pcreiUsou  waa  marked  with  great  refilie- 
luenl.  In  tlie  Ljsxl  llha|*sodie,  Ua  weird  eflecte,  many  con- 
trasts, and  srondarful  difhcnhies  ware  parforiued  with  aa- 

benshniK  U>  banc;      id  ll  teema  1"  »e  '.lu:  "ben  the  toe 

of  youth  haa  been  tempered  by  a  wider  experience,  and  has  tal- 
.  nt  lias  bad  time  to  npeo  to  its  fullest  pertectioo.  there 
will  be  ahadea  of  a  deeper  testing  in  hia  tone-palutlng  than  at 
present  mark  has  ibteepriHattoaie,  ao  matter  bow  faultless 
they  are  in  point  of  execution.  Perhaps  then  sums  of  the 
melon  are  of  the  old  masters  will  be  given  with  a  hallowed 
reeling,  and  the  soul  of  art  may  inspire  him  to  greater  tsu- 
Or  bit  other  realals  in  my  next.        0.  Ii.  B. 


Milwaukkk,  Wia  ,  Mat  It.  Mr.  W.  S.  B.  Mathewi, 
of  Chicago,  gave  three  illustrated  lectures  here  Apnl  *ifi  and 
the  topics  and  prvsrrammea  of  which  I  glee  below.  The 
Illustrations  were  played  by  Man  Lulls  S.  Harris,  aaalated 
by  two  uf  our  local  amateur  singers,  Mrs.  A.  W.  Hall  and 
Miaa  Uxxie  Murphy,  who  did  themselves  credit. 

Klrsl  I>ectuee :  Three  <  ireat  l'{wbt.  lUuttntUuia.  1.  The 
OW  Oaesieal.  17M: 
Bach.    Prelude  and  Fugue  bi  C  sharp;  Gavottes  In  D  and 

//eiaT""  rla,  -  Angalt  ever  Bright  and  Fair"  (Mr..  A. 
W.  Itally. 
1.  Classical-  1*00. 
B.  ertnrca.    SotxaU,  "  Moonllgbt,"  Op.  17. 

3.  Modern  Itnmanlie.  ls:.i). 
SeAaeinaa.     Fantasia  Pieces,  Op.  71.  ("  At  Eviming," 

••Soaring,"  "Why,"  "Whim..") 
If. n .i- iVuls.    ••  Spring  Song"  (Mm.  A.  W.  Hall]. 
1  i  ;,.'u     Andante  Spianato  ami  1'okaiaise,  Op.  2*2. 
/.n:i.    Second  Hungarian  Uhapeody.    (With  lUn>  Ca- 
) 


Back.  Prelude  and  Fugue  in  C  minor.  ("  Clarlte,"  No.  i  ) 
JScAsamaa.    Eludes  Svmphotiiquet,  Op.  18.    ( Tbeuie,  Vari. 
t.,  11,111.,  VI,  IX.,  and  Finale.) 
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i  rv.  imnflMiil  with 


(Ml* 


Ckurea,    teartaaie  Impromptu  is  C  .harp,  Up.  66;  SebcrBO 

is  H-ftet  minor.  Op.  M. 
AcAwiniHW.    Konun  in  F-clurp,  Op.  86;  NowleUr,  in 

E,  Op.  II,  No.  T. 
Lint.   Grand  Pukaraiee  Heroiiroe  Eur ;  Schubert'.  "  Win- 

derer;"  tiounod'i  '•  Fauet" 

Third  lecture:  The  Pianoforte  M  •  Menteal  betmnxrit 
JtMtaiM.    Sonata  Appaarionua,  Op.  57. 
ifoiWwAi.    Song,  -  The  Kir*  Violet "  (Mlee  liale 

Murphy). 
AeebWeea.    Concerto  In  C 

Cho/M.    Concerto  in  K 
Sfkmm<mM.    Sun;,  •■  Er  der 

Lixxi.  Murphy). 

IKuoaer.    1S1H.  « 

Mr.  Matbew.  .  treatment  of  bio  tapis  <n>  wj  cksr  and 
■wcihhr,  putting  the  raftatli  polnu  into  Uie  it«et  compact 
will  oIKjcUvp  f'.nu.  aiming  tnkity  at  riving;  Uie  auditor,  tire 
pruMr  .Umlfini  fr.ii.  «lilrh  it)  Helen.  I  bond  it  a  eery 
r»  penurorc  to  bre*  three -k*  odminble  pro*™*.,.*.,  eocorrt 
|UW  by  jo*  tb.  right  «ort  and  amount  of  corunwut  and 
critic  irrtl ;  end  I  iuu  eure  Ukm  lactam  and  recitals  bed  rare 
uKtr-Uiaeral  velne. 

Mim  Harris  U  *  pupil  of  Mr.  Mathews,  and  bee  reeatred 
baldly  any  bwtruetloii  from  my  otbcr  Uvbar.  Iter  «n», 
clear,  powerful  technique,  bar  ctorlbnt  phrwb«,  bee  ■lyh> 
and  interpretation,  all  giro  evidence  tbat  iba  baa  been  earn, 
fully,  thoroughly,  and  intelUgeutty  taught.  Sire  la,  to  b* 
•are,  a  pupal  of  imewsal  gifts.  I  rejcard  bar,  in  fact,  as 
piisarmlng  talant  which  »  Ukdy  U>  gjva  her  a  plaoa  ameiig 
tba  eery  irat  phutius,  and  aa  liring  aliaady  a  genuine  artiat, 
though  not  Tat  mature;  but  I  know  few  teacbera  who  ouuld 
have  done  for  bar  what  Mr.  Mathews  bss  dona  in  tba  cuin- 
panuively  abort  tima  dunttg  wbicb  aba  baa  taken  hraame.  It 
would  nqtilra  too  raucfa  space  to  attmupt  to  criticise  bar 
playing  of  particular  eompcattkuai,  bat  I  will  aty  tbat  I  found 
bar  playing  of  tba  most  trying  eom  position,  on  bar  pro. 
gramme  quite  aa  aattwbctor;  aa  atiy  of  bra  work.  Foe  In. 
etanee,  tba  Sonata  Appwumain,  tba  A'faoV.  Symphtmnpus, 
the  Luol  J'uUmaiu  in  £,  and  tbe  K  wnmn'  Concerto  of 
Chopin,  aba  pkt}ed  in  a  way  wbieb  1  think  would  haia  won 
hearty  applause  and  enoMirxgettieot  fruiii  the  composer, 
tbeateatvee-  In  eeher  truth,  1  think  there  are  eery  htw  pro. 
rmional  pianiata  in  tbla  country  who  oould  bare  gieen  three 
aneb  prea;ramnHMi  in  m  Uwronghly  iutrreatinjt,  aniatie.  and 
ancare  a  way.    At  kaat,  few  euch  phuiltte  vUlt  Milwaukee. 

The  i»Jd  eoooart  of  tbe  Mueloal  Society  had  lor  iu  pro- 
gramme  tbe  eympbony  flwu  MefioVbaobn't  ffyota  of  Pniitr, 
a4id  almit  Iwrf  of  Kriedrieh  Hid  e  Ontario  Vkrithu.  Tht 
latter  b  a  nry  lenniad  and  aklUMly  written  work,  but  1  hate 
not  bom  aide  to  And  a  traee  of  f^niua  in  it.  *l*he  chorue 
did  it  reapeeubly,  but  not  flirt}  ■  There  la  alwayt  a  lack  of 
preelalon  in  the  -nrinc  of  thia  efaorua,  and  a  Renrral  «t«c*- 
tnrai,  which  hetokane  Imperfect  diwlpllne.  It  U  ttnnge, 
that  Willi  tbe  example  of  the  Ariou  t.lub  before  their  area, 
they  should  actual!  jf  jgv  Into  a  ooneert  with  ao  dllneult  a  work 
M  (at'uVaie,  alter  only  fcur  reharaak  under  tbe  director'! 
baton,  at  two  of  which  hardly  .nop.  than  half  tbe  linear* 
were  prmant.  At  tba  ordinary  rabearaala  tbe  amductor 
playe  tbe  piano,  and  the  elnirwre  look  at  tbolr  aauele.  Of 

niiir.i'  elir-.i  rlir  >:-tiiI  iK't'Jr  ■:!<:«  "Kli;-  il  in 

lata  to  |pt  control  of  ble  Ibrete,  The  ronrlt  it  a  leirteulalda 
alnetkea  of  rrreebaon  and  recur  in  attack,  and  of  clnwruua  in 
outline.  1  am  rbjd  to  ha  aide  to  add  tbat  the  ixrifwaunce 
of  the  Symphony  wee  the  moat  iuiiKp.J  phiyirrg  1  have  yet 
heard  from  tbie  oreheatra. 

|*rof.  Miclder  wee  pneauted  with  two  Ursurlilul  beaketa  of 

paw,  ta  -.be  tret  iLl  be  i>  »N.ut'l»  withdraw  fcuTbla  poet 
ofdireokrr.  J.  C.  Y. 


niarkahla  lor  IratbneM,  and  the  treeiruent  ereitit  khored 
rather  than  aptrntaoeoui.  The  week  wtu  i,ot  dcecued  worthy 
of  any  Mutaetit  or  arialrnle  in  tire  i^^ratirtne.  Uretboveire 
Hympbony  in  Ft  arrd  Mendeliaohn'a  pioirrKjurte  rvnoerto  lit 
I)  minor,  —  lira  laet-inutied  work  played  t>y  aldnie.  Mou- 
ttfoy- Kr-toatrrv,  —  eompletod  the  tart  of  inrtrunrenul  itema. 
The  vunrhntt'wete  Mdlle.  KrtedUutder  —  who  appeared  in 
(dare  of  Knu  Hchaeh  lYorfta  —  and  Mr.  W.  1.  Carlelon, 
a  baritone  with  air  eiotilanl  roioa." 


Uxuatn  tba  title  of  Tit  Stmy  if  .Kmrti  Aeyureat, 
Dr.  W.  I'ole  baa  Jtrat  puhtubad  (NrrreUo,  Kwer  dt  Co.)  a 
moat  intemtlng  littla  book  enotaiuitig  the  whole  of  the 
eaeertaliaid  faota  aa  to  the  n>ucbHll>|i*ited  antbeulklty  of 
thia  Rsaorkahlr  work.  Tbe  whole  tramlirre  it  ao  ettrtrordi- 
nary  a»  to  read  more  like  a  rotuarjoe  titan  a  klnUtry:  yet  l>r- 
I'ofc  Itu  elated  irethiirg  which  cannot  let  dearly  eeUbliUred 
All  mitalclaitt  who  hare  atudled  the  auhject  wlU  atrree  In  tbe 
ooncrnaione  at  which  the  author  arrma.  Ur.  l'ole'a  atyks 
le  cttrearely  clear,  arrd  lite  book  at  a  Ihorvuajbly  readable  one. 
will  iirtereet  ntbera  heudee  piiiftaaionel  miudciarte.  A 
italic  of  the  Ant  paip  of  Mourt'i  autograph  gine  ad- 
>ral  nine  to  tbe  little  rohune. 


Tils  Acne  rStiracan/l  y3r  JfueuV  armouneee  tbat  Jo- 
harinet  Irraltitte  ltaa  ert  purtloni  of  Oauan't  A'mytif  l* 
cbunri  and  orrbetlra.  The  appearanoe  of  the  work  will  he 
awaited  with  Iirtereet,  lor  euch  a  euldort  would  doubthna  be 
«j«vtillv  c..ii[;ejiial  to  the  ccenpoerr. 

M.  Got'sn>D,  tbe  mnpoaer,  aeyi  that  he  ntakrn  it  a  prin- 
ciple not  Is  trouble  blnteolf  about  work*  that  are  <atee  Sri. 
btbed.  arrd  to  ahaorb  hinreolf  eoliraly  in  thoee  trhieh  are  in 
eouree  of  eiecitUovi.  He  daelarw  tliat  hit  opera  of  lli  hiir 
44  AMard  bt  an  irwwrnatioa  uf  the  mat  exalteil  philueuph- 
roal  anil  rrligioue  ideaa.  Though  a  Kontan  t  'atholtc,  *  inuiiod 
ia  raid  to  be  a  gnmi  admirer  of  the  lienuan  KefurruntitMr, 
and  be  inland*  hie  Abebrd  to  pneonify  tire  atrugKki  ot  euu- 
rcieooa  tigairrit  Lire  lawe  of  tbe  (  'hurrn  and  tbe  deleuM  of 
tbe  rigbta  of  tpiritual  liberty  and  civiliiateitit-  Tbe  coUtit- 
tralbig  point  of  the  action  of  lite  opera  ia  in  tire  fourth  act, 
where  Altaian!  bume  hie  Ivroke  uttder  the  e}ea  of  the  Keebr- 
*ketical  'IVihunal.  Iben  as  be  ie  retoniitig  borne  he  ia  et- 
taoled  in  an  obecurt  abort  and  murdered,  lu  the  niih  act  hia 
«boet  appear,  to  ll.W  MtrrotutdVd  by  irnru  hi  Ihe  doi.Ur. 

Mb.  Annitru  Sixur.i»  aitd  Mr.  W.  &.  Gilbert  are  asaur. 
edly  coauiug  to  tbie  country  in  tlte  antumn  to  attend  to  the 
production  of  their  new  eomic  opera.  An  entire  company  hi 
to  be  formed  in  Iwondtm  fur  tbe  rvpreseufation  of  tbe  piece 
Mr.  lillbert  win  arrange  all  tlte  lertaile  of  rtege  nieuagrninit 
and  Mr.  Sullivan  will  oumlnot  tbe  areltcatre  at  tbe  opetdng 

- "  A  e     1  e    if  WtWrtf. 


how  much  more  tnaft,  man  sUrliOgf*  mmI 
H  it!  Ilcrv  idn  mud  k*t*i  Htm,  and  tbft  utnuim  «iB|4uj«d 
ourrapuotl  viLla  the  eftemrlj  nea$naeA  fftal.  Kvcu  auoj  a 
liftn^ue  uid  beta  Utlk  Ut  of  onwonit  (m  Ui  the  ilutile) 
■atu  uxiikr  micL  uiutdaiM  «lnwinf^mu«u  Ulaoiiiutkm  aj>- 
p«&rv  «ffix3U»«  or  at  lout  mootpUhU.  Wr  hun  h»v«  Lium 
hi  hit  bat  «ircnf(ih  tuA  in  hU  bast  stjle  ;  be  nujr  be  *I- 
totted  Ktiwthing  Apart  anil  aaiuu-vl  in  tit*  dopannaaiii  of 
wblob  he  U  Uie  niodoii  ruler.  Ilut  il  b  unpotmible  to 
grant  hun  the  aanie  prinlc^oi  in  the  aacnd  atjW;  the 
charter  or*  a  genial  aulrkvUvitr  at  ffetHlj  reatjioted  in  the 
■erriee  of  grt>craJ  d<nx>*x>i>.  Granted  that  Wagncr'i  nlnnna 
are  inixaiarjf  and  adnu.taseoua  to  e|t«n  —  an  the;,  there- 
fore*,  lufrr  mii  riU  aa  for  eacted  miaiie '(  Even  for  minda  with 
^w.-Loaiftitt  boota  it  b  atill  a  pretty  g»»od  ttep  trma  the 
Muaiit  ut  Venua  to  Uount  Cblrarv.  It  ia  n^ianetlv  aakd 
•u  an  excuse  for  oerUia  nLkige  la^Mea,  rvcuariaUe  tW  their 
«mit  oX  iiitallect  and  oriKiuaUt;,  that  (.ud  care,  man  U* 
h*«art  than  fiar  natiaia.  Tlte  aanas  priiacipir  ajuat  anplj  t* 
maaaca  wbich  auf&r  (nwi  a  luxuriant  turfeuaag e  of  uiteJleel 
and  origltialitr.  The  Almhcbty  will  iiafur«<ilr  be  aa  highrj 
ideaecd  with  the  Oittm  Mom  —  Hiwe  Lest  ia  aaid  to  hat* 
'prayed,  noher  than  cou>po«d  •  it  — aa  with  the  ouunUr 
niaaaea  of  the  moat  pioua  achoolniaateg.  We  poor  uiortala 
of  iitUHlcleUjf>  woojil,  It  ia  true,  ]>refer  neither  one  our  the 
other.  We  Ikdierc,  indeed,  in  our  uiuplicitj,  that  the  t^Qal 
kuUi*-  Cuticerto  wlH  vutlitw  the  Onm  Mum.  ASUx  the 
1  Uuipkaritatbe  lUupaedjeii,'  which  we  o^miler  the  test  thUujv 
Llait  htta  written  —  urrluuis  bet**i4e  be  did  not  only  *  eom- 


and  ttill  Irea  •  pr 


I  but  ahu  [Jar  thei 


•  and,  after 


Mr.  Wilijaw  II.  SttKHW-<M>t>  will  hold  a  Normal  Mu 
aleal  la^Huteatt^iaiiilaigua.  N.  Y.,  fur  five  weeks  Uibtuin- 

(  ariphuu:  Mr.  II 


»  Wy.'iwispnlati'a^a  W.  to^tr,  'reilo;  Mr,  Harry 
Wheeler,  .x«aj  phyn(4ogy;  Mr.  Narciate  t'yr,  Krciich  hut- 
giubge  and  literature,  lit. 
manager. 


NOTES  AND  GLEANINGS. 

I^D.iMtM.  The  AetvJtmy  (May  10),  aa}-*  :  u  'Che  novel 
Ura  at  nut  Saturday's  I  IryttaJ  INUaov  coiKert  were,  «a  eo 
freque-iUy  ba,.prna,  ulaead  at  the  end  of  the  protfruniuie, 
bat  on  UiU  oocacktii  no  ground  U  affurded  for  anunadveraiou. 1 
UiMinueh  aa  Uie  ooneert  wna  oouiaieudaiily  brief.  Wag- 
ner'a  &i*$frird- f/ljii  fur  oreheatra  wna  written  In  1H71, 
when  Ihe  pueVcoeopaeer  waa  engaged  on  the  NiMnng  te- 
traki^.  The  eiivunwtanee  of  ita  <nuipu4tlw  waa  he|it  a 
profkmud  aecret  frtim  Mdine.  Wagner  until  bur  binttdny, 
vbeu  rbo  nt  atrertadad  with  the  work,  the  nrrfuriuer«  beiiig 
placed  on  tlte  atairenae  of  Wagner1  •  reaideitee  at  Trieleehen. 
It  it  not,  tiaerfeure,  aiu*prUln|,  to  find  tbat  the  teore  b  but 
anull,  cniitauiLng  only  one  flute,  one  oboe,  two  cliriiioU, 
one  ba-iaoon,  t«o  bonia,  one  trumpet,  ai>d  aUlugs:  and  it 
would  le  aufafr  to  judge  of  the  ouiu(K«iUua  aa  other  Uaui 
a  piirt  ttuec<iM,m.  t^rwidared  that  it  U  a  ebanntng  little 
work,  aaid  » laJuable  aa  abowing  what  ao  cunaurnmate  a  tnaa- 
ter  of  orcheatration  aa  Wagiter  can  aeenanpliah  with  but 
Eoiited  uieaiir.  (tf  Uie  four  Iheniaa,  three  are  Uken  front 
the  inagnirlorut  lore-duet  in  the  third  act  of  r^g/nwrV, 
and  the  toiirth  b  an  old  German  Wiegenucd,  'Sehlaf,  j 
Kufclcheu,  aehlaf.*  'rfaeae  tliciuea  are  blcviited  very  etpreca^  j 
irety,  the  character  of  tlte  pWxo  being  dreamy  an-d  nwdtta-  I 
tire  Uiraugbout,  and  auggeative  rather  of  deliCAle  tenijerrte-a 
than  rigor.  Tlie  S/rrmy  irrrrture  of  ihtetz  caniu>t  W  eon.  { 
■iJertd  one  of  bb  Wat  uroducltoiis.    The  Uleaa  are  m»t  re-  | 


H.  U. 


CtxixsAri  SAKKtiKRaVKitT. — The  twenty  tint  annual 
meeting  of  the  North  iViuerioan  Saeti2«H>uni|  will  be  bold  nt 
Muse  Hall  in  thia  city,  Jtine  11th  to  the  1Mb,  induaiTe. 
Ilxtenaive  pi^|>anbtloua  are  raring  made  to  render  It  mm  of 
tlic  moat  •Urreeesful  gathering*  ever  held  in  the  United 
State*.  *Tlte  c  ho  run,  which  baa  bora  irbearalng  for  the  peal 
year  m  Uib  and  other  estba,  will  numlier  nearly  3,1R>0 
Toicea,  each  tociety  hartug  been  ant^ecUel  to  a  rigid  e&arn- 
Inatkni  liefore  lieing  admitted.  The  inatrurneiital  ■inaie 
will  he  ruritkbed  by  tit*  (Erwt  organ  and  an  orchestra  of 
over  10U  piece*,  all  under  the  Icaderaliip  of  l^feuor  Carl 
llama.  The  prnnilnrrit  choral  nuiubrra  on  the  prognunme 
are  the  oratorio  of  St.  Paui,  Venli'a  Requiem  Mum.  Kubin- 
ateiri'i  I'aradue.  IamI,  and  arbetiniie  froiu  Wagner'a  /7yrV> 
iOntlcAauu.  and  (.uUaoarek'i  Qute*  iff  aS'inrVi.  The  aneoiata 
engaged  are  aa  fhllowa:  Sopranoa,  Mme.  Otto  Alvralelieii,  r-f 
I>rewleii.  Saxuny,  reruninkended  fay  Carl  Keineeke,  Letpeig, 
Miu  Kntrna  llerhlr.  and  Mra.  flora  Mueller;  aluw,  Ml»i 
l-Uimia  Cranrt,  and  Mita  Jeouiie  K4twagen;  tenorv  Mr.  II. 
Ales.  liucliotT  awl  (  hriatbn  Fritarh,  of  New  York ;  barC 
ton*.  Fraux  Ketuaiertz,  of  New  York;  leawo,  Myron  W. 
Whitney,  of  Hoatnn;  arranbt,  4»corgc  IC  Whitney.  TV 
aoeictiea  taking  part  in  the  chorua  are  from  tlrtctnuati. 
ClircagD,  St.  Louie,  ('leiehuid,  MiWaiikre,  Ixmnvllle,  In- 
dianapolia,  I>t4r«U,  Colambua,  and  other  Weatern  cities. 


Vir.xxA.  The  progranime  of  the  but  rhilharnunSe  Con- 
cert fur  the  aeaaou  eutnprbed  Schumann'*  uverture  to  Man 
Jrtdt  Uectlioven C  minor  Spupbtiiiy,  a  I'rrliuitt  itkd  t  uvtaf 
br  Hugo  iCelnlmlil,  and  leiast  a  (Amxerto  in  K  flat  iunj<-*, 
played  by  Mdlle.  Martha  Itenimert.  Of  tbe  but  nauicd  «trk 
Dr.  K-  Hu.JIck  whtee  Ui  the  .Veaw/rrie  /kr***r :  — 

"  The  K'flat  major  Concerto  eihiUta  Ijact  ai  a  emiipnacr 
in  tlie  Rioat  ikgretnbb  light.  Tba  piano  waa  and  is  the  true 
aounie  wbenoa  be  derive*  hi*  mutt  «triginal  and  teat  qualiti**; 
tor  him  tb*  |*uin>  la  what  tnvtber  earth  «a«  to  (be  onllK*krg 
leui  giaut  Autdnua.  How  Littkaud  almna  unpTetertitioua  «L*a 
tliu  i.'oiuerto  apriear  coiii|«mJ  uitb  tbe  Or»u  J/  iaf  we  re- 
cently bmnl,  — ajid  yet  bow  much  mora  complete  in  itartf. 


U»rae  grail*.  g)p4y-pieeee,  ee  fiarl  iiKtined  to  award  tbe  K-Aat 
major  t  Vweerto  the  firat  place  anaong  bb  compiaitkMui.  Since 
be  baa  no  lunger  enJortniueteir  r-rrfoni-ed  tbeau  biniactf,  he 
boa,  by  liberal  iuiatruetiun,  taken  care  that  young  tabnt 
ilbonbl  loam  tw  play  Uiein  tn  lib  apirit,  aa  far,  at  leo-vt,  aa 
teaching  and  learning  will  allow.  But  ni  bow  meny  eaata  of 
voting  talent '  can  we  perorive  only  the 


niuch-b<4ai>de.l 

yuuth  without  the  Ubuit !  Young  peuiuta,  bmale  aa  welt 
aa  male,  ttvm  all  port*  of  the  wurtd  t}  to  IJert,  like  •wanni 
of  waapa  to  a  awcet  tart.  Krery  one  who  haa  teutrd  c<dy  a 
aingb  fttora  of  the  btter  latmoilbteiy  ferb  the  buly  •peril 
within  him,  ai»d  hnuu  abuut  the  wnrid  an  enuor>bd  kteret, 
na  •  a  puptl  of  Llatt'a  *  {aacoud  degree :  *  a  favorite  pupil  \ 
though  the  wurtd  moct  wtgratefully  hub  tn  dbeoeer  the 
itUgbUnl  tSaix.r  of  tl»«  wsiixUrful  tart.  To  tlap  lady  pianiata 
who  have  really  atudied  Laut'a  style  with  adrantage,  lelongt 
Mdlk.  Martha  rbmmrrt.  Of  tall  and  vigoruua  aarare,  thia 
young  bdy  wben  at  the  pauio  b  caperialiy  a  4  aStttrka/ee/t- 
i  i« '  (♦  atmn^  pbyrr a*  panplt  uaed  to  aay  in  the  data  of 
Mosart  and  thoee  of  Beethoten.  All  the  octaie  paaaagaa 
uid  ebord  lra|e  were  ao  hamineiwd  and  Heuirnerteo'  that 
they  were  really  quite  grand,  rortaneidy,  MdUc  rtMuncrt 
urideralmida,  alio,  the  oppoeiU;  la  the  t**t*v  paaaageu  the 
|ioaaeaaea  the  art  of  flutleriug  lightly  and  aoftly  o«cr  the 
Uye.  We  can  cnireminMiely  pruiae  ber,  though  we  hope 
ahe  will  in  time  gruii  repiae  and  natural  feeling;  her  renoer> 
ing  of  the  Concerto  waa  brkllbiita  but  not  tree  from  ■oectn- 
tiuu ;  any  one  not  heaHiig  the  latter  might,  at  any  rate,  are 
rroue  ««peciaLly  j 


*-t_1ieruUiK.;*  of  tbe  London  'Vewru,  writea  (Hay  10): 
"  I  have  before  me  the  outline  rwitgradiiiue*  for  the  lorth- 
«L>ti.tng  tiirmingbuun  Mnaicttt  Keatirai,  and  I  mud  rt«ifoe. 
they  ahow  a  arrioua  hulitig  urT  fro  at  the  arhettie*  of  ilaya  gone 
by.  They  indiiile,  lor  Uie  mnniing  of  Auguat  twi,  7*<  t'li- 
Jah ;  for  the  ewning.  Mat  flrucfa'a  **  The  l-ay  of  the  rJell,'* 
and  a  biiaceUaneuua  eonerrt;  August  37,  murning,  Ifiaqjjil'i 
M'**rs  in  iCiftffd  ;  eiming,  a  nHacHbne^Hai  coaorrt  and  a 
.Symphony ;  Augnet  £8,  morning.  Tit  MctU  Jk ;  even.na;. 
M-  SaJiit-Seena'  **  Tlie  I.jt*  and  tbe  Harp,**  and  a  miecei* 
biieoue  aelection  ;  and  Augtiat  2m.  moming,  (^rulJnl't 
"  liequicm,*'  and  Mrad-*U»ibn*»  *  I^t^eeang  ";  and  eeen- 
i»g.  llnndel'*  /ante/  im  tsypt.  Iliat  thu  adbexne,  anperior 
aa  it  b  to  thoae  vf  the  ordinary  run  of  Mtittnal  Fectirab  of 
tlie  preeeiil  day,  b  worthy  of  Hmnlngluun,  nolfody  wilt;  1 
t«Br%et  be  able  to  admit.  Thp  eomnuUee  baec,  douUleaa, 
found  It  duilcialt  to  indnce  a  foreign  oiaaaaan  of  cat» 
to  write  a  new  work  for  ftrTiuugkun) ;  and  they  arccu,  i 
they  were  reUtAc-J  by  tlie  chief  hireign  compoarra.  to  bare 
aat  down  in  their  choir*  and  to  hare  migned  thefnaehee  to 
tbeir  bard  fate,  Keo41rctbig  the  failure  of  tberr  i 
bring  into  further  prominence  the  work  uf  »  {uhionahle 
writer,  they  fancuiil  that  the  race  of  Britbh  conipuaera  area 
boanded  on  the  north  and  aouth  by  ariatocracy,  on  the  coat 
by  opulence,  and  on  tbe  weal  by  patroriage,  entirely  forget- 
ting that  we  bare  amongat  ue  a  t<and  of  able.  If  not  eery 
wealthy,  art  worker*  wbor  had  lliriningfaani  the  omtrag**  to 
aJford  them  the  o|ipDrt  unity,  would  be  abb  to  gin  a  very 
good  account  of  ihetuadvca  against  any  or  their  foreign 
compeer*  The  fact  ia  that  iHrailngbam,  politically  one  of 
the  irnat  deni.<nilic  of  town*,  b,  ae  to  iU  Fcatiral,  one  of 
thenw 


TllK  four  da}a*  muaical  festival  at  rtttaburgh  will  begin 
May  38.  The  Mtwik,  Kfy*tk,  and  Verdi 'a  Rr*/wm  will 
'*  «*"«r  ^  addition  there  uill  le  ui  aftcrtiuoai  oouecet, 
lu  wbirh  the  cbUtliwi  of  the  pullia  achuob  wUl  take  part. 
Tlie  foflowinjr  quATh't  of  aoltabu  b  engaged;  IHIha  Al-itT 
WbU.H-ry.Miia  lU  Webb,  Mr  Wilham  i 
M.  W.  Whitney. 


Digitized  b^Go 
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The  Study  of  Psychology:  its 

,•>■;,  rt,  Seen*,  and  Method.  M«  the  fourth  to)- 
mm  of  "MtalW  UkMl  Mind."  llr  the  Mi  Uaoaaa 
H-  1  1  volume.  8n>.  ri.OO. 

mi  Important  pert  of  Mr  i  pit!  work  on  ' '  Problem* 

•I  Life  end  Mind  "  waa  1.0  tteerlj  Snuned  at  bin  death.  It  h-*« 
bt«o  prepared  tor  publication  by  Mil-  Lewee,  batter  known  a* 
GVrgt  Ell"*- 

Mints  for  Pupils  in  Drawing 

mm*  fmimHma.  By 
luitreted  with  » 


Poems  of  Places. 

Tat-  8>,  Uunn  Amua.  Mexico,  iu  1  taunt  Atm-rr*. 
Tol.  31,  0WeSP».  141  Hd  tir  Bltn  »'.  Lo>«iuo>. 
fl.wO  arol, 


Then  rolnmee  complete  tliU  ani>|0e  rolWlinn,  eliiab  ran- 
brann  a  rial  amount  of  food  poetry  relation  to  all  the  eonatrlei 


a,a  fm  b, 
a/prwalrlaa  P.* 

HOUOHTOH.  OSGOOD  &  00.,  BOSTON. 
fil^UfliitAl  ^  litJtmctlOli. 


EUGENE  THAYER'S  Or, 
**  Ike  hall •^l  the  Odd  Fellows'  T 
aad  owulsii  one  of  the  oneal  ( 
Term  from  Sao  to  Sao  per  Quarter, 
anerrd  to  organ  atudeola. 


Studio  is  in  one  of 


II/  A.  LOCKE,  Teacher  of  the  Piano, 

*     *  10  Putnam  Areiwie,  (. 


amaridie 


\fR.  ARTHUR  /VOTE,  IHaueforte  Teacher, 
' 11  149  Tieeoonl  Street,  Bolton. 


fi£ftjfj/l  \Profesieref  the  Art  of  Singing, 
178  ad  Arciae,  New  York. 


JOHANNSEN, 


MUSIC  LESSONS  FOR  $\§ 

NEW  ENGLAND  CONSERVATORY, 


Hma.  The  Larrest  Mo.lt  Sebool  in  the  World 
Open  ell  the  rear.  7S  «ulL»nt  profeaeo™.  Near!,  20,000  Mn- 
denei  etnee  lis?,  Sitaatbyn*  eaewred  for  lie  graduates.  For 
Ureal       E.  TOURJKs,  Menu  lUu,  Boat 


NEW  KNOI.AND  / 
MUSICAL 

BWKKAC. 


MADAME  SEILER'S 

SCHOOL  OF  VOCAL  ART, 


SUMMER  COURSE, 

IB,  and  closing  Aug.  1,  1870 
la  espeeseUy  far  Teerhees  and  those  eho  are  not 


allele. 


CARLYLE  PETERSILEA'S 
H,  ,  .  .   ACADEMY  OF  MUSIC, 

Elocution,  ail  Lantuazes. 


The 
.file  kind  la" 

IK  ebyeel  ii  to 
loloilt*  ami  Tferh.n. 

Tenna  rerr  moderate 
279  tm  SSI  Colnmbtu  Are. 
!»•>  Berkeley  St.) 


In  alliance  with 
■ejera.t  of  Mtteic. 
e  Roral  r 
I  l-ripeig. 


MUSICAL  INSTITUTE, 

CAJfANOAlaUA,  X.  T, 


i».  i»n. 


L  H. 


IT.  ("unset  EPPf,  irfChloego  OrganlM  and  Tneorltf  ;  Kmc 
Lecni  Caman,  Prteee  Donna,  from  La  ".-ela,  Milan,  and  Mr. 
VTaarxaa,  from  Xew  Enrleml  Cenesrratnry ,  Vc 
■.kwood,  M  /l...  Principal  Lron,  Mu.leel  Ar 

toiwt*'  Ni'a^se*c7£°ead  rtherl,  lartettng"*"' 


.  —  $15.00.  Including  ten  Organ  and  ten 
tali,  by  Mann.  Kdbt  and  W.  II.  Smawoap,  end 
Prlrate  Ires  ten   -lira,  (n  — .  HI  eenta    \r.   f  b  00. 
M.il'  wpvalda.  Sltaadon  hmattfnl,  on  utrfe  lake 
n,  far  Clrenlara, 


lit.  M.  A.  CAKMAM,  Can 


idr.lgn 


N.  T. 


THE  COLOUR  SENSE:  ITS  ORIGIN  AND  DEVELOPMENT. 


The 
u«»eln»h 
The 


ay  in  Comparative  I'urcholofgr.    Vol.  14  of  EtiKliih  and  Foreign  Pliiloaophical  Library.   By  Gba.it 

Ai.i.km,  author  of  "  Phrtinlogirat  .K.:h'.  :i.>."    I  vol.  crown  8vo,  gilt  top,  $3  SO. 
whole  enluase  la  a  marrel  of  aente  dawrtmlnalton  and  reaolnai  iadnetry,  and  withal  it  at  en  aaodait  an  aVnifieant  of 
patknee,  thai  on.  firireu  eeen  toenfr  the  miliar  fnr  hl>  remarkable  knowMua  —  TV  /^aufaw. 

honA  la  ailrwtlr.  inrou(liool,  f„r  it,  ohjrrt  ai  pnruad  with  an  narnraloeai  and  alnrlennai  of  purpoee  whirb  nerer  fall  to 
■  the  Interest  of  Iha  reader  -  H»A(  ferine. 
'  of  aenuloe  resaareh  and  bold  orkrlnalllr.  —  iTiiiwuasUr  AVfletr. 

ikieoufh  manner,  with  a  wealth  of  Illustration,  a  charaaM  of  atrle,  i 
uluaar .  —  A'alwrr  ( London  |. 
'a*  H*  lair  tf  mil  SoeaKalnl.  " Stnl.  pwal-awid',  ea  renin!  e/IA«  peie»  e»  Or  M'nh'i. 


In  a  eery  I 
make  np  a  moet  altrartlre  I 
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Dwights  Journal  of  Music. 


ESTABLISHED  IN  1852. 


PROSPECTUS  FOR  1879. 

On  the  first  0f  January,  1879,  this  oldest  of  the  many  American  Musical  Journals  passed 
from  the  business  management  of  Oliver  Dn son  &  Co.  into  the  hands  of  Houghton, 
Osgood  &  Co.  It  remains  under  the  editorial  charge  of  Johm  S.  Dwioht,  its  founder, 
and  preserves  its  Identity  in  spirit,  principle,  and  purpose,  as  well  as  in  general  outward 
form  and  style.  It  appeals  first,  and  mainly,  to  persons  of  taste  and  culture,  lovers  of  the 
tttt  in  Music,  —  seeking  to  deserve  (heir  sympathy,  instead  of  courting  an  indiscriminate 
"  popularity,"  and  relying  for  appreciation  more  on  "quality  than  quantity  of  matter.  Loyal 
to  the  masters,  the  enduring  models  in  the 


1  the  Art,  it  yet 


every  sign  of 


In  the  twenty-*!*  years  since  it  began,  the  Journal  op  Music  has  gained  a  reputation 
for  its  high  tone  ;  for  the  independence  and  considerate  justice  of  its  criticism  ;  for  the 
solid  value  of  its  contents,  —  varied,  readable,  instructive  ;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make 
the  masterworks  of  genius  more  appreciated ;  and  for  its  impartial  survey  of  the  whole 
field  of  Musical  Art  It  has  been  much  quoted  and  respected  as  an  authority  in  Europe 
and  at  home. 

These  were  the  chief  features  originally  promised  in  the  Journal,  and  now  promised 
anew:  — 

Its  contents  will  relate  mainly  to  the  Art  of  Music,  but  with  occasional  glauets  at  fit 
world  of  Art  and  polite  literature ;  including,  from  time  to  time  — 

I.  Critical  Reviews  of  Concerts,  Oratorios,  Operas;  with  timely  analyses  of  the 
notable  works  performed,  accounts  of  their  composers,  etc. 

z.  Notices  of  New  Music  published  at  home  and  abroad. 

3.  A  Summary  of  Significant  Musical  Newa,  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Correspondence  from  musical  persons  1 


in  its  moral,  social,  and 
the  Theatre,  the  Parlor,  and  the  Street. 


of  identity  of 
the  Journal 


with  the  t 
a  new  guaranty, 


Having  no  connection,  no 
trade  in  any  of  its  representatives  or  1 
any  needed,  of  impartial,  independent, ; 

The  Editor  is  assisted  by  an  able  corps  of  frosh  and  bright  contributors,  musical  and 
literary :  W*t.  F.  Apthorp,  A.  W.  Thaver  (biographer  of  Beethoven),  Dr.  F.  L.  RrrTKH, 
of  Vassar  College,  W.  S.  B.  Mathews,  of  Chicago,  etc. 

The  Journal  takes  more  frequent  notice  than  heretofore  of  what  is  passing  in  the 
world  of  Art  and  Literature ;  it  contains  book  reviews  and  short  papers  from  F.  H. 
Underwood  ;  poems,  letters,  essays,  from  Julia  Ward  Howe,  C.  P.  Cranch,  Fanny 
Raymond  Ritter,  "Stuart  Sterne "  (authoress  of  "Angelo"),  and  others;  art  notes, 
by  William  M.  Hunt,  Thomas  R.  Could  (of  Florence),  Thomas  G.  Appleton,  etc. 

While  increasing  the  proportion  of  original  matter,  as  much  room  as  possible  will  still 
be  given  to  one  feature  always  valued  in  the  Journal,  the  bringing  together  of  important 
papers  upon  music  from  all  sources,  with  translations  of  notable  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc.  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  sesthetic,  stored  up  in  these  volumes,  has  been  and  is  a  help  to 
many  musical  inquirers,  —  a  library  in  itself. 

In  one  word,  it  is  intended  to  make  the  Journal  more  interesting  and  valuable  than  ever; 
to  make  it  so  good  that  all  who  are  interested  in  the  best  music  will  find  it  indispensable. 

The  Journal  is  issued  fortnightly ;  price  of  subscription,  % a.jo  per  year,  in  advance  ; 
five  copies,  $11.25  ;  ten  copies,  $20.00. 

HOUGHTON,  OSGOOD  &  CO.,  Boston. 


CLUB  BATE8  OF  DWIOHTS  JOURNAL  OF  MTJSIO 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 

DwiohtVs  Journal  or  Music  and  »The  Atlantic  Monthly  $5.75  per  annnm. 

Dwir.iiT's  Journal  or  Music  and  Tiir  American  Architect  and  Building 

News.  8.00  "  ■ 

nwu.iiT  s  Journalof  Music  and  I  hs  Boston  Medical  and  Surgical  Journal  6.75  "  •• 

Dwight"s  Journal  op  Music  and  The  Reporter  11.75  "  ■ 

Dwir.iiT's  Journal  or  Music  and  Thr  U.  S.  Official  Postal  Guint  3.50  " 

•Tie  Atlantic  portraits  of  LoNGPKLLow,  Bryant,  Whittier,  and  Lowell  wit  t.  sent  for  $,.00 
each  additional. 

Z*Y~ Specimen  copies  if  DwiCHT's  Journal  OP  MUSIC  vrillke  sent  to  any  address  en  application. 


Google 


D WIGHT'S  JOURNAL  OF  MUSIC. 


[Vol.  XXXIX.— No.  994 


TRUDY  Of  THE  AROOSTOOK 


Previous  Writings  of  Mr.  Howelis. 

Boo  of  sneaergr.  —  fiesta*  AsWsiss/. 
VENETIAN  LITE.   12m.  W.O0. 
ITALIAN  JOURNEYS.    12m».  $100. 
SUbUBBAH  SKETCHES.   12m*.  |1C0 
THEIR  WEDDING  jntTHNEY.  Hmo. 

Til  Sm   "  U 111.  claselc  "  stria  (MB. 
A  CHANCE  ACQUAINTANCE.    IIbo.  $100. 

Tiittai.  -  Utile  Clsasle  "  »tjto.  »126. 
A  FOBEOONE  CONCLUSION,  III 

ty-  These  7  vols,  la  Uii,  half  Mil,  t 
poems.     Little  M N  ttyia.  |l.st. 

OCT  OF  THE  QUESTION.  1L2S. 

a  ootntTBKrerr  presentment. 

A  DAY  S  PLEASUHB.    VesS- Pocket  Series.   W  easts 
PARLOR  CAR.    VeaH'ocket  Series.   (0  eents. 


• .  •  Far  ml*  if  all  BookttOtrt.  Seat,  put-paid,  cm 
rtctipt  of  pries  ty  tit  PuMMcri, 

HOUGHTON,  OSGOOD  &  CO., 


The  only  compact  Guide  Book  covering  the 
whole  ground  of  ordinary  "  vacation  " 


EDITION  FOR  1879. 

A  SATCHEL  GUIDE 

For  the  Vexation  Tourist  in  Europe. 
With  Map*,    lemo.   Roan,  flexible.  SB. 

ThU  compact  and  serviceable  g  uide-book  is 
beyond  question  the  beat  bandy  gaW.r  yet  pub- 
lished for  the  nse  of  American  tourist*  in  Eu- 
rope. It  include*  the  British  Isles*,  Belgium  and 
Holland,  tiermany  and  the  Hhine,  Switzerland, 
France,  Austria,  nod  Italv.  It  gi»es  tlie  traveler 
just  the  inu>nnntiun  lie  need*,  in  tin-  best  furro. 

fleugtiutn,  Osgood  A  Co.**  M  Satchel  flulde  ''u  h  *en- 
eral  a  favorite  aaaou**  A rnerieasss  alio  travel,  that  ia  an* 
aeuueltur  toe  edition  for        we  have  no  need  to  reseat 

Hi-  r  ...it  ,  1 1 1 1- 1 '    'ii 1      > ,  n  I  ■  il  .n  In  -  it.i'r  ^  ,  .,  r  >      T  .«   :v*  , 

wants  of  toe  traveler  are  fully  net.  sred  the  work  ha*  the 
advantage  of  a  thorough  and  tutelUfeut  annual  revision, 
which  free*  It  frcan  the  faulta  Uiat  mar  too  luaav  ansle- 
books.  —  Site  tort  A'eraiar  I'mt 
We  know  of  to  European  ral.le  book  ahleh  m>  admirable 

cSaaicalT'"' 


■  hep...  ao.l  tasteful 


(New  York), 


Tha  b...k  l«  Indeed  a  model  cf  |wrspScnelt,  and  brevity 
all  the  advice  It  elves  will  be  found  of  Immediate  service 
Tha  "  Satchel  llukta  -  tall,  the  reader  ease  re  Inreef  cSMfe 


a^^^ss:: 


•.•  For  tali  *y  nil 
recript  ofpritt  6y  tit 

HOUGHTON. 


AMERICAN  GUIDE-BOOKS. 

By  M.  F.  SWEETSER. 


We  now  bare  a  guide-book  library  which,  a 
far  a*  it  extent!*,  i*  every  whit  a*  good  a*  Hoe 
deker.  The  information  given  is  that  of  fact 
aud  not  of  fancy.  It  i*  very  important  fur  tb 
traveler  to  know  what  hotel*  to  stop  at;  and 
these  books  tell  him.  at  the  same  ' 
noting  the  price.  —  TV  Udtpendtt 


Nothing  better  suited  to  tbe  wants  of  the  trav- 
eler could  be  dntirud  than  these  neat.  Compact, 
portable  manual*.  The  information  is  minnte  to 
the  satisfaction  of  the  most  enriotu,  embracing 
every  particular  that  i*  likely  to  awaken  hie  in. 

(New  Haven). 


NEW  ENGLAND. 


Before  yon  begin  to  travel  in  New  England,  be 
re  to  pruwile  yonrself  with  Sweetaers  "  Hsnd- 
•  It  i>  a  small  compact  volume,  with  mnp* 
tour* ;  with  hi.lory  condensed,  and 


A  Guide  to  the  Chief  Cities  and  1'opular  Resort*  of  New  England,  and  to  its  Scenery  and  Historic 
Attractions ;  with  the  Western  and  Northern  Bonlors,  from  New  York  to  Quebec.  With  Maps  of 
New  England,  the  White  Mountain*,  the  Hudson  River,  the  Euviroua  of  Boston,  Lake  Winncpe- 
ssukee,  and  Nabant;  and  liana  of  Boston,  Hartford,  Montreal,  New  Haven,  New  York,  Newport, 
Portland,  Providence,  Quebec,  the  Central  Park,  and  Mount  Auburn  Cemetery.  16mo,  flexible 
doth.  J2  00. 

pleasure  to  the  tourist.  It  is  admirably  put  to- 
gether.— Hsv.  Dr.  PatstK  in  .Vno  IW'OWr. 

The  information  in  regard  to  the  different  lo- 
calities is  full,  minute,  and  exact.  —  iWc*  Jruit- 
tcript. 

THE  MIDDLE  STATES. 

A  Guide  to  the  Chief  Cities  and  Popular  Resorts  of  the  Middle  Suites,  and  to  their  6eraery  and 
Historic  Attractions;  with  the  Northern  Frontier  from  Niagara  Falls  to  Montreal;  also  Baltimore, 
Washington,  and  Northern  Virginia.  Willi  Map*  of  the  Middle  States,  the  Adirondack  Moun- 
tains, the  Catakill  Mountains,  lite  Hudson  River,  I-ong  Island,  and  the  Environ*  of  New  York 
and  Philadelphia ;  snd  Plan*  of  Baltimore,  Brooklyn,  Buffalo,  the  Central  Park,  Greenwood  Cem- 
etery, Montreal,  New  York  City,  Niagara  Falls,  Ottawa,  Philadelphia,  Pittaborjfh,  Rochester,  Sara- 
toga, Toronto,  and  Washington.    16mo,  flexible  cloth,  $2.00. 

No  previous  manual  ia  so  copious  or  so  exact  in  I  Tbe  maps  alone  nre  worth  the  price  of  the  vol- 
its  treatment,  or  can  be  consulted  to  so  great  ad-  time,  which  ia  crammed  with  information  like  a 
vantage  by  the  tonrist  in  the  Middle  States  a*  a  travelers  valise  with  luggage. -As**  IV*  /XtiV, 
trustworthy  guile.  —JR.  Vert  TriUot.  I  Grapiic. 

THE  WHITE  MOUNTAINS. 

A  Guide  to  the  Peaks,  Passes,  and  Rarities  of  the  White  Mountain*  of  New  Hampshire,  and  to  the 
adjacent  Railroads,  Highways,  and  Villages,  with  tbn  I-akea  and  Mountain*  of  Western  Maine ; 
also  Lake  Wlnnepesankee  and  the  Upper  Connecticut  Valley.  With  Map*  of  the  White  snd 
Franconia  Mountains,  Western  Maine,  snd  tbe  Lake  country  of  New  Hampshire,  and  Panorama* 
of  the  View*  from  Mount  Washington,  Mount  Kiarsarge,  Mount  Pleasant  (Me.),  Mount  Prospect 
(Plymouth),  Mount  Hares,  and  Jefferson  Hill.    I  Cum,  flexible  cloth,  12.00. 

The  book  contains  a  really  wonderful  amount  ]    Combines  all  tbe  information  that  any  intelli- 

of  information  It  is  simply  indispensable  I  gent  being  can  possibly  need  for  making  a  thor- 

to  all  who  visit  or  sojourn  among  tbe  White  '  ough  exploratiou  of  the  White  Mountain  country. 
Mountains.  —  2  as  Cenjrer^fiWisf  ( Boston).       |  on  f nil-  u.»  ««ge  «  carriage.  —  I'iilad . .- 

THE  MARITIME  PROVINCES. 

A  Guide  to  tbe  Chief  Cities,  Coasts,  and  Islands  of  the  Maritime,  Province*  of  Canada,  and  to  their 
Scenery  and  Historic  Attractions ;  with  the  Gulf  and  River  of  St.  Lawrence  to  Quebec  aod  Mon- 
treal :  also  Newfoundland  and  tbe  Lnhrador  Coait.  With  Msps  of  tb*  Maritime 
Eastern  New  England  and  Canada,  Newfoundland  nnd  Labrador,  the  Batin  of 
Land  of  Evangeline,  the  Lower  8(.  Lawrence  River,  and  the  Saguenay  River;  and  Plans  of  tbe 
Cities  of  St.  John,  Halifax,  Quebec,  and  Montreal.  16mo,  flexible  cloth,  tt.00. 
Kverv  place  in  the  Province,  on  the  rivers  and  I  thing  more  than  a  passing  impression  upon  bit 
lakes,  !*  referred  lo;  and  little  bits  of  tradition  mind.  —  Si.  Join  |N.  B.)  G'leU, 
and  history  and  poetrv  sre  so  woven  together  as  By  its  intrinsic  value,  copiousness  of  informs- 
to  make  the  volume  'most  interesting  of  itself,  tion;  and  impsrtialitT,  it  is  likely  to  take  the 


to  make  the  volume  most  interesting  of  itself,  tson,  and  ImpsrtialitT,  it 
while  it  causes  every  point  which  the  traveler  1  place  of  all  oilier  guides  or 
visit*  to  bristle  with  interest,  and  to  leave  some-   which  we  know  of.  —  Qwtkt 


F<tr  t«U  by  all  IhaktrVtrt.    Seat,  pom  paid,  on  rtcipi  of  price  ft,  tit  Poilioktrt, 

HOUGHTON,  OSGOOD  &  COMPANY,  BOSTON. 


The  American  Architect  and  Building  News. 


An  Illustrated  Week.jr  Journal  of  Architecture,  Construction,  and  Interior 


Now*  Is  designed  not  only  for 
ested  in  building,  or  in  sny  of  the  srts  connected  with  building. 

CONTENTS.  —  It  contains  weekly  s  summary  of  architectural  news,  edito- 
rial artlelss,  biters  from  dlderaot  cities  la  this  country  sad  abroad,  oetflaal  article,  on  In 'acta 


and  builders,  but  for  i 


i  who  are  intcr- 


.aetiMrrliac,  atvliaKilottlcal  dlacovvrira,  hlalurl-al  researches,  aod 
of  natters  n<  ctin-erncrina  abd  building  msrelULs,  together  with  well  .elected  note,  and  articles 
free  other  trehnlcal  >Hiruala.  ta  Ita  discussion  of  archiurrtural  subjects,  ll  aiw  not  mer.1}  to 
treat  Usees  sel.nuSc.il.,  tiat  In  the  tseM  aens~  prvUcallj  isisilo  pnenote  a  b.ner  und.rst.ud- 
law  of  architectural  prlnclplas.  a  Iner  .sj.iwI.iI.hs  of  architectural  taste,  and  an  eanhoJIoaent 
of  these  to  the  public  tad  lirtv.te  butldlafs  of  Aaserlra. 

BUILDING  INTEr.UaF.NCF..  —  Vadt>r  this  head  are  published  weekly 
a  BSC  of  the  beiudliiga  projnted  la  tbs  principal  eitlea  and  towns  of  tha  Union,  ft  sins;  tha  names 
ofeetH.r,  architect,  and  builder,  to»eth«  with  the  coat  end  character  of  the  but  dlu«  ;  a  list  or 


TERMS  :  $7.50  per  j«r,  or  $6.00  if  paid  ia  txdrw, 


SANITARY  SCIENCE  AND  DECORATIVE  ART.-Thk 

TtrT  iWTodM  iprrikU  BltMitloa  to  Stnltwy  8cJr«<->,  wtikh  If  ri|btlj  wfuinc  ■•or*  .dJ  i 
tha  .tlaitllott  of  all  hiipllifttat  eitlcattM,  and  to  I>»rt>r»tli.  Art,  hirluaitt^  furt-lablag.  •»  wWl  at 
to  tn»ll«n>  that  p«?rt*in  to  lvcbu>r»l  «iluc«tioa  lu  arr(*itrrtun  aod  coa*trartk>>D. 

ILLl/STRA  TfOXS.  —  Km  h  nnmlicr  K.rit*>n«  fwr  or  more  fin«  qtmrto  illut- 
trRikri.*,  aad  lOitwrriBtlva  can.  an  uap*i  Hb*?rmily  l«  tb»  t»«i.  Tb*  l  .ttpiratwl  p*v*  exhibit  tlaa 
U**t  vutit  of  AoMrVcan  airhttrcta  of  onr  'liu* ;  dnrnlKjca  of  cooatrwetlvy  and  erttaabaataj  datmil ; 
iU»»cn»  6c rr  fMmltur-  ami  InUrlor  tWivrmtk'n  IW •>»»-.  lb***,  *w)i  uutsilwr  In  uMiailv  MMnciBav- 
uled  by  »  vlev  of  a  fuivif  a  bulijluj.  alth«r  moUm  or  ancleot. 


Atthou<h  th*  paper  a-KIrwev.  !i«'f  priniarll..  to  arrfalreeti  ami  1-ul.d-ra.  *■*  (U  dUaruaaioB  of 
Biattwr.ofrnu.tiiifCiluUr-t.1  lo  tr.it*«  -tm  camI  It.  ti.lWin,,  p. ur-ull*.  ll  to  ttfa  ofcjttrt  of  lb-  rniitcn 
to  mmk*  U  am^v*  and  ww»  W$  lo  mm  Urn  *amb*r  of  alantcd  p»of4a  «bu  %n  l»taMad  ia 


HOUGHTON,  OSGOOD  AND  COMPANY,  Publishers, 

WINTHROP  SQUARE,  BOSTON. 


HMflftt'g  f  ouvml  of  jJlustc* 

A  PAPER  OF  ART  AND  LITERATURE 


Wholb  No.  995. 


BOSTON,  SATURDAY,  JUNE  7  1879. 


Vol.  XXXIX.  No.  12. 


THE 

EMERSON 

PIANO-FORTES 

fUa  trm  ud  aow  ntuobcr  oror  SS»0OO.  Thej 

tan  bwa  «-l4»IJf  boman  M.I  aalnmall/  tonmiiM,  Tbo 
arrtj.onialwi  rampanT  tnbnuw  Oi«  boado  of  th.  principal 
tiuanii  Is  Om  fwtorjr ,  taaa  wcnitev  Dto  •kill  »b<J  »*p.n- 
ona>  of  "km/ 

77/£  EMERSON  PIANO  00. 

namu  «n«t»ly  n»w  iM-lor, noiplotalr  IlK-d  out  with 
u4ntW 


k>nr-«'lac  mnohlMrj ;  and  *•  tn»  company  two*  only  lb* 
MWni  i  u>a  ii.-i-U  rir«r.u»l;  upon  ba«iaf  lb.  'trj  Wat 

FAR  IN  ADVANCE 

Of  Ibt  fcvwrr  win,  ud  will  compare  favorf-My  with 

THE  BEST  MADE 

r--»  KMKRMIN  rrKKiMTS  an  toaorially  o.ianr»*. 


WAREROOM8. 

595  Washington  Street,  Boston. 


P  6-C.C.  HOOK  6>  HASTINGS, 

CHURCH  ORGAN  BUILDERS, 
Stud  for  Circular*,  n  ji  Ttodom  Strvci.  EWmrob. 

W.H.  JEWETT&  CO. 

MANUFACTURERS  OP 

Piano-Fortes. 

Warerooms,  576  Washington  St.,  Boston. 
W.  EC.  rVEEfi, 

Upright  and  Square  Pianos. 

WAREROOMS, 

676  Washington  St.,  Boston. 

THE  SMITH  ORGAN  CO. 

FUST  ESTABLISHED  MOST  STJOCESSrOL. 

I 

Tb»*r  laitrirairnu  hirr  >  ««jud»rJ  .»:u»  in 

.Ml  (to  leading  Market*  of  the  World,  I 


THE  CHICKERING 

PIANO. 

OVER  33,000  MADE  AND  SOLD. 

TImm  iiutrumenU  bare  beta  before  the  public  more  Ibaa  flfty-foor  J&n.  and  (till  maintain  their  eaoal- 
lenco  and  high  reputation  a*  die 

STANDARD  PIANOS  OF  THE  WORLD. 

The  price*  of  thcae  irwtrtiincnu  hare  Wu  gTe*Uj  reduced,  and  are  m  low  a*  the  cxclu«ivt  ate  of  firtt- 
elaw  material*  and  workmanship  will  allow. 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
Pianos  tuned. 

SPECIAL  ATTENTION  it  givtn  to  BBFAIBZNO  Piano.  (OF  ANT  MAKE)  by  tbo  moo* 
competent  and  okillful  workmen. 

naif  Prat  Lit 


CHICKERING  &  SONS, 

156  Tremont  Street,  130  Fifth  Avenue, 

BOSTON.  NEW  YORK. 


McPHAIL  WEBER 

PIANO -FORTES. 


PIANOS, 

630  WASHINGTON  STREET.  BOSTON 


Prvm  ftp/.  Joan  K.  Fatal,  Tr*t*r*  a/  Major  at  Hurrah 


,  Moan.  A.  a.  Ucrain,  *  Co, 

.aatt.fca**.     U*K  litis  Wi  to  Jon  mi  aiot.r.  iwlcol 

latloa  lor  your  Itxuo-Forv.  To.  opium,  »bkh  I  bold  wltft 
n*>-»nl  u,  ih.ir  o*£*li*lw:*  t.o..  liot  t.*o  lomif-t  lio,nl»,  uu:  ift*i 

n  roawfol  irti  «f  iWr  qaalltwo.  Tb*  tuportm  aiorbaaiam,  par 
It*  af  tOM.  tlu.rfurfti  ^ii.cuftlr.n,  ap.t  i«iM.]'t«at  daraMllty 
wKlrli  Ji.un(a»tk  roar  Ptaaa-lortia,  kad  aw  W  ratatwn.n. 

-  I  aai  oV.lrntk  laatruuinita  now  la  two. 
Tor/  trei/joato,  JOUS  K.  FAIM. 


Another  Fir»t  Gold.  Medal  t 

NEW-ENGLAND  CABINET  ORGANS 


Orel  80,000  Made  and  in  Vu, 

wait  *a4  kaool  prl™. 

p.  M..  Vlo 


WILLIAM  BOURNE  &  SON, 

HMO-FORTE  MANOFACTDRERS, 


Exchungcd.  and 


(K  »^aut      th<lr  IIibi  tmprov 
wtth  a  !»<«  OaW  JHtilat,  attar  rba  Moat  Crillesl  Intnl. 

nation  *T«  kDovo  In  ttjt  hltLorf  of  Re*d  l)ff»n«.  Aa»t>*m 

iMr  Many  gnrpaoalng  MertU,  tbo  Jadas  at  the  Onai 
Bootaa  Fair  of  1STB  opadsa*  •'  Sapcirlor  Fawer  and  Tol> 
um*  or  TohIh  la  nil  Important  Attrli,ut#-t  '.^u; 
na»  Harnk  rirat  In  tka  World.  Tkla  nwkaa 

THREE  GOLD  MEDALS  IN  M  MONTHS. 

Ctaloff  utfrtt  «a  cB  KppiiamU. 

New-England  Organ  Company, 
M&rbl«  Bmlding,  1299  Waihinfiton  8t, 


HELIOTYPE. 

  PERMANENT  PHOTOGRAPHIC  BOOK  ILLUSTRATIONS. 

1.  .V *^"*»artnf ,  anJ  rac-MmUe  nranwaH.   Bmnloral  by  tt»  Unltad  Stauo  Qarvunoat  In  tilurtnllnc  v  umUlla  aai 
J^i\l^ltLUbrrt,M''n,t  °U"r  """-O  «"=»<»-;  brthol^ln,  r»Wlrtwri1«an«  lllnotratl.. 


»lorW«,  »t«., 
•  applrt. 


J'ointti.,;.,  /)rniri,.(7,  and  Skrlthtl, 

Ifie  Oetfarto,  vtnN«^)UI««,  rla.,  *r*. 


GALAXY  OF  STARS, 

Wto  pronounce  Itia  WEBER  PIANOS  Uio  /»r 

la  tfe»  world  for  taalr  41 8fKi>ath«br,  Pure,  aad 

&tch  Toaa.ooicMn.il  with  [5rp»tMt  Po»»r  " 


Parepa-ttomi, 


JfUeeon, 


Thumby, 

Lncca, 


Strauee, 
Capoul, 

Campaninl, 
MUU, 
WehU. 


Gilmore, 
Peate, 


AND  HVHDXMD8  OF 

PRICES  REASONABLE. 


TERMS  EASY. 


W  A  HERO  O  MS, 

Fifth  Avenue,  cor.  16th 

NEW  YORK. 


KRANICH  A  BACH'S 
lt»  Patonl  Toll  AgimSt,  Sqnaro,  nprifbt,  and  i 

FIRST   PREMIUM  PIANOS 

An.  uti.jivllrj.   Tli.  QEO.  STECI  li  CO.  Sqoaro,  Upright, 
 -*  '-Gold  Mr-dal  <n.u  for  1'Una. 


and  Urand  rw.1,^1  i] 
■4  tba  Torana  Expoaltloo 


H.  W.  BERRY,  Sol*  Eattern  A^ent. 


five  1U0  10*40.  Pteooata 
No.  780  Waahi 


o„r 

n9ton  Streot,  Boaton 


D WIGHT'S  JOURNAL  OF  MUSIC.  [Vou.  xxxix.-No.  995. 


A  SATCHEL  GUIDE 

For  the  Vacation  Tourist  in  Europe. 

With  Maps.    16mo.    Roan,  flexible.  $2. 

This  compart  and  fervicenble  guide-book  ia 
beyond  question  the  beat  bandy  guide  yet  pub- 
li»lwd  for' the  use  of  American  tourists  in  Eu- 
rope. It  includes  the  Britiah  lales,  Belgium  and 
Holland,  Germany  and  the  Rhine,  Switzerland, 
France,  Austria,  and  Italy.  It  give*  the  traveler 
juat  the  information  be  needs,  in  the  beat  form. 

Hou.hloo.  Oared  *  Co  '«  «  MoW  lieUie"  I.  an  pa. 
eral  a  f.eorlt*  >oi»|  Asserlren*  wbo  travel,  thai  U>  an- 
eouaetar,  th*  edition  (or  1ST*  a*  hava  ao  need  to  repeat 
th*  romoieadatlotts  g  lean  u>  It  ia  tormrr  jan.  The  real 
•  ol  th*  trareWr  m»  tally  aa*.  and  th«  work  has  lb* 
»  ,,f  •  thor,.u.jb  end  Inlelltfent  aaiiual  raanlon, 


GEO.  D.  RUSSELL, 

184  TRXMOHT  STREET.  BOSTON, 

Importer.  Publisher,  and  PaaWr  In 

FOREIGN  AND  AMERICAN  MUSIC. 

Agent  tor  111*  following  worftd-ranewned  Catalogue*  I 
TO.  A.  POND  *  CO.,  O.  M.  H lltMKK.  New  Torfc! 
B0O8KT  St  Co..  London,  England. 
Alan,  Agaat  fur  tea  Jnatlr  celebrated 

WEBER  PIAMO-r  O  R  T  ES.  


DESCRIPTIVE  CATALOGUE 


Nittm  roaucanan  or 

HOUOHTON.  OSGOOD  4  CO. 

A  new  and  elegantly  print..!  Caealtvroe (/arming  a 
'  lit.  p*c«i!.  wlU,  Illuminated  row,  earafoll'  ' 
A  elaailJed.  and  wlsb  critical  otenioas  of  U»  I 
,  embracing  Norrii,  stone*.  Trawl 


GABLER 


E.  W.  TYLER, 

B06  WASHINGTON  AND  3  BEDFORD  STREETS, 
IOTEB  WILLIAMS  k  r." BRETT  s, 


HOUGHTON.  OSGOOD  &  CO., 


5  NEW  5  BOOKS  5 

HULL'8  TEMPERANCE  BLEE^BOOK !  a** 
THE  608PEL  OF  JOY!  ■t-£S£t"tiJZ 

na.-r,  brighter,  nr  Utter  of  it.  kind  has  mr  aapeand.  IX, 
ceau.) 


Having  netted  bl.  Warrroora.,  I.  happi  t..  ennnua*.  to  hie  frl.nl.  and  U..  publl*  thai  h 

Boston  ol  th»  reLt,ret*d  KNABE  PIANO       HalUmora.    Th«e«  lnm-omenta  hare  no  airpertor^^d^rejoniUere^  1 
tba  bail  planleta  to  be  fire!  rlaee  In  *«err  respect,    lie  baa  aim  taken  IheAjreur,  lor 
PIANO  of  Ne»  V'.ra,,  mhiet  if  a  reliable  and  eatlefartorj  Irutruroent.   fl"  /fonoe 
Mr  I,  ler  U  >Uo  pleased  to  announc.  Uial  Mr.  O.  MT.  MKARDSLKY,  wbo  baa  bom 
ering  4  Keaa  for  twele*  years,  wlU  bare  charge  of  III*  Tuning  Department.    jUt  nr.lt ri  y<m 


baa  secured  the  aoja  .genre  la 
superior,  and  are  ronflderal  br 

amr  tor  Mow 


Library  Notes. 


A  book  tall  of  tba  finest  frulta  of  wide  reading 
12a»,  (lit  lop. 


Far  iCrrrghotlt/. 


PINAFORE !  PINAFORE!! 

Ma.k,  eltl.  UbraUo  tcmplel.  H>r  ll.«.    Saed  »!«,  ft*  tba  Soa, 
ciaia.   Same  aalbora.  aw)  quite  aa  rood  marie. 
(In  pr—  :  FATIN 11 ZA,  lb*  nee  Onara.) 


J0HN80N  8  NEW  METHOD  OF  HARMONY! 


In>|>tielkel'.7  a  food,  eaajr,  mleraaUea],  Uaorouab  aielb'd. 


OLIVER  DITSON  &  CO., 


THE  PROGRESSIVE 

GLEE  AND  CHORUS  BOOK. 

row  cm  iw 

Hi«h  SehoolK,  a,i  .  jmwd  Sin^  Sckoob.  the 
Hone  Circle,  etc. 

By  GEORGE  B.  LOOMIS. 
3tfi  p*gM  qu*rto-  Coptta  will  Iw  Mttt  by  mmli  ten  cxiDilutk'H 
on  n«fi|K  of  80  nmU- 
"  Mr,  Lonmw  h«i  »occ**4m>}  to  eompiltng  ■>  toIuqi*  of  M-irc- 
Uoti*  aiiat  a.rrftDjr«ii<<<nt>  of  rrejj  «?xir«<ll*n<s.  l(a  356  l>a*iilK>tr)t?ljr 
prlBttd  pwc**  prtMrnt  »  ■  UL<  kb-1  plr*urtfl|(  TkrWlj  of  muitr ,  not 
to<>  tllSWtaU  fc-T  itDff-tn  tvbU  t«  ItM  muMr  wUfa  erdloAvry  eWcility, 

{tt  dlfllrun  vomagt.  to  rrqtalr«  »utl  >ttmu-«to  tlUig-lit  >tndy. 
lor*  Uian  thU,  It  ■flonta  |tliwp**t»  Into  Ut*  fal<h«r  mla  of 
nutle,  tbrou«h  '  ■rrtuifvaMciU 1  that  bappilr  rtula  th«  aplrlt, 
Urd,  m  (t-M.rly  u  powibl*.  Uii>  form  of  tbt>  oHf-rwU,  •»>)  t-  thu« 
w«.l  ftda|««4  to  •m.m  a  4mIi-i  Id  th*  .todrnl  •  m]»i  for  &  BO-i 
tntitunu  M>jualBt«nce  with  tbo  work*  of  ih»  jnat  rotspevrn^ 
BrWf  |.tro4a#toi7  lr~Ur«  on  U>*>  El<n..ot«  -  f  Mtul<  uiJ  tUr- 
Boftr  **ld  tuuch  to  Uw  r«Jfw  of  Uw  bock." — Tht  Ezvmi**rand 
CVMttri,  Nvw  York. 

IVISON,  BLAKEMAN,  TAYLOR  &  CO.,  Publishers, 

THE  ART  OF  ORGAN  PLAYING. 

Pan  1.   Maaaal  WodUa  10.00 

Paai  a.   redal  Mediae   S.60 

Paar  a.   Art  o<  tUtV-tratieo   a.Ul 

Paat  «    Cbnreh,  oreerrle*  Pla;iiic   S.&0 

Faar  6.  Bale  or  Conrert  Plartaa;   800 

Ceni'lete  lo  boarda-  13JW 

arrruauaT.   Koala  for  Cbnrta  Sank*,  Beak  I..   2-00 

FabUihed  by  CARL  PE0FEH,  30  Watt  Street,  Ecatoo. 
Seal,  awai.peia!,  on  rttfipl  of  mmh*4  prrar. 

ARTHUR  P.  SCHMIDT, 

40  WINTER  STREET^  .^BOSTON.  MASS. 

Foreign  &  American  Sheet  Music. 

sal*  Aaant  la  tba  V.  g.  for  Lba  (  acalonnea  of  ASHDOWN  (t 
PARRY  of  London,  leg.,  aad  HENRY  LTTOLrF  of  Hiud. 
acbnll,  (lartnanr.  Tb*  beat  and  cbwprel  alltlon  of  Ciaeale 
iMlo^Ulorn.  aw^fi^on  aapltojlleo.  liberal 

_  I  World  .  Tllo'til*  Haaaalaa  ef  Nee 
l  far  the  PWno-lort.    36  renta  earb  number. 

roar  imoid, 
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HOUGHTON,  OSGOOD  A  CO. 


AGENTS  WANTED 

In  carry  State  in  the  Union,  Lo  lake  iutiecriptions  for 
the  eumptuoua  new  illuttraled  edition  of  "  Tub  Po- 
btical  Work*  or  Hckkv  WaDawoarn  LoxurBiv 
low,"  for  full  description  of  which  ace  advmieemerjt 
below.  To  aecure  good  territory,  apply  immediately 
to  HoiraHTox,  Osgood  &  Co.,  Publuhcra,  M0  Dee. 
onahire  Street,  Boaton,  Maaa 


LONGFELLOW'S  POEMS. 


SUPERB  SUBSCRIPTION  EDITION. 


a.  OkWOOD  4  Co.  hare  began  the  iaeae  of  a  new 
fellow '•  f'oema  in  a  atyl*  of  typography  and  with  m  wealth  of  ilhi-.ration 
to  any  poeL   They  do  not  propone  merely  to  bring  together  a 


of 

..  to. 


mrded 


produce  a  work  which,  while  attraclire  to  the  eye,  shall  be,  in  the  character  and  quality  of  its  illas- 
trations,  a  fitting  tribute  to  the  genius  aad  fame  of  Mr.  LojtorsLLOW.    It  will  contain  more  than 

FIVE  HUNDRED  ILLUSTRATIONS, 


d -eigne.,  drawn  and 


on  wood  in  the 


Consisting  of  1 

highest  style  of  the  art,  tuV  -no  and  expr«a/»  pre^W  for  tki.  refitiea.  The  I 
actual  transcripts  from  nature,  and,  like  the  ideal  subjects  aad  ornamental  designs,  hare  been  ia 
trnsted  to  the  beat  artists  of  America,  who  hare  cordially  and  unanimously  cooperated  in  this  effort 
to  produce  Mr.  LosrarBLLOw'i  Poems  in  a  style  worthy  of  the  world-wide  fame  they  enjoy.  Among 
those  wbo  hare  furniahed  designs,  each  in  bis  best  and  moat  cbaracterUlic  manner,  are  Asset, 
Babxe*.  BonoitTO*,  Blown,  Cui-RCa,  Colmam,  Jessie  Crane,  Daklet,  David«ov,  Ehsikobe, 
Mabt  Hallook  Footb.  Fbbdbbicbs,  Oibsob,  Qiptobd,  He-weest,  Hitchcock,  Hombb,  1 
ri«,  Ipsbb,  Jokssok,  Ket,  LaFaboe,  Mabtib, 

habt,  Schbll,  SiiAi-Laniw,  Siiiblaw,  8millie,  Wadd,  W»iittbbo«e,  and  Wood. 

The  artinie  snperTision  of  the  work  has  been  Intrusted  to  Mr.  A.  V.  8.  Abthobt,  the 
known  engrarer,  wbo  in  the  i 
can  engravers- 

A  NEW  STEEL  PORTRAIT 

Of  Mr.  Lobopbllov  has  been  expressly  engraved  for  this  edition  by  Mr.  William  E.  Mae* ball, 
from  a  photograph  apeciaily  chueco  by  the  author  himself. 

The  Pucms  are  sei  iu  handsome  and  legible  new  type,  adapted  for  the  purpose,  and  the  work  is 
printed  upon  aumptaoue  crram-tinu  d  paper  of  the  best  quality  used  in  modern  book-tusking,  matin- 
facta  red  with  the  greatest  caw  by  Meaara  8.  I>.  Wabbbb  4  Co,  at  their  celebrated  Coinberland 
Mills.  The  sub-titlee  of  the  Poems,  under  which  the  different  volumes  originally  appeared,  namely, 
Keiest  »/  tht  tfigkt.  Bird*  *f  Pauofn,  Tatu  of  *  Waytid,  /as,  etc.,  are  made  the  subjects  of  original 
and  appropriate  ornamental  designs  by  Mr.  L.  8.  Iwbb.  In  short,  this  edition  of  Mr.  LoBarstv 
low's  Poem*  is,  in  accuracy  of  text,  beamy  of  typography,  excellence  of  paper,  number  and  char- 
acter of  illustrations,  and  ia  mechanical  execution,  as  nearly  perfect  as  it  can  be  made ;  so  that  every 
American  may  take  pride  in  it  as  a  national  tribute  to  a  poet  whom  America  delights  to  honor. 

The  work  ia  issued  in  Parts  of  large  quarto  form.   Each  Part  comprises  thirty-two  pages  of  text, 

i,  in  addition  to  the  smaller  illustration*,  ohb  ob  moee 
encased  in  a  cover  of  i 


It  is  sold  exclusively  by  subscription,  and  will  be  completed  in  not  le 
more  than  Thirty  Parts,  at  Fifty  Cents  each,  payable  on  delivery.  No  subscription  will  be  « 
for  less  than  the  entire  work,  and  neither  ranvasaera  nor  deliverers  are  allowed  to  give  credit  or  to 
collect  money  in  advance.  The  Parts  will  be  ready  for  delivery  aa  follow*  I  one  each  in  May,  Jane, 
Jnly,  and  August,  1879,  and  two  each  rabeequent  month,  beginning  with  September.  The  work  will 
thus  be  completed  in  the  autumn  of  18S0. 
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u-unolillun.  I.  Vi«ll  Colts*..  P***f  Hay- 

mnj  tJ-.ur  n 

fails  «■  Ait:  8»»3i»  fwo.   reus.  IwlncaasH  of  Mr. 

•Tea.  II  Bull  «o  UK  Pirplb.   Vll  18 

Sin  Tuoraemi  o*  Matte u.  CnuTni.  I.  WiUmm  P-  Ap- 
tfr  •» 

I  CMtKtW*  N 

C-«tM»  W 

arum  A.  Useke'e  Onctrt  —  IUh  Sauna  Borg'i  Cow. 
„rt  -T.  P  Currier  a  Coererl. 
vasicii  Cnai*rnn>svjca 


IS»  Dmot't  SrreS,  BxM.    Fries.  10 


<»»  CottriaT. 


jr,  mI>  m  flssiew  »»  C»»t  Ttctrn,  *9  HV«  .Sr»(f,  a,  Will- 
lim  1  Co  .  tl3  lF*«»i«sfcn  Siml.  A.  K.  Lorn**.  JCT  V/ujA" 
uujssa  Sows,  ana*  »»  M«m;  .V.»  IW*  eg  A.  Bam- 
un,  Ja,  J»  t^M  Syne/a,  mmd  UotaUTo*,  Osoooii  &  Co., 

«  IW;  <■  r*.M.:^,a  i,  vr.  u  Oo.u  *  c» ,  lias 
<V«a>  *"*l .'  •'*  Ckseenje  hs  tit  Cmcuo  lltjslc  Cmin , 
«/2  Sett  Stmt. 


SANZIO. 

SI  SnJAttT  STEKXB.  AUTHOB  OT  "ASGeXO." 
iCoistlniaeJ  from  pace  81.) 
Ou.  "ma  waited  long  in  vain,  next  .laj. 
Far  bar  joong  •«».  at  the  morning  meal 
Psat  doubt  lie  luul  again,  aa  iu  his  wont 
Tk>  often.  —  ah,  he  labored  far  too  hard ! 
And  abikuig  her  graj  head  nil*  sadly  sighed,  — 
Ann  with  the  inn  end  early  lark. 
And  stolen  to  liia  work,  where,  brush  in  hand, 
lit  neier  thought  of  ml,  or  sleep,  or  food, 


So  aha  crept  ap 
Ann  tapped  upon  the  door  of  hit  great  work  room. 
TVs  opened  and  ilipped  in  —  he  erae  not  there  — 
And  a;  paaaed  to  bu  cbarularr  jn»t  beyond ; 
St  J,  opt  here  citrier !  —  nor  yet  anywhere 
Alum  the  whale  wide  roaitaioei  ooiU«l  be  found. 
Whet*  Skua,  calling  out  hit  Dame,  Bought  him 
Through  all  the  empty,  silent,  aoouding  balla. 
for  Seuiiiv  torn;  ere  thit  aaa  far  away. 
Speeding  serosa  the  plain  and  through  th*  wood, 
lUe*.  a'er  tlw  path  travene«l  bat  \v*trr  ere. 
He  paased  not  to  aaluU  the  mn,  drink  ill 
Tat  trobncM  of  the  tauueoiu  mornuig,  bent 
Bat  ou  the  execution  of  a  dream 
Thai  in  th*  long  hoara  of  the  wakefal  night 
Had  ripened  to  a  firra  and  fiaed  resolve, 
Onlj  bu  bona,  Iwltng  Uie  nj>et  turf 
IW«lb  bJt  hoof  again,  threw  lutek  hU  head, 
Saahad  the  awrat  air  with  wlile  dilattug  imtriU, 
And  .iilsliied  loud.    Ami  Sancio'i  liaart  lv>aeed 
At  Vm  good  oniea.    "  W'hjr.  a  IVmian  prinee 
Hid  «xmi  hka  kingdom  tliui!     lie  amiling  thought; 
*  May  the  kind  god*  favor  ntr  caiwe  like  hia!  " 
Aad  f»>l}  tried,  ••  Well  oW,  well  done,  oiy  friend  I  ' 
^  piag  hi.  ad',  .leek  wck,  u,d  vrguig  bim 
that  and  faater  fonraitl.  white  the  lm« 


I  aa  with  wiiigtki  feet 
FVnt  O  CT  lb*  ground. 

Tbw  roe*  t»  riew  erelong 
The  well  remembered  elearing  hi  the  wood.. 
When  a  gnarled  appbt-trea,  iu  kranrhn  bkl 
Beaeath  a  anow;  cloud  of  tinted  I4aeuai^ 
Threw  oat  it.  eaadow  far  and  wide.    Aibd  here 
omuao  leaped  |lKhll;  duwn,  and  left  the  hnraa 
Te  braaae  at  wiD  amoug  the  gram,  wbUo  lie 
St"!e  taward  the  hnuae  in  eagtT  baete,  an  loot ; 
Bet  at  a  lit!  le  dtatanee  lu  Ideidr 
H«  «prll  Lomid  nauatJ,  a-.d  ilood  i>un»nl.a> 
At  lymt  of  her  hi.  huugrr  e\v%  hail  eraveit, 
TSreagh  jeamiing  hanr^  to  feftl  on  llin.  again, 
Aad,  hidden  hj  tlie  trunk  whereon  he  leaned. 
He  waiciied  her  kng,  nnnien,  with  raptured  gaaa 


The  open  window, 
I  wtueh  a  clarntx-rtog  vine  luturbuiilj 
Twined  i(a  freah  tendrila,  hung  with  vnall  whita 
Framed  in  the  nureat  Image  in  Die  world. 
So  Saiiaio  thought,    llrrc  Itrncdrtta  lat, 
A  dainty  baaket  In  Iter  Up,  wherein 
She  liraae  euane  long  green  Umikt  with  I  ally 
Iliunming  a  titne,  gajly.  but  vet  no  luw 
It.  breatb  eraree  parted  the  uiFt,  eurvins  llnea 
Of  the  eloaal  lipa.    Her  hair,  idoerr  and  dark, 
What  ttwugh  bound  back  into*  aimple  knot. 


Hrliellioii.  ringleti  roae  up  everywhere 
I.Ike  a  dim  b.ki  pjund  tlie  luw  wbile  brow, 
liending  aliove  her  tank.    Yet  once  i>r  twice, 
Uaarinff,  perchance,  aome  rustle  in  tba  wood., 
Sooie  faint,  uiivmiteil  atlr  aluii  Uif  .teilM, 
Site  raleed  her  bend,  like  a  brut  hi.  itarthid  l.inl, 
And  tloaly  gued  a  mnuirut  ruflit  and  left, 
A  look  of  limnl  pride  ami  ihy  mrpriae 
In  her  .weet  fi<e.    Then  Saniio  luarfuOy 
fwew  fiirihrr  back,  and  brkl  his  breaXli,  and  \ 
Hive  checked  the  very  beating  of  hi.  heart. 
Which  throt'bod  more  loudly,  as  thrre  turned  on  him 
The  great,  wide  open  hear!  eyea,  .billing 
With  auch  a  mild,  cknr  radiance.  th»t  be  fancied 
The  happy  ann  had  left  there  half  iu  light. 
Oh,  and  what  marvel  If  III  bnghtmt  l*a>n 
Ixjved  lo  daell  there !    And  he  vned  itiwanlly. 
'•  Mj  gentle  dove!  My  golden  eyed,  awert  fawn!  " 
Marked  how  Uie  fair  yomig  head  was  art  and  poiacd 
With  anefa  an  pin,u!ait*  tendenira*  and  grace 
On  the  while.  Blender  throat,  it  aoecned  a  flower 
Unfolding  on  iu  delicate  parent  at«m, 
That  njeeklr.  and  yet  half  aueucnciouily, 
ICrjuicra  in  iu  own  aurpaaiuig  loanty,  — 
And  how  there  lingered  in  each  |inre.t  line 
(If  fare  and  form,  lileot  to  a  perfect  whole, 
like  Iduuni  and  rre»lines>  l-<  Ibe  early  dew. 
Still  Bovnething  of  tlie  child,  not  ripened  yet 
To  fnU-hlown  wonunbood. 

Pcrceliitu*  i 
She  ever  then  took  up  her  work  again. 
With  It  bee  heoken  htlle  tune,  and  i 
The  lunir,  dark  luho,  that  had  weU-nigh  I 
The  faiiiUy-tinted  rfaeck. 

At  Inigth  ahe  pawed, 
And  ml  a  moment  with  her  .leuder  fiugen 
Claaped  idly  o'er  the  laulet,  while  a  l>a>k 
iM  drrainy  fwery,  liAe  a  llerting  ahade, 
Paaaed  over  hrow  and  rye. :  theti  i 
A  faint,  half  aniiir  puted  the  may  I 
And  like  a  quiet  ri\*\M  kajt  itarjf 
In  a  .mall  dimple. 

Then  ahe  left  her  aoat, 
Threw  Ihg  kiw  door  wide  open,  and  let  in 
A  flood  of  light,  dappled  with  aliadowy  Imvea. 
That  merrily  pUyed  and  danced  alwut  ber 
din 


And  gluKng  down  tbt  dark,  cloav  fitting 
Tonched  Urn  bright  border  of  her  rohe, 
The  dainty,  tripping  foot,  a.  aha  arum 
On  tiptoe  now,  u>  tavten  lock  atuve 
A  tendril  of  the  vine  that  trailed  too  low: 
And  a.  aha  miaad  tier  hinda%  the  km;  white  alerrea 
Fell  back,  revealing  the  fair  rounded  arm 

And  SUiwio,  wild  hi.  beart 


of  Joy,  lunging  on  every  breath 
taon  of  the  blue  young  for 


young  form,  drew  near, 
And  so  etepped  forth  at  kit- 
When  tlie  glanced  i 
He  atnod  beaVn  her,  dodlni;  hia  plumed  cap 
lu  ailriit  greeting.    Iler  wide,  leatroua  eyea 
Lit  up  with  a  swift  In,*  of  Frcugiiliiuii, 
And  a  faint  Girth,  half  pleasure,  half  i 
Kaee  over  hraw  and  neck,  but  yet  her  eh 
Dimpled  again,  aa  with  a  qniet  ward 
She  bade  him  enter,  (or  he  prayed 
Ufa  brief  caairerae  with  her  mother. 

She, 

Summoned  by  Benedella,  quickly  came 

Krorn  out  ao  inner  naxn :  yet,  Saiulo  tlsniiglit. 

With  eonieihlng  haughty  in  her  step  and  mien, 

And  a  mitruatful  hook  in  her  dark  eyea, 

A.  hrlelty  she  aaluUst  him,  uur  begged 

lie  might  be  sealed,  like  a  watcoaar  gneat, 

.Vlld  Uoud  herself,  to  wait  Ilia  pleasure  thus. 

Uul  he  to  Henedettn  turnetl  oisea  more,  — 

"  Would  she  refreah  him  kindly,  ere  lie  spoke. 

With  a  cool  draught  of  water 'i    He  bad  coin* 

A  goodly  distance,  and  die  mn  was  warm  1  * 

( ib*]  of  this  pretext  thus  to  put  from  him 

One  moment  the  aaeet  inat;ic  of  her  presence. 

That  drew  hia  eyea  again  and  yet  again, 

To  art  them  free  no  mure,  and  would  tuo  much 

[nstrart  and  hinder  him  while  be  must  slate 

The  purpose  that  hail  l,rnught  him,    Eivn  now 

When  she  had  vanished,  and  be  heard  errvong 

A  ailvery  kuigh  oiitaide.  and  the  old  wefl 

Creak  hearilv,  mid  fancied  how  percbuiae 

Her  little  bands  wound  up  the  brimming  buvket, 

lie  tripprd  and  atnmtiled  in  has  hasty  speech, 

Aa  he  began;  •»  IHd  they  not  aouietlinei  come 

Into  tlie  city,  mayhap,  for  a  while,  — 

Or  had  they  not  some  friends  or  kinsfolk  there, 

Where  ahe  might  auy,  —  In  fine,  would  .he  penult 

That  he  should  point  ber  d.op;liUr:'    He  wm  on* 

Who  mail*  inch  art  the  lain*  of  his  life. 

And  lie  had  need  of  inch  a  race  aa  hen 

for  a  great  piclur*  of  ibe  Dl.awd  Virgin, 

Wlaenini  be  wrought  iunt  then." 

Tlie  womu.  heard 
In  ai.itMtred  itlHiOtX  *r*S  then  .hoo&  ber  braA. 
u  So,  —  they  hiui  110  suoch  ffi-md  !    Lun^  xw*  »ro, 
WliiU  tMrH»»wt  -  bM  wUe  h*d  dlftl 

U'bea  tl>i«  bii  cbiM m  boru,  -  tb#T(  too,  bM 


In  the  ir^n.  town ;  r»o»  all  wen*  •Ur-itigrn  tiiere  I 
Yet  stay,  —  U10  rroallcct«{  tbm  wu  ojian 
Atituti;  lli**  ■vrt'aUiU  vf  vtite  nol.ilf  IixtI^ 
A  dutamitt  mutiii  «if  ber  ovn.    Aj,  n; , 
Amu  Uy  umuf,  Miit  ft  kind,  payiw  |ivart! 
Hut  the  wu*  aid  e'eu  then,  4iid  Img  rrt  thin, 
P»wt  eiuaU,  Uid  i>i  her  grave,  Hwivm  rest  Iwr  1 
No,  110.  —  what  he  ifeaijuiileit  coqU\  luA  b*!  *k 
She  aaid,  a  harO  t»tie  L11  h**r  Ami.  rJrar  mice, 
And  larVri.  to  l^tiedetla,  who  retunved 
With  tU  frMb  dmufiht.  pmetithi,;  it  to  Sonzlo, 
u  Law^e  im,  my  eliUd '  "  utd  diihwii«>1  Iwr  »waj 
li/  an  imrnaiofu*  (twturtt. 

She  otejTjd, 

With  a  awill,  woDderinK  f;laiw  at  Uith  of  them, 
Slipjwvl  thrg.tiglt  th«  doijraiid  duaett  it  aftt*  her. 
Mut  S»i\nt.,  ftbjlo  he  drank,  hi*  eax^r  irrua 
Follow] ber  *n»*ry  itep,  perreivt^t  erelotnjj 
H>iW  titc  ciW  ilimlr  luoml,  liven  Mit«hwJ* 
Slid  a  fmaU  uavea  ajar,  and  Uwiifh  hi  *wJo, 
|ly  aiith  ily  gJaixtsa  aa  lie  d»rrd  to  ^hv. 
He  wtvlcbed  and  waited  to  heboid  her  (ace 
IW  through  it,  he  yet  nwicW  that  be  felt 
Her  tweet,  brigbt  eyea  on  bim. 

And  titer*  bi  t 
Site  atoutt,  her  bealine;  heart  cloaa  to  tlw  doer, 
To  look,  iHit  lieetrn.    In  Uie  wii^lL  cracked  mirror 
Uetweeo  the  wir>dowi,  UibX  reilected  bm 
The  ronirr  wtth  the  ferttT.  u'lkwl  shrine 
That  ahe  bad  decked  with  fluwen  an  bour  af(o.  • 
iShe  jiltuiOy  mw  tiae  face  and  fcif  m  tnal  pieaeetl 
Her  iuncy  pmutiis  wetl  e'en  yesterday, 
Fat  nicer*?  Uitui  all  the  othrr  twU«  I^rdj, 
1*h«o  bia  cocujauiiona.    She  bad  lliatittht  or  him 
(Jtt,  ntaiiy,  manv  tiniea,  aiiiee  be  havd  £Qi*t> ! 
And  now  waa  glad  to  gaze  on  him  unaceo 
Till  ahe  ibould  hav«  ootileiit,  if  that  might  lw. 
How  titl*e  he  luukrd,  and  yet  wtfU-koit  and  -trmig, 
With  a  abort  n-uitU  flu'te;  aerorn  fail  tboiUdm, 
How  lwum*.  and  yet  long  yrwra  a  fuQ-reown  nan! 
With  iiuiily  •trenctb.  aaid  winning,  TvuLbfu]  gnoa, 
A  ni>h|e  fraitVieewi  aod  lioiclaclty. 
And  yet  a  quirt  dignity  and  pride, 
like  a  'ooiig  prlnoe'a  —  waa  be  aiicb,  pereJianee?  — 
Muat  luppily  Unit  In  him.    Haw  fair  aod  site 
Wa*  tho  brown,  wavy  hair,  that  he  wore  h«% 
And  now  and  tben  toaeed  hark  ward  canaeaaly, 
Standing  mieovrred  atill;  bow  .{entJy  aod 
The  larj-e  brwwn  eyea .    Uidy  upon  hit  brow 
There  awt  a  took  of  tnoagfat  ao  deep,  ao  eanteat. 
It  aemied  like  aadneaa,  and  bla  1I|m  were  grave. 
Vet  they  could  amiae  with  wooilnnta  tweetjieaa  too; 
And  tV-vfi  k>ol\  *>>«  kuidle  with  dandnj;  liglila 
(M  jpawklinit  mirth  and  miacfaief!  Sheprrcet.«d 
Ami  i»*ed  all.    Yet  more  than  all  U-lng.  riW, 
A  auhtle,  powerful  eometbiiic,  that  atrmuied  C 
Like  a  rare  perfume,  of  atrange,  magic  apoll, 
Krora  hia  bright  preaaice,  drew  anemiacaaualj. 
Hut  yet  i^Ueaa,  all  her  heart  to  him, 
Aa  ahe  tfaue  witched  him  with  her  iiKither.  Ay* 
Sometime. .h*  cangfat  her  outlmeil  feature,  too; 
How  stem  they  looked !  aae  Untight.    And  once,  oi 
He  slightly  frowned,  and  pressed  his  lipa  together, 
And  Unpen  hi.  foot,  aa  hall  impatiently, 
t'pon  U11  nonr,  ywt  ml  nth  reapect 


For  Saiuuo  undiamared 
Hid  to  the  charge  returned.    Vet  if  it  chanced 
ThaA  the  okl  eonsin  lived,  and  could  be  found,  — 
And  he  would  search  the  tusni  (ruin  end  to  end,  — 
Would  she  not  then  permit  ber  child  to  come 
For  one  alnsrt  week,  —  tlirr*  daya  V    lie  pleaded  |an| 
And  long  at  heat  in  vain.    Toe  woman  had 
A  thousand  argument!,  and  liouhta,  and  fears. 
That  he  must  combat  oue  by  one,    Uut  a. 
She  aloud  beture  him  thus,  unbowed  hr  Tears, 
A  stalely  presnice  atill,  ami  with  a  trace 
Of  noble  beauty  In  the  hard-art  feature.,  — 
1'erchaoor  she  too  sras  fair  once  ie  her  child ; 
Oh  no,  yet  aurely  never  half  ao  fair. 
Site  ne'er  had  UenedeUa's  letKler  grace!  — 
lln  liAtencsl  vith  what  patience  he  could  find, 
For  her  sweet  sake    And  to  at  length,  at  I 
Won  maytiap  by  his  eloquence,  mayhap 
Ity  that  fine  cliann  licit  silent  a*  tlie  tun. 
And  as  unfailing,  wrought  on  all,  she  said. 
Well,  let  him  seek,  then !    If  old  Anna  lived, 
The  child  might  go  and  stay  with  her  a  week. 
One  areek,  but  mark  you,  not  aa  bour  beyond! 
And  he  might  tben  and  there  —  hut  In  good  In 
Who  seas  be,  Inuisgh,  and  what  hia  name? 


lie  siuiK,  ar.twarad,  "mayhap"  — 

«How!»d». 

t'nbending  slightly  from  her  dignity, 
-  Saniio.  the  lamuot  Shinor,  who  laat  sear 
Painted  St  Catherine,  tlie  great  aHar-pieoa, 
For  the  dear  ladle*  on  the  Hill  I  . 
That  ill  the  country  round  would  I 
On  Small  and  lulidiys,  —  she,  loo,  went  one* 
With  IWlieoVtta,  though  the  way  wai  long,  — 
Could  it  he  he?  " 

"The  earn*,"  he. 
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u  What  tboush  his  nuM  ni  tare*  10  widely  famed. 
Aft  the  nu»t  kindly  thought." 

Sb.roorte.ieU.  «Av. 
mmt^nhhih^  not  IdrtW^thi.  ere  now^  ^ 


Bo  It  n  apendilx  Dud :  Swtrlo  •houM  i 
A  eneeaaee,  felling  Iter  that  aU  wai  wrll. 
If  D*  coulj  Hod  old  A  MM.  and  the  HUM 
Should  ourae  to  town  with  their  pood. 
Within  Urn*  daft  (run  then. 

And  now  at 
WHb  word*  of  thanks  soreptrd  trar lously, 
He  took  his  learr.  without  another  glimpse 
Of  Ife.wl.Ua-    ilul  a*  he  looked  lack 
He  aaw  her  etaiiiluig  in  the  open  door. 
And  for  M(  life  could  not  rrfiiun,  but  kiawd 
Ilk  hand  to  her,  again  acid  ret  again, 
She  waring  bm  for  answer  tinldly, 
Till  he  had  wished. 

(Tit  **  <OHloUu4.) 


BBKTHOVKN  AT  TIIK  I1EI0HT  OF  HIS 
PUODUCTIVITY  (JS07-9). 

TRANSLATION*  FROM  Til  AYKIt'S  TIHItD 
VOLUME. 
II. 

THK  RASOITMOWSRY  or  ARTKT. 

1R08. —  Count  Kasoumowsky  is  set  down 
in  the,  list  of  arrival*  in  Vienna,  in  the  sum- 
mer of  this  year,  as  coming  from  Carlslind, 
Ami  living  in  "hi*  own  bouse,'' —  that  is  to 
any.  in  hi'  new  palace  on  ihe  Danube  canal, 
lo  which  ha  had  removed  a  short  time  he- 
fore  from  the  Wollzeil ;  he  had  furnished  its 
interior  in  the  most  splendid  style.  Of 
course  he  could  not  compete  with  men  like 
Lohkowitx  or  Ksterhazy  (princes  with  exten- 
sive hereditary  possessions)  in  the  keeping 
of  an  orchestra  or  vocal  choir;  but  it  did 
lie  in  his  power  and  corresponded  with  hi* 
taste  to  have  the  first  string  quartot  of  Eu- 
rope in  his  service.  His  own  skill  qualified 
him  perfectly  to  play  the  second  violin, 
w  hich  he  commonly  did ;  but  the  young 
Muysoder,  or  somo  other  one.  of  the  first 
violinists  of  tile  capital,  was  always  ready  to 
take  hi*  place  when  so  requested.  There- 
fore only  three  permanent  engagements  were 
necessary  ;  and  these  were  now  made,  in  the 
late  summer  or  early  autumn  of  190H. 

Schuppanzigh,  the  first  quartet  player  of 
his  lime,  but  still  without  a  permanent  posi- 
tion, received  the  place  of  first  violinist  for 
life,  and  to  him  was  intrusted  the  selection  of 
the  rest.  He  at  once  recommended  Weiss 
for  the  viola  whom  Kaaoumowsky  ucccptcd, 
and  to  whom  he  assigned  suitable  lodgings 
for  himself  and  family  iu  the  houses  con- 
nected with  his  palace.  Of  Joseph  Linke's 
skill  and  talent  Schuppanzigh  hod  received 
so  favorable  an  impression  that  he  secured 
for  him  the  place  of  violoncellist.  He  was  a 
young  man  of  twenty-five  years,1  iu  bis  ex- 
terior a  little  hunchbacked,  an  orphan  from 
his  childhood.  Suyfried,  iu  whoso  orchestra 
Linkc  was  solo  violinist  for  many  years, 
says  of  him;  "At  the  ago  of  twelve  the 
orphan  boy  came  to  Breslau,  to  the  Domini- 

t  Luike  dorms;  hie  butt  rears  was  solo  rinlnncrlllst  at  the 
ThraUT-an-ilrr-WM*!.  K»|»lln>elsurr  Arfolph  Mtiltrr,  of 
that  theatre,  tleacril**,  his  persnDsi  appeanii»n»  ae  fvlluws: 

links  was  of  middle  sUturr,  with  s  snuwwhat  croaked 
bask.  —  perhips  from  the  continual  hsndliiif  of  hh)  Instru- 
ment, whidi  altrrwarrte  reduced  hiiti  to  a  hmhchback.  Fare 
and  Ixsly  Itethy,  suaiewhat  puffed  out:  a  paht,  monntoeitxi, 
complexion ;  hnir  a  p,ood  deal  mlncled  with  gray,  lit 
ipole  lillle,  —  etill  lew  when  li«  handled  his  instrument,  of 
which  (without  charlstartrv  |  he.  was  s  msMer  In  every  re- 
aprrl;  fur  Lliiha  «i  utiiiersaJlr  known  tnd  bouorcd.  Dot 
only  as  a  correct  naivrr,  Iwt  also  a  terluilral  master." 
(Ftvoi  a  Letter  to  the  Author,  April  25,  187*.) 


dins,  iii  whose  choir  bo  bad  to  assist  with 
the  violin;  and  from  the  accomplished  or- 
ganist, HunUch,  he  received  bis  initiation 
into  thorough-baas,  as  well  as  on  the  organ. 
Then  also  he  began,  under  Lose's  and  I'lom- 
ming's  guidance,  to  learn  the  violoncello; 
making  such  decided  progress  that,  when 
the  former  left  the  theatre  orchestra  over 
which  C.  M.  von  Weber  presided,  be  was 
already  qualified  to  take  his  place.  In  the 
year  1808  he  resolved  to  visit  Vienna,  where 
he  arrived  on  the  first  of  June,  and  soon 
after  was  received  into  the  IfautlapeUe  of 
Prince  Itasoumowsky.  Here  he  enjoyed 
the  fortune  of  becoming  acquainted  with 
Beethoven,  who  truly  prized  the  talented 
young  artist,  wrote  much  for  him.  and  even 
studied  after  his  ideas.  Hence  Linko,  with 
|  Ids  Vnmmilitonen  (comrades  in  arms,  fellow- 
j  students)  acquired,  so  to  say,  a  European 
fatno  in  the  performances  of  the  tone-crea- 
tions of  this  genial  master." 

Forstcr  was  the  Count's  instructor  in 
mustcul  theory,  the  learned  Bigot  was  his 
librarian,  and  his  talented  lady  was  pianist. 
These  were  the  years  (1808-15)  in  which, 
according  to  Scy  fried'*  account,  Beethoven 
w«s,  so  to  say,  cock  of  the  walk  iu  the 
princely  house.  "  All  that  he  composed  was 
there  tried,  though  smoking  hot  from  the 
|kiii,  and  executed  according  to  his  own  di- 
rection* with  hairbreadth  exactness, — just 
as  he  wished  to  have  it,  ami  not  in  the  least 
otherwise,  —  with  a  zeal,  a  love,  a  complying 
spirit,  ami  a  piety,  which  could  only  emanate 
from  such  glowing  worshipers  of  his  ex- 
alted genius ;  and  it  was  only  through  the 
deepest  jspnoti-atioil  into  his  most  secret  in- 
tentions, through  the  most  perfect  apprehen- 
sion of  their  spiritual  tendency,  that  those 
quariettista,  in  the  delivery  of  Beethoven's 
compositions,  attained  to  that  universal  celeb- 
rity about  which  only  one  voice  reigned  iu 
the  whole  world  of  art." 


A   CONCKUT   WITHOUT  A  PARALLEL. 

1808, —  In  return  for  the  noble  contribu- 
tion which  Beethoven,  through  his  works  and 
his  (tersonal  services,  had  made  to  the  char- 
ity concerts  of  April  17  ami  November  15, 
llartl  granted  him  the  free  use  of  the 
Thi-alcr-ati-dcr-W'icu  for  an  "Akadomie" 
(concert),  which  was  announced  iu  the  Wittier 
Zrilung  of  December  17,  as  follows :  — 

MUSICAL  ACADEMY. 

"On  Thursday,  the  J2d  December,  Ludwig 
van  Beethoven  will  bare  the  honor  to  give  a 
musical  academy  in  the  K-  K.  Privil.  Theater- nn- 
der-Wieu.  The  pieces  collectively  are  of  his 
composiliun,  wholly  new,  and  have  not  yet  been 
heard  In  public.  First  Part.  1.  A  symphony, 
under  the  title  *  Recollection  of  Country  Life,'  in 
V  major  (No.  6).  2.  Aria.  3.  Hymn,  with 
Latin  text,  written  In  church  style  with  chorus 
and  solos.  4.  llanofortu  concerto,  played  by 
him'clt'. 

"Second  Part.  1.  Grand  Symphony  in  C 
minor  (No.  6).  2.  Sam-tus,  with  Latin  text, 
written  in  Church  sty  le-  with  chorus  anil  solus. 
3.  Fantasia  on  tin-  pianoforte  alone.  4.  Fan- 
tasia on  tlte  pianoforte,  which  ends  by  degree* 
with  the  entrance  of  the  whole  orchestra,  and  lit 
last  with  the  falling  In  of  choruses  by  way  of 
finale. 

"  Boxes  and  reserved  scats  are  to  be  had  in 


the  Kriigcrstrasse,  No.  1074,  in  the  first  story. 
The  beginning  is  at  half-past  six." 

Can  the  annals  of  musical  art  name  any 
concert  programme  of  purely  new  works  — 
and,  such  works !  —  collectively  by  the  same 
composer,  which  will  bear  comparison  with 
the  above  ? 

The  high  importance  of  the  compositions 
produced  on  this  occasion,  the  strange  events 
which  (according  lo  the  reports)  took  place 
there,  and  the  somewhat  contradictory  asser- 
tions of  |sersons  who  were  present,  justify 
somo  pains  to  sift  the  testimony  and  set  it 
right,  evcu  at  the  risk  of  wearying  the 
reader. 

It  is  to  l»e  lamented  that  the  concert  of 
November  15  lui*  been  so  completely  for- 
gotteu  by  all  those  whose  contemporary 
report*  or  later  reminiscences  are  tow  the 
only  source*  for  our  knowledge;  for  it  is 
certain  that,  either  iu  the  rehearsals  or  in 
the  public  performance,  something  occurred 
which  caused  a  serious  estrangement  and  a 
rupture  between  Beethoven  and  the  orches- 
tra. But  just  this  is  sufficient  to  obviate 
certain  otherwise  insuperable  difficulties. 

Whoever  is  familiar  with  the  various  writ- 
ings of  Sell i ndler  will  recollect  the  bitterness 
with  which  he  alludes  to  Riee, —  nay,  goes 
so  far  as  to  ascribe  nn worthy  motives  to  his 
statement  in  the  Not i sen  (p.  84).  that  once  a 
scene  occurred  where  the  orchestra  made?  lbs 
eom|Kiser  feel  himself  in  the  wrong,  "and  in 
all  earnestness  insisted  upon  it  that  be  should 
not  direct.  So  Beethoven  during  the  re- 
hearsal was  obliged  to  stay  in  tlte  anteroom, 
and  it  lasted  a  long  timo  before  Ibis  differ- 
ence was  made  up."  It  will  presently  ap- 
pear that  Schindler  in  this  case  is  entirely  in 
the  wrong,  and  that  such  a  scene  did  actu- 
ally occur  in  the  November  concert ;  bat 
first  a  narrative  from  Spohr's  Autobiography 
must  be  taken  iuto  consideration.  **  Soy- 
fried." he  writes.  '•  to  whom  I  expressed  my 
astonishment  at  Beethoven's  singular  manner 
of  directing,  told  of  a  tragi-eomical  incident 
which  hapjiened  at  Beethoven*  last  concert 
iu  the  TbeaHer-an-der-Wien." 

"  Beethoven  played  a  new  Pianoforte  Con- 
certo by  himself,  but  forgot,  at  the  very  first 
tuiti,  that  he  was  solo-player,  sprang  tip.  and 
began  to  direct  in  his  manner.  At  the  first 
tfurzundo  he  flung  his  arms  so  wide  npart 
that  he  threw  both  candles  from  the  piano 
desk  upon  the  floor.  The  public,  laughed, 
ami  Beethoven  was  so  beside  himself  at  this 
disturkincc  that  be  made  the  orchestra  stop 
and  bpgin  anew.  Soyfried,  in  his  anxiety 
lest  the  same  mishap  should  repeat  itself  in 
the  same  passage,  ordered  two  choir  boys  to 
station  themselves  near  Beethoven,  and  hold 
the  candlesticks  in  their  hands.  One  of 
them  unsuspectingly  stepped  too  near,  and 
looked  over  into  the  piano  part.  Accord- 
ingly, when  the  fatal  tforzando  came  along, 
he  received  from  Beethoven's  out-sweeping 
right  hand  such  a  hard  slap  in  the  face, 
that  the  poor  lad  in  terror  let  the  candle 
fall  to  the  ground.  The  other  boy,  more 
cautious,  watched  with  anxious  looks  all 
Beethoven's  motions,  and  succeeded  in  evad- 
ing the  blow  by  quickly  ducking  down.  If 
the  public  laughed  before,  this  time  it  broke 
out  into  a  truly  bacchayalittn  jubilee-  Beet- 
hoven was  so  enraged  that  at  the  very  first 
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chord  of  the  solo  he  broke  half  a  dozen  longer  than  a  whole  court  concert  is  allowed 
Hiring*.   All  the  exertions  of  the  true  friend*  to  last  with  us." 

of  tuitfic  to  restore  peace  and  attention  were  I  What  reception  the  symphony  found  with 
for  the  time  being  fruitless.  Hence  the  the  listeners  is  nowhere  reported.  The  cor- 
Alkgro  of  the  Concerto  was  lost  entirely  for  J  respondent  of  the  Allgtmeine  Musiktdische 
the  audience.  After  that  mishap  Beethoven 
never  would  give  another  concert." 

The  great  inexactness  and  the  extraor- 
dinary fault*  of  memory  iu  Spohr's  Auto- 


in  matters  which  he  himself  the  best  kitowu 


bad  occasion  to  observe,  arc  well  known  to 
every  competent  judge  ;  but  where  ho,  as  in 
this  narration,  repeal*  from  memory  circum- 
stances which  have  been  imparted  to  him  by 


another,  the  doubt  acquire*  an  ©a 
wide  room  for  exercise.  It  stands  |j 
established  that  iu  the  concert  nolliin; 


Ztituny  evades  all  criticism.  But  the  com 
poser  shared  thu  customary  honor  of  being 
called  out  at  thu  end  of  it,  as  appears  from 
nil  anecdote  related  by  F.  lliller.    "One  of 


friends  of  music. 


Count  Wilhourski,  told  me,"  lie  asyi,  "  how 
he  was  sitting  alono  in  the  reserved  scats  at 
the  first  performance  of  the  Pastoral  Sym- 
phony ;  aud  how  Beethoven,  when  he  was 


y  called  out,  made  to  him  a  (so  to 


srfectly 
of  thu 


soiial,  liHlf.friendly,  half-ironical  liow." 

Keichardl  continues:  "Then  followed,  as 


tort  occurred  ;  consequently  all  that  ho  re-  the  sixth  piece  (the  Pastorale  counting  a» 
lutes  about  the  public,  about  the  efforts  of  |  five)  n  Ions;  Italian  scena.  sung  hy  Deiuoi* 
lite  friends  of  music,  and  of  the  Allegro  being  I  selle  Kilitxky,  the  beautiful  Itohemienne 
lost,  baa  iu  foundation  solely  iu  Spohr's  with  the  lovely  voice.    That  the  fair  child 


fancy. 

Bcichardt  begins  a  letter,  dated  Dec  25, 
im  with  an  account  of  the  » Akademie," 


"The  past  week,"  he  writes,  "in  which 
the  theatres  wore  closod  and  the  evenings 
occupied  with  public  musical  performance* 
aud  concerts,  1  was  not  a  little  at  a  loss  with 
all  my  ten  I  aud  tuy  purpose  of  bearing  all 
there  was  here.  Especially  was  this  the 
case  on  (he  2'2d,  when  iho  musicians  here 
gave  the  first  grand  musical  performance  of 
this  year  in  the  court  theatre,  for  their  ex- 
cellenl  widows'  and  orphans'  institution  ;  but 
on  the  same  day  Beethoven  also  gave,  in 
the  great  suburban  theatre,  a  concert  for  his 
own  benefit,  iu  which  only  compositions  of 


trembled  more  than  she  sang  was  excusable 
enough  in  the  grim  and  bitter  cold  ;  for  we 
too  shuddered  in  the  close  boxes,  wrapped  in 
our  furs  and  cloaks." 

"  Seventh  piece :  a  Gloria  in  choruses 
and  solos.  Unfortunately  the  execution  was 
an  utter  failure.  Eighth  piece  i  a  new 
Forte-piano  Concerto,  of  monstrous  difficulty, 
which  Beethoven  executed  wonderfully  well, 
aud  iu  thu  very  quickest  tempos.  The 
Adagio,  a  masterpiece  of  lovely,  sustained 
melody,  he  actually  sang  upon  his  instru- 
ment, with  a  deep  melancholy  feeling  that 
streamed  through  me.  Ninth  piece  :  a  grand, 
very  elaborate,  excessively  long  Symphony. 
A  gentleman  near  us  assured  us,  that  at  the 
rehearsal  he  had  seen  that  the  violoncello 


in  1852)  at  Weimar  with  his  Bewfenuto 
Cellini  and  Romeo  and  Juliet.  The  town 
wu  full  of  poeta  and  distinguished  mmticiaus, 
and  the  enthusiasm  was  still  at  its  height, 
when  J.  C.  Lobe,  a  celebrated  composer  and 
author,  ami  one  of  Berlioz's  most  fervent 
partisans,  thought  it  a  favorable  opportunity 
for  the  propagation  of  his  own  views  and 
the  demonstration  of  the  ideas,  tendencies, 
and  aspirations  of  the  author  of  Jtrnvr- 
nuto,  and  it  appeared  to  him  that  the  most 
efficacious  means  to  secure  his  end  would  be 
to  get  Berlioz  to  write  a  condensed  form  of 
his  musical  creed.  Having  commuuieatcd 
this  idea  to  the  master,  Berlioz  addressed  to 
him,  in  reply,  the  above-mentioned  letter, 
which  was  published  iu  Lobe's  Fliegeudt  Blat- 
ter fur  Afutii  :  — " 

Sik,  —  You  iuvite  we  to  write  for  your  journal 
an  epitome  of  my  opiniuns  on  the  present  and 
future  state  of  musical  art,  requesting  me  to  dis- 
pense with  the  history  of  the  past.  I  thank  you 
fur  this  reserve  ;  but  in  order  to  contain  even  the 
abridgment  you  desire,  a  large  volume  would  be 
necessary,  aud  your  Flicgciulc  lititller  [Hying 
leaves]  would  no  lunger  bo  able  to  "  fly."  If  I 
understand  you  rightly,  it  is  simply  an  authentic 
account  of  the  musical  faith  I  profess  that  you 
wish  iuo  to  publish.  It  is  after  this  nuinnur  that 
electors  act  with  regard  to  the  candidates  who 
court  the  honors  of  national  representation.  Now 
I  have  not  the  slightest  ambition  in  this  direction . 
I  wish  to  be  neither  deputy,  senator,  consul,  nor 
burgomaster.  Besides,  if  1  aspired  to  the  pos- 
session of  consular  dignities,  it  appears  to  me  the 
best  thin;;  I  could  do  to  obtain  the  suffrages,  not 
of  the  people,  but  of  the  patricians  in  art,  would 


hU  owu  work  were  performed.  I  could  I  part  alone,  which  was  very  actively  employed, 
not  possibly  lose  this,  aud  so  accepted  with  !  tilled  four  aud  thirty  sheets  of  paper.  To 
heartfelt  thanks  tlte  kind  offer  of  Prince  I  be  sure,  the  note-writers  understand  here 


Lobkowitx  to  take  me  with  him  to  his  box. 
There,  in  the  most  bitter  ©old,  from  half-past 
six  to  hnlf-past  leu,  we  sat  it  out.  and  found 
the  saying  verilied.  that  one  may  easily  have 
too  much  of  a  good  thing,  —  still  more  of  a 
;  thing.  The  b:>x  was  in  the  first  tier, 
near  the  stage,  on  which  the  orchestra. 
»ud  Beethoven,  directing  in  the  midst  of 
them,  stood  very  close  to  us.  I  did  not  like, 
any  more  than  the  exceedingly  kind-hearted, 
delicate  prince,  to  leave  the  box  before  the 
concert  was  entirely  over,  although  many  a 


how  to  stretch  things  oul,  not  less  than  the 
court  and  lawyers'  c»pyi«t«  with  us.  Tenth 
piece:  a  Snnclu*  again,  with  chorus  and  solo 
parts.  This,  like  the  Gloria,  *m  a  total 
failure  in  the  execution.  Kleventh  piece  : 
a  long  Fantasia  (improvi*ntori  ?)  in  which 
Beethoven  exhibited  hi*  whole  mastery;  and 
finally,  for  the  close,  another  Fantasia,  in 
which  presently  the  orchestra,  and  at  last 
thu  chorus  came  in.  This  siugular  idea 
was  most  unlucky  in  the  execution,  through 
such  a  complete  confusion  in  the  orchestra 
failure  iu  execution  excited  our  impatience  that  Beethoven,  iu  hi*  holy  zeal  for  art, 
in  a  high  degree.  The  poor  Beethoven,  i  thought  no  more  of  the  public  or  the  place, 
who  in  this  bis  concert  had  the  first  and  only  I  but  shouted  out  for  them  to  stop  and  begin 


be  to  imitate  Ma 
forum,  and,  uncc 
wounds  that  I  h 
my  eouutrv.  Is 
parent  in  everyth 
write,  in  what  I 
not  done  ?  Wh 


-la: 


not  my  pi 
ing  I  have 
have  doni 
*t  nmsicnl 


us,  ■ — >  appear  at  the 
breast,  display  the 
I  in  the  defense  of 
fession  of  faith  ap- 
ad  the  misfortune  to 
and  in  what  1  have 
art  is  to-day  you 


I 


know,  and  you  ranmrt  think  that  I  am  ignorant 
of  it  -,  but  what  it  will  I 
tell.  Wliat,  then,  shall 
As  a  musician  I  hope  mi 
as  I  have  loved  much ; 
am,  and  shall  be  cruelly 


ther  you  nor  I  can 
j  on  tliis  subject  ? 
ich  may  be  pardoned  me, 
as  a  critic  I  have  been, 
puttUhcd,  because  1  have 


gain  iu  solid  cash  tliat  he  could  find  in  the 
whole  year,  had  found  in  its  arrangement 
and  its  execution  many  a  great  obstacle  and 
only  weak  support.  Singers  and  orchestra 
were  composed  of  very  heterogeneous  ele- 
ments ;  and  it  had  not  been  possible  to 
)irocure  a  complete  rehearsal  of  a  single  one 
of  the  pieces  to  be  performed,  all  of  which 
were  full  of  the  greatest  difficulties.  Yel 
you  will  be  astounded  to  hear  what  a  quan- 
tity of  things  by  this  fruitful  genius  and 
indefatigable  worker  were  performed  in  ibe 
course  of  four  hours. 

"First,  a  Pastoral  Symphony,  or  '  Recol- 
lections of  Life  iu  the  Country,'  etc  

Every  number  of  this  was  a  very  long  aud 
perfectly  developed  ruovemeut,  full  of  vivid 
psiiitiiigs  a-id  of  brilliant  thoughts  and  fig 


it  over  again.  You  can  imagine  how  I 
suffered  there  with  all  his  friends.  At  that 
moment  I  widied  that  I  had  had  the  courage 
to  go  out  earlier." 


BERLIOZ'S  MUSICAL  CREED. 

trraa  lb.  U»4»  Mortal  SUntf**!  » 

Tdk  following  letter  (which  wo  translate 
from  our  Brussels  contemporary,  Guide 
A/utical)  is  not  unpublished,  but  it  is  little 
knuwn  ;  and  we  are  surprised,  seeing  its  im- 
portance, that  M.  I).  Bernard  did  not  find  a 
place  for  it  in  his  carefully  compiled  '•  Corre- 
spondence of  Berlioz."  The  history  of  this 
epiitle.  which  displays  the  vigorous  mind  of 


iho  writer,  is  as  follows  :    Hector  Berlioz 
;  aud  this  one  pastoral  symphony  lasted  had  jiut  gained  a  wonderful  success  (this  was 


bail,  have,  and  always  shall  have  in  my  nature  a 
certain  amount  of  hatred  and  contempt.  This  is 
only  just ;  but  this  contempt  is  no  doubt  pos- 
sessed by  you,  and  there  is  no  need  to  point  out 
its  particular  objects. 

Music  is  the  most  poetic,  the  most  powerful, 
the  must  enduring,  of  all  the  arts.  It  ought  also 
to  l>e  tlie  ui o*L  free ;  but  it  is  not  so,  and  from 
this  cause  arise  our  artistie  griefs,  obscure  dc- 
votedness,  lassitude,  despair,  and  longings  for 
death.  Modern  music,  music  (I  do  not  speak  of 
the  courtesan  of  that  name,  who  is  recognized 
everywhere)  with  certain  connections,  may  be 
compared  to  the  Andromeda  of  old,  divinely 
beautiful  in  her  nudity,  whoso  flashing  glances 
arc  split  up  into  many  colored  rays  while  pawing 
across  the  prism  of  her  tears.  Chained  to  u  rock 
on  the  edge  of  a  vast 
against  it»  sides  without 
pretty  feet  with  seething 
1'ersean  couqucror  who  is  to  I 
dash  to  pieces  Ibrevcr 
from  who-*  menacing'  jaws  whirlwinds  of  |>e»ti- 
lcniial  and  destroying  smoke  are  continually  shot 
forth.  I  believe,  however,  dial  this  monster  is 
growing  old  :  bis  movements  have  not  their  youth- 
lul  energy,  his  teeth  are  decayed,  his  claws 
blunted,  and  as  his  heavy  paws  slip  as  lie  | 
them  on  the  edge  oT  the  rock  on  which 
eda  is   enchained,  Isr-  Issgins  to  recognize  the 
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usclessnes*  of  his  eflbru  to  scale  it,  and  that  he  ing,  organ  and  piano-forte  playing,  and  harmony, ,  listen  to  the  tinging  and  playing  of  those  ladies 
mutt  toon  return  to  the  abyss  from  whence  he'  has  been  one  hundred  nn<)  fifty;  several  of  these  with  nil  mi  ml  ion  for  the  method  of  tuition  an- 
came.  His  dcalh-rattlo  is  already  heard,  and  I  are  i-»fioc  ial  art  students,  who  enter  this  college  ployed,  when  they  hear  liow  (.Hurt  a  time  pupil* 
when  the  beast  is  dead,  what  will  there  remain  for  tlie  sola  purpose  of  enjoying  the  musical  arc  allowed  (save  in  exceptional  casus)  for  daily 
for  the  devoted  lover  to  do  hut  to  swim  to  her,  advantages  it  has  to  offer.  Seven  concerts  have  practice.  And,  young  as  Vassar  is,  several 
break  bcr  bond*,  and,  carrying  her  distracted  been  given  hioce  last  November,  though  the  of  it*  musical  students  of  former  years  are  already 
the  wave*,  bring  her  liack  to  Gre-ce,  at  entire  plan  include*  nine,  two  of  which  will  sikcrestfully  engaged  a*  teachers  or  organists 
risk  even  of  teeing  Andromeda  reward  so  \  occur  during  this  closing  month  of  the  collegiate  :  elsewhere. 

Vassar  College,  Handing  in  tl>c  front  rank  of 
women's  college?,  is  peculiarly  a  mark  for  com- 
of  the  artist  concerts  were    performances  ofl  meat  and  criticism.     I  have  observed  that  in 
classic    chamber    music  by  Messrs.    Bergncr,  New  York  society,  and  among  my  European  cor- 
Matzka,  and   S'hwarz,  with  the  assistance  of  respondents,  one  question  is  more  frequently 


leal  with  indifference  and  coldness ' 
Vainly  will  the  satyrs  of  neighboring  caverns 
laugh  at  his  anxiety  to  deliver  her ;  in  vain  will 
they  cry,  with  their  goats'  voices,  "  Fool !  let 
her  remain  captive  !  Yon  ennnot  tell  whether 
she  would  bestow  herself  on  you  were  she  free. 
Naked  and  in  chains  the  majesty  of  her  misfort- 
une is  only  the  more  impregnable."  The  lover 
who  trnly  lores  has  a  just  horror  of  such  a  crime, 
and  would  rather  receive  than  take  away.  Nut 
only  will  be  save  Andromeda,  but,  after  having 
bathed  with  his  tears  the  feet  so  cruelly  tortured 
by  heavy  chains,  he  would  give  her  wings  to  in- 
crease her  liberty. 

litis  is,  sir,  all  the  profession  of  faith  that  1 
can  make  to  yon,  and  J  do  it  solely  for  the  purpose 


year.  Four  of  these  are  given  by  advanced 
students,  three  by  arlists,  two  by  teachers.  Two 


original  conception  of  the  master-works  he  inter- 
preted,—  especially  Bach's  Chromatic  Fantasia, 
and  Chopin's  Polonai«c.  Op.  63,  —  tho  bass  oc- 
of  proving  that  I  have  a  faith,  in  which  respect  tavc  passages  of  which  he  emphasized  with  finely 


students.  The  third  was  a 'pianoforte  recital  by 
Franz  Rumoiel.  This  was  Mr.  Rommel's  first 
recital,  though  nut  lus  first  appearance,  in 
America;  and  the  programme  was  the  same 
that  he  has  since  repeated  with  such  suircess  in 
New  York,  Boston,  and  elsewhere.  This  pro- 
gramme was  a  test  of  the  artist's  marvelous 


put  to  me  on  this  subject  than  any  other,  "  llo« 
many  famous  women  ha*  Vassar  College  tuned 
out  yet  'I  "  Should  a  lively  demand  for  44  famotu 
women"  ever  arise,  no  doubt  a  mill  to  supply 
the  necessary  article  will  speedily  be  established. 
At  present  ihere  is  no  very  apparently  pressing 
necessity  for  an  immediate  supply. —  or  of  fa- 


acquired  powers,  and  of  his  excellent  and  often  •  mous  men  cither,  to  judge  from  the  fact,  of  which 


so  many  professors  are  wanting.  Unfortunately 
tor  me,  I  have  one  and  have  long  publicly  pro- 
fessed it,  piously  obeying  the  evangelical  precept. 
Tim  text  must  be  greatly  in  the  wrong  that  says, 
"  By  failh  alone  are  we  saved,"  for  I  find,  on  the 
contrary,  that  it  is  by  faith  alone  that  we  are 
lost,  anil  I  also  find  that  it  is  mining  me.  Such 
is  my  conclusion,  only  adding  (as  my  Galilean 
friend,  Greipeukerl,  does  at  the  bottom  of  all  his 
letters),  E  pur  ri  muoi-e.  Don't  denounce  me  to 
the  Holy  Inquisition.         Hector  Berlioz. 


LETTERS  FROM  AN  ISLAND. 

BY  FAKJCt-  RAYMOND  HITTER. 

L 

VA88AR  COU.KOE. 

Dear  Mr.  Dwioht,  —  In  answer  to  your 
inquiries  regarding  the  musical  "  situation  "  at 


graduated  force  and  delicacy, — and  in  what  a 
tempo  he  played  the  Liszt  Tarantella  t  But 
mechanical  dexterity  is  now  so  common,  such  a 
matter  of  course  to  be  expected  from  all  |>ia»lsls. 


a  distinguished  editor  (who  should  know)  re- 
cently informed  me,  thai  no  </real  man  has 
graduated  from  Yale  or  Harvard  for  fifty  years. 
If  this  be  true,  why  expect  so  much  more,  in  one 
filth  of  the  time,  from  Vassar  College  and  the 
inferior  sex  ?  It  is  enough  to  a?k  from  col- 
legiate  education  that  it  should  raise  the  average 
mind  of  the  average  thousands  of  students  to  a 


that  even  Mr.  Rumiiiel's  magnificent  technical  higher  plane  of  thought  and  action ;  and  this  it 

certainly  does.  Genius  it  cannot  create,  anil 
exceptional  natures  will  always  find  their  own 
way  to  exceptional  acqnired  excellence.    In  this 


Vassar  College,  I  am  happy  to  inform  you  itmt 
the  year  of  study  now  drawing  to  a  close,  iu  the 
school  for  musical  art  there,  has  been  one  caleu 
lated  not  alone  to  attract  the  interested  atten- 
tion of  an  observer  like  myself,  —  one  whose 
warm  sympathies  are  with  it  in  all  its  workings, 
—  but  also  of  a  nature  to  give  satisfaction  to 
loose  practically  concerned  in  it  as  instructors 
and  students.  A  genuine  spirit  of  harmony 
pervades  it ;  the  plans  of  its  director  are  fol- 
lowed with  the  surety  of  complete  confidence  bv 
an  able  corps  of  teachers,  two  of  whom  are  Vas- 
sar graduates ;  and  this  confidence  i«  shared  by 
ever}-  student.  Here,  all  fee),  there  is  no  sham  ; 
no  forced,  feverish  striving  for  superficial,  leuir 
porary  success;  no  experimentalizing,  and  yet  :  six  hundred 


ability  would  not  appear  su  remarkable,  were  it 
not  for  the  magnetic  warmth  of  a  certain  eager- 
ness of  expression,  a  rash  impulsiveness,  that 
lend  it  a  peculiarly  interesting  and  piquant  col- 
oring. Was  it  not  your  own  "  Fair  Harvard  " 
ttuil*fir»t  among  colleges,  after  Vassar,  had  the 
courage  ami  wisdom  to  organize,  within  its  own 
walls,  a  regular  season  of  orchestral  and  cham-  I 
ber  concerts,  — or  am  I  mistaken  ? 

Every  concert  given  at  Vassar  is  prefaced  by 
a  sliort  introductory  address  from  Dr.  Ritter,  i 
explaining  and  analyzing  the  prinripal  numbers  j 
on  the  programme,  —  a  system  first  "  inaugu- '. 
rated  "  by  him.    Besides  this,  Dr.  Ritter  gives  a  i 
regular  bi-monthly  series  of  lectures  to  the  mu-  ai 
slcal  department  during  the  year.    But  Vassar  1 1» 
students  are  not  wholly  dependent  on  concerts 
given  within  it*  walls.    As  New  York  is  only 
three  hours  distant,  students  are  able  to  attend 
matinee  performances  of  opera  and  concert  there, 
and  to  return  on  the  same  day.    This  advantage 
is  one  of  which  they  have  frequently  availed 
themselves  this  season,  by  listening  to  I  be  mas-  ' 


di* 


jiline  of  the 
d,  although 
t  always  he- 
rn plishments 


elevation  of  tho  faculties,  th'e. 
mind,  art  is  a  powerful  agent ; 
the  benefit  of  such  a  study  may  i 
come  apparent  in  rare  artistic  oc 
(demanding  rare  artistic  qualifications),  its  effects 
will  invariably  appear  in  the  form  of  greater 
harmony  and  breadth  of  character,  superior 
grace  of  manner  and  softness  of  dis|K»ition. 
Tlds  result,  and  the  favorable  effect  upon  health 
of  a  judicious  study  of  art,  ought  to  be  enough 
to  establish  its  utilitarian  claims  to  respect,  even 
among  those  who  are  incapable  of  perceiving  iu 
ty,  or  its  elevate*!  rank  among  the  highest 
achievements  of  the  mini). 

President  Caldwell  Ikold*  out  promises  of  ex- 
cellent things  in  the  way  of  lectures  upon  art 
and  literature,  etc ,  to  be  given  in  the  lecture 
hall  of  Vassar  College  next  winter.  The  Rev. 
Mr.  Spaolding,  well  known  to  yon  in  Boston, 
has  already  given  there  two  of  those  illustrated 


no  standing  stilL  Here  is  an  atmosphere  of 
ItonoraUe  emulation,  not  ovenlriven  to  the  ex- 
of  ambitious  rivalry;  solid  acquirement, 
in  the  students'  improvement, 
friendly  april  de  eur/u,  — in  a  few  words,  the 
i  of  true  art,  and  the  life,  the  progress, 
i  this. 


lent  works  on  musical  literature  in  thu  college 
library.  Tlie  appearaure  as  solo  pianistu  (at 
thu  evening  entertainment  which  takes  place  at 
Vassar  on  the  anniversary  of  Its  founder's  birth- 
day) of  Miss  Stevens,  a  graduate  of  11*77,  and 
pupil  of  Dr.  Ritter  for  four  years,  was  an  inter- 
esting event  of  this  season.  Since  she  gradu- 
The  number  of  students  in  the  various  branches  lated,  Hie  lady,  who  is  a  very  accomplished 
of  music  taught  at  Vassar  College  has  been  j  atculanle,  has  appeared  wilh  success  at  several 
large  tlus  year,  especially  considering  how  many  concerts  in  California  and  the  West,  and  now 
institutions  of  tlie  kind,  following  Vassar',  ex-  i  goes,  by  the  advice  of  Dr.  Ritter,  to  stadv  for 
ample,  have  been  lately  established.    This  un-  ]  two  year 


tcrpieces  of  symphonies  or  vocal  roiupo»ition  lectures  of  his  on  painting,  architecture,  etc, 

which  have  heen  found  so  highly  interesting 
wherever  he  has  delivered  them,  from  their  re- 
fined tone  of  literary  culture  and  experience. 
If  a  great  painter  does  not  so  much  place  a 
picture  on  canvas,  as  raise  the  veils  that  separata 
htm  from  tho  picture  of  his  imagination,  the 
rs,  and  there  are  many  excel,  appreciative  commentator  on  such  a  picture  un- 


|>erfonned  hy  the  Carllicrg.  Daturo«ch,  or  Phil 
harmonic  orchestras,  the  Maplcfon  <>|wra  com- 
|iAny,  the  organ  recitals  in  various  churches, 
etc. 

The  school  of  musical  art  at  Vassar  possesses 
a  circulating  library  which  contains  more  than 


veils  beauties  to 
that  would  olb< 
and  the  cxprc* 
opinion  is  ulwaj 


the 


"tlie 
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tlinary  observer 
by  him ; 
ened  individual 
ven  though  the 


f  a  non-professional  may  sometimes  dis- 
agree wilh  the  accepted  canons  of  artists.  Tha 
same  quality  of  liberal  apprcviativeness  which  is 
to  be  found  in  thu  lectures  of  Mr.  Spaulding 
characterizes  (as  you  are  aware)  Mr.  Fields'* 
analysis  of  the  works  of  Tennyson,  wliich  was 
also  listened  to  at  Vassar  last  winter.  Ladies 


mistaknble  proof  of  tlie  popularity  of  tho  musical 
department  of  Vassar  College  is  partly  owing  to 
the  excellent  result*  of  last  year,  —  the  first, 
initial  year  of  its  formation  as  a  school  of  art  on 
a  footing  of  at  much  independence  as  is  |KW*lble. 
in  a  school  not  wholly  isolate.!,  but  branching 


of  students  in  tolo 


sing- 


years  with  Drs.  Von  Rulow  and  Liszt,  tiefore  \  in  general,  and  we  English  ladies  in  particular, 
entering  upon  the  career  of  a  professional  pia- !  may  not  wholly  share  the  opinion  of  Mr.  Fields 
nisle.  May  MUt  Stevens  never  depart  from  the  '  in  regard  to  Tennyson's  mediaeval  ideal  of  wow- 
ideal  artistic  |ir!neiples  which  her  instructor  has  aiibood  ;  but  alt  must  agree  with  him  in  desir- 
inculcated  !  And  that  her  future  career  may  ing  a  more  complete  and  solid  study  of  English 
prove  entirety  successful,  is  the  wish  of  at!  her  literature  than  the  system  that  generally  prv- 


friend*.  The  standard  of  excellence  in  |>erfortn- 
anee  among  tlie  students  in  this  school  is  so 
high  that  it  excites  surprise  even  in  artists,  who 


vails.     The  spirit  of  such  lectures  as  these  is 
one  well  adapted  to  further  something  i 
the  interests  of  literature,  —  those  of 
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fraternity ;  and  where  shall  we  find  thin  spirit 
■tore  nobly  embodied  than  in  the  creations  of 
an  and  poetry  ?    Poet*,  artists,  are  the  truest 
republicans!    When  in  presence  of  a  work  of| 
art,  utterly  opposed,  perhaps,  in  its  character  to 
all  previously  acquired   thought*,  ideas,  and  I 
habit*,  WDO  haj  not,  in  a  moment  of  jov,  grief, 
or  perturbation,  felt  a  mysterious,  foreign,  anil 
yet  strangely  familiar  inlluence  whisper  to  him,  I 
ia  some  beautiful  verse,  some  harmonious  me- 
crsiioo  of  tones,  some  rich  combination  uf  colors,  1 
u  Doit  thou  not  understand  me  ?  For  most  surely, 
do  I  underatmnd  thee  :  1  have  suffered  and  re* 
joired,  loved  and  hated,  like  thee,  and  yet  a 
ihoessnd  times  more  profoundly,  as  the  poet  and 
the  artist  must,  ere  they  are  consecrated  to  their 
miaiion.    Look,  listen,  brother!  and  then  may 
rest  and  benediction  descend  upon  tbee !  " 

Your*  faithfully,  F.  B.  R. 


TALKS  ON  ART.  —  SECOND  SERIES.1 

StOK    IIISTBDCTIONS    OF     MB.     WILLIAM  M 
UVST  TO  HIS  rt'PILS. 

VII. 

ArTUt  you  have  placed  the  shadows  on  that 
face,  you  want  to  make  it  subtle,  to  pel  the  dream 
of  it.  Don't  have  the  pupils  of  the  eyes  small 
and  decided  '  It  U  only  when  proplu  are  angry 
that  the  pupil  grow-  small.  When  they  are 
pleased  anil  quiet  the  pupil  grows  large.  See 
how  little  yon  notice  the  distinction  between  pu- 
pil and  iris  w  hen  ;  uu  are  at  a  very  short  distance ! 

"  1  "ve  nianle  the  shadow  on  the  cheek  too  black." 

]f  you  put  in  your  other  darks  strung  enough, 
it  wilt  not  look  black. 

*  Resides,  1  have  made  it  so  bad  in  color  that 
I  don't  like  to  go  on  with  it." 

It  is  in  a  good  state  to  go  on  with,  if  you  will 
put  some  greenish  yellow,  ttrre-etrte  brulte,  and 
raw  sienna,  iuu>  that  crimson  shadow  on  the  face. 
JoFt  use  the  opposite  colors,  and  il  will  comu 
right. 

1  don't  like  the  spots  in  yoor  backgrounds. 
You  ought  to  lie  able  to  get  just  as  much  air  and 
color  in  them  by  painting  them  (hit,  and  your 
figures  would  come  out  better.  But  I  don't 
mean  to  tell  you  a  great  deal.  1  think  that  it  is 
better  that  I  should  not-  You  ought  to  find  out 
things  for  yourself  j  and  if  tliero  is  anything  that 
I  ought  to  set  you  right  about,  like  those  back- 
I  will.  But  I  shall  not  take  the  respou- 
if  you  spoil  them. 
"How  far  shall  I  carry  the  face?" 
As  far  as  you  like- 

If  that  little  girl  won't  sit  still,  get  a  photo- 
graph  or  her.  I  know  that  il  is  horrid  to  work 
froai  photographs  generally  j  bul  you  must  have 
something  to  help  you  about  the  exactness  of  it. 
If  you  get  into  a  real  scrape  with  it,  take  another 
canvas,  and  paint  her  head  on  that. 

That  child's  foot  ought  not  to  turn  up  so  on 


smart,  never  leave  it  on  thai  account,  if  it  is  not 
right.  Don'l  be  afraid  to  carry  your  things 
where  thrv  ought  to  go. 

You  are  on  the  right  track.  You  are  going  on 
well.  But  1  'm  sure  it  won't  make  you  pedantic 
if  I  say  that  now  yon  most  be  sure  ol  having  cer- 
tain things  exactly  right;  and  that  you  must  try 
for  a  certain  simplicity  beyond  what  you  have. 
I  know  it  is  easy  for  you  to  make  the  hard, 
pedantic  *  drawing,"  that  people  talk  to  muc  h 
abont-  There  is  a  great  deal  more  thought  in 
looser  work.  I  like  your  studies.  There  is 
thought  in  every  one  of  them.  And  thai  can't 
be  said  of  all  pictures. 


if  it  were  brought  down  true.  And  thai 's  no 
way  to  do  a  fiddle  !  Just  think  what  a  violin  is  ! 
How  carefully  it  is  made!  Eichberg  could  tell 
in  a  minute  who  had  made  an  old  violin ;  there 's 
so  moeh  in  the  look  of  it.  And  it  is  not  n  thing 
to  treat  carelessly. 

You  must  learn  to  be  very  careful.  All  the 
great  men,  Velasquex,  and  the  rest,  were  tremen- 
dously careful.     1  have  said  that  to  you  forty 

difference.    Put  in  Uh>  whole  subject  at  once,  in 
» painting  loosely.    But  don't  precise  auy- 
i  do  it  exactly  right.  And 
a  thing  looks  quickly  dune,  and  as  if  you 
■  CtyyricM,  187.,  by  Ibta  it.  Knowltoo. 


3&tOTQi)t'$  Journal  of  jHujsic. 

SATURDAY,  JUNE  7,  1879. 


SOME  THOUGHTS  ON  MUSICAL  EDU- 
CATION. 
L 

Ir  seems  to  me  that  the  time  when  it  was 
incumbent  On  every  true  lnusir-lorer  to  exert 
himself  to  the  uttermost  to  encourage  the  diffu- 
sion of  musical  knowledge  throughout  our  coun- 
try has  now  gone  by.  True,  that  time  is  not 
yet  long  past  ;  but  such  is  the  pace  at  which 
everything  rushes  onward  nowadays  that  music- 
al institutes  have  sprung  up  on  every  hand, 
and  are  within  the  reach  and  means  of  almost 
every  one.  Musieal  instruction,  as  an  item  in 
the  regular  course  at  our  public  school*,  is  now 
an  established  fact.  In  so  far  as  a  general 
knowledge  of  musical  matters  is  concerned,  he 
who  runs  may  learn.  I  would  hy  no  means  be 
thought  to  regret  this,  or  to  urge  anything 
against  it :  it  is  wholly  to  be  rejoiced  at,  and 
not  at  all  to  be  deplored.  Yet  it  docs  seem  that. 
In  view  of  the  great  tendency  of  our  peculiar 
civilisation  to  furor  the  wide-spread  diffusion  of 
everything,  from  printed  cotton  goods  to  relig- 
ious principles,  it  would  be  well  now  for  those 
who  have  the  honor  of  inosic  at  heart  to  exert 
all  their  influence  in  tile  direction  of  concentrat- 
ing higher  musical  instruction ;  of  making  it  more 
thorough  anil  clearer  of  all  dubious  elements, 
for  tlie  benefit  of  the  very  and  decidedly  mu- 
sical few  instead  of  the  vaguely  musical  many. 
In  this  I  refer  more  especially  to  what  is  com- 
monly called  theoretical  teaching,  —  the  study  of 
harmony,  counterpoint,  and  other  items  in  the 
art  of  cuiujMsiiiou.  Music  is  as  yet  somewhat 
of  an  exotic  in  America;  it  has  been  going 
through  the  process  of  transplanting  for  some 
time,  and  is  taking  quite  as  kindly  to  our  soil  as 
there  was  any  reason  to  expect  it  would.  We 
have  made  especially  rapid  |>rogress  in  respect 
to  musical  performance.  I  need  only  mention 
Mr.  Tlwodon:  Thomas's  orchestra  in  Cincinnati, 
the  lliilhnnnonic  orchestra  in  New  York,  the 
Handel  anil  Haydn  Society  in  Boston,  and  the 
Mendelssohn  Quintet  Club,  known  pretty  well 
all  over  the  country  (though  it  was  cradled 
under  the  shadow  of  Bunker  Hill  Monument), 
to  show  that  we  are  not  wanting  in  excellent 
Some  of  our  pianists,  too, 
a  very  high  rank  anywhere  and 
everywhere;  and  Albani,  Miss  Cury,  and  Miss 
Thur-by  show  well  what  we  can  do  in  the  way 


But  it  is  not  tlie  fine  means  of  performing 
music  that  sets  the  musical  stamp  upon  a  coun- 
try. It  is  not  the  quality  of  musie  it  performs 
and  listens  to,  nor  tlie  manner  in  which  it  per- 
forms it,  hut  the  quality  of  the  music  it  produces. 
We  have  already  done  something  in  tlie  way 
of  musical  production,  and  some  of  our  fellow- 
countrymen  can  seriously  lay  claim  to  the  title 
of  composer;  yet  ours  can  hardly  he  culled  a 


composing  people  in  any  high  sense  of  the  term. 
But  the  number  of  yoong  men  who  aspire  to 
follow  the  lead  of  Mr.  Paine  and  Mr.  Dudley 
Back  is  every  year  increasing,  and  it  is  no  very 
visionary  possibility,  that  the  time  is  drawing 
nigh  when  a  highly  respectable  number  uf  com- 
positions in  the  more  serious  forms  will  be  turned 
ont  annually  by  native-born  Americans.  Of  the 
vast  number  of  pupils  who  study  harmony  at  our 
conservatories,  there  is  a  fair  percentage  who  do 
so  with  some  more  ambitious  aim  than  the  mere 
getting  a  comprehensive,  bird's-eye  v  iew  of  the 
art  of  music,  or  the  qualifying  themselves  for 
improvising  unobjectionable  interlude*  between 
the  verses  of  a  psalm-tune  in  church,  it  is 
upon  just  these  ambitious  ones  that  the  beat  and 
purest  didactic  musical  force  in  our  country 
should  he  concentrated.  As  for  the  others,  they 
do  very  well  to  support  conservatories  for  the 
benefit  of  themselves  and  their  more  worthy 
brethren  ;  non  ragionom  <li  loro  ! 

But,  considering  the  fact  that  we  actually 
have  a  respectable  number  of  yonng  Americans 
who  dream  of  the  chance  of  becoming  com- 
posers, I  would  say  a  thoughtful  word  or  two, 
not  to  our  noble  army  of  teachers  (/An7  I  am  by 
no  means  entitled  to  do),  but  to  themselves. 
To  he  sure,  one  is  a  little  inclined,  when  one 
sees  a  young  man  about  to  enter  upon  the 
nrduous  path  of  musical  coinjiosltion,  to  repent 
to  him  i'uuch's  advice  M  to  those  about  to  be 
married."  But  this  is  a  purely  cynical  way  of 
facing  the  question,  and  will  not  advance  mat- 
ters one  whit.  I  am  well  aware  that  one  of  tlie 
most  unruly  and  recalcitrant  mortals  breathing 
is  the  really  latcnlttl  pupil  in  composition  ;  be  is 
hard  to  lead,  and  im[n«isib!e  to  drive;  he  is  ex- 
celled in  unmanagealdeneas  only  hy  the  gener- 
ally bright  ami  clever  pupil,  whu  has  a  quick 
intelligence  and  decided  tastes,  but  no  special 
musical  talent.  Yet  I  will  take  courage.  I 
hare  king  been  struck  with  a  singular  phenome- 
non in  my  own  experience  as  a  teacher,  which 
it  that  pupils,  almost  without  exception,  who 
have  shown  very  marked  ability,  and  have  made 
gratifying  progress  in  the  study  (so  called)  of 
harmony,  meet  with  far  loss  flattering  success 
so  soon  as  they  begin  the  study  of  counterpoint 
proper.  This  difference  has  seemed  to  me  loo 
great  to  be  aciwintod  for  merely  by  the  com- 
parative difficulty  of  the  two  studies.  I  think 
that  it  arises  mainly  from  a  false  appreciation, 
on  tlie  part  of  the  pupil,  of  the  fundnu 
different  nature  of  the  two  studie 
and  counterjwint  are,  in  common  parlance,  loosely 
lumped  together  under  the  general  bead  or  Music- 
al Theory.  Harmony,  the  science  of  the  forma- 
tion  and  progression  of  chords  and  of  the  rela- 
tion between  different  keys,  together  with  the 
means  of  passing  from  one  key  to  i 
with  or  witliout  modulation,  is  ci 
very  great  extent,  a  theoretical  study;  it  is 

.  "Bui  simple  and  double  counterpoint, 
the  first  order,  note  against  note,  up  to 
at  purely  a  practical 
udent  strives  to  ac- 
quire is  knowledge,  and  that  refined  musical 
sense  that  comes  from  well-digested  knowledge ; 
what  tlie  counterpoint  student  aims  (o 
aim)  at  acquiring  is  technique,  executivi 
It  is  a  want  of  appreciation  of  this  fact  that 
makes  beginners  in  counterpoint  so  self-willed 
and  unamenable  to  guidance  (for,  if  the  talented 
harmony  pupil  is  unruly,  the  counterpoint  pupil 
is  doubly  so),  and  consequently  so  slow  of  prog- 


incnlally 


polyphonic  imitation,  is 
one.    What  the  barmc 


i  almost 


the  pupil  i 
with  considerable 
show"  of  justice  :  "  You  my  that  this  progression 
is  bad  ;  but  it  soun.ni  «*«.'"  Bul  in  exercises 
in  counterpoint  the  teacher  can  always  answer 
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"  Whether  what  you  have  written  sound*  |  for  our  blunder  we  will  give  the  historical  fact*  |  **^"mtrJ ™;*T 
or  not  is  do  matter  at  all ;  it  in  not  what  about  thi*  choral,  as  we  find  them  in  Carl  von  j 


yon  were  told  to  do."  Kxercisea  in  elementary  Winlcrberg'*  "  Der  Uvangelishe  Kirchengcsang," 
counterpoint  (ur  writing  Tour  note*  in  the  bass  etc.,  a  very  elaborate  and  valuable  work,  in  three 
against  one  in  the  eanlut  jirmus.  Tor  example)  quarto  volume*,  in  which  be  traces  tho  develop- 
exactly  correspond  to  scales,  five-finger  exercise*,  menl  of  the  German  Protestant  church  music, 
and  arpeggio  practice  in  piano-forte  playing,  out  of  the  simple  Lutheran  choral*  as  the  germs, 
Their  object  is  to  develop  a  thorough  technique  into  the  highest  artistic  form*  of  Bach  and  Han- 
in  composing.  As  for  the  rvla  of  counterpoint, 
they  can  bo  learned  In  less  time  than  it  take*  to 
learn  tho  note*  and  fingering  of  the  various 
major  and  minor  scale*.  To  study  counterpoint 
is  one  thing,  but  to  .practice  it  is  a  vastly  differ- 


del'*  time. 

The  melody  jn  question  was  originally  a  love- 
song.  Ham  Leo  Hasstcr,  of  Nuremberg;,  pub- 
lished about  the  year  1001  a  collection  of  songs 
under  the  title,  "  Pleasure  Garden  of  now  Ger- 


And  here  I  would  urge  upon  all  per-  |  man  Songs,  BalleUi,  (jalliarden  unrf  Intraden, 


who  have  the  ambition  to  become  com- 
to  practice  counterpoint  in  all  its  form*, 
and  to  practice  it  hard,  with  the  most  implicit 
observance  of  the  strictest  rules.  Without  the 
practical  technique  tha(  such  exercise  gives,  it  Is 
vain  to  think  of  doing  anything  icsthetically 
worthy  in  the  higher  brandies  of  composition. 

But  the  pupil  nay  ask,  "  Why  observe  all  these 
strict  rules  of  preparing  fourths,  and  passing  from 
one  measure  to  another  by  conjunct  movement, 
ami  the  like,  which  have  come  down  to  us  from  a  ^y^j,  wc  „ 
set  of  old  periwig -pated  contrapuntists  of  the  last 
century,  and  which  all  the  greatest  composer* 
break  through  constantly,  without  slint  or  mercy, 
and,  what  is  more,  with  the  very  best  musical  ef- 
fect 1"  I  answer  with  the  counter-question, 
1  Why  practice  scales  with  a  certain  strict  finger- 


with  four,  five,  six,  and  eight  voices,  etc."  Among 
tltrte  is  found  a  five-part  song  of  five  strophes,  of 
which  the  initial  letter*  form  the  name  "  Maria," 
—  probably  that  of  the  beloved  to  whom  the 
poem  is  dedicated.  The  first  strophe  read*  as 
follows : 

Man  fi'mula  ui  mir  nrwitnt; 

Ira*  nnolil  rin  Jungfnu  tsrt; 
nin  e«m  und  (sr  verirrrt, 

lleht<l»  knisiU  tlchhsrt! 


My  ■piiit  ts  conrmmdnl, 
Becsus*  s  maiden  fair 
.  Sir  very  heart  halli  woun<tnlf 
Ami  HIM" it*  wiUb  despair ! 

A  few  years  later  (about  1613)  tho  melody  of 
this  sons,  now  commonly  referred  to  by  the  first 


ing  when  the  moat  eminent  pianists  often  greatly  \  |ine  ef  pau|  Gerhard"*  Passion  hymn,  -  O  Haupl 


t)., 


ill. 


and  remvinbrr  tlii* 
ician  can  always  tell 
composer  who  disrc- 
tes  to  and  the  scrib- 
t  knuw 
himself 


or  to 

iltivated  ne 
between  th 
*an*c  hu  wi 
Ihc 
th  then 

from  which  he  can  extricate 


he  d« 
id  has 


modify  this  fingering  in  scale  passages  that  occur 
in  piano-forte  compositions  ?  Or,  indeed,  why 
practice  scales  at  all,  seeing  that  they  are  neither 
pleating  to  the  ear  nor  musically  interesting  in 
any  way?"  Before  you  think  of  breaking  rules, 
first  earn  the  right  to  breuk  them,  by  making 
yourself  suf 
well,  that  a 
the  difTerenc 
garda  rules  bee 
bier  who  break < 
how  to  comptj 
into  a  tight  ph 
himself  only  by  kicking  over  the  trace*.  Why, 
the  difference  is  as  palpable  as  that  between  a 
pianist  who  makes  an  intentional  accrterando  and 
the  one  whose  inadequacy  of  technique  makes 
him  so  nervous  that  he  cannot  help  hurriedly 
scrambling  through  a  difficult  passage.  And, 
u|>on  the  whole,  when  we  wish  to  strengthen  our 
muscles,  we  swing  dumb-livlls  and  Indian  clubs 
and  other  unwieldiy  tilings  which  are  in  no  wise 
fasei Dating  to  a  luan  of  higher  aiblutic  aspirations. 
Call  writing  strict  counterpoint  cuoi|)0*ing  in 
chains,  if  you  wilt,  but  remember  that  by  steady 
practice  you  can  get  to  wearing  your  fetters  grace- 
fully, and  that,  in  the  end,  they  will  fall  i 
themselves,  and  leave  you  a  far  freer  man 
you  were  ever  before,  and  with  the  pow 
;  a  good  use  of  your  freedom,  too. 

William  F.  Amionr 


voll  Blut  und  Wunden,"  together  with  Its  orig 
inal  five-part  harmony,  wit*  transferred  to  A  death- 
bed song,  and  is  found  as  such  in  a  collection  of 
Latin  and  German  sacred  songs  published  by 
Johann  Rbnmba  at  Gorlilx.  Instead  of  the  orig- 
inal words  the  following  were  now  sung  :  — 
Henlich  tbut  miffa  verlangen 

Weil  ich  hie  bin  aiufangeii 

Mil  Tn.l«l  nod  Eloi.d. 
Ich  l»b-  l.urt  alaiucheiden 

Von  diwr  l«  «en  Welt, 
Selm  mtcli  nnoli  ew'fen  Fre 

O  Jcsu,  korara  nur  bald ! 

Under  this  name,  "  Herztich  thut  mich  ver- 
langen,"  this  borrowed  secular  melody  soon 
found  its  home  in  the  church  so  completely  that 
for  a  long  time  its  source  was  not  suspected,  and 
many  even  now  will  be  surprised  to  learn  that  it 
was  not  created,  but  only  borrowed,  for  religious 
use*.  Under  this  name  It  is  found  in  all  the 
choral  book*.  But  such  a  pregnant  melody,  so 
full  rf  beauty  and  deep  fueling,  could  not  fail  to 
become  a  favorite  theme  for  harmonic  treatment 
and  for  contrapuntal  development  among  the 


German  composers,  particularly  Sebastian  Bach,  •  line*,  for  which  the 
who  in  the  St.  Matthew  Passion  alone  has  har- !  Reason  bids  me  sil 


a.  Allegro  e 
Allw-m  con 
Allacro  sgit 
Piano-forte,  Violin,  Viola,  'Cello, 

Sonss. 

Ih»  Furelssi  

Blondnacht  

Ini  Somirtrr  .... 
(iubiai  nils  bnieatb  sns  j 
As  slug*  th*  luk 
Quint**  (l  orelko  )  in  A  msjor.  Op.  11*. 
«.  Allegro  vivace.    ».  Andante,  c 
Presto,  d.  The  us  ton  Vsriuionl. 
gn>  friasto. 

rtsno-forte,  Viofin,  Viola,  'Cdlo,  Basso, 

A  sensible  programme  for  a  debutant !  First, 
in  thai  he  did  not  present  himself  with  the  ambi- 
tion of  a  solo-playing  virtuoso,  but  rather,  it  would 
seem,  for  the  simple  end  of  taking  his  stand  in 
public  as  a  respectable  musician,  well  educated 
and  appreciative.    Secondly,  liocatise  hi*  selec- 
tions were  all  excellent ;  and  last,  not  least,  be- 
cause the  concert  was  of  reasonable  length,  pre- 
cisely one  hour  and  a  half.    Mr.  Locke's  skill 
and  taste  proved  equal  to  hi*  modesty.    It  wss 
not  a  crucial  test  of  an  executive  pianist  to  play 
the  comparatively  easy  piano-forte  part*  in  those 
two  quintet*.    Vet,  while  not  particularly  dif- 
ficult In  a  technical  sense,  they  do  require  a  sen- 
sitive touch,  a  sure,  firm  accent,  and  much  fluency 
and  grace  of  execution,  all  which  they  received  at 
bis  hands.    His  playing  was  characterized  by 
ease  and  delicacy,  and  showed  a  true  musical 
temperament  and  feeling.    He  was  fortunate  also 
in  his  string  quartet  of  associate  interpreter*. 
The  two  quintets  were  well  contrasted,  and  Isoth 
interesting,  though  neither  of  theni  tielonging  to 
the  strong,  great  specimen*  of  the  not  very  nu- 
merous els**,  —  not  to  be  compared,  for  instance, 
to  the  E-flst  Quintet  by  Schumann.    That  by 
Hummel  —  the  only  one  he  wrote  —  has  all  the 
fluent  grace  and  elegance  which  characterize  hi* 
works,  with  little  that  1*  deep  id  feeling  or  strik- 
ingly imaginative  ;  but  it  is  the  work  of  an  arttct 
and  a  true  musician  brought  up  in  the  very  at- 
mosphere of  Mozart  and  of  Beethoven  ;  and  for 
us  here  it  had  the  interest  of  novelty  and  fresh- 
ness, and  displayed  the  young  musician  to  ad- 
vantage. 

Mr.  Osgood  was  in  bis  best  voice  and  mood, 
and  sang  all  his  songs  delightfully.  He  threw  a 
plenty  of  fervor  into  Rubinstein's  "  Golden  roll* 
lie  neat  li  me."  sometimes  called  by  another  line: 
"  Oh  that  it  were  ever  abiding  I "  And  in  that 
singular  little  "  Lark  "  song,  he  rose  to  the  climax 
of  its  passionate  crescendo  with  such  power  that 
it  had  to  be  repeated  in  spite  of  the  strange,  al- 
most Mcphis'opbclian  anticlimax  of  the  last  two 
poet  is  responsible  :  *■  But 
:  stand,  and  holds  me  back 


°f .  monized  it  in  four  or  five  different  way*,  accord-  ,  w'l'>  'ef  '>*n'' 

tood  sang  Schube 
nal  form,  making 

O  Haupt  voll  Blut  und  Wunden,"  — an  ex-  I  »f  tue  "  Trout  (A 
pression  which  we  confess  we  misted  In  the  sing- 1  »!»«••  The  song 
ing  of  tho  Parish  Choirs. 


than  |  jng  to  ,i,e  thoaght  and  feeling  of  the  words  *>tng, 
a  °(  giving  it  an  altogether  peculiar  expression  in 


(!).  It  was  well  that  Mr.  Oa- 
t's "  Trout  "  song  in  its  orig- 
plaln  the  reason  of  the  title 
trelltn)  Quintet,"  which  came 


A  CoamccTtox.  —  We  were  in  error  in  one 
point  of  our  notice  of  tho  concert  by  the  Parish 
Church  Choirs.     The  choral,  "  O  Haupt  voll 
Blut  und  Wunden,"  a*  there  sung,  transposed 
into  a  very  low  key,  and  with  the  boys'  blatant 
voice*  overcrowing  all,  sounded  so  strangely  that  down 
we  did  not  recognize  Bach 'a  harmony ;  moreover  music.    On  Tuesday 
we  were  momentarily  misled  by  the  name  Has*-  his  first  concert  in  Lyceum  II 
ler  attached  to  It  ujwn  the  programme ;  though  George.  L.  Osgood,  tenor,  an 


on  reading  our  own  article  in  print  we  suddenly 
remembered  that  the  melody,  the  tune,  i*  com- 
monly ascribed  to  Uasaler,  and  on  inquiry  found 
that  the  harmony  as  wing  on  this  occasion  was 
Bach's  essentially,  although  not  in  the  key  ho 
use*  in  the  Passion  mask. 


was  composed  in  ]H17,  the 
quintet  two  years  later.    At  the  end  of  Schu- 
bert's autograph  of  the  long  stand  these  word* 
in  his  own  handwriting :  u  Dearest  friend  1  It 
CONCERTS.  rejoices  roe  exceedingly  that  my  songs  please  you. 

Mk.  Warrkx  A.  Locks:,  a  Harvard  graduate  As  a  proof  of  my  slnevrest  friendship,  I  send  yon 
of  1SM59.  —  a  class  with  more  than  the  usual  share  here  another,  which  I  have  just  this  moment  writ- 
of  musical  members,  —  after  several   years  of  I  ten,  at  Anseltn  lllluenlirenncr'a,  at  twelve  o'clock 
study  in  Germany,  returned  last  fall  and  settled   midnight.    I  wish  that  I  might  form  a  nearer 
Cambridge  as  an  organist  anil  teacberof  friendship  with  you  over  a  glass  of  punch." 

evening.  May  22,  he  gave  A  trout  wigl.t  well  be  a  fit  subject  for  playful 
II,  assisted  by  Mr.  variations ;  and  ibe  melody  of  the  song  is  osed 
d  Messrs   C.  N.  for  such  in  the  fourth  movement  of  the  quintet,  be- 


Henry  Ilcindl,  viola,  Wulf  Fries,  ing  first  played  in  harmony  by  the  quartet  of  strings, 
'cello,  and  Alexander  Hcimll,  basso.  The  audi-  j  then  taken  up  by  the  piano-forte,  while  the  strings 
ence  was  large  and  friendly,  a  fair  representation  play  flashing  trout-like  figures  of  accompaniment, 
of  Cambridge  culture,  anil  included  not  a  few  and  so  on,  through  kaleidoscopic  shifiinge  of  form, 
musicians  anil  amateurs  from  Boston.    Mr.  Locke  and  "f  light  and  shadow,  until  at  last  the  melody  is 

sung  by  one  and  another  of  the  strings,  while  tlw 


By  way  of  amends  |  presented  the  following  choice  bill  of  fare  :  — 
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piano-forte  gires  the  original  figures  of  accompa-  | 
Diiucnl.  But  these  varintiuns  are  hardly  more, 
interesting  than  many  portions  of  the  other  move- { 
ment*.  in  which  some  (Uili'mi  little  figure  ever 
and  anooTJcetira  to  (how  you  that  I  rout  lurking 
ia  (Ik  background.  The  opening  Allegro  ha*  a 
rich,  cool,  buoyant  character ;  and  llio  Minuet 
ami  Trio  are  very  bri»lit  and  vi»id.  We  cannot 
quite  agree  with  Herr  Krcisslc  Ton  Uellborn,  who 
speaks  of  this  aa  "  the  melodious  but  somewhat 
spiritless  piauo-forte  Quintet,  Op,  114." 

Miss  Ssima  Boko's  Orchestral  Concert  at 
the  Music  Hull  (May  16)  was  certainly  unique  I 
and  interesting,  inasmuch  as  it  presented  the  I 
singular  spectacle  of  an  orchestra  conducted  bv 
a  woman,  while  the  programme,  with  the  cicep- , 
lion  of  the  first  piece,  was  composed  entirely  of  j 
Russian,  Finnish,  and  Scandinavian  music.    All  ] 
oif  Oii»  had  more  or  less  of  a!  Norse  flavor,  though  i 
comparatively  few  of  the  selections  appeared  to 
belong  to  the  old  folk-lore  of  the  North,  the 
greater  Dumber  of  them  being  manifestly  modern 
sad  by  composers  of  th'e  present  day.    Hero  is 
the  programme  :  — 
1.  Organ  Solo.    ••  ProcemtnnsJ  March." 

(By  request)  8.  B.  (Tai'mry. 

».  •Ihtwn  in  lbs  Forest"  (Finnish)  fViW  CUkn. 
a.  "KusaUt  lYsyer  for  Freudian.''    Guttaf  ShJ/>t. 

i.  Ancient  Kfruiuh  Foil  Scnc*  arranged  (or  or- 
chestra. ••  Vaaa  March  "  and  ••  March  of 
tlx  limia,"  played  at  the  hattls  or  l.uteen 
<1ICT3 1,  when  Quetaills  Adolphus  gave  np 
hit  bts  fur  (be  cause  of  PrgtesUuitiuii. 

i.  Duets: 

d.  -  Moonlight "  ....  Gummnr  Wrmtritrg, 
*>  "Twilight  Hour"  .   .    .  Vuatwr  WVimerocrv. 
S.  Cornet  Solas: 

Three  rinnish  •one*,  onagri  by  D.  W.  Kreres. 

«.  Swedish  Wedding  March  Stftrmamn. 

7.  Russian  Sstioaal  Anthem  U™g 

s.  Ceatralto  Sows: 

a.  '*  Kcmanbrancs ' ' 

s.  "Tbe  Colden  Stmt"  (Flnninh)  Carl  Cottra. 
».  Overture  U>  the  Finnish  0|»m,  "  Knllrr. 

*»"  MipmnSduimU. 

HI.  Tenw  Songs  <  Norwegian) : 

a.  "  Fomt  Wandering "  .....  Gmy. 
*.  »  The  Young  llireb  Tras "   .    .    .    .  u,i,u. 

„  \  "'^Smshj"  

11.  Sndbb  rotb  .Sonea,  irrsoged  for  Orchestra. 
13.  a.  "  HpirDrlonr/s  March  "  payed  by  tb«  Fin- 
nish Guard  before  Plevna  ( 1878). 

t.    Natiotul  Hymn  of  FinWud." 

The  general  impression  which  we  brought  away 
from  all  this  music  waa  of  something  far  leas  na- 
tional,  distinctive,  characteristic,  thnn  we  had 
expected.  The  truth  is,  we  imagine,  that  the 
essential  traits  of  all  the  old  peoples'  melodies,  of 
whatsoever  nationality,  have  been  so  much  re- 
prod  need  by  modern  composers,  especially  the 
Germans,  thai  they  have  become  part  and  parcel 
of  the  current  musical  coin  of  the  world.  Doubt- 
less the  "  Vasa  March  *'  and  the  •'  March  of  the 
Finns"  '°  No.  3  of  the  programme,  arc  histor- 
ical, but  here  we  had  them  only  served  up  inci- 
dentally in  the  midst  of  a  very  modern  orchestral 
fantasia.  *•  Bjbrneborg'e  March,"  too,  and  the 
National  Hymn  which  closed  the  concert,  are  no 
doubt  genuine.  But  the  only  orchestral  music  of 
really  artistic  character  presented  was  entirely 
modern ;  namely  :  Sodermann's  "  Swedish  Wed- 
ding March,"  played  by  an  inadequate,  reduced 
orchestra;  the  "Russian  National  Hymn,"  which, 
with  the  roar  of  the  great  organ  added  to  the 
orchestra,  bad  a  mighty  volume  of  sonority,  but 
was  taken  at  an  inconceivably  slow  tempo  ;  and 
von  Sehanu's  Overture  to  a  Finnish  Opera. 
This  last  was  interesting  and  original,  worked  ap 
with  a  great  deal  of  skill,  and  full  of  fire ;  but 
without  Liszt,  Wagner,  Raff;  etc.,  it  never  would 
late  been  written ;  it  is  wholly  in  the  spirit  of 
"the  Future." 

If  we  turn  to  the  songs,  decidedly  the  most 
interesting  were  the  three  by  Griec,  one  of  the 
youngest  of  the  Northern  (Norwegian)  composers 


wlio  hare  passed  through  the  mill  at  LcipSig- 
The  song*  by  Collan,  Stolpc,  Wennerberg,  etc., 
ure  characterized  by  sadness  and  a  sentimental 
sweetness,  as  well  as  a  certain  freshness  and 
simplicity.  Those  duct*,  the  mice*  moving  in 
sixths  and  think,  seemed  to  us  of  much  the  same 
character  with  songs  by  KngUnu  composers  of 
some  fifty  yean  ago,  such  a»  were  often  heard 
here  in  the  parlor.  The  Swedish  Folk-Songs 
(No.  It),  played  by  the  orchestra,  short  little 
strains,  seemed  to  us  more  like  true  wild-flowers 
of  native  melody.  The  contralto  songs  were 
sung  in  a  pure  rich  voice,  with  true  expression  by 
Mrs.  C.  C.  Noyes,  and  the  tenor  songs  found  a 
good  interpreter  in  Mr.  Julius  Jordan,  who  has 
a  light,  pure  tenor,  and  a  refined  style. 

For  Miss  Borg's  conducting  of  the  orchestra 
great  allowance  must  he  made,  since  she  had  been 
taken  suddenly  ill  that  day  on  the  receipt  of 
alarming  news  about  a  dear  friend  In  Russia,  un- 
nerving her  completely  fur  some  hours.  Her 
manner  waa  extremely  enthusiastic,  seemingly 
inspired  by  her  country's  music  ;  her  motions 
energetic,  free,  and  graceful.  She  seemed  to  be 
acting  out  the  emotions  of  tho  music  before  the 
orchestra  and  audience ;  and  bow  far  that  might 
be  helpful  to  tho  musicians,  wc  are  not  yet  yn- 
pared  to  judge.  Nor  was  it  possible,  from  any- 
thing done  in  tluit  concert,  to  uicattirc  Iter  mu- 
sicianship. She  had  the  disadvantage  of  an 
fwvhestra  too  small  and  made  up  of  ruthcr  hete- 
rogeneous material*.  But  at  all  events  the  teal 
for  her  native  music,  which  moves  her  to  stand 
forth  as  its  interpreter  and  advocate,- — a  mission 
not  without  its  sacrifices, —  Is  worthy  of  respect. 

A  Piano-forte  Concert  by  pupils  of  Mr.  T.  P. 
Ci'RRiElt,  at  Weslcyau  Hall,  Friday  afternoon. 
May  16,  was  another  instance  of  how  the  tide 
has  turned  of  late  years,  even  in  pupils'  concerts, 
in  the  direction  of  sound  classical  programmes. 
The  general  style  of  performance,  too  (of  what 
we  beard),  was  worthy  of  the  programme : 
1.  Ovtrturs  to    Son  mkI  Strsnstr."    -    .  UtndtUtei*. 
(Fur  two  piaaios,  cijbt  bands  ) 
blusss  Fishsr,  Gould,  Ogood,  surf  Tamer. 
9.  Concerto,  D  minor    ........  Mvam-t. 

md  Prssto.  (With 


MUSICAL  CORRESPONDENCK. 

TUt.TiuoRr.,  H.w  31.  —  The  elersnlh  series  of  exhibi- 
tion oonoorU  ui  tbe  students  at  tue  l'&hodj  Conservatory 

The  pregraainirs  of  I  be  Ibree  emitngt  «rr»  as  follows:  — 
1.    Tiksuat,  Mav  27,  187$. 

|  (a)  Pisno-trto,  C  msjor.    No.  3  Haydn. 

(tor  piuio,  tialui,  and  violoneello.) 

|(4)  VloUn-SonaU,  (' msjor.    No. «     .'.    .    .  H»ydn. 
(For  piano  sod  violin.) 
Mas  llalLie  Kdmunds. 
I  Violln-Komance,  G  minor.  No.  0.    Op.  7      ,  V 

Mr.  Henry  Doecbner. 
(a)  Piano- Trio,  li-Sst  niojur.    Op.  11      .  . 

(For  piano,  violin,  ami  riotaneelkt. ) 
Mim  Nora  Frermsn. 
(i)  Twlio  Sonata,  F.  B»l  lusjne.    Op.  12     .  Betlltom. 
(For  piano  and  nolin.) 

Adagio  eon  moUo  opreuHio*  Itonds:  sttsgTO 

mollo. 
Miss  Ida  <  srCU. 
S.    WEPSEhniT.  Mat  S8. 
i;  Pioro  Trio  in  C  ninor.    Op.  1.   No.  J    .  £ttl\«m. 
MU  Mary  n»  Uibbtr. 
(6)  Puhus  Quartet  in  B-flot  tnajur.   Op  lfi  Rt*tt>ovtn. 

Mia  Uelen  Todliuntn . 
(c)  PUuo  Trio  in  C  wis>or.    Op.  1.  No.  2 


i.  TiicitauAT,  May  S9. 
I  Frftsen  Variatlont  and  Fugue,  F.  Hat  major.  Op.  85 


(Cowipossd  on  a  Uiems  from  the  Fjvica  Sjra- 

Mr^l^lTnr^'irarl. 
Fourlb  Soherso,  G  major.    U\>.  1UI    ...    C.  J 
(For  piano.) 
Man  Susie  Moore 
'  Tbe  Quern  s  Tola*.    Caprice.     A-flat  major. 

Op.  U*   J.  Sag. 

( For  piano. ) 
Mr.  Adam  lt«l. 
Conccrt-rarspbnae  on  Verdi'*  "  ILiKoletto  *'  .     Fr.  Lint. 

Miss  fi^hM^Lbtrg. 

Srraade  for  soprano  5cW#ri. 

XI  be  Mai  j  Arthur. 

Remsiue  for  baritone  T.  Mettri. 

Mr.  Wwi.  Uneobi. 
Samanee  lor  contralto     .    .    .    O.  rZosnai. 
Miss  Kuinia  Stvlner. 
Air  from  tbe  opera  *  Nabuero  "  C.  r«rtS- 

Miss  Helen  Wliileniila. 
Air  from  tbe  opera  "  (I  (jaarsny  "  .    .    .    .     C.  6Vm«S. 

Mies  Ida  Crow. 
Duet  eorn]ioied  by  Uiss  Fjnnia  Mrtncr. 

Mi>asa  Wiivtemttt  swl  Crow. 
Stndy  for  nine  toiors.  in  three  parts     .    .     P.  BaraUi. 


3.  (o.l  Venlse.  Gondoliire 

(t.)  laipromptu.  Op.  DO,  No.  2  


n 

(With 


Miss  Fisher. 


I.  Srberao,  Op.  «. 
The  very 


IPrArr. 


MiatFlsfasr.  "  '"^ 

tory  performances  by  the  two 
young  ladies  in  tho  .second  part  sbowul  how 
much  we  bail  lost  in  not  hearing  tbe  first  part. 
Miss  Fisher's  rendering  of  the  I)  minor  Concerto 
of  Mendelssohn  wa»  in  every  way  creditable  to 
herself,  and  to  her  teacher,  who  played  the  ac- 
companiment. She  luid  evidently  been  taught  in 
a  sound  method.  Her  touch  is  dear  and  sympa- 
thetic, her  execution  sure  and  even  and  equal  to 
all  the.  difficulties  of  such  a  work.  Shu  played 
the  Chopin  Scherzo,  too,  with  not  a  little  lire  and 
brilliancy.  Mi*a  Osgood,  in  the  Rondo  by  Weber, 
bore  equal  testimony  to  good  opportunities  of  in- 
struction well  improved.  It  all  seemed  like  honest, 
unaffected,  faithful  work  in  an 


bach,  Sharp,  Crow,  Sultaer,  and  Arthur. 

Of  enures,  every  one  aequitted  himself  or  bene  If  crrdit- 
aMy ;  but  those  really  dceerriita  special  mention  are  the 
fcilkiwing :  Tbe  Mien*  Agnes  Horn,  Ildrn  Todbuiiter, 
M»ry  van  lliborr,  Sarah  Scbohiuerg,  slid  Mrars.  Jnnij- 
..ickel  and  luel.  The  la.t-nsn.ed  ctntknian  u  about  Gfteen 
yejes  of  aae,  I  beliere,  and  bs*  evinced  much  tslMit,  not 
only  in  piano  performance,  but  else  in  ether  bnuiclwa  of 
mode,  tin  •teiteril)  at  tl>e  |ituio  is  rsally  oasrveh>us  lu  so 
smsll  a  Ktrcimrn  of  liuntanity,  sbuH  liilJe  hands  would 
seem  souoriy  cspot.k  of  striliiuj  sn  ncUve. 

'Die  director  left  to^lay  for  Copetiha^en.  to  return  next 
fall;  end  the  synipUciiiie  of  the  great  waiters  hate  tern 
coui^ned  to  tbe  shelf  fur  a  semen  to  mnke  room  for  Strauss, 
Supp*',  and  Olisnbscb.  at  the  summer  ^snlcn  ooiKVfla 
otwnuiK  next  week  under  tbe  direction  of  ('arlbenr.  with  u 
orcbestrs  of  twauty-aswii  of  onr  own  m modem  at  the  Acad- 


HriBR  Haot  RlorrKR,  who  eondneted  Warrior's  fa- 
mous orchestra  at  the  last  llayrctrth  festiral,  has  be«si  frlrins; 
some  orrbestral  (ononis  in  London,  where  he  has  been 
greatly  sitmired.  FsrjecioJly  fine  has  been  bis  conducting 
of  selretiotui  from  Wagner**  works,  which,  says  7s«  Arjul- 
tmy.  were  given  with  almost  electrical  rfleet.  Il  H  an- 
noonced  that  he  wiH  rrlum  to  l^ndnn  Beit  season,  snd 
condnet  a  series  of  ticht  coneerts,  in  which  the  nine 
phonies  of  Beethoven  are  to  be  performed  In 


risctaXATi,  Mat  14.  — As  tbe  aaiasentnit  season  Is 
draeiln;  to  a  ekne,  tbe  remaining  orclieMrml  sod  rhainbsr 
conerrts  of  tbe  two  series  are  following  each  other  in  socb 
j  ra|4d  ^isromuon  that  only  a  hasty  surrey  of  them  is  nasMlJa 
in  this  letter.  In  the  tenth  orchestra  cenoert  tbe  rollore 
ohoir  enpnued  for  tb*  second  time  in  public.    Tbe  pra- 

UiamrJie  i"ti,|'fis*tl 

No.  1,  V  minor  ....  JokamtM  Brnimt. 
from  »*  Kulm  of  Athens  "...  /sredAosrw. 
(a.)  Cbnnis  of  Urrtishes,  Op  113. 
(A,)  Turknh  March,  Op.  113. 
(e.)  March  and  Chorus.  Op.  11-1. 
Selections  from  'id  Act,  ••  Flying  Dutchman  "  .  W-fmer. 
Introdnclinn.    Spinnuig  Chortn.    I  la)  led  and  Chorus. 

Symphonic  I'omi.    las  Preludes.  l.iul. 

Tb*  llrahms  Symphony  hss  been  so  eitsnsively  co«.aiented 
on  in  your  columns  that  1  will  not  obtrude  my  opinion  of  it 
at  length.  1  cannot  refrain  from  saying:,  however,  that  wttts 
every  bearing  of  lbs  work  the  frrst  favorable  impression  it 
msde  on  me  is  derpn.ed.  Tliere  is  sn  ramntkeas  and  nv- 
bllity  tiervadlng  every  psrt,  a  perteclioii  and  pasitb  in  lbs 
detail  work,  and,  it  pppeart  to  nss.  often  lofty  flights  of  In- 
spiration, which  stamp  the  sjmphcny  as  being  mora  than 
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tbt  fruit  of  Ubarioun  contrapuntal  work.  The  numerous 
syneopaliolrt  stnl  shifted  rhythmic  innEi  did  not  produce 
In  me  the  fading  of  unreal  and  ercfoeiao  which  I  experi- 
enced when  I  heard  it  for  the  first  llnie.  TV  eneitrafagnc. 
which  we  boaet  id  having  In  our  orchestra,  gin*  a  remark- 
able •MutiK  coloring  to  parti  of  Uie  work,  »ueb  u  i»  lost  en- 
tirelT  if  the  put  Is  token  by  •  bran  biatrament.  In  the 
Andante  the  beautiful  ton*  and  phrasing  of  Mr.  Jaoobeahn 
in  the  aula  violin  part  we*  a  plrarsnl  fcnlure. 

The  male  voice*  of  the  college  choir  in  the  Chorea  of  Drr- 
vtshea  were  very  er&ctive.  Accuracy  and  iiuiucs*  ma  no- 
ticeable throughout.  The  Spinning  Song  from  the  t  lymy 
Dutchman  era*  the  bat  performance  with  which  the  (ullage 
I  ih.  That  the  cbonu  following  the 
tied  am.  n,  In  places,  somewhat 
retrrvnr.  and  binned,  I  think  la  to  be  attrtnivted  greatly  to 
the  position  which  the  anger*  must  iiexeeaarlly  occupy. 
The  distance  which  Mparates  the  altos  from  the  soprauce  ia 
so  great  that  a  perfect  uiwerstandiiig  between  ihe  two  parta 
ia  made  estrone);  dHBeuk.  Miaa  Norton,  in  attempting  the 
trying  rnie  of  Scuta,  took  upon  hmHf  a  very  laborinui  laak- 
The  manner  in  which  alie  eang  the  ballad  waa  very  good 
thnwirhoat,  and  in  aome  passage*  highly  dramatic,  —  nut  a 
little  pralee  for  a  comparatively  inciperietreed  tirtger.  Misa 
Stow,  in  the  part  of  Mary,  assarted  theai«emr*vieyserdlt. 
ably.  In  Lri  Px  tlmltt  llm  oreheatra  waa  evidently  Dot  so 
■Mftaexly  at  home  aa  in  the  Symphony.  I  muat  add  that 
the  *rmmlh  and  accurate  rendering  of  the  latter  waa  in  link- 
ing contrast  with  the  manner  Ui  ahsnh  Uie  aaiue  pUyrre  per- 
formed thie  work  in  tlie  tint  concert  of  the  araaon 

Musician*,  especially,  had  been  looking  forward  to  the 
ninth  chamber  concert  with  the  greateat  Interest,  foe  Ihe 
prograrnnie  contained,  beaiilea  the  Scbumsiui  Quintet,  Op. 
44,  the  great  Beethoven  Qnartet,  No.  14.  Op.  131,  hi  C- 
aharp  muior.  So  exacting  art  tho  dnnandt  made  on  the 
players  in  Uib  rrmorkalile  composition,  that  it  la  very  Kldoin 
peiKmneJ.  Technically,  only  virtnoaoa  can  do  justice  to  it, 
wink'  few  artiila  tan  giie  an  interpretation  winch  will,  in  a 
isore  even,  bring  light  into  it*  contrapuntal  cliana.  It  is, 
a  proof  of  the  extraordinary  excellence  «f  tin)  rait- 
deriltg  of  thia  work,  —  which  ia  the  hone  of  contention  to  bd 
many  aaiheticiuns. —  that  after  the  perlurinatxo  the  audi- 
snot,  in  tin)  highest  enUitltkssm.  inaiatrd  an  the  reappear* 
ance  of  the  artitu.  And.  indeed,  it  waa  a  .teemed  tribute, 
for  never  hate  I  beard  *o  elear  and  transparent  an  intrrpre- 
tation  of  thia  intricately  constructed  work.  There  waa  a 
certainty,  a  freedom,  even  in  the  moat  ditncult  numbers, 
which  I  fa-'lrd  to  nutioe  when  1  beard  thia  uune  compoeition 
performed  by  the  very  liest  string  qnartet*  in  Earope.  It 
wae  a  wurthy  climax  to  Uie  steady  Improvement  which  waa 
marked  in  every  chamber  ooncert.  The  quintet,  with  Mr. 
Singer  aa  pianlat,  did  not  alio*  ao  good  an  csitetnlde  aa  we 
are  aeciisumed  to  hear.  I'erban.  it  waa  the  expectancy  ui 
the  part  of  the  performer*  of  the  great  work  to  follow,  — 
Ihe  quartet,  that  canard  the  lack  of  unity.  The  UnUi 
chamber  concert  hail  for  He  programme:  — 
Qosnet,  ()p.  l'.ri,  "  Die  ach.  ne  MuJIrrru  "...  Rxf. 

Sonata,  A  mime'.  Op.  IB  iV*du«.t,i« 

Quintet  for  Stntiga,  C  major.  Op.  WJ  .  .  .  SeAseerl. 
Mr  Lhiorher,  plentst.  Mr.  Brandt,  'cello. 
The  lUrT  (Jvurtel,  progruiuM  uum  of  the  pureat  water, 
1  could  not  accejd  a*  being  anything  mora  than  eery  alull- 
felly  "  made  "  music  There  are  all  the  effecle  intmdneed 
which  eo  prrfact  a  muaician  aa  Ilaff  emumand*.  but  true 
poetry  I  could  not  mid  in  the  conipuMliuei.  The  Kubiiiclein 
Sonata,  whirh  i*  widely  known,  received  an  excellent  inter- 
pretation at  ll>e  han«U  of  MeMra  I Jorrner  and  Jacokaoini. 
The  brantiful  ,Sclni*«rt  (juiiilet  mroe  like  a  ray  of  auufight 
after  *o  much  ni»drrn  muvic  Never  did  I  feel  ao  deeply 
aiKl  ii3tcaiar4y  the  danger*  to  art  into  which  the  prcamt  taitd. 
eaicy  of  rvlnj^eilig  i«  ilictitakly  leading.  The  unanWtcd, 
natural,  inepired  strain*  of  Sclmbert  atoad  in  *trikir<  onn- 
tnul  with  Hie  Ulwd,  artful  court*  of  lUfT.  and  the  untamed. 


Quit*  an  event  to  the  lover*  of  piano  nnuic  waa  the  er-  1  Die  lordy  ctmiiicwtiar**  of  the  ok!  maaten.  eren  If  all  ep- 
rlval  of  Mr.  Wm.  II  Sherwood,  who  w»*  announced  to  give  phut**  u  huabed  Into  the  happy  *iL»>oei  of  ro:itentment, 
two  rtotala.  I'nrortunaleiy.  the  welcome  which  It  w«  th*  dtee  n»re  for  llae  advancement  of  hia  art,  and  hie  own  proe- 
Intention  of  the  Muaioal  Onb  to  glvw  him  ooulil  not  be  ex.  i  rea*  aa  an  artivt. 

tended,  on  account  of  hia  nleenoe  from  the  city  on  the  day  The  but  of  the  •'  Hnahry  Hall  Popular  Concert*  "  pre- 
appointed foe  the  meeting.  While  the  programme*  prepared  .  am  ted  a  progranime  that  conUiued  «nue  fine  laarnbrra:  the 
by  Sir.  Sherwood  eoald  not  bat  attract  the  attention  of,  moat  parlienlarty  notable  Icing  Brahma*  Prano  forte  Cen- 
miHichuie,  the  circilliiatance  that  an  enviable  reputation  pre-  I  orrto  in  I)  minor,  Op.  1ft,  wliieh  waa  jJaied  by  Mr*.  t*bwa 
m  aaaiated  in  briDging  to  the  recital*  every  prominent  |  Von  Klrnge;  the  loontaln  K,  Duck:  and  -  llimeau  da 
in  Ihe  city.  On  th*  firat  evening  Mr.  Jacobaohn  fooccrt, "  tip  S4.  fSuilnaant,  prruirmed  o*>  the  organ  by 
in  Ihe  K-ftat  Sonata,  Op.  12,  and  in  the  Krroixer  Mr.  H.  Clarence  Eddy.  The  llraJima  Concerto  wax  played 
.Sonata  by  florthovru:  on  the  arcood,  Mr.  Doenier  took  part  in  a  very  mmeeian  like  maimer;  yet,  although  it  eontaia* 
in  the  Andante  and  Variation*.  Op-  44,  af  Schumann.  The  j  aome  quite  liitereallug  innate,  it  dad  not  (to  my  mind) 
other  principal  number*  were  Fantaaie  and  rogue  in  G  |  aeevu  worthy  of  all  the  atudy  it  muat  here  coat  to  prepare  it 
Uaeh;  Sonata,  Op.  Ill,  Deetlwivon;  Etude*  Sym-  i  for  a  public  performance.    With  an  cavheatral 


netnt,  it  would  ooubtlea*  be  much  more  plrtuditg:  and  [ 
regret  that  we  were  obliged  to  hear  It  he  the  Ural  time  ettk 
only  a  aeoond  peanodurte  aa  a  aulratitute.  Mr.  EchIt'i 
organ  paaylng  la  aiwava  *o  lurtlvtic  fai  it*  flnkvh,  and  ae 
have  berome  ao  ac«uatomed  to  hearing  him  do  evarythinr 
be  ettempta  no  well,  that  not  luifmqueiitly  hia  perfsemaacea 
are  pawed  over  wlthoat  according  to  bini  tlie  high  praiae  a* 
Juatly  hi*  doe.  On  Saturilay  laal  be  rraehed  bit  ninety, 
eixlh  onr^it  recital,  preventing  a  apleudid  progrannnc  U 


her  couOTl  gave  u* 

T  rio,  No.  6  (Serenavle),  for  Flute,  Violin,  and 


ViuU,  Op.  85 

Mr.  WiUirewtrro, 
Ooartet,  F  major.  Op.  J7 


fiM/Acree, 


Sonata,  A  aiajve,  Op.  47  (Krenlaerl 
Mr.  S< 


Xartr  ScaVrr«v«i.i 
iVcciaewen. 

Scbneider,  pianist. 
The  IteetJiriren  Trio  ia  a  charming  novelty,  and  abovn  the 
wonderful  command  which  Beethoven  had  over  all  pmaibht 
ouiukimtlon*  of  iuetruiwrot*.  Tha  viola  ia  ao  elawrly  em 
pioved  aa  to  make  U*e  aleence  of  a  fnndamenlal  baaa  inatrti- 
ment  ecarcrly  felc  Tlie  tinartet  by  Scharwanka  la  iinlveraally 
pronouuerd  by  Kuro|ir*u  crilim  to  be  the  beat  eompoallian 
of  till,  kind  which  ha.  been  written  .»•«  Schtrnmnn'a  ta- 
iu'hu  quartet*.  It  cunUlna  nieny  beeutim,  *bow*  the  eom- 
poeer  lo  lie  thoroughly  at  home  in  all  the  technical:)  iea  of 
cuiupa*iti;r,  and  above  all  doe*  not  attempt  hi  it*  mittruc. 
tion  I"  improve  on  the  logical  and  tinkr-bonored  lawi  of 
form.  Tlx  Kreeterr  Sonata  waa  |>layed  hy  Mrwar*.  Sdiiiei- 
der  and  .lacohn.hn  in  moat  admimiile  atyle.  Both  perform- 
er* arenied  lo  have  one  ooiiceptMin  of  the  work,  and  to  com- 
mand all  the  meatn  aeecetary  to  bring  it  lo  the  moat  per- 
fect cxprcaaiuii.  With  every  publie  appearance,  air.  JacraV 
■obn  ilnpreaac*  one  more  aim  more  a*  a  Uiorouith,  ronaci- 
estkiua,  and  poetic  artiet.  Mr.  Schneider,  one  of  our  very 
beat  pianlat*  here,  proved  himarlf  both  in  the 
awata  to  be  an 


phoniqne*,  Schumann;   heaidca  eonuputitiona  of  Handel, 
Kheluberxrr,  Chopin,  lintt,  and  othrrt.    Mr.  Sbererood  a 
I  playing  ha*  been  ao  often  cnoken  of  In  your  column*  Uiat  it  I 
U  certainly  uuneceaaary  for  me  to  giro  vent  to  the  enlbuai- 
aatic  adnnration  for  it,  which  1  only  there  with  all  the  other 
|  piaolata,  without  exception,  who  hear  I  tracer  two  reciUlt. 
When  the  moat  trying  feat*  of  modem  vlrtumity  are  *o 
rainptetely  niattered  that  they  are  almnat  loot  aight  of,  even 
:  aa  a  factor  only,  in  the  reproducing  of  a  work,  but  above 

|  all,  when  a  healthy  acntirncnt  and  noble  dignity  pervude*  grea.t  magnitude.  The  p*iuoi|*U  eeleexioitt  were:  **  Intre- 
I  the  hiterpretatiun  of  an  art  work,  when  thl*  InterpreUtion  iluction  and  Ituuble  I'li^ue.  Op.  41,  Merkrl;  Choral  l*ra- 
•pprar*  to  be  more  the  result  of  momentary  itupiratioa  (bun  hide.  Bach;  I  'bane*  from  Sttbat  Motfr  of  IVgolete; 
|  of  lone;  and  hviariou*  *»udy.  —  then  Ihe  highest  |iiiinack)  lit  j  "•i'anlaolle"  In  ti  niiver.  Mi.  Em.  Bach;  Largo,  of 
reproductive  art  baa  been  reached.  And  these  excelemora  [  Haydn;  Prelude  in  C  <i.(J.  Vngler:  Concerto,  Op.  It  (new), 
appmr  In  Mr.  Sherwood' ■  pta) log.  The  pianlat*  of  oiu  city  |  K.  Prout;  an  onran  ikrtch,*  "  The  l^ke,"  Or.  Spark: 
linie  been  accused  of  unfairness  brcaiase  tbey  in  the  past  did  I  *•  Elegy  Kugne,'1  <  Ip.  42,  (fuilnatnt;  and  a  Duet,  *-  Kest-le. 
not  allow  tlieinvelvei  wilting  to  give  adulation  to  vh-tuoiua  trade,''  Op.  ~d,  Or.  Yvlckmar.  In  the  last  number  be 
who  chuade  with  brilliancy  of  exeevjtioii,  but  .uUtitote  fur  had  Uie  aasiaUnce  of  a  talented  pupil,  Mr.  A.  ¥.  McCbmU. 
true  aenUintiil  afleeled  maaneriani.  The  genuine  heertineaa  Mr.  Carl  Wolfsului  brought  hta  «ria*  of  historical  pnuo. 
and  pleaftur*  with  which  they  acmrd  w  Sir.  Sherwood  uu-  forte  recitals  to  a  ckiea  last  Saturday,  peearnting  **4action* 
Btinud  praiae  and  admiration,  I  hope,  will  not  fail  to  di»- 1  from  the  nJ  owing  nsodern  oompoaer*:  (jenisheiui,  Ttchai- 
prove  that  charge  —  \Cith  the  pleasant  spring  day*  Uie  at-  i  kewaky,  (irieg.  Von  Bulow,  end  Sobanresika.  Tbew 
tendance  on  Mr.  WhlUng't  organ  recitals  is  oouatuntly  on  recital*  bare  aibrdad  the  piano-forte  Uudest  a  floe  eppnr- 
Ibe  increase.  He  enntinuea  to  oHer  obeloe  prueraainir*  '  tuully  to  become  acquainted  with  a  huge  variety  of  nee 
made  up  of  the  standard  classic  organ  compositions,  a*  well  wiwk*,  and  also  to  hear  a  ntamhor  of  very  old  composition* 
aa  of  Interesting  nervrttica,  in  the  executing  of  which  nothing  ,  but  eekluni  placed. 

rnnalnt  to  be  desired  other  Uian  a  ball  which  would  permit  Although  the  musical  sraann  is  drawing  to  It*  close,  we 
of  a  more  thorough  anprecintioii  of  their  beauties.  Of  the  are  yet  to  have  the  Urai  .k  of  Handel  from  the  ApoBe 
etslorale  preparation*  for  the  Saengerfmt  of  the  North  (Tub;  Verdi'.  AeyWem  fro...  the  Itrevnoven  Society:  tw. 
American  Saengeruund  I  will  *imk  bi  my  next  letter,  a*  ooncert.  by  WllbeimJ  and  a  number  of  amatVr  entertain. 
Uiey  are  of  a  nature  to  demand  attention.  ;  nm.U,  before  the  mkltnmmcr  days  quiet  as  to  reet.  Of 
  these  aa  tbey  eppfoseb,  C.  II.  8. 

Chicaoo,  Mat  SS.  —  Since  my  but  letter  I  hare  hail  |  — *  

the  pleasure  of  brariug  Mr.  William  II .  Sherwood  play  two 
Impwtant  programmes  of  phuto-wrt*  music,  cntueating  of 
tlmfoUowiog  number*:  Cbromatique  r'arilatie  and  Kuitie, 
Back;  Coitrerto  In  A  minor.  Op.  »4,  Schumann  (orchestral 
part  on  a  areoud  piano-forte,  by  Air.  II.  Clarence  Edit  v ) ; 
Impomptu  in  A  fliit,  Op.  *i,  Etudo  in  It  miuor.  Op.  i», 
Nv.  10,  Waltz  in  B  minor.  Op.  09,  and  the  ktrger  one  in 
A-flat,  Op.  W,  —  all  of  Cbngain;  "Undent  Muml,"  of 
|  Minkowski ;  ••  Perpetual  Motion."  Weber- Brabma;  "  Eautt 
;  Waltx,"  (iouBod  lisrt;  Sonata,  Op.  Ill,  Beethenm: 
.  Kreisleriana,  Nos  1  and  b,  Kornaitce  in  sharp.  Op.  28, 
|  '•  Vogd  si*  lYopbrl,"  and  ■>  Rule  voni  I  Jed,.'  lip  14.  — 
■  all  of  Sohnmann;  the  "  Fbre  Eugue"of  lliuidel;  Etude*. 
|  Op.  10,  and  Nretnrne,  Op.  4ft,  Chopin:  -  Waldearauechen,*' 
I  and  Grand  Potunaite  in  E  tnojvr,  of  Liml;  "Toccata  di 
Concerto,"  tip.  3C.  August  liujiont:  "  lyihengrin'*  Ver 
wenan  Else,"  and  "ltuiien'*  I^rbra-Toil,"  Watnier-Lkut ; 
]  and  an  Ailegro,  t.)p.  (V,  by  the  ptaliiat  himeelf  A.  one 
*  reviews  the  king  list  of  ditttrull  and  iiilereotlng  nuinlers, 
and  eumidrra  uliat  a  ground  they  cover,  and  what*  variety 
.  of  Kbimls  and  composer*  they  represent,  he  must  fairly 
j  acknowledge  that  to  play  them  aB  from  nvemory.  and  in  an 
|  inurlligvnl  aivd  porfect  inanner.  would  imk^l  requite  an 
accomplished  artist.  Such  a  performer  we  had  ui  Mr. 
SheewouJ,  aiid  it  will  be  with  the  most  sincere  admiration 
that  we  shall  rctnemrer  his  visit  to  our  city.  Eor  be  but 
only  gave  u*  groat  erjjoyierrit,  but  aarbrded  aonte  of  our 
)ouug  ]iiaxiiata  the  needed  opfxetwuily  of  bearin*?  guod 
inurr|wetatioii*  of  crkrlirated  Husical  work*.  I  have  not 
•ecu  one  adverse  criticinn.  or  beurd  a  word,  except  in  ap- 
proval of  hi*  our  performances;  and,  uirlced,  our  city  paper* 
and  Ihe  intelligent  mudo-firvers  have  all  eiletided  lo  bim 
the  fullest  praiae*  for  the  enjoyment  be  baa  given 


NOTES  AND  GLEANINGS. 


w 

V. 

with  the 


V  Coujct.b.  —  The  bad  Cerscert  (fourth 
of  an  Organ  Recital  by  Prof.  C  IL  I 
illowiug  programme:  — 


Soe.sU  In  D  list.    Op.  6&-4  .... 

Benediction  Nnptude  

Alkflcretto  graaioto  roars. 

Passaraclia  in  C  minor   buck. 

Christmas  Song  AJ"m  Whiting. 

lirand  Cboer  Gw/aviut. 

Ailagio,  Ihw  Sonata.    Op.  TO  UerUL 

(Arranged  aa  aalo  by  C  H.  Moras.) 

"  Star  Spangled  Ivanner  "  J.  K.  faint. 

Tlie  50th  Concert  waa  given  Saturday  evening.  April 
M,  with  Mr.  K  B.  retry  pianiat  and  Mr*.  J.  W.  Weatett 
vocalist.  The  51*t  cmiaisted  of  sn  Organ  Heeitnl  hy  Prof, 
C.  H.  Morse,  with  the  following  interesting  program ciie : 
Bach,  Fmtaaie  and  lugoe.  ti  minor,  bk.  ii  :  MrmtWatohn, 
Nottunio,  "  Midauiumer  Nigbt*.  Itrcatn,*'  Op.  SI  (at- 
ranged  by  Warren);  Wagner,  Chorale.  •  Meistminger ; "' 
tiuilmant.  Invocation ;  Ooemod,  March  Itomaine;  Jensen, 
Briikvl  Song,  from  Op.  45  (arranged  hy  Warren):  ~ 
Kocekei,  "Air  du  Ihiaspfasni'*  OnQanat 
et  Chant  Seraphiqaw  (by  request). 


Personaliv,  I  enjoyed  hi.  fugue  ptayiug,  and  hi*  intrrpre- 
Ution  of  the  Schumann  Concerto,  tosrther  with  his  Chopin 
and  Beetlioveil  arleetkin*,  the  test  of  all  the  music  be  cave 


8«ppr"e  I'll 
eo.  in  l^ipaie. 

Owbig  to  co. 
week  at  Her  Majesty  a  " 

Mme.  Chrvstliie  Nibeon  am  again  niulile  to  luvpcnr  last 
IVovided  with  new  and  hitherto  unused  luatrriala.  Dr. 
Benilaard  Stave,  now  of  Gi  illu.  Is  shout  to  pnbliah  a 

■') 


»opln.    (How  many  more'Cj 
eoeaplided  the  onmpoaluon  of  i*»rW/W,  the 
re  of  which  is  Hard  for  August,  18*1.  rt 
IVssity.fow  month*  sre  required   for  re- 


Wagner  hat  < 

as.  ITst  hriliiaaey  mid  dirhculty  erf  the  Lisa*  numbers  I  first  perforuuuire 
may  cbutsle  for  a  Uiae,  and  perhaps  half  earn  one  away  BayreiiUi.  (T 
in  the  mad  whirl  of  exciting  contrasts;  but  in  the  quiet;  bearsal!) 

music  \mgtn  a*  a  dclajbUul  memory,  the  !     Heir  km  Huron.,  aeeemraxrued  by  Here  Kckert,  has  eie- 
the  grand  mekslie*,  and  claatrt  form*  of  1  lied  Hamburgh  ti  bear  Uoldmark  a  A'um'yin  Km  Sniw,  with 
kl  luaetcrv  arem,  after  all,  Uie  lest.    Modern  inven- :  a  view  to  it*  production  at  the  lloyal  Optra  House,  Bertin. 
'  tiou  in  musiceJ  form  may  partake  or  the  aptril  iaf  Ute  are,  i 
.  and  give  us  a  new  sensation  a*  the  ••  music  of  the  future  " 
I  burst*  upon  our  ears,  and  we  may  listen  with  no  Utile  de- 
llglit  lo  it*  varied  iioviltirs;  lust,  after  all,  the  heart  goes 
neck  to  the  oid  masters  to  find  ita  rastmor-pUvre.  ami  lo 
I  reach  the  fullest  acme  of  enjoyment.     Mr.  Sherwood 
played  the  IJaxt  music  wiUi  lire  and  passion,  and  bis  audi- 
ence seemed  carried  away  by  tlie  brilliancy  of  hia  perform- 
ance:  but  I  trust  Uiat  be  will  Ml  allow  the  ruUunUein 


lloxnas  and  attention*  continue  lo  now  In  upon  Mite 
Thumby  .nice  her  triumph  h.  Paris.  Paalefonp  bu  had  a 
medal  *trv>ek  anil  presented  to  brr,  mid  Use  "  artistic  so- 
eiotv  "  ba^e  tent  her  *  mssrviincevit  curd  receiver  in  brvmxe. 
Miu  Thurthy  remitly  sang  for  Anihrosse  Thnenna  of  the 
l^ari*  Cmisetratory,  and  be  ha*  written  her  a  letter  aisrh  ea 
Pstti  or  Nikttou  would  be  prood  lo  receive.  Cotanml  waa 
lo  give  her  a  ronipllitielitarj  dltioer;  and  numherlosa 


ance:  but  1  trust  Uiat  be  will  Ml  allow  the  eiiUiuslaain  lo  give  her  a  ronipllitielitarj  dltioer;  and  numherlosa  otfcn 
o(  a  delighted  poblic  to  Umpt  bim  to  make  inlenaity  hi.  from  opera  manages  bare  heevi  tendered  brr,  which  ah*  naa 
principal  aim;  for  lo  calm  hia  litleuera  bite  tympaUiy  eltli  ,  decEned,  instating  that  the  cuiorrt  b  her  true  field. 
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ARTISTS  OF  THE  NOETKEKTH  CENTURY 
•ad  Tkelr  Works.  By  Clara  Banon  Clem- 

swt  »nd  Lacrehcr  Huttox.  S  t<jI«.  crown  f»o. 


Thia  »  ■  perfect  encyclopaedia  of  information  concern- 
ing the  liven,  styles,  schools,  snd  works  of  more  than 
two  thtHasand  artists  who  have  lived  and  wrought  within 
the  present  century.  Including  so  many  subject*,  it  can- 
iot  within  the  limits  of  two  volumes  discuss  artists  and 
schools  of  art  exhaustively ;  indeed,  »uch  discussion  la 
KA  the  object  of  the  work,  hat  to  embrace  III  coo' 


;  artist*  of  the  century  as  will  make  the  work 
i  for  reference,  and  a  (treat  convenience  tor 
art  lovera  and  students.    Critical  estimate* 
....patent  autboritiei  and  full  indexes  add  largely 
to  the  value  and  practical  utility  of  the  work. 

V  for  tale  by  all  liookteilert.  Sent,  port-paid,  on 
receipt  of  price  b,  ike  PMAert, 

HOUGHTON,  OSGOOD  ft  CO.,  BOSTON. 


EUGENE  TJfAYE/rS 
-h,  halls  of  taw  Odd  r«llow» 
sad  owtaiiit  one  of  the 
Term  &om  tn  too  1«* 
rftVrd  :ij  [  r£»  ,  it'jdt  o;i 


Studio  is  in  one  of 
■  j  Tremor  t  Street, 


Iff  A.  LOCKE,  Teacher  of  the  Piano, 

"  *  10  Putaun  Avem 


JJH.  ARTHUR  FOOTE.  fSanvfvrtt  TtatJUr, 
14Q  Tremcnt  Screci,  Boil 


UME.  BERTHA 
JOHMNSEN, 


Prttffts&r  of the  Art  if  Singing, 

178  *d  Avtnwe,  New  York. 

Lftdiei  prrpurwl  for  ih«  Oj»rr*  or 
Coo«rt  K..e.m 


IOF  MUSIC  LESSONS  FOR 

'L*     NEW  ENGLAND  CONSERVATORY,. 

■OK  Hau.    The  Largest  M 
Ooeiell  Userm  7 


for  It. 


Near!,  20.000  tin- 
tn  (nt.tiMtM.  Vur 


Mun , 

ML  Ml' A  I.  • 
lit  It  t  At  1.1 


MADAME  SEILER'S 

8CHOOL  OF  VOCAL  ART, 


SUMMER  COURSE, 
Beginning  June  ID,  and  cloning  Aug.  1,  1870. 

TT,l»  rrorM  U  especially  tor  Teacher*  and  thore  who  are  not 
abate 


OARLYLE  PETERSILEA'S 

ACADEMY  Of  MUSIC, 


of  1U  kind  In'  

tu  object  la  to  — 
Soloists  nr.  1  Tearhere. 

Tsreos  very  mode  rat* 
278  As  Ml  Colambnj  At*. 


la  alUauee  with 
Aoadssut  of  Mi 

the  Roral  O 
*k%  Uipela;. 
It, 

eavj  are 


MUSICAL  INSTITUTE, 

C.4XAXI>AIOVA,  X.  T. 


19,  tan. 


Isov.ofrtuyaaw.OrrwiwtaBjTh^rUt  ;  Mew 
Ctrrujt,  I'rhna  Itnnoe,  from  La  Koala,  Milan ,_aod  Mr. 


fork.  PWnus    Nsactsis  era,  and  others,  as 


riMtwrrr,  of  New 


TERMS  —  |)i .00,  ierludlwf  tan  Orawo  and  too  Ptae*  Cass- 
lals,  hj  ttsssrs  Knar  and  VV.  11.  £usawooi>,  and  Norma)  Course, 
rrrrata  lessoae  eitra,  from  60  esala  to  R&.0O.    Board  from 


,  >f.  T. 


THE  COLOUR  SENSE:  ITS  ORIGIN  AND  DEVELOPMENT. 

An  Eaaay  In  Comparative  Psychology.  Vol.  U  of  English  and  Foreign  Philosophical  Library.  My  Gbant 
Ali.kx,  author  of  "  Physiological  .Esthetics."    I  vol.  crown  8vo,  gill  top,  13.50. 

The  whot*  volume  I*  a  marv*l  of  acuta  dlsrrwnlnatssm  and  resolute  taduetrj.  and  withal  It  la  ao  modest,  ao  laxlittloaiit  of 
un.i  lt.h  (alitor*,  that  on.  asrzwta  esss*  la  easy  the  author  for  his  rssuarkab.  lix.»l*lt».  —  IV  lowrfoa. 

Tbe  book  k*  attracttva  throutrhoat,  tar  Ita  object  Is  ounraad  with  an  earoestnsn  aad  tlrurlrnssa  of  jiurpose  wba-h  never  ball  to 
itielnlaio  lbs  iutereal  uttlie  rssutsr.  —  Saturday  Krritw. 

A  work  of  ewwutne  ri  search  aad  bold  orlglnaflrr.  —  ir*srm««*res  ff/esrsr. 

All  thsae  asib>ct*  ar*<  treated  ir.  a  rerj  tbue^uffc  maaror.  sHth  •  »se.lth  of  Uusfratlan,  a  rlaarnssw  of  it; Is.  and  a  eofearv  at 
reseouloe;  which  make  up  a  most  attractive  volume.  —  iVafere  I  London). 

s.e  ft  sa/s  0»  oJt  Boaassateri.    AVat,  pou  awns',  ea  tttfpt  e/tas  rem  *y  ras  AsaflUAsrS, 

IIOUGHTOX,  OSGOOD  AND  COMPANY,  BOSTON. 


AMERICAN  GUIDE-BOOKS. 


By  M.  F.  SWEETSKR. 


We  now  hart  a  guide  book  library  which,  as 
far  aa  it  extends.  It  every  whit  as  good  aa  Bae- 
deker. The  information  given  ia  that  of  fact, 
nod  not  of  fancy.  It  is  very  important  for  the 
traveler  to  know  what  hotels  to  atop  at;  and 
tlscao  boolu  tell  Itiro,  at  the  aaroe  time  carefully 
noting  the  price,  —  7'Ar  Independent. 


Nothing  better  salted  to  the  wants  of  the  trav- 
eler coold  he  deaiml  than  these  neat,  compact, 
portable  manuals.  The  information  is  minute  to 
the  latiafaetioB  of  the  mutt  carious,  embracing 
every  particular  that  is  likely  to  awaken  hit  in- 
terest. —  College  Couranl  (New  Haven). 


NEW  ENGLAND. 


A  Guide  to  the  Chief  Cities  and  Popular  Resorts  of  New  England,  and  to  Ita  Scenery  and  Historic 
Attractions ;  with  the  Western  and  Northern  Borders,  from  New  York  to  Quebec.  With  Maps  of 
New  England,  the  White  Mountains,  the  Hudson  Hiver,  the  Environs  of  Boston,  Luke  Wiunepe- 
saukee,  and  Nahant ;  and  Plans  of  Boston,  Hartford,  Montreal,  New  Haven,  New  York,  Newport, 
Portland,  Providence,  Quebec,  the  Central  Park,  and  Mount  Aabnra  CentcUry.  l6mo,  flexible 
cloth,  $2.00. 

Before  you  begin  to  travel  in  New  England,  be  I  pleasare  to  the  tourist.  It  is  admirably  nut  to- 
sure  to  provide  yourself  with  Sweetser  a  "  Hand-  gelher.  —  Rav.  Da.  Pbimb  in  .Vesp  Yori'obeervtr. 
Book."  It  ia  a  small  compact  volume,  with  maps  lite  information  in  regard  to  the  different  lo- 
an d  plans  awl  loan ;  with  history  condensed,  and  I  cslitles  is  full,  minute,  and  exact.  —  Baton  Tran- 
such  illustrations  ss  make  it  a  constant  help  and  '  eeript. 


THE  MIDDLE  STATES. 


A  Guide  to  the  Chief  Cities  and  Popular  Resorts  of  the  Middle  States,  and  to  their  Scenery  and 
Historic  Attractions;  with  the  Northern  Frontier  from  Niagara  Falls  to  Montreal;  also  Baltimore, 
Washington,  and  Northern  Virginia.  With  Maps  of  the  Middle  States,  the  Adirondack  Moun- 
tains, the  Catskill  Mountains,  the  Hudson  River,  Long  Island,  and  the  Environs  of  New  York 
and  Philadelphia ;  and  Plans  of  Baltimore,  Brooklyn,  Buffalo,  the  Central  Park,  Greenwood  Cem- 
etery, Montreal,  New  York  City,  Niagara  Falls,  Ottawa,  Philadelphia,  Pittsburgh,  Rochester,  Sara- 
toga, Toronto,  and  Washington.    l6mo,  flexible  cloth.  *2.00. 


No  previous  manual  ia  ao  copious  or  so  exact  in 
its  treatment,  or  can  be  consulted  to  so  great  ad- 
vantage by  the  tourist  in  the  Middle  States  aa  a 
trustworthy  guide.  —  iVeso  V'ort  7Woan*. 


The  maps  alone  are  worth  the 
nine,  which  la  emmmed 
traveler's 

tlraphie. 


fce  price  of  the  vol-' 
information  like  a 
-A...  YorklMil, 


THE  WHITE  MOUNTAINS. 


A  Guide  to  the  Peaks,  Passes,  and  Ravines  of  the  White  Mountains  of  New  Hampshire,  and  to  the 
adjacent  Railroad*.  Highways,  and  Villages,  with  the  Lakes  and  Mountains  of  Western  Maine  ; 
also  Lake  Wlnnrpeaaukee  and  the  Upper  Connecticut  Valley.  With  Maps  of  the  White  and 
Frmnconia  Mountains,  Western  Maine,  and  the  Lake  country  of  New  Hampshire,  and  Panoramas 
of  the  Views  from  Mount  Washington,  Mount  Kiarsarge,  Mount  ileasant  (Me.),  1 
(Plymouth),  Mount  Hayes,  and  Jefferson  Hill. 
The  book  contains  a  really  wonderful  amount 

of  information  It  is  simply  indispensable 

to  all  who  visit  or  sojourn  among  the  White 

Mountains  —  Tkt  ConyreooJioao/iaf  (Boston). 


Iftmo,  flexible  cloth,  (2.00. 
I     Combines  all  the  information  that 
gent  being  can  possibly  need  for  making  a 
ough  exploration  of  the  White  Mountain 
on  foot,  by  rail,  by  stage  or 
pkia  Bulletin. 


THE  MARITIME  PROVINCES. 

A  Guide  to  the  Chief  Cities.  Coasts,  and  Wands  of  the  Maritime  Provinces  of  Canada,  and  to  their 
Scenery  and  Historic  Attractions ;  with  the  Gulf  and  River  of  St.  Lawrence  to  Quebec  and  Mon- 
I ;  also  Newfoundland  and  the  Labrador  Coast.    With  Maps  of  the 

of 

Und  of  Evangeline,  the  Lower  St  Lawrence  River,  and  the  Sagurnny  River;  and  Plana  of  the 
Cities  of  St.  John,  Halifax.  Quebec,  and  Montreal.    ISmo,  flexible  cloth,  tt.OO. 
Everr  place  In  the  Province,  on  the  rivers  and   thing  more  thnn  a  passing  impression  upon  hit 
is  referred  to:  and  little  bits  of  tradition   mind.  —  St.  John  (N.  B.)  Globe. 


hMiirr  anil  poetrT  are  ao  woven  together  aa       By  ita  intrinsic  value,  copionsneai  of  tnforma- 
i  the  volume  moat  Interesting  of  itself,  two.  and  impartiality,  it  is  likely  to  take  the 
while  it  ranees  every  point  which  the  traveler  | 


visits  to  bristle  with  interest,  and  to  leave  some- 


place of  all  other  guides  or  handbooks  of 
which  wo  know  of. —  Qmbee  Vkrrmide. 


%•  For  tale  by  all  BoohtelUn.    Sent,  pot-paid,  on  receipt  of  price  iy  the  PMthert, 

HOUGHTON.  OSGOOD  A  COMPANY,  BOSTON. 
OLUB  RATES  OF  DWIQHT'S  JOURNAL  OF  MUSIC 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 

DvVlGHT's  Toukvai.  of  Music  and  •The  Atlantic  MosfTltXY  $5.75 pert 

Dwicht's  journal  or  Music  and  The  Amvkican  AacillTtCT  and  Botldinc 

IV  RWS  .,,a*(a*w*-**o*o***w*s*e**ass*s*e**o*w*a*s*se*ea«a*e*aaa*ae*e>saaa  &eOO 

Dwicht's  Journal  or  Music  and  The  Boston  Medical  and  SukoicalJouknal  6.75  "  " 

DwiGKT't  Journal  or  Music  and  The  Kepoktek  11.7J  "  " 

Dwicht's  Journal  of  Music  and  The  U.  S.  OmctAL  Postal  Guide.   3.50  "  " 

•  The  Atlemtu  fcrtraiti  »f  Longfellow,  Bryant,  Whitties,  and  Lowell  mil  te  ml  for  %ijoo 
each  additional. 

rj-  Specimen  ifpiet  of  Dwight's  Journal  or  MUSIC  will  f-e  ml  It  any  addrta  an  application. 
The  Journal  u for  tali  at  Carl  Protir's,  jo  tVett  St.;  A.  Williams  ft  Co,  chinf!** 
and  A.  K.  Lorino's,  369  Watting**  St.,  Button. 
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Geo.  Woods  &  Co/s 

UPRIGHT  PIANOS. 

Their  patent  frame  give*  them 

Great  Strength  and  Solidity, 

tn 

A  MOST  BEAUTIFUL  QUALITY  OF  TONE. 

They  have  the  exclusive  lue  in  this  country  of  the 


Which  rejieatj  equal  to  any  Grand 


PARLOR  AND  CHURCH 

ORGANS, 

hWITH  BOTH  PIPE  AHD  REED  STOPS. 


TBE1E  GSEAT  VARIETY  FOR  MUSICAL  EFFECTS 

Commends  them  to  all  co  Hi  rated  musicians. 
AX   UXEQVALED  ltEl'UTATIOX 

(Thorough  Workmanship  and  Pine  Finish 

GEO.  WOODS  &  CO. 

CAMBKIIM.EI'OKT,  MASS. 

WAREROOMS, 

€08  H'ashluffton  St.,  Iloston,  Mast. 
72  Adams  St.,  Chicago,  III. 


'SUPERIOR 

THE 


NUTRITION 
LIFE." 


IMPERIAL  GR  ANUM 

.    THE  GREAT  MEDICINAL  FOOD. 

The  SaJvator  for  /nvalidt  and  the  Aged.     An  Incomparable  Aliment  for  the  Growth  and 

Prvtettion  of  Infants  ami  Children.    A  Superior  A'utritipe  in  Continued  Ftvtrt.  and 

a  Reliable  Remedial  Agent  in  all  Diseatex  ef  the  Stomach  and  Inteitinei. 

MMHIS  justly  celebrated  Dietetic  Preparation  is,  in  composition,  principally  the  Gluten 
jkf  derived  by  chemical  process  from  very  superior  growths  of  wheat,  and  presented 
<~— if  with  the  assurance  that  it  is  unquestionably  the  safest,  most  nicely  prepared  and 
reliable  medicinal  food  that  scientific  research  can  yield.  It  has  acquired  the  reputation 
of  being  an  aliment  the  stomach  seldom  if  ever  rejects,  condition  net  accepted,  and  while  it 
would  be  difficult  to  conceive  of  anything  in  food  more  delicious,  or  more  soothing  and 
nourishing  as  an  aliment  for  invalids  and  for  the  growth  and  protection  of  children,  its  rare 
medicinal  excellence  in  Inanition,  due  to  Mal^ssimilation.  Chronic.  Gattru  and  Intettiual 
Diseases,  has  been  incontestably  proven  ;  often  in  instances  of  consultation  over  patients 
whose  digestive  organs  were  reduced  to  such  a  low  and  sensitive  condition  that  the 
Granum  wa»  the  only  thing  the  stomach  wouid  tolerate,  when  life  seemed  depending  on 
its  retention. 


DRUGGISTS  AND  PHARMACISTS, 

—  IM  TKS  — 

Principal  Cities  of  the  United  States. 
JOHN    CABLE   as   SONS,   NEW  YORJ 


JOHN  BURROUGHS'S  BOOKS. 


l«mo.    SI. 50.    (Just  PubliMhtd.) 
;  Is  It  rolug  to  Bain  t  Speckled  Trawl;  Birds  ud  Bjrdi, 

oo  •  clouJy  day    Mr.  Burroughs  knew*  mo 


LOCUSTS  AND  WILD  HONEY. 

foanxT. :  Too  rutoraJ  ;  Sharp  lyes ;  I 
A  Bed  of  Bo  ugbi  ,  Bird,'  Nesting ;  Hi.  Hsirynn 

n..Wl  by  this  .olhoMs  like  a  burnt  of  tot 

WAKE  ROBIN.    Second  edition,  revised,  enlarged,  and  illustrated.    I  too.  $1.50. 

Comm  :  Too  Betnrn  of  the  Bird.  |  la  tho  llcaalotks i  adlrowdoe ,  Birds  -Nests  ;  Spring  ot  the  Capital ;  Bin* 
Btowslngs  ;  Th«  Bluebird  .  The  laviteUoa- 

Mr.  Burrourhs,  as  a  earofal  cAnerver  ot  nature,  sua  on.  of  tho  noot  furtn.tlriF,  descriptive  writers,  ts  an  aalbor 
«b««  rvpuUltnn  will  ranstontly  Inrrw. ;  tor  what  h.  does  la  not  naly  an  odditicm  to  our  Information,  but  to  too 
good  literature  that  wo  pat  oa  lbs  .belt  with  Thoreau  end  While  ot  Selborno  —  Uartford  CbrsnsM. 

WINTER  SUNSHINE.     New  edition,  revised  and  enlarged,  with  frontispiece  illuMra 

tion.    16mo.  fl.SO. 

Comm  :  Winter  Sunshlns ;  tshjlnratinns  of  tho  Boad ;  Too  ovow-Wnlkun ;  Tho  fox  ;  A  Marc*  Chronicle ;  Aa 
tujnn  Tidal ,  Tho  Apple ;  An  October  Abroad 

Mr.  Botrrofflghs  la  one  of  tho  moot  delightful  of  American  ■atrbu,  and  tn  the  description  of  outdoor  asanoi,  sports, 
and  ilhsn  ielliilii.  wo  kaow  of  no  one  who  eseals  him  —  lVwoa  OntMU. 

Thl*  Is  a  Tory  chsnutng  Utile  book  The  mlnoteneps  of  hit  observation,  tho  keenness  of  his  perception, 

give  him  a  real  orlglnAUly,*nd  hi.  sketches  hire  t  delightful  oddity,  vivacity,  sad  tra.hnora.~rM  rVoitoa  (Now  fork) 

BIRDS  AND  POETS,  with  Other  Papers.     16rao.  fl.SO. 

Oomm :  Birds  and  Poets ;  April ;  Teaches  of  Malar* ;  A  Bird  Medley  ;  apelaf  Patau  ,  Oar  Ban!  Divinity  )  Ira 
ortoa  l  Tho  Flight  of  the  BagU  (VT.lt  Whiltnma) ;  Before  Ooalae  ;  Before  Beauty. 

There  ht  about  thoae  assays,  dealing  rhleflv  with  the  charm  of  nature,  a  tnotoral  ploaiure.  a  deep  and  thorough  ea- 
loTnienl  of  country  beoulv,  lh»t  recall,  the  shepherds  of  Theocritus  and  Virgil  The  first  neper,  oa  bird,  sad  pools, 
which  gives  Its  UUo  to  tho  book,  Is  .  dolightful  oatay  apoa  bird,  aad  the  pool*  who  njsf  aad  alag  of  theaa.  —  / 
beaiav. 

John  Burroughs  Ij  one  of  the  raoal  delightful  essayists  of  the  time.  —  FVoridcao  Amal 


•.a  For  tale  by  all  Bookseller*.    Sent,  pot-paid,  an  rrmniif  af  priet  by  the  AirWtavWs, 

HOUGHTON.  OSGOOD  ft  CO. 


THE  FAMILY  LIBRARY  OF  BRITISH  POETRY, 

From  Chancer  to  the  Present  Time  (ISiO-ltCS).    Edited  hy  James  T.  Ki vi  i.«  and  Edwib  P. 
Wttirri.K.    I  rol.,  n>yal  8vu,  1018  pa|fea.    With  Ilcliutyjie  Portraits  of  Chaucer,  Sp 
epeare,  Milton.  Pope,  Goldsmith ,  Ilurrn,  Wordsworth,  Skint,  Byron,  Tennyson,  and  S" 
Clofh,  hanilaomely  stampetl,  »6.S0  ;  half  calf,  SI0.O0;  tooniccu,  or  trrr  calf,  SU.OO. 
There  is  every  reason  why  the  hook  should  leecome  the  standard  collection  of  British 


A  boon  in  the  English-reading  world  The  more  it  is  read  the  more  highly  will  It  be  nriied. 

—  AVer  1'ort  Okmmtr. 

The  best  thnt  editorial  skill  and  diligence  liave  yet  given  to  the  public  —  AW  J 'art  Evening  Pom! 

Every  teacher  whrae  means  will  allow  should  have  this  hook.  It  renders  a  hundred  dollars'  worth 
of  other  hooks  utmet-rMrmry.  —  Educational  Wetlly  (Chicago). 

It  is  a  collection  not  only  eminently  satisfactory  in  general,  but  In  far  the  greater  number  of  par- 
ticulars. The  reader  mav  confidently  go  to  it  for  the  whole  or  part  of  every  groat  or  famous  w-afst-h 
poetn.  —  JfiWie  Mmtkiy. 

Tho  volnmo  is  embellished  with  a  number  of  |<ortraits.  and  lvcre  again  tliere  is  >  special  claim  to 
favor  in  that  these  portraits  are  not  Uva  well.worn  stewtl  plates  witli  vrhirh  the  public  have  become 
familiar  by  their  appearance  in  all  sorts  of  volumes,  but  a  series  of  finely  executed  heliotypea  from 
the  most  life-like  and  artlettr  likenesses  known,  collected  by  Mr-  Fields,  who  hasjiad  unusual  oppor- 
tunities for  making  such  collections.  —  Cleveland  Herald. 

No  previous  single-volume  anthology  has  ever  approached  it  in  the  quantity,  variety,  and  compre- 

1  *>  large  a  proportam  of  w  hat  is  distinctly  best  in 


of  its 

the  poetry  of  our 
There  ia  every 


i  why  the 
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THE 


EMERSON 

PIANO-FORTES 

LSI.  w£  'Jut*;  ^w"°^"r?ir^nr%S28i. 


Ha*  a**  u  nktlnlyiMir  factory,  eetnpUtetj  fttb*.  o«l  wlUi 
Ufcar-MvinR  marbitwrr  ;  tbil  m  lb*  romp&ny  um  oalj  th* 
MfrnJ,  ind  luyu  rlgoctiual/  upon  luTlaf  tb*  twj  Wet 

FAR  IN  ADVANCE 


THE  BEST  MADE. 

Tka  MWKKHOX  IT  MUG 
TV'  txnUoa  Lba  »  _ 

TALK  PIANO,  oprljkt 
■tonal  o4  bmoty  and  ' 


rttrkl      form,  vl  «H  xki«,  and  • 


WAREROOMS, 

595  Washington  Street,  Boston. 


£  &-C.G.  HOOK  *•  HASTINGS. 

CHURCH  ORGAN  BUILDERS. 
Sod  Im  Circular!.  n)i  Trtaaant  Strata,  Roaton- 


THE  CHICKERING 
PIANO. 

OVER  53,000  MADE  AND  SOLD. 


Icnce  and  bi«h  reputation  M  (he 

STANDARD  PIANOS  OF  THE  WORLD. 

The  prices  of  these  InftrunvonU  hare  Wn  greatlj  reduced,  and  are  m  low  u  Uw  cxrlnsrro  on  of  ftnt- 
clas*  materia]*  and  workmauchip  w*»l  allow. 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
Pianos  tuned. 

SPECIAL  ATTENTION  U  giro,  to  HE  PAIRING  Pianos  (OF  ANY  MAKE)  by  tbe  mo.l 
competent  and  skillful  workmen. 

lilaMlnUd  Catalogue*  and  Price  List  mailed  frtt  en  application  l» 

CHICKERING  &  SONS, 

ISO  Tremont  Street,  130  Fifth  Avenue, 

BOSTON.  NEW  YORK. 


W.  H.JEW  ETT&  CO. 

MAN0FACTCEEE8  OF 

Piano-Fortes. 

Warerooms,  576  Washington  St.,  Boston. 
W.  ~HL.  ITERS, 

MAJfffPACTVWt  09 

Upright  and  Square  Pianos. 

WAHEHOOMS, 

676  Washington  St., 


THE  SMITH  ORGAN  CO. 

ESTABLISHED.  MOST  SUCCESSFUL- 

Tbatt  tu.u*a>mu  bar.  a  .ta^aM  nlu  lo 

AH  the  Leading  Market),  of  the  IForld. 

■nrywt.tr*  titopiiiiii  .»  iu.  Flnrat  la  Tom. 

Oni  80,000  Made  mid  in  Use. 

ESTASUSHBD  1837. 

WILLIAM  BOURNE  &  SON, 

PIANO-FORTE  MANUFACTURERS, 

•6ft  Washington  Street,  Boeton. 

Pianos  eold  on  1 


MoPHAIL 

PIANOS, 

630  WASHINGTON  STREET,  BOSTON. 


Cauaumi,  **  MarcA,  UT1 

Xmh.  A.  M.  KoPnin.  A  Co. 
amua,- 1  to*         to  mxynm  to  jtoj  pt  .l-.rmr  *)«.! 


Xrrj  tnlj  J*m, 


MUX  K.  PAIS! 


Another  First  Gold  Medal/ 


NEW-ENGLAND  CABINET  ORGANS 


.  of  LVir 


HIlll, 


•kh  a  Jim  OaU  Mn*mi,  alter  (ha  Moat  Crillntl  lumk 
nation  aaae  ka*«a  In  lba  batory  of  Itoad  Orfaaa-  A  Mux.  a 
ih.lr  Many  Surimaalnic  Ma rit A,  tha  Jndgaa  at  Ik*  Oraat 
Boatoa)  Fair  of  1878  ntonMad  Soaortor  roarer  and  Vol. 
ui..r  of  ToB*  t  "  1.  alt  I  mortal 
.....  Hank  Flrat  In  llic  World.  Tin. 


THREE  GOLD  MEDALS  IN  14 

Catatoavtt  tnt/rt*  to  oil  applicant*. 

New- England  Organ  Company, 
Marble  Building,  1280  Waabington  St, 


HELIOTYPE. 

PERMANENT  PHOTOORAPHIC  BOOK  ILLUSTRATIONS. 
TnB  ItEUrmP*  mXTlHO  COMPANY  ara  pnalaaaoai  lllaatraltoiu  br  tka  llaltotrpa,  Plmla-nikiarraahla, 
■r«"-'  TTlna,  "id  Fta-auaila  pi  aun.   Bapla,ad  b,  tha  ft.  I  lad  Htataa  Qormmut  to  Hladrallac  Mntl«a  anil 
™*  j  tarSaJ     111"°*,c*1"  toartwd  Boaialtoj ;  b»  tba  laadbii  Pabllahara,  and  ior  Uliaurallag 


WEBER 

PIANO -FORTES. 

GALAXY  OF  STARS, 

Wlta  prmottoea  lb*  WEBER  PIANOS  Iba  fb-«f  PlaaN 


Cor,/, 

TorrUtnl, 

GotUlard, 
BHsiow, 
JHuzto, 
GUmore, 

i,  A<htms, 

AND  HUNDREDS  OF  OTHEKS 

PRICES  REASONABLE. 


SfratMii, 
Capnul, 

Campanlni, 
MM*, 
WehU, 


TEHMS  EASY. 


WAREROOMS. 

Fifth  Avenue,  cor.  16th  Street, 

NEW  YORK. 


KRANICH  A  BACH'S 
P«'»nt  Tull  AgiafTa.  S-jaar,.  Uprigkl.  ul  Orand 

FIRST  PREMIUM  PIANOS 

An  ujaiMjM.  Tha  OHO.  «TBCK  A  00.  »9»a».  CpTtrht. 

a!  tb.  ^  Irua  K.[o.:t|,.B. 


H.  W.  BERRY,  So:e  Eastarn 
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A  SATCHEL  GUIDE  !  Q^?^SL, 


For  the  Vacation  Tourist  in  Eurofx. 

With  Map*.    l«mo.   Roan,  flexible. 

ThU  compact  and  serviceable  guide-book  H 
beyond  question  the  best  hand;  guide  yet  pub- 
li»hrd  fur  ll>e  use  of  American  tourists  in  En- 
rope.  It  include*  llit'  British  Isles,  HeUrium  ntid 
Holland,  German)'  and  the  Rhine.  Switzerland, 
France,  Anuria,  slid  Italy.  It  give*  the  traveler 
ju»t  the  iuformali<»n  hr  needs,  in  tbe  best  form. 

Ilowjthfcna,  OosvaI  Jt  Co.'s  "  Aatrhal  Guide  "  U  m>  £•!»- 
seal  m  favorite  araone;  Asaeviesoa  *U«  li»,el,  thai  Id  sa- 
Bounrtltff  tbe  oditius.  fur  l*Tf*  wc  tl»»«  no  »et4  to  tvpeat 
the  romawadsttoaa  |lni  to  U  la.  tocaaer  Jan.  TU  rest 
••Ob  of  Uw  Imwirr  are  lolle  aae«.  sad  Of  »«Hl  b»»  tbe 
sdTaauee  at  ■  (aoraaifa  ant  lntsllbretil  annual  rvristoe. 
wtaivh  trees  it  f"'H.  tbe  t«ulu  thai  mar  too  mauj  (uldo- 
books-  »■  M  t-m-  DM 

HOUGHTON,  OSGOOD  &  CO.,  Boston. 


FOREIGN  AND  AMERICAN  MUSIC. 

*I»nt  Inr  th*  follooluf 
WW.  A.  POX1)  *  CO.,  O.  BCHUtMKR, 
B0O8KY  *  Co.,  Loadon, 


sjBufiiic  publijeljcri.. 


Summer  Music  Books ! 


i 


l] 


THE  GOSPEL  OF  JOY! 

Jmt  Ml.    Grrat  (att>rit*. 

6000  NEW8! 

Wall  known,  alw*T»  fow. 

SHINING  RIVER!  as  <-«,. 


GEMS  OF  EN6LI8H  80N6!  two. 

Beat  Hong  Cotlartloa. 

CLUSTER  OF  GEMS!  mm. 

Capita)  I'tMO  PWW 

GEM 8  OF  THE  DANCE!  «..«. 

Rrf  llant  Wall***,  Ac 


U»aa  of  Btttkort*  (91001,  AfoiaVf  I* I  TU),  &Avm«MM 
(#1  7S),  a4id  o<bm,  smm!  Ulvrvabag ,  alau  Halter 'j  HtUarf 
of  JU«jk,  2  rob,  atvfh  ($..&')• 

Xtmjicml  R'torJ  |$*j.0U);  food  modtflf,  OMO  ft  W*t*  . 
all  tba  ivnrf.  anal  An*  mUcIIod  of  mu«lc. 

/>Mvipirr«  rarW<3ff«rj  <10  «*.).      a»0Ki*t  afl  Mtutc 
tbat  ai»  pubis*  bad.    Y«rj  laiuaife  for  r*jf*r*uc->. 


Amy  aoo-V  m*il$4fer  rttmil  aW*-**, 

OLIVER  DITSON  St  CO., 


Do  oot  purchase  a  New  Book 


Tor  your  Mualoal  Society  or  Siuging  School 
until  yon  have  examined  Mr.  H.  R.  Palmer's 
forthcoming  work.  This  new  publication 
will  be  far  in  advance  of  Mr.  P.'*  previous 
works,  as  it  will  contain  new  and  valuable 
matorial,  in  addition  to  the  benefit  of  large 
experience  gathered  during  his  recent  ex- 
tensive sojourn  in  Boxope.  It  will  be  of 
his  popular  "  Song  King  "  sise,  and  will  be 
sold  at  $7.50  per  dozen  ;  75  cents  each,  by 
mail   Will  be  Issued  early  in  July. 


7«  Kami  Jfinth  St,  Xew  York. 
79  Katulatph  St., 


THE  ART  OF  ORGAN  PLAYING. 

Br  KTOKSI  Til  AY  Kit 

r.r.T  i.  Mum.:  studies  ttm 

Past  2.  Pedal  Studios   140 

Pin  J.   An  ol  Krgl,tr>ti«n   l.O) 

Psav      Church,  or  tlei-tlee  rtajlng   1(0 

PsAT  6.    bolo  or  t'u«r»rt  Fla> intf   BIO 

•       .i»  I''-  It'Mrl.    U  '■ 

(riTLornrr.  Mnale  for  taianb  ftnitet.  Book  1   1.00 

fibtialicd  by  CARL  PKUFEH,  90  Weft  Street,  Botton. 
Stmt,  iku  fa'J,  on  rtw.pl  •/  mt»M  pn«. 


ARTHUR  P.  SCHMIDT, 

146  TREMONT  8TREET  .  .  BOSTON,  MASS. 
ImporUr  awl  l>ealar  la 

Foreip  &  American  Sheet  Mnsie. 

Sole  Au-nt  In  thm  V.  P.  far  lb*  ralaVmtuM  r«f  A8HDOWN  Ic 
PABBY  U  Uiidt*.  Kn«  and  HE  WHY  UTOlaTF  of  Ht»uii- 
•rbvptK.  (rprniiij.  Tb«  W*l  anil  rh—piat  adllhaa  of  Claapk 
ami  HiMlara  Mu»ii  .  CaUloffiM*  arrnt  fre«  oa  ■pollcmllon.  1.1  asm L 
dtaeoant  itaaoV  to  *b#  urofai aiott  a»d  Iraoa,  aMartinaj  aauaic  for 
T*wi*ti*ra  ait*t  !**«alo«rl«i  mada  a  apadaltf . 

XltolflT'a  Mnaleul  World  i  A  MVnihlr  Haguina  of  Naw 
CooapoattV'U*  tot  Ilia  riaiiu~(ufCa.    'i.'i  cauCa  m%th  nnuilxT- 
JTJBT  IMtTXDi 

Album  for  Chtldrrn.    By  0.  VV.  M*  as  TOO.  12ebannloc 
HtrW  pb-rto  tot  j  obbo;  |4aAUU.  90  eta. 


Aim-,  Agont  lor  tba  jnatlj  l 
WEBER  PIANO-rORTES. 


THE  BEETHOVEN  QUARTETTE, 

CHARMS  ft.  AIXKS,  flKNBY  BHKTtK., 

JDLID8  &I.KROYD,  1TV1J 
I«  praaarod  to  afssjl  »in|»uu  lor  out  aatiaa.  1 
wh«o  raqalnd. 

C  K.  ALLEN,  I 
0.  DITeON  *  CO.,  I 

Tli*  airaibrr,  wUI  rt*uin«  th»lr  Iomm  hi  **y.*ui\*r. 


NOW  HEADY. 


Th>  REQUISITE  ia  brim  full  of  oood  polahaad 
good  miitic,  end  i,  emphetically  NEW  in  •vory  ro- 
»p  act     Pfiea  7i  et,.  par  eop».  J7.  SO  por  doion. 
Addro.i  FILLMORE  BROS  ,  Publ.,h.r,, 

CINCINNATI,  O. 


THE  NEW  ENGLAND 

Normal  musical  institute. 

SUMMER  SCHOOL. 

Will  hold  its  sixth  session,  commencing  Jury 
io,  for  Five  Weeka,  in  Boston. 

ADVANTAGES  UNSURPASSED. 
A  full  and  efficient  corps  of  Teachers,  the  best 

""of'tht  1 


AMERICAN  GUIDE-BOOKS. 

By  M.  F.  SWEETSER. 


We  now  hare  a  guidr-book  library  which,  SI 
fur  aa  it  extends,  is  every  whit  as  good  sa  Bae- 
deker. Tbe  information  {riven  ia  that  of  fact, 
sod  not  of  fancjr.  It  ia  n  ry  important  for  the 
traveler  to  know  what  hotels  to  rtop  at;  and 
'  i  tail  him.  in  the  aame  time  carifull/ 


Nothing  better  raited  to  the  wanta  of  the  trav- 
eler couM  1*  ucaired  than  theae  neat,  compact, 
portable  manuals.  Tbe  information  ia  minute  to 
tbe  aatiafactioa  of  the  most  curious,  emb 
sverv  particular  that  ia  liltely  to  awakei 
tenet.  —  CaUaw  Cawaw  (New  Haven). 


NEW  ENGLAND. 


A  Guide  to  the  Chief  Cities  and  Popular 
Attraction.;  with  the  W. 
Naw  Koglnnd,  the 

t;  sad  I-lens  of 

,  the  Central  Park, 
clotb,»l.&0. 

Before  you  begin  tn  travel  in  New  England,  be 
•ore  to  provide  yourself  with  Swoetser's  "  lland- 
llook."  It  U  s  amall  compact  volume,  with  mafia 
and  plaiisftoil  touis;  with  hi«torv  oondruard,  anil 
each  ill 


England,  and  to  its  ! 
■  York  to  ( 
of 


pleasure  to  the  touri  t .  It  ia  admirably  pat  to- 
gether.—  Rst.  Da-  Prime  in  jVew  )Vi  Obterver. 

Tbe  information  in  regard  to  tbe  different  lo- 
calities is  fall,  minute,  and  exact.  —  Beaton  Tran- 


THE 


MIDDLE  STATES. 

A  Guide  to  tbe  Chief  Cmes  sad  Popular  Hnwrts  of  the  Midd 
Historic  Atttaetions;  with  the  Northern  Frontier  from  Niagara  Falls  to  ! 
Washington,  and  Northern  Virginia.  With  Maps  of  lbs  Middle  States,  I 
tains,  the  Catakill  Mountains,  tbe  Hudson  River,  Long  Island,  and  tbe  Environs  of  New  York 
and  Philadelphia  ;  and  Plans  of  Baltimore,  Brooklyn,  Buffalo,  the  Central  Tark,  Greenwood  Cem- 
etery, Montreal,  New  York  City,  Niagara  Falls,  Ottawa,  Philadelphia,  Pitlabergh,  Rochester,  Sara- 
toga, Toronto,  and  Washington.    ISmo,  flexible  cloth,  JIM). 

The  maps  alone  are  worth  the  price  of  tbe  vol- 
uroe,  vchick  is  crnmmrd  with  iabumntion  like  a 
traveler's  valise  with  luggage.  —  A'ear  Yank  Daily 


No  previous  manual  ia  so  copious  or  so  exact  in 
its  treatment,  or  can  be  consulted  to  so  great  ad- 
vantage by  tbe 


in  the  Middle  States  as  a 
—  .Vno  York  Trilmnt. 


(irapkic. 


THE  WHITE  MOUNTAINS. 

A  Guide  to  tbe  Peaks,  Passes,  and  Ravines  of  tbe  White  Mountains  of 
adjacent  Railroads,  Highways,  and  Villages,  with  the  Lakes  and  Mountains  of  Wpatiun 
aba  Lake  Wlnnepesaukee  and  the  Upper  Connecticut  Valley.    With  Maps  of  the  While  ■ 
Franconia  Mountains,  Western  Maine,  and  the  Lake  country  of  New  Hampshire, 
of  tbe  Views  from  Mount  Washington,  Mount  Kiarsarge,  Mount  Pleasant  (Ms.), 
(Plymouth),  Mount  ilayea,  and  Jefferson  Bill,    ISmo,  flexible  cloth,  11.50. 
The  book  contains  a  really  wonderful  amount 
of  information. 


rmntbm  It  ia  simplv  indispensable 

who  visit  or  sojourn  among  tbe  White 


Combines  all  tbe  information  that  any  intelli- 
gent being  can  possibly  need  for  making  a  thor- 
ough exploration  of  the  White  Mountain  country, 
on  foot,  by  rail,  by  stage  or  carriage  —  Philadel- 
phia HuUtfin. 

THE  MARITIME  PROVINCES. 

A  Guide  to  tbe  Chief  Cities,  Coasts,  and  Islands  of  tho  Maritime  Provinces  of  Canada,  aad  to  their 
Scenery  and  Historic  Attractions ;  with  the  Gulf  aad  River  of  St.  Lawrence  to  Quebec  and  Mon- 
treal :  also  Newfoundland  aad  tba  Labrador  Coast  With  Maps  of  tba  Maritime  Provinces  and 
Eastern  New  England  and  Canada,  Newfoundland  aad  Labrador,  tbe  Basin  of  Mi  tuts,  and  the 

*  I -end  of  Evangeline,  the  Lower  St.  Lawrence  River,  and  the  Sagnenay  River ; 
Cities  of  St,  John,  Halifax,  Quebec,  aad  Montreal.    16mo,  flexible  cloth,  $1-50. 


Every  puce  in  the  Province,  on  the  rivers  and 
lakea,  is  referred  to;  and  little  Mis  of  tradition 
ory  and  poetry  are  so  woven  together  as 
I  lbs  volume  most  interesting  of  itself, 


while  it  causes  every  point  which  the  traveler 


thing  more  than  a 
mind.  —  St  John  (N.' 

By  its  intrinsic  value,  copiousness  of  informa- 
tion, and  impartiality,  it  Is  likely  to  take  the 
place  of  all  other  guides  or  handbooks  of  Cassuia 

LJioitn    I  by  Cjoogle 


•V  Far  pale  by  all  Bootullen.    Se*t,  pot-paid,  oa  rteript  of  prirr  (y  At  TV.'uWs, 

nOTTGHTON.  OSGOOD  &  COMPANY,  BOSTON. 


July  »,  1879.] 
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BOSTON,  JULY  5,  tS79. 

Entered  at  the  Poet  iMhre  at  Iketon  .«  -i^oaj'l  rfw  B\tw< 


C'ONTKNTS. 

 i*v. 

T0»l-3imrM       G'arge  T.  ftr'J.«c  HE 

Mr.  K»«*i.i.  t*aotrr»  "tlcatwiBb"   .    .  M 

Tue  lane***:*  or  Dibtiat  in  Mii*iv-  Ckmitt  H-  r>4iio*i  in; 
tui  i  ay  Aer  :  0kd»  *aaia».    Vroei  Instruction,  of  Mr 


WilliuiM.lloBiuhl.rai.lb.  IX. 


eiUUriaae  Sciiolau 
Ooacuri  .... 
>lr>    Anna  May 
ctlaia  —  Mi 


100 
If 

ill 


And  yet  another,  of  that  i^atkiu.  Saint 
Wbo  Nrjuuered  ill  by  Iter  aolc  innocence. 
She  walked  .tune,  —  behind  her  aonibr*  Iwk,  - 
Hrr  lenuteou*  limlia  mnie  hidden  by  the  rolw 
Wluae  fold*  one  aJeuitrr  hand  larld  £>*heraJ  lex 
From  the  unile,  tender  fert,  while  in  the  otlier 
she  Lire  *  branch  0/  [mini     Thus  fatricmly, 
The  godly  peace  unbroken  on  her  brow, 
A  faint  rayed  halo  round  (ho  gnllun  bead, 
She  etefiped  upon  the  |>oantj,  jagged  wing* 
Of  the  Aero*  dragon,  who  with  1 

Al"l  tier,  jiw*  widu  OJa'll,  n>Jl->l  1 

Powrrfcea  to  right  and  left 


uhew  *lmoo*W  "a  Or  ir»n  and  llano  Ra- 
lleBrkftt*  )laur«r  a  L'limjiliinieutiir/  Hv 
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BT  VTUABT  *TMXaT,  AttTllim  OF  • 

f  i'ooHhojhI  from  rag*  «7.) 

80  Saniio  Joyfolly, 
Whllo  the  bri^it.  aaHialng  aimbeama,  Uud  at  Uat 
Had  banal  their  eloady  vnl,  mofad  on  bcAira  tbeui, 
Lod  bar  about,  abjuwed  awl  interpreted. 
While  ihe,  with  riad,  umirinf  ogonawa. 
I  1  and  kwaad,  —  upon  the  lung,  gray  walla 

t  'onrwd  with  dala  nf  color  and  bUrb  linm, 
That,  if  one  watched,  alowly  reaolved  thenurivaa 
Now  lnu>  •oantlaw  (air,  hi<taMk  eltapM, 
Tlaan  intUed  back  into  a  atraiiffje  cunAuion ; 
Upo»  the  Ml*  of  eaiivu  in  if»v  tiuta,  . 
Or  Ua)  white  beada  and  tttm,  foti  and  baoda, 
Uaag  pell-iMil  hen  and  then;  ami  inider  aloud 
Two  marble  &)ruKa  Umerinn  high,  tlmurb  ona 
Had  loat  iu  bead,  tU  other  («>th  iu  arnu. 
And  Khwcioa;  paat  them,  Heuedetu.  knelt 
To  barn  Um  aheati  at  ;«f»r  «i  the  dm*, 

o^wtaudiiwnt^d^  '"" 

TUI  Savatio  told  bar,  laagfahut,  't  uraa  ill  vain 
She  barroned  there  for  any  bidden  gem ; 
I  hj  one  dialant  enrner  of  the  nuen 

da-rooath*!  nru  of  l.lacbpneil  «i)«w, 
I  to  the  lop  with  roae-ksna  6uoUy  awwat. 
Long,  louf  ago,  Sanato  related,  ere 
The  dav  Chrut-ehild  waa  born  at  Retblebeni, 
S  mm  nsknown  akiHfal  worluuan  wrought  tkia  na*. 
'Mbi  a  great  proule  |ieriihcd  froan  tha  earth. 
Meat  Ubvrint  hi  Uw  Mh  dleiwered  it 
Of  btto,  deep  in  the  ittdqim).  —  thua  it  came  here. 
And  near  H  atood  a  diali  of  flneal  |rlaa« 
Soaped  like  an  open  lily,  ■hero  abe  aaw, 
With  bila  of  •oriel  coral,  pearly  white 
And  dalieaU  pink  and  amber-tinted  ahelk. 
Ay,  Stun  and,  tbay  bay  »  many  yean 
L'pon  the  aburca  of  the  eternal  am, 

'  ■  little  •hallow  cupa  bad  ejunrhl  at  hat 
lection  of  the  ounart  glory 
Idem  a  tkowaaiKl  time*     A  fan 
Of  icwgtwom  paacoek  fealhcra,     iiail iiij,  wide, 
Nodded  ahm  them,  and  near  by,  ui  )«t 
Afwtltcr  eomer,  Henedetla  marked 
A  erimaua  inaielle,  and  bhm,  ailken  roue, 
A  IraiUne^  piece  of  precione  clutb  of  KnJd, 
And  many  more  of  nrioua  born,  that  looked 
!  ,iW'-  gtur;  >lr  arid  fine  linen,  — ■  beeltkstlT 
1i«mI  i^fr  liMv  claalra. 

But,  beat  of  ell. 
SaiLrio  tumad  kknily,  it  her  eemrat  pnyer. 
The  fncee  of  (real  picture*  from  the  walla. 
And  allowed  her  match  abe  had  nut  yet  beheld 
Of  all  hla  nobkat  labor*,  Uioeurb  he  aatd 
taf  thie  end  that.  Twee  bat  Ihe  Drat  pear  aketeh; 
That  bed  bam  ordered  from  beyond  the  am; 
And  that  had  creaard  the  mouuUln*.    One  of  them, 
A  eweet  Madonna,  aeeted.  with  bent  head. 
Her  nappy  anae  eaawjed  round  the  Ueaeed  DaU 
Thai  neatard  on  her  bueotn.    Then  an  image 
Of  that  fair  Saint  who  firat  fr.uu  hraien  drew  c 
The  pnercr  cf  muaio  to  the  thirety  rarth,  — 
Amad  s  geoop  of  ether  atately  brew 

et  and  rapt,  bee  pureet  face 
rd  to  e  chanting  angeUhotr. 


Mokin|r  their  round  a)*>iit  the  whole  wide  r<enir, 
They  came  Ui  thnt  treat  picture,  half  complete. 
Whereon  be  lalmml  alltl.  eueH  nm  thlt 
He  tunied  and  ahowed.    A  hearenly  Virgin mother, 
lleari.,g  the  little  Jew.  b.  her  anna, 
And  Boating  ninrard  on  light  domb ;  Ixaiile 
Attd  )et  heneeth  her,  other  rortna.  (wv>  Saliita, 
A  woman,  and  a  noble,  grate  old  man; 
And  further  atJll  below,  cloae  to  her  fret, 
Two  niartdoua  fair  child  angela,  with  aiui 
lloth  guii«  up,  in  rapt,  adoring  Joy. 
Their  "arete*!  eyea  loat  in  the  hearon*  beyond. 
And  neiteaiMta  when  ahe  Tint  raw  the** 
Cried  out  io  wonder  and  delight :  "  O  Sonxio! 
What  may  llntla,  and  dimpled  Utile  handa! 
Oh,  would  that  1  mighL  liold  tbctn  in  niv  arm*. 
And  kia*  their       *t«l  ej» !    Tbla  rigtit  we  Itere, 
With  iiptunied  face,  be  u  like  joe.  naMliiuka!  " 
Thee  fotlowing  the  IMlk  angd'i  gfauice, 
And  reverently,  yet  all  uncniowiiHuly 
Koldiug  her  IcuuU.  <he  aAIy  aald.  and  ijok* 
At  to  herarlf;  "  And  what  a  grave,  wiar  look, 
Weara  Ui*  llelored  babe  on  lib.  eweet  faoe!  — 
And  I  am  to  be  here  anaong  all  tbeee,  — 
Nay,  how  ahnuhl  I  lie  worth;  «f  aitcli  gmtneaa !  " 
My  darling!    Ob,  I  would  nio»t  joyfully 
Make  all  the  world  your  fcutelool SMunu'a  been 
Crinl  out  within  hirn.  yet  he  auflbred  nut 
The  word*  to  pau  hi*  llpa,  bat  traeed  at  her 
With  a  glad,  ailoit  anule.    And  now,  when  alio 
Waa  well  content  tliat  iiauirhl  waa  left  uneven. 
He  bade  her  ait  and  nwt  on  tlie  unall  conch 
Where  he  waa  wont  w>tnetkiiie*  to  peuar  from  work. 
When  that  grew  wearwonae,  —  he  atauding  near 
Ou  the  great  tawny  Iton  akin  atretched  oat 
C|*>n  the  Ibxir.  and  abowing  plainly  atill 
The  outlinna  of  the  nilghtv  bead  and  pan. 
'•  What  la  thit  1 "  naked  die,  phnUng  her  »maU  feet 
Wb»  once  the  full,  dark  man*  bad  Howed. 

He  tuld  her, 

And  how  It  cam*  from  coiiiHrle*  far  away, 
Filled  with  wide  dejerta,  where  the  win  waa  hot. 
And  bred  •tnuige  beaat*  aod  l>inl<  and  ft.wert  and  treca. 
••  Fancy,-  be  a. id.  "  bow  d..m.l  f.<  wiue  late 
Lone  traveler,  if  at  fall  id  night,  perchance, 
II*  lieat*  a  atenttliy  niatlc  'mi.1  the  reada. 
And  >eca  the  glronting  or  l»<i  tWry  eyea, 
And  (txldcnly,  wilh  a  flme,  reeuuiiding  roar. 
A  lion  Imp.  on  him  and  bl.  |*>»tr  l»*-v>, 
Aiui  .trikea  hi.  teeth  into  it.  uaiitio, 


Unwittingly  alie  drew  hrr  feet  .way, 

dV  aafalW^aC  of  t|^eltll|tt  atlaltalleC  *•  afr  wH5*r  CeWa** 

It  faded  In  a  moment,  and  her  cbeek 

Dimpled  and  faintlr  flouhcd,  acid  linking  mi 

She  aald.  M  Nay.  I  am  like  a  fcxiliah  child !  " 

-1  And  would  you  be  afraid  in  that  wild  land  ?  " 

He  ..uiliiig  aaked.    ••  So-.  —  yea.  —  nu,  not  with  you. 

If  you  were  wilh  me  there!  "    And  fur  the  drat  time 

She  ef  her  own  free  will  reached  oat  ber  band. 

And  put  it  into  ha,  who  with  iMight 

<  Vw*  deeped  and  held  It  fast,    ltut  auddenly 

She  drew  it  hack  and  aaked,  with  eerneetiieaa, 

Returning  now  at  length  upon  the  wurda 

She  left  uiiliniabed  when  the  entered  fleet,  — 

"  But  tell  me  Iww  it  i.  I  fnid  you  here: 

Anna  went  nut  this  afternoon,  and  I, 

Iwft  all  aloiiC,  wandereil  abnnt  Hie  bouw, 

And  enrtoualy  pe«|«nl  into  many  mom., 

Klndiive  thetu  .till  and  empty  all.  aaie  llii.. 

You  do  ikot  live  here?    Nay,  it  cannot  l*\ 

Methongfat  luu  came  a  dattanoe  tsvrj  dayt 

Iu  from  the  .treat !  " 

•- Andes  I  did!  I  tang 
My  cap  upon  my  head,"  he  gayly  cried, 
'•  And  paaeeil  through  one  dour  out  into  the  lareet. 
And  by  another  then  aa  speedily  lack. 
Into  the  boua*  where  I  hare  dwelled  lung  year. !  " 

She  looked  et  bl-n  I11  alleiice.    Then  again 
Moat  gravely,  ••  Mayhap  you  can  tell  me,  too. 
Why  Anna  aceree  reiaembera  aagbl  of  aa, 
My  fattier  and  my  graiviam  and  myarlr, 
Whom  .he  an  wont  to  know  ami  line  *o  well, 
I'or  when  I  qoeatton  her,  .V  .bike*  her  head. 
Or  give,  na*  all  awr, !  - 


Into  a  peal  of  merry 


"  Dear.  iiiDocenl,  ainipkt  liearl!    Your  Anita  long 
Ilea  tewn  at  real  in  Alirahoar.  la|K  1  truet, 
And  |w*r  abe  may  he  aoftly  pilluwed  thore, 
Ko*lc.mUnmlbct.»wlwre:" 

Bat  be  taw 

That  In  her  face  hi.  ininJi  aaand  no  iwapoiiee. 
And  aotered  in  u  moiuetit,  while  .he  aald,  — 
Aial  Saiaao  fancml  that  her  lip.  grew  white,  — 
••  V  uu  tuld  u.  all  wa.  well,  and  w*  brlieved  }mi  !  " 

'then  briefly  he  recounted  bia  dciice. 
And  added,  kl  Xii*'.  beart  ia  true  aa  gold. 
And  could  your  mother  know  abe  were  well  pl?n.cd  M 
Rut  ehe  aeamrd  ecarec  to  hear,  end  mddiaily  aald, 
'*  You  hare  deceived  ua  then.  —  me  and  my  tMtheri 
That  waa  not  well  iu  you!  "    Her  voice  waa  low, 
And  a  atrange.  ahadowy  look  hi  the  wide  eye* 
She  fixed  upon  hia  face. 

He  bit  Ilia  lip, 
Fluahing  and  lading  .wlftly,  then  mmed  off 
A  lid  atrode  with  haaty  paeca  ill  rough  the  room. 
While  he  tcaaed  heck  hi*  hair  impatiently ; 
And  then  returning  cloae*w  her  again, 
Said,  though  hla  voice  and  eye*  ware  half  ui 
"  You  grre  a  hard  name  to  a  petty  fault, 
And  make  me  antler  heaiy  penalty, 
For  what  naethiiik.  may  acaroe  be 


Site  eat  in  alienee,  with  her  eyea  oaat  down. 
And  be  went  ou,  —  hi.  voice,  that  heal 
Now  (rurvTring  with  ao  atrange  a  thrill 
That  IhaMdetla  itarted  at  the  animd,  — 
-  And  if  a  fault,  a  wrong,  a  an  tlwre  wae, 
It  waa  committed  but  for  lov*  of  you ! 
Hut  fur  I  aaw  no  other  meaiu  to  gain 

My  w^k^'u^tb^L'i^d'of  JuS^*and  for 
I  muat  have  prrUhed  eoaill  I  not  have  looked 
rpon  yrnjr  fuoe  again  !    Ay,  Benedetta, 
»  i,i  r.!i,rrennt  tell  you  now,  in  »im|ile  a.ed., 
What  every  breath  of  life,  each  raptemo*  tbi 
Iu  Uua  glad  anul,  that  lire*  but  on  your  tight. 
Surely  ha.  lung  ere  Ifaia  ouufnaicd  to  yoa,  — 
I  loie  you!  with  a  love  loo  pao.ui:;  great. 
For  inurtal  tuearoe  to  utter  half  my  heart !  " 

Still  while  be  .poke  the  gave  no  <lgn,  but  bowed 
Her  head  etill  kjwer,  the  anaedt,  dark  ringlet*  owi 
On  tlie  while,  bended  neck,  and  even  now 
\V  hen  peueiiig  he  .tretcheil  out  Iu.  hand*  to  ber, 
She  grade  no  fauiteet  aiiawer,  but  he  aaw 
How  tlie  bed  Idood  ruabed  oirr  lirow  and  neck. 
And  that  abe  ahuok  and  trembled  like  a  leaf- 
llut  when  be  would  have  cleaned  her  in  hi*  arm*, 
She  aprang  up  auddenly,  broke  aaay,  and  Itrd 
Into  the  fuitheat  corner  of  the  room. 
And  cowering  like  a  child  duwu  ou  tlie  flour, 
dler  face  hid  In  the  hand,  upon  her  knee*. 


For  one  brief  ttiunjcut 
He  atood  cnn%junjded  and  irreaolute, 
'1  nen  flew  to  ber  end  kurlt  heeWe  her.    "Love!  — 
My  darling  I>or* !  —  my  Bird !  —  my  bright  eyed  Fern ! . 
Wherefore  Uieee  teen?    Will  you  not  ainwer  me, 
Hy  one  eoitO  word,  —  give  but  a  aigii  I  "  he  cried 
In  paauunate  lendrriwa*,  and  would  ban  drawu 
Her  liandt  from  off  her  face  with  gentle  force, 
ltut  .lie  rmiated,  and  bud  aoU  alone 
Came  for  reply. 

••  My  Own.  my  IWoadctta, 
I  My  Queen,  my  twretcet  Saint !  —  can  you  not  then 
1  1  "anion,  forgive  me  ?    Ay,  't  ia  but  too  tree, 

I  lu«e  you  with  the  power  of  ail  my  eon  I, 
J  And 't  waa  my  happlnea*  to  think,  —  perchance),  — 
I  But  yet  ftegir*  me  if  I  atartled  you 

By  my  ton  hut  and  haaty  word* !  Fctwwt 

That  they  were  ever  .paean !    For  1  pray 

Not  now  aught  oilier  favor  at  your  handa. 

Hut  thai  you  grant  m*  etill  a  few  brief  day. 

The  joy  to  look  on  yon  aa  heretofore,  — 

Kneeling  to  do  you  homage,  —  arum  amr 

To  worahip  at  your  alirinr.  Madonna  mine !  " 

He  cried  again,  deep  grief  and  yearning  km 

Mingled  iu  bia  entreating,  pleading  meet 

Hut  atill  he  ailed  ia  rain,  (till  waited  breath  lea. 

For** 


l»ae. 


ibalfduapair. 


Half  .win,  illljavUeot  wrath,  and  preaaiiar  rig** 
The  arm.  be  folded  on  hU  levant,  a*  though 
To  etill  the  mighty  beating  of  hla  heart. 
Said  Ina  atrauge,  cold  fidre,  '•  Then  we  muat  part! 
w,  with  the  eariict,  I  will  bid 


And  thua 

Walked  to  the  window,  and  atood  looking  out 
With  atnrmy  brow,  and  dark,  uuaceing  eyea, 
And  pallid  lip.  ao  firmly  cluwd  and  mt, 
A.  though  they  could  unlaid  and  .mile  no  inure  j 
dthualnrilenceforallt 
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To  the  loud  rim  If  of  the  lick  1 
And  i  .ftrr.  turned  her  head  to  wulcb  tlx  trim 
Sweep  e'er  th*  Boor  behind  brr. 

"  Aye,  too  know 
You  are  my  Queen,  whoee  kingdom  ii  mi  heart ! 
Bat  ill  tab  faery  anils  yon  wvmdmua  w#U, 
You  want  tut  these,' :  bit  amid ;  and  as  he  spoke 
Went  to  a  curious  caskrt  carved  in  wood. 
The*  Benedetta  kmc  bad  msm-M  o'rr, 
Unlocked  U  with  a  twists*  silver  bar, 
And  tnuk  a  handful  of  gemmed  trinkets  out. 
Then  hastening  to  her  »ia>  a^uin ,  eiffaimed, 
■  Cowc  sweetest,  1  will  play  your  maid  lor  onoa!  " 
And  deftly  torninc  down  the  yellow  lac* 
That  rose  up  stiffly  round  the  snowy  throat, 
lit  would  hart  clasped  it  with  a  quaint  old  u 
Of  dinalr  thimnMrlng  ptarl,  with  bm  and  there 
A  prrdoua  ruby,  lika  a  drop  of  blood, 
8*1  in  between ;  but  maid  not  please  himself, 
And  took  It  off  to  try  another  one,  — 
Plain  golden  brads,  lining  ou  a  thread  of  lift, 
But  shook  bla  bead  agam,  unbound  Una  too, 
And  laid  it  down,  taring;  in  'rarer  tone. 

-  Kay,  It  bill  hrsaks  the  beeuteooi  Rne !    'T  is  beat 
.Simply  ai  Nature  made  it,  —  let  not  at 
Attempt  to  mar  brr  fairest  handiwork ! 

But  Lore,  take  this,  and  wear  It  (or  my  aale," 
He  adiM  than,  and  would  hare  sHpped  *  ring.  — 
A  finely  wrought,  K«M  wr|*nt,  with  bright  eves, — 
Upon  Iter  fttigrr.     Hut  she  gently  said. 
And  faintlr  Bushing  drew  her  band  swav, 

-  Nay.  Sensio  mine,  1  wiB  i>ot !    I  hare  this." 
Touching  a  silver  circle,  phu.  and  old,— 
Sansio  had  often  marked  It  oai  her  haml,  — 

»  That  my  poor  father  gave  me  Ions  aeo, 

"As  you  will,  dear  heart  •  " 
moment  eamntly 
I  at  her  with  a  pnrxlrd,  questioning  look. 
But  eaddenly,  fafl  of  smiling  mhth  sgula. 
He  bowed  in  mock  aolemnity,  and  naked, 

Tour  ms)eety  halted?    I  moe"(h" 


Thia  image,  ere  it 
But  thia  must ,>eT 


i  »y  sight,  — 


He  lifted  from  her  bead 
The  heavy  coif,  then  with  the  words.  »  Permit 
Tour  happy  hood-alar* !  "  ltd  her  to  a  aaat. 
And  tossed  the  trinkets  all  into  her  bap. 
'*  My  Princess,  pray  yiKi  look  them  o'rr,  SI  least. 
If  you     not  kindly  take  thorn  off  my  bands, 
WhUe  I  make  ready!  " 

Benedctta  passed 
The  Jewels  through  her  nagrrs:  then  she  thought,  — 
How  aad,  oh,  bow  most  sad,  the  Ibrm  of  brr, 
Wbo  once  was  gayly  decked  with  these  bright  things, 
Lies  crumbled  into  dust  lous:  years  ago.  — 
The*  the  fair  eyes,  which  looked  c«i  thrtn  with  joy, 
Are  closed  snd  blind  In  the  dark  earth  forerer,  — 
Oh,  may  the  Saints  rest  her  poor  soul  In  ] 
And  suddenly  rose,  and  pot  the  gemi  away, 
Wbilr  an  unwonted  shadow  lingered  still 
On  the  white  brow,  and  In  the  darkened  eyes, 
When  Sanaio  bad  her  turn  and  book  at  hira. 

(Tab.  roar, W.| 


TOUJOURS  PERDRIX. 


referring  to  hi*  book  a*  the  great  and  suffi- 
cient authority  upon  all  that  relate*  to  Beet- 
hoven's history ;  ami,  finally,  that  he  it,  lo  • 
certain  extent,  justified  in  no  doing,  because, 


in  the 
reeled 


long  and  patient  study,  and 
throughout  every  mark  of  excellent  jodgtoerft 
and  lingular  critical  acumen,  by  Dr.  Herrniiiin 
Deilera  (then  of  Bonn,  now  director  of  the 
tea  to  his  third  volume,  he  ha*  cor- j  Imperial  Gymnasium  in  Posen),  and  printed 


■din 


great  number  of  the  error*  of  the 
:  two,  besides  adding  an  appendix 


containing  seventysiiiuc  (79)  "  corrections  and 
verifications,"  —  whence  derived  the  reader 
is  not  informed. 

It  is  not  asserted,  nor  even  intimated,  that 
all,  cvou  of  these  ■  corrections  and  verifica- 
tions," are  conveyed  (tlw  wise  it  call)  from 
Thayer's  two  volumes;  indeed,  some  are  from 
Nottrbohrn's   writings   and    perhaps  other 

sources  ;  but  this  fact  is  certainly  striking  i  niscencea  of  a  son  of  the  house  in  the 
and  significant:  that,  of  the  79,  all  hut  the  ga»se,  who  died  some  fifteen  years  since  — a 
last  two  belong  in  the  years  covered  by  those 
two  volumes,  and  just  whore  Thayer  leaves 
him  in  the  lurch  (end  of  1806),  Herr  Nohl's 


the  appendix  to  Thayer's  first  volume  of 
his  Beethoven  Biosrnphy.  That  Dr.  Deiteri 
is  not  named  by  Herr  Nohl  uecd  hardly  be 
stated  ;  hut  he  does  state  in  a  marginal  note 
whence  his  "  conveyances "  are  made ;  in 
what  spirit  the  reader  shall  see, 

«  Luil wig  said  later,"  so  Herr  Nohl  roa- 
reyt,  *•  that  Pfeiffer  was  the  teacher  to  whom 
he  in  the  .main  owed  everything."  *  So  my," 
remarks  Herr  Nohl,  -  the  still  . 


in  the 


[The  substance  at  the  following  arth 
German  Pres.  by  Prof.  Fnusi  tiehring,  has 
/Wsrie  2eilee>«  of  Vienna  ] 

Fattlnf.  —  His  thefts  were  tno  open;  hie 
like  sn  unskilful  linger  —  lie  kept  not  tune. 

A'jtm  —  The  good  humor  ia  to  steal  at  a  minim  rest. 

Putat.  —  Convey,  the  wise  it  call;  steal!  poh,  a  fioo  for 
the  phrase. 

Tar.  few  whose  duty  or  taste  it  is  to  col- 
lect, or  at  least  acquaint  themselves  with  the 
constantly  accumulating  Beethoven  literature, 
must  of  course  include  the  multitudinous 
writings  —  the  loujourt  perdrix  —  of  Herr 
Prof.  Ludwig  Nohl.  They  know  ad  nnv- 
team  that  gentleman's  method  of  dressing  Ml 
perdrix  in  all  modes ;  or,  to  drop  the  figure, 
his  habit  of  using  the  sai 
over  again,  in  lectures,  articles  for  periodical 
publications  of  all  sorts,  and  in 
up  of  such  articles.  They  know  also,  that, 
since  the  publication  of  Thayer's  first  and 
second  volumes  of  his  "  L.  V.  Beethoven's 
Leben,"  the  swarming  errors  of  Herr  Nohl's 
biography  of  the  composer  have,  in  such  ar- 
ticles, been  silently  corrected  ;  and  that  he 
(Nohl)  rarely  if  ever  loses  an  opportunity  of 


appendix  ends. 

The  well-informed  reader  knows  that  hith- 
erto Thayer  has  taken  no  tmtice  of  these 
•'  conveyitigs  ;  "  that  Herr  Nohl  has  re- 
viewed the  first  two  volumes  of  Thayer's 
work  to  bis  heart's  content,  and  thiit  Thayer 
has  not  retaliated  ;  and  that,  in  •  few  in- 
stances, in  which  'lliayer  has  deemed  it  fitting 
to  speak  plainly  lo  him,  it  has  only  been 
when  he  believed  (rightly  or  wrongly)  that 
truth,  justice,  and  good  morals  demanded  it. 
It  is  true,  that  Thayer  has  never  received  a 
penny  in  return  for  all  the  costs  aud  labor 
expended  upon  his  four  volumes  on  Beet- 
hoven and  his  works ;  but  as  lie  has  not 
written  them  for  money,  if  Herr  Nohl  can 
improve  his  perdrix  by  small  coHreyinyt  from 
them,  to  his  pecuniary  benetil  —  why  not '( 
He  has  a  family  to  support.  Had  he  re- 
mained satisfied  with  simply  correcting  his 
previous  errors,  he  might  even  have  -  con- 
veyed "  a  supplemental  appendix  to  his  14  Beet- 
hoven's Leben  "  from  Thayer's  new  volume, 
with  the  same  impunity  he  haa  enjoyed  for 
dozen  years  past. 

But,  perhaps  in  consequence  of  this  impu- 
nity, he  has  begun  to  *  convey,"  as  Falstaff 
says  "  K>o  openly,"  and  Thayer's  friends,  with 
one  voice,  now  declare  that  patience  has 
ceased  to  be  a  virtue. 

Thai  "  rock  of  offense  "  is  a  long  article  in 
the  Berlin  rWscA*  Zeitung  un.ler  the  head- 
ing :  "The  Last  Court  Organist  of  the  Elec- 
tors of  Cologne." 

As  C.  G.  Neefe  wa*  appointed  successor 
to  Van  den  Eeden  in  1781,  and  did  succeed 
him  tile  next  year,  aud  held  the  office  until 
he  received  his  formal  dismistioti  in  1796, 
from  the  then  fugitive  elector.  Max  Franz, 
the  reader  naturally  suppose*  him  to  be  the 
subject  of  the  article,  aud  is  curious  to  know 
whether  anything  is  added  by  Herr  Nohl  to 
what  Nottebohm  and  Thayer  have  printed 
concerning  him  ;  hut,  no ;  it  is  upon  one  who 
in  1784  ww  appointed  Neefe's  assistant,  aud 
who  in  1792  left  Bonn  never  to  return  — 
Ludwig  van  IWthoven.  So,  we  find  thu  same 
old  perdrix  —  "  Beethoven's  youth  "  —  served 
up  again  (in  the  first  half  of  thu  article),  of 
course  with  numerous  corrections  of  former 
error*  silently  "  conveyed  "  from  Thayer. 
Then  comes,  however,  matter  of  great  inter- 
est and  value  pertaining  to  the  history  of  the 
composer's  early  years,  as  indeed  it  must  be, 
it  is  copied  bodily  from  an  essay  written 


baker  named  Fischer,  and  his  sister 
The  marginal  note  —  to  the  word  "  reminis- 
oeuoes  "  —  runs  thus :  "  Formerly  in  poaset- 
sion  of  Herr  Oberburgomeister  Kaufintuin  in 
Bonn,  and  partly  published  as  an  appendix  to 
A.  W.  Thayer's  •  Ludwig  van  Beethoven's 
Uben  '  (vol!  i..  Berlin,  1866),  wbo  therefore 
was  as  little  able  to  interweave  them  into  his 
text,  as  I  [Herr  Nohl]  was  in  my  •Beetho- 
ven's Leben  '  (voL  L,  Lei,»*ig.  1864),  so  that 
tl.U  sketch  [.•.  r..  the  article  in  the  1  WscAe 
Zeitung]  is  in  fact  the  first  complete  one  on 
the  subject." 

Peruse  that  again,  reader,  and  get  it*  full 
flavor. 

Sir  Thomas  More,  in  the  author's  epittle 
to  Peter  Giles  which  precedes  the  L' topis, 
speaks  of  the  "  advantage  that  a  bald  man 
has,  who  can  catch  hold  of  another  by  the 
hair,  while  the  other  cannot  return  the  lik* 
upon  him."  He  ia  "  safe  as  it  were  of  gu«- 
shot  since  there  is  nothing  considerable  enough 
to  be  taken  hold  of."  Now  as  to  date*  and 
facts,  ■  Beethoven**  Leben,  vol.  i.,  Leipzig, 
1864,"  by  Nohl,  is,  so  to  say,  very  "  bald- 
headed."  But  think  of  iu  richness  in  other 
respects!  —  its  grandiose  dissertation*  upon 
the  nature  of  the  German  mind  (fret*/); 
upon  the  Rhinelander,  and  hi*  love  for  gor- 
|  mandizing ;  and  upon  the  Rhine  wine* ;  iu 
citations  from  an  article  on  -Beethoven's  early 
years,  *  written  with  considerable  knowledge 
of  the  subject,  and,  some  few  errors  excepted, 
worthy  of  confhk-uce  throughout,  which  ap- 
peared  in  a 

to  Thayer  ;  especially  the  1 
tering  to  an  American  upon  "  the  first 
lical  realization  of    Roaueau'i  ideas  —  the 
lirat  gennino  political  act  of  the  last  century 

—  the  Declaration  of  Independence  by  the 
American  colonies  ;  and  much  else,  which  it 
never  would  have  occurred  to  Thayer  to 
weave  into  a  biography  of  Beethoven.  Pro- 
fessor Nohl's  force  lies,  no  doubt  in  *e*llielic*. 
Logic,  certainly,  i*  not  bis  strong  side  ;  fur  if 
the  appearance  of  Dr.  Deitent's  casay  in  the  ap- 
pendix to  Thayer's  volume  proves  that  heoourd 
not  have  woven  iu  substance  into  hi*  text,  a 
fortiori,  he  could  not  have  known  Nohl's 

-  Beethoven'*  Leben,  voL  i.,  Leipzig,  1864," 
since  neither  in  text  nor  in  appendix  ha*  be 
"  conveyed  "  (the  wise  It  call)  a  word  of  il* 
lofty  philosophy  and  ethnological  wisdom. 
And  yet  that  gentleman  cannot  have  forgotten 
that  to  hi*  request  for  Thayer's  opinion  of 


1  The  joke  is,  that  the  article  thus 
a  translation  of  Thayer's  article  in  the 
ISA*,  printed  as  original  in  the  ~ 
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that  volu'ae  (end  of  March,  1864),  (lie  an- 
swer m  in  substance,  that,  owing  to  die  very 
Buneroua  differences  in  (heir  view*  and  in  (heir 
presentations  of  facto,  which  had  struck  him 
in  reading  it,  he  felt  compelled  to  subject  his 
manuscript  to  another  thorough  revinion. 

>"ow  for  a  transient  modulation  into  an- 
other key. 

la  the  autumn  of  1860  Thayer  passed  a 
month  or  two  in  Boon,  examining  and  copy- 
ing from  all  the  old  newspapers,  court  alma- 
Did,  and  whatever  would  throw  light  opou 
the  lives  and  time*  of  the  Beethoven*.  Time 
preufi,  and  without  accomplishing  bis  in- 
tended search  in  the  provincial  archives  at 
Daaaeldorf,  he  went  to  Parts,  where  he  lost 
moch  time  in  suing  for  permission  to  search 
the  old  d'plomatic  correspondence  of  the 
i  agents  at  Bonn  —  a  perniiasiou  finally 
by  LouU  Napoleon'*  minister  of  for- 
eign affairs.  Thence  be  proceeded  to  Lon- 
don, where  he  was  received  and  aided  iu  hi* 
researches  by  Neale,  Potter,  .Sir  George 
Saiart,  Hogarth  (ion-iu-law  of  Thomson,  and 
fataer-in-law  of  Dickens),  Cborley,  Lonsdale, 

—  sll  deceased,  not  to  name  the  still  living, 

—  in  a  manner  which  be  cannot  recall  to  mitid 
without  emotion. 

8"*Vn  after,  an  offer  of  employment  at  the 
United  Stales  Legation  in  Vienna  compelled 
him  to  return  thither,  without  visiting  Diisset- 
dorf.  Nevertheless,  he  wrought  out  the  first 
draft  of  hi*  first  volume,  and  iu  1863  was 
able  to  (dace  it  wholly  or  in  part  in- the  hands 
of  Dr.  vod  Rreuoing  and  other  friends  for 
their  opinions.  It  fouud  favor,  and  its  author 
was  pressed  on  all  sides  not  u 
licstion.  Why  then  did  two 
fore  it  was  put  into  the  band*  of  the  trans- 
istor? Simply  because  be  was  nimble  to 
return  to  the  Rhine  until  November,  1861, 
and  then  for  but  fourteen  days. 

The  first  object  of  this  journey  was  of 
course  researches  at  Diisseldorf,  the  surpris- 
ing results  of  which  may  be  read  iu  the  pre- 
liminary chapters  of  .the  book  for  which  it 
was  undertaken.1  The  wealth  of  uew  mat- 
ter there  foam)  detained  him  until  the  but 
moment,  and  he  was  obliged  to  return  to 
Vienna,  leaving  the  second  object  of  the  jour- 
ney unaccomplished.  This  was  no  other 
jhtn  the  examination  of  the  reminiscence*  of 
baker  Fischer  and  hi*  sister  Cecilia ! 

*  Well,  thereby  hangs  a  tale,"  as  Dame 
Quickly  says,  which  may  be  read  in  letters 
writteu  some  fourteen  months  later.  "  Mark 
now,  bow  a  plain  tale  shall  put  you  down," 
tsys  Prince  Hal  to  Falstaff. 

Thayer's  removal  to  Trieste  extinguished 
the  hope  of  any  personal  examination  of  the 
Fischer  papers  ;  but  he  did  not  despair  that, 
through  his  friends  and  translator  in  Bonn, 
they  might  yet  be  made  of  nse,  even  though 
be  was  compelled  to  forward  a  part  of  his  re- 
vised manuscript  to  Dr.  Deitera  first.  Nor 
lass  be  mistaken.  On  the  12th  of  January, 
s866,  he  received  a  closely  written  letter  of 
s  dosen  pages  from  Deiters,  largely  relating 
to  the  DUsaeldorf  documents,  and  then  to  the 
sconces.  After  a  general  view 
the  report  of  a  conversation  with 
>n  them,  come*  a  dtscusstou  of 
"  Bm  togas  rtr".  soasv.of  tba  vubnM  far  sn  sseouni  of 
r  Is  «btch  Dr.  lUrfca*  mat  Dr. 


i  delay  its  pub- 
years  pass  be- 


i  he  use  now  to  be  made  of  them.  44  You  will 
probably,"  be  writes,  "  not  desire  to  rewrite 
iliese  chapters  again.  I  might  make  such 
changes  in  the  text  a*  would  Ite  needed  and 
insert  the  new  matter  ;  but  I  might  easily 
make  mistake*  both  in  judgiug  of  and  using 
it,  aud  the  errors  would  be  at  your  cost.  I 
think,  therefore,  of  again  carefully  revising 
the  wholo  and  putting  it  tuto  an  appendix,  if 
the  plan  meets  your  approval." 

Thayer  replied  :  "  Your  letter  i»  at  this 
moment  giving  me  great  delight.  I  have  not 
finished  reading  it,  but  begin  the  auswer,  so 
as  at  once  to  reply  to  the  various  questions." 

There  is  nothing  to  the  present  purpose  in 
the  letter,  but  the  pages  devoted  to  the  Fis- 
cher matter,  and  two  extracts  from  them  are 
sufficient 

-  So  poor  old  Fischer  is  dead  !  When  I  was 
in  Bonn  in  1860, 1  went  to  the  hospital  (my 
note-book  says  September  15),  to  see  him. 
Inn  fouud  his  reminiscences  (oral)  of  no  value. 
The  next  day  (I  ibiuk  it  was)  became  to  me 
at  Houecker's,  dressed  in  frock  (swallow-tail) 
and  white  cravat,  I  think  —  at  all  event*  in 
great  stale,  poor  old  devil !  —  and  brought 
his  manuscript  with  him.  I  ordered  a  bottle 
of  good  wine  and  let  htm  warm  his  heart 
with  it,  and  meantime  looked  over  the  papers. 
I  thought  then  that  one  might  rind  hints  at 
information,  but  did  not  consider  it  of  lo 
mutti  value,  as  you  prove  it  to  be.  As  the 
old  man  demanded  three  (or  wa*  it  four?) 
hundred  thaler  for  it,  I  dismissed  him.  My 
conscience  would  not  allow  me  to  steal  its 
contents,  which  I  might  have  done,  I  believe, 
on  pretense  of  wishing  to  examine  it."  .... 
"  While  I  wtta  reading  this  part  of  your  let- 
ter, I  determined  to  write  you  and  request 
you  to  give  this  new  information  in  the  ap- 
pendix, aud  was  much  pleased  when  I  cuiuc 
to  the  place  where  you  pmpose  to  do  this." 

Why  ?  First,  liecuuse  of  the  labor  in- 
volved in  rewriting  the  chapters  in  which  the 
"  ulonged  ;  second,  because  it  ap- 
to  be  too  copious  to  be  inserted  there 
tit  txttnto ;  but  principally,  because  Thayer 
judged  it  unfair  to  deprive  Deiters  of  the  full 
credit  of  his  patient  and  difficult  labor  in  de- 
ciphering, selecting  from,  and  rendering  fit 
for  publication  these  reminiscences. 

Is  this  "  plain  tale  "  sufficiently  explicit  t 
During  his  stay  in  Bonn  in  1860,  Thayer 
usually  supped  at  tbe  Schwann,  with  Dr. 
Reifferscheid,  now  Professor  at  BrcBlsn,  Dr. 
Binsfeld,  now  Director  of  the  Imperial  Ly- 
ceum, Paul  Marquaud,  the  learned  editor  of 
Asistoxenus,  whose  early  death  is  so  sad  a 
loss  to  musical  science,  aud  other  ver 
ising  young  scholars.  Deiters  was  also 
sionally  of  the  party.  A*  Thayer  made  no 
secret  of  bis  meetings  with  poor  old  Fischer, 
he  to  this  day  does  not  understand  how  his 
friend  Deiters  could  have  known  nothing  of 
the  manuscript  and  have  written  of  it  as  a 
ntw  discovery,  with  the  sad  effect  of  leading 
tbe  unlucky  Herr  Nohl  astray ! 

The  reader  will  now  understand  why,  for 
a  doxeu  year*  post,  Deiters  and  Thayer  have 
read  with  Homeric  laughter  that  writer's  ref- 
erence* to  the  "too  late  discovery  of  the 
Fischer  manuscript,  portions  of  which  are 
printed  as  an  Appendix  to  Thayer's  book, 
and  which  so  cruelly  deprived  the  most  labo- 
rious researches  of  nearly  twenty  years  of 


whatever  this  last 


their  ultimate  value 
may  mean. 

Herr  Nohl  has  amused  himself  and  doubt- 
leas  his  readers,  in  bis  reviews  of  Thayer's 
first  two  volumes,  by  sarcasms  upon  Urn  pain- 
ful regard  for  "dates  and  facta"  exhibited 
therein,  to  tbe  neglect  of  musical  criticism, 
and  for  good  morals,  to  the  neglect  of  sta- 
tuette*. Now,  it  is  in  a  high  degi«e  flatter- 
ing to  that  writer  to  And  bow  great  a  confi- 
dence this  same  Professor  Nohl  place*  in  the 
correctness  of  those  dates  and  facts,  a*  is 
proved  by  the  extent  to  which  be  "  convey*  " 
(tbe  wise  it  call)  them. 

Should  Thayer  live  to  complete  hi*  work, 
who  can  say  that  Nohl  may  not  honor  it  —  as 
he  did  Jahu's  "  Motari"  —  by  making  it  the 
basis  of  a  brand-new  biography  of  Beetho- 
ven ! 

Apollo  and  Minerva  !  Thayer'*  dry,  tedi- 
ous fact*  and  dale*  illuminated,  sublimed,  glo- 
rified, by  Herr  Professor  Ludwig  Nohl'*  lofty 
morality  and  esthetic*  1  That  will  not  be  the 
old  ptrdriz. 

That  will  be  a  work  1 


HOMER  VERSUS  44  PINAFORE." 

t*M»  tbm  FttlulchUj  B»!t».] 

Old  Homkk  is  the  very  fountain-head  of 
pure  poetic  enjoyment,  of  all  that  is  sponta- 
neous, simple,  native,  and  dignified  in  life. 
He  takes  us  into  tbe  ambrosial  world  of  he- 
roes, of  human  vigor,  of  purity,  of  grace. 
Now,  Homer  is  one  of  the  few  poets  the  life 
of  whom  can  be  fairly  preserved  in  a  transla- 
tion. Most  men  and  women  can  say  that 
they  have  read  Homer,  just  as  most  of  us 
can  say  that  we  have  studied  Johnson's  Dic- 
tionary. But  how  few  of  as  take  him  op, 
time  after  time,  with  fresh  delight !  How  few 
have  even  read  the  entire  Iliad  and  Odys- 
sey through  1  Whether  in  tbe  resounding 
lines  of  the  old  Greek,  as  fresh  and  ever-stir- 
ring as  the  waves  that  tumble  on  the  sea- 
shore, filling  the  soul  with  satisfying,  sileut 
wonder  at  iu  restless  unison  ;  whether  in  the 
quaint  lines  of  Cliapman,  or  the  clar  ion  coup- 
lets of  Pope,  or  the  closer  version*  of  Cow- 
per,  Lord  Derby,  of  Philip  Worsley,  or  even 
in  the  new  prose  version  of  tbe  Odyssey, 
Homer  is  always  fresh  and  rich.  Aud  yet 
how  seldom  doe*  one  find  a  friend  spell-bound 
over  the  Greek  Bible  of  antiquity,  while  they 
wade  through  torrents  of  magazine  quotations 
from  a  petty  versifier  of  to-day,  and  in  an 
idle  vacation  will  graze,  as  contentedly  as  cat- 
tle in  a  fresh  meadow,  through  the  chopped 
straw  of  a  circulating  library,  A  generation 
which  will  listeu  to  44  Pinafore  "  for  three  hun- 
dred nights,  and  will  read  M.  Zola's  seven- 
teenth romance,  can  no  more  read  Homer  than 
it  could  read  a  cuneiform  inscription.  It  will 
read  about  Homer  just  as  it  will  read  about 
a  cuneiform  inscription,  and  will  crowd  to  see 
a  few  pots  which  probably  came  from  tl.o 
ncighltorhood  of  Troy.  But  to  Homer  and 
the  primeval  type  of  heroic  man  iu  his  beauty, 
and  bis  simplene&s,  and  joyousne**,  tbe  cult- 
ured generation  is  really  dead,  a*  completely 
as  some  spoiled  beauty  of  the  bail- room  is 
dead  to  the  bloom  of  the  heather  or  the  waving 
of  the  duffodils  in  a  glade.  It  is  a  true  psy- 
chological problem,  this  nausea  which  idle 
culture  seems  to  produce  for  all  that  is  manly 
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and  pure  in  heroic  poetry.  One  knowi  —  at 
least,  every  school-boy  bat  known  —  that 
a  puss -go  of  Homer,  rolling  along  in  the 
hexameter,  or  trumpeted  oat  by  Pope,  w.ll 
give  oue  a  hot  glow  of  pleasure  and  raise  a 
finer  throb  in  the  pulae  :  one  know*  that  Ho- 
mer is  the  easiest,  most  artless,  moat  divert- 
ing of  all  poets ;  that  the  fiftieth  reading 
rouses  the  spirit  even  more  than  the  first — 
and  yet  we  find  ourselves  (we  are  all  alike) 
painfully  psha-iug  over  some  new  and  uncut 
barley-sugar  in  rhyme,  which  a  man  in  the 
street  asked  us  if  we  had  read,  or  it  may  be 
some  learned  lucubration  about  the  site  of 
Troy  by  some  one  we  chanced  to  meet  at  din- 
ner. It  is  an  unwritten  chapter  in  the  history 
of  the  human  mind,  how  this  literary  pruri- 
ence after  new  print  unmans  us  for  the  enjoy- 
ment of  the  old  songs  chanted  forth  in  the 
sunrise  of  human  itiiMginntion.  To  ask  a  man 
or  woman  who  *|«ml»  half  a  lifetime  in  suck- 
ing magazines  and  new  poems  to  read  a  book 
of  Homer  would  be  like  asking  a  butcher's 
buy  to  whistle  "  AdeUidst."  The  noistt  and 
sights  and  talk,  the  whirl  and  volatility  of 
life  around  us,  are  too  strong  for  us.  A  so- 
ciety which  is  forever  gossiping  in  a  sort  of 
perpetual  u  drum  "  loses  the  vory  faculty  of 
caring  for  anything  but  **  early  copies  "  and 
the  last  tale  out.  Thus.  I  ke  the  tares  in  the 
noble  parable  of  the  sower,  a  perpetuul  chat- 
ter about  books  chokes  the  seed  which  is 
sown  in  the  greatest  books  of  I  lie  world. 


played  on  the  first  night  just  as  tbottgli*  it  had 
bad  a  month's  ran.  Mo  wonder  —  it  bad  really 
had  a  run  of  nearly  two,  with  closed  doors. 

I  went  to  see  one  of  these  rehearsals  of  "  Ruy 
Bias,"  without  making  any  choice.  It  happened 
to  be  the  third  act.  On  quitting  the  daylight  of 
the  wings  lor  the  twilight  of  the  stage  —  it  was 
about  three  on  a  winter  afternoon,  —  I,  as  a  vis- 
itor, luul  first  to  pay  my  respects  to  the  company. 
I  accordingly  eroded  from  left  to  right  to  reach 
a  rude  tent  of  canvas  on  the  stage,  a  sort  of  port- 
able green-room,  where  the  ladies  sat  in  safe 
(belter  from  the  draughts  to  wait  fin-  thrir  calls. 
Hero  I  found,  among  others,  Mile  8arah  Bern- 
hardt and  the  aged  lady  companion  who  is  al- 
ways by  her  side.  In  another  tent,  quite  close 
to  tlte  foot-lights  —  in  fact,  just  behind  the 
prompter's  boa,  ami  therefore  commanding  a 
view  uf  the  whole  stage  • — -  sat  Got,  who  was 
su|»erij>tending  the.  rehearsal.  In  front  of  him, 
and  near  the  left-centre  entrance,  was  the.  well- 


't,  garnixhed 
devour  the 
eh  tent  and 
liiuly  in  the 


UOW  THE  FRENCH  LEARN  TO  ACT. 

Ifrusttb,  U*,lo.TiBi-.) 

Wb  have  teen  that  every  French  boy  or  girl 
who  ha*  a  taste  for  the  stage  any  get  a 
thorough  training  at  the  Conservatoire.  The 
next  step  of  ihu  aspirant  is,  properly  speaking, 
no  step  at  all ;  il  is  a  bound.  He  may  pass  fir  out 
the  Conservatoire  to  one  of  the  »Ute  theatres  — 
perhaps  to  the  Francais  —  from  school  to  the  first 
theatre  in  the  world.  This  last  is,  of  course,  a 
reward  of  very  bi^li  merit  in  the  classes,  as  re- 
vealed in  the  public  cunqKtlttoo*  of  Urn  students 
before  Use  elite  of  the  critical  society  of  Paris. 
The  great  point  to  hear  in  mind  is  that,  what- 
ever the  promotion,  it  is  but  another  stage  of  the 
The  French  actor  is  in  a  sense  in 
to  the  end  of  his  days.  He  is 
at  the  Francais  as  he  was  coached  at 
tbo  Conservatoire  ;  only  at  the  theatre  he  gets 
bis  lesson  from  the  collective  body  of  his  com- 
rades. Instead  of  a  single  professor.  It  is  a  kind 
of  teaching  by  universal  suffrage.  There  is  no 
such  thing  recognized  as  a  man's  right  to  a  part, 
>  or  mar  at  his  pleasure.  He  hol.ls  it  in 
only  tor  thu  rest  of  the  members  of  the 
v,  and  be  »  bound  in  wine  sort  to  ad- 
minister the  tru»t  in  accordance  with  ihcir  in- 
terests aud  wlidies  — at  least  with  their  judgment 
in  respect  of  its  tendency  to  promote  the  success 

Nothing  can  exceed  lite  tlioroughiirM  of  the 
rehearsals  at  the  Francais.  Most  of  the  pieces 
there  are  old  ones  Ions;  in  the  tiperloirr,  yet 
when  they  are  in  course  of  revival  each  actor 
seems  to  adopt  the  useful  assumption  that  he  has 
never  seen  them  before.  Tit*  pieces  less  known 
are  labored  with  incessant  rare.  "Ruy  Bias," 
just  reproduced,  was  rehearsed  for  six  or  eight 
week*.  It  was  first  taken  act  by  act,  a  day  for 
each,  over  ami  over  again ;  then  came  a  scries 
of  full  rehearsals  of  the  entire  play  without 


known  council  table  uf  the  third  i 
with  greedy  lords  whose  inouopolie 
substance  of  Spam.  A  lamp  in  e 
one  in  the  prompter's  box  burned 
demi-jour. 

This  was  an  ordinary  rehearsal,  and  the  com- 
pany was  in  ordinary  dress.  Sarah  Bernhardt 
wore  a  jacket  to  shield  liur  from  tlui  cokl  of  the 
stage.  Febvre  (Don  SaUiule)  carried  his  great 
coat  over  his  arm,  rather,  as  it  turned  out,  as  a 
property  than  for  any  other  use.  The  only  ap- 
|  proach  lo  stage  costume  was  in  the  broad  Spanish 
hat  with  a  drooping  plume  worn  by  Mound- 
Sully  (Rug  litai).  The  coutrast  between  that 
and  his  frock-coat  and  the  rest  would  have  been 
striking  enough  if  one  bad  had  the  leisure  to  at- 
tend to  it.  These  three  —  Febvre,  Mounet-Sully, 
ami  Sarah  Bernhardt  (who  of  course  plays  the 
Quetn)  —  are  the  leading  personages  of  the 
present  cast,  and  the  third  act  tbey  are  rehears- 
ing is  about  the  best  in  the  piny. 

The  rehearsal  had  begun,  but  it  bad  been  in- 
,  terrupted  for  a  few  moments  by  my  entry.  I 
[  came  in,  therefore,  only  for  the  fag  end  of  that 
•  squabble  of  the  corrupt  councillors  for  place  and 
j  pay  which  winds  up  with  a  friendly  distribution 
'of  the  monopolies  on  tobacco,  sail,  negroes,  arse- 
nic, ice,  and  musk.    They  are  disturbed  by  Rug 
Wat,  who  has  overheard  I  hum,  and  who  delivers 
the  well-known  gran.)  tirade  on  ministerial  job- 
bing, one  of  the  finest  that  even  Victor  Hugo 


Qu>  falsau  dun  U  trail*,  u'pniawT'nujienur 


ly  say  that  in  i 
invocation;  il 


different 
es  a 


g»C 
•  pss- 


point. 


"  It  la  a  call  to  wake  the  Emperor  from  his 
death-sleep,"  said  Moonet ;  "  it  must  be  loud." 

"  It  is  a  reverent  appeal,"  said  Got. 

"  It  is  almost  as  solemn  as  an  act  of  religion.* 
said  Pcrrin. 

"  I  assure  you  1  cannot  see  it  in  thai 
answered  Mouiwt-Sully.  ■  **  For  me  it  it 
sivnate  call  to  the  shade  of  the  Emperor.' 

"  But  yoa  do  not  expect  to  wake  the  n 
—  poyons,"  said  Got. 

'*  Well,  try  it  again,"  said  Perrin. 

Mounet-Sulty  returned  to  his  starting 
and  in  an  instant  be  was  ofT  at  the  old  rate  of 
initial  velocity.  The  windows  in  the  place  matt 
have  rattled  if  one  had  been  near  enough  to  hear 
them. 

They  stopped  him  again.  It  was  quite  s 
struggle  o  la  FrancnUt,  —  obfctinaie  iusistaace 
on  both  sides,  tempered  in  its  severity  by  the 
use  of  the  forms  of  good  breeding.  It  was  evi- 
dent to  any  one  knowing  something  of  the  per- 
sonal history  of  the  company  that  what  was  nov 
going  forward  was  hut  a  continuation  of  a  vety 
long  straggle  on  the  part  of  the  rrniors  to  repress 
the  exuberant  vivacity  of  this  fiery  youngster,  — 
at  once  the  glory  and  the  reproach  of  their  com- 
pany. At  length  tlte  contest  comes  to  an  end : 
Mounnt  lower*  his  sword  —  that  is  to  say,  hit 
lone  —  and  pronounces  the  passage  in  something 
like  the  required  manner,  although  occasional 
Hushes  show  that  the  level  earth  on  which  be 
now  condescends  to  tread  is  still  undermined 
with  fire. 

In  what  other  theatre  in  the  world  — ia  what 
other  company  —  would  a  theatrical  star  of  ibk 
magnitude  bear  correcting  in  his  course  in  thli 
way? 

Now  it  will  soon  lie  tbo  torn  of  the  concealed 
Queen  to  step  forth  from  behind  the  arras  and 
announce  herself  lo  Ruy  Bias.  The  superb 
Sarah  accordingly  quiu  her  teal  to  place  hersrlf 
in  very  visible  hiding,  "  R.  S  K."  Then  her 
voice  is  heard,  deep  and  sweet,  with  twice  as 
much  meaning  in  its  lowest  tones  as  in  Its  high- 
est: — 

"  O,  merci  I  " 

Ruy  Bias  — Ciel  f  (It  ia  a  start  of  surprise,  and, 
as  we  may  Imagine,  he  is  perfect  here.) 

La  Reino  —  Vous  avtn  bien  fait  de  lour  parier 


was  a  perlcct  vocal  delonatiou ;  It  positively 
shook  the  hat  in  my  bund.  Got  xtopped  him  at 
once  from  the 
"1 

style.    It  is  a 
change  of  voice' 

"  I  am  quite  of  your  way  of  thinking,"  said  a 
gray-haired  gentleman  who  had  just  joined  hfm 
from  the  wing.  It  was  M.  Perrin,  the 
trator  of  the  company,  who  holds  one  of  the 
envied  offices  in  France  He  is 
salaried  as  any  English  prime  minister,  anil  in 
governing  the  Theatre  Francais  he  hol.ls  a  post 
which  mrst  of  his  countrymen  think  fully  equal 
in  dignity  to  the  governing  of  a  department  of 
statu,  "  I  am  quite  of  your  way  of  thinking," 
repeated  M.  Perrin. 

It  was  a  timely  reinforcement ;  for,  a*  it 
proved,  the  two  together  were  hardly  an  over- 
match for  Mouuet  mount.il  on  the  hobby  of  this 
particular  inflection.  The  rehenrval  was  sns- 
pended  lor  a  quarter  of  un  hour,  while  they 
fought  the  point.  There  was  a  wcwld-wide  of 
critical  acumen  —  I  will  not  say  wasted  on  It, 
I  mean  j.ist  the  opposite  thing 


Js  n'.t  jmk  rttUut.  dac;  U  (sut  (\ve  je  trm 
Crtts  lirrale  turn  si  (eras  <t  d  smart! 

She  darts  oot  her  hand,  extending  the  arm  at 
full  length  —  a  gesture  |ieculiar  to  her  in  private 
life  as  on  the  stage.  She  always  shakos  bands 
in  that  way. 

Got  —  1  don't  like  that.  You  only  give  hint'" 
your  hand  ;  you  ought  to  take  his. 

Sarah  Bernhardt  —  I  think  my  way  is  better; 
there  is  more  ntftett  in  the  action. 

She  probably  means  that  it  is  more  statuesque, 
as  It  certainly  is,  but  is  perhaps  unwilling  to  tue 
an  Illustration  from  her  favorite  art.  Her  acting 
lias  always  shown  that  nbe  has  a  keen  sense  of 
the  Iwauty  of  paw.  She  gets  the  full  plastic  as 
well  as  histrionic  value  of  a  situation. 

Perrin  —  But  what  docs  jour  text  say  ?  Look 

She  advances  rapidly,  and  take*  his  hand 
before  he  can  prevent  her." 

Sarah  Bernhardt  [laughing].  —  Very  welt, 
then  ;  give  uio  your  hand.  (Mounet  Sully  suf- 
fers her  to  take  it.) 

(Jot  [to  Perrin]  -  I  think  just  where  he  wants 
most  energy  be  shows  the  least.  [To  Mounet]  — 
Your  own  movements  there  should  be  at  quick 


ly  —  Let  me  alone  for  tlte  | 
I  have  my  own  very  deckled  opinion 
scene.    I  will  give  it  you  by  and  by. 

The  Queen  goes  on  to  tell  him  how  she  hn 
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with 
}  b« 
—  to 


ailatired  hi1  superb  indignation  in  the  scene 
the  rapacious  courtiers.  How  cornea  h«  i 
shir  to  spe'k  as  kings  only  ought  to  speak 
be  to  terrible,  so  god-like,  so  grand  ? 

 It  springs  fimu  love  of  the*-    In  serving  Spell 

|  htti  the  (Ju«vn.    Thy  image  lends  nv  Orr,i[jth ! 
gmnftiaacil  by  low,  I  mi  *ll  powerful ! 
|  Vxt  U**e !  —  bear  nse  out    1  boa  art  another's  — 
A  lctn<'a  —  though  hot  bit  bride,  bit  hriile-cleet. 
|  Lsow  it;  knowing  itt  hai*  shunned  Iby  imnxt, 
Still  lonog  whuo  I  shunned  it.    I  hace  low,?  taws 
As  the  UMruier  the  star  that  irwldes  hitu  house; 
A  distant  hoo«e«e  and  an  am 
Tboorh  knr  to  thee  •■  U  lh« 

lUMmhoH 

.   And  all  uttered  —  how  do  you  think  (by 
Moimct,  above  all)  ?  —  as  gently  u  the  roaring 
of  a  rocking  dove. 
Got  (decisively)  -  It  will  never  do. 
Perrin  (a«  decisively)  —  It  will  never  do.  • 
Sarah  Bar.ih»rdt  —  It  will  spoil  Urn  whole 

Moonet-Solly  —  Yet  that  in  how  I  read  It,  1 
iMurc  yoo-  He  is  oveqiowered  at  thu  thuught 
of  his  own  presumption ;  be  ia  an  earthworm 
raking  his  hc*d  to  heaven. 

Got  -  But  he  does  not  think  of  that  while  he 
it  raising  it.  Vojoiu  1  what  excuse  does  be  give 
the  woman  for  loving  him  by  meeting  her  in  that 
timid  style? 

lsouoet-Solly  — -I  know  it  has  never  been  done 
ia  that  way  before.  That  is  one  reason  the  more 
for  doing  it.  It  gives  a  new  sense  to  tlie  passage, 
and.  as  I  think,  a  truer  one. 

i  B.  [hMghingly]  —  I  do  not  think  I  can 
dare  to  love  you  if  you  do  not  set  me  a 
nple.    Remember  the  Queen  wants 
i  much  as  Buy  Bias,  and  who  is 
to  give  it  her  if  be  tails? 

Got  —  1  should  certainly  deliver  it  in  the  most 
thrilling  accents  of  passion. 

Mound-Solly  —  Like  this,  you  mean  (giving 
an  rumple  in  his  first  manoer,  the  only  other 
one  he  has).  ' 
Got,  Perrin,  Sarah  B.  —  Exactly  I 
Moanel-Sully  [Impatiently,  and  with  mutter- 
ing* that  may  mean  anything]  —  But  surely  you 
bus!  see  how  false  it  Is  to  have  biin  *o  glib  of 
tongue.  I  really  cannot  change  it  in  that  way. 
1  wish  I  could ;  but  you  must  allow  me  to  be 
obstinate  on  this  one  point.  I  cannot  sec  it  in 
any  other  light. 

Got  [disconsolately]  —  Very  well,  then,  if  you 
cannot  sv«  it. 

Rehearsal  resumed  as  follows,  to  quote  still 
farther  from  the  translation,  which  so  pleasantly 
relieve*  me  of  all  responsibility  :  — 

£rif  Qu«ra  Ay  fa*  amwe  tut raatf  ate  ossse  on  isl,  a.  2  r. 
ft.,  {after  a  paasey.    Out  It  —  can  it  be  real  ?  Lored, 

and  by  her!    *TU  so! 
O  Paradise,  tbat  opens  to  nay  eyas, 
And  steeps  my  soul  in  low's  profound  repcav! 
l«nd  —  happy  — powerful!    I>uk*  d'Olmedo ! 
Scauii  at  my  feet !    Its  honor  bi  my  bauds  — 
My  country's  honor !    Teach  rue,  O  Heaisn, 
How  to  bs  worthy  of  my  task !    Meke  rue 
Worthy  to  ntKsr  her  a  shield  and  sword  — 
Ths  Queen  my  arm,  the  mmaai  my  deration ! 

Perrin  —  Very  fine  Bravo !  Only  I  beg  to 
observe  that  you  are  too  far  up  the  stage  if  you 
mean  to  be  heard  by  the  whole  house. 

Mounct  Sully  —  I  must  begin  liere. 

Perrin  —  But  you  need  not  finish.  I  should 
like  to  ate  more  movement  during  the  monologue 
(in  the  original  a  rather  long  one).  1  do  not 
think  he  could  staud  still  while  he  delivered  it. 

Enter  Febvre,  as  Salluite,  to  surprise  ituy 
Bio*  :  "Bmjour'"  tapping  him  on  tlie  shoulder. 

Ruy  Bias  —  Good  heaven  I  I  am  lot !  Tlie 
iLir^uis. 

Will  it  he  believed  that  the  disensston  of  this 
n'oglo  entry  occupies  them  the  better  part  of  an 
hour  ?  Febvre,  Mound-Sully,  Sarah  Bernhardt, 
Perrlu,  Got,  all  taking  part  hi  It,  and  with  the 


liveliest  interest,  often  all  talking  together.  The 
first  entry  is  from  the  centre,  —  Ruy  Blat  stand- 
ing in  soliloquy  conveniently  near,  —  his  master 
tapping  him  on  the  shoulder,  then  crossing  to 
the  council-table,  throwing  down  Ids  cloak,  and 
taking  a  seat  to  meet  his  astonished  stare.  M  Will 
it  he  better  to  do  that."  says  Febvre,  "  or  to  take 
one's  seat  first,  without  tapping  him  on  the 
shoulder  at  all,  and  then  confront  him  with  the 
bnnjour,  —  making  that  the  '  tap  '  so  to  speak  ?  " 
He  tries  it,  and  they  are.  unanimously  of  opinion 
that  it  would  not  bo  better.  "  How  would  it  be 
to  tbrow  the  cloak  to  him  to  bold?"  says  Sarah 
Bernhardt.  "No,"  says  Perrin,  "you  discount 
your  effect  of  the  handkerchief  later  oo,  which  is 
a  much  In-tlcr  one."  **  Would  you  have  him  at 
the  centre  of  the  stage  or  near  the  wing  ?  That 
ia  the  fiMirth  proposition,  and  I  really  forget  the 


And  all  that  I  have 
thirtieth  part  of  Ibe 
one  piece.     Yet  we 
what  happy  gift  of  nature, 
«ity  of  latwr,  the  French  have 
actors  of  the  world. 


to-day  is  lees  than  a 
preparation  for 
by  what  tnagie,  by 


the  first 


LETTERS  FROM  AN  ISLAND. 

BY   FANNY   RAYMOND  RITTKR. 
II. 

VAS3AR  COMMENCEMENT,  PICTURES  AMD  rllYS- 
1CS. —  DKR  YREYSCROtZ  AND  CASPAR'*  KILL. 
—  OPKX-AIK  STUDIES. 

Dkar  Mr.  Dwiout.  —  Like  a  great  many 
other  people,  I  was  carried  away,  towards  the 
end  of  June,  by  the  flood  of  oratory,  prophecy, 
white  muslin  and  music  that  sweeps  orer  the 
land  periodically,  "for  a  few  days  only,"  in 
waves  of  broiling  midsummer  weather,  and,  de- 
serting the  island,  1  attended  the  celebration  of 
commencement  at  Vassnr,  and  survived  the  ren- 
dering of  many  brilliant  essays,  delivered  by 
charming  young  women,  each  one  of 
seemed  to  have  passed  through  ages  of 
dinary  experience  in  a  score  or  so  of  years,  and 
who  convinced  every  man  present  that  be  didn't 
know  much  in  general  about  anything  in  par- 
ticular. And  one  evening  there  was  a  proine- 
■  lawn,  with  calcium  tights 
effects  on  the  sward  and 
evergreens,  when  everything  wonld  have 
delightful  with  tlie  additional  charm  of  the 
ence  of  a  few  absent  friends.  The  resonance  of 
Gilmore's  brass  band  from  the  tribune  outside, 
with  the  lofty  college  walls  Iwhind  as  sounding- 
board,  was  admirable.  Among  the  selections 
plsyed  was  a  good  arrangement  from  Dtr 
FrtytchtUz,  an  opera,  the  woodland  melodies  and 
pastoral  character  of  which  are  so  admirably 
adapted  to  out-door  performance. 

Tlie  beautiful  aria  sung  by  Max  (arranged  for 
the  band),  with  the  ominous  kettle-drum  beat, 
and  double  bass  pizzicnti  that  announce  the  com- 
ing of  tlie  demon  Sainlcl,  draped  in  the  bat- 
like folds  of  his  scarlet  cloak,  was  so  suggestive 
of  romantic  witchery,  that  I  should  not  have 
liccn  astonished  bad  the  goddess  Fauna  rushed 
over  the  meadows  with  her  host,  or  the  Wild 
Huntsman  swept  through  the  sky,  followed  by 
his  tumultuous  spectral  train,  or  had  Use  ghost  of 
Caspar,  tbat  lyric  Isgo,  stood  before  me  in  the 
moonlight,  in  dark  green  hunting  dress,  a  sar- 
donic smile  on  his  pale  face,  a  hooting  owl  on 
his  shoulder,  surrounded  by  a  p-tllid  greenish 
light,  and  a  circle  of  fiery  skulls.  Mill  rove 
Lake,  on  the  college  ground*,  is  chiefly  fed  by 
Vx-mir  creek,  originally  termed  Caspar's  kilt. 
Now  who  and  what  was  the  Caspar  that  bap- 
tised it  ?  Some  dull,  but  honest  and  industrious 
Dutch  farmer?    Or  was  it  the  direful,  artful, 


diabolically  Interesting  Caspar  of  Von  Weber  and 
bis  poet,  Kind  ?  The  original  Freeshooter  legend 
is  to  be  found  in  the  (ittptnsterbach  of  1810; 
but  after  all.  it  is  barely  possible  that  Caspar  was 
not  shot  by  the  enchanted  bullet  with  which  he 
intended  to  rain  his  confiding  friend  Max  ;  per- 
haps he  escaped  to  America,  and  lived  happily 
ever  after,  and  died  in  the  odor  of  sanctity 
peacefully  in  his  bed,  on  Use  hanks  of  the  kill 
that  for  some  time  bore  his  name.  But  if  his 
ghost  had  appeared  on  that  evening,  the  lake  fed 
by  Caspar's  kill  would  have  been  a  capital  place 
for  him  to  disappear  in,  faintly  illumined  by 
glimpses  of  the  crescent  moon,  and  veiled  by 
fitful  shadows  from  the  willow,  chestnut,  and 
maple  boughs,  while  the  owls  In  the  museum 
might  have  flapped  their  wings  and  hooted  a 
phantom  "  uhui,"  as  in  the  i 
of  the  haunted  Wolfs  < 

Messrs.  Matthew  and  John  Guy  ' 
lately  presented  ten  thousand  dollars  to  the  Col- 
lege, to  be  used  in  erecting  a  new  chemical  labo- 
ratory on  the  grounds  (in  place  of  the  old  one 
within  the  large  building),  which,  it  is  expected, 
be  ready  next  autumn  for  the  use  of  the  pro- 
of chemistry  and  physics,  Le  Roy  C. 
Gooley,  Ph.  IX,  a  gentleman  as  able  in  his  pro- 
fessioiial  as  he  Is  estimable  in  his  private  charac- 
ter. The  Messrs.  Vassar,  having  thus  displayed 
so  much  generosity,  and  being  engaged,  besides, 
in  planning  the  erection  of  a  home  for  old  men 
iu  Poughkeepsie,  imagination  runs  riot  as  to 
what  is  to  come  next.  Some  fancy  it  will  be  a 
new  gymnastic  hall,  strong,  rustic,  and  pictur- 
esque, under  cover,  yet  open  to  the  atr  when 
needed,  with  a  beating  apparatus  for  i 
a  solid  yet  elastic  ftoor. 
minds  revel  in  the  idea  of  cloisters  for  the  studi- 
ous, in  the  Anglo-Norman  style,  —  one  so  suitable 
for  nMjdern  educational  or  ecclesiastical  buildings, 
and  not  out  of  harmony  with  that  of  tlie  college, 
—  perhaps  with  tiled  floors,  vaulted  roofs,  and 
stained-glass  windows  alternating  with 
arches  through  which  the  rose  and 
nuty  swing  and  sway  their 
Chateaux  en  Eipagne  !    Ami  yet,  ] 

The  advantages  of  the  school  for  drawing  and 
painting,  and  the  art  gallery,  at  Vassnr, 
been  lately  described  as  follows,  In  a  local 
by  a  gentleman  familiar  with  the  subject:  — 

The  art  dqawtment  of  Vasasr  College  is  praided  over 
by  IVosnsor  Heary  Van  laRtn.  a  natlw  of  Holland,  wbosa 
srarlu  in  the  line  of  bis  profaaon  ban  occui^nalh  t|it*omJ 
oa  exlubitkai  at  the  Academy  of  Deaigu  in  New  York,  and 
in  other  noted  collections.  One  of  bis  master  pieces,  the 
Uoldea  Headed  Eagle,  bancs  la  to*  srt  gauery,  snd  Is  very 

of  sawtiag 
fine  penciling  and 

noon  sketches.  braioVa  the  eitettifve  collection  of  sun  poet- 
I  area,  eansastuisj  of  socne  three  tofotr  ibo'iicui'l  roy-insr  the 
bast  works  of  set  to  be  CmbmI  in  Europe,  sdrcicd  by  the 
Rev.  J.  L.  Owniae;,  now  of  SlulUjard,  In  Uennany. 

There  are  ia  the  Uagoon  coflretion  specimens  of  port  mil- 
ure.  landscape,  marine  stews,  architecture,  —  etterfors  attd 
interiors,  —  flowers,  fruits,  ml  snd  fancy  subjects,  single) 
and  composite,  aneteat  sod  noders ;  espies  of  many  etle- 
bralcd  paintings  by  the  old  masters,  and  many  iwlualile  origi- 
nals by  distinguished  modern  artist*.  Anoone  the  copies  of  the 
old  mooters  is  the  bugs  one  from  Kapliad,  banging  at  the 
suwth  end  of  the  gallery,  which  cost  the  georrou*  (bunder 
over  $4000.  This  and  three  others  wan  punheaed  la 
Home  by  l>r.  Jewell,  the  first  President  of  the  College. 

Beside*  the  paintings,  there  is  in  the  gallery  a  choir* 
collection  of  cuts  In  plaster,  representing  socne  of  the  nu»t 
celebrated  statasry  of  Greece  snd  Kunw,  and  sons  of  II* 
best  works  of  b^xU-im  *.-uljiiors. 

But  what  unheard-of  audacity,  to  speak  of  the 
advantages* elsewhere  in  America  than  in  Boston, 
of  the  study  of  the  arts  of  design,  to  a  Boston  Inn  ? 
Have  you  not  your  own  galleries  and  private 
collection",  and  studios  and  art  schools,  your  mil- 
ream  of  tike  fine  arts,  and  normal  art  school,  and 
schools  industrial  and  otherwise,  for  wood-carv- 
ing, and  modelling,  and  decorative  painting  and 
',  etc.,  etc.  ? 


The  art  gaUsry  contain 
m  oil,  and  io  water  color,  and  sun 
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I  painlem.  ami  ji 
Mr.  Hunt,  that  faithful  dusdple  of  the  noble  Cou 
•tare? 

And  why  linger  longer  with  echoes  and  repre- 
sentations, wbil«  the  lovely  original,  Nature  her. 
self,  in  the  rich,  ripe,  glowing  beauty  of 


tight,  beckon.,  through  all  the  endless  change* 
and  seeming  caprices  of  monition  7  Only  Ik- re, 
in  the  open  air,  may  the  arti»t  now  tndy  study, 
observe,  enjoy,  absorb,  the  thouaana  transient 
yet  immortally  enduring  influences  of  the  great 
and  iwtresa  of  all  great  art,  with  the 
of  oomph) to  repose  and  confidence 
i  he  woks  th«t  inspiration,  and  yet  repoae, 
in  sou*  tunny  glade  where  the  daisies  and  butler- 
cops  dip  and  ri««  in  wave*  of  white  and  yellow, 


pink  flower,  amid  the  elder  boshes,  and  the  ma- 
ple spreads  its  deep  green  masse*  of  shadow 
i,  and  glinip-es  of  the  fur-off  purple  hill* 
reon  the  parted  boughs  of  oak  or  ma- 
ple ;  or  on  the  firm,  pebbled,  tawny  beach,  amid 
the  vast  spaces  of  the  gray-blue  atmosphere, 
while  the  dark  blue,  foam  fringed  sea  throbs  as 
if  with  the  palpitations  of  a  Titan  heart,  and 
clouds  ate  scurrying  laud  want,  and  a  brisk  wind 
blows  in  the  shi|n  with  their  swelling  sails ;  and 
if  be  be  an  islander,  hi*  yearning  for  the  tea  Is, 
for  a  moment,  satisfied  ;  forgotten,  for  a  little 
while,  is  the  ever-present  rcmembrame  of  the 
poignant  home-sickness  for  that  great,  beguiling, 
terrible  source  of  strength,  and  love,  and  beauty, 
which  no  after  influence  can  erase  from  the  soul 
that  has  once  been  smitten  with  the  spell  of  its 
vital  power  1  Or  perhaps,  like  tome  pious  soli- 
tary, the  painter  observes  atmospheric  effect,  the 
musician  seeks  to  evolve  the  mysteries  of  har- 
mony, on  some  mountain  that  seems  to  command 
vast  distance,  amid  a  silence  unbroken  save  by 
the  ethereal  voice  of  the  bennit-lhrusb.  or  the 
long  ?well  of  the  ceaselessly  rushing  wind,  where 
he  experiences  an  impression  akin  to  that  awak- 
ened within  us  when  listening  to  the  introduction 
to  Loktugrin.  He  dreams,  perhaps,  Like  Wag- 
ner, of  some  ideal,  pearly,  mystic  sanctuary,  such 
as  that  of  the  Holy  UraiL  reflected  in  opaline 
waters,  overshadowed  by  iridescent  clouds;  bo 
feels  that  pure  and  yet  voluptuous  sensation 
which  is  fiilt  on  very  great  heights,  when  the 
mind  is  plunged  in  the  reveries  of  absolute  soli- 
tude, and  yet  aware  of  an  infinite  horison.  an 
intense,  anient,  yet  almost  colorless  tight.  Ami 
how  deep  is  the  witchery  of  mimic,  when  it 
wakens  in  the  bosom  of  a  shadow-haunted  glen, 
over  whose  rocky  walls  a  fore**  fountain  foils, 
while,  from  wood  and  water,  resound*  the  deep, 
deep  F,  the  ground-bass  of  nature,  and  all  the 
sweet,  organic,  supernatural  forces  seem  revealing 
themselves  to  us  in  that  undertone ;  or  when 
song  rises  from  a  little  boat,  rocking  under  a 
branching  willow,  — 

The  w:IIow  1rr*  i»  1h«  iMrrtf  Iras, 
And  tlt?n-ft*>!  "lt«  tlx-  in*  W  we. 
As  1  love  the  dutif  Ivl>iii many, 

and  then  dies  away  in  silence,  white  the  sinking 
sun  trumpet*  forth  red  floori-lies  on  every  side ; 
green  grows  emparplvd,  on  the  horison  bursts  a 
great  harmonious  glow,  Irs  echoes,  orange,  saf- 
fron, rose,  a  score  of  melting  tints,  are  chased 
away  by  foint  blue  shadows;  lines  tremble, color 
flies,  lost,  embraced  In  the  mystery  of  night ;  a 
vA|Kir\>ui  veil  covers  all  things  with  one  exquisite, 
uniform  transparency ;  the  crescent  muun  ri*vs, 
stars  tremble  with  a  glance  that  seems  not  igno- 
rant of  tears;  then,  should  the  voice  of  song  arise 
again,  —  some  naive  or  passionate  folk-song,  or 
an  art-song,  the  aspiration  of  some  exceptional 
poet-heart, — >ve  are  touclMstl  with  so  rich,  so 
full,  and  yet  so  pathetic  a  tense  of  the  possibili- 
ties of  an  existence  too  bleat  to  be 


on  this  planet,  that  we  long  to  break  fr. 
forever  here  awl  now  I    But,  with  the 
tency  and  contradiction  of 
of  melancholy  and  ruined  beauty  awaken 
ful  thought,  by  way  of  compensation  ;  and,  as  is 
just  possible,  a  letter  wriltea  on  a  sunken  grave- 
stone by  the  Lido,  or  dated  from  a  balcony  on 
the  Brand  canal  of  tin-  Aphrodite  of  Italian  cities. 
Venice,  may  be  a  very  gay  epistle  from 


Jclt. 


.  faithfully, 


F.  JL  R. 
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at  in  a  multiplying 
through  every  street  and  alley. 


We  are  as 


H.  M.  S.  PINAFORE. 

Ia  It  not  about  time  that  we  should  say  a  word 
two  about  this  all-pervading,  all-prevailing, 
Mt  amusing,  and  extremely  clever  little  ope- 
?  If  we  have  not  thought  it  necessary  for 
us  to  praise  what  all  the  world  was  praising,  it 
was  not  from  any  want  of  interest  in  the  pretty 
thing.  We  have  been  to  see  and  bear  it  more 
times  than  wo  dare  to  name  ;  we  have  spent 
[welly  freely  of  our  lime  and  our  spare  (in  the 
sense  of  meagre)  cash  upon  it,  both  for  our  en- 
joyment and  that  of  younger  peojde,  without 
whom  we  should  not  have  yielded  to  the  attrac- 
tion quite  so  often.  We  certainly  should  not 
have  done  so  had  we  not  enjoyed  it.  But  to  an 
editor  there  is  a  tort  of  luxury,  which  we,  in  this 
case,  folt  inclined  to  hng  and  make  the  most 
of,  in  standing  for  once  in  a  wholly  unofficial, 
unprofessional  relation,  either  a*  editor  or  criths, 
toward  the  mosi co-dramatic  phenomenon  of  the 
day  —  a  very  long  day  too  I  Indeed,  it  doth  en- 
hance the  charni  of  music  not  to  feel  obliged  to 
write  about  it;  and  yet  In  the  end  one  feels  the 
obligation  all  the  more. 

The  first  thing  to  remark  about  this  joint  prod- 
uct of  the  wit  and  geuina  of  Messrs.  Gilbert 
and  Arthur  Sullivan,  is  it*  wonderful,  its  perhaps 
unexampled  popular  success.  The  imntense  run 
it  has  had  in  England  it  eclipsed  by  its  universal 
vogue  in  every  theatre,  both  great  and  small,  of 
the  United  States.  Hundreds  of  companies, 
professional  anil  amateur,  have  been  acting  and 
singing  it-  In  the  great  cities  Pinafore  has  held 
the  suge  In  half  a  dozen  theatres  at  once.  When 
we  first  saw  it  at  the  Boston  Museum,  whence  it 
started  on  its  rounds,  we  enjoyed  it  a*  a  pretty, 
unpretending,  fresh,  amusing,  harmless  little 
thing,  easily  appreciated,  full  of  pleasant  humor, 
and  of  melodies  of  a  quite  catching  sort,  yet  not 
fiat,  commonplace,  or  namby-pamby,  —  never  vul- 
gar. Closer  attention  revealed  fine  musicianship, 
rich,  fascinating,  delicate  orchestration ;  every- 
thing was  characterise  :  the  mock  solemnity  of 
Imitated  classic  recitative,  the  graceful  solos,  and 
the  well-constructed  duets,  trios,  choruses,  and 
ensemble*;  and  all  feliciloudy  close  to  the  mean- 
ing and  the  rhythm  of  tlie  half  serious,  half 
funny  words.  Then,  too,  the  mere  finding  of  so 
clever  a  performance  where  you  would  hardly 
have  supposed  it  possible,  nil  from  the  resources  j  nation  in  a  f 
of  the  stock  acting  company  of  the  little  theatre,  k' 
and  findiug  it  su  much  better  than  it  pretended 
to  lie,  apparently,  lent  a  peculiar  zest  to  lite 
whole  ihing.  Singing  and  orchestra  were  in  the 
main  more  than  passable,  in  spite  of  draw  barks, 
such  as  the  transferring  of  the  tenor  part  of  the 
hero  to  a  soprano ;  the  acting,  too,  was  good, 
that  of  Mr.  Wilson,  a*  the  K.  C.  B.  inimitable 

Then  came  a  New  York  company  with  it  to 
the  Gaiety,  with  several  anUts  for  singers,  par- 
ticularly a  tenor  able  to  cope  with  thu  quite  for- 
midable music  of  the  part.     When  it  was  an 

nounced  that  there  was  to  be  an  *  ideal  "  per- .  his  own  sphere,  to  compose  it. 


in  the  va«t  Boston  Then-  j  found,  i 


tre,  and  that  the  unpretending,  pretty  thing  »u 
to  be  given  on  a  grand  scale  by  the  most  famous 
anil  accomplished  of  our  native  singers,  we  wer* 
at  first  mistrustful  of  the  policy  j  it  seemed  like 
overdoing  It,  and  running  it  into  the  ground. 
But  even  through  that  magnifying  glass  it  bore 
the  test,  and  it  look  many  weeks  to  satisfy  dw 
eager  crowds.    Since  then  it  has  been  served  ep 
in  every  theatre  and  hall ;  church  choir*  go 
the  country  tinging  it ;  every  child  stags 
it ;  the  tuneful  images  repeat  tbemsftlvts, 
■om  every  wall, 
The  "craxo-ls 

general,  and 

sance  of  having  to  hear  I 
whether  you  will  or  not. 
as  any  one,  and  shrink  from  what  is 
place  and  hackneyed ;  but  when  we  think  hew 
many  more  pretentious  bore*  and  vulgarities  un- 
der the  name  of  music  haunt  the  air  and  ruth- 
lessly besiege  all  sensitive  ears,  we  are  easily  rec- 
onciled to  innocent  and  thoughtless  snatches  from 
the  Pinafore,  which  have  not  the  exasperating 
quality  of  say  "  gems "  from  //  Trotatort,  and 
many  more  high-sounding  operatic  title*. 

—  But  to  complete  the  history  of  this  march 
of  progress,  we  should  speak  of  the  most  unique 
and  buauliiid  of  ail  these  presentations,  namely, 
the  Children's  Pinafore,  now  In  it*  tenth  week 
at  the  Museum.  But  that  deserve*  to  he  a  sub- 
ject by  itself.  It  is  too  full  of  matter  for  feeling 
and  reflection,  too  suggestive,  say  of  ideal  possi- 
bilities in  the  direction  of  sssthetic,  rhythmic,  and 
harmonic  social  culture,  which  may  supplement 
the  common  education  of  the  children  of  the  re- 
public, realizing  perhaps  the  Greek  idea  with  for 
greater  means  for  it  than  the  Greeks  possessed  or 
knew,  that  it  would  be  useless  to  begin  to  treat 
the  subject  here.  We  do  not  advocate  the  pro- 
fwionul  and  absorbing  employment  of  young 
children  in  such  histrionic  occupation ;  yet  a*  we 
witness  it,  it  look*  entirely  innocent  ami  lutppy ; 
mnd  so  it  suggests  the  question  whether,  in  a 
healthier  way,  as  an  element  in  ike  general  cult- 
ure of  the  young,  the  talent  which  respond  t  sp 
richly  and  spontaneously  in  hosts  of  children  in 
this  beautiful  ex|ieriment  may  not  be  turned  to 
excellent  advantage.  We  wonder  whether  such, 
a  thing  could  have  been  made  so  signally  success- 
ful in  any  place  but  Boston,  and  whether  it  may 
not  fairly  be  regarded  as  a  legitimate  outgrowth 
from  our  common  school*,  with  the  attention  paid 
in  them  to  music  and  the  training  of  the  eye  and 
hand  in  drawing.  —  But  of  this  another  time. 

Now  this  amazing  popularity  of  live  Pinafore  ia 
something  significant.  It  is  easily  accounted  for. 
In  the  first  place  it  indicates  a  general  longing 
for  some  artistic  entertainment  which  shall  be  at 
once  readily  ap|>reelable,  light,  and  humorous, 
yet  graceful,  clean,  and  Innocent,  combining  real 
charms  of  music,  witty  poetry,  and  action.  And 
all  this  the  work  supplies.  It  Is  extravagant, 
yet  not  devoid  of  sense  and  aieauin^.  It  is  fas- 
cinating, piquant,  end  exciting;  *et  not  sensa* 
tional,  in  the  sense  of  the  modern  French  novel*) 
'.  which  appeal  to  the  same  taste  that  finds  fkaci- 
1  nation  in  a  public  execution  ;  it  is  sensuous  and 
highly  colored,  but  not  sensual.  It  is  cleverer 
than  the  French  0|  eta  Bojfle,  and  doebtlese  baa 
ilone  much  to  drive  out  anil  occupy  the  placo  ol 
that  unclean  drania  of  Silenus.  Musically  and 
dramatically,  or  eveu  farcically,  it  Is  a  thuujistod 
times  belter  and  more  entertaining  titan  tti<>*e 
extravaganzas  of  tlw  "  Evangeline  "  stamp, 
stuffed  full  of  Ant  inanities  and  Hjr-  blown  witii 
puns  too  poor  to  nuVe  a  lau^h.  In  short,  though 
it  is  but  a  trifle  if  you  will,  it  it  an  artistic,  a 
truly  humorous,  a  musical  trifle.  It  look  an 
artist,  a  man  of  some  creative  faculty,  eacls  ia 

The  music,  It  fct 


is  pretty  t 
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la  reveal  >»  it  eorae  new  treit  of  beauty  and  of 
aubUety,  •onus  nice  ort&eMrnl  ctToct,  none  ex- 
rnneiie  utneau  of  sound  to  mim.  And  the  lt- 
bretio !  —  It  ia  no  good,  ao  felicitoua  a  bit  of  geniua 
in  itt  way.  tbat  one  will  Ami  U  in  vain  to  try  to 
alter  or  improve  upon  it ;  cv«ry  phraae  and  every 
word  »ta»d*  oaoe  for  all,  like  the  Mag  tbat  nam; 
ilsrIC  Mr.  Arthur  Sullivan  and  Mr.  Gilbert  are 
to  be  congratulated  on  inch  joint  authorship- 
Hey  are  proving  tbemtelvee  tbe  world'a  benr.f*c* 
ton;  long  may  tbey  ooatinne  in  ibe  good  work, 
and  find  tbe  next  effort  more  remunerative  to 
iheavelre*  t 

la  saying  all  tbU  we  do  not  abut  our  eye*  to  a 
more  •erioaa  wide  of  tbe  rruratioa  about  tbia  Pina- 
fore "craw/"  —  a  view  well  presented  by  a 
writer  in  the  Farlnujktlf  Htviete,  from  whom  we 
copy  eUewbere,  under  ibe  title  " 
fere."  While  we  rejoice  tbat  tbe 
ing  for  light  and 

action  ehould  be  met  C»r  once  by 


pure 
truly 


witty,  it  moat  at 
from  tbe  point  of  view  of  deep  an<! 
ere,  tbia  cheap  Idolatry  betray*  a 
trial,  indolent  condition  of  the 
All  Ibe  carne»tnea»of  life 
Uird  to  Ibe  ulniott  by  Ufea 


mtnrxlly  !) 

ideal  life  , 


have 


it 

all  the  reaction  toward  the  free 
■  of  art  and  joy 
nt  which  coat* 

Aa  it  la  we 
people  are  not 
■o  Homer, 
F*Mi»,  Don 
,  or  Gluck'e  Or/to.  If  they  moat 
pUyt  and  mu*lc  which  are  light,  what  a 
ia  a  thing  ao  innocent,  so  genial 
and  an  aatiafactory  in  ita  way  aa  "  H.  M  8.  Pina- 
fore!"  We  do  not  nay  it  ia  a  great  work.  Tbat 
could  only  be  said  ironically. 


MUSICAL  COKRESI'ONDKN'C'E. 

Curctco,  Jut  In — Ob  ThanUlay  evening.  June  Sit, 
the  "  AM  Society  "  gave  Ita  bat  oracert  fur  the  iomi,  pre 
amliae  a  i*in.*r*ir.nir  of  four-part  nttiate.  Tba  «rlectiotu 
aw*  mm  Hxtton,  Uuuld,  Storch,  Sr+iaUert,  Adam,  AU, 
Kreotacr.  and  Mohr.  Tbey  had  die  amielanee  of  Miae 
klmtey,  riellniot,  and  Mkw  Amlwlr*  Root,  a  New  York  *o- 
prann.   The  lady  nabt  haa  not  the  rake  or  met  bod  fee  a 

)n<.=reiit  ol  the  rvrnmtr.     Tlw  pn  irnmni!  .*  Hit  auejety, 
however,  did  not  ftinada  muete  worthy  of  tbe  talent  and 
i.Tofinrjirir  tif  ilie  i;n^rri,  for  they  are  capalde  of  doing 
rrmter  aorka,  and  H  almotl  *r*me  a  waata  of  linn  ant 


■ad  J  eipreaeion,  tliey  have  Laen  able  to  give  much 
uhaaure  to  Ibair  audkctieca  during  lb*  part  ecuaoo  f  Hut  t  Iniat 
leal  ibtir  ml  mrfce  of  ronorrt*  will  eotiUln  larger  and 

~f  Ibeir  iludr  »n*l  perfc'rrnarKe  IS*1*  tM,<d  a  dtre*-Hr  win.* 
«iU  have  t  [xiutive  aim  to  tbia  particular,  and  who  will  net 
ba  toolenl  until  a  greater  proyrem  baa  been  aaada  teward 
rr*rh.n,;  thr-  l,ii;h*»t  r.Mjtion  that  a  musical  organixatloo  of 
tbi.  rharaeter  can  take.  A  programme  may  b*  made  rJeee 
lag  to  aa  tu<i*mr*,  *nd  yet  contain  ctilv  ifinid  cauaic;  and  it 
a  a  Uaa  idea  that  regarda  "  poreihurity  "  aa  the  only  taal 
M  »h»eb  m  art  work  ifaoulil  be  j udj;ei!  Whit  ii  p-jo-l  in 
mux  uyiT  lie  mvje  jr'[nlUr  if  well  ]vrft*T»e,i,  trail  lir  *.n  » 
ttiferprrtationN  liroii^tu  to  ibe  r^rn;prcb«nil.j(i  of  Hie  p&mk. 
We  cinme  tlx*  tr-jr]j|-.iliie«  ol  tbu,  tlatrincit.  in  tba  laet 
that  a  naaibfr  of  rh-r^fl  «<^rka  bar*  been  made  pufajaw, 

e^eli  in  ttif  f> 'llin*m  ^erjpl»X9:iti  of  (be  mravl.     iie.-tli:p^ ni"* 


twn  Trin.  tin  mwlr  Kmelf  arqna:  nleil  »ilh  »  l»rr»  nilmler 

of  rU»i^*l  work*,  which  ah*  play*  with  tba  tinhdi  awd  In- 
terpretation of  an  eaperkjneed  player.  Her  touch  b>  ana, 
and  bar  teehniijiie  »rlrjiieed  to  no aamll  deurtre  of  pn:6neiir>, 
whDa  her  lnisht  Into  the  real  expereileei  and  iMeut  of  a 
eorapoaltion  la  quit*  wonderful  for  her  jean.  If  ahe  la  al- 
lowed to  malnre  thnrly.  ajid  la  advanced  in  bee  art  by  tba 
quiet  yet  aora  pathway  tbat  undeatly  kada  op  le  true  netl- 
lence,  by  yeara  of  wetl-dirartad  .otdy,  it  w  my  ordriwr,  thai 
aha  will  reach  a  high  rank  aa  a  pmnM.  The  bud  af  prom- 
i»r  iiiuwl  le  jinirtT-li-il  frcnu  Ibe  '-la/irrrroiw  lirealh  of  flattery, 
if  a  rich  maturity  of  bloom  la  to  be  reached  t  foe  many  a 
(MM  of  great  ukwt  haa  been  retarded  m  devrwpoarat,  hy  a 
niatakrn  direction  that  force*  young  nature*  le  the  eapri- 
eiou*  mfinenr*  tbat  cornea  from  public  apf»au*area.  Young 
nature*,  rich  In  talent,  with  every  healthy  ladiotinn  of 
reaching  11  bi^h  rank  in  tbe  artiatie  world,  mejtt  have  the 
meat  wiie  dlreetion.  If  lha  Imioeeney  of  a  true  aanbume  la 
not  to  he  turned  into  a  adf  retard  nig  vanity  tbat  daatroy* 
all  Bobk  advanowiient.  Even  tba  rmnrmenta  af  a  aveat 
genius  moat  he  directed  by  the  wiedom  of  reaaan.  if  Ibe 
bigbett  pohit  of  attabimant  ia  to  ba  rear  bed.  A  brief  re- 
fkction  on  tbe  law*  of  progreaa,  aa  their  worklnga  are  mant- 
arated  In  lha  biatory  of  the  p*af,  will  doubtlaaa  prove  to  the 
reader  tbe  truth  of  thia  vfaternent. 

I  nientlovud  in  one  of  my  former  note*  that  we  had  rrent 
need  of  ann>e  urrliev'ril  <iry ktiiMlkm  thai  ahaatld  bar*  for 
ita  purpoaa  the  advancamant  and  ifeTdnpnxnl  of  a  good  or- 
abeatra  in  our  city.  A  meicty  called  ••  The  nillhartnooke  " 
haa  leee  formed,  emhradng  in  ita  niembmhip  the  leading 
leaehera  and  mualcuma  of  Ctilcage,  which  haa  tbia  aim  in 
view.  Tba  aoeiaty  haa  nwuia  a  conetitwrian,  which  atalea 
that  the  purpurea  of  the  orgaaltalion  are  foe  tbe  good  of  the 
nuuaeal  art  aa  a  whole,  and  not  for  Ibe  advarrcewieiit  of  any 
peraoa  or  perauaia,  and  it  midertakaa  to  give  ayaapboay  eon- 
oerta  each  aeeeon,  akra  10  aapport  chamber  miaae,  aad  alma 
•u  holding  triennial  feallrala  aom*  time  m  tbe  fatura.  Tbia 
union  of  tbe  moeical  elenarota  in  our  city,  if  wall  aupported 
l,y  a  aberal  fiianataal  aid  from  tbe  moaic  iovcra,  ought  to  be 
able  In  place  the  orcbnln,  on  a  perniiu^eiit  footing,  aa  well 
M  give  a  greater  advaaoaaieiat  to  tbe  muaical  art  than  it  baa 
ever  bad  before  hi  Chicago.  Each  city  la  our  country  ineukl 
adianee  it>  home  ruitum  In  anew,  m  *•  te  be  independent 
of  the  money-making  organtaatlona  that  pay  eying  tkuta  he 
love  of  gain. 

Mr.  W.S.  &  Malhewa  direct*  a  Wi»lcal  N*<.r,„J  S--h«,l 
at  hi*  home  in  Beanie*.  Ill-  The  nd*anead  erxciular  give, 
a  fin*  Hal  af  tear  ben.  u»l  embrace*  a  court*  of  etudy  that 
baa  a  meet  pnaitite  *im,  and  of  a  higher  order  than  ia  naual 
In  iiialltution*  of  tfai*  cbaraoter.  Piano-forte  and  aong  r* 
cilala,  with  eacellrnl  reogramniaa,  and  ketorea  on  mojie- 
teaehlng,  and  Uia  tolce,  furalah  the  ttudent  >ith  the  oppor- 
tunity fur  cxtaidiug  hit  muaical  koowledge  hi  no  email  de- 
gree. C.  II.  B. 

MtLWAintvK,  Wta,  Jci.T  11.  —  The  ninth 
of  the  Xortliwealern  ifoaogerbmid  waa 
Kour  coficerU  y rr*  given,  of  which  the 


■  The  W.teh  nn  I 

Noetl 


III. 


I. 

i. 

Mom.  M.  Roonre-'anrkr. 

1. 

"  BrtdVi  Song  and  Serenade."  Qrchc 

•in- 

4. 

••  Then  Ev*rywbere.><    Tenor,  with  Hut 

a  and 

Piano  otiHgato  

iVoMner. 

Mr  diarlea  A.  Knorr. 

s. 

Seen*  %,:A  An.  f„r  lWiluor,  fmm  the  "  KijM 

in  Granada  **  

A"  reviser. 

Mr.  A.  Waldorf. 

7. 

"Bittder  WalWiran"  

jollied  Ibe  **  hfoontiglit,''  Op.  37,  haa  been  played  *o 
rrfVen,  in  |e,iute  end  pabcie,  that  every  note  in  the  eompo- 
vUiau  n  known  to  huge  oambera  of  mualeai  pcopb  in  every 
city  in  the  land.  Tbia  ia  but  an  etampleof  how  popularity 
aad  tern  art  may  eikt  aa  coordinate  (actor*  for  the  advance- 
ment of  enlnare.  Novelty  may  eidle  a  naming  mterrct  m 
tbe  milMude,  but  only  alhorouKK  arcfaaiotaoee  with  a  work 
can  glv«ctrui|irte  utii^*ction. 

I  bat  toe  rdeaaur*  of  hearing  a  remarkably  fine  per  torn  >- 
mad  lierthoven'a  C- minor  Canorrto,  with  a  Cadnoi  In 
kraneeki,  ay  a  ehlU  of  thirteen  yean,  a  pupil  of  Nr.  Owl 
Wtibv-Jm    Tbia  young  gtti,  Maw  A  lire  tiuigrevtblroe.  poa. 

■  *■!•  t  reniark*l4e  l*lrnt  fcir  flUMiir,  mrl  *lltKin^b  *!f  l..>« 

*ly  ban  under  the  inatrortloo  d  ber  reeomt  teacher  for  i 


1.  Overture  to  FrekKbliU  JTeeer. 

4.  Speccbra  by  the  I'rexidenl  of  the  Milwaukee 
Singing  Society,  Mr.  John  C-  Ludwig,  and 
Mayor  Black. 
1.  Wiekinger  Halk  IV     Sung  from  Tcgner'e 

••  Frilhtof  Suga,"  J<mj*  Puna,. 

Mala  Cbwu*.  Tenor  Solo  and  Oebmtra.  Tenor, 

Mr  Jacob  Beyer. 
4.  Soprano  Aria  from  "  tauat,"  .... 

Muu  Uaale  Murphy, 
a.  Overture  to  •'  Midaununer  Xigbt'*  Dream," 

Afrneefonaa. 

C.  (u.)  "  Three  Ftohere  went  Sailing  "   .    .    .  G<Ubt<k- 

(4.)  "Calm  Sea"   Aeometei*. 

ic.)  "Ave Maria"  AU. 

Male  Chorua  mid  Tenor  Sow.  Ariou 
Taacr,  Mr  Jacob  Beyer. 

7.    Stay  with  Ma,"  Soprano  Solo  AH. 

Mme.  kloreiiae  Karhea. 
tL  Cemet  Sola,  "Eaataai*  Capoie"    .    •    .  J7urfaMna 

Mr  M.  N  Uutohina 
•.  «  The  Wedding  of  Thetia  '   .    .    .    Dr.  Carl  Ltn. 
At 


mermen t  of  a  Cantata  from  "  Iphlgenle  In 
Aulk."  By  the  K..B  Mala  and  Uiaad  Chorua. 

II. 


J/enrfefamla. 

.    .  A/vtl 


4.  "My 

Xorthweateru  Aaengerbund 
g.  Sceia  and  Prajet  from  "  KreiicbliU  " 
Mme.  M.  Konnr^e  Janeke. 
4.  Tlolfai  Solo,  "  Kantaaia  de  KaoU"    .    .  IFwai.i*ury 


H'fOrr. 


i.  "The  riero'a  BeMlrTr«liol..•,    Mai*  Chorua, 

with  Orchestra  Frvmm. 

Narthueaterti  Saengerbond. 
9.  "Phatton.''    Symphonic  pcem    .    .    .  SmM-Sotnt. 
7.  Prne  Singing.    By  the  Soeartlra- 

M       "'Mr.  Cliarlm  A.  Koorr. 


1.  Symphony  in  B  minor  Fr.  J 

3.  Aria  fur  Soprano,  -  Marriage  of  Figaro  " 

Mme.  Kounge-Janeke. 
1.  "The  Laat  Skald."    Male  Chorua,  with  Or- 

theatre  W.  ffftrrm. 

Siru  «erl>ua4- 

4.  -  Adelaide,"  Tenor  Suk.  Arrfkoara. 

Mr.  Cbarlre  A-  Knorr. 

5.  Overture.  «•  Euryeiilhe "  .  .  .  V.  Jkf .  roe  Wrarr. 
«-  Scene  from  ••  TannhaUaer,"  with  Orcbeatra, 

if.  roewer. 

(«.)  Male  Chorua  -(6.)  Solo  for  Baritone. 

(C)  Female  Chora*,    (rf. )  Mlaed  Chora*. 
By  the  Tariona  Sucietim. 

7.  Serciiad*,  for  naiiluee  *.    .  /^r*urr. 

A.  Waldorf. 

8.  -  When  the  Swallow*,"  etc  AU. 

Saengerbond. 

The  ehcraam  were  almrut  al  of  a  Irjlji  *n.l  pne.iiUr  rh« 
aeter,  the  (evtlvaJ  teiiig  bilended,  apparently,  for  aucml  en* 
hiyment,  uHhont  too  great  attain  on  the  intellect  ae  enw- 
laana.  The  ekorwtm  were  all  vary  well  aur  r^.  ibe  Avion 
Club  doing  Ibe  beet  work,  however.  Ihey  tang  with  ad. 
mharde  Ibiith. 

Tbe  aokt  tingmg  cvatvpared.  In  the  main,  very  fotorahly 
»illl  ll.e  rliiieut  perfut maniw.  kllk.  MnrtJt)  devrrre*  ►peciil 
rommendalioa  lot  the  purity  and  noblhly  of  ber  atyla,  and 
Mme.  Kounge-Jaocke  for  the  dramalia  fin  with  which  ibe 
delivered  lb*  "  ¥A- King." 

Mr.  K.*m,leekrv  make,  .thin  K.a*  Urkine  bi  l.re»-llb 

*.id  inwer.  Hi.  execution  la  not  bad,  and  he  areata  to  be  a 
van  end  vtoliaieu 

By  far  the  moat  important  work  of  the  frelival  wa*  don* 
hy  the  nrrliextr*,  ur.^lrr  4  lir.  fiach"  ■  directum,  lie  had  en- 
luvrd  liia  en  land  by  adding  eight  or  ten  men,  making 
forty-two  m  aO,  and  by  tfant  of  tigotoua  and  careful  re- 
'•('■mil  brought  them  into  eatafhut  condition-    Of  cotuee 

I  lie  bom,  <Mt-re  n>jre  or  l»^»  ni.rerUin.  and  1  lie  flu1e«  »nii,a- 
lucre*  phi'.nJ  "til  of  tune,  e«|*etilly  in  the  lower  ttotea;  but 
the  prefonnance  waa,  en  tba  whole,  very  geori  indeed. 

Tbe  St.  Cecilia  Society,  tjt  *a*«mtian  of  ClUbolk  Choir*, 
held  a  two  data'  convenlioo  here,  beginning  June  W.  I 
give  only  aa  of  their  programtrim,  lh*  only  one  I  heard 
low  beat  Mitring  w*a  that  of  the  lUeatrkia  Society,  of  St. 
John  *  Cathedral  her*.  Tbia  Society  ia  under  the  direction 
of  Prof.  William  Mleklrr,  and  la  now  m  eacelltwt  nirrlaian, 
well  bahuwed,  and  ant*  with  parity  of  intonatim,,  prni.  <m 
of  attack,  and  good  tight  mid  ^..de.  T>.i.  prob. 
tkAy  clofjrt  tb#  iTCajfiJ  of  avrvottt  aoi*«iciJ  vnrk  (<-*  the  r**a9M : 

Offertory.    "  Latteutur  CotB,"  S  miud  voiee*- 

Atee.  Or.  ItTrt. 
Choir*  of  Detroit  and  KetMuba. 
"  Ave  Maria,"  4  mUed  roioce    .    .     U.  Are-nkll  (IWO). 
I'alratrma  Society,  Milwaukee. 
Aocepit  SiUMMi,"  S  mixed  voice*. 

G.  P. 

84.  Joeepli'*  CktAt,  Drtreii. 

"5*lvnl  f»c  IK*,"  4  mixed  tty-rev. 

Are.  Dr.  AV.  rTift 
Cathedral  (Twtr  of  Chicago. 
Adeem  rWekte,"  4  mixed  volcee- 

Rtr  Fr.  jrV—m- 
St.  George'*  Cbotr,  Krnoaha,  Wk 
-  In  Mont*  OUveti,"  4  mixed  voice*. 

O.  (fore  (ffWtfti. 
St-  tnotW  Choir.  Miheaukea. 
Antlpbon.    «  Regina  CeeH.  8  male  voice*   .    .      P.  Pirt. 
St.  Joarph'a  Choir,  IMeutt,  and  Seminary  ( 

ef  St.  r^mvria,  Wh. 
Antipban.    «  Salve  Kegina,"  4  miird  reicea. 

O.  F.  . 

Palratrtir*  Society,  Mirvmtbee. 

II  A<l»r3nfiie,"  4  mixed  voice*    .        .  Fr.  JEorefli  (ll 

Cathedral  Onlr,  Chlrage. 
re.  "Miaerere"  (Vlluo.)  Kalaob.    4  mab  vairea. 

/fee.  Fr.  WHl. 

St.  Jotrpb'i  Choir,  Uetrott. 
^Aaeendit  Dena,"  4  uili.,1  tt'lrev 

Rtt.  Fr.  SeMler. 
St.  Franch'  Cbelr,  Mllweukee. 
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Gradual.    "  O  Vot  Oasnat,"  t  tnlied  voice*. 

Rtt.  Fr.  WiU. 

St.  George*  Choir.  Kmoaha- 
"  OiuwtilMu  illia,"  6  uiUed  voleea. 

Bn.  M.  Halltr. 
St  Joarph'a  Cfcolr.  Detroit. 
"  l,*uda  Sion M    .    .    .    tirtynritm  Chant. 
Seminary  tlwinjof  St.  Franelt',  Wit. 
f  <fiert<*j.    "  Gloria  «t  Honor,,"  8  miied  votece. 

/>.  tnu. 

Chain  Inn  Detroit,  Kenoaha,  end  SL  t 'ranch.'  Church, 

J.  C.  F. 


Fagw.  in  Gt  Ra-fT  Keat  Mnrrh,  Op.  139  (arratagcd  by  Mr. 
Flagler):  J.  I.  ItaarJtal:  "A  Little  Mountain  Lad"  (Miat 
Beaton);  Metadelaaohn:  OmUn  to  R*/  Ku.  Tiw  or- 
gan, buiH  by  Hook  A  Hnttinge,  Uottoa,  eoutaina  forty, 
lira  rejpatera,  tana  luj-buank,  and  It  blown  try  (  ' 


NOTES  AND  GLEANINGS. 

The  Courier  of  Sunday  laat  inlbnna  m  tlial  lb*  pro- 
graiurae  for  the  ailty-flflh  araaon  of'the  Handel  and  Haydn 
Society  baa  km  made  up,  and  wiU  I*  aa  followa;  At 
Thankagivviig,  HukM'i  juWiu  JfriecoaVrwa ,-  Chriatmaa, 
Tkt  Mttmti  ;  Easier,  /ante/  in  /.'yv/rf,  The  ufth  Ulen- 
nial  festival  will  be  given  In  May,  1 89(1,  nrgiuiiing  Ma;  4 
and  ending  May  9,  and  including  teo  arWiiM*i  ei*l  five 
evening  eoairerta.  The  |M  of  worte  will  not  vtry  oiauraally 
(root  II*  following:  bVrtlnven,  ninth  itmphuaia;  llandcL 
Ctitctil  JMIi'U  (itaw),  and  Si.<umo«;  Haydn,  fpriny, 
from  Tht  Snaasna,'  lliQcr,  .-I  Ajw*  '/  I'icfWy;  Mrudelt- 


aohn,  Sai*t  /W;  Saint  Sdfi.a,  7"*e  fi.f«o«  (uewl;  Spohr, 
7»<  £/■«)  Jmtgmrnl;  Verdi,  R>q*i<m  Ifwte,  and  other 
aoveltiee  by  modern  writere.  Swobr'a  work  and  Handel-, 
got***)  will  be  practically  new,  the  former  B,<  having  been 
Ward  here  tince  1**4.  <«*  the  liter  ainoe  18S5. 

W»LL«a»a\C«iJJtii«;  —  The  lift,  third  concert  (fourth 
arrlea)  waa  given,  by  Uie  pupila,  <*  Saturday  evening  June 
7,  under  the  directl™  of  C.  II.  Moeee,  their  prufcaeor  of 
static,  and  Mint  A  Loium  Gage,  their  teacher  of  meal  cult- 
tare,  with  llie  following  programme  :  — 

Natinn  ia  A,  No.  4  •  field. 

,  Op.  I*-I 


ob.  A  inrrttnoeentenl-Allefro) 

Una  Tallord. 
(OrehMtr^l  Ar.:i>-np*iiiniewt  on  8atond  1'iano.  t 

Song,  » The  (jwrland."  i/«a</tf»jo*« 

Sonf.  "  Tbon  'rt  like  ante  •  Sower."  AnowToa 

Allegretto,  hi  B  mhnr  (Org»n)  . 


Mna  Kiebnond. 
in  I),  Op.   


Song,  "  Low  Star  "   Xaoiea. 

^ilM  l^enii 

Adagio  from  •■  Dao  Sonata,"  Op  30  (Organ).  Iferfci. 
MiaaFtaU. 

Coe^wrto,  hi  C  niuior  (No.  Ill)-  I  Btt&om 

.\JUvru  O'"  l'"°  I       liclv*"  Cadenaa)  ( 
MiM  A.  Jooea. 

ftonc,  -ThoAara"  ifntiarteia. 

"  rie-    A«ra. 

Mm)  Drowater. 

t\a  "Teajnliatlatr"  ►FiijjiirJ'. 

Miaara  Talford,  Joaoa.  Ivtwia,  Metealf. 
Tba  Mtb  Concert,  June  9,  waa  an  Organ  Ueoital  by  Vn- 
feaaor  Mom,  who  played:  — 


Sonata,  in  D,  Op.  43  > 

IXtt  (Lwgo  e  Maeatoon,  Alkgro,  —  rattorala  — 
Allegro  Amu  ) 

Organ  Hymn,  "Saneta  MarU  "  tVkiimg. 

I^toraKinV  

AndanUno,  "  IViwer  of  Somid  "  «/«Ar. 

Oterture  to  -  Obana  "  Wrier. 


Darra/irr  CoxamvATOar  or  Mubic.  —  The  following 
progratniiM*  of  piano-forte  nnitk,  eeruinly  worthy  of  any 
artait.  were  perforated  iu  the  1  jib.  13th,  and  Uth  Keciuhi, 
by  pupik  of  the  liaaUtutiuu,  under  llie  direction  of  Profeaaor 
J.  11.  lUhni  — 

Aln)  ».  —  Mln  Kale  Jaeobe  waa  Uw  aolc  piauiat.  Itaeb  : 
IVrlixIa  and  Fugue  in  G;  Beethoren;  SouaU  FeUietiqoe; 
Clirjpiu:  NorUime  In  V  minor,  I'okuaiM  in  A-flat;  Men- 
deUaoiui:  Hunting  Song;  Raff-  Kelugue,  Op  lftTi.  No.  3; 
Uukw:  Quedriglia,  Op.  Jl;  Sehaniann:  tjooorrto  in  A 
niinur,  with  a  quintet  or  alrine*  and  a  aaoond  piano  for  ae- 
eotn|iantnwnt 

J%tu  6.  —  By  Mia  Mary  Andrea.  Beetbaeen:  SonaU 
in  C.  Op.  i3:  llenarit:  "  Uelmliod :  "  Scbunuiut:  "(irill- 
»:"  L'houili:  Bmeuae,  Balknie  l.i  A-nat;  Uaet:  Cw 
carta  in  K-fkU,  with  quintet  and  aacund  piano. 

■Imu  13.  —  By  Miw  Nrlby  (Jolhy.  Uanieau:  >•  Le  Rappel 
dea  Oiaenui;  "  Scarlatti:  Roum'c,  in  H  nniKr:  Bath:  1  pe- 
lade and  Fugue  Hi  F  (No.  It.  Bouh  I,  Wall- tempered 
litai'icbord);  Ihwlhoien:  iwuata  iu  A  flat.  Op.  ikt:  Chopin: 
Nocturne  hi  E,  Valee  In  C-iiiarp  minor:  MeiidehMolMi : 
C-ooceruD  in  (r  minor,  with  quintet  and  nseoud  piano. 

On  U»  12th,  about  a  hundred  or  Uie  moat  wwleal  pHipk 
of  1M»U  aajeovl.led  at  SemUiary  1 1  all,  by  invitation  of 
lWraeor  liabu,  and  eujojed  a  great  treat  in  the 
rich  progrannie,  iutcrpreted  by  Mr.  WUliam  II. 
of  Burton:  — 

rVrtude  and  nigwe,  far  Ci -minor  . 
n.  BaHade  to  A  ffat,  1 

i.  rjude  ia  C-aharp,  Op.  Si,  }  frionfa. 

e,  Polctialw  In  A-lUt,  ) 

n.  (  Fugue  in  (iminor,  Op.  »,  No.  I  .  .  /ttewieryrr. 
i.  }  -Serenade  in  U-niinor,  Op-  M  .  .  .  XniiaaVM. 
e.   I  .Srheno,  t)p.  31,  extract  from  m  nrte  .    .  ^Ovyiti. 

Ina  oRheatral  part  played  on  aeeuad  piano  by  J.  H. 
Halm. 

n.   f  Waldrarauichrn,  oootert  etude  Li— I. 

t.  }  Nocturne  ia  P-ebarp,  Op.  i»  OaWu- 

c,   (  Tannhauear  March  Limf. 

CHeniBiiao  of  the  London  t'igan,  aaya  be  it  antbornwd  to 
atate  that  Mr.  Maplcaon  tetttnt  \*\  telegram  tbe  ctnjngenient 
for  bit  Anierican  oeaton  of  Mm  Aiuiie  Louiae  Cary,  the 
leading  artiet  of  Mr.  Mai  Strakoteli't  rnnpany.  Mr.  Ma- 
pltaun  coolracu  to  pay  her  Hj.iXII)  for  S>*  montha.  'IV 
ongagcluet.t  haa  alao  been  aiglied  for  the  United  Statca  of 
Mnie.  Trebelli,  the  contralto.  Signor  Magiuuii,  who  pro, 
|  duoed  Aidn  at  t*airo,  at  the  Scale,  and  at  her  Majrety't 
'  Thralle,  ia  now  duplicating  tlie  tceuery,  ao  that  Verdi's  hit* 
,  eat  work  may  be  plated  with  aorurry  from  hit  broth  ainiulla 
neoualy  on  loth  tUrn  or  tbe  Atlantic  Mr.  Mapleaon  baa 
|  alao  ratolrad  to  fiirther  inercwaa  tlu>  Amrrican  orehettra, 
which,  under  the  direction  of  Signor  Ardtti.  wit]  nuw  euci- 
tint  of  ninety  platen  (aixleen  firat  vititina  and  other  iiwtru- 
uienta  in  prvp'irlion),  wlille  anoUier  dtawn  artiate  wilt  be 
added  to  the  ehorua,  wbicb,  coiiaiating  or  ecventy-two  picked 
roicea,  will  tliua  be  one  of  the  Ihiett  opera  cboirt  which  liaa 
ever  viaited  tbe  United  Slatea.  In  regard  to  tlie  Xrw  Toek 
Academy  of  Mutle,  the  dlrecu>rt  ha?e  a^ronl  to  ctniairuct 
arrenty-aix  extra  arata  on  the  third  tier,  a  lww  tuit  of  otfiota 
it  being  uiade  for  tlie  director,  a  new  drop  curtain  ia  being 
painted,  and  in  order  to  uhviate  the  neeetaity  for  Ltd  in  to 
wail  in  draughty  corridor*,  a  tiew  rrnth-rur>Tti  la  to  W  built 
on  the  aidewalk.  eapahle  of  holding  three  hundred  people. 
Tlie  wune  writer  alto  aayt  that  durilo;  the  furthoumlng  New 
York  anuon.  Mr.  Mafdanii  wiD  tett  the  rirrtrie  light  aa  au 
illuminator  for  Ihc  honlen  and  wingt,  and  that  the  directora 
of  tbe  Academy  hare  agreed  to  best  all  tlie  dreuing-roceua 


AciirRX,  S.  Y  A  arrlea  of  Intereatlng  Organ  raritala 

haa  hern  gi«en  lam  in  the  fint  I'mhyterian  Church  by  tbe 


organ  lot,  Mr.  1.  V.  Fleeter,  aaaiwed  hy  Mra.  A.  M.  Bennett, 
of  Rnchetter.  and  Mitt  May  Benton,  noaliatt.  and  Or.  Wwi. 
H.  Schidtae,  of  Syrarute,  vlniiniat.  The  nrogranimai  of  tbe 
Tlh.  8th,  awl  Mb  reeitala  were  aa  (uilowt:  — 

i/.i,  19.  -IVtoh:  Torcwla  in  F;  llaetboren:  Andante 
from  Fifth  Symphony;  C'beruhiui:  An  .M.rr.'i  (Mr»  Ben- 
nett );  l^eutncT:  Feat-Overtura,  Op.  43  (adapted  by  Mr. 
flagler);  Schubert  Serenade  (Mn  UeiMiatl);  Batltte:  Of- 
rertoire  de  St.  Cealr.  Yeldi:  ••  rjnani,  ineolanii  "  (Mra. 
it);  Soe.lem.ao:  Swedab  Wedding  March:  l.i«U: 


Jf.ryiff.  —  Reubker  Wth  Paala.  (Organ  Sonata  |  in  C 
minor:  Kniat:  FJegie  (W.  H.  Sehalua);  IteetlHwen:  An- 
danu.  rrwn  Firat  Symphony;  Bach:  Air  for  violin  and  or- 
gan: Schuliat:  Overture  In  Aaweuunde ;  David.  Ferd. — 
»  L'FJnje  daa  Iamiea  "  (Dr.  SrlialueC  Saloaai,  T  —  A  Be. 
gro  Moderato:  Moliuue:  Hungarian  Fantaale,  Op.  !H  (Dr. 
Sehullae):  Ha.der:  i^Mruminai  March. 

J*nt  2.  —  Bach:  I'rcludc  and  Fugue  in  B  minor;  Sohu 


FOREIGN. 

LoirooH-  —  An  enormoat  audience  crowded  St.  .Tamea' 
Hall  to  bear  the  foal  prrfomianre  for  uraiiy  yeera  or  the 
rtinoua  choral  tong,  in  forty  real  parta,  of  Tboinat  ralh*. 
Written  In  1-^75  to  Latin  wnrda,  Um  hittorlc  ctirlcvity  waa 
art  to  Fftgfifch  wordt  in  IS3U,  and  performaocea  are  atiU  on 
record,  by  the  Madrigal  Society  in  1834,  and  come  yean 
ago  by  Mr.  IluUah't  choir  at  Fictcr  HalL    Only  (our 
cojiiet  of  the  week  are  known  to  be  In  ctlaletire,  one  of  tltetn 
being  in  her  majeaty'i  library  at  Budtingbam  I'alaee,  the 
otben  at  the  Britiah  MiMomi,  In  tlie  library  of  Sir  F.  Gore 
,  Oiievlcy,  aiMl  in  that  of  tbe  Sacred  HarmotUD  SoraKy.  It 
!  waa  (row  the  copy  belonging  to  the  Sacred  Harmonic  So- 
'  clety  that  the  pcrfonnance  waa  otmduc.ed  by  Mr.  Henry 
I  l-ealie.    Dr.  Ituruey  ai^l  Sir  John  llawkint  UaIi  refer  to 
I  thia  remarkable  work;  probably  the  only  tpecinieu  of  iu 
I  esrt  in  eiitteuce.    fVccordlng  to  three  autlion,  tlilt  aon- 
j  derful  effort  of  luuiuonic  ability  it  not  divided  iulu  choira  of 
four  lierte  —  ao|irano,  alt»,  liiuot,  and  beta,  in  each  —  Ull 
coiui.u  of  eij|b«  treble*  plaeed  uinler  each  other,  eight 


The  eeveral  parte  of  the  aong  are  trot  In  aiHiple  counterrcait 
nor  rtlleil  up  in  mere  hamaouj  eithout  meaning  or  daonii 
hut  have  each  a  eh  ire  to  tbe  aliort  Mitjecte  of  fq^vw  and  aa.' 
itatioi.  which  are  mtrodnced  at  every  change  of  wcede. 
The  tin  aulijert  ia  begun  in  U  by  the  Ant  ueu>a»nM; 
the  accorjd  mediut,  in  like  manner  beginning  in  G.  it  le. 
taereil  In  the  octave  below  by  the  lint  tenor,  and  that  by 
the  dm  counter  tenor  In  D,  a  fifth  ahove  Thru  the  tret 
barn  baa  tlw  aabjeet  in  D,  the  eighth  below  the  counter- 
umor,  and  tbua  all  the  forty  real  parte  an  tevently  Utm- 
dneed  in  the  eiwree  of  tliirty-nine  Imrt,  when  tlie  eltae 
phalanx  ia  employed  at  once  during  fix  ban  mere.  After 
thu  a  new  aabjeet  la  led  ofT  by  the  loweat  beat,  and  pur. 
■rued  by  other  parte  anenlly  for  about  twenty  fine  hart, 
when  then  it  another  general  cborut  of  all  the  parta.  anl 
thua  thb  mneical  curioaity  at  rarried  on  in  allefulr  rligbx, 
purauit,  attack,  and  ehonl  anion  to  the  end,  when  tie 
polyphonic  phenomenon  it  terminated  by  twelve  ban  «f 
general  ehneua  iu  nuadngintmima]  bamtonr.  The  flhtrt 
of  thia  marveloua  work  it.  in  prrfortnanee,  prtbapt  nun 
aatoniabing  than  pleaaing  to  modem  can,  alllvMarb  Ue 
aound  of  the  tutij  teparate  parte  tang  at  once  b  truly  n- 
traordinary.  To  pruprrly  cotvdact  Bitch  a  work,  tang  Vy 
the  llneet  of  our  atualcur  choira,  ant  a  ttupeadoii  ttak,  ind 
Mr.  Henry  l«lie  fully  d.»ervea  the  bigbeat  credit  for  a. 
tucnaarul  acooinplitlinient  Even  in  Iheee  mndrm  dayt. 
when  thai  which  ia  called  nautical  arjence  hat  made  great 
alrtdea  towanl  finality,  thit  raarrafouareocof  ao  kaWixtbui 
age  nuaaina  tuaiaue. 

N'.tamin'a  Loxdox  Hon  at  —  Mme.  Carietiae  1 
Rwuaud  and  her  hut  band,  —  the  ton  of  a  I 
who  married  her  after  nine  yean'  courtahip,  —  a  ranaitn  of 
the  beat  type,  live  very  quietly  iu  lhe*bouae  in  the  Belcrare 
road  which  formerly  beiui^^ii  to  their  aid  *net\ti,  Mn.  KmV 
ardnai.  SUglng  dayt,  aa  already  ranaarkad,  are  paiaal  at- 
aolatrly,  aave  for  aa  hour 'a  drive  in  an  open  carriage,  in  av 
dnaioa,  and  the  itivitatlont  which  deaeraid  in  ahawen  art 
firmly  but  gratenidy  declined.  Singing  dayt  being  out  of 
the  queattoi.,  and  ante- tinging  data  balag  pfvdiiceled  ftv 
ditiing-oal  puqaoara,  it  may  be  imagined  that  not  much  tiae 
ia  given  to  fctirity,  etpecially  wbeu  it  le  iwcollrctrd  that 
t <«fr*  Kp>iT  4pt*ramn  t>  rl«p»rot«pd,  nui  to  iht  oprn  or  to  cm- 
ccrti  u  one  c4  thr  aUMltaac*,  hat  to  tiW  ttW<vlri*t  Fj<l«b  cr 

Knnoh.     A  tiUaft  Oaf         tfttt*  I'uclirM  tld   i  rias  i.wiru'ijr*  tl  r 

|k1m»  <4  boiior  m  Uw  BdgrvTt^rahd  dr**lii9-rwM«»  «id  bu 
mlnn-wkt  never  **mry  o^eslUUiic  Ifar  l«mutj  o»f  hit  frknd 
Kikd  the  *vdaiixaK4e  quiiit  ir»  oi  bf  MoHUikt  tWhrr.  Dr*«<ial 
tbli  b«»t  and  thr  pirturt  at  ♦*  Ophelia,"  by  CalMtrt,  tW 
dnwiax-niou)  eDntUM  lew  work*  of  irt  It  Imili,  bow- 
*vfr.  a  wwlctful  oulkcilou  tif  pbatvtgrmplHt  with  ■«U#fnpA 
ut^ftturei,  of  crnjrie,  or  the  ax>witrd  bauU  *nd  atlx+t  fk»m- 
b«n  dY  tlw  roy%l  fsmtlie*  of  Europe  —  Uic  Km{**ftar  «f  Auk 
cria,  tba  (^jima  of  Atultritta,  lb«  Pntkot  aiwl  l*rinem  cf 
WateW*.  Um  IhiK**  luifi  l>ttrJi«*w  of  Edtrrbiirsb,  Uw  Qoem  of 
Ka|it«fa,  tbe  K-inff  of  IHwcden,  »nd  nuuiy  orthtn,  ffWuiti^ 
tW  Cmt.  TbrTf  u  fv»4iotc.uthK  Uik  U«l-n«oir«.  prutyopiph, 
a  mtuty  inilicAtire  of  tbe  tbkrp  line  diatra  by  Hui  NkWn 
bttn«tti  Uw  artiat  -neld  mid  ft*  tttirr*,  Uw  grrat  by  birtb 
or  «vmltb  aJcoe.  On  tbe  but  night  of  bcr  tituetau  mc*C»- 
omiu  *t  tbe  ooiicUWjn  of  the  pnHttrm  im«  bIw  muaiiieii  ea 
tbe  itatfe  btddint;  IimnreU  to  the  otlier  artiatU.  and  9peeia*i« 
W  the  Udi«  and  icmtknten  of  the  cborua,  to  aboan  the  tlb- 
pU)ed  great  Merality  in  tbe  diatribution  of  photDgiinbi. 
In  the  nudat  of  Invc-talciiig  ehv  beard  a  quick  ttep  Ubad 
brr.  anil  then  the  loice  t-rf  the  Laer,  hA  m*m  dome,"  point- 
iiiaj  to  her  baod  full  of  photograph*,  **Jt  9\tmmi  ruaf"1 
uki-J  the  matter  of  all  tba  Kaoiaa  and  of  mw  KuaiiM. 
Now,  the  Car  ii  very  chart  of  giving  bi»  uwu  portrati*,  ud 
1lte  canUl/Ue  at  oiioe  saw  b«r  advaotaga  MOn  coadUion 
that  }onu  gh-e  n»e  your  pictnre,  you  aball  bare  nuoa,"  ibe 
aiiBwrretl,  kt  bar  rier  i&svuuet;  and  the  brad  uf  the  Komaiv 
oib  boweil  to  bis  tale  with  excel bert  grace. 

Mine.  Nihtuti  «c44  great  ■lure  by  brr  pbutographi;  bat 
beyond  Uteae  -  beyond  erea  the  l«.t  of  V Moire  IWIm;  la> 
yucHi  tlw  Cahaiwl  "  (.IpboU,"  »1U.  lU  »  fcy  "  look;  l*yt*4 

ttw  goUen  laarel  cniwua  of  Huwia.  AniAria,  frraiiea,  u>i 
America;  be>ofiil  all  the  Irraaitrea  acqttimi  daring  a  life  uf 
uncfauiitg  devotitm  to  art  —  ehe  ehoiihee  the  Utile  ba\  eon. 


naann:  llunU  Dbitter,  Op,  iff.  No  Hi  C«Ut  "Turn  Utoti  me^«rprarw  or  mean  (tart.,  e^bt  eom.trr  trtv.r*,  eight 
ueto  me,"  trow.  M  (Mm  U«to«>,  J.  I.  Kreba:  Concert  t  m***.  ««l  fight  b~~,  with  one  Ime  .UutUJ  to  the  organ. 


ac^uaiihtcd.  Oprniug  it  dkintily  eud  delicately,  the  will 
produce  a  ■attereri  aud  patched  epeciiArn  of  the  grnnt  riolio 
—  no  ontly  Slraduariut  or  Guanwriua.  mi  mUky-tongucd 
Suuirr:  l>wt  a  phun  -Addle."  eeaehed  and  utri^M,  a 
eurry  qecinwi.  uf  the  moat  perfect  of  niaeioel  uwlnnDMita 
Ae  ahe  take*  it  fn>oi  iu  n-treal,  the  falle  waUraJly  mu.  iht 
potiliuei  of  the  riuliiilat,  end  in  a  n»oc  of  that  aibile.  pow- 
traung  Ibrca  which  eoritUtutee  what  ia  Inoerly  eaUvd  a  ♦*  tya  - 
paUietia  quality,"  ouutiiiuee:  *•  1  kiw  the  riolia,  and  wooht 
play  it  every  day  if  I  were  permitted  to  do  «o;  but  I  awi  mi 
permitted.  It  ia  impacted  that  the  conetraiKd  attitade  end 
the  powerful  tileml  ion  would  by  no  loeaiit  improve  eilhrr  my 
piiytilcaJ  or  mtMiral  totie  lor  Uw  evening.  Bat  1  regret  thr 
violin  nevertbebeaa,  end  loee  lb  la  one  very  mweh  indeed;  far 
It  le  the  iMtr  tin  tent  I  |>Uyed  oti  at  falta  n-otxi  the  coontry  to 
help  my  |>eopt>  to  mooa-y  while  1  wu  ye*  a  little  cbdld  I 
an i,  aa  you  hear,  a  [aaiant  born,  aad  un  proud  of  it; "  and 
Uie  hbir  Iwad  ia  flutig  bark,  the  blue  eyei  throw  out  a  brighlcr 
ra>  .  and  Uie  *oA  curia  are  ehaheu,  aa  the  well  known  poaattco 

II  Oe*a>f. 
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SEVENTH  EDITIOS. 

THE  UDY  OF  THE  AROOSTOOK 

81  W.  D.  1 


.  —  Batten  Gai.ua 


Previous  Writings  of  Mr.  ffowtlls. 

lha  obOTntwn  la  rioao  and  accural*  ,  hi,  k»ow  adm  of 
...-a  I,  -I j  unnri.tou,  ,  h.  i.  ...  arliat  la  h*>  danrrip- 
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THE  COLOUR  SENSE:  ITS  ORIGIN  AND  DEVELOPMENT. 

An  K«»«y  in  Comparatirc  P«Tcholn|rT.    Vol.  14  of  Eneli,h  tti<)  FotfUn  Pliilo»o|iriiral  Lil»r«ry. 
Gkaut  Allen,  Author  of  "  Pbrdologicml  .*:>thi-ii.-«."    I  rol.  crown  Rtro,  gilt  lop,  SO  10. 
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fail  to  maintain  lb*  InlnrwU  of  lb.  madVr.  -  Sa.nriMy  Hrrivar. 

A  work  of  KTtinln.  rasaarch  awil  bold  i>rl«lnalit, .  —  W.Mmraji^  R.rinr, 
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Dwights  Journal  of  Music. 


ESTABLISHED  IN  1852. 


PROSPECTUS  FOR  1879. 

On  the  first  of  January,  1879,  this  oldest  of  the  many  American  Musical  Journals  passed 
from  the  business  management  of  Oliver  Ditsox  &  Co.  into  the  hands  of  Houghton. 
Osgood  &  Co.  It  remains  under  the  editorial  charge  of  John  S.  Dwight,  its  founder, 
and  preserves  its  identity  in  spirit,  principle,  and  purpose,  as  well  as  in  general  outward 
form  and  style-  It  appeals  first,  and  mainly,  to  persons  of  taste  and  culture,  lovers  of  the 
test  in  Music,  —  seeking  to  deserve  tktir  sympathy,  instead  of  courting  an  indiscriminate 
"  popularity,"  and  relying  for  appreciation  more  on  quality  than  quantity  of  matter.  Loyal 
to  the  masters,  the  enduring  models  in  the  Art,  it  yet  welcomes  every  sign  of 


In  the  twenty-six  years  ! 
for  its  high  tone  ;  for  the  independence  and  considerate  justice  of  its  criticism  ;  for  the 
•solid  value  of  its  contents,  — varied,  readable,  instructive  ;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make 
the  masterworks  of  genius  more  appreciated ;  and  for  its  impartial  survey  of  the  whole 
field  of  Musical  Art.  It  has  been  much  quoted  and  respected  as  an  authority  in  T 
and  at  home.  m 

These  were  the  chief  features  originally  promised  in  the  Journal,  and 
anew :  — 

Its  centttts  will  relit t  Mainly  to  tkt  Art  of  Music,  hit  with  occasional  glances  at  th$ 
world  of  Art  and potito  littratnrt ;  including,  from  tints  to  time  — 

1.  Critical  Review*  of  Concert-,  Oratorios,  Operas;  with  timely  analyses  of  the 
notable  works  performed,  accounts  of  their  composers,  etc. 

2.  Notices  of  New  Music  published  at  home  and  abroad. 

3.  A  Summary  of  Significant  Musical  News,  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Correspondence  from  musical  persons  and  places. 

5.  Essays  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 
n  musical  education;  on  music  in  its  mora),  social,  and  religious  bearings;  on 

:  in  the  Church,  the  Concert-room,  the  Theatre,  the  Parlor,  and  the  Street. 

6.  TransUtlons  from  the  best  German  and  French  writers  upon  Music  and  Art. 


Having  no  connection,  no  appearance,  even,  of  identity  of  Interests  with  the 
trade  in  any  of  its  representatives  or  branches,  the  Journal  offers  a  new  guaranty,  were 
any  needed,  of  impartial,  independent,  and  sincere  expression  of  opinion. 

The  Editor  is  assisted  by  an  able  corps  of  fresh  and  bright  contribute 
literary :  Wat.  F.  ArmoRP,  A.  W.  Thayer  (biographer  of  Beethoven),  Dr.  F-  L.  Rittrr, 
of  Vassar  College,  W.  S.  B.  Mathews,  of  Chicago,  etc 

The  Journal  takes  more  frequent  notice  than  heretofore  of  what  Is  passing  In  the 
world  of  Art  and  Literature;  it  contains  book  reviews  and  short  papers  from  F.  H. 
Underwood;  poems,  letters,  essays,  from  Julia  Ward  Howe,  C.  P.  Ckanch,  Fanny 
Raymond  Rittkr,  " Stuart  Sterne "  (authoress  of  "  Angelo "),  and  others;  art  notes, 
by  William  M.  Hunt,  Thomas  R.  Gould  (of  Florence),  Thomas  G.  Appleton,  etc 

While  increasing  the  proportion  of  original  matter,  as  much  room  as  possible  will  still 
be  given  to  one  feature  always  valued  in  the  Journal,  the  bringing  together  of  important 
papers  upon  music  from  all  sources,  with  translations  of  notable  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc.  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  aesthetic,  stored  up  in  these  volumes,  has  been  and  is  a  help  to 
many  musical  inquirers,  —  a  library  in  itself. 

In  one  word,  it  is  intended  to  make  the  Journal  more  Interesting  and  valuable  than  ever ; 
to  make  it  so  good  that  all  who  are  interested  in  the  best  music  will  find  it  Indispensable. 

The  Journal  is  issued  fortnightly;  price  of  subscription.  $z.y>  per  year,  in  advance  ; 
five  copies,  »n.85 ;  ten  copies,  »».oo. 

HOUGHTON.  OSGOOD  &  CO.,  Boston. 

CLUB  RATES  OF  DWIGHTS  JOURNAL  OF  MUSIO 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 

Dwight's  Journal  op  Music  and  "Tiiit  Atlantic  Monthly  $5.75  per  annum. 

Dwit.iu't  Journal  or  Music  and  The  American  Architect  and  Huh  mm; 

News  &00  ■  " 

I)  wic.ht's  Journal  of  Music  and  The  Boston  Medical  and  Surgical  Journal  6.75  "  " 

Dmoafl  Journal  of  Music  and  The  Kepoxtf.r  11.75  "  " 

Dwioht's  Journal  of  Music  and  Thk  U.  S.  Official  Postal  Guide.  3.50  "  ■ 

•  Tkt  Atlantic  fertraitt  of  Longfellow,  Bryant,  Whittirr.  and  Lowell  toll  be  tent  for  %ixx> 
tact  aJJitwwd. 

By  Specimen  cefits  of  Dwicht's  Journal  op  Music  mill  be  sent  to  any  address  on  afflitalion. 
^  r*/ Journal  it  far  /<uV«/  Carl  Prufer's.  f>  West  St. ;  A.  Williams  *  Co,  183 
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NEIV  BOOKS. 


THE  LIFE  AND  EPOCH  OF 

Alexander  Hamilton. 

A  Historical  Study.  By  the  Hob.  Oeo.  Shea, 
Chief  Jtmico  of  the  Marine  Conft,  New  York. 
With  portrait*  of  Hamilton,  Mre.  Hamilton, 
Talli'vruml,  Burr,  aoil  BWktf  Btabor]  .  1  fs*> 
•iinile  of  a  Lrtter  by  Hamilton,  and  a  map. 
1  vol.  8ro,  gilt  top,  bsvelod  boartl*-  $4.50. 

Spain  in  Profile. 

Bt  Janc*  A.  lUaaiso*.  author  of  "Greek 
'style,  Ismo,  ml 


A  book  of  travrl  and  observation,  marked  by 
the  same  rnthu»iii»ra,  learning,  and  iradahlew»» 
which  ehnr«c»«ri»ed  Professor  Harrison'* "  Greek 
Vignettes." 

The  Philosophy  of  Music. 


Vol.  IS  of  the 
8vo,  gilt  top. 


By  William  Pol*,  F.  K.  8. 
Philosophical  Library. 

ma 

A  book  of  crest  value  and  interest  to  all  who 
lore  n>u«n-  and  who  wish  to  i 
of  iu  , 


British  Poets.  Rh 


•US  each. 

Juoaon'a  Poeina  are  here,  for  the  drat  lime,  in- 
eluded  in  thin  edition.  The  British  l'oeta  aa  orig- 
inally published  are  now  complete  iu  65  voiumea. 
Chaucer  will  be  added  aome  month*  hence. 

Illustrated  Library  Dickens. 

1  vola. 
a  vote. 

VT  EXPECTATIONS.    1  vol. 
$1.30  a  volume. 

Illustrated  Library  Waverley. 

QOENTIN  DUE  WAR  1 1     1  vol. 
THE  MONASTERY*.    1  vol 
QVY  MANNEKINO      1  ToL 
THE  ABBOT.    1  vol. 
THE  PIRATE.    I  vol. 


Thi*  complete*  the  Wavbslst,  in  23  handsome 
folume*,  prinied#  on  good  paper,  •uhetaolially 
bound,  and  containing  marly  &0  *u*l  iJatei. 
Price  of  the  *et.  T~ 


*V  «.Y  SVw,  part  p«W,  tn  «- 

aipl  ./srie.  »r  '**  P««.i-Wf., 

HOUGHTON.  08000D  &  00..  B0ST0H. 


THE  PHILOSOPHY  OF  MUSIC. 

By  Wiu.u»  Pole,  F.  R.  S.   Vol.  15  of  "  The  Phil- 
I  Library."  Crown  m  n,  gilt  top,  $5.50. 


Dr.  Pole  divide*  hi*  work  into  three  part*.  Under 
the  head  of  "The  Material  of  Music,1'  he  diicuue* 
the  phenomena  of  aound  in  general,  the  *prcial  char- 
acteristic* of  musical  sound*,  and  the  theoretical  nat- 
ure of  (be  anttnd*  of  musical  instrument*.  In  Part 
II..  "  The  Elementary  Arrangement*  of  the  Mute- 
rial,"  are  treated  the  general  arrangement*  of  muMcal 
•ound*  by  ttep*  or  degrees;  mutcal  interval*;  his- 
tory of  the  musical  scale ;  the  theoretical  nature  of 
the  diatonic  scale  In  iu  ancient  form;  tbe  ancient 
mode* ;  modern  tonality ;  the  modern  diatonic  scale 
a*  influenced  bv  harmony ;  the  chromatic  scale ;  time, 
rhythm,  *nd  form.  In  the  "Structnra  of  Munic," 
Part  III.,  the  author  take*  up  the  •ubjecu  of  melody, 
harmony,  and  counterpoint,  devoting  Ave  chapters  to 
the  di*cu«*ioo  of  the  second  topic.    For  tbe  thorough 


Jtent  Paid  Tiro  Yearn  and  a  Half  Buy*  an  Organ. 

The  Mason  &  Hamlin  Organ  Co. 


which  haw*  r*ce,T«4 

Mlb,  tHlt  ftbo  Olftb*  \U*:w 


And  brio*  th*  only  American  O 
■urh  M  any  —  no*  ooVr  ihmm,  no*  <  . 
Ic*«  r*nt  ***tt  trrtn*  of  pmtn-mt  i 

Ht*y  *m  r»i»l  »o  »*•»• «•  "ltn  lh*  *«r<wm«iit  th*.i  when  th*  wb»W  umuqi 
of  root  paid  «qu**l«  th*  tbJim  «f  th*  oTffMi,  It  shall  %*rrmnm  Ihm  prnprm  «*f 
iKr  party  KlriuK  H  wlttkoui  further  p*voi*e>t.  Thm  rent  per  qii«rt*r,  *■*.%. 
few  ta  ■dr*n«\  h  oM-tentk.  of  Uw  ralaw  of  tb»  *rt*n,  m  that  <*a  i(m 
DkitTMniU  rotiipet-u  iu  puree Or  pa)  MiU  tua«  bo  ■ 
prefer  rod. 

Thl*  plan  ptwortiU  ta 
1.  Aa  cr<*n  «ri  h 
or  upward,  •cmnllti 
Biftntbs,  null,  paid  for. 

3,  Onm  caa  tit ti»  bar*  m  organ  cm  trial  for  *U  uw»nih»,  or  loa^rr,  fort 
rcftHioablo 
W$W»« 

plWd  a  bob  trio  parr  ft  eh 

Omlf  m+ken  9f  VKUm'  HKST  OMOANH,  r-A  -..  MB  tt |  , 
•i/'ftt  i  r  girt  MfiA/WllM  la  afi  rain,  etutid  njfurd  to  *Jfrr  *utk  trnni. 

OrfEiik  «r«  fnrnUtuHl  tm  th«a>  irratv.  ant  00I7  (•  th*  i turned** t«  rlelalt*  of 
oar  wxrevoom*,  bnt  In  uy  part  of  th*  roma' ry  wbteh  I*  roadllr  arrv-uitfci*. 

PRICKS  Or  MAKOX  A  1 1 A VLLN  0 ROANS  al«  but  llttia  nor*  ttua 
tti. .  «•  ■  T  lb*  rrrt  |»fur»r**t  orr*.o*>  n**vd>  On  »ho»»t  wrnny  t**ui*  of  f^jet-m!, 
Uif  •  *r>  farni»b*d  f -f  fj<»7.30,  «1>7.M,  t«  t**«U  mi.  J  upward. 

JtlTajamrJi  dtdvr'*nn*  or*  mad*  fr**n  lk*t»  frtttt  ttkrm  a.?  cufA  il  fmtd 

1LLI  NTRATKD  CATAIX>GCK»,  PRlCK-t.lSTH,  aod  CHU 
CX  I- A  ltS»  daatr.li.iif  Hfly-ritjht  IHtfrrrnt  with  nacb  aav 

ful  iDforroatioa  »**.. 


mn  t*rv  ImisfirtEut  ad T*Dt»|-M. : 
^uIimhI  oa  r*rjam-,  t-rnu  jdM  of  ttiO 

««•  »d*at  par  noatb ;  or  $«..»  or  apward  m7  ihrw 

it*  an  organ  cm  trial  for  rix  motithi,  or  loofvr,  fbrt 
bio  rwat  00 It;  aod  to  tborwoobl?  Ia*l  It,  aod  too  If  bo  valtM-t  ft, 
MotiUtiar  th*  purrhaM  — bkiiag  all  rant  ahleb  b*a  baca  pakt 
ob  trie  parr h em,  «h*n>-Tpr  mod*. 


1  46  East  14th  St.,  New  York;  250  Wabash  Avenue,  Chicago. 

EXCELLENT  BOOKS  FOR  SUMMER  READING. 

Novels  Short  Stories,  Sketches,  Essays,  Poems. 


For  *o/«  oy  alt  RoobsUrr*.   Stnl,  po$t-paid,  on 


r.  m. 
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LOCUSTS  AND  WILD  HONEY   140 

YESTERDAYS  WITH  AUTHORS   2. CO 

UNDERBRUSH   1  » 
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I  OAACP  . ... ...         ....  1  6* 

MRS  SKAOSS'S  HUSBANDS.  *U   U0 

TALES  Or  THE  AHUONAOTS   140 

THANKFUL  BLOSSOM   I  S 

TWO  MEN  Or  SANDY  BAB   1.00 

STORY  OF  A  MINE   1.U0 

DRIFT  FROM  TWO  SHORES   155 

FORMS   140 
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VENETIAN  LIFE.    13BM   100 

ITALIAN  JOURNEYS     Um   1JX> 

SUBURBAN   SKETCHES     12m   200 

BBS  ttms.  M**e   US 

A  CHANGE  ACQUAINTANCE     12u»   100 

Ta*  **■*.    l»mo   1 36 

A  FOREGONE  CONCLUSION.    12u»   100 

POEMS    ».» 

A  DAY'S  PLEASURE   40 

THE  PARLOR  CAB   40 
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ItKXRY  J  AM  KM,  JR. 

A  PASSIONATE  PILORXM,  Ms.    12a*   100 

TRANSATLANTIC  -SKETCHES.    Ubm   l.OO 
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WATCH  AND  WARD   1  » 

3AMAB  O.  JXWKTT. 

DEEPHAYEN   1.26 

LVCT  LARCOM. 
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1  Ksil*.  9  Com.cJr- 

S.  Intellect  10  CalldaooA 

S.  Traiedr  11.  Heroism. 

4.  Ufa  IS-  FOTMBS. 

5.  Lsufhhtr  12.  Harvauv*  Poem*. 
0.  Love.  14.  Lyrical  Posm*. 

7.  Rominca.  16.  Minor  Poem*. 

S.  VLyvUny.  16.  Author*. 

ONE  SUMMER   1  21 

Tin  Sau*.  IUuftr*X*4  by  llopsia   S00 

ONE  YEAB  ABROAD   LS 

XLtMABKTB  BTVAMT  MBIT*. 

THE  OATES  AJAl  .(■..,i.,.,ihihm  14S 

MEN,  WOMEN,  AND  GHOSTS   140 

HEDGED  W   140 

THE  SILENT  PARTNER   140 

THE  STORY  OF  AVIS   140 

POETIO  STUDIES   140 

THE  TROTTY  BOOK   140 

TBOTTY'S  WEDDINO  TOUR.   140 

MORACB  B.  KCVDBKR. 
DWELLERS  IN  FIVE  SISTERS*  OOOBT. 

K^bTi  $1  CO;  olomb. •••••••*•*••*■••■•••>■•  ■**.  1  X 

THE  BODLEY  FAMILY  «   1  40 

THE  BODLETS  TELLING  STORIES   140 

DREAM  CHILDREN   .76 

SEVEN  LITTLE  PEOPLE  ft 

STORIES  FROM  M 
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MART  P.  TUACHRR. 

SEASHORE  AND  PRAIRIE   L00 

MRS.  CBLIA  TBAXTBR. 

AMONO  THE  ISLES  OF  SHOALS   1  25 

POEMS   LAS 

UKOHUK  X.  WARISH.  JR. 

WHIP  AND  SPUR   IS 

YILLAOE  IMPROVEMENTS   .71 

THE  BRIDE  OF  THE  RHINB   LuO 

CMARLK8  BVBLBr  WARSRR. 

MY  SUMMER  IN  A  GARDEN   1  00 

SA'JNTE  RINGS  . 
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THE 

EMERSON 

PIANOFORTES 

Ma  iron  IMA,  mml  new  tumto  im  82,000.  Th*J 
bm  aesa  wtesl)  known  and  aaivenally  mauaaaOnl.  Th. 
ar.1rorsaal.od  mrur  .n>bn»  tk.  t«b  oC  Ik.  prlarip.1 

en  of  inl-lf  Joan. 


Unr-a'iiw  BHklMrj  ;  u4  M  tao 
om  m*irn»i ,  and  Iswto  ricoro«.«T  a, 

r«t .  is.,  latest  IvMaaati  a*. 

FAR  IN  ADVANCE 

~«f  ••«*«■,  and  will  eosnpara  f»> »r»M j  wita 

THE  BEST  MADE 


THE  CHICKERING 

PIANO. 

OVER  53,000  MADE  AND  SOLD. 

These  inurements  hare  been  before  the  pablic  more  than  fifty-four  jeers,  and  atitl 


STANDARD  PIANOS  OF  THE  WORLD. 

The  prim  of  those  instrument,  hare  been  greatly  redaewt,  and  are  as  low  as  the  exclusive  n*e  of  III 
crass  man-rial,  ami  workmanabip  will  " 


I  1HIOHTS  an  a.aarlaUy  a>lnlixl 
lae,  ear.  alao.  Mta  ik.  mjU  ARE  GRAND*,  la.  COT- 
TAOR  PIANO,  uprfcM  in  form,  of  US'  octavo.,  and  • 


Pianos  sold  r>n  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
Pianos  tuned. 

SPECIAL  ATTENTION  It  given  to  REPAIRING  Pianos  (OF  ANY  MAKE)  br  the 
competent  and  skillful  workmen. 

IUmtraUd  Catalogues  and  Price  til  nailed  fret  en  application  t» 

CHICKERING  &  SONS, 

130  Fifth 


WARE  ROOMS. _ 

595  Washington  Street,  Boston. 

1S6  Tremont  Street, 
BOSTON, 

W.  H.  JEWETT  &  CO. 

MANUFACTURED  OF 

Piano-Fortes. 

Warerooms,  576  Washington  St.,  Boston. 

McPHAIL 

PIANOS, 

630  WASHINGTON  STREET.  BOSTON. 

W.  EC.  ITERS, 

Upright  and  Square  Pianos. 

676  Washington  St.,  Boston. 

F>*m  P,./.  Joa>  K.  p.rsm.  TVeree-  «/  afuu  at  Harvard 
CaMsUDCI,        Mnrtk,  1373. 

Hmi.  A.  M.  VcPa.a  «t  Co. 

U urULVsm,  —  1  b#x  k«T«  to  exf*M*  to  yoa  my  rinwr  svJtnt 
raHon  far  your  PUntr-Forte*.  Tb»  opiclno  which  I  bold  *»Ui 
r-stfrnrd  to  their  cxr*l Irix-**  h»*  not  b<>vti  formed  b,*»H.y,  bat  ft/tor 
•  r«rW«l  tawt  of  thik  t|ias»l|taM.   Tlv*  ■upatrioa  oaa^hjavol*»ao.  pur- 
ity of  tosM.  tborougti  ftmttriaPtkni,  ud  coa^rqiMat  dur*Mlltj 
wbtrb  dt«t.acvl*h  yoor  PW\»o-VnriAW..  1m4  ■»  to  iwottutMfl 
tba»A  w  avmc-tift  iba  neat  daWalrsbt*  loastrtUDrou  to*  la  uw 

Vary  tr»ly  your*.                JOHN  K.  fAlSK. 

THE  SMITH  ORGAN  CO. 

Another  First  Gold  Medal! 

All  tUe  Lending  Markets  of  the  World. 

Baavv-where  rseognlard  at  Mm  Finest  In  Tana. 

Ore*  80,000  Made  and  in  Use. 

NEW-ENGLAND  CABINET  ORGANS 

wtih  a  SVm  [Mi  jnWal,  after  tti.  Moat  CrtUeal  Xxaml. 
nation  rror  know.  In  lb.  knterv  of  Reed  Oraua.  leases! 
iwi  Man,  gnrpeaalna  Merits,  ik.  H>C  "  la.  Oh 
Ho. ton  talr  of  1«»  .p«Urt    KuprHor  rawer  and  Vol- 

THREE  GOLD  MEDALS  IN  14  MONTHS. 

OatnlogMes  seat  free  to  all  rrpplicautt. 

New-England  Organ  Company, 
Marble  Building,  1299  Washington  St..  Boston. 

ESTABLISHED  I8J7 

WILLIAM  BOURNE  &  SON, 

PIAHO-FORTK  MANlJTACTURESS, 

666  Washington  Street,  Bostoa. 
Piano.  »old  on  Inatalmania.  Exchanged,  and 
to  Let. 
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CONTENTS. 

A  thoaghtfet,  excellent 
author  of  "  Oaagcrvus  Temleocieai." 
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tial review  of  the  present  AdauasKration,  by  \V a  l- 
tkr  Aluest. 

A  Bit  of  Uuire  life.   Saaan  0.  JawsTT,  author  of 

n  * 


HELIOTYPE. 

PERMANENT  PHOTOGRAPHIC  BOOK  ILLUSTRATIONS. 

TIIH  nei.tOTTP«  ralJtTlJIO  COUMNT  an  prodoeen  of  UlnMnaoai  kjr  tk.  ttellotvr*,  Ptioio-tllkneMrhle, 
■hov.-n.er. Tln(,  "»»  r«^l»iV  (nan.  Xai»ln,«l  br  la.  l'»if«l  M.M  Uo..niB>n,l  In  tltn.lt.Iin»  »»l.»tiD>  .nd 
««tkai  H-port.    o,  BVIrnuae,  lliMorlcaL,  ud  otker  louncl  Sod.Ua;  bj  Ian  naitleej  r«kluaM*,aad  tor  UlincnUnf 


The  Xegre  Xxadoa.   Janaa  B.  1 
VUliam  Lloyd  Garrison.    Ltdia  Maaia  CiftLO. 
Vestigia  Qnlaqee  aUbweam.    l'ocni  read  at  Harrard 
University  on  the  Fiftieth  Anniversary  of  the  Class 
of  '29,  by  OuraB  WaanaLL  Uouataa. 
The  Future  of  Invention.    VT.  II.  Babcock. 
The  Inland  Conn  try.   Cstaisrixx  Cbaplin  Rucstt. 
An  Experiiasnt  in  Play  Writing  Josuru  KtaKLaxo. 
At  Kawsauath  SUUoa.   Haaar  Ktrro. 
The  Latest  Literatare  of  Art.   Ilaaar  Vax  Baixxr. 
enat.  H.  H. 

XV1I1.-XX1L 
Mrs.  K.  R.  Laa. 

C.  J.  UtisTArsoa. 
Secant  French  aad  Gem 

okaxt  PaaaT. 
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HOUGHTOIf,  OSGOOD  &  OOMPAHY,  BOSTOH. 


DESOBIPTIVE  CATALOGUE 

•f  ajo.  til  rraucATioai  or 

HOUGHTON,  OSGOOD  A  CO. 
A  ft*-*  tvaal  •wa^fftAiUy  prlntsxl  (^telew*  ( ftwminc  m  tW 
•/  2.T-5  p*gta),  »Uh  illonloalrej  ttnmr,  e+r*i ully  " 
evnd  eUMlDs-tl,  ik.  with  atttUrftl  op4nk-a»  oi  lb*  ■ 
p«t«aQi  Jaulf**  ;  rnibrAriitc  No»»lsi,  Stoii«#,  Tt»t»1  I 


D  WIGHT'S  JOURNAL  OF  MUSIC. 
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A  SATCHEL  GUIDE 

J-or  tJu  Vacation  Tourist  in  Europe. 
With  M«p«.    18m«.   RMn,  flexible.  »8. 

TliU  eom|>art  and  serviceable  guide-book  is 
bevond  question  the  best  handy  guide  yet  pub- 
lished (or  the  um  of  American  tourist*  In  Eu- 
rope. It  include*  the  Briti»h  lsr*«,  Belgium  and 
Holland,  Germany  and  the  Rhine,  Switzerland, 
France,  Austria,  and  Italy.  It  gives  the  traveler 
juM  the  information  he  needs,  in  the  best  form. 

Honghlne,  Ongii  lil  *  '*  "  Satchel  GaUe  "  Is  M  I'"- 
•rnl  a  favorite  among  Americana  who  travel,  that  In  .n- 
ayiaaeiag  til*  edition  lor  187*  we  have  no  need  to  ream! 
the  etiinaiendat.loo.  ft?fD  to  It  la  tut  am  yean.  The  teal 
waata  of  tile  IraveWc  are  fully  m*t.  and  the  work  baa  the 
ed.nutsee  of  a  thorough  and  mlrlUg."!  I 
n-h  irh  trees  It  from  la*  Unit*  that  Bar  m 
books.  —  r*'«e  lee*  Sreatag  Peat. 

HOUGHTON,  OSGOOD  &  CO., 


GEO.  ID.  RUSSELL, 

124  THE M OUT  STREET,  BOSTON, 

Importer,  Publisher,  aad  Dealer  in 

FOREIGN  AND  AMERICAN  MUSIC. 

Agent  foe  the  following  world  renowaol  Catalogue.  : 
WM.  A.  POND  am  CO.,  O.  8CHIRMER,  Mew  York) 

Abo.  Agent  tor  the  ju«lj  eVl.hr.teJ 
WEBER  PIANO-FORTES. 


StBupir  pub.i».)cr;£f. 


JUST  1'VliLlSUEV. 


The  Voice  ofWorship 

Pfice  FOE  OHODvB,  $9  00 

t,  oo        rOS  O0HVENTIONS,  Per 
'    FOB  rOTGLNG  8OHO0La 

VOICE  OF  WOKSHI P,  Vr  L.  0.  K.raasar,  a>,  like 
Church  Mnote  Book*  hy  tbasaane  enuW,  preeminent  for 
ad  beeailfu!  ssusle.aad  fee  lb*  sue  »hJU  aad  Judgment 
la  anleecloa  and  arraageaiaaL 

TJha  ytrtt  Hundred  Proves 
the  MNulNfl  SCHOOL  IXIUBSK,  In  wbirb  are  found 
ae  harmonised  eonge  or  glee*  lor  prnrtiea  and  saioynsanl. 

7/ie  Xwtfie  f/NMrfrrd  /'...,<•  I 
d  with  the  heel  of  11.  mn  Tanee.'^enleeeee.eU.,  a  large, 
id  freed  coUeelloo. 

The  TMrw)  /7.,.,uVcd  I'mgre 
a  capital  est  of 


i  t  TeeAl  MtTBoa  Ijaal  »ol|  l«J  a  nn.l  arrangement 


ef  »»  liable*,  and  other  Improvement. 

taaiue.  Prhrefl.&" 


OLIVER  DITSON  &.  CO.,  Boston. 

C.  H.  DIT80H  A,  CO.,  843  Broadway.  New  York 


FOR  ALL  SINGING  PEOPLE! 

THE  SOVEREIGN. 

Br  II.  h  .  PALM  BR. 
192  LARGE  FAGS8  OF 

Bright,  New,  Inspiring  Songs, 
Glees,  Choruses,  etc* 

Mr.  PalmdVi  Thiw-iry  of  Mu*k  ib.  Method*  ot  Iiutraetton 
•r*  fcr  in  a4**mm  «f  Hi  olhprt.  Mr.  I'  '■  "  Ofmm  Loeicr  to  all 
NbftDg  f'wxjpw*  ''  la  sJotM  worth  Lb*  pric*  of  U**j  book.. 

>"u  l>j  Mall  on  r.-r«-!p(  «kf  TS  rent*.. 

97.30  per  doirn,  by  Kxpreu. 

9 J-  S^ttimm  r*ct»  ttnt  fm  $»  aii  mffiitnmta. 


BIOLOW  &  MAIN,  Publishers, 

»6  Kaat  Mm.*  itre..t,     I     »3  II«..doJ„b  Btreet, 


THE  ART  OF  ORGAN  PLAYING. 

Br  SC0K.E  TlIAYHl. 

Pier  1.    Manwal  fttndtea  Rtt 

Pskrl.  Pedal  Media.   2  Jo 

P.ar  «.    Art  01  llegbtrauon   tM 

P«er  4.   Choreh,  oe  Serelee  Plajtag     210 

Paat  t.   Belo  or  Coerart  Plavlag   1.(0 

Complete  In  Hoard*   ,  12 1.0 

BfrrvLSMsxv.  Music  for  Chareh  aereiae,  Book  1   240 

Pnhliihed  by  CARL  PBUFEB,  30  Watt  Street,  Butaa. 

iff  ml ,  /vmJ  'Miitf ,  o»  tttnpt  #/  mark'-i  jvtf. 


ARTHUR  P.  SCHMIDT, 

146  TREMONT  STREET  .  .  BOSTON.  MASS. 
Import**  ftod  DtAlt-r  In 

Foreign  &  Ameriean  Sheet  Nnsic. 

Sole  Ageat  tn  the  U.  K  fee  the  C 
PAHHY  of  U 


.  tor  lb.  Ce-talo,™.  nf  ASHDOWN  k 
PAHHY  of  London,  Unc-and  HENRY  UTOLJT  of 
achwelg.  Gemaar.   Tlie  beet  aad  eheapeel  edition  of 
and  Modern  Ha.le.  Cetaloruee  eent  free  ea 


NOW  READY. 


The  REQl 
goad  rne.ie, 

•paet.    Price  75  .- 1 ,  par  eopv.  '$7.  SO  par  daten. 
Addreei  FILLMORE  BHOS  .  Publieheet, 

CINCINNATI,  O. 


JHE  PHILOSOPHY  OF  MUSIC. 

By  Wi  14.1  a«  Pots,  F.  R.  8.   Vol.  1 5  ol  "  The  Pbil- 
oao|>bical  Library."   Crown  Sro,  gilt  lop,  $3.S0. 

Dr.  Pole  divide*  hie  work  into  three  parte.  TJeder 
the  head  of  "The  Material  of  Mutk,''  he  dUrawa 
the  pbenomrna  of  sound  in  general,  the  apecial  char- 
acicrielice  of  naiiiral  aounde.  and  ibe  theoretical  nat- 
ure of  Ibe  aoandg  of  nroairal  mitniroent*.  la  Pan 
II.,  "  The  Errroeniary  Arrangemema  of  ibe  Mala- 
rial," are  treated  the  general  arrangement*  of  moaicaj 
•oonde  by  atcpa  or  decrees;  mutlea]  interval.,  hia- 
lory  of  the  mniieal  irale ;  the  theoretical  nature  of 
Iho  diatonic  acale  in  in  ancient  form;  the  ancient 
mode* ;  modern  tonality  ;  the  modern  diatonic  acale 
aa  Influenced  be  harmony ;  the  chromatic  acale  ;  time, 
rhythm,  and  form.  In  the  "  Structure  of  Mti*ic," 
I'art  HI.,  the  author  take*  up  the  eubjecta  of  ndody, 
harmony,  and  ronnterpoint,  devoting  fire  chapter,  to 
I  he  diaruaaion  of  the  second  topic.  For  like  I' 
moaical  student  the  volume  will  poaaeaa  ex 
intereat  and  value.  —  Botfen  Trantcript. 


"a*  Far  atr/e  by  aft  Hooktriltn.  Sft*tt  poct-paid,  aa 
receipt  a/~ price  Ay  fJU  PuUittitri, 

HOUGHTON,  OSGOOD  A  CO.,  BOSTON. 


AMERICAN  GUIDE-BOOKS. 

By  M.  F.  SWEETSER. 


Nothing  better  suited  to  (he  wanta  of  the  trav- 
eler coo  Id  be  desired  than  the**  neat,  compact, 
portabla  manual*.  The  information  ia  minute  to 
the  utiafactioo  of  the  most  enrioua,  embracing 
•very  particular  that  ia  likely  to  awaken  hi*  in- 
terest. —  College  C'owra*t  (New  Haven). 


We  now  have  a  guide-book  library  which,  a*  I 
far  aa  it  extends,  ia  every  whit  aa  good  aa  Bae- 
deker. The  information  given  ia  that  of  fact, 
und  not  of  fane'.  It  ia  very  important  for  the 
traveler  10  know  what  hotel*  to  stop  at;  and 
thee*  hook*  tell  him,  at  the  nunc  time  carefally 
noting  the  price.  —  TKt  IndependnU  \ 

NEW  ENGLAND. 

A  Guide  to  the  Chief  Cities  and  Popular  Retort*  of  New  England,  and  to  it*  I 
Attract o.:,-  ,  with  the  Western  and  Northern  Borders,  from  New  Tork  to  Quebec  With  Map*  of 
New  England,  the  Whit*  Mountain*,  the  Hud  sort  River,  the  Environ*  of  Boston,  Lake  Winnepe- 
■aukee,  and  Nahant;  and  Plan*  of  Bowon,  Hartford,  Montreal,  New  lUren,  Ne»  York,  Newport, 

cloth,  SI  3ft, 


Before  you  begin  to  travel  In  New  England,  be 
•are  to  provide  yoaraelf  with  Rweataer'a  "  Hand- 
Book."   It  is  a  small  compart  volume,  with  map* 
I  plan* and  touta;  with  history  condenaed,  and 
'  I  It  a  constant  help  and 


please  re  to  the  Joariit.   It  i*  admirably  Dot  to- 


gether. —  Rut.  Da-  Palm  tn  -Vein 

The  ' 
caliiiea  ia  full, 
script. 


THE  MIDDLE  STATES. 


A  Guide  to  the  Chief  Citiea  and  Popular  Hcaoru  of  the  Middle  State*,  aad  to  their  Scenery  and 
Historic  Attractions;  with  the  Northern  Frontier  from  Niagara  Falb  to  Montreal ;  alao  Baltimore, 
Washington,  and  Northern  Virginia.  With  Map*  of  the  Middle  Statea,  the  Adirondack  Moun- 
tain*, the  Cntftkill  Mountains,  the  Hudson  Hirer,  Long  Island,  and  the  Environs  of  Near  Tork 
and  Philadelphia  ;  and  Plana  of  Baltimore,  Brooklyn,  Buffalo,  the  Central  Park,  Greenwood  Cem- 
etery, Montreal,  New  York  City,  Niagara  Fall*.  Ottawa,  Philadelphia,  Pittsburgh,  Rochester,  Sara- 
toga, Toronto,  and  Washington.    Itmo,  flexible  cloth,  J130. 


No  previous  manual  is  so  conical  or  *o  exact  in 
it*  treatment,  or  can  he  consulted  to  so  great  ad- 
vantage by  the  tourist  in  the  Middle  Stale*  a*  a 
trustworthy  guide.  —  New  York  TritwM. 


The  man*  alone  are  worth  the  | 

nine,  which  i*  cramm 
traveler'*  valine  with  I 
Graphic, 


THE  WHITE  MOUNTAINS. 

A  Guide  to  the  Peaks.  Pannes,  and  11a vines  of  the  White  Mountain*  of  New  Hampshire,  and  to  the 
adjacent  Railroad*,  Highway*,  and  Village*,  with  the  Lake*  and  Mountain*  of  Western  Maine; 
also  I-ako  WinnrpeanuLr-e  and  the  Upper  Connecticut  Valley.  With  Hap*  of  the  White  aad 
Franconia  Mouutalne.  Western  Maine,  and  the  Lake  country  of  New  Hampahire,  and 
o!  the  Views  from  Mount  Washington.  Mount  Kiaraarge,  Mount  Pleasant  (Me.), 
(Plymouth),  Mount  Hayea,  and  Jefferson  Hill.    ISrno,  flexible  cloth,  f  130, 


The 


■  a  really  wonderful  amount 


armation  It  is  simple  todiapensabl 

who  viait  or  sojourn  among  thn  Whit 
tains.  —  The  Cmyrryatimaiiel  (Boston). 

THE  MARITIME  PROVINCES, 


Combines  all  the  information  that  any  Intel]!- 
gent  being  can  poaaihlr  need  for  making  a  thor- 
ough exploration  of  the  Whit*  Mountain  coontrv. 
on  foot,  by  rail,  by  stage  or  carriage. — PAiladtt- 
pkia  BuUtti*. 


A  Guide  to  the  Chief  Cities,  Coast*,  and  Island*  of  the  Maritime  Province*  of  Canada,  and  to  their 
Scenery  and  Historic  Attractions ;  with  the  Gulf  and  River  of  8l  Lawrence  to  Quebec  and  Mon- 
treal ;  alao  Newfoundland  and  the  Labrador  Coast.  With  Maps  of  the  Maritime  Provinces  and 
Eastern  New  England  and  Canada,  Newfoundland  and  Labrador,  the  Burin  of  Mlnaa,  sad  tbs 
Land  of  Evangeline,  tbs  Lower  Sl  Lawrence  River,  and  the  Sagucnav  River ;  aad  Plans  of  the 
Cities  of  8L  John,  Halifax,  Qnebec.  and  Montreal.  Umo,  flexible  cloth,  St  .SO. 
Everyplace  In  the  Province,  on  the  rivers  aad   thing  more  than  a  nassing  impression  upon  his 


bit*  of  tradition 

and  hlstonr  and  poetry  are  so  woven  together  aa  j     By  its  intrinsic  value,  ropiou.nrs.  of  infonna- 
to  make  the  volume  roost  interesting  of  itself,  i  tfcm,  and  impartiality,  it  la  likely  to  tar*"" 
while  it  causes  every  point  which  tbs  traveler  place  of  all  other  guides  or  handbook*  of 
visit*  to  bristle  with  interest,  and  to  leave  some- 1  which  we  know  of.  —  Qmbtc  CkrmcU. 

%•  Fer  sols  Ijr  all  JWse&re.    Seat,  Boaf  swiaf,  an  receipt  of  price  bj  Ae  PaWowars, 

HOUGHTON,  OSGOOD  &  COMPANY,  BOSTON. 


anp 

mind.  — St.  JoAn  (N.'  B.)  Gl* 

By  its  intrinsic  value,  < 
tton,  and  Impartiality,  it  ia  likely  to  take  the 
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r  ■«  Uniaa  bf  Ou.  faiitna.  JO  Wear  A.  Wiu.- 

U»  A  Co  ,  ?*J  ITaaAiag'ea  £lr»f ,  A.  K-  lAua«.  *»  It*.*. 
laete*  .Want,  aaa*  *e  1*1  rm)i»i  •»,■  a*  Abet  fee*  ay  A.  Ula* 
ttao,  Ja.,  JW  t/aaae  Sfmmrr,  and  HouaerOa,  ft  Co  , 

?/  Aim  flare,'  ta  Pk.Ul.lfA^  *,  W.  II.  Sum  A  Co.,  i/o» 


Iteeoleed  to  gi»  to  iMr  that  mj  en 

Ami  brin(  her  back  with  him  it  every  ooct,  

A  pgtat  familiar  etep  Hole  in,  Mid  ehe 
Wliuuu  image  Dover  left  bint  day  or  night 
Threw  tonalf  weeping  ou  hie  bmut  and  cried, 
'*  My  Hanxio,  I  hare  eon  a*  to  you  again ! 
Now  keep  me  wid  to  kind  la  dm  famer!  " 

Spcachlrn  Willi  gfakd  iirrpriie,  he  held  bar  Uian 
An  inataitt,  wbai  ah*  aid  Iwtwom  tor  eoba, 
And  many  pauaea  In  tor  broken  ipereii,  — 
"  My  poor  old  mother  ia  no  morel    hoe  tlept 
So  long  and  late  one  morn  tare*  day*  ago, 
I  went  to  eal,  I  tut  could  uot  waken  tors 
God  hi  the  night  had  taken  her  away! 
I  would  bare  wot  lor  you,  but  there  wan  nooe 
To  bring  Um  una  hub,  —  and  thb  aiterwoe 
We  kid  her  in  the  ground!    Oh,  that  great  btoi 
Ha*  earn*  bo  awddenly,  I  can  icare*  belieee 
I  ehall  not  etc  tor  more!    Hut  oh.  it*  bouae 
Looked  a»  doierted,  dark,  ami  deanlat*, 
I  oould  not  atay,  but  haalened  tore  to  yoa! 
Ah,  the  naa  gcad  Is  roe,  and  loetd  nap  well, 
Tbnugb  ahc  but  little  •bowed  it,  and  rani  iter. 
Alid  allow*,  all  I  bad!    There  *  an  one  I 


In  all  the  whole  wide 


and  ow„  roe! ' 


8ANZ.O. 

■  T  STL' ART  BTSJtBk,  Al'TllOH  t>r  • 

lOaatlnaacd  Irona  ruga  U«.) 

Tula  time,  when  the  allotted  weak  had  tM, 
No  won)  or  ue*m*ug*r  waa  cent  frum  I*nu* 
To  anaaaott  beundeUa.    She  delayed 
One  day,  wad  two,  and  three,  and  then  grew 
And  hnulj  uid,  «  I  matt  return  at  one*! 
I  know  my  mother'*  taind,  —  I  're  diaobeyad, 
And  the  ia angry  with  taw,  and  wait*  now 
For  m*  to  earn  without  another  call!  " 
And  naught  that  Sauio'a  reedj  wit  daraed, 
No  argument  or  eloquence,  arailad 
Ta  change  her  purpuac.    So  the  earn*  to  him 
One  morning  early,  with  the  haaty  wonle, 
«  Karewen,  —  I  go,  my  chuulo!    An  old  friend 
Of  Nina',  kmrneya  cm  my  way  to-day. 
Ana)  I  win  Jam  tor,  and  am  all  prepared." 

-  Uat  yon  will  some  again,  my  Betaedetla!  " 
ite  cried,  and  pa'-airmairU  trlod  tier  tirand*. 
"  Ptaealnt,  —  nay,  (wear,  you  wiD  return  to  um 
Soon,  auon,  —  leal  you  would  eee  ma  —  Oh,  my  Loe*, 
How  oan  (  bear  that  you  and  I  ihould  pant  " 
- 1  <rfH.  I  win,  I  prooda*!    If  I  ean 
I  thall  com,-  back  to  you!  "  the  aal.];  ait  I  tlieti. 
Krc  he  c^ld  hij,l  Iter  ful,  ajwl  to  the  door. 
But  no  the  threanoU  turned,  flew  back  una*  more. 
And  rtnu^  her  arnui  al.aal  liana.  »iiaa]aerl.i»,  bre»lla', 
••  And  yet  if  I  »V«ild  not  relun,,  -  nut  eoon,— 
For  nhoMhl  nty  mother  keep  am  tar  a  while, 
i  iaj  jit  autitii.t  lair  t<>  the  [•cnoilv,  — 
llul  trust  am,  eatwly  I  will  Cuiar  erd.ng ! 
Be  Om,±*A  a  thouamnd  lioma.  Wio,  m,  Ura, 
For  all  the  agnaing  aamatnem  of  tbeee  dare !  - 

A  alcotiu^  l^Hich.  a  Ivwatli  ilf,ui  liti  lirn, 
A.i'l  ah*  taut  a-aiaiili«l,  aeeuag  not  tbo  tiaiiall 
\  iliily  atmchol  out  to  laold  her  back. 

The  Suure 

I  ■'  llla'iw*  alae  left  behiinl,  dra^*atyal  vhjwjy  oai, 

Jojlena  aad  long  at  an  eternity. 
Old  Jfluaa  aadly  miaaed  the  met,  bright  tax; 
Turrae.1  rafl  ««1  often  u,  H„  0l«a,i,,g  rl^r 
With  Um  eagog  bupe  to  am  it  eater  there 
For  ah,  *A  wm  tnae  ei>ni^h,  ihc  avjoii  hiait 
To  loie  he*r  ia  tlir  ajtplfl  of  her  eye' 
She,  tor.,  tuad  had  a  daughter  long  agai. 
Ami  foridl*  iuidej  ihc  roan!  wrm  hare  lioen 
Aa  tall  and  hair  ae  Ihia,  if  Iteaeen  had  not 
!ym  fit  to  oil  Ihc  diar  tube  to  Hlnuctf ! 
And  iranxao  trV^ia^iit  In  truth,  niitahaua  autd  i 
Hil  nul.icrili  £id,ii  (rod,  the  daricued  earth. 

flia  bbco-  flv.^l  that  day;  — the  Hght  waa  a 
Hm  band  umtjud  v,  and  the  carina  warped, 

rt»<  e«>h»ra  w<^ild  ni*  iui:igle  aa  lac  wi*b.*l,  — . 

All  thioz*  arciutd  ajimdioar  nyt  s,f  a/jiDt  ar,d  t> 

Till  wrarirwl  and  ini;watieiit  be  it'Tu:^  up, 
I^ft  halloa  aork  Mlr.1,  and  hauleaacd  out 
To  erar.iWr  tir.,ugt>  the  client  atreeta  aloue. 
And  wxarat.  of  alt,  the  raorrvw  eeemed  la 
S:uall  hope  or  pnjmlae  of  aujbt  ln<lcr 
And  tbM  •  weak  wan  ou  in  umSelight 


lint  tlaia  la  Joy,  not  came  far  leara,  dear  heart! 
Sarnau  had  well  nigh  cried,  hut  checked  hiineelf, 
And  only  tArained  her  to  hie  heart  and  wdd, 
"  O  Lore,  ewaet  law,  now  you  are  mum  In  truth !  " 

Tli,-„  li.r..„«*l  |,ng  in  -dcul  ivnijaathr 

What  ih,        m*n  »nd  rurturad  ainoe  aha  ban  Ms; 
How  ahe  had  round  her  mother,     ei>c  Snared, 
Diapleaead  and  wroth,  hut  wun  her  pardon  aooo ; 
Hear  aha  had  anraoUmea  rflghtly  ailed  of  late. 
Vet  ne'er  eotuplained,  and  nerrr  epoto  of  thia, 
But  bow  ehe  fell  well  eure  that  ato  had  died 
J  At  peace  with  (rod  and  her,  and  all  the  world. 
And  when  bar  area  oft  HI  led  and  orerdowed, 
Saiuiv  would  eootbe  and  aoftljr  talk  to  her, 
Aa  to  had  comforted  a  grleelug  oltild. 
Till  the  looked  up  and  amiled  amid  her  lean 

Tmia  betaomed  awl  laded  epriug'e  ewaet  bode 
And  ripened  into  eummer'e  gokven  fruit, 
Whoa  Benedetla  dwelt  in  Senaiea  home 
iMg,  happy  weeka.  —  happy  few  ail  and  all, 
tur,  t!ioui;h  ihc  r-ftcn  Mat  ilonr,  and  a>-;il 
Her  gRaiadam'a  memory  much,  when  5uvniio 
Ha  bugbed  fhay  the  naebanebnly  mood; 
And,  eeelag  to  grew  red  to  nud'bor  an, 
She  leariaed  to  ahed  her  team  in  aecret  lint, 
And  tlaen  at  length  they  eeaaed  to  fhiw.    iler  heart 

(ireer  li'litcr.  aaad  her  fcioilca  reuue  Iwck  a^:uo. 

And  the  new  grief  aegaaed  nicr^ixl  and  loit,  well  nigh, 
In  tlae  old  gladiana,  —  what  though  eometiinm  now 
8to  ecam  mw  Sanmo  Ihrongh  the  whole  long  day ; 
For,  taking  up  the  buoy  life  one*  more 
W(m..«  tvuree  laa-r  c. •ruing  had  an  inatant  itaniroid, 
lie  ana  much  aheent,  leaal  uad  limdt  mtiployed 
On  weighty  errandi;  or  from  morn  till  ere 
Stranger*  and  pnpih  thronged  the  cjuiet  t 
All  eager  far  the  roaeter'e  eye  and  word. 

Ihcn  llcnrdctu  thyly  kept  hrrarlf 
Aloijf  and  hkldcn  coat  t>f  light,  ao  none 
liu^«»i,l  at  li«r  |cc»rtii<!.  uve  the  ftw  ukl  I 
Who  knew  of  it  before;  Count  llaldaiair, 
Kind  erer  and  familiar  a*  uf  old, 
Liauae  Iji  the  kitolacn  acin>ntiinr*,  —  where  , 
With  Nina  now,  mad  bunily  at  work,  — 
And  talked  to  her  an  hour,  and  pleaLuar.tly 
Hd|»d  on  ibe  aloerly  naorang  time.    And  S 
With  delicate  rcganl  and  anlgl*  lact, 
llixiomi  tint  ihr-iikina!  moaleaty  In  bar. 
And  never  an.aglit  tu  Ural  m,  her  re«rTe- 
Onoe  to  had  gently  qaeatloeied  her.  —  a  day 
lhat  gurata  wire  tidilen  to  a  merry  (rait. 
Hut  when  eto  looked  at  bum  with  pleading  eye*, 
And  mutely  ebook  her  beml,  ho  [irrsaed  no  farther, 
And  only  eaai,  *  My  poor,  aweet,  cautiac  lanl, 
liana  paUenoa  yet  a  little  while!    'Twill  not 
Be  ever  thue.  —  I  ahall  be  tree  ere  long 
To  enrne  to  you  again,  and  then,  dear  heart. 
We'll  try  our  wingi  on  many  a  J 
lUnjugb  »o>l  and  field  Uagethorl  ' 

LorwUmtnlgbt 
->he  lav  awiakr,  and  fn>ai  her  cham'ec  beard 

Far  ocT  the  eocuad  of  Laughter  and  load  eonc 

Ring  through  the  eileot  nouae,  and  aadly  I  bought 

lliat  Sinn.:.',  hiart  wroa  f;ar  away  frona  her. 

And  then,  reinembenug  alt  the  lore  Irf  ki  cw,  — 

Had  ah*  not  often  from  the  window  watched 

How,  when  to  ecam  appeared,  a  boat  of  friend* 

I  brwagrd  round  aaad  Wl a.ct  him  t»J^wn  tlw  llrcrt,  - 

A iid  woajdered  wa,al  la,"  ^.und  lai  *iai*h  ai  her 
To  km  »  wall. 


And  aiunmar  homed  with  fierce  and  noronr  I 
Frum  out  a  blaaing  iky  of  itaercilcai  blue 
I  kaan  on  the  parching  ttreege  and  thirety 
llie  city  grew  deaerted,  friende  and  popUe 
Fled  from  her  wmheriiag  breath,  aad  Saiaiao  tau* 
Wa  left  in  eolitude;  for  he  alone. 
The  greateat  bahorer  among  tbrai  all, 
Choae  to  reuaain,  and  manured  not  hi*  bandr 
To  pauee  at  their  iiumartal  work.    And  now 
Would  Benedetla  come  to  bim  again, 
Aa  ia  IboM  bat  and  rwerleet  d»ye  of  all, 

to  the  work.tuoui,'  bringing  Unweri 


It  long  had  ^rowii 
Tn  eeean  a  rfmpk)  and  moat  natural  thing 
Thu*  to  to  with  him ;  thrilled  her  now  no  more 
With  aometblug  new  aad  etrenge,  *  Undernig  wnac, 
Half  eareet,  half  riairiful,  when  he  kiaied  beg  Hpa, 
Or  drew  her  toward*  him, —  erer  tenderly. 
And  wcH-nigh  erer  gently.    And  yet  aonaetimn 
A  en  bile  Are  burned  on  hia  Upe;  he  eiraiiuxt  h»r 
With  a  awift,  pamionaU  fii  reeiaeaa  to  hia  heart 
That  mad*  her  ehrink.  and  Uwmbling  break  away 
From  hii  encircling  anna,  wfalk  he.  without 
A  etngle  word,  but  with  a 


Ha  apcit  tat  c 


e.  tor'ai 


And  oi>e  dreary  night,  — 
A  ttowatened  eturm  had  bunt  toward*  rail  of  era, 

And  itill  the  anli^lug  wti.d,  acorn?  ijiliotcd 

Fram  it*  ant  fury,  moaned  ati-ut  the  hnuie,  — 
She  Ihonght  ato  beard  a  celt,  luali-iitM  ligh 
Coirw  tliruugb  her  ehaarber  door,    0  Hecaedctt*'. " 
Startled,  with  vide  eyee  elralalng  through  lb*  dark, 
Sto  eat  up  Beleningi  oilenae  far  a  tjma, 
And  then  again,  more  eoftly  than  before,  — 
»  0  Uciaealetta  mine!  "    She  knew  the  mice, 

Saruno  upon  hi*  baeee!  — inch  image  naahed 
Swiftly  beta**  her,  ae  atae  treniLilaoa;  pmacd 
Iler  eold,  elaaped  hand*  upon  tor  burning  eyee. 
Ouieid*  thai  hinttet  alir,  —  *  gluing  cum 
That  crept  away  aa  miaalce*  at  a  breath 
But  for  the  feeble  cnakher  of  the  italra,  _ 

Then  dcc,**t  italliaeii;  hi  iliilirokro  ran 

It V  anv  ainid  laae  tlial  of  tlae  granl  raita^irr>]ii 

That  now  began  to  [all  again,  and  beat 
With  gentle  palter  on  the  winafaw  puoa, 
llaat  Hcncdctu,  —  burying  tor  he* 
Deep  lu  the  pltlowm,  while  A  yeanatug  wieh 
Her  mother  lirert,  ahc  wen  at  lupine  mce  oaare, 
Stnlr  un  her  Achbig  heart,  —  wondurea!  rre  Inng 
If  it  could  all  haw  been  a  troubled  dream, 
Or  com*  poor  little  nibUiog  Daooia,  oaattaap, 
Hare  atartled  her  from  alaep.    And  wondcriug  thua, 

lay  n\Av  lawalic  iji.til  the  carta-  diwu 

Crept  upward  lu  the  ekaae;  know  not  that  "raealh 
Tlae  cuu*  ctili  roof,  a  burning,  itoma-tooeed  awl 
Throuaiti  all  the  night  had  w  real  led  with  Uaolf 
In  a  long,  bitter  atruggie,  and  that  to 
Who  alowly  then  At  krugtb  row  from  bit  kneea 
Cried  with  white  tape,  but  firm,  uplifted  brow, 
"  My  God,  what  dn  then  wa*.  It  It  atoned! " 

And  when  eh*  went  that  moruhag  to  lb*  work  t 
The  eyee  that  met  hen  were  eo  frank  and  clear 
That  she  eact  down  tor  own.    "  What  1*  il,  I/nv?" 

H-  aaked.  and  taaak  bcr  hila.li,  .will  to  detect 

The  unwonted  ahadow  on  tor  fee*.   «  Mctbink* 
Vou  hare  laot  retted  welt!  "    '•  lly  Sanaio,  —  ay,  — 
Something,  I  aearm  know  what,  —  parchane*  a  eraoanc, 
liroi&e  on  nay  alrcp,  aaml  kept  nac  long  awake!  " 
-  A  moauw!  '  to  tard    -How!—    But  I  cannot  id 
A  naughty  mneue  dim  thorn  rweeA  eye*  of  mine  1 
Wo  mini  haaif  Nana  ret  a  trap  fur  lino.  — 
llu  U  uoolilcjounomore!" 


And  after  thii 
Fie  erer  pro  lead  in  kind,  eo  gently  lender, 
Calllrag  tor  wenetlnma,  little  Settee  miaa, 
Toat  llciaololta'e  grateful  heart  went  out 
With  deeper  lore  each  day.  and  rliang  to  him 
In  uuiiirided  confidence ;  and  lair 
I'l.iwvtt  on  in  naei'taat,  cinoalW**  mmmrr  \ — 
To  both  of  them.    Sard,  that  on*  other  day 

And  when  to  aweationed  tier,  the  «a:J  at  kiagth, 

Though  with  half  bccltetuag  word*,  "I  cat 

Itaduw.  cl- to  tha-  aa  irnt>jw_  and  »i'iTk>tTant 

Two  mag  that  latin"!  l4H.<etJicr  ii.  the  itrect. 
Thet  itopprtt  ii, J  pointed  to  lhi»  lionie.  and 
Andaaid  ill  thlmja  ofu!    Of  jou.  — and  met  " 
"  Houh,  Little  Slater,  ia  that  all  your  grief?  " 
Itr  ^iayt)  rracii-    "  Then  jM»y  you  be  eotooled  I 
Ay,  let  them  babbie  to  their  heart*'  contcot- 
Wbat  rnattera  unto  yoa  and  tu*.  dear  Iarrc, 
'The  goai.p  of  aaoh  Ufa  longnca?    Think  ;>*i 
[1  tlae  bloat  Saint*  and  while-winged  Sttie  / 
i  )r  your  dear  motber,  'raid  the  joyi  of  hcaemi, 
Look  down  on  uc  they  .hike  tlwlr  l*ali  and  hrawia? 
Nay,  but  I  tall  you  thoy  meet  kindly  cmllc  1  » 
dVarceaMUeaf.) 
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CULTURE  AND  MUSIC 

llnss  Ik.  Load*  »«.«!  St~fenl  | 

Now  that  the  universities  have  all  closed 


a  composer,  executant,  or  teacher  ?  "  Much 
every  way.  The  advantage*  of  culture  to 
the  musician  are  incalculable  ;  aud  iC  the  ad- 
vocate* of  ignorance  could  point  to  a  tingle 
their  doors  against  candidates  for  musical  de-  great  musician  who  was  not  also  an  educated 


greca  who  will  not  or  cannot  furnish  proof  of 
having  received  at  least  some  pari  of  what 
is  usually  described  as  u  a  liberal  education," 
doubts  are  beginning  to  Hod  utterance  as  to 
'  ose  literary  qualification*  will  be  of 
use  to  a  candidal*  after  they 
I  as  the  first  stepping-stone  to  the 
of  the  degree.  These  doubts  em- 
anate, for  the  most  part,  from  the  same  quar- 
ters as  the  complaints  about  the  utility  of 
musical  degrees,  and  it  is  only  natural  that 
they  who  attach  no  importance  to  such  de- 
grees should  attempt  to  east  ridicule  upon 
the  educational  tests  by  which  those  degree* 
must  now  be  preceded.  The  people  who  tell 
us  that  the  science  of  acoustics  has  no 
tion  with  the  art  of  music  will,  of 
tend  not  only  that  a  musician  will  be  no  bet- 
tor  in  any  way  because  be  can  translate 
Horace,  work  all  the  prob- 
in  the  first  six  books  of  Euclid,  or  arrive 
at  a  rapid  solution  of  a  difficult  numerical 
puzzle  by  mean*  of  au  algebraic  equation, 
but  that  he  can  be  fully  equipped  for  his  art 
without  a  knowledge  of  harmony  and  coun- 


man,  we  should  yet  contend  that  education, 
culture,  and  acquaintance  with  other  arts, 
would  have  widened  his  views  and  refined 
bis  intellect,  and  made  him  to  that  extent  a 
greater  musician  than  he  was.  We  shall  not 
be  astonished  at  any  wild  statements  which 
may  be  made  for  the  purpose  of  supporting 
a  weak  cause ;  and  if  it  should  be  alleged 
that  the  most  brilliant  start  in  the  musical 
firmament  were  not  cultured  men,  we  should, 
even  after  receiving  evidence  iu  support  of 
such  an  assertion  —  which  evidence  we  ven- 
ture to  think  would  not  be  forthcoming  —  still 
dare  to  believe  that  if  they  were  so  great 
without  culture,  they  would  have  been  far 
greater  with  it.  We  have  never  heard  of 
musical  degrees  being  despised  by  those  who 
had  by  sheer  force  of  intellect  obtained  them, 
nor  have  we  yet  seen  learning  or  culture  de- 
cried by  those  who  possessed  either. 

Culture  —  the  mental  discipline  which  real 
education  ensurus —  is  advantageous  iu  uiauy 
ways  to  any  one  who  intends  to  follow  music 
as  a  profession.  It  gives,  to  begin  with,  that 
mental  grasp,  that  grip,  that  firm  hold  of  a 


terpoint.    For,  if  it  means  anything  at  all,  j  subject,  that  concentration  of  mind  upon  one 


this  is  what  is  involved  in  the  outcry,  long 
ago  raised,  and  roceutly  revived,  against  mu- 
sical degrees.  This  part  of  the  question, 
x,  lie*  within  very  narrow  limits.  A 
r,  be  he  great  or  small,  known  or 
work  without  harmony,  and 
if  it  be  contended  that  genius  can  dispense 
with  counterpoint,  harmony,  fuguo,  etc,  we 
can  only  say  that  the  genius  who  hat  dis- 
pensed with  these  requirements  has  not  yet 
appeared,  bat,  if  existent  at  all,  has  hitherto 
wasted  bis  sweetness  on  the  air  of  some  des- 
ert unknown  to  fame.  It  is  absurd  in  the 
extreme  to  talk  of  writing  fugal  choruses 
without  a  knowledge  of  fugal  rules,  or  of 
composing  harmonious  music  without  first 
studying  the.  laws  of  harmony ;  and  this  be- 
ing so,  it  is  equally  absurd  to  runt  ugaiusl 
degrees  which  prove  a  man's  fitness  to  exer- 
cise the  calling  by  which  be  has  elected  to 
live.  Every  musician  who  is  not  a  charla- 
tan ought  to  know  the  things  against  which 
this  outcry  is  rained ;  the  great  masters  — 
with  the  except iou  of  that  one  wiseacre  who 
strives  to  show  that  Handel  was  not  a  musi- 
cian —  all  knew  them  ;  it  is  impossible  to  bo 
a  musician  without  knowing  them ;  and  a  mu- 
sical degree  is  a  proof  to  the  world  that  iu 
holder  does  know  them.  Less  than  this  a 
degree  cannot  be  ;  more  than  this  it  does  not 
pretend  to  be.  To  sneer  at  musical  degrees 
seems  to  us  to  indicate  but  little  knowledge 
aud  less  wisdom. 

But,  on  the  other  aspect  of  the  case,  —  the 
advantage  of  literary  culture  to  a  composer, 
—  there  is  also  much  to  be  said.  The  mod- 
ern apostles  of  a  musical  aynotia  think  ap- 
parently that  they  have  made  out  a  grand 
case  when  they  baTu  triumphantly  asked,  in 
a  tone  which  implies  that  a  reply  will  never 
be  forthcoming, 44  What  the  better  will  a  mu 
sician  be  for'  knowing  Lath),  Greek,  Sanskrit, 


thiog  at  a  time,  and  that  energy  of  purpose, 
the  absence  of  which  has  squandered  so  many 
lives,  made  abortive  so  many  noble  resolves, 
and  utterly  ruined  so  much  of  what  would 
otherwise  have  been  magnificent  art-work. 
The  man  whose  mind  has  been  trained  by 
translating  involved  Latin  sentences,  or  solv- 
ing intricate  mathematical  problems,  is  accus- 
tomed to  hard  thinking,  close  reasoning,  clear 
definition,  aud  the  tracking  out  of  subtle  dis- 
tinctions ;  ho  carries  these  hahita  of  mind  into 
all  his  work,  and  whether  he  possess  a  genius 
for  composition  or  not,  be  can  no  more  help 
being  influenced  through  life  by  such  a  train- 
ing than  he  can  alter  his  stature.  His  music, 
as  well  as  his  whole  life,  will  bear  the  un- 
mistakable impress  of  his  culture.  The 
entire  man  is  moulded  by  it,  and  he  could 
not,  even  if  be  wished  it,  escape  from  iu 
benign  influence. 

The  actual  benefito  which  a  ri|»id  classical 
and  mathematical  training  confer*  upon  a 
whether  he  be  a  genius  or  not,  arc 
many,  and  among  them  are  these  — pouter  of 
concentration,  which  enahles  a  man  to  bring 
hit  whole  soul  to  bear  upon  the  work  in 
hand  ;  cUartu,.  of  mind,  which  stamps  bis 
mental  work,  as  it  were,  with  the  brand  of 
lucid,  logical,  sequential  thought  t  reserve 
power,  which  lielps  him  to  lay  hold  of  sug- 
gestions or  inspirations  at  the  moment  of 
their  advent  even  though  that  may  not  be  a 
fitting  time  for  their  etalioratioii,  and  lay 
them  by  for  f utore  use ;  and  ait  exalted  $tand- 
ard  of  perfection,  which,  by  excluding  low 
aims,  effectually  prevent*  biro  from  frittering 
away  his  powers  upon  work  which  is  un- 
worthy of  bim.  Now,  if  these  advantage* 
are  bestowed  by  culture,  —  which  no  cultured 
man  will  for  a  moment  doubt,— it  becomes 
necessary,  in  order  to  avoid  confusion  of 
thought,  to  point  out  what  genius  can  and 


quadratic  equations,  or  couic  sections  ?  Ot !  cannot  do  for  iu  fiosaesaor.  Men  ot  genius, 
what  use  can  these  thing  be  to  bim,  either  as  especially  musicians,  are  coming  to  bo  looked 


on  from  au  art  point  of  view  much  as  the 
apostles  of  Christianity  are  too  often  regarded 
from  a  religious  point  of  view,  as  exalted  be- 
ings who  had  pleasures,  did  work,  and  lived 
lives  quite  beyond  the  ken  of  common  mortals. 
These  ideas  are  not  healthy,  and  do  grievoai 
injury  to  art  and  to  religion.  Those  apostles 
were  u  men  of  like  passions  with  ourselves" 
who  had  to  live  pretty  much  under  the  saiae 
conditions  as  other  men  lived,  and  do  their 
work  amid  the  ordinary,  common  relation- 
ships of  every-day  life.    The  same  is  true  of 
any  one  of  the  great  composers.    The  part 
which  "  genius  "  (as  the  word  is  comniwily 
understood)  took  in  the  production  of  any 
inspired  musical  work  was  not  nearly  so  great 
as  most  people  seem  to  imagine,  while  the 
influence  of  those  qualities  of  mind  which  we 
have  indicated  a*  the  result  of  culture,  Mid 
which  are  not  peculiar  to  men  of  genius,  was 
far  greater  ttuiu  many  are  prepared  to  admit 
Genius  no  doubt  originated  the  divine  mel- 
odies of  Spohr**  «  Power  of  Sound,"  or  Beet- 
hoven's B-liat  Symphony,  or  Mozart'*  -  Jupi- 
ter "  Symphony  ;  but  it  was  not,  we  think, 
genius  which  developed  the  "form"  in  wbicL 
those  deathless  works  are  cast,  seeing  that 
"  good  form  "  is  found  in  many  works  which 
do  not  contain  one  spark  of  genius;  and 
it  was  certainly  not  genius  which  enabled 
these  composers  to  write  correctly  for  the 
instrumenU  in  an  orchestra,  or  to  mould  their 
divine  thoughu  In  a  shape  which  should  ren- 
der them  intelligible  to  the  ordinary  mind. 
Genius  can  suggest,  in  a  vague  way,  — at 
times  a  very  vague  way  indeed,  —  thoughts 
which  are  without  doubt  inspired  ;  but  genius 
alone  does  not  and  cannot  enable  iu  pos- 
sessor to  benefit  the  world  by  hi*  inspiration. 
It  is  here  that  the  work  of  geuios  ends  sod 
that  of  culture  begins ;  and  when  details 
hare  to  be  considered,  ways  aud  means  found 
out,  and  practical  ends  accomplished,  unaided 
genius  U  powerless,  and  even  inspiration  sink* 
baffled  if  it  cannot  fall  back  upon  those  men- 
tal qualities  which  only  culture  can  bring  to 
perfection.    Men  of  genius  are  numerous; 
and  we  speak  in  all  earueslness  when  we  say 
that  thousands  are  the  recipients  of  inspired 
ideas  of  whom  the  world  never  bears,  because 
they  have  not  received  that  culture  by  which 
alone  their  genius  can  be  made  manifest  and 
their  inspiration  utilized  for  the  benefit  of 
tbeir  fellows.    It  is  inexpressibly  painful  to 
think  of  what  the  world  loses  when  her  men 
of  genius  are  not  also  men  of  culture.  In- 
to one  and  to  another,  here 
there,  and  genius  is  born  in  more  men 
than  the  world  knows  of;  but  it  is  only 
wheu  it  finds  a  cul  tared  mind  that  it  thrives 
and  grows.    How  much  good  work  is  lost 
because  men  lack  coucentrative  power,  clear- 
ness of  thought,  reserve  force,  and  high  ideas 
of  perfection  !    The  great  masters  of  music 
wore  all  inspired  men  ;  bat  they  were  more 
than  this  —  they  were  cultured  men,  trained 
thinkers,  logical  reasouers,  systematic  work- 
ers ;  their  works  prove  this  beyond  all  con- 
troversy.   If  they  were  not  all  trained  by 
means  of  Latin,  Grwk.  or  mathematics,  they 
were  trained  by  means  which  produced  the 
same  results.    Had  it  been  otherwise,  they 
could  not  possibly  have  left  behind  them 
those  works  which  have 
names  an  undyiug  lustre. 
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Whatever  position  a  musician  may  be 
tailed  to  All,  He  will  be  a  bettor  nan  if  he 
be  a  cultured  man,  even  though  ho  hare  no 
more  culture  than  is  implied  in  the  prelimi- 
nary literary  test  which  is  now  tbo  indispen- 
sable first  step  to  a  musical  degree  at  the 
throe  universities,  —  not  because  so  much 
Laltu  or  Greek  will  effect  certain  results, 
bat  because  the  mental  effort  necessary  to 
attain  those  language*  train*  the  whole  tuiud, 
brings  a  man.  so  te  apeak,  within  hi*  own 
grasp,  subdues  his  mind  to  hi*  will,  and  gives 
bim  thai  self  control  which  is  the  beat  prep- 
aration for  the  work  of  life.  If  he  is  to  be 
a  cathedral  organist,  hi*  culture  will  widen 
his  views,  and  make  his  dicta  on  art-mat- 
ters respected  as  well  as  worthy  of  respect. 
If  he  is  called  to  act  a*  a  parish  organ- 
ist, ho  will  carry  with  htm  into  the  service 
of  the  church  a  delicacy  and  refinement 
which  will  be  of  priceless  value  to  sacred  art. 
If  he  be  a  conductor,  bis  trained  mind  will 
act  like  magic  on  those  who  place  themselves 
under  hi*  yuidarwse  and  oboy  his  baton.  If 
he  is  a  teacher  only,  he  will  be  free  from  that 
i  which  too  often  mark*  the  unlettered 
nd  render*  him  contemptible  in 
the  eyes  of  those  who  employ  bim  only  be- 
cause there  is  no  other  teacher.  And  if,  in 
any  of  these  positions,  he  have  geuius  as  well 
as  culture,  he  will  be  able  lo  bring  to  bear 
upon  his  inspired  thought*  a  clear,  logical, 
well-trained  mind ;  he  will  be  able  to  use  to 
ad  vantage  those  odd  minutes  which  are  all 
that  most  men  can  in  theae  day*  spare  for 
composition,  and  he  will,  above  all,  be  saved 
by  his  cultured  intellect  from  composing  any- 
thing "common  or  unclean,"  or  falling  into 
the  deadly  snare  of  writing  down  to  popular 


the  lapse  of  a  very  few  years,  when  the  most 
beloved  and  honored  among  us  passes  away,  we 
eome  to  realise  the  terrible  truth  of  the  Roman 
poet :  PuleU  et  umbra  nmu.    We  are  dust  and 


m-.|.|t  le  Ut  I 

WetorftW" 


Nothing  so  much  as  culture  will  give  to  an 
inspired  composer  that  divine  satisfaction  iu 
his  work  which  will  enable  bim  to  be  "  con- 
tent with  few  readers,"  and  confident  in  the 
verdict  of  posterity.  It  is  culpable  folly  to  de- 
spise culture,  and  to  try  to  convince  musicians 
that  they  will  be  no  bettor  for  their  learning, 
seeing  that  no  man,  whatever  hi*  genius,  un- 1 
ies*  be  be  aided  by  those  powers  of  mind 
which  culture  (and  not  genius)  must  devel- 
op, can  prevent  his  inspired  thought*  from 
being  lost  iu  eternal  silence. 


IN  MKMORIAM:  AUGUST  KREISSM ANN. 

ADDRESS  BY  V.  It.  UNDERWOOD. 

[On  Friday  maUic,  Jmm  Uta,  Um  Orplm  Musiod 
Society,  of  tVwtnn,  held  at  Ma  mm  ft  mnnortai  voice  hi 
honor  of  its  flnt  conductor,  Acocst  Krkissm  v\<i,  who  I 
died  in  Germany  March  U,  1A79.  Ths  Morrista,  «hkh 
mtn  private,  wsrs  wy  k*'|i*mW«.  oom.-oii.g  (|  (  <**  tat  I 
"kii*  by  ilM  Orpbca^  ut  tbe  llama  Unas  San*,,  -Ou 
anion  1st  Fruads."  (St)  As  addrtaa  b,  P.  It.  Underwood, 
Eaq.  (3  )  Part-Song:  "  I'ehcr  Ultn  ttipfrlo  ut  Ruli."  (4  » 
AH<trM«  in  <  *eni>»i»  by  Dr.  B\  Dvj  Gsiiueif.  (ft.t  Aigmii 
Dei,  ha  CbcnUari  Mass,  Mr  mala  mists.    Mr.  L'uder- 

Z^MiJu^i  ton,Uh<-  "*  m"'™CTl,*  rf  kb  """" 
Wk  arts  met  to  do  honor  to  the  memory  of 
August  Kreissmann.  The  elder  members  of  the  I 
Orpbeus  Society  do  not  need  to  be  told  what  t 
manner  of  man  he  was.  To  those  who  knew  ■ 
bim  he  was  wore  than  a  uame.  But  new  gen- 1 
era  lions  proas  on;  the  glad  and  eager  eye*  of| 


To  brighten  the  fisding  lineaments  of  our  la- 
friend,  and  to  restore  for  the  time  the 
semblance  of  life  to  bis  person  and  character,  It 
may  be  auowed  briefly  to  recount  soetctbin^  of 
his  history  and  of  his  work  ia  the'  world. 

He  was  born  in  lets  in  Prankeabausen,  Thu- 
rtngia ;  probably  in  humble  elrcnmatanoe*.  He 
studied  music  at  Rndolstadt,  and  had  learn  oil  to 
play  ths  bassoon.  The  Princess  Caroline,  of 
Sc  hom  berg  Lippe,  had  observed  his  bright  face, 
his  look  of  intelligence,  as  well  as  his  proficiency, 
and,  finding  that  he  had  also  a  fine  voice,  became 
hi*  patroness. 

He  went  to  Bueekeborg,  where  he  soon  came  J 
into  society  and  was  recognised  as  a  rising  man.  I 
Them  he  studied  history  and  languages,  as  well 
as  music  and  harmony.    There,  too,  he  Ibnnd 
powerful  friends  in  the  family  of  Langerfeldt, 
two  of  whom  are  members  of  our  society  to-day. 

In  1844  he  went  to  Leipzig  aod  entered  the 
Conservatory,  where  he  remained  a  diligent  stu- 
dent for  two  yean.  He  nest  passed  two  years 
at  Milan  for  the  purpose  of  perfecting  his  vocal 
training.  Upon  returning  to  Leipzig  he  married, 
and  shortly  after  sailed  to  America,  arriving  in 
New  York  in  1$49. 

Tbe  Princes*  Caroline  died  in  1*4.8,  but  the 
Prince,  who  was  himself  interest  oil  in  tbe  young 
musieian,  continued  the  payment  of  tbe  allow, 
aaee  she  had  granted  him  up  to  the  time  of  his 
leaiing  Milan. 

The  patronage  of  the  great  only  aided  ia  the 
ilavelopment  of  Krelssinaen's  artistic  nature ;  it 
is  hardly  necessary  to  say  that  no  culture  can 
create  a  poetic  sooL  The  sense  of  beauty,  tbe 
instinct  of  grace,  the  perception  of  symmetry  and 
fitness,  are  inborn  :  and  they  will  manifest  them- 
selves, whether  in  the  tones  of  an  orchestral 
player,  in  tbo  natural  voiae  and  untaught  mastery 
of  a  singer,  in  the  forms  of  a  sculptor  or  wood- 
carver,  or  in  the  fine  lines  and  harmonious  colors 
of  tiie  painter. 

Kreissmann  was  lorn  an  artist,  and  felt  in  his 
soul  the  overpowering  Influence  of  the  ideal  In 
art.  It  was  liirtunate  indeed  dial  lie  was  assisted 
ia  his  early  days;  but  it  was  the  world's  goo) 
tortuna  as  much  as  his  own.  The  Princess  was  j 
one  of  the  instruments  of  Providence. 

1'pon  bis  srrivid  in  New  York  he  had  1hi'  good 
fortune  to  make  the  fti  jn.iintance  of  Dr.  Lowell  j 
Mason,  then  at  the  height  of  hi*  reputation  and  I 
ieAucnee,  aod  through  bim  was  introduced  to  the  I 
musical  public.  He  attended  musical  eonveu- 1 
lions  as  a  solo  singer  under  Dr.  Mason's  manage-  I 
ment,  and  after  a  time  came  to  Itoston. 

Here  his  truo  musical  hie  began.    Here  he  I 
lie-came  known   to  those  who  loved  musle  for  I 
music's  sake ;  and  be  brought  with  him  the  fresh- 1 
est  and  finest  songs  then  known.    From  him  the  | 
Boston  public  first  heard  the  incomparable  beaut  v  I 
of  Schubert,  Franz,  and  8ehnmann,  the  more  j 
mundane  graces  of  Abt,  and  tbe  immortal  strains  j 
of  the  14  Adelaide"  of  Beethoven.    The  classic  j 
forms,  the  perfect  accompaniments, —  all  that  I 
makes  tbe  typical  German  song  the  interpreter 
of  thought  and  emotion,  —  were  first  revealed  in 
any  large  way  to  the  Boston  public  by  August 
Kreissmann.    It  is  a  trite  but  significant  phrase,  ] 
butahe  became  the  fashion.    People  who  had 
starved  upon  the  inanities  of  modern  psalmody, 
who  were  tired  of  the  forced  brilliancy  of  Italian 
opera,  and  were  disgusted  with  the  commonplaces 
of  British  composers,  found  in  the  overflowing 
fun  n  tain  of  German  song  the  sources  of  the  keenest  j 
and  most  lasting  pleasure.    Directly  or  remotely 
the  musical  knowledge,  feeling,  ami  capacity  ofj 


this  way. 

Before  tbe  time  I  am  speaking  of  we  were 
confined  to  Indigenous  music,  —  much  as  one 
speaks  of  domestic  cigars  and  native  wine,  —  to 
fragment*  of  opera  Imperfectly  rendered,  and  to 
English  ballads  and  glees.  I  am  not  depreciating 
the  music  of  other  nations,  and  I  do  not  consider 
that  Germany,  by  any  means,  has  the  monopoly 
of  vocal  art  or  composition.  Bat  it  was  from 
Germany  that  we  learned  that  a  song,  whether 
for  a  single  voice  or  in  parts,  was  a  composite 
idea,  —  that  words  and  music,  thought  and  form, 
melody  and  accompaniment,  should  be  parts  of 
one  whole. 

Whatever  was  best  in  musical  society  became 
friendly  to  Kreissmann.  To  count  the  names  of 
hi*  friends  is  to  mention  the  musical  families  of 
Boston.  Tbe  Chtckerings,  In  particular,  were  hut 
ardent  supporters;  and  the  Dwights, 8chlesingers, 
Dresels,  Upturns,  Apthorps,  Lorings,  and  many 
more,  were  constant  and  devoted  to  him. 

Here  was  the  sphere  of  his  activity.  German 
by  birth  and  training,  be  became  a  Boatonlan  to 
lus  heart's  core.  He  left  his  native  land  at  ma- 
turity, upon  completing  his  studies,  and  only 
returned  there  when  disease  had  totally  incapaci- 
tated him  for  labor.  It  was  a  second  transplant- 
ing of  a  full-grown  tree.  His  own  coon  try, 
therefore,  knew  but  little  of  him.  Boston  was 
his  heart's  home,  and  Boston  knew  hire. 

He  was  largely  occupied  with  church  music, 
and  sang  at  first  in  the  Rev.  Mr.  Coolidge't 
church,  at  the  corner  of  Harrison  Avenue  and 
Beech  Street,  since  demolished.  Afterwards, 
for  n  considerable  period,  be  led  tbe  choir  at  tbe 
Rev.  Edward  E.  Hale's  church*  This  situation 
ho  resigned  on  account  of  ill  health.  Subse- 
quently he  sang  at  St,  Mark's,  and  later  at  Brook- 
line.  All  tbe  time  he  was  engaged  in  composing 
or  adapting  anthems  and  motels  for  the  ser- 
vices. Though  he  was  not  in  any  sense  a  great 
composer,  his  work  was  marked  by  an  original 
vein  of  melody,  by  refined  taste,  and  religious 
feeling. 

During  his  season  of  greatest  prosperity  he 
lived  at  No.  14  Hudson  Bfreet,  where  he  gave 
lessons  and  entertained  his  musical  friends.  Those 
were  bis  happiest  days,  —  days  of  active  and  con- 
tented labor,  crowned  with  success,  and  devoted 
to  dear  and  enduring  .friendships.  Equally  free 
from  penurionsness  and  prodigality,  ha  lived  a 
life  of  serene  pk'-usure,  cheered  by  the  thought 
that  his  modest  savings  would  render  his  last 
days  comfortable 

In  this  period  he  had  many  pupils  whose  voices 
and  style  he  formed,  ami  who  yet  remain  with 
os,  glad  to  acknowledge  dierr  obligations  to  tho 


Afterwards 
Finally,  in  1854, 


We  are  chiefly  interi-sted,  however,  in  another 
sphere  of  his  activity.  Within  a  year  after  his 
coming  to  Boston  he  began  to  drill  choruses,  both 
mixed  and  male  voices.  A  society  of  male  sing- 
ers, called  the.  Liederkranx,  was  organised,  antl 
met  for  some  lime  at  PfafTs  Hotel, 
it  was  called  tl»e  Mannerehor. 
all  the  eligible  members  wort 
under  the  name  of  Orpheus. 

You  can  see  them  in  that  most  interesting  old 
photograph  in  the  steward's  room.  There  arc  to 
be  seen  in  youthful  bloom  Kreissmann,  Weiss- 
bein,  Langerfeldt,  Heidenreich,  Hoosman,  Engel- 
hardt,  Gems,  Isador  Eichberg,  Esbach,  Roeth, 
lletser,  Schraubstacdter,  wlrom  you  wilt  recog- 
nize as  the  fathers  of  the  society.  Some  are 
dead,  and  some  are  far  away.  God  preserve  and 
long  continue  with  us  those  that  are  left  1 

The  Orpheus  was  the  first  among  societies  of 
the  kind  in  America.  Now  every  city  boasts  its 
dub,  all  modeled  from  their  prototype.  Kieiaa- 
mann  was  lender  antl  first  tenor.    lie  arranged 
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or  composed  their  music  lie  »»i  an  assiduous 
and  ..Itilll'ul  drill-master  j  tod  being  hinwli  singer 
m  wall  a*  conductor  be  accomplished  unexpected 
result*  with  scanty  nam  ben.  He  vu  able  and 
courteous,  never  swerving  from  principle,  bat 
maintaining  hts  leadership  with  rare  and  exquisite 
tact.  All  this  be  did  freely,  for  tbe  love  of  art ; 
wholly  unselfish,  because  be  toiled  far  Ibe  pleasure 
and  improvement  of  others,  and  without  a  thought 
of  reward. 

In  those  days  (here  were  no  cabal*  or  whisper- 
ings ;  none  were  absent  or  tardy ;  the  society 
was  compact  as  the  Greek  phalanx.  RehiRr™!*, 
as  well  as  concerts,  found  every  man  In  hit  place, 
proud  of  the  growing  renown  of  the  society,  and 
entirely  loyal  U*  its  self-sacrificing  and  energetic 
leader. 

There  were  not  then  many  skilled  anil  accom- 
plished malt?  .-.inger*  in  Boston,  and  the  formation 
of  the  Orpheus  was  a  work  requiring  patience. 
Since  that  lime  ruu.iii-  has  l*?en  Lauglit  in  rnmmoti 
schools,  and  the  knowledge  and  practice  of  the 
art  are  widely  diffused ;  and  it  has  been  an  easier 
task  to  form  an  Apollo  or  a  Boylston  chorus. 
The  infancy  of  the  Orpheus  was  in  tbe  day  of 
small  things. 


and  presence,  with  a  voice  that  was  noble  by 
nature  and  refined  by  art;  with  a  generous,  un- 
selfish heart ;  with  singular  enthusiasm  in  his  pro- 
fession, fortunate  in  every  musical  undertaking, 
gathering  around  htm  troops  of  devoted  friends, 
Urine;  a  pure  and  simple  life,  exerting  an  influence 
unparalleled  before  his  lime,  and  leaving  behind 
him  a  memory  of  love  and  reverence. 

What  could  I  say  more?  lie  lived,  and  be 
loved.  He  followed  the  path  of  doty  and  per- 
fiienied  bin  appointed  tasks. 

It  was  not  necessary  for  him  to  have  reached 
the  coveted  bound  of  threeaeoro  and  len  in  order 
to  have  filled  out  a  perfectly  rounded  life. 

In  the  summer  of  I860  his  health  began  to  foil. 
He  tried  tbe  effects  of  medicinal  springs,  bnt 
with  little  result.  The  physicians  could  do  noth- 
ing for  him.  He  was  reluctant  to  give  up,  but 
as  the  symptoms  became  more  urgent  he  be^an 
to  think  that  a  change  of  climate  might  be  bene- 
ficial. At  all  events  a  season  of  rest  amid  the 
scenes  of  tbe  fatherland  would  be  a  relief.  He 
had  accumulated  a  modest  competency,  —  so  be 
supposed,  —  though  by  what  mishaps  and  mis- 
management (not  his  own)  that  property  was 
scattered  and  lost,  need  not  be  related  here.  He 


When  we  hear  the  magnificent  concerts  of  went  to  Germany  in  I066,  and  was  for  a  time,  I 
these  Utter  and  much  larger  societies,  and  when  believe,  at  Carlsbad,  where  be  obtained  temporary 
we  honor,  as  we  ought,  tbe  ability,  liberality,  sad  I  relief. 


taste  which  have  called  them  into  being,  let  us 
not  forget  the  labors  of  (be  pioneer  conductor 
that  made  these  grander  successes  possible. 
'  Other  men  labored,  and  ye  have  entered  into 


The  following  year  ho  returned  to  this  country 
in  improved  health,  though  still  feeble  and  a  suf- 
ferer. Tbe  struggle,  continued  for  some  years 
between  tbe  strong  will  and  tbe  insidious  disease. 


their  labors."    I  confidently,  therefore,  call  upon  He  gave  lessons  when  be  could,  and  strove  lo  be 


tbe  members  of  whatever  soeiuties  are  highest  in 
renown  to  join  with  us  in  doing  honor  to  the 
memory  of  August  Kreiasmann. 

Our  friend  came  to  this  country  in  his  early 
innntM'od,  but  in  truth  he  was  always  young. 
With  sound  physical  health  and  steady  nerves, 
he  had  laorv  than  the  usual  exuberaoeu  of  feeUng ; 
and  this  was  not  expended  wholly  on  bis  art; 
his  Joyous  spirit  and  sunny  smile  irradiated 
every  circle  in  which  lie  moved.  Hence  bo  was, 
mora  than  most  musicians,  a  positive  force  and  a 


cheerful  and  to  think  of  himself  as  getting  the 
better  of  the  enemy.  For  some  time  he  was  one 
of  the  corps  of  the  Boston  Conservatory.  But 
ho  was  not  improving,  nor  even  holding  bis  own. 
His  infirmities  increased,  and  ho  was  sinking  al- 
most to  helplessness. 

In  I8IS  he  went  to  Germany  and  settled  in 
the  little  principality  of  Gent-  He  did  not  know 
that  bo  had  gone  to  meet  his  fate.  He  taught  as 
long  as  bU  innniiiiie*  wiudd  [n-riuit,  but  was  com- 
pelled finally  to  desist ;  and  1  am  ufraid  we  must 


controlling  inflneoce  in  tlut  musical  world.  There  \  say  that  his  later  days  were  pa^-d  in  gloom,  if 
are  many  fine  natures  that  hava  not  the  faculty  I  not  in  actual  want.  When  his  condition  became 
of  communication.  There  are  many  musicians!  known  here,  friend*  hastened  lo  send  him  relief; 
to  whom  the  laws  of  harmony  and  the  aesthetics  and  plans  were  in  progress  which  wihiUI  have 
of  music  are  matters  of  familiar  knowledge,  who  placed  him  in  easy  circumstance*.  But  death 
yet  preserve  a  cloistered  privacy,  and  whose  came,  and  with  kindly  touch  ended  bis  sorrows 
power*  are  known  only  to  a  fow  most  intimate  |  with  his  life,  and  left  biin  In  the  Jong  repose  to 
friends.  However  profound  those  men  may  be 
and  however  worthy  uf  admiration,  they  can 

not  hope  to  wield  any  extended  influence  nor  of  the  great  mystery, 
to  enjoy  any  general  appreciation.  There  are 
distributor*  of  musical  as  of  literary  llusught, 
men  who  interpret  tlie  ideas  of  the  great  masters, 
and  bring  their  conceptions  within  the  popular 
apprehension.  These  men  have  something  more 
than  the  possession  of  power ;  their  natures  are 
magnetic,  and  they  kindle  the  hearts  of  pupils 


which  we  are  all  tending 

All  wo  can  do  is  to  be  silent  in  tbe  presenee 
a  mystery  a*  inscrutable 
nuw  as  when  the  first  man  obeyed  the  resistless 
summons. 

Wu  know  we  slmll  not  ajrajn  look  upon  hi* 
bright  and  cheerful  face,tior  listen  to  the  lieioved 
tones  of  his  voice,  nor  again  clasp  his  friendly 
band. 

Affection  may  picture  him  in  the  £lyslan  fields. 


and  friends  with  their  own  enthusiasm.  This,  I  joining  in  the  melodies  of  the  immortals ;  but 
I  think,  was  the  supreme  quality  of  our  friend  with  our  finite  faculties  wo  have  no  ears  for  the 
Kretssmann.  When  be  stood  in  bis  place  as  con-  sounds  beyond  sense.  *  All  that  remains  to  us  is 
doctor,  every  person  within  reach  felt  his  com  J  the  noble  image  which  arises  in  thought's  interior 

sphere  at  thu  sound  of  his  name. 
He  is  at  rest. 


Warts  our,  «arte  our!  bsjiis 


manding  influence.  Those  who  looked  at  his 
earnest  eyes  and  his  strong  compeUiug  gestures 
felt  that  they  must  sing ;  and  when,  after  rehear- 
sal, ho  took  his  place  with  the  first  tenors,  bis 
voice  sounded  like  the  call  of  a  chieftain  to  battle. 
Those  who  beard  him,  however,  and  particularly 
those  who  knew  him,  need  not  be  reminded  that 
the  power  of  the  man  was  not  the  result  of  mere 
animal  vigor.  He  did  not  revel  in  noise.  He 
had  the  finest  appreciation  of  what  was  lovely, 
tender,  and  pathetic ;  and  the  strains  of  bis 

chorus  could  be  us  soft  as  the  west  wind  on  a  I  that  a  period  of  time  be  permitted  to  elapse  be- 


THE  SAENGERFEST  AT  CINCINNATI, 
JUNE,  1S79. 

Ik  matters  of  musical  criticism,  when  circum- 
stances tend  for  the  time  to  prejudice  or  bias  one, 
it  is  doubtless  conducive  to  an  impartial  opinion 


tranquil  summer  evening. 


fore  venturing  to  express  it.    While,  therefore,  the 


In  this  hurried  sketch  you  will  observu  a  man  following  remarks  on  the  •'  Sangertvst"  (a  word 
of  fine  tdiysical  twwers,  with  attractive  feature*  <  which  may  now  I 


vocabulary  of  Cincinnati  journalists)  may  ict-ni 
to  be  somewhat  belated,  I  hope  they  may  yet 
prove  of  interest  to  some  of  your  readers,  as 
Ihey  have  been  postponed  with  the  object  of 
making  them  more  reliable  and  free  from  aU  ex- 
traneous influences.  It  is  certainly  a  pic  aunt 
custom  to  celebrate  extraordinary  feasts  of  song, 
in  which  hundreds  participate,  with  festivities 
which  aasi.se  in  creating  cnthu*ia«m  [»nd  ni  ike  the 
people  moresuwcpiitde  lor  the  art-repast  in  store, 
i  provided  the  ncccs«ary  preparation  for  the  latter 
is  not  made  impossible  by  the  social  pleasures  of 
tbe  former. 

When  thirty  years  ago  the  humble  toundaii<w 
was  laid  for  the  M  North  American  Smtgerbund,'* 
it  was  certainly  not  intended  that  tbe  social 
features  at  the  biennial  feasts  should  in  any  way 
interfere  with  their  artistic  success ;  for  the  differ- 
ent clauses  of  the  constitution  and  the  by- la  us 
all  testify  to  an  earnest  desire  fo  make  the  mu- 
sical features  the  chief  end  and  aim  of  these  gain- 
ing*. There  is  a  trait  in  the  German  character 
called  GtmtUklickktit,  —  Ibis  word  alone  caa 
express  it,  —  which,  when  well  directed,  is  a  great 
help  toward  concentrated  action,  hot  when  on- 
bridled  i*  inclined  to  lead  to  excess.  Hiis  tend- 
ency soon  became  prominent  at  the  "  Sanger- 
fests,"  and  proved  a  decided  drawback  to  the 
efforts  of  those  who  were  interested  in  carrying 
out  the  original  object  of  making  them  instru- 
mental in  furthering  the  progress  of  musical  art. 
In  Cleveland  this  was  so  unpleasantly  evident 
that  steps  were  at  onre  taken  to  remedy  the  evil, 
and,  as  the  sequel  proved,  with  the  best  success. 
At  the  "  Sangerfost "  in  Louisville,  a  mixed  chorus 
f<  ir  t  he  first  time  took  part,  sod  the  mcasstret  in- 
stituted to  secure  attendance  on  Ibe  rcheurvUs 
gave  it  a  new  musical  importance-  When  Cin- 
cinnati was  decided  upon  as  the  place  for  hold- 
ing tho  next  festival  it  became  evident  to  every 
one  that,  in  view  of  tho  remarkable  musical  awl 
pecuniary  achievements  at  the  May  festivals,  no 
effort  mast  be  spared  to  uphold  tbe  dignity  of 
the  gatherings  of  the  "  Sangcrbund,"  by  making 
this  one,  at  least,  an  artistic  sueress.  Aad  it  is 
a  pleasant  duty  to  chronicle  that  this  cod  was  • 
gained. 

Mr,  Carl  Barns,  who  was  electod  musical  di- 
rector, left  nothing  undone  to  insure  thorough 
preparation  on  the  part  of  the  societies  attending. 
So  strictly  were  his  injunctions  obrred  that  a 
large  and  influential  society  of  male  singers  was 
refused  permission  to  participate,  having  her* 
found  Insufficiently  prepared.  At  Ibe  lU-ceptton 
Concert  the  usual  formalities  of  transferring  the 
banner  of  tbe  "  Bund  "  were  dispatched  as  rapidly 
as  possible.  Mendelssohn's  St.  Paul  was  then 
performed  under  the  able  direction  of  Mr.  Otto 
Singer,  by  a  chorus  of  singers  from  Cincinnati 
only.  It  was  a  promising  inauguration  of  the 
series  of  concerts.  The  choruses,  especially  of 
tike  first  part,  were  sung  with  spirit  and  precision. 
The  volume  of  sound  was  quite  sufficient  to 
produce  a  powerful  effect  in  the  vast  ball  while 
tbe  balance  of  tbe  parts  and  in  consequence  tbe 
tone-color,  was  very  good.  The  opening  chorus 
was  rendered  with  such  spirit  aad  enthusiasm  aa 
to  put  tho  audience  into  the  happy  frame  of  mind 
so  essuntial  to  keep  up  the  energy  of  tbe  singers 
and  the  interest  of  the  listeners.  Tbe  short 
dramatic  choruses,  which  form  a  characteristic 
feature  of  the  oratorio,  were  given  with  intense 
effect.  In  tbe  second  part  there  was  a  percept- 
ible falling  off  in  spirit  and  accuracy,  owing, 
doubtless,  in  a  great  measure  to  the  late  boor  and 
j  thu  growing  restlessness  in  the  audience.  The 
'.  soprano  solos  were  sang  by  Mine.  Otto-Alvsluben, 
;  who,  at  the  recommendation  of  Carl  Rcinceko, 
j  had  been  engaged  fo  come  from  Dresden  as 
"  prima  donna  "  for  Ibis  festival.    Her  voice  is 
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she  wi  her  resource*  to  artistically  that  nothing 
appears  wauling.  Her  phrasing  is  most  excel- 
lent, evidently  the  remit  of  long  and  serious 
study;  bcr  vocalization  very  good,  a*  was  shown 
■m  bcr  singing  of  the  bravura  aria  from  FEimlt 
Ju  tferd,  in  one"  of  the  matinee*.  In  the  re- 
citatives her  declamation  was  admirable.  Miss 
Josie  Jones-Torkc,  one  of  the  alto-soloists  of  the 
Carl  Rosa  Opera  Company  in  London,  made  the 
nwft  possible  of  the  little  allotted  to  her  in  the 
oratorio.  In  the  arioso,  "  But  the  Lord  is  mind- 
ful," «he  proved  herself  possessed  of  a  bvaulifnl 
Take,  well-cultivated,  and  of  a  thoroughly  artistic 
rtiocrpuom  of  the  music  The  Impression  she 
made  was  deepened  by  her  singing  at  a  subsn 
quest  matinee.  Mr.  Blschoff  and  Mr.  Kemmeru 
are  so  well  known  that  it  Is  scarcely  nece»&ry  to 
my  that  they  were  fully  equal  to  I  heir  parts  in 
the  oratorio. 

The  programme  of  the  second  concert  con- 
tained, as  principal  number*,  "  German  Battle 
Vow  and  Prayer,"  by  F.  Mohring,  for  bass  solo 
and  male  chorns ;  "  Raster  Morning,"  P.  Hiller. 
soprano  solo  tuvd  male  chorus ;  and  in  the  second 
part,  "  Panulise  Lost,"  by  Rubinstein,  for  solo 
voice*  and  mixed  chorus.  There  were  about  800 
male  singers  on  the  stage  when  Mr.  Baras  ap- 
peared at  the  conductor's  desk.  From  such  a 
nmnbrr  the  audience  had  a  right  to  expect  a 
grand  volume  of  sound ;  but  when  I  he  first  chord 
sfttr  the  instrumental  introduction  burst  fonh, 
not  a  few  of  the  thousands  of  listener*  I  joked  at 
each  other  in  utter  astonishment.  Such  an  over- 
whelming tone-wave  had  never  rolled  through 
the  immense  ball.  The  effect  was  indescribable. 
Trumpets,  trombones,  and  tuhas  were  completely 
drowned ;  the  robust,  powerful  German  voice* 
akine  were  heard.  It  was  repeatedly  said  by 
persons  qualified  to  pass  judgment  that  such  a 
male  chorus  had  never  been  heard  before  in 
this  country.  Mr.  Kemracrtz,  in  the  baas  solo, 
displayed  his  powerful  voice  to  the  best  advan- 
tage. In  the  *'  Kaster  Morning,"  Madame  Alvs- 
teben  sang  at  a  disadvantage  when  the  irresistible 
power  of  the  male  chorus  is  considered,  but,  nev- 
ertheless, she  succeeded  in  bringing  ber  part  into 
the  prominence  given  it  by  the  composer,  and  in 
bringing  out  the  original  effect  which  the  peculiar 
'-iiniliiitalion  of  a  soprano-solo  with  male  voices 
produce*.  Notwithstanding  the  size  of  the  chorns, 
the  singing  was  throughout  precise  and  accurate, 
and  in  some  paaaages  remarkable  for  the  dynamic 
gradations  observed  The  selections  from  Ru- 
binstein's "  Paradise  Lost"  introduced  the  "full 
mixed  chorus,"  made  up  of  societies  from  Louis- 
ville and  Indianapolis,  in  addition  to  the  local 
singers.  8ome  parts  of  the  composition  are  com- 
monplace, other*  very  interesting.  In  all  the 
choruses  Rubinstein's  peculiar  talent  for  making 
effects  with  masses  is  noticeable.  The  perform- 
ance was  very  satisfactory,  and,  although  after  the 
singing  of  the  male  choruses,  it  was  difficult  to 
bold  the  interest  of  the  audience,  it  was  duly 
appreciated.  The  solo  parts  were  In  gord  hands, 
having  been  aligned  to  Mixs  Heckle,  a  Cincin- 
nati singer,  recently  returned  from  a  year'*  stirdy 
with  Storkhau«cn  in  Frankfort,  Mr.  Bisrhoff,  and 
Mr.  Remmcrtx. 

The  musical  event  of  the  festival  to  which 
every  one  looked  forward  with  the  greatest  in- 
terewt  was  the  performing  of  Verdi's  Mantnni 
Requiem.  For  month*  thi*  work  had  been  mwt 
with  the  chorus ;  and  the  or- 
,  too,  bad  been  carefully  prepared  for  the 
l  task  which  the  composer  has  allotted  to 
it.  With  a  large,  well-trained  chorus,  an  or- 
chestra sufficiently  numerous  to  execute  the  full 
i  without  omit  ting  any  one  of  the  instruments 
ting  one  for  the  other;  finally,  with 
,tobe 

the 


Verdi's  work  ia  one  which,  If  justice  i*  to  be 
done  to  it,  must  be  spoken  of  at  length.  The 
occasional  predominance  of  the  opera  composer 
over  the  evident  desire  to  preserve  the  church 
style  in  the  tnaa*  makes  it  of  very  unequal  merit. 
The  perfect  control,  however,  over  all  the  re- 
sources of  the  solo,  chorus,  and  orchestra,  which 
ia  shown  on  every  page,  most  be  admired.  In 
many  places  the  scoring  is  almost  audacious, 
bordering  on  the  very  extreme  limit*  of  what  ia 
beautiful  in  art,  while  other  passage*  are  treated 
with  the  greatest  moderation  and  taste,  at  the 
same  time  with  perfect  originality;  for  instance, 
the  "  Quid  sum  miser  "  with  the  bassoon  accom- 
paniment. But  in  the  space  of  this  letter  it  I* 
imjM^Nible  to  give  even  a  superficial  ilea  of  the 
character  of  the  work.  The  difficulties  which 
in  the  course  of  the  composition  are  thrown  on 
the  soloists,  chorus,  and  orchestra  are  numerous, 
an  'I  tret  i  Jtcntly  almost  impracticable.  While  they 
were  generally  ruccessfally  sarmoanted,  there 
were  features  in  the  performance  which  wore 
most  admirable.  The  "  Die*  Ira,"  the  weighty 
baas  p.uenge  with  the  syncopation*  in  the  other 
part*  of  the  "  R«x  tremendat,"  wore  snug  with 
thrilling  effect,  while  the  "  Sancton,"  which  the 
composer  call*  a  "  fugue  for  two  choirs  "  (rt  is 
nothing  more  than  a  fugatn),  and  the  closing 
chorus,  likewise  a  fugue,  received  a  correct  and 
transparent  rcwlcring.  The  soloists  were  Mmv- 
Olio  Alvslelten,  Miss  Crancb,  Mr.  Fritseh,  anil 
Mr.  Whitney.  In  the  solo  part*  the  mass  pre- 
sent* the  greatest  difficulties ;  not  only  are  the 
voices  constantly  employed  in  their  widest  com- 
pass, but  in  modulation  tlterc  Is  an  arbitrariness 
which  make*  perfect  Intonation  and  the  preserv- 
ing of  the  pilch  extremely  uncertain,  as,  for 
instance,  the  solo  quartet,  it  enptlla,  "  Pie  Jese," 
It  speaks  well  for  the  artistic  conscientiousness 
of  the  soloist*  that,  almost  without  exception,  die 
ensemble  parts  were  snng  fkullleasly  In  every  re- 
spect ;  evidently  they  had  been  carefully  prepared. 
The  excellence*  of  Mme.  Alvsleben's  singing,  her 
perfect  control  of  the  voice,  her  One  declamation, 
and  her  artistic  discrimination  in  producing  effect*, 
for  which  the  mas*  present*  such  ample  oppor- 
tunity, became  more  than  ever  before  evident. 
The  mezzo-soprano  part,  which  1*  really  the  most 
important  of  the  solo  voice*  In  the  mesa,  was 
rendered  by  Miss  Crancb  in  most  admirable  style- 
In  addition  to  perfect  vocalization  and  pure  into- 
nation in  the  meat  difficult  intervals,  there  was  a 
dramatic  intensity  and  genuine  feeling  pervading 
her  singing,  which  created  a  profound  Impression. 
The  duet  •'  Reoordare,  Jesu  pie,"  for  soprano  and 
mezzo-soprano,  marked  the  climax  In  lira  per- 
formance of  the  soloists,  and  worked  up  the  au- 
dience to  the  highest  pitch  of  enthusiasm.  The 
understanding  of  the  two  singer*  in  every  re- 
spect, in  breathing,  phrasing,  dynamic  changes, 
was  perfect,  and  produced  a  most  delightful  effect. 
Mr.  Fritseh  was  at  his  best.  He  never  sang  in 
Cincinnati  to  better  advantage,  although  the  tenor 
part  is  very  exacting.  Mr.  Whitney,  in  the  bass 
solo,  '•  Confutatis,"  had  occasion  to  display  his 
beautiful  voice  and  the  dignity  of  his  style,  while 
in  the  ensemble  number  he,  as  well  as  Mr.  Fritscb, 
showed  praiseworthy  moderation. 

I  cannot  close  this  short  sketch  of  the  evening 
concert*  without  making  favorablo  mention  of  the 
orchestra.  Whilo  the  nucleus  consisted  of  local 
musicians,  the  best  available  talent  was  cngagod 
from  neighboring  cities,  and  the  number  swelled 
to  about  110  piece*.  Especially  noticeable  was 
tlie  sice  of  the  string  orchestra  in  comparison  to 
the  wind  instrument*.  The  effect  wa*  moat  ex- 
The  brass  instruments,  even  in  the  load, 
ges,  never  became  unpleasantly  promi- 
nent; the  coloring  was  always  «ubdned  by  the 
of  strings,  a  feature  which  made  a 


Of  the  three  matinee*  I  will  sot  speak  in  de- 
tail, as  they  offered  nothing  of  special  interest. 
Besides  the  toloisu  already  mentioned,  there  ap- 
peared on  then  occasions  MUs  Friedenhcimer,  of 
Louisville ;  Mi-?  llalatka,  daughter  of  the  well- 
known  director,  linns  llalatka,  now  of  Chicago; 
Mr.  Andres,  with  an  organ  solo ;  Mr.  Carpe,  in 
the  E-fiat  piano  concerto  of  Beethoven ;  and 
Mr.  Michael  Brand  as  'cello-soloist,  —  the  last 
three  from  Cincinnati.  The  musical  success  of 
the  Stagcrfost  was  beyond  a  doubt  highly  satis- 
factory, and  will  doubtless  assist  materially  in 
raising  live  standard  of  the  corning  festivals-  The 
next  one  Is  to  be  held  in  Chicago  In  188.1.  The 
deficit,  which  entail*  on  the  *ubacrihers  of  iho 
guarantee  fund  a  loss  of  twelve  per  cent,  on  their 
subscription*,  will  be  covered  wldsout  much  dif- 
ficulty. Mr.  Ban*,  the  musical  director,  and  all 
those  connected  with  the  preparing  of  musical 
a*  well  as  buaineat  affairs,  quo  rest  satisfied  with 
the  result.  M. 

CisctHKATi,  July  IS. 


TALKS  ON  ART.  —  SECOND  SERIES.1 
raoM   lasTHUCTioxs  or   *tn.   william  m. 


Tub  finest  shadow*  of  things  are  soon  by 
painter*.  Talk  about  mathematics  1  They  don't 
develop  a  person  like  painting. 

You  must  love  a  thing  In  order  to  go  on.  L. 
T.  come*  down  to  lite  sea-side  and  find*  a  liulo 
atom  of  a  thing,  —  a  new  moth.  That  moth  is 
a  success.    If  people  would  only  slug  the  little 

note  which  they  are  intended  to  slog  I  J  

slag*  her  note.    She  lut*  sueb  love  that  I  l 
she  will  leave  after  her  things  that  will  . 
emotion  that  some  smart  things  do  not. 


nature. 

It  has  got  to  be  from  your  beartVblood,  if  It  s 
only  two  mark*  on  a  shingle. 

I  can  feel  enough  in  that  apple-tree  (sketch) 
to  last  three  months,  hut  I  am  too  volatile  to  pas* 
my  time  so.  I  see  a  sunset,  a  twilight.  I  can't 
carry  both  into  that  apple-tree;  but  if  I  livu 
long  enough  1  may  put  something  into  that  apple- 
tree,  and  do  it  in  live  minutes. 

A  great  deal  ha*  got  to  bo  done  materially  in 
order  to  render  things  njstlielieally. 

Very  few  who  paint  have  any  idea  of  subtle 


feci  that  they  have  a 

plelu  in  itself, 
son  will  come, 
go  on  farther. 
I  I  like  that  of  a  baby 

I  hate  convenience*.  That's, 
I  don't  generally  have  c 
wa*  at  Bcrville'.  shop  in  Paris,  and  ho 
me  to  buy  a  box  of  materials  for 
ing.  I  didn't  want  it  a  bit.  But  be  kept  press- 
ing it  upon  me,  and  at  last  I  took  it  because  I 
could  not  hold  out  any  longer.  I  give  you  my 
word,  that  box  was  the  beginning  of  all  the 
clutrcoal-drawiog  that '»  been  done  in  America; 
of  my  having  any  class  in  fact.  I  took  it  < 
into  Brittany  with  me,  ami  liked  it 
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paper,  nod  easily  lost.  This  little  box  kept  my 
things  together,  aad  interested  me  in  that 


c  people  who  live  by 
which  Ui«r <«» 


_,are  a  set  of 
Tbe  community  carries  them.    Every  time  they 
•lie  there '»  a  whir  of  angels.    If  people 
theauelTes  there  would  be  do  such  emsa,  for  they 
are  made  each  by  being  bowed  down  to.  It 

tbe  tfivtnfj  ttiUK^IcM  t*h&L  wii  oii^lit  to  u#t' 

Paralysis  mean,  having  all  the  ma- 
in one  direction. 


I  own  all  tbe  urcalne.*  in  Europe.  I 
her  the  best  picture*.    They  are  mine;  bat  I 'm 
willing  theee  old  Uuge  ahoald  take  care  of 
If  you  aee  a  flower,  pick  it  and  smell  of  it ;  that 
flower  it 


The  individual  ia  nothing.    The  mei 
built  the  pyramid,  are  dead  j  but  tbe  pyramid* 


Unconsciousness  ia  anperior  dignity.  Assump- 
tion of  superiority  ia  the  one  thing  that  arouses 
I  have  a  feeling  of  ' respect  for 
kind  of  humiBty.    I  believe,  with 
,  that  every  one  we  m  < 


thing  in  what  is  called  t 
human  being  haa  the 


of  tbe 


Thcre'aacaH  for  everything  that '»  fine ;  but 
there  is  n't  a  market  far  so  much 
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iu  tHr 

grinder*,   wlii*tlors  of  PuM- 
way  of  /ore,  keep  the  air  full  of 

each  other  in  all  directions,  to  some  of  which, 
could  you  select,  yon  might  Hstea,  in  safe 

the  J^OOfd  of  tiif^su  i   s*w*l*l  *vs\BC**a 

is  aaldoaa  found.     We  would  be 
both  of  the  what,  the  how,  I 
where;  — then  we  can  listen; 
1    No I"    Yet  on  the  simple  ground 

of  gei 

Babel  well  enoagh ;  no  one  would  have  the  air 
emptied  of  the  oommingling,  croesii 
they  incite  a  general  disposition  to 
to  free,  rhythmic  genial 

1*  all  well  'enough  in* that  sense?  only  fcTardlv 
counu  in  the  sense  of  musical  oulture ;  it  does 
not  elevate  the  taste  in  music,  nor  doe*  it 
ua  to  be  a  musical  people.  The 
ion,  whether 
concerts  for  the 
the  Common  and  the 
is  really  commendable.  To 
and  old,  obedient  to  the 
to  good  music  of  its  kind  <  we 
the  crowd  try  to  hear,  aad  give 
tion  to  the  music  that  is  offerwl,  though  it  be 
merely  musks  by  a  band,  and  by  a  band  nil  of 
bra.*,  and  it  may  lead  to  something  better. 

With  the  inevitable  out-door  summer  music 
we  have  no  quarrel ;  we  only  take  from  it  the 
suggestion  of  our  present  topic,  which  is  hearing 
music  "  on  compulsioo ;  "  and  we  wish  to  apeak  ol 
Ibrma  of  this,  which  we  think  may  be 
of  remedy.    It  is  not  for  the  first  time 
allude  to  them. 
(1.)  Here  is  a  recent  experience.    It  ia  the 


HEARING  MUSIC  ON  COMPULSION. 

Mctaic  is  an  excellent  thing,  nt  its  piact.  But 
of  a  good  thing  is  not  good.  At  all 
,  but  especially  in  summer,  one 
never  ceasing  medley  and  Ba- 
bel, or  at  least  a  general  hum,  of  instrument* 
and  voices,  loud  blasts  of  braxvo  harmony  (or 
discord),  or  half  finished  periods  and 
Idle  scraps  and  bits  of  melody,  mere 

i  of  tunes  so  popular  that  they  persecute 
I  turn  the  musical  scnsibilL 
of  torment,  —  things  which 
I  cannot  escape,  and  yet  to 
which  we  almost  never  listen.  Now  musio  to 
which  one  does  not  litUn  Is  of  very  doubtful 
benefit.  It  only  diatracta  and  dissipates  the 
mind  ;  it  confuses  and  bewilders,  calls  tbe  atten- 
tion off  from  other  things,  without  commanding 
any  real,  full  attention  to  itself.  Music,  which  is 
merely  incidental  to  something  elue,  to  something 
which  makes  a  more  direct  appeal,  had  in  most 
eases  better  be  left  out  altogether ;  its  presence 
is  impertinent,  irrelative  to  what  is  going  on. 
Only  when  it  is  in  itself  the  maiu  thing,  the 
I  of  interest,  does  ft'  really 
;  to  us,  or  do  us  any  good,  while  in  the  way 
of  musical  culture  it  is  worse  than  nothing;  it 
begets  a  habit  of  listless  inattention  to  that 
which,  if  it  be  of  any  account,  is  certainly  enti- 
tled to  a  full  and  eanrlul  hearing,  —  not  an  in- 
voluntary hearing  with  the  ears  alone,  hut  a 
considerate  hearing  wiib  the  mind,  ami  with  a 
yielding  up  of  heart,  amil,  and  luminal  em  to  its 
Musical  balddc  is  nnedifying.  It 
the  apjietite  for  music  that  means  some- 1 
thing  ;  tenib)  to  bring  on  musical  dyspepsia. 


many 

r.    It  i*  a  grand  sight,— a 
of  her  sons,  age  after  age,  in  long  pro 


to  take  their  seats 
at  labia.  Nowhere,  probably,  can  you  see  such 
a  number  of  such  aten  assembled  at  a  banquet ; 
in  such  a  gathering  the  humblest  share*  the  in- 
spiration of  the  whole.  But  during  the  half  hour 
(nearly)  whk-h  it  take*  than  to  get  all  seated, 
the  bawl,  to  whose  martial  strains  they  hare  bora 

having  (bund  lis  way  to  a  bigh-ar 
gallery  at  one  end  of  the  resounding  ball, 
tinuos  all  the  while  iu  loud,  ringing, 

with  full  forlUeimo  of 
tubas  and  shrill  cornet* ;  the  terrible 
making  it  impossible  for  the 
mates  to  converse  with  one 
think,  all  are  so  craned  by  the 
irrelative,  tyrannical,  oppressive  noise.  In 
iuch  scene,  year*  ago,  may  Holmes  have  been 
moved  to  pray  for  u  silence,  like  a  poultice,  to 
Such  occurrences  are 
common  on  all  such  occasions.  And  though  the 
band,  a  portion  of  them,  may  then  take  gentler 
i-ellos,  to  play  inter- 
ludes between  the  speeches,  it  is  commonly  with 
no  plan  of  any  fitting  of  the  music  to  the  wool 
or  topic,  but  all  at  random,  Uke  the  music  tliat 
we  hear  in  theatres  between  the  acta.    Ami  this 

ure  and  refinement,  who  have  been  trained  to 
a  sense  of  fitness  and  of  taste  in  all  things  !  One 
say  thai  such  a  dinner  party  would  de- 
cither  music  after  a  carefully  studied 
fitted  to  tho  other  exercises  and  cal- 
culated to  enhance  their  meaning  and  idealize 
aud  somewhat  pcr|mtuate  thuir  influence,  or  else 
to  be  relieved  from  tbe  presence  of  the  disturber. 
Harvard  has  her  Musical  Professor  at  last,  and 
her  musical  classes,  her  filly  or  more 


the  theory  of 
that  she  begin  to  treat  the  ■ 
as  an  element  of  soi 
mere  timing  of  the  march  to  . 
ing  the  strain  of  attention  to  < 


Is  itt 


set  a 


Now  it  is  no  1 
one  bears  at  a  political  rally  In  obi  1 
;  indeed,  the  latter  is  more  relevant  to  its 
it  brushes  up  old  patriotic  teas*. 
This  is  one  way  in  which  we  become  victim*  to 
tlm  music  < 
(*.)  Butt 

-rant  as  in  theatres.  Yon  go  to  see  and  hear  a 
play,  a  < 


which  is  simply  a  bore  aad  a 
breaks  the  spell  of  the 
interrupt*  tbe  continuity  of  the  drama,  will  not 
let  you  talk  with  your 
the  mi 

a  headache.  lathis 


theale- 
a  real  bless- 
ing; aud  even  to  Urn  [ 
one  virtue,  if  it  had  no  other,  namely,  the  HUnct 
of  At  (ireaestra  assmesn  (as  act*.  For  tbe  music 
commonly  played  while  tbe  curtain  is  down  is 
wholly  irrelevant,  and  even  in  a  vulgar  sense. 
It  has  nothing  to  do  with  the  play, 
either  as  preparation  or  continuation  aad  im- 
provement of  it*  mood  and  it*  effect.  It  ia  a 
rude  assault  upon  the  ear  and  sense  just  when 
one  require*  a  little  rest  and  silence  ;  it  keeps  up 
what  seems  an  endless  and  relentless  repetition  of 
a  dance  tune  or  hackneyed 
U*»  i 

of  Edgardu,  or  to 
imitate  a  flute  aud  revel  in  all  sorts  of  florid  va- 
riations, it  is  enough  sometimes  to  drive  one  to 
despair.  The  appeal  is  to  the  lowest  taste  in 
is  sure  to  elicit  much  clapping 
of  hand*,  while  it  fatigue*  and  sickens  those  of 
finer  culture, 

In  the  bust  German  theatres  for  the 
drama,  there  is  no  mu 

»1 

lie  s  Apises*,  j*r  the  Midnrnmer  A'sjtV's 

like  BewUsoven  aad  Meodebwuhn?  have 
made  music  specially  adapted  to  the  |»l*y,  and 
such  as  to  render  the  illusion  mure  ideally  com- 
plete. Without  any  real  interruption  of  the 
drama  you  can  relax  attention  tor  a  moment,  and 
look  round  or  talk  with  friends,  mid  find  yourself 
fresh  for  tbe  neat  instaUment  of  the  play,  with 
brayed  a*  in  a  mortar  by 


We  are  sure  many  persons  would  go  to  a  goud 
play  oftener  than  they  do,  were  this  the  practice 
in  our  theatre*.  But  if  there  bo  musk,  let  it  be 
tor  music's  sake,  a  thiog  that  claims  attention  *>n 
it*  own  awnunt,  ami  worthy  to  be  listened  to  as 
■uch not  flung  at  our  heads  while  we  are  cor- 
nered and  cannot  escape  it.  In  an  opera,  how- 
ever light,  like  Pinafore,  it  cultivate*  the  common 
we  do  not  think  the  musical  rntr'arles 
of  the  theatre,  as  a  general  thing,  do  that. 

(a.)  The  very  diffusion  of  musical  taste  anil 
knowledge,  so  desirable  in  il*e>f,  baa  this  tmcotn- 
to  it.  It  compels  us,  —  not  abso- 
lutely, not  directly,  but  yet  practically,  Uirousrh 
our  sympathies,  our  interest  in 
debutania,  whose  name  is  legion,  tl 
natured  disposition  to  encourage,  to 
and  duly  appreciate  all  degrees  aad  kinds  of 
-  to  attend  concert  after  coo  cert,  ia 
lit  of  season,  and  sit  through  IcngUay 
of  all  sorts  of  composition,  by  all 
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long  u  tbey  (tin  Km.  Oiicaerlng)  oeotipy  Um  building 
supply,  free  ut  ant,  I" 


appealed  to  In  lie 
to  lli    new  comer,  to  sub- 
i  to,  or  at  laaat  accept  a  c*>mpliinentary  in- 
to, tbe  complimentary  concert  of  tbe 
newly  arrived  singer  or  instrumental  virtuoso,  or 


r*§  pupil*  in  their  turn. 
It  i  a  penalty  wo  all  pay  for  our  love  and  tostc 
fur  mu»ic.  h  l.a»  It*  pleasant  and  iu  irksome 
(ioV.  We  «lo  not  know  that  there  is  any  remedy 
to  be  found  far  it,  or  thai  it  wool.)  not  be  surly 
!  to  seek  one.    We  mart  make  op 


hear,  much  that  In  good 
good  cominK  in  the 
only  hear  with  ears, 
•imply  aa  the  consequence  of 


soul, 
to  be 


W«  might  pursue  the  theme  indefinitely  ;  bat 

Mntic,  often  welcomed  u  a  heaTcnly  visitor,  may 
ah»  be  a  pemcuttng  bore,  to  none 

victim  who  hi  tbe  mart  truly 


Thf.  "  Kith  BuRRAtiK  Room."  —  Mr.  B.  J. 
Lang  ha*  furnished  to  tbe  Huston  correspondent 
of  the  Music  Trad*  Htritw  the  following  int<-n-.t 
Inr  dearriptirm  of  a  little  practical  scheme,  tuc- 
c-ssfullv  put  in  practice  under  hli  (Mr.  Lang'* 
direction),  far  the  benefit  of  earnert  young  piano- 
forte rtudent*.  We  had  long  been  intending  to 
make  some  account  of  it  otimlves;  but  since  tbe 
New  York  paper  ha*  the  start  of  us,  we  are  |>l*l 
to  borrow,  hoping  (hat  by  ao  doing  we  may  lead 
tome  to  avail  themselves  of  the  opportunity 
*n  generously  aw' 


write*  :  — 

"  la  Uk  upper  story  of  Chiekcriag  er  Son'*  building,  ae- 
I  ay  aa  awintur.  tbsm  n«u  s  tastefully  famished 
■M^s^pla«o.forx«aad.,.„. 
ay  cm*  containing  mr.  pice*  of  *ui»  that  r*. 
itu  far  two  pmno-tortca,  two  players,  and  Cur  two  pisno- fortes, 
four  players  (cegbl  bamis :..  Leery  symphony,  concerto,  nv- 
tore,  suite,  etc.,  etc. ,  to  the  ostant  u  value  of  about  three 
I  dollars,  I*  lUeee,  cut vensently  boand,  silk  oxlalngum 
Under  appropriate  rah*  for  taw  convenience  of 
tbe  beoHloiari**,  tbla  roam  it  absolutely  free  to  afl,  ana 
without  ths  Baking.  That  this  wonderful  pause  I*  in  constant 
use  from  morning  until  night,  and  baa  boon  from  the  mo- 
insnt  it  waa  inaugurated  until  now  (nearly  two  years),  I*  a 
antler  of  courue. 

"  r  rain  whence  came  all  this  ? 

■  A  fcw  jean  aim*  then  died  in  Boston  *  level  v  girl  of 
twsuty-two  (a  (a*  pianist  herself),  a  daughter  of  the  lion. 
A.  A  Barrage,  who,  on  bar  death -bed,  expressed  tbe  wish 
that  UM  tUtk  propcrtr  of  which  she  wm  praeuawsd  ahouid  1. 
given,  under  Iks  direction  of  Mr.  B.  J.  Long,  to  deserving 
vesical  stssrtonls.  The  before  aveolioaed  collection  of  mil- 
l's sawarjr.  The 


on*  can  get  mam  this  place. 
Hava  yoo  two  grand  pisno-fortea?    Haas  you  s  hundred  Slid 
illy  voeuasM  of  aaiaue  for  tbesa  twu  pisiio-fortm?    I  his  is  a. 
vary  expensive  sort  of  masie,  whila  it  b  not  just  what  on*  j 
•area  to  own  year  In  and  year  oat.    This  stlractive  place  » 
called  the  ••  Knt*  Hurrage  Ko.m."    Stay  this  blue  dmcrtp- 1 
Una  lead  some  generous  mortal  to  eury  out  lbs  mom  idea 
in  some  other  of  our  aiwinsl  centrea." 

The  rulm  attached  to  lbs  saw  of  lb*  room  am  simple,  and 
tKHluunpered  by  red  taper 

■•  This  room,  with  Ite  patne-ferte*  sad 
and  right-hand  music Jc*  two  rmum-terrtea, 


-  I.  Tb*  koan  far  lb*  as*  of  the  room  are  fro 

to  &J0  r.  at.  only. 

entered  hindrance  in  a  book  kept  for*  tbe  purpoM  en  the 
third  AW  id  the  liuikliug. 

»'  it.  <  Hie  turtle  or  two  hours  at  a  time  may  be  engaged  by 
a  party  of  two  or  four  persons,  by  entry  of  the  naium  of  tlie 
party  oppoaito  the  boor  of  boon  decided;  but  .orb  entry  is 
never  to  be  niede  more  than  seven  says  before  the  dceire.1 

"  4.  No  party  la  to  bare  the  right  to  engage  Mas  than 
two  boun  in  say  on*  period  of  seven  days. 

•  5.  Iks  ssane  hour  or  hour.,  week  alter  week,  may  be 
secured  by  the  entry  of  tbe  names  of  tb*  party  an  their  ar- 
rival each  week  for  the  same  hour  or  boun  in  tbe  following 
week. 

44 II.  tine  boor  on  each  of  two  dare  may  be  taken  instead 
of  two  boun  on  one  day,  if  preferred. 

■  7.  I'srtlea  are  to  aammble  on  tbe  lower  floor,  in  order 
that  the  elevator  may  be  need  one*  only  to  rash  lb*  room 
They  ere  expected  to  use  tb*  stairs  In  descending. 

•*S.  On  maehlBg  the  room,  nmbrellss  and  clotbl 
should  be  left  on  the  rack  provided  for  the  purr, 
t  be  door. 

■  ».  The  bail  ear*  most  be  taken  of  the  music;  It  mi 
never  be  taken  (ram  the  ruom,  and  never  msd  as  a  seat,  asM 
tb*  corners  of  tbe  hares  must  not  he  turned  ap. 

»'  10.  I  he  pianos  mast  be  osrefultj  treated,  and  be  etoasd 
on  leaving  tlie  nxan;  tbe  aioasc  muet  he  returned  to  ila 
proper  place,  the  \a.<k  eaar  locked,  mid  tbe  keys  of  lb*  am* 
and  of  the  room  put  halo  tb*  saw*  assigned  for  them  |  un- 
bas  the  party  having  the  next  etairn  to  the  room  stands 
ready  to  take  them),  and  the  window  shades  drawn  down. 

-  Implicit  nliediene*  to  them  rules,  or  to  otben  btTrafler 
eatshiiahed,  i.  required  Iruiu  all  who  may  avail  theme 


MUSICAL  COKRESPOKDKNCK. 

CnrcM  n  ATI,  J  t'LT  IB.  —  Tb*  dcas  of  the  winter  term  of 
ths  <  'allege  of  Masie  wm  preunacd  by  sa  eiammallons  of  the 
papib  under  metracUoa.  Kir*  of  'these  naminatkme  were 
semi-puldic,  while  the  aixlh  took  place  before  a  my  large  In- 
vited audience  in  Movie  Hall.  Tb*  numhsn  consisted  in  local 
snlo  and  eiunsiible  nnmhers,  and  sob  selections  for  tbe  violon- 
cello, violin,  and  tbe  organ.  Space  will  not  permit  of  any  en 
buying  on  all  tbe  performances  of  the  different  stndents ;  of 
two  I  win  only  make  mention,  that  of  Miss  Knack  and  «f  Mas- 
ter Hend.li,  both  pupils  of  f^osmsor  Jseobaeoha.  Tbe  former 
played  the  KutajM-Caprlee  of  Vieutlempe.  not  mdy  very 
■eooottlly  In  tMeution,  but  In  a  styh  which  wm  more  that  at 
an  artist  than  of  an  amateur.  Master  Bendli,  In  tbe  first 
movement  of  a  creioerto  by  VkHtl,  showed  himself  very  pro- 
tVient  both  technically  and  in  point  of  taste. 

The  oonvntkm  of  the  National  Association  of  Music 
Teachers,  which  gathered  here  on  July  1st,  waa  not  largely 
attended.  Mr.  lie  Roods,  of  Lexington,  acted  as  Drmldeiit 
The  riTOgrnmme  wh  carried  oat  to  tbe  letter.  The  csmtx 
read  were  by  Mr.  Haneoe  of  New  Tort.  "The  Relstlou  of 
Music  to  Morals;  ■  by  Madam.  Seller  of  l^kdeiphU  on  the 
-Physiolugy. 4 tbe  Voice  ;"  hy  Mr.  KrehbUH  c< Clncmiiatl  on 
"The  Aserod  and  Profane  Influence  in  Mimical  llevelop. 


bv  Mr.  Van 


uf  < 'incinnatl, 


1  liieu-umciita- 


in  Music;  "  and  Ire  Mr.  Mem  of  this  cHyoa  li 
lion.  IU  Origin  and  Development.''  The  last 
Illustrated,  thrnagh  the  kindness  of  Mr.  Thamas.  by  bis 
orchestra,  m  a  cuicert  at  tbe  Highland  Hosse,  In  which 
eeieetione  from  tit*  works  of  lkecb,  Handel,  Hayden,  Mo- 
sart.  Beethoven,  IJsst,  Wagner,  Bertea,  and  Strauss,  wen 
perfccmid  in  cbronologto*]  order.  At  the  altemonn  session 
Mm*,  lie  KVwtle  Bine  of  Chicago,  gave  a  piano  recital  with 
sa  ex  or!  lent  rancrsrume,  and  Mr.  Sherwood,  of  Boston,  ere. 
•and  genuine  enthusiasm  with  his  rendering  of  a  long  hat  of 
olaesic  uid  modern  compositions  M. 


Tata  Next  Oruu  8ka*o».  —  Mr.  J.  k.  G.  llaasard 
ie  frvm  London  to  the  New  York  Tri&wss.'  -  Mr. 
MaplMon's  plans  for  Ik*  sett  sessoa  la  America  are  still 
vague,  and  I  presume  that  they  will  I*  governed  by  circa Bi- 
stancra  not altogetlm  within  his  control.  Mma.  '.enter  will 
certainly  return  ;  I  believe  there  is  no  doubt  that  w*  shall 
havs  Campaniul,  and  Gslsisi  aha  ;  and  you  have  probably 
learned  that  Maplmon  Las  captured  from  Stnkosak  ao  has 
a  priM  tbau  Miss  Annie  Louhw  Cary.  Here  is  an  admira- 
ble quartet  to  begin  with  ;  but  a  dc«U*  set  of  atugers  is 
needed  for  a  good  season,  and  ucgutiatkns  with  the  ulhsn 
are  incomplete.  Mr.  Maplsson  informs  sa  that  he  Is  mak- 
ing strenuous  e Sorts  to  secure  Nilssoa.  Nobody  behaves 
that  be  wm  succeed.  Mme.  Nusson  b  eocaged  for  next  win 
tsr  la  Madrid,  and  I  presume  that  neither  abs  nor  the  ussi- 
sger  is  aiixiosa  to  pay  ths  fortsit  at  XiMJO  to  which  aha 
wiMild  besume  liable  by  accepting  the  American  cngageLnrnt. 
Nitsson  Hid  Gerstev  would  do  well  together,  far  their  ■ 
caal  rites  srs  entirely  distinct.  Dti  i'uci.u  i 
return,  and  among  tbe  less  iniportaat  members  uf  ths  troupe 
are  Mils.  Aiubre  and  Mils.  lido.  1  am  sorry  to  say  that 
Users  is  mors  or  has  uncertainty  shout  our  etdoymg  big.  Ar- 
dtti's  sew  ices  again  this  year,  for  be,  too,  is  waatod  at  Ma- 
drid. Sig.  Masio  kat  made  several  aiigagrmsnU  for  Mr. 
Max  Slrakoech's  next  season  in  tbe  l  oited  StaUa,  of  which , 
M  yon  know,  ths  dramatic  voprano,  1  ereaa  linger,  is  to  bt 
Ibe  uribcipal  attraction.  'The  tenor  is  r*trovvck,  *  Kussiaa, 
who  wm  ths  Ant  representative  uf  the  "  King  of  ljuwrs  " 
when  Msanexiet's  opera  sxi  performed  hi  Italy.  Tbe  ban. 
tons,  Storti,  —  Italian,  id  wans,—  made  a  sains,  1 1  " 


at  Milan,  where  be  sang  with  Mma.  Same  la  the  *  Uuaraur  ' 
id  flumes.  Castaimary,  the  French  basso,  is  uut  unknown 
to  fame;  be  um  lately  been  heard  la  ths  ■  Metutusele '  of 
Boito.  I  wish  I  could  add  that  Sig.  Mas 
himself  ss  cendaetor  of  ths  troop*  ;  hat  there  le  au~ 
goud  neas.  lmilaleuui,  the  baritone,  who  axog  with  tlx* 
Strakusch  company  bat  season,  is  about  to  yuan  Maplcaon 
ham,  Mr.  Max  Slrakusch  has  just  arrived  in  [joudiaa,  and 
M  will  duabtlcM  snm  bear  of  his  farther  srraisgemwta'' 
From  the  mme  letter  (Londun,  July  a],  ws  learn  j  A 
lacrmaa  vocalist  who  om  taken  a  dastmguiabad  rank  her* 
is  Uenschel,  lbs  bass,  diatinguisbod  mpecially  m  an  inter, 
preter  of  tjmuau  songs,  sad  remarkable  alike  for  the  beauty 
uf  his  voice  and  the  purity  uf  his  method.  A  auva  uf  va- 
ried sceoniplssbilMtita,  and  a  tavorite  hi  society,  be  is  in  gen- 
eral miuest.  lie  steadily  refuses  u>  give  laweMsa,  bat  to  loss 
rule  Is?  ha*  made  a  solitary  except aai  In  favor  of  our  josmg 
cusmtrywomau,  Mhn  Lillian  Bailey  of  Boston,  who  sang 
not  long  ago  at  one  of  Ly.  Ibunruech's  concerts  in  New  York, 
1  beard  bar  at  s  private  assembly  the  other  algbt,  with 
I lMiadi.il  at  the  piano,  snd  wm  charmed  and  MtonUhed  at 
the  program  aha  has  made  since  she  cause  abroad.  Hear 
Uenschel  telh  me  that  be  intends  to  visit  America  In  1880. 
Mia  Thunby  is  in  Lnad<si,  singing  frequently  si  private 
concerts  sod  universally  admired.  Ths  reports  of  her  brill- 
iant snrcrasm  in  Ixsuioo  and  Paris  were  nut  in  the  least  ex. 
sggerated.  Shs  has  lately  received  a  letter  full  of  eimiplt- 
menta,  cssusUtuting  bar  s  prirpstaal  membersf  ths  Krsncb 
dm  Artislm  Muaiciena,  aiad  signed  by  I 
Tbomaa,  Juba  MmssmiI,  Victor  Mass.  H. 

aa*  it  i 

Hereford,  itrlstuLaad  tikwcealer  tostlvals,  after  which  slsj 


The  NeUisrUviidlsh  Society  Ibr 
Art  eelelirated  its  fiftieth  jubilee  in  Amsterdam,  May  23-as.  I 
TV*  work*  performed  wen:  11  snarl's  JoesYew ;  a  Mam  by  | 
Verhulst ;  -  Dee  fliegend*  Hullander.,•  by  Richard  Hoi;  the 
third  part  of  the  oratorio  fioa./«cm*,  by  Nkokd;  snd  Ust  \ 

Svciplitxi J  Chf  '*" 


will  return  to  Auieries,  prouaUy  in  t  sctober.  Several  Di.u  - 
sgen  are  in  trusty  with  her  foe  the  tutted  Stole.,  hot  ths 
has  ant  yet  closed  with  any  of  them." 

la  addition  to  the  promises  for  orchestral  concerts  mask 
by  the  Harvard  and  llnlbarmoolc  urgsniislsniss.  the  Kulerpe 
promima  this  year  to  give  Its  suhscnl*rs  a  ran  treat  In  the 
way  of  chamber  music  for  strings  mainly.  A  series  of  eight 
eonccrts  is  proposed,  and  a  pbui  Is  In  enntcmphuiou  which 
may  give  Boston  musicians  au  uppuctsmity  to  improve  ths 
recced  of  this  association  over  that  of  its  Initiatory  season. 
The  field  for  the  association  is  one  which  oflen  rick  sttrsc- 
tlons  for  It*  menilssrs,  snd,  with  such  asAiuwIadged  ability 
at  ila  bead,  the  Kulerpe  can  hardly  tail  to  win  a  high  posi- 
tion among  lb*  musical  ocganicatacsis  of  tbe  dty. 

Nra  withstand  tug  all  these  attractions,  Boston  Is  also  to 
enjoy  the  prsvsruce  of  the  MenuYlssol.n  Quintet  Club  during 
a  large  part  of  the  season.  Only  two  concert  trips  an  con- 
templated by  this  organisation  during  the  season,  on*  in 
October  snd  November,  the  other  in  April  slid  the  kite 
spring.  Urns  sflbrdlng  an  opportunity  for  ll  again  to  become 
a  stiuidard  feature  of  tbe  home  musical  season  during  Ik*, 
cetnber,  January,  Ksbrusry,  and  March.  Its  naaiihenbip 
will  be  axed*  good  by  ths  sddition  uf  artists  of  Mtsblxsbed 
reputation,  whose  names  will  be  duly  announced,  and  the 
long  and  honunble  record  of  the  dub  will  he  fully  mainiamed 
during  the  coming  sassou. 

WkUs  the  instrumental  concert  Held  will  be  thus  richly 
provided  for,  the  borne  opera  season  will  be  one  of  the  lead- 
ing saltans  In  ths  attractions  of  the  coming  mouth.  Ti» 
II  Ideal "  company  will  fill  a  mouth's  engagement  at  ths 
Boston  Theatre,  beginning  1st*  in  September,  or  early  in 
October,  and  present  Piun/m  t,  Fatimitm,  snd  poaslbly  a 
third  opera  daring  tb*  season.  By  lb*  withdnwl  of  Tom 
Karl,  who  goes  to  fill  an  engagement  with  the  Ian  ma  Abliott 
Company,  a  change  will  be  made  in  the  Ralph  snd  tbe  Cor- 
respondent in  the  two  operas,  Mr.  W.  It.  Kessemlen  axsum 
tag  bothrCatsln  ptacsuf  Mr.  hUri.   Mr  M.  W.  Whimsy 
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place  a*  r*|*.i!n  O  reman  >u  FttH\fort  end 
rule  of  the  Russian  General  in  fatuuttn, 
rtbeniiig  Use  cart  of  the  Utter  opera.  Mr. 
mtinwra  m  Dm  Idal  Drndeye  in  /•inu/uv-c, 
rob  of  Slaipuaa  in  Fatimttn,  again  ttrengtb- 
en  big  the  out  of  the  opera.  Mia*  Adelaide  Phillip*  will 
s  the  rota  of  Buttercup,  as  originally  planned  in  the 
■  of  the  company,  tad  will  nnvume  the  deal  Kile 
I  ami  VUdiruUyiu  which  the  mod*  such  a  pro-  | 
r->uuced  sucocm  ujKiet  Lbe  nret  night  of  the  eeaoou.    It  will  | 

be  seen  1  h*t  all  tin-*-  ebaii^e*        u>  strenilUieu  tl.e  ci>:U(i*i.y 

in  bath  opcret,  end  a  sucoeWid  kujii  seem*  to  fat  m  cer- 
tainly. —  rfoebm  Herald. 


Tut;  r.' iieetnire  of  the  Marotn-k  opera  <vini;oinv  fur  t>* 
Kimlu^  *eao>n  will  include  fair  oao*  jTimmei  Kit,  fay 
Lurtriti;.  which  will  be  ceiled  r.1**  7V»o  Peters,  ta  Lagtn- 
kMii  and  sprtgbUy  nek,  known  pritsri  pally  through  errlie* 
trai  arrarigernetit* :  /Wwttm,  by  Glome;  La  ftifewot,  of 
Gounod,  which  will  fat  called  The  Dun ;  Griaart't  original 
Dvdor  of  Afcaafarn,  the  French  nam*  of  which  la  Aoiuoir, 
if.  PnmtnLm  ;  SUepy  //olhw,  the  new  opera  by  Max  Marot, 
ark  Mmaatf,  and  Fabnitia  to  li  b. 

rofut-iu  OacnuTKAL  Co-wcgrtT*.  Mr.  Listeaiano'i 
lbjvion  It) ilharnvo nic  Orchestra,  of  almot  thirty  of  our  beet 
musician*,  bat  baaed  a  pretpeettu,  from  which  it  appear*  that 


the  Hist  venture  irill  mn.ia  of  Ave  concert*,  beginning  in  the 
latter  part  of  October,  at  tat  Mueio  Hall, 
to  Include  lilt  folk)  wing  among  other  work*: 

Beet  bo  ren :  Symphony  in  r, 
moot  " ;  overture,  »  Ltanort  No. 
Sefaamarjn:  Symphony  in  D-mutor, 
Manfred." 

RalT:  •'  [amorc  Symphony  "  etlrttiout. 
9pohr:  Overture,  »  Joatonda." 

M.'tiirbnohn:  Overture,  '■  Midsummer  Night*  Drvoxii  " 
Wagner:  Orerturt, "  lannhrUvser." 
Bach:  Air  and  garotte. 
8ehubert:  Uafotthfil  tynphoay  in  IVenUior. 
UbU:  Prelude*;  Hangeriau  rhapaodie*;  poloneiee  in  E; 
**  Fust "  lymptMay,  Grotchen  wueensent. 
Mowart-  Overture,    ftuurb:  nubs." 
Weber:  Overture.    Otarsii;  "  •  Invitation  a  la  Dense  " 
Mrst-SaUat:   -  Dante  Maeabrt;  "  >•  U  Krmet  d'Om- 


Tscbalknwski  :  Andante  for  riri,,Z  oeche.tr>. 


STUACtltjc  U*rTVetu*rTT.  —  A  Ccturatneavaait  MuaieaJ 
Soiree  of  tbt  College  uf  Fine  Art*  wat  bcM  in  lb*  Witting 
Opera  Uoatt  ou  Monday  evening,  June  33.  Wt  prewmt  R 
m  under  the  drraetaiw  of  our  old  friend  William  Sebuk**, 
tbt  muaieal  profcnnir  of  the  moronity.  I'upib  uf  the  iatti- 
tutioa,  with  their  teaabert  and  niaaiahun  of  tbt  piaoe,  Un>k 
part  iu  tiie  CulWmiug  prvgrainiat :  — 
Coatetto  111  C,  far  three  I ***»*,  two  Violin*, 

V«da.  VwfcaiotJIu  *i>d  !)««      .    .    .    Uului  /Air*. 

Salotaria   1'cckr 

FitU  Skenora  (Prayer)   elrrweMle. 

lloeoaaw  to  Hatkiti,  Uraae  I  too  far  two  Harw.,  Af**n*afe*. 

rVirl>ioHti  (1»«0). 

8ed  Lampo  DtbV  lilnria.  fram  lWiiawto  .  .  .  UoaiutlL 
taurioew  Hrtluuit,  far  Hano,  wtth  Quiatat  Aototn- 

pauimeut  Mtmh  ii*Jm. 

Suajt:  (o)  U  Vloletta.  (Itiaaatiat)     ....  Wuawrr, 
(»)  O  Uc  (Mtditatioa)    ....  NUdktim*. 
Hymn,  •>  I  eoue  to  Thee  far  real!  ••    OtU,  U.  HVitsfcieat.. 

Vocal  Duet,     Vitlil "  luaL 

A»t  Maria  CkmUml. 

Itondo  tirillaat  In  B,  for  IW  tad  VloBo    .  F.  6c**oe<  >. 

OanAa  RttcTTAt  Mr.  (Hiarle*  II.  Horn,  IWettor  of 

Mum  at  WeUotley  Coden,  ga.e  a  recital  on  the  great  organ 
or  the  Ha*Uw  Mutic  IU1I,  on  Httardty,  June  U,  wuii  the 
falluwlng  iirne^nnunti  — 

Pwrnglia  iu  C  aiiiKW  flic*. 

Organ  Hymn,  » SoncU  Maria "  Whiliag. 

B^atdJctioo  Nuptkde  SuiaJ.Aiiat. 

Sauaia  iu  IK    Op.  43  (largo  e  raaeatoao,  Al* 
m<m  —  I'aaturale  —  Allegro  Aani.)  .    .    .  OuS^nt, 

-  Air  da  l>*»pbln  "  ifoectf  UaL 

y,  «Th*  Power 

 Spalr. 

 H'eotr. 


FOREIGN. 

M.  M.iisirrrr't  » It.  Rk  m  Ijiiiore."— The  following 
b  a  portion  of  an  ebvborata  artlck  In  lb*  London  Taut  of 
June  90:  — 

Mtaarnct'*  new  opera,  Iht  Italian  nrtion  of  which  sat 
pUyed  Cur  tbt  flret  Unit  in  ICugbuid  at  Gorent  Garden  on 
Satuniay  nigbl,  may  be  Judged  from  two  very  different 
point*  of  view,  and  the  amount  of  merit  granted  to  it  wiD 


vary  accordingly.    If  wt  look  in  an  ojitra  for  tho  riiktue- 
tkni  of  higbwit  dnuuatie  pathta  combined  with  linking 
of  melodic  invention,  and  In  eoruitctlou  with  U 


aatataed  with  Hawing,  though  not  Tory  deep  or  eery  new,  1 
nteladiet  <*pre*Mre  of  the  tentinianti  nwuinon  to  htroM  and 
heroine*  of  the  lyrical  «tag«,  with  adaiirablc  uutical  work- 
maiabip  aided  by  ayan^eova  aoentry,  —  with  t  work,  in  tlurt, 
after  the  model  of  Un  grand  opera  ta  re  tali  i*  bed  by  Meyer-  i 
beer  and  llalery,  tbt  Km  *fe  Lakort  will  ootniaand  our  an-  I 
prwal  and  in  part*  our  admiration-    Hnt  heforc  apeakiiig  in  i 
detail  of  tbt  nuait  it  will  be  acaeaaary  to  give  a  brief  oat-  i 
Una  of  the  atory  wbioh  h  arrree  to  iUuttrwtc    Nalr  the  her-  i 
cant,  a  prittuM  of  Indra,  baa  in*  pi  red  an  uitboly  pataion  Ui  I 
Seindia,  tbt  all-powerfal  nuaitlar  of  Alia.  hUng  of  l*abart,  I 
wh.j  ciaiuii  biT  nuwl  from  Tinur,  the  high  priat.    In  tbt 
eooTeraation  between  lite  two  nteu  wblch  tntiitt  it  traospira*  ■ 
that  rjowvdia  luaptct*  Nalr  of  reed  ring  the  riaU*  of  a  tlran- , 
gtr  ia  epitaof  bar  taerod  row*,  tad  wbta  qor»u«i<J  by  hint,  I 
Ktlr  bi'raril  o.i»tr*-»  \<*t  ttroug  but  |.urt  km  for  a  yiaath  , 
who,  at  the  eauad  of  lbs  rrtnlng  praytrt,  tnttn  in*  Uiro)>lr 
aigntly  through  a  ttcrtt  door,    aeindia  pronute*  aatrecy 
u*l  fargieaiieai  oa  condition  that  tbt  girl  will  follow  blot  at 
hia  wife;  but  tbit  Nalr  Irmly  rafoam  to  do,  wbeewat  bar  daa. 
appoiatad  krrer  den<iuma  ber  t  j  llw  prn-«U  anil  |*-io.U»-^. 
wbo  ataeuibh)  at  tbt  tound  of  the  atcred  goag.    Ueatb  will 
lie  btr  piinialliiwtit :  hut  befura  it  It  initiated  tho  cumpwii.m 
of  btr  guilt  Btuat  abw  bt  ditaovcrtd,  and  far  that  parpoae 
j.m>u=»«a  intone  thr  ivrniiu;  lljmn.  at  wliicii  aiir.na-1  tin' 
wt  door  open*  and  let*  in  King  Aba.  Utuaalf.  ine 
a  of  atfktra  ia  now  entirely  ohanged,  and  Nalr  iroai  a 
enlpril  la  touvtttad  into  a  royal  bride.    Eean  Timur,  the 

prieit,  c*nnut  uppcM  tli^  will  of  bu  mierei^n,  wko,  U<  patflij 

tbt  goda,  promEte*  at  ouct  to  da  uatdt  with  Maboawtau  ar- 
kiuvduoi.  ibui,  *muui;  warlike  »u>l  6t»- 
tbt  bat  act,  Scindla  only  vowiat>  w.  i« 
rrveiigr..  In  tbc  rrctind  act  wt  are  in  Abm'ioamp.  A  bat- 
tle bat  baeu  fought,  and  tbt  King' I  araiy  la  bwatta  and  bt 
hlaiaatf  wowitded  to  death.  Tbit  opportunity  bWandhi  utet 
for  towing  treaeon  among  tbt  fugitive  tuldier*:  who,  aban- 
doning Uuhr  King,  j.rockim  bim  ruler  of  Labor*,  (mly 
Nalr  refute*  to  fia-aake  tbt  unfortunate  Allaj,  and  it  Ia  wA 
till  after  bt*  iWfttli  taut  1»)  fure*  *be  i*  ojinpcued  to  fallow 
tbt  UBurper.  la  the  natural  court*  of  Ihuagt,  II  Si  dt 
LoAon  would  now  bo  an  opera  without  a  ban  and  a  lew. 
Dot  each  a  tuntingtnty  bad  to  be  avoided  at  any  prior,  and 
Ms  GaUet,  the  Uotrtlitt,  not  mtitfitd  with  a  taurlt  dcav  rr 
■nioitao,  ncejniuigly  intrudueea  a  whole  eyttam  of  heavauly 
uaahuiary.  When  the  otutain  riatt  for  the  third  time  wt 
Ire  in  tbt  heavenly  abode  of  lndra,  Uw  tupreuit  god, 
turrouiMtd  by  minor  dtitiet  and  the  tpinla  of  tbt  b 
i'tu>  uiin.ni  w-i  (Unci*  of  bourifc  and  t;tjtT  (ximtiai  inaioVns 
eniii%u  tli«  ftnelie,  wliicb   Mt'iii*   Uj  ill**  ln*j}ir*ti.>W  U'jtu 

tbt  Koran  raliu-r  Uion  from  tbe  S'etl**.  Alim,  wboae 
epirit  b  euun  dawxrrered  approariung  the  throne  of  Indra, 
alont  rtfuan  to  tak*  part  in  Ibe  uaireraal  joy.  Amid  Ilia 
inautir*  \j(  Piixadue  lie  reineniUi*  N"*jr,  *n.l  bU  iir-U'nt 
(ir.iuv  n  to  \f  rjitne  a£*in  muliil  w;tb  ber.  i  lii*  jiruuT 
Indra  iirauta,  and  iu  the  fourth  act  Abut,  reaUimi  to  Ufa,  It 
at  Lahore  to  thwart  the  deugu*  of  the  treaabaruua  Sdodia, 
who  a  just  on  the  point  of  crownbig  hi*  rupee**  by  tlit  pota**- 
alon  of  the  uawlOing  but  peaw/kwe  Nalr.  A  ttormy  meeting 
of  the  riiwbi  enaiwa,  tadorw  the  ft^uMul-kiJ  ji^^ib,  -.1*1  Alini  it 
raved  from  Ibe  wrath  of  the  tyrant  by  tbt  prieata,  wbo  gin 
him  ■halter  in  Ibe  temple  of  lndra.  Hen,  bi  Ibe  filth  and 
bat  art,  ha  baa  a  eaeret  meeting  with  Nalr,  but  tbtir  plant  of 

llijjln  are  fnibLnUi.'.J  L_v  Ibe  vi^U-'iiiee  u[  S:imli.lv  mIk:  enler* 
tLit  toiu}ik'  fe:*il»/«*>i  by  liii  u>Uinr*  lunl  tbrrsiU'iii  Aliiw  witb 
eeeond  death.  Ilatber  Lhan  Itecoaw  Ibe  tyrant'*  wifir  Nalr 
nil  deatruction  by  bar  own  band,  and,  according  to  Indra't 
ifocrea,  bar  lover  joint  bar  in  death.  In  the  final  tableau 
the  pair  are  earn  amawudliuj  u>  the  abode  of  but*,  while  the 

lulti.d  Seiliiin.  aiviirdiuii  U>  tll<  l'Jli;li(-i  wiiull  of  Lbe  li 
lirettu.  "  p;^*ni«  llieni  Wltfi  ilerji  rumtJOli    tiicn  |ili»4i:il(u 

hinaulf,  hiding  hit  face  ia  hi*  hands."  The  waaknn*  of 
tliie  plot  from  a  dramatic  point  of  view  la  al  once  apparent 
The  character*  art  little  awre  than  abadowy  conrcnt»anafi- 
tiea,  the  oebarual  taleruide  it  obvioutiy  lutroduead  for  the 
purpoat  of  teenie  diaplay  alooa,  and  tba  air  of  unreality  per- 
vading the  whole  i*  uilenaiaed  when  ibe  rtauicltated  Alia* 
appear*  among  tin*  living  pwoplt  hi  hi*  own  form  at  if  notfa- 
tng  bad  binviened.  *ud  continue*  to  act  and  to  auftvr  ex- 
actly a*  he  had  wont  to  do.  But  perbep*  it  »  nnnur  to 
judge  by  the  canon*  uf  annuo  amae  a  librtUo  w  bicli  vou 
taini  at  Uvut  torn*  eAective  ait  nation*  and  nn  end  of  oppor- 
tuuilioi  for  eeleatial  mat  lerreatnal  roarcaea,  pageant*, 
■laiicea,  and  other  attraction*  of  tbt  operatic  atega.  That 
on  lLow  the  *nccea*  oftue  work  uiuat  to  azalea  tent  depend, 
the  oaaiiagainent  at  L'nvent  Garden  bad  fully  racognUiit,  and 
nothing  more  aplendid,  and,  for  the  greater  part,  ro.irv  tnu> 
(al.  could  bt  imatrined  than  the  way  in  which  lb*  piece  »  put 
upon  the  etaga.  Tbt  irem*  thnyjt:liu-iL  »rv  ^ntyrou*-  ami 
a  purfeclly  daxtlmg  effect  of  color  and  light  b  produced  by 
the  teencry  and  the  grouping  of  dancea  and  Jiyvranti  in  the 
third  act,  where  lndra' ■  abode  hi  up  Hunted.  To  cum  up, 
M.  Maatunet'i  opera,  although  not  a  work  uf  geniut  proper, 
it  one  of  more  than  eunaamn  merits  and  contain*  all  the  ebn 
nernU  of  at  laaat  Utmporary  •ucooe*.  The  reception  it  met 
with  augur*  well  for  oa 


tantata  of  Tht  iMf  of  <*e  Brit.  Tbcrt  wat  a  tan.t  -f 
126  and  a  cboru*  of  tOO,  to  thai  tbt  cantata  wat  accorded, 
on  tbt  whoht,  a  better  cfaanot  than  It  bad  at  h*  prrriom 
prrfiirminon  *t  Lkitnrne  and  Berlin.  Schiller'*  fine  peer* 
bat  before  n«w  tenrpted  meeician*,  who  bar*  performed 
thnr  work  with  more  or  la*  ntoccee.  Zdter,  Hurt*.  Bar . 
tela,  tod  Liudpalnler  hart  act  7'Ar  /..iy  o/  fa*  Arff  to 
mutic,  the  aetting  by  Romberg  bat  fang  been  popular,  ami 
flerr  Carl  Stiir  of  Wiemar,  a  few  yuan  ago,  wrote  mutic  la- 
tended  at  en  aoeani pan  Uncut  fin,  and  ia  illoat  ration  of, 
tbt  declaimed  teal  uf  SebUbw.  Ctrl  Slur'.  w,«k  gained  a 
good  deal  of  auccea*  in  Uerrnany,  and  it  baa  aim  been  per- 
formed  at  ibe  popular  ooun-rt*  of  llnnneln  Tit  /i*w  of* 
tie  /irlt  of  !ll*i   llruch  i*,  ln/wevcr,  of  lan/er  dLtuini 


»iaI  i*  Cir  ui.jre  *riibitii.ui«  limn  it*  predectMor):  utile  i 
•peeial  point  bat  Uen  made  by  the  diruioi.  of  the  poem  late 
recitative*  for  each  part*  of  It  at  an  didactic  and  philosoph- 
ical, and  into  coin*  and  ebarutm  for  inch  portion*  ei  are 

merely  tieucriptlTe      ilie  [^iilu.:.(i*  of  Ibe  (Jertmui  critit*  ai 

to  the  wKut  of  tbit  dtviaiou  are  by  no  meant  unaniaaota. 
Some  or  the  critica  aver  that  R  give,  great  lariety  to  the 
eiueaakb  without  detractine;  from  the  unky  of  flit  wur*. 
Other*,  like  the  Coeagrie  1'i/mUn-  (imcttt,  regret  that  tbt 
oniN^xm^r  liaa  treute.1  Hi*  dtvUnihlmli  In  tbu  siK«>m 
apiril.     Tb*  |uj«t  .iinitoJ   i»,  indeed,  of  tb*  cpin>ou  that 

-to*  verte*  of  Somlirr,  wbleb  arts  according  w  MoriU 
llauptmtnn,  mnaic  of  Uutnuarvea,  ought  not  to  bate  been 
treated  with  the  dryneaaof  the  anemni  recitative,  ajlbtejffa 

it  II  LTUr  tll.ll  Men  Mn  Hrurli  ,.14^1U  i^nat  rnrcll  by  Ibe 
cimtnmt  whiob  hi*  nieludluu«  Kiln*  and  nuMrnllicrut  illume. 

well  wv^ed:  but  ..iu*  of  Ibe  erilict  arer  that  it  I*  not  re 
marktble  from  tbt  poiut  of  view  of  originality,  and  lack* 
tbe  gmwieur  and  Uie  power  of  ui*pir*tMiu  with  wbicb  Scbil- 
ler'e  poera  I*  to  atruugly  uunrwgualad.  At  the 
Fcetival  tbt  chief  part  waa  undertaken  by  tbe  I 
wbo  -bared  lb*  nonet*  with  lb*  eootp 
ibi  llrucb.  —  Aoitoa  Otnrter. 


If,  on  the 


afutureatt-owntt^nlcn, 
duo  to  tbe  eacellevt  per- 


Haxuiu.  ik  Italt.  — I  U*  An*  perforniiiiot  in  Italy  ef 
Handel-,  oratorio,  Vnmef  ia  Hgg/H,  which  wok  place  at 
I  tome  nn  the  *rth  of  Mty  bat,  i*  an  *i*nt  of  aiore  lam 
'jnjinary  intereit  jn  the  mum-*!  m^ld,  Ibe  .Mjeetn.-  Mn» 
UU:v,  I 'im-lur  uf  tlie  Neel;t  Muiii^ue  Houuuus  to  wlmn 
Uie  merit  belong*  of  baling  been  tbe  first  tu  introiluce  71c 
MrtaiiiA  to  Italian  amateurs,  bat  now  rendered  a  similar 
eerviee  to  bit  countrymen  with  regard  to  tbe  great  choral 
iiiasterpieo*  Just  naatad;  tad  to  judge  by  tbe  euaimeun 
mode  ou  tlie  nortutiuu  in  tlie  ituinau  Jiress,  there  .uo  L<  no 
doubt  that  he  hat  found  an  audience  fully  prepared  ta  ap- 
pronat*  the  nnhU  music  of  the  gn  .:  r,- jr^t.uUire  of  mu- 
tieal  Protewtaatlam.  The  work  wt*  am*  carefully  rrhearwd, 
and  it*  production  wt*  lot  -I*eU  farwtrd  to  with  Use  keriMni 
iut*T«l  l.y  tlie  iiju^ical  pobltc,  tbe  performance  bein^'  at- 
leniled  by  tbe  •&»  of  tbe  arUttie  and  even  tbt  fa*hi^iL*l.ir 
srarld.  The  eiecation  b  spoken  of  a*  highly  timihai,  tbe 
wesVtraitsrd  clieir  eoubtiiig  of  upward*  nt  100  singer*,  and 

Lbe  L^cb€=*tra  uuniieeini:  sixty  perfi miners :  tbe  lolo  portnins 

of  the  u«>tIi  were  rvoilered  by  tat  foUouiag  artiata,  naaiaiy, 

Si*-|"  :v  Aiiri  and  IWirnlu  del  l'lieut*  lajjirauon   llicci  dc 

Anlonb  (alto),  Signori  tbrogerl  (tenor),  CaprlsMui  and  Calr 
(baaa.)    All  tbe'  1  Ionian  ji.umil*  refer  to  tbe  event 


xl  H1II-  len^-tl:,  i^tiiu i;  ikitct.t*  of  tbe  Lvl^pn 
and  csprr**:!:^  Uie  hulief  that  Uie  intrt*lurtiisn  of  HmoVj's 
cviu|*nticns  into  Italy  will  mark  an  ejneb  iu  the  mtnnl 
history  of  the  country.  At  regard*  the  erksct  produced  upon 
the  aodlcuce  by  the  perfoniuuace,  the  fitmrrwforw  Jbmumo 
ruinirkt  at  follow*:  Every  one  apisssred  to  bw  ttatmrlag 
with  pr.ifMUiid  attention  *nd  merent  wander  to  tbnee  gjc*Ji 
lie  id.  r.ises.  tbi.ne  sweet  «ri:i*.  UiCis*  itiijuslni*  fusrues  with 

which  tab  ehunicai  orui-uvi  of  Uie  free*  German  master 
aloun-b.  At  eeecy  paus*  of  tbe  pcrfurii',»n«  tbe  univerval 
sJniinirJna  broke  out  Into  fang  continoed  appbsote,  that 
dt.iiu:  Imiitaiyi  bj  Uie  cclelirsleil  niualer  and  levtluwinr.  *bs: 
a  wclbmerited  rewiard  upon  tb*  Mseatro  Mustafa  and  all 
tbcae  who  aasisted  Ma)  In  tbe  readeiing  ef  lb*  sreark.  Sosne 
of  the  must  prominent  immher*  wee*  re-demanded  and  bad 
In  be  repeated.1'  The  Italian  tvaraimi  ef  the  Eisgliab  wtwda 
b  tbt  jmnt  work  of  SiciHvrl  GuMu  (rmrk  said  QMaine 
t'aldani.  I'lvrrv.  bate  baa*  saveril  repetitkinv  sinea  Use 
abet*  tint  acrf^rinanor.  rvu-b  tin.,  lefbni  nil nieeinm  audi- 
ences, and  tbe  uilervat  taken  in  tbe  work  by  tb*  panne  ap- 
pears a*  yet  eaarsared. 

Mk-  AirrrrrB  Sri.uTaiv,  who  bt*  just  been  denied  Mu* 
Bae.  by  Oafced  l.'mvtrssly,  h  a  very  great  fatwetta  srrlb  tb* 
awk r^raduatet  of  that  buvUutkm.  At  Ik*  granting  ef  do- 
irrre*  Uie  l<i1ut  day,  tlie  chief  event  awe  the  deeeent  from  the 
uplKT  galarry  of  an  imrtat 


M.  U Knurr,  asrtkor  of  " 
fjoltbed  mi  opera,  the  worda  and  music  of  wbien  are  both  by 
himself    Iu  ntbjeet  b  "  Ilanrbu*,"  and  ha  plot  desua 

ailb  III*  cnijneat  iV  India  hi  the  wtiie-exvl:  a  paralihrate', 

it  baa  been  sugsnsstad,  of  -  Hrink."    The  new  opera  aiu, 
liiiwevur,  liardlv  he  of  muck  uae  to  l-milan  i 
kading  tnstur.  of  R  b  a  anrnhtr  ef  wud  1 
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Tfaae  wi«aaa  to  pee  bow  tha  world  look*  ihrourb  a 
P^et'i  ■parlarl*.  tha  beat  way  le  Co  nutrhaf*  aad  road  thlt 
obaVAwM  aarlaa  oi  book*.  —  TVi  CAammw  h*UU>rnc*r 

(Xea  Tort). 

There  Utile  rnlurae.  are  aerfert  micro  of  poetic  ami  lit, 

notudni  •  rhoiro  aeleetlou  oi  Iho  6i.r«l  poem  ia  the 
l««tun«.  —  CaawKraal  Aaftrlre  (BeetoOe 

WW«  treeel.  la  u;  lend,  or  apoa  oar  era  or  rirar 
*f  the  rl.be.  -.11  Aad  la  <h-.  reaTeaient  l.ttle  boob  the 
W.I  p.«tr;  relating  to  ln#  purlieu 
b  iaeareoted.  —  72m  Rearer. 

e*e  Fmr  ealr  ay  eel  Boehttlttn 
enpt  e/lee  anee  ay  eW  faonivrn. 

HOUGHTON,  OSGOOD  &  CO.,  Boiton. 
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MEW  KNilI.ANI)  ,  Xarulibee  end  Bile  rliaatloat. 
MUSICAL        >  Addreeo  B.  TODKJIC. 

BUKKAO.  >  Mnic  lliix.  Hoitoit. 
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Constipation  and  Indigestion 

1?  rerUio  to  alBirl  aaieaUrr  brala  aorkrra.  W-dlrloe. 


Araaaarlr  reruin  to  I 

tha  diffloaltr.  PUVIT  FOOD  aad  WIIITK  WHEAT 
GLl'TEX  rvllera  all,  aad  aaubhab  aoraaal  d'faettuq.  Wa  bara  Food 
Raaaaltaa  for  Brain  awl  NaTTa  Troablea,  for  Coaiunpllaa,  Dta» 


HEALTH  FOOD  CO.. 

T«  fourth  »i  ,  tor  lflth  St.,  Now 


Dwights  Journal  of  Music. 


ESTABLISHED  IN  1852. 


PROSPECTUS  FOR  1879. 

On  the  first  of  January,  1879,  this  oldest  of  the  many  American  Musical  Journals  passed 
from  the  business  management  of  Oliver  Ditson  &  Co.  into  the  hands  of  Houghton, 
Osgood  &  Co.  It  remains  under  the  editorial  charge  of  John  S.  Dwight,  its  founder, 
and  preserves  its  identity  in  spirit,  principle,  and  purpose,  as  well  as  in  general  outward 
form  and  style.  It  appeals  first,  and  mainly,  to  persons  of  taste  and  culture,  lovers  of  the 
Am/  in  Music,  —  seeking  to  deserve  thtir  sympathy,  instead  of  courting  an  indiscriminate 
"  popularity,"  and  relying  for  appreciation  more  on  quality  than  quantity  of  matter.  Loyal 
to  the  masters,  the  enduring  models  in  the  Art,  it  yet  welcomes  every  sign  of 


for  the 


In  the  twenty-six  years  since  it  began,  the  Journal  op  Music 
for  its  high  tone  ;  for  the  independence  and  considerate  justice  of  its 
solid  value  of  its  contents,  —  varied,  readable,  instructive  ;  for  its  came 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make 
the  masterworks  of  genius  more  appreciated ;  and  for  its  impartial  survey  of  the  whole 
field  of  Musical  Art.  It  has  been  much  quoted  and  respected  as  an  authority  in  I 
and  at  home. 

These  were  the  chief  features  originally  promised  in  the  Journal,  and 
anew :  — 

Its  ion ttnts  will  rtlati  mainly  t»  thi  Art  of  Music,  but  with  occasional  glatutt  at  tht 
world  of  Art  and  polite  littraturt;  including,  from  time  to  time  — 

1.  Critical  Reviews  of  Concerts,  Oratorio*,  Opera*;  with  timely  analyses  of  the 
notable  works  performed,  accounts  of  their  composers,  etc. 

2.  ITotlce*  of  New  Music  published  at  home  and  abroad. 

3.  A  Summary  of  Significant  Musical  Hews,  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Correspondence  from  musical  persons  and  places. 

5.  Essay*  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 
ories ;  on  musical  education  j  on  music  in  its  moral,  social,  and  religious  bearings ;  00 
music  in  the  Church,  the  Concert-room,  the  Theatre,  the  Parlor,  and  the  Street. 

6.  Translation*  from  the  best  German  and  French  writers  upon  Music  and  Art. 


even,  of  identity  of 
the  Journal  ofl 


with  the 

trade  in  any  of  its  representatives  or  branches,  the  Journal  offers  a  new  guaranty,  were 
any  needed,  of  impartial,  independent,  and  since 

The  Editor  is  assisted  by  an  able  corps  of  fresh  and  bright 
literary:  Wat.  F.  Apthorp,  A.  W.  Thaver  (biographer  of  Beethoven),  Dr.  F.  L.  Rxtter, 
of  Vassar  College,  W.  S.  B.  Mathews,  of  Chicago,  etc. 

The  Journal  takes  more  frequent  notice  than  heretofore  of  what  is  passing  in  the 
world  of  Art  and  Literature ;  it  contains  book  reviews  and  short  papers  from  F.  H. 
Underwood  ;  poems,  letters,  essays,  from  Julia  Ward  Howr,  C  P.  Cranch,  Fanny 
Raymond  Ritter,  "Stuart  Stekne"  (authoress  of  "  Angelo"),  and  others;  art  notes, 
by  William  M.  Hunt,  Thomas  R.  Gould  (of  Florence),  Thomas  G-  Appleton,  etc. 

While  increasing  the  proportion  of  original  matter,  as  much  room  as  possible  will  still 
be  given  to  one  feature  always  valued  in  the  Journal,  the  bringing  together  of  important 
papers  upon  music  from  all  sources,  with  translations  of  notable  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc.  The  mass  of  valuable  matter,  critical,  historical, 
,  theoretic,  and  aesthetic,  stored  up  in  these  volumes,  has  been  and  Is  a  help  to 
I  inquirers,  —  a  library  in  itself. 
In  one  word,  It  is  intended  to  make  the  Journal  more  interesting  and  valuable  than  ever ; 
to  make  it  so  good  that  all  who  are  interested  in  the  best  music  will  find  it  IndUpensable. 

The  Journal  is  Issued  fortnightly ;  price  of  subscription,  $2.50  per  year,  in  advance ; 
five  copies,  $11.25 ;  ten  copies,  $20.00. 

HOUGHTON.  OSGOOD  &  00 


CLUB  RATES  OF  DWIOHT'S  JOURNAL  OF  MUSIC 


WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER 

Dwtcirr's  Journal  or  Music  and  "Till  Atlantic  Monthly  , 

Dwioht's  Journal  or  Music  and  The  Amkkican  Asciiitict  and  Building 


PERIODICALS. 

per  annum. 

...  8.00  "  " 

Dwioht's  Journal  or  Music  and  The  Boston  Msiiical  and  SosCiCAL  jouitNAL  6.75  "  « 

Dwicht's  Journal  or  Music  and  The  Reporter  11.75  "  " 

Dwicht's  Journal  or  Music  and  The  U.  S.  Opkcial  Postal  Guide.  3.50  "  " 

•  7"*r  Atlantic  portrait!  of  LoNcraLLow,  Bryant,  Whittirr,  and  Lowell  mill  t*  tent  for  %i  00 
auk  additional. 

Specimen  copiet  of  Dwigiit's  Journal  of  Music  mill  te  tent  to  any  addrttt  on  applkation. 
The  Journal  it  for  kUi  at  Carl  Prufer's,  30  Wett  St.;  A.  Williams  &  Co,  283  Hatnington 
St^  and  A.  K.  Loring's,  369  Wathington  St.,  Boston. 


IV 


J)  WIGHT'S  JOURNAL  OF  MUSIC. 


[Vol.  XXXIX.— No.  1000. 


NE IV  BOOKS 


THE  LIFE  AND  EPOCH  OP 


Alexander  Hamilton. 


A  Historical  Study.  By  the  Hon.  Gro.  Bnsi 
Chief  Jnetice  of  the  Marina  Court,  New  York 
With  port  mil*  of  Hamilton,  Mr*  Hamilton 
Talleyrand,  Burr,  and  Mixtion  Seebury  :  a  fae- 
timii*  of  a  t.  [  ,  i  l.y  Hamilton,  an. I  a  map. 
1  vol.  •«..  gill  top,  beveled  I 


Spain  in  Profile. 

By  Juii  A.  Harriao., 


Greek 


edBe*.  tl.50. 

A  book  of  travel  and  ohaervallon.  marked  by 
the  name  rnthueuam.  learning;,  and  readaMeaeas 
which  eh  irneteriaej  Professor  Harrison'*  ■  Greek 
Vignttiee." 

The  Philosophy  of  Music. 

By  William  Pout,  F.  R.  8.  Vol.  15  of  the 
Pbiloanphica)  Library.    Crown  Bvo,  gilt  top. 


to  all  who 


A  book  ofrrrat  raloe  and 
love  mniuc  and  wl 
of  in  charm. 


British  PoetS.  Riverside  Edition. 


9LTI  each. 

Jnneon's  Poems  are  here,  for  the  Aral  rime,  in- 
cludeel  in  ifaia  edition.  The  Brituvh  Poet*  aa  orlir- 
iuallv  published  are  now  complete  in  6S  I 


Illustrated  Library  Dickens. 


1  to'.. 

[' ATIONH.     1  VOL 

•1  JO  a  volume. 

Illustrated  Library  Waverley. 

Q.V  t-'iTIN  DURWARD,    1  vol. 
THE  MONASTERY.     I  vol 
OU  Y  M  A  NNEKINH.    1  vol. 
THE  ABBOT.    1  voL 
THE  FIBATS.    I  vol. 
,  tl.OOa  volume. 


Thia  complete*  the  Watkruy.  in  «$  1 
volume*,  priuied  on  good  paper,  rabatanlially 
bound,  and  contaiuing  nearly  50  atcul  plate*. 
Price  of  the  eel,  115.00. 


! 


Stmt,  peer  .aid.  *a  re 


*s*  Pee  e**r  hf  mtt  flhe***jlerj. 
erepf  e/priee  a.  tJu  F*4i>tX*tt, 

H0U0HT0H.  OSGOOD  h  00.,  BOST0I 


THE  PHILOSOPHY  OF  MUSIC. 

By  William  Tolb,  F.  B.  8.   Vol.  I J  of  "  The  Phil 
oeophical  Library."    Crown  8*0,  gill  top,  $3  50. 

Dr.  Pole  divide*  hie  work  into  three  parti.  Under 
the  head  of  "  The  Maietiul  uf  Min-lc,  he  dleciiwe. 
the  phenomena  of  *onnd  in  general,  the  »|*rial  ch*r- 
erteriiuica  of  mu»c*l  xmnj,.  and  the  thcorefrra]  nat- 
are  of  the  anande  of  rauMral  inainimrnt*.  In  Pait 
11,  "The  Elementary  Arrangement*  of  the  Mate- 
rial," are  treated  the  general  arr»ngement«  of  mtuiral 
•rand*  by  itcpa  or  deirree*;  muaical  interval*;  his- 
tory of  the  muaical  acale ;  the  theoretical  nature  of 
the  diatonic  erale  in  it*  ancient  form;  the  ancient 
mode.;  modem  tonality  ;  the  modern  diatonic  seal* 
aa  influenced  be  harmony ;  tbe  chromatic  wale ,  time, 
rhythm,  and  form  In  the  "  Structure  of  MikIc," 
Part  III.,  the  author  takev  up  the  *ubject*  of  melody, 
harmonv,  and  rounterpuiat,  devoting  rive  chapter!  to 
the  diw-uterion  of  ibe  *erond  topic.  For  the  thorough 
■tudent  the  volume  will  puueaa  < 
t>nd  TnUiwj.  *—  /it*w<>.n  Transcript. 


Far  Mil  5»  all 
ttoft  uf  once  hf  fie  J 

HOUGHTON,  OSGOOD  t  CO,  B08TOH. 


'  JOHN  BURROUGHS'S  BOOKS. 


LOCUSTS  AND  WILD  HONEY.  16mo. 

Coarirre:  To*  ra.toral  Be**;  Sharp  ■>••;  Stj*e*errt*a ;  I*  It  ga 
A  Bad  uf  Bough* ;  Mrd*'-N**d.f  |  Tb.  ttelejoe  la  Canada. 

A  new  Wet  by  |M*  eataar  I*  Ilk*  a  karat  of  eaaehue.  oa  *  etou. 


•  130. 


16mo.  11.50. 
-*•**•  ,  Spring  u  U»  OaplUl ; 


WAKE  ROBIN. 

Cotrravn  :    TV.  It.  ton.  of  lb.  mrd*  i  la  I 
Browakt**  ;  Ta*  BlaaMid  ,  Ta*  lavteaitoa- 

Mr.  Burroaifhe,  a.  a  rarefol  obeereer  ol  narure,  adJ  aaie  of  tba  moat  taaetaarttag  ilaaeelpele*  nHI*va,1*  *a  aalaor 
a»h<*e  n.pa*ei|na'  will  con.laiitlj  Inert  a..  ;  toe  what  be  dee*  la  on.  only  aa  .J.lttiim  to  nerr  tnfvruaarloa,  but  la  ta* 
guuj  literature  Ibal  a*  pal  an  tba  .ball  with  Taoraau  aud  Wall*  ot  Seiburno.  *  Hmrt/urJ  t haaaajn 

WINTER  SUNSHINE.     New  edition,  reviaed  and  enlarged,  with  frontiapicca  flluatra, 
lion.    16mo.  11.50. 

Coram  ;  Wluter  Sunebloe  |  RiktUratloo.  ol  tba  Boad  ,  Tba  ■aow-tralker* ;  The  Pos ;  A  Mareb  Cbnmlet* ;  Aa- 
taaus  Tide* ;  Tbe  Apr-la  ,  Aa  October  Abroad. 

Mr.  Bamnigh*  la  oa*  of  tba  *»t  dell«btf  nl  ol  Ameriran  eaeaylett.  and  la  lb*  daaeriptlon  of  out-door  Ken**,  .porta, 
and  nWmiluai.  a*  know  of  ao  on*  •  bo  aAOoU  biai.  —  Baal*.  OaAMM. 

Tbla  la  *  wt  eb*rml»i  llttl*  bonk  Tba  atlaawataa  of  hl<  orawrrattrn,  tba  kaem***  of  bit  perrapti**, 

atv*  bia.  a  raai  ort(Ua*Utv,aad  bU  akatebaa  h*v*  *  iWlgbUiU  oddity,  t1vaaily,*aul  (raibi.i.a  —  Tba  Aiaiam(Jiaw  Tart], 

BIRDS  AND  POETS,  with  Olher  Papers.     Itno.  Il^o. 

Carmrra:  Bled,  and  roots;  April  i  Toaeba* ol  Harar* (  A  Mrd  Medlar  ;  Paring  Poie** ;  Oar  Rural  Metally  ;  Bav 
oeaoa  .  Ta*  rTaebt  of  tb*  a*cl*  (vr.it  tt  hltuiaaj ;  Before  Gauiue  ;  Bafoe*  Beamy.  • 

A'«"')N.e, 


■  U  oa*  of  lb*  aaol  dolbrhtf.1  oaaayiala  of  tba  Una*.  —  rV*e<*V.a  JmmaL 


a.a  /v  am.  If  ofl  BoolrWfer*.    St*t,  put-paid,  aa  nctipt  of  pric  iy  fa*  PMMtn, 

HOUGHTON.  OSGOOD  ft  CO..  Boston. 


EXCELLENT  BOOKS  FOR  SUMMER  READING. 

Novell  8hort  Stories,  Sketohes,  Essayo,  Poems. 


r.  M.  ATTiTtirn 
MABdOBIE  DAW  AMD  OTHER  PEOP1.E. 

Naer,  Bl.tO;  *l*tb  II AO 

WRDDENOE  PALFREY.    Paper.  11.09.  aUMb.  UC 

TBE  QOSEW  OF  SHEBA   \M 

THE  STORY  Or  A  BAD  BOY   lit) 

ftutnaner  EJItJaa  ...•..■.•■•*«•«•■••*•.«■......  50 

CLOTH  OF  OOLD  ..d  Otaee  Peaav.   1.6fl 

FLOW  KB  AND  THORN     f  Oeaaa   1  io 

m.  n.  mormnmN. 

OUNNAR   A  BToea*  Romano*   1  % 

taxbs  rnoat  TWO  HEMISFHEBES   Mt 

aTOff.V  HVRHOVaHS. 

IlloetraAad    LaV 

  IB 

AND  POSTS   1A0 

LOCUSTS  AND  WILD  HONEY   IAS 

JAMKt  T.  riBLML 

TESTE HDATi  WITH  AUTHORS   1.00 

DNDEUBBUtH   LS) 

BARRY  CORNWALL   M 

BRKT  HAKTK. 

LOOK  OT  BOAHINO  CAMP   ISO 

MRS  SS.AOOS-S  HUSBANDS,  eta   \» 

TALES  or  THE  AR3OHA0TS   ISO 

THANXrUL  BLOSSOat   ...  ••••   1  3. 

TWO  MEW  Or  SANDY  BAR   1  0B 

STONY  OF  A  hUNl.  ••■■•.......*  IaV 

DH1IT  PROM  TWO  SHORES   IS 

Mgjga   ua 

BAST  AND  WEST  rOlkti   1H> 

BOHOBS  Or  THE  rOOT- KILLS   \J» 

w.  n.  Hotrr.i.t.M. 

VENETIAN  LITE-    lira*   1.00 

ITALIAN  JOURNEYS     ISnao   100 

SUBURBAN  SKETCHES     lima   100 

THEIR  WEDDINO  JOURNEY.    11a*.   1.00 

Ta*  -  « t      •  n,n   1JS 

A  CBANOE  ACQUAINTANCE     tfava   100 

Ta*  >•■■.   loW  -   Ml 

A  rOREOONE  CONCLUSION.    Br*   100 

POEMS    Ml 

A  DAT'*  PLEASURE   JO 

THE  PARLOR  CAR   AO 

OUT  Or  THE  QUESTION.....   Ml 

A  COUNTERFEIT  PRESENTMENT   MS 

BKXHT  JAMBM.  JB. 
A  PASSIONATE  P1LOHIM.  .to.   ISaja   100 


THE  AMERICAN.  I! 
WATCH  AND  WARD   I  V, 

•UK  III  O.  JBWKTT. 
DREFHA7EN    ........  ta 

IVCT  LABCOM. 

POEMS   1.50 

AH  IDYL  OT  WORK   1  JO 

•«•  /V  fa*  Ij 


Z.TTTT.B  CLAMtie*. 
STORIES.  S  tETCHES, 

I,  Ball*.  **  ».  I 

2  InulUeol.  10.  I 

S.  Tragedy.  11.  Harolaea. 

A  Life  IS.  Ft.rn.na. 

I.  Laagbvar  11.  Nuranv*  | 

ft.  Lea*.  14.  ] 

T.  Roaaaa*.  IS. 

ft.    Mftwetrf.  10.  , 

ONE  SUMMER   IS 

Yai  Sana,  tllaerratod  by  llanaia   SS9 

ONE  YEAR  ABROAD   13 

BLiMA  BBTtt  BTVABT  fBBLFS. 

THE  OA  TBS  AJAR   IS* 

MEN,  WOMEN,  AND  OHOSTS.... ....... ...  ISO 

HEDOKD  EN   I  SO 

THE  SILENT  PABTNXH   1  50 

THE  STORY  OT  AVIS   1  JO 

POET10   STUDIES   1JS 

THE  TROTTY  BOOK     IAS 

TBOTTT"!  WEDDINO  TOUR   1J0 

II' ill  II  t    B.  BCVnltKB. 
DWELLERS  Hf  nVlf  SISTERS'  COURT. 

Paper,  tl.110 ;  etntb   IS 

THE  BODLKY  FAMILY   1  M 

THE  BODLEY8  TELLINO  I 
DREAM  CHILD REH. 

SEVEN  LITTLE  PEOPLE  II 

STORIES  rROM  MY  ATTIO   LOS 

j.  c.  Mia  i  nr. 

POETIC  INTERPRETATION  OT  NATURE  .  IS 
STUDIES  Df  POETRY  AND  PHILOSOPHY  1  JO 

START  r.  Til  AC  II KR. 
SEASHORE  AND  PRAIRIE   IM 

MKH.  CKt.lA  THAXTKR. 

A  MONO  THE  ISLES  OT  SHOALS   IS 

POEMS   lJt 

QBOBOB  AT.  WABIHO.  JB. 

A  FARMER  S  TAOATTOH   SOS 

WHO?  AND  I. 

.......  .1% 

•  a.  *•  \Jr9 

c ii  titi.ru  nvvt.Br  wabxbb. 

MY  SUM  MSB  IN  A  G  AH  DEM   1  00 

SAUNTEBJNaS)   IS 

BACK-LCO  STUDIES   150 

R   LOS 

HR  LEVANT   10S 

IG  A  BOY  •  •  

a.  d.  t.  wnrrxBT. 

  IS 

WB  ODJtLS   Ml 

THE  OTHER  GIRLS   100 

REAL  TOLAS   150 

Ivole  SO* 

l* 


©totals  % ottrual  of  fflu&it. 

A  PAPER  OF  ART  AND  LITERATURE 


Wholb  No.  1001. 


BOSTON,  SATURDAY.  AUGUST  30,  1879. 


Vol.  XXXIX.  No.  18. 


THE 

EMERSON 

PIANO-FORTES 

Bat.  tram  l»4t.  an4  bow  nna>b«r  o»«t  22,000.  Tnojr 
a»Tt  bt«B  wfcWIy  known  and  unlrwmllj  coEuaaraital.  The 
aralt-waaaiaMl  eouipaoj  .mbrara*  the  head*  of  Uu  prtadsal 


/7//T  /f/»f#?6W  PIANO  GO. 


am.  only  th* 
if  tat  verr  bait 


FAR  IN  ADVANCE 

at  a.  formrr  writ*,  and  will  nn|i..rr  favorably  with 

THE  BEST  MADE. 

Thi  K3CKKNOK  UPRIGHTS  m  a»patlallr  admins), 
Th«7  h.T.  aba.  beabiaj  Uu  8QUARK  OKAKDB,  Uu  GOT. 

T*°f  nmtrm  urri<t*"  *"  t<am'  "  **  0*to"•• luul  * 
WARBROOMS, 

595  Washington  Street,  Boston. 


W.  H.JEWETT&  CO. 

MANUFACTURERS  OF 

Piano-Fortes. 

576  Washington  St.,  Boston. 


W.  H.  IVERS, 


x^attrACrutaa  of 


Upright  and  Square  Pianos. 


WAHEROOMS, 


676  Washington  St.,  Boston. 

thesmTth  ORGAN  CO. 


Tlulr  In.eruwirot.  bar.  t  standard  rain*  la 

(A«  Leading  Markets  of  the  World. 

Jtr«7  when  reMfaUwd  ai  th*  rinr.it  la  Tons. 

Over  80,000  Made  and  in  Uie. 

tluigM  eoaiuntlr.  Baft  work  aad  kiwret  prkw.  0 — ' 
fcr.O.tataje..   TWawo.t,  ej>fk  ■/«<<*««»  /ft..  Jt 


THE  CHICKERING 

PIANO. 

OVER  53,000  MADE  AND  SOLD. 

These  instruments  hare  been  before  the  public  more  than  fifty-four  year*,  and  Mill  maintain  their  excel- 
lence au<]  )iiK-h  reputation  m.  the 

STANDARD  PIANOS  OF  THE  WORLD. 

The  price,  of  these  in«tron>enU  have  been  greatly  reduced,  and  are  as  low  as  the  exclusive  uk  of  fi rat- 
e-lain materiuli  and  wurkmnmhip  will  allow. 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
Pianos  tuned. 


SPECIAL  ATTENTION  u  gin 

competent  and  ■killfal  workmen. 

Nf  Pr.«  List 


(OF  ANY  MAKE)  by  the  most 


CHICKERING  &  SONS, 


18G  Tremont  Street, 
BOSTON. 


130  Fifth  Avenue, 
NEW  YORK. 


McPHAIL 

PIANOS, 

630  WASHINGTON  STREET.  BOSTON. 


From  r>*/  Joan  K  P.ini.  Tmrkir  «/ Mmsit  1 


Umi,  A.  M.  McPhatl  A  Co. 

(lUITTJM  tt ,  —  I  hf%  U»\Tw>  to  pzpvwsva  In  yon  mj  dnCTTr  aUlml- 

muon  for  year  Fiuo-rortM.  Tb*  optafoa  which  I  bold  *Uh 
nvawrd  la  tln»tf  fir>Hf-»m  b*v-  wot  Imwi  fnniwd  LMaUllr,  bit  aFtor 
•  raurful  ta>t  of  thair  qtwittiW.  Tba  a  Bp* riot  itMrhautUt*.  tnir- 
Itr  of  to**,  UmrvMglk  riitxalrwuna,  net)  coo>*»>qTiea(  durability 
wtikrh  *il»itnirul«h  »our  rWao-fortap,  UawJ  mm  to  i*muin«H] 

JOILN  K.  PAINE. 


Yrry  troJj  70111.. 


Another  First  Gold  Medal  I 


WILLIAM  BOURNE  &  SON, 

RJIOJOBTI  MANDFACTUREES, 


.  and 


NEW-ENGLAND  CABINET  ORGANS 

On  -waeoatit  of  thartr  Mwn*  Improvement*,  w«r»  booorMl 


■Alloa  «t«t  known  la  Um  iil-tory  of  Hmt  Orpai.  Aaiottf 
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ume of  Tone  !  "  la  all  Important  Attributes  laer 
me  Bank  Flret  la  the  IT  or  Id.   TtaLf  owkm 
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A  SATCHEL  GUIDE 

For  the  Vacation  Tourist  in  Europe, 

With  Map*.  IBmo.  Roan,  flexible.  SC. 
*"  This  compact  and  serviceable  guide-book  ia 
bevnnd  c|ue*tiun  the  beet  handy  guide  yet  pub- 
lUlied  (or  tlx  nee  of  American  tourists  in  Ku- 
rope.  It  includes  tbe  Btiti*)i  Isle*,  Belgium  and 
Hollaad,  Germany  and  the  Rhlue,  Switzerland, 
Frame,  Austria,  and  Italy.  It  give*  the  traveler 
Just  the  information  he  needs,  in  the  beat  form. 

Houghton,  Osgood  *  <•»-'»  "  astcbel  Guide  "  la  to  (en. 
ml  a  favorite  mmomt  Asscrieaue  «h*  Irani,  last  la  sn- 
aoutKfnc  the  eult.on  tot  ltrtW  «e  have  no  n. 
the  ccdnaM-ndsUoue  given  to  It  ia  fonu.c  vaal 
wants  of  the  traveler  ape  tuUv  met.  end  I' 
sdrentegc  of  a  thorough  and  intelligent  I 
whirl,  free*  It  frus*  the  faults  thai  mar 
books.  —  Stir  York  Etvmnx  Peel. 

HOUGHTON,  OSGOOD  &  CO.,  Boston. 
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GEO.  D.  RUSSELL, 

134  TBBMONT  STREET,  BOSTON, 
Importer.  Publirher.  aad  DeaW  la 

FOREIGN  AND  AMERICAN  MUSIC. 

Afenl  for  tbe  following  world-noowDed  Catalogues : 
WE  A.  POND  A  CO.,  O.  HCHIKMKR,  Neve  Vorki 
BOOKKY  A  Co.,  London,  Kiislaud. 
Aleo,  Ageat  foe  the  Joetly  celebrated 
WEBER  PIANO-FORTES. 


DO  NOT  BEGIN  YOUR  8INOINQ  CLASSES 
BEFORE  EXAMINING  L.  O.  EMERSON'S 
NEW  BOOK 

The  voice  of  worship 

containing  a  large  end  valuable  txll"elloa  of  Church 
the  tuna  of  Tuaee  aad  Aalbeens,  It  le  porwetly  fitted 
School  aad  IVnvsatian  b.r  tbe  huge  nue>t»r  of 
I  .  eel:  m.Je  r.leo,«iter;  Course. 
>piae  mailed  for  #1.00. 


■vrc  Id  coutuit  ttcmavd 


KMEKSON-S  VOCAL  METHOD.  b»  uo.  *■»«>>. 
(91  SOi.  y  a  Taliwb««  Mt  tbfja-k  for  Vc*i^T»iiiliTC,  cwulitiutr 
*U  tbe  m fin tti I ■  of  aTtndy,  p^mtr  *f  0%mimmt  tud  fikim  cxpte- 
•nations,  *M  co*tlu|  Uiucli  ir**  llu.ui  iLe  lAf-ftr  wo****  on  lb* 
Mtii*  tuidtct. 

Sumc**.*!  MOW  fur  th«  Mci-Cit  1Ucob».  Md  Pfwlw  *mh\j 

■Was  tsrsx  zzg  urxx?*** 


OLIVER  DITSON  Sc  CO.,  Boston. 


THE  SOVEREIGN, 

By  H.  R.  PALMER, 

cUe  ai»d  practical  methods  of  Instruction,  the 
superior  treatise  on  Tale*  Culture,  the  variety 
and  excellence  of  lie  material,  all  combine  to 
make  It  the  most  useful  work  offered  for  Teach- 
ers, Musical  Conductor*,  and  all  atnslna  people, 
194  i  ,,  Pages,  In  beautiful  style.  Only  tl.&O 
per  doxent  Ii  cenu  each  by  mall.  UK  MUKB  TO 
JiXAMlNK  IT  lltKOllK  Toll  HBLKCT  A  BOOK 
lOB  TUB  COMING  SEASON. 


BIGLOW  &  MAIN, 

Street,     |     73  I 


THE  ART  OF  ORGAN  PLAYING. 

»r  KU0fc.SK  TlUKWl. 

P»ar  L  Maaaal  fmuuss  HW 

Patt  2.   Pedal  Studies   XiO 

furl.  Art  of  Bsgklralka   Sua 

l'sst  4.   Church,  or  Service  Playing   tjf) 

P**r  6.  Solo  or  i  oerert  Playing   J  no 

l'«i.plrte  la  hoards  a.00 

Hci-rtrasxT.   Ilasle  lor  Church  Serrko.  Book  I   1.U0 

Published  by  CAKL  PROF  t'K.  30  Wert  Street,  Boston. 

Oral,  pmU-faid,  on  w«i/s|  of  tn&ktii  fnitt. 

ARTHUR  P.  SCHMIDT, 

146  TREMONT  STREET  .  .  BOSTON,  MASS. 
Importer  tutl  D*>*l*r  la 

Foreign  &  American  Sheet  Mnsie. 

PARSY^f  liudou,  fcng  "°L!d  HEKsTr  LITOlS^Brlu* 
Khaelg.  Germsay.  The  best  aud  ehaspeet  ediilue  of  Cbsaaa 
aad  Modern  llasie.  Catalogues  >rat  free  oa  application.  IJIwrsl 
[it  aisde  lo  Ihe  pr.Jt.Flun  sad  Irute  o.l,eUng  ntuek  lor 
ssspe.'  ' 
orldt  A  Uc^ly  Uunuln*  a< 

 >i 

Bj  0.  W 
has.  sVets  a 

At*  Marin,  for  Tenor  oe  Soprano,  fly 


NOW  READY. 


THE  AMERICAN  LADIES'  QUARTETTE, 

OP  PHILADELPHIA, 
Are  prspsred  to  glee  C oee.ru  of  TOCAt  Ql'ACTST  AND  SOU) 

MDglO.or  to  ■ 
Cooeeru. 

■KR'S  B0H00L  OF  VOCAL  AST, 
110a  n'sxatrr  BTatn,  PnuLsfrnrau,  Ps. 


ri^'f-r-„:''iii 


FOR  SALE  CHEAP, 

l»TABLIIMIKD  PAV1NO  ORGAN  BiHOOI..  aad  Teo-kuasal 
Peihil  P1|e  Orgsa,  heilt  for  leaehlog  snd  praeilee,  wltb  VTsua 
Bloeer.    Address  Uoem  0, 4IS  Walnut  Strsst,  1'hilidrlphls,  la. 


Tanagra  Figurines. 


■ ........... 


Ths  REQUISITE  Is  brim  full  of  good  point,  ind 
good  nvHiie,  snd  is  ampheticslly  NEW  in  every  re- 
—  -sot.    Price  73  el*-  pee  copy,  $7  '0  per  doren. 
Address  FILLMORE  BHOS  ,  Polishers, 

CINCINNATI.  O. 


This  bo 

at  Tanacra,  la  Beeotia,  teenty-teoss' 
ton  Mimuoi  of  Plue  Art*.   It  also 
emsnt  of  lUeotla  aad  of  the  mode  of 
their  stgnlfieec.ee. 

e.e  f  „  mi,  jy  qii  BrobrOm. 
of  rAe  sviee  op  rae  PtsViaWr, , 


HOUGHTOH,  OSGOOD  &  CO., 
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AMERICAN  GUIDE-BOOKS. 

By  M.  F.  SWEETSER. 


ay  a  guide-book  library  which,  a*  |  Nothing  better  raited  to  the  wants  of  the  trav. 
nda.  is  every  whit  aa  good  aa  Dae-  ,  tier  could  be  desired  than  tiieae  neat,  compact. 


Wo  i 

far  aa  it  extenda,  is  every  wbit  as  good  aa  Baa-  i  tier  could  be  desired  than  these  neat,  compact, 
deker.  Tbe  information  given  ia  that  of  fact,  j  portable  manuals.  Tbe  information  ia  minote  to 
and  not  of  fancy.  It  ia  very  important  for  the  tbe  utigfaetiou  of  the  moat  curious,  embracing 
traveler  to  know  wlutt  hote'la  to  stop  in;  and  every  particular  that  ia  likely  to  awaken  bis  ia- 
these  books  tell  him,  at  the  same  time  carefully  i  tercet-  —  CosYsye  ton  ran!  (New  Haven). 


ks  ten  mm,  at  the  same 
>  price.  —  7'Ae  Imdepenttti 


NEW  ENGLAND. 


A  Goide  to 


Portland, 
cloth,  »1.S0. 

Before  you  begin  to  travel  in  New  England,  be 
gore  to  provide  yourself  with  Sacetser's  '*  Haod- 
Book."  It  is  a  aroall  compact  volume,  with  m«p« 
and  plana  and  tours;  with  history  cundenaed,  and 
•neb  illnstrationa  aa  make  it  a  constant  help  and 


to  it*  Scenery  and  1 
York  to  Quebec.    With  Maptof 
of  Boston,  Lake  Winnep» 
New  Tork,  Newport, 
16mo.  I 


ple&iure  to  the  tourist.  It  ia  admirably  put  to- 
gether. —  Bar.  ])«.  rums  in  A**»  1'ert  Ocearrer. 

The  uiformalion  in  regard  to  the  different  lo- 
calitlea  ia  full,  minute,  and  exact.  —  Zjoeloa  Tra*. 

tcript. 

THE  MIDDLE  STATES. 

A  Gaide  to  the  Chief  Cities)  and  Popular  Reeort*  of  tbe  Middle  8utea,  aad  to  their  Scenery  sad 
Historic  Attraction* ;  with  the  Northern  Frontier  from  Niagara  Falls  to  Montreal;  alao  Baltimore, 
Washington,  and  Northern  Virginia.  With  Map*  of  the  Middle  State*,  the  Adirondack  Moon- 
tains,  the  CatakiM  Mountains,  the  Hudaoo  Kirer,  Long  Island,  aad  the  Environ*  of  New  York 
and  Philadelphia ;  and  I'lana  of  Baltimore,  Brooklyn,  Buffalo,  tbe  Central  Park,  Greenwood  Cem- 
etery. Montreal,  New  York  City,  Niagara  Fails,  Ottawa,  Philadelphia,  Pittaborgh,  Rochester,  Sara- 
toga, Toronto,  and  Washington.    lAmo,  flexible  cloth,  fl.&O. 

The  maps  alone  are  worth  tbe  price  of  the  rt>|. 
ne,  which  is  crammed  with  information  tike  s 
travelers  valise  with  loggiLge,  -  A'ea,  Ycrt  Vail. 


No  previous  manual  is  so  coition*  or  so  exact  in 
its  treatment,  or  can  be  conaulted  to  so  great  ad- 
vantage by  the  tourist  in  the  Middl*  States  a*  a 
".worthy  gaide. — AVsr  York  Tritimt. 


Graphic. 


THE  WHITE  MOUNTAINS. 

A  Gold*  to  the  Peak*,  Paaare,  and  Ravines  of  tbe  White  Mountain*  of  New  Hampshire,  and  to  the 
adjacent  Railroads,  Highway*,  and  Village*,  with  the  Lake*  and  Mountains  of  Western  Maine ; 
alao  Lake  Winnrpeaaukee  and  the  Upper  Connecticut  Valley.  With  Map*  of  the  While  and 
Franconi*  Mountain*,  Western  Maine,  and  the  I-ake  country  of  New  Hampshire,  i 
of  the  View*  from  Mount  Washington,  Mount  Kiaraarge,  Mount  Pleasant  (Me.),  3 
(Plymoath),  Monnt  Have*,  and  .lefTeraoa  Hill.    Itnvo,  flexible  cloth,  f  1  JO. 

The  book  contain*  a  really  wonderful  amount      Combine*  all  tbe  information  that  any  tntelli- 

of  information  It  is  *itnp!v  inili»pen»stile   gent  beine  can  powihlr  need  for  making  s  thor- 

to  all  who  riait  or  aojotirn  among  the  White  ough  exploration  of  the  While  Mountain  country. 
Mountain*.  —  7  Ae  Conyreoufiouo/i'jf  (Boston).         on  foot,  by  rail,  by  stage  or  carriage.  —  PiilaJti- 

pkia  BulUtin. 

THE  MARITIME  PROVINCES. 

A  Guide  to  the  Chief  Cities.,  Coasts,  and  Island*  of  the  Maritime  Province*  of  Canada,  aad  to  their 
Scenery  and  Historic  Attraction* ;  with  the  Gulf  and  River  of  St.  Lawrence  to  Quebec  and  Mon- 
treal t  alao  Newfoundland  and  the  Labrador  CoasL    With  Map*  of  tbe  Maritime  Province*  and 
Eastern  Mew  England  and  Canada,  Newfoundland  and  Labrador,  the  Basin  of  Minaa,  and  the 
L*nd  of  Evangeline,  the  Lower  St.  Lawrence  River,  and  the  Saguenay  River ;  aad  Plana  of  tbe 
Cities  of  St.  John,  Halifax,  Quebec,  and  Montreal.    !6mo,  flexible  cloth,  tl  JO. 
Every  place  in  the  Province,  on  the  rivers  and   thing  more  than  a  paaaing  impression  upon  hi* 
lake*,  !>  referred  to;  and  little  bit*  of  tradition  mind.  -  St.  Johm  (N.  B.)  67«rV. 
and  hi-tory  and  poetry  are  *o  woven  together  as      By  ita  intrinsic  value,  copiousness  of  informa- 
lo  make  the  volume 'moat  interesting  of  itself,  lion,  and  impartiality,  it  ia  likely  to  take  the 
while  it  causes*  every  point  which  the  traveler   place  of  all  other  guides  or  handbook*  of 
bristle  with  ■inleTest,  aad  to  leave  some-   which  we  know  of.  -  C 


*a*  Far  tale  4y  aS  Booktdlirt.    Seat,  pott  paid,  on  rretipt  */  priet  oy  tie  Publithm, 

HOUGHTON,  OSGOOD  <fe  COMPANY,  BOSTON. 
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■eten»l     the  Pxl  «*»  il  I 


*^  matt*T. 


To  parity  and  make  thecn  fit  nirbraven,  _ 
But  yon  have  yet  foH  Uiwe  enough  !  ' 


CONTENTS. 


Stent.   Aeu«c  Swnt  . 

In  Drrnorntvr  or  Plivo-Poati  Mure,  rao*  Bw 
Sraca.sy.   Pnoen  tba  Oerwtn  of  Girt  Pa*  &ufrk 


Mrurii  CitM  or  ll.ariea  :  Tui  Puuu  tvnxuvi  .  . 
T«i  l)MI>  «'  Knilxl  Or.ai.   Jo*a  G.r  end  hi.  •' 

gar*.  u>en, "  ibe  Fereruonaref'*1  Pinafovv ''  .  .  .  . 
Ttxri  ee  Act:  Saooan  huu,    rreeu  In.trootl'eie  of  Mr. 

WUJUw  ¥.  Ileal  to  fib  PuplU.  XIII  

Aiv.tut  Uctcc  Hula.' 


Hi*  r 

Gentl 


ill  lb  mnvUi  e*<  until*!  l.  ettrr  ju.Uwu.oiu  mm  trpr.uiy    .  ? 
riaM  ftr  ltd  Jonrwal  I  nave 


/»  uJ>  m  Ihim  ee  Cist  Paeans,  30  HVu  «r.<r,  A.  Tliu.- 
ue.  AO*  ,  *AI  tr«i4«Nf to«  Srv.vl,  A.  Ik.  Louse,  tlV«e. 
JKrrrt,  »«-V  »»  Ul  fWuVl,'  in  Akw  York  »y  A  Bs». 

'«».  J*.  •»  -<fyw«.  «u  Hoixiarex,  Oumt  *  eo  , 

!/  Jine  ««,  .«  «J*f.>*,.  W  W.  U.  Bo>u  *  to..  J/02 
■«  Oiot-.  »,  14*  Cme.to  Mu.ic  t«»r»»f. 


w  fur  me,  friend  !  "  Sa/uio  eeld  a 
"  Ural.       Wbrnrfure  would  jou 
Ken  wrr*  Mat  pnwibie  !    I  un  i 
Ijiready  nor  nowiiiinit  to  drpart- 
lot  «h!  for  lta„d,tm  —  I  would  est 
Her  «~<«  f«»  ml0.  „»„  . 
At  once,  _  mrtWnk.  I  hare  u 


*•  I  will  riil*  oat  to  her  (hi.  very  ere. 
So  with  the  early  inutn  tbe  msy  be  bare.' 

"Thank.,  thanks,  oiy  lltlittw  I 
Say,  1  Lger.ii  you,  |,y  ih, 
Vou  ever  bore  we,  — by  tba  uiuloalalmr  faith 
Dor  frieanVhlp  ever  knew.  —  when  I  em  gone 
Welch  o'ct-  her  yo«.  end  here  *  cere  of  her 
To  whom  lli*  but  loi»  at  my  bfe  wiu 
I  bere  no  friend  lwt  you  to  wIuj«o  |i(t 
I  teeilare  In  coufiJe  t)il»  (irioeleee  cbei^e. 
Tbie  loo  j oil  })iviuiK  '!  " 

'•  Are,  with  ell  uj 
1  et  do.  me  Siuulo!  —    You  e.»l  I  will  vet 
H*ve  lueny  >  king,  g\id  ride  eeruu  (be  h<ll«  !  " 


'  The*  hour 


And  then,  I  pray, 
love 


MA.NZ.O. 

»r  »n'ABT  rrKiLVK,  al-tuob  or  ajtoklo." 
ICubUetMd  Iran  peg*  I.T7  I 

Again  the  new  youi 
Irak  heppy,  enjilit  eyee  and  gMcu  hair, 
With  {.rtaiida  crowned  and  eeaiterlni;  Uuwen  be  fun  him, 
IUd  cume  tuLo  Uie  world  and  filled  the  air 
Wilii  Uliny  olim,  and  from  out  hie  hand 
Ut  ti  bU  ei»i(init  limit  to  build  their  nesae. 
Awl  with  hie  juvoue  mice  anil  entile  made  ulad 
Keen  the  eray,  old  etreete.    And  yet  a  tiuud 
llun^  derUr  o'er  the  city,  every  heart 
Wu  pieved  and  heavy  w  wltli  coming  tear*. 
>V,  u  upon  the  wind'e  Invieible  wiu^v, 
IU1  the  tore  new»  (one  furtli  a-i.l  iwiftly  epread,  — 
Swas,  the  pride  of  all  I  lie  land,  licluewi 
(K  airh  and  low.  lny  ill  al  emne  but  lever, 
*  that  ea»  the  wi«  n>eu.  luuily  eel 
To  lewned  eooneit.  drew  their  .boulder.  , 
Awl  (rani;  about  their  brndt 

From  men  till  nigbt 
Ww.  liU  lamlliar  doors  bevafr|ed  hy  tlioM 
Vfbi  aiked  with  eager  lip.  lir  late*  newt. 
And  pne  M  Siua  tu»l  unwiuin^y 
Him  leave  at  bat  the  ore  of  her  .weet  !»y 
T.<  U»  <r«l  neter  (rum  Hie  Hill,  who  oaine 
T>  trad  and  aootbe  and  brlp.  while  .he  berarlf 
AimrH  the  ^iwetlonerm,  and  anSmd  iwne 
T»  enter,  am  penbanor  a  few  old  friend. 
A~l  Am  ai«o.,-  Ibnu  .11  t  we.  iluidawtar. 
VTbo  flew  to  Santio'.  .iiW,  altd  Kir  an  hoar 
St  dueling  near  him,  with  a  ebeer/uj  bruw, 


Smiiio  .liooi,  hi.  Iwwnl  heail.    »  I  nrrermne* 
!w»dl  rxle  aeraw  the  hilli  !  "  be  Mid  vnlalleriug, 
Vrl  wilh  a  <b»de  al  «a.l„e>a  in  l,i«  mint. 
Thoui-li  llaliUvure  rnxmli  i-.l  U  dl.un.ied, 
Arid  |*n*,)  trum  linn  eilli  a  brave,  hriitht  imlle. 
Ilut  thru  lac  cUnwl  the  iloor  and  wamlereil  oft 
Ifciten  the  luui;  eurti.hir,  lie  ■uihlevily  p.uaed 
U  uli  henry  fevt,  mid  rovrriii  '  up  1,1.  laoe 
Hi.  atrong  frame  .b»ken  l.y  «.„ 
Cried  out,  ••  (iral  tk«l.  I  fatr 


•  uneeahnc  neaib  hie  wuau-d  |rayely 
A  nrert  l»4t  Uwl  at  r^bt  of  that  dew  face, 
So  thaujel  Irimt  what  be  knew  it  once. 

••C 

Oar  thinz  before  you  go,  nil  l«vt  of  frieDda! 
Sval  SanuV.  av  be  rove  to  take  hi*  leave, 
"  Send  for  my  little  eiatre.  ao,"  hot  euurkinf( 
That  .  Unit  vinile  pnaeed  o'er  the  other',  tlpe 
Anl  be  drew  up  hi.  eyebrow*,  lie  cried  out 
Ie  a  deep  voice  ')uiveriwj  with  eamaelnret, 
*■  Nay,  Bilik.i.rc,  pray  yon  dnal4  It  not ! 

I  vwear  lo  )im  even  by  my  eoal  .  ailvatkin, 
Ami  at  I  Imj|w  tor  evrriavtUiig  life, 
ble  wu  no  more  to  ine  than  tluv !  —  tbon^li 
Pwr^noe  if  .he,  —  if  I, —  yet  let  that  pate, 

II  nuorsa  little  now,  and  .Lnlu  awar 
Av  ottrreartbly  thiutfa!    I  tell  yuw, 
She  ii .  %rrrr  of  auefa  fine  ei.fui.Ut 
tif  ewh  dirine  airnpCxity  aihI  ^raor, 
Sorh  Mrrwl  luuooniee  ainl  purity, 
tlflhalu  the  beealli  of  paauou  .tallied  and  nutrrad 
The  bawl;  Ealrnee.  of  tier  virgin  heart, 

U  wn,  .  p,ty  ami  a  .in  "  — 

"  Sanzio," 

Said  Mrliwaw  nna  gnvely.  -  I  believe, 
SurtJj  bebevw  iiw  on  your  Binple  word, 
Wllbwtt  .urh  wJecm.  |4ed,..  \    Klernal  Ufe 
I.  »bu  urn,  call  on  in  their  dying  hour.  "  — 

-  Then  ii  U  tiiue  «or  me  !  "  eaid  i 
but  {tddaiearr,  beedinz  not, 

-  And  they,  plenee  God,  are  yet  far  off  for  yon  ',  " 
Aid  then  more  liirbtly,  -  Aye.  the  boun  when  we 
•»»»  np  «ttr  tallied  rank  to  mne  kiinl  prleat. 


Tl>e  morning  ejune.  and  with  it  1 
At  .be  tped  hrcathloM  up  the  i 
She  lurt  a  luJj  latbrr.  and  In  I 
Keceived  hi.  ImirdieUon ;  then  flew  01 
To  Saune't  chamber. 

He  ley  hack.. 

Hut  weary. 

Vet  turned  hi.  bead  .ml  mutely  greeted  bar 
By  a  taint,  tuppy  amile. 

Without  a  word 
She  luuteneil  to  hie  tide,  rank  on  her  knee.. 
And  cluped  in  ber.,  and  kleeed  the  burning  band. 
That  looked  uo  white  and  no*.    He  .uttered  it, 
Still  gaeuig  <lowit  upon  her  leuderly, 
Kor  oji«  Iwief  immtiit,  then  be  itevitly  drew 
One  hand  away  to  by  it  on  ber  bead, 
AndwaiJuibotkytonea,- 

-  My  nanedetbt. 

My  lileeaed  one  ?    Ob  you  were  wbwly  named  ! 

To  me  ynu  were  in  truth  a  mcuruger 

Sent  down  from  beu.en,  —  tln  peace  ami  bnpe  and  help 

Of  a  lile  IrW  lu  yew.  but  long  in  .1.,  • 
j  Thuu  pureat  >tar«lut  ever  emlied  on  nie, 
I  Tbou  .weeteat  dream  of  all  ray  wayward  dan, 
.  My  own.  my  .later,  —  mure  Uian  frieud  or  love,  

Would  I  ftuilil  Ml  thee  in  a  viiitfle  breath 
I  All  Ihoa  baU  Iwni  to  me.  —  what  deep  onntent. 

What  juy  antold,  1  drauk  from  the  freeh  ipruiK 

OflbydnuUe:- 

Though  I 
1  Kyn.  aranci'l 

Hint  IWruJctu,  lull  >4  t"ni.lint 
I  Thought,  .undy.  turely  Ii*  will  eoun  yniw  well ! 

A.  ninny  tin  wet  .be  elaeped  ber  hand,  iu  prayer. 

Ilut  when  the  avked  him  ouee,  he  only  .aid, 

"  l/ne.  that  .hUl  be  u  the  deur  [«ed  decreet,  — 

He  .«,lrrelh  all,  end  onlvreth  all  thin-,  well; 

llu  wUI  !«  dn.M'!  "    .\nd  thua 

Crrpt  alowlv  l,y. 

I  fWJtMoa  .«  . 


And  thmugjli  the  whntt  long  day, 
i  he  enake  TlUle  imire,  be  filed  on  ber 
ran<i'lr  railiant.  yet  to  flrni  and  calm, 


THE  DEVELOPMENT  OF  PIANO-FORTE 
MUSIC,  FROM  UACII  TO  SCHUMANN. 

FROM  TIIK  (1RRMAS  OF  CARI.  VAN"  DKUYCK. 
«:ontlnonl  frtun  rnge  13»  ) 

IUving  tlnm  UrieHy  «poken  of  die  Suite, 
the  Purtiu.  tlio  Kugiit.,  iiikI  the  Variiilioii,  1 
luivc  yet  lu  any  a  few  wunis  about  (lie  So- 
iiitU  bchI  tlic  Concerto,  (lie  cotiBitlcrulton  of 
wliidi  will  lewl  us  intniviliulvly  to  llie  next 
(ulluwinj;  art  period. 

A»  th«  tiuma  of  thnt  earlier  form,  [lie  Suitp. 
\nt\\\U  to  u  French,  so  iloca  tlut  ol  tho  later 
Suliittit  point  to  an  It-itl lint,  origin.  In  f,,,.-, 
llie  tnoel   proiniiiuiil  piitno  coui|m»itioiis  wh 


possew  by  Italian  masU-rs  of  the  Uach  periorl. 
those  of  Dotnenico  Scirlaiii,  arc  alroadjr  en- 
titled  .Sonatas,  without  bearing  thn  leaBt  re- 
•emblancu  in  tlieir  apirit,  «tylo,  or  wholu  form 
and  structure,  to  that  art  form  which  since 
the  Ilavtlu-Mo  tart  einM^h  liaa  btcouio  tlio 
Maudaril  for  tho  idea  of  the  Sotiau.  Th«-y 
aro  in  great  part  genial  cotu|>ostlion*  (of 
only  one  niovem«nt),  pervaded  mostly  by  a 
fiery,  nay,  a  bold  and  rrckle«a,  almost  ex- 
travagant .piiit,  too  often  hurried  away  into 
nonsensical  musical  joke«  ;  yet  often,  on  the 
oilier  hand,  Uiey  ghow  a  very  flue  and  tender 
feeling.  They  form,  for  that  epoch,  a  *trik- 
ing,  even  an  iaohiUil  and  remarkable  plicnom- 
cuou,  the  like  of  which,  at  that  lime,  hail  not 
come  to  light  on  Gorman  soil.  Hy  their  in- 
dividuality and  by  the  artistic  value  they 
ponie&s  in  ningle  instances,  they  belong  to  the 
little  which  has  kept  itself  in  vogue  out  of 
the  Italian  urt  productions  of  this  kind. 

The  niunc  "  Sonata  "  seems  at  its  origin  to 
have  had  no  characteristic  signification,  but 
only  to  have  been  invented  in  order,  gener- 
ally, and  without  dcsignaling  thereby  any 
precise  form,  to  distinguish  instrumental  from 
vocal  music    Thus,  for  example,  even  with 
Bach  we  find  very  short  (though  most  mas- 
terly) compositions  —  of  which  I  shall  apeak 
hereafter  —  entitlud  u  Symphonies."  And 
so,  too,  we  meet  with  a  not  inconsiderable 
uumber  of  Bach's  works  —  importaut  ones  — 
which  ho  has  Mipcrscribod  ns  Sonatas  :  six  for 
piano  anil  violin  (which  might  well  take  the 
highest  place  among  all),  the  same  number  for 
the  violin  mid  the  violoncello  alone  (the  first 
in  the  highest  degree  remarkable),  seveml  for 
the  organ,  alto  for  the  flute  and  violn-di- 
gamba  with  piano.     Hut  even  these  Sonatas, 
although  of  several  movement*,  distinguish 
themselves  from  the  Suite  only  through  the 
Miuiller  ij umber  of  movements  (two  Allegros 
and  an  Adagio),  and  through  their  on  the 
whole  more  earnest  and  severe  style,  while 
in  thorn  the  polyphonic  mostly  the  fugued 
style,  predomiuaten,  ami  the  lighter  dance  form 
ieeuis  to  have  departed.    But  in  their  struct- 
ure those  Sonatas,  loo,  are  wholly  different 
from  the  later  art  form,  while  their  several 
tuovemunu  all  have,  as  in  tho  Suite,  the  same 
key. 

Of  Bach's  Concerto*,  of  which  wo  possess 
some  for  the  piano,  as  well  as  for  other  in- 
Kirumeiits,  —  among  them  the  most  powerful, 
at  any  rate  tho  best  known,  is  perhaps  the 
one  in  D  minor,  —  wo  need  but  repeat  in 
general  what  has  been  expressed  already. 

Hence  it  only  now  remains  to  mention  a 
series  of  thirty  little  piano  compositions,  which 
Bach  has  left  us  under  tho  title  of  "  Inven- 
tions "  and  of  "  Symphonie.,"  'since  Bach 
probably  vrrotu  them  for  tho  definite  end  of 
servitig  for  the  i  tint  ruction  of  his  pupils,  as 
even  the  aforenamed  six  Partitas,  which  in 
their  fully  free  and  purely  artistic  mould  be- 
tray not  the  slightest  intention  of  auyaise  in 
school,  are  included  under  the  extremely 
modest  general  title  of  "  Pianoforte  Practice." 
Of  that  series  of  compositions,  the  so-called 
-  Inventions  "  arc  written  purely  ill  two,  the 
**  Symphonies"  in  three  paru,  mostly  in  con- 
trapuntal, even  fugued,  style;  the  latter  |>ar- 
licularly  (perhaps  called'-  Symphonies  "  on 
account  of  their  richer  full...-,,  „f  »,„„„))  are 
true  cabinet  pieces  of  line,  sou  fa  I  work,  in- 
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spiled  by  all  the  Muses  ami  the  Grace-*.  I 
simply  mention  them  because  they,  together 
with  the  Partitas  mid  n  Concerto  known  a* 
the  kalian."  which  conlains  a  most  remark 
able  aud  wonderful  Adagio,  to  which  I  shall 
return  again,  seem  to  have  been  written  by 
Bach  with  the  twine  express  purpose  with 


Sebastian  Barb  in  tho  Thomas  School  at  works  of  BKF.TiinvKN.  who  first,  with  titanic 
Leipzig)-,  lie  became  of  great  important*  to  power,  ca  ricd  on  to  the  end  the  grand  new 
the  further  development  of  art,  particularly  1  an  creation  which  Haydn  had  begun.  Dut 
by  the  fact  that  through  hi*  efforts  the  youth-  the  readur  must  Isear  iu  mind  that,  when  we 
fill  genius  of  Haydn  was  first  inspire.).  *  Pol- !  speak  of  Beethoven's  Sonata  creations,  we 
lowing  the  path  which  he  had  opened.  Haydn  ihiuk  first,  to  lte  sure,  of  hi-  piano-forte  Sona- 
dev.  l.iptd  into  the  great  artist  that  he  was  ;  j  tas,  but  that  all  his  Duos.  Trios,  and  Qnatuort, 
which  later  author!,  have  composed  their  ,  so  that  he  can  be  designated  a*  the  "  fatlier  "  |  even  to  the  Symphonies,  belong  to  the  same 
Kindts,  which,  for  the  most  part,  wear  their  i  of  the  new  art  period,  which  embraced,  be-  ;  art  kind,  inasmuch  as  llieir  formal  build  is 


pedagogical  design  quite  unmistakably  upon 
their  forehead,  and  in  many  cases  have  no 
further  artistic  signilicance. 

It  is  well  known  that  Selnantiati  Bach,  who, 
Uiken  all  in  all,  so  far  us  the  purely  musical ,  uel] 


side*  himself.  Mozart  and  Iteethoven  as  its  '  thoroughly  alike  in  fundamental  outlines,  and 
chief  representatives;  although  Haydn  him- ' only  the  different  material  for  which  the  art- 
ist  works  requires  certain  special  peculiari- 
ties of  style  ;  so  that,  for  example,  a  Quartet 
for  string  (or  bow)  instrument*,  or  an  orchet- 


self,  iu  his  amiable  way,  so  full  of  filial  piety, 
10.  used  to  say  in  his  later  years,  "  He  [Kman- 
•al  Hell  is  tbe  father,  and  we  are  the  —  boys." 


faculty  of  font),  especially  of  combination,  i*  He  would  not  pass  himself  off  for  the  Kman-  trat  Symphony,  will  always  show,  ceren'z  par- 
concerned  (though  by  no  means  iu  this  di-  1  uel.  or  Immitiuel.  of  the  new  art.  but  claimed 


reetiou  alone  !),  may  lie  culled  tho  mightiest 
toue-iuaster  of  all  times,  properly  concludes 
the  epoch  of  the  so-called  strict,  contrapuntal 
si  vie,  which  also  in  Italy  was  already,  in  the 
seventeenth  century,  approaching  its  dissolu- 
tion, and  concludes  it  in  the  grandest  way 
conceivable.  Music,  under  the  intluencu  ol 
the  new  mental  aud  moral  direction1  of  the 
times,  us  we  have  before  remarked,  was  step- 
ping more  nnd  more  out  of  the  service  of  the 
church,  and  iu  so  far  as  it  still  remained 
within  it  was  losing  more  and  more  that 
lofty  earnestness,  that  serious  sentiment,  with 
which  the  earlier  masters  were  inspired.  At 
the  same  lime  the  fondness  for  the  play  ot 
tone  combinations,  as  such,  exhausted  bself ; 
and  composers  strove  for 
liolh  of  form  and  movement.  Bach  himself, 
with  his  high,  profoundly  earnest  striving, 
filled  with  the  very  s>>ul  of  art  and  of  human- 
ity, stood  there  in  his  time  anil  upon  German 
ground  entirely  isolated.  Nor,  with  all  the 
lofty  fame  which  oertoiidy  surrounded  him 
during  his  life,  did  he  by  any  means  acquire 
the  popularity  which  other  composers,  far  in- 
terior to  him.  although  remarkable,  like  Tele- 
mann  aud  the  opera  composer  Hhsac,  won. 
On  the  whole,  we  may  designate  the  truly 
German  (Hr-deutSi'hr)  art  of  Bach  as  the 
highest  triumph  of  the  Christian  spirit,  which 
lived  iu  this  exalted  genius  iu  all  its  purity 
aud  deep  iuward  beautv. 


this  title  for  the  other. 

In  fact,  the  amiable  '•  Sonatas  "  of  Ktuau- 
ucl  Bach,  even  to  this  day  valued  and  re- 
spected, iu  spile  of  their  rococo  character, 
upproncli  essentially  the  form  now  in  vogue, 
although  this  readied  its  last  formal  develop 
inciit  through  I  lay. In;  and  then,  tirst  through 
Haydn  hiin-clf.  but  linally  through  Beethoven, 
the  form  w;is  tilled  wilh  an  ever  higher,  freer, 
and  more  mighty  spirit. 

As  iu  the  seventeenth  century  the  '•  Suite," 
so  in  the  eighteenth  the  "  Sonata,"  became 
the  reigning  larger  art  form  in  instrumental 
music,  uud  iu  piano-font  music  es|M-ri»lly.  I 
do  not  enter  here  into  a  description  or  a  char- 
acterization of  it,  because  it  is  generally  well 
lorn  known  ;  it  is  descrilred  at'  length  iu  numer- 
ous thcorelicul  works  and  treat L-es  ((or  ex- 
ample, in  Doimucr's  "Musical  lexicon"), 
and  it  is  not  ilitrtcult  to  deduce  iis  character- 
istics through  analysis  of  actual  specimens. 


lAtis.  a  richer,  stricter  polyi>liotiy  than  a  solo 
piano-forte  Sonata.  Now  this  Sonata,  from 
that  of  the  piano  solo  to  the  Concerto  anil 
the  Symphony,  formed  for  about  a  century 
the  focus  of  the  whole  activity  of  art  on  the 
domain  of  instrumental  music  ;  ami  decidedly 
it*  greatest  representative  was  Beethoveti, 
about  whom  the  other  eminent  masters  in 
this  kiud  of  art  stand  naturally  grouped. 

(To  t>t  continual.) 


ARTHUR  SULLIVAN. 

Sli.livan  was  horn  in  in  London, 

ami  inherited  his  musical  taste  from  his  father, 
who  was  a  teacher  of  music  iu  Kneller  Hall, 
a  training  school  for  luinl-inastcrs  iu  the 
army.  Hi*  precocity  may  be  judged  by  the 
fact  that  when  only  three  years  old  he  was 
a  singer  in  the  liny  at  Chapel,  and  at  four- 
teen received  the  Mendelssohn  medal,  In-iug 


the  first  to  lie  thus  honored.  He  was  at  first 
(July  so  much  must  I  here  remark  :  that  in  taught  by  his  father,  a  d  aflurward  pursued 
this  new  art  form  strict  contrapuntal  work  i,js  S|UJi,.a  Bt  ihe  Royal  Acadetnv  under  John 
retreats  more  into  the  background,  and  free  i  (j;os5  a,„i  Sterndale  Beunett.  ami  ut  tbe 
melodic  invention  comes  more  to  the  front ;  i  Leipsic  Conservatory  uuder  Rictz,  llaupt- 
that  the  polyphonous  gives  way  to  tbe  ho-  j  Hllli  „,„!   Moseheles.    The   latter  took  a 

great  fancy  to  him,  and  pronounced  him  ■•  a 
bid  of  great  promise,"  and  one  who  he  was 


mophoiious  style,  tbe  contrapuntal  to  the  har- 
monic treatment  ;  and  that  the  great  law  of 
contrast  comes  iu  play  not  only  iu  tbe  work- 
ing out  aud  richer  modulation  of  the  single 
movements,  of  which  tho  Sonata  commonly 
counts  four,  but  al-o  iu  the  alternation  of  kevs 


••  sure  would  do  credit  to  Kiiglanit."  When 
seventeen  years  old  his  music.  (Op.  1 )  to 
Shakespeare's  "Tempest."  performed  at  a 
trial  concert,  created  ipiite  a  sensation,  and 


It  is  an  interesting  fact  that  one  of  Bach's'  (ot  course  related  ours).  Thus  greater  free-  j  rum-li  delighted  l'rof.  Moscliclcs,  who  saw  in 
immediate  offspring,  one  of  his  numerous  dom  and  a  much  wider  field  are  given  to  itn-  I  tbe  work  good  promise  of  the  fruit  of  his 

prediction*.  In  1HC2  bis  Ki.chunted  Isle" 
was  brought  out  at  Covent  Garden,  and  was 
ivix-ivi-d  with  much  favor.    His  eaiitata  of 

larly  instrumental  and  piano-forte  music,  un-  ideal  life,  no  longer  held  iu  check  within  the  -  Keuilworih  '  was  given  at  tbe  Birmingham 
derwent.  It  seems  to  us,  indeed,  as  if  more  uarrow  limits  of  the  earlier  art,  can  resound  tV>tival  in  1KCA,  and  in  ISGo  a  "  Te  l>euiii  " 
of  the  powerful  spirit  of  the  great  father  and  vibrato  wilh  full  power.  Tbe  forms  a*  t>f  his  was  givun  to  the  public.  Alsuut  this 
were  transmitted  to  another  of  these  sous,  the  !  a  whole  Itccoiue  wider  ami  broader,  in  dc-  ;  (jiU(.  ;,  number  of  excellent  sougi  aud  an  an- 
uufnrtunate   PricOernauu    (who   was   by  no  tail  softer,  more  flexible,  moru  lieantiful  ;  the  j  them  were  published  ;  also  a  few  piano  solo*, 

spirit  that  |sirvades  the  tone-pictures  Likes  an  I  ,„„■  of  which  was  performed  by  Mmc.  Schiller 
ever  freer,  bolder  flight.  In  the  highest  pro-  |  jt,  Boston,  iu  1874.  Iu  18ti'J  his  "  Prodigal 
ductions  of  til's  new  art,  the  purely  musical  j  Son  "  wss  performed  in  Worcester,  England, 
working  or  shaping  is  scarcely  noticed  or  |  ,,,,,1  a  selection  from  it  has  oft.-u  been  bung 
considet.sl,  ulthough  it  is  not  less  great,  nor  m  concert  by  Mr.  John  K.  Winch.  "On 
has  it  changed  its  name,  and  it  still  remains  |  Shore  and  Sea"  was  written  for  and  pro- 
the  maiu  thing,  at  all  events  the  foundation  ;  i  duced  at  the  International  Kxhibitioii.  Loudon, 


.  all  destined  aud  educated  by  him  for  art.  agination,  to  the  plastic!  faculty  ;  and  How 
Thilip  Ktuauuel  Bach,  had  a  great  influence  soul  aud  feeling,  which  alto  demand  expres- 
ou  the  change  of  form  which  mu»ie.  particu-  siou  in  tones,  as  well  as  the  more  intellectual 


"  Priodcusmann."  or  mail  of  peace), 
than  to  the  thoroughly  gentle,  and.  so  far  us 
I  can  judge,  rather  weak  Kuuuiuel.  — ■  ut 
least,  iu  comparison  wilh  the  rock-splitting, 
tiory  spirit  of  Seliastian.  Of  Kiicdemaiiu 
we  possess,  among  other  things,  some  exceed- 
ingly attractive,  deep-souled  so-called  Polo- 


hut  under  this 


no  sense  ihiuk  of  such  music  as  we  know- 
in  Chopin's  Polonaises.  But  Kmuuin  I,  be- 
ing of  a  tinner  and  more  balanced  character 
than  his  erratic  brother,  reached  a  purer  eth- 
ical, as  well  as  artistical.  completeness  in  him- 
self.    While,  with  happy  talent,  he  struck 


we  must  in  for  now  the  forms  have  In-come  altogether  an   1*71,  and  Was  sung  in  Chicago,  in  1877,  at 


into  a  new  direction,  of  w  hich  the  elements,  the  highest,  richest,  ripest  art  form  which  in- 
to be  sure,  lay  all  prepared  beforu  him  strumctital  music  so  far  has  developed.  Aud 
(largely  through  Kuhnau,  tlie  predece-sor  of  it  shows  itself  iu  its  full  splendor  in  the 


expression  of  the  soul's  life,  whereas  before  „>,  Apollo  club  concert.  The  "  Light  of  the 
they  claimed  validity  too  much  upon  their !  World"  was  brought  out  in  Birmingham  in 
own  account.  I'pon  the  whole,  therefore,  iu  ls>7o,  and  ihe  Pastoral  Symphony  nnd  Ovcr- 
spite  of  the  special  excellences  which  are  pe-  ture  of  it  have  been  given  in  Amerii-a.  His 
culiar  to  other  earlier,  more  rcstric  ed  forms.  Miller  and  his  Men"  was  comp  isod  in  1874. 
pccially  the  fugue,  the  Sonata  seems  to  be  I  He  has  written  many  duels  and  part-songs 

for  male  voices,  uud  his  oompoMtious  of  this 


class  arc  great  favorites  with  concert 
everywhere.    Of   hi*  published   works,  we 
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refer  last  to  his  dramatic  compositions,  which 
ill  Wong  to  the  school  of  comic  opera-  Wo 
behove  they  are  nil  included  under  the  titles 
i>(  **  The-pis"  '•  II  CunlrahaiidUta,"  •'  Sorecr- 
t,,"  "  Box  and  Cox,"  "  Trial  by  Jury,"  ami, 
"II.  M.  S.  Piuafore."  The  last  three  arc 
•til  known,  "  Box  and  Cor "  being  often 
lieard,  mi  l  "  Trial  by  Jury "  has  become  a 
general  favorite,  certainly  in  this  country,  hav- 
ing hesm  performed  at  numerous  theatres  since 
it  was  first  given  here  at  the  Globe,  in  1876, 
bv  the  Soldetie  Troupe.  In  the  recent  per- 
formance of  his  "  In  Mcmoriam "  overture 
by  tho  Pari*  Socicto  dc*  Concorts  dii  Coti- 
s<iv*toire,  Mr.  Sullivan  has  received  a  com- 
pliment which  is  said  to  be  the  lir»t  of  the 
kiml  ever  accorded  to  a  livin  •  Englishman 
hv  Uiis  imtioiial  institution,  The  work  gave 
"  H.  M.  S.  Pinafore"  ha. 
instrumental  than  all  thu  others 
in  making  his  name,  known  to  the  whole 
world.  In  fact  a  sort  of  lunacy  seems  to 
lave  taken  possession  of  the  public  in  ii»  ad- 
miration of  this  sprightly  woik.  Mr.  Sul- 
!■  van  holds  two  honorable  and  rcsponsiulo 
posiiioiis  in  England:  that  of  Priueipul  of 
the  National  School  uf  Music  at  S"Uth  Ken- 
sington, and  Professorship  of  Harmony  at 
the  Royal  Academy  of  Music.  He  ia  n  Doe- 
tor  of  Music  by  virtue  of  a  degree  of  the 
Cambridge  University,  and  is  highly  esteemed, 
not  only  as  a  successful  comjinssr.  but  as  a 
friend  and  companion.  In  dispo-itivu  and 
character,  he  is  said  to  bo  of  the  most  genial 
ami  generous  kind.  We  have  a  somewhat 
positive  assurance  that  he  will  visit  America 
in  O.twVr,  and  should  ho  do  so,  ho  may  ex- 
pect such  n  welcome  from  ail  I  his  *«isror» 
and  his  cousins  and  his  aunt*"  on  this  side 
tlie  salt  pond  as  is  —  hardly  ever  —  accorded 
to  any  hut  onr  most  distinguished  visitors.  — 
A'««<Wj  Musical  Jit  view. 

MUSICAL  CLUBS  OK  HARVARD:  THE 
PIERIAN  SODALITY. 

(from  Tb«  llsnart  Bo.ik,  ISIi  ] 

Tnn  musical  club*  of  Harvard,  although,  tlwy 
nay  contribute,  nothing  to  the  history  of  music, 
have  always  formed  a  pleasant  element  In  the 
college  social  atmosphere,  and,  on  I  lie  whole, 
however  frivolous  at  times  have  had  a  really  re- 
finin;  influence  anion;;  the  students.  Their 
onl.  could  it  he  fully  written,  would  he  full  .if 
interest.  Hut  that  is  by  no  mean*  an  easy  task, 
nor  do  the  materials  far  such  a  narrative,  save  to 
a  very  limi:ed  cxient,  exist.  It  would  l>e 
to  attempt,  in  this  brief  space,  anything 
than  a  very  general  sketch. 

There  doubtless  had  been  musical  clubs  in  col 
lege  nt  various  times  before  the  most  enduring 
one,  the  Pierian  Sodality,  was  founded.  Evi 
dene*  of  one.  at  lea>t,  we  find  in  a  curious  little 
book  containing  ••  The  Accompts  of  the  Treasurer 
of  the  Sinking  Club  of  Harvard  College,"  begun 
November  9,  1786,  and  continueil  to  May,  IH03. 
How  much  earlier  or  Uter  tliis  elub  may  have 
flourished,  we  have  no  means  of  knowing.  The 
little  oblong,  leather  hound,  well-worn,  and  yel- 
lowed  volume,  in  shape  resembling  a  common 
psalm  tunc  book  of  pocket  siisc,  «lmws  from  year 
to  year  the  tines  and  payments  of  the  several 
members  all  set  down  in  shillings  and  pence,  — 
pounds  seldom  figuring.  —  mull  the  Federal  cur- 
rency comes  in.  In  1 7S>T.  From  such  entries  as 
these,  —  "  3  vols.  Worcester  Collection,  tth  ed., 
15  shilling*;"  "Holdeo's  Music,  8  shillings ; '• 


"  Harmonla  Sacra  (  "  "  Harmoma  Americana;  " 
"  Law's  small  Collection,"  etc.,  —  it  i»  clear 
that  the  Singing  Club  mainly,  if  not  exclusively, 
courted  the  muse  of  uld  X«w  England  psahnodv; 
while  several  mentions  of  incredibly  small  sums 
(£2,  or  so)  spent  for  a  bass-viol,  and  freq-ieut 
pence  and  shillings  for  strings  and  bows  inti- 
mate that  the  vocal  congenita  was  not  altogether 
without  instrumental  accompaniment.  The  writer 
well  remembers  one  of  those  old  'eellos  standing 
in  the  corner  under  tlic  paternal  roof,  where  it 
was  still  cherished  in  hi*  boyhood's  years.  Some 
honored  names  apitear  in  this  old  record  :  iu 
178(1,  for  instance,  President  Kirkland,  Judge 
Samuel  Putnam;  in  179!>,  Levcxetl  Sattonstall. 
etc.,  etc. 

Of  club*  or  bands  for  Instrumental,  or  "  pure," 
music,  we  know  of  nono  earlier  tbnn  the  most  fa- 
mous ami  long  lived  among  them,  which  still 
llourishes.  The  Pierian  Sodality,  founded  iu  1808. 
The  secretary's  records  for  the  first  twenty-four 
years  of  its  checkered  experiences  have  strangely 
disappeared.  For  all  that  period  our  only  source* 
of  information  (though  doubtless  one  who  could 
devote  himself  with  singleness  of  purpose  and 
with  onc-idi  acil  persistency  and  fteat  to  such  a 
task,  mi^lit  gatlier  quite  n  mass  of  pleasant  rem- 
iniseenccs  fnini  veteran  survivors)  are  ail  old 
MS.  volume  of  music,  dating  hack  to  tbo  founda- 
tion, awl  a  printed  catalogue  of  officers  and  niem- 
lier*do*.Tii  to  tin*  class  of  18.*>n.  From  this  last  it 
appear*  that  the  "  founders  "  were  Alphcti*  Bi^c- 
low,  Benjamin  D.  Harden.  Joseph  Katun,  John 
Gardner  and  Frederic  Kinloidi,  all  of  the  class  of 
1810.  and  all  louu  since  enrolled  among  the  SirUi- 
(jeri,  as  well  as  their  associate*  of  that  and  several 
succeeding  classes,  with  the  single  exception  of 
Nathaniel  Deering  (oldest  surviving  Pierian), 
who  still  lives  in  Portland,  Me.  Among  I'ieri 
ans  of  181 1  we  find  the  names  of  Thomas  G.  Cary, 
William  Powell  Mason,  and  the  Rev.  Samuel 
Oilman,  author  of  '•  Fair  Harvard  ;  "  of  \Hll,  the 
Rev.  Dr.  Henry  Ware  and  Bishop  Wainwrtght ; 
of  lKlfi,  William  Ware  (author  of  the  "Palmyra 
Letters"  "  Zenoliia,"  etc.)  j  of  1817,  George  B. 
Emerson  and  General  H.  K.  Oliver,  the  latter  still 
amou-r  the  most  active  and  enthusiastic  spirits  in 
the  mimical  life  of  Eastern  Ma-tsachnsctts.  But 
we  for! -ear  to  single  out  more  names  from  the  rich 
catalogue- 

The  writer's  |>crHonal  recollection  of  the  club 
begins  with  the  year  1827-28.  What  it  had  been 
socially,  as  a  ««/a/i'/t/,  down  to  llmt  time,  appears 
most  creilit.it.ly  from  a  perusal  of  the  catalogue 
of  names  What  it  was  musically  is  for  the  most 
part  matter  of  conjecture.  Probably  it  varied  in 
form  and  color,  as  in  degrees  of  excellence,  from 
year  to  year  ;  your  musical  undergraduate  is  hut 
a  bird  of  passage.  The  old  book  of  copied  mu- 
sic, however,  appears  to  contain  the  club's  es- 
sential rrjrrtoirc  {at  least  fair  samples  of  it)  from 
the  year  18(IS  to  1822.  A  long  string  of  once 
popular  marches  comes  first  (Swiss  Guards',  Val- 
entine's, Grand  Slow  March  in  C,  Massachusetts, 
Dirge  in  the  Oratory  («>)  of  Saul,  Cadets' 
March.  March  In  the  Overture  of  l^xloiska,  Buo- 
naparte* March,  etc.,  etc.).  These  aro  all  writ- 
ten out  In  regular  orchestral  sinre  for  Primo  and 
SreauJa  (doul.tle*s  « iolins).  Oboe,  Cnrni, 
and  ttnmdo.  Tenor,  and  ilmtnon.  Some  of  these 
scores  however,  show  alsove  the  first  ami  second 
violins  another  "  primo  "  and  "  secondo  "  (per- 
haps flutes).  Evidently  the  little  band  originally 
took  a  more  orchestral  liirin  (witli  violins)  than 
it  had  afterwards  tor  many  years  in  the  long  flut- 
ing and  serenading,  —  what  we  may  call  the 
middle  —  period  of  the  Pierian  career.  We  find 
also  Rondos  by  Haydn  and  Pleycl,  interspersed 
among  more  marches ;  the  Downfall  of  Paris ; 
waltnes;  a  Divertimento  by  Pleycl,  with  pairs 
of  flute*  and  clarinets  U-sides  the  strings;  a 


portion  of  Handel's  Water  Music ;  airs,  like 
Robin  Adnir,  Yellow-Haired  Laddie,  Fleuve  du 
Tragc,  Aria  in  the  Brazen  Mask,  etc.  (These,  of 
the  more  sentimental  kind,  occur  more  frequently 
as  we  eotne  further  down  ;  doubtless  the  tender 
melodies  wen;  mingled  with  many  a  student's 
finer  dreams  —  and  many  a  maiden's.)  Tho 
name  of  the  copyist  —  poisibly  in  some  cases  he 
was  also  the  arranger  —  is  affixed  to  each  piece- 
Some  of  these  copyists  survive,  and  could,  wo 
doubt  not,  tell  us  more  of  the  musical  complex- 
ion and  accomplishment  of  the  Pierian*  of  their 
day. 

When  tho  Sodality  began  to  play  at  college 
I  exhibitions,  or  when  the  flutes  came  in,  and,  with 
•  tlioso  soil,  persuasive  instalments,  of  course  the 
sen-n;idiiig,  we  are  not  informed.  Both  practices 
:  were  fully  in  vo<-iie  whenwc  first  heard  the  Pie- 
I  rians  in  1827-2)*  (the  days  nf  E.  S.  Dixwell.  and 
|  of  Winthrop,  and  the  late  lamented  P.  C.  Lor- 
ing),  and  were  kept  up,  with  occasional  short  in- 
terruptions for  many  a  year  afterwards  Shall 
we  forget  the  scene  of  Exhibition  Day.  when  the 
Latin  School  boy.  on  the  eve  of  entering  college, 
eager  to  catch  a  glimpse  beforehand  of  the  prom- 
ised land,  went  out  to  University  Hall,  and  for 
the  first  time  heard  and  sav,  up  there  in  the  side 
(north)  gallery,  the  little  group  of  Pierian*,  with 
their  ribbons  ami  their  medals  and  their  shining 
instruments,  amung  them  thut  protruding,  long, 
and  lengthening  monster,  the  trombone,  wielded 
with  an  nlr  of  gravity  and  dignity  by  one  who 
now  ranks  among  our  most  distinguished  schol- 
i  ars,  orators,  ami  statesmen  ?  Had  any  strains 
of  band  or  orchestra  ever  sounded  quite  so  sweet 
to  the  expectant  Freshman's  csrs  as  tlwse '!  And 
was  not  he,  too,  captivated  and  converted  to  the 
gospel  of  the  college  flute,  as  tho  transcendent 
ami  most  eloquent  of  instrument*  ?  Nevertheless 
within  a  year  or  two  he  cho»e  the  reedy  clarinet, 
wlicrcwith  to  lead  a  little  preparatory  club,  — 
the  purgatory  which  balf-lledged  musicians  of  his 
owu  ilk  hail  to  pass  through  before  they  could  be 
candidates  for  tho  Pierian  paradise-  This  was 
called  the.  Arionie  Society,  and  if  its  utmost  skill 
was  discord,  Uw  struggle  of  its  members  for  pro- 
motiim  into  the  higher  order  was  persistent.  Wt 
think  it  waa  founded  some  y«»rs  later  than  the 
Sodality,  for  which  it  was  in  some  sense  the  noisy 
nurs-.ry ;  how  long  it  lasted  we  know  not.  The 
Sodality  iu  our  day  (1K30-S2),  under  the  pres- 
idency of  accomplistied  flutists  (Isaac  Appleloo 
Jowett,  Boott.  and  Gorham).  was  comparatively 
rich  in  instruments  ;  besides  the  flutes  (first,  sec- 
ond, third,  and  several  of  each)  we  had  the  clar- 
inet, a  pair  of  French  horns,  violoncello,  and 
part  of  the  time  a  nondescript  baas  horn.  But 
with  the  graduation  of  the  class  of  1832  tho  band 
was  suddenly  reduced  to  a  single  member,  who 
held  all  the  olli.-cs  and  faithfully  performed  tho 
duties,  meeting  and  practicing  (his  flute  parts) 
on  the  stated  evenings  and  so  keeping  the  frail 
deserted  shell  above  the  waves,  until  one  bv  one 
a  little  crew  bail  joined  him.  On  such  a  slen- 
der thread  did  the  existence  of  the  proud  Sodal- 
ity once  liang  1  Perhaps  more  than  once,  I*- 
fore  and  since. 

Plainly,  the  club  was  not  at  all  times  in  aeon- 
dition  to  respond  at  exhibitions  to  the  ezpeetalnr 
musica  of  thu  venerable  Pnesi*.  But  the  records, 
from  1832  down,  show  that  to  bring  themselves 
into 
bine  i 

as  of  their  fcllow-studcjils,  on  that  day  i 
was  all  the  time  tho  highest  mark  uf  their  am- 
bition ;  and  oftentimes  they  borrowed  aid  from 
ex  Pierians  or  amateur  musicians  from  without, 
to  eke  out  the  harmony  and  help  I  hem  through 
the  task.  For  the  name  cause  the  serenading 
joys  and  gliu-ies  were  in  like  manner  intermittent"; 
there  was  now  and  then  a  season  when  the  sum- 


fit  condition  for  that  service,  and  thereby 
c  in  the  good  graces  of  the  fair  one*,  as  well 
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mer  nights  of  Cambridge  and  vicinity  were  as 
fall  ol  niclodias  as  Prospero's  UUn<l. 

Wo  nro  saved  tli«  necessity  of  enleiing  into 
any  details  of  these  thing!  by  the  reminiscences 
of  a  Pierian  of  tbc  class  of  1939,  which  furnish 
a  vivid  inside  view  of  tbc  Ptrriau  life  during  bin 
time.  We  append  it  an  a  rcprescniatire  descri|>- 
tion  equally  good  for  any  time  in  twenty  yearn 
or  more. 

In  July,  1837,  several  cx-Pieriaos  passed  a 
social  hour  wi*.li  tbc  actual  members  of 
after  an  exhibition.  Jt  vu  at  a  room 
in  IJolwortby,  and  then  and  there  irai  the  first 
suggestion  made,  and  the  first  steps  were  taken, 
for  the  formation  of  the  Harvard  Musical  Associ- 
ation, which,  for  a  few  year*,  wu  riinqxxcd  of 
past  and  present  members  of  the  Sodality  ;  but 
afterwards  ibe  connection  was  dissolved,  anil  the 
Association  has  carried  on  its  separate  life  in 
Boston,  replenishing  its  membership  from  rear 
to  year,  however,  principally  from  the  graduate 
Pierians.  Tlie  Harvard  Musical  Association  ha* 
always  had  among  its  chief  objects  to  promote 
musical  culture  in  the  University  ;  and  it  1*  in 
great  measure  due  to  its  appeals  and  influence 
that  tltc  college  has,  for  fifteen  years  or  more, 
employed  a  learned  and  accomplished  musical 
instructor,  on  whom  it  has  only  during  this  last 
year  conferred  the  rank  of  Assistant  Professor 
(now  Professor)  of  Music. 

So  much  of  what  we  have  railed  Uio  middle 
I  of  the  Pierian  history,  —  the  flutin?,  ser- 
,  exhibition-playing  period.  We  may  ro- 
,  however,  that  music  has  its  shifting  fash- 
ions,  and  that  there,  was  a  time  (about  live  year 
1844)  when  a  new  sentimental  hraxen  siren,  un- 
et-a-plslon,  post-born, 
the  fancy  of  the  college  amateur, 
and  was  in  vogue  for  some  years,  like  the  Hole, 
between  which  and  the  Ircroic  trum|»et  it  was  a 
sort  of  ambiguous  cross  ;  but  it  has  had  its  day 

en."    Perhaps  it 


the 

<  11.: 


of  years  the  field  of  glory  has  no  longer  fas- 
it  ed  tlsu  young  collide  amateur's  imagination, 
outward  motive  there  remains  to  the  Pieriane 
concerts,  ami  for  an  inwurd  and  abiding  spring 
ly  we  not  hope  ?)  a  sincere  seal  for  mnsic, 
and  in  a  somewhat  higher  sense  than  heretofore. 
Probably  the  band  was  never  in  so  good  a  con- 
dition, musically,  as  it  was  last  spring,  wlien  it 
numbered  two  first  and  two  second  violins,  one 
or  two  violas,  two  'cellos,  and  a  double-bass,  be- 
sides flutes  (reduced  to  the  orthodox  pair),  u  elar- 
inet,  a  trumpet  (if  we  remember  rightly),  and 
serviceable  hand*  ill  the  piano  ill  the  background. 

Their  performance,  at  a  concert  with  the  Har. 
v»rd  Glee  Club,  under  their  energetic  conductor  j 
of  the  year  before,  now  a  member  of  the  Law  ■ 
School,  was  said  to  be  "  in  point  of  spirit  and  pre-  ! 
cision  creditable,  although  it  will  cost  more  expo-  j 
rience  to  keep  tbc  wind  in  exact  tunc  with  tin* 
strings."    Already  they  have  gum-  so  far  a«  to  try  \ 
their  powers  upon  a  Haydn  Symphony,  a  Mozart 
Overture,  etc.,  and  with  encouraging  results  ;  and 
possibly  wc  have  here  the  genu  of  what  may  one 
day  bo  a  proper  college  orchestra.       J.  S.  IX 
If*  is  f»4r«itw*tf.) 


THE  ORIGIN  OF  ENGLISH  OPERA. 

JOIIM  GAY  ANIl   1119  "  IIKGOAIt'S  orKltA,"  Tl 

roits.Hix.sKrt  or  '•  ri.NArottK." 


'  of  Girmoro 
With  the  year  1857-58  we  may  consider  the 
:  ticriod  to  have  begun.  This 
was  the  time  when  violins  were  reinstated  in  the 
place,  of  honor,  and  when  Uio  band  was  led  by 
player*  of  the  violin,  among  whom  was  young  Rob- 
ert G.  Shaw,  heroic  martyr  of  the  late  war  ;  there 
was  also  Crownlnxhkld's  Velio,  a  double-bass,  and 
a  piano-forte  to  fill  out  the  harmony.  Since  tlien 
the  tendency  of  the  club  has  been  more  and  more 
toward  the  character  and  the  proportions  of  a 
fcona  fid*  orchestra.  And,  naturallv,  the  classic 
(  "  fiddle  "  no  longer)  brought  in  with 
it  intermittent  aspirations  for  a  Llglser  kind  of 

of  the  club 
light  and  popular, 
and  of  tbc  day.  Thus  in  the  record  of  a  meet- 
ing in  May,  1849,  we  read  as  follows :  "  We  had 
obtained  from  the  library  of  the  Harvard  Musi- 
cal Association  of  Boston  (an  aftergrowth  of  the 
Pierian  Sodality)  copies)  of  twelve  of  Haydn's 
Grand  Symphonies,  arranged  lor  piano,  two  vio- 
lins, 'cello,  and  flute;  and,  after  our  regular 
pieces  for  full  orchestra,  we  proceeded  to  try 
these,  and  became  so  infatuated  by  their  harmony 
that  we  continued  playing  until  one  o'clock  in  the 
morning." 

We  believe  serenading  soon  went  oat  alto- 
gether ;  and  in  the  place  thereof,  the  brave  little 
band  began  to  feel  its  strength  sufficiently  to  vent- 
ure (with  the  Glee  Club)  upon  the  giving  of 
concerts  in  Lyceum  Hall  to  crowded  audiences 
of  their  invited  friends  ;  and  from  that  day  to 
this  the  practice  has  been  continued  ;  more 
than  once  have  Boston  ami  the  neighboring  larger 
towns  enjoyed  the  favor  of  such 

This  period  has 
pension  of  .lie 


irmm  the  Sprtnsftril  Bssatltcsa.l 

Tbc  unexpected  and  very  great  success  of 
•'  Pinafore  "  is  not  unprecedented  in  the  history 
of  English  opera.  Tbc  first  work  of  the  kind, 
•"  The  Beggar's  Opera,"  was  also  a  hapjiy  com- 
bination of  wit,  melody,  and  satire,  that  hit  the 
fancy  of  mankind  and  set  them  to  laughing  and  | 
humming. 

This  was  one  hundred  ami  fifty  years  ago. 
Walpolr,  Chesterfield,  Piijie,  Swill,  Congrevc, 
Cibber,  and  others  were  the  gnat  names  of  the 
in  the  great  won  -\  day.  Addison  was  but  lately  dead,  and  his 
brother  essayist,  Steele,  was  stricken  with  paral- 
ysis; the  second  "  snufTy  drone  from  the  German 
hive  "  bad  just  come  to  the  throne,  n  disreputable, 
ignorant,  passionate  Hanoverian  ;  Parliament  was 
corrupt,  and  Walpole,  for  a  quarter  of  a  century 
prime  minister,  "judged  human  nature  so  meanly 
that  one  is  ashamed  to  own  that  be  was  right ;  " 
but  under  this  dissolute,  boozing,  card-playing 
government  there  was  peace,  plenty,  and  the  three 
per  cents  nearly  at  par.  England,  torn  for  hxlf 
a  century  by  questions  of  loyalty  (how  history 
repeals  itself),  prerogative,  church,  religions  free- 
dom, and  whatever  cries  ol  slaUart  partisanship, 
was  settling  into  peace,  rase,  and  five. loin.  Wal- 
pole luado  no  pretension  to  morality,  public  or 
private,  but  he  knew  that  prosperity  repressed 
the  rage  of  faction  :  he  sought  no  glory  abroad, 
but  by  moderation  and  lenity  he  promoted  the 
happiness  of  the  |H-opl*  at  home. 

It  was  the  '•  Merrie  England  "  of  song  and 
story.     I^ndon  had  not  then,  like  a  great  wen, 
as  Thackeray  says,  drawn  all  the  bl.Hid  from 
country  life,     (Senllemrn  live<l  on  their  own  es- 
tates, rarely  going  to  town,  haled  foreigners,  and 
indulged  in  hearty  sport*  and  simple  amusements. 
Travelling  was  not  easy,  for  the  roads  were  quag- 
mires tlie  greater  pari  of  the  year,  in  that  ooxy 
ctiniale,  and  the  lonely  heaths  were  infested  by  ; 
bold  highwaymen  who  "  took  to  the  road  "  when 
furtune  frowned  at  the  gaming  table;  but  there  | 
was  s|x>rt  enough  at  home,  every  large  town  liad 
its  assemblies,  race-meetings,  cocking  mains  and  , 
every  hamlet  its  gaincs.    There  was  mu.  h  sound  I 
of  junketing  and  fiddling  all  over  the  land ;  a1 
coarse,  hard-riding,  loud-bawling  people  are  pretty  ' 
good  drinkers  ;  the  opinions  of  tlie  time  are  well 


also  marked  bv  tlie  «us-  expressed  in  a  stanza  of  a  song  that  was  sung  in 
exhibitions  ;  for  u  m.< '  the  comely  of  "The  Provoked  Wile  "  :  — 


"  W'hst  a  pntWv  of  Kt* 

Hsve  tb*j  krpl  in  the  state. 
Atiout  •riiine  ,*>ir  ronrclsCK**  frse! 
A  IsHlt*  litis  more 
DitprtiNUiiHM  in  aior* 
Thau  die  king  and  Die  stab 

Tho  court  of  the  first  George  had  l«  n  inclined 
to  much  junketing,  gaming,  and  riot.  The  Kins, 
brought  over  a  train  of  Hermans,  male  and  fe- 
male, who  were  determined  to  gel  all  they  co«W 
while  the  game  lasted.  Italian  opera,  that  M 
crept  in  during  the  reign  of  Anne,  was  isiicb 
patronized.  The  Prince  of  Wales,  who  haled 
his  father  alnmst  as  much  as  li 
tested  his  own  son.  like  many  other 
niuiis,  quarrelsome  people,  was  devoted  to  rnu.ie, 
and  subscribed  handsomely  to  the  opera;  in  I  hi, 
he  was  followed  by  people  of  fnshinti  and  hy  tlw 
travelled  aristocracy ;  imt  the  general  body  of 
play  goers  hated  tlw  foreign  innovation  ;  it  was 
not  only  the  constant  subject  of  the  ridicule  of 
wits  and  jesters,  but  it  was  also  denounced  la 
the  gravest  tuanmr  by  various  censors  of  the 
public  morals. 

John  Gay,  poet  and  wit,  patronized  by  tho 
powerful  duke  and  duchess  of  Qurensbrrry,  had 
written  '.-harming  verses,  and  soiuo  siicces-fiil 
"pastoral-,"  idyls  of  the  bucolic  sort,  in  whi.b 
imaginary  shepherd  lads  and  lasses  disported 
themselves  as  they  seem  to  be  doing  in  tbina 
mantel-piece  ornaments.  (Jay  was  one  ol  the 
men  llutt  are  fortunate  in  being  much  beloved  ; 
I  imagine  that  he  hail  a  sympathetic  feeling  for 
others  and  did  not  spend  his  time  iu  talking  about 
himself  and  his  own  affairs.  Cold,  se'f«n-;ru*srd 
grow  rich  oftentimes  wear  purple  and  fine 
i,  but  tbey  are  not  loved  and  petted  as  John 
Gay  was  Among  li  La  other  conquests  be  liad 
found  n  soft  s|iot  in  the  cynical,  bitter  heart  of 
Dean  Swift,  who,  with  his  usual  contempt  and 
w-nrn  of  human  nature,  sujgested  to  Gay  that  be 
should  write  a  pasloriil,"  introducing  bi-tiwav- 
mcn,  thieves,  informers,  and  such  other  rogues  as 
made  the  population  of  Newgate  prison.  Gay 
look  tlw  idea  readily  and  wrote  a  comedy  with 
songs ;  unlike  the  Italian  opera  it  had  no  recita- 
tive, bit  it  was  tbc  exact  form  in  which  English 
opera  has  remained  to  this  day,  a  combination  of 
singing  and  speaking;  what  might  more  properly 
bare  Isc-en  called  at  first,  ballad  comedy. 

Tho  production  was  intended  to  satiriro  Ital- 
ian opera,  and  it  is  rather  a  funny  coincidem* 
that  the  class  of  people  who  speak  of  Sir  Joseph 
Porter  as  "  the  Admiral,"  say  that  "  Pinafore  " 
was  written  to  ridicule  Italian  Opera.  Gay's 
satire  U  mostly  in  the  name  of  tlie  production, 
"  Tlie  Beggar's  0|H-ra,"  anil  in  the  prolrsn.e. 
»|x>ken  by  a  beggar,  which  contain!  a  Very  i 
story  of  its  origin.  There  was  however,  I 
and  clever  satire  upon  the  ministers  of  ibe  crowa 
and  politicians  in  general,  and  the  whole  thing  is 
a  more  trrrific  exposition  uf  the  adttiii«istraiion 
of  criminal  law  than  Gay  Intended,  or  than  his 
audience  could  understand.  Gaj '»  frb-nds  were 
deeply  Interested  in  the  work  and  gave  him  their 
aisistance  ;  Dean  Swift  wrote  the  song,  — 
-  Yt'bsn  you  censure  the  sgt  ; " 

Sir  Charles  Hanbnry  Williams  contributed,  — 
'•  Virgini  arc  tikt  lbs  fair  flown  in  Its  lastn  ;  *' 

The  great  Lord  Chesterfield  wrote  tho  song 
Machciilh  sings  to  the  air  "  LiUibullcro," —  "  The 
Mode*  of  the  Court."  while  Fortcscoe,  tins  mas- 
ter of  the  rolls  wrote  tho  precious  produc- 
tion, — 

'•  OuiDttm  anil  lswjrrs  an  Joggtm  stlks." 

Dr.  Pepusch  composed  an  overture  that  is  good 
music  and  set  the  many  songs  to  popular  airs. 
When  all  was  done,  cold  water  began  to  come  — 
Doan  Swift  shook  his  head  about  It;  Cibber, 
of  Drury  refused  to  produce  it ; 
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Coejrrve.  wno  wa*  crowned  with  the  lay*  of  a  i  connected  with  the  *nc»e»»  of  Machcath.  Other 
literary  imw  never  surpassed,  oracularly  de-  |  changes  wi  re  made,  b-.u  il  was  not  until  the  last 
clsrvil  that  the  piece  would  succeed  greatly  or  lie  !  rehearsal  that  it  *a»  resolved  to  aci-om|*iuy  the 
roniinimlmlly  damned.  Failing  lo  get  inside  the  '  song*  with  tin-  music  <>l'  "  the  band,"  as  the  or- 
cbsrroed  rirele  of  l)n>ry  Lane,  they  mire  coin-  chrsfra  was  then  called,  anil  a*  it  sliould  now  be 
prlhil  to  gi»  to  Hu  h,  the  manager  of  Lincoln's  called. 

Inn  Field*,  the  house  then  celebrated  for  panto-  |  Prnlxably  a  curtain  never  row  on  a  more  un- 
Diime.  in  which  Rich  excelled  a*  '•  Harlequin ; ''  I  certain  houseful  than  when  the  M-ene  of  7'Ar 
i»  immortalised  in  Pope's  "  Dim-  I  HeyftrU  (>/xra  wan  revealed  and  Hippcsley,  as 

'  Pcachum.  opened  with  a  song,  — 

"  'rhrmigli  all  tb*  sniplm  ice*it«  of  life 
Knell  neiatilsir  abuar*  his  tiruthrr.' ' 

I  The  audience  remained  cold  ami  silent  until  the 
'  sranil  chorus  ill  the  enil  of  the  second  act,  "  Let 


cud"  ««  i>ne  of  tint  minister*  of  Dullness,  — 

" linaiortAl  tlkli !  how  calm  h«  liu  at  esse. 
Miilat  siewr*  i>f  paper  and  fit-rrv  hail  of  prss, 
Auri,  pniuii  lilt  niinrrM'  mlrr  lo  |kt4it.ii. 
Rain  «n  tlw  whirlwuiil  and  dirrrta  t>w  Sturm." 

KUh  •«*.  like  moat  of  the  theatrical  managers 
of  oar  limes,  a  vulvar,  ignorant  showman,  ready 
for  anything,  ami  he  took  up  Gay's  work  Ix-cause 
il  was  powerfully  supported.  Lincoln's  Inn 
FirM*  »»«  one  of  the  *•  Patent  "  theatre*,  ami 
rajoyed  equal  privilege*  witli  Drury  Lane  J  it 
bul  a  fine  company  of  actors,  al  the  heail  of 
wlikb  •»<  Quin. 

At  that  time  to  In-  an  netor  tneaiit  more  than 
it  nwsiis  now.  Playera  were  not  divided  into 
trageiiuns,    corai-diaii*.  eccentric*,  vie.  ;  there 


u*  take  to  the  road,"  vthii-h  win  taken,  scene  ami 


music,  from  the  opera  of  /Unalilo,  with  accompiim 
ment  uf  drums  and  trumpets.  At  this  the  liilli • 
erto  stolid  audience  burst  into  applause  that 
soon  beeame  general,  and  the  success  of  English 
opera  was  secured-     Anton;;  the  audiciuc  were 

the  Duke  of  Argvlc,  S.r  Robert  Walpnle,  I to  »  '*,leT  from  Dv*r 
ami  his  rival  in  I  he  kins;-,  mini.lry.  I>ml  Town- '■  l™1  w,t.  P**1  ' 
hrntl;  it  «u  penenilly  thought  that  the  ipjar- 
rel  seeiie  between  Peachutii  anil  T.iM-kitl,  in  the 
play,  nterreil  lo  a  row  in  the  ministry  between 
ihe««  two  »iaie»mi-n,  whieli  went  so  litr  that  they 


werx'  no  "  line  part  "  men  who,  nuking  ep>  eiiii 

Hdilic*  of  iilioey.  "Irunkeuness,  or  what  not.  wan-  drew  their  awurd*. 
dereJ  about  year  after  year  unlit  their  perform-  '  Il  has  always  n<emed  strange  to  me  that  the 
latef  lnH-aiiie  a»  dry  and  pert'nnctory  a»  tluve  |  >ui-ee«*  of  this  play  anil  the  remarkable  event 
oi  Stitheni  or  Jefl'emon  ;  there  were  no  trampio;.'  [  that  it  really  wan  make  so  >mall  a  feature  in 
traj;«li»«i»,  [>atmmiiiij{  Shakespeare  by  ririiinj  |  il.«  liieniture  of  the  time.  It  is  inentiuned  in 
hall "a  dozen  "rolef,"  until  tliey  Ik'COHH*  hard, 
cold,  and  vacant  as  the  benches  whieh  the  pub 


lit  refuse  to  fill.  The  actor*  of  the  but  n-nt- 
«n  bane  letV  a  record  of  aelwliindiip.  wit,  and 
ao-tMiplMunrnt  that  we  do  not  parallel.  They 
arleil  before  the  sjiit.c  audiences  fur  years,  con- 
tinually solving  new  pari*  ami  cast  in  a  wide 
ranpv  iif  tragedy,  eonieily,  and~farei*.  If  we  In-' 
line  ilteir  written  live*,  the  lii»tury  of  liierature. 


Swift's  letter*  (who  liappened  to  be  in  Ireland 
upon  ii*  production),  and  in  the  note*  to  the 
••  Dutu-i.iil."  CibWs  ••  apulojy  "  fir  his  life, 
the  ino«t  complete  dramatic  history  ever  written, 
am!  one  of  the  most  entertaining  liook*,  say* 
little  nhotit  it;  probably  because  C'ibber  was 
mortified  that  tie  had  refmcd  it  at  lit«  theatre. 
Dihilin'*  comprehensive  "Jlislory  of  the  Staje," 
does  not  rer  o^niic  that  it  was  the  invi  niion  of  a 


performnnec,  Rich,  at  the  wing,  noticed  that 
Walker,  as  Mai-hrath,  waa  imperfect  in  his  part, 
and  a*  he  came  olT  attacked  him  :  "  Sir,  I  should 
think  your  memory  ooc.ht  to  be  fiooil  by  this 
tlim'."  to  Zounds  *ir  1 "  rritHl  Tom,  '*  do  you  expect 
my  memory  to  last  forever  ! " 

The  great  luck  of  1  tie  performance  foil  to  Miss 
Fenton.  the  beautiful  Polly  ;  the  Lhike  of  Bolton 
fell  in  lore  with  her,  and  in  Swift's  letters  the 
blessed  dean  writes  :  "  The  Duke  of  Bolton  hath 
run  away  with  Polly  Penehum,  having  nettle*! 
tour  hundred  a  year  upon  her  during  pleasure 
ami  two  hundred  ution  disagreement,"  but  ills- 
agreement  never  ramu,  for  site  lived  with  the 
duke  twentv. three  years,  when,  the  Duchess  of 
Ho'ton  dying,  he  hail  the  good  sense  to  marry 
his  faithful  aud  Isrloved  mrftrrss,  who  had  borne 
him  several  ante-nuptial  children.  She  was  a 
beautiful  woman,  a  Hue  actress,  anil  a  sweet 
singer;  in  one  of  Dr.  Wnrtori's  notes  vtihjotncdj 
Swift  to  Gay,  ho  says  she 
a  just  lasle  in  literature, 
*d  bv  the  first  men  of  the 


f  manner*  and 
Isecotne  merely 
n  of  English  o|*ra, 
lew  of  the  brutality, 
manner*  in  ibe  firvt 
No  audience  of  our 
scene  of  it  aa  it  was 
look  upon  scenes 


anil  llie  uion?  irivi.il  recnril*  of  (iiirsiji  ami  letters,  |  new  and  brilliant  entertainment,  and  Doran  in 


tlwy  filled  an  important  place  ill  Micial  Life,  arid 
when  (larrirk  died,  the  grace-t  and  greatest  lit- 
erary authority  declared  that  in  the  event  "  the 
gayely  of  Dattuiis  was  erlip-ed." 

(jnin  was  the  head  of  ltich's  company,  and 
toou-li  easily  ilie  fecund  best  tragclian  of  the 
day,  lie  filled  al)  important  |<arts  of  eoiiR-dr,  and 
it  was  not  strange  that  he  should  by  enst  lor 
Captain  Machcaih.  U'lien  tlie  first  copies  of 
PtM/vre  came  to  this  country  there  w»*  not  a 
theatrical  company  in  America  that  could  pro 
ilui'e  it  except  that  of  the  Boston  Museum.  I 
record  this  to  the  honor  of  that  management. 
Ii  was  there  ca*t,  sung,  and  acted,  without  an  ad- 
ilitiuai  to  the  TOinpony,  and  the  performance  was 
the  very  best,  take  it  all  in  all,  that  the  public 
Raff.  Mr.  WiUon's  performance  of  Sir  Joseph 
was  perfect  in  conception  and  rendering,  and  the 
other  pertormcm  l'  hi'UmI  up  "  to  him.  Whrn 
the  jMeve  U'l-aiiic  a  smiles*  other  maujgers 
"faie.l  il  up"  by  taking  on  |>eople  fruin  bur- 
h«|iw  lrou|K!S,  minstrels,  church  singers,  and  a 
beierugeuous  lot  that  could  sing  but  not  act,  or 


his  famous  *4  Annuls"  1»  eipially  obtiiMt.  V 
Register  make*  slight  mention  of  it,  and  Tlia<:k- 
eray,  in  his  lecture  ujion  Prior,  Gay,  mid  Pope, 
scarcely  alludes  to  it.     None  of  these  writer* 

looked  upon  it  a*  ini|Kirt»nt  that  a  new  form  of'  |"ori'  ^  *m'  ''M'  2™*'' 
eiitertaimni-iil  had  b.'en  inventesl,  because  until '  ">  ho  ,■n,*•  *n«r«','u,re 
the  protliM'tiuii  uf  /'oiif/orr,  English  opera  ha* 
not  (seen  Important,  nor  is  there  a  work  of  the 
kind  between  Tfit  litf^far'i  O/tera  and  /'innfnre 
except  Sheridan's  opera  of  The  Duenna,  that  is 
of  conieipience. 

It  hap|«ened  fbrtiinately  that  Maeklin  was  pres- 
ent at  the  lint  performance  ;  he  had  also  wit- 
nessed the  rehearsals,  he  lived  seventy  year* 
after  it,  seeing  two  centuries:  and  almost  touching 
the  third  (he  was  born  in  1099  and  died  in  1797)  ; 
and  he  is  the  source  of  most  of  the  information 
that  we  have  about  the  first  |vcrfonnance.  The 
success  after  the  first  night  was  unbounded,  the 
town  was  wild  alioiit  it ;  it  was  acted  all  over 
Great  Britain,  and  like  Pimifure  wiu  sung  by. 
amateurs  ami  children.  I  have  before  me.  In  a 
copy  of  1  72H,  a  cast  of  "  Lilliputian*  "  (Swift  was 
then  at  the  height  of  hi*  fame),  in  which  the  v 


and  was  much  admin 
age. 

Of  course  with  the  changi 
customs,  The  lieggar't  Opera  1 
a  curiosity;  it  was  the  orig 
and  it  gives  u*  a  very  clear 
coarscne**,  and  indeeciiry  of 
half  of  the  last  century, 
time  i-ould  endure  a  single 
originally  written,  yet  we  cc 
that  our  ancestors  would  have  hooted  from  the 
•lagc  :  "  Autre*  temp*,  autre*  mu-ur*,"  —  that  is 
all.  The  plot  and  story  would  now  be  insttfTer- 
alay  thill.  We  lutve  no  interest  in  highwaymen  ; 
the  people  who  (jet  away  with  our  money  arc  an 
unromautic,  plodding  set  whom  we  trust  in  a 
fiduciary  capacity. 

After  Guv's  triumph  he  was  more  loved  atid 
petted  than  ever,  for  he  wa*  then  not  only  amia- 
ble ami  clever  but  *iicces*1ul  and  rich,  lie  was 
self-indulgent  and  a  great  eater.  Congrete  in  a 
letter  to  Pope  says :  "  A*  the  French  philosopher 
used  to  prove  bet  existence  by,  '  I  think,  there- 
f  of  Gay's  existence 
'  But  ease,  eating, 
drinking,  and  much  petting  made  an  end  to 
John  Gar.  Few  men  hare  been  so  mourned 
a*  he  wa*;  for  though  he  wrote  The.  lUggar'i 
Optra  and  "  Trivia,"  he  had  also  written  the 
charming  ballads  of  "  'T  wa*  wlico  tlic  seas  were 
roaring."  "  Ulack-Eycd  Susan,"  and  many  other 
sweet  and  tender  thing*  that  had  the  loach  of 
nature  in  them.  They  buried  him  in  the  abbey, 
where  England  has  gathered  her  illustrious  dead, 
and  hi*  ashes  mingle  with  those  of  kings  and 
heroes.  On  the  stone  that  'marks  the  spot  ana 
graven  the  worst  lines  he  ever  wrote  :  — 

'••  M(*  ia  »>wt,  and  all  tiling*  show  It, 
1  thought  so  win,  but  now  I  knot  it." 

Wlt.DAIR. 


i'1 


TALKS  OS  ART.  —  SECOND  SERIES.1 


art  but  nut  sing,  so  that  no  [srrfonnance  any 

where  equaled  that  at  tho  Museum.  Does  not  j  rinu*  parts  of  thieves,  highwaymen,  prostitutes, !  fltOM  1N8TRUCTIOXS  or 
tbi*  show  that  the  management  and  company  of  i  etc.,  that  i-ompo-c  the  dratuatl*  personos  are 
the.  Doston  MuM'iim  ii  for  general  theatrical  pur-  j  taken  by  young  misses!  Italian  opera,  that  hail 
poses  the  very  best  in  America?  It  ( ertainly  i  Iwirno  all  down  before  it,  wa*  silenced;  the 
proves  it  lo  me.  But  we  will  leave  the  last  -li. uncle-*  songs  of  Tie  IS-ygar't  0/>era  wete  in 
opera  and  glide  back  through  the  many  years  to  all  months,  piittted  on  fans,  and  the  scenes  repre- 
Uie  scenes  that  heralded  the  birth  of  the  first-      i  seated  ujxiu  screen*  anil  chintzes. 

We  left  Gay  and  the  actor*  rehearsing  the  j  "  But  the  world  was  not  all  of  a  mind  ;  there 
opera,  all  doubtful  and  prophetic  of  evil.  Quin  were  sober,  decent  people  like  Arbutlinot,  the 
didiked  hi*  part ;  one  morning  a  sweet,  frc,b  archbisliop  of  Canterbury,  and  others,  who  de- 
voice  liehind  the  sceue  was  heard  trolling  easily  nounreil  its  cynical  spirit  and  course  brutality, 
the  music  of  Matheath.  (jtiin  remarked:  "There  Sir  John  Fielding  declared  it  was  a  school  tor 
i»a  man,  Mr.  (Jay,  can  do  you  mure  justice  than  highwaymen,  and  that  the  number  of  them  r»p- 
I  can,"  and  forthwith  called  in  a  manly,  hand-  idly  increased.  But  the  public  lau-hed  and 
sonic  C-lluw  whom  he  presented  as  Tom  Walker,  vowed  that  tlic  success  had  "made  Guy  rich  and 
aa  actor  whose  name  ia  on  the  scroll  of  fame  '  Rich  gay."    On  tlwj  seventy-second  night  of  the 


MR.  WILLIAM 

iickt  to  ins  rcriLS. 
XIII. 

Is  thi*  country  it  is  seldom  that  we  get  an  ar- 
U»t'»  best  work,  because  the  critics  growl  so. 
People  will  never  get  their  money's  worth  until 
they  take  things  for  what  they  aro  intended. 

You  will  all  find  among  your  acquaintances  a 
class  of  people  who  consider  ihcmselvea  of  vital 
iiui»rl»iiee,  and  whose  live*  have  never  proved 
I  hem  to  be  of  any  utility  to  anybody.  They  are 
always  fotcmost  In  their  remarks  lo  decry  this 
and  to  discourage  that.    You  must  jud^o  such 

t  Copyright,  1STO,  try  Helen  M.  Knowltoo. 
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;  to  the  amount  of  love 
which  they  have  ahown  to  humanity. 

No  one  who  ha*  not  devoted  his  life  and  soul 
to  the  pursuit  of  art  enn  feel  the  atuur.  exultation 
in  its  brigbteat  ornaments  and  loftiest  triumphs 
thai  an  artist  doe..  "  Where  tke  treasurt  u,  tWe 
tit  htari  u  alto." 


In  all  our  criticisms  of  art  very  little  attention 
accnta  to  be  paid  to  what  I  should  call  Wit  in 
Painting.  I  mean  the  effect  produced  by  rapid, 
electrical  work.  When  Stuart  Nowton  wan  in 
trited  by  an  English  gentleman  to  tec  bis  collec- 
tion of  pictures,  and  did  not  acem  much  pleased 
with  them,  the  owner  said,  "  Mr.  Xewton,  at  any 
rate  it  is  a  lolrrahie  collection  ?  "  Stuart  Xcwton 
replied,  I  low  do  you  like  a  tolerable  egg  'I  " 
The  argument  of  a  day  would  not  contain  the 
pilh  of  thcae  few  word*. 

By  the  aamc.  pnice»»  in  painting,  three  line* 
made  by  capacity,  with  conviction,  will  some- 
times produce  more  effect  than  a  year'*  painsink- 
log  tinkering.  Labor  it  not  necessarily  'tlei  live. 
It  l«  like  damp  powder,  which  kindled  siuivl  v.  eon. 
scU-ntiously,  anil  surely,  one  grain  at  a  lime 


JDtntctl) ts  'i  our ua i  of  iRuaic.     rMi  mrn  -w  *™  ],w]> rf  ,h4ir "«"«» «» 

,  the  support  of  tuu.ie.     There  mimic  has  a  musir 


SATURDAY,  SEPTEMBER  13,  1870. 


SAVE  THE 
Music,  in  our 


in 


ML'SIC  HALL  I 
eitica,  and  just  now 

two  things  : 
on  the  part 

of  mean*.     Musical  culture  —  at  all 
the  love  and  taste  for  music,  and  tor  the 
of  art  —  now  interests  society  as 
it  is  one  of  tlie  great  topics  of  the 
time*,  as  every  newspaper  of  every  day  will  show. 
At  the  aanie  time  music,  like  all  Pruning  public 


It  in  the  stuldennesa  of  I Iib  explosion  of  powder  |  -  uces'nis*  [e 
ball,   Must  men's  work  is  like  damp  powder,  and  ' 


ruthless  and  destructive  than  It  ever  knew 
That  enemy  is  the  soulless,  grasping, 
and  insatiable  spirited'  mere  money -making  busi- 
new.  as  represented  hy  a  certain  restless  set  ol 
highest  ideal  of  a  great  city  is  a  vast 
of  trade,  a  dead  level  of  mere  busi- 
ness streets,  one  like  another,  all  monotonous,  un- 
interesting, wearisome.  No  mallei'  fur  that  x> 
long  a»  there  is  mom  enough  for  ••  b  usiness."  Fur 
.'nisf,"  suiih  the  Jew.  and  that 


which  give,  the  irresistible  power  to  the  cannon-  !  j,  all  i1k-„  ,,.,,„„„,,„.     All  that  there  is  of  pi  el 


burns  one 


grain 
a 


at  a  time.  There  is  o 
t  atnell,  and  the  rock 


great 
is  not 


It  bona  aome  people  to  think  that  any  one  can 
work  except  through  their  own  lung  processes ; 
and  nothing  ao  irritates  a  cominunily  as  to  wil- 

• 

Do  your  own  work  in  your  own  way.  Don't 
embroider  other  people's  work  upun  your  own,  or 
you  make  an  extinguisher  to  put  out  \our  own 
light.  You  can't  liavc  ail  the  good  qualities  — 
the  drawing  of  Kapbavl  and  the  color  id'  Tiiian  ! 
Yon  may  wish  to  draw  like  this  one  and  paint 
like  that  one,  but  you  can't  work  heller  than  jou 
know.  So  you  must  be  conteut  to  sing  your  own 
song  in  your  own  way.  lie  content  with  one 
quality.  I  know  how  hard  you  are  going  to  find 
it.  Corel  could  not  have  ilevclo|K>d  himself  in 
this  country,  lie  would  have  hern  snubbed  and 
laughed  at,  and  advised  to  paint  like  tliisune  ami 
that  one,  until  he  would  have  been  pushed  out  of 
hta  own  dint- lion. 

under  that  eye  when  there  is 
t  there  because  vuu  thought 
.  Well,  mi  it  ought  ;  hut  tin- 
did  n't  think  su,  so  yon  won't 
Let  ine  tell  you  a  sec  ret. 
Don't  tell  anyUslys  hut  the  best  way  to  learn  tu 
draw  is,  To  draw  only  trvW  jwu  .' 


Why  put  a  line 
none  ?    You  put  i 
it  ought  to  be  then 
maker  of  that  cast 
have  to  make  it. 


uresipiv  and  charming  in  an  old  town,  all  lli.it 
attracts  the  feet  of  travelers  toward*  it,  all  its 
historic  monument*,  all  its  line  buildings  reared 
in  the  interests  of  art  and  edueati  >n.  all  its 
cheerful,  wholesome,  ami  refreshing  parks  and 
shady  avenues  of  trees,  all  that  a  city  prides  it  ' 
sell  upon  ami  that  Its  children  love,  all,  in  short, 
that   makes  one  place  dilfrrciil  from  or  Utter  , 

than  another,  all  its  individuality,  its  peculiar  <>'  cnnscnusnrsa 

character  and  glory,  must  tat  sacrificed.  r,uol  r.,»  »'""""  ,VJ""'  ">  " 

the  c,ro-ind  the  moment  nnv  little  knot  of  ava 
ticitms,  money  making  |>co|dc  take  it  into  their 
heads  that  the  •'  interests  of  trade  "  require  a  new 
street  running  right  through  the  Music  Hall,  tin- 
Art  Museum,  ihe  high  school,  or  the  venerable 
ehureh  which  happens  to  stand  -o  as  to  ■•  ulf 
struct  "  their  hiiuki-ring  for  an  inere.wd  valua- 
;  tion  upon  their  private  ct.-itcs.  At  this  moment 
jit  is  our  Ixamiful  an  1  noble  Boston  Music  Hall 
■  which  i«  the  special  object  of  attack  ;  but  the 
movetneiit,  rather  say  the  dark  enn-p  racy.  i«  all 
|mrt  and  panel  of  a  wider  and  a  wilder  dream, 
which  contemplates  the  destruction  of  the  Com 
mon,  the  digging  down  of  Beacon  lliil.  the  rob- 
bing Huston  ol  its  lung,  and  breathing  spu  es,  of 
all  its  noble  institutions  and  buildings,  of  all  that 
in  any  way  relieves  the  vulgar  dead  monotony  of 
trade.  It  would  in  fart  obliterate  all  that  distinct- 
tively  and  properly  is  Boston.  Probably  there 
are  aoine  native-born  aona  of  Boston  whose  souls 
are  not  superior  to  schemes  and  dreams  like  this  ; 
but  doubtless  the  strength  of  all  such  movement* 
lica  in  the  increase  of  [svpulatiun  from  abroad, 
whereby  wc  have  a  majority  of  voters  who  know 
not  Boston,  who  feel  no  interest  in  its  preserva- 
tion and  its  honnr,  anil  who  are  only  drawn  lu  re 


I  lend  you  these  heliotypea  and  photographs, 
and  aak  yon  to  take  as  much  care  of  them  as  you 
would  of  one  of  your  own  handkerchiefs  that  you 
had  had  washed  lor  eight  cents. 

as  to  a  great  market-place  where  they  may  e:irn 

Don't  try  to  paint  better  than  any  one  else  I  a  |;v<,Uh„od  and  possible  get  rich. 
Try  to  have  oilier  people  (nitu  belter  than  you.  |     |t  •„  lrl)K  lhtl  ,|„,  ,,,'rrow  limits  of  tins  prnin- 
That  will  help  jf.u  to  paint.     We  go  on  only  by  „n  w)lir|1  i(lir  (Ai\„.„  [,„;!,  „„■  small  for  the 

being  among  our  superiors. 


hall  un  a  grand  scale  given  outright  to  music,  anil 
not  likely  to  be  Honied  down  into  the  stock  mar- 
ket. It  wi!l  probably  Ik-  held  in  pennant mr  sa- 
cred to  the  cans.-  of  music.  With  that  hail  fur  i 
nucleus  and  centre,  the  so  calh-d  "  College  of  Mu- 
sic "  his  beeu  siiceessfully  0rg.H1i7.ed,  ami  ap|W. 
enily  almost  Ihe  whole  musical  activity  of  (J|a. 
cinnali  pivul*  maiiilv  u|>oii  that.  'Iliis,  or  m>h« 
ai'cb  unitary,  eouiprehensive  and  consistent  or- 
ganisation, is  what  Boston  needs  for  music.  Ilut 
music,  now  a  more  important  interest  than  tver 
before,  lacks  tho  material  means  for  further  prog- 
ress in  this  Lirgc  organic  sense.  Worst  of  «U, 
ami  very  mortify  ing,  it  seems  to  lack  the  tncaai 
of  holding  what  it  has  got.  We  have  a  >li:«ie 
Hall,  which  we  all  fondly  fancied  was  to  lx-  a 
permanent  possession  and  stnmghold  of  the  nm- 
sieal  art  in  Boston.  It  was  built  by  llww  who 
intended  it  for  that.  To  lie  sure  it  is  private 
^int|ierty  and  held  in  share*;  but  those  who  soli, 
scriljed  tn  its  stork  originally,  did  so  for  music's 
sake  and  with  111)  expectation  of  reaping  a  pecun- 
iary profit.  But  alas!  the  plan  was  faulty;  u 
should  have  been  a  gift  to  art  outright  ;  there 
was  ilel.'t  incut-rod  lo  make  up  the  amount  re- 
quired ;  ,m<l  so  there  were  plenty  of  holes  through 
which  the  Kvil  One.  in  the  rha|>e  of  the  stork-jub- 
ber,  coitl. I  creep  in  and  undermine.  Its  shares  he- 
g.in  by  little  and  little  to  change  hands :  the  >ilrs 
wen-  ijuoteil  in  the  reports  current  of  ti.e  stock- 
market,  with  all  sorts  of  fluctuations,  and  some- 
times l.o-tilio-is,  fancy  prices.  In  fact  the  Mioic 
Hall,  siipposin^  it  In  l>e  a  sensitive  ln-ing,  with  x 
I  1  nnsiiousnrss  of  its  own  original 
If,  it  WHS  so 

bandied  abuut  in  the  stock  market  and  "  mixed 
op"  wirb  other  ".babes."  Once;,  when  speeuht- 
ing  outsiders,  on  a  "  still  hunt,"  wen-  picking  up 
its  -h  ires  with  the  ho]*-  of  controlling  the  prop, 
i-ity  and  converting  the  building  to  inereatittle 
pur|s»s,.s,  the  stock  went  uji  lor  a  brief  lime  tn  a 
fabulous  height,  although  the  h.ill  had  never  paiil 
a  dividend.  In  that  emergency  it  was  saved  fur 
music  through  the  generous  investment  by  two  of 
I  its  friends  in  its  stock,  to  an  extent  which  gave 
them  a  contiwlling  interest.  Both  of  these  friends 
are  dead,  their  heir  has  failed  in  business,  and. 
although  anxious  (o  have  the  hall  preserved,  is 
ruiijpetli-d  to  art  In  the  interest  of  crcdi'ors  to 
whom  the  Music  Hall,  jot  sneh,  i*  of  no  coni-ern 
compared  with  the  income  lo  he  derived  from  it, 
whelhet-  by  selling  it  to  the  city  for  ihe  extension 
of  II  million  l'lai-e,  or  by  any  other  means.  Such 
is  the  strong  thuf  the  enemy  that  seeketli  to  de- 
stroy, and  stn-h  the  weakni-ss  of  the  fortress. 

How  can  the  Music  Hall  he  aaved  V  '1  lie  dan- 
ger is  immediate.  The  thing  required  is  that  the 
couti-oMing  interest  in  its  slock  should  p;t*s  into 
hands  that  will  hold  it  fur  music  and  refuse  t-i 
sell  lor  any  vandal  purpose*  likh  that  now  con- 

telnplaled. 

It  wouM  seem,  then,  that  the  cafe  appeals  dis- 
tinctly to  the  wealthier  friend*  of  music  in  our 
city.  With  them  rests  the  rcs|«>nsiliility  of  the 
salvation   or    destruction   nf   the    Music  H.vjI. 


In  preparing  grounds  to  paint  on.  remember  to 
paint  light  on  dark,  cold  on  warm,  warm  on  cold. 
You  want  the  struggle  of  op|K>eites. 

Nobody  ever  lived  who  began  to  be  the  color- 
tat  that  f)ia*  wa*. 


Mmk.  Niijwosi  bss  ■ij^tifil  an  rtven(rrm#r.t  with  M.  Vsts- 
eortiesl,  live  n«w  LXnsctor  vi  Ihe  l'lihs  Itfvn  llmsse,  for  t«o 
jaara,  btirluiiii>«  cmrlj  twst  Hiring.  She  will  "rvxuv  "  tW 
pari  ot  /Viiikmoi  in  M.  Aiulselas  TUouias  i  furllironiinv; 
1  of  "  Fraucaaea  di  lUnimi,"  awl  will  |*mMv  ah.,  taka 
I  |s«l  ill  M  JlmelKl  .  ■■  " 
,  aid  HalrvT  has. 


pi-i-sent  |sipu!ation  and  its  active  iniliislry  an  I  Money  alone  can  save  it.  S->me  one  Ime  friend 
trade,  lint  why  shall  a  short  man  coui|»-te  in  j  ol  music,  or  a  number  uf  such-iunibined.  mu«t 
stature  with  a  man  lhat  i»  tall  V  Why  not  com-  .  purchase  the  five  hundred  pla»  a  few  more  of  the 
petu  in  souielhing  else,  and  .form-thing  that  is  U-t-  I  one  thousaii'i  shares  of  its  capital  stock,  and  re- 
tcr?  Why  will  nut  Boston  be  couteni  with  lieini;  I '"»e  to  seli  them  lor  tho  threatened  Hamilton 
Boston?  Why  not  make  the  most  of  our  p\cul  |  Place  extension,  or  for  anything  lhat  would  di- 
iar  advantages,  cherish  the  good  things  we  have  vert  the  Hall  from  its  original  and  legitimate 
got,  and  nut  try  to  be  Chicago  or  New  York  I  Is  u>cs.  Cincinnati  has  her  Springer  and  her  other 
Florence  any  ihe  less  glorious  because  it  is  not  so  |  generous  dotiurs  of  the  funds  for  her  great  music 
vast  n  city  as  London  V  Is  Leipzig  a  Ics^  im-  ball  and  college  ;  has  not  Bo-ton  men  as  rich,  aa 
portant  fact  of  Kuropean  civilization  th  in  Ber- 
lin '!     But  to  come  to  the  immediate  puinf. 

Cincinnati  appears  just  now  to  possess  both  the 
requirements  which  music  lacks  in  Boston.  She 


public  spirited,  as  generous  in  a  thousand  ways 
and  aoine  uf  them  as  deeply  interested  in  mu-ic 
as  an  important  element  in  s<«  ial  culture  ?  Surely 
her  -  merchant  princes"  arc  proverbial  for  their 
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munifieent  endowment  of  nil  kinda  of  noble,  lui-  r™^'10".  or        **V r  »  ""mber  of  nin.lcal  hwere  may  |nnl  coiupamoivabip;  I  (bund  alao,  •timibtlB;  loetiirae,  oc 

U  ke  ;m>.l  biinw  niu.ic,  m  without  coiict-ried  action  fee  |  mhir.  ofl-baiid  tajlu,  by  Mr.  Malliew.  and  otbera,  and 
ihe  •upturt  of  iiimieal  nibriirun.  It  i«  ini|«iilil»  lo  ad- 1  equally  alimuUting  and  iubnrtatiug  recital,  of  the  beet  oautie, 
yj.no-       art  to  o  «nre  petition.    It  bitlxii  will  lii»         bull,  Miigp  and  piano-forte. 

writ.r  t.n  Unt  midjpd  uf  education,  iltat  to  educate s  penon  I    Tliere  iwenlv  of  lhave  recital,  in  »I1-  Tbi 

fully  wm  .imply  to  lift  hiui  h»  ■•  ■  Hate  of  dere-udriice  to  Mlf  recital,  im  given  by' Mia.  (.race  A.  Hilla, of  Chicago, 
on*  which  g».e  him  lit*  lit*  i«i«*t  over  hi.  focidlle.  -f 'a  pupil  of  Mr*.  Herab*) -Kddy.  I  eahjoin  ot»  of  her  pro- 
Miuavlf."  Si  it  erein.  lo  m*  Out  every  city  tb»t  pretend.  ....miiiea,  and  mint  e-tprea»]iny  hearty  approval  of  the  way 
ti>li*i*  «  W  «f  culture,  ainl  deeirea  In  »[™ire  the  art.,  it  ni  rang.  Mia*  ililu  ha.  evidently  bm  thoroughly 
mutt  make  Iwreetf  initcpcndeiit  of  all  other  plarea,  hy  nop- 


mane,  or  ariielie  iiiatitiilion*.  They  give  mo»t 
freely  ti»  (omul  prttfexmiohip.  eren  in  branchi-i  of 
learning  and  of  seienre  which  can  expert  only  a 
lutnl'ul  (comparatively)  of  .indent*.  They  give 
lor  nil  tlie?  other  art--.,  for  art  iiiuaeiiiii.,  aeulpture 
gill«-ri«-K,  school*  of  art ;  but  iinaeeoiinlahli'  as  it 
may  seem,  no  one  b:t«  yet  ap|>earod  who  u'tve* 

>  1m.u1~j.uc.  sum  t.i  Muaie,    ■  unii-ie,  which  i.ner-  *iu,l«  ,"r  «""'*       ■'"**  " 

i-arrv  out  oil  enlerrciar.  that  ha  id  tbla  atlll  in  11 


r»t«  lilts  whole  community,  ami  in  ite  ta»te  for  \^\ 


Im  can  !• 
new.    In  M 


Khifb.  in  itt>  hall*  ami  oratorio*  and  conwrti  ol  ujvuiccmeiit  than  ii  at  prewmt  imlicatcd.    In  the  other 
tb«  hilled  kind,  lloMuu  no  |>rtik»  ilm-lf.    Yt-t  here  ' aru  much  entrri^lie  it  iiiaiiifwtwl,  and  tb>  WwidtiRton 
ar.!  n-duct'd  to  ibe  mortifvitii.  »trah,  that  «»•  >  '»""«T-  «>*  «•  c«"pn=hr,i.i«         of  clocatio-,.  lau 
-  *        .  1,1        dr|»»rtnt«fi;l  that  la  I"**rn  a  wit- 

wnwrt  t-Twi  NiVf  vrlu-I  WfUav..  built  ii |Miott Mil  ilBh,„lllr„«.     They  ha«  fino  c.4WtHm.  of 

tbe  place  which  makca  tram!  uimio  jioMiblo  i  ,i;<-.urrK,  imuI  aru.tw-  trawurw.  whiat  ciiltlvatof  artUtu 
among  ti«,  for  want  of  tnonry  enough  to  outbid 
the  ilvKlriiytT*  I  \W  do  not  mi  thai  it  is  llii' 
Lf*t  iuu»tc  hull  conttdvalilf ;  or  that  wo  do  not 
itfed  otif  orinon*  now  halls  in  addition  to  the  one 
w«  hive  (all  tlw  moro  now  that  Tmnont  Tvmplo 
hia  bi-en  biirmil  down)  ;  but  we  do  nvv<\  thi« 
one.  and  in  tin-  nrvfitit  .■m«  r>;iiny  it  1*  all-tin- 
[n.riant  |o  our  um-uiil  inlirff [»  lli.lt  wc  •'  hold 


««ll  langlit .  anil  though  ibc  baa  atill  a  good  deal  to  learn, 
in*  aan{  mueb  of  ihia  |iroi;raBini«  in  a  way  tlaat  Irft  uoth- 
luij  to  t*  dralnd.    Hit  ain«jii>(  of  the  Schulcrt  uid  Kraut 
Luuii  I  flml  the  fur  a  much  ktwI*  iV-tn»  o»  Mllgv  „„  ^ppcUlly  iWinlilfol.    llut  aet  a  hat  a  fine  pro- 


p.  71,  W  2,  | 


inMriK*t»ii  in  all  Itfain-hra  of  thu  art.  Yearty  courtea 
of  iilililmteil  Uvtilrca  am  given;  and  ikrti.-h  cliiba  and  oilier 
flitcrjiritm  are  auixrtiilllly  carried  out  for  tbe  adialiceinenl  ' 

of  i;iii  l>r»otli  i*  culture  It  ideas*!  tnr  to  I<mni  tlirtt  Mr  1 
lira,  the  j^ntleiuait  wliu  h  the  pTofeaaor  of  Art  at  the  lliii-  f 
vertitl.  tnwl  am»tis;*ii  a  nirml^r  iif  cIh**k-hI  liYilalt  of  plaiiiv  1 
forte  imi»ie,  wtiirli  were  ^iveii  tiefure  the  ttudenta  of  tbe  in  1 
itituli«t>.  Ilia*  n'niuliln^  liU  hive  (if  the  *l«<*r  art  of  inifle-  ■ 
'Ilie  IterthoTV'lt  i  -i*uari  atory  of  Mock  ia  tbe  larveat  ill-  i 
•titulioti  of  a  liinatcal  elinracter  In  tbla  city,  and  It  i*t*et  in 

W.  Melmeni^ 


graiiiaw  tali 

1.  (a)  "  On  wlnga  of  Muaic 

(0)  "  Zuleika  " 
(e)  "  S»ig  of  Spelnif,"  Op 

3.  r'ive  Solara,  fmtn  tlie  •>  I'oet'a  I^c 

^i)     'T  wua  in  Uiv  lorely  Olnritb  of  May.'* 

(1)  '*  U'berii  lall  my  hitler  lear^lropa." 
j  e|  ••  Tlie  K.««  ai>d  tli*  lily." 
(<A  »  When  caaihi;  on  thy  lieailleoua 
|e)     A  V.Minu  Man  lovm  a 


leyea." 


the  forirtW    It  would  not  ro*<  a  huiidri-d  thou-  «"^''t'ii     »        nuniiw  irf  .tudenta.  Mr. 

I   t   ii  _         i                ,         i                             I  l!ie  ui-iilli'Hiaiili  cvrrei|H.4iiinit  of  lliaiiy  niutlcai  |iapert,  ha* 

aanij  liollara.  tirrliap<  not  half  lh.it,  to  ni'enrv  and  .     ,    .-  ..  .  1    .  .           _J      .     J,  '  ..  .  . 

t            1          1                       ai           i»  ii          1  M  tiiiLtlc.aelloiil  that  la  doinc  canjeat  work.     Mr.  Koliert 

bold  that  lar-^T  halt  of  the  Muaiu  Hall  .l«a  k  <j.d,ll,^k  Br«  h»>  an  liialit.itk.il  of  like  character  nmler  li« 

ubich  <jtb<*rwj»cs  will  join  the  inar\-h  of  the  dc*  direction,    lie  it  alao  eondiieior  of  a  choral  orpmixatHin 

atroiti  e.     IKiuli'b-aa  tlniv  are  a  doztn  rot-n,  and  "fx""*       "•>■»'  »f  »*  ■' Harmimle  Society."    Hie  lirr- 

j       .  i  -       .           i             iiii-            i  man  .MuaieoJ  I  hilt  —  railed  the  Arion  —  it  on*  of  the  larzeat 

morv,  In   tbla  tin-,  who  ««uld  do  iln«  >insli--   .  .       ...              ,  .  j 

•  '                                         3  wvirli**  thxl  toe  cit  v  eofltnnn.    It  kitki  a  nuiiilier  of  o»n 

balliitsl.   men  who  have  ►Olliv  Z>-al  for  mualr.     It  c,,  earli  «eu«oii.    The  ••Ojmtie  Society"  al-j  Rave  a 

uot,   k-t    auvt'ml    luvn,   and    (rtinvrous   wealthy  ,  niiiula-r  of  o|irraa  duKn^  the  |nat  aeiiaoii,  all  the  ahu^r* 

w.MiiBn,  too,  tWiine  to  do  it.  Or,  were  it  not  fnm'  lro"!»  taW,,t-  Tliir  pcrtiraianeea  «ere  moat 
that  th«  danger  is  to  limiiinrnt,  and  tiliif  ao  abort. 


lilvndej'a  Sjuf  "  SckuWmn. 

Nine  Soii|{t  frail, 

(..i  •'  iv.mor  Sori;  in  Mav,"  Op.  1,  No.  4. 
(6,  "  In  Vain."  Op.  I«,  So.  6. 
t,r)  '*  Two  Faded  lfoaea,"  Op.  IJ,  No.  1. 


it  wonlil  *a.'e:u  to  bt<  an  t^aav  taak  lo  ra'lMi  llit?  rt>- 
ijuiriMl  amount  in  aingtu  ►bar>  »,  uidfly  dUlributt'tl 
among  muaiiral  |i«0|>lv  of  uiodt-ralc  nn-.ina.  At  al 
etinla  it  thould  be  don.-;  and  llic-i>  more  mir- 
rantili;  and  fti.']^l^h  oualauobta  u|mu  inntitulioii!. 
which  am  tho  ornamcut  and  pridt  of  .our  ("owl 
old  city,  ahould  bv  sign  ally  rebuked. 

Ami  w  In-n  this  b  done,  when  tlie  utixk  of  the 
Muaie  Hall  if  onco  more  heUl  by  thu  ri-lit  »ort 

of  |H«|>lv,  purely  in  the,  intcrean  of  uiu*ie.  then  '<  "iuaucial  aid.    Yet  it  Mat  not  L*au|ij»»rd  that  St.  I^xiit 

dc*a  ma  eiuitalli  wwlckiverv  fi*  a  mint  aivrrriellve  audl- 


lijlily  »|aike«i  of-     I  have  had  tli*  pleavure  of  hearioc 
Lo^e  iiuiuL«;r  of  tlie  home  vocaliata  of  thia  city,  and  find 
tiiat  it  la  rich  iii  vtilora  of  a  eiK"f  cbanicter;  and  buteed 
•oaiie  of  I  he  ainirert  bare  onraiui  thai  have  e,iven  Uiem  a 
much  «iil*r  retiiltolloli  Ihan  coinea  from  ain.|*e  ioral  fau>e. 

In  orcbeilml  lifter.  Su  Uiuia,  like  niiea.-o.  intfera.  oiiii 
imi  l^tii^  ..riiaJiutition  lor  *yn)]»hom  e04irefta  eaiita,  altlfin^h 
there  are  a  numoerof  tfowl  men  with  whoea  to  barm  a  tauad. 
.uaild  a  waal-dirarled  -It.  ft  be  maite. 

In  retranl  to  the  |«Uic  t-jp|ior»  given  to  muaical  antrr- 
priM«  ol  a  home  nature  I  heard  much  omphiilit,  mid  «»i 
iiiforuied  that  nearly  every  cudeaiOT  nvade  ha*  tfve  advonoe- 
naeiit  ui  oratorio,  iar  aytviphoviy  etKieertt.  tvileil  for  want  of 


(J)  ••  May  S-ug,"  Op.  So 
(vj  "Tile  Ijolua  Flower."  Op.  I,  No.  3. 
{J'i  "  Itoaeuiary,"  (hp.  13,  So.  t. 
(yi  "  Sbinil**  Soiig,"  Op.  J,  No,  ]IX 
i* >    lib  tell  in*  ia  my  wandering  I/»re,"  Op.  JO,  No.  1. 
<i  1  ••  Ilie  Wooda,"  Op.  14,  No.  3. 

4.  Five  Swsa  SrAniV/ 1. 

('0  •'  lliou  art  the  Ileal. " 
(f,>  -  Hark:  Hark  the  Ijnk." 
tc>     Fuilli  in  Spriiig," 
•»  llarcarollc." 
|  •■  Whither." 

A  good  many  of  the  piano  recitala  were  given  by  Mitt 
I.ydia  S.  llarrit,  a  |tn[ill  of  Mr.  M*thea-a,  and  a  youtijt  Udy 
who  will  be  heard  fnwu  hy  and  by.  Her  mi*t  aalitiactury 
work  to  one  uam  hrr  |*aylui(  of  tbe  K  loltaa*  eoncerto  of 
I  'hopin:  a  dillicult  work,  but  done  ao  well  that  many  artiata 
of  more  jirwniiiaiona  nee.1  not  have  been  aahaiued  to  have 
|dayed  it  or  ahe  did.  Tbrre  were  alao  arveral  |aipit  reeltala, 
aiixvng  which,  one  hy  a  Miaa  donea,  a  |W|i4l  of  Miaa  E.  \V. 
Scott  of  t.inciiiiioti,  waa  ntwcially  mditable.  There  waa 
alio  one  by  M  i»a  Amy  Fay,  nhicli  I  did  not  hew ;  wie  by 
Mist  llrrtba  Burce,  a  paipil  uf  Tori  Keineeke,  and  an  rtorl- 
lent  |iiaiila  of  tbe  cKauval  Kbuol.  and  «i«  by  Mr.  KiniJ 
I  jedliny.  a  pi.uiiit.  who  liaa  ereat  eucution.    I  oajjht  not 


to  omit  to  mention  the  vocal  leaching  and  rhorua  directing 


at  oncaj  will  vaoinh  all  those  objectionabla 

lire,  in  the  adminiMralion  of  the  lh.ll.  which  j  X  v,„l  tW  c,u,  Yet  .1  «*„«  to  me  ttat'tli,  whole : ^7«^U^L^^~i,  7^^(lim^J^m»g^ 
have:  uinil,-  not  a  few  of  our  lllo;t  DlUtlcal  citi-  j  nvatler  uf  lLa  want  ui  artivrty  in  muaic  nita  rrmatlv  upoii  :  ,iH|  ,  tvarbrr  in  tba  <  anvrvidia-v  of  Muaic  of  OUerlln  Col- 

arc  thorouglily 


Tliell  it  will  f'f  thai  ll  c*«  oiltaide  uf  itaelf  fur  it»  de|ielKleiice  If 
the  muaical  pmle»inu  would  i*gaiii»  with  the  inlent  of  ad 
laueliiK  tlwir  art,  l.v  the  formation  of  aucietiea  that  roubl 
;iie  in  an  ailuquote  manner  ayniphony,  i*at*nu,  aiwt  eliamber 
iwieerla,  and  oullerlively  try  lo  awaken  tbe  puldic  lo  the 
reajization  tbat  the  hoin*  tiuVnt  waa  m  earnett  in  lla  eu- 
■liwiora  >»  eullltal*  a  love  for  K»od  mutic,  I  think  tbe  eity 
would  take  a  pride  in  her  own,  and  trire  them  of  bee  wealth 
it)  in  the  mailer  of  eomtrt  oit-ing.  Wis  wanl  u,  .„..|mH  their  .ind*nakin„-i.  There  mhrht  follow  tbe 
the  alusle  Halt  kept  puns;  we  w;lllt  it  kejit  mil  laixe  fetlirala  after  a  enaeoti.  and  the 
of  the  itock- market  ;  we  want  it  held  aarreil  to        -wKai'**  w.irtd.  and  iim.ke-kn-era 


icjxj  uaiiilferent  lo  it«  preservation, 
no  tuort'  ht>  deai-crated  by  do^j  nhciwa, .  fa-mltry 
ahowa,  atupid  and  iinertninable  walking  inatihei., 
and  even  bruuil  and  dii^uptin^  pri/,e  liable  ;  nor 
will  thi  Hail  ilatdf,  directly  or  iudimelly,  eoin|Kite 
with  iu  own  eiiatoiuer*  (uiuaieiil  arK'ietie^i  who  bin* 


Use*.  So  far  aa  I  ran  jud^e.  hia 
aciuiitlfle,  and  hit  wnek  It 


Altogether,  I  am 
of  good. 


Normal  "  did  a  greal  deal 

J.  C.  F. 


Art,  iinpureh.iaable  anil  uniivMiil.ilile,  aa  iniu  b  a> 
Harvard  Univeraily,  or  Trinity  Chureh,  or  tin- 
Art  Miifeuin.  or  tbe  Capitol. 

Q  ieaiiouJ  of  other  poesilitc  and  belter  b.ilta, 
of  other  lot-alili"*,  etc.,  ap|iear  to  u«  irrelevant 
jii»t  now.  Wht-Ji  we  have  u.iveil  what  we  have 
got,  we  may  begin  to  ibink  what  more  we  might 
have. 

These  remarks  perbajn  rei|iiire  apology  to 
Biny  of  our  rea.ii rs  as  bein^  mostly  of  mere  lo-  |  )wrlection,  tlionU  an  enha  Ilie  minda  of  ail  rarrmt  thiukrra 
cal  iiitasreat,  eonlined  to  UoslOtl.     lVlt  lllt'V  in-  !  eivr>wlii-re.  thai  co,  jiervtii ni  in  endeavor  wonld  will  thai 
»olre  prlnriplea  with  re  'ar.1  to  the  ri-ht  oriaiii-  •»««»'••«■  ,ha»  «"■"•        ■         "■•*  '«  mii>e.«il  in  iu 

11  .  .-.i        ii-  ,  .  .  ,  lulwl  W  pnixHr  Uw  Inw  ud  Iht  ;,»d-  CUB 

ration  and  .-mlownii-ntot  the  public  mur-ie,  wlueh 

are  worthy  of  cousideraliou  in  all  other  litic.*.  i   

MihWAVHifc,  Win-,  Sll-r.  J.— 1  have,  been  edent  a 
*  !  bn»g  liiur,  loainh  i^eauae  there  haa  been  no  innnic  bete 

MUSICAL  COUUE.SPO.N'DE.VCE.  ^~J*,1       ",,ich  ****  "?  thar  waJ-ntabte  »|xace  of 

llwiollT'a  .iul'liatu    The  Miminer  C4*irerta  have  had  their 

St.  Lot'!*,  Mn.,  Aro  i.*i  Your  I  hlcago  oa'mp'iixl     iulereat,  but  ntainly  f.ir  the  leeker  after  bed  weather  reereft. 

eat,  in  bra  vacation  ineanderinjf*.  finda  binuelf  in  thw  old  l«>n.  file  pro^nimniea,  however  well  pi-en,  haio  alt  lire  a 
and  wealthy  city;  and  aa  be  1mm  en/ivrd  tli«  oppnetuuilv  uf  Hifht,  at  befut  Ilie  vtwon. 

faniiliariainit  himarlf  wilh  aume  of  1.'*-  niuaW-al  adaira  of  the  i  Hut  I  ought  ivot  to  rnnit  rertmline  the  work  of  Mr  W. 
place,  aa  well  aa  malum  tlie  aeqiiaiiitan**  of  many  of  Die  S.  K  Matr.rw>  >  Notnud  .■H-hivd  at  F.vanatun,  ofwhicb  I  «aw 
BvUtiral  l»t>|4e.  he  lakea  the  lilerty  of  traliaiii'ltiu-f 'tome  of  .,  nood  ilrul  ll  ia  kai->  .iuce  I  have  »»en  in  aneh  n  tbor 
hi.  rr flection,  lo  the  Jo.  lt.tM.    Tlw  nm,k-d  art  ofleii  ,/iiu-iilv  mu«>»l  atue-aihere      I   t.nnid  there  iiiiuiLer.  of 

aunVf.  in  il.  proare»  In  a  c.ty  ™  aeronut  ol  tlie  wont  of  a  ran— t.  il  mmIIiiI,  ewtl,iuia,lio  t.-arliera  and  lh.-ir  p.i|.iU. 

concentration  ol  efllirt  on  tbe  pait  ..t  ll..- e  ii.twle.)  in  il;  who  hud  cine  to  i-el  wh.t  r.„ld  I*  -,,t  out  of  live  week, 
for  Do  matter  how  earncal  are  loc  individual  uieuibrr.     the  of  wolk,  under  Ibe  .tiuiulua  of  eivelleut  teaching,  and  of  010- 


-.tlil  draw  from  durintt  (becoming 
would  cum*  to  pay  1  in  tl«*  7r»4im*  .-  — 
homage  to  tlw  aiinne  of  art  Tbe  depvruletit  would  And 
ll.eirov.il  |a>wrrv  a«id  uae  Iheni  witll  a  aelf  •otitdin  •  cer- 
taiutv.  There  ore  gulden  ojipurtnilitira  for  the  eirneat  lotvr. 
«.(  art,  If  tbej  wdj  oi  ly  cv.neeulrat*  their  endeavor,  until 
thev  are  etalujavrl  with  a  Inie  nur|ih-«. 

!>l,  U/tilt  It  Ibe  konwi-f  Ih.  W.  T,  llarrla.  the  Iramed 
editor  of  Ibe  Ji«vm-rf  .*i;i#ra/al#r^  PhU"Mo/*byl  and  hi* 
|mn  ha.  been  active  for  muaic,  iu  an  tbou£blfu1  ami  brilliant 
a  manner  oa  to  call  ibo  attention  i>f  the  great  Dniltd.  of  the 


NOTES  AND  GLEANINGS. 

N«w  Yubk  Aai>  IIuikvklvx  la»w  tbe  proapeet  of  an 
buielanl  tnppty  of  SympJi..iiy  Cotieena,  Oralorio..  etc  , 
..  according  to  the  faUowiag  Kboduke 


Nothing  u  known  at  yet  of  what  the  principal  eoiwpoat. 
ivolx  will  con.M  that  Ui«  dlMerent  aoektiea  will  whet,  ball 
i-acli  aiinomieea,  aa  ia  the  wont  of  a  1Kb  aocictiel,  that  It  haa 
important  nmeltle*  for  ^irudortlnn  The  eonceru  will  be 
gt.en  at  the  utual  jdaeea.  tbe  New  York  I'hilhanneaiic  at 
tlie  Acmileniy  of  Mmuc,  tbe  Syiophony  Society  and  lite  Or- 
alorM  Societr  at*  Sieiuway  Hail.  Mr.  t'arlberg'a  cnrjcerta  at 
I'hickeriug  Hall,  and  the  llnoktyu  Pbilharvtiutik  al  Ilia 
Itrorwdyn  Aradetuy.    Tlie  t'bdharmonic  Socictiea  of  Nr 


c.iinlry  lo  i.ew  refh-ctiuft.  ujam  thi.  a-oiiderfol  nrt.  Tbe  I  York  and  Hronklwi  wilt  las  couduviad  hy  Tliaodi4*  Thooaaa. 
oiienea.  of  tjie  teautilul  in  all  art*,  the  aim  of  all  culture  the  Hrro|aSi>iiy  anil  fwamrio  Societitf*  hy  Iw.  laamroaefa,  and 
loawnl  Uw  eietHliim  id  live  e*j«irit  of  ninn  to  tlie  Inlhiite  hi  illie  (.'bickering  Hal]  Coaiorrta  hy  Mr.  taoltlndd  Cariherg, 

'  Die  datea  of  the  reliearaal.  and  ooueerta  will  be  aa  f  " 


Novemtwr  fl  and  H,  Sympbotiy  Society. 
11  and  la,  I  arllirrg  Concert. 
H  and  IS,  Hrvnklyn  ItiUharaaonic 
11  and  itt,  New  York  I'hilbarniotjic 
S»  and  lf»,  Oratorio  .Snriety. 
December  4  and  II.  Snuphony  Society. 
11  and  IK,  I  'arll'wrg  l  oiveert. 
1o  and  III,  Brooklyn  I'bilhaniMlivo 
19  and  ft.  New  York  riiilbamioaii 
JH  and  2",  Oratorio  Society. 
January  B  and  10.  ("aellwrg  (Vineert. 
IIV  and  17,  Svni|ihony  Society. 
i  \  and  it.  New  York  llnlharnumu 
*J!l  and  :I0,  Caxllierg  Concert, 
Febmnry  0  ami  7,  Oratorio  Si«irty. 


tJ  atal  It,  Simptauuy  Hocwly 
10  ami  17.  Hr™.klyN  I'bllban. 
IM  an.1  il.  New  York  I'ldlbu 


24  and  id, 
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Much  11  and  13,  Symphony  Society. 

15  and  14,  llrisiklin  rbilbsrnionic  Society. 
19  u»i  20,  New  York  l'hilliartnotiic  Society. 

April  1  Mid  .1,  Sympliony  Society. 
8  ml  111.  Cerlberg  Concert. 

16  and  17,  Ontario  Society. 

1»  uid  »>,  BroAlvn  I'hilWniouie  Society. 
Id  and  24.  Nr.  York  Ph  ilharmouic  Society. 


Mm.  Juui 
Drasdd,  will  give 


tin. 


Kiv*  Ktxo. 
recital*  In  Boston  ui< 
in  th-tober. 

open  of  "  Sleepv  Hollow  -  at 
of  Miialc,  the  miH.  date  a*  that  of  Ui.  first 


MX.  W.  R.  ll.tirr.CH,  who  ha*  Just  >i 


i  kuowo  the  (Ml  that 
eneiung  m«ioci  a  musical  company  composed  of  twenty-two 
pernms,  and  «t>lad  the  "  KvtuitUntina  Figaro."  The 
Eai^i«h  name  will  be  *'  The  Spanish  Studente."  ThH  co.#i- 
pany  is  in  Cert,  a  band  tirade  0|i  entirety  of  giiitara  awl 
mandoline.  The  performance  tlut  it  givea  ia  said  to  be 
poetical,  delicate.  aiKl  charming,  and  also  to  u*  ettranr -Unary 
for  the  altrilaite  of  unanimity.    The  spectator,  in  fa*-l.  boa 


important.  The  first  concert  will  occur  on  tlie  14th  of  Nn- 
vcnibrr.  lu  leading  feature  will  be  the  performance,  for  tlie 
first  lime  leere,  of  Astorga'.  workl-rwiiramed  -  Slal-at  .Ma- 
ter." It  u  very  likely  that  tlie  chief  object*  of  imparlance 
in  the  mintinlog  c. marts  of  the  year  will  be.  By  the 
\V liter*  of  Babylon,"  by  tbe  much-Umeiited  gifted  composer, 
Hermann  GoeU;  *usue  an*  of  the  tine*  noteworthy  )i**lnui 
of  (Maroln  di  l-aeao:  and,  p—tlJt.  U«»  Uracil*  new  set- 
ting of  the  '•  Lay  of  the  Bell  "  New  |«ut  song*  by  Kbeill- 
bergcr,  Herherger,  liubinstcin,  and  Unfi.  will  unite  up  the 
baluuce  of  the  work  Amo.ii;  IIm  nntellsw  of  the  first  con- 
cert will  lie  the  Uiihf.ua  madrigal;  in  ten  part*,  by  l>e  I'ear- 
aaU.  entitled.  •  Sir  Falrkk  Spent,"  a  new  *ong  for  tile  fe- 
nule  chorus  by  ICaff,  -  Now  the  dny  i*  at  bat  departing," 
and  Schubert's  *■  Naclitludle '"  fur  tlie  men. 

n>e  Apollo  t'luh  will.  as  iiaiini,  present  many  nuvcliic*  in 
tlie  way  of  compositions  U>r  male  voice*,  though  the  sell 


Ivuig.  He  hae  a  large,  rich  lone,  a  remarkable  legato,  aad 
be  plays  with  fire,  with  pur*  intonation,  fine  exeeatk*.  ar4 
eipteeeion,  entirely  free  man  all  tbe  cheap  IrkU  and  U\m 
•eulinicnt  of  mere  conoerl  vlrtooaaa- 

—  Mum.  Cliatimon-llohrcr,  a  distinguished  soVi  harp, 
■it,  haa  been  in  B-ivlun  lhi>  week,  and  will  proliably  appear 
In  concert*  here  arid  In  New  York  during  the  *»>usm.  Sbt 
it  a  daughter  of  tbe  Kng1l*h  eorupmer  and  harpist.  J.  B. 
(  tiaurruin,  who  Mieceaakil  Hoc  baa  aa  pmfreeof  xf  the  ban 
at  the  Itoyal  Aeadraiy,  and  in  1844  waa  apjaiiuled  harpatw 
the  t^iiern.  She  Itu  recently  lieeti  wti  my;  conorta  in  Cauda 
with  irrrat  aucceai.    She  it  awi^pajrted  by  her  hwlond,  ■ 


plar^t,  who  I.  a  m.u  of  U.a  Bohrei,  the  TiofanoHi,,. 
.  who  riaitad  thu  ooonlri  at  baat  thirty  yean  ar» 


tirnia  are,  aa  yet.  nnJccidcl  upon.  Ilie  leading  w..rk  of  tli*  ao  weU,  rHnnn  to  Doato 
vear  will  he  tlie  •■  t£dlpiu  "  of  Mendehaobn,  which  wUI  be  ,  Sis.  Leandro  C*npattarl 
<iten  ooiuplrte.  with  arclieatra  and  reader,  fur  the  flrvt  tuue.  |  to  eiar^cemenla  aa  aulo 
iu  thii  country. 

-  The  ( 'ccilia  will  irire  hut  four  concert*  during  the  ana-  ! 
•on,  Ut  they  ail)  eac>>  be  of  an  amuimlly  attraelira  char- 
acter.  ereu  for  thia  lociety.    Soine  adiiitioiM  to  tbe  luaiorary 
uwuibmlilp  will  lie  niiide,  and  the  muiie  committee  |«o* 
poeea  to  fully  maintain  the  high  standard  of  eicellrtio* 


 junie.  l'enls  Bell  Caitipanariwi*  ho  will  be  renkeniomal 

a*  one  of  tbo  ftru  atad  the  most  brilltanl  fruits  uf  Mr.  Ijcb- 
t^rg's  violin  school,  and  who  uaad  to  play  the  Bach  Canvas* 
Boston  concert  balls  aa  a  soprano  uae/r. 

i|ianiea  hia  wife,  and  It  osm 
'  ty  So- 


twenty-lwo  uiuaiolana,  aa  the  port  Wonlaworth  aaw  reach«l  by  tlie  tisraiurr*  lu  tlieir  roiiccrta  last 


the  entUe,  when  he  said  ••  then  an  fatty  feeding  liie  ooe.' 
^s»  JV.  IT*  1  oinnaf. 


Ulna  Ahhik 
■.nifinig  !*■  Mil* 


11  lleckctt,  CUnaa.-e  Kins,  1>.  »l  Ibbcock.  and  many  others 


Wo  may  aild  that  the  Cecilia  sent  out  orders  lur  tlie  music 
of  li  ru  »  two  canuta.  (•<  Uy  the  Waters  of  Uabylou,"  and 
"  Nnaia  ")  some  in<»th*  a^o 
^ARhutoTo'c,  a  lt>sU>n  lady,  who  haa  l«en  j  — «p^»> 

with  oonaiderable  sncceai,  waa  introduced  -  TlIK  musical  lest i ml  at  Worcester,  Mas*  ,  will  la)  held  this 
abort  time  sinew  to  an  invited  and  let. c*  in  H.»U.n  at  the  '  year  on  tlie  ti>\,  iltli,  ijlli,  and  irtlli  of  Scptenilier,  (iou- 
room*  of  Henry  F.  Miller.  Tbe  7'mnicnpt  atys  of  her:  nod's  "Ocilia  Maas"  will  let  ifiven  in  loll,  anj  tlae  Mea- 
slier voiee  ia  a  clear  and  powerful  soprano,  a<roeal.le  and  siah,"  beairlea  six  inudler  cltornl  ■electNiin.  Henrietta 
tiurfurin  In  quality,  ita  upper  notes  leant;  better  dereluped  lket«,  Anuie  JaiuIm*  l!*ry,  Ida  W.  HutiU>tl,  Mr*  II.  M- 
than  those  of  tbe  lower  register,  whlltt  hi.  etnenUon,  even  .Sniilh,  .lennie  Sarjpranl.  Tbralorv  Too.lt.  Alfred  Wilkie,  \V. 
In  the  most  trying  p*a*agrs,  ia  except  ioually  fine.  Her  de- 
livery ia  marked  by  earnest  eapmdoti.  Intons*  dramatic 
feelinis  and  distinct  utterance,  her  attack  of  high  notes  ad- 
miral)!*, awl  her  inUMatloii  correct  and  aatUlacbiry.  Al-  Bosro.t'a  Oiut.vrtc 
thosigh  list  tins  ist  tu  demonstrate  her  ability  as  a  dramatic  tlie  II,  ml  ! :  — 
artiste,  enough  ru  shown  last  evening  to  prove  that  she  The  Himie  Open  Company"  trill  open  tbe  season  of  i 
haa  derided  talent  in  that  direction."  thia  claas  of  attraction*  with  tlie  ••  Idual  llisaforr,"  al  the 

  Boston  llsnUre.  3londay,  Sept.  ID.     lot  cast  of  last  sraaou 

A  Bosros  V»TAi.tar,  whn  waa  eapeeUlly  esteemed  and  '  "rill  I*  present*,!,  with  alijjht  rnrlatvuis.    Miss  Adelaide 

valued  bera  aome  few  years  aaro  osi  account  of  hnr  niuiical  1'hlllips  sssiiniirvj  the  role  of  lluttercnp,  and  Mr.  W.  II  Fea 

ability,  as  well  M  for  bar  personal  character  and  worth   sniuhm  that  of  lUlph.    Simitar  changva  will  be  maile  in  tbe 

we  refer  U>  (.'-abate  M.  Huntley,  now  Slgnora  I'ieeiuli,  of  oast  of  "  Falinitaa,"  which  follows  in  tlieeuifsgomnit,  and  a 

Milan,  will  return  ncit  month  to  her  city  anil  home,  after  third  opera  will  be  shortly  put  in  rehearsal  to  lie  presented 

a  twelva-ieaja'  elwenee.    Hanng  litis  prri.«j  slse  lias  acquired  duriinf  tbe  season.    The  eseej.tk.naj  auccrm  which  attet>de<l 

a  rail  and  operatic  wtparienoa  and  reoo(iiition  that  an  not  thu  coin  pain  s  perfurnmlirea  last  srvaon  seems  h>  aurraut  a 
often  ao  well  aeconled  to  our  natiie  artists  in  the  pndnaion  I  lielief  that  it  will  become  a  peniuuient  nrganiaatlosi,  to  which 

abroad.    Since  Misa  Huntley  {tor  ao  we  must  really  recall  *h»  moalcal  public  of  this  city  tan  look  for  tlie  presruta- 

lier  in  remembranoe)  left  Kuatoti  slie  hat  «wi»  ill  opera  ami  ""<■  of  standard  opera* of  the  lighter  anil  more  |s>pular  style, 
cooeerta,  prioelpaJly  In  Milan,  hut  ako  in  the  chief  musical  j  It     nun  than  prolsible  that,  hes;iuuuiK  the  mntioal  season 

caliea  and  centra  of  tierniany ;  fulfilled  operalk  enifaieiuesiU  in  this  way.  this  cooipany  will  rejwiU  its  siKeessea  at  tlie 
iu  Liverpool,  Eiliubur^h,  atail  DuUiu.  and.  eeosnnr  and  re-  I  tw«i  of  the  Boston  I'lieatn  season,  wben  musical  entertain 
eruaeiug  the  Atlantic  twice,  maile  sweeeatful  lri|*  to  .South  j  ments  of  a  litflit  clioracter  are  so  popular. 
America,  singing  In  open  at  Buenoa  Ayrrs  and  Monteviite...       I'll*  lumna  Abl»»U  Einjlish  o|*re  eonijatny  liegin  a  two 

winning  m  every  plaee  tbe  best  coiinueiidalion  fur  lief  lyrie  weeks'  araani  al  the  1'ark  Tbautr*  (.let.  20,  o|ieuini;  with 

gifta  and  eapaldlilUa  of  vocal  expression.    Now,  with  a  M^itae  s  ••  I'uul  and  Virxinia,"  an  opera  which  bad  a  da. 

banging  desire  to  visit  her  retail  res  and  furtnar  friends,  and  eided  aueeesa  on  it*  production  lu  I'arw  with  Capoul  and 

miuiioal  ouru  pan  ions  and  associates,  ah*  will  return  to  Uoston  |  Mile.  Hrllbron  lu  the  title  roles    Hera  Mr.  William  (,'uKlc 

fur  a  tiro*.    So  many  of  our  musical  will  ree.illn.-t  will  be  tlie  I'unl,  and  Jl«*  Ai.liott  the  Virginia.    An  lijig- 

her  vocal  ability  in  her  Ane  participation  in  the  6rst  lloHon  1  Hih  version  of  ••  Carmen  "  wilt  pnitubly  also  l«  ^lured 

performance  of  Mendcts*ohu'e  ••  Himii  of  CralM,"  under  during  the  seaaou,  with  Mn.  Z»1.U  Se-ruin  in  the  title  part, 

Mr.  B.  J.  Lang's  enterprise  and  directorship:  in  her  subs*-  aa  well  aa  an  bnuiisb  version  of  tsonnod's  ■•  fionien  arnl  Jii. 

quent  accomplishment  of  Lb.-  etacllug  eopeano  part  in  ,  liet  "    The  troupe  will  Include  Meadajnea  Abbott,  Marie 

rtehumann'i  ••  I'aradUe  ami  the  l"eri."  when  Mr.  J.  C.  1).  Shrfie.  Serum,  and  I'auline  Manrel.  and  Mewrr*  Tosn  Karl, 
f*rker  flrtt  introduced  it  to  musical  Boston;  and  further, 

In  her  ineeesassj  U\  a  more  florid  and  operatic  scluul  of  i 
Tocallani  under  Signor  lleudesari's  practiced  Mile  and  teach- 

iivg.  Iluat  there  can  Iw  no  miatako  abosit  the  pleaaursUle  j 
iulereX  that  will  be  taken  by  inusieal  people  in  III*  lady's 
presence  again  in  her  home-city,  and  among  familiar  nuiaital 

seeaiea  —  Tnuucript.   

lid.  Jf«w  York  riasej  sayst  ''New  York  Is  nut  likely 
to  sutler  dannsj  the  oeinlug  season  from  a  Inek  of  pianists, 
lu  aihlilaon  to  the  hnate  of  aspirauta  for 


CutU  Maclioualil.  ShnWard.  K.ae,  and 
Mr  Caryl  Kk.rio  wiU  Iw  U,e  umaieal 
l*ralt  ami  Morrissey  tlie  manager* 

In  the  way  of  grand  opera  th*  rsmbalillltlr*  point  to  only 
one  season  of  two  or  four  weeks.  |.y  the  M  ipl**son  conijiany. 
the  d»le  l«ng  aa  yet  no.teeided.  Ibongli  the  clsalices  are  that 
it  will  full.iw  the  iipnilng  season  In  New  York,  as  hut  year 
Manaujer  Maplesun's  plana  an  as  yet  nlber  vaguely  outlined, 
hut  should  Isrcoaue  with  even  bis  Ust  year's  company  be  wiU 
receive  a  beurty  welcome  and  proatalda  jsstroiin<r  from  the 
musical  iridic  of  iht*  city.    A  visit  rrutn  Mauagiv  Stra 


FOUUtiN. 

Tlie;  famous  •■  Harmonious  lUarksniith  "  of  llandd  bu 
had  uunlherleaa  stories  told  nf  tlie  ongin  of  it*  name,  most 
of  which  haw  been  poetical,  and  all  of  them  more  nr  as* 
false.  The  following  intereating  infnrinatlon  evncernlng  this 
sretl-kuosni  air  is  given  by  a  enrrespondent  of  Th*  /.oadea 
Tim**,  aisd  would  saem  on  tbe  face  of  it  to  he  true:  The 
famous  air  In  No.  6  of  the  •  Suite*  de  I  V«ea  pour  le  Ore 
eiu,'  was  urigiiiolly  natned  'The  I  laruxili  ion*  Blacksnaita' 
hy  Llntott,  a  music  |~ildi«licr  at  lUtli,  who,  on  being  asked 
why  he  so  called  his  edition  of  the  music,  replied  (bat  bis 
father  waa  a  btaehtnillh,  and  that  it  was  one  of  hia  favorite 
tunes-  lu  I &{0,  line  hundred  years  after  th*  piece  was  first 
(mulshed,  a  beaspuprr  writer  of  the  tune  conooctrd  tbe  tale 
nf  the  hlackainitb  *  *hop.  and  Mr.  Ksehard  Clsriar  waa  de- 
ceived hy  tlte  fiction.  Mr.  Clarke  went  to  Kdgwarr,  found 
out  tlie  deaceiulant  of  l*owellt  the  tdackaniitb,  whose  shop 
waa  near  Canons  l*urk.  bostght  the  anvil,  and  satisfied  bias, 
self  tlint  be  had  verified  the  newspaper  writer  s  account  of 
an  incident  in  Ifrn-Ws  hit.  A  more  alwurd  lUauiun  tmrrr 
eri.ted  A*  Scb. richer.  Handel*  biognplier.  says,  -lb* 
"  l(arua>nsoue  (Uachsmith  "  haa  been  pnlJialied  a  tiioanaDd 
times  under  that  title,  but  Hiimlrl  himself  never  called  it  v»; 
Use  nnui*  is  luudem.'  The  air  ia  fnmd  in  n  collection  of 
French  songs  printed  by  one  Christopher  Ballanl,  in  li». 
It  Is  not  likj.  lint  an  Ijigli.h  laa-ln.otr.  ever  heard  it,  and 
•till  less  pmbislile  that  Handel,  with  his  love  of  I 
dignified  iiratiuer*,  would  have  ad<mted  an  air 
the  circututtunon  believed  in  by  Mr.  Clarke." 

A  Mii»i<:Ai.TttKAHf  tie  Tbuvk.  -  An  aulheritle  portrait 
of  Moeatt  tins  Just  hresi  nail*  aeorasible  tu  the  tjenassti  pule- 
lic  by  photographic  multiplication.  The  fortunste  Jiucarssor 
is  one  M  l.-kert.  a  Berlin  bendmaslev,  who  rvcriiel  it  as  a 
liresent  frosu  his  foster  tatlser,  Francis  Ki  rslrv,  the  frirsvl  and 
companion  of  the  pdrt-sntdier,  rhendort  K<lnier.  Fnrster 
hail  Dlitaiued  it  from  Ki  nier's  mother,  whose  sister,  lium 
Mock,  waa  the  aitUt.  Tlx  Myl*  ditVrs  from  the  usual  pur- 
traits  nf  the  great  musician,  but  ia  far  more  striking  and 
vlbretlte.  Th*  rovers*  larars  two  inaeriplione.  One,  -  (liven 
to  1'i.nter,"  written  by  Kiener's  mother;  and  tlie  vther, 
"Tbl*  Likenea*  of  Mneart,  drawn  from  life  by  Iharia  Slock, 
in  tlveadeii,  1787,  waa  given  to  ine  by  Thervlore  Kiruer'e 
Imitlier,  aixl  by  not  h>  Karl  Fxkert-  Iktrlin,  22  May,  lfthV. 
F.  Fixster."  The  jiortrait  b  in  crayona,  a  half  ksarlh.  Id 
a  sniall  oval,  .uid  r*|w**enla  Mneart  iu  the  dim  of  tbe  period, 
with  wide  collars,  frill,  and  hair  lirtiahedi  buck  aied  united  si 
the  queue.  The  fuatnrea  are  nsore  finely  cut  than  those  of 
the  usual  portraits  and  butt,  and  bear  a  aliglitly  liectic 
*tanip.  The  lioar  is  rather  huge,  ami,  with  the  rtitrre  knerr 
half  of  the  face,  somewhat  |avMai,uerjt.  The  nsuuth  haa  a 
jwaoefid,  pleasant  eiprcndon-    Hut  the 


the  uiunmerable  perfnrimwa  of  tbe  teooisd  and  third  rank,  koah  is  also  one  nf  the  dtaiUftil  nisliees  ai  yet  uudeciileil, 
whom  it  will  hardly  do  to  name  in  this  euiiiierllisu,  we  are  ',  though  tlie  cliances  are  that  Ikxlon  will  not  hear  bis  new  iw- 
rertain  to  have  ample  oiiportunltiea  to  hear  Messrs.  Fran*  !  gnniaatioii  duriu{  Ibeir  seaaon.  The  route  con  tern  plated  for 
lluminrl.  S.  II.  Mill*.  Max  fSmw  Jose*.  Kelleu,  W»  H.  I  the  eosupany  now  will  kxalethrni  lu  the  Southern  cil.es ,lur. 
Sherwood.  Mn.  Julia  lllve-King,  aisd  Mm*-  lereaa  tr.renn  j  ing  the  brat  ,«rt  of  the  .mso.,  North,  a/hu-  the  Chri.tinaa 
Miss  Ann*  Mahlig  ha*  it  in  mind  to  revisit  this  clli,  where  !  ho'u.Uy..  and  their  date*  until  Cliristmaa  are  definitely  fixed 

alia  formerly  won  both  fame  and  mon«y,  but  aa  yet  she  haa  \  iu  the  W  estern  ciliea.   

rKtt  made  any  definite  arrangement  looking  to  this  etid.    Tti*  j 

anrmnnemnent  which  ha*  been  several  times  made  that  Nr.w  Aukivslb  — Among  the  artists  who  will  probably 
Nuxilsiw  rtuhltiatein  waa  lo  come  to  New  York  lu  the  seasiei  make  their  appearance  here  earl .  in  tbe  man,  w*  ns*y  mrn- 
uf  IKSJ-81  ia  pronounceil.  on  good  authority,  to  be  at  least  tiou  ayoung  IVUsh  violiui.t,  TiiuotlH^irAdatnowski.a  trra.1- 
prenialnre-  This  famou*  artist  cannot  leave  Moscow,  neiiig  uate  of  the  Warsaw  Conservatory  iu  ln74.  where  he  took  the 
to  his  engagement  as  director  nf  lb*  concert*  nf  tbe  •  Friends  first  |a-iae.  1  hiring  the  last  few  year*  he  haa  held  high  rank 
of  Muvic-  and  at  the  Moaeow  Coiiservstoire. "  |  ainong  the  resident  niusioans  in  l-aris,  and  Ms  name  fre- 

.  o,ucnt]y  occurs  in  progralurnea  of  the  teat  concerts  there 
Ollt  VoCAt.  Cu:u«.  —  Ilie  J/snifcf  uf  last  Sunday  has  \  llw  tastea  aiul  atyln  are  classical.    He  is  full  „f  youthful 
the  fullowiug :  —  fermr,  lias  a  thonurgUr  luiuuiul  u>u,|»r.,mei,t,  aud  »  ,in. 

'•  the  aenson  with  tbe  noylitou  Club  brslut  on  the  lUUi  cere,  raitmt,  winning  unuuaer.  We  have  bul  tlie  pleasure 
•at  this  mouth.    The  chorus  promise*  to  Iw  finer  than  that    nf  hearing  him  iu  private,  adieu  he  prated  the  MeniMssolin 

character  has  ,  t'.«.ccrt..,  anm*  ..f  tl.„  vinl.n  sol<«  of  liaeh,  ai.l  a  verv  di8l- 

of  Urie;  will,  Mr. 


Mn  Ilru-trt,  in  his  reieirt  to  the  British  F^ltsratlnn  Ih> 
psrtnient  on  Muair  iai  the  Contiiielit, ear*  a  very  unexpeeted 
tiling  He  is  pleased  with  the  system  of  teaching  in  Hol- 
land,and  uf  some  Instance*  lu  IHgiuni:  hut  as  fortrerniany, 
lie  is  of  o|iiliiul.  thst  the  irotriKtiuu  gtivn  M  worse  tluni  ns*. 
I#ss,  aud  iu  results  absolutely  nothing  lu  Saifzrviand, 
Mr.  Ilulkvli  says,  Ilie  natural  aptitude  for  nsnaloal  hsstrue- 
linn  seems  bee,  while  in  Belgium,  though  taste  aud  inclina- 
tion both  foster  the  study  uf  mutse,  tlie  achouls  where  It  la 
most  appreciated,  are  not  rich  enough  to  obtain  the  high 
instruction  they  deserve.  Mr.  HuuSsh  is  eo  pleased  with 
tlie  result*  nf  mistical  instruction  in  lliilland,  that  it  is  eon- 
'  salered  probable  that  lie  will  urge  upon 
"  a  *j*U 


TltK  eea^trw-W'agnerinn 
tiermaiiy,  lias  been  Investe 
Mruartkali  prngramni*  t<> 


.1-111.  "Tit 

ith  fresh 


vln-jwiv  powerful 


owd 


of  lust  year,  and  lb*  concert.,  ao 
now  bees  determined,  not  only  i 


be  set  forth  by  Hrrr  Jauner,  of 
i  t  opera*  an  be  nsoonted, 
Uie  Waznerian  artist*  are  dismhueil.  and  Mme.  I'anline 
Ijsrca,  Mme.  richuch-l*roska.  and  Mile.  Btanchl  are  to  be 
retiuneil  iu  their  stead,  t  in  the  other  baud,  for  the  benefit 
of  the  tourist*,  the  wlsole  of  the  ••  NsrlsiJiuigen  King  "  ia  to 
Iw  perfonned  at  Ileal  We, 
teeen  August  'id  ai=d  Xlj. 
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aBuoifal  3ma(truftion. 

~\IISS  jr l.I.I    Wr.t  IT  will  rrranie  leaton.  In  itng- 
JXL  InealNw.  100  I1...LI...  Street,  <VT.>»1»  I*. 
lt~  twain  are  Uiarhl  HEADING  AT  RIGHT  If  1. 


AT.  ARTHUR  EVOTE,  I'ianoforte  Tasckcr, 
■  i  «  Tremont  Street,  Ronton. 


.fir  MUSIC  LESSONS  FOR  $15 

I*"     NEW  ENQLANO  CONSERVATORY. 
VrT  H.u.    The  Lnfnt  Mun  Reboot  In  the  World. 
Cip~  tU  IK.  r«ar.   TS  .nalt««,l  aroawnnra    N-.rl.20.00C  M. 


EM1LAND  1 1 
IINICAL  } 
BCKKAD.* 


SCHOOL  OF  VOCAL  ART. 


SE VENTH  EOITI0S. 

THE  LADY  OF  THE  AROOSTOOK 


ITALIAN  JOURNEYS.    ISmn.  »1D0. 

SKETCHES,    lira.  f2.00. 
WEDDING  JOUHKEY    lSrao  1100. 
T<I  S»M«.    "  LiUto  CUnai*  "  etjrla,    f  LB. 
A  CHANCE  ACQUAINTANCE. 

Tainan*.    »  Uttto  ClneaW  "  eteh 
A  FOREGONE  CONCLUSION.  12n>o. 
IdT"  Tbnne  7  roin.  In  bos,  bail  mil, 

1  urn*  cinntta  -  it? I*,  n  jr. 


A  OAT-8  PLEASURE.    Vort-Poek.4  ! 
THE  rAHLOH  CAB.   V*-l'-.Wf.™,  eOeaota. 
Segal  fj  an  arti.t  to  11m  beat  taMfe  writer*.  .... 

•.•  For  *a/«  if  all  Boat^lUr*.  8ont,  monoid,  cm 
naipt  of  price  4,  a,  P-WanW., 

HOUGHTON,  OSGOOD  &  CO.,  Boston. 


POEMS  OF  PLACES. 

DT  HEKEI  WAD8W0ETH  LONGFELLOW. 


A.  Ireland. 
«*.  Beot^nd, 
den. 

»,  10.  rnnajudliioT. 

II  13.  lulr. 

M,  U.  Spain.  I'onnjil,  Itanium,  uul 

1*    flwilaerlaod  u4  Aulm. 
17, 19.  (kmujif. 

1*  fJreec  and  Tureat  (in  Europe). 
3D,  Ruejia,  ineiudinf  Aautln  Knaaln 


M.  A  trim. 
X.  SB.  New  EuUnd. 

-  -dlTSah-. 


W  ana  wiehof  to  in*  how  tan  wot  Id  tonka  tbrouih  n 
tort  ■  ■  prrta.Le  the  baal  w»,  la  to  poiebane  and  mad  IM> 
charm  in*  aertea  of  book*. —  Fa*  Canal  ton  Tnl.Uiftjurr 
I  New  YnrkL  n 


Tbaaa  littla  Tol 
rontajr.uae  a 


RTifweer  trawl*  In 
of  the  et^be,  will  Unit 
beat  aoetei  rwUtinc  to  the 
U  Intereated  —  TS*  Km  t,r. 


■  are  perfert  mine*  of 
ml  tb.  " 


»M  of  pontle  wealth, 


Far  .mat  ftp:  mtt  HaoeWbri.  8, 
at  m/On  ,n«  ay  nW  JVAKjAera, 

HOUGHTON.  OSGOOD  &  CO., 


Constipation  and  Indigestion 

Are  n"»rlj  certain  to  aalirt  ardenlnrr  brain  wnrfean. 


/  ('    Inrnnar  the  dlnVnltr.     ATS  HIT  FOOD  and   WHITK  WHEAT 
GLUTEN  rell.ee  nil,  and  aetabllah  noraoal  dnrnatjon.     IT.  Itaan  Pood 
lleneaiin  foe  ltrnln  nad  N ere.  Trotibl.a,  for  Conhumpllom,  Dlav- 
I   -.  |  . .,■  i ,  . .  i .i .  Ilrlchf*  Dlnemon,  nnal  .11  abnormal  condition.. 


HEALTH  FOOD  CO., 


19(f  Wanhingfon  St. 


Dwights  Journal  of  Music. 


ESTABLISHED  IN  1852. 


PROSPECTUS  FOR  1879. 

On  the  first  of  January,  1879,  this  oldest  of  the  many  American  Musical  Journals  passed 
from  the  business  management  of  Ouver  DrrsoN  &  Co.  into  the  hands  < 
Osgood  &  Co.  It  remains  under  the  editorial  charge  of  John  S.  Dwight,  its  1 
and  preserves  its  identity  in  spirit,  principle,  and  purpose,  as  well  as  in  general  < 
form  and  style.  It  appeals  first,  and  mainly,  to  persons  of  ttste  and  culture,  lovers  of  the 
test  in  Music,  —  seeking  to  deserve  their  sympathy,  instead  of  courting  an  indiscriminate 
r,"  and  relying  for  appreciation  more  on  quality  than  quantity  of  matter.  Loyal 
,  the  enduring  models  in  the  Art,  It  yet  welcomes  every  sign  of  wholesome 
progress. 

In  the  twenty-six  years  since  it  began,  the  Journal  of  Music  has  gained  a  reputation 
for  its  high  tone  ;  for  the  independence  and  considerate  justice  of  its  criticism ;  for  the 
solid  value  of  its  contents,  —  varied,  readable,  instructive  ;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make 
the  masterworks  of  genius  more  appreciated ;  and  for  its  impartial  survey  of  the  whole 
field  of  Musical  Art.  It  has  been  much  quoted  and  respected  as  an  authority  in  Europe 
and  at  home. 

These  were  the  chief  features  originally  promised  In  the  Journal,  and  now  promised 
anew:  — 

Its  contents  will  rtlatt  mainly  to  the  Art  of  Music,  but  with  occasional  glances  at  Iht 
world  of  Art  andpoliU  littraturo;  including,  from  time  to  timt  — 

1.  Critical  Reviews  of  Concerts,  Oratorio*,  Operas;  with  timely  analyses  of  the 

2.  Notices  of  New  Music  published  at  home  and  abroad. 

ian,  as  well  as  American  sources. 

4.  Correspondence  from  musical  persons  and  places. 

5.  Essays  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 
ories ;  on  musical  education ;  on  music  in  its  moral,  social,  and  religious  bearings ;  on 
music  in  the  Church,  the  Concert-room,  the  Theatre,  the  Parlor,  and  the  Street. 

6.  Translatioiis  from  the  best  German  and  French  writers  upon  Music  and  Art. 


Having  no  connection,  no  appearance,  even,  of  identity  of  interests  with  the  music 
trade  in  any  of  its  representatives  or  branches,  the  Journal  offers  a  new  guaranty,  were 
any  needed,  of  impartial,  independent,  and  sincere  expression  of  opinion. 

The  Editor  is  assisted  by  an  able  corps  of  fresh  and  bright  contributors,  musical  and 
literary :  W«  F.  Afthorp,  A.  W.  Thayer  (biographer  of  Beethoven),  Dr.  F.  L.  Rittrr, 
of  Vassar  College,  W.  S.  B.  Mathews,  of  Chicago,  etc. 

The  Journal  takes  more  frequent  notice  than  heretofore  of  what  Is  passing  in  the 
world  of  Art  and  Literature ;  it  contains  book  reviews  and  short  papers  from  F.  H. 
Underwood  ;  poems,  letters,  essays,  from  Julia  Ward  Howb,  C  P.  Cranch,  Fannv 
Raymond  Ritter,  "  Stuart  Sterne  "  (authoress  of  "  Angelo  "),  and  others ;  art  notes, 
by  William  M.  Hunt,  Thomas  R.  Gould  (of  Florence),  Thomas  G.  Apfleton,  etc. 

While  increasing  the  proportion  of  original  matter,  as  much  room  as  possible  will  still 
be  given  to  one  feature  always  valued  in  the  Journal,  the  bringing  together  of  important 
all  sources,  with  translations  of  notable  pamphlets,  biographical 


biographical,  theoretic,  and  aesthetic,  stored  up  in  these  volumes,  has  been  and  is  a  help  to 
many  musical  inquirers,  — a  library  in  itself. 

In  one  word,  it  is  intended  to  make  the  Journal  more  Interesting  and  valuable  than  ever ; 
to  make  it  so  good  that  all  who  are  Interested  in  the  best  music  will  find  it  indispensable. 

The  Journal  Is  issued  fortnightly ;  price  of  subscription,  J.2.50  per  year,  in  advance  ; 
five  copies,  %  11  25  ;  ten  copies,  f  20.00. 

HOUGHTON,  OSGOOD  &  CO., 


CLUB  RATES  OF  DWIGHTS  JOURNAL  OF  MUSIC 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 

Dwicht's  Journal  or  Music  and  -The  Atlantic  Monthly  15.75  per  annum. 

Dwioht's  Journal  or  Music  and  The  American  Architect  and  Building 

News  g.00  «  « 

Dwioht's  Journal  or  Music  and  The  Boston  Medical  and  Surgical  Journal  6.75  ••  •• 

Dwioht's  Journal  or  Music  and  The  Reporter  u.75  •  •■ 

Dwight's  Juuknal  or  Music  and  Tub  U.  S.  Oiticial  Postal  Guide.  3.50  " 

•  Tkt  Atlantic  portraits  of  Long  FELLOW,  Bryant.  Whittier,  and  Lowell  toil!  it  sent  for  t/xx> 
each  additional. 

Specimen  cofict  of '  D wight's  JOURNAL  OP  MUSIC  mill*  sent  to  any  address  on  application. 
The  Journal  is  for  salt  at  Carl  Prufer's,  30  West  St. ;  A.  Williams  &  Co,  383  UasAinrton 
St^  and  A.  K.  LoRIK  l's,  369  Washington  St.,  Boston. 
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AMERICAN  POEMS. 

Containing  Poems  ix-Veolod  from  the  work*  of 
Lonoi  ki.i.ow.  Wiiittikr,  Hhtast,  HoLNKS. 
Low  six.  aud  En£Ui».  With  Ui.*™Phkal 
Sketcbc.  and  Note  1  vol.,  I60.0,  463  d^cs, 
•  1.25. 

Thi»  hook  has  Issen  nrei«rri1  with  .pccial  rare 
for  use  in  Grammar  ami  High  School*  iirjd  Acad- 
emic*.. The  poem*  chosen.  ar«  among  the  bcrt  in 
American  literature ;  the  bitsjrnphicnl  sketches 
giee  th*  lending  facte  in  regard  (o  ihe  liven. 

the  li'crnry  careers,  of  the  noels;  and 
<  explain  the  personal  and  historical 
l hat  occur  in  the  poems.  It  is  »  pecul- 
iarly attractive  Imok  for  the  studr  of  American 
poem,  and  b  hardly  less  de.itahic  to  the  general 
than  for  school  use. 


ENGLISH  LANGUAGE: 


It.  Grammatical  and  UVl-al  Principle..  By 
Harris  K  Greeke,  A.  M.    I/mo,  91.05. 

A  careful  aud  exhaustive  discussion  of  the 
various  ore;uuic  form*  of  ex  predion  common  to 
•  all  lanijnag-s,  alto  of  the  various  elemelita  of 
thought  Thus  while  giting  the  English  student 
the  Is-st  introduction  to  the  important  principles 
of  the  syntax  and  of  the  grammntrrul  and  logical 
analvsis  of  hi.  own  language,  it  give*  him  al*o 
the  principle,  of  structure  in  all  languages,  and 
to  facilitates  the  study  of   foreign  language. 


* ...  ..,1,  i>»  all  nUu-Urrn.    Srnt.  txisr-tio../, 
tm  rrre';*  ttf  /trier  l>y  ikr  /VVrs/irr., 

HOUGHTON,  OSGOOD  &  CO.,  Boston 

I  At  mi 


THE  MASON  &  HAMLIN 

ORGAN  CO. 


urraassM 

■opt  or  f»ri 
or  L<Riu  M 


M  I-. 


ol  the  I 

.4*  ASS 

r.1  t 


"swalrole-.0, 
s  fr>  are*. 


remxniti-  n  .4 

It*  siit.-rV.rlit  t.f  the  ki/uii  •■(  ih.lr  make  th*  lltUIIK.1T 
IIOM1K*  AT  KVKKT  W11RI.IV8  KX II I BITION  FOR  Tilt R- 
TKKX  YNAit^.  ,V.|  Mvr  tlmrrtM*  .V-l.rf  ferf  rrrrit-rd  »*'* 
Ds.  I'KAKZ  I.ISZT  cli*ra»teri..|  1K»«.  ort«iwi  aa 
i."  •'  uneo.i.lad.  ■  In  a  ken  ertltet,  by  lilni  •lll.lu 
,  hi.  ucl.fV'in*.  »oh  Ilia  ivne  ha  baa 
now  had  more  than  Ian  year.,  adding,  "Should  a  larger,  two 
manual  llxtfumrur  W  tired-0  fur  the  1'iiar.rt"  In  lb*  n*.  hall 
el  the  Academy  id  Murar  at  IV.1I1  illsngar.  I,  I  will  pureba*. 
another  ttax.ii  &  llasalin  Organ  " 

rirrT  STYLUS  al  piiee.  little  ito  then  the**  of  hoVrtor 
ocgslv.  nane-ly,  »,VI,  »T»,  9*4,  gUtl.  »*,,  ftlVS,  Sill),  9114. 
•  i^',  'n  #600,  and  upward*  li-twt  parrA*.".?;  a«v  (hgtlm 
f»«f  Ajf  as/  LATEST  ILLUKTKATKIi  fATtUlUllK*  Sad 
PRICK  LISTS.  with  NKW  sTYLKs  and  n.ui-b  Inf.iimati^a. 
real  free.  1M  Traaneal  street,  Ro.'nn ,  4*1  Kaal  14th  !*tc*el 
(Union  ^quar*].  >««  y«rk;  i'o  IVatuwh  Aeraiar,  ChleAaS>. 

THE  rillLOSOPIIY  OF  MUSIC. 

By  Wiiliam  Pole,  F.  R.  S.    Vol.  IS  of  "The  Phil- 
osophical I.ihrary."    Crua  n  8vo,  gill  lop,  S3  50. 

Dr.  Mi  divide*  his  work  into  three  parts.  Under 
the  head  of  ''  The  Material  of  Mutic,''  he  di.cn.scs 
the  phenomena  of  sound  in  gcncrsl,  the  »|«cial  char* 
acieristio  of  muairat  sound.,  and  the  theoretical  nat- 
ure of  'be  sound,  of  mu.ical  in.triimcnts.  In  Part 
II.,  •'  The  KKmeniary  Atrangemnils  of  ihe  Mate- 
rial," arc  treated  the  general  ai 
sound,  by  steps  or  degree*  J 
tory  nf  the  mo.ical  soak  j  th 
the  diatonic  scale  In  it. 
mode;  modem  lonslily  ;  the 
as  inducticid  by  harmony; 
rhythm,  ami  form.  In  ihe  1 
Part  III.,  the  author  lakes  up 

harmony,  and  counterpoint,  devoting  five  chapters  to 
the  discussion  of  the  second  topic.  For  the  thorough 
musical  student  the  volume  will  pus*r»*  extraordinary 
land 


scale ;  lime, 
of  Mu»ic," 
of  melody, 


•„•  /WWf  by  all  rtooWlVrs.  Seat,  pMt-paid,  m 
rr«i>(  o/in-in  iy  (Jle  PuUiJurt, 

lioUGHTOS,  OSGOOD  &  CO.,  BOSTON. 


THE  LATEST  AND  BEST  EDITIONS 

SCOTT  AND  DICKENS. 

THE  NEW  ILLUSTRATED  LIBRARY  DICKENS. 

(7*at  Rtadj.) 

a.trauai  with  {50  pictures ;  neatly  bound  In  dark  (rasa  elotk  ;  hvststal  snd  daiatOs ;  and  by  all  odd.  u*> 
it  sdjtloa  avsr  laaisad  tor  so  low  a  pric*. 

M  lolumn.    tt.DO  a  Tolnrne. 

THE  NEW  ILLUSTRATED  LIBRARY  EDITION  OF  THE  WAVERLEY NOVELS. 

j  tlfly  #:*iniol  corrAving.;  cood  pspar ,  *1« 


ts3  volumes.   91.00  a  volumo. 

A  SUI'KRB  SftT  OF  SCOTT'S  W0BK8. 

THE  GLOBE  EDITION  OF  THE  WAVERLEY  NOVELS. 

sprlal  eJltloa.  la  loai  prioser  typo;  awih.lli.bed  with  lllu.tr.ttoc,.:  lbs  bwa  par-  (of  ~.J  sad  < 


GLOBE  EDITION  OF  DICKENS. 

lace*  type  sad  ars.  l>»p»r;  th.  best  (or  th.  eya.)  enbeUiahod  wlib  to  lllu.tnitton.  sfusr  drAwnis*  by  OaxutsabI 
15  volumes.    gl  VOOasel. 

HOUGHTON,  OSGOOD  &  CO. 

Winthrop  Square,  Boston. 


House  and  Home  Books. 


Tht  *!>■*  <*(jth  o/  a  svallon,  eapeetaffjr  nf  a  rvowMiei 
•n(eren)  li.nM  of  the  peepfe.  —  Mas.  SlOWDaaiT. 


>Mas>,  Is  <t>  th. 


or  jMSUNinl,  sroo  ,i„.t.  sraw  4«  hit  I 


By  R. 

C.  Gardser.  Square  l>mo.  lllostrated  by 
the  author.  91.50. 

Thar,  la  hardly  s  mat  tar  eoonacted  with  tha  work  of 
raildiat  a  "boas."  nhkb  not  traauol  of  wbarit  snd 
wall,  from  the  <  note*  of  a  rite,  or  tbs  adaptation  of  a  buikd- 
lof  to  a  atta,  through  sll  lbs  alsinrs,  froaa  ths  drain,  aad 
f  ouii<Uttou.«alla  to  lha  esndaal  coinplated  building,  atrtmg, 
but  bssatirul:  tasteful,  but  not  merely  onssmeutal :  a 
llui*  eartli ly  parvlua,  bail  >#t  aot  too  graiul  for  avary-day 
ealo>  ssttit  or       —  rarnfiffla  fsi#U>g.aw,  fitv  Var*. 

so  touch  good  aaoss  sad  good  lasts  oa  this  aii'tnportaat 
■ubyeet.re  aot  often,  to  our  Uiluklag,  suiUrseeil  within  an 
equal  compass.  Vt'bethar  the  reader  la  going  to  balld  or 
not,  b.  will  aujo,  it  vsally .  —  JBaaiaw  ( "sau/ragai.sssutjl. 

I II  ii. ( r. it- "I  Hotlieiia  Describing  Keal  llnu.es, 
and  Ileal  People,  including  "The  House  the 
Judge  llnilt,"  "CapL  George's  Plan,"  "The 
Ilomeof  th-  Profcsor/'-The  Planter s Home," 
"The  Poets  AUditigriace,"  "The  Par«.n- 
»|re,"  and  half  a  down  other  home*.  Fully  il- 
lustrated. By  K.  C.  Gardner.  Square  l2mo. 
91 -AO. 

All  psraoa.  intaoxlhig  to  build  will  find  la  "  lllustrassd 
rjoavrs  "  Ju.t  the  thing  the.  want.  —  Oi>v  /aOr-Oiraa, 

A  most  delightful  biaik,  full  of  plain  And  prscUeai  sag- 
gsstioos.  —  Louiiviiit  I'.'MM.r-Juiiraaf. 

Homo  Interion.  Ry  E.  C.  Gaedxer.  Hlus- 
trntrtl.   9 1 .50. 

A  pnvtieal,  uaeful,  rhsrsalngly  written  book  oa  fvaaV 
lag  and  sd-M-lltos:  bnluaa  ra.tefuliT  aad  iaasaoejaivaty.  It 
treats  of  wall*,  fliaie.,  |uiper  hatislng*.  door.,  arreeoa,  win- 
dow-see*, sad  csalng*.  Mairwsva,  lliaa,  aro-pasco*,  aaid  vs. 
Tious  inotlaa  and  at;  la.  of  decoralk-n. 

The  St»rj  of  9  House.  Translated  from  the 
French  of  Violi-ct-lk-Dvc.  Fully  Illustrated. 
Bvo.  93,00. 

In  th*.  book  th*  saoat  emlseat  of  ltvla*>  Froneh  are ht- 
■orU  daw rllw  Iba  buil-llog  of  a  boua.,  s.  it  ought  to  be 
done,  la  every  mlnut*  detail,  sad  conuocU  11  all  with  an 
•utartaiuiraf  atory. 

Hiuttl  00  Household.  Taste  in  Furniture,  Dp- 
holsterv,  aud  other  Details.  By  CitAin.cs  I.. 
Eautlake.  MM,  with  Notos,  by  C.  C.  Per- 
Fnllv  illustrated.  8vo. 
Mb  th*  tab). 

,  tba  fhalra,  and  weretarb-.,  all  *r* 
Mlgml  snil  oalturad  laaoa  that  la 
aisaply  invalu*bla  to  say  oa*  who  avay  anak  how  t*  aaske 

hit  boo>e  nvnre  beautiful. —  Ts«  ItiJtprnJmt,  Xrw  York. 

The  Lssfhoolraaster'i  Trunk ;    Papers  on 

Beast  lit*  in  Tweenit.    By  Mrs.  A.  M.  Diaz. 
Cloth,  91.00;  paper,  50  cent*. 
A  IKomFltlle  Problem.    Work  and  Culture  in 
the  Household.   Ry  Mrs.  A.  M.  DlAI.  Cloth, 
91.00;  paper,  50  cents. 

Too  little  bonk,  fall  of  hint,  for  making  th*  bom.  Ill* 
*ud  work  of  arolaooi  leaa  iMintraaosa*  i  .ugyaslbona  far 
llgbuning  thrtr  druds*rv  and  giving  them  opportunity  to 
read  snd  >a)«y  s»k  and  art,—  la  short,  t*  assks  their 
booaea  t*tter  and  happier  .very  way. 
Ooal  reading  for  bolii  iusii  »..J  woman.  —  TV  /.*>■»»«'■ 
,  AW  >'«<». 

tlva.  —  /V.I- 


House  ant 

Beecber  Ktowr. 


91  75. 


By  Harriet 


Costkst.  :  Tba  Ravag*.  of  a  Carpet;  Home- Keeping 
l;  VThal  Is s  rtoass  f  Tba  Eeoa- 
;  Raklsig  up  the  Flea ;  Tba  lady 
who  doe*  bar  mra  Work;  What  can  be  go*  to  Ameriea! 
Economy  ;  iarvsnts ;  Ceoksry  ;  Our  Itous*  ,  Horn* 
■Ullgioa. 

Tba,  aula  an  invaluable  volnma.and  ooa  » hi. h  ibavuld 
b*  owned  sad  eoswulted  by  an 
who  wants  s  home.  —  TA.  Too 


Little  Foxe*.   By  Habeiet  Beecheb  Stowb. 

91.75. 

Th*  foxes  ar*  aavoa  eossBana  bouaabold  fsatts,  —  Tsult- 
i  Fin. ling,  Irritability,  Repression,  rerviftenee,  IntourraBOB, 
I  Olacourtesv.  Kxsetlngajess.  Mr*  Plow*  has  made  eaaays 
aa  eatertainllag  as  atortas, enlivened  wbth  wit, aiamaai  with 
'  e.n»e.  gl'ia  lag  with  th*  moat  kindly  feeling.  T 
I  of  eapatW.  a»l  rip.  tboorhl.  Ihey  ranwoi  but  te  of  ( 
|  benefit  wherever  read.  —  Hm*frr4  JV#*j. 

The  Chimney  Corner.  By  Harrirt  Beecheb 

Stowk.  91.75. 

A  srrWa  of  paper,  on  topee*  of  swrmsnent  Inter*.!.  **fb 
I  as  Woman'.  Rights  and  Danes,  Health.  Aavwwnib,  Ksv 

tertatam**!  ot  t'ompsay,  Dea**,  fasofcoa.  svif.Diaeipitii*, 

sod  Bereavevoent  The  nseure  of  the  .llbjarta  treated,  sad 
I  the  gculal,  prsrllral  wiialnm  broaght  to  the  dtaruadnn  of 

them,  giie  tbl>  volume  great  sltnction  snd  vtlns  to  all 

thoughtful  reader*. 

Household  Ktlnratlon.    By  Harriet  Mar- 

TtsEiti.    "  Little  Classic  "  style.  91.25. 
^It  abo«M  ba  readj.r  al^rewu.*.  well  aa  *lhj»wwV> 


,«foeredbv  puttaaatsa- 


fall  of  sdmirable  .ngg 
aed-Oe*  and  lllu.tratl.it>.  —  (Varfsastt  I 

It  I.  teort*  lit  *rruA<  •a  r*'".  *  <*•«* 
pseeaM  as.  aa  teU  Aa*.  la  Snag  rr  rAtUrr*.  —  />AWod.<- 
e**o  rV«*>- 

What  to  TTeart   By  Flieadeth  Stcabt 

Piiei.ih.    Cloth,  91.00:  paper,  50  centa. 

llse  mats  arguments  In  behalf  of  a  ssor*  naodeat  And  In- 
eipaaaive  attire,  and  Miggaating  .ueb  as  1.  nsor*  roavea. 
teat,  ssor*  eomfonabl*.  sad  nsor*  bsatlhful.  sre  veer 
strong  and  very  arlaa.  —  Ca.rt.Oa*  Inttiitetnff ,  Srw  Tae*. 

Every  woman  In  Amrtir*  ought  to  read  tba  book,  sad  It 
will  do  wo  barm  to  any  mas.  —  OAs.  Stiff  Jaurtud , 


Choice  Receipt*.  By  M.  S.  W. 

«.  are  really  dallghtod  with  tba  hsad. 
and  commend  It  eorjally  to  tlx—  who  m 
eat.  —  I n^hssosW.l  Jeunaaf. 

af  u«t  How :  A  Key  to  the  Cook-B 
A.  D.  T  Whitret,  antJior  of 
ney'g  Oil 
91  00. 

A  parson  evitrrely  Ignoesat  ot  rooking 
us,  go  into  her  kitchen  with  thai  bonk  It 
eiiafl'tfttt  of  .areas*  In  sll  tb«  atmple  forov. 


91.  W. 


iks.  By  Mrs. 
Faith  Gart. 


Id.  It  seem,  to 

r  band,  and  b* 
t  mokiac-  II 


1.  not  poaalble  to  fp*ak  too  .trovigly  la  prsis*  ot  the  peeal- 
W*  r 


lar  math.^  sad  method,  of  the  book 
evevy  tir.ua* 
and  Interested 
the  kltcbea 

Mam 

We  or v»r  saw  a 


.  ran  only  *.lila* 


keeper  who  has  sa  iafipstl»nfe.|  hot  willing 
sd  rook,  t.  buy  lb*  Ikkis  st  ones,  put  It  Into 
and  await  lbs  rwralL  -  II.  H.,  ta  fieuw 


%•  For  tale  9y  JhohtHen.    Sent,  potl-paid,  on  receipt  of  price  by  the  PubUtAen, 

HOUGHTON,  OSGOOD  &  CO.,  BOSTON. 
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THE 

EMERSON 

PIANO- FORTES 

Dsn  tKm  ltMw,  ul  o«w  number  <>V«  22,000.  *bsv 
i»rf  b*n  wWslj  known  and  uniwvallr  wmmbM.  The 
ortuUnl  loopujl  inlinna  Uie  heads  of  [tie  prtaaps] 

THE  EMERSON  PIANO  GO. 


bwlimttrlsl.  tod  Insist., 


r  ii|H,r,  hsriog  the  tsrj  best 


FAR  IN  ADVANCE 

H  tu  Icraer  sarin,  ud  will  «Mp«n  favorably  with 


Til.  EMERSON  UPRIGHTS  nr* 
T..J  t»..i,l..! 

;  mso,  .prlihl  In  torn,  at  t*  otk»,  sad 


WAREROOMS, 

595  Washington  Street,  Boston. 


W.H.JEWETT&  GO. 

MANUFACTURERS  OF 

Piano-Fortes. 

576  Washington  St.,  Boston. 


THE  CHICKERING 

PIANO. 

OVER  53,000  MADE  AND  SOLD. 

Then  instruments  hare  been  before  lb*  politic  more  than  fifty. Jour  years,  and  Mill  maintain  ihei 
lencc  and  high  reputation  at  ihe 

STANDARD  PIANOS  OF  THE  WORLD. 

The  prion  of  then  instruments  bare  been  greatly  reduced,  and  are  a*  low  as  the  exclusive  use  of  fint- 
clan  materials  and  workmanship  will  allow. 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
Pianos  tuned. 


SPECIAL  ATTENTION  i*  given  to 
competent  and  skillful  workmen. 

,d  Ate  Lit  i 


(OK  ANY  MAKE)  by  tbe  most 


CHICKERING  &  SONS, 


156  Tremont  Stre 
BOSTON. 


130  Fifth  Aven 
NEW  YORK. 


W.  .H.  IVERS, 

MAXUFACTVRaX  OP 

Upright  and  Square  Pianos. 

WAREROOMS, 

576  Washington  St.,  Boston. 

THE  SMITH  ORGAN  CO. 


McPHAIL 

PIANOS, 

630  WASHINGTON  STREET.  BOSTON. 


Ftvm  Fimf.  JinUt  K.  PaWR,  T'MtArr  vf  Muiie  at  Hart  aril 

VMM*  A.  M.  ifd'HAIL  &  Co. 

fi  brtTk  m*, —  I  Imc  iMtf  tu  ■TfTsW  t©  J  on  my  aimtmr*  Atlml- 
rmUoD  foe  your  PUuo-r'arW.  Th*  opinloa  which  I  hold  with 
n««x4  to  thuir  •if^lWwfB  ba»  not  Umn  fiinu**]  lttuilly,  t>ul  afW 
ft  e*j*ful  tsMt  of  their  quallttni.  Tbe  *u}*nor  mochftnl*LU,  pur- 
It;  at  luow,  thorough  f«:rt«lrartkrti ,  anil  f«>«»w»-ji**«it  durabtllty 
which  dlKtlnjfuUh  your  Ilwoofni-tM,  \m*X  mm  to  rtoxnDitiiil 

m    ^  trulj  yourtj  joiw  k.  urn 


THE  ATLANTIC  MONTHLY 

FOR  NOVEMBER. 


Another  First  Gold  Medal! 


nrooxMFUx, 

TSsflr  iLutromcnts  hftT*  ft  ■tA-ud*r<J  taJu.*  in  _ 

s»,s.^„™.™,  NEW-ENGLAND  CABINET  ORGANS 


CONTESTS. 
Our  Military  Past  and  Future. 
Sister  Mary's  Story.  Jake  Sii-sbee 

amic  Art  In  America,  Je 

Yocxo. 

XXXII.-XXXV. 
in  Recent  Literature. 


Over  80,000  Made  and  in  Use. 

Ses  buifo.  csulul],.    Best  work  sod  Insert  pries,. 


The  Prospect  of  a 

(joldwik  Smith. 

The  Waldensea  of  To-Day. 

Warixo,  Jr: 


On  areoont  of  tbelr  Many  Improvement*,  win  hound  Lllte  Books  of  Travel. 


nation  mi  known  In  the  hntorj  of 
1 '••„,.■„ 1.  apw.  ITsllsn  lit.,  f .-,..(.  ...    1  i„ir  Many  etarpswslnc  Merita,  tb.  jo.lj-w  •>  (be  Ureal 

Boston  Feb*  of  1H7S  specified  *  *  Mnpwrf  or  Powar  and  Vol- 
ume of  Ton.  !  "  T»  at  1  Important  Attributes  they 
now  Bank  First  In  llio  World.    Tnls  mnlaa 


ESTABLISHED  1837. 

WILLIAM  BOURNE  &  SON, 

PIAMORTE  MANUFACTURERS, 

668  Washlnirtou  Street,  Boston. 

Exchanged,  nod 

to  Lot. 


THREE  GOLD  MEDALS  IN  14  MONTHS. 

New-England  Organ  Company, 
Marble  Building,  1299  Washington  St.. 


HELIOTYPE. 

PERMANENT  PHOTOGRAPHIC  BOOK  ILLUSTRATIONS. 

THE  DUOTTP1  FsUNnNfl  COM  FA  NT  sr»  producers  of  Illustrations  br  th.  Usttetvss,  Faoto-llthorrsnklo, 
rioln  nj,  ui.l  Ssc  .laiilv  pmsa.    Kmjitojsd  Lv  tli.  Unit"!  ."isles  fovrrainent  In  lUustralinir  ScleatlBs  end 

Xt.br..  K.  ports   bj  fVWntlBt,  11  Worlcai,  soil  olber  Inrned  gocUttks ;  br  tha  InMllaf  Pnblishsrs,  sod  for  IlltutrsUni 

rmr-timUet  of  V. -./.,/.  asuf  i         ,  Anetmt  Manutrrtptm,  Pointing',  />rasr<««s  and  nkrtrhrm, 
•trsrs  mnJ  fnrtrnit*  from  Saturn,  MrMral  and  tiritnlifir  ttofrrti,  AutiquitirM,  etc.,  rfr. 
Fsr  terss.  sal  n*<>»a>>PS';  toll,.  IIBLIOTTFK  PRINTING  CO   t»  Doroashir.  St.,  Boston.  Mass. 


WllITa. 

The  Contributors*  Club. 
Recent  Literature. 


Trrmm  :  $4. Oil  a  IVwr,  3S  efs.  a  hmmsW. 

HOUGHTON,  OSCOOD  k  CO.,  BOSTON. 


DESORIPTIVE  OATALOaUE 

OF  ALL  THI  rTBUCAriOSi  OF 

HOUGHTON",  OSGOOD  *  CO. 

A  fft*w  fttsd  wJeipuitiT  priot*r4  C*lsTt3ofta«  \j«rwii*t  m 
*)f  99$  MfM||  ».th  ll.Mmin*Ja*d  eovnr,  e*r*fuiljr  ludmnM 
ftr>d  clftaMlflr-1,  ftiit]  with  aritlral  fr^nha*  of  t-V  tnmi  tow* 
y«1*nt  ju'lfM  ;  *mbr.rtn<  NoTeU.Dwonw.  tnral  MnuLrw 
Kswari,  !' dsj try,  Blofimphjr,  HUton,  iniIl«M>lkh/,  lUlifioo 
Rod  Art ,  ftoil  M-iKai  an  1  l>c«l  .Vork*.    n*M  la  ad 


Google 


ii 


D  WIGHTS  JOURNAL  OF  MUSIC. 


[Vol.  XXXIX.— No.  1004. 


TALKS  ON  ART. 


Br  WILLIAM  M.  HUNT. 


$1.00. 


ir  u  fall  of  •aarkilar  and 


lli-(.lid  rpl|ir.iiiij..llc  .«;!„t..:  H .bound, 
linn,  nwerept.,  <w,  If  3lr  Hum  nb>eU  to  lb. 
w»  will  •»>  of  pimfU  Krai  to  iilipihaj 
prtnclp*..  11  «1™  tbr  Imprm^ioo.  a*  <|..  Mr  Hunt',  palntlaw.. 
of  •  frank,  hrlx,  .day. I.  Blinded,  artltuc  ualur.,  •Mil  kw»n 
pMMMtoM  .nd  «r~t  power  of  riprewilon.  nature  itudy  and 
fno.Hk.n.,....!  withal  rtnaulnrly  fraa  from  e«ou.n>  «.«»». 


thai  dnaul 

tloa.  -  TV  .t.loaOr  MwatAJy 

•  In  .ilnlltr  and  int.  of  »rl,  In  Im  and  dellralr  J»- 
,  nd,  rUKf  of  all,  eotaptrte  kio.lli..— ,  -  W« 


racy  soil  ruga,  .tii.  - 


PaW  Alan1  (ialttCt 


gkeo.  id.  russell,     THE  AMERICAN  LADIES'  QUARTETTE, 

FOREIGN  AND  AMERICAN  MUSIC.  £g^^ 

Agra!  for  the  following  world-renowned  Catalogue.  ' 
KM.  A.  POND  *  CO.,  O.  SCHIRMEK,  New  Yorki 


lUMMtKr  *  Co.,  ; 

weberViaho-fortei. 


VOCAL  AW, 


•#»  far  tnle  ijr  n-H  Rvtlrlltn.  Btnl,  pad-ftnid,  oa>  ret 
en/if  of  frier  ojr  tAr  PaUuiert, 

HOUGHTON,  OSGOOD  &  CO..  Boston. 


anuur  publishers. 


New  Operas. 

Carmen.  Opera  by  Blait  NUN 

Oarairn  b.  m  Opera  lh»l  bn.  araduallv  and  »ur«ly  wod  It. 
way  to  •  (ml  f-pul.tili .  Although  tb*  booh  it  largo,  lu 
fut  what  ob*  might  c.l.  .  "  tour  dollar  book  -  it  1.  ,„t  up 
In  wVf.nl  Mil.,  «lth  m* 
torelgii,  for  *2  OA 

Fatinitza.  c,,m>iy.a,*    OT.00 

"    HplroJId  ~»  Kp-rn  that  H  a  -JecUrd  M.nrr,.      A  large, 

(Id.  book,  -lib  KoglM,  and  foreign  word.,  and  tb«  opwra  l> 
«.rj  way  etwupU-.,  fur  •  low  prl-w. 

Doctor  of  Alcantara.  », 

Kkbbrrg  wUO 

A  fnmou.  opera,  now  brought ,  t.v  l'-a  popu^.r  prbee,  within 
th«  reach  of  all.    Orebr-tral  port*  *li» 

Bells  of  ComeviUe,  By  I'Un 

u>nt.  imH.  read.)  411* 

A  gre.1  .wrr--.  lhl..  «ilh  111.  "  Parlor'  .ad  lb.  ••  Kor- 
cror  -  .  J1.IIU)«.».1I  worlb  adoptl-..-  l,j  compantM  -bo 
ban  fir,..!:r.i  l"...f..rr  .>>M  xlil>(  ..'11,  for  50  «|l»4 
alio  ar.  looking  out  lor  new  au-1  rn»y  opera.. 

Rpio*it)tM.r  . »'r  ffi.t.rl.-.  Herlug  School  and  f'aoir  Book*, 
Voice  i>f  Wornhlp  aud  1  he  lnii|.le.  «b  IR.fXI  p«r 
du«*«  or  VI  iO  »t-*"b  ornd  At  roror.  Aim  .Iwmyi  r*u» • 
k*r  tbr  Mu.lrHl  Itnoril.  twl.ib.hnl  ••-kl;  It  kwpo  .  • 
».  '  |  .'...I  lu  n.ti.ir.i  kt..tt«r..  iiltr*  »l»  or  ims  p«|r*.cf 
muile  |«r  oork.  «Dd  co.t.  tot  S2.KI  |*T  Jt»r  ' 

OLIVER  DITSON  &  CO..  Boston. 


THE  SOVEREIGN, 

By  H.  R.  PALMER, 

l<1.  fair  to  ontxrlp  nil  competitor*.  The  cou- 
rt** jtuti  prihrtlml  metbodn  of  IttMlrttctlon.  the 
MipeHor  Irettfloe  ttll  Voire  .  win..  ■  .  the  variety 
and  excellence  of  lla  UkllterlaJ,  all  coattutna  to 
make  It  the  in»«l  hm'IuI  n»rk  ofTrred  for  Teach- 

19-4  lnrae  l  aKr..  la  t,   »l}le?*t>iily*»»^50 

per  dozeut  T5  rent,  each  hy  mall.   BK  fttTKE  TO 
EXAMIMK  IT  111  I  i  n:  I    YOK  8i 
FOR  I  UK  CONING  SEASON. 


BIQLOW  &  MAIN, 

Eaal  Ninth  Street,     I      73  Randall; 
MSff  YORK.  CHICAGO. 


THE  ART  OF  ORGAN  PLAYING. 


Bt  KCOKNB  1 

P»»T  L    Mano.1  Studio.  

Par  2.    1-ed.l  »tu.llea  

r.ir  t.    Art  ot  KnjbtrmtloB  

P.aT  4.   Cburrti,  or  H#rrlc.  puvlnn  

P.kt  &.   Solo  or  Coonrt  PUtlaf  

. v.n.;  :. ;.-  I 'i  II'  -.:  '1'       .  . 
flVrrilMtxr.    llwir  for  Churrh  Harriot,  1 


..  SL60 
..  201 
..  JS> 
..  KA 
..  11  CO 
..  2-00 


Publitbei  bi  GAEL  PRUrHR,  30  W««t  StrMt,  BntVoti. 

Srm,  aoM-oe<if,  oa  rrccr^t  a/ m*rk*4  frm. 


ARTHUR  P.  SCHMIDT, 

146  TREMONT  STREET  .  .  BOSTON,  MASS. 

Foreign  &  AniericaT'sheet  Music. 


of  ASMOWW  Jr 


LltolfT  •  Mnalral  World t  A  M-..U.W  >U(asn*  of  X.« 
Compoiltioiw  for  tbr  I'lano-forta.    26  crot.  alcb  DUDtlirr- 
JTJHT  IMVBOi 
Alburn  for  Children.    II,  «  « '.  Namtoh.   IS  rbarala, 
llttl.|*r<r.lorfoai.tpUt.l.t..  »  «..  a  auabrr. 

By  limit. w  But.  arv 


FOR  SALE  CHEAP. 

K9TABLI8HEI)  PAYINO  0B0AX  BCUOOL.  an. 
Pad.!  P.|-  tcrfaD,  built  for  natcbJof  bad 
Blower.    Addroa.  Room  6, 118  Walnut  Street, 


Tanagra  Figurines. 


Th.  REQUISITE  la  br.rafull  of  good  ao-nti  .ad 

jooil  mo.ic.  >»d  It  orophalicfllr  NEW  io  e».cy  c»- 

•pnl»dc.MV7.tL!io«•tB0Bp6s,,7^ 

CINCINNATI,  O. 


ThU  book  e 

at  Tanarra,  In  Bo>orla.  tarnty-tao  of  which  art  Dow  bj  rw  a^. 
low  Maaruni  of  Plwt  Arc.    It  aula  contain,  an  lahmw4a{ 
count  cf  lti-oUa  .&J  of  the  Entile  zi  m.ying  tbrw.  fi^anwa.  u.1 
tbeir  •Ifnlfjcaiic. 

V  Fa  mtt  6y  all  B—Mullm.  St  Hi,  rott-poid,  oa  omn 
o/  Ikt  frltt  ay  t«c  PwMuAct., 

H0U0HTOK,  OSGOOD  &  CO.. 

II  Airoa  IY.ci.  Krw  Toaa. 


THE  "BOD LEY"  BOOKS. 


U  a 


THE  BODLEYS  AFOOT. 


A  fr.Mh  "llodley" 
book,  by  (ha  ttstber 

of  all  tlif  othor  |xip- 
iilnr  H.mIIhy  luiriks. 
rrofust  lj-  illuslmtoil 
with  clianning  |>ict- 
ure»,  ami  oniamcnl- 
C«l  with  OOTCtl  tluit 
nr«  auraolivo  out- 
bitlc  ami  inalfwft.  A 
:  r\  ii.  inblp  gift 
li.xik.  1  vol.  4to, 
81.50. 


It  relates  the  ad. 
venture*  of  the  lkal- 
leyK  while  going  afoot 
from  Jtoaton  to  New 
York,  aittl  minglea  in- 
teresting stories,  ru- 
rious  fact*  of  history, 
pleiuuiDt  poems,  ami 
plenty  of  good  hu- 
mor. «  The  Botlleys 
Afoot"  will  surely 
be  in  great  demand 
for  the  Holiday*. 


With  77  illu»tra- 


Doings  of  the  Bodley  Family  in  Town  and  Country. 

tioii-t.    Elegantly  liound  in  eloth.    -Ito,  S1.50. 

The  HthllfT  family  eousi<i>  o[  Nnlhan.  l'liilippa  and  Lucy  Btxilcy,  their  parent..  Mnrtin.  the  hirerl 
man,  Md  hi-  hroihrr  Hen,  Nullum',  ouu.ln  Xeii,  Natlmn'a  \>ig,  l.ncy'.  itoll  »n<l  killen,  the  i1i'm{  Nep- 
time,  with  liorar.,  chickens,  mice,  etc.,  to  mmplete  the  dmrnniit  firrnmn.  The  work  i»  beantiftiuy 
illaairatcxl,  clever  pencil*  leaving  their  artiatie  trace*  on  every  pa^o  —  />n.r. 

The  toliimc  will  affonl  an  nlmoot  meaaureleM  amoant  of  wliolcaouic  amaacment  for  children,  and 
also  for  grown  up  folk*. —  Tke  l'*«rc(»n«. 

Tlte  atnry  ia  foil  of  rariety,  1*  intercstiaK  from  ucgiiinmg  to  end.  —  ProrWcaor  Jo«r*al. 

The  Bodleys  Telling  Stories.    With  81  illustrations,  and  a  richly  illuminated 
cover.    4  to,  $1.50. 

It  con.i't*  of  tales  from  hi.tnry  f  Aniertcan  chienyl,  U't;eudt  romanee,  an.!  poetry  ;  old  anntr.  and 
mu.ic;  original  rcrae  ;  adnptittioiui  of  Mother  tiooae ;  stories  of  Indian  adveniure;  tiesro  fables  ia 
dialect ;  tlescription.  of  Aran  /mrcet  life  in  New  York ;  dramatically-told  akctehc.  of  salient  incidents 
in  the  live,  of  Patrick  Henry.  Trcicoti  the  hi.tnrian.  Hans  Christian  Andersen,  and  otlter  wurthie* ; 
an  auitnated  accniint  of  the  invention  of  the  nrt  of  printing  ;  a  brief  rcrsinn  of  the  story  of  Evangeline 
and  the  Aradiann ;  ballads,  anecduten,  and  allejrorlea.  ....  It  will  delight  the  voting  folka.  —  Ap- 
fjettm*'  Jounutl. 

The  book  cannot  help  delighting  whatever  boy  or  girl  become*  its  owner.  —  CV/srnia  fVr.a  (New 

The  Bodleys  on  Wheels.    With  77  illustrations,  and  a  curiotuly 
cover.    Ito,  $1.50. 


It  Aetcrih**  the  vi«t  of  the  wnmWul  to  SnJrm,  M«rh1rfa<»4(  C»pr  Ann,  WMcticr9*  I 

nd  olhrr  iiit.Tf-tin-  plurefl.  aud  what  ihey  rvo  anJ  »«v  and  l»ear  it*  t  A  i  in  ihe  ■ 


ut*r.  Tl>c  illu^tratioi 
the  IVKilrri  viaat  or  I 


tumrfic  Monthly. 


the 


r  nbottt. 

The  B'Kllers  on  Wheels  are  the  same  deli^btfnl  Bodleys  ns  those  we  had  "  in  town  and  country," 
and  ill  "  telling  stories;"  if  there  is  anv  change  they  have  grown  more  delightful.  —  '/»*  Atlantic 
Monthly. 


'  For  $ale  i>.»  nil  BinhttUm.    Srnl,  pat-paid,  on  ncript  nj  Ikt  pnee,  by  lie  Publithrri, 

HOUGHTON,  OSGOOD  &  CO.,  BOSTON. 
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CONTRXTS. 
fa  Dtriunmrr  *r  rum-Tom  Mow,  n*«  SiO"  10 

SfSnU*.    Ftpm  thr  OtnDSD  Of  Ctafff  F«*  i*MOi&    .    .  181 

axjiisiv:«sr»^  off  Tin  Ui&in.iuiuH  FmTu  < IB?*).  "Tbt 
DroMUM  II»ro-"   B.  T.  

S.J.  "* 

Nun*  Unas  a*  a  Mtjnoujt  ..........  164 

Tiki  «■       :  Istwis  Sua.    from  Inttraaiiaaa  of  Mr. 

motu.  II  Hun  to  hi.  PapUt.   XIV  144 

Umm  n  M««-   W.  ^.  J  MS 


jUt  Mr  MialM  met  moYttr/  f9  «a 

**lJ*«  /■><  lAil  -7oar*,a^ 

rrfftriiif  /Vw'rArt*  *y  Iloourrow,  Ommi  a*d  Cohtatt, 
tX>  JSttotmUm  BoiC*a.   iVv*,  J0  mIi  a  unWf ;  $2 .60 


tf  nt'  ■•  fl»«»«  kyCim  r>uiin.J()  U'-.i  a  Wiu- 

uu  tCt  ,  2»  IfaiAuifMa  StfMl,  A.  K.  Lotas,  MB  IVim*- 
MflM  Atms,  ffuwi  »y  liw  /Vxv*«*ri ,  in  *Vw  lVrJk  Ay  A-  B*«s- 
i,ia,  Jx ,  33  Piutf*  Apion,  and  Hoosr/m.  Oacoos  A  Co., 
»/  Jjnt  «e~  ;  •»  rkHmdrivki*  •»  W.  H-  Beirw  A  Co.,  MM 
httf;  <•  Ckic^*  »y  «*«  Osiomo  Mtaio  Oowajit, 


THE  DEVELOPMENT  OF  PIANO-FORTE 
MUSIC  FROM  BACH  TO  SCHUMANN. 

ritOX  TUK  GKKMAX  Or  CARL  VAN'  BRUVCK. 


Amoko  the  piano-forte  Sonata  composers  of 
this  period,  next  to  Beethoven  the  most  note- 
worthy and  influential  were  Hummel,  Cramer,  |  maun, 
aod  Field.  These  wore  do  u  geniuses "  iu 
comparison  with  him,  but  they  bad  very  great 
talents,  each  provided  with  bis  own  peculiar 
eicvllttooea.  The  Brat  named  would  seem  to 
be  tbe  most  important  of  the  threu  ;  but  at 
the  same  time,  through  bis  fondnes*  for  ex- 
ternals, (or  effect,  through  the  introduction  of 
a  curtain  modem  rococo  into  the  art,  through 
tbe  preponderance  of  elegant  aud  tasteful 
phrases  in  hia  works,  with  all  the  great  re- 
spect iu  which  he  waa  justly  held,  he  con- 


major,  and  the  Trios  in  £  and  E-flat  major, 
maintain  their  artiatio  worth  to-day,  and  are 
not  to  be  underrated.  Hummel  might  almost 
be  called  oar  musical  Wieland,  with  whom  he 
(aa  court  capellmeister  in  Weimar)  breathed 
the  same  breath  of  life.  Hummel  has  also 
doue  good  service  in  the  composition  of  a  pi- 
ano-forte school,  which,  like  dementi's  "  Gra- 
dus  ad  Parnassum,"  is  still  much  used  for  the 
basis  of  instruction. 

Cramer,  likewise,  has  furnished  a  series  of 
studies  {Etudet),  the  first  parts  of  which  hap- 
pily combine  a  certain  musical  value  with  the 
technically  pedagogic  aim,  which  is  less  the 
case  with  the  later  parts.  In  tbe  regard 
of  the  present  piano-playing  generation  he 
lives  almost  solely  through  these  studies,  and 
it  is  now  scarcely  known  or  thought  of  any 
account  that  we  have  a  whole  series  of  Con- 
eertos  by  this  very  gifted  author.  Some  of 
these  I  am  iuclined  to  consider  not  only  equal 
to  those  by  Hummel,  but  in  many  respects 
superior,  although  in  them,  as  seems  almost 
unavoidable  in  this  art  form,  considering  its 
practical  destination,  there  is  too  luxurious 
an  overgrowth  of  phrases  ;  but  such  passage 
work  with  him  seems  to  be  more  inspired 
than  it  is  apt  to  be  iu  Hummel's  works. 
Beethoven's  genius  alone  could  steer  clear  of 
this  rock  almost  entirely.  We  also  possess 
some  very  precious  sonatas  aqd  smaller  piano 
compositions  by  Cramer,  which  are  about  as 
little  known,  and  which  occasionally  strike  a 
tone  that  might  almost  remind  oue  of  Schu- 
mann. If  the  practice  were  as  common  in 
musical  as  it  is  in  poetical  literature,  a  new 
ediliou  of  this  author's  works  would  seem 
very  welcome ;  but  only  with  careful  selec- 
tion, since  among  his  later  works,  in  which 
he  more  and  more  subserved  fashion  and  the 
love  of  money,  even  more  than  with  de- 
menti, we  find  much  that  is  weak  and  even 
uuenjoyable,  hastily  written  off  in  self  satis- 
fied vanity,  or  only  from  mere  outward  mo- 
tives. 

Finally,  John  Field,  who  had  the  most  in- 


named  was  C  M.  von  Weber,  although  more 
so  on  another  field,  the  Opera,  in  which  he 
actually  made  an  epoch,  while  as  an  instru- 
mental oomposer  be  occupies  no  equally  prom- 
inent position.  Bnt  his  Piano  Sonatas,  al- 
though they  do  not  bear  tbe  classical  Beet- 
hoven stamp,  are  extremely  genial,  fascinating, 
lovely  compositions,  in  which  there  pulsates 
tbe  same  fiery  spirit  that  pervaded  the  com- 
poser of  tbe  Frtytchilla,  Oberon,  and  Emy- 
anlht.  His  genial  little  tone-poem,  "  Tbe 
Invitation  to  the  Dance,"  has  remained  to  this 
day  a  favorite  piece  of  the  piano-playing 
world,  aud  gives,  as  well  as  tbe  Sonatas,  con- 
siderable scope  tor  tbe  modern  "  bravura,"  so 
that  an  over-varnished  arrangement  of  it,  like 
that  byTauaig, 
to  be  < 


tributed  much  to  the  corruption  into  which  i  fjuence  on  hia  con  temporaries  as  an  executive 
tbe  art  soon  fell  after  the  death  of  Beolbo-  virtuoso,  shares  tbe  same  fate  with  Cramer, 


tco.  and  which  may  be  generally  designated 
as  the  reign  of  virtuosity.  Hummel  himself 
m  a  much  admired  virtuoso,  and  his  works, 
with  all  their  wealth  of  musical  substance, 
with  all  the  clever,  sterling  quality  of  the 
work  (albeit  frequently  somewhat  prolix  in 
form),  are  for  the  most  part  planned  too  pur- 
posely, too  obviously  for  bringing  out  the  tech- 
nical facility  of  the  player,  to  allow  one  to 
Aixl  a  wholly  pure  artistic  pleasure  in  them. 
This  is  the  case  even  with  those  works 


which  have 


in  so  far  aa  his  name  appears  now  almost  ex- 
clusively in  connection  with  the  dainty  (so- 
called)  Nocturnes,  which  he  is  said  to  have 
played  so  incomparably  htbvelf,  and  which 
alone  have  reached  a  new  edition.  But 
partly,  no  doubt  owing  to  the  overwhelming 
impression  left  by  Beethoven's  creations,  no 
one  any  longer  speak*  of  his  incomparably 
more  important,  aud  in  some  instances  even 
genial  Sonatas ;  and  so,  too,  a  brilliant  work 
like  his  E-major  Concerto,  which  delighted 


remained 


*l  in  vogue  to  this  Schumann   (and  my  bumble  self  likuwiae), 


day,  —  the  great  Septet  in  D-rainor,  and  the 
two  great  and  still  favorite  Concertos  in  A 
and  B-minor.  It  limits,  also,  the  artistic  ef- 
fect of  a  work  otherwise  grandly  laid  out, 
like  the  Sonata  in  F-«harp  minor.  On  the 
contrary,  perhaps  the  least  obfuscated  by  this 
esthetic  shadow  (which,  perhaps,  plays  over 
it  from  ethical  regions)  is  the  very  beautiful 
four-hand  Sonata  in  A-flat,  which  is  laid  out 
almost  io  the  noble  contours  of  a  Grecian 


seems  to  be  pretty  much  forgotten. 

And  what  I-  have  here  remarked  of  Field 
may  also  be  said  of  another  contemporary 
composer,  Tomaschek,  in  whose  Sonatas  one 
willing  to  examine  them  would  find  many 
a  precious  little  treasure,  as  well  aa  in  many 

(Eclogues,  Rhapsodies,  etc),  of  which  only 
a  very  small  part  (and  as  it  seems  to  me 
not  altogether  the  most  valuable  part)  has 


temple.    Nevertheless  the  above-named  gen-  sustained  itself  above  high  water-mark,  after 
ial  and  tasteful  works,  to  which  I  might  also  ( the  deluge  in  which  immeasurably  the  greater 
add  tbe  solo  Sonatas  in  D  (with  a  very  orig- 1  portion  even  of  what  is  best  in  musical  lit- 
inal  scherzo  and  a  splendidly  wrought  finale),  eratnre  sinks  after  a  certain  time, 
in  E-flat  and  F-minor,  the  Fantasia  in  E-flat <     Of  still  higher  endowment  than  those  just 


the  world  at  this  epoch,  jost  on  the  I 
line  between  two  centuries,  a  not  less 
ishiug  phenomenon  in  his  way  than  a  Sebas- 
tian Bach,  in  original  musical  genius  fully 
equal  to  bim,  although  this  genius  developed 
itself  in  a  wholly  different  direction.  In  the 
great  forms  of  instrumental  music  he  did  not 
reach  the  pure  perfection  of  art,  which  make« 
his  great  predecessors  the  types  and  models 
in  this  kind  of  art,  but  yet  he  shone  a  won- 
derfully resplendent  meteor.  I  speak  of 
Frans  Schubert,  the  beloved,  in  his  way  in- 
comparable tone-poet,  the  only  one  of  the  im- 
mortals who  had  his  physical  birthplace  in 
Vienna  itself,  where  they  have  erected  a  mon- 
ument to  him  first  of  all,  on  a  spot  which 
could  not  have  been  more  happily  chosen. 
For  his  creations  seem  like  a  blooming  garden 
full  of  the  most  multifarious  and  odoriferous 
growth ;  and  now  in  such  a  garden  this  god 
of  songs  in  effigy  is  throned,  surrounded  by 
Flora's  charming  children,  and  amid  the  cheer- 
ful song  of  birds.  If  in  Beethoven  we  have, 
as  Billow  said,  the  "  incarnate  god  of  music," 
so  Schnbert  may  he  called  our  "  god  of  i 
Apollo  »T  d>«  »i<Jt"  o(  Jupiter.  In  fact,  i 
we  survey  tbe  abundant  products  of  his  in- 
exhaustible creative  power  within  ao  short  a 
span  of  life,  tlta  highest,  purest  praise  must 
on  the  whole  be  always  given  to  his  song 
creations  ;  for  on  this  field  he  seems  peculiarly 
to  have  paved  the  way,  and  to  have  outstripped 
all  competition,  oveu  of  the  greatest  of  bis 
successors,  Robert  Schumann.1 

Schubert's  imagination  was  so  immeasu- 
rably rich  (not  olio  of  our  tone-heroes  has 
possessed  a  richer),  that  it  coold  not  live  out 
iu  life  in  so  narrow  u  bed,  comparatively,  as 
song  composition  offers,  but  reached  out  after 
all  the  forms  of  art  which  be  found  in  prac- 
tice around  him. 

But  here  1  must  limit  myself  to  a  few 
words  about  Schubert's  piano-forte  composi- 
tions. They  are  so  numerous  and  so  valua- 
ble, that  they  would  suffice  almost  of  them- 
selves alone,  to  earn  for  their  author  (who,  it 
must  be  remembered,  hardly  survived  the  pe- 
riod of  youth)  the  reputation  of  a  strong  pro- 
ductivity and  to  secure  for  him  a  brilliant 
place  iu  the  literature  of  art,  —  although 
they  almost  vanish  in  the  immeasurable,  and 
for  those  brief  ten  years  hardly  conceivable 
mass  of  his  productions.  Amouglhetn  1  will 
only  specify  the  ten  Piano  solo  Sonatas,  the 
Fantasia  in  C  the  two  Trios  in  E-flat  and 
t  Sot  s  word  of  Robert  Fnuu!  —  Ed. 
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tbo  four-hand  pieces  the 
the  Dir«rti$$emcnt  Hon- 
grvitt,  tho  Murche*  and  Dances,  and  of  hi* 
•mailer  tone- picture*  the  Impromptu*  and 
"  Moment*  Muaicales."  Almost  without  ex- 
ception we  meet  in  nearly  all  these  works  the 
deepest,  tenderest  feeling,  and  an  exceedingly 
rich,  luxuriant  fancy,  —  a  fnncy  whose  exu- 
berance the  young  tone-poet  had  hard  work 
to  confine  within  those  moderate  bounds  which 
the  laws  of  musical  form,  not  the  merely  con- 
ventional ones,  require,  to  awaken  in  us  the 
impression  of  that  rounded  and  complete  ar- 
tistic unity  which  dwells  in  the  works  of 
particularly  ibose  of  his  middle 
,  in  so  incomparable  a  manner,  with  all 
iohness  of  ideas,  and  all  their  splendor 
and  their  breadth  of  structure.  Most  masterly, 
there  fore,  becauae  least  obscured  by  such  aes- 
thetic fault*,  does  Schubert  appear  in  the  small- 
er pictures  above  named,  and  in  his  more  rhap- 
sodical compositions,  like  the  Divtrtiuement 
HongroUe,  in  which  last  work*  especially  the 
melodic  and  rhythmical  charm  that  dwells  in 
the  Paazta  strains  is  carried  to  a  more  ar- 
tistically genial,  brilliant,  and  sonorous  pitch 
in  any  other  work  of  the  kind,  —  for 
Liszt's  Hungarian  Rhapsodies,  brilliant 
as  they  are  on  the  side  of  technique  and  high 
coloring,  are  not  to  be  compared  with  iu 

But  Marches  and  Dances  (I  mean  the 
"  Gcrmau  Dances  "  and  the  "  Values  nobles 
of  such  geuiul  invention,  and  so  all  alive  with 
the  essential  rhythmical  significance  of  these 
forms,  are  not  elsewhere  found  in  the  whole j 
literature  of  music,  or  at  least  not  too  many 
such.  The  above  named  Fantasia  in  C 
(a  product  of  his  earlier  youth),  which  Liszt 
adapted  to  the  orchestra,  appears  as  a  proto- 
type  for  that  boisterous  impetuosity  of  this 
highly  genial  spirit,  which  often  hurried  him 
away  through  labyrinthine  aberrations  and  lo 
actual  monstrosities.  But  the  high  worth 
and  cbarm  of  the  Sonatas  and  the  two  Trios 
rests,  on  tho  whole,  more  upon  the  beauty  of 
single  parts,  the  flow  of  melody,  which  streams 
through  them,  and  the  wonderful  (especially 
harmonic)  details  of  the  working  out,  than 
on  the  "  composition"  as  such,  in  whose  luxn- 

pact  power  of  form.  I  might,  as  I  have  called 
Hummel  our  tons  leal  Wieland,  and  Beethoven 
our  musical  Shakespeare,  call  Schubert  our 
musical  Walter  Scott.  In  these  two  geniuses 
we  remark  a  similar  almost  unlimited  fullness 
of  imaginative  force,  coupled  with  nearly  the 
same  incapacity  of  sovere  concentration.  The 
productions  of  both  are  characterized  by  that 
spring-like,  blooming  fi'esbne&a  of  youth, 
through  which  the  poet  and  the  musician  (for 
a  long  time  at  least !)  hnvo  been  tbe  admira- 
tion and  delight  of  youth. 

(  TV  4V  ctfAltAnw/ . ) 


REMINISCENCES  OF  THE  BIRMINGHAM 
FESTIVAL  (1879). 

"  TOE  LTBB  AMD  THK  HABP." 

The  Lyre  and  tht  Harp  certainly  raaks  among 
M.  Saint-Saens'  best  works,  and,  being  also  his 
latest,  encourages  nope  of  its  composer.  Hardly 
could  the  result  have  been  otherwise,  assuming 
the  musician's  susceptibility*  to  a  poetic  theme 
of  unusual  beauty.     Readers  of  Victor  Hugo  re  - 


quh-e  no  exposition  of  his  charming  poem  "  La 
Lyre  et  la  Harpe,"  but  It  is  needful,  for  tbe  sake 
of  those  unfamiliar  with  tbe  illustrious  author,  to 
explain  bis  argument  somewhat  in  detail.  Tbe 
main  idea  of  tbe  work  —  that  of  opposite  influ- 
ences contending  for  the  possession  of  a  human 
soul  —  has  appeared  in  many  fur  ins  and  been  il- 
lustrated by  every  art.  Poet,  painter,  and  musi- 
cian have  dealt  with  it  in  one  or  other  of  its 
Protean  shapes,  but  that  chosen  by  Victor  Hugo 
is  certainly  the  most  beautiful  of  all.  He  sup- 
poses a  gifted  youth,  himself  a  poet,  lying  pas- 
sive between  tbe  genius  of  Paganism  on  the  one 
haad  and  the  genius  of  Christianity  on  the  other, 
the  first  typified  by  a  lyre,  the  second  by  a  harp. 
The  lyre  begins  in  voluptuous  strains.  '*  Sleep 
sud  rest,"  it  says,  "  tbe  Muses  have  crowned 
thee."  But  the  harp  interposes  with  a  different 
strain  :  "  Awake,  child  of  misery,  dreams  are 
misleading  thee.  At  thy  door  a  suffering  brother 
calls  for  help."  Then  the.  lyre  :  "  A  radiant 
name  and  immortal  memory  belong  to  thee. 
Fear  not  tbe  malevolent  deities.  They  are 
harmless,  for  the  poets  created  them."  And  then 
the  barp  :  "  Remember  that  in  sorrow  thy  mother 
bore  thee,  nod  that  God  hath  traced  thy  path  to 
tbo  tomb,"  "  Come  away  from  tbe  busy  world," 
once  more  urges  tbo  opposing  voice.  "  Jupiter 
reigns,  so  rest  thee  amid  the  flowers  and  in  cool- 
est shades."  Sternly  respond/  tbe  harp :  "  Go 
forth  into  the  wicked  world  and  tell  them  of  an 
angry  Judge ;  lift  up  thy  voice  above  the  oity's 
roar."  "  See,"  cries  tbe  lyre  again,  "  how  Jove's 
eagle  flies  through  the  air  upon  tbe  lightnings, 
lord  of  life  and  death  1 "  But  the  harp  points  to 
the  Christian  Dove,  anil  when  tbe  lyre,  in  se- 
ductive accents,  sings,  "  Give  thyself  np  to  love  ; 
follow  thy  every  desire,"  exclaims,  "  Cleave  thou 
to  one  pure  heart,  and  be  ye  both  on  earth  ax 
angels  exiled  from  heaven."  Yet  again  the  lyre  : 
"  The  river  of  life  dows  onward  to  great  dark- 
ness. Float,  than,  gnyly  on  its  surface!"  but 
the  harp  answers,  "  Weep  with  those  who  weep, 
sustain  thy  brother  in  affliction,  ami  keep  tbo 
end  in  view."  All  this  tbe  poet  hears,  and,  wak 
in«  from  his  lethargy,  answers,  thuugh  in  trem- 
bling accents,  to  tho  echoes  of  tbe  Pagan  strain 
with  a  hymn  of  Carmel.  A  theme  more  sugges- 
tive in  character  or  more  exalted  in  its  poetic 
beauty  than  this  composer  never  chose,  while 
never  did  musician  find  words  that  craved  for 
union  with  his  art  more  ardently  than  the  sono- 
rous verse  of  Victor  Hugo. 

In  selling  the  original  poem  to  music  tbo 
course  of  M.  Saint-Saens  was  clear.  First  of 
all,  he  had  the  easy  task  of  broadly  distinguish- 
ing between  tbe  musical  representation  of  the 
opposing  forces,  just  as  in  TannJuiutrr  it  was  a 
facile  thing  for  Wagner  to  place  lite  sensuous 
strains  of  tbo  Venusberg  against  the  gravity  of 
the  Pilgrims'  Hymn.  Hence  we  have  throughout 
an  impressive  contrast ;  the  serious  tones  of  the 
organ  representing  tbe  Christian  influence,  anil  a 
wild,  fanciful  passage  for  tbe  orchestra  —  tremu- 
lous strings,  with  "  excursions  "  for  the  wind  ob. 
viotuly  burrowed  from  Wagner  —  doing  service 
for  the  contrary  force.  I  cannot,  however,  wholly 
approve  the  choice  which  M.  Saint-Saens  lias 
made  of  representative  themes,  and  I  contrast 
tbem  very  unfavorably  with  those  which  Men- 
delssohn would  have  adopted  under  the  same 
circumstances,  liulh,  as  a  matter  of  course,  arc 
displayed  in  tbe  prelude,  that  for  the  organ  be- 
ing an  unaccompanied  melody  In  E-fint  minor, 
subsequently  UBed  for  the  first  utterances  of  the 
harp,  "  Eveille-toi,  jeune  homme,  enfant  de  la 
misore."  In  this  there  is  no  special  character, 
and  it  resembles  most  of  tbe  other  themes  as  re- 
gards a  want  of  tuneful  charm.  Tbe  Pagan  mo- 
tive, besides  being  a  plagiarism  from  Tannkdiuer, 
misrepresents  tbe  spirit  of  tbe  faith  with  which 


it  is 

I 


here  associated.     Paganism  was  not  al 
id  riot,  and  the  forms  of  it  most  likely 
to  seduce  a  son  of  Apollo  would  be  musically 
represented  in  fuller  perfection  by  the  chaste 
and  graceful  strains  of  tike  religious  choruses  ia* 
Clock's  classical  operas,  or  tbe  more  serious  pans 
of  Mendelssohn's  Antigen*  and  (Edipvi.  Among 
the  many  sins  which  Wagner  has  to  answer  for 
is  his  characteristic  representation  of  the  atmos- 
phere surrounding  the  Pagan  deities.  They  were 
not  in  all  things  perfect,  I  admit,  but,  at  the 
same  time,  the  gods  whom  tbe  mighty  sages  of 
the  elder  world  revered  are  symbolized  better  by 
the  Doric  simplicity  of  Cluck  than  by  the  vo- 
luptuousness of  bis  successor.    It  may  be  added 
that,  when  tbo  Christian  theme  is  repeated  is 
tbo  prelude,  M  Saint-Saens  awards  it  contra- 
puntal treatment,  and  so  far  a  more  couplets 
vraurmhiance  is  secured  ;  but  tbe  counterpoint 
here,  as  elsewhere  in  the  work,  excites  no  very 
profound  admiration.     Indeed,  it  is  of  an  ele- 
mentary character,  and  could  not  possibly  have 
been  introduced  for  its  own  sake,  though  for  the 
sake  of  what  else  the  keenest  eyes  fsil  to  discern. 
The  opening  ctwrus,  H  Fils  d'ApolIon,"  is  by  no 
means  without  beauty,  although  the  instrumental 
introduction  presents,  for  no  apparent  reason, 
tbe  following  dislocating  sequence  :  G  major,  P 
minor,  E-flat,  A-flat  minor.  G-flat  major,  then 
by  enharmonic  change  F-sharp  major,  and  So  on 
to  tbe  dominant  of  E-flat,  in  which  key  the  voices 
enter.    Why  M.  Saint-Saens  should  thus  make 
a  round  of  visits  on  a  lot  of  keys  before  deciding 
with  which  to  dwell,  is  one  of  tbe  mysteries  that 
"  higher  development "  so  plentifully  offers  to  a 
puzzled  world.    But  when  lite  voices  enter  there 
is  a  good  deal  to  admire,  tho  parts  moving  in 
simple  massive  harmony,  and  the  accompaniment 
having  appropriate  significance  without  obtrusive- 
ness.    The  first  utterances  of  the  harjt,  "  Eveille- 
toi,"  set  as  a  short  solo,  reproduces  the  contra- 
puntal treatment  of  the  Christian  theme,  and 
■nay  be  dismissed  without  furtlter  remark ;  but 
not  so  tbe  succeeding  chorus  of  the  lyre,  "  Toa 
jeune  axe  est  cher  k  la  glnirw,"    Passing  over 
some  rudimentary  counterpoint,  which  any  half- 
educated  student  would  recognize  as  on  his  own 
level,  it  must  be  said  this  number  is  worthy  of 
the  classic  faith.    Its  music  may  be  poor,  its 
character,  at  all  events,  is  appro|iriate.  Tbe 
next  number,  "  Homme,  une  fumme  fut  ta  mere," 
is  allotted  to  contralto  and  bass  soli,  and  made 
remarkable  by  a  very  curious  alternation  of  aa 
arpeggw  chord  of  the  sixth  on  B  natural,  with 
the  dominant  seventh  chord  of  tbe  key  (E-flat). 
In  other  respects  it  calls  for  little  notice,  th« 
voice  parts  being  singularly  uninteresting.  This, 
however,  is  one  of  tho  cases  in  which  a  mors 
tricky  more  curious  than  beautiful,  serves  the  in- 
genious composer  when  he  finds  a  resort  to 


il.    In  the  next  m 
1  Chnntc,  Jupiter  re< 
impassioned,  brlngii 
i  theme,  and  fluttering 


tnber  for  soli 
ne,"  the  lyre 
«  forward  its 
the  orchestra 
with  rapid  and  suggestive  passages.  Here, 
again,  M.  Saint-Saens  is  good  enough  to  become 
contrapuntal,  and  when  tbe  bass  voices  announce 
a  well-marked  theme  in  C-aharp  minor,  "  Les 
iinmorteht  dn  couchant  k  Tain-ore,"  confiding 
listeners  expect  a  set  fugue,  but  tho  facetious 
author  of  the  Danit  Maceabre  loves  a  sly  joke  as 
well  as  the  open  laughableness  of  skeleton  antic*, 
and  the  anticipated  fugue,  tecuntlcm  artrm,  dies 
I  away,  or,  bettor,  is  swallowed  up  in  an  expansion 
of  tbe  movement  with  which  Uie  fugue  has  noth- 
ing to  do.    Of  this  it  is  only  requisite  to  say. 

I'  that  a  two-part  episode,  "  Venus  embrasse  Mars," 
is  Wngner  in  pinchbeck,  pretty  enough  in  its 
way,  but  very  shallow.    Ix.t  me  add  that  the 
key  is  D  major,  and  that  tlK>  but  few  ban  are 
j  taken  up  by  tunic,  and  heard  in  alternation  with 
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the  second  inversion  of  tlic  chord  of  C -sharp 
auuor.  Why,  in  tbe  name  of  all  that  is  shock- 
ing, why The  harp  speaks  next  through  a 
solo  and  choruii,  "  O  Dieu  par  qui  tout 
s'expic."  Here  M.  Sjini^Sacns  appears 
*  advantage.  The  theme  of  the  aolo  U  a 
nal  tune,  and  the  accompaniment*  musicianly, 
while  the  brief  chorus  haa  a  breadth  of  style 
which  command*  inatant  approval.  How  our 
compoaer  treat*  the  reference  to  Jove's  eagle 
mar  be  imagined.  There  ia  strength  in  hi*  set- 
ting of  the  line*  upon  the  Christian  dove,  marred 
Uioujili  it  be  by  an  absurd  effort  to  imitate  through 
a  Ante  tbe  cooing  of  the  innocent  bird.  Why  did 
not  M.  Saint-Satins  represent  the  scream  of  the 
uj*  jlm,  as  Mi?uiU-[.i!-iibn  certainly  has  done  in 
hi»  "  Scotch  "  Symphony  1  Neglect  of  this  may 
««U  be  resented  by  the  royal  bird.  The  next 
nsaober,  devoted  to  Pagan  love  and  arranged 
for  soprano,  contralto,  and  chorus  of  female 
voices,  ia  altogether  charming,  though  simplicity 
iuell'in  point  of  construction,  tbe  voice*  moving 
for  uV  most  part  in  thirds  and  sixth*.  Nothing 
coald  better  suit  tin  subject,  or  so  conclusively 
prove  that  tbe  highest  results  in  music  are  inde- 
pendent of  elaborate  means  and  phrenetic  effort ; 
but  the  next  number  for  contralto  and  tenor  soli, 
"  L'Amour  divio,"  is  perhaps  even  more  beauti- 
ful, llus  charm  lying  in  the  orchestra-  rather  than 
with  the  voices.  True,  M.  Saint-Saens  here  re- 
peats  himself  a  good  deal,  but  not  in  excess  of 
what  hi*  subject  will  bear.  The  principal  or- 
chestral phrase  runs  through  the  entire  piece, 
while  combined  with  it  at  intervals  is  another  of 
the  most  graceful  and  pleasing  character. 

This,  beyond  question,  is  true  music,  spontane- 
ous and  pure,  like  tbe  waters  that  well  up  from 
a  mountain  apring,  and  it*  first  audience  were 
more  than  justified  ia  bestowing  warm  applause 
Vet  another  good  number  is  the  flag  baritone 
Kilo,  "  Jouis,  e'est  au  fleuve  de*  ombres,"  an  ap- 
propriately  careless,  not  to  say  reckless,  strain, 
conceived  -in  the  spirit  of  "  Let  ua  eat  and  drink, 
for  to- morrow  we  die."  Violently  contrasting 
with  it  comes  the  solemn  quartet,  "  Soutien*  too 
front  qui  chancellr,"  the  last  and  victorious  ap- 
peal of  the  harp  to  the  young  poet  whom  it  would 
conquer  to  tlui  side  of  truth.  A  certain  severity 
marks  this  concerted  piece,  as  though  tbe  coin- 
poser  sought  to  show  tluU,  when  the  balance  is 
trembling,  Christianity  can  afford  to  bo  most  ex- 
acting. From  it  we  pass  to  the  finale,  where 
the  thread*  of  the  argument  are,  so  to  speak, 
gathered  up,  and  the  triumph  of  the.  purer  faith 
is  confirmed  in  solemn  strain*.  Now  to  sum  up. 
The  value  of  M.  Saint-Saena'  work  doe*  not  lie 
in  the  texture  and  quality  of  hi*  music,  which  is 
often  flimsy,  albeit  hiding  it*  flimsineaa  under  the 
cloak  of  a  free  and,  to  some  extent,  novel  stylo. 
But  Tk*  Lyrt  and  tie  Harp  will  command  atten- 
tion because  it  is  essentially  poetic  —  seeking 
first  of  all  to  offer  music  fitted  to  the  words,  and 
leaving  tbe  rest  to  fate.  Tbe  music  of  thia  can- 
tata is  not  the  result  of  a  desire  to  win  popular 
applause  at  any  cost,  otlterwise  it  would  have 
born  much  more  full  titan  it  is  of  cheap  claptrap. 
M.  Saiat-Saens  ha*  honestly  striven  to  treat  hi* 
theme  a*  an  artist  should  wbo  is  conscious  of  the 
dignity  of  hi*  work,  and,  though  the  revolt  be  not 
great,  the  obvious  intention  should  secure  sub- 
itantial  reward.  D.  T. 
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from  in  front  of  llol worthy  through  the  yanl, 
passing  out  by  tbe  great  gate  near  Massachusetts, 
aod  over  the  sidewalk  till  it  faulted  under  the 
President'*  windows,  having  by  this  time  attracted 
a  considerable  concourse  of  the  curious  townspeo- 
ple. At  the  moment  of  passing  Massachusetts 
one  of  the  Sodality,  a  Junior,  who  bad  not  been 
apprised  of  the  movement,  bad  descended  from 
The  annual  losses  were  at  time*  repaired,  his  room,  book  in  hand,  on  his  way  to  recitation. 


by  hi*  brother  musicians  and  inquiring 
the  meaning  of  the  unexpected  call  to  duty,  be 
ran  back  into  tbe  building,  dropped  his  book  to 
snatch  up  bis  flute,  and  hurrying  down  took  his 
place  in  the  rank*.  The  sound  of  the  advanc- 
ing instruments — four  flutes,  a  clarinet,  a  vio- 
lin, and  trombone,  emphasised  by  a  tambourine 
beaten  by  a  volunteer  —  penetrated  to  tlie  Pres- 
ident's Mncturn.  As  they  were  approaching.  It 
is  related  that  the  President,  puzzled  at  the  un- 
usual character  of  thia  demonstration,  and  some- 
what apprehensive  lest  It  might  imply  insubordi- 
nation, sent  down  a  messenger  to  observe  the  tem- 
per of  the  students,  who  was  enabled  speedily  to 
bring  back  report  that  no  signs  of  disaffection  were 
manifest.    And  tbe  column,  the  purpose  of  the 


But  the  Pierian*,  either  from  lack  of  numbers 
or  of  proficiency,  were  not  always  equal  to  the 
task. 

with  difficulty.  Thus,  in  1833,  at  the  iHjginoing 
of  the  college  year,  on  reentering  tbe  rehearsal - 
room,  they  could  count  but  three  names  on  their 
roll.  "  Present,  G  ,  P  ,  R  ,  sopho- 
mores, wbo  are  tlie  only  members  at  present  cnin- 
posing  the  Sodality."  In  July,  183S,  it  was  "  voted 
that  as  the  Sodality  cannot  bo  always  fully  sus- 
tained by  the  undergraduates  alone,  members  of 
the  Law  and  Divinity  School*  may  belong  to  it." 
But,  two  months  later,  they  receded  from  this,  find- 
ing their  ranks  once  more  full.  So  at  another  time 
allusion  is  found  to  "  the  precious  trio,  the  scanty 
remain*  of  tlto  once  renowned,"  etc.  Worse  than 
this  was  their  state  when  reduced  to  a  single  act- 
ive member,  as  was  the  case  when  Mr.  G  

held  the  meetings  regularly  alone,  not  forgetting, 

it  is  said,  to  put  up  the  advertising-board  for  his  march  being  accomplished,  returned  to  the  start- 
own  sole  notification  each  week:  calling  himself  ing-point,  where,  after  tbe  customary  call  and 
to  order,  ami  proceeding  conscientiously  with  bis  cheering  of  names,  tbe  class  dispersed.  When 
solitary  rehearsal,  practicing  upon  bis  flute  bin  tlie  Junior  hail  occasion  to  present  afterward* 
accustomed  part  till  the  hour  of  duly  wa»  com-  bis  excuse  fur  absenting  himself  from  the  recita- 
plete,  and  so  striving,  not  in  vain,  to  keep  the  «a-  lion,  with  a  show  of  ingenuousness  bo  proceeded 
cred  flame  alive.  to  justify  himself  a*  having  yielded  only  to  an 

Amt  mark  what  win-  forethought  was  taken,  instantaneous  impulse  to  render  his  assistance 
in  June.  1839,  for  the  situation  of  the  one  mem-  with  his  comrades  in  carrying  out  the  tlms-hoo- 
ber  about  to  be  left  tiehind  by  his  fellow*,  wbo  orcd  custom  —  "  Time-honored  custom  I  "  inter- 
were  all  of  the  senior  clam,  then  on  the  very  eve  rupted  in  hi*  emphatic  manner  the  astonished 
of  graduating :  "  It  being  announced  that  there  President,  who,  with  all  his  advantage  of  years, 
were  some  fundi  in  the  treasury,  anil  that  it  was  had  never  before  heard  of  the  like  foolery, 
expedient  for  tbe  present  tnemlters  to  use  them  Tito  Sodality  was  by  no  means  made  up  al- 
and not  bequeath  them  to  our  forlorn  successor  to  ways  of  men  of  inferior  rank  in  their  class :  so 
squander  in  solitary  riot."  it  was  not  strange  if  some  one  of  Uiera  should  now 

When  their  fortunes  were  at  so  low  nn  ebb  as  and  then  be  called  to  tbe  honor  of  performing  a 
this,  and  to  furnish  the  music  at  Exhibition  was  double  |«art  on  Exhibition  Day.  To  pay  in  such 
impossible,  a  half-doxon  band-men  from  the  citr  a  case  a  passing  compliment  to  hi*  fellows  who 
were  sometimes  posted  in  that  favorite  perch,  were  watching  him  from  overhead  would  be  but 
October  16,  183 8,  there  were  to  be  seen  looking  |  natural.  By  chance,  having  been  led  to  repeat 
down  on  tbe  astonished  spectators  "  six  strange  1  from  recollection  a  passage  of  this  description 
and  bearded  faces,  the  owners  of  which  were  clad  ■  from  his  oration,  a  Pierian,  thus  distinguished, 
in  tliu  uniform  of  tbe  Boston  Brigade  Band."  "  It  j  now  a  well-known  city  official  of  the  place  some- 
is  said,"  wrote  the  secretary,  "  that  President  \  times  called  Charlesbridge,  consents  to  submit  it, 
Quincy  i<  obliged  to  pay  them  from  his  own  pock- '  thus  rescued  from  undeserved  oblivion.  Ho  says, 
rt,  the  Faculty  refusing  to  do  it  on  account  of.  never  having  seen  his  manuscript  since,  be  can 
the  enormous  expense."  He  is  generous,  the  sec-  j  recall  one  sentence  only  of  it,  which  was  fix*»l  In 
retnry,  in  ho  estimate  of  the  playing  of  the  six  j  in  his  memory  undoubtedly  bv  its  allusion  to  lite 
stranger  professionals,  and  admits  that  "tlie  mo- 1  musical  portiuu  ofthu  exercises  of  the  day. 
sic,  although  not  performed  by  tlie  Pierian*,  was  '     "  L'tinam  amorem  (dentin?  ho*  ootnes  hodie  in 

h  me  aulam 


rem  scu  mne  no*  omn* 

attractive  and  beautiful."  ^  h  me  aulam  attraxisse  credere  posse ro  I  Cum 

Sometimes  tlie  organ  alone  was  depended  ;  vero  tot  aodale*  in  illis  superioribu*  comteinplor, 
upon ;  once,  as  it  is  related,  with  so  unexpected '  *u*  ad  fores  oculls  errantibu*  stantea,  fortaasu  so- 
a  result  as  to  give  to  ft  stranger,  then  attending  a  •  dalitatU  sermons*  svures  voct  men?  anteponentes, 
Cambridge  Exhibition  for  the  first  time,  the  ira- 1 et  banc  oration  em  pratlongam  argro  fercntes,  qui 
presaion  that  the  music  proceeded,  not  from  the 
real  instrument  which  he  observed  ttandin"  in  the 


AsntaicAsr  girls  Med  young  men  wbo  may  think  or  eomius; 
Ia  Italy  to  stody  situpii*;  nay  fori  Interested  to  know  that 
before  very  hue;  tilers  will  be  a  musical  aeseWany  in  Peaaro 
which  will  boat  Lilian  and  Bologna  oat  of  the  SekL  Kos- 
wiii  left  ail  b  la  fortune  fur  thia ;  hi*  widow  did  the  same. 
TV  academy  will  ban  l«O/)0o  francs  s  year  with  which  to 
pay  its  proteased.  Hureurcr,  all  the  copyrights  of  the  Uun- 
trieas  master  tejSMg  to  tbe  academy,  anil  then  are 


loft,  but  from  a  hand-organ,  wt 
surprise,  be  fancied  had  been  can 
used  in  it*  stead. 

One  extraordinary  occasion  on  which  the  serv- 
ices of  the  Picrians  were  called  into  requisition 
Is  perhaps  worth  mention  for  the  novel  excuse  in 
connection  with  it  which  one  of  tbe  members  vent- 
ured to  offer  for  non-attendance  at  a  recitation. 
Towards  the  close  of  the  senior  year,  when  the 
time  had  arrived  for  tbe  distribution  of  Commence- 
ment parts,  and  those  selected  for  honors  had  been 
notified  to  attend  at  the  President's  study,  it  was 
proposed  that  Out  class  go  in  procession  with  tlie 
Sodality  for  musical  escort.  Accordingly,  the 
'1  Navy  Club"  {Qn.  ignaei),  —  of  which  all  not 
included  in  tin-  President's  call  were  members,  as 


rh,  to  his  great 
»d  up  there  and 


It  were,  tx  officio,  —  formi* 


the 


tamen,  mo  ogrediento,  ha*  parietea  magno  plausu 
concutient,  aliqua  alia  causa  eo»  actus  osse  non 
confileri  non  possum." 

And  what  one  of  Sodales  or  Alumni  who  may 
read  these  felicitous  periods,  even  admitting 
that  the  melodies  descending  from  that  elevation 
were  more  enchanting  to  tlie  ear  than  the  orflfio 
in  lingvQ  IaUwo,  will  hesitate  to  declare  the  ap- 
plause well  bestowed  which  followed  him,  modest 
scholar,  orator,  first  flute,  retiring,  as  he  descended 
from  the  |>buform  and  hastened  through  the  en- 
try to  the  organ-loft,  with  flowing  robe  still  about 
him,  "  to  add  his  flute  part  to  the  suae**  sermon** 
which  were  next  in  order  "  ? 

Nor,  perhaps,  will  tlie  orator  object  to  the  men- 
tion of  tbe  anecdote  he  relate,]  on  repeating  thia 
passage,  illustrative  of  tlie.  nice  scholarship  of  that 
learned  professor  and  punctilious  gentleman.  Dr. 

ising  the  student's  composition 


|  Bock,  wbo, 


j  class,  preceded  by  tbe  band,  moved,  two  by  two, '  »*  prepared  for  delivery,  finding  tbe  words  be  hail 
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of  the 

the  best  adapted  to  con- 
,  suggested  these  t*o 
|  and  so  let  that  graceful  phrase, 
to  denote  the  soft  discours- 
Sodalily  of  forty  years  ago, 

al- 


In  a  class  of  over  sixty. 
One  other  played  the 


tion  of  the  list  of  names  in  the 
previous  yean  shows  that  out 
tty  or  Glee  Clnb  could  have  hardly  enlisted  a 

ju^cATbTabout'  the  ave^JhnuIn^r'  TLh 
as  could  in  any  way  be  called  musical  men  in  each 
aay  from  fifteen  to  twenty  per  cent-  of  the 


tUli,  a  wnlu  in  C  by  Mo*art,  airs  from  Caliph  of 
Bagdad  mi  from  Le  Diet,  ei  la  Bafadire,  some 
thing  Ijy  Von  Weber  called  the  Witches'  Dance, 
Celeste's  Dance,  and  many  others.  It  was  even 
presumed  to  attempt  to  compress  the  Overture  to 
U  None  di  Figaro  within  those  narrow  limits. 
As  for  Straus*,  it  is  odd  to  recall  that  his  sun  had 
scarcely  yet  risen  in  New  England.  The  Duke  of 
Beichstadt's  Walt*  is  remembered  as  a  sunburst 
of  beauty  and  brilliancy,  after  the  old-fashioned 
-  Bay  .  Broom,"  and  Waltx  from  William  Tttt, 
which  used  to  do  duty  in  the 


The 
riod,  say. 


of  raeml*r»  of  the  Sodal 
the  classes,  at  about  this  pe- 
in  1837.  wna  ten  or  twelve, 
evidence  of  suitable  mu 
hosen,  in  each  succe** 
ive  year,  to  supply  the  vacancies  left  with  every 
recurring  Commencement  Day.  Junior,  and 
Seniors  in  general  made  up  the  society,  the  quali- 
fications of  the  men  in  the  lower  classes  not  al 
ways  coming  so  early  into  notice,  and  the  want 
of  freedom  of  association  between  the  more  ad- 
and  the  Sophomore  and  Fresh- 
having  a  tendency,  it  may  be,  to  exclude 


ler  furore. 

by  the  very  in- 
titlc  of  Celebrated  Air  by  Haydn,  did  not 
at  oncu  recur  to  recollection  ;  but  little  effort  of 
memory  has  brought  back  the  following  pleaainj 
melody,  which  is  appended  as  a  most  fitting  con 
elusion.  Scattered  llerians  of  183  -,  do  you  hoar 
the  President's  call?  —  Ezpectalur  nuuiea  I 
Anuantk.    dolct.    First  flute  part.  Sva 


Perhaps  the  most  interesting  portion  of  a  sketch 
like  this  would  be  the  list  of  tunes  that  were 
played.  Pleasant  It  would  be  to  read  again  the 
little  slips  of  music-paper,  to  handle  the  forgotten 
books.  A  small  number  only  of  the  airs  can  be 
recalled  with  certainty.  The  records  most  fre- 
quently give  them  by  their  number.  For  instance, 
October  1 7,  1839,  they  played  at  serenading  "  69, 
A3,  and  18;"  then  they  moved  on  and  played 
"  18,  53,  and  69  ;  "  ami  again,  at  the  next  ptace, 
"S3,  69,  18,  and  81;"  and  finally,  "81,  69,  18, 
and  53." 1  But  the  copied  parts  and  the  books 
lost,  and  the  lapse  of  years  has  quite  effaced 
i  the  memory  of  at  least  one  trio  who  blew 
flute  and  drew  bow,  as  well  as  recited  side  by 
tide  in  the  same  division  throughout  college  1Kb, 
all  the  meaning  of  these  numerals,  so  that  tbey 
are  now  no  better  than  an  unknown  tongue. 
Some,  however,  are  occasionally  named  in  the 
records.  "  O  Nannie,  wilt  thou  gang  wi'  me  ?  " 
is  mentioned  as  arranged  hy  Mr.  Comer,  together 
with"  Spring-time  of  Year,"  in  1838  :  which  last, 
the  secretary  wrote,  "went  splendidly,  and  all 
were  extremely  well  pleased  with  it.  We  played 
several  other  tune*  in  fine  style,  bat  the  Spring- 
time seemed  to  be  the  universal  favorite."  Comer 
wa»  also  employed  to  arrange  the  "  Popular  Ex- 
travaganza called  Jim  Crow."  There  were  Boy's 
Wife,  Kinlock  of  Klnlock,  most  of  the  charming 
"  Moore's  Melodic*,"  "  Oft  in  the  stilly  night," 
"  Come  rest  in  this  bosom,"  "  Araby's  Daughter," 
"  The  .harp  that  once  thro'  Tara'*  halls,"  "  My 
lodging  is  on  the  cold  ground,"  a  name  which  had 
not  yet  given  place  to  •'  Believe  me,  if  all  those 
endearing  young  charroa,"  still  loss  been  quite 
superseded,  aa  it  may  now  be  said  to  be,  by  "  Fair 
Harvard,"  to  the  first  public  singing  of  which  at 
the  celebration  of  the  two  hundredth  anniversary 
in  1836,  the  undergraduates  of  that  time  may 
take  some  pride  in  saying  they  were  among  those 
who  listened. 

Of  the  popular  airs  of  the  day,  *ueh  as  seemed 
most  readily  to  lend  themselves  to  adaptation  for 
so  scanty  an  orchestra  were  selected  from  time  to 
time  to  be  added  to  the  small  repertoire.  In  this 
way  were  contributed  in  the  writer's  time  Ziiti, 

>  Oct.  i,  1840,    B.hwM  144  tor  u>.  'wait,  to  Birch  la  b,." 


nt  at  an  inn.  the  Airfe  Noir,  -  which  r*. 


■  and  purity.  If  we  na-, 
leas  power  with  us ;  Uw,  ss 


i,  the  . 
held  in  tho  . 

the  devil  will  have 
I  have  I 

and  hates  music,  which  is  the  symbol  of  I 
then,  with  all  vour 
voice*,  and  join  with  me  in 
ringing  .WenjtcA  teUIti  du  leben.' 

«  All  the  disciple*  assembled  around  t 


MARTIN  LUTHER  AS  A  MUSICIAN. 


Tut  Item 
lished  two  n 
of  which  is 
were  address 
Cockx  to  hii 


ff  ei  Utueile 
»l  interest! 
doc  to  M. 
:d  by  a  mill 
"  venerable 


Edu 


air  recently  pub- 
Uers,  the  discovery 
uard  Ketis.  They 
tin  named  Jerome  De 
aster,  Jean  van  Stie- 
gen,  at  Antwerp,"  and  treat  of  Martin  Luther, 
with  whom,  at  Wittenberg,  the  Flemish  traveler 
often  conversed  on  musical  topics, 

Cockx  on  first  entering  the  house  of  the  cele- 
brated reformer  was  rather  astonished  at  perceiv- 
ing, among  some  diversely  arranged  pipe*,  a  flute 
and  a  guitar.  "  Here,"  said  Lather  to  his  vis- 
itor, "  are  my  two  companions.  When  1  am 
fatigued  with  writing,  when  my  brain  is  dull,  or 
when  the  devil  comes  to  annoy  me  with  his 
pranks,  I  take  my  flute  and  play  some  caprice. 
My  ideas  are  soon  refreshed  like  newly-watered 
flowers,  the  devil  vanishes,  and  I  return  to  my 
work  with  renewed  rigor.  Murio  is  a  divine 
revelation ;  it  is  the  language  of  angels  in 
heaven,  and  on  the  earth  that  of  the  prophet*  of 
old." 

"  Luther  drank  the  health  of  the  musician*  of 
our  country,"  continue*  Cockx,  "  and  especially 
that  of  the  celebrated  master,  Joaquin,  of  whom 
he  formed  this  opinion  :  1  Josquin  govern*  notes 
whilst  others  are  governed  by  them.'  And  he 
further  say*  :  '  I  like  not  those  who  do  not  care 
for  music,  that  celestial  art  by  which  one  dissi- 
pates the  inquietude  and  troubles  of  the  he*r,L 
Sing  I  sing  often  I  All  schoolmaster*  ought  to 
bu  musicians,  and  each  preacher  should  not 
mount  the  pulpit,  until  he  has  learnt  to  sol-fa.'  " 
'■ 


ter  and  blended  their  voices  with  bis, 
the  tuekodv  he  had  previously  indicated  to  them. 
What  beautiful  singing!  What  splendid  har- 
mony I  Never  had  I  listened  to  music  with  writ 
pleasure  as  then.  The  tears  came  into  my  ryes, 
which  the  doctor  perceiving,  held  out  his  hand 
to  me,  which  1  took,  though  it  was  that  ol  a 
heretic.  After  the  termination  of  the  befcrc- 
mentioncd  composition,  Martin  whispered  some- 
thing to  those  who  were  near  him,  and  they  dim 
commenced  another  piece,  which  I  knew  from 
the  first  notes  to  be  a  madrigal  by  Roland  de 
Lattrc.  It  was  to  please  me  Unit  this  work, 
written  by  a  compatriot,  was  executed  in  say 
presence;  and  what  a  compatriot  1  One  who 
was  the  prince  of  musicians  of  his  time,  Whea 
these  gentlemen  were  finished,  I  gave  them  mt 
best  thanks  for  their  courtesy,  and  also  com- 
mended them  for  their  fine  voices,  having  rarely 
heard  the  like  before,  even  among  the  vocalists 
of  our  cathedral." 

"...  I  know  what  opinions  posterity  will 
have  of  Martin  Lather  concerning  hi*  treatment 
of  the  Catholic  Church,  in  which  he  was  bora 
and  brought  up,  and  which  he  afterwards  de- 
serted, but  I  think  and  lielleve  he  will  be  I 
and  long  considered  a  great  I 


TALKS  ON  ART.  -  SECOND  SERIES.1 

FROM    1KBTRUCTIOW*    OF     MR.     WILLI  Alt  M. 
HUNT  TO  HI*  PUPILS. 

XIV. 

If  yon  want  a  role  for  painting,  try  to  repre- 
sent the  color  at  once,  frankly  and  fully.  If  too 
can't  do  this,  put  in  every  object  in  nfrotiee  of  lo- 
cal color.  If  thi*  seems  right  in  any  place,  ptrt 
it  in  solidly.  Make  it  suggest  the 
then  paint  It  with  a  fall  brash. 

• 

I  lilte  your  little  woman  in  brocade  and  satin 
You  conld  n't  have  done  it  if  yoa  had  n't  | 
still-life,  —  especially  mutton-chops  1   Two  ; 
work  on  figure*  would  not  have  done  it. 

So  you  used  chrome  yellow  in  that  sunset.  And 
it 's  true  enough  ;  use  chrome  when  you  see  chrome. 
You  cant  begin  to  get  the  vivid  color  of  nature 
at  l 


try,  with 


an  eye  or  a 

»  Copyright,  1879,  by  I  Won  M. 
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i  pen,  tt  . 

tou  get  to  making  a  picture  by  values,  you  must 


bow  much  vou  know  of  its  form.  If 


Your  figure  has  pretty  movement  and 
•kin,  hut  it  lacks  firmness,  hardness.  Too  motte  ! 
You  arc  so  afraid  of  hard  lines  I  You  need  not 
nske  thera  thin  and  wiry.  Make  them  broad 
and  full.  In  drawing  a  hand,  make  a  firm,  hard 
outline.  Put  a  white  paper  behind,  in  order 
to  Me  it.  Bear  on  bard,  and  in  tune  you  will 
/eel  the  hand  as  if  it  were  yoar  own.  You  '11  feel 
it  in  yuur  bones. 

Try  it  on  something  that  you  don't  care  fur. 
Draw,  persistently,  an  outline  that  is  hard  and  se- 
vere. Shading  up  U>  it  will  low;  nil  unnecescary 
hardness. 

You  have  put  too  much  high-light  business 
on  that  forehead.  You  saw  the  picture  that  the  lit- 
tle fellow  made  in  that  position  ;  and,  in  order  to 
keep  it,  you  must  make  the  face  look  as  if  painted 
with  one  sweep.  Not  leave  it  in  parts. 

If  yon  think  that  a  form  is  round  draw  it  again 
and  again,  nntil  you  see  the  straight  lines  and  an- 
gles, and  all  the  forms  that  run  into  that  form.  A 
ibouMer  into  an  arm,  for  instance. 
(Sketch  of  a  house.)  Tin;  action  of  that  house  is 
good.    Everything  in  the  world  baa  its  action. 

Put  five  mile*  of  atmosphere  between  yourself 
and  the  mountain,  and  do  it  with  color  ;  not  black. 

Have  been  reading  Mrs.  Mrrrifield's  book,  and 
it  revives  recollections  of  Europe.  Everything  in 
this  country  tends  too  much  towards  photographic 
effect,  to  niggling  and  surface-work.  Why  niggle 
over  anything  if  you  can  arrive  at  a  result  im- 
mediately i 

One  picture,  I  remember,  by  Correggio,  has 
an  arm,  lite-size,  painted  from  shoulder  to  wrist 
with  one  stroke  of  the  brush  ;  and  a  full  brush, 
of  course.  One  leg,  too,  painted  from  hip  to  an- 
kle in  the  same  manner. 

In  charcoal,  and  in  paint,  draw  with  •  full 
bni'h.  Get  effects  by  feeling  ;  ami  be  careful  not 
to  destroy  what  you  have  thus  obtained. 

If  yon  wish  to  work  on  that  head  a  second 
tune,  paint  it  in  gray,  keeping  it  lighter  than  it 
is  to  be  when  done.  When  fully  dry,  paint  cool 
colors  into  a  warm  freui*.  Or  you  might  try  Ru- 
bens's  method. 

There  have  been  very  few  great  painters  :  Ve- 
lasquez, Tintoretto,  Paul  Veronese  Titian  almost 
became  one.  Beautiful  color,  but  he  had  not 
the  grandeur  of  the  others. 

Michael  Angelo  was  second  only  to  the  Al- 
mighty. *  A  disappointed  man  ?  "  Pshaw  I  I 
hue  that,  when  he  had  his  plaster  all  wet,  and 
be  waa  ready  to  put  those  designs  on  the  Si  -tine 
ceiling,  he  was  happy  as  no  one  else  could  be 
happy.   The  happiness  of  being  almost  a  Creator. 

Look  at  the  Madonna  in  hit  Adam  touched 
by  Jehovah  !  All  other  madonnas  acein  conscious 
by  the  side  of  this  one.  She  is  not  even  conscious 
of  the  Child,  but  looks  far  on,  into  the  future. 

Michael  Angeto's  types  are  of  the  grandest. 
Yon  see  them  now  in  Italy ;  in 
or  in  the  market-place*. 


E>tDigI)t'i3  gournal  of  jHumt.. 

SATURDAY.  OCTOBER  11,  1879. 


Tub  London  Figaro  says  :  »  Mr.  Carl  Rosa,  who  has 
started  with  bis  provincial  company  far  Dublin,  lias  made  a 
tmj  important  engagement  for  hie  I<ondon  Mason  in  the  per. 
"if         A"j'n^cbo"'  "™l£oore*      Inu*™l  l>rxv» 

don  thi*  summer  —  I  mean  mis  aeaiun.  Hetr  Schott  win 
play  bat  two  inks,  tbow  of  l^bengriti  sod  Kienri,  two  psrU 
far  which  his  fine  sua*  prmcmw  end  his  histrionic  snd  rani 
Ofabilitia  Mem  to  be  ex»etljr  mlapUd.  Mr.  Mm,  Mr.  Bo- 
ss's other  principal  tenor,  ha.  been  umgnad  ihc  parte  of 
Rbadamee  m  AUa  and  WUham  In  Uig*.m,  In  iT-Ui  of 
which  be  ma;  be  espreted  to  show  his  high  talents  to  soW 


FASHION  IN  MUSIC. 

It  might  seem  to  a  thinking  person  to-day 
us  if  many  art-loving  individuals  had  become 
so  filled  with  respect  for  the  influence  which 
fashion  exerts  upon  art  as  really  to  believe 
that  fashion  is  well-nigh  all-powerful  in  art 
matters.  One  can  hardly  venture  to  expati- 
ate upon  the  beauties  of  a  work  of  art  be- 
longing to  a  by-gone  period,  iu  the  presence 
of  some  people,  without  being  met  with  a 
dupruciativu  shrug  of  the  shoulders,  and  a 
"  A« ms  avont  change  tout  cela"  The  work  is 
after  an  obsolete  fashion,  and  ergo  obsolete 
of  itself.  If  this  sort  of  deduction  is  sound, 
one  is  tempted  to  believe  in  the  utter  fri- 
volity of  art,  a  field  where  a  Haydn  can 
destroy  a  Bach,  a  Beethoven  annihilate  a 
Haydn,  aud  a  Brahms,  or  Kaff,  forever  erase 
the  footsteps  of  a  Beethoven,  jnst  as  trousers 
can  rout  knee-breeches,  or  crinolines  be  put  to 
flight  by  gored  skirts.  But  is  it  so  ?  Does 
the  old  fashiou  of  a  work  of  art,  —  say  a  com- 
position —  make  the  composition  itself  old- 
fashioned  and  obsolete,  as  mere  wearing  ap- 
parel is  after  the  second  season?  If  it  is 
true,  one  can  say  truly  that  music,  or  any 
other  art,  is  something  fit  for  only  cobblers 
and  tailors  to  expend  their  energies  upon,  and 
that  men  of  genius  h»d  better  take  to  the  ex- 
act sciences  or  political  economy.  No,  it  is 
not  so;  it  is  not  true.  The  influence  that 
the  art-fashion  of  any  given  epoch  in  the 
World's  history  has  upon  the  art  of  that 
epoch  is  strong  indeed,  but  no  stronger  than 
the  fashion  of  clothes  has  upon  the  man  who 
wears  them,  if  bo  be  not  a  mere  forked  in- 
strument whoso  whole  mission  in  lifu  is  to 
exhibit  wearing  apparel.  We 
<lorr.no  the  power  of  dress.  To 
of  those  he  met  John  Sebastian  Bach  was 
but  a  mere  perambulating  wig,  full-skirted 
coat,  knee-breeches  and  hose ;  a  wholly  re- 
spectable apparition,  but  capable  of  beeoming 
hugely  ridiculous  in  fifty  years  or  so.  Yet 
there  was  something  under  that  wig  and  coat 
which  would  have  been  the  same  under  any 
covering,  and  which  was  beyond  the  power 
of  tailors  and  barbers  -  to  modify.  Just  M 
with  Bach's  music;  i»  external  cut  was 
according  to  the  fashion  of  his  day,  a  fashion 
now  long  since  gone  by,  and  probably  never 
to  be  revived  again  ;  but  the  true  gist  of  it  — 
■  dot  Genie,  ich  meine  den  Geitt "  —  belonged 
littlo  more  especially  to  hU  time  than  to  any 
other.  Beethoven's  Ninth  Symphony  could 
no  more  touch  a  hair  of  the  St.  Matthew 
Passion  (in  an  aggressive  sense)  than  it  could 
shunt  our  globe  off  from  its  track.  It  is  one 
of  the  glories  of  art  —  perhaps  iu  chief  glory 
—  that  whenever  a  man  does  anything  truly 
great  in  it,  he  does  it  for  all  time.  A  great 
composition  is  practically  eternal,  and  the 
changes  of  fashion  leave  it  unscathed. 

It  is  the  poorest  of  poor  argument*  to  say 
that  if  Palestrina  only  lived  now  be  would 
write  iu  a  very  different  style  from  what  he 
actually  did.  Of  course  be  would ;  there 
cannot  be  the  faintest  shadow  of  a  doubt  of 
it;  it  is  equally  indubitable  that,  if  Homer 
lived  to-day,  he  would  wear  trousers.    It  has 


nothing  to  do  with  the  question.  No  one  in 
hU  senses  wishes  Palestrinas  or  Bach's  style 
to  be  revived  now,  even  if  such  a  thing  were 
possible.  That  fashion  — as  a  fashion  —  i» 
dead  as  dead  can  be.  But  shall  wc  forever 
lose  the  grandeur,  beauty,  and  soul  of  Pales- 
trina's  works  merely  because  of  their  peculiar 
form  ?  We  have  but  one  choice  left  us ; 
we  must  accept  cither  the  form,  or  lose  the 
works. 

Some  persons  may  say,  too  thoughtlessly, 
that  we  can  afford  to  lose  the  works ;  that 
there  is  enough  fine  music  in  the  world  with- 
out them,  and  music  written  in  a  style  more 
in  accordance  with  the  present  prevailing 
taste.  To  this  we  cau  never  agree.  In  the 
first  place,  the  world  can  in  no  wise  afford  to 
lose  anything  that  is  truly  great ;  the  human 
race  has  need  of  all  its  real  achievements ;  it 
cannot  spare  one  of  them.  We  are  by  nat- 
ure insatiable,  and  need  all  that  we  can  get 
that  is  good,  and  must  keep  all  that  we  al- 
ready  have. 

In  the  next  place,  admitting,  for  the  sake 
of  argument,  that  more  modem  or  the  most 
modern  music  is  intrinsically  as  fine,  or  even 
finer  than  that  of  a  more  remote  period,  there 
is  one  essential  element  in  the  older  music 
that  wc  look  for  in  vain  in  the  compositions 
of  our  own  day.  and  which  is  so  priceless  that 
we  can  in  no  way  afford  to  lose  it ;  the  very 
fact  that  it  is  practically  obsolete  renders  it 
only  the  more  worthy  of  being  jealously  and 
carefully  preserved.  We  mean  the  element 
of  truly  grand  and  spontaneous  simplicity. 

This  is  no  mere  external, "  fashionable  "  at- 
tribute ;  it  lies  at  the  very  heart  of  the  old 
music  Nowadays  no  one  can  be  truly  simple ; 
our  life,  our  thought,  our  very  faith  are  com- 
plex and  involved.  If  an  artist  —  most  of  all 
a  musician  — attempt  simplicity  to-day,  it  is 
either  an  affectation  or  an  imitation  ;  it  is 
not  genuine  ;  it  lacks  the  true  ring  ;  iu  want 
of  spontaneity  is  transparent  as  glass.  And 
let  us  say  here,  by  the  way,  that  we  greatly 
mistrust  the  truth  of  a  very  common  criticism 
upon  modern  music,  that  it  lacks  spontaneity 
because  it  is  iuvolvcd,  complex  in  purpose, 
and  often  bewildering.  It  seems  to  us,  on 
the  contrary,  that  men  like  Brahms,  Wag- 
ner, Berlioz,  Lint,  and  others  are,  as  a  rule, 
spontaneous  only  when  they  are  complex  and 
involved.  Complexity  of  thought  is  their  nat- 
ural element,  and  in  it  they  are  more  or  loss 
easily  at  borne ;  it  is  when  they  attempt  the 
simple  that  they  painfully  labor,  and  become 
affected  and  mannered.  But  the  straightfor- 
ward, unaffected  simplicity  of  the  old  com- 
posers is  something  entirely  by  iuelf.  Our 
complexity  may  he  better  and  higher ;  that  is 
not  the  question ;  the  old  simplicity  is  some- 
thing true  and  genuine,  and,  moreover,  some- 
thing that  is  utterly  iuimitable,  aud  uot  to  be 
reproduced.  And,  be  it  said  emphatically,  it 
is  something  that  we  absolutely  need,  were  it 
only  as  a  foil  to  ourselves. 

As  it  is  wholesome  for  a  man  who  can  only 
doubt  to  look  upon  a  man  who  honestly  and 
wholly  believes,  aud  refresh  bis  troubled  mind 
with  the  assurance  that  belief  of  some  sort 
is  possible  in  this  world  ;  so  is  it  wholesome 
for  us,  whose  thought  and  expression  are  nec- 
essarily complex,  to  be  brought  face  to  face 
with  thought  that  is  essentially  simple  and 
complete.    It  resU  us,  and  gives  us  fresh 
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strength  and  vigor.  The  true  and  beautiful 
are  always  inspiring. 

Tbe  composer  to-day  who,  after  listening 
to  a  Palesirina  Gloria,  only  feel*  himself  in- 
spired to  write  a  piece  of  vocal  countcrpoiut 
in  one  of  the  old  church-modes,  cannot  have 
listened  to  much  purpose,  and  his  counter- 
point will  be  but  a  very  uninspiring  sham. 
But  the  wondrous,  simple  spirit  of  the  gran  rl 
old  music,  so  sure  of  Its  own  purpose,  might 
well  inspire  him  to  try  to  express  his  own 
highest  ideal  in  his  own  spontaneous  way; 
and  whether  he  sets  to  work  upon  an  opera 
finale  or  upon  a  sympbouic  poem,  he  will 
work  with  better  heart  and  more  fervid  in- 
spiration for  the  hearing  of  it. 

Fashion  is  great  and  powerful,  but  works 
only  surface  deep.  Tbe  man  whose  heart  it 
reaches  has  a  shallow  heart  at  best,  and  uo 
one  would  wish  to  look  up  to  him  as  a  law- 
giver on  anything  higher  than  etiquette  or 
clothing.  The  man  whose  eye  cannot  pierce 
through  fashion  may  be  set  down  as  morally 
purblind,  and  no  safe  guide. 

Yet  let  us  say  this :  he  who  cannot,  or  will 
not,  go  beyond  the  fasbious  of  bin  own  day, 
has  at  least  one  grain  of  respectability ;  he 
is  to  a  certain  exteut  a  man  of  the  time,  and 
reflects  honestly  much  of  the  true  spirit  of 
the  age  he  lives  in.  But  bis  hapless  brother 
who  willingly  buries  himself  under  the  effete 
modes  and  fashions  of  a  by-goue  age,  simply 
because  they  are  old ;  who  goes  about  like 
an  at  the  lie  dustman,  tediously  collecting  the 
shot  rubbish  of  centuries,  U  a  man  of  no  age 
and  no  time,  and  reflects  tbe  spirit  of  noth- 
ing whatever.  If  a  man  must  pin  his  faith 
lo  a  fashion,  let  him  at  least  take  a  living  one 
that  has  not  boon  worn  threadbare. 

W.  F.  A. 


CONCERTS. 

Rkopatu  Bostok  Lrcsum.  —  Tbe  first  con- 
cert of  this  popular  course  of  concerts  and  lect- 
ures took  place  oo  Tuesday  evening  of  this 
week.  Tbe  Music  Hall  was  full,  the  audience 
delighted  wilh  all  they  beard  and  saw,  and  tbe  ! 
stage  end  of  the  hall  was  richly  adorned  with 
flowers  and  evergreens.  The  programme,  too, 
was  printed  with  rare  taste.  It  was  a  miscella- 
neous concert.  There  was  a  small  orchestra 
(the  Germania),  which,  under  Carl  Zerrahn's  di- 
rection, accompanied  the  more  important  arias 
nicely  and  effectively,  and  played  the  overture  to 
Zanetla,  tbe  quaint  little  Turkish  march  by  Mi- 
chael is,  which  was  encored,  ami  selections  from 
Gounod's  FoumI.  There  were  solos  oa  the  harp 
by  Mm.  Chatterton  Bolirer,  who  has  brilliant, 
tasteful  execution,  and  was  well  received.  There 
was  (he  inevitable  cornet  solo  also  — in  this 
instance  a  remarkably  good  one  ("  Grand  Rus- 
sian Air  "  with  variations),  and  remarkably  well 
played,  both  in  the  expressive  singing  passages, 
which  were  given  ia  a  chaste,  pure  style,  and  in 
the  fine  precision  of  the  rapid  florid  business. 

Tbe  rest  was  all  vocal  solos  and  duets.  Tbe 
chief  star  was  Miss  Marie  Litia,  of  tbe  Strakosch 
Italian  Opera  Company,  who  has  a  very  pure  and 
voice,  of  good  power,  and  of  a 
'  quality,  and  who  sang  Bellini's 
"  Qui  la  voce "  in  a  highly  satisfactory  anil 
charming  manner.  She  wss  persistently  recalled, 
and  answered  wilh  a  smaller  piece.  One  such  = 
prima  donna  was  enough,  one  would  think,  for 
any  concert ;  but  tlwre  was  another,  of  almost  > 
Mrs.  Abbie  B.  Carrlngtoo,  —  j 


her  first  appearance  in  America  after  studying  in 
Italy.  She,  loo,  pleased  decidedly  by  the  sweet, 
true,  flexible  voice,  and  the  graceful  ease  and 
fluency  with  which  she  san^  the  "  Shadow  Song  " 
in  Meyerbeer's  Vinorak,  and  something  requiring 
the  same  bright  play  of  execution,  which  she 
gave  for  an  encore.  Another  lady,  set  down  as 
a  tenor  (I),  Mile.  Sclvi,  sang  the  "  Cantique  dc 
Noel,''  by  Adam,  in  a  voice  certainly  of  excep- 
tional depth  and  fullness,  and  in  even,  simple 
style ;  she  sang  in  English,  and  altogether,  In 
spite  of  the  Italian  name,  seemed  like  an  English- 
woman. Signors  Baldanxa,  who  has  a  smooth, 
sweet  tenor,  and  Fapinl,  a  huge  man,  of  the 
unctuous,  free  and  easy  buflb  quality  (both  of 
them  members  of  the  Strakosch  troupe),  gave 
the  Duet  from  Donizetti's  Klisir  d A  more  in  a 
felicitous  and  artistic  manner. 

We  did  not  wait  to  get  the  answer  to  Miss 
Litta's  conundrum  :  "  Why  are  Roses  red  ?  "  a 
song  by  Claude  Melnotte,  for  nothing  so  (a>»s  out 
our  listening  faculties  as  a  long,  miscellaneous 
scries  of  unconnected  solo  pieces.  And  so  we 
lost  Sig.  Baldanxa's  Roaanza  from  Luita  Miller, 
"  Hear  ye  Israel,"  from  Elijah,  which  we  should 
like  to  hear  Mrs.  Camngton  sing,  Mine.  Boh  rex's 
second  harp  solo,  tbe  Duet  from  Don  Patquale, 
by  Miss  Litla  and  Mine.  Sclvi,  and  the  Faust 
selections.  When  the  thick  of  the  concert  sea- 
son comes,  such  entertainments  will  bave  to  be 
despatched  more  briefly,  or  noticed  but  occasion- 
ally. 

•  Mkndklssohx  QctMTKTTH  Club.  —  A  small 
roomful  of  musical  people  were  invited  last 
week  to  Chiekering's  warerooras,  to  bear  a  coople 
of  string  Quartets  played  by  the  club  as  newly 
organized ;  the  places  of  Messrs.  Listamann  and 
Ilennig  being  now  supplied  by  two  young  artists 
recently  imported.  Mr.  Ueimendal,  from  Han- 
over, a  youthful  looking  man,  of  refined,  intelli- 
gent and  earnest  mien,  takes  the  first  violin  ;  and 
Mr.  Geise,  a  Hollander,  the  violoncello  Mr. 
Dannrenther  still  holds  the  second  violin,  so  that 
tho  Quartet  has  a  very  youthful  aspect,  Mr. 
Ryan  looking  like  the  father  of  tbe  three.  The 
quartets  selected  were  a  well-known  one  by 
Haydn,  in  B-flat,  and  the  third  (in  A)  of  the 
three  by  Schumann.  Enough  to  say  that  it  was 
some  of  the  best  quartet  playing  we  have  had  in 
this  city.  Tito  unity  was  remarkably  perfect,  each 
Individual  instrument  duly  loyal  to  tho  whole  as 
one.  'Hie  intonation  of  the  new  violinist  is  sin- 
gularly pure,  his  tone  fine,  and  he  phrases  like  a 
master.  The  'Cellist  has  a  very  rich  tone,  and 
plays  with  great  execution  and  with  feeling.  He 
also  played  as  solos  tbe  Aria  from  Bach's  Or- 
chestral Suite  in  D,  and  a  Bach  Sarabande  and 
Gavotte  to  great  acceptance.  We  hope  we  may 
hoar  the  Quintette  Club,  in  its 
some  of  the 


Willkslky  Collbgk.  — Last  Saturday  the 
58th  concert  was  given  before  the  young  ladies 
of  this  institution.    Tbe  solo  performer  was  Mr. 
E.  B.  Perry,  the  very  accomplished  pianist,  who 
needs  no  allowance  on  the  grouud  of  blindness 
with  which  he  has  been  afflicted 
He  interpreted  the  following  selections  :  — 
Beethoven:  Hi* i do,  from  Sonata,  Op.  M. 
Schumann : 
(a.)  Aafeawune,  Op.  13-3. 
(4.)  Wsrain?  Op.  12-*. 
(c.l  Tr*umc*«-irai.  Op.  18-7. 
(sf.J  Xnht -sleek.  Op.  3J. 
(».)  Nmrllotto,  Up.  31-*,  E  major. 
Hensrtt:  Sous  "f  tin  Ciumiolur,  Op.  13-3. 
Von  liiilow :  lnUroxxso,  from  "  Csrniral  o( 
r>tTv:  Nocturne,  Op.  9. 
Kullat:  La  tiaieUe,  l'ifoe 
Chopin: 

(n.  j  Nocturne,  F  minor.  Op.  56. 
(ft.)  Valee,  l>-flal  major,  Op.  W-l. 
(r.)  llcrcstiM,  Op.  M. 

flkllaJe  in  A-Ast,  Op.  47. 


TOE  WORCESTER  FESTIVAL 

Br  all  accounts  the  twenty-second  Anntul 
Festival  of  the  Worcester  County  Musical  Asso- 
ciation, held  in  Mechanics'  Hall  during  tho  five 
days  from  Sept.  13  to  26  inclusive,  surpassed  all 
the  preceding  festivals,  both  in  artistic  microti 
and  in  the  remarkable'  material  support  rendered 
by  tbe  music  lovers  of  the  "  Heart "  of  the  old 
Commonwealth,  who  eagerly  bought  up  all  the 
tickets  even  at  a  premium.  These  "  Festivals  " 
have  developed  oat  of  the  old-fashioned  "con- 
ventions," or  meetings  of  choristers  and  others 
for  a  week  of  joint  practice  in  psalmody ;  they 
were  also  markets  for  the  "  working  off"  of  some 
new  hymn  tune  book,  or  "  collection  **  prepared 
by  the  conductor  of  the  convention.  Many  such 
conventions,  in  various  parts  of  the  country,  still 
retain  this  mercantile  feature.  But  in  some 
places,  notably  in  Worcester,  they  have  grown 
into  annual  festivals  of  music  of  a  more  importsnt 
and  artistic  character.  Worcester  seems  wed 
situated  for  becoming  in  some  sense  the  mnsical 
Birmingham  of  New  England,  at  least  of  Maasa- 
chusetis.  We  have  already  mentioned  the  some- 
what formidable  array  of  vocal  and  instrumental 
forces  employed  in  this  last  and  crowning  effort. 
Mow  we  must  gather  from  programmes  and  re- 
ports some  brief  resume  of  what  was  done.  Tbs 
first  concert  (Monday  afternoon)  was  miscellane- 
ous, and  was  opened  by  the  four  young  ladle*  of 
the  Eichberg  String  Quartet  (Misses  Lillian  Chan- 
dler, Lillian  Shattuek,  Lcttie  Launder,  and  Alr- 
bie  Shepardson),  who  played  the  Andante  and 
Presto  from  Mendelssohn's  Fourth  Quartet,  fol- 
lowed by  a  Minoet  of  Boecherini,  and  very  cred- 
itably for  such  young  artists.  A  Sal  re  Maria  by 
Mercadante,  for  contralto,  was  sung  by  Mrs.  A. 
W.  Porter.  Then  the  bass  aria  :  "  Honor  and 
Arms  "  from  Handel's  Sainton,  to  which  Mr.  C. 
E.  Hay,  of  Boston,  is  qnite  adequate.  The 
Prayer  and  Aria  from  Der  Frtj/tekiltz  (accredited 
to  Bellini  on  the  programme  l>ook  I)  was  sun; 
by  Mrs.  H.  F.  Knowles.  Next  came  Wieniaw- 
ski's  difficult  Polonaise  for  violin  solo,  played  by 
Miss  Launder;  the  Aria  "  Vado  ben  spesso"  by 
Snlvator  Rosa,  sung  by  Mr.  Hays ;  iwo  duets  by 
Gade  (  "  Spring's  Greeting,"  and  "  The  Rose  on 
the  Heath  "),  sung  by  Mrs.  Knowles  and  Mrs.  Por- 
ter, and  finally,  Mr.  Eichberg's  Concerlanit  far 
four  violins,  played  by  the  same  four  clever  pu- 
pils of  his  who  opened  tbe  concert. 

The  morning  of  the  second  day  was  devoted  to 
rehearsal  of  Gounod's  St.  CrciUa  Mats,  and  in 
the  afternoon  concert,  the  following  programme 
was  performed,  with  Mr.  B.  D.  Allen  as  accom- 
panist :  — 

Part  Sons;,  '•  The  Latter  "  

SdwlMrt  Qoaitstts  (Mr.  G.  1.  Parte,  Mr. 
ti.  VY.  Want,  Mr.  i,  U.  Ckabbtstk,  Mr. 
l>.  M.  Bahooek). 
Hums  and  rarialion* 

Mb*  Gertrude  Fmnkfia. 

Mr.Vr.'rWr.  ' 
Organ  dun.  Symphony,  "  Myaia  of  fniss,"  MtmitUmJn. 
Mr.  O.  W.  Sumner,  Mr.  B.  1).  Allen. 
TVs  Utar  Usy  Close* "    ....  *»Sino* 


M  Kxpectaney "  D. 

Mrs.  Louiar  Fkiich  UaiuVnbanjh. 
w  Ileertn's  Chorister  " 

Mr.  U.  M.  Hahtoek. 

••  It  was  a 


of  the  Advertiser  says  of  this 

"  The  quartet  sang  very  well,  earned  abun- 
dant plaudits,  and  were  twico  recalled,  giving, 
atloo's  bright  song,  Bishop's  glee, '  Sleep, 
Lady,'  and  repeating  at  the  close  of  tin 


the 

...  of  Genee's"  masterpiece  of  bur- 
Franklin,  who  is  j*  new  candidate 
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for  the  honors  of  lb*  concert  room,  proved  to  b« 
a  skilful  executant,  with  a  bright  and  clear  voice, 
b  ill  respect*  reflecting  credit  on  her  careful 
mining  by  Mme.  La  Grange.  She  sings  with 
U«t«  and  a  certain  amount  of  feeling,  but  has 
not  yet  acquired  the  art  of  expressing  sentiment 


It  i«  rather 

finger  that  she  U  at  pi 
ao  encore  after  her  first 
fmort,'  by 
known  to 
game,  Miss 
that  her 


than  an  a  dramatic 
t  to  be  rated.  Fur 
■Ike  gave  '  11  pnnvo 
is  well 


It  is  enough  to  »ay 
her  familiar  char- 
of  finish  and  refined  delivery  to  excel- 
Mr.  Babcock'a  sonorous  voice 
and  Impressive  delivery  were  well  suited  to  Pin- 
etitis  song  and  to  the  piece  given  on  a  recall,  — 
•  Who  I  reads  the  path  of  duty.'  Mr. 
has  steadily  improved  within  a  year  or, 


Glee,  "  Wbtn  abaH  we  three  meet  again  "  Hartley. 

Mlat  Brnbe,  Mm.  ttefdentmnrk,  Mr.  Aiken, 
rait  long,  "Oh,  who  will  o'er  the  dawns  so  nee." 

PrartaH 

Glee  Club. 

Soog,  *  Come  live  with  me  "  BMap. 

Mies  Deebe. 

VTolln  sots,  Andante  e  Polonaise   ....  t'ieiattmpt. 
Seuor  Diss  AlbertinL 

Gees,  "  A  knight  tbees  name  "  Cent*. 

Mim  fieebe,  Mr.  Woodruff,  Ur.  Kllard, 
Mr.  Aiken. 

Deck,  "  Song  of  the  summer  birds  "  .   .   .  IfwMeeJeiej. 
Mhvt  Borne,  kl it.  Herdemborgh. 

Glee,  »  Humpty  Dumpty "  CMeemtt. 

Mim  Beebo,  His.  HinienKurgr,,  Mr.  Wood- 
ruff, Mr  Aiken. 

The  Glee  Club  quartet,  this  time  of  mixed 
voices,  and  the  solo  songs  by  Miss  fieebe  and 
Mrs.  Hardenburgb,  were  much  admired.  Of  the 
violinist,  8enor  Alberlini,  we  are  told  :  — 

Ilia  tone  la  thin  and  light,  but  pan  end  (rue.  and  hb  eu- 


Thei 


On  Wednesday  there  were  two  concerts,  af- 
ternoon and  evening,  besides  a  morning  rehear- 
sal of  Ihe  more  difficult  choruses  in  the  Sfatiak. 
t  afternoon  programme  was  miscellaneous,  and 
orchestra,  as  on  the  two  days  before,  to 
wit:  — 

Glee,  -  Health  to  my  Dear  "  .  ... 

New  Vorit  tike  Club. 

Mr.  O.  Hlard,  Mr.  W.  C. 
Mr.  G,  R  Aiken.) 

h'  to  phtugs  "  

Mn.  I>abe)la  Palmer 
Srtrg.  «  The  Anchor  'a  Weighed  " 

Mr.  George  Hhvrd. 
Are,  »  Al  Dealo  "  from  *  F 


(Mr.  A.  D. 


Bralurm. 
Jfosarf. 


©rest. 

Sittney. 
Liut. 

SnltUnn. 

Writ' 


fine 


Fbta  rV  Hondo  from  Sonets,  op.  M 
Gavotte,  K  minor  ..... 

Mr.  K.  Ik  Perry. 
Part  Song,  "  The  Snow-Drop  "  .  . 

Glee  Club. 
Seat,  "The  King  of  Tbwle  "     .  . 

Mies  Faseett. 
Poiara,  •  »  The  Distant  Shoe  "     .  . 
»  Jeek'a  Yen  "  .... 

Mr.  W.  C.  Baird. 
Swg,- «.  Agnes- Eve"      .    .  . 

Mim  AbelL 
Ghe,  A  Frsnklyn's  Doggs      .    .  . 

Glee  Club. 

The  New  York  Glee  Club  »f 
tsined  its  old  reputation  lor 
Two  of  its  members,  Messrs.  Wood 
are  new,  at  l«a»t  they  have  not  yei 
ia  Boston.    Their  tasteful  singing 
delicate  song  won  an  encore.  Mrs 
eordiog  to  the  correspondent  alrt 
"is  a  contralto  of  excellent  parts  ; 
"strong,  deep,  and  of  a  very  rich  < 
the  made  "  a  decided  impression." 
confirmed  the  good  impression  wbii 
last  spring  In  Boston.    Mr.  Perry 
pianist,  of  whose  * 
iant  Interpretation 
■on  to  speak  last  summer.    He  was 
gave  Schumann's  u  Traunveswirren." 

In  the  evening,  for  the  first  time,  the  chorus 
appeared,  with  Carl  Zcrraho  as  conductor,  and 
for  aeeompan intent  tlx<  on; an  (G.  W.  Sumner), 
and  piano-forte  (E.  B.  Story).  The  chorus  ojninnl 
and  closed  the  concert,  singing,  "  with  great  pre- 
cision and  fh-mnesa,'*  Sullivan's  Anthem  :  "  I  will 
mention  the  lovlng-kiodnesies,"  with  Mr.  Alfred 
Wilkio  aa  soloist,  and  a  chortts  by  Calkin  :  "  Re- 
yoke  in  the  Lord."  The  intervening  numbers 
were  these :  — 

Hunker  Song   /•'.«•*- 


eatkMi  very  brilliant-  He  ia  a  josmg  men,  s  Cuban  by  birth, 
and  bee  not.  bar-  me  appeared  in  America.  Me  can  hanll » 
Sail  to  eomanend  the  popular  force  ae  soon  as  hit  rmvus 
sliol!  have  l*«:4iio  njcre  K^iurrniir  i.riuwu,  Ali*Tti:ii  i,  ■••ilv 
twenty-two  years  eld.  At  so  early  age  be  dlepkvyed  greet 
musical  tatent  and  skill  aa  a  violiniMt  attraeled  the  alten- 
tlen  of  (soUeehalk  while  atltl  s  child ;  began  studying  st 

ItaviUA  m  IK'jIi.     Ills  wh*.^  uanm  is  KniaW  1  >ia/  AlVrtini 

ITrioete-  Played  u  New  York  la  private  In  1868,  end  et- 
treeted  the  attention  of  critics  then.  In  1871  entered  the 
Peria  Couimetory;  won  tbere  the  I  rat  «r«remhV°  then 
the  aeeond  prise)  then  the  MedeJ  of  Honor  in  1ST5  on 
graduating  In  187k.  lias  mads  euecaeaful  ccooert  tours  in 
Kurope  and  given  a  eaiea  of  coooens  in  Havana.  Been 
decorated  with  several  onlera  In  Spain  and  elsewhere.  Alter 
bla  lint  nicer  to  night  be  wae 
de  Mistime  "  by  Julea  Garein. 
ing  again  reealled,  he  gave  St.  Petriek'a  Day  "  with  varia- 
tlosie,  by  Vleullempt.  Again  recalled,  be  repealed  part  of 
the  Tanatkma. 

So  far  the  performances  have  all  been  without 
orchestra,  and  the  programmes  miscellaneous  and 
for  the  most  part  light,  yet  not  hackneyed,  cer- 
tainty nut  vulgar,  but  on  the  wbolo  pot  together 
w  jt.li  t.iste,  and  more  select  than  many  of  the  even- 
ing concerts  after  the  oratorio*  at  the  great  festivals 


After  the  Mass,  the  following  elections  formed 
the  second  part :  — 

Overture,  »  Zanette  "  

( >r:lieitn\. 
Soil;,  ••  Siiita  Maria  "  ...... 

Mr.  W.  H.  Beckett. 
Aria,  "  GratkM  aglmos  tibi "  .    .    .  . 

Mrs.  R  M.  Ktntlh.    Fines  < 
gong,  "Tell  me,  Men,  how  to  woo  thee  " 
Mr.  Alfred  W  lisle. 

Potpourri,  •>  Faust " 

The  Thursday  evening  concert,  also  with  cho- 
rus and  orchestra,  had  more  of  "  the  dignity  of 
a  festival  occasion  "  than  the  preceding  miscel- 
laneous concerts.    This  was  the 

Overture,  -  Taunhiiuser  "  

Orebeatra. 

Aria,  from  "  Masked  Bell,"  

Mr.  W.  H.  Beekett. 

Aria,  "  Qui  la  voes  "  

Mrs.  Anna  (irnr.cer  Dow. 
Cevatlua,  **  Salve  dinioea,"  from  *4  Faust "  .    .  trowncxe*. 

Mr.  T.  J.  Toodt. 
Vmtagsn-  Chorea,  from  »  Loreley  "  .    .    .  Jfenriebioin. 

Hassss  end  tenea  ofehome- 
Aris,  "  Oh,  don  tstsle,"  from  »  Don  L'arloe  "  .  .'en/i. 
Miss  Annie  Lou  be  (*arT. 

Song.  "I  lore  thee"   flw*. 

Mr.  BeekeU. 

Song,  -  What  ere  they  te  do?  "  jtrmdeewer. 


Mrs.  Dow. 

Duet,  "  9i  la  staocheias,"  from  "  II  Trotatore ' 
Mim  l^rt,  Mr.  Toedt. 


'Iria, 


Wonrfrl. 
J.  F.  fiemrtt. 

Ac«M«eVoT>V. 


land 


Vtl 


to  have  sus- 
pnrt-alnginw. 
ffand  Ellanl, 
t  been  heard 
of  Barnby's 
f  a-m  it,  ae- 
ady  quoted, 
"  her  voiue 
quality,"  and 
Miss  A  bell 
h  she  made 
is  the  blind 
naitive,  yet  strong  and  brill- 
of  Schumann,  wo  ba<l  occa- 


in  K: 
i-fficlvnt 
an  orche 
its  first 
old  friend 
Germany* 
high  authc 
siastical  in 
cert.  The 
Mr.  Alfred 
AtioertUer 


On  Thursday  aft 
ttbestra,  frrm  Bosbue 
ra  of  thirty  meuberi 
Mr.  Bernhanl  L 


moon  a  small  yety  Vintagers 
waa  on  hand,  — 

ini  lri'ltng  r»in<>u^ 
ateumnn,  and  our 
Carl  MeiaeL,  who  hits  returned  from 
Gounod's  .St.  Cecilia  J/ass,  which 
rities  esteem  the  greatest  of  hie  eccle- 
tisic,  formed  the  first  part  of  the  con- 
solos  were  taken  by  Mrs.  il.  M.  Smith, 
Wilkie,  and  Mr.  W.  U.  Beckett.  The 
correspontlent  thus  describes  it :  — 


Polonaise,  from  "  rltmeness  " 

Orcheatrs. 

Kedtetire,  -  Awake,  Satnrnia, '  and 
hence  away,"  from  "  .Soneie  " 

Mist  tary. 
Soog,  '•  The  Bsrhox-Bay  "    .  . 

Mr.  Tosdt. 
CaDun  iioartott*.  frorn  "  kldebo" 

Mr.  Dsw,  Mies  Cery,  Mr.  Toedt,  Mr.  Ileckeai. 
Solo  end  elieeua,  «  Crowned  with  the  Tenipnt," 

from  "  Erneai  "   IVinh". 

8sk>  by  Mr.  Beckett. 

Miss  Gary's  rendering  of  the  noble  Aria  from 
Handel's  StumU,  as  well  as  of  the  very  dramatic 
aria  by  Verdi ;  the  Quartet  from  Fidrlio,  the 
from  the  Lorrlty,  and  the  two 
must  have  been  well  worth 


Choi 
piec< 


Ghe,  ••  Return,  uiy  love"  iforWre. 

New  York  Glee  Club. 
Yiotin  solo,  "  Souvenir  de  Bade  "  .    .    .    .  LttmXard. 

Senor  Alrwrtini. 
Glss,  -  The  Belle  of  Su  MWtmrl'a  Tower  "  .  Sttvart. 
Mim  Henrietta  limbo,  Mrs.  Hardenhurgh, 
Messrs.  Woodruff.  Balrd.  end  Aiken. 
Itnt,  "The  lierel  end  Ihe  rme  "  . 

Mr.  Wcodruff.  Mr. 


orchestral 
hearing. 

Friday  (Sept,  If)  was  the  laet  and  great  day 
of  the  Festival,  which  appears  lo  have  improved 
both  in  Ihe  matter  and  the  manner  of  jwrfonn- 
ancc,  as  well  as  in  public  interest,  as  it  went  on. 
The  seventh  concert  (afternoon)  offered  a  really 
interesting  protrramme :  — 

Overture,  "  Anaereoa  "  CkerM*i. 


The  (ret  movement,  Kjrit.  la  an  kunible  and  toucbing 
leaver ;  a  figure  for  the  violins  In  the  scoonipsblment  ■  oon- 
cxived  and  carried  out  with  a  charming  grace.  The  bVorio 
Is  a  pteee  of  grmnlne,  pious  cnthnaiaun  —  the  euthuavaua, 
tbet  is,  or  s  devotee  who,  freJlug  himeelf  filled  with  the  glory 
of  the  Meet  High,  utten  Ua  nnunos  in  a  enbdoed  and  rev- 
emUial  tone,  uiiaecemrjaiiied  by  an  orchestral  /on/nre. 
Three  »  a  charming  paaaage  in  this  movement  SMtgiied  to 
1  tie  female  voices,  sod  aeronipvilrd  by  harps,  violiiia  freoweo 
i  ir'.itrnQir-iii^  mutli.ti,  —an  serial  ceebeitrslioo,  ao 
to  epeak.  At  the  vertealm,  Ufi  tvllis,  etc.,  the  uuuic  hsa 
a  cbaraelev  of  lender  supplication,  and  at  the  Ummutm  la 
eorue,  it  takes  on  an  sir  of  aniruet  and  mystical  poeup.  The 
(Wile  la,  as  of  right  it  should  be,  the  ninet  impressive  por- 
tion of  the  mam.  The  narstlcisin  of  belief  ia  esprCM^l  here 
bi  s  grave,  rnakn4ie  march  by  the  lisseie,  while  the  chorna 
psaam  iu  review  all  the  artedes  of  udth.  At  the  F.I  lnenr~ 
Hlai  Ihe  expreeaion  of  oderslion  Is  admirable.  The  raaur- 
rocthon,  eo  idlen  Irealed  by  oumpuaua  with  en  sJhnoat  Acecv 
energy,  U  here  eeutly  pvocsalaned  by  farnsks  voices-  Then 
tltt  I'uks  in  the  C'redo  mutive,  prrM^tcntlv  milirnd  to,  lead 
ue  to  the  fit  eauvm  eenssn  eeonfi,  where  the  compnvrr  en 
heavenly  hertuouam  lifts  a  ooroer  of  the  veil  and  thowa  from 
amr  the  gkries  of  the  ereeatisl  Jsraeakrm.  Ooanod  bee 
written  s  defigbtful  orckewlnl  interlude  for  the  oeTertory,  the 
iniUuaiienlstkiii  of  which  ia  In  bis  beat  style-  Tlte  .^sirftu 
never  Caile  to  make  a  deep  tmprmaion.  The  crejcrWo  at 
the  clone  le  e  ruagiilnernl  etrokc  of  genius,  aivd  very  remark- 
able Is  the  enact  prodooed  by  the  base  dram.  Again,  In  the 
Hc*r*it<inA,  the  AyTnu  />ci  end  fhmune,  smb  eusv  dtf/nni. 
Gounod  rveeeerta  hie  mssterty  skill  in  eapremson.  From 
this  hasty  mid  altogether  Uuwmcient  description  there,  bee 
been  teuitted  all  rnenlkin  of  tbe  method  of  treatment  pur- 
sued by  the  eumpoerr  —  the  •yeteni  of  division,  that  is,  with 
sclos  and  concerted  tniireusenta.  Tbe  eseeutloai  of  the  work 
verv  tine,  after  making  proper  alluewoe  fce  the  limited 
be  reheanal  of  chorus  and  ovcheatra. 


Ave  Maria,  from  '■  Lorekty  "  JfriMSsiaaein. 

Miaa  llenrietu  Beebe,  and  cbonie  of  ladles. 
Ark,  "  Cures  Anliuem,"  from  "  Ktabet  Mater  " 
Mr.  Alfred  Wllkle.  ' 

Symphony,  No.  8  

Ovckteetrs. 

rnsst,  "Oh,  ttower  of  the  verdant  Sea,"  from 


l-lsnosonst 
Aria,  ■•  As 


MIm,  iui.1  Mr. 

,op.7  

Mr.  8.  IJebiinc 
hen  the  Dove,  "  from  •• 


Wilkie. 


M,«  fWvl-e 


H.e  Pn-t 


\ria,    Let  us  eat  mod  drink,"  from 

igml  Son  "  

kfr.  Wltkie  end  tHweus. 

In  tbe  evening  the  FuntivaJ  readied  its  climax 
in  a  very  creditable  performance  of  Handel's 
.tfesssnA,  under  the  baton,  of  course,  of  Carl  Zcr- 
rabn,  who  htvd  made  numerous  trips  to  Worces- 
ter to  drill  into  unity  thu  four  or  live  hundred 
voices  of  tbe  various  societies  ami  choirs  from  all 
parts  of  the  cmtntry.  The  solo  singers  were 
Miss  Ida  W.  Hubbell,  MUa  Annie  Louise  Cary, 
Mr.  Theo.  J.  Toedt,  and  Mr.  John  F.  Winch- 
Wo  need  not  to  be  toltl  how  well  tbe  Alto  and 
Bass  reeitatives  and  arias  were  sung.  For  the 
rest  we  will  again  cite  the  .rl</wrfuw.-_— 

"Mi»s  Hubbell  proved  to  lie  a  pleasing  and 
well-tr  tined  vocalist.    Her  voice  is  of  a  delighl- 


Digitized  by  Google 


168 


£> WIGHT'S  JOURNAL  OF  MUSIC. 


[Vol.  XXXIX.  —  No.  1004. 


ful  quality,  and  her  delivery  ahowcd  good  judg- 
ment throughout.  She  mm? ins  to  be  one  of  those 
rare  singing  bird*  who  are  endowed  with  a  strong 
mtuical  feeling,  to  which  cultivation  ha*  only 
added  a  finish  without  a  sacrifice  of  the  gift  of 
nature.  The  declamatory  parts  iu  the  portions 
describing  the  scene  in  the  fields  at  Bethlehem 
were  given  in  excellent  style,  as  was  also  the  aria, 
'  Rejoice  greatly.'  That  she  could  also  express 
the  delicate  emotions  was  satisfactorily  shown  in 
her  execution  of  '  Come  unto  me."  The  audi- 
ence was  interested  and  generous  in  applause, 
but  no  encores  were  granted.  Mr.  Toedt  con- 
firmed and  strengthened  the  excellent  impression 
made  last  evening.  The  opening  recitative  and 
aria  were  sung  with  a  moat  refined  taste,  espe- 
cially in  the  matter  of  phrasing.  His  enunciation 
deserves  equal  admiration  for  iu  distinctness. 
All  of  his*  work,  in  a  word,  was  done  In  a  most 
artistic  manner.  Mr.  Sumner's  organ  accompa- 
niments were  -judiciously  played,  and  orchestra 
and  chorus  reflected  the  highest  eredit  on  Mr. 
Zerrahn's  training.  The  hall  was  crowded  to 
ita  utmost  capacity  by  an  Interested  and  closely 
attentive  audience.  The  association  had  never 
before  sung  the  .UasittA,  though  it  had  been 
given  by  the  local  society  which  forms  the  nu- 
i  of  the  association.  Several  of  the  choruses 
however,  entirely  new  to  all  but  a  very 
i  of  the 


of  repots.    An  Important 
feature  of  the  SJSJSJSW  wiD  be  the  production  of  Masse' s  P'lef 

A  ViryiMM. 

The  tik.be  Theatre  will  open  for  the  em  on  Monday 
jht,  October  M,  with  Aabara  bright  sad  cluvrnting  opera 
of  Crmm  IKnmcmH:  The  company  wiD  include  Mia  Laura 
Schirtuer.  Mies  tiara  Pouts,  Mr.  Charles  It  A  darns,  Mr. 
Alfred  Wilkie,  Mr.  Henry  l*eakea,  sad  others.  Gounod's 
.Viwjt  Doc/or  mil  probably  be  produced  during  the  wason. 

One  of  the  owning  musical  events  that  will  attract  espe- 
cial attention  will  he  the  visit  of  Cerioita  Paiti.  Sbe  will 
be  acctanpenied  by  the  tame  artiste  who  hare  assisted  bar  iu 
New  York,  two  of  arfaoen,  Mr.  Henry  Ketten,  use  Hungarian 
pianist,  and  Mr.  Ernest  Us  Munch,  the  vfoloooelltst,  are 
spoken  of  in  terms  of  high  praise.  8ig-  Ciarapi-* 'ellaj  and 
Mr-  L.  A  Phelps  are  also  members  of  the  troupe.  Toe 
former  M  a  baritone  of  the  modern  Italian  school,  and  the 
latter  a  tenor,  who  has  passed  some  years  m  Europe.  The 
concerts  wDl  begiven  in  Musk  IIsU  on  the  evening,  of  Oc- 
•  IB  and  IT,  and  the  after™™  of  October  18.  _  C<m- 


!2 


MUSICAL  INTELLIGENCE. 


- ,  ■  

0  her  numerous  pupils, 

1  call  for  her  terriers  is 


Use.  CAFTtAjtt,  the  acoomplished  prima  donna 
eewsful  roeal  teacher,  has  ret  timed  to  ber  u< 

10  crest  in  New  York  that  she  will  lee 
and  Monday  svery  weak,  and  in  Boston  from  Tuesday  to 
Friday  inclusive. 
Many,  too,  will  welcome  the  return  to  our  city  of  Mme. 

Y^rk^Tb^lT™  "'s^h  hfor  H,  "Jid^ou'^for 
them  to  do  in  p  roperiy  educating  young  tiiifnsrs  (or  concert, 
oratorio,  sod  opens. 

Mr.  William  H.  Sherwood,  the  pianist,  is  lu  much  de- 
msnd  for  concerts  in  New  York  uhI  elaewbere.  In  Hoston 
be  ass  resnoted  frven  hit  music  n».it»  in  West  Street  to  IS" 
Trsmont  Street,  nest  door  to  (Scarring's 
Hit  clever  pupil,  Mr.  II.  S.  Hsncbett,  bat 
for  teaching:  in  the  same  building. 

The  first  of  the  See  popular  concerts  by  Mr.  TJstentann't 
Philharmonic  Orchestra,"  will  begiven  in  the  Musie  Hall, 
October  8S.    Hers  it  a  list  of  some  of  the  (toss  ia  ths  re- 

P**0i,e  _     8      hon   i   V  Sslocti 


byRslT. 


Oiejasnja  •' 


.  No.  a." 

riuD 

Ovsrtnre, 
Sympbouie  ill  C. 
"  Kvsning  Song."    Adapted  for  orcheati 
Raff:  I  minors  Symphony.  Selections. 
Spohr:  Otvrturs,  "Jeaaonda" 
Btendesasohn  -  Overture,  "  Mideutorner  Night' 
Wagner:  Overture, 
Introduction  lo 
Bach :  Air  and  Garotte. 

Cuaconne.    Adapted  for  orchestra  by 
Schubert:  Unfinished  Symphony  in  B 
Lust:  PrrJudss- 

Hungarian  Rhapsodies. 
Polonaise  In  E 

«  Faust  "  Symphony,  Gretchen  m 
Tasso."    Sympooniqus  Poem. 
Maaart:  Overture,  "Magic  Hots." 

"  A  Musical  Joke  "    For  strings 
Zopff:  gercnad.  for  wind 
Weber: 

-  Invitation  11  la  Dense 


Dense  Macabre." 
-  Lt  Kouet  d'lsmphals.*' 

ienv  S 


Serenade  for  tiring  orchestra. 
I>rorak:  "  Slavonic  Dances." 
Svsuslien:     Carnival  in  Paria." 
Yieuxtetnps:  Fantaaie  Caprice  for  orchestra 
Johann  Stroma,  "  W  altars. " 
Ksuusll  OHM,    The  season  of  English 
Park  Thewtra  will  begin  Monday  eveoit 
F.mma  AbboU  is  thesis*  do.«  of  I 


opera  at 

1».  11 


The  folfoaing  Information  concerning  the  purposes  of  The 
Cecilia  for  the  coaling  season  has  bean  published.  Four 
concerts  will  be  glean,  no  one  of  which  will  be  repeated.  Ths 
first  twu  concerts  will  lie  in  Muiir  Hall,  and  at  the  first,  to  be 
given  probably  Daomiber  S3,  (Myasew,  a  cantata  by  Mas 
Brack,  will  be  sung,  with  orchestral  stc.Kupsnin.ent.  Ths 
second  concert  will  probably  ha  girai  Fefanury  »,  and  its 
programme  will  be  made  up  of  one  of  Bach's  shorter  canta- 
tas, pert-sons*,  and  tuadrigaU,  and  pieces  for  solo  eoieee. 
The  remaining  eoneerta  of  ths  season  will  be  ia  April  snd 
Ths 

a*  jet,  bat  one  Ot- 
is mualo  to  if. 

by  a  reader.  _  (M. 

The  Albany  Musical  Association  hare  engaged  Tweddle 
Hall  for  two  nights  in  the  early  part  of  December,  the  first 
night  for  the  oratorio  of  SI.  Pita/,  and  ths  tsoond  for  s  mis- 
cellaneous concert.  Mist  Fanny  Kellogg,  Myron  W.  Whit- 
ney, and  Win.  II.  Feawtnden  of  Boston,  snd  Mrs.  Faasett 
of  Albany,  are  to  be  the  soloists,  and  the  <*ermania  nrcbes- 
tra  of  Boston,  Bernard  I.Ltcmiatiu  leader,  will  fumisfa  the 
accixujNuiiiuetit. 

Nrw  Tomt —  The  concert  given  by  Theodore  Thomas 
last  nigbt.  on  the  occasion  of  the  reopening  of  Steinwav 
Mai,  might  almost  be  called  a  festival-  Ths  room  was 
crowded,  sod  a  bright  and  sympathetic  audience  testified  b» 
loud  and  long  applause  the  popular  grati&cauou  at  Thuusss'a 
return.  With  a  fine  programme,  a  noble  performance,  and 
a  brilliant  assemblage  of  listeners,  nothing  was  lacking  to 
ths  saoasss  of  the  evening.  The  old  onheatra  was  there. 
v«j  little  changed  in  its 
took  hit  old  place  at  ths  desk  a  storm  of 
The  followmg  was  the  Mil:  — 

Symphony  No.  t  AerfAorea. 

Air,  tram  ths  suite  In  D  J.  8.  Bnrk. 

1'iano-fiirte  Concerto     .  . 

Mr.  F. 

Slavonic  Dane*  .... 
Siwgfrisdldyl  .... 
1-auUsia  uo  Hungarian  Airs 

Mr.  F. 

There  was  one  absolute  novelty  in  this  net,  namely,  the 
Slavonic  Denes,  In  mbiost  time,  ths  fourth  of  s  series  of 
eight,  by  Antun  Dvorak.  It  ia  a  composition  of  consider- 
able strength  and  originality,  fuD  of  pomp  and  splendor,  and 
betraying  the  characteristic  national  taste  for  a  semi-hsr- 

I  srie  l  iatr«i(  T..»  Sietrfrr.1  IdjI.rWii  ttlng  lo  i.Mf, 

difBcult  to  execute  or  interpret,  has  been  plated  hem  by 
before,  but  It  It  little  known.  Mr.  ICuiumei  played 
Concerto  with  fores,  freedom,  and  s  fine 
technique,  and  made  a  still  more  marked  impression  by  hit 
spirited  rendering  of  Lust's  heroic  Fantasia,  the  orchestra  in 
both  pieces  lending  him  an  adrairalle  support. 

Air;  thellr^  was^i.iu^'c^'^ 
ovelucsit,  the  wound  was  rr-deniaiiifod. 

_  Tetauae,  Oct.  T. 

Of  the  orchestral  prospects  generally,  "  Delta  "  wrilea  as 
follows  to  the  Fnta*  n/,t :  •-  1'be  programme  of  the  first 
ooucert  of  the  New  York  PbUharmonlc  oouipriiei  Herlios's 
■  King  last '  ovsrtars,  Wagnari  •  Hide  of  the  Walkyriee,' 
and  •  Siegfried's  Death.'  ths  Fifth  Symphony  of  Beethoven, 
sad,  with  ths  aid  of  Mr.  Frans  ttantmra,  the  Tschaikowskv 
CosMawto.  The  programmes  of  the  Hmoklya  society  will 
probably  be  similar  to  those  in  New  York,  and  s  larger  or- 
caestra  than  ever  before  will  bs  employed.  It  was  to  ths 
enterprise  of  ths  Brooklyn  society  that  ths  public  was  In- 
debted last  winter  for  ths  opportunity  of  easing  Mr.  Thomas 
as  conductor  of  an  orchestra  In  this  vicinity,  and  it  la  by  the 
courtesy  of  the  same  society.  In  changing  the  fong-ewtab- 
lished  evening,  of  iU  ooucert^  Uuit  Mr.  Thorr*  Is  now  sbl. 
to  »(.|«r  in  New  York. 

'•  Mr.  Gotthotd  Csrtbarg's  success  with  the  courts  of  sym- 
phony concerts,  given  at  Chickering  Hall  lest  season,  was 
so  ilecided  ss  to  encourage  the  management  to  give  another 
series  of  sit  rehearsals  and  tit  eoneerta,  beginning  in  Novem- 
ber.   A  number  of  orchestral  nort\u„  .„  promUed,  lodoxl- 


fMiroit. 
rFoower. 
/.tsst. 


Hu^o  Ulrieh's  •  .Symphonic  Trkimphsle,'  Antra  Dm. 
i  '  llrst  Slsvonie  Rhaptodr,'  the  entire  music  to  the 
drama  '  Struesitee,'  by  Meyerbeer,  and  Ttchatkuws! 
Mr.  Cartherg  ia  t 
conductor,  h 
in  numhsr,  is  a  thoroughly  competent  one,  snd  i 
will  doubtless  prove  to  be,  as  they  were  last  season,  suraet- 
ire  and  sntertsinlng. 

n  Dr.  Laonokl  Damrosct)  will,  as  usiral,  oonduct  the  tr- 
cbattrs  of  ths  Symphony  Society  of  New  York  during  lot 
coming  tease  si.  Sis  rebearsslt  and  sli  concerts  sill  bs 
given  by  ths  society  at  Stsinway  Hall,  and  it  will  hare  Iks 
assistance  of  the  chorus  of  the  Oratorio  Society,  sod  of  tat 
male  chorus  of  ths  Art  on  Society,  ths  bast  of  oar  Ganata 
musical  organisations.  The  Ninth  Symphony  of  flautists 
snd  Beriios's  '  Damnation  of  Faust '  will  bs  given  domg 
the  week,  and  several  new  works  of  Interest  will  too  ba 
brought  out.    The  season  is  sure  to  bs  s  prosperous  one," 

Ths  Oratorio  Society  has  already  begun  Its  rehnvsih 
and  under  ths  charge  of  Dr.  Dainrasch,  some  excellent  wurt 
may  be  expected  from  it  at  the  cucicerts  sod  public  rehcarstlt 
to  bo  given  during  the  season.  Klijak,  the  .Vcso.it,  and 
Bach's  St.  Untlktw  Pamum  mask  see  among  ths  worts  to 
bs  produced,  and  it  is  probable  that  for  the  solo  nans  ths 
aid  of  Mme.  Gerster  snd  of  Miss  Thursby  will  be  tecuml  _ 
Voirf. 

Of  pianists  and  their  promise,  the  nsm*  Is  legion.  . id 
the  eatmngu*  thereof  must  form  a  topic  by  itself  another 


time. 


'ill  give  two 


he  first,  Mendefosohn'l  rFsfnweeu 
,  snd  at  ths  second,  Haydn  .  ,W 


FOREIGN. 

Dn.  vox  Bt:uivc,  like  a  giant  refreshed,  returned  to  his 
work  ss  Conductor  of  the  Hanover  Opera  House  last  week. 
Ths  ltoetor  resolved  to  gin  the  Hanoverians  s  taste  of  hit 
quality,  so  hs  ottered  them  ths  "  sanhaajer,"  ■  Don  Gio- 
vanni," "  Dot  Freiachilta,"  and  **  La  Prupltets"  in  one 
week.  Furtliertnors.  fimltug  that  "  Canoon  "  bad  for  tome 
reason  or  other  been  neglected  by  many  Herman  opart 
houses,  hs  hat  resolved  to  give  it,  it  is  stated,  for  the  ant 
time  in  (vcrmany,  with  Fran  Koch  as  the  heroine.  Berlins' 
"  Beatrice  and  Benedick  "  will  alas  be  given.  Ia  Noesatbar 
ths  lioctor  wiU  give  two  recitals  at  t'ologne,  and  will  then 
hats  a  short  concert  tour  through  Germany,  aftrtwanu 
coming  to  Kngbuid.  —  >Voeim,  Stpt.  11. 


Om  Monday  Mr.  Arthur  Sullivan,  having  retumod  from 
hit  Swiss  holiday,  appeared  at  the  Pfwuenads  Concerts  sod 
conducted  the  C  minor tymphony of  Beethoven.  On  Thurs- 
day hs  was  expected  at  Hereford  to  ooodocl  ••  Ths  light  of 
the  World."  Madams  hatipotT  it  still  the  great  attraction 
of  Messrs.  Gattli  concert.,  ahrrs  the  will  be  eucotwloil  to- 
night by  Mr.  Charles  Halle.  Ths  but  English  programme 
included  a  brilliantly  written  March  (rum  the  pen  of  Mr. 
Ituvivier,  trie  prelude  from  s  cantata,  "  Hagobrrt,"  bv  Mr. 
Burnett;  and  a  tymphony  in  G  minor  front  the  pan  of  Mr. 
Hamilton  Clarke.  The  laet-uamed  work  ta  a  neatlv  wriUan 
on  the  old  itxHlela,  remai lutblc  more  for  the  eiosl- 
of  the  workmanship  than  for  an v  particular  display  of 
individuality.  Both  Mr.  Clarke  and  Mr.  Davivter  oondocbd 
their  own  oompaeiuoni.  ['lie  prorramme  on  Tuaday  in 
eluded  a  gavotte  .n  F  by  Mr.  Hamilton  (.Tarke.  the  -  Sisgs 
of  Bocheile  -  overture  or  Balfe.  and  the  »  Her 
tore  of  Mendelssohn.  Oa  Wedneadsj  ths 
gramine  included  the  "  Jupiter  "  symphony  of  Ma 
MenrlclMKihn't  eoiicerto  in  G  minor,  pitied  by 
KsslpotY.  —  /'iourw,  StjA.  IX 


PaKIS,  Sept.  It  liusUie  ilippolyte Hug 

French  tenor,  is  dead  at  the  sge  of  tlity-four. 

He  was  born  near  Paris,  August  2T,  111*.  He 
at  ths  Cusieervatotra,  atsl  was  eugaged  as  a  teste 
Opera  Comiqoe  from  ltUfi  to  IBM,  after  which  he  ■ 
nied  .lenny  liitd  to  London.  Subasqasntly  b*  appeared  ia 
grand  opera,  but  was  not  as  tuoerssful  in  that  line  as  on  the 
eosnic  stage.  In  Berlin  hs  won  hwir  ia  "  Las  HegvHmott " 
and  in  "  U  Dame  Bbuiche  |  "  in  Munich  in  •'  U  J  wive,' 
in  Hamburg  in  "  la  Prophete,"  wlieu  he  tang  iu  ( 
He  was  again  at  the  Paris  (hand  Opera  from  1WU  to  lfiSD. 
In  ths  latter  year  hs  lost  an  arm  walls  bunting,  snd  al- 
though be  suheequently  appeared  with  an  artificial  arm  be 
"  bis  format  popularity.  Ia  PVM  be  was  sp- 
lit wr  Wanna  snnounora  In  the 
that  the  tint  retinraefitation  of  hi.  ... 
cannot  taks  place  in  1880,  as  be  hoped,  snd  that  ha  ts  de- 
pendent on  the  state  of  the  lobacription  list  f 
fore  bs  can  resume  tho  *'  Bllhiienfeetspieie. " 


MtP.  Clara  Schihsmx  celebrated  her  sixtieth  birth- 
day on  the  Uth  September. 

Josniitc  and  Brahms  hare  taken  id 
trip  in  Transylvania  to 
I  pal  towns  there. 


at  bare  taken  advantage!  of  a  holiday 
give  concerts  together  in  the  priocl- 
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A  LADY  ORGANIST. 

1  M;  Mr*  lbs  |««irl.  v   .r  nrrsalH  ir  a  »  n,  nil  rhiirrh  la 
«  hr  from  Bn.ui..    ror  n&reiwi*  hrre  »nJ  In  limuaay, 
ddrsss  -  L.  U," 


pt'CE.VE  THAYER'S  STUDIO, 

POH  ORGANISTS  AND  lOCALISTS, 


TlF/fS  JVLIA   WYATT  will  re«in>n 
iU  ins  .t  So,  100  Hut  Ulna  Ktrrot,  I 
HT  «•««->><  BEADIHO  A 


OT7i.HI 


»  in  Sins- 
a  1.1. 


MADAME  CAPPIANI, 

RECEIVES  PCPIL8  FOR  VOCAL  CULTURE* 
At  Wo.  44  Winter  Street 


H.  L.  WHITNEY, 

No.  8,  lis  Tremont  St. 

(Or.r  IU— IT.  Mu.lr  *lm\ 

Teacher  of  the  Porpora,  or  Old  Kalian  School 

of  Singing. 

F*fll  ff  Crrrtlli,  A  rlk*rt.-m,  .Vmri  A  rnon/t  ..«..'  Mottr. 
rrir,rr  iottwHon  *  sperfalty    Cta>«  Imnj  firm  If 
Mr  l»h«i»>  ku  li»-l  larga  n«p.ri.or..  u  1'wliKter 

tastkos.  Sorfc-IM.  and  Charel.  Choir.,  sod  wUI  sorest 

MU  In  U.~  d.f««»«u  o(  .ml  art 


ARTHUR  EOOTE,  Ti.tnejWte  Teacher, 


ffM£.  BERTHA 
JOHANNSEN. 


r,mfl,m  «/M>  Art  ofSmfinj,; 

»7*  sH  Annw.  New  York. 

fnejwrr.1  f»r  Ihr.  Optra  or 
Concert  kocim. 


Irtr  MUSIC  LESSONS  FOR  $^5 

NEW  ENGLAND  CONSERVATORY, 
Kr.i    II.  i     The  Largest  Mule  School  In  th»  World. 
OaresUtbaywsr.    7S  awiinnn!  prof~.r»    Nearly  20.000  »lu - 
arets  don  1*5T.    Sitostlon.  •rourwd  for  It*  irxliiaUM.  rot 
K.  TOI  IUKK.  Mcirc  IUix,  Bosru*. 


SCHOOL  OF  VOCAL  ART. 


I  -  i  it  i  /:-s  sinoor.  of  vocal  aht, 

Hot  1V»Lsirr  trutr.  I*«a*r>itpnu, 
Rfoptns  for  Ur 


1st  oerrs,  b~UU  ArtlaUo  Culture  of  tlx  Yolo,  •  tUorowih  Kill. 
eaOrn  In  all  other  brute bn  of  Muakv 


sisth  editio.x. 


THE  LADY  OF  THE  AROOSTOOK. 


Br  W.  U.  HOWELL*. 


Eqsal  u  an  »ru.i  to  tk«  beat  French  writ,™  

His  1—4.  are  not  owly  srrl»t»mlly  On.  hut  morally  whoU 
tarn-  -  M*fmii*/Vf  ou  Li.rr.ra,  J.j  dasiearfn. 

V  Tor  mlt  *«  «7  BooksrlUrt.  Sent,  pot-pmU,  em 
receipt  of  price  by  fir  Puhtitktrt, 

H0U6HT0N,  OSGOOD  &  CO.,  Boston. 

THE  PHILOSOPHY  OF  MUSIC. 

By  William  Pole,  F.  R.  S.  Vol.  15  of  -  The  Phil- 
osophical Library."  Crown  Bvo,  gilt  top,  $3  SO. 
Dr.  Pole  dmdc*  his  work  into  three  part..  Under 
the  head  of  "The  Material  of  Mow,  he  discusses 
the  phenomena  of  sound  in  general,  the  apreial  char- 
a«erl«tica  of  mnwai  tooindu,  and  the  theoretical  nat- 
ure of  iba  eonndt  of  nmiical  inainimenu.  In  Part 
It,  "The  Klenienian'  Arrancementa  of  the  Mate- 
rial," are  treated  the  jreneriU  arranicrtnenta  of  mo>iral 
■onnda  br  atrpa  or  dei;reea;  mniical  interrabii  hi*- 
lory  of  the  mnoleal  wale;  the  thetnetiral  nature  nf 
the  diatonic  tcale  in  lit  ancient  form  :  the  ancient 
modes;  modern  tonality  ;  the  modern  diatonic  scale 
as  inflarnccd  br  harmony  ;  the  chromatic  scale  •  time, 
rhythm,  and  form.  In  the  "  Structure  of  ifosic," 
Part  III.,  the  author  takes  np  the  subjects  of  melod'r 
harmony,  and  ronnterprant,  derotitii;  Are  chanters  to 
the  disruisjion  of  the  second  topic.  For  the  thorough 
musical  stndent  the  volume  will  possess  extraordinary 
interest  and  ratae.  —  Boston  Transcript. 

•f  •  For  taU  h,  all  ' 
-'.-'iff 


of  prin  bftkt  PMMrri,'  S"">  fMU'Pa«l.  •« 
HOUGHTON.  OSGOOD  A  CO.,  BOSTON. 


Constipation  and  Indigestion 

Are  nearly  crrUia  to  affllrt  saAraUrr  brsla  worksrs.  Mwllolora  asasily 
Iwwssi  to*  dinenlty.  Kill  IT  FOOD  sad  WHITK  WHEAT 
GLtTTKN  reom  all,  and  atMl.llih  aorssal  dl«wsUon.     W<  hsre  food 


^  )s^v"    bLi  isn  rrnrrr  an,  sr. 

>,  T»V)«i«tro,  Drspepsla,  Rr 
Ji    W,  Relieve  fatness 


i  Pattteas  t 

starratbia. 

PamphleU  Free.  HEALTH  FOOD  CO., 

lya  OrVr,  *  Clinton  at.  ;\  foorlh  At.,  ror.  loth  «  ,  N„w  Tort. 

Ronton  Agmctf,  894  Hiuhiiialon  St. 


Dwight's  Journal  of  Music. 


ESTABLISHED  IN  1852. 


PROSPECTUS  FOR  1879. 

On  the  first  of  January,  1879,  this  oldest  of  the  many  American  Musical  Journals  passed 
from  the  business  management  of  Oliver  Ditson  &  Co.  into  the  bands  of  Houohton, 
Osgood  &  Co.  It  remains  under  the  editorial  charge  of  John  S.  Dvtight,  its  founder, 
and  preserves  its  identity  in  spirit,  principle,  and  purpose,  as  well  as  in  general  outward 
form  and  style.  It  appeals  first,  and  mainly,  to  persons  of  taste  and  culture,  lovers  of  the 
test  in  Music,  —  seeking  to  deserve  their  sympathy,  instead  of  courting  an  i 
"  popularity,"  and  relying  for  appreciation  more  on  quality  than  quantity  of 
to  the  masters,  the  enduring  models  in  the  Art  it  vet  welcomes  every  sign  of 


the  enduring 


in  the  Art,  it  yet 


Loyal 


Iti  the  twenty-six  years  since  it  began,  the  Journal  op  Music  has  gained  a  1 
f"'  its  high  tone  j  for  the  independence  and  considerate  justice  of  its  criticism  ;  for  the 
solid  value  of  its  contents,  —  varied,  readable,  instructive  ;  lor  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make 
the  masterworks  of  genius  more  appreciated ;  and  for  its  impartial  survey  of  the  whole 
field  of  Musical  Art.  It  has  been  much  quoted  and  respected  as  an  authority  in  Europe 
and  at  home. 

These  were  the  chief  features  originally  promised  in  the  Journal,  and  now  promised 
anew :  — 

lis  contents  will  relate  mainly  to  the  Art  0/  Afusie,  but  with  occasional  glances  at  the 
world  of  Art  and  polite  literature ;  including,  from  time  to  time  — 

t.  Critical  Reviews  of  Concorta,  Oratorios,  Operas;  with  timely  analyses  of  the 
notable  works  performed,  accounts  of  their  composers,  etc 

S.  Noticea  of  New  Music  published  at  home  and  abroad. 

3.  A  Summary  of  Significant  Muaical  News,  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Correspondence  from  musical  persons  and  places. 

5.  Baaaya  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 
ories ;  on  musical  education ;  on  music  in  its  moral,  social,  and  religious  bearings ;  on 
music  in  the  Church,  the  Concert-room,  the  Theatre,  the  Parlor,  and  the  Street. 

6.  Translation*  from  the  best  German  and  French  writers  upon  Music  and  Art. 


Having  no  connection,  no  appearance,  even,  of  identity  of  interests  with 
trade  in  any  of  its  representatives  or  branches,  the  JOURNAL  offers  a  new  j 
any  needed,  of  impartial,  Independent,  and  sincere  expression  of  opinion. 

The  Editor  is  assisted  by  an  able  corps  of  fresh  and  bright  contributors,  musical  and 
literary:  Wai.  F.  Aptmorp,  A.  W.  Thayer  (biographer  of  Beethoven),  Dr.  F.  L.  Ritter, 
of  Vassar  College,  W.  S.  B.  Mathews,  of  Chicago,  etc 

The  Journal  takes  more  frequent  notice  than  heretofore  of  what  is  passing  in  the 
world  of  Art  and  Literature;  it  contains  book  reviews  and  short  papers  from  F.  H. 
Underwood  ;  poems,  letters,  essays,  from  Julia  Ward  Howe,  C.  P.  •  'ranch.  Fanny 
Raymond  Ritter,  " Stuart  Sterne"  (authoress  of  "Angelo"),  and  others;  art  notes, 
by  William  M.  Hunt,  Thomas  R.  Gould  (of  Florence),  Thomas  G.  Ahpleton.  etc. 

While  increasing  the  proportion  of  original  matter,  as  much  room  as  possible  will  still 
be  given  to  one  feature  always  valued  in  the  Journal,  the  bringing  together  of  important 
papers  upon  music  from  all  sources,  with  translations  of  notable  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc.  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  sssthetic,  stored  up  in  these  volumes,  has  been  and  is  a  help  to 


—  a 


In  one  word,  it  is  Intended  to  make  the  Journal 
to  make  it  so  good  that  all  who  are  interested  in  the  best  music  will  find  it  indispensable. 

The  Journal  is  issued  fortnightly ;  price  of  subscription,  I2.50  per  year,  in  advance ; 
five  copies,  S11.35  i  «"  copies,  ,20.00. 

HOUGHTON,  OSGOOD  &  OO.,  Boston. 
CLUB  RATES  OF  DWIGHT'S  JOURNAL  OF  MUSIC 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY  S  OTHER  PERIODICALS. 

Dwir.HT-s  laOKMAt,  or  Music  and  •  Tup.  Atlantic  Monthly  $5.75  per  annum. 

DwitiitT's  Journal  of  Music  and  The  American  Architect  ani.  RuiLDim 

^,tivs  ,  4,...,«,  ,i,,*.,,>,,*,.*,ti(i..ii,.,.,,,,,  8.00  *'  a 

DwiuitT'sJouRSALOFMcsicand  The  BostosMf.i)Icai.anI).Suri;icai.Joi)knal  6.-5  "  " 

Dwight's  Journal  ok  Music  and  Tiir  Kmurter  11.75  ■ 

Dwight's  Journal  of  Music  and  The  U.  S.  Official  Postal  C-uide.  3.50  ■ 

•  7*r-  At/antic  fortnits  of  LoNCFRLLow.  Bryant,  Wiiittier,  and  Lowixl  will  te  unt  for  1 1.00 
each  additional. 

jy  Specimen  copies  of  Dwight's  Journal  of  Music  twitf  te  sent  to  any  addreti  on  afftuation. 
The  Journal  a/ Carl  Pritrr's, ^o  West  St.  ;  A.  Williams  &  Co,  283]  H askineton 
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I)  WIG  UTS  JOURNAL  OF  MUSIC. 


[Vol.  XXXIX.  —  No.  1004. 


BRITISH  POETS. 

RIVERSIDE  EDITION. 


A  Compete 


a,,  of  the  b«< 

•  to  Wordsworth, 
ill*  Poem*  of  the  most  dlrtin- 
•,  with  Selection*  from  the  Ml 
■  ;  accompanied  with  Biographical, 
Historical,  mid  Critical  Notice*.  Edited  by 
Profraaor  Francis  J.  Child,  of  Harvard  Uni- 
viraity.  Steel-plate  portrait*  of  the  I'oeU  ac- 
companv  many  of  tba  volume*.  The  Riverside 
F/illtkm  ii  an  elegant  library  edition,  in  aixty- 
•even  volume*,  printed  on  tinted  paper,  and 
t&su-fully  bonod.  Crown  8vo,  cloth,  gill  tup, 
per  volnme,  f  1.75 ;  half  calf,  $3.50. 
The  edition  com  prim  the  {allowing  author* : 

Akeatide  and  Beatti*,  1  Tol. 
Ballad*.  «  Tola. 
Burni.  I  roL 

Byron,  i  Toll. 

Campbell  and  Falconer,  1  yfl 
Chaitertn,  1  roL 

OiurchUl.'  Parnsll.  and  Tick.Il,  2  tola 
Coleridge  and  Koala,  2  Tola. 
Cowpar,  s  vol*. 
Drvdce,  1  Tola, 
©ay,  1  to). 

Goldsmith  and  Gray,  1  roL 
Herbert  and  Venghaa,  1  to!. 

Horriek,  1  »«L 
Hood.  S  Tola. 

Milton  and  Marvall,  t  Tola. 

Montgomery, »  Tola 

■eon,  3  »ol» 

Pope  and  Collin*,  *  *oh. 

Prior,  I  toI. 

Boott,  S  rule. 

Shakeapear*  and  loosen,  I  toI. 

8boll«y,  8  tola. 

Skelton  and  Dcane,  a  voli. 

Soaiaay,  5  Tola. 

Spettaar,  3  vol*. 

8urr»y  in4  Wyatt,  1  ».•!. 

Swift,  t  Vol*. 

T'.n.Taion,  1  toI. 
Watt*  and  WbiU.  I  rol. 
rorth.  3  Tula. 
1  toL 


r  toluniM  ait  «t  so  bleb  *ae  «r«a  a  •trie  of  excel 
laoca  that  it  wotiM  be  lnp».i>  >.  i.i  my  ili»t  tm}  w  pott 
be*  Cared  better  or  wor*a  tbaa  bis  frretaree,  as  to  tba  d fr- 
uit >  or  «dib>rUI  Labor,  er  to.  nleau  MfrUiy  «(  lo.  pnm 


repcDt  frTci,  r.onot 

II  Is  admirably 


TV.  frfrrtfre  ot  Brltlrtl  Portl,  t>  Its  | 
kit  to  trie  Ui.  Utur  et  book  tor. 
I  tor  the  II 


In  eo  frthfrr  sb*ps  U  It  ponttil*  to  mum  ,o  «,n,,,|.t,  .„ 
Ml.i.m  ,t  <h,  ...o.L.nl  »n-i-h  .o  ,„l  „,  .,  H 

■mimtfr  «  felfrfr.  -  A*«  f.c*  ffMataf  #w. 

Tkls  frtUlOB  et  Ibe  .tan* 
war  wortbj  et  e  **enui*tiii 
la  eel  already  roppUVd  will 
&>«««  AaWtiiar. 

e.e  jre,  mU  tr  efl  JraawrW 
>rt*<  e/erte  a*  tb.  fWiiaam, 

HOnOHTON.  08GOOD  k  00.,  BObTOJT. 


AMERICAN  POEMS. 

Containing  Poems  selected  from  the  worlta  of 
Longfellow,  Whittikr,  Bbvikt,  IIoi.mk*, 
Lowell,  and  K»kR»on.  With  Biographical 
Sketches  and  Note*.  1  »ol.,  16mo,  463  pagca, 
$I.M. 

This  bonk  ha*  been  prepared  with  special  care 
for  um  in  Grammar  and  High  Schools  and  Acad- 
emic*. The  poem*  choacn  are  among  the  beat  in 
American  literature;  the  Iiiu|;raphic*l  »k etches 
give  the  leading  fuel*  in  regard  to  the  live*, 
eapnrinlly  the  literary  careers,  uf  the  porta;  and 
the  foot-note*  explain  the  personal  and  hbloricul 
allusion*  that  occur  in  the  poem*.  It  in  a  pecul- 
iarly attractive  hook  for  the  study  of  American 
poetry,  nod  is  hardly  lew)  desirable  to  the  general 
reader  than  for  school  um>. 

ENGLISH  LANGUAGE: 

It.  Grammatical  and  Laical  l'rinriple*.  Bv 
Harms  H.  Urbbnk,  A.  M-    Unto,  51  .OS. 

A  enrefnl  and  exhaustive  dwruMem  of  the 
various  orgauic  forms  of  expression  common  to 
nil  language*.  nl*o  of  llio  variotia  element*  of 
thought. 

•#*  For  sale  ly  all  livnkttlirm.     Stnt.  yoit-fxtiti, 
«•  rcori)i<  of  /irire  f^jr  tkr  T'Miiktrt, 


THE  LATEST  AND  BEST  EDITIONS 

SCOTT  AND  DICKENS. 

THE  NEW  ILLUSTRATED  LIBRARY  DICKENS. 

(Jaat  Rtudj.) 

FaUj  lUnabmud  wltk  lot  ateiar**:  aeatly  boaad  la  dark  peea  ek>th|  taatafal  aad  dataM*;  and  er  all  odi  uj, 
 1  ^litino  .T^r  lw.u.4  lur  io  lo»  .  prior. 


•M  Tolnmta.    fl.SO  a  volume. 

THE  NEW  ILLUSTRATED  LIBRARY  EDITION  OF  THE  WAVERLEY  NOVELS. 

Kinai.it*  werk,  a*  low  | 
frlouVklBdJoa. 


I  Itly  .t^sol  euel  «jo»i.<..  gwJ  o.[«i  alear  type;  atrooc  and 
volumea.    91. tO  a  volatile. 

A  SUPERB  SET  OF  SCOTT'8  WORK& 

THE  QL0BE  EDITION  OF  THE  WAVERLEY  NOVELS. 

i  frdtooa.  la  lo«Vf  prlaxr  type ;  a«iae»i*b*d  wttb  lUuetratloa* ;  the  ben  payat  (or  nfrj  u 
l«a  *o  aiaay  a*vaal*t<*  (a*  •*  HHIfr  awaey. 

13  Tedaaaew.  513.00  a  aeL. 

JLOBEJDITION  OF  DICKENS. 

15  vol wmo*    51 3.0O  ■  eet. 

HOUGHTON,  OSGOOD  &  CO. 

Winthrop  Square, 


THE 

ATLANTIC  MONTHLY 

FOR  1880. 

Thk  Atlantic  Monthly  propose*  to  give  tta  readers  the  beat  maguitte  literature  in  the  world, 
from  the  beat  writers  of  Serial  and  Short  Stone*,  Poetry,  Easays  Criticism,  and  on  questions  of  pop- 
I  in  Art,  Education,  Politics,  Social  Science,  and  Industry.    Among  other  features,  the 
:  for  18S0  the  following  :  — 

9,  by  Henry  James,  Js.,  author  of  "  The  American,"  "  Daisy  Miller,"  etc. ; 
T.  B.  ALDKICII,  author  of  Prudence  Palfrey,"  "  Marjorie  Daw,"  etc.,  and  W.  D.  HoWEUJ*  author 
of  "Their  Wedding  Journey,"  "The  Udy  of  the  Aroomook,"  etc.  Mr.  Howell*'*  story  begins  in 
January,  iSSo,  and  will  tun  through  aix  or  more  numbers. 

SHORT  8TOBIBS,  of  the  quality  for  which  Tim  Atlantic  has  been  so  noteworthy  for  several 
years  pasl.  will  be  a  distinguishing  feature  of  the  magatine.  Probably  two,  sometime*  three,  first- 
daas  Short  Storiea  will  appear  b  each  number. 

INDUSTRIAL  TOPICS  will  receive  particular  attention,  and  will  be  discussed  by  person* 
of  special  ability  and  knowledge  of  the  subjecu  treated.  A  aerie*  of  paper*  is  contemplated,  de- 
scribing the  advantage*  and  disadvantage*  of  the  various  sections  of  the  Middle  West  and  the  Far 
West.   ThU  aerie*  will  be  of  interest  to  all,  but  peculiarly  to  those  *h»  ; 


The  author  of  "  Certain  Dangcroo*  Tendencies  in  American  Life,"  "  Preaching,"  and 
ble  articles  that  have  recently  appeared  in  Thk  Atlantic,  will  write  reijuUrly,  and  his  i 
will  be  of  special  interest  to  Workingntcn  and  all  who  labor  for  their  advancement. 

POLITICAL  AND  SOCIAL  LIFE  AT  WASHINGTON,  embodying  the  reminiscence*  and 
Impressions  of  one  whose  recollections  date  back  to  the  jdminisrrariun  of  John  Quincy  Adams,  and 

questions  that  have  agitated  the  Capital  and  tike  country.  This  cannot  fail  to  be  an  exceedingly  in- 
teresting scries  of  articles. 

TRB  LITERARY  FEATORBS  OF  THE  ATLANTIC,  which  have  always  given  it.a  peculiar 
character  and  distinction,  will  be  even  more  attractive  than  heretofore.  Criticisms  will  be  more  ca- 
tended  and  will  appear  as  body  articles ;  the  admirable  Reviews  of  Recent  Novels  will  be  continued ; 
and  each  month  will  appear  a  study  in  classic  English  literature  by  the  most  eminent  American 
critics. 

LIVING*  QUESTIONS,  in  Politics,  Education,  Religion,  Industry,  or  whatever  the  American 
public  is  must  interested  In,  will  be  discussed  by  persons  eminently  qualified  to  treat  them  thoroughly 
and  so  as  to  enlist  the  attention  of  thinking  men  and  women.  The  articles  will  not  be  sensational, 
yet  will  frankly  recogni«  and  exprcw  the  apirit  of  the  time. 

THE  CONTRIBUTORS'  CLUB,  which  has  proved  so  popular  a  feature,  will  be  jiarticularly 
full  and  varied  during  tfSSo. 

THE  FAMOUS  CONTRIBUTORS  whose  naiucs  arc  so  clutcly  identified  with  The  Atlantic 
—  LtiNcraLLow,  Wiiii-ii».k,  Holmk.%  Lowrn,  Mt<.  Srnwn,  II.  H.;  Rosn  Tkkky  Cook*,  Miss 
Larcom,  Miss  Pbkstun,  Miss  Wwuos,  Miss  Jkwkit,  Mrs.  l'MTr,  Wakkkr,  Waring,  Norton, 
Stedman,  SToDD.vm>,  Richard  Grant  Witrrr,  Scipher.  Mark  Twain,  DeForjst,  BtsHor, 
and  others,  will  wrile  for  the  magaz.ne  ;  and  new  writers  from  all  sections  of  the  country  will  be 


EOOGHT0N,( 


•&C0., 


added  to  the  lUt. 

PORTRAIT  OF  DR.  HOLMES. 

A  superb  life  sue  portrait  of  I)r.  Holmes  has  been  made  by  Mr.  J,  E.  Ilakci 
the  Atlantic  Portrait  of  I^ngfcilow,  llryant,  Whittier,  and  I>owell),  and  will  be  funin-hed  u 
AtUntu  mhcrdrri  nm'y,  fur  One  Dollar. 

By  Kegimiiiij;  with  January,  1880,  The  Atlantic  will  be  printed  with  new  and  larger  type  and 
page  ;  and  the  numbers  will  have  sixteen  additional  pages,  making  1 14  or  moic  pages  to  each  number. 

TERMS  :  —  $4*0  a  year,  in  advance,  ffiij^  /rtt;  35  cents  a  number.  With  superb  life-size 
portrait  of  Holmes,  Ixiwell,  Whittier,  Bryant,  or  I,ongf cllow,  Jj  ixj ;  with  two  portraits,  16.00  ;  with 
thtee  portraits,  $7.00  ;  with  four  portraits,  5S  00  1  with  all  five  porttaiLs,  Jo  00. 

Remittances  should  be  nude  by  m<«vcy-orclcr,  draft,  or  registered  letter,  to 

HOUGHTON,  OSGOOD  8c  COMPANY,  Boston. 


ItMgfjt's  %  ournal  of  jftustc* 

A  PAPER  OF  ART  AND  LITERATURE. 


Whole  No.  1005. 


BOSTON,  SATURDAY.  OCTOBER  25,  1879. 


Vol.  XXXIX.  No.  22. 


THE 


EMERSON 

PIANO-FORTES 

lal.  trrm  lft**,  and  now  c»W  am  22,000.  Tawj 
\*it  bttn  wW»ly  known  and  onlranaJlj  anauaaadad.  Th. 
uwlT-cftalvd  rompaay  rubral**  Um  haada  ol  tb*  priori*.! 


W£  OffiSSO/lf  PIANO  GO. 

■  i,-  in  fnUralr  n*w  factory,  ««nnl*alj  sttod  cut  «iik 
|r  i  udutht  empur  u>  only  th. 


FAR  IN  ADVANCE 

01  Um>  fc—  #*ri**,  and  will  Mmpm  favorably  «* Itt 

THE  BEST  MADE, 

Tb,  F.MP.R.SON  t'I'KtllHTS  at*  e»patlallr  ntBlnd. 
TV;  tan  ll>o,  tx.Ua.  the  RQUAKK  G BANDS,  th.  COT- 
,Hcht  io  rnro,  el  6*  ortaw.,  w4  > 


595  Washington  Street,  Boston. 


W.H.  JEWETT  &  CO. 

MANUFACTURERS  OF 

Piano-Fortes. 

Warerooms,  576  Washington  St.,  Boston. 

HARWOOD  &  BEARDSLEY, 


MU  tllK 


"BLUTHNER" 


'SOHMER  &  CO. 


URAMiS,  PIAJIOS, 
LEIPZIQ,  OSRMANY.I        NEW  YORK 
M—  ih*       i  i.,„.,,r,t„t  lu.tn—  tn 

503  Washington  St.,  cor.  West. 


A  •!■■'  i.'-'y 


HENRY  F.  MILLER, 

PIANO-FORTE 

MANUFACTURER, 

BOSTON,  MASS.,  U.  S.  A. 


THE  SMITH  ORGAN  CO. 

naiT  ESTABLISHED.  MOST  SOOOBSSFCTL- 

Thrir  IrutruiDenLi  h***  ft  iUD<lirJ  tiIm  In 

All  the  Leading  Markets  of  the  World. 


THE  CHICKERING 

PIANO. 

OVER  53,000  MADE  AND  SOLD. 

Tbc»o  iitftrarocnU  have  bwn  Wore  ibe  public  more  than  fifty-four  jean,  and  stitl  maintain  their  excel- 
lence and  hi^h  reputation  as  the 

STANDARD  PIANOS  OF  THE  WORLD. 

The  prtcei^of  thwe  instrument.  h»Tt^b«f ■  gnat);  redneod,  and  are  ai  low  a*  lite  cxclmirc  ate  of  Br*t- 


Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
Pianos  tuned.         -  - 


Owr  80,000  Made  and  io  Use. 

MUMlr     BaK  war*  aM^lowaat^rloa*^ 


SPECIAL  ATTENTION  is  given  to  REPAIRING 
compeuat  and  akillful  workmen. 


(OF  ANY  MAKE)  lijr  the 


156 


and  Price  Lit  mailed /ru  on  i 

CHICKERING  &  SONS, 


130  Fifth  Avenue, 
NEW  YORK. 


McPHAIL 

PIANOS, 

630  WASHINGTON  STREET,  BOSTON 


From  P>»/,  Joan  K.  P«t»t,  TV*nta>  i/Nuii  .1  Hart-a/d 


W.  H.  IVERS, 


MUfurAXTvasa  or 


( - 


A.  M.  McrvAa  A  Co. 
Ocxniatx,  —  1  baf  Vmv*  io  ay  to  ; 
ratios  for  your  runo-Portr*.  Tu*  oetnk 
regard  to  Ibvir  ■im1Im»c«  bt*  not  t*«o  (on 
h  tmrfol  tout  of  itatflr  qulltta..  Tftw  »np* 
Itjf  oT  loo*,  thorough  conMi-ucttoa,  aa*4  c 
•bk-h  dl*tlac«i«b  your  FWno-FortM,  la*.  n»»  to  rwmiB-T>l 
bmn  M  aaftoun  Um  dmhi  iW*4r4U>Ui  lewtruwou  tu>w  to  um. 

Tfey  tnilj  jofito,  JOHN  K.  PA1NR- 


»ca  Jaorca,  lBTX 

o  t.  ,  ilnHfi  .dsn  t 
«li*h  I  b'i|  J  wild 
J  haatlly,  hat  altar 
ir  atKh.Dl.in.  pwr- 
■  dur»UU<» 


First  Gold  Medal  I 


NEW-ENGLAND  CABINET  ORGANS 

On  acennat  of  thwr  Many  Improwamantn,  war.  hoaotwl 
with  a  fim  OmU  Mt4ml,  .iter  tb.  Moat  Critical  trnnl. 
nation  na  known  Id  th.  njator;  of  Raad  Orfana  um| 
thnf  Many  tarpaaatna  Martta,  th.  Jaafai  at  th.  Unai 
tlwhio  Rate  *f  WT*  ajwlBal  "  Superior  Power  and  Vol* 
um.  of  Ton.  t  "  la  alt  Important  Attrlbntaa  thwj 
oow  Bank  Flrvt  1st  tha  World.  IhU  outwj 

THREE  GOLD  MEDALS  IN  14  MONTHS. 


New-England  Organ  Company, 
Marble  Building,  1299  Washington  8t,  Boeton. 


BSTABWSHBD  193% 

WILLIAM  BOURNE  it  SON, 

PIANO  FORTE  MANUFACTURERS, 

0C0  Washington  Street,  Boston. 
P1a.noe  sold  on  Instalments.  ExchangeU.  and 


Upright  and  Square  Pianos. 


WAREROOMS, 

676  Washington  St., 


BOSTON 

Conservatory  of  Music. 

ESTABLISHED  IN  1867. 


Fifteen  to  Twenty  Dollars, 

!•  tha  l.l«tiMt  eh.rr»  »  <«m  for  »nr  oo.  hruMh,  I 

^r^'.'  amrmm*r,  Tfcorou»"  B"1 

riKMSHJSD   Ml  w   II,  BnVCATKM. 
Coaaadat  wnh  lb.  Rortoai  Caonrratorr  U 

JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 


The  only  Violin  School  In 
nutansa  er  nil  *ix». 
Tha  rarwlar  lanat  barta  In 
February,  and  April. 

Saa4  far  Ctmur  to  JULTDB  ndlBEaO, 


TALKS  ON  ART. 

Bt  WILLIAM  Ma  UUNT. 
8wi.  paptr  $1.00. 

It  l»  ftttl  of  ■p»rkLh)f  u»d  rplfnuuinktifi  «n>in({-. :  U  aboaodi 
la  vtttt  anil  noaatt»»r4otM  tirwpu,  or,  If  Mr.  Il'aat  ofc^clw  u>  xhm 
word  eooawUralpftUrt,  *■  wul  mf  of  ptwrpti  |«n|  tn  rrrofaliari 
trinciprM.  ll  (."■»  tbt  hnpriiaHiT,  u  do  Mr.  llaat't  aohHlH». 
of  a  fV*nk.  tWriw,  »tnf  l^ntlo.Wtl  u-tiHir  aaiun,  aitb  kreta 
|Mra«f4lami  oatf  grmi  po«rw  of  «i|  - 
ccanrtcUoiM,  t>o4  withal  rtn^tilnr.y  j 
t*on  —TV  Attaniu  M«mUjf. 

%•  For  m/r  fry  a/.  fiooksrlUrt.   Sent,  i*c*-p<tid,  cm  r»- 

T^OUGHTON,*  OSGOOD  &  CO., 


ii 


D WIGHT'S  JOURNAL  OF  MUSIC. 


[Vol.  XXXIX. -No.  loot 


0«  tWlT  ,  Mid 


•XTJST  OUT: 

BELLS  OF  CORNEVILLE.  t 

of  tba  "  1MU  a/  t'oruarllle,"  b»  PbsaituetMT  l*  ■ 
SS  lb*  Bao»lc.  Lb*  acting,  acwnarj.  and  coetusniag  ara  r;uit* 
within  law  rwh  of  unitfun,  tl  la  Mr*  •*  ba  .it.riJ*T.]r  glsrn 
ud  **g«;*d.   Pratt*,  Itself  riwnch  nil*** 


with  null  La  lb*  hatuimj  easlt*.  auk*  a 
Ward*  easa>erUooable.    W»  $1 40 


book*  of  It.  el**.,..  It  U  uadeohbl,  oua  of  Iba  ><>a*(a*t  aad 
bail.   Ii  will  paj  lo  bui  mi*,  ■  oojj  to  aha*,  from  •<  soma 


VOICE  OF  HfllUiNir  <L-  O.  Kasaso*),  ttt.00  p«  l>a>. 
THE  TKMI'LK  tW.  O  rsausa),  »»  00  par  deaaa. 
»*W  M  I  I  HOD  FOR  SINGING  CI.AHNKS  (A-  «. 
J«"»>),   *«  00  pa*  itoa*a. 

Tba  abo*a  ara  oar  ibraa  uewnl  •tlncUif.  Mthool  nooks  Tie 
•rat  lao  ban  a  full  art  of  liaa  for  Cbolr*. 


and  Haydn  Society. 


6STH  8EASON. 

....      I "  Tut  Putitu  tot,"  I  ,. 
mm      -    (     ud  oth*r  wort.      }  B-T 

D*»  as.  " 


Tick***  .ill  b*  far  Bk  at 

«7. 


BOSTON  MUSIC  HALL. 
Friday  Evening,  November  21,  1879. 


HARVARD  MUSICAL  ASSOCIATION. 

Tits  rtmncvni  season  or 
EIGHT  SYMPHONY  CONCERTS 

« I.I  ba  glvea  In  tba  Mo*U  Hall  oa  Taruui  Amuttn 
n-r-mbii  11,  January  1,  IS,  aad  Fobraarr 
111  and  Jo,  March  11  aod  ii.  rVmaoo  Tfckau.vnkLT 
-r.*d  Saau,  »S  go ;  ..ogle  .d«U.I«o,  »10C;  with  Ws* 
■aati,  eUb. 


[.,1m. 

it,.  M 


M pu nr.  f*|xr*  for  9a**oa  iiraem,  wita  a  svaawajpr**. 
majr  b*  fnuad  on  and  aflar  Moodar,  Ortobar  r  u 
.it*  Hall,  I'hSrkoriac*'  Wareriaajia,  DMaoa'a,  PruVi 
KcbmUt'.,  aod  o«b*r  maala  stores.   Tba  liau  will  ba  eWa*d  t» 


Sea  fall  llu*  of  N.w  garni  Ma.lc  imj  weak  la  Iba  K.m..1 
d.  Thai  at  Iba  war  lo  kaap  wall  lofcrmad  uf  all  aaw  ueoa*. 


Wail  for  lhaaa  book.  (almost  through  Iba  praar;  : 
TEMPERANCE  JEWELS.   J.ll  Tssssr. 
AMERICAN  ANTHEM  HOOK. 

t  w  :  ,  .|     ono AN  INSTRUCTION  BOOK.    A.  X 
Jous.os   

OLIVER  DITSON  &  CO.,  Boston. 


GEO.  3D.  RUSSELL, 
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THF.  DEVKl.OPMEJfT  OF  PIANO-FORTE 
MUSIC,  FROM  BACH  TO  SCHUMANN. 


[  TH*  GKItMAX  Or  CARL  VAX  BBIITCE. 
(Ooaeiaa*!  treat  w  1T0  i 

TnAT  period  of  intimate  union  between 
poetry  and  music  which  begun  wilh  this  cent- 
ury, and  which  now  seems  near  it*  end,  is 
cnaunonly  designated  a*  the  "romantic." 
The  opposition  of  the  so-called  classical  and 
romantic  acbooU  consul*  in  the  predominance 
of  the  plastic  formal  element,  the  measured, 
even  flow  of  Tomp>i«ilion  and  expression  in 
the  former,  as  contrasted  with  the  tendency 
to  vague  acid  shadowy  outlines,  and  a  super- 
abundance of  emotional  expression  in  the 
latter.  In  this  sense  composers  like  Handel, 
Haydn,  Mozart,  and  Beethoven  in  hit  first 
two  periods  are  classical.  On  the  contrary, 
t  old  Bach  has  in  him  a  strong 
•lament,  which  is  most  singularly 
e,  in  the  Adagio  of  his 
«•  Italian  Concerto."  Iu  the  works  of  Beet- 
hoven's third  period,  as  in  those  of  Scbuliert, 
tlii"  spirit  of  romance  reveals  iu  mystical  aud 
demoniacal  depths  on  the  one  hand,  while  on 
the  other  it  displays  its  brilliant  richness  aitd 
variety  of  color. 

Fall  of  litis  romantic  spirit  are  the  little 
tone-picture*,  frequently  mere  breaths,  of 
Chopiii.  scion  of  the  chivalrous,  illfa'ed 
Polish  nation,  its  most  important  representa- 
tive in  the  musical  domain  of  art.  1  say  "  the 
little"  pictures,  because  in  them  lies  the  centre 
of  gravity  of  bis  artistic  significance ;  because 
these  smaller  forms,  which  he  has  chiefly  cul- 
tivated, were  the  best  adapted  to  his  very 
one-sided,  yet,  within  narrow  limits,  truly 
genial  endowment.  Thoroughly  a  son  of  his 
(alherlaud,  his  brilliant,  highly-colored  Polo- 
id  his  now  bold  and  fiery,  now 
By,  melancholy  Muxurkas  form  the 
of  his  wholly  idiosyncratic,  hut 
often  morbidly  affected,  and  immeasurably 
crisped  and  curled  prodnctious.  Yet  it  would 
be  unjust  not  lo  speak  also  of  his  Concertos, 
especially  the  one  in  E  minor,  whose  orches- 
tral introduction  is  *o  deeply  conceived,  and 


filled  with  such  a  noble,  serene  spirit,  that 
even  Beethoven  might  1iavo  written  it;  as, 
strange  to  say,  among  the  works  of  Beet- 
hoven, wlio  otherwise  has  not  the  least  in  com- 
mon with  Chopin,  there  is  at  lea-t  one  piece 
(not  to  meutiou  the  Adagio  of  the  C-sharp 
minor  Sonata)  which  might  have  sprung 
from  Chopin  ;  namely,  the  very  short  Adagio 
of  the  G -major  Concerto,  which  breathes  (I 
might  say)  that  faint  aud  deathlike  spirit 
which  we  feel  so  frequently  iu  Chopin's 
ethereal  tone-pictures,  for  whicli  nuance  of 
mood  the  French  possess  the  significant  ex- 
pression, langniuant. 

On  the  other  baud  there  aro  nuny  other 
works  of  this  composer  which  are  anything 
hut  "ethereal,"  and  which  require  in  the 
player's  hands  muscles  and  cords  of  iron,  to-i 
gether  with  an  exceptional  physical  elasticity  ^ 
and  power  of  stretching.  This  is  true,  for  i 
example,  of  his  twelve  grand,  and  for  the 
most  part  very  poetic  and  inspired.  Etudes,  | 
which  represent  tolerably  well  the  very  Chim- 
borazo  of  technical  difficulty,  and  might  form 
the  culminating  point  of  a  Graditt  ad  Par- 
musum  for  to-day.  But  much  as  we  may 
lament  this  fantastical  luxuriance  of  tone- 
phrasing,  and  wish  to  exclude  it  from  the  art, 
on  l ho  oilier  hand  it  cannot  bo  denied  that 
thia  element  (for  example  in  the  Concerto 
above  named,  which  might  he  called  a  musical 
Kliiigsor)  baa  been  handled  with  an  exquisite, 
enchanting  fineness.  Like  a  cascade  of  pearly 
champagne  foam,  these  musical  waterspouts 
soar  aloft  and  sink  back  again  into  the  basin 
full  of  gold  fishes:  the  silver  moonbeams 
sparkle  and  glisten  through  them;  it  is  the 
"moonlit  magic  night"  of  the  romantic  into 
which  we  gaze,  or,  ratlier,  wliich  rings  out ' 
from  these  tone-images. 

But  the  romanticist  ixxr  txcttUna  is  that , 
wonderful  artist  and  lone-poet,  Robert  Schu- 
mann. ...  In  bis  first  artist  period,  which  j 
seems  in  many  respects  the  most  remarkable  l 
of  all,  Schumann  devoted  himself  entirely  to  j 
the  composition  of  piano  music  and  of  songs.  I 
At  the  same  time  it  seems  characteristic  that , 
his  genius  chose  by  preference  the  smaller 
forms,  although  often  connected  together  iu 
cycles  of  several  pieces,  for  the  expression  of 
his  inmost  musical  and  human  life  of  intel- 
lect, imagination,  and  emotion.  We  have,  to 
bo  sure,  also  out  of  his  first  period,  two  solo 
Sonatas  iu  F-*harp  and  G  minor,  and  then  a 
third  work  (in  F  minor),  which  he  at  first 
superscribed  "Concerto  without  orchestra," 
but  afterwards  as  a  Sonata,  —  all  three  ex- 
tremely remarkable  composition',  in  which  a 
boundless  genial  tono-faculty  reveals  itself, 
but  partly  also,  almost  more,  the  wild  erup- 
tions of  an  excited  Faust-like  spirit,  strug- 
gling in  the  maelstrom  of  a  dark  and  Btonuy 
imagination  after  some  settled  form.  Es- 
pecially the  F-sharp  minor  Sonata  is  a  real 
musical  volcano  crater,  thoroughly  pervaded 
with  this  demoniacal  glow,  although  from  the 
midst  of  the  Dames  there  sound  out  now  and 
then  most  lovely  siren  voices,  as  well  as  sport- 
ive  shouts  of  conoids,  especially  in  the  Adagio, 
and  in  the  middle  portion  of  the  Scherzo, 
with  its  striking,  bold,  and  grotesquo  recita- 
tive passage. 

The  Concert  tan*  Orehestre,  with  the  won- 
derfully teautiful  and  deep-felt  variations  for 
a  middle  part,  which  certainly  shows  as  little 


of  the  style-peculiarity  of  the  Cmccrto  as  of 
the  Sonata  (hence  his  wavering  in  the  choice 
of  a  title),  contains,  in  its  remarkable  finale,  a 
piece  of  such  an  individual  stamp,  and  such  a 
thoroughly  peculiar  spirit,  that  none  like  it 
can  be  found  in  the  whole  piano-forte  liter- 
ature,—  a  magical  play  of  shadows,  vanish- 
ing away  like  the  fancies  of  an  opium  intox- 
ication. But  amid  the  waves  and  whirlpools 
of  the  mightily  excited  sea  of  tones,  amid  the 
now  whispering,  now  gigantically  swelling 
billows  of  the  strangest  harmonies  (out  of 
which,  indeed,  the  old  Bach  poops),  there 
moves  n  solemn,  measured,  deep-felt  song,  — 
until  at  last  the  demons  get  the  upper  hand, 
and  the  work,  already  stormy  on  tbo  whole, 
roars  itself  out  iu  a  tornado.  Still  a  fourth 
larger  work  of  this  period,  of  equal  wealth  of 
fancy  and  of  feeling,  a  Fantasia  in  C  major 
(dedicated  to  Liszt),  may  be  particularly  men- 
tioned here  on  account  of  the  significant 
motto  prefixed  to  it,  namely,  the  verses  of 
Friedriclt  Schlegel :  — 


Im  laautrii  t>ii#,i[rsufnt 

ran  leiser  Too  jPASogcn  • 

fur  *ii,  dsr  hnntlkfc  Ismehst." « 

There  is  also  a  great  work  of  Variations 
(in  C-sharp  minor)  which  dates  from  this 
first  period  of  Schumann's  productivity,  a 
work  as  sombre  in  its  ground  tone  as  those 
just  named,  but  running  out  into  a  triumphant, 
jubilant  finale,  in  which  this  form  is  treated 
both  with  genial  (but  not  willful!)  freedom, 
and  with  exceeding  splendor,  —  a  work  in 
its  way  as  grand  and  npble  as  the  variation 
works  of  Bach  and  Handel,  to  which  we  have 
Imforo  alluded.  Schumann  calls  it,  lo  lie 
sure,  "  Etudes,"  wilh  the  qualifying  adjective 
••  Sympboniques ; "  but  be  has  chosen  this 
title  chiefly  with  regard  to  the  technical  (and 
other !  )  dilftculty  of  their  execution ;  while 
the  term  "  symphonic  "  denotes  Schumann's, 
one  may  say,  orchestral  treatment  of  the 
piano-forte,  which  principally  through  him 
und  Liszt  became  so  universally  predominant. 

It  is  also  characteristic  that  Schumann,  in 
ibis  youthful  period,  felt  himself  drawn  to 
make  a  piano-forte  transcription  of  Paganini'a 
violin  Emdes,  — as  ingenious  a  0110  as  could 
he  exited  from  so  raro  and  fine  a  head. 
It  shows  the  interest  which  Schumann  took 
at  the  same  time  in  the  tcchniqne  of  playing. 
In  fact  the  development  of  technique,  under 
the  bauds  of  the  great  virtuosos  at  that  time, 
was  not  without  influence  on  Schumann's  art. 
Hi*  imagination  would  not,  perhaps,  liave  run 
riot  in  this  direc  ion  in  such  an  unlimited,  un- 
bridled way,  had  there  not  been  the  hands 
(and  heals  to  corres|>ond)  with  power  to 
execute  such  things,  —  for  every  composer 
must  desire  to  have  his  works  transferred 
from  paper  into  live  existence,  —  therefore  it 
must  at  least  be  possible-  (For  the  real,  the 
process  iu  the  history  of  art  is  just  the  re- 
verse ;  the  development  of  practical  virtuosity 
is  callod  forth  by  the  increased  means  of  art.) 
In  fact,  it  is  Schumann's  works  of  this  first 
|>eric>d  that  unfold  all  the  marvelous  full  play 
of  the  modern  piano- forte,  but,  on  the  whole, 
iu  a  thoroughly  artistic  and  poetic  way. 

>  'Mid  all  Use  chords  Utvt  ribrste  through 
Earth's  itmigrlj  ctaqaarKl  dream, 
There  nine  a  iwi*.  whoea  gentle  taw 
I,  heard  arerht  b;  htm  alms 
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,  wh»tever  else  may  he  objpcted 
to  them  front  certain  rigorous  and  well-jus- 

katl,  strange  harmonics,  that  whoever  has 
once- been  taken  by  their  charm  will  not  so 
easily  ami  soon  get  free  from  it  again. 
I  will  also  odd  that  it  is  n»t  altogether 


self,  for  hit  extremely  critical  sense  for  all 
of  art  (as  one  may  see  in  the  two 
of  hi*  collected  writing.)  couM  not 
tn  wantini  for  his  own  art.  Hence, 
in  his  second  period,  he  cultivated  the  great 
But  \  art  forms  handed  down  hy  the  "  masters  " 
ith- 1  more  assiduously;    he  reduced  the  use  of 


Out  danger  to  give  one's  self  up  without  resist- 
ance aud*withoiit  reserve  to  this  charm,  and 
that  one  had  better,  at  least  in  the  presence 


technique  to  a  somewhat  simpler  measure; 
he  emancipated  himself  more  from  the  con- 
trol of  the  piatm,  and  concentrated  his  super 


of  tender  youth,  station  himself  like  a  warn-  abundant  power  in  the  great  forms  of  orches- 


iog  (and  not  a  seductive!)  Kckart  before 
this  —  Venuaberg,  whose  grotto,  to  be  sure, 
is  overhung  and  decked  with  lovelies*  roses, 
but  with  the  deadly  nightshade  also.  The 
f rat. ninee  which  rises  from  these  tone-blossoms 
is  so  intoxicating,  and  weaker  senses  are  so 
benumbed  by  it,  that  they  too  easily  lose  all 
sensibility  for  the  chaste,  simple  beauty,  the 
translucid  clearness  of  the  earlier  art. 

I  must  naturally  content  ui_v«elf  here  with 
this  general  characterization  of  the  Schumann 
muse,  as  it  appears  most  pregnantly  in  the 
works  of  hit  first  period,  although  I  have 
spoken  more  of  their  dusky  splendor,  and 
hardly  at  all  yet  of  their  more  charming 
aide,  which  they  disclose  particularly  in  the 
smaller,  cyclical  tone-pictures,  like  the  so- 
called  "  David's-Buwller-Diuiccs,"  the  u  Nov- 
elettes," the  singular  "  KreislerionA,"  the 
"  Kinder-Sonneti  "  full  of  grace ;  nor  have  I 
dwelt  upon  the  sparkling,  bold,  fantastic  humor 
that  surprises  us,  for  example,  in  the 
nival  Scenes,"  the 


tnd  und  vocal  music  —  alas !  only  to  over- 
strain it  in  the  end.  ami  fall  himself  a  victim 
to  the  demons,  with  whom  he  hud  played  so 
bold  a  game,  and  who,  above  all.  in  his 
Manfred  music,  shot  up 
tongues  of  flame.  .  .  . 


ON  ROBERT  SCHUMANN'S  "  MUSIC  AND 
MU8ICIANS."1 

HT  r.  L.  RITTCB. 

Amoxo  all  recent  English  publications  of 
writings  on  musical  subjects,  I  know  of  none  fit- 
ter  to  be  placed  in  the  hands  of  rising  artists, 
and  intelligent  art  lovers,  than  lluvv  of  Schumann, 
of  which  one  series  has  lately  been  published, 
■nd  a  second  series  will  soon  appear.  Though 
tbey  were  written  under  the  immediate  influence 
of  the  varions  artistic  events  occurring  during  a 
period  of  about  ten  years,  —  from  1894  to  18 IS. 
—  and,  be  it  remembered,  fur  a  weekly  musical 
Journal,  which  had  to  record  and  to  portray  the 
uu*ical  world  for  the  teat- 
nufil  of  the  reader  of  the 


passing  events  of  the 


Fa*chings-Schwa'>k  aus 
Wieit."and  in  Opus  SO  which  is  oxpreasly  des-  jj7%e  mmt  in  ^m  witll  tmmfmnailtiy  liMU> 
ignated  by  the  t.tle  -  Ilumoreske,"  although  ^  ^  ^  mArk  rf  a  u-^te ^1  to  ihe  art 
occasionally,  perhaps,  this  humor  is  more  UUe  of  that  time,  or  tluu  baa  for  ns  a  merely 
startling  than  it  is  edifying. 

Striking  as  the  juxtaposition  may  sound 
nevertheless  it  may  be  said  that  the  old  master  |  no  mercantile  intention  of  bow 
Bach  and  this  most  genial  representative  of 
the  lost  completed  phase  of  art,  in  nil  other 
respects  so  entirely  heterogeneous,  come  close 
together  in  this,  that  the*e  two  are  the 
greatest  harmonists,  as  Haydn,  Mozart,  and 
Beethoven  are  the  greatest  melodists,  that 
German  art  has  produced,  —  only  that  this 
profound  development  of  the  wonderfully  rich 
world  of  harmony  in  the  two  masters  pro- 
ceeds upon  a  wholly  different  way,  and  hence 
with  a  wholly  different  effect.  With  Bach 
this  superabundant  wealth  of  harmonies 
(which  naturally  includes  the  boldest  use  of 
dissonances)  appears  more  secondary  in  the 
course  of  his  wonderful  contrapuntal  involu- 
tions, whereas  with  Schumann  it  appears  as 
the  primary  element,  determining  tbe  forms. 
Hence,  with  Bach,  it  oftener  strike,  tbe  eye 
and  Inner  hearing  of  the  score-student  than  tin 


historical  importance.  To  be  sure,  Schumann  es- 
tablished the  Neut  Zeit'ckrifl  far  Afn/tit,  with 

j  down  to  tbe 
undisciplined  ta-te  of  biases  audiences,  or  tink- 
ling the  unripe  judgment  of  knusk.nl  groundling*, 
in  order  to  make  hi*  enterprise  succeed  in  a  pe- 
cuniary way.  (lis  purpose  was  a  far  nobler  oue. 
He  started  with  the  honest  enduavor  in  wake  his 
paper  the  organ  of  tbe  most  intelligent  minds  of 
die  German  musical  art  world,  and  by  this  means 
to  exercise  a  beneficial  artist  la  and  aesthetic  in- 
fluence over  his  reitder*.  The  great  imperisha- 
ble musical  treasure*  of  Bach,  Beethoven,  Schu- 
liert,  had  to  be  made  known  to  A  public  which 
revetcil,  knee-deep,  in  the  musical  sweetmeats  of 
Italian  confectionery,  lien  and  Hflnten  reigned 
supreme  in  the  concert  room  as  well  as  in  the 
parlor.  New  aesthetic  problems  hail  to  be  solved 
and  explained.  New  art  twluciplcs,  as  deduced 
from  tli«*  Immortal  works  of  the  great  Viennese 
trio — Haydn,  Motart,  Beethoven,  —  hail  to  bo 
expounded  and  Used  up  to;  in  short  the  para- 
dise of  easy  going  PhilbaioUni  had  lobe  removed 


threatened  to  crush  the  carefully  nourished  bitter. 
met  under  the  weight  of  his  mighty  steps. 

Music,  as  an  art,  was  for  Schumann,  is  iu  at- 
tire significance,  a  subject  of  the  deepest  coaccrs ; 
ho  attributed  lo  it  a  sacred  importance  sad  *s 
ulhical  function.  He  considered  it  as  the  pm- 
motor  of  tbe  purest  and  most  Weal  happi,,.,,. 
lie  kept,  while  writing  about  art  and  artiuj,  out 
principle  iu  view,  —  to  contribute  with  all  bit  m. 
demanding  and  energy  to  the  purification  sad 
exaltation  of  miuical  srt  in  all  iu  phases.  Hi. 
is  the  fundamental  key  to  all  his  articles,  ihi, 
is  the  motive  power  of  all  his  criticism,  lie  did 
not  speak  of  tlie  heroes  of  musical  art,  in  order 
to  add  trivial  praise  to 
but  wltli  a  view  to  " 
Of  the  ideal  bearing  of  thrir 
did  not  criticise  mediocre  works  of  the 

i,  the  "one-day  butterflies,"  merely  to 
a  just  rebuke;  but,  like  ibe  broad, 
minded  artist  and  critic  that  he  was,  he  eBuVsv. 


II. 


of  hearing;  but  with  Scbu- 1  nt! 

fall  lift 


manii  it  stands  out  most  palpably,  and  o 
the  art-elements  which  blend  iu  tbe  impres- 
sion, it  awakens  tlte  most  strained  attention. 

Nor  can  tbe  fact  be  overlooked,  that  this 
fineness  of  the  harmonic  as  well  as  of  the 
rhythmic  element  re  itched  its  extremes!  limit 
iu  Schumann,  as  did  the  power  of  coun- 
terpoint in  Bach  (witness  some  portions  of 
hu  abstruse  -  Art  of  Fugue");  a-  did  the 
wonderful  command  of  musical  ideas  in 
Beethoven,  in  lite  finale  of  whose  Ninth 
Symphony,  as  in  some  of  his  last  Quartets 


and  rep 
new,  Inr 
life  had 
diftcrenc 
posed  in 


-.1  l 


y  a  new  art  w< 


rid. 


ing  with 

vaching  bless.  New,  vigorous,  organic 
u  be  infused  into  tho  body  of  art;  in- 
,  |>cdanlry,  ignorance,  had  to  be  ox- 
thc  pillory  of  ridicule,  sure  ism,  and 


and  Sonatas,  there 


honest  indignation.  The  young,  eager  art  world 
looker]  out  tor  an  intrepid,  ideal  leader.  Sehu- 
msnn  strppetl  into  tire  arena  and,  ctmlt  qut  co&t*, 
boldly  took  up  tbe  figlit  tor  the  new  csnso.  Aroond 
him  a  hand  of  young  enthusiastic  warriors  gath- 
ered, revolution  on  their  banner,  traring  down 
and  scattering  to  the  four  winds  the  old  stcroo- 
ttped  fences  that  easy-going  conM.*rvatisui  had 
built  up,  in  order  In  hcin  in  the  new  art  spirit 
awakened  especially  by  that  dtaf  giant  who,  re- 


acarcely  any  fixed  ami  >  gardless  of  all  tlteories  consecrated  by  long  habit, 
rounded  art  form  perceptible.  ,  p^mj^  h.  w  ifcsvas, 

to  have  felt  this  him-  *  r«„  Xe»  York. 


h  deeds  may  possibly  have  in 
store,  directing  at  the  same  lime  the  attrntiun 
of  the  striving  artist  to  tbe  deteriorating  rafiana 
of  that  which  be  considered  unworthy  of  ton  true 
musician.  Highly  instructive  in  this  respect  are 
tbe  papers  speaking  of  the  work,  of  Here,  Iluts- 
ten,  Kalkbrenner,  Tlialberg,  and  others  of  tub 
stamp.  While  recording  the  druzlin, 
menu  of  bis  great  contemporaries,  lie 
carried  away  by  mere  per»onnl  ailmiralion.  to  tuck 
an  extent  as  to  lose  control  over  bis  bettor  judg- 
meat.  Glorying,  with  all  the  o|»nnoess  of  his  sen- 
eroua  nature,  in  the etithusiaslic  recogniiioB  which 
llresc  achievement*  received  at  the  hands  of  sa 
excited  public,  lie  was  i 
bis  manhood  from  su 
we  uAen  see  exhibited  triUi  regard  I 
mediocrity,"  as  to  success  mostly  due  to 
managerial  means  and  intrigues. 

He  fearlessly  expressed  his  own  opinion,  s»l 
blamed  where  he  lound  occa-ion  *to  blame ;  Ui 
such  opinion,  such  blame,  was  invariably  coached 
in  respectful,  ami  often  (toetical  language.  Read, 
tor  instance,  the  papers  on  Mendelssohn,  Belief, 
Lisst,  Hilhir,  Ileus.  Ir.  Chopin,  and  Btirgiuuller. 
But,  of  course,  having  been  then-equal  and  in  sosse 
respects  their  superior,  though  tuo  modest  an  ar- 
tist to  entertain  such  |ireteasiuns  —  (with  watt 
reverence  did  he  not  look  up  to  Mendebaolui'i 

mastery  over  form,  to  Chopin's  originality  !)  he 

was  well  qualified  lo  appreciate  the  whole  hrsr- 
ing  and  importance,  of  the  deeds  and  worki  of 
these  splendid  artists.  The  Interest  of  true  sr. 
first,  and  then  thst  of  tire  artist.  ••  1  love  not 
tbe  men  whose  lives  arc  not  in  unison  wlib  tbrir 
works  ;  "  ami  "  If  talent  of  tho  second  rank  aiai- 
ters  tlru  torut  it  finds  and  makes  use  of,  we  arc 
satisfied;  but  train  ulenl  of  die  fux  rank  we  de- 
mand that  I  be  lurm  sliould  be  eol  uyeU.  (Senilis 
must  bring  forth  iu  Inx-luiu. '  Anal  then  again  : 
•-  1'eople  ray  it  pteaved,  or  it  'lid  not  please.  As 
if  there  were  iiolbing  higher  than  the  art  of  plra»- 
ing  the  public ;"'  fin-  "  the  nrti«t  should  be  clicvr- 
ful  as  a  Grecian  god,  in  bis  intercourse  aritli  lili* 
and  men,  hut  when  these  dare  to  approach  ton 
near,  he  thould  disappear,  leaving  nothing  l.-ut 
clouds  behind  him." 

Tlie  paper  on  Meyerbeer's  Huguena't  will  »Imw 
how  Indignant,  nay,  how  bitter  he  could  become, 
when,  Irons  his  lofty  idea  abont  art,  be  sees  it  nwd 
for  the  gratification  of  mere  personal  vanity  and 
selhVh  ends.  With  deep  indignatiwi  be  writes, 
after  having  assisted  at  ibv  first  |HTfbriaancc  of  did 
opera  at  Leipzig :  '•  I  agreed  at  once  with  Florrs- 
tan,  wlto,  shaking  his  fiat  towards  tbe  opera,  let 
fall  the  word* :  '  In  //  Crocia'o  I  still  couulsd 
Meyerlawr  among  musicians  ;  in  Itabtrt  Le  Dtab'< 
I  began  to  have  my  doubts  ;  in  /^w  Uayutm*.  \ 
place  him  at  once  among  Franconi's  circus  psu- 


Digitized  by  Google 


XorctfBCB  8,  1879.] 


D  WIGHT'S  JOURNAL  OF  MUSIC. 


179 


pis."  T  cannot  express  the  aversion  which  the 
whole  work  Inspired  in  us  ;  we  turned  away  from 
it,  —  we  were  weary  ud  inattentive  fro  in  anger." 
These  ire  hard  words.  Although  Meyerbeer  de- 
terred, in  many  respects,  the  scathing  rebuke,  I 
(hulk  Schumann,  in  hi*  holy  anger,  waa  unable, 
for  the  time  being,  to  recognise  (be  really  grand 
tail  beautiful  pages  with  which  this  fluent  of  all 
Meyerbeer'*  aoorea  abounds.  It  in,  however, 
very  rarely  that  we  find  the  great  artist  and  critic 
vraratep  his  customary  ntoderaikm  in  judging 
other*,  to  the  degree  that  border*  oo  iujustice. 
The  paper  has,  however,  another  and  deeper 
■snalng  for  the  unprejudiced  reader, — a  mean- 
ing which  reaches  further  than  mere  personal  dis- 
gust at  Meyerbeer's  sin*  against  true  art  It 
,  at  the  same  time,  with  what  high  i 
these  young  German  composes 
upon  the  production  of  a  much  praised  new  opera. 
They  were  dissatisfied  with  existing  German 
operatic  matters  iu  general ;  the  then  successful 
German  opera  coinposeni,  Ignoring  Ilcotltuven, 
ignoring  Weber,  wrote  in  imitation  of  the  Italians 
and  the  French.  Schumann  ami  hi*  friends  had 
declared  a  war  of  extermination  upon  all  art  en- 
deavor* that  clashed  with  their  eminently  Ger- 
man views.  But  In  spile  of  their  lof  y  theories 
shoot  a  real  autional  German  opera,  the  tiling 
would  not  cotne  forward.  Although  the  "  Joitge 
Brataekbpfo  "  put  hands  to  the  plough  tbem- 
lelvcs,  there  was  always  something  missing  to 
prerent  I  ho  expected  success  of  their  operatic 
creations.  Hence  the  discouragement,  the  utter 
disappointment,  with  which  tltey  gave  vont  to 
their  feelings,  while  experiencing  the  great  suc- 
cess of  works  in  which  so  much  ran  contrary  to 
their  artistic  taste  and  ideal ;  and  still  deeper  must 
this  displeasure  have  been,  since  tltey  had  reason 
to  cUiui  tbo  oumpoMjr  of  Lt*  lluyuetutti  as  one 
ofllwir  nation) 

understood  the  whole  tiliiali-<n  much 
Out  of  the  great  chaos  of  French  Ger- 
man-Italian modern  operatic  form,  he  cut  the 
material  for  bet  "  Musical  Drama,"  anil  enriched, 
intensified  it  by  mean*  of  the  symphonic  con- 
quest* of  Beethoven's  great  instrumental  works, 
Ihrowing  on",  a*  he  went  on,  step  by  step,  all 
that  appeared  to  him  foreign  to  hi*  artistic  in- 
ternum* and  dramatic  alms.  lie  succeeded 
finally  In  patting  forward  his  new  national  Gcr- 
man  m  udco-dramatic  art-work,  lie  again  look 
up  the  old  Gersnan  war  cry  against  all  operatic 
elements  haidng  from  Italy  or  Paris.  Bui,  a*  It 
is  never  gircu  to  any  mortal  to  please  everybody, 
especially  when  be  it  still  alive,  and  so  hot-headed 
an  innovator  a*  Wagner  prove*  to  be,  —  who,  see- 
ing with  the  eyes  of  mere  amusement  seeker*,  is 
«)  unreasonable  as  to  expect  from  (he  opera  pub- 
lie  any  belief  and  faith  in  ideal  art-principie-*,  ■ 
hitherto  unheard-of  thing  in  tin  operatic  world  ? 

people,  ami  some  of  the  most  cul- 
fail  to  rneognise  Ibe  great  na- 
of  Wagner's  musico-dramalic 
He  and  his  friend*  meanwhile  bat- 
tle oa  bravely,  confident  of  future  victory. 

To  the  young  artist  Schumann  will  ever  remain 
a  noble  example.  Having  bad  many  hard  strug- 
gles to  encounter,  both  from  inward  and  outward 
causes,  in  order  to  penetrate  lo  and  conquer  that 
eminence  which  he  subsequently  held  as  an  artiat 
and  a  composer,  he  never  once  faltered  with  re- 
gard to  Urn  use  of  the  noble  means  that  gained 
for  him  his  exalted  place.  Madame  Bitter  has 
lastly  .aid  in  the  preface  to  the  Eaglidt  edition 
of  the  above  writings  :  "  It  would  be  difficult  to 
lite  value  of  Schumann's  labor  as 
Hi*  influence  was  not  destructive  or 
;  it  wa<  beneficent  and  inspiring.''  In 
.  will  still  he  read  and  re- 


pressed and  weary  from  tho  discouraging  effects 
of  temporarily  unsuccessful  battles  with  the  Phari- 
sees and  Philistines  that  pretentiously  parade  iu 
the  temple  of  art. 

It  is  highly  interesting  and  instructive  to  fol- 
low up  the  bent  and  growth  of  Schumann's  genius 
as  shadowed  in  these  writings,  which  afford  a 
psychological  glimpse  into  the  inner  workshop 
;  of  th<>  great  artist.  At  the  start  the  sacred  eit- 
i  thuda«iu,  but  not  yet  purified  ami  intumified  by 
j  sufficient  practical  experience,  the  glowing  rich- 
ness of  his  poetical  nature,  still  gain*  supremacy 
over  clear  philosophical  view*.  His  first  paper* 
(like  hi*  first  works)  display  almost  a  tropical 
richness  of  imagery,  from  tlte  entanglement  of 
which  it  appears  at  tiutes  difficult  to  extricate  tlte 
writer's  meaning  or  esthetic  views.  It  is  touch- 
ing lo  ace  htm  inwardly  straggle  in  order  to  grasp 
the  SBstltelic  importance  and  meaning  of  the  great 
forms  of  Bach  and  Beetlioven  ;  ibis  goes  hand  in 
hand  with  hut  practical  attempt*  to  gain  mastery 
over  those  forms.  Schumann,  tlie  young  critic, 
was  an  exacting  master  to  Schumann  die  young 
composer.  In  many  of  hi»  articles  we  can  under- 
stand, between  the  lines,  hi*  happiness  when  suc- 
cess apparently  crowned  his  arduous  endeavor*, 
or  the  temporary  discouragement  wlusn  lite  goal 
of  hi*  deepest  desires  seemed  to  lie,  as  il  were, 
beyond  his  reach. 

A*  the  powers  of  his  creative  facilities  ripen, 
hi*  critical  views  become  ■  less  clothed  In  poet- 
ical metaphor  ;  the  testhetlc  vista  becomes  clearer 
and  mora  definite,  the  judgment  widens  wavering 
leas  between  tho  different  contrasting  view*  of 
"  Florestan,  Kuscbiu*,  and  master  Rani."  But 
arrived  at  this  point  in  bis  career  ft*  a  writer,  he 
laid  down  hi*  pen,  having,  for  the  lime  being,  ful- 
filled his  mission  as  a  musical  critic,  leaving  to 
other  hands  the  precious  duty  of  carrying  out 
what  lie  so  gloriously,  and  at  great  sacrifice,  had 
commenced. 

Having  thus  endeavored  to  point  out  the  sen- 
oral  critical  bearing  and  importance  of  ikese 
writings,  I  sha  I  make  it  my  task  in  the  following 
numbers  to  examine,  so  far  as  time  and  space  will 
allow,  what  wore  Schumann*  (the  critic  Schu- 
mann) Bsthctiv  views  regnrding  the  ideal  func- 
tions of  music.  Wore  these  views,  as  here  ami 
there  expressed,  in  harmony  with  hi*  own  metltod 
of  composing,  as  well  as  with  that  of  other 
poser*  ? 

(To  U  «>*/.»«<(.) 


an  artist'.-  l»reast, 


MUSICAL  FORM:  FALSE  NOTIONS  OF 
ORIGINALITY. 

Professor  Macfahbkx,  in  hi«  "  Inaugural 
Address  of  the  Fifty-Eighth  Year  (15;&-80)  "  of 
the  Royal  Aeademy  of  Music,  London,  gives 
following  sound  advice  to  young  iocipiut 
posers. 

"  Il  has  been  the  wont  of  recent  criticism  to 
rest  very  much  upon  the  claim  to  be  considered 
original,  and  some  remarks  upon  the  perform- 
ance* of  even  the  boat  among  us  hnve  been  to 
the  purpose  that  such  and  such  a  composition 
wanted  originality.  Believe  me,  there  never  was 
so  unsound  a  remark  and  so  uncritical  criticism 
upon  the  endeavors  and  upon  the  achievements 
of  pu|rf  a.  One  tuay  look  into  the  history  or 
art  and  find  upon  proof  that,  whether  in  our 
beautiful  tousle  or  in  other  manifestations  of 
genius,  beginner*  have  wrought  in  the  manner, 
in  tho  idiom.  In  the  phraseology  of  their  time, 
and  working  In  its  acuepted  vernacular  they 
have  gained  control  of  their  own  thoughts. 
Thoughts  need  manipulation,  exercise,  develop- 
ment, quite  as  much  as  do  the  fingers  of  a  player 
or  the  vocal  organs  of  a  singer ;  and  wlied  one 
ha*  learned  to  think,  when  one  can  dispose  of 
one'*  thought*  at  discretion,  then  if  the  mind  of 


the  thinker  lutve  some  Individuality  itself,  have 
something  different  from  tlte  minds  of  other  men, 

|  the  means  have  been  attained  fur  the  ear 
of  that  iudivhlualUy ;  but  he  who  in  the 
instance  alms  to  be  unlike  his  fellow*  I 
eccentric,  angular,  peculiar,  possibly  ugly,  but  by 
all  means  ungeiiial.  And  wo  must  bo  content  if 
we  can,  a*  Shakespeare  did  in  Euglirh,  —  bt-gin 
writing  lite  Knglisb  of  bis  conu-miioraries,  branch- 

|  ing  out  afUirwnrd*  into  his  great  Individuality  ; 
as  Moaart  did  in  music,  as  Beethoven  af  er  him, 
ami  aa  others  have  done  of  less  note  than  those, 
begin  by  writing  such  phrases,  by  conducting 
our  musical  thoughts  In  such  channels  as  form 
the  language  of  thorn  great  men  who  have  gone 
before  a*  j  and  then  when  we  can  conduct  oar 
thought*,  our  own  originality,  if  we  possess  It, 
will  come  out  and  will  stamp  the  true  musician  * 
genius. 

"  Of  all  things  resist  the  persuasion  that  the 
great  forms  of  music  have  been  exhausted. 
Such,  believe  me,  Is  nol  the  ease,  —  music  would 
rease  to  demand  our  respect  and  our  confidence 
were  It  so;  hue  we  must  feel,  on  the  contrary, 
thai  art  has  the  stmngcut  likeness  to  nature  in 
this  fact,  —  that  its  works  are  formed  upon  a 
traceable  plan.  The  structure  of  a  flower,  the 
development  of  a  fruit,  the  anatomy  of  every 
animal,  show  consistency  and  coherence  of  parts, 
and  reason  for  nvcry  incident  of  tlte  whole  for- 
mation having  the  exact  place,  the  exact  func- 
tion, the  exnet  use  that  it  ha* ;  and  in  musical 
composition  there  is  just  tlte  same  necessity  for 
regulation,  for  order,  for  adjustment.  We  look 
at  the  works  of  the  great  masters,  and  they  seem 
so  completely  perfect  as  they  stand,  that  it  must 
have  been  impossible  for  them  ever  to  Itave  been 
otherwise  than  as  we  know  them ;  but  with  the 
greatest  of  musicians  the  same  care  has  been 
spent  on  the  elaboration,  the  construction,  the 
arrangement  of  tltcir  most  perfect  works  that  is 
necessary  for  the  youngest  student  to  apply  to 
his  first  attempt.  In  some  instances,  moat  es- 
pecially in  the  case  of  Beethoven,  there  is  evi- 
dence of  the  process  through  which  these  works 
have  grown  into  their  perfection,  for  it  was  his 
habit  to  write  down  from  moment  to  moment 
thoughts  a*  they  rase  in  his  mind,  and  again 
from  moment  to  moment  to  writu  down  modifica- 
tions of  these  thoughts,  and  from  his  earliest 
entrance  on  tho  pursuit  of  nrt  he  carried  every- 
where a  note-book,  resting  or  walking.  Even 
at  night  this  book  was  placed  o ruler  his  pillow, 
and  if,  in  a  restless  hour,  he  was  visited  by  a 
musical  thought,  instantly  was  this  written  in  his 
book.  Mostly  it  is  the  habit  of  a  musician  to 
conserve  such  a  tltooght  in  Ids  mind  till  he  ha* 
rounded  it  into  the  rhythmic  order  in  which  be 
choose*  to  present  it ;  but  in  this  one  case  w« 
see  the  wholu  process,  and  can  as  closely  trace 
the  formation  of  the  thoughts  of  Beethoven  as  we 
can  trace  the  flower  from  its  seedling,  from  its 
first  germination  in  the  earth,  from  its  putting 
out  its  hud,  to  its  springing  into  full  blossom ;  and 
the  many,  many  changes  which  his  thoughts 
undergo  before  they  reach  the  form  in  which  we 
find  thein,  prove  that  with  alt  his  genius,  with 
all  his  greatness,  there  was  the  still  greater 
quality  iu  him  of  striving  ever  for  improvement. 
Let  us  take  from  that  a  lesson  :  let  us  believe  we 
never  can  be  perfect,  but  let  us  aim  at  improve- 
ment, improvement,  and  improvement.  And 
though  wu  may  not  produce,  cither  in  composi- 
tion or  in  performance,  a  perfection,  believe  me 
that  true  painstaking  wu  never  in  vain,  ami  iho 
attempt  which  is  accompanied  with  true  heart, 
with  good  will,  and  with  a  perfect  wish  for  the 
best,  will  assuredly  make  its  mark.  Yes,  it  is 
not  too  much  to  say  that  the  works  of  art  which 
stand  before  the  world  for  our  veneration,  for 
our  reverence,  for  our  imitation,  it  may  be,  — 
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these  are  the  footprints  of  the  Creator.  He  has 
put  his  stamp  on  the  noble*!  of  all  his  creations 
—  the  mind  of  man.  nnd  left  hi*  hnage  on  the 
works  that  nan  produces  :  however  far  from  thv 
attaloineot  of  the  greatest,  every  smaller  thing 
that  we  attempt  ami  that  we  accomplish,  with  a 
continual  will  to  make  at  any  rale  our  nearest 
approach  to  perfection,  will  assuredly  tenil  to 
elicit  for  os  the  confidence  of 


and  respect  for  all  we  do.  The  matter  of  origi 
nallty  brings  to  consideration  ihe  freedoin  which 
every  true  arti»t  must  feel  when  he  has  mastered 
all  those  principles  which  are  not  tike  letters,- 
but  the  guides  of  his  imagination,  and  the  same 
freedom  which  is  exercised  in  the  working  of  an 
artist  must  be  exercised  by  the  teachers  of 
artlsU.    No  one  can  conscientiously  teach  by  a 


her  appearance  she  showed  evident  talents  for  h 
Utli  hs  singer  and  aclren.  Her  extreme  youth, 
her  prc'tiness,  her  pleasing  voice,  and  sprightly, 
easy  action,  as  Rosina  in  II  Barbiert  di  Seviglia, 
in  which  part  she  nude  her  dc'but,  gained  lier 
general  favor;  bat  she  was  too  highly  extolled, 
and  injudiciously  put  forward  as  a  firima  donna, 
when  she  was  only  a  very  promising  dthutanl*., 
those  we  meet,  \  who  in  time,  by  study  and  practice,  would  In  all 


MALIBRAN. 

sttoasrf  of  Musis.) 

FauciTA,  one  of  the 
the  world  has  ever 
seen.  was  lwrn  March  24.  1808,  at  Paris,  where 
her  father,  Manuel  Garcia,  had  arrived  only  two 
months  before.  When  three  vcar*  old  she  was 
taken  to  Italy,  and  at  the  age  of  five  plated  a 
child*,  part  in  FaeV.  ••  Agncsc  "  st  tho  Fiortn- 
/«»*,  Naples.  So  precocious  was  she  that,  after  a 
few  nights  of  this  opera,  slic  actually  began  to 
sinS  the  part  of  Agnae  in  the  duet  of  the  second 
Act,  a  piece  of  audacity  which  was  applauded 
by  the  public  Two  years  later,  she  studied 
Fanseron,  at  Naples ;  and  Harold, 
to  arrive  about  the  same  time,  gave 
o  piano.  In  181*1 
to  Paris  with  the  rest  of  his 
•  to  London  in  the  autumn  ol 
1817.  Already  speaking  fluently  SpanUb,  Iial 
ian,  and  French,  Maria  picked  up  a  tolerable 
knowledge  of  English  in  tlic  two  and  a  half  years 
she  spent  in  London.  Not  long  after,  site  learned 
German  with  the  same  facility.  Here,  too,  she 
had  good  teaching  on  the.  piano,  anil  Hindu  such 
rapid  progress  that,  on  Iter  return  to  Pari*  in 
1819,  she  was  able  to  play  J.  S.  Bach's  clavier, 
works,  which  were  great  favorite*  with  her  father. 
In  this  way  she  acquired  sound  taste  iu  music. 

At  tlw  early  age  of  fifteen  she  was  made 
her  father  to  learn  singing  under  his  own  direc- 
tion ;  and,  in  spite  of  the  fear  which  his  violent 
temper  inspired,  site  soon  showed  the  individual- 
ity and  originality  of  her  genius.  Two  year* 
had  barely  elapsed  when  (1884)  Garcia  allowed 
her  to  appear  for  the  first  time  before  a  musical 
i  which  he  had  just  established.  There  she 
1  a  great  sensation,  and  her  future  sne- 
i  confidently  predicted.  Two  months 
Garcia  returned  to  London,  where  he  was 
prim-i|«l  tenor ;  and  here  he  set  on 
foot  a  singing-  lass,  in  which  the  education  of 
Maria  was  continued,  if  not  completes!.  Felis 
say*  that  it  «»  iu  consequence  of  a  sudden  in- 
disposition of  Mine.  Pasta,  that  the  first  p  blic 
appearance  of  Maria  wa*  unexpectedly  made; 
but  this  account  Ts  nut  the  same  a*  that  given  by 
>  or  by  Lord  Mount-Edgcutube.  The  latter 
.  that,  shortly  after  the  repair  of  the  King's 
-the  great  favorite  Pasta  arrived  for 
namber  of  night*.  About  the  *sine 
time  Ronxi  fell  ill,  and  totally  lost  her  voice,  so 
that  she  wa*  obliged  to  throw  up  her  engage- 
ment and  return  t..  Italy.  Madame.  Vestris  hav- 
ing seceded,  and  Caradori  being  uuul.le  for  some 
time  to  perform,  it  became  necessary  to  engage  a 
young  singer,  the  daughter  of  the  lenor  Garcia, 
who  had  sung  here  for  several  season*.  She  was 
a*  yet  a  mere  girl,  and  had  never  appeared  on 
but  from  the  first  mouicut  of1 


probability,  under  the  tuition  of  her  father,  a 
good  musician,  but  (to  my  ears,  at  least)  n  most 
disagreeable  singer,  rise  to  eminence  in  her  pro- 
fession. Hut  in  the  following  year  she  went  with 
her  whole  family  (all  of  whom,  old  and  young, 
are  singer*  lanl  bont  que  mauvaU)  to  establish  an 
Italian  opera  In  America,  wliere,  it  is  said,  she  is 
married,  so  that  she  will  probably  never  return 
to  this  country,  if  to  Europe."  Kbcrs  say.,  her 
s  a  contralto,  and  managed  with  great 
Her  debut  took  place  June  7,  1825. 
She  wa*  immediately  afterwards  engaged  for  the 
remainder  of  the  season  (about  six  weeks)  at 
On  July  23,  she  sang  pelicia  in  the  first 
of  Meyerbeer'*  Oociatc  At  the 
end  of  the  season.  (Jareia  went,  with  his 
ter,  to  the  provincial  festivals,  and  then 
for  Now  York.  In  this  new  sphere  Maria  rap 
idly  improved,  and  acquired  confidence,  expert 
encc,  and  the  habit  of  the 
in  Ottilo,  Romeo,  Don  Giovanni,  Tancrft'i,' Ct 
rintola,  and  in  two  opera*  written  for  ber  by  her 
father,  L'amaule.  aslulo,  and  la  Piglia  deW  aria. 
She  had  scarcely  made  her  d<«but  when  the  en- 
thusiasm of  the  public  know  no  bound*;  and,  in 
the  midst  or  her  [lopularity,  Garcia  gave  her  in 
marriage  to  M.  Malibran,  an  elderly  and 
ingly  wealthy  French  merchant,  in  spite  of  her 
repugnance  to  ihe  union.  This 
hrafed  March  25,  1826,  was  as  unhappy  a*  it 
ill-assorted ;  a  year  had  hardly  elapsed 
the  young  wife  found  herself,  on' Malibran'*  bank- 
ruptcy, ficu  to  leave  bim,  and  tho  at  once  seized 
the  opportunity.  In  September,  1827,  she  had 
returned  to  France.  Preceded  by  a  bright  rep- 
utation, she  began  by  reaping  a  harvest  of  sp- 


in London  and  Pari.  «|,0 
ever-increased  Mm.  In  1880  an  atlaehsseac 
sprang  up  between  her  and  De  Beriot :  and  Ud, 
ended  only  with  her  life.  They  built  m  laji  , 
handsome  villa,  in  a  suburb  of  Brussels,  t„  «nH 
they  returned  after  every  operatic  campsiga.  ,„ 
of  1832,  a  midden  inspiration  lout 


impulsive  artist  to  Italy  in  the  compass  ^ 


wa*  a  sort  of  triumphal  pn  gres*. 
Naples  and  " 


plansc  in  private  concerts,  followed  in  January, 
1828,  by  a  great  and  genuine  success  at  Galli'* 
benefit,  in  Semiramide.  Her  geniu*  for  dramatic 
ringing  wa*  at  once  recognized,  though  her  style 
wa*  marred  by  a  questionable  taste  in  her  choice 
of  ornament.  This  the  had.  in  Paris,  the  best 
opportunity  of  correcting,  both  by  the  advice  of 
kindly  critic*  and  the  example  of 
singers.  Engaged  for  the  season  at  the  Italian 
opera,  she  mule  her  debut  April  ft.  Tlie  public, 
at  first  doubting,  soon  welcomed  her  a*  a  really 


ami 


struck  with 


and  delight  at  the  novelty  and  original- 
ity of  her  ilyle.  In  the  season  of  1829  Malibran 
In  London,  where  she 
of  the  public  with  Sonta/, 
ami  the  same  result  followed  her  singing  with 
that  artist  at  Paris,  in  the  an  Main.  Engaged 
again  at  the  Italian  opera  In  the  same  capital  in 
January,  1830,  she  was  paid  frs.  1,075  for  each 
representation.  This  wa*  less  than  she  had  re- 
ceived from  Laportc  in  London.  For  ho  had 
given  her  frs.  13,333.33  a  month,  an  odd  sum, 
unless  it  meant  frs.  40,000  for  three  months ;  and 
•lie  stipulated  ouly  to  appear  twice  a  week,  mak- 
ing each  of  those  appearances  cost  frs.  1,«G6  66, 
or  about  £66.  Though  sbo  certainly  continued 
to  draw  no  higher  salary  at  the  Paris  0|>era  in 
1830  and  1851,  and  her  charge  for  sinjing  at  pri- 
vate concerts  In  London.  1829,  was  23  guinea*) 
yet  Mr.  Alfred  Bunn  engaged  her,  soon  after, 
for  nineteen  nights  at  £125  j>er  night,  payable  in 
advance. 

Soniag  marrying,  and  retiring  from  the  »t»»e 
early  iu  1830,  left  Malibran  mUtres*  of  the  field, 
she  had  no  rival,  but 


On  \wt  rcturi*  to  Hntswl*  in  Nov-"int;iur,  Ma* 
Malibran  gave  birth  to  a  daughter,  who  did  sot 
live ;  sho  had  already  •  son.  In  the  foUoeiag 
spring  she  came  to  Ixmdoo,  ami  sang  at  Drore 
Lane,  in  English  Opera,  receiving  frs.  80,060  far 
40  representations,  with  two  benefits  which  pro- 
duced- nut  less  than  frs.  50,000.  The  pries*  of- 
fered to  her  Increased  each  year  to  an  uopreco- 
dented  extent.  She  received  at  the  Open  in 
May  and  June  1835,  £2,774  fcr 
Sum.  the  like  of  which  bad 

paid  to  her  at  the  provincial  (festivals  in  Ear. 
land,  and  her  last  engagement  at  Naples  wa*  fat 
frs.  80,000  for  40  nights,  with  two  and  a  half 
while  that  which  she  had 
the  Duke  Viseonti,  the 
La  Seals,  was,  exclusively  of  some  other  j 
bl«  conditions,  frs.  450,000  for  185  | 
namely  75  in  1835-36,  75  in  1836-37,  and  35 
in  tb«  autumn  of  183«. 

in  English  version,  of 
I  FioWfo,  Malibran  relumed  u> 
.he  remained  until  May.  1834, 
to  Bologna,  and  thence  to  Milsa. 
Sho  soon  came  hack,  however,  to  London  for  a 
flying  visit ;  and  was  singing  at  Sinigaglis  ia 
July.  On  the  .11th  of  the  i 
to  Lucca,  where  her  1 
carriage,  which  was  drawn  to  her  hotel  by  en- 
thusiastic admirers  after  her  last '  appearance. 
She  next  went  to  Milan,  where  she  signed  the 

•MHl  lll»*1)<?tt  (O  +S'A  pit's 

the  Carnival.  Here  she 
ber  carriagu  being  upset 
at  the  corner  of  a  street ;  and  she  suffered  inju- 
her  from  appearing  in  public 
for  a  fortnight-  Even  then,  she  made  Iter  first 
appearance  with  her  arm  in  a  i 
to  tho  interest  of  the 

she  went,  in  thv  same,  triumphant  manner,  to 
Venice,  ber  arrival  being  announced  by  1 
of  trumpet*.    There  »bu  wa*  I 
enthusiasm,  which  fol 
Paris  und  London.    She  returned  in 
Lucca,  where  she  played  in  Inet  di  < 
ten  for  her  by  Persian!,  ami  in  " 

At  this  juncture  her  marriage  was  annulled 
bv  the  court*  at  Paris,  and  on  March  26,  1836, 
•be  married  De  Beriot,  with  wh 


to 

Alx-I 

with  De  Beriot-    In  I 
for  the 

at  which  her  short,  IwllUaut  life  came  to  an  end. 
Sbo  had  arrived,  with  tier  husband,  after  a  rapid 
journey  from  Paris,  on  Sunday,  September  II, 
1836.  On  (be  following  evening  she  sang  in  no 
less  than  fourteen  piece*.  On  the  Tuesday,  though 
weak  and  ill,  she  I 
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tog  and  evening.  On  Wednesday,  the  Ulh,  ber 
state  wns  still  more  critical,  but  she  contrived  to 
ling  tbe  last  sacred  music  In  which  the  i-vi-r  took 
pvt.  "  Sing  ye  to  die  Lord,"  with  thrilling  ■  ef- 
fect: bat  that  utnc  evening  lutr  ]a*t  notes  in 
public  were  heard,  lo  tbe  Duet,  with  Mme.  Cara- 
iari  Allan,  "  Vanne  *e  albergbi  In  prtlo,"  from 
Amtrouico.  Thin  waf  received  with  Immense 
enthusiasm,  tbe  last  movement  wss  encored,  and 
Malihran  actually  accomplished  tire  tank  of  re- 
peating it.  It  vu  her  laat  effort.  While  tbe 
concert- room  still  rang  with  applause,  sbe  was 
fainting  in  Ore  arn»  of  ber  friend*;  and  a  few 
momenta  later  tbe  was  conveyed  to  ber  hotel. 
Here  she  died.  After  nine  daya  of  nervous  fcver, : 
in  the  prostration  which  nat orally  followed  upon 
the  seriou*  injuries  ber  brain  bad  received  from 
the  accident  which  bad  befallen  her  in  tbe  midst 
of  a  life  of  perpetual  excitement.  She  died  on  Fri- 
day, Sept.  23,  1834,  about  twenty  minutes  before 
midnight,  under  the  care  of  her  own  doctor,  a 
bomaropatb,  Bellaomini,  who  had  declined  to  act 
with  the  two  regular  physicians  who  had  at  first, 
attended  ber.  Two  hours  after  hor  death,  |)e 
Brriot  war,  with  Bellnomini,  in  a  carriage  on  his 
way  to  Brussels,  to  secure  the  property  of  hi* 
late  wife.  She  was  buried  on  October  I,  in  tbe 
south  aisle  of  the  collegiate  church,  Manchester. 
She  was  but  twenty-eight  years  of  age  when  she 
died.  Her  remains  were  soon  afterwards  re- 
moved to  Brnssels,  where  they  were  reinterred  in 
the  eemetry  of  Lackcn,  where  a  mausoleum  was 
erected  by  Do  Beriot,  containing  a  bust  of  the 
great  singer  by  the  celebrated  sculptor  Geefs. 

It  is  difficult  to  appreciate  the  charm  of  a 
singer  whom  one  has  never  beard.  In  tbe  can 
of  Maria  Malihran  it  is  exceptionally  difficult, 
for  tbe  charm  seems  to  have  consisted  chiefly  in 
the  peculiarity  of  timbrt  and  unusual  extent  of 
her  voice,  in  ber  excitable  temperament  which 
prompted  ber  to  improvise  paesages  of  strange 
audacity  upon  tbe  stage,  and  on  ber  strong  mu- 
sical feeling  which  kept  those  improvisations 
nearly,  but  not  quite,  always  within  tbe  bounds 
of  good  taste.  That  her  voice  was  not  faultless, 
either  in  quality  or  uniformity,  seems  certain.  It 
was  a  contralto,  having  much  of  the  soprano  reg- 
ister superadded,  and  with  an  interval  of  dead 
notes  intervening,  to  conceal  which  she  used 
great  ingenuity,  with  almost  perfect  success.  It 
was,  after  all,  ber  mind  that  helped  to  enslave 
her  audience ;  without  that  mental  originality, 
her  defective  vocal  organ  would  have  failed  to 
[•Irase  where,  in  fact,  it  provoked  raptures.  She 
•  u  i  phenomenal  singer ;  and  it  ia  one  misfort- 
une of  the  present  generation  that  abe  died  too 
young  for  theut  to  hear  her. 

Many  portrait*  of  Mallbran  have  apptiw'l, 
■one  very  good.  A  large  one,  after  Hayter,  rep- 
resenting ber  with  a  harp,  as  "  Desdeinona,"  is 
usually  accounted  the  best;  but  it  is  only  indif- 
ferent- Another,  by  R- J.  T^ane,  A.  R.  A.,  show- 
ing ber  made  up  as  **  Kldalma,"*  and  then,  after- 
ward*, in  a  ntji^tvhnjt,  in  her  usual  dro**,  is  much 
better. 

Several  hin^rnjihifS  have.  ajiiM-ari'd  of  this  cx- 
imortlinAry  person,  with  anecdotes  of  whom  it 
would  easy  to  fill  a  volume ;  that  which  was 
written  by  the  Cotuteeso  Merlin  is  liukt  better 
than  a  romance.  Mali  bran  composed  and  pub- 
lished inativ  nwlnmi'ii,  »on<;*.  and  i  h.i:i!-omreU«;* ; 
some  of  the  unpublished  pieces  were  collected 
and  published  by  Troupena*  at  Pat  is  under  the 
name  of  "  Dem  lores  Pensec*  musical*  de  Mario- 
>  "  in  4to.         J.  at. 


TALKS  ON  ART.  -SECOND  SERIE8.* 
ruoM   waTitccTioxa  of   Jin.   william  >t. 


i  Jiurr  Pkstderbox,  wl 
I  a*  U»  Hilllrirroonle  a; 
Ur  .indie,  with  Ku«*De  IhaTCT. 

A  Utsr  in  U» 


H17XT  TO  III 

XVI. 

»  Hoir  slu.ll  1  finish  this  jdeture  I  " 
Call  it  fiuhOied. 

"  But  no  one  would  buy  it  as  it  is." 
Would  they  buy  it  any  quicker  if  it  wore  fin- 
ished V 

"  Perhaps  not.  But  if  anybody  talks  of  buy- 
ing one  of  my  things  the  remark  is  always  madei 
'  I  suppose  tliat  you  intend  to  finish  it  more  ! ' " 

Just  aay  thai  the  picture  ia  in  the  market  for 
fiuUh,  and  that  you  will  finish  it  to  that  extent 
for  which  the  purchaser  will  pay.  If  you  notice, 
you  will  find  that  the  people  who  want  you  to 
"  finish  "  your  picture*  are  not  too  people  who 
will  buy  them. 

If  you  are  det*ruu>ed  to  paint,  you  won't  mind 
what  kind  of  things  you  use  to  paint  with.  1 
remember  when  I  sketched  that  ploughlng-eceue 
I  bad  only  a  boUor-box  for  a  palette,  a  brush  or 
two  and  a  palette-knife.    For  rubbing  in  a  veJ- 

palin  of  your  band. 

If  you  have  a  large  surface  to  paint  over,  gel 
sash-tools  from  the  painl-nbop,  and  do  it  at  once. 
I  believe  that  tire  old  painters  used  these  brushes, 
certainly  for  skies,  backgrounds,  and  draperies. 
At  any  rate  they  painted  broadly  and  frankly, 
and  they  could  n't  have  done  it  with  such  brushes 
as  wo  buy  nowadays,  —  loug,  flimsy,  weak  things, 
or  else  stiff  and  unyielding.  If  you  want  to 
know  what  brushes  lo  tuat,  watch  the  painters 
at  work  on  windows  and  doors. 

Be  frank  and  fearless  about  yonr  work  !  Gel 
rid  of  the  timidity  that  makes  you  fear  to  hurt 
your  drawing. 

"  Yes  ;  but  "  — 

Don't  say  but!  Swallow  tbe  word  but .' 
Why,  Iww  are  you  going  to  sketch  out  of  doors 
if  you  are  guing  to  be  to  afraid  f  You  '11  fear 
that  some  one  will  go  by  and  see  you  I  What  if 
you  bad  something  to  do  right  here  in  Boston  1 
I  would  sit  down  op|io*it«  the  Tremoal  Houmi 
if  I  wished  to,  —  unless)  the  horso-ears  were 
coming. 

If  you  were  copying  in  the  IxKivre,  you'd 
plant  your  easel  before  a  Raphael  and  go  to 
work.  What  if  people  do  stare  ?  If  you  're 
busy  you  won't  know  it ;  and  then  it  has  always 
beun  done  and  always  will  be.  Go  ou  as  if  you 
were  in  the  desert  of  Sahara,  and  only  a  camel 
looking  at  you  ! 

You  11  have  to  make  a  sacrifice  of  everything 
before  you  can  draw.  Especially,  you  're  not  to 
mind  everything  that  everybody  says.  Keep  all 
that  you  feel  for  your  work. 

It  is  n't  by  truing  that  you  get  on.  It 's  by 
not  being  afraid  I  People  who  question  what 
you  are  doing  will  never  pay  your  board.  You 
will  have  to  look  at  thing*  differently  from  the 
way  in  which  you  have  be  on  in.  the  habit  of 
looking  at  them.  Don't  be  troubled  because  I 
correct  yoo  t  Correct  ?  What  i*  it  to  be  cor- 
rected if  Is  n't  it  to  be  helped  ?  If  I  get  you 
where  you  are  afraid  to  say  "  but "  you  'II  go 
on  well.  You  have  too  much  conscience.  It 
I*  the  New  England  habit,  and  it  is  always  in 
the  way  of  your  drawing  fearlessly,  Cotue,  put 
your  drawing  right  up  there  near  the  model  I 
Nobody  will  laugh  at  it.  You  are  all  in  the 
same  boat.  Consider  this  your  own  studio,  and 
do  a*  you  please  in  it  I 

You  can't  do  good  work  unless  you  are  physi- 
cally in  order  for  it-  It  require*  a*  much  strength 
to  paint  well  a*  lo  plough. 
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MUSIC  IN  BOSTON. 

Boston  Philharmonic  Orchestra.  —  The 
nucleus  of  the  Harvard  Symphony  Orchentra, 
enrolled  as  a  soparatc  organization  under  the  di- 
rection of  Mr.  Bcrnbard  Listcmann,  made  its 
first  appearance  in  the  Music  Hall  on  Friday 
evening,  Ot-t.  24.  For  so  rmall  a  band  (only 
3?  instrument*  —  4  first  violin*,  2  'cellos  and  2 
basses),  —  convenient  for  popular  concerts  Irere , 
end  for  mobilization  among  neighboring  town*.  — 
and  considering  that  the  programme  was  rather 
overweighted  with  brilliant,  noisy,  heavy  speci- 
mens of  tire  modern  school  of  instrumentation 
(needing,  more  than  the  sincere  and  mok-st  older 
music,  a  large  orchestra),  the  new  Philharmonics, 
and  their  very  competent  and  thorough  leader,  ren- 
dered excellent  report  of  themselves.  The  fruits 
of  unsparing  critical  rehearsal  were  obvious 
enough  in  the  precision,  tbe  clearness,  the  pood 
light  and  shade,  and  telling  quality  of  each  and 
every  effort.  A  larger  proportion  of  strings  was 
of  course  desirable,  pftrticulsriy  in  the  modern 
pieces,  where  Kurus,  Boreas,  and  all  the  wind 
gods,  are  so  systematically  set  loose  to  scour  the 
plain  and  swallow  up  the  gentler  sounds.  Mr. 
Listemann,  considering  bis  nervous  temperament, 
agreeably  surprised  us  by  tbe  self-possession  and 
the  firm,  quiet,  but  controlling  anil  efficient  man- 
ner with  which  he  conducted  the  whole  concert. 
The  violins,  with  Mr.  Allen  at  their  head,  were* 
prompt  and  sure  in  their  attack,  and  phrased 
with  perfect  unity,  playing  with  spirit  and  with 
delicacy  throughout.  There  were  two  or  three 
younger  new  men  among  the  violins,  and  a  new- 
and  excellent  clarinetist,  —  for  the  re*t  It  was 
tbe  nucleus  of  our  usual  orchestra,  here  kept  in 
constant  practice  and  cooperation  for  tbe  larger 
I  uses  when  they  come.  The 
follows:  — 

Oierturv,  '•  Tsnnaiuuer  "  

Iluuonna.    AdapUd  far  Orebeslr*  bjr  J 

RuT  (New)  

••  Ms  U  Suk,"  from  -  Ikatrk*  di  Tcids." 

Mm  Jul*  E.  FnidVrvjti. 
Gmeerto  fee  VUJhi,  "  Audaut*  and  Kin«l».' 

Itmoth^s  d'Adamowald. 
(His  Hrrt  apussraat*  ia  Amsric*.] 

-  Tasso,"  laments  *  Triansb,  Sj»i|>houic 
Poem  

-  Csriilvsl  of  Psiis,"  Epuode  (New)  .    .    .  J. 
"  Cuts  Dirs,"  with  fredtaltte,  fruoi  -  .Vor- 


Mi.  JulistE.  Femtmoa. 

riulin  Sulus, 

(n.)  «  Nocturne  "  

(».)'*  Hungarian  l>ui<r»  "  

Walts,  •■  (indiiciiten  sm  Ann  Wmist  W'sld  "  J.  Sir***. 
Torctiliajbt  Dance,  No.  1,  io  B-flsL.  Mtftrbter. 

The  7'annAd'ttsrr  Overture  has  become  ratlier 
luickaeve«l,  but  the  first  taste  of  the  trim  and 
lively  quality  of  the  brave  little  orchestra  was 
quickenlug  to  the  sense  ;  and  indeed  it  was  re- 
freshing to  bear  an  orchestra  after  so  many 
lnofllli*.  Of  the  newer  works  Li<zt's  Tomio  was 
the  most  poetic  and  imposing,  in  itself  and  in 
the  presentation  ;  yet  we  think  one  such  thing 
enough  for  any  programme.  Svendsen's  "  Car- 
nival "  was  a  wild,  outrageous,  screaming  Witches' 
Sabbath ;  an  Ingenious,  audacious,  brilliant,  and 
exceedingly  difficult  specimen  of  that  sort  of 
caricature  of  art  which  we  could  wish,  with  Dr. 
Johnson,  w«re  impossible.  The  Strauss  Waltz 
(Stories  from  the  Vienna  forest)  was  in  refresh- 
ing contrast,  and,  but  for  the  introduction  of  the 
in-ipid,  sentimental  cithern,  welcome  to  all  oars. 
The  Meyerbeer  "  Torchlight  Dance,"  with  its 
grotesque,'  bloated  melody  on  tbe  bass  tuba, 
showed  how  big  a  craefa  can  be  produced  by  a 
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few  instruments.    Att  these  things  were  certainly 

played  welt 

But  now  for  gentler  and  slncercr  strains  ;  now 
for  die  serene  sky  »n<l  the  divine  repose  of 
older,  truer  Art,  and  mum  convincing,  even  with 
a -Mill,  (mall  voice-"  First  and  greatest  was 
the  Chacoun*.  —  Bach's  grandest  of  all  solos  for 
the  violin,  whose  power  and  chartn  reside  so  in- 
trinsically in  lu  musical  ideas,  and  tbeir  moot 
genial,  masterly  development,  that  tlm  outline* 
can  bear  magnifying  and  coloring  through  a  full 
orchestral  transcription,  inch  as  Riff  has  here 
siiecr-ssfully  made.  The  power  and  beauty  of  the 
work  were  admirably  brought  out.  the  color  con- 
trasts heightened,  and  the  crescendo*  and  great 
climaxes  intensified,  but  not  exaggerated,  in  the 
writing  and  tlte  rendering.  Every  phrase  and 
motive,  and  all  the  |>olyphunic  inu-rsreaving,  was 
distinct  and  fine.  The  only  thing  which  we 
could  question  was  the  somewhat  too  fast  tempo 
of  the  middle  portion,  when;  the  development 
becomes  exciting,  and  the  iudl\idtia]  instruments 
hava  so  much  melodic  work  to  ilo  each  in  its 
own  way.  It  gave  an  impressinn  of  uneasy, 
anxious  effort  to  keep  in.  For  the  solo  violinist 
such  quickening  of  lite  pulse  nt  times  is  natural 
and  not  offensive  ;  but  live  orchestral  body  m«ds 
a  steadier  movement.  Tito  piece  was  closely 
listened  to  ami  heartily  eujo)ed. 

Next,  tlm  two  movements  flow  the  Meudrls- 
solm  Concerto,  in  which  I  lie  principal  violin  was 
nicely  and  judiciously  accompanied.  Mr.  Ada- 
uiuwski,  the  young  Pole  of  whom  we  have  before 
spoken,  won  the  general  sympathy  by  his  very 
.  presence,  and  his  sincere,  modest,  graceful  man- 
ner and  bearing.  Ilia  playing  at  once  approved 
itself  by  its  pure  intonation,  its  fife,  clear  phras- 
ing, as  well  as  breadth  of  >tjle,  intelligent  con- 
ception, depth  of  fueling,  and  well-nigh  fault- 
ier esccuiiou.  There  was  nothing  meretricious 
about  it;  no  false  ornament  nor  .dotation ;  it 
was  all  simple,  genuine,  ami  manly.  His  tone  is 
not  of  the  largest,  but  yet  powerful  and  transit- 
ing. He  is  too  young  to  have  developed  into  a 
grt<U  violinist,  but  the  promise  is  excellent ;  and 
indeed  his  whole  appearance  and  performance 
was  most  interesting.  The  audience  could  not 
refrain  from  open  applause  in  tlte  midst  of  each 
movement-  Being  rivalled  be  played  a  graceful 
Serenade  by  Haydn,  with  good  pianoforte  ac- 
companiment by  Mr.  C.  Ij.  Capen.  The  Chopin 
Nocturne  was  exquisitely  played,  and  the  Hun- 
garian Dance  was  given  with  great  fire  and  free- 
dom. 

Miss  Fendcrson  has  a  rich  and  largo  soprano 
voice,  which  seems  to  ho  well  trained,  although 
there  is  a  slight  tendency  to  lite  irtmoin.  Her  sing- 
ing is  good,  though  not  particularly  sympathetic. 
We  should  prefer  to  hear  her  in  more  interest- 
ing selections,  lite  recitative  preceding  "  Casta 
Diva  "  was  the  most  iuiprrnxive  tiling  she  did. 

Herb.  IUvaicl  .TosKrs-r,  the  young  Hunga- 
rian  "piano  virtuoso"  (virtuoso  in  the  best 
sense)-  ■>Slvr  «--ttiitg  New  York  wild  with  ruusi 
cal  colhu*iasin,  came  last  week  to  us,  —  came 
and  played  and  conquered.  With  this  differ- 
ence :  here  no  di'conlant  sounds  were  mingled 
in  the  general  chorus  of  delight ;  there  some 
i-roaks  were  heard,  promptly  rebuked  of 
The  three  concerts  were  given  on 
Thursday  and  Friday  evening.,  and  Saturday 
afternoon,  in  Horticultural  Hall,  a  room  of  the 
right  sue  for  the  best  effect  of  the  piano.forUi. 
On  the  first  evening  .Tusefly  was  accompanied  in 
two  pieces  by  a  very  small  but  select  orchestra, 
under  the  able  direction  of  Mr.  B.  J.  Lang.  This 
was  the  programme :  — 

Overture,  '•  ProaseuittM "  Btttkartn. 

CwKWto  (K  editor)  Csajas. 

Ilsrr  Umtj  and  Orsbsstrs. 


Attqrm  front  the  ' 
I'isnu  Solu: 


lujuui  Syn.|>li<jtii  1 


«.  Mruoctt,  Trajncrihni  by  It.  J.mcOj 
c.  Ktasit  an  CbopV.  Vss»  (IMat)  . 


J.  S.  flu-h. 
.  B-'Ccberim. 


The  two  purely  orchestral  selections  were 
uic-ely  suited  to  tlie  occasion,  and  were  played 
with  spirit  and  refinement,  as  was  also  the  lung 
ami  prugnant  introduction  to  tlte  Chopin  Con- 
certo. A  very  few  bars  sufficed  to  convince  the 
luidieneu  of  the  marvelous  InttcA  of  the  pianist, 
a*  well  as  of  a  perfect  terkuu/tte,  lell  la  tlte  sim- 
plest passages  and  phrases  quite  as  palpably  as 
afterwards  in  the  most  elaborate  and  difficult  or- 
namental development  and  bravura.  Indeed,  we 
dare  not  say  that  we  have  ever  heard  in  any  art- 
ist (Ruhin-tein,  Von  Billow,  KolputT,  included) 
a  more  uejr  approach  to  absolute  perfection  in 
every  element  of  t«ehnli|Ue  ami  of  execution. 
The  evenness  and  ease  of  all  the  runs  and  ar- 
pejfgtos;  the  com  man  ding,  penetrating  power, 
always  expressively  graduated  and  shaded  ;  tlte 
positive  intensity  (so  different  from  "pound- 
ing*") with  which  significant  single  tones  were 
•truck  ami  made  to  vibrate  through  and  through 
lite  listener;  Uio  singularly  soft  and  velvety  pin- 
nit'imtH.  never  blurred  nor  muffled,  and  with  tlte 
finest  discrimination  of  all  degrees  and  shades 
between  piunMm"  ami  ;u'ano;  on  the  other 
hand,  decided  strength  ami  power,  wherever  re- 
quired, whether  sustained  and  broail,  or  startling 
and  electric ;  tlte  Mtaecaio  and  ttgato  aliku  per- 
fect ;  and  the  £*itilthsas  style,  proportion,  unity 
throughout, — all  tlte  qualities,  ia  short,  of  the 
peerless  executant  were  lull  in  this,  as  in  every 
one  of  his  performances. 

And  tlto  interpreter  satisfied  no  less  than  the 
executant-  Ha  plays  with  soul  and  feeling,  with 
a  fine  intelligence,  making  execution,  technique, 
subordinate  to  tlte  expression  of  the  composer's 
ute-tning,  the  perfected  means  to  an  ideal  ant) 
art i>tic  end-  When  have  we  had  all  the  power 
and  beauty  of  that  Concerto  so  brought  out  ? 
Alike  in  the  broad  and  noble  Allegro,  the  soul- 
ful, exquisite  Romania,  and  the  brilliant  Rondo, 
flashing  like  diamonds  in  the  sunlight?  The 
only  detail  which  we  could  have  wished  other- 
wise, was  the  startling  force  ami  splendor  given 
to  the  condoning  cmlenee  by  the  Taussig  double 
octaves  in  place  of  the  simpler  original ;  such 
tours  tie  forct  are  always  questionable,  at  least 
unnecessary. 

But,  to  our  mind,  his  most  rcmnrfcuhU-  perform- 
ance was  that  of  the  Chromatic  Funtasie  and 
r  ugtte  of  Bach ;  especially  the  Fantasia,  which 
we  never  before  Itavn  heard  when  it  was  kepi  so 
all  alive,  from  beginning  to  end,  through  all  its 
free  fantastic  coruscations  of  nrpeggios  and  runs. 
It*  dainty  parrntbctlc  bits  of  (lowering  arabeequt , 
and  its  great  breadths  of  rich  ant]  massive  chords. 
Tlte  Fugue,  so  prepared,  followed  in  the  most 
clear  and  delicate,  poetic  style.  Tito  naive,  pretty 
Bocehcrini  melody  was  marvelously  transfigured, 
decked  out  ami  bcjoweled  in  Joseffy's  most  sab- 
tie  and  ingenious  transcription,  where  the  artist 
reveled  in  the  full,  free  play  of  inexhaustible  em- 
bellishment.   And  the  sensuous  delight  and  won- 
der which  this  excited  was  enhanced  with  an  al- 
most dixxy  crescendo  in  his  Ktwlo  on  the  Chopin 
Walts ;  that  was  virtuosity  earriod  to  a  while  I 
heat.    We  are  about  tired  of  Hungarian  Fan- 1 
tasles  and  Rhapsodies,  and  we  do  not  think  I 
Liszt's  orchestra  improves  them ;  but  there  enn 
be  no  doubt  that  this  was  a  most  brilliant,  char-  I 
scteristic,  vivid  illustration  of  those  well-worn 
national  melodies,  songs,  and  dances,  with  all  I 
the  local  color  that  could  be  desired. 

That  concert  was  a  fresh  sensation  ami  svr- I 
prise,  even  to  old  concert-goers.    The  result  oft 


it  was  the  general  feeling  that  here  is  >  nj, 
who  unites  all  tltu  qualities  of  a  complete  pianist 
with  no  weakness,  no  llaw  anywhere,  lie  cat 
do  whatever  he  pleases  with  his  instrument  (jg 
this  caae  a  wonderfully  sweet,  sonorous  Clucta. 
ing),  and  his  true  musical  instinct,  his  ctittqns] 
taste,  prompt  him  to  do  good  things,  sad 
waste  such  faculties  on  trash. 

The  second  concert  was  without  orchestra,  and 
consisted  wholly  of  piano  i 

<1)  Sonalt.  — Op.  M,  Cms, 
(<)  «.  Kaga  A  minor  I 
o.  U«Hrvi«         \  ' 


/'aire  .VWai 
d»  Pi"|*et  (Bird  as  s  Prophet), 


d.  Vu 

Novrllette  So.  S.  1>  majur 

e.  MiMwiit  Muatcul.  A  tUt  i.isj^r  .  .  . 
/*.  Auf  dssn  Wssasr  su  ssttsjwi  (To  slnE  on 

the  water)  Sotaarri  —  £«. 

(3)  a.  Bodes,  lip  ID  (C-shsrp  mltwr,  Knujor 

O-hl  major)  Ciyn. 

6.  Nocturne  .,..•„..,..  ** 
t-,  \  »iic,  i.  minor  ......... 

d.  TWxwtjftr»l-Mk#,  Xo-  8  Jl*ft- 

t.  Spumerticd  {living  DiiUIimui)  .    H'ttyntr—  JakS. 

(4 )  TtnnlttlsTs  Venecia  *  Nsnpuli  Lmt. 

Onlv  the  jjrcaU^t  KrliaUt  hate  |jm?n  u*  to  f-iir 
a  rwivleriug  of  thAt  Uateiboven  iM>it&ta,  which  lui 
been  the  Btalkin^-hortsa  fur  m>  n<tJiy  «ronwrt  vir- 
tuosos. On  this  first  bearing  lUerv  «nu  socn»> 
thiii)^  a  little  »trange  to  us  in  Kl*  conception  ami 
bin  treatment  of  it  which  we  could  not  ilefiiM  to 
our  own  mtm!.  rimm^.Knit  wi*  iiou1»1t*<i  w|)t;ih«T 
Joavtfy  b»'l  the  breAJ  h.  Uj«  dejptb,  and  tbu  in* 
tensity  of  nature  which  fits  one  to  bo  peculiarly 
an  sx|koncnt  of  Beethoven's  music  Hit  ren4er- 
ing  did  not  Uck  force  or  manliness,  and  vet  it 
wifcM  ilit!  feminine  side  of  (he  giant  whuh  wttiml 
nuMtiy  to  come  out.  All  the  JiatsM  of  the  cooe- 
postiion  —  nod  there  Is  a  {(rcat  d**al  of  it,  par- 
liculariy  In  the  Rondo  with  it*  brenthleas,  fiery 
speed,  and  almoet  fairy  fancy  —  be  cahibitcd  in 
a  elearer  light  ,and  finer  outline  than  we  ever 
heard  be  (ore.  In  ihcee  most  trying  paB^v^'^ 
for  the  fingers,  where  group*  of  twofold  riiythoa 
in  the  one  hand  struggle  against  those  that  are 
thrmfw4d  in  the  other,  each  was  beard  with  a  dis- 
linctneas  without  any  scrambling,  the  like  of 
which  we  cannot  recall.  And  where  the  theme 
is  kept  up  in  the  upper  octave,  supported  by  a 
continuous  trill  in  the  same  hand,  while  the  left 
hand  ruHh«j^  up  and  down  in  rapid  pettier  (siacca\o, 
too),  all  the  three  parts  asserted  thnuselvei-  at 
once  toost  bravely  and  with  equal  vividness*  The 
Prestissimo,  too,  of  the  Finale,  was  surpavasiaghr 
quick  and  perfect.  Some,  no  doubt,  wondered 
nt  so  much  pianiuunc  in  so  bold  ami  fiery  a  So- 
nata ;  and  so  did  we  somewhat,  until,  having  be- 
come at  bonne  more  with  hi*  manner,  when  he 
repeated  it  in  the  matioev  of  the  next  day,  we 
could  aecei4  hie  rendering  and  yield  ourseU'eo 
up  lo  it  with  much  less  reserve.  Souse  day  we 
hope  to  hear  him  play  »om«j  more,  a  good  deal 

URiri--,  C>f  HrrcUiOVt'l.. 

The  Fugue  and  Bourree  of  Bach,  with  florid 
th<-n>s*,  and  woven  into  a  most  delWate  and  sub- 
tle tissue,  were  nvost  cxi]uisiit-ly  trl*eu  ;  could  we 
only  always  hear  liach's  things  played  as  thr»c 
wurr,  and  lluit  t'tirufi^itit'  F  miium-,  anv  au*iiei>ce 
wouM  tail  in  love  with  Uium!  The  quaint  Ge> 
votte  by  Martini  was  delighiful  bo*h  in  metier 
and  in  manner.  SchusnanshS  little  Bin!  reverie 
fould  not  have  been  more  exaumitcLy  and  teei- 
in«ly  canrejB*ed  j  and  the  SoMlltUe^  a  work  of 
nture  liTirtonaiort,  wa»  mi  eloquent  mmi^Mnstation. 
But  what  could  be  more  dvliviout  tlian  t-Toscflv's 
rendering  of  the  two  Schubert  piocea,  partice- 
larly  the  Barcarole  which  is  one  of  Lust's  hap- 
piret  transcriptions  ? 

We  have  not  room  to  dwell  on  the  admirable 
and  characUiriatic  rendering  of  the  Chopin  pieces. 
The  remainder  of  the  programme  might  aJl  eome 
under  the  rabric  of  the  M  arabesque,"  as  well  m 
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the  »rti«t'»  own  florid  and  extremely  orriarncntnl 
•auing  of  some  familiar  Viennese  dance  tunc*  of 
Ifct  "  Blae  Panobe  "  order.  Sorely,  liifht  finger* 
after  tv  more  tleftly  through  all  the  labyrin- 
thine iotricacle*  of  such  fairy  froet-work.  The 
Sfutntrtitd  and  Tarantella  were,  perhaps,  too 
nurh  of  the  same  onl«r  to  coate  ail  together. 
Bot  that  •»  »  win  in  which  JosefTr  seems  to  b« 
nprmM,  and  he  can  play  upon  tlie  sense*  of  an 
aadieacewiih  it  «  Ion*  a*  hi*  fane/  listelh  and 
lb*  impulse  last*.  Wc  might  call  it  musical  lac* 
work ;  we  examine  a  few  specimens  of  fine  lace 
and  frcl  that  we  have  mm  all  there  is  or  can  be 
of  it ;  with  all  its  endlrs*  variation,  it  i*  essen- 
tially the  Mme  thing  to  the  end  of  the  chapter. 
But  the  ladles  find  it  otherwise  !  And  eo  the; 
did  with  theae  tone-arabesques. 

Thi»  second  programme  waa  eeeentUlly  re- 
peated in  the  matinee  of  Saturday,  oo  which  we 
suspend  comment  for  the  |»rc»ent,  to  allow  a 
chance  for  aftertbou^lilt  and  the  supplying  ot 
any  omission*  in  this  hasty  record  of 


works,  that  it  may  he  fairly 
that  his  addition*  are  as  near 
to  Bath's  style  a*  we  can  look  for  to-day, 


unquestioned  authenticity  than  musical 
have  even  reproached  him  with  writing 


him 


This 


IS  ROBERT  FRANZ  A  FAILURE? 
It. 

It  ha*  been 


tional  accompaniment* 
with  the  original  part*,  that  the 
tell  which  is  Fran*  and  which  i*  Bach.  That  is 
indeed  a  reproach  with  a  vengeance.  Tell  me 
till  doomsday  that  a  Franz-Bach  score  is  nut 
Bach,  pure  and  simple,  ami  I  readily  admit  it ; 
but  1  answer  that  by  far  the  greater  number  of 
out  in  mere  plain  harmony, 
and,  what  is  worse,  they  are 
not  even  in  Bach's  style  —  nay  (speaking  from 
my  own  personal  musical  convictions),  they  are 
nut  in  any  respectable  style  at  all.  As  for 
Bach  pure  an  I  simple,"  it  is  an  article  that  in 
very  many  cases  is  not  to  be  bad  for  the  asking, 
ami  we  must  content  ourselves  with  a  substitute. 
Let  those  individuals  who  are  bent  upon  putting 
salt  upon  the  tail  of  every  note  that  came  from 
Bach's  pen,  and  pocketing  it  without  fear  of  its 
being  counterfeited,  follow  performances 
in  Band,  and  pick  oat  what  they  find  to  be 


do  not  blend  with  the  original  parts,  they  do  not 
form  an  organic  whole,  bat  merely  give  w  two 
incoBgruoe*  parallel  eat) lies,  which  agree  with 
each  other  only  well  enough  to  prevent  i 
excoriation  —  and  not  always  that 

T  *e        md  ^  ' 


said  of  Fran's 

to  Bach  and  llandel  arias  that 
the  original  compositions  with 
or,  aa  I  have  heard  it  expressed, 
see  the  simply  beautiful  melody  far 
which  surrounds  lu"  This 
•  grave  charge,  and  requires  to  be 
met.    I  will  attempt  to  answer  It,  to- 


;  has  added  is  not  Bach."  The 
Molutely  need  filling  up  in 
this  is  admitted  on  all  hands, 
suy  be  considered  a  settled  fact.  Leaving  wide, 
fur  the  moment,  the  question  whether  this  filling 
■p  is  to  be  done  on  the  organ  or  by  orchestral 
immmentt  (a  matter  of  quite  secondary  impor- 
lanur),  it  may  he  said  that  only  two  ways  of 
writing  the  *  additional  accompaniment*  "  have 
beta  suggested.  The  first,  or  Franz,  method  is 
to  write  these  14  accompaniments "  in  a  pnre 
polyphonic  style,  working  out  contrapuntal  flu- 
ore,  that  are  to  be  found  in  the  original  |»»rt*, 
so  at  to  make  the  Bach  aoora  aad  the  added 
pans  blend  into  an  organic  whole.  The  second, 
or  anti  Franz,  method  it  to  All  out  the  gups  with 
the  simplest  plain  harmony,  thus  throwing  the 
original  parts  into  the  strongest  possible  relief. 
*nd*  second  plan  hna  one  {to  me  questionable) 
advantage :  it  leaves  the  listener  in  no  doubt  as 
Bach  actually  wrote,  aiul  what  h»* 
by  modern  hands.  Bach**  freely 
;  parts,  full  of  musical  vitality  a*  they  are, 
out  against  the  neutral  harmonic  hack- 
with  unmistakable  distinctness.  But  1 
fail  to  sec  what  is  gained  by  this,  beyond  satisfy- 
In;  a  mere  bistnrico-nrchsralofrical  rirriooity  in 
the  listener.  It  dues  not  give  him  any  more  of 
Bach  than  the  other  method  dor*  (lor  the  origi- 
ns! parts  are  pnwerred  Intact  hi  both),  and  gives 
it  him  accompanied  in  a  way  that  we  know  both 
by  tradition  and  by  internal  evidence  to  be  dia- 
metrical If  opposed  to  Bach's  style ;  for  all  ao- 
ernati  units  in  telling  ns  that  Bach  himself  was 
in  the  habit  of  treating  all  figures)  bams  polv- 
|>honically,  and  often  in  a  very  el«Walc  contra- 
puntal style.  It  is  evident  to  the  meanest  ca- 
pacity that  no  man  can  count  upon  the  wholly 
inconsiderable  chance  of  fitlin;  wit  (be  compos- 
er's figured,  or  unfigurcsl  basses,  exaeity  its  lioeh 
kimtetf  muiJ ;  socli  a  thing  is  not  to  be  thought 
ef,  and  no  one  ever  claimed  that  Franz  has  done 
it.  Bui  he  has  made  such  an  exhaustive  study 
of  Bach's  manner,  his  Dative  genius  has  been 


Bot  is  this,  after  all,  the  right  spirit  to  listen  to 
great  music  in  ?  la  music  a  thing  to  be  enjoyed 
only  after  it*  authentic  date  and  parentage  has 
been  scfled  -  just  like  a  collecuon  of  old  coins? 
I  think  far  otherwise. 

As  for  -  contrapuntal  dust  obacur 
ful  melody."  take  any  of  the  moat 
Franz's  arrangements,  say  for 
air  "  Der  Cdaube  1st  das  Prand  der  Llebe  "  in 
the  Cantata  »  Wer  da  glanbet  und  gelaaft  wird." 
Listening  to  it  with  even  the  dullest  ears  1  can- 
not find  that  the  melody  i*  obscured  in  a  single 
instance.  Take  the  original  parts,  adding  an  ac- 
companiment of  mere  chomls,  and  you  have  the 

ground  that  only  serves  to  make  us  scant  dress 
the  more  visible.  1  ask  any  musician  to  say 
frankly  whether  be  can  conceive  of  a  great 
composer'*  really  intending  such  anutter  discrep- 
ancy in  character  between  a  melody  and  baas  on 
the  one  hand,  and  the  •ceompanying  voices  on 


MUSICAL  CORRESPONDENCE. 

Chicago,  Oct.  SO. — Our  musical  sr*mn  may  he  said 
to  b*  Burly  opal,  far  w»  are  now  Basing  two  weeks  of  Italian 
Opera  from  the  Strahoeeh  Cocnpsoy.  I  bare  attended  a 
imml*r  of  performances,  and  beard  all  the  new  artists  several 
limes.    The  oprsdnr  idgbt  gas*  us  AW  with  lb.  follow- 

ra.l:  — 

HQs.  La  lllaucha     .    .  as  .    .  Mutuant*. 

Mis.  Lancsilse  ...  M  ...    .  SIsbaL 

Miss  Aran.  ....  m  ...   .  Man*. 

Sigaar  Lacsriui  .    .    .  aa  .    .    .    .  Kauai. 

SafDor  Stortl  .    .   .   .  a*  .    .  Vaknliro. 

Moneicur  Castetmnry    .  a.  .  Mspbir*t"plielei. 

Mlb.  La  Blanche  (Miss  Paresiport)  b  s  graceful  yowne; 
bvJy,  with  s  good  i*w xl  acting)  and  her  stage  present*  is 
always  soigresur*  of  lb*  character  that  ah*  may  ha  repre 
i^-,iihtg,  thus  showing  that  she  has  jriim  tsiUit'u]  »*ady  to 
the  ideal  of  her  roles.  Her  vote*  Is  not  large,  but  of  the 
light  sspruio  character;  sweet  and  sympathetic  In  th*  high 
notes,  aMuRarh  bar  lower  tone*  an  rather  weak  and  uaemi. 
She  acted  tb*  part  of  Matgvarst*  nrocb  batter  thaa  ah*  sang 
It,  Yat  pustiosis  of  faer  imnic  wrm  given  very  eftwrtiirU, 
and  cixiiwler.iig  tier  ItinllAt  ri[cr>«ii*e  m!:e  nnv  talte  trainee 
(or  tb*  faturs  tram  her  court.  To  color  the  various  note*  of 
lbs  voie*  aa  that  they  may  adeqoately  osairlsral  the  emotion* 
of  the  t!mrs»-ur  i<  the  aim  ot  mi*  art.    Oar  fair  eVbtiuiits 


niiir*  «]ire**i'jn  to  btr  srtin^;  ttiati  tc.  brr  liiicifii: 
loere  ta  syrasathy  in  the  eosre,  it  is  lev*,  bui  the  )oyous 
ring  of  tb*  happy  saaiden  was  set  there,  nor  did  bee  mtow 
ia  the  htrr  arms*  oT  lb*  opera  raeeire  edVojoate  steal  rrp- 
rraesitatioa.    la  th*  jewel  song  psrtiewlarlT.  owe  fell  her  in- 

alitlitj  to  glT,*  it  Willi  ttlal  ^iti.iis  all.)  *]i»rVtil:-  t'lis  sliirlt 
mWI  e,[iTes«rs  the  nicrr^ -li^artni  n^iiii  ti.  I  li*  tnil 
which  opens  tb*  aong  was  rery  poorly  eaeeoled.  Signer 
Storti,  who  took  th*  ssnsU  rf*s  of  Vameua*,  la  s  barltoue 
with  mi  CKpceaviiY  TuiOB  Oaf  iniicli  Bs?JVfT]  utA  he  (inn's  w»ll, 
wbllc  brs  aothtg  vy  Um  f«e4  1  Imw  of  (he  \rntx.  11 . 
('HAlrlm-in  itiAdlc  tt>f  n-lu  of  Mr|i|mto  ilir  ifiiir^l  fi^urr  in 
th*  vpoii,  UU  ikrthij?  -Urnpi  h\m  m  «  ftiK  arlisf,  wltlte 
bto  iMm*  TCiet  W  «H  wtth  .  AM  that  i*dk*n  fw^m 
mud  amotfUkm,  \U>  b  on«  of  ibe  lc«ft  arti*U  tti  tbe  ottu- 
l>«f*7-  tU^nor  Ijuariui  Bi«i«  %  vrry  wtik  Funi.  MLw 
[jmmtirr  Tii«ylt>  but  Utile  of  Hiebrt'i  nivaie.  Tbc  ciioniB  is 
otm  of  the  wont  I  n*r  had  tim  nhUortiute  lo  hear,    I  ran 


the  other.  I*  it  possible  that  Bach,  who  lias 
never  trill**  out  anything  in  this  mongrel  stria, 
can  have  wished  it  to  be  applied  to  a  large  num- 
ber of  bis  most  glorious  inspiration*  ?  Shaking 
in  term*  of  four- pari  writing,  and  imagining 
Bach's  original  parts  to  be  sentient  being*  (that 
I*  truly  no  great  stretch  of  fancy),  what  must  lie 
the  state  of  mind  of  a  treble  or  baas  pari  at  find- 
ing a  dull  modern  tenor  or  alto  refuse  to  follow 
its  moat  beautife!  *n)rge» lions,  and  torpidly  bang 
around  it*  neck,  as  it  were,  doing  just  enough  to 
prevent  actual  caeopJiooy  I  A  leading  voice 
wisltos  to  be  followed,  ami  tol lowed  willingly  and 
intelligently  ;  Bach's  parte  sketch  out  designs  for 
the  others  to  execute ;  they  do  not  ask  merely 
for  support,  they  cry  aloud  fur  active  cooperation ; 
they  do  aot  say  to  the  aceompan'unent  (la  tbe  old 
technical  sense  of  the  term),  "  Take  as  upon 
your  shoulder*  that  we  may  the  better  disport  our- 
selves in  tbe  eyes  of  men,"  bat  rather,  •'  Come, 
take  your  own  active  part  in  the  work  we  are  seek- 
ing to  accomplish ;  we  cannot  do  it  alone,  but  must 
have  genial  and  skillful belp  from  you;  as  you  share 
in  the  work,  so  shall  you  share  in  the  reward." 

In  a  word,  —  and  this  no  unprejudiced  person 
has  yet  denied,  —  Franz  has  developed  tbe  incom- 
plete scores  of  Bach  into  something  that  can 
slam  I  forth  as  a  coherent  and  finely  organized 
whole  ;  every  fibre  in  them  is  alive,  aad  all  parts 
work  together  by  the  same  means  to  a  common 
end.  But  the  *  greatest  possible  neutrality " 
school,  with  their  plain  harmonic  filling  out,  have 
in  no  wise  doue  this  ;  their 


t  my  a..«n.g,  far 
to  nrnUm-/  rum 


iVif  t 


•stage  and  luterniftt  th«  niMtAfl  of  (he  Optra  aa  a  twill* 
tttuhunare  AmUroy%  the  lovely  picture  of  twirl  blttft  fauirtt 
ilraafa,  even  by  the  tpevtra  of  it*  own  bMeuutaeai- 

Tattdmy  ei-etiUig  gave  it*  the  Uane-f*.ern  //  Tnmintr, 
which  wiK  >'4i[y  Diftde  notable  by  the  Hut  ranee  of  tb* 
Oaiaiiiatk  jaima  rtomia,  MDe  Stne^r. 

I  irfrrtt  that  I  cadinot  follow  the  eritJw  of  oar  dally  pirat, 
Bm>rl  twootft*  etwtdbuaHaatle  over  Ibe  voml  am)  dratualic  at.il- 
Uleo  ef  MIW.  Sinnrr.  ^he  hai  a  very  iarptv  wkm,  eitfetirety 
powvrfiil  in  Ha  earryirv*;  «|»»lUy.  mnA  ahe  mmy  rightly  claim 
I  be  naaoa  of  a  dyamatie  jtrima  r{oi»ita.  Yet  dif  rm  n  xrry 
viMontlbrtaible  trrmoio,  which  ahe  itara  all  tbe  tune,  nrn  in 
Uie  mrssn  met.  Im  Um  clteat  note*  her  »x>lc«  can  exhibit 
(cTMt  power,  tmt  the  cc>va*7Ur  of  the  louurt  ii  not  atrictly 
niviawaJ.  In  tbe  enmibl*  tki*jfi*%  ah*  be  heard  atote 
ehoru*  and  tmhettn  with  a  Tvauarw  of  tone  that  ia  amtmt- 
iahiiit'  to  an  a*lktK*,  and  ooinpletety  awahena  liK-ir  entliu- 
■ianu.  Her  af*faau«nea  on  the  Mage  ia  -lately,  and  her 
artirtt  dramatic  wImw  abe  may  be  aaU  to  hrloof  to  tbt 
eoHitwutMl  aofaool,  Tb*9  eunetant  nar  of  the  tm*u4n  eaiaiea 
bar  iittaJiaptkan  to  be  at  timm  onarrrtaja,  nnd  nbe  WL>  Irnm 
the  key  oocnaioaialU.  At  Leonora  the  had  pleiity  of  oppor- 
.unity  to  altow  tlte  eocwtkmaJ  charassUfistio  of  her  voire,  aitd 
abe  improved  it  ao  tucn*?»wfnlly  at  to  win  apphinwe,  In  the 
trio  at  tbe  end  of  the  tint  art  Iter  voire  naaiiihated  It*  full 
power,  aj*d  the  peopli  weniei)  to  be  delighted.  Ta  n«e  it 
wea  a  paaalon  ntade  ao  fntente  aa  to  be  beyond  the  Kmlt  of 
eoiitxTjl,  anil  if  the  term  nrarta*/  may  he  applied  to  ajngjng,- 
ft  would  ptrba|»i  atajxJ  In  place.  Yet  I  would  not  aay  that 
aba  had  bnt  poor  alwlrties,  tor  her  Aide,  which  I  aaw  bu*r, 
ataniped  bar  at  an  artivt  of  nawv  tlimi  ordLiiarr  arraenplub- 
rireivU.  In  tbe  •ppmach  to  the  circle  of  the  greet  artiatt  of 
the  wwritt  tbe  aa  jet  atatidt  at  the  dkiunray,  binitered,  per* 
barn,  by  tome  of  the  taullt  I  hare  nainrii- 

Mlle.  de  tk^oorn  it  a  pretty  little  lady,  with  a  rich  macro* 
*. -(inifjo  wIob,  which  the  uete  with  Mnrtuthneei  and  gracr. 
Her  acting  waa  not  dramatic  enoit^fa  fbr  the  nile  of  AEUh*rt-a, 
nor  ber  mice  larre  cnotn^h  to  autt  tire  fell  irqiiirrtrrtnrti  of 
tbe  part.  Yet  her  toner  were  tweet  and  aareati'le,  parties, 
larty  in  the  middle  part  of  tbe  vote*.  It  La  not  a  contralto 
rotce,  nor  fitted  for  auch  a  r$le  aa  that  of  the  g -pay.  Sip;, 
rrtrovieh  proved  bimeelf  to  be  a  Imor  with  a  .rood  healtby 
rorotof  the  ra-^ order.    Ha  too*  the  high  0  m  the  "di 
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<iurlU  pin  "  with  a  ringing  Ion*  that  wa*  pun  and  telling, 
and  won  thereby  the  admiration  of  the  audience.  In  acting 
b*  ia  only  medsncra,  and  hi*  siiigiug  cannot  ha  lesjpurled  m 
strictly  sctiatic,  alUwugh  it  baa  many  etcellant  qemlitles. 
Sig.  SlatU,  n»  the  Cornet,  did  some  wry  •■»  singing,  ilia 
•trie  is  good,  and  hi.  voice  Mnooth  and  rich,  lie  woo  his 
way  Into  favor  at  one*,  aitd  hU 
him  to  ba  one  of  the  meat  tab 


i/H'Hi"  —  .  .  ,i,nwv  id  miu  r  »  v  < rmr,  aim  i      acunx  •*<■*  » 

ing  wa*  Uw  beat  wa  bavc  ever  had  ill  tbli  nde.  He  (a 
nMnly  dignity  to  Uw  character,  and  hh  acenca  wlUi  Ul« 
wrr-o  iitv  eipmu.iv*.  and  hegal}  esisrwabsr.    I  If  had 


•seating  t  liatcnad  to  Vijrana,  Mil*.  La 
taking  Uw  IIU*  Kde.  Mia.  l.iUa  ra  Filina,  M. 
Caatalmarr,  l^jcano,  and  Sig  Isiaarlul,  Gugllsunrj.  Tbc 
prwt  of  Mignon  eontaina  rnnaio  which  ii  lav  low  to  suit 
Mtlr.  U  Blanch*  *  ruie*;  and,  although  aha  acted  well, 
and  looked  the  character,  the  music  wa*  ton  trying  fur  a 
vow*  of  that  kind.  She  vra*  mi  sympathy  wMi  her  Ma, 
however,  and  dad  her  beat  to  produce  a  pectiirc  of  the  im- 
pulsive child-woman  Ulal  Guetlw  painted  in  audi  warm 
color*.  Mia  litta  ouie  Ui«  music  of  lb*  Filiue  part  with 
Hue  cmirtlon,  but  ahe  baa  not  the  oA-.rW.us  neceaaary  to 
give  the  character  thai  dash  and  grace  that  shoviM  mark  It* 
repfaaenlation.  M.  CaatelnKarr'i  omke-up  in  tbe  part  of 
Lotario  ana  afliatlo  Id  tbe  eitmnr,  and  hi*  ix " ' 

le  gate  a 

i  Miction 

highly  rn>>r*ata.  il«  bad  that 
sympathy  Uiai  draw*  otbera  into  ita,  circle,  and  be  won  the 
atjdianc*  by  Uia  pvvrer  of  bis  art. 

Thursday  gar*  ua  Aula.  To  a>y  that  MUe.  Singer  acted 
Uw  rota  of  AVle  AiaHy  ■.  only  a  Jnat  record.  Her  wucep- 
lion  wee  intelligent  and  marked  with  a  dignity  of  brsrin*, 
(lunar,  tbe  cbaraeter.  toe  rvile  of  Aid*  ia  one  partiouiarly 
a-  «,<isd  to  her  vuior,  awl  a*  it  giro*  full  aoope  for  tb*  ua*  of 
bar  emotional  and  dramatie  power*  it  ia  not  aurpriaing  that 
•Ua  make*  it  raw  of  brr  very  brat  part*.  In  Uw  emieertod 
uiuaio  in  tbe  tret  act  brr  vofcr  was  hrard  aluv*  Uw  orches- 
tra, cJiurua,  and  other  parla,  wlih  a  power  of  lone  thrilling 
in  it*  immense  volume,  lu  Uw  aocsie  in  which  aba  picture* 
her  lore  for  Kadanws,  and  at  the  aaiue  time  her  far  for  her 

various  am  dlons  of  a  peipiexeil  nvind,  and  a  tronhred  heart, 
ware  given  aneh  truthful  rnaisifesttatlrsris  a*  to  stamp  them 
with  Uw  ippearaiMe  of  reality.  In  Uw  duet  with  Amneria, 
wbera  ah*  diiclww  her  love  fur 


Frsiu  ItrinioerU,  who  sane  Admirably,  hut 

aeutimeiruliacd  hit  part  ;  Mr.  Chae.  Knorr.  who  baa  excel- 1 
lent  point*  and  I*  on  the  who!*  acceptable  In  sprite  of  a  bad  ! 
or  rather  Imperfect  eeheol;  Mb*  Jennie  Jeraykiewiea,  a 
yotutg  singer  fresh  from  seven  year*  of  study  in  tieruiany, , 
with  a  light,  pure,  clear,  well  trained  rule*  and  good  styht; 
and  Ml*)  Susie  MacaaLtv,  *l»)  a  young  soprano  with  consul- 
erahle  Krenrii  and  Italian  training,  with  a  bght  foicr,  some.  [ 
'  what  luual  In  quaBty,  eapwlally  beiew  and  on  certain  Towela, 
hut  on  Uw  who)*  *  very  daairaUa  singer.    The  ebiiru*  <kv 
servea  high  praia*,  and  Mr.  Lnmlm|  la  to 
on  Uw  very 


—  Then  I*  to  tw  a  serin  of  Ave  cbwneal  concerta  in  Sea- 
dm  Theatre,  (Cambridge},  this  veaaon,  n rider  the  dinetkaj 
of  tamnaur  J.  K  Paliw.  The  entire  amnaber  will  he  given 
by  the  lloaton  I'hilluvmoilie  Club,  vrilb  Mr-  Uatemiuii 
eunductur,  and  a  artnphouy  will  be  produced  at  each  a» 
eert.  Among  Uw  piece*  performed  will  be  Beetbevea* 
Syniphonie*  in  C  minor  and  In  Weber's  orsrlure  In 
•4Olwrn*i."  and  M  IrrvitaUeai  a  ht  Dane*;"  Mocart  in  f. 


mocom  of  bis  work. 


bony,  •  work  by  Saint  Sa,  „»,  u,j 
lumanu,  and  Wagner.   I'fn  m 


tr  love  fur  Uadamea, 
Uw  *an  ruce  with 


MUSICAL  INTELLIGENCE. 

The  arore  of  the  overture  to  •'  Rip  van  Winkle,"  by  Mr. 
George  W.  Ctadwick  (of  fawrrnce,  Haas. ),  a  stoileat  at  I 
Uw  CoTiaervatorruni  In  Lrincig,  which  won  the  pain)  there  ' 
among  all  the  eowpraaiiocat  offered  at  Uw  annnal  exaoaina.  ; 
lion,  or  llnqtt-Pi-ifmng,  in  Jane  last,  ia  now  lu  Uw  ham  la 
of  the  Conerrt  Committee  of  Uw  Harvard  Muiieal  A  tun- La- 
lion,  and  probably  will  Iw  perfonrjed  in  the  Arst  Symphony 
Covjoart  (Uee.  H).    Tbe  programnw  of  that  eonrert  also 
include*  the  Kifth  Synsphouy  of  UeeUMeeat,  Use  Overture  to  ! 
A«wmiu«/e,  by  Scbuuert,  the  "  Mare  he  de  Nuil "  from 
Merlin*'*      A'e/anoc  4 u  CAi'tef  (first  Unw),  and  a  (.'oneerto 
not  yet  derkfeii  on. 

—  The  ptatt*  of  Uta  Eotnr*  are  now  completed.  The 
programmes  for  Uw  fin  eouoort*  in  Meebanh)'.  Uall  we 
aa  fidlowa:  — 

Dec.  10.  —  Quartet,  E-fbut,  Jhyim ;  Quintet,  Op.  2), 
BeefJsorvus, 

Jan.  11.  —  (Juartrt,  C  maker,  if.arat  •  Qnartet,  Op.  1«8, 
So.  H,  Rng. 

Feb.  1 1.  —  Quartet,  Op.  "4,  tt<»titm»;  Quartet,  Op. 
41.  No  3,  ft-Jvam/iae. 

March  10.  —  yirartet.  Op.  138,  B-ttMorm;  Qeerrtet,Op- 
41,  No.  I.  Jfearirtieoan. 

April  U  -Q»art«^  P.Aat,  CA«rtehie,,-  Qoisitri,  G 
minor,  JAeorf. 

The  Meneleleeohn  QuIuteUe  Cliih  will  open  Uw  season,  i 
The  New  Vork  l^ilumrnsonic  Club  will  play  in  Uw  hurt  two  I 


minor,  (eorta'a  new  eyn 
coejipostUuaw  by  Bach,  S 
opal  fur  euliseTtptioci. 

—  The  BoyUlM)  Club  win  git*  a  enoeert  In  Miudc  Rsl 
Ncmnher  14,  when  Aaterga's  8*nk-u  ifnftr  wll  bs  pea 

dored  and  Mr.  Ailiirrjvriky  will  poty. 

—  Mr.  John  A.  rrsetoo  wiU  give  a  aerie,  of  four  aim, 
recitals  at  Winchester,  beginning  November  34,  aetitted  by 
Mr.  C.  X.  Alien,  Mr.  Wolf  Fries,  and  other*. 

—  Gran'*  open,  l>uurTi..  truiipe  will  begin  e>  ssaaoe  of  tee 
week*  at  the  Bueton  Tbeaire,  n*u  Moodaj  e*ei,iug,  eitb  U 
Ml,  dt  .*f«e.  disyoe.  Other  operas  of  tie  week  will  be 
La  GrrnuJt  DackoK,  GirxjH  Cr'ivAi,  and  Ln  PtriciUc 
The  eomperiy  luclnde*  alirgers  of  grent  rerrute.  aeueetg  them  be- 
ing Mile.  IWea  Marte,  Mile.  An  gear,  said  M-  Victor  Capual. 

—  Vooal  dub*  will  be  gfad  to  know  that  a  new  aad  av 
perior  reprint  of  Uw  beautiful  l'aalra  of  GoeU:  -  By  lie 
waters  of  Babylon," 
Prttfer,  in  Wort  f 


,  New  YtHtK.  —  Flr*t  let  ns  c 
of  fellowship  to  tbe  new  AfaaMuf  nVraVav,  of  which  1 
A.  MacMartln,  Guetav  KoliM,  and  J.  C  Rodrigues  arc  ths 
editor*  and  proprietors.  We  congratulate  New  York  an 
now  baring  a  rmneotable  and  blgh-totied  youmal  devoted  te 
Use  art  of  etnale,  and  not  trading  on  Uw  mlereaU  of  inert 
music  trade,  relying  Cor  support  and  *yu*pathy  mees  en 
quality  Uian  overwlfcelmlng  quantity  of  nutter.    The  found- 


will  preaeully  be  p«bJuuW,  by  Carl 


era  of  tbe 


fit, 


:le*rW  luve 


'  very  |  eaneert*. 

—  Griwt  Pcrabo  baa  ratttmed,  *A*r  a  soocmd  rM.drtw*  in 
to  lurr  Urger  tone*.  In  tin  but  scene  she  alvo  sang  and  I  l^rirsig,  out  in  sorb,  good  health  a*  hi*  many  friends  had 
acted  very  effectively.  The  great  fault  In  her  singing  is  the  '  leaped  t>>  see  him-  He  ratelrea  bis  pupils  at  No.  10  Peri* 
cDuaUnt  uae  of  Uie  dvasofe.  It  mars  her  beat  effort*,  and  j  8*.  The  (retetH  says:  While  abroad,  Mr.  I'erabo  wa* 
gives  a  ooloring  to  Uw  vide*  not  always  agreeablo  to  listen  |  not 


I'auimi  of  an  biteiaw  ebaracter,  and  great  volume  of 
roiee  she  hie,  and  her  eemee^dloti  of  oheraotee  Is  worthy  of 
•n  artist;  but  her  method  of  *iiietng  will  not  win  her  the 
liiel-eat  ap|««eiatios>.  Mile,  de  lieejucs  aang  Auuieria 
aa^really,  bat  bar  vedee  wa*  not  dramatie  nor  large  esieaagb 
to  give  to  the  cbaracler  it.  beet  repfesemlatiiM.  Still  she 
tings  vretL  After  Must  Cary  where  shall  we  And  an  Aitvne- 
ri*r*  etig.  I^etroricli  aang  the  part  of  rfadanire  with  much 
power,  and  although  be  is  not  gr«'*^  *'v  i^ii  a  ewak  point 
ui  Uie  oast.  Sig.  Storti  Mid  M.  Castelmsry  gave  their 
rnle*  with  the  finish  of  aocosnpUsbed  srtua*.  (  <MmetKUt- 
bou  ran  go  no  further. 

Friday  evening  Miss  |,IUa  aang  Lmcia*  She  waa  greeted 
with  a  large  and  cuthnsiMtic  houaa.  She  executed  her 
music  with  much  hrilltanay.  and  ist  the  mad  aeene  won  great 
apptauae  for  her  fltie  singing.  In  action  the  ha*  irnprored 
very  meek  since  bug  year,  Saturday  we  had  7'rrrrwdi, 
with  Mile-  1st  iNeuicha.  I  oisesed  Uw  eejrformanee.  but 
lenrn  Uiat  tbe  yosiug  buly  made  her  besL  eftbrt  of  the  ere*.. 
A  number  of  conceal*  densaial  attentlnn,  aleei  some  mention 
of  Mile.  Singer  «  Norms,  but  my  letter  has  already  run 
beyond  Uw  proper  limit,  and  thane  must  wall  until  another 
time.    C.  H.  b. 

Mii.vr.t  urm,  Wi*.,  Ofr.  31  Since  I  srrote  you  leat, 

Uiere  hare  been  two  concert*  w>  rthy  uf  record.  The  first 
on  Oct.  14,  was  given  by  Will  elm),  hi  emiviertion  with 
fteeh's  orchestra.    The  ravgranuue  wa*  aa  follow*  :  — 

Overture,  rjsryanUw)  l.Mnm  ll'etW. 

Vunpid,  I^MH-llgrin   IFnenev. 

i  fur  Violin  (with  a  Cmlenoe  by  Wilhelnyl. 


it  evidenced  by  tbe  nnwlc  puldiebed  by  him  in 


leipiig.  Among  these  are  '  Drci  .Stndian,'  far  porno, 
brilliant  and  lutereatlng  work,  of  a  high  order  of  ineeil, 
UtoncfaUu]  and  musieiaiily  in  treatment,  and  of  value  to 
etiidenta  fiejsn  both  mi  nrtiatle  and  teehnicvU  point  of  view, 
The  second  study  i*  dedicated  Ui  1'rvcVeaor  Wentarl,  of  Uw 


r>ledrkh 


price,  greatly  awn*  par,  wtthin  >  rr-.i-m.-il.t,'  lime 
i  friends  were  nut  wanliug,  and,  to  our  certain  knowl- 
.  un  Saturdav,  Oct,  V16,  the  antaieriptliti  fee  the  M0 


Mr.  WUbdinJ. 

I  Ark,  Kreisehisetx,  H  VAer. 

Mnw.  Jeviny  Valley. 

angreitt.  No.  14   /,i«tf. 

Overture.  Mignon  Teeearrs. 

I  a.  Andante  and  Interment,  Sok  for  Violin  with 

■J     Orebnstra  f'lvoric*. 

I  6.  iTga,  Sulu  for  Vtuliti  with  (trgasi  Ace  /f^aWef. 
Mr.  Wilueunj. 
llri.UI  rVoieg.  From  the  .Svmphuoy  ••  I 

Ho 
Air,  I 


Mr.  Wilbehnj 

Turkish  Patwl  AfurnneoV. 

I  Jiave  uotliing  to  add  to  the  unmemsis  omitneniLatioeis  of 
Uie  great  violinist.    Unfortunately.  Iw  ••iiilUed  the  Handel 
vol    The  urcbealra  accunvpuiied  badly,  l«t  in  Uw  other 
number*  wrpateed  Iteelf.    Mnw.  Valley'a  iisethcej  ia  poor, 
and  her  atyle  very  uieaatiafactcey. 

Tbe  Musical  Society  gar*  Tkt  Crtnlion  last  night,  Mr. 

The  soloist,  wen  Mr. 


Rlchter.  Among  lb*  other  works  arc  a  series  of 
abort  pierce  under  the  title  of  *  After  School,'  Uie  first  five 
of  whiah  have  s>peseired  here,  but  the  ehtlh.  eocnastiug  of 
five  moeej,  under  tbe  tiUe  •  A  IVnlc,'  are  now  rmvUed  fur 
Uie  first  time.  They  are  aU  charming  Mid  dainty  in  idea, 
and  gracefully  tmuvd.  These  and  ths  other*  of  Mr.  Pcra- 
bo's  nvreigti  publicatiun*  can  be  bad  of  Mr.  Arthur  P. 
Schmidt." 

—  Our  noble  Boston  Music  H*U  i*  not  yet  oat  of  dan- 
ger. W*  stated  several  weeks  ago  thai  Uw  only  hope  uf 
safety  lay  in  the  purchase  by  its  friends  ol  tbe  controlling 
Interest  in  It*  Mock,  now  held  by  caw  man  and  for  tlw  bene- 
fit of  that  man's  eredstora.  Two  parties  bare  heesi  oomrert- 
ing  for  the  |«ss**elosi  of  those  f>Su  share*,  but  with  u|ipusite 
motive*.  Tlw  first  party  seek  to  buy  on  spsciilstuwi,  and  | 
would  plsy  into  thu  hands  of  the  would-be  destroyers-  But 
tbe  iweretit  owner  dorJttied  to  close  with  them,  provided  the 
Irii'iiiN  of  ll:e  Mill  wiinlil  *ul.«:ni»e  fur  nil  *hsres  ret  s 
tied  price,  greatly  above  par,  within 
Such  " 

edge,  un  Saturday,  Oct.  i&, 
share*  was  fully  made  up  by  gentktnen  who  wfaih  to  care 
the  buildiing  for  a  Miudo  HalL    Vet  when  Uie  amount  waa  I 
formally  oKerrd,  it  appeared  that  sou*  new  euiitter  iiifin-  \ 
ertee  had  I  ecu  at  work,  to  strung  as  to  induce  the  present 
holder  to  recede  from  but  pnipoaal,  Uioagli  be  nay  yet  re-  | 
lent.    And  there  It  now  hang*  tmnWrng  in  tbe  balance. 
1  ne  freer.!*  who  so  readily  agreed  lo  take  Uw  stock  knew 
that  they  veer*  paying  much  too  AiyA  a  price  fur  H;  but 
they  only  wivhed  to  save  the  11*11;  Uiey  acted  front  a  geiier- 
oin  sentiment,  for  the  good  of  music,  and  for  tbe  honor  of 
oM  Bceton,  anal  not  from  a  b'>pe  ot  dividend*,  ee*  from  a 
willlngnese  to  speculate  upon  theriaanceaf  ue  nevrtnsctioa. 
Sbnulit  the  property  become  Uiein,  Uie  interest*  and  uses  of 
Uw  Hall  rould  Iw  in  iw  ketter  hand*. 

—  The  season  tickets  for  the  Handel  and  Haydn  Society's 
( Vnsceru  are  In  good  elsnjaend.  —  Snbacrlptlon  paper*  far  tlw 
eight  Harvard  Symphony  Concert*  may  be  found  at  Uw 
Music  lull,  *t  Cbickertng's,  and  si  LNtaon's,  IVufer'a.  uid 
Schioldfs  tmulc  stores,  nt-til  Hoc.  I.  Tbe  orchestra  will 
hare  for  it*  nucleus  tbe  I'hitbarntonic  Orchmtra  of  Mr.  l.iete- 
mann,  and  it  will  It*  as  much  larger,  end  cue  rehearsal*  a* 
frr^'mr.  *ud  iu  tHomuoli.  ej,  tlu-  iiuinleeof  ml.iwrilcr*  will 
permit.  The  sauw  with  regard  to  eolo  talent,  vocal  Mid  ui- 
strunxrital.    The  moner  Ui*  tubecrlption  lints  are  filled,  the 


elm.  They-  seek  to  pro  root*  Uw  art  of  music  a*  snek,  sod 
to  esbaeate  and  raise  Uw  public  taato.  Their  wrUing  m  far 
snows  kuowlectge  and  ability,  and  a  gentlemanly  style  sad 
spirit.  The  paper  is  eery  hwirUnnxly  printed,  hi  conven- 
ient form,  each  weekly  number  consisting  uf  terer.tv  pages, 
and  it  baa  deeedrjlly  a  look  of  nfurensent.  We  nnshnataed 
that  there  I*  capital  in  Uie  *nt«rpriae,  Minting  uideoend- 
nice.  Mid  enabliiig  the  pruprurtoes  lo  employ  good  contribu- 
tor*. Three  nmnlwra  have  apeieared.  richly  stocked  wrlk 
mailer  well  worth  reading  Ita  ankle*  about  JosssTy  on 
airnost  mtbauetire,  re^rodooing  crilicnrms  from  other  soweees, 
and  tliowiug  also  tbstt  Uw  ••fiedglutg  "  Sttitw  can  *thk* 
a  hard  blow,  if  need  be,  hi  the  w*y  that  it  exposes  the  asc- 
tiee  of  certain  diaparaging  criticisms  on  this  admirable  petti- 
1st;  for  Inatanee:  •»  Mr.  Jaeetfy  play*  at  tjhickering  HalL, 
and  nut  at  another  hall;  Mr.  JeaetTy'e  orcheetra  Is  led  by 
Dr.  Uuisrnsch,  and  not  by  Miotber  enudoctor;  Mr.  Jceafiy's 
vtoccss  hurts  the  aspiration*  of  another  clever  ami  ambitaMs 
pianist  who  hapmeii*  to  be  in  Uw  salary  roll  of  Miosker 
piano  house.  All  thee*  Inttoences  united  aasrk  against  Mr. 
Jeseffy.  In  abort,  all  this .  sawavrently  aftlstle  Usrssud  a 
nothing  but  a  rnean,  petty  war  of  Uw  matugera  of  a  ball. 
Urn  msnuiacturees  of  a  piano,  and  the  employers  of  a  pianist, 
■gainst  ths  employers  of  Mioiber  pianist  and  aaaaesrer*  of 
tnrdbar  ban  "  To  all  whseh  wa  aay,  Ansou! 


_  The  Maf.lMnr,  <  rpcra  seanei  ii  [eofrcHsing  feetjv  st  the 

Aoademyof  Music,  beingine  wit  oU,  threadbare  esperaa  like 
Tnrrviln,  Tnu^ifore,  /oyntefJu,  lo  Iwgln  with.  fitUowed  by 
Fntttt  and  f'ctrsaee.  tiervter  come*  not,  and  ia  not  ei- 
peeted  And  now  it  is  mad  truut  lti  Merska  sod  Mvie  Hues 
are  not  te  join  Uw  troupe,  aa  eras  eipected,  alter  tbrwuiai , 
but,  *>  Mnie.  IrelwIU-Ibrttiiii's  l**ndou  strgagenwiit  et- 
Iben.  she  may  perhaps coiiw  user  herein  Jainuuy.  The 
.Vui'errf  Rtri.  K  (Oct.  *')  say*:  — 

l>eri  inrtiwIuiL'  the  perf.-nu.-uice  of  Itie.^'p  I'l/no/n  :.i 
Mouday  night,  Mr.  Mapscoon'*  asesun  has  bnuigbt  forth 
nothing  of  importanre  an  far.  Pretty  much  si  It  wa*  at  tbe 
beginning  of  the  season  bvit  tear,  when  Miss  flank  and  C tr- 
men  were  nssde  to  do  duty  for  the  absent  (ierster,  the  sub- 
scriber, are  forced  to  wait  for  wli»ie*er  io*>  i<o  tathcMijio:; 
sation  for  Use  high  prions  Mr.  Msplnam  1 
■ho  desire  the  privilege  of  aUetrtdlug  the  p 
Aoadein*  of  Music  So  far  their  eoosp 
eeeree.  The  small  army  of  ncdmdhw  In  the  eper- 
twuaght  hither  will  not  be  Iskety  to  sansfy  Uw 
average  upent-^arr*,  who  shove  all  things  crave  far  so  oper- 
atic stur  of  the  first  niaguiutde-  At  present  they  am  enjoy, 
ing  an  opera  smaon  at  Nilsson  prioea  with  half  a  doeen 
d.  l.ulsn'es  iil  [J*,*r  nf  a  pnt'u,  ilium*."" 

—  It  i*  nsosored  Uut  Uw  Clrirtlurring  Hall  series  of  Sym- 
phony CoswertA,  under  Uie  direction  of  Mr.  GotUsuld  C'erl- 
berg,  will  not  be  ouidiniied  this  srmson- 

—  The  first  concert  of  tbe  Sjwphony  Seeirty,  Pr.  I. 
Oauernseh,  ermdisrtor,  takae  place  this  evening  at  Steinwey 
HalL  in*  pruyrramrrw  includes  lleethorevi's  Sesentk  Syau- 
pbuny:  Vulkmann's  "  To  the  Nutht,"  fi*  alto  sob  (Miw 
Ilrasdil)  and  orchestra  (now|;  ICaff's  "  Wslpunris  Night," 
fbrorclieelra;  ••  A  Faast  Overture,"  Wagner;  Sehulwrt'* 

Ssckneu,"  Mia*  Dvwsdil;  and  IJacto  ••  FeMiveJ 
(ItttUmeh 

Ci5Ct».i  vn  —  Tbe  College  Orchestral  Concerts  promise 
a  fbienel*!  tsweesa,  over  eight  hundred  seats  Isrlnr,  sehscribrd 
fee  «,  the  furu  day  of  Uw  sale.    So  U  ..est  to  ce  b,  I 
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CHARLES  N.  ALLEN. 

VIOLINIST, 
•  inn  ruction  <m  tba  VWi» 


'EtrTotO.  Dtreoi  «  Co., 


fa,th.,n.d,o( 


IfR.  WILLIAM  F.  AFTHORF, 
Teacher  d  tli* 

FI A  NO- FORT  E,  HARMONY.  a»d  COUNTERPOINT 


CL,  CAFEN. 
IL..ci«.f 


TEA  CM  UK  OP  PIANO,  ORQAN.ANlOHAXMONr, 
HomS^T'"k».        Al  mL. Cbr*eri>« AW. 


A  CURR/ER, 

TEACHER  or  PIANO-FORTE, 
tag  |a)  Tsssumtt  Stsawt,  co«inut  or  »m, 
BOSTON. 


yJ/iV.  ARTHUR  FOOTS,  J'U»c/^ur,*h^ 


LIENRY  G.  HANCHETT, 
n  PIANIST, 
i  ij7  Taeiarorr  Sraurr, 
BOSTON.  MASS. 


JtfR  CHARLES  R.  HA  YDEN, 

TEACHER  OP  singing, 
Horn  P«u»x,  B.->to>i.  Ma««. 


MR.  B.  J.  LANG'S  addrrit 
***  FOR  PIANO-FORTE  LESSONS, 

CONCERT  ENGAGEMENTS,  ETC, 
Xa  in  owe  of  Measra.  CincKmMG  A  Soka, 
BOSTON,  MASS. 


DERNHARD  USTEMANN 
Give*  I  BAirnctiofu  to 
ADVANCED  PUPILS  O.V 
Ad.'-.™    Pavaru'e  Mi'aic  Stdhm.  14  Wat  Si , 


QEORGB  L.  OSGOOD, 

140  (a)  ThMONT  St»1«T,  Boston 

CONCERT  SINGING,  OKA  T0EIO,  AND  OPERA. 

7C.  D.  PARKER, 
TEACH  EM  OP  THE  PIANO-FORTE 
No.  w  (a)  TiimiKT  Shut,  Room  th 

BOSTON,  MASS. 


pANST  PER  A  SO, 

TEACH  EE  OF  THE  PIANO, 


CHICKERINO  *  SONS,  Boat™..  Mam. 


ILfR.  JOHN  A.  PRESTON, 
■*  TEACH  EE  OP  THE  PI  A  NO-FOE  TE, 

149  <«)  Ttl»o>T  Sraairr,  Bostox,  Mais. 
1 10  ».  M  to  ■  r.  M. 


\4ADAME  RUVF.RSDORFF, 
JT"  jo  BO  VIS  TON  s: 

Up  to  May,  Lhcu  for  five 


BOYLST0N  STREET,  BOSTON, 
oath*  At  ber  country 
BraitN.  Masv 


TJy/LL/AM  H.  SHERWOOD, 

FT  CONCERT  PIANIST, 

AND  TEACHER  Or  THE  PIANO-FORTS, 
 147  Ttumut  Stutt.  Bottom,  Mam. 


W.  SUMNER 
Will  be  At  hii  root 


,,  ,„(A|Tr.-oot  St.. 


FORTt  AND  ORGAN  I.KS.SON.-,  ..th  hi-,  o«  be  roadt 


PUGENE  THAYER'S  STUDIO, 

FOR  ORGANISTS  AND  VOCALISTS. 
t<6  Thhowt,  mbai  ««t  Snnr. 
Re-  eptieo  Hall'  Hoan  At  •»  aod  j  o'clock.   


UNDERWOOD 

WILL  RESUME  PIANO  LESSONS 
roth.  At  her  room  to 
No  1 4^  I  a  >  TaaracwT  Sti  >  rr, 
AprJ  ut^oo  recernd  oaOt,  Inm  io  a.  «.  10  ir  M. 


JtyiLUAM  %  WINCH, 

149  (a)  Teemont  Street, 

boston,  mass. 


01^ 


■.v 


GIVES  LESSONS  IN  SING/NO  AND  HARMON? 
Aadrtoe  on  of  DtraoVt  Metre  STOta, 
BOSTON.  MASS. 


h/fISS  1VLIA  WYATT 
IVl   WILT.  RESUME  LESSONS  IN  SINGINC 
Al  No.  too  Bovlaton  Stimt,  October  r*t 
t  READING  A  T  SIGHT  if 


Jf  L.  WHITNEY. 

*    Room  No.  &,  11$  Trnrofrr  Stkast,  Bostom 
(Over  RoroelTr  Mu»k  Stun* 

TeaeAer  of  the  Porpara,  or  Old  Italian  School 
of  Singing. 
Pufil  &/  CtrrmW,  Artkmrwm,  Mmw-  Armiuli  jW  M,*tu 
Frieaie  tartroctjoo  a  rpecaaltr.   Claos  Iomnmm  green  Sr  daalred 

Mr-  Wlnlurr  h»»hiu    itjr  c»r«ne=«  -M  t"..i.H«;nr  ol  Ccn- 

nuiooA,  Socialite,  rod  Church  Choir*,  aed  nU  accept  a 

TDfnU  tn  lhc*«  dr^Atimer,:,  uf  *rl 


■TUNING  DEPARTMENT,  INSTITUTION 
A     FOR  THE  BLIND, 

South  Hoiton,  Mass. 
PIANOS  CAREFULLY  TUNED  BY  EXPERIENCED 

AND  SKILFUL  WORKMEN. 
All  Onion  rroro  Borton  or  rictoirr  wiu  u  Abort,  or  Io  jt  Avon 
Stxut,  will  rrcriri  proorpt  Atitatioii. 
VT  Tki,  iJ.frtmvml  A*j  iW/,  4/  oaYMt  Pimm,,  ui,J 
tki  PmUit  SiktU  ml  EmOtm 


(ZtRMAN/A  HAND. 
A»  a  Muiary  M  »  — 


Uana,  Graual  or  Small 

— 1 — Li  A. 

P'Olt    I'ARADEJ.   CoWCkHTS.    I'aRTIE*.  WEDDING*, 

"The  Cebman."  anij  ali  occasions 

WHEsE  Muilt   IS  KrjQUIRKD. 

„  I  MjUfarjrBiiiH  JULIUS  K.  EICMLER 

iOrcbotra  CARL  H.  EICHLEK 

W.  C.  NICHOLS  AuAKr, 
Orr»ai  147  I »>  TaroiiNT.  o.«.  Wmr  S-rmarT.  tkr.roi> 


f^ME.  BERTHA  \ 
JOHMNSEN,  ' 


ProfciMT  oftJu  Art  tf  Singing. 

rr>  rd  Aram  No*  York 

proparral  for  tha  Opara  or 
Caocrrt  ~ 


TEE  AMERICAN  LADLES'  QUARTETTE, 

Or  PHILADELPHIA, 


Art 

MMIC.or  loaoorpl 


of  FOCAL  QUARTET  AND  SOW 
tatt  to  flDc  Qnartati.  <  to  ,  Io  otbar 


1  'oucrr  r  i.  Addrrat, 

Mats  SEaXBE'S  SCHOOL  OP  VO0AL  ART, 

1104  Waumr  Bruar,  PsOAMlrau,  Pa. 
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MUSIC  LESSONS  FOR  fctft 

ar  rue 

NEW  ENGLAND  CONSERVATORY, 


SW  P.NOL  AND  ,  FuruUli«4  and  ill.  •Iiu.tlov... 
MUSICAL         J  Adlrr«  E.  TOUIUEK, 

1IUKKA1. M«  ' 


A  Udj  Mn  the  pt«lll.:.n  «l  orx*u*t  lu  >  lanll  rhureh  lo 
or  oot  l*r  rruin  H.»lon.    Kcr  rrlrrenr*-  K*r»  »rnl  is  Grrmaur, 

Addnaa  "  L  L ,"  tVran'i  S 


MfADAME  CAPPIANI, 
1Vl  |Utt  PrU«  DoooaoI'La 

RECEIVES  PUPILS  FOE  VOCAL  CULTURE 
At  No,  44  WntTma  Stuit,  Borroai. 

SCHOOL  OF  VOOAL  ART. 


nXILMB'a  EC  BOOL  OT  VOCAL  . 
1101  Wautot  I 

Rt-?p**$  for  Iht  Wtmitr  Arjatoa) 
And  od-r..  «*«U<.  Artlitfc  (  nltor.  erf  the  Vote,  a  thoroof h  EJu 

la  al)  mber  hr»™-h«r  of  MoaW. 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852. 
JOHN  S.  DWIGHT,  Editor. 


In  the  twenty-seven  years  since  it  began,  the  Journal  of  Mustc  ha*  gained  a  reputa- 
tion foi  its  high  tone  ;  for  the  independence  and  considerate  justice  of  its  criticism ;  for  the 
solid  value  of  its  contents,  —  varied,  readable,  instructive;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make  the 
master  works  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
of  Musical  Art.    It  is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  1 

Its  contents  nlatt  mainly  to  tkt  Art  of  Music,  but  with  occasional glances  at  the 
of  art  and  polite  literature/  including  from  time  to  time:  — 

i.  Critical  Reviews  of  Couoerta.  Oratorios.  Operas;  with  timely  analyses  of  the 
notal>le  works  peHurmed,  accounts  nf  ilicir  coni,)osers,  trie 
I.  Mottoes  of  Wew  Maatc  published  al  (mme  and  abroad. 

3.  A  8umra«ry  of  Btsutflcaiit  Musical  News,  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  CorreflpondeucG  from  musical  persons  and  places. 

5.  Essays  on  musical  styles,  schools,  |>erkxls.  authors,  compositions,  instruments,  the- 
ories ;  on  musical  education ;  on  music  in  it*  moral,  wvrial,  ami  religious  bearings ;  on 
music  in  the  Church,  the  Concert-room,  the  Theatre,  the  Parlor,  and  the  StreeL 

6.  Translations  from  the  best  German  and  French  writers  upon  Music  and  Art. 


\  a  great  variety  of  original  matter,  as  much  room  as  possible  will  still  be 
to  one  feature  always  valued  in  this  Journal,  namely,  the  bringing  together  of  important 
papers  upon  music  from  all  sources,  with  translations  of  notable  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc.  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  iestlietic,  stored  up  in  these  volumes,  has  been  and  is  a  help  to 
many  musical  inquirers,  —  a  library  in  itself. 

The  Journal  is  issued  fortnightly ;  price  of  subscription,  $2.50  per  year,  in  advance ; 
five  copies,  $11.25  i ten  copies,  $20.00. 

HOUGHTON,  OSGOOD  &  COMPANY.  Boston. 
CLUB  RATES  OF  DWIOHrS  JOURNAL  OF  MUSIC 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 

Dwioirrt  Tovrnal  of  Music  and  •The  Atlantic  Monthly  Jj.tc  per  annua. 

Dwicht's  Journal  of  Music  and  The  American  ARorrrscr  and  Building 

News  800  «*  " 

Dwicht's  Journal  of  Music  and  Tkr  Bo.ttos  Medical  and  Suboical  Journal  6,75  "  - 

Dwicrt's  Journal  of  Music  and  The  Reporter  1175  -  - 

Dwicht's  journal  of  Music  and  The  V.  S.  Official  Postal  Guide.  3.50  "  " 

•  Tie  Atlantic  portraits  if  Longfellow,  Bryant,  Whittier,  Lowell,  and  Holmes  wiUintnt 
fir  %i*oeaek  additional. 

Xf~  S/vtlmrn  copies  of  DWIOHT'S  JOURNAL  OF  Music  will  he  sent  to  ewp  address  en  afpluatnm. 

The  Journal  is  fir  sale  at  Carl  Peuefer's,  jo  West  St. ;  A  Williams  &  Co,  183  Hava*****, 
St^  and  A.  K.  Losing's.  369  WoiMn>:t*»  sc.,  Bistm. 
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HEWINS  &  HOLLIS, 

Iwtporttro  and  RHmtont  of 

MEN'S  FURNISHINGS, 

Manufacturers  of 

FUSTE  SHIRTS 

TO  ORI'ER 

47  Temple  Place  ....  Boston. 


OBER'S 

Restaurant  Parisien, 

4  WINTER  PLACE,  BOSTON. 

Restaurant  a  la  Carte, 

Lunch  Counter, 

Fancy  Oysters, 
Private  Dining  Rooms. 

Table  dTiote  Dmn.r.  from  1  M  4  o'clock,  75  cenle. 

Tfci*  r  Jans  of  ever  twenty  vearo'  ehuMXtag,  whan  French 
-  reeking  par  excellence  t*  made  a  apertelt*.  combining  a  flnt- 
cJaaa  HcoUuranl  with  1.n«ch  end  frcMar  Cuaatee  for  prompt 
eoMtla  ;  eleo  Private  Diking  ftoome  (or  families  or  partial  after 
aoaaart  or  theatrical  perfnrmenree.  la  reepeetfallj  sabmJued 
10  iba  patronage  of  eonaotaatora  of  goad  cooking. 

WINKS  AND  CIGARS  of  mj  own  Importation. 

Opem  Mil  19  e'cfec*,  P.  M. 

LOUIS  P.  OBER,  Proprietwr. 

VOSSLErTS 

Cafe  Restaurant. 


MASON  «S<*  HAMLIN 


ATCHLESS*  -  FRANZ  LUZT 
award  CO 

i\HighestHonors 

-  AT  tvgav 

£  Wanins  Exhibition 

\  F»* 

^  Thirteen  Years 

NO  OTHER 
;Awf  P.CM.0  noAss 

/ KAVC  BEEN  AWARDED 
SUCH  AT  ANY. 


-•UN  R  I  VALLEQ 

PRICES  « 

tb* .  $6G.$78.»8*'  j 

10 $600  CI 
AND    UPWARDS:  * 
ALIO 

tor  easy  PAYMENTS!  j 
iS  PER  MONTH  FOR  \ 
I*  «CWTHS,0R  $0Jl  £ 
PtR  QUARTER  TOR  5 
10  QUART  t«V~UPW«»tV, 

CATALOGUES  FREE >< 


'MUSICIANS  GENERALLY  RECARO  TM  EM   AS  UNEQUAILED"— THEODOPE  THOMAS 


CABINET  ORGANS 


ilMTanioirr  St..  BOSTON ;  46  E.  Hni.ST.  *  Uhi  om        NL'W  i  wvr.  ■  ■■■mi-:.  jSfJjhf 


CHICAGOj 


IMPORTED  .WINES,  ETC., 

Which  ara  highly  I 


Dinner  and  Supfer  Parties,  Clubs,  IJterary, 
Musical,  College  Classes,  etc., 

Are  aarrad  at  moderate  prkea,  and  with  taete,  at 

VOSSLBE'3 

Noe.  18  k  19  HAWLEY  STREET.  BOSTON. 


FOUR  NEW  BOOKS. 

AN  EARNEST   Till!  I  Kit     A  brlUlaat,  aalertalolog, 

eeneibW  woeeL    (I  25 
THE  TWINS  OF  TABLE  MOrNTAIX,  and  Other 

SkaHboa.  Itlurllim.  SI  .ft 
IKALEIl  OKDKKH.  A  book  ofaMelleal abort  aterlea.  By 

B.  pTVAnr  Piinri     f  ISO.  a 
OLD  FKIF.ND*  AND  NEW.    A  "  Ultle  Ctaaala  "  book 

of  delightful  abort  suatea.   B7  Sanaa  0.  Jswnrr.  Sl.Jt 

*e"  For  enU  op  ail  H—hulUri.  Stmt,  peal-fearf,  en  receipt  ♦/ 
ftut  Of  fee  Paeiuaart, 

HOUGHTON,  O80OOD  A  CO.,  BOSTON. 


ALFRED  MUDGE  &  SON, 

PLAIN  AN  It  ORN  AMKNTA  1 

BOOK  AND  JOB  PRINTERS, 

34  School  St..  Boston,  Ma*: 

•  

MUSICAL    PRINTINO    A  SPECIALTY. 


THE  LADYuF  THE  AROOSTOOK 

St  w.  d.  howsxls. 

lftmo   SS  OO. 

Of  all  the  ohanalng  ilartoi  thai  Be  walla  baa  written 
•111-  *t  Ttra'nlj  'ht  mirrt  ibiTmlag  T*n  fieri  in  |r*r- 
Tark). 

The  work  abounds  In  tbe  moat  eiqoMte  touches.    II  m 
■  a* graee,  wU,  wsUoaer,  nSaaaiat,  and  fallatUaa  of 


Previous  Writings  of  Mr.  Howellt. 

IBs  ibm  nil  in  la  oloea  and  accurate ;  bda  knowledge  ol 
e  obmo  la  elmple  mejreleua ;  be  la  an  nrflnt  la  bit  deecrtp- 

000  of  at  aw  or?  ■  —  Heetea  AaWcian-. 

VENETIAN  LITE    Unas.  (100. 
ITALIAN  JOURNEYR   Ufeao.   S3  00. 
SUBURBAN  SKETCHES.    llnao.    II 00, 
THEIR  WEDOTNO  JOURNEY.    13m o.  $100. 
TSI  Sam.  •'  UMIe  CUaaU  •'  atjln.  | LB. 

A  OBANOB   ACQUAINTANCE,    lXmo.    12  00. 

TBI  Sau.   "  Uttla  Clnarfe atjla.  flJS. 
A  FORE  GONE  CONCLUSION.    lSmo.    S3  00 
Cjr*  Tbeea  T  Tola,  la  boi,  ball  calf,  f 28  CO 
POEMS.   "  Utile  Claeetr  *  atjle.  113*. 
OUT  Or  THE  QUESTION.  flJS. 
A  COUNTERFEIT  PRESENTMENT.  Iljs. 
A  DAY'S  TLEASURE    Veet-Perket  Borate.  tOeenta 
THE  PARLOR  OAK.   Yarl-Poctal  rlertei.   10  rente. 

Kauai  aa  na  artlrt  to  tbe  bret  French  wrltera.  .... 
Hie  booka  ara  not  only  artlaliraJlj  Boo  but  intaallj  whole 
M  Jmr  eSa  Ultrmtmr  eYi  vtaaJonaVj. 


•.•  Far  mU  ty  all  Bookulltn.  Sent,  pott  pm id,  aa 
nrn/al  of  prict  by  fad  PwbtMeri, 


DESCRIPTIVE  CATALOGUE 

or  au.  tki  rvsueATton  or 

HOUGHTON,  OSGOOD  4  OO. 

*  wv  wm4  ».s»j»ii t.  >  prtnitd  C  atok^p-**  (/*nM>,V 
•/  33S  mi),  with  tllu«iosbts>4  rotsr,  ms+tvUy  Inilfil 
tad  rlMrtftsHl,  m*4  with  ctitle*l  afdotoM  •(  th«  too**  **r>ss> 
Miwnt  JntlfsM.  «mbr»clng  No»«>l»,  BtoriM,  Trsvw]  HI  MB 
Po»ti7  Bl«fT>,H>7.  Htotorr.  Phlkwoph-,  lUtlfiM 
u4  Art ;  ud  »«4k«J  akd  Lml  w«i-tu.  afrsw  ia  tMf  *L 
_V«m  m  rw»ssATAt      J0  trail.    130  D*Too*hlr«  Strwt.  \U>*Mm 


THE 

ATLANTIC  MONTHLY 

FOR  1880. 

Tub  ATLANTIC  MONTHLY  propone*  to  give  it*  raadnc*  the  bent  au«uine  literature  in  the  world, 
from  the-  best  writer*  o(  Serial  and  Short  Stories.  Poetry,  Eaaayn,  Criticism,  and  on  questions  of  pop- 
ular interest  in  Art,  Education,  Politics,  Social  Science,  and  Industry.  Among  other  (enures,  the 
managers  announce  for  1SS0  the  following  :  — 

SERIAL  STORIES,  by  Henry  James,  Jr.,  author  of  "  The  American,"  «  Daisy  Miller,"  etc  ; 
T.  B.  Aldrich,  author  of  "  Prudence  Palfrey,"  "  Marjorie  I>aw,"  etc,  and  W.  D.  Howklls,  author 
of  "Their  Wedding  Journey,"  "The  Lady  of  the  Aroostook,"  etc  Mr.  Howells's  story  begins  in 
January,  t!Mc,  and  will  run  through  six  or  more  numbers. 

SHORT  STORES B,  of  the  quality  for  which  Tub  Atlantic  has  been  so  noteworthy  for  several 
year*  past,  will  be  a  distinguishing  feature  of  the  magazine.  Probably  two,  sometimes  three,  fir  st- 
clasa  Short  Stories  will  appear  in  each  number. 

INDUSTRIAL  TOPICS  will  receive  particular  attention,  and  will  be  discussed  by  persons 
of  special  ability  and  knowledge  of  the  subjects  treated.  A  series  of  papers  is  contemplated,  de. 
scribing  the  advantages  and  disadvantage*  of  the  various  sections  of  the  Middle  West  and  the  Far 
West.  This  series  will  be  of  interest  to  alt,  but  peculiarly  to  those  who  purpose  migrating  west- 
ward. 

The  author  of  "  Certain  Dangerous  Tendencies  in  American  Life,"  "  Preaching,"  and  other  nota- 
ble articles  that  have  recently  appeared  in  Tits  ATLANTIC,  will  write  regularly,  and  his  contributions 
will  be  of  special  interest  to  Wurkingmen  and  all  who  labor  for  their  advancement. 

POLITICAL  AND  SOCIAL  LIFE  AT  WASHINGTON,  embodying  the  reminiscence*  and 
impressions  of  one  whose  recollections  date  back  to  the  administration  of  John  Quincy  Adams,  and 
who  has  for  thirty  years  been  intimately  acquainted  with  the  leading  men  and  the  inside  history  of 
questions  that  have  agitated  the  Capital  and  the  country.  This  cannot  fail  lo  be  an  exceedingly  in- 
teresting series  of  articles. 

THE  LITERARY  FEATURES  OF  TSZ  ATLANTIC,  which  have  always  given  it  s  peculiar 
character  and  distinction,  will  be  even  more  attractive  than  heretofore.  Criticisms  will  be  more  ex- 
tended and  will  appear  as  body  articles  ;  the  admirable  Reviews  of  Recent  Novels  will  be  Continued  ; 
and  each  month  will  appear  a  study  in  classic  English  literature  by  the  most  eminent  American 
critics. 

LIVING  QUESTIONS,  in  Politic*,  Education,  Religion,  Industry,  or  whatever  the  American 
public  is  most  interested  in,  will  be  discussed  by  persons  eminently  qualified  to  treat  them  thoroughly 
and  so  an  to  enlist  the  attention  of  thinking  men  and  women.  The  articles  will  not  be  sensational, 
yet  will  frankly  recognize  and  express  the  spirit  of  the  time. 

THE  CONTRIBUTORS'  CLUB,  which  has  proved  so  popular  a  feature,  will  be  particularly 
full  and  varied  during  t&So. 

THE  FAMOUS  CONTRIBUTORS  whose  names  are  so  closely  identified  with  Tut  ATLANTIC 
—  Longfellow,  Whither,  Holmes,  Lowell,  Mrs.  Stowb,  H.  H„  Rose  Tersv  Cooks,  Miss 
Lascom,  Miss  Psiston,  Miss  Woolson,  Miss  Jswstt,  Mrs.  Piatt,  Warner,  Waring,  Norton, 
Stxdman,  Stoddard,  Richard  Grant  White,  Scvddss,  Mask  Twain,  Deforest,  Bishop, 
and  others,  will  write  for  the  magazine  ;  and  new  writer*  from  all  sections  of  tbe  country  will  be 
added  to  the  list 

Portrait  of  Dr.  Holmes. 

A  superb  life-lire  portrait  of  Dr.  Holmes  has  been  made  by  Mr.  J.  E.  Baker,  (the  artist  who  made 
the  Atlantic  Portraits  of  Longfellow,  Bryant,  Whitticr,  and  Lowell),  and  will  be  furnished  tt 
Atlantic  su&uriktri  on//,  (at  One  Dollar. 

JJ*  Beginning  with  January,  t88o,  The  Atlantic  will  be  printed  with  new  and  larger  type  and 
page ;  and  the  numbers  will  have  sixteen  additional  pages,  making  144  or  more  pages  to  each  number. 

TERMS  $4-00  a  year,  in  advance,  ftttaft  free;  35  cents  a  number.  With  superb  life-sire 
portrait  of  Holmes,  Lowell,  Whitticr,  Bryant,  or  Longfellow,  $5,00  ;  with  two  portraits,  $6  00  ;  with 
three  portraits,  f  7  00  ;  with  four  portraits,  $8.00 ;  with  all  five  portraits,  $9  00. 

Remittances  should  be  made  by  money-order,  draft,  or  registered  letter,  to 

ttnurumw  ner-AAn  0.  rrmnAMtr  r>  
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THE 


EMERSON 

PIANOFORTES 


DU»  tram  1H49,  i 
km  k»*>  »W«  1  j  I 


,oi  tk.  prlnclp.1 


THE  EMERSON  PIANO  00. 


haf  lag  I  1. I  WCT  >»•< 

FAR  IN  ADVANCE 

j— j  Kr<cf,  aa4  will  — p—  fATortkbly  with 

THE  BEST  MADE. 


THE  CHICKERING 

PIANO. 

OVER  63,000  MADE  AND  SOLD. 

Thrae  initrnmcnt.  h.rr  fern  before  the  public  more  thin  fifty-four  jwa,  and  uiU  maintain  tk 

the 


Tb.  FMKKSON  UPKIGHTS  ar. 
fW,  km  »Jk>.  be*ld»  tk«  SQUARE 
TAOB  PIANO,  uprtjhi  la  form, 
i  of  kMUj  aad  tkmfmm 


WAREROOMS, 

595  Washington  Street,  Boston. 

W.H.  JEWETT&  CO. 

MANUFACTURERS  OF 

Piano-Fortes. 

Wareroom$|  576  Washington  St.,  Boston. 

HARW00O  &  BEARDSLEY, 


FAMOUS 

"BtfJTHNER' 


CKEZ11BATKD 

"SOHMER  &  CO." 


STANDARD  PIANOS  OF  THE  WORLD. 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
Pianos  tuned. 

SPECIAL  ATTENTION  U  girea  to  RX PAULINO  Pianos  (OF  ANT  MAKE)  br  the 
rum  fie  ton  t  and  skillful  workmen. 

JUuttroOxt  Cataloifuct  and  Price  Litt  mailed  Jree  on  apfJication  to 
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CHICKERING  &  SONS, 

130  Fifth 


McPHAIL 

PIANOS, 

630  WASHINGTON  STREET.  BOSTON. 


LEiPZIQ.  GERMANY. '         NEW  YORK  . 
Aim  IA*  Jiawf  Lt-Wfrtttnt  rimnat  im  «MtM. 

503  Washington  St.,  cor.  West. 


A  iptttaUf. 


HENRY  F.  MILLER, 

PIANO-FORTE 

MANUFACTURER, 

BOSTON,  MASS.,  U.  8.  A. 


THE  SMITH  ORGAN  CO. 

ESTABLISHED.  MOST  •COOZStTUL. 

Tort,  lortroomU  bm  •  lUuitarJ  nloo  In 

All  Uu  Leading  Market*  of  the  World. 


Htm  ClIUll  PimuUt,  lAr  rol/arat  Pianta,  owl  Principal 
if  Ptlaititt't  Mhik 

Dm  A.  M.  MoPun.  «  Co. :  — 


ao«<i.  tb. 
I  pruooaara  Iamb  Ln  all 
»kM  km  mr  • 

or  I.  Ktiroa.. 


ma.aH  to  Ik*  bat  Sq.*an  rteaa. 
tjoxtitlim,  *itb*r  la  A 
CARLTLK  I-ICTglbMI.KA 


W.  H.  IVEBS, 

HAtrvfAcrvsmK  or 

Upright  and  Square  Pianos. 

WAREROOMS, 

676  Washington  St.,  Boston. 


BOSTON 

Conservatory  of  Music. 

ESTABLISHED  IN  1867. 


Another  First  Gold  Medal! 


NEW-ENGLAND  CABINET  ORGANS 

On  a/xaoat  at  tbair  Many  InpnnaiaU,  war.  booorad 
■Ilk  a  Firm  QaU  Mtdtl,  after  tk*  Met  Critical  Ksaaai. 
nation  mr  kaoaa  la  to.  kl*tor,  of  RaW  Organ.  Aawaf 
I  Mr  Many  h  u,  nnajlac  Merita,  tb.  jodto  al  Ik.'titaal 
Baton  fair  of  UTS  .(-••.►i  "  Superior  Power  and  Vol. 


THREE  COLD  MEDALS  IN  14  MONTHS. 

Ottalaymtt  Mat  fret  to  off  nppHcmtft. 

New-England  Organ  Company, 
Marble  Building,  1399  Washington  Bt,  Boston. 


ESTABLISHED  1837. 


Orsr  80.000  Ihdo  and  in  Use. 


WILLIAM  BOURNE  &  SON, 

PIANO-FORTE  MAKITFACTDRERS, 


Fifteen  to  Twenty  DoUars, 

Ii  lb.  Mfhwl  ohari.  •  mrm  for  ao,  on*  knack,  ludu.Hr*  lb. 
ftaa  atari;  or  Harmon;,  Thorough  liana,  «t*  .  la  baiaia 

tk.  pupil  a 

riXl* HMD  MUSICAL  MDUCATIOH. 
CoonactaJ  wltb  la.  Doftoa  Coaaart %tnrj  kl 

JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 


only 


bajla  la 


TALKS  ON  ART. 

Bt  WILLIAM  M.  BUNT. 


H  t  o,  paper, . . , . . 

It  hi  full  Of  •-•rkllagMri 
Lo  wtMitJ  immlnvsj  title  us  met?*.,  or,    Mr  Hum 
will  mj 


pwn?t>|iUous  aiiJ  , 


$1.00. 
antef.:  Ill 
Hunt  '-.bj. 
of  prvt.pt.  lo,.i  to  i 
on,  m  to  Mr.  fjaat'i , 
mlO'itd.  arttetlc  aotun,  with  kom 


pilulplM.  It  tint  tb.  lmpraMtoa,  a.  ao  Mr.  Uo.fi  »afana.l_ 
of  a  frank,  ftarlw.,  -■- 


ftaal  po«w  of  uaroMfrnn,  Mian  tt»3j  aa4 
wllb»l  M.fularl;  Im  from  anUatio  aaruaia- 

a»fcJk>ala%. 

HOUGHTON.  OSGOOD  A  CO 


DWIOnTS  JOURNAL  OF  MUSIC. 


[Vol.  XXXIX.  —  No.  1007. 


09u*ic  pubto&cre. 


POPULAR  MUSIC  BOOKS. 

Temperance  Jewels.  T2rCF£*. 

*  8n omu.  tywui/- r«ui}-i 

TirLii„  TJ„1,_„     The  t*>ret«et  rhbbelh-eebool  ton. 

(Jem  Gleaner.  •V£*-* 
Prodigal  Son.  i£SLmJ&&& 

American  Glee  JBooJ^^j^g 

Emerson's  Vocal  Method. 


Handel  and  Haydn  Society. 


66TH  SEASOH. 


Il«c.  **?*,   '*  Mean  ah 
.Mni-rh  *tfl».  Mlnun.  n  Esttt/' 

Bmno  Tktota  will  to  (or  ml*  at  Mtulf  1U11  on  If-oiaj 
0«4otor  17. 


On*  of  th*  Taay  toat. 


Dr.  of  Alcantara.  .W^Wr 

ty  fl^daMni  o.  Uuaa  or  any  atfear  book*,  or  a»T  pU*»  of 
■ttort  Moatr  hmjWJ  au>  wbaee,  poat  irae,  for  tit*  retail  prtraa. 


OLIVER  DITSON  &  CO.,  Boston. 
Q-BO.  3D.  I^XJSSEXjIj, 

IM  TKEBCOaTT  STRBET,  BOeTOBT, 
Importer,  Publieher,  and  Dealer  la 

FOREIGN  AND  AMERICAN  MUSIC. 

ApM  for  the  following  world-renewa*!  Catalogue. ; 
WM.  A.  POND*  CO.,  O.St  II I  KM  KK,  »,t  York! 
MOOBKT  *  Co.,  Lnmtaa,  Eafluad.. 
AK  A|nt  lor  Che  JuaUr  celabeated 

WEBER  HAHQ-rORIH. 

jtysr  o*7r. 

HERMANN  OOETZ'S  137Ui  P9ALH, 

5/  Wf  MM  TERS  OF  BABYLON. 

Boston:  CARL  PRUFER,  34  West  Street. 


SCHOOL  OF  VOCAL  ART. 


MKT*.  BXILER'S  SCHOOL  Or  TOCAL  A  XT, 
11(M  u/uavr  BTeaar,  Pm.gwo. 
K,^tntfor  nW  Wimitr  Stain  Arptra.atr  Mi*, 
4*4  ontta,  bwU.  Artutla  Cajltur*  *f  lb*  Take,  * 
aetata  hi  all  otkar  trurW.  orMuan, 


HARVARD  MUSICAL  ASSOCIATION 

the  mrtnin  ssasom  o* 
EIGHT  SYMPHONY  CONCERTS 

Win  h»  e(>*-ti  In  thr  Mn->  Hall  on  TitiLtMi  Arm-Oil. 

DewnMr  II,  *J* unary  1,  15,  ud  *t$9,  rebr«ftrr 
1 14  **4  9b,  March  11  and  *t3.   Kaiiiit  Tn**k».  «ttb  In 
«*rrr>il  Srml«,  *>SJ_<),   ilagl*  ■-Im'iiHna,  81.0,   witH  R««*rT*d 

8nO»,  f  1  ». 

I  ftutoerlfiliua  t-mum  fr-r  Scmrq  Tlfk*t»,  vlth  a  |r«n»r%l  w«n 
I-M-tiw,  iraj  icund  «n  awl  t>fi*r  Mumliv,  Ortotor  X7,  at 
th*#  Mij-U-  Hall,  T-hbrknteiai'  WevwrniaLi.  Dit><nr»,  PruVy  * 
Behmltflt*!,  and  oibrr  mi*»U>  tiotm.  Tto  !•>(•  will  to  rU>*«vi  \h- 
rvu.W  ],  «rbcn  tbrea  day*  vMl  to  aflovad  tar  rto  *L.Wriom 
only,  whrtbwr  a>«aii  *ra  «f  Uia  Aaavrtmaloa  or  not.  to  f*r»t*» 
.fae-lr  tVh«t»  and  i-l«t  tlwir  **e»t.  .t  tbe  ofllr-*  i-f  lb*  ILill 


THE  AMERICAN  LAEIES'  QDARTETTE, 

OF  FHILADKLTniA, 
Ar.  prapand  to  ejr*  Oaoeert*  of  VOCAL  QUART  IT  AMD  SOU) 
MIMC,  W  10  OM.0  opm,.!!  U.  .Id,  ^rt«,  «ta.,  la  ether 
Cawearla.  AiMMa, 

'8  SCHOOL  OF  VOOAL  AET, 
1104  Wawct  »t»«cr,  rnuHinu.  Tt. 


The  Bemhar.  Listemana  Concert 


Pruefar'i  Music  Store,  34  West  Street,  Boston. 


Hunp;«  of  tlu»  l'yreurm,  »r.'.  fr.  m  rrn.|iilii:n!  Fjnw^tfi 

JtaM^.  Ia  .*..irrl.»n.l  BlaAa. 

1.   ITart*  la  MnnhtiA  i  T<.nu3m«,   B 

5.  - U  B«a, M  ivpiia  l ivj.its aiaajttai   « 

».   Dodo   B) 

A  T.mlta  Alia   3o 

6.  Balani   3r> 

6.    Al.  ru.bui  To  «u  (Tbe  atrl  wlA  lk<  foldm  halrl   » 

7a.  U  Uaau  Vau«raii  ITb.  (alUuuSbJr)  I  5r4oiii.,  whwl  I  „ 

c  j^JJJ*11*1   

PiWiM  tj'  OAU  'ntiTBb  80  Wm  BmI,'  Bortgo. 

Stmt ,  p<i  iJ-rni^i/j  m  Tttf'pt       ■M'tor•,  fWMti. 


STUDENTS  OF  MUSIC! 


2/ 


of  Contervatory 


1.  Bbmuxbt.   Chat  of  toltloa  ear/  S1&X0, 


I   l),m,Ui,f.  t  .etT-,.(ii.  hi  ruMIr  ,»rlnrt:iiiir«  tn  Cl.pa  ud  In 
(  mi'iT,U.r7  ,1,1  Slmk  Alalia, 
r..  E«h  |)f|jli  lu  iti0  l^urdt  of  wAwar-hoar Iraaaoa. 
C  Go.  hunlr*.!  .e,J  (■I'utt-a**  Liiun'  uiuiica.  Ini4ju<!l£«i  In 

a  alagla  una. 

7.  Tba  laMoa  a  raeltalion  ;  ao  «aata  tina. 

8.  UuAabU  aaaMlfoa  lo  .tel. 

8.  l-upll.  raiafull,  araoVJ,  ^.1  p-rfmoud  «-<»JlnB  to  ,.,„(!- 

eWocy. 

10.  The  ttilt^l  ln»rru^ror». 

11.  Kopqwo  aaja  II  baa  uhuru^  p«rr  prtrata  Uialrila. 
Ikav:  U  iirt^ue,.,  lri}„.<rjr,  apura  an  u>  taaalallati,  asd  pr*. 
aneca afalDat  ott.--.|.l»ilni  »j  .-J  .i!itr*lJoaj  aod  laaa.. 

IS.  Mimical  atamphtra  of  Ui.  Ctuuartaior/  rooAucdra  la 

Irra.Vr  rn.ture 
14.  Tba  toal  I 
roGaamtDrlu. 

)4  A  SalalMd  ataalml  oaaoaonu  altaJmt4afroni  tba  Drat  i 
dlaunt.  to  flaal  fn4uatl«4i. 
It.  Ib  iradaataa  raak  bifh  mi  111  IbabntpoaltaMia. 
H-  rroqaaal  rarllaA.  bjr  imlnont  artlaU. 
17.  Acean  la  flaja  ote^ral  lUtfary. 

1?-  Tba  (laa.  a;ttem  In  tba  c—aati alary  I?  the  »ama  aA  la  a 

eoi;<Hf-»  ftiid  !.«.[  m-1,»«4i. 

10.  All  braocha.  b.  ntnak;,  laafvafa., 

SO.  Tba  £oaJoa  CAorV        «  Tba  Kaw 
of  Mu'W  I.  Ur  lo  Mlaaaaa  af  aw 
aaary  KmU**  ioadiiuloa.'- 


1.  Tba 


B.  TOURJEE,  Dtrcctor, 


HUME.  BERTHA 
J0HANNSEN. 


Pnfetttr    'tkt  Art $ Singwf 
i;8  >d  Avcnusv  New  York 

[irrjiarcd  rW  the  Opea*  ar 


V  »  V*      I  •>!    «A*AVJ  V  41      4      UtVil  IVO. 

ZABirn  Stcabt  Phklt»,  wither  of  "  The  OalM  Ajar,"  -  Ark,"  «<•.   1  to),  ltino.  S1.&0. 
l'hclpi  la  on*  of  the  moat  akilUul  ud  popular  of  .hortatory  writer*,   la  thia  hook  .b«  bad 
1  a  riutnlx-r  o(  atorif»  of  grral  powoi  nnj  mrph^lnu  luwreil,  inaliiiu  one  of  ilw  t,Mi  etii;*,;- 
iidm  tbo  kivsub  will  bring. 

Old  Friends  and  New. 


NEW  BOOKS. 

The  Poetical  Works  of  Geoffrey  Chaucer. 

Edited,  with  t  mamair,  bj  Artnct  Gii.au*.  •Ritrriid*  Edition.    Unifurm  with  aa4  complru'D» 
lb«  Rivr raide  nriliah  Poela.    With  I'orinit  and  fall  lodax.   3  rola.  eiavo  Sro.  tiM. 
Cbnurer  now  for  the  first  lira*  appear*  in  this  ataodard  edition  of  the  Briibh  Poeu.  Mr. 

b».  einbodiot,  iu  lb*  ttxt  and  Bote*  of  ibeae  rolnmea,  the  reerjircbr*  of  year*,  the  fruil*  of  the  < 

ear  Societ.'a  labor*,  and  ha*  prwlucwl  a  far  better  edition  of  that  old  1 

yet  brought  tat  is  England. 

Sealed  Orders,  and  Other  Stories. 
Br  Elizabeth  Stcabt  PairLre,  nnthor  of ' 
Miaa  V 

arvopnl  i 
ing  toIub 

'  Old  Friends 

By  Sabah  O.  Jbwbtt,  author  of  "  Dceptaren,"  and  "  Pbty  Day*.**  "  Little  Classic  "  atyto.  I 
rol  l8mo.  tl.SS. 

A  oolrociinn  of  abort  etorir*  and  Aketchc*,  deacribing  iote reeling  or  ainpular  charertcn  and  modca 
of  life  eo  eklllfelly,  yet  ao  aimpiv  and  cataraUy,  a*  to  engage  the  reader'*  attention  prefoaadly  a*vd 
del  ightf  ally. 

The  Twins  of  Table  Mountain, 

And  other  Sketchm.  Dr  Burr  Habtb.  Inciudms,  beoidr*  tbe  title  >:ory,  An  Heir***  of  Red  Dog, 
The  Great  1Vji^w<m»{  MtoIi'tt.  A  Ixgrnd  of  SammiocaUt,  ABd  Yiew*  from  e  (terineo  S{^on. 
"  Liitlc  Ctti-eie"  etyl*.    I  Saw,  $1.35. 

In  h»  field,  to  wbii'b,  BA  part,  tbb  book  belong*.  Bret  Uart«  baa  do  riraJ  aa  a  writer  of 

abort  atoriee  and  akatcbe*. 

The  Poetical  Works  of  Bayard  Taylor. 

jVeer  BomtktU  EJUim,  uniform  with  the  Hoooebold  Ediiion  of  L/jB|rfei:L.w,  Whif.ter,  etc.  Com* 

?lete  in  one  robAitie.    llroo,  $2.00. 
•hi*  edition  ewnprtt*.  all  that  i*  incUded  in  Mr.  faylora  "PoeeBa,"  aleo.  Poem*  of  tbe  i 
Poem,  of  Horn*  ami  Trard,  The  1'oetu  Journal,  Tbe  Fiotur*  of  St.  John,  Lara,  . 
liallinU.and  Ljrka. 

American  Poems. 

larlodriig  Poem*  aalectod  from  the  Work*  of  LonarBLLow,  Wbitticb.  B«t*»t,  Ilourca,  I^»wblu 
and  Embbbox.  With  Biographical  Sketcbee  of  the  Poet*,  and  Note*  explainieg  iluturicol  and 
Personal  AlloaUxna.  I  rol.  l«mo,  463  page*,  SIS  J. 
TMi  book  i*  ■dmlrably  aulted  to  uae  la  aebooj*,  for  which  It  bu  be 

nador  will  aleo  Bod  it  eery  attractive. 
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Uniform  with  the  two  rolnruei  of  Enienoo'a  Prow  Work*  preriooaly  publiabed,  and  wv»  tboae 
coropriung  all  of  Mr.  Ememon'a  proaa  writing*  that  be  be*  yet  pat  out  In  -book  form,  llt&o, 
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Artist  Biographies. 
By  M.  T.  Swbbtmb.  Naw  Oloat  rated  Edit  ion,  ia  fir*  rolume.,  ICmo,  each  eoBUlutuff  ibe  livee  of 
three  matter*,  with  their  portrait*  and  line  Hajtotype*  of  three  of  tbe  maetorpioce*  of  each  artiat. 
$1  40  a  Tolum*. 

Vol.  I.  Raphael,  Leonardo  oa  Vibci,  and  MiCkabi.  Aboblo. 
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Vfue&b  lyTKlxiaoci  lfi*2 


■>r»llrs  f«r  tin  Joitrmat. 


FMtMed  fo-lm,(iU,  by  IInn<ulT«»,  Omio»h  is»  Consist, 

?»  /v»«*.r.  Sfc~r,  B.iiu..  p,«,.  ;o  -O.U  a 

m  Moim  t» I'acsm,  .w  ir.w         a  Wrii-  i  kind  enough  in  embody  in  n  Irlirr  Irs  views 

lo  this  |i.in  nl'  my  criticism.     His  words  strike 


whim  characterizing  Chopin's  compositions  aid 
playing,  Liszt  nearly  always  cmploi ■»  pictorial 
'■"'I  poetic  means.  (If  renounces  every  musical 
-i.-ii  .irnl  in  the  whole  volume,  extending  over 
X.hi  pag.*,  docs  not  introduce  the  shortest  r» 
ample  in  musical  notation.  Thus  h.-  has  pur- 
sued tin-  «:iuic  method  a?  iu  hi-,  famous  book,  f  V* 
ISulo'mirt,,  el  tie  Irtir  Mu*ifHe  en  Hunnr'tf.  Our 
reader*  will  recollect  the  work  an.l  the  cotunio- 
linn  it  «*xi-it«-«I  iu  Hungary.  Tin;  assertion  first 
(nit  torth  by  Liszt,  and  *ii[«porti"l  with  a  degr.  <- 
of  plausibility  which  bordered  on  proof,  that 
Hungarian  national  mu.-ic  wan  derived  from  the 
Gvpsies,  kin. II.. I  ag ainst  him  u  violent  ling  .if 
hiltiTD.-s».  Uionuh  I  lint  fm-ling  w:i;  wi.i-ly  .•..ion 
mippreawd.  It  wji«  in  thin  Iwok  ihal  I  firM  li-lt 
*tnn.-k  by  tlw  inU'll.xtually  Miinitivii  niannfi-,  it- 
out  of  Lainirl'm. ,  in  wlil.  h  I.br.t  jiar- 
mj  to  speak,  h'm  tlii  inc.  Sin  h  nia^nif- 
icvnt  rlwti.rlcal  fnvwork»,  iM.n.-vt-r,  s.i  jnr.l  to 
me  prutiiliNl  at  tlw  vxjx'ix.,  ..1'  lh«  informal  inn 
which  »c  i-.<|H'ci  in  a  book  cone  .-rnin^  tin-  fiili- 
yxt  of  whirli  that  bcKik  is  stippoM-il  to  trint- 
Linzt  was   ih.  n  —  .  xa.  lly  twt-nly  >rar«  n;o — 


uim  A  l>  .  11G  irmiiMt'o"  A.  K-  I^il»G.  M'J  lr«*A 

,a(1oa  Xr<*i,*M4  4f  IV  rVU.Wt,,  ,m  jV'ir  Yo'k  Ay  A  likes 
ri»,Jfc-,  .TV  VmiM  .S7*arr,  «M4  llutwiln,'.,  Oi«r,uiMi       I'.t  , 

j;  ju«  Cr.n»,      r.'i-w-.'r*/*  »»  tv.  u  iiosm  &  <:■, .  no:- 

O'tH*  Srnl;  i»  t*»  CllK.Ou  CvvrAKf, 

JJ.'S^.  iOr.,1 


JIUSICAI.  MATTKUS  KKOM  FAR 
NKAR. 


A  M:w 
IlirtcL 


Not 


II. 

IISZT  ON  CIIOI-IN. 

tioa  of  Li*zt'»  liook,  Chopin,  has 
il  ia  Leipsie  by  Urt-itkopf  ami 
only  U  its  lani;iia^.'  tVutnh,  lint 
iu  "I'ttin^-np  aa  wnlh  —  niagniliccnt  lar^.t  type 
on  milk  white  p;i]*r.  That  (ii-rmaii  |intilislur» 
nn  pniiiiit;^  >u.'h  vnluint'fl  u  In  Kirmin  Hi. lot, 
»«  knew  limg  a^n  ;  but  wu  do  not  know  why 
ttiey  no  m.l.loni  aliJ  ho  exceptionally  wilt  ilo 
•o.  <)no  rclishci.  it  lHx>k  twieu  a»  tinub  when  it 
i»  lurolsoinc  an.l  well  prinlwl.  A»  a  rale,  (J.ir- 
sian  liooks  niMimhlu  »avory  IIkhI  vmsl  uji  in 
roarw  rarttuMiwarv  ilishcs  U|khi  a  table  without 
a  ckilh  ;  tin;  readers  of  Bn  ilkopl  ami  Hartd'* 

noolition  eat  off  nilvcr.  The  fare  iti-lf  —  known  '  I,,,>le  of  a»in>alins 


me  an  Ji.nn.^  an  important  lioarin^  on  all  his 
literary  lalmrs,  and  shall,  th.ivfi.n-,  b>^  n'scne.1 
from  oblivion.  Tlw  principal  portion,  translati  rl 
from  the  Cemian,  rims  thus  :  ••  'Hie  seientific  m.Io 

■VXD  1     "'^  '"'"j"''  '"}'  vyf  ot  MitHinlinaie  im- 

'  |wrtanee  ;  fur  lh.it  I  shuiil.l  svarvely  liive  taken 
up  my  pen.  An  ar  i«t,  nn.l.  if  yon  chow,  a  povt, 
I  wanl«il  u>  «•<•  ami  describe  noihinc  of  my  sub. 
jeel  lint  its  poetical  and  psychological  Hide.  1 
retpiiivd  from  Innyiiage  thnt  it  should  paint  — 
wiih  le«»  tin'  and  clmnn,  it  is  true,  but  on  that 
account  with  more  precision  than  music  —  the 
impressions  which,  uutouclwd  by  learning  and 
polemics,  t-oine  from  the  heart  nml  »|ie.ik  to  the 
imagination.  iKrferiptivu  [nx'tie  prose  is  not  very 
usual  in  (JiTinany,  and  I  can,  therefore,  under- 
stand tha',  from  thi<  title  of  my  book,  (nople  ex- 
pii-ted  rather  a  lecture  or  an  eiway  than  a  ;mrui 
in  pro't.  Hut  what  a  small  circle  of  readers 
would  take  an  inl.-rcst  iu  ihe  tilth-  whii-li  can  U- 
asserted  with  cerlainiy  on  tin-  Hipii- !  On  the 
other  han.l,  the  expn-ssinh  ol'  tin;  most  delicate 
and  most  prolixind  feeliiij*.  whenever  they  are  oa- 
nn  enlire  art,  i*  aitractive 


and  apprecialed  for  twenty  year,  —  contains  no  enough  for  a  wider  circle,  which  .ml.raees  not 

nc«  in:n-diciil»,  hut  has  nimained  unalterol.     It  m'i»icans  alone,  hut  all  perron*  who  are  nist-.  p- 

i)  with  sincere  pleasure  that  we   have  glanccl  iM<!  '°  """I'-"  (,'i  this  principle,  Liszt  ^'ives 

onn.-ax.rc  through  this  Uxik  uf  a  clever  and  ami-  in        ( '*"/"">         »  />«i<nr  m  pmn  rather 

ible  awn.    Il  is  |H-rhaps  not  given  to  everybody  ,h:,n  a  h"-*        m»»ie.  pro|«crly  so  called.  Yet 

tfl  .jo  tlirongh  it  conscientiously  line  for  line  ;  for  110  ''",l'n  without  lirofitin^  largely  to 
tliij.one  must  lie  n.inethiii^  of  a  visionary,  or.  best .  w'ut  xl,i'  eelebnteil,  this  always  well-bred  and 

of  all,  a  woman.     I.iszt  so  loses  liiiuself  at  times  ""liable  man,  has  lo  say.    The  warmth  of  heart 

ia  poetic  description*  and  n-ltcvlions,  and  strays  "ui.  li  iunirinbly  pien-es  through  Liszfs  wr. tings 


invests  them  with  a  kind  of  sacrc-d  charm  tar  ex- 
celling all  grace  of  style.  I.'fzI  is  ever  full  ol 
love  for  hi*  snhject,  whether  he  be  writing  about 
Chopin,  about  R.  Wagner,  or  ab;>ut  R  »U  rt 
Kranz.  Fired  with  enthusiasm,  he  lea.b)  us  all 
round  their  works,  a«  iu  a  garden,  from  flower 
to  flower,  and,  should  he  hap|n.n  to  come  across 
a  bed  thnt  is  faded,  or  has  run  wild,  he  does  not 
mention  it  tipbraidingly,  but  in  a  lone  of  excuse. 
He  only  can  lovu  who  knows  how  lo  fpare. 

A   WACIXKBIAN  ATTACK  OX  BCIH'MANX. 

There  could  not  exist,  probably,  a  more  glar- 
ing cunlrut  to  Liszt's  loving  dcici  iption  of  Cho- 
pin than  the  estimate  of  Robert  Schumann  in 
the  latest  numl>er  of  Richard  Wagner's  /,'nji- 
rruiher  Blatter.  Xo  one,  we  suppose,  is  deceived 
A  musician  is  the  last  person  we  should  suppose  as  to  tint  person  from  whom  the  abusive  article, 
kia  lo  be.  Even  in  a  purely  material  sense,  the  signed,  "Joseph  Rubinstein,"  really  euiaiiateil. 
musical  element  occupies  the  smallest  amount  of '  A  man  who  has  favored  the  pnlilic  with  nine 
'psee  in  the  Ixxik,  though  the  latter  is  written  by  !  volumes  of  Collected  Writing*  ]hisscsscs  a  dau 
.li'iiii^ui-hesl  mu-ieiaa  on  another.    Kven  !  geroiis  claim  to  be  reco,;i.izesl  by  bis  style.  In 


x>  fir  from  his  ihcme,  Chopin,  that  we  almost 
Ciiiw  alanued  lest  he  >hoilld  not  find  his  way 
hick.  As  a  master  of  the  art  of  ino.  I  illation,  he 
.Iocs  so,  however,  most  agreeably  ;  after  long  lyric 
fancies  about  love,  the  lair  sex,  art,  Poli-b  and 
r'rftich  women,  etc.,  he  always  returns  to  Cho- 
pin, who,  both  as  nnisi  and  as  man,  was  espe- 
cially dear  to  him.  It  is  a  question  whether  any- 
body unacipiaintcd  wiih  Liszt's  literary  style 
would  ever  guess  by  whom  the  boA  was  written. 
From  the.  numerous  pifiun-sipio  description*, 
*adi,  for  instance,  ns  the  exceedingly  exact  and 
neat  accounts  of  I'oli-h  dances  and  national  cos- 
t  jiues,  the  reailer  might  mp|s,»e  the  auttior  to  lw 
a  punter.  To  jmlge,  liowcver,  by  the  diffuse 
philosophical  argument*  and  poetic  fancies,  he 
si-mid  he  a  poet,  a  lyricist  stce|>ed  in  rtllection. 


matter  and  form  the  article  is  exclusively  Wag- 
nerian ;  Joseph  Rubinstein,  the  pianist,  who,  in 
a  not  i cry  creditable  manner,  introduces  himself 
to  tin-  public  as  whipping-boy,  has  probably  nt 
most  hud  nothing  lo  do  with  the  matter  bat  to 
hem  u:>  the  pi  inoturtc  examples  as  the  game  for 
which  the  hunter  so  yearned.  Who  does  not  at 
nitre  recognize  Wagner's  style,  that  knotted  mass 
of  creeping.  |K>i-onous.  verbal  serpents,  so  inde- 
fiitigably  darting  out  their  tongues  in  garrulous 
h.ite.7  Yes,  the  style  is  recognizable  an.l  clearly 
marked :  t'«  slthi  ikm  an  der  Stirn  fleKhrieben, 
/Mm  rr  niclti  mat/  tine  Se'  le  lithrn."  1  . 

It  in  really  the  most  laughable  thing  imagi- 
nable that  the  same  Richard  Wagner,  who  not 
long  since  publicly  declared  once  more  that  he 
drspi*f<l  journalism,  should  himself  publish  a  jour- 
nal, and  one  which  stands  out  as  a  remarkably 
Mack  s|»t  in  the  history  of  the  press.  As  wo 
know,  his  custom  iu  these  IStiyrruttier  BhVter  is 
to  indulge  partly  in  adoration  of  himself  and 
partly  in  depreciation  of  others.  What  position 
ought  to  Ix.'  taken  up  towards  the  columns  filled 
with  most  stinking  self-praise  is  t 
mu>t  be  determined  by  every 
his  individual  taste  and  sense  of  tniell.  But  the 
case.  I  thmk,  is  different  wiih  respect  to  Wag- 
ner's journalistic  efforts,  running  parallel  with 
those  coluanis,  to  ht-fiml  the  Ideals  of  the  Ger- 
man people,  and  render  despicable  and  ridicu- 
lous ltr.duus  one  day  and  Schumann  the  next. 
These  arc  not  things  on  which  we  can  bo  silent 
The  llayreulh  article  comprises  two  loads. 
In  tlw  first  place,  an  enumeration  of  th°  fault,  of 
every  conceivable  kind,  whi.  h  arc  said  to  disfig- 
ure Schumann's  compositions,  and  then  an  ear- 
nest warning  to  public  and  ariisls  to  have  as  lit— 
lie  lo  do  as  possible  wi  ll  the  said  compositions, 
••  which  distort  taste  and  feeling."  We  will  not 
go  into  the  various  details  wiih  which  the  writer 
of  the  article  finds  fault  in  Schumann  ;  if  only 
because  we  would  not  encourage  even  (he  shadow 
of  an  opinion  that  no  criiicism  must  he  pro- 
nounced on  great  arlists,  but  lhatall  they  do  should 
•  imply  be  admired.  On  the  contrary,  the  opin- 
ion we  hold  is  that  musical  criticism  and  musical 
history  are  generally  much  l.io  panegyrical  to- 
wards gn  at  comjK)«-rs,  and  by  no  mciins  analyzo 
such  men  as  Kadi,  Ilin.lel,  (iluck,  and  Ik-et- 
!  hovcti,  with  the  unprejudiced  freedom  employed 
|  by  our  best  literary  historians  in  estimating 
Schiller  or  Goethe.  We  would  not  defend  the. 
!  Iccling  of  toothless  reverence  which  glorifies  in- 
j  discrintinately  all  the  wor»t.  ««  well  as  the  best, 
I  which  Schumann  has  written,  and  thus  merely 
bclrays  ihe  tact  that  it  docs  not  understand  the 
I  hesl.  "The  critics  arc  always  at  perfect  liberty 
to  direct  my  .mention  to  my  faults,"  wrote  Grill- 
parzer  in  his  diary;  "  lull,  Ir-  it  observed,  Ant  in 
hand."  This  outward  respect,  so  intentionally 
outraged  iu  the  liayreiith  article,  is  the  very  least 
a  genius  of  Schumann's  rank  has  a  right  to  de- 
mand from  his  criiirs.  Hut  we  owe  him  much 
more  than  this.  One  ol  the  noblest  and  most 
highly-rifled  composers  of  whom  Germany  can 
boast,  Robert  Schumann  reigns  in  the  heart  uf 
every  one  who  has  any  heart  for  music.  The 
German  nation  looks  on  him  as  its  most  precious 
possession,  and  he  alone  who  recognizes  and  feels 
all  the  worth  ol  that  |>o-ses»ion  has  a  right  In 
judge  severely  any  little  details  in  it.  By  indulg- 
ing only  in  censure,  and,  moreover,  sneering  ecu- 
sure,  towards  Schumann,  the  author  of  the  Iluy- 
reutli  article  betravs  himself,  and  bIiows  that 
envy  and  jealousy  have  deprived  him  of  his  last 
remnant  of  critical  power.  Wagner  reject*  not 
only  Schumann's  weaker  compositions,  but  act- 
ually the  tutir  Symphonies,  the  Pianoforte  Quar- 

1  Which  may  lie  n-ivtlenrd  r  — 

••  Ye«,  im  liis  f.-relusjil  is  il  writun: 
Will.  U»r  M  no..*  ««  lie  -  er  .miltan." 
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THE  "  ORIGIN  OF  ENGLISH  OPERA.' 


let,  the  Manfred  overture  —  tlit-y  are  all  •'  made  I  was  the  sulphurous  flash  of  cxcoiiiuiuh'h  atiuu 
up  by  arranging  siiW  by  aide  almost  unintcrrupt-  hurled  lit  him  from  Bayreuth. —  Loud.  Mut. 
ed  rows  simply  of  caMer'i  palchet."    "  We  find  ,  World. 

every  where  In  litem,"  we  are  told,  "  the  same  |  .  

business  willi  separate  shreda  anil  patches,  which 
arv  pulled  and  stretched  in  all  kind*  of  ways  but 

to  no  pur|n»c ;  the  attempt  to  change  tliem  luto      TlIK  above  is  tine-  title  of  an  article  which  1  save  psalmody  and  psalm  tur 
ih»uijku  is  not  successful."    The  B  iimjur  Svm-  find  copied  in  Dwigiit'8  Journal,  and  which 
pliuuy,  with  iu  spring. like  trcshness,  belongs,  proves  to  bo  in  account  of  Gay's  "  Beggar's 
Wagner  assures  us,  in  style  to  "  ballet  music,"  •  Opera." 

while  he  calls  the  graccfulncM  of  Us  then*-*  "  child- j     Now  I  have  lying  before  me  n  copy  of  that 


fBcienlly  to  meet  the 


he  bad  inns' 

demands  upon  him  an  instructor. 

A  short  digrcision  i*  hen?  necessary, 
period  of  the  American  Revolution  it 
alin«t  literally  aaid  that  ihrru  was 
popular  poetry  nor  oniric  in  the  English 


ish  nofAiiijmejs.' 

Bui  what  uffends  the  reader  more  painfull}' 
than  aught  else  is  that  not  only  Schumann's 
ability,  but  bis  character  as  an  artist,  hit  purity 
and  honor,  are  audaciously  availed.  It  is  as- 
serted that  Schumann,  who  drew  everything  up 
from  the  depth*  of  bin  own  soul,  was  not  "  true  "  ! 
Hi*  •'  everlasting  beating  aliout  oaghl,"  wo  aiv 
lold,  '"to  hate  procured  lor  him  at  least  the 
nimlnu  of  exemplary  intention  and  endeavor." 
Schumann  dec-cited  the  world  aa  to  the  liinila- 
■uental  deficiencies  of  his  uiutic  by  means  of"  de- 
vice* with  da/zlcd  and  piiptant  touehe»,  which 
he  does  not  hesitate  to  employ  with  the  neces- 
sary prolusion."  Pursuing  the  contrary  course 
to  Franc  Schubert,  who  was  "  thoroughly  honor- 
able,"  Schumanu,  by  certain  "  Little  expedients, 
gave  himself  a  false,  appearaJico  of  profuuility  and 
primitive  originality."  The  virtuoso  style  of  ihe 
pianoforte  compositions  too,  in  Schuinuuu's  case, 
"  become  something  thoroughly  false  and  exter- 
nal," etc.,  etc. 

And  why,  wc  liKjuire,  doea  Wagner  now  con- 
sider it  necessary  to  make  this  spiteful  attack  on 
a  composer  whose  wurks  have  only  just  succeeded  1 
in  fighting  their  way  to  merited  appreciation, 
after  their  creator  lias  been  lying  in  his  grave  for 
twenty  years  ?  Let  every  one  lUlcti !  Because 
it  is  owing  to  a  parliuliiy  for  Schumann's  wurks 
that  "the  names  of  Haydn  and  of  Mozart  arc 
now  found  but  seldom  adorniug  our  cuucerl  pro- 
grammes "  I  This  temlcr  care  fur  1  lay. In  ami 
Mozart  is  in  Wagner's  mouth  a  piece  of  ridicu- 
lous byisocrisy,  and  the  assertion  based  upon  it  as 
absurd  .is  would  be  the  attempt  to  prevent  the 
numerous  |»crfonnance*  of  Ttmnftiiuser  and 


play,  "  the  third  edition,  lo  which  is  added  lite 
overture  in  score,  and  the  music  prefixed  to 

each  song.    London  MhCCXXXlil." 

The  sooea  arc  fifty-eight  in  nuinlu  r,  not  one  of 
which  has  music  composed  for  it ;  all  were  writ- 
leu  id  the  popular  melodies  of  that  day.  Was 
ibis  an  ••  Opera"? 

Well,  we  do  live  and  learn  I 
I  had  supposed  that  the  mawpics  of  the  day 
of  Elizabeth,  J  ime«,  aud  Charles  I.,  were  some- 
what of  the  nature  of  o|>era ;  that  Davcnanl's 
(died  lGfiS)  entertainments  "in  Stilo  recitatito" 
—  Siege  of  Rhodes,  etc., —  were  really  English 
operas,  at  least  as  the  term  was  then  under- 
stood ;  and  thai  works  uf  Locke,  Bmiister,  Purcell, 
ami  their  contemporaries,  would  even  now  be 
called  by  that  title  —  not  to  mention  Addison's 
"  Rosamond."  unfortunately  set  to  music  by  a 
mat)  with  little  talent  aud  leas  genie 
But  if  the  "  Beggar's  Opera  "  was 
of  English  ojiera,"  it  is  clear  that 
lions  were  woful  mistakes  I 


LOWELL  MASON. 

BT  A.  W.  THAYER. 


LlltfELL 

ihe  seal  ten 


of  Music,  was  horn  at 
Medficld,  some  eighteen 


Mason,  Do 
il  hamlet  of 

miles  south  we- 1  of  Boston,  in  Mas-cacbusettB, 
January  8,  1792,  anil  died  at  Orange,  in  New 
Jersey,  August  11,  IHVi. 

The  population  of  New  England  was  then 
small  ;  there  were  no  rities,  and  very  few  places 
which  in  Europe  would  have  been  termed  vil- 
lages, and  the  people  were  distributed 


heitgrin  because  they  kept  back  the  operas  of  spaces.    Temptations  to  vice  i 
Gluek,  Motart,  and  Beethoven.     What  is  new  '  reduced   to  their  lowest  term 
and  lull  of  vitality  will  always  exercise  ils  right  rarely  enjoying  the  advantages 
side  by  side  wi.h  what  is  classical  and  old,  and  •  iban   two  or  three  months  in 
men  of  progress  should  defend  and  nut  couibat  I  uluindaiil 
this  right.    But  Wagner  claims  this  right,  the 
right  of  actual  existence,  exclusively  for  himself 
alone.    The  conclusion  of  the  article  —  a  most 
unmistakable  specimen,  by  the  way,  of  Wagner's 


At  tbt 
war  bt 
neuhrr 
colonici, 
\\  atts's  psalms 

ami  hymns,  sent  in  manuscript  to  ihe  president 
of  Harvard  College,  had  in  great  measure  super- 
seded Aiiuworth,^  Su-nthold  and  Hopkins,  the 
Bny  Psalm  Book,  and  Tate  and  Brady,  and  had 
been  published  in  Boston,  one  edition  ol  apart 
of  iheiu  by  Or.  Franklin  in  Philadelphia;  W 
the  melodies,  so  tar  as  the  present  wriicr  hts 
been  able  to  discover,  hail  remained  unchanged, 
Some  of  them,  like  the  "  Old  Hundredth,"  »wi' 
worthy  of  iheir  place  in  public  worship,  but  their 
constant  use,  without  harmonies,  anil  with  no 
organ  to  support  them,  had  deprived  tbeni  of  si! 
lile  and  interest.  It  was  at  that  period  that  a 
few  turns  of  lively  rhythm*  and  imitations,  a  sort 
of  pour  glee,  with  texts  from  ihe  psahn  bwAs. 
were  brought  lo  Boston  from  England.  Tlw 
oldcst  known  to  the  writer  give  the  riant 
Stephenson  as  ci>m|io*er.  To  sing  them,  choir* 
|»ssi'sse<l  of  a  certain  amount  of  training  were 
necrasary ;  anil,  where  choirs  in  the  New  Falk- 
land churches  ilid  nut  already  exist,  they  were 
soon  formed  and,  in  eretilug  ainging-classrf, 
taught  to  sing  in  parts.    The  tunes  of  Taatur, 

her  English  cons* 
lee  tuili-s  became 
the  universal  favorites ;  and  William  Billings  of 
Boston,  a  natural  genius  with  no  education,  ami 
others,  made  tbem  models  (17  70—1810)  of  a  host 
of  similar  com|>o*itions.  These  men  neither  had, 
nor  could  hare,  any  knowleilge  uf  the  principles 
of  musical  composition,  and,  of  counse,  iilTcndeil 
every  canon  of  critieisui.  Recent  Antcriran 
writers  have  greatly  exaggerated  bolh  ihc  exlent 
to  which  this  class  of  tunes  was  used  and  their 
evil  effects  upon  the  dignity  aud  solemnity  of 
public  worship ;  but  true  it  is  that  tltey  became 
a  serious  evil,  and  one  which  it  seemed  hardly 
possible  to  eradicate.  As  early  as  1BI0-14  the 
large  choir  of  Park  Street  Church,  in  Boston,  out 
of  which  grew  the  Handel  and  Haydn  Society  iX 


i, —  Clayton,  tai 

•■  the  origin  |  A.  Williams,  J-  Arnold,  ami 
my  supposi-  posers  were  IcaTiicil,  but  tl 
A.  W.  T. 


was  music.  His  small  means  were  devoted  lo 
must  characteristic  style  —  betrays  in  a  paa-ing  ( the  purchase  of  instruinentJi  ami  of  the  instruction 
ebullition  the  real  grouu  I  of  the  attack  on  Schu- 1  books  tlien  in  vogue,  and  his  genius  and  perse- 
ntann.  Here  is  this  remarkable  piece  ol"  writing :  vcranee,  unaided  by  teachers,  conquered  tlieir 
-  Thus  wo  have  found  lhal  even  in  the  outward  difhcullics.    He  has  recoph-d  of  himself  Uial 


nd  idleness  were  I  that  city,  had  set  its  face  and  example  against  thc 
i,  and  Ihc  buys,  |  so-called  "  fuguing  tunes,"  while  the  Episcopal 
jf  schooling  more  churches,  in  which  organs  are  usually  found,  had 
the  winter,  had ,  never,  it  ss^eius,  used  them.     But  isulaleil  chuirt 
Isurv  to  devote  to  their  favorite  pur- 1  in  cllies  could  produce  no  widesprcail  and  last- 
suits.    The  number  of  men  of  that  generation,  I  ing  effect ;  a  ninn  of  skill,  knowledge,  and  judg- 
in  the  main  self-taught,  who  became  eminent  in  uieiil  was  needed,  one  who  should  take  up  the 
all  walks  of  life  is  astonishing.    Mason's  passion  |  work  as  a  vocation,  a  mission.    Young  Mmii 

no  person  living 


wits  In  be  the  m 
could  have  less  f 

In  1KI2,  at  twenty  yea 
jKisition  in  a  bank  at  Sn 
Georgia,  where  he  imiited 


whom 
he  fact 


f  age,  he  accepted  a 
ah  in  the  Stale  of 
r  United  hi*  uiusirsl 


knowledge  lo  advantage  in  leading  and  inslrucl- 


doiuain  of  our  art  il  was  not  given  to  Schmnann  •'  he  .|»-in  twenty  years  of  his  life  in  iloing  noth- 

l«  be  (Mil/-  and  Ime,  aud  we  conclude  with  the  ing  save  playing  upon  all  manner  of  musical  in- ;  ing  choirs.  It  was  his  good  fortune  to  find  tlnre 
wish  that  as  many  as  possiblu  may  withdraw  as  struinents  that  came  within  his  reach ;"  but  lliey  one  thoroughly  instructed  musician,  wiLh  whom 


speedily  as  piwililu  from  auy  intercourse  with, '  were  years,  as  it  proved,  well  s|ienl  in  preparing 
aud  any  inlluence  of,  an  author  who,  according  !  )„,„  for  the  great  work  of  his  life  —  the  purifica- 
to  what  has  been  shown  alsjvc,  eauiiot  fail  to  (i„n  and  relorination  of  music  in  the  churches, 
exert  an  injurious  and  distorting  effect  on  taste  nnd  the  introduction  of  singing  and  reading  of 
and  fueling,  which  is  precisely  what  we,  icAo  ur<  music  as  a  regular  branch  of  study  la  the  public 
hoping  /or  a  neic  rrctlitliut  uf  ihe  true  tftirii  of.  schools.  The  local  tradition  of  a  village  a  few 
art,  cannot  be  too  anxious  lo  preserve  pure  and  miles  from  Medficld  rcconls  bis  appearance  as  a 
undefiled."    By  this  imminent   new  revelation,  visitor  in  the  evening  "  singing  school,"  when 


in  Bay  re  u  lb,  of  the  true  spirit  of  art,  nothing  else 
ia,  of  course,  meant  than  Wagner's  /'lu-'ijul, 
about  ihe  success  of  which  we,  in  our  turn,  juil^ 
inj  from  the  horrible  book,  "  cannot  lie  too 
anxious."    No  !  no  new  revolutions  of  Wagner's 
will  succeed  in  replacing  Ihc  old  revelations  of 
Schumann  I    Not  uturu  seldom,  but  more  fre- 
quently and  more  devoutly  than  before,  shall  we  j  nients  entirely  new  to  him  ;  on  the  pretext  of'  to  English  psal 
listen  to  them  ;  fur,  if  one  thing  was  still  wanting  putting  them  in  order  and  tune  he  retained  them      l  (>n>  of  the  wrinr's  clwrisW  uitazripl>«  its  leaf  ftixii 
to  complete  the  light  thrown  on  Schuinanu,  it  I  in  his  bauds,  aud  at  the  next  weekly  meeting  Mr.  Mason's  original  MS,  eunlaining  the  viuluoctua  anb  in 


nbout  twenty  years  of  age,  enchanting  the  young  use, 
pt«ple  by  his  beauty  and  the  tones  of  his  violon-  Mel 
cello.  •  distinguUl 

At  sixteen  tbo  youth  was  leader  of  the  choir  ured  bass, 
in  the  local  church,  nnd  a  teacher  of  singing  -  site  melou 
classes.  He  oven  undertook  the  instruction  of  a  the  instrn 
band.     At  the  first  meeting  appeared  iuatru-  hoven,  an 

P1 


he  studied  harmony  and  the  art  of  rom|K>sitiuii. 
This  man  was  K.  L.  Abel,  a  member  of  the  we  1- 
known  family  of  that  name  Mason  found  bins- 
self  constantly  iiujieded  ami  embarrassed  in  his 
public  musical  laliort  by  the  want  of  a  odlesrtioii 
of  psalm  tunes  in  accordance  with  hit  taste  ami 
judgment ;  and  this  led  him,  with  lite  aid  of 
Abel,  to  form  a  manuscript  collection  for  bis  own 
The  basis  of  this  ctiltceliun  was  the  .Sacrr.l 
Urn  of  William  Gardiner  —  or,  rather,  its 
guUhing  feature,  ltesides  its  correctly  fig- 
bass,  was  a  large  selection  from  the  ex<|ui- 
iclodics  which  Gardiitcr  hail  extracted  from 
ntal  wurks  of  Haydn,  Mozart,  Pses-t- 
their  contemporaries,  and  adapted 
1  hymns.1    The  best  classes 
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of  the  psalm  tones  then  in  vogno  in  England 
were  well  represented ;  itnd  the  lew  excursions 
teyond  the  limits  of  good  taste  iuv  excusable  in 
a  young  man,  and  were  introduced  more  tor 
tlioir-practioe  than  fur  use  in  the  church.  There 
«u  no  printing  office  in  that  pitrt  of  the  United 
Stales  of  a  capacity  to  produce  a  collection  of 
■mtic,  and  in  1821  Mr.  tlunn  visited  Boston,  in 
hof*  of  rinding  a  publisher  there.  Tliere  were 
ro  man/  collections  already  before  the  public, 
that  no  one  would  venture  to  print  it,  although 
iu  aathor  demanded  nothing  for  the  copyright, 
but  such  a  supply  as  he  needed  for  u«c  in 
Savannah.  Negotiation!  were  then  opened  with 
tbo  Directors  of  the  Handel  ami  Haydn  Society 
of  Boston,  now  in  the  sixth  year  of  its  existence, 
and  alrea<Iy  famous  in  New  England  for  iu  ora- 
torio performances,  especially  of  Tkf  Mcttiah  and 
Crta'Hm.  But  it  mint  not  be  forgotten  that  the 
population  of  I3o*ton  was  then  under  45,000,  and 
ifae  people  in  the  neighboring  towiu  —  within 
concert-going  distance  —  were  less  than  two  thirds 
that  number.  Tde  society  was  necessarily  small, 
and,  though  established  in  the  only  city  of  the 
United  Stales  in  which  it  could  have  lived,  its 
income  was  limited,  and  the  question  pressed, 
whether  it  would  bo  prudent  to  assume  the  risk  of 
lite  undertaking.  It  was  at  length  decided  in  favor 
ct'the  (then)  bold  course.  It  was  agreed  that,  it" 
Dr.  <i.  K.  Jackson,  the  organic  of  the  sot  iety,  an 
Englishman  thoroughly  educated  in  the  solid  Eng. 
lis  Li  school,  should  be  able,  alter  a  complete  and 
thorough  examination,  to  give  a  certificate  of  his 
IjII  approval  of  the  work,  the  society  wouid 
print  and  publish  it  as  its  own  work,  ami  (a*  U 
sUtrd)  would  assume  all  costs  and  divide  any 
pro6u  equally  with  the  compiler.  Mr.  Mason 
•are  the  writer  an  amusing  account  of  his  inter- 
views with  Dr.  Jackson.  Tbe  doctor,  sipping 
from  a  bottle  of  gin,  sat  and  listened  to  (lie  tunes 
in  regular  succession,  sometimes  interrupting 
with  criticisms  and  suggestions,  which  the  yonng 
nan  won  found  he  might  adopt  or  not  according 
to  hit  own  judgment,  since  at  the  next  meeting 
they  wen'  all  forgotten  by  Jackson.  Some 
pieces  by  the  do'iior  himself  were  inserted,  and 
tbe  result  was  a  certificate,  closing  with  the 
words  :  "  It  is  much  the  best  book  of  the  kind  I 
have  seen  published  in  this  country,  and  I  do  not 
Instate  to  give  it  my  most  decided  approbation." 

This,  with  a  similar  document  from  V.  I,. 
Abel,  occupy  a  page  of  thu  original  edition. 
Hie  society  took  good  care  to  add  to  the  value 
of  the  Doctor's  culoyiura,  by  dedicating  tbe  work 
to  him,  "  As  a  testimony  of  lite  high  estimation 
ia  which  he  is  held  for  his  exquisite  taste,  pro- 
found  knowledge,  and  unrivaled  skill  in  the  art 
and  science  of  music."  And  so  in  1H21  (with 
•late  188i)  appeared  the  Boston  Handel  anil 
Haydn  Society  collection  of  church  music,  etc.. 
etc,  copyrighted  by  Joseph  Lewis,  secretary  of 
the  society.  It  was  a  matter  of  policy  for  all 
who  were  pecuniarily  concerned,  that  the  book 
should  come  before  the  public  as  being  actually 
the  work  of  the  society,  and  its  preface,  to  those 
wbo  know  its  real  history,  excites  here  and  there 
a  smile  ;  fur  instance,  the  audacious  statement 
(unless  Mr.  Mason  in  Savannah  might  be  con- 
sidered as  an  iinixsrtant  part  of  the  association  in 
Boston)  lliat  "tbe  society  hare  for  soiue  time 
boeti  engaged,  with  much  labor  and  at  consider- 
able expense,  in  collecting  materials  for  the 
present  work."  Again,  speaking  of  tho  adap- 
tations of  melodies  from  the  great  masters  to 
ike  purposes  of  psalmody,  we  read  :  ••  These 
works  are  among  tbe  materials  to  which  the 
Handel  and  Haydn  Society  liave  hud  access, 
and  they  have  exercised  their  best  judgment  in 
eh  selections  from  them  as  would  most 

Trio;«V"  II.  l*wU(,.llt  adapted  to.  text 
«  Nuw  uitilrt  u.  siknt  traiKlmr  tvl*.*." 


enrich  I  he  present  work.  Tlioy  consider  them-  pen,  and,  like  a  well-armed  warrior,  lights  battles 
selves  as  peculiarly  fortunate  in  having  hail,  tor  in  the  interest  of  hii  art.  He  is  no  more  satisfied 
the  accomplishment  of  their  purpose,  the  assist-  with  mere  technical  knowledge  (harmony,  counter- 
ance  of  Mr.  Lowell  Mason,  ono  of  tlieir  members  ;  point)  regarding  composition,  nor  with  tho  tradi- 
now  resident  in  Savannah,  whose  taste  and  !  tional  empirical  on-Jttt  about  the  aesthetic  life  of 
science  have  well  fitted  him  for  the  employment,  art.  He  courageously  looks  around  him  in  tbe 
and  whose  zeal  for  tbe  improvement  of  church  world  of  poetry,  art,  and  tcience,  and  end 


music  h.v  led  him  to  undertake  an  important 
i  part  in  selecting,  arranging,  and  harmonizing  the 
|  several  compositions." 

Thu  new  book  was  introduced  into  tbe  then 


to  investigate,  philosophically,  the  intimate  con- 
nection of  his  special  art  with  tbe  other  arts,  and 
with  life  in  general.  For  wbo  is  better  fitted  to 
talk  about  tho  inner  ideal  life  of  music  titan  be 


I  universal  New  England  evening  "  singing  schools,"  j  whose  heart  has  felt  ntoM  deeply  the  divine  vi- 
|  and  to  into  tho  choirs.  The  first  edition  was  j  tality  of  music's  creations  7  The  dry  scientist 
|  sold  off  with  profit  during  the  first  year,  and  |  may  satisfy  his  curio«ity  by  counting  and  fixing 
!  constantly  enlarged  editions,  both  in  matter  and  1  the  vibrations  of  the  different  sounds  of  tbe  tone 
I  number,  to  the  tenth  or  eleventh  followed  in  the  |  element,  in  order  to  be  able  to  prove,  matbemat- 
coursc  of  the  next  dozen  years.  |  ically,  that  music  does  not  express  anything;  be- 

lt was  the  profits  of  this  book  which  enabled  |  yond  the  mere  production  of  beautifully  arranged 
the  Handel  and  Haydn  Society  to  tide  over  the  !  tones.  Thu  musically  one-sided  philosopher  may 
period  of  its  youth,  and  establish  itself  as  one  of!  see  in  those  melodies  and  harmonics  nothing  but 
the  distinguishing  institutions  of  Boston,  as  it  pleasing  tone-forms,  void  of  all  ideal  meaning ; 
still  remains;  it  was  the  effect  of  this  book  which  the  myotic  lile  of  the  ton>-clemcnt  may  appear 
began  the  generation  of  a  new,  healthy,  and  to  him  a  fiction,  and  not  well  fittnl  for  any  ra- 
purer  taste  in  music  throughout  New  England ;  tional  use.  To  tbe  creative  musician  this  tone 
moreover  it  attracted  attention  to  Mr.  Mason,  clement,  in  its  mysterious  richness  and  eomplex- 
aud  the  perfection  of  his  Savannah  choir,  cut-  ily,  will  over  remain  the  symbol  of  ideal  life  in 


livated  upon  it,  becoming  known  in  Boston, 
formal  invitation  was  extended  to  him  by  "a 
l;irge  committee,  consisting  of  different  denomi- 
nations of  Christians,"  to  return  to  Boston  and 
■'  take  a  general  charge  of  music  in  churches 
there."  The  invitation  was  accepted,  and  in 
1837,  at  the  age  of  thirty-fire,  be 
himself  there. 

(ContMtd  in  at-d  «««s«rr.) 


ON  ROBERT  SCHUMANN'S  ' 
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its  varied  aspects,  and  the  establishment  of  this 
fact  will  receive  its  fullest  recognition  at  the 
liands  of  those  only  who  are  able  to  bring  in  aid 
of  their  philosophical  investigation,  not  alone  a 
method  of  abstract  analysis,  but  also  the  inevita- 
ble advantage  of  the  practical  experience  of  the 
composer.  Hence  the  vaiu  attempts  of  I 
musically-uneducated  philosophers  to  i 
aie  its  true  place  among  the  family  of  arts.  To 
Leibnitz  and  Kant  it  was  nothing  but  an  agree- 
able combination  of  measured  sounds.  Hegel 
assigned  to  it  the  expression  of  mere  outward, 
formal  beauty.  Voltaire  said,  sarcastically,  that 
"  that  which  was  not  lit  to  be  spoken  was  good 
enough  to  be  sung."  1  Others  confined  them- 
selves to  the  mere  mention  of  the  existence  of 
music,  but  aroided  penetrating  into  iu  mysteri- 
ous aesthetic  life.  Hut  the  greater  number  of 
philosophers,  ignoring  the  fact  that  the  work  of 
the  couijKWer  is  just  a>  much  the  product  of  the 
mental  power*  as  time  of  the  painter,  the  sculp- 
tor, the  architect,  the  poet,  spoke  disparagingly 
of  Use  tono-art  and  its  disciples.  "  Sonale,  que  mt 


(<  oatiiitard  from  p«£e  ITS.) 

Till  representatives  of  music's  esthetic  mean- 
ing may  tie  divided  into  two  classes  :  those  who 
assign  to  music  no  other  aesthetic  |«>wcrs  ami 
functions  than  those  of  expressing  a  certain  de- 
gree of  formal  beauty,  as  produced  by  means  of 
a  clever  arrangement  of  musical  (measured) 
sound*  into  pleasing  melodic*  and  harmonics, 
this  latter  element,  however,  being  admitted  only  !  >'irui-/u,"  exclaimed  many,  but,  lacking  the  right 
as  a  subordinate,  and  often  importunate,  servant  i  musical  understanding  and  thorough  education, 
of  the  melmly;  and  those  wbo  assign  to  music, !  ihey  were  unable  to  catch  the  satialactory  an- 
as one  of  its  most  important  aesthetic  qualities,  awcr. 

thu  ideal  function  of  expressing  emotions  and  j  On  Uie  other  band,  the  muMcian  who  formerly 
feelings  often  of  such  decided  character  as  may  :  exercised  the  functions  of  a  critic,  the  ferocious 
be  pointed  out  to  the  bearer  by  mcana  of  the  knight  of  the  attract  theoretical  rules,  was  sal- 
more  exact  words  of  the  poet.  Among  the  first  wfied  to  examine  a  musical  composition  in  order 
class  we  meet  those  critics  who  stand,  in  general,  U>  see  whether  it  sinned  against  the  almighty 
towards  the  practice  of  music,  as  amateurs,  and  "  thorough  baas  ;  "  the  discovery  of  a  fault 
who  endeavor  to  get  at  music's  leslhctic  meaning  against  musical  grammar,  aa  he  understood  it, 
by  an  abstract  method  of  analysis ;  but  for  want  was  sufficient  to  condemn  the  work  ami  its  au 

thur.  Thus  the  poet-composer  stood  between 
two  fires.  Carl  Maria  von  Weber,  not  satisfied 
with  the  existing  situation,  took  up  Ihe  |>cn  a  d 
furnished  some  good  material  from  the  point  of 
view  of  the  creative  couquwer.   Though  he.  i 


of  sufficient  practical  experience 
they  aro  able  to  grasp  only  one  part  of  the  phe- 
nomena embodied  in  tbe  musical  art-work. 
Among  the  second  class  we  find  the  cotnpo.'era, 
and  the  intelligent  reproductive  artists,  wbo  con- 
sider the  musical  art  work  in  it?  complexity  and  mitted  the  sin  of  recommending  his  master,  Abt 


amplitude.  Hkytkm,  MtMy.  and  //(iriwooy,  the 
three  fundamental  elements  of  every  composi- 
tion, each  one  possessing,  at  certain  moments,  iin 
independent  mlhctic  characteristic  weaning,  con- 
sequently are  of  equal  importance  to  the  com- 
poser ;  or,  as  Schumann  aaid,  "  Mualc  resemldrs 
choas.    The  Queen  (melody)  has  the  moat  power. 

the  scale ;  "  and. 


Vogler's  corrections  of  some  of  Bach's  harmo- 
nized chorals,  his  writings  on  music  were,  on  the 
whole,  a  step  forward.  Fred.  Koclilitx,  tbe  re- 
fined and  genial  editor  of  the  once  influential 
Allijtutein*  Kmiktiluckt  Zettanr/,  spoke  many 
an  encouraging  won!  in  Ihe  interest  of  a  truer 
appreciation  of  musical  art  and  artists.  His 
work,  I'Hr  Frtuntlt  drr  Tonkun$l,  contains  many 


but  the  King  (harmony)  turns 

we  may  add.  the  men  (rhythm)  direct  tlie  mean-  valuable  pa]>ers  that  touch  upon  inqmrtant 

ing  of  the  ateps  (moves)  of  the  first  two.  thelic  questions  reganling  music.    Tho  fantastic 

There  was  a  time  when  J  J.  Rousseau  found  and  highly  original  E.  Tit.  A.  Hofi'manii  wrote 

occjuion  to  aay:  "  U  mu>iritn  lit  ptu."   But  tluit  pages  glowing  with  enthusiastic  appreciation  of 

time  has  long  gone  by;  the  musician  of  to-day  |  iho  deep  art-spirit,  as  revealed  iu  the  creations 
not  only  reads  much,  hut  he  also  takes  up  the  I  This  is  altnlsnud  also  u> 
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of  Hitter  Gliuk,  in  Mozart'*  />on  Gim  amii,  and 
in  Beethoven's  instrumental  works.  Hi-  found 
in  thorn  conqiosiiion*  more  than  merely  use- 
able melodies,  more  than  thorough  bass  anil 
counterpoint  can  teach.  * 

The  spiritual  and  enthusiastic  Marx  founded 
hi«  Berlintr  Mmtk  Zritunij,  and  fought  bravely 
in  the  interest  til'  a  worthier  recognition  of  mu- 
sic's nobler  n-sthctii-  functions,  in  the  triune  of 
expressing  definite  emotions  nnd  feelings.  In  hi* 
"  Compositionslehrc,"  "  Die  Malerci  der  Ton- 
kunft,"  "  Die  Musik  des  lOicn  Jnhrhuitdcrts," 
and  other  important  works,  he  prepared  many  a 
useful  Hone  towards  the  erection  of  n  truer  aes- 
thetic foundation.  Schumann  and  his  "  Davids 
brundler"  took  up  the  cudgel  11ml  fought  the 
Philistines  on  all  sides.  Berliox.  in  Franee, 
swung  a  brave  pen,  and  from  his  stniid|»oint  in- 
sisted upon  the  recognition  of  music's  power  to 
express  more  than  uieie  vague  emotions.  Dr. 
Amhros,  in  his  excellent  (tlinuih,  unfortunately, 
unfinished)  "History  of  Music,"  in  Hie  (iren:en 
Her  Mu*ii  uml  1'oi.iie.  as  well  as  in  many  other 
publications  on  musical  art.  spoke  ninny  a  power 
ful  won)  in  the  interest  of  the  same  i  au.se.  Otto 
Jahn.  though  not  a  mnsiciin  by  profession,  hut 
a  man  well  acquainted,  theoretically  and  practi- 
cally, with  the  whole  breadth  of  musical  art, — 
he  composed  and  published  Liedev,  —  furnished, 
in  his  "  Mmtart,"  some  highly  valuable  cuntrihu- 
tion«.  To  these,  anil  many  mure  departed  writers 
and  artists,  ns  well  as  to  those  slill  in  the  harness, 
may  be  attributed,  in  more  than  one  sense,  the 
great  change  that  has  taken  place  during  the 
la»t  forty  or  fifty  years  regarding  a  truer  appre- 
ciation of  music's  aesthetic  nature.  Philosophers 
can  110  more  afford  to  devote  to  musical  art  n 
few  passing  remarks  only,  or  to  pa«»  it  over  in 
utter  silence,  not  knowing  how  to  get  at  its  sub- 
lime vitality. 

Thiol,  the  musicians,  considering  the  short  time 
since  they  stepped  into  the  arena  of  musico-philo- 
sophieal  criticism,  havu  reason  to  bo  satisfied 
with  the  good  results  «n  far  oVained.  The  flimsy 
warnings  of  philosophical  friends,  that  the  crea- 
tive power*  may  bo  impaired  by  the  exercise  of 
critical  powers,—  '•  science  will  drive  poetry  out," 
wc  are  told,  —  will  be  accepted  no  lunger.'  The 
experience  of  the  modern  musician  is,  that  the 
more  broadly  his  mind  is  d«velo|>cd,  thu  richer 
the  experience  of  humnn  life  which  surrounds 
him,  tlie  deeper  and  more  universal  his  under- 
standing and  enjoyment  of  art  will  be.  Hut  sup- 
posing, for  a  moment  even,  that  the  above  asser- 
tions were  true,  then  the  answer  of  the  miisieiatis 
would  be :  Since  you  one-sided  (musically)  critics 
have  tried  for  a  lone,  time  in  vain  to  lift  the  veil 
from  the  mystery  of  music's  aesthetic  meaning 
and  function  :  and  since  vuur  philosophical  pir- 
ouettes, everlastingly  describing  the  same  figure 
executed  ti|>oii  one  log,  do  not  bring  as  one  step 
nearer  to  the  solution  of  the  question, —  without 
tho  material  help  of  the  mtisiei.ni.  the  cre.it  or  of 
the  work,  let  us,  for  tlie  time  being,  sacrifice  a 
few  symphonies  and  operas,  stored  away  in  our 
minds,  nnd  let  us  help  you  to  pull  the  heavily 
laden  cart  out  of  tho  swamp.  Yon  anxiously 
consult  physiology,  you  fervently  tap  at  the  door 
of  psychology,  but  neither  of  these  sciences  have 
lent  you  much  help  as  yet.  Your  endeavor*  to 
explain  the  creator'*  (composer's)  work  by  throw- 
ing doubt  upon  the  nature  iff  the  means  he  em- 
ploys, in  order 40  fathion  his  works  according  to 

■rill  rc- 
bo  far 

pulled  too  long  on  the  wrong  end  of  the  rope  ; 
change  your  Uelics,  become  compear*  for  a  time, 
mereiy  for  the  useful  experience  of  the  thing,  and 
surely  a  more  harmnnious  understanding  will  be 
the  result  of  that  change.  The  horir.on  once 
,  musical  art  will  live 


a  slill    grander  and  less  hampered   existence,  j 
When  this,  by  the  musician  so  much  wished,  for,  j 
happier  situation  of  art-life  has  been  brought 
about,  he  will  thoughtfully  return  ngain  to  his  . 
snores,  and,  instead  of  finding  in  the  philosophical 
critic  a  continual  opponent, — a  natural  enemy, 
j  as  it  were,  everlastingly  bent  on  misunderstand- 1 
;  ing  the  composer's  aims,  on  discovering  by  means 
uf  a  false  method  of  criticism  imagined  faults,  or 
I  husy  bicak ing  the  tiles  on  the  roof  of  the  cotii- 
i  poser's  art-temple,  to  see  whether  there  is  any- 
thing inside  fit  for  rational  nse, —  composer  and 
art  critic  will  walk  hand  in  hand  in  mutual  sym- 
pathy anil  understanding.    Is  this  a  mere  illu  | 
slon  ?    By  no  means.     l.ook  at  tint  a-stbetie 
treatment  of  the  other  art*.    Tins  fundamental 
srsthetie  laws  are  universally  understood  and  ac- 
cepted (I  mean  by  the  connoisseur) ;  here  and 
there,  in  some  minor  ]>oiiiL«  only,  there  may.  as 
there  always  will,  exist  differences  of  opinion. 

To  bo  sure  the  materia!  of  music  is  more  sub- 
tle than  that  of  the  other  art* ;  it*  true  philo- 
sophical appreciation  oilers  the  mind  greater  dif- 
ficulties, nut  insurmountable,  however,  in  the  end- 
Thus  far  a  comprehensive  system  of 
thetirs,  resting  on  invariable 
been  written,  either  by  the  musician  or  by  the 
phiU>«>[dier.  We  are  slill  cutting  stones  for  such 
a  sound  foundation.  But  in  order  to 
the  task  successfully  the 
come  more  of  a  musician,  and  the 

Many  encouraging  signs  of  tin-,  approach  of 
such  a  wished-fur  epoch  are  already  appearing 
on  the  horizon  of  modern  musical  culture  ;  nnd 
musical  art.  in  more  than  one  respeet,  will  be  the 
gainer  by  it.  Musical  criticism,  now  exercised 
to  a  large  —  too  large  —  extent  by  half-educated 
musical  amateurs,  will  then  Ise  raised  to  a  nobler, 
a  mure  dignities),  position.  Where  we  now  ex 
perieni-c  confusion  and' uncertainty  of  srsthctico- 
critical  views  —  where  servile  favoritism  fre- 
quently drives  sterling  merit  into  tlte  background, 
—  where  the  historical  knowledge  and  memory  of 
every  newly  appointed  critic  docs  not  reach 
farther  than  yesterday,  —  where  fashion  foolishly 
attempts  to  dictate  laws  in  matters  of  art,  — 
where  the  acquirement  of  the  indispensable 
knowledge  of  the  laws  of  composition  in  its  en- 
tire meaning  is  must  desired  and  least  to  be 
foond.  — where  serious  art  principles  are  often 
pooh  poohed  for  want  of  fu'th  and  want  of  in- 
tellectual penetration,  we  shall  have  true  eriti- 
cism.  All  these  drawbacks,  which  now  weigh  so 
heavily  upon  the  healthy  development  of  musi- 
cal art,  will  disappear  as  chaff  disappears  before 
the  wind.  That  the  golden  age  of  critical  jus- 
tice will  then  arrive  is,  of  course,  not  to  Unex- 
pected. But  it  will  be  more  satisfactory  to  cross 
one's  sword  with  a  peer  than  to  receive  a  dagger 
blow  in  the  back  from  a  poltroon.  There  always 
will  remain  important  questions  to  bo  solved, 
which  will  afford  occasion  enough  for  men  not  to 
be  all  of  the  same  opinion  about  art  and  artists. 


tho  ideal  as  pictured  in  his  imagination,  wil 
main  unsuccessful  indeed!    You  have  so 


ASTOHfsA,  AND  HIS  ST  A  HAT  MATF.R.1 

Kiuxi'n  t,  Bahiix  d'Astoroa,  burn  at  Pa- 
lermo, loft  ;  died  at  the  Schluss  Kaodnitz,  in 

1 7SH.  .  .  . 

We  know  too  little  of  his  history  to  satisfy  our 
curiosity;  but  what  we  do  know  has  a  singularly 
tragic  interest.  When  the  curtain  of  the  past  is 
lifted,  and  we  arc  permitted  to  look  upon  m>  much 
uf  the  drama  of  his  lile  as  histury  has  preserved,  I 
uur  eyes  are  met,  at  the  first,  with  a  terrible 
sight,  that  uf  a  1011  conqullcd  to  witness  the  e.v 

>  Froui  Ow  Proj^ninirs?  ol  lbs  floyhtoii  I1uk  Xov.  U. 

is;*. 


cent  ion  of  his  own  father.  That  father,  the 
i  hi-M-  Capece  da  Roffrnno,  unsuccessful  j„  M 
insurrection  against  the  contemptible  tirtnnv  uf 
Philip  Fifth  of  Spain,  was  condemned  with  nuny 
other  Sicilian  nobles  to  the  scaffold,  that  ton.  ih. 
young  Astorgn,  was  led  to  the  place  of  evcuiim, 
and  there  hound  and  so  held  by  tlte  headncu'i 
servants  that  he  was  forced  to  look  upon  ^ 
quivering  corpse  of  his  father.  With  sensn  pj,. 
alyzed  by  the  awful  scene,  he  lingered  longarouaj 
the  s)sot,  and  his  pale,  grief-laden  face  was  excit- 
ing in  his  country  men  a  bitterer  resentment  than 
any  which  their  political  troubles  had  arwueu, 
when  the  Countess  L'rsini.  more  a  friend  to  bus 
and  the  world  than  she  knew,  was  morcd  with 
pity  and  sent  him  to  live  Convent  of  Aslorg*.  u, 
Spain.  There,  in  the  seclusion  of  the  cluster, 
bereft  ol  home,  fortune,  and  even  of  family  name. 
Music  found  him  and  claimed  hitn  for  her  own, 
and  gave  him  a  name  and  a  patent  of  nuiality 
beyond  the  reach  of  earthly  power  to  aiTect. 

A  few  years  later,  00  leaving  this  retreat  and 
entering  into  the  world,  he  obtained,  by  the  in- 
flue. ice  of  his  protectress,  tlte  title  of  liiroa 
d'Asturga.  The  unfortunate  end  of  a  romantic 
attachment  which  he  funned  while  on  a  diplo- 
matic mis-ion  at  the  Court  of  Parma,  sent  hits  ui 
Vienna.  Tlu-se  his  pale,  handsome  face,  his  milil, 
quiet,  and  aristocratic  bearing  added  to  the  at- 
tention which  his  rare  musical  gifts  attracted,  and 
made  him  the  idol  of  a  society  which  he  adorned. 
Several  years  were  passed  in  a  romantic  life  i.f 
travel,  in  the  course  of  which  ho  i  idled  Knglaml, 
where  he  composed  fur  the  •'  Society  of  Anlieni 
Musick."  London,  in  1713,  bis  world  renowuetl 
'•  Stabat  Mater." 

This  work  is  almost  an  autobiography.  Through 
it  all  the  influence  of  that  great  sorrow  which 
overshadowed  his  youth  is  seen  and  fell  ;  and  if 
at  times,  through  the  rifu  in  the  cloud  which 
rested  on  the  spirit  of  the  master,  the  sunshine 
come*  in,  the  golden  light  is  always  tempered  with 
a  tint  of  sadness.  This  music  is  the  cxprc»iun 
of  a  soul  that  had  conic  out  of  great  ttibulxtiua 
and  was  consecrated  to  Art  by  such  a  real,  great 
grief  that  not  even  the  anticipations  of  tbo  glory 
of  Paradise  could  suppress  the  echo  of  his  early 
sadness.  The  serious,  quiet,  and  unaffected  de- 
livery of  his  pure  musical  thought,  the  truthful- 
ness with  which  his  mistical  utterance  expresses 
the  story  of  the  famous  hymn,  the  graceful  and 
original  melody  of  the  voices,  the  freedom  from 
sentimentality,  and  the  almost  cloister  like  reserve 
and  tenderness  which  breathes  through  his  meas- 
tlvc  work  before  us  as  that  of  a  |purc, 
and  devout  child  of  art.  Such  nmsic  is 
not  evcry-day  music,  but  it  is  music  for  all  time, 
and,  from  the  intellectual  straining  after  effect 
which  pervades  and  poisons  the  literature,  and 
the  art  of  the  present  day,  to  such  we  turn  with 
a  grateful  feeling  of  relief.  In  such  music  as 
Astoria's  God  and  Art  speak  to  us  alike,  calling 
us  to  conio  and  renew  our  strength  at  the  fount- 
ain of  perpetual  youth.  w.  x.  t 


Vocal  Clubs.—  Every  true  lover  of 
must  watch  with  pleasure  the  rapid  spread  of 
Choral  Societies,  at  the  public  concerts  of  which 
we  have  the  results  of  the  lalxir  of 
months,  cheerfully  given  by  the  member 
only  fur  their  individual  gratification,  hut  as  we 
can  testify  from  our  own  experience,  really  with 
an  abstract  desiro  to  make  known 
which  are  pa«scd  over  by 
who  aro  necessarily  compelled  to  consult 
niercial  rather  than  artislic  value  in  tho  selection 
of  their  programmes.  But  with  every  1»<>|h>  that 
such  institutions  may  continue  to  flourish  nnd  in- 
crease, vru  should  he  glad  if  by  their  lAde  well- 
organized  private  societies  for  the  cultivation  of 
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tlther  vucal  or  instrumental  music  could  be  morv 
eiteusively  formed.  Thihaut,  in  hi*  excellent 
wnrk  on  "  Purity  in  Musical  Ai  l,"  after  elo- 
quently advocating  tin?  establishment  of'  these  de- 
lightful social  unions,  especially  dwells  upon  the 
arrmtity  of  guarding  against  the  intrusion  of  Out 
frivolity  which  too  often  creeps  into  such  gather- 
inj«-  "  The  first  and  most  essential  condition 
for  web  a  society,"  ho  says,  "  is  that  the 
awaibcr*  arc  judiciously  chosen,  that  genuine 
{overt  art  combine  together,  that  cure  is  taken 
lo  mcurc  an  es|u»l  distribution  of  voices,  and  to 
nourish  u>  tha  full  tho  love  and  enjoyment  of 
tree  art.  Consequently  an  evening  devoted  to 
singing  iuu.hI  take  precedence  of  all  ordinary  i 
eating  and  drinking  engagement*,  and  all  the 
lortiibt*"  must  tccl  thai  ait  association  that  re-  ■ 
unites  their  united  efforui  Ui  finrtii  and  main- 
uuu  must  not  be  at  the  merer  of  other  ordinary 
pkamtvs,  especially  n»,  while  in  other  gathering* 
tho  alwenw  «!'  «nu  is  not  much  felt,  here  the  ab- 
sence of a  single,  voice  may  quite  poewibly  bring 
the  a  hole  thing  to  a  dead  lock,  and  this  even  in 
ehoruws  where,  a  »inj»lc  efficient  voice  mvy  lo- 
an iml>.pen»nblc.  »up|KHt  to  the  rest."  These 
vunU  cannot  be  too  inueh  taken  to  heart ;  and  as 
n  have  now  so  many  competent  musical 
amateurs,  and  the  means  tor  collecting  a  library 
are  placed  within  easy  ruuch,  there  can  be  no 
reason  why  such  societies  should  languish  tor 
want  of  members  or  for  material  to  carry  on 
tbeir  good  work.  —  London  Mutieai  Timet. 


E>toigl)t'jai  journal  of  ittugtc. 

SATURDAY,  NOVEMBER  22,  1879. 

MUSIC  IX  BOSTON". 

Tnit  Boylston  CLUB  gave  the  first  concert 
of  its  seventh  season  in  the  Music  Hall,  on  Fri- 
J.j  evening,  November  14.  Of  course  the  ball 
ta  crowded  with  it*  enthusiastic  guests,  myarill- 
ioj  to  lose  a  note  of  the  fine  ringing.  The  pro- 
gramme was  as  follow*  :  — 

SUlut  Mater  Ait^r.jn. 

CUriatmas  Caful  1    .    .  OsynnJ. 

Misctl  chorus. 

css  Gmdolitr,  Op.  W  Matxrt. 

Mate  cbo,»,. 

"  Toe  VlMuuaiii*  are  t'uld  11  I 

lUJu  Ikrnrole,  Op.  44    .....    .  { 


Hmkutt. 


Violin  Bolus,  Rumaaaa  Jt*>rtuM. 

Scbrrro  

TuuotlW«  d'AiIamoinki. 

TU  Font!  Mill,  Op.  5*1.  No.  t  ,V.W»r. 

Ma>  rtwimi 

••  0»j  h  X  Last  Departing,"  Op.  ISt,  No.  1    .        it  /. 
Kruiale  cIiiotm. 

-TWU.S  liny  t  kite."  .f^o'ivi. 

Mate  rhnrns. 
U»j  I»fw,  lip.  M,  .No  1  

MU<d  chottu. 

TV  I  orrrt-mr-not,  t>p.  5:1.,,  Xo.  1  .-tor. 

Mnte  churm. 

G1m,«H»A:  how  the  Minis"  g  Gairr, 

Muted  sboraa. 

Earnest  lovers  of  the  best  In  art  may  lw  truly 
grateful  to  tills  Club  for  consecrating  a  good  half 
of  its  hours  of  practice,  a*  it  has  done  for  sev- 
eral years,  to  the  study  of  some  solid,  serious, ! 
noble  work  by  some  great  old  master,  of  whom  | 
we  knew  too  little,  if  we  were  not  wholly  Igno- 1 
rant,  before.    In  this  spirit  tlie  Club  hud  already  ' 
aiastcrcd,  for  the  lienciit  and  culture  of  true 
friends 'of  music,  the  I(eijnirti\  by  Pahttlrina,  an 
eight  pirt  Motet  by  Bach,  a  /frf/ii<>m  by  Che.ru- ! 
bini.  and  other  works  of  high  Import.     And  now 
we  lute  to  thank  the  conductor,  Mr.  O-good, 
and  his  faithful  choir,  for  a  first  bearing  of  ibis 
fanioni,  though  so  little  knc.wii,  great  work,  the 
.Vrafctf  Wnrcr,  by  Kmanin-1  A^tonta.    Hie  strange, 
'tary  of  the  man,  Is.m  in  Sicily,  in  - 


four  years  before  the  birth  of  Bach  and  Handel  I 
—  was  translated  in  this  Journal,  from  Kichl's. ' 
w  Musikajinche  Characterkdpfc,H  thirteen  yestrs 
ago.  From  this  and  other  sources  the  former 
president  of  the  Boylston  Club,  Mr.  W.  X. 
£ayres,  compiled  tho  sketch  so  thoughtfully  and 
chastely  written,  of  which  wc  have  copied  the 
greater  part  on  another  page-  Riehl  closed  bis 
essay  (1863)  with  these  words:  "Admirers  ol 
A*torga  have,  within  a  few  years,  hod  his  noblest 
work,  the  Staltal  Maker,  engraved,  not  for  the 
sake  of  gain,  but  to  gratify  their  own  enthusiasm 
enough  to  kindle  something  of  the  same  in  others. 
No  publisher's  name  appear*  on  the  title  page  of 
the  score  ;  it  is  only  decorated  by  a  simple  cross ; " 
and  then  be  adds,  sarcastically  :  "  It  is  the  cross, 
to  which  the  ideal  tone-poesy  of  the  olden  time 
has  been  nailed  by  modern  music-maker*  1 " 

The  score,  as  it  then  existed,  with  only  a  string 
quartet  accompaniment,  to  be  611ed  out  at  dis- 
cretion by  some  one  at  the  organ  —  who  in  fact 
had  to  supply  nearly  all  the  accompaniment  to 
tho  so!o  numbers,  —  vai  hardly  suited  for  per- 
formance by  choral  societies,  ltobert  .Franz,  in 
Itlfri,  gave  it  more  nearly  a  complete  orchestral 
instrumentation,  representing  the  organ  part  by 
two  clarinet*  and  two  bassoons,  perlorming  the 
pious  task  in  the  same  reverent  spirit,  and  with 
the  same  taste  and  judgment  that  he  has  shown 
in  hi*  rdditional  accompaniment*  to  score*  of 
Bach  and  Hindi  I.  He  also  condensed  the  or- 
chestral |urt»  in  a  piano-forte  accompaniment,  well 
suited  to  tlie  organ,  as  ap|»earc«l  in  the  jiuliciuu? 
and  effective  manner  in  which  Mr.  G.  \V.  Sum- 
ner played  it  on  the  •great  organ  of  our  Music 
Hall. 

The  wbo'c  work  (lasting  an  hoar)  is  in  *  in<*l 
serious,  tender,  noble  vein  ;  learned,  contrapuntal, 
full  of  feeling,  full  of  meaning  and  of  lieauty. 
It  was  written  out  of  the  inmost  heart  and  spirit 
of  the  composer,  who  was  "  a  man  of  sorrows, 
and  acquainted  with  grief.''  But  simply  as  mu- 
sic, as  an  inspired  art-crraiion,  it  is  a  master- 
piece, which  should  be  heard  more  than  once  to 
be  npprvciutcd,  although  it  made  a  deep  impres- 
sion on  a  very  large  proportion  of  the  audience. 
An  instrumental  prelude  of  tome  length,  of 
mournful  character,  with  expressive  polyphonic 
interweaving  of  melodic  |iarts.  leads  in  tliu  open- 
ing chorus :  Slat-a!  Mater  dolorosa,  etc,  which 
unfolds  with  marvelous  riclwcss  and  impresaivc- 
ncss.  It  is  grief  made,  musical,  without  tlie 
slightest  taint  of  sentimental  commonplace.  At 
tliu  words,  I'erlramwil  ytadita,  could  wo  not  all 
feci,  a*  KkIiI  says,  how  "  the  baases  stalk  on 
demoniacal ly  in  chromatic  paMBge*  against  the 
billowy  upper  voices,  cutting  as  wi'h  a  sword  ol 
sharpness  into  their  melodic  web  ?  "  "  Few  com- 
posers, be  add*,  "  so  send  tlie  martyr  feeling 
through  the  bona  and  marrow  of  the  hearer,  as 
the  otherwise  so  mild  Astorga.  This  is  tlie 
sword  that  went  through  the  young  man's  soul 
on  the  place  of  execution,  when  it  severed  his 
father's  life ;  and,  perhaps,  he  has  lure  uncon- 
sciously set  thu  history  of  hi*  own  agony  In  notes." 
This  chorus  was  extremely  well  sung,  the  voices 
blending  in  r»re  euphony. 

N'<>.  i,  covering  the  two  stansu:  O  '.  r/unm 
trvl'u,  etc.,  I*  a  beautiful  Tenet  for  soprano, 
alto,  and  bass,  in  which  the  voice*  have  a  ten- 
derness, a  spiritual  melodic  grace,  worthy  of 
Bach  himself.  The  accompaniment,  too,  is  high- 
ly interesting,  thu  basse  moving  in  a  majestic 
figure  of  tlicir  own.  The  three  singers,  Mrs. 
.1.  W.  Weston,  Mr.  W.  H.  Fesaenden,  ami  Mr. 
Clarence  K.  Hay,  proved  themselves  espial  to 
the  truly  musical,  ■  xprtss»ive  rendering  of  their 
(tarts. 

S.  A  double  duct,  first  of  soprano  and  ulto, 
followed  by  tenor  and  bass,  in  a  somewhat  livelier 
tempo  (|kxd  Andante,  S-«  mea»ur«'),  and  for  lire 


first  time  in  the  major  (E-nal),  continue*  the 
hymn  through  four  more  stanza*  (Qui*  «*r  Aomo, 


.id.  1  /', 


»  peceali,). 


l*be  two  female  voices 


to  sustain  and  comfort  one  another  in  uncon- 
sciously ornate,  sweet,  sympathetic  phrases.  Here 
the  contralto  of  Mies  Welsh  wa*  heard  in  music 
well  adapted  to  her.  The.  tenor  and  bass  pro- 
ceed each  in  solo  for  some  time,  and  then  unite. 
The  baa*  part  has  a  flowing  movement,  which 
wo*  given  with  great  evenness  and  rich  volume 
by  Mr.  Hay ;  and  Mr.  Feasendrn's  sweet  tenor 
voice  and  refined  style  appeared  to  excellent 
advantage. 

*.  Then  follow*  an  Alia  Breve  chorus,  Eia 
Mater,  which  i*  perhaps  tic  drycat  portion  of 
the  work,  yet  dignified  and  rich  in  contrapuntal 
harmony.  The  (mezzo)  soprano  aria  (No.  5), 
Sanaa  Mnttr,  has  an  intense  dramatic  pathos, 
which  came  out  well  in  the  rich  and  sympathetic 
vuice  of  Mr*.  Weston.  No.  G,  duet,  Far  me  It- 
cum,  for  alto  and  tenor,  call*  for  no  special  re- 
mark. 

7.  Chorus.  The  sombre  hue  of  tlie  work  as 
a  whole  is  momentarily  enlivened  by  tlie  ttmpo 
i/iuito  and  full  major  harmony  ujion  live  words: 

llrgo  rirainum  praelara,  which  yields,  however,, 
in  the  next  sentence,  to  a  sail  minor  motive  nl 
/tic  me  tecum  fJanaere,  with  which  it  alternates. 
Tills  is  ot.e  of  the  most  beautiful  of  Uie  choruses. 

8.  The  ba>s  aria,  Fac  me  plngu  (in  B  flat 
major,  Amlanlino,  3  8),  is  a  noble  melody,  a  calm 
ami  cheerful  aspiration  fora  share  in  the  agonies 
ami  triumph  of  the  cross,  h  includes  the  Infam- 
matas,  which  it  treat*  in  the  name  temperate  and 
even  style,  sincere  and  deep  in  feeling,  get- 
ting up  no  great  exciting  conflagration,  as  Ros- 
sini does  in  his  most  brilliant  soprano  aria  on 
the  same  text.  Truly  Is  it  said  that  ibis  Sialat 
Mater  is  not  "  sensuous  "  music  I  It  is  i|uiet, 
chaste,  anil  mostly  sombre ;  but  it  is  sincere  anil 
deep,  and  in  its  very  abstinence  from  strong,  out- 
ward color  contrasts,  in  its  reliance  on  the  ex- 
pressive power  of  line-felt,  stibllc  counterpoint, 
and  |>uru  thematic  development,  is  it  not  refresh- 
ing to  cars  continually  assaulted  by  the  sensa- 
tional "  effects,"  the  clamorous  appeals,  of  recent 
"  musical  reformers  ?  " 

9.  The  Rei/uiem  close*  with  a  long,  elaborate 
and  varied  chorus,  in  which  a  rolemn  Adagio  in- 
troduce* a  lively  imitative  Allegro  movement-  It 
include*  the  words  Quamlo  coryiu  morietur,  and 
the  I'araditi  gloriam,  which  are  such  striking 
features  in  Rossini's  music,  but  doe*  not  treat 
them  in  any  exceptional  way  ;  the  general  musi- 
cal drift  of  the  chorus  as  a  whole  is  not  changed 
to  take  advantage  of  these  tempting  word*.  Para- 
dui  gloriam.  strange  to  say,  echoes  in  the  minor 
the  very  strain*  just  before  sung  in  the  major  to 
the  words  palmotn  victoria.  Riehl  say*  :  "  Is  it 
not  the  soul  steeped  in  sorrow,  consecrated  to 
Art  by  the  depth  of  misfortune,  which  even  in 
tlie  glory  of  l'aradise  cannot  suppress  an  echo 
of  yearning  sadness?"  The  A  men  continue* 
the  same  minor  movement  to  great  length,  bring- 
ing the  great  work  to  a  peaceful  close  through  a 
Itcautiful  harmonic  cadence,  ending  with  tlie  ec- 
clesiastical major  third  of  the  tonic. 

Again  we  thank  the  Boylston  Club  for  giving 
at  a  hearing  of  this  noble  work,  to  well  inter- 
preted on  the  part  of  solo  singers,  chorus  and 
organist.  The  latter  showed  great  discrimina- 
tion in  lite  vhoioe  of  atop*,  sometimes  reproduc- 
ing the  sound  of  violins  quite  palpably.  If  any- 
thing was  wanting  it  was  now  and  then  a  greater 
weight  of  baa*.  In  the  tinging  the  only  defect 
noticeable  was  a  want  of  uniformity  in  the  pro- 
nunciation of  the  Latin  text. 

Tlie  |iartnong*  were  fresh  and  choice  selec- 
tion* in  liar  main.  We  eoubl  hare  wished,  how- 
ever, that  their  numlier  hail  been  more  limited; 
however  beautiful,  and  however  finely  sung,  *fcr 
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the  begin  to  man,)  .11  alike, 

big  of  most  of  them  »« 
can   mil  imagine.  In 

In  the  balance  of  parts. 


will  Hag,  and 
Hut  tin  sing- 
perfect  as  we 
quality  of 
in  execution. 


phrasing,  light  ami    shade,  etc..  the  Clali  sur- 


Wallz,  nn^°™  p.iMi«ll«rljr  of  Handel's  "  Har- 

sympathy  of  her  audience,  however,  from  the 
first. 

Miss  May  Bryant  h*»  much  to  recommend 
a  linger;  n  rich  anil  sympathetic  mezzo 


be  more  delicate,  soprano  voice;  judicious  method,  ami  .1  tasteful 
more  sweet  ami  musical  linn  the  sopranos  in  I  ho  ' 


ft-  lularnieazo,  from  ••Carnival  eit  Milan,"   IV*  bilhr 

c.  W'I.y?  t:.  H.r,.*,' 

d.  Uiiurlb.    Pi.™  caracUriatkiue  A\i!,i 


(t.)  n.  llereniss.  Oji.  5; 
ft.  lUlu1*,  Op.  4 


a,»v. 


Bostg*  CoSfKRVATORV.  The  matinee,  ar>ltr 
th«  direction  of  Julius  Kichberg,  November  4,  m 


atyle.  Schumann's  impassioned  ••  !>■■  meine  Scele  "  |  Wrslcyan  Hall,  ofleml  somethings  too  rusl? 
female  |>Art-^>n^if.  That  Italian  Barcarole,  witL  seemed  too  much  for  her,  nervous  a*  she  wan,  to  lieard,  which  we  were  sorry  to  lose.  This  »», 
"  Fidelia  "  for  a  retrain,  was  mJ^-.l  a  dainty  biu   be-in  with  ;  \i  .hould  be  sung  by  a  tenor,  and  1  the  programme:  — 


Mr.  Osgood's  Christmas  Carol,  |ik,.  was  11  com- 
plete success  ami  had  to  be  repeated.  Mr.  Ada- 
mowaki  played  In-  violin  solos  wi  |i  all  the  un- 
file »nJ  purity  of  style  which  lie  hat 
r.  anil,  io  answer  to  a  warm  recall, 
ill  own  transcription  «i  a  Chopin 
in  E-flat. 


perhaps  we  shall  never  again 
much  real  fire  anil  abandon 


hear  sung  with  so  \l)  Trd.  in  K  rial.  —  Op.  100 


PHILHARMONIC   ()BCtlr.«TRA.  Tl»l 


our  lamented 
to    sing  it.      Nor  was  her 
Orolehen  at  the  Spinning  Wheel  "  a  marked 
We  enjoyed  her  much  inure  in  the  two 
"  The  Lovely  I.ajn  of  Inverness," 
and  "  Faithful  Johnnie  "  with  Beethoven's  beau- 
tiful accompaniments  ;  the  latter  wu  particularly 
wag  a  '  chariuing,  though  tliere  win  no  need  of  singing  so 


1'.  CWiov  Albert  Van  ItaaJt*.  and 
Wuir  Frio. 

(2)  Seme.  —  "  Al  drain,"  from  "Marriage  of 
Ugaro." 


considerably  larger  audience  at  the  second  concert 
(Nov.  7).    The  programme  was  as  follow*  :  — 

Overture.  I.*oi*ore,  N".  3.  Op.  72  lirrtfi'Ktn. 

"  Ii«  Krawa  d'OinptuUe."    ,Svi>iplio>ilijue  I'uem,  Op 

31   '  S.UU..W*. 

Gmcen -Sunk,  ip  K-uiii»r,  far  I'iaiio,  Op. 

7*  f.  if.  r.  Wttcr. 

MIm  Henrietta  Mauler. 

S»ii»:  Widnranic  

(inHclm  u»i  Splnttn.lt  .... 
Miu  Miv  !4rj:mt. 
*'  IjNiiwr*,"  Svmpliiwiie.  in  K  Itw  1  moiiNiiriitji)  . 
IV'Ivii.iim.  So.  2.  In  K  {Juiijitnl  f  »r  urxrKwlri  by 

(  .rl  M«ll.r.Hersh.u.)  

Piano  Solu,  ••  Yah*  rfc  Concert"     .   7,*;.A  Wi, 
Ilia  IlenrietU  Muirrr. 

KruitARie.  ■»  Cn|iricr  ' '   \"»,  nstt.mjtt. 

Soolcli  S«ii^,  villi  ncrDmpaiiiiunil  of  piano, 
Tioliu  and  riuiuciceik),  Op,  10ft,  New.  7 

»ikI  17   .    .  llrttkcrnt, 

yiim  May  llryaot,  Mcaan.ll.  Stratirluwier,  {', 
N.  Atltti.  mkI  Wutf  r'rira 

Two  8t»voiilc  [Hiieei.  (.)p.  42  Am.rn  t>mmk. 

\i>.  5,  Allcf^ti  rtvace.  .No.  C,  AllegretUi  KhrrrJuido. 

Here  wan  the  Mine  preponderance  of  "  ncw- 
gchool  "  nm«ic  a*  before.    But  the  concert  opened 


many  Teraea,  and  both  ballad*  would  hare  sounded 
better  in  a  »inall«r 


The  ill 

Mrs.  E. 
was  in- 


Mtt.  Hk.nry  G.  Hanchktt  commrnced  a 
series  of  Recitals,  on  Tuesday  evening.  October 
I  21,  at  hia  Studio,  No.  167  Tremont  St 
I  vitcd  exiiii|rany  quite  6lled  Uie  room. 

Humphrey  Allen  sang.  The 
I  terertlng,  to-wit :  — 
Sonale,  Op.  M.  in  C  majcr     .    .  . 
l^citaUra,  «.ior«  AI61  II  M«nento  I 
Aria,  l>eh  UUol.  f 

Mr..  Allru. 
To«nU  In  PUat  Op.  .1],  So.  2  .  . 
Ktcle  i„  K,  Op  2J,  No.  I  / 
llareaHIr  in  (i  iruvor.  \  ■  •  • 
\S'akinrauacben  .  .  .  .  .  •  .  . 
Oh  that  we  two  were  nuiylnn  .  .  . 
I  Nnit  d'F.t«Hea  


(with 


AiHItt,. 
»A»»»aa. 


Mrs.  Allen. 
KantuictttiRke,  Op.  1    .    .  . 
No.  I.  A llcem,  IvtUl  miner. 
Ni.  i.  AHatio  iwalto.  V.  Sat 
llerretue,  i>  flat  loaj,* 


.  Hrtlkartn. 
J/-<airt, 

.Vifu^r. 

im,;*,!,;,. 

Lid. 
G  vn.nl, 
Wi,{„. 
TKatWrt 


[3>^i.  Morcb  funcbrc  .... 

ft.  U  FUellae   

c-  Nfx'tnroc  in  <■  minor     .  . 
d.  Faaa'a  UrauUug  .... 
t.  Noeinrne  in  It  Aat.  ^ 
f.  rul»nujic  In  C  thaqi  minor,  | 

Mr.  Ilcnn.  1".  «  bdlna. 
(4)Su»ip.  —  M  Aborc  in  liar  charulicr  ' 
Y111I111  ntjla*at4),  I    .    .  . 
Mm  t'ftaa.  Ixwia. 
(5J  Qu:ilni  tlr*ll»lpj  Marc;«M.  —  Oji.  74 

All#i^»i.  ^loiicrato,  Mm-ifoan,  Allctim. 
Mr.  llerm.  V.  ClieliiM. 

We  have  heard  warm  pralne  of  Mr.  Cleliua't 
playing  in  the  great  Si  lmliert  Trio ;  and  the 
I  Scbum:tnn  Marches,  if  they  were  the  four  vijor- 
|  ouj  and  fiery  one*  which  we  know  aa  Up.  ;t, 
showed  that  lie  know*  how  to  go  out  of  the 
triu-k  fur  good  jelecllpti*. 

•I  eompktioi,  of  -  Tatki  on  Art,"  kt 
Hi*  l»tc  W.  M.  llni.t.  U  iwcwMrlly  deferred  to  : 
of  Uie  .lul  uxAl. 


with  the  nohleat  of  Overture*,  which  wn»  re- 1  1'olonalae.  A  Hat  major,  Op.  \ 
markahly  well  rendcretl  for  ao  small  an  orchca. !     \ye  were  ohlhred  to  lose  all  b 
tra.  four  first  violina,  and  other  strings  in  pro- 
portion, being  quito  inndeqante  to  tile  great 

crcsi^endo  near  the  end.     Saint-Saom's  queer  I  Scbaeif'er,  which  rears 
and  pretty  ftney  of  a  spinning-whvel  Symphony, !  ,n  jQ  Jrlr.  Dreacl's  co 
with  Hercules  for  spinner,  was  executed  to  a  j  Chopin  piece*  followin; 
charm ;  this  fantastic  trifle  had  evidently  had  an  cm  amnrr,  the  on 
exceptional  amount  of  critical  rehearsal  spent  repose  and  evenm 
upon  it,  and  it  tickled  the  listening  sense  so  that '     Kor  Thursday 
a  smile  lit  every  face.    As  for  RafT*  /,mnnnr|  Hanchett  had  aim 
Symphony,  we  could  accept  two  parts  as  better  i  another  Becthore 
than  the  whole,  but  wo  should  haidly  rluMse  the  |  Cltopin,  Rubinstein,  W 
March  for  one  of  them  ;  it  is  catching,  but  too  lUff,  and  Liszt.     But  tl 


it  tl 


»t  three 


FAILURE? 


in 


'I  to 


numbers ;  but  we  hnd  a  |>e<'tilhir  pies 
hearing  once  more  thwe  geni.il  little  pi 
were  tntrod 
concerts.    These,  and  the 
ring.  Mr.  Hanchett  rendered 
fault  being  a  certain  lack  of 


nata. 


Nov 
aenoi 
and 
(R- 


tedioualy  spun  out.    The  arrangement  of  Li»rt-a '  preceding,  of 


;mlier  l.t,  Mr. 
>d  ltecital, 
selections  from 
ndo  Brilliant), 
for  the  week 


showy  Polonaise  was  a  dazzling  display  of  in 
struiuentation,  fall  of  color  contrasts  and  striking 
cfl'wets,  which  were  most  skillfully  and  vividly 
brought  out,  —  but  is  such  a  thing  really  worth 
tie-  pains  ?      The  Fantatie-Capriec  by  Vicux- 1 
temps  is  a  more  natural  and  Uowinj  sort  ivf  mu- 1 
ah: ;  it  was  well  instrumented,  but  it  arc  mod  very  i 
lengthy  at  that  late  stage  of  the  pmgramme,  — , 
much  more  so  than  it  does  in  Vicuxtempe'  own  I 
■Kilo  violin  performance.     The  two  Sclavonic 
l).im-«*t,  though  not  particularly  original,  were 
graceful,  bright,  and  characteristic.    In  all,  the 
orchestra  shows  room  ami  more  the  In-nefit  of 
Mr.  Listenuinn's  thorough  training  and  his  sensi- 
tive and  firm  control. 

Mis*  Henrietta  Maurer,  who  appears  very 
youog,  with  prepossewing  girlish  ways,  has  been 
studying  for  a  number  of  years  at  the  Conserva- 
tory in  Moscow,  under  the  direction  of  Nicolas 
Rubinstein.  Her  performance  in  Weber's  brill- 
iant, well-worn  show-piece,  was  highly  creditable 
in  the  main  ;  her  execution  was  clear  and  fluent, 
and  yet  In  parts  aomewlml  constrained  and  pupil- 
like,  and  lacking  force.  There  w.n  more  freedom 
.  in  her  rendering  of  Wieiiiaw«ki*s 


west-giver  prevented  his  I  tiuSuUl.ing  it  froiu 


IS  ROBERT  FRANZ  A 
HI. 

Wf.rk  it  not  almost  superfluous,  I  might  sof- 
gest  again  (aa  I  did  in  my  article  in  the  Atlunrir 
Monih'i/)  that  all  the  objections  made  to  Franz's 
"  additional  accom|ianlnii'nl*  "  on  the  ground  of 
ovesstlabortite  contrapuntal  treatment,  applies 
^  j  with  equal  force  to  Mozart's  very  celebrated  air- 
companimenu  lo  tlie  aim  "  O  Tliou,  that  tellest,* 
|  and  •'  The  people  that  wulked,"  in  Handel's  Mtt- 
tiak.  But  it  may  be  said  that,  in  general,  Krani 
has  employed  elaborate  imitative  counterpoint 
only  where  the  character  of  the  original  part* 
absolutely  demanded  such  treatment.  In  tlie 
|  tenor  air,  '•rimm'Mich  Dirsu  Evjtn  Um"  in  the 
"  Saba- Cantata,"  for  instance,  Franz's  accompani- 
ment is  in  the  simplest  four-part  harmony,  lire 
easy  and  graceful  leading  of  the  voices  alone  ilia- 


i  ^uyu.s.  Here 


playing  more  than  a  small  portion  of  the  pro-  j  U,L'  v*r)'  character  of  the  composition  itself  dc- 

— "-          '""  what  be  did  give,  we  found  the  '  »im|«ieily  o4  trauuient;  but,  to  take 

Ran",  Op.  10<i  (a  form  invented,  j  a'""1"*  example  from  the  same  cantata,  a  mere 
chek), 


gram  im 
"  Eclog 
we  bel 
The  si 
so  that 
share  h 


1. 


Tim 


«thcr  interesting. 


(' 


ippiani 


disabled ; 

weather  seemed  to  have  the  lion's 
fulfillment  of  the  programme,  Ru- 
binstein's A  minor  Sonata  for  piano  and  violin  is 
promised  for  n  future  recital. 

Mr.  Kuwaiid  B.  1'kkiiv,  the  blind  pianUt, 
gave  a  Recital  of  I'iano  Miuic,  on  the  12'h  in-t-, 
at  Mr.  Juniut  W.  Hill's  room  in  'Fremont  St 
t'nfortunately  we  could  not  avail  ourselves  of 
the  templing  iiivitatlon  of  ru  choice  a  programme 
a*  the  following,  with  so  artistic  an  Interpreter 
as  Mr.  Terry  :  ~ 

(1.)  n.  Ail.'«cli«-ui,C  <>P-  12,  Xn.  9 
4.  WarniM?  <  >p.  1^.  No.  3 
r.  TriilniciwiTren,  Ojk.  12,  Ko.  7 
U  Nnclilitucck.  tr..iii  ftp.  il, 
t.  X„i»llrtte.  Op.  ii,  X...  4. 
Ii )  Sonila  ui  It  ll:it  niinor.  ( >(i.  .15  .    .'    .    .        (%  >pi< 
—  1  >fip|il-i  inMiiivritn  —  Schw^  — 
Miwria  Ftinelm  -  IVrato. 


glance  at  the  original  bars  and  obrxwla  <«<tU 
parts  in  the  air  "  CM  atu  Opkir  t>/  ;u  *ciirtht~ 
will  show  lluit  such  sustained  simplicity  is  wholly 
out  of  the  question  here.  "Die  original  parts  are 
too  elaborate  to  be  wedded  lo  a  purely  harmonic 
accompaniment.  I  cannot  conceive  how  any  one. 
really  studying  Franz's  work  in  this  air,  can  fail 
to  see  that  it  is  not  only  a  marvel  of  contrapuntal 
willing,  hut  an  equally  fine  example  of  arlirtic 
goal  taste. 

Another  charge  brought  against  Franz  Is,  that 
he  has  made  too  large  use  of  orchestral  instru- 
ments in  his  accoai|>aninieiits,  instead  of  confin- 
ing himself  to  Uie  organ.  There  can  be  no  doubt 
that  the  organ  was  used,  and  intended  to  be  used, 
by  Uwdi  and  Handel  thetnselvo,  and  to  use  it 
now  would  seem,  at  first  sight,  to  he  the  natural 
solution  of  the  problem.  It  must  he  clearly  un- 
derstood, alx>,  that  Fratiz  expresses  no  pn  Icr- 
ence  tor  orchestra!  inslruinenta  over  the  organ, 
but  uses)  them  because  he  is,  iu  a  cruin  aeure. 


Vi.)      U  <»im*h^  Op.  13.  Ni>. '.' 


UtntcU.    lorced  to  by  rircunuttUKV*.    Tlie  inatrument  Used 
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by  the  Msmposrrs  tli.-msclves  io  Accompanying  |  overstep  the  true  limit* —  that  is  very  possible. 
»irs  and  recitatives  was  either  a  HtgaS  or  n  RilH-  ■  Yet  cannot  »r  [anion  such  excesses,  when  »t 
fx&ilif,  w  arrangement  which  enabled  ibe  organ-  realize  ihe  fact  that  noon  but  a  genius  like  his 
ill,  in  one  tat,  «nd  both  organist  anil  organ-pipes  could  have  accomplished  the  admirable  work  lie 
in  the  other,  tu  lie  stationed  in  immediate  prox-  (  baa  (lone  '!  Writing  ••  aiMHicmAl  niTooipniii- 
ittiily  to  the  singer.  This  is  a  matter  of  the  menu"  in  Tree  i-ounterpoint  l.i  not  a  thing 
prmteJl  iiu|K.runce;  without  this  proximity  a  I  require*  musical  skill  and  training  mvr.  lv;  a 
£shi  musical  effect  i«  impossible,  and  to  form  an  man  muat  have  the  true  sacred  Gre  in  him  to  feel 
adequate  Idea  of  it*  paramount  importance,  one  himself  warranted  to  attempt  awli  a  tank,  and  if 
has  only  to  conceive  of  the  effect  that  would  be  he  cannot  at  ail  times  quite  restrain  his  (renin*, 
produced  by  four  men  playing  a  Beethoven  siring-  let  ua  be  consoled  by  the  thought  that  that  genius 
iraartct,  seated  at  the  four  corner*  of  the  Music  alone  could  have  done  the  great  work  at  all.  Ami, 
llall  platform.  Now  there  are  very  few  concert  upon  the  whole,  who,  save  Mozart,  has  done  this 
balls  in  Germany  which  boast  an  organ  of  any  sort  of  work  so  well  as  Franz,  with  all  his  occii- 
sort;  the  Kcgal  (small,  portable  organ)  haa  gone  siounl  redundance? 

out  of  use,  although  it  would  be  easy  to  have  one  ,  And  now  a  few  earnest  word*  to  lho«e  |wr*ons 
made  at  any  time,  were  the  money  only  forthconv-  I  who  think  tliat  Krana'a  admirers  have  cxeiclwl. 
in;.  Bat  until  ibe  [lowers  that  be  show  the  same  or  tend  to  exercise,  an  unfortunate  Inrt urine  upon 
in  Bat  h  that  was  shown  in  Wagner  at  |  modern  musical  productiveness  by  their  praises 
,  and  have  small  jiortable  organs,  with  <  of  hia  work  on  B.sch  and  Handel  stores.  It  has 
and  pedal,  built  especially  tor  the  ,  been  said  that  these  men  would  put  a  check  upon 
prrfbnnancu  of  his  cantatas,  nothing  remains  but  oiiginal  eomp..»ition,  and  have  composers  to-day 
to  do  as  Franz  has  done,  and  choose  the  beat  '■  seek  their  highest  glory  in  mere  tailor's  back- 
practicable  representative  of  the  organ,  which  work ;  that  Fran*  himself,  a  man  of  undoubtedly 
is,  in  general,  a  quartet  of  clarinets  and  bas- 1  rare  ami  high  musical  gifts,  has  nothing  to  how 
To  show  how  little  Franz  insists  u|*>n  for  himself  but  some  m-U  of  songs  with  pianoforte 

accom|uuiitiicnt,  ami  his  "  additional  iiccompani- 
rm  nts "  to  Baeh  and  Handel.  But  tell  at,  in 
I  havens  name,  have  Brahms  or  Raff,  by  their 
symphonies,  haa  Gounod,  by  his  operas,  or  Wag- 
ner by  his  music-dramas,  done  the  world  of  music 
a  service  that  can  be  compared  in  value  with  that 
of  putting  the  great  St.  JiVrAcw  Portion  into  a 
per  furranbh)  shape  '!  One  thing  they  assuredly 
have  dune;  they  have  woo  more  glory  tor  them 
selves.  Brahms  baa  set  his  stamp  upon  the  time* 
wuli  his  C  minor  s) mphony ;  Gounod  is  known 
as  the  composer  of  "  Faust,"  whereas  Franx  is 
but  called  the  "  eilitor "  of  Bach.  Not  a  very 
bigh-ttiunding  title,  although  we  may  retuemln-r 
what  a  mess  Brahms  once  made  of  it  wben  he 
turned  his  hand  to  this  sort  of  "editing."  But 
it  ircms  to  me  that  this  is  looking  at  the  ques- 
tion from  a  totally  false  point  of  view.  Franz 


Ike  use  of  orchestral  instruments  in  his  ••  addi- 
tional aewmp»niroent«,"  we  have  llie  fact  that 
be  ha*  written  two  separate  accompaniment*  to 
llse  "  Saba  Cantata,"  one  lor  orclie»tral  liwlrn- 
uw-iits  and  Ums  other  for  the  organ.  Any  one  can 
take  his  choice  in  the  matter,  only,  if  tlie  organ- 
part  be  selected,  let  it  not  be  plnyeil  on  an  in- 
strument like  that  in  our  Music  llall,  where  tlw 
action  .rat*  not  -peak  promptly,  and  where  both 
organist  nml  pipes  aro  at  a  great  distance  from 
the  siugi  r. 

Bat  it  baa  also  been  brought  forward  lint,  ad- 
mitting the  u*e  of  orchestral  instruments,  Franz's 
instnmientnlion  (regarded  simply  as  a  matter  of 
scoring)  is  bail  and  ineffective.  To  this  1  can 
reply  intelligently  only  alW  hearing  a  Franx- 
Itsth  score  perlormcd  »»  it  was  intended  to  he. 
Yet  there  are  certaiu  fact*  which  are 


hi*  best  to  serve  art,  is  a  more  respectable  person 
than  he  who  has  the  vanity  to  suppose  the  wel- 
fare of  art  to  be  identified  with  himself,  and 
works  for  art  cum  gloria,  rather  than  for  art 
alone.  w.  »-.  a. 

(TVismiT/UMMd  > 


MUSICAL  COUEESPONDENCK. 

CntcAco,  Kov.  10.  —  There-  ma  mithing  particularly  of 
!  intrn-st,  in  lbs  but  nek  of  the  Kurakusch  opem,  eicrpt  s 
In  .bkli  Signer  Start,  bed  the 

1.1  le  rule,  and  the  apsejaraDce  of  MUe.  SUurer  Ss  A'-rm-l. 

'I  he  iLdl v  press  her*  gere  wry  enlbuaiaatic  notice*  of  her 
1  prrfbriuaixe,  an.l  again  I  find  rniwtf  unable  to  follow  thecn 
in  tlmr  o»<iu»lifv1  ruuiluesubtitei.    She  gave  the  charac- 
ter a  fuic  uraiuitie  lulerpreUtiiio,  \M  n.uurally  die  did  out 
nffunl  inr  murli  t.leasure.    Tut  use  of  llie  irtmnln  marrtd 
I  bcr  rsemtkili,  until  in  miuil  [aai^c  it  km  altuuat  imraia 
I  »iUe  t«  Mluw  Ibe  nutea  aritli  *  Kitiafjing  crrtointy.  Her 
'  iKt.uq  l»«fiw  fine,  cdiiM  hardly  cnuipnisate  for  a  false 
'  mellx.!  „f  singing.     llie  I) to  staire  deiuanda  artiua  dUllcd 
..«,lty.  «.  well  as  ilwrnauedlv.    A  Kappy  uniiin  of  theso 
j  twu  uUenu  brings  the  ponrstor  into  tbe  higher  nuika  of  nr. 
Uitw  Itls,  »t»l  »iiw  for  liiiB  llie  admiration  of  the  aurld.  hi 
tbete  dajs  tbo  wlmnt  vf  a  truly  grrot  ilnmattc  |inma  ifoiuia 
•uukl  be  mi  etrtit  lo  hail  with  delight,  fur  we  hare  fur  too 
tea-  iu  Ibe  «oild«  oaulogon  of  artists. 

riiuraJiiy  even.i,S  the  llwtnoieii  Society  gar*  it*  first  re. 
onion,  oiRrii^  111*  (ulhiwlng  pr.»;r»iDii«:  — 

<>0,.  l/m,/,fa..*n. 


A.Uute 


nd  Tnrfoitloiia,  fi^r  Itann  . 
Mean*.  WohVahn  sn 


tjuintet :  "  hVtfaanls,' '  for  Voiees  .... 

.     .  *>s*r*. 

vnorr. 

tiill,  ami  Moneaki. 

t^'oitcerto  Mllitairr,  for  Violin  .... 

Mr.  Mark  Kaiser. 

Aria;  ••  Bonor  and  Anna,"  frwii  ••  S.mi*on  ' 

.  Ilat»l,l. 

Mr.  Ivan  M..n»*L 

.  *ttti*y. 
ft,.Wru. 

j  Toecau  (Manuscript  |  

Mr.  (Uil  Wolfaahn. 

Horn  Quartet:  H  I'Slirriiu'a  1  'burns  " 

1  From  1  wuihiuiser. ) 

.  If-iysee. 

of  much.     At  the  performance  last  season  of  ha*  done  tbe  wortil  of 


the  St.  Mattkeic  I'attion,  no  one  could  have  over 
looked  the  fact  that  the  soprano  air  "  .In*  Litl* 
rill  mein  UtUaod  sltrUn,"  accompanied  by  two 
flute*  and  a  clarinet,  made  a  more  thoroughly 
ine  .ffect,  in  respect  to  the  harmonious  blending 
cf  voice  ami  instrument*,  than  did  any  otlier  solo 
auiuber  in  which  obllgalo  wind  in*truineiiw  were 
used.    It  thl*  superior  effect  to  be  attributed  to 


a  very  eminent 


the  fact  that  here  w.  hail  only  the  original  part* 
(.Lieu,  in  this  instance,  are  complete  in 
*eUe*\  there  being  no  i«*so  enntiuw).  am 
Fraaz  had  had  no  hand  in  the  matter  ?  To  my 
niied.  It  b  simply  and  solely  to  he  attributed  to 
the  very  different  fact  that  in  this  air.  and  in  this 
,  the  Out*  and  cUrin. 
at  the  back  of  the 
placed  themselve*  immediately  beside  the  singer. 
In  lite  other  solo  numbers,  where  obligate  part* 

dim  or  rear  rank*  of  the  orchestra,  —  that  is,  at 
a  distance  from  the  singer,  —  tbe  effect  of  Bach's 
original  porta  was  just  as  bad  a*  that  of  Franx  * 
additional  clarinet  and  bassoon  part*.  Let  us 
once  try  the  effect  of  placing  Franz's  reed  quar- 
tet, together  with  the  original  obligato  instru- 
ment*, in  a  compact  group  around  the  si 


service;  let  that  he  enough,  and  let  hi*  glory 
take  care  of  Itself,  rio  soon  as  a  man  writin 
music  "  for  the  sake  of  glory,"  he  ha»  himself  to 
look  to ;  that  is  not  tbe  world's  bmines*  in  tbe 
leaat;  If  be  think*  be.  can  set  hi.  sump  upon  the 
times,  and  feels  that  his  stamp  is  wonh  setting, 
let  him  try  his  uttcrmoat  lo  do  so,  but  he  must 
work  long  and  give  strong  ami  convincing  proof* 


.  Sebsuu,  IVrckiuami.  Wbite  and  Heno*. 


"Jliese  reiuuaus  are  gireu  every  niosilb  by  lb*  society  to 
lis  paln*i4,  »ud  sr»  liileixleil  lo  alfurd  an  opportunity  for  tbe 
tarlurmanee  of  ehaiulier  music,  while  their  hugs*  tenoarl* 
are  iWmted  to  great  clit*al  workn.  The  Alwlaiite  of  Mell- 
ileUtubii  waa  well  perfurnieil.  I  lie  vo«*l  Quintet  by  Laws, 
u  a  irry  pretty  roai|MHitiusi.  jriving  a  auto  to  each  voice,  fol- 
Uianl  by  a  gnKPlul  retrain  in  wLicb  tbe  voi<e>  blend  with  ■ 
baintuiiou  niratv,  that  still  xlmiis  of  cuntnst.  Mr.  I>au 
M.«»»»ki,»  lor.KM..,  &,«u*K*w  Yoik,  uoale  hia  fax  ap. 
tlus  acoaoii,  Hi«iii»  the  Aria  fn.ni  HauiM's 


diately  behind  them,  and  then  see  whether  Franz's 
•coring  is  bad  or  not  I  Until  such  an  experiment 
has  been  made,  no  one  baa  the  right  to  judge  It, 
It  would  be  too  much  to  claim  for  Franz  to 
*ay  that  what  ha  ha*  done  for  Bach  and  Handel 
score*  leave*  nothing  to  be  regretted.  Perfec- 
tion Is  a  hard  thing  to  arrive  at.  especially  in  so 
extremely  difficult  a  matter.  Perhaps  in  some 
instances  he  has  allowed  hi* 


of  his  mettle  before  bo  can  claim  any 


bi«  contemporaries.  A  yi-ung  musi- 
cian may  havo  the  ambition  to  write  a  sy  mpbony ; 
very  well,  let  him  do  so  U'  he  please,  Uit  let  him 
alto  that  the  world  is  in  no  want  of 
they  be.  supremely  tine  ones ; 
no  living  mortal,  save  his  twrxmal  friends 
and  his  music-teacher,  care*  one  jot  whether  he 
write*  a  symphony  or  not,  and  that  the  chance* 
are  «tronglv  in  favor  of  his  Contributing  U>  that 
limbo  of  sItot-rubbUh  which  no  one  will  care  to 
pick  over.  Fjicourage  him  at  the  outset?  Why- 
he  has  no  earthly  claim  upon  encouragement,  any 
more  than  I  have  upon  the  votes  of  the  commu- 
nity at  tbe  next  presidential  election.   But  if  that 


to  a  Bach  or  Handel 
that  his  task  is 


to  the 


npanimer, 
score,  wo  know  in  the 
a  high  one  ;  the  world  of 
as  much  of  Bach 
he  should  be  en. 

of  his  doing  the 

to  be 

they  are.  I 
ambition  in  the  fine  arts  is  athing  that  can 
fairly  claim  sympathy  or  encouragement.  It 
me  even  that  the  man  of  genius  who 
I  be  <lo^-,  and  doca 


it  can  get,  and 
uttermost.  The 
ell  are  not  great, 
to  lose 


•vat.  In  a  correct  style,  aid  with  *  ro*e  that  w»*  very  agree, 
able  to  listen  lu.  '1  be  Quartet  by  ttl.eu.teegtr,  which  ckwsd 
lie  rviieerv,  was  »ery  liapjriiy  perforinnl.  tbe  gentlemen 
inn  in  •yiupatliy  with  each  other,  wd  uileresled  in  Hie  work 
they  were  interpreting. 

WUWIinJ  mil  llerr  Yogrieh  appeared  at  a  concert  in  aid 
of  tile  "Alexiaii  ltruthera'  Huapitai."  'Ibe  great  TuJitibt 
pbncil  a  ouicertol.)  rairu.inl;  *- Andante  ami  Inlevmcxzu" 
bv  V.icriel..  anil  the  -  Hungarian  dauore  "  of  Itraknm.  The 
innetcal  w..rU  know.  I,.-,  grandly  WlbVtn.j  pU,s,  ud  it  is 
only  neocasary  Ui  slate  that  he  iiaide  an  appeanuio*  in  pub- 
lic, fur  all  tuners  of  Ibe  art  lo  ulidrnuud  what  pkeanre  bad 
Iwerj  jrivcu  Uie  aiulienoe  The  viuliii  roiu|KMtion  by  Mr. 
Vogrich  was  f.,ll,mi«tl.:.lly  receiwd  ibe  an.tieueu  gave 
the  cwir.pr*fT  the  bunor  <if  an  aekrwwlcdgnwit  by  caUing  hi  in 
Mure  thrai  lu  rereiie  ibeir  applause 

ibe  Cbai».l»r  I  'oucert,  at  lleed  s  T«nipki  of  Music,  uffered 
tliis  j.ro^nunnie;  — 

(1  I  Trio,  No.  1  irV.yrfn. 

Miia  tngersoll.  MesaTS.  lxwia  and  Kichhrim. 
ii  |  ltixuai.ee  froin  2d  i  oncerto.  Op  27 

Win.  l.*wu. 
f.1.)  Aniaule  from  Trio,  Up.  Ill     .  . 
It.)  Kouianlt*  "A1U  Stella  Confideiile  " 
Mr.  C.  H.  brittan. 
Cell.  CHiligato  by  Mr. 
(5.)  Trio,  Op.  102  


H'lcnsii.rati. 


Tb»  imtrumental  portion  of 
j,.j»l.fc\  and  the  audtenee  *»pressed  their  *|>pr*ti*Uon  by  a 
ckwe  attention,  and  by  keeping  that  Hleue*  that  .bow.  that 
I  he  charm  df  the  mnsic  I*  lha  ruling  |www  In  the  aasero- 
Uasre. 

I  he  Ch*mt«s-  f'oneerts  at  lletrhev  Hall  lisie  gfvra  na 

tbe  folb,winglrioe:  MraarVs  In  KNo.  3;  tbe  •'  t.bott  Trio," 
Op.  70,  lleethcieu;  Trio  in  C  minor  (manuscript!,  F.  t*. 
tileaam.;  and  Trio  ill  K,  Op.  4j,  Hade.  Tbey  were  pbyed 
by  .Meiars.  Kdily,  lewii.  and  Kichheiin.  We  are  having  a 
lirjier  uuinl*r  of  oui.ceiu  ..f  tJiis  elsm  than  eenr  before,  and 
it  give*  Ihe  musk  itu.let.1  *  fine  o|>purtuuity  lo  acittki.il 
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(15.) 


Monday  ervnln;  Id,  Mr.  Krail  Uahllng  gav»  hi*  ftnt  re- 
cital of  pianoforte  11,111*,  preaeailing  Ihea 
(1.)  Trio,  l>  minor.  Op.  ii.3    .    .  . 

Mean,  l-iel-ling.  Lrwit,  and 
(S.)  Tenor  Arte,    (.rii-pinn  e  la  i  '..tnare 

.Mr.  til.  SdmlUi!. 
,,  .   it.  Menuelto.  Op.  17.  No.  »  . 
w"'   J».  (ia.otte.  Op.  121,  No.  1  .  . 

Enul  UrNm-. 
(4.)  Soma*,  Op.  7  ...... 

Kmtl  l.kebl  iri|£. 
iJ.I  S>mt.   "  Impatieocr  "  .    .    .  . 

Mr.  ]A.  Schulue 
[  it.  Soe(iiri»e,  0\>.  27,  No. 
|  ».  Uarcarolle,  Op.  UO 

*li«,Op  12  i 
Kwdr.O]..  U7.No.  n( 
'    el»,  Op.  14,  So  •.■ 

Mr.  IJehline;  hu  a  gi>wl  Irebniipie,  plei-lj  *.f  i»»«er,  and 
tie  1b  what  hu;  be  ler.ii.-d  a  brilliant  phtirr.  Hu  cnucrft- 
tiixi  ii  nuuked  l»5  art  •■tie  iutelttirntcr,  and  ennm  of  nu  m- 
teqiretatiom  lu*«  *  cltartn  a.*,»i»t  them  th.M  to  coine 

fh.ui  hi*  tiwu  ii*ea>  rather  than  from  foUnwuitr,  *n  v  p*trtic»- 
lar  •clttx'l  uf  piaiwHaftu  |tUylni;,  With  my  t.ut«  hit 
litree  do  m>t  always  acoonl,  tor  I  nii«a  in  inner  arnae  tit  hit 
pliiying  Ilia!  idi.Mild  Iwtieh  the  feeJItnt*  »u  truly  that  they 
womlJ  be  drawn  mio  a  |»erfect  ivmpnUiy  with  tit*  intrT}**- 
Utioii.  Owe  may  admire  ibe  pianitt  who  playa  witli  eate, 
gear*  and  l^illunry,  hut  Ilia  player  wbnae  nutate  g*»M  di- 
rectly to  the  bestrt  main  a  borne  there,  even  fur  hitxiarlf. 

At  tbe  prmtit  tin*.  while  our  city  li  nil  eiclteiuetit  011 
•aetiiint  (jf  Ueiter.il  (inuit'i  vi»it,  and  »bUe  there  u  ft  per- 
fect nub  uf  reception*.  LaixjuhIb,  and  anny  reuntorir..  and 
the  whole  lubiuuabln  and  hiuiiieaa  iircle  atom*  jrivrn  ii|>  to 
muiid*  uf  ifnyety,,  cunm  Uetr  J'.weffy,  Ibe  fnt  i-ianwl,  to 
give  *im«  |>Uj.of..rt«  rrejtah.  A  ibid  all  this  eiciteii*-iil  it 
te  itut  to  be  wondered  llial  1m  i*  f^fjetod  b\  only  aitull  audi- 
eimK,  (uf  U  ih  only  tli*  (*i(lidiJ  fvw  wbo  ht«  inltiitful  of  tlte 
claiiua  at  tbia  grrmi  [4ayrr,  and  wbo  quietly  pajw  l.<jaj,d  tlio 
dlii  of  BiUlUry  JUpUvs        pny  ft  Imnm^  to  (hit 

able  nprtaeaUU^  of  ba^b  a/t.  I  bave  bail  tlic  («l^uiiro  of 
Us4j*niat|  to  two  cuiKvrla  by  Juwfl)  ,  aiad  irotibl  ciprrM  oii« 
word  of  drU^ht  fur  tb«  rnjuymcut  bp  c»tw-  Tbt  jir^raaitnw 
woe  the  Blue  aa  tbuse  tfitai  in  your  <it>  hut  a  tb'jrt  time 
atno*,  iphI  I  wlU  ik.i  thprrfur*  trui*:iit<i  them.  It  wmm  to 
mo  tb»t  bamau  ability  cau  (pu  nu  furtber  in  regunl  to  t 
iiii|ne;  fur  delicncy,  Peom-w^tt,  »J«I  ueU  MiMMarad  oonti 


ap|H*«nuie0  in  tbe  L  hiUtl  StoU*  ami  direct  Oi*±  (irrforni.  I  SJi«  AuUh.iuiit  VIf*»rn.  9-  H.  Mills  Maa  PitKiw,  tad 
aiK-e  nf  bia  crcrtur*  /■  .VrwiiTTtiut  and  liii  nrabir>>  7'*t  fcuia  Itiinnuel  jre  j>f.Diwtd  a»  ••tl*ji«Lt.  —  J/iuu^t/  HrrUv 
Fi-*litp%l  S*m-  Ihe  f>nM,T»nuiif  will  »U>  Include  the  UaJI--  ;  — '.M  -ller  U^ay'i  Of*r**"  (he  K*  rrer  wyi;  -  At. 
I  lujob  cbupj*.  &nm  IWiitlxivru'a  TAc^  J/,  u*/  w*  OH»vt  ai>(  ready  eleven  <.n'ncri|»*tnn  ni^htji  of  the  Opera  mojod  |im« 
,  lWll«»'«  Y'Ar  f'ti',it  itf')  tltryfM  The  t*jJuUt«  of  tli*?  .  el»[«««!«"l,  and,  esoejjt  aocue  jruod  rvu«rpeiitaiioaa  of  Linda 
evritiuir  wit!  U  Uim  F/ljb  AUil:  Mian  May  Mr.  I  /*!•*<',  mid  Mi.  tL*!,  Mr.  Mi(de»"ii        l<«»  tihaUe  to  dia- 

U'.  J.  Winch,  and  Mr.  J.  K.  \Vii*ch.  cbar/e  Ilia  prumiarK  Ut  Lu  »ub*rrtlier*  arid  tbe  puhLc.  Oar 

—  The  thii-i]  cormrt  of        rblJLirnionie  *  'n-bpHtn,  Lut    I^ndou  enrT<^|x>nid«<it  *m  itit',.ra«»«l  hy  gf 


eieuin^,  oHfcredr  Overt  are  to  .l/iiirfVe'/,  Schuioaun;  Sere 
iiade  in  I>  imiiuw,  tjp.  90,  k>r  atriup  «n)t.  It  ViJkinmnn 
(*eeilu  »«4o  hy  Wiilf  r'rie*!;  tirien'*  l%ano  Coinmrtv,  Op, 
I",  placed  by  llrrr  S.  Lie  Win  ^;  »  '•        IViuit-i;  " 

"  DuiaV  by  Saint-Si*-iia;  TitrkMi  Match.  Mtcli- 

aelii;  r^luoaUe  from  Meyerheer'a  Strut »*<<rt  Mr.  LiehJiihg 
waa  d.7»t)  aUo  ft*  *  Miitnetla  hy  Sehtiherl,  and  *  Puqui* 
nade  by  linltjchalk;  and  Miat  Fanny  KeJIo^j  for  tw<i  new 
4.*n^:  »  Fact  i»ear  tb«f"  by  Italf,  and  »Uu  a  March 
ninlil,"  by  Taiihert. 

—  Mr.  Atlhar  Toole  l.tvt  Saturday  neninff  caw  ait 
Organ  t'oneert  at  the  Ft/it  <  ImreU,  in  %h\*ii  be  phyed 


Mr.  3H}iftsoci'a  frtendi  there  th*t  Mile.  MariitKUt  bad  acen 
e*>vj»47od  arid  was  wion  t<i  aftll  to  ()tU  flit*,  fber*  U  pmj 
renaun  lo  believe  that  Mile.  Mnrimou  t«  ready  b»  ftocept  Mr. 
Mftploaon  *a  *d.K:r,  pTVvlde>l  lhal  al^  caxihJ  aee  mus  tircvv  ^ 
advftTMe,  and  Uiai  Mr.  Ma|;>»iii*»  a^ent  £ii!im  Ui  do  Mitt 
tbe  My  rt/uaea  to  leave  A  runmr  I*  abr>  in  cirrvUliun 
the  cflbk  tint  Mr.  Moftlaann  bt*v  tltat  Mine,  h  lieniei 
vu  noi  eoxiiioi;  to  Aoieriezt  th'u  sexaim  wbni  tbe  fuaoajv 
of  •'  Her  Major's  0|iera  "  liniU^I  >*ir  pubbr  to  Uk*  m*u 
at  tbe  Academy  at  bd  udraixcd  (trine.  It  aeejiu  that  Htm. 
(MTttar  in  rwt  altocetlter  uitnfied  with  tbe  manner  Mr.  Mr 
plBaoti  diacltanced  lit*  jmrt  of  the  Uu  contract  with  her.  At 
any  rate,  it  it  time  fur  .Mr,  M»|t&eaun  ao  make  a  fnniial  aa- 


frvhide  and  totpie  in  <',  hy  Uaeh;  llandeJ'a  aeeond  (Juti 

certo.  in  11  rut;  McfHleUM^iti "a  SotiaU  hi  F  minur;  AILe-  I  iwmi cement  of  bin  intetjtiAiia.  lie  h.u  rerei»eil  a  bf^e  wn. 
Kretto,  hy  t.»dr.  and  n  JUtrh  hy  Moachclm.  Vix*nl  qu*r-  ,  *'(  m-;»iiey  Irjiu  n*,  prutnitin^  to  %irc  ot  wlmt  be  tai  iM< 
lets  mtre  miui*  by  Mm  l>/uj«a  (Jnue.  Mr*.  Jennie  M.  Xoyra,  !  t^*eti  iu.  I|i«  jire4tut  ecfi»|rfuiy  m«y  b*  eiceUnt,  lor  Kt 
Mr.  \V.  11.  r  rcacti.ini.  and  Mr.  C  IC-  Hay.  Knrry  ie«i  in  pledge*)  to  rive  ua  w<re  Uiau  that.  \V*  liear  that  U 
tbe  elmreli  wai  uccuprcd,  I  >»  trying  to  r*i»*  nmury  bvre  in  order  to  •atiif* ^Slllr  X*, 

—  In  the  ftiKvrttkvnioiit  of  tlw*  N'^w  IjiuUivI  ConvfY*-  j  rliiwu'a  den^nd^.  We  ln>}>e  he  ntay  aiLceeeit,  and.  firrthcr. 
tory  of  Muiic,  in  another  column,  the  advjiiLagei  of  thr  more,  *e  *U\t  be  wunkl  entitle  ua  to  cmtndict  all  thea: 
r<>n«mati>ey  inrtliail  of  biiiutj]  rituoukiu  nee  »rt  fiieth  rwmon." 

Hri<*tim  and  in  full.  Tlte  rmauo*  an  clearly  and  anicbtcly  .  —  Tba  ftrsl  of  tlte  fire  chainlter-mufie  aoihea  of  Ibe  Sew 
<pivn,  and  ottiiiut  ettaily  be  ct.uiu««idt  whaXvter  u»y  be  Mid  Vork  iliilbanaonic  Club  occnrre>|  on  Wninearfay  eveui^ 
in  favor  of  *c|Mrate  indindiul  iintructioei.  of  la*t  «e*>k  in  Clucktrrinn  Hill.    1'he  pnynuitnw  oirbvJu] 

—  *Sii1>««rlp1ion  IteU  foe  tbe  fifleenlti  mw<ii  of  lljnanl  ;  Hortbnvrn*p  String  tjtiintef,  V  r*\»y>r,  0|ki»  £9;  Cmicttto, 
Syrapbony  OtncrrU  muiio  at  tbe  Muatn  Halt  and  mmie    A  minor,  for  pU:toearte,  Rule,  and  violin,  !>y  Ibcb,  «itb  at 


»lom  tliJMn^li  lite  present  month,    SnlMcriben  may  aefcet 
tiicir  aeaU  and  receirt  Uielr  tickeU  o*i  t!t«  flrtt  tUn*  daw 
of  December,  aflrr  whidi  tbe  public  aale  will  l>e  opened. 
The  finvt  cwitvrt  will  Le  lNmenil*r  U-    The  orc*teitra  will 
bare  foe  iti  nuejena  tbe  I'riilbarnioiiie  Orcbeatm,  with  ahont 
ifcoiibl«  Kb  n <i niter  of  atriitffa,  mud  witb  Mr.  Ucntard  UtU- 
nioun  at  Uie  bead  of  tbe  rtnUna.  Mr.  (_!arl  ZomUiw  conduct- 
ing.   Tlie  Artt  prvpiTiinie  ia  bb  fuilowa:  — 
I.  Ovettpre  to  *■  lUjummtde  "     .....  A-inbrr/, 
*J.  Tri|4e  t  oqtceTto,  for  piano.  TtoUn,  and  'cello  flrcfli<*c< 
3.  Man-he  de  Knit,  irottt  «  L' Enfant*  du  Cbriet  "  U\ 
A  (Herturc  to  +*  itip  van  Wiukle  "  (first  tirue) 

>tVB, 


u^uifnled  in  >iKh  ■  («rfert  n.ju-.iitr  u  lo  dtpiii*  criu  '  5'  vm  Sjwplwny  ('-'  i»ionr) 
icuiu  uf  cm  a  f»u>iil*tl'.4i  k*  cuuinwut.    Tlif  unlj  »av  '     — Jwitf  «(|]  gli*  tbrt*  «*ro  ojnc»rU  In  IlvMoo  rarir 
tlut  I  CUM  It15»rd  tbr  (iliviiii;  of  Jmrtf)  u  to  lliiuk  tb>I   in  Ibe  viiikr. 

mmUr,  hrinit  »  unirenJ  art,  liu  m»nj  nwaiii  for  maiiil>-iliii«  I     —  Mr.  K.  AJ»ni»,  trlio  Iim  bxl  »  inurh  «|«. 

(I>r  bMutiful  In  mji«I,  «n,l  Hut  jr.  tin.  miurk»l^*  pUjing  rienn-  u  UsMliirj;  trw.r  in  the  IiupcrUl  ( ip«r»  *t  Vini>i». 
nttj  l»  found  lite  iMirati-  divlin^.,  Ilir  k>(1|»  ureMinc  tit-   ol1«r«  Ut  |irf|«n-  |Ki|iiU  (or  tli*  opemic  —  MTUinlj 

Imim,  *ni  lh»t  1-tiIIl.ik;  that  it  kirv-likn  hi  Itn  gr«r*,  •  rnrr  o,i|»«tmiity.  He  lU.  lix  «  \ltn  fi*  r»U!  Ji»!iinj  a 
carrinl  <m  to  the  utuio.1  limit  it  htuiian  jierfcctioii.  Iu  tlmt  i  liiral  vpcntlc  tucitfr  u|mi  a  nlij  fuliin-  In  tbi>  oilv.  Tk» 
•puere  of  art  «lwr«  <WI«cj  «r»  rwi,tr«Uit.i!  |ww-   ^nw/./V  llrvM  trilt       ••  lh«         o«iteni|4ilr«  llir  <»- 

rr..  hii*  niiMt  jilJttt  Jowjfy,  m  their  iih*.ter.  Il«  anew  tiut  |  gaiisralMm  of  ao  ofKnitk  aincii'C  "oeirtr  upon  a  uuiilar 
re,.rr«cut  tlw  herjlo  ttile,  after  tin'  maimer  of  a  Ciiliiurtein,  ]  m  tliat  *f  tli«  wilier  «li«iui:  "wleun.  .l»j«t«!iiii;  iipt.,, 
prrlia,,*,  CK>r  Ul«  ItiteUfctualiU  of  Vim  Itilluw,  i.ut  lite  p+lie  a  liit  uf  «il,«:ri|i(k,|i  ujciiiIkk  to  aMiin.e  tbe 
gnre  of  a  nature  attuned  lo  tlie  oaure  Jt-llcate  pliann  of  art  ttn-  gocit-ly,  a.  hi  tin,  llo;lit<4i.  Apu)lo,  i.jii]  <  'erilia  <]uV«. 
la  mani<nled  hit  )IK>I  a  rrmaraatila  war  >•  ki  nlaa.  Iiim  with  Tbe  enjovii.rul  ofTrml  ill'  tbe  atlldy  of  opnratie  nmiSe  a  ill 
tbe  moat  wnndWful  playera  tlial  tbe  w.rll  ln>  prudumi  rertaiiiU  'allrncl  all  earallnil  UKiiibmltip  t»  tbe  actual 
A.  maater  of  IIm  ileilnU)  ph:»n  cf  iiUi.oi,*1*  playing  he  |  work  of  lU  new  orpanUation,  and  tlw  opjwrtutilty  t»  l*jr 
MvtlM  lo  ataiwl  a|au<  from  all  tbe  rr«t  of  tin-  worij,  uo«  |ier-  I  Uiunlanl  openui  siito  by  freall  Voicra  froai  Ibe  rank,  of  li.iv 
bau.  greater  tli-in  otbera  alio  hate  tlitn.l  im  l«A(rv,  unl  as  |  |..nalii^era  will  tui,pie«tioiia>>ly  pnne  attractive  to  itatnqi. 
an  liilerpreter  of  a  new  aiul  diftereot  cbaractir. 


couinaniuiniit  of  airing  oaintet ;  String  <  juarlet.  11  num. 
Iiy  (Jrieir;  a  piano  aolo  lij  Miw  I'lomice  Copantoii,  >U> 
nlfcipl:i\l«l  In  tLe  Uach  roucerto;  and  aoo£t  by  Maw  Aa> 
txiio  llejinr,  ao|iranvi. 

—  Tlw  maun  of  Ike  Brooklyn  PbPbamwnie  H-xrlrtr  bat 
ovaied  hrillUi.tly.  Tlw  Acaileniy  of  Mune  waa  crowanl  at 
(lie  firtt  reliearwl  jmtenlay  aflcmoon.  and  Mr.  Tueudxt 
T'lioniaa,  wU.  rrturm  a«  cuudilctor.  rereited  a  cordial  greet. 
Iti^.  Kvrrythiue,  imlicatca  lliat  thia  will  be  the  mod  knll- 
i  iant  araanii  In  tbe  Imlorv  of  the  aoeaety.  The  tale  nf  teait 
liui  *  "iM'r«eJe«iUy  largo,  and  tlw  uillairal  (cnlum  will  bt  «- 
iwpti,H,i.lJ.v  allraeiit^.  The  nrotraniin*  yealrrda,?  nicroM 
the  "  Kiiit  Lear"  orerlMre  of  IVrnoa.  tbe  TKliaikoaAi 
I'i.mo  <  ,4iurrto.  phtvcd  by  Mr.  I'rani  lliinnurl,  Nie^intmf  . 
Ixtv  Scti^,  frnen  U'ajrtier'a  Walkiire,''  imig  Lr  Si#»e 
l.aii.pai.iiii ;  '■  SiecfrieJ<  IValh."  from  -  Die  UutlenldiD. 
lurnin*,"  and  the  Kinh  Sytupboin  of  IVetlnncu.  The  lint 
.-..rHTrl  will  Uke  place  thi.  etniii.^  ut  Hie 
errynf  M«ic.  -/>*.»,,  AV.  H. 


MiLw.tiiKr-r:,  Win.  X 
jrave  a  coootft  of  clia.iilar 


»•  ii,  a 


16.  —  Vie  Heine  t/uarteltc 
:  hem,  Nov.  It,  wilb  the  Mil- 


roKKK;*. 

Ijimkix.  —  The  t.mtj.  Crjrfal  |-abc*  Conmt.  Mr 
M.lii,.,  ciKiiliict,T,  nffitrej  Scliiimann'.  Sjui|Ji.«iy  Hi  «', 
Aria  igoeni  nf  Ni^htl,  from  Muurt'a  ZtuUrfiilt,  nn(  I., 
\|me.  .Scbudi  l*ronkaj  Alletfru  con  tiria,  (or  viijib  ami  v*- 
rlie»lra  liu  IJi,  llnfilmreii,  «„lo  liulin.  Mr,  (^rr«lu<i  ija- 
►olle  an.1  Tilaira-.  Aria  fhiiu  J/iV/mw- ;  IJutnonr*  and  ll.juon. 
(mm  Mnlupw'.  Violu.  l  oiKerto  i-i  A  mhi.T:  aiul  >|iaare 
of  the  HoutV'  IS'ilUMtr,  from  T  jk  fjl»^«ii4a,"  b»  A.  Vim- 
diirfli  (6n4  1 1  cue)  IV  event  of  the  eon  cert  and  Ihe  *m\ 
wwi  Ibe  porfoniiaiK*  i.f  the  l.rM  lo.vemenl  of  thr  uuiuiaUd 


IowUik  prognunme:  — 

Siring  (joartet,  Oji.  1 7    .    .  . 
L4J  )  Soiuta,  for  riono  and  Violin,  tip  8    .  . 
Serened*  for  Violin,  Vh«la,  and  "Cello,  t  Ip.  8 
Tuno  Quartet,  Op.  ll»,  So.  3      .    .  . 
(Two  MmvntenU.) 


Vm.Hh  t  WHo  hy  IleitlLOvm.  0„ly  recently  Iciinht  u. 
lieht.  llilln.e.»»r^er  Ci*.iplc1^1  (t.*lnakinK  Die  cf  thr  iuj 
t^.T1.  au.l  de«lirnt  mutinied  in  tbe  portion  wriltni.  and  it 
waa  produced  d.r  the  fil>4  tinw  in  Vienna  at  the  rcnlennary 
i*  the  birth  cf  lleetboran.  Tbe  MS.  wa>  prwerved  an  tb. 
..f  llw  \'ieiwie*o  Society  of  I  lie  fried,  of  Mwic.  ll 


of  other  club  orvmiiuatiaoa.  Mr.  Aiiarot  will,  by  hit  plan, 
practically  glte  lo  llualon  ml  vpt-nitie  trainii^!  atlmul,  ami. 
with  tujcli  an  eataldi.Snl  lnitiluluui.  it  teeina  lianlly  p.<ui- 
bJe  that  Cilia  city  wilt  le  left  aitl^.nt  £w\  Kn-^Ii.li  o^«r. 
|wrf..mi:.i..Yii  in  tl.M  futorv.  aa  it  ha.  I*en  w.  Lui;i-ly  in  tbe 
paat.  The  ailcee*.  of  <  '.v^ipn  t>urm"mtt  thuwe.1  what  can 
Im  done  Iu  tin.  ilmctxm,  and  Mr.  A.Urm  ahoiihl  meet 
.  KaU»it,it     with  nenerou.  anpport  iu  hi.  new  Ululeruikinu.     Mr.  A.liuil.   '»  »'•  curly  work.  a|i|uirmly  cnu-ii,r.«i««>.  will,  thr  Sep- 

0,  i,     '  cw,u-n>|J»t<»   iue  work  m.  7"ona*,iw.i-,or /...*.*',•'.'»,   <™>r.  the  y.v..nrM.«.  halVt,  ami  the  firtt  Symphon.  {»y 

folkming  wllh  lUlevy  t      tcf-iiV  and  lleroW.       /'.  r  ^  printipai  theme  Ir^l.-od  »  .Inkibgl.  anakvow. 

/f.iM.v.i-.    uilt  C/.  rr*."  •      .  will,  that  of  tbe  Syniplnwy  in  the  wine  key.    Hut  it  it  ,4 

—  H«n.cuvl,  the  llnnjrarian  rioUiuat,  irate  a  uteri  at  ^<*ht  **•'"  comparol  will,  tlw  Kr«t  lleelb.,«Ti  t  enrert*  in 
.   ,  .  i  WVJUne.  enlarge.  Not.  10,  iu  which  he  |,U,«1  Hie  *.-r«.i    "■  «'J  e.idenlly  liecUiineu  did  t»*  tbluk  it  worll.  while  ic 

ne  R«UmUln  Qu«tet     an  .,,  mal,nS  but  nut  a  pral    ,..,„,„^t  „r  s.u,h, ,  lnu*.ri|ai.„..  (pu,.  !v.),u|<rl  .,„)  ,  „„    ^  nn  with  it.     It  ha.  only  the  ir.terr.1  of  a  curicilr 
for  ila  theniea,  U.onKli  trraut.1  In  a  n.n.lcUi.-Uke  w.y,  |  yjn,  hj|  owa  '„  v^  „  thf  (.,,Dronn<,  of  ,,,„,,,.  „      _  Mi_  |j||iM1  Ikulry'a  .ueeewt  in  U.„d.*  ha.  la-a  very 

and    tran»rripta.ii  l.bi.  own.  of  cx.ur*  l  of  drrideJ.    After  her  trimnpli  at  tbe  Monday  popular  «n 

!  cert  on  the  3d  iuat.,  the  wot  at  once  engaged  ( c  the  on- 


are  nut  ln.lrinticaUy  noble  or  iiitpiriug.  He  aeenia  to  be 
moat  at  home  Ii.  the  Invention  nf  .ciitii.H-utal  meliKlie.  of  no 
great  depth.  —  Tbrrfirieg  Sonata  i*  freaky  and  di./.ii.lril. 
(irieg  aerau  to  be  at  hi.  I«t  In  »l».tl  i^ano  «  CLar 

aetrr  «ti«ecke-"  —  Th*  I{ei««^er  lju.net  wat  plewalng,  «»en 
alter  Hntboten.  Tte  defedt  of  the  prrforuance  were  a  toue 
lacking  in  breadth,  ami  ofuni  mcee  or  Vat  roi^h  ami  rcrau-liy, 
and  tile  Inunaturity  of  conception!  here  ami  there  inseparable 
from  the  yoolh  of  the  ptayera.  Iu  merit,  were  a  clear  and 
ture  eaecullui  and  c«,«wnliou.  interpretation  up  tu  tbe 
UluiU  of  Iheir  prewent  cupacitt. 

tirau'e  Opera  (Jncn|uuiy  ^ave  yaliuiti  i  here  Nov.  10,  1 1. 
13,  and  gave  it  .cry  poorly.  There  wu  not  a  winter  of  any 
wreat  merit,  and  tlw  arcbeatra  waa  rnlicuknwli  an.all. 

J.  C  1". 


^.^-^■•.ut-t-^i 


MUSICAL  1NTKI.I.IGKXCK. 

Thk  firat  concert  of  Hie  tlity  flftli  tenson  by  the  Han- 
del ami  Haydn  Society  will  be  jiirti  In  Muaic  HaII  to-ntnr- 
r«,  when  Mr.  Arthur  Sullivan  will  m.ke  W.  Rrat 


Nt:w  Yi.iik.  — Tl»r  t>nitc*io  SiHriety,  conducted  by  iKr. 
l"nn.r.«ch.  announce"  il«  arrenlh  araaon.  /:(</»« 
will  1<  giteo  at  Uwnrat.  anil  the  M.wJ,  at  tbe  aecood, 
rouoert.  Kot  llw  but  eotmcrt  U  [J.,niit«d  Urn  ril^t  c».,plele 
|wrf. -rmaisce  iu  New  York  of  llach't  St.  .If.rffA.ir  /Vtti'.i. 
Mfttic.  Tint  will  beiriTen  In  St.  Cleocin 'a  ( 'hiirrh.  and  not, 
like  llie  other  oratciioa,  in  Sleinway  Hall.  TU  aol.,i»u 
!  abeody  ^ured  f.»  IU  .re  MU  Ttiurel.y.  Mini  lira, 

dil,  and  Mea.rt.  Silllpaou,  M.  W.  Wbitney, and  llcumii-rtx. 

—  Mr.  WilhcUn  Mnlh-r.  "Solo  VK,l«,celli.t  to  II.  M. 
U.e  ICinperor  >4  tiermauy,"  anm.iuicet  a  aerie,  of  four  cham- 
ber-nmaio  eoir^ea,  of  wluch  Mr.  Miiller  naively  deeUrn 
'■  Iu  plan  ami  character  uW  «*rt^.  will  be  eiaular  U,  " 
gi.en  in  IScrlui  by  the  rcUljaled  •  Joackiai  tio.rtelle, 
which  Iu?  midcrtl^i^vl  wat  a  monil^r.' '  TU*«*  vnryVi  will 
la.  giivn  at  Steinway  Hall,  and  the  dates  will  be  Novemltfr 
•Joth,  December  tM,  January  WJlb.and  lebruary  lTUi;  and 


Imlu  of  ./wilt  ,lf.,,.T^w.  at  Manchrater,  and  for  a  pn- 
fnm.aiiceof  Mar  llrucb".  / -y  of  Hril,  asndncKd  ky 
Itrncb  liln.tclf.  Mica  Iktiley,  at  the  Momlay  rncatlar  e^i- 
cert,  avig  recitative  and  aria,  "  l.uaiiighe  pin  care,"  kj 
Handel,  ami  the  eavatina,  "  I'nd  ob  die  Wolke,"  trie. 
lVil.f  i  Ihr  fx  .i>*.i/<.  Th*  l^wdon  Tiraea  aay^  '•  Mia 
Uailev  «m«  extreuu-ly  welt,  and  wi 


I.Kira<  UewandlraiH  (nocert  (October  *):  Orrrtmr, 

"Geitmevi  \  (SchurDaiui )  \  Vu4in  Corieeru.,  D  eticur 
(8^K»hr);  Vknlu  Suite  (KeineckeV.  Symphony,  ^!>>iea" 
(llenhotenl;  Vocal  Ml.  Euterpe  Coticerl  (October  fll: 
Overture,  •'  l^oiuore  ''  tlieeOiorenl;  Vi,4in  Cnlwern.  iWea- 


deltanlui);  Sym|^lot,y.  A  ma)or  \ Itubinalein \\  Voril  hoii 
of  tiewamlliaau  t'oneert  (October  il):  t'oiwcno  le  VKite- 
wtk.  (I'.ipperi;  .Syn.pl.Miy,  KBat  major  lll.jdui.  V»U. 
ceUo  Solo  piroet  (fwawn,  I"opprr,  M.«»lsn»l;  Air  iron 
•KurjautU  "(Weurri,  He. 
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apical  -Jujeirriirrioii. 


j^f/e.  C/IAS.  R.  ADAMS 

Will  reorire  rocauata  to  prepare  for  Concert.  Oratorio,  i«*d 
Opera;  aao  P^P"'*       U>e  calriratioa  of  Ukc  vvjic*. 
aiKnuoo  fixa  b>  Ihax  who  miih  to  teepore  (or  the 
ST««eT,  Socood  Floor,  Mmm 


C  violinist. 

Reorrne  oaeife  ^*  instruction  o»  toe  Vlaem    AJao  fw 

Ml^innl  (Pfal»o  M4  VioiinJ  I  Of  the  Kudy  o(  « 

i  of  O.  Ditto"  *  Co-,  "" 


lfg.  WILLIAM  F.  APTHORP, 
*  Tutber  »i  Ik* 

PIANO- FORTE,  HARMONY,  **D  COUNTERPOINT. 
Ail/r»,  Hoo*  «,  Tumu 


f  L.  CAPEN, 
TSACHER  OP  PIANO, 

IVrArOAt  It 

HiTtol  ST.  CWtntCTI.  At 


ml, 

iv.AXD  HARMONY, 
TuMourr  St, 


'ADAME  CAPPIANI, 
_M  Mm  Doaaa  of  "La  Sob,"  i.  Milan,  and  in  th» 
league.  Of*ra  Houvr.  ol  EAirooeai 

receives  pupils  for  vocal  culture 

At  No.  44  Wwm  Stbit,  Boatoh. 


y  CURRIER, 


TEACHER  OF  PIANO-FORTE, 
■a»  (a)  Taaanerr  Stvwt,  coaaaa  < 
BOSTON. 


UR.  A  A'  77/  UK  FOOTE,  rUiefarte  Vrj.  krr, 

JjfRS.  WILLIAM  GARRETT, 

VOCAL  CULTURE, 
No.  7  FaAtncuw  SqeMaa,  BorruM. 
~ULNRY  C  HA  ACHE  TT, 

PIANIST, 


JtfR.  CHARLES  R.  HAYDEJV, 

TEACHER  OF  SIXGINO, 


MR.  a.  7.  lavcts  ajjrtu 

"*         FOR  PIAXO-FORTE  LESSOSS, 

CONCERT  ENGAGEMENTS,  ETC, 
Iain  care  ot  Mcata.  Cmickaumc  A  SojeA, 
BOSTON,  MASS. 


gURANARD  LIS! 


I.ISTEMANN 


ADVANCED  PUPILS  OX  THE  VtOUX. 
Harm:  rinm\  Uouc  SToaa.  m  Wm  St,  Bortoe,  Maa. 

GEORGE  L.  OSGOOD, 
t„  (a)  TuncHT  S 

concert  singing,  ora  torio,  axd  opera. 

C.  D.  PARKER, 

TEACHER  OF  THti  riAXO-FORTE, 
No.  143(A)  TttMotiT  Si«f«T,  Kixm  4i, 
BOSTON. 


'ST  PERAMO, 

TEACHER  OF  THE  PIAXO, 


CH1CKERING  *f>ONS, 


CAKI  YLE  PETERS/LEA, 

CONCERT  PIANIST  AXD  TEACHER. 
Adore.  PETERSI  LEA'S  ACADEMY  OF  MUSIC. 

aj«j  and  ati  CoMWao*  Avaaca,  Bornm.  Mtn. 


US.  JOHN  A.  PRESTON, 

TEACHER  OF  THE  PIAXO-FOSTE, 

T,  BwTOl*,  MAM). 


149  (A)  TkUUJMT 

m>  a.  u.  to  1  r.  M.' 


MADAME  RUDERSDORFF, 


ll/ll  1.1AM  //■  SHERWOOD, 

CONCERT  PIAXtST, 
AND  TEACHER  OF  THE  PIANO-FORTE, 
157  TnftituafT  Strict.  BoaTOa,  I 


fl   W.  SUMNER 
Will  be  at  ki»  ton 


r  41 


149(4, Treaieat  Si, 
1  (Moail>f(  eraittr,!!,  whrft  an»c«Mnu  tor  PIANO- 
rORTE  AND  ORGAN  LESSONS  with  h Jn  m»  U  malt. 


PUGEXB  THAYER'S  STUDIO, 
*~                 FOR  ORGANISTS  AND  VOCA/.ISTS. 
14*  TrinnKT,  ««a«  Wecrr  ST«irr. 
Rtrcption  Ifalf  Houm  »l  11  Aod  )  o'clock.  


MiliS,  UNDERWOOD 

M  WILL  RESUME  PIANO  LESSONS 

September  >j«b,  «i  her  n«i  in  Urura  ikrnemc, 
No.  149  IaI  Tmhowt  St»f»t.  Bwrofi' 
Applicuion.  nf»W*l  <hUr,  iro»  10  » .«.  »■.«. 


hyiLLtAM  J.  WINCH, 

149  (a)  Trkmowt  Stijet, 

BOSTON,  MASS. 

Fok  Parade*.  CoN^TsTl'ARTtE*,  Weddinoj, 

"Tin   fltimv  "    AMn    aii  An..,!,..,, 
*  *■*    VJAA^A^      Aral)    AL.I.  OCWASIOTCS 

where  Mustc  is  nt^.mtD. 

i^—-^  (  M Unary  Band  JULIUS  E.  F-ICHLER, 

"A""**,  (Orchnua  CARL  H.  EICHLLK 

W,  C.  NICHOLS.  AuaKT. 
Own  147  (a)  Tuhont,  cd«.  Wut  STtunr,  Vumm 

r-ARL  ZERRAH.V 

^  GIVES  LESSONS  IXSIXGIXG  AXD  HARMONY 
Addrar*  e»r«  of  Diraoa't  Mdhc  Stoia, 
BOSTON,  MASS. 

X/flSS  JULIA  WYATT 
1V1  WII.I.  RKsfMF.  LESSONS  IN  SINGING 
At  No-  100  Bovlatom  Stkpat,  Odolirr  ra. 
tW  Plit*l.  AM  lA«fbl  RE  A  DIXG  A  T  SIGHT  if  deAired. 

inr  MUSIC  LFSSONS  FOR  <l»1  K. 

I'll        HI  IJ  Jl  V-»     1^  A.  <  O  O  Vj/  1  "1  O     A          I       *t    ■  ^ 

|/n                  at  fur              •  9±o 
,fcw     NEW  EN Q LAND  CONSERVATORY, 
Mane  Rau.   Tar  Largam  Matte  Bchool  Ib  the  World 

Op-n  All  (lie  Ti»r.    1i  tclr.eol  profc«.MA      >r.rh  20,000  .1,1- 

<lailiL>    >llie-v    Ifi/iT       SilBk  [  i-,<ti«j   w-uro.l    fur    Its    n-r«  A  turn  taaa  Lnr 

ff  L.  WHITNEY, 

Room  No.  t\  tif  Tsauokt  Stkut,  BocroH, 
(Orer  RswetTt  Muck  Slore), 

Teathtr  of  Ikt  Porpora,  or  Old  Italian  ScAool 
if  Singing. 

/V'/  </  Ctrrtili,  A  r*4ar*M,  AlWj.  A  rmmmll  M«i; 

Pmite  irHATDclion  a  tprciartT    Can  '<*>ir»  ri.th  If  -Iwlrrd. 
Mr.  WMeer  Jam  hid  1«r»e  rnrrina  A.  Condoaor  of  Coo- 
*«ntio7%  Societies,  awl  Criorch  Ojpirr,       ^'.U  »,crj:e  (;  cafr 

NtMt  sicA!**0  !  r",r°1"1"*  ajj™-  k  '',ouur.K, 

BUHBACt                        Hone  Hi  la.  Borrow. 

THE  PHILOSOPHY  OF  MU8IC 

Bjr  William  Potr,  F,  R.  8.    Vol  l&of  "Th«  Phil- 
ompkM  Llbrmry."   CrowD  ft?o,  ft.lt  lop,  W  W. 

]t«  fUtk  ttf  flqtMl  IUf*Ull4*  Ud  *>-<iTil-lr!«>M»  In  tS.r  4I«TQ«. 

•loa  o#  th«  fJ-rvrv  »n<t  prwrlln  «<  awlc  bM  t«ra  prvvtoaiir 
fiiitiiiikr.1  .»  tiui  rx>»B4iy.   If  lb*  4tw|Kte  vbo  Ulnlu  nitfta  ft 
mer«*  rnrre*llnn  wt;l  enir.in#  ttvi«  tnrtt,  lM  "ill  \m  f  urtsl  c*f 
Mt^rldam.    Mikrte  k  tn«te4  m  k  Klrae*,  ftatl  tba  pi«>> 

■wiViM  with  m»aii*r,r  pow«r.  Tfl  wi,a  M  in»*t  ilnjf-llr^t  yr+t- 
tir*t'K —  Tk#  CiVU'taM  (wM. 

Fm-KJebgaS  BuktrOm.    Seal,  pot'-paU,  <m 
netipt  tf  priee  4jr  rAr  Publiikm. 

HOOOHTON,  OSGOOD  A  CO..  Boarori. 

■TUNING  DEPARTMENT,  INSTITUTION 
for  the  blind, 

South  Uoston,  Mas*. 

PfANOS  CARF.riiI.I.V  TliNEO  I  V  EXPERIENCED 

ASD  SEILFUL  WORKMEN. 
All  Oroart  tm^o^^^wt^^m^ai  to  17  Atom 

1*4  PmM*  Sehtwlt «/  Boittm 

Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852. 
JOHN  S.  D WIGHT,  Editor. 


In  the  twenty- .even  year*  rifice  it  began,  the  Journal  op  Music  has  gained  a  reputa- 
tion for  its  high  tone  ;  for  the  independence  and  considerate  justice  of  its  criticism ;  for  the 
solid  value  of  its  contents,  —  varied,  readable,  instructive;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  mosieat  taste  and  standard  of  our  people,  and  to  make  the 
master  works  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
of  Musical  Art.   It  is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  home. 

Its  contents  relate  mainly  '»  Hu  Art  of  Music,  but  vitk  otcasianal glances  atth*  world 
of  art  and  polite  literature;  including  from  time  to  time:  — 

l.  Critical  Review*  ol  Concerts,  Oratorios.  Operas;  with  timely  analyses  of  the 
ocKalale  works  performed,  aocmnt*  <if  their  component,  etc.  , 
a.  KoUcw  ol  Mew  Music  |ml>li»lM«.l  at  home  ami  aiVna<1. 

3.  A  Butnmary  of  BigntBcant  MtfslcRl  Mews,  from  .English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Correspondence  from  musical  person*  and  places. 

j.  Sesays  on  musical  siyle*,  schools,  perlptls,  authors,  compo«ition»,  instruments,  the- 
ories ;  on  muslral  education :  on  music  in  its  moral,  social,  and  religious  bearings ;  on 
music  in  the  Church,  the  Concert-room,  the  Theatre,  the  1'arlor.  and  the  Street. 

C  Trace) La tio us  from  the  best  German  and  French  writers  upon  .Music  and  Art. 


Besides  a  great  variety  of  original  matter,  as  much  room  as  possible  will  still  be  given 
to  one  feature  always  valued  in  this  Journal,  namely,  the  bringing  together  of  Important 
papers  upon  music  from  alt  sources,  with  translations  of  notable  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  aesthetic,  stored  up  in  these  volumes,  has  been  and  is  a  help  to 
many  musical  inquirers,  —  a  library  in  itself. 

The  Journal  is  issued  fortnightly ;  price  of  subscription,  $2.50  per  year,  in  advance ; 
five  copies,  #  1 1.25  ;  lea  copies,  $20.00.  :  ;  * 

HOUGHTON.  OSGOOD  &  COMPANY,  Boston. 

•       '   :  

CLUB  RATES  OF  DWI0HT8  JOURHAL  OF  MUSIO 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 

Dwicht's  Journal  or  Music  and  •The  Atlantic  MontHLV...  $5.7  J  per  annua. 

Dwight's  Journal  or  Music  and  The  American  Architect  and  Building 

Nr.ws..-  ,  &00  •■  " 

Dwicht's  Jouenalof  Music  and  The  Boston  Medical  and  Surgical  Journal  6,75  " 

DwKiKi"s  Journal  or  Music  and  The  Reporter.  11.75  "  - 

Dwight's  Journal  of  Musk  and  The  U.  S.  OmciAL  Postal  Guipe.  3.50  "  " 

•  Tie  Atlantic  ffrtraitt  tf  Longfellow,  Bryant,  Whittier,  Lowell,  eutaf  Houses  null  it  unl 
forltneahaitnieaU.  ..        f  . 

SJF~  Specimen  ctfiet  tf  D WIGHT'S  Journal  OP  MUSIC  will  be  sent  to  any  nJJrtsi  on  afplitaticn. 

The  Journal  isftr  sole  1  Carl  PRUErER's,  30  West  St. ;  A,  Williams  *  Co,  s8j  If  aeitng/tn 
Sf^  and  A.  K.  Losing's  369  Washington  St.,  Eastou.  1 
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Geo.  Woods  L  Co.  s 

UPRIGHT  PIANOS. 

Their  patent  frame  girts  th»m 

Great  Strength  and  Solidity, 


A  MOST  BEAUTIFUL  QUALITY  OF  TONE. 

They  hive  the  exclusive  use  in  this  country  of  the 
celebrated 

Brinsmead  Repeating  Action, 
Which  repeats  equal  to  •ny  Grand  Action. 


MASON  &f  HAMLIN 


MATCHLE  S  S  "   -  FRANZ 

Sk*  AWARDED 

^^HichestHonors 

at  sernv 

^  Worlds  Exhibition 

V?  II* 

%  TmirtkhYears 

NO^OTHER 
American  One  an* 

HAVE  BEEH  AVYAR.DID 
SUCH  AT  ANY. 


LI  S  Z~  -  'UN  H  I  VA  LLED  j 

PRICES  5 

%b*  $b6.»7S.$«Hj; 
10  $600  & 
AND    UPWARDS:  ' 
Alio  S 
FOR  EASY  PAYMEHTlf  j 
ttPER  MONTH  fOR  \ 
It  M0MTHS,OR$OJ»i 
PLR  QUARTER.  FOR  - 
K>0!M.«rTCKV-*UPWAtlCt^ 

CATALOGUES  FREE 


ISlCIANS  GENERALLY  RCCARDTUEM   AS  I  S,  Ca  JAi.lCO*-TH  E030  P  T  THOM 


CABI1VET  ORGANS 


^TatuoeT  St  LBOSTOH ;  46  C.  Wth.St.  >U»iOllSC;>    NEW  YORK ;  tSOAliD  PI  Wabaw  Ave,.  CHICAGO! 


ALFRED  MUDGE  &  SON, 

PLAIN  AND  ORNAMKNTAZ. 

BOOK  AND  JOB  PRINTERS, 

34  School  St.,  Boston,  Mass. 

MUSICAL,   PRINTING   A  SPECIALTY. 


PARLOR  AND  CHURCH 

•  ORGANS, 

WITH  BOTH  PIPE  AND  BEED  8T0P& 


OBER'S 

Restaurant  Parisien, 

4  WINTER  PLACE,  BOSTON. 

Restaurant  a  la  Carte, 

Lunch  Counter, 

Fancy  Oysters, 
Private  Dining  Rooms. 

Table  d'hote  Dtoaer,  from  1  to  *  o'clock,  73  cents. 

This  place  of  arse  twenty  year*'  standing,  where  Prenrh 
cooking  oar  excellence  Is  seeds  a  epeeially,  combining  a  Sret- 
eleae  Recasanvnt  with  Lunch  end  Oyster  Connter  for  prompt 
SSI  Tits ;  also  Private  Pining  Rooms  for  tsocllle.  or  parties  after 
concert  ar  thee  trice)  performancas,  Is  reepectfnlly  eabmilted 
to  las  patronage  of  coanoiassars  of  goon  cooking. 

WINCH  AMD  CIGARS  of  mj  own  Importation. 

Opea  till  19  aYfe**,  T.  AT. 

LOUIS  P.  OBER,  Proprietor. 


VOSSLER'S 

Cafe  Restaurant. 

IMPORTED  WINES,  ETC., 

Which  are  highly  > 


Dinner  and  Suffer  Partus,  Clubs,  Literary , 
Musical,  College  Classes,  etc., 

Are  cereal  at  mnlnati  prtewe,  cad  wlik  taste,  at 
VOSSLEE'S 
Nos.  18  ft  19  HAWLEY  STREET.  BOSTON. 


HEWIN8  &  HOLLI8, 

JaaBwrtsrw  sncct  Karaite*-*  of 

MEN'S  FURNISHINGS, 

Manufactumnt  of 

FINE  SHIRTS 

TO  ORDUL 

47  Temple  Place  .  , 


.  Boston. 


TY 


b 


3P 


Constipation  and  Indigestion 


0 


Arc  aacrly  certain  to  afflict  sedentary  brain  workers     MeeMaee  asaslty 
Increase   the  dlteeollj.      fill  IT  KOOD   act   WHITK  WHIAT 
,\..   tcXUTKM  raoses  all,  and  catabltah  norma)  algaetiaa.    Wc  baas  reel 
Hcsaailas  for  Brmln  and  Meres  Troubles,  foe  Conaamptlc  n .  Dta- 
^0  ^  >      1       ""'  D7npeia>ata,  It  right's  Disease,  aad  all  a b normal  condition. 


91  > 


We  ltallowo  Falawea  by  altrogaaaas  sends,  atthoat  drags  scad  without 
starTerion- 

Pamphleta  Free.  HEALTH  FOOD  CO., 

Erookl,  n  Otace.  U  Clinton  Si.        74  fourth  Ar.,  cor.  14th  fit..  Mew  Tact. 

Boston  Agency,  094  Washington  St. 


THEIR  GREAT  VARIETY  FOR  MUSICAL  EFFECTS 

Commends  them  to  ail  cultivated  mask: Una. 

AN  JJXEQTTAIED  MEPUTATIOIT 
for 

Thorough  Workmanship  and  Fine  Finish 

GEO.  WOODS  &  CO. 

CAMBRIDGEPORT,  RA88. 

WAREROOMS, 
60S  Washington  St.,  Boston,  Mast. 

V9  alsfseessa  fit.   Chtnneut.  Tit. 


THE  LATEST  AND  BEST  EDITIONS 

OP 

SCOTT  AND  DICKENS. 

THE  HEW  ILLUSTRATED  LIBRARY  DICKEH8. 

{JuM  AVWu.) 

tally  llleetrnted  with  ISO  picture*  I  neatly  bound  la  dark  green  cloth  ;  tasteful  aad  durable |  aad  by  all  i 
■est  edition  crcr  lieued  for  so  low  a  price. 


■in  s  ol  nines.   »l.,v>  a  rolarma. 

THE  HEW  ILLUSTRATED  LIBRARY  EDITtOH  OF  THE  WAVERLEY  HOVELS. 

Shsqalctta  work,  at  law  price* ;  fifty  elegant  esses  eagre  ring* ;  good  paper ,  clear  type;  strong  cod  taatefa)  aroera 
sloth  blading. 

•AS  Tolusswa.  01.00  a  i  " 


A  8UPKUtl  SET  OK  8COTTS  WORKS. 

THE  GLOBE  EDITIOH  OF  THE  WAVERLEY  HOVELS. 

A  Urge-  print  nvdltloe.  La  Long  prrim.tr  tjjm ;  emteUUhad  with  Mluf>Lr*vt.otii ,  th*»  bmi  ffm  for  mrj  tad 
IwliBC  ;  no  other  edition  offrn  n  bibj  avdri^UgM  fotr  bo  Ucti*  money. 

IS  rolrnnM,  f  13.00  n  wU 

GLOBE  EDITIOH  OF  DICKENS. 

tote  bsat  for  the  eyes  ;  ceaoelUiaed  with  56  Illustrations  after 


Large  type  and  firm  paper  ; 


drawings  by  Osaur  aad 
13  Toltussee.   913.00  m  eat. 

HOUGHTON,  OSGOOD  &  CO. 

Wlnthrop  Square,  Boston. 


Btotffljts  fourual  of  jilusu^ 

A  PAPER  OF  ART  AND  LITERATRE. 


Whole  No.  1010. 


BOSTON,  SATURDAY..  JANUARY  3,  1880. 


Vol.  XL.  No.  1. 


THE 

EMERSON 

PIANO-FORTES 

Dtta  trcra  mod  now  Dambrr  orer  28fOOO.  *k*7 

toft  W<n  wid*  lj  kttoira  Mul  akiwmll;  coruiM&<l»d.  The 
M«t7<<iqpuilMit  poiafMy  «nbw«i  lh*  h**ul$  *>t  Ih*  prtiiteip.1  I 
ir  ^nawnu  La  (fee  iaotor;,  Ihu  #♦*  urtng  Urt  «*IU  •ip*r>~ 
♦t>r<      ih-lrtT  <«ir» 

THE  EMERSON  PIANO  CO. 

Dm  turn  u  tsUniy  mw  tickir? ,  pott  pW4«}:r  AIM  Ml  with 

"*„»»)  rlh-»,.u»lv  Hp*  ll...,g  II..  T.M 


THE  CHICKERING 
PIANO. 

or^ij  r>5,ooo  made  and  sold. 

nurumont*  h.re  bnp  before  the  public  more  than  fifty-four  jean,  and  Mill  maintain  thai 
hiBh  rcpuuHoo  m  th. 

STANDARD  PIANOS  OF  THE  WORLD. 


FAR  IN  ADVANCE 


THE  BEST  MADE 

At  KMKRSOX  UPRIGHTS  an  wpatiaUT  atalr**. 
1  ban  al*a,  k**Mai  th*  BQUAKB  OKANOH,  Ou  COT- 
PIANO,  oprlgnt  la  lam,  *i  t>i  mm,  and  a 
c!  lK»uei  .adtli-.pa***. 


WAKE  ROOMS, 

595  Washington  Street,  Boston. 


lence 


The  prima  of  these  inurnment*  bare  been  great);  reduced,  and  arc  at  tow  a*  the  esdaaire  oat  of  first- 
els**  materials  and  workman*hip  will  allow. 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
Pianos  tuned. 

SPECIAL  ATTENTION  la  given  to  REPAIRING  Piano*  (OF  ANY  MAKE)  bf  the  rao»t 
eompotcnl  and  tkillfui  workmen. 

lUtutmUd  Catalogues  and  Prict  Lilt  nailed  fit*  on  application  to 

CHICKERING  &  SONS, 

ISO  Tremont  Street,  130  Fifth  Avenue, 

BOSTON.  NEW  YORK. 


W.  H.JEWETT&  CO. 

MANUFACTURERS  OP 

Piano-Fortes. 

Warerooms,  576  Washington  St.,  Boston. 


HARWOOD  &  BEARD8LEY, 

ACF..VT3  FOR  THE 
FAMOUS  CKLKBRATEI) 

"BLUTHNER" 


McPHAIL 

PIANOS, 

630  WASHINGTON  STREET.  BOSTON. 


W.  ZEE.  IVEES, 

Upright  and  Square  Pianos. 

WAHEROO  MS, 

576  Washington  St.,  Boston. 
BOSTON 

Conservatory  of  Music. 

ESTABLISHED  IN  1867. 


URANUS, 

LEIPZIG.  GERMANY, 


"SOHMER  &  CO." 

PIANOS, 
NEW  YORK. 


From  Cuuta  PnasMUi ,  ikt  tmimmt  Pioniu,  our  Prindfi 
of  ftteenlto'i  Mom  r 

j  Man*  A  M,  McBuA ICC- 

|     Gtmtt, —  flavlnf  laaf,  kaon  of  ,<>ur  Fla;iu«       ftir,,rig  th*  1 

Sium  Id  ib<  I'olMd  SlAtw,  ami  ■•▼lof  miro  tntod  tiro  mjmit,  %W  Xot  more  than  from  Uuroo  to  four  pupil*  in 
I  pnoovara  tfaeni  lo  all  naeaau  •qua!  to  la*  aatt  Sqwu*  Plata 
woke,  ham  mi  ct  tu.  uudar  mj  elMarradaa,  dUur  la  Aawrina 


CARLYLK  PBTKIfilI.KA. 


clou. 

Fifteen  to  Twenty  Dollars, 


Alto  the  Item'  lArtr-trriecd  Flomo*  in  Bottom. 

503  Washington  St.,  cor.  West. 


Tunlii*  a  RotruliiUmr 

A  tpmimUf, 


HENRY  F.  MILLER, 

PIANO-FORTE 

MANUFACTURE  R, 

BOSTON,  MASS.,  U.  S.  A. 


THE  SMITH  ORGAN  CO. 

riBST  ESTABLISHED.  MOST  SUOOBMTOT. 

Thaw  hutrum.nu  hurt  a  •taadanl  rata*  la 

All  the  Leading  Market*-  of  the  World, 

Kirryhm  u  the  Flut-at  111  T«n«. 

Over  80,000  Made  mtd  in  U»«. 


Another  First  Gold  Medal  t 

NEW-ENGLAND  CABINET  OKI 


On  *«ewi«l  at  (Mr 


I.  th.  higbMl  flmrt*  ft  l^nn  f:T  any  on*  bnuiflll,  laelaillnf  tho 
Baa  •laa>  ot  HAratony,  Thortmch  Ha**,  ttc„  to  Uuora 
:h.  |  i:pll  a 

rjyiHBED  MCSICAL  EDUCATION. 


•nilh  ■  }tf*i  ii&U  Mt'iai,  aft.r  th#  Mo.t  t^rltlrill  . 

■uatloft  *r*r  kna««  la  th«  M*feor«  of  R«ai  Otfui*-  Aawns  | 
(Mr  Many  Bwrp»**l«i»  Marita,  ta*  Jod(a>  at  la*  Or*al 
Uoiton  Pair  o(  1S»  tooMot  *•  8npartar  Power  aaut  Val. 


THREE  GOLD  MEDALS  IN  14  MONTHS. 

Catalog***  itni  frot  to  all  applicamU. 

New-England  Organ  Company, 
Marble  Building,  1209  Washington  Bt, 


JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 

J  Which  tba  mofti  ttmomt  Tlottnlatti  oi  t*>-dx\j  sad  Lh«  moM  tmi- 
n«nt  critlr*  b»To  rocc-.^nLitsl 

Tho  onlj  Violin  Bonool  in  America 

Ptmy.dD  i  if  TV  AT  MAM  I, 

Tt.o  nsnlu  beruu  bn$t\  In  ftcpiambAr,  Novembvr, 

>*«!brnjirT,  n^i'l  April. 
Smod  for  UkoIu  to  JUMU8  KtCilBKHO,  Dirtdtf, 


WILLIAM  BOURNE  &  SON, 

PIANO-FORTE  MANUFACTURERS, 

6G6  WashlnictAii  Street,  Bo*t*M. 
sold  on  Instalments, 
to  Lot. 


TALKS  ON  ART. 

By  W1LUAM  M.  HUNT. 

8ro*  p*p«r  $1X10. 

U  H  fnll  of  »#«rkJii  <  ud  <-|>lKmitssMt|«  m-\nw.  U.boanrlM 
Id  •isvasBd  rawir-Tiri  im  pmvptaL  or.  If  Mr.  Ham  ofcjwct-  i*?tb« 
■ord  rorddariikMH,  w»  «D1  my  of  pn**9**  t«  necocniaH 
prlodtrlw.  ll  gin*  too  fanjirimio*.,  m  do  Jdf.  Iluut't  pdvtiac** 
of  m  inek.  Avlort,  •l*c>»-Bilo(l«d.  MrtlilM  oaJtnra,  ••lb  ka»« 
pcrcrpdanii  mod  gvmt  pawvr  of  .xmMtou.  ntaiiar*  Hiidj  mad 
pontktiwTK,  ktid  wtthnl  *4nKuiavH*  dm  ttvm  cgotirtk  tu«amp* 

KM.  os  r#- 

eryf  «/* price  h$  iAr  f'bUcakw. 

HOUGHTON,  OSGOOD  &  CO..  Boston. 
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acinic  publipijcrtf. 


HOLIDAY  MUSIC. 


liandel  and  Haydn  Society. 

6STH  SEASON. 
March  38.  "  Inuu  a  Beret." 
Tiekcte  (or  alt  at  lb*  Muelo  11*11. 


Six  Christmas  Carols. 

ksTT.   Alto  uuy  othtt  Dm  Carat*.   r>t*I  for  U»i. 

Christmas  Gifts.  f^tDf^^lf"flh^i" 

MirH  Mu-tr,  ..*h  M  or  F.N  DUCK  SUIfti,  OLUSTKR 

•r  OKMS.  BUN-UINB  or  SOXU,  or  on*  of  th*  thirty  o liven 
of  »buU«r*tjrk,  OMthiR  from  $8  to  $4  «ch.  »mt  kacludlac 
mdL)  fnxn  ou*  to  two  huo<irt»l  )x>p<alitx  9*mt*  Of  Pltrw- 

Christmas  Gift  oi^V^Y**^ 

binowol  the  larpwal  tt.wka  lu  th*  country,  of  «U  inaA.cn., 
■nltltwItllUmilwr.    Pee  SAUS  eod  TO  I.BT. 

Christmas  Gift.  SM^-V!^ 

or  Orrtiwtroi  lattrtivtriii,  a  Mu*ir        fUrfe  ornvall).  » 
PntM,  or  an;  Toy  lutm»nit.    full  Stork-  Stftd  for  11***- 
Tl*»w*t  tawUy  Srtio-J  Son*  lk-uk,  W  HlTK  fcOrJES(8t<rlr..l, 
•11  bt  a  sou*l  tcMtXat'li  fltMOt  («r  *  Hon.U>  -Srlir-H 
Th*  tinjcht  TtopmiKt  IV>D|  BtK*,TEMl'KUAN(  B  JKWFlJt 


SCHOOL  OF  VOCAL  ART. 


m  c«  l 


,  •til  Ktm  m*  lain 


Any  book  m1W4  for  rotoll  p-rtf* 

OLIVER  DITSON  &  CO. 

431  WuhlnKim  ht-,  Itoelon. 

JOHN  C.  HAYNES  &  CO. 

33  Court  St.,  Bo.li>>. 


GEO-D^KaSSELL, 
FOREIGN^AND  AMERICAN  MUSIC. 


»orldl 


e«d 


*  CO.,  O.  MCHIIIMEK,  Now  York) 
*  Co.,  i ..... .1 .... .  Kwslaetd. 

Alto,  A|*at  for  the  )u*tly  nWnkd 
WEBER  PIAWO-FORTES. 


HUE.  KEir.KR'D  SCHOOL  Or 


cation  In  all  other  branebce  of  Mutic 


THE  AMERICAN  LADIES'  QUARTETTE, 

OF  I'lIII-ADKLPHIA, 
Ara  prepared  lo  (J**  Coeearte  of  TOCA  I.  QUARTET  ANP  80IO 
MU8IC,  or  to  accept  .n  Wm«,t.  lo  ■ir.a  Quartet.,  etc.,  In  olivet 

,  OF  VMAL  AM, 

UCt  Wau.tr  «rurr,  Pboamuba,  Pa 


WANTED. 

Kleventh,  Thirteenth,  and 
of  the  ••  llrldcevrat. 

Addreat,        WILLIAMS  LATUAM,  1 


JUST  OUT. 
HERMANN  GOETZ'S  137th.  PSALM, 

BY  THE  WATERS  OF  BABYLON. 

:  CARL  PRUFER,  34  West  Street 


A  LAST 

la  flra  I  a*  traction  la  Slnfiejt ;  making  a  epcelattr  la 
Boar,  of  Iran.  Schumann  and  other  imiw  of  Mnn  Son». 

Tor  tanna  and  reference*  bar*  and  hi  daman?  Ika  peat  Uiraa 
yeere,  addreee  MtM  D.,  18B  ChaKLU  *r.,  bo.TO!, 

UNIVERSITYCONCERTS, 


Cn.tiibar  of  tljr  &?uaira.  e$caBoii. 


7. 


JaxCart,  1890. 
0/  I 


oocond  Vniwraitj 


Ita/act  JoMfl'v,  with  Phil! 
(At  1  r.  K.)  Third  ilnrrard 
Zerahii.  conductor. 


(HllMW  )  Third 

Orcheetra. 
Second  (Wert  of  tbr 

caudurlor. 
(Atar.  M.)  Fourth 
(Ata.*>r.  M.J  Mr. 


3.  (At».80r.  *.) 

4.  Second 
i.  Third  Concert  at 


'.  r*r»UV»  Second  Cnnoart- 
Cappaani  and  her  pupUi. 
ibeaire.  CaJribcaJg*-  UcaUn 


«.  (At  8  30r.  m.  )  Mr. 
9.  Second  Concert  of  the  Cadlia. 
U.  Third  Chamber  Concert  of  U 

Philharmonic  Club. 
12.  (At  J  p.  M.)  Fifth 
21.  Second  Concert  of  Ike  Apollo 
14.  Kepetitioa  of  Second  Apollo 
it.  (At  i  p.  M.)  Sixth  Srlnpbouj 

MancaJ  AmaoeUtion. 
IB.  (Eremhig)  Fourth  Concert  at  Si 

bridgs.    Boaton  rbdharnionlc 

W  Alien. 


Sons,  of  the  Vy 

M.fc 

1.  rtaala  la  Manama  ITo-rnorroai.. 
a.  U  Baca  de  reaha  Irepiu  t  no 
S.  Iiodo  

4.  Tereetla  Mia.....  

6  holaro  

t.    Me  fUMaa  To  dae  (The  prirl  with  the  foldan  hair)  

Ta.  U  Htaa  Taaaeau  I TU.  rallant hiipl  I  >i.lnnln«  wheel  I 
7b,  Rom  de  Prorenea  I  oOnre.Xo.  1  All.  I 

5.  La  Oltana.(T»»  Glrajl  

Compleea  •••■! 

FablUhad  by  CARL  PKtjTER,  30  W«t  Street, 

Stmt,  ^oM  /Hiii/,  pa  rt(*ipt  i\,  mM'ktii  fwitt. 


THIRD  SEASON,  1870-8O, 

Second  Symphony  Concert, 

BT  TBS 

Boston  Philhormomc  Orchestra, 


MISS  ITA  WELSH,  Contrallo. 


21 


in  Favor  of 
Syntem. 


ftul. 

1.  OVRRTCKK  to  Ooitbe'e  Kcooat,  In  I  Minor,  Op.  H.  But- 

jhaeaei, 

J.  AIR,  ■  The  I'aptlre .'■   Briin*.  XhiIiiWim 

3.  aVMPIIONT,  la  *  M^>ar,  Op.  S.    /f.rmoa.  Oa.tr.  IBora 

im.  died  UK.  i 
AUtfn  modtmto.  —  AlUgrUto,  —  AJafio  eta  aea 

itvpp*  (tula.  —  AiUgrt  eea /note. 

ran  II. 

2.  AIH,  ~"  VoT,~cbe  eapeta,"  froaa  flraro, 
8.  OTMITUM  I.  lurreathe,  |„  ■  Flat.  Pea 


1.  Baeaaear.   Ooat  of  tuition  onlr  •15.40. 


2.  Three  hundred  jeare  MtablUltod  hi  Rurope,  twentT.fire 


Lessons  in  Ensemble-Playing. 


with  mind  >t»rp>n.  InlelWt. 
^eo«.  ke  pubue  lartunnanca  lo  Claaa  and  In 


4.  Kaeh  pupil  bae  U» 


of  ah<la.hou 


a  One  hundred  end  twenty  fire  noun'  miudoal 
a  elngle  lerfli. 
7.  The  leaeon  a  reeltetton  ;  no  aaete  of  time. 


10.  Theat.le.tl 

11.  M»>na<oni  eej.  It  baa  adri 


r  private  In. it ut 


Hon;  It  prodoree  Induelrjr,  epure  on  to  ruialaUon,  and  pre- 
eer.ee  erelnet  oo«ldedaa«l  of  education  end  tula. 

IS.  Maukal  aliuopC're  of  live  Ooneertaturr  rondualea  to 
broader  eultore. 

IS.  The  b-M  inetrurtore  e.lof»led  in  Bnrape  are  iraduaiea  of 
eoneerratorlee. 

14.  A  flni-tteil  mn.wwl  edueatbiei  attalnahba  from  taenia!  rn 
dhnante  lu  Baal  rraduatioa. 
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WHAT  IS  THK  PHYSICAL  BASIS  OF 
L'XITY  BETWEEN  THE  DIFFERENT 
MOVEMENTS  OF  A  SO.VATA  ? 

Uxitt  a  a  conspicuous  trait  of  tbe  Beet- 
hoven Sonata*.  It  extends  not  »nly  through 
«acb  separate  movement  considered  by  itself, 
but  through  the  entire  group  of  the  three  or 
four  movement*  constituting  the  Sonata  form. 
Let  my  one  who  is  familiar  with  all  the 
Sonatas,  and  in  sympathy  with  them,  auk 
himself  whether  a  movement  might  not  be 
transplanted  from  one  Sonata  to  another  of 
similar  key  without  impairing  the  effect. 
Doubtless  there  are  young  musicians  ready 

10  assure  me  that  this  is  quite  possible,  and 
Uist  in  some  ca>es  it  might  be  done  even  with 
improved  effect.  But  older  musicians  will 
universally  dissent,  I  fancy.  Tins  Adagio  of 
the  Sonata  patkttique  belongs  thtrt,  and  in 
too  her  Sonata.  Transplant  it  to  the  Sonata 
in  C  minor,  Op.  10,  or  to  the  Op.  Ill,  and  it 
would  bo  shockingly  out  of  place.  Again, 
play  this  very  Adagio  alone,  and  it  pro- 
doce*  a  delightful  effect,  to  bo  sure.  But 
play  it  iu  connoction  with  the  tumiillnou* 
Allegro  before  it,  and  bow  much  more  beauti- 
ful it  becomes  1  Some  of  this  added  beauty 
is  derived  from  tbe  contrast  the  slow  move- 

ikes  with  tbe  one  before  it,—  a 
,  if  possible,  greater  in  tbe  spirit  of  it 
than  in  the  outer  wriueu  form.  Contrast  is 
an  essential  element  of  tbu  beautiful  in  music, 
because  music  is  emotional. 

The  unity 'of  each  separate  movement 
within  itself  we  may  easily  understand.  It 
lies  in  tbe  preponderance  of  a  leading  motive, 
the  succession  of  tonality,  ami  the  rhythmic 
balancing  of  the  leading  subject  and  episodes. 
But  to  find  tbe  source  of  unity  between  two 
not  structurally  related,  and  of 
key  and  tempo,  is  not  so  easy.  I 
have  ofte:i  sought  for  it  in  vain,  aud  have 
often  asked  older  and  wiser  musicians ;  but 
bare  their  wisdom  failed  them.  I  was  told 
that  it  is  an  ideal  unity.    Now  what,  I  ask, 

11  ao  Meal  unity  between  two  discourses 
apparently  in  different  keys  and  with  entirely 
different  subjects?  Is  there,  or  can  there  be, 
an  ideal  unity  without  somewhere  a  physical 

Remember  that  thought  implies  brain  ; 
implies  digestion  and  absorption ; 
all  our  moral  ideas,  nay,  ail  tlte  words  we 
use  to  tell  tliem  with,  are  raised  up  out  of 
tlte  domain  of  the  physical.  And  so  I  have 
always  felt  that  there  must  somewhere  be  a 
physical  basis  of  the  uuity  of  the  different 
tempos  of  a  Sonata. 

This  basis  I  think  I  recently  stumbled  on. 
hi*  in  a  stable  of  mil  rhythmical  pulsation 
running  through  all  the  movement!  of  a 
Sonata,  ao  that  the  entire  Sonata  may  be"  Ar- 


tistically played  with  the  metronome  at  the 
same  figure  (in-so-far,  that  is,  as  even  a  single 
movement  can  be  artistically  played  by  met- 
ronome). Yet  this  parenthetical  re-tervMtion 
is  by  no  means  so  serious  as  the  casual  reader 
would  suppose,  for  a  Sonata  can  be  played 
with  very  fair  effect  at  a  uniform  tempo,  with 
only  the  rubatot  that  can  be  made  williiu  the 
measure. 

Properly  speakinjr,  tbe  unity  of  a 
men l  lies  equally  in  two  element* :  the 
metit  or  rate  aud  manner  of  going,  aud  tbo 
subject-matter.  In  a  Sonata-piece  there  are 
at  least  three  quite  well  defined  ideas ;  and 
sometimes,  as  in  the  first  movement  of  the 
Sonata  appassionato,  four.  These  are  in 
different  keys  and  totally  unlike.  They  are 
bold  togethor  by  the  uoilonn  rhythmic  pulsa- 
tion in  nil  of  them,  and  by  the  sequence  and 
comprehension  of  their  tonality.  They  work 
together  to  leave  upon  the  competent  bearer 
a  feeling  of  satisfaction,  as  from  agreeable 
and  coherent  discourse. 

This  impression  rents,  much  mora  than 
commonly  supposed,  in  the  uniform  rhythmic 
pulsation.  This  we  may  immediately  realize  l 
wbeii  we  reflect  how  a  decided  change  in  tbe 
Sfieed  at  the  entrance  of  the  second  subject, 
as  iu  tbo  principal  movement  of  a  Sonata, 
impairs  the  unity.  It  may  intensify  the  dra- 
matic expression,  but  it  certainly  impairs  lite 
unity. 

Tbe  tempo  changes.  An  entirely  new 
movement  begins.  Thu*,  for  example,  in 
Beethoven's  first  Sonata  (F  minor,  Op.  2), 
we  begin  Allegro  in  F  minor,  2-2  (half-note 
=  104,  Czemy's  tempos).  Jt  changes  to 
Adagio  3-4  iu  F  major;  Czemy's  tempo  is 
eighth  —  80.  This,  aguiu,  change*  to  Men- 
uetto  in  F  minor,  3-4  dotted  liulf  —  69. 
This  again  to  Prestissimo  2-2,  half  =  10 1. 
We  see  hero  no  stablo  rhythmic  unit,  except 
between  the  first  movement  aud  the  last. 
There  we  stumble  on  one  of  the  curiosities 
of  tempo.  In  tbe  first  it  is,  2-2  half  =104, 
Allegro ;  in  the  last  the  very  same,  but  Pres- 
tissimo. Why  ?  Because  in  the  Allegro  tbe 
fastest  motion  is  of  eighths,  and  tho  Icadiug 
motion  is  of  quarters.  Iu  the  latter  the  mo- 1 
lion  is  eighth  triplets,  that  is  at  tbo  rate  of 
624  uotcs  iu  a  minute  instead  of  416.  This 
tempo  is  very  fast.  The  Adagio  iu  no  way 
agrees  with  it.  If,  however,  we  take  the 
metronome  at  52  it  will  give  us  whole  meas- 
ures in  tbe  first  movement,  and  quarter-notes 
in  the  second,  and  at  this  speed  the  second 
movement  is  very  satisfactory.  The  Men- 
uetto  then  follows  at  the  same  rate  (tbe  beats 
being  measures  again)  with  good  effect.  The 
finale  as  before.  My  pressure  on  the  Czerny 
tempos  may  bo  excepted  to,  and  perhaps 
ought  to  be.  But  to  me  the  Adagio  comes 
more  satisfactorily  when  it  pre  erves  a  defi- 
nite ratio  to  the  first  movement.  By  making 
it  very  slightly  slower,  as  92  for  eighths,  the 
repose  of  it  may  be  intensified.  The  beau- 
tiful Sonata  in  C,  Op.  2,  goes  very  well  on 
the  same  plan.  The  metronome  beau  at  90 
(Cxcniy),  which  gives  half-notes  in  tbe  first, 
eighths  for  the  second,  measures  for  the  third 
aud  fourth.  This  tempo  for  the  finale  U  ex- 
tremely rapid.    Czerny  gives  58. 

The  Sonata  in  E-flat,  Op.  7,  sounds  not 
badly  at  the  rate  ^>f  60.  This  gives  meas- 
ures for  the  first  movemcut,  eighths  for  tbe 


second,  two  measures  for  tlra  third,  ami  half- 
measures  for  the  finale.  Czemy's  marks  are 
(on  tbe  same  basis)  58,  80,  72  (measures),  and 
60.  My  theory  agrees  with  his  beginning  and 
ending.  Ho  takes  the  "  Largo,  con  gran  e*> 
preBsionc "  much  faster  than  I  pro|>o*e ;  ai»d 
the  Allegro,  3-4,  much  slower,  and,  in  fact,  at 
it  seems  lo  me,  too  slow.  But  it  does  not  inval- 
idate my  theory  of  a  basis  of  unity,  if  the  tem- 
pos are  locally  varied  by  a  small  degree  (im- 
perceptible in  hearing,  except  in  an  impression 
of  greater  or  less  repose).  My  tempo  gives 
in  the  first  movement  360  notes  a  minute,  in 
the  second  at  the  sixteenth  note  motion  120; 
in  the  third  360,  aud  at  times  (as  also  in 
the  first  movement)  720.  Tbu  finale  gives 
only  240  notes  in  a  minute  —  hence  tbe  Alle- 
gretto. 

Czemy's  marks  for  Sonata  Pathetigue,  if 
I  havo  them  correctly  copied,  are  curious. 
They  are  for  the  Grave.  "  eighth  r=  92 ;  " 
Allegro,  "  half  =  144;"  Adagio.  •'  eighth  = 
54  ;  "  Rondo,  -  half  =  90."  Billow,  on  tbe 
other  hand,  requires  a  sixteenth  in  the  Grave 
to  have  the  same  time  as  a  half  in  the  Alle- 
gro.   Cteroy 's  Adagio  is  entirely  too  slow. 

Taking  60  for  tbe  pulsation,  it  gives  us 
eighths  in  the  Grave,  whole  measures  in  tho 
Allegro,  eighths  in  tbe  Adagio,  and  whole 
measures  in  the  Hondo.  In  this  way  the  two 
Allegros  correspond  with  their  480  note*  in  a 
minute,  and  the  slow  movements  agree  in 
having  but  120  to  180. 

So,  also,  Czerny  give*  for  tbe  first  two  tem- 
pos of  the  Sonata  iu  E.  Op.  14,  for  tho  Alle- 
gro, "  half  =  66 ; "  for  the  Allegretto, "  dotted 
half  =  69."  The  Rondo  is  "tempo  com- 
roodo,"  and  easily  enough  agrees  with  the 
first  movement,  although  I  have  n't  the  figures 
here.  This  uuil'»rmity#obtaina  where  I  did 
not  expect  it.  Thus,  for  example,  Czerny 
marks  tho  Sonata  in  E-fiat,  Op.  27,  No.  1, 
Andante,  "  quarter  =  66  ;  "  Allegro,  "  dotted 
quarter  =  104 "  (disagreement);  Allegro, 
-dotted  half  =112";  Adagio,  "  eighth  = 
l>6 ; "  Finale,  "  quarter  =  132,"  or  half  =  66. 
Thus  in  this  quasi  Fantasia  wo  have  tbrei 
of  the  live  movements  on  a  common  unit  of 
pulsation.  Tbe  tempos  of  the  -  Moonlight " 
Sonata  I  neglected  to  copy.  In  the  Appas- 
sionato Billow  gives  Allegro, "dotted  quarter 
=  126  ; "  Andante,  "  eighth  =  108 ;  "  Alle- 
gro, ma  non  troppo,  "  quarter  =  132."  So, 
also,  in  tbu  apparently  loosely  connected  bat 
l.vely  Sonata  in  A-flat,  Op.  110,  Czerny 
gives,  Moderatn,  "  quarter  =  76 ;"  Allegro 
molto,  "dotted  half  =  1 20 ;"  Adagio, "  eighth 
=  66t"  Fugs,  "dotted  quxrter  =  100.-* 
BUlow  gives  69.  126  (=  63),  63,  and  69.  In 
the  grand  Opas  111,  Czerny  gives,  "eighth 
=  108,"  "  quarter  =  132,"  and  for  the  Arietta 
"  dotted  quarter  =  63."  Billow's  tempo*  are, 
«  quarter  =  52."  "  half  =  66,"  and  "  dot- 
ted eighth  =  48,"  which  indicates  a  remark- 
ably close  correspondence,  capable  of  being 
mode  yet  closer  without  detriment,  by  taking 
the  Arietta  at  52,  which  perhaps  improves  it. 

I  have  thus  gone  into  the  question  at  some 
length,  for  tbe  ground  was  new  and  interest- 
ing to  me.  P  rhups  it  may  be  old  to  my 
readers.  The  real  test  of  it,  of  course,  is  to 
be  made  by  artists. 

Is  there  a  physical  basis  for  the  unity  of 
the  different  movements  iu  a  Sonata  ?  This 
is  the  question.        W.  S.  15.  Matubw*. 
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ANTON  DVORAK. 

ITnubM  from  th*  Km  Frrta  Fnm.) 

The  persons  who  attended  the  first  Phil- 
harmonic Concert  read  in  tlie  programmes 
for  tlic  first  time  the  name  of  Aot»ui  Dvorak, 
and,  for  tlio  first  time,  heard  a  con>|>o«ition, 
"  Slavisclie  Kbup«odie  fUr  Orehesler"  (A-flat 
major,  No.  3),  by  the  Unknown  aforesaid, 
llerlia,  Brcalau,  aud  Pesth  had  preceded  us 
in  the  performance  of  this  composition  ;  in 
moat  of  the  larger  musical  town*  of  Germany, 
and  even  in  London,  the  work  is  to  be  found 
in  the  list  of  novelties  for  the  season.  Tln.ii 
the  composer  has  achieved  a  position  very 
rapidly  ?  All  at  ouee,  aud  yet  very  slowly. 
Ho  had  to  go  through  bitter  years  of  priva- 
tion and  heap  up  piles  of  compositions,  en- 
fortune  smiled  on  him,  and  he  was  lucky 
enough  to  become  known  and  appreciated. 
Dvorak  was  born  in  1041,  in  a  Bohemian 
village,  near  Krai  up.  on  the  Moldau.  All  the 
week  he  had  to  help  his  father  iu  the  latter  s 
trade,  but  was  allowed  to  play  on  Sundays  in 
church,  and  at  dauoca.  When  he  whs  a  youth 
of  eiglreen,  the  yearning  for  more  thorough 
instruction  in  music  impelled  him  irresistibly 


Prague,  where  that  excellent  musician,  of 


freed  him  from  his  most  oppressive  musical 
forced  drudgery.  And  in  this  position  it 
teemed  that  matters  were  unfortunately  des- 
to  remain.  Although  such  material  ns- 
afforded  by  tbe  state  undoubtedly 
carries  within  it  moral  assistance  as  well, 
Dvorak  remained  in  his  native  land  without 
an  appointment  and  without  a  publisher. 

It  was  not  till  Brahms  had  been  summoned 
by  Hcrr  Slremayr,  tbe  Minister,  to  replace 
Herbeck  on  the  committee,  that  the  recogni- 
tion of  Dvoraks  talent  took  the  necessary 
practical  turn.  Brahms,  who  by  deed  as  well 
as  by  words  aids  every  serious  effort  of  pro- 
nounced talent,  —  himself  remaining  unob- 
served and  silent  as  Schumann  once  used  to 
do,  —  obtained  a  publisher  for  Dvorak,  whose 
modesty  amounted  to  timidity.  Dvorak's 
"  SUvischc  Tiiiizo  "  and  "  Kliinge  a  us  Mah- 
reu"  were  now  published  by  Simrock-  The 
merit  of  being  the  first  publicly  to  recognize 
the  unknown  composer  belongs  to  L.  Ehlert. 
who  prai-cs  the  aliove  compositions  with 
kindly  eloquence  in  the  Jirrlinrr  National- 
Zeitung.  "  Here,"  says  Ehlert,  "is  at  last  an- 
other instance  of  genuine  talent,  and  moreover 
natural  talent.    I  consider  '  Die 


Director  Pietsch,  received  him  into  the  orgau 


Slavischen  Tiinze'  a  work  which  will  go 


school.  Dvorak  at  first  earned  the  means  of  [  round  the  world.  Heavenly  naturalness  flows 
subsistence  as  a  member  of  the  band  nt  the  j  through  this  music,  and  is  the  reason  of  its 
Bohemian  Theatre,  aud  subsequently  as  or-  great  popularity.  Tuere  is  no  trace  of  au^'ht 
gunist  in  several  of  tbe  churches  of  Prague,  artificial  or  labored.    We  have  to  do  with 

something  thoroughly  artistic,  and  not  with  a 
pasticcio,  made  up  at  hazard  of  national  rem- 
iniscences. As  is  always  the  case  with 
broadly  constituted  talent,  humor  has  a  very 
large  share  in  Dvorak's  music.  Dvorak 
write*  such  merry  and  original  basses  that 
they  cause  the  heart  of  a  real  musician  to 
leap  again  with  joy.  Tbe  duets,  too,  on 
some  exceedingly  pretty  Moravian  folk-songs, 
are  of  exhilarating  frcshnesa."  So  favor- 
able was  the  opinion  of  one  of  oar  most  emi- 
nent critics,  though  he  was  not  acquainted 
with  Dvorak's  more  important  works  for  the 
orchestra  and  the  clutinber.  Hcrr  Taubert, 
Royal  Prussian  CaptUnuitUr,  had  Dvorak's 
third  "  Rhapsodic  "  recently  performed  at 
one  of  the  Symphouy-Soirccs  of  the  Boyal 
Chapel,  an  unusual  mark  of  distinction,  con- 
sidering the  classical  and  conservative  charac- 
ter of  the  above  concerts.  Immediately  after- 
wards, and  likewise  in  Berlin,  Joseph  Joachim 
played  Dvorak's  Stringed  Sextet.  Thus  they 
are  thoroughly  German  authorities  who  have 
drawn  Dvorak  from  bis  native  otweurity  and 
greeted  him  us  a  man  of  unusual  talent.  We 
emphasize  this  fact,  because  it  refutes  the  ri- 
diculous i-uspicion  that  Dvorak's  reputation  is 
the  work  of  the  National-Czeckish  party. 
His  fellow-couutrymen  in  Prague  naturally 
patronised  in  their  way  the  composer  of 
Czcckish  ojicran,  but  "  hei  ull  ihrem  Pro- 
tegireu  halt'  er  konrvii "  ....  (-'despite 
ull  their  patronage,  he  might,"  etc.).  See 
Heine's  Poems. 

There  has  really  been  no  propaganda  at 
work  on  the  part  of  Prague  for  Dvorak,  and 
even  had  such  a  thing  been  attempted,  how 
far  does  Cr.eckish  pleading  penetrate  in  the 
world  of  art?  Tne  national  autipathy  and 
political  opposition,  evident  in  certain  Vien- 
nese opinions  of  Dvorak's  "  Rhapsodic,"  would 
here  be  without  justification,  even  wore  such 


with  a  brilliant  annual  salary  of  thirty,  then 
sixty,  and  finally  one  hundred  and  twenty 
florins.  Amid  incessant  cares  and  privatious, 
ho  composed  with  uninterrupted  aud  fiery 
seal  a  large  number  of  choruses,  and  wroto 
things  for  the  chamber  and  the  orchestra,  in- 
cluding even  to  Czecktsh  operas  at  the  Lan- 
destheater,  without  any  amelioration  of  bis 
wretched  circumstance*. 

The  happy  notion  then  struck  him  of  ap- 
plying to  tbe  Minister  of  Instruction  in 
Vienna  for  an  "  artist's  stipend."  These 
stipends  are  granted  annually  by  the  slate  to 
assist  "young  and  talented  artists  without 
means."  Most  of  them  are  with  perfect  jus- 
tice awarded  to  painters  and  sculptors,  the 
last  part  of  whose  professional  education  ne- 
cessitates as  a  rule  expensive  travels  for  the 
purpose  of  study.  Such  exhibitions  cannot 
possibly  foster  to  an  equal  extent  the  native 
talent  for  composition  ;  still  even  iu  this  re- 
spect they  have  not  failed  to  bring  forth  good 
fruit.  It  is  true  that  in  many  instances  taleul 
does  not  realize  all  it  at  first  seemed  to  prom- 
ise. Nay,  a  number  of  talented  persons 
apply  who  do  not  even  promise  anythiue. 
Amoug  the  petitions  which,  bending  beneath 
the  weight  of  scores,  are  annually  forwarded 
to  tho  Minister  for  a  sti|»cnd,  the  largest 
number  usually  come  from  composers  who,  of 
tbe  three  indispensable  qualifications  —  youth, 
want  of  means,  and  talent  —  possess  ordy  the 
first  two  and  waive  all  claim  to  the  third.  It 
was  then  a  very  agreeable  surprise  when  one 
day  Anton  Dvorak,  a  petitioner  from  Prague, 
sent  in  proofs  of  au  intensive  talent  for  com- 
position, though  it  was  a  talent  still  in  fer- 
mentation. We  recollect,  for  instance,  a  sym- 
phony pretty  wild  and  uulrammeled,  but,  at 
the  same  time,  so  full  of  talent,  that  Herbeck, 
then  a  member  of  our  committee  interested 
himself  warmly  for  iu    After  that  Dvorak 

received  every  year  bis  artist's  stipend,  which  'considerations  ever  allowable  In  matters  of 


pure  art.   If  any  opposition  was  contemplated 
by  the  public  and  the  critics  against  the  sn- 
desceut  of  Dvorak's  work,  it  has  really  affected 
not  Pnigue  —  but  Berlin.   The  "  Rhapsodic" 
was  received  respectfully  but  not  warmly. 
After  the  impression  produced  at  the  grand 
rehearsal,  we  expected  it  would  have  made  a 
more  lively  impression.    With  its  fresh,  easy, 
flowing  style,  it  has  something  about  it  which 
carries  one  away.    By  its  national  character 
and  sensual  charm,  and  also  by  the  essy 
breadth  of  its  form,  which  is  somewhat  dif- 
fusive and  not  stiffly  put  together,  it  reminds 
the  hearer  of  Schubert.    The  very  beginning 
prcludei  in  an  extremely  happy  fashion  au 
andante  motive  first  given  by  the  harp  atone, 
and  then  strengthened  most  pleasingly  by  the 
wind  instruments,  a  motive  which  is  reflect- 
ive, not  sorrowful ;  only  breathing  a  little 
touch  of  sadness.    When  we  have  the  same 
motive  rhythmically  abridged  as  an  Allegro 
in  three-four  time,  the  effect  is  marvelous. 
Then  onward  it  sweeps  in  a  whirl  of  joyous- 
ness.    He  who  could  write  the  first  four- 
teen burs  of  this  score  must  be  called  a  man 
of  extraordinary  talent,  genuine  and  sound. 
The  themes  of' the  "Slavisclie  Rhapsodic" 
are  no  national  melodies,  but  free  inventions 
of  the  composer.    As  its  name  implies,  the 
-  Rhapsodic "  has  not  tho  act  form  uf  s 
Sonata  or  an  Overture;  it  is  in  one  move- 
ment, but  many  part*.    It  cannot  be  charged 
with  being  too  mixed ;  the  whole  of  it  is'ear- 
i  ried  out  with  two  motives,  which  undergo  all 
kinds  of  transformations  effected  with  contra- 
'puntal  clevcrne>s.    It  mu*t,  on  the  other 
hand,  he  regarded  as  a  mistake  that  the  com- 
jioser  does  not  know  how  to  end  at  the  right 
moment,  but,  after  several  preliminary  starts, 
suddenly  comes  to  a  full  stop  or  turns  back 
again.     Despite  its  length,  tho  "Rhapsodic" 
does  not  weary  for  a  moment ;  the  mens 
charm  of  the  instrumentation  would  not  allow 
it  to  do  so.     Dvorak's  orchestral  effects, 
moreover,  by  no  means  belong  to  the  artifi- 
cial flowers  sown  at  will  on  a  piece  of  tapes- 
try ;   tliey  are  natural  blossoms,  or  rather 
something  flowering  brightly  forth  from  out 
the  musical  germ,  aud  not  to  be  thought  of 
apart  from  it.    Everything  in  the  ' 
notes  an  extraordinary  feeling  for 
orchestral  effect.       Kuuabd  IUkslick. 


TOE  COMPLETE  WORKS  OF  HANDEL 

PAUT  17.     CltAMBr.lt  MltglC> 

Tna  great  edition  of  the  works  of  Handel  is 
now  approaching  ciwiqiJeiion.  Sixty-four  parts 
have  already  appeared.  Including  tbe  large  ma- 
jority of  the  oratorios,  lire  whole  of  the  mi«crll»- 
neous  sacred  music,  most  of  the  secular  cantatas, 
twenty-four  of  the  operas,  and  the  greater  part  of 
the  instrumental  works;  and  it  is,  we  believe, 
confidently  expected  that  the  entire  works  of  the 
coinf*>*er  will  be  published  by  the  year  ISM  — 
the  bicentenary  of  his  birth.  The  present  edi- 
tion differs  from  all  that  have  preceded  it,  no4 
only  in  containing  a  large  number  of  works  which 
have  not  been  pr  cviously  publuhed,  but  in  girin; 
many  which  have  already  appeared  in  a  far  more 
complete  form  than  that  to  be  found  la  earlier 
editions.  As  instances  may  be  named  the  soon 
of  Ittrarl  in  A'jrypt  with  the  composer's  original 
trombone  parts,  that  of. Saul  with  Handel's  eoro- 
j  plele  indications  of  the  orgsn  part,  the  warlike 
i  lMated  tut  u*  Genua  lUuuM  SocSHj,  Lripsag- 
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del,  though  they  are  here  supplemented  by  tome 
number*  not  before  printed.    To  a  large  extent 
they  arc  compilation*  frora  other  work*,  and  were 
probably  written  rather  to  meet  the  requirements 
now  published  for  the  first '  of  publishers  than  from  any  desire  of  production 
on  the  part  of  the  composer.    Thus  in  Op.  J 
No.  4  contains  the  greater  part  of  the  Overture 
to  Enther,  with  the  first  movement  of  the  second 
Organ  Concerto  for  a  finale ;  white  in  Op.  A  we 
find  io  No.  1  the  Overture  to  the  Chandos  An- 
■wat  of  the  modem  orchestra,  and  of  the  form  |  them,  "  I  will  magnify  Thee ;  "  in  No.  2  the 
of  the  Sonata  and  Symphony  by  Hay  tin,  Mozart,  ,  Orertaro  to  tho  "Jubilate;  "  in  No.  4  that  to 

Atkal'ta  in  No.  o  the  Fugue  in  £  minor  from 
the  first  set  of  "  Suites  de  Pieces,"  with  some 


Symphony  in  the  second  part  of  Juskua,  and  the 
noal  Choruses  to  the  second  am]  third  parts  of 
Rtitkasar,  all  of  which  were  new  to  musicians. 
The  volume  now  before  u»  presents  soinc  very 
Interesting 
time. 

It  cannot,  of  eoursc,  be  malntalneil  that  Han- 
del's instrumental  music  will  at  all  stand  on  the 
mum  level  with  li  is  great  oratorios.  In  the  very 
■stare  of  thing!  this  is  impossible.  The  develop* 


tad  Beethoven,  has  caused  the  older  forms  to  bo- 
cow!  almost,  if  Dot  altogether,  obsolete.  When 
Handel  wrote,  the  Symphony,  as  we  now  know 
it,  had  no  existence ;  the  Suite  was  its  prede- 
cessor anil  its  then  representative ;  and  most  of 
Hinders  instrumental  works,  whether  entitled 
Sonatas,  Trios,  or  Concertos,  bear  more  or  less 
relation  to  the  Suites.  In  these  days  the  Suite 
b  do  longer  employed  as  a  vehicle  for  musical 
tboo^Ut.  aniens  the  composer  wishes  to  write  in 
the  aniline  style.  The  Interest,  Usereforo,  which 
is  awakened  by  such  music  aa  this  of  Uandul  s 
is  u>  a  considerable  extent,  though  by  no  means 
entirely,  historical,  not  to  say  antiquarian. 

The  | ire »>nt  volume  coutains  tho  whole  of 
Handel's  chamber  music  which  lias  come  down 
to  us.  We  first  find  fifteen  solo  Sonatas  for 
lute,  oboe,  or  violin,  with  a  figured  bass  for  the 
harpsichord.  These  in  modern  nomenclature 
would  probably  be  called  duets,  as  the  harpsi- 
chord, though  it  only  bos  the  accompaniment,  is 
of  considerable  importance  in  all  the  piece* ;  but 
Dr.  Chrysander  in  liia  preface  mentions  a 


slight  alterations,  and  trans|»o*ed  into  G  minor ; 
while  in  No.  7  the  Fugue  U  taken  from  the  Over- 
ture to  the  Chandos  Anthem,  "  O  sing  unto  the 
Lord  a  new  song,"  and  the  final  minuet  from  the 
air  "  Lascta  la  Spina,"  in  the  second  version  of 
11  Yrvmfu  del  Tempo.  In  mast  of  these  Sonatas 
short  movements,  such  as  Bourree*,  Gavottes, 
etc.,  are  added  to  complete  the  work  ;  but  a  large 
|mrtion  of  tho  n  atter  contained  in  litem  Is,  as 
hue  boon  said,  put  together  from  other  source*.  — 
LomL  Mu,.  Timet. 


THE  CONSERVATOIRE  OF  PARIS  AND 
ITS  CLASSICAL  CONCERTS. 

{Vnm  Onvpmnlma  of  Hi.  CliUafe  Trltmn.,  rvtl.  131,  tB7».| 

Tint  Conservatoire  and  it*  concert*  are  both 
interesting  subject*,  though  not  equally  so.  The 
concerts  are  probably  the  most  perfect  in  the 
world,  not  excepting  even  those  of  Leipzig, 
curi-  Vienna,  or  London,  each  of  whi<-h  has  claimed 


ous  anomaly,  namely,  that  while  a  composition  a  similar  honor.    The  Conservatoire,  however, 

fat  two  violin  1  and  a  figured  has*  was  called  a  cannot  justly  be  ranked  so  high.    It  is  a  useful 

Tho,  one  for  a  single  violin  with  a  figured  baas  institution,  and  does  a  good  deal  for  the  musical 

was  called  not  a  Duo  but  a  Solo.    It  should  be  and  dramatic  arts  in  France ;  but  there  arc 

tilled  that  both  works  would  alto  bo  entitled  school*  in  Italy,  Germany,  and  Belgium,  superior 

"  Sonatas."  —  at  that  time  a  vague  name  as  re-  and  more  famous.   In  addition  to  numerous  class 

girds  form,  and  applied  to  almost  any  extended  and  lecture  rooms  devoted  to  the  teaching  of 
piece  of  instrumental  music  other  than  a  Suite.    |  various  branches  of  the  sister  arts,  tlie  Conser- 


Tite  first  work*  in  thia  volume  are  fifteen  So- 
atlas  or  Solos,  of  which  six  are  for  violin,  seven 
for  flute,  ami  two  for  oboe,  with  an  accompani- 
ment for  harpsichord.  That  the  Latter  instru- 
ment was  abbiigata  is  pro  veil  not  only  by  lite  fij- 
ttrol  bass,  but 
(for  example 

the  harpischord  alone.  With  the  exception  of 
the  Sonata  in  A,  No.  a,  which  has  been  often 
played  by  Hcsr  Joachim,  Mr.  Henry  Holme*, 
and  other  violinUts,  th  *  series  of  solo*  is  al- 
most entirely  unknown.  According  to  hi*  usual 
caitom,  Uaodel  has  borrowed  from  himself,  and 


vatoire  boasts  a  small,  well-composed  musical 
library,  a  fine  museum  of  musical  instruments 
(too  seldom  visited),  and  a  tiny  theatre  or  con- 
vert-room (for  it  serve*  both  purposes),  of  which 
I  shall  speak  more  particularly.  The  library  is 
by  the  fact  that  in  some  case*  I  at  present  iu  the  charge  of  that  erudite  and  (in- 
No.  5)  passages  are  found  for  |  gular  composer,  M.  Wekerliu,  —  a  bibliophile  of 

the  old  sort,  and  the  author  of  many  charming  I 
works,  literary  as  well  as  musical.    Most  of  the 
manuscripts  stored  away  on  the  shelves  of  the 
library  are  Prlx-de-Rome  compositions.    I  was 
first  introduced  to  the  secluded  attractions  of  the  | 
Conservatoire  library  by  M.  Chouquct,  the  bencvo-  j 


arranged  various  movements  from  other  works,  lent  and  learned  custodian  of  the  museum,  who 

Thus,  the  finale  of  tin  second  Sonata  Is  founded  has  managed,  with  the  niggardly  pecuniary  as- 

•n  that  of  the  third  Organ  Concerto,  whilu  No.  sistance  of  the  state,  to  accumulate  in  one  small 

Hi*  merely  an  arrangement  as  a  solo  for  flute  gallery  the  most  complete  collection  of  musical  in- 


of  the  fifth  Organ  Concerto.  In  No.  19  (now 
printed  for  the  first  time),  we  find  a  very  inter- 
esting movement  founded  on  the  subjects  after- 
wards used  for  the  Fugue  in  "  From  the  censer  " 
(Salomon). 

The  six  Sonatas  for  two  oboe*  and  bass  which 
come  next  in  the  volume  have  a  special  musical 
interest,  a*  being  beyond  a  doubt  the  earliest 
known  work*  of  Handel.    They  were  written 


Mrutuenta  with  which  I  am  acquainted.  Amongst 
them  are  the  pianos  on  which  Auber,  Ilerold,  i 
and  Meyerbeer  composed  so  many  immortal  I 
works.  Auber**  is  fitted  sp  with  an  inkstand 
let  inio  the  wooden  frame  beside  the  keyboard,  I 
and  the  ivory  keys  still  bear  inky  trace*  of  the  I 
master's  Inspirations.  Farther  on  is  a  guitar,  I 
once  the  property  of  Paganini,  by  whom  it  was  j 
presented  to  Hector  Berlioz.   The  autograph*  of  [ 


about  1€96,  when  the  composer  was  eleven  years  both  are  Inscribed  upon  the  face  of  the  instru- 
ct a<re,  and  are  now  ttrinted  for  the  first  time  I  mvnL  Patiauini's  signature  is  half  etT.irt-d  :  that 
from  a  manuscript  copy  in  the  library  of  Ruck-  j  ot  Berlioz  I*  clear,  neau  ami  legible  as  hi*  nota- 


tion. A  harpsichord  close  by  is  credited  with  | 
having  accompanied  Beethoven  on  hi*  travels, ! 
but  M.  Chouqnet  doe*  not  vouch  for  tho  truth ! 
of  the  story.  Under  a  glass  case  in  the  centre 
of  the  gallery  are  several  exquisite  violins  of 
Stradivariu*  and  other  famous  maker*.  One  of 
tho  elaborately  painted  and  gilded  harps,  sland- 


ingham  Palace.  Tbeir  interest  is  mainlv  histor- 
ical ;  they  are  antiquated  In  style,  but  the  con* 
trapualal  skill  shown  in  tbera  proves  that  Han- 
del a*  a  boy  was  in  precocity  of  genins  but  littU 
behind  Mozart. 

The  two  sets  of  Trio*  (Ops.  2  and  5)  whicli 
complete  the  present  collection  had  been  for  tlx 

■ost  part  previously  published  by  Walsh,  ami  |  tag  near  a  gigantic  octochord  at  the  end  of  the  I 
they  are.lso  included  In  Arnold's  edition  of  Han- 1  room,  had  been  often  touched  by  the  Royal  j 


'  fingers  of  pour  Marie  Antoinette  before  it  passed 
!  into  Use  hands  of  M.  Chouquet.  The  octochord 
itself  merit*  inspection,  as  'to  the  rare  old  harpsi- 
chords, spinets,  serpents,  and  other  obsolete  in- 
strument* with  which  the  museum  is  crowded, 
—  an  orderly  crowding,  mind  yon,  for  the  eusto- 
|  Utan  of  all  these  treasures  watches  over  them 
with  almost  paternal  fondness.  Wo  betide  the 
profane  visitor  who  dares  to  disarrange  a  single 
clarinet,  or  to  scratch  a  particle  of  paint  off  llrt 
invaluable  Roeekel*  I 

The  bead  and  Director  of  the  Conservatoire  is 
at  present  M.  Ambroise  Thomas,  who  succeeded 
to  the  post  on  the  death  of  Auber.  Auber  In 
hit  turn  had  replaced  Cbcrubini,  —  that  rigid, 
formal  old  Italian,  who  hated,  and  was  so  well 
baled  by,  Berlioz.  But  M.  Ambroise  Thomas 
bat  no  authority  over  the  celebrated  Sod  cite1  de* 
Concerts,  whose  magnificent  matinfee*  have  filled 
the  theatres  on  Sundays  for  fifty-two  seasons. 
The  Soeield  des  Concerts  ia  an  Independent  as- 
sociation of  artists,  chiefly  connected  by  profes- 
sional ties  with  the  Conservatoire,  which  is  ac- 
customed to  give  eighteen  concert*  every  winter, 
between  November  and  Easter-Sunday.  On  the 
evening  of  Easter-Sunday  the  season  is  closed  by 
a  sacred  concert.  Most  of  the  member*  —  four- 
score or  thereabout*  —  of  the  band  are  men  well 
on  in  years,  and  individually  sufficiently  educat- 
ed and  skilled  io  music  to  {day  solo  if  required. 
Long  confraternity  and  Ibe  habit  of  playing  to- 
gether have  welded  the  separate  members  into 
a  harmonious  whole  such  a*  could  nowhere  else 
be  found.  The  most  entire  discipline  at  all 
times  prevails.  No  one  attempts  to  thrust  him- 
self more  upon  notice  than  his  follows  ;  each  fa) 
content  Io  play  Ills  own  part  modestly  and  per- 
fectly, and  each  considers  himself  amply  re- 
warded if,  by  so  iloing,  he  contribute*  to  the 
attainment  of  tho  desired  effect.  It  is  not  sur- 
prising,  then,  that  with  such  principles  under- 
lying its  system  tho  society  has  won  so  great  a 
reputation. 

The  concerts  are  invariably  vocal  and  instru- 
mental, and,  with  rare  exception,  the  | 
affect  a  sternly  classical  character. 

Twice  or  thrice  in  a  season  room  will  be  made 
for  a  new-comer  (and  all  living  com|HMers  are 
"  new,*'  in  a  sense,  to  the  gray-beards  of  the 
Faubourg  Fosssoonic.ro).  On  Sunday,  for  in- 
stance, Mr.  Arthur  Sullivan  (whose  "  IL  MS. 
Pinafore  "  has  been  delighting  you  lately,  I  ob- 
serve) was  given  a  bearing.  To  correct  the 
dash  of  profane  lightness  (  1  )  added  to  the  pro- 
gramme by  the  "  In  Memoriani "  overture  of 
the  English  composer,  we  bad  all  Beethoven's 
music  to  the  "  Rnins  of  Athens,"  all  Mendels- 
sohn's "  Italian  Symphony,"  and  Handel's  "  Hal- 
lelujah Chorus."  From  this  you  will  get  a  fair 
notion  of  tlie  entertainment  usually  supplied  us. 
And  right  royal  entertainment  it'is !  A  feast 
for  kings. 

Pour  old  George  of  Hanover  and  bis  daughter 
used  to  bu  assiduous  attendants  at  the  Con- 
servatoire, and  Queen  Isabella  may  yet  be  met 
there.  Apart  from  them  and  the  Orleans 
princes,  however,  we  have  had  few  sprigs  of 
royally  in  France  lately  to  enjoy  thesu  superb 
concerts.  En  revanche,  wo  have  had  a  liberal 
supply  of  presidents  and  ministers.  Mme. 
Thiers  occasionally  patronized  the  Conserva- 
toire ;  her  husband  less  often,  I  believe.  Marshal 
Mac  M  a  ho  n  belongs  to  the  benighted  clan  of 
men  "  who  have  no  music  in  their  souls,"  —  a 
class  justly  considered  suspicious  by  the  poet,  I 
remember  seeing  him  listen  to  the  "  Eroica " 
sy  mpbony  a  few  years  ago.  Imagine  a  martyr 
at  the  stake,  a  Hindoo  fakir  having  knives  thrust 
into  him,  or  Job  enduring  the  intuilfold  misfort- 
une* that  came  iqajn  him !  But  if  the  marshal 
scorned  the  pleasure  which  soothes  even  the  aav- 
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age  breast,  his  wife,  did  not.  Her  portly  —  not 
to  »»y  ungainly  —  figure  was  frequently  seen  in 
the  presidential  box.  exactly  opposite  iLe  centre 
of  the  orchestra,  —  the  best  plate  in  the  b»lL 
Nest  to  tbu  aru  the  boxen  reserved  for  the  I>i- 
^  rector,  of  the  Conservatoire  and  for  the  minis- 
ter*. M.  Atubroise  Thomas  was  in  hia  place,  aa 
usual,  last  8onday.  Cloae  to  him  sat  M.  Jules 
Ferry,  tl»e  new  Minister  of  Fine  Arta ;  and  in  a 
comer,  apart,  I  noticed  M.  Leon  Say,  brooding, 
aa  it  seemed  to  me,  over  the  denunciation  of  the 
treaties  of  commerce,  rather  than  listening  to 
the  «  Ruins  of  Athens." 

Charles  Gounod  now  and  then  puts  in  an  ap- 
pearance in  the  neighborhood  of  Mine,  Massart, 
but  I  have  not  remarked  him  for  a  long  while. 
Nor  have  I  this  year  seen  Victor  Jondcres,  the 
composer  of  "  La  Ueine  Berthc,"  the  unfortu- 
produced  by  M.  Halonzicr,  — 
lu  sluire  on*  of  the  two  journal- 
ists' boxes  with  myself  and  otlicrs  worthier  :  M. 
Oscar  Corametttnt,  tlic  critic  of  the  Steele; 
"  Benedict "  Jouvin,  of  the  Figaro,  and  several 
beside*. 

As  the  little  flieatrv  of  the-  Conservatoire  can 
only  accumtwxlntt:  alxrot  seven  hundred  or  eight 
hundred  people,  nnd  ns  all  the  seats  »re  let  to 
subscribers,  the  concerts  are  practically  private. 
The  outside,  public  docs  get  a  stray  place  or 
two,  but  only  when  the  regular  subscribers  do 
not  use  tbem.  In  fact,  tbe  Conservatoire  is  the 
most  select  and  roost  fashionable  place  in  Paris, 
—  far  more  so  than  the  Opera  or  tbe  Klysev,  to 
which  any  one  who  early  enough  is  admit- 
ted. 

The  hall,  or  theatre,  is  a  long,  low,  ohlong 
room,  rounded  at  both  ends,  and  constructed 
rliielly  of  wood.  The  roof  is  slightly  arched. 
In  addition  to  a  row  uf  baignoire,  there  are  two 
tiers  of  boxes  and  a  small  amphitheatre.  Tbe 
musicians  are  stationed  partly  on  I  lie  stago  nnd 
partly  in  front  of  it.  At  the  extreme  back  arc 
lite  trombones,  tlte  drums,  and  a  cnuitle  of  oontrc- 
bussc*.  Then,  less  removed,  eouw  more  con- 
trebasses,  violoncellos,  the  horns,  trumpets,  bas- 
soons, and  the  other  wood  instruments.  All 
these  are  arranged  in  straight  rows  on  tbe 
stage.  Just  in  frout,  in  one  long  line,  come  the 
violas;  and  below  these  tlte  6ret  and  second 
violin*,  forming  two  quadrant-shaped  groups 
lacing  each  other,  to  the  right  and  led  of  the 
conductor.  The  choir,  which  numbers  some 
seventy  members,  male  ami  female,  sits  on 
benches  in  front  of  the  violins,  —  the  soprani 
and  contralti  facing  tlte  basses  anil  tenors.  All 
the  men,  instrumentalists  or  vocalists,  wear 
evening  dress.  Tbe  ladies  are  olad  in  white. 
When  the  executants  are  all  comfortably  seated, 
there  is  not  much  room  left  for  the  audience,  — 
on  the  ground  door,  at  least. 

But,  though,  we  might  wish  for  a  little  more 
space  at  the  Conservatoire,  we  hare  not  a  ainrrle 
other  objection  to  make.  As  a  concert-room  the 
theatre  is  unmatched.  Whether  it  be  that  un- 
wittingly the  architects  hit  upon  the  ideal  form 
of  a  concert- hsit,  or  whether  its  virtues  come 
from  age,  certain  It  is  that  It  is  acoustically  per- 
fect. When  the  orchestra,  conducted  by  M. 
Deldovex  or  M.  Laraoureux,  attacks  I  he  opening 
bars  of  some  immortal  work,  —  a  Meiulelnrohniun 
symphony,  iierchancc,  —  making  the  aged  frame 
of  the  theatre  quiver  with  music  like  a  well- 
seasoned  Amati  or  Stradivartus,  I  would  not 
change  my  fanteuil  in  the  Conservatoire  for  an 
Academic  choir.  Mundane  cares  are  shaken  off 
for  one  delightful  moment  as  the  glorious  strains, 
as  gloriously  rendered,  fill  the  room ;  and  the 
passage  from  the  blissful  region  of  harmony 
within  to  tbe  workaday  world  without  shocks 
yon  like  a  rude  waking  from  a  dream. 

Harry  Mkltikr. 


A  WAGNERIAN  APPEAL. 

[Tun  Musical  Review  (New  York)  prints  tbe 
following  translation  of  a  letter  from  Herr  Hans 
von  Wolrogen,  one  of  Wagners  most  fanatical 
to  Mr.  B.  J.  Ijing,  of  Boston,  Mass.] 

!,  1879. 


On  Herr  Wilhelmj's  sending  us  recently  some 
accounts  of  the  enormous  progress  [?  I  ]  of  Wag- 
nerianism  in  America,  Muister  Wagner  called  to 
mind  gratefully  the  numerous  proofs  of  personal 
good-will  which  bad  come  to  him  from  tbeoce  in 
times  post,  and  remembered  with  pleasure,  among 
other  things,  the  visit  you  once  paid  him  In  Swit- 
zerland. This  has  induced  ns  to  apply  to  you, 
at  a  period  of  great  importance  to  the  labor  ot 
the  master's  life,  for  kindly  help  in  furthering 
this  work  through  tbe  American  interest  that  has 
already  been  won  to  his  cause. 

You  know  that,  after  the  imposing  perform- 
ances of  the  first  festival  at  Bayreuth,  in  1878, 
1(0  succeeded  in  combining  the  various  associa- 
tions, which  bad  hitherto  worked  only  sporad- 
ically in  Wagner's  cause,  into  one  general  "  Bay-  j 
rcuth  Patrons'  Union."    Tins  object  of  this  body  j 
was  gradually  to  unite  togother,  through  its  rep- 
resentatives in  Germany  and  abroad,  all  near 
and  distant  friends  of  tlie  master's  art  and  theo- 
ries into  a  stout  and  enduring  association,  litis 
association  was  to  "take  upon  iutelfto  procure  the 
necessary  means  for  the  master,  that  he  might  j 
successfully  develop  a  single,  ephemeral  festival ; 
into  an  institution,  the  founding  of  which  has  ■' 
been  the  sole  object  of  his  whole  life,  the  institu-  j 
tion,  namely,  of  permanently  assured  repetition*  \ 
of  those  splendid  examples  of  the  purest  stylo  off 
artistic  performance ;  thus  rendering  possible  the 
periodical  assembling  together  of  the  beat  artistic 
forces  in  Germany.    These  Bathetic  experiences, 
repeated  at  regular  intervals  in  Bayreuth,  and 
based  upon  careful  rehearsals  under  Wagner's 
incomparably  genial  leadership,  might  become  a 
sort  of  living  school  of  aesthetic  culture,  and  a 
classical  tradition  for  tlte  noblest  form  of  art. 

As  we  have,  unluckily,  no  tradition  to  fall  back 
upon  for  the  performance  of  the  works  uf  our ! 
immortal  classic  matter*  in  a  genuinely  pure  \ 
style,  and  as  this  lack"  can  be  made  good  to  us 
only  by  tbe  peculiar  talent  of  u  creative  artist 
j  like  Wagner,  so  would  Wagner's  own  works  be 
exposed,  in  turn,  to  a  treatment  utterly  wanting 
I  in  true  style,  after  the  master's  death,  unless  tbe 
I  opportunity  were  offered  him  betimes  to  realixe 
that  which  could  not  be  obtained  permanently 
I  through  merely  isolated  cases,  namely,  the  elas- 
■.  xical  tradition  of  performance,  by  means  of  the 
!  regularly  recurring  formation  of  a  considerable 
j  artistic  body,  meeting  periodically  for  tlte  purpose 
I  of  practice  and  performance. 

These  |>eriodical  meetings  would,  furthermore, 
I  serve  to  monumentalize,  beyond  bis  life-time. 
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lost  to  art,  tlte  time  must  be  very 
ted.  Considering  the  master's  age, 
set  on  foot  as  soon  as 
profitable  duration ; 
I  for  irithoul  the  assurance  of  it,  be  himself  could 
1  not  make  up  his  mind  to  waste  hia  strength  upon 
I  a  merely  isolated  repetition  of  a  festival,  without 
tlte  guaranty  of  further  results. 

He  hail  promised  the  members  of  his  **  Patrons' 
j  Union"  that  his  latest  great  work,  I'artifal, 
|  should  open  tlte  series  of  these  periodical  festi- 
vals, if  enough  interest  were  shown  in  the  mat- 
ter to  enable  him  to  begin  with  it,  in  IHSO.  This 
expectation  baa  proved  delusive;   in  the  first 
tlte  rate  of  subscription  to  the 


necessary  fund  bad  been  fixed  at  a  very  low 
figure,  out  of  regard  for  tbe  small  means  of  * 
large  number  of  German  artists,  so  that  now  > 
list  of  members,  which  has  in  two  years  reached 
tlte  number  of  1,700,  has  not  been  able  to  raist 
100,000  marks  (ubonl  S25.0O0) ;  and,  in  tbt 
next  place,  because  our  exertions  to  procure 
larger  subscribers,  in  which  we  thought  ourselves 
justified  in  agnin  appealing  ouly  to  Germa*. 
friends  of  art,  met  with  scarcely  any  notice. 

If  wo  wish  to  make  tbu  beginning  of  the  en- 
terprise possible  as  early  aa  1881,  we  must  now 
took  to  renewed  agitation,  to  enable  us  at  Wast 
to  quadruple  our  small  fund  next  year.  In  sock 
case,  an  assured  series  of  four  great  festivals 
could  be  guaranteed  to  take  place  In  the  coarse 
of  the  next  ten  )  ear*. 

On  these  conditions  alone  would  Wagner  be 
ready  to  apply  bis  energies  to  beginning  ike 
series  with  tlte  performance  of  Parsifal.  The 
three  ensuing  festivals,  occurring  every  third 
year  (188s,  1887,  1890),  would  consist  of  ideal 
performances  of  Wagner's  other  works,  each  one 
being  repeated  several  times.  With  these  would 
be  combined  rehearsals  and  performances  of  rlas- 
sical  symphonic  composition*,  by  tbe  uiuskiim 
collected  in  liayreutb,  umler  Wagner's  leailerthip. 

Should  our  Union  come  into  |>oase*sjftn  uf  Mill 
larger  means  in  the  course  of  these  ten  years, 
tlicn  not  only  could  the  festival-plays  be  repeated 
oftener,  but  the  symphony  concerts  could  be 
given  as  especial  performances  in  tbe  interven- 
ing years ;  which  would  immensely  increase  the 
efficiency  and  influence  of  tlte  institution. 

Only  such  persons  as  shall  hare  rendered  these 
artistic  experiences  possible  by  their  material 
aid  are  to  take  part  in  enjoying  them ;  that  is 
to  say,  only  the  members  of  the  Patrons'  Union; 
and  then,  according  to  the  measure  of  tlteir  sub- 
scriptions. They  will  have  tbe  more  extended 
rights,  in  the  ratio  that  the  larger  amount  of  tart  j 
subscriptions  will  procure  for  all  participants  the 
possibility  of  proportionately  rkker  and  more frt- 
ijuen!  artistic  enjoyment. 

At  the  beginning  of  this  new  agitation,  we 
turn  our  eyes  all  the  more  to  foreign  roonlrics, 
since  our  own  native  land  ha*  only  proved  hith- 
erto that  It  doe*  not  possess  the  means  to  furnish 
tbe  needed  material  aid  to  tbe  ideal  cause. 

It  is  for  our  advantage,  above  all  tilings,  to 
win  to  ourselves  tbe  cooperation  of  tingle,  actice 
friend*  in  various  countries,  who  would  be  will- 
ing to  exert  themselves  to  enlist  those  of  their 
fcHow-countrymon  who  are  already  adherent*  at 
Wagner's  art,  and  to  collect  their  subscriptions 
to  our  food.  The  manner  of  such  collection 
must  be  determined  by  them,  according  to  the 
existing  conditions  in  their  various  countries;  we 
can  give  only  general  directions.  For  the  agita- 
tion of  the  matter  in  America,  which,  as  we  liear, 
favors  the  master  so  energetically,  we  know  no 
friend  of  tbe  cause  in  whom  we  cooid  place 
greater  confidence  than  yourself.  We  tf ten- fore 
hereby  ai>k  yonr  cooperation. 

That  you  may  know  something  definite  about 
our  plans  and  aspirations,  I  send  the  following 
condensed  announcement,  which  might,  iterhaps, 
be  brought  to  the  knowledge  of  vour  fellow- 
countrymen  in  the  form  of  an  advertisement  in 
American  newspapers,  so  that  tbe  affair  may  be 
made  known  as  generally  as  possible  at  tbe  out- 
set. 

"  Richard  Wagner  Is  prepared  to  institnte  pe- 
riodical repetitions  of  the  great  futieals  in  Baf- 
reulk,  by  the  most  artistic  force*  in  Germany, 
under  his  personal  supervision. 

"  I  order  lluit  such  festivals  may  be  given  at 
least  every  third  year,  beginning  with  1881 :  the 
Bayreuth  Patrons'  Union,  which  was  founded  tor 
the  purpose,  is  still  in  need  of  the  sum  of  $100,- 
nst  be  raised  by  thi 
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-Only  subscribers  will 
tlx  festivals. 

«  The  following 
subscribers  :  — 

*  1.  Every  subscriber  of  $100  obtain*  ad  mis- 
•ion  to  tight  Mpttrate  performances  of  the  festieal- 
ttaytptoy*  in  Bagreutk. 

"  %  The  choice  of  perform  an  cos  is  at  the  sub- 
striber's  option. 

"  3.  Every  repetition  of  tbe  lame  play  ia  to 
1*  accounted  as  tbe  same  performance. 

M4.  Whoever  does  not  desire  to  visit  a  per- 
fbrmaaee  in  person,  can  transfer  his  right  to 
mother  person,  after  hoeing  tkt  transfer  indorsed 
kf  the  board  of  directors  of  ike  Bagreutk  Patrons' 
Union. 

•J.  Whoever  wishes  to  visit  only  three  per- 
foravuices  of  the  next  (first)  festival-play  in  Hay- 
reutb,  but  docs  nc»t  purpose  attending  tbe  sub- 
sequent festivals,  hat  to  pay  only  $!3,  bat  has  no 
right  to  transfer. 

"The  next  (first)  festival-play  in  Bayreutb 
will  be  Partifal,  by  Kicbard  Wagnur. 

*  The  performance*  of  Partifal  will  be  fol- 
lowed in  tbo  ensiling  festivals-years  (18H4,  1897, 
ltW).  by  the  other  works  of  Wagner;  several 
beiag  given  at  the  same  festival,  as  far  a*  possi- 
ble, and  each  work  repeated  several  times." 

Upon  the  appearance  of  this  advertisement,  a 
central  committee  would  probably  hare  to  be 
funned,  to  receive  and  answer  applications.  Its 
address  should  be  given  at  tbe  end  of  tbe  adver- 
tisement. It  should  announce  itself  to  be  in 
readiness  to  receive  subscriptions,  and  slrenu- 
ooaly  urge  that  tbe  same  be  paid  by  December  1, 

1880,  at  the  latest. 
Tbe  festivals  during  the  next  ten  years  will 

most  probably  be  arranged  as  follows,  if  we  get 
the  necessary  money  by  l&ftl  :  — 

1881.  Partifal  (given  4  limes). 

U8t.  Tristan  uud  I  soltd,     \    ,„  ,.  .  x 

'     J-  (S  times  each.) 
Ah*  jVeisferonoer.    )  ' 

l«8T.  Dtr  Flitgtnde  Hollander,  -) 

TanniOuner,  >  (S  times  each.) 

Lohengrin.  J 
\m.  Dot  Rhemgoid, 

Dit  WaltUrt, 

Siegfried, 

GuterdHmmerung. 
In  addition  to  these  will  be  given,  as  the  mu- 
ter sees  fit,  and  according  to  tbe  state  of  tbe 
treasury,  either  in  the  intervening  years  or  dur- 
ing the  festivals  themselves,  rehearsals  and  per- 
formance* of  symphonies,  with  entrance  free  to 
subscribers  to  the  festival*. 
The  prices  will  he :  — 

Fur  eight  performances,  or  four  performances 
and  two  repetitions  of  each,  $100. 

For  the  first  three  performances  {Partifal,  and 
two  repetitions  of  the  same),  $25.00. 

For  all  the  performances  and  repetitions 
(thirty-one  in  nnmber),  $400.00. 

IX  this  condensed  statement  is  made  very 
widely  known  in  America,  either  through  tbe 
press,  or  by  other  similar  means,  there  can  be 
no  doubt  but  that  you  will  procure  for  as  very 
efficient  aid  from  your  country,  and  will  materi- 
ally help  the  master  toward  the  realization  of 
tbt  labor  of  his  life! 

If  you  cannot  devote  yourself  personally  to 
tail  agitation,  you  doubtless  know  well  disposed 
iodiritlaals  who  would  undertake  the  office. 

Although  I  am  now  on  the  14  th  page  of  this 
letter,  I  have  yet  spoken  very  briefly,  and  have 
been  able  to  touch  upon  many  important  points 
oaly  cursorily.  Yet  I  hope  that  you  can  picture 
the  state  of  afTain  with  sufficient  clearness.  We  1 
mint  have  the  money  in  a  year  and  a  half. 

,  will  tbe  master  offer  to  all 


rip-  I  participants  tbe  work  of  his  life.  America  is  en- 
thusiastic for  bis  art,  and  able  to  give  something 
for  it ;  ten  times  more  than  his  own  native 
country.  Let  it  be  tbe  task  of  his  friends  there 
to  get  aa  many  subscribers,  and  as  soon  as  possi- 
ble. Lot  this  task  be  confided  to  you,  most  hon- 
ored Sir !  Do  what  you  can  for  tbe  noblest  cause 
of  art.  Tbe  article  in  tbe  North  American  He- 
view,  11  The  Work  and  Mission  of  My  Life,**  by 
R.  Wagner,  may  be  of  ideal  aid  to  yoo  in  tbe 
agitation.  If  musical  aid  is  needed,  our  New 
York  representative,  Damrosch,  and,  we  think, 
Thomas,  will  be  the  right  men  for  the  purjKje,'. 
Damrosch  seem*  not  to  be  prepared  to  carry  out 
tbe  great  pecuniary  agitation.  At,  in  this  our 
new  departure,  Ilerr  Schoo,  our  representative 
in  Worms,  who  alone  has  already  raised  10,000 
marks(about  $2,500),  ha*  been  appointed  leader 
of  the  agitation  in  Germany,  so  be  our  honored 
Boston  representative  Appointed  leader  of  the 
agitation  In  America.  Tbe  master  himself,  re- 
calling your  visit  to  him,  has  acceded  to  ibis  de- 
termination. 

You  may  bo  as  tare  of  hi*  heartiest  and  rich- 
est thanks  and  of  the  gratitude  of  all  of  us  for 
your  cooperation,  aa  of  your  own  satisfaction  in 
the  splendid  fruits  which  will  spring  mainly  from 
your  endeavor*  in  the  highest  cause  of  art. 

In  hopeful  anticipation  of  those  fruits,  I  call 
out  to  you :  "  To  our  meeting  at  Partifal !  " 
tbe  Iholto  of  our  community,  and  give  you  the 
best  greetings  from  Wahnfried,  remaining  with 
the  deepest  respect, 

Your  most  devoted. 
Ham  Paul,  Pbxiherk  vox  Wolzooex. 

&toigi?f0  ^Journal  of  ^ugftc. 
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(3  time*  each.) 


C-ti'  Tins  New  Year'*  number  of  our 
Joukxal  has  to  ask  indulgence  for  many 
short-comings.  Half  of  the  matter  pre|Mired 
for  the  number  perished  in  the  great  fire  of 
Sunday  night,  which  in  three  hours  reduced 
the  noble  building  containing  the  offices  of 
our  publisher*  to  bare  empty  walls.  Fortu- 
nately the  Riverside  Press  was  at  a  safe  dis- 
tance from  the  flumes,  and  it  was  possible  at 
tlna  eleventh  hour  to  begin  anew,  and  bring 
the  paper  out  within  a  day  or  two  of  the 
usuhI  date,  though  in  great  haste,  involving 
the  postponement  of  aeveral  little  plan*  for 
its  improvement. 


Iloxon  Saved.  —  Looking  at  the  beautiful 
front  wall  (all  that  i*  left  standing)  of  tbe  Ca- 
thedral Block,  on  the  day  after  the  fire,  our 
attention  wa*  caught  by  the  sign  of  our  pub- 
lishers over  tho  door.  Smoke  and  flame  had 
obliterated  all  tbe  letters  but  the  five  composing 
tbe  word  IIoxos,  thus :  — 

H0U»::iCN.  OSGOOD  k  Q. 


THE  ORCHESTRAL  QUESTION  IN 
THE  VOCAL  CLUBS. 

TnK  amateur  singing  clubs  and  societies, 
whose  concert*  are  becoming  year  by  year  a 
more  and  more  ini|<ort/inl  feature  of  our  musical 
season,  began  with  the  social  practice  of  part- 
songs,  mostly  for  male  voices.  By  slow  de- 
gree*, some  of  litem  enlarged  their  programme 
by  grappling  occasionally  with  some  musical 
task  of  greater  magnitude,  more  worthy  of  the 
-plcmlid  assemblages  of  voices  and  of  talent* 
which  they  had  brought  to  bear  on  such  a  mnnto- 
onous  succession  o!  «u.*U 


from  A  ntigtme  and  (Edipus,  parts  of  a  Cbenx- 
bini  Jleaviem,  etc.,  began  to  reward  their  pain*, 
delight  their  audiences,  and  inspire  the  singer* 
with  a  loftier  aim.  That  was  one  step  gained. 
The  next  was  to  take  up  entire  works  of  large 
and  noble  character,  like  Schumann'*  Paradit* 
and  the  Peri,  Mendelssohn**  WalpurgU-Niyht, 
etc.,  and  present  them  with  a  mere  piano-forte 
accompaniment.  The  third  step,  equally  im- 
portant, —  nay,  logically  and  necessarily  involved 
in  the  last,  —  wa*  much  harder  to  accomplish. 
Slowly,  timidly,  and  tentatively  did  any  club 
brace  itself  np  to  the  bold  venture  of  giving  one 
of  these  great  works  in  its  completeness,  as  the 
composer  intended  that  it  should  be  gives,  — 
teitk  a  full  orchestral  accompaniment. 

One  serious  obstacle  was  the  expense.  An 
orchestra  ia  a  costly  luxury.    Bat,  on  the  other 

I  hand,  these  clubs,  resting  on  the  annual  assess- 
ments of  their  hundred*  of  M  aaroclato  member*," 
soon  found  their  tn-a.su  ries  equal  to  an  occa- 
sional Indulgence  of  tbls  sort-  If  it  cost*  $*>oo 
more  to  give  the  Midsummer  Right's  Ihntm 
properly,  —  thai  Is,  with  orchestra,  —  and  if  the 
club  has  In  it*  treasury  $*>00  which  it  can  well 
spare,  bow  can  there  be  any  question  of  the 

j  true  course  to  take  ?    Yon  wish  to  do  the  work  ? 

I  Then  do  it  whole,  and  do  it  well ;  do  it  a*  Mcn- 

i  delasohn  meant  it ;  show  that  you  are  in  earnest 

j  about  it ;  all  which  i*  only  possible  tbrongh  tho 
cooperation  of  tho  orchestra. 

But  there  are  greater  obstacles,  a*  yet  only 

,  partially,  and  not  in  all  cases  quite  believingly 

I  and  heartily,  overcome.  These  reside  not  in  the 
money  question,  not  in  any  mere  externals,  but 
in  the  state  of  mind,  the  various  degree*  of 
musical  taste  and  culture,  the  lack  of  musical 
knowledge,  judgment,  and  experience  of  the 

j  individual*  who  compose  the  choir.  There  are 
prejudice*,  partialities,  clinging*  to  •  narrow  and 
a  simple,  easy  field,  fears  of  venturing  into  too 
deep  waters,  jealousy  of  any  overshadowing  in- 
fluence of  instrumental  over  purely  vocal  sound*, 
apprehension*  lest  our  fine  voice*  may  not  be 
well  enough  lieard,  or  lest  wo  (the  singers)  may 
not  bear  them  well  enough  ourselves,  am]  many 

1  more  such  reason*.  Of  coarse,  any  singing 
club  or  circle  lias  a  perfect  right  to  limit  itself 
to  any  sphere,  however  narrow,  It  may  please. 
Only,  once  on  tbe  upward  path  of  higher  aspira- 
tion and  of  graoder  work,  it  must  inevitably  press 

1  on  and  make  thorough  work  of  it,  or  fail  and  sink 
into  insignificance.  We  think  lhe*e  club*  have 
reached  a  point  in  this  matter  where  they  must 
either  go  forward  or  fall  back.  They  have 
themselves,  by  tbeir  few  experiments  in  this 
direction,  opened  a  vista  of  progressive  blgh 
attainment,  which  they  cannot  now  shut  off  and 
think  to  preserve  any  freshness  of  interest,  or 
keep  any  sure  hold  on  the  sympathies  cither  of 
tbe  general  musical  public,  or  of  tbeir  associate 

■  members  who  supply  the  sinew*  of  tbeir  tuneful 
war. 

The  arguments  for  this  belief  are  rhnply 
I  these  :  — 

(1.)  Wherever  a  club  ha*  tried  it,  has  per- 
formed a  noble  work  with  o  rebel  Ira,  the  expert- 

!  ment  ha*  been  crowned  with  success,  and  ha* 
wrought  conviction  both  in  the  outside  listener*, 

I  and,  what  is  more  important,  in  many  a  doubling 
member  of  the  singing  club  itself.  There  wo* 
no  resisting  such  a  test  as  one  presented  by  one 
of  tho  clubs  a  year  or  two  ago,  when  Gade's 
Crusaders  was  once  sung  with  orchestra,  and  a 
week  afterwards  repeated  with  only  voices  and 
piano-forte.  Tbe  repetition  actually  fell  flat; 
if  it  was  not  Hamlet  with  the  rdlc  of  Hamlet  left 
out,  it  was  at  least  Hamlet  without  scene,  atmos- 
phere, or  background ;  musically,  hardly  tbe 
shadow,  or  a  half  suggestion,  of  the  thing. 
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less  shy  of  tbe  orchestra,  and  have  I  menu  Uie  very  various  points  of  view  from  which 
even  discovered  that  they  ooaUl  afford  to  em-  they  are  liislturtive'.y  impelled  to  regard  music, 
ploy  it  now  and  then.  1 1  am  not  speaking  of  those  persons  who  arc  mere 

(1  )  With  each  advance  in  muiical  expert- 1  nuaieal  voluptuaries,  with  whom  muiic  goes  in 
euee,  it  become*  more  apparent  to  tire  moat :  at  one  ear  and  out  at  the  other,  but  of 
ordinary  intelligence  that,  in  works  of  this  kind, 
the  orchestration  U  not  a  mere  ail  libiium  accom- 
paniment, but  aa  integral,  essential  element  in 
tbe  complete  and  complex  whole.  It  eannot  be 
set  aside  without  vital  harm  to  the  whole  (pint 
and  intention  of  the  work.  It  ia  a  gross  injus- 
tice to  the  composer  to  divest  bis  couiiMsliioa  of  |  for  a  certain  something  in  music,  and  unless  he  '  the  indiscrimination  with  which  the  general  uw- 


are  inclined  to  Uke  tltc  art  seriously. 

Setting  aside  tlmt  cultured  understanding  of 
the  art  of  music  which  is  but  seldom  to  be  looked 
for  in  amateurs,  it  may  be  said  that  ono  of  the 
rarest  thing*  to  find  in  the  average  music-lover 


is  catholicity  of  taste.    Almost  every  one  looks  ;  law.    Yet  it 


will  swallow  them  unhesitatingly  as  grand  mule. 
The  otlier  will  ride  up  to  the  seventh  beared  of 
ecstasy  on  the  wings  of  the  dreariest  and  stona!- 
est  Pleyel  variations,  just  as  easily  as  be  will  oa 
who  the  ilivioe  pinions  of  Bach's  E  major  fugue. 

What  both  are  after  is  mere  manner,  not  nit 
ler ;  sheer  external  accidents  of  musie,  not  "<*» 
Genie,  iek  meine  den  GeUt." 

I  know  I  have  taken  very  extreme  cases,  per- 
haps so  extreme  as  to  make  shipwreck  of  la* 


to  mo  that  a  great  deal  of 


all  means  of  expression  save  the  single  one  of :  finds  just  that  something  the  music  fails  to  ap- ' 
voices.     More  than  that :  not  only  is  the  or-  '  peal  strongly  to  his  feelings ;  if  he  does  find  it, 


cb extra  an  added  means  of  expression,  a  great 
element  of  beauty,  but  in  many  such  work*  it  is 
so  implicated  in  the  whole  structure  of  the  work, 
so  woven  into  it*  very  texture,  that  its  parti- 
colored threads  cannot  be  raveled  out  and  leave 
the  vocal  web  In  an  Ideal  sense  complete.  In  a 
eapetia  music,  Pi«lestrina  and  tbe  like,  the  voice, 
parts  do  make  a  complete  whole  In  themselves  ; 
but  It  is  far  different  in  works  composed  for  or- 
chestra am]  voice*,  polyphonically  interwoven,  as 
in  all  the  great  vocal  works  of  Bach  and  Handel, 
and  In  (he  oratorios,  psalms,  and  secalar  cantatas 
of  tbe  modern  masters. 

(S.)  Th«5  singers*  (ear  of  having  their  pre- 
cious voices  overshadowed  by  the  instruments 
behiad  them  is  one  ttiat  is  sure  of  cure  by  habit- 
It  is  a  necessity,  and  therefore  they  will  soon 
accustom  themselves  to  the  strange  element,  so 
that  they  can  "  hear  themselves  "  both  "  think  " 
and  sing  in  spite  of  all  the  double  basses  and  the 
brass.  To  draw  oat  from  the  tone-web  these 
cttscniial  threads,  leaving  only  those  that  arv 
represented  by  the  human  voice,  is  no  way  to 
improve  effect  or  get  relief  in  the  dilemma.  As 
well  might  the  Tenor,  in  a  four-part  song,  request 
the  Alto  to  be  mute  1 
heard  I 


on  the  other  band,  his  feelings  are  duly  worked 
upon,  and  all  oilier  considerations  appear  to  him 
as  of  secondary  moment.  So  long  as  the  par- 
ticular something  he  looks  for  is  palpably  there, 
the  music  may  liavc  whatever  other  qualities  it 
will,  he  likes  it.  What  this  something  is  varies 
according  to  the  individual ;  but  I  think  that  it 
is,  in  most  instances,  rather  a  general,  not  always 
important,  characteristic  of  tbe  music  than  a 
special  or  particular  one,  as  lite  average  music- 
lover  is  ever  more  amenable  to  general  impres- 
sions than  to  tbe  value  of  especial  points.  Let 
me  try  to  make  this  clear  by  some  examples. 

There  is  a  certain  qnaintnts*  of  stylo  (to  the 
modern  oar),  a  seemingly  calm  monotony  of  reg- 
ularly recurring  musical  figures,  a  general  absence 
of  sensationalism,  and  a  modesty  of  dynamic  effect 
in  a  great  portion  of  the  music  of  the  Bach-Han- 
del period.  The  same  qualities  may  bo  found, 
in  less  degree,  in  most  of  the  music  of  Gluck, 
Haydn,  Muxart,  and  of  the  young  licetlrovcn. 

Arcbaeophilus  finds  these  characteristics  just 
suited  to  his  musical  taste  ;  be  consequently  is 
fond  of  the  older  music  in  general.    The  won- 


siual  judgment  is  afflicted  is  to  be  really  attrib- 
uted to  this  superficial  way  of  looking  at  i 
rather  than  to  anything  resembling 
or  unreasonable  individual  prejudice. 

W.  F.  A. 


derful  beauty  of  form,  the  admirable  evolution  of 
i  lie  should  not  be  clearly  |  the  comjiositlon  from  its  primordial  theme,  tbe 
|  perfect  order  in  the  harmony,  and  the  graeu  and 


But  we  may  well  take  courage  in  this  matter,  heart-moving  sentiment  of  tl 

since  the  fine  examples  of  complete  performance  to  be  found  in  tiuejine  example* 

which  the  Cecilia  and  the  Apollo  Club  have  these  by-gone  |wriods  may,  very 

given  us.    And  now  we  are  glad  to  learn  that  fell  by  him  in  tbe  least ;  it  is  on 


which  are 
the  music  of 
>ssibly,  not  be 
the  prevailing 


MUSIC  IN  BOSTON. 

IUxdel  and  Hatdx  Soctbtt —  Tot  annual 
sue*  of  lbs  Kmt  Chriatmas  Oratorio,  The 
crowded  the  Music  Hall,  ss  It  always  does,  with  i 
sod  deJlrhled  audience.  It  was  on*  of  taw  bsst 
anoea,  wpoa  tbe  whole,  within  oar  recollection.  K*«ry 
lumber  was  fall  of  His,  and  sower,  and  beauty.  Tbe  ebons 
ranks  wen  my  full  said  the  grand  ebonuai  railed  uui  with 
nmjeetlc  tuInibw,  prompt  sad  clear  and  well  euataiatd.  The 
aaiuiat*,  with  sowio  allowance  In  behalf  of  Mr.  Frrtseh,  the 
tenor,  whose  votes  was  not  suite  equal  to  eases  fortune  «f 
bis  Uuk  ;  ihtnt-h  rw  mm;  imclliiremly  uid  hke  t»  artist,  e,r* 
elsliy  wail  in  "  Tboa  shall  duh  (hem  "),  were  highly  sane, 
factory,  Mias  Fsaiay  Kellugt,  ahrays  interesting,  sawwed  a 
great  iinpnivsmcnt;  she  has  rid  benetf  of  that  ssstnne 
way  whieb  used  to  mar  taw  beauty  of  bar  atnertnej;  and  bar 
Sne  upper  route  baa  gained  ia  sower  and  ewestnsat  of  tow, 
while  her  execution  and  her  raisin  lug  power  seen  to  I* 
steadily  galbbig.  Mete  Winent's  must  reeaarkahle  sad 
heautiful  rjnntrslto  tones,  into  which  aba  knows  how  to  threw 
a  great  deal  of  l 
Aud  < 
Sk*7i 

pure  and  nobis,  and  so  great!    One  of  bis  Anal 
Uines  triads  one  think  of  the  tradituan*  of  I.al4i.-Jas.  And 
he  was  equally  la  bis  Quest  ssood,  singing  It  all  ana  osurv 


<lml  <•(  !iiinnd,lnieei(*ei«ou.  charmed  Die  aiuOnre 
•r  great  basso,  sir.  M.  W.  Whitney,  was  ha  all  In 
aemr  ban  we  heard  him  when  baa  trace  m 


the  Borlston  Club,  to  which  we  an  indebted  for  |  atmosphere,  so  to  speak,  of  tbe  music  that  he  de 
so  many  fine  productions  of  works  of  Palcstrina, 
Bach,  Astorga,  Cbcrubini,  is  resolved  to  follow 
suit,  and,  yielding  to  the  eloquent  appeal  of  its 


earnest  conductor,  Mr.  Osgood,  will  bring  out 
erelong  I  he  beautiful  137th  Psalm,  by  Uoeti, 
complete,  with  orchestra. 


MUSICAL  PREJUDICE. 

"  Prejudice  ....  talks  enormous  nonsense,  and  would 
Ilka,  from  the  aaunaait  of  its  ineoleaor,  to  assutns  the  re 
gray  over  every  part  of  the  art  of  annate," 

IlKCTOn 


The  reject  of  the  perfarmaime  was  gmiU  in  li.n.ced  by  Ike 
large  orchestra  (twelve  first  rioaiaa,  tenth  Uenibard  Lieer- 
nuuin  at  there  bead);  and  thia  increase  wu  f^rtiuiste,  ».i»re 
tbs  organ  by  eonae  accident  was  dbiaMod  tbruasrh  a  (rait 
part  of  the  evening.  Mr.  Zrrrahu  ennductsd  as  if  he  anew 
hie  Ins,  felt  bit  power,  knew  and  fell  the  it-fired  Mandul- 
iaii  work,  uiJ  euy.;  rj  in  ry  laote  of  it 


lighta  in. 

In  the  music  of  our  own  day  there  is  an  In- ,  Cambriikie.  Tbe  Arstof  tbe  University  Ceacsrtswas 
tensity  and  variety  of  dynamic'  effect,  an  unrc-  IP van  December  la,  at  the  Sanders  Theatre.  Uke  lb 
strained  passionateoesa  of  expression,  an  abun-  j  1,*"*ni  fy"!*""*  Cooeevla,  the  eahorrlpUoo  liat  had  I 


,    „  up  alowlr,  bat  at  but  mclie,l  the  nuint  where  it  was 
lance  of  yearning  chromatic  dissonances  ami  of  ^erea 

harmony,  which  give 

and  IniT 


an  im- 
r,  which 


Therk  exists,  no  doubt,  a  large  amount  of 
unenlightened  prejudice  in  every  muiical  com- 
munity ;  it  is  unquestionably  difficult  lo  free  our 
musical  judgments,  even  our  musical  likings  and 
dkdikings,  from  the  influence  of  certain  precon- 
ceived notions  about  the  art.  or  about  this  or 
that  school  of  composers.  Some  skeptics  even 
go  so  far  aa  to  hint  that  the  musical  opinions  of 
by  far  the  greater  part,  not  only  ol"  our  public,  but  I  tary  language 
of  musicians  themselves,  are  governed  entirely 
by  prejudice.  Yet  it  seems  to  me  that  the 
power  of  sheer  prejudice  over  music-lovers,  in 
general,  lias  been  vastly  overrated;  at  least  that 
a  large  proportion  of  the  prejudice  that  unques- 
tionably exists  among  ns  is  by  no  means  so  gra- 
tuitous and  foollnh  aa  some  persons  would  hare 
us  believe. 

To  leave  musicians  by  profession  out  of  ibe 
question  for  tltc  present,  aud  to  speak  only  of 
the  more  or  less  cultivated  music-lovers,  wIujhs  I  can  fool  either 


Mimi  what  turgid  harmony,  whicl 
prcssion  of  vastness  and  infinite  stru 
is  just  what  most  moves  tlie  son  I  of  Neodizemon. 
He  is  consequently  in  favor  of  the  new  musical 
lights.  It  may  be  a  matter  of  total  indifference 
to  him  whether  the  music  be  coherent  or  not, 
whether  its  passionate  expression  bo  at  tbe  ex- 
pense of  beauty,  or  consonant  with  beauty,  lta  j 
general  atmosphere  ia  congenial  to  him. 

It  ia  not  atrange,  then,  that  Archaeophilus 
should  abhor  Wagner  and  Brahms,  and  that  I 
Neodizemon  should  yawn  at  Bach.    You  call ' 


as  to  venture  lo  give  them.  After  all,  the  bra 
theatre  was  lees  than  half  tilled  at  tbit  Drat  oouoart.  1\w 
fuiluwiiit;  w^i  Hie  po.-^nuiiTiie  ;  — 
Overture  to  Kuy  Haas,  la  C  Minor.  Op.  98 
KeeiUtive  sod  Aria.  "I  no  hwoaciuaa  Kwri- 

dioe,"  from  Orplwus  

Maaa  Mathilnw  PhiBippa. 
Symphony,  No.  8,  in  K  major.  Op  83  .    .    .  Brrtkm*. 

Inlroduetiou  to  Lohsaigrin  Wo/mr. 

aud  Aria,  "Ah!  quel  giomo,"  I 


Miat  MathOde  PUDrppa. 
Overtare  lo  Oberon,  m  K  rnayor  ....    I'oa  M'eSrr.  ' 
The  orrhestra  was  the  Biwtc*  l^ilharroeruc,  under  the 
cstlarzed  (be  the.  aerie.  ,< 


both  of  I  hem  pn-judiccd,  because  the  one  may  i  """^  to  "*t)n>««»ef»-  farlr  playlag  was  admiraldr.  11 
,  it.,  /   in  almnet  minrrtlii'f.i*  t"  ot,  or  to  spenk 

leave  tbe  hall  to  smoke  a  cigarette  during  the 

performance  of  "  Siegfried's  Death  March,"  or 

the  other  may  indulge  himself  in  nnparliamen- 

oon  aa  he  sees  a  Ba 

down  on  the  programme.    I  sav,  not  so 

well  know  that  they  arc  not  going  to  It 


lliey  want.  If  I  dislike  I  Ik-  smell  of  totmcco 
smoke,  I  cannot  be  fairly  called  prejudiced  be- 
cause I  object  to  sitting  in  a  smoking-car. 

The  real  trouble  with  Archacophilii*  and 
Kcodlzcuinn  is  that  the  predominant  inusicnl  lik- 
ings of  both  are  a  matter  of  sheer  Dr.  Fell.  The 
one  is  just  as  far  from  truly  appreciating  Bach 
as  the  other  is  from  appreciating  Warner.  You 

slv.  Let 


of  the  marked 

mi jjn-'Vi'nii-iil  uniitH;  fnn-i  E lie-  11  .nre  fpijii^iit  rrl" :iri;i!.  nc- 
estary  fee  the  perfcwinaneca  at  Has  three  aeries  of  ev<lwslral 
eooocrU  of  tbe  present  asuaou. 

Tbe  wliuindibi  areiority  of  the  Sandrrs  Thnttre  aeetned  to 
go         ^(jitaoiieJ  atrength  and  Toluene  to  their  plaiinr,  wbkh 
I     Both  on  thia  evening  was  of  their  beat.    Tbe  Symphony  and  both 
ar  what  Orsrtwret  were  admirably  rendered.    Justice  eonapela  us  ta 


IntredurtiuB  to    Lnbn«rin  ' 
au  rnnre.    Miss  Matuikle  l*hilUppa  suik  witk 
great  acceptance  laluck'e  aria,  and  ia  reapae**  to  a  c 
fin-  a  repetition  of  the  aria 
the  (aoiillar  -  Ma 


;t|iprot  i :ii 1 1 

them  most 


\V 

me  more  or  loss  cuiuvuieu  music- tovcrr,  wnose  t  can  tool  either  of  them  moat  eereeiouslv      Let  °<      pre*-"'  musical  eeaaon.    it  mm  ueeti  eery  immuL'sry 

active  interest  in  the  art  prompt,  ibe,..  to  hold  ,llc  or,e  hear  ,  succession  of  rampant  l.armonie.  ^ J ".th'auItT^ 

very  decided  opinions,  let  us  consider,  tor  a  mo-  |  fu|lv  acore.1  for  the  modem  orchestra,  and  be  facu«i,  done.   It  wUI  lake  nVw»  th»  „».  bcanng  to  saaks 


M»x  Barcii's  "Onvssstta."  —  Tlie prrnwrnaweaf  tbU 
remarkalile  work  complete,  with  eborws,  inrde  and  lemale  HSa 
enarea,  and  oraheatra.  In  the  Music  I  tail,  Dvremhav  21,  aaa 
a  new  (oatlrer  in  tbe  cap  of  the  I'eeJlaa,  and  a  notable  newt 
of  uur  presrtit  mueieat  atewei.    It  I 
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at  easrrtaally  appreciated ;  but  tbe  talc*,  w*  think,  of  thaw 
lest  ejeekfird  lo  judge  mi  one  of  warm  approval  unit  do. 
srhL  Tbe  erguusrsit  of  the  p>«ni,  hated,  of  eaiiree,  oo 
learner's  Odyssey,"  nod  conforming  far  Use  moct  part  wry 
riser?  te  U»  order  nf  rant*,  wm  printed  In  utir  Inst,  and 
am  In  the  bends  of  all  tha  audience.  Surd?  it  edurded 
usls  far  almost  mn  theme  with  which  muale  nn  ha*  to 
Ami  —  lout  ovicide  of  too  Crinstian  UiurrJi.  We  can 
ml;  oAcf  •  Irs  «*i;ot  Dole*  upon  each  of  itiln"  Soma." 
fnetU  by  a  rather  lengthy  orcheatral  introduction,  which, 
slttirarlb  refined  am)  eahdy  «rT««unbt,  and  full  of  auuM  beau 
net,  a*  kmnd  somewhat  monotonous  and  not  setting  our  on 
tsaos  with  greet  eipeoulson,  Ilia  tha  introductions,  ar,  of 
Bretboirn. 

I.  Odyneul  oo  CaJrrao  a  Island.  The  opening  chorus  of 
(wrrpao't  uympbs  la  fresh  and  chaming,  clear  and  spring- 
Vkt  in  Ma  Item-part  harmony,  while  it  if  one  of  tbe  few 
rcsflt  aaHodiooa  piece*  In  Uie  work.  The  aceompudrneirl 
a  of  a  very  apbsoylng  character  and  fall  of  charm,  ilie 
■bade*  that  eaSa  upnci  Uie  htrid  Itannnny,  w  Uie  thoughta 
Ian  to  where  Odiaceus  -sit*  and  mourn*,"  ssghiiig  tor 
br-nf  Ithaca,  it  ekiUfally  u  Kan  aged  with  that  rare  power  of 
turlohaicc  sbown  throughout  the  work.  Thrn  wa  hare 
lot  here's  lament,  —  aa  extreendy  simple,  almost  radlnteutal 
asrirdy.  or  musing  chant,  within  a  email  ooropass  of  Irno, 
entualbr  baritone.  Although  not  In  tha  beat  rang*  of 
Mr  C.  K.  Adauae'e  veae*.  ha  abowad  aoch  intdligcnee, 
nth  fashed  art  in  lie  delivery,  and  aaah  perfect  enunei*. 
tiaa  ef  the  words,  —  on*  of  the  trustifies  which  he  poaeraae* 
la  a  ran  perfaotiou,  —  that  it  produced  a  true  impnaakai. 
A  tnim|»<  !»v<*ge  Introduce*  llcrvnra,  who  fills  hit  soul  with 
rbd  prime,  and  ha  eaibarka  with  hh  companions,  the  or. 
chain  erepisig  up  a  Daeaaared  figure  quite  M|cgeath«  of  the 
■out.;  nf  care.  , 

II.  The  maud  of  ear*  b  itlll  continued,  until  "the 
breads  of  the  deep,  lowing  oraan  an  raaeheil,"  and  thrjr  go 
dun  ana  the  aether  wotU,  or  llade*.  Here  begina  a  er~ 
nraef  appalling  pletuna.  Weird,  sombre,  gboat-  like  chorda 
aad  aadulationa  are  employed  with  biexheuatitd*  resources 

iau«iaatiTe  power.  Hrdrite  from  the 
Uiem  with  wild,  grursonte  berwjony. 
riflar,  and  the  ahadea  of  the  da- 
parwd,  lend  by  the  enarll  of  blood,  tiaf  a  shuddering  hv 
aual.  Mournful  choruere  of  children,  of  brUlea,  uf  lovtha, 
amsdurely  cat  off,  follow  with  appropriate  rarietr'af  ex. 
irrasiso  and  tane-oulor;  then  the  elude  of  the  old  bard 
Tareriae  wama  him  to  git*  a  aula  berth  lo  the  Strain; 
ead  tasBy  the  abade  of  hie  mother  muinda  him  of  hia'laith- 
Id  eife  Pmelojie  laaet  by  eurlnra  tuiuUy,  the  abote  troop 
at  cpirlu  cry  vat  with  new  iiitetieity  of  borror,  and  aD  ran. 
ba  our  by  ooa.  MuaieaBy,  all  thia  ia  made  palpable  wHh 
■anarly  power,  apeetally  of  laatrnnarulation,  until  it  ia 
aaita  liaw  for  an  entire  change  ef  eenie  and  a  return  to 
ihaarful  daylight.  -Hy!  Hy  I  "  and  aa  they  row  away, 
lie  egoubad  wail  in  the  oreheatra  with  wkioli  the  leene  eon 
tli»i«  i»  terrilily  impraaalva. 

III.  The  Sirena.  Their  eberue.  In  a  I  Tight  anajor  key, 
n  dallght/ully  hartmiiuua  and  ardaetira.  No  wonder  Vht- 
an,  aoand  to  the  mart,  and  bearing,  pleaiLi  with  all  hie  might 
lathe  deaf  eara  of  hia  eailara,  to  net  their  oara  and  tarry 
lac  altmiatang  cdaoraa  af  tha  earn  makea  atrotig  efiVnt  of 
•atrau  The  inetraBiantatioa  ahuanda  lu  l«appy  figure* 
and  rich  heraoaara,  fir  from  Mjcunmopkea.  To  Ihb  abort 

VT-  r  Hi' •  vrJt  

IV.  The  Tempeat  at  flea.  And  here  a*  ban  a  powerful 
ehorea  deaeriptira  of  tha  atorm.  with  Unible  riirruRalin 
analaag  of  the  winda,  aarging  of  wave*,  and  grand  uphrar*] 
of  the  oreheitral  deep.  All  are  engulfed  eterpt  Odreaeua, 
ahu  a  a»td  by  graeioua  Interpoelliun  of  the  Oonuiidea.  and 
u  a  wriea  uf  tuneful  cborua  etratia)  U  waiW  to  the  ahorr, 
■ad  with  aoft  lalbby  if  rang  to  aUep. 

V.  l"art  Heennd  Iramparta  aa  lo  IWlopa.  Her  bunant 
aal  prayrr,  for  the  ante  return  nf  bualauid  and  of  eon.  eon- 
atitaU  the  whnhr  areiie,  which  ia  nut  long,  albeit  aligbtl) 
auaaonoua.  Aa  for  uarkdy,  thia  arc**,  at  it  may  he  called, 
eaoei  the  mlhaenee  of  the  new  Ucruaui  eebool.  What  o(  It 
a  net  redtatiTa  hi  eoaoathing  nearer  to  t  teitatim  cnatnM* 
than  to  any  clear,  well  ruonded,  tunefol  tarlody.  It  b  nut 
a  lurhidy  ahieh  cue  carriee  away  with  him, — or  which 

r  away.  IU  internet  lira  in  pathetic,  i-uUe  declama. 


net  n]ireaakm  uf  laitbful  fore  and  yeam- 
and  of  bigh-aoaled  psttmoa.    It  gan 


hu;  for  the  abeant,  and  of  bighjoabd  psttmoa.  tt  gate 
pud  oppartuiuty  to  the  pure  mid  aympalhetie  aaprano  voice, 
leantiful  in  ita  higher  tonea,  to  tin  culllrated  method,  the 
i»t  eonceptiou,  and  the  uatrre  dramatic  biatbiet  of 


the  completion  of  the 


[-Hen-  the  inn.-Tal>  Ian  that  down  en  an,  and  w» 
mu-t  oaiU  ooaaaraeu  other  concert  reporta,  letten  from  Sew 
lark  and  ihawbatr,  local  tntefllgence,  not  ice*  of  new  puUi- 
eeuest,  etc,  etc.  Our  readera  will  readily  newer.  In  coo. 
i  of  Uie  are.    TliSnara  will  return  to  their  norma] 


DEEaOE*.  —  A  new  ensue  opera,  in  three  acta,  Biamen, 
by  Igaaa  Iblul,  ana  performed.  Nor.  *.  with  cnl 
Vrn#^.   S:liurh   aijil   ]!i  i>t    puxl  Me^Mr» 


MUSICAL  CORRESPONDENCE. 

ruoviUKVCK,  K.  I.,  lir.c.  15,  WTfl.  —  The  "Cecilia' 
opened  it*  *ecoud  araauti  aith  it*  Afth  c*>ticert  on  Tiietdey 
rrening,  December  9,  at  Ihe  hall  of  the  Amateur  Dmunlie 
Club.  The  arutia  were  the  New  Yufk  I'liilbarmoaic  Club 
and  Miee  llrnrietta  Brebe,  of  New  Turk,  >o]irauo.  Tbe 
following  etoellrnt  prugraaiiuje  aaa  prceeituid  lo  a  lelcct  and 
apiiceciAtiTe  audienec ;  — 

Slrbig  Quartet  la  A  minor,  Op.  41.  No.  1  .  ,Sraanwaa. 
hungi|n],  •  TheUraam  '       "  The  lark  "  .  JhuWaitriV 

Aria,  "Tell  ma,  uiy  Heart,"   Iliiitv^ 

Sulo,  Vwloocetlo.    Three  pirere  M'irfar. 

1.  'Andante.    %.  Uuderatu.    8.  Vine*. 

Sceig.  "  Where  the  Ilea  aocka  "  Saffirna. 

QnartK  in  <>  miitur,  Up.  17  fVrtey. 

TUit  pn^ramme  wa*  a  great  impromiamt  u|io«  thoae  of 
pmiona  cuiKerU  of  tlib  Society  ui  point  uf  Unytk.  The 
arraiigcfiinil  uf  tba  fterer&l  parte  waa  alto,  to  onr  mind,  a 
moili'l  one,  —  phaang  the  two  important  work*  at  the  begin- 
ning and  end,  ami  nltering  the  mind  by  the  lighter  char- 
acter of  the  intermediate  aeleetfona. 

lire  Hehumanu  quartet,  tbe  fint  of  the  three  only  which 
ba  wrola,  and  all  dedicated  to  hie  friend  Mendrlmohn,  made 
a  aplendid  opening  lo  the  feaat,  lta  6ne,  brief  Introduction 
In  A  aiiuer  kada  IwiuedlaUly  to  tha  A  Ibarra,  the  theme  of 
which  ia  rery  bright  and  beautiful,  thoroughly  ebaracter- 
bth)  uf  ita  author,  and  norrulaorly  aell  worked  up.  After 
a  dewfoprocnt  bi  which  tile  theinea  nam  thruugh  quins  a  ta- 
rtly ef  keya,  the  aulhur  recur*  to  the  tint  theme  la  the 
mood  riuUn,  while  U.e  fint  rinlm  amende  lo  high  V  in 
a  charming  pimiumo,  and  Uie  moremeut  cluaaa.  The 
Sclierao  rmiiiMla  mat  aomeuiiat  of  MiTulcleaobn.  though  Uiii 
iniprraamn  1*  prrbapa  stronger  in  tbe  ff>ur  himl  arrange- 
ment (eicelhmtlv  deniab;  Mr  Otto  llrrerl)  than  in  the  orig- 
inal Tba  InUTmexao.  which  iiiiemi|*re  Ihb  movement  near 
tbe  lukUbi,  it  In  Schumann'*  heat  at;le.  Mid  it*  hanuonin 
■earn  peculuirly  hi*  own.  T1h>  Adagio  is  a  gennuie  Lied  of 
eaeeptiaiial  beaaty.  Ant  aitng  hy  Uie  fint  riolin,  afterwarda 
by  the  'calm,  and  Anally  returning  to  tha  Ant  tioEa  again. 
Srimraena  menu  to  hare  wntleo  it  bi  one  of  baa  moat  inaprrrd 
mnenenla,  and  it  i*  to  in  una  of  lb*  moat  delightful  nmia- 
menta  tLat  erer  canae  from  hu  pen.  The  frestn  is  atrong, 
Aery,  and  brtlaant.  A  strange  tut  beautiful  epieode, 
alighUy  auga^stira,  perbapa,  of  the  u  Mueie  of  the  Future," 
oorun  near  Uie  cloae  uf  thk  moreuMfit,  the  mean  of  which 
is  not  entirely  clear.  The  paaaag*  ia,  bowerrr,  eflBetire,  and 
the  brief  return  to  the  original  tein|io  brirura  the  nuartet  to 
a  aplendid  eh*au  We  can  eaprem  a  general  aatiifactioo 
aith  the  reaalehoar.  Tbe  quartet  b  not  eaay  lo  play  aell. 
The  only  Ueanubee  lugtieralde  wen  a  alight  lack  of  tune  and 
a  little  indistiiietnem  in  some  uf  the  running  peaaagee  on  tha 
part  of  the  'eelfo.  With  the**  eaceptioue  the  permrmanca 
wa*  well-nigh  pel  in: : 

The  eo*u,-a  wen  rery  finely  rendered ;  those  by  Rubin- 
stein caeccially  so.  The  teehiueal  nmimgf  mint  of  the  rojee, 
Uie  phrasing  and  Uie  geearal  oonreptioa,  wm  eireptionally 
good.  Sulliran^a  "  >Vhem  Use  flee  aneka  "  paraseil  us  inore 
than  bisnop'a  "  Tell  use,  my  Heart ;  "  but  bulh  wen  fine 
aparimeiia  of  sluttish  song,  a  field  which  has  been  especially 
and  deaervedly  rakirausd  by  Mb*  Heche.  The  artist  showed 
a  ran  appreciation  af  unity  in  musical  impreaaiua*  by  re- 
sponding to  an  enoura  of  tha  Itamnstein  aonga  Willi  Sclia- 
bert  •  Ijrk."  Hie  mpann  to  tha  enogn  of  SuUJran  t 
hi  rstbfT  tntfiii^*  in  c^iipjirisiiri.  Mr  l>ouncr  uc- 
oumpanied  with  hie  caslusnary  good  taste  and  skill. 

Tbe  'cello  solo  was  enjoyable,  tha  piceca  of  Wider  bring 
of  a  quirt  liricat  character.    Tliey  were  nioely  muterrd. 

The  tirieg  qnartet,  which  cloned  tbe  concert,  is  *  •tnaure 
aurlu  To  apeak  of  it  aith  any  degrn  of  esmAdanea  or  in- 
terrat,  one  ahould  bare  had  Ui*  prhisaga  of  a  lusig  aoqaabit- 
anra  with  and  stady  of  it.  It  ceruunly  eannot  l<*  under- 
stood or  burly  Judged  on  a  first  hearing,  and  ihb  b  true  uf 
any  great  work*  That  Una  b  aa  eaxeptiotiaily  gnat  work 
wa  dv  not  elaim;  but  that  it  b  a  work  of  real  impaartaaioe, 
the  real  and  eiurrgy  of  tha  artists  who  rendered  it  so  Anely 
bear  abundant  leatitnuny.  We  wen  Iced  that  tha  dub  bad 
rehearsed  It  twice  a  wee*  ever  since  bat  ApriL  ■  Thb  fact  will 
£tve  inv  one  i;  all  fsmiiur  with  muuc  of  thiis  eimrorter  an 
Idea  of  Ui*  value  and  the  Intuicowe  dimculty  of  the  work. 
Ine  rrnnresaitKM  left  by  It  an  rarioo*  It  scorns  on  a  Ant 
hearina;  lo  be  very  IVagroetttary  and  Ineolierent,  aith  iMrw 
and  then  a  touch  of  the  grntcaqua.  It  I*  full  of  ma**,  go 
rapidly  do  they  oume  forward,  and  ao  rerDluUonary  la  their 
diaracter,  that  you  an  eaaifated  aad  simost  ovrrwhahtted. 
In  many  place*  the  idea*  of  the  corn  poser  seem  to  ban  run 
aaay  with  him ;  he  seam*  to  ban  Icat  all  ountrol  of  bimarlf : 
then,  again,  then  an  peanut  ■  of  eaqaunt*  melody,  of  eur- 
pualag  beauty,  and  tiara*  an  aa  audderdy  end  lusnpect- 
edly  bilerrvpted  by  paaasgM  full  of  wild  and  sifrc*ir*M**d 
essergv  and  forec,  and  eeemrjigly  beyond  the  power  of  four 
instrnnstnta  to  eipresa.  It  ia  the  ristb**,  untatbAed  aplrll. 
Backing  for  eiprrsedoo  of  ita  thoughts  ond  kuigiu^a,  of  ita 
etnnnrle*  and  aseinUoos. 

W'baterer  may  h*  said  of  it,  time  wiO  teat  ita  worth;  it 
eertaiuly  cannot  and  ahould  not  ba  jodged  from  the  elflaaieal 
ataikdard.  It  belongs  essentially  to  the  modern  school,  and  b 
itself  sat  pewrrsr.  Uf  all  lb*  nroremelita,  Ihe  ltaliaura  and 
r  in  ale  wen  perhaps  the  most  beautiful  and  clear. 
The  pitying  *nt*  alniply  a  marvel,  both  in  the  apsaawnt 
aa  with  which  the  imnmin  dimcujlia  of  tbe  work  a  ,.- 


Ilie  cbrb  show  tha  rmulta  of  their  year's  praetiea  and 
richly  tbaerve  the  auccraa  so  rarrfuDy  and  |alienlly  earned. 
Ibe  •'t'ecilia"  of  l'Tiritdervrr,  aa  aell  ea  Uie  "Kuterpe" 
of  Buslon,  is  douig  •  good  work,  ami  it  is  to  Le  lio|«l  that 
the  labor  etpewdeil  will  result  iu  en  mcreaseil  ttiidy  and  a 
man  frequent  hearing  of  tbe  Many  maatcrpieen  of  this  class 
of  muale.  Chamber  music  aa  a  distinct  branch  stands  a  boast 
by  itself,  and  silbrde  culture  of  a  prcubar  kind.  A  mora 
generally  diffused  k  no*  led  re  nf  ita  Irraaurea  b  deairabla, 
many  of  those  rank  log  among  tbe  finest  comacaluon*  of 
their  rapeotise  coenposen.  W«  hope  that  the  week  the** 
sacietin  an  doing  will  eorntnend  itaetf  to  til  aieiaieal  people 
.  In  other  cities  and  towns,  leading  Ummb  to  form  abrdbr  or- 
|  ganbationa  with  aiiidbr  aim*,  thus  erratittg  a  greater  de- 
mand for  chamber  music,  and  uAViag  anflbiewt  induwutenl 
to  artbta  to  glse  mon  eatended  study  to  this  rants  of  masse. 
Nothing  nn  be  mon  proAtabb  and  enjoyable  to  the  ertasta 
thernMrvaa,  and  no  higher  miuacal  culiot*  can  ebewhen  U 
found.  A.  0.  L. 


Cbicaco,  Due.  St.  —  Oo  Tuesday  rrening,  Ileeranber 
16,  the  tlretboren  ftociety  gave  ■•  l  b*  Lay  of  lb*  Hell," 
by  Max  Bnsch,  befon  a  vary  large  audience  in  our  new  Music 
llolL  Miss  Dittton,  Mn.  (I.  K-  Johiuou,  Mr.  Knorr,  and 
Mr.  Morowaki,  wen  the  aolsisla.  'Ilieie  waa  a  cborua  of 
a  hundred  vein*,  and  an  ortbrotn  ef  thirty  mm,  ihe  whole 
being  under  the  dbntion  uf  Ilcrr  tarl  WoUsofan,  Ihe  cosh 
ductor  of  the  society.  As  thb  waa  the  Arst  perfumiann  of 
the  work  hi  this  country,  a  little  sketch  of  it  may  be  uf 
tome  lutereat.  Tbe  work  la  written  for  cborua,  solo  ruicea, 
orchestra,  end  organ.  It  letosiga  lo  the  advanced  school 
of  tlenuan  music,  and  may  be  said  to  tear  tit*  direct  in- 
fluence of  the  Wagner  idea  vf  treatment.  Tba  melodla 
form  b  made  auwitdlnate  la  Larger  effect*,  bi  which  an 
Intricate  imtrumeatalion  b  a  marked  fealum.  Tlw  ur- 
cbretral  score  Indieatm  that  ita  plan  and  dbrelopanant  baa 
been  marked  oat  by  a  master  hand.  Then  is  a  gradual  un- 
folding of  the  numcnl  idea,  which  reaohn  the  fall  climaa 
in  the  hut  number,  'lb*  dramatic  portioaa  of  lb*  poena 
gin  the  mm  poser  full  scope  for  working  eat  numben  that 
show  intensity,  and  there  era  many  parts  that  manifest  a 
liereic  mood  of  that  eifrtidrd  chararter  which  calls  lo  ita 
aid  varied  instrt)  mentalities  la  eipeass  Ita  Intent.  Thua  tha 
•  •ri  lrestra,  e boras,  qnartet  of  priadpaas,  and  or) 
often  called  upon  for  their  falleat  power*.  Of  I 
seven  number*,  ten  Introduce  the  chores.  The  most  im- 
perUnt  uumbm  an  Uie  "Fin  Cheeua,  tba  "TmeU," 
"  Hallowed  Order"  ehurua,  The  ihrty  ef  tha  Ileal "  for 
anaenibb,  and  the  grand  fioab.  Perhapa  then  an  too 
many  recitallm  !a  th*  work  to  bold  Uis  aiieitlion  of  an  au- 
dieeioa.  milem  they  an  Intrusted  to  the  moat  talented  sing- 
er*. H  requites  a  hug*  cborua,  a  rery  full  omlieatra,  and 
auto  talent  of  a  high  cader,  with  large  and  leDlug  ruicaa,  to 
ineura  lta  euecea*.  The  sr-loa  an  not  strictly  anelediesta, 
but  the  sceoinpsmment*  are  grrtcraily  worked  ml  is  a  man- 
lier that  shows  a  conoisjeiil  plan. 

Tha  fint  loVa  of  the  work  aeema  to  ba  Its  nnltr,  and 
then  M  no  undu,  pro  ai  in  rare  given  to  the  enlo  parte,  for  all 
tha  numbtri  an  made  to  serve  S4  linka  ia  one  large  plan. 
A*  a  composer.  Max  Uracil  menu  to  look  lo  Urge  and 
etiareeteristic  cfbeta,  and  ia  all  lib  works  be  mrniss  to  at- 
tempt to  picture  tbe  naajntie  ia  muale.  The  plabtUn  ten- 
denies*  that  one  finds  in  Ui*  muale  of  a  Meaart,  or  th« 
n-tiiietiieiit  thit  Mr^nlekuohn  so  delightfully  ex|ir*s*n,  an 
qoaCtba  foreign  lo  any  uf  the  works  that  ban  been  given 
ben,  Am  lb*  composer  of  The  Lay  of  the  Hell."  Ha 
teems  rather  to  aim  at  new  posmhihlba,  than  to  make  tba 
old  forma  bear  again  rich  blusioms  of  molodie  teaulT. 
Modern  romjioaition  seems  to  aim  at  reacbiauj  \ 
uf  grandeur;  but  cdteudlnire  there  b  a 


than  gbnatie  efhmU  aad  forma,  almost  aa  bartaurie  at  the 
rant  monument*  uf  th*  Orient.  Tha  utterance*  of  muale 
ahould  all  be  ai  mbolicaj  of  ti  e  braaiifal,  in  order  for  It  lo 
kneji  its  hot>^rod  place  ainunu  trat  romantic  arts;  and,  is 
Uiia  age,  ban  a  reaam  for  lit  very  forme  af  a»anlfnt*tion. 
There  an  too  many  alow  namesnant*  in  lb*  work  Is  make  it 
uileTentiop;  lo  a  proeni]  sirdkrnce,  while  the  large  number  of 
racitativas  aeam  to  add  a  -oiiiit.ro  rftei-t  lh%t  even  a  varied  bv 
stramotitncion  cannot  destroy.  Thus  then  an  purtium  of 
the  wmpeaiiMii  thai  seem  to  drag,  and  the  ekae  attenlfai 
of  tha  tiatrser  bi  nrcemary  in  order  I 
folding  of  the  ntualcal  idea. 

To  hold  the  nttetitiou  of  an  audlenc*.  touilc  must  rv.ii- 
tain  roii'jTuta  in  uwreraeiii  aa  wdl  aa  bi  id** ;  aad  It  m  s 
ndMabati  notion  to  writ*  for  th*  musician  alone.  In  the  en- 
yoyuient  of  musie  the  eetuea,  sane  thai  of  bearing,  an  ai 
real,  and  as  the  mind  b  drawn  Into  etc**  ecanoiualeation 
with  the  inner  rdkreticai  that  th*  muale  awaken*,  it  is  evi- 
dent that  only  a  work  filled  with  rich  and  attrnetly  ens. 
eeised  emitraata,  can  gna  tbe  listener  great  enjoyment.  We 
all  rebel  if  the  eambn  prisset  us  faita  eiond*  of  gloom,  and 
lung  for  the  hrigbtisnt  to  at  bast  tint  then  with  the  roaa- 
ecaon  of  r banco.  Thua  I  felt  aa  I  liatcned  to  th*  | 
an ce  of  '*  Tba  lay  of  th*  Ileal." 

Th*  society  and  tbe  aunieta  did  their  work  well,  how. 
ever,  and  did  their  best  to  bring  tbe  audience  into  ayinpa- 
thy  with  the  work,  Mn.  0.  K.  Johnson  deserves  particubr 
iivriit  ion  for  tbe  fin*  delivery  of  her  aria,  and  tbe  e 
reamthre,    Burnt  and  bare  aland*  tbe  bxor<raii 

Mb*  Dultou  baa  improved  in  her  method  else*  but 
and  did  sosno  very  rJfccli.*  work.    The  rjrajing  of  Mr. 
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Kaorr,  loo,  was  ati'de  dramatic  in  Us  idea,  and  ha  lrot  the 
best  poerera  of  hit  mica  In  his  trying  part.  The  flee  uf 
Che  ouln  wurkmaa  it  «fj  longeiiJdifflrult,  ami  while  Mr. 
Moro wild  eras  n«t  in  hit  beet  rota,  he  endeavored  to  <lo  his 
work  faithfully.  I  hate  never  heard  Uw  chorus  eo  prompt, 
or  to  able  to  eitetaln  the  difficult  parU  a«  they  are  this 
on,  and  Mr.  Waifaohn  deserve*  Bach  praise  for  hie  effort 
than  to  ting  uuilantajsdingly.  Then  are  a 
raf  oihev  luuaical  aaatten  and  entertaiuuienU  that 
claim  attention,  but  I  oruel  ask  far  indalgesiee,  and  peat 
tlinu  over  to  my  next  communication,  for  the  pleasures  uf 
Chriatmaa-tioo  Induce  me  to  Bake  ray  not*  a  abort  on*. 
Tot  I  cannot  does  before  wishing  the  Journal  alienees  for 
tho  New  Year  noon  which  it  b  about  to  enter,  for  It  richly 
menu  Hi;  Mnldenoe  and  support  of  inn  sincere  friend  to 
■alio.  In  tin*  |iui  it  baa  been  fisilhful  to  whet  is  best  rn 
art,  and  erer  eager  to  promote,  with  honest  and  thoetjhtfttl 
words,  all  Ira*  efforts  made  fur  the  advancement  of  culture. 
It  looked  at  art  as  too  noble  an  uaetruuicutallly  in  Drovjea*. 
rre  cl  til  teat  Ion,  to  be  male  to  pander  to  what  was  only 
oainiMnptaoe.  but  endsvored  to  advance  public  taste  eo 
that  a  km  for  the  beat  music  might  I*  more  general.  It 
aaw  the  haantifial  in  rU  highest  forma,  and  tried  to  lift  up 
general  appreciation  so  that  it  might  mart  it.  For  Its 
worth y  endeavor  It  hat  the  right  to  expect  the  support  of  all 
liiMMt  lovers  of  masse.  As  a  new  year's  greeting  may  it 
have  many  indications  of  the  resnlt  of  its  earnest  effirts, 
la  number*  of  sabneriptiona  that  signify  that  the  mnneal 


I  poesilde  edbet  u,  the 
bis  pirHureauue  aetiar  M 


III  fact,  M 
pr 


Mmrelt  eucceat  wu 


prune. 

he  will  prore  a  valuable  addition  to  the  eompenT  <*  Us 
Faru  CorrapomiaKt  •>/  uVc  fAWj  TJ» 

Nov.  8!>. 

A  man  baa  recently  died  in  Paris  who  bad  his  dty  « 
celebrity  as  the  uiveotnr  of  the  oryae  txpmtif.  Loan  Plena 


Saoos,  who  has  estahleined  his  naaie  In  the  very  front  rank  arlistie  style,  fur  I 
of  composers,  albeit  of  th*  modern  school.    The  cuootrt  on  ■  drinking  tout;  of  tli 

Saturday  was  nude  the  orcasiuo  of  the  first  performance  in  I  the  play  some,  where  it  it  reintroduced,  was  eorthr  of  tl| 
England  of  M.  Saint  Saint't  Concerto  In  K-Aat  fur  puuio 
forte  aqd  orchestra,  the  eaniposer  ochcUtiug  at  the  solo  In- 
strument; and  of  Hie  production  uf  his  pioie-t)  nipbuniqne  Grand 
entilieil  »•  Le  Kooel  d'Ooiphal*,'*  the  performance  of  wtilcb  j  graph 
be  conducted.   Of  the  latter  composJliuii  we  may  say  at  once 
that  there  is  nothing  iu  It  cspociaJly  requiring  tlse  coiopue- 

cf's  baton  The  ( oncerto  Is  more  ambitious,  and  as  1  Alexander  Martin.   Tne  eon  of  a  oatomou  tinker  of  oeurcVo 

a  rehiela  for  display  uf  inastery  c.ter  enormous  dilnrohiet  (Seine  «t  Manse),  young  Martin  received  hat  first  idtatsf 
haa  few  jiaraJleU.  from  the  eommenceineiu  of  the  intro-  I  music  from  the  enni  of  bis  village,  by  which  1st  pmlhad,  to 
ductory  moderate,  in  which  the  piano  roamtalut  a  eeries  of  study  the  ineehaiiiani  of  the  organ,  neeosning  a  Biulciw, 
rapid  arpeggios  in  omarnentaiiuo  of  the  opening  phrase  by  |  be  devoted  bit  few  hours  of  feature  to  omiatrawtiiig  a  tret 
the  horns,  to  the  but  note,  the  solo  Instrument  Iu*  little  i  iiietruaient,  of  which  be  made  alone  all  the  parts  with  Ira*. 
else  than  work  which  taxes  the  exieataal  to  the  utmost.  A  menu  or  wood,  scrape  of  tin,  asing  erect  per***  of  boas  be 
long  and  brilliant  eadenaa  is  one  uf  the  features  of  this  Con- 1  the  keys;  but,  eorb  ea  it  arse,  this  organ  obtained  fie  in 
certo  which  requires  a  second  hearing  to  enable  one  to  pro- 
nnnar*  a  fctlr  judgtnent  on  it.  That  there  la  a  good  deal  of 
•■  eound  and  Airy  tij-iii/iiiig  nothing  "  Ui  the  work,  we  feel 
bound  to  eay;  and  we  question  very  much  whether,  had  it 
been  the  enupoaittun  of  plain  John  Smith,  the  reception 
would  bare  been  so  genuinely  warm.  It  was,  however,  ra- 
i>aetral«i  of  approval  and  the  com- 


MUSIC  ABROAD. 


coved  with  every  deiai 
poser  was  twice  recalled. 

Tiik  i\r»  Mr.  Baiike«.  —  Charles  Spackman  Barker, 
the  well  kieiwu  iutentor  of  the  pwuunilit!  fever  tvr  llfbloi- 
iitg  tins  tottcli  uf  larKr  ore  ma,  died  on  Wednesday  the  !aUlh 
rut  ol  the  i        »'  Mabittone,  —  sun  be  bad  ueett  lately  reeldiug,  — 
1  after  a  short  tltnees,  bi  his  tevenly^ourth  year,  and  was 
buried  at  Siwdlaiid  on  Uw  folluelug  Saturday. 

Mr.  Darker  was  born  at  llatb  uu  tne  IIMh  (Wol«r,  18Jfl, 
and  urtgiiially  bruU'tbt  up  to  the  merjicni  prutesuion,  but. 


H.  B. 


brouje  medal  at  the  Exposition  of  1811.  Sons 
years  later,  he  invented  the  pert-nation  organ,  which  eoa 
him  a  silver  medal  in  18  W,  and  the  cruea  of  the  Lcgiea  of 
lluoorat  the  Kfpoaition  t'liivcrselsa,  in  1S51.  Ttieiiuav 
lloti  lias  letig  since  made  its  tray  hi  the  world,  while,  u  a 
often  the  cant,  the  Inventor  shine  has  not  |>rvAttd  by  Us 
idea.  Martin,  totrarda  the  chats  of  life  bfe,  salTered  reatnes 
which  ha  bur*  worthily,  and  died  eotewaed  by  all  a  ho  kaaa 
him. 


T)R  Etn-inn  JT»«i.k-k'»  leetores  or  readract  ia  tht 
great  ball  of  the  Friends  of  Music  at  Filth  attracted  lares 
audienoftt  rutd  aftoriled  tlie  utiuott  Mtisfactton.  The  tub. 
ject  or  the  Ant  lecture  was  » "lite  Kite  of  Ojtera  la  Italr," 
that  of  the  second,  "  'IV  BorliHiingt  of  Opera  hn  <itmat 

beutg  prewnt  on  the  oceaaiun  of  U»  of  ».  or^an ;  *"d  *  ih'  ^m  "V""*" 

by  a  Uuidon  organ  ballder,  he  detemib-ed  on  foliuwtng '  7?"*^™^?*  ^  "'""^  '"'"^  Tft 

^  I  be  second  lecture  |)r.  Hantltrk  eocuoenced  with  lalli,  en 


1 1  ■»!--  HI 


Lo-toox —  At  her  Majesty's  Tlteatre,  Weber's  fMvrow  i 
wae  revived  with  Mad.  l-appesibrim  as  Keeja.   The  .« iiain  i/  .. 

»'»r*f  aays  that  CAWroa  fe  welcome  alike  In  iU  normal  Eng. ,  Iti.  mttive  city.    Aboat  lb.  year  1*M  he  hoard  of  the  Urge  j  wbtT  «*f  5r^I  he  ayke  at 

liab  shape,  in  its  Uenitan  amesided  shape,  and  in  its  Italian  j 
abitvriuai  sbapa,  which  Sir  .lullas  Ibnatdtrt,  Weber's  most  ' 


dfetitlgno.lir.1 


organ  bulldiirg  in  Loudon  fu 
immense  labor  it  troubl  In 


V 


Mlnater  and"  teeine'the  «"•"*«"»>•••  •"«•»•  Harhig  then  plajed  a  prefode  inD 
■  "  '  '  ■•■  """."ems  llie   ,          .  i.^  A  .1  lr.-._.. .^lin_i 


pupil,  baa  done  m  much  to  make  accetitaMe,  |  moil  if  m  tat  meted  in  the  urd  leery  way, 
tali  from  other  works  by  the  entupotcr  for  the  Una  to  the  means  of  otereosning  it.  This 


nobl  ^Zl^iZiZ  I  n>b>orfrom  .tf«Kr,  he  tooclted  ebortly  on  Kaaiean  and  Ueck 
ir  J..- proceeded  at  once  to  treat  of  tierrnany.  ^  lle^rdemd  to 


reosning  it.  This  be  proposed  to  do 
-a  small  bellows  inns  ted  l.y  air  of  a 


and  occasional  orchestral  hilar- 
intruding  nothing  absolutely  his  own,  fur  tho  take  of 
i  sntr^kiriucaJion,  but  aetowpllshbig  hit  task  Urrough- 
in  a  style  et  once  rletioaar,  reserved,  and  masterly.  1  ceed  in 
i,  by  the  way.  It  only  one  among  several  works  that !  weot  to  >»ria,"  when  a  large  organ  for  the  Abbey  of  St 
by  their  feogtheBed  vitality  go  far  to  nptrt  the  I'topian  1  DenU  was  thou  bulMlng  by  tavaila^Coll,  who  at  atsce  sat 


by  a  paeuniatio  lever, 

bigfa  pmsure  apailied  to  every  key,  —  thus  reducing  the  re- 
intum;  Ijsit,  uafurunieleiy,  Iu  did  uot  sue- 
ting  it  ia  thit  Instance  adopted.    In  1811  lie 


theory  of  Iticharil  Wagner,  wbo,  in  his  usual  omphalic 
manner,  tends  forth  an  edict  that  no  opera  must  hope  for 
ueruraariit  life  exept  by  reason  of  the  drama  to'  which  tin 
uiutie  u  wedded,  —  Uialstluu  Hut  the  two  an  inaeriarable 
Happily  tnitele,  whan  nttlig  musie.  It  In 
condition;  and  where  opera  it  oticctii.-'i.',  m.trad  of  b 
the  drama's  mistreat,  ia  the  drama's  matter,  Instead  of  the 
UVik"  to  the  "  M<nm,"  tha  Mima  to  the  H'eift  — 
t  all  the  dllfrreoce.    Oae  hundred  Warners.  Ui 


the  bxiportanoe  of  Mr. 
and  MnnnvlialtlT 


Harker't  bivention,  secured  his  ten- 
.pplied  it  to  that  iMtnrmeot,  end  it 
introduced  in  aO  the  largest  organ*  built  both 

e  !  melrtV^^iawt* 

the  buaiiiem  of  IraaUbune  mid  flallinet,  aflerwarrls  Im- 
eroqueh  (now  Merklln  and  SrliuUI,  and  exhibited  an  organ 
here  et  the  loteniatiooal  Kibiliilirai  of  1S&1.  II*  carried 
on  buaiiieea  for  aosu*  time  iu  IWi.  on  bia  own 


the  fart  of  Biblical  sul^reta  lieing  ^lefei  ted  for  librettos:  ta 
'  the  6rat  pemuuient  n|iera  in  Hamburgh ;  to  hWinhard  Ksrarr 
and  Matlietm:  to  opera  in  Berlin  under  Friedrh*  If.;  to 
]  the  North  tiermana,  llaaae,  QuanU.  Uraun,  and  bally  U 
1  Hitler,  the  founder  of  the  Uerman  -  Simgt^eL,-  or  piece  nr. 
I  tersprranl  with  songs.  II err  ftavid  Nay.  from  the  Nations! 
Theatre,  who  had  undurfxken  to  act  a*  vocal  illustrator,  taag 
twin*  the  "  Vulean-Aria,"  from  tlse  opera,  f'vm^mn. 
1T07  — which.  Orange  to  ray,  brgiipt  In  1>  minor  and  ndt 
in  U- sharp,  and  uoo  In  I' 'major  from  lliller's  LuLiyr 


,  will  never  be  able  to  rarranade  sane  |  antoiurit  other  iMtrnmeuU  laiUt  lluU  in  St.  Aieeutlliie 


|«»pU  that  mnato  hi  not  an  Indepeodeal  art,  that  meaaured 
rhythm  ia  nut  on*  of  the  chief  secrete  of  the  charm  it  oxer 
ours,  that  what  it  called  the  "  infinite  tecine"  hi  not,  in 
nine  caeca  out  uf  ten,  an  iiiuiiit*  bora,  and  that  the  absence 
of  symmetrical  form  and  the  defiance  of  all  relatione  of  kcja 
to  each  other  are  anything  better  than  uejlnures  airainst  art, 

niuirr  w  iti*IUr  mIi^I  n  isi.i^r«Ut:Mli-      I  lw  ni'-iaicof  fiVwnie 

has  liead,  Uvea,  and  will  eonlhiae  to  lire.  Icing  intrinsically 
beautiful,  and  no  one  can  deny  that  in  Its  eoutieclloti  with 
the  libretto  it  it  everywhere  draaaaticaUy  true.  Weber  can 
hardly  with  fairness  be  refwoached  tec  sitae,  fat  so  far  et  con. 
atruetiou  and  purely  liraaiatio  interest  tre  coocwrned,  be  bad 
s  •'.niiro  list  irxk,  and  to  those  anaequainted  with  Wieland's 
pnm.  or  tha  ronmnoe  namtiisg  the  adrenUiree  of  llwjt  it 
ihmfeeae,  mie  of  th*  Iwette  "  l'aladina  "  of  Charlemagne, 
from  wliieh  Wieland  derived  bit  subject,  in  a  great  degree 
nuiiiteiligibkr  liLeetto  to  deal  with,  rjioagti  that  bit  ntuaic 
haa  laiiiaietaUafd  the  drama,  ahieh  without  it  would  have 
bean  iitatraa,  notwilhitamling  the  literary  merit  aebtum  ah- 
ses.t  from  tlie  writings  of  Mr.  I'lancl^. 

Oaeraa  waa  followed  by  //  /'^lato  Mttgioo  and  f 'eratea, 
tne  uife  role  of  which  waa  aasvified  by  Mme.  Marie  Roca, 
and  lb*  extra  asaaon  was  announced  to  ebiee  with  OUrtm 
o  for  the  letiefit  of 


Romr.  —  A  new  theatre  it  now  Imbting  between  tht  Yk 
Korertai  and  Via  Torino  wbich  will  occupy  a  apace  of 
square  metres.    The  architect  it  Itumetdeo  C'ottaaua.  It 
will  bare  several  peculiar  featuree.    A  vast  aubtertatMu 
ball  will  eerve  as  restaurant  and  ea* ;  tlie  dome  cmenlnj 
Cluireh,  in  which  he  bilnutuecd  the  electric  action.    When  Lhti  autliUirilini  will  le  as  arranged  as  to  make  it  postiiss 
the  KratMu-Cruaaian  war  threatetied  tlie  ileatnsctiuo  of  IWie,  j  to  use  the  tamligbt  for  illuminating  the  theatre  for  day  rep- 
Mr.  Ilarker  retiirnnl  to  this  country,  where  he  baa  since  ( reaetiUtiont.    Tlie  parterre  will  aceosrunedai*  logu  spee- 

latnrs,  and,  by  an  ingenious  device,  the  floor  can  be  in- 
stantly raited  to  the  level  of  the  slase  Ifonr.  The  lame  are 
to  teal  71X1  and  other  galleries  1*10,  to  that  the  whale 
theatre  will  comfortably  seal  an  audletme  of  JUOU  prrvvso. 
flie  tteice  will  eontain  a  space  of  l.lXsl  sqoare  nictrve,  roak. 
iu«  poasi'Je  to  give  to  pieors  a  splendid  mue  <a  arrac.  la 
abort,  tlie  Tculi-u  .V.ianow/e  will  be  in  all  resjieett  worthy  of 
the  eanital  of  Italy. 


II*  married  M.llle.  ticbmelu  of  l'arls,  wbo 
vita  him.  Alnut  three  years  mgq  a  committee  of  the  feiil- 
ctpal  organltta  and  orxan  bulldera  was  fra-naed  for  the  pstr- 
puae  of  raiaiug  a  fund  to  provide  an  annuity  for  Mr.  I  lather 
in  his  declining  yean,  and  aemisideraUe  tutu  aaa  eubscribed, 
beariiig  testimony  to  the  value  of  lut  invention  awl  th*  re- 
tpeot  us  which  be  was  held. 


The  Teklng  of  Troy,"  was  brought  out  eirnul- 
both  th*  ( <^mine  Concerts  and  the  l^tadelonp 
lie  first  pert  of  this  week,  only,  waa  known  in 


tha  W~ld  eaya.  "It  Is 


l^pheiibclui,  aiiropot 
aorely  time  that  this  a 


comedy  of 


» beneAla  '  was  abandceied,  luaantueh  aa  tie  one  now  allachee 
any  importance  to  them.  In  the  olden  time  a  tenefit  given 
ander  III*  name  of  anv  individual  art  ill  really  meant  a  lame, 
fit  to  th.  aeeuunt  of  that  artist:  lart  tbia 


an  mi|4y  phrase." 

CaVar.iL  I'auirK  Cuttc-tcim. — The  eoneert  room  on 
Saturday  Ui  last  week  waa  fairly  well  filled  des|iite  the  attrae- 
tbwa  of  the  frum-hottiM  Iskc  in  the  gmtmla  of  tier  Palace,  al- 
thoagh  the  healthy  mention  of  skating  drew  a  great  many 


more  riaitora  than  we  are  aocuetonied  to  are  nn  half-crown 
Saturdays,  lite  anticipation  uf  leaing  arid  hearing  the  gmt 
French  composer,  the  representative  of  the  modern  French 
school,  in  the  double  character  of  conductor  and  pianist,  had 
doubtless  much  to  do  with  the  gael  atlendauee  un  the  oooa- 
etoo.  Although  the  haldtuee  of  St.  .lamee  a  Hall  hat*  seen 
him  and  hear  1  his  performances,  be  wae  personally  a  sLrsnger 
to  the  Crystal  Pekoe  audience,  and  hence  tlie  Interval  wluelt 


pAttia.  The  first  iiart  of"  leeTrnyena,**  by  Hector  IWr 
lie*,  called  ••  ~ 
laneoualy  at 
Ctmcerta.  The 

I'aria,  harirtg  been  produceil  at  the  old  Tln  a\ire  l.irique  of 
M.  Carvalho.  The  Jfcneat/«1  saya  that  it  cannot  he  called 
an  opera  In  the  true  accept  at  hoi  uf  the  wueu,  but  rather  it 
should  be  cbuawd  axcong  the  oriitiarioa  Jt  gtnrt.  It  teeiut 
to  hare  been  very  favunhly  receiver!  in  Imth  cuncerta,  even 
by  enlhenhvtUe  acelamatloM.  to  whkdi  •■  M.  ht  IVtsdent  d* 
la  K*-j]<ilibque,"  who  was  present,  "  politely  euntribated 
several  bravo*,"  from  a  Inch  it  it  Inferred  that  the  euecesa  of 
the  iiomiwilruo  dt  Kmut  u  to  be  renewed,  mid  that  the 
music  of  Itaruot  I*  now  «  U  moor. 

kL  Mac  iirl,  th*  well  known  ItariUme  of  t^tvent  f  tardea, 
aiade  his  ifreeit  here  at  the  ( tpora  U>nigbt,  aa  Hamlet,  be- 
fiee  a  huge  ami  attentive  andlenee.    A  native  of  MarsetUes, 
he  ftrst  appeared  in  IWis  ten  yeara  ago  in  the  Afriemn.. 
He  has  toxe  eiuig  in  Italy,  ami  reeen'ly  in  iMidua.    He  i 
conies  back  here  with  a  good  reaaitalioa  aa  leg  aids  voice  and  I 
Iralaing,  elnch  reputation  be  baa  justified  by  toccesafullv  ■ 
urulcrtakiiig  a  part  in  which  M.  Fanrr  has  feft  eneb  abiding 

(ViTatiJrvr  ./  Ik*  Timt4,  Nov. 

A  HltlLUASiT  audience  aasemhled  to  nbrftt  to  weiuoens  M. 
Maurel  hack  In  the  Opera.    It  waa  feared  Dial  jeakmey  of 
the  aurxresca  this  posiular  haritone  had  achieved  in  fievign 
(ustntrfee  wuuM  militate  against  the  warmth  of  but  reception 
here.    In  Hamlet,  moreover,  he  hail  to  slruttrjfe  agaiiiU  the  • 
reeoUectiuits  of  Fanre.  hut  his  fine  voire  and  excellent  ^ 
method  olAaitxii  tlie  sympathy  uf  bis  amliaice  In  the  wry 
first  scene.    M.  Maurel's  perfumianoe  wat  a*  remarkable  ing  aa  e 
from  a  bittrlonki  a*  from  a  mimical  point  of  view.    His  spite  of 


FKAXRroarr  nx.Tiir.  M.ux — Herman  papers,  in  nolir- 
tng  the  construction  of  the  new  tlteatre  In  thi«  city,  spetk  of  a 
very  reaaarkalde  feature  bi  ita  cneittructimi,  vix,  a  lofty  r*e- 
li&iftiin  At.fi.  This  wae  very  eusitpicuoutly  absent  fneii  the 
old  theatre,  a*  from  n*»t  t  ierman  theatre*,  which  fee  led 
ventilation,  or  rather  none  at  all,  will  curry  away  the  palm 
from  all  theatres  in  the  world.  Tli*  Frankfurters  are  to  le 
congrstoUted  on  the  hope  hrhl  out  to  them  of  a  breath  of 
fresh  air.  and  we  trust  that  this  architectural  "omameiat," 
aa  It  hi  called,  may  be  addnl  to  every  theatre  in  Oermany. 
This  new  theatre  hi  near  the  Bockeabeiiuer  iiate. 

AataTKBtiAM.  —  A  new  Iricttouory  of  Music  hi  Dutch, 
edited  by  II  Vlutta,  baa  Km  recently  puldiibed  by  Bor 
luanti  A  lloatliaji,  of  which  nine  numbera  liave  alnatdy  ap- 
peared. 


tlAXovkn.  -  The  propeaitiuo  maile  to  rdttard  l^i 
■nerved  Hans  v.  Bilkiw  as  encMluctor  uf  the/ireheslra  and  of 
the  Symphony  Concerts  haa  lexm  uecEaed  by  him 

l.eirrm.  —  At  the  arvrnth  tiewandhaat  Concert  (Xoe. 
XT )  Enu'lie  Haunt  raeenled  the  Concerto  Kuiuantrqisr,  fcr 
i  tol  In,  by  Benjanun  Hnddard,  aad  a  lahade  by  Moszkotnuy, 
with  a  scbevxioo  of  hbt  own  eurapoeitiou.    He  wae  wartaly 


ViEWtvA,  —  Dofetilleu's  Jfm  (ft  P^fii  vrm  gireri  kJl-r 
interval  of  twelve  veaia.    The  muaic  was  found  charwv 
ever,  end  '  lie  work  ih  as  nvreeaafid  aa  fenucsiy,  m 
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SflimiMl  instruction. 


jflR.  CHAS.  R.  ADAMS 

WjJ  MX  vocalists  to  prcpara  for  Owert,  Orslorio,  and 
Ofsfi;  alas  pupil!  tor  the  cultivation  ol  the  voice.  Special 
iitestioa  prcn  to  those  who  «i»h  to  prepare  lor  the  ojwvslic 
ease,  at  U4  Tkimont  Stbks  r,  Second  r'kxir,  BortoaL 

rBARLES  N.  ALLEN, 

VIOLINIST, 

gsesrrsi  frvspttt  'or  Instruction  on  the  Violin.  Also  for  aorons. 
•saincM  lessons  <  Piano  ami  Violin)  tor  the  atudy  ol  enscnble 
g^T  Address  cats  o<  O.  Ditvjn  &  O.  Bm». 

7f#.  WILLIAM  F.  APTHORP, 
Teacher  of  law 

PIANOFORTE,  HARMONY,  akd  COUNTERPOINT. 
,  No.  i  Ore  I'iaci  (off  BrinCTor  S1  \  BosTQtt, 


EUGENE  THA  VSR'S  STUDIO, 

FOR  ORGANISTS  AND  VOCALISTS 


Ronptkm  Half  Hour,  al  tl  ami  s  o'doca. 


MISS  UNDERWOOD 

WILL  RKSUMF  PIANO 
September  sph,  at  her  room  in  Lawiiki  BviUiikO, 
No.  144  (»)  TauoMT  Stuut,  Bo»to». 
Applications  received  daily,  from  »».«.»  n  ». 


f  L  CAPEN, 

(Leiprifc  Irani  i»jo-i"7>,  faduelve), 
TEACHER  OP  PIANO,  ORGAN,  AND  HARMON V, 

Onanism  ijHiBimrt  St, 

Hsu*  St.  Cuuaat.  At  Messrs.  Chidrariax  A  Sen'. 

'j^ADAME  CAPFIANl, 

(Law  Prima  Dorm  ol  "  La  Scab,"  to  Milss.  and  In  the 
Isadifig  Opera  Houaea  of  EanpeX 
tECEIVES  PUPILS  FOR  VOCAL  CULTURE 
At  No.  44  Wihtu  Sneer,  Boat"*. 


7'  P.  CURRIER, 
TEACHER  OF  PIANO-FORTE, 


MOST  ST«*»T, 

BOSTON. 


\fR.  ARTHUR  FOOTE,  Pianoforte  Tcothcr, 
•  149  Treason.  Sued,  Boekm 


JtfXS.  WILLIAM  GARRETT, 

VOCAL  CULTURE, 
No.  7  Fmwaam  Sqim««,  Bo»toh.  


fJENRY  G.  HANCHETT. 


PIANIST, 


57  Taauotrr  S 
BOSTON,  MASS. 


ff  L.  WHITNEY, 

—  KoL  8,  ih  Tuhkntt  Rtiibkt,  W 


(Over  RvmcITb  Mu«fc  Siortl, 

Teacher  of  the  Porfora,  or  Old  Italian  School 
of  Singing. 

/tye7«/  CtrrM,  Antmr^m,  Mmn.  ^WaarMOr. 


PriTate^toMratnae^^irjedaltr-  Chn^lesaons  ri«°  if  dj—trr-i 
wtions,  Societies,  ar>d  Church  Cfcotr%a^J  »i  ll  sttrpt  <tici£c- 


tn  thaaa  rispnrltnenrt  ol  vocal  art. 


f^fYRON  W.  WHITNEY, 

Far  ORATORIO,  OPERA,  and  CONCERTS, 

Permanent  address, 
No.  a  Alutom  Smrr,  Boston. 


£  B.  WHITNEY, 

ORGAN,  PIANO- FORTE,  AND  HARMONY, 

135  Trxmomt  Sthkbti  Boston. 
JylLLIAM  J.  wTnCH,~ 

149  (A)  Trkmont 


3/*.  CHARLES  R.  HAYDEN, 

TEACHER  OF  SI  NCI  NO, 
Horn.  Pkuiau,  Boston,  Mass. 


XIX.  B.  7.  LANG'S  Addrtis 

TOR  PIANO-FORTE  LESSONS, 

CONCERT  ENGAGEMENTS,  ETC 
U  in  are  of  Messrs.  Cmocatxc  ft.  Sana, 
  BOSTON.  MASS.  

gEXNHARD LISTEMANN 
Gives  laaaracrioaa  to 

advamced  pupils  oie  thr  violih. 

a:  Pauaraa'a  Mow  Sto««.>,  Wm  Si,  Ronton,  Maw. 


\JR-  JOHN  OR  Til 

RECEIVES  PUPILS  oa  die  PIANO  FORTE 
At  tm  Music  Roorsa, 
Stk  11  Wist  Stbxit,  Bostoh.  over  Bigaloo,  Kanaard  A  Co. 
QKORGE  L.  OSGOOD, 

14V  (a)  TacMoifT  Stscbt,  Borroif. 
CONCERT  SINGINO.  ORATORIO,  AND  OPERA. 


J  C.  D.  PARKER, 

No.  149  (a)  Trimont  Struct, 


43. 


BOSTON,  MASS. 


E 


PERABO, 

TEACHER  OF  THE  PIAXO, 


_       CH1CKERINO  A  SONS.  Btxrtn..  Mm. 

QARLYLE  PE TBRStLEA,  \  

CONCERT  PIANIST  AND  TEACHER. 
Asanas  PETE R£l LEA'S  ACADKMY  OF  MUSIC. 

its  amp  at  CoLCMaCT  AriKtia,  Boston,  Mm 


JlfR.  JOHN  A.  PRESION 

3 EACH EE  OF  THE  PIAS'O-PORTE, 
149  (a)  Tbsmont  St*jebt,  Bust  ok,  Mass. 
R«sm  10  a.  m .  to'i  r.  u. 


XIADAME  RUOERSDORFF, 
'  jo  BOVLSTON  STREET,  BOSTOiV. 
Up  to  May,  then  tor  ftrs  naanlhs  at  her  couotry  rendenot, 
 L*KUns,  Basuir,  Mam. 

7.  B.  SHARLASD, 

PIANO-FORTE,  VOCAL  CULTURE,  READY 
READING  and  CHORAL 


I 


WILLIAM  H.  SHERWOOD, 

CONCERT  PIANIST, 
AND  TF.ACHER  OF  THE  PIANO-FORTE, 
 117  TamuNT  STa«»T,  Botros,  Mass.  


Q  W.  SUMNER 

WU  be  at  Ma  room,  144  (a)  TrsawM  St.,  Boatsn,  ever, 

lforPIANO 


fAXL  ZERRAHN 

^  GIVES  LKSSONS  IN  SINGING  AND  HARMONY- 
Adnata  care  of  DtTson'a  MosK  Stoxb, 
BOSTON,  MASS. 
Ajddrrw,  *\  Hawmm  Stuwt,  Bost«w,  Mam. 


f-hRMANIA  BAND. 

Aa  a  Miliary  BaM,  Sorra*  Baod.  Grand  or  S»»1 
Ordasulra, 

For  Paradks.  Conceri^  Paeties,  Wedui>g*, 
"The  German,"  and  all  occasion* 
where  Munc  is  required. 

!  ^r,m .  I  MiKaiy  Baod  JULIUS  K.  F.tCHI.ER- 

^""•  iOrchestn  CARL  H.  EICHLER. 

W.  c.  NICHOLS,  AcaiNT, 
Omoj  147  (■)  TajMoirT,  coa.  Wkst  Stctbt.  Borrow. 

TUNING   DEPARTMENT,  INSTITUTION 
FOR  THE  BLIND. 

SOUTH  BOSTON.  MASS. 
PIANOS  CAREFULLY  TUNED  BY  EXPERIENCED 

AND  SKILFUL  WORKMEN. 
All  Orden  from  Boston  or  vicinity  sent  aa  above,  or  to  37  Avoai 
Stubt,  wiff  receive  prosspt  altesliea. 
r„Tr-  7'kh  lut+rtmn*  Aai  cAsrjir  s/  «//  tk,  PimM  mtd  m 
llurtMit  Stk—li  qfBntn.  

125  MUSIC  lessons  for  $15 

NEW  ENGLAND  CONSERVATORY, 
Mvvtc  Haiu  The  Lajgsst  Moaic  School  la  the  World- 
Opes  all  the  year.  75  cousesit  profcaaora.   Nearly  2D,000  it-j- 
denra  tines  l*<'7    Silsjrtjema  aseured  fbr  laa  sysduat^a.  For 
Prospectus,  address    B.  TOUR  J  EE,  Mustc  Hmu  Borros. 

NCW  ENGLAND)  Fsisushss and  filU ssea<Ua>a.  ■ 
Xl-BICAI.       J  Address  E.  TOUR  J  EF, 

UUKEAU.)  Mot 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 


In  the  twenty-seven  years  since  it  began,  the  Journal  of  Music  has  gained  a  reputa- 
tion for  its  high  tone  ;  for  the  independence  and  considerate  justice  of  its  criticism ;  for  the 
solid  value  of  its  contents,  —  varied,  readable,  instructive ;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make  the 
master  works  of  genius  more  appreciated  ;  and  for  it*  impartial  survey  of  the  whole  field 
of  Musical  Art.    It  is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  home. 

■■ 

///  contentt  rtlate  mainly  to  the  Art  of  Music,  but  with  occasional  glances  at  the  world 
of  art  and  polite  literature;  including  from  time  to  time:  — 

■  ;  with  timely  analyses  of  the 


notable  works  performed,  accounts  of  their  composers,  etc. 

2.  Notices  of  New  Mualo  published  at  home  and  abroad. 

3.  A  Summary  of  Significant  Musical  Newi,  from  English,  German,  French,  Ital- 
ian, aa  well  as  American  sources. 

4.  Correspondence  from  musical  persons  and  places. 

5.  IsiMja  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 
ories; on  musical  education;  on  music  in  its  moral,  social,  and  religious  bearings  ;  on 
music  in  the  Church,  the  Concert-Room,  the  Theatre,  the  Parlor,  and  the  Street 

6.  Tmnslatlons  from  the  best  German  and  French  writers  upon  Music  and  Art 

Besides  a  great  variety  of  original  matter,  as  much  room  as  possible  will  still  be  given 
to  one  feature  always  valued  in  this  Journal,  namely,  the  bringing  together  of  Important 
papers  upon  music  from  all  source*,  with  translations  of  notable  pamphlet*,  biographical 
notice*  of  composer*  and  musicians,  etc  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  sesthetic,  stored  up  in  these  volumes,  has  been  and  U  a  help  to 
many  musical  inquirers,  — a  library  in  itself. 

The  Journal  is  issued  fortnightly  ;  price  of  subscription,  $3.50  per  year,  in  advance; 
five  copies,  $10.00  ;  ten  copies,  $20-00,  and  an  extra  copy  to  the  person  sending  die  club. 

HOUGHTON,  OSGOOD  &  COMPANY,  Boston. 
CLUB  BATES  OF  D WIGHT'S  JOURNAL  OF  MUSIO 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 

Dwight's  Journal  of  Mvstc  and  •Tm  Atlantic  Monthly  I5.75  per  annum. 

DwiGirr**  journal  or  Music  and  The  Amxrican  Architect  and  Building  " 

Nr.ws  &00  "  « 

Dwiokt's  Journalof  Musicand  The  Boston  Medical  and  Suigical  Journal  6.75  "  " 

Dwigiit's  Journal  ojt  Music  and  Tn«  Kkportkr  11.75  "  M 

Dwtokt's  Journal  of  Music  and  Th«  U.  S.  Official  Postal  Guidk.  3.50  "  " 

•  Tki  Atiantit  portraits  if  LoNCMtLLOW,  Bryant,  WlCtTtTKR,  Lowell,  sunt"  Holmm  will  *e  fent 
for  $/.oo  tack  additional. 

Sptctmeu  <vpitt  of  Dwight's  Journal  of  Music  mitt  it  sent  to  amy  addrtts  oh  application. 

The  Journal  ufcruslcot  Carl  Pruefir's,  30  Writ  St.,  A.  Williams  ft  Co.,  383 
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"A  Charming  Story." 

AN  EARNEST  TRIFLER, 

Prick  »1.2S. 

*  Tlii*  brilliant  «Uirv  ha*  run  through  Million  afl«r  edi- 
tion, and  promifM  to  be  an  popular  a*  "On*  Summer." 

A  nove  1  quite  out  of  lb* 
ace  reenerkaM,  cotrrtalaung.   The  .Wir, 
T.rk  many  of  tlbwn.  —  Sextan  oleWfiai 

V  a  delicate  etndy  of  character  H 
ervm.hly  if  conception  .0,1  truthfulness  of 
Yatk  TViosar, 

The  etory  b  one  of 
lha  reader',  do— I  • 
bnxmiil  4a..'J<ria. 

Th.  beet  American  nosel  that  has  «rp~l»d  sine*  "The  Lady 
of  tb.  Aroc.t«.,k--  —  PSOaAlnan.  8*11.1... 

The  .tor,  b  a  slmpie  one,  In  Ike  style  of  Mr.  Ilowolle'e  ile- 

ll(litful  novelets  irww  wrol*  il  baa  contributed  a 

very  bright  morttmu  m  tbe  literature  of  tha  da/.  —  Chicago 
]S/a>euM- 

A  young  lady  baa  reeentlv  written  a  novel  that  threaten,  to 
areata  a  f  urore  .oeneUiihg  like  that  aroused  by  Hltla  Fanny  Bar- 
ney romance .  In  the  dare  of  Dr  Samuel  Johnaon.  Tha  book 
U  called  ■'  An  Kanarat  Trlnar."  In  Boston  and  New  York  peo- 
ple err  rending  It  eagerly.  It  baa  passed  the  ordeal  of  perusal 
In  tbe  mo»l  i-ultl.aieil  tirriea  la  lM»  rouu try,  anil  baa  been 
enthusiastically  approved.  —  Cxaraaneui'  t'.'ir,  m  t* ira.'. 

Fan*  wife  iji  all  BonktlUn.  pott-paid,  on  rt- 

Ci>t*»f  prirt  by  tit*  /NnWuAeri, 

HOUQHTON,  OSGOODACO..BOSTON 


ALFRED  MUDGE  &  SON, 

PLAIN  ASD  OHSAMKXTAT. 

BOOK  AND  JOB  PRINTERS, 

34  School  St.,  ttomton,  Mwu. 

MUSICAL.  PRINTING  A  SPECIALTY. 


PRICK  REDUCED. 


THE 


Family  Library  of  British  Poetry 

From  Chancer  to  the  Present  Time  Edited  by 
Jamk*  T.  FtKLDe  nini  Ktiwist  P.  Wiiipplr. 
1  tuI.  royal  8rn,  1029  pace*.  With  Heliotyp* 
Portrait*  of  Ohaurer,  Speneer,  .Shakeujicare, 
Miltoa.  Pope,  Goldsmith,  Burn*,  Wordsworth, 
Scott,  Byron,  Tennyson,  sod  Mr*.  Browiilnt;. 
Cloth,  handsomely  stamped.  ti.nO ;  hall  calf, 
•9  00 ;  Morocco  or  tree  calf,  $12.00. 

This  is  beyond  comparison  the  folleat  and  brat 
illrction  of  British  poetry  ever 
It  contain*  aa  much  a*  twelve  ordi- 
nary volume*,  vet  tbe  tyjie  U  Urge  enough  for 
easy  readluif.  The  editor*  have  taken  great  pains 
to  include  in  tltia  book  the  beat  work  of  all  British 
poeti  of  any  distinction. 

The  following  extract*  from  journal*  of  high 
Handing  will  ahow  how  this  Family  library  is 
regarded  by  cumpetent  jud.es :  — 

There  la  every  reason  why  tbe  book  ahould  become  the 
•underd  collection  of  British  poetry  for  home  use.  .... 
II  repaired  a  knowledge  of  Kngtbh  history  and  English 
thought,  of  tha  nature  of  the  aoll  froea  which  I  lie  poetry 
fraw  ;  In  brief,  tbe  book  required  the  educated  and  culti- 
vated leeta  of  one  who  knowe  and  loeee  English  literature. 
It  it  line  background  of  preparation,  the  richly -etored 
mind,  and  the  mature  Judgment  ebown  In  tbe  selections, 
which  make  the  book  a  real  literary  work.  —  Awtea  .11- 
rcr/ilcr. 

No  previous  elacle.voluma  anthology  baa  *v„r  an- 


1  "The  family  Library  of  British  Poetry" 
i  taxi-book,  to  erboole.  eeedemHw 
and  eollegea  deainwe  of  oblalsiag  an  ellgltile  knowledge 
of  English  literature.  Still  asora  abould  II  hold  an  hon- 
ored plans  ha  every  library  aa  a  book  of  reterooca,  and  fur 
fajnjly  use  lie  value  Is  beyond  price.  —  rVweiaWsce  /semes' 

on.  ftf  i  u  kiwi,  tb* 

0tmm 


Thla  tuu'boaw  anj  yartly  Toluaw  U  Ju»l  wtinl  |l  rlnfiim 
lohw.-d  llbrarr  eoeuIttlnK  tvll  that  it  b#*t  in  Btitbh  l*o- 

•  tf7.  —  eCLCM!!**?  aUtaS*   CklOtlid*  (N*W  TllCk). 

Th«t  toIum  b  on  which  hut  be  «KiuD«*Mlsd  with  *p** 
eiai  MitiavUcUoa  to  tha  w|i|r»(  fovaibl*  imdlnf .  —  Bo$tvn 


A  Lo-sii  to  lit*  Ki»clUh  n«<litT)x  world  —  JV,  Y_ 

tt  ft  mo**  Baff^iflniit  Toluma  of  pc*>trr  (hat.  (hU  hu 
*»  t  bmtt  compliw-4  m<1  pwhliahdl,  It  hw  not  bf«D  our 
ItmmI  CuttwM  la  «m  IL  .  .  .  .  W«  lur«  i<mmd  aotliinc  In 
th*  Toiurn*  to  diMppobU  our  hi^iMl  ■atlcipfttloM,  Ml 


OBER'S 

Restaurant  Parisien, 

4  WINTER  PLACE,  BOSTON. 

Restaurant  a  la  Carte. 

Lunch  Counter. 

Fancy  Oysters. 
Private  Dining  Rooms. 

Table  d'hohr  Dinner,  from  1  to  4  o'clock,  7»  cents 

Thai  place  of  over  twenty  yean'  standing,  a  here  French 
ronklag  par  excel  Wore  U  made  a  epeetally,  roes btnlng  a  Drat- 
claes  Ilaaunrant  elih  Lunch  and  OyMer  Oouotev  fur  pmnpl 
1  eervtra;  also  Private  Pining  Roseue  for  femlltee  or  panic*  altar 
concert  or  theatrical  tierfoexnaneea,  la  respectfully  •ubutltted  to 
tbe  patronage  of  connolsaeurs  of  good  rooking . 

WINKS  I A  Ml  tit,  AUK  of  my  own  importation. 
«  tUI  It  •VlawJt,  P.  tt. 

LOUIS  P.  OBER,  Proprietor. 


VOSSLER'S 

Cafe  Restaurant. 

IMPORTED  WINES,  ETC., 

Which  are  highly  recommended. 


Dinner  «nd  Suffer  Forties,  C/uit,  Literary, 


18  &  19  HAW  LEY  STREET,  BOSTON. 


HEWINS  &  HOLLIS, 

MEN'S  FURNISHINGS, 

FINE  SHIRTS 

TO  ORDKB. 

47  Temple  Place  ....  Boston. 


a#e  pm  tajj 


rmc.,e,»W«e*,aA,r,, 


S»e«s«U»rs    Stnt,  r—l  paid,  an  re- 


LIST  OF  NEW  B00XS. 

Compositions  la  Ontllae  from  Haw- 

Iboma'l  Brarlat  Letter.    By  I.  0.  C-  Dsaut.  Urge 

at*  110.00 

rilinini'g  I'rotrTPi*.    H/  Jona  BdbTtai. 

Mew  ropalar  lUltioo,  from  anrsreiy  new  ptataa. 
With  a  Memoir  of  Banyan  by  Archdeacon  AlWn,  U- 
k» tested  with  woodenta  ;  MecaulayS  eeeay  on  Bun- 
yaa  ;  and  il  Illustration.    Unto  1.00 

PUffrifB.'*  l'rOaTrM*.  Holiday  Edition.  CoD- 
mluiog,  in  ad-liuua  to  what  la  coeaprteed  bl  the  Pop- 
nlar  Itdition,  a  Ana  tee!  portrait  of  ■uuynn,  ana 
eeght  oolored  phttea.    1  vet.  Ivo  :  f. .1 

Header'*  Handbook  of  the  American  Rev- 

alulean.   By  Jcsrw  Wtaaoa,  Librarian  in  Usrrard 
College     lvol.  I  Sea.  \M 

HIsccllanlM.    Br  J.  D.  Catox,  author  of 

"  Tha  Aalatope  ana  Oear  as*  Amerk*-"   1  v»l.  9ve..  SjOO 

Brantatle  Penoan  sad  Mood  a.  A  new  vol. 

unto  of  Poeme.  by  aire.  a.  M.  B.  Piatv,  author  of 
"  A  WomaaS  Poeme,"  "  A  Voyage  to  the  Portunate 
lelea,"  and  "  That  New  World.''   1  vol.  lfttno  1  26 

11  r  Lorer'i  IYI«iid,  Bud  Other  Potm*. 

.  By  Nona  Paa-ar     Ooitori*  with  "Altar  the  Ball." 
1  vol.  ea,nara  lento  Me) 

Up»  and  Downs  on  Laud  and  Water.  The 

European  Tour  In  a  eerie,  of  eketehee.    By  Aoetvm 
Horns    Bedaod  U  else  and  In  priea  6  00 

Cronslar  the  Atlantic  Hy  Aoootros  IIoi>- 

tia.   New  edition,  reduoed  In  ilea  and  price  8  00 

The  Army  of  Virginia.    Hy  Una.  Gbo.  H 
Oeaaw*    1  vol.  Ivo,  wiOs  Ave  map*  ..4.0) 

Selection*  front  tbe  Koran.   Dr  Eowabd 

Wutua  Laa*  k  now  oditton,  ravtaed  and  enlarged, 
with  aa  iolrodiarrjoa  by  Bream  Lag!  Pools  Vol 
It  at  tha  I'hlioeophlral  Library.  Crown  Ivo,  gilt 

asp  UO 

The  Princeton  Book,  Containing  the  Hiav 

tory  of  Princeton  College,  In  all  It*  deparimenm  and 
relation.,  with  00  Boa  neUotyne  llluevrationa,  lo- 
•  eludHnc  Portrait*.  Buildings,  Viawa,  ate  In  ana 
.  large  anerto  volume,  uniform  with  Tha  Harvard 
Hook''  Price.  In  .heels,  111  DO;  cloth,  1X00  ,  half 
eaorooco,  926.00 ;  full  moreeee  80.00 

Life  and  Letters  of  George  Tlcknor.  New, 

cheaper  edition.   I  rule  12mo.  with  portraiu  4JXI 

The  Waferley  >oieU,    By  Sib  Waltbb 

aeorr.     t/ieae  AVlJara.     With  .teal  portrait  and 
maoy  .teel  p  alee     II  rot*  l^can    lljfJO 

Tales  of  a  Grandfather.   By  Sib  VValtbb 

Hcott    Dalfortn  with  Illustrated  Ubrary  Ediuoa  of 
Wevarlay.   Dtaftratad.   lvol.  erowa  Ivo  4-fj0 

Life  of  Sir  Walter  Scott.   By  J  0.  Loca- 

Lasrarp  dfuiaa.    With  portrait. 


History  of  the  Kepabllc  of  the  toiled 

Stan-,  of  America,  aa  mead  In  the  writing*  of  AlO- 
A»sa.  lUatiioa  and  of  hu  Ccmtempcrarkm  By 
Joa>  C.  Il.sut.roa.  JTanrtt  KJiiwa.  With  aanar 
Ueliotype  Portrail*.   T  veu.  Br*  tSW 

Sealed  Order*,  and  Other  Stories.  By 

Bu lasers.  Breaav  Parts*,  author  of  "Tha  Oate* 
Ajar,"  "  Avis,"  eta.  l&ae  la* 

The  Bodley*  Afoot.  Uniform  with  the  pop- 
ular Builey  hoot.  »f  preiloue  yaara  fully  111**. 
traled  and  ettreetlvaiy  bound   IJt 

The  Little  Claaalcfi.    A  new  edition  of  tbe 

»   1«» 

The  Poetical  Work*  of  Geoffrey  Chaucer. 

Bditol,  with  a  U«ioir,  by  Aanca  Ottaa*.  B.ree- 
»ah  SJition.  Cnlfcrm  with  and  completing  tha 
Blvsnkta  Brruah  Poeu.  With  Portrait,  aa*  fall 
ladai.  Cream  8v«.  J  role  li 

Old  Friend*  and  Xew.   By  Sabar  0  Jbw- 

stv,  antbor  of    Iwpimren,'  and  u  Play  bays.'* 
"  Little  Claaale  "  ityH).    Ilea*  IS 

The  Twins  or  Table  Mountain,  and  Other 

Sketches.    Bv  Parr  ILar*.   "  Little  Claaale  "  ett  le 

l«mo  ia 

An  Earnest  Trlflcr.  A  s'«;    ifimo  us 

Tbe  Poetical  Work*  of  Bayard  Taylor. 

rarer  H&mttieU  AjfiriM,  uniform  aith  the  Honea- 
bold  Rillticai  of  Longfellow,  Whitlier,  e<<  la  ana 
volume.    12mo  t-00 

The  Works  of  Jarae*  Fenlmore  Cooper. 

Mew  (Hoei  JUinew,  aalloem  with  Use  aiobe  W'seer- 
hry  and  Mckea.    .Wrf  eejp  la  wit    Id  vole  Men*  It  OS 

Breatiilmn.  of  the  Better  Life.   Edited  bv 

Locv  Uacoa    JSewaad  enlarged  aditio*.  *'  Uttla 

Classic  "  ttyla.   llavo  IB 

First  Principle*  of  Household  Manage- 

meut  and  Cookery.    A  TvltBook  for  School,  and 


J  vols,  crown  Ivo, 
Of  Scott.    Br  Jamk*  F.  llosr- 
New  edition,  uniform  with  Illustrated  Li- 
brary Wevarlay.    With  m.pe     1  vol  ctown  *.o  ...  260 

Bicker's  Complete  Work*.    Glob.  Edi. 

i.e..    With  44  illustration..    U  vole.  ICmo,  »1J» 


Tbe  Sanitary  Uratnaf*  of  Houses  and 

Towns.   By  One.  B.  Waause,  Jr.   Maw  edition,  en- 

Urged.   Crown  Bv*  3.U0 

The  Law  of  Hotel  Life;  or, The  Wrong* and 
Klgbtaot  Host  and  Ouest.    Vol.  V.ef  "  Legaf  Rear* 

atlona"    By  R.  Vsaaon  Roams,  Jr.,  Bail.  18n>o...l.60 

Tanarra  Hr  urines.    Uluatrnted.   8vo  \M 

Trllmtes  to  William  Lloyd  Garrlsoa  *»  th* 

Punaral  Service,  Hay  'la,  lffTS.    With  llallotypa  at 
Bup4  by  Anne  Whitney.    Paper,  60  rente  .  cloth  Tb 

The  Life  and  Epoch  of  Alexander  Hamil- 
ton A  nutoncai  Study  By  Ilun  Oto  Sata. 
With  portrait.    1  vol.  Svo,  gtlt  top,  beveled  nosrde.  iMO 

Spain  In  Profile.    By  Jamb*  A.  Habrisox, 

author  of  "  Ureek  Vignettes.''    "  Uttla  Claaale  " 
•*vtr,  IHrno,  red  edgea   1  [. 1 

The  Philosophy  of  Music.   By  William 

Peia,  r.  B-  *.   Vol.  IS  of  tha  Pblloeophloal  Uhrary. 
Crown  Sre,  gill  top  1J0 

Color  Illindaegs  t  its  Daneen  and  its  De> 
Metlon.  Lit  0  Jot  Jirrtria.  M  D  ,  Ophthalmia  Sur- 

keeetu  Bye  and  Bar  loSrssary.ete   »>0.  %  00 


Pemillee  By  Malta  Ptaxe*. author  of  " 
Cook-Book  "   Flexible  eiotk  

Prose  Works  of  Ralph  Waldo 

Vol  III  l»«lieding '- Society  end  Solitude.'  "  Let- 
ter, and  Social  Alma."  and  "  Fortune  of  the  XS [lab- 
ile "   lime  till 

The  set,  complete.  I  vols  12mo  ija) 

The  Complete  Works  of  Itatbanlrl  Haw- 

thorns    .Veie  firMtas  Rtit.ea,  unUorm  aith  tha 


•Ji:« 


Flreelda  (me; 
Each  volume 
aejy  ra  sera ... . 

Artist  Biographies.    By  M.  F.  Swsktbsb. 

JVrw  lUmM.al.J  eViltaw. 

Vol  I   Raphael,  [sonants  da  Vinci,  and  etkhael 
Angela.    With  12  Sue  lleltotypea  IJB 

Vol.  II.  Titian,  Outdo,  and  Claude  Lorraine 
With  11  Ina  llelioiypea  I  SB 

Vol.  lit   Joebna  lteynold*.  Turner,  and  I  ■mint** 
With  13  Sue  HeliotTpea  lav 

Tel.  IV.  IMrer .  Rembrandt,  and  Van  Oyrk.  Willi 
nane  llallotvpea  ISO 

Vol.  V.  Fra  Angel  ice.,  Manila,  and  Waebingvoa 

Alltton.    Wuh  U  *u.  lleliotvia*  I  SO 

Tbe  eat,  In  &  volume.,  ldroo.  In  hnl  IJs) 

Tennyson's  Poems  Complete. 

Wiirrrael  Bfanen.    Illnetratad    So   Mnso  II 

SAau-mM  SVtfiaw.   lllustratad.    Crown  Ben,  fall 

^|Hl,  9  1  -sfjaV'  1   fl»>tt  *  "  '  q'^'  "  "  *t^','  m\Mw\ 

A*T%-       IHllBial  4wO   ........  IM 

Prayers  of  tbe  Ares.   F-dited  by  one  of  the 

Ktitors  of  llymni  of  tbe  Age*.   Mew  edition.  1  eoi. 

ismo  77.  iJ» 

Parnassns.  Seleeted  and  Edited,  with  an  In- 
troduetory  Baaay,  hy  Rats*  Waiso  liiuu  .Vres 
H<mmkotd  Edweaa.    1  vol  Unto  10» 

American  Poem*.    Selections  from  Work* 

of  limgtellow,  HTiiltler,  Bryant  Hulmee,  Uaefl, 
and  Euicnco  W  ith  Bliafi pblcai  Sketcbce  and  Bx- 
r  aeat.      S  '-•     1         I  *•»  --  I  > 

Goethe's   Faust.     Translated  by  Batard 

T.noa    One  .oluare    Fall  gtlt,  time  lie) 

Works  of  Ualph  Waldo  Emerson.  -Vn* 

rVeSad.  aufitaea.   S  red*  lease  .10  00 

Talks  on  Art.  By  Wn.  M.  Ovxr  ion 

Bictionary  of  Xotrd  .N nines  of  Plellou. 

By  Wn  /  Wasatn    11m*  I* 


Stoat's  journal  of  fflu&it. 

A  PAPER  OF  ART  AND  LITERATRE. 


Whole  No.  1011. 


BOSTON,  SATURDAY,.  JANUARY  17,  -1880. 


Vol.  XL.  No.  2. 


THE 

EMERSON 

PIANO-FORTES 

EMc  tram  lfMO,  ui  now  nuiVr  our  2  2,000.  Th«j 
ten  Whs  wllrly  kn<.»o  aatl  onlraraalljr  inimM.  Hm 
lev^organtud  cooipanr  otahracaa  tlw  naatto  of  tit*  prlaripaj 


FAR  IN  ADVANCE 

Of  taa  loracr  atrial,  aoO  will  comtwre  favorably  with 

THE  BEST  MADE 

n*  KMEBSON  BPKIGIITS  an  o.pacl«llT  admired, 
lat;  kara  alio,  UatW  U»  SQUARE  GI1ASD8,  lag  OOT- 
P1AXO,  oprtjht  la  form,  ol  «X 


WAREROOMS, 

595  Washington  Street,  Boston. 


THE  CHICKERING 

PIANO. 

OVER  55,000  MADE  AND  SOLD. 

Thrae  in.trnmrnu  have  hern  before  the  ppUlic  more  than  fifty  ./.ov  yean,  and  uill  maintain  their  excel- 
lence aud         reputation  an  the 

STANDARD  PIANOS  OF  THE  WORLD. 

THe  P'1^0'  *»"*  in«niinent»  hnve^bcwi  greatly  reduced,  and  an  a*  low  as  the  raclulve  me  of  first- 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
Pianos  tuned. 

SPECIAL  ATTENTION  U  given  to  REPAIRING  Piano.  (OF  ANY  MAKE)  by  the  mott 
eumpetent  and  tkillful  workmen. 

Itluttraud  Cata!<y«t*  and  Price  List  mailed  free  m  application  t» 

CHICKERING  &  SONS, 

156  Tremont  Street,  130  Fifth  Avenue, 

BOSTON.  NEW  YORK. 


W.  H.JEW  ETT&  CO. 

MANUFACTURERS  OF 

Piano-Fortes. 

Warerooms,  576  Washington  St.,  Boston. 

HARWOOD  &  BEARDSLEY, 


"BLtJTHNER 1 


roR  Till 

CKLKBRATKD 

'SOHMER  &  CO.' 

PIANOS, 

NEW  YORK, 
taa  the  JVial  /.....--,  ,  ir.  .i  I'ianml  in  /to.  to  a. 

503  Washington  St.,  cor.  West. 


LEIPZIG.  GERMANY 


MoPHAIL 

PIANOS, 

630  WASHINGTON  STREET,  BOSTON 


W.  H. 


IVERS, 

ClL'HSH  Of 

Upright  and  Square  Pianos. 

WAREROOMS, 

676  Washington  St.,  Boeton. 


HENRY  F.  MILLER, 

PIANO-FORTE 

MANUFACTURER, 

BOSTON,  MASS.,  U.  S.  A. 


THE  SMITH  ORGAN  CO. 


r-JIST  ESTABLISHED 

All 


fVoni  C i »itli  fitnmii,  r*.  .iota. 

»/JVf»ri.fcw'»  italic  SraoaV,  Bolt™. 
Maatr*  *.  X  McPtu.it.  A  Co  ;  — 

G'nu,  —  lU.iBg  long  known  of  your  Plkaoa  a*  amoor  th* 
Dam  tn  th*  UolM  *ut*>,u>l  aavlac  aba  banal  thaaa  my—U, 
1  pvoramrtea  th*a>  la  all  Raptct*  aaaal  to  to*  hot  ftjaar*  llano. 

ct-o>.  vnin  my  oWrvarkm,  allhor  In  Am.rka 
CAW.TLR 


BOSTON 

-^'.'Conservatory  of  Music. 


ESTABLISHED  IN  1867. 


Another  First  Cold  Medal  I 


NEW-ENGLAND  CABINET  ORGANS 

Oa  amount  of  their  Many  Improvement*,  vara  honor*! 
with  a  Ifea  OaU  MtJnl,  after  th.  Moat  Critical  Kaaml- 
nation  .tar  kaowa  la  Oi.hl.tor>  of  Ron!  tlrr«iu.  Amnaf 
thalr  M any  HnrpaaalnB  Merita,  the  inarm  at  th*  Graal 
Bo-Uhi  Fair  of  1»T8  rpwlJWI ' *  Saprrior  Power  and  VoU 
nine  <it  Ton*  t  '*  In  all  Important  Attribute*  taar 
now  Bank  H  r.t  la  the  World.  Tfci.  makea 

THREE  GOLD  MEDALS  IN  14  MONTHS. 

New-England  Organ  Company, 
Marble  Building,  1299  Washington  St,  Boston. 


Oyer 

Xnlhearai 


most  sdcoesstui.. 

-ttndartl  vala.1. 

of  the  World. 

In  Ton*. 

Mads  and  in  Dae. 

B**t  wnrk  .n  V  .»r.l  arln*.   8*o4    PlaOO«  sold  on  Inatiilmont  s.  Kxcb AU k«i d.  and 


ESTABLISHED  1837. 

WILLIAM  BOURNE  &  SON, 

PIANO-FORTE  MANUFACTURERS, 

066  Washington  Street,  Boston. 


Fifteen  to  Twenty  Dollars, 

I.  th*  hiitw.t  .oarg*  a  Ivrm  for  tar  on>  hrani 
tit*  fufal  a 

11  \  i  s  n  i  l,  MVMCAJ.  BDVCATJOX. 
Conmetad  oith  Iha  Boaton  Conarrvator;  u 

JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 

Which  th.  imA  tunou*  Ttollalita  of  to-daj  and  th.  nxat  «ml- 


The  only  Violin  School  In 
ntuavtM  vr  tb-.t  »»»«. 
Tha  regular  term,  berlo  I 
February,  *0'1  April. 

Send  for  CtrruUr  to  JULIUS 


TALKS  ON  ART. 

Bt  WILLIAM  M.  HUNT. 

8vo,  papor  $1.00. 

II  to  foil  of  roarklln|and  rftrramntalte  a»ln(.j  III 
la  whwaod  ramMrianUotM  arvcrpt.,  or, it  Mr.  lluut  otoVl.  to  Um 
aero  ronach-ntlou.,  w«  afli  my  of  [iror«pt.  ln,«|  to  rarorolafd 


orlticlr-*..  It  rirr.  tb*  ImproMioo.  a*  ■!(■  Mr.  Until', 
of  a  frank,  tWUaa,  .ka|hvmiraanl,  attMla  oalom,  with  krra 
prrrapcioBj.  »nd  rrrat  poovr  of  capraanon,  Bi.tara  »tud;  aad 
coti.lrtiotui,  and  wlthkl  ^akalarlj  (ran  truu,  pfotutlo  aMiunp. 
tloa.  —  Tht  dttoanr  Jtpaaalr. 

V  for       h      BovimtUn.    Stmt,  pot-paid,  on  rt- 
capt  vfprict  In,  At  y«Wumrr», 

HOUGHTON,  OSGOOD  &  CO.,  Boston. 
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THE  NEWEST  MUSIC  BOOKS. 

American  Anthem  Book, 

wKh  100  a«4  good  AmWnu  {$12  f*T  |M&  By  J.  It.  To 
my  anil  A  J.  Aim...  fcdl  ml  t»»  A  K.Jmmm.  Tb*&ntt»a» 
art  »it*»>iioit«Mi  jto-ti,  and  •uOavotlv  nvBOtrow.  to  prorki*  two 
fur  nip  .- Di,.i»t  hi  ill*  ;«»r- 

Dow's  Sacred  Quartets 
FOR  MALE  VOICES.  »«<"•«<■ 

Frte.ri.in.   Fee  Down,  118.00, 
Tr.1.  I*  *  In  eeiheuon.  which  fuml.be.  I 
for  brWIo.  owl  tin  mural  of  :be  Male  Q uart.1.  tbsl  e*u  u.  to 
lorcur-J  la  aune»t  *s»rj  choir. 

The  Deluge. 

NEW  CANTATA.     »r  ...  ».«». 

rrktln  Bomni-tl  OO.  ffcfKrSOcU. 
ThW  W  ja«t  111*  lire*  In  «4no4  •  Cantata  Ihr  Chnnn  j-rwiir*. 
mi«I  !*•  O'tmft  h*»  •«••  »dT*ntkc*  of  good  and  •trlklitg  luiuie, 
ao-1  lot|-r*uh«  oonfa.   Not  dlftVvtt. 

Parlor  Organ  Instruction  Book. 

By  A.  -V  Johniion.  I'rvt 

A  ro«pl*ta  *a*r  tn*trikHo#  for  lt*#d  Orv*a».  »«l*f>tA»ti  *iactly 
to  tbe  nal*  of  tta«-t  »lm  wi-li  to  l#»f  n  both  rat;  light  Baudr 
ami  to*/  Murnrd  nio»te. 
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WEBER  PIANO-FORTES. 


Handel  and  Haydn  Society. 
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  • 

MMK.  KEir.KIt-S  BCBOOL  OT  VOCAL  AKT, 
11CH  IWiali  frllUT,  l'Jlu:i:rim, 
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ration  Id  .11  other  branches 
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8EILER'8  8CHO0L  OF  VOCAL  ART, 
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Ds»lrws  lo  ln.trwrl1oa  In  Pinrinf ; 
!"  1  C«>  '  »:•  '  urn.no  n,J  ,  Ib.r 

F.vr 


JUST  OUT. 
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PRICE  AO  CENTS. 

Boston  :  CARL  PRUFER,  34  West  Street. 


of  the  l'i     nt-e*,  wr  from  frsdltkdud  P; 
Mr-lull*,  t  v  ..tarsi,  soil  Blake. 

1.    lUr'A  Is  Manans<To-s»orro«i   it, 

t.     Ln  Hoc*  it  l'rplt*  (I'.ptU'.  Bouth)   21 

o.  Mo   SO 

4.   T.B.IUUU   Do 

6.    Bolero   'it 

«.    M.  t»«»"  To  ds*  I  The  strl  with  U»  rolrtea  hair)   ib 

7a.  U  lte.ll  V.Me...  (Tb.  AAilaUlSbipl  I  Mplanias  wheel  I  m 

-,h   IKwedel>r.r....w  |!lon(t.,No.l*a.  |  * 
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PaWiAtwd  bj  CALL  PRUFEK,  30  Wert  Strtc. ,  Borton. 
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CAPPIANI_CONCERTS. 

MME.  LLTISA  CAPPIINI'S 

SECOND  CONCERT, 

OF  TIIK  CflUUSB  OF  FOCB, 

WILL  TAKB  PLACE 

On  It'eilnemdrti/  Evening,  February  4th, 
Is  MECBAinCS  HALL,  at  t  o'clock, 


EMINENT  ARTISTS  AND  HER  PUPILS. 
Further  particular,  hrmifter. 


THE  PHILOSOPHY  OF  MUSIC. 

Iljr  William  I*olb,  F.  R.  S.    Vol.  IS  of  "  The  Phil 
o*o|>hic*l  Library."    Crown  810,  pit  lop,  »3  JO. 


•,•  A'or  inie  ty  all  B**$Hltrt.  St»t, 
rtcnpt  af  price  by  the-  /^iWijJWr*, 

Houghton,  osgood  t  co.,  boston. 


THE  GREAT  BIBLE  DICTIONARY. 

Bj  William  Smith.  Unabridged,  enlarged,  corrected.  4  volumes,  3,667  pages,  with 
59G  illnitra'iono.  Price,  in  cloth,  $26.00  ;  oheep,  S30.00  ;  half  morocco,  $35.00  j 
half  Ru«»k,  $38.00  ;  full  morocco  or  full  calf,  $45.00  ;  full  «n»iia  or  Levant,  $50.00. 

No  tritnilar  work  In  our  own  or  In  any  other  Un^nago  t«  for  a  moment  to  be  compared  with  It.  — 
Qttarirrty  /tVirrerr  (l^oodou}. 

It  lit  a  lihrarv  in  itaclf ;  il  in  Kholarly  anil  eriticavl  enou(th  for  the  moat  auraneej  attident ;  it  i<  read- 
able and  intereatinf.  enoagb  for  the  averaca  mind  ;  it*  arrapgemmt  to  admirable ;  it*  totH>  11  rever- 
ent bnt  indeprndt  nt ,  ita  reerarchei  are  rt|;ld,  and  lie  deductiuui  careful ;  and  a«  a  ronipauion  to  llie 
Bible,  a<  a  work  of  reference  for  the  atudy,  a«  n  book  to  own  and  to  read,  to  place  in  the  library 
and  in  the  Sabbath  School,  wa  know  not  ita  auperior,  and  know  of  nothing  to  take  ita  place.— 
IIV.vaw.in  and  Ur/ttrlur  (Boston). 

There  rannot  well  be  two  opiniona  about  the  merit*  of  Smith'*  Bilde  Dictionary.  What  waa,  to 
begin  with,  the  bed  book  of  iu  kind  in  our  langna^e,  U  now  itOl  better.  —  Paop.  Rot  wall  D 

dtlTCHCOCt!. 

Tlii*  tnae-nincent  work  baa  no  rival  in  lu  department.  —  Sunday  School  Time: 
Thia  Dictionary  b  itaelf  a  library,  and  erery  minister  ahoald  be  the  poaiieaaor  of  a  copy  of  it.  We 

believe  that  thu  American  edition  it,  in  every  re»pcet,  the  beat  work  of  the  kind  yet 

-  iW.  Herald. 


The  grounda  of  its  superiority  to  the  English  edition  of  the  tame  work  are  these :  — 
Five  hundred  more  pages  and  one  hundred  more  engravings  in  the  American  edition 

than  in  the  original  English  ;  more  than  one  thousand  error*  of  reference  corrected  ; 

an  Index  of  Scripture  IllustnUions. 

In  paper,  prcat-work,  rati,  mapa,  etc..  we  do  not  nee  anything  to  ebrxws  between  thi*  and  the  more 
rXMtly  Engliah  original ;  while  in  a  multitude  of  other  respects  whirh  affect  the  trustworthiness,  thor- 
oaghneee,  and  supreme  excellence  of  the  work  aa  a  thesaurus  of  Biblical  knowledge,  this  is  vastly  to 
be  preferred.  —  L'owjrrtjationai  Htvittc  ( Bottou  )■ 

No  other  edition  of  Smith's  Bible  Dictionary  it  nearly  at  full,  complete,  or  accurate 

aa  this,  which  was  edited  by  Prof.  II  B.  Hackett,  D.  D.,  and  Prof.  Ezra  Abbot. 

%•  For  tale  at  tkt  Bookstortt.    Sent,  poit-paid,  on  recript  of  price  by  the  Publithers, 

HOUGHTON,  OSGOOD  AND  COMPANY,  Boston, 
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Jascamt,  lgso. 

(Afternoon.)   Third  JosetTy  Concert,  a  lib  IliUaraw,;,; 
Ottbtstn. 

Second  Concert  of  the  UojWtoo  Chib.   Geo.  L  Oajwa, 
condurtnr. 

Seeond  Concert  of  the  Apolts  Club.    MroxlrWIrr, , 

•tEdlpu.." 

Concert  of  time.  Calide  (Hiudle,)  PeceUJi,  with  Uu 

PMiltareionic  Crrcbe.tr*. 
(At  .IV  H.J  loonli  Hsrrard  Srmnh.mT  Concert. 
(Al  » JO  p.  at.)  Mr.  Perabo't  Flirt  Concert. 
Qnarteriy  Concert  of  N.  B.  Coaaerrauiry  at  | 


) 

FaattVART. 

Ftrst  night  of  the  Strakeacti  Opera  Company,  At  tkt 

Globe,  lasting  tao  weeks. 
(At  3.90  p  M.|  Mr.  Perabo'i  Seeond  Concert. 
Seeood  Concert  of  Mare  Capplsni  aird  ber  pupih 
Third  Concert  at  Sander.  Tbcatra,  Cambridge.  Uostte 

liiUnarmoak  Orcbettra. 
(At  3  30  p.  M.)  Mr.  Prralo's  Third  Concert. 
Second  Concert  of  the  Cecilia. 

"Ilikrd  ChAiuber  Concert  of  the  Euterpe.     New  Tort 

rhilbareronsri  Club. 
(At  3  p.  at.)  Fifth  Harvard  Symphony  Concert. 
(Al  i  p.  M.)  Sixth  Symphony  Concert  of  the  Uarrsni 

AloAical  A«*octstion. 
{Evening:  Fourth  Concert  at  Sanders  Theatre,  Cats- 
PbUbannonic  C 


r  York 


9.  Tl 


Maiich. 

Mr.  rerabo's  Fourth  Concert. 
of  the  Apollo  CtaK 
er  Concert  of  lbs  " 
I'hiuWnmiic  Club. 
11.  (At  1  p.  M.)  Seventh  Il*nard  Sinipbor.y  Concert. 
17-  Third  Concert  of  the  Uoylaton  Club. 
IS.  Filth  and  Ust  Uuiirrsitv  Concert  st  Sanders  Thntn, 

Cambridge,    boloo  1-hUhanncrie  thxbertra. 
SS.  (At  3  r.  at. J  Eighth  and  Lart  Harvard  Symphonj 
Concert. 

28.  Third  and  Ijtat  Oratorio  pertormanca  of  (ha 
and  Uajdn  Society.    ■  Israel  m  Egypt," 


7.  Third  Concert  of  Mm*. 
14.  FifO,  snd  last  Cbamher  Concert  of  the  I Uiterpe,  Beet. 

Iroren  Qoinutts  Club. 
IL  Animal  Benefit  Concert  of  Mr.  A.  P. 


Mat. 

1-7.  Triennial  Festival  of  the  Ilsnde]  and  Hsjdn  : 
IS.  Third  Concert  of  the  Apollo  Club. 
17.  Kepetilioii  of  Third  Apollo  Clab  Concert. 
19.  Fourth  Concert  uf  tbe  Hoy  Idem  Club, 
at  Fourth  Concert  of  Mm*.  Cappsanl  and  her  papist. 

—  last  Concert  of  the  Ceeina.    KepetnioB  of  Brack's 

"  Odysseus." 

—  Engtish  Opera,  at  the  Globe,  Charles  R.  Adams,  th- 
P<4tf*mrd  from  Mare*. 
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EIGHT  SYMPHONY  CONCERTS, 

BOSTON  MUSIC  HALL, 


The  BeniM  Listemann  Concert  Party 


It.  I  l.temann,  F.  \ 

K.  M.  Delndt,  Ales.  I 

J..hn  MsUlaly,  H.  A.  < 


34  West  Street,  I 


fjf  ME.  BERTHA 
J0HANNSEN. 


Prtfesscr  r/  tkt  Art  fi/Shtprng, 
1 7%  >d  AvTTiue,  Nro  York 


rWtferc*.  tVir  tbc  Op«n  t* 
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DESORIPTIVE  CATALOGUE 

ae  AtA  ras  praucArross  or 
HOUGHTON,  OSGOOD  A  CO. 
A  new  and  elegantly  printed,  tatalogne,  with  ilia- 
minated  cover,  carefully  indarxed  and  claanfied,  and 

.\la»t  y         r  •  ' 

.or 


Jaxuart  17,  1880.] 


D  WIG /IT'S  JOURNAL  OF  MUSIC. 


ROSTOX.  JANUARY  17.  1880. 


furnishing  music  of  a  robust,  masculine  type,  well  as  a  great  player.  We  instinctively  the 
such  n*  no  musician  need  lie  ashamed  of  car- !  difference  butwecn  the  capabilities  of  the  two 

instruments,  and  wrote  accordingly,  even  in 
the  strictest  fugal  composition. 

After  Itacb,  as  before  remarked,  Mendels- 


—  —  -    :  ing  for, and  at  Clio  same  timo  sufficiently  sim 

pic  and  straightforward  to  appeal  to  the  syro- 
*,Mm/~iiu,j.^.    |  pothie*  of  a  k»s  ™ltured  audience.    It  may 

'  mm  fmmifktiw     iioimiiTos,  o.o«o»  axv  crartvr, ;  iw  said  that  this  praise,  which  inay  be  applies!  !  sohn  i«  the  one  great  name  in  organ  oompo*i 


Bsutm,  Hag,    flif,  10  nmutt  ualii;  I? -50  ptr  ytor. 
fm  ft*  im  Bottom  fr«  Olsl  Itoiiu,  M  IIVo  Sift,  A.  Will. 

mi  a  Co.,  2M  ■r«a»ri'^  strrn,  \,  k.  Lo«i>«.  <m»  ivas*- 

■a|f«»  Swl,  9«4  fcy  i*<  /*i*Wt***f¥.  mi  .V.ir  17i*4  *jr  .V.  Baur* 
tlju.  J*.,  M  (<'■<»  Si—™,  «s4  llManoa.  (Hmt  A  Co.. 
!1  Lw»  PUt* ,  «  nw«4«l,W.  II  tosss  Jt  Co,  J 10.' 
0««i  *►•«« ;  io  rtirnr"  »»  «*«  CiK»a»  Mcaic  ccufoi, 
SIf  SI. 


WASTED -A  COMPOSER  FOR  THE 
ORGAN. 

)«T  H.  H.  BTATIIAM. 


same  terms  to  a  great  deal  of  Handel's  lion 


Thkke  is  no  intention  to  imply,  by  the 
above  heading,  that  there  arj!  not  many  con-  the  I 
temporary  writers  for  the  grandest  of  instru-  inov 
idcuU  who*e  productions  art)  woll  worth  the  I  may 


in  the 

clioral  writing,  is  in  reality  almost  the  high 
est  tfuit  could  be  giveu  to  a  composer ;  and 
so  it  is  in  one  sense.  Hut  while  Handel's 
choral  works  not  only  represent  the  perfec- 
tion of  stylo  in  vocal  writing,  but  rise  at  their 
best  to  the  very  loftiest  musical  feeling,  his 
organ  works  never  do  rise  to  this  point,  and 
(which  is  more  to  the  present  purpose)  they 
hardly  ever  represent  tbo  social  powers  of 
the  instrument.  With  the  uxcoption  of  such 
short,  slow  movements  as  ttiat  which  opens 


Mi 


xart  ar 
marks. 


srs,  j 
hav< 


nuging  Iroin  his  re- 
!  thoroughly  ttnder- 
ainstruroent,  and  to 
the  pure  organ 


cord© 

stood  the  genius  of  the. 
have  extern|>orized  on  it 
style,  to  the  equal  delight  of  himself  and  of 
listeners  who  remembered  Bach ;  but  ho 
wrote  nothing  specially  for  it.  Hi*  two  noble 
fantasia*,  composed  for  a  niechaiiiod  organ, 
make  splendid  organ  pieces  as  ru-arrangcsl 
by  Mr.  Best,  but  they  arc  not  entirely  in  the 
organ  style,  and  aro  in  every  respect  excep- 
tional among  his  works.    Beethoven  professed 


serious  study  of  the  player  and  the  serious 
attention  of  the  listener.  Ono  of  the  most 
gifted  among  our  native  writers  for  the  organ 
we  have  uubappily  recently  lost,  —  one  who 
never  wrote  carelessly  or  indifferently,  and 
never  forgot  the  high  character  of  the  instru- 
ment or  descended  to  sensational  or  popular 
coai]x»ition  for  it*  key-board,  lint  it  would 
nut  be  difficult  to  name  a  good  many  liv- 
ing musicians,  English,  French,  and  Gorman, 


fib  Concerto,  there  aro  hardly  any  I  great 
men  Is  among  the  organ  concertos  which 
not  be  played  with  equal,  sometimes 


enjoyment 
days,  but 


with  better,  effect  on  the  piano-forte ;  and, 
moreover,  the  "solos"  introduced,  and  orig- 
inally intended  as  display  passage*  for  tbo 
player,  are  mostly  so  hackneyed  in  form,  and 
resemble  each  other  so  much  in  manner,  that 
a  listener  entering  in  the  middlu  of  ono  of 
these  passages  would  find  it  difficult  to  say  at 
the  moment  which  out  of  two  or  three  of  the 
concertos  was  liciug  played.  What  Handel 
may  have  made  of  these  works  when  he 


wlio  have  supplied  and  will,  it  is  to  be  hoped,  |  played  thorn  biniself,  filling  in  the  bare  out- 


cunliuue  to  supply  tlie  organ-player  with 
much  food  that  is  convenient  for  him  and 
his  hearers,  in  a  considerable  variety  of  styles 
,  all  calculated  to  bring  out  and 
qualities  special  to  the  organ  as 

As  to 

a  different  class  of  writers  who  turn  out, 
eitrrtHte  cttlamo,  showy  and  flimsy  marches, 
offertoires,  anil  other  pieces  calculated  to  pro- 
duce much  noisy  effect  with  littlu  real  effort 
mi  the  part  of  either  composer  or  performer, 
mk)  in  which  the  true  character  of  the  instru- 
ment is  entirely  ignored  for  a  style  of  hand- 
ling which  may  lie  called  prancing  on  it 
rather  than  playing  on  it,  these  need  not  be 
taken  into  accouut  here  at  nil.  The  organ 
■■  slwve  all  others  the  instrument  for  intel- 
lectual music  and  productions  into  which  no 
intellect  goes  are  beside  its  mark  altogether. 

Hut  admitting  all  the  valuo  and  interest 
nf  s  pood  deal  that  is  written  for  the  organ 
ut  present,  it  remains  a  fact,  and  a  vexatious 
i>ji«  for  lovers  of  tho  instrument,  that  none 
"f  the  few  composers  of  the  highest  class, 
m\  who  have  the  widest  aims,  seem  disposed 
H>  pay  any  attention  to  the  organ.  There 
lmvc  tnen,  in  fad,  only  two  classical  com- 
posers for  the  instrument, —  Bach  and  (after 
s  lung  interval)  Mendelssohn.  Handel  may 
be  named,  perhaps,  in  virtue  of  his  concerto*, 
dot  he  can  only  be  named  doubtfully.  The 
organ*  on  which  he  played,  and  for  which  he 
toinpoted  hU  few  extant  concertos),  were  so 
limited  io  their  size  and  sco|ie  —  wanting, 
stove  all,  the  great  glory  and '  |iower  of  the 
of  jtsn,  the  pedai*board  —  that  it  was  impo*- 
riWe  that  he  could  rcnlixu  or  work  out  the 
special  capabilities  of  the  instrument.  As 
resrrsdRcd  for  a  large  organ  by  the  greatest 
of  mudern  organ-players,  two  or  three  of 
then  concertos  can  always  l»o  depended  Upon 


tines  and  introducing,  very  likely,  contrapun 
tal  design  extemporised  at  tbo  moment,  we 
can  hardly  judge ;  but,  as  they  stand,  these 
ooneertno  can  only  in  a  inodillcd  sense  claim 
to  he  regarded  as  classical  organ  music. 

Of  Bach  it  is  unnecessary  to  say  anything, 
of  course  j  lie  is  the  acknowledged  king  of 
the  organ.    One  observation  may  bo  made 


in  playing  tbo  organ  in  his 
jngor  nays,  nut  wrote  nothing  for  it.  Schu- 
mann is  the  only  other  composer  of  great 
numo  who  has  touched  organ-music,  and  hia 
six  fugues  on  the  name  of  Bach  are  in  the 
most  serious  and  elevate  1  style,  and  contain 
much  to  interest  the  player  and  hearer,  but 
they  impress  one  as  labored  and  only  par- 
tially successful ;  and  his  litllo  pieces* called 
"  Liedor  obue  Worto  for  the  Organ"  have 
nothing  organic  almut  them,  and  might  as  well 
have  been  written  for  tho  piano.  But  Men- 
delssohn's organ  works  stand  on  quite  differ- 
ent ground.  They  form  the  only  modern 
examples  of  organ  composition,  by  a  comjioser 
of  the  first  class,  at  once  entirely  suited  to 
the  instrument  And  representing  the  liest  ca- 
pabilities of  the  composer.  In  this  respect 
they  have  been  very  much  underrated.  Among 
the  enthusiastic  admirer*  whom  Mendelssohn 
has  had  in  this  country,  many  (so  separate  an 
interest  is  organ  music  in  general  society) 


in  regard  to  a  point  which  amat 
liach,  at  least,  hardly  seem  to  recognize  ;  that 
is,  the  decided  way  in  which  his  organ  pre- 
ludes and  fngiies,  as  contrasted  with  tbo*e  for 
the  harpsichord  or  clavier,  are  put  together 
in  such  a  manner  as  to  suit  the  »|iecial  power 
of  definition  of  the  instrument.  This  is.  in- 
deed, obvious  enough  in  the  preludes,  which 


of  I  hardly  know  anything  of  them  ;  and  by 


en  wo  have  heard  them  rated  as  among  his 
weakest  productions.  To  our  thinking  tbo 
very  reverse  is  the  ca*e.  Mendelssohn,  who 
in  a  general  way  (as  most  people  understand 
now)  was  a  decided  mannerist,  and  rather 
a  sentimentalist  among  composers,  is  in  six 
opp'an  sonatas  loss  mannered  uud  less  seati- 


are  mostly  of  a  style  and  design  quite  distinct  (  mental  than  in  most,  if  not  any.  of  his  other 
from  thosu  written  for  the  clavier.    But  a  I  classes  of  work.    Tbcy  staud  much  higher  as 
triel  fugue  La  a  strict  fugu-,  for  whatever  in-  organ-mnsic  than  his  piano-forte  music  does 
trumeni  it  be  wiitten  ;  and  accordingly  some  a*  piano-forte  music,  and  they  aro  each  com- 
icople  have  rashly  supposed  that  the  organ  !  pletcly  distinct  and  individual  in  dosicn  and 


ami  harpsichord  or  clavier  fugue*  of  Bach 
may  be  interchanged  from  one  instrument  to 
another  without  loss  of  effect.  But  except 
in  a  very  few  instances  this  is  an  illusion. 
The  organ  fugues  do  not  tell  as  duets  on  tho 
piano,  and  the  fugues  from  "The  Forty- 
eight  "  do  not  aa  a  rule  tell  ou  tho  or^au  ; 
they  arc  arranges)  so  that  the  entry  of  the 
inner  subjects  can  lie  brought  out  by  means 
of  fingur-pressure.  while  in  the  fugues  for  the 
organ,  on  which  finger-pressure  has  no  effect 
in  modifying  tone,  the  subject  is  made  to 
stand  out  by  the  mode  of  dLqiosiiig  the  purls 
in  extended  harmony,  which  it  would  be  im- 
possible eo  play  without  the  assistance  of  the 
The  distinction  is  one  difficult  to  de- 
exactly  or  to  illustrate  by  special  pas- 
sages, but  it  must  make  itself  felt  to  all  who 
endeavor  to  play  the  organ  and  tho  clavier 


feeling,  almost  a*  much  so  us  if  they  were 
the  work  of  so  many  different  bauds;  and 
of  what  other  collection  of  compositions  by 
Mcndi  ls-obti  can  this  he  said  ?  The  same 
may  lie  said  of  his  only  other  organ  work, 
the  three  preludes  and  fugues.  In  the  so- 
uatas  the  fugues  that  arc  introduced  are  the 
weakest  parts  (except,  perhaps,  that  in  the 
Second  Sonata,  which  has  very  fine  points): 
fugue  was  not  Mendelssohn's  forte  as  a  rule, 
and  there  is  in  his  organ  fugues  occasionally 
a  confusion  as  to  the  conduct  of  the  part- 
writing,  and  even  as  to  the  method  of  writing 
it  down,  which  is  felt  by  the  player,  perhaps, 
moru  than  by  the  listener.  But,  apart  from 
this,  these  sonata*  are  noble  examples  of  the 
application  of  new  treatment  to  the  organ,  — 
perfectly  uew  at  the  time,  —  which  is  entirely 
in  accordance  with  the  genius  ami  the  mech- 
anism of  the  instrument.    The  step  made  in 


tugues  respectively  iu  such  a  manner  as  t 
to -tell  "with  a  general  audience;  and  they  I  mark  the  entries  of  the  ciibject  clearly;  and  the  First  Sonata  beyond  all  that  had  pre- 
irein  this  way  very  valuable  to  a  player  as  1  it  is  obvious  that  Bach,  a  great  executant  as  viously  been  written  can  hardly  be  overrated 
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in  its  importance  in  regard  to  the  modern 
development  of  the  instrument ;  the  recitative 
movement  which  precedes  tbe  finale  opened 

quite  a  new  set  of  resources  in  the  expressive  ,  obviously,  to  an  extent  which  very  much 
power  of  the  organ,  while  the  finale  showed  weaken*  his  claim  to  originality.  Herr 
how  effects  previously  regarded  a*  special  to  |  Rheinbergcr's  works  present  more  variety 
the  piano-forte  could  be  translated  into  the  (  and  individuality  than  those  of  most  of  his 
language  and  adapted  to  the  mechanism  of ' contemporaries,  and  it  is  worth  remark  that 
the  organ. *  Kuch  of  the  sonatas  embodies  he  is  one  of  the  few  modern  cardan  composers 
some  other  suggestion  for  the  treatment  of  whose  works  in  other  branches  of  composi- 
the  instrument,  originated  by  tiic  composer,  in  |  ti©n  have  attained  a  recognised  and  deserved 


organ-player,  bet 
■ing  the  gteat  io- 


otbers  of  bis  brethren ;  bat  it  mnst  be  con-  the  highest  interest  to  the 
feturd  that  he  draws  opon  Mendelssohn  and  jit  would  do  something  to  b 
Keetboven,  unintentionally  perhaps,  but  very  strument  out  of  it*  comparative  neglect  by 

tbe  modem  musical  world,  and  place  it  oa  a 
level  in  gencrul  estimation  wilh  the  piano- 
forte.    At  present  there  arc  numbers  of 


every  case  effective  and  successful,  and  most 
of  which  have  since  received  tho  compliment 
of  repeated  imitation  by  composers  of  infe- 
rior calibre. 

Now  it  is  especially  in  regard  to  this  aug- 
gestivencss  and  individuality  of  style  iu  Men- 
delssohn's organ  compositions  that  we  are 


repute.  This  is  the  case,  too,  with  our  own 
late  composer,  Henry  Smart;  but  even  in 
his  case  the  most  friendly  critic  (and  none 
could  be  more  so  than  the  present  writer) 
must  be  c  >n*ciou»  that  there  is  a  remarkable 
similarity  in  the  style  and  even  the  phrases  of 
a  good  many  of  his  organ  movements.  Dr. 
struck  with  tbu  contrast  when  we  coiisuler '  Wesley,  an  organ-player  of  real  genius,  ex- 
tbe  best  of  the  orgau-music  which  has  been  j  pmded  his  strength,  as  far  as  the  organ  is 
written  since.  Almost  all  this  orgau-music  concerned,  mainly  iu  extemporizing,  and  his 
we  have  had  since  Mendelssohn  (and,  with  I  few  published  compositions  serve  rather  to  in- 
bis  exception,  since  Bach)  is  that  of  com-  dh-ate  what  he  might  have  done  il'  be  bad 
posers  who  are  specially  organists,  who  play  |  given  his  mind  more  systematically  to  such 
the  instrument  and  write  for  it  mainly.   And  couqioKitioii,  titan  to  furnish  any  large  or 


with  other  i 
instruments  and  the  music  written  for  then, 
to  whom  organ  music  is  a  terra  incognita, 
and  who  have  the  most  shadowy  notions  as 
to  the  instrument  and  its  capabilities.  And 
when  the  great  composers  entirely  neglect  it, 
we  can  hardly  blame  the  general  public  for 
knowing  no  better. —  l^ondon  Mutieal  Timtt. 


players  who  write  for  their  instrument  almost 
always  fall  into  a  manucrism  of  style,  and 
rarely  achieve  the  highest  that  the  art,  or 
oven  the  instrument,  is  capablo  of.  If  Beet- 
hoven, tbe  greatest  writer  incomparably  for 
tho  piano-forte,  bad  confined  himself  to  play- 
ing and  composing  for  that  instrument,  there 
is  every  reason  to  suppose  that,  so  far  from 
his  piano-forte  works  having  been  any  finer 
or  more  perfect  than  they  are,  they  would 
have  been  leas  so.  The  greatest  composi- 
tions for  any  given  instrument  are  produced 
by  a  composer  of  the  highest  calibre,  whose 
genius  demands  many  outlets,  and  can  assimi- 
late itself  to  the  genius  of  each  instrument  be 
selects  as  the  medium  for  expressing  his 
ideas.  It  is  only  geuius  of  the  second  or 
third  order  which  is  content  to  write  merely 
for  one  instrument  (Chopiu  being  a  rare, 
perhaps  the  only,  exception).  Ami  tbe  mis- 
fortune is  that  most  of  our  modern  organ 
music  is  furnished  simply  by  organ  composers' 
who  never  get  to  tbe  heights  of  musical  ex- 
u,  and  many  of  whom  arc  hopelessly 
It  would  hardly  be  possible 
to  find  a  more  dead-level  of  mediocrity  tliun 
in  the  voluminous  pages  of  Kink's  -  Organ 
School,"  and  the  ponderous  dullness  of  Hesse 
is  only  relieved  by  oue  or  two  pieces  pos- 
sessed of  some  brightness  and  character. 
We  have  bad  much  better  works  produced 
by  other  writers  for  the  organ  since;  but 
somehow  tbe  interest  of  their  writing  seems 
to  concentrate  in  oue  or  two  successful  and 
effective  pieces  which  exhaust  their  capabil- 
ities. We  get  a  sonata,  perhaps,  with  the 
name  of  Van  Eykeu,  or  Hitter,  or  Merkel, 
wbicb  is  so  effective  that  we  look  out  for 
other  work*  by  the  same  composer,  only  to 
find  that  they  are  echoes,  as  one  may  say, 
of  the  one  successful  work  which  has  given 
the  composer  his  name,  llerr  Merkel  is  a 
little  m  .re  -  ull  round  "  iu  this  wuy  than  some 

'  i  in*  fit*  tr*ivr:m*ftt  -*  N-.iiit:  into  cnlici  wi  n  unHMttal.-lr 
la  t>.r  ort >,,,  .in.|.iv  .tit  U'OTU  of  IU  V.ri;  (.lajt.)  |a»t« 

tons  of  speech  uf  lb*  organ,  suit  then  ia  nothing  In  either 
this  sauernsfiit  or  Lbo  Allegro  of  Utt  Fifth  Sonata  wfalei 
St  finance  aith  the  quality  uf  Uw  organ,  U  Uw 
Itiawls  ' 


importaut  addition  to  the  organist's  library. 
Wo  are  indebted  to  Mr.  Silas  f .  r  composi- 
tions, few  but  admirable,  and  possessing  more 
variety,  color,  and  piquancy  of  style  thati  are 
found  in  the  works  of  some  organ  composers 
more  popularly  known  und  reputed.  Uf  the 
number  of  writers  who  have  brought  out 
u  Three  Andantes  for  the  Organ  "  (and  who 
has  not?),  all  that  can  bo  said  is  that  they  have 
increased  the  stock  of  "  in-volunlaries  "  (for 
«  middle  voluntaries  "  seem  to  have  gone  out), 
to  be  forgotten  a*  soon  as  they  have  served 
that  purpose. 

But  of  the  best  and  most  respected  of  the 
contemporary  writers,  some  of  whom  have 
been  named  above,  it  cannot  surely  be  said 
that  any  one  has  contributed  works  to  the 
organist's  library  which  can  be  regarded  as 
among  the  great  classics  of  music  They 
themselves  would  be  the  very  first  to  disclaim 
the  idea.  They  have  done  what  they  could, 
and  done  it  well,  and  we  owe  litem  the  more 
thanks  for  their  efforts  to  contribute  to  a 
branch  of  the  art  unaccountably  neglected 
by  the  highest  rank  of  composers.  But  what 
we  want  is  to  see  the  organ  receive  due  at- 
tention at  the  hands  of  tbe  foremost  com- 
posers of  the  day.  Wo  have  had  a  new 
violin  concerto  by  Brahms,  and  a  great  ex- 
citemont  its  production  caused  ;  hut  why 
cannot  a  composer  of  his  calibre,  so  lofty  iu 
his  style,  so  serious  in  bis  aims,  turn  some  of 
his  genius  towards  the  organ,  and  give  us  a 
new  sonata  or  set  of  sonatas  which  might 
form  another  epoch  in  the  treatment  of  the 
instrumeut,  aud  bo  as  much  a  matter  of  gen- 
eral interest  «s  a  new  violin  concerto  ?  Why 
can  we  not  have  something  of  the  kind  from 
I  Gounod,  whose  geuius  certainly  has  an  af- 
finity with  tbe  instrument,  and  who  ought  to 
!  be  able  to  give  us  something  which  wonld 
take  as  high  a  position  in  organ  music  as  hi' 

Catholic 


"JOHN  OF  PARIS  "  AT  VIENNA.' 

At  the  Imperial  Opera  House,  Boleldleu's  c 
opera,  Jean  ile  Paris,  has  been  brought  forth  from 
long  oblivion.  We  acknowledge  gratefully  the 
respect  which  has  lately  been  manifested  for  clas- 
sical operas,  and  cannot  do  otherwise  than  rap- 
port Herr  Jauncr  in  the  noble  feeling  which 
caosed  him  not  long  since  to  resuscitate  Idormt- 
neo.  But  it  was  no  particularly  lucky  star  which 
led  him  to  Jean  de  Paru  of  all  operas  in  Ike 
world.  We  fail  to  appreciate  neither  the  his- 
torical significance  nor  the  absolute  srrthctie 
value  of  the  work,  tlsougb  it  is  certainly  very 
much  failed  at  the  present  day.  But  the  very 
thing  which  constitutes  its  charming  peculiarity 
cannot  havo  justice  done  It  in  a  Urge  theatre, 
anil  consequently  not  at  the  Imperial  Open 
House.  We  know  what  an  immense  success  jra* 
At  Pari*  prored  when  first  produced  in  Paris 
(18IJ)  and  afterward*  in  <!ermany.  BoielJ»n 
bad  just  returned  from  a  disagreeable  residence 
of  many  years  in  Russia  to  the  French  rspkal. 
thanks  to  his  J 'an  d*  Parix,  the  favorite  of  hb 
countrymen.  What  be  had  previously  produreit 
in  Paris  wax  not  of  much  importance,  and  con- 
tinual to  live  almost  exclusively  by  this  or  that 
romance.  Ronunces.  the  pet  musical  form  with 
the.  French,  play  a  prominent  part  in  all  Boiel- 
dieu's  operas;  ihc  whole  of  Jean  ilt  Paru  is  a  sort 
of  romance  among  operas.  The  tones  which  La 
Dame  Wanehe  struck  at  a  later  period  (18M): 
wilh  sneh  clurming  volume  anil  richness,  are  al- 
ready very  dcci.ledly  aodilde  in  Jean  Je  Pari; 
but  all  the  forms  in  tbe  latter  are  more  restricted ; 
the  invention  ami  comWnationj  are  much  mare 
simple ;  the  expression  is  more  superficial,  sod 
the  effects  are  mote  timid.  From  a  musical  peat 
of  view,  Jean  is  merely  a  prelude,  though,  it 
true,  a  charming  ooe,  to  /.a  Dame  lilnnrit. 
Boicldien's  weak  point,  ami  that  of  French  mu- 
sic generally,  nsroely,  tbe  want  of  intensity  aoil 
depth  of  fcelinsr,  is  much  more  strikingly  appar- 
ent in  Jean  than  In  Ia  Dame  IStanche,  whose 
graceful  smile  is  inspired  and  glows  with  the 
breath  of  sentiment.    J  tan  ,lt  Pari*  was  writtta 


by  die  librettist  with  an  eye  to  joyous,  gallant, 
conversational  rnoslc  alone  ;  where  the  composer 


might  desire  the  expression  of  feeling,  the  libret- 
tist offers  only  descriptions  of  external  objects  or 
wittv  discussions.  Kven  M.  A.  Pougio,  Boiel- 
dieu's latest  French  biographer,  admits  this.  The 
Princess's  very  first  air —  originally  an  air  for 
Calypso  in  the  composer's  earlier  opera  of  7Vri 
maque  !  —  contains  merely  a  calm  description  of 
the  pleasures  or  traveling.  Jean's  duet  wilh  the 
Pago  is  a  short  treatise  on  the  duties  of  knight- 
hood ;  the  Page's  air,  an  exact  description  of  his 


"Messe   Solettuelle "   occupies  in 

church  music  ?    It  would  be  of  great  interest,  mMUV,  traveTing  outfit :  and  Jean's,  a 
too,  to  hear  what  Wagner  would  do  with  a  xioa  on  U.«  delights  of  the  table.  G. 
work  for  a  great  modern  organ  ;  something  but  like  tbe  other  pieces,  does  the  duet 
new  and  unprecedented  ought  to  come  out 
of  that,  unquestionably.     Tho  contribution 


J  of  importaut  works  for  the  organ  by  such 
l~«..w««*.  wo„hl  not  only  be  a  matter  of 


but  like  t 

the  Page  and  the  Landlord's  Daughter  treat  a 
theme  since  worn  threadbare:  ll»e  contrast  be- 


«  Transkuad  fmwi  the  .V»»«  Frtu  Pre—  to  the  L» 
r  M,  lam. 
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twecn  town  and  country  lift)  in  daoeo  and  song. 
Hw  first  and  only  situation,  when,  after 
bot  masquerading  and  intriguing,  the  heart  co 
joto  its  rights,  —  not  until  the  very  end  of  the 
opera,  though,  —  i*  Jean's  confession  with  the 
lore  duel  appended  to  it.  But  even  here  the 
maiic  u  totally  deficient  in  tenderness  and 
warmth.  We  ourselves  consider  the  beat  num- 
ber In  the  entire  score  to  be  the  Brat  finale, 
which,  with  it*  varied  and  yet  elegant  confusion 
tad  the  bun  ten  ("  Cette  auberge  eat  a  uion  grd, 
Bv  voW,  j'y  resierai  ") 
o  a  masterly  example  of  the 
of  bread  musical  form.  Boieldiea  here  reveal, 
what,  with  all  hia  independence,  he  learned  from 
Uocart,  and  what  be  was  to  unfold,  with  (till 
greater  florid  beauty  anil  richness,  in  the  " 
line  scene  of  La  Dame  Blanche. 

Who  can  fail  to  perceive 
Jm  it  Pari*  has  nowadays  lost  much  of  its 
original  charm?  The  musk-  sounds, 
there,  exceedingly  dry  and  insip  ' 
from  the  extreme  simplicity  of  i 
treatment.  These  defect*  seem  to  increase  with 
li«  situ  of  the  stage  on  which  the  opera  is  per- 
forated, while,  on  the  other  hand,  the  good  qual- 
ities most  especially  its  own  are  thrown  !- 
b*ck*round  and  grow  obscure-  The 
en  which  alooe  conversational  operas 
it  Par'u  flourish  is  at  all  times  a  small 
u  that  of  the  Opera  Comlque,  where 
sod  performers  are  on  a  more  intimate  fuoting ; 
•ben  no  turn  in  the  dialogue,  no  delicacy  of  the 
atrompaaiiaent,  and  no  portion  of  the  play  of 
f-storos  are  lost,  /ran  de  Paris  is  not  effective 
in  a  Large  theatre  like  the  Opera  House-  We 
know  only  one  valid  reason  which  could  cause 
and  justify  its  lieing  produced  there :  the  fact  of 
the  manager's  happening  to  be  in  a  position  to 
cart  the  opera  exceptionally  well.  We  do  not 
mean  by  this,  with  simply  distinguished  artists, 
bat  with  artists  distinguished  in  this  particular 
branch  of  art ;  specialists,  or,  at  any  rale,  artists 
possessing  decided  talent  for  French  acting  op- 
era, Such  artists  our  Opera  House  cannot  at  the 
present  moment  show,  and  the  management 
could  consequently  hope  for  no  more  than  a  very 
null  measure  of  succea*.  For  a  work  which  by 
its  very  style  is  unsuitcd  to  the  Opera  House,  and 
it,  in  addition,  growing  rapidly  out  of  dale,  a 
*•  respectable  "  performance  is  not  sufficient.  It 
must  be  re -animated  by  artists  of  brilliant  talent, 
or  not  given  at  alL  An  exam|Je  of  such  brill- 
iant talent,  such  a  complete  incarnation,  or  such 
s  spirilosliiation,  of  opera  couiii|ue,  was  Roger 

 Gustavo  Roger,  whoso  place  will  nerer  be 

tiled,  and  whom  we  shall  never  forget.  In  the 
rtar  18G6,  he  sang  for  the  last  lime  the  part  of 
Jtas  iia  Paris  In  the  little  Harmonic-Theatre, 
the  unfortunate  precursor  of  our  out  much  more 
(oriunate  Komtsche  Oper.  He  was  already  ad- 
vanced in  years,  and  had  only  one  arm ;  he  sang 
*nh  tbc  remains  of  his  voice,  and  in  a  foreign  lan- 
guage. Yet  every  scene  played  by  him  conveyed 
more  to  the  audience  and  afforded  them  incom- 
parably higher  enjoyment  than  yesterday's  entire 
performance  at  the  Imperial  Opera  House.  Ro- 
ger's entrancing  style  invested  the  wretched  muw- 
sa-*rene  at  the  Harroonle-Theatre  with  more 
(otden  brilliancy  than  the  magnificent  costumes 
at  the  Imperial  Opera  House  could  impart  to  the 
efforts  of  the  siugers  there.  A  Roger,  it  is  true, 
n  not  to  be  met  with  every  day,  not  even  in 
France,  where  they  now  do  not  possess,  either 
at  the  Grand  Opera  or  at  the  Opera  Comiqoe, 
any  tenor  who.  In  talent  or  art,  so  much  as  ap- 
prviiiaratsja  to  Roger.  Far,  therefore,  are  we 
from  wishing  to  compare  any  German  tenor  in  a 
•wcitically  French  creation  like  Jean  de  Paris 
with  Roger.  A  man  may  be  a  very  excellent 
Elviao,  Ernan),  or  Rao  a),  and  yet  not  posses*  a 


special 
of  comic 
took  mosi 
Id*  part,  but  the 
portion  of  his  i 
jerky,  quick 
which  Jean 
note,  give  an 
Frenchman 
lip*.  Herr 
As 


for  the  tight  tattle 
Our  admirable  artist,  Miiller, 
usly  the  greatest  pains  with  j 
prominent 
iraely 

of  the 

to  sing,  with  a  word  to  each 
singer  enough  to  do ;  a 
glide,  as  it  were,  off  his 
tears  his  larynx  to  taller*, 
in  an  unusual  held  of  action, 
Herr  Muller's  Jean  deserved  sincere  respect ; 
looked  at  from  a  purely  vocal  point  of  view,  it  j 
may  be  said  to  have  towered  over 
done  by  any  one  else.  Herr  Scaria 
at  borne ;  in  the  part  of  the  Seneschal  he  brought 
to  bear  the  advantage  of  an  exceedingly  clear  ut- 
terance and  naturally  phlegmatic  gravity.  He 
•lid  not  produce  with  his  air  the  gnat  effect  which 
render*  the  latter  so  dear  lu  famous  vocalists 
(Stoekhausen,  for  instance) ;  he  was  frequently 
under  the  necessity  of  having  recourse  to  those 
carefully  deadened  high  notes,  which  form  so  flat 
a  contrast  to  the  vigorous  notes  of  hi*  middle  and 
lower  register. 

Kupfer,  as  the  Princes*  of  Navarre, 
nagnificent.  Site  was,  indeed,  a  prin- 
cess who  could  afford  to  be  gnxed  at  I  But  this 
was  all.  Even  in  the  non-florid,  simple  pieces, 
such  a*  the  Troubadour's  romance,  her  singing 
waa  pore  naturalism.  Mile.  Braga  exhibited, 
a*  the  Page,  much  versatility,  and,  as  a  vocalist, 
got  over  the  difficulties  of  her  entrance-air  pretty 
well.  We  must,  however,  regret  the  resile**  and 
unpleasing  eagerness  with  which  she  is  always 
striving  to  put  her  undeniable  dramatic  talent  in 
a  favorable  light,  and  thereby  succeeds  only  in 
exhibiting  it  in  a  distorting  gloss.  She  is  ex- 
aggerated in  her  dramatic  accentuation ;  in  the 
vivacity  of  her  movements;  and,  above  all,  in 
her  facial  expression.  She  is  fond  of  accompa- 
nying every  bar  with  a  fresh  look.  Let  Iter  dis- 
play a  littlu  more  natural  truth  and  simplicity, 
and  she  will  certainly  produce  more  genuine 
With  the  above  named  leading  artists, 
on  several  times  after  the  fall  of  the  cur- 
tain, were  associated  Mile.  Kraus  (Lorenxa) 
and  Herr  Lay  (Pedrigo),  who  did  very  meri- 
toriously what  they  had  to  do.  The  opera  is 
placed  on  the  stage  as  effectively  as  possible  ; 
the  new  costumes  especially,  by  their  magnifi- 
cence and  historical  accuracy,  are  well  worth 
seeing.  Eouahd  Haxsmck. 


BERLIOZ'S  «  PRISE  DE  TROIE." 
(From  t'nrrespeuiisns*  of  the  New  York  Musical  Ifarrirw.  i 
So  long  as  a  musical  work  exist*  only  on 
paper,  it  l<  about  the  same  as  if  it  existed  only 
in  the  mind  of  it*  author.  The  only  way  to 
test  a  piece  of  music  is  to  perform  it.  .  .  .  All 
tltose  who  love  Berliox  (and  their  number  is 
now  very  great)  owe  a  debt  of  gralttude  to  our. 
two  popular  conductors  of  orchestra,  Pasdeloup 
and  Colonne,  for  their  Idea  of  taking  the  Prise 
de  Trait  from  the  shelves  of  the  book  stores 
and  of  presenting  It  to  the  public  in  a  manner 
which,  though  incomplete  on  account  of  its  lack- 
ing the  essential  element  of  action,  nevertheless 
enables  the  public  to  judge  of  tlte  work  from  a 
musical  point  of  view,  whilst  they  wait  f  it  some 
intelligent  manager  of  a  theatre  to  gain  assured 
success  by  putting  on  the  stage  ibe  PrUe  de 
Troie  and  representing  snew  the  Trot/ens  a 
Can  hag*. 

It  ha*  often  been  said  that  Berliox  is  not  a 
dramatic  genius  ;  but  after  I  bo  twenty  perform- 
ance* of  the  Trogtm  A  Carthage,  givrn  at  Paris 
in  I8«3,  that  assertion  seems  rather  strong.  He 
certainly  does  not  understand  the  stage  as  did 


Scribo  and  Meyerbeer;  be  has  not,  as  a  poet  I  abandon, 


the  commonplace  facility  of  the  former,  or,  a*  a 
musician,  the  accommodating  eelect Warn  of  the 
latter.  His  Inspiration  is  often  labored,  but  It  is 
very  rarely  that  be  can  be  accused  of  committing 
a  scenic  absurdity,  and  never  is  be  guilty  of  any 
of  those  repugnant  theatrical  vulgarities  which 
Scribe  so  much  affected  and  which  Meyerbeer 
unhappily  accepted  with  too  much  complaisance. 
Knowing  that  he  was  capable  of  great  achieve- 
ments, and  avoiding  the  beaten  paths,  Berliox 
could  scarcely  help  producing  something  powerful 
and  original ;  that  passionate  admirer  of  Virgil, 
of  Shakespeare,  of  Gluck,  and  of  8pontlni  could 
not  be  lacking  io  poetic  and  dramatic  feeling. 
The  powerful  scenes  of  Benetnuto  Cellini,  the 
ravishing  tableaux  of  Beatrice  tt  Benedict,  and 
the  grand  and  charming  episodes  of  the  Trogtns 
are  proofs  of  this- 

Berliox's  Inspiration  is  labored,  as  I  have  al- 
ready said.  This  truth  often  make*  itself  felt 
in  hi*  works,  and  what  is  known  of  his  mode 
of  working  only  confirms  this  I  in  pre**  ion.  He, 
moreover,  did  not  receive  any  musical 
in  bis  early  youth.  He  could  play  only  a  1 
a  very  little,  on  the  guitar  and  flute  and  none  at 
alt  on  any  other  instrument.  With  the  music  of 
the  classic  master*  he  did  not  become  familiar 
until  much  later.  Thi*  account*  for  the  want  of 
ease  observable  in  some  of  hi*  music.  But  this 
fault,  whicb  in  one  less  strongly  organised  would 
manifest  itself  in  harsh  and  awkward  phrases,  io 
trifling  and  unequal  numbers,  in  a  word,  in  weak- 
ness, is  in  him  very  much  attenuated  by  the  im- 
mediate contact  with  vigorous  thoughts,  full  of 
beauties,  which  invade  and  penetrate  the  bearer 
and  prevent  him  from  spending  much  thought 
on  those  gaps  in  the  '•  musicality." 

The  system  of  composition  followed  by  Berliox 
in  hia  operas  proceeds  from  two  different  sources. 
There  is,  first,  the  influence  of  the  style  of  his 
favorite  authors  —  an  influence  very  easily  recog- 
nised in  many  a  passage ;  anil  then  that  which 
is  peculiarly  his  own,  which  be  has  created  un- 
der the  incobation  of  the  romantic  period,  and 
which  Richard  Wagner  certainly  took  for  the 
point  of  departure  of  his  creation*,  but,  as  is 
well  known,  after  the  first  efflorescence  of  the 
genius  of  Berliof. 

In  briefly  analysing  the  Prite  de  Troie,  we 
shall  try  to  distinguish,  among  the  principal 
movements,  those  which  may  be  arranged  under 
one  or  otlter  of  the  above  two  heads. 

The  entire  lyric  poem,  taken  by  Bertios  front 
Ibe  second  and  fourth  books  of  the  iEneid, 
formed  at  first  In  the  mind  of  the  author  only  one 
composition.  But  the  dimensions  which  the 
work  assumed  soon  obliged  him  to  cnt  it  in  two, 
in  order  to  adapt  it  to  the  stage.  Of  tlic-se  two 
part*  that  to  which  be  gave  the  preference,  and 
which  deserved  It,  and  which,  after  year*  of 
waiting,  be  finally  had  the  happiness  of  seeing 
put  upon  the  stage,  was  the  second,  the  Trogens 
it  Carthage.  In  regard  to  the  Peine  de  Troie,  he 
bad  no  hope  that  It  would  be  represented  before 
the  arrival  of  better  times,  and  these  have  been 
very  long  in  coming.  It  appears  that,  in  pro- 
portion as  Berliox  advanced  In  hit  work,  his 
style  became  more  assured  and  fixed ;  for  in  the 
first  part  there  are  some  evidently  tenia  live  pas- 
■ages,  some  compromises  with  the  old  lyric  doc- 
trines, which  are  not  found  in  the  second.  The 
Prise  de  Troie  is  merely  a  beautiful  and  grand 
prologue.  Tlie  mnsicinn  tunes  bis  lyre,  and  it 
gives  forth  most  glorious  accent*,  but  also  among 
them  more  than  one  discord. 

The  first  act  opens  with  a  chorus  of  the  Tro- 
jan populace,  which  is  dispersed  over  the  plain 
after  the  apparent  departure  of  the  Greeks.  The 
chorus  is  of  an  awkwarti^f  r.d  strained  measure; 
its  scholastic  forms  inulcate  very  poorly  the 
the  disorder,  which  ought  to  reign 
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Berliox  introduced  |  which  prologue  ni  added  in  the  representation* 
b  he  so  much  mf- !  of  the  opera,  in  order  to  resume  in  a  lew  linen 

U,  the 


the  portion  not  tlien 
7W  rfc  Tr»ie. 

In  th«  third  Mt  we  find,  first,  a  scene  which 
would  have  a  most  powerful  effect  in  r  theatre ; 
for  wn  performed  at  a  concert,  with  only  *yin- 
pbonic  nwHirceo,  It  produced  a  very  lively  im- 
pression. It  is  tlw  appearance  of  the  ahnde  of 
Hector,  who  comes  to  »bow  ..Encas  the  way  of 
safety  after  the  destruction  of  Troy,  and  com- 
mands biin  to  flee  to  Italy  with  his  gods,  the 
of  Priam,  and  the  defenders  of  the  city, 


who  are  no  longer  of  any  use  to  it.  In  Hector'* 
recital  no  other  note*  are  employed  except  the 
chromatic  eerie*  descending  In  the  interval  of  nn 
octave,  from  B-(l*t  to  B- Hat:  these  phrases  un- 
folding thcmselve*  recta  tono  a*  a  psal.m  dy,  in 
the  space  of  twenty-eight  measures,  au>l  accom- 
panied ooly  by  the  long  chord*  of  the  string  iu- 
■iruttiunu  and  tho  muled  notes  of  the  horn,  aru 
of  a  terrible  effect  The  use  of  the  horn,  in 
particular,  with  it*  lugubrious  sound*  i*  one  of 
those  novelties  interdicted  to  ordinary  euind*. 
The  entire  scene  bear*  the  stamp  of  genius. 
The  riin  of  Troy  is  almost  accomplished ;  the 
Greek*  are  in  the  city,  pillaging,  burning,  and 
killing ;  but  ^ucas,  hi*  companion.,  their  god., 
and  the  treasure  of  Priam  have  escaped  them. 
Then  tho  Trojan  women  implore  the  help  of 
C»  bele  ;  their  chorus,  in  throe  part*,  open*  with 
a'  plaintive  exclamation,  leaving,  between  the 
voice  and  the  instrument*,  the  interval  of  a 
diminished  fifth,  to  D-flat,  which  there  produce* 
a  heart-rending  effect.  Berliox  wa»  certainly  a 
great  colorikt.     The  choru*  itself,  "  Pui*Mintc 

tint.    Ca»aandra  enters  with  diahuvulcd  hair 


under  such  circumstance*, 
here  the  onomatopa'ia 

fected,  those  ha  !  ha!  vocalised,  which  are  ridicu 
lous,  and  nothing  else.  Cassandra,  the  prophet 
ess  enters  upon  the  scene  after  the  departure  of 
the  chorus  ;  her  recitative,  "  I**  Grec*  ont  duv 
paru,"  I*  in  grand  style,  and  tlie  admirable  air 
that  follow*,  ••  Malhcureux  roi ! "  might,  aside 
from  toine  harmonies  that  modernise  it,  have 
been  written  by  Gluck.  In  the  duo  between 
Cassandra  and  her  affianced,  Corocbus,  three 
part*  areto  bo  ;  stioguished  :  the  dialogues  in 
recitative,  which  :i.c  of  a  benntiful  and  noble 
declaration ;  tho  two  cantabites  of  Corosbus,  "  Re- 
viens  It  tol,"  in  the  style  of  Sponlini,  and  "  Mais 
le  cU-l  ct  la  terre,"  recall  Mcbul  and  hi*  correct 
frigidity  ;  finally,  the  union  of  the  two  voiuea, 
where  some  series  of  third*  and  sixths  tpoil  a 
fine  situation.  Berliox  was  not  him*elf  in  that 
feeble  personation  of  the  first  act,  the  shortest 
and  the  least  gued  of  the  three. 

A  hymn  in  the  form  of  a  march,  in  which  the 
Trojans  return  tlianks  to  tlie  god*  who  protected 
their  city,  begin*  the  second  act.  It  is  of  a  text- 
ure sufficiently  heavy  ;  the  composer  sought  to 

write  popular  music,  hut  the  effort  made  is  very 

perceptible  and  it  came  to  nothing.    What  ia 

the  sense,  lor  example,  of  the  somewhat  puerile 
oppositions  of  furtt   and  piano  in  "  Dieu  de 

TOl)  mpc,"  and  "  Dleu  du  mers,"  for  which  there 

is  absolutely  no  Riwin  whatever?  Nevertheless, 

thanks  to  the  powerful  instrumentation,  there  are 

some  fine-sounding  passages  in  the 

and  it  is  not  without  effect  on  the  public,  since 

at  the  Chatelct,  where,  however,  the  encores  are 

very  frequent,  it  hail  to  be  repeated  last  Sunday. 

A  pleasant  and  short  diversion,  "  A  combat  with 

tlie  cestus,  passage  at  arm*,"  in  which  occurs  an  . 

episode  in  4-i  measure,  precedes  a  grand  scene  j  »od  >n  tears,    8he  make*  to  Vc*t.i  a  sacrifice  of 

or  singing  and  pantomime,  mixed,  in  which  figure  her  life,  and  exhort*  her  companions  to  imitate 

Andromache,  ber  aon  Aatyanax,  King  Priam  and 

Queen  llocuba,  and  which  ha*  sense  and  is  in- 
teresting only  on  a  stage.   .Encas  come*  running, 

to  tell,  in  a  rapid  melofxria,  the  terrible  spec- 
tacle of  which  be  has  just  been  a  witness :  the 

Trojsn  priest  and  hi*  two  son*  choked  to  death 

by  two  enormous  serpent*  tluit  arose  from  tlse 

sea.   Tlien  begins  a  grand  movement  irentrmlJt 

(ottetto  ami  chorus)  :  "  Chalcmcnt  cffroyablc," 

which  ia  one  of  the  rare,  but  very  great,  mistakes 

of  Bcrlim.    A  gradation  of  effect,  ably  obtaitieil, 

and  fine  vocal  and  orchestral  passage*  aru  not 

sufficient  to  justify  the  excessive  length  of  this 

movement,  its  fastidious  repetitions  of  wools,  and 

the  false-  manner  iu  which  the  situation  is  treated. 

It  is  an  inexplicable  concession  to  tho  ancient 

operatic  routine,  which  Berlioz  so  often  covered 

with  hia  sarcasm.     Happily  thoro  comes  soon 

after  a  very  draniatlc  air  by  Cassandra,  deploring 

that  her  crMin-wl*  have  not  been  followe-l,  ami 

that  the  fatal  present  of  the  Greeks  has  been  in- 
troduced into  the  city ;  then,  at  the  end,  a 

splendid  movement,  full  of  refulgence,  life,  and  in- 
terest, uniting  in  the  highest  degree  all  that 

which  constitute*  the  value  of  a  lytic  musical 

movement.    It  is  the  Trojan  march,*'  Du  roi  ilea 

dieux,  <>  fillo  aimec,'"  ami  it  ia  twenty  liuiea 

better  than  that  which,  in  a  very  aiinilar  silos- 1 

tlon,  closes  the  second  act.  K  Berliox  had  not i  sll,  «l.c  Ucknicat  part  of  tin*  cooqiosition  was  that 
written  this  before  Wagner,  we  slionld  say  tlial  \  which  most  preoccupied  Berliox,  ami  iu  which 
this  march  is  like  an  echo  from  Tannh&uttr. 
But  tlse  French  musician  had  in  him,  long  before, 
the  aspiration*  which  were  to  be  realized  in  so 
personal  and  so  new  a  manner  in  his  symphonic 
poems-  Ilia  style  was  altogether  hi*  own  for  a 
long  time,  and  If  sometime*  it  was  not  equal  to 
that  of  a  more  ancient  art,  it  was  so  only  tem- 
porarily, and  when  the  inspiration  had  left  him. 
llo  tor  a  long  lime,  and  with  reason,  thought 
much  of  th:tt  march,  for  he  intercalated  it  also  in 


ber  example  r; 
fall  into  tlie  hands  of  the 
ically  accept  the  alternative,  tlie 
and  are  reviled  by  the 
victims  with  Cassandra  at 
themselves  jual  when  the 

This 


bands  on 
on  which  Berlio* 


whole  final  scene,  |  ,lrU(.k,  -.»,,, 
ha*  left  hi*  vigorous  and  alto- ;  vn,(arvA  him 


c.cthcr  personal  imprint,  is  admirably  conducted, 
and  in  the  highest  degree  dramatic.  The  recita- 
tive of  Cassandra,  the  choruses  of  the  women, 
everything  in  the  three  part*  is  of  the  mo-l  in 
tcnae  interest,  which  does  not  for  a  moment  di- 
minidt.  If  thia  o|»crn  were  well  performed  in  a 
theatre  with  an  intelligent  mutwrinc,  this 
UTmination  ought  to  produce  a  deep  ini|ire«slon. 

Tlie  melodic  style  of  Berlioz  In  the  Pritt  >U 
Troie  is  above  all,  expressive.  Gluck's  pre- 
cepts guided  him.  In  regard  to  tlie  manner  of 
writing,  there  is  little  to  be  found  fault  with,  ex- 
cept in  some  of  the  slight  details,  as,  for  instance, 
the  first  note*  sung  by  in  Use  second  act, 

to  the  words :  "  Du  people  et  de*  aoldnts,"  and 
which  oblige  tlie  singer  to  sound,  without  prepara- 
tion, a  G  sharp  and  an  A  sharp,  and  this  with- 
out any  plausible  reason.  Tlie  harmony  and  tho 
instrumentation  are,  in  the  entire  work,  full  of 
relief  and  intcrc.t;  and  it  ia  evident  that^in  it 


MB.  ARTHUR  SULLIVAN  IN  VICTORIA 
STREET. 

Mr.  ARTnr>R  Sullivan  is  the  M  Celebrity  tt 
Home  "  in  the  WnrM  recently.  The  writer  nftba 
artielo  say*  that  Mr.  Sullivan  may  owe  his  cheer, 
ful  tcmjxTamenl  rather  to  hi*  race  than  to  his  am. 
sieal  destiny.  Of  Irish  parentage  on  one  side  and 
of  Italian  descent  on  the  other,  he  perhaps  re- 
tains the  vivacity  of  the  Irish  with  the  more  sulU 
intellectual  qualities  of  the  Italian.     Mrely  as 
hi*  manner  is,  now  that  lie  i*  again  thoroughly 
restored  to  health,  it  is,  however,  no  difficult 
matter  to  bring  him  to  a  *eriou*  level    To  kiia 
all  beautiful  things  *ugge*t  an  equivalent  in  his 
own  art,  to  which  he  strive*,  above  all  things,  to 
impart  positive  character.    A  remarkable  in. 
stance  of  hisfacnlty  in  this  peculiar  direetioe  ia 
afforded  by  the  exquisite  part-aong,  "  We  will 
waib  him,  mend  him,  tend  him,'*  in  the  second 
act  of  the  Sorcerrr,  which  at  once  brings  be- 
fore tlie  mind's  rye  chinlx  gowns,  flowered  waist- 
coats, and  a  dance  upon  the  village  green.  Tab 
beautiful  specimen  of  what  may  be  called  light- 
handed  work  was  once  sung  with  immense  *p. 
plause  at  one  of  Mr.  Leslie's  concerts  by  Madame 
Patey  ami  other  artists  in  tho  front  rank  of  their 
profession,  by  whom  every  delicate  nvanet  «as 
charmingly  and  sympathetically  rendered.  Here- 
at  the  pnrist*  took  fright,  and  difficult  as  it  ia  to 
believe,  actually  proteatcd  with  solemn  dullness 
against  the  introduction  of  music  written  far  a 
light  theatrical  piece  into  a  concert  otberwiae 
composed    of  "  serious "  work.     Dull  people 
alway*  do  this  kind  of  thing,  and  quite  overlook 
tlse  well-worn  truth,  that  to  play  with  a  subject 
tlie  author  must  know  it  thoroughly.    These  are 
the  uien  who  call  Frenchmen  superficial  becaoac 
they  are  clear,  and  Germans  (profound  because 
they  are  ponderous.    As  Mr.  W.  S.  Gilbert  de- 
*ervc*  honor  for  the  ability  with  which  be  de- 
fend* authorship  against  the  outrage*  of  man- 
agers, publishers,  hoc  £enu*  own*,  so  doca  Mr. 
Sullivan  merit  glory  for  tlie  thoroughly  artiatie 
h< i[K'fulnc*9  and  manly  self-denial  which  enables 
him  to  resist  the  temptation  of  tuition  —  the  rock 
on  which  so  many  musicians  of  fair  promise  have 
'  for  the  public  and  himself.  h« 
rear*  of  hard  work,  sweetened 


was  hi*  own 


he 

geniu*.    As  Wagner, 
proper  poet. 

ful,  but  there  are  not  wanting  weak  place*  in 
them.  He  hail,  bcaides,  no  pretension  to  deserv- 
ing poetic  laurels,  and  ho  wrote  his  own  libretto 
only  in  order  to  be  curtain  that  the  entire  work 
should  be  modeled  according  to  hia 


'Sin.  Basso 

the  recitative  prologue  of  l lie  TfyrHt  a  Otrikngt,  I  Set  it  to  innajc  ? 


tcore/i  a  complete  success. M 
or  won  a  bass  bawl  match  ? 


now  and  then  by  that  praise  which  is  ao  remote 
from  solid  pudding,  to  the  very  handsome  income 
which  teaching  would  have  given  him  at  once. 
With  the  nudacity  which  sometime*  accompanies 
genius,  be  spurned  the  [inl-na-/ru  of  the  instruct- 
or, and  determined  to  live  by  genuine  work. 
None  but  those  acquainted  with  the  musical  pro- 
fession cun  do  full  justice  to  the  young  composer, 
who,  instead  of  spending  his  day  in  picking  up 
seven  or  eight  guineas  from  inharmonious  skulls, 
devotes  the  whole  of  it  to  original  work,  and 
trusts  for  his  bread  to  it*  success.  He  ha*,  of 
course,  one  immense  advantage  over  the  giver  of 
lessons.  Be  the  latter  never  so  skilled,  be  coate* 
to  his  original  work  wearied  and  jaded,  and  un- 
der these  depressing  circumstance*  the  lire  of 
genius  must  require  a  world  of  stirring  before  it 
will  bum  brightly.  This  life  of  alternate  drudg- 
ery and  inspiration  Arthur  Sullivan  determined 
•hould  never  be  bi*.  Like  a  musical  Cortex  he 
burned  bi*  ships,  and  trusted  to  the  unexplored 
possibilities  of  art  to  justify  bis  resolves.  Just 
at  this  moment  there  is  some  little  danger  that 
the  reputation  of  Arthur  Sullivan  a*  a  solid  musi- 
cian of  the  higher  class  will  be  ovurshadowed  by 
tlie  enormju*  jwpulurity  attained  by  the  light 
and  pretty  music  which,  wedded  to  Mr.  W.  S. 
Gillsert's  exquisitely  humorous  "  word*,"  ha* 
driven  America  a*  well  a*  England  mad  over 
//.  M.  S.  Pinafore.  Thl*  purely  national  and 
original  vein  of  production  was  hit  upon  in  the 
odde*t  wav.  Thirteen  years  ago  Cnarle*  Bur- 
nett, a  writer  on  Punch,  died,  and  hi*  family  be- 
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injr  left  is  sore  distress,  a  benefit  was  arranged, 
sad  Mr.  F.  C  Burnand  promised  to  collaborate 
aith  Mr.  Sullivan  in  a  musical  piece.  Time 


il,  till  within  a  week  of  the  benefit  it  oc- 


curred to  the  collaborators  as  they  were  going  to 
church  that  they  had  collaborated  nothing.  Mr. 
Burnand  was  equal  to  the  occasion.  "  Let  us," 
Mill  be,  "  wt  Cox  and  Box  to  music."  Sullivan, 
rtmck  with  tin-  happy  thought,  said  "  Book  it ;  " 
sad  in  seven  days  I  ho  work  was  written,  learned, 
rehearsed  and  rendered  by  Messrs.  Du  Maurier, 
Ilarold  Power,  and  Arthur  Cecil.  Transferred  to 
the  German  Reed  entertainments,  Cox  and  }iox 
ran  for  five  hundred  nights,  and  Mr.  Arthur 
Oci)  srliivved  a  genuine  triumph.  Few  will 
forget  bis  singing  the  delightful "  Lullaby  Bacon." 
'foe  success  of  Cox  and  Ikut  opened  up  a 
prorpeet  of  lucrative  work  U>  Arthur  Sullivan, 
those  first  work  produced  in  conjunction  with 
W.  &  fjilbert  was  Tktipa,  written  for  Mr. 
Toole,  aod  adapted  for  the  iwrulUritie*  of  his 
individual  organ.  Thetpis  ran  a  hundred  nights, 
but  is  now  obscured  by  the  brighter  light  of 
TViW  by  Jury,  Tht  Scrctrtr,  and  Ptnafurr,  the 
latter  of  winch  was  worked  out  by  the  composer 
daring  intense  |diysira!  pain  which  preceded  his 
■riuus  illness  butt  summer,  fa  Mr.  Gilbert  Mr. 
Sullivan  has  found  a  collaborator  after  his  own 
btart.  His  lines  are  always  smooth  aud  perfect 
in  rhythm,  and  what  is  more  important,  as  Mr. 
&ilIivao  aver*,  aro  eminently  suggestive.  The 
composer  lays  great  stress  upou  this  point,  in- 
asmuch as  Ike  liolds  that  the  "  words  "  of  a  musi- 
cal pirce  should  suggest  the  musio.  In  produe- 
isg  their  work  the  authors  of  Pinafore  proceed 
After  a  method  of  their  own.  Instead  of  the 
*•  buok  "  being  after  due  consultation  written  and 
than  set  to  music,  the  work  goes  on  simulta- 
neously by  a  gradual  process  of  piling  up  nuialier 
od  number.  Above  all  things  it  is  kept  In  mind 
that  the  opening  chorus  and  air  must  be  lively 
and  characteristic,  and  that  the  finale  to  the  first 
set  sball  put  the  audience  in  good  humor.  An- 
other serious  matter  is  to  decide  when  the  music 
i<  to  bo  oiado  of  the  first  iaiitortancu  and  when 
subordinated  to  tbe  wort  Is.  When  a  dramatic 
tiuituon  can  be  perfectly  Illustrated  by  the  music, 
the  composer  allows  hi*  power  full  scope ;  but 
when  rxpLination  is  tiecdcil,  cuts  down  his  music 
to  mere  intoning,  as  in  the  immortal  u  I 'm 
vonarch  of  the.  sea,"  In  which  the  repetition  of 
"his  sisters,  his  cousins,  and  his  aunts,"  has  ten- 
fihU  the  force  and  fun  it  would  have  if  sung  to 
to  sir.  Bit  by  bit  book  and  muric  are  produced, 
ao>)  tbe  work  is  done  ;  and  what  tho  over-serious 
rail  an  amusing  trifle  is  produced  —  no  trifle  to 
die  laborer*  Iwfurr  the  mast  of  //.  M.  S.  I'ina- 
fa.-Yorlihirt 


TALKS  ON  ART.— SECOND  SERIES." 

TROK     W8TKUCTIOXS     Or    MR.    WILLIAM  M. 
HUNT  TO  lllft  PU1-IL8. 

XIX 

(7o  one  brqinning  to  pat'iat  )  Learn  to  paint  tba 
•hnilc  thing  in  at  once.  Do,  vlsihly  and  positively, 
certain  things  thai  vwi  have  nut  txm  in  the  habit  of 
duiag.  Study  to  arrange  certain  things  for  a  result 
Urn.  When  the  result  unives,  that's  the  end  of  it. 
You  want  to  pack  certain  things  in  your  trunk  before 
log  start. 

See  what  the  vital  things  are !  Give  up  all  idea  of 
"  6a»h ! "  Notiody  ever  finished.  Keep  the  canvas 
si  a  slate  to  do  your  sums  on.  Don't  expect  to  finish 
it,  «sn  yoar  name,  and  present  it  to  your  grand- 
mother. She  woul  care  anything  about  it.  I.'ae  your 
tsuvaa  like  a  tablet  to  do  your  les*on»  on.  When  you 
learn  what  values  are,  you  'II  find  that  a  picture  exists. 

(jet  the  $in*rnl  Jouk  of  things.    Look  at  the  light 

1  Copyright  1K7,  by  Helm  M.  Kno«lton. 


on  the  top  of  that  head.  [A  platlrr  bai-rtlirf.)  It  is 
1  simple  and  clear,  bat  yoo.  In  yoar  anxiety  to  draw 
whatever  yoo  tAiiii  vou  see,  cover  it  with  lines  and 
disturb  it  will,  .luidowa. 

What  L  tbe  effect  1  A  brilliant  white  cast  against 
a  gray  hack  ground.  Don't  look  for  lines.  lWt 
borrow  any  dark  lines.  There  are  enough  of  them, 
we  all  know.  Vou  think  you  see  line*  in  that  hair, 
and  you  put  them  in  until  they  look  like  tbe  teeth  of 
a  cuar»c  comb. 

"•  M "  are  great  spares  where  the  li;;hi  strikes 
and  where  the  shallows  fall.  Cloie  your  eyes  and  see 
Iw.w  lite  linea  disappear  compared  with  the  great  mass 
of  fthadow  1 

"  I  ran  see  m  I " 

Of  coarse  you  eun  ;  and  yno  ran  see  things  which 
■ire  not  there.    Tour  butineM  Is  no  scrutiny  ;  it  U 

I  ini  predion,  perception.    When  yuu  lo»k  nt  that  cast 

|  vnn  sec  a  beautiful  image.  Yon  dou't  M-e  a  collection 
of  lines.    Vou  don't  want  to  do  any  more  than  ibere 

;  b  to  <lo.  You  do  loo  much  work  ;  or  what  you  call 
work.    You  won't  believe  how  little  work  ihrro  Is  in 

la  fine  thing!  Look  at  "Clyde,"  yonder!  How 
many  '*  lines"  do  yon  see*  You  can  do  it  all  wlibout 

,  a  line.  Do  it  like  an  npparltion  at  first.  The  shoul- 
ders and  cheat  are  one  mass  of  light.  Utdc  tint",  to 
be  sure,  there  are;  but  with  two  or  three  you  can 
model  tbe  whole  thing.  I  say  you.  I  mean  myself. 
I  mean  all  of  us.  You  may  draw  linea  to  ihc  cud  of 
lime,  and  you  won't  have  u  picture.  Vou  can't  do 
things  simply  without  studying.  You  don't  want  a 
lot  of  lines,  like  a  rain-.torin.  to  give  au  Impression. 
Vou  need  one  solid,  flat  lint.  Look  at  tbia  hw'k- 
grnunil.  I 'm  not  dwnj  il  for  finish,  but  for  fact. 
Yuu  get  your  outlines  loo  mneli  before  getting  your 
mns*e» ;  and  ihon  you  lenve  n  light  edge,  like  a  halo, 
all  aruund  tbe  head,  for  fi-ar  uf  losing  the  outline. 

Better  lie  frankly  wrung,  than  doubtfully  right. 
In  diawing  the  little  girl's  frock,  put  in  decided  shad- 
ows wherever  yon  «e  thera.  Then  yoa  will  know 
where  you  are,  Now  jou  have  the  general  lint  and 
the  shadows  of  the  drapery,  see  how  tho  hands  and 
wri-ts  come  out  luminou*. 

Having  made  the  hair  dark,  yon  can  take  oot  the 
Utile  lights  that  fall  on  the  braid.  Don't  do  It  as  you 
think  it  is!  Yon  don't  know  how  a  braid  looks.  You 
catt'i  draw  details  until  you  get  tbe  masses.  Count 
the  tights  on  the  braid,  and  pat  thera  nil  in  as  you 
i*rn±  they  arc,  and  where  are  you  t  You  are  working 
like  a  wig-maker,  and  have  added  a  great  deal  which 
you  really  did  not  ace. 

Simplify  certain  things,  and  add  what  is  necessary. 
If  you  see  a  robin  in  die  grass,  dou't  draw  in  every 
blade  of  the  grass.  Don't  pot  in  staff  that  does  n't 
mean  anything.  Look  at  thnt  shallow  in  the  corner  of 
the  room!    Full,  rich,  dark,  and  undisturbed  by  lines 


They  are  a 
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MUSIC  IN  BOSTON. 

[Iahvarp  M  cute  a  i.  Association. — Tbe  New 
Year  opened  musically.  The  second  Symphony 
Concert,  in  spite  of  business  and  gifts  and  calls, 
drew  a  Urge  audience  to  tbe  Music  Hall,  who  were 
regaled  and  edified  with  a  choice  artistic  pro- 
gramme of  both  old  and  new,  the  former  repre- 
sented by  Bach  and  Mozart,  the  latter  by  Bar- 
gicl,  Bruch,  and  Rubinstein,  while  Mendelssohn, 
the  young  Felix,  Hill  of  filial  piety,  loyal  to  the 
past,  yet  pressing  forward,  stood  for  the  transi- 
tion and  connecting  link,  though  Schumann 
might  have  stood  there  mora  significantly. 
These  were  the  selections :  — 

Overturn  to"  Malta "  BurjwVJ. 

Aria:  »  My  heart  ever  faithful."  with  riauoaud  'Oik.  Bock. 
Mrs.  J.  W.  Weston. 


Sjrofhony,  In  IJ  (Mo.  1,  BffiUopf  and  Ititrtel)  .  Motnrl. 

Adagio  W  Allegro  —  Aixlaol*  —  Prasta. 
Chacaiinr,  in  L»  minor,  uriginsllj  for  Violin  Solo, 
ad*|iUd  for  Oreheitra  by  Raff  ...... 

Overture  to  "  I  Ha  llcimkalir  am  drr  I'ramde.' 
Aria:  '•  Iitgebarg'a  Lament,"  from  ••  oecuea  from 
the  Fritlijof  8aga."  Op.  «J  (new)     .    .     Af,w  , 
Mra.  J.  W.  Woton. 
first  Movement  (AUtgn  mnttiu*,) 
Ocean  "Symphony,  in  C,  Op.  49  . 

Bargiet'a  jlfrn'ro  Overture  was  given  for  the 
fourth  time  during  the  past  teo  years  of  theso 
0OOcfca*Cs%a  w»fttj  i(  vri^An^  w^,11a  ■  ofi4*  of*  lite  boA^  OaT 
the  Overtures  since  Schumann.  It  is  sombre 
and  tragical,  to  b«  sure,  from  the  nature  of  the 
subject,  but  this  Is  relieved  by  an  exquisitely 
tender  and  melodious  epi»ode  ;  and,  as  a  whole, 
the  work  is  grand,  impressive,  and  original.  It 
was  finely  played.  The  Mozart  Symphony,  one 
of  several  in  I),  and  "  without  Minuet,"  is  a 
lovely  composition,  s|K>ntaiicoua,  melodious,  un- 
mistakably clear  in  lis  Intentions.  You  do  not 
have  to  ask  yourself  whether  you  understand  it, 
or  whether  you  really  like  it,  as  you  do  after 
alrocxt  every  recent  work.  There  it  stands,  posi- 
tive and  p«rf>  ct,  which  is  only  saying  that  it  is 
by  Mozart ;  with  him  it  is  on  painful  climbing  to 
a  would-be  heaven  of  invention  ;  in  that  heaven 
of  harmony  be  lives  and  breathes  at  home,  and 
what  he  composes  ia  beyond  criticism  ;  only 
sympathy,  appreciation,  are  in  place  while  he  is 
on  the  stage,  and  nothing  can  be  less  apprecia- 
tive than  to  consign  such  a  sytnpltony  as  this  to 
the  background  because,  forsool  h,  it  has  no  partfor 
the  clarinet,  no  trombones,  tubas,  and  the  like,  as 
modern  orchestral  productions  have.  With  sim- 
pler means  Mozart  could  express  more  than  the 
utoderna  with  their  monster  orchestras,  and  from 
fewer  instruments  evoke,  not  seldom,  a  more 
satisfying  sonority ;  and  so  could  Haydn.  Of 
this  Sympliony  the  first  movement  is  the  most  Im- 
portant, with  its  noble  Adagio  introduction,  and 
its  genial  Allegro,  of  which  tho  principal  motive 
is  almost  identical  with  that  of  tbe  Zautxr/Jiite 
Overture,  which  is  charmingly  worked  up  with 
secondary  motives  and  with  beautiful  tone  color- 
ing. Tbe  Andante  b  graceful,  sweet,  and  lender, 
but  was  made  a  little  cloying  by  unnecessary  ob- 
servance of  the  conventional  repetition  marks. 
Tbe  Presto  is  like  happy  lovers'  melody ;  many 
will  remember  an  old  English  love  duel,  once 
often  beard  In  parlors,  which  was  palpably  cut 
out  from  one  of  its  tuneful  passages.  Tbe  Sym- 
ptiony  was  delicately  rendered,  anil  wc  do  not 
envy  the  spoiled  musical  appetite  which  found  no 
zest  in  it. 

Of  a  grander,  broader,  deeper  order,  yet  in 
harmonious  succession,  came  the  Bach'C 
RaiT  made  an  important  addition  to  < 
tral  repertoire  when  he  transi 
ful  violin  solo  — perhaps  the  greatest 
—  for  orch 


written  for  a  single  violin  — for  orchestra.  He 
finds  his  justification  for  so  doing  (so  1ns  says  in 
a  short  prcfaco  to  the  score)  in  llic  polyphonic 
character  of  Bach's  violin  solos,  which,  he 
thinks,  shows  that  Ihcy  were  Intended  for  devel- 
opment into  full  orchestral  proportions.  But  the 
wonder  is  that  the  violin  part  contains  all  this 


wealth  and  variety 

ation  after  another  develops  out  of  the 
still  ever  present,  sober  theme,  each  a 
surprise  and  keen  delight,  helps  us  to 
what  an  Intrinsic  power  and  inspiration 
that  solo  for  the  violin.    Raft"  has  exei 
task  in  a  masterly  way,  showing  a 
knowledge  of  the  resources  of  the 
of  the  art  of  inst 
is  there  in  the  piece,  such  u 
a  fresh  revelation,  yet  a 
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identity,  in  each  successive  variation,  that  one 
could  almost  pray  to  have  the  theme  keep  on 
renewing  and  transfiguring  itself  in  that  way  all 
day  long. 

In  pleasant  contrast  came  the  fresh,  youthful, 
spring-like  little  Overture  of  ~ 
waa  a  mwukc  however,  to  leave  off 
measure*  from  the  introduction 
expressively  at  the  end.  The  Allegro 
"  Ocean  "  Symphony  made  a 
bright  conclusion  to  the  concert.  There  is  a 
great  deal  of  the  poetry  of  Ocean  in  it ;  it  if 
imaginative,  romantic,  graphic,  and  exciting 
music,  but  probably  requires  several  hearings  for 
iu  full  appreciation.  Though  it  waa  played  with 
spirit,  yet  in  some  parte,  in  certain  instruments, 
iu  outlines  and  iu  felicities  of  detail  were  some- 
what blurred  by  carelessness  of  phrasing  and  of 
rhythmical  division. 

Mrs.  Weston  has  a  rich  and  musical  mezzo- 
soprano  voice,  and  sings  with  unaffected  feeling 
and  expression,  though  hardly  with  enough  aban- . 
don  in  the  rapturous  song  of  Bach,  which  would 
have  been  mora  effective  in  that  great  hall  with 
an  orchestral  accompaniment  ('he  Franz  parts 
could  not  be  found)  ;  but  the  piano  and  'cello  ob- 
ligate were  nicely  played  by  Mr.  Foot*  and  Mr. 
Wulf  Fries.  The  »  Lament,"  from  Bruch's  Frith- 
jof,  a  sort  of  Thckla'e  song,  is  very  beautiful,  both 
in  iM  simple,  touching  melody,  which  has  a  true 
Norse  flavor,  and  in  its  delicate  romantic  orches- 
tration (without  trumpets  or  trombones),  in  which 
the  violas  have  a  very  active  part.  It  proved  to 
be  admirably  suited  to  Mrs.  Weston's  voire  and 
manner,  and  made  a  deep  impression  ;  the  calls 
for  a  repetition  were  enthusiastic  and  persistent, 
but  were  modestly  declined. 


inga  may  well  be  a 
and  Beethoven  style  of  , 
The  last  piece,  "  Zam  Polrer-Abeud,"  which  means, 
we  suppose,  the  noisy  mock  serenade  of  the  "  Nuptial 
Eve,"  seemed  a  niching,  scrambling,  head-over-heels 
sort  of  movement,  and  we  fear  would  have  seemed  so 
even  if  it  had  nut  been  scrambled  through  with  by  the 
hard  used  instruments. 

Tub  Second  Uxivkmitt  Concert,  with  its  first 
performance  in  this  cuontry  of  the  Goeis  Symphony, 
with  two  beautiful  movements  of  a  Divertimento  (for 
string  orchestra  and  two  horns)  by  Mozart,  two  great 
Overtures,  and  Miss  lia  Welsh's  singing,  wa<  alto- 
gether enjoyable,  Mr.  Lsstemann's  Philharmonic  Or- 
chestra playing  very  finely ;  but  we  mu»t  reserve  fuller 
notice.  •  


Eirrxars.  —  The 
lug.  Jan.  J,  was  a  very 


V..  Mi,  Koeehct's  OatsJogas.  Campossd 
January  14,  1785,  at  Vsaurta.  No.  t  ol 
tls.sHrfsUatiarUt.iisdicsi.dto  ' 


Trio 


esnUbUe  . 
allegretto 


c 

C  major.  4-4 
K  major,  3-4 
C  major,  3-4 
C  minor,  J-4 
C  tusjor,  9-4 


Quartet  No.  7,  Opus  191,  No.  1     ...  JoarUm  Jtdf 

The  Miller's  Pratt;  Daughter.    A  Cycle  of  Tone-poems. 
Tb.  Youth  —  Allegretto    ......    D  major,  8-8 

Th.  Mill  Allegro  G  muwf,  S-4 

Tb.  MilWr's  Daughter  —  Andsiite,  quMi 

•dagietto  B  fist  miyar,  8-8 

Unrest  —  Allegro  D  ni'nor,  W 

Ei nbuiatiun  t—  Andantitto,  quasi  allegretto  G  major.  3-4 
FtwTEe  Nuptial  Kv.—  Visa*.    .    .    •    .     D  major,  4-4 

The  Quartet  in  C  is  one'  of  the  old  favorites,  one 
of  the  perfect  things  of  Hoiart.  It  was  beautifully 
rendered  by  the  Mendelssohn  Quintette  Club,  espe- 
cially the  Andante  with  that  interesting  figure  in  the 
'cello  part  Raffs  "  programme  "  piece  ia  no  Quartet 
at  all  in  point  of  form  or  spirit,  but  it  Is  very  interest- 
ing in  all  but  tlie  last  of  its  sis  scenes  or  tonrpictures. 
Ions  in  the 

... j  fuii  of 

ms  to  express  the  vague  longing 
in  the  youth's  soul,  the  aimless  aspiration, 
end  lb;  music  is  a  little  prolix  as  well  as  vague,  yet 
enjoyable.  "  The  MUI"  ia  the  most  natural  and  charm- 
ing number ;  this  gave  general  delight,  and  bad  to  be 
repeated.  The  fifth  Dumber,  "  Explanation."  or  dec- 
laration, confession  {ErIMntmg),  also  pleased  exceed- 
ingly. Mr.  Oiesa's  manly  'cello  tone  was  certainly 
very  eloquent  and  tends r  in  its  pleading,  and  the  sil- 
very  soft  vote*  of  the  mai.ien  was  supposed  to  be 
heard  in  the  first  violin.  All  very  pretty,  but  whether 


left  the  hero  reKued  from  the.w.vcs  by  the  Oceanides. 
and  deposited,  asleep,  hungry,  and  naked,  on  the  shore 
of  the  green  and  happy  island  of  the  Hhieaciaiu,  a 
ntoe  favored  of  the  Immortal,,  dwelling  in  fabulous 
peace,  and  leading  a  life  alt  Innocent  gayety  and  sun- 
shine. And  now  follow  two  of  the  itneat  scenes  of 
the  work. 

VI.  Neusicaa.  She  is  the  king's  daughter,  who  is 
dancing  and  singing  and  "  tossing  the  light  ball "  with 
her  lighter-hearted  maidens.  Their  strain,  In  9-8 
metuurc,  alternating  with  a  simpler  one  In  6-6,  is  ex- 
ceedingly graceful,  light,  and  buoyant-  They  sing  of 
careless  trust  and  joy :  "  Scire  the  fleeting,  blissful 
hour,"  etc,  with  an  exquisitely  accompanying  figure 
in  the  orchestra.  Ilia  awakening  and  surprise  at  see- 
ing, as  it  were,  Diana  anil  her  nymphs,  and  hia  sup- 
plication for  aid,  are  udniirably  managed  ;  and  tbc 
cordial  hymn-liks  chorus  of  welcome :  "  Beggars  and 
strangers  always  come  from  Zeus,"  concludes  a  nam; 
ber  rich  in  musical  invention  and  felicitoua  transitions. 
The  part  of  Nausicaa  was  tastefully  sung  by  Mrs  Q. 
A.  Adams.    Now  follows  music  of  a  grander  strain. 

VII.  The  Banquet  with  the  1'haUkc,  or  l'hma- 
clans.  Title  is  the  most  exciting,  and.  by  all  odds,  the 
greatest  number  in  the  work.  A 
out  fugue  tbcrne  is  introduced  by 
ewered  by  the  tenor,  alto,  and  soprano,  and  is  worked 
up  into  a  maguiftccnt  whole,  with  a  mutt  cnthusisstk 
and  effective  accompaniment.  To  ibis  grand  outburst 
of  welcome  succeed*  the  yet  grinder  song  of  tlse  ltlinp- 
sodes,  for  which  all  the  strings  of  the  orchestra  resolve 
themselves  into  a  gigantic,  ail-pervading  "  harp  of  a 
thousand  strings,"  resounding  with  full  chords  pita, 
eato,  la  bold,  broad,  and  unflagging  rhythm.  Tenors 
and  batses,  in  powerful  unison,  recite  the  tale  of  lite 
fall  of  Troy,  the  fate  of  Agamemnon,  and  the  ten 
years'  wandering  of  Ulysses.  Of  course  this  leads  to 
his  discovery,  and  the  abort,  atartltng  chorus,  one 
voice  after  anotlier,  "'Til  he,"  "'tis  he,"  soon  all 
uniting  in  full,  strong  chords  :  "  T  is  the  chieftain 
of  might,"  which  is  worthy  of  what  has  gone  before. 
And  then,  in  grateful  contra. t  and  completion  to  all 
this  glorious  excitement  come*  the  softer,  aweeier, 
but  rich,  full,  satisfying  quartet  and  rhorui  in  praise 
of  home ;  thru,  Allegro  con  brie,  with  a  most  exhila- 
rating accompaniment,  with  cheering  chorus  of  the 
people,  the  ahiniug  sails  are  spread,  the  oars  groan 
again,  and  away  the  hero  is  home  upon  the  homc- 

Thl.  whole  scene  is  full  of  genius  and 


VIII.  We 


by  dev.  to 

tli*  seroropanfmcot  supplies  the  ootid/*  of 
her.rt ;  the  low,  sad  song  is  only  varied  by  one  mild 
burst  of  indignation  at  she  thinks  of  the  presumptu- 
ous carariw-rt.  It  is  a  song  of  simple  beauty  and  true 
feeling,  but  almost  k»t  amid  the  more  brilliant  and 
exciting  scenes,  although  Miss  Homer  sang  il  touch- 
ingty  and  truly. 

IX  The  Ileturn.  Tenderly  singing  in  soft  uni- 
son,  the  Khaiakes  carry  the  sleeping  Odyi 


his 

the  traitors  who  have  abandoned  him,  i 
be  is,  until  Athena  appears  and  inform,  him.  When 
she  tells  him  of  the  suitors  and  the  danger  of  Pene- 
lope, lie  breaks  out  in  a  strain  of  rage  and  indigna- 
tion, which  remind,  one  somewhat  of  the  rstengefal 
uria  of  P-itarro  in  Fidelia,  and  affords  a  grand  op- 
portunity for  impassioned  declamation,  snch  as  Mr. 
Adams  was  quite  sure  to  improve.  The  scene  has 
dramatic  intensity. 

X.     Keiut  il.  IltioM      Till.  Ust  i-  il  *l?rrir>g  so-Tir, 

full  of  fine  musical  matter,  to  much  of  which,  how- 
ever,  the  audience,  sated  with  so  much  before,  was 
probably  but  half  alive.  There  is  first  a  vigorous 
chorus  of  the  people :  "  Have  ye  heard  the  tidings  1 " 
ending  with  shout,  of  triumph ;  then,  by  way  of  ten- 
der episode  before  the  lin.l  chorus,  a  beautiful  dnei 
between  the  reunited  wife  and  husband,  which  is  of 
a  very  noble  character,  —  nothing  of  morbid  seotv 
mentality  or  common  place  about  it;  only  the  very 
richness  of  the  full  chord  progressions  in  the  orchestra 
make  it  perhaps  a  little  cloying ;  and  then  a  most 
enthusiastic,  rapturous  chorus  of  praise  to  all  lbs 
gods,  and  triumph,  beginning  in  long  . 
and  contrspunully  developed  as  it  | 
and  excitement ;  it  has  I 
snd  splendor;  but  it  is  not  a  fugucd  chorus,  and 
partly  for  that  reason  perhaps,  though  it  is  more  tu- 
multuous and  overwhelming,  it  has  less  intrinsic 
power  than  the  chorus  of  the  Phsesriant. 

This  is  a  very  meagre  description  of  u  Odysseus," 
and  it  will  require  more  than  one  hearing  to  do  il 
justice.  On  the  whole,  the  impression  left  by  it  oa 
our  mind  U  of  s  work  of  rsre  muaieianahip  and  of  im- 
aginative genius.  Of  melodies,  distinct  and  positive, 
one  carries  away  few,  and  Ui<»e  not  remarkable  ,  bat 
of  mflodif,  melodic  passage.,  and  phrases,  it  is  full, — 
more  in  the  choruses  than  in  the  solo*,  far  mom  ia 
the  orchestra  than  in  the  voices.  All  flows  grace- 
fully and  smoothly  throughout  The  part  writing  fat 
voices  is  clear  aud  masterly.  The  harmony  snd  is- 
streroontatioa  are  remarkably  rich  and  graphic  and 
original.  It  Ukes  a  composer  of  a  high  order  to  set 
such  texts  to  music  so  successfully  as  Max  Bruch  has 
here  done. 

It  is  well  that  the  Cecilia  have  decided  to  give  an- 
otber  performance  of  "  Odysseus  "  later  in  the  season, 
for  a  curiutia  variety  of  opinions  have  been  expressed 
about  it.  For  instance,  in  the  Sum/ay  Conner,  after 
the  musical  editor  has  offered  a  favorable  opinion,  a 
"Growler"  is  introduced  with  "Something  on  the 
other  side."    He  says :  — 

After  listening  attentively  for  two  hours  and  a  half 
to  die  combined  efforts  of  soloists,  chorus,  and  orches- 
tra, 1  went  home  thoroughly  worn  out  mentally  and 
musically.  I  had  looked  for  bread,  and  tbev  had 
given  what  to  me  wa.  a  stone :  so  I  naturally  ex- 
pected to  find  some  confirmation  of  my  feelings  In  the 
reports  of  the  daily  press-  Judge  then  of  my  surprise 
at  finding  a  review  of  the  work  in  the  Adetrtiur 
which  started  out  with  the  assertion  that  the  chief 
chsracteristic  of  the  work  was  its  expressive  metodi- 
ounteisl  Here  I  bad  been  a  whole  long  evening  fol- 
lowing the  work  with  sll  my  eyes  and  ears,  and  had 
failed  to  discover  anything  whatever  at  alt  worthy  th* 
name  of  melody,  and  then  to  be  told  that  melody  was 
its  greatest  charm  I  I  thought  possibly  I  might  be 
wrong,  so  I  took  the  score  and  sought,  aa  one  seeks  fee 
hidden  treasures,  for  the  melody  I  was  assured  was 
there.  I  found,  indeed,  what  I  might  call  tbe  frost 
ends  of  what,  if  properly  developed,  might  have  formed 
respectable  melodies,  but  nothing  more.  These  frag- 
ments were  from  two  to  four  bars  In  length,  and  often 
I  aaid  to  myself,  while  listening,  that  the  long  hoped- 
for  melody  had  at  length  arrived.  No  such  good 
luck :  the  poor  things  seemed  so  lonesome,  that  after 
a  very  brief  strugg* 
the  orchestral  tumt 


for  existence  they  retired  into 
that  surged  around  the 


weary  of  contending  with  such  uncongenial  surround- 
ings. I  thought  possibly  thai  Penelope's  lament  might, 
though  mournful,  be  musically  expressive  of  her  grief. 
I  found  it  insufferably  stupid,  nothing  mora.  In  short, 
where  I  might  reasonably  have  expected  melody,  1 
found  nothing  but  musical  commonplaces :  even  the 
choruses,  with  possibly  two  or  three  exceptions,  were 
simply  orchestral  figures  adapted  lo  words  I  I 
plenty  of  form,  an  excess  of  orchestral  coloring, 
or  less  declamation,  some  good  choral  eflvcta,  every- 
thing, in  fact,  that  a  thorough  knowledge  of  the  tcV 
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rnrr  of  mane  conld  give,  except  tbc  divine  apitrk  !  Eludes  by  ths  tune 
tint  pervades  each  works  as  Schumann,  McndeUsobn, 
and  tiade  have  given  u* :  of  ihac  1  found  not  a  trwca. 
Aail  ret  we  are  told  that  tbc  work  is  one  of  th«  finest 
ut  modern  productions  Heaven  save  tire  murk !  If 
tl,,,  i«  a  masterpiece,  in  what  category  an  wo  to 
place  the  "Walpurgit  Night,"  "The  Crosedcrs," 
"  Paradise  and  the  Peri,"  or  numerous  other  work*  1 
•sold  name f  la  the  (1ft  of  melody  utt« rl v 
■e<t  we  !»r  the  fature  be  (alii tied  with  (he  Wi 
isn  "  Endlesa  Melody,"  with  armpboaic  worka  with 
choral  attachments  presented  under  the  guise  of  Vocal 
Works !  This  aeems  to  me  to  be  the  present  drift  of 
■susic.  But  enough  for  the  present.  While  waiting 
be  the  matter  to  settle  and  Uke  definite  form,  will 
too  kind  I  j  point  out  to  roe  out  straight  tune  in  the 
entire  "  Ody  e»eu«."  1  waut  to  see  what  your  idea  of 
a  melody  is 

Quite  the  opposite  opinion  is  expressed  in  (he 

Gaz'llt 
It  is 
in  as 

unity  or  fee  ing 

lis  harmonies  are  rich,  fluent,  ami  graceful,  and  the 
instrumentation  is  refined,  masterly,  and  expressive. 
This  caatatn  abuunda  in  merits  of  ox  r  t  kind,  and  is 
characterized  throughout  by  poetic  and  artistic  senti- 
ment of  great  deration  and  purity.  As  a  piece  of 
writing  for  voices  it  is  a  masterpiece,  and  in  every  c»- 
srntisi  is  a  delightful  work  to  I  men  to.  It  does  sot 
hjfir  the  understanding  or  perplex  the  interest  at  a 
single  hearing,  and,  though  partaking  of  many  of  the 
qualities  of  tire  modern  school,  is  wholly  clear  and 


I  At  U,s  close  of  the  H  Concerto  he  received  a  most  an. 
mod  pianist  thuaisatic  recall,  which  he  anally  acknowledged  by  airing 
rniaoee  was  I  the  prelude  in  LMLn  (from  ()p.  28)  and  the  Take  ia  P 
i  difficult  to  I  major  (from  Op  Ml-    The  i 


liecli.  It  was  quite  evident  that  the  reno 
was  hardly  in  his  best  condition;  yet  his  peri 
in  every  way  a  roast  admirable  one.    1 1  is  rev 

1-eUce  that  greater  perfectly,  of  execution  can  be  el  taloed  i  the  conclusion  of  the  Polonaise,  and  tbe  artist  felt  com, 
the  delicacy  of  ms  touch  is  simply  sambw;  in  the  Utter  I  to  return  to  the  piano;  be  gave  a  meet  e banning  perform 

anee  of  the  Etude  in  ('-sharp  minor  (fnxn  Op 


pern 


i  on  Sst- 


a  atrong  work,  exceedingly  beautiful  at  times 
melodic*,  and  alwaya  striking  in  the  happy 
of  feeing  between  tbe  words  and  the  music. 


broad,  producing  none  of  that  monotony  In  eff 
wheh  the  mannerisms  of  the  composers  of  the  future 
save  imposed  upon  their  style.  Some  of  the  quieter 
portions  of  the  work  are  exquisitely  tender,  and  the 
chares  of  the  Sirens,  in  particular,  is  charming  in  its 
grace  and  delicacy.  The  performance  scarcely  did 
justice  to  the  work.  There  was  much  unlunefulneaa 
on  tbc  part  of  both  chorus  and  orchestra,  and  appro- 
priate warmth  of  expression  waa  often  lacking.  In 
ne  t.  there  waa  a  coldness  and  a  rigidity  in  the  inter- 
pretation generally,  and  often  an  absence  of  brilliancy 
where  it  was  must  needed.  These  shortcomings  were 
doubtless  due  to  the  inevitable  nervousness  attending 
a  (r»t  |*rformance,  and  we  trust  that  the  work  may 
he  heard  again,  when  the  deep  coloring  it  demands 
may  be  given.  The  aoloiata,  who  acqoittcd  thotn- 
ttlvca  very  well,  were  Mrs.  Roekwood,  Mrs.  Adams, 
Mua  Morse,  Miss  Homer,  Mr.  C.  U.  Adams,  Mr. 

1  Mr.  Cornell.  The  work  made  a  strong 
n  all  refined  and  cultivated  tastes. 


regard  lis  reminds  one  forcibly  of  GotUcltalk 

On  Friday  evening  ha  gave  another 
unlay  a  second  matinee.   The  programmes  for  these  I 

Ing  well-known  and  exacting  works:  — 
Variations  Serieusee  .... 

Chromatic  fantasia  and  Fugue  .  , 
Water-Nun*,  ....... 

Nocturne,  F  minor  

PcJotuusa,  Op.  22   astasia. 

In  each  and  every  selection  his  technique  was  almost  ab- 
solutely fsalliess:  but  his  greatest  success  waa  In  the  Chopin 
Polonaise,  which  ha  pUyad  with  a  verve  and  dash  that  car- 
ried the  audience  by  storm.  To  me,  personally,  bis  most 
deuesrrtss  performance  was  that  of  Schubert's  lovely  song 
transcribed  by  Lint;  all  sorts  of  technical  impossibilities 
were  crowded  npon  and  raw  each  ether  with  reckless  prodi- 
gality, and  they  all  rolled  from  his  deft  fingers  without  the 
slightest  apparent  effort. 

1  regret  to  say  that  on  Wednesday,  Joeeffy  was  guilty  of 
the  musical  crime  of  introducing  certain  embellishments  of 
his  own  into  a  Chopin  Nocture*;  this  waa  most  unwise, 
and  it  is  to  be  hoped  that  tfaia  lapse  from  artistic  rectitude 
waa  only  sporadic  and  not  chronic 

On  Saturday  evening  (Dec.  29)  the  N.  T.  Philharmonic 
Society  gave  its  second  concert,  with  substantislly  tbe  same 
programme  as  that  so  ably  interpret*!  on  Tuesday  evening 
in  Itrooklvn.  Despite  the  itsriesneocy  of  the  weather  the 
bouse  was  an  excellent  one,  and  it  is  exceedingly  gratifying 
to  see  and  to  believe  that  this  old,  faithful,  and  valued 
organisation  is  regaining  Its  bold 


MUSICAL  CORRESPONDENCE. 
Xxw  York.  Dxx\  22.—  On  Tuesday  evening,  the  Brook- 
lyn PbUnarmouie  Society  gave  its  second  concert  with  the 
sppmded  programme:  - 

Overture,  "  Consecration  of  the  Hoase  "  .  .  BreMurea. 
Prelude,  Minuet  and  Fugue  (strings)    .    .    .  RnnJknld. 

fin*  Symphony.  B-Ast,  Op.  38  AewHssuw*. 

VcevpieJ.  a  Die  Meisteraiager  "  rVoewer. 

These  were  (lie  orchestral  numbers.  Mile.  Valleria  and 
Kg.  (islaeei  were  the  soloists.  The  Brooklyn  Academy 
holed  lovely,  aa  it  always  does  when  these  concerts  take 
piste.  Beds  of  flowers  were  to  be  seen  everywhere,  and  the 
rpaee  occupied  ordinarily  by  the  orchestra  —  immediately 
bsbw  tbe  level  of  the  stage  —  was  filled  with  magnificent 
other  plants-  The  board  of  dl- 
i  evidently  aimed  to  please  the  eye  as  well  sa  (he  ear, 
I  lueeesa  waa  very  great  in  either  direction.  Among 
rartesiee  extended  to  those  who  attend  the  It.  P.  S.'s 
it  the  gift  of  an  extended  analysis  of  the 
■Twpbiaiy  upon  the  evening's  programme:  each  person  Is 
presented  with  a  copy,  and  it' is  certainly  a  moil  creisid-rats 
Bad  thoughtful  art.  The  performance  was  an  excellent  one, 
srd  it  would  be  ilitHeull  to  itnsgine  anything  finer  than  the 
prseiaimi  and  unity  of  purpose  exhibited  by  this  trained 
kedy  of  skillful  and  intelligent  n 
andone,  nor  was  anything  done 
In  tbe  face  of  these  beta 
I  to  become  a 


J  A*.  &.  —  I  omitted  my  atu 
ing  of  special  interest  had  occurred  since  the  dale  of  my 
previous  ermroiuiication,  unlras  we  except  lbs  pcrtoniiaiire 
of  the  ifeettw*,  which  look  place  on  Saturday  evening,  be 
cemlier  27. 

Mapleson's  seasnci  is  now  over  and  it  seems  impossible  to 
aacerutu  whether  money  waa  made  or  lost  in  the  enterprise ; 
however,  it  seems  perfectly  safe  to  assume  that  no  colossal 
fortunes  bare  been  made-  New  Yorkers  «  perfectly  deal " 
on  tbe  opera,  but  have  alwaya  entertained  serious  objections 
to  paying  out  much  money  foe  the  gratification  of  their  teate. 
My  individual  opinion  is  that  operatic  artists  almost  invaria- 
bly receive  exorbitant  pay;  it  follows,  then,  that  when  a 
manager  expends  so  much  upon  his  stars,  be  has  Kills  left 
fur(hU chorus,  which  is  alwaya  made  a  scape  goat:  the  result 
is  that  lop-sided  and  poorly-bshneed  re|iersentstiona  are  the 
rale. 

And  now  for  (be  wonderful  Hungarian  —  Joseffy .  He 
has  played  in  some  five  concerts  and  three  matinees  since 
his  return,  and  (with  one  exception  I  be  haa  never  used  hut 
taw  different  programmes;  these  ha  haa  played  over  aad 
over  again,  and  people  sre  beginning  to  ask  what  it  all  means- 
It  probably  weald  not  be  far  from  the  truth  If  I  were  to  my 


251  ssid  a 

dainty  Marurka  In  A  minor  (from  (he  posthumous  Op.  08). 
And  so  ended  one  of  the  moat  delightful  concerts  which 

tToverfiJrn^  ^nd"th.  de.  ^Lm"^'8 th*"  '"'{ 
■Wight  with  which  the  artist  ms  received  most  bare  been 
most  gratifying  to  him.  A  ant's, 

Jax.  12.  The  Philharmonic  Club  gave  IU  third  concert 
on  Tor-day  evening,  January  6,  with  tbe  follow  rug  pro. 

P.  F.  Trio,  Op.  97  Aertorea. 

I  Adagietto  BltH. 

\  Schcrso  (Quartet,  K-flat)  Caerweeni. 

Duo,  Flute  and  Piano  »  , 

(Ml.  Dock  and  Mr.  Werner.) 

String  Quartet,  D  minor  Jfo. 

Tbe  evening  was  a  moat  stormy  and  unfavorable  one.  yet 
i  wry  gn.l  audience  as*  u  .lew*  in  t  bickering  Hail  lo  hear 
the  above  ic [ret ions.  M m  Anna  Bock,  a  young  pianist, 
took  the  piano  part  in  the  Beethoven  Trio,  aad  the  result  waa 
a  somewhat  tame  and  colorless  performance  of  that  lovely 
composition.  Tbe  joung  lady  plays  with  some  technical 
skill,  but  does  not  seem  to  possess  a  thoroughly  musical  or- 
gauiration ;  she  is  far  from  comprehending  the  real  musical 
significance  of  such  a  work  as  the  Trio.  She  appeared  to 
better  advantage  in  the  Schubert  Duo,  which  afforded  her 
the  opportunity  te  display  some  very  creditable  finger  -work. 

I  he  club  played  the  Moaart  Quartet  very  charmingly,  aad 
one  could  well  afford  to  forget  the  preceding  numbers  oa  tbe 
programme. 

On  Saturday  craning,  January  10,  the  same  club  gave 
the  third  concert  of  its  Brooklyn  series  in  (be  Assembly 
of  the  Academy  of  Music.    I  give  you  the  initru- 


Ikttlnm. 
CArraa&mi. 


Sir.  Quartet,  Op.  7s,  E-flat 
Adsgistto  


.loarffy 


SKst  careful  and  am. 


nothing  was 
ild  not  bsve  I 
isc 


(rem  7\iu*wsia*rr,  snd  received  a 
recall.    His  repetition  of  tbc  I 


enviable  reputation  by  a 
of  the    Ahendslem  " 
hearty  and  deserved 
ice  waa  even  more 
In  tbe  next  eoocert 

b  totals*  Beta  at 

JoserTy  has  returned  to  our  city  and  was  to  bars  made  his 
at  I  bickering  Hall  on  Monday  evening  last 
.1111:  but  a  severe  illness  made  it  impossible  for  him  to 
I  his  enragcmenl.  snd  therefore  tbe  concert  failed  lo 
take  place.  On  Wednesday  afternoon,  however,  be  man- 
aged ^'sgaiitst  his  physician's  advice)  to  get  to  (Tuckering 
Hall  aad  lo  perform  In  a  matinee  previously  announced  for 
thai  date.  His  programme  included  many  well  known 
reeno-fce-te  weeks  among  which  were  the  Sonata.  Op.  M, 
by  Beethoven  |  a  Nocturne  by  Chopin  (Op.  3S,  No.  1 ) ;  three 


that  the  gist  of  the  matter  is  precisely  sa  follows 
made  a  contract  lo  play  through  the  entire  musics 
for  a  staled  sum;  he  can,  if  necessary,  be  compelled  to  play 
six  times  each  week;  since  his  arrival  in  America  be  has 
made  the  discovery  that  be  is  a  sure  can!  to  draw  large 
bouses,  and  he  is  therefore  diasatiified  to  know  that  he  has 
sued  his  services  at  a  moderate  rale :  of  course  he  can  be 
forced  to  piny  (unless  physically  unable  to  do  so),  but  he  is 
under  no  obligation  lo  alter  hit  programmes:  consequently 
he  is  endeavoring  to  » frees*  out  "  his  managers  by  tiring 
mtt  the  public  with  the  set  selections  repealed  over  snd 
over.  Foe  iualaaee,  if  be  received  an  encore  be  would  in- 
variably respond  with  something  from  tkt  Uhtr  lim:  so  be 
never  forgot  himself  for  a  moment. 

By  some  process,  the  details  of  which  are  shrouded  In 
mystcrv,  a  cuenpromiss  was  effected  last  week,  and  on  Satur 
day  evening  sre  had  a  Chopin  night  with  tbe  following  pro- 


Sonata.  D  major.  Op.  18  

(Miss  Ida  MoUerbaoee  and  Mr.  Henry  Moltertuvner. ) 

Miss  Armenia  Henna  waa  tbe  soloist  of  the  evening,  and 
she  ooulriUited  greatly  to  the  success  of  the  entertain  merit 
by  bar  artistic  singing  of  some  old  Italian  songs,  together 
with  one  by  Cmwchnssnn  and  one  by  Kobert  Franx,  The 
Beethoven  Quartet  was  very  carefully  played,  but  failed  la 
make  any  strong  impression  upon  the  audience,  fur  the  rea- 
son that  II  requires  a  very  thorough  musical  education  to 
comprehend  the  authors  Ulletltioo.  The  Blcet  Adagietto, 
as  well  as  the  Ckerubuil  Sc' 
and  well  merited  an  encore, 
receive.  *  ' 

Rubiiistsiii-s  noble  Sonata  waa  Ml  piece  of  the  ( 
and  waa  well  played  by  Mr.  MoUerhauer  (  cello),  aad  Msse 
Ida  Moileehauer  (piano);  this  young  lady  entered  into  the 
.  spirit  of  tbe  composition  with  real  musical  intelligence  and 
evident  feeling,  ssid  so  scored  a  very  cxredlcat 


in  spile 

The  sntsrlaiumeat  as  % 
id  seemed  to  be  sppsm 
S  sous)  two  hundred  and 


Concerto,  E 
Corsrerto,  f 


(Orchestra  ; 


B'eAer. 
CAonv'a. 

C'ifyJia. 


It  bas  never  been  my  fortune  to  hear  so  exquisite  a  ren- 
dering of  the  lovely  E  minor:  it  was  poetry  embodied,  snd 
tbe  imagination  falls  to  grasp  the  Idea  that  a  oiofl  perfect 
performance  (in  every  sense)  could  be  even  possible.  As  an 
interpreter  of  the  subtle  shades  of  meaning  with  which  Cho- 
pin's works  are  so  filled,  JcawrTy  Is  simply  peerless. 

I  ought  to  mention  that  my  commendation  ceases  at  a  I 
point  some  twenty  or  thirty  ban  before  the  dose  of  the  third  | 
movement.    The  pianist  essayed  to  sulwtitute  octaves  for 

diritsrtcrie  point  of  the  lloodo.  In  tbe  first  peace  he  wss 
utterly  sHlhout  excuse  In  daring  to  do  anything  of  Use  sort, 
and  in  the  second  place  the  octaves  were  ao  hunglingly  done, 
and  so  many  false  notes  were  struck  that  U 


of  a  few  blemishes  snd  crudities, 
whole  was  a  very  enjoyable  a 
dated  by  a  very  attentive  audit 
fifty  persons. 

StnduMcb's  Italian  Opera  Company  will  open  at  Booth's 
Theatre  on  Monday  evening,  January  HI,  with  -  Aide  ;  " 
Mile.  Singer,  Mile.  Bekxra  (who  waa  here  three  years  ago) 
Signer  Stocti,  and  Monsieur  ('sarrlmary  will  be  the  bright 
particular  stars,  and  everything  is  to  be  done  in  the  beat 
utterly  regard  leas  of  expense,"  Asuuca. 


Balttmohc,  Jaw.  12  The  eld  year  waa  closed  In  a 

very  sgreeafde  manner  by  the  opening  of  the  We 
Club,  In  its  newly  erected  ball,  Ilecember  30.  The 
of  which  I  have  spoken  in  a  denier  letter,  produced  Uede'e 
••  Eli-King's  Daughter"  and  a  short  chorus  by  Mebdrksubn. 
Tbe  socisty  bare  since  cotinieiieed  practicing  Handel's 
M  Alexander's  Feat  " 

The  ninth  and  tenth  students'  eawMarte  at  the 
Conservatory  presented  tbe  following  programmes  :  — 

Ninth  Concert,  .'an nary  3. 
String  Quartet,  B  flat.    Work  71.    No.  I.    .    .  Ilnydm. 

(Messrs.  ABen.  Sohsetrr,  tiilwon.  and  Jaiegniekci.) 
Songs,  with  piano  :   -  To  Clos,"  a  The  VMat," 

"Lullaby"  .Vnavri. 

(Miss  Sallie  Murdoch,  ex-student  of  the  Cniserrstory.) 

a.  Impromptu  C  minor.  Work  9a  For  piano  .  Sclimttri. 
(Miss  Esther  Murdoch,  ex  student  of  tbe  Conserv- 
atory, second  year. ) 

b.  Song,  with  piano,  needs  from  Shakespeare's 

o  Cyraheline "  SrAwfor/ 

(Miss  Sallae  Murdoch,  ex-stiideni  of  the  Conierratory . ) 
Piano-trio,  II  fiat.   No.  «.  Work  97.    For  piano, 

violin,  and  vioseiiceilo  Aeeuoren. 

(Mrs.  Isabel  Dobbin,  ei  student  and  member  of  the 
Conservatory,  Messrs.  Eineke  and  Jungnickel  ) 


Tenth  (  Oncert,  January  10. 
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tended  by  a  fairly  sited  audience,  who 
km  enthusiasm  over  the  following  pro- 


Variation*  fV-TKase.  MtndttmAu. 

(Mitt  Utile  Ihhdioater  ) 
"Ut  uw  dream  again,"  •«■  "  1T>«  l<«"t  Chord," 

eung  by  Mia  lime  Krweger  .  •S«uV'«.m. 

Dr.  Snllhw,  who  bmi  bem  io  IhuXiinor*  for  •trend  da}*, 
m  present  at  the  tatter  concert,  uid  the  tongs  were  given 
a*  *  compliment  Io  the  popular  "  Pinafore  "  composer.  'Dm 
••  Welcome  Concert"  to  llie  doctor,  glreo  on  Thursday,  the 
8th  Inst.,  w 
erioeed  mot 
gramme:  — 

Unit  to  Shakmnean'a  pity,  "The  Tempest:  "  Introdae- 
tioo;  the  Menu;  prtlsldw  to  third  act;  lsusquet  dame; 
overture  to  the  fourth  act.  Sousjs,  with  piano:  "  Hie 
Sedoc'i  Grave,"  hjr  Mr.  W.  a  lower:  "St.  A«iic- 
Eve,"  with  piano,  and  organ  aceoeupaulmtnl,  by  Mitt 
Kdith  Abetl  Arthur  SuUionn. 

Choral,  ••  A  Dahlia,"  from  "The  Mount  of  Olivet" 

Muiie  to  SheJmeeare't  *'  Merehsm  of  Venice: "  Ititroduc- 
tiou;  trneradw;  bonrree;  Rrsceful  dance ;  lake;  final*. 
Song*,  with  piano:  "Tbe  Snow  Lint  White,''  Sir.  W.  C. 
Tower;  «  The  Loot  Chord,"  Mi-  Kdith  Abell.  Overture 
dl  Ualls  *lrtauc  Sawran. 

Chora*.  "Mail,  Urigfat  Abode,"  from  the  opera  7W 
•stater  Ricluinl  Waijnir. 

The  orchestra  rwtitted  of  al»ui  forty-five  perforniera, 
eontpoted  for  the  most  part  of  the  IVabody  orchestra,  and 
the  ehorin  contained  about  two  hundred  and  fifty  voices. 
Both  bad  been  rthearaed  under  Mr.  Hamerik  for  several 
weeks  previous  to  the  ecueett,  to  that  Dr.  Sullivan  found 
everything  cut  and  dried. 

The  moat  aettiCtciory  of  SulUvsu'a  wlrctlorit  |wfoni«l 
at  tbia  ooncert,  in  Ilia  bou.Ue  nt*»iu.i  of  yoor  eorrespuidriit, 
b  the  music  to  Sbakeapaara'a  TtmptH,  which  luuat  be  won. 
dcrfufly  eaVotin  when  produced  in  cvuineetion  with  the 
pier.  The  Mtrckami  of  Vauca  music,  with  tbe  ejEtcption 
of  tbe  /fewrrec,  which  it  rpjile  interestiiie;.  toands  loo  much 
like  Oflrnbaeh  and  Straus*  to  suggest  Sbslurtprare.  Neither 
don  the  ••  Overture  di  Uallo  "  preteut  any  aperial  feature*  of 
intereat.  In  abort.  Die  atamtlona  ruade  for  that  ooiKert  arein 
to  ahow  that  Or.  Sullivan  b  a  leader  well  acquainted  with 
the  orchestral  requirement*  of  tbe  stage  and  the  taatc  of 
tbe  irrnenl  lliratre-golng  puhlic. 

It/girding  the  Symphony  Concert*,  the  public  it  more  in 
the  dark  than  «<r.  Tbe  question  it  evidently  one  of  dol- 
Ian  and  cent*. 

-  Wo  da  niclil  Uat,  Herr  Organl*!, 
Ua  tehweh.-cu  *&.  FMen," 
mvv  the  tirrman. 

Vluiical  iulcrett  will  be  a'worhed  nrit  week  by  the  opera, 
which  promise,  .it  evening  |icrfuriaAjifle*  aii.1  one  matin***. 
Tlie  operas  announced  are  Sotmn,  Cornice,  //tuyuenuU. 

,  .V.ynon,  /.«^w,«id  ^ri^ai.    C.  V. 


her  etetntion  H  very  artitlic.  TKere  it  a  Urh  of  warmth 
in  her  nprMtlon.  Uit,  doubtltm,  that  It  owltij;  to  the  ouabty 
of  her  vocal  orjan,  which  it  Aute-like  in  bin*.  Hie  plajiug 
of  Mr.  Reniwjel,  the  pianiat,  waa  diaappointing  to  loaiiv  of 
our  muaietana.  Hit  nuniben  were  brilliant  taleetioiu  Irnm 
Chopin,  Linet,  and  Tausw;.  ajid  perfaapt  only  calewialed  to 
•how  the  virtnato  tide  of  playing:  and  that  alone  it  a  poor 
criterion  for  a  eompreheuHre  judgment. 

Herr  Adaanowtlti,  the  vioiinul,  haa  a  good  but  amall  tone- 
He  ptayed  very  phtamnlly,  and  above  all,  good  miuie. 

Mr.  Knclwr,  the  ^oelloiat,  won  recognition  from  the  audi- 
ence, and  may  be  termed  a  good,  although  not  great,  player. 
Stg.  r'erranlt  aang  hit  loutieal  nonaenat  with  tbe  tame  aperit 
and  humor  at  of  old,  and  teeeoa  able  to  win  the  entheMkatk 
appbMiM  of  an  andinuot  with  hit  time- worn  tonga,  jaat  at 
w.U  at  In  bla  niore  youthful  daya. 

Xett  week  comrt  the  Miplraoo  Opera  Company.  Ikfnre 
ckelug  my  letter  I  would  detire  to  call  tbe  attention  of  the 
readert  of  the  JcKluxiu  toa  rmitrkjdae  book  that  bat  jnat 
niade  ita  appearanre  bi  Ht  r-jigbth  drat,  u  Ilecel'i  l*hilua- 
ophy  of  Art,"  trtiubUed  by  \V.  M.  DryanU    11m  general 
.  derelopment  of  art,  at  thtu  unfolded  by  Hegel,  pretnutt  a 
|  unity  of  Idea  that  b  remarknbla,  wbai  we  reflect  on  IL  Mr. 
iiryant  bai  done  a  good  work,  for  which  the  lovrra  of  art 
thuuld  be  thankfid.    In  bit  introductory  eatay  be  treata  of 
mutie,  and  bit  aUtemeuU  regardliig  lit  oonttntt  and  aim 
are  the  niott  compreheiitive  1  have  ever  read.    The  unfold- 
J  inr^of  tlie  idea  in  inuaio  Ivat  been  a  awtyeet  which  the  logical 
j  mtud  haa  hoeii  alnw  to  eontidcr,  mid  it  b  moat  encouraging 
to  obterve  that  philuvipben  are  at  hut  realuung  that  in  tlie 
unity  of  the  Beautiful  Ihb  art  Nb  an  hoonrcd  jibco.  For, 
at  Mr.  Iiryant  obaerrm,  "  Mutic  appeab  to  the  organ  of 
V,  a  wrote  more  utelleetual,  more  tplrlttttl,Jhtn  vwloi, 


bvdy  mnaicat  aniotrart.  The  celebrated  old  Court  Chapd- 
maiter,  under  whom  Beetlioven,  abo,  transiently  eUnhcd, 
without  Icaruing  aitythiug,  waa  fur  a  •hurt  lime  Scbuberl'i 
matter  for  cumputition.  Lrooruire  and  cmuuiDy  have 
(•reatly  wrmu;ed  him  (••  It  it  true  that  yon  poboned  He- 
art '/  '•  Ihwiui  mlud  hbn  very  naively  i;  but  be  at  Intt  dr. 
trrvet  the  credit  of  tcakmaly  and  unerthahly  iiiteretting  lofn- 
arlf  in  yoiiug  talent,  lie  waa,  il  b  true,  far  advaiiced  in  yam 
when  8ol>ubert  went  le  blm  for  inttruction,  mid,  WNetuw, 
aa  a  geuuiua  Italian,  not  at  all  fitted  to  understand,  lar  km 
w  direct.  Sebuhert  t  ubnt.  The  description!  "  Pupil  of 
Herr  ilbJbfi,'*  on  the  titkt-page,  b  aa  evidence  of  pleating 
modetty.  The  opera  m  composed  in  18U,  that  it,  b 
Sehubert't  wrnnitMntb  year.  The  nuuiagemeM  of  tin 
Komitcbe  (I per  hi  the  Schotteuring  at  one  time  eouteu* 
siated  bringing  U  out,  at  it  bad  never  beau  performed. 
Bat  the  plan  appear*  to  hare  been  wrecked  on  Koteebut  t 
absurd  libretto,  which  works  up  what  b  certainly  the  njusl 
diiagrcaabb  of  all  kinds  of  comicality,  namely,  ll»t  which  it 
Inseparable  from  dread  and  burror.  Tbe  knight,  Oiwaut. 
hit  bride,  and  hb  tervant  go  through  the  meet  fearful 
wdreulurea  with  tpirita  in  tlie  enchanted  castle;  they  art 
dragged  by  persons  drettcd  up  iu  various  dbgubrt  thrrjnrb 
every  conceit  able  kind  of  tvflering  and  danger,  being  uanJiy 
conducted  *>wn  to  the  icaflhld !  When,  at  the  tomtnsod  of 
tbe  executioner,  they  have  already  bud  their  heads  upon  tbt 
block  and  bill  each  other  forever  carewell,  tbe  owner  of  the 
eaatje  sppesrt  ami  informs  the  poor  wrctciwrt,  who  have  beta 
almost  frightened  to  death  daring  two  actt  and  a  half,  that 
it  wot  all  a  Iota,  which  be  haa  carried  not  by  the  .id  of  ma. 
ehlnery  and  aervanU  in  disguise.  Ituitead  of  giving  tbt 
playful  neraoiasje  a  good  cudgeling,  those  who  are  thus  en- 
lightened are  much  moved,  and  thank  him.  I  be  theatrical 
public  of  the  present  day  would  trsreely  corakler  it  aeras- 


|  ing  to  tee 
m  on,  and 


thru  be  mfoimed  at 


the  very  end  I 


MUSICAL  INTELLIGENCE. 

Salkm,  M.tan- —  (Jade't  (l-oavrfrrt,  with  aome  choice 
•ones  and  gbm,  waa  performed  by  the  Salein  Schubert  Club, 
W.  J.  Winch.  Director,  at  Hummer  Hall,  IVjeemler  SO. 

were:  Mbt tiara  I.  rjniho,  ■tprano,  Dr.  8.  W. 
and  Mr.  Clarence  K.  Hay. 


iety  was  a  piece  of  stupidity.  Now,  we  cannot  atrip  tbt 
book  orTa  complete  operatic  score,  aa  we  take  ocTa  cnat  asd 
have  a  new  one  nnde.    Our  witty  friend,  tinuntjean.  bat, 


CmcAnn,  J  ax.  10. —  Sinee  my  hut  comniunieation  to 
the  JotinxAL  there  b«  been  a  little  cshii  in  mtutcal  en- 
tertainments- There  waa,  however,  a  ptrfornnuice  of  the 
Mtuink  directly  slier  Christmas,  by  the  Apollo  Cub,  when 
they  presented  the  rVntoin  old  oratorio,  with  the  following 
aetbtanee:  Mba  Mary  I-.  Turner,  suewnno;  Mrs.  O.  K. 
Johnson,  ooutralto;  Dr.  C.  T.  Barnes,  tenor,  and  Mr.  J. 
V.  Kudolplwen  bast,  t'ufortunatrly  we  hare  no  brge  choral 
orgaaiestion  in  t'hioago.  There  are  a  number  of  aocietin 
tliat  contmn  a  handred  or  a  hundred  and  flrty  voices  each, 
and  they  gi*w  very  interesting  entrrtalnmeiitt-  Hut  for  a 
severe  work,  like  thb  matter  creatiou  of  tlsndel.  a  very  large 
and  well-drilled  chonia  seems  neorssnry.  If  musical  jeahnjty 
could  only  give  way  to  •  real  fore  lor  art,  all  the  societies 
■night  I*  induced  to  unite  and  give  a  perfornouire  of  tit  .Vrt- 
unk,  worthy  of  tbe  uiatie.  Some  time  lu  the  near  future  we 
trout  that  this  nrty  be  brought  about.  The  Apollo  tlub 
ting  Ibiely  and  gave  the  uralorin  as  well  aa  we  rnuld  n 
pert,  rouaderiiig  the  suall  ntimlsrr  of  voice*.  Hie  orches- 
tra waa  Istnily  adequate,  but  wv  have  much  pnqjrem  to 
f  in  thb  regard  l«*forr  we  may  eipert  finished  perf->nn- 
Of  the  tofobu  Mr,  Kiidnlphsrn  was  the  most  at 
in  oratorio  music,  although  Mrs.  Johnson  and  Mbt 
Turner  sang  with  much  Cnling 

<hi  the  evening  of  Jsnwary  2.  Mr.  Henry  lj.  Hanchetl, 
of  lioston,  gave  a  piano-furte  recital  at  llmbey  Hsll.  Hit 
prograninie  was  devoted  to  modem  music,  aim  hardly  ar- 
tist*: iu  arrangement,  if  a  progrrttJvt  onlte  toward  a  ellmai 
waa  the  tbuiigbt  of  the  arranger.  There  were  many  points 
In  bis  playing  that  were  quite  ei^joyidde,  and  he  waa  sincere 
in  hu  work.  Then)  was  a  sameness  about  hit  interpreta- 
tions that  seemed  to  indicau.  that  be  baa  yet  to  lieconie  free 
from  the  inAarim  of  htt  leweliert  and  mark  out  a  dbtuiet 
path  Ke  blnuwsf.  lie  has  the  technique  and  the  taVnt  for 
tlin,  and  will  doubtless  roach  a  higher  position  when  he  ar- 


Nkw  Ton*  —  Mr-  Juliut  fclchlierg't 
a  concert  bi  Clibkering  Hall,  a  few  weeks  since,  which  de- 
lighted a  svlrct  and  cfitusl  audience,  largely  oompuaed  of 
vi>  >tln  u*sehors  and  amateur*.  The  7'rsfauw  tpeakt  of  their 
prritirmanpc  and  their  training  in  the  highest  terms;  and 
Mintlirr  peprr  arknowkalves:  ••  Boston  hat  given  ut  In  tlib 
•ometlih.g  that  New  Vork  camwt  match."  We  believe  thb 
it  tlie  ouly  vloilli  school  hi  America,  and  it  will  anon  furnish 
fresh  and  well  trained  musicians  fur  our  orchestra*  and  quar- 
tet parties.  It  was  only  yesterday  that  tome  of  Mr.  Kkh- 
herg-t  pupllt  (young  Indie.  I  as  me  to  ut  to  burrow  lis.  string 
pant  of  some  of  Haydn'*  Symphonic*,  which  they  propone 
to  practice  with  eeveral  on  a  pari, 

PiiltAiiKt-nilA.  — The  rooms  of  the  School  of  Vocal 
Art,  HOT,  Walnut  Street,  were  crowded  to  oierftowinR  I  set 
evening  by  an  audience  amenilded  to  witness  the  stcoiid  per- 
forvnanne  by  the  puplb  of  Auher'e  M"»on  irmi  />mHc- 
tmitt.  The  opera  waa  adiniraldy  sung  throughont,  iasth 
the  niot  and  cboruset  •bowing  a  marked  general  Improve- 
ment on  Uie  part  of  the  pupils.  Much  allowance  b  nreet. 
ewtly  doe  for  the  aniatenr  character  of  the  patforrncn  tml 
the  limited  stage  Rpare  and  *ppliu*ee*  for  aeenic  and  dra- 
niatlc  eflVet.  Uut  ihere  Wat  much  real  neeUence  in  the 
style  and  precision  with  wfabfa  tbe  whole  work  was  done, 
loth  ladlet  and  gentlemen  entering  Into  the  spirit  of  tbe  ftnc 
with  Intellicent  appreciation  and  correct  execu- 
formniices  of  the  School  of  Vocal 


titf.  for  tlie  rsprtcwut  myMiflcation  by  machinery,  and  a.  ot, 
a  dnrvrii,  wbich  b,  at  any  rate,  a  more  natural  snd  ante 
poetic  motive.  Whether  modi  it  gained  by  Ihb  lor  stare 
purpose*  we  caniiot  lev.  ^irle  bv  tide  with  a  great  deal 
that  is  animated  and  unimportant  in  Schubert',  score,  *• 
have  cxuue  ucmtt  to  much  that  b  dellghtfol.  to  much  that  b 
truly  Schnbertuui  for  ita  mdodie  frcabnem  and  insried 
character,  that  the  Idea  of  a  etas*  performance  does  not 
rceJly  strike  ns  aa  a*  very  hsxsrdous.  Vi'ith  l>tt  Trv/tu 
LuDK^Um,  our  nnumgen  would,  at  all  event*,  not  tew 
mora  trouble  and  earn  mora  diaappoinlment  tluui  with  many 
id  their  other  noreilies.  Only  a  few  wonts  abont  the  otrr- 
turvt,  whicli  llrrr  Kroner,  the  director,  Introduced  tonal 
the  last  Society  Concert,  A  well-nigh  violent  drsiuatia 
vwiu  runt  through  It.    We  ask  ourselves  whence  the  tuubg 


obtained 

blood  curdle,  at  a  liner  when  there  was  no  /oust  |,y  S|iohr, 
and  no  /to  AnwoAsUr.  The  incbive  dhuooanrs  with 
which  tlie  overture  begin*  ao  uuntaly,  the 


tducalional  featuiwof  Msdaa 


compreition  ^ 
lion.  Thee*  operatic  | 
jVrt  are  designed  purely 
Seller',  system,  and  their  improving  effect,  are  plainly  per- 
ceptible in  many  of  tbe  pupib.  in  their  incrnvwd  co.i6d.nce 
and  dramatic  treatment  of  oprratk  music.  The  Af..»w  »*rf 
/-netrou'M  was  tlie  l«t  of  the  eerie*  of  opens  that  hat* 


been  given,  and  relli 
Anttenin,  J«m.  i.   

Mat.  Wm.  H.  Siirnwn..ii.  trim  hod  been  announced 
to  play  tbe  (j-ma}nr  Concerto  of  litetlioten,  and  the  Kan- 
table  by  Schumann  lu  the  Harvard  Symphony  Concert,  thb 
week,  waa  prevented  by  m  severe  epnsln  of  bb  right  foot. 
Mr.  Sherwood  will  play  in  one  of  tint  later  coneerta,  making 
his  Drat  public  appearance  here  tlib  winter. 

In  the  fourth  concert,  Jaimtry  S»,  Mr  Chadwbk'a  -  ICip 
van  Wiiftb  "  tlvrrtora  will  Is*  repeated;  MeiMlebnobir* 
Scotch"  Symphony  and  an  Kntr'acte  from  Chrritbini't 


"Scotch"  Symphony  and  an  Entr'acte  from  f 
mil  l«  plajedt  M«  Winant  will 

llwr.  will  he  a  (  Coevto,  either  for  tbe  vfoliu  or 


irtto 


Uie  pit 


rrfttnnurrm 


itnm  Ui*  irlVrtiir*  liile,  Mpait  Crom  mny  eslrrvial  inflikeiirvn 
At  C«i4f«l  Mimic  list!  wt  h«««  M  iwv  evuettt*  l.j  ,M.- 
Knmt*  Ihiir-i-y  tuul  UotupkUiT,  uvArw  tbt)  nmM^iiMiit  uf 
Mr.  G«*>  H.  1 'jiryrt»U!T.  TH*  protamines  worm  An  itn- 
pruirmnit  iijhir  lhoae  aistfrwl  t»j  tbe  r*tti  f"»nfuiiiritic»ji,  mad 
CkantutttMl  foiiw  mil*  pKMl  ib n tie.  %iuu  "lliujil.T  n»»H  with 
ft  trartii  rwo^iiiou,  wjr  nainlatr  tl»t  die  -au^  twing 
irTW<#d  with  ftfiplaaw,  mkI  brr  fii*c  miufpux  f>\n**>*\  horbi*xe 
t  grwilly.    H«r  volar  i*u*m  iu  ttnl-hkc  tiftits  fti.d 


Vih*sa— Ihm  writca  l>r.  lltnlM  lo  tb«  A"*-**  Fnie 
Pit  me » it*  I>twiil»w:  "  D**  Ttu/,U  Liut*chl«*A,  •  utunil 
m**f*-«  o^trw  in  Ibrw  icU,  by  KrAaebnr.  'the  muiic  in  by 
KrftOft  Jyrtjttlhrn,  M.  I*  ♦  p»|»il  Hnr  Sailer i.  Imperial  uiri 
Ki^nl  Court  (_)m|K.lroa»t*r  in  VicniM."*  HmcU  »  llie  ti'Je- 
of/.Scli«t  »rtt'»  -Mtot?i»|t-ilr  i-r*rft  *«»iv,  now  tn  Uio  pr-» 
Mfioii  of  Uie  {^milfwft  Aiuw  toii  Aaivki,  oae  o4  iwr  6rU 


uUcnowlisie  Bhmai#ot  with  *.f*/i-r»  (»). 
luoat  ft  pr*mfiUiiMii4  of  ttw  f-.vryaiuh4  oTcriara),  umI  Umn 
tit*  nirptinng  *mplojanent  cd  the  thm  tnmfoooet,  —  all  LW 
•my  uo  eioewlrd  tn  tJie  t>r»Uti7  ofovr  riMst  ntodrrn  opanek 
n-uaic,  hut  i«  •oincthiDg  wxiiulrrfiij  in  Ui*  •evmleto  rr+i  aid 
"  (Hipiluf  H«t  Salicri,  IiDpert-I  uid  HojiJ  ('oani^»W.nw- 

t#T."  —  Til*  IIAS(  \litC*  WM  a  rUhaff  t<J4t^C}T.ll^MIIlprj*iUM 

by  Herfcrck,  Ajcd/wnJ  iVri</*rn,  the  \mmI  \*  fvtr  tm»Utcitd  Jkiia* 
•elf.  A  inftAtrr  of  wtwrmu  caVirai  writing  aitd  cofebii* 
■wfoniig,  be  lifta  firck«d  -ml  thit  writ*  of  iiiu*»irftl  jjiclavea 
with  jilf  ?tnt»5,  iijtrrwlltig  tfjociin.  Aa  ft  wliolr,  hivimrf. 
Ui*  wi.fk  it  dcilcici.t  iu  ^.iviiieinn;  powrr,  Aa  a  ■rria*  rt 
tfaiiU  tlie  howi^iiatvvMHMa  wliicb  would  tsuiia  ua  iv  farl 
that  Urn  aqianiie  |ii*apr«  itavtorftlty  l-t4uiig  to  e*dh  otivr. 
uid  are  oritajiiniJl)  deielnrprd*  Matt  c4  ib*  c^iiracU  &m1 
fi1rft*  rfti>gv*i  tu  aiKTX*u*iti  atrike  im  a*  far  *Vt4^e*Hi  auti 
•pri.i^inir  iri-TTi  a  |alp»li(e  rtr«ii*t»  aftrr  tlw  **  pmtiml." 
I'lYiiridttatlixi  t*  tcry  »j>pareiit  in  tin?  •'  Trauh*v  Kn^teat,*' 
ait  ftttciu|>t  to  rvpnxMiuce  Stenw'a  aciitlomiiftt  burner,  or  tb« 
luiiiior  i-T  Shaarttpearv'a  clowiia.  I*H  any  oti«  conipuv 
witb  UiU  i-ifldt  ScburnLwifi 'i  *•  Am-rr  IN-tcr,"  arhicb  rtniara 
ariih  aucb  truth  utd  •irupKdty  a  ainiilar  nitud  fWiin-*. 
TH*  mvuya*  •nitting,  too,  of  th*  wtu4e,  Uae  almr  dyini*  av*r 
of  the-  two  utropfaea  anrvn  by  the  w»tcbituui,  wbooi  Uerbedc 
p9*U  s&nrt  lu  Uie  middle  and  tbe*i  at  the  back  of  the  ttm> 
<rrt  room,  ia  ooneei*«d  thefttncmlly  raU»nr  than  anttuoaUr. 
llul  the  UiCerxled  ctTi-ci  tif  lhi»  new  device  ia  not  atid^neJ  iu 
tbe  rooiicfrt-nioin ;  tit*  piere  aoanda  flat  and  aaaahtlWu-ry, 
alrnoat  like  a  disappoint***!  *tapectftiJua.  The  uleftirtiU  cho 
ruara  l»i  the  work  bad  bm  wry  rarifuUy  atudird,  aoj  wen 
•scented  by  the  Vocal  Aaaocirvtitio  with  drllcate  iiaeKjr  of 
Unlit  ftitd  thftd*.  Herr  Wahrr  ua\%  in  a»  eac«eiaJ)y  bawti- 
ful  iikaiiner  Pyhvlea*  air  fmcn  <tlitrk>  JjJtiytitvt.  Bat, 
bad  Iw  beeti  the  (jrtrk  ISIailei  liimaelf,  with  Ctmtln,  in 
Ae«h  ftiid  IJood,  by  bia  aide,  the  air  cm^bt  noC  on  any  mc- 
coumt,  to  hare  been  repeated,  cunsklerhift;  Uie  tarroidftljl*- 
length  of  Uie  Ctfucwtv  N>nta  <•<*  Uw  baicbea  wen  nhrmdy 
ctutity,  witb  lirahina*  I'ianodarte  ("ani-rrto  and  the  whole 
«f  MemWIvaubiri  ttrt$tut  fraRiiwiit  itiD  to  t»  jwrVaed ! 
\V«  hftve  beard  Mine.  Totii  tUa^  who  waa  art  down  Ux 
it,  |»Uy  tbe  I'UootVuie  (  Wforrto  iar  \*4Ur  on  pmkwj* 
Knc Attn  ll.i*ftU<-K. 
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Musical  STtififtcuctioii. 


jy/f.  CHAS.  R.  ADAMS 

Wit  receive  roeallett  to  prepare  tor  Concert,  OrtHorio,  and 
Qjcn;  also  pupils  (nf  Uie  cultivation  of  the  voice.  Special 
inuM  pvvo  to  tknse  who  with  to  reereare  t°r  tit*  operatic 
it  144  Tn»0>T  St»«»t,  Second  Floor.  Boston.  


gUGE.VE  TtfA  VEJt'S  STUDIO, 


FOR  ORGANISTS  AND  VOCALISTS. 
i«s  Tmmokt,  W«T  STiCtT. 

ReceptuMi  Half  Ko«in  at  t»  atal  j 


fHARLES  N.  ALL  Eft, 
L-  vini.i> 


VIOLINIST, 
pupil*  far  tnstneeiion  on  Use  Yiolia.   At»o  tor  ictm. 
lrasoas  ( Piano  and  Violin)  foe  the  snjdr  oC  ensemble 
plrrini   Address  can  ot  O  Dirsow  ft  Cu,  Boston 

TfgTiPjLL/AM  K  APTHORP, 

m  Teacher  of  the 

HANO-rORTK,  HARMONV.  nxD  COUNTERPOINT. 

Address,  No  •  Ore  Cux.r  (or!  Brimaia  S«-l>  Bo«tok. 
£■  £.  CAPEft, 

TEACHER  Or^UNO^  "ORGAN.  AND  HARMONY, 

Oreeoiatat  ij6Ta«m»rr  St.. 

Houti  St.  Cmweck.  At  Mean-  Chidsrrine:  *  Sou*. 

"MADAME  CAPPIANI, 

(Lata  Friwa  Donna  3  *  La  Scab,"  in  Milan,  and  ia  the 
,  Houses  ot  Europe!, 


RECEIVES  PUPILS- FOR  VOCAL  CULTURE 
At  No.  +,  Wi.t, 


y  y.  curribr, 

1  •  TEACHER  OF  PIANO-FORTE, 


BOSTON. 


\fISS  UNDERWOOD 

WILL  RESUME  PIANO  LESSONS 
September  loth,  at  her  room  lr>  Lawkknc*  Biiummo, 
No.  i4q  (*)  TaaxowT  St»«1t,  Bovrox. 
Arvlicat'oms  ntcewrf  dally,  from  to  a.  sr.  to  is  m. 


If  L  WHITNEY, 

(Over  Rissscll'a  Music  SiweV 

TeacMtr  of  tkt  Porpora,  or  Old  Italian  School 
of  Singing. 

PrnfH  #/  CtrrrtK,  AMkmrtn,  Hmn.  Arnt.lt  sane*  Hottt. 

Piiral*  instruction  a  sneoally.    data  Intra*  given  if  ■ 

Mr.  Whitney  hat  had  laree  experience  as 
veolions,  Sncieires,  and  Churcl,  (liars,  and 
neora  in  these  departments  of  vocal  art. 


^JYRON  W.  WHITNEY, 

For  ORATORIO,  OPKRA,  and 
Perroaacat  address. 

No.  a  Ai.uto«  Smear.  Borttim. 


5  B.  WHITNEY, 

ORGAN,  PI  A  NO-FORTE,  AND  HARMONY. 
tt$  TaaMolrT  .Vraearr,  RoarcM. 


f,f/ILLlA.V  J.  WINCH, 

149  fA)  Tremont  Stseet, 

BOSTON,  MASS. 


ttfft.  ARTHUR  FOOTE,  IHamo-fone  Tucker, 
■49  Tmnont  SItmi,  Bovtiin. 

J^rYwILLIAM  CARRE  TT, 

VOCAL  CULTURE, 

No.  7  Faaaa-UM  Sqciaex,  Dot  Ton. 

MR.  JUNIUS  W.  HILL  (Uipek,  .*»  to 
m  PIANO,  THEORY.  AND  ENSEMBLE  LESSONS. 
Mime  Rook  »t  !»  TeeraaVT  Si.ut. 

Mi  Hiu.  U  assessed  In  tus  EneecnMe  Leeenaa'lor  Piano,  Via- 
ea,ead  Cello,  be  Meaen.  C-  N.  Ana*  a  " 


H/AT.  CHARLES  R.  HA  YDEN, 

TKACHES  OF  SINGING, 
Hotvl  Peuiaat,  Boston,  Maaa. 


MR.  B.  J.  LANG'S  AHJrtit 

FOR  PIANOFORTE  LESSONS, 

CONCERT  ENGAGEMENTS 
la  to  care  of  Messrs.  CincKiatKC.  At  SoMfc, 
 BOSTON,  MASS. 


ETC 


DERXIIAKD  L1STEUANN 
Giiee  lastnicuoita  10 
ADVANCED  PUPILS  O.t  THE  V/OL/.Y. 
Aaana:  PalTartra'.  Mt>«c  SToaa.  „  W.«  St,  Bc«u,n. 


\JR.  JOHN  ORTH 

RKCF.IVES  PUPILS  on  the 
At  his  Meek  Roorae. 
No.  n  Wear  STaaarr,  Postcm,  over  Blgtlow,  Kenaartl  0  Co. 


QEORGE  L.  OSGOOD, 

•49  (»)  Taaatoerr 
CONCERT  SINGING,  ORATORIO,  AND  OPERA. 
Jt  C  D.  PA  RKER, 

Xl*  149  (A)  TlXMOKT  STEEET,  ROOM  43, 


GRJVST  PERABO, 

TEACHER  OF  THE  PI  A  SO, 
Address 

  CHICKERING  at  SONS,  BniTOll,  M»!-»- 


QARLYUi  PETERSILEA, 

CONCERT  PIANIST  AND  TEACHER. 
Address  PETERSI LEA'S  ACADEMY  OF  MUSIC. 

  tr>  »"p  t*i  Commtis  Avamnr,  Bo»T(.»,  Mm 

JlfR.  JOHN  A.  PRESTON. 

TEACHER  OP  THE  PIANO-FORTE, 
149  Fa}  TaattoMT  STaajtT,  Bostg 


MADAME  RUDERSDORFF, 
4"  jo  BOVLSTON  STREET,  BOSTON. 

Cp  to  May,  then  for  free  nanotha  at  her  country  rcaatence. 


y.  B.  SHARLAND, 

PIANO-FORTE,  VOCAL  CULTURE,  READY 
 READING  aod  CHORAL  CONDUCTING. 


lyiUIAM  II.  SHERWOOD, 

CONCERT  PIANIST, 
AND  Tit  ACM  ER  OF  THE  PIANO-FORTE, 


13;  TatatoMT 


Uaaa. 


Q  W.  SUMNER 

*   Will  he  at  his  room,  149  (a)  Tiomont  St,  Bostno,  ev 
■scaaon  ( Muodayt  cacepaed).  where  arrangeiueviu  for  PIANO- 


QARl. 


'.  ZEURAHN 


GIVES  LESSON'S  IN  SINGING  AND  HARMONY 
Address  care  of  D(Tft"jr*t  Muuc  STain, 
BOSTON,  MASS. 
Addreta,  it  KAinos  Sraaa-r.  Bo*?.""*.  M*fa. 
QERMANIA~BA~ND. 

As  a  Military  Band ,  Serena-le  Band,  Gntad  or  Sma.l 
Urchettra, 

Fur  Parades,  Conckkts,  Parties,  Wh'Iiincs, 
"  The  Geruan,"  and  all  occasions 

WHERE  MUSIC  IS  RffjUIRED. 


I  •  I  Military  Bead  JULIUS  r-  KICHI-ER. 

LKAOTM  (Orchestra  CARL  H.  EICHLER. 


W.  C.  NICHOLS,  . 
Owes  14-  (»)  TnationT,  toa.  Wasr  sVaarr, 


■TUNING   DEPARTMENT,  INSTITUTION 
FOR  THE  BUND, 

SOUTH  BOSTON,  MASS. 
PIANOS  CAREFULLY  TUNED  BY  EXPERIENCED 

AND  SKILFUL  WORKMEN. 
All  Orders  from  Boston  or  vicinity  rent  as  at-ove,  or  to  37  Avon 
SraaaT,  will  receive  presnpt  atlenluw. 

rgt  *f  *U  tkt  /*/ienai  siarw'  As 


t*7"*  Tkit  D*f*rtm*mt  As 
rav  t'rnfjk  J<AmA  </  fifttm. 
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MUSIC  LESSONS  FOR 


$15 


NEW  ENGLAND  CONSERVATORY, 
Mtrsar  Han..  Tha>  Larevet  Msalc  School  In  the  World 
Open  all  the  year.  74  errnnrn,  |:r«iit*~ir^    \nrl»  20.DO0  ,[U. 
denla  aince  t Situatioaa  secured  for  iis  era^uates.  I't* 
Proepecttih  addren    E.  TOUR  J  EE,  M  ihic  Hat  u  B-htoji 

NEW  ENOI.AND  )  Fvmiahes  and  (Us  sinatm. 

MIMCAL       j  Adoar^K^TfWRJEE. 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 


In  the  twenty-seven  years  since  It  began,  the  Journal  of  Music  has  gained  a  reputa- 
tion for  its  high  tone  ;  for  Ihe  independence  and  considerate  justice  of  its  criticism ;  for  the 
solid  value  of  its  contents,  — varied,  readable,  instructive;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make  the 
master  works  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
of  Musical  Art.    It  is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  home. 

///  canltnts  rtlale  mainly  lo  tkt  Art  of  Music,  out  with  occasional glancti  atth*  world 
of  art  and  polite  literature ;  including  from  time  to  time :  — 

i.  Critical  Reviews  of  Concerts,  Oratorios!,  Operas;  with  timely  analyses  of  the 
notable  works  performed,  accounts  of  their  composers,  etc. 
a.  Notices  of  K«rw  Muaio  published  at  home  and  abroad. 

3.  A  Summary  of  Slsnifleant  Musical  Newt,  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Correapondenoe  from  musical  persons  and  places. 

5.  Baaays  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 
ories ;  on  musical  education ;  on  music  in  its  moral,  social,  and  religious  bearings  ;  on 
music  in  the  Church,  the  Concert-Room,  the  Theatre,  the  Parlor,  and  the  Street 

6.  Translations  from  the  best  German  and  French  writers  upon  Music  and  Art 


a  great  variety  of  original  nutter,  as  much  room  as  possible  will  still  be  given 
:  always  valued  in  this  Journal,  namely,  the  bringing  together  of  important 
from  all  sources,  with  translations  of  notable  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc.  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  aesthetic,  stored  up  in  these  volumes,  has  been  and  is  a  help  to 
many  musical  inquirers,  —  a  library  in  itself. 

The  Journal,  is  issued  fortnightly  ;  price  of  subscription,  $2.50  per  year,  in  advance ; 
five  copies,  f  1 0.00  ;  ten  copies,  $ 20.00,  and  an  extra  copy  to  the  person  sending  the  < 

HOUGHTON,  OSGOOD  &  COMPANY,  Boston. 


OLUB  RATES  OF  DWIGHTS  JOURNAL  OF  MUSIO 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 

Dwight's  Journal  of  Music  and  »Th»  Atlantic  Monthly  #5.75  per  annum. 

Dwicin"s  Journal  or  Music  and  The  American  Architect  and  Buildinc 

News  8-00  **  « 

Dwight's  Journalof  Music  and  The  Boston  Medical  aj«d  Surgical  Journal  6^5  -  '• 

Dwight's  Journal  or  Music  and  The  Reporter  11.75  "  " 

Dwight's  Journal  of  Music  and  The  U.  S.  Official  Postal  Guide.  3.50  "  " 

•  The  Atlantic  fortroiU  of  LONGFELLOW,  Bryant,  Wiiittier,  Loweli,  and  Holmes  vtill  it  sent 
fir  $/.oo  raw*  oidititnal. 

C3T~  Specimen  ctfiei  of  Dwight's  Journal  of  Music  will  ie  stmt  tt  any  aJdrtu  m  ttpfHcatitn, 
The  Journal  is  fir  sale  at  Carl  Prueter's,  30  West  St.,  A.  WILLIAMS  <t  Co.,  383  WasMingUm 
St.,  and  A.  K.  LoRlNO's,  369  WasAineton,  St.,  Baton. 


I)  WIGHT'S  JOURNAL  OF  MUSIC. 


[Vol.  XL. —  No.  1011. 


"A  Charming  Story," 

AN  EARNEST  TRIFLER. 

Price  ftl.fti. 

This  brilliant  ftttvry  has  ran  thmuph  cJilton  after  edi- 
tion* *nd  pn>mWe«  to  be  *»  pt^Ur  as  "One  Sunimrr."' 

A  hot«1  quire  out  of  tha  couunoa  foiirw.  Taa  mnTccmtlfMt 
»r»  rvmarh«t>l<r  rii.vrtaln.iig.  Th#  sum-*  hai  (fooJ  point*.  abd 
»*ry  uuujr  of  tbem.  —  iSpsfea  AJvettint. 

A*  a  it#.,s*at*«  ftuily  (if  rtnntrUr  it  exhibits  nnmlstaksble 
artei  oa'iiT  ot  eoncrp<M>D  aa«l  truth!  uhiaas  of  v»«catk>a.  —  AVw 
Tar*  7V*4«i#. 

Th*  story  Is  one  of  absorbing  tntsTMt,  stvj  ealrulatad  1«  bold 
!Ue  rvaivr*-  cUmrmf  at!  en  t  jo  q  frosa  bedlam  ax  to  end.  —  U**t«n 


t\>rvr<<- :<■.:  i.W,'-n* 

Tin*  tat  Asafrlran  nn*a.  that  has  appeaiad  sine*  M  Th»  1» 
af  the  Aroostook.''  —  PhAadilpkta  Smltlin, 

The  storr  h  s  nospte  one,  I 
Ugii.f«l  notrlrt*.      .  ,  .  Wh 
Terr  bright  marrrau  to  the 
TrAmmt 


a  the  st>U  of  Mr  Ifowsllsa  tle- 
M**er  •toi*  it  ha*  roatrthvted  a 
lu-rmtum  of  tha  da/, —  Cktrago 


A  young 
crmtr  aim 

aejr's  roma 
Is  ralM  "  , 


iwrnlh  writtea  a  norel  that  thrrs.lv;..  to 
itfetag  like  that  aroiisvU  ht  lHtle  Faun?  bur- 
he  4»>s  of  Dr  Sasnvel  John-on  The  iH.uk 
•1  Trittar.*'    In  Bi-.ii>*.  ami  New  York  poo- 


V  AT  «■'«  »V  »«  nntvlUrt.  Scat,  porf-paid,  *»  rt- 
ctifd  of  price  bj  fit  PuAIukm 

HOUGHTON,  OS0OOD4CO..BO8T0N. 


/VWC/r  REDUCED. 


THE 


Family  Library  of  British  Poetry 


Chanrer  to  the  Present  Time.  Edited  by 
James  T.  Fields  and  Edwin  P.  Winrri.K. 
1  rol.  roval  Seo,  1028  |  With  HeliotyTx 

Portraits  of  Chaucer,  S|>eiiser,  Shakespeare, 
Milton,  Pope,  Goldsmith,  Burns,  Wortlsworth, 
Scott,  Byron,  Tennyson,  and  Mr*.  Browning. 
Cloth,  handsomely  stamped,  sr.  00  ;  half  calf, 
•9.00 ;  Morocco  or  tree  calf,  $12  00. 

Tliia  is  beyond  comparison  the  fullest  and  beat 
•ingle  rolurae  cull.ttion  of  British  poetry  ercr 
publUhcd.  It  mwlltal  a»  much  as  twelve  ordi- 
nary volumes,  yet  the  type  is  large  enough  for 
easy  reading.  The  editors  hare  taken  great  pnins 
to  include  in  this  book  the  best  work  of  nil  British 
poets  of  any  distinction. 

The  following  extracts  from  journals  of  high 
standing  will  show  bow  this  Family  Library  a 
regarded  by  coin (« tent  judges  :  — 


Then  la  cr*ry  rcoeon  why  the  boo*  should  I 
standard  collection  cf  British  poetry  for  boat*  nee.  .  .  . 
It  required  a  knowledge  of  English  hialory  sod  English 
thought,  ol  the  naiera  ot  the  foil  from  which  the  poetry 
pew  ;  in  brief,  til*  book  required  tho  educated  and  cultl- 
Tated  luu  ot  m  who  know*  ami  lore*  Bngllah  literature. 
It  Is  this  be -aground  ot  preparation,  the  rtchly-eloced 
mind,  uJ  lb*  mature  jiedgaarat  shown  la  Ibo  aalertiotas, 
wblrh  atkf  Use  boob  a  real  literary  work.  —  ihutea  A>t- 
eerriarr. 

No  precious  alngtc-Tolueae  anlb.it<«.T  baa  •»»»  sp- 

aess  of  UasasUrlala;  or  has  eoaulaed  so  larre  a  propor- 
tion of  what  la  dUUactly  ssn  in  the  pooUj  of  our  ssslhsf 
t-.nrf u*.  —  TAe  i>  .... 

Tt>  f.u»m*nj  '  Tha  raJBill/  I>hrarj  of  ItritUh  Poetry  " 
will,  true  heartlufos,  a*  a  tcxt-t«.k,  to  M*lionL4,  ara^tatic* 
sad  rollafoa  doairoua  of  nbtaititaf  aa  allgfbts  kaowlodgw 

orad  place  la  erery  library  a>  a  t-ook  of  l>f«t»oa.  sad  for 


ISSHOl  Its  kind,  the  belt, 
ile 

r  JVir. 

b  and  portly  TOlume  la  Juat  what  It  ctaiiej 
ti.  be.—  a  library  coalalalae  all  thai  la  baal  la  BrIUVih  Po- 
etry. —  £reaainrr  an4  CkromitU  [Near  Torkl. 

The  toIwom  U  one  which  aaay  be  rmnsarnded  with  apa- 
eJal  aatl.tactton  to  the  wtdaat  poahbte  roadinc  -  <U« 


a  booa  to  th.  Bmilah-readiD.  world.  -  .V.  Y 

fl  a  more  aupiilUent  Tola  sea  of  poetry  than  this  has 
n  w  beaa  euaapllad  and  published,  It  has  w*  been  our 
good  foituae  to  see  IL  .  .  .  .  vVe  bats  found  nolbiae  la 
th*  toIujds  to  diasppolat  our  hlfbrst  an  Helps  IWins,  and 
mtitb,  Tery  much,  to  adssirs  sad  praise.  —  Okriat.au  A4- 
eerara  (S.w  Vork). 


For  ml,  ly  oU  Bo.t»<a»r» 
aaij.1  */  prica,  bp  Hi  FuUukm, 


HOUGHTON,  OSGOOD  ft  CO., 


ALFRED  MUDGE  &  SON, 

r  1  1 1  >  Ayv  OKNAMESTAL 

BOOK  AND  JOB  PRINTERS, 

34  School  St.,  Boston,  Hat*. 

MUSICAL  PRINTING  A  SPECIALTY. 


OBER'S 

Restaurant  Parisien, 

4  WINTER  PLAGE,  BOSTON. 

Restaurant  a  la  Carte. 

Lunch  Counter, 

Fancy  Oysters. 
Private  Dining  Rooms. 

Tabls  d'hote  Dinner,  from  1  to  4  o'clock.  75  cents. 
Tbta  place  of  oeer  twenty  jmra'  standle*;,  where  French 
cooking  par  ascvllvoee  fca  Btaue  a  apTlslly,  oomblnlng  a  neat, 
claae  Keftaurant  with  Lunch  and  Oyster  ('oajater  Bar  prompt 
esrrlcw ,  al~.  I'rinte  Dining  Uomna  tor  faatlliea  or  partial  alter 
eonerrt  or  theatrical  pert,  ru.eoca,  I*  raapwclfuH,  autanlltad  to 
U»  patrooaga  of  ennnoasaeara  of  good  eaaklng. 

WINKS  AND  CIOAR8  or  nay  own  Inportataon. 
Open  IUI  t*  s'rlweaV,  t,  M. 

LOUIS  P.  ODER,  rroprirtor. 


VOSSLER'S 

Cafe  Restaurant. 

IMPORTED  WINES,  ETC., 

Dinntr  and  Supper  Parties,  Clubs,  Literary, 
Musical,  College  Classes,  ele.. 

As  screed  st  moderate  price*,  and  with  heeta,  at 

VOSSLEB'8 
Nos.  18  &  19  HAWLEY  STREET,  BOSTON. 


HEWINS  &  HOLLIS, 

MEN  S  FURNISHINGS, 

FIKTE  SHIRTS 


47  Temple  Place  ....  Boston. 


LIST  OF  NEW  BOOKS. 


Co  reposition* 

thorn*'*  Scar  tat 
4la  


in  Oalllae  from  Haw- 

I  Latter.   By  P.  0.  0.  Oaaasy.  laarge 

Pilgrim's  I'rogTTss.  By  Jona  Irr»T»x 
8*w  Pnpolar  Kdit. oa,  from  entirely  new  plaass. 
Tnth  a  Uasnalr  of  ttoayaa  by  Archdeacon  Allen,  U> 
hsftrated  with  woodcuta ,  jtieealay 'a  *aaa/on  Bua- 
ysn  |  and  42  Illustration*     12m*>  1 00 

Pllirrim'8  Progreu.  lialiday  Editum.  Ootv 

talnlag,  la  addition  to  what  >a  coanpnead  la  tha  P*  p> 
alar  aVditkm,  a  An*  ateal  porlrajl  of  Buayee),  end 
eight  colored  plate*.   1  col  Bto  3  JO 

Ke?adcr'»  Uaadbook  of  the  American  Rbt- 

alaliaxj.   By  Joans  Wuioa,  Librarian  ta  Uarranl 

Collnt*    leeJ.Wmo  1* 

Miscellanies.  Hy  J-  D.  Catob,  author  of 
"  Th*  Antelope  and  Pese  of  Aaaatlra  "   1  red-  See..  100 

Dramatic  Persons  and  Moods.  A  new  rol- 

um*  of  PopRia,  by  Mra.  9.  M.  B.  Putt,  antnae  of 
"  A  tTomaa'a  rnem*,''  "  A  Vortg*  to  the  Fortaaale 
1st**,"  and  "  That  !>*w  VTorld."   1  est.  l«mo  1  Jt 

Iter  Lorer's  Friend,  aad  Other  Poems. 

By  Ness  Psasr-  Calfoem  with  "Attar  the  Boil." 
1  eol.  egaar*  ISme  1W 

Cp»  and  Downs  on  Land  and  Water.  Tb. 

Kuroteaa  Toar  leja  eerie*  of  sketebse.   By  Ancsits 
lloeput.    Bodaead  la  alsa  and  la  pries  5  00 

Crossing  the  Atlantic.  Br  Acoestcb  Hop- 

PIP.    Saw  edltloa,  radoocd  In  ala*  and  pties  8_00 

The  Armj  of  Virginia.  By  Geo.  Gao.  H. 
OetMl    1  eol.  tee,  with  (e*  rasps  4.00 

Selectloni  from  the  Koran.   By  Eowabd 

tfttuaa  La*S.  A  new  edition,  rerlsed  and  .nlarp.l , 
with  an  latrodnctloB  by  Stsslsi  Last  Poets.  Vol. 
It)  of  th*  Philosophical  ULrary.    Crowe  era,  gill 

lop  MO 

The  Princeton  Hook,  Containing  th*  nia- 

torr  of  rriacetoa  Collage,  ta  all  lu  dapartmenu  and 
relatloas,  with  6?  In*  ballotyp*  Dluatcatlona,  la- 
rladlng  Portraits.  Ilolldiogs.  Viewa,  eta.     la  one 


|  llistory  of  the  Republic  of  the  Cnltcd 

MatM  of  Autarica,  as  traced  In  th*  writings  of  ALU 
ajtass  Uaallros  and  of  his  Contemporaries.  By 
Jeaa  C-  IUmilios.  FeeeaA  gafatieau  With  aaoay 
lleliet/p*  Pnetraits.   "aola.Sro  g3b  00 

Healed  Orders,  and  Other  Stories.  By 

aaitasrra  ?:r.ti  1'auri,  author  of  "  The  Soles 

Ajar,"  "'  Aeta,"  eta.   ltsae  1H 

The  Bodleya  Afoot.   Uniform  with  the  nop- 

nlar  Bodiey  hooka  of  prerlou*  years,  fully  Illus- 
trated sad  attraetlTely  bossed.. 


The  Little  Classics.  A  sew  edition  of  the 

errgsaa*  1 
lalturm 

i .... . .. • ■ .  i 


The  Poetical  Works  of 


Uold>rui  with  aad  con. 


Old 


RlTendd*  British  Poets.  With 
Index.  Crown  Bto.  t 


Portrait,  and 


fall 


Life  and  Letters  of  George  Tlcknor.  New. 

ibaasat  edllioa.   a  reds.  Limo.  with  portraits  4X0 

The  Waverler  NoTels.    by  Sia  Waltbb 

Seen.     («*•*  JUuiea.     With  steel  portrait  seal 
many  steal  plates.   13  cola.  lCmo  IJjOO 

Talcs  of  a  Grandfather.   By  Sib  Walter 

Boon.    Oaifena  wtth  I  l!satral*d  Library  BdlUoa  of 
Wa.erlev.   lliustrated.  S  eels,  erewa  See. ■  440 

Life  of  Sir  Walter  Scott.  By  J.  G.  Loc*-- 

BakT.    lr*»'«ifi  LfSrory  £dalnaai-    With  portraits 
and  rteel  plat**.   8  cola.  « own  See.  440 

The  Lands  of  ScotL  By  Jakes  F.  Hex- 
m  ■  *  in  K*w  aliti  n,  aalfarm  with  Illuerrated  Li- 
brary Wererivy.   VTith  aiaas.   1  eol.  csewa  sre —  240 

Dlckcnei's  Complete  Works.    faVoos  £<U. 

oea.    ITsth  60  Lluslratinna.    lb  Tola.  16mo,  gl  CiJ 
each.  The  set  15.00 

The  Sanitary  Drainage  of  Houses  and 

Towns.  By  Gao.  B.  Waatsa,  Jr.   New  edition,  *n- 
Urged.   Crown  Sea  iM 

The  Law  of  Hotel  Life ;  or,  Tha  W  range  and 

Right*  ol  Heat  end  OwsL    Vol.  V.  ef  "  Legal  Been* 
attona."    h.  It  Va.nco  Rooiai,  Jr  .  B«j     ISoio  .lM 

Tanagra  Fliriirlnes.  Illustrated  8>o...,..ijso 
Tributes  to  William  Lloyd  Garrison  at  tha 

Pumral  Serrleee.  Uay  li.lO.    With  UeUolype  ef 
Bolt  by  Ana*  Wbltn.y.   Papee,  CO  oraU ;  cloth ... .  .Tt 

The  Life  and  Epoch  of  Alexander  Hamil- 
ton. A  Historical  Study.  By  H  ...  Obb.  ensa. 
With  portraits.   I  Tel.  »*o,  gtll  top,  h.t.M  boards.  440 

aln  In  ProUle.   By  JAMaa  A.  Harrisom, 

■  author  of  •'Or.-k  Vlgieltee."    -  Little  Classle" 
HltllS^vVdeS 


I  Friends  and  !Sew.    By  Sarah  O.  Jaw- 

ITT.  author  ot  -  Dorphar.a  ''  and  "Play  Hare." 
••  Little  CUuale  "  stylev    ISasm  IM 

The  Twins  of  Table  Mountain,  and  Other 

Sk*t*b**.    By  Bsay  llaars.    '  Litil*  C-lasale  "  elyle. 

IISows.  1.23 
An  Earnest  Trlfler.   A  Norel.    l«mo  1  a 
The  Poetical  Works  of  Bayard  Taylor. 
P/sto  rfowsaAehf  Kduitm,  unlforss  wtth  tb*  Unas*, 
hold  Bdlsioa  of  Loasgfellow,  Wbittiar,  *u    la  oae 
Tolan...    I2mo..T!T  1.O0 

The  Works  of  Jnmes  Fenlmore  Cooper. 

jVfUT    (/ittrVf    af*/ll'-u     saw.1  (sea-asm  sawtlk   •  ham  ftl.-  *.»  U'aBan. 

Uay  sad  Dick.o* 

Breathings  of 

LOCT  Laacou 

Claaeie  "  style.    lBmo  .".  IB 

First  Principles  of  Household  Manage- 

meal  sad  Cookery.  A  Test-Book  for  tVh<«la  and 
PamlOaa.   By  Maail  Pasioa, author  of  "  Appledor* 

Cook-Book."    riasvhla  cloth   -1» 

Prose  Works  of  Kalph  Waldo  Emerson. 

Vol.  Ill-  Including  "Sueiaty  aad  ftolitud*,"*'  Let- 
ters and  Social  Ainu,"  and  "  Fortun*  of  th*  Rapub- 

lle."   l2mo  taVJ 

Tb*  set,  eempl*u.  3  Tola.  TSnse   740 

The  Complete  Works  of  Xathanlel  Haw- 
thorne A'rie  >?ie**tsf«  aW.ftea,  Bedsores  with]  the 
Piisetde  Kmereon.  Camplela  In  13  eat*,  lecaa 
Barb  solum*  has  tare  Tlgaette  Utuetratioa*. 


_  ettb  the  (iloba  vtaaer* 
*J  easy  fa  aria     18  Tola  iflme  14  00 

Better  Life.   Kdited  by 


lited  by 
"  UttU 


Color 


Crowu  »ro,  rllt 

Ulliitlne 


By  B. Jos  J 


i  Its  Dangers  and 

st.V,C 


its  D*> 


A.^P. 


Artist  Biographies.   By  M.  F. 

Ate  (.. ■«,..□<>.?  svVrtl.ea- 

Tnl.  I.  Raphael,  Lconarde  da  Tlnrl,  aoi 
Auge.n     ll  ;ii.  12  >ae  llallotypse. . 

Vol    II    Titian,  Oulde,  and 
Wlah  12  8—  II.lMtyees  

Vol.  ill  Joahna  It-yooldi,  Turner, and  Lend-so* 
Wllb  13  So*  U*lio<Tpaa  140 

Vol.  IV    [..It»t.  R.t»bran.ll,  and  Van  Dyek.  With 
1!  fin*  Hatlotyp**  140 

Vol   V    Ira  A»g*;lc«,  Murine,  aad  Wash ,Bgl<« 

Alls  ton.    cTlUl  13  In*  UeHotype*  140 

The  eat,  in  b  Ti>l«ca*a,  ldavo,  la  bos  "40 

Tennyson's  Poems  Complete. 

f/eaearael  EJ.iiao-   Illuaeratod.   Set.  ISsae  Ti 

Ssearme'  KJ.I.oa    llluelraud.    Crewn  t*o,  tall 

gilt,  1140 ,  plain  •dens  1  00 

Ihteimrr,  Jvsf.iaea.    llluetreted.   Ornamental  her- 
ders.  Small  tta  14S 

Prayers  of  the  Ages.   Edited  by  one  ot  the) 

Kilter*  of  Hymn*  of  tb*  Agfa    N*w  •dlttoa.  1  Tel. 

ltsae  .-.MB 

Parnassus.  Selrrted  and  Edited,  with  an  In- 
troductory Raaay,  by  Halts  Waia>0  Cissseoa.  JVrw 
MsBseAefef  Sdiilan*.    1  rot  llano  100 

American  Poems.  Selections  from  Works 
of  Loogfeltow.  Wbittasc,  Bryant.  Holmes,  Lowell, 
and  Enureoa.    IV, th  Btorrapbkal  Sk-lchra  an  t  Ka 
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THE 


EMERSON 

PIANOFORTES 


J* Ttrtmat*  In  Ut*  tActory , 
tan  at  thirty  tmn- 


THE  EMERSON  PIANO  CO. 


Utar-MVlag  ntschlo.rj  ;  uiil  M  l 


I 

FAR  IN  ADVANCE 

Of  th,  tara.r  art  will  toM|»»  flnnU;  wife 

THE  BEST  MADE. 

Tlii;  h»r.  »l*o,  f^rtlir*  Hi.  SO  I"  ARK  tl  It  AN  OH,  111*  COT- 
TAGE PIANO,  ■arfffcl  In  term,  at  *X  aetarm,  tad  » 

WARBROOMS, 
595  Washington  Street,  Boston, 


W.  H.  JEWETT  &  CO. 

MANUFACTURERS  OF 

Piano-Fortes. 

Warerooms,  576  Washington  St,,  Boston. 


HARWOOD  &  BEARDSLEY, 

(Foraxrly  with  Cbick.rinf  ft  Bass,) 
ACEKTI  VOX  THB 
FAMOUS  I  GKLF.llRATKD 


"SOHMER  &  CO." 


503  Washington  St,  cor.  West. 


(hifkerinff  PI  ados 


THE  CHICKERING 

PIANO. 

OVER  55,000  MADE  AND  SOLD. 

Thow  btatramewti  hire  bom  btfnn  the  public  nor*  tbaa  flftj-fcmr  years,  And  still  nulnuln  their  exai- 
>ce  sud  high  repautioa  <u  the 

STANDARD  PIANOS  OF  THE  WORLD. 


The  price*  of  the 


Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
Pianos  tuned. 

SPECIAL  ATTENTION  Lt  giren  bo  KXPAIKnrO  Piaao*  (OF  ANY  MAKE)  bjr  the  roost 
cumpauat  And  skillful  workmen. 

IUuXraUd  Catahgmt  tmd  Pric*  Lut  madtJ  fret  m  application  to 

CHICKERING  &  SONS, 

156  Tremont  Street,  130  Fifth  Avenue. 

NEW  YOKK. 


McPHAIL 

PIANOS, 

630  WASHINGTON  STREET,  BOSTON. 


The  Manliness  of  Christ. 

By  Thomas  Hoojiei,  author  of"  Tom  Brown  At 

Rngbjr,"  etc    I6ido.  wl.OO, 

A  "t^tic  rr»nk,  m-t.k  lmr.k ,  Krlnftn*  forth  pnmln*n  Lly  th. 
li..vjr..u,.ln-unmi.ii».,md  <«.tr»l  f«u  In  tl»  :ib  <  lirtK, 
£  |.n  .r  tb«t  lartwl      i-rl„,  in  .  ' 


Problems  of  Life  and  Mind. 

Third  Serin.   Bjr  Gsosgk  H.  Lkwea.   8ro.  S3  00. 
ttom  Ciuiu  hmnu,  <*»  rmnwai  KmuI,  spU  Piimeipot     nh  ^aa>l  ,«,<,        Iha  gnu        M    ftoblaau  «T  IJfc 
^  iWHlM'i  AIkik  &M,  Bmuw.  and  Mind,''  wMia  Mr.  Im,  plumd  but  did  not  II  n  U  fl»u*. 

Tlii.         *».  ,wb.Uticb.llj  w»m|iM»d  t~rnr.  hi.  li.4b  »3  h.i 
ISSB1S.  A.  M:  XOraAJt  A  O0-:  —  b«.n  rrrptFrJ  for  vut.rV.llan  b,  Itu.n.ughlT  f^ui£«t.eit 

-  H*rt»f  .».-«      «■•»■•  Pl*-«  -  it.   ""rtlnt  rn  r..^r.,fc?  .It*  W.,.l.  .he  ..  h.Mi.  i«. »■ 

th.  i;»ll*d  Hi*!-.  «£.d  h«.|n«         W.t*l  then,  mjfelf.  lu  lo*  "<""*-"  w  ^"'■•"f  "J  """w 


I  pi^u-iun.^  thMn  In  »)l 
cir  In  Kurop.. 


«iu«.  Ui  lh«  )•»'  *l'»»rT  PHinrw 
utwnv.diiu,  .I'.lttr  la  Aai«rio. 
C1KLTLI  PCTSASILIA. 


Another  Fir«t  Gold  Medal! 


NEW-ENGLAND  CABINET  ORGANS 


HENRY  F.  MILLER, 

PIANO-FORTE 

MANUFACTURER, 

BOSTON.  MASS..  U.  S.  A. 


k  KpgnUtlng 

A  tpftiattf.  o«  mMat  vt  thtlrMnnj  Impromtifnll,  w*rt 

 |  with  »        G*M  W*^,  »rt«r  th.  Niut  CHticAl 

uatlan  vnr  know.  !■  ia«  hlMarj  at  ■*■«  Ornaa 


THE  SMITH  ORGAN  CO. 


IT.U 


n,<  o(  T.»c  I  "  U  iUI  Imi.ort»nl  Attributed  Ihej 
m  H»ok  »lr«t  In  the  World.    ThU  Hta 

THREE  GOLD  MEDALS  IN  H  MONTHS. 

New-England  Organ  Company, 


wdU  fAf  LeuiUng  Slnrkets  of  the  World. 

tmyrtm  ™^«nlir.l  u  tb.  Flnr.1  |n  Ton*. 

Over  80,000  Made  and  in  Vm. 


ESTABLISHED  1837. 

WILLIAM  BOURNE  &  SON, 

PIANO-FORTE  MANUFACTURERS, 


V  For  mtt  t>j  tookmOtn. 
e/prkt  by  lAt  i>wMul«n, 

UOUQHTON.  OSGOOD  I  CO.,  Bonos,  Mam. 


BOSTON 

Conservatory  of  Music. 


ESTABLISHED  IN  1867 
<Aan  fram*  Mm  b> 


a  tint*. 

Fifteen  to  Twenty  Dollara, 


tern  ptody  of 


TIJriSBKD  MUMICAJ,  K  DUCAT  I  ON. 
Oncxwtod  *iUi  UM  P--*t-,Ti  OnMprrmlOTy  b 

JULIUS  EICH BERG'S  VIOLIN  SCHOOL, 

Vfhkli  Ui«  nort  bmcm  rlowfaiiflls  of  t<Mlay  tva4  Uw  m«-»t  rail- 
•cut  ctitlot  ban  rv-?ftii»*J  u 


iitnB»Ro. Google 


ri 


DWIGnrS  JOURNAL  OF  MUSIC. 


[Vol.  XL.  —  No.  1012. 


Q?ubic  publisljcrfl*. 


Emerson's  Anthem  Book. 

Bjr  L.  O.  Inwa.   Prif,  $1  9t,  di  IH  DO  a***  i 

It  W  »  flea  aura  to  took  Itmfh  IM.  in*  book,  and  Choir 
l  vlll  ftll  b«  ftlftftftKl  ftlth  Ibr  («ki>I  bftftiil;  of  lh>  ntulft. 

imOTBOn  UiftB  DO  Afttb.au.  Motet., 
!  fto  Aatbeta  ttoioloftj  end  ftnnt  flft* 
.  1*  IU»P«n»-  and  Cbaat*.  Muale 

•aaleleeaaaai 


THE  oLEEPIHG  QUEEE  (80  eta.). 


WHITE  ROBES," 


Handel  and  Haydn  Society. 


March  S8.  "  leuu  » 

TVkftte  lor  aal*  ftt  tb* 


UNIVERSITY  CONCERTS, 

Sanders  Theatre, 


Third  Symphony  Concert, 

BT  THE 

Boston  Philhormonic  Orchestra, 

BKRNHARD  LJSTEM  ANN,  Conductor 

i  h  „       m  i  ,■  „,  r<*.  a,  1MO,  «l  eiwft.*  a'rfer* 

Tb.  PnarnunaM  ImJu*>* :  OrehMtrat  ?ult»,  la  D.  Bar*  I  "  A 
Pawl  Oreriun-.  '  "V"",-  "  Tb.  Yo.Ih  of  tUm*.,-  «yrn- 
Byrapboay  la  B  111,  5rA.irmu.ft. 


•rrf.- 


MR.  QEOROE  L.  OSGOOD 
thir*  bmoTftlnfroai  /faftft-W'.  '■  l/AIWgr'."  ud  &*»- 
rl-K»g,"  -iih  Otch..tr».  


^rrfr™™  CAPPIANI  CONCERT. 


JM,  rV  Mil)  bj  J.  H.  Timrr,  fthoald  ba  waad 
bf  ell  T«B[*ntr*  and  Beforni  r I  u  I* 

Any  book  BwJted,  out  fno,  lor  tb*  iwtadl  prle*. 

OLIVER  DITSON  &  CO.,  Boston. 


GEO.  X).  ZR/USSEILjXj, 

U3  TREMOUT  STREET,  BOSTON, 
Importer,  Pebuaber,  and  Dealer  1ft 

FOREIGN  AND  AMERICAN  MUSIC. 

Agent  for  tb*  fallowing  world-renowned  Catalogue.  : 
WM.  A.  POND  *  CO.,  O.  MRIBMKK,  New  York-, 
BOOHS T  *  Co.,  Lond„»,  Knslaad. 
AiftO,  Afftftt  tar  tb.  Juetly  cerebrated 
WEBER  PIANO-FORTIS. 

Ban*-*  of  tl*«  PrrrncM,  ur-  from  traditional  Pi  nraeao 

Maiodte.  by  MturgV.  and  Bl4.lt*. 
1.    Hfttte  !■  Manana <To»ftlnlin*J   9B 

1   Ift  Boom  da  Feptu  (P.pite,'.  aaooth) 

4. 


Tb.  reroo.1  of  lb*  »erk*  of  Poor  Opwi.nl  Cowcorta  ell]  ha. 
•fee*  ftt 


Mechanics  Hall, 

Corner  of  Chftumcy  wad  Bedford  Street  a.  Hot 

ON  WEDNESDAY  EVENING, 

FEBRUARY  4TH,  AT  8  O'CLOCK 


Calrnbar  of  tlj*  ^usirnl  rSr.ison. 


Jakvabt,  1S80. 
II.  Qwbrterl;  Concert  of  is.  K. 
Marie  HiM.  (MaiJaee.) 

FrjnKPABT. 

2.  Flrel  night  of  the  Htraknaca  Open 

Globe,  aHtinr  too  errtu. 
J.  (At  3.10  r.  M.|  Mr.  Perala/.  Second  Coneert- 
1  .Setaeid  Concert  of  Mom.  <^.pieni  .ml  her  pupil*. 
b.  Third  Concert  *t  Snoden  Theatre,  Cambridge.  Bretan 

Philharaaoorc  (JreheaU*. 
«.  (At  3.50  r.  M.)    Mr.  Ptnbo  a  Third  n.nrert. 

11.  Third  Chamber  Concert  of  th«  Kuterp*.    New  Tort 

»..lharu>o.de  Club. 

12.  (At  1  r.  at.)   Fifth  Harrard  Syrnpboay  Concert. 

IS.  (Kteninf.)     Firat  Joarfly  Concert,  with  l"hilhanaooir 
Orebeatra. 

13.  (Ktrraior.)    Second  Joeeffy  Concert,  with  I'hilhanKou: 

Ontieatra. 

U.  (Matin*.)    Third  eceaaty  Coneert,  with 
Orchestra. 

38.  (At  1  p.  a.)  8Itth  Symphony  Concert  of  t 

Musical  Aasocialion. 
M.  (Earning)  K north  Concert  at  ! 

bridge.    Beaton  rhilher*uaik>  I 
'17.  Secvaid  Concert  of  the  Cediia. 


1  *u'lr"ni'T»te(Tte»M  w 
:».  U  U»U  WU—u  ITh.  (ftllftnt 

tXf,  H*-v<  it*  pTv.»»Tirw» 
S.  UUltmDR(Th.(.lp.;) 


1 


a  * 

■  M 

■MO 

PnUiahad  by  CARL  PBtTFER,  30  Wart  Btreat,  Bottoa. 

Stmt,  patt  pnui,  om  r*r$rp<  9/  mark**  pn*4. 


THE  PHILOSOPHY  OF  MUSIC. 

By  WiixtAM  I'olb,  J.  R.  8.   Vol.  15  of  "  The  Phil 
'   1  Ubrmrj."  Crown  8»o,  gflt  top,  #3.50. 


FertoU  bf  all  Bootrllm.    S**i,  wajf-twiJ,  on 

HOUGHTON,  OSGOOD  A  CO.,  BOSTON. 


MAHAMK  CAI'PIANI  wUl.ln»,i 
tb*  feUawinf  eoftila  ;  — 

Mr..  T.  II.  limit oa,  of  gf,  John,  N.  B., 
Mlaft  Ida  Kl*l>er,  of  Plttahure,  Pa., 
Miaa  Eauaa  Urarborn,  of  Woreeater, 
Ur.  Albion  riudl'v,  »f  noelon. 
Nr.  SmU^ of  IpllllH.II..  Ohio, 

And  other  r 
we*. 

TV«.U on*  dollar  an*b, at  Mum  Hall  aod  the BTtetrireJ  tnaO. 


BOSTON  MUSIC  HALL. 


JOSEFFY, 

The  Piano-rorte  Virtooio, 


Maucm. 

8,  (ETtning.)  Mr.  Perabo'a  t'onrth  Ccaicert. 
8.  Fourth  Concert  of  the  A  potto  Chib. 
10.  Koonh  Uuanbtr  Concert  of  the  Eaterpa.    New  Tart 
Phllhonnotile  Clnh. 
*  J 11.  (At  t  r.  H.)  Seretilh  Harrard  Syinphooy  Omcert, 

IT.  Third  (Joocrrt  of  the  Boylaton  Club. 
bj   IS.  Fifth  and  L*at  UiilectaMy  Ctmerrt  at  Sandcra  Theatn, 
Cambridge.  " 
».  (At  3  r.  M.) 
Concert. 

88.  Third  and  Laat  Oratorio  rawforraance  of  the 
and  Haydn  Society.    "  kraal  la  Efjpt." 

Aran. 

— .  Third  Concert  of  tb*  Caailia. 
T.  Third  Concert  of  Mm*.  Cftppivii  arid  ber  ptipila. 
14.  Fifth  and  Uat  I  haml-cr  Concert  of  the  Kulrrpe.  Bert- 


Mat. 

1-7.  Trierrnial  Faaliral  of  the  Handel  and  1 
IX  Fifth  Concert  of  Uat  A  polio  Club. 
IT.  Repotition  of  Fifth  Apollo  Club  Concert. 
19.  Fourth  Concert  of  the  HorUtoo  Club. 
90.  Fourth  Concert  of  Mm*.  Cappiaiil  aad  herpopli. 
-  Uftt  Concert  of  the  CeaUa-    Keprtition  of  ft 
"  Odyaaeaa," 
Opera,  at 


lb.  11.11. 


THMIE  GRilND  CONCERTS, 

ASaiaTBD  BT  TBB 

Boston  Philharmonic  Orchestra, 

llernhftrd  Llatemnaiai,  <....!...  lor, 
On  the  iTcmnt,  of  P*braary  11  and  IS,  aad  Baturday  Afteraoa 

HARVARD  MUSICAL  ASSOCIATION. 

rirruaxTH  uueo*  or 
EIGHT  SYMPHONY  CONCERTS, 

BOSTON  MUSIC  HALL, 

Invaluable  to  Coiuposera,  Choir  LciMlcrn,  OrffaiiLttA,  and  Mualciaiui  f/enerallr.  '.  oeadocior,  carl  zerbabtn.  Ortkotr* *f  47  twtroo^u , 

Prodacea  from  60  to  100  coplca  of  any  writinir,  drawing,  or  nuiaieal  compoaition  from  earh  original 
writing.    The.  Copycram  i*  caperiallr  adapted  for  copying  mniic,  and  i*  guarantied  to  bo 
C0PYINQ  AFP  ABA  TUB  MADE.    Erery  on*  warranted. 


Ml 


THE  COPYG-RAM. 


e,  6  X  10'^  tnebea  tUU)  I  UgaJ  Staa,  10  X  14S  taenea  $6.00 

'inxw,  ••   ....  4.fx«  [  roTbo  "  n^xiK  ••  ....  T.oo 
Monnted  in  Black  Walnut  Caaea,  complex  with  Ink  aad  Sp..n«c 

SPECIAL  SIZES  "TVT  A  T~)"F!  TO  ORDER-. 
Scad  for  Ulaalrated  Price  Liat  and  Teatitnoniala. 

OOPYGRAM  COMPANY. 

104  lfunnr  B(reel,  .Vew  Fer*»- 


THE  GREAT  BIBLE  DICTIONARY. 

Bt  Willi  aw  8m ith.  Unabridged,  enlarged,  corrected.  4  rultitnea,  3,667  pagea,  with  596  Ulnatrationa. 
Price,  in  doth,  «jr,  uo ;  ahecp,  530.00  ■  half  morocco,  135;  half  rnaaia,  838  .  full  morocco  or  fall  calf, 
8*5.00 ;  Ml  mafia  or  leant,  S50.00. 

The  gronodt  of  ita  tupariority  loth*  EnglUh  edition  of  the  fame  work  are  then*  :  — 
Fit*  hundred  more  page*  and  one  hundred  more  engrarrngi  in  the  American  edition  than  in  the  original 
EnglUh  ;  more  than  one  thooaand  error*  of  reference  corrected  ;  an  Index  of  Scripture  llluatrated. 

In  paper,  preaa-work,  cuU,  map*,  etc.,  we  do  not  are  anything  to  ehoo*e  between  thia  and  the  more 
coatly  Englith  original ;  while  in  a  multitude  of  other  reapecla  which  affect  the 


to  he  pra- 


arhile  in  a  multitude 
nee*,  and  aupreme  excellence  of  the  work  a*  a 
ferred. —  Cawyrroaftuwo/  fVeriear  (Boaton). 

No  other  edition  of  Kmith'a  Bible  Dictionary  if  nearly  a*  fall, 
edited  by  Prof.  H.  B.  IUckbtt,  D.  D.,  and  Prof.  Exba  Abbot. 

aa.       aaaHa^  9f^£  fit  ffAa?    a^ftiM^aw-I^O^f?*?*         aS*?W/ |  ^^0^^ ^ wmJ   ^w(    1^C^%J^t  J^t  i  Oa?  e^i^a?    J^l t*M  t  «C  A  C 

HOUGHTON,  OSGOOD  AND  COMPANY,  Boston,  Mabs.- 


wUb  BEBNRABD  LISTEMAHK  a*  violin  Laftdar. 
IlfUl  Conoarl,  Thuradny,  Frbruary  19),  at  il  r  .  ft. 
raoeajtftfta    Orartwra  to  ■'  >t>teil'i,"  AWlAeera;  Baalaallia 
aad  Baaaaaea,  from  "  T*0,"  Sum.,  (HIM  L«CIM  Boaia) ;  PWa.. 

AdMUalon,  81.00  j  with  Itaaarrad  nwat,  US. 

The  Bernlianl  Listemann  Coictrt  Party 

B.  Uatenaaaia, 
k.  M.  Maladl, 
John  MaUalr, 


MME.  BERTHA 
JOHANNSEN. 


Pr«ftu*r  p/tkrArt  *f  StMfinfr 
\f%  ad  Ait-tjc,  New  York. 


DESORIPTTVE  OATALOOUE 

•or  all  taf  nraucATioaa  or 

HOUGHTON.  OSGOOD  *  CO. 

A  new  and  elegantly  printed  catalogue,  with  tTJa> 
miaated  corer,  cartfolly  indexed  and  claarificd,  and 
with  critical  opinioa*  of  the  moat  competent  judge 
any  addrtu  <m  netipt  0/  10  ctaf*.   Bo. ton, 


JiflDiKr  31,  1880.] 
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BOSTOS.  JAXUAKV  31.  1880. 

a  Hit  Port  ©Be  U  D»Um     tee.nU  «lu.  ■ 


r>u>iA«f  finuicktlt  A*  Hcussto*.  Omood  i«  CoarAXT, 
g,«f —  UmM.   Prie*,  SO  mil  a  a«m&«* ;  $2.M>  jmt  year 

IV  »»V  «*  Ann  »*  Caml  Plains,  30  W«l  Stmt,  A.  Wax- 
um  «0»..  t*3  Wmtkim^fm  Sum),  A.  K.  I«)M,  it>9  Walk- 
afum  Btrnl,  **d  if  tit  rVMuAm;  in  fhw  Yrtk  *»  A.  !»••»- 
tm,  Jk.,  it  Vmimt  Vs"*        novtaran,  OmD  A  Co 
»  ijw  Hu,;  im  rkilmd.t*i*  tr  W.  II  Bora  *  «...  JiO? 


LEIPZIGER  STRASSE,  No.  3. 

A  CHAPTER   ritOM  *'  DIB   f  A*  I  LIE  MCXDKL4- 


Afteb  their  return  (the  Mendelssohn  fam- 
ily from  their  Swiss  tour)  every  one  went 
hack  to  bis  accustomed  occupation*,  and  in- 
dustry resumed  its  course.  In  the  next 
yean  Felix's  musical  talent  developed  itself 
with  rapid  stride*,  and,  with  his  own,  that  of 
my  mother  (his  sinter,  Fanny  Hensel).  Tho 
,  uueiivyiug  friendship  of  thu  brother 
•m'aiued  untroubled  to  tbo  end  of 
their  lives.  «-  They  lire  actually  vaiu  and 
proud  for  one  auoihcr,"  i-aid  their  mother, 
u»ce.  "  Up  to  the  present  moment,"  writes 
my  mother,  iu  1822,  *'  I  possess  his  unbounded 
coulideuce.  I  have  seen  his  talent  develop 
step  by  step,  and  have  even  in  a  certain  de- 
gree contributed  to  iu  education.  He  has 
no  musical  adviser  except  me  ;  nor  does  he 
ever  pal  a  musical  thought  down  on  paper 
without  first  submitting  it  to  my  examination. 
Thus,  for  example,  1  knew  his  operas  by 
liearl,  before  a  uotc  was  written  down."  Fe- 
lix'* activity  was  —  and  remained  all  through 
Ills  life  —  most  restless  ;  for,  besides  scientific 
culture,  he  spent  much  time  and  labor  upon 
■hawing.  If  his  endowment  herein  naturally 
fell  far  short  of  his  musical,  yet  be  carried  it  I 
a  great  way  for  a  dilettante,  and  perfected  | 
luBiself  very  much  in  it  in  the  later  years  of' 
his  life.  From  his  last  Swiss  journey,  in  the  I 
year  1847,  he  brought  borne  Aquarelles  of  j 
which  no  artist  ueo.1  have  felt  ashamed. 

but  what  was  most  extraordinary  in  those 
early  years  of  boyhood  was  his  musical  uctiv-  i 
ity,  as  appear*  from  a  little  biography  of ; 
Felix  by  his  mother,  which  I  jio»m-«s,  and  to  1 
winch  is  appended  a  list  of  the  pieces  he  ! 
composed  each  year.    Thus,  for  example,  the 
hit  for  tho  year  1822,  in  which  the  great! 
juurney  of  the  family  occurred,  and  which  ! 
certainly  left  but  little  time  for  labor,  reads 
ss  follows:  (1)  The  Sixty-sixth  Psalm,  for 
three  female  voices;   (2)  Concerto  iu  A 
minor  for  the  piitno-forte ;  (3)  Two  Songs  for 
male  voices ;  (4)  Three  Songs ;  (.i)  Three 
Fugues  for  the  piano;  ((!)  Quartet  for  piano, 
violin,  viola,  and  bass  (in  C  minor,  composed 
in  Geneva,  his  first  printed  woik)  ;  (7)  Two 
Symphonies  for  two  violins,  viola,  and  bass-; 
($)  one   act  of   tho  Opera  "  The  Two 
Nephews ; "  (0)  Jube  Domine.  in  C  major, 
for  the  Glcilienverciii  of  Schedule,  in  Frank- 
fort-on-the-Maiu  ;   (10)  a  Violiu  Concerto 
(tor  RieU);   (11)  Magnificat,  with  instru- 
ments; (12)  Gforia,  with  instruments.  In 
the  same  year  he  appeared  publicly  for  tbo 
first  time  in  Berlin,  in  a  concert  of  Mine. 
Jer.    This  period  also  includes  the  foun- 
i  of  the  "  Sunday  Musicals,"  which  were  1 


destined  afterwards  to  gain  so  great  an  ex- 
|ntitsion  in  tho  house  of  my  parents.  For 
tho  time  being,  in  the  limited  room  which 
then  stood  at  the  disposal  of  my  grandpar- 
ents (on  the  new  Promenade),  only  the  nar- 
rower circle  of  friends  used  lo  assemble;  here 
Felix's  coi»]io»ilU>ns  were  performed  ;  here 
the  children  became  accustomed  to  play  be- 
fore people,  and  had  an  opportunity  to  hear 
thu  opinion  of  others.  Already,  too,  at  the*e 
"musicals,"  wero  found  whatever  musicians 
of  importance  from  other  places  came  to  Ber- 
lin. Thus,  in  the  year  1823,  Kalkhremier, 
of  whom  the  mother  writes :  "  He  has  heard 
many  of  Felix's  things,  has  praised  with 
taste,  and  has  found  fault  with  candor  and 
with  amiability.  We  hear  bim  often,  and  we 
seek  to  learn  from  him.  He  unites  the  moBt 
different  excellences  in  his  playing:  precision, 
clearness,  expression,  the  greatest  facility,  the 
most  inexhaustible  strength  and  endurance. 
He  is  a  sound  musician,  and  possesses  an 
astonishing  power  of  taking  much  in  at  a 
glance.  Apart  from  his  talent,  he  is  a  fine, 
amiable,  and  very  cultivated  man,  and  one 
c  moot  praise  and  blame  more  agreeably." 

In  August  of  the  same  year  my  grand- 
father made  a  journey  lo  Silesia  with  the 
two  young  people.    Felix  writes  :  — 

.  .  .  .  "  Early  in  the  morning  we  all  went 
to  Berner  to  the  church.  He  came.  All 
first  ho  pulled  off  his  coat  and  drew  on  a 
light  Waistcoat  in  the  place  of  it ;  then  I  had 
to  write  down  a  theme  for  him,  and  thun  he 
began.  He  took  the  deep  C  in  tho  pedal, 
and  then  he  flung  himself  with  all  his  might 
u|>on  the  manual ;  and  after  several  runs  he 
began  a  theme  on  the  manual.  I  had  no 
idea  that  one  could  play  it  on  the  pedal,  for 
so  it  was: 


Hut  presently  he  fell  in  with  the  feel,  and 
now  worked  it  through  with  manual  and 
pedal.  After  kneading  that  theme  through 
sufficiently,  he  took  up  my  theme  in  the 
|wdal,  carried  it  through  awhile,  took  it  in 
lunger  notes  on  the  pedal,  set  a  beautiful 
counter-subject  against  it,  ami  worked  the 
two  themes  through  superbly.  He  lias  an 
immense  facility  upon  the  pedal.  When  be 
had  finished,  he  drank  several  glasses  of  wine, 
which  hu  had  brought  with  him,  and  then 
m  ated  himself  again  upon  the  organ  bench. 
Now  he  played  Variations  after  Vogel's  man- 
ner, which,  though  they  were  very  beautiful, 
did  not  please  rue  like  his  former  playing. 

The  church  gradually  filled,  and  the  people 
were  very  much  astonished  to  hear  Berner, 
for  be  had  made  it  known  to  all  Urcsiau  that 
he  had  set  out  on  a  journey  to  the  Uiths  ;  hue 
here  be  was  playing  tho  organ  in  St.  Fliza- 
beth  ;  these  two  things  they  could  not  rhyme 
together.  After  he  had  drunk  another  glass, 
he  produced  some  Variations  of  his  own  ou 
the  Choral  "  Vom  Himmel  hoch,"  which  arc 
very  beautiful.  The  last  variation  is  a  fugue, 
of  w  hich  the  shortened  choral  is  the  tbeme  ; 
he  played  it  on  the  middle  key-ltoard.  Now 
hu  made  it  seem  as  if  he  was  about  to  close, 
brought  back  the  theme  alia  Strttla,  struck 
the  dominant  chord,  and  then  suddenly  be- 
gan the  simple  choral  on  the  lower  manual,! 
which  was  coupled,  with  the  whole  "f  1 


j  the  organ,  modulated  splendidly  upon  the 
melody,  anil  so  closed.  It  made  a  heavenly 
effect,  when  the  choral  struck  in  with  full 
power,  and  the  tones  streamed  forth  from  (he 
organ  on  all  sides.  But  that  exhausted  him 
|  a  good  deal,  so  that  he  had  to  drink  two 
or  three  glasses  of  wine.  Yet  soon  he  set 
to  it  again,  and  played  variations  ou  u  God 
save  tho  King,"  in  which  be  treated  this 
theme  in  the  Phrygian  and  then  in  the  JRo- 
lian  mode,  and  towards  the  end  he  played  it 
also  with  full  organ,  which  had  just  as  fine 
an  effect  as  the  one  before.  Willi  this  tho 
organ  concert  was  closed,  and  Bei 
much  fatigued.  The  people  left  the  i 
and  be  allowed  the  bottle  of  wine  lo 
Then  he  showed  me  the  interior  of  Um  or- 
gan itself ;  bombshells  and  grenades  have 
lodged  iu  very  many  pipes,  so  that  they  are 
useless. 

"  We  talked  together  for  a  while  farther, 
hu  and  I.  Berner  told  us  of  some  droll  pranks 
which  he  had  executed,  and  then  we  went  to 
dine,  Berner  with  us.  While  he  plays,  a  choir 
l>oy  stands  near  him,  who  draws  out  or  pushes 
in  the  registers,  which  Berner  tips  with  his 
fingers  in  the  midst  of  his  playing. 

"  But  now  enough  of  Phrygian,  jEolian, 
domitiHnts,  registers,  pipes,  manual,,  pedal, 
valves,  thirty-two  feet,  mixture,  concert,  wine 
bottle,  glasses,  fugues,  and  prolongations.** 

In  Reinerz,  Felix  was  invited  to  take  part 
in  a  coucert  for  the  poor.  The  rehearsal  be- 
gan three  hours  before  the  concert,  and  they 
placed  before  Felix  a  Concerto  of  Mozart. 
After  they  had  repeated  the  first  solo  for  an 
hour  long.  Felix  saw  that  it  would  never  go 
in  that  way.  The  coutralia-sist,  who  at  the 
same  time  represented  the  place  of  the  'cellos, 
was  not  in  tune,  most  of  the  instruments  were 
utterly  at  fault,  and  the  rest,  worthy  dilettanti 
of  the  little  town,  understood  neither  how  to 
play  nor  wh>n  to  pause;  it  was  frantic  cat-' 
music.  So  he  proposed  that  he  should  im- 
provise, had  the  reason  of  the  change  ex- 
plained by  the  school  mauer,  chose  some 
themes  from  Mozart  and  Weber,  and  played 
with  universal  applause.  Directly  after  the 
concert  he  started  on  the  journey,  and  on 
getting  into  the  carriage  received  a  nosegay 
from  a  prettv  maiden.  "  A  prince  s  (so  writes 
grandmother  to  my  father  in  Rome),  whose 
husband  is  fanatieo  per  la  mtuica,  gave  them 
a  pressing  invitation  to  pass  several  days  on 
their  estate,  and,  in  case  this  wore  not  pos- 
sible, lo  send  her  something  of  Felix's  com- 
position, which  she  would  copy  with  her  own 
high  bauds.  You  know  ihe  illiheralily  of  ray 
young  liberal  too  well  not  to  guess  that  such 
a  court  party  was  naught  for  his  free  spirit." 

On  the  3d  of  February,  1824,  on  which 
day  Felix  became  fifteen  years  old,  was  the 
first  orchestral  rehearsal  of  bis  Opera,  "The 
Two  Nephews,"  for  which  the  afterwards 
well-known  physician,  Caspar,  had  written 
the  text.  Zelter  improved  this  opportunity 
for  a  little  festival,  which  was  characteristic 
of  him.  At  the  supper  alter  the  rehearsal, 
when  one  of  tho  amatuur  singers  proposed 
the  health  of  Felix,  Zelier  took  him  by  the 
hand  and  presented  him  before  the  company 
with  these  words  :  "  My  dear  son,  from  this 
day  thou  art  no  longer  an  apprentice  {Jung*}  ; 
from  this  day  thou  art  a  comrade  ( Geulle). 
I  make  thee  a  comrade  iu  the  name  of  Mo- 
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zart,  in  the  name  of  Jluydn,  ami  in  the  name  j  ing.  All  the  windows  looked  out  on  the 
of  the  oM  IWb."    Then  lie  took  the  l*>y  in  j  garden,  upon  blooming  lilac  bushes,  upon 


his  arms,  and  hugged  ami  kUscd  liitn  heartily 
Then  the  pronouncing  of  Mendelssohn  u  Or 
telle  was  joyfully  celebrated  with  ZelterH 
songs  und  Tufellieiier.  The  opera  was  per- 
forated in  the  paternal  Louse  with  applause ; 
jet  it  remained  only  a  work  in  the  nature  of 
an  exercise,  was  put  aside  as  such,  and  Felix 
at  once  set  aliout  the  composition  of  a  second, 
"  Camucho's  Wedding,"  which,  luiil  out  on  a 
Wouiler  plan,  treats  of  tins  well-known  episode 
iu  Don  Quixote,  and  the  fate  of  which  we 
shall  learn  later. 

In  the  year  1025  occurred  au  event  des- 
tined to  have  a  most  determining  influence 
on  the  development  of  the  children,  and  to 
shape  the  whole  life  of  the  family  for  gener- 
ation*, and  which  for  this  reason  has  lieeti 
chosen  for  the  title  of  this  chapter :  grand- 
father's purchase  of  the  bountiful  entate  No. 
3  Leipziger  Htruase.  In  this  wonderful 
bouse  and  garden  our  grandparent*  spent  the 
rest  of  their  life ;  here  my  mother  married 
and  lived  to  the  hut.  liut  to  all  the  mem- 
bers of  the  family  this  bouse  was  no  ordinary 
possession,  no  dead  heap  of  stones,  but  a  liv- 
ing individuality,  a  member,  partaking  in  tbo 
fortune  of  the  family,  of  which  it  was  to  them, 
and  to  those  who  stood  nearest  to  them,  in  a 
curtain  sense  iu  representative.  In  this  sense 
Felix  often  used  the  expression  •'  Leipziger 
Strasse  3."  and  in  this  sense  we  all  loved  the 
estate  and  mounted  its  loss,  when  it  was  sold 


alleys  of  line  old  trees,  with  gra|>e  foliage 
growing  up  round  the  windows  ;  and  for  all 
seasons  of  the  year  it  had  other  great  advan- 
tages :  especially  that  of  perfect  revise  and 
stilluesa;  through  the  great  court  and  the 
high  front  building  every  sound  from  the 
noisy  street  was  cut  off ;  we  lived  as-  in  the 
deepest  solitude  of  the  woods,  and  yet  we 
were  only  one  hundred  steps  from  the  street. 
No  rit-a-vii  hut  the  stately  trees  of  the  gar- 
den, with  its  merrily  twittering  bird*,  and  no 
lodger  over,  under,  or  near  us ;  toward  the 
street  noise  the  deepest,  almost  rural,  stillness 
and  seclusion,  aDd  before  the  windows  the 
green  of  the  trees. 

The  imwt  beautiful  part  of  the  garden- 
house  was  the  great  hall  iu  the  middle.  This 
held  several  hundred  people,  and  consisted, 
on  lliu  garden  Hide,  entirely  of  gla.*s  walls 
which  would  slide  back,  with  pillars  between, 
so  that  it  might  be  transformed  into  a  wholly 
open  hall  of  pillars.  Walls  and  ceiling,  the 
latter  forming  a  (Lit  cupola,  were  decorated 
in  a  somewhat  baroque  but  fantastic  style 
with  fresco  pictures.  Here  was  the  peculiar 
locality  where  the  "Sunday  Musicals"  were 
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know,  you  at  least  surmise,  that  the  discoverer  of 
the  island  is  a  cosmopolitan  in  opinions,  Uftes, 
habits  ;  and  therefore  you  may  feel  assured  that 
the  thoroughly  enjoyed  the  cosmopolitan  (pint  of 
your  letters  of  lost  summer.  A  vivacious  accoaM 
of  the  Imperial  silver-wedding  in  Vienna,  writ, 
ten  by  an  Anglo-Maori,  reaching  the  i>!i&il  by 
way  of  New  Zealand,  aod  not  very  long  after 
the  ordinary  newspaper  reports  either,  would 
necessarily  be  read  with  great  interest ;  but  to 
me  your  letters  were  especially  interesting,  ndc*, 
if  cosmopolitan  huutauitarianism  enters  Urge]* 
into  the  system  of  the  island's  government,  art 
and  poetry  are  the  very  breath  of  life  there  ;  ami 
your  letters  treated  almost  exclusively  of  thai* 
events,  artistic  or  |ioetie,  of  the  jete*t  which 
alone  churned  my  attention.  These  went  tits 
encluinting  |terformanee  at  the  Vienna  Opera 
House  of  national  songs  uml  dances,  —  Hohe- 
Milan,  Carinthian,  Styriao,  Tyrolese,  by  pcasanti 
dressed  In  their  piclurcJ<ptc  national  cusuoaiea, 
and  selected,  for  musical  or  rborrgrapbie  talent, 
beauty,  grace,  or  fine  voice*,  from  every  port  of 
polyglot  Austria,  —  of  which  you  gave  so  graphic 
a  description  ;  then  I  lie  processions,  with  the  ar- 
rangement of  which  Max  art  luul  so  much  to  do 
that  people  more  than  half  ex|tectvd  to  meet,  is 
the  street  of  Vienna,  the  beautiful,  if  too  often 
cliaracterle**,  faces,  the  nymph-like  or  noble 
forms,  the  splendid  costumes  and  decorations  that 


after  the  death  of  my  mother  und  of  Felix,  the  way  here,  possessed  a  great  wealth  of  the 

ami    the  Ilerrmruius  (House  of  Lords)   finest  old  trees.    Of  tbo  intended  purchase  of 

was  transferred  iulo  iL  f  this  estate  my  grandmother  wrote  to  my  fiUher 

The  street  front  of  the  house  is  still  the  in  Rome  (Feb.  1,  1825)  ;  *  Has  it  not  sur- 
prised you  that  my  husband  seriously  thinks 
of  buying  and  settling  down  bore?  Thu  es- 
tate, of  which  something  very  beautiful  can 
be  made,  certainly  templed  him.  The  house 
to  lie  sure  is  as  much  neglected  and  dilapi- 
da'ed  as  is  always  the  case  with  many  occu- 
pants, who  an  never  of  ono  mind  and  have 
no  common  spirit,  and  much  must  be  ex- 
pended to  bring  it  into  habitable  condition. 
But  the  garden  is  a  real  park,  with  majestic 
tree*,  a  piece  of  field.  gra.-ii-plots,  aud  an  ex- 
tremely pleasant  summer  dw  elling,  and  all  ibis 
tempts  my  husband  tut  it  does  me."  Hut  the 
friends  of  the  family  grieved  and  complained 
at  first,  that  the  gratidpareuli  should  move  to 
far  out  of  the  world  into  such  a  remote,  dead 
region,  where  the  grass  grows  on  the  streets 
—  for  the  Potsdam  gate  was  then  the  "  Ul- 
tima Thule,"  where  the  geography  of  Berlin 
ceased. 

mi»Miu»i.| 


defined  lo  .tuin  their  full  expansion.  From  j  us  |»  M*k«rt  picture,  surrounded,  per. 

,    ,  ,        '  ,  haps,  by  mists 

it  ono  enjoyed  tbo  outlook  over  tbo  greul 1 

park-like  garden  of  seven  acres  which  readied 

to  the  garden  of   Prince   Albrccht;  and  a 

remnant  of  the  Thiergarlen,  which,  from 

Frederick  the  Great's  lime,  had  stretched  all 


i  that  it  was  then.  The  rooms  iu  it  were 
stately,  large  ami  high,  built  with  that  pleas- 
ant prodigality  of  s|iuce  which,  iu  the  times 
of  die  high  prices  of  estates,  the  architects 
were  compelled  almost  entirely  to  abandon, 
and  for  the  worth  of  which  the  understanding 
—  or  the  means  —  scums  no  longur  to  exist. 
One  room  especially,  looking  out  upon  the 
court,  connecting  by  throe  great  arches  with 
an  adjoining  cahiuct,  was  wonderfully  beauti- 
ful and  seemed  as  if  made  for  theatrical  rep- 
resentation*. Here  through  many,  many 
years,  on  Christmas,  birthday,  or  other  festi- 
vals, the  most  charming  performance*,  spark- 
ling with  wit  and  humor,  were  arranged. 
Ordinarily  this  was  grandmother's  sitting- 
room.  From  its  windows  ono  had  an  out- 
look upon  the  very  large  court,  surrounded 
by  lower  side  buildings,  aud  terminated  by 
the  one-story  garden-dwelling,  over  which 
projected  the  crowns  of  the  tall  trees  stretch- 
ing away  iu  the  distance.  Thk  garden  dotn- 
icil  was  occupied  by  my  parent*  from  the 
time  of  their  marriage.  It  is  now  torn  down. 
And  has  given  place  to  the  hall  of  sessions  of 
the  Herretthnus.  In  winter  it  had  great  dis- 
comforts: it  was  cold,  dump,  uvcry  chamber 
was  a  thoroughfare,  and  not  ouo  of  them  hud 
any  counter-heat,  since  the  garden-house  was 
only  one  room  deep.  Double  windows  were 
at  that  time  a  great  rarity  in  Berlin  ;  our 

dwelling    possessed  none,  and  daily  there 

_    l  /■       .  L    r     ...  -_  J  _  .the  (iraciutucir,  whicb  is  s  nnalntt  ol  list  hluvl  of  New 

streamed  from  the  frosty  window  panes  great ,  tllli  „'hi<h  Iwl  Mli  m  lligh  atlnm. 

pools  of  water,  which  bad  continually  to  ho  t*.i,  \,j  d*  nation,  f»  liaud.rts.  .burt  baodtuil*  (fur  war), 
willed  up.  We  seldom  got  it  above  1 8°  i  u  "  fu(  «»»""••  It  U  alio  lather  sdatitri  l.y  U« 
/D  -  \  *       -  I  Kunifjenn  srtlWr».    Te  1'iVaiitUuu  is  the  jounnlistie  Him  Je 

(tieaumiir)  in  winter.  ^„ra,  rf  m  Allsfc,.Magri  K«il"«aii,  to  «1wib  lh*  trt- 

But  iu  summer  the  habitation  was  enchant- 1  t*r  »  addr^.J. 


LETTERS  FROM  AN  ISLAND. 

BY  tAXKV  RAYMOND  HIT!  Kit. 
III. 

THE    IMPERIAL   BILVKK-WEDDIXO    IN  VIKNXA. 

—  FBIKDUICU  VOX  IIOOKSSTtPT's  KIR&T 
I.ECTUItK    IX     AMERICA. —  MI11ZA-SCH  AFS  V. 

—  UAFIS. 

Dear  PoOkaMU  I '  —  If  you  do  not  certainly 
1  Te  IViQhiijmu  ribe  lV'Qnsinu),  u  the  Maori  nuu  fur 


nation  and  gold,  green  ami 
amethyst,  which  this  painter,  like  a  modem 
Pygmalion,  but  a  necronisnt  rather  in  color  than 
in  form,  would  certainly  be  able  to  evoke  from 
his  own  coiupositious,  vitalized  aod  enibodinl 
by  .  some  magical,  cabalistic  power  !  Nor  did 
you  forget  the  dedication  of  the  new  Austrian 
Westminster  Abbey,  the  splendid  church,  des- 
tined to  become  the  resting-place  of  famous  Aus- 
triant  —  an  idea  that  originated  with  Maximil- 
ian of  Mexico,  and  wh'cb  the  architect  Forstel 
has  so  successfully  earried  out;  ur  a  kaleido- 
scopic description  of  the  varied  ty  pes,  Kurupean 
and  Asiat-c,  among  tin;  musses  of  people  who 
crowded  lo  I  he  city  on  the  occasion  of  these  fes- 
tivities. 

What  return  shall  I  make  to-day  for  th« 
pleasure  which  the  perusal  of  all  this  afforded 
me  ?  Shall  I  now  respond  to  the  desire  for  fur- 
ther information  respecting  national  melody  and 
poeiry  (the  folk-song)  which  you  lately  expressed 
while  in  Berlin  and  Vienna ;  complaining,  at  die 
same  time,  of  Ihe  difficulty  of  obtaining  good  col- 
lections of  this  class  of  poetry  and  music  —  even 
of  merely  German  folk-songs,  when  y  on  were  re- 
siding at  their  very  fountain  beads  V  The  sub- 
ject is  too  extensive  for  the  present  occasion.  Let 
ma  now  confine  mytelf  to  one,  not  very  widely 
removed  from  it,  and  tell  yon  how  we  I 
from  the  i-dand  one  day,  for  the  purpose  of  i 
ing.  seeing,  aod  bearing  the  poet  Friedrich  von 
Bodenstedt,  who  lately  arrived  in  America,  aod 
who  has  long  been  attractive  to  me,  as  creator 
of  "  The  Songs  of  Mirza-SchafTy,"  the  supposi- 
titious Oriental  poet.  Unexpected  circumstances 
prevented  our  attendance  at  the  Gqethe  etub  re- 
ception ;  but  we  at  least  heard  Bodenstedt  in  the 
first  public  lecture  (in  Gorman)  which  lie  gave 
in  America ;  and  wo  were  glad  to  find,  in  bis 
graceful,  scholarly  manner,  pleasant,  expressive 
face  und  gestures,  and  sy  niiiathetic  voice,  that  he 
still  retains,  at  the  age  of  sixty,  so  umcb  of  that 
attractive  personality  which  the  mere  title  of 
"poet"  leads  one  to  expect. 

Bodenstedt,  long  deterred  and  discouraged  by 
parental  opposition  from  the  adoption  of  litera- 
ture as  a  profession,  gained  Ihe  fullest  liberty  in 
this,  at  rather  a  later  period  of  life  than  usual 
with  poets,  when,  d tiring  his  sojourn  in 
Tartary,  aod  J'ersla,  he  reveled,  as 
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ir,  and  fixator,  in  Slavonian  folk-song 
and  »rt-poelry,  an  I  rilied  th«  rich  treasure-houses 
of  Oriental  lyricism.  The  results  of  bis  Jong  res- 
idence in  the  East  »trs  hi*  translations  from 
£c*Uad,  Puschkin.  anil  lyermontow  ;  bi<  work 
-The  Poetical  Ukrain,"  hi*  "  Thousand  and 
One  D*yt  >n  the  Orient,"  and  bis  "  Songs  of 
Mina-Sehany."  In  the  "  Thousand  anil  One 
Days"  h«  introduced,  amplified,  and  idealized 
the  character  of  Miria-Schafly,  hi*  instructor,  at 
Tiffin,  in  the  Tartar  and  Persian  languages.  The 
actual  MirxvSchafTy  merely  served  Boilenatoilt 
u  a  foundation  upon  which  to  elaborate  his  ideal 
character,  a  type  of  the  Oriental  poetico-philosv- 
nhjcal  sage ;  the  real  man,  though  a  good  instruct- 
or and  a  Wr  versifier,  could  not,  and  did  not,  as- 
pire to  bo  regarded  as  a  creator,  a  genuine  poeL 
"The  Songs  of  Mirxa-SchalTy  "  originateil  alto- 
gether in  *ne  mind  of  Bodnnsleilt,  with  the  ex- 
ception of  one,  which  ni  an  elaboration  of  a 
little  song  really  written  by  SchaflV  ;  but  they 
were  received  by  the  pnbtic.  and  criticised  by 
the  German  pros,  an  translations.  In  his  lecture 
nf  November  1 1  last,  Bodenstcdt  told  u>  that 
they  were  tho  expression  of  the  feelings  excited 
in  him  by  the  novel  influence*  of  life  in  the 
Ori-nl,  amid  the  splendor  of  richly  glowing  nat- 
ural scenery,  while  be  saw  himself  surrounded 
|m  handsome  and  courteous  men,  and  black-eyed, 
pae-checked,  boautifully  attired  women,  with  long, 
rkiwin,;  tresses  ;  and  lived  under  a  system  of  civ- 
ilixstion  over-ripe  to  the  verge  of  decadence  and 
ruin. 

This  wave  of  warmth  and  color  was  an  inspir- 
it^ one  to  Bodenstedt ;  it  entirely  dispersed 
frvoi  his  mind  those  clouds  of  Heine-Byronic 
gloom  ami  melancholy  which  had  formerly  op- 
pressed  him,  in  common  with  mort  of  his  Euro- 
peso  contemjKirariea  of  poettco-inteHeetual  tcn- 
In  presenting  to  his  audience  those 
of  that  actual  personality  of  Mlrta- 
,  which  had  suggested  to  him 
the  ideal  character  of  Mirza-Schally,  the  poet, 
B*»Jen jtclt  said  be  was  a  tail  and  slender  man. 
with  a  light,  elastic  step,  large,  dark,  expressive 
eye.,  and  a  rich  beard  of  golden  chestnut,  which 
Snety  contrasted  with  tlie  blue  caftan  be  habit- 
tally  -ore;  and  his  delicately  embroidered  slip 
pert  were  always  a  wonder  to  Bodenstedt,  since 
their  wearer  wore  them  through  all  the  mud  of 
Tlftis  streets  without  receiving  the  slightest  staio. 
He  found  fault  with  Ei.rn|»rnn  handwriting. 


"  too  mechanical  and 
enough  for  priming;"  anil  told  bis  popU  that 
writing  ought  to  vary 
j  to  the  subject  of  which  it  treated ;  to 
wavy  and  delicate,  when  speaking  of 
etoganl,  and  refined ;  arm 
i  of  wisdom  ;  bold  and  rough 
of  war;  while  joy,  love,  piety, 
would  all  be  expressed  in  diff.  rent  outlines.  Not 
s  bad  Idea  for  our  writers  and  decorators  of 


Long  familiar  with  the  "Song,  of 
Schafly.-  and  with  Danmera  translation  of  Hafix, 
with  the  sympathetic  familiarity  that  leads  one 
beyond  the  mere  form  of  a  poem  into  its  very 
heart,  and  its  merely  suggested  meaning  ;  know- 
iag  many  among  them,  of  those  thnl  most  delight 
me,  by  heart;  having  translated  several,  ami 
smging  some,  that  have  been  sot  to  miuto  by 
Brahms,  Eh  tort.  Bitter,  Volkmann,  and  others  I 
thick  I  haw  learned  to  understand  them  well ; 
and  1  hare  always  wondered  hnw  any  one  could 
ever  have  mistaken  "The  Songs  of  Mirxn- 
SraiflV  -  for  translations.  One  trait  tliat  seems 
peculiarly  to  mark  them  as  the  work  of  a  Euro- 

etc.;  foreign  outside  forms  that 
\  European  not  long  a 
of  the  East  ;  Hafix 


the  dress  of  Sulcikka,  or  the  scenes  amid  which 
l>e  meets  her ;  he,  overflowing  with  song  and 
love,  sel  otn  thinks  of  pointing  for  his  listeners 
such  matters  of  course,  —  to  him  and  to  Orien- 
tals in  general.  The  Miria-ScliaJTy  songs  are 
divided,  in  German  poetic  fashion,  into  groups 
with  distinctive  titles,  such  as  "  Songs  of  Com- 
plaint," "  Tifli "  Hafisa,"  "  Suleikka,"  and 
so  on.  The  most  original,  and,  at  the  same 
time,  the  richest  in  Oriental  coloring  and  pictures 
of  manners,  am  those  contained  in  "  Maris*  " 
and  "  Tiflls,"  such  as  "  Whence  comes  the  Fume 
of  Schirax  ?  "  "  Fair  SulUna  Falima,"  "  Tlirow 
back  thy  Veil,"  and  others.  Let  me  give  you  a 
few  translations  of  my  own  as  specimen*  of  these 
tongs :  — 

i. 

The  lorely  ladies  of  Tifli* 
Wear  btiuiuful  arraj ! 
Tho  folds  of  a  snov-ahhe  Tsehadra 
Across  tbrir  features  play; 
And  under  diadoiat 
Enriched  with  precious  gross. 
Shins  robe  and  Innterr  light, 
And  silk  and  ntin  bright. 
And  ribbons  richly  bleat, 
Aud  slippers  ruld-hmprtnt- 
Oh.  do  not  therefore  bfctrue  tliem, 
Or  Tain  and  fuultiU  native  thru ! 

Thskntij  bdtes  of  TlOlt 
Well  pkwea  port's  last*! 
Weltered  by  r.,be  or  Techedra, 
Willi  beauty's  aureole  grand, 
Uttdlnniwd  bv  iMekss  abode, 
Mnrv  fair  appears  eaeh  maid, 
L'uleat  enrubeit  in  druat, 

A  luaid  in  ha»  atlire,  ' 
No  pool  heart  will  (Ire, 
Though  perfect  in  her  mould,  the, 
l  old,  he! 


With  rapture  hearr-kitee. 
Me  heart  beats  wild  and  high. 
When  .l,e,  light-footed  maiden, 
With  air.  riep  SoaU  by  ! 
A  veil  of  dasxiing  wUiisneat 
About  her  form  is  flowing. 
T«u  sUrs  of  m^ii^lil  bricblOBM 
Boncatb  its  folila  are  gluwhig. 
Her  dark  ami  ripping  treiMS 
Iin^i  o'er  her  tenia's  sareeUieati 
A  roar's  djoss,  llie  dreai  ia, 
Thai  shades  ber  rkh  eompletsaess; 
And  all  it  kiwJ.T  motioti, 
And  ail  it  e,r*ee  eiietiaiilii^.  — 
I  cur,  —  and  warm  emotion 
Mr  mul.  my  senses  imintnit;, 
With  rapture  lieavy  laden. 
My  lioart  lieaU  wild  aud  bijtb, 
When  sl.e,  ll^ht-fwted  maiden, 
With  airy  n>(i  4W»  by ! 
Karoarua  beila,  aiej  roses. 
Aeras  her  robe  are  twininej 
Its  aaure  hem  ditcloera 
Her  foot.  In  scarlet  shining ;  — 
Oh.  arched  intlep  .lender  t 
Oh,  fletlbls  abite  Angers! 
(  ttj,  hp,  thou  raby  tpkmdor, 
Wliere  lore,  chsrui  fettered,  lingers! 
With  rapture  heary  ladeii. 
My  heart  t«aU  wuVi  aud  I 
Wlista  %hm,  I 
With  airy  . 


t»es%l»  wild  *uid  hlf|h. 


Ills 

In  llie  publte  hssaar  f  sang 
A  sotlK  of  thj  foaiai -flesh  Unwty; 
All,  tpeO-buund,  listened,  wkils  rang 
Mi  |ieaii*  of  tttjr  tntVered  beauty. 
Turk,  Persian,  Tartar,  and  Khurd, 
Halk'a  soot,  who  of  mind  aitnta  be. 
And  Cbrialiana,  my  tong  allured 
To  muse  on  thy  rose-cheeked  baaoty. 
The  rinj-eri,  in  silence,  there 
Marked  word  and  tone  as  a  dutyi 
Now  over  the  world  they  lev 
My  mix  In  praise  of  thy  beauty. 
A  waj  the  torn  veil  it  flung 
That  shade,  I  Uii  fiower-sweet  beaut;; 
Familiar  to  old  and  young 
Hat  grown  the  fame  of  thy  beauty ; 
Yet,  fairest  one,  pardon  give  ! 
The  Uioai  that  Ueuniet  Time's  booty, 
For  sires  uiidiiumed  will  lire 


In  these  songs,  Bndi-nsteitt's 
mo  at  a  genuine  indivldunlily.  but  not  as  an  Ori- 
ental one ;  German  sentiment  looks  through  the 
veil  of  rich  tissue  that  is  folded  over  her  face, 
with  a  milder  glance  than  Eastern  eyes  are  wont 
|  to  wear ;  here  ia  a  transformation,  not  a  transla- 
■  lion ;  a  muse,  who,  of  her  own  free  will,  has 
|  chosen  to  omsriticrade  as  a  hourl ;  and  char- 
|  mingly  she  tlocs  to,  too,  and  wonderfully  '■  in 
^  character  "  ;  yet  not  so  perfectly  as  wholly  to  de- 
ceive feminine  eyes,  versed  in  the  mysteries  of 
feminine  versatility  1  In  Danmers  splendid  ver- 
sion of  Hafix  there  are  signs  of  translation  all 
through  {  in  spite  of  its  vigor,  glow,  lyrical  swing, 
all  that  makes  other  European  translations  of 
Eastern  songs  appear  dry,  colli,  didactic  in  com- 
parison, it  it  unequal,  as  works  of  strong  genius 
and  talent  usually  arc;  overttowingly  ecstatic 
here,  uncouth  there,  at  though  the  translator  had 
wrung,  rather  than  gently  persuaded,  the  pro- 
round  or  beautiful  idea  from  one  language  into 
a  nut  Ik- r ;  yet  this  is  a  brilliant,  unmistakably  Ori- 
ental |icrsonility,  though  robed  In  northern,  for- 
eign attire  less  pliable,  less  flowing,  less  glowing, 
than  the  Persian  poet's  own  beautiful,  i 
costume.  But  it  it  a  noble,  a  strong,  rict 
lation,  justifying  Dimmer's  own  assertion  that  It 
was  a  work  of  love,  of  voluntary  self-sacrifice,  to 
which  ho  devoted  many  of  the  finest  hours  of  bis 
life,  for  a  number  of  years.  And  if  Mirza- 
Schaffy  be  an  inferior  singer,  be  yet  is  a  true  dis- 
ciple ;  does  not  Uodenstedt  make  liim  say,  "Ha6z 
it  my  master!"  Wit  and  epigrammatic  point, 
uncommon  qualities  with  German  poets,  sparkle 
here  and  there  in  the,  Mirxa  Schaffy  "  Songs  of 
Wisdom  j  "  take  this  as  an  example :  — 

•*  A  gray  eye,  — 
A  sir  e^e! 
An  eve  of  blue,  — 
An  eye  that's  true! 
With  roguish  thought 
Itrown  evrw  are  fraught: 
Ifclt  oh,  a  Idaek  eve's  diulins  ray 
Is  deep  and  dark  as  (Jod'i  own  war ! 


On  his  return  to  Europe,  ! 
to  reproduce  bis  translation  of  the  | 

the  great  representative  of  Fenian  free 
a  poet  comparatively  little  known  to 
European  students,  though  his  fame  in  the  Orient 
is  perhaps  only  second  to  that  of  his  predecessor, 
Firdusi,  or  Saadi  of  the  gardens  of  rosea  and  de- 
light. 

Since  ytsu  are  not  yet  familiar  with  Hafix,  I 
te  to  give  you  many  specimens  of  tho 
healthy,  lyrical  joyottsnos.  of  that  Per- 
sian Moore  or  Anacreoa ;  but  two  or  three  brief 
lyrics  must  suffice  to-tlay ;  remember,  in  judging 
them,  that  before  reaching  yon  through  Dimmer's 
Gcrroau  translation,  and  then  my  own  English 
one,  much  of  the  original  music,  bloom,  an.ma,  — 
call  it  what  you  will,  must  necessarily  be  lott. 


Wiy  t'j.h_\r  Miiie,  in  FJrri. 

His  nuance  brtaks  night's  soft  repass) 

"Tie  not  thy  spirit,  Halis, 
From  whence  that  fount  of  mtnie  flows; 
Ere  lime  and  apaee  were  measured, 
Ere  earth  from  Nothing's  night  aroaa. 
Thy  magic  verts  was  written 
On  leaf  and  flower  of  Kdeu'e  rose!  " 

u. 

Oh  snula  not  with  so  tweet  a  tnille! 
From  aceund  fall,  I  pray  thee,  spore 
The  angels,  that  In  realms  or  air 
Ituam  on  from  starry  itle  to  i*le ! 
Oil.  anile  not  with  that  perfect  win'tr! 
.  -V.  1,  .  1 —  _,i  .ii 


Oil.  smile  not  with  that  perfect  wiuTr! 
For  should  they  see  that  .mile,  all.  all, 
From  bebrbta  untold  wool  J  ipring.  woi 


woubt  fall. 


1  'H  bear  Uve's  rosy  standard  above  the  blue  dsspi,  star- 
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Thoocti  injil  boats  ihould  cppoM  me,  m  Eden's  walla  1  'U  i 
plant  It! 

Thee*,  to  the  wowkrinx  planets  Pit  sound  my  ezatted  story  -. 
My  silvery  eymbaia  atrikine;.  I  "U  ling  Lm'i  power  and 
story! 

Hi*  Itaada  and  Orion  will  danc*  to  the  rapturous  nature. 
The  eeraphe  forget  their  song*  to  hid  In  mine  » dieiner 
plnrare; 

Tlx  sandy  <lmst  beta*  me,  that  barren  and  wail*  reposes, 
Will  bunt  into  lr*f  »r.d  Ur/wim,  a  r*:li»nt  r'r>:i?  uf  Iw 


"  And  why,  Haas?  "  —  Thy  question  with  miy  and  tatty  U 


Joy  nig  cm,  tad  «™'i 


A  star,  from  chil!  »r»d  sliltrrinu  inlcndur, 
KeU  in  the  grnfci.  van,  fragrant,  green,  Irtnlw. 
B*  saw  around  Mm  the  lloinriugr  naasdow; 
On,  how  ha  krred  Ha  Mmhine  awl  shadow! 
Herds  played  DM  bin,  tlsrtr  littla  lialla  swinging; 
1'lcuvi  was  ha  with  thai  ailrcry  ringing; 
He  aaw  the  Meed  o'er  desert  heaths  living, 
Tb*  wary  woodland  beyond  him  lying, 
The  hamlet,  breathing  content  viieuolun, 
Hltaeetf  on  tb*  earth,  bet,  (loaded,  broken; 
All  tiled  him  with  joy,  atarry  joys  eieaButg; 
No  Biora  and  ha  fur  hit  heavenly  dwelling. 


Glad  to  hare  fallen  (mm  clr*oia*e  splendor, 
Ha  lay  at  peace  lu  lb*  spring  grass  tender 


land  of 


now  io  the  native 
study 
your 

1  will ;  **  another  day  I  will  eonversc 
with  yon  on  a  kindred  subject,  —  "Russian  and 

Your*  faith- 
F.  R.  R. 


D'Agoolt,  better  known  by  her  literary  name  of 
Daniel  Stern,  who  fur  a  long  time  remained  at-  | 
tacbed  to  him  and  by  whom  lie  had  three  chil- 
dren.   Two  of  llitae.  a  son  anil  a  daughter,  the 
wife  of  M.  Ollivier,  tlie  French  statesman,  arc 
dead.    The  third,  Cosima,  is  the  wife  of  Richard 
Warner.    The  public  conevrta  which  Liszt  gave 
during  the  latter  part  of  hi*  stay  in  Paria  plnceil 
bia  claim  to  the  firit  rank  amongst  pianist*  on 
a  firm  basis,  and  at  last  he  was  induced,  much 
against  bis  will,  to  adopt  the  career  of  a  virtuoso 
proper.    The  interval  from  1839  to  1847  Lint 
spent  in  traveling  almost  incessantly  from  one 
country  to  another,  being  everywhere  received 
with  an  cnthuaiacm  nnequaled  in  the  annals  of  j 
art.    In  England  he  played  at  the  Philharmonic 
Concerts  of  May  21,  1*27  (Concerto,  Hummed), 
May  11,  18«0  (Concertstuck.  Weber),  and  June  ] 
8.  1840  (Krcutxer-aonata).  Hero  alone  bis  recep- 
tion seems  to  have  been  leas  warm  than  was  ex- 
pected, and  Liszt,  with  his  usual  generosity,  at 
once  undertook  to  bear  the  loss  that  might  have 
fallen  on  his  a^enu  Of  this  generosity  numerous 
instance*  might  be  cited.    The  charitable  pur- 
purea to  which  Liszt's  genius  has  been  made  sub- 
servient are  legion,  and  in  this  respect  as  well 
as  in  that  of  technical  perfection  he  is  unrivaled 
•mnngat  virtuosi.    The  disaster  caused  at  Pesth 
by  the  inundation  of  the  Danube  (1837)  was  con- 
siderably alleviated  by  the  princely  sum  —  the 
result  of  several  concerts  —  cooUibateil  by  this 
artiat;  and  when  two  year*  later  a  considerable 
■am  bail  been  collected  for  a  statue  to  be  erected 
to  him  at  Pcsth,  he  insisted  upon  the  money  be- 
ing given  to  a  struggling  young  sculptor,  whom 
he  moreover  assisted  from  his  private  means. 
The  poor  of  Raiding  also  had  cnusR  to  remember 
the  visit  paid  by  Lint  to  hia  native  village  about 
the  same  time.  It  is  well  known  that  Beethoven's 
monument  at  Bonn  owed  its  existence,  or  at  least 
its  speedy  completion,  to  Liszt's  liberality.  When 
the  subscriptions  for  the  purpose  began  to  fail, 
Liszt  offered  to  pay  the  balance  required  from 
his  own  pocket,  provided  only  that  the  choice  of 
the  sculptor  should  he  left  to  him.    From  the 
beginning  of  the  forties  dates  Liszt's  more  inti- 
mate connection  with  Weimar,  where  in  1*49  he 
settled  for  the  space  of  twelve  years.    Thia  stay 
was  to  bo  fruitful  in  more  than  one  sense.  When 
be  closed  bia  career  as  a  virtuoso,  and  accepted 
a  permanent  engagement  as  conductor  of  the 
Court  Theatre  at  Weimar,  he  did  so  with  the 
distinct  purpose  of  becoming  the  advocate  of  the 
rising  musical  generation,  by  the  performance  of 
such  works  as  were  written  regardle-s  of  immedi- 
ate success,  and  therefore  had  little  chance  of 
seeing  the  light  of  the  stage.    At  short  intervals 
eleven  operas  of  living  composers  were  either 
performed  for  the  first  time  or  revived  on  the 
Weimar  stage.    Amongst  these  may  be  counted 
such  works  as  Lohengrin,  TannkOuMr,  and  The 
Fifing  Dutchman  of  Wagner,  lienrtnuto  Cellini 
by  Berlioz.  Schumann's  (ienortea,  and  music  to 
be  also  made  his  first  serious  attempt  at  Byron's  "Manfred."  Sehuliert's  Alfonso  arul  £»- 
composition,  and  an  ojierrtta  in  one  act,  called  j  trella  was  also  rescued  from  oblivion  by  Liszt's 
Don  Sonrke,  was  produced  at  the  Acad  cinie  :  exertions.    For  a  time  it  seemed  as  if  this  small 
Royale,  Oct.  I",  1815,  and  well  received.    Ar-  provincial  city  were  once  more  to  be  the  artistic 


LISZT. 

[from  Orovt's  Dictionary  of  Music  awl  Musicians.) 

Fkakz  Liszt  was  bum  Oct  21,  1811,  at 
Raiding,  in  Hungary,  tbe  son  of  Adam  Liszt,  an 
official  in  the  imperial  service,  awl  a  musical 
amateur  of  sufficient  attainment  to  instruct  bia 
son  in  the  rudiments  of  piaoo-forte-playing.  At 
the  age  of  nine  young  Liszt  made  his  first  ap- 
pearance in  public  at  Oedenburg  with  such  suc- 
cess that  several  Hungarian  noblemen  guaranteed 
bia  sufficient  means  to  continue  his  studies  for 
six  years.  Fur  that  pnrpose  he  went  to  Vienna, 
and  took  lessons  from  Czerny  on  the  piano-forte, 
and  from  Salieri  and  Randhartinger  in  com- 
position. The  latter  introduced  tbe  lad  to  his 
friend  Franz  Schubert.  His  first  appearance  in 
print  was  probably  in  a  variation  (the  24lb)  on 
.-i  waits  of  Diabelli'a,  one  of  fifty  contributed  by 
the  most  eminent  artists  of  the  day,  for  which 
Beethoven,  when  asked  for  a  single  variation, 
wrote  thirty-three  (op.  120).  Tbe  collection, 
entitled  Vaterlandiscbe  Kunstler-Verein.  was 
published  in  June,  1823.  In  the  same  year  he 
proceeded  to  Paris,  where  it  was  hoped  that  his 
rapidly  growing  reputation  would  gain  him  ad- 
mission at  the  Conservatoire  in  spite  of  his  for- 
eign origin.  But  Cherubinl  refused  to  make  an 
exception  in  his  favor,  and  he  continued-  his 
Reich*  and  Peer.  Shortly  after- 
made  his  first  set 


turtle  tours  to  Switzerland  and  England,  accom- 
panied by  brilliant  success,  occupy  the  period  till 
the  year  1827,  when  Liszt  lost  his  father,  and  was 
thrown  on  his  own  nrsourccs  to  provide  for  him- 
self and  his  mother.  During  his  stay  in  Paris, 
where  he  settled  for  some  years,  he  became  ac- 
quainted with  tbe  leaders  of  French  literature, 
Victor  Hugo,  Lamartine.  and  George  Sand,  the 
influence  of  whose  works  may  be  discovered  in 
his  compositions.  For  a  time  also  ho  became 
an  adherent  of  Saint-Simon,  bnt  soon  reverted 
to  tbe  Catholic  religion,  to  which,  as  an  artist 
and  as  a  man,  he  has  since  adhered  devoutly. 
In  1834  be  became  acquainted  with  the  Counter 


centre  of  Germany,  as  it  bad  been  in  the  days  of 
Goethe,  Schiller,  and  Herder.  From  all  sides 
musicians  and  amateurs  flocked  to  Weimar,  to 
witness  the  astonishing  feats  to  which  a  small  but 
excellent  community  of  singers  and  instrumen- 
talists were  Inspired  by  the  genius  of  their  leader. 
In  this  way  was  formed  the  nucleus  of  a  group  of 
young  and  enthusiastic  musicians,  who,  whatever 
may  be  thought  of  their  aims  and  achievements, 
were  and  are  at  any  rate  inspired  by  perfect  de- 
votion to  music  and  its  poetical  aims.  U  was,  in- 
deed, at  these  Weimar  gatherings  that  the  musi- 
cians who  now  form  the  so  called  School  of  tltc 
Future,  tjll  then  unknown  lo  each  other  and  di- 


vided locally  and  mentally,  came  first  to  a  clear 
understanding  of  their  powers  and  atpinujoos. 
How  much  the  personal  fascination  of  Liszt  con- 
tribiitL-d  to  this  desired  effect  need  not  bo  said. 
Amongst  the  numerous  pupils  on  the  piano-forts, 
U>  whom  be  at  the  same  period  opened  tbe  tutalo- 
able  treasure  of  bis  technical  expciicnce,  atay  be 
mentioned  Hans  von  Bulow,  the  worthy  disciple 
of  such  a  master.  , 

But,  in  a  still  higher  sense,  the  soil  of  Weimar, 
with  its  great  traditions,  was  to  prove  a  field  of 
richest  harvest.  When,  as  early  as  1842,  Liszt 
undertook  the  direction  of  a  certain  number  of 
concerts  every  year  at  Weimar,  hia  friend  De- 
verger  wrote  "  Cetta  place,  qui  oblige  Liazt  a 
sojourner  trout  mois  de  Pannes)  k  Weimar,  iloil 
marqner  peul-etre  pour  lui  la  transition  de  is 
carriire  de  virtuose  a  cello  de  compositeur."  This 
presage  has  been  verified  by  a  number  of  eons- 
positions  which,  whatever  may  be  the  final  ver- 
dict on  their  merit*,  have  at  any  rate  done  mack 
to  elucidate  some  of  tbe  most  important  quest  ions 
in  art.  From  these  works  of  his  mature  years 
his  early  compositions,  mostly  for  the  piano-forte, 
ought  to  be  distinguished.  In  the  latter  Liszt  the 
virtuoso  predominate*  over  Liszt  the  composer. 
Not,  for  insLancr,  that  his"  transciiptlons  "  of  op- 
erat  c  music  are  without  superior  merits,  Emy 
one  of  them  show*  the  refined  musician,  and  for 
the  development  of  piano-forte  technique,  impe- 
rially in  rendering  orclu-stral  effects,  they  are  of 
the  greatest  importance.  They  also  tend  lo  prove 
Liszt's  catholicity  of  taste:  for  all  schools  are 
equally  represented  in  the  list,  and  a  selection 
from  Wagner's  Lohengrin  is  found  side  by  tide 
with  the  Dead  March  from  Donizetti's  Don  St- 
baAt'mn.  To  point  out  even  tbe  most  import**- 
among  these  selections  and  arrangements  would 
far  exceed  the  limits  of  this  notice.  More  im- 
portant arc  the  original  piece*  for  the  piano-forte 
also  belonging  to  this  earlier  epoch,  and  collected 
under  such  names  as  "Consolation*  "  and  "Anaes* 
de  pclerinage,"  nut  even  in  these,  charming  and 
interesting  in  many  respects  as  they  are,  it  would 
bo  difficult  to  discover  the  germs  of  Lint's  later 
productiveness.  Tbe  stage  of  preparation  and 
imitation  through  which  all  young  composers  have 
to  go,  Liszt  passed  at  the  piano  and  oot  at  the 
desk.  Tliis  is  well  pointed  out  in  Wegner's 
pamphlet  oil  the  Symphonic  Poems :  — 

-  He  who  lias  had  frequent  opportunities," 
j  writes  Wagner,  "  particularly  in  a  friendly  cb"- 
j  cle,  of  bearing  Liszt  play  —  for  instance,  Beet- 
hoven —  roust  have  understood  that  this  was  not 
mere  reproduction,  but  real  production.  The 
actual  point  of  division  between  these  two  things 
is  not  so  easily  determined  aa  most  people  believe; 
but  so  much  I  have  ascertained  beyond  a  doubt, 
that,  in  order  to  reproduce  Beethoven,  one  must 
be  able  to  produce  with  him.  It  would  be  im- 
possible to  make  I  hia  understood  by  those  who 
have,  in  all  tbeir  life,  heard  nothing  but  the  or- 
dinary performance*  and  rendering*  by  virtuosi 
of  Beethoven's  works.  Into  the  growth  and 
essence  of  such  renderings  1  have,  in  the  coarse 
of  time,  gained  so  sad  an  insight,  that  I  prefer 
not  to  offend  anybody  by  expressing  myself  more 
clearly.  1  ask,  on  the  other  hand,  all  who  have 
heard,  for  instance,  Beethoven's  op.  106  or  op.  Ill 
(the  two  great  sonatas  in  B  flat  and  C)  played 
by  Liszt  in  a  friendly  circle,  what  they  | 
knew  of  those  creation*,  and  what  they  I 
of  them  on  those  occasions  T  If  this  was  repro- 
duction, then  surely  it  was  worth  a  great  deal 
more  than  all  the  sonatas  reproducing  Becthovee 
which  are  *  produced  '  by  our  piano-forte  compos 
ere  in  imitation  of  those  imperfectly  comprehended 
works.  It  waa  simply  the  peculiar  mode  of  Lint's 
development  to  do  at  the  piano  what  others 
achieve  with  pen  and  ink;  and  who  can  deny 
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a  his  fir»t  period,  does 
It  ought  to  he 
tire  epoch,  the 
has  the 
k»  which  it  reproduces,  in 

only  by  the 


,  of  tb« 


reproduce  ? 
•  rcproduc- 
genius 
of  the  master 


>  of  distinct 
activity  daring  hi* 
•arpuM.  everything  done  by 

cinranutance*.  For  he  placed  the 
of  the  work,  of  hi. 


that  Lisxt's 
to  period 


height  with  the 


in 

almost 
he  repro- 


.  the  same  time  will  to  a 
for  the  unique  place  which 
representatives  of 
it  will  be  unnecessary  to  »ay 


on  the 


"  SYMPHONIE 
BERLIOZ. 


SCHUMANN   ON  THE 
FANTASTIQUE  "  BY 

la  anticipation  of  the  nerforawinee  of  thw 
able  work  in  the  next  Harvard  Symphony  Concert 
(Feb.  U).  we  borrow,  from  Mm*.  Kilter',  excellent 
Ms-station,  the  concluding  paragraphs  of  Kobert 
N  liuiaann's  Appreciative  article,  which  bears  date 
IiU.  We  have  not  room  for  the  first  and  longest 
portion  of  hi*  criticism,  which  enters  into  a  close 
technical  analytit  of  the  form,  the  iunnuny,  the  the- 
auric  irraimcnt  of  the  five  part*, or  movements  of  the 
work,  and  which  would  not  be  intelligible  in  Uie  com- 
inon  reader,  at  lea»t  without  frrqncnt  reft  rence  to  the 
wore  itself.  He  dotes  with  "»  few  remark*  on  the 
ides  and  s|/irit  of  lite  work,"  as  follow*  :  — 

,ina 

i  us  to  think  of  while 
We  will  give  an  abbreviation  of 


hope  nnd  fear,  light  and  darkness,  is 
in  the  adagio.  At  lite  ciose,  one  of  the  shep- 
herds repeats  his  chant,  the  oilier  does  not 
reply.  Thunder  in  the  distance.  Loneliness. 
Deep  silence.  Fourth  pari.  —  The  journey  to 
execution  («  Marvhe  du  Supplicc  ").  The  artist 
ia  now  aware  that  his  love  is  not  returned,  and 
poisons  himself  with  opium.  The  narcotic,  too 
weak  to  kill-  him,  steeps  hint  in  a  steep  lilled 
with  frightful  vision*.  He  dreams  that  he  ha. 
murdered  her,  snd  that  he,  condemned  to  death, 
is  yet  the  witness  of  bis  own  execution.  The 
cortege  begins  to  move ;  a  march,  now  wild  and 
gloomy,  then  joyous  an 
it;  there  is  a  dull  soond  of 
ous  noise  of  the  crowd.  At  the  end  of  the 
march,  the  fixed  idea  appears,  like  a  last  thought 
of  tbe  beloved  one ;  but  broken  in  half  by  the 
axe  of  the  block.  Fi/ia  part.  —  A  dreniu  in  a 
witches'  sabbnth  night.  He  stands  among  imps, 
witches,  misforroed  creatures  of  all  sorts,  who 
have  gathered  together  to  his  interment.  Howls 
Laughs,  cries  of  pain,  complaints.  Tbe  beloved 
melody  is  again  heard,  but  as  a  common,  vulgar 
dance  theme  now ;  it  is  she  who  comes.  I-oud 
rejoicings  at   her  arrival.     Demoniac  orgies. 

The  "  Dies  Irse  "  again,  but  trav- 


in  the  life  of  an  artist. 
'  that  the  plan  of  thi.  instrumental 
be  explained  in  words  beforehand.  The 
be  regarded  in  the  light  of 
the  text  that  accompanies  an  opera.  First  part. 
—  in.**.  ri»'!»,  pafMtjri**.  l  Hi*  i  «Hn|iu***r 
a  young  musician,  consumed  by  that 
aest  which  a  famous  author  has 
"the  vague  of  pair-ton;"  ho  then  sees,  for  the 
first  time,  a  woman  who  seems  to  realize  all  that 
•  haa  already  precon- 
By  a  remarkable  freak  of  accident,  the 


in  which  he  im- 
cter  of  the  maiden, 
skat  passionate  yet  timid  and  noble ;  this 
forts  and  ibis  melodr  haunt  him  continually  like 
a  double  fixed  idea."  Dreamy  melancholy,  only 
broken  by  a  few  soft  tones  of  joy.  until  it  arise, 
to  the  heights  of  a  lover's  frenzy,  —  pain,  jeal- 
i.-rvor,  —  Uhs  grief  of  first  love,  in 

.  —  A  balL  Amid  tbe  joy  of  a  fest^ 
wl  the  artist  *tands  and  gazes  in  an  exalted 
■ood  on  the  beauties  of  nattire  j  but  e*rrjrwb©T€> 
la  the  city,  in  the  country,  the  beloved  form  fol- 
fewi  him,  and  trouble*  hi*  every  mood.  Third 
pert,—  A  scene  in  the  country.  At  evening  he 
heart  the  chant  of  two  shepherds  answering  each 
otaw  from  afar.  This  duet,  the  spot,  the  soft 
rattling  of  the  leaves,  a  gleam  of  hope  that  be  is 
loved  in  return,  all  unite  to  shed  an  unaccus- 
tomed repose  over  his  spirit,  and  to  give  his 
draughts  a  more  happy  direction.  Ho  reflects 
that  perhaps  he  will  not  stand  alone  much  longer. 
But  if  be  i*  dece.ved  I    Tbia  interchange  of 


Such  is  tbe  programme.  All  Germany  greeted 
it  with  tho  declaration  that  such  signboards  hnvo 
an  unworthy  and  empirical  air.  In  any  case, 
the  five  principal  titles  would  have  suffice  I ;  tbe 
further  *up|vo*ltIona  in  regard  to  the  composer's 
personality,  and  the  possibly  interesting  fact  that 
he  liad  lived  his  own  symphony  through,  might 
have  been  confided  to  tradition.  The  German, 
averse  to  personalities,  does  not  care  to  be  ac- 
companied in  his  reflections;  he  was  already  suf 
ficiently  offended  that  Beethoven  in  tho  Pastoral 
Syroplwny  did  not  trust  its  character  to  his  di- 

stand  somewhat  in  awe  of  the  workshop  of  gen- 
ius 1  they  do  not  care  to  know  of  the  causes, 
tools,  and  mysteries  of  creation.  Does  not  Nat- 
ure herself  tenderly  cotoc  her  roots  with  earth  ? 
Then  let  the  artist  also  shut  himself  up  with  his 
griefs.  We  should  go  through  dreadful  experi- 
ence* could  we  see  all  works  to  the  very  founda 
tion  of  their  origin. 

But  Burliox  wrote  for  his  own  nation,  on 
whom  ethereal  modesty  in 


holds  fast  to  certain  outline*  amid  all 
the  Miiinds  and  tones,  which,  keeping  pace  with 
the  music,  form  and  condense  into  clear  -.hape*. 
Tbe  more  elements  congenially  related  to  music 
which  the  thought  or  picture  created  in 
contains  within  It,  the 
will  be  the  expression  of  the " 
in  proportion  to  the  imaginati 
ties*  of  the  musician  in 

.Ions  will  be  the  elevating  a  >K  power  of 


bis  work.  Why  is  it  not  possible  that  the  idea 
of  immortality  occurred  to  Beethoven  while  ex- 
tensporlxlng  ?    Why  should  not  the  memory  of  a 

Why  could  nut  the  remembrance  of  past  and 
happy  days  inspire  another  ?  Shall  we  be  un- 
grateful to  Shakespeare,  who  baa  called  from  the 
heart  of  a  young  tone- poet  a  work  not  unworthy 
of  himself,  — ungrateful  to  Nature,  denying  that 
we  borrow  of  Iter  beauty  and  nobility  wherewith 
to  deck  our  own  creation*  f    Italy,  the  Alp*,  the 


ocean,  i|>ring,  twilight  —  has  musk  told  us  noth- 
ing yet  of  these  ?  Musk  bestows  so  charmingly 
firm  a  character  on  even  small,  special  pictures, 
that  ooe  is  often  astonished  at  her  power  of  fixing 
such  traits.    Thus  n  composer  once  told  me  how, 


while  writing,  be  had  been  continually  hi 
by  the  image  of  a  butterfly  floating  down  a 


on  a  leaf  ;  the  idea  had  given  to  the  composition 
just  such  a  tenderness  and  simplicity  as  the  actual 
object  possessed.  In  this  fine  kbd  of  genrt 
painting  Franz  Schubert  was  a  master.  Apro- 
pos, 1  cannot  refrain  (rum  relating  an  anecdote 
of  my  own  experience  whilu  playing  a  Schubert 
march  with  a  friend.  I  asked  him  whether  be 
saw  any  fixed  picture  before  bis  nund  s  eye,  and 
be  answered  :  ••  Yes  I  I  was  in  Seville  more  than 


as  be  listens,  would 
to  so  intelligently 
lone,  In  itself,  is 


t  little.  I  can 
the  pro- 
country- 
MS  whole  ; 
with  him. 
of  the  com-witer'*  In- 
tention,, would  we  similar  |iiclure*  in  hi*  mind's 
eye  to  those  which  Berlioz  has  designated,  I  can- 
not decide,  as  1  read  the  programme  before  I 
beard  the  work.  If  the  eye  is  once  directed  to 
a  certain  point,  the  ear  can  no  longer  judge  In- 
dependently. And  if  one  asks  whether  music  is 
of  accomplishing  that  which  Berlioz  has 
of  it  in  his  symphony,  one  should  cn- 
tach  different,  opposite  bless  to  it.  1 
the  programme  at  first  spoiled  my 
enjoyment,  my  freedom  ;  but  as  this  failed  into  tbe 
background,  and  my  own  fancy  began  to  work,  I 
found  more  tbsn  was  set  down,  and  almost  every- 
where in  the  music  a  warm,  vital  tone.  Many 
look  too  seriously  at  the  difficult  question  as  to 
how  fur  instrumental  music  dare  vonture  in  the 
attempted  realization  of  thoughts  and  event*. 
People  err  when  they  suppose  that  composer  a 
prepare  pens  and  paper  wiih  the  deliberate  pre- 
determination of  sketching,  paintiDg,  expressing 
this  or  that.  Yet  we  must  not  estimate  outward 
influences  and  Impressions  too  lightly.  Involun- 
tarily an  idea  sometimes  develops  itself  simulta- 
neously with  the  musical  fancy ;  the  eve  ia  awake 
a*  the  ear,  and  thi 


'  a  hundred  years  ago,  i 
with  their  trains,  | 
Strange  to  say,  <: 
to  tbe  name  of  the  city. 

Wc  wilt  leave  it  undecided  as  to  whether 
there  arc' many  poetic  movements  in  the  pro- 
gramme of  Berlioz's  symphony.  The  principal 
question  is,  doe*  unexplained  and  unaccompanied 
mnsic  contain  any  meaning  in  itself,  and,  above 
all,  does  a  spirit  of  its  own  inhabit  it?  As  to 
tbe  first,  1  think  I  bare  already  said  something  ; 
tho  second  no  one  can  deny,  even  where  Berlioz 
openly  fails.  And  if  we  would  combat  the  spirit 
of  the  day,  which  tolerates  a  burlesque  "Die* 
Inc."  wc  should  only  repeat  what  has  been  said 
and  written  for  years  against  Crabbe,  Heine, 
Byron,  Hugo,  and  other*.  For  a  few  momenta 
in  an  eternity,  Poesy  haa  put  on  the  mask  of 
irony  to  cover  her  grief  worn  face.  Perhaps  tbe 
friendly  hand  of  Genius  may  also  loosen  it. 

There  is  yet  much  of  good  and  ill  to  say  ;  but 
here,  for  to-day,  I  must  break  o4T.  Could  I  hope 
that  these  lines  would  have  the  effect  of  Inducing 
Berlioz  to  restrain  bis  inclinatinn  towards  eccen- 
tricity,— should  they  aid  in  obtaining  complete 
recognition  for  his  symphony,  not  as  the  master- 
piece of  a  master,  but  as  a  work  di'tingnn-brd  by 
its  originality  from  all  that  stands  beside  it,— 
should  they  inspire  German  artists  (to  whom 
Berlioz  stretches  out  the  hand  of  brotherhood  — 
a  strong  hand,  ready  to  fight  with  them  againtt 
dull,  pedantic  mediocrity)  to  new  production, 
then  the  aim  of  their  publication  will  have  been 
fully  , 


Lxirzio.  —  The  eleventh  Genndhans  concert  (Use.  II) 
had  tor  program  nae  two  Symphonies  (the  Jupiter1'  of 
slWart,  and  Scbununui,  In  1)  minor)*  ■rnrrml  ehnntar*  from 
Ilsndel'a  limtl  ta  /:«*/,(.  snd  a  choral  work  by  Jsihsanhn, 
called  -  U.  V«vbd.m.g  "  (tb*  divin.  promt*) 

—  Tb*  Municipal  (Weil  hate  inaoe  s  grsat  to  the  dirse- 
uon  of  tba  Gewunilbaua  Concerts,  of  four  thon*miMl  aquai* 
metre*  of  laud,  in  a  ImnlKjar-**  on  the  aouthwrtt,  for  lt>*  oon- 
ttructwo  of  Has  new  Cosetrl  Hall  whack  was  long  ainoe  pro- 
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TALKS  ON  AKT.  —  SECOND  SERIES  * 


OK    MR.    WILLIAM  M. 
HIJ.VT  TO  III!!  PUl'ILH. 

XX. 

1'aiwt  gayly.  cheerfully.    We  are  too  dreadfully 
Du  nothing  that  yon  cannot  do  cheerfull/, 
Don't  get  the  »tart  of  yourself**  by  doing 


Ob,  thi*  in  a  fanny  old  world ;  and  how  we  dawdle 
and  fool  at  nine  o'clock  in  ibe  morning  when  we 
think  we  hare  time  enough.  At  five  r.  ».  we  desire 
nothing  to  ranch  a*  to  puini. 

Make  that  iky  bright  an 
aeen  a  collection  of  picture*  w 
and  wall-like.    You  c*u  pal 


luminous.  1 
ire  the  sk-*-*  * 
the  sky  just 


just 
dead 


Hare  faith  that  the  simple  mum  will  produce  the  ! 
effeeL  Add  no  detail  that  will  de*froy  that  effect. 
Try  to  get  the  simple  muss  of  things,  no  matter  how 
smudgy  it  took*.  Try  to  make  tha  picture  a*  if 
yon  saw  It  vaguely.  Oct  the  requisite  amount  of 
light  and  dark.    Get  the  gradations.    Finish  later. 

You  can  draw  just  aa  well  oa  dark  paper  as  on 
light. 

1*  n't  the  dark  of  that  chair  jutt  a*  evident  *«  her 
eye*?  Hain't  it  jut  a*  much  to  do  with  the  pic- 
ture V  iVtfeodFy  kaews  sue  to  JSmith  I  If  a  thing  if  be- 
gun right  it  la  a  picture  from  the  first.  If  you  are 
drawusg  a  6«h  yoq  don't  Ant  make  a  acalc.  Make 
the  great  masse*,  and  the  picture  come*  along  of 
itself. 

Begin  with  the  background.  Whtrt  is  your  sub* 
ject  t  Hern.  IFaat  ia  It!  A  little  girl  anting  in  a 
chair-  Don't  look  to  ace  what  kind  of  an  cye-liuh  ahe 
has  I    You  might  upend  three  hours  drawing  an  eye. 


a*  it  is, 

but  I  defy  yon  to  make  your  foreground  strong 
enough  lo  make  the  sky  afaji  back  where  it  belongs. 

Oray  is  not  the  negaiion  of  color,  but  die  presence 
of  it. 

( IWi  "  /Yesn-A  Ii/Jaor,''  owned  kjr  Mr,  Qu/ary 
■Same.)  When  they  put  such  things  inio  tbeir  prayer- 
books,  I  will  go  to  church. 

(.S/m'ayo/  1873,  on  darting  fir  Florida  )  Illness 
makes  ine  long  to  work.  If  I  should  not  live  long,  I 
can  look  back  upon  my  life  aa  one  of  nearly  fifty 
year*  of  a  gnat  deal  of  enjoyment 
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ny  sketch  " 

ting  you  aee  when  you 


would  be  a  great  deal  nearer  to  yuu 
of  the  picture,  Put  in  your  vigors  —  bang  I  Half 
abut  your  eye*.  Look  at  the  whole  thing.  Gel  the 
local  color  or  valoe  of  this  ami  tbat.  here  and  there. 
Then  yoor  outline'  will  come  in  and  mrun  something. 
Tbcy  are  only  visible  because  ceruin  things  are  evi 
dent  and  ecttain  thing*  are  not.  I  see  a  skirt,  and  I 
put  that  in  ;  not  stopping  to  draw  the  head  even,  un- 
til I  get  a  aittlng  figure  dark  against  the  gray  back- 
ground. Don't  make  the  arms  the  subject  of  the  lower 
part  of  the  picture.  Make  them  only  fractional. 
Don't  amuse  yourselves  making  eyes  ontil  you  get  far 
enough  io  do  it,  Moat  people  think  that  an  eis  is  a 
fascinator.  Ii  has  no  mure  to  do  with  fascination 
than  a  soap-bubble.  It '.  awere  the  eye  is,  and  what  s 
iux'md  It. 

**  There  is  n't  anythin 

Well,  there  isn't  lo 
first  begin.    You  mustn't  scrutinise.   Don't  worry 
and  bother  1    Amuse  yourself  I 

There  must  bo  firmness  somewhere,  hecanse  you 
know  tbat  firm  is  there.  Convince  by  making  tbe 
statement. 

Some  try  to  paint  like  Corel,  and  make  sloppy 
pictures.  Tbcy  misunderstand  him.  He  paints 
firmly. 

A  man  la  nothing  except  in  his  relation  to  the  other 
members  of  the  human  family.  Yon  keep  young  sa 
long  aa  yon  keep  giving  out.  After  yon 're  received 
a  thing  it  docs  you  no  good.  It  "s  the  getting,  tbe  re- 
ceiving, that  docs  ns  good  ;  not  tbe  keeping,  the  hav- 
ing. "  Lend  me  a  guinea,"  said  a  reckless  spend- 
thrift to  Ben  Franklin.  "  Here  it  is.  ]>on't  return 
It,  but  give  it  lo  some  on*  else.  Then  pais  it  on  un- 
til It  meets  n  knave." 

Take  at  once  a  comprehensive  view  of  yoor  subject, 
nnd  grasp  it  aa  a  whole.  Clap  the  values  at  once  all 
over  your  picture,  leaving  the  planes  loose  at  the 
edges  until  all  the  leading  loans  are  reached.  Faint 'Sssig 
brutally  !  barbaric  1  Paint  values  as  spots  of  light 
and  colon  rather  than  strive  for  the  "  seme  "  of  the 
thing.    G«'l  brilliancy,  sparkle,  light. 

/'reryisiae  ia  iutervwing  if  only  you  make  a  study 
of  it,  aiming  to  do  It  simply.  Fifteen  minutes'  work 
done  at  white  heat,  as  it  were,  is  better  than  all  day's 
working  of  anything. 

Camphor  for  moths  1  Why,  when  I  took  my  fur 
coat  out  of  tbe  eamplsor,  tbe  moths  held  on  and  act 
ually  cried  at  losing  the  camphor  on  which  they  were 
growing  fat.  Mollis  love  toharro.  And  that 's  whnt 
Queen  Elisabeth  had  against  Sir  Wnlter  Raleigh. 
She  kept  all  ih*  dresses  that  she  had  ever  had,  and  he 
must  needs  bring  tobscco  from  Virginia  to  feed  Ih* 
little  peats  I 

LvTj        (l*tl*B*a      «  Klhfr^tv  lt*9Q* 


MUSIC  IN  BOSTON. 

Symphony  Cokcebts.  —  The  second  of  the 
University  Course  at  Sanders  Theatre  (Jan.  8), 
mill  the  third  of  the  Harvard  Musical  Association 
(Jan.  15),  were  so  nearly  identical  in  programme, 
that  they  may  be  treated  of  together.  The  cen- 
tra] feature  in  both  was  the  posthumous  Symphony 
of  Goelx,  who  died  so  young  and  fall  of  geuiua. 
This  had  been  promised  in  the  Harvard  Musical 
' ,  prospectus  from  the  early  summer,  but  the  Cam- 
bridge organization  succeeded  in  bringing  It  out 
first.  There  was  also  the  almost  identity  of  or- 
chestra, that  at  Cambridge  (Mr.  Listcmimn's  I 
Philharmonic)  forming  the  nucleus  of  tlic  larger 
orchestra  under  Carl  Zerralicu  Thru  there  was 
tbe  Egmonl  Overture  in  common,  and  the  two 
Aria*  sung  by  Miss  Welsh.  In  only  two  num- 
bers do  the  two  programmes  differ.  We  may  as 
well  givo  tbcm  lioth  in  full :  — 


Theatre, 
hi  F 


Overture  to  Geet!,t  i 
Op.  M  .    .    .  . 
Concert  Aria.  -  The  Captive,"  Keveria  by  Vic- 
tor Hugo,  Op.  11  

Miss  Its  Welsh. 
Symphony,  in  F  major,  Op.  t    .   .    .     f/ernuism  Goets. 
:  Into  Ihs  holy,  tranquil  realms  of  feeling 
Must  thou  escape  from  out  lb*  press  of  tile  I 


ma  now  Irnepo  Ituto— . 

eou  fuueu. 
[First  Urn*  Ui  America.] 

Aadants  with  Variation*  and  Muiort  from  the 
bivertimnuto  in  D.  (string  orchestra  and 

two  HobtssI   J/ittnfV. 

Aria:  •'  Voi,  eba  as  pete."  from  "  Figaro  "  .    .  Jfnsirf. 

Miss  Ita  Welsh. 
Overture  lo  "  Euryanta*,''  In  E-nat  ...     low  ll'cter. 


major  piano  Concerto  and  Schumann  Fantahtt, 
|  as  had  been  announced.    Miss  Welsh,  at  tkt 
,  last  moment,  kindly  came  in  to  the  rescue.  But 
I  every  one  was  charmed  to  hear  her,  even  for  the 
i  third  lime,  sing  that  niarvelously  beautiful,  toori- 
ing  and  original  song,  or  Aria,  by  Berlins,  which 
ahe  has  made  peculiarly  her  own,  for  it  it  re- 
markably well  adapted  lo  her.    And  "  Voi,  che 
sapele."  though  it  ha*  been  heard  so  often,  k  sel- 
dom sung  so  tastefully  and  charmingly  as  it  was 
sung  by  her  both  in  Cambridge  and  in  Boston. 
The  Overture  which  opened  the  Cambridge  Coa- 
j  cert,  closed  the  one  in  Boston,  —  and.  we-  think, 
j  with  better  reason  ;  for  tbe  Egmonl  Overture  is 
I  just  I  he  (lung  to  close  a  noble  concert ;  it  is  short, 
concentrate),  full  of  fire,  and  ending  in  a  hlaaa 
of  glory,  the  hero's  dream  of  triumph.  Whereas 
Weber's  Euryantke  Overture,  much  longer,  is  a 
piece  to  rouse  on  audience  at  the  outset,  sail 
bring  them  oror  tbe  threshold  out  of  the  bustling 
everyday  world  into  the  iieavenller  realm  of  bar 
tnony. 

Schubert's  Overture  lo  his  most  impmuit 
Opera,  Fierabras,  is  also  his  finest  work  is 
that  form.  It  is  full  of  fresh  musical  ideas,  and 
of  fine  effect*  of  contrast,  and  it  is  splendidly 
instrumented.  Indeed  every  lime  we  bear  it 
with  new  interest.  The  mysterious  tremolo  cre- 
scendo with  which  it  opens;  the  superbly  rich 
blast  of  horns,  —  a  solid  shining  mass  of  golden 
tone  ;  tbe  plaintive,  pleading,  prinei|v*l  motive,  a 
very  short  reiterated  phrase,  now  from  a  bora, 
and  now  from  otlicr  instruments  ;  the  spirited 
heroic  answering  subject;  the  exquisitely  tender 
episode ;  and  the  return  of  all  there  themes  with 
enhanced  interest,  and  worked  up  to  a  brilliant 
conclusion,  make  it  one  of  tbe  few  best  Concert 
Overtures.  Wo  have  often  wondered  why  it  Is 
that  these  Symphony  concerts  have  for  so  many 
years  been  allowed  to  have  almost  a  monopoly  of 
this  Overture,  —  at  least  we  cannot  renumber  it's 
being  played  here  in  any  other  concerts, 

'Hie  Moxart  Andante  and  Minuet  was  a  d*> 
Ughtful  feature  of  live  Cambridge 
Originally  a  Sextet  for  string*  and  ti 
like  bb    Musikallselier  8pasa"-tbis  Diverti- 

thenetnp"ymr^t  of  .TlU  string  „'f  ihT^rd^ 
tra.  It  w«»  very  finely  played,  and  had  all  the 
perfection  and  din  charm  of  Mosart.    For  this 


Boston  Music  Hall. 

Overture  Ia  '■  Firrsl  rs*  "  

The  Captive,''  with  Orchestra 
Miss  Ita  Welsh. 
Symphony,  in  F  (posthumous),  Op.  t  . 

[First  time.] 
Motto:  "In  ae*  Herons  beillg  stille  Kaansa 

an*  das  Lebens  Drang.' 


r*uo*rt. 


Ariat  "Voi 

1  ikTUri  " 


"U  1 


Neetnrn*  i 
Kighfs 
Overturn  to  *• 


"A 


The 

in  the  same  two 
cident  which  occi 


....  4/rs»reissn»». 
 Jltrthixc*. 

of  Miss  Its  Welsh,  and 
is  explained  by  the  sc- 
reed to  Mr.  Wm.  H.  Sherwood, 
bis  playing  the  Beethoven  G 


Ari>*f'*  Drevtm  piece*,  which  it  Is  but  fair  to  say 
were  very  beautifully  anil  delicately  played,  par- 
ticularly the  Schcrxo,  in  which  the  soft  ham  and 
of  tbe  sustained  flute-passage  at  the  end 
jr  the  taste  and  skill  of  Mr. 
Hoindl, 

It  remains  to  record  impressions  of  Ibe  Sym- 
phony by  Goetx. .  It  is  in  the  key  of  F,  —  the 
key  of  many  Pastorals,  what  some  one  calls  the 
key  of  nature.  And  the  first  thing  that  strikes 
you  in  the  opening  of  the  Allegro  moderate  is  its 
fresh,  wholesome  May  or  June  feeling,  ••  far  I 
the  maddening  crowd."  It  ■ 
ever,  very  soon  revealing  a  deep 
in  the  man,  a  haunting  thought,  and  a  t 
intelligence.  The  principal  theme*  are  very 
short,  continually  reproduced  with  subtle  skOI  i* 
thematic  development,  at  great  length;  nothing 
that  can  I*  called  a  melody,  only  melodic  pirrasrs, 
hints,  and  motive*.  This  portion  of  tbe  wot*. 
therefore,  was  naturally  the  least  interesting  to 
the  less  musical  many,  in  spite  of  Its  fresh  spon- 
taneity, it*  originality,  and  Its  rich  blending  and 
contrasting  of  the  orchestral  colors.  Bot  musi- 
cian, found  it  cjttremrly  I 

The  Intermestao 
no  one  could  withhold  one  whit  of  i 
attention.    It  Is  a  little  thing,  but  bright  and 
airy  and  poetic  cnoogh  for  Mendelssohn  in  bis 
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sou  fairy  vein.    It  is 

sparkling,  iridescent,  in  the  sunshine,  all  iuno- 
ceat  U|>i'in«n  and  freedom  ;  something  of  that 
keen  love  of  life,  that  full  belief  In  joy,  which 
we  always  feel  In  lit-ethoven,  in  >pite  ot  his 
darker  Brood*.  The  salient  nn.lo.lj',  fir.t  given 
by  the  notes  in  answer  to  the  signal  id'  the 
ade*  the  movement.  Is  most 
on.l  II  continually  i-lollies  itself  with 
What  a  luscious  comiuinuling  of 
as  li  proceeds  1  Especially  where 
limpet  tones  full  in  with  » 
»e»f  of  sunbeams.  If  this, 
not  justify  the  "  Ilcrxeos  hcil'.g  stillc 
'  (ibo  heart'*  1k.Iv,  .till  r of  the 
it  is  at  least  typical  of  a  spontaneous, ; 
pure  joy.  of  a  content  so  absolute,"  as  to  be  I 
utterly  'aloof  from  all  the 
Dr*.,  of  lilt-. 


a  crystal  fountain  j  Shrpardeon ;  Theme  and  Variations,  Wicniawski,  liy 
lunah'iac.  all  iuno-  l-nnndcr;  tint  movement  (rum  lie  Bfrio.'* 

third  Concerto,  by  Mr.  Joseph  11  Proctor;  «n<l  1'aga- 
niui's  fir.t  Concerto,  by  Mr.  Willi.  Xoaell. 


It  i. 


that  the 


The  Bovlstok  Clvu,  having  postponed  its  con. 
Icinphued  performance,  with  orchertra,  of  Govta's 
I'wilm,  "By  tlio  water*  of  Babylon."  for  matarcr 
pn-pttratiun,  gave,  in«an«thilc  (Wednesday  evening, 
Jan.  VI).  a  concert  aimply  of  part  song*  and  other 
smnllrr  piece*.    The  tc^rctiona  were  choice ;  exquis- 
itely well  aung,  particularly  those  by  the  female  cho- 
rus ;  and  the  concert  bad  the  refreshing  merit  of  rea- 
aonablc  length.    Mnrchotti »  Ar*  Mario,  in  rather  a 
secular  modern  Italian  style,  proved  a  fresh  and  very 
pleading  novelty.   The  Frans  "May  Sons;"  was  as 
delightful  as  ever;  only  taken,  as  we  felt,  a  trifle  too 
I  fast.    KraU'a  Madrigal  sounded  fresh  and  wholesome 
|  aa  before.    The  Swedish  "  Little  Bird,"  with  Mr. 
,;  Osgood's  aolo,  gave  great  delight.    But  for  One  pn- 


[  etlo  quality  the  "  Lovely  Niyht,"  by  Chwatal,  au  per- 
■  motto  applies  only  to  the  Adagio,  which  ,  (ecliy  ,„„,,  ul<1  ,he  two  pieces  by  RlieiDbrrger,  which 
baa  a  deep,  religious,  thoughtful  sriiluuent,  and  j  h«vo  a  more  marled  orlsiaalit»,  deaorae  twpecial  rocn- 
fonas  upon  the  whole  the  otast  important  move-  j 
tmut  of  the  Symphony.  Yet  this,  although  it 
a  calm,  soul-fraught  melody,  and 


}  *xJ*Mft  clfft? jM^f  ^liswtsiljw^iY  tt«vt_  l^iGeaVr^ 
always  Mill  and  full  of  peace. 
ro.«at  feverish,  as  thn  self- 
deepens  ;  the  trajpc  human  quality 
,  —  the  slriiRglu  of  the  conscious 
K  Rlimpws  of  the  Infinite, 
the  heaven  bryond,  tlie  torture  of  the  Ideal  ever 
ia  mclra*l  with  the  real !  So  this  Adagio,  which 
is  rail-ally  a  masterpiece,  is  a  true  type  of  life 
in  this,  that,  while  it  begins  and  ends  with  peace, 
it  has  its  Pa»ion  in  the  middle 

The  Finale,  Allegro  con  /Wo,  full  of  fire, 
and  very  swift,  ia  remarkable  for  the  impatient 
rushing  movement  of  the  violins,  extremely  dif- 
ficult, and  long  kept  up,  with  which,  as  by  re- 
force  of  destiny,  it  "  sweeps  to  a  con- 
oo."  We  are  of  those  who  enjoyed  every 
Bnwot  of  the  Symphony,  —  more  and  more 
«  have  heard  it  in  rehearsal  and  two  con- 
k—and we  feci  that  we  owe  much  of  the  en- 
I  to  the  admirable  manner  in  which  both 
I  ho  larger 

it 


Here  ia  the  prugrunisuc  in  full : 
Choral  Hymn 


Futa. 


Missd  CI 


Female  Chorus. 
Go,  Speed  thy  Might    .    .  . 

Mala  Chorus. 
Down  in  a  Flowery  Vale  .    .  . 

Mixed  Chore*. 

Lovely  Night  Ciwalal. 

Male  Cburua. 

The  LiUk  Bird  Stetdui. 

KcnjaJa  Chcrua. 

May  Song  . 


•  Wekoei*  ) 
»  Night  ) 
MjWW.  . 


r  OoxsKBTaToar  of  Mi  sic.  —  As  a  branch 
of  this  itwiiiuiioii,  Mr.  Julias  Kichlicr^'s  Violin 
CluatAhavetjiven  two  extremely  iutureatinir  mntineca 
tliaaeaaon.  The  hut  waa  at  Union  Hall  on  Friday. 
Jan.  16.  The  concert  con-Uied  of  atrinir  quartet 
p-rforeoaneca  and  aolus  on  the  violin.  A  regularly 
oiysniied  quartet  of  young  ladies,  kept  in  constant 
practice  upon  qaarteia  id  Haydn,  Beethoven,  etc., 
sealgoaand  happy  in  thriraork  (Hisses  Lillian  Shat- 
lack,  Lettie  Launiler,  Lillian  Chandler,  and  Abbic 
Shrpardwn),  ha'l  alteady  given  several  |>flh|te  aped 
tsrna  of  much  more  lhati  rrapreiable  i|uartet  playing. 
This)  tune  tbey  opened  the  coocerl  with  the  Andante 
font  Mendelasohn't  fuarth  Quartet,  fallowed  by  the 
charming  Canaooetta  from  bis  flrat.  They  gain  in 
ireinea*,  breadth,  and  good  ensemble  all  the  time. 
TV  treat  achievement  of  the  day,  huwerer,  was  re- 
srmd  to  the  cloaing  piece,  Bach'a  wonderful  CAo- 
«*m  in  I>  minor,  played  in  perfect  unison,  thruush 
all  ita  wiationa,  by  the  same  four  youtig  ladiea.  8ueh 
ursei»«  moat  be  iDvaluahle,  not  only  in  forming  com- 
triaat  riobniau,  hut  in  educating  musical  taste  and 
frrfiai;  (ur  what  ia  l«tt  in  art. 

The  various  solo  performances  were  all  so  cood 
that  we  are  at  a  low  where  to  praiao  oprcially.  l'er- 
hapa  the  greatest  interest  reiitred  in  two:  the  Fanln- 
ot  ('itpri'ee  of  Vieuxtempa,  played  by  thst  delicair, 
Suetic-looking  maiden,  Mini  Edith  Christie;  and  the 
t»o  formidable  piece*.  by  Ernal  and  Wieni- 

satki'a  Po'oMf'ae,  with  great  certainty  sud  freedom, 
and  ca*  irm<>re,  by  a  talented  young  Italiiin,  Mr.  Pis- 
cvio  Finmura.  But  tlie  other  cflurts  were  each  in  iia 
wav  (and  they  are  all  trained  to  a  c«od  war)  excel- 
of  Vicuxtctnps,  by 


Miied  Cbarus. 

8.    MjWW.  FUkvmf 

MaleOjrua. 

10.  Uoam  in  a  Dewy  Dell  Smart. 

Fenials  Cbenas. 

11.  On  I'pper  Laoghatbaea  E*g*ltt>trg. 

Mala  Chorus. 

I*.  A  Winter  Card  

Mbud  Chorus. 


MUSICAL  COBRESPOXDENCE. 

New  Voax,  Jab.  90  Dn  Tuesday  evening,  Jan.  IS, 

Mils  Anna  ttick  cava  a  concert  at  Suuiwuy  Hall.  She 
waa  afeawlad  be  several  raaidcait  artiata,  and  the  prtn,-7>.n  i  c 
waa  eertiuulj  quiu  a  prMentloua  one.  The  young  bdy 
pUved  sulua  by  Beethoven.  Ruhinateiu,  Sehumanu.  L  hepin. 
In  s  purrlr  meduuiienl  war,  which  demonstrated,  hsyotid 
anjr  peraihaeiturs,  that  ahe  doaa  not  poaawaa,  in  any  real 
aenae,  a  itiu^acal  organaatioa ;  jitfbapa  ahe  will  Ribalds  to 
her  proiier  level  in  time,  lor  ahe  Ia  not  aapaciall;  nardsd 
here.  Mr.  W.  Marllsr  playsd  an  andante  (on  the  vicW 
calto  I  fruau  a  ouncrrto  hv  Viemleropa,  and  S«bul«Tt'a  "  A  v» 
Maria."  in  s  very  adndrahb)  manner-  Ilia  tone  ia  broad  and 
drnt.  and  hii  eieeution  ia  most  excellent.  It  ahould  be 
fumtitAed  that  among  Mia  Boek'a  aokw  waa  a  Bareari4«-  In 
KaliiusU-lB  ill  A  niiiaor:  it  ia  a  >«vj  Ioi«Iy  compoailion,  and 
In  the  right  banda  ought  to  make  a  very  etrong  lm  pension 
upon  anv  one'*  muvieal  intalligenee.  It  waa  aimply  alangfa- 
terrd  br  thai  ruthlraa  young  peraoei  who,  nevertheleaa.  seamed 
to  think  that  aha  bad  done  aouMtbiiig  of  a  particularly  tuari- 
torioua  sort. 

On  Thuraday  eveninc.  Jan.  li,  we  had,  at  (flickering 
Hall,  a  concert  of  English  Ukes.  Miaa  Beahe,  Mr.  Aiken, 
and  Mr.  Woodruff  have  labored  faithfully  and  eonevuiai- 
tioudy  to  develop  a  taate  fur  thla  kind  of  anniaeal  anurrtain- 
mmt,  and  their  aniitie  eSbru  have  contributed  very  Unrely 
to  the  raeeeaa  of  Uieir  undertaking.  They  liars  lost  their 
former  contralto  (Mbw  Finch),  and  tbia  aaaaooi'a  aubotitute 
rail  uarcely  ba  regardad  aa  a  marked  aweeeaat  the  seems  to 
hare  a  fair  voice,  but  her  muaissl  Intalligenee  ia  not  eoo- 
ipicuoua  Thaae  conoerta  an  attended  by  aome  of  our  very 
beat  people,  and  are  moat  heartily  enjoyed  by  Uioas  who  pre- 
fer a  whole  eveitiite  of  focal  mimic  to  one  in  which  IntOru- 
nartital  ability  ia  allowvd  a  ahare. 

On  Saturday  evening,  Jan.  17,  the  Symphony  Society 
gaio  ita  third  oaxvrt  in  Staanaray  Hall  i  I  give  you  the  pro- 

Soite  —  D  minor.    (>p.  U  

Coucerto  Inewf  

(M.  Adolpbc  raioher.) 


Solos  for  VioaxtcWk)  — 

Noetorne,  Op.  U,  No.  3   Cltyim. 

Tarantella  •  Fiwthrr. 
Selection*  from  u  Triatan  ami  Isolde  "  ir<*^wer. 

The  Suite  ta  in  ive  aectiona  or  aulidivta:una,  and  ia  eer> 
tainly  aa  noble  a  work  at  hue  been  prialuced  within  Ilia  Ual 
quarter  uf  a  centsry.  The  nrU  iDovnuvnt  (in  I)  mirxir)  ia 
a  very  wrrloaa  Inttvdurtloa  and  Kugoe.  which  b  admirably 
worked  up  and  chsnningly  oreheatnUeil.  The  aneond  dt> 
vision  ia  a  I  itvertimento,  which  ia  opened  by  several  solo  bars 
for  the  cbuiuata;  thla  is  again  and  acaln  Intradneed,  In  one 
instance  accompanied  by  lbs  moat  delicioua  roriiae  aeeom. 
paiiimeait  by  the  flutes ;  then  it  aho  as  auxiliary  'fbems  iu 
E-flat  by  the  oboea,  with  pizaieato  areoBipanlment  by  lbs 
entire  atring  orchestra.  The  three  remaining  diviaxma 
\t  were  an  Andante,  a  Sebervo,  and  a  (isvotte:  space  will  nut 
|  aatOce  for  a  dettulrd  analyaia  of  Ibeae,  but  it  ia  enough  to 
!  say  that  the  melodies  are  pare  and  JtJInitt,  the  bsmicene 
I  ooesblnatlona  atrong  and  full  of  charming  aurja-iaca,  aixi  ike 
I  faistrnmentation  most  susatrrly. 

Ties  riuloiieello  eweerts  at  a  very  InU-reating  iUustratkei 
of  the  wonderful  talnit  —  perk  apt  genius  —  which  Saint- 
Sauna  diaplaya  in  almoat  vverythhig  that  come*  boss  his 
fertile  pen.  More  Intetesting  than  the  concerto  as*  ita  per- 
fbnnaiMae  by  Mnnaieur  rlarhrr;  no  sucli  atjo  playing  upon 
that  iuatrunanit  baa  ever  been  heard  in  thia  city.  While  this 
amaaiag  artist  kaa  not  the  breattlh  of  time  |i  sannil  by 
aome  of  hi*  eompeera,  he  baa  a  moat  exqulaits  staccato,  a 
ebarnilng  plaaiaaline,  and  an  abaplote  aeeurwey  of  intuaiatkat 
(even  bi  the  higher  noire  iu  tlie  A  airing ).  that  are  little  eiae 
tlian  luarvelouf.  Hia  musical  intelligence  is  of  the  highest 
order  and  ha  la  certainly  a  king  of  bit  liiatrunaenl ;  he  might 
well  lar  termed  a  Jooeffy  upon  the  rioloneeUo ;  ah,  if  one  could 
only  hear  I  boss  two  pkty  MendelsMilMi'e  Sonata  in  K-fsu! 

M.  Kkvshcr  aadiieved  an  nutaiilaneoua  and  merited  see- 
ceta,  both  by  hi*  rendering  of  the  concerto  end  by  hh>  teiuier 
timging  of  the  lovely  Chopbi  nocturne  (set  In  the  key  ta*  D 
foe  the  'ceuo):  and  hia  phenomenal  tcehidque,  a*  shown  la 
his  own  dainty  Tarantella,  I  otijeet,  of  coane,  to  the  use 
of  Oiopin'e  pianoforte  wurka  in  adapted  eulaea  for  oilier  in- 
strument*; but  tiHiet  eamlidly  confeaa  that  tbl*  vandalkw 
waa  laaa  otjeetlonatila  iu  tkii  eapneial  inatanee  than  in  every 
other  which  haa  come  under  my  observation ;  such  things 
onght  not  U  be  tolerated  for  a  moment,  Swf  —  the  nocturne 
certainly  wns  charming. 

The  concert  was  in  every  way  an  unequivocmj  wceeea,  and 
too  much  praise  eannot  be  aeconled  to  I>r.  Ikuiiroach  foe  hia 
admirable  manner  of  aeourapanying  M.  Fischer;  in  thla  re- 
garil  the  hnprovaanent  in  hia  leaderahlp  (which  ia  noticeable 
thla  year}  wsa  coiiepunaoudy  evident. 

The  fourth  concert  will  occur  en  Feb.  14.  upon  which  oc- 
ean on  will  be  produced  b>rlins'a  fivmnaiitm  rfe  Fawn. 

On  Tuesday  evening  ueewrred  the  third  concert  of  the 
llrooklyn  l>hilhsm»ulc  Society;  thla  was  the  mimical  uuner 

t>«rture-"Aniicreon"  fsemiru/. 

Suite- E  

Vi.jbn.-e8o  Concerto  

(M  FVuher.) 

Dramatic  Symphony  Jhshjasb  in. 

The  urcbeaira  appeared  to  tlie  brat  advantage  In  the  Cher- 
ubini  Oterturs,  which  waa  played  with  a  preoiaiou  of  attack 
and  a  unity  of  purnoae  that  cvtuindeil  ens  forcibly  of  Mr. 
Thoaiaa'i  palmy  daja  The  Kacb  Suite  waa  aoniewhnt 
marred  by  tks  uruweomitakfir  t/titti*g  of  tfas  violaa.  This 
Suite,  It  may  be  mentioned,  ia  made  up  from  two  of  the 
great  matter'a  violin  annate*-  It  ia  luatrunientsd  by  llaeb- 
rieli,  and  Is  really  quiu  effective.  M.  Fischer  wsa  aueeeaa 
ful  in  hia  artiatlc  iiiterpretatiuii  of  the  concerto,  but  did  not 


i  the  Hi  are 


|  intonation  which  dislitiguiahed  him  on  the  previous  Saturday 
;  evening.  In  response  to  an  ensure  he  gsve  us  s  Chopio  nor* 
'  turns  (Op.  9.  No.  Hi,  which  i<  rendered  with  lbs  ulmuat 

reeling  mid  delicacy,  'lire  ueehettral  arc  nipaniment  was 
|  villainously  played,  and  retire* ed  no  credit  either  upon  the 

l  -.'i  Crater*  or  upon  the  conductor,  who  appeared  to  regard 

the  whole  thing  as  a  bora. 

I  The  Kubiiutein  Symphony  wss  produoed  at  a  former 
I  concert  by  lbs  Brooklyn  Society,  end  baa  abw  been  played 
In  Ksw  York.  The  orcheatratjon  —  tt  nssd  t*ntresiy  If  mi.] 
1  —  i*  superb ;  but  1  have  faithfully  tried  to  roanprsbs-id  the 
design  and  purpose  of  the  work,  and  hate  never  yet  been 
'  able  to  arrii-e  st  a  salisfactury  ooneluaioci ;  it  b  the  very  em- 
bodiment of  dbrjiinlednewt  awl  yerkiuem. 

On  Saturday  evening,  Jau.  24,  tlie  X.  T.  Philharmonic 
,  Society  gave  It*  third  concert  with  milwtaatially  the  same 
programine  aa  the  one  which  hsa  jutl  been  mentioned.  The 
[^orchestral  numbers  wars  just  the  same  and,  in  addition, 
lieethnven**  fcourtb  piano  Cwieerto  was  played  by  Mr.  Her- 
mann KletaeJ  (*on  of  lb*  Society'a  leteran  first  fhili*t).  Tliia 
young  artbl  tlbplared  a  very  excelleiit  technique  and  very 
notable  musical  intetliceiiev,  and  gate  na  a  jieaaiirg  reading 
of  the  opoa,  slthiurih  tlie  interpretation  can  aeareely  bs 
termed  a  broad  one.  Jrestr)1  had  been  eiieaged  foe  thi*  ecai- 
eert,  and  waa  to  have  pkayed  Itrethoven'*  Ktftb  C'ooprrtu :  he 
haa,  however,  had  very  serhais  ditllculty  with  one  of  his 
fnem  sad  was,  theretnee.  unalda  to  appear. 

On  February  28.  Mr.  ti.  Carlberg  will  give  an  orchestral 
concert  st  tliiekeriiig  Hall ;  Ms  programme  will  Include  a 
Sympioitir  Trinmftute,  by  L'lrieh;  Mursrt'a  1*.  F.  Caur- 
ecrto,  No.  8.  in  D  minor,  playeil  by  Mme.  Baehan.  and  the 
by  Meyerbeer.  An 
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PmivtOKXCK,  It.  I ,  Jan.  17.  —  Tbe  ''I'avaiiu"  gaisj  it* 
tilth  omo-n,  the  eeeosid  of  Ihb  season,  Tuesday  evening. 
Jan.'  14,  with  the  IbOowiiig  prup-atatue:  - 

Quir.tet,  K  fiat,  Op.  4  Beertnern. 

Songs:  (x.t  Serenade  Kunki/tr. 

(». )  ••  Calm  on  the  Midnight  Air  " 


Zaintr. 


/web. 
oWe. 


a:  («.)  Keeordare  ArfW». 

(*.)  "Aria*!  Shine"  fleewurcn. 

Sobs,  Yblut:  («  I  Cavatins,  Op.  85    .....  #<f. 

(».)  KuiawUk  (Masourka)  .    .  WumavM. 
Mr.  Charles  N.  Allen. 

Song:    Lead,  Kindly  Light "  

(juintet,  Op  8  

Tb*  InatruraniUl  namben  were  given  by  the  Beelbowsi 
Clab  «r  Bostoii,  eotnnstiitg  of  Slessis.  C  N.  Allen  and  Carl 
Messd,  violins.  H.  Ilcindl  and  W.  hjeUel,  riolat,  and  Wolf 
Frit*,  'eeUa.  The  vocal  part  of  tlie  programme  we*  ren- 
dered by  the  Temple  Quartette  or  Baton,  who  wen  engaged 
at  short  tsotiat  in  the  plane  of  Mr.  Win.  J  Winch,  who  waa 
announced  for  line  concert,  bat  prevailed  Iron  tinging  by 


r  early  work  of  Ucetboeevi  la  Inter- 
It  b  Ijeaatiful  in  itself  aa 


Tli*  uime  vhit  fai 

eating  fee  nioee  Uiae 
a  cuanncatticuL,  being  well  constructed,  and  baring  fine 
theinea  wboee  eUlweatioa  ia  wottby  of  them.  It  !•  quite 
easily  e^iprehended,  and  ia  capable  of  being  uiidrntood  with 
Littba  eflurt  at  compared  wilh  aome  of  the  aulhor'i  Uter 

srorka,  the  quiutet  lor  strings  in  C,  Op.  K.  foe  example, 

—  ik*  to  mention  others.  While  written  in  the  master  s 
earlier  aits,  before  be  had  passed  beyoiid  the  Influenc*  of 
Haydn  and  Muaart,  it  preaenU  bete  and  there  iudicatiana, 
hints,  suegeslloiis  of  the  fa  tort  Beethoven  in  all  hie  marked 
Individuality  and  power.  The  Andante,  poeaibly  somewhat 
Italian  in  atyla,  yet  very  beautiful,  contains  pttstgls  itrongly 
ebaraeteriatlc  of  the  genina  of  the  composer,  and  atwb  aa 
you  feel  he  wily  oould  have  written  You  cannot  help  rec- 
ognising here  but  eviergy  and  KU  rnterved  power.  The  later 
deeelopaunt  of  (lie  master  b  but  the  natural  oiu^rowth  of 
gcraa  like  tbone  seen  in  thle  movement  Of  all  the  uwre- 
tuenti  the  drat  ia,  ptrlups,  the  least  mlerestlng  to  a  general 
aajdirncr,  while  no  one  can  fall  to  enjoy  the  Andante  and 
Finale  Tin-  Mlnuetto.  with  iu  two  trine,  it  not  far  behind 
tbeae  in  mailer  and  form.  The  Finale  it  eieeediiiejiy  rapid 
and  LrUiiaul.  The  pl»,"i"g  wae  throughout  eieellenL  live 
Burks  of  esprcswion  so  mimeroua  in  Beethoven  were  eara- 
fullv  niwerved.  and  tin)  whole  work  wae  given  am  nmere. 

Tier  quintet  by  Gsd*  it  evidently  alto  an  early  work.  It 
remind*  you  considcraLly  of  Meauietssobu,  etptcially  in  live 
firal  movement,  Allegro  «tpreatiioi  and  it  baa  Hie  elwrae- 
terletiet  which  ap|icar  in  nearly  aU  the  rrork*  of  the  north- 
ern composer.  Should  a*  .dorr  anything  reapecting  it  in 
the  way  of  criticism,  we  must  aay  that  though  It  It  a  fine 
week,  and  would  doubtless  prove  wore  liiteratting  on  further 
acquaintance,  it  docs  not  hnpreat  u*  to  favorably  na  eoine  of 
the  other  works  »f  Ua  author,  fir  example,  hit  Trio  for  piano 
and  strings.  Op-  42,  In  F.  There  it  too  much  of  mere  fig- 
ure work,  and  too  Utile  real  melody  ia  the  composition 
This,  al  least,  it  Uie  rrapressswi  prudaced  on  the  writer  and 
one  or  two  friend*.  Vet  there  are  fine  passages  in  the  work. 
The  Allegretto  re  die  moat  «iy»ijaijle  movement. 

The  ptsiing  of  the  Clob  here  alao  wae  of  a  very  high 
order.    The  individual  work  wat  nortleut,  and  the  etasern 
n.    It  wa*  such  ptajirvg  at  one  wishes  to  hear 

i'i  polo  wae  adtnlralsly  rendered,  and  wae  one  of 
the  moat  enjoyable  things  of  the  eveniise;. 

The  simgs,  while  nicely  rendereil  hi  the  main,  did  not 
plesie  ut-  They  hardly  teemed  in  pier*  in  turn  a  |to 
grasnns*.  Thie  remark  muat  apply  even  to  the  eelrctioua 
from  beeiboven.  We  were  not  particularly  inipreaaed  wKb 
theen,  and  if  thie  It  brrcay  on  nor  part,  we  can  only  detend 
ourtrvvea  try  aaying  with  Horace:  •'  bonwt  dormitat  Hom- 
erua  "  (An  Poet-  489),  "  ijond  llonwr  nodt  "  l>eat,  how- 
ever, we  abouJd  anrtn  to  he  nnjwtt  Ui  the  gentlemen  who  ren 
dered  the  vocal  atteetknia,  It  le  perhap*  Iwt  fair  to  cay  that 
they  teemed  to  pleate  the  audience  gvt*-r»lly. 

At  a  wbntr,  however,  the  concert  waa  not  to  intereating 
aa  the  previnue  one-  Thie  waa  |i*rtially  owing  to  the  move 
lirtwogenroiia  enmpoeition  of  tlie  programme,  cepccially  the 
vocal  purtioti,  and  partiallv,  perlia|>i,  l»  ow  not  being  in  to 
lu laical  a  mood  at  ie  uaual  on  inch  occationa.  lie  it  at  it 
may,  the  euicevt  waa  a  c<od  one,  and  calculated  tn  develop 
a  laate  (or  a  high  and  mtnnaieally  valuable  cleat  of  niuak. 

A.  G.  L. 


wagea.  Of  the  remainder  of  the  cast  (eicrptiinr  Iferr  Gotta.  | 
chalk,  who  waa  Itl  the  entire  week,  and  unable  to  appear)  , 
the  only  ones  dcaervi  iig  attention  are  Sig.  Baldann  and  Sig-  | 
llorU,  —  the  former  for  ln>  leillug  tetn*  voice,  and  the  bvt-  i 
tar  for  hit  dramatic  fijjnre  and  hiatrinnic  tolenta.  The  nu«t  | 
tacceaaful  rrpreaentatnn  of  tile  week  m  lliat  of  ('•waiew,  ; 
In  which  Mile,  de  Drloeca  acted  and  tang  raoat  charmingly. 

At  the  twelfth  Peahody  ituitrott'  eonrert,  gl>en  at  tlie 
Conwevalory,  ou  Saturday  hut,  tike  following  programme  wat 
performed:  — 

lleetboverj.   String-trio,  C  major,  Op.  87.    For  two  viollne 


Allegro  Adagio  cantabile.  —  Mlnuetto:  allegro 

eebereo  Finabi:  preato. 

(Meatra.  Allen,  Fincke,  and  Schatftr.) 
Aager  Ilamerlk.    Lore-Song  from  the  fourth  Korea  Suit*. 
J)p.».    Tranaeripticei  far  the  pbum  by  the  eoBipMer. 


Mite.  Maria  Marunon  have  ttamped  her  aa  an  anlit.  Sht 
haa  uot  the  nn-lilii!;  ijiiallt)  uf  voke  lliat  it  found  in  llmt. 
Gcrttcr,  nor  did  the  find  the  atnie  eothueiatttf  recorbtfioa 
Her  execution  ka  very  britllant.  and  much  of  her  arak  eat 
very  finely  done,  while  the  ie  able  to  command  her  ftmm 
eg  as  to  iiuprnt  her  liaumen  with  the  feeling  that  they  an 
bearing  a  very  accomplished  vinger.  I  regard  the  npter 
part  of  her  veto?  aa  very  pure  and  beautiful,  while  Iht 
lower  ucUv*  la  not  al  all  tlroiig  and  teeiin  worn.  \t  u 
actreat  the  aeeuu  to  potaem  a  full  knowledge  of  aiagc  to., 
neat,  and  ia  Deter  al  Iota  to  make  the  muet  of  a  uAW 


tiluation.  At  tlie  aame  time  ahe  aiiura  to  aaloiu^  auee 
than  to  touch  the  heart,  and  in  thit  reaped  eannnt  appradl 
tlie  dahtalt  art  of  Gertter-  One  eveena  to  roe  to  be  a  lore 
geniua,  who  aingi  oat  her  thaoghla  in  aweat  note*  of  wan- 
drool  beauty,  and  take*  you,  by  force  of  her  power,  u*e 
the  c banned  circle  of  perfect  aympathy.  The  other  b  a 
brilliant  ainger,  who  may  attract  awl  dazzle  for  a  lime,  aiti 
even  ceil  out  the  high  praieea  of  good  erithtt  d.r  tbt  pet- 
lection  of  her  vocal  technique,  bat  never  to  colon  her  voice 
with  tbote  delicate  tbedet  that  nuke  a  reality  of  a  rule  tad 
draw  tou  into  a  perfect  tympalhy  wilh  it  by  ita  nttizraliMm. 
There  it  a  ntarked  dirtVeetice  In  the  company  that  Mr.  X*. 

Gale  Home,  far  away.  The  Sabbath  Morn.  —  The  ■  pteaon  hat  given  nt  tliia  aeuon,  from  that  of  a  yew  aga. 

Ilarretl-Fteld.  —  Eieniiiir   Soor.  —  Soikg  from  "  Ruy    While  the  tenon,  baritone*,  and  baavea  arc  mnarkabiy  ttrang, 

i  and  the  leal  of  contralto*  improved  greatly  b>  the  addilm 


Mendeunohn,  (a. )  Hongi  for  two  eopraitM  and  piano. 

I  wetild  thai  my  l-or*.  —  The  I^taage-IUrd't  Ferewell.  - 

Greeting  Autumn  '  Song  Folk-Song —  The  May 

Bella  and  the  Flowen.  —  My  Bark  it  hnmidiug  to  the  . 


Blaa.' 

(Mba  Kate  Oickey,  etudent  of  the 
year  and  Mitt  Ida  Craw,  el-etudent  and  member  of  the  j 

Contewatory.) 

(b.)  Variation*  fweieuaea,  I>  minor.  Op-  64.    For  piano.  I 

(Mr.  Karl  F.  Buhner,  member  of  the  Conarrvatory. ) 
The  choice  of  ao  many  Mendelaeohn  aongt  for  one  even- 
ing aremt  aomewbat  peculiar :  l«t  they  were  all  gone  through 


Baltimokk,  Jax.  2a. — The  Strafcoaeb  Italian  Optra 
iy  left  on  Monday  bat  after  eeven  perfiarnuuieea. 
i,  on  the  whole,  wen  only  fair  from  an  artiatic,  at  arctl 
inktry,  atandpoinl.  Tneoperis  prodBced  tetei  .Vorevo, 


Compan; 
whteb,  0 


with  quite  fairly  by  the  two  young  ladiee.  and  without  any 
evidence  of  faUgue  either  on  tbolr  part  or 
enee. 

It  will  doubtless  Intereel  yoeir  readers  In  know  that  we 
are  at  hut  to  hare  the  uunal  eight  I'eabotly  Syniphony  i  Ion- 
eerta.  After  the  money  quevtion  hat  been  dlacueted  from 
any  mimlier  of  nUudnointa,  and  many  renteilin  and  npedl. 
enta  tuggnted  —  after  ninch  crimination  and  recriminttiaii, 
—  the  tenelble  cvncliHlon  bat  finally  been  reached,  that  tb* 
oidy  way  to  start  the  eocicertt  it  to  appropriate  the  requisite 
locre;  and  to  tlie  credit  of  the  Institution,  be  it  aaid.  the 
want  hat  lawn  more  handsomely  eupplied  tbia  time  than 
during  the  last  two  yean,  although  at  a  rather  kite  day. 
The  lover*  of  good  symphony  music  will,  however,  be  happy 
U>  hare  the  concert*  even  though  they  do  not  begin  until 
Use  last  day  of  January.  Better  late,  than  never!  The 
orchestra  will  consist  of  about  forty-eight  niece*.  —  ai  out 
leu  atronger  Ihan  hut  aeatnti,  —  and  tlie  first  concert,  for 
which  Kbearsiu*  have  already  began,  will  produce  the 
"  (hcean  "  tyrapliony  of  Rubinstein,  eoenetbing  entirety  novel 
to  Baltimore  audience*.  (?.  F- 

CniCAOn,  Ja.w.  S4.  —  The  MaroWn  Opera  Conspany 
haa  been  the  attraetloo  for  the  past  two  weekt  The 
open*  given  have  been  Maria.  Ln  SmMnmbuln  (twice), 
/.utnki.  Iji  t'i'jlia  d,l  Ktygimtnto,  AM*  (three  times), 
/'isstr',  /.vesrt  0*1  LTMaseratooi-  (twieel,  Rigniftln.  />in,iv,*A, 
and  Miyw  n.  Betide*  the**,  there  wat  a  very  nnfurtunalr 
performance  of  Koaaiiu't  St^sorri  Mater.  On  thla  ocencioo 
it  pleated  the  members  of  "  Her  Mnjeaty'e  Dpera  "  to  show 
the  uegntive  tide  of  good  tinging,  far  nsore  wretched  work 
can  hardly  he  hnagined.  Trne,  there  were  a  number  of  the 
best  eolo  artist*  tick,  and  tnlruitiitloi  j  had  Ui  be  made :  bat 
ttlll  there  wae  litlle  excuse  for  such  an  ordinary  perforata!**, 
evea  from  the  tiogen  atigaged  In  It.  From  the  art  tide  of 
the  question,  bat  very  liitle  benefit  hat  been  derived  from 
thl*  visit  of  lb*  Ma|iteami  company  to  our  city.  In  the  : 
nrst  place  we  have  had  only  the  tinte-woni  operas,  and  notb-  ' 
ing  ha*  been  given  that  eowtd  advance  miarieal  littereet  to  | 
any  extent  whatever.  Many  of  the  prrfornwuicea  have  breai 
good,  and  otben,  like  FauM,  and  tit*  Sluial  Malrr,  very  [ 
bad ;  Iwt  at  no  time  during  thrir  visit  ha*  there  been  any 
work  given  that  would  call  out  the  eiithnelaalic  conimenda- 
liotia  of  really  maasml  people.  From  a  financial  point  of 
view,  their  visit  ha*  brottehl  thesn  In  a  good  return,  hut  there 
w*»  uot  the  tame  enthusiasm  upon  the  part  of  opera-goen 
as  durisig  paet  asaanit;  nor  have  the  houses  been  a*  large 
upon  the  etar-nighu.  I  have  turn  quit*  constant  in  my 
attervilAnce,  ami  have  given  tb*  performance*  niy  clone  at- 
tention.. The  chorus  ha*  been  very  good,  and  the  orchestra 
better  than  any  other  company  has  given  u*.  Stgnori  Cam- 
panini,  (ralaasi,  Del  Tneiit*.  and  II err  Behrens  have  been 
uniform  in  their  euellenee,  and  all  their  work  baa  rdlrcted 
credit  upon  their  latent  and  ability.  In  Mil*.  Vallerht  I 
4  found  a  careful  ainger^  with  a  pretty  voice  of  a  twert  qiatl- 
Ity,  but  light  In  power.  Her  execution  wat  generally  taste- 
ful.  and  the  eeemed  Mnaclenthm  in  al  her  work. 


tlut  of  the  audi-  dicce  iaremarkaUe. 


fl'anssen,  rVesmessofj,  Pu 


i.l  /'. 


rtto.  Of  the**  the  only  one*  deter,  special  mention 
vrcve  Cfrmtn  and  tVteorxM.  The  //esmrnot  in  a  most 
uisaaHtfacteey  psrforuuusee,  if  we  etoeat  the  Urbanoof  Mile 
de  lirlocc*.  and  Muia.  Otelslinary'i  Marcel.  The  last  act 
wae  entirely  left  ont,  and  the  choniaM  were  tortured  in  tbe 
nsoat  execrable  manner.  Uetocca  and  (aatlevnary  are  the 
maim  lays  of  Mr-  Strakotdi'i  uvni|ie.  Mlt*  Singer  due*  not 
btrprovw  on  aoqaamtanee.  Her  high  note*  are  barali  aud 
screechy,  and  bar 


'  vote*  1*  effeetiee  only  □>  awsm'tn'mi  pat> 


At  bo  . 

lime  did  the  come  up  to  the  point  at  which  an  artist  can 
claim  greatneaa,  nor  did  her  performance*  sink  into  the  cir- 
cle of  the  common  ptaea.    She  wa*  always  pleasing,  and  in  ' 
some  number*  quit*  brilliant.    Mile.  Am  tire,  who  mad*  her 
first  appearance  at  Aide,  hat  not  the  power  of  mice,  if  the  ! 
haa  the  dramatic  talent,  to  pre  a  great  perf<manre  of  that  I 
rear.    Aa  Mignon,  and  a*  GUda,  in  Kii/oltlln,  ah*  had  rules  ! 
better  Kltesl  to  her  power*.    If  is*  Osry,  allhougb  unable, 
00  account  of  lOtses*  during  the  past  week,  to  do  sQ  W  . 
wurk.  baa  given  ua  some  rery  Hue  perfurmanees.    The  most 
notable  being  tlut  of  Amneris  in  AM.,.    She  holds  her 
rank  at  a  noble  and  great  cosilralto.    The  pteforinaietes  of 


improved  greatly  bj  1 
of  Mias  Cary,  I  lie  sopranos  are  not  at  good,  perhaps,  at  last 
year.  I  flisd  that  titer*  it  laeklBgadramatle  prima  daunt,  If 
brim  operas,  like  tbe  AMa,  are  to  he  giien,  although  tbe  freer, 
1*  MroMg  *nou»b  for  tb*  light  works  of  the  strictly  ltslisn 
schuiL  Suice  the  oomrmiy  cause  to  our  city,  Sigtioe  Bng 
noli  hat  strives!,  and  apfieitred  twice  in  isri  i.  I  mu< 
accord  him  full  pi  aken  foe  the  nxanner  in  which  he  seed  ka 
voice,  while  the  wonderful  power  that  he  still  lia*  orvrsn  ta- 
ll* eiitgt  well,  and  his  voice,  although 
■sot  what  it  wat  in  other  yean,  still  retail*  mncli  of  Its 
sweetness,  and  In  many  note*  lie  can  eommssid  plenty  of 
power.  It  was  a  surprise  to  me  when  I  beard  him  do  to 
well,  and  there  are  many  lessons  in  his  fine  method  that  oar 

1  dose  my  note  I  ran  but  regret  that  oar  own  country  can. 
not  ttipport  a  home  r,pera  eonipatiy.  In  the  tirce  citin  «e 
have  tlie  chonts  and  orchestra,  and  it  would  not  be  diBbah 
to  secure  solo  singers  of  good  ability,  ftu  that  we  might  bt 
able  to  have  fine  prrforruaitecs  without  depoiidiiic  upon  vksu 
from  foreltrvi  oompanin.  Then  it  might  be  possible  to  hue 
new  operas  brought  oat,  and  some  of  the  old  works  sf 
merit,  that  are  st  aI.-ui  fiexnl:  then  art  m%rl<t  In-  sdtx  -^,1, 
and  our  bum*  tslrut  euicnuragtd.  W«  bar*  the  nseant  al 
command,  if  proper  orgaiiissUan  would  mould  it  into  form. 

E-  H.  B. 

MUSICAL  1NTELLIGKNCK. 

Mr.  Esxkbt  Pehabo  gave  the  firtt  of  thr>:c  Mstisirei  it 
Weslfyan  Hall  yeaterdxr  srurrnorjai,  —  the  first  apt  .-xixik* 
of  Ibis  admired  plaubt  since  hb  return  from  tiensavay. 
The  tecoud  conies  on  Tuesday,  Feb-  4,  when  he  will  he  as* 
sisted  by  Mr.  E-  K.  Perry  (the  bfind  pianist  I.  who  will  pity 
L'hnpin't  Sot>*ta,  Op.  4}  (containing  tb*  MarcU  Fuueles). 
and  several  of  l^erabo's  conipustlions.  Mr.  I'erakai  hinuelf 
will  |Hay  a  l'aitita  of  lUeh  (No.  0.  In  E  minor):  and  ail 
accnm|iany  Mr-  Wulf  Fries  in  several  Violoncello  pbcm  by 
Widur  and  Kiel,  and  iu  a  Sonata  Duo,  by  Kiel.  Third 
concert  Friday,  Feb.  S. 

—  Vlme.  Ospptani's  second  eonoert  with  her  jmpili  will 
take  ptar*  si  Mechanic*  Hall  on  Wednesday  evening,  Febru- 
ary 4.  Fjnincnt  artists  also  will  assist  Must.  Cappiau 
gave  bat  week  a  very  successful  concert  In  New  York.  pn>. 
dileing  several  of  Iter  best  pupib  wboan  ah*  has  betn  teaebsng 
in  thst  city,  between  which  and  Boston  the  divides  her  time. 

—  Tbe  third  of  the  University  f'oncrrta,  si  Ssrseen 
'Irieatre,  Csmbridge,  mider  the  directio-i  of  I*rofeasor  Pahse, 
will  take  pbee  nest  Tliuraday  *s«nlng,  Fah.  D.  The  PbuV 
bsmionie  ( VchcsLra  will  play  the  Bach  Suite  in  D :  Wsg- 
ner't  ••  Due  Faatt  Oiiverturr; "  a  Purine  Syaphoniq<a>: 
xTb*  Youth  of  llcrniles,'-  by  ijsuril-Ssiiiii;  and  the  Brst 
Symphony,  in  B- flat,  by  Schumann.  Mr.  tieorge  L.  tiaeoad 
will  tint;  three  sin  from  Haisdel't  l.'AUeyro,  and  7>e  E<i 
Kirnp  of  Mebubert,  with  orchcKtral  acooaipsnisuent. 

—  The  litre*  eoi**rt*  by  Joseffv,  with  the  Pbiltvartnattk 
Oechcstra,  arrsnged  by  Mr.  I'eck,  bare  been  poUpotted  fisor 
weeks,  oairse  to  a  painful  InAamuutloo  of  cue  of  tb*  gnat 
pianist**  thumb*.  They  will  take  place  on  tbe  evenings  of 
Feb.  13  and  14,  and  on  Sstuvdsv  aArrnoon,  Feb.  14.  In 
the  first.  Here  JotetTr  will  play  the  E-fbt  Concertos  of  Beat 
hjnvrn  ami  liast,  with  ssnsller  piano  pit  tut.  Tlie  Orchesti* 
will  play  Overture  to  ffoy  fttu,  Me«id<lsMhn,  two  Caarrseter 
Pieces  by  II.  Hoffman,  snd  Sehartuxrui's  M  Kseniug  Song.'* 
Tbe  second  prourstiioie  eonlaiuv:  Use  rTevaossI  Overturs: 
Chopin^t  roneerto  iu  E  minor:  Introdnctsoo  to  /.osenr/rM,- 
Piano  Subs;  "  Dsns*  Macabre."  by  SsinV Ssens ;  Htanga- 
rian  I'anUbie  of  Llut,  by  .tnteffy  and  Orrirtatra. 

—  Ill  tire  fifth  Uarvanl  Symprtony  Cuiwert  (Feb.  li)  Miss 
Jessie  Cochran,  a  gifted  pupil  of  Von  Hnelo*  sad  of  Mr. 
Lang,  will  pby  a  Piano  (  oeicerto.  Op.  39,  by  l/mei  Bratna, 
never  yet  htvurd  In  Ihl*  country-  Miss  l#uise  rtoaasT  will 
ting  the  Itoitisiis*  frosn  It  iVtsnu  T<U.  and  tones  by  Ghee. 
The  orchestral  uumhen  srill  be:  Overture  to  /eiVise.  ia  1- 
ftst,  Brrthoisn ;  sad,  for  the  first  lime  in  Boston,  the  furnesxi 
SsssoAoiste  r".tn/rjriose  (••Episode  hi  the  life  of  au  Ar> 
tbfl.byr  ' 
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inimical  -Jnatnirtion. 


J^R,  CHAS.  R.  ADAMS 

«a  ratelve  TMlUla  t»  prepare  lor  Coocert,  Oratorio,  a*>rl 
Opera;  alee  papale  lot  the  cvJtfratioa  el  the  voice.  Special 
*neataie  five*  to  Aoae  who  wUbj  to  Beeper*  lor  the  ^ntfic 
j^*,  m  t*4  TllMOttT  Steket,  Second  Floor, 


rUARLES  N.  ALLEN. 

VIOLINIST, 
popilfl  fa*  SeetreeEioo  on  the  Vktlis.  Abo  far  acrora- 
ketoofla  ( Piano  and  Violin)  Cor  the  enurf  ol  eaaeEAbte 

re  of  O.  Drnoia  &  Co,  B«*ao. 


A/* 


WILLIAM  F.  APTHORP, 
Teacher  of  the 

riANO-FORTR,  HARMONY,  aed  COUNTERPOINT, 
Aaarara,  No.  >  Qm  Place  tog  BrlraaEcr  St-X  BoETOlt.  

~f  L.  CAPEN, 

i  L«ipr.*,  from  1STO-1I7J,  Saclaaive), 
or  PIANO,  ORGAN.  AND  HARMONY, 

ciuecH.         At  M«i£  oSeril,  *  W. 


MADAME  CAPPIANt, 

(Ul>  Pri«a  Dc-w  of  "U  SaW 


In  the 


receives  pupils  for  vocal  culture 

At  No.  44  Wnrrn  Stbsst,  Boctoei- 


7"  y.  CURRIER, 

*  •    '         TEACHER  OF  PIANO- FORTE, 
144  (a)  Tmkmont  Stibit,  coaim  or 

BOSTON. 


PVGEXE  THA  VER'S  STUDIO, 

FOR  ORGANISTS  AND  VOCALISTS 
i«6  Trbmomt,  mbax  Wsst 
Roreptlrw  Half  Hnam  ai  11  *■«!  j  o'clock. 


\AISS  UNDER  WOOD 

'  *  WILL  RESUME  PIANO  LESSONS 

Srp'tmbcr  r-tlh.  at  bcr  roor*l»  LAWKmrcej  BciUMEC, 

No.  140  (a)  Tebhoett  Stekt,  Bostok. 
Arplicatiom  rennrrd  daily,  froao  10  a.  b.ioii  at. 


fAXL  ZERRAHN 

"'"".S  LESSONS  IN  SINOING  AND 

Aodrcea  care  of  Dirwa-*  Mvaic  SToas. 
BOSTON,  MASS. 


Lf  L.  WHITNEY, 

'   Room  No.  S,  11s  TantoNT  Stwt,  BoaToet, 
(Onr  Remain  Miuac  Sure), 

Teacher  of  the  Parpara,  or  Old  Italian  School 
of  Singing. 
PmpUtf  Cirrtili,Art**r*a,  .«•*«.  AntoJltmiUM*. 

Private  iaatructioB  a  apadalry.   Claat  limai  (Ivea  If  aaaireo. 
Mr  WKr  i^j  I  j>  ti*l  u:»c  ckreritax*  as  Coaduclor  of  Coo-  r 
notion*,  Sobetica,  and  Church  Ckoira,  aad  «UI  accent  eactfe-  [  PIANOS  CAR.BFUIXr^UNED  BY. EXPERIENCED 


QERMANIA  BAND. 

Aa  a  Miiiurj  hand,  Serenade  I 

Fqr  Parades,  Concmt?~Pa«ties;  WsnoiNCS, 

"TllS   GtSMAN,"    AND    ALL   OCCASIONS  ' 

wiiuk  Musk  is  requiicd. 

«— |&^pv:.^fif  it.  I!cSlIr: 


•TUNING  DEPARTMENT,  INSTITUTION 
FOR  TUB  B LI HP, 

SOUTH-  BOSTON.  MASS. 


XJYRON  W.  WHITNEY, 

For  ORATORIO.  OPERA,  and  CONCERTS. 

No.  9  Aiuitok  St 


C  B.  WHITNEY, 

ORGAN,  PI  A  NO-FORTE.  AND  HARMONY, 
irj  TaaatoaiT  5Tas*T, 

WILLIAM  J.  WINCH, 
M9  (A)  ~ 


yAR.  ARTHUR  FOOTE,  ISano-Jarle  Tracker, 
^  140  Tremoot  Street,  Boeaoo. 

f^RS.  WILLIAM  GARRETT, 

VOCAL  CULTURE, 

 No.  ?  Feaeeuei  SotiAU,  BoaToet.  

yjR.  CHARLES  R.  HAYDEN, 

TEACHER  OP  SI  NO!  NO, 

Horaa.  Piuuui.  Bottom,  Mam. 


IfR  JUNIUS  W.  HILL  (Uvpaic,  iMo  w  iBojL 
m  PIANO,  THEORY.  AND  ENSEMBLE  LESSONS. 
Mcvc  KiXjM  at  154  Taaaioar  SraaaT. 

Ma.  Hili.  l,  imucil  ici  hu  EnMuJilc  L»»^.ti»i,(M  Pjno.  Vio- 

5a,  aad  "Cello)  bf  Measra.  C-  N.  Allen  asd  W^'tr  Faiaa. 


\IR.  B.  J.  LANG'S  AMr,s, 
FOR  PIANO-FORTE 

CONCERT  ENGAGEMENTS,  ETC 
It  in  car*  of  Meter*.  Cxicaraixo  « 

 BOSTON,  MASS. 


gh.RNHARD  LISTEMANN 

Civet  InMnanioot  to  ' 
ADVANCED  PUPILS  OS  THE  VIOLW. 
a:  Paucraa'a  Muuc  Stove, M  Weat  St,  Boatc 


y[R.  JOHN  ORTH 

RECEIVES  PUPILS  on  the  PIANO-FORTE 
At  hit  Mark  Roam. 


QEOHGE  U  OSGOOD, 

tag  (a)  TaatUHiT  SranT,  Bo* toe. 
CONCERT  SINGING,  ORATORIO,  AND  OPERA. 


J  C.  D.  PARKER, 

No.  149  (a)  Trruomt  Struct, 
BOSTON,  MASS. 


43, 


ERNST  PERABO, 

TEACHER  OP  THE  PIANO, 


CHTCKEP.ING  *  SONS,  BotTOK.  Hm 


QARLYLE  PETERS /LEA, 

COSCERT  PIANIST  AMD  TEACHER. 
Utnm  PETERSILEA'S  ACADEMY  OF  MUSIC, 
 are  aeo  a8i  Comtaoa  Aveivue,  Bqetoe,  MAaa. 


,,/*  JOHN  A.  PRES70N. 

TEACHER  OP  THE  PIANO-PORTE, 
144  (a|  TaEjaoMT  Steeet,  Boetom,  Mae*. 

_R«m*ioa.m.io  1  r.  at.  _   

MADAME  A-  UDE  RSV  OK  EE, 
m  jo  BOYLSTON  STREET,  BOSTON. 

Up  n  MlT,  Iter,  fur  ti.f  mamhi  xl  her  it-Mr)  rauiemc, 
I.aee»ijE,  H«»li«, 


yt  B.  SHARLAND, 

PIANO-FORTE,  VOCAL  CULTURE,  READY 
READING  aod  CHORAL  1 


lyiLUAU  H.  SHEA' H  OOD, 

CONCERT  PIANIST, 
AND  TEACHER  OP  THE  PIANO-FORTE, 
 <S7 


Q  W.  SUMNER 
WB1  be  at  a.,  rco 


,  tea  (a)  Tranotu  St,  Boeroo,  ertrv 
ere  irrmrcrrienu  lor  1'IANO- 


AND  SKILFUL  WORKMEN. 
AD  Oder,  from  Bataoo  or  vidnirr  tent  aa  above,  or  to  jj  Avon 

Ste  ket,  e^I]  rvcrtrv  r***Vl|!<  PM«ttl:0«l. 
ty  Thit  DtHir'—*l        dkargi     +ttlkt  Pmmu  narat  at 
Ik.  A.A«v'r 


TALKS  ON  ART. 

Bv  WILLIAM  M.  HUNT. 

8vo,  paper  $1.00. 

/'r>r  «/r  by  tiXf  B<?latlttrt.  Sent,  post-pvitt,  en  rs- 
edpt  <if  pric*  if  fie  /^xMuaerf, 

HOUGHTON,  OSGOOD  &  CO..  Boston. 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1652.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 


In  the  twenty-seven  years  since  it  began,  the  Journal  op  Music  has  gained  a  reputa- 
tion (or  its  high  tone  ;  (or  the  independence  and  considerate  justice  of  its  criticism ;  for  the 
solid  value  o£  its  contents,  —  varied,  readable,  instructive;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  M.-uidarri  of  our  people,  and  to  make  the 
master  works  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
Of  Musical  Art.    It  is  much  quoted  and  respected  as  an  authority  in  ] 


IU  con  Unit  relate  mainly  to  the  Art  of  Music,  but  with  occasional  gtancet  at  the  world 
of  art  and  polite  literature;  including  from  time  to  time:— 

I.  Crmoal  Itevtewa  of  Ctono«>rt»,  Oratorio.  Operaaj  with  timely  analyses  of  the 
■otable  works  performed,  accounts  of  their  composers,  etc. 
z.  Notices  of  New  Maato  published  at  home  and  abroad. 

tan,  as  well  as  American  sources. 

4.  Correepoiideno*)  from  musical  persons  and  places. 

5.  Baaevya  on  musical  styles,  schools,  periods,  authors,  compositions,  Instruments,  the- 
ories ;  on  musical  education ;  on  music  in  its  moral,  social,  and  religious  bearings ;  on 
music  in  the  Church,  the  Concert-Room,  the  Theatre,  the  Parlor,  and  the  Street 


Besides  a  great  variety  of  original  matter,  as  much  room  as  possible  will  still  be)  given 
to  one  feature  always  valued  in  this  Journal,  namely,  the  bringing  together  of  important 
papers  upon  music  from  all  sources,  with  translations  of  notable  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc.  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  sestheric,  stored  up  in  these  volumes,  has  been  and  is  a  help  to 
many  musical  inquirers, —a  library  in  itself. 

The  Journal  is  Issued  fortnightly;  price  of  subscription,  fs.50  per  year,  in  advance; 
five  copies,  1 10.00  ;  ten  copies,  $20.00,  and  an  extra  copy  to  the  person  sending  the  club. 

HOUGHTON,  OSGOOD  &  COMPANY,  Boston. 
CLUB  BATES  OF  DWIGHTS  JOUBHAL  OF  MUSIO 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 

Dwight's  Toornal  or  Music  and  •  Tin  Atlantic  Montrlt  S5.75  per  annum. 

Dwir.nT*s  Journal  op  Music  and  Thr  American  AaciimccT  and  Building 

News  m  &00  "  • 

Dwic.kt's  JooaNAL  or  Music  and  The  Boston  Medical  and  Surgical  Jouenal  6.73  "  " 

Dwtoirr's  Journal  of  Music  and  Thr  Kki-oktke  11.75  "  * 

Dwight's  Journal  or  Music  and  The  U.  S.  Official  Postal  Guidr.  3.50  "  * 

•  Tie  Atlantic  portrait!  *f  Longfellow,  Bivant.  Whittirr,  Lowm.i,  and  II  olm  iu  mil  At  tent 

Sfeamtn  cefiet  of  D  wight's  Journal  of  Music  wOUe  tent  &  amy  aJJrtt,  m  a/pluatkm. 
Tie  Journal  it  fir  tale  at  Carl  Prurfrr's,  30  West  St.,  A  Williams  k  Co,  383  f- 

o    — J  A   ST  Intur.'t  If- .A.-../™  CV 
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AN  IMPORTANT  BOOK. 


HISTORY  OF  THE  CAKPAI6H  OF 

THE  ARMY  OF  VIRGINIA. 

By  Gen.  Geo.  H.  Ooum.   1  vol.  Svo,  with  6v. 


This  trenchant  volnme  Ml  (mm  intimate 
personal  knowledge  the  fateful  campaign  of  Gen* 
cnl  Pope  tram  Cedar  Mountain  to  Alexandria, 
hi  the  maimer  of  I  MS.  It  containa  far  the  ful  leat 
and  moat  complete  account  yet  written  of  that 
of  all  the  details  of  the 

Kits  John  Porter** 


and  aid  in  giving  I 
ilea  idea  of  tba  various 

of  the  campaign  in  which  ao  much 
I  centred  in  IMS,  and  on  i 


The  work  ia  thoroughly  complete.  —  Hartford 
Cast  rant. 

Nothing  haa  given  me  a  better  idea  of  the  event* 
antecedent  to  the  second  battle  of  Manassas  — 
Bbsatob  KaHDOLr*,  of  New  Jersey. 

•  .  •  For  tab  fry  Bootsttlrrt,  Sent,  pot-paid,  cm 
Ttctipt     pnet  by  tM$  «P tf&t^jtsWrj1, 

H0U0HT0H,  Q6Q00D  k  00,  Boston,  jhg 
"A  Charming  Story." 

AN  EARNEST  TRIFLER. 


OBER'S 

Restaurant  Parisien, 

4  WINTER  PLAOE,  BOSTON. 

Restaurant  a  la  Carte. 

Lunch  Counter. 

Fancy  Oysters. 
Private  Dining  Rooms. 

Tattle  dltew  Dinner,  from  1  to  4  o'clock,  75  cents. 
Tnw  place  of  am  twenty  years'  sUDdlnc,  wti'r.  Preach 
rook  log  par  eirelleoee  Is  a«SS  a  specialty,  eeenbleiattj  a  tat- 
chvm  llcsttsurMl  asttsa  I. ouch  assj  Osets*  Coaoter  for  prompt 
service  ;  also  Privets  Ittnmc  Booms  tor  fsmll.ee  or  pertWs  alter 
eoiseetl  or  thealltsel  pssnecniaesse,  Is  respectfully  subotliteu  (o 
Ui.  patronage  of  connoisseurs  of  stood  cooking. 

WINES  AMD  CIOAB8  or  as;  owe  Imputation 
Oprn  Ml  1»  o  'rise* ,  P.  M. 

LOUIS  P.  on  Kit,  Proprietor. 


This  brilliant  story  has  run  through  edition 
ticn,  and  promises  to  be  aa  popular  aa  "On*  I 

A  now]  cult*  oat  of  th.  common  roars*.  The  eoi 
are  remarkably  entertaining.  Tba  star?  has  aaaj  | 
Very  mans  of  ihem  —  R**i*x 

Aa  a  delicate  study  of  ehai 
originality  of  conception  an-1  t 
rev*  TVtiwae. 

The  story  Is  ana  of 
the  reader's  ctoaeet  a 
Cemmtrtial  liutUl m 

The  bast  American  ssoaal  that  haa  appeared 
ef  ilia  Aroostook."  —  JVW.tpsus  Buttlm, 


since  "The  Led? 


The  story  »  a  staple  ose,  la  Ida  sifts  of  Mr.  Iloarella's 

llghtM  MVrlsla.  .  ^•^hJ*^,'^^i\^l^"^ij5jj 

Job 


i 

JrWWHsv 

A  Tovns  ****  PMMtlr  wrtlten  ft 
t-r-nV  s.  (uMf  pv.nisjthlnf  Ilk* 


n*»y  i  nimiiife .  tn  ttv- 
U  rslltaS  "  An  Kirnest. 
pi*  trc  nstlisi  ll  f*gr 
la  tltsi  oKsit  enlU*«>i«> 
rut  liu«U't  ic*l  Ij  •ppir 


For  mU  by  nil  H'-okttlUrt. 
ffipt  of  prict  by  tXe  PvblUkcr*, 


 it  tkrrMtsrn*  to 

tbliniMHdbi  littWr-uusj  But- 
f  I rr  f+murl  Johnson.  Th*  bo«k 
."  Im  WkmUM  mm&  N*>*  York  p*n- 
t  hftj  pAfsev^l  the  npir*]  4i  f  pern  ml 
ea  in  this*  r*vu*tr% ,  .>it*4  Lm  bo**i 


Smt,  pott-paid,  on  rt- 


HOUGHTON,  OSGOOD  St  CO., 


SEVBXM  EMTIO*. 

LADY  OF  THE  AROOSTOOK 


£i 

The  .or*  abounds  la  the 
fail  of  irare,  alt,  delicacy 


Previous  Writings  of  JLfr. 

rtls  obasrvatloa  la  eloaa  and  accurate ;  I 
omen  la  simply  aisrvsimes  ,  be  Is  aa  artist  in 
so  of  scenery  —  Basle*  Awvsrl'Scr. 


SUBURBAN  SUXTOUXS.  12ase.  92  CO 
THEIB  WEDDING  JOURNEY.  11ms. 

Ta*  Saw*.  Lulls  Claeale  "  sty  Is.  SI 
A  CHANCE  ACQUAINTANCE. 

Ttta  Saw*.  «  Uttla  Class**  >•  style.  SI 
A  roREUONE  OONOLUSION.  lSsao. 

CJT~  Tbaaa  T  vol*,  la  box,  ball  oalf , 
POEMS.   -  Uttla  Claaste"  arise.  SI  26 
OUT  Or  THE  Q015ST10N. 
A 
A 


llava.  SI  00. 


Vr-eratsVeeafl, 
rvccipl  ofpria  if  I 


Stni  part  paid  on 


VOSSLER'S 

Cafe  Restaurant. 

IMPORTED  WINES,  ETC., 

Which  are  hl«hly  reeoaauwadad. 


Dinner  and  Suffer  Parties,  Clubs,  Library, 
Musical,  College  Classes,  etc*, 

At  serve,!  at  moderate  prices,  and  with  taste,  at 

■VOSBLEB'S 
Nos.  18  &  19  HAWLEY  STREET,  BOSTON. 


ALFRED  MUDGE  &  SON, 

riAIS  A  KB  ORKAMESTAI. 

BOOK  AND  JOB  PRINTERS, 

34  School  St.,  Ronton,  Matt*. 

MUSICAL.  PRINTING  A  SPECIALTY. 


Writings  of  Oliver  Wendell  Holmes. 


ITera 


t  a*  *f  air  (ret*  *****  taesWs'aeat  of fr*Umg,  oasf  aw  in*fa*i  ef  *eafs'*saaf  ,*  aria* 
ta  piii ace  ssasj  p^y  of  (As  sesiaaaf  wit  asset  tAe  rieSeaf  aasasor.  —  Gssosu. a  8. 


ta  avaea,  Aa  cAar 

*wf,  k*  <'ni;iii  as  vita 
lliujao 

Amumf  tSs  fortmott  aaof  asoaf  ap*cuMj  aatioaaJ  */  Aasersea*  weafars,  Jispiafimg  a  ftrnmbW  daJscacj 
ef  aai«.>r.  —  Saturdav  Bevitw  (LoodeinJ. 

The  Autoorat  of  thai  Breakfaet  Tabte.  ISmo.  MM  Work*.  BommitU  EJitiom.  ISma,  «L00; 
SJ-00.  Th*8em*.  •■  UtU.  Oawaic  "  «tU,  tl  SO)  half  calf,  $4.00;  morocco,  or  Ire*  calf,  B  00. 
halt  call,  SifsO ;  morocco,  S4.00.  The  Sama    /tl«atral«<(  /Jirar,  Mstsoa.  With 

Tba  Frofaaaor  at  the  Bntklttl  Tabl*.  ISmo 

Si- 00. 

The  Pos>t  at  th*  Broakfaat  Tabla.  IStno.  SS.00.  . 

Tli*  "  Breakfast  T.bl*  "  Seriee,  In  ■  box,  cloth,    ro*T?*'    !«»»■   "  Hh  portrait.  SI  .80.  The  Same. 
•0.0O;  half  calf.  S1S.00;  morocco,  SIS-OO.  j^u«"d  W'^J,»"rT!',    *'  **■  ^ 

In  th*  "I»raakfa.t-Tabla"  onmpanv  tba  J«l<*vo(  SS.&O;  morocco,  SJ.00.    Tba  Sam*.  CaAsaat 

Uie /W. mm ST S  JWI. romance  of         f*^J:  jfr^Sgg*  <^ 
"E1.I.  V.nn.r,"  th*r*  I*  overnowing  wit,  end  ao         half  calf,  S3:  morocco,  *t.0O. 

Th*  Dalauoo  of  lUuelosa.    ISmo.  TS 


•paring  of  thought  and  speculation  that  make  books 
worth  reading.  They  afforded  substance  and  stim- 
ulus for  coDvenatjon  for  *  long  while,  and  their 
characters  make  part  of  th*  small  —  It  1*  hardly  safe 
ret  to  Mr  und sing  —  bat  long-lived  onmpanv  ia 
American  lllrrmUire.  —  Bottom  AdrortiMT. 

That  admirtbl*  serve*  of  "  Table-Talks  "  la  which 
the  wittv  and  versatile  and  every  way  admirable 
Oliver  Yk'eudeJ)  Holme*  haa  embalmed  th*  beat  part 
of  atmeelf.  —  Tkt  Ckrimiam  f/aaea. 

Eld*  Venner:  A  Bonsano*  of  Destiny.  ISmo. 
S3  00. 

It  is  dist  hpuiihe.1  alike  bv  orlg(n»litv  of  concep- 
flon  and  brillmncr  of  execution;  and  ia,  in  fact,  the 
moat  striking  *ncl  fascinating  book  that  w*  have  met 
with  for  tome  time.  The  leading  Idea  of  th*  store  in, 
•a  far  as  wa  know,  entirely  new.  —  Tk.  Sjitctator 
(London). 

The  Ooardlan  Antral.  ISmo.   SH  00. 

Let  all  bov*I*  b*  Uid  aaid*  until  "Tba  (ruardiin 
Angel "  be  read.  It  ss  full  of  wit  and  wisdom  and 
interest,  and,  indeed  of  ell  those  good  qualities  which 
meet  novel*  are  without- — Lo*<i<m  liinttroitd  Tiaae*. 

Bounding*  from  th*  Atlantic    16m*.  11.78. 

OorxxjiTa— Dread  and  tba  Xrwapaprr;  Mr  Hunt 
after  th*  Captain ;  The  Stereoecopa  and  the  Stereo- 
graph; Siin-Valnting  and  Sun-Sculpture ;  Doings  of 
the  Sunbeam  1  Tba  Human  Wheel,  it*  Spoke*  end 
KeUoati  A  Visit  to  the  Aislocrat'*  Landlady;  A 
Visit  to  the  Asylum  for  Aged  and  Decayed  Punatere ; 
Th*  Great  Instrument  (the  Uoetoo  Music  Hall  Or- 
gan); The  Inevitable  Trial  (an  Oration  before  the 
Boaton  City  Authorities,  July  4,  18SSL 
Currant*  and  Counter  •  Current*  in  Medical 

Science,  with  other  Easays.  ISmo.  S1.75. 
OoXTKUT*.  —  Current*  and  OHintav-Curvettta  in 
Medical  Science;  Ilommopalliy,  and  ita  Kindred  De- 
lusions; Some  more  Kecenl  View*  on  Hotnoxipathy ; 
Ihierperxl  Faver,  as  a  Private  Pestilence ;  the  Poet, 
tsoe  and  Proepexu  of  the  Medical  Student  \ 
ism  of  Vital  actions ;  Vale.ixt.iry  " 
Border-LLue*  ia  soms  Pro' 

Science.    ISmo.  S1.00. 
The)  School  Hoy.   Poem  read  at  the  Oontan- 

aryof  Phillip*  Academy,  Andover,  Mas*-,  Jun* 
'    10,  1S7S.  Fully  Illustrated.  8vo.  doth,  St. 00; 

morocco,  or  tree  calf,  S8  00. 
And  what  shall  we  say  of  that  other  feature  of  the 
day,  —  tba  matrhlrea  poem  of  Dr.  Holmea?  —  ita 
vivid  and  moving  pactum*  of  th*  lit*  of  other  days ; 
tba  Uebtneea  and  grace  of  the  movement;  the  vivac- 
ity that  never  teat*  or  sleeps ;  ita  leading,  before 
one  as  aware,  into  th*  land  when  smile*  and  teen  are 
n*r*r  wholly  parted ;  th*  magic  which  captivates  th* 
ear  with  ita  melody  while  it  take,  the  heart  captive 
with  it*  sea  unseat?  -  Boston  Ad  eertiser. 


Illustrated. 


—  thjyju-s^always  ^exquisitely 


caU.SJ.o0;  I 
Fayortt*  Poems.  V«t-Fvck*t  Sarim. 
X2mo.  80  cent*. 
Dr.  Holme*'*  place  among  poet*  ia  vary  high.  Wa 
err  not  aura  thai  it  is  not  the  highest  among  Amer- 
icana. ....  Ho  poet  wa*  ever  mora  versatile. 
Whether  hit  poems  are  for  class  dinners  or  church 
dedications;  whether  they  welcome  th*  Frroca*  of 
Russia  ar  France,  China  or  Japan;  whether  they 
greet  a  political,  military,  or  mercantile  hero ;  whether 
they  overflow  with  rollicking  fun  or  touch  the  moat 
serious  things  in  life ;  whether  they  eulogixe  the  dead 
or  inspire  the  livii 
adapted  to  th*  < 

technic  which  Dr.  Holme*  than*  with  all  th*  < 
guiilied  poet*,  and  proa*  writers,  too,  of  America, 
and  that  It  entire  partly.  —  BotUm  Aditriutr. 

As  a  poet  he  stands  among  the  drat  in  the  country. 
He  baa  written  tome  e  the  moat  harmonious,  some  oi 
th*  most  witty,  soms  ef  th*  moat  stirring,  noes*  of 
the  most  tender,  verses  of  th*  lima.  There  is  en  is- 
,^,bi.  melody  in  hi.  lyric..-* 

John  Lothrop  Mutl.y.    A  M.rooir.    With  a 
An.  Steel  Portrait.    ISmo.  ,1.80; 
M00. 

Dr.  Holm**  ia  peculiarly  fitted  for  tha  task  of  out- 
lining Motley'a  career  and  analysing  hi*  moral  and 
intellectual  attribute*,  for  ha  wa*  one  of  the  histo- 
rian's intimate  (needs  from  youth,  and  be  ia  beyond 
doubt  oaa  of  the  subtlest  and  moat  original  thinkers, 
at  well  as  on*  of  tba  mast  charming  prow 


tevasting  I 
was  (Edinburgh). 
The  Story  of  b 

80  cents. 
Heohanisxn  in  Thought  and 

SlAKI. 

This  is  •  popular  scientific  talk  on  the  relations  of 

body  and  mind.  It  consist*  mainly  of  *  collection  of 
canons  anecdote*  and  incidents  illustrative  of  the 

w^thTewSor  'J^Z^S^oZ^ 
7Ysowee. 

A  Superb  I.lfe-Siao  Portrait  of  Dr.  Holme* 
has  been  prepared,  and  will  be  famished  for  On* 
Dollar  to  SuUcribert  for  any  of  th*  Periodicals 
published  bv  Messrs.  II.,  O.  Is  Co. 
I  welcome  to  my  study  the  fln*  portrait  of  our  wefl- 
beloved  and  honored  friend.  Dr.  Holm-.    It  seems 
to  me  a  very  eorccaafu!  representation  of  lb*  "  Auto- 
he  Breakfast  Table."  —J.  G.  WHirTlXJt- 


V  For 


bo  all  BesWW    Srsf,  potpaU,  on  receipt  of  m-.es,  fry  tie  PaofiaAcrs, 

HOUGHTON,  OSGOOD  siND  CO.,  B<wton,  Mass. 
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THE 


EMERSON 

PIANO-FORTES 

(ha  IM  1MI,  and  M»  Burnt**  v?«r  22,000.  Ttwr 
fcsn  am  »*stlj  kooaa  •ad  aalwnallj  moii 
•  U>.  Iua.ts  of 


Hat  n«  aa  tatlrelr  n«w  (scUirT,  compl 
adar  aulas;  maahiacrj'  i  and  as  llw  roairasr  urn  oalr  Ih* 
tart  awnstal,  ud  tnaisbi  rtitoroualj  asoa  turlns.  the  »«7  bail 
nA,  la*  Ulatt  taMniawnl*  an 

FAR  IN  ADVANCE 


THE  CHICKERING 

PIANO. 

OVER  55,000  MADE  AND  SOLD. 

Theaa  instrument*  havo  been  before  tbo  public  more  than  fifty-tonr  yean,  anil  Mill  maintain  their  exct 
leoce  and  high  reputation  u  the 

STANDARD  PIANOS  OF  THE  WORLD. 

The  price*  of  these 
class  material.  and  w, 


THE  BEST  MADE. 

Ta*  KMKHSOM  rPRlOHTS  an  aarelallr  admired. 

AC.k'  j'i  a>'o,'  u^irt.rfaUforaf  ""k^w! 
anal  at  barn,  and  eheapatai. 

WAREROOM3, 

595  Washington  Street,  Boston. 


and  an  as  low  as  the  exclusive  ok  of  tint- 


Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
Pianos  tuned. 

SPECIAL  ATTENTION  la  given  to  REPAIRING  Piano*  (OF  ANY  MAKE)  by  the  most 
cum  patent  and  skillful  workmen. 

fUuatrated  Coio/ojraei  <™d  Price  Litt  mailed  frem  an  application  ta 

CHICKERING  &  SONS, 

166  Tremont  Street,  1.30  Fifth  Avenue, 

BOSTON.  NEW  YORK. 


BOSTON 

Conservatory  of  Music. 

ESTABLISHED  IN  1867. 

tt~  AH  am  Man  from  (Am  t*  f*ar  »>"p"«  •« 
a  vfaw,   if ^ 

fiftnen  to  Twenty  Dollars, 

:i  la*  UciaM  cWf*  a  tarm  for  any  na«  araasfc,  laclsalaf  ilia 


rimauKD  mvhical  xdwatiok. 


SMITH  AMERICAN  ORGAN  CO. 


JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 


McPHAIL 

PIANOS, 

630  WASHINGTON  STREET.  BOSTON. 


r  (w'Mtl  fYaau*,  a 
•/  fVtasiiM'i  Mntit  Sr*Ml,  Jbiwa. 

.  A.  ».  afcruso.  *  Co. ;  — 
Grau,  — rjarloic  laac  kaowa  of  jour  Ffenoa  aa  aamaf  tba 
•as*  ta  ta.  ITnitsJ  St»t«a,  sad  baring  »l«o  tratmi  tbM  miMlf, 
I  ataaassM*  tana  in  all  mseew  rqtaal  te  (be  bail  Saoara  Pianos 
r  tar  •b.arrailoo,  .Itasr  la  Aourtea 


in  ma  Easthrh  State*,  and  the  flnt  to  win 

AMERICAN  ORGANS, 

Having  all  tb«  neceaaary  facilities!  and  uoequaled  experience,  continues  to  t 
strumeote  suitable  both  for  public  and  private  use*. 
Tbe  leaser  ttyle*  are 

MIRACLES  OF  BEAUTY  AND  CHEAPNESS. 

There  arc  magnificent  church  organ*,  with  two  manuals,  twenty  stops,  and  two  full  stts  uf  pcituJ 
Then  are  exquisitely  ornamented  style*,  with  foil  yet  smooth  tones,  and  agreeing  in  form  with  the 
the  chtf  Smart  of  the  manufacturers  U 


THE  CONNOISSEUR  ORGAN, 

Dr-m^ed  and  con3tructc4  opocktlj  to  moot  toe  roqnireoMats  of  Profoanooal  Muieitai  and 
a  wholly  dow  and  onprocedctttod  mttrum-cnt,  bring  too 


FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLO, 
And  capable  of  producing  all  the  effect*  of  a  Two-Manna)  Instrument 


Boarox,  Jos  wiry  IV,  18S0. 


A  REMARKABLE  ROOK. 

THE  MANLINESS  OF  CHRIST. 

By  Thomas  IIhoiik*,  aathor  of  "  Tom  Brown  at  Rugby,"  etc.,  S1.O0. 

A  atTotig,  frank,  noble  book,  bringing  forth  prominently  the  incidents,  circumstances,  and  central 
in  the  life  <if  Chrint,  to  prove  tli.it  instead  uf  Win*  good  in  a  weak  and  spiritless  way,  he  had  in 
a  superlative  decree  the  bravest  aud  highest  manlincas. 

"  This  book  will  do  good.  It  relates  to  onis  human  quality,  but  one  «o  great  »»  to  involve  tbe  in- 
terests of  othnrs.  T1k  directncoa  of  its  style,  the  earnratn<aa  of  iu  starit,  the  hunestr  uf  its  treatment, 
tbe  realism  of  its  application,  all  conjoin  tu  make  it  useful  and  popular."  —  Hwton  Trantcripl. 


For  tale  by  all  lleakttilert.    Stmt,  pert-paid,  <m  recei/it  of  price  Ay  Ike 
HOUGHTON,  OSGOOD  i  CO..  Bt«rtm.  >U»». 


•  Digitized  by  Google 
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DWIGUrS  JOURNAL  OF  MUSIC. 


[Vol.  XI  No.  1013. 


2D?u0ic  publtjeljcrfit. 


NOVELLO'S  MUSIC  PRIMERS. 


1.  Rudiments  of  Music.  *«»'<*< 

2.  Art  of  Piano-fort*  Playing. 

4.  lining?" S~-w 

5.  Musical  Forms. 

6.  Harmony.  *•■«»». 

7.  Instrumentation.  P"" 

8.  Violin, 


50c. 
SI. 00 


2.00 
1.00 
1.00 
1.00 
1.00 
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THE  PHILOSOPHY  OF  MUSIC. 

By  William  PoLa,  F.  It.  S.   Vol.  IS  of  -  The  Phil- 
"  Crown  8 to,  gilt  top,  ta&O. 


This  trenchant  volume  tresis  from  in l i. rials 
personal  knowledge  the  fateful  rnmpsign  of  Gen- 
eral Pop*  from  <V.l.r  M.iuntani  lo  Alexandria, 
in  the  summer  of  1863.    ft  contains  far  the  fullest 

ill-fated  campaign,  and  of  aM  the  detail.  If' to, 
battle  which  involred  General  Pill  IsOa  I'urter's 
reputation.  Fire  mnpa  scrompsny  the  vi.lume, 
and  aid  in  firing  readers  a  clear  and  comprehen- 
sive idea  of  the  rarioua  marrmenU,  situations, 
and  remits  of  the  campaign  in  which  so  much 
intrrest  centred  in  1862.  and  on  which  there  baa 
been  an  much  ditcuwion  since. 

The  work  is  thoroughly  complete.  —  Hartford 
Courant. 

Nothing  has  given  me  a  better  idea  nf  the  events 
antecedent  to  the  second  battle  of  Manama,.  — 
SkKAriia  lUtrioi.rii,  of  New  je 
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By  William  Smith.    Unabridged,  enlarged,  corrected. 

Price,  in  cloth,  $26.00  ;  aheep,  $30.00  ;  hall  morocco,  $35.00 ; 
,  $38.00  ;  full  morocco  or  full  calf,  $45.00  ;  full  Russia  or  LernnL  $50.00. 

;  is  oar  own  or  in  any  other  language  is  for  a  moment  to  be  compared  with  It.— 
Quortrrrjr  /fawa*  (London). 

It  is  a  library  in  itself ;  it  is  scholarly  and  critical  enough  for  the  most  adeanred  student ;  it  is  read- 
able and  interesting  enough  for  the  average  mind  ;  its  arrangement  is  admirable ;  its  tone  is  rarer. 
ent  bat  independent ;  its  researches  are  rigid,  and  its  deductions  careful ;  and  as  a  companion  to  the 
Bible,  as  a  work  of  reference  fur  the  study,  as  a  book  to  own  and  to  read,  to  place  in  the  library 
and  in  the  Sabbath  School,  we  know  not  ita  superior,  and  know  of  nothing  to  take  ita  place.  — 
IFafcAaaoa  and  Riflrrtvr  (Boston). 

There  cannot  well  be  two  opinions  about  the  merits  of  Smith's  Bible  Dictionary.  What  was,  to 
begin  with,  lbs  best  book  of  its  kind  in  our  mngnage,  is  now  still  better.  —  Pnor.  K.. swill  D 
Hitchcock. 

This  msgniflornt  work  has  no  rival  in  its  department.  —  Smdaf  School  Tina. 
This  Dictionary  is  itself  a  library,  and  every  minister  should  be  the  possvasor  of  a  copy  of  it.  Wa 
believe  that  this  American  edition  is,  in  every  respect,  the  beat  work  of  the  kind  yet  published. 

—  Zk'ii'j  Herald.  " 

The  grounda  of  it.,  superiority  to  the  English  edition  of  the  same  work  are  these:  — 
Five  hundred  more  pages  and  one  hundred  more  engravings  in  the  American  edition 

than  in  the  original  English  ;  more  than  one  thousand  errors  of  reference  corrected ; 

an  Index  of  Scripture  Illustrated. 
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LEIPZIGER  STBASSE,  No.  8. 

A  CHAPTER   FROM    "  d!e   FAMIIJK  MZXDBL8- 
60UX,"  BY  S.  1IKNKKL. 
(CoatlaUMl  ttom  p*c*  1*.| 

Is  this  house  and  garden  now  an  extremely 
ioilivi>lual,  poetic  life  developed  itself.  Hera 
>u  formed  that  circle  of  friends  which, 
with  few  exception*  held  together  in  personal 
or  epistolary  intercourse,  until  death  callod 
one  after  another  away.    The  Ilaunorcrian. 
Klingernann,  diplomatist*  a  very  tine  poetic 
nature,  the  poet  of  the  Operetta  Dit  Heim- 
hkr  (the  Return  from  Abroiid),  was  one  of 
tlie  moat  important  and  most  faithful  of  this 
circle.    Through  the  later  frequent  visits 
of  Felix  and  my  futher  in  London,  where 
Kiingrmann  was  attached  to  the  emlassy, 
and  through  continued,  lively  correspondence, 
this  friendship  became  firmly  knit  and  last- 
ing.   Louis  Heidemann,  the  jnrUt.  and  his 
brother,  Wilhelm  Hom,  son  of  the  celeliratod 
pbvsician,  and  himself  a  physician,  tho  vio- 
linist Bictz,  and  for  a  long  time,  above  all,  j 
Marx,  then  the  editor  of  the  MtuUtalitrhe  ■ 
Zritung  in  IWlin,  were  the  intimate  friends . 
of  Felix.    Marx,  extremely  genial,  was  the  ( 
champion  of  the  new  school  in  music ;  he  un- . 
furled  the  banner  of  Beethoven,  and  has  oon-  \ 
tribnted  much  to  his  appreciation.    He  con- 
ceited a  deep  attachment  to  Felix  ;  and  both 
with  youthful  fire  sought,  in  the  interchange 
of  their  at  first  widely  divergent  opinions,  to 
come  nearer  together. 

Hoschi-lcs  also  lived  in  Berlin  in  the  au- 
tumn of  1824,  and  Felix  willingly  acknowl- 
edged his  superiority  io  technique,  the  grace, 
elegance,  and  coquetry  of  his  piano  playing, 
snd  learned  of  him  in  this  regard,  though  he 
led  an  undue  autliority  to  such 
But  Moacheles  iu  turn  appre- 
Felix's  talent,  and  an  enduring  friend- 
ship knit  itaelf  between  them.  Spohr's  pres- 
ence also  had  a  very  ini|iorUtit  influeuoo  on 
huu.  Spohr  had  come  to  Iterliu  to  conduct 
the  reliearsals  of  hi*  Je$sonda,  and  iu  spite 
of,  or  perhaps  ou  account  of,  live  greatest  hin- 
drance* which  Sponliui  placed  in  his  way, 
the  public  received  him  and  his  work  with 
all  the  more  applause.  Spohr  came  much 
into  the  Mendelssohn  house,  and  the  acquaint- 
s  begun  in  Casael  iu  1822  was  delightfully 


often  met  in  one  saloon,  or  iu  one  box.  But 
the  littleness,  the  maliciousness,  and  envy  of 
so  many  of  these  men  made  n  repulsive  im- 
pression on  the  wholly  differently  constituted 
Felix,  so  that  he  afterwards  never  took  kindly 
to  Paris  and  the  musical  life  there. 

In  iu  good,  as  well  as  in  its  bad  sides,  it 
was  antipathetic  to  his  nature.  The  striving 
after  the  brilliant  and  the  piquant,  after  ef- 
fect, left  him  cold  ;  tho  spirit  of  intrigue,  the 
want  of  acquaintance  with  the  great  mas- 
ters of  tho  Germans,  the  superficiality  of 
the  work  there,  was  repugnant  to  him ;  he 
did  not  let  himself  be  flattered  by  the  very 
cordial  manner  of  the  musicians  toward  him 
personally.  Ouly  with  Cheruhini  does  he 
seem  to  have  entered  into  a  somewhat  nearer 
relationship. 

In  a  letter  of  the  Gth  of  April  he  ex- 
pressed himself  with  great  sharpness  and  vio- 
lence, commonly  bv  no  means  characteristic 
of  him.  about  persons  and  the  state  of  thing* 
in  Pari*.  Naturally  there  was  no  lack  of  re- 
proof in  the  answers  of  his  mother  and  sis- 
ters. Some  extracts  from  his  letter*  may  il- 
lustrate his  way  of  looking  at  thing*  :  — 


Added  to  all  these  musical  incitements 
came,  in  March,  1825,  a  journey  with  his  fa- 
ther to  Paris,  undertaken  for  the  purpose  of 
bringing  Henrietta  (hi*  aunt)  back  to  Ger- 
many. In  Paris  there  was  just  then  a  great 
concourse  of  important  musicians  :  Hummel, 
Moschelea,  Kalkhrenner,  Pixis,  Bode,  Buil- 
lou.Krruier,  Cherubini,  Rossini,  Paer,  Mey 


FELIX  TO  TnK  FAMILY. 

Paris,  Afirth  23,  ldii. 
"  How  shall  I  begin,  on  the  first  morning 
of  my  stay  in  Paris,  to  write  a  set,  reaular. 
and  reasonable  letter?  I  am  too  full  of 
wonder,  curiosity,  bewilderment  for  that.  — 
But  since  I  have  promised  to  send  a  journal 
to  Berlin,  I  fall  at  once  with  the  door  into 
the  house  and  announce  that  yesterday, 
March  22,  at  eight  o'clock  in  the  evening,  we 
arrived  in  Paris.  When  we  had  passed  the 
/iarriirt  de  Pantin,  we  drove  for 
quarter  of  an  hour  at 
good  horses  through  a  new  quan 
which  father  had  never  seen.  Tlint  is  the 
Faubourg  St.  Latart.  It  still  looks  in  many 
places  very  dreary  and  confused,  but  for  the 
most  part  bouses  stand  there.  We  soon  came 
into  the  old  city,  and  finally  upon  the  Boule- 
vard. There 's  life  and  bustle  for  you !  a 
rattling  and  snarling,  a  screaming  and  a 
merriment  among  the  people  ;  all  ttiu  shops 
are  completely  light*  I  with  gas,  diffusing 
such  a  brightness  ou  the  streets  that  one  can 
sou  to  read  conveniently.  It  is  aa  loud  and 
as  light  there  as  in  some  sort  of  an  illumi- 
nation in  Berlin  Leo  and  Meyer 

came  to  see  us  very  early,  and  seemed  quite 
astonished  that  I  did  uot  ait  down  in  their 
hips  any  more,  or  upset  any 

any  shouts,  etc  Then  we  went  to  see  Aunt ,  alMj  doodle 
Jette,  and  met  her  already  on  the  street  upon  ' 
the  way  to  us.  Her  mild,  serious,  lively,  and 
thoroughly  kind  nature  mado  uo  small  im- 
pression on  me.  And  how  cleverly  she 
talks !  How  1  rejoice  to  bring  her  back  to 
you!"  ...  . 

April  1,  1825. 
.  .  •  •  "  On  Monday  morning  I  called  on 
Hummel  and  found  with  him  Onslow  and 
—  Boucher  ;  he  did  not  recognize  me  at 


house,  he  made  such  a  rumpus  in  the  hotel 
that  people  ran  together,  took  bis  leave,  and 
then  ran  up  the  suirs  after  me,  embraced  me, 
etc.  Yesterday  morning  ho  came  rumbling 
iu  with  four  carriers  bringing  his  wife's  piano, 
and  took  awuy  our  wretched  instrument  in 
place  of  it."  .... 

I  Paris,  April  JO. 
.  .  .  .  "  That  you  may  uot  be  angry  any 
longer,  I  will  tell  you  ut  once,  that  we  were 
last  evening  in  the  Feydeau  and  saw  the  lust 
act  of  an  opera  by  Calel,  L'  Anbergiite,  and 
Leoeadie  by  Auher.  The  theatre  is  spacious, 
friendly,  and  pretty.  The  orchestra  is  right 
good.  If  the  violins  are  not  so  excellent  as 
those  of  the  Opera  Buffa,  the  basses  and 
wind  instruments,  as  well  as  the  tntmblt,  are 
better  than  there.  The  directing  is  iu  the 
middle.  The  singers,  male  and  female,  sing 
out  of  tutic,  but  not  badly,  act  with  vivacity 
and  promptness,  aud  so  tho  whole  goes  wetl 
together.  But  now  the  main  thing,  the  com- 
position !  Of  the  first  opera  I  will  not  speak, 
for  I  heard  only  half  of  it,  and  that  indeed 
was  tame  and  powerless,  hut  not  without  light 
and  pleasing  nvlody.  But  the  famous  Lto- 
radie  of  tho  famous  Aulier!  Anything  so 
pitiful  you  cannot  conceive  of.  The  subject 
is  from  a  poor  story  of  Cervantes,  poorly 
transformed  into  an  o|iera,  and  I  would  not 
have  believed  that  such  n  common  and  un- 
seemly piece  ould  not  only  have  held  its 
place,  but  even  pteu*ed  upon  the  theatre  of  tho 
French,  who  yet  have  very  fine  feeling  and 
correct  ta«te.  To  this  novel  of  Cervantes' 
rough,  wild  period  Auher  has  put  a  music  so 
tame,  as  to  make  one  grieve.  I  don't  speak 
of  the  fact  that  there  is  uo  fire,  no  wuight,  ho 
life,  no  originality  to  be  found  in  tho  opera ; 
a  K00*1  that  il  is  pasted  together  out  of  i 


first,  but  when  he  heard  my  name,  he  acted 
like  mail,  embrace.!  me  a  hundred  times,  ran 
round  iu  the  room,  bellowed  and  wept,  pro- 
nounced an  extravagant  aud  senseless  eulogy 
on  me  for  Onslow's  benefit,  and  run  away  with 
me  to  see  father ;  but  as  he  was  not  in  the 


sharpest  trot  of  ^^ly  from  Cherubini  and  Rossini;  I 
juarter  of  Pans  don-t  „l>eak  of  thoru  helD,.  „ot  U|e  ilignu,,t 

earnestness,  not  a  spark  of  passion  in  it ;  nor 
that  in  the  decisive  moments  the  singers  have 
to  make  gurglings  and  little  trills  and  pas- 
sages  ;  but  instrumentation .  which  has  now 
become  so  easy,  since  the  scores  of  Haydn, 
Muitart,  Beethoven  are  so  widely  diffused,  in- 
strumentation should  at  least  be  at  the  com- 
mand of  the  favorite  of  the  public  the  pupil 
of  Cherubini,  a  man  with  gruy  hairs.  But 
it  is  not.  Fancy  U>  yourself  that  in  tho 
whole  opera,  rich  iu  musical  numbers,  there 
are  perhaps  throe  iu  which  the  octavo  flute 
does  not  play  tho  principal  part !  The  Over- 
ture begins  with  a  tremuhtndo  of  the  siring 
instruments,  aud  instantly  come*  tho  piccolo 
hairs,  or  raise  •  unon  lna  r(tnft  aI1(|  ti,e  fagotto  in  the  cellar. 

a  melody  to  il ;  in  the  Allegro 
theme  the  strings  make  the  Spanish  accom- 
paniment and  the  little  flute  tootles  another 
molody;  Lflocudie's  first  melancholy  Aria: 
panttre  Isacadit,  il  eaudrait  mitux  mourir, 
is  appropriately  accompanied  by  a  little  flute. 
The  little  flute  paints  the  brother's  rage,  the 
lover's  woe,  the  peasant  girl's  joy;  iu  short, 
the  whole  might  be  capitally  arranged  for 
two  flutes  and  jewsharp  ad  libitum.  O 
woe !  .  .  .  . 

"  You  write  me  that  I  ought  to  set  myself 
up  for  a  missionary  and  convert  Oaslow  and 
Reicha  to  the  love  of  Beethoven  and  Sebas- 
tian Bach.  This  I  do  already,  so  far  as  it 
goes.  But  consider,  dear  child,  that  the  peo- 
ple here  know  not  one  note  of  Fidelia!  that 
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they  hold  Sebastian  Bach  to  be  a  regular  |  partial  ?  You,  you  are  ao  partial  that  you 
periwig  stuffed  full  of  learning !  I  played \  believe  leas  in  my  extremely  impartial  re- 
ports than  in  a  lovely  oonceptiou  of  Paris 
a*  an  Eldorado,  which  you  have  imagined  to 
yourself.  Take  up  the  Conititutionnel :  what 
do  tlit-y  give  in  the  Italian  Opera  but  Ros- 
*ini  ?  Take  up  the  list  of  musical  publica- 
tion* :  what  comes  out,  what  goes  off,  but  ro- 
mances and  potpourris  ?  But  just  come  here 
and  bear  Alctttt,  hear  Robin  dtt  Boil  (the 
French  name  for  Dtr  Frtyte/iiitz),  hear  the 
Soirdes  (which  you  confound  with  Salons,  for 
SoinSua  are  concerts  for  money,  and  Salons 
are  social) ;  hear  the  music  in  the  royal 
chapel,  and  then  judge,  then  scold  me,  but 
not  now,  while  you  are  |x>ssessed  with  preju- 
dices and  utte/ly  beguiled  III" 

In  May  they  returned  with  Henrietta  to 
Berlin,  visiting  Goethe  by  the  way  again. 

Let  us  now  give  a  glance  at  the  literary 
events  which  inspired  the  youth  of  that  time 
with  fresh  enthusiasm  and  devotion.  That 
the  descendants  of  Moses  Mendelssohn  should 
be  familiar  with  Lessing's  writings,  that  to 
the  young  friend  and  guest  of  Goethe  Fault 
and  TFerl/ier  shouM  be,  as  the  mother  ex- 
presses herself,  "  shiuing  lights,"  was  a  mat- 
they  get  going !  And  so  they  look  me  ou  I  ter  of  course.  How  Schiller's  masterworks 
with  them,  madder  and  madder,  and  faster  remained  ever  present  to  them  is  shown  by 


the  Fidtlio  Overture  to  Onslow  on  a 
very  bad  piano,  and  he  was  quite  beside  him- 
self i  he  scratched  his  head,  instrumented  it 
in  his  thoughts,  sang  with  it  in  his  enthusi- 
asm, in  short,  acted  like  a  mad  man.  Lately 
I  played,  at  Kalkbrenner's  request,  the  Pre- 
ludes in  £  and  A  minor  for  the  organ.  Hie 
people  found  both  '  wondrous  nice,'  and  one 
" ,  that  the  beginuing  of  the  A  minor 
wre  a  striking  resemblance  to  a  fa- 
vorite duet  from  an  opera  by  Monsigny.  It 
grew  green  and  blue  before  my  eyes. 

"  Rode  remains  firm  in  his  refusal  to  take 
a  violin  iuto  bis  bands.  But  with  Baillot, 
Mud,  and  Norblin,  I  have  lately  played  my 
Quartet  in  B  minor  at  Mme.  KieutTs.  The 
first  began  absently,  even  negligently ;  but 
at  a  passage  in  the  first  part  of  the  first 
movement  he  fired  up,  and  played  the  rest  of 
the  first  and  the  whole  of  the  Adagio  very 
powerfully  and  well.  But  then  came  the 
Scherzo.  The  t>egiuuing  must  have  pleased 
him,  for  now  he  began  to  play  and  to  ruu  ; 
the  others  after  him.  I  tried  to  bold  them 
in,  but  who  can  hold  three  Frenchmen  when 


and  stronger;  especially  at  one  place  near 
the  end,  where  the  theme  of  the  Trio  comes 
in  above  against  the  beat,  Baillot  went  into 
it  most  fearfully,  and  as  he  had  before  made 
one  mi-take  several  tiroes,  he  raved  against 
himself  iu  the  worst  way.  As  soon  us  it  wus 
over  he  said  not  a  word  to  me  except:  En- 
eon  une  foil  ee  morpau.  Mow  it  went 
smoothly,  but  even  wilder  titan  tins  first  time. 
Hut  in  the  last  piece  the  devil  whs  let  loose. 
In  the  passage  at  the  very  end,  where  the 
theme  in  B  minor  comes  in  once  more  fortit- 
limo,  Baillot  actually  raged  upon  the  string* 
most  frightfully ;  1  was  in  terror  at  my  own 
Quartet.  And  when  it  was  done,  he  came 
up  to  me,  again  without  saying  a  word,  and 
embrsced  me  twice,  a*  if  be  would  squeeze 


my  mother's  and  Felix's  letters  from  Switx 
erland.  But  above  all  it  was  two  writers 
who  exercised  a  powerful  influence  on  the 
Mendelssohn  children  and  their  circle:  Jean 
Paul  and  Shakespeare.  Of  Jean  Paul  Borne 
ha*  said  the  finest  thing*,  aud  Heine  the  wit- 
tiest, in  the  romantic  school.  Rebecca  wrote 
roe  once  about  him  :  u  You  wish  me  when  I 
am  melancholy  to  read  Hrtperui.  No,  that 
I  let  alone.  Juan  Paul  does  uot  help  the 
weary  and  heavy-laden  to  bear  their  cross,  he 
talks  away  at  them  and  makes  their  burden 
heavier,  while  be  exhausts  their  strength  to 
liear  iu  But  it  is  of  no  use  for  me  to  say 
that  to  you ;  you  are  just  now  at  the  age,  or 
rather  in  the  youth  time,  when  there  is  no- 
body hut  Jean  Paul ;  when  his  way  of  writ- 


tho  life  out  of  me-    Rode,  too,  was  very  \  ing,  his  irony,  is  imitated ;  when  young  men 
much  pleased,  and  said  to  me  again  long  <  aud  maidens  don't  wish  to  grow  stout,  so  that 
•  Brav,  roein  SchaU  ! '  in  Ger-  they  may  be  more  like  Victor  and  Clotilde  or 

Llane ;  if  possible,  would  like  to  die  rather 
early,  but  only  for  a  little  while.  If  I 
wanted  to  read  away  my  sadness,  I  would 
read  Leasing,  or  Mendelssohn,  or  history,  and 
refresh  myself  with  men  who  have  fought 
their  way  through  hnrd  fortune*  and  reverses, 
and  have  wrung  from  them  no  iron  kail  spirit, 
but  a  virtuous  cheerfulness,  devotedncss,  and 
strength  for  further  struggles.  But  there  is 
this  little  difference  between  us,  that  I  am  as 
near  on  to  forty  as  you  are  to  twenty.  And 
if  I  did  not  kuow  very  well  how  Jean  Paul 
acts  upon  young  people,  I  should  surprise  you 
in  your  rural  solitude  and  make  an  auto-da-fe 
of  the  whole  Neiperui. 

"  Apropos  of  the  resemblance  you  suggest 
between  Jean  Paul's  Clotilde  and  X.,  I  should 
like  to  tell  you  an  anecdote,  if  Twere  not 
sure  that  you  would  take  it  wrong.  Never- 
even  if  it  were,  is  Rode  partial  when  he  j  theles*  I  will  tell  you :  A  deaf  and  dumb 
says  to  me:  C'tll  id  une  degringulade  mu-  scholar  of  Protestor  Wach  once  painted  a 
ticalt !  Is  Neukomm  partial,  who  nays  to ,  Ma  lonna,  which  was  a  speaking  likeness  of 
me:  ' This  is  uot  the  land  of  orchestras  '  ?  Isjihe  Professor  himself.  In  justification  of 
llerz  partial  when  he  says:  '  Here  the  pub-  j  himself  he  declared  that  Wach  was  his  highest 
lie  understands  and  relishes  only  variations '  ?  I  ideal,  aud  so  was  ihe  Madouna,  therefore  the 
And  are  10,000  others,  who  mock  at  Paris, 1  Madonna  ought  to  look  like  Wach: -The 


Rut  the  Berliners  were  not  satisfied,  and 
never  ceased,  in  their  letters,  to  break  lances 
for  Paris  (iu  their  opiniou)  so  unjustly 
treated.  Felix  was  not  disconcerted.  On 
the  9th  of  May  he  writes  to  his  sister :  — 

.  ..."  I  was  rather  angry  about  your 
former  letter  and  resolved  to  send  you  some 
scoldings,  which  I  cannot  do  just  yet;  but 
time,  the  beneficent  god,  will  perhaps  miti- 
gate them  and  pour  halm  into  the  wounds 
which  my  tSartuug  wrath  inflicts  on  you. 
You  write  me  of  prrjudice  and  prepossession, 
of  owlwbnes*  and  grumbling,  of  the  land 
flowing  with  milk  aud  honey,  as  you  call  this 
Pari*  !  But  bethink  yourself,  1  pray  you  ! 
Are  you  in  Paris,  or  am  I?  Surely  1  should 
know  it  better  than  you !  Is  it  my  way  to 
pass  prejudiced  judgments  upou  music?  But 


|  application  it  understood,  of  coarse.    But  do 
not  be  offended."  .... 

Those  children  did  not  need  Jean  Paul  for 
consolation ;  and  yet  there  is  a  time  in  jonik, 
when  every  one,  even  the  happiest,  wosld 
rather  like  to  feel  unhappy  and,  as  Rebecca 
write*,  to  die  a  little  early,  only  not  for  % 
long  time.  Be  that  a*  it  may,  and  whatever 
side  of  the  poet  may  have  appealed  to  each 
of  them,  it  is  a  fact,  that  they  were  all  very 
much  infatuated  with  him,  and  that  this  in- 
fatuation  held  ont  to  the  last:  Felix  gives 
warm  expression  to  this  predilection  even  in 
his  later  letters. 

Now  as  to  Shakespeare.  The  Schlegel. 
Tieck  translation  bad  appeared,  and  in  urn 
Shakespeare  was  presented  for  the  first  time 
in  an  enjoyable  form.  The  brother  and  sis- 
tor  were  not  so  well  at  home  in  English  at 
that  time,  that  thry  could  read  Shakespesrv 
in  the  original.  The  impression  was  pro- 
digious ;  the  tragedies,  but  above  all  the  com- 
edies, and  among  these  particularly  the 
Afidiummer  Night' t  Dream,  were  the  delight 
I  of  the  Mendelssohn  children.  It  was  their 
|ieculiar  fortune  that  just  in  this  year,  182fi, 
they  themselves  were  leading  a  dream  like 
and  fantastic  life  in  that  wonderfully  beau- 
j  tiful  garden,  in  most  splendid  weather.  In 
the  garden  house  there  lived  together  with 
them  an  old  lady  with  her  beautiful  and  ami. 
able  niece*  and  granddaughters.  Of  then 
young  ladie*  Fanny  and  Rebecca  had  grown 
very  fond;  Felix  with  hi*  young  people 
joined  their  circle,  and  the  summer  months 
became  an  uninterrupted  festival  full  of  po- 
etry, music,  ingenious  plays,  railleries,  masqus- 
radings,  and  performances.  In  a  garden  pa- 
vilion lay  constantly  a  sheet  of  paper  with 
writing  material,  upon  which  every  one  jotted 
down  whatever  wild  or  beautiful  suggestions 
flashed  into  his  head.  This  "  Garden  Jour- 
nal "  was  continued  in  the  winter  under  the 
title  "  Tea  and  Snow  Journal,"  and  contained 
many  charming  things,  both  serious  and  plsy- 
ful.  Even  the  older  persons,  the  father 
Abraham,  Zelter,  Humboldt,  were  not  above 
offering  contributions,  or  at  least  enjnving 
this  tasteful  and  peculiar  activity.  This  whole 
life  had  unmistakably  a  higher,  more  aerisl 
mood,  an  idyllic  color,  a  poetic  fervor,  such 
as  one  seldom  finds  in  common  lift-.  Art 
and  nature,  soul,  wit,  and  heart,  the  aspiring 
geniality  of  Felix,  all  contributed  to  lend 
color  to  the  occupation,  while  on  the  other 
band  it  all  tended  to  the  unfolding  of  the 
buds  in  Felix's  creative  faculty.  A  rapid, 
thorough  change  took  place  in  him ;  impor- 
tant works  followed  in  quick  succession,  works 
far  different  from  the  childlike  compositions 
that  preceded :  and  in  the  first  place,  the  Oc- 
tet, intended  as  a  birthday  present  for  Rietx. 
Thoroughly  new  iu  this  is  the  airy,  spiritual, 
and  gho»i-like  8che«o.  He  tried  to  < 
the  passage  out  of  Fault:  — 

Wdtunfloc  ami  NsMBor 

RrheUcn  meh  van  olmi, 
LuA  km  Uub  ana  WM  ins 

Vni        :a  /cr.tolaw. 

"  And  he  h«»  actually  succeeded,"  remarks  u>y 
mother,  in  what  she  rays  of  the  Octet  in  Fe- 
lix's biography,  "To  me  alone  Ihi  told  *bat 
floated  la-fore  his  mind.  Th«  whole  piece  is 
given  ttaccato  and  pianiitimo ;  tbe  single 
shudders,  tl*   light  vn-ftsJiirg 
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all  is  new  and  strange,  arid  yet  so  in-  the  latter  especially  Illustrating  the  strongly  pro-  j 


tending,  *>  friendly,  one  feels  himself  bo 
sear  the  spirit-world,  so  lightly  borne  up  in 
the  sir ;  nay,  one  might  oven  take  a  broom- 
stick in  hi*  hand,  to  follow  the  airy  troop 
more  easily.  At  ibe  close  the  first  violin 
got*  fluttering  lightly  upward  like  a  feather, 
tad  —  all  flie«  away  like  diiat." 

But  the  Scherzo  of  the  Octet  whs  only  the 
forerunner  of  a  more  important  similar  crea- 
tion ;  out  of  that  singularly  poetic  mood  pro- 
ceeded as  the  sum  nud  focus  the  Overture  to 
the  Midsummer  Sight' i  Dream.  It  may  be 
designated,  in  a  certain  sense,  as  something 
„ut  of  bis  own  life-«xperiesiee.  for  it  was 
wild  forth  quite  as  much  through  the  events 
of  the  summer  of  1826  in  the  Mendulsaol; 
house,  as  ihiough  the  suggestion  of  the  Slmk 
•prarian  play  j  and  I  must  very  much  deccii 


nounced  national  clement  la  Liszt-    The  repre- 


phonic  pocmK.ii  sufficiently  clear ;  bat  the  dif- 
ficult problem  remains  to  be  solved :  How  can 


■tentative  work  of  the  second  or  orchestral  section  these  philosophic  and  pictorial  ideas  become  the 


of  Liszt's  works  are  the  Kau.it  Symphony,  in  three  i  nuclei! 
tableaux,  the  Dante  Symplsony,  anil  the  twelve  ;  place 


of  a  new  musical  form  to  supply  the 
>f  the  old  symphonic  movement  ? 


1  Symphonic  Poems."    It  b  lu  these  Symphonic ;  nske  the  question  "  whether  it  is 


Poems  that  f  Jut's  mastery  over  the  orchestra  as 
well  as  bis  claims  to  originality  are  chiefly  shown. 
It  is  true  (bat  the  idea  of  "  Program use-Music,'* 
sui  h  as  we  find  it  illustrated  here,  but  been  antic- 
ipated by  Herii.z.  Another  im|K>rtant  feature, 
the  so  called  **  leading-motive  "  (i.  c,  a  tbeme  rep- 
reswniative  of  a  character  or  idea,  and  therefisru 
recurring  whenever  that  character  ur  that  idea 
comes  into*  prominent  action),  Liszt  baa  adopted 
from  Wagner.  At  the  same  lime  Ibesc  idea* 
appear  in  his  music  in  a  considerably  modified 
form.  Speaking,  for  instance,  of  Programme- 
I  Music,  it  is  at  once  apparent  that  the  significance 
I  of  that  term  is  understood  in  a  very  different 
sense  by  Ber'ioz  and  by  Liszt.    Berlioz,  like  a 


myself,  or  it  is  just  this  sort  of  origin  that ,  truc  Fnathm„t  u  thinkinsr  of  a  distinct  story 
lends  to  the  Overture  tho  extraordinary  fas-jor  dramatic  situation,  of  which  he  takes  care  to 
cioaiion  that  resides  in  it.     And  it  is  just  this,  I  Inform  the  reader  by  means  of  a  commentary  ; 


fact  that  it  welled  up  out  of  the  inmost 
of  Mendelssohn,  that  explains  the 
fact,  never  occurring  twice,  so  far  a*  I  know, 
in  the  history  of  music,  that  nearly  twenty 
years  afterward*  the  composer,  taking  up 
again  that  youthful  labor,  was  able  to  write 
the  rest  of  the  music  to  the  Midsummer 
Xigkfs  Dream,  with  no  need  of  any  altcra- 


Lisct,  on  the  contrary,  emphasize*  chiefly  the 
pictorial  and  symbolic  bearings  of  bia  theme,  and 
in  the  firat-named  respect  especially  ia  perhaps 
unsurpassed  by  modern  syinpbonisia.  Even 
where  an  event  has  become  the  motive  of  his 
symphonic  poem.  It  b  always  from  a  single  feat- 
ure of  a  more  or  less  musically  realisable  nature 
that  "he  take*  his  suggestion,  and  from  this  he 
proceeds  to  the  deeper  significance  of  his  subject, 
the  incidents  of  the 


linn  in  the  Overture.     It  wits  thoroughly  •  wUboul  much  rega'rd I  for 
Shakespearian  and  thoroughly  Mcndol*wliu- ' 
iso.  and  so  the  rest  of  the  music  could  go  on 
in  the  same  spirit. 

Tbia  was  perhaps  the  happiest  period  in 
•randCalher'*  life :  existence  secured  and 
lied  in  one  of  the  most  beautiful  estates  of 
the  Berlin  of  that  day ;  at  hi*  side  a  dearly 
loved,  prudent,  and  intellectually  gifted  wife, 
faithfully  bound  to  him  through  long  years  of 
wedded  life;  all  the  children  growing  up  with 
line  gifts  and  dispositions  ;  Felix,  past  the 
asTcring  period,  on  the  sure  road  to  the  high- 
est that  man  can  atrivo  for  and  accomplish,  u 
well  deserved  artistic  fame  ;  Fanny,  his  peer 
in  talent  and  endowment,  and  yet  coveting 
nothing  more  than  to  remain  tnodestlywithin 
the  bounds  which  nature  has  set  for  women  ; 
Rebecca,  developing  into  a  handsome,  ducreei 
atsiden,  also  full  of  talent,  and  only  put  in 
tlie  shade  through  the  conspicuous  endowment 
of  the  older  brother  aiid  sister;  Paul,  clever 
and  industrious,  and  also  very  musical ;  all 
the  four  sound  ia  body  and  in  mind,  iuhI  re- 
markably attached  to  one  another ;  added  to 
this  a  circle  of  friends,  embracing  all  the  ap- 
ur  men  of  importance  in  many 
of  life,  all  the  hopeful  and  aspiring 
youth  then  living  in  Berlin  ;  a  house,  known, 
•ought,  and  loved  by  to  many  in  the  whole 
world  of  culture,  —  such  were  the  circum- 
stances of  Abraham  Mendelssohn  in  the  year 
IMS. 

( 7»  •»  mii»Mi) 
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LISZT. 1 

[Fit.  Gtort  a  Dictkesry  of  Unit  sud  Mosidsos.] 
Tas  works  of  Liszt's  mature  period  may  be 
aw«t  conveniently  classed  under  four  beading*, 
first :  works  for  the  pianoforte  with  and  without 
wcheatrsl  accompaniment*.  The  two  Concertos 
is  E  flat  and  A,  and  the  fifteen  Hungarian  Rhap- 
***«,  are  the  most  important  works  of  tbia  group,  [  fi/fr^ 


story.    It  i*  for  this  reason  that,  for  example,  in 
his  Mazep|ia  he  has  chosen  Victor  Hugo's  some- 
what pompous  production  as  tho  groundwork  of 
bis  music,  in  preference  to  Byron's  more  cele- 
brated ami  more  beautiful  poem.    Byron  simply 
tells  tho  story  of  Mazeppa's  danger  and  rescue. 
In  Victor  lingo  the  Polish  youth,  tied  to 
A.  Tartar  of  tt»  Ukraine  I  mad 
Who  looked  a.  though  at  spaed  ef  thought 
Was  in  luiiba,'' 

baa  become  the  representative  of  "  lie'  meant  sur 
la  croupe  fatale,  Ge'nie,  anient  counter."  Tub 
symbolic  uieaoing,  far-fetched  though  it  may  ap- 
pear in  the  poem,  is  of  incalculable  advantage  to 
the  musician.  It  gives  aesthetic  dignity  to  the 
wild,  rattling  triplets  which  imitate  the  horse's 
gallop,  and  imparts  a  higher  significance  to 
the  triumphal  march  which  closes  the  piece. 
Kor  as  Mazeppa  became  Iletman  of  the  Cossacks, 
even  so^u  man  gifted  with  genius  destined  for 
ultimate  triumph  :  — 

<  !:.■».( u*  ><ik  III  f*in  mmdUc  cmwr  iu  toml*. 
Enfibi  It  ItBDsai  srrirt  ,  .  .  .  U  court,  U  tosuue, 
Et  as  reltv*  roi." 

A  more  elevated  subject  than  the  struggle  ami 
final  victory  of  genius  an  artist  cannot  well  de- 
sire, and  no  fault  can  be  found  with  Liszt,  pro- 
vided always  that  the  introduction  of  pictorial 
and  poetic  elements  Into  music  b  thought  to  be 
permissible.  Neither  can  the  melodic  means 
employed  by  him  in  rendering  this  subject  be 
objected  to.  In  the  opening  allegro  agitato 
descriptive  of  Mazeppa's  ride,  strong  accents  and 
rapid  rhythms  naturally  prevail ;  but,  together 
with  thi*  merely  external  matter,  there  occurs  an 
Iroprestiae  theme  (first  announced  by  the  basses 
and  trombooea),  evidently  representative  of  the 
hero  himself,  ami  for  that  reason  repeated  again 
and  again  throughout  the  piece.  The  second  | 
section,  andante,  which  brings  welcome  rest  after  j 
Use  breathless  hurry  of  the  allegro.  Is  in  its  turn 
relieved  by  a  brilliant  march,  with  an  original 
Cossack  tune  by  way  of  trio,  the  abstract  idea  of 
triumphant  genius  being  thus  ingeniously  identi- 
fied with  Mazeppa's  success  among  "  Its  tribut  it 
.**  From  these  remarks  Liszt's  method, 
'applied  with  slight  modification  in  all  hb  ayut- 


and  more  liberating  for  music  to  adopt  its  form 
from  the  conception  of  the  Orpheus  or  Prome- 
theus motive  than  from  the  dance  or  march  V  ** 
but  he  forgets  that  dance  and  march  have  a  dis- 
tinct and  tangible  relation  to  musical  fonn,  which 
neither  Prometheus  and  Orpheus,  nor  indeed  any 
other  character  or  abstract  idea,  possess.  'Hie 
solution  of  this  problem  must  he  left  to  a  future 
time,  when  it  will  also  be  possible  to  determine 
Use  permanent  position  of  Liszt's  symphonic  works 
in  tlse  history  of  art. 

The  Legend  of  St.  Elizabeth,  a  kind  of  oratorio, 
full  of  great  beauty,  but  sadly  weighed  down  by 
a  tedious  libretto,  leads  the  way  to  the  third 
section  —  the  sacred  compositions.  Here  the 
G ran  Ma*s,  the  Missa  Ckoralii,  the  Mass  for 
small  voicea,  and  the  oratorio  Ciristu*  are  the 
chief  works.  The  13th  Psiihu,  fur  tenor,  chorus, 
and  orchestra,  may  also  be  mentioned.  The 
accentuation  of  the  subjective  or  |>ersona]  ele- 
ment, win  bused  as  far  as  possible  with  a  deep 
reverence  for  the  old  forms  of  church  music,  is 
the  keynote  of  IJsxt'a  aacred  compositions. 

We  finally  come  to  a  fourth  division  not 
hitherto  sufficiently  appreciated  by  Liszt's  critics 
—  his  Songs.  It  Is  here,  perhaps,  that  hb  in- 
tensity of  feeling,  embodied  in  melody  pure  and 
simple,  finds  it*  most  perfect  expression.  Such 
settings  as  those  of  Heine's  M  Du  hist  wie  dne 
Illume,"  or  Red  witt's  '•  Es  muss  cin  wonderbares 
sein  "  are  conceived  in  the  true  spirit  of  the 
Volkslicd.  At  other  limes  a  greater  liberty  in 
the  rhythmical  phrasing  of  the  music  b  warranted 
by  llie  metre  of  the  poem  itself,  as,  for  instance, 
in  Goethe's  wonderful  night  long,  "  Ueber  alien 
Gipfeln  ist  Rub,"  the  heavenly  calm  of  which 
Liszt  baa  rendered  by  hb  wonderful  harmonist* 
in  a  manner  which  alone  would  secure  him  a 
place  amongst  Use  great  masters  of  German  song. 
Particularly,  the  modulation  from  G  major  back 
into  the  original  E  major  at  the  close  of  the 
piece  is  of  surprising  beauty.  Less  happy  is  the 
dramatic  way  in  which  su-h  ballad*  aa  H nine's 
"  Lorcley  "  and  Goethe's  ••  Kdnig  In  Thule  *  are 
treated.  Here  the  melody  is  sacrificed  to  the 
declamatory  clement,  and  that  declamation,  espe- 
cially in  the  last-named  song,  b  not  alway* 
faultleae.  Victor  Hugo'*  Comment  disslcnt.il*  " 
is  one  of  the  most  graceful  songs  amongst  Liszt's 
works,  and  in  musical  literature  generally. 

Tho  remaining  facts  of  Luzt'a  life  nay  be 
summed  up  in  a  few  words.  In  18S9  he  left  hb 
official  position  at  the  Opera  in  Weimar  owing  to 
the  captious  opposition  made  to  the  production  of 
Cornelius's  "  Barber  of  Bagdad,"  at  tho  Weimar 
theatre.  Since  that  time  be  ha*  been  living  at 
interval*  at  Rome,  Perth,  and  Weimar,  alway* 
surrounded  by  a  circle  of  pupils  and  admirer*, 
and  alway*  working  for  music  and  musician*  in 
the  unselfish  and  truly  catlsollc  spirit  character- 
in  lie  of  hi*  whole  Life.  How  much  Liszt  can  be 
to  a  man  and  an  artist  b  shown  by  what,  per- 
haps, b  the  moat  important  episode  even  in  his 
interesting  career  —  bis  friendship  with  Wagner. 
Tlse  latter'*  eloquent  word*  will  give  a  better 
idea  of  Liszt's  personal  character  than  any  leas 
intimate  friend  could  attempt  to  do. 

»  I  met  Liszt,"  write*  Wagner,  14  for  the  first 
time  during  my  earliest  May  in  Paris,  at  a  period 
when  I  bad  renounced  tho  hope,  nay,  even  the 
wish,  of  a  Paris  reputation,  and,  indeed,  waa  in 
a  state  of  internal  revolt  against  the  artistic 
life  which  I  found  there.  At  our  meeting  ho 
struck  me  as  Use  most  perfect  contrast  to  my 
In  thta  world,  into 
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which  it  bail  been  my  desire  to  fly  from  my 
row  circumstances,  Li»*l  hail  grown  up.  fruiti  hi* 
earliest  age,  so  a*  to  be  the  object  of  general 
lore  ami  admiration,  at  a  time  wben  I  waa  re- 
putacd  by  general  cukloeM  ami  want  of  sympa- 
thy. ,  .  .  In  consequence  I  looked  upon  bim  with 
suspicion.  I  bad  no  opportunity  of  din-losing 
my  being  and  working  to  him,  and,  therefore,  the 
reception  I  met  with  on  hw  part  wa,  al 
of  a  superficial  kind,  aa  was  im) 
in  a  man  to  whom  every  day  the  uio 
impressions  claimed  accese.  But  1  was  not  in  a 
to  look  witb  unprejudiced  eyea  for  the 
of  his  behavior,  which,  though 
in  itself,  coold  not  but 
I  me  in  the  then  slate  of  iuy  mind.  1  never 
my  firm  call  on  Liszt,  and  without 
knowing  or  even  wi-hiug  to  know  hi  in,  I  was 
prone  to  look  upon  him  aa  strange  anil  advert* 
to  my  nature.  My  repeated  expression  of  ibis 
feeling  waa  afterward*  told  to  bim,  just  at  the 
tiiuo  when  ruy  •  Rienii  *  at  Dresden  attracted 
nernl  attention.  He,  was  surprised  to  find 
misunderstood  with  such  violence  by 
shorn  be  had  acarccly  known,  and  whose 
d  not  without  value  to 
1  am  still  moved  when  I  remember  the 
repeated  and  eager  attciupta  be  made  to  change 
my  opinion  of  him,  even  before  he  knew  any  of 
my  works.  He  acted  not  from  any  artistic 
sympathy,  but  led  by  the  purely  human  wiab  of 
discontinuing  a  casual  disharmony  between  bim 
self  and  another  being ;  perhaps  he  also  fell  an 
Infinitely  tender  misgiving  of  having  really  hurt 
me  unconsciously.  He  who  knows  the  selfidi- 
new  and  terrible  insensibility  of  our  »ocinl  life, 
and  fsnerlallv  of  tlift  rvdntirma  of  motlcr 
to  earh  other,  cannot  but  be  struck  with 
nay,  delight,  by  the  treatment  I  experienced  from 

this  extraordinary  man  At  Weimar  I  saw 

bim  fur  tbe  last  time,  when  I  was  resting  for  a 
few  days  in  Thuringia,  uncertain  whether  the 
threatening  prosecution  would  com|»d  me  to  Con- 
linne  my  flight  from  Germany.  The  very  day 
when  my  personal  danger  became  a  certainty,  I 
•  saw  Lisxt  conducting  a  n-bearaal  of  my  •  Tunn- 
'  and  was  astonished  at  reeogniiing  my 
self  in  his  Achievement.  What  1  had 
felt  in  inventing  this  music  be  felt  in  performing 
it :  what  I  wanted  to  express  in  writing  it  down, 
be  rxpresaed  in  making  it  sound.  Strange  to 
say,  through  the  love  of  this  rarest  friend,  I 
gained,  at  ibe  moment  of  becoming  homeless,  a 
real  home  (or  my  art,  which  1  had  hitherto 
longed  for  and  sought  for  always  in  the  wrong 
place.  ...  At  tbe  end  of  my  last  stay  at  Paris, 
when  ill,  mirerablc,  and  despairing,  1  sat  brood- 
ing over  my  fate,  my  eye  fell  on  the  score  of  my 
'  Lohengrin,'  which  I  bad  totally  forgotten. 
Suddenly  I  felt  something  like  compassion  that 
this  music  should  never  sound  from  off  the  death- 
pale  paper.  Two  words  I  wrote  to  Litat :  his 
was  the  newa  that  prei«araiiona  for  the 
j  made  on  the  largest 
scale  that  tbe  limited  means  of  Weimar  would 
permit.  Everything  that  men  and  circumstances 
could  do  waa  done;  in  order  to  make  tbe  work 


the  desired  success.  What  was  to  bo 
to  supply  what  waa  wanted,  so  a*  to  fur- 
the  true  understanding  on  all  sides,  and 
with  it  lite  ultimate  success  of  tbe  work  ?  Lim 
saw  it  at  once,  and  did  it.  He  gave  to  the  pub- 
lic bis  own  liiiprcseion  of  the  work  in  a  manner 
tbe  convincing  eloquence  and  overpowering  ef- 
ficacy of  which  remain  unerpinled.  Success 
was  hia  reward,  and  with  this  sneer,,  he 
le,  saying : 


MUSIC  ABROAD. 

Tiik  London  Frftj79  (Jan.  24)  snys 
past  rumors  have  been  current  that  i 


works  just  referred  to,  Liszt  baa  sj»o  written  j 
numerous  detached  articles  and  pamphlet*,  those  I 
on  Robert  Franz.  Chopin,  and  the  muaic  of  the  ,jr 
Gip,ies,  being  tbe  most  important.    It  ought  to  I  wa4  lhout 

be  a.l.l«d  that  tbe  appreciation  of  LUil  s  music  „„«„.  in  London,  and  various  mef 
in  this  country  is  altuoat  entirely  d  ue  to  the  un-  crHiic  clnbs  have  been  Importuned  to 
ceasing  efforts  of  bia  pupil,  Mr.  Waller  Haehe, ',  ord,.r  to  guarantee  the  succea,  of  the  e 
at  whose  annual  concerts  many  of  hia  moat  im-  ' 


uf  orclii 


porlaiil  works  have  been  produced.  Others, 
such  aa  "  Mazeppa  "  ami  the  '  Battle  of  the 
Hutu,"  were  first  beard  in  Kngland  at  the  Crys- 
tal Palace. 

I  rw„.„.  i,«a>nkr.| 


AWARD  OF  THE  THOUSAND  DOLLAR 
PRIZE. 

Tiik  Cncinwiti  Cat.  tu  gives  wtut  [ntcrothig  in- 
formation tryanlina  the  awsr-l  of  the  $1,000  priw 
made  by  the  Musical  Fc»ti>al  Anoclalioti  of  tlwt 
city  to  Mr.  Dudley  II,,.  k  for  the  bc.t  mu.ieal  com- 
powtion  pve«cnted  to  tire  committee  by  a  natlve-tiorii 
ciiiien  of  the  Cuitcd  Slates.  Twenty-four  ittmpo. 
•Ition,  were  prmented  to  the  committee,  covering  a 
wide  ranee,  and  were  as  follows :  "  The  Bella," 
adapted  to  I'oo's  poem ;  "  Homage  to  Beethoven  ;  " 
"  Mass  in  G  minor;"  "(kid  our  l>rliv*rer,"  aacred 
cantata;  "The  lnca's  Downfall,"  cantata;  "Kiug 
Volmcr  and  EUie,"  cantata ;"  Worshiper*  at  Differ- 
ent Shrinea,"  cantata ;  "  The  Dream,"  for  chorus  and 
orchestra;  "The  Golden  Legend,"  cantata,  Longfel- 
low ;  "  Chrisiroas,"  cantata;  "  I  teukalion,"  can  Lata ; 
-'  Tb«  Tale  of  tlw  Viking,"  dramatic  cantata ; 
" Credo,"  C  major;  "Eastern  Idyl,"  cantata;  "Ex- 
ultant Voices  ;  "  "  Gloria,"  141th  Psalm  ;  "  Mexnea," 
hi,torical  cantiita ;  "  Nativity  Hymna ;  "  "  Tribute  to 
Music-"  Of  these,  New  York  city  presented  three, 
Brooklyn,  two ;  Baltimore,  two ;  Cincinnati,  three, 
find  Biddcford,  Me.,  Winona,  Minn  ,  Kent,  0.,  Terre 
Haute,  Ind  ,  Cleveland,  (>.,  Savannah,  Oa..  Elmira 
N.  Y..  Bcloit,  Wis.,  and  Bo»lon  one  each.  Ia  all 
this  list  only  t»o  com|»eition,  wore  found  to  ho  of 


both  these  were  illustrative  of 
works  bv  Longfellow,  —  "  The  fiolden  Legend  "  and 
••  The  Tale  of  the  Viking."  which  is  only  another 
title  for  "  The  Skeleton  In  Armor."  Over  these  two 
the  works  respectively  of  Mr.  Dudley  Buck  (formerly) 
or  Boston,  and  Mr.  George  E.  Whirl 
natl  College  of  Mask  and  lute  of  B 


For  *mt 
ottiibtsr 
astral  tmoiTDg 
hers  ui  ariitrt. 
take  tkWeti  in 
itcrprbe,  TW 

chief  attraction  held  out  was  that  the  I'rinee  of 
Wales  would  probably  lie  preM-nt  at  every  concert 
and  Uie  gentlemen  of  tbe  aritlorrarv,  as  ia  dit, 
bound,  willingly  paid  their  money,  less'  for  the  ken. 
tilt  of  the  Scottish  nobleman  in  question  than  la  or- 
der  to  see  the  heir  to  the  throne  smoke  a  rigsr. 
However,  tbe  concert*  have  lieen  organised,  aa  am 
age  band  has  been  retained,  and  last  week  tlit  in* 
of  a  wriea  of  twenty  concert!  was  given  at  the  Grave, 
nor  Hall  under  the  somewha 
the  Earl  of  Dunmore.    Of  course  hia 

pieces  atlribnted  to  hi,  pen,  arid  oa  Ebii 
a  H-hcrxo  and  an  overture  fi|;ured  in  Uw  pr> 
crainine.  Bc<idra  this,  the  C  minor  ayrophov;  vf 
U^-etltoven  waa  performed,  the  violin  eoneeno  of 
Mendelssohn  waa  flu  red  by  M  Sainton,  and  M.  Lu. 
aerre  nUo  appeared. 

—  Or  tbe  novelty  of  Carl  lloaa's  opera  seasoe  at 
Her  Majesty's  Theatre,  Tht  Toning  uf  0k  Sim,  )j 
Gorta,  tlte  asute  j<mrnal  says  :  "  It  may  beat  be  de- 
scribed as  a  ►ym  phonic  opera* 
Goeta  was.  Indeed,  a  corniiromiv 
of  tho  past  and  of  the  future.  Herr  Goeta,  ur-lite 
the  apostle*  of  the  Zulmji,  did  not  diwloin  sim;,M 
melody,  while  at  tbe  same  lime  he  more  or  leva  fullr 
agreed  with  the  ideaa  of  "  infinite  melody  "  advanetd 
on  paper  by  Herr  Wagner.  All  tbe  vapid  expnll- 
ences  of  tbe  Italian  composers  have  been  diajieawd 
witb  by  Goetz,  tlw  various  scenes  follow  on  vritboot 
break,  shopsongs  are  dispensed  with,  and  the  orrhs. 
tration  throughout  fulfills  an  entirely  indrptltarat 
part.  Xor  can  Th,  Tqasiay  ./  the  SJkrtw  be  coeiiJ. 
erwl  in  any  sense  of  the  term  a  "  comic  opera."  It » 
rman  In  design  and  treatment,  ami  It 
great  demands  upon  the  intelligence  and  tU 
of  its  auditora.    Its  plot,  for  the  most  part, 


l"he  work  of  U*rr 
between  tbe  ntasic 


Shakespeare's  play,  with 
to  opera.    Of  its  music,  while 
pieces  and  the  Instrumentation  throughout  arc  BfcMy 
to  be  praised,  it  must  be  considered  at  its  beat  ia  tlw 
second  and  third  acta.    Various  writers  have  at* 
of  the  CliM-in-  j  tempted  to  fix  upon  it  an  imitation  of  various  coca- 
ton,  the  judges poacrt,  but  these  ideas  can  hardly  be  accepted.  It 


own  thoughts,  ami  worked  them  out  in  hia  < 
nrr.  The  general  opinion  of  the  house  on  Tiuadsy 
was  that,  if  tbe  o|ieia  is  to  succeod  at  all  in  ita  present 
shaia?,  tho  chief  credit  will  be  due  to  the  adtnlrahle 
delineation  uf  the  chief  part  by  Miaa  Minnie  Hariri, 
Not  eaceptini;  (,'exuwa.  whose  fortnnea  the  crftrd 
American  prima  donna  baa  made  in  both  bemtspbrrrt, 
there  la  probably  no  opera  *  Itirh  is  lie  tier  adapud  to 
her  special  capabilities  than  Thi  Tamimg  of  ikf  Skrtv. 
Whether  she  waa  biting  the  hand  of  the  man  *bo 
strove  to  tame  her,  or  slapping  the  face  of  the  nasU 
who  tried  to  kits  her,  Miss  llauck  waa  always  •« 
•.line,  while  her  delineation  of  the  change  from  it* 
.  shrew  of  former  dat  a  to  the  tamed  and  loving  wife  of 
the  last  act  was  inimitable.   The  acting,  indeed,  wat 


go  •  ill 
In 


u*  a 


addition  to  tho 


were  evenly  divided,  Dr.  Damrosch  and  Mr.  Uamerik  j  must  be  considered  the  fact  that  Herr  Gneia  bad  his 
sustaining  Mr.  Whiting,  and  Mr.  Zerrahn  and  Mr. 
Singer  supporting  Mr.  Burk.  When  it  came  to  the 
ciutiuK  vote,  which  waa  lnld  by  Mr.  Thomas  Im  sup- 
ported the  opinion  of  the  latter  farlion.  Tbe  discus- 
sion of  the  merits  of  Uteve  rival  works  lasted  several 
months,  and  turned  largclj  u;»on  the  coftiparative 
weight  to  be  given  to  the  merits  of  originality  in 
thought  anil  tburoui-htteas  of  treatment,  Mr.  Whit- 
ing's composition  bein;;  conceited  aa  best  worked  out, 
whilo  Mr.  Buck's  had  a  greater  number  of  evidences 
of  prQuTess.  During  this  divuwion,  it  most  be  un- 
derstood, none  of  the  jud|(ca  knew  the  names  uf  the 
auihora  whoK  work  they  were  considering.  There 
were  many  amusing  incident,  in  the  work  of  the 
judge*.  Some  of  tbe  contestant*  dUplayed  a  lament- 
aide  ignorance  of  muairal  affair*  ;  one  production 
came  only  ia  psrt,.  In  separate  streets  for  voices  and 
instruments,  with  the  explanation  that  the  composer 
did  not  have  time  to  make  the  score,  and  another  was 
only  in  |iisnii  score,  and  was  accompanied  by  the 
modest  request  that  Mr.  Thomas  arrange  the  orchea 
Ira  parta.  Tbe  most  cartons  work  sent  to  the  com- 
mittee wae  n  manuscript  volume  of  hymn  metres 
from  the  hand  of  an  old  man,  in  which  he  had  copied 
a  great  number  of  the  tunes  common  years  ago.  Tbe 
whole  of  the  remarkabio  little  volume  was  written 
with  a  quill  pen,  and  in  neatness  and  beauty  it  is  as 
clear  aa  coppcr-ptnte.  The  words,  in  a  tiny  script, 
are  an  exact  imitation  of  print.  The  successful  work 
is  ono  tltat  has  been  in  Mr.  Buck's  uiiud  for  some  time. 
It  opens  with  the  prologue  which  I.isil  set  as  a  dra- 
matic caDlata  a  few  years  ago, 
of  Stmaburg  Cathedral,"  and 


whole,  so  far  aa  the  principal  artiata  i 

indifferent. 

—  Da.  vox  Be  low  made  his  first  appearance  this 
seaMMt  in  London  at  the  Popular  Concert  of  Satar. 
day  but,  beinK  in  the  best  of  "rorm.'"  and  oontribDt- 
itur,  with  Mai'am*  Norman  Noreda  and  Signer  Pi- 
atti.  to  one  of  the  (inert  perform ancea  of  Beethoven's 
grand  trio  in  B  flat  which  the  music-loving  public  hu 
beard  for  many  years  in  this  country.  The  doctor 
el>o  took  part  with  Madame  Nernda  in  Schubert's 
rondo  in  B-Aat  for  piano  and  violin,  and  plared  oa 
hU  own  account  Bach's  English  suite  in  B  snioor 
and  for  an  inrorn  a  Passcpied  in  R  minor,  from  the 
fifth  suite.  Tbe  posthumous  strinjt  quartet  of  Men- 
delssohn, recently  produced  at  these  concert*,  was 
called  "  The  Bell,  '  also  repeated.  —  Hid,  Jan.  U. 
to  the  poet  [    —  ALLtho  nine  ~ 
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arw  works  are  to  bo  performed  in  the  second  mioii 
of  the  Han*  Richter  Conccru.  organized  by  a  niu*ic- 
loving  member  of  tbe  Groovcnor  family.  The  nine 
concert*  "ill  be  given  at  St.  James's  Hall  in  tbe 
■souths  of  May  and  June. 

—  ILaau  Joaair  Joachim  will  arrive  in  London 
eiih  bis  wife,  too  accomplished  vocalist,  Frau  Juar 
chim,  on  the  morning  of  Monday,  Feb.  1C,  and  wil' 
play  the  Mine  evrning  at  the  Monday  Popular  Con' 
crta.  On  Miirch  4  and  IS  be  will  play  the  violin 

respectively  at 
b«  will  leaw 
i  of  March  82.  ll 
is  rtitl  considered  within  the  bounds  of  possibility, 
tkoogh  il  i*  not  now  very  probable,  tiiat  Uerr 
I  will  accompavy  Herr 


'Cora 


par 


*1  with  thru 


what  meagre  operatic  fare  we  pay  higb  prion  for  in 
our  American  cities  I 


lists,  now  permitted  to  look  and  in  fancy  to  partici- 


Ike  Old 


Jtmrnal  of  iHujac. 

SATURDAY,  FEBRUARY  14,  1880. 


pstni.  At  the  Grand  Opera,  for  the  week  ending 
Jsa-  19,  tbe  pieces  given  were  Fan*,  Don  Juan, 
(twice)  La  Facoeita  and  C*f*p*lpa*  At  the  Optra 
Cenriqne :  Lt*  LriamuMt  dt  la  Courmnt,  Lt  /ArWr'ear, 
U  Ikntt  Blantie,  VEltilt  dn  .Vsref.  U  Prf-aux- 
CUm,  Massed  tt  Juliettt,  Let  Rendtttout  Btmyenit. 
Im  Sxrtdt  Jtamutre.  Itotsini's  aparklimr  Lt  Comtt  j  •» 
Ovy  wai  in  preparation.  At  tbe  Opera- Populnire : 
Paultt  I'irar'nw,  Rita,  Ia  FarfiuU,  Sintdlia  la 
BtifmitnMe. 

-  The  programme  of  Uie  Conservatoire  Concert 
Jan.  18,  directed  by  M.  Aliei  was  ai  follows :  Over, 
tire  and  choruses  from  Mendelssohn's  Atkaltt ;  Con- 
certo for  tb.  olioe,  Handel ;  OJUii  (.Leisrlmt) 


DtB  Familik  Mkhdkumkhin."  —  Tli*  book 
we  have  begun  to  translate  a  chap 
"  Lcipaigcr  Strains,  No.  3,"  is  by 
tbo  most  interesting  or  tbe  many  interesting 
that  hare  appeared  concerning  the  com- 
of  the  Midsummer  Night's  Drcaa,  music 
Elijah,  St.  Paul,  and  so  many  noble  works. 
It  is  by  Sebastian  Hcnsel,  ton  of  Mendelssohn's 
sister  Fanny,  who  married  the  painter  WllbeJm 
HeiucL,  and  was  published  in  three  volumes,  lea* 
than  a  year  ago,  in  Berlin.    Iikh  and  delightful 
as  were  the  two  collections  of  Mendelssohn's  let- 
ters which  first  gave  us  all  such  a  sense  of  per- 
sonal acquaintance  with  their  genial  writer,  there 
d  freshness  in  the  let- 
ters now  first  made  public  by  hia  nephew.  TWe 
which  tbe  enthusiastic!  boy  wrote  home  during 
hi*  first  visit  to  Goethe,  in  which  be  gives  a 
of  tbe  personal  appearance  of  the 
to  1>0  greatly  impressed 
by  u  hi*  thunder  voice,"  which  lias  "a  prodigious 
that  "he  can  shout  like  10,000 
;  "  those  written  to  his  sisters  from  Pari*, 
of  which  we  give  a  stiecinicn  or  two  to-day  ; 

-  At  the  Concert  Populaire,  January  1 1.  the  prin-  lhow  describing  bis  visit  with  bis  friend  Klinge- 
cipel  attraction  was  the  cantata  La  Ayr*  et  la  Ilarpe,  |  maJin  to  Scotland,  like  those  soon  afterwards 
ht  Selnt-Saciw,  which  was  followed  by  the  Br»t  part  I  ^tien  f^n,  London,  where  for  many  weeks  he 

of  Haydn's  Owtioe.  —  In  hi*  second  series  M.  Pan-  WM  confined  by  Lameness,  all  are  fresh  ami 

delmip  promises:  Schumann's  Fautt  mu»ic;  Oiant,  \  ^  0,  numor  Wlj  enthusiastic  interest  in  all  lte 
by  H  Godard ;  selection  from  Slyard,   by  Krne»t  I 

Rere,:.ml  Mt^riu.  Certain  portions  of  his 

cen Umied  to  he  applauded  for  the  twenty-fourth  time. 

—  The  annual  concert  of  tbe  Societe  de  Chant 
rin-siqu*  took  place  at  the  Salle  Urn,  January  St. 
Aioosur  the  pieces  offered  were :  Fragments  from 
Handel's  Jtpntna,  and  from  the  opera  Pkatltn,  by 
Lolli ;  cantata,  Lt  Jnaemtnt  Hernier,  by  Gluck  and 
Saueri ;  an  unpublished  eight-part  chorus  by  Mendels- 
sohn; and  Beethoven's  Choral  Fantasia,  tbe  piano 
pan  by  Mom.  Montigny. 

Tit 
was 

of  Stern'.  Vocal  A. 
by  Chenibinls 


pate-  That  too  forms  the  centre  of  correspond- 
ence when  the  family  are  scattered ;  to  that 
*•  Lcipaigcr  Straase,  Numero  Urei,"  seems  to  sum 
up  in  itself  nil  that  wo  waut  to  know  of  Men- 
delssohn and  his  surroundings.  When  we  first 
read  Hensels  desvriptUm  of  that  fine  old  house 
and  garden,  it  recalled  (and  with  a  pang  of  dia- 
»p|H>intment)  a  picture  from  our  own  eaperience. 
In  tlie  year  IS61  it  was  one  day  our  fortune  to 
be  in  that  boose,  and  yet  without  dreaming  that 
it  had  been  the  Mendelssohn  house.  It  waa 
Own,  and  Is  now,  occupied  by  the  Herrenbaas,  or 
Prussian  House  ol  Lords;  and  our  good  friend, 
a  liberal  turiutscr  of  lliat  body,  who  had  spent 
some  years  in  America,  introduced  ue  there,  but 
strangely  never  breathed  a  word  to  us  about  the 
Mendelssohn  family  1  Nor  did  aity  person  whom 
wc  met  in  Berlin  during  that  whole  winter  ever 
intimate  to  us  that  tbe  Metulelssobns  lived  there. 
VVIiat  an  opportunity  to  be  informed  of  only 
now  1  Yet  not  so  very  strange ;  for  at  that  time 
tbo  Mendelssohn  letters  had  not  been  published, 
and  to  us  American*  at  least  the  jttnonal  Men- 
delssohn hid  scarcely  begun  to  be  a  theme  of  in- 
terest. No  musical  American  could  go  to  Berlin 
note  and  not  pay  wore  than  an  accUleulal  visit, 
even  a  devout  pilgrimage,  to  tbe  bouse  (of  < 
not  a  Little  changed)  wlsere  sits  the  '.' 
in  grave  council  ami  debate. 


It  was 
to  A*umm,  Adolar'a  aria 
•uvea's  G  mayor  Concerto,  played  by 
self. 

—  At  the  Imperial  Opera-BooM.  in  the  week  Jan- 
i  given :  Aula,  Goldmark's  Queen  of 

r*s  Africainr,  Lortring's  C'sur  uao' 
n,  Goanod's  Komte  tt  Juliette,  and  Meycr- 
PrvpLtte,  —  all  of  course  in  tbe  German  lan- 
guage. One  evening  was  devoted  to  the  ballet, "  The 
Pretty  Girl  of  Ghent." 

—  The  new  symphony  by  Raff,  entitled  "  8 am. 
user,"  a  continuation  of  his  u  Spring  "  sym  phony 
was  performed  for  the  first  time  by  the  Bilse  Orchea- 

D«E*m«.  —  The  operas  irfvea  at  tbe  Court  thra- 
ll* la  December  were  tbe  following ;  Mgvteto,.  Verdi ; 

J'tm,  Mourt;  Bumea  (twice),  BrOII ;  Ijdmgrin 
(tstice).  Wagner;  Fautl,  Gounod  ;  IX*  Mden  ScAitt- 

*n,    I^rrjinp  ,    FUtytndrr  Hvllandrr,    \Vuj;Tier:  In* 

KntfSawg,  Moaart ;  Fidtiit,  Beetboveu ;  ZAnsisw 
.Vair,  Aaker;  Zauhtr/mt,  Moaart ;  Stradtlla,  Klotow; 
r'rei'scaata,  Weber;  U  Pattilim,  A<lam ;  Sonnambula, 
BeUini.   

Visnu.  —  Dnriag  the  third  week  in  January 
there  were  given  at  tbe  Court  Opera  theatre :  Paul  tt 
FtrywM,  by  Masse";  Fautl,  Gounod  ;  litr  AaWteA* 
Atney  (Oontcstk  Strife),  Schubert;  Dtr  fFasaerrrtVrr, 
■  Idtmtntut  and  25ts  £,>tjuk- 


could  not  be  related  more  aa>istactorily  than  they 
have  been  in  Edouard  Devrtent's 
of  his  friend.  But  Hensel's  Utree  rich 
present  him  a*  he  was  and  as  he  lived  In  the 
midst  of  that  whole  gifted  family  of  Mcndels 
sohns.  And  we  are  convinced  by  It  that  the 
only  true  way  to.write  a  life  of  Fell*, 
tohn  Bartbnldy-  is  to  treat  him  in 
with  his  family,  to  present  a  pretty  full  sketch  of 
hia  grandfather,  his  uncles,  -  his  listers  and  his 
cousins  and  his  aonts,"  all  in  tbe  same  broad  and 
comprehensive  picture.  Accordingly  the  book 
with  a  charming  account  of  that  remark- 
nd  noble  Jewish  philo-ophcr, 
delssoltn,  the  friend  of  Leasing ;  then  passes  to 
his  uncles,  bis  two  aunts,  Dorothea  and  Henri 
etta,  women  of  rare  culture  and  intelligence,  who 
wrote  admirable  tetters,  lived  in  Paris,  and  be- 
came Catholica ;  then  to  tbe  father  Abraham, 
who  resolved  to  be  Christian,  but  Protestant  ol 
tbe  Pro  les  tan  Is,  one  of  the  wisest,  noblest,  and 
most  generous  of  men,  who  thoroughly  appreci- 
ated his  son's  genius  ;  then  Use  mot  Iter  and  tbe 
daughters,  and  the  circle  of  intimate  friends,  all 
intellectually  gifted,  forming  a  social  sphere  of 
culture,  taste,  high-toned  character,  and  genial 
nappy  lifo. 

All  thin  now  was  brought  to  a  focus,  as  it  were, 
when  Abraham  Mendelssohn,  able  to  live  like  a 
prince,  purchased  tbe  line  otatft  nn  one  of  the 
principal  streets  of  Berlin,  called  tbe  Leipiiger 
Strasso,  with  its  stately  rooms,  it*  large  court 
and  gardens,  its  conveniences  for  mualo  and  fur 
privato  theatricals,  and  fur  tho  nursery  and 
home  of  such  a  genius  as  Felix  rapidly  devel- 
oped. There  he  produced  his  little  operettas,  or 
Siaffipiele,  his  Heindehr  out  o'er  Frcmde  for  his 
parents'  silver  wedding ;  there  he  composed  the 
Octet,  soon  followed  by  his  Shakespearian  fairy 
Overture;  there  they  were  all  busy  as  fairies, 
weaving  and  Inventing  witty,  fantastic,  and  ideal 
things. 


THAYER'S  «  BEETHOVEN  " 


Thb  London  Timet,  of  Jan.  6,  I 
article  on  Thayer's  "  Beethoven,"  four 
in  length,  a  large  portion  of  which  is  made  up  of 
and  ridicule  of  the  maaner  in  which  he 
lis  work,  closing  with  the  ei 
that  tbe  (first)  volume  "  baa  I 
totally  unfit,  at  least  for  tbe  English  i 
Perhaps  so;  but  if  so,  it  most  be  1 
any  ettriority  to  k 


which  were,  down  to  our  own  days,  tbe  great 
conservatories  of  muaje,  and  by  meaat  of  which 

the  world.  Mr.  Thayer's  history  of  music,  and  tbe 
Electoral  "K*pelle"  during  tbe  last  century 
was,  when  published,  and  for  aught  we  kaow 
still  is,  the  only  source  of  information  for  this 
subject. 

We  know  not  bow  It  may  be  with  tbo  . 
reader,  but  we  do  know  that  tbe 
(able  to  read  German)  is  pleased  to  find  a  his- 
tory, which.  mWaiu  mutant/is,  applies  to  tbe  mu- 
sical establishments  at  Salxburg.  dear  to  us  for 
the  Mozarts,  at  Eaterbax,  the  scene  of  Haydn's 
labors,  and  at  Hanover,  where  Handel  began  hia 
career  as  Kapellmeister,  not  to  mention  a  score 
of  others,  which  gave  tbe  world  so  many  stars  of 
the  second  magnitude. 

We  freely  admit  that  much  of  tbe  first  eolome 
i*  tedious  reading ;  bat  all  the  first  Book  (as  tbe 
translator,  not  Mr.  Thayer,  saw  fit  to  oall  tbe 
historic  Introduction)  can  be  passed  over,  and  tbe 
render  need  only  begin  with  the  biography. 

In  one  instance  only  do  we  fin  1  the  writer 
criticising  Mr.  Thayer's  conclusions;  and  this, 
to  our  surprise  and  amusement,  is  upon  the  old, 
hackneyed  question ;  whether  Beethoven  wrote 
his  famous  lovo  letter  to  Gtulietta  Guicciardi,  at 
Schindler  staled,  or  to  some  other  person  not 
yet  discovered.  Mr.  Thayer,  a*  all  our  readers 
know,  decided  against  Schindler,  and  his  argu- 
ment was  printe  I  in  this  journal  two  or  three 
years  since.  The  German  critics  have  now 
(without  exception  we  believe )  accepted  that 
argument  as  conclusive.  But  now  comes  this 
writer  and  assure*  us  ;  "  there  is  indeed,  by  Mr. 


And  into  that  house,  that  life,  we  are '  Thayer's  own  showing,  do  absolutely  cogent  rea- 
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too,  why  the  letter  should  not  have  been  written 
In  1801,  before  Giulietta  Guicciardi  had  become 
Countess  Gallenberg  and  had  left  Vienna," 

Mow  the  letter  itself  state*  that  at  four  o'clock 
on  tome  morning  before  the  tth  of  July,  Beet- 
hoven had  arrived  at  a  watering  place,  after  a 
terribly  severe  joorney  with  four  horses.  Mr. 
Thayer  shows  that  in  the  first  dayt  of  July,  1801, 
180!,  ISO  J,  1804, 1805,  1807,  etc.,  Beethoven  was 
either  in  Vienna  itself,  or  in  some  one  of  the  vil- 
lages In  it*  immediate  neighborhood. 


because  somebody  <■!■»  h*f  anticipated  his  discovery  t 
Not  a  bit  of  it  I  All  he  does  is  to  no  home,  scratch 
out  the  nsme  of  the  composition  and  its  composer, 
and  substitute  for  it  some  other  composition  hy  snme 
other  composer.  Ilia  commentary  applies  to  the  new 
euni|>o#itiun  just  as  well  as  it  did  to  the  other  one' 
and  lie  can  have  his  MS.  published  without  (ear  nf  be 
ing  charged  with  idugiarism  or  lark  uf  nriitliinllly 
The  little  circumstance  i>  even  a  lucky  one  ;  it 
brings  geist  to  the  commentating  mill.  For  any  one 
can  predict  to  a  certainty  that  so  won  ss  the  two 


Only  in  w  m  icrtuiu/  1.11m  w  mj«ih  *b  me  iiso 

.    '      ;  pamphlets  are  pnblishcd,  commentator  No.  3  will 
1808  be  was  not _  there.    In   hat  year  he  era,  ^  ^  mAon  ^  „„«„.,=„,  e^in- 

visiting  Bninswu-k  nmi  bis  sister  Theresa  early 


in  tbe  summer,  and  later  Prince  Ltchnowsky. 
Between  these  two  visits  —  in  fact  on  the  jour- 
ney from  Pesth  to  Silesia,  be  may  well  have 
written  the  love  letter —  and  if  so,  to  whom  so 
likely  as  to  his  Intimate  friend  Theresa  Brant- 
wick? 

It  strikes  us,  tbe  tact  that  Beethoven  was  In 
Heiligenatadt,  hard  by  Vienna,  in  June  and  July 
180*.,  and  did  not  make  any  distant  journey,  with 
tour  post  horses,  a  a  sufficiently  "  cogent "  rea- 
son to  convince  even  the  writer  in  tbe  London 
TVutr*,  —  should  bit  attention  ever  be  called  to 
it  —  that  he,  busy  with  hit  compositions,  with  j 
lessons  to  Ferdinand  Hies,  and  with  his  phyri 
cian.  Dr.  Schmidt,  just  outside  Vienna,  could  not 
at  the  name  moment  be  writing  love  letters, 
from  a  watering-place  two  or  three  hundred  mile* 
away. 


pamimlet,  exhaustively  explain- 
in)?  the  extraordinary  influence  the  evolution  of  the 
horse  lias  had  upon  the  minds  of  com|wsers.  and  it 
will  go  hard  with  him  if  be  is  nut  rewarded  by  being 
elected  an  hnoarary  member  of  six  or  seven  aesthetic 
societies  at  the  very  least. 

No,  don't  talk  about  mirscvlon*  evmposition*  say 
more;  for  a  good,  solid  miracle  that  is  really  worth 
being  astonished  at,  give  me  a  twenty-bur  page  mu- 
sical commentary  in  all  its  protean  magnificence.  It 
will  til  any  composition  you  please,  from  the  Seventh 


Symphony  tc 


It 


«  Bi.» 
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MUSICAL  COMMENTATORS. 

ver  s  Travels,  in  which  tbe  hero  asks  the  Governor  of 
ore  him  lbs  ghosts  of 
r  with  UtOM  of  all  their 
,  and  how  Gulliver  saya  :  - 1  soon  dis- 
both  of  them  were  perfect  strangers  to 
the  rest  of  the  company,  and  had  never  seen  or  heard 
of  them  before.'' 

One  wonders  whether  Iteeiboven  and  Bach,  when 
tlwy  take  their  afternoon  walks  in  the  Klysian  fields, 
acknowledge  even  a  bowing  acquaintance  wrtii  the 
ghosts  of  those  who  have  discovers*!  "  hidden  mean- 
ings "  and  "  evident  intentions  "  in  their couipo-ilions. 
It  teems  a  little  hard  that  the  poor  little  men  whu 
have  duns  great  men  the  inestimable  amice  of  find- 
ing  oat  what  ibeir  works  mean,  should  not  be  rrcog. 
lilted  as  friends  snd  supporters  by  the  great  men 
themselves.  We  can  all  work  miracles, if  weonly  hate 
tlie  due  amount  of  faith ;  and  no  doubl  wc  all  should 
do  so  if  tbe  chance  were  a  little  greater  of  the  person, 
for  whutu  especial  benefit  our  miracle  is  worked,  no- 
ticing and  applauding  it. 

It  is  a  great  mistake  to  think  that  artists  and  com. 
posers  (not  tu  speak  of  saints)  are  the  only  miracle- 
workert.  A  grand  composition,  a  symphony,  sonata, 
quartet,  or  what  not,  a  whole  Meal  world  made  out 
uf  twelve  miserable  semi-tones,  is  a  very  retprctahlo 


if  you  will;  but  what  tail 
tbe  wonders  wfaioh  commentators  kno 

A  symphony  is,  after  all,  only  a  symphony  and 
nothing  else ;  it  has  its  own  definite  functions  to  per- 
form, and  can  perform  them  only  —  good,  luck  if  it 
even  can  do  that.  But  the  work  of  the  noble  commen- 
tator can  do  almost  anything.  Evulve  a  symphony 
out  or  the  twelve  notes  of  the  chromatic  wale !  Pooh  I 
Sheer  child's  play  I  .One  wonders  bow  composers  can 
win  glory  by  such  simple  tricks.  Jasi  put  any  sym- 
phony you  please  Into  the  bands  of  a  commentator  who 
is  decently  up  tu  his  work,  and  be  will  evolve  thewhole 
Mosaic  cosmogony,  or  anything  slse,  from  the  destruc- 
tion of  Jerusalem  to  the  boiliog  of  purple  cabbage*, 
out  of  it-  Nor  is  this  all;  a  commentator  will  dis- 
cover that  a  certain  composition  plainly  menus  the 
evolution  of  tbe  horse  front  Its  flre-hoofed  prototype;  I 
bu  t  jest  as  he  is  about  to  publish  hit  world-thrilling 
commentary  he  may  find  fnoihiug  is  more  likely) 
that  a  rival  eornraentator  has  sent  in  *i»  MS.  to  the 


dcrful  than  the  picture  painted  by  the  painter  in 
Cigale,"  which  was  divided  fesae-ways  through  the 
middle,  one  half  being  blue  and  the  other  half  gray. 
Look  at  it  one  way,  and  it  reprcarnti-i]  the  "  ckar  ttop- 
icsl  sky  over  the  burning  sand*  of  the  Sahara ;  "  turn  it 
upside  down,  snd,  prttivl  clmnyr  1  it  »ho»ed  the  de- 
lighted rpcciatur  "  the  gray  polar  heavens  over  the 
Jeep  aturc  «if  the  Arctic  Ocean." 

Wc  can  easily  see  why  commentators  look  slight- 
ingly npon  programmc-musk.  It  encroaches  upon 
ihcir  domain.  Whnt  glory  can  a  commentator  gel 
by  finding  out  the  meaning  of  a  composition  when  the 
contpoter  has  given  him  the  cine  Iwforehand  1  Such 
a  thing  is  not  worth  any  man's  while.  Wbv,  we 
even  laugh  at  tbe  foolish  individual  who  laid  claim  to 

ered  that  a  certain  paaaage  in  the  ball  scene  in  Ber- 
liott's  "  Romeo  and  Juliet  "  ayrnphony  was  descriptive 
of  "  Romeo  driving  up  to  the  door  in  hit  cabriole*." 
1'oob,  nonsense  I  Any  fool  could  have  found  thai 
out ;  the  cunning  fellow  knew  from  the  title  that  ih* 
music  was  about  Uomeo.  No,  commentators  of  true 
mettle  confine  ibeir  remarks  to  musk  that  has  no  ins- 
criptive title,  and  their  commentaries  are  hence  not 
paltry  little  juegler'a  tricks,  but  full  grown  miracles. 

Tbe  only  dau.er  in  ttelr  path  la  that  they  are 
sometimes  liable  to  find  different  meauings  in  the 
same  composition,  and  so  get  to  be  at  sword*'  points 
with  one  anollier.  For  it  stands  to  reason  that,  if 
one  man  declares  that  a  certain  symphony  means 
Motet  and  the  Israelite*  pa-sing  through  tbe  Red 
Sea,  snd  another  announces  his  di»covery  that  this 
same  symphony  means  Ktnperor  William  and  l'ritiec 
Bismarck  entering  Paris,  both  uf  them  cannot  be 
right.  Tbe  omniscience  of  one  or  the  other  is  open 
to  suspicion,  and  unless  a  eomnieti-ator  is  omniscient, 
U  he  good  (or)  Y.t  the  world  can 
by  thinking  of  the  vast  number  of  coni- 
exlant,  and  what  a  small 
ia  of  two  commentators  pitching  upon  tl 
phony  or  sonata.    But  it  they  do,  let 

n\scCee7han°of  hb  re^adca!  tur^rLntyT^M* 
Hade  nomebody  elas  saying  the  tame  thing  about  th 
tame  piece  nf  musk  as  himself,  he  can  easily  preserve 
his  commcntarr,  merely  changing  ths  tlwuie,  and  hit 
reputation  at  an  original  thinker  it  safe.  Bnt  if  be 
finds  somebody  else  differing  from  him,  the  old  Adam 
of  pugnacity  within  him  will  prompt  bim  to  publish 
bi>  pamphlet  unaltered;  and  as  surely  as  he  does  so, 
jutl  so  surely  is  bis  infallibility  endangered. 

W.  F.  A. 


nor's  reeding*  of  the  connecting  portions  of  the  text 
—  lire  whole  under  the  able  condurtorahip  nf  Mr.  B 
J.  f-ang.  It  was  tbe  worthy  completion  of  tbr  CliVs 
noble  work  uf  last  year,  when  the  companion  pierr 
Antiijonr,  was  given  in  (ike  matinee.  It  is  cnorf  pnsjf 
of  the  intrinsic  power  and  charm  of  tbe  mosir  nn  !  the 
old  (ireek  tragedy,  and  of  the  excellence  of  the  in-er. 
prctutiiin,  that  the  whole  audience,  crowding  the  Mn- 
aaV  Hall,  li-tenrd  with  unflagging  interest,  ami  witb 
frequent  tokens  of  dell  jh<,  to  a  work  »u  f«r  rvmtive4 
from  all  our  mo<lcm  tastes  snd  ways  of  lliinkiit^, 
and  «o  uniformly  grave  and  tragical,  in  t*>  eiunuta. 
as  a  key  of  color  and  of  feeling,  albeit  relieved  bv 
tain  chorus,,  which  charm  by  their  beauty  sad 
ctur,s.|uenew,  like  the  well-known  remark, 
able  one  in  prai»e  of  Athens;  "Thou  come.t  here  to 
■he  land.  O  friend,"  and  stirring  ones  like:  "Ah, 
were  I  on  yonder  plain  ! "  Tbe  moralizing,  f*t*|t,tie 
choruses,  also,  so  true  to  a  vein  pervading  all  Greek 
tragedy,  hare  a  peculiar  sweetiic*s  anil  a  homelike 
fascination.  It  is  medics*  to  say  that  Mendelssohn's 
mu>ic  ■•  all  worthy  of  llie  dot.le  theme  and,  so  tar  at 
we  of  tbe  nluout-nih  century  can  imagine,  conceived 
Ii  is  even  more  won- 1  n  the  spirit  of  the  old  Qreek  drama.    It  ia  Itapuly, 


fur 


m-triimcma  am, 
bif.il  and  appro- 
r  our  new  school 


ng  herb 
sirs  hit 

finish 


r.d 


MLS1C  IN  BOSTON. 


Tiik  AroLLO  CttJB.  in  its  concert  of  Jan.  27,  coe- 
ibuted  an  important  and  most  enjoyable  event  to 
ie  musical  season,  by  it*  admirable  performance  of 
printer,  detcrlbing  exactly  the  tame  process  at  indi- 1  Mendelssohn's  tuu»k  to  tbe  (EJipu*  at  CWsaas  of 
I  by  tbe  very  same  composition.  Think  you  that  Sophocles,  with  its  noble  clwrui  of  male  voice*,  an 
r  No.  I  (s  fool  enough  10  burn  his  work  '  effective  orchestra,  and  with  Mr.  Howard  M.  Tick- 


men's  voices,  and  tbe 
while  it  is  chjiate  and  alway*  thou 
priate,  i<  rich  and  brilliant  enough  f 
orchestra  cutnposcrs. 

The  A|a>llo  t'lub  never  sang  any 
that  It  high  praise  indeed  ;  tire  nr 
carefully  trained,  and  there  was 
urjoolhiMHu  in  the  wlrolc  p  rfonnanre,  ou  which  all 
the  pariieipants  may  well  ci-ngialvlaie  tbcm-tlna 
The  few  aeuiri.c  a  of  rtcitalive  were  iutrlligrntlv  auj 
rffeciirely  given  by  Mr.  Clarence  Hay.  Mr.  Th-kner 
read  with  excellent  larte  and  judgment,  with  pud 
voice  and  accent,  and  with  beevmittg  aimplieity  and 
dignity  of  style.. 

Habvabu  MtatcsL  Aaaociarioa.  —  The  fourth 
Symphony  Concert,  Jan.  *»,  offered  a  vsrkd  and  at- 
tractive programme  and  drew  an  uiieotnmutily  full 
boose    Tbe  lelcciiMia  were  — 

( tvertnre  to  "  Genovcva  "  Srinmown. 

Reriiaiite  and  Air,  from  "  Scmek  "  .    .  HaiuM, 

Miss  Kmily  Wiuant. 
Prelinle  to  the  third  act  of  Medea  ,    .    .  flervfa'si. 
luiermcsao,  from  the  Hympbtmv  in  F,  tfrramrra  Uotu. 

I  Second  time.) 
O^rtnre  to  Rip  van  Winkle  (MS  ),  G.  IF.  Casdak*. 

ISecond  time  J 
Songs  with  piano  forte:  — 
(«.)  "Ah!  deli 

(c)  To! 


Sir. 


Srhnniann's  poetic,  genial,  and  i 
lure  baa  become  a  nttnd  ng  favorite  in  I 
ami  its  power  aud  bestitv  were  brought  not  remarkably 
well.  We  do  not  at  sll  wontkr  st  the  different,  the  al- 
most opposite,  Impressions  produced  on  different  hear- 
ers by  the  ewfr'ode,  or  prelude  10  the  third  act  of 
Cbernhini'a  AfruVa,  the  noblest  of  his  dramatic  works. 
Some  found  it  dull,  monotonous,  and  ledioss,  fell  of 
empty  repetition,  for  tiro  obvious  reason  that  it  it  all 
in  the  aame  low  tone  uf  color,  mottty  for  the  lower 
strings,  tbe  bastes  being  very  prominent,  and  til  in  a 
slow  tempo  Others  felt  it  to  be  tbe  most  tragical  ma- 
sk they  had  ever  heard,  and  were  profoundly  stlired 
by  tbe  largeness,  the  limplkity,  the  depth  and  grand- 
eur, and,  indeed,  sublimity  of  this  dark  prelude  10  the 
scene  in  whkh  Medea  is  to  murder  hor  own  cbUdreet. 
Wc  haro  even  beard  one  truly  ntasiea]  ami  kjgMy 
cultivated  amauur,  not  laeklug  in  apftriviatuti  of  I  be 
neie  composer  either,  aay  thai,  compared  with  tkia, 
all  also  Mendclasohntan  (ireek  drama  mink  seenmi  to 
bim  like  child's  play  !  We,  for  our  part,  are  of  these 
a  ho  felt  it  10  be  simply  grand,  and  grandly  gfrr* ; 
tbe  lavast*  were  singularly  majestk  and  eftWiive, 
tpeaking  in  thunder  lone* ;  and  the  whole  man  of 


)  in  A  minor.  Op.  5«, 
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Tin  charming  intenaexxo  from  the  Gorix  Sym- 
phony, and  Mr.  Cbadwick's  Overture  were  highly  wel- 
eooe  repetitious,  and  both  improved  upun 


We 


recall  at  any  time  within  oar 
satisfactory,  k>  inspiring  tad  dclighl- 
fat  a  performance  ol  (be  ~  Scotch  "  Symphony,  as 
this  one  was  throughout ;  it  held  the  audience  spell- 
bound. 

Km  Winatu'e  wonderfully  musical,  rirb,  syrups. 
tbroe  eontrello  vo'cc  told  to  great  advantage  in  her 
strong  delivery  of  the  jealous  Juno's  recitative. ; 
"  Aw*l.e,  Satoruia  "  and  Aria :  "  Hence,  IrU,  hence." 
It  vw  sung  with  judgment  and  considerable  dramatic 
tire-  By  an  unfortunate  misunderstanding,  however, 
the  orchestral  parte  coold  not  be  found  when  wanted, 
sad  the  piece  had  to  bo  rang  with  mere  plano-furte 
ircosnpaaiiBCDC  (veil  played,  of  course,  by  Hr.  Ar- 
linr  Foott),  so  that'tho  singer  could  not  throw  herself 
nto  ft  with  all  tbe  freedom  and  ahaniim  of  whkh  she 
is  capable.  The  grortp  of  smaller  songs  was  very 
choice,  and  partly  new,  although,  owing  to  their  uni- 
formly serious  character,  they  did  not  win  their  way, 
a,  thry  might  have  done  singly,  to  every  listener. 
Tbe  nntt,  errooeooaly  set  down  to  Stradella  —  It  is 
by  Glurk  — was  finely  suited  to  Miss  Winent's  voice 
»ni  quiet,  serious  style.  The  Mignoo  song  by 
iyhsmann  h  a  rare  gem,  worthy  of  many  hearings 
tod  hardly  to  be  appreciated  without.  And  Schu- 
bert's 8hake»p*are  song:  "Who  is  Silvia?  what  is 
•be.  Test  all  onr  swains  commend  bev « "  is  aurely 
one  of  bla  most  g»ninl  and  charming. 

UttcEMiTv  Coxouure. —  The  third  concert  o' 
the  Sanders  Theatre  aeries,  Feb.  5,  woe  a  remark. 
»Wj  interesting  one,  beginning  aa  it  did  wi'b  three 
movements  (Overtnro,  Aria,  and  Gavotte)  of  Bach's 
Orchestral  Suite  in  1),  and  endiug  with  a  capita' 
prrfbrinaacoof  Schumann's  first  symphony  (iu  B-tlat) 
whir*  bae  become  a  sure  card  with  all  true  music 

lovers. 

Th<  intermediate  orchestral  selections  were  to  us 
eat  edifying.  Wagner**  **  Fitu*t  Symphony,"  an 
early  work,  never  did  achieve  the  mi»*i*»n  of  tbe  "  ari 
divine  "  upon  onr  spirit;  it  seems  to  dwell  exrlu- 
n'vs»y  and  with  a  morbid  appetite  upon  tbe  ni-ht 
tide,  the  discontent,  the  groans,  lite)  belpleu  agonies 
sod  yearnings  "f  its  bero ;  there  U  in  it  not  one 
mark  of  heavenly  are,  not  one  thrill  of  hope  and 
•.sal  joy  and  triumph,  aa  there  is  In  all  Beethoven's 
dark  and  brooding  mood*  and  heroic  struggles; 
totting  of  that  light  from  above,  which  in  all  true 
art  gddi  the  edges  of  tbe  cloud,  and  relieves,  inspires. 


aeeoropaniment,  but  not  so  k 
much/afe  warbling  lent  a 
iu  chaste  and 


pny< 


Mr.  Eaaer  I'axARo, during  the  past  fortnight,  has 
made  hia  msrrre  to  the  concert  mom,  after  spending 
a  good  part  of  a  year  among  his  beloved  matters  in 
bis  dear  old  Eeipiig,  and  keeping  quiet  during  the 
few  months  since  hU  return  on  account  of  feeble 
hesUth.  Feeling  himself  strong  again  he  baa  given 
three  Matinees  in  Weslryan  Hall,  showing  all  hi*  old 
feeling  and  enihui-iasm,  and  even  mote  of  Itnrth  and 
refinement  in  the  large  part  he  look  iu  tbe  execution 
of  the  following  programmes :  — 


I.   Jxx.  SO. 

PartlU  I.  Hi  rVflat  nujnc  Back. 

a.  Prelude-  4.  AlWaiande.  c.  Courante-  d.  Sara- 
bande.  c.  Menuet  I.  et  II.  /.  Qtgue. 
Conecrto  Ibr  the  Violin,  op.  141,  O.  miner  .  C. 
a.  Allegro  ma  non  truppo.    A.  Lento,  e. 

Modrrstn  roe  gratia. 
First  time  in  this  cuantry, 
Mr  Bern  hard  Llstnsum. 
a.  Nocturne  in  F,  op.  44,  No.  »,  from  Soirees  » 

St.  Peterabimc.    Seonad  time  Jmtnsstan. 

4  IVIarhr  and  Fugue  In  It-flat  mnjoe,  from 
tbe  Wclliernpered  ClsviclK.nl,  B»>k  I.    .  . 
e.  Probata  In  E-flst  mlnur,  (re 

Clsrieord,  Book  I  

d.  Barcarole,  ■  Aitf  deni  Waster  su  slngen." 

Trsiiorribed  by  Kmu  LisaL 
i  Impromptu,  op.  W),  No.  1,  C  minor  .    ,        .  Seiurjert 
!  8onata  foe  Piano  md  Violin,  m  G-  msjor,  op.  9(1.  oVefeem 
..  Allegro  moderato.  ». 
c  Sober*.,    rf.  Po 


ii-'rk 


are  skillful  and  very  striking  orcr.es- 
those  are  often  ugly  and  oppressive, 
like  a  vampire  on  tbe  breast.  We  m» 
enr.  that  the  work  was  so  well  playod,  with 
emion  iu  the  rue  of  ponderous  Instruments,  as  to  seem 
leas  ceane,  less  exaggerated,  than  when  we  have  heard 
it  done  before.  Tbe  other  middle  piece,  TKe  YmsM 
*f  lltmda,  a  work  of  considerable  length,  impressed 
mat  the  least  successful  of  the  al  ways  more  or  leas 
fantastical  Potass*  ^ympAoaj^ues  of  3eunt>3sena.  Tbe 
opening,  where  the  strong  hero  and  deml-god  fitwls  j 
ainielf  at  the  pmmg  of  the  ways,  has  beauty  and 

•r-r-nriiirrfihle  nnbilitT,  b\lt  tile  dunce  mslpic.  whn-h  pep 

Rtemt  the  tednetions  of  the  senses,  sounds  rather 
cheap  and  coBmon-|daee,  Charms  of  instrumental 
nloriag  it  has,  of  course.  In  all  tbeae  pieces  the 
fiemtion  on  tbe  part  of  Mr.  Listcmann'a  orcbraira 
a  it  I  'oAraeterisxd  by  precision,  spirit,  and  good  taste. 
Mr.  George  I*  0«fjr»d  waa  in  his  beat  voice  and 

i  VAUtgr*  in  a 
I  expression. 

TkeoVitmaa,  especially,  could  not  be  dismissed  with- 
it  song  ami  singer  thorouu  h  I  v 
,  too  ( uith  the  Robert  Franz 
parts),  afforded  him  a  delicate  and  sympathetic  accom. 

Perhaps  the  ideal  singer  of  Schubert's 
Ert  Ktmg—m  song  written  in  an  hour  — 
r  yet  been  found  ;  but  Mr.  Osgood's  intarpt*- 
,  with  Llasi's  orcbeatral  expansion  of  the  accom- 
i  a  fresh  charm  to  the  ain 


II.    Fes.  S. 

Partita  Vf  in  K  minor  Arc*. 

a.  Toccata,    t.  Alkfnands.    c  Courante.    rf.  Air. 
r.   SarshamU.    /*.  Tempo  di  Gavoria.   y.  Gigns. 
Sonata  for  !*iano,  In  B-flat  minor,  op.  3i  Ckcpin. 
Grave.    IVpph)  rmivimeato.    Sehrni.  ndu-ris 
Funehro.  Presto. 
Mr.  Edward  B.  Parry. 
Trnis  Piecas  pour  ViDkmoelle,  avee  aoeororsagnemeiit 

de  llano.    Op.  SI  C*.  M.  Widor. 

I.    a.  Modrrstu.    K  minor. 
».  V'rraee.    B  niluor. 
c  Andsnta.    G.  major. 

rlrU  tlms  In  Beaton. 
S.    Morceau  pour  Plsno  et  'Cella,  op.  11,  No.  L  Ft.  KM. 

Allegretto.    A  minor, 
a.  Seberso,  op  S,  A  major-   8«eoi>d  time   .    E.  Ptraba. 
4.  PsnWe  Fugitive,  op.  6,  K  msjor.    Second  time. 

E.  Ptrato. 

c.  Etude  de  c^neart,  op,  9,  No.  2,  A  ralnor  .  K.  />emoo- 
New.    First  time. 
Mr.  Edward  ft.  retry. 
SonaU  for  Piano  and  'CeUo,  op.  it       .    .    ErUd.  KUI. 
a.  Albspr'  modarato,  rua  ena  apirata.    4.  Tn- 

teraieno.    e.  Adasio  con  sepiaaalona.  d.  Brmdo. 


/..rcluer. 


Binning.  That  such  tbiogs  reward  tbe  study 
meat  musician,  there  cut  be  little  doubt ;  but 
of  the  closet  tbey  seldom  make  their  mark. 


lit.  Fan. 
urul  torsade,  op-  17. 


New. 

the  Violin,  in  G  minor, 


» 

Mom  Brack. 
4.  Adagio.   &  Husle. 
Trio  No.  a,  op.  45.    A  mluur    .   .   .   X,  Sckanetnta. 
a.  Allegro  non  troppo.   4.  Adagio,  e. 
Seberii).  ilrrlo  Alieirra,    il.    Al«ro  eon  fuoeo. 
First  time  In  this  eouatry. 
a.  MdlarjeuUe,  O  minor,  op.  51,  No.  1    .   .  iYadwuteia. 
^^..■lK•d  time. 

h.  Menuet  coil  trv>,  frwn  Snupbnuy  to  G  minor,  op. 

41  W.  St.  - 

First  time, 

e.  »  Nondlettr  uod  Mekxlie."  op.  S!     .    X  Sckarmka. 
Svor^l  time, 
L  Modarato,  F  mhsor.  3, 


F  m./ir. 

i.  Eii^le  m  A  major,  op.  It,  So.  3  . 


First  Unas 

Sonata  fee  P!»t»  and  'Csilo,  op.  d»,  A  major  .  BseOosra. 
a.  Allegro,  ma  non  taaio.  4.  ScKerso,  Allegro 
molto.    c.  Adagio  wtabila.   d.  Aliagro  vivaea. 

Mr.  Perabo  shows  a  certain  heroism,  even  martyr- 
dom, in  hia  selections ;  that  is,  he  thinks  lens  of  what 
may  provo  popular  than  of  what  commends  itself  to 
his  own  fcMte  as  good    Else  be 


chose  tbot  long  and  colorless  Bach  Partita  in  B-dat 
fornl 

of  an  earnest 
outside 

We  do  not  mean  to  say  that  it  is  so  with  all  the  1 
titans-  The  artist's  rendering  waa  singularly  i 
refined,  and  delicate;  he  played  as  if  it  were  all 
poetry  to  Arm,  al  any  rate.  We  And  it  rather  hard  to 
become  much  interested  fn  a  Violin  Concerto,  espe- 
cially a  new  one,  without  the  orchestral  accompani- 
ment which  makes  it  a  Concerto.  Beinarke's  work 
contains  good  ideas,  rlt  verly  worked  out  In  tbe  ap- 
proved style,  though  14  did  not  strike  us  as  partic- 
ularly original.  Mr.  Linemann,  of  course,  played  it 
finely,  and  Mr.  Porabo'a  piano  aceompaniment  waa 
all  that  that  could  he.  The  group  of  smaller  piano- 
forte pieces  was  well  choaeu ;  tbey  were  all  interest- 
ing ff  eu,  iu  tact,  and  charmingly  interpreted,  espe- 
cially the  Schubert  things.  It  watt  a  rare  treat  to 
I'wten 
Duo  of  1 

To  our  great  regret  we  mat  tbe  second  Matinee,  first 
on  account  of  the  storm,  and  again  through  other  en. 
gagemcnu  when  it  was  revealed.  Truly  it  mi  a  lose 
not  to  hear  that  excellent  pianist,  Mr.  Perry,  play  the 
Chopin  Sonata ;  aa  well  aa  Mr.  Perabo's  own  compo- 
sitions, of  which  we  have  heard  good  things  said,  and 
the  violoncello  pieces  played  by  Mr.  Wulf  Fries. 
In  the  third  concert  we  were  much  Interested  in  the 

graceful  prelude  and  toccata  by  Vincent  Larbnrr.  

not  his  more  celebrated  brother  Frani,  the  Munich 
Lachaer.  Mr.  Listrmann  waa  hardly  at  bis  best  in  the 
movements  from  Max  Brnch's  concerto ;  plenty  of  ex- 
ecution, but  tone  not  altogetlrer  smooth.  The  Trio  by 
Scharwenka  la  a  work  which  we  must  bear  again  trt 
order  to  appreciate  it ;  the  atmosphere  of  tbe  room 
(which  seems  to  combine  many  obstacles  to  hearing 
music j,  or  some  fault  in  the  subjective  conditions,  tea- 
d  It  rut  0iscaca  lamywtffig  to  us.  It  was  of  course 
well  played  bj  Perabo,  LUtemann,  and  Wulf  Fries. 
The  two  smaller  solos  by  the  same  composer  we  found 
charming;  and  tbey  were  placed  In  a  congenial  group. 
Mr.  Perabo's  A  major  Etude  was  moat  favorably  re- 
ceived. That  the  Beethoven  Sonata  with  'cello  waa 
keenly  relished  may  pais  without  saying. 

The  audiences  have  been  large,  and  many  will  be 
glad  to  know  that  Mr.  Perabo  will  toon  give  two 
more  Matinees  (16tb  and  Utb  of  ibis  mouth),  besides 
an  evening  concert  (March  8L 


}Us.  Loisa  CapriAJti's  second  concert  with  a 
number  of  her  advanced  vocal  pupita,  drew  a  large 
and  interested  audience  to  Mechanics'  Hall  on  Wednes- 
day evening,  Feb.  4.  Tbe  concert  was  opened  by  the 
blind  pianist,  Mr-  E.  B.  Perry,  with  three  Schumann 
pieces  ("  AoAchwungr  '*  Nachtsluek  "  and  "Trau- 
meswirren "),  very  nicely  and  poetically  rendered, 
lie  also,  later,  played  the  difficult  Fmtati*  Impromptu 
of  Chopin  In  a  very  satisfactory  manner,  and  two 
compositions  by  Perabo.  Mme.  Cappiani  herself  sang 
a  rather  sentimental  Scma  ,  Comb,  Hi  •'  ZWes."  hy 
Maosoebchi,  in  good  mice  and  artistic  style.  The 
Drat  pupil  who  appeared,  Mrs.  T.  B,  Buxton,  of  St. 
John,  N.  B..  (bowed  excellent  results  of  training,  in 
her  facile,  fluent,  graceful  execution  of  a  recitative 
and  aria  from  Verdi's  Auiia.  Miss  Ida  Kleber,  of 
Pittsburg,  Pa_,  who  has  a  light  and  pleasing  high  so- 
prsno  voice,  reveled  at  ease  in*all  the  florid  pussies 
of  a  "Jewel  Aria"  by  Pacini.  Miss  Emma  Dear- 
born, of  Worcester,  though  hardly  so  much  at  ea*e 
before  an  audienca,  showed  steeling  qualities  of  votes, 
style,  and  expression  in  lbs  Aria  from  /  Puntani.  Up 
lo  this  point  we  endured  the  w entry,  breezy  mmpera* 
tore  of  the  ball,  but  deemed  it  safer  to  withdraw,  so 
that  we  can  only  give  the  pro  gramma  of  Pari  IL 

Aria  »  Pxrto."  Tfcua  

(Mrs.  T.  B.  Button.) 
Song.    The  AncxJ  al  the  Window  .    .  . 

(Dr.  Albion  hi.  Dodlev .) 
in.)  O  hef.py,  bx)>ry  little  iiirde.  ) 

)4.(  rVldummr  I    .  . 

)  Eiprctatwo.     .    .    .    .  ) 

(Mum.  Ltttae  Cbmpimiii. 
(a.)  Pent.*  Fugitive/'  I 


rVrry.) 
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Mr.  J.  M.  NeaJ,  and  Mr 


MUSICAL  CORRESPONDENCE. 

Nkvt  Toast,  Fas.  >.  —  Slow  say  bet  leUer  qnaetnaw*  — 
eo  ii-,u.!4(»lT  speaking —  baa  reegned  in  meeaoal  maltere : 
that  U  la  eey,  um  «f  the  larger  asm  elesre  Important  «•>■ 
cert*  hew  taken  place.  On  Tuesday,  Jan.  37,  th*  K.  V. 
Qulatet  Club  g»ra  a  soiree  la  Sleinway  Hall,  with  a  pro* 
gramme  MM;  oompoeed  ed  raeetboren'l  work*.  A  very 
at  end  attcatira  audience  enjoyed  lids  programme, 
i*  periurmuue  »us,  hi  moil  irauecta,  e  eatuaactory 


Trie  pro- 


(9.)  Two  eaage  for  Baritone  ... 

(Mr.  Eugene  Lueolng.) 
(J.)  Raiasnco:  '•  To  Spring  "       .    .    .     0.  d.  ScAiaa. 
(Hirn  Sxlo  by  G.  A  Mkh  I 

(4.)  G«rnuui  Dane**  fnw  SrJaaVre'. 

Fur  Maannerehor  and  Orcraearlre,  s*Tanged  by  R-  Hai  W-^«r. 
(5.)   Symphony  Sj.  T.  ( A  id yor  )    .    .    .  /feerhxy*. 

The  artraattre,  owing  to  a  dlaarraeraatil  between  C  induc- 
tor Bab  end  th*  mtntieramt  of  tlu  SaciMy,  wcs  made  up 
entirely  of  aa  ontcide  of  Btelt's  omtuatra;  it  Jndu  led  the 
Heine  Um)/.  Prjfeeear  Trail,  Conductor  CLeuder  anl  »>ne 
of  hit  men,  with  nioo  piakail  players  fron  Chicago,  — 
thirty-tit  la  all-  Their  playing  showed  th*  Itek  of  finish 
and  reauomaut  In  op  into  from  the  brinring  taretliar  of  to 
rainy  platers  aatotuitodasd  la  playinr,  together;  hat  tb«y 
pbyed  with  greet  dm  anl  epertt,  anl  g are  erriiianoe  of  rigor- 
ous rehears  d.    Mr.  Luceing  look  lee  le/ietfr-ello  of  to* 


A?.  S.-Aisesia*.  ]  aorna,  with  orchestra,  op  85  (Int  Kou),  Schema**.  Om. 
i  tare,  etc. 


King  will  pier  tha  earn*  Cmoerto.  by  .StintSna,,  |„ 
ami  in  tha  Htrrerd  C»oert  of  th*  foilowlu;  nw. 


—  Tlw  nes.1  Dnlrarsity  Cinaert,  at  Ssnlsri  Tattles, 
Cam  ari  l  (a,  w Jl  take,  ptasa  on  Wednesday  enming,  Fear*, 
ary  J>.  Instead  of  the  ilth,  m  before  announced.  Man. 
Kir.'  " 
this 
noon. 

—  Tha  B«r\H  a»jr»:  "It  **•  been  daeidei  ta  nm, 
noiw  th*  uskh  of  Kigliah  opara  at  thoCbho  Th<UN  l.jttu 
HMtoa  gnfftab  Opera  Sxiaty,  u-i«W  the  4ira*tt«i  of  K,. 
CtuuiM  &  Adans  antil  M»y,  tit  labor  of  prapaRnf  Ut 
each  a  a*a»o  m  tkinf  it  aaMatary  to  take  further  time.  Ttti 
ebarat  hw  been  hard  at  work,  »'id  miy  paeeibly  appear  la  > 
aaaad  nneert  prnxramnie  durht;  the  coming  monih." 

the  d*r«etor  of  the  Pjrkuie  Inetltaoaa 


Mr.  An 

miii  l 


00  S»uinl»,'  en-nlnf,  Jan.  SI,  an  aadlenoa  *f  perhapa 
iWl)  aoreoae  a>ee«WI«d  In  Suinway  Halt  for  th*  purpose  of 
bearing  a  eo-aaJkd  ••  Soliiean  Halad  Coooert." 
Kraoinw  waa  nuvaa  >p  of  aetaotlofie  Inn  Nr.  S. 
which  wore  aoaax  with*inon  or  baaa  caniet  by  dllbrant  <waJ 
iiU.  It  la  ilium  eeailj  t*  nontioa  any  aim  aepecially  taoept 
Miaa  Wlaant,  who  aaoc,  a*  one  of  ber  eola,  ■•  Tua  l«et 
Ohonl;  "  b«»  itobla  eoke  wae  neaw  hward  to  batter  adrm- 

«  UU  oooaaioei,  althoan(h  bar  orKirta  awe  aadly 
I  by  the  denea  ia}n*ratie*  aul  want  of  taaie  an  th*  part 
of  ber  aoeanpaaiat,  who  indeed  dlatlogelebad  hiraaelf— | 
duriaut  tba  entire  erasing  —  aa  utterly  Ineoenpeaant,  and  aa  | 
a  a»paaeaa  atnnliler  aad  Mwderer.    Miaa  W.  raoateed  an  | 
ewom  In  each  pari  of  tba  programme,  and,  in  raapoaee  to 
the  aeoaad,  ram;  a  new  eetUag  of  "  My  lora  la  like  a  red, 
red  nea,"  by  Mr.  C.  If.  Danieia  of  tbie  oily.    Mate  W.  did 
iaovloa  U  the  aathor'a  purpoee  aad  iauaataoa,  bat  the  (all. 
aaaa  aad  eatent  of  tha  latter  nil)  utter  be  known  bneaaae  of 
tlii!  nraataer  ia  anVath  tba  aawora[tt»i;ineiit  eaa  il MirhUSTed. 

Tl.^re  were  law  peano^elo*  played  in  a  narroua  and  jerky 
auaner,  aad  aa  aitaeeoApaaied  roeal  qearUt,  nacr  arhkra  It 
la  wed  to  draw  the  oharitable  {and  aadly  needed  I  fall  af  ob- 
lieio  i)  what  can  be  expected  if  the  eopnuaa  aeuV  ioatal  apan 
aaagtug  nearly  a  ateni4one  aharp,  and  the  Uaeeu  ia  aa  Analj 
reeelrad  ta  lak*  the  oppeeUe  ntrenae? 

1  handwelt  at  urate  length  upon  IhU  eonerrt  for  the  rea- 
a*n  that  it  wae  certainly  a  taoet  earioBa  affair:  it  neat  hare 
bean  a  (real  pacnauary  euaoeea,  aad  from  th*  rtwpaaney  and 
heariinaa)  of  the  apphuaae  (awerybody  neeirad  a  retail)  / 
aho-tld  aay  that  the  manager,  or  roanagen,  had  aiaetly  aao- 
eeoded  ia  kilting  th*  taaleof  oatr  ao -called  muaieal  pubUe, 

On  Taa»1ay  erenlng,  Feb.  I,  the  K.  If.  Pbllbaroannl* 
Cluh  «a«  the  firarth  ennoert  of  iU  aerlea  at  Checkering  Ual 
Here  ia  the  prevrararne: — 

tkriag  qitartet,  Op.  71  flre'Wea 

a.  Kraning  Heat  JtraeVAawi-. 

*.  Allegretto  eon  una   ATroj. 

e.  Torkiah  Mtrch  fleera-ire*. 

P.  K.  QeltiUt,  A.  mUir.  Op.  14    .    .    .    .  8  .rat-Stfe*. 
Mr.  Milla  and  !f.  T.  I*.  Club. 
A  etoroay  night  area  the  order  of  thlnga,  a*  it  hal  ao  fre- 
quently been  oa  Toaeday  eeeaiaga  alaee  Deaaemhar  I,  and 
on  that  aeoomit  a  ana  all  aulieuce  of  faithful  onee  aaeranbled 
inChVekering  MaU  I*  bear  aa  adrarraMe-  a  perfarmanc*  aa 
the  alah  haa  fumubad  aa  with  daniig  th*  entire  eateon.  rbe 
three  ahorter  raatetlone  were  glean  with  a  deueacy  and  flnieh 
that  merited  aiad  reeelrad  the  b early  and  apontaneoua  ret 
nition  of  the  en  liter*.    Tb*  (duinle*  ia  a  wry  intereatinj 
work,  if  not  a  beautifol  one.  and  ntigbl  hara  been  qeit* 
feetira  if  Mr.  8.  11.  Mitte  amald  hen  diverted  hiraaelf  of  lie 
onfortunate  bahet  of  ep^eadiao  all  hie  ootevee  and  hill  CMnk 
in  alter  deaaaoe  of  the  aorapoeer*a  intootioan.    Ha  ia  Mao 
addicted  to  the  glaring  error  of  playing  (uetiaainw  when  the 
eeore  ie  marked  eV-eot.  ,ei         It  la  dimwit  to  andcrctand 
bow  Mr.  Milla  reoaiKilet  each  Incongruities. 

On  Thuraday  eeanrng  we  had  another  aeenieig  of  Englleh 
(Jaeea,  wliacb  waa,  perhapa.  leal  eil'naail'iiy  than  wen  ite 
cmdeataaore;  at  leaet  two  of  tba  eoeaUate  were  entirely  out 
of  trios,  and  were  Ihereaure  not  »  etealwnt  aa  they  alraxt 
inrarialdy  an  Men  Beehe  gara  na  a  -Ora-De  *ing  U>  a 
Sick  Child,"  both  the  artmia  and  mnale  of  which  were  com . 
paced  by  one  of  our  reeldent  organiete  and  eoonpaeare,  1  Tee 
cwnpoeitioa  1*  really  a  wry  beautiful  oan,  although  there  ia  in 
one  a  certain  abeardtty  la  a  careful  mother  aioging  to 
a  cask  Infant  with  her  own  eoice  patched  on  high  A  or  B  flat; 
atill  thic  la  a  bletaiah  merely,  aad  lb*  enng  la  really  a 
charming  on* 

Oratorio  Society 
.  Tlae 

only  oae  of  the  eolmele  who  waa  really  eioeUent  era..  Indie 
pulably,  yourlloeton  baaao,  Mr.  Whitney;  he  ie  always  ad 

rolrahle. 

Our  well  known  American  pianist*,  Mat  Kvf  King,  hu 
been  inaetiiig  with  great  arttatlc  eueceaa.  She  played  at  th* 
Peabody  Conoerte  in  BJUroore,  Jan.  W  wd  M.  at  th* 
CoiKairai  of  the  Meudeleeahu  Society  in  Montreal,  Feb.  S 
and  d,  and  ia  to  play  an  Waahingtou  Feb.  17,  to  cay  note 
iug  or  her  cngageanenl  fur  lit*  llarrard  Symphony  Cooori-U 
iuyarar  city  at  a  kater  dale. 


1  the  folio  eing 


eymptwuy  too  fait,  aa  It  eeeened  to  mi,  and  eo  injured  the  I  i„  (Kraz  of  the  eiapbyaieut  of  blind  tuners:  

en-trait  intended  between  tbie  mrramu.l  mA  what  precedee  j  ^  YoM        ,  ,,,, 

an<l  follows  It    }    „  Dftr  g;r.  |„  uln  to  JaM  \Aur  ^  ln,  jm,  ^ 

fr,i  nil-  eb  >nn  na:  ilanMv  i-i  all  -jii'i'.a.  l^i ;  I't'lor-e  *  j„:__        i_c  ,i__.  


chorus  aang  adm.nWy  In  all  piinte.  the  tenore  >  WJ  ^n  u  iabfm        ^  OM)  fflf  ^  tom 
ted  la  ■!  lal.tr  »f  trae        lb,  Ust  e..i«rt.  f  b  .  h|i,H  aw  ntm^  3A()W,. 
pUy.l  a  p>  «ra  a0».•upan.m«^  ora,U.u .<  the         TbU  t„,lUmw  Umt  t)w  (Iln|  („  ^ 

eoneerts  at  Steinwar  II  JU  eta.,  etc.,  whi«h  w  irk  Is  ennaVeeM 
the  hlghHta^hletw-a-ui  in  the  art  of  fining.  Mr.  SileUes 
tuning  is  aiualy  pirtaot,  ait  only  for  i^s  purity,  bat  in  hu 
ekill  of  ao  eettlug  tha  ti|<iin;plni  that  Hie  piano  t ai  en- 
dure the  Urgeet  aarant  o?  Iiury  pleyin;.  Withoot  hein; 
put  out  of  tuna        Very  reapoctfuilr  ytrare, 

'•3rei*i*  vr*3uas  " 


The  m  iV 
hating  Ira^ 
Mr.  l/ieniii 

the  oh  iru<  and  orehestra  want  bally  to 
gether  in  reheareal.  lie  also  pliyed  the  aw»i,rsi>imraU 
for  his  own  etufMit,  ur  mlber  uV^teieUi'iar,  for  that  more 
nearly  desenbes  hie  renierm;  of  the  S-huiuuiTi  eonga 
Uonsidered  aa  euoh  it  Wat  atiuiratile;  hi  has  a  full,  quit* 
Strang  rale*,  an  I  an  ercelbmt  delitery  of  the  words,  but  hie 
mice  lacks  riaji*jr  quality. 

Mr.  Schane  It  a  rary  eiceeleat  bom-pUyer,  but  hie  aolo 
was  bardly  in  place  on  this  nro/t-a'n'ne.  In  leel.  the  note 
may  be  aaid  of  th*  Sshma tun  conga,  admirable  aa  they  are 
for  recitals  or  for  print*  perfurmanee. 

But  the  blemisliea,  both  of  the  pro^raanni  aad  of  ite  par- 
farauaoe,  wore  alight  ae  cwnntrad  with  ite  mania,  anl  the 
old  aoeaety  may  be  proud  of  anatluc  euKaseful  eoneert- 

J.  C.  F. 


cliamii'il  one 

On  Saturday  eranlng  Or.  Dimrorah'e 
gara  tb*  CrwtiM  with  bat  moderate  artia 
only  oae  of  the  eolrnau  who  waa  really  eu 


—  Mli.wiLKiut,  Wic.  .Ih.  SI,  18M.  —  The 
waa  the  programme  of  th*  aSSth  concert  of  the 
early  giran  Jan.  *)i  — 
(1.)    Orartore,    riiigal  e  Care  ~  . 


MUSICAL  INTELLIGENCE. 

Ilaan  Joecrrr,  the  planlat,  twice  anoounced  by  Mr. 
Perk  for  three  conoerte  in  the  Music  Hall,  with  the  Phil, 
harmonic  Orahestr*  (the  aeeond  Umi  for  thla  week)  baa 
again  been  compelled  to  cancel  th*  enganraent  for  tha  pres- 
ent, th*  injury  to  hie  thumb  being  not  yet  euffiiiently 
baialed.  Tins  ta  a  great  dieappalnlmeat  to  the  many  hun- 
drede  who  had  aecured  ticket*  for  the  aeries;  bat  it  is  pre- 
sumed that  It  will  only  amount  to  another  pmtponemeeit  for 
a  abort  time  of  the  promised  ptmenr*.  Tna  A  fee  rt seer  of 
Wedieearlay  etatee:  Mia  injured  Bnger  is  well  to  all  appear- 
aneaa;  but  it  causes  him  pain,  and  be  ie  unable  to  touch  the 
key-board.  Hie  physician  consulted  with  tare  others,  aad 
it  was  not  thought  that  Use  aeaeitireaeaa  would  last  ao  bug. 
User  .toeeffy  was  to  hara  had  a  rehearsal  in  Bxton  yester- 
day, and  eten  set  it  on  (he  pUno-fbrte  he  wae  to  play.  Sud- 
denly all  further  pr>*p  iratione  were  sotpettiteii  in  ooiisequaaaoe 
of  a  telegraphle  deepatch  to  th*  ahote  Import.  Th*  date* 
of  the  postponed  eouoerta  wlD  not  now  be  annosmoad  until 
Uerr  JaaeaTy  la  actually  able  to  play.  Th*  recent  anamrtoe- 
medt  wee  In  aocor.laiice  with  the  poyeician'e 
th*  artiet  w raid  uraauesllouably  be  aide  to 
day*  named. 

—  Iterr  Kumrael,  the  distinguished  pianist,  met  with  a 
accident  ia  Proaaderso*  last  Tueashy  night.    On  bit 

way  to  the  railroad  etatiou  be  fell  and  broke  his  leg.  It  area 
hie  purpose  eoos)  to  lea  re  for  Europe.  There  seems  aa  epi- 
demic among  planiais:  Jneaeffr  with  hie  had  thumb,  Sher- 
wood arth  hie  apniieed  ankle,  PetenUa*  only  teoently  re- 
attend  from  Liielamm  story  rbramatiaat,  Pcaee  s  lame  thumb. 
Who  will  hara  the  aa  irage  la  be  a  ptaniat  if  it  goes  on  in 
thie  way? 

—  Mr.  Klward  Dinnreuther.  one  of  our  beet  riolinlate, 
for  three  years  peat  a  member  of  th*  M«idona»hn  Quintette 
Club,  writre  as  that  he  hss  resigned  hie  mem'sarahip  [being 
weary  of  oautlniial  traeelUig)  and  ititritde  to  eettle  down  In 
Biston,  detotiug  hirawU  to  hie  eludiee  and  to  teaching- 
Mr.  Carl  Meieel  takes  hie  place  as  eaeoeid  rl.diolat  la  the 
Club.  The  Mraatkleeohns  ware  to  etart  on  Tjureday  last 
OQ  a  long  ooncert  tour  westward,  eten  tiaiting  California. 

—  The  fifth  flsrtard  Symphony  Coaoert,  of  last  Tsare- 
day,  o5erel  two  imp  irVant  wrrks,  neter  before  tieurd  in 
America,  namely,  tneSrrajiVrai*  Fanuuel  jea  Eplaodede 
b  Vie  d'nn  Arliel*  " )  by  Birlloa,  a  piaiso  .forte  concerto 
by  lyre  is  Braealn.  plated  by  Mies  Jessie  Cochran-  Beaidee 
thee*  th*  programme  in^ulel  III*  roraanee  "  Sombre 
fiVet,"  from  sfdMua  TrU,  and  eonge  br  Urleg,  sung  by 
Mies  I»nie  Homar :  also  th*  otertnre  to  rVae/su,  —  too  laeo 
for  retiew  thie  week.  Tlse  urograramas  for  the  remainder  of 
the  erriee  hat*  tevii  partially  esmouueed  aa  follows: 

Suth  t:.morrt,  February  31.  Fourth  Symphmy  (B  flit) 
Deetboran;  OoUt  (by  all  tb*  etriuga),  Maintelatohn.  Mm*, 
lulia  Hire  Km*  will  play  the  Psani  i'moerto  in  la  minor, 
br  Saint- S stilts.  Mice  Miy  Bryant  will  sing  a  Sjen*  from 
Mat  Bruch'a  "  0  lyaeeua,"  and  Sunge. 

Setenlh  C-inrjert,  March  11.  Po.'et.w  J.  K.  Palue  s 
new  (** Spring"'!  Symphony.  Mr.  William  II-  Shrtwuol 
will  play  tba  tt-myor  Coisoerto,  ttrethaiten;  aad  Gresiil 
Fantasia,  Hcbuiuaiui.    Orarturea,  etc. 

Eighth  (last)  Concert,  March  3i.    The  great  Schubert 
Symphony,  in  C.    Mr.  B.  .1.  Ung  ail!  plat  (lret  tlm*  In 
by  Brraaaart.    Crmoertatttck,  for  four 


-The  eenntieth  birthday  of  O1*  Bull  waa  , 
theeteniugof  Feb-  o  u  his  resideuoe  in  Camlaridge  (Professor 
I/iwell  e  houael  in  a  mist  interealinr,  and  delightful  maaeer. 
which  gate  great  ealisfactlm  to  ell  the  friotida  who  esesio'ieel 
to  off*  (heir  greetinga.  Tee  party  arraaged  by  Mrs  DaD 
was  a  complete  eurpriee  to  him.  Am  mg  the  psest!  axes 
nearly  all  hie  warm  personal  frienla.  II.  W.  Lanrfrlioe  and 
family,  Mr.  and  Mrs.  Jamas  t.  t'eUi,  J/rofe*eor  H  irairri 
aisd  family,  Madame  Hagarman  Liodeokrone.  wife  of  the 
DanU*  minuter,  Or.  D  .reraue  and  family,  K.  W.  Stowjbtoe. 
ex-miulster  to  Rasaaa,  Mr  a  0.  M.  Ttcknor  anl  daajhtee, 
Mr.  Taomae  AnpleUMi.  Miet  Susan  Hale.  Mrs.  Fay,  Mrs. 
Maria  S.  Porter,  Mrs.  Buaa,  Mr.  E.  F.  Waters  of  the  At- 
eeWster,  and  masiy  other*.  Th*  fl  wal  gift*  were  rare  bees- 
tiful,  consisting  of  a  tiolin  formed  of  white  dowers,  the  airings 
besnsr  ef  tietela,  aad  the  eerewa  of  red  roeee.  Two  heulra 
of  Tokay  of  the  rioters  of  lBtO  were  cent  by  Praaeaaor  Here. 
loirl.  Mr.  Langaellow,  with  an  appropriate  epeech,  riaerad 
tills  wine,  in  which  the  health  of  Ole  Ball  waa  drunk  by  all 
proaoot  with  wlehes  for  many  returns  of  Isappy  birth  Uia 
A  birthday  cake  waa  Draught  in  at  the  cine*  of  the  caning, 
which  Ole  Bull  out,  atatlug  that  a  gold  tiolin  was  can  aalded 
there,  aud  amid  a  good  deal  of  fata  Mrs.  Professor  II  iraaord 
waa  ao  fortunate  aa  to  find  it  in  her  slice.  Al  diHrreiil  times 
during  the  craning  Mr.  Bull  trailed  his  guests  to  aome  of 
th*  rary  beat  gems  of  his  rripertoire.  Mai  am*  llcgtrmaa 
I.iii-l^iikraae  Bang  in  a  moot  eharming  nwisaer  Gereiaii, 
Morwagaan,  aad  Spanleh  enregt.  Mils  Oiresnue  gate  some 
llsely  selections  on  the  banjo,  and  in  hilaritr  aud  beet  wishes 
to  all  a  iBMI  delightful  craning  closed.  —  7Voaaert>l. 

-  On  Friday  craning,  Jan.  »■),  Mr.  W.  H  Slierwvid  gara 
a  prirate  eonoert  at  hie  rooms,  151  Tramont  Street,  with  the 
following  ^msmniTrnv  — 

0  Sharp  In  M^'ir  Prelude  and  Fugue  B<k 

(Mr.  Sherwood  ) 
Impromptu,  B  Flat,  Oj  141,  So  S       .    .  AUaMrt. 

(Mica  Lute  Ameso 
H  limn  Mteik,  Sos.  1  and  t  (four  hands  I,  Jeasea. 
(Mieeea  Ida  and  Kta  Van  Waaeiten.) 
..  ,  r!.v.;_ .1..  i 

>      .    .    r/eveeia  CasU. 

(Mr.  Charles  F.  Webber.) 

Wd'tearauiehsu,  (COTcett  <<tnde)  £i». 

X  aiturne,  F  Sharp,  Op  14    .    .  , 
roceatodi  Cooaerto,  Op.  4«    .  . 

(Mr.  Sherwood  ) 
Impromptu,  on  a  theme  r>im  Srhn.aattn'a  Manned 

(for  tero  pHnot),  Op.  M  Srsaecaa. 

(Mies  Marie  Mootonalar  and  Mr.  Sherwood.) 

f  (t.)  Litnauiathes  Lied   Caapia 

J  (6.)  Die  helWSnnn»ls«chtaa,Op.  ii.  So  3,  ft«4r.  »"raa»- 
(  (c.)  Mradnacht,  Op.  17  (dedicate,!  to  Ue*»)  f 

(Mr.  CaarteeF  Webber.) 
laataeie,  in  C,  Oa.ap*.  .  I  .    .  . 

{«.)  Durohaes  phaiiUslAarahVuaid  h 

lieh  tonuaragen. 
(1)  Mistlg;  Ourrheas  enrrgieen. 
(e.)  I^ngaaun  ptragea.  durehaeg  Meat  tu  I 
(Mr.  Sherwood.) 

—  Ctn pi*  hi  the  title  of  a  musical  otub  formed  la  Pleaa 
delphia.  A  eenlral  location  baa  already  been  secured,  an 
Girard  Street  ahote  Eietenlh.  and  about  thirty  aetire  mem- 
bers enniHe-l;  among  them  such  wr4l-knowo  artiete  as 
Thomae  A'taoeket,  Henry  Biehop.  Michael  Crae*.  Bart; 
Barnhurst,  Wm.  W  ijilcbrlet,  A.  U  Kaietark,  Henry  li 
Tlino'ler,  etc.,  and  euch  educated  amateurs  end  patrwu  ef 
music  ae  S.  Decatur  Smith,  Win.  Foiry,  etc  The  oUjh* 
la  eocial  lutercoiirBe  between  all  music  doting  peopV*.  artuts, 
and  amsleurs,  and  to  peoride  a  eon  of  musical  ru-Ware  ui 
a  < 


Q  (  ('i.)  (iassrimriiee. 

»»■>«•-  j  (4  j  W«.|«r«ig«esn 
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a9us.ua.  •Jntftruction. 

jfijtTcNAS.  R.  ADAMS 
m  itorWe 


Wt  voralim  to  prepare  far  Concert.  OrauxU,  nd    ]LflSS  CAD  A  A 
bo  pupi:.  for  the  cultiealioa  of  Iht  eo-ee.    Special  |  *r* 
rm.  at.  tboee  -ho  -Ui  to  prepart  for  ibe  operatic         September  aeth,  i 


\PUGENE  IIIAYER'S  STUDIO, 

FOR  ORGANISTS  AND  VOCALISTS. 

146  TkBMOIfTt  BBAB  WBT  STRUT. 

I    RceepUne  Half  Hoara  at  ib  ard  5  n'e 
WOOD 


QHA 


M_n«  Taaiaoi 

ALES  N.  ALLEN, 

VIOLINIST, 
ill  far  iaetraclkm  oa  the  Violin,   Abe  (or 
ma  ( Piano  and  Vio*i»)  for  llie  aledy  of  eoamblv 
caa  care  of*  O-  DlT*o*  A  Co,  Boaloei. 


f-^iE 


^syjT  WILLIAM  F.  APTHORP, 

•UNO-FORTE.  HARMONY,  a«.  COUNTERPOINT, 
Addto»,  No  1  Otm  ma  (off  Briaiiaer  St.b,  Boa-nut.  

/~  £.  CAPEN. 

^  •  (Uiytia,  from  iSfe-iSTl.  iad-tlveL 

"HCHER  OF  PIANO,  ORGAN,  AND  HARMONY, 

Cejaurjat  at  ,  j»  Tmukwt  St 

Bouu  sTciiukh-         AlMtaa  1 


tfADAME  CAPP1ANI, 

[Lat,  Prima  Donaa  of  *  La  Sola,"  »•  Milan,  and  la  tar 
kadiaaj  Optra  Hoaaca  at  Europe), 
RECEIVES  PUflLS  FOR  VOCAL  CULTURE 


T  P.  CUE  ft  It  A', 

1  '  TEACHER  OK  PtANO-FORTE. 

'•9  (*)  Taaatcu 


\{A.  ARTHUR  EOOTE,  Pianoforte  7«|*rr 


JtfSS.  WILLIAM  GARRETT, 

VOCAL  CULTURE, 

 Nik  j  Fbanbu*  Sqimbbv,  Ikta-to*.  

frfX.  CHARLES  R.  HA  YDEN, 

TEACHER  OF  SINGING, 
HoTBL  Pai.HAH,  BoaTotr,  Mas*. 


UK  JUNIUS  W.  HILL  (Leprae,  i»6o  10  ■•*,>, 
riANO,  THEORY,  AND  KNsKMHLK  LESSON! 
Mruc  Room  at  154  Trbhokt  Stumt. 
Ma.  Hill  1,  ju»i*ted  In  It*  Ltiaeenbie  Leaacea  tlor  Piano,  > 
Iia,avd  'Cello)  by  Mtun  C  N.  Aulbn  anil  Wmr  Faun. 

l/JP.  B.  J.  IMNO'S  Addreit 
1  FOR  PIANO-FORTS  LESSONS, 

CONCERT  ENGAGEMENTS,  ETC 
la  ia  ear.  of  Meant-  Crtlca.Biae.  ft  Sons 


WfLL  RESUME  PIANO  LESSONS 
September  rath,  at  bar  toot*  "ui  Lavaaacx  Builmbg, 
No,  149  <»)  TaaaiiMT  Shut,  Bnaroai. 

>  to  a  a  to  ,,  at. 


ff  L.  WHITNEY. 

Room  No.  s,  ijj  Tana  out  S-rve»T,  Borrow, 
lOw  RurartPt  Mueic  Store* 

Teacher  of  the  Porpora,  or  Old  Italian  School 
of  Singing. 

Fmfit  4/  CtrrotU,  A  HAaraaa,  Afawr.  A  rnamU  aW  A*V«r 

Private  iaatnictioti  a  apeoaltr.   Oaaa  leeeoee  ghrcti  if  deaired 
Mr.  WrVilaey  haa  bad  terne  eaprrience  u  Conductor  of  Coa- 
vaationa,  Societiea,  and  Church  Choira,  aud 
Dta  in  ifcrf  drj  artir^ata  at  vocal  art. 


J^YRON  W.  WHiTNB Y, 

For  ORATORIO.  OPERA,  lad  COHCERTS. 

Pcfnuattfit  »ttiltcas 
Nft.  9  AtivtaTow  SxnaiKT,  Boston- 


£  B.  WHITNEY, 

ORGAN,  PtANO-FORTE,  AND  HARMONY, 
t*5  TaawowT  SraaaT,  Boston. 


pf/JLLIAM  7.  WINCH, 

149  fA>  Tkkmont  Strr»t, 


fARL  ZEKRAHN 

GIVES  LKSSONS  IN  SINGING  AND  HARMONY 


a  carr  of  DlTsoa'a  Muse  Stohb, 

hoston,  mass. 

Addraaa,  it  lUKsoa  Staaar,  Boaroai,  Mat*. 


QERMANIA  BAND. 

*•  a  Military  Band,  Seratiaoa  Band,  Grano  or  S«iial! 
Orchattra, 

For  Parades,  Conccrt*.  Partics,  Wrddiko*, 
"  The  German,"  and  all  occauons 
whers  Music  is  reljuirrd. 

1  •  (  Mait»r»  Band  JULIUS  E.  EICHLBR. 

lorcbaam  ..CARL  H.  KICHLER. 

W.  C.  NICHOLS,  Acanrr. 
Omca  14T  (a)  TftRvjonT,  cob.  Wbat 


•TUNING  DEPARTMENT,  INSTITUTION 
FOR  THR  BLIND, 

SOUTH  BOSTON,  MASS. 
PIANOS  CAREFULLY  TUNF.D  BY  KXPRRIENCED 

AND  SKILFUL  WORKMEN. 
An  Ordtn  frraa  Barton  or  ricmiry  >4M  sa  abara,  attejt  Aron 
Strbbt,  arill  racriva  prorapt  aixeacioo. 
CT-^  7<y  n,*J *  rarWjUi  <W/tr  4/ (Ar  Pi»—i  aW *> 


TALKS  ON  ART. 

Bt  WILLIAM  M.  HUNT. 


V  For  ml,  if  aa? 
ctifit  of  prict  6f  tit 

HOUGHTON.  OSGOOD  &  CO.. 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 


gZRNHARD  LIS  TEMANN 
Givaa  1  net  radical  lo 
ADVANCED  PUPILS  ON  THE  VIOLIN. 
a tiii tat:  Pauaraa'j  Muse  SToaa, u  w«*<  Si.  Beaton,  Maaa 

«,/*.  JOHN  ORTH 

RECEIVES  PUPILS  on  the  #PIANO  FORTE 
At  hik  UutK  eCtMitaa, 
N»  11  Wbbt  Strbbt,  BMToat,  oeer  Bifalow,  Kaaaard  ft  Co. 

QEORGE  L.  OSGOOD, 

SINGING.  ORATORIO,  AND 


Jt  C.  D.  PARKER, 

No.  t49  (a)  Trrmont  Strict,  Room  43, 

 BOSTON,  MASS.  

ERNST  PERABO, 

TEACHER  OF  THE  PI  A  SO, 
Aodrafa 

  CHICKER1NC  ft  SONS,  BoaTOat.  Maaa. 

QAKL  YLE  PE  TERSILEA, 

CONCERT  PIANIST  AND  TEACHER. 
.  PETERSILEA 'S  ACADEMY  OF  MUSIC, 

J79  A»n  rSi  Coiuataua  AtraapB,  Boaron,  Maaa 


JOHN  A.  PRESTON, 

TEACHER  OF  THE  PIANO-FORTE, 
140  (a)  TkRMuMT  Stbut,  Boa  run,  Mass. 

fUan  to  a.  m  to  ir.M-   . 

AfAD&ME  RUDERSDORPP, 

jo  BOt  LSTON  STREET,  BOSTO.V. 
Up  t»  Mat,  thett  for  Ave  monllia  at  bar  oouaAry  reaiavaec, 
 LaaaiioB,  Baaun,  Ma  15.  

Jm  B.  SUAE  LAND, 

PIANO-FORTE,  VOCAL  CULTURE,  READY 
READING  and  CHORAL  CONDUCTING. 


UT1LUAM  H.  SHERWOOD, 

CONCERT  PtANlST, 
AND  TEACHER  OF  THE  PIANO-FORTE, 
 i«t  TajuatiaiT  S 


Q  W.  SUMNER 

'   Will  be  at  tun  roam,  149  (a)  Tremoat  Sl,  BoUon,  avarjr 

r  PIANO- 


In  the  twenty-*evcn  years  since  it  began,  the  Journal  of  Music  has  gained  a  reputa- 
tion  for  its  high  tone  ;  for  the  independence  and  considerate  justice  of  its  criticism ;  for  the 
solid  value  of  its  contents,  —  varied,  readable,  instructive;  for  it*  earnest  and  not  wholly 
unsuccessftd  efforts  to  raise  the  musical  taste  and  >Undard  of  our  people,  and  to  make  th« 
master  works  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
of  Musical  Art.    It  is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  1 


Its  contents  relate  mainly  to  the  Art  of  Music,  out  with  occasional  glances  at  the  world 
of  art  and  polite  literature;  including  from  time  to  time  :  — 

1.  Critloavl  Revlewa  of  Conoert*,  Oratorio*,  Opa-ras ;  with  timely  analyses  of  the 
notable  works  performed,  accounts  of  their  composers,  tic. 

2.  Notice*  of  New  Music  published  at  home  and  abroad. 

3.  A  Summary  of  Significant  Musical  Newa,  from  English,  Gentian,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Correspondence)  from  musical  persons  and  places. 

$.  Baavays  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  I 
ories ;  on  musical  education ;  on  music  in  its  moral,  social,  and  religious  bearings ; 
music  in  the  Church,  the  Concert-Room,  the  Theatre,  the  Parlor,  and  the  Street 

6.  Translations  from  the  best  German  and  French  writers  upon  Music  and  Art 


1  a  great  variety  of  original  matter,  a*  much  room  as  possible  will  still  be  given 
to  one  feature  always  valued  in  this  Journal,  namely,  the  bringing  together  of  important 
papers  upon  musk  from  all  sources,  with  translations  of  notable  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  aesthetic,  stored  up  in  these  volumes,  has  been  and  is  a  help  to 
many  musical  inquirers,  —  a  library  in  itself. 

The  Journal  is  issued  fortnightly  ;  price  of  subscription,  $2.50  per  year,  in  advance; 
five  copies,  1 10.00  ;  ten  copies,  $20.00,  and  an  extra  copy  to  the  person  sending  the  club. 

HOUGHTON,  OSGOOD  &  COMPANY,  Boston. 


CLUB  RATES  OF  DWIGHTS  JOURNAL  OF  MUSIO 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 

Dwioiit's  Journal  of  Music  and  *Thr  Atlantic  Monthly  #5.7 «per annum. 

Dwicht's  Journal  of  Music  and  The  American  Architect  and  Building 

News   8.00  »  « 

Dwioht's  Journal  of  Music  and  The  Boston  Medical  and  Surgical  Journal  6.75  "  *' 

Dwight's  Journal  ok  Music  and  The  Kei-ortkr  11.75  "  " 

Dwioiit's  journal  op  Music  and  The  U.  S.  Official  Postal  Guide.  3.50  ••  " 

•  Tit  Atlantic  fartrails  »/  Lo;*CFKLLOW,  BRYANT,  WhiTTIER,  LOWELL,  and  HOLM ES  sm7/  le  tent 
fer  %ijoo  each  additional. 

Iff"  Sffitmtn  rtfiet  »/  Dwioht's  Journal  of  Music  will  be  sent  to  any  aJ.irns  tm  application.  Google 
The  Journal  it  for  talt  at  Carl  Pruefer's,  30  Wat  St.,  A.  Williams  &  Co.,  383 
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"A  Charming  Story." 

AN  EARNEST  TRIFLER. 

Pkicb  »l.»5. 

Thb  brilliant  story  hu  ran  through  edition  after  edi- 
tion, and  pre/tabes  to  be  u  popular  at  "Om  8ummer." 

A  novel  fruit*  on  I  of  tb*  mmnnm  twm.  TW  cvmvvrvatioe* 
an  nsterkabrr  •nlerutein(.  Tbo  »lory  hu  reod  |«.iau,  tad 
Vrrj  putuy  of  tbem.—  Sestem  jUvrrtiur. 

A*  a  Jclhato  otudy  ol  character  It  *xh1b1ta  u«*»Ut»X»nJc 
orijjn,l|'»  r  1  cl.u:o;  liuti  lOjd  rr  jtliluliiesi  <■(  i-i«u[ljti   —  .V.ir 

The  story  b  nor  c(t  abearotoe:  latomt,  and  ealmlilod  re  bold 
the  roiln'i  tM  atreetiaa  Iroaa  bociaalaf  la  «wd.—  Bulea 

a. 

•ThaLauy 


Ttw  bwt  AaMriru  no 
of  Um  A  roortook."  —  A 

ILgntiu 


thai  five  n^pfirr-J  Flsrt  "  Tli 

Bate,  la  Hi*  at- J*  of  Mr.  11ml 
,  VtwrTfr  wrot*  it  ha*  cotntiit 


.1- 


"Tt  >Ti£lit  msrreaM  to  Lbc  llUru'.ur*  at  tht  1±J .  ~  CkltafQ 


A  yottnj  lauljr  htu  r*c«jtU  written  a  nc*e>l  th*\l  tartaton*  to 

rrr«t<  a  JuT-nrv  *t>iu«":til  it*  Lie.*-  IJ.mC  .uuuti'J  l.-i  Little-  J'-ilio  Hut 

rMnatsr*,  la  Ut«  daVT*  o(  Dr  Sa>am«l  JobiMon,  Ttw  bn«ik 
Io  mlled  "  An  broatit  TnB«r."  In  B*»too  *»d  N«w  Yarfc  peo- 
pJ»  w*  r«a4inf;  K  Mgvrly.  It  bu  p>w«d  lh#  onl*al  of  gwruMl 
db  th*  matt  trolttvAtotl  ctxeltt  In  th&i  eouatry ,  tatd  his  btwa 
mtaiialMieaJlj  approved.--  Cinfimn+ti  Cbmmtnfttf. 

%•  For  a*/*  &y  <a/{  BnokiflUrt.  Sftf,  pott-p*U,  cm  re- 
f-f     ef  pric*  by  tkt  PtMuk*rtt 

HOUGHTON,  OSGOOD  *  CO.,  Boston,  Mat* 

BRITISH  POETS. 

RIVERSIDE  EDITION. 


A  Complete  Collection  of  the  Poems  of  tb«  best 
English  Poets  from  Chaucer  to  Wordi>wort>i, 
embracing  all  lite  I'ocrai  of  the  n»o>t  dittin> 
guiehed  Author*,  with  Selection*  from  the  Mi- 
nor Poets;  accompanied  with  Biographical, 
Historical,  ami  Critical  Notices.  Edited  by 
Professor  Frahcis  J.  Child,  of  Harvard  Uui 
Teraity.  Steel  plate  portrait*  of  the  1'oeta  ac- 
company mnny  of  the  volumea.  The  Riverside 
Kdition  is  an  elegant  library  edition,  in  sixty. 

printed  on  tinted  paper,  and 
gilt  top, 

,  tl.75;  half  calf,  I 
Tb.  edition  eompri*. 

 -J. 

Burn»,  I  vol. 

Butlar,  I  vol. 

Byran,  5  ti:N  .^^  ^  ^ 

Chaucer,  3  vols. 

Churchill,  Faraall.  aail  TicxeU,  a  ' 
Coleridge  and  Keats,  2  Tola. 
Cownar,  s  vol*. 
Drydan.  S  vol*. 
Day,  I  vol. 

Ooldvmith  and  Gray,  I  toL 
Herbert  and  Vatighaa,  1  vol. 
Herrick,  I  vol. 
Rood,  1  vol*. 

Milton  nod  Marvel],  2  vol*. 
Montgomery,  1  vols. 
Moofa,  S  vola 
Pope  and  Collim,  J  vol*. 
Prior,  1  vol. 
Boots,  S  vols. 
Shakaipeare  am 
Bhelisy,  i  vols, 
gltelton  and  Dona«,  S  vols. 
Bcratuay,  s  vols. 
Spsnssr,  3  vols. 
Surrey  and  Wyatt,  I  vol. 
Swift,  3  vols. 
ThoBMon,  I  v,,l. 
Waits  sad  Whits,  1  voL 
Wordswortii,  3  vols. 
Young,  I  vol. 

Tti»»n  volume*  an  ef  *o  blrb  eaa  even  a  *tTW  of  «if«l 
looeo  tbe*  il  taoulil  b«  lmpo«Mbl«  10  **y  that  any  ooa  poet 
ao*  fan*!  betfarr  or  wor*o  Ui*a  bi*  brrtbrea,  a*  lo  the  So- 
tall*  of  ettftiKiml  labor,  or  tb«  minute  fijeiity  ef  the  prate 
—  ivoMA  JiHirtcaa  H'tt'w 

Tbt*  nrlM  of  tba  Brttif4>  Peal*  U  by  far  Ibe  b**t  eoUee- 
tloa  «•  bar*  auy«b«r»  met  «ilb.  —  finm  y*r*  Tlm«j. 

Tbo  e»rl«*  of  Brttbb  rort*,  la  Ibe  prweat  form,  eaauot 
ntl  to  <r|a  lb*  favor  ol  bonk  lotan.  II  ti  aitailrably 
adaptod  tor  the  Hbrarv.  prtnbvl  oo  dolloawly  tiotaa  ptrrr 
wttb  oloar  typo  and  ww  mafcta,  attneltvoly  aaa  aubttaa* 
llally  bound.  —  iYoWrat*  JomrmmL 

la  aa  otaer  abap*  bi  tt  poajlbl*  to  *eeur*  *n  coaaplou*  aa 
trilling  of  tba  atanuanl  BrfUob  poete  eo  wall  nade  or  alee 
noueret*  a  prtca.  —  Ntt*  York  A*e*tm$  fait. 

Tbl*  «UUea  et  lb*  riaadant  JtriOah  peett  b  la  i 
way  vortby  ef  a  pi 
It  not  aluaady  *ap 


■ , "  For  ml.  S-y  aH  />,.o*i.^'..i  St 

trip  o/eWe*  ep  lAt  iNaMuaari, 

HOUGHTON.  OSGOOD  A  00.,  B08T0F. 


OBER'S 

Restaurant  Parisien, 

4  WINTER  PLACE,  BOSTON. 

Restaurant  a  la  Carte. 

Lunch  Counter, 

Fancy  Oysters, 
•Private  Dining  Rooms. 

Table  d'hote  Muter,  from  1  to  4  o'clock,  75  com*. 

Thle  ploro  of  over  tvraty  jw*'  •uedtog,  «b*r*  French 
eecalae;  par  etrelknr*  b  etada  a  enrctally ,  eeonbtnln*;  a  flnl- 
elo»a  I  to. te  ureal  «tth  Lunch  and  Ojeter  LViou'er 
•rrvan* ;  abo  Ihrtvatp  Pfalnc  Ronapt  for  fkuillb*  a* 
riMKort  or  theatrical  prvfcnuaiire*,  U  roapreifully 
tba  patroeaipt  ct  oonnnbotur*  of  good  aookliif. 


VOSSLER'S 

Cafe  Restaurant. 

IMPORTED  WINES,  ETC., 


and  Suffer  Parties,  Clubs,  li/eraty, 
Musital,  College  Classes,  etc., 

Ar  served  at  etodorat*  price*,  ana  >ttb  la*a>,  at 

VOSSLEB'3 
New.  18  k  19  UAWLEY  STREET,  BOSTON, 


CIO  ARg  of  my  oeru  hoi 
Ojwit  tut  l»  o'cforJ.,  P.  jr. 

IiOU18  P.  OB  BR*  Pr.pri<  tor. 


ALFRED  MUDGE  &  SON, 

fLAlK  AND  ORNAMENTAL 

BOOK  AND  JOB  PRINTERS, 

34  School  St..  Bottom,  Man. 

MUSICAL.  PRINTINO  A  SPECIALTY 


MR.  HENRY  JAMES'S  NEW  NOVEL. 

CONFIDENCE. 

A  Novel.  By  Henry  James,  Jr.,  author  of  "  The  American,"  "  Tire  Eni«pean»," 
"  Daisy  Miller,"  eta  1  vol.,  12mo,  SI. SO. 
Ms.  Jamu  is  in  his  more  cheerful  mood  this  time,  la  bis  caacoptioii  of  tlvs  man  who  first 
tukes  an  unfavorable  view  of  the  girl  whom  hie  friend  sfania,  or  thinks  he  want*,  to  marry,  and  then, 
vrhen  tits  friend  has  married  some  one  else,  falls  in  love  with  her  himself  and  bvjeoroc*  engaged  to 
her,  there  are  nit  the  eiemeota  of  a  tine  domestic  tragedy.  Happily  this  U  avoided,  mainly  throvgh 
the  perspicacity  of  the  yoong  lady  hertelf,  who  has  the  wit  to  see  that  her  former  admirer  and  bis 
actual  wife  care  more  for  each  other  thnn  casnal  observers  or  even  they  themselves  suppose.  Thb  it 
really  the  eotiro  nnclens  of  the  story,  but  from  this  Mr.  .Tames  develops  two  volnmas  of  narrative, 
as  imponderable,  bat  yet  as  delightful,  to  the  observer  as  the  tail  of  Dooatl's  comet.  Siena,  Baden, 
the  Norman  coast,  are  all  brought  before  tho  reader  with  that  seemingly  light  but  really  careful 
touch  of  which  Mr.  James  more  than  ant  bring  Engli.h  writer  pos*M9wes  the  secret.  —  Tie  AlKm- 
arum  (t^onilon). 

MR.  JAMES'S  PREVIOUS  ROOKS. 

A  PASSIONATE  PILGRIM,  AND  OTHER  TALES.   l?mo,  $2.00. 

Contents  :  A  Passionate  Pilgrim ;  The  Last  of  the  Valcril ;  Eugene  Pickering ;  The 
Mudoooa  of  the  Future  ;  The  Romance  of  Certain  Old  Clothes  ;  Madame  do  Maavcav 

They  arc  full  of  fresh  description  of  that  vein  of  half  philotphy,  half  speculation,  which  is  to 


taking  just  now;  and  the  plots  are  eminently  original  ami  unhuckneye 


1*1.1 


Mr.  James's  book  is  one  of  the  best  collection!  of  short  stories  American  literature  has  been  able 
to  ahow  for  some  years. —  Th*  Itutr/umdeiH  (New  York  J. 

TRANSATLANTIC  SKETCHES.   12mo,  $2.00. 

Intelligent,  spirited,  and  graref  ul  brief  essays  on  topics  suggested  to  the  writer  by  his  observations  and 
experiences  while  abroad.  Mr.  James's  excellent  tact  io  the  *r lection  of  subjects  is  a  part  of  the  secret 
of  his  power  to  charm ;  and  thU  tact  is  supplemented  by  rare  facility  in  description,  and  a  'ancinating 
grace  of  thon^hfn),  sympathetic  comment  that  conspire  to  complete  the  effect.  — liattm  AdwUtcr. 

His  descriptive  powers  are  remarkable.  He  conveys,  by  his  language,  the  very  spirit  and  essence 
of  a  scans  to  his  readers.  —  Wtrcater  Palladium. 

RODERICK  HUDSON.    12mo,  $2.00. 

Easy,  grncif  ul,  ami  direct  in  bis  form  of  expression,  be  has  large  constructive  power,  aad  a  mas* 
tery  of  dramatic  effect  that  is  unosual  with  American  authors,  and  rare  in  the  authors  of  any  coun- 
try at  the  present  day.  As  a  story  writer,  he  is  certainly  among  the  first  rank  in  this  country ;  and 
his  "  Roderick  Hudson"  is  deserving  of  very  high  praise.  —  Ckrittian  Intelligencer  (New  York), 

In  richness  of  expression,  and  splendor  of  literary  performance,  wo  may  compare  him  with  the 
greatest,  and  find  none  greater  than  be.  —  Aimlic  Slmthlj. 

THE  AMERICAN.   12mo,  $2.00. 

A  mere  original,  brighter,  better  written  novel  we  have  not  seen  this  many  a  day. — Txtmdcm  Dady  .Vcir*. 
The  book  1*  remarkable  for  its  finish  In  entry  detail.    The  conversation*  are  marvels  of  naturalness, 

as  the  others.  —  Hartford  CWoal. 


«  litn  in 


tbo  scenes  marvels  of  art,  the  minor  c 
THE  EUROPEANS.    12mo,  $1.50. 

The  story  la  destined  to  strengthen  Mr.  J 
dona  heretofore.  —  JV«n*  Vori  Emminf  /"oat 

Mr.  Juineo'ii  analyses  of  character  are  always  ea 
this  clever  story.  —  C'in'sbon  Union  (New  York).  t 

WATCH  AND  WARD.  «  Little  CJM.ie  »  rtyle,  $1.25. 

A  delightful  culture  is  taaitifert  on  every  ^-e,  n  rare  rellneineiit  louds  its  attraction  to  the  sctitia  of 
Shows  that  the  author  is  at  home  on  whatever  soil  his  foot  may  chance  to  rest.  —  Pntidmet  Jnrnai. 
%•  For  taU  by  all  BookttUert.    Sent,  poti  oaid,  on  receipt  of  price  Ay  the  PnHiiAen, 

HOUGHTON,  OSGOOD  &  CO.,  Boston,  Mass. 


Itotffijt's  fourlal  of  fflwsii. 

A  PAPER  OF  ART  AND  LITERATURE. 


TVuole  No.  1015. 


BOSTON,  SATURDAY,  MARCH  13,  1880. 


Vol.  XL.  No.  «. 


THE 


EMERSON 

PIANO  FORTES 


I*!?  Imii.  1MB.  m,.J  . 


■nnrtsr  ovnr  22,000.  They 

t!i«  l,.*d»  of  UM 


THE  EMERSON  PIANO  CO. 


Utt-l  nut 


Iknrtal  work,  the  1 

FAR  IN  ADVANCE 

Of  Um  former  wrtM.  mnd  will  compare  favorably  with 

THE  BEST  MADE. 

The  EMERSON  ITKICiHTS  in  especially  admired. 
7W  have  ahwi,  besiiies  Um  Sy I  AKE  flK  AMIS,  the 
t  PIANO,  upright  la  form,  of  S| 
I  of  Iwautr  ami 


WAREKOOMS, 

595  Washington  St.,  Boston. 


McPHAIL 

PIANOS, 

630  WASHINGTON  STREET.  BOSTON. 


from  Cabi.tuc  Fvtbiuulka,  Ikt  raJaraf  /taaisr,  nod 
rriacaanf  <•/  PetrrtUn'i  Music  Srkntl, 


THE  CHICKERING 

PIANO. 

OVER  55,000   MADE  AND  SOLD. 

Them  Instruments  have  been  before  the  paUk  more  than  fifty-four  yean,  and  still  i»«t"»a»»  their  excellence 
and  high  reputation  as  the 

STANDARD  PIANOS  OF  THE  WORLD. 


The  prices  of 
material*  am] 


are  as  low  as  the 


use  of 


Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIAN03  TUNED. 

Special  Attention  1*  glvai  to  BKPA1R1XO  Pianos  (Or  ANY  HAKE)  by  Um  most  competent  and 

akllful  workmen. 
Illutlrattd  Catalogwi  and  Price  Litt  maiUd  frtt  on  apptiealiot  to 

CHICKERING  &  SONS, 


ISO  Tremont  Street, 

BOSTON. 


ISO  Fifth  Avenue, 
NEW  YORK. 


.  A.  M.  Mt  Piiaii.  ft  Co.  :  — 
fVra/«,  —  Harlitg  long  known  of  yoeir  Planes  u  smoag  the 
rm*t  In  the  I'lilted  Slates,  and  hiring  alio  laud  thorn 


■  or  Bnrope.  CA1U.YI.K 


BOSTON 

Conservatory  of  Music. 

ESTABLISHED  IN  1«*T. 

at_Jt=*-  Not  men  than  frum  three  to  four  *t_h 
jraplta  In  a  clase*  -  .  *■ 

Fifteen  to  Twenty  Dollars 

li  t:i>-  highest  rhargo  .»  tttrm  far  any  one  branch,  Including 
the  free  ctady  of  Harmony,  Thoroogh  Ham,  etc.,  to 
Insara  the  pupil  a 

FINISH KD  MUSICAL  EDUCATION. 

JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 


THE  ONLY  VIOLLK  SCHOOL  IS  AMK&ICA 
[  c4  that  name. 
In 


SMITH  AMERICAN  ORGAN  CO. 

Tbx  FnurT  Erulbrid  nr  tot  Kabtkbx  Statm,  and  first  to  win  approval  abroad  for 

AMERICAN  ORGANS, 

Having  all  the  necessary  farllliteit  and  unequalled  experience!,  continues  to  maunfactare  a  great  variety  of 
instruments  suitable  both  for  public  and  private  turn. 
The  losnr  styles  are 

MIRACLES  OP  BEAUTY  AND  CHEAPNESS. 

There  nr?  nwjniirioerjt  church  organs,  with  two  manuals,  twenty  stops,  and  two  fall  set*  of  pntlnl  baa*. 
There  are  exquisitely  ornamented  styles,  with  full  yet  smooth  tones,  and  igreerog  in  form  with  the  noet 

!  doxuvre  of  the  manufacturers  is 


THE  CONNOISSEUR  ORGAN, 


And 

Ci 


FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

of  a  Two-Manual  Instrument, 


HiWTt.sr,  January  28,  1S80. 


A  li  KM  A  UK  A  ULE  BOOK. 


THE  MANLINESS  OF  CHRIST. 

By  Thomas  Hvouita,  aolhor  of  "Torn  Brown  »»  Bugby,"  etc., fl JTO. 

A  strong,  frank,  noble  hook,  bringing  forth  prominently  the  incidents,  circumstances,  and  central  fact* 
in  the  life  of  Christ,  to  prove  that  instead  of  being  good  in  a  weak  and  spiritless  way,  he  had  in  a  super- 
lative dearer  the  bravest  and  highest  manliness. 

"  This  Look  will  do  good.  It  relates  to  one  human  quality,  but  one  so  great  as  to  involve  tbe  interests 
of  others.  The  directness  of  its  style,  the  earm'sUwss  of  its  spirit,  the  honesty  of  Its  treatment,  the 
rvalUm  of  its  application,  all  conjoin  to  nuke  it  useful  and  popular." — liettm  Trantttipt. 

for  safe  iy  oil  IlooUtlUr*.    Sort,  pott-paid,  en  rscsinf  of  priet  »y  i*«  PMiAtr; 

HOUGHTON,  OSGOOD  &  CO.,  LWx,  Ma**. 


ii 


DWIGHTS  JOUFNAL  OF  MUSIC. 


[Vol..  XL.  —  No.  KM 5. 


Onisir  Publishers'. 


A  Musical  Library ! 

fltTtsOX  *  CO.  from  time  to  Um«,  fattier  together  lbilr 
beet,  choicest,  timet  •uorewsfnl  and  |*-tmlar  pieeee  of  sheet 
music,  nnd  iMDtl  them  In  handu-ime  volumes  of  from  -Ihi  to 
Vftti  |uigo».  Sheet  Music  slse.  There  lire  now  2!  books  of  the 
series.    Collectively,  Uiev  contain  nearly  all  the  really 


good  sheet  mu»lc  ever  puMI>tie.L  S^avrately  cmialderod, 
each  book  t.  Independent  ot  the  other.'  and  hold.  Oh.,  beet 
songs  or  piseee  uf  ll«  kind.  The  rery  moderate,  com  coto- 
invodf  them. 


Fries,  in  Boards  f  .'.n) :  Cloth         ,  . 
The  lotion  Ing  are  the  For.,/,  book.  only. 

Sunshine  of  Song.  <* 

World  of  Song.  »•• 

Corns  of  English  Song.  B  Songs,  N«b«*. 

Household  Melodies.  -        117  song*. 

Moore'*  Irish  Melodies.  ><•>  famous  tin. 

Silver  Chord,  i*»  *»>ir». 

Cems  of  Cerman  Song,  m»  ■ 
"  Scottish  "  «« 
"       Sacred       "      iw  or  tb« 

Shower  of  Pearls,      capital  Poets. 

Wreath  of  Cems.  ".uite  varied. 

Silver  Wreath.   «  Songs,  lMeeto,  and  Trios. 


Handel  and  Haydn  Society. 

March  IS.  "l.nAri.  1*  BUll." 
Tickets  for  sale  at  Music  Hall. 
Fifth  Triennial  FesUvsd.  May  tlh  to  Mb. 
Season  TVhets  ready  March  S». 

Present  holders  of  Season  TVkpU  may  mcuto  tboir  Mat* 
before  " 


Musical  Treasure,  vneai  and  I 

Any  l-..k  mallei.  t«»t  fw.  t.t  above  prices. 
OL1VK1C  DIT8OX  &  CO,  BoNton. 


GEO.  D.  RUSSELL, 

las  THEMOKT  STREET,  BOSTON, 

foreign^&'american  music. 


>  *  CO..  G. 
BY  a:  CO.. 
Also,  Agent  lor  tbc  justly  celebrated 


New  York; 


Songs  of  tlii>  fvrv  ores,  arr.  from  traditional  Pyrencan 
Melodic*  by  Slnrgl.  and  Wake. 

1.   IlaaULa  Miuianu  .To-tnorrowi  » 

S.   Ij»  IWt»  d*  1H.IU  'Peplla's  month)  a 

X   Dodo,   J0B 

4.  Tereelta  Mia   M 

*.   Bolero  ■ 

«.  Mr  giielan  To  <la«  iThe  girl  with  tlie  ijoUlcn  hair. .  .US 
"a.  La  Beau  YatsseAU  <Tbe  gallant  Shlpl.  Sjiliiiiinie 

Wheel  Sons.,  So.  I   .W 

Jb.  Rose  de  Provence.   Sptioilng  Wheel  Songs,  No,  ,40 

s.    latiltana  iTheUlpsvi   J» 

Complete  „  |r;.i«i 

i  by  CARL  PKlllTR,  30  West  Street.  Botkm. 
.Via/,  pr*:-p,UH,  i»h  rwvij.i  «■/  mnrrr.f  price. 


THE  PHILOSOPHY  OF  MUSIC. 

By  Witu  to  I'm  *.  F.  K.  S.    Vol.  15  of  "The  Phil- 
osophical Library.-      Crown  (<vo.  (jrilt  top,  Slid, 
•.•/'or  tail  iy  ail  Lk-.itrlltn.    Sent,  laMf-iMiJ,  m  re- 
ceifA  ul  yrn-,  l„  Ihr  I'Mitkrrt, 

HOFCaiTON,  OST,(K»l»  &  CO.,  BOSTOM. 


OBER'S 

Restaurant  Parisien, 

4  Winter  Place,  Boston. 

RESTAURANT  A  LA  CARTE, 

LUNCH  COUNTER. 

FANCY  OYSTERS, 
PRIVATE  DINING  ROOMS. 

Table  d'hote  dlaner.  from  1  to  a  o'clock.  7$  centa. 

Till,  idaee,  of  omr  twenty  year.'  >tandhi(,  where  Kreneh 
eooktng  par  eieeUeuee  t.  made  a  >|ie 
flrftH-W  KisUiutiuit  with  l.un.b  and 
prinniA  aerrleo:  also,  ITtvate  lllninc  "" 

•SaStfWrSawl'tte^to'u'^"*'!^  ' 

HIM'.  AND  CIOAKU  of  my  own 

Opee.  ItU  J»  o'efoek.  Jf. 

LOUIS  P.  OBER,  Proprietor. 


VOSSLER'S 

Cafe  restaurant. 


IMPORTED  WINES,  ETC. 

Dinntr  and  Supper  Partus,  Clubs,  Library, 
Musical,  Colltge  Classes,  tit. 

Are  MfT*»i  nt  iiMHtflrawt*  [irU'i**,  tuut  Willi  tAttt,  nt 

VOSSLER'S, 
Nos.  18  &  19  HAWLEY  STREET,  BOSTON. 


ALFRED  MUDGE  &  SON, 

I'LAJX   l-Vf)  lUtSAMKSTAL 

BOOK  AND  JOB  PRINTERS, 

3-t  Srhool  St.,  Hotton.  Mrt*H. 

MUSICAL  PRINTING  A  SPECIALTY. 


THE  GREAT  BIBLE  DICTIONARY. 

By  Wii.i.iam  Smith.  Unabridged,  culurgod,  corrected.  4  voloraca,  3,667  pages,  wiUi 
596  illu.tra'ionit.  Price,  in  doth,  526.00  ;  ahevp.  $.10.00  ;  half  morocco,  535.00  ; 
half  Ku«ia,  $38.00  |  full  morocco  or  full  calf,  $45.00  ;  full  Rusnis  or  Levant,  $50.00. 

So  aituilar  work  in  our  own  or  in  any  other  language  \t  for  a  motnent  to  be  compared  with  It.  — 
Quarter)/  lltnrw  (Lou.l..n I. 

It  i*  a  lilwary  in  itaelf ;  it  U  arhularly  and  critical  enoggh  for  the  mow  a>leanre<l  ttudent ;  it  is  read- 
able and  inlertiating  enough  fur  the  averafro  miml ;  ita  arrancement  ia  admirable. ;  it.  ton*  i>  rever- 
ent but  indeprndiut  ,  ita  tvautrchea  are  rigid,  and  ita  deduction*  careful ;  and  ae  a  companion  to  the 
Bible,  aa  a  work  of  reference  for  the  atudy,  aa  a  lawk  to  own  and  to  read,  to  placn  in  the  library 
sad  in  the  Sabbath  S>  ItooJ,  we  know  not  iu  auperior,  and  know  of  nothing  to  take  ila  place. — 
tl'iirrJIjaua  and  Htfit'lut  (Bo-ton). 

There  cannot  well  la;  two  opinion,  about  the  merlu  of  Sinith'i  Bible  Dittionarr.  What  was.  to 
besin  with,  tbe  best  book  or  iu  kind  in  oar  language,  tt  aow  rtUl  better. -  IW.  Kotwau.  D 

UlICUCOCK. 

Thia  magnificent  work  has  no  rival  In  ltt  department.  —  Snnia*  Srkooi  Timtt. 

Thia  Dictioaiarv  ia  itaelf  a  library,  and  cverv  minister  should  be  the  possessor  of  a  copy  of  it.  We 
believe  that  thU  Amorican  edition  ia,  in  every  respect,  tbe  belt  work  of  the  kind  yet  publtahed. 
-  lUrald. 

The  grounda  of  iu  tuperiority  to  the  English  edition  of  the  same  work  are  these :  — 
Five  hundred  more  pages  and  one  hundred  more  eugTavingi  in  the  American  edition 

than  iu  the  original  English ;  more  than  one  thuuaaud  errors  of  re&rcuce  corrected ; 

an  Index  of  Scripture  Illustrated. 

In  paper,  pres«-work,  aits,  maps,  tie...  we  do  no>  am  anvihing  to  ebouae  between  this  and  the  more 
eosllr  Kugiish  origuial ;  while  in  a  multitude  of  other  rv»|»'cui  wbirh  affect  the  trustworthincsa,  tbor- 
ongtueee.  and  suptemc  excelletiee  of  the  work  as  a  thesiurua  of  Biblical  knowledge,  this  Is  vastly  to 
be  preferred.  —  t»«/<e.;.i(iumU  /.'mrar  |  Bu.ton). 

No  oilier  edition  of  Smith's  Bible  Dictionary  is  nearly  rs  full,  complete,  or  accurate 

as  this,  which  was  edited  by  Prof.  11.  B.  UacKKTT,  I).  I).,  and  Prof.  EzBA  ABBOT. 

•#b  For  sale  at  the  lioahtoret.    Sent,  post-paid,  on  receipt  of  price  by  the  Publishers, 

HOUGHTON,  OSGOOD  AND  COMPANY,  Boston,  Mass. 


CaifnDar  of  rtic  Q!?ufliifal  ^tatfon. 


13.  Matinee  of  1 

IA  Sixth  Mntlu^e  of  ErieU  Perabo.  at  1 
17.  Third  Concert  of  the  Uoyhton  Club. 
lt>.  Se\  with  Mntlin'e  of  Enut  l\-rnl«i,  iu  We»!ej  »n  Hall. 
St  Eighth,  drttn. 

3ft.  (At  .1  r.  M.J  Eighth  and  Last  Harvard  Symphony 

Concert. 

a.  Third  and  l-ast  f>raU»rio  perf.mnanoe  of  the  Kaadt] 


A  rati.. 

7.  Third  rnmeert  of  Mmc.  Cappianl  and  | 
12.  Tlilrd  Concert  of  the  1 

freal "  Mtuiic. 
11.  Fifth  and  Ijut  (riamber  Concert  of  the  1 

Rrethoverj  Quintette  Clnb. 
15.  Berlin*'*  "  I»amiution  de  Fnust,"  with  Chorus.  Or. 

chestra,  ami  Solus,  tinder  Mr.  B.  J.  Lang. 
21.  Annual  Benefit  Concert  of  Mr.  A.  P.  l'eck.  Theo 


MaY. 

1-7.  Triennial  Festival  of  the  lumdel  and 


12.  Fifth  Concert  of  the  Apollo  (Tub. 
17.  Repetition  of  Fifth  Apollo  Hob  <  < 
IS*.  Fourth  Concert  of  the  lkiylston  (  litb. 
IK.  Fourth  Concert  of  Mine.  Cnpfiiani  and  her  pepui. 
24.  I  JIM  Concert  of  the  Cecilia.   Repetition  of  BroeJi > 
"  (.tdyKssMU." 

— .  Flngti.h  0|..  ta.  at  tlie  (ilobe,  tluirU^i  K.  Adams. 
IMrw-Uir. 


HARVARD  MUSICAL  ASSOCIATION, 

FIFTEENTH  slUsoS  »>F 

EIGHT  SYMPHONY  CONCERTS, 

Bi  ISTOX  M17SIC  HAI.U 
Conductor,  CARL  ZBRRAHN.  Orx-he»tri  of  4:  Insvo. 
meat*.  BERNHARD  LISTEMANM  as  Violin  Leader. 
Fight h  (last i Concert,  onThurulay  aftornoon  Mar.  «i. 
Overture;  "\V.I).e  d.^  Hausea,"  Ikethoren  :  Plaaofirte 
C  'IKerto  iu  F"-*!iarr>  minor  idrst  tune  In  America  ,  Mm 
row  Ifcoivtih,  ,1.  Lixoj;  Three  Sim 
"Fiicam"  "Magic  Flute''  and  "FkleUo"  JVaaarf,  I 
Sjmplnmy.  No.  »,  In  V,  .S>*»»erf. 
Admission  $1.U0  ,  with  lleacrrrsl  Scat,  tl.'JX. 


The  Bernhard  Listemann  Concert  Party. 


B.  LISTEMANN, 
E.  M.  HEINDL, 
JOHN  MULLALY. 


F,  LISTEMANN. 


H.  A. 


Accepts  engagements  for  t.Tassl.'Aj  and  Miscellaneous 4Vw- 
ccrt».    Tenus  litieral.  AdVtress, 

Pruefer's  Music  Store,  34  West  St.,  Boston. 

\f.\fF..  BERTHA  Pr*f"*t>/lhtArttfS.ngt*i, 

IT*  IVl  Avcduc.  New  Ytark. 
JOHAAXSEXy    LAtliCT  i>rw.ttiirM  f.*  i.ir<-|fT»^ 


SOME  FAMOUS  SONGS. 

An  An-tltMs'Ti.'jkt  Slt4*ti-U. 
By  FANNIt  RAYMOND  HlTTKlC.   ^5  r«.U. 

WOMAN  AS  A  MUSICIAN. 

An  Art-ltblorteal  study. 
By  FANMK  ItAVMDMl  BITTKU.  Scents. 

MUSIC  AND  MUSICIANS. 

Fssnrs  and  tTHtctsnis. 
By  IM1IKKT  Will  MANS     Fdileil.  tnin.lale«1.  siel  an 
noiaud  hy  Ft.s.MK  KaVXOXD  IflnKa. 
Firrt  series.  Hunt  edit!.*,  *■.•"..    A  series  mil 

shortly  Is-  lulled. 

EDWARD  KC II tr BERTH  *  CO.,  Mew  Turk. 
WILLIAM  1LKKVK8,  Loudon. 


VASSAR  COLLEGE, 

School  of  Art.— Department  of  Music. 

I*.  F.  t..  HITTER,  IMrw  o.r. 

An  ani|.le  ami  elDelent  corps  of  Tesschcrl.  Siafliat. 
Plauo.  nrgan.  Harmony,  etc.  taught. 

S.  L.  CALtiWELL.  Jl).  D.,  Prealderit. 
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BOSTON,  MARCH  fj,  /SSo. 

Vjttw**!  **  Oie  tv«t « s!R«j  at  bcet<m  us  w-xibd-ctnM  matter. 


•   

/SxKuAfit  ftM-'itit/ktlg  t,y  llociiltToa,  OftooOD  &  C'}., 
Jkj'nii.  J/«M.    /Vic*,  tc  frnfn  a  MrnVr;  &.*o  per  prar. 

f-w  talt  m  ISmAm  *sr  Cam-  Fnrnrrs,  jo  YTitt  Stntet,  A. 
WILLIAM*  ft  Co.,  ttj  It'iiaAlapftM  Hlrtrt,  A.  K.  I»1U*<J. 
^  r-wW-  **       llAHHurt .  in  -V«r  Fwl- 

Ay  A.  HK^TAJtu,  -lit,,  jt}  t'ty*m  Stjttatv,  <tm4  H'H'onros, 
imufOf  A  Co..  it  A*h*  Plan ;  •»  fkiltultlphin  bp  W.  11. 
B.urn  A  On..  /*«  r»,if.^  *lr.»f .  I  Hvafo  i*  r*r  Cju- 
niio  JIISK  t'ONl-ASV,  JW»<  .ff<vr>. 

MUSIC- A  SOMKWHAT  PRACTICAL 
VIKW. 


CAMimmnc,  mass. 


It  lias  been  urged  that  music  is  a  branch 
of  study  more  ornamental  than  awful ;  which 
ran  lie  dispensed  with  altogether,  or  the  ex- 
|*Miditure  in  its  behalf  be  greatly  reduced. 
Vet,  as  a  matter  of  fact,  no  such  claim  i* 
made  among  prominent  educators,  or  by  tbose 
l«4  informed  on  mutter*  pertaining  to  public 
instruction.  On  the  contrary,  herein  Massii- 
ehusetts,  music  never  stood  higher  on  the  lint 
<if  studies  than  now  ;  was  never  so  thoroughly 
ta  ight  an  now,  never  no  justly  appreciated  as 
now.  Our  University  ha*  its  professor  of 
music,  within  the  year  has  found  it  necessary 
In  employ  in  addition  a  tutor  in  singing,  and 
is  granting  diplomas  to  such  as  successfully 
complfte  the  course  prescribed. 

TIr-  Empire  of  .lajian  has  just  concluded  a 
contract  with  Mr.  L.  W.  Mason,  lute  superin- 
tendent of  music  in  the  school*  of  Boston,  to 
introduce  our  .system  of  musical  instruction  in- 
to that  country.  Arrangement*  are  making  at 
Tokio,  on  the  most  liberal  scale,  to  furnish 
the  means  and  appliances  needed  in  the  line 
of  his  profession,  to  promote  his  personal  com- 
fort, and  to  add  dignity  to  the  office  he 


may  we  not  say,  the 
chief  amusement  of  the  people.  As  such  it 
U  innocent,  it  leuve-s  no  sting  behind  ;  und  it 
U  not  every  amusement  of  which  this  can  be 
predicated.  The  love  for  it,  moreover,  in  the 
household  is  limited  only  by  the  amount  of 
talent  in  that  direction  possessed  by  the  mem- 
bers of  the  family,  or  by  their  ability  to  pro- 
cure for  themselves  the  means  of  its  gratifi- 
cation. 

But  it  would  he  taking  a  partial  view  of 
the  matter,  were  we  to  regard  it  merely  in 
the  light  of  a  recreation.  As  a  branch  of 
study  its  value  is  beyond  question.  It  eulli- 
thc  ear,  informs  the  taste,  trains  the 
of  the  mind,  develop*  and  invigor- 
ates the  powers  of  the  body.  Of  what  other 
study  can  this  be  affirmed  in  an  equal  degree  ? 
Viewed  simply  as  a  resource  for  earning  onc'» 
living,  it  is  safe  to  say  that  a  knowledge  of 
music  gives  direct  support  to  a  vastly  greater 
r  of  omo  and  women  than  does  an  ae- 
on* of  the  so<«lled 
in  our  schools. 
Consider  the  interest*  of  music  in  their 
financial  aspect.  See  the  amount  of  capital  in- 
vested in  the  manufacture  of  pianos,  organs, 
band  and  orchestral  instruments;  the  print- 
ing »ud  engraving  of  sheet  music  and  music- 
books:  the  various  newspapers  or  journals 


devoted  exclusively  to  musieul  matters ;  the 
fabulous  sums  lavished  upon  distinguished 
singers  or  players,  who  fill  our  largest  hulls 
at  their  concerts  with  eager  listeners. 

There  has  been  heard  here,  this  season,  an 
artist  who  received  for  singing  a  couple  of 
song*  more  than  $300;  while  orchestral 
players  have  been  paid  for  an  hour's  work 
Jj2j  each.  Members  of  church  choirs  obtain 
for  their  services  from  two  dollars  up  to 
thirty  dollars  a  Sunday.  Hoys  from  our 
grammar  schools,  even  as  low  us  the  fourlh 
class,  are  engaged  in  the  choirs  of  Boston  and 
vicinity,  where,  in  addition  to  the  instruct  ion 
given  them,  they  receive  salaries  correspond- 
ing to  the  degree  of  talent  they  manifest. 
Five  dollars,  for  a  couple  of  hours  spent  in 
church  at  the  organ,  is  sot  uncommon, 

A  professional  man,  whose  fees  amount  to  j 
one  hundred  dollars  a  day  is  looked  upon  as 
qnite  successful ;  a  merchant,  who  clears  the 
like  sum  of  money,  may  well  congratulate 
himself  as  being  in  prospering  circumstances. 
But  there  afe  singers  able  to  command  twice 
as  much  for  every  ap|>carancc  they  make  be- 
fore the  public.  Jt  is  within  the  memory  of 
some  of  us  that  .lenny  Lind  contracted  with 
Mr.  Baroum  to  sing  one  hundred  nights  in 
America  for  onir  hundred  thousand  dollars, 
and  he  never  complained  of  the  burgain. 

A  single  song,  the  production  of  Dr.  Arthur 
Sullivan,  which  may  have  cost  him  only  a  few 
hours'  labor,  has  yielded  it»  proprietor  an  au- 
nual  income  of  $2.iW0.  A  second  song  of 
his,  "Hie  Lost  Chord,"  well  known  in  onrj 
concert-rooms  and  parlors,  has  proved  a  for- 
tune in  itself.  "  II.  M.  S.  Pinafore,"  a  work 
of  the  same  composer,  which  has  gone  the 
length  and  breadth  of  the  land  l>oth  here  and 
abroad.  —  a  clean,  charming,  wholesome  com- 
position, admired  alike  by  artist  and  amateur, 
lias  ticcii  a  mine  of  wealth  to  many  a  manager 
and  publisher,  besides  affording  delight  to 
thousands  of  hearers. 

Music-Idling  and  music-publishing  houses 
in  Ibis  country,  if  we  consider  the  magnitude 
of  their  business,  ami  the  variety  of  their  pub- 
lications, stand  second  to  none  ['']  the  world 
over. 

Pianos  and  parlor-organs  are  almost  as 
common  as  tables  and  bureaus  ;  or,  at  least  it 
may  be  said  with  truth  that  a  house  without 
a  musical  instrument  of  some  sort  is  a  rarity. 
A  family  in  which  there  is  no  music,  and  no 
love  for  it,  must  certainly  be  accounted  un- 
fortunate in-  that  rc*|>eot. 

See  how  largely  dependent  we  are  upon 
the  Germans  in  filling  onr  hand  and  orches- 
tras; because,  music  having  been  so  many 
years  a  regular  study  in  their  common  schools, 
enjoying  all  the  time  the  highest  considera- 
tion in  the  community  at  large,  they  have  be- 
come superior  to  us  in  the  art,  and  are,  for 
the  present,  beyond  our  competition. 

Look  at  our  conservatories  and  college*  of 
music,  which  already  surpass  those  of  Europe 
in  the  number  of  their  students,  and  bid  fair 
in  due  time  to  rival  them  also  in  the  excellence 
of  the  instruction  furnished,  as  well  as  in  the 
talent  und  proficiency  of  their  graduates. 
The  complaint  is  sometime*  made  against 
children  are  not  taught  wha* 


will  be  of  practical  use  in  after-life.  What 
Ls  learned  of  souic  subjects,  it  is  said,  needs 
to  be  so  modified  before  it  ran  be  available 
in  practice,  that,  aside  from  the  mental  disci- 
pline thereby  secured,  it  may  be  a  question 
whether  time  so  spent  could  not  be  better  em- 
ployed in  other  wuys.  Such  u  not  the  case 
with  music.  Whatever  is  gained  in  that  di- 
rection, though  it  be  ouly  the  power  of  sing- 
ing the  scale,  is  immediately  useful,  and  will 
form  one  of  the  inevitable  stops  to  be  taken 
sooner  or  later  if  one  desires  to  become  a  mu- 
sician. 

Given  the  requisite  amount  of  talent,  with 
corresponding  application  under  competent 
instruction,  and  the  pupil  finds  himself  in  the 
possession  of  an  accomplishment  more  or  less 
adequate  to  his  support  in  life,  while  leaving 
him  opportunity  to  attend  to  other  business. 
But  whether  he  turn  this  acquirement  to  ac- 
count pecuniarily  or  not,  his  knowledge  and 
skill  in  the  art  will  continue  an  unfailing 
source  of  delight  to  himself  and  friends  as 
long  as  life  and  health  remain. 

Is  there  one  of  us  who,  when  his  son  leaves 
school  to  take  lii*  place  in  society,  would  not 
be  glad  to  know  that  he  had  gained  a  taste 
for  music,  and  some  knowledge  of  It  ?  Should 
we  not  consider  it,  in  some  sense,  as  a  safe- 
guard to  restrain  him  from  the  pursuit  of 
other  and  less  salutary  modes  of  enjoyment? 
Where  there  is  music  at  home  and  an  appre- 
ciation of  it.  the  various  forms  of  dissipations 
to  which,  for  want  of  something  better  to  oc- 
cupy their  leisure  hours,  the  young  are  so 
prone,  w  ill  lose  their  charms,  and  fail  to  make 
felt  their  pernicious  attractions. 

All  this  goes  to  show  how  deep  a  root  mu- 
sic has  taken  among  us,  how  rapidly  it  is 
growing,  how  widely  extending,  and  how  it 
demands,  — and  reasonably  too,  — a  fostering 
hand  aud  liberal  support  from  those  who  are 
charged  with  the  administration  of  the  inter- 
ests of  public  education.  —  A*.  K  Journal  of 


BEKLIOZ  ON   BEETHOVEN'S  FOURTH 
SYMPHONY. 

Of  Beethoven's  Fourth  Symphony  we  al- 
low Berlioz  to  speak,  not  only  because  he 
wrote  his  tribute  at  a  time  when  to  most 
Frenchmen  Beethoven  was  still  a  mad  (ier- 
man  ideologist,  but  also  because  this  portion 
of  Berlioz's  writings  has  not  yet  been  trans- 
lated into  English.  He  says :  "  In  this  sym- 
phony Beethoven  leaves  the  epic  and  the 
elegy,  1©  return  to  the  lowlier  and  brighter, 
but  by  no  means  less  difficult  style  of  the 
"Second  Symphony.  The  character  of  the 
score  is,  speaking  generally,  lively  and  cheer- 
ful, yet  of  heavenly  tenderness.  The  first 
movement  might  have  been  dedicated  to  Joy, 
if  we  except  the  thoughtful  Adagio  by  which 
in  is  introduced-  The  first  motive  of  the  Al- 
legro, which  is  played  staccato,  is  only  a  the- 
matic foundation  on  which,  with  masterly 
hand,  Beethoven  bases  other  ideas  with  fully 
developed  mclodiea.  So  that,  as  the  movement 
;  progresses,  we  gradually  loso  sight  of  the 
o]ieniug  tlieme. 

"This  peculiarly  happy  device  has  been 
tried  with  good  results  by  Mozart  and  Haydn. 
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Bnt  we  find  in  the  second  part  of  the  Allegro 
a  new  thought,  which  at  once  commands  the 
hearer's  aui-niioii.  and,  after  it  ha*  captivated 
him  during  it*  mysterious  progress,  .surprise-, 
him  by  an  unexpected  termination.  The  ef- 
fect is  produced  an  follows:  After  a  powerful 
tutti,  tlie  first  violins  dismember  the  theme, 
throw  it  over  to  the  second  violin*  and  catch 
it  again  on  tho  rebound.  This  dialogue  ends 
on  rents  interrupted  twice  hy  the  tympani, 
which  sound  a  aofl  tremolo  on  B  Hat.  Then 
jf  the  theme,  un- 
til k 
uring  the 
interrup- 1 


the  strines  hi 


little  phrase*  for  the  violin*  which  tease  the 
melody  in  a  most  charming  manner. 

"The  lively  and  cheerful  finale  moves  in 
the  usual  rhythmic  form.  It  is  an  unbroken 
chain  of  *purklit>g  tones,  a  continuous,  bright 
conversation,  which  only  occasionally  i»  in- 
terrupted by  rough,  angry  chords.  The 
moody  tone-poet  indnlged  in  these  outburst* 
of  passion  quite  frequently,  as  wc  shall  point 
out  in  discussing  other  symphonies."— X.  Y. 
Musical  Retries. 


up  j  THE  MOZART 


til  the  tympani  6ml  opportunity  ti 
the  B  flat  again,  which  they  roll  < 
succeeding  twenty-five  bars  without 
Hon  —  growing  louder  with  every  bar.  In 
tho  meantime  fragments  of  the  theme  are 
heard  with  increasing  strength  on  the  other 
instruments,  until  the  passage  closes  with  a 
general  fortissimo,  ending  with  the  B  flat 
major  chord  in  a  majestic  outburst  of  the  full 
orchestra. 

"This  wonderful  crescendo  i»  one  of  the 
finest  musical  effects  within  my  knowledge.  It 
can  be  compared  only  to  the  crescendo  which 
occurs  at  the  end  of  the  ScAergo  of  the  sym- 
phony in  V  minor.  Yet  the  latter  is  the 
weaker.  It  reaches  the  finale  by  a  steady 
increase  in  the  volume  of  sound,  yet  without 
once  leaving  the  fundamental  note.  But  in 
the  Fourth  Symphony  the  crescendo  Ispgins 
on  a  mezzo  forte  ;  weakens  for  a  moment  un- 
der harmonies  of  nncertain  ooloring,  to  pian- 
issimo ;  then  appears  again  in  chords  of  more 
decided  character,  and  shines  in  all  it*  power 
only  after  the  cloud  of  harmonies  has  dis- 
persed. It  might  bo  compared  to  a  river, 
whose  peaceful  current  disappears  awhile  be- 
neath the  ground,  to  reappear  a  roaring  tor- 
rent, 

"  It  would  be  aacrilcgiou*  to  analyze  the 
Adagio.  Its  form  is  so  pure,  so  clear,  the 
melody  so  full  of  expression  and  of  such 
amorous  power,  that  the  artistic  design  lies 
in  the  shadow  of  .-esthetics!  beauty.  The 
first  few  bars  awaken  the  hearer's  sympathy, 
and  the  movement  plays  upon  hi*  emotions 
until  he  almost  suceumU  to  them.  Only  u 
hero  among  poet*  can  approach  this  musical 
Titan.  Only  the  pathetic  episode  which  in 
the  Divinn  Comedia  Franceses  di  Rimini  re- 
lates to  Dante,  who,  when  lie  heard  the  story, 
'fell  as  one  faint  with  a  mighty  sorrow,'  can 
be  compared  with  thi*  Adagio. 

"The  Scherzo  U  full  of  thoughts  which 
strongly  incline  toward  the  2-4  rhythm,  and 
enter  into  the  3-1  rhythm  of  the  movement 
like  mighty  wedges.  Thi*  method,  which 
Beethoven  frequently  emplovs,  makes  the 

style  unusually  muscular;  the  melodic  out-  nich,  wllen  ^i^,  the  _)m.  ,o  repair  .„ 
lines  are  piquant  and  occasion  surprise.  In  Yknna.  On  the  16th  of  March,  1781,  he  ar- 
fact,  rhythms  which  conflict  with  the  tempo  rived  "quite  alone  in  a  pos1-chai«c  from  Si.  Pol- 
have  a  fascination  not  easy  to  explain.  It  ten."  The  continuously  imbccoininj  treatment 
gives  pleasure  to  watch  the  dismembered  form  be  experienced  from  his  Archbishop  at  lenjrtli 
reunited  at  the  end  of  every  period,  and  to  tahaurtrd  hi.  patience  and  ended  the  servitude 
find  the  current  of  thought,  which  at  times  is 
interrupted,  flow  smoothly  in  the  end.  A  de- 
licious freshness  pervade*  the  Trio,  whose 
melody  it  taken  by  wind  instruments.  The 
<  is  slower  than  that  of  the  body  of  the 
nd  its  tasteful  simplicity  is  more 
conspicuous  hy  reason  of  contrast  with  the 


WKKK  AT  THE  IMPE- 
RIAL HOCSE,  OPERA  VIENNA.* 
tit. 

We  are  called  on  to  witness  a  pecnliar  Mozart 
celebration ;  the  |>erformance  in  uninterrupted  suc- 
cession of  the  composer's  seven  operas  from  A/o- 
mmro  to  77/us.  "  But  why  do  we  have  this  coin 
tncmorative  festival  especially  now  ?"  we  repeat- 
edly bear  persons  ask.  The  present  time  has 
nothing  in  common  with  cither  Mozart's  birth. 
(1  Jili),  tbu  centenary  of  which  was  kept  twenty- 
four  year*  ago,  nor  with  the  date  of  his  passing 
away  (171(1).  Yet  we  have  to  do  w^Ui  a  remark- 
aide  centenary :  tliat  of  Mozart's  opcrus.  We 
have  reached,  the  commencement  of  a  decennium 
in  which  the  beauteous  seven -headed  family  at- 
tain the  aje  of  a  hundred.1  A  century  ago  Mis 
zart  moved  permanently  to  Vienna,  and  created 
here  in  the  short  space  of  ten  years  (17*1- 
1791)  his  indescribably  rich  treasures  of  compo- 
sition. From  all  the  fields  of  music  he  conjured 
up  the  most  magnificent  blossoms  and  fruit :  his 
finest  symphonies,  quartets,  sonatas,  and  sacred 
production*.  Hut  tlie  Vienna  decennium,  the 
last  of  his  earthly  pilitrimajje,  was  more  important 
|  for  his  o|»era*  than  for  anjrht  else.  It,  therefore, 
devolves  on  our  Imperial  Opera  house  to  celebrate 
his  incomparable  dramatic  labors  in  a  compre- 
hensive manner.  It  matters  not  tliat  other  cities 
have  been  tho  first  to  set  a  good  example;  it  i- 
suineient  that  Vienna,  in  festive  attire,  now  fol- 
lows it.  Such  a  Mozart  Week  imposes,  both  on 
the  management  and  the  singers,  »  most  unusual 
task.  Rehearsals  and  |*-rform»nces  press  each  j 
olher  closely:  three  operas  (Idumeneo,  f,„\  Jan 
Tutte,  and  Taut)  have  to  be  studied  entirely 
afresh,  while  the  others  must  be  partially  recast 
and  provided  with  new  scenery.  Added  to  the 
strain  put  on  every  available  resource  is  the  wor- 

terrupt  or  throw  into  complete  disarray  the  en- 
tire stately  operatic  procession.  There  can  he  no 
question  that  the  Initial  Opera  house  is  en- 
titled to  our  grateful  acknowledgments  for  its  ex- 


income  he  felt  in  Vienna  at  home  awl  happy, 
lint  how  little  his  position  here  corrrsiiofhlwi  witfc 
his  hijh  artistic  worth,  is  unfortunately  <mly  tun 
well  known.  Let  any  one  ciun|>arr  Mozart'i  [»>• 
sition  in  Vienna  witli  that  of  Uecthovrn  ten  yr»n 
later!  It  was  as  a  stranger,  witltotit  an  appaiat- 
'  ment  or  reputatitin,  that  the  younj  fellow  fmm 
!  the  Rhine  came  to  the  capita! ;  he  did  not  potr.i 
|  Mozart's  early  fame,  winning  manners,  or  sorisl 
j  talents,  yet  he  at  once  put  himself  on  an  equal 
footing  with  the  leading  members  of  the  Aiutiua 
aristocracy.  It  was  exclusively  in  his  arthuc 
eminence  that  he  perceived  his  title  to  perfvxt 
equality,  and  he  enforced  his  ritrht,  width  was  it 
once  acknowledged,  on  every  one.  Borne  unno- 
ticed on  the  stormy  wind  of  revolutionary  i<U-n 
which  was  already  blowing  violently  from  France, 
Beethoven  won  for  musicians  a  social  position  ft 
which  Haydn  and  Mozart  in  their  modesty  new 
drt-ami«l.  It  was  under  the  patronaje  of  the  Em- 
[x  ror  .losiqdi,  the  founder,  properly  spcakinj,  of 
Ci 
fi 

Sernil.  The  work  was  produced.  In  July,  Ksz. 
with  unexampled  success,  and  a 


icrman  opera  in  Vienna,  that  Mozart  wrote  hii 
ir«t  German  Sim-spiel,* />■>  Kntfithmng  aw  Am 


How  vivid  are  at  present  all  our 
relating  to  the  early  jwrtion  of  Mozart's  sojourn 
in  Vienna!  We  stop  Iwforc  the  German  House 
in  the  Sin<!crsinuwe.  There  Mozart  lived  with 
the  hanghty  Colloredo.  Archbishop  of  Salzburg, 
to  whose  household  he  belonged,  an  I  who  had 
commanded  Ids  attendance.  Young  Mozart  was 
elling  in  the  trit.mpb  of  hi.  AW„«,  at  Mu- 


Ite  had  Iwme  so  long.    Ho  resolved  to  live  inde-  I 
pendently  on  his  art,  and  he  never  regretted  bav- 1 
ing  done  so.    Despite  an  uncertain  and  modest 
1  From  lie  .\rnr  frrtt  t'mtr. 

*  WIuib  wo  s^slc  s^iivrallv  of  Moxsrt's  n|trrwi,  wt  rstcr. 
of  (mot",  «n  Ihs  last  scrim,  wrtltvii  In  tb*  Urns  vl  Ills  full 
artistic  inatuilijr.  It  tre  Include  his  youthful  wuris  >ocli 
*•  Mitrulat,.  iyoo  Sulla,  te.,  wrltt.n  in  Italj.  the  total 
miml-r  somr-wt  bv  Mm  1.  >J»rM-«. 


cess, 

s  marriage  with 
Iumii  it  had  cost  him  such  efforts  to  win,  •*» 
Mjemnlaed  iu  St.  Stephen  s  Church.  Thus,  with 
every  one  of  his  operas  are  connected  familiar 
reminiscences  espe.  iatly  .iear  to  us  Viennese-  It 
i«  in  these  reminiscence*  and  In  die  hiosraphical 
connection  of  the  operas  that  we  perceive  tie 
real  idea  which,  after  the  lapse  of 
years,  lies  at  the  bottom  of  a  contain, 
tation  of  the  seven  operas  in  question.  They  are 
united  by  no  inward  necessity ;  the  aesthetic  thread 
on  which  tho  seven  gems  are  strunS  in  a  row  it 
so  slender  as  to  be  invisible.  As  to  any  coherence 
like  that  of  Dingelstedt's  Shakespeare  Cycl««  st 
lite  Uurjrthi-au  r,  nolmdy  Udnks  of  such  a  thin;. 
In  this  series  of  opera*  there  is  not  even  a  con- 
stant prowth,  a  sevenfold  rise,  as  in  the  diatonic 
scale;  far  less  the  continuous  development  sn.i 

pVutiple  which  Mozart  luid  in  his  eye.  from  tbe 
outset.  What  strikes  us  most  in  the  series  i»  not 
so  much  their  continuity  as  the  absence  of  that 
quality.  The  Italian  hiomenn  move*  in  the  con- 
ventional forms  of  the  old  "opera  serm."  ami  tut- 
meiliately  afterward*  Die  /Virf/iiAru/oy  «ms  </«m 
Strati  opens  a  new  era  in  operatic  history,  i  r*, 
ile«|>ite  the  extraordinary-  and  lasting  success  til 
this  national  German  .Vinon/oW,  whirh,  to  use 
Goethe's  expression.  ••  struck  down  evervthiii? 
else,"  wo  beliold  Mozart  forthwith  abamlondin; 
this  field  also,  ami  writing  three  Itulian  operas  (Ft- 
tjartt,  Drm  (iioranni  and  ('o*ifntt  Tuilf) one  after 
auoilter.  '('hen,  in  the  last  year  of  his  life,  lie 
•fives  us  another  (Jerman  opera,  Ihe  Zavbirfltir, 
and  after  this,  his  greatest  popular  triumph, 
another  conventional  Italian  "Court  Festival" 
opera,  l,a  demoua  ill  Tila.  These  are  riihlles  to 
be  solved  only  by  imtnartial  examiuatioa  of  the 
history  of  Mozart's  life.  His  sympathies  were, 
properly  speaking,  divided  between  Italian  and 
German  opera.  His  national  feejias:  iuajx-llwi 
him  to  t  icrman,  but  his  sense  of  art  and  musie  to 
Italiau  opera.  Italian  opera  possessed  a  fuliy 
ilen'Uqied  form  of  art  rc|K>^in'^ on  sure  trailiLions ; 
German  Singr/ieU  reseiublcl  an  umlevelupssj. 
helpless  child,  who  Itad  yet  to  be  educated.  Huw 
richlv  was  Italian  ojiera  then  mounted,  Ihiw  ail- 
mirably  was  il  executed  by  the  best  sin»er«,  how 
was  it  honored  and  loveil  at  all  German  Court*  — 
how  poverty-stricken  and  neglected  was,  on  tke 
other  hand,  German  Sinyitpei! .'  I  believe  lltft. 
as  a  man.  Mozart  sympathized  more  with  Ger- 
man, but  as  an  artist  more  with  Italian,  opera. 
Thus,  partial  to  both  kinds,  he  followed  in  evttry 
S,ng.pi,l,  a  "piny  with  sonas,"  nr  sa  "<n«n. 
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cast  the  changing  circumstances,  if  not  external 
pressure.  He  «a«  no  doctrinaire,  n:>  partisan  of 
,  certain  fixed  principle.  II.-,  therefore,  «a«*t  U 
**tA  on  even  thin  _•.  rilhrj-  when  C4>mau»ia.i«<i 
lu  iUi  so  or  unfed  thereto  by  his  own  ioeliii;j», 
vlrirk  firomiwd  bi  advance  him  artistically.  He 
Wl  probably  in  his  heart  tlint  whatever  lie  wrote, 
either  m  a  Uertnan  or  an  luli.iu  text,  would  ulti- 
mately profit  his  country.  IK-  w»s  a  child  of  hi, 
tint:  the  true  expression  of  hi,  time,  t).,-n  "be- 
twain;;  "  new.    The  I utl  retlection  of  Italian,  and 


morning-red  of  German  opera,  were 
by  side,  on  the  horizon.  Murart  aided 


to  conquer,  not  merely  by  hi* 
operas  but  by  hit  tilling  'them 


l'»  operas,  a*  tlwy 
aut  merely  fail  to  illustrate  die  continuous  devel- 
opment of  a  fixes!  Uirorvlical  thottuhi  or  of  a 
principle  or  style,  but  do  not  even  testify  lu  a  con- 
;  of  his  creative  |».wcr.    After  lilo- 
I  Die  EiUfiikntnr;,  he  soars  up  in  an  cx- 
W>   F.ffaro  and  Don  Jwt», 
those  minima! ini  points  of  hi,  creations;  then 
be  rink*  somewhat,  as  though  with  faupned  pin- 
iciD.  to  CoMjnn  Tulle;  raise,  himself  again  mar- 
leilously  in  Die  ZaulKrji,Kt,  but  finally,  in  Tiliu, 
u  able  to  recover  only  partially  his  exhausted 
strength.    The  remarkable  contrast  between  his 
brsllno  operas  —  after  Momenta  come*  Die  Hnl- 
fiinutf  —  U  rerivated  Hill  more  strangely  in  the 
l»>t  two ;  after  Die  HauhrrJtOle  comet  Tiiu%.  In 
v*b  will  those  assthelician*  and  puny  historians 
of  emulation,  who  hear  the  grass  of  Dccessitv 
j[ rowing,  attempt  to  prove  here  a  necessary  inter- 
nal connection.     Even  Mephislo's  all-powerful 
logic  with  "  One,  two,  three,"  would  have  to  re- 
nounce the  task  of  demonstrating  that  the  wav  in 
wliich  Mozart's  operas  follow  each  other  is  an  or- 
ganic development  of  an  "idea."    The  series, 
considered  in  relation  to  the  energy  of  creative 
power,  does  not  exhibit  a  rising  step  bv  stop,  a 
suikm;  Sep  by  step,  or  lastly,  an  unbroken  stay 
on  the  same  level.    This  inequality  strikes  us 
more  forcibly,  perhaps,  in  Mrnuirt  than  in  any  one 
.-I^e,  because  hi*  name  suggest*  the  highest  possi- 
ble  excellence,  but  tlie  cum-  is  by  no  means  an  is- 
olated one-  On  tlie  contrary,  the  great  composers 
whose  operas  maintain  an  c,|ual  elevation,  unte,, 
wlwn  they  rise  above  it,  form  the  rare  exception. 
There  are  several  infi^nidcanc  operas,  such  a* 
Paris  nnd  HrUna.  Jai  Cytkrr*  n»i«'nr>,  <kc,  eni- 
hedded  at  a  far  greater  depth  In-low  Gluck's  mas- 
terpieces than  Coiifau  Tulle  for  instance,  is  below 
1km   Jwm   and    Die   Zauberjbxe.  IWtln-vi-n 
stopped  at  Fiiirlio,  in  every  sense  his  uni  pte  op- 
era. And  Carl  Maria  Weber  1    Any  one  consid- 
ering Efrgnnthr  an  advance  on  Der  FreitehUH 
(the  advance  in  my  opinion,  is  rather  one  of  dc- 


is  the  same 

in  lA>heagrin  as  in  Tritian  or  ftlteingolH,  but  it 
b.Tmn««  with  each  succevdin;;  work  more  rarili.-d, 
sharper  ami  colder,  so  that  at  length  we  cannot 
|«s,ibly  breathe.  All  true  lovers  of  unlsic  will 
probably  welcumo  tlie  solemn  Monart  Week  as  a 
set-off  for  only  onee.  »-„'ainM.  the  S'ieMnngeif 
Cyclases  at  present  m>  |>opular.  Now-a-d«ys  n 
new  and  careful  performance  <»f  M.urart's  operas 
can,  of  a  certainty,  be  folluwcd  only  by  tlie  bene- 
ficial result  of  making  |ie,.ple  lcajn  to  .feel  more 
simply,  to  listen  wiOi  greater  pleasure,  and  to  sing 

better.  IjtnHon  Mimical  World. 

KliCAKD  Hasmck. 


87.  Sec  hi  (organ)  1'riMien  unci  Fugrai  vou  J.  8  Bach,  2 

.puts.  IVten. 
(IS.  Itacli's  Ofi-eirsntssie  mid  File*  in  U  miner:  for  Ubsrt 

*  Stark's  Klavkasciiwar.  Tr»m»ei... 
eo.  l>i.<rtiMm.e.4  a  U  kom;~i«  d  apres  F.  Scbabett,  5 

porli;  alu  Kauer  «l.  Sirlirciber. 
7(1.  >lnr«l»  «»i  ¥.  ScflaUrt.    1.  Tnusrr  Marscb;  S,  J. 

Iieil»r  llarwh.  ScKrcll«r. 
It:  Sw-rs  ds  Vlri.ue    Va|te«-ea|irlM<  d'aprya  Scliula-rt. 

V  sou.  Scl.mbrr. 
;i)  Itioiie  li.-IU-  M»i  Ktrd.  l>»vij.    1.  ScIms-sa:  t.  Eriii- 


IJSZT. 

(Tna  QroT*'*  Dictionary  isf  Mnsle  and  Mnsktaiia.] 

{fjalalugur      Aia  irvrt,  cntinitnlu 

111.  FOR  flANO  rollTK  SOLO. 
1.  ..BK^IXAU 


id. 


Ktndns  d'esi^cntinn  transmitdatite.     1   l"rel«lio;  2, 
.1.  I*atsai9>;  i.  Mw*|»|ia:  0.  l-'rua  I'dtrta:  It.  Vitiuii; 
7-  ifJa.;  S   Wil.lt  Jaueal;  !l   Ittcunlauca ;  10.  11.  Ilar- 
mouics  du  loir:  li  I'liassc  neii;e.    U.  A.  II. 
J9.  'Irois  UratfJe,  Klt^l»*»  ite  t.'unrrrt,     1.  fa]«ioon;  2. 

t.'ajariOTf :  U.  Allc^r^  aSetucOTQ.  Kistiv,-. 
W.  Al.  Iralo     Kli«le  ,l<  |«itertion.  Soltl.-»inL*r. 
31'.  Zvnrt  i.-mortrudea.  *ur  1*!»t1  A  St  uk's  Klavwhwiiak. 

1.  \Valile.rauscli*h ;       (»nu4n«nrei)(ni.  l'raul«r«lti. 
.13.  A vi!  Mam  f«*  .hue.  Traulwrm. 

tfl  llnriikjliM  po,'fii|urs  rt  rrlijii-imts.  1.  biTucattat ;  2 
Are  Jlaiia;  J.  It, niiMiui.  <le  Liiea  dans  la  solium.- ;  4. 
I'm**  ,U»  Moru;  ».  Tater  .Vu»!.r;  6  Hrmna  its 
Initaiita  stairwell;  7.  IWraiDei;  ».  Urtri.r.  d'sjwea 
I'slntrlns;   i>.    AuJauU    1»j,thi».»o;     10.  Caiittqw 

^4  Atniuir.  Kahut 

'M.  Ajii»«  it  IVIflnajs.  Prrtiiairs  AnmV,  Ri.i.sr.  I. 
('U»|»llf  de  tfuilkame  T»D.  i.  Au  lac  4*  U'.l^iptadl: 
3.  Ta«torali!;  4  An  U/nl  .I'nne  mutim;  A.  Orajpi;  6. 
Val'/t  d'Oias-msim:  7.  K<lc»;i»;  S.  L«  Mai  du  I'ajs: 
9.  I^t  Cloclies  itr  Umtsa  |Sucturt*l.  Sanmde  Aruiee, 
Italic.  I.  II  Sjmsalialo-,  'J.  II  Peiiarrasa;  3.  t'uiao- 
ntttadi  Sabator  Has;  4-«  Tn  SotieM  AA  Hrtnura; 
7.  Aprva  une  Ircttira  da  ltentv.  Vcsieaia  a  Napuli.  1- 
Giioil'-liara;  2.  rsiuone;  X.  Tannu-]ln.  SdiutL 

.1*.  Apriuiliofis  3  No..    Scldraiiiuw,  1'aria. 

UU.  Two  Italtadrs-  Kisti.ar. 

«7.  (irand  I  'oouert-  S*a» :  also  ht  2  P.  Fa. 
-jKIoe  )  BAH 

•ta  *  i 


(Ccaoffto  p»U>r- 


i  advance  against  one's  own 
fallini-off  in  OfVernn.  The 
la^nitude,  Marscliner,  Spohr, 
eiily  fell  off  before,  between, 
creations,  not  merelv  so  manv 


*J9    ('oiiaolaliolw.  C  Kna.   II.  A  II. 
as,  lSmxuae  Ilet.ize. 

40.  \V.I„«,,  Kks....  Snrpti,  Zagan:  rhUndlnm  nacl.  J. 
S  Bach,  behlcinerr. 

41.  Varntl>>iia  oh  tla-uia  'nun  Darli'a  It  niiiior  alaas ;  also 
ft*  I  Irtrau  Srlilraiiiirrr 

42.  r'antaaie  mid  Kmr».  tlwttw  B  A.  C.  II  Siejal.  Aim 


B  t  H. 


41.  Snharxo  ural  March.  l-itoJlT. 

11.  S-mMa  In  It  minor.  I^Katad 

"I.?  2  h4->naws.  Sauir. 

lit.  Msiuriu  Lrillaiite.  Sj.ilT. 
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Sir* 


18    Troia  Captw-Vshas.    1.  Talas  d»  l.ra>o«r»;  2.  V. 

m,' Uoroliqne:  3.  V.  de  Concert.  Scblraiitgtr. 
49.  Kcuiilea  d'AMaiai.  rkhdtt. 
5')  Iteui  KenilWad  AILuoi.  Schulwrth. 
!>l.  <;ran<l  Galop  cUrouutiqua.    Alv>  for  4  hands.  Ilof- 
nieHter- 

32-  Valse  Tinpromptn  Sc-tiubertb. 
S3   -  M  a»nvi'.  tiral.  Oelelu"  Talwrsakv*  r»ratb.  rVath. 
SI.  KV<ta.    Mm  for  I'.      IVllo,  lUrp,  and  ilannwiaoa. 

Kalinl. 

».  2nd  t-V-ela.    Al«      P.  V  .  V  ,  and  (Vlln.  Kahnl. 
ei«,  bait  an  many  terraces.    Mcy-  M.  Ijv^n.    \.  St  Francab  o»Ai*h«;  2.  St.  Francois 
it  cxperUrnc-inj  any  precipitous  i    de  F..ul.  Konavilj.il. 

thorough  operatic  failures)  never  ■       l-'II'mn«  du  l"a|ie;  also  for  4  hands.    Uoto  A  Bock. 

..I  ,;m«         i.. .;..!.,  ..t  r>-i. . ...  i  : \  ia  t  roris 

b9,  Iniprorti^itii  —  Tlt'-oans  da  Kdaaini  at  Spontiai,  in  K. 

••Op  3."  ScliirnuT 
60  LapncCTO  a  la  Tnma  s»r  das  motifa  da  IWatliovea's 

«l.  I>l«traiiin«  —  3  N.murt.ns.  Kl«tn«r. 
«i  L'Me>  fltn—  Andante  amoroao  d  aprea  one  Melodic 

da  HtrlMi.  Mrcbelti. 
S3.  Impromptu,  in  K  sharp.   M-  *  H 
«4.  Varbttini.  0.1  a  Walts  hy  fhala-IB.    No  21  In  Vater. 
kandiaclur  iCiu..tler.at«iii.    DM<l\l  (1823)- 


ure  Uian  ability 
nature)  must  « 
Mar,  of  tlie  seco 
xmj  lx>rLzluj.  re 
and  after  their  I 
steps  more  or  1. 
erbeer  —  withou 
fall,,  (that  is 

reached  a  second  time  the  height  of  Rohtrt  and 
Lei  Uugwnolt.  Strictly  a|aeakin;,  Richard  \Va<r- 
ner  is  Uie  only  operatic  eomposer  whose  works 
ibow  constant  pr.i(5re»s  a  genuine  evnlutioii  of 
style  out  of  Itiemi  to  Tannhdater  and  Lohengrin  : 
then  onward  to  Die  Sihetungtn,  and  probably  still 
farther  to  Parci/al.  Whether  hi,  later  operas 
exhibit  a  rise  in  his  power  of  musical  creation  19  I 
a  matter  of  opinion.  We  ourselves  believe  thev 
do  not,  but  Uicy  are  unquestionably  consistent  re- 
aluatiotiv  constantly  <levelo|K-d,  more  sharp) v 
marked,  und  further  extemled,  «f  his  peculiar  art 
theory.  Ho  cannot  be  charged  with  sudden  and  m.  Graodaa 
abrupt  cbangeaj  Uie  atmosphere,  at  far  a*  It. 


«4.  -  Tha  l'iano-Forta  "  —  Erstea  Jahrfsni; ;  Carta  I.-XII. 
—  31  pK-M  by  iiKklcrn  eoiu|ioarr>.    Out  of  priuU 

6  N«a.  (So.  I,  U  Cam- 


da 


nanjii|>;  3  M-Uliirka;  4.  1'aiiz;  h  Kilidi 
prkci-.;  7  IVjlrr»:  8  Uegie;  W.  Mararh; 
II.  (i.«,U,gi«l;  li.  I„,  Sui....;  U.  " 
(jro:  l».  MrmieU;  18.  tloile;  17.  li 
enada;   1».  lTiia»ri«h  (2|; 


r!:cd;  It.  t'a- 
JU.  T-«eaia; 
;  14.  AUc- 
1».  Ser- 
;  21.  Im- 


pnmiptu;  42.  1„  neither  W«ae;  ia.  Uad;  24.  «Ja- 
prweio  KiaUHT 
7J.  Elegit  d'a4.r(-s  Sorriaoo 
71   Itiawiwlm  (iulop)i  <ni  ilutliakinc 
75.  Ziirruner-IVJka  dir  losiradi.  tSchlaainfev. 
71,  la.  IfoutanrHra  £>ciiLrsit>cer. 
77.  Uicr  uiul  S<lisrert  (\Vel«r).  ScUrsuirer. 
74   Fi.  |(is  Theinra  Uy  1'riiwe  Louis  of  Prasaia.  Sahlaaia- 


79   tioil  Save  Ilia  Queen.  Con 
It).  Ilimiten-ljad  llomirlater. 
HI.  1-a  Uanrilhuar.  SclluUrUl. 
• 

3.  r.«ii*i  im.»aits,  THAascitirnc 

'? 

S2  Ia  Fiancee /Aubert;  Mattiiwilo;  La  Juivaj  Saaoain- 
buU;  Kormt;  Purttanl  (5j;  oy.ive.iato  (>ll.lil;  IXjim 
Selnslitui;  Laeia  ill  Ijuniiiarroocc  (2 1;  taierazia  bVwiria 
(2i;  Fau>(  (i;.aiN0d);  Keir*deHal«;  Kwuro  at  JuliHle; 
llol.rt  la  l)ial>k:  la«  HnfiiannU;  l»  Pmpbt-ui  (II; 
l/Affifaliia  i2: ;  Sxrp  J lonka  lMofOti.il ;  I>hi  (tkovaniti ; 
Kioirj  Alfre.1  (ItaJf)  (it:  I  laiaiihapll;  Tranatore; 
Errianl;  lti?>ktto:  Drai  (arlosi  Kiaiii;  IXrr 
II..LI„i,.Ut  (-Ik  Taiuibiuner  (3):  Uliefigrln  (4):  Tri 
.Did  Issd'te :  Mriiteraingar :  lliiie;  ilra  XielaJiiiigei.. 

1M.  Fajttaisia  de  Bra  roar*  aur  la  Clucbetle  da  Parranini. 
Srlimilaa'. 

84.  Tivis  Mormm  dr  Salnn.     1.  FanUiaia  rurruntiqm 
suissm:  t.  Kondeau  fanUsliqne  titr 
:  3.  Divertiaaeiranic  aur  una  eavatiua 
da  IVini,  alw  <or  4  hands.  Selilesingrr. 
85  l>ampfarsaa  de  la  Marclu  da  Donuatti  (Abdul  Marljld 

Khaji  -i  sl-a  Easier  e4.  tjebleaiisfar. 
SO  ■•  .liuflcbrr  and  Stavrar."  trom    Tony  "  (Duka  Eraasl 

of  S.n- Cobsirj-tJ^ha).  Kistncr. 
87.  Tsaharkeatsn  Marael.  Irani  Glinka's  «  Baailvi  und  Lud- 

lullla"    Alw  liu- 4  bands.  Sehulasrth. 
8j.  ••  Hoeliawi  Maracli  mid  Elfmirei|(«n  "  frt«  Mnilak- 

Mhn:  Midsoaiaur  \ighf.  Drnis.    B  A  ||. 
8}.    Fea  Mararh    for   behUlar  tenlanary  (U.jrrbrar). 
Scl.lesin^fT. 

TO.  FanUnlet  (2)  tar  dea  motifa  dea  Soirtea  moaicalaa  da 


ana  de  Vacbaa;  2.  Un 
dc  UirlTrea.  KahnL 


4.  RiiarsooiEa.  etc. 


Rliapsndira  IIon«miaes.  1  in  K;  2  i«  F  sharp  (also  for 
I  liaods.  ami  F.erier  ed.  I;  3  in  It  flat:  4  in  F.  Bat;  ft  la  K 


minor;  S  In  II  flat;  7  In  D  minor;  8  Capriorsi;  9  in  K 
flat;  10  Prraudio;  II  in  A  minor:  12  in  C  aliarp  minor 
(also  lor  P.  F.  sod  violin  hv  Liart  and  .loachbn):  13  in 
A  muior;  14  in  F  minor;  IS  Kokoesy  March.    SenS and 


91.  Jlsrrlie  d«  KAtoeay.    F>liOon  popnUIr*.  Klatocr. 
94.  Do.  Hymphoaiseli.  Sehnherth. 
91.  Hrroiselirr-Mararh  in  uiiirartaclien  Styl.  Sehtubfrr. 
96.  I'ligaruehrr  Uaschviudnurtch.    Schindlrr.  Preas- 
Urg 


chenvi.  Koaaankryi 

5.  raiiTrrioxa  nt  rtasjo. 

«8.  Beatbosen't  Septet.  Schnberth. 
!l.l  Nina  *ii>.|Jn)oi»a    It.  Jt  H. 
ton    lliimn'ial'i  Septet.  SchuUrt. 

101  |Wrtli«'s-  S.aiplmuia  Fantaatiqw."  Lrnckart.  Marebi 
dea  IVlrriaa,  from  -Harold  hi  Italy •  Klatar  Uirdrt. 
Diaiiri,  ••  Ifcuia,  -Us,  Sjlpliea,"  from  "  U  Damnatio..  .la 
Faust."  Itiid.  Onrrlurw  to  ••  I  jet  Franta-lugta."  Sebott. 
"  Lr  Kui  l«r." 

102.  lio^inl's  Onrrtm  to  Guillanntf  Trll. 

103.  Wclier  a  JntaaVniTrrlara  and  tltarturai  to  Dar  Frel- 


104.  Wagner's  Ovarium  to  lannhiUiaar.  Meatr. 

6.  TRaxaCKimoxs  or  vocal  riacu. 
105  Roiaini-s  "  Cojoa  Aiiimara "  aad  -'La  ChariK." 


100.  Berthnren's  IJadrr.  <;  Gatatlicba  Liadrr.  6;  Addaldaj 

liederkrrla     B.  Jk  II. 
107.  Von  llulow's  -  Tanto  gentile  "  8chlealnrjer. 
lt)9.  Chopin's  «  Sit  ChaiiU  Polonais"  op.  7*.  Schkuln- 


WaUa-,  ! 


a-. 


.  3j  Frana,  1J;  l«.n.  2;  M«v 
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110.  Meyerheer-a  "  U  Mi*.*.-  Schlf.it.gw. 

111.  Wirlr«,,,k;'e  -  Autrefois."  Ftlwtner. 

112  AIMi.ktrt  At.  Maria  d'ArcadeU;  Xo.  3  *U»  foe  or- 
gan. IVterv 

11S.  A  b  Chanclta  Sivline.     Miserere  d'AIIegri  et  Ave 
Vemin  ii«  Monuti  alio  tut  4  batnla  uiil  fur  organ. 


114  Z.el  Tnu-..rri|<tMi»rn.  ••  iWulati.  et  Lacrjraoja"  .us 

Mnam'a  Itequinu.  .Siecrt 
IK..  Swh-V.  ttaliemira,  Mir  Jr.  motifs  de  Mrmlatilr.fi 

Not  SrbotL 
116   N...H  dYte  u  IWIipr*.  .or  d»  motii.  d*  1' 

•U  lHmiielU.  9  N.n.  Sdiutt, 
117.  Caoaone  Napolitana.  Mearr. 
IIS.  Fsrlhok  l*»lo«r.  >ml  Cnatmn  ilti  Beam. 
119.  UUm  de  WorMibiee.    3Xc  Kidder. 


lil.  l'i,£ari*rht 
I  for  i  P™Fa. 


I J  N<»,aUofor 


LETTERS  FROM  AN  ISLAND.* 
bt  rAKirr  hatjiom)  bitter. 

v. 

Bt'BBIAH,  ORtttK,  OKHUCTAL,  M  AORI  VoLB-t-OlE- 
TRY  AXD  HL'MC  i  CAJCTKRBIRV  IX  ESOUXD, 
AMERICA,  OCKAXtC'A. 

Drab  I'oO.n  ami:  ! '—  In  one  species  nf  national 
mil",  however,  thart  Kit*»lan  in  nor  "  sad  anil  femi- 
nine," but  Actively  tragic  and  mawulinc,  —  in  the 
so-called  "robber  songs."  Here  we  no  longer  (iml 
resignation,  or  the  vicious  execs*  of  that  virtne. 
gloomy,  iwmw  stagnation;  lure  wc  leave  the 
plain  ami  the  steppe,  for  Wights  and  cliasuts  ;  no 
more  servitude ;  lierc  U  freedom,  though  |>erhaps 
only  freedom  to  do  evil.  If  woman  i»  still  some- 
times half  a  slave,  even  among  rtiblier*  and  gyp. 
tie*,  the  acix-mpliee  of  the  criminal,  the  booly  of 
the  victor,  die  sometimes  appears,  in  these  songs, 
free  to  lake  her  own  chances  of  life  ami  death, 
and  (o  have  acquired  al  least  the  power  to  revenge 
hcrsclf  when  die  will,  llimtgh  reveo.se  may  entail 
life-long  remorse  npun  herself.  Only  the  vampire 
songs  of  the  Servian,  exceed  llst-sc  in  darkly  fas- 
cinating attraction.  Among  Russian  songs  of  thin 
cla*s,  there  in  one,  powerfully  impressive  in  its 
expression  of  the  secret,  concentrated  revenge  and 
hatred  of  a  girl,  who,  having  been  deceived  by 
her  robber  lover,  days  him,  and  laughs  in  her 
sleeve,  "  witli  shuddering  Joy."  at  the  grief  o  fthe 
returning  robber  Imrde,  and  their  guesses  at  the 
possible  manner  nf  their  chief's  death.  Some  of 
these  tonga  arc  brief  drama*  of  reckless ncs*  and 
horror ;  ranr  recount  magnanimous  deed*,  of  the 
Robin  Hood  kind,  like  that  of  the  robber  who 
empties  hi*  ruble*  into  the  sack  of  the  poor  trav- 
eler whom  he  hail  intended  to  plunder,  when  he 
finds  that  the  object  of  his  journey  is  the  at- 
tempted release  of  bU  father  from  captivity. 
Here  is  a  gentler  song,  but  It  in  dilhVult  to  divine, 
from  its  tone,  whether  the  abducted  girl  is  likely 
to  be  regarded  by  her  companion*  as  a  victim,  or 
as  a  fortunate  Cinderella,  carried  'off  by  a  fairy 
prince  in  live  disguise  of  a  bandit :  — 

Four  maiden,  bathed  In  tbc  azure  waters, 
Four  shining  planet*,  four  rosy  daughter.  ; 
Round  them  the  soft  wind  sighed  with  emotion. 
Hound  Item  cureaslngly  fawned  the  wild  ocean. 
Lurking,  the  rnblxr  watched,  in  (be  ru»b«s ; 
Saw  their  glad  frolic*,  saw  their  red  blusho. 
Thought  the  dark  robber,  "Which  *hall  be.  my  maid, 
Which  my  sweet  booty,  jay  raaiil.  or  shy  maid  ? 
One  oi  the  (air  one*  three,  standing  whltety 
Over  tbe  waUTB,  laughing  so  lightly. 
Or  yon  shy  beauty,  so  timid,  no  tender, 

'  Copyright,  1SW,  by  Fanny  Raymond  Bitter. 

*  Te  Puilnfimu  (tbc  Fuuniinm),  U  the  Maori  name  for 
the  Greenstone,  whkh  in  a  product  of  the  Wand  nf 
New  Zealand,  and  whiih  lux  always  been  IwM  In  high 
estimation  by  the  native*,  (or  hatchet*,  short  baud- 
clulw  (for  wan.  a*  well  as  for  ornament*.  It  U  aUo 
rather  ndmlied  by  tbe  European  ncttlrrs.  Tv  IVninamu 
la  tha  JourualUtic  son  de  plume  ut  an  Anclo-Maori 


Rose-bud  red.  dew.frwh,  raven  balrfd.  slender, 
I'ndrr  the  water  veil  .idewn'n  enft  glldlne, 
K'-ep  In  \hr  wave,  tik>-  a  litv  bml  biding?" 
^iktit  tbr  mlilier  wjitrhr.1;  liarj.y  luiicbter 
ICaoR,  and  the  rr«  ky  .  liff>  e<  l,i«  il  after. 
Thiee  merry  itialdiii*.  K^lng  fmm  lu.llnwed 
l'ulin>  the  rea  wattr.  cue  malilen  li.tl»wcl; 
ill «  knl  Iwr.  imniKil  brr  thmu|;li  tlm  tall  runbea. 
With  .jirny  Ix.lrwcd  hi-r  eye.  uitd  her  liluxhest. 
'•  M.  dot  Pnra  ehn,  to  under,  an  tearful, 
Wlmn  the  wind  tooclws  th«,  treiimku^,  fearful, 
Ne'er  will  a  valiant  lover  pursue  tbeel 
Who  will  have  nailence,  proud  one.  to  woo  t 
If  that  Mime  mbber  eznr  fmiu  thr  rurhea 
Sees  not,  <le»ircs  not  tbee  and  Uiy  bluahes? 
Then  he  may  grasp  thee,  far  an  ay  bear  tbee. 
Heart-clone  enclasp  tbee,  win  lhe»,  aud  i 
Scan-e  waa  their  tniachievou.  ima'kery  over, 
Ere  uprang  the  rohlier  crar  fmni  hi»  enver. 
("augbt  tb*  phy  lair  one.  far  away  bore  her, 
I,oved,  soothed,  cenaoled  h«r,  won  her,  and  wore  her. 

Let  me  al*o  mention  tn  pnxnnt  that  while 
Rus»iau  fuik-melndy  ia  not  devoid  nf  Grecian  af- 
finiti.  *,  among  tbe  folk-pocma  of  the  modem 
Greek*,  many  rubbers  —  or  klcpht  —  anng.  are  to 
be  found,  dmilnr  in  character  to  thou*  of  the  Kua- 
viana.  I  will  give  yon  an  English  re-prtHliiclinn 
of  one,  the  horror  of  which  is  alutost  dispersed  by 
tiie  breath  nf  an  unfettered,  tempestuous  moun- 
tain freedom  :  — 

On  Idph  Olymprts.  —  snnimit  dread ! 

Hi.  heavy  plnloiL.  folding. 
An  englc  rest.,  a  human  lu'ad 

Within  hi*  Uih*«  holding; 
He  gaze*  on  tlie  w  rinkled  hmw, 

The  nw-k.  glalve-faewn  and  gory, 
And  icreums,  "  When  with  *h)  body  thon 

Wert  one,  what  was  lliy  alniy  ?  "  ^ 
"  Feed,  eagle,  on  my  brain's  nharp  strength, 

My  luaiihtod  inuliiJ.  wnuiune  then! 
Tliy  wings,  thy  cLawa,  Ut  breadth  aiu 

Will  dniihlc  growth  awunu-  tlmn: 
Well  knew  Xeroniem*  my  name, 

Armatole,  and  Lurtai; 
Twelve  year,  a  kle|.bt  of  dreadful  I 

Mine  eyrie  grrat  Olynipti*. 
I  slaughtered  *ixty  Agn«  old, 

TTlL-ir  liamlels  biiruexl  aud>pliuider«d; 
Turks,  Albauoae.  in  aeorea  untold, 

I  aoiil  from  Ualy  aniulerevl ;  — 
Let  this  much  nf  my  tide  mirtiee. 

Thy  hunger  now  uncludnlng, 
Eat  -  not  unworthy  Is  tby  prUe, 

Winged  kkjiht,  uitcowiueml  nigning!" 

Tlie  melodies  of  modern  Greek  folk-song*  liave 
less  variety,  and  move  witlun  a  narrower  range 
tlmn  thoae  of  the  natives  of  so  large  an  empire  a* 
Rii**ia;  and  we  can  only  yield  a  eon.llli.mul  a*- 
sent  to  the  alleged  high  antiquity  of  thia  ronsic, 
since  doubt  exlata  even  regarding  thiwc  few  frag- 
ments now  extant  of  anti.pie  Gm  k  hymns,  though 
these  have  been  generally  accepted  as  genuine. 
The  modern  Greeks,  themselves,  however,  in.i.l  on 
claiming  an  extraordinary  antiquity  for  their  na- 
tiiiuiil  dance  of  the  Rnmaika;  the  annual  festival 

instituted  in  the 
the  music 

which  i*  now  used  to  accompany  it  was,  they 
say.  expressly  compoMMl  at  the  Kinn-  date. 

Songs  of  aiM  h  wHd  stren-jth  a*  these  robber- 
son?.,  alive  with  iielion,  and  n<»t  the  llickering 
llame.  but  the  blaring  torch  of  passion,  may  or 
may  not  have  been  written  by  heroes  and  hero- 
ines inspired  by  the  recollection  of  tbc  adventures 
through  which  they  passed ;  but  if  not,  then  by 
vigorous,  imaginative  minds,  weary  of  dream*  and 
disappointments,  of  servitude  and  stagnation, 
longing  to  feel,  to  see,  to  liear,  to  hate,  to  love,  to 
act,  unmistakably  and  in  earnest!  Tlie  same 
yearning  desire  for  a  life  contrasting  with  the 
depressing  reality  of  their  ow  n,  has  led  men  of  a 
higher  intellectual  reach  than  the  lyri-ts  of  fnlk- 
pia'try  and  melody,  into  the  Orient ;  like  flndcii- 
stedt,  Heine.  Kreiligrath  and  other  German  poeu  ; 
like  Hamerling  in  his  "  Hero ;  "  like  Wagner  amid 
;  like  Makart, 


upon  which  it  is  performed  was  instituu 
time  of,  and  by  Theseus,  12.1S  n.  c.  and  t 


Jones,  Alma  Tadem»  among  the  painters,  with 
their  subjects  and  types;  like  Holicrt  .Sehomana 
in  many  of  his  composition*,  they  fly  from  tbe 
prosaic  realities  of  the  present  to  the  past  ur  the 
di-lant :  nothing  is  too  novel,  too  foreign,  for 
them,  nothing  ti«>  daxidin?.  too  pnmcsitneed ;  jite 
us.  they  cry  .  the  gold-dust  of  the  East,  aawlhys- 
tine  hare  mirage,  drtiuis.  trumpets,  a  lal.vrin- 
thine  chorus  of  voice* !  Displace  the  fogs  of  the 
North  by  a  myriad-tinUwl  glow,  entangle  the 
machine-like  routine  of  a  calculated  existence  ia 
the  mysteries  of  harmony  forever  unn-sohed! 
And  what  can  better  serve  such  a  desire  than  th* 
folk-song?  He  or  she  who  is  so  fortunate  as  t.i 
possess  a  rare  collection  of  these,  to  l>e  familiar 
with  half-a-tlinteti  or  more  language^,  and  to  Ik  a 
good  practical  musician,  can.  while  preserving  ibc 
raivst  rxcltiaivc  isolation,  travel  round  the  wi/rld 
at  will,  and  enter  inio  the  very  core  of  the  lican 
of  opposite  nationalities,  living,  for  a  rooiwtit, 
with  all  the  life  that  vitalizes  them.  In  siafiag 
a  Scottish  air,  one  glows  with  the  oh*tinate  ]ia- 
trlotism,  one  laments  with  the  mist-fed  melancholy 
of  the  Scot :  through  the  enehanling  |mlsati.>jis  iif 
a  gypsy  dance  song,  we  see  not  alone  the  wild 
wood,  illumined  by  red  cam|:-Gres,  not  nl«  ne  lis 
vast  Hungarian  puircta.  but  we  enter  into  that 
passionate  love  of  freedem,  that  untamable  indi- 
viduality, w  hich  is,  for  us.  the  ehiefeat  charm  U 
the  Nomadic  races.  Follow  me,  then,  for  a  few 
brief  moments,  with  Ute  folk-song  as  our  guide, 
into  the  laud  of  llic  •'  Thousand  and  one  N'r-diti," 
Arnlna ;  I  promised  ymt  a  few  Oriental  folk-sonsi 
in  my  first  letter.  Naturally.  I  have  preferred,  ia 
taking  the  trouble  to  translate  them,  llw.se  that 
most  appeal  to  my  own  —  to  womanly  —  ferine:; 
and.  tell  me.  do  not  the  following  songs  breathe  a 
spirit  of  chivalrous  delicacy  and  devotion,  such  as 
we— arrogant  Western  harlwrian*  that  we  are!- 
are  astonished  to  find  among  the  tril*-.  of  the 
desert  ?    The  fourth  is  Turkish,  and  very  whir 

which  plays  the  lleeting  spirit  of  ineoostaaej .  The 
fifth,  by  Ilini.  possesses  a  strong  cuntrmitfarary 
local  color  and  feeling. 

1  mam  through  sandy,  blazing  wilderneases  ; 

Mie  ri*sU  benrnth  llus  Talha's  leafy  tres»e«. 

Miarjt  thUtlcs  wound  my  feet,  that  wearied,  dally  ; 

Slw  wander*  down  th*  violet-scented  vatlrv. 

I  bear  the  jackal's  sereami,  the  djiun  .  .hrill  hooting ; 

She  lists  the  nightiiignbi  *  melodious,  Hutleg. 

t  lb,  would  her  lent  dog.  barking,  run  to  meet  ma  ' 

Ob.  would  her  pleasant  tent'*  sweet  welcome  greet  ax! 

I  sigh  for  thee,  Snleikka,  kanab'a  daughter. 

As  panta  the  wounded  liart  fur  running  water: 

Vain  are  anguish  and  rapture,  vain  are  labor  *j>1  rat , 
Sowi  In  the  twit  of  death  man  1U«,  a  never  departing 

gUR«t. 

Where,  where  is  sho  whom  cuce  I  deemed  of  boon's 
Immortal  race, 

lieya,  black-haireil  and  sapphire-eyed,  yooag  Keja, 
with  rose-lirlght  face, 

Fair  as  the  uuirti,  dark  as  the  night  ?  All  wnasca  be- 
loved before 

Shrank  In  her  nrmrnre  like  worthless  dnst,  (hat  dropi 

from  tlte  golden  ore. 
Voice  that  rang,  a  cryalnl  bell,  to  the  beat  of  a  heart 

of  gold : 

SntUe,  whose  sy.e.11  eoutd  swell  utvt  moment  ta  aeons 

of  joy  untold! 
lips,  ti  e  shrine  of  the  roses'  blush,  where  slept  lbs 

breath  of  the  nme! 
Kyes,  beside  wlsose  light  all  eyas  paled,  phaatuau  of 

buried  woes! 

Woe!  I  knew  her,  adored  her!  I  basked  la  tluu  tltal 
ray! 

Say  not  she  died  long  yrars  ago  !  Sb*  dies  te  my 

lwnrt  each  day. 
What  now  is  1*U  of  Hi*  sun  that  once  transflfMrd 

this  world  s  wide  gloom  ? 
A  ht  k  of  bair  in  my  Iwm  ;  a  handful  nf  dust  ia  lier 
tomb. 

Vain  are  anguish  and  raptnre  :  vain  are  Labor  sad  w  ; 
Soon  in  tbe  tent  of  death  man  Ilea,  a  never  devantag 
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I  spake  ;  —  in  the  hushed  encampment 

Men.  camels,  and  steeds,  %1e*p  still ; 
Morn  slips  Ilit  bolt  of  thrc  midnight  , 

Sweet  Auia.  love's  goblet  Ml! 
Slip  spake  ;  —  flic  «nlrit*  of  evil 

CW,  ekw.  o'er  the  iliwn  l)y  ; 
I  hear  lliein  mutter  and  whl»r»-r  ; 

I'ale  geitll  .*»rc  hovering  niuh! 
1  spake  .  —  1  roui  thy  sweet  embrace* 

I  win  tlur  nuiidcal  iu£t^bt 
That  rolls  earth  under  my  footstep,  ■ 

Or  slays  I  be  wheels  of  (be  night. 
Fear  nut  the  ncd.  ol  the  sand-storm, 

t  ear  no*  the  leopard's  breath ; 
The  kisses  ol  happy  lovers 

liisarni  tlx  angel  of  death. 


up  in  two :  syncopated  or  broken  rhythm 


Because  I  strive  In  Tain  that  heart  to  warm. 
SiuUl  Thin  heart  riont  adrift  in  passion's  stonn? 
So,  m»!  Though  f  ate  may  bend  not  to  my  will, 
fly  stiff,  Philosophy,  consoles  me  still. 
Away  witb  dream*!   I'll  week  Ntmnbours  delight, 
Where  »aln  rhimenui  all  are  put  tn  flleht. 
There  Manritanlan  tigs  in  strong  wine  warm  ; 
There  Boot*  the  A  hue's  alabaster  fnnn. 


Yes.  tinmen  than  soornest  me.  Aissa,  loved  ton  well, 
Fyetdark  asthiiip  still  bum.  oh,  wild  gazelle! 
( ajifii'iim*,  toss  tills  aeliliic  heart  away  : 
IjnuwlKcks  like  thine  still  mock  the  rising  dav. 
Aad  yet.  wby  shun  thee'.*  days  o'crbrttnmed  with  oare. 
And  sleepless  nlithts  wore  mine.  Wert  thon  not  there. 
Who  will  may  drain  long  draughts  of  damning  Cre  ; 
l»r*-f  bitter  chalice  be  my  sole  desire? 
Who  Will,  'nay  wno  the  Aline"*  soulless  wiles  ; 
lead  me  still  captive  to  thy  chary  smiles! 
Let  frowns  o'er|<k>oin  those  eyes,  let  wnllcs  Illume, 
Their  rays  »lnt»e  sliall  Light  me  to  the  tomb. 
Though  now  then  scorne.tt  me,  Alua,  patience'  key 
,  duj  iliall  vpe  the  iluor  of  victory! 


Bright  sultana  of  all  hearts, 

Ijnujhlng.  lovely  trunk,  Louisa! 
Source  nf  soulfelt  cure.*  and  smarta, 

Captivating  yi. mi j  Ismisn! 
Fi*-ry  srs-ar.*  the  heart  impale 

Of  each  fated  youth  srln>  sees  her, 
Tet  may  never  cruel  veil 

Hide  the  face  of  sweet  Louisa! 
Joy  in  Islam  I  have  lost. 

I  eau  think  but  how  to  please  her. 
By  a  bcreiii  passion  lost 

For  the  peerless  Frank.  lymisa! 
Though  my  soul,  this  love  should  bear 

Ttiee. where  tortures  burn  aud  freeze  -  ah, 
Would' «  th>n  count  that  prke  unfair, 

CouMsl  thou  thereby  Baiu  Imhi? 

But  I  will  strike  a  wilder  string:  listen  to  the 
eager  pulsations  of  this  war  song  :  — 

Too  pale  the  jriow  love's  Misses  bestow! 

A  wilder  transport  these  J  nl«e*  know  ; 

When  to  songs  nf  war  my  heartstrings  vibrato, 

A  burning  aaed-etonn.  I  rush  on  thai  foe! 

They  drnne  no  uioan  of  pitiful  woe  ; 

Frenzy,  name,  Imu  those  clangors  nW  ; 

7hrongh  riot  and  rapture  of  slaughter,  elate, 

A  hnnsrry  leopard,  1  sping  on  the  foe! 

ssnd  sliuipi.  thirst  torture*,  angry  wounds  slow  ; 

To  fomt  with  tlw  lightning  a  thousand  go ; 

Through  war's  ml  r»»ar  rln^  the  tnuu|srt  of  Fate, 

The  right  band  of  Fate,  1  sluutrr  I  lie  fuv! 

It  does  not  alwaya  happen  tiiat  a  »iKKl-fo]k 
poem  is  wvsldetl  to  a  good  melody.  Sometimes 
1  is  pies)  of  its  kind,  thoarvtimpanrin?  poem 
ant ;  sunietiiiMi*  tlm  versv  is  kckkI,  tht; 
melody  weak.  But  a»  a  folk-son;?  is  not  an  art- 
sons,  we  cannot  expect  it  to  bv  coniplvtr,  a  work 
of  art  in  nnusrir,  word»,  atnrctnrv.  rsprepsion ;  if 
it  proTc  Mj  orcasionally.  it  is  only  from  an  a»-ei- 
dental,  momentary  ronctntrati.m  and  lielghu-ninji 
of  comparatively  Inferior  creative  (renins- 

You  must  not  expert  from  ino  a  technical  di«- 
tertation  on  the  poculiaritit-s  of  Oriental  m»-ic; 
this  is  one  of  the  especial  province*  of  historians 
ami  ant!i|iiari:m?,  though  cfiinposorf  also  seek, 
and  often  find  in  sihIi  astndt.  and  Miuilnr  wio. 
many  »ugge»tU»us  In  regard  to  novel  effects  of 
miJody,  harmony,  and  rhythm.  Hut  the  chief 
of  all  Orienul  murfc  may  be 


in2  in  half,  and  even  nuarter  tones.  It  is  doubt- 
ful whether  we  ever  obtain  a  just  idea  of  Oriental 
iiiumc,  by  tneaiis  of  our  systi  ui  of  notation,  since 
it  differs'  so  greatly  from' the  Oriental,  an<l  docs 
not  contain  swubols  of  ininliirc  to  convey,  through 
the  eye,  an  a<lei|ttute  outline  of  that.  However, 
I  will  pi vi!  you  two  rare  specimens;  the  tir-st  is 
the  melody  of  an  Arabian  popular  sent;,  the  sec- 
ond a  Turkish  march  brought  to  Europe  by  the 
Marquis  of  Lothian. 


 »  
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Yoti,  an  An^loMaori,  are  perhaps  aware  that 
the  Maovtcs  arc  snul  to  he  (rifted  with  a  peculiar 
facility  in  intoning  and  distinguishing  quarter 
!  tunes ;  and  that  an  essay  has  been  written  to 
'  prove  that  the  Maori  system  of  intervals  elo~c!y 
resembles  the  inharmonic  genus  of  the  Greeks. 
A  gentleman  not  unknown  to  you,  Sir  George 
Grey,  ha»  soiuethinz  to  say  about  this  in  his  book 
ou  l'ulvnoian  mytiu>U<xy.  lie  (».«  wt^ll  as  Short- 
land  and  Pavics).  has  given  more  than  <me  spec- 
imen of  Maori  folk-solids ;  one,  a  girl's  complaint, 
and  in  as  "  sad  ami  feminiue  *'  a  manner  as  any 
Russian  song  :  •'  Ah.  how  fine  was  the  clothing  of 
the  fair  foreign  sea-god !  But  1.  alas,  must  re- 
turn to  tny  rags,  to  my  notbing-al-all !  " 

After  your  return  U>  Canterbury  in  Maori-land, 
vou  mav  ssjme  tlay.  in  one  of  your  eimntry  excur- 
sions gare  from  l^x>kcr-on-,Mountnin  through  cloud 
dijilenn  to  the  Kaikoura  and  the  Attiuri  bluff; 
vou  will  seo  the  tiiairiiificent  reach  of  Uie  coast 
iine,  with  the  fring*'  of  algae  that  imparts  lo  the 
edg»!  of  the  water  its  Keiiibrandtesque  brown,  and 
Vjeyond  tlie  snowy  surf,  the  fto,tia-marine  tint  of 
the  dashing  rollers,  the  more  distant  greenish  hue 
that  imperceptibly  melts  into  the  deep,  dark  hhte 
of  the  fathomless  ocean ;  think  then,  of  those  im- 
perceptibly nu  lling  chromatic  ipiarter  tones  of 
Oriental  and  Maori  melodies,  and  search  for 
some  aboriginal  airs,  <-ompo»ed  by  some  unappre- 
ciated, ••inglorious"  (tltough  not  '•mulu")  «emi- 
demi-eoiintrrroan  of  your  own,  and  send  litem  to 
me,  "for 


My  first  letter  to  yon  began  with  an  observa- 
tion on  the  international  and  artistic  nature  of 
life  and  feeling  on  the  island  ;  the  idea  that  orig- 
inated that,  and  the  two  succeeding  ones,  was 
i  [idle  in  character  with  the  spirit  of  such  a  life, 
thouzh.  Mi|sLTficUlly,  far  removed  from  Kussinn, 
Oriental,  or  Maori  folk-songs,  Hodciistedl,  Ha- 
liz  or  l'ounauju ;  yet  cDchained  with  thcin  all  as 
all  human  ideas,  persons,  tlungs,  muse  be  with 
each  other,  no  matter  how  distant  apparently.  It 
was  in  the  lovely  county  of  Kent,  "the  garden  o( 
Kugland,"  not  a  thousand  miles  from  Canterbury, 
that  I  first  met  one  <  ' 
nearest  of  yours,  now  a  Crown 
the  Canterbury  of  New  Zealand.  You  know,  that 
in  the  vicinity  of  the  island  there  stands  a  collego 
in  which  a  certain  gentle  doctor  in  Apollo  is  prac- 
tically interested.  Thither  1  wendesl  toy  way,  a  few 
weeks  ago,  in  response  to  an  imitation  to  attend 
a  lecture  on  the  architecture  of  the  Cathresb  al  of 
Canterbury,  delivered  by  Professor  Cady  Eaton, 
an  American  gentleman  of  Etiro|»can  culture,  and 
travelled  experience,  iond  of  art,  and  formerly  pro- 
fessor at  Vale  College.  The  lecture  was  accom- 
panied by  Illustrations,  collected  in  England,  and 
giving  a  very  fair  idea  to  those  who  never  saw  it, 
of  the  most  inleroling  of  English  churclics.  after 
Westminster  Abbey.  Hut  ah  !  to  me  they  brought 
back  far  more  than- 1  he  antique  and  storied  walls 
that  enclose  the  shrine  of  Hcckct :  They  peopled 
the  simple  lecture  hall  with  tones  and  vbions,  — 
of  an  ancient  church,  its  sipiare  tower,  ivy-en- 
clasped ;  its  deep  ]Hirtal.  its  rarven  marble  screens, 
•he  quiet  services  in  which  birds  were  not  infre- 
ipjent  choristers;  of  a  nccludcd  rectory,  embos- 
omed in  ooft  and  flowery  fiehls  and  gardens,  climb- 
ing roses  nodding  by  scores,  through  the  lattices, 
a  scent  of  rose  and  lavender  floating  through  all 
i  the  Ik.uso,  —  the  coo  of  doves  from  the  grove  be- 
'  side  the  stream,  the  swell  and  fall  of  chimes  from 
!  the  distant  churches  of  three  parishes,  —  the  corn- 
moii.  with  its  gorsc  aud  gluw worms,  the  mill  pond, 
the  rookery,  the  hop  gardens,  and  the  wide,  rich 
stretch  of  the  Weald  of  Kent,  —  all  enhanced  by 
the  "light  that  never  was  on  sea  or  land,"  tho 
light  o'  memory  and  love  '.  And  thence,  by  a  nat- 
ural transition,  from  that  rectory  and  its  sur- 
roundings, which  are  so  dear  to  you  ami  to  me, 
to  Canterbury  in  New  Zealand,  to  vou,  to  your 
request  iu  regard  to  folk-songs,  to  the  recent  ar- 
rival of  von  Ilodenslcdl  in  America,  to  Russian 
and  Oriental  folk-songs ; — and  hence  these  letters ! 

Yours  faithfully,    F.  R.  R. 

Kb«ata.— In  Mrs.  Kilter's  letter  of  Jan.  1,  the  names 
of  the  rsiets  Koslow  and  Dauiuer,  were  incorrectly 
printed  as  Kosland  and  l>anmer.  In  the  socond  Ori. 
ental  song,  line  10,  for  "  divji"  read  .fwo/i  :  In  tin 
thinl.  for  "foani-jfcsA,"  read  foaiu-/«>».  In  the  let- 
ter of  Feb,  2H,  hve  RttsNian  fulk^MMtjrs  were  inadver- 
tently enrlosod  with  quotatiun  marks  ;  tliese  t  ran&uv 
tMins,  however,  are  all  Mrs.  Kitler's  own.  In  tho  two 
(mutant  songs  In  samo  letter,  for  "Ix>?/<ir  "  read  iwycir; 
in  the  note,  for  "  Awoff."  read  Lweff. 


MI  SIC  A  It  HO  AD. 

LoMjo*. — Ilerr  Joachim,  tht  great  violinist,  is  on 
his  annual  vUtt  here,  and  played  In  the  Monday 
Popular  Concert  of  February  10th,  a  Bach  l*rellide 
and  Kaitur  fur  violin  solo,  bi-sldes  leading  in  a  Quar- 
tet of  lleethoren,  ami  of  Haydn.  The  eorresjion- 
dent  of  our  New  York  neighbor  writes :  "  His  tone 
Is  fuller,  broader,  and  more  majestic  titan  that  of 
any  other  violinist  now  before  the  English  public; 
his  repertory  is  confined  lo  the  noblest  and  the  best 
music;  while  as  a  master  of  technique  he  lias  no  su- 
perior and  but  one  rival.  Ilerr  WllliclmJ  " -  Carl 
Kosa,  with  bis  Knglhdi  Opera  Troupe,  lias  brought 
out  lAJuuprU  in  a  new  version  by  Mr.  J.  I".  Jackson, 
with  the  t it- mum  tenor,  Schott,  in  the  part  of  the 
Knight  of  the  holy  tiraal.Mits  (Jaylord  (American) 
as  Elsa,  and  Miss  Josephine  Yorke  as  Ortrnd.  Afda, 
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peered  soon  from  Nice  —  The  performances  of 
Beethoven's  Symphonic*,  in  sucecnsivc  chronologi- 
cal order,  commenced  February  Ulsl,  at  t in-  Crystal 
Palace,  under  Mr,  Mantw.  They  arc  t.i  he  contin- 
ued weekly,  closing  April  ITlli,  with  I  In- Choral,  Xo. 
1> — The  most  recent  nuinW  of  Grove's  /'» -imxarf 
of  J/iwiV  use/  .l/iuinVi»>  contains  a  very  interesting 
and  exhaustive  article,  fr<nn  tin-  F.ditors's  own  pen 
which  is  doubtless  a  worthy  companion  piece  to  his 
admirable  article  on  Beethoven.  The  issue  of  the 
quarterly  number  (January  1),  was  delayed  by  Mr. 
Grove's  personal  researches  about  Meudclsaolin  in 
Berlin  and  I-cipzig;  it  has  not  yet  reached  us  here 
la  Boston.  —  Tlw  dates  for  tike  Grand  Handel  Fes- 
tival at  the  Crystal  Palace,  have  been  fixed  fur 
Friday,  June  IS.  (rehearsal),  Monday,  June  21.  Wed- 
nesday, 23,  and  Friday,  26.  —  Mr.  Sima  Beeves,  the 
groat  F.uglisli  tenor,  will  retire  from  public-  life, 
after  n  concert  tour  extending  probably  over  two 
year*.  He  was  lH.rn  in  IK21,  uud  luis  been  singing 
in  public  over  forty  ycurs. 

—  Oxa  of  Loudon's  roost  successful  musical  or- 
ganizations is  about  to  put  nut  the  lights  and  take 
in  its  sign;  f'i'jiira,  (February  ]S|  tellh  u»:  — 

The  farewell  season  of  the  Henry  Leslie  Choir 
Ix-gaii  at  St.  James'  Hall  on  Thursday.  In  a  tort  of 
preface  !t>  the  book  of  words  a  brief  account  wa* 
given  nf  the  rise  and  progress  of  the  faniou.  ehuir, 
and  of  the  reasons  which  have  induced  Mr.  Henry 
I,oslic  to  disband  it  at  the  clime  of  this  year.  The 
achentr  originated  in  tl»e  antuiitn  of  l&V),  when  thir- 
ty or  forty  ladiva  and  gentlemen  uu-t  Mr.  Henry 
Leslie  in  .UK-  of  the  small  rehearsal  room*  of  the  de- 
funct Hanover  Sututn-  Booms,  for  the  purpose  of 
practicing  unaccompanied  luiurie  of  the  Kngllsh  glee 
and  madrigal  school.  The  idea  originated  with  Mr, 
Joseph  tleming.  an  enthusiast  in  tike  cause,  the  voire* 
Itviug  been  unt  rarefully  selected  bv  him,  and 
with  inch  force*  Mr.  Ix-slie  resolved  to' attempt  to 
do  for  Knglisli  muaio  what  hud  been  so  ably  <lone  bv 
the  llerlin  l>uai  Choir  and  the  Cologne  students  for 
German  choral  art  The  flr»t  performances  of  Mr.  j 
Henry  Leslie's  choir  gave  it  at  otiee  (he  position  it  \ 
luu  ever  «ince  held.  Some  yearn  ago  the  number  of  1 
the  Henry  Leslie  choir  was  restricted  to  240,  and  at  : 
that  figure  it  has  since  remained-  Altogether  apart  • 
from  it»  work  in  popularising  some  of  the  finest  un- 
accompanied music  of  all  school*,  nuuiy  of  the  great- 
est artists  of  tl>e  day  luive  come  from  the  ranks  of 
the  Henry  Leslie  choir.  Chief,  perhaps,  among  the 
"  old  choristers  "  are  Mme.  Patcy,  Mr.  Kdward  Lloyd, 
and  Mr.  Joseph  liarnbv,  while  Miss  Orridgv,  Mine, 
Mndie  BoHnbroke.  and  many  others  have  been  roiin 
hers  nf  the  choir.  The  reason  of  the  distending  on 
theoboirt*  plainly  stated  iu  the  preface,  to  which  al- 
luvion lias  been  made.  It  is  stated  ;  "  The  time 
has,  however,  c-oine  within  the  heart  and  soul  of  this 
great  choral  body  must  have  less  arduous,  work  than 
is  necessitated  by  tin.-  elaborate  anil  exhausting  re- 
hearsals essential  to  a  contiiiiuinre  of  iIm-  higli  stun.  • 
durd  of  excellence  aimed  at  throughout  tin-  existence  ! 
of  the  choir,  anil  though  Mr.  l-e»lic  does  not  pledge  i 
hum. if  to  make  a  intl  rrm»w«»rr  mi  lHHtt,  but  mav 
from  time  to  time  appear  as  a  conductor,  yet.  at  the 
termination  of  the  prr«ent  season,  the  dii>solutiuti  of 
the  choir  will  take  place,  and  it*  work  of  a  quarter 
of  a  century  he  brought  to  a  close."  The  date  of  the 
flnnl,  or  "Festival,"  enneert  is  not  vet  lixed,  hut  in 
additlou  to  the  fonr  concerts  already  announced,  an 
afternoon  perforiuanec  willbe  given  on  June  lu.and 
the  '•  Ki-«Mval  "  concert  towards  the  end  of  the  same 
month  will,  so  far  as  Knglandia  concerned,  conclude 
the  choir's  career. 

The  programme  of  the  concert  of  Thursday  was, 
as  is  Mr.  Henry  Leslie's  custom  during  U-nt,  re- 
stricted to  sut'n-d  music,  and  e<mlaiivcd  for  the  most 
part  pieces  selected  from  Ihechutr's  onliiuiry  reper- 
tory. Among  the  chief  work,  were  IUdi'i.  motet  for 
double  choir,  "Sing  yp  to  the  Lord,"  a  siiigularlv 
romplex  work,  which  has  Iwen  for  some  lime  pus't 
Identified,  at  least  in  Kngland, with  the  Uslie choir; 
Mcn'U-lssoiilj's  "Judge  me.  (I  ttod,"  and  the  Inaiiti- 
ful  setting  of  the  ii-'id  I'sulm  by  KchulM-rt,  sung  by 
the  ladies  of  the  choir.  A  "  Kyrie  "  from  a  Mass  by 
Ix-onard.v  U-n,  Dr.  William  Pole's  setting  for  double 
choir  of  the  100th  1'salm,  and  Mr.  Alfred  Gaul's 
"  The  Jicttcr  Land,"  were  also  given;  while  an  ex- 
ceedingly graceful  part-song,  endth-d  "  Homeward." 
by  Mr.  Leslie  himself,  was  sung  and  repeated.  Mr. 
Maa*  ami  Madame  Patey  were  live  rocalista,  tlui 
gentleman  singing  "  Comfort  ye,"  in  a  manner  wor- 
thy tl>o  tnulitiuiw  of  our  school  of  oratorio;  while 
the  lady  was  heard  In  llonnod'a  "There  is  a  green 
hill."  and  in  Mr.  Leslie's  own  song,  "I  saw  a  goMcn 
suiiU'«iu  fall." 

C«y»t*i,  Pat.scs). — From  the  same  paper  (Febru- 
ary W,)  wo  Icwrn  lliat  MctHJeUwhn  •  Octet  luts  been 


played  there  too  by  all  the  strings  of  the  orchestra, 

as  vrell  at*  here  in  Boston.    "Cliprubiito"  writes  : 

Otice  Ix-fore.  if  I  recollect  rigtitly.  in  'Vtober,  IHVi, 
tlu-  smile  c-xpcriineiit  w*s  attempted  with  n  n-^nlt, 
tluit  for  nearly  ten  years  it  h*«  not  been  repeated. 
Then,  a«  now,  if  I  rememher  correctly,  Mr.  tn-orge 
tirote  offernl  manifold  excuse.,  tjiioled  the  opiiu'otk^ 
«d  Schumann,  and  pointed  out  that  tin-  symphonic 
form  of  the  octet  rcnilei-cd  It  peculiarly  luihlc  to  the 
term  of  a  "symphony  in  disguiM  "  The  In  at  proof 
tluit  the  octet  is  not  likely  to  suffer  by  its  distribu- 
tion among  the  strings  of  Mr  Miuiii'sorvlieMr*.  Iks, 
however,  first,  in  the  fact  tluit  Mendelssohn  by  im- 
plication and.it  is  understood,  by  wools  (though  1 
believe  their  authenticity  has  been  questioned)  sanc- 
tioned the-  fitfuir ;  and,  secondly,  thai  the  effect  gaiiu-d 
hy  the  body  of  instruments  is  undoubtedly  new.  As 
we  all  know,  Mendelssohn  himself  orchestrated  the 
celebrated  schcrxo  for  tlie  symphony  iu  C  minor, 
iU^li<*ated  to  the  Philarmonic  Society,  and  generally 
known  as  No.  I,  although  it  i>  nujiibered  ID  in  the 
Philharmonic  catalogue.  All  them-  matters,  there- 
fore, afford  sufficient  justirjeation  to  the  Cr.wt.il  i"nl- 
ai-c  atithnritu-s  to  play  the  octet  in  K  flat  in  sympho- 
ny fushion,  and  if  Mr.  (Jrove  were  to  seek  for  utiy 
further  exeusr,  its  magnificent  ix  rformanec  br  the 
Crystal  Palace  orchestra  would  supply  it.  In  the 
programme  itself  then-  were  no  novelties.  The 
'  iMnee  of  Sylphs"  and  like  ■'  Itaknckzy  "  tlutrcll, 
from  Ilerlioz'  "Hainnaiion  dc  Faust."  luivc  already 
fni|Ueutly  been  heard  in  the  concert  room,  to  say 
nothing  of  the  performance  of  the  complete  work  a 
war  or  two  ago  on  the  stage  of  tier  Majesty's  The- 
atre. Mile.  Janotha  pla>e-.l  the  " 
eerto  of  Beethoven,  and  Mine. 
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Leipiio. — On  the  anniversary  of  MozartV  birth, 
the  fifteenth  Gewandhaus  Concert  had  a  Mouniun 
Prognimm.-.  Tlie  fourte  enth  Concert  offen  d  :  Ui-*t- 
hoven's  F.ighth  Symphony  ;  two  Choral  songs  (••  Das 
IKirfehcn  "  and  "  Oas  Schifflein  ")  by  Schumann; 
llacchaual  from  the  hallet,  .1.  Ai.'/e  ,'i  ,<<-yrot.  Clieru- 
bini  (first  time);  Overture  to  Caldcrou's  A"«- 
M<t,  Heinecke ;  '*  Schicks.-ilstied,"  for  choru.-i  and 
orchestra,  Brahma;  Variations  on  Haydn's  "God 
save  the  Ein|M.'ror,"  by  the  whole  stringed  OrelkcS' 
tra;  Chorus  of  Dervishes,  Turkish  March,  and  Sol- 
emn March  and  Cliorua,  from  Iteethoven's  /iniiu  «/ 


Pahis — The  sixteenth  Concert  Populaire  (Pas 
fleloup)  opened  with  the  Symphoni*  A^m/asTiywe  of 
lvcrli<iz,  which  delighted  the  Parisians  a*  usual. 
Two  novelties  were;  the  weond  Violin  Concerto 
by  Saint  Snen*.  and  the  lyric  p<«>m,  Alain,  by  Mms  . 
ih-  tiraiHlval.  The  seventeenth  programme  inclu- 
ded: Syiuphotiy  in  1)  (Xo.  4/t),  Haydn;  Offertoire, 
Gournkd  ;  K^-thovi-n's  Violin  Concerto,  played  by 
M.  Marsick;  AVWW  (first  time)  by  B.  Oodard; 
Kotnance  from  Moan's  Cwi /«  /stir,  sung  by  M. 
Xandin;  and  Overture  to  /Vt^vciKtz. 

The  ninth  and  tenth  Concerts  of  the  Conserva- 
toire coiiumneed  with  the  Dramatic  Symphony, 
A'omeu  rt  Jvluttr,  by  Berlioz,  and  finished  with  the 
ravishing  Symphony  in  ft,  of  Haydn,  the  creator  of 
the  Symphony."  There  wn\also  given  a  fragment 
of  the  Pmnuthu*  music  by  Bcethoveu,  and  a  cho- 
rus from  Mendelssohn's  .St.  Pnul. 

—  For  the  eleventh  Concert  (Sunday,  Feb.  22) 
the  programme  offered  :  Symphony  in  >',  Beetho- 
ven; Palir  Xiatrr,  unaccompanied  chorus,  Meyer 
beer;  Overture  to  Ia  (.Vnoirr,  Th.  fiouvy ;  Chorus 
from  JrswJV.  Lulli;  Mid,«mmn- Xujii'M  AVeam,  Men- 


—At  the  Concert  of  the  Clidtelet.  Mme.  lissipoff 
achieved  a  brilliant  success  in  the  (;  minor  Concerto 
of  Saint-Saetis ;  and  M.  Camille  Lelong,  likewise,  in 
tlie  Violin  Concerto  of  Mendelssohn.  The  other  se- 
lections were:  Overture  to  A«  t'tmlttn,  by  M.Al- 
bert Cohen  ;  Symphony  in  Dminor,  Seltuinann.  and 
a  fragment  from  the  Homcv  and  Ju!;,iit  of  Berlioz. 

—  At  the  Opera,  in  the  same  week,  the  piece* 
given  were:  /Vr  Frtyt'h&z,  Y<ri<lar,  tlamUt  and 
the  .Wrv  nV  Portici.  At  the  Op^ra  Cotnique,  /.a 
Fill*  d*  AV171  nuTif ,  r^Vo  />/rtnx',»,  ls_t  l>r\v}o<k%  dr.  17/- 
h\r%,  Prf-nitz-CIrm,  An  Itome  lilaiu-lir,  Liill'l 
Ho'ilti,  Jr.  .l'ocnu,  /ys  thumrn!*  ilr  la  I'nrmnr, 
/.'A'fii.J/  tin  SihU.  Isi  /.'rii<rtri-uv«  /W/e..»,  Is  '.'*o,'rr, 
and  U  I-.uh  Im..  At  tike  tiaile,  /VW  .1  lVry,«,<,  /V 
frnnoisr,  La  1'mnita.  Verdi  is  in  Paris  and  baa 
of  Mda  at  the  Opvra. 


M1SIC  IX  BOSTON. 

A  full  week'*  festival  of  harm  inc.  all  In-jitAt 
ab:>ut  by  chance,  conclude.-  Uetiirht.  C'onie.-n 
always  Uiicken  as  the  seasiu  draws  to  au  en  I; 
but  rarely  are  so  many  concerts  of  imp^krUorro 
eniwdeil  into  .1  single  week,  as  we  have  n  iw  h.xo 
having.  Here  is  the  calendar:  MninUy  after- 
noon. Miss  Miurer ;  cveninj,  Mr.  Peralo,  wiih 
n  remarkable  quantity  of  uric  music,  including  aa 
Octet  for  strinxn  by  Bargiel ;  Tuesday  cvenin;, 
the  Apollo  Club :  Wednealar  evenini,  the  U>t 
I'niversity  CotuterC  »t  S  ut  lers  Theatre.  Cxto- 
briil-e,  with  Prof.  Paine's  new  Syxupliooy,'  au  I 
Uie  KuUsrpe  Cotu  ert  in  B.sfcm  ;  Thursday  after- 
noon,  iIk-  Seventh  Ifnrvanl  Symplnuiy  Concert, 
with  Paine',  new  Symphony  ao  I  Mr.  Slwrwvsl 
in  Beethoven's  Gmijor  Concerto;  Thtirs.Uy  eve- 
ning, Friday  evening,  an  l  Saturday  aftern  i.ii, 
the  three  twice-|i^t|>one;l  Josefly  Concerts  ;  Sat- 
urday evenio;.  Concert  by  Mr.  Arthur  Foote. 
To  atten  l  uud  appreciate  them  all,  to-euVr 
with  rehe»rsji|s,  an  I  such  preparation  as  would 
ensure  a  fit  state  of  mini  for  ltstentni.  wouM  re- 
ijutrc  a  general  suspension  of  btsin.^s  an)  a 
wIm.W  week's  holiday.  Even  a  poor  m  istcal  eli- 
tor,  who  i*  presumed  to  carry  several  extra  pairs 
of  enrs.  alKvut  hun,  nitt*t  lose  some  of  it.  For  aay 
extended  review  of  it  in  Oils  Journal,  which 
u»  press  on  ThtirmUv,  a  later  number  must  serve. 
We  turn  now  to  thins*  °^  »  week  or  two  pait. 

Mendelssohn's  Octet,  composed  just  before  his 
S)uikcs|M-arian  fairy  Overture, as  a  birth  day  present 
to  Kietz,  full  of  anisic,  plastic  faculty,  and  full  of 
spirit,  awl  of  ivn-  ,  would  do  doubt,  even  with  ail 
the  strings,  have  sounded  better  in  a  smaller  halt, 
—»ay  In  the  Sunders  Theatre— and  considering  the 
lack  of  color  contrasts  through  reeds, 
brass,  may  have  been  found  somewhat  t 
at  the  end  of  so  long  a  programme.  But  It  wai 
finely  rendered,  and  hi-ard  with  close  attention  by 
nit  who  remained  to  the  end,  The  work,  in  fact. 
Is  laid  out  on  the  broad  scale  of  a  Symphony  anJ 
there  is  marked  contrast  of  character  between  iti 
several  movements,  especially  between  tike  airy,  fai- 
ry, mystical  and  almost  ghostlike  Scherzo  aud  the 
grand  sweep  and  rush,  like  a  freshet,  of  the  Pre>t> 
finale  Tin1  Overture  to  "  Les  Abenrerrngcs  "  u  a 
genial,  spirited,  enjoyable  composition,  ranking  per- 
haps next  in  importance  to  Cherubim's 
and  Mrdm  preludes. 

Mme.  Rlve-KIng  displayed  1 
and  certainty  of  grasp,  neatness,  finish,  fluency  1 
grace  In  her  execution  of  the  brilliant  and  difficult 
Omcertool  Saint-Saen*.  She  played  with  freedom 
and  enthusiasm,  making  a  brilliant  mark  for  herself, 
especially  in  the  much  admired  Schcrzaodo  move- 
ment, with  its  exhilarating  hunter's  rhythm. 

MUa  May  Bryant,  who  seemed  in  a  great  meat  sir* 
to  have  overcome  the  nervousness  which  has  par- 
tially defeated  her  few  public  efforts  here  hcfixr, 
has  a  simple,  noble,  Urge,  artistic  style  nf  singinp, 
w  hich  confirms  the  promise  of  her  face  and  o«t  ward 
bearing.  Her  voice,  a  rich  mezzo  soprano,  is  very 
evenly  deve|o|scd.  the  tones  are  given  oul  frankly 
and  clearly  ;  her  phrasing  is  exe-ellent ;  and  she  sings 
with  soul  and  pure  expression.  Slie  gave  tlu-  Prayer 
of  Penelope  with  chaste  dramatic  fervor ;  and  she 
entered  into  the  spin!  of  the  three  German  Soup 
(her  German  pronounciation  bcilig  remarkably 
pure),  which  were  nicely  accompanied  by  ilr. 
Foote. 

We  add  the  programme  for  tbii  1 
(tike  last  but  one): 

Overture  to  "  C*uMan,"  

Piauu  Concerto  in  G  

William  H.  Sherwood. 
New  Symphony,  "  Spring"  in  A,     .   Joan  , 
I'iuno  StJ,):  Grand  Fnnt.iUle,  Op.  17. 

middle  movement.  £cAum 

W  lllkain  II.  Slierwood, 
Overture:  "Becalmed  at  Sea,  aod  Pros- 
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The  ConcertstBck  of  Schumann  for  fonr  horns, 
jtfjmiwd  for  the  last  Concert,  lius  l*t n  found  im- 
prsciicHblo  for  any  horns  now  commonly  in  use. 
1  tic  prugrainni.e  therefore,  <>f  the  t.ightli  and  Last 
Gavert.  for  March  2o,  stands  thus : 

Otrturc:  "  W  e die  den  llnuscs, "  .  .  .  B'tthercn. 
Piuufoiiortoin  F  sharp  minor  (first  lime 

la  America)  Uan,  rci  Bronwrt. 

U.  J.  Ling, 
iss,   from  -Figaro," 
Hute,  -  and  "l-idcJk.."  Jfc.iorf.  /bvlaorca. 
,Xo.0inC,  .SVAnts-rt. 

I'xivkhsity  Co.ncekts.  —  The  fourth  ami 
Is*  hot  one.  vhlcfa  wo  were  disabled  from  attend- 
in;.  t»«»k  place  on  Wednesday  eveninjr,  February 
ii,  when  an  enthusiastic  audience  listened  to  the 
lao  movements  of  Schubert's  unfinished  Sym- 
phony in  B  minor  .ami  to  the  charm  in;;  E  flat 
htmpliony  of  Mozart ;  also  to  >  quaint  "  Itigadon 
<le  Daidanur,"  by  Ku mean  ;  and  to  a  brilliaut 
performance  by  Mine.  Kive-King  of  the  second 
Concerto  (G  minor)  of  Saint-Satins.  The  Phil- 
hirnmnic  Orclwstra,  under  the  direction  of 
Bernhard  I.istemann,  is  said  to  have  acquitted 
itrelf  admirably. 

Hakvaro  MrsicAl.  A**ociatiox. —  The 
Sixth  Symphony  Concert  (fifteenth  Feasoii)  wbirh 
came  rij-bt  upon  the  beds  of  the  Cambridge  Con- 
cert, Thursday  afternoon,  Feb.  -Jti,  had  a  liirye 
audience  u>  enjoy  the  following  programme,  whose 
only  fatill  wan  its  rather  t'«>  great  length : — 

Oterture  to  "  Le*  Alsn.-crragc*"  .  .  .  CHrrvbiai, 
lisrliaiiv*  and  prsver  :  l*enc*>pe  Mourning. 

Scc»*  from  "OdrMUH"  Mat  Brack. 

Miss  Mat  Bryant. 
rYtno-forto  Concerto,  No.  'i,  in  (•  minor. 

Op.  22  Saint  Salnr. 

Jju/an.v  t.,tttmito.  —  Atlrffto  Schrrznntlo. 

-Prrito. 

Mndjimr  Julbi  Rlv<t-K.lng. 
Symtlions'  No.  4,  in  JJ  flat.  Op.  00  .   .   .  Dtclhomn. 
Song  wlih  Piiinn-fotto 

a.  Kastlnse  Licbe  iRestk*-  Love).   .  .  Schubert. 

b.  Eiu  Mudlelu  v-ohl  vor  Tag  "  .  .  r'ronr. 
c    Huinanze  hrahm*. 

Mim  May  Brysnt. 
Ortet.  in  E  flat,  Op.  3U.    (By  all  the 

Sfrtuss)  MciuUlt»>h». 

AHryrv  mods ra to  ma  rvn  fitnro  —  Att- 
tlnnU .ScAt-r  jo, — Pit#fo. 

The  fourth  Symphony,  standing  as  it  dors  be- 
tween the  two  giants,  the  Kroita  and  the  sublime 
one  in  C  Minor,  doubtless  seems  to  some  compara- 
tively light  for  Beethoven ;  mid  indeed  it  has 
affinities,  as  Iierlioz  has  well  pointed  out  in  tlie 
description  wlm-h  we  copy  in  another  column, 
with  the  frvth,  elanlie,  jovou?  X umber  Two,  iu  1). 
And  joy.  too,  is  a  characteristic,  it  the  whole  tei>- 
dency  and  lost  ronlt  of  all  Beethoven's  Syinpho- 
niea,  and  indeed  of  all  his  music ;  when  vim  have 
heard  that  '•  Hymn  to  Joy"  in  the  Ninth  Sym- 
pjtony,  you  feel  that  hU  creative  aspiration  ten- 
ded  rtill  to  that.  Bi*ll»orent  in  his  music,  in  hb 
life,  with  all  Uint  he  experienced,  all  that  he  ex- 
prcued  of  struggle  and  of  pain,  all  his  Prome- 
thean agonies,  all  that  there  is  dark  and  deep  and 
mystically  brooding  in  his  thoughts  and  bi*  imag- 
inings, is  still  the  greatest  optimist.  "  Frende, 
st'lioner  Gotterfunken  !  "  is  his  creed,  for  to  him 
Joy  means  love  and  brotherhood  and  the  embrace 
of  all  the  myriads  of  Humanity.  But  we  think 
that  Berlioz,  in  emphasizing  the  light-hearted, 
joyous  ajtd  elastic  character  of  this  Symphony, 
does  not  quite  recognize  its  tender,  scnllinenral 
quality.  He  wrote  grander  Symphonies,  but 
none  more  lowly,  none  more  tender,  delicate, 
and  passion-fraught  than  tliis.  It  is  urarm  music  ; 
a  whole  rhymthic  history  of  deep, consuming  love, 
with  its  ho|ies  and  its  despairs,  its  fitful  moods, 
its  infinite  longings,  its  Platonic  iiRHlitaiioui,  rev- 
eries, exquisite  eaprices,  depths  '"most  musici 


tainahle  and  heavi'n-stormiii:.  In  sentiment, 
spirit.  a;e,  (speatin-  us  of  the  bean's  lifetime), 
il  has  always  seemed  to  ns  to  class  with  the 
■•  Adelaide."  and  such  Sonula.  as  the  I'nlh.-I^m 
the  "  M.-mlblil."  and  that  emitle-l  Ut  .Ui.ur. 
i'.lhonrr  rl  In  /.'c/owr.  At  any  rate,  one  feels  this 
in  the  wonderful  Ada.'io,  with  the  throbbing  fij- 
nre  that  pervades  its  stately  rhythm,  and  which 
beats  beneath  its  exquisite,  fond,  long-drawn  mel- 
ody ;  and  in  the  slow  introduction  to  the  Joyous 
Allryro  n'rore.  The  Symphony  was  delicately, 
brightly  and  appreciatively  rendered;  it  is  one 
to  which  Mr.  Zcrrahn,  we  understand,  Is  partial ; 
well  he  may  be. 

Cecilia.—  The  second  concert  nf  the  season  (Feb. 
27)  had  I  lie  usnal  eap-r  audience,  nlling  (he  Music 
Hall.  It  opened  with  one  of  the  shorter  ones  of 
Harh's  2-W  or  nwrc  sacred  Cantatas:  "Bleih  hel 
nns"  |"Uidc  with  us,  for  eve  is  drawing  onward  "). 
Tlie  opening  chorus,  and  the  setting  of  the  two 
chorals,  in  the  middle  and  at  the  end,  arc  in  rich, 
maskive,  noble  harmony  for  mixed  voices,  and  were 
sung  in  broad,  even  style,  with  good  euseuihle,  but 
seemed  hardly  to  excite  the  general  andietue,  a! 
thuui;h  the  few,  who  had  made  themselves  more  at 
Iumiic  in  the  Uurli  music,  enjoyed  them  sincerely. 
We  do  not  know  whether  this  music  would  have 
proved  much  more  cftVciivc,  had  it  been  given  with 
orchestra  as  Ibich  intended,  instead  of  organ  only. 
The  Aiis.  for  Alto  I  Miss  Clara  J.  Poole)  and  Tenor 
(Dr.  Langinaid)  were  finely  sung,  especially  the  lat- 
ter, which  was  warmly  received  :  and  the  hVi  ilntivc, 
for  Bass,  was  well  delivered  by  Mr.  Frank  1^  Voting. 
— We  wonder  that  the  4liil  Psalm  by  Mendelssohn, 
a  very  short,  and  a  very  vigorous  and  stirring  one: 
"Judge  me,  (>  Ood,"  has  nnt  been  Iward  here  before. 
It  made  a  decided  impression,  being  finely  sung  and 
with  a  will. — This  was  followed  by  a  Latin  sacrvd 
soug,  "  O  q ultra  snarls,"  which  sounded  very  Italian 
for  Mendelssohn,  and  which  we  know  not  where  to 
look  for  among  his  works.  It  was  very  beautifully 
sung  by  Dr.  Langmaid,  who  was  in  his  he«t  voice. 
Mendelssohn  was  still  further  represented  by  sclco- 
titnis  from  Atkalia,  namely,  the  Trio  and  Chores: 
"l>romised  joys!  Menaced  woes!"  and  the  gTand 
chorus  of  proiss',  "  Heaven  and  earth  procliain." 
The  Trio  was  very  satisfactorily  presented  by  Mrs, 
<1,  K.  Hooper,  Miss  Klla  M.  Abbott,  and  Mrs  C.  C. 
Xoyes. 

The  Second  l'art  was  secular  and  composed  of 
choice  part-songs  and  glees.  First,  (he  beautiful 
"Spring  Night,"  by  Hubert  Franz;  then  a  lovely 
"  Spring  Sung  "  for  female  voices,  by  Cade ;  then  a 
funny  ding  (long  glee  by  Stewart :  "  The  Bells  nf  St. 
Michael's  Tower,"  which  was  encored.  Three  tier- 
man  songs,  by  tirieg.  Kit  s,  and  Suchcr.  were  sung 
with  a  hearty  fervor  ond  abandon  (Mr.  Lang  ac- 
companying!, and  with  pleasing,  sympathetic  voice, 
by  Miss  Abbott;  and  the  concert  closed  with  a 
nicely  wrought  modern  Madrigal,  in  old  centrapun. 
tal  style:  "  Charin  me  asleep,"  by  Leslie  anil  the 
"  Hunting  Song  "  by  Mendelssohn.  All  these  pieces 
were  suiut  to  a  charm. 

The  main  feature  uf  t!>e  next  concert,  April  12, 
will  be  Schumann's  itan/rttl  music,  with  orchestra, 
and  a  rcadinjr  of  portions  of  Byron's  text. 

Miss  Henrietta  Matnan-— The  first  of  the  two 

Matinees,  by  this  yo<mg  pionist  who  studied  several 
years  at  the  Conservatory  in  Moscow,  took  place  on 
Monday,  March  1,  aj  Mechanic's  Hall,  exciting  not 
a  little  interest,  which  was  rewarded  by  the  artiste 
rendering  of  the  following  programme  : 

SOSA7A  toll  Pl»xo  AXI>  VtOMJf  .Wl  Rtwfc. 

Miss  Maiirsr  and  Mr.  IJstvnuinD 

Abia.  "  L'ErviiOta.  "   Colctti. 

Sl»«..r  ardlo, 

AlUA  tOX  VjkBIAJIOMt  ilmHtl. 

Miss  Maurer. 

Cojrcrjrr-AOIA.   J/m/WssoAa. 

Mm.  Marebtiuj^oa. 
HcarXADi:  Sc»«i«r(. 

(  a.  N'ocTrttsir.  r  sharp  C*"rin, 

1 6.  MrJictno.   .   Schubert. 

Miss  *.a«x. 

 Pat'ult*. 


TaMT  or  CoscTBT  rTitisdrlrslv. 

Miss  >l surer. 

Prr-I.   CrallerlU's  celetnrslcit  njclojy  CMIIo. 

Mm.  Mufiitiigton  mid  slgibnr  Clrtllo. 

Miss.  Mauri  r's  interpretation*  Imre  the  marks  of 
iulL-lIlgint  and  ranu-st  study,  and  of  musical  feel- 
ing: her  touch  is  clear  and  vital;  her  execution 
facile,  neat  and  often  brilliant.  The  "  Harmo- 
nious Blacksmith "  Variations,  and  the  Cuncerl 
Waltz  by  Wieniawski,  were  partlcuUrly  well  played. 
Mrs.  Marchington.  a  pupil  of  Signor  Cirillo,  sang 
the  exacting  '•  Infclice  "  of  Mendelssohn  in  a  clear, 
bright,  even  voice,  and  with  good  style  and  phras- 
ing- The  master  himself  has  wddoin  used  his  rich 
baritone  voice  to  better  advantage ;  he  sang  the 
Schubert  Serenade  delightfully. 

We  were  nnable  to  attend  the  second  Matinee 
(March  8),  which  we  hrar  was  fonnd  still  more  en- 
joyable.   We  can  only  give  the  programme  : 

Koxno  Ban-nyr  n.a  Tia-vo  ash  Vic.us.  .  fthvUrt. 
StissMsurerand  MUs  Khstturk. 

CAXZOXB  A|«1ca>s  //«ctr«i<s((»<r. 

Stgunr  <  Irtlln. 

Vaiuatioxt:!!,  f  minor.  fcttorrs. 

MiM  .Vnursr. 

Abia  raoa  ••  I -a  Jcivk,"   Itaitrf. 

Kix  aiac  rami  Viousi  Cox  kiito.     .  '.  .  Mndrtttothn, 
Mb»  .shMturk.  • 

••  It,  S»ioxo."   Mcrnu/nalr. 

Sliuiar  tJtrillow 
I  a.  rnrM'PE  Axn  FiHit  E,  I".  sharp.   .  .  •  .  .  /tar*. 

It.  liuiAurnopr  BmMtutttn. 

|o.  Ijro  iota  Hwt.it,  1 
{li.  Aw  hem  W"As»ra  rr  stNor.s.J    •  • 
Mn.  ItU-luutUon. 

Tabajvteli.a  

Ml.  Usurer. 
Ih-kt.   Handel  s  ••  tjwcla  rl,  |o  piangs."  .  . 

Mrs.  UMiar<ts.«  and  Minor. 

Miss  Teresa  Cakrexo  Caui'IUci-i/s  Compli- 
mentary Concert  Last  Saturday  evening  was  in  all 
respects  a  great  success.  Union  Hall  was  com- 
pletely filled  with  an  audience  in  the  best  sense  of 
the  word  "select," — people  whose  presence  was  in 
itself  flattering  to  the  fair  young  violinist  of  six- 
teen. Tlie  programme  was  well  selected  anJ  ar- 
ranged : 

(Jcabtjtt  In  I)  Jfopttn. 

Atlrffm  .Mtffrcnlit.    A'tngvy  fyrutalile. 
Ulas  Casnphfill,  Messrs.  All*ti.  Flies,  and  lletndl. 
Piano  Soix>  -  Polonalw  tn  K  Out,  Chopin. 
Ml«  Mjuy  M.  t  unphett. 

Sotcs  '     ""areandle."  | 
'  '  t  *-  *''ltie  Kvrning  Hour."  I 

Mr.  K.lwsr.l  IV.sntltc h. 

VIOLTS  SoUJ-r^lonalse  in  A  

Miss  Terrs.  Carrano  Campbell. 

AniA  —  "  Pur  <lleesti,"  Lotti. 

Urs.  E.  Hamptirsy  Allen. 
1*1  ASO  Soto— Arherso  X«,  S.  In  tt  Ait  minor,  op.  il,  Cinpln. 
'  .Mr.  B,  .1.  Ijlng. 

JioSOS,  Jrntrn. 

Mr.  F.dwsnt  nnwjltch. 
Viot  iie  Solo- Air  mi  ttistlh  string.  . 

Miss  Trr««a  t'arteuo  Campbcl). 

Soto  —  Kerrv  Dunne  

Mrs.  HtunpUrry-AUcn. 
svamosv  Com-ebtaxte  -  iTwo  Violins!,  . 

Ml»Canipb«ll«ouMr.  AtUio, 

Tlie  talent  and  flue  prumisc  of  the  maiden  violin- 
ist was  very  evident  in  all  her  performances,  from 
her  leading  of  the  Haydn  Quartet,  to  her  sure  and 
brilliant  execution  of  the  Polonaise,  and  her  inter- 
pretation, with  so  much  artistic  feeling,  of  the  Aria 
by  Bach.  For  an  cm-ore  she  played  the  Album  Piece 
by  Wagner.  The  Duet,  by  Dancla,  too.  was  very 
bright  and  full  of  life.  Miss  Mary  Campbell  proved 
herself  an  accomplished  I'ianist :  and  il  ueed  not  be 
said  that  Mr.  Lang's  rendering  of  the  Chopin  Scherzo 
wasmasterly.  Tlie  singing  was  excellent.  Mrs.  Al- 
len was  in  remarkably  good  voice  ami  wiiu  the  warm- 
est rvcjotrnilioti.  Mr.  lbiwditch,  a  IStMtnn  amateur, 
though  living  for  some  years  past  in  Albany,  gave 
unqualified  delight  by  bis  sweet,  manly  voice,  and 
the  chaste,  refined,  unaffected  style  and  feeling  of 
his  songs;  his  kindness  was  largely  drawn  upun  for 
more  and  be  responded  with  good  grace. 

Tlie  young  lady  has  every  reason  to  feel  encour- 
aged by  her  first  Conceit. 

Due  notice  of  a  long  list  of  concerts  ii  unavoida- 
bly deferred. 
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Nr.w  VfiiiK,  Mvittti  J.  -OoTuwIst  evening,  Fets- 
roary  24,  occurred  the  fourth  and  lust  rnor.-it  of  the 
K.  Y.  Quintet  Club,  with  this 
Siring  Quartet.  <  Hi.  41.  No.  .v  In  A, 

Piano  Trio,    ti  major  A/rtfo/li, 

nci»ctu.i«r.  [Him  »nd  'Olio)  JOW. 

iMeatre 

Piano  Quintet.  Op.  tit, 

s  lovely  Quintet  wo*  played  very  well  in- 
Ir.  Arti(il<l'»  excellent  technique  slmwed  to 
especial  advantage.  This  gentleman  haa  an  BW»HWI 
tone,  n  Arm  bow,  and  iui  admirable  conception,  lit- 
is s  uioet  capable  lender  In  chnmbcr  mnsic.  iiinl  it  i» 
largely  .).!«•  to  Din  ability  tluit  the  aolrcea  of  the  N.  Y. 
Philharmonic  Club  have  been  of  auch  artistic  merit 
The  Havdn  Trio,  -a  melodious  nod  nnassnming 
ma  played  bv  Mr.  Muller  (Velio),  MLv.  Marie 
(vlollm.  and  Ml**  Martha  l,.l...  k  ij.lukj>.  It* 
'  clement  of  variety,  fnr 
of  pnTcssfcvniil  ability 
apacitv. )  The  1  lolliiisl  ha*  a 
itton;     1:  the  pi-iiiisl  Imi]  n« 


4th.  The  Cnnflirt,  A!t*ffro  Agtttito. 

Tlil»  MMMM  poetmy*  the  lloxl  arbitration  If  iirim. 
The  cotiltl.-l  01  the  iiisswti.*  l,rl,w  'l'b-»  ''J  Irec.lr-io  avA  •.la- 
yers, lu  the  Filmic  the  death  *if  ljni*<4u  Is  Indicate!  l,y  a 
w  il.l  cplsiNto  at  universal  grief,  Jcathug  to  tlie 

6th.  The  llMim]  Match,     .   .    .    Adagio  con  tlolvrr. 

tith.  "  Lima  Deo."   WUtttar*!  Hymn. 

for  t'ontrallo  S0S0,  Chorus  and  Orcbrstra. 

In  uiy  opinion  the  author's  ability  tn  orchestrate  is 
gmaler  tbuu  it>  cajmcit y  lo  originate.  UN  treatment  of 
the  different  instruments  Is  really  excellent,  bm  lie  ban 
a  tendency  to  In-  diffu«e  ntxl  monotonous,  I  find  the 
1st  and  till  movements  much  superior  lo  tli«  interven- 
ing ones.  Candor  i-onii*-!*  me  to  sav  that  the  "Funeral 
March"  is  wink  11  ud  ••nmmonpUce,  but  we  all-  wo 
American*  —  hnv  e  reason  to  be  tbomoghly  glad  that  we 
have  among  11*  men  of  pluck,  energy,  and  devotion  to 
art,  who  are  surely  laying  the  foundatioiks  for  the  musi- 
cal eminence  which  Id  at  some  future  dav  to  lie  ours. 
All  honor,  then,  to  Mr.  Phelps,  Mr, 
who  lime  given  orchestral  form  111 
musica]  thought*  and  aspiration*. 


n.  Seen*  and  Air  front  nheron. 


ft.  Recitative  and  Air  fr. in  Frelt**iit«: 
Miss  ll.-e  Usrrctl.  stmb.nl  isf  the  Cwr 
••  in.ul  "  Quintet.  A  major.    Work  lit. 

For  |ii.Mn,  vlnliu,  elc 
Mis*  tgne*.  linen.  student  of 


intn>di]c*cl  tb 
a   happy  isnmioon. 
('cello  and  wcbt*4-gitlleli 
g.*vd  tone,  and  fjiir  oxc 


lie)  Idt 
uf  the 


,  of  tin 
fair  sex, 


her  cxec 


of  the  pedn! 


lniieh  (or  a*  li 
as  luive  iuo^-i 
j/im. 

Mrwrs.  Mills  and  MUkrfMI  an  effective  |>erforiii- 
auce  of  the  iirxt  number,  and  somewlmt  mlw.1  our 
dr»H.|  in.  Th.  ir    Travi  1  pi  1  urea"  are  lsauti- 

ful  little  ini»l«-al  sketches,  ahlch  have  no«  before  1k-i  n 
jilt-en  here;  tlie>  are  thoughtfully  written,  mid  suine  of 
the  enharmonic  transitions  air  vm  pica*!"!:  They 
seem  more  ileiK-mient  for  their  attractive  ipiali'.ie*  iij^hi 
their  '  Mulealltf,"  than  upon  niiy  display  of  technbine. 

Srhuht-rt's  charming  11  Tniut"  Quintet  hanlly  re- 
eeiri'd  fair  trentmeiit;  for  the  contrn-lmseo  artist  insi*t- 
nii  up«in  lK-ing  a  .pinrtcr  of  a  tone  below  pilrhr  and 
there  «.«  miuh  indenesa  in  the  ensemble  playing. 
Furthcnnore  Mr.  Mill*  wouM  pi'rsLn  in  endeavoring  U> 
drown  the  other  artUt»  whenever  he  found  a  gmsl  fair 
end  souare  opportunity.  The  perfonnance  ouild 
r**v~^ri  t*-! \       1 1  "^ff'a* ileal  i\r*  iiti  cxt      ut  cioi 

(m  Wwlmsstnv  evening  the  /in in  notion  r/c  r.nrsf 
was  repeated  for  the  second  time,  and  agaUi  to  a  full 
Bou*e:  there  is  a  rumor  to  the  effect  that  it  is  to  be 
given  again,  hut  tlii*  h*  not  autheuticutifl. 

tm  Wcslnewlay  afternnon  tie"  nec.mil  .>r  Jlr.  (i.  W. 
Morgan'*  org.in  and  harp  nvitnbi  t.svk  place  at  t'hlck- 
ering  Jlnll:  the  pnvgraiiime  was  nn  exwi'Ileut  one.  and 
thi>  jierfonnani-e  was  epknvesl  In  a  large  anil  nppreein. 

tlve  amUeia-e.    Miss  Kmily  Winant   ltnlinusl  undi^ 

niablv  to  the  success  of  the  entertainment  bv  her 
eerions  and  dignified  UlteTretation  of  Mei«lrh«.hn  » 
•'  Ki*t  In  the  Ijinl  'in  rr-*i>.inse  to  a  hearty  encore  »he 
snu^  Hnl'tran's  "l>>st  Chonl  "  ML**  Maud  Morgan's 
Kirji  nlav  ing  is  reallv  admlial'le.  and  when  to  thi*  fact 
is  ndd'sl  the  incidental  cin-nnistance  I  hat  she  Is  a  voting 
lady  of  very  charm  ing  presence  itnd  modest  demeanor, 
••nongh  lias  been  mid.  I  am  «mv.  to  give  a  faint  idin  of 
the  attractiveness  of  these  Interesting  matiueeji. 


M.viu-n  S  — On  Monday  evening, 
Jrweffy  roni-ert  with  the  following. 

•  iirehestra.1 

-.il  C.inecrto,  P  minor.  

AmlMite  M^anato,  and  robmaiM.,  Op.  Ci. 


1.  we  had  a 


r»v.pi». 

f 'Avy*ln. 

f  Ao/liN. 


Nothing  enn  he  added  to  the  praise  which  ha*  al- 
readv  been  aiM.orde.1  to  the  nondcrfiil  lirmjariaii 
pianiat.  He  is  piobnbSt  the  Isesl  Intetpreter  of  t  'hopin 
who  ha*  ever  visited  u»,  if  indeed  he  Ik*  not  the  ltt-st 
living.  His  delh-acv  of  lonch  and  his  perfect  use  of  the 
]**liil  'an  art  in  itrelf  1  are  (Mvulbr  rpiallftcatlnns  for 
the  satl*fartory  js>rfoiTnaiv>'e  of  the  cva.-ting  ptsjuniwl. 
tlon*  of  the  greatest  writer  for  the  piano-forte  (as  »nrh! 
who  has  ever  Iiv«*l    The  andluve  was  very  large,  ap- 


preciative mid  eiilhusbistic  ;  mid  .leeeffy  must  fe.  |  an 
ntl-fs  pardonnhte  and  natural  delight  In  the  know!- 
edge  that  he  ha.  gained  a  footing  here  which  he  will 


rhee.  The  mndevty  and  qubjt  of  his  demeanour 
have  i-imduccd  greatly  to  hl»  (Hitcm  :  for  we  have  lwen 
rccnstorneil  to  the  slam-bung  order  of  piano  tlmm|a'ii4, 
end  mnnv  had  l**gan  to  enteitiitn  the  him  that  no  ro- 
fined  nwi  gvnillemanly  ]>ianl*t  could  succeed  In  wei-nr- 
ing  the  gvssl  will  of  an  Ameriiran  iimlH'ni'e  J«vefly. 
therefore,  mnv  Ve  reganleil  as  a  rrfHrtwr  as  well  as'a 
marvrllnns  |iiani-l.  t>f  coiirse,  the  audience  on  Mon- 
*inv  evening  were  chintoroii*  for  more  tlinn  the  program, 
me  promised,  and  J. ■-»•  It v  gave  the  lovely  Prelude  Id 
II  flat  and  a  |»»thui!iou*  inarnnrka  in  A  minor. 

OuTnesdav  evening  Mr.  E  C  Ptielna.  of  Brao'  hn. 
hroitght  ont  hi«  new  historic  choral  "  Emanciimtlon  " 
Srmrhrmv  at  the  Academy  of  Mask  in  that  city,  li 
i»  in  five  parte,  as  follow*  :  — 

1st,  Movement.     ......   Jdojrfo  non  tmppa 

•t1»e  long  night  of  horiilsfsi.   The  cries  of  th»  oppeeseed 

2d.  Plantation  Dances.  Attmn,  .VoArrnm 

(l.lghta  and  Sliadows  of  Slave  Ufe>. 
Xnthlng  expresMw  more  distinctly  the  emntlona  and 
characteristic*  or  the  African  ra.y  tluui  these  monri.fu) 


niMcal  tuoiigitt*  nii'l  ii-plralioiL*. 
The  secoiwl  port  of  Mr.  Phelp'a  pmgramme  was 
taken  up  by  Meuib  l-*olin'»  AOtatia.  and  a  very  g**id 
peifonnance  it  c  itainlv  was.  The  chorus  work  »as 
excellent,  ML*s  ihebe  i who  took  the  1st  sopranoi  snug 
virv  finely;  mid  evervthiug  went  reasonably  aril  anil 
sm.*ithly.'allKiit  the  conductor  («.,(  Mr.  Plielp,)  ar.s 
hardly  cipial  to  the  la.lt. 


IUlttmork,  Feb.  'it.  —  At  the  second  Pcaliodv  Con- 
eert,  on  the  14th,  the  following  pmgramme  was  pn^ 
duca^l :  — 

Symplwifiy,  t'  minor,  No  S,     .   •  Jketkoren. 

Songs  with  Piano. 

Tliedreiun.  Works.  No.  1 -The  lark 
Work  u  N...  J-The  de.  it  »liine». 
Work  71'.  No  1.  -  When  I  sec  then 
draw  near.  Work  27,  No.  *.— Thou  rt 
like  unto  a  Dower.  Work  .t:.  No.  X 
—  Flyaway,  nightingale,  Work  T.. 
No.  l.-Missllenrletiall 


and  at  the  thin)  concert,  last  Saturday, 
Symphony.  (1  miner.    No.  'J.    Work  \Y  . 
ludum  Songs  of  the  seventeenth  century. 
1  ret  urn  to  n»>  arms.  —  >|  y  eweet  one, 
ope  thin*  eyes.  -  hyew  of  tn'MUtt.  — 
>ti**  AnhuiU  Hemic. 


/sVcTne  /Icr/iiii. 

the  following; 


-  ,1  1 '  ,  \\ .|- 1.. i' 

\lme  Najinette 
B.aigs.  with  Itsno. 

|,.v-»t  thou  fortieauty.— Tlie  vimI,  red 
owe.  Work       -  (leillcatlim.  W..rk 

SV— >tlw  Aufinka  Hcnne.  

Sclavonic  l(ha|«i>ly,  1 1  nujnr.   No.  I, 


w  irk  ... 


With  thewncreaseil  on-beetral  facititles  it  armi  the 
UtaBttainf  M.  ItaiuerlL  lo  wander  from  the  beaten 
path  of  the  older  ehis-ii-*  to  a  greater  extent  than  u*iml 
and  to  devote  more  time  t^»  workrt  of  tlie  newer schoola. 
The  attendance  of  the  Peahodjr  Omeetti  has  Huts  far 
been  very  satisfactory,  and  the  inlen-st  in  orchestral 
music  apiKMr*  nuiisuallv  etrong. 

thi  the  I'lth  Inst  .  the  *lx  leading  nernian  singing  so- 
eleth-*  vntnliinexl  to  give  a  connrrt  for  the  Iwiicht  of  the 
Si'iceian  sufferers.  Wliat  object  really  prompted  this 
WMWH  combination  of  rival  singing  w*  letles.  and  to 
what  extent  the  destitute  Mhnkiiw  aie  to  le  leneflttcd 
thereby,  is  of  no  rousexpieuce  muslcallv. 

It  is  sufiicieiit  to  kiaiw  tlait  after  a  great  anionnt  of 
wriuigllng  as  ui  the  inoiuciitou*  i|uestinn:  \i  ho  shall 
direct  the  coiuhlm  J  chorus?  tlie  concert  finally  took 
ttlare,  and  the  two  seleclioiu.  Onina,  bv  Itewhultt,  and 

'•.Si  v.'»i/cmwi7  rfcr  l>rnt~t,rn   uurh  tier  JlirmnnHf 

whlttrht."  bv  Abt,  neredecidi-dlv  Intereetlug,  if  oniv  for 
the  tact  that  the  opporttuiitv  is  not  often  aftordt*!  1*1*  of 
hearing  l.VI  nuile  voice.*  all  In  a  bunrh.  The  n-maindcr 
of  tlw  proitrauime  contained  nothing  of  special  interest. 

.Vahciio  —  Among  the  mnsic.il  nttraitlnns  of  last 
week  was  the  Mnpleson  tiler  MajesdvV)  t»|«'ra  Troupe 
with  the  u-nal  stale  and  luckneverl  re|«ertolr«.  Tlie 
o.ni|iaiiy  was.  hovev.  r.  taken  altogether,  very  satisfac- 
tory, and  what  they  did  wae  done  with  more  general 
evennees  and  attention  to  detail  than  hue  tiecu  the  case 
for  some  time  in  this  city.  The  .li.f«  peiformancc  woe 
a  strikiug  exception  lo  the  gcneml  run  of  opera  pro- 
duction iu  .cetne  anil  choral  effects,  so  neceeeary  to  a 
proper  reprvnentatiou  of  tills  really  interesting  work  of 

 Ills'ier  of  7Vi  'I   if   it     t'n   ,e    !.,  -I m  via*  ;I'|  :„ 

«>ur  conespondeiit  linn  ever  heard  at  tiny  opera  in 
Baltimore.  Fanti  a'.«o  wb»  given  in  a  mrwt  en^vvable 
manner,  deapile  the  fact  that  both  the  lending  charac- 
ter*, were  far  from  mtlsfariory.  The  Faust  waa  the 
usual  llttin  dapper  Italian  gentleman,  with  a  diminutive 
black  moustache,  and  as  far  removed  from  the  German 
Ideal  of  the  Oeraian  Undent.  Faust,  as  could  be  mtp- 
poscd;  nndthe  Marguerite  wn«  anything  tint  tor  picture 
of  uneonscloitf  Innocence  nnd  natural  grace  which  en- 
hsnta  ns  in  Ooctbo's  C.retchen. 
The  fourl.Muth  Student  *  Concert  at  the  Conaerva- 
tory  bwt.  Satimla 

fork*  No.  I. 
Fn»  .Win.  viol.,  viohnecllo. 


j  Mme.  Nannette  Falk-Anerb  ich,  who  has  won  as  en- 
viable reputation  as  an  interpreter  of  Beethoveu'i  pi- 
ano initsfc,  is  giving  three  Beethoven  recitals,  of  whiri 
two  have  taken  place  thus  far.  The  aotatoa  sele.-tH 
are  tip.  a".  (>p.  27.  No*.  1  and  2;  Op.  HI;  Op.  Jti,  No 
2;  III);  VI;  1<>0;  and  Op.  Wl,  Now.  1  and  J,  for  '«;« 
and  piano,  Mr.  Jitngnkltel  taking  the  'cello  |«rt  At 
the  doeing  recital  on  the  l'.th  lust,  Mme  Auottw; 
will  nlso  riUv  Sohunxnnn'i  KtiuUt  ji'ympAontf  wrj,  Or, 
13. 

Laat  evening  tlie  Wednesday  Club  Chorua  gate  iti 
second  entertainment  with  the'  first  part  of  H.unUl's 
Alriumirr'ii  trant.  Using  tlie  original  score.  The 
choiti*  con-letcd  of  very  uesiilv  nuo  liun.lted  miie., 
and  the  solo  part,  were  distiihnted  jimoni  diff' ..vat 
nienihers.  an  adinlralile  plan  for  im  i'iungliig  a  pana.- 
uLtr  inteieet  In  the  work  annsig  the  stugera,  aud  far 
prefem'nle  to  lh  •  iL«ua]  plan  of  assigniug  nil  the  soli  uf 
any  |iart  to  tine  puritciilar  voire.  The  orchtatra  wst 
very*  small,  as  the  whole  performance  was  rather  an 
t'xjieriinent,  il  l>eiug  the  intention  to  produce  the  en- 
tile work  at  an  early  date  with  the  ai-Eirtnure  uf  nil 
the  instruments  as  laid  down  in  the  original  wore. 

The  i-ommitlee  aud  director  deserve  great  credit  fee 
their  earnest  endeavors  to  »ch«'l  the  slngets  111  Ui» 
grand  choral  production*  of  Handel,  which  aie  tif 
foundntkni  tn!  all  solid  chorns  training,  ami  fur  presciK- 
iug  such  wotke  III  a  com  11111  nit >  vviierc  the  name  of 
llmilol  i*  ranlysccn  nnni-oikert  programme,  .-vithongli 
our  city  is  profusely  supplied  with  chora]  sntietle.. 
The  uuiiuier  lu  which  tbe  piece  waa  received  wnall 
seem  to  indicate  that  the  proiliictinn  of  a  Handel  Cho- 
rus here  is  bv  no  means  n  tluinklesa  undertaklug 

c.  r. 


(From  a  private  letter!. 

I.Etrziti.  Feb. — Just  home  from  a  (lew  and  ban*  Ks- 
liearwnl.  Yeyterday  was  MendeK«ohn'a  Birthday,  and 
of  exHirie  it  wat  reineinbcrtsl  In  to-day's  concert  It 
doe*  *eem  a*  If  people  had  more  birthday*  lu  Germany 
than  eUewhere ;  there  U  always  a  "  Fewt  "  of  eomekr.1..'. 
We  hud  to-day,  the  Overture  to  Miiltummrr  .Vi^Vl  J 
llrtnm,  and  a  Symphony  |  A  minor)  of  Meiidel»wiilix. 
Then  we  had  avlolinhl  from  K  itterdain,  who  gave  ma 
Concerto  of  \'ieiMtem|ia.  an>i  a  Sonata  of  Tartlnl;  aol 
a  Here  Huuser  from  Cu-L*ruhe,  with  a  magnificent  bar- 
itone voire,  who  sang  a  good  Aria  out  of  the  Opera 
Juhnnn  ilc  /'mi«,  and  then  the  lovely  Underkrei* 
"  An  die  feriM'  twllebte  "  from  lteelhoven.  A*  we  were 
coming  out  of  the  concert  mom,  a  uuly  said  to  n» 
"  l>ow  little  we  realize  whom  we  bear  in  this  Uewatsl. 
hau*!  Celehrltle*  ct.me  and  go  like  common  nuirtab.' 
And  so  it  is.  Kiibinstcin,  Yon  llulow,  ]*mf.  and  Frau 
Joachim,  t'lara  eV-hnntann.  Sittnt-Sa'it*.  Saravite.  ami 
hie4n  of  sev*wiilary  »tar*.  follow  each  other,  week  alter 
week,  with  no  sounding  of  trumpet*. 

Tlie  resident  ojs-ratic  latent  la  not  of  so  high 
nt  present,  as  one  would  expect  here.  The 
IHrwtor  has  been  trying  to  make  money,  ami  I 
uric*  ran  t  hold  Hie  best  talent.  So  IWka-lMltnrr. 
nml  Malknceht  and  other  stars  went  elsewhere,  when 
Uiey  conkl  be  liettcr  i«id.  and  their  place*  have  nut 
been  worthily  lilted.  'They  have  no  really  tine  prima 
doiitia  now.  but  et ill  some  otvraa  are  well  given.  They 
have  just  been  giving  a  Mojtart  Cycltw  of  7  opera*, 
planing  it  no  that  /Ion  litoauni  came  on  Motrart  ■ 
birth-lay.  We  beard  only  two  of  them,  tlw  ~kntj*U- 
ntng  auMtttm  .Scroj',  o-nd  7*/fus."  Tlie  latter  wa* 
beautifully  given,  and  lm»  some  delirious  music  in  It. 
I  had  never  beard  anything  of  It.  until  Krau  Jcacliun 
sang  nn  Aria  from  it  nt  one  of  the  tiewandhan*  t  nc- 
cert*.  Tito*  closed  the  I  yclua.  It  i*  quite  »bi>n.  »o  at 
tlie  chwe  a  Fe.»t-Spl«|ain  honor  of  Morart  was  given 
The  curtain  rose  n|mn  a  sibyl  <?>  who  recited  a  i*a> 
hwirue  in  which  something  of  tile  "seven  stars'"  w it 
said,  li  dkln't  uixlerstand  It  all:,  and  then  with  a  few- 
words  characterizing  each,  she  summoned  the  dirlercui 
pnicessitHW,  each  rv-pre.*entiug  tlw  marked  "uiotli  " 
of  one  of  tlie  oissra*.  who  |taased  across  the  stags 
while  the  orchestra  played  -something  from  the  corre*- 
t*>nding  music.  Six  l/i/oi«meo,  /j'ytjru'a  Mo'htttt. 
Cost  run  TuUt.K*irikrnn,i.  Tit—,  on<i  Afitvu'  Fi««<, 
having  l*en  wofeaented.  the  curtain  at  the  hark  iv 
tlie  stage  rime  011  //on  ftioranm  and  the  Apolhenm. 


jieftv-iii 
low  sai- 


The  group  representing  I'm  Gionliuii  In  thecentrr 
behind  and  above  waa  an  artUtic  cumttlatloti  of  bal- 
let girl*  with  wreaths,  etc.,  etc.  In  the  centre  half 
way  up  a  marble  bast  of  Mozart,  and  behind  aa<f 
above  the  "  Commendatore  "  on  hla  bone.  On  the 
right  and  left  of  the  Don  Juan  groups,  filling  up  the 
sldea  of  the  stage,  all  the  other  groups.  At  the  cur- 
tain rose,  the  sibyl,  m  ber  white  trailing  robes,  slowly 
ascended,  winding  her  way  among  the  lirllliant 
grout,-*  till  nhe  reached  the  middle  ptdtit.  and  placesl  a 
wreath  on  the  marble  bead.  Sow  this  U  a  ven  dunisy 
ditM-ription,  for  it  was  really  very  pretty,  niai  very 
well  done.  Beethoven's  birthday,  a  short  time  agn. 
was  market]  bv  the  7th  Symphony  and  C'u r.efus'n  ov- 
erture nt  the  Oewandhaiw,  and  quite  a  i 
of  *'i't>/»'o  in  C 
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99u$ital  instruction. 


£fK  CHAS.  R.  ADAMS 


WUI  recejre  eoeaiieta  In  prepare  lot  Concert,  Oratorio,  Mid 
Oftm;  ak»  m»t»  '«  <>»  cdd.atioe  cl  the  mice.  Special 
tccKKn  fiven  to  ihnae  who  »i>h  to  prepare  lor  the  operatic 
ruge,*  iU  TaaaiijiiT  StaaaT,  Stcand  Klnoe.  Bomoq.  


fllARLES  A.  ALLEN, 
^  VIOLIN 
Retem*  pupil'  fe»  i»«irui  iio«  ■>»  die  VWia.   Alio  for 
p,ruMM  le%««  IPuik,  and  Violator  the  el«dr<4  euecmble 
AddiTM  an  of  O.  Hirvw.  *  Co*  lk»u».  

7/*^  WILLIAM  E  APTHORP, 
M  Teacher  c<  ihe 


pUCENE  T//A  Y£R"S  STUD/0, 

FOR  ORGANISTS  AND  VOCALISTS. 
ie>  T«miokt.  k«ai  W«jt  Stbut. 
Reception  Half  Hwrraet  i..:d]  n'cXk.  


V//^  UNDERWOOD 

WILL  RESUME  PIANO  LESSONS 
September  aolli,  at  her  rouni  in  Lavmkrci  tlirtLDINO, 
No.  i49(*)  TesMosrr  Shut,  Boston. 
Applicaliem  recererd  daily,  frro  io  a.  m. !«■  t»  u. 


1ST, 


PIANO-fORTR,  HARMONV,  a»d  COUNTERPOINT. 

Aiarrae,  No  t  Ot»  ■■>»<«  lug  nriamet  St.),  BwTon. 
Q  L.  CAFE  A. 

(Leipait,  freea  iStc-iStj,  UjclotiTe). 
TEACHER  OF  PIANO,  ORGAN,  AND  HARMONY, 


Haun'st^CHuaCH 

J^fADAME  CAP/'IANI, 

(Lata  Prima  Donna  oi  "  La  Seel*,"  in  Milan,  and  m  the 
ieaAne  Open  Hovsta  of  Europe*. 

MSCEti'ES  PUPILS  POK  VOCAL  CULTUKE 
At  No.  44 


A.  I 


T  P.  CURRIER, 

1  •  TEACHER  OF  PIANO-FORTK. 

149  (a)  TuatoKT  Stmct,  ooanaa  or  Wnr, 

BOSTON.  

\JR.  ARTHUR  /■VOTE.  Pianoforte  Teacher, 

JtfRS.  WILLIAM  GARRETT, 

VOCAL  CULTVKB, 

 No.  t  F»*wau»  S^u»««,  Bo»to«.  

yp.  C//ARLES  R.  HA  YDEA, 

TEACHER  OF  SINGING, 
Horn  PiLKJui,  Boa-row,  Mam. 


ff  /..  W/t/TA'EY, 

*    Room  No.  i»  us  TKiHOtrr  SnrBrr,  Bohtok, 
(Ov«r  Ku**eir»  Muse  Smmt)» 

Ttachtr  of  the  Porporat  or  Old  Italia*  School 
of  Singing. 
Pwfiljrf  CtrrwBi,  A  rtJkmrrm,  Mmt*.  A  ***W  Mailt. 

Private  inttrvciino  a  nwrisJly.   Claw  Uannti*  f\+*n  If  rWfvr! 

Mr.  Whitney  >uu  tud  larje  t 
mtUona.  Sooriw*.  and  Cfcmrti 
ncRta  in  these  tWfurtme-tit* 


CARL  ZERRA//X 

GIVES  LESSONS  IN  S1NOINO  AND  HARMONY 
Aaoacaa  care  of  DiTtotr'e  Mvarc  Stobs, 
BOSTON,  MASS, 
Artdreaa.  Ijo  Cn*M>l  ee  5r  ,  Bn*TO>«,  M»a». 


Mr,  Whitney  haa  had  larce  experience  aa  Conductor  of  Coa- 
ch Chcara,  asd  %U  ac« 


MYRON  W.  WHITNEY, 

For  ORATORIO,  OPRRA,  and 


CONCERTS. 


AlXiTOK 


C  ft.  WHITNEY. 

ORGAN,  PIANO-FORTE,  AND  HARMONV. 
i»< 


tfflLLlAM  J.  WINCH, 

149  (a)  Tkemomt  Street, 
boston,  mass. 


LfR  JUNIUS  W  HILL  (Leipe*,  i*»  u,  i»(,ii, 
*"  PIANO,  THEORY,  AND  ENSEMBLE  LESSONS. 

Ml->«C  Ri>ON         im  Trkm.int  SrHBBT. 

Ma.  Hr  l  i»  u^iMrU  iii  hia  KtMcnLle  l^ucna<for  Piano,  Vu> 
lia,aad  'Cailol  by  M.-wr,.  C  N.  Ai.Lam  awl  Wi>li>  H«i»v 


\1R.  B.  J.  LA  AC'S  AJJrts, 

FOR  PIANO-FORTE  LKSSONS. 

CONCERT  ENGAGEMENTS,  ETC 
Iain  care  ui  Mraua.  CmcKuiNG  at  Soiac, 


BOSTON-,  MASS. 


Q ERA  HARD  LLSTEMA.VN 
Give*  Inwtnictiont  to 
ADVA.VCKD  PUPILS  OH  THE  VIOLIH. 
««*»a-  Pivaraa'i  Mu^ic  Sroaa.  m  Weal  Si,  BoMon,  Man 


frfX.  JOHN  ORTH 

RECEIVES  PUPILS  «  the  PIANO-FORTE 
At  lea  Muaic  Rooma. 
Ka.  ra  Wtar  SracaT,  Bo«ton,         Bicdow.  Kennard  ft  Co. 
QEORCE  L.  OSGOOD, 

i*j(i)T«ai«(»iT  St«»xt,  Uovroa. 
CONCERT  SINGING.  ORATORIO, 


C.  D.  PARKER, 
No  149  (a)  TiciiMo.VT  St»f.kt,  Room  43, 
BOSTON,  MASS.  


ERNST  PERA/IO. 

TEACH HK  OF  THE  P/A.VO, 


_        CHICKKRINGatSONS.fl.ivTO..,  Mas.. 
QARLYLE  PE7EXS/LEA, 

CO.VChSr  P/AK1STAXD  TEACHEM. 
Addre.  PETERSILKA  S  ACADEMY  OF  MUSIC, 

 '79  ann  3»i  Cott'Mam  Av«»na,  BnaTcx,  Haul 

JlfR.  JOHN  A  PRESTON, 

TSACHEK  OP  THE  PIASO-FOETB, 
ra»  (»)  Ta«noi«T  Sraaar,  IIujtok,  Maaa. 
Honri  10  a.  at.  to  1  r.  at. 
MADAME  RUDERSDORp'F, ~ 

So  UOI  i.STO.V  SWEET,  BOSTOff. 
Up  to  Mar.  ihcn      five  mooiht  ai  her  country  reaidence, 


ys  B.  S//AR/.AAD, 

PIANO-KORTE,  VOCAL  CULTURE,  READY 

 BEADING  and  CHORAL  CONDUCTING. 

ly/l.L/AM  //.  S//ERIYOOD, 

CONCERT  PIANIST, 

AND  TEACHER  OF  THE  PI ANO-FOKTK, 
 ,  $j  TenaowT  SnrCTT,  BofTox.  Mam.  


Q   If.  .SUMNER  1 
Will       at  rj»  nwns  141  (a)  Trenaont  Si,  Boteon,  every 

•  *«PIANO- 
>».lhbauiinarb.BMd.. 


QERMAN/A  SAND. 

Aa  a  Military  Band,  Serenade  Rand,  Grand  or  Saaall 
Orchestra. 

For  Pa  » a  dm.  Concerts,  Parties,  Widuinci, 
"The  Cuman,"  and  all  occamons 
where  Music  is  reqcired. 

I  MUiuryBand  JULIUS  K.  EICHLER. 

[Oickearra  CARL  H.  EICHLiR 

W.  C.  NICHOLS,  AcaxT. 
Orna  147  (a)  TaaaiowT,  ctia.  Wevr  Sttarr,  BorroK. 

'TUNING   DEPARTMENT,  INSTITUT/ON 
FOR  THE  BLISD. 

SOUTH  HOSTON,  MASS. 
PIANOS  CAREFULLY  TUNKD  RY  EXPERIENCED 

ANU^SKILFUL  WORKMEN. 
All  Ordere  from  Bneton  or  ricintty  aenl fta  abova,  or  M  |j  Avon 
STaaaTTi  will  receive  proeapt  anentUo. 
X3T  Tear  Prfartmrml  **r  caW<r  </<x7rA<  f'lamm  aW  ea 
Uu  Putlie  ScJutlt  Borttm. 


TALKS  ON  ART. 

Bt  wiluam  m.  hcst. 

8ro,  paper  >... 

VForM.etyrdf  flwj»rlfcr».   Stmt,  ooal^ 
cea><  o/prict  by  tin  PtUuim, 

HOUGHTON,  OSGOOD  &  CO., 


Dwight's  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 


In  the  twenty-seven  rears  since  it  began,  the  Journal  op  Music  has  gained  a  reputa- 
tion for  its  high  tone  ;  lor  the  independence  and  considerate  justice  of  its  criticism ;  (or  the 
solid  value  of  its  contents,  —  varied,  readable,  instructive;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  nils*  the  musical  taste  and  standard  of  onr  people,  and  to  make  the 
master  works  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
of  Musical  Art.    It  is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  home. 

///  contents  retalt  mainly  to  tkt  Art  of  Music,  tut  with  occasional glancts  attht  world 
of  art  andpolitt  literature;  including  front  tint  to  time  :  — 

1.  Critical  Reviews  of  Concerts,  Oratorio*,  Operas;  with  timely  analyses  of  the 
notable  works  performed,  accounts  of  their  composers,  etc. 

2.  Notices  of  New  Mask*  published  at  home  and  abroad. 

3.  A  Summary  of  Significant  Musical  Hews,  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4-  C01  tea  pond  en  os  from  musical  persons  and  places. 

J.  Essays  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 
ories ;  on  musical  education ;  on  music  in  its  moral,  social,  and  religious  bearings ;  on 
music  in  the  Church,  the  Concert- Room,  the  Theatre,  the  Parlor,  and  the  Street 

0.  Translations  from  the  be&t  German  and  French  writers  upon  Music  and  Art. 


Besides  a  great  variety  of  original  matter,  as  much  room  as  possible  will  still  be  given 
to  one  feature  always  valued  in  this  Journal,  namely,  the  bringing  together  of  important 
papers  upon  music  from  all  sources,  with  translations  of  notable  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc.  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  aesthetic  stored  up  in  these  volumes,  has  been  and  is  a  help  to 
many  musical  inquirers, — a  library  in  itself. 

The  Journal  is  issued  fortnightly  -,  price  of  subscription,  $2.50  per  year,  in  advance; 
five  copies,  %  10.00  ;  ten  copies,  $20.00,  and  an  extra  copy  to  the  person  sending  the  club. 

HOUGHTON,  OSGOOD  &  COMPANY,  Boston. 
CLUB  BATES  OF  DWIGHTS  J0UB5AL  OF  MUSIC 

WITH  HOt'GHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 

Dwight's  Journal  op  Music  and  •Thr" Atlantic  Monthly  $5.7$ per smsum. 

Dwiciir's  Journal  or  Music  and  The  American  Architect  and  Buiumnu 

News  ...... ....... .......  $£0  **  * 

Dwight's  Journal  or  Music  and  The  Boston  Mkdicaland  Suugical  Joornal  6.75  *•  '• 

Dwight's  Iouh.val  of  Mi/sic  and  The  Keposter  11.75  " 

Dwight's  Journal  or  Music  and  The  U.  S.  Official  Postal  Guide.  3.50 

•  The  Atlantic  portraits  of  LoNcrELLOW,  Bryant,  Whittier,  Lowell,  aW  Holmes  toil/  Ar  set 
for  $/SMf  tach  oddittonol, 

Jiff"  Sfectmen  copkt  of  Dwight's  Journal  op  Music  will  it  sent  to  any  adtireti  en  ,i**ti/-*tim. 

Tie  Journal  m/St  talent  Carl  Pruefer's,  30  West  St.,  A.  Williams  &  Co.,  3S3  Walking** 
St.,  and  A.  K.  Lust  No's,  369  Washington,  St^P- 
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NEW  BOOKS. 


Tile  ManlllH'HH  of  Clirixt.      By  Thomas 

HroiiKs.  author of  "  Tom  Drown  at  ftughv,"  '"' 
91.00.  i  I  .  i-iiition,  paper,  25  cent*.  A  book 
thai  everybody  should  read, — manly,  interesting, 
ami  full  of  life. 

" Mr.  Hughe*  mlgbt  almost  bo  called  an  apostle  of  man- 
liness. The  carcor  uf  bla  "Tutu  Inn"  baa  been  f ol- 
io wwl  by  all  English  speaking  lads  and  young  man  alth 
the  wannest  Interest,  awl  baa  been  accepted  on  all  hands 
a*  •  type  o(  courage  and  manliness.  Mr.  Hughe*  «lll 
bare  a  hearing  which  few  wHlen  could  obtain,  as  be  at- 
teinpte  to  portray  the  character  of  riirlat  a*  first  of  all  a 
manly  and  i-oitrageou*  character.  He  defines  the  tests  of 
manliness,  and  then  sublnets  to  these  testa  the  Incidents 
which  are  recorded  of  Christ.  He  presents  In  a  graphic 
and  striking  way  the  successive  act*  la  thai  great  and 
thrilling  omnia,  and  shows  us  at  every  point  the  figure  of 
Christ  as  an  eronndlntnot  of  strength,  vigor,  eitdurnjvee, 
and  courage.  The  little  volume  Is  so  compact  that  It  might 
be  read  at  a  sitting,  hut  thoughtful  reader*  will  prefer  not 
to  hasten  through  its  pages.—  /Jmton  Journal, 

L<al>nr.  Seventh  volume  of  "  Boston  Monday 
U*lmw."  With  Preludes  ou  Current  Event*. 
By  Jompr  Cook.  #1.60.  A  striking  book  on  a 
very  important  subject. 

*>•,  AW  safe  bf  baohullrrt.  Sail,  pott-paid,  m  r<- 
eript  of  prict,  6y  tbe  I*uUiiktrt, 

HOUGTON,  OSGOOD  A  CO.,  Boston. 


BRITISH  POETS. 

RIVERSIDE  EDITION. 


A  Com  plate  Collection  of  the  roams  of  tbt  beat 
English  Posts  from  Chaucer  to  Wordsworth, 
embracing  all  lbs  Poems  of  the  most  distin- 
guished Authors,  with  Selection*  from  tht  Mi- 
nor Poets ;  accompanied  with  Biographical, 
Historical,  and  Critical  Notices.  Kdiied  by 
Professor  Fa*  act,  J.  Child,  of  Harvard  I  'm 
varsity.  Steel  plate  portrait*  of  the  Poets  ac- 
com  pan*  many  of  tbe  volume*.  The  Riverside 
Edition  is  an  elegant  library  edition,  in  sixty- 
seven  volume*,  printed  on  tinted  paper,  and 
tastefully  bound.  Crown  Svo,  cloth,  gill  lop, 
per  volame.  Si .75 ;  half  calf,  13.50. 
The  edition  comprise*  tbe  following  authors : 

Akanaid*  and  Beattl*.  1  voL 
Ballad*,  4  Tola. 
Bursa,  I  toL 
Batter,  1  vol. 
Byron,  s  vols. 

Campbell  and  Faloonsr,  1  vol. 
Chattertaa,  I  vol 
Chaucer.  3  Tola. 

Churchill,  Parnell.  and  Tickell,  2  Tola 
Coleridge  and  XaatS,  2  vol*. 
Covrpar,  t  vols. 
Drydea,  2  vola. 
Gay,  I  vol. 

OoUJsmlth  and  Gray,  1  vol. 
Herbert  and  Vaughan,  1  voL 
■ ( I  »oL 
4.  S  vol*. 
Mil  ton  and  Marvell,  2  vols. 
Montgomery,  t  vol*. 
Moan,  3  volt, 
rope  and  Collins,  1  vols. 
Prior,  I  voL 
Scott,  &  vols. 

Shakespeare  and  Janson,  I  vol. 

Shelley,  I  vols. 

Skslton  and  Donne,  a  vol*. 

Bombay,  5  vols. 

Spenser,  S  vols. 

Sorrey  and  WyaU,  1  vol. 

Swift ,  I  vols. 

Thomson,  I  voL 

Watts  and  Whit*,  1  vol. 

Word* worth,  3  vol*. 

Young,  I  voL 

These  telotoa*  sja  ef  so  high  sod  svsa  a  aryls  of  steal 
lease  that  It  would  be  Impossablt  to  say  thai  say  ooe  poet 
has  fsrvd  beltsr  or  worse  than  his  eeethrea,  as  to  ths  de- 
salts of  editorial  labor,  or  the  Balaele  fidelity  ef  ths  press 
—  s/srfA  e'mmesua  /freurte. 

This  series  of  Iks  British  Posts  Is  by  far  lbs  beat  eellea- 
Unn  ws  liavs  any  wh*r*  Dst  with.  —  ftew  Ymm  fiat**. 

The  eerie*  ef  British  Posts,  la  It*  pi  nut  form,  ontinnt 
fall  to  wtn  the  favor  of  book  lover*.  It  is  admirably 
adapted  for  ths  Horary  printed  esj  delicately  tinted  paper 
with  titer  type  and  « Ws  martin ,  altreeUvaly  and  tiikstsn 
tlally  bound.  —  eVoeisVner  .liavaaf. 

la  no  ether  shape  it  It  poesibls  to  sseurs  so  compute  a* 
edition  of  the  suuidard  British  post*  so  well  aaad*  or  at  so 
nuaatceta  a  price.  —  Jvrsa  Yetk  JSetareg  Past 

This  edition  of  the  standard  British  poet*  I*  la  every 
way  worthy  *f  a  peraaansal  pates  la  svsry  llbrar/  which 
hi  net  already  ■applied  with  the**  literary  traasurss.  ~ 
Boiisn  Aevemev. 

*«e  Ft  sett  bp  all  ^censuses,  final,  aesl-aea'd,  ea  rs 
rets*  a/  erica  *y  tta  PwsftaAeri, 

HOUGHTON.  08000D  4  00.,  BOSTON. 


Japanese  Crepe  Pictures. 


skW.sbW  ta.*V*«a*NII»,  VT'llka-l  ladaa.  jW  U*A*  arf  «tar*,a« ,  aO,  - \mnmasm.  mm*  mm  ^ 
id    wtvaala*  LMlavski-fw,  matt*  pmrntes  m  mUs  —mm*  *m  i  tWr  mm.  W  aastw.  is,  iW  as**.**.  * 

7      esar  wsaJ  b— *.  taeUlawat*  %tm  Talk  CV»;  satvi  '  *i~  .  **•>      |  full  iiHi.nl  i  gf  kai 

jL    twirv-de^l  '.--e^l,  i— aasl  ay~  \,  yews  friwad.     Ad)  our  taw*  faaaa  aaata*****  stBsaat  M  waw- 


sBaktl  Uamr  .toaBMr  frmm^U  If  cas,  Vaavaaawfy  —mt  wnsaBBaw*!  t%em  Vassis.  a*  a  •—■ in  .    ,r  _ 

aHwll  assBaM,  •**>•  %f  B**ul.  asawl  aatai-     is**1  >■  aaasMa  f  aUBaJi  |-     frj'l     I  II  1  i. 

|(   HweHMlBAHdlvtm  MfaBM, 

EUREKA  TRICK  AND  NOVELTT  CO., 

UO    /V  mi  Htt-i'<-t, 

nor  4iti4.  NEW  YORK 


Standard  Essays. 


23>nron. 

THE  WORKS  OF  FRAffCTS  BACON.  Collected  and  edited  by  Ja vu  SpBSDtiro.  Rosarr 
Lr.si.ii  Eixis,  and  Dououts  Dinoh  Heath.  Rivtrndt  EJHtan.  Two  steel  portraits  of  Lord 
Bacon  and  a  fall  Index.    1$  vols,  crown  8vo,  $33.75  j  half  calf,  $60-00. 

THE  SAME.   Ptfular  Edition.    With  portraita.    l  vola.  crown  8vo,  %\oa;  half  call,  $900. 

These  sditieea  of  lUcen'i  works  saa  far  ths  beat  aver  published.  Tbe  scholarly  and  critical  car*  devoted  te  daw* 
I*  alnvwt  wilbowt  parallel  le  the  hxsUiry  of  tilerstur*. 
Lord  baouo  was  the  greata*t  genius  that  Kugland,  or  parbap*  aoy  other  swaarry,  aver  prodaceeV.  —  Poea. 

S^rOaiin. 

SPARE  HOURS  Bv  Db.  John  Bbowh.  First  and  Second  Series.  With  fine  steel  portrait, 
s  vols,  izmo,  $1-50  each  ;  tbe  act,  half  calf,  $6  00. 

The  charm  that  pervades  these  passe  baa  rarely  beta  sqwalsd  by  ths  best  things  of  aindera  av  *  ad  apt  writers  of 
tale  and  essay  Pall  of  milh.  leaietneaa,  burner,  wisdotn,  and  wit,  Uaey  delay. hi  a*  with  thear  eunpl*  beauty  sad  da* 
dept  h  ol  theie  paihetic  pa 

There  have  been  uo  no 
IBoatool. 


ATej  I'srd  Oesrrave. 

thougbdul,  and  elevated  ssssys  paanUbad  la  this  a**-  —  7  *r  CaelsTaew  Kifuur 


<TadpIr. 

CRITICAL  AND  MISCELLANEOUS  RSSA  YS  OF  THOMAS  CARLYLE.  With  a  na* 
steel  portrait  of  the  author.   4  vols,  crown  Svo,  $7.50 ;  half  calf,  $1 5  00. 

As  mr  as  cnonpletee***  goes  nothing  can  aqoa]  this  edition.  —  R.  S.  Macassrsl*  te  /As  /*aaase&/aAss  /Vsej*. 
Ml*  value  as  as  uufarcr  and  awakeacr  cauooi  be  over  asumatsd.  —  J  Atta*  itusaau.  LoeraLa. 

Dr  *Cmnr m* 

CRITICAL,  H/STOftrCAL,  AND  MISCELLANEOUS  ESSAYS,  AND  COMPLETE 
WORKS  OF  THOMAS  DE  QVINCEY.  Rnxrride  Edition.  Re«dited  and  cular^d,  with 
ticcl  portrait  of  Dc  Quincey.    12  voU.  crown  Svo,  per  vol.  $1-75  ;  tbe  »ct,  $jijx>  ,  half  calf.  lUxxa 

A  rrval  rntv-l«f  <J  Fi.(tUh  Cwnii«Jiit.o«  l  a  critic  ol  uiiajiwma*  ikbakn  ;  fta  benctu  and  •n»le*ci.it««  ImiliflMf  (W  r*> 
criwd  tipwhkiM;  ■  pklota>phk  inqairtr  -*?co>nd  omiy  to  hi*  int  ind  »oJe  b«ro  |  L  ulpr>r1<<  |,  —  Vt  (faincvy  h*w  Ml  n>  b-b> 
CMslof  Ui  his  rmak.  "I  Sr  ciguua*  4iik*vh  oi  ■tyU*,  with  lb*  s>cKulaWi>c  Tifvt  ot  kia  to(%c,  ioctnt  ■  ctMUuaifefto  •  I  at*, 
cwiiiariet  mny  never  rep-tXBtloct,  bat  wliakii  twry  gtaerMLiom  ttamii  ■Okdjr  m  om  ol  0m  ntmb  o4  tiaa^****  lit*>raUM  — 

CniCT^tm* 

PROSE  WORXS  OF  RALPH  WALDO  EMERSON  Inclodlng  aH  the  Eaaays  he  baa  erer 
published  in  book  form.   3  vola.  cruwn  Svo,  I7.50 ;  half  calf,  $13  50  \  morocco  or  tree  calf,  Jti8  00. 

A  cullsrcticro  of  lawj  wfitina  tnforroed  with  poetry,  tht  ie*\rtcu  ami  mtsor  *i  nemtr  ol  walcti,  the  wtMiom,  tbe  oom*4 
■eoee,  the  humor,  the  wit,  the  manreUw  iiwjjht  ol  which,  nuke  U  a  Ktcrmrr  treasure  that  may  ereS  nonre  am  mtdaotm. 
—  TkA  jVfi/am  I  New  York). 

There  it  no  mas  &vio(  to  wStwn,  ea  a  wirier,  eo  ma  tit  ot  na  Eeel  and  thankJellr  acknowletUe  to  creai  an  inoVvtedoeai 
lor  smootiting  inifpulaata.  Wt  UmJl  upon  hixu  aa  out  ol  the  lew  mmo  oi  gwtuua  wUum  am  a^e  h*u  [iruduccd.  —  J  Auaa  Klw 
ull  LajwaiwU 

a^tmrnirrrtc. 

WORKS  OF  MICHAEL  DE  MONTAIGNE.  Comptistng  his  Eaaays,  Joomev  into  Italy,  and 
Letters  ;  with  Notes  from  all  the  Commentators,  Biographical  ami  Bibliographical  Notices,  etc-,  by 
W.  HAZUTT.    With  a  portrait  of  Montaigne.   4  vols,  crown  8vo,  cloth,  $7.50;  half  calf,  $15  00. 

There  have  been  mea  with  deeper  iiisetHl ;  hot,  one  wcamld  uf,  never  a  *aan  with  Math  abundance  of  thought*  *,  sal* 
r  dull,  never  intsncer*,  sad  has  lbs  gtnius  to  make  ths  reader  care  (or  ail  that  he  care*  lot.  —  K  W. 


Krfr  tumt*t  rft  Mem. 

Montaigne's  sod  Howell's  Letter*  are  my  bedtide  booka  If  I  we**  at  adght  I  hav*  owe  or  other  ol  them  to  pest  lie  sat 
ao  sleep  again.  They  talk  aboet  theniaelvs*  lot  ever,  and  don't  weary  ens.  1  like  to  bear  the**  tell  theit  old  *tone*  orw 
and  owe  again  —  w  M  TaacaaaAV. 

THE  THOUGHTS,  LSTTF.RS,  AND  OPUSCULES  OF  BLAISE  PASCAL.  Traaslaled 
from  the  French  by  O.  W.  Wight,  A.  M .,  with  Introdoctoiy  Notices,  and  Notes  from  all  ths 
•Commentators. 

THE  PROVINCIAL  LETTERS  OF  BLAISE  PASCAL.  A  new  Translation,  with  Hissori- 
cal  Introdoction  and  Notes  by  Rsv.  TiloatAl  McCbjb,  preceded  by  a  Life  of  Pascal,  a  Critiol 
Essay,  and  a  Biographical  Notice. 

1  vols,  crown  Svo,  each,  $1.15 ;  half  calf,  $4  oo. 

There  arc  lew  nansea  which  have  become  mote  daaascs!  in  mndera  111  aft  In  rr  than  Blats*  Paaeal.  Hi* 
bene  to  be  atwdled  (or  the  pert *ctioe  of  their  styl*  and  the  vitality  of  their  substance.  —  Palmar AL  Tvllocb. 

H*  It  tublime  by  good  lease  a*  well  aa  by  genius.  —  at.  Vnaatstarat. 

By  the  Ceanletelnai  of  lbs  ft  rat  feeock  enlace,  the  l.t<tr,i  /VeotaciunW  did  *aore  than  aoy  other  coenpoedrios  to  it  tht 
Preach  Uceuace.  .  .  .  .  and  a*  tb*  Letlen  were  the  km  model  of  Preach  proae,  so  they  still  reeaai*  the  oteocu  el  as. 
quallAcd  aiimirauoa.  —  Haw  bv  Rotusaa,  is  Edimpnrgn  if**  art*. 

*.*  Far  salt  by  BookulUri.    Stmt,  post-paid,  on  rtctipt  of  price  by  tbt  Publishers, 


HOUGHTON,  OSGOOD  &  CO,  Bootom  ;  11  Asron  Placi,  New  Yowl. 
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THE 

EMERSON 
PIANO  FORTES 

[*M  tmm  1MB.  aad  now  amhcr  orer  22,000.  They 
k*Tt  been  widely  known  and  uiilrenujl j  commanded, 
n.  eewlT-ocganlaed  company  embrace*  the  heed,  of  the 
i  to  the  factory,  tku  aeoarlng  tbi- 


mi  cxjK-.lrur^  ot  thirty  ycarv 


THE  EMERSON  PIANO  CO. 


Hi*  : 


mi  entirely  oev  factory,  completely  fitted  oat 

be*t  nu.t«r*aJ,  urui  !ui»u  n^r-.-iulT  upon  having 
beat  wTL>r.s,  the  liitRSt  initraii-nciLK  ire 

FAR  IN  ADVANCE 


THE  BEST  MADE. 

Tfeo  EXEMOR  IPBJOHT8  an  eapeetally  admired. 
Tba  hare  alao,  baud**  Ik*  8QCARE.  O  RANDS,  tlM 
•  OTTAGK  PIANO,  upright  La  iorra,  o<  «,  octtnt,  aad 


WAREROOMS, 

595  Washington  St.,  Boston. 


McPHAIL 

PIANOS, 

630  WASHINGTON  STREET.  BOSTON. 


fa*  oaten*  Piamitl,  aad 
Mk<H  </  r&trntm-t  Mutin  School,  Bottom. 

Meter*.  A.  M.  MtPnan.  *  Co. ;  — 

(•'nit. — Hating  loan  known  of  your  Flaaoa  aa  among  tha 
laan  la  tfea  United  Stai«a,  and  baring  alao  Ualad  than 
ntyulf,  I  pronoonce  them  Is  all  teepecta  equal  to  the  beat 


BOSTON 

Conservatory  of  Music. 


Fifteen  to  Twenty  Dollars 
li  th-  higher!  harge  a  term  tor  anyone  branch,  lncledlag 

loiart  thf  paptl  a 

riNUHKI)  MTJSICAL  EDUCATION. 
Ooaaeetad  with  the  Beaton  Cooeerratory  la 

JUUUS  E1CH BERG'S  VIOLIN  SCHOOL, 

Wktea  tt>*  moat  famou*  rlollntau  of 


:  ONLY  VIOLIN 

deeerring  ot  thai  name. 

Ine  regular  term*  begin  In  September,  Ni 
ad  AprIL 


THE  CHICKERING 

PIANO. 

OVER  55,000   MADE  AND  SOLD. 


'I*hi!!*r  inMrumfnt*;  hart:  hr 
nniJ  tii^>i  n*-r.t:Lalir»n  .v;  the, 


STANDARD  PIANOS  OF  THE  WORLD. 

Errntiy  rr-JuiW,  and  axe  an  low  a*  t 


The  pricM  of 

material-,  nr.il  workmanship  will  aUnw, 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
'PIANOS  TUNED. 

CHICKERING  &  SONS, 

150  Tremont  Street,  130  Fifth  Avenue, 


Special  Attention  la 
aklllul 


SMITH  AMERICAN  ORGAN  CO. 


AMERICAN  ORGANS, 

HaTlng  all  the  necemary  facililiM  andruuequalled  i 
Instrument*  unitalilo  both  Jnr  public  and  pnv>;«  u_n'! 
The  lamer  atylea  an 

MIRACLES  OP  BEAUTY  AND  CHEAPNESS. 

There  are  magnificent  eharoh  organs,  with  two  mannali,  twenty  stoma,  and  two  full  seta  of  pedal  be**. 
There  are  exquisitely  ornamentM  styles,  with  fall  yet  smooth  tone*,  and  agreeing  In  furm  with  the 
tasteful  modem  furniture.   But  the  chef  d'ojuvre  of  the  manniiKtitran  la 

THE  CONNOISSEUR  ORGAN, 

l>es  i  fEued  »jt<t  (Jbfflrtnictod  specially  to  meet  the  requLremenU  ol  ] 
a  wholly  new  u>d  twprocedented  Instrument,  being  tbo 

FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 


CataluguM  and  Circular-,  seut  to  any  s 
BcwTOX,  January  28,  188a 


A  HEMA&KABLi:  BOOK. 


THE  MANLINESS  OF  CHRIST. 

By  Tnoaus  Hcoicti,  author  of  "Tom  Brown  at  Bugby,"  etc.,  tl.00. 


A  strong,  frank,  noble  book,  bringing  forth  l 
in  the  life  of  Chritt,  to  prwre  that  instead  of  being  good 'la  a  weak 
lative  degree  the  brarest  and  higheat  manliness. 

"  Thia  book  will  du  tfOod.   It  relate*  to  one  human  ^unllty,  but  uuc-  io  ^ruat  aa  to  involve  tbe  inttrvits 
of  others.   The  directneaa  of  ita  atyle,  the  earneatneaa  of  it*  spirit,  the  honesty  of  ita  treatment,  the 
Ita  application,  all  conjoin  to  make  it  UM-lul  and  ^ouuLar.1". — Button  Trantcrxpt. 


e*.  For  tali  fry  all  Booktdltrt.   Sat,  jntl-paid,  on  receipt  of  price  fry  tie  Puliuif. 


HOUGHTON,  OSGOOD  &  CO., 


Uigr 


?d  by  Googl 


ii 


BWIGHT'S  JOURNAL  OF  MUSIC. 


|Vol.  XL.  — No.  1016. 


Oiusir  publishers. 

ArltTur  Sullivan's  Light  of  the  World. 

Price  $2.00. 

A  611*  Oratnrio,  and  Ui<*  InteM  irork  of  the  kind  of 
the  dlfttiogubhed  composer.  B**th!«heni,  NazrrHh, 
Bethany,  nnd  Jcmratam  nm  the  scene*  Included.  Now 
begin  to  pre|tane  thin  j;r*  ai  work  for  prrformacco  next 
Aatumn.   

VALUABLE  LARGE  COLLECTIOIIS  OF  PIANO  MUSIC 

Each  book  turn  from  300  to  230  page*,  and  costs  82.00 
to  Board*  and  82.20  In  Cloth. 

Cluster  Of  Gems*        P'r(:«*.  moderately  difficult. 

Corns  of  the  Dance.  to  of  the  best  waiuc., etc 

Piano-forte  Cems.  unpieees,  Great rarictT. 
Home  Circle,  Vol.  I.  it*  *a.y  piece*. 

"  n        "    2.  lepleees.  3  for  4  [bands. 

Parlor  Music,  Vol.  I.  80  oiy  piece. 
••  »*         »•    «    oo  M  " 

CremedolaCreme,  Vol.  I.  udtficott 

«  "  a.  «  M 

Fountain  Of  Corns.  »7**sy  Piano pieces. 
Welcome  Home.  70  «a*y  runo  piece*. 
Pearls  of  Melody.  30  pieces,  medium  difficulty. 
Pianist's  Album.   104  pieces.  Floe e^dleetion. 

The  abort,  14  book,  contain  nee. 
piece*  ever  publlabed. 

OI.I  VKK  DITSON  &  CO., 

hong,  of  the  Pyrenee*,  arr.  from  traditional 
Mr.lo.ti-.  by  stun-1.  awl  Blake. 

1.    llaytn  La  Mian  etna  iTLVtl-t-rrow  t. ........   .58 

S.   La  Boos  e*  Peplla  (PeplUs  mouth)   M 

3.  Dodo  .....■.•*■•*.........■•....•.......■■* .... .«  *SI 

4.  Teresita  Mta. ..................................... .  ,3& 

5.  Bolero    JS 

«.   >l«  To  o*«  (The  jlrl  with  to.  golden  hair. .  .28 

7a.  Le  Beau  V*i»rau  <Th„  c«llant  Ship*.  Spinning 

Wheel  Sr»g*,  No.  1  40 

Tb.  Boae  de  ProTfDi-i-.   Spinning  Wheel  Snug,,  No.  3,  .40 

s.   La  Ultana  (The  Olpsy)  as 

Cornplet*. .....  ......  i  NN  „,.„„  $2.00 

I  by  CARL  PRuTEB,  30  Wait  8  tract,  Boston. 
Sent,  jKxt  paW,  on  receipt  q/  started  nr.ee. 

THE  PHILOSOPHY  OF  MUSIC. 

By  William  Pols.  F.  R.  S.  Vol.  15  of  "The  Phil- 
osophical  Library."      Crown  8to,  gilt  top,  8-XfiO. 

It  discusses  sound  in  general,  musical  aounda,  and 
the  theoretical  nature  of  the  sounds  of  mtuiral 
instruments,  mualcal  intervals,  the  aeale,  time, 
rhythm,  form,  melody,  and  harmony.  It  is  of 
great  value  and  tnlereat  to  all  who  lore  tnuair  and 
who  wiah  to  understand  ita  principles  and  laws. 
The  Pall  Mall  Gatette  recommend,  it 
trendy  useful  compendium  of 
into  the  scientific  Laaia  of  buhl" 

•.•For  salt  by  all  Booksellers.  Sent,  putl  paid,  on  re- 
ctipt  a/ price  by  Me  Publishers, 

HOUGHTON,  OSGOOD  4  CO.,  BOSTON. 


Handel  and  Haydn  Society. 

March  la,  "  Isbati  is  E«m  " 

Tickets  for  sale  at  Music  Hall. 

Fifth  Triennial  I   May  4th  to  nth. 


before  that  date. 


AfME.  BERTHA 
JOHANNSEN, 


l>r*fe,sor«fOu  Artef Singing, 
1TH  sd  Arenue,  Sew  York. 

Ladiea  prepared  for  the  Opal*  or 

Concert  Bi**m. 


SOME  FAMOUS  SONGS. 


WOMAN  AS  A  MUSICIAN. 

An  Art-Hlitorteal  Study. 
By  Mafl  RAYMOND  BITTER,  a  cents. 

MUSIC  AND  MUSICIANS. 

Faaays  and  Crttlejam*. 
By  ROBERT  SCHUMANN.   Edited,  tram  la  ted,  and  an 
notaled  by  Fajtsy  Ravmoxo  Brmm. 
riril  series,  third  edition,  W.78.   A  seoood  series  will 
shortly  be  Issued. 

EDWARD  Still  UK  HTM  *  CO.,  New  York. 
WILLIAM  REEVES,  London. 


AN  IMPORTANT  BOOK. 


HISTORY  OF  THE  CAMPAIGN  OF 

THE  ARMY  OF  VIRGINIA. 

1  voL  iro,  with  firs 


i  of  Gen- 

era!  Pops  from  Cedar  Mountain  to  Alexandria, 
In  the  summer  of  1 88S.  It  contains  far  tbe  fullest 
and  most  complete  account  yet  written  of  that 
Ill-fated  campaign,  ami  of  all  the  details  of  the 
battle  which  inrolred  General  Fits-John  Porter's 
reputation.  Kire  maps  accompany  tbe  volume, 
sod  aid  in  (firing  readers  a  dear  and  com  pre  hen- 
si  re  Idea  of  tbe  various  morrmeuta,  situations, 
and  results  of  the  campaign  in  which  so  much 
interest  centred  in  1862,  and  on  which  there  baa 
been  so  much  discussion,  since. 

The  work  is  thoroughly  complete.  —  Hartford 
Covrant. 


Nothing  ha* 
Sbxatob  Randolph,  of  New  J< 


us  given  me  a  better  idea  of  the  erents 


•„•  far  sot.  by  Booksellers.  Sent,  pott-paid,  as 
receipt  of  pries  by  tit  Publishers, 

HOUGHTON,  OSGOOD  k  00,  Boston,  Mass. 


JOSEPH  COOK'S  NEW  BOOK 

LABOR. 

SKTBSrra  TOL  1711 B  OF  TUB 

BOSTON   MONDAY  LECTURES. 


PRELUDES  ON  CURRENT  EVENTS. 

By  JOSEPH  COOK. 

1  vol.,  Umo,  81.50. 

This  book  contains  the  important  lectures  on  the  Labor  Question,  delivered  last 
year  by  Mr.  Cook.  As  reported  in  the  newspapers  they  attracted  much  attention  bj 
their  bold  and  comprehensive  treatment  of  a  most  difficult  and  perplexing  question. 
Mr.  Cook  has  carefully  revised  them,  and,  as  io  the  previous  volumes  of  lectures,  has 
1  to  the  lectures  the  striking  Preludes  on  Current  Event*  i 
Mr.  Cook'$  Book*,  published  previously : 


........ 


Conscience).  $  1.50 

Heredity   l.no 

MitrriuKC.   1.50 


•1*00 

dentalUm   1.50 

Orthodoxy   1.50 

It  may  be  said  unqualifiedly  that  the  pulpit  has  never  brought  such  comprehenaireoeas  and  pre- 
cision of  knowledge,  combined  with  such  logical  and  literary  skill,  to  the  discussion  of  the  questions 
raised  by  tbe  supposed  tendency  of  biological  discovery.  —  J  he  Eclectic  Magazine. 

I  do  not  know  of  anv  work  on  conscience  in  which 'the  true  theory  of  ethics  is  so  clearly  sad  for- 
cibly presented,  together  with  the  logical  inference*  from  it  in  support  of  the  great  truths  of 
—  raoraaaoB  Pbascib  Bowes,  Harvard  University. 

Tbe  lecture*  are  remarkably  eloquent,  rigorous,  and  powerful,  and  no  one  could  read  them  with- 
out great  benefit.  They  deal  with  very  Important  questions,  and  are  a  valuable  contribution  to- 
wards solving  many  of  the  difficulties  which  at  this  time  trouble  many  minds.  —  R.  Patxb  >«;th, 
D.  D.,  Dean  of  Canterbury.  • 

*«*  For  salt  at  the  Bookstore*.    Sent,  post-paid,  on  receipt  of  price  by  tin  Pvtrliskers, 

HOUGHTON.  OSGOOD  AND  COMPANY,  Bo»to»,  Mam. 


tfalrntiar  oi  ttft  S$uihral  Jbeaaon. 


March 

28.  Third  and  last  Oratorio  performance  of  the  1 

and  Haydn  Society.   "  Israel  in  Egypt." 

29.  Extra  Concert  at  Sander's  Theatre,  Cambridge. 
•TO.  Mrs.  I*  S,  Frohock  s  Matinee,  VYealevan  HsU,  at  I 

p.  at. 


7. 

12.  Afternoon  Concert  of  Mr.  John  Orth,  at  ] 
Hull. 

12.  Third  Concert  of  the  i 

fred  "  Music 
U.  Annual  Benefit  Concert  of  Mr.  A.  P.  1 

dore  Thomas  and  Orchestra, 
tS.  Berlioz's  "  Damnation  de  Faust,''  with  Chorus,  Or- 

|  chestra,  and  Solos,  under  Mr.  B.  J.  Lang. 
22.  Second  Concert  of  Mr.  B.  J.  . 


May. 

4-9.  Triennial  Festival  of  the 

Society. 

—  Extra  Concert  of  the  Euterpe. 

12.  Fifth  Concert  of  the  Apollo  Club. 

IT.  Repetition  of  Fifth  Apollo  Club  Concert. 

19.  Fourth  Concert  of  the  Boylston  Club. 

3(1.  Fourth  Concert  of  Mat.  Cappiani  and  her 

24.  Ijtst  Concert  of  the  Cecilia.   Repetition  of 

"  Odysseus." 
-.  English  Opera,  at  the  Globe,  Charles  R. 


HARVARD  MUSICAL  ASSOCIATION, 

FIFTEENTH  SEASON  OF 

EIGHT  SYMPHONY  CONCERTS, 

BOSTON  MUSIC  HALL, 
Conductor,  CARL  ZF.RR AHN    Orchestra  of  47  laatru- 
menu,  BERNHARD  LISTEMANN  as  Vletla  Leader 
Eighth  (Last)  Concert,  on  Thur».l«,  afternoon  Mar.  «.V 
Overture ;  "Weihe  dea  Haute*,"  fl<*/W*a  :  Pianoforte 
Concerto  la  F-abarp  minx  tarsi  time  In  America:,  /Aral 
tws)  flr—l nr<(B.  J.  La>o)  ;  Three  Short  Marehe",  frua 
"Figaro"  "Magle  Flute"  and  "Fldello"  Afneart,  BeeJMmro, 
Synpbony,  No.  9,  In  C,  Sctvlerf. 
Admiwlon  *l-00;  with  lteserred  Seat,  J1.25. 

The  Bern  hard  Li  stemann  Concert  Party. 


B.  LISTEMANN. 
B.  M.  HEINDL, 
JOHN  MULLALY. 


F.  LISTEMANN. 
ALIA  HEINDL, 
H.  A.  GREENE. 


Pruefer-s  Music  Store,  34  West  St., 


IIPTION  RECITALS 

—  ar  — 

Mme.  Julia  Rive-King. 

TWO  AT 

Concert  Hall,  Hotel  Brunswick, 

Afternoon  and  Evening,  April  5th. 
PalladioHall,  Roxbury,  AprllSd. 


Ticket*  can  b.  c 


I  of  A.  P. 


VASSAR  COLLEGE, 

School  of  Art-Department  of  Music. 

Dr.  P.  I*  HITTER, 


corps  of 

Piano,  organ,  Harmony,  etc-  Uught 
students  rt-Mde  in  l  ollege  or  Pooghkecpsle. 
Catalogue  with  foil  partu-ulare  furnished. 

S.  L.  CALDWEI.U  I).  D.,  rraJkbst 
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BOSTON,  MARCH  27,  tS8o. 


miifo  *rln<nf>*  this  Jnmrmtt. 


f^UUke* /"li^S^lt  t>>  H»i!<»itrt>s,  Oioooi>  ft  Co., 
JtoJ^t.  /»>  <v»'*  n  HHJnVr;  #.*.  w  per  jmir, 

/W  Mi''  *»  ff^ow  Ay  C.IUI.  PucertfB,  jo  PTe#f  Street,  A. 
Wlt-Uix*  &  Oil,  Mj  Washington  Strart,  A.  K.  I/O  SIM}. 
„  r«*«HI'"»  Strcrt,  and  6,  tin  >-uUi»A<r».  In  jVeur  for* 
k  i.  Bub*t»*op  to  L'mim  ifian,  a»W  Ilut'unTux, 
ChuoodAO.,  «  ^J«nr  Mm^  In  fkitaJetphia  bv  W.  II. 
Bu<E*  it  G>„  //^  Cjktttmul  Stmt :  in  < 'Aioapo  %  Ik*  Cfcil- 
«•*>  .MCilC  CoKfAXY,  itt  .ittU*  Strttl. 


BERLIOZ'S  FAUST  AT  MANCHESTER. 


pictorial  and  descriptive.    The  soliloquies  of  •  the  dwelling  of  Margaret,  ami.  up  to  a  certain 


Tho  interest  excited  by  the  production  of 
this  work  was  evinced  by  the  unusually 
crowded  state  of  the  hull  on  Thursday  even- 
ing, Feb.  i.  It  is  long  since  we  hove  noticed 
such  unmistakable  enthusiasm  ai  was  dLs- 
fhxei  during  the  whole  evening.  The  rap- 
klly  changing  and  broadly  contrasted  scenes 
of  the  Fault  legend  afford  a  singularly  favor- 
able medium  for  tho  display  of  a  genius  of 
tlx'  somewhat  erratic,  and  certainly  uuconveu- 
,  type  of  Berlioz.  We  might  doubt  his 
for  sustained  and  continued  effort, 
bat  we  need  only  one  specimen  of  bis  work 
to  discover  a  wonderful  power  of  fantastic 
expression.  Every  subject  is  presented  in 
its  broadest  lines,  heightened  by  strougly  con- 
trasted colors,  and  set  off  by  lurid  lights. 
And  of  all  men  that  have  lived,  Berlioz,  per- 
haps, pos.sefi.ted  the  greatest  mastery  over  the 
orchestra  as  a  medium  for  descriptive  power. 
Others  have  written  what  ha*  been  called 
••programme  music"  occasionally,  and  with  a 
sort  of  apology  for  so  far  forgetting  them- 
selves, but  the  whole  course  of  this  composer's 
miud  seemed  to  run  in  this  direction  and  to 
unfit  him  for  anything  else.  All  his  orches- 
tral music  has  the  samra  character.  "  Pure 
music  "  —  music,  that  is,  which  need  not  nee 
essarily  bo  associated  with  any  literary  idea 
—  he  has  scarcely  attempted  at  all.  Ili» 
Hvvld  in  Italy,  and  the  Episode  in  the  Life 
of  an  Artitt,  not  less  than  the  Fautt  music, 
show  how  essentially  his  was  a  descriptive 
nmucal  genius.  And  certainly  he  gave  full 
play  to  the  natural  bent  of  his  powers.  Prol>- 
ably  no  instance  is  on  record  of  one  who,  tak- 
ing so  late  to  the  profession  of  musk-,  achieved 
such  a  mastery  over  his  an  and  so  world-wide 
a  fame.  The  orchestra  in  his  hands  developed 
capacities  never  before  suspected.  Not  a 
iQuvcment  that  he  has  left  but  bears  evi- 
dence to  thu  truth  of  this,  Berlioz's  highest 
claim  to  the  notice  of  posterity.  Here  in 
England,  we  have  been  accustomed  to  hear 
more  of  Wagner  and  Liszt  than  of  Berlioz, 
and  we  have  often,  probably,  thought  that 
original  in  the  compositions  of  the  two  first 
named,  for  which  they  were,  in  truth,  indebted 
to  Berlioz.  Mozart  in  this  way  made  the 
the  world  forget  Glnck.  and,  in  a  smaller  wuv, 
Weber  and  Chopin  obliterated  the  claims  of 
John  Field  to  consideration.  But  the  world 
»*  just  in  the  main,  and  sooner  or  later  all 
whoaKist  the  progress  of  art  obtain  the  rec- 
ognition which  is  their  due. 

It  will  be  gathered  from  what  we  have  said 
above  that  the  mujio  to  Fautt  is  distinctly 


Faust  exhibit  the  deep,  earnest  longing  of  o 
strong  human  soul  for  eaimeilic*  higher  than 
life  uffonls  iu  a  manner  that  must  have  struck 
all,  while  many  to  whom  Gjcthe's  story  is  a 
household  word  expressed  thMr  intent  de- 
light in  the  musical  setting.  Not  the  least 
competent  person  to  give  an  opinion  declared 
to  us  that  nothing  in  the  range  of  his  acquain- 
tance expressed  so  fully  the  unsatisfied  long- 
ing* of  the  Faust  as  the  opening  movement 
of  Part  If.  We  might  cite  other  similar  pas- 
sages of  almost  equal  force,  but  we  turn  to 
another  phase  of  the  composer's  genius. 
"  The  Peasant's  Chorus  "  early  prepared  the 
audience  for  what  might  be  expected  from 
Berlioz's  descriptive  powers.  The  gay  refrain 
and  the  rustic  freedom  of  the  theme  proved 
that  he  could  be  light  and  playful  as  well  a  a 
meditative  and  gloomy.  And  the  warlike 
strains  that  succeed  prepare  us  so  admirably 
for  the  "  Kukoezy  "  march,  that  for  its  sake 
we  feel  that  the  composer  had.  a.*  he  claims, 
the  right  to  take  his  hero  into  Hungary, 
or,  indeed,  wherever  he  pleased.  The  effect 
of  the  inarch  was  electric.  An  audience 
usually  somewhat  cold  ami  receptive,  were 
aroused  to  such  unwonted  enthusiasm  that 
nothing  short  of  uu  encore  would  pacify  them. 
Following  our  catalogue  of  the  descriptive 
music,  we  next  notice  the  beautiful  solemnity 
of  the  "  Easter  Hymn,"  and  the  startling 
musical  phrase  —  short,  sudden  and  incisive 
as  a  lightning  flash  —  which  announce;)  the 
presence  of  Mcphistophelcs.  The  whole  scene 
in  Aiterboch's  cellar  is  descriptive.  The 
drunken  roystering  of  Brander  and  his  com- 
panions is  most  cleverly  brought  to  a  climax 
in  the  fugue  which  they  improvise.  Some  of 
the  stricter  of  the  Germans,  who  formed  so 
large  a  portion  of  the  audience,  objected  to 
the  truth  of  the  picture.  "  After  all,  it  is  but 
a  Frenchman's  conception  of  the  subject." 
This  may  be  perfectly  correct,  but  it  does  not 
prevent  the  enjoyment  of  those  who  are  less 
literal  in  their  expectations  or  demands. 
And  what  could  be  more  grotesquely  humor- 
ous than  the  setting  of  the  '•  Flea "  song  ? 
One  almost  felt  uneoinforlifble  as  the  music 
suggested  the  too  numerous  gathering  of  the 
relatives  of  the  glorified  insect.  But  all  this 
folly  soon  passes  away,  and  we  have  a  won- 
derfully conceived  movement  entitled  "  Faust's 
Dream,"  in  which  the  fiend  and  his  imps  pre- 
sent Margaret's  image  to  Faust.  This  is  one 
of- the  most  difficult  numbers  in  the  work,  full 
of  cross  tempi,  and  needing  the  most  perfect 
rehearsal  and  watchful  atteution  of  the  con- 
ductor for  its  success.  We  need  not  do  more 
than  refer  to  the  "  Ballet  des  Sylphes,"  fur- 
ther than  to  say  that  it  is  more  effective  in 
its  proper  pluee.  than  we  had  ever  before 
thought  it,  while  to  the  Chorus  of  Soldiers 
and  Students,  which  closes  Part  II.,  our  for- 
mer remarks  apply.  It  may  not  have  abso- 
lutely correct  "local  coloring."  but  what 
matter?  It  pleases,  and  "local  coloring" 
sometimes  offeuds  a  stranger  in  the  locality. 
Who  that  has  not  seen  the  blue  of  the  Medi- 
terranean can  believe  in  the  truth  of  the  azure 


point,  fully  sustains  the  interest  of  the  work. 
The  simple  girl's  song,  "The  lay  of  the  good 
old  King  of  Thnle,"  is  a  most  original  setting 
of  a  favorite  theme.  The  viola  oitijaio,  played 
by  Mr.  Otto  Bernhardt,  has  a  wonderfully 
original  effect,  as  its  tones  take  up  the  subject 
of  the  melody  in  response,  as  it  were,  to  the 
voice.  No  more  striking  number  can  bo 
found  than  that  which  follows,  in  which  Me- 
phistophele*  calls  around  tho  spirits  that  at- 
tend his  bidding  to  assist  him  in  his  assault 
on  the  souls  of  his  victims.  The  Spirits  of 
Fire  and  Evil,  Will-o'-the-Wisp  and  Gnome, 
assemble  and  dance  to  sensuous  strains  around 
the  dwelling  where  the  lovers  meet.  The 
Fiend  himself  sings  a  serenade  so  mocking 
and  devilish  in  its  repudiation  of  all  ordinary 
rhythm,  but  withal  so  attractive,  that  its  theme 
i>  one  that  lingers  longer,  perluips,  than  any 
other  heard  during  the  evening.  The  actual 
meeting  of  the  lovers  is.  perhaps,  the  weakest 
scene  in  Fautt,  but  t  he  trio  and  chorus  at  the 
close  of  Part  III-  is  worthy  of  comparison 
with  any  other  portion  of  the  work.  The 
whole  of  Part  IV.  Ls  marvellous.  It  is  utterly 
impossible  for  u»,  within  our  limits,  to  attempt 
to  do  justice  to  tho  dramatic  intensity  of  the 
"  Hide  to  the  Abyss."  Its  horror  is  unpar- 
ulleled  in  the  range  of  musical  expression, 
culminating  in  a  crash  so  awful  that  the  pre- 
cipitation into  the  gulf  becomes  visible  to  the 
mental  eye;  while  the  demoniac  welcome 
Mephistopheles  and  his  victim  receive  is  a  fit- 
ting conclusion  to  such  a  scene.  The  pure 
beauty  of  thu  melody  of  Margaret's  "  Apoth- 
eosis  "  comes  like  sunshine  and  the  sweetness 
of  the  "  upper  air  "  after  the  lurid  blackness 
of  such  a  pandemonium. 

The  work  was  magnificently  given.  Im- 
mense pains  had  been  taken  with  its  rehearsal, 
which  w  ere  amply  justified  by  the  result.  One 
word  as  to  the  English  translation,  which  was 
admirable,  and  which,  we  believe,  we  are  vio- 
lating no  confidence  in  saying,  i*  the  work  of 
one  of  Mr.  Halle's  daughters.  The  princijtal 
singers  were  Mi*s  Mary  Davies,  Mr.  Lloyd, 
Mr.  Hcnschel,  and  Mr.  Hilton. 


MENDELSSOHN'S  MANY  PURSUITS. 

[Mr.  Giorgk  (jrote,  in  his  Dictionary  «/'  Music 
and  Musicians  {No.  IX.  just  published),  lias  prepared 
a  very  exhaustive  and  altogether  admirable  article 
un  Mendelssohn,  from  which  we  take  the  following 
extrocti]. 

No  musician  —  unless  perhaps  it  were  Leo- 
nardo da  Vinci,  and  he  was  only  a  musician 
in  a  limited  sense  —  certainly  no  great  com- 
poser, ever  had  so  many  pursuits  as  Mendels- 
sohn. Mozart  drew,  u,iid  wrote  capital  letters, 
Berlioz  and  Weber  also  both  wrote  good  let- 
ters, Beethoven  was  a  great  walker  and  in- 
tense lover  of  nature,  Cherubini  was  a  bota- 
nist and  a  passionate  card-player,  but  none  of 
them  approach  Mendelssohn  in  the  number 
and  variety  of  his  occupations.  Both  billiards 
and  chess  he  played  with  ardor  to  the  end  of 
his  life,  and  in  both  he  excelled.  When  a 
I  lad  he  was  devoted  to  gymnastics :  later  on 
1  he  rode  much,  swam  mure,  and  danced  w  hen- 


abomiuatiotis  sometimes  exhibited  in  the  pic- ;  eVer  be  had  the  opportunity.  Cards  and 
ture  galleries?    Part  III.  introduces  us  to  ■  skating  were  almost  the  only  diversion*  be 
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did  not  care  for.  But  then  these  were  diver- 
sion*. There  were  (wo  pur>uit*  which  almost 
deserve  to  rank  as  work  — drawing  and  letter- 
writing.  Drawing  with  him  wan  more  like  a 
professional  avocation  than  an  amusement. 
The  quantity  of  his  sketches  and  drawings 
preserved  u  very  large.  They  begin  with  the 
Swiss  journey  in  1822.  on  which  he  took  27 
large  ones,  all  very  carefully  finished,  and  all 
dated,  sometime*  two  in  one  day.  The  Scotch 
and  Italian  tour*  are  both  fully  illustrated, 
and  ho  they  go  on  year  by  year  till  hi*  last 
journey  into  Switzerland  in  1H47,  of  which, 
an  already  said,  14  large  highly  finished 
water-color  drawing*  remain,  beside*  slighter 
sketched.  At  first  they  are  rude  and  childish, 
though  with  each  successive  wt  the  improve- 
ment is  perceptible.  Hut  even  with  the  ear- 
liest ones  there  is  no  mistaking  that  the  draw- 
ing was  a  serious  business.  The  subjects  are 
not  what  are  called  "  bit*,""  but  are  usually 
large,  comprehensive  views,  and  it  is  impossi- 
ble to  doubt  that  the  child  threw  his  wholu 


folding  and  the  sealing  everything  is  perfect. 
It  seems  impossible  that  this  can  have  been 
done  quickly.  It  must  have  absorbed  an 
enormous  deal  of  time.  While  speaking  of 
his  correspondence,  we  may  mention  the  neat- 
ness and  order  with  which  he  registered  and 
kept  everything.  The  44  volumes  of  M.S. 
music,  in  which  he  did  for  himself  what  Mo- 
zart's father  so  carefully  did  for  his  son,  have 
been  mentioned.  Hut  it  is  not  generally 
known  that  he  preserved  ul)  letters  that  he 
received,  and  stuck  them  with  his  own  hands 
into  books.  27  large  thick  green  volumes 
exist,  containing  apparently  all  the  letters  and 
memorandums,  business  and  private,  which  he 
received  from  Oct.  21),  1*21,  to  Oct.  29,  1847. 
together  with  the  drafts  of  his  Oratorio  books, 
and  of  the  long  official  communications  which, 
during  his  latter  life,  cost  him  so  many  un- 
profitable hours.  He  seem*  to  have  found 
time  for  everything.  Hiller  tells  us  bow  dur- 
ing a  very  busy  season  he  revised  and  copied 
out  the  libretto  of  bis  oratorio  for  him.  One 


mind  into  it,  did  his  very  best,  and  shirked  |  of  his  dearest  Leipzig  friends  has  a  complete 
nothing.    He  already  felt  the  force  of  the  i  copy  of  the  whole  score  of  "  A  ti  tigone,"  rn- 
■notto  which  fronted  his  conductor's  chair  in  eluding  the  trhole  of  the  words  of  the  melo- 
the  Gewaiidhau*  —  "  Re*  oevcra  est  verum 
gatldium."    Every  little  cottage  or  gate  is 
put  in  with  as  much  care  as  themaiu  features. 
Every  tree  has  its  character.  Everything 
stands  well  on  its  legs,  and  the  whole  has  that 
architectonic  style  which  is  to  characteristic 
of  his  music. 

Next  to  his  drawing  should  be  placed  his 
correspondence,  and  this  is  even  more  remark- 
able. During  the  last  years  of  his  life  there 
can  have  been  but  few  eminent  men  in  Eurojte 
who  wrote  more  letters  than  he  did.  Many 
eveu  who  take  no  interest  in  music  are  fa- 
miliar with  the  nature  of  his  letters  —  the 
happy  mixture  of  seriousness,  fun  and  affec- 
tion, the  life-like  descriptions,  the  happy  hits, 
the  naivete  which  no  balduess  of  translation 
can  extinguish,  the  wise  counsels,  the  practi- 
cal views,  the  delight  in  the  successes  of  his 
friends,  the  aelf-ubnegatiou,  the  bursts  of 
wrath  at  anything  mean  or  nasty.  We  all 
remember,  too,  the  length  to  which  they  run. 
Taking  the  printed  volumes  and  comparing 
the  letters  with  those  of  Scott  or  Arnold,  they 
are  on  the  average  very  considerably  longer 
than  either.  Hut  the  published  letters  bear 
only  a  small  proportion  to  those  still  in  MS. 
In  fact,  the  abundance  of  material  for  the  bi- 
ographer of  Mendelssohn  is  quite  bewilder- 
ing. That  however  is  not  the  point.  The 
remarkable  fact  is  that  so  many  letters,  of 
such  length  and  such  intrinsic  excellence, 
should  have  been  written  by  a 
all  the  time  engaged  in  an 
lion,  producing  great  quantities  of  music,  con- 
ducting, arranging,  and  otherwise  occupied  in 
a  profession  which  more  than  any  demands 
the  surrender  of  the  entire  man.    For  these 


his  proceedings,  which  perhaps  strikes  as  Eng. 
lisliman  more  forcibly  than  it  would  a  G*r- 
mJfn.  He  u.ed  the  old-fashioned  C  cltf  for 
the  treble  voices  in  his  scores  to  the  hut ;  tk* 
long  flourish  with  which  he  ornaments  tbs 
double  bar  at  the  end  of  a  piece  never  varied. 
A  score  of  Haydn's  Military  Symphony 
which  he  wrote  for  his  wife  bears  the  wonli. 
"  Possessor  CYcile."  In  writing  to  Mrs.  Mo- 
scheles  of  her  little  girls,  whose  singing  haul 
pleased  him,  he  begs  to  be  remembered  to 
the  "drei  kkine  Diskantistcn."  A  note  to 
David,  sent  by  a  child,  is  inscribed,  "  KimUr. 
post,"  and  so  on.  Certain  French  words  oc- 
cur over  and  over  again,  and  are  evidently 
favorites.  Such  are  plaitir  and  tremble,  i 
proput,  en  grot,  and  others.  The  word  huUch, 
answering  to  our  •'  nice,"  was  a  special  favor- 
ite, and  nett  was  one  of  his  highest 

iTv,  he  canttnuffu"!. 


THE  MOZAKT  WEEK  IN  VIENNA. 


The  joyous  feelings  of  lb*  audiences  that  wit- 
ncssed  the  performance*  of  the  Mozart-week  Mt- 

drama,  written  for  her  with  his  own  hand ;  a       „        *   ,  .  „.    tk««  ill 

,  urallv  reacted  upon  tho  performers.    I  bene  au 

perfect  piece  of  ealigraphy  without  spot  or  !  djd  ^  ^  .  ^   ty£  where  tbc  Usl  fell 

erasure:  and  the  family  archives  contain  J  s|Mr|  of  what  it  ought  to  have  been,  the  public 
a  long  minute  list  of  the  contents  of  all  I  manifested  itself  kindly  disposed  »ud  indulgent, 
the  cupboards  in  the  house,  filling  several  it  appearing  almost  as  if  ibis  were  done  at  the 
pages  of  foolscap,  in  his  usual  neat  writing,   silent  request  of  the  ever  benevolent  Mozart.  It 

was  evident  that  the  public  considered  the  inv- 


alid made  about  the  year  1842.  We  re:ul 
of  Mr.  Dickens  that  no  matter  was  con- 
sidered too  trivial  to  claim  his  care  and  atten- 
tion. He  would  take  as  much  pains  about 
the  hanging  of  a  picture,  the  choosing  of  fur- 
niture, the  superintending  of  any  little  im- 
provement in  the  house,  as  he  would  about 
the  more  serious  business  of  his  life,  thus  car- 
rying out  to  the  very  letter  his  favorite  mono 
that,  "  AVhat  is  worth  doing  at  all  is  worth 
doing  well."  No  words  could  better  describe 
the  side  of  Mendelsohn's  character  to  which 
we  are  alluding,  nor  could  any  motto  more 
emphatically  express  the  principle  on  which 
he  acted  throughout  life  in  all  his  work. 

His  tastu  and  efficiency  in  such  minor  mat- 
ters are  well  shown  in  the  ulbums  which  he 
made  for  bis  wife,  tieautiful  specimens  of  ar- 
rangement, the  most  charming  things  in 
which  are  the  drawings  and  pieces  of  music 
from  his  own  hands.  His  private  account- 
books  and  diaries  are  kept  with  the  same 
quaint  neatness.  If  be  had  a  word  to  alter 
in  a  letter,  it  was  done  with  a  grace  which 
turned  the  blemish  into  a  beauty.  The  same 
care  came  out  in  everything  —  in  making  out 
the  programmes  for  the  Gewaudhaus  concert*, 
where  he  would  arrange  and  re-arrange  tbu 


tcr's  creations  as  the  prin 
covered  over  with  their  | 
spots  seen  in  tho  perform* 
field  of  the  technique  of  so; 
Mozart  est  bien  difficile  pour  H 
pcrur  Jimept 
Koscobcrg,  J 
infoi 


pal  thing,  and  these 
re  gold  a  few  dark 
:*»,  especially  in  the 
"  La  muniqoc  dc 
le  chant,"  wrote  Em- 


the  16  of  May,  J.*8,  to  Couut 
:,"  as  Herr  Alfred  von  Arntlh  has  kindly 
roe.    It  is  possible  thnt  the  emperor's 
■  criticism  bad  reference  to  the  difficulties  of  iato- 
nation,  modulation,  and  all  the  new  demands  <A 
I  the  dramatic  ex|ire»siuu  so  highly  exalted  by 
i  Mozart.    The  vocalists  of  that  time  encountered 
i  far  fewer  difficulties  in  colorature  singiajf,  for  this 
they  studied  and  incessantly  practiced.    At  the 
present  time  the  opposite  rule  holds  good,  and  our 
vocalists  pav  less  attention  to  real  song  than  tn 
exalted  declamation  anil  the  most  glaring  accents 
of  passion.    For  this  rciwon  they  doubtless  nsrrcr 
with  the  criticism  of  the  Emperor  Jo*-|jh.  The 
zeal  manifested  l>y  all  the  memliers  of  the  lloln- 
pernthcatre  during  this  trying  week,  and  which 
it  is  impossible  to  praise  too  highly,  mates  criti- 
cism fur  and  sharp-sighted   for  everything  hi 
which  they  succeeded,  and  permits  it  to  put  on  at 
least  the  appearance  of  blindness  in  regard  to  sll 
that  wherein  they  failed. 

The  first  opera  performed  "luring  the  Mozart 
week  wax  htumenen,  wh<w  beauties  its  repeated 
performances  caused  one  to  see  more  clearly. 
Tbc  Ent/Shrung  nut  item  Strait,  wliirh  immcdi- 


licatiou  as  to  the  succession  of  keys,  connec- 
tion or  contrast  of  words,  etc.  In  fact  be  had 
letters  are  no  hurried  productions,  but  are  a  passion  for  neatness,  and  a  repugnance  to 


ately  followed,  called  attention  to  manv  cone- 
piece*  to  suit  some  inner  idea  of  symmetry  or,  ^  thc«  two  wirk„.  0I,,erwisc 

gs  for  pub-  DOt  noticeable.    However  great  may  be  the  hin- 


der; 


pttling  his  set*  of 


distinguished,  like  the  drawings,  for  the  neat- 
ness and  finish  which  prrvude  them.  An  au- 
tograph letter  of  Mendelssohn's  is  a  work  of 
art ;  the  lines  are  all  straight  and  close, 
the  letters  perfectly  and  elegantly  formed, 
with  a  tieculiar  luxuriance  of  tails,  and  an  il- 


anything  clumsy.  Possibly  this  may  have 
been  one  reason  why  he  appears  so  rarely  to 
have  sketched  his  music.  He  made  it  in  his 
head,  and  had  settled  the  minutest  points 
there  before  he  put  it  on  paper,  thus  avoiding 
the  litter  and  disorder  of  a  sketch.  Connected 


legible  word  can  hardly  be  found.    To  the  |  with  this  neatness  is  a  certain  quaintness  in 


damcntal  difference  in  their  form  and  ex|>res- 
sion  between  Idomeneo  and  the  Entfohruwj,  the 
latter  nevertheless  adheres  to  the  manner  of  die 
former  by  means  of  some  of  its  rootlets.  Not 
only  docs  the  exceedingly  great  adornment  of  die 
passages  in  the  arias  of  Condon:  belong  entirely 
to  the  former  opera  ssnVi,  but  also  the  very  char- 
acter of  the  themes  of  these  arias  points  to  it. 

The  next  two  evenings  Figarv't  Hod:eit  a»d 
Don  Jvan  were  given  amidst  the  greatest  enthu- 
siarm.    There  are  Iotcts  and  ccmpowri  ef  music 
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wbo  place  these  t  wo  operas  side  by  side.  But,  al- 
though I  ivlmirc  Tisry  much  the  beauties  of  Fi- 
qtro'f  llockzrU,  its  music,  in  comparison  with  that 
of  Don  Juan,  appcaro  to  me  to  be  only  a  glorious 
work  of  man  beside  a  divine  revelation.  I  can 
better  understand  the  opinion  which  places  the 
ZaHbtrjtote  and  J  km  Juan  on  the  same  level,  al- 
thiHigh  it  is  an  opinion  which  1  do  not  share. 
What  can  be  said  of  the  music  to  the  Zauhr.rflMe 
i<  that  it  stands  in  the  same  relation  to  that  of 
Dtm  Juan  aa  Uwdic't  Ipkigtnit  stands  to  Fawn. 
In  the  inconcci vablc  wealth  of  its  musical  inven- 
tinas  Dan  Juan  is  not  approached  by  any  other 
trm  of  Mozart's  works;  and  none  of  them  is 
equal  to  it  in  it*  oninterruptedly  flowing:  dramatic 
life,  in  its  musical  characteristics,  and,  above  alt, 
in  its  demoniac,  spirit-compelling  power. 

It  is  better  not  to  begin  to  talk  of  Mozart's  Don 
Juan;  for.  after  one  begins,  it  is  hard  to  stop. 
But  also  of  iu  miff  tn  tern*  one  does  not  dare  to 
speak,  because  so  much  has  been  said  of  it  and 
stick  opposite  view,  have  been  taken  of  it  in  articles 
nthcatcrhasrightlv 


ut  number.  The  Ilofope 
it  with  the  sane  scener 


?  scenery  with  which  Dingel- 
sie.lt  gave  it  and  also  the  ZaubtrjMtt  in  the  new 
Only  to  one  wish  would  I  here  de- 
i  to  give  expression  :  it  i*  to  leave  out 


i  stand  outside  of  all  passion  and  all  human  strife. 
1 1  have  often  licard  that  the  test  is  childish,  but 
j  on  this  height  all  action,  all  that  occurs,  all  hu- 
1  man  phenomena,  all  surroundings  can  be  only  al- 
■  legorical.  Gravitation  and  bounds  are  laid  aside ; 
man  becomes  a  bird,  becomes  love,  becomes  wis- 
-  dotn,  and  his  life  a  life  of  nature." 

I The  performance  was  unexceptionable;  in  re- 
gard to  tike  scenes  1  wished  in  all  seriousness  for 
i  one  addition,  viz.:  the  lions,  bears  and  monkeys 
I  attracted  by  Taniino's  flute.   If  the  farcical  scene 
\  of  die  Gcrichtsdiener  was  put  into  Don  Juan,  al- 
tliough  it  has  nothing  to  do  with  the  action  and  is 
not  in  Mozart's  opera,  there  was  no  reason  for 
omitting  that  pleasant  scene  in  the  Zauberjtdle, 
\  in  which  the  author  directed  particularly  that  it 
should  be  introduced.    And,  besides,  the  words 
which  Tamino  directs  to  his  (lute :  "  Dear  flute, 
thy  sounds  give  pleasure  even  to  wild  animals," 
Ixfotne  nonsense  when  no  such  animals  are  seen. 

Titut  is  an  unhappy  selection  for  closing  a  sc- 
ries of  |ierformanecs  of  all  of  Mozart's  operas-  Its 
text  and  music  being  entirely  strange  to  us,  it  chills 
and  almost  depresses  one  to  bear  this  solemn  work 
the  glorious  ZanberjUite.  And 
it  is  not  ehronotogiially  necessary  to  close 
the  series  with  tliis  performance.    7'i/u»  is  gencr- 


imps  which  fight  around  Don  Juan  at  the  close. 
The  decoration  speaks  here  intelligibly  «ncmgh. 
If  Won  Juan  were  engulfed  or  fell  down  dead  in 
the  storm  of  fire,  whilst  the  chorus  of  the  demons, 
according  to  da  I'onte's  directions,  wen'  suns  bt- 
».W  the  scene,  U>e  tragic  impivsnou 
worthy  one.  In  such  matter*,  howci 
change*  often  in  a  wonderful  manner  with  the 
diange*  of  die  times ;  and  not  only  the  people  in 
the  galleries,  but  even  such  esthetic  epicures  a* 
Lndwig  Tieck  formerly  lauded  as  a  "most  glori- 
ms  climax  of  the  closing  tihleau  die  monstrous, 

left,  and  whose  moveable  jaws  show  terrible  teeth," 
This  wide  open  devil's  gullet,  into  which  tlie  imps 

a  childish  folly.  '  The  examination  of  Don  Juan 
by  the  awkward  (rerichtsdicner  in  the  first  act, 
and  which  has  again  been  inserted,  revived  a 
jiaithfol  memory  and  amused  me  very  much. 
This  arbitrary  insertion  can  be  excused  as  a  reni- 
biiwcnrr  of  die  first  performances  of  Don  Juan 
in  German,  which  were  ornamented  with  such 
comical  additions;  but  yet  it  were  better  to  leave 
them  oat  in  the  regular  performances. 

Thi  happy  disposition  which  animated  all, 
caused  Con  Jim  Tutle  to  please  the  liearer*  lietlcr 
than  in  former  year*.  The  artist.  helped  to  pro- 
[  by  bold  accentuation  of  tlie  comic 
iu  this  o|pera.  'Hie  attempt 
in  vain  to  try  to  exalt,  by 
i  of  an  imposing  aesthetic  appearance,  this 
.  which  makes  such  caormoiut  de- 
mand* en  oar  credulity.  Nor  is  it  necessary  to 
deny  dial  Mozart's  creative  fancy  was  debilitated 
and  beguiird  into  a  weak  formalism  by  this  dull 
libretto,  whose  characters  are  so  uninteresting. 
There  are  many  musical  beauties  in  the  score ; 
lrul  unhappily  they  are  nearly  all  of  the  saute 
style  and  are  wanting  in  the  contrasting  shades. 

On  the  sixth  evening  the  ZauherJifUe  was  |>er- 
(ormed  and  produced  among  the  auitience  a  de- 
•bght  that  increased  from  scene  to  scene.  It*  mu- 
sic lays  itself  like  a  dear,  soft  hand  on  the  spirit 
tb*d  er  saddened  hy  our  every  day-life.  In 
Hertboid  Auerbach's  romance  "  Auf  der  Hiihc," 
it  i>  a  delicate  stroke  of  genius  which  makes  the 
anhappy  Irma  hear  the  Zauberfliitt  when,  alxmt 
to  die  on  her  last  short  visit  to  tlie  city »  she  de- 
sire* to  bear  some  music  before  her  end.  Tlii*  is 
true  music,  the  best  that  wail  can  produce.  Iu  re- 
gard to  it  Auerltach'finally  say* :  "  Mozart's  Zau- 
brflM,  is  one  of  those  eternal  creations  which 


ally  regarded  as  the  l»»t  of  Mozart's  opera.; 
it  certainly  was  composed  only  after  the  Zau 


only  after  the  Zaiibrr- 
Jlfilr  was  almost  done.  But  Titta  was  performed 
Ac/or*  the  other,  namely  on  the  «th  of  Sept.  of  1 791, 
while  the  Zauhtrjitite  was  not  performed  until 
the  sort,  of  that  month.  I/,  therefore,  the  rule  is  to 
be  adhered  U>  that  the  age  of  an  opera  dates  from 
the  day  when  it  was  first  performed,  then  the 
ZaubtrjiMe  and  not  Tittu  is  Mozart's  last  opera, 
and  its  performance  would  liave  been  a  worthy 
close  to  the  Mozart-week.  Tilut  returns  to  the 
conventional  and  obsolete  style  of  Iitttmrnro,  and 
fur  this  reason  a  superficial  judgment  often  puts 
the  two  on  the  same  plane.  But  in  reality  Tilut 
is  much  inferior  to  htommra :  in  form  thev  are 
much  alike,  but  not  in  the  musical  spirit  which 
animates  lliem.  In  Hommto  there  is  a  mighty 
and  youthful  aspiration ;  Mozart,  when  he  wrote 
it,  being  still  young  and  taking  delight  in  his 
work,  felt  in  liims.  If  the  power  and  the  courage 
necessary  to  oppose  tlie  conventional  form  he  was 
obliged  to  adupt;  1ml  wlien  he  composed  Tims, 
this  power  and  confidence  had  forsaken  him,  and, 
tired  out  and  resigned,  he  submitted  to  die  stiff 
and  antiquated  form  which,  after  the  creation  of 
Don  Juan  and  Figaro,  must  have  appeared  sense- 
less and  even  despicable  to  him.  The  single, 
glorious  scene  of  the  high  priest  with  die  chorus 
in  the  Uilrd  act  of  lilomrnrn  is,  in  my  opinion, 
worth  more  than  the  whole  of  THua.  Kven  the 
brightest  jewel  of  this  opera,  the  first  Finale,  at 
the  burning  of  the  Capitol,  is  not  a  finished  finale 
such  as  some  which  Mozart  had  previously  cre- 
ated, but  a  single,  though  powerful  scene.  Kor 
the  arias  in  Titos,  even  for  the  two  most  celebrated, 
those  of  Vitellia  and  of  Sextos.  I  can  feel  no  ad- 
miration, but  simply  a  pious  respect.  Titus  is  a 
Sarastro  dipped  iii  milk,  who  is  always  talking, 
not  only  of  his  virtue  and  wisdom,  but  also  of  his 
skill  in  coloring.  Much  of  tlutt  which  sounds 
sweet  and  lovely  in  77/u«  is  on  account  of  Ibis 
very  sweetness  and  loveliness,  at  variance  with 
the  seriousness  of  die  matter  and  the  passion  dis- 
played 

sadness  and  compassion  seizes  him  who  sees  tlie 
great  man,  worn  out,  troubled  with  the  premoni- 
tory symptoms  of  death  already  making  their 
presence  felt  in  his  breast,  called  to  go  to  Prague 
lieforc  he  hail  (plile  finished  the  ZatJmrjtiUr.,  in 
order  to  write  anil  rehearse,  in  eighteen  days,  ami 
on  a  libretto  prepared  beforehand,  a  new  opera 
for  the  coronation  of  Leopold  II.  This  ojwra  waa 
La  Ctemrnsn  >ii  Tit.,,  and  at  the  same  time  it  was 
of  Mozart,  ever  ready  to  help 


others  by  word  or  deed  and  ever  manifesting  the 
most  obliging  disposition. 

In  order  to  counteract  the  impression  which 
Tiiu*  would  produce  and  also  because  this  opera, 
with  the  necessary  curtailments,  would  nut  fill  up 
an  enure  evening,  Director  Jauuer  had  it  followed 
with  the  effective  play  of  Joseph  Wcilen's  Sah- 
tntrtj't  yr6Mlrr  Sahn  (Salzburg's  greatest  son). 
The.  puetn,  composed  for  die  occasion,  U  rich  in 
thoughtful  allusions  and  was  used  as  a  frame  for 
a  series  of  picture* pie  talileaux  from  Mozart's  life, 
to  which  Franz  Ouppler  skilfully  adapted  a  fine 
accompaniment  of  music,  arranged  from  Moxar- 
tian  themes.  These  tableau,  in  which  all  the 
members  of  the  llofopernthcater  willingly  per- 
formed the  parts  of  statues,  were  highly  ap- 
plaudod  and  again  raised  tlie  feelings  of  the  au- 
dience, which  had  been  somewhat  depressed,  so 
that  all  carried  away  die  most  pleasing  impres- 
sions, and  as  a  consequence  Uii«  Mozart-week  will 
no  doubt  be  hehl  by  all  in  grateful  re  incmliranec- 
— .V.  Y.  Musical  Rrrinr. 

Kduard  Hasblick. 


HERMANN  GOETZ. 

^e^Dojlston  dnh.    C<»«rt  at 

Of  the  life  of  this  composer,  the  biographers 
have  little  more  to  tell  us  than  diat  he  was  born 
in  Kbnigshcrg.  Dec.  17,  1840;  that,  in  youth,  he 
gave  evidence  of  musical  ability,  but  not  of  pre- 
that  it  was  not  until  lie  had 
Uiat  he.  decided  to 
Of  the  rest  of  his  tile, 
we  only  know  that  he  lived  and  lalwred  in  ob- 
scurity, struggling  with  poverty  ami  a  hojjeUnts 
disease,  yet  following  hi;  art  with  patient  and  fcr- 
Happily  the  clouds  which  had 
his  life  parted  jujt  as  his  earthly  career 
to  a  close,  and  a  sort  of  sunset  glory 
his  declining  days ;  for  his  opera,  based 
on  Shakespeare's  comedv,  "  The  Taming  of  the 
Shrew,"  had  at  last  been  performed,  ami  had 

For  Ute  rest,  lie 
save  iu  his  own  consciousness, 
to  know  how  well  he  had  wrought;  for  on  the  ad 
of  Dec.  J87C,  his  life's  brief  span  of  le«  than 
thirty-six  year*  came  to  an  end  at  Ilottingen, 
Zurich. 

If  (ioeU,  influenced  hy  a  presentiment  of  his 
early  death,  directfsl  his  attention,  in  turn,  to 
each  of  the  forms  of  composition,  thnt  examples 
might  remain  to  liear  wiuicss  to  his  power,  lie 
certainly  displaywl  admirable  ] 
ing  die  lS7th  Psalm,  as  die  text  of  lus'ouly  < 
"  on  a  scriptural  subject.    The  i 

of  die  scene  portrayed  by  this 
Psalm,  and  die  beuuty  of  the  diction,  have  en- 
gaged die  attention,  and  taxed  the  resources  of 
many  composers.  The  text  gives  expression  to 
feelings  which  embrace  the  whole  round  of  ho- 
in  the  strougly  contrasted 
emotions  whiyh  dii>  text 
records,  (tfjctz  found  a  brilliant  op|»>rtunity  to  Il- 
lustrate lus  rare  and  splendid  genius. 

The  cantata  opens  witli  a  short  orches<ral  pre- 
lude in  B  minor,  in  which  die  tliemc  of  the  first 
chorus  is  announced.  This  du.rus  is  a  beautiful 
and  affecting  utterance  of  die  grU-f  and  desolation 
of  the  children  of  Israel,  as  they  sat  weeping  by 
the  situations.    A  painful  feeling  of]  the  waters  of  Babylon  :  its  pathos  and 


are  something  wonderful.  Once  only  la  the  pre- 
vailing gloom  broken  by  a  ray  of  li^ht  as  die  cii|>- 
tives  remembered  Zion,  and  the  brighter  emotion 
if  set  in  delightful  contrast :  hut  the  feeling  i*  ev- 
anescent, and  ipiickty  relapses  into  the 
minor  mode,  and,  with  the  final  eadem 
impressive  with  its  weight  of  grief  and* 
the  cliorus  c!oh.-«.  A  passage  for  tlie 
lead*,  without  a  break,  to  a  simple  recitative  in 
I)  major,  in  which  a  single  soprano  voice  carries 
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on  the  story,  "  And  cur  hnrp*  wo  hanged  on  the 
willow.."  Suddenly  n  few  agitated  phrases  in  O 
minor,  by  the  orchestra,  announce  lluit  sadness 
has  given  place  lo  ;i  new  anil  bitterer  feeling, 
anil  the  voice  gives  the  for  the  change, 

•Tlti  v  wl»i  vexed  an.l  *|«)ili  <l  n«  have  dcmandc-l 
a  song :  "  '•  Ping  u»  a  song  of  Zii  n ;  "  and,  us  if 
Ilit*  shiimc  nnd  pain  at  this  humiliation  of  their 
beloved  Jerusalem  were  too  deep  for  audible  ut- 
terance, GocU,  with  consummate  skill,  makes 
the  wiln  voice  if  peat,  as  if  aside,  in  a  tone  of  won- 
and  questioning   anguish,  "  A   song  of 


Ziun  V  "    The  chorus  catcLe*  at 


the  burden 
fir»t  iprietly  and 
the  ijuemiuii, 
2  in  a  land  of 


and  spirit  of  the 
M   if   under  the  breath. 
How  shall  we  sing  the  Lord'. 

at  the  affront  rapidly 
id  tlic  Imuses  mark 
the  change  of  feeling  by  thundering  out,  "  How 
shall  we  sing,  etc.?"  Voice  after  voice  taken  up 
the  theme  with  constantly  increasing  vehemence; 
tlie  utorni  of  indignation  grows  fiercer  nnd  fiercer, 
until,  in  the  splendid  climax,  it  tarsi »  through  all 
restraint*,  and  culminates  in  a  cry  of  angry  de- 
spair. Tlse  length  to  which  the  author  h*»  carried 
thin  number  if  happily  related  to  the  situation ; 
such  bursts  of  passionate  excitement  cannot  Ions 
be  protracted,  and  so  this  short  section  in  brought 
to  a  close  in  1»  major,  leading  directly  to  a  melody, 
remarkable  for  its  severe  simplicity,  iu  beauty 

derncss,  as  the  solo  voice,  as  if  linjerin^  over  the 
memory  of  the  city  she  loved,  sings,  "If  I  think 
not  on  thee.  Jerusalem,  may  my  right  luiud  for- 
get her  cunning."  But  ihe  remembrance  of  the. 
lost  Jerusalem  and  of  its  wrongs  again  prove*  too 
much  for  her  self-control ;  again  the  key  change* 
to  G  minor,  the  accompaniment  Ufomeji  strongly 
agitated,  and  the  voice  breaks  out  into  the  impre- 
cation, "  May  my  tongue  cleave  to  the.  roof  of  my 
mouth  I "  'I  he  chorus  here  enter*,  emphasizing ' 
the  passion  of  the  speaker  by  repenting  both  the 
words  and  music  of  the  imprecation,  nnd  passes 
suddenly,  by  a  magnificent  change  to  1)  Hat,  into 
an  exquMte  and  pathetic  mood  of  tenderness  and  , 
affection,  "  If  Uiuu,  Jerusalem,  art  not  more  to  me 
than  all  my  joy." 

The  concluding  nuinlxr  of  the  work  will  give 
satisfying  evidence  of  the  dramatic  power  and 
boundless  resource*  of  the  composer.  A  peculiar 
and  vigorous  introduction  of  the  orchestral  busses 
in  unison,  in  E  minor,  give*  the  key  to  the  feeling 
of  the  first  section  of  this  chorus,  which  in  a  wild 
cry  for  vengeance,  im  the  voices  shout,  "  Lord, 
remember  the  children  of  Kdom."  The  angry 
and  tumultuous  inovcntdil  of  the  basse*  of  the  or- 
chestra, thundering  beneath  the  voices,  prepares 
the  way  to  a  spliudid  and  striking  passage  uf 
tremendous  power  and  effect,  in  which  the  com- 
poser has  given  to  tlte  male  chorus  the  words 
of  the  Kdomitcs  at  the  sacking  of  Jerusalem. 
"  Destroy  it.  destroy  it !  yea,  down  to  the  ground  !" 
while  over  and  above  all  are  heard  the  sopranos 
and  altos  excitedly  crying,  '•  Itemcmber  I "  A 
short  pus.-agv  of  great  solidity  and  vigor,  expres- 
sive of  coufidcneu  and  warning,  for  a  ban*  voice, 
adjures  the  "daughter  of  Babylon,  set  for  di- 
straction ; "  this,  repented  by  the  chorus,  given 
utterance  to  the  assurance  of  their  faith  that 
their  cry  for  vcngcaricc  will  not  lie  unanswered ; 
anil,  ns  if  inspired  by  this  confidence,  the  tct»or« 
announce  the  vigorous  and  almost  joyous  fugue  in 


the  return  of  the  first  theme  and  movement  of  the 
work,  Ihe  excitement  and  passion  abate,  nnd  Ihe 
chorus  >inks  again  into  the  «ame  sad  and  despair- 
ing mood  with  which  the  work  opened. 

-The  beautiful  must  perish t  See  how  the 
Gods  are  lamenting  that  the  Beautiful  decays  and 
the  IVrfoct  departs,"  is  Ihe  burden  of  this  com- 
poser's lovely  enntata,  •  Noeiiia;"  but  he  is  him- 
self a  conspicuous  proof  that  it  is  only  the  beau- 
tiful and  the  perfect  which  abide  eternally.  "The 
mean  and  the  base  pass  lo  the  grave  unsung." 
The  beantiful  will  not  perish,  nor  the  perfect  de- 
part from  among  men,  so  long  a*  there  shall  lie 
raised  up  among  them  prophets  ami  apostle*  in 
art  like  Hermann  GoeU.  w.  N.  E. 


A  VIOLIN  STORY  IN  V  ACTS. 
The  following  little  story,  illustrating  our  human 
weakness,  was  told  in  my  presence  by  Mr.  Rt-menyt, 
the  Hungarian  violinist.  It  seems  that  Mr.  Wil- 
hclmj  had  seen  some  of  the  violins,  made  by  Mr. 
George  Gcmiuider  of  New  York,  nnd  wns  very  much 
phased  with  them,  —  (for  indeed  they  are  really 
line  instruments,  added  Hcmcnyi  in  parenthesis), — 
and  became  greatly  interested  in  the  maker.  So 
much  so  that  he  proposed  taking  him  to  Europe, 
and  when  there  lo  introduce  him  to  public  notice, 
and  aid  him  to  make  hit  violins  known.  RtnWnyi 
on  leins  informed  of  Ihe  project  expressed  his  faith 
in  iu  success  with  Ihe  following  play  ;  —  which  he 
related  while  in  conversation  with  the  viulin  maker 
and  Wilhelmj. 

sr-r  I. 

Wilhelmj  and  GimundcT arrive  in  Europe.  Every 
one  iericlighledtoteethtm.  Their  greeting  is  warm 
and  enthusiastic.  The  violin  maker  is  received  with 
open  arms,  »«  a  German  relmning  to  hit  Fatherland, 

ACT  11. 

The  violin  maker,  aided  by  Wilhcmj.  attempt*  to 
tell  some  of  the  instruments  he  has  brought  over 
with  him.  What  a  change  !  All  the  manufacturers 
of  the  violin  begin  to  talk  against  him.  Gemunder 
is  no  longer  au  acknowledged  German,  but  Is  called 
a  Yankee  Charlatan,  and  condemned  even  before 
his  violins  arc  heard. 

act  in. 

Through  the  friendly  influence  of  Wilhelmj,  some 
few  of  lb-  violins  arc  sold  for  two  hundred  dollars 
each. 

The  European  makers,  upon  hearing  of  the  intro- 
duction of  the  American  violins,  cry  "a  client," 
"that  they  are  l«ad  instruments,  and  the  buyers 
have  been  taken  in  by  a  Yankee." 
Invectives  ad 


LISZT. 

[Prom  Grove's  Dictionary  of  Music  ■ 

{CalattigMr  of  kit  tnrkt  n*ct»d<*t\. 

IV.  6  ARRANGEMENTS  rOR  S  FIAKO-fORTM. 

1SJ.  Vsristieiis  <Ie  CoDrert  «i  March  in  1  ruritmil  (He- 

amrroiO.  Sch.iUrth 
IS4.  Mertbovm  .  Ninth  S,mph«iy  Sekott. 

V.   NAStO-fORTR  ANI>  VIOUlt. 
12*.  Epithalsm.;  also  for  P.  >'.,'  2  sands.    Tabonkv  ( 

ssr"Ls 


VI.  roB  OROAK  OR  ItABMONlCM. 

1Z7.  Andante  religloso.  Schuberlh. 

128.  Bnleltnng,  lo»«  utid  Msguitcst,  6m-»  Simpbt*j 
••  7.u  DanU'i  Wrli.s  CVmnatdin."  rkhnWrth. 

129.  (Jrs  yt»  rol«.    Litauel.  K.mrr. 
ISO.  Fantasia  nnd  Fags  «i  Uw  cborslc  m"l»  Pr«[iiK«. 

n  a  ti. 

131  Oilsndo  di  Lssm's  Rtgina  f«D.  8cliid»rlb- 
132.  Barb  ■  Eliikftmig  uwl  Fups,  from  motet  -  Uh  Ulte 

viel  IVluu.iwTOi«s.-T    S  tin*rtb. 
US  <  hopiu't  lT«ludiiai,  op.  !8,  X«s   *  "d  ».  Sein. 
berth 

1 J4.  Kircnli<b<  Fest-Oi(»erUir«  oo  "  Eia'  fsst*  Burg." 
n^nsipr. 

136.  "  Uw  Gnsdt  Hell  "  <Taniihiuistr).  alrsrr. 

VII.  VOCAL. 
1.  MASSES,  rsALMS,  AXP  OT»l«a  SACKSO  Hl'SIC. 

1M.  llio.  MnVvinU  (Grsoerl.    Fs^imim  ia  D.  SK.rr.n4 


i'i 


be  who  U: 
ght,"  witli  v 


rl, 


tllv  cto 


Km  ti 


B  minor,  "  Hi 
us  Uum  bast  v 
the  mmiber  re 
of  their  capli> 
in  tlie  ex|>eel; 
venge,  nnd  after  n 
"  Dnugbter  of  Bat 

"which  conies  to  a  splendid  and  effective  close  on 
I  of  B  minor,  to  prepare-  the  way  for 


was  still  I 
>n  of  fntu 


spay*  what  on 
Uw  action  of 
wretchedness 
real  lo  be  forgotten 
restoration  and  re- 
jd  of  the  passage 
for  destruction," 


ait  tv. 

The  purchasers  of  the  violins,  fearing  that  the 
American's  instruments  may  be  explosive  machines 
tlisRuised.  become  alarmed,  and  try  to  sell  tbem. 

They  offer  them  for  on»  hundred  dollars;  half 
their  cost. 

No  buyers. 

For  fifty  dollars  ? 

Still  no  one. 

For  twenty  five » 

Yet  no  one  will  buy. 

Tlwy  offer  to  give  them  away,  and  no  one  will 
even  take  them  as  a  gift, 

»ct  v. 


Time  pawes.  At  last  some  one  is  induced  by  curi- 
osity to  try  them,  "  What  a  lovely  tone,"  exclaims 
a  delighted  listener. 

"  How  beautifully  it  rings  1 "  says  another. 
'•  Fine ! "  remark*  a  third. 
"So  true!  with  a 
another 

claims  thr  owner  ;  "  tliere  are  but  a  few  in  the 
world,  and  I  would  not  sell  mine  at  any  price  " 

Alas!  the  poor  violin  maker  had  been  dead  aj 
hundred  years. 

"  Ah !  'tis  a  beautiful,  nnd  short-sighted  human- 
ity," said  Kemrnyi,  as  he  finished  the  little  play,  in 
which  his  imagination  had  pictured  a  reality  from  • 
the  sad  experiences  of  life.  C.  H.  Brivtam.  I 

Chicaiso,  III.,  7a 


parts:  also  rod  score,  and  for  P.  K.  4  hinds.  StU- 
bnth. 

13T.  L'oksjIkIw  KniinngK-McM  in  K  fist.  Scert  ui 
parts,  slid  rucal  srurt .  Offrrtorirm  shd  UewdiHus,  lie 
I'.  K.  1  and  4  hands,  P.  F.  sud  violin,  mssb,  organ  nd 
violin.  Schnbertb. 

J.,B.  Msss  hi  C  iiiiiioc,  with  otrsii.    It.  &  II. 

1311.  Mi«*a  t-borslis  in  A  nibior,  witli  ovrsd  KafcnL 

140.  It«jnietn,  rosii't  Toa«s  and  orcsii.  Ksbnt. 

141.  Nenri  Kirdicn  Clior.Gf«iige,  with  Mgsn.  1.  Purr 
Nortsv;  %.  An  Mshs  (slso  lor  P.  F M  a.  O  Ssliusni; 
4  Tanuiai  ergo;  8.  Ats  Verun;  6.  MUii  aaien.;  ;  Ais 
llun  Hells,  sU  for  P.  F. ;  B.  O  Sslulsils;  » 
nis.  Ksliht. 

142.  Dl»  SsUckritea.  Kshnt. 
1  ta.  Pater  rmsur,  lor  Biisrd  tbonn  slid  otymn. 
144  l'ster  Nmtrr  »t  A««  Msris,  a  4  siid  ovjjsn.    B.  a  H. 
I4.V  1'ialias.  13»h,  19th  (F-.  V.  Hub),  23d,  snd  HTdi. 

Ksl.i.t 

14»i.  I  hrislasisl  geborsw;  cbonu  and  orgke.  Anr.  for  F 
F.    Hot*  A  Botfc. 

147.  An  dm  brilii:<n  Froniiiios.  o.eu's  toots,  orgsn, 
trnntpHs  u>d  drums.    lulvrMky  A  T 

148.  Hiwx  de  l>rlsri»  *  sen  nveil,  I 
and  bsrp.    T«b.™ky  *  I'arsth- 

2.  OKATORIOS. 

14».  ChrirtML  Score.  idtsI  >«w».  srnl  psns  S^nl»rtli. 
"  rssUrslr."  No-  4,  and  "  Msnrli  drr  hriligro  dm  K.- 
uiur,"  Ko.  t,  for  inilrasnenis  ouly:  slw  tir  I'  I'.  1  «iJ 
4  hswls.  -  i  u  es  Prims,"  No-  ».  for 
F.  2  «t»d  4  hsads,  ss  -  Hymns  do  Psr*." 

160.  Pie  1-rgTtiiI*  drr  brilirni  EISssItUi 
ks  re,  said  |«iu  KslmL  "  FinU-itung; 11 
Knunittrr"  snd  » lnl«rludisini,"  lor  I1 
hands-,  "  IXf  Stnrsn,"  tor  P.  F.  4  hsnds. 

».  CABTATAS  AXO  OTHSJI  CllnSiAt.  UlStC. 

161.  Zur  Raeolar-Feirr  Besthowns.  far  cboras.  ssi.  and 
otch.    Score,  >» 

142.  «  Iranian  18)  to  Herder's  ••  i 
Score,  rood  score,  and  parts.  Ksbnt.  l*uiorsls  (Stlii.il- 
trrrlior;  lor  P.  F.  2  and  4  hamU. 
IM.  FestAlUim  for  (■oath*  centenary  (1S49).  lest 
Msrarfa:  1.  I.iel'l'.  nwfcr  LicKt:  2.  Weimar's  Todus: 
J.  l  rl«r  slim  t.ipfcUi  iu  liuh' :  4.  Cbor  dtr  Fa«ei.  Vs. 
eal  arora  and  parts.  ?<lint»rth. 
154.  Wartlxire.ljsder.  Fjlilsilung  and  6  IjrdVr 
acne*.  Ksbnt. 

154.  Die  liluekcn  dW  StiawWrgrr  Munatm  P-ntose 
win,  eboros,  and  ceeli.  Score,  reeal  score,  and  nsrta. 
Sdiaberth.  -  F-xcekiiir  "  (I'rslnde)  far  (rrgsn  .m4  T 
F.  i  and  4  hands. 

155.  I>i«  heiRirs  CUcifia.  Menosoprsm,  ehnrna.  snd  arek  . 
or  P.  F.,  harp,  snd  haranoaiain.    Score,  vocal  ssm,  and 


Sc  rr.  «rtl 
"  Msrwa  drr 
F  .  2  and  4 


Taial 


4.  roR  nan's  votcica. 
Iu*.  1.  Verrl naliad:  S.  Stiirrikben;  ».  Wis  alsd  siebl 
Uuinlatii  4-«.    Geliarnls-bu  Ueder  (aim  for  P.  Fl;  : 
Soldstndieih  8  l)>«  alien  Ssgen;  «.  Sssl-njrra:  10. 
l^f  Ganguoi  Mittenisclit;  11.  Festfied;  12.  CoUes  1st 
Atr  Orient.  Kshnt. 
158.  lis*  duare  Merr,    Cater  slfcfi  U'ipfrln.  Ei*. 
l«s.  Vierjlrmmars  M»nai»eannsr-.    1.  RJawwntilied:  2 


re  Mwiisiyi-'.iii.re. 
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Md  An  41*  Kiisstler.    Wtthorcb.    Kithat.  . 
,61  FesbCsw  (Herder  Maeoerisl,  IRJOl.  W«ber. 
lSi  Fasts*****-  ""in 

get.  I<u  bird  **  IWgtlaUning.    Taborak;  A  Pinch. 
104  Vii  ■»*  dcs  IVatprbra  Vatcrlaod?  SrJiafningcr. 
Hi.  Wrimnt'i  Volaslled.    Also  tor  Organ  *nl  P.  F.,  2 
ui  1  bssda.  Kubit. 

rua  n*<;ut  voire  *»t>  r.  r. 

1(8,  rpcaanssrhe  Lieder.  Kabnt.  1.  Mipion'*  Lied  (alio 
a-ita  ore*,  aecoiap.  and  b  P.  f.)(  i  II  «rar  cin  K,.nig 
(Jv  for  P.  F.);  1.  Dtv  da  toot  Himniel  taal  (tin  for 
P.  F.l:  4.  Fraisdvoll  and  lavdvcjl;  A.  Ww  nie  sain 
Stud;  «.  1'eter  alien  (iipMn  iet  Kuh-;  7.  Dec  Fintber. 
luisbs  (also  with  ereh.);  8.  Der  Hirt  (>Uo  with  arch.); 
9.  Per  Alprojisgar  (also  witb  or«b.);  10.  Die  Loftsey 
(abo  witb  orth,  and  for  P.  F.)j  11.  Am  Kbain  {alio  for 
P.  F.N  13-  VergiHat  aind  main  Ucder;  13.  l>u  List 
sia  one  Bkinw;  14,  Aiifongs  »o!U'  Icb;  IS.  Vurgroe 
sub' kt  snf;  16.  Ha  Fleet  en  bantu  (Si;  17.  Comment 
daakat  Ui?  18.  Ob!  quand  je  don;  10.  811  at  un 
etarmaM  pawn ;  SO.  Enfant  ai  j'otaia  Kol ;  21.  Ka  r»u- 
arbea  die  Winde:  29.  Wo  Weill  erV  23.  Ninun'  einrn 
Stnhl;  34.  Sebwvba,  blaute  Augs:  26.  Die  Vaitrcraft; 
».  AneMin  dal  booodo  crin  (abn  for  I*.  I".);  27.  Kling 
Iran;  28.  La  ntuai  eui  WumWtbam  aein;  29.  Xluturr 
C«tea  Strailnkiu  (1|;  30.  Ditto  (2):  81.  IjkI  niidi 
rosea:  $2.  Wie  ungt  die  l»rdjf :  33.  In  Ucbrsluet:  84. 
IcbtaUbt*  hiiigrbn:  3A.  Nonnenwertb  (abator  P.  P.); 
36.  Jugeitdgliiek:  87".  Wirder  nw'cbt'  ieh  dir  Legegnen : 
38.  Name  «i>d  Uofti  ay.  Ieh  1*1*  dieb:  40.  Die  atlUe 
WuiBTwe;  41.  Wee  nie  aein  llrod;  4S.  Ich  •cbri'le; 
41.  th*  drai  Zlgeuocr  (also  with  orcJiO:  44.  Lebe  aobl; 
41.  «'aa  LieU  ari;  46.  Die  todla  Naebtigall ;  47.  Hiat 
do;  48-  Gel-el;  4t».  Final;  50.  An  Edlltam:  SI.  Und 
•Erica:  (12.  IMa  Fiathmtodilar:  M.  Set  itUI:  S4.  Par 
GturMich* ;  56.  Ibr  Uiorsru  ton  Mailing.  Kabnt. 

167.  II  aaaimait  unit  (alio  lor  1'.  F.).  ScbotL 

ICS.  Drai  Lieder.  1.  Hoba  Urbei  2.  GrKorbm  arar  kb; 
I.  O  iiab':  alao  for  P.  F.  aa  ••  LiabaaUaaoM." 

148.  Tra  jwnctti  di  Petrana.  Ilaaltnger. 

1T«.  Dia  Marlit  dcr  bltiaik.  Klataar. 

171.  Jtaniia  d'Are  an  baober,  Uctzo-Sopraiio  and  Oreb.,  or 
P.  F.  ' 

ITS.  A« 
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Till.   HASO-KOBTE   ACCOMPAX1MKXT    TO  DK- 
CLAIMKb 

17)  Bargrr'a  Ejweora,  Kabnt;  I^naa'a  Dcr  traoriga 
M.  nrh.Kabi>t;  Jckai  a  Dra  tudlni  IMMtn  IJaba.  TA. 
Mraikr  A  Panrh:  SU»«hmiu'.  Ild<t  t  Tm.»,  Selni- 
bmb;  Tolalojr  •  Dcr  Uiiida  Siinpr,  Ueaart,  I'nmbura. 

OF  CLASSICAL 


II.  REVISED 

174.  Hwtbovni.  I.  A  II.  Sutalaa  woriplH*.  III.  Variation! 
lor  P.  F.  aolo.  IV.  Varlooa  P,  F.  «xn|ioaitiiJCia  (nr  S  and 
4  baiMlt.  V.  T>arU  for  P.  F-  a«d  vldui.  VI.  Dual,  for 
P.  F.  ainl  «Uo.  or  bore.  VII  Trioa  for  P.  F..  vWir, 
and  tafia.  X.  Maaaea,  null  arm.  XIV.  string  quar 
Irta.  XV.  Trioa  for  atrtnfA  wiod  and  attittga,  and  a  iiid 
onh.  Holla. 

17».  FpcU.    18  NortiinKt,  annotatad.  Sebnbrrtfc. 

17«.  Ilumm.l  .  Septrt:  aboaa  Qumtrt  for  P  F.  and  atrinfi. 
Scbubartb. 

177.  Scbobrtfa  P.  F.  Sonatas  and  Soloa  (truKtad);  9  rob. 
Cotta. 

178.  Wthrr't  P.  F.  Sonalaa  aod  Solos:  2  rala.  Cotta. 
ITS.  VioU-'atiartcabube;  100  Eladta  In  10 


X.  LITMARY  WORKS. 

188    D»  la  FmdaUon-Gorto*  A  Weimar. 

1841. 

181,  Lobfti(trln  <t  TaJuihanarr  d« 

•kal  UaSuLmt.  Ktaarn! 

183.  Ftrd.  Clwoln.    II.  tU.  18S2. 

184.  Iba  Ziaxuner  mid  ibrc  Muaik  in  L*nfpvu-    lu  ( 
and  Haiujarian  ;  tb*  former  r*>b*d  bj  Corwlloa.  Hack 
aaaat.  Pr-»b<wg,  18.il. 

185.  L  eber  rield'a  Koctamas;  Frmch  and  Gamaa  Scbu. 
bartb,  1858. 

1M.  Uohrrt  Fran*.    Lniekart,  1872. 
187.  Tcrarbiedtm  Aafaataa  in  dar  »  Gaastte  nuaicala  "  da 
Park,  uad  ia  dar  Nroen  ZailacbrUl  (Ur  Mnaik.  Kabnt. 

>°a  Muealuliicb*  liana  und  Lehaoa- regain ; 


,F.  II  ] 


-  Mae.  Julia  Ri-ri<-Kiafc  will  £ir»  IbreeSuborriplion 
HerUaJf.  at  Concert  Hill,  Ilot«l  Brunawiek,  on  tbe  »t- 
tenvxtn  and  evening  of  April  a,  and  «w  «t  Palbvdio 
Hill,  Koibury,  April  3.   Sen  Advertisement. 

CiiKTsxAtL —  tb«  lUTnageineuta  lor  the  grmt  M»y 
Fntrtal  go  nn  ns  asaaj,  uatlcr  TUeoJore  Tbouaa.  who 
atanu  Mill  to  be  the  blul  of  all  the  niembers  of  tine 
tWm,  ud  the  tnaslcbuiei  xemnUly.  We  bsve  uo 
room  for  the 


MR.  J.  K.  rAlS'E  S  NEW  SYMPHONY. 

The  firm  |>roilnctMin*  t»f  the  »tcorwl  ("  Spring  ") 
Sympliony,  l>j-  Harvard"*  Aluaical  I'rrifejaor,  at 
:  Cambri«lg<s  WednewlAy  Kveninw,  March  10,  and 
\  at  Boaton,  on  th«  fulluwlog  afternoiin,  furntv<i  an 
;  event  of  unuKital  aignificniicr  in  oar  mtiMcnl  wurlil. 
The  very  long,  «labw»U5  aiul  Umu^litful  work 
wax  beard  with  tbv  di'tj|>e«t  interval  un  boUi  oecii- 
aions,  the  compoacr  bcinj;  callrai  out  at  the  cad 
of  each  performance  to  receive  Uiu  rw-arty  plau- 
dit* of  an  cnthutiiaatic  audience.  At  Cambridp', 
it  formed  the  principal  feature  of  the  closing  con- 
cert of  the  Sanders  Theatre  series,  and  was 
played  <(uite  well,  all  thing*  considered,  for  the 
firtl  time,  by  the  Philharmonic  Orchestra,  aome- 
wliat  enlarged,  under  Mr.  LUtemann.  The  Or- 
chestra was  larger,  and  the  interpretation  yet 
mure  fatisfactory  in  the  Harvard  Sympliony  Con- 
cert, wlien  Mr.  Zerrahn  coulucted,  with  Mr.  Lit- 
temnrjn  at  the  head  of  the  violins.  The  new  Sym- 
phony was  a  «uwes»  in  every  way,  anil  left  in  the 
great  majority  of  listener*  a  beautiful  and  deep 
impression,  and  a  deaire  to  hear  it  more,  —  a  dc- 
firo  which  we  trust  will  be  gratifieel,  not  only  for 
their  own  saltcs,  but  alao  for  the  benefit  of  those 
who  could  not  appreciate  it  fully  on  first  hearing. 
It  demands  a  more  intimate  acquaintance  with 
this  noble  work  than  we  porae«s  to  give  anything 
like  a  complete  analytical  description  and  appre- 
ciation of  its  contents.  What  we  offer  is  of  course 
ijuite  inadequate,  but  it  may  help  to  convey  tome 
vague  and  faint  conception  of  its  wealth  of  con- 
tents, breadth  of  plan  and  mastery  of  form. 

The  first  movement  is  laid  out  on  a  very  broad 
scale,  and  swarms  with  mueical  ideas,  all  »|>rinjt- 
ing  naturally  from  a  few  leading  motives,  and 
worked  up  together  into  a  complex  whole,  which 
is  thoronjjhlr  consistent,  while  it  is  richly  varied, 
anil  always  fascinating,  though  it  is  evcecdintjlv 
elaborate  and  very  long.  With  such  wealth  of 
pregnant  matter  (/«*«&)  claiming  development, 
it  could  not  well  be  shorter.  The  slow  introduc- 
tion {Adagio  sosrenuto),  in  A  minor.  4-4,  opens 
with  a  wintry  motive  in  the  tenors  and  'cellos,  to 
which  the  eontrahasso  and  fourth  horn  presently 
supply  a  monotonous  background,  with  continuous 
murmur,  ^innuwrao,  of  the  keynote  in  syncopated 
rhythm;  higher  parts  swell  the  harmony,  or 
rather  polyphony,  which  grows  more  frigid  and 
more  wild  ami  restless :  then  gathers  itself  into  a 
little  ganglicrti  (three  bars),  of  tranciuil  subtly 
wov  en  string  quartet,  ami  subsides  to  a  low  pnt- 
traded  tremolo  of  the  middle  strings,  while  the 
in  a  warm  melodic  passage,  sings  the 
degrees  all 
part  in  the 

rushing  tempestuous  eresceiHlos,  which  alternate 
with  softer  moments ;  the  promise  of  the  milder 
season,  (whether  of  Nature  literally,  nr  of  the 
soul  within)  being  all  the  while  kept  alive  by  the 
soft  throbbing  tremolo  of  strings,  the  warm  clari- 
net and  born  phrases,  and  little  bird-like  hints 
for  flutes  and  oboes. 

Nuw  the  key  changes  to  the  major,  and  the 
/l//eyro  ma  n<wi  Iroppo  starts  (in  2-1  measure) 
with  the  first  violins  alone,  still  humming  the  tilting 
figure  of  their  old  tremolo,  first  in  deliberate  half 
notes,  then  in  eighths, 
interval  of  flutterin 

ancy  (one  of  the  way*  of  Beethoven !)  —  and  the 
joyful  leading  theme  leaps  up  in  the  alu*  ami 
'cellos,  anil  is  joined  at  it*  height  by  violins,  clari- 
nets, etc.,  lending  a  rich,  bright  harmony,  and 
carrying  out  the  melody  to  a  goodly  and  well 
length,  when  the  violins 


Impc  and  prophecy  of  Spring.  Hy 
the  instruments  are  rouswl  to  bear 


tremolo  in  a  higher  octave,  aceoropanied  only  by 
low  clarinet  tones  in  thirds,  while,  flute  and  oboe 
pianissimo  hold  out  tltc  high  E  (dominant)  like 
a  pure  blue  sky  above.  It  were  in  vain  to  try 
to  tell  in  words  how  all  tliii  goes  on.  Side 
thoughts  develop  continually.  There,  orirnes  in 
presently  a  strong  new  motive  in  galloping  trip- 
lets, which  figures  largely  in  the  ensuing  harmonic 
complication ;  then,  the  key  having  changed  to  F, 
enctrs  a  second  theme,  a  musing  can  labile ;  the 
first  theme,  however,  is  ever  for  scarcely  a  moment 
out  of  mind.  And  now  all  these  elements  —  the 
main  theme,  the  second  theme,  the  tremolos,  the 
galloping  triplets  —  and  many  more  besides,  are 
worked  up  together,  with  rare  and  easy  con- 
trapuntal faculty,  and  great  wealth  and  subtlety 
of  instrumental  color,  into  a  beautiful  and  noble 
whole.  When  the  original  key  comes  back,  the 
breadth  and  energy  and  maasivenes»  of  the  large 
exposition  of  the  subject-matter  is  increased ;  and 
there  are  many  passing  ideas  which  one  would 
fain  recall;  for  instance,  one  place  where  the 
bass  slides  slowly  down  by  scudtoncs,  in  syn- 
copation, through  a  couple  of  octaves,  while  the 
other  voices  are  about  their  business.  And 
near  the  end  comes  in  for  a  moment,  episodi- 
cally, a  sweeter  melody  than  all  (tiolce),  which 
thu  violins  keep  all  to  themselves;  it  is  but 
a  passing  reverie,  a  moment's  all-forgetting  ecs- 
tasy. The  Allegro  ends,  as  it  began,  with  the 
same  violin  tremolo  figure,  beginning,//;  and  dy- 
ing away  to  silence.  —  If  you  found  this  movement 
"  long,"  hear  it  until  you  know  it,  and  you  will 
forget  all  about  the  length,  just  as  you  never  think 
of  age  when  a  soul  that  has  kept  its  youth  con- 
verses with  you.  Tbe  fact  is,  it  is  just  long 
enough,  —  that  is  to  say,  complete.  Mozart,  when 
the  emperor  complained  »f  too  many  notes  in  one 
of  his  works,  replied :  "  Sire  it  lias  precisely  the 
right  number." 

The  .Set e no  in  I)  minor  has  been  fitly  enough 
characterized  a*  a  "  May  Fantasy."  It  is  a  light, 
airy,  sketchy  movement,  with  a  bright,  captivating 
theme,  quite  genial  and  original,  and  dainty  little 
answering  hints  and  phrases  from  the  various  in- 
struments, full  of  birds  and  ail  blithe  sounds  of 
animated  nature,  with  warm  flowing  passages  of 
reeds  and  flutes  In  thirds,  etc.  Once,  for  some 
time.,  we  liear  echoing,  plaintive  cries  of  birds,  etc. 
so  characteristic  of  spring  nights.  The  Trio,  in  1) 
major,  has  an  expressive  eantubile  melody,  in 
good  contrast  with  the  tricksy  character  of  the 
rest.  The  Scherzo  is  felicitous,  the  spontaneous 
product  of  a  delicate  and  self-pleased  fancy,  and 
we  are  sure  all  who  heard  it  must  have  enjoyed  iu 
Next  to  the  first  movement  in  weight  of  matter 
and  in  breadth  of  plan,  and  first  in  depth  of  feel- 
ing, is  the  Adagio  in  F,  4-1.  It  opens  with  a  very 
pensive,  serious  melody  for  its  leading 
;  and  indeed  the  wIm.Ic  movement  is  of  a 

irodancholy."  To  souls  of 
any  depth.  Spring  ia  indeed  a  serious,  reflective, 
introspective  season.  We  *<*  and  hear  all  these 
signs  of  a  newly  awakening  life  about  us,  but  how 
is  it  with  ourselves  within  ?  I)o  we,  too,  like  the 
And  then  all  tlie  se 


What  poet  or  musi- 
Spring  truly,  who  has  not  a  se- 
A.lagio  for  all  this?  This  leading  melody 
is  presently  intensified  by  repeating  it  in  octaves ; 
and  as  it  goes  on.  pervading  the  whole  movement, 
it  draws  to  itself  accompanying  sympathetic  voices, 
and  delicate  suggestive  motives  and  phrases  from 

of  beauty.  We  can  only  speak  of  the  Adagio  as 
full  of  beauty,  of  deep  poetic  feeling,  < 


artistic  form  and 
est.    It  is  all  sweet  as  well  as  sad.  and  wi 
save  where  brief 


Digitized  by  Google 


54 


DWIGHTS  JOURNAL  OF  MUSIC. 


[Vol.  XL.  — 101ft. 


caocct  of  the  cold  winter  theme  come  buck-  (Our 
own  New  England  Spring  perhaps !) 

In  splendid  contrast  follows  the  exhilarating 
theme  of  the  Allegro  giojoso,  4-i,  a  spontaneous, 
buoyant  melody  of  goodly  length,  which  is  dcvel- 
opod  witli  a  happy  freedom,  and  finally  is  made 
to  alternate  with  a  majestic  awelling  par  an  of 
gratitude  nrul  praise,  in  8-S  measure.  ThU  finale 
is  inspiring  and  impressive,  and  seems  to  be  the 
portion  of  the  Symphony  UuU  was  composed  with 
the  most  spontaneous  impulse,  aud  tho  greatest 
ease. 

We  cannot  but  regard  this  "Spring"  Sym- 
phony as  a  remarkable,  a  nobla  work,  by  far  the 
happiest  and  ripe»»  product,  thus  fur,  of  Prof. 
Paine.'s  great  learning  and  inventive  faculty,  aud 
marking  the  highest  point  yet  reached  in  these 
early  Wages  of  American  creative  art  in  music. 
It  is  worthy  to  hold  a  plare  among  the  works  of 
masters,  and  will  reward  many  hearings  wherever 
the  symphonic  art  can  find  appreciative  audience. 


Jmefft.  —  In  this  connection,  also,  we  may  make 
not*  (too  briefly)  of  the  three  twice  postponed  con- 
certs given  in  the  Music  Hall  l»y  Mr.  Peek,  in  which 
lhi»  remarkably  gifted  young  pianist  had  a  fair  field 
for  the  display  of  his  consummate  skill  in  some  of 
the  great  Concertos,  with  the  accompaniment  of  Mr. 
Listcmann's  Philharmonic  Orchestra,  as  well  a*  in  a 
irreat  variety  of  solos.  The  first  programme,  Thurs- 
day evening,  March  11,  was 


tHHul*.  "Hot  Bias"  . 
Cowwrto  in  E  flat  .... 
Two  Character  Pieces,  Op.  IS. 


Hubs  \m  Srruutsn  elaer  Bulne  (Vision). 
».   Im  Sonnenscl. 


Piano  Solo,  a.  Alio 


H.  Ilnfmm. 


t  ai*t  Passscallle 


MUSIC  IN  BOSTON. 

Cxivkbsitt  CokcbhTS.  — The  programme  of  the 
fifth  and  last  concert  of  the  third  season,  at  Sanders 
Theatre,  March  10,  was  aa  fultows: 

Overttirs:  "  FTngnl's  Cave,"  Xnutrluokn. 

v  Aria.'  "Ach  nnr  etnmal  nocb  tm 

"  Tiwts,"  if'.tatt. 

Miss  May  Bryant, 
"  Spring; "  Symphony  in  A  major,  No.  t  (ftrst 

/a/rarfacfiOT  •  .UngM  Sotttautn  (A  «ninn»>,  JlUgn  M  nm, 

Cnuesrtn  fnr  Piano,  la  E.  Hal,  Op.  73  . .  . 
(Two  movementm.  Mlanio  w>  povn  i»ft>.  —  Hondo  Mlrgm. 

Mr.  William  ft.  Sh.rwcod. 
8l*Kfri».t,i  llanth  and  Funeral  Marsh  from 

••  OolteruAinaMarung "   Wi%4*»r . 

Bonn  with  Plano-fnete. 

o.  Iiastlow  Uefce  tKsstlsm  l»vs>    ....  Rehnhrrt. 

6.   '*  tin  fttujidlotn  wobl  xat  Tag  "  /'niiu. 

c.    Romania  ilrahmt. 

.   .   .  Von  ITVArr, 

,  with  Mr.  Listemann 
•s  Cooductor,  gave  excellent  renderings  of  the  two 
sterling  Overtures,  but  were  leas  fortunate  (owing 
to  the  many  engagements,  journeys  and  fatigue 
of  the  musicians  about  that  time)  in  the  Sie^/'ritJ 
selection,  which  is  questionable  enough,  however 
well  done,  in  the  concert  room.  Of  course  the  cen- 
tral feature  and  event  of  the  evening  was  the  new 
Svmphony,  of  which  we  have  spoken  above.  —  Mr. 
Sherwood  gave  a  highly  refined,  finished,  vigorous 
rendering  of  III*  Adayio  and  Hondo  of  the  (Treat 
"  Kmperor"  Concerto.  And  yet  the  omitted  move- 
ment,  the  first  and  greatest,  is  essential  to  the  full 
of  the  two  others,  placing  them  in 
relief,  Being  recalled,  he  played  the  middle 
and  most  spirited  and  bold  movement  from  Schu- 
mann's great  Fantasia,  Op.  17,  dedicated  to  Liszt.— 
Miss  May  Bryant  was  so  afflicted  by  her  chronic  con- 
cert nervousness,  that  her  fine  large  voice,  and  true 
artistic  style,  did  not  serve  her  to  the  best  advantage 
in  the  Aria,  from  7yi  CUmtaia  <ii  Ttlo.  But  sl«e 
won  warm  favor  in  the  three  German  songs. 

lUnvABn  Mi'Sical  Association.  —  The  Seventh 
Symphony  Concert  ollered  these  selections :  — 

(irwriare  m  Collin's  "Corloiau,"  Op.  Kl  .   .  .  fl«/Woi 
Fonrth  Piano-forte  O/nrerU.,  In  (I.  Hp.  &  . 
Allffm  s»*/eru/»  (O).  -  AmlanJtam  mot«,  (E  mtnor,! 
ritart  (ti*.   

William  If.  Sherwood. 
"  Kprtog"  Symphony,  (im  nlWr.)    ....    J.  K. 
-fort*  solo:  Middle  movement  of  Fan- 

ataC.  Op.  II  ........  . 

~  William  II.  Sherwood. 
„,ur»:  "  lJeonln.D.1  at  Sos,  and  Prosper- 
ous Voyage."  op. /T  

Of  the  Svmphony  we  have  spoken  above,  Mr. 
Zerrnhn's  large  and  well  trained  Orchestra  brought 
out  the  distinctive  character  and  spirit  of  the  own- 
ing anil  closing  Overtures  remarkably  well.  They 
also  accum|isuiied  with  discretion  aud  with  sympa- 
thy Mr.  Sherwood's  beautiful  rendering  of  that 
most  poetic  and  delicate  of  the  Beethoven  Concertos. 


Metro 

6.   Variations  Hitftta. 

c.  Aria  Pttfolrte. 

<i\  A  of  dem  Warner  au  singen. 

(To  slnf  on  the  Water)  SrnubtH—  ««/. 

CvsnlBg  Song  R-  Srhnnumm. 

;Aifs|il«>1  for  Orrtuwtra  by  Nalnl  Hafn.) 
Cuncrrto  la  E  Flat  Unl. 

Tlic  whole  vocabulary  of  praise,  of  wonder  and 
delight,  has  been  exhausted  in  the  attempt  to  do 
justice  to  JosefFy's  magical  touch,  tile  faultless 
perfection  of  his  technique,  the  cxuulalte  grace  and 
finish  of  his  every  phrase  and  passage,  and  to  the 
fine  poetic  fcclim*  —  at  all  events  the  poetry  of  mo- 
tion—  which  pervades  his  whole  interpretation  of 
whatever  subject.  There  is  no  denyinx  that  his 
playing  is  refined,  in  passages  of  strength  and  deli- 
cacy alike;  that  he  is  in  tlie  large  and  complete 
sense  a  pianist,  and  not  merely,  as  some  Viennese 
wag  called  him,  a  pimiuimitt ;  that  he  plays  all  ron 
amnrr,  and  possesses  easy,  absolute  mastery  of  all 
the  means  of  giving  c  xpn  ssion  to  bis  feebngs  and  in- 
tentions. It  U  always  a  delight  to  listen  to  him,  even  j 
if  you  question  here  and  there  a  tetn|>o,  or  miss  the  | 
wonted  verve  and  force,  the  electric  thrill,  in  certain  I 
passages  of  a  strong  work,  at  once  subtle,  lender  and 
heroic,  nay  gigantic,  like  the  K-flat  Concerto  of 
Beethoven,  in  the  way  in  which  he  refines  it  all  dow  n 
to  the  most  exquisite  appreciation  of  detail.  We 
that  Concerto  more, 
felt  more  of  the  preat  sool  of  Beethoven  in  it,  felt 
more 


■onfess  that  we  have  fill 
lore  of  the  preat  sool  of 
drawn  to  him  and 
strong  arms,  listening  in  times  past  to  far  less  dain- 
tily finished  and  more  rugged  renderings,  although 
Josefly's  rendering  is  In  many  respects  so  singularly 
perfect.  The  test  would  be  to  know  Beethoven  fur 
the  first  time  through  him ;  should  we  after  this  prr 
forinance  have  the  same  deep  and  great  Impression 
of  the  work,  the  master,  that  we  had  acquired  al- 
ready years  ago,  through  onr  own  Dresel,  l/conhard. 
Perabo,  Anna  Midilig.amt  others,  none  of  them  pre- 
tending to  this  marvel  Ions  perfection  of  technique, 
—  not  to  speak  of  Rubinstein  and  Von  Biilow  '  In 
some  respects,  no  doubt,  this  young  Hungarian's  in- 
terpretation has  surpassed  them  all ;  yet  we  are  no 
converts  to  this  or  any  other  "  new  reading,"  if  so  It 
can  be  called,  of  a  Concerto  so  great  that  it  would 
seem  to  dictate  its  own  one  and  only  reading,  simply 
iwrfjary  the  interpreter.  While  he  played  we  could 
but  listen  with-  delight  and  admiration ;  it  was  only 
when  it  was  over  that  it  occurred  to  many  minds  to 
ask  themselves ;  But  wliere,  then,  after  all,  is  our 
Beethoven  f 

The  Lisrt  Concerto  Is  another  matter,  ami  al- 
though we  never  liked  It  very  nidr  h,  it  did  reveal 
new  brilliancy  and  glury  in  this  wonderful  perform- 
ance, which  made  the  very  most  of  it.  In  the  gronp 
of  piano  Solos,  he  exhibited  the  utmost  grace  and 
iilara)  beauty  of  form  and  detail,  and  the  fine  poetic 
charm  of  feeling  and  expression.  His  arrangement 
and  performance  of  the  song  by  Pergolese :  "  Tr* 
giorni  son  rbtr  Nina,."  were  simply  exquisite,  ben  Itch- 
ingly  beautiful  ami  tender.  If  in  the  Liszt  trans* 
cription  of  the  Schubert  Barcarole  he  took  the 
movement  so  extremely  fast  that  you  could  hardly 
catch  the  outline  of  Schubert's  unique  and  beautiful 
accompaniment,  any  more  than  you  see  the  faces  in 
the  windows  of  a  swiftly  passing  railroad  train,  yet 
so  charming  was  the  whole  thing,  so  full  of  grace 
and  fine  aroma,  as  to  beguile  one  for  the  time  being 
into  unquestioning  and  childlike  acceptance  both  of 
the  strange  teinjio  and  of  everything  about  It.  The 
enthusiasm  of  tlie  great  audience  was  unbounded, 
and  the  artist  was  repeatedly  recalled,  responding 
always  in  the  most  amiable  maimer.  For  an  en- 
core be  astonished  all  by  a  couple  nf  left  hand  pieces  . 


a  Minuet  by  Rhcinbergcr  (!)  and  a  Gavotte  by  Bad, 
(his'own  transcription)  — things  with  which  heh»d 
amused  himself  while  his  right  hand  was  slo.ly 
healing. 

The  second  programme  was  the  following: 

Overture.  "  Kgmont"  .........  flwfasws. 

Concerto  in  E  Minor.,  Op.  11  C*p<M. 

Introduction.  Ml/»h«ngrtn"   .  .  .  •  .  •  •.  W*$itr, 

Fhllhanaonle  Orrivestm. 
Piano  Solos.  . 

it.  Kugae.  (A  mlniw)  

b.  flavoll*  PaAn  M*rtM 

c-  Warom?  l^hT^  

1: 

Hnngarian  FantasU  **«'- 

Ilerr  Joutfy  and  Orchestra. 

The  general  enthusiasm  about  Joseffy's  Flaying 
seemed  steadily  on  the  increase.  He  is  naturally 
very  much  at  home  in  Chopin,  and  we  found  nolhbu; 
In  his  rendering  of  the  E-minor  Concerto,  to  qualily 
our  admiration  when  he  played  it  here  (without 
orchestra)  in  October.  We  have  heard  some  charge 
it  with  want  of  poetry  and  feeling,  and  call  it  Boa 
glittering,  now  daintily  and  softly  elegant,  but  me- 
chanical and  cold,  while  others  found  in  it  the  very 
quintessence  of  poesy,  and  were  thrilled  and  trans- 
ported by  the  Concerto  as  they  never  were  before. 
Each  for  himself ;  we  can  only  say  we  listened  with 
delight  and  wonder.  No  one  has  shown  us  so  com- 
plete a  mastery  of  Liszt's  wild  Hungarian  Fantaui* 
in  all  its  moods  and  kaleidoscopic  changes;  yet 
there  is  a  great  sameness  in  all  these  rhapsodical 
Hungarian  thing*  by  Liszt.  All  tlie  little  pkeeei 
were  played  to  a  charm,  particularly  the  8che.be  rt 
Waltz  and  Wagner's  Spinning  Song,  in  Lisit'a  fiorid 
arabesque  transcription ;  In  things  of  this  kind  we 
never  heard  .loscffy's  equal.  His  encore  was  a  most 
addition  to  the  programme.  —  a  great  piece 
with  orchestra,  namely  Liszt's  remarkable  Fanta- 
sia, with  extensive  prelude,  on  the  IVrrvisti  Choral, 
and  the  Turkish  March  from  Beethoven's  fimsj  of 
Athfut,  this  was  a  remarkable  display  of  imagina- 
tive conception,  Intellectual  grasp  and  power. 

Here  is  tho  last  programme  (Saturday  afternoon, 
March  13) :  — 

Overture.   "Jessnnda"  Spobr. 

Cooeeru.  In  E  rial  AVWa-tv.. 

Aooant*  for  String  OreHwtfr*  r»e*«ilwr.h. 

Concerto  In  K  Minov.   Op.  33.   (First  time.)   .   .   '  aqpis. 

Two  Hungarian  Paiiees  ilnsaav. 

FuUnarmoAtc  Orchestra. 
Andante  Hplanato  and  Pohioats*,  i  ip.  'Si    ...  <'aop4s. 
It  err  Jtateffy  aud  <)rehestra. 
We  think  it  was  a  mistake  to  reverse  the  order  of 
the  two  Concertos  as  at  first  announec.1.   Chop  to 

pale  In  presence^  "he"  Emperor."  just  as 
one  great  picture  puts  out  the  light  of  another  quite 
as  fine,  but  not  so  great.  Yet  both  were  very  ad- 
mirably played,  and  so  was  the  Andante  and  Polo- 
naise of  Chopin.  After  each  the  audience,  crowd- 
ing tlie  great  hall,  seemed  to  go  into  raptnni.  As 
there  were  no  smaller  pieces  on  the  programme,  be 
was  most  generous  and  even  lavish  of  fasats  issears 
in  answer  to  encores  as  if,  inexhaustible  in  strength 
and  patience,  as  well  as  iu  ever  fresh  resources 
After  Beethoven,  he  gave  again  the  left-hand  pieces  ; 
after,  the  Cliopin  Concerto,  the  "  Nina  "  aria  of  Per- 
golese,  and  the  Viennese  dances  of  Sehuben-Luxt : 
and  when  the  end  of  the  concert  found 
still  insatiable,  he  came  hack 
amiably,  and  threw  in  a  Nocturne  of  Chopin. 
And  each  tiling  seemed  better  than  the  last  —  If  In 
such  playing  as  Joseffy's,  all  thought  of  ivory  sad 
wood  and  iron  vanishes  entirely,  so  that  there  teens 
to  lie  no  gross  material  medium  between  the  tnosa- 
eal  conception,  and  the  tones  themselves,  let  as  Dot 
forget  that  the  Chlckeruig  instrument,  which  served 
him  so  admirably,  was  one  of  the  best  ever  hrstd 
in  this  city,  fiirilr  priimpt  among  those  of  otarr 
makers  which  have  figured  lately  in  our  concert 
rooms.  This  old  firm  is  bringing  out  its  very  but 
in  jost  these  happy  days. 

We  have  allowed  ourselves  no  room  to  say  sD 
the  good  things  that  could  be  said  of  the  credluKe 
work  clone  in  these  concerts  by  Mr.  Listemann'i 
Orchestra,  both  in  accompaniment,  and  to  the  ** 
rinus  well  i 
piece.. 
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MUSICAL  CORRESPONDENCE. 

PsotttJKXi  R.  I ,  Feb.  35.  —  The  seventh  concert  of 
the  "Cecilia,"  tli*  third  of  thu.  xwon.  look  place  on 
Tuesday  eveulng,  Feb.  10,  at  the  ball  of  the  Amnteiu 
praniatk'  Club.  The  artist*  were  the  New  York  Itill- 
harmonic  Club,  Mr.  I*.  Rumme],  llanisi,  and  Mr.  F. 
Eemmcrtx,  Baa*.  The  following  programme  »u  pre- 
sented: — 

Quart**,  In  F.  No.  9.    J/nrorf. 

gangs;  -i.  Fruhlingslled  

4.  Fruhlingalied,  .... 


.  t  'hopin 
Hxtlah. 
<rhub(rt. 


S:  Aria  in  "Eaio";  "Nasceal 
,  piano:  a.  Nocturne,  In  l>  rial. 

Op.  27,  No.  2  

4  Polonaise  Herolque,  Op.  53,  . 

Song'  "The  Storm,"  

yuititet.  Op.  114,  ("Trie  Trout)," 

f  iner  qnartet  playing  than  thai  of  Mi  /art's  work 
ve  scarcely  remember  to  have  heard.  Tile  cxHnpnsi- 
tliio  iUelf  i*  delightful,  ami  «u  made  doubly  no  by  the 
rendering.  Fju.-h  Instrument  seemed  to  bare  a  thor- 
ough knowledge  of  its  part,  and  to  perform  it  with 
doe  regard  to  all  tlw  others.  Thin  made  the  general 
tflert  well-ulgli  perfect.  Tulii  quartet  carried  us  back 
to  the  days,  when  we  first  began  to  be  acquainted  with 
ehamber.music,  when  the  faces  of  Scbuluc, 
el,  Ryan  and  Fries  used  frequently  to  greet  us  ax 
they  played  so  finely  this  and  niaiiy  another  work  of 
ilinilar  character. 

The  S-hubert  "Trout"  Quintet  is,  if  not  a  very 
treat  work,  one  well-worth  hearing.  It  ha*  tlie  char- 
acteristic trait*  of  its  author,  and.  considering  its  many 
beauties,  it  i«  rather  reniarkable  that  it  is  so  seldom 
performed.  Iu  the  present  Instance,  so  much  of  the 
work  as  was  given  was  excellently  done  by  all  the 
arii»u.fkWiih  regard  to  the  omission  of  one  of  the 
most  interesting  and  important  movements,  —  the 
Adagio  -  we  must  be  allowed  a  word.  Concerto  of 
this  character  are  confessedly  undertaken,  or  should 
to,  from  an  educational  point  of  view,  and  their  pur- 
fme  is,  as  w  e  understand  it,  to  present  complete  works 
of  the  masters  as  the  principal  part  of  their  programme*. 
Especially  should  tbls  be  the  case  when,  as  iu  the  pres- 
ent instance,  only  two  works  are  given.  We  do  not 
mean  to  say  that  anyone  has  not  the  right  to  give  [nuts, 
-complete  parte  — of  a  Work,  but  we  do  deprecate 
strongly  such  a  course  In  concerts  of  this  character  and 
aim.  It  was  hardly  fair  to  composer  or  nudicuce  to 
state  on  the  programme  :  "Quintet,  Cfj»  114,  (The 
Trout  j  Schubett,"  and  then  omit  one  of  the  chief  move- 
>  of  the  work-  The  pmgtatuiue  should  have  rend, 
i  the  Trout  Quintet,"  We  should  uot 
,  this,  but  for  the  fact  that  a  similar  in- 
•  presented  itself  in  the  concerts  of  this  Society 
list  season;  if  anything  a  worse  mutilation  of  another 
work  of  the  same  com|xwer.  the  cutting  out  bodily  of 
about  one  third  of  the  Finale  of  the  O-minor  Quartet, 
a  proredure  ut  that  lime  heartily  condemned  by  us, 
Certainly  the  Adagio  of  this  Quintet  is  worth  hearing. 
To  t'jfi  mind,  it  is  equal  to  any  other  part  of  the  work. 
The  Quintet,  as  we  have  remarked,  is  very  seldom 
heard.  Why  not,  then,  give  it  to  it?  In  Its  cullreiv '.' 
The  plea  of  length  will  not  suflii-o  for  two  reasons. 
First,  the  extra  time  rivinlrcd  fur  the  omitted  move- 
ment was  too  short  to  be  taken  into  the  account,  under 
the  circumstances  :  and  second,  if  there  is  insnllicleut 
tune  to  gtve  any  specified  work  in  its  enllrvty.  let  one 
is-  ebosen  of  such  dimensions  as  there  is  time  fur.  Thb* 
is  the  only  true  course  for  such  a  Hncictv  m  adoi*. 

Ut.  Ruuinsci't  piano  solo*  sere  on  the  whole  very 
well  given.  If  we  lake  any  exception  to  his  interpre- 
tation* it  wo4tid  tie  the  misplacement  of  the  climax  in 
the  Nixtunie,  making  the  aVerrare  i,tf«  tis:i  soon,  thus 
departing  fnim  Chopin's  own  marking  of  the  piece; 
and  a  u*>  loud  tendering  of  the  octave  jKisaagrw  for  the 
left  hand  in  the  K-mnjor  isirtlim  of  the  i"olouai*e. 
otherwise  Ids  ptavbig  was  very  line  and  enjoyable. 
To  a  hearty  encore  he  responded  with  Handel's  Sir 
Tmtk  in  K. 

The  stuping  was  superb.  We  have  rarelv  if  ever, 
heard  German  tongs  so  well  rendered,  The  artist 
•eemed  to  catch  thoroughly  their  spirit  and  to  enter 
heartily  npun  hb>  work.  He  showed  iris  fiue  taste  ami 
sense  of  unity  in  musical  itnpieselous,  by  respon<tlng 
to  the  encore  of  his  first  two  songs,  with  Schumann's 
'  Frubtlugslled."  Of  the  three  Spring-Songs  it  Is  lianl  to 
say  which  is  the  best.  Each  has  Its  own  peculiar  rxeel- 
>nrr.  Mcndebwjhu's  was  to  us  the  least  interesting  of 
nit  Between  the  other  two  we  do  not  cnie  to  choose. 
Kiilmstein's  is  one  of  the  finest,  if  is*  the  finest,  of 
his  songs  know ti  tons.  It  closes  similarly  to  the  "<»old 
rolls  bere  beneath  me,"  a  touch  of  real  genius.  Han- 
del a  Aria,  in  his  broad  grand  stvle.  was  verv  enjoya- 
ble.   We  iue  glad  to  make  its  noqiininlance  and  to  no- 


Hn  Yong.  March  15.—  On  Monday  evening  we  had 
a  .losefly-Usit  night,  with  an  interesting  programme, 
which  included  the  K  flat  Concerto  and  the  Hungarian 
Fantasia.  The  wonderful  Hungarian  outdid  himself 
on  this  occasion,  and  the  concert  is  to  be  rcpcati-d 
this  ( Monday  )  evening.  The  Joscfly  Chamber  music 
Soiree,  which  had  been  announced  for  Wednesday 
evening,  was  omitted,  and  fwo  of  the  series  will  be  giv- 
en this  week. 

On  Wednesday  afternoon  the  fourth  of  Mr.  Morgan's 
cn)oyable  series  of  organ  and  harp  recital*  occurred  in 
cliickering  Hall,  and  was  attended  by  a  large  and  In- 
terested audience.  The  filth  and  but  recital  will  be 
given  on  Wednesday  of  this  week. 

The  fifth  of  r>r.    Hwmnsxh'a  Symphony  Concerts 

gramme  :  — 

Overture  :  Pentheailea,  Gddmark. 

Sil  Slavonic  Khapsody  /swsci. 


The  orchestral  forces  were  handled  by  lir.  Uauirooch 
with  rare  skill  and  dWrinilnatkiu.  and  the  result  was 
a  very  admirable  performance.  The  only  novelties 
were  the  (joldinark  Overture-  and  IHorak's  Khopsody. 
The  former  dries  not  wear  well,  somehow  ;  and  I  was 
1,,-s  pleased  with  it  than  upon  the  occasion  of  its  pro. 
ductiim  at  one  of  the  concert*  of  the  Brooklyn  l'hll- 
harmonie  Society,  albeit  it  was  conducted  in  a  far  more 
scholarly  and  masterly  manner  upon  the  later  occ  asion. 
The  Rhapsody  has  many  tine  bits  of  orchestration,  and 
possesses  a  certain  wild  freedom,  and  even  lawlessness 
that  mnke  it  very  attractive.  Theie  was  protiubiy  a 
satisfaction  (for  tunny)  in  feeling  that,  after  all 
IHorak's  wind  and  fantastic  harmonic  progressions, 
one  could  sober  down  by  the  aid  of  Beethoven,  who 
can  scarcely  be  dtemcd  wild.  The  great  advantage 
about  fAis  nitthnr  is  that  you  always  feel  so  absolutely 
certain  of  what  you  an-  going  to  get  1  have  noticed 
the  critics  frequently  find  this  fact  a  most  serviceable 

The  Journal  Is  of  course  already  aware  that  Theo- 
dore Thomas  lias  broken  Ids  contracts  with  the  Cincin- 
nati people,  and  is  now  on  the  wing,  as  it  were.  It  is 
said  that  Chicago  wants  him,  but  the  general  impres- 
sion here  is  that  he  will  return  to  this  city  and  lake 
pottmwslon  of  tu  once  more.  It  need  scarcely  bo  mSA 
I  that  with  Or.  Ilnmroocb  at  the  helm  of  the  Symphony 
]  Society,  and  with  Theodore  in  charge  of  both  l'bUhar- 
monic  Societies,  the  opportunities  for  American  coin- 
posers,  or  for  American  piano-makers,  will  not  lie 
overwhelmingly  frequent. 

March  '.1.    I'nqueationahSy  the  notable  event  of  the 
week  was  the  concert  of  the  lirooklin  Philharmonic 
'  on  Tuesday  evening.  March  lfi, 
•tivr  programme  :- 


tice  how  mnny  fine  selections 
bringing  us  from  Ida  works. 

The  concert  was  equal  to  any  that  the  society  have 
given,  and  they  ivave  every  encouragement  to  go  on 
with  their  wort— a  work  which  la  well  worthy  of  all 
1  they  can  give  to  It,    A.  G.  L 


Schnlicrt's  glorious  work  is  always  satlalylng,  al- 
though  it  is  greatly  to  be  regretted  tlial  the  length  of 
programme  made  it  necessary  for  the  chorus  to  omit 
all  repeats,  a  procevding  which  deprived  the  audience 
of  n hm "t  seven  hundred  liars  of  this  delicious  Sym- 
phony. It  was  played  measurably  well,  although  the 
horas,  which  have  so  much  to  do.  vnulU  "  nobble." 

Mr.  Hoffman  has  never  played  the  Briill  Concerto 
(or  any  other),  in  a  more  thoroughly  artistic  way  than 
he  did  upou  this  occasion.  His  phrasing  was  admir- 
able, bis  technique  clear  and  accurate,  and  his  grace 
and  raw-  of  manner  simply  charming.  His  performance 
elicited  the  warmest  applause  aud  he  was  thrice  iom- 
jielled  to  appear  and  bow  liia  acknowledgment*. 

The  Mendelssohn  music  was  Interpreted  well,  so  far 
as  tin-  orchestral  work  is  concerned  ;  but  simple 
charity  demands  that  the  critic  touch  but  lightly  upon 
the  efforts  of  the  soprano,  alto  aud  female  chorus  whose 
valuable  assistance  had  been  secured  lor  the  occasion: 
they  did  snored  in  keeping  time,  but  they  pi-rsist.d 
in  being /of. 

Although  the  evening  waa  wet.  sloppy  and  Intensely 
disagreeable,  the  audience  waa  a  very  large  one.  and 
the  orchestra  and  stage  were  one  mass  of  bloom*  and 
foliage,  as  it  always  is  in  these  cluirming  entertain- 
ments. It  must  be  rcmrmlicrcd  that  the  Brooklyn 
Society  is  hi  the  hands  of  cultivated  aud  refined  Amer- 
icans, and  tlial  explains  the  matter. 

Mr  and  Mi»  Morgan's  very  attractive  serlew  of 
Organ  and  Harp  Matinees  lor  Recitals)  terminated  with 
the  fifth  and  last  on  Wednesday,  March  17. 

'Hie  programme  was  an  Interesting  one  ;  a  large 
audience  evinced  appreciation  of  the  artists'  efforts  by 
of  approval. 


Mr.  Morgan  made  a  little  speech,  and  In  the  course  of 
his  well  chosen  remarks  he  held  out  the  hope  that  next 
season  the  Recitals  would  be  resumed.  It  is  to  tie 
wished  that  nut  may  be  the  case,  for  it  is  rarely  that  a 
more  delightful  series  of  musical  entertainments  has 
been  given  in  our  city. 

Joseffy's  serial  of  chamber  music  Concerts  seem  to 
have  come  to  an  untimely  end,  by  reason  of  the  pian- 
ist's Indisposition.  They  were  advertised  for  Wednes- 
day evenings,  March  3,  10,  17,  31  ;  but  only  one  baa 
ever  lieen  given  and  so  many  dates  have  been  at  dif- 
ferent times  substituted  for  the  original  one  that  no 
one  now  seem*  able  to  understand  the  matter  at  all  1 
thia  confusion  mentis  illness  (as  alleged,)  or  s 
^imculty^betweea  Mr.  Jowjjy  and  Ida  manager. 

Anova. 

Baltimore.  March  51.  — The  follow  big  were  the 

programmes  of  concerts  given  since  my  last,  at  the 

l"e*l«ody  Institute. 
Fifteenth  Students'  Concert,  March  6 : 

llano  Trio. 

B  flat  Major.  Work  16.  For  piano, 
vlollu  ami  violoncello.  Miss  Mabel  I«- 
tbun,  (stuitent  of  the  Conservatory, 
seventh  year)  Messrs.  Hacks,  aud 
.luiqrntckcl.  . 

Songs,  with  llano. 

<>,  Sunny  Beam.  —  Drinking  Song  — 
Mr.  II.  Villus,  istudent  of  the  Conserva- 
tory, "est  year.)  

Air  from  KHJah. 

Mr.  Wm.  Byrn,  (student  of  the  Conser- 
vatory, third  year.)  

Novelets,  A  J ' 
v|.J  In, 

Hcboenberg.  (Student  of  the  l 
tory,  sixth  yean,  ] 

Juugnlckcl   , 

Fourth  Symphony  Concert,  March  13  : 

Symphony,  C  minor,  No,  0.  

Composition*  for  Piano. 

Nocturne  O  Minor,  Work  J7.  No.  1.— 
Cradle  Song  D  flat  Major.  Work  57.— 
Kmido  li  flat  Major.   Work  14.- 

Mine,  .lull*  Iiiv*-Klng.  

Songs  with  llano. 

I   I-rtve  Thee.-.  In  the  Woods.— Good 

Morning  AJcned  Ceng. 

Sluml^r  Song. 

Miss  Fannie  Kellogg  Jt.  ITafncr. 

The  Human  Carnival,  Concert  Overture. 

Work  0  /sVesur  Beritas. 

March  17,  at  Washington,  under  the  auspice*  of  the 
iCUib.of  tbtucrty: 

Hlllt«9. 

D  Major.  Work  as.  Composed  In  Bal- 
timore, nne-inrr.  on  the  <ice»n.-In 
the  Style  of  a  Kolk*>ng.-M«rmalda, 
Dane*.— Isive  Song.— Toward  the  Shore  " 


i  from  the  Violin  Cou- 
r  the  piano  by 
Klv^-Klng.-Mme.  Julia  Hire- 


Gndi. 


AerlAurrs. 


.  Chopin. 


King.   .  . 
lis i.i  of  the  Vlklngs. 

Ovvrtar*  to  a  Nona  drain*,.  Work  35. 

Composed  1st*.   .   .  . 
Hungarian  lthai««sly. 
C  sharp  Minor.   No.  2. 

C  Major.   No.  J.  . 

March  2D,  at  t 

Coucert)  Mr.  Hamctik's  Fourth  Norse  Suite  was  re- 
peated and  was  received  with  much  enthusiasm.  It 
was  quite  natural  for  the  director  to  take  particular 
pains  in  rehearsing  hi*  own  comjiosition,  which  waa 
snpetbly  played  by  the  orchestra.  The  work  la  char, 
acterlied  by  luxurious  melody,  a*  in  the  Love  Song, 
and  by  rich  and  powerful  instrumentation 
effect*  throughout. 

Appropriate  and  very  jdeaslng  use  is  i 
made  of  two  hur]w  in  I 
movements. 

Beside  the  Suite,  Beethoven's  Uwtora  Overture  No. 
3  waa  jierfonued,  and  Mr.  Franx  RemmerK  sang  the 
sev  en  euclutnting  .V.  AiVue  .V/Mf/criM  songs  ;  "  Wohin," 
"  Am  F'eicrabend,"  "  l>cr  Nougterlgo."  "sMsxerdukt,'' 
"  IVr  MUller  und  der  BucU,"  "  bie  UiHe^irl.  ,'' 
"  Trockne  BImneti." 

It  cannot  but  be  said  tit  *  in  several  of  the  songs,  Mr. 
Remmertx  wRh  all  rich  v"  I  was  highly  effective,  but 
for  the  most  |inrt  the  proper  spirit  was  wanting.  Wliat 
success  he  achieved  was  due  almost  entirely  to  the 
splendid  telling  calibre  of  his  magulficent  voire,  but 
is  there  not  sometbiug  more  rtvpiirvd  in  songs  like 
these  V  Mr.  Remmertx' a  forte  la  evidently  Oratorio 
music,  for  which  his  heavy  voice  and  style  are  beat 
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Muwackkc  Wa.,  March  30,  —The 
clcty,  F,ugcnc  l,ucning,  Director,  gave  it*  ninth 
last  evening.    The  following  was  tbo  programme  : 

1.  Wlntcrsmi*  IT.  TVJWrr* 

Mai*  Charm. 

2.  Piano  Solo-ballad,  A  flat  C 

VUl  Berth*  Bc.rg». 

3.  Pagea  Art*  from  the  "  Hag  iM>nnu" 

Ml**  Jennie  Jeraykiswtex. 

4.  *rt*  from  Orpheus  

Mis*  Bella  Fink. 

t.  Hi«  lift*.  AnoKlrftl. 

Mixed  Chora*. 

6.   Tlie  BlnL   .■•.,....4.  fK  £*ftvwisisw. 

Piano  Solo  and  Mais  Chorus. 
T.  Piano  Solo. 

a.  Study  Acurfawi. 

A.  Vofel  aln  Prophet  S<rk*nvm*. 

c.  Val**,  K  Miotic  I'AoaJ*. 

i.  a.  Paasinf  hy  <■ 

*.  Be  war*  J». 

Vised  Chorus. 

».  a.  Cradleaoag  7. 

».  Ia  the  Forest  .W. 

Ml*s  Jeuids  Jerfjklewle*. 

10.   a.  Homo  C.  /".  «»r»rr. 

»,  Soldier*  Bong.  LUU. 

Male  Chorus. 

The  chorus  work  was  good,  on  the  whole,  though 
there  were  occasional  slips  in  time.  Tlic  shading  and 
Intonation  were  gviod.  Ml**  hurge  ii  n  well  schooled 
and  mwucianly  pianist,  and  gave  much  satisfaction. 
Miss  Jerayklewlci's  selections  were  well  adapted  to 
her  voir*,  no  that  her  Hod  training  allowed  for  all  it 
»a»  wuttb.  Miss  Fink  ia  a  voting  dirt  with  a  plnnoine- 
na[  contralto  voice.  Her  singing  showa  marked 
improvement  under  Mr.  I,nening's  tuition.  Mr.  U 
ia  doing  admirable  work  hath  aa  teacher  and  con- 
ductor J.  C.  >'. 

Oar  apaxe  ii  exhausted,  and  there  yet  remain  for 
notice  numerous  Important  Concert*  of  this  memo- 
rable and  crowded  period.  The  very  Interesting  one 
by  Mr.  Author  Fool* ;  the  mill  lengthening  series  of 
Mr.  Pcrabos  recitals,  rich  in  good  thing*  and  in  their 
bewildering  array  of  new  piano  quartet*,  trioa,  etc. ; 
the  Concern  of  the  vocal  Club*,  the  Apollo  »<•<<  «h« 
Hoylston,— of  all 


if  the  Society  will  be 
Seven  coucerta  will  be 


LOCAL  NOTES. 

The  Harvard  Symphony  Concert*  aeaaon,  the  fif- 
teenth, waa  concluded  this  week,  with  the  great  Schn- 
berl  Symphony.  Beethoven'e  Overture  In  C,  Op.  121, 
a  new  and  brilliant  Piano  Concetto  by  Von  Branaart, 
played  by  Mr.  Laug,  and  vocal  nolo,  by  Miaa 
Louise  Barnr*. 

-Next  In 
ty  Faster  Oratorio,  hrnrl  in 
The  soloist*  arc  Mm  H.  M- 
nev,  Mm.  Frank  Kinslev,  M' 
Wincb  and  M  W  Whitney. 

The  fifth  triennial  Irrtlra 
held  at  the  Musk-  Hull  In  May 
given,  at  which  the  following  works  will  be  performed  : 
— May  4.  eveulng.  St.  Paul,  Meudebaohn  ;  May  5, 
evening,  Thr  Laxt  Judgment,  fvjwhr  ;  Stnbat  Muter, 
IViwinl  ;  May  el,  afternoon.  Ninth  [choral]  Symphony, 
Beethoven,  4-Td  IValm,  Jviiije  tuc,  O  Gvd .'  Mendels- 
sohn ;  May  d,  evening,  Jtfimiwil  Rrq-iinn,  Verdi : 
May  7,  evening.  Spring  and  Summer,  lira  Tht  Sea- 
*ori«.  Haydn  ;  The  IMuyr,  Saint  Sneiw  ;  May  K,  after- 
noon,  a  miscellaneous  concert,  iarludlng  I  trtiht  ,/i.fti. 
late,  by  Handel ;  May  9,  evening,  ^^oion,  Handel. 
Tin-  following  vnealSetj.  «rj!|  njipear,  aliw  Kmnui  C. 
Thnreby.  Mlw  Annie  Giry,  MIm  Emily  Wliuint  : 
Italo  Cam|«niiil,  (.  K.  Aibinis.  W.  11.  Fexeendcn.  \V 
C«urtnay.  M.  W.  Whitney,  .1  K.  Which,  G.  W  Ond. 
ley.  OrolMKtra  of  aevtuty,  inrjnding  the  bent  lioeton 
plnycra,  un<kr  Ijrtemnnn.  I).  J.  Lang  will  be  the  or- 
gaulat,  and  Carl  Zermbn,  condurtor.  Soaaon  tit  keta  at 
i-Vl-  each,  will  be  for  Bale  on  Monday.  March  W.  at 
Music  Hall.  Holders  of  Seawn  ticket*  for  the  winter' > 
eonrac  of  oratnrioa  may  secure  their  present  acAla  Ibv 
fore  that  date,  Orders  foe  •"asou  ticketa  inav  be  nd- 
I  to  Mr  IV,  k.  at  MuSl?  Hall,  or  U.  A,  P.  ' 


—It  la  rumored  that  Mr.  J.  K.  Piine'a  ltrilliant  and 
maaterly  *'  ti]»riug  "  Symphony  Is  to  be  performed  at 
one  of  the  concerta  of  the  Handel  and  Haydn  May  r'ctt- 
Uial.  We  Irust  that  this  may  lie  so.  The  Society  will 
abow  good  taste,  judgment,  and  apprectallun  by  af- 


fording the  musical  poblic  another 
hearin);  this  beautiful  work.—  Uazrttr. 

— Tho  Sanders  Theatre  Concert*  have  resulted  In 
some  peconlary  keo.  To  make  thin  jood,  a  concert  of 
a  somewhat  mlo-ellaneoas,  yet  artbtic  eham'ter,  will 
be  given  there  next  TuestUv  evening,  for  which 
Meaars.  Olc  Bull.  I.wtemann.  Geo  L  Osgood,  Arthur 
(.ute.  Warren  A.  Locke  and  others,  have  volunteered 
their  aid. 

— That  eonadention*  and  accomplished  art  int.  Mr*. 
L.  8.  Frobock,  wUl  give  a  Matinee  at  WealejTm  Hall, 
at  .1  r.  M  .  next  Tuesday,  with  the  aeatatance  of  Hp<an. 
liatemanu  and  Frie*.  Selections  from  Bach,  Beet- 
hoven, Schumann,  Chopin,  Li*zt,  Sxlul  Saena. 

—On  the  15th  of  April,  Berlioz's  fM  Pamnnttim  dt 
Fawtt  will  be  brought  out  for  the  first  time  in  Boston, 
at  the  Muaic  Hall,  under  the  direction  of  Mr.  B.  J.  Lang. 
Tbe  chorus  rehearsaU  are  nuking  satisfactory  prog- 
ress Tliere  U  a  carefully  selected  chorus  of  200  voices, 
all  pledged  to  punctual  attendance  at  every  rehenraal ; 
the  orche-itm  will  be  the  be<  and  most  complete  that 
Boston  can  supply  ;  and  the  aoloa  are  dl*rrlbuted  a* 
follows :  — Margrtorite,  Mrs.  R  Humphrey  Allen; 
Fault.  Mr.  W.  J.  Winch  ;  MephMophele*.  Mr.  Clar- 
ence  K.  Hay  ;  Brander,  Mr.  .So.ba.nian  U  Hchleainger. 
No  musical  event.of  tlw;  saiwa  is  more  eagerly  looked 
lorward  to. 

—The  CecelU.  at  Its  next  concert,  April  12,  will 
give  Schumann's  mitnic  U>  Urron's  M«ntrrd,  with 
readings  of  a  portion  of  the  tragedy  by  Mr.  Howard  M. 
Tkkuor. 

—A  conceit,  will  be  given  in  Mechanic's  Hall  on  the 
afternoon  of  April  12,  by  Mr.  John  Orth,  aBsafted  by 
Mr.  George  L.  Osgood  and  Mr.  Guntav  Uanureuther. 

-Besides  the  taunt  of  Berlioi,  Mr.  B.  J.  I-ang  will 
give  two  concert*,  on  the  1st  and  2ad  of  April,  at  Me- 
chanic's lLilL  In  the  first,  a  Bach  Concerto  for  four 
piano*  will  be  played  for  the  first  lime  in  public  here. 

—  The  fifth  Euterpe  concert,  originally  announced  for 
April  14,  has  been  postponed.  The  dale  ha*  nut  vet 
been  settled  upim.  The  Beethoven  (}ii!ntel  (Mub  will 
play.  A  concert  will  also  be  given  in  May,  of  which 
further  particular,  will  be  duly  made  known. 

—  Mr.  Pech's  benefit  concert,  to  be  given  m  Muaic 
Hull,  April  14.  will  be  an  attractive  entertainment. 
For  vocalisU  there  will  be  Mia*  Uertrndn  Franklyn 
and  Mies  Kmily  Winant.  Tliere  will  also  be  piano 
solos  by  Mr,  Jxseffy,  and  a  large  orchestra  w  Ul  lake 
part  nnder  the  direction  of  Mr.  Theodore  Tbouum. 

Euteui  b — We  had  to  forego  the  temptation  of 
tlie  fourth  concert  (March  10),  the  more  relucutDtly 
llutl  it  offered  the  fine  contraat  of  two  aucb  Quar- 
tet* aa  the  Op.  132  in  A  minor,  of  Beethoven,  and 
the  more  clear  and  readily  appreciable  Up.  44,  So. 
I,  in  I),  by  Mendelssohn.  The  former  hail  been 
played  here  three  linn-a  fin  l*li  and  1B78)  by  the 
Mcndclwohn  Quintette  Club,  and,  so  far  a*  we  re- 
member, with  pretty  general  acceptance.  Yet  now 
we  read  such  criticisms  a*  these  upon  it ;  — 

"  Prohohly  it  would  not  have  been  thought  worthy 
the  attention  of  the  Enterpc  had  not  the  name  of  Beet- 
hoven been  associated  with  it.  A*  the  great  composer 
was  In  all  probability  afflictod  with  total  deafnos*  at 
the  time  It  wai  written,  he  never  could  have  heard  it 
performed.  The  o|>ening  movemeuts  are  rendered 
fairly  tedions  by  tho  extravagant  attention  that  lma 
been  paid  to  thematic  development,  awl  throughout  the 
musk-al  idea*  wlvanccd  are  vagne  nud  mysterUius,  the 
most  beautiful  of  the  melodies  being  olwcnml  by  a 
strictly  }*riypbouk-  and  for  the  most  part  anintcrcstlug 
treatment. " 

•'  Bcetboveu'*  work,  which  la  rarely  heard,  is  an  ab- 
struse, elaliorate,  diffuse,  and  vague  composition.  Like 
nearly  all  of  Beethoven's  later  writings,  rejwau-il  hear- 
ings and  ekiee  study  of  the  quaatet  arc  ueceasarv  be- 
fore one  can  even  acqnire  a  knoa'iedcc  of  the  conMrur- 
tkiu  of  the  work,  and  admiration  1*  then  excited  more 
fur  the  Ingenuity  displayed  in  the  treatment  of  the 
themes,  than  for  the  beauty  of  thoae  theme*. ' ' 

We  are  templed,  if  only  for  the  sake  of  showing 
ho#  different  an  impression  the  work  »oj  produced 
upon  some  minds,  to  reproduce  here  a  part  of  what 
we  wrou-  almut  it  in  Nov.  IHTS.  If  it  get*  no  jus- 
tice now,  let  it  appear  that  it  was  »«cr  in  some  hum- 
ble degTce  appreciated :  — 

*'  We  hardly  ilare  to  say  more  of  it  now  tlian  we  did 
in  ISflS.  and  thnt  is  all  expressed  in  two  words:  wonder 
and  delight.  We  had  never  knowu  so  great  a  work  on 
flrrt  bearing  So  to  to  take  hold  of  a  whole  audience.  It 
was  followed  with  breailuW  iuteiert,  even-  movement 


heartily  applnoded,  reaching  a  fine  climax  of  erat^ 
inent  at  the  end  of  the  very  linpa«luneU  Fiivilf  |, 
shoulil  hat  e  tieen  haanl  sincv^,  season  after  se.vina;  ^. 
deed  it  i>  one  of  those  works  which,  to  be  f  u!lv  it^tr- 
stond.  and  more  and  iukc  enjoyod  and  inwardly  fm. 
sreeed.  might  weli  be  lisieued  to  a*  often  as  iW,  , 
week  throughout  a  season.  It*  beauty  and  s<  .p^i. 
meut  are  inexhauitible.  Beethoven  compoaed  It  ilur 
a  severe  and  piilnful  illne**,  ami  in  it*  satrn«r« 
movement*  gave  expression  to  the  various  altenuiior 
moods  of  fever,  convalescence,  gratitude  and  jo>-,  Tht 
first  movement  is  a  fitful,  resile**  and  una£loatlr<  *j. 
legro,  springing  from  a  slow,  deep  inatiiu?  intrndtt'tita 
of  a  few  bar*  of  rich,  strange  harmony,  in  whlrh 
Inatrumenta  appear  to  yearn  anil  strain  to  reach  aberv 
their  sphere,  the  tenor  and  the  has*  annring  above  the 
violin*  at  time*.  The  whole  I*  strangely  beaallful,  las 
sickness  of  a  great  mind;  clear,  consistent. 


Thet 


jvetnent  ( Allrrjro  tna  rf>n  (uutul  in  lio 
1M  Scherso  measure,  is  not  a  Hcherzo  En  spirit,  butdnrs 
expre**  the  awakening  of  a  new  hope;  the  heavy  pair- 
ing hand  is  lifted,  and  we  seem  to  move  once  more  ul 
with  a  measured  content.  Then  comes  the  AJajv,  — 
motto  Adagio  It  begins  — over  which  he  ha*  InpcrlUd 
the  title:  Cuiironn  di ringratinmento,  in  muo\.  Utt-<, 
offrrln  a!!n  oVcm/i  da  un  oo.irito,  that  u:  "Son*  r< 
thanksgivrn;,  In  the  I.ydian  mode,  offered  totb»l>iij 
by  oue  recovering  from  sltkmns."  The  Lydtac  is  t^jt 
one  of  the  old  Chun?h  monies  wbi^h  miLke*  ourontoQir 
nui/ir  s,-:ile  of  C  begiu  with  F;  in  other  word*  h  is  our 
key  of  F  nevjor  with  a  B  natural  always  in  the  pl*c*  <>[ 
B  flat.  This  give*  a  peoitlar  churrh-iike  flavor  to  lie 
harmony,  and  as  Beethoven  here  handles  it  ihcexpre*. 
flon  b  religious  ami  sublime.  But  presently  this  Imod 
4-4  measure  give*  pbue  to  aul  alternate*  with  *u  In- 
dantr,  AJ&  in  O  major,  as  the  convalescent  feels  within 
him  a  new  fon  c  ( "  S< -ntewla  n>iorit  /orro">.  Thisn 
marvellously  beautiful  and  full  of  delifale  and  snht> 
fancies:  genius  feels  "the  vision  and  the  faculty  di- 
vine "  returning.  And  tliere  Is  the  doepest  teoderaeat 
and  lovelloe**  In  the  lingering,  fond  variation  vf  o» 
Adagio  where  it  come*  back  to  c]o*e  the  mnveusrat 
("con  (nfinii««/in,>*eii/;m'H<o").  A  uwmt  spirttrd  J»l 
reawnring  march  iMIr.jn  Mitreia  uuni  riro.f  i  in  A 
major,  heralds  die  Finale, —a  wonderful  piece  of  elo- 
i|0eut  lin]«s«>loned  recitative  formiu:  the  trnmillon  lo 
the  >tftl  nuire  iiujmj»ion*ii  and  exciting  last  ADerru. 
Yet  in  all  this  there  i*  nothing  morbid;  U  1*  the  rew- 
qnering  spirit  looking  down  over  It*  assent  of  sufferlag 
anil  trial  and  celebrating  the  divine  secret  learned  is 
Uillrmilv  and  |ala.  If  ever  for  a  momeul  the  stnia 
sicken*,  it  if  but  the  text  and  foil  to  instant  gtorioaa  re- 
cover;'.  Wonderfully  clear,  too,  is  all  this  nonir-lex, 
subtle,  ever  varied  musical  discourse,  or  rather  arlf- 
cotnmunion. 


New  York.  —  What  promised  to  bo  a  most  Impor- 
tant event  of  the  season,  the  (lerformauce  nnder  Dr. 
IJnuiroach,  of  bViclt >  Jit.  Mntthrm  Potion  JfauV. 

of  expectauoa-  It 
Hall  to  display  the  foma  for 
so  great  a  work  to  good  advantage.    But  little  more 
than  half  of  the  work  was  giiuu.    Ifarr  tlw  whole  re- 
^  qnired  two  concert*  on  <uu:  day  I  tt.nxl  Friday  \ 

The  separation  of  tile  orchestro  into  two  diytinia  di- 
vision*, being  nccc**ary  by  the  conveniences  el  St 
Ooorge's  Church,  where  the  performance  took  plsc*. 
;  seriouMv  marred  its  success.  The  solo*  were  tatra  W 
Mrs.  Omnser  Uow  (sopriuwi).  Mi*s  Mathlld*  Phillip}*, 
(allol.  Mr.  William  J.  Winch  Itemrr),  Mr.  John  F  Wlara 
and  Mr.  George  E.  AiJtcu  (basse*). 

Cixctyjcan.  —  The  »oriou*  division  between  Theo- 
dore Thomas,  and  Mr.  George  Ward  Nkhvh  and  hi« 
a**oelutc«  of  the  Board  of  IKm-lur*  of  the  Lollert  of 
MukIc,  resnlting  in  the  reehpiatiou  of  Mr.  Tbooiv.  sad 
his  return  to  New  York,  ha*  been  pretty  tb,otvu;Ur 
venUlatoii  In  all  the  newspaper*  throughout  the  liad. 
We  luive  no  doslrc  to  enter  iuto  the  merits  of  thro.*. 
troveniy,  hut  <*n  enmty  presume  lluit  each  ]«rty,  fmm 
it*  own  polnl  of  view,  i*  in  the  right,  and  that  It  aisill 
re*ul1ed  for  the  bent.  At  all  event*  wecancongraalitf 
the  founders  and  director*  of  the  C"11e«e.  thu  tit? 
feel  go  strong  In  menus  au-l  conndence  for  going  ca  ts 
well  as  ever,  if  not  better,  in  spite  of  the  sece*»iee  rf 
the  great  orchestral  leader,  nbom  New  York  ol  o'otsc 
i*  only  tixi  glad  to  be  able  to  ,-a.l  her  own  again  Tie 
Director*  of  the  College  have  i«*ned  a  vert  rhtvrfi- 
rcn**uriiig  circular,  by  which  it  appestr*  that  the  laiW 
Faculty  of  thirty-oue  professors  and  teacher*  rtub 
their  places,  and  tluit  the  Inolitatlon  U  to  be  diriiH 
!  into  two  de]»rtmenu— nn  Acailemic  1  lepartmr ot  sai » 
,  (irm-rnl  Music  School.  We  hop*  to  flwl  roeui  fwtle 
I  full  statement  lu  another  uuuilier. 
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ui 


a^uuirai  -3  nstructton. 


yft,  CHAS.  R.  ADAMS 

W3  receive  vtKafHts  to  rrranare  Ins  Concert.  Oratorio,  and 
Optra;  alav  popile  ior  lb*  aa>tiv*tioa  ee"  lb*  voice.  Special 
sjtenuoo  to  those  tabo  wish  to  prepare  ior  th«  operatic 
Smear,  Second  Hoot,  ~ 


CUGENE  THA  YES'S  STUDIO, 
*~  FOR  ORGANISTS  AND  VOCALISTS. 

i*A  TuMcmT,  mar  Wsot  Stuit. 
Receptirao  Hail  Hour*  at  ra  ai.,1  $  o'c 


nHARLES  N.  ALLEN, 

u  VIOLINIST, 

Receives  papala  for  ittatrvacfaon  on  the  Violin.  Alto  for  acconv 
imanl  levxme  ( Piano  and  Violin)  tor  Ike  teiiery  ot  esaersble 
^tstwe.  ArUsrseeearse/  O-  Ditto*  ft  Co,  Boaloa. 


If  A.  WILL/AM  F  APTHORP, 
J"  Teat-rear  olo» 

PIANO-FORTE,  HARMONY.  Aiar,  COUNTERPOINT, 
 Addntaa.  No.  .  Ortt  Flap  log  Britiarnei  St-V,  Horn*. 

r  L.  CAPEN, 

(Utpt*fro».»>.ll7,, 
TEACHER  OP  PIANO,  ORGAN. 


rjelaaeisa), 

AND  HARMONY, 


Oifacaatat 

m  St.  CanrocK* 


Al  M 


is* T»»»h»t  St 


fifADAME  CAPPIANI, 

(Lata  Prima  Donna  of  "  La  Scab,"  la  Miles,  and  la  the 
learjins  Opera  Houses  of  Eierope\ 

receives  PUPILS  for  vocal  culture 

At  No.  44  WtatTu  S 


AAISS  UNDERWOOD 

'  '  WILL  RESUME  PIANO  LESSONS 

Sept  crater  eotb,  at  her  room  ia 
No.  i*a(A)Tiuocoirr 

«n  10  a.  at. ton  at. 


ZJ  L.  WHITNEY, 

'   Room  No.  S,  irj  Ta*«KmT  Stmit,  BoaroR, 
(Orer  RueaetTa  Mnaic  Stored 

Teacher  of  the  Porfora,  or  Old  Italian  School 

of  Singing. 

Pqpii e/  CsrrrOi,  ArOmrwm,  Mrnti.  Armmutimm./  MAts 

Private  ieatruciaon  a  eraeclajrv,  Qaaa  lessores  green  if  desire  1 
Mr.  Whitney  haa  had  We  esperieaaee  aa  Conductor  at  Coo. 

nations,  Scaaeilea,  and  CharrcJa  Cboire,  and  will  arxe(x  rt.s>t> 

menta  in  tbeoe  departmenta  ol  vocal  an. 


CAflL  ZERRAHN 

GIVES  LESSONS  IN  SINGING  AND  HARMONY 
Address  care  01*  DiTscm't  MvslC  Srrjae, 
BOSTON,  MASS. 
Address,  ijo  OiAMnLaa  St.,  Bostcm,  Mass. 


QERMANIA  BAND. 
AeaMiliu 


r  Snail 


WrDDT> 
<.-A!H.>SS 


litary  Sand,  fatveiiade  Rand,  Grand 
Oarheeara, 

For  rARADM,  Conch*!-?,  Parties, 
"  The  German,"  and  all  oc 
whew  Music  i»  RKiuiREn. 

.  f  Military  Band  JULIUS  E.  EICHLER. 

|ore*»»tra  CARL  H.  EICHLER 

W.  C.  NICHOLS.  A.:«*t, 
Orerat  147  fa)  Tupiowt,  coa.  Wear  Stmtt,  Boarroia. 

'"TUNING   DEPAR  TMENT,  INSTITUTION 
FOR  THE  BLIND. 

SOUTH  BOSTON,  MASS. 


f  P.  CURRIER, 

1  '  TEACHER  OF  PIANO-FORTE, 

■ay  (a)  Taeaicurr  SntttT,  coanat . 

BOSTON. 

MX.  ARTHUR  FOOTS,  Pianoforte  Tick, 


J£RS.  WILLIAM  GARRETT, 

VOCAL  CULTURE, 
No.  7  FiAiacua  Sqvah.  Boctcw. 


frfR.  CHARLES  R.  I/A  YDEN, 

TEACHER  OF  SINGING. 
  Horn.  PsurAM,  Brarroar.  Mass. 


UR.  JUNIUS  W  HILL  (Le.paac,       to  .Mil. 
«A  •^^•JEOR  V^AN  D^ENS  tM  RLKUC  SSON  S. 

Ma  Hux .aa^a.uedln'hia 'r^eo^aT^^^'paBO, Vio- 
la, and  Ce.loj  by  Mcaua.  C  N.  Ai.tatK  and  W«A»  Klliaa. 


\JR.  B.  J.  LANG'S  AdJrtst 

FOR  PIANOFORTE  LESSONS, 

CONCERT  ENGAGEMENTS,  ETC 
la  In  care  oa*  Mean.  CirrcKaMiao  ft  Soara, 

BOSTON.  MASS. 


QERNHARD  USTEMANN 
Givrra  Inacructiocia  to 
ADVANCED  PUPILS  Off  THK  VIOLIN. 
Addr-aai  Petmrara'a  MtrnC  Sum  VI  Weal  Si,  Roatoas  Maea. 

M*.  JOHN  OA  TH 

RECEIVES  PUPILS  on  the  PIANO-FORTE 


ft  Co. 

QEORGE  L.  OSGOOD, 

149  (a)  TrtototTT  STurr,  Boston. 
CONCERT  SINGING,  ORATORIO,  AND  OPERA. 


J  C  D.  PARKER, 

No-  149  (a)  Tmmomt  Strut,  Room  43. 
  BOSTON,  MASS. 


fKNST  PERABO, 

TEA  CUSS  OP  TUB  PIANO, 


\JYRON  W.  WHITNEY, 

For  ORATORIO,  OPERA,  *»d  COXCERTS- 

PprmaacTil  additee, 
No.  9  ALtaTtm  SracaT,  BcrsToia. 

£~B~WHITNEY, 

ORGAN,  PIANO-FORTE,  AND  HARMONY, 
i»i  TaanowT  STxaarr,  Borraia. 


ffS/LL/AM  J.  WINCH, 

■  49  (A)  TKEMOST 


CH1CKERINC  ft  SONS,  Paeroie,  Maj«. 
QARLYLE  PETERS/LEA, 

CONCEPT  PIANIST  AND  TEACHER. 
Adfccaa  PETER5I LEA'S  ACADEMY  OF  MUSIC, 

>79  and  aSi  Cotuiaav*  Avatt 
HfR.  JOHN  A.  PRES1  ON, 

TEACHER  OP  THE  PIANO-FORTS, 
•ay  (a)  TuatoaiT  SraaaT,  Boaroit,  Mass. 

Hoert  io  a.  ar.  to  1  r.  at.     

M1DAM&  RUDERSDOktF, 
.,      a.      ^SaBOVLSTOS  STREET,  aOSTON. 
Up  to  Nay,  then  lor  fire  raoattha  at  her  toatwiy  rrv.dcncr, 
  LAaaajpa,  Banun,  Mass. 

J%  B.  SHARJLAND, 

PIANO-FORTE,  VOCAL  CULTURE,  READY 

 READING  and  CHORAL  CONDUCTING. 

tyiLLIAM  H.  SHERWOOD. 

CONCERT  PIANIST, 
AND  TEACHER  OF  THE  PIANO-FORTE, 
jj^Taaaiowr  STw,_Bo»Tr.ii,  Mw.  


Q  W.  SUMNER 

Will  be  at  hie  room,  14a  (a)  Treraeeat  St,  Botton,  every 
(orraooa(M^e>dayNesc«pterT>,  whera  arranaremeeita  t«  PIANO- 
FORTE AND  ORGAN  LESSONS  with  ham  anay  bo  made.  . 


PIANOS  CAREFULLY  TUNED  BY  EXPI 

AND  SKILFUL  WORKMEN. 
All  Order?  frren  Boston  or  viciwiry  aeol  as  above,  or  to  J7  Avsar 
Stisit,  wall  receive  pronpe  arteattaoe. 
IT  Tkti  rtt^rlmrml  W  dorp  f/mS/K,  Pmmn  "W  - 

CAr  Pwttie  Srh—U  4/  etaaSM. 


TALKS  ON  ART. 

Bt  WILLI  All  If.  HUNT. 

8to,  paper  $1.00. 

*•*  For  talt  by  nil  Booknllm.  8ml,  pM-paid,  oaa  r*> 
«!/■■/  of  price  by  fAe  i*uf'i'ifAc rr, 

HOUGHTON,  OSGOOD  4  CO..  Boston. 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 


In  the  twenty-seven  years  since  it  began,  the  Journal  of  Music  has  gained  a  reputa- 
tion for  its  high  tone  ;  for  the  independence  and  considerate  justice  of  its  criticism ;  for  the 
solid  value  of  its  contents,  —  varied,  readable,  instructive;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make  the 
master  works  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
of  Musical  Art.    It  is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  home. 

///  eon  tents  relate  mainly  to  tie  Art  of  Music,  but  with  occasional  glances  at  the  world 
of  art  and  polite  literature;  including  from  time  to  time: — 


of  Conc«rta,  Oratorios,  Operas ;  with  timely  analyses  of  the 
,  accounts  of  their  composers,  etc. 
2  Notices  of  New  Music  published  at  home  and  abroad. 

3.  A  Summary  or  Significant  Musical  Hews,  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources* 


spondence  from  me 


persons  and  places. 


5.  Essays  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 
ories ;  on  musical  education ;  on  music  in  its  moral,  social,  and  religious  bearings ;  on 
music  in  the  Church,  the  Concert-Room,  the  Theatre,  the  Parlor,  and  the  Street 

6.  Translations  from  the  best  German  and  French  writers  upon  Music  and  Art 


Besides  a  great  variety  of  original  matter,  as  much  room  as  possible  will  still  be  given 
to  one  feature  always  valued  in  this  Journal,  namely,  the  bringing  together  of  important 
papers  upon  music  from  all  sources,  with  translations  of  notable  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc.  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  aesthetic,  stored  up  in  these  volumes,  has  been  and  is  a  help  to 
many  musical  inquirers,— a  library  in  itself. 

The  Journal  is  issued  fortnightly  ;  price  of  subscription,  $1.50  per  year,  in  advance; 
five  copies,  $10.00  ;  ten  copies,  $20.00,  and  an  extra  copy  to  the  person  sending  the  club. 

HOUGHTON,  OSGOOD  &  COMPANY,  Boston. 
CLUB  RATES  OF  D WIGHT'S  JOTJMaU,  OF  MUSIO 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 

Dwioht's  Journal  of  Mosic  and  •  Tiik  ATLAfmc  Monthly  $5.75  per  annum. 

Dwight's  Journal  or  Music  and  The  American  Architect  and  Bcildinc 

News  fieo  "  " 

Dwioht's  Journal  of  Mustc  and  The  Boston  Medical  and  Sukoical  Journal  6tfS  "  '* 

Dwioht's  Journal  or  Music  and  The  Reporter  11.75  * 

Dwight's  Journal  or  Music  and  Thr  U.  S.  Official  Postal  Guide.  3.50  "  " 

•  Tie  AHantie  fertnili  tf  LoNOFRixow,  Bryant,  Whittier,  Lowell,  and  Holm  es  mill  it  stmt 
far  %ux>  rati  additional. 

53f-  Spettmen  eofits  of  Dwight's  Journal  or  Mustc  will  it  tent  tt  any  addrns  m  afyticatkm. 

The  Journal  it  ftr  sale  at  Carl  Prukter's,  30  Wtst  St.,  A.  Williams  &  Co..  383  Waiktagton 
St.,  and  A.  K.  Losing's.  369  Wotkingtn,  St..  Boston. 
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NEW  BOOKS. 


The  Man  i no**  of  Christ.     By  Tttowa* 

Ht'oiiks.authiirof  "Torn  Brown  at  Bugby,"  axe. 
81.00.   Cheap  edition,  paper,  26  rent*.    A  book 


Sl.W).   Cheap  t 


tn*  nl  courage  mid  n, nut. net*.  Mr.  Hughes  will 
a  hearing  which  few  writers  ectuM  obtain,  a*  li«  at- 


•'  Mr.  Hughe*  might  mlmmt  ha  called  an  apostle  of  man- 
liness. The  career  of  hi»  "  Torn  Brown"  ha*  lueit  fol- 
lowed by  all  English-speaking  lad*  and  yoruig  men  with 
the  warmeet  interest,  and  ha*  been  accepted  on  all  handl 
aa  a  ty 
haver 

tarapt*  to  portray  the  character  of  Christ  at  first  of  all  a 
manly  anil  courageou*  character.  Hedetlne*  the  teat*  of 
nulloMi,  and  then  subjects  to  these  tent*  the  Incidents 
which  are  recorded  of  Christ.  He  praaenta  In  a  grapb>« 
and  striking  way  the  aucceeelre  acta  tn  that  great  and 
thrilling  drama,  and  ahowi  ua  at  every  point  the  figure  of 
Christ  aa  an  embodiment  of  strength,  Tlgor,  endurance, 
and  courage.  The  little  volume  Is  so  compact  that  II  might 
be  read  at  a  sitting,  but  thoughtful  readers  will  prefer  not 
to  hasten  through  It*  l«*e«.-  fiortowj  Jimrnal, 


olome  of  "Boston  MomUv 
Utturcs"  With  Preludea  on  Current  Eventa. 
Bv  Joseph  Cook.  «1.50.  A 
very  Impoitant  subject. 


«*e  Far  sai*  ijr 

ttipt  «/  pria,  fry  the  /VV/srWa, 

HOUGHTON,  OSGOOD  A  CO., 


PRICK  REDUCED. 


THE 


Family  Library  ol  British  Poetry 

From  Chancer  to  the  Present  Time.  Edited  by 
Jamh  T.  Fields  and  Edwin  P.  WairpLK. 
I  vol.  rural  >to,  1024  pages.  With  Hellotype 
Portraita  of  Chancer,  Spenaer,  Shakespeare. 
Milton,  Pope,  Goldsmith,  Burn*,  Wordsworth, 
Scott,  Byron,  Tennyson,  and  Mrs.  Browning. 
Cloth,  handsomely  stamped.  $i.00  ;  half  calf, 
SH  OO  ;  Morocco  or  tree  calf,  112.00. 

Thia  is  beyond  comparison  tbe  fullest  and  best 
single-volume  collection  of  British  poetry  ever 
published.  It  contains  as  much  as  twelve  ordi- 
nary volumes,  yet  tbe  type  is  large  enough  for 
easy  reading.  The  editors  have  taken  great  pains 
to  include  in  thia  book  the  best  work  of  all  Britain 
poets  of  any  distinction. 

The  following  extracts  from  journals  of  high 
standing  will  show  how  thia  Aoni/jr  Library  is 

There  I*  a*atS  rvs.no  why  th*  book  should  bacons  th* 
standard  coll*cuou  of  British  poetry  for  hem*  uas.  .  .  . 
It  regain*  a  knowledge  ol  English  history  and  English 
thought,  el  lbs  nature  at  tb*  snll  fiom  which  the  poetry 
grew  i  la  brief,  the  book  required  th.  educated  and  eulr*. 
veted  taste  of  on*  who  knows  sad  love*  English  literature. 
It  la  this  backgreuad  of  preparation,  the  rlchiyelorwl 
■  mature  Judgment  shown  la  the  selections, 


OBER'S 

Restaurant  Parisien, 

4  Winter  Place,  Boston.* 

RESTAURANT  A  LA  CARTE, 

LUNCH  COUNTER. 

FANCY  OYSTERS, 
PRIVATE  DININ6  ROOMS. 

Table  d'hote  dinner,  from  t  to  4  o'clock,  7)  cents. 

Thia  place,  of  over  twenty  years'  standing,  where  French 
cooking  p*r  excellence  ie  made  a  specialty,  combining  a 
flrst-clast  Hrstaurant  with  Lunch  and  Oyster  Counter  for 
prompt  service,  also,  Private  Dining  Rooms  for  families  or 
parties  niter  concert  or  theatrical  performance*,  la  re- 


OfM-N  till  I»  oVIoc*,  P.  M. 

LOUIS  P.  OBER.  Proprietor. 


VOSSLER'S 


Cafe  restaurant. 


IMPORTED  WINES,  ETC. 


Dinner  and  Supper  Parties,  Clubs,  Literary, 
Musical,  College  Classes,  etc. 


VOSSLER'S, 
Nos.  18  4  19  HAWLEY  STREET,  BOSTON 


I  II  In  tbe  « 
nave  of  14*  maw  rials ;  or  has  eaatala 
tioe  of  what  \,  distinctly  lur  us  the  peslry  of  our  s 
tougu..  —  r*#  EtUetit  Sfog*stne. 

VTp  commend  *'  Tb*  fauill  v  Library  of  I 
with  true  beertta***,  as  a  teil-beok,  tat  * 


The  <rnrk  14  eertaialy  a  notable  one  of  II 
ladeed.  that  editorial  mllgeaee  and  skill  bavs  yet  glrea  to 
the  pubti*.  —  tYew  York  jtVrara*-  P**l. 

That  ltaaftaerns  and  portly  vela***  Is  just  what  It  claims 
te  be,  —  a  library  ouutaininc  all  that  i*  beat  In  British  I'o- 
.(New  York  |. 
.  l.  on.  which  assy  b.  « 


•»  t  b*mn  cooiptleK,  tod  publl»he>1.  It  h*M  tv*t  I 
gtMMt  fa* tUM  to  *•*  h-  ,  ,  .  ,  W*  b*Tv>  J.-.TiD<.  o nth ing  to 
Um  vtiluflM  10  diievppoint  our  hiflWt  tutUipmiltm*,  m| 
»urb,  Mff  mmrh,  to  *4f»ij*  -n ) 
wMmVKtm  York). 


tttft  of  pn  -#,  by  lA*  Put'tftn. 


HOUGHTON.  OSGOOD  4  CO.,  Boston. 


ALFRED  MUDGE  &  SON, 

PLAIX  AXJO  OHXAMKXTAJ. 

BOOK  AND  JOB  PRINTERS, 

34  School  St.,  " 


MUSICAL  PRINTING  A  SPECIALTY. 


Standard  Essays. 


2&aron. 

TltS  WORKS  OF  FRANCIS  BACON.  Col.ected  and  edited  by  Jambs  Speddimg,  Ro»utr 
Leslie  Eulis,  and  Douglas  Demon  1 1  rath.  Ramidt  EJtiwn.  Two  steel  portrait*  ol  Lord 
Bacon  and  a  full  Index.    15  troU.  crown  8vo,  ;  h»ll        ¥*> .00. 

THE  SAMS.    Popular  EdUtm.    With  portraits,    a  .  ,1s.  Cf  own  8vo,  »s.co ;  half  calf,  p)t». 

These  edition,  of  Baeoars  works  are  far  the  beet  ever  uehlvsbed.  The  scholarly  sad  eriucal  care  devote*  tetaret 
U  almost  witbout  parallel  iu  the  history  of  lite/stare, 

Lord  Bacon  wa*  the  great**!  (snstis  tltai  K-agUnd,  or  parbsD*  «»y  other  owwlry,  ever  produced  —  Poea. 

2&rotun. 

SPARE  HOURS   By  Dr.  John  Bkown.   Ftrst  and  Second  Series.  With 
a  Vols,  tamo,  fi.50  each  ,  the  set,  half  calf,  (600- 

Tbe  charm  that  pervades  these  pages  has  rarely  been  equaled  by  the  best  things  of  modern  or 
tale  aa*)  essay.  Pall  of  truth. 
'  xhof  then-path  ' 


depth  of  their  pstbetk  1 
There  bars  been  *e  a 


ntrfern»«s  liu»»nc,  wi»diHn,  s«d  wit,  they  dsligbt  as  with  their  itsapl* 
•bed,  thowghUnJ,  sod  *le..«d  latyt  pnUisbed  ro  thi.  ags.  -  7a.  C* 


<Ctir1ple. 


CRITICAL  AND  MISCELLANEOUS  ESSAYS  OF  THOMAS  CARLYLF.. 
steel  portrait  of  the  author.  4  vols,  crown  Svo,     50  ;  half  calf,  f15.ee. 


With  a  I 


bro*  -R,  S.M»«s.-its..t 

t  es'.imAifei.  JaU*U  R f wfcWLL 


CRITICAL,  HISTORICAL,  AND  MISCELLANEOUS  ESSAYS,  AND  COMPLETE 
WORKS  OF  THOMAS  DE  QUINCE  V.  Kn-mulr  F.ditum.  Reedited  and  enlarged,  with 
steel  portrait  of  I>e  Quincey.    12  vols,  cfoin  8vo,  per  vol.  $1  75 ;  trie  set.  »jico,  half  call,  ftioa 

A  great  Dvaster  ei  English  compc*stiea  1  a  critic  et  luseeearaoe  delicacy ;  *a  hene*<  awd  uafltnclnng  tnvwutcsnt*  of  re- 
ceived opinion.  ;  a  philosophic  inquirer  second  only  ,0  Im  dm  and  soie  hero  (Coicridgel,  —  De  Quiacey  has  left  as  aso 
cessor  us  hi*  rank.  Tbe  e*n,uisite  finish  of  style,  with  ths  schol*stic  vigor  of  ha  logit,  lores  s  eow.bia.lmi  witch 
cemuries  wuy  eerer  reprowue*.  but  which  every  genarstion  .hc-uld  «udy  uootil  tbe  iim.  of  Eiigltab  bieratun  — 
Qmsrurif  Knum  I  London  X 

wSmiTfson. 

PROSE  WORKS  OF  RALPH  WALDO  EMERSON.  Including  all  the  Essays  be  has  ever 
published  in  book  form.   3  vols,  crown  Svo,  $7.50 ;  half  calf,  f  13.50 ;  morocco  or  tree  call,  li&oa 

A  oollectioo  of  pros,  ■tiling  teforreed  with  rmtry,  the  [earless  sad  serene  sincerity  of  which,  the  witdoev  rl*  wotwj 
sens*,  the  humor,  the  wit,  the  marvelous  ioiigbr  of  which,  m*k*  it  a  litsxsry  treasure  that  raay  well  ronvc  our  sriat.de 
-  r*e  .V^sew  ( New  York) 


sau.  LowsLi.. 


There  is  00  rasa  living  to  whom,  **  s  writer,  so  many  of  us  loci  sad  thankfully  acknowledge  mo  yrest  so  la^rbtrdene 
lor  cancbrieg  iaspeasea.  W*  look  wpoe  him  sa  it*  of  lb*  Uw  men  of  gesius  whom  our  age  ha.  produced  —  J anas  Rva- 


Montaigne. 

WORKS  OF  MICHAEL  DE  Mt.NTAlGNE.  Comprising  his  Essays,  Jouynev  into  Hal;,  and 
Letters ;  with  Notes  from  all  the  Commentators,  Bitrcraphical  and  Bibliographical  Sot  ices,  etc,  by 
W.  Hazutt.    With  a  portrait  of  Montaigne.   4  vols,  crown  Svo,  doth,  I7.50 ;  half  calf,  ft  tco. 

There  have  been  men  with  deeper  insight  I  but.  on.  -oold  sav,  never  a  esao  with  each  abaadaace  ei  though*.;  be  at 
h*»  ths  genius  10  make  the  reader  care  lor  all  that  he  carea  for.  —  R.  W.  Eweax»,» 

y  bedside  books.  Ill  wake  at  night  I  have  one  or  other  of  them  te  prairie  we 
ro..    I  Ilk*  f.  he.r  tbetn  tell  their  old  .torn,  -rr 


Sfoulatgne'a  si 


wontsigae'sand  Howell's  L*tt*vs  art 
to  sleep  sesia.   They  la  I  k  act 
sod  over  again  —  W.  at.  Th 

PtLfifcnl. 

THE  THOUGHTS,  LETTERS,  AND  OPUSCULES  OF  BLAISE  PASCAL. 
from  the  French  by  O.  W.  Wight,  A.  M.,  with  Introductory  Notices,  and  Notes  from  all  the 
Commentators. 

THE  PROVINCIAL  LETTERS  OF  BLAISE  PASCAL.  A  new  Translation,  with  H-lori- 
cal  Introduction  and  Note*  by  Kg  v.  Tltoa/AS  McCain,  preceded  by  a  Life  of  Pascal,  a  Critical 
Essay,  and  a  Biographical  Notice. 

s  Tola,  crown  Svo,  each,  f  a.15 ;  half  calf,  J4-00. 

There  are  few  names  which  have  become  more  classical  n  mndera  Uursnir*  than  BUiea  Paacsl    His  wrHraa  te* 
rinwe  to  be  studied  (or  the  perfect Loe  of  their  style  and  the  vilatrty  of  their  *ubetanc*.  —  Paiwars  L  Tutxoot. 


He  i*  sublime  by  good  *****  •*  well  as  by  gseio*. —  M.  VnxaUAi 
By^he^onfew.ioa  of  the  first  French  criucs.  lbs  j^*'^"  F^"^\ 

r'^UJmirsrlo« .'-  HM."R^aas,'«  TZ^rfTx^^1  ' 

For  tale  by  Booksellers.  Sent,  post-paid,  on  receipt  of  price  by  ike  Publisher!, 
HOUGHTON,  OSGOOD  St  CO,  Boston  ;  11  Astor  Place,  New  Yore, 


A  PAPER  OF  ART  AND  LITERATURE. 
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THE 


EMERSON 

PIANO  FORTES 


22,000.  They 


Tic  ucniy-ontaclKHl  c 
{'Tlncipftl  department*  In  1 
O.UI  ud  experience  of  thirty  year*. 


of  the 


THE  EMERSON  PIANO  CO. 

Hsi  now  an  entirely  new  factory,  completely  fitted  out 
sma  labor-saving  machinery ;  udutlu  company  uses 
w>ly  the  beet  material,  and  lnsleu  rigorously  upon  having 
the  very  beet  wort,  the  latest  Instruments  an 

FAR  IX  ADVANCE 

Or  the  former  serins,  awl  will  comps 

THE  BEST  MADE. 


Hie  EMERSON  ITRIGHTS  are  especially  admired. 
The  hare  also,  besides  the  SQUARE  GRANDS,  the 
COTTAGE  I'IA.nu,  upright  in  form,  of  C,  oct* Tea,  and 
>  marvel  of  beauty  and  cheapness. 


WARE  ROOMS, 

595  Washington  St.,  Boston. 


McPHAIL 

PIANOS, 

630  WASHINGTON  STREET,  BOSTON. 


THE  CHICKERING 

PIANO. 

OVER  55,000   MADE  AND  SOLD. 

and  high  reputation  u  the . 

STANDARD  PIANOS  OF  THE  WORLD. 

The  prices  of  the**  Instruments  have  been  greatly  reduced,  and  are  a*  low  aa  the  excJ naive,  use  of  rim-class 
materials  and  workmanship  will  allow. 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

lUustrutetl  Catalogue*  and  Priet  List  mailed  fret,  on  application  to 

CHICKERING  &  SONS, 

1S6  Tremont  Street,  130  Fifth  Avenue, 

BOSTON.  NEW  YORK. 


t"m  CAau.ru  j 

SViae»>al  c/  IWersi/M',  Muiic  School,  Bolton. 

Messrs.  A.  M.  M<  null.  &  Co.  :  — 
tUuti,—  Having  long  know  n  of  your  1'iana*  h»  among  the 


SMITH  AMERICAN  ORGAN  GO. 


nr  the  Kastern  States,  and  first  to  win  appro 

AMERICAN  ORGANS, 


Having  all  the: 

In 


)  both  for  public  and  private  i 


myself,  I  pronounce  theio  In  all  respects  erjual  to  the  beat 
Hi*n  Fianos  which  hare  ever  come  under  niy  obaerration 
ewaer  in  America  or  Europe.   OA  K1.YLE  PETERS1LEA. 


BOSTON 

Conservatory  of  Music. 


rx 

*"  """""piplU  In 
Fifteen  to  Twenty  Dollars 

Is  tee  highest  charge  a  term  for  any  one  branch,  Including 

lasgreia*  pupil  a 

riXI.IHKD  MCSICAL  EDICATIO!*. 
Coaaected  with  the  Boston  Conservatory  la 

JULIUS  EICHBERG'S  VIOLIN  SCHOOL. 

*kich  the  most  famous  violinists  of  uxlay  and  Uie  meet 
tuiiatnt  critics  hare  recognized  as 

the  onur  noun  Km  a  oocuoa 

deserving  of  tluit  nnitve. 

The  regular  tsmia  begin  In  Hrpteouber,  N 
•earner,,  and  April. 


Tbe  leader  styles  are 

MIRACLES  OF  BEAUTY  AND  CHEAPNESS. 

There  are  magnificent  church  organs,  with  two  manuals,  twenty  stops,  and  two  full  seta  of 
There  are  exquisitely  ornamented  styles,  with  full  yet  smooth  tones,  and  agreeing  in  form 
tasteful  modern  furniture.   But  the  chef  d'eeurre  of  the  manufacturers  la 

THE  CONNOISSEUR  ORGAN, 

Designed  and  constructed  specially  to  meet  tbe  requirements  of  1 
•ears,  a  wholly  new  and  unprecedented  instrument,  being  the 

FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

Aud  capable  of  pnxluciuK  ml)  the  (tfTccLi  ot  a  Two-Manual  Inalniment, 
OWakfNI  and  Circulars  sent  to  any  address  on  application. 


THE  HEKTOGRAPH. 

MANfFACTUKlCn  BY  THE  HEKTOGRAPH  COMPANY, 

Nos.  22  and  24  Church  Street,  New  York. 

DRY  I'KOCK&S  Or  COPYING. 

We  respectfully  call  the  sttent  ion  of  Musicians  to  our  Xrw  Mmion  or  Corvtxo,  by  which  an  original  writing 
of  Music,  etc.,  can  be  copied  by  any  person  a  great  u  umber  of  times,  saving  the  expense  and  time  of  manuscript 
reduplication,  lithographing  or  any  of  tbe  ordinary  modes  of  manifold  odpying  hitherto  lu  use.  To  Organists  and 
Leaders  of  church-choirs,  orchestral  Conductors,  Hand-masters,  musical  organisations,  and  musicians  ce ne rally  — 
all  who  have  any  use  for  duplicate  or  manifold  copies  of  music,  the  Hoktograph  will  be  found  Invaluable,  as  from 
one  original  copy  made  In  the  Hektograph  Ink.  it  will  give  back  from  fifty  to  one  hundred  perfect  copies,   'ihe  Hek- 


lograpli  Is  already  In  use  by  many  of  our  roost  distinguished  Organists,  orchestral 

We  are  prepared  to  suply  purehaaers  of  the  Uektogtaph  with  Music  Paper  ruled  In  the 


Google 


DWI0HT8  JOURNAL  OF  MUSIC. 


LVol.  XI  No.  1017! 


£l?ui»c  publisher*. 


NEW  MUSIC  BOOKS. 


II  iHOecnta,  tlcil 
RL.  Me  cot  en),  by 
"jr  goad,  compact  and 


NEW  FLOWER  QUEEN.  ZTX&'X 

pnrvnl  br  the  author,  ami  U  a  flco  cue tat*  tor  Mar  and 

tlowtr  Tltoo. 

EMERSON'S  ANTHEM  BOOK. 

A  •  cry  mpcrior  Anthem  Uook. 

Whit  I!  Konvs  »30  ct*->  B*»t  SuwUv-iwho.-l  s«»g  Rook. 


ROBINSONADE. 

action,  found***..  up.it.  t 


(Met*.)  aw-,  tnuale,  11  f** 


Handel  and  Haydn  Society. 

Fifth  Triennial  Festival: 

SeTrerL  Concerts, 

May  4  to  9  inclusive. 

Seaiem  TVketa  now  ready  at  Muaic  Hall, 
t  V~  Seat*  for  Single  Concern  ready  April  19. 


MAIE.  BERTHA  !'"f">or*f»"Ar"/ Si»t™t< 

I     11*  M  Atodo*.  New  Tork. 
JOHANNSEN,    Ladiee  preparer!  for  llw  Open  or 


Cdtoert  ltoum. 


recited,  tableaux,    anil  amu.lu£ 

Crnaoe."   By  A.  I 
Tamperanc*  Jewel*.  <3B  eta.l  Beat  Temperance  Book. 

FIELD  OF  HONOR,  tT^SJff*  A  I*nicua  opera. 

.In..*.  [.ut.lj*IuiHt 

THE  SORCERER,  t**-)  •  suixivAjpa  u«t  open*. 


OLIVER  DITSOX  &  C<X, 

&ong*  of  th*  Prrnma,  arr.  from  traditional  Pyrenean 
Velodio)  by  Miirnta  and  Blake. 

I.   Haata  la  Mapana  iTo-mnrrow)   .20 

T.    U  Bocade  Pepll*  (PeplUie  l.HMltl.1  tj 

L   Tereaila  MuV.".'.V.  ill !!;!"!!". ."i!!"!!  1. M 

S.   Bolero   J* 

t.  Me  guitar.  To  da*  iTlie  girl  will.  Uie  golden  t.alr  .  .29 
.a.  I*  ft.au  Valaleau  ilbe  pliant  Snip.,  spinning 

Wheel  Song*.  No.  1   M 

7b.  Boae  do  Provence.   Spinning  Wheel  Song.,  No.  2, 

».   La  liiUuia  (The  Qipayl  » 

Complete  tZM> 

FeMiahed  by  CAM.  PBttFEt,  30  Weit  Blreet,  Boston, 
S?«f,  M«W-nrtirf,  oh  rrcript  0/  marled  priee. 

""the  philosophy  of  musicT 

By  William  I'olk.  F.  R-  S.  Vol.  15  of  "TV  l'hil- 
osoplucal  Library."       Crown  Sro,  gilt  trip.  83.50. 

It  discusers  sound  in  general,  musical  sounds,  and 
the  theoretical  nature  of  the  sounds  of  tuuairal 
instruments,  musical  interval.,  the  cede,  time, 
rhythm,  form,  melody,  and  harmony.  It  i*  of 
great  vjut  and  imcrett  tn  all  who  lore  music  and 
who  wiah  to  understand  In  principle*  and  lawi. 
The  Pall  Moil  Gatetit  recommend*  it  a*  "  an  ex- 
tremely iiM'ful  eompendium  of 
into  the  itknliuV  b*»is  of  music." 

•»*  h  ""  Bottntter*.  Smi,  pmtfU,  <x>  r,. 

eeipt  0/ prier  dy  the  PMiitcrt, 

HOIOHTOX,  OSGOOD  4  CO.,  BOSTON. 


SOME  FAMOUS  SONGS. 

An  Art-Hlstorteal  Sketch. 
By  F  ANN  IK  RAYMOND  HITTER.  30  cent*. 

WOMAN  AS  A  MUSICIAN. 

An  Art-Historical  Study. 
By  FANNIK  UA  YMOXU  KI"ITKft.  as  cent*. 

MUSIC  AND  MUSICIANS. 

Kasav.  and  Criticl. ml. 
By  ROBEKT  SCHl'ilANN    Edited,  translated,  and  an 
isolated  t.y  Fannv  Raymond  ltirrrjt. 
First  aortea.  il.lrd 
shortly  be  uuued. 

:bvberth  *  co.. 

WILLIAM  REEVES, 


The  only  compact  Guide-Book  covering  the, 
whole  ground  of  ordinary  "  vacation  " 
travel  in  Kurope. 

Edition  for  188o7Fully  Revised. 

A  SATCHEL  GUIDE 

Far  the  Yorittiuu  Tvurist  in  Europe. 
With  Maps.  iOmo,  rotin,  flez.ble,  $3-00. 

iliis  compart  ami  nr.  iri-abh'  piudp-ltook  t* 
l>e\oD(j  f|u>  ntit>u  the  hr^t  haydv  gtiule  _>et  pwb- 
lt»lfed  fur  the  u*«  of  Anieririiti  tourist*  in  Kn- 
mpr.  It  m  imic*  tho  Hriti-h  InI<*»,  Bfilffium, 
JUKI  IfnSl  nut.  (leriiiAHV  nnd  the  Hhioe,  Sn  jtz^r- 
Uuil,  l'>«nci\  A 1 1» ri a,  anil  Italy.  It  jp»e4  tt*e 
traveler  juat  the  iuiuruutliuD  he  jmh-Uf,  iu  tko 
I>p-<*  furm. 

ty  ri>e  **HHnn  fwr  f  <st,  ,,.,,■.,./.  r*trrf*t 
rniiiOMi,  crrrrrrtiun*  and  ndditi*****  mttttr 
the  rvtttnr  Hftrr  rt»iit»fr  «/l  tMm  r  r. ,,  t ,  , ,  »  r„  ,.. 
erf  rf  hff  ItVr     Satchel  tiui*te." 

W»  irmw  o.  iir*  EiirrrpMn  ir*jtdc  book  which  m  kvlmir. 
fthlr  cmmtnti**  hrtrlU  ,  nrritrar.t  ,  rnmpr^n*^',  f  ■  i.  < ,  :;- 
i*1ir».  nf  oliaty,  t«U*lul   n;f^h»«;.<ni  niaycuiion  — 

The  k  '"k  in  iml>*ed  a  modrl  of  prrcpUadtt  an.1  hrtritr. 
All  tli«  aJvU-u  it  fiTr*  will  t»r  f-Mtbl  uf  i«iKxolint«>  *en.t+. 
Th*-  '^atrhari  (itndc  '  IvIU  the  nadrr  4oir  f*  tm*r{  ritrmfiy 
u-itSamt  «  aofrt  rff*.  tvmfvrt,  %tu\  tint  (raltirrof  th*  t*obk 
will  reromnirivj  it  to  tuanr  tourlrta.  —  /*ti*U  .l|i«l/  (ititeitt. 

Tiurt'U  pToii.vimr*  !h*  "  J^alrh.  1  Oni<t«  "  ■U|'r«:ti]# 
antimr  ii*  i-li*.  pn-il>ll*BC  them  to  make  «h»  m«Pt  ■>'  ibr-lr 
tiOw>.  nn.l  ».  (■  tha  mo*t  r&Wlrable  oi>>*>ct-  of  real  later*** 
at  hair  f ro«t.  vmoVr  Its  nrcunte  and  Jwdicton"  direr- 


%•  Fa*        ft*  Wi-»Wi7*# 

.  080 00D  &  CO., 


Smt,  jH*fpt»td.  #h  ffiM/V 


JOSEPH  COOK'S  NEW  BOOK. 

LABOR. 


BOSTON   MONDAY  LECTURES. 

WITH  TUB 

PRELUDES  ON  CURRENT  EVENTS. 
Br  JOSEPH  COOK. 

1  toI.,  12100,11.50. 

Till*  book  contains  the  important  lecture*  on  the  Labor  Question,  delivered  last 
year  by  Mr.  Cook.  As  reported  in  the  newspaper!  they  attracted  much  attention  by 
their  bold  and  comprehensive  treatment  of  a  moat  difficult  and  perplexing  question. 
Mr.  Cook  ha*  carefully  revised  them,  and.  as  in  the  previous  volumes  of  lectures,  ha* 
prefixed  to  the  lecture*  the  striking  Preludes  on  Current  Event*  which  preceded  them. 
Mr.  Cooi't  Boott,  puilithed  previously  : 

Blolofry  si..m»  i  Conscience.  ftl.JW) 

TrtuiNcendeutiilLsm   l.fiO   Heredity   l.SO 

Orthodoxy   l.OO  I  Mnrriage  «   l^VO 

It  roar  be  said  unqualifiedly  that  the  pulpit  has  never  brought  inch  comprelirnaireneii  and  pre- 
cision of  knowledge,  combined  with  men  logical  and  litarnry  skill,  to  the  diaeuaaion  of  the  question* 
raised  by  the  supposed  teinlaney  of  biological  diacorery.  —  'J  he  fueUetie  A/af Snss. 

I  do  not  know  of  any  work  on  conscience  in  which  th*  true  theory  of  ethics  is  so  dearly  and  foe- 
cibly  preaeotcd,  togctlwr  with  the  logical  inference*  from  it  in  support  of  the  great  truth*  of  religion. 
—  I'NoifcsnoK  Faaxci*  Itowsx,  liiireard  Umietriili. 

The  lecture*  nrs  remarkably  elo<|hent,  vigorous,  and  powerful,  and  no  one  conld  read  them  with- 
out great  beneflL  Thev  deal  with  rerv  important  qaeationa,  anil  are  a  valuable  contribution  to- 
warda  soltHng  many  of  the  difficulties  which  at  this  lint  trouble  many  minds.  —  R.  I'atvk  Sutra, 
D.  D.,  Ilea*  of  Canterbury. 

For  tale  at  the  licwiitora.    Sent,  pott-paid,  on  receipt  of  price  bg  Ou  PuUithert, 
HOUGHTON,  OSGOOD  AND  COMPANY,  Bosto*.  Mas*. 


Cfllcnoar  of  the  ®}u0ica]  ^ca^on. 


Anux. 

12.  Afternoon  Concert  of  Mr.  John  Orti,  at ! 

Hall. 

i%  ^•^1^  °f  ,b<!  C*ei",^  9fbanaaa''t 

U>  Annual  Ileneflt  Coooert  of  ilr.  A.  P.  Teck.  Theo- 
dore Tboma*  and  Orchestra. 

WS.  Bcrliu*'*  "  Pamn-ition  de  FausL"  with  (^ionu\  Or- 
cbestra,  and  Solo*,  under  Mr,  B.  J.  Lang. 

22.  Second  Concert  of  Mr.  B.  J.  Lang,  Meciuuuc  i 
Hall,   3r.  at. 

22.  Evenlnc.  Fifth  Chamber  Concert  of  the  Euterpe. 

Beethoven  Quintette  Club. 
"23.  Ninth  Matinee  of  Ernst  I 
39.  Tenth,  and  Last,  ditto. 

May. 

4-9.  Triennial  Festival  of  lh« 

Society. 

12.  l  ifUi  i 
IT. 

19.  Fourth  Concert  of  the  BoyLton  Club. 
28.  Fourth  Concert  of  ! 

21.  Concert  of  the  Cecilia.  Repetlllon  of  Bnich  i 
•  tMjaaeus." 

— .  Enuli.h  Opera,  al  Ibe  t.lube,  Charles  K.  Adami. 
Hnvtur.    1'CBlpiHieil  from  March. 

HANOEU  HAYDN  SOCIETY, 

Fifth  Triennial  Festival 

AT  BOSTOX  MCSIC  HALL, 

May  4  toO  Inclusive  -SKVKN  CONCF.RTS. 

May«.  SI.  Paul  MendKl  1*3 

May,V  Laat  .lodgnkeut,  AprJtr;  Stabat  Malar .Ktaiiat 
May*.  Aftern>.w  —  MbeellaDcma,  Including  Nlntl.  vrm 

!*..uy  Ilenkoira 

May  ».  K\f»lug  -  Marujion,  Syiaplionle  Orenure. 

Manuml  Kr^idnn   \Vrdl 

May  7.  Sjirliig  aiul  Summer  tnm  S«ai«.n.    Mapta 

May  s.  Aflenu^'rfl'MUceiiai.wii.;  including  Cn 

UalsUV*  lal  ••**,....  •»  B*>| 

Mayo.  Soloiaoo  

PaivnpAL  v,K-au*r.: 
Sopranca  —  Mlaa  Knmia  C.  ThnrtVr,  Mr..  H  M.  ! 

Mias  Paany  Kellogg.  Mbe  Ida  Vf .  HubMl. 
Contraltrw-ViMi  Aio.i.'  Carer.  Mia*  Kmllr  V 
Tenon  -  Italo  Cainpaninl,  <J.  1l  Adama,  lia. 
l!aav  «-  M  W  Wl.lli,ev.  .1.  F  Winch,  O.  W.  Lodlty. 

•  Avheetra  of  ."eteuty.   t  horn,  ol  I  ire  Hunalm! 

II  .1.  l_tN<l,<hTrai>l»L   CABL  ZLHKAlLN.Condoetec 

Seaaon  llckela  Hz.  admitting  to  all  enneertl.  ana 
rehcartal  Sunday,  Muy  -.'i.  rr.-vTy  Monday,  M.rcn  >. 
Secured  wait  for  any  peTTirnMu.ee  at  SIJO.'w.  and  S?J.>, 
accc^dhig  u.  loratln...  irmly  Mntday.  April  la.  Adnoaiue 
to  any  concert  M.  for  .ale  neilr  on  day  01  aurh  fr.urvn. 

i.rJ.n,  for  Mel.,  will.  in.....  e.irl.»«-d.  nm  be  >e«  10 
A.  P.  l'eck.  at  Mueic  Hall,  or  A  P  Brown.  P.  II.  Bo«  S«. 

A.  PAHKF.U  HIH.WNK,  Sonretarj. 

MR.  B.  J.  LANG 

0  -V  K  PER  FO  It  .\t  A  X  CEO  X  L  V 

  or  BERLIOZ'S  

Damnation 

OP 

At  MUSIC  HAIL,  THURSDAY,  April  15,  it  7:45. 

ORCII»:«TltA.  oo. 

MALE  t  IK. Ill  s.  uo. 

M  !.\EU  CHOBIS.  MO. 

MARC1CR1TK  Mm.  Hu.i.pbrcl  Allro 

FAI'ST  William  J.Vlnrk 

MF.PllloTOPMKLICw  Clarence  E.  Hay 

lilt  AN  OK  R   An  Aniatewr 

All  .eats  *l.uO.  Saturday  Tuornlng.  April  X 


B.  LISTEMANN.  P.  LISTEMANK. 

K  M.  HEINDL.  ALEX.  HEINDL.  ' 

JOHN  MULLALY,  H.  A.  GREENE. 

Accepu  ougageiiMtifa  fir  aaaeleal  and  Mlaeellaaevia  Ct»- 
eert..   lerm.  liberal.  Ad.lr.-ai. 

Pruefer's  Music  Store,  34  West  St.,  Boston. 


VASSAR  COLLEGE, 

POUCMKEEPS1E,  N.  Y. 

School  of  Art.- Department  of  Musk. 

Dr.  P.  L.  BITTER.  Mre'i.*. 

An  ample  on.!  efficient  «*p*  of  Teacher..  ^ag*ia{. 
llano,  (rrgan.  Harmony,  etc.  ti^-ugbt. 

*^^*^j&£Z2£  .oogk 

PraSAttt 


IjUlr^a.  ullb  lull 

B.  L  .  CAU.WLLL.  P.  D, 
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BOSTON,  APRIL  to,  iSSo. 

Van  OSloa  u  Bosun  u  Mcntut-cliuu  uuutar. 


Alt  (V  arttr'tt  nat  ertytllnl  lit  nHtr 
/nut)  »rut,*/~r  Iku  Journal, 


Publuhed  fnrlnlfktly  by  IT<M.'ullTiiX,'  Ounoori  &  Co.,  ! 
IniUm,  Matt.   Prier,  10  tvnlt  a  l>«o,Vr  ;  f  j.jo  ptr  pmr.  ■ 

For  ml,  u,  hf  Cvlu.  Put  kitcb,  jc  HV«  Stmt,  A. 

WILLIAM  i  ft  Co.,  ttj  H,u*imgl<m  Strtrt,  A.  K. 
«  r«*m,h.«  S«rw<,  and  6,  Ik,  PuUithm ,  in  xm  York 
S;  A.  BBKTTAXO,  J*.,  »  Ma  Syimrt.  omA  HnruHTOM, 
OmuotCu.,  «  ./j«<w  /to.  la  PmitMklpltm  »»  W.  H, 
B:i»B«*C>..  /rau  CAei/iiai  Stmt;  I*  I  •kirafo  bg  tki  Cm. 


MENDELSSOHN'S  MANY  PURSUITS. 


(Continued  from  psffw  ,t0>. 

Add  to  those  just  mentioned,  the  many 
concerts,  to  be  arranged,  rehearsed,  conducted  ; 
the  frequent  negotiations  attending  on  Berlin  ; 
the  long  official  protocols ;  the  hospitality  and 
gcuki  intercourse,  wheru  he  was  equally  excel- 
lent as  hoot  or  a»  guest ;  the  claim*"  of  hi* 
family ;  tint  long  holiday*,  real  holiday*,  speut 
in  travelling,  and  not,  like  Beethoven's  de- 
voted to  composition  —  and  we  may  almost  lie 
jKirdnned  for  wondering  how  he  can  have 
fraud  time  to  write  any  music  at  all.  But  on 
tlie  contrary,  with  him  all  this  business  does 
not  appear  to  haTe  militated  against  composi- 
tion in  the  slightest  degree.  It  often  drove 
him  almost  to  distraction ;  it  probably  short- 
ened his  life ;  bat  it  never  Rceras  to  have 
prevented  his  doing  whatever  music  came 
before  him,  either  spontaneously  or  at  the  call 
of  his  two  posts  at  Berlin  and  Dresden.  He 
composed  Antigone  in  a  fortnight,  he  resisted 
writing  the  music  to  Ruy  Mat,  he  grumbled 
over  tbe  long  chorale  for  the  thousandth  anni- 
versary of  the  dermal)  Ktnpirc,  and  over  the 
overture  to  Athalit.  in  the  midst  of  his  Lon- 
don pleasure* ;  but  still  he  did  them,  awl  in 
the  cases  of  Antigone  and  the  two  overtures 
it  is  difficult  to  see  how  he  could  have  done 
He  was  tiever  driven  into  a 


-agodies 
will 


The  power  by  which  he  got  through  all 
this  labor,  so  much  of  it  self-imposed,  was 
the  power  of  order  and  concentration,  the 
practical  business  habit  of  doing  otic  thing  at 
a  time,  and  doing  it  well.  This  no  doubt  was 
the  talent  which  his  father  recogiiixcd  in  him 
so  strongly  as  to  make  him  doubt  whether 
business  was  not  his  real  voolion.  It  was 
this  which  made  him  sympathL  ;th  Schiller 
in  his  power  of  "  supplying  " 
as  they  were  wanted.  In  on 
was  weak,  for  he  always  fount 
2io ;  but  having  accepted  the 
a  duty,  and  towards  dutv  his  w 
will  'of  a  man  of  business, 
vouchsafed  to  very  few  artists, 
sessed  it  in  some  degree;  but 
exception  Mendelsohn  seems 

Of  his  method  of  composing, 
iug  i*  known.  He  appears  to  I  vc  made  few 
sketches,  and  to  have  arranged  bis  music  in 
his  head  at  first,  much  as  Mozart  did.  Prob- 
ably this  arose  from  his  early  training  under 
Zelter,  for  the  volumes  for  1821-2-3,  of  the 


x  one 
.1  alone, 
e  or  noth- 


MS.  series  now  iu  the  Berlin  Library  appear  to 
contain,  his  lirsl  drafts,  and  rarely  show  any 
corrections,  and  what  there  ure,  are  not  so 
much  sketches,  as  erasures,  and  substitutions. 
Dcvrient  and  Sehubring  tell  of  their  having 
seen  him  composing  a  snore  bar  by  bar  from 
top  to  bottom  ;  but  this  was  probably  only  an 
experiment  or  tour  de forrt. 

Alterations  in  a  work  after  it  was  com- 
pleted are  quite  another  thing,  and  in  these 
he  was  lavish.  He  complains  of  his  not 
discovering  the  necessity  for  them  till  pott 
frttum.  We  have  seen  instances  of  thin  in 
the  Walpurgitnight,  St.  Paul,  the  Lohgttatiy. 
Elijah,  and  some  of  the  Concert-overtures. 
Another  instance  is  the  Italian  Symphony, 
which  he  retained  in  MS.  for  fourteen  years, 
till  his  death,  with  the  intention  of  altering 
and  improving  the  Finale.  Another,  equally 
to  the  point,  is  the  D  minor  Trio,  of  which 
there  are  two  editions  in  actual  circulation, 
containing  several  important  and  extensive 
differences.  This  is  carrying  fastidiousness 
even  further  than  Beethoven,  whose  altera- 
tions were  endless,  but  ceased  with  publication. 
The  autographs  of  miiny  of  Mendelssohn's 
pieces  are  dated  years  before  they  were  print- 
ed, and  in  most,  if  not  nil,  cases  they  received 
material  alterations  before  1  icing  issued. 

Of  his  pianoforte  playing  in  his  earlier 
days  wo  have  already  spoken.  What  it  was 
in  his  great  time,  at  such  displays  as  his  per- 
formances in  London  at  the  Philharmonic  iu 
1842,  '44.  and  '47  ;  at  Ernst's  Concert  in  1844. 
in  the  Bach  Concerto  with  Moecheles  and 
Thalberg ;  at  the  British  Musicians'  matinee 
in  1*44;  and  the  British  (Quartet  Society  iu 
1847  ;  at  the  Lepatig  Concert*  ou  the  occasion 
already  mentioned  in  188G;  at  Miss  laud's 
Concert,  Dec.  .5,  184a,  or  at  many  a  private 
reunion  at  V.  Xovello's  or  the  Horsleys',  or 
the  Moscheles'  iu  London,  or  the  houses  of 
his  favorite  friends  in  I>eipr.ig,  Berlin,  or 
Frankfort  —  there  are  still  many  remaining 
well  able  to  judge,  tind  in  whose  minds  the 
impression  survives  as  clear  as  ever.  Of  the 
various  recollections  with  which  I  have  been 
favored.  I  cannot  do  better  than  give  entire 
those  of  Madame  Schumann,  and  Dr.  Hiller. 
In  reading  them  it  should  be  remembered 
that  Mendelssohn  was  fond  of  speaking  of 
himself  as  a  player  en  grnt,  who  did  not  claim 
(however  great  his  right)  to  be  a  virtuoso, 
and  that  there  are  instances  of  his  having 
refused  to  play  to  great  virtuosi. 

1 .  "My  recollect  ions  of  Mendelssohn's  play- 
ing", says  Madame  Schumann,  "are  among 
the  most  delightful  things  in  my  artistic  life. 
It  was  to  me  a  shining  ideal,  full  of  genius 
and  life,  united  with  technical  perfection. 
He  would  sometimes  take  the  tempi  very 
quick,  but  never  to  the  prejudice  of  the  music. 
It  never  occurred  to  me  to  compare  him  with 
virtuosi.  Of  mere  effects  of  performance  he 
knew  nothing  —  he  was  always  the  great 
musician,  and  in  hearing  him  one  forgot  the 
player,  and  only  revelled  in  the  full  enjoy, 
meut  of  the  music.  He  could  carry  one  with 
him  in  tbe  most  incredible  manner,  and  his  play- 
ing was  always  stamped  with  beauty  and  nobili- 
ty. In  his  early  days  he  had  acquired  perfec- 
tion of  technique;  but  latterly. as  ho  often  told 


me.  he  hardly  ever  practised,  and  yet  he  *nr- 
passed  every  oue.  I  have  heard  him  in  Bach.- 
and  Beethoven,  and  in  his  own  comjiositioiiS, 
and  shall  never  forget  the  impression  he  made 
upon  me." 

2.  '•Mendelssohn's  playing."  says  Dr.  Hil- 
ler, "  was  to  him  »  hat  (lying  is  to  a  bird.  No 
one  wonders  why  a  lark  flies,  it  is  incon.-eiva- 
ble  without  that  |»ower.  In  the  same  way 
.Mendelssohn  played  the  piano  because  it  was 
his  uature.  He  possessed  great  skill,  certain- 
ty, power,  and  rapidity  of  execution,  a  lovelv 
full  tone  —  all  iu  fuet  that  a  virtuoso  could 
desire;  but  these  qualities  were  forgotten  while 
be  was  playing,  and  one  almost  overlooked 
even  those  more  spiritual  gifts  which  we  call 
(ire,  invention,  soul,  apprehension,  etc.  When 
he  sat  down  to  the  instrument  musk-  streamed 
from  him  with  all  the  fullness  of  his  inborn 
genius  —  he  was  a  octitaur.  and  his  horse  was 
the  piano.  What  ho  played,  how  he  played 
it.  and  that  he  was  the  player  —  all  were 
equally  rivettiug,  and  it  was  impossible  to 
separate  the  cxeeuliou,  the  music,  and  the 
executant.  This  was  absolutely  the  case  iu 
his  improvisations,  so  poetical,  artistic,  and 
linished ;  and  almost  as  much  so  iu  his  execu- 
tion of  the  music  of  Bach.  Moitart,  Beet- 
hoven, or  himself.  Into  those  three  masters 
he  hail  grown,  and  they  had  become  his  spirit- 
ual property.  The  music  of  other  eomjiohers 
he  knew,  hut  could  not  produce  it  as  he  did 
theirs.  I  do  not  think,  for  instance,  that  his 
execution  of  Chopin  was  at  all  to  be  com- 
pared to  his  execution  of  the  masters  just 
mentioned ;  he  did  not  rare  particularly  for  it, 
though  when  alone  he  played  everything  good 
with  interest.  In  playing  at  sight  his  skill 
and  rapidity  of  comprehension  were  astonish- 
ing, and  that  not  with  P.  F.  music  only,  but 
with  the  most  complicated  compositions.  He 
never  practised,  though  he  once  told  me 
that  iu  his  Leipzig  time  he  had  played  a 
shake  (I  think  with  the  second  and  third 
ringers)  several  minutes  every  day  for  some 
months,  till  he  was  perfect  iu  it." 

" '  His  staccato,' "  says  Mr.  Joachim,  "  wan 
the  most  extraordinary  thing  possible  for  life 
and  crispness.  Iu  the  Fr'Mingtlitd  (Songs 
without  Words,  Bk.  v.  No.  t>)  for  instance,  it 
i  was  quite  electric,  and  though  I  have  heard 
that  song  played  by  many  of  the  greatest 
players,  1  never  experienced  the  same  effect. 
His  playing  was  extraordinarily  full  of  fire, 
which  could  hardly  be  controlled,  and  yet  was 
controlled,  and  combined  with  the  greatest 
delicacy."  "  Though  lightness  of  touch,  and 
a  delicious  liquid  pearlineAg  of  tone,"  says  an- 
other of  his  pupils,  "  were  prominent  charac- 
teristics, yet  his  power  in  fortet  was  immense, 
in  the  passage  in  his  (r-uiinor  Concerto  where 
the  whole  orchestra  makes  a  crrtctntlo  the 
climax  of  which  is  a  6-4  chord  on  D,  played 
by  the  P.  F.  alone,  it  seemed  as  if  the  band 
[had  quite  enough  to  do  to  work  up  to  the 
j  chord  he  played."  As  an  instance  of  the  ful- 
ness of  his  tone,  the  same  gentleman  mentions 
the  5  bars  of  piano  which  begin  Beethoven's 
G-major  Concerto,  and  which,  though  he 
played  them  perfectly  softly,  filled  the  whole 
room. 

"His  mechanism,"  says  another  of  his 
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Leipzig  pupil*.  "  was  extremely  subtle,  and  de- 
veloped with  the  lightest  of  wrist*  (never 
from  the  arm) ;  he  therefore  never  stroiiu-d 
the  instrument  or  hammered.  IIU  chord- 
playing  win  beautiful,  ami  based  on  a  special 
theory  of  hi*  own.  Hi*  use  of  the  pedal  was 
very  sparing,  clearly  denned,  ami  therefore 
effective  ;  hLi  prasing  beautifully  clear.  The 
performance*  in  which  I  derived  the  most  last- 
ing impressions  from  him  were  the  M  Varia- 
tion* and  last  Sonata  (op.  Ml)  of  Beethoven, 
in  which  latter  the  Variations  of  the  final 
movement  came  out  more  clearly  iu  their 
structure  and  beauty  tluui  I  liave  ever  heard 
before  or  since."  Of  hi*  playing  of  the  32 
Variations,  Professor  Mncfarren  remarks  that 
"  to  each  one,  or  each  pair,  where  they  go  in 
pairs,  he  gave  a  character  different  from  all 
tl»r  other*.  In  playing  at  sight  fnm  a  MS. 
score  he  characterized  every  incident  by  the 
pmiliar  tone  by  which  he  represented  the 
instrument  for  which  it  was  written."  In  de- 
scribing hi*  playing  of  the  9th  Symphony, 
Mr.  Schleinitz  testified  to  the  sura*  singular 
of  representing  the  different  instro- 
A  *till  stronger  testimony  i»  that  of 
Berlioz,  who,  ^jx  aking  of  the  color  of  the  lie- 
bridet  Overture,  ►ay*  that  Mendelssohn  '•  suc- 
ceeded in  giving  him  an  accurate  idea  of  it. 
Hitch  i»  his  extraordinary  power  of  rendering 
the  most  complicated  score*  on  the  Piano." 

Hi*  adherence  to  hi*  author**  meaning, 
and  to  the  indication*  given  in  the  music,  wo* 
absolute.  Strict  time  wa»  one  of  hi*  hobbies. 
He  alludes  to  it,  with  un  eye  to  the  sin*  of 
Hiller  and  Chopin,  in  a  letter  of  May  2.1, 
1834,  and  «omewhere  else  speak*  of  "nice 
strict  tempo,"  a*  something  peculiarly  pleas- 
ant. After  introducing  some  rxtardnndin  in 
conducting  the  introduction  to  Beethoven's 
second  symphony,  he  excused  himself  by  say- 
ing that  "one could  not  always  be  good,"  arid 
that  he  had  felt  the  inclination  too  strongly 
to  resist  it.  In  playing,  however,  he  never 
himself  interpolated  a  ritardando,  or  suffered 
it  in  any  one  el»e.  It  especially  enraged  him 
whrn  done  at  the  end  of  a  song  or  other  piece. 
"  E*  »teht  nichtda!"  he  would  nay;  "if  it 
were  intended  it  would  he  written  iu  —  they 
think  it  expression.  Imt  it  is  sheer  affectation." 
ltut  though  in  playing  he  never  varied  the 
tempo  when  once  taken,  he  did  not  always 
take  a  movement  at  the  same  pace,  but 
changed  it  as  his  mood  was  at  the  time.  We 
have  seen  in  the  ease  of  Bach's  A-minor 
Fugue,  that  he  could  on  occasion  introduce 
an  individual  reading;  and  his  treatment  of 
the  arpeggios  in  the  Chromatic  Fantatin  shows 
that,  there  at  least,  he  allowed  himself  great 
latitude.  Still,  in  imitating  this  it  should  be 
remerolsered  how  thoroughly  he  knew  these 
great  masters,  and  how  perfect  hi*  sympathy 
with  them  was.  In  conducting,  as  we  have 
jmrt  seen,  he  was  more  clastic,  though  even 
there  his  variation*  would  now  be  condemned 
by  some  conductor*.  Before  ho 
I  at  the  Philharmonic  it  had  been  the 
in  the  Coda  of  Use  Overture  to 
to  return  to  a  piano  after  the  crtt- 
but  this  he  would  not  suffer,  and 
I  thv  fortiuimo  to  the  end  —  a  prac- 
tice now  always  followed. 


'•I.A  DAMNATION  l)E  FAt'ST." 

(  Frntn  The  Slmk>sl  Krvtsw,  .Ian.  JS.) 
When  Berlioz  was  Induced  by  Liszt  (tn  whom 
lie  dedicated  Ln  lMm»a/inn)  to  read  for  the  first 
lime  the  French  translation  of  fwthr-'s  Faint,  by 
(ii'rard  de  Nerval,  lie  was  profoundly  impressed. 
-  The  rn.urrelU.iw  ww  k  fascinated  mc.  I  could 
not  put  it  down.  I  read  it  everywhere,  at  table, 
at  the  theatre,  in  the  streets."  I'ndcr  its  influ- 
ence Berlioz  wrote,  and  had  printed  at  In*  own 
expense,  hi»  work,  Eight  fetnet  from  fowl,  the 
principal  idea*  of  which  were  developed  and 
retmiehed  in  hi  Damnation.  Dissatisfied  with 
this  first  work,  he  caused  tit.-  plate*  »l»d  copies  to 
I*  destroyed.  It  was  during  a  journey  in  Aus- 
tria, lltn:*ry,  Bohemia  and  Hu-sia,  that  he 
began  the  composition  of  hi-  Legrnd  of  Futut. 
He  had  long  been  considering  it,  and  found  that 
he  must  decide  upou  writing  most  of  the  libretti 
liirosr'f.  The  few  fragments  of  a  Fre  neb  trans' 
lation  of  Goethe's  /Viiist  wluVh  he  ha<l  put  to 
music  twenty  years  before,  and  which  he  wished 
to  introduce  into  the  new  score,  would  not  form  a 
sixth  part  of  the  whole  work.  It  is  most  interest- 
ing Ui  gather  from  hi*  ••  Mi'rooires"  something 
concerning  the  rise  and  growth  of  lliis  great  con- 
ception and  the circumstances  under  which  it  look 
form..  He  says: 

"  As  I  rolled  along  in  the  old  post-chaise,  1 
tried  to  make  the  verses,  without  translating  or 
even  imitating  the  great  masterpiece,  Imt  endeav- 
oring so  to  inspire  myself  with  it  as  to  extract  its 
musical  substance.  I  began  bv  Fntut'e  /ma- 
tion  to  Snture  ami,  once  started,  I  made  the  verse 
aciwdingly,  as  the  musical  ideas  presented  them- 
selves. I  composed  the  score  with  unusual  facil- 
ity and  wrote  it  when  ami  where  I  could.  In  the 
carriage,  on  the  trains  and  boats,  and  even  in  the 
cities,  in  spite  of  my  lalsjrs  in  giving  concerts. 
In  a  little  inn  on  the  borders  of  Bavaria,  I  wrote 
the  Introduction,  Old  Winter  m'rtdt  to  Spring. 
At  Vienna,  I  wrote  the  Scene*  on  the  bank*  nfthe 
Eilie  ;  the  air  of  i/rphiftopheles.  '  Void  den  linnet,' 
and  the  Ballet  of  the  S#lpk*.  The  March  on  the 
Hungarian  Jlatoni/  theme,  written  in  one  night 
at  Vienna,  produced  k> extraordinary  a  sensation 
at  IVsth,  that  I  introduced  it  into  my  Faojri  score, 
taking  the  liberty  of  putting  my  licro  in  Hungary 
at  the  beginning  of  the  aetion  and  making  him 
witness  the  passage  of  a  Hungarian  troop  across 
the  plain  where  he  is  wandering  in  reverie.  In 
Pcsth.  I  lost  my  way  and  wrote,  by  the  gaslight  in 
a  shop  window,  the  chorus  refrain  of  the  Prat- 
ant's  Romlu.  In  Prague,  I  arose  at  midnight, 
trembling  le*t  I  slionld  forget  the  song,  and  wrote 
the  Chontr  of  A  ngth  in  (he  apotheosis  of  Afnr- 
guerile.  At  Brcslan,  I  wrote  tlie  words  and  music 
of  tlie  Latin  song  of  the  students.  On  my  return 
to  France,  being  at  a  country  seat  near  Roucu.  I 
composed  the  trio,  A  nge  adurt.  'flic  rest  was 
written  in  Paris,  at  home,  at  the  caW,  in  the  par- 
den  of  the  Tuileries.  ami  even  on  a  bench  of  uV 
Boulevard  du  Temple.  The  ideas  came  to  me  in 
most  unforeseen  order.  The  score  sketched  out, 
I  worked  over  the  whole,  polished  and  united  tlie 
parts  with  all  the  patience  and  intensity  of  which 
I  am  capable,  and  finished  the  instrumentation 
which  I  had  only  indicated  here  and  there-  I 
consider  this  work  one  of  my  best,  and  tlie  public, 
so  far,  agree  with  me."  Berlioz  here  refers,  not 
to  tlie  French,  but  to  die  German 
on  he  exclaims :  "  It  was  nothing  to 
posed  La  Damnation  dt  Faujt; 
sited  in  having  it  performed." 

At  last,  after  many  efforts,  he  succeeded  in 
gathering  together  sufficient  material  Ui  produce 
a  work  which  he  hoped  would  contribute  greatly 
to  his  celebrity.  Accordingly,  oil  Sunday,  Dei- 
ember  6,  l<M6,  at  a  day  concert  at  the  Opera 
in  Paris,  Berlioz  conducted  the  first 


performance  of  his  Dramatic  Legend,  An  Damna- 
lion  de  Fau*t.  The  weather  was  snowy  toil 
stormy ;  anil  the  mom  half  tilled.  This  work, 
from  the  hand  of  a  young  composer  who  fearlessly 
courted  opposition,  was  tlie  realization  of  ardent 
musical  theories.  It  was  a  brilliant  stroke,  but 
far  from  being  a  success.  The  public,  accus- 
tomed to  ridiculing  this  artist  with  his  "pre- 
tended" music,  was  only  too  happy  to  pi 
upon  so  important  a  work,  without  >  candid  1 
ing. —  turning  a  deaf  ear  to  lis  great  brantm 
ami  listening  only  to  it*  ■•eccentricities,"  the  bet- 
ter to  cry :  "  Heresy !"  Berlin;  had  expendisl 
much  money  u|ton  this  performance  and  was  pro- 
foundly woumled  by  the  indifference  his  work 
encountered.  " The  discovery."  lie  say.,  "was 
cruel,  Imt  useful.  Never  since  has  it  hsppemsl 
to  me  to  venture  twenty  francs  cm  tlte  clianee  of 
the  T 


King  div 


by  the  King  of  ] 
disced  the  FauM  and  received  I 
tinguishing  marks  of  favor 
This  admirable  work  awakened,  indeed,  the  rauW 
siasm  of  all  Germany.  After  a  splendid  concert 
in  Dresden,  for  instance,  at  which  his  legend,  Ln 
Damnation  de  /W,  bail  been  given,  Lipm.ki 
introduced  him  to  a  musician,  who,  he  said,  wished 
to  compliment  him.  but  who  did  not  speak  French. 
So,  as  Berlioz  did  not  speak  < 
offered  to  act  as  interpreter.  Winn  the 
stepped  forward,  he  took  Berlioz  by  the  lis  art, 
stammered  out  a  few  words  anal  burst  into  sobs 
which  he  could  no  longer  control. 

Tlie  Fttutt  of  Berlioz  ran  not  be  taken  as  an 
exact  paraphase  of  tlie  |*«-iu  of  Goethe.  But.  if 
the  autltor  makes  undesirable  omission  nf  some 
important  scenes,  such  as  in  the  prison  ami  in  the 
church,  ami  if  lie  de|wive*  himself  of  the  char 
acter  of  Valentine  with  its  admirable  episodes,  he 
treats  certain  situations  neglected  by  earlier  (sad 
by  later)  composers,  and  has  known  how  to  com- 
pose a  |ioem  with  two  essential  qualities,  evior  aed 
life.  Berlioz  carefully  justifies  his  free  use  i>f  tbr 
original  poem  in  these  word*  :  "  The  title  nf  mv 
work  sufficiently  indicates  that  it  is  not  based 
upon  the  principal  idea  of  Goethe's  Fount,  for  in 
the  illustrious  poem  Famt  is  saved."  Berlins 
los  borrowed  from  Goethe  only  a  certain  number 
f  scenes  ,vhich  entered  into  his  plan  and  wbocb 
seem  to  have  attracted  him  irresistibly.  Toe 
fact  that  be  should  have  sulMtituted  Kami's 
nt  to  hell  for  that  portion  of  the  (ienaan 


work  in  which  tlie  hei 
aetcristic  phase  of  hi.- 
like  Edgnr  Allen  I'm-, 
the  horrible :  and  he  r 


o  is  saved,  shows  a  ehar- 
genius.    Bertioot.  not  ua- 
look  a  ps-culiar  delight  in 
mkt  not  possible  resist  so 


favorable  an  opportunity  lo  send  a  man  to  the 
devil,  with  all  the  accompanying  terrors. 

'Ilie  score  of  La  lMtmnatum  de  Fomi  it 
divided  into  four  parts,  containing  nineteen 
scenes  and  an  epilogue.  The  scene  opens  with- 
out an  overture.  Faust  is  wandering  amid  tlx- 
plains  of  Hungary,  singing  a  niiruologne  to  the 
awakening  spring,  arcoinpaiiied  by  a.  soft  mur- 
mur in  the  orchestra.  Then  follows  a  lurch 
symphonic  pictirre.  A  thousand  pastoral  sound* 
mingle,  until  the  fresh,  joyous  Hondo  de  Papon 
bursts  forth.  It  is  important  to  note  in  these 
passages  the  fragments  of  the  march,  intradared 
later,  for  horn  and  piccolo  in  condensed  rhythm 
aud  suggesting  the  approach  of  tlie  Hungarian 
soldier*.  The  Rondo  Is  cleverly  orchestrated,  so 
as  to  preserve  the  pastoral  tone  throughout. 
Flute*  and  oboes  in  unison  have  tlie  nwlndv, 
which  Is  accompanied  almost  entirely  by  tlw 
clariiwt,  bassoons  and  horns,  and  only  occ*>s«- 
ally  by  tlie  reluctant  strings. 

This  gaycty  calls  from  the  unhappy  Finst  » 
regretful  sigh,  breathed  forth  in  a  i 


Digitized  by  Googl 


ArtUL  10.  HMO.] 


DWIGUm  JOURNAL  OF  MUSIC. 


69 


at  deep  melancholy.  Then  [tastes  a  troop,  with  the  melody  is  that  of  tlie 
its  martial  sounds.    This  in  the  |»pular  Hakoeig  i  the  organ-|»int,  l>. 

the  thenie  of 


which  the 


song,  built  on 


Bcruoz  n,,r«  developed  the  theme 
tht  Hungarian-  Nation*]  Hymn  wonderf ,  and 
thrn  arranged  it  for  orchestra,  and  It  is  to  hi* 
brilliant  coring  tliat  the  march  wj  iu  iinivcr- 
rt|  pojwlarity.  While  Ik-  himself  considers  It* 
introduction  here  a  caprice,  it  is  of  deeper  poetic 
impart.  *'«  enable*  Berlioz  to  present  in  the 
nrvt  |mrt  two  powerful  contrasts :  Faust's  nielan- 
rlioiyand  tlie  peasants  mirth;  Faint's  renewed 
pleoia  awl  the  boisterous  joy  of  tlie  Hungarian 

is  in  hi* 
of  lifc. 
>  to  his  lip-. 

,  the  sound  of  Faster  music.  This  scene, 
lextunlly  from  Ui*the's  poem,  is  of  great 
The  daill—Un  and  the  ardor  of  Faust 
with  a  manterhanJ.  The  Farter 
hymn,  after  a  short  introduction  for  sopranos 
sad  altos  accompanied  by  double  bastes,  is  sung 
Urnale  voices  only,  widi  a  sparsely  scored  ncconi- 
The  apparition  of  the  demon  is 
in  a  few  highly  colored  measure*,  anil 
i  Willi  whirh  Meptiistopheles  i» 
I  which  occurs  several  times  later 
on,  it  the  earliest  example  of  a  leading  motive 
in  an  operaturio.  The  demon  transports  hi*  lord 
sad  master  to  the  tavern  of  Ancrbacli.  Here 
Berliui  has  given  a  literal  rendering  of  the  orig- 
inal scene  and  words.  Tile  drinking  chorus  has 
aa  irreslitihtc  "entrain  "  Then  Urandcr,  heavy 
and  TiiHxus  as  suits  his  listeners,  sings  die  stan- 
zas of  the  Sung  of  tie  Hat.  Hardly  lias  die 
crowd  pronounced  its  lamenudile  lltijiiUtcat, 
wlwn  begins  a  ••  dishevelled "  fugue  on  the  word 

Jws.  This  is  a  musical  jest  on  the  part  of  the  [  the  song,  and  Faust  breathes  forth  his  love  in  a 
iimi|xs*t,  who  was  glad  thus  to  turn  the  tables  phrase  of  deejicst  (uission.  Their  voices  unite  ; 
»piw  his  detractors,  the  anient  defenders  and  !  they  soar  together.  The  demon  enters  —  ••  Fly  !" 
compiler*  of  pseudo-classical  fugues.  For  Her-  ,  he  cries,  "  The  mother  —  the  friend*  are  at 
liux  himself  by  no  means  underrated  the  |>ower  ,  hand  I  "    And  the  final  trio  and  chorus  i-luse  In  a 


tliroughoul  the  enure  movement.  Afterwards  it 
is  combined  with  die  student--,'  and  soldiers'  elio- 
rus.  The  clow  connection  lietwcen  tlu-*  parts 
and,  iuileed.  die  intimate  poetic  relation  existing 
between  nil  the  numbers  of  this  work,  sliow 
how  necessary  to  its  unity  a  complete  perform- 
ance. Is,  and  how  ill  advised  it  is  to  present  only 
fragments  of  it  to  Ute  public.  Faust  perceives 
aiuid  lii»  dreams  the  fair  image  of  Marguerite 
and  tlie  demon  hurries  him  away  through  the 
groups  of  soldiers  and  students,  wlio  are  singing 
of  war  and  of  love. 

The  night  falls ;  drums  and  clarions  sountl  the 
'•  retreat-"  Faust  penetrates  into  the  young  girl's 
chamber.  Marguerite  enters,  disturbed  and 
troubled.  She  sings,  to  distract  lu-r  droughts  an 
ancient  ballad  of  archaic  form,  of  which  the  last 
words  die  like  a  soft  kii*  upon  her  lips. 

Here  rrap|x-ar*  the  |>oeni  of  Berlioz.  All  the 
end  of  litis  |iart,  excepting  the  serennde  aud  the 
dialogue  of  the  lovers,  is  hi.  invention.  At  a 
sign  of  the  demon,  the  Foltrt,  (will  o'  the  wisps) 
come  Hying  to  Marguerite's  door  — (this  charm- 
ing minuet  it  a  worthy  pendant  of  tliu  ballet  of 
the  sylph*)  and  Mcphistoplielun  warbles,  with  his 
scoffing  voice,  an  enchanting  serenade.    At  tin- 


end  of  the  Eio-.-alion  dr»  Fullttt,  wldch  is  au|>erhly 
orchestrated,  occurs  a  J'retto,  wliose  mcUly  is 
uew  and  which  eventually  devclo|ies  into  the 
serenade  of  Meplii.-Hophcles  —  as  though  he  hail 
imbued  the  foilett  with  his  spirit.  In  the  accom- 
paniment of  the  sereuaile,  llerlinz  has  repro- 
duced the  peculiar  effect  of  the  mandolin  by 
pizzicato  tretetntlo*  for  violas  anil  second  violins. 
Faust  and  Marguerite  are  alone,  intoxicated  with 


.1 


of  the  artUtic  fugue,  and  has  introduced 
fngatus  into  La  Damnation  tit  £tiu*f.  Tlie  fugue 
coded,  die  devil  flings  at  the  gaping  crowd  his 
LLurre  Snug  of  the  Vita.  This  is  one  of  the 
must  interesting  |«u-u  of  tlie  work.  For  Berlioz 
has  described,  by  means  of  clever  forms  in  the 
aenumpaaijuent.  tlie  skipping  of  the  flea  in 
various  directions.  Further  on  occurs  what 
might  be  dem-rihed  as  a  skipping  climax ;  and 
that  part  of  ilie  mug  which  mentions  tlie  sting- 
ing sea  is  accompanied  by  a  quick  thrust  on  the 
tittle-drain.  It  is  interesting  to  note  tlie  fact 
that  even  Beethoven,  not  disdaining  programme- 
■nutic,  lias  composed  music  to  the  same  text  with 
an  n|nauy  descriptive  accompaniment,  ending 
wuii  a  rapid  passage  whose  notes  are  all,  with 
llrrlhowa's  characteristic  humor,  marked  to  be 
ma  down  with  the  thumb.  To  accomplish  this, 
die  lip  of  die  thumb  closes  on  the  third  linger 
tip  —  an  exceedingly  suggestive  position  under 
the  circumstances. 

I'ader  the  title,  BotifueU  el  Prairie*  nu  bord  dt 
tEiht,  Berlioz  has  traiiBcribe<l  the  end  of  the 
third  scene  and  composed  a  marv 


superb  sweep  of  passion  and  Satanic  joy.  Tin- 
danger  presses,  the  tumult  increases,  and  the 
demon  drags  Faust  away, leaving  the  di-feiu-cless, 
unhappy  Marguerite,  lu  tliis  end  of  the  third 
part,  tlie  composer's  inspiration,  untrammclcd  by 
an  iui|>ossihle  tlicatrical  reprcM-ntation,  has  pro- 
duced a  picture  above  praise,  taking  rank  with 
the  noblest  examples  of  dramatic  music. 

At  the  opening  of  the  fourth  part,  Marguerite 
is  in  her  cliamber,  weeping,  despairing,  hoping. 
She  seats  herself  at  her  spinning-wheel  and  mur- 
murs a  melody  full  uf  anguish.  As  Marguerite's 
passion  awakens  at  the  thought  of  her  lordly 
love,  a  plaiulive  mho  of  thin  first  hive  passes 
over  the  orrliestra,  and  she  flies  to  tlie  wimlow. 
In  tlie  distance  is  heard  tlie  song  of  the  students, 
the  last  echo  uf  tlie  "  retreat."  Night  falls. 
Evrrvtldng  recalls  to  the  unhappy  child  the 
remembrance  of  the  one  evening  without  a  mor- 
row. "  He  comes  not  !**  she  cries,  and  falls,  half 
dead,  with  remorse  and  anguish.  In  the  follow- 
ing number.  Forfait  anil  Carenu,  the  musiciau  has 
been  inspired  by  Oic  flue  Inrueation  to  .\olurr, 
f  graceful,  |  which  is  in  the  eorrc*|>ondiiig  scene  uf  (nrthc'* 
rs  iutn  I  poem. 


uiry-like  inspiration.    'I*he  demon  muni 

the  »ar  of  Faust  a  softly  penetrating  melody.  |  The  orchestral  and  vocal  cimipiwllion  translates 
Tlie  Oorw  of  Ike  (!t«m*s  and  the  Unit* I  of  tkt  I  marvellously  this  burning  cry,  this  ardent  aspira- 
.SwfaAs  defy  all  wos-d-dc-scription.  The  siuulier- 1  tion  after  infinite  happiness.  But  tlie  demon 
chorus  in  this  scene  is  (irrhaps  the  most  difficult  appears  recounting  in  darkly  colored  harmonics 
aamher  of  the  work.  The  rhytlim  uf  tlie  soft  I  the  remorse  of  the  loved  one,  tier  crime.  Iter 
melody  taken  by  the  soprani  is  exceedingly !  imprisonnwiii,  her  approaching  death.  It  will 
catching.  Il  begin*  with  a  part  for  clumis  and 
urchestra  in  3-4  lime  (Andante)  then  tlie  chorus 
"ings  it  «M  time  (Allegro),  while  the  strings  con- 
tinue in  the  old  tempo,  so  that  three  of  the  bars 


npact.    It  is 


and  Faust  willing  hi 
happiness  for  his  love,  seals  tlie  . 
then  MephistopU-les  call,  for  tlie  black 
hell.  ••  To  me,  Vortex,  Giaour  l "  lie  cries  and, 
mounted  on  tlicm,  the  devil  and  Faust  rush  into 
space.  It  i-  a  flight  to  the  abyas  Here  Berlioz 
gives  fne  rein  to  the  boldest  imaginings  The 
unbridled  race  of  the  coursers  of  hell,  the  iiwran- 
Utions  of  wiichcs,  wild  exclamations  of  Fan.!, 
the  rneors  of  the  devil  —  all  are  depicted  in  a 
frightful  uniting  of  orchestral  masses. 

Berlioz  ends  the  legend  with  two  strange  com- 
positions of  rare  energy,  and  sharply  ixmlraMed  : 
—  I'ntultutoaium  :  it  U  Im-II  with  a  !«ini-ter  gnash- 
ing, with  its  devouring  joys ;  it  is  the  triumph  of 
the  demon,  clutching  his  prey  iu  his  talous. 
Heaetn:  it  is  pure,  ineffable  bliss;  it  is  the 
apparition  of  the  uuhappy  sinner ;  it  is  the 
divine,  angelic  concert,  calling  to  the  abode  of 

Sfiei  ial  uuuitiim  should  be  made  uf  tlie  skilful 
Irealmctil  of  the  bass  voices  in  the  AjntkrotU. 
They  are  reserved  until  the  very  last,  when  lliev 
arc  intro.lucc.1  to  swell  tlie  climax  with  i 
ful  effect. 

l.a  Damnation  de  Fault  is  a  work  of 
worth.  Berlioz  has  been  helped  iu  lus 
attempt  by  tlie  richest  imagination,  fired  by  tlie 
grandeur  and  tlie  ideal  beauty  of  his  model. 
Even  wlvc-ti  be  departs  from  the  original  text  aud, 
by  combining  several  eju«oiles  produce*  an 
entirely  diffeix-nt  situation,  such  as  ihelnvc-sccne 
interrupted  by  the  arrival  of  tlie  deumn.  the 
musician  is  still  sustained  by  tlie  poet,  and  his 
inspirations  pour  richly,  grandly  fortli.  1 1  is  a 
work  worthy  to  be  placed  forever  tide  by  side 


of  the  chorus  correspond  to  one  bar  of  the 
1   In  the  following  ballet  of  the  sylphs 


*^*,,l">  Willi  III*  i  .1.  >l  II. 


thin; 
reen  Fau.i 
tie  fiMslim 


lie  rememhertnl  tliat 
of  a  compact  betwe< 
Witli  delicate  p 
Mephlstopheles  to  ap|>ear 
panhm,  not  as  the  tem|Ki 
after  playing  upon  Fauxt 


;  has  been  said  as  yet 
and  Mcphistopheles 
Berlioz  has  allowed 
jilv  as  the  jolly  coiu- 
Z  demon.    But  now, 
sympathies  fur  tlie 


unhappy  girl  until  he  is  seized  with  terrible 
he  throws  off  the  mask  ; 


THE  VIOLIN  FAIRY. 

[I  nner  tkte  tiUr  Dr.  Hah*  -tou  llulnw  scuds  the  fol- 
lowing rbnnvtcrfatir  and  rcrciitric  letter  to  tiie  Lciprig 
.sUjuatt,  The  translation  is  from  the  London  ilntl'-at 
World.  ] 

The  rountry  of  optical  is  not  that  of  acoustic 
fogs.  The  subjects  of  the  house  of  Hanuver  on 
the  other  side  of  the  Channel  invariably  enjoy 
during  the  bad  season  —  if  indeed  we  can  speak 
of  such  a  season  as  anytldng  exceptional  —  a 
musically-blue  sky  such  as  the  mluibitaiils  of 
tlie  art-loving  Semitic  metropolises  of  the  con- 
tinent can  scarcely  boa^t  of  possessing.  True, 
this  paradise  is  not  so  full  of  joys  as  it  is  of 
piano*.  Nowhere  does  tlie  '•  Pianoforte-Witch." 
from  the  green  Miss  of  the  MendrK*ohn  Concerto 
in  <!  minor  to  tlie  mature  party  of  Brahms'  in  1> 
minor,  hold  more  locust-like  and  fearful  sway  than 
in  London.  Thanks,  however,  to  the  great  num- 
ber of  concerts  it  is  not  impossible  to  get  out  of 
I  her  way.  witlwnil  directing  one's  steps  to  those 
resorts  which  Hector  Berlioz  characterized  wi 
appropriately  as  "Us  maurau  lieux  de  la  mnniijue, 
namely :  the  u|>eratic  theatres.  As  a  rule,  tlie 
Pianoforte-Witch  is  unfortunately  hard  to  avoid 
in  that  ^MtnCissimMHi  Sanelar  Ceciticr.,  Arthur  Chap- 
ptdl's  famous  Popular  Concerts  in  Si.  James's 
Hall,  where  on  Saturday  afternoons  and  Monday 
evenings  the  most  precious  tn-a-urc*  of  classical 
and  likowise  of  post-classical  clLamber-tniisic  are, 
as  most  persons  know,  revealed  to  a  revcrcntlv 
attentive  and  enthusiastically  grateful  gnUicring 
of  2.000  listener*  (i>f  wliom  the  half,  in  the  gallery 
and  on  the  platform,  pay  only  a  shilling  each) 
and  interpreted  in  a  manner  far  above  all  praiss. 
With  the  king  of  violoncellists,  Alfredo  Piatti, 
and  die  Crand-Dukes  of  the  second  violin  and 
tenor,  Messrs.  Kies  and  SCcrbini,  there  Is  regularly 
associated  during  the  last  two  month*  before 
Easter,  the  Prince  Consort  of  the  Queen  of  In- 
strumwits  on  whom,  even  without  any  suitable 
Versailles  preparatory  ceremonies,  we  mav  (as  a 
tothoi 
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(lie  title  of  Emperor.  Before, 

i  Director  of  the  High  School  makes 
his  appearance,  the  first  violin  is  played  by  some 
one  tiff ,  namclv  his  —  rival. 

"  Good  Heavens !  Han  J.*,  him,  then,  a  rival  — 
can  he  possibly  have  one  7  "  is  the  interrogation 
which  1  suddcidy  bear  addressed  to  inc  through 
you,  my  respected  editor. 

Well  —  in  (iertuany.  during  a  quarter  of  a  cen- 
tury 1.  like  other*,  have  never  mow  arrow  any- 
body who  could  Ik-  violently  *n«|>cclcd  of  rivalry 
with  hiin.  There  in  scarcely  a  single  one  of  hi. 
"colleagues"  who  can  possibly  dream  of 
thr  crown  which  the  illn*.trion*  niwi  ilr 
has  won.  The  great  Nnursaiicr.  at  present  in 
the  Xrw  World,  plating  his  laurels  with  dollars, 
if,  apart  from  lii«  immeasurable  artistic  inferiority 
cxmi|i«red  with  Joachim,  among  tlie  popular  celeb- 
ritie»  of  the  vkilin  a  personage  endowed  with  far 
kit  individuality  than,  for  instance,  the  fiery  Pole 
or  tlie  fascinating  Spaniard,  who  have  found  out, 
and  Mill  know,  bow  to  win  by  their  "play  "  the 
ears  and  tlie  hearu  of  the  educated  and  the  un- 
educated HUM.  In  the  younger  generation,  :md 
more  especially  among  his  own  pupil*,  m  eoniiec- 
tlon  with  wInibi  nothing  in  the  remote*!  dcjrrce 
like  the  good  luck  of  hU  old  master,  Ferd.  David, 
has  down  to  the  present  date  smiled  on  him,  there 
in  nt>  one  growing  up  to  compete  with  Joachim 
for  hi*  podestnl.  After  a  little  Rode,  Viotti, 
Spohr  —  or  Bruch  —  Beethoven"?  two  Romances, 
nod,  perhaps,  Bruch's  as  well.  Tartini's  good- 
naturrd  ••  Devil's  Shake,"  and  possibly  half  a 
Chaconne  by  Bach,  have  been  filtered  over  rather 
than  info  them,  the  said  scholar*  are  as  we  know, 
dismissed  at  a  must  defeetive  staffe  of  general 
miu-ical  education  with  a  certificate  of  maturity. 
The  more  tliey  need  recouunendatioa,  that  is,  (tie 
Wot  they  possess  to  recommend  tlieniselve*,  the 
warmer  arc  the  recommendations,  apjiortiiined 
with  true  Meyerbecrian  generosity,  which  are 
stuffed  into  their  coat-pockets.  Inicnitunt*  and 
ehapel-direetors,  either  from  nn  e*«y  way  of  doing 
business,  or  from  indifference  in  matters  in  art, 
and  not  considering  it  an  act  of  robbery  some- 
times to  buy  a  pig  in  a  poke,  appoint  violinists  of 
this  kind,  who, as  regards  Beethoven's  or  Mendels- 
sohn's YioUu  Concerto,  might  go  and  learn  of 
little  Dengrcinont,  as  Conrtrimeinter  for  life.  This 
is  a  curse  for  elui|>el-ina»tcr  and  orchestra.  The 
former  Bads  an  insurmountable,  drag,  where  he 
exacted  an  inlclligvnl  adjutant ;  the  latter  obtain 
a  more  or  less  welcome,  but  at  any  rate  a  most 
reliable  denioralixcr. 

As  I  have  hinted,  however,  where  Joachim's 
rival  is  to  be  found,  it  is  not  necessary  for  me  to 
add  where  we  must  at  present  seek  that  person- 
age. The  only  rival  of  the  Unrivalled  One  lives 
in  England ;  that  rival  is  a  lady  ;  and  die  name 
of  that  lady  is 

WILMA  XOBMAXNEBUDA. 

I  hare  christened  her  the  Violin  Kairy,  and  I 
should  have  thus  characterixed  her,  even  though 
her  anti-type,  the  Pianoforte-Witch,  had  not 
floated  before  my  mind. 

A  man  may  be  highly  re«|>ectcd  and  a  great 
favorite  with  tlie  Shah  of  Persia,  and  yet  King 
Cctcwayo  (s|>caking  figuratively  :  where,  by  tlie 
way,  docs  that  sovereign  not  possess  cousins  V) 
may  not  have  heard  of  the  great  pet  of  Teheran. 
I  am  prepared,  when  giving  the  earthly  name  of 
the  Violin  Fairy,  to  encounter  numerous  looks  of 
astonishment.  Persons  thoroughly  up  in  the 
chronicles  of  music  will  recollect  the  sensation 
created  some  twenty  years  ago  by  a  travelling 
child-wonder,  called  Xeruda,  whom  they  sub- 
sequently forgot  in  company  with  other*  that  hav  e 
vanished,  doing  so.  probably,  in  the  belief,  so 
often  corroborated  by  facts,  that  wonderful  cliil- 
i  — as  they  do  tlie 


I  hey  wore  at  the  wonderful  period  of  their 
It  is  quite  possible  that  Dengremont,  the 
boy,  may  not  turn  out  a 
youth,  nor  the  wonderful  youth, 
derfnl  man  ;  there  i«,  however,  oue  thing  wlueh  1 
ran  assert  with  unqualified  certainly  :  tlie  wonder- 
ful girl,  Wllma  Xeruda,  has  hrrnme  a  wonderful 
woman,  reigning  in  Englnnd  as  Sovereign  of  the 
Violin,  by  the  grace  of  Apollo,  and  with  appro- 
bation of  all  wlko  understand  and  all  wlw  hive 


To  tlie  writer  of 
and  the  happiness  of  playing  with  her  four  times 
last  UMinlh,  the  Violin  Fairy  lias  done  so  much 
mental  good,  that  he  must  be  on  his  guard  not  to 
full  into  too  suspiciously  enthusiastic  a  tone.  As 
y<ro  lire  aware,  res|>ccted  Sir  and  Editor,  he  hod 
for  some  time  been  knocking  almul  in  not  very 
musically-aristocratic  society,  in  the  "  mntirnu  lirus 
tie  la  mxaique,"  to  quote  Hector  Berlin*  once  again. 
Xut  so  much  fiVW  of,  as  d'ttgurted  with,  music  — 
because  I  liad  been  compelled  to  gulp  down  so 
murb  lluil  was  itn-music  —  1  went  to  London, 
partly  to  play  hack  into  English  coin  my  lost  salary 
as  a  Prussian  Chapel-master,  and  partly  in  the 
hope  of  seeing  disagreeable  impressions  washed 
out  by  others  more  joyful  ami  more  pk-asant. 
Thanks  to  the  fair  enchantress,  this  hope  was  ful- 
filled far  more  speedily  and  far  more  amply  than 
I  liad  ever  dreamt  it  would  be.  During  previous 
viiiis  of  mine  to  England  the  lady  had  filled  me 
with  the  warmest  sympathy  and  admiration  —  if 
I  recollect  aright,  one  of  my  ill-famed  Letters  of 
Travel  in  last  year's  series  of  the  Signale  bears 
witness  to  this  —  but  never  had  her  playing  over- 
powered me  with  such  electric  force.  "If  I  am 
not  wrong."  I  said  inquiringly  of  my  highly 
respected  colleague,  Mr.  Charles  Halle,  "she 
really  plays  more  finely  than  she  did '!  "  "  No, 
you  are  not  wrong."  was  the  reply ;  "  she  really 
plays  more  finely  not  only  every  year,  but 
time  she  appears."    Where  is  this  to  end  ? 

To  praise  Mad.  Xeruda's  technical  skill 
be  as  absurd  as  materialistic.  Wbo  talks  about 
Joachim's  mechanism  ?  'The  mind,  the  soul,  the 
life,  the  warmth,  the  nobleness,  the  style,  the 
exquisite  bloom  of  ideal  individuality  developed 
out  of  the  closest  identification  with  the  work  of 
art,  and  the  most  ■  fleet  innate  Mending  of  self 
with  tlie  latter,  the  glorious  resurrection  of  the 
subject  as  reward  for  devotion  to  the  object  — 
these  are  the  things  in  which  the  secret  of  the 
enchantress's  power  over  tlie  licnrts  of  those  who 
hear  her  is  to  be  sought.  In  these  she  is  great 
and  pure  like  Joachim ;  in  these  she  u,  like  him, 
unique.  This  is  the  reason  why  we  must  allow 
her  to  possess  what  is  more  than  "  talent  kort  lignt," 
namelv :  oenius,  that  is :  talent  raised  to  the  hitihext 
poieer.  Anil  what  variety,  too!  With  regard  to 
this  particular,  lmwcver,  we  will  postpone  the 
comparison  with  Joachim  till  the  time,  not,  let  us 
liopc,  too  far  distant,  when  Mod.  Xeruda.  ceasing 
to  lie  for  us  merely  a  kfgendary  personage,  will 
no  longer  disdain  to  reveal  in  Germany  her 
"  name  and  quality." 

1  have  just  now  employed  the  word  "genius," 
and  ought  to  justify  myself  in  the  eyes  of  those 
who  reserve  it  for  crtatirw  efforts,  properly  so 
termed.  But  the  feminine  of  the  notion  strikes 
me  as  admissible;  it  strikes  roe  that  we  may  speak 
of  reteptiee  genius,  whenever  the  latter  rises  ami 
develops  into  reproduction.  I  vet  us  give  unto  the 
ladies  the  things  that  arc  tlie  ladies' ;  this  is,  it  is 
true,  sometimes  less  than  they  demand,  but,  thank 
Heaven,  the  reasonable  and  not  the  outrageous 
one*  still  constitute  the  majority  among  the 
"  patenxirte  Kinder  "  (as  Goctlie  calls  them).  Wc 
may  allow  that  the  fair  sex  possesses  reprerluitict 
genius,  just  as  we  unconditionally  deny  they 
possess  productive  genius.  Tlie  rare  exceptions 
;  in  French  and  English  literature,  George*  Sand 


and  Elliot,  cannot  constitute  a  | 
such  a  precedent  having  hitherto  not  I 
ly  a  single  pretext  for  its 
will  never  be  a  t 
at  most,  a  enpfirt  spoilt.  My 
pianist,  Herr  Alfred  Jaell,  must  not  be  < 
if,  in  conclusion,  1  describe,  as  bearing  on  this 
theme,  my  meeting  him  (some  years  since),  he. 
cause  my  account  of  the  event  has,  like  many 
other  utterance*  of  mine,  which  liave  undeservedly 
all  kinds  of  oral 


Herr  Jaell  honored  roe  one  day  with  a  visit. 
As  active  in  his  fingers  as,  on  account  of  a  corpie 
lent  habit,  he  is  heavy  on  the  pedals,  lie  was  w 
out  of  breath  when  he  came  in  that  1  laid  0* 
blame  of  bis  distressed  condition  on  Use  lutavy 
parcel  of  music  (manuscripts  of  his  wife's)  with 
which  he  was  loaded,  rather  than  upoo  the  third 
fl.Hir,  where  I  lived.  He  entreated  me  moa  toach- 
ingly  to  devote  my  eyes  and  mind  to  the  slid 
compositions.    This  was  my  answer  : 

"  The  tidings  I  hear,  lait  faith  is  wanting.  I 
do  not  believe  in  the  feminine  of  the  notion: 
Creator.  Furthermore,  everything  with  a  flavor 
of  woman's  emancipation  about  it  is  utterly  hate- 
ful to  me.  I  consider  ladies  who  rtmipote  far  mure 
object  ionftt  than  those  who  would  like  to  he  elected 
drpvtitt.  The  last  is,  to  a  certain  degree,  already 
n  usual  thing,  since,  for  instance,  Herr  Ijuker, 
and  others  like  him,  can  be  classed  only  at  M 
women  fond  of  wrangling.  Let  me  remain,  there- 
fore, for  a  time,  unblessed  with  tlie  hallucinations 
of  your  better  half.  In  return,  I  promise  mart 
solemnly  that,  on  the  lendemaia  of  the  day  that 
vou  announce  your  (own)  happy  accoucbrocnt  of 
a  liealthy  baby,  I  will  make  the  first  serious 
uttempt  at  converting  myself  to  a  belu-f  in  the 
vocation  of  the  female  sex  for  musical  pro- 
ductivity.   Till  then,  farewell !  " 

lUjre  vox  Bruiw. 

Batrki  th,  15  Feb.,  1*80. 

A  LXDY  FLAUTIST. 
Viicswa,  Feb.  24.  —  At  k-ngth  we  have  a  rare 
ctv  in  Oh-  grand  concert  market ;  Sigiwrs  Baa- 
cbini.  a  rirtuosu  on  the  flute!  "  Sit  is<  dit  Er*t 
nifht "  ("  She  is  not  Uie  first says  Mrphisw. 
In  the  year  1H2I,  a  Mme.  Rousseau,  and  between 
1830  and  1840,  a  Mdllr.  I^«renxino  Meyer,  played 
tlie  flute  in  public  here.  Since  then  the  strange 
phenomenon  was  not  repeated;  nay,  even  mole 
flute-players  have  become  very  scarce.  How  anil 
when  an  instrument  nchfeves  popularity  in  the 
concert-mom,  become 
out  of  fashiiJv,  is  one  of 
things  in  musical  history, 
sos  "  upon  a  wind 
uncommon;  at  ilie  close  of  the  last,  and  at  the 
commencement  of  the  present  century,  they  held 
their  own  equally  with  other  concert-givers.  To- 
day the  piano  has  seiziil  not  only  on  the  suprem- 
acy, but  nearly  on  exclusive  sway,  and  driven  uW 
other  instruments,  save  the  violin  and  also  the 
violoncello,  out  of  the  concert-room  into  the  or- 
chestra. Formerly  the  flute  was  such  a  favorite 
with  amateurs  and  concert-givers,  that  composers 
could  not  write  enough  for  it,  and  we  read  ia 
Werden's  MiuUalueiet  Tmdrnbuci  for  U*3: 
"  For  all  instruments  capabk)  of  beautiful  expres- 
sion there  ore  concertos  in  large  number*,  but 
more  for  the  flute  than  for  any  other."  Beeth> 
ven  wrote  spontaneously,  in  1*01,  to  the  Irfifw 
pnblislver.  Hoffmcistcr,  that  he  should  like  lo 
arrange  his  Septet  for  the  flute :  "  This:  w.««!d  be 
rendering  a  service  to  luvers  of  that  instrument, 
wbo  would  swarm  around  and  feed  upon  tJ>* 
work."  How  quickly  have  the  tabk's  been  WnwJ ! 
Between  1840-60,  we  had  in  Vienna  only  An  aon- 
on  the  flute  who  perfojraru 


Uiyitiz  0 


d  by  Google 


ArRiL  10.  1880.] 


DWIGIirS  JOURNAL  OF  MUSIC. 


61 


aovtlting  like  success:  Briceinldi  and  Hcindl.  lure  to  IjJtignia  in  Aulii,  with  concert-coda  by  Wag- 
Since  tWn,  Ui»t  is  for  more  than  thirtv  years,  «•":  H»y*«"  SyropiKmy  in  G,  "Oxford";  Sehu- 
c.»certo«  upon  wind  instruments  have  b.« dvim-  ">•"«'•  Concerto  for  pianoforte  and  or.-he.tni  (Miss 
out.    In  thTtcn  war,  from  1S55  U,  IM5,  »ei«,  Hopckir*  .  hopeful  spirant);  and  Bee.ho- 

.              ...  v *>n  a  IrvuniirV  J 

were  no  non-local  and  only  two  local  flautists,  the 
as  concert-givers  hero  in  Vi- 


eana.  The 


incomparable  pair  succeeded 
k  their  splendid  concerted  play  in  curing  many 
a  person  of  his  antipathy  for  their  instrument, 
and  in  permanently  fasc  inating  the  public.  They 
triumphantly  put  to  shame  the  old  joke :  "  What 
U  »  greater  bore  limn  a  flute?  —  Answer:  Two 
flutes  "  and  awoke,  on  the  contrary,  a  conviction 
that  two  wen'  more  entertaining  titan  one.  At 
first  people  could  only  feel  pk-ascd  tlial  an  end 
•a*  put  to  their  being  flooded  with  concerto,  for 
.  the  oboe,  the  bassoon,  and  the  clarinet, 
the  place  for  these  instruments,  which 
to  be  supplemented,  as  they  themselves 

no  literature  of  their  own.  The 
in  which  the  piano— an  inde- 
pendent instrument,  it  is  true,  but  more  obtrusive 
than  any  other  concert  instrument  —  lias  taken 
the  upper  hand,  causes  us  now  to  entertain  far 
more  friendly  feelings  towards  the  dethroned 
wuul-instnimcntalUt*.  and  would,  for  example, 
and  as  perfectly  willing  to  hear  one  of  the  best  of 
C.  M»  run  Weber's  clarinet  concertos  performed 
r  a  first-rate  nrtiwM.  With  regard  to  our  fair 
Maria  Hlanchinl,  her  pcrfor- 
i  her  difficult  instrument  was  well  worthy 
Her  rmbouchurc  is  good ;  she  has 
i  lung  breath,  and  as  powerful  a  tone  as  can  just- 
ly be  expected  in  a  lady.  The  superior  qualities 
i4  tlie  "  Bohin  flute, "  which  is  easier  to  play  and 
ic«»  fatiguing  to  tlie  lungs,  rendered  ber  in  tliese 
particulars  good  service.  In  her  execution  of  tbe 
cantilena,  she  displayed  much  good  taste,  wliile 
in  run-work  she  was  rapid,  certain,  awl  elegant, 
(-be  was  especially  successful  in  a  Fantasia  by 
Kraai  Doppler,  the  pleasing  effect  of  which  i« 
enhanced  by  the  exntk-  charm  of  national  Wal-  i 
laehiaa  nieliKlics.  Tlie  unusual*  sight  of  a  lady 
|>hvving  such  an  instrument  did  not  strike  people 
iu  hi  »trnnge  as  we  thought  it  would ;  Signora 


No.  3.  Fourth  concert  — 
Mendelssohn's  Overture  to  A  llidtummrr  A'hs*Ts 
fJnam  (exquisitely  played);  Wagner's  "Siegfried 
Idyll";  A.  C.  Mackenric's  "Rhapsodic  Ecossaise" 
(a  nuu-Ti-llously  floe  work.and  in  It  for  the  first  time 
onr  national  air.  have  been  treated  in  classic  fash- 
ion); and  Beethoven's  Sympony,  No.  5,  in  C  minor. 
Fifth  concert  —  Handel's  Oboe  Concerto,  So.  2.  in 
B  Hat ;  Mendelssohn's  &a<txi>  from  iheOclet  (adapt- 
ed for  the  full  orchestra  by  the  composer) ;  Gocta' 
Symphony  In  K  ;  Sullivan's  Incidental  Music  to 
Hrnrf  17/7.  .>ml  Wagner's  Overture  \oTa*nkii*r. 
Sixth  concert— Atiryn  from  Beethoven's  unfinished 
Violin  Concerto  (Herr  Fntnke):  Beethoven's  Sym- 
phony, No.  7,  in  A ;  and  Verdi'.  Prelude  to  Aitin. 
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Bian.him,  who  has 
niranor  is  charactei 
irclrd  simplicity,  av 
tlir  lips  and  short-bn 
ra»ily  jeopardize  tlie 


It  1 
is  d< 
?nora 


in".  Managed 
tion,  the  iluto 
instrument,  hi 
plauded  and  her  con. 
Marie  Keil,  a  clever 
phiae  Ziffer,  an  intern 
sotm>  very  friendly  e 
luore  boisterous  was  tl 
singing  of  a  barytone  < 
a  strong  ami  agreeable 


tail  lag 
*ed  by 
ills  the 
tilled  M. 
esthetic 
ras  on  the  occ 
cidedly  not  a 
Bianchini  wa 
cert 


re  and  whose  dc- 
ympatlictic,  unaf- 


iigly 


effete 


ttilorlsult*  of 
bich  may  so 
>l  flntv-i  tay- 
*ion  in  ipics- 
iinfcmininc 
liberally  ap- 
well  attended.  Millie, 
vocalist,  and  Millie.  Jose- 
ting  young  pianist,  received 
nconragemcnt.  But  ranch 
ic  applause  bestowed  on  the 
>f  elegant  appearance,  with 
1  voice.    We  feel  indescrib- 


ably comforted  at  not  being  compelled  to  say  any- 
thing unfavorable  of  him,  because,  an  we  are 
inforaied,  he  is  not  a  professional  singer,  Iwt  an 
assistant  at  one  of  (he  first  chemists  in  Vienna. 
The  mere  fact  that,  in  the  excrcUe  uf  his  calling, 
he  night  be  irritated  and  disturb**]  by  an  adverse 
aewipaper  criticism,  makes  us  shmlder.  —  A'rtse 


Freie  Prra*. 


El"CAltl>  Hakslicx- 


Glascow. — Tlie  Orchestral  Subscription  Concerts 
have  presented  thv  following  works  tlris  winter : 

"  First  concert  —  Weber's  Overture  to  Oisstoa  .- 
Schubert's  (unfini'licdl  Symphony  in B  minor;  Men- 
delssohn's Concerto  for  violin  and  orchestra  ( Signer 
Sarasale):  Berlioj.'  Overture  to  Ueart»t»  I'eWim; 
tod  selections  from  Wagder's  />w  Mti**trt>»\pr.  Sec- 
ond concert  —  Bach's  Concerto  iu  U  for  string ; 
Bcctliui'tn's  Symphony,  No.  3,  "  Eroka".  Bennett's 
Over-tare,  to  PanuHt  and  Peri  and  Gounod's  ballet 
tin  Itom  Polytott.   Tlilrd  concert— Cluck's  Over- 


Mi  SIC  IN  HUSTON'. 

F.asteu  Or atouio. —  The  Handel  and  Haydn 
Society  gave  Handel's  colossal  chorus  Oratorio, 
Iirtirl  t'n  ICgt/iit,  as  the  third  and  b»t  of  the 
subm-ripliiMi  Miries,  on  Sunday  evening,  March  2M. 
The  Music  Hall  was  crowded.  Tbe  great  work 
was  produced  on  a  grand  scale,  with  the  chorus 
ranks  full ;  an  excellent  orchestra  of  sixty  musi- 
cians (Mr.  Listeniunn  at  their  head),  fine  organ 
accompaniment  by  Mr.  B.  J.  Lang,  and  on  the 
whole  a  very  satisfactory  array  of  solo  singers. 
Moat  of  the  choral  work  was  admirably  done,  but 
there  were  instances  of  uncertainly,  unsteadiness, 
and  lack  of  perfect  tunc;  it  was  not  xcal  in  the 
singer*  that  was  wanting,  nor  skill  and  tact  on 
the  part  uf  tlie  conductor,  Mr.  Carl  Zcrralm ;  it 
was  simply  that  tbe  overcrowded  season  did  not 
allow  of  so  many  rehearsals  as  so  difficult  and 
great  a  work  must  have  in  order  to  go  perfectly. 
In  was  im'ioiwlble,  however,  not  to  feel  tbe  gran- 
deur, and  the  now  graphic,  now  triumphal  power 
of  tills  whole  seriea  of  choral  illustrations  of 
stupendous  scenes  in  history. 

The  solos  an-  comparatively  few,  and  by  no 
means  the  mo*t  interesting  portion  of  the  work. 
Those  contained  in  the  '-  Appendix,"  (the  Bass 
airs :  "  He  layeth  the  beams"  and  "  Wave  from 
wave,"  sung  by  Mr.  J.  F.  Winch  and  Mr.  M.  W. 
Whitney,  respectively,  with  some  recitatives)  were 
introduced  from  oilier  works  of  Handel  hy  Sir 
(jeorgw  Smart.  They  are  among  the  most  inter- 
esting that  were  sung ;  but  lieing  taken  ev  idently 
from  Handel's  Italian  n|>eras,  they  seemed  hardly 
of  the  same  cluth  with  tlie  rest  of  the  garment, 
and  one  needed  but  to  bear  to  know  that  it  was 
patched  ;  excellent  music  these;  but  Handel 
did  nor  treat  all  occasions  and  all  theme*  alike. 
These  airs  were  nobly  sung,  and  so  was  tlie  great 
duet  of  basses:  "Tlie  Lord  is  a  man  of  war," 
by  the  same  two  gentlemen,  creating  such  enthu- 
siasm that  they  had  to  sing  it  a  second  time.  It 
is  an  artistic  mistake,  however,  ever  to  repeat  that 
very  hmg,  exhaustive,  difficult  duet.  It 
itself 
peculiar 
an 

mind 
for  it 
and  it 


the  air:  "  Tbe  enemy  said,  I  will  pursue."  Miss 
Fanny  Kellogg,  called  ujion  at  a  day's  notice,  on 
account  of  the  sudden  hoarseness  of  Mrs.  H.  M. 
Smith,  and  so  soon  after  her  own  severe  bereave- 
ment (of  lxvth  parent*,)  kindly  undertook  a  con- 
siderable portion  of  the  soprano  solos,  having 
never  seen  or  heard  the  ttmtt  before,  and  sang  it 
in  a  manner  that  won  warm  approval.  Mrs.  V. 
P.  Whitney  sang  very  satUfaclorily  the  soprano 
solos  of  the  first  part,  and  with  Mis.  Kellogg  the 
duet:  "The  Lord  is  my  strength."  Tlie  alto 
solos,  and  the  alto  part  in  the  duel  with  tenor : 
"Thou  in  thy  mercy,"  were  sung  by  Mrs.  Frank 
Kinsley,  of  New  York.  Slic  has  a  light,  pleasing 
voice,  and  sang  with  intelligence  and  care ;  bnt 
her  efforts  were  somewhat  marred  by  a  habit  of 
forcing  her  lower  tones  into  a  somewhat  boy-like 

quality.   

Now  it  is  all  busy  hum  of  preparation  for  tho 
fifth  Triennial  Festival  next  month.  The  pro- 
gramme, so  far  as  yet  announced,  is  as  follows  : 

Msr  I.  Evening,   ••  8C  I"aaL'- 
Msv  3.  hvriUng,   "  The  Last  Juit 
I  first  thus  In  m  ys*rs.) 

'■  subs!  Malar."  

May  a.  AttfsnooD,  Ninth  tChorsJ)  Hymplmnr. 
iFlrst  ilnMi  In  6  y#*rs.i 
4i  Psalm,  "  Jungs  m«,  0  God ! 
May  *  Kvsnfng.  Mansotil  Requiem. 
May  7.  EvtJiinK,  "  Spring  "  anil  "  8u 

from  Th«f  "  8«asoisl."  

Tlx.  "  Ilrlage."  S<tf*t-H*i/Tis. 

(First  time.) 

May  s.  Af  termiuu,  —  A  miscellaneous  Otmeart  hy  Um  Sola 
Singers,  Orchestra,  sud  Chora.,  tncladlng  -  I'lrscht 
JnbuAU"  (flrat  time)  by  Hand.!,  ul  a  chorus  hy 
J.  S.  Asr*. 

M»y  9.  Evening,   "Solomon."  MamM. 

(Klrst  time  ui  21  years.) 

Tbe  following  distinguished  Vocalists  will  ap- 
pear during  the  Festival :  — 

Sopranos,  Mb*  Knuaa  C.  Tannby,  and  other,  to  be  en- 

WlmuiL 


gaged. 

Cnntrsltns,  Miss  Aimlo  t'sry.  Mini  Kni 
Tenor.,  Italo  t'uiipenukl,  cbarU.  It. 

» illUun  trnurtaey. 

r. 

l>iullry. 

Or.<bestrs  of  seTnnty  perforin.r.,  Inrlu.ttng  the  beat 

MmhesirsJ  pJayars,  ussier 

of  Ova 
B.  4 
Carl 


;  its 


our 


away  from  it  during  the  rcfHtition, 
to  be  a  "  twice  told  Inks" 
rll  a  second  time.  A  con- 
ductor ought  to  be  a  despot  with  his  audiences 
(who  in  Art  are  children),  no  less  than  with  his 
choir  and  orcliestra.  The  tenor  solos  could  hardly 
liave  been  given  to  a  more  effective  singer  than  Mr. 
W.  C.  Power,  who  has  a  resonant,  robust  voice, 
and  has  made  great  improvement  in  the  use  of  it, 
wa  understand,  within  a  year.  His  style  is  manly, 
and  full  of  fervor,  and  he  was 


IIakvaku  Mimical  Association.  —  Tlie  fif- 
teenth season  of  Symphony  Concerts-ended  glori- 
ously with  the  great  Schubert  8yaiphooy  in  C  — 
the  Symphony  of  the  "  heavenly  length, "  as 
Schumann  called  it  —  on  Thursday  afternoon, 
March  23.  This  was  tbe  eighth  Concert,  and 
notwithstanding  that  it  was  "  Holy  Thursday," 
and  tbe  March  cast  wind  of  tlie  linrsbest  and  most 
db^'ouraiging,  the  largest  audience  of  tlie  sca^m 
came  to  listen  and  seek  inspiration,  which  in  such 
harmony  they  surely  found.  Tbe  prograumie 
was  as  follows :  — 

Ovrrtiv* :  "  Weih*  d«*  Haoass,"  la  C,  Op,  1M  ttrrtliacm. 
CavMiaa :  "  B«l  rsggio  Inelnghlero,"  from  "  Heiulramlde," 
slim  Faanle  Louise  TlansM.  tttunxi. 
Ptaao-rnrM  Concerto,  In  K-shsrp  minor  lint  time  in 

An>erl.  »J  /Am.  roe  Anwenrr. 

Allruro  M.i(ita>.  —  Ad«fit>  SM  nan  Irrppo.  —  AKrgro  cm 

funm.  H.  J.  Ijmg. 

Aria :  "  O  del  mlo  doles  ardor  "  .        .  Glwc*. 

Miss  Fmmle  Louise  Barnes. 
Symphony,  No.  »,  iu  C  Sctmlrrt. 
Andante;  Allrpro  ma  Now  fropso  ( C).  —  Awtimtt  earn  ssWo 
(  A  min*T  ).— 

AVJUtm.  AU,fro  Hron  (C,  Trio  I.  A).  -  AU^n  rirac,  (O. 


Beethoven's  ] 
ture  (for  the  opening  of  a  theatre,  ami  the  . 
alien  of  high  Art,  in  Pesth),  with  its  broad,  majes- 
tic introduction,  with  trumpet  prm-bimation,  and 

ment.  and  the  vigorous  Han.lilian  fugue  uf  iu 
was  well  played,  and  awakened 
of  good  thing*  to  ctuue.  Tlie  Concer- 
to by  Von  Broosart  is  full  of  life  and  verve  in  the 
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first  movement,  which  ii  laid  wit  on  a  large  plan,  I 
teeming  with  intentions  which  seem  rather  unat-  j 
tainable  and  vague,  and  somewhat  overgrown  I 
with  the  too  full  and  crowded  orchestration.  Of 
the  pianist  it  demands  any  amount  of  execution,  j 
fire  and  indomitable  energy ;  it  has  also  it*  awect 
and  gracious  paasage*;  and  to  all  Mr.  Lang 
proved  himself  quite  equal.    There  is  nwre  re- 
jwae  in  the  short,  subdued  Adagio,  whieh  is  m<Kl- 
eleil  somewhat  upon  thin*  to  Beethoven '«  Gnw- 
jor,  and  Chopin's  Coneerto*.    The  Finale  is  a 
swift  and  fierv  Tarmntrlbt,  in  which  you  feel 
whirled  away  with  irresistible  force.    It  was  alto- 
gether a  splendid  interpretation  of  a  work  more 
rewarding  than  most  of  the  recent  ambitious  com- 
positions in  this  form. 

Miss  Fannie  Louise  Barnes,  the  daughter  of 
the  well-known  ex-President  of  our  Handel  and 
Haydn  Society,  has  been  for  some  time  a  pupil  of 
Signer  Errant,  the  distinguished  vocal  teacher  in 
New  York.  This  was  her  first  public  effort  in  n 
large  concert  hall  with  orchestra ;  and  naturally 
in  the  Rossini  Cavatina  she  sang  a  little  too  over- 
carefully  and  conscientiously,  Ut  allow  full,  free 
sweep  to  the  florid  melody  ;  giving  the  same  kind 
of  phrase  always  in  precisely  the  same  way,  like 
a  faithful  (Hipil.  Nevertheless  site  made  an  ex- 
cellent impression  by  the  interesting  tone-color  of 
her  fresh,  pure,  evenly  developed  voice,  by  her 
honest,  finished  execution,  and  by  her  freedom 
from  all  affectations  and  all  the  common  faults  of 
tremolo,  of  nasal  singing,  and  what  not.  Her 
modesty  wax  not  a  small  part  of  the  charm.  The 
Aria  by  Gluck  was  beautifully  sung,  with  simple, 
true  expression.  Certainly  hero  is  a  voice  and 
talent  of  much  promise. 

Of  the  great  Symphony  —  an  inspired  work,  if 
there  ever  was  one  —  wo  need  only  say,  since  all 
true  music-lovers  know  and  love  it  well,  that  the 
performance  by  Mr.  Zerrahn's  orcliestrn  was  al- 
together worthy  of  the  work.  Purbap*  never  be- 
fore in  Hoaton  has  a  great  audience  listened  to  it, 
from  beginning  to  end,  with  such  enthusiastic  in- 
terest, such  thorough  and  renewed  conviction  of 
the  intrinsic  and  immortal  beauty  of  thU  greatest 
work  of  Schubert.  On  account  of  it*  great  length 
i  of  the  repeat*  were  wUtfly  omitted. 


Apollo  Club.  —  The  last  concert  dates  so  far 
back  (March  0),  that  our  impress  ions  of  it  in  detail 
have  lost  their  freahnea*.  The  programme  was 
miscellaneous,  containing  things  of  a  high  artistic 
order,  and  nothing  commonplace.  The  singing 
seemed  to  us  citrcmcly  g>Knl,  —  almost  too  good, 
that  is  to  say,  too  daintily  refined  for  certain  things, 
say  "drinking  songs."  which  owe  much  of  tbeir 
charm  to  a  curtain  off  ltand  freedom.  Here  is  tbe 
programme  in  full :  — 

The  Stars  to 
Ktaf  Wltlsi-s 


i  Ida  W.  HubbelLl 


a.  Spring  Song   .  .  . 

[.Sung  by  Mi! 

Tbs  Tears  Will. 

Ths  Three  Flsbsrs  It.  OaldUrl. 

(Sung  by  Mr.  Parker,  Mr.  Want,  Mr.  Chubbuek  and 
Mr.  Uabcoch.] 

Tb*  Son  of  Xldam*.  op.  u  rW/«y  Due*. 

I  by  Mr.  Warn, 


telligence ;  to  better  advantage,  however,  in  Men- 
delssohn's bright  "  Spring  Song,"  than  in  tlie  Bums 
song  set  by  Frani.  Mr.  Lang  *  "  Sea  King  "  duet  i*  in 
the  rollicking  old  English  bravura  sjylc,  with  plenty 
of  "  go  "  in  It,  and  made  a  lively  effect  as  sung  by 
the  two  basses.  Dr.  Ante's  Shakespearian  round  is 
charming  In  It*  way.  The  first  aod  last  were  per- 
haps the  noblest  numbers  of  the  programme,  and 
were  admirably  song. 


Boils tox  Club,  —  The  third  concert  (March  17), 
was  distinguished  by  the  employment,  for  the  first 
time,  of  an  orchestra,  ami  by  the  production 
therewith  of  two  of  the  posthumous  chura 
of  the  lamented  Ooeta.  namely  bis  lM7th 
"By  tin-  Waters  of  Babylon."  (op.  U).  and  the 
romantic  barcarole,  it  might  be  called,  were  it  not 
so  elaborate,  —  "  The  Lake  is  Hushed  at  Kvenglow," 
for  tenor  solo  and  double  male  chorus  (op.  11). 
These  suggested  the  necessity  of  an  orchestra,  having 
which,  the  Club  made  use  of  it  In  all  the  remainder 
of  the  programme.  A*  so  many  of  the  pieces  were 
of  the  modern  German  misty,  sentimental,  moon- 
light part-song  cliaracler,  lengthy  and  elaborate, 
there  seemed  to  be  a  need  of  some  rebef,  such  a* 
tlie  Club  could  easily  hare  turulshed  by  the  singing 
of  one  or  two  short  things  without  an  orchestra,— 

vo'ee.  only,  which  would  have  added  a  refreshing 
sfiraTTissensraf,  and  made  the  larger  pieces  more  ap- 
preciated. 

The  psalm  by  Goctz  needs  no  description  after 
the  excellent  one  by  Mr.  Eayrs,  which  we  copied 
from  the  programme  in  our  last  number.  We  can 
only  say  that  tlie  work  fulfilled  to  ear  and  soul,  all 
that  was  promised  there.  It  made  tbe  impression 
of  a  noble,  a  profound  religious  work  of  genius,  alike 
admirable  in  it*  vocal  construction,  and  in  the  rich 
and  graphic  orchestration.  It  was  very  finely  sung, 
with  spirit  and  understanding;  but  it  should  be 
heard  more  than  once  to  make  its  power  eoniidelely 
frit. 

"  Tlie  Lake  is  Hushed  "  failed  to  interest  u*  to  the 
same  degree.  It  also  has  great  merits ;  but,  being 
wedded  to  one  of  tliese  vague,  misty,  moonlight 
German  poems,  now-a-dgys  so  common,  it  seemed  to 
us  as  If  tlie  music  were  vainly  clutching  at  a 
shadow.  Some  of  tbe  orchestral  effects  are  fine, 
and  not  without  originality ;  and  the  singing  was 
excellent,  saving  some  short-comings  in  tbe  tenor 
solos-    I'art  isuu  follows :  — 

fttUUMl  


Recitative  and  Aria,  "  O 

Aels  and  UalaU*   /JnasW. 

Miss  (lertruclc  Psankllu, 

Night  Song  In  the  Wood  sJcAnaerf. 

(Accompanied  b,  boras.) 


Morning  s<-n* 


The  leuor  soli 
played  by  Mr.  .1.  A.  Fr*»u>«,  Jan.,  ptuo  aevoiapanuaent 
by  Mr.  Arthur  Foot*. 

Ntghr  (iraeUug  M»t  run  BVoiricW,  op.  17. 

[Th*  tenor  soto  song  by  Mr.  Want,  tbe  barytone  by 
Dr.  Itullard.) 

Which  I*  the  proparast  day  to  drink  .  .  .  Dr.  Arm,  ITS. 
[Sang  by  the  loner,  principally.] 

Th*  lily  and  the  Violet  S.  P.  Warm. 

1  Love  luy  Lsrra  8.  P.  Wnrrtn. 

[Hung  by  Maw  Hnblwll,] 

Thou'rt  not  tba  Ant  (Austrian  Walts^  .v/orea. 

The  San  King  T.  /^uijy. 

[Sung  by  I>r.  nullard  and  Mr,  .1,  P,  Winch.] 

r>  World,  thou  art  Wondrous  fair  >'.  HUln. 

[Tha  soprano  solo  sang  by  Miss  Hubbsll,] 

Miss  Hubbcll.  tbe  soprano  of  Grace  Church,  New 
York,  ha*  a  good  voice  and  style,  and 


Garle'*  "  Sunset "  is  a  sweet,  and  lovely  pietv  of  har- 
mony and  color,  but  too  much  of  the  misty  moon- 
light character  to  come  right  after  the  preceding 
piece.  Miss  Franklin  has  good  voice  and  training, 
and  sang  Handel's  "As  When  the  Dove"  quite 
well,  although  neither  this  nor  the  solo  in  the  Gueti 
psalm  seemed  to  be  of  kind  of  music  in 
width  she  is  most  herself.  Her  forte,  as  we  have 
since  learned,  I*  in  the  florid  kind,  like  "  Rejoice 
Greatly."  or  the  Jewel  Aria  In  Fatal. 

Schubert'*  "  Night  Sotig,"  with  the  four  born*, 
was  the  triumph  of  tlie  evening;  It  is  a  thoroughly 
imaginative  woodland  poem,  la  many  moods,  and 
and  accompaniment  cxprr**ed  it  to  a 
encore  was  irresistible,  Half*  "  Morn- 
ing Song  "  is  a  rich  and  splendid  composition,  but  it 


it  joy  to  listen  to  bis  music,  even  at  such  sac- 
rifice of  physical  comfort,  and  perhaps  of  health. 
Since  these,  be  has  given  four  more  mstine**  and 
one  soiree,  beside*  an  extra  matinee  yesterday,  fur 
the  benefit  uf  the  artistic  violinist,  Mr.  Gustxr 
Daimreuther,  who  took  part  in  it. 

It  I*  impossible  to  keep  in  mind  distinct  intprr*. 
■ions  of  an  many  programmes  crowded  with  new 
works.  It  i*  a  laudable  ambition  m  Mr.  Perabn, 
wbich  prompts  him  to  try  to  make  hi*  friend*  ac- 
quainted with  so  many  new  works  and  new  com. 
poser*  admired  and  honored  by  himself,  but  hitherto 
sealed  books  to  nearly  all  of  us.  But  iu  the 
execution,  or  rather  say  the  administration  of  tbi» 
piou*  work,  we  think  his  judgment  hardly  equal  to 
his  zeal,  hi*  lore,  and  hi*  unquestionable  ability  u 
an  interpreter.  New  and  important  works  in  minor 
have  to  be  introduced  somewhat  sparingly,  one  at  * 
lime,  and  the  way  to  each  prepared,  if  It  Is  to  securr 
the  full.  Intelligent  attention  and  appreciation  of  a* 
audience  When  new  Sonatas,  Trio*,  Quartets,  tad 
Concerto*  without  orchestra  are  heaped  upon  w 
pell-mell,  two  or  three  of  them  in  one  pro»rraniiBe, 
besides  all  the  smaller  noveltiea,  the  total  impres- 
sion is  so  miscellaneous  that  one  wonder*  whether 
he  !ut*  actually  been  listening,  or  only  wool-gather- 
ing. It  is  true  Mr.  IVrubo  has  also  played,  and 
played  admirably,  many  familiar  standard  masier- 
pieeea,  but  unity  i*  wanting.  Take,  for  instance, 
that  Soiree  of  March  8.  It  opened  with  the  Beet- 
hoven Sonata  in  A  flat,  op.  30  (tlie  one  with  the 
Andante  ami  variations,  ilarria  A  Wore,  4c.  (.which 
surely  Mr.  l'orabo  can  play  a*  well  a*  anybody,  bat 
which,  owing  no  doubt  to  the  nervous  strain  sad 
exhaustion  of  getting  up  tbe  novelties  that  followed, 
he  did  not  play  well.  These  were,  first  the  Scherai 
ami  Finale  of  a  Piano  Quintet  in  B  flat,  op.  30,  by 
Gwldmark  (*econd  time  in  Boston) ;  then  a  String 
Quartet,  No.  1,  In  E  minor,  op.  26,  by  Ricbler ;  then 
the  Romanic  and  Finale  alia  s&nyorn  of  JuachUii '• 
Hungarian  Concerto,  played  by  ft.  Ll»temann ;  final- 
ly, an  Octet  for  string*,  In  C  minor,  op.  15,  by  Bar- 
giel.  —  a  clear,  well-written  early  work,  with  wnue 
very  interesting  moremeaK,  but  not  making  its  due 
impresaion  at  the  end  of  aut-h  a  programme,  for 
there  had  alto  been  three  of  Perabo'*  transcriptions 
from  a  Ballad  :  "  Melek  am  Quell,"  by  Lowe,  and 
two  cliarmiog  song*  by  Rlehter.  It  i*  true,  the 
concert-giver  did  not  play  liiuuelf  in  all  of  thesr 
tiling*,  but  the  inward  wear  and  tear  with  him 
must  have  been  all  tlie  same  aa  If  he  did ;  lie  played 
with  hi*  nerve*,  if  not  with  bis  ! 

In  the  i 
virtually  t 

a.  Prelude  and  Fagua  In  !>.  op,  38,  No.  5.  , 
ft.  Prelude  la  B  minor,  op.  M,  No.  J  .  .  . 
c.  Piarne.  from  "  nrai  Stucka,-  op, F 


Trio  No.  1.  for  Man, 


[N«w.; 

Violin  and  'cello,  op.  IS.  A  malar 

*>.!*' 

a.  Allegro  con  pnsalona,  *,  Interwiswao,  Allegro  *ther- 
saado.  c.  Largo  oral  eapreasinn*.   a*.  Vlraoe. 
First  lime  In  this  country, 
a.  Monvant  Musical,  op.  M.  No.  I.  C,  ma)or 
».  Menusrtto,  trooi  on*«,  oi>.  106.  F  nia)or 

Arranged  (or  two  hands  by  Inst  Paraha, 
,^c-,ai,l  (lr»l),l  1  rlo.       f:»ao,  Vkdtn,  and  ,t>Ua 


a.  Allegro  appaatli«»to,   i.  Komania,  Aadaale 
c.  Bcherao.   4.  Final*.  Allegfo«mbno 


both  voire< 
charm ;  tin 


came  too 
the  appi 


late,  in  such  a  programme,  to  fairly  bit 
sense.    It  was.  on  tbe  whole,  a 
and  the  style  lu  which  it  was  cx- 
credltable  to  the  Club,  and  it* 
thoughtful,  lotlef atlgable  conductor,  Mr.  George  L. 


Fixso-Fobte  Matixxes.  Ac.  —  Their  name  i» 
legion,  and  the  chief  contributor  in  this  line  has 
been,  and  will  yet  be,  Mr.  Ebkst  Pehabo.  We  hare 
already  spoken  of  his  first  three  matinee*,  given 
iu  that  hot,  clo»e,  gloomy,  noisy  little  hall  in  Brom- 
fleld  Street,  always  full  of  tbe  faithful  one*,  who 


Mr.  Perabo'*  solo*  were  all  Interesting,  fresh,  snd 
charmingly  interpreted.  The  Trio  by  Jn.i....*n 
we  can  heartily  say,  was  to  us  positively  refreshing 
by  its  csearne**,  it*  conciseness,  it*  spontaneous 
geniality  of  musical  feeling  and  conception.  That 
bv  Kiel  we  found  rather  dry.  And  here  i»  the 
seventh  programme,  March  10 :  — 

o.  Prelude  in  V.  nat  minor,  op.  T,  No.  4  .   X  i 

I  First  time  in  Boston.] 
».  Pralade  la  A  tat  ma>.r,  op.  W.  No.  21 

^lyaooml  Uue.] 
Trio  No.  I,  for  PUno,  VloUn,  awl  Vallo,  la  C.  mlaMr,"p-«5 

Ft.  kvi- 

a.  Albsgm  modorato,  ma  eon  paastoM.  ».  . 
motto  aapraatone.    r.  Koasto.   Pnuo  AasUmhL  , 
eon  OK) to. 

(First  time  lu  this  ooonlry.] 
Trtca  Mommt*  Mivtcals.  op.  T  ....-« 
No.  I.  Allagramente.   B  Major 
No.  a.  Traaouilloesompllo..  F  sharp  niajor. 
lX«w-l 
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gtnrwt  for  Piano  luid  Slrlnz*.  op.  »,  K  flat  major, 

,/u*.  Aietatcrpirr, 
a.  intra  mm  tmppo.   k.  Aibicio,  >.  Meuuelto, 
AdnnUao,  if.  rit»l>,  Allegro, 
[Second  time  in  Boston.] 

Other  programme*  have  contained,  for  novelties: 
t  fascinating  IVclitdc  and  Toccata,  til  T)  tuinur,  by 
V.  Lac  finer ;  a  Quartet  for  piano  aiul  string*.  In  K, 
on.  37,  by  Sebarwcnka,  and  more  new  thing*  in 
outlier  form  than  wc  liavc  n«m  to  enumerate,  by 
KubimJrin.  Rbcinberger,  Kic 
nan.  and  Gemsheiui ;  also  of 
Suite  in  l>  minor,  by  Handel ;  a  Sonata  in  B  flat, 
op.  147,  by  Schubert ;  and  Bretltoven*  early  Trio 
I  op.  I,  No.  3)  in  C  minor,  wlilch  wn*  a  conclusion  moat 
Mightful,  besides  many  total  ler  »olos.  In  all  the 
concerto  piccr-i.  Mr.  Pcrabo  had  the  valuable  assist- 
ance of  such  artist*  a*  Miwn.  B.  and  F.  Llslcmann, 
Allen.  II.  Suck,  ii.  Ileiiull,  Uannreutlier,  Fries,  and 
A  llnndt. 

Two  more  Matinee*  are  announced,  for  A  pril  '23 
and  SO,  with  gcharwenka'a  Second  Trio,  his  new 
goosta  for  piano  and  'cello,  op.  4A,  and  work*  by 


—Mb.  Amu  a  Footk's  eery  lnlcre<ting  concert, 
il  Mechanic*'  Hall,  March  13,  mini  not  be  forgotten- 
He  in  assisted  by  Mnm.  Guslar  Dannreutber, 
Vinim;  Henry  Heindl,  Vlula ;  and  Wutf  Fries, 
'Cello.  The  programme  wan  a  choice  one  :  — 
rnaWcns  Quartet  In  G  inlnor.  [*7p.Tl  36  .ToSssn**  Itrnkmi 
Alrfm  —  iMrrmtzDO  —  An4amtt  crm  *«0*»  —  ftlmiM  alia 

rraetosinm  and  Komuaze  fmtn  Suite  In  F  {Op. 
Si  (or  violin  and  Piano-forte   fmnj  Kn. 


ITeloile  anil  rngu*  In  K  major .  .  . 
ttorte  ou  tht  Imet  from  ••  l»er  Frel- 

•chriu."  

Rondo  In  F.  But  


Messrs  flWter. 
Movul. 


The  two  Quartet*,  new  and  old,  made  good  am- 
tr*»«-  Tint  by  Brahma  i*  a  vigorous  work;  its 
1  out  with  hi«  usual  •kill  and  fervor, 
t  hat  iU  Individual  charm,  etpce- 
lally  the  Interawzxo  and  Andante.  It  was  admirably 
Interpreted,  and  to  was  the  more  spontaneous,  melo- 
dious, and  familiar  sounding  one  by  Mozart.  Mr. 
Foote's  group  of  solos  was  selected  with  fine  taste, 
and  we  were  snrpriM-d  at  the  great  progress  shown 
both  In  the  finished  technique  and  the  clear,  decided, 
and  intelligent  expression  of  every  one  of  his  perfor- 
mances. In  the  dm-t  by  Rics,  a  flue  selection,  Mr. 
Dannrrulber  proved  himself  a  sterling  violinist,  of 
a  sound  artistic  quality,  and  with  a  large  tone,  and 
straightforward,  unaffected  stytc  tliat  recall«d  to  us 
Joachim-  The  concert  was  keenly  relished  by  a 
large  and  musically  appreciative  audience. 

Miv  I.  8.  F ami *K  a.  better  known  as  one  of  the 
best  organists  of  tlds  city,  but  who  has  recently 
been  studying  the  piano-forte  in  Germany,  gave  a 
Matinee  at  Wesleyan  Mall  on  Tuesday,  March  -K). 
She  has  always  been  noted  for  her  devotion  to  the 
best  kind  of  music,  playing  a  great  deal  of  Bach 
The  same  camr*tne*»  enters  into 
•  readings,  only  a  certain  nervousness 
■a  somewhat  to  benumb  ln-r 
J  render  the  performance  sometimes 

lifeless  and 

In  the  Beethoven  Sonata  at  the  beginning  of  the 
following  programme : 

ftontolnO.  Op,  31  JlfrtVwwt. 

-  Mafia  prasiaso  —  Alltt/nttn 

i.*  *r*ii«wm* 

-Hnrtsceln-Vslse  Noble— 
gnwbls*  Florertsn — Coquette— PspU  loos— 
LtUrea  Ttsnss tiles  rhsrlnn  fhrriln 
Eitnlla— Reeoanalsanre— Psntalon  st  Oolninblne— 

\Ur-\y*  des  l^rfclsbtuidler  centre  tes  Philistine. 

AnSBfl  te  Sjn»n*io  Op,  22,  ,   .  Csnpan, 

EUss.inP.Op.lS,   " 

Kortsrne  C  nbot.  On.  <*,  " 

rrtlaasbiB.Op.JB  " 

•■'Obo, 

ktrarausa,  I.iut. 

•frtoBiF.Op.lt, 


mental  RitonlanM  by  Liszt,  was  much  more  satis- 
factory ;  in  these  she  bad  not  so  much  the  air  of  a 
victim  set  up  for  the  sacrifice .  In  the  Trio  by  Saint- 
Saen»,  a  chajractcristlc  work,  she  was  ably  accom- 
panied by  Messrs.  B.  Llstemann  and  Wnlf  Pries. 

Il  yet  remain*  to  speak  of  Mr.  Lang's  extremely 
interesting  concert  at  Mechanics'  Hall,  April  1  i  but 
as  wc  have  not  mom  to  say  all  that  should  be  aaid 
of  it,  and  as  he  will  give  another  on  the  2!M,  we 
may  include  them  both  in  one  review. 

 * 

Mt'SICAL  CORRESPONDENCE. 

Nsrw  Yobk,  April  .1-  —  The  ennrert  season  h»  been 
dull  during  the  two  weeks  since  my  but  letter.  The 
Mapleeon  Opera  Troupe  ho*  been  winning  goklen  ojrfn- 
Ions  sluee  the  opening  of  the  spring  season.  It  is  true 
that  the  same  old  operas  have  been  produced,  and  no 
attempt  has  been  made  to  give,  tbe  pnbllc  any  wn  e)tie». 
StiU,  perhaps  tho  pnblic  wouldn't  undeiMaud  the 
noveltkss  If  it  hail  them,  and  so  it  is  probably  Jn»t  as 
•  ell  to  go  un  having  in<(n.  Trweiifoce,  and  all  the 
rest  of  tltose  time-worn  (and  mouldy)  affair*. 

On  Tiiesdny  eAenlng,  Man  li  Messrs.  Fischer 
I'cello)  and  Max  I'luper  (pinunl,  gnvc  a  must  inleiet- 
hut  Holree  at  Stelnway  Hall,  assisted  by  Mr.  Richard 
Arnold  (vkilln),  by  a  lady  vocalist,  and  by  an  ac'cino- 
panfe4  wh«  was  almplr  |>erfect.  I  have  been  attend- 
ing i-oncerts  nf  nil  sort*  fur  tbe  tost  ses  euteen  year*; 
and  I  bare  never  heard  a  pianist  who  accompanied 
with  Mich  exquisite  taste,  grace.  And  delicacy  :  let  as 
thank  God  tor  kim  and  let  us  trust  that  lie  may  sgnlii 
a|>pear  in  our  concert  balls.  To  return  to  tbe  Soiree  ; 
the  programme  included  tbe  following  selections  :  — 

!fc*iata  iP.  K,  and  'eello)   op.  IS  Uukimrtim 

i  hludr*  (  hyi* 

Trio,  O  ma|or  «uT 

Mr.  Hsrlier  renewed  tins  very  hvomble  Impresainn 
made  by  him  at  one  of  Dr.  Ikuuroscb's  Symphony  cou- 
eerts  nnd  at  a  Bnmklyn  Phithnnnunic  cuncert.  His 
exeentinn  is  perfection  itself,  and  his  delieaoy  of  touch 
and  purity  of  Intonation  are  marrrltons.  Mr.  Pinner's 
suceens  was  ten  marked,  for  his  ronderinc  nf  the  Cho- 
pin Etude*  was  very  weak  and  purpiieeleee.  He 
did  better  with  an  Air  and  variattons  by  Tschalkowsky, 
aJthoagh  it  is  a  hopelessly  tedious  and  entirely  uninter- 
esting eompositiun-  The  Raff  Trio  — a  most  charm- 
ing work  —  was  capitally  played,  Mr.  Arnold  giving 
his  valuable  assistaiice  and  must  excellent  executiou. 

Beriior's  "Dnmnalion  of  Faust  "  was  again  given 
to  a  paUent  publk  on  Saterdny  evening.  April  X  The 
bouse  was  crowded,  the  urchestra  performance  admir- 
able, the  chorus  wurk  very  eltjcleut  and  creditable,  and 
Or.  Dnmmecb  has  every  reaxxi  to  be  sati^ded  •  1th  the 
sueceas  which  has  crowned  his  eftTort*.  It  must  have 
been  a  most  colossal  task  to  drill  the  large  rliorns  so 
that  the  uminyiMf  musk:  could  be  tung  at  nil.  Of 
the  work  itself  one  can  say  truly  that  the  orchestra, 
tkm  b  super h  ;  as  for  the  mimical  idea*  they  are  (to 
my  mind) 


But  in  the  following  pieces  the  nervousness  wore  | 
elf,  and  her  rendering  of  the  Utile  Carnival  fancies  ] 
of  Schumaim.  tho  Chopin  tclectlona,  and  tlie  sctrti- 1 


PHU-AXiXLriiiA,  A  PR  11. 3.— The  course  of  music  for 
the  past  season  in  this  city,  like  that  of  true  knre,  has 
not  run  smoothly.  Firstly,  Max  Slrnkosch  disap- 
pointed the  public  by  bin  grandilloquent  announce- 
ment*, which  had  more  froth  than  beer  In  them,  put 
hi*  weakest  ani*U  forward  at  And,  dJ*gu*ted  the 
peofde,  who  consequently,  but  very  unlveraaliy,  abKon- 
ted  themselres  from  after  performances  tlutt  were  well 
worthy  of  generous  support.  Suffice  it  to  say  the 
season  wax  a  must  dkautrous  one,  and  Mr.  Strakosch 
ha*  not  returned  to  us  yet. 

Next  Maurice  tirau  came  along  in  a  rem'-r/«W-r(ef 
homor  with  Us  French  company.  The  stunning  beauty 
of  Angfle,  the  piquant  maimer  of  lite  pedis  Marie, 
the  grace  of  the  handsome  tenor  Capoul,  the  dramatic 
talent  of  other  members  of  the  ciwujmn  v.  nil  sank  iut'i 
nothingness  in  the  eyes  of  tbe  public.  Opera  Bonffe 
had  aeen  its  day,  and  It  could  not  bo  resurrected  by 
Mr.  (irau  with  hi*  augamented  prices  of  seats.  This 
a  iUimbling-hlock  to  other  manager*.  Htra- 
SBrenmbed  to  it,  so  did  Mapleson,  of  whom  I 
come  to  speak  now.  The  Utter  gentleman's  failure 
was.  If  anything,  yet  more  ruinous  than  hat  prede- 
cessor's. The  good  orchestra,  the  large  chorus,  the 
excellent  ronse«|uent  ensemble,  failed  to  arouse  the 
publk  which  wanted  to  bear  great  artists,  and  they 
were  not  present.  There  is  a  great  deal  to  be  thought 
and  said  on  this  subject,  but  It  will  take  a  big  book  to 
bold  it ;  for  It  com|>rehends  ths  question  a*  to  the  posi- 
tion future  opera  b  to  maintain  in  the  great  rwmibUe. 
—  Ptr  contra,  the  local  concerts,  I  mean  those  of  resi- 
dent musicians,  have  been  «upnorted  with  more  than 
usual  liberality,  which  they  flirty  merited  by  their  Im- 


Carl  Gaertner's  series  of  three  soirees  in  the  Foyer  of 
the  Academy  of  Musk,  were  the  best  we  have  had  for 
many  haig  years,  and  it  hi  pleasant  to  be  abk  to  record 
the  public  appreciation  nod  support.  The  performance 
of  Beethoven's  Grand  Septet  was  to  admirable  that 
the  subscribers  and  tbe  press  insisted  on  its  repetition. 
Charles  H.  Jarrfa  ha*  Just  compkted  his  series  of  tlx 
soirees  which  hare  been  better  attended  than  In  any 
former  year.  Some  of  the  best  piano-forts-maaic, 
ancient  and  modern,  tut*  been  heard  from  the  concert- 
giver  in  bis  masterly  style,  and  quartets  and  quintets, 
notably  the  Mozart  Clarinet  Quintet,  have  been  ren- 
dered with  superior  skill  and  taste.  Messrs.  Stoll  and 
KanrTman,  hare  also  given  a  aeries,  not  rimed  yet,  of 
vocal  and  instrumental  classical  music,  ranch  to  the 
delight  of  a  largo  number  of  music-friends.  These 
concerts,  as  well  as  Mr.  Janris's,  are  given  in  the  lecture- 
room  of  tlie  Academy  of  Fine  Art*. 

A  few  of  tbe  theatre*  have  done  opera— so  called, 
in  a  various  manner  so*  to  speak,  and  almost  always 
with  indifferent  »ucees*-  Some  of  these  performances 
have  been  beneath  criticism,  and  not  entitled  to  nap- 
port  from  the  public.  In  oratorio,  tbe  Ceclllan  Society 
ha*  done  Itself  credit  by  the  production  of  Handel's 
.saDiron,  and  llayiln'*  (Trillion,  both  of  which  wero 
sung  by  the  chorus  of  the  society  ;  hut  the  solo  rocal- 
hit*  were  freely  criticized,  more  smottg  accomplished 
amateurs  than  by  the  press,  which  was  aiuiabk  to  a 
fault.  The  Mendelssohn  Club  under  Mr.  W.  L  Gilchrist, 
ha*  done  some  good  work  this  season,  and  ther  have 
a  lirgc  public  at  their  back,  for  St  George's  Hall  la 
alway*  crowded  when  they  sing  i 
gramme  of  choruses,  motet*,  conts 


Bjtt-TiHoaa,  Aran.  S.  —  The  sixth  Pen  body  Sym- 
phony Concert  was  given  on  Sat  ui  day  evening  with  tbe 


a.  I  iwen  itynipnny,  C  M*}or, 

b.  Songs,  with  piano: 

The  dew-drop.  Work  XX  No.  2. 
K|>rtDg-*n«g,   Work  Zi.   No.  I, 
Wlisii  I       tbse  draw  near.   Work  27. 
Mr.  Theodore  J.  1 

Piano  Cutnposttloia:  

Prelude,  1>  Itst  major.  Wo 
Nocturne,  V  asr  msjor.  Work  17.  No.  2. 
Pulonaiee,  A  list  msjor.   No.  «.   Work  53. 

Msdnlne  Tenas  Csrreno. 
Norwegian  Bhsptody.  B  Minor,  No.  I. 

Work  17  Jnim  S.  .Veeu/*m. 

Mr.  Theodore  Toedt,  who  come*  from  Washington, 
and  who  1*  new  here,  sings  with  much  taste  ami  eenii- 
ment,  and  although  tbe  possessor  of  comparatively 
little  voke.  created  great  enthusiasm  by  the  admirable 
manner  in  which  be  used  it. 

In  response  to  a  recall,  be  gave  Rubinstein's  "  Do  Mat 
wie  etnc  Blunt*,"  with  a  better  understanding,  and 
with  greater  effect  than  any  other  singer  your  corre- 
spondent has  yet  heard  here  In  this  much  *ung  selec- 
tion. 

Terr**  Cammo  showed,  herself  a  Chopin  performer, 
par  earreffeno*  by  her  tnomaghly  poetic  rendering  of 
the  Prrindr,  Xnclurnt  and  HoUmattt,  and  exhibited 
her  magiUAcent  technical  ability  in  the  difficult  Hun- 
garian Rhapsody,  No.  2,  of  Liszt,  which  she  ptayod 
with  astonishing  ease  nf  execution,  and  with  a  spirited 
and  powerful  conception  that  couM  not  but  carry  her 
listener*  with  her.    C.  F. 

Chic aiio.  March  30.  —  Tlie  quiet  season  of  Lent  has 
bad  it*  effect  upon  our  musical  entertainment*,  tor 
there  have  been  very  few  concerts  of  lata  in  this  city. 
True,  we  have  had  one  or  two  so-called  "  popular  con- 
cert*," in  which  the  sensational  element  has  been  the 
actuating  rnrluenee.    Among  these  one  may  class  tbe 


Central  Musk  Hall  Musk  a*  an  art  c 
more  respect  and  support  in  the  West,  than  may  be 
supposed  by  tbe  cultured  people  of  the  older  Eastern 
cities;  and  yet,  musical  progress  is  not  a  littk  hindered 
by  a  sensationalism  kepi  alive  by  managers,  wlto  vkw 
all  there  I*  In  art  from  its  commercial  tide.  Thus  we 
have,  what  may  be  termed,  with  ranch  Justice,  the  mu- 
sical s|ieculator,  who  endeavors  to  bring  out  for  publk 
performance  whatever  he  thinks  will  attract  the  lovers 
of  the  sensational,  and  thereby  bring  him  in  that  har- 
vest of  dollars,  for  which  he  plans  and  works.  Ever; 
announcement  made  ia  the  behalf  of  any  "  popular 
concert,"  or  mimical  entertainment,  is  filled  with  bom- 
bastic statement*  which  deal  alone  with  the  superla- 
tives of  the  language.  Thus  every  singer  nf  any  rank 
wliatever,  and  all  performer*  of  even  moderate  talents, 
are  classed  a*  being  the  "greatest  upon  the  earth," 
until  our  honest  English  I*  perverted  beyond  recogni- 
tion, and  does  not  contain  even  s  shallow  of  tlie  troth. 
Il  ia  In  these  sensational  annonncemenls,  made  by  ince- 
st real  art  It  borlesiroed,  and  re- 
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m  people 
heir  very 


reives  for  the  time  being  a  hindrance;  for  tbe 
In -.  i  Tin- dissat i»liiHj  Kith promises,  which tram thel 
s tiprrlnttvc  nature  ran  have  mi  fulfillment,  iiud  at  but, 
they  grow  distrustful  of  even  honest  efforts  made  for 

Journals  should  n«  their  intlnencc  against  thin  grow- 
ing H<naatlonall*m,  ami  thus  endeavor  to  keep  art  upon 
the  foundation  of  truth,  where  It  alone  can  flourish.  1 
am  led  to  make  these  remark*  by  seeing  some  of  the 
annonnccinrnt*  made  in  our  city  of  recent  concert*. 
Not  long  since,  Mr.  Gilmore'*  so-called  "  Natiounl 

l»r.  and  In  a  recent  programme  of  a  Rrmcnvi  concert, 
the  violinist  wan  termed  a  "  Modern  Pug-.iiilul."  awl 
"the  universally  acknowledged  greatest  violinist  of 
the  world.'1  Mr.  (lilmorr'a  Hymn  snuk  into  a  well- 
earned  oblivion  after  Its  one  |terformunrc,  nnd  Mr.  Itc- 
menyi  will  hare  hlx  title  as  "  greatest  in  all  the  world," 
until  the  next  violinist  of  any  note  is  engaged  to  play- 
In  a  "  popular  rom-ert "  in  our  city.  That  Mr.  Hemcn)  I 
Is  a  good  viulini.il  and  »  gentleman  of  talent,  {  well 
know,  and  that  he  is  able  to  delight  nn  audience  hie 
but  appearance  in  thin  city  made  plainly  manifest. 
Hut  he  should  also  be  so  much  of  an  artist  an  to  make 
modesty  one  of  the  elements  of  hi*  very  talent,  and 
i  enthusiastic  manager  who  wishes  to  ad- 
in  terms  that  offend  both  the  truth  and 
•  I  append  n  programme  of  one  of  the  Con- 


or 

*•».  

Mr.  Deeelle. 
 .Vckesxuis. 

Teresa  Carvers* 

f:.   .......   ......  Lint. 

Mrs.  Thurston. 

Concerto  for  violin,  

Aiuiglo.  Hondo. 
Liescfang  String  (Jus net  and  E.  ltemcnyl. 
riano  Solo  I  iiloualeo  In  K  minor  

Violin  Solos. 

a.    Nocturne  O  mini*  ffcipiii. 

*'   ViUso'soble,'    '.   '.  '.   '.  '.  '.  '. 

Edouard  Ketneliyi. 

Andante  and  Canxonetta,  

Laesegung  string  Quartet. 
Song  "  iJevotion,"      ..........    -Sc ounonn 

Mrs.  Tnurstiii. 
Violin  Solo:  The  celebrated  Hungarian  March 

■'f.wvWmvby 
_ard  I.eoKiiyi. 

Duel:  t  na  Nolle  In  Veneala  

Mrs.  Hturstm  and  Mr.  1  ecc-lk. 

There  lias  been  an  "Amateur  Mimical  Club.', 
stailcsl  in  otir  city.    It  consists  of  a  number uf  laleuted 

'lliey  har  e  a  re. 
I  give  very  enjoyable  pro- 
ines.  At  the  last  nut-ling  a  vciy  intciestiug  tiaua- 
fti  m  Jean  I'aitl.  upon  the  "  Muse  of  Song."  was 
read  lirfoie  the  society.  The  tinnslatiun  was  made 
by  Mr.  Fsiwnid  Freibergerof  the  Chicago  /u/rr-rs  run. 
1  :'|  )<  nd  the  last  ptngi.-n  n>r  given  by  this  little  so- 
cktv,  lor  It  Is  fiooi  knowing  what  our  ainatruis  ate 
doing  for  musk  that  we  tenure  the  condition  of  ait  In 
our  rily.  • 

Three  Preludes,  Xot.  1, 1.  Id  JVor*. 

Mlss.lisele  Kout. 

I/Addlo.  Duel,  f  irilfo. 

Mrs.  KmVkerbiskersud  Mr.  Gill. 

*.  Mlunet.  i.lt.H-ch«rtBll  

Miss  .Ulpnrt. 
To  tartli  May  Winds  sr.  Brtagti*.  .  .  . 

!  Mr.  Lewis, 
ke,  Miss  VI  aid.  Miss  II 
m,"  Bizet. 
Mrs.  liorert  Clarke. 

Hondo,  tip.  M,  rimpim 

Miss  Van  de  Venter. 
■>.  Flower  fireetlng, 

t.  "jbouHcsv.u  Bine  end  Bright."  

Mrs.  Clark*.  Mb*  Ward.  Mtas  llsnnun. 
.  .7.   1  wo  I  lanoa, 


,  3.  -  We  have  had  one  or 

of  Importance.  The  first  was  the 
Society's  concert,  which  took  place  March 
2.X  The  programme  consisted  of  "Paradise  Lost," 
bv  Rubinstein:  Redemption  Hymn,  J.  (.'.  D.  Parker; 
Aria,  "Ah  Perfldo,"  Beethoven,  Festival  Chorus, 
from  "Cjueenuf  Shcbn,"  Coldmnrk.  The  society  had 
the  assistance  of  Mrs.  Stacy.  Mir.  Hall.  Mr.  Knorr, 
and  Mr  (Jill,  as  soloists,  and  a  full  orchestra,  under  the 
direction  of  Carl  WolfeuhH-  A  very  large  and  fash- 
ionable audience  greeted  the  Society,  and  in  one  point 
of  view  the  conceit  was  a  soecoes,  for  the  financial  gain 


was  enoagh  to  enable  them  to  more  than  meet  their 
large  expenses.  As  a  coin|>ositlou.  Rubinstein's  "  I1»r- 
ndise  Lost "  did  not  iuleresi  me  as  much  as  1  expected. 
Many  of  the  choruses  are  rich  in  effects,  and  cokired 
by  a  descriptive 
tirnlarlv 
of 

"All 
Rose  the  sound 
Of  the  strife 
Of  Fife; 
How  it  rushed 
And  roared. 
How  It 


All  creation  with  life  overflowing." 

There  are  a  large  number  of  recitative*  for 
which  «l  limes  heroine  a  little  try  ing  for  the  listener, 
as  well  as  exacting  upon  the  finger.  Tliey  require  a 
tenor  with  a  pow  erfnl  voice,  and  good  dramatic  powers. 
Mr.  Knorr  is  a  gentleman  with  a  sweet  but  light  voire, 
and  although  he  snug  the  pnit  with  much  taste,  and 
expression,  there  was  at  limes  a  lack  of  |siwer,  which 
indicated,  not  that  the  singer  was  at  fault,  hut  that  his 
voice  was  not  suited  lo  the  music  A  dramatic  tenor 
is  rather  hard  to  obtain  at  the  present  lime.  Parker's 
Redemption  Hvnui  was  well  received  by  the  audience, 
and  the  alio  solo,  which  the  work  contains,  was  finely 
sung  by  Mrs.  Hall.  The  grand  S-enn  and  Aria  of  Hert- 
boven  suffered  somewhat,  Mrs.  Stacy  has  not  the 
soke  forsiich  dramatic  music.  It  requires  the  mrthod 
and  voice  of  a  Paupa  to  do  It  Justice.  To  attempt  the 
great  things  in  song  is  to  awaken  contrasts;  to  do  them 
icquitcs  isiwers  of  a  high  order-  For  a  voice  of  a 
dramatic  mould,  they  ate  tilting,  but  w  hen  a  vocalist 
allows  ambition  to  earn-  her  beyond  her  powers,  the 
result  must  be  any  thing  but  suli-fying.  Yet  I  must  do 
this  lady  the  justice  to  say,  that  she  wax  honored  bv  a 
recall,  and  that  the  critics  of  our  daily  (inns  extended 
to  her  the  compliment  of  highest  praises. 

Last  Monday  evening  our  old  fi  lends,  the  Mendel- 
sohn Quintette  <  *lu!>,  of  Boston,  gave  a  concert  iu  this 
city.   The  folkiwing  was  the  piogiaiuine: — 

Introdnctlon  snd  Allegro,  frritn  the  Septet, 
on.  'JO.  nrranipsl  by  the  autluir  f.,r  «vululel  .  iiVe/korrn. 

Solo  tor  rlute  "  tin  a  niel-slv  by  Abt,"  /tyf- 

W  IIIIhii.  S.-)i«<te, 

Oiut.net  In  A.  op.  11  //.  .Sr Gannon*. 

iirwixl  S.  «ue  and  Aria.  "  Ah  Tors  <  lul."  from 

lj.  1  rsvlsu.   •'««"• 

Aiit'te  i. srrnijjti'ti. 

a,  (  unonetta  

d.  Uscalelle  

LargUetlo,  from  the  Clarinet  UulnteC  Mozart, 

Faidssle  f.*  Vn.li.n.-ell..  on  ••  f*  licslr 
Predenrk  tiles*. 
The  Howsr  Ulrl "  . 
Ahble  Carrington. 
-  op.3a. 


'iu,  in   i^i-»     nut,  mwi   .lllli.  I'.lllMl        ft  HI    J  '-l- 

ce  was  a  line  one.  As  1  gave  a  full  description 
work  last  rear  in  mv  letter  to  the  Jot  una l„  I 
I  <lo  more  than  make  a  record  of  the  concert  at 


The  c!nb  has  changed  its  membership  since  Its  List 
visit  to  Chicago,  but  the  familiar  faces  of  Mr.  Ryan 
and  Mr.  Mtiecl  recalled  the  old  days  when  this  organ- 
ization was  itit inducing  chamber  music  to  Western 
audiences.  Miss  Carrington  was  well  nx-eired  by  our 
ooiKHrt-'-oers,  ami  although  she  did  not  give  us  any 
very  trving.  orelasslml  sclei-tions,  proved  hewlf  to  be 
a  very  pleasing  singer.  Tbe  rlub  will  return  iw-xt 
week,  and  favor  us  with  two  more  niucette. 

Friday  evening  the  A[«>llo  Cub.  assistol  by  the 
Ation  N»-letv  ol  Milnaultee.  gave  a  performance  of 
Max  Bnich  s  "  Fiithiyf."  Tbev  were  assisted  by  Mr. 
ItVuiuiertx,  of  New  York,  ami  Mrs.  Klliot.  The  per- 
il >i  uiani 
of  the  w 
will  not 
this  lime. 

FuniKNCF.,  Italv,  March  IT. —The  munificent 
hnmanity  of  tbe  late  Prince  DvmidofT  won  for  his 
memory  a  noble  monument  on  the  hanks  of  the  Arno, 
wherein  expressive  statues  in  white  marble  commemo- 
rate his  woith. 

Thai  quality  of  mere)  Is  strained  through  a  sieve  of 
fantastic  ait  Into  tbe  lit  ait  of  his  kinsman,  the  actual 
Piinrtft,  who  offers  for  rah'  at  public  auction  the  Palaxso 
Sun  IVinaio,  with  all  its  ooaitninod  treasures,  one-half 
the  proceeds  to  go  to  the  lelicf  otlhe  poor  of  Florence. 

The  palace  Is  within  a  rnoit  dilve  from  the  Casrine  ; 
la  planted  In  the  mhlst  of  a  vast  pleasure-garden  with 
pine  and  tnher  evergreens,  and  is  tilled  w  ith  costly  china, 
carved  furniture,  taper  Hies,  vases,  and  supplemented 
by  extensive  galleries  of  painting  and  sculpture.  I 
found  it  lather  an  exponent  of  wealth  titan  a  palace  of 
art.  It  was  a  collection  of  bric-a-brac.  —  a  magnificent 
caprice,  btxarre,  Indiscreet,  heterogeneous,  exjienslve,  — 
showing  neither  lite  outgiowth  of  a  refined  personal 
taste,  as  a  human  dwelling  shonld  do,  nor  any  touch  of 
that  winnowed  prccionsness  w  Inch  marks  the  great  pub- 
Ik  galleries  of  Europe.  It  Is  a  sop  or  ajsmge  uf  a  part 
of  the  enormous  Income  the  Prince  receives  from  his 
mineral  resoutees  in  tlie  L'ml  Mountains, 

The  story  goes  that  Peter  the  limit,  on  Ills  return  from 
Holland,  and,  fillrd  with  a  wholesome  respect  for  the 
tnechatik  arts,  found  himsrlf, one  dav, remote  from  his 
capiat,  and  the  pistol  that  be  carried  not  in  working 


order.  The  DemidolT  of  that  epoch  look  the  weni«n, 
rejwired  it  on  the  spot,  and  returni-d  it  to  the  Tjar, 
who  subsequently  m-ognin*!  the  service  bv  the  grant 
of  a  Inrren  tract  in  the  l'ml.  The  ingenious  I'nare. 
finding  the  land  unproductive,  sought  below  the  tat- 
farc,  and  the  result  was  the  development  of  quarries  of 
malachite,  and  mines  of  coal  and  iron  that  were  prac- 
tically Inexhaustible.  Let  the  yield  of  these  niiun,  w, 
its  transit  from  tlie  Asian  frontier  to  Paris  (the  resideiKe 
of  the  Prince >,  suffer  what  it  may  from  pfcklngs "and 
stealings,  still  the  residuary  income  is  satnoeiil  In 
answer  the  call  of  the  ennliest  and  most  unexpected 
wlti  in. 

liood  God  I  How  It  stirs  the  Imagination  of  one 
tried  by  experience  of  povertv  to  think  what  a  power 
tor  benefit  lies  sleeping  in  those  Hessian  mines.  If  uulv 
the  owner  had  faculty  and  soul  enouuli  (ljenet>cu.r  iii 
some  extent  as  he  confessedly  is],  to  orgsulxe  rebel, 
say,  fur  tbe  poor  of  one  European  city  in  the  construr. 
tlo'n.  ventilation  nnd  warming  of  house*,  the  disrou- 
tinuanee  of  beggnrv,  and  stimulus  to  tbe  lagging  In- 
dustrie* of  the  people. 

Let  na  fro  hark  to  the  palace.  Among  all  the  art 
objects  1  saw  but  one  that  1  shonld  rare  to  own.  —  a 
painting  by  Tef  buig,  repiescuting  a  Dulth  burgher  ia 
a  suit  of  black,  with  pointed  hat.  The  father  of  tie 
present  Prince  married  a  grand-niece  of  Napoleon  ;  xod 
js-chflps  the  miavt  Interesting  group  of  objects  was  a 
serins  of  portrait  busts  in  marble  of  tbe  Bonaparte 
family.  There  was  the  oid  Uunetas,  Lctitin,  and  all  her 
wheljjsv.  male  and  female,  with  their  liaudsomr,  unscru- 
pulous faces,  —  Luc  ten,  Joseph,  Jerome.  Pauline.  Caro- 
line. N»|toleoti,  Louis.  Tbe  best  as  well  as  the  plainest, 
was  thai  of  Louis,  King  of  Holland.  I  lingered  about 
this  head  and  found  it  a  study  of  peculiar  Interest  :  them 
were  the  small  protrusive  eyes,  tbe  large,  loosch. 
modelled  nose,  and  other  features  of  Lulls  XapokriQ, 
but  blended  into  a  kindlier  look  than  sat  upon  tbe  itobd 
fitreof  the  last  usurper  of  the  throne  of  France,  sin  «rlk- 
Ing  w  as  the  resemblance  as  to  afford  a  physiological  n»4 
artistic  proof  of  the  Icgilimacr  of  the  "  nephew  of  his 
uncle."  rteaaslttg  from  stain  the  name  of  hismothcr.and 
blowing  a  certain  Ihitch  admiral  of  ill-repule  clmn  oat 
of  water,  l^-l  "  Naisileon  the  Little,"  then,  be  accorded 
the  small  praise  of  rousaiigulnilv  with  Napoleon  tbe 
lireat,or.  in  tbe  scornful  phiase  of  Victor  Hugo,  "Tni, 
r*m  singe,  man  he  derrlere,  IVllt.  petit. "  Triers  is  Jose, 
phlne  with  her  tiiuiint  cieole  features,  ulnar,  arrhtd 
laces  at  the  shoulder,  and  voluptuous  bust  And  there 
the  bovryruinr  head  of  Maria  Louise  beside  the  bust  uf 
her  son,  with  his  thin  fare,  ab 
tive.  Ineffectual  forehead, 

lint  if  the  architecture  of  this  extensive  p[V  b  ltv 
eongrnoris,  ami  the  art  within  as  a  whok  at  once  enrtlr 
and  meritrieioiis,  the  conservatory  of  plants  wins  un- 
qualified admiration,  —  enormous  pnlms,  cacti  in  i 
nlflreut  flower,  and  every  variety  of  native  nnd  . 
growth  rtottrished  within  the  glared  domes,  —  the  loar 
Labyrliiths  ami  fooulain-fresbened  recesses  of  the  va.-t 
pavilion,  a  roue  of  jicrpeUal  samnier  fiUesl  willi  wxftn 
of  fragranei'',  and  js-tH'trated  with  fiery  halru,  while  Ihe 
keen  wluds  of  Maich  werri  blowing  outside. 

Everything  is  offered  for  sale,  while  n  report  is  also 
enrrent  thai  the  palace  itself  may  bv  reserved  as  an 
asv  lum  for  the  Txar,  should  be  escape  cxnlosfou  and  t> 
forced  to  Hit  from  the  •ociic*  of  his  familiar des|s*ista 

The  musical  event  of  the  season  is  theprndiictkia,  fur 
the  first  Ume  In  Florence,  of  Beethoven's  Ninth  Sym- 
phony with  the  grand  choral  hymn.  The  credit  ,-f  tt» 
achiev  pineal  is  entirely  due  to  Sig.  .lefte  Shoh-i,  director 
of  the  FTorentme  <  irehestra!  Society,  a  gentleman  who 
unites  nn  Italian  virtuosity  with  a  quiet,  masterful  r*T> 
miuuI  magnetbim  that  Is  more  frequently  fontid  In  lh« 
fssqile  of  the  North  He  has  endeavored  lu  fornteryeari 
to  intniduce  Beetluiveu  loan  Italian  audience,  but  with 
onlv  jwrliat  success.  Al  one  enneert,  last  vear,  I  aaw 
with  mingled  deliuht  and  disgust.  I  lis  I  the  . 
movenn  nt  of  the  Fifth  was  included  in  the  list  of  [ 
There  It  stood  In  the  programme  turn  from  its  r 
to  the  remainder  of  lite  Svmohonv.  preceded  bv  mme. 
thlng  from  S|s>ntini,  aud  followed  by  an  aria  by  some 
thin  soprano. 

Was  it  owing  to  a  mntnrer  and  more  Intimate  feeling 
1  of  tbe  grandeur  of  the  work  that  I  enjoyed  the  bv mn 
;  even  more  than  iu  the  old  Odeou  ttavs  in  Fketon.  of 
I  sacred  ami  raptnrons  memory.  The  suspended  Inler- 
'  vals  of  the  hymn  were  filled  with  "  ravbhing  division  " 
1  by  the  orchestra,  until  the  chorus,  strengthened  by 
j  repression,  resumed  the  theme,  and  rolled  upwards  a 
thrilling  and  v  Irtotioiu  tide  of  song. 

The  orchestration  of  Ihe  Symphony  het.ian  ant)  pr- 
eceded with  commendable  precis  ton,  under  the  leotieat 
and  commanding  UaUin  uf  the  director,  "Tbe  musk 
yeanling  like  a  god  in  pnin"  until  it  burst  Into  thu 
triumphant  Hvmu  to  Joy,  which  is  yet  so  deep  as  to 
search  out  and"  draw  from  the  verv  source  of  tears. 

I  should  Judge  one  half  of  the  audience  to  be  flaltaiK- 
It  was  curimtsto  watch  the  effect  of  this  music  on  their 
susceptible  urbanisation.  The)  seemed  to  lie  listenlnr 
to  roov  Ing  chsiHciico  in  a  foreign  tongne  only  half  un- 
derstood/ but  grow  ing  clearer  to  their  npprehenskea 
every  moment.  There  ant  near  me  a  lady  with  !u*t- 
ollve"  skin,  lustrous  eves,  nnd  aquiline  nose,  an  ItaBaa 
ol  the  Italians.  She  wore  huge  i  law  .hammer  ear-rings 
thai  swung  iu  cyrlopcnn  curves  as  her  head  heat  ami 
swayed  to  the  musk.  The  charm  of  this  grand  tnasir 
was  cumulative,  aud  included  all  the  bouse.  At  the 
close  the  audience  rose  en  ntuur  nnd  greeted  the  per- 
formers with  wild  plaudits.  Sbolrj  boned  his  acknowl- 
I  rdgments  gravely.  The  colnmna  of  the  newtf  apart  on 
I  the  following  da v  kindled  and  corTUScated  with  mrer- 
kuive  appreciation,  and  Berthnveu  was  domesticated 
in  Florence.  0a». 
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jtf/t.  CHAS.  R.  ADAMS 

;  alao  popala  lor  I  ha 

ren  Is  Oiom  who  wis 
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CHARLES  N.  ALLEN, 

^  VIOLINIST, 

Rroaft*  p«piia  for  tntfructloa  wti  tbe  Violin.   Akao  for  accem- 

Tauiimut  leasotn  (Puno  surA  Violin)  (w  th«  eruJi  of  cnicmblc 

t*T*f  AMi'O'k'O.  Dtno*  ft  Co,  Bourn. 


EUGENE  THA  YER'S  STUDIO, 
^  FOR  ORGANISTS  AND  VOCALISTS 


MASS  UNDERWOOD 

iYi  WILL  RESUME  PIANO  LESSONS 

Sapumljaj  aoUi,  at  her  ran  In  Lawumce  Bvilswc, 
No.  149  (a)  Tssmokt  Stumt,  Boston. 
AppUalieni  «caw-<l  Mi.  l-w  w  «.  m.  to  n  m. 


I/A\  WILLIAM  A.  APTHORF , 
Teacher  al  the 

fUKO-rORTE,  HARMONY,  A»p  COUNTERPOINT, 
,  No.  >  Om  Kua  (afl  Bcimwi  Si 


L.  WHITNEY, 
*   Rodii  No.  8,  its  Txnioirr  Stmst,  Bottom, 
(Om  RaoaeLre  Maalc  Store), 

Teacher  of  tit  t  Par  pern,  or  Old  Italian  School 
of  Singing. 

Pupil  e/  CtmQi,  Artkwnmm,  AfWerr.  An—mil  mmd  hfMti. 
Private  iutncrioa  •  epedalty.  Clue  leaaoaa  itrea  If  aialra*. 

Mr.  Wllriorr  fcav,  Iik!  \*>-l.t  e«?erience  ai  Ccnduciotof  Coo- 
Tentiaee,  Societiea,  and  Clurcb  Choir*,  aod  will  Moot 
aweaa  la  th«a*  clr-i.iritnciiti  ui  vocal  art. 


/-Vf/VZ  ZERRAHN 

GIVES  LESSONS  IN  SINCINC  AND  HARMONY 
A^UnaaouaorDmoVa  Mu 
BOSTON,  MASS. 
Adrtreae,  ijoCHANDUta  St.,  I 


QLRMANIA  BAND. 

A*  a  Military  Band,  Serenade  Band,  (iralM  Of  Stiw'l 
Orchestra, 

For  Parades,  Concerts,  Parties,  V 
where  Music  is  rrxjuirrd. 

<— «  5.  S5SJS 

W.  C.  NICHOLS.  Acut, 
Omca  147  (»)  TmwoieT,  co».  w»t  Sntaatr,  Barron. 


INSTITUTION 


Q  L.  CAPEN, 

'  (Laiptifc  from  tB7o-it7j,  laduaivcX 

TEACHER  OF  PIANO,  ORGAN,  AND  HARMONY,   f^YRON  W.  WHITNEY, 


Orxaarialal 

u  St.  Ciivecat. 


^JADAME  CAPPIANl, 

(Lottie  Prima  Donna  <d  *  Lm  ScaiV*  la  Milan*  ecu,  in  itt 
lc a<li  nj;  0(:«=ra  House*  oi  t.urope)» 

RECEIVES  PUPILS  FOR  VOCAL  CULTURE 
At  No.  44  Wi*ti 


For  ORATORIO,  OPERA,  aad  CONCERTS. 

Pmnataeot  aorireae. 
No.  9  AlUTOM 


T  P.  CURRIER, 

1  '  TEACHER  OK  PIANO- FORTE, 

i«9  (a)  Thmokt  Stmst,  cown  or  W»t, 
 BOSTON.  

ftJR.  ARTHUR  FOOTE,  Pianoforte  TcoiKtr, 
140  Tremoot  Street,  Boafloo. 

'jtflitS.  WILLIAM  OARRETT, 

VOCAL  CULTURE, 

No.  j  Fsamku*  Squabs, 


JflR.  CHARLES  R.  HA  YDEN, 

TEACHER  OF  SINGING, 

HOTKL  PEUtAM,  BottTOW,  Maab, 

JLfR.  JUNIUS  W.  II ILL  (Lfpuc  isoo  to  is»j), 
PIANO,  THEORY.  AND  ENSEMBLE  LESSONS. 

MllK  K.UU  »T  1J4  TatVHOKT  SUKT. 

Ma.  Htitiiaariaacd  in  hia  r.iiaen&lt  Lr-aoua  Cfor  Piano,  Vio- 
la, aad  Cetie)  by  M™n  C  N.  Ai.ua  aiul  Wo 


$  8.  WHITNEY, 

ORGAN,  PIANO-FORTE,  AND 


fyiLLIAM  7  WINCH, 
149  (a)  Tremom 

BOSTON.  MASS. 


FOR  PIANOFORTE 

CONCERT  ENGAGEMENTS,  ETC. 
Ii  in  are  c4*  Mcwi.  Chkkeauic  & 
IK»STO\.  MASS. 


ftERNHARD  LISTEMANN 
Givei  Inafrurtiana  to 
ADVANCED  PUP/tS  0<V  TUB  VWL/.V. 
AUnm :  Pauana'a  Mftic  Sioaa.  54  Wn  St,  BoMrn,  Maaa. 


M A*-  OA'  Til 

RECEIVES  PUPILS  01.  th«  PIANO-FORTE 
At  taia  Muavc  Rooma, 
Ka.  ta  Wpt  STKRtT,  HoaToat,  o4«r  Bij;elow,  ICaenard  ft  Co. 
QEORUE  I..  OSGOOD, 

u  >  (*)  TaanoKT  Siiut,  Bo*tom. 
CONCERT  SINGI NC^tR ATORIO.  AND  OPERA. 


C.  D.  PARKER, 
No.  149  (a)  Trlmovt  ST««rr,  Room  43. 

BOSTON.  MASS. 


L7RNST  PER  A  HO, 

TEACHER  Of  THS  PIANO, 


Mam. 


CHICKERING  « 
QARLYLE  PETERiTThA, 

_   CONCERT  PIANIST  AND  TEACHER. 
AAfiaaa  PETERSI LEA'S  ACADEMY  OF  MUSIC. 

 iy>  a.io  »»i  (01  uattAn  Atramra,  Bovron,  Maaa 

A/#.  JOHN  A.  PRESTON, 

TEACHER  OP  THE  PIA.VO-PORTB, 
144  (a)  TaaatoH  r  STajnrT,  Boston, 
Hoanio  a.  m.  m  1  r.  m. 


MADAME  RUDKRSOORFP, 

„  S»  BOVLSTO.V  STREET,  BOSTON. 

Do  10  Maj,  Ihtn  lor  fin  tnrmtha  at  f 


J,  B.  SHARLAAD, 


PIANO-FORTE,  VOCAL  CULTURE,  READY 
 WEADINO  anH  CHORAL  CONDUCTING 


lyiLLIAM  H.  SHERWOOD, 

CONCERT  PIANIST, 
AND  TEACHER  OF  THE  PIANO-FORTE, 
 ■«.-  1  axatfiwT  STaarr,  Bcctom.  M   


Q  W.  SUMNER 

'  Will  ba  at  hia  mo 
foraoooafh 


...5(A) 


St,  Boatiw,  rary 
lor  PIANO- 
nTbaaaada. 


"TUNING  DEPARTMEN. 
FOR  THE  BLIND, 

SOUTH  BOSTON,  MASS. 
PIANOS  CAREFULLY  TUNED  BY  EXPERIENCED 

AND  SKILFUL  WORKMEN. 
All  Oroara  froan  Baxtoti  or  rlcioitT  aaat  aa  abova,  or  10  ji  Araaj 
STaniT,  anil  receive  recence:  aimtiao. 

/    L*".  *w*'  *  *"  "*  rimm"  '" 


TALKS  ON  ART. 

Bt  WILLIAM  M.  HOST. 

8t»,  paper  SI-00. 

V  for  -I*  *»  *f  Hoctmlhn.  Sou,  pM-paid,  am  re- 
crtfal  of  pric*  oy  At  Pubtiikm, 

HOUGHTON,  OSGOOD  &  CO.,  Boston. 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 


In  the  twenty- seven  years  since  it  began,  the  Journal  of  Music  has  gained  a  reputa- 
tion for  its  high  tone  ;  for  the  independence  and  considerate  justice  of  its  criticism ;  for  the 
solid  value  of  its  contents,  —  varied,  readable,  instructive ;  for  its  earnest  aad  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make  the 
master  works  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
of  Musical  Art.   It  is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  home. 

Its  conUnts  relate  mainly  to  the  Art  of  Music,  but  wit  A  occasional  glances  at  the  world 
of  art  and  polite  literature/  including  from  time  to  time:  — 

of  Conoerta,  Oratorios.  Operas;  with  timely  analyses  of  the 


notable  works  performed,  accounU  of  their  composers,  etc. 

2.  Notice*  of  New  Muaio  published  at  home  and  abroad. 

3.  A  Summary  of  Biguillcant  Musical  News,  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  CorreJipoiideiice  from  musical  persons  and  places. 

5.  Essays  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 
ories; on  musical  education ;  on  music  in  ils  moral,  social,  and  religious  bearings  ;  on 
music  in  the  Church,  the  Concert-Room,  the  Theatre,  the  Parlor,  and  the  Street 

6.  TraaslaUona  from  the  best  German  and  French  writers  upon  Music  and  Art 


Besides  a  great  variety  of  original  matter,  as  much  room  as  possible  will  still  be  given 
to  one  feature  always  valued  in  this  Jouknax,  namely,  the  bringing  together  of  important 
papers  upon  music  from  all  sources,  with  translations  of  notable  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc.  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  aathelic,  stored  up  in  these  volumes,  has  been  and  is  a  help  to 
many  musical  inquirers,  —  a  library  in  itself. 

The  Journal  is  issued  fortnightly  ;  price  of  subscription.  $3.50  per  year,  in  advance; 
five  copies,  $  10.00 ;  ten  copies,  $20.00,  and  an  extra  copy  to  the  person  sending  the  dub. 

HOUGHTON,  OSGOOD  &  COMPANY,  Boston. 
CLUB  BATES  OF  D WIGHT'S  JOURNAL  OF  MUSIO 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 
Dwiovrr's  Joussal  of  Music  and  •The  Atlantic  Mohthlv  15.75 per  annua. 

DWIGHT-J  JOUSNAL  OF  MUSIC  And  THS  AMERICAN  ARCHITECT  AND  BblLDINO 

Nrws   «*o  "  • 

Dwight'sJournalop  Music  and  The  Boston  Medical  akd  Surgical  Journal  6.75  "  '• 

Dwioht's  Journal  of  Music  and  The  Rfjorter  M.75  " 

Dwicht's  Journal  of  Music  sod  The  U.  S.  Official  Postal  Guide  3.50  "  " 

•  Tie  Atlantic  portraits  of  Lonofellow,  Bryant,  Wmittier,  Lowell,  end  Holmes  mil  fe  sent 
for  $1.00  nuk  adJititnal. 

Sptcmun  copies  «f  DwiGKT'S  JOURNAL  OF  MUSIC  will  tt  lent  to  any  address  em  application. 
The  Journal  is  for  talent  Carl  Pruefer's,  30  West  St.,  A.  Williams  &  Co.,  383  Washington 
5/,  end  A.  K.  Lorino'S.  309  Woskintlon,  St.,  Biton. 


DWJGUTS  JOURNAL  OF  MUSIC. 
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NEW  BOOKS. 

Tito  Manliness  of  Clirist.     By  Thomas 

Hi  outs,  author  of  "  Tom  Hrown  at  Rugby,"  ere. 
*l.(J0.  Cheap  edition,  paper,  2fi  cents.  A  book 
that  everybody  should  read,— manly,  iiiterceting, 
and  full  of  life. 

"  Mr.  Hughes  might  almost  he  called  an  apostle  of  aian- 
llnea*.  T1i«  career  of  blj  "Tom  Brown"  Ua*  been  fol* 
laired  bj  nil  Eneit»li-*pe»kljic  lade  and  young  men  with 
the  warmest  Interest,  and  haTbeen  accepted  on  all  hand* 
aj  a  type  of  courage  aod  manliness.  Mr.  Hue;!,.-,  will 
h»v«  v  bearing  which  few  wrttera  could  obtain,  ae  he  at- 
tempts to  p  irtray  the  character  of  Chrlat  a«  first  of  all  a 
BSSMiv  a»4  ««ar«s».<u>i  .-La/ncter.  Ho  defines  in,-  wns  of 
lnnnlinevi.  uu.l  then  inS'wls  I',  ihrs*  tests  Ul*  Incidents 
which  an  reeordea  of  Clu-fcst.  He  present*  in  a  graphic 
and  striking  way  the  successive  acts  In  that  great  and 
thrilling  drama,  and  *bow»  ua  at  every  point  the  figure  of 
Christ  aa  an  embodiment  of  strength,  vigor,  endurance., 
and  courage.  The  little  voluro*  la  so  compact  that  It  might 
be  read  at  a  sitting,  but  thoughtful  renders  will  prefer  nut 
to  hasten  U trough  Its  page*.— Button  Jounnst, 

Labor.  Seventh  volume  of  "  Hoston  Monday 
Lecture*"  With  Prelude*  on  Current  Events. 
By  Jo* em  Coon,  $1.60.  A  strikine;  book  on  a 
very  Important  subject. 


a**  For  talt  fry 
not  of  prict,  by  On  PuUuitrt, 

HOUGHTON,  OSGOOD  &  CO., 


BRITISH  POETS. 

RIVERSIDE  EDITION. 


A  Complete  Collection  of  the  Poenu  of  tbs  beat 
English  PoeU  (ram  Chaucer  to  Wordsworth, 
embracing  all  tba  l'oenie  of  the  mot  distin- 
guished Author*,  with  Selections  from  the  Mi- 
nor Poets;  accompanied  with  Biographical, 
Historical,  and  Critical  Notices,  Edited  by 
Professor  Fkswcis  J.  Child,  of  Harvard  Uni- 
versity. Steel-plate  portraits  of  the  Poet*  ac- 
eompanv  many  of  the  volumes.  The  Riverside 
Edition  is  an  elegant  library  edition,  in  sixty 
seven  volumes,  priuted  on  tinted  paper,  and 
tastefully  bound.  Crown  8vo,  cloth,  gilt  top, 
per  volume,  $1.7$ ;  baU  calf,  S3-&0. 
The  edition  ootnprites  the  following  authors  : 

Akeaiids  and  Beattie,  1  vol 
Ballads,  4  vols. 
Bans,  I  vol. 
Butler,  1  vol 
Byron,  5  vol*. 

Campbell  and  Falconer,  1  toL 

Chatterton,  I  vol. 
Chaucer,  3  vols. 

Cburehill,  Pamell,  and  Ttckell,  3  voU 
Coleridge  and  Keats,  J  vok*. 
Cowser,  2  vol*. 
Dry  den.  It  vols. 
Gay,  1  vol. 

Goldsmith  and  Gray,  I  voL 
Herbert  and  Vaagbaa,  l  vol 

Hood,  2  vol*. 

Hilton  and  MarvaU.  2  vol*. 

Montgomery.  1  vol*. 

Hoot*,  3  vols. 

Pope  and  Colling,  S  vok. 

Prior,  1  toI. 

ftoott,  5  vob. 

8h»kis»po-vr«  «viid  Jcxuon,  1  roL 

Sheli*y,  2  voli. 


South*?,  5  vol*. 
Speit****,  3  rvlo. 
Siimy  ud  Wyvtt,  1  voL 
Swift*  2  VOwtV 
TbcirtMB,  I  toI. 
W»tu  and  Whiu,  I  to*. 
Wyrds worth.  3  rob. 
Ydiulj,  1  *©t 


TIi«m  Tolom**  a. 

ItO***  tl.Hl  II 
fail*)  nt  ciJlU 


or  m  hlA  ud  *m*  o  $ifl$  of  iinl 

•  ll7i[w>*«lt.|»>  1^  SJ »  ifrnU  *CiT  0D«  ]Mj«t 

ltu.it  hi*  tirrtlireti,  ■*  tn  Lh*  do- 
or ttM  ssflOllta  flllaalitj  «!  Ul*  ptmVM 


Thi*  wr.**  of  tho  Kntl»h  Tort*  ti  by  for  iht)  b—t  eoUto- 

llnHB  %>•  he***  *Mty«**Vff«  Mt  WltlL.  —  ACet*  l"***  aTuneU. 

Tli*o*>rit>*  of  BrttWi  ft»u.  Ita  lu  pr*M*.t  fora.MBQot 
full  ft>  wla  lb*  (»»or  of  biioel  U>-«f».  H  to  »du.lr-.li]» 
evdnptrsi  fnc  thai  Ul»r»rf ,  |aria.t*«|  da  dolteaMy  tioleKf  p»r*r 
wlili  rleMr  lypt  Mil  wl>  tj^ncin.  rmr.cti««.j  »r. j  »ub.i»*o- 
tiff.ll/  IsouuiL  —  Pr—t4tm€i  Jomtmml. 

l««a>  otiwr  *tvir«  b  It  f»fis>*!t>l«  OHcaNie  fompit-t*  ua 
•Hltlo*  of  Um  attavntUrd  RHtikb  potHa  m  «t»1|  n»slo  «itH 
•B*>*irt%U  a  prrfw.  —  dVnr  Y*rk  Amuttff  i*vM 

Ttkii  Mltioan  r>(  tli.  *>ia»(l*fij  Pr.ti«h  |««u  to  la  ovarr 
«ra*  »©Tthy  of  a  i»>pramneBt  plaro  kn  owy  Ubntf  whleb 
U  h«t  HlrvmJf  MippiMd  -  " 
0D*4ea  AJxnUf- 


>V  jai«  by  /i.-,tl/<ir#r*. 

KOUOHT0N.  OSGOOD  &  CO..  BOSTON. 


OBER'8 

Restaurant  Parisien, 

4  Winter  Place,  Boaton. 

RESTAURANT  A  LA  CARTE, 

LUNCH  COUNTER. 

FANCY  OYSTERS, 
PRIVATE  DINING  ROOMS. 

Table  d'hote  dinner,  from  ■  to  4  o'clock,  75  cent*. 


VOSSLER'S 


Cafe  Restaurant. 

IMPORTED  WINES,  ETC. 

Which  an  highly  r**'ouiu].-  t>ded. 


Tht*  place,  of  over  twenty  year*'  standing,  1 
cooking  par  excellence  Is  made  a  specialty,  combining  a 
orst-el***  tleauiirant  with  Lunch  and  Oyster  Oninter  for 


prompt  service;  slso,  Trlvale  t>tuln«  Itooms  for  tamlUcs  or 
parties  alter  oone*rt  or  iheutrlcal  ii*rfc«iiane«*,  I*  re- 
spectfully submitted  to  the  patronage  of  cosinolasrur*  or 
good  cunt  lug. 

AND  CIO ABS  of  my  own  Importation. 

Opmn  Ull  19  e-cfocic,  V.  31. 

LOUIS  P.  OBER,  Proprietor. 


Dinner  and  Supper  Parties,  Clubs,  Literary, 
Musical,  College  Classes,  ett. 

Are  served  at  moderate  price*,  and  with  taste,  si 


Nos.  18  &  19  HAWLEY  STREET.  BOSTOH 


ALFRED  MUDGE  &  SON, 

PL  A  lit  AX  It  OttSAMXXTAL 

BOOK  AND  JOB  PRINTERS, 

34  School  St.,  Boston,  Mama. 

MUSICAL  PRINTING  A  SPKC1ALTY. 


WRITINGS  OF  T.  B.  ALDRICH. 


As  a  writer  of  brief  and  thoronchly  entertaining  stories,  rparUInc  with  natural  homor,  aod  always 
delisjlitfully  noetic  in  the  dcecriptivo  iHsasagns,  be  is  not  Mrpassctl  by  any  other  of  ottr  authors.  — 
Nt»  York  TittmM. 

I  have  been  reoding  some  of  the  poem*  this  evening,  and  find  them  rich,  sweet,  awl  imasjioative  is 
•neb  a  ileirree  tluu  1  am  sorry  isot  to  liave  freslier  sympathies  in  order  to  taste  all  the  deltght  that 
every  reader  ought  to  draw  from  then*.  I  was  conscious,  here  and  there,  of  a  delicacy  that  1  hardly 
dared  to  breathe  upon.  —  Natuasiel  IlAWTlioaxa. 

THE  STILLWATER  TRAGEDY, 

KOW  appearing  in  Tag  ATLMXTIO  SIOXTHI.T. 


The  Story  of  a  Bad  Boy.  16mo,  $1.00. 

Illustrated  by  SoL.  EmsrOS,  Je. 

Tom  Bailey  has  mptivated  all  his  acou.vint- 
K-oca.  He  must  be  added  hereafter  to  tins  boys' 
callerv  of  favorite  clutraeters,  aide  by  side  with 
c  Kobinson  Crusoe,"  and  tlie  "  Swiss  family  Kob- 
inson,"  and  "Tom  Brown  at  llugby."  —  Moto 
York  Tritmnt. 

An  admirable  specimen  of  what  a  boy's  story 
■bou  Id  lie.  —  <7o*fo*  Aderrtiier. 

The  best  story  of  a  bov  ever  writtro  in  Aroer- 
iea,  and  one  of  tltc  gvmuincly  witty  and  readable 
toi'i*.  —  Uarl/ard  Coirrant. 


Marjorie  Daw  and  Other  People. 

);  paper,  SI. 00. 


16mo, 


"  Marjorie  Daw  and  Other  People  "  is,  in  its 

way,  a  marvel  of  ingenuity  A|art  from 

t)ie  special  and  remarkable  talent  be  displays  iu 
taking  in  Vu»  readers,  bis  literary  power  is  undeni- 
able ;  and  l>r»  descriptions  of  New  Koglnnd  life 
are  among;  the  beet  that  have  appeared.  —  London 

Mr.  AWrich  has  a  very  high  reputation  on  the 
other  side  of  the  Atlantic,  and  thi*  volume  *buu)d 
do  much  to  extend  it  ou  this  —  /Wo*  iptrtaior. 

Cloth  of  Gold  and  Other  Poena.  iCmo, 

tl.SO;  half  calf,  $3.00;  nwmcco.  $4.00. 

The  qoalitic*  which  make  Mr  Aldrich'*  prose 
SO  charming  are  the  verv  ones  which  iuiuirv  suo 
eeat  to  hi*  poetical  writfng*.  Keill  of  vivid  pkt- 
urea,  delicate  imauiniaus,  and  ilaintv  coneciu, 
they  cannot  fail  to  delight  the  lover  of  poetry. — 
IKercfsrer  PaUadinm. 

Enough  to  give  him  a  liusring  reputation  at  one 
of  the  mm  eminent  American  pocu.  —  TUt  Indt- 
ptudtnl  (New  York). 

We  think  of  no  American  |ioet.  nnless  it  be  lul- 
gar  I'oe,  wlw  pnrpasaes  bira  in  ricluie**  u(  imag* 
inntiou,  In  quattitbeas  and  delicacy  of  expression. 
-— 7**<  Ijbtral  CkrittiuM. 

The  Story  of  a  Cat   Trantl»t«l  from  the 

French  of  Emile  de  la'BodollicTe,  by  T.  II. 
Aldrich.  Illustrated  with  a  profusion  of 
eilliouettes.  4to,  $1.00.  An  admirable  trans- 
lation of  a  thoroughly  eutercaiuiog  story, 
which  is  nude  still  mora  amusing  by  tltc 
many  bunuwuoa  picture*. 


Prudence  Palfrey.  With  a  picture  of 
Prudence  liy  Mart  Hallock  Footb.  16me, 
$1.50;  paper,  $1.00. 

They  have  an  cxquUite  treat  hefnre  them  who 
have  not  vet  read  "  I'ritdence  Palfrey."  It  is 
Mr.  AMnch  decidedly  at  hi*  best,  —  the  plot 
well  clnborntexl  arid  snOBriently  exciting,  and  the 
story  unfolded  with  delicacy,  wit,  dramatic  aug- 
gextivenca*,  and  in  English  altogether  periectand 
snect  —ChnttiaM  Union. 

While  iu  the  undercurrent  of  thongbtfulees*  It 
d  -fjliivs,  and  in  arti>tic  liouii  and  In  pueticil 
grace,  it  resembles  the  best  work  of  Mr.  Oliver 
Wendell  Holme*,  it  luis  a  descriptive  delicacy 
which  ia  wholly  the  author's  own.  —  fY«r».  Was 
Lkai  itomltt. 

The  Qneen  of  Sheba.  1 6mo,  S  l  .5  o. 

The  siory  it  one  of  singalar  freshness  and  In- 
terest, and  from  first  to  las*  it  i*  treated  with  a 
certain  eharmiiig  respect  for  its  rare  oualiiir*. 
.  ...  To  any  that  it  is  wiltv  and  full  of  a  genial 
spirit  i»  to  .ny  that  it  is  >lr.  Aldrich't  work.  — 
W.  I).  HowKLia 

Aside  from  the  beauty  and  f»*ritr*lion  of  the 
story  itmlf,  the  taller  half  of  the  book  couuint 
one 'of  the  most  cluirming  rreonui  of  irnvel  e*ps- 
rleiice  in  Swltsvrbuid  to  be  met  with  ia  recent 
literature.  —  L'ttoi  Hfraid. 

Flower  aod  Thorn,  and  Later  Poems. 

l«mo,  $1.23 ;  half  calf,  $3.00. 

rossess  the  chnrn4teristic  qualities  of  his  verse 
—  delicate  nlny  of  fuocy  atvd  cxn,ui-ite  Auisli  and 
piTcision  of  langusge-  Mr.  Aldrich  lia*  lieard 
more  sulitiie  Iuik*  than  any  orber  AmerU-an  poet, 
and  not  even  Tennyson  lias  n  keener  feeling  for 
the  nrtnrtic  side  of  verse-  —  Apt*'!***'  Jsemuf. 

What  Mohammed-  said  so  many  time*  about 
the  Koran  is  just  as  true  of  this  little  volume. 
"  TJiere  is  no  doubt  about  this  book."  None  what- 
ever. It  i«  aa  certainly  a  l»x>k  of  poetry  a*  it  is  a 
book,  —  jiovtry  of  the'ruoet  airy,  delicate,  fantas- 
tical sort ;  a*  duiittv  ami  deli*  tou»  as  can  be.  — 
Christian  Ittyinttr  |lto»luu). 

Baby  BeiL   A  Holiday  Volume.  Fully 

illaetratcd.    Small  quarto,  cloth,  fall  gilt, 
$1.50 ;  morocco,  or  tree  calf.  $5.00. 
A  beautifal  edition  of  this  exquisite  be  ad,  il- 
lustrated with  rare  feeling  air'  jrtistic  skiL 


For  rale  on  BoaktttUrr 


ou-pavl,  m  receipt  of  priet  by  the  PubUJAer*. 


^  .    til     nil.  w    UW.R<K>.<  . .  '  '  ,  -  .  .  1      • .  f--  r-  ll    ~  J    -     —  ■  

HOUGH j  -N,  OSGOOD  AND  COMPANY.  B0STMi/Mas«. 


r 
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THE 


EMERSON 

PIANO  FORTES 


Mate  from  HMD,  and  kit  number  over  £2,000.  'hey 
LiTt  Wo  widely  known  and  universally  commended. 
Ito  newly  organised  company  cmbracea  I  bo  head*  of  Uia 
principal  departments  In  the  factor;,  Ulna  securing  Uic 
skill  and  experience  of  thirty  years. 

THE  EMERSON  PIANO  CO. 

Hoi  now  an  entirely  new  factory,  completely  titled  out 
rltii  tab- if -wiping  machinery  ;  aiwi  aa  Uie  company  nana 
unly  the  tM-at  material,  and  tnalata  rigorously  upon  having 
the  very  not  work,  the  latest  Instruments  are 

FAR  IX  ADVANCE 

Of  the  former  -r!w.  and  I  111  compare  faror.hl,  with 

THE  BEST  MADE. 

The  EMEIUUX  I'I'KIOHTW  are  especially  admired, 
lae  have  aleo.  (-.Idea  the  KtJI'AKK  tilt  AN  lis,  the 
COTTAOK  PIANO,  upright  In  form,  of  H  octaves,  and 
a 


WAREKOOMS, 

595  Washington  St.,  Boston. 


McPhail  Pianos. 

Th'  Cnfnmomrrtilth  myt:  '"To  irnprorc  n  piano  in  tn 
add  tn  the  dcStglit  of  human  existence.  Mr.  A.  M. 
MtPhaiL  or  this  rltv,  bji»  just  done  tills  In  a  manner 
worthy  of  «p.vl.V  mention  He  constructed  an 
upright  puino.  which,  for  l.rlllbucv.  power  nnd  uualilv 
"I  tone,  uniformity  of  register,  ami  stundinj;  In  tune. 
iiee!>  Mir  instrument  of  similar  imtrle  that  we  have, 
ever  listened  to  Thi»  decideratum  lias  been  the  attnlv 
of  Mr.  McPhail  for  many  years,  and.  with  true  Scotch 
5«TBrtrnce  becoming  his"  nationality,  he  has  at  last 
urmounlcd  nil  ditnvnltir*,  and  will*  sum  plire  upon 
the  mark) !  it  line  of  these  lu-autifnl  instrument.  Not 
nftlyisaU  th.il  create*  the  hartnonv  of  faulties*  con- 
rtrtntioo,  I  hi-  rcsn'.t  of  lrm>  and  careful  (innervation. 
fif*rl«K'e  uid  professional  UvhnWiue,  bnt  the  purcit 
!    1  detail*  are  of  the  highest  merit,    We  are 


THE  CHICKERING 

PIANO. 

OVER  55,000   MADE  AND  SOLD. 

and  high  repatatlou  an  the  . 

STANDARD  PIANOS  OF  THE  WORLD. 

The  price*  of  Uww  iiistnmienta  have  boon  KTwitly  roducwl,  and  are  aa  low  m  tha  exclusive  ium  of  flraVeUM 
niaterlalii  and  workmniuUiip  will  allow. 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

Special  Attention  uj  givmi  to  REPAIRING  llano,  (OF  ANT  MAKE)  by  the  most  t 
•kilful  workmen. 

ItlatlruuJ  OtfrftJ—  and  Prire  IM  mailed  frrr  aa  application  to 

CHICKERING  &  SONS, 


150  Treinont  Street, 
BOSTON. 


1.30  Fifth  Avenue, 


SMITH  AMERICAN  ORGAN  CO. 


nt«  extravagant  nor  pirunl  when  we  express  the  opin- 
ion that  he  Iiaa  pn  Juced  a  piano  that  Is  11  jteu nailed, 


BOSTON 


Conservatory  of  Music. 


EsTAWJSllEli  IS  lac:. 

lore  thnn  from  three  t< 
pnpils  tn  a  class. 


Fifteen  to  Twenty 


*  '  til;'  -I'lil  nil  K  t.ii>    I!  1    . .       1  v:t'.  '["V  i« 

JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 

Whirl,  the  iti4«t  fftiiHHu  TioIJnirtJi  of  umUj  akkI  th«  mnat 
trrziUkt'i.t  critic*  have  ruccagXalfttxl  u 

THEO.VLV  VluUN  SrllimL  IS  AMERICA 
tlw^rTiiijj  of  tbul  lutititf. 

TW  rf^ular  tfrnm  If  grin  lu  H^ptcmbrr,  N'tnrr-mh^r, 
Vebruarx,  aotl  April. 

JWod  for  (Irrulw  v.       -TrUrS  ITICHnrFlrt,  I*ri*:«r. 


AMERICAN  ORGANS, 

inatrumeuU  suitable  Iwitlt  for  public  and  private  iimw. 
The  leaser  style,  are 

MIRACLES  OP  BEAUTY  AND  CHEAPNESS. 

There  are  tnaimitioent  ehtirrli  oreatu,  with  two  manoala,  twenty  Mopa,  and  two  full  seta  of 
There  are  exquisitely  ornamented  atylex.  with  full  yet  am ooth  tone*,  and  agreeing  In  fan 
adorn  furniture,   hut  the  chef  d'ojuvrc  of  the  manufacturer*  U 

THE  CONNOISSEUR  ORGAN, 


*Twrlally  to  meet  the  miuirementa  ot 
dcw  and  unprpctMlentrd  livrtriini-rot,  bf  ing  thn 

FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 


And  capalile  of  ptpdnrinj;  all 
Catalogues  and  Circulara  ae 

Hustos,  January  Iftt,  ItUOJ. 


a  Twr.Manual  la 


THE  HEKTOGRAPH. 

MASl'KACTl'RKIl  BV  THK  HKKTOCKAPH  COMHANV, 

Nos.  22  and  24  Church  Street,  New  York. 


We  reapectfully  eall  the  attention  of 
of  Musle.  »t<\.  ean  tie  e.^ile.1  by  anv  peratin 

reiluplii  Btli'n.  lithotrrapblng  or  any  of  the  ordinary  modea  of  manifold  eopyTng  hltharto  In  aae.  To  Orgauirta 
lyauleraof  ebureh--U.i|r«,  i >re|ieatral  Owidnekira.  Band  tiiaelera.  musical  uriraiuxaliona,  and  in  ' 

ail  wln>  have  any  use  for  duplicate  or  manifold  copies  of  moale,  the  HsXtnuTaph  will  be  found  .  — . 

one  original  copy  made  In  lh»  Hekl<arntph  Ink,  it  will  give  back  from  nfly  to  one  hundred  perfect  copies.  The  Ilek- 
t.i^nt^h  L<  already  Lu  use  liv  many  of  our  moat  dUtiii^utHhtnl  Organists,  orcbcatral  t'onducturs,  and  Mualcal  Soclette*. 

«  e  are  px«i.are.l  to  sujily  purchasers  ol  the  Hektograpb  with  Music  I'apar  ruled  In  the  Hectograph  Ink,  and  alao 
with  plain  or  unread  paper  for  copying. 

r  i»  ITteee  ami  otliar  pVTla»l»r».  *»od  for  flrrnlar. 


iloalelans  to  our  Nkw  Mrmon  or  Corrixo,  by  which  an  original  writing 
>  a  great  number  of  times,  earing  the  eapenee  and  lima  of  manuscript 
ordinary  modea  of  manifold  copynig  hitherto  In  use.  To  Organists  and 
musical  orgasiliatiuna,  and  musicians  ganerally- 
•  luvaluable^  as  frnm 


a\nspn  uia,  auu  uu 

Digitized  by  Google 


II 


DWIGHT'S  JOURNAL  OF  MUSIC. 


[Vol.  XL.  — 


Outfit  pubUifjcrjaf. 


NEW  MUSIC  BOOKS. 


TEMPERANCE  EIGHT. 


A  new  i>ini«pmin 
best  qiialitr.  Ilr  U 
Uv«  raJualviV  twmu 
rotate  writer*.   A  l 

hiuidrod,  ah  it  I J  ctm 


»  8otw  Do>k  of  low  prlc*.  but  tli*  vrrv 
«.  C  Hr.w.  ftrwl  M.  K  Sfrvoa*.  with 
cecrf  a  numtM-r  r.f  nur  beet  noiig  aii-l 
MI-prtnUHl  and  bmatifnl  little  look. 

/M  /or  */WYX**r«*  1  ( 

I  for  &  tingle  copy. 


ARTHUR  SULLIVAN'S  VOCAL  ALBUM. 

Contains  timtp.fimr  of  the  bent  songs  of  this  famous  cotn- 
poser.  Any  three  of  which  »rc  worth  the  moderate  price  at 
this  flue  rolnme,  whleh  In  91  On, 


All  Saoda;  School!  tlut  try  It,  take  to  M  Hit  t  ROBES. 
(30  etsi.  No  better  Sunday  School  Song  Book  eve*  mads. 


>KW  ENGLAND  CONSERVATORY  METHOD 
FOB  THE  PIANOFORTE.  oomp!^,    l»  j 

Farts,  each  9 1. Jo.)  Una  been  (or  re»r»  >  vtiuidard  and 
favorite  method,  anil  Ik  constantly  (u  1K»  t.y  the  uacbsrs 
,  and  try  thousands  of 


,»/.»//..  BERTHA  rtofiuirtfAe Art >f.S,«<,»K, 
17.3d  A' 

JOHANNSEN. 


Try  LAUREL  WttEATII,  (tl.on,  High  School  Singer. 
Try  MASON'S  TECHNICAL  KXEHClHEri,  Piano  (»2J0>. 
Trw  THE  MUSICAL  KrXOIlt),  (Weekly).   9'J.OOper  year. 
Try  <H  HSPKI.  OK .t<  >Y  <3tl  ml,   Beat  " i  ".repel  "  Songs. 
7V»  AMERICA*-  ANTHEM  BOOK,   (f  l.M.) 

OLIVER  D1TSON  «  CO„ 


SOME  FAMOUS  SONGS. 

Ad  Art-Historical  Sketch. 
By  FANNIE  RAYMOND  IUTTEK.  »  cents. 

WOMAN  AS  A  MUSICIAN. 

By  9Hu6tiSSSSSfS^Sk  2S  cent*. 

MUSIC  AND  MUSICIANS. 

Kaaays  and  Criticisms. 
By  ROBERT  STH  I'M  ANN.   Edited,  tranalated,  and  an. 
noutod  by  Paxnv  Hay  mom.  KlTTr.n. 
Pint  aerie*,  third  edition,  93,75,    A  second  aeries  will 
ehorllv  ts>  Issued. 

EDWAK1)  KCHUMEKTH  at  CO.,  New  Turk. 
WILLIAM  REEVES,  London. 

VOCAL  CULTUREr 

The  Cultivation  of  the  Voice  in  E /ocuticn. 
By  Jams*  E.  Mukikicii  &  William  Kisisell. 
*    Price,   ....  $1.23. 

The  object  of  this  volume  U  to  furnish  the  groundwork 
of  practical  elocution,  and  whatever  explanations  are 
needed  for  the  training  of  the  vocal  organs,  and  the  culti- 
vation of  the  voire.  The  skill  with  which  tola  object  la 
accomplished  la  attested  liy  the  greot  and  iiorrnanent  pop- 
ularity of  the  work. 


Pi*  sale  liy  booksellers 
of  price,  by  the  publishers, 


.Sent,  po»t-|>aid,  on  receipt 

HOUGHTON,  OSGOOD  ft  CO..  Boston. 


MR.  B.  J.  LANG 


OAK  PBJRFOltSIAXCMC  OXLY 

DAMNATION 

OF 

F  A  U  ST 

At  MUSIC  HALL,  THURSDAY,  May  14,  it  7:45. 


— i  by 

1.   Hssla  In  Maohiia  ,t. -morrow!.. 

—   Le^Bocade  I'cpita  (Wplta's  month}......   .-3 

4.  TercsiU  Mia'.V.".'."";"!!"!!niri."."""Il.!"  .38 

5.  Boler.  2S 

P.   Me  gnstan  To  das  (The  girl  with  the  golden  hair. .  .'JR 
"a.  Le  Beau  Vaiaseau  (The  gallant  Sliipt.  Spinning 

Whi  rl  Songs,         1  «l 

lb.  Itosc  de  I'tmence.  Spinning  Wheel  Song*.  No. .*» 
s^latmana  (The  lltrasy)  '  M 

PoMlsaed  Vy  CASL  PEOFER,  30  West  8tr«t-  Both*. 

Sent,  pott-paid,  on  receipt  nf  marked  pricr. 

THE  PHILOSOPFOFliliSICr 

By  William  Polb,  F.  R.  S.    Vol.  15  of  -The  I'hil- 
omrphJcal  Library."      Crown  8to,  gilt  top,  93.60. 
It  diw<ut*ea  aotiml  in  general,  musical  totuula,  uwl 

^^^tSff^Jm^/T^^TS^!  The  Bemhard  Listemann  Concert  Party, 

rhythm,  form,  melody,  and  banrrony.  It  ia  of  * 
great  value  and  intenat  tu  nil  who  lore-  music  and  B.  LISTEMANN,  F.  LISTEMANN, 

who  wish  to  understand  in  priuciplea  and  laws  E.  M.  HEINDL,  ALEX.  HEINDL. 

'For  ,alr      ull  li<*l„ti,Tt.    ool, ;«rl-;«.V,  «  ro  JOHN  MULLALY.         H.  A.  OKEENE, 

Accepts  engnKFtnenU  for  Classical  and  Miscellaneous  Con- 
certs.  Terms  liberal.  Address). 

Procter's  Music  Store  34  West  St..  Boston. 

(sarftV***  <f  the 


|IS,  ISO. 

mixed  on  nit  is.  am. 

MAIIOERITE  Mrs.  Humphnr  Alien 

FAI'ST  WlllUm  J.  Wlnrh 

MH  IIIsTOI'IILLKH  llarnrs  K.  Hay 

IIRANDKK  An  Autatenr 

All  seats  91.B0.   Saturday  morning.  April  a. 


cripl  of  j>rie-e  by  the  PmUiiktrs, 

IIOI'GIITON.  OSCIHil)  A  CO..  BOSTON. 


KNAPP'S 


_         CnnUiH  ln«p*i|i«nl.  fcertt  Mtw  —+4  Is  t 

g  -T"  ihnttl  and  in,M,    PiirtH*  *»iTUt.lti  *lf.>fwu*  in  Ufir  mrwm.  Mrmim  m 
XX  X    i ii or  hIuU;  >ntd  IttFaiuaM*  *>  -i*Xwr«  fti.d  iptike't    <'otivrnl*'fit  «o 
mrr.  -n  l  ».    V"**  Urttgr-u,  il  o-nl-i  or  add-«M  B   A  OLDS, 

-tU  tt^«ry  «/      r«irv  an,t  *»  **r.  //  W  JT»W  n 


HENRY  JAMES'S  BOOKS. 


Confidence.    (Just  published.)  $1.50. 
The  American.  $2.00. 
The  Europeans.  $1.50. 
Roderick  Hudson.  $2.00. 
Watch  and  Ward.  $1.25. 
Transatlantic  Sketches.  $2.00. 
A  Passionate   Pilgrim,  and  other 
Sketches. 


JtfgwaUy. 

A  delijrhlfol  culture  Is  ra  an  if  est  on  every  page. 
—  Providence  Journal. 

Easy,  graceful,  sod  direct  In  his  form  of  ex- 
pression, he  has  large  conitructiv*  power,  and  a 
mastery  of  dramatic  effect  that  is  nnusual  with 
American  authors,  and  rare  In  the  authors  of  any 
country  at  the  present  day.  —  Christian  Inttlli- 

■  |a.  y.). 


•»•  fe»MJ.  ev««  B.<*woV»  .Vw>,  pMsaJ,  M  rtrtif 
of  frit*  Of  IAS  rSeVusera, 

HOUGHTON,  0S000D  A  CO.,  BOSTON,  MASS, 
We  SI  AITC 


The  only  compact  Guide-  Book  covering  the 
whole  (round  of  ordinary  "  vacation  " 
travel  in  Europe. 

Edition  for  1880,  Fully  HeTis-d. 

A  SATCHEL  GUIDE 

For  the  }rar*iUon  TouW*/  in  fiut'Of*. 

With  Maprs    lemo.  roan,  flexible,  $2-00. 

Th\n  c-ompart  «tni|  mi  ifawJili  irniilo-UH.k  i« 
bevoad  qn.-Miun  the  L*-t  hsudv  Kui.l«  y*i  |*ub- 
li.W  for  (h»  u««  of  Amtrirnn  tonriitUt  in  Kit- 
rope.  It  iiuKiJes  the  I* rill- b  Inlr$,  IW/riuiu. 
And  Hollnnda  Gtrmcuiy  mid  th«  Khine,  Switx^r- 
Uod,  France,  Aeatlfa,  aud  Italy.  It  «i.ea  the 
tra.eler  jurt  the  itifoniiatioo  ba  nrco>,  in  the 
beat  fonn. 

tlT  Th0  -dlUa*  fur  iHHO  incl%ul*m  ear+fnl 

r- '  i  *  .  <M»rr»r-*rt*9»i  n Mtf  nddltivn*  mn«f«>  Ay 

tSm  rHitnr  nprr  r.Wr.ttr?  tttt  thm  evuntiHt*  eae- 
rrtd       thr     tiatohet  Um.t, ,  ■ 

VT«  know  of  no  Kiimi^in  ful4t>-Wok  wbifb  to  4vir»i  r- 
ftuty  f»att>it»*aa  rjrttr.lt,  arrurmef,  f »>xii[>)»'twte»>-»,  fx-utwO- 
Waca  of  aharsf),  ud  tsUteful  imiTha.Tilf»l  •xvcuiioa.  — 
Indtp+tuitnt  (Ntw  YardiV. 

TH*>  hock  U  ted>>w>a  ft  aftOsjuJ  of  p*>r«elrah«.t.r  and  bra-Til T- 
AU  Ih*  9*d*>m  It  fifM  tittl  k*»  fouoaj  <>f  >TD nrnliai**  Mm***. 
The  ",•*»! 1  ..ttidsl''  telU  t*iF  nmfct  Avar  (a  lmr»l  th*-*n'i 
•rils.09j(  a  nmtrrjlc*  a  f  torn  fati,  and  ikia  frfttur* «f  the  booa 
•ill  r 'w-oui uprD J  tt  tAmanr  toiirteta  —  *pi»«*i  >r,i.J  ii&**tt*, 

TntjrwCst  prtMMttnee  tbe  "  Salctte.  Guide "  aaprenae 
■jnnac  it*  rlftjp,  et»tvi>)hni  Uiwai  to  fttnk*  U»e  ft-twl  o4  ibHr 
ttftM,  and  Mat  ike  Bavoat  dejiravbir  oej 
at  hftlf  tlw  cwt,  aaeer  iu  «c«ttrat*  ai 
Uoe.  —  r>»v\tltn*4  J&urnnJ. 

JQET0H,  J  A  OCX  Baatoii, 


CalcnDar  of  t-jc  Ct^ujsical  «f  ra$on. 


Aran.. 

24.  Concert  of  the  Cecilia,  (posponcd  from  April  u\ 
IS.  Ninth  Concert  of  Ernst  fVmbo.    Wesleyu  Hall 
3.30  r.  M. 

V.  Fourth  and  Lnst  th-gan  Recital  of  Mr.  II  H  ih4n. 
ham,  Music  Hall,  4  r  at. 

29.  Mr.  B.J.  Lang's  Mechanics'  Hall  Concert,  at  S  r  a 

30.  Tenth  and  Last  Concert  of  E.  IVralm,  KM  r.  «. 
30  Concert  of  Mr.  &  ] 


4-U.  Triennial  FeaUval  of  the 
Society. 

14.  Berlioc's  "Damnation  de  Fanat,'  v 
urcheatra  and  solos,  under  Mr.  B  J. 
poned  from  April  15). 

IT.  Fifth  Concert  of  the  Apollo  Club. 

19.  Fourth  Concert  of  the  liorUtoji  Uub. 

21.  Sixth  Concert  of  the  Apollo  Club,  with 

24.  IasI  Concert  of 
"QdyMeiM" 

2fi.        Concert  of 


Normal  Musical  Institute, 


CAXANDAtH-A.  K.  Y, 
JI  I.Y  7  to  I 


W.  H.  SflERWOOlJ,     ELIOENK  THAYER. 
HARRY  WHEELER,  L.  IL  SHKKTa'OOK, 


BOARD: 
For  circulars  send  to 

H.  SHERWOOD,  Director, 
13?  Tremont  St.,  1 


HENRY  M.  DUNHAM'S 

Organ  Recital, 


Tuesday.  April  27,  at  4  o'clock, 

Assisted  by  Athene  gvumetle. 


HANDEL  &  HAYDN  SOCIETY, 

Fifth  Triennial  Festival 

AT  BOSTON  MUSIC  HALL, 

Mny  4  to  B  Inclusive  —  SEVEN 

M«tv  4,  St.  Hiitil ....  .......  a  •  >  • . .  •  •■•<..>.. 

M.yS.  Laal.)u.lgn.e.it.!tpobr.  Stahat  M. 
May  fi.  Afternt.  o     .MUcclliuir-.u...  Including  XiliUi 

pbofiv     Hsrti  '.i 

Mav  0  KTeulng-Mormlon,  Sytnph.juie  overture, 

Maoxonl  Heualem  YeSS 

May*.  Spring  slid  Summer  frtaai  Seasons.,  JCivii 

Ttie  lieiluge  HasoI-H*.^ 

May  s.  Alternoriu  —  Mlscellaiieons,  Includinf  rirsrhl  ~t 

MayfcsolnlaSi:::"::::::::::::::::::::::::::::^ 

•  Phi  Nell*  al  Vocalists: 

Sopraiana  — Mlsa  Emm*  C.  Thnraby,  Mrs.  H.  M.  SnIU 

Mlaa  Fanny  Kelluvot.  Mis*  I  .to  Vf.  Huhhsll 
I'oiitraltoa  —  Miss  Annie  Csxey,  MiM  Emily  Wloaat 
Tenon  —  Italo  CampanlnL,  C.  K.  Allans,  «"■>.  rwtarv 
Itass,*— M.  W  Whitney,.!.  P  Winch,  (i.  W.  lnHUrj. 
Orchestra  of  Seventy.    Chorus  of  Five  Hoadrefl. 
ll  .1.  l.ANO,  organlsL  CAKI.  7.KKRAMS. Cce-liA-vr 
Season  Tickets   912,  adrniltlng   to  all 
rehearsal  (Sunday,  May  2),  rasaly 
Ssviu-cl  seats  fur  any  performance 


Tickets  912,  aibnllting  to  all  rwncer...  v>i 
(Sunday,  May  2),  rmasly  Monday.  Jtsrvk 
ata  fur  any  performance  at  91J0.  fc,  sr.!  %V 
according  to  location,  ready  Monday,  April  IA.  Aum*»i 


A.  V. 


or  A.  P.  Browa.P.'al 
A.  P.UtKKR  BROWNE,  SecrenL-j 


VASSAR  COLLEGE, 

POUCHKEBPSIB.  N.  Y. 

School  of  Art.— Department  of  Music. 

Dr.  P.  U  HITTER,  Dtreetor. 
An  ample  and  efficient  corps  of  Teachers  SMfii 
llano.  Organ,  Harmony,  etc.  taught. 
Students  reside  In  College  or  Poiu-hkeepsls. 
Catalogue  with  full  particular,  funiitbed. 

S.  L.  CALBWKLL,  B.  a,  Pt»»*« 
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BOSTON,  APRJI.  24,  iSdo. 

Envmt  U  Ui»  Pnst  CABm  »t  Boitfwi  M  mcowI-cUm  nillft, 


AH  tkr  ivrtwlrt  »nt  crrHUM  fn  ittktr  ptibUcntiont  wrix  <x- 
prtltJf  mitt**  /or  IKU  Jt*trmtl. 

PtKUM  /.trhkiahtt)  tf  lloce.iiroy,  o~i.Mii>  &  C>., 
AWits,  iia»t.    l*r%rf,  10  crmf*  a  »*m  to- $0  ptr  pmr. 

Few  —Jt  is  Autos  ft*  Cau.  P»ir*tn,  jo  S^eif  Slrrel,  A. 
WiLUAio  «  C.I.,  il/  »'eu*ui5(n«  S7rr*f.  A.  K.  I»bixo, 
pf  WTiuktmgtam  StrrH.  <**</  S*  iht  PnMUien;  m  A'nr  fork 
h  A.  Bsmtajio.  Ja..  k  Vtiam  S^man,  aaW  Hiituirriix, 
(Moon  *  C*k,  ,/  ««w.  u  mtoirtpkia  bf  W.  I!. 

"»  »!■"<  Oumi-aiiv.  Sti  "tat,  .smn. 


smHRS  "THE  LAST  JUDGMENT." 
Vnm  tiwPncnmMnmvt  tb.  H«M  and  lUrda  goriwy  • 
TrirmdKl  Kesurst,  Ms;  4th  u>  nth,  ,U*W). 

I  At  not  tho  title  appall ;  it  is  a  very  tuild 
Last  Judgment,  compared  with  Verdi'*  real- 
istic and  terrific  picture  of  the  awful  scene  in 
hii  Manxoni  Requiem.  Spohr,  in  this  hu 
second  oratorio  upon  thin  subject,  dwells  more 
on  tho  goodness  and  mercy  of  God,  and  on 
the  reward  of  the  righteous,  than  on  any  at- 
tempt to  harrow  up  the  imagination  with 
literal  and  musically  intensified  description  of 
tie  everlasting  torture  of  tho  wicked.  Mont 
ui  the  muiic  is  distinguished  by  that  gentle, 
ft.wing  melody,  that  daintily  refined,  aoine- 
g  sweetness-  of  harmony,  that  rest- 
creeping,  chromatic  modulation  und 
of  enharmonic  changes,  which  is 
characteristic  of  all  his  compositions,  lie 
preferred  to  treat  the  gentler  teat*,  from 
which  he  could  create  toue-poeins  steeped  hi 
sentiment  and  beauty.  His  aim  was  to  charm, 
rather  than  to  astonish  and  to  strike  with  awe. 
His  weakness  is  sentimcntalism  rather  than 


But  Spohr,  too,  had  written  an  earlier  ora- 
torio on  the  same  theme,  which  seems  to  have 
been  sutficiuiitly  senaalioual,  and  more  in  the 
vein  of  hi*  opera  of  Faust.  Thirteen  years 
before  the  present  work,  he  brought  out  Dot 
Jingtte  Gtrieht  (of  which  the  present  English 
tiUe  is  the  literal  translation),  once  in  Erfurt 
«nd  one*  in  Vienna  (1X13),  since  which  time 
it  was  never  beard  again.  Probably  few  now 
living  ever  heard  of  it,  A  Viennese  criticism 
of  that  day  apeak*  of  a  chorus  of  devils  at 
the  end  of  the  first  part  as  being  better  fitted 
lor  a  ballet;  and  another  writer  thinks  hitn 
successful  in  the  choruses,  and  jNtrticukrly  in 
the  part  of  Satan,  while  the  rest  j,  „0t 
of  much  account.  The  German  title  of  the 
work  now  to  lie  performed  is  Die  Lttzltn 
JMuye,  another  term  for  the.  Last  Judgment, 
ror  this  a  noble  text  was  prepared,  maiidv 
from  the  Book  of  Revelalious,  by  the  dis- 
tinguished musical  scholar  and  critic,  Hochlitz, 
awl  here  Spohr'a  genius  found  worthier  mate- 
rial to  work  upon,  llauptmann,  in  his  letters 
tu  Hauler,  alludes  to  a  '•  ludicrously  super- 
ficial "  biography  of  Spohr  by  Mali  bran,  who, 
in  his  unbounded  enthusiasm  for  his  hero,  calls 
hi*  Lrtzten  Diuge  a  musical  copy  of  Michel 
Augelo's  Lntt  Judgment  ( !  ),  evidently  con- 
founding the  latter  with  the  earlier  oratorio. 

The  Last  JuJgmsnl,  as  we  now  havu  it,  is 
one  of  the  chief  masterworks  of  Spohr,  and 
rauk*,  after  those  of  Handel  and  of  Haydn, 
a»  perhaps  the  noblest  »|>ecimcn  of  oratorio, 


until  it  was  eclipsed  by  Mendelssohn.  Its 
general  charactcrUl  ics,  as  a  musical  pritductinu, 
we  have  already  briefly  mentioned.  The  texts 
of  the  first  purt  are  nil  of  praise  and  glory, 
comfort  and  immortal  hope  ;  the  terrors  of 
the  awful  day  nre  briefly  hut  powerfully  sug- 
gested, not  portrayed,  in,  the  first  half  of  the 
second  port,  and  tho  oratorio  concludes  w: 
visions  of  a  new  heaven,  praise,  and  halle- 
lujahs. 

1.  Tho  overture  is  very  long,  opening  with 
a  grave  and  dignified  Andante  in  D  minor, 
from  which  soon  springs  the  Allegro  in  D 
major,  in  which  a  theme  in  whole  notes,  con- 
stantly accompanied  by  one  in  quarter*,  is 
developed  in  a  most  interesting  and  exhaustive 
toiaiiucr. 

2.  The  first  chorus,  "Praise  bis  awful 
name,  in  F,  is  one  of  the  best  in  the  work, 
—  wholesome,  strong,  ami  noble  music,  full 
of  striking  points;  and- the  solos  for  treble 
and  bass,  which  occur  in  it,  with  their  exqui- 
site accompaniment,  are  full  of  lasiuty. 

3.  4.  Fine  bits  of  melodic  recitative  for 
has*  ami  tenor  lead  up  to  the  short  "  IIe.lv, 
holy  "  of  the  chorus,  uuaccompanied  except 
by  bonis. 

5-8.  Three  short  recitatives,  "Behold  the 
I-smb,"  etc.,  treated  with  gn-at  seriousness 
and  with  all  Spohr'a  fine-felt  modulation  in 
the  accompaniment,  lead  to  the  Romewhat 
familiar  solo  and  chorus,  "All  glory  to  the 
Lamb,"  in  C~8  mcasuru;  one  of  the  loveliest 
numbers. 

'J,  10.  A  more  important,  broadly  luid-out 
solo  and  chorus  is  thai  on  "Blessing,  honor," 
etc  The  tenor  solo  is  very  short ;  and  here 
we  may  remark  that  Spohr  seems  to  have 
avoided  putting  the  personal  singer  persist- 
ently forward,  making  his  short  bits  of  solo 
mostly  subordinate  to  the  general  plan  and 
treatment  of  the  whole.  The  chorus  opens 
with  a  very  tranquil,  subdued,  flowing  piece 
of  harmony,  not  without  canon  and  imitation, 
and  then  seta  in  a  strong  and  concise  fugue. 
Tenor  solo  and  chorus  conclude  in  a  sort  of 
lengthened  Coda,  in  the  same  tranquil  rein 
with  the  beginning. 

11.  Tenor,  followed  by  treble,  recitative, 
"And  lot  a  mighty  host."  This  is  melo- 
dramatically treated,  being  mainly  instrumen- 
tal, the  voice  hut  supplying  brief  interpretation 
to  tho  agitated  and  graphic  movement  of  the 
orchestra,  which  begins  pianissimo  and  waxes 
to  a  climax,  subsiding  to  a  gentler  accompani- 
ment as  the  treble  voice  comes  in.  All  this, 
being  in  F,  very  gradually  modulates  towards 
the  key  of  G  fiat  major,  in  which  the  first 
part  ends  with 

12.  Chorus  and  qnartet,  "  Lord  God  of 
Heaven,"  full  of  rich,  warm,  sunset  color,  and 
gentle  as  the  benediction  at  tho  end  of  a  relig- 
ions service. 

13.  Part  II.  opens  with  another  long  orches- 
tral symphony,  the  prelude  to  the  Day  of 
Doom.  We  shall  not  attempt  to  describe  it, 
nor  the  long  bass  recitative.  (No  14).  announc- 
ing that  "The  end  is  near,"  most  of  which  is 
delivered  in  detached  fragments  during  the 
graphic  melodramatic  accompaniment. 

I  ">-l8.  This  U  followed  by  the  pleading 
aud  jKtthetic  duet:  "Forsake  me  not,"  to 


which  gravely  responds  the  chorus,.  "  If  with 
your  whole  heart  ye  humbly  *c-k  me,"  all  in 
unison,  except  at  the  word*.  "Thus  wiith  the 
Lord."  And  then  a  short  tenor  recitative 
heralds  in  the  most  exciting  and  appalling 
number  of  the  work,  the  chorus,  "Destroyed 
is  Babylon."  which  summons  all  tho  [K.wers 
of  the  orchestra  to  its  aid.  The  instruments 
continue  at  some  length  after  the  voices  have 
censed,  only  pausing  once  for  the  tenor  to 
announce,  "  It  is  ended." 

111-21.  Soothing,  beatific  strains  succeed: 
a  sweet  and  gentle  quartet  and  chorus.  "  litest 
are  the  departed ; "  a  soprano  recitative,  "  1 
saw  a  new  heaven,"  with  a  few  bars  of  Lively 
instrumental  prelude ;  a  short  tenor  recitative, 
"Bchohl,  hp  soon  shall  come,"  with  quartet 
response,  "Then  come  Lord  Jesus."  This 
leads  to  the  finale: 

22.  The  chorus,  "Great  and  wonderful," 
which  is  lengthy  and  elaborate,  including 
several  distinct  movements,  ]>eguiumg  with  a 
vigorous  fugue  in  C,  followed  by  a  middle 
portion  not  so  clear  and  simple  as  one  com- 
monly expects  at  the  end  of  an  oratorio:  then 
soft  hallelujahs  echo  one  another  as  from  n 
distance,  and  a  new  fugue,  "Thine  is  the 
kingdom,"  sets  in,  losing  rather  limn  gaining 
force  as  it  goes  on,  through  Spobr's  l»esetting 
mannerism  of  chromatic  modulation,  but  end- 
ing grandly  with  loud  Hallelujahs  and  Amen. 

J.  S.  1). 

MENDELSSOHN'S  MANY  PPKSLITS. 


(CflfifJaitoil  Irani  l**tc*  AS.) 

He  very  rarely  played  from  book,  and  hi» 


sudden  recollection  of  out  of  the  way  piece*. 
Killer  has  given  two  instances  (pp.  2k,  2i>). 
His  power  of  retaining  things  casually  hoard 
was  also  shown  in  his  extempore  playing, 
where  ho  would  recollect  the  themes  of  com- 
IHMitions  which  he  heard  theu  and  there  for 
the  first  time,  and  would  combine  them  in  the 
happiest  maimer.  An  instance  of  this  is 
mentioned  by  his  father,  in  which,  after  Mali- 
bran  had  sung  five  songs  of  diHtreut  nations, 
he  was  dragged  to  the  piano,  and  improvised 
upon  them  all.  He  himself  describes  another 
occasion,  a  "  hold  day  "  at  Baillot's,  when  he 
took  three  themes  from  the  Bach  sonatas  and 
worked  them  up  to  the  delight  and  astonish 
meut  of  an  audience  worth  delighting.  At 
the  matinee  of  the  Society  of  British  Musi- 
cians in  1844,  he  took  his  themes  from  two 
compositions  by  C.  E.  Horsley  and  Maeforren. 
which  he  had  just  heard,  probably  for  the 
first  time— and  other  instance*  could  be  given. 

His  extemporizing  was,  however,  marked 
by  other  traits  than  tluU  of  memory.  "It 
was,"  says  Professor  Macfarren,  "as  fluent  and 
as  well  planned  as  a  written  work,"  and  the 
themes,  whether  borrowed  or  invented,  were 
not  merely  brought  together  but  oontrapunt- 
ally  worked.  Instances  of  this  have  been 
mentioned  at  Birmingham  and  elsewhere. 
His  tact  in  these  things  was  prodigious.  A I 
the  concert  given  by  Jenny  Lind  and  hiimel. 
on  Dec.  5,  184.">,  he  played  t  wo  songs  without 
words  —  Bk.  vi,  No.  I,  in  E4,  aud  Bk.  v.  No, 
5,  in  A  major,  and  he  modulated  from  the  one 
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key  to  the  other  by  means  of  a  regularly  con- 
structed intermezzo,  in  which  the  semiquavers 
of  the  flr^t  song  merged  into  the  arpeggios  of 
the  second  with  the  most  consummate  art,  and 
with  magical  effect.  Rut  great  as  were  his 
public  displays,  it  would  ***m  that,  like  Mo- 
avrt,  it  wan  in'the  small  circle  of  intimate  friends 
that  his  improvisation  was  must  spendid  and 
happy.  Those  only  who  had  the  good  fortune 
to  find  themselves  (us  rarely  happened)  alone 
with  him  at  one  of  his  Sunday  afternoons  are 
perhaps  aware  of  what  he  could  really  do 
in  this  direction,  and  he  "  never  improvised 
better  "  or  pleased  himself  more  tluiu  when 
lfte-<Uete  with  the  Queen  and  Prince  Albert. 
A  singular  fact  is  mentioned  by  Hiilcr,  which 
is  confirmed  by  another  friend  of  his:  —  that 
in  playing  his  own  music  he  did  it  with  a 
certain  reticence,  as  if  not  desiring  that  the 
work  would  derive  any  advantage  from  his 
The  explanation  is  very  much  in 
modesty,  hut  whether 
correct  or  not  there  is  no  reason  to  doubt  the 
fact. 

Ilia  immense  early  practice  in  counterpoint 
under  Zelter — like  Mozart's  under  his  father 
— had  given  him  so  complete  a  command 
over  all  the  resources  of  counterpoint,  and 
such  a  habit  of  looking  at  theme*  contrapun- 
tally,  that  the  combinations  just  spoken  of 
came  more  or  less  naturally  to  him.  In  some 
of  his  youthful  compositions  he  brings  his 
science  into  prominence,  as  in  the  Fugue  in  A 
(op.  7,  No.  •>)  i  the  Finale  of  the  E6  stringed 
Quartet  (1833);  the  original  Minuet  and 
Trio  of  the  stringed  Quintet  in  A  (op.  18),  a 
double  canon  of  great  ingenuity ;  the  Chorus 
in  Sir.  Paul,  "  But  our  God,"  constructed  on 
the  chorale  "  Wir  glauben  all "  ;  but  with  his 
maturity  he  mostly  drops  such  displays,  and 
Khjiik,  as  is.  well  known,  "contain  no  fugues." 
In  extemporizing,  however,  H  was  at  his 
Angers'  ends  to  the  last.  He  was  also  fond  of 
throwing  off  ingenious  canons. 

Of  his  organ-playing  we  have  already  spoken. 
It  should  be  added  that  he  settled  his  com- 
binations of  stops  before  starting,  and  did  not 
change  them  in  the  course  of  the  piece.  He 
likewise  steadily  adhered  to  the  plan  on  which 
he  set  out ;  if  he  started  in  three  parts  he  con- 
fined in  three,  and  the  same  with  four  or  five. 
He  took  extraordinary  delight  in  the  organ ; 
some  describe  him  as  even  more  at  home  there 
than  on  the  P.  F.,  though  this  most  be  taken 
with  caution.  But  it  is  certain  that  he  loved 
it.  and  was  always  greatly  excited  when  play- 
ing it. 

He  was  fond  of  playing  the  Viola,  and 
on  more  than  one  occasion  took  the  first  Viola 
part  of  his  own  Octet  in  public.  The  Violin 
he  learned  when  young,  but  neglected  it  in 
later  life.  He  however  played  occasionally, 
and  it  was  amusing  to  see  him  bending  over 
the  desk,  and  struggling  with  his  part  just  as 
if  he  were  a  boy.  His  practical  knowledge 
of  the  instrument  is  evident  from  his  violin 
music,  in  which  there  are  few  difficulties  which 
an  ordinary  good  player  cannot  surmount 
But  this  is  characteristic  of  the  care  and 
thouglitfulness  of  the  man.  As  a  rule,  in  his 
scores  he  gives  each  instrument  the  passages 


are  quoted  under  Ct.ARiNirr  (vol  i.  p.  3634). 
but  they  are  quite  the  exception.  He  appear* 
to  have  felt  somewhat  of  the  tame  natural 
dislike  to  brass  instruments  that  Mozart  did. 
At  any  rate  in  his  early  score*  he  uses  them 
with  great  moderation,  and  somewhere  make* 
the  just  remark  that  the  trombone  is  "too 
"  to  be  used  freely. 
-  Dirt,  of  */«•<.  a,ul  JkWcffliu. 


MUSICAL  NOTATION. 
In  a  recent  number  of  the  Journal,  we  became 
interested  in  an  article  on  Lowell  Mason,  from  the 
pen  of  the  noted  biographer  of  Beethoven,  Mr. 
Thayer,  In  which  we  find  the  following  |«ara- 
graph :  "  The  first  step  was  so  to  explain  the  efe- 
usentary  rules  of  writing  and  reading  music,  Ou}l 
every  one  might  be  made  easily  to  understand 
them.  Hi*  success  in  this  was  such  that  no  quack 
method  of  '  making  music  easy  '  has  ever  been 
able  to  obtain  any  lasting  fooling  in  X«w  Eng- 
land ;  nor  does  any  pupil  uf  a  New  England  pub- 
lic school  desire  any  other  notation  than  such  as 
was  good  enough  for  Handel  and  Beethoven. " 

Tin  italicized  sentence  is  what  ha* 
the  few  remarks  wo  wish  to  make. 

As  the  sentence  roads,  it  may  be  trite  enough 
for  many  reason*,  but  we  hare  our  doubts  about 
even  that ;  but  when  we  read  that  which  lies  be- 
tween the  lines,  that  no  one  ought  to  desire  any 
other  notation ;  that  the  notation  good  enough  for 
Handel  and  Boethoven  is  good  enough  for  every- 
body, it  becomes  quite  another  matter.  To  u*  it 
seems  as  absurd,  as  it  would  be  to  say  that  a  nota- 
tion good  enough  for  the  preservation  of  the  works 
of  a  David  or  Homer,  i*  good  enough  for  every- 
body now.  A  notation  good  enough  for  a  BeeUiOi 
ven  and  a  Handel,  may  bo,  and  as  we  think  wc 
can  sliow,  is  in  this  case  altogether  too  good  fur 
people  in  general.  It  goes  far  beyond  their 
powers  of  readily  under-tamlm,:  it,  lienco  they 
cannot  easily  translate  it  into  sound. 

Besides,  if  tliat  logic  U  to  rule,  why  not  go  back 
to  tbe  Handelian  notation,  when  every  voice  had 
its  own  peculiar  clef  ?  That  was  good  enough  for 
Handel  and  Bach  also,  but  il  ha*  been  relegated 
in  the  main  to  tbe  category  of  studies  for  the  pro- 
fessional  student,  who  must  understand  it,  just  a* 
a  professioual  linguist  must  go  back  and  dig  up 
Urn  dead  bones  of  a  forgotten  form  of  the  Ian- 
gunge  tie  wishes  to  master.  But  we  doubt  whether 
any  one  wotthl  advocate  die  r»_su-eitati"n  of  those 
old  clefs  for  tbe  purposes  of  popular  musical  cul- 


all  demands;  and  because  Bach  preferred  his 
clavichord  to  the  pianoforte  U  it  logical  to  lay 
that  whst  was  good  enough  f>w  Bach  is  good  enough 
for  to-day ;  or  in  the  case  of  Beethoven  *»  .Sonata*, 
for  example,  to  say  that  the  Hamiucrclavier  of  lui 
time  is  good  enough  for  the  interpretation  of  hu 
Sonatas  today  ?  I  must  say,  if  I  may  be  allowed  a 
side  remark,  "that  I  am  frank  to  admit  that  *  ten- 
dency in  that  direction  would  be  quite  beneficial. 
The  question  tlierriure  here  involved  is  not  what 
is  good  enough  for  a  Handel  or  a  Beethoven. 

It  is  not  a  question  as  to  what  is  the  best  mediod 
of  representation  for  the  few  who  spend  s  life- 
time in  Use  special  study  of  the  art,  nor  which 
would  appeal  perhaps  more  quickly  to  those  who, 
in  the  reproduction  upon  instruments  of  fixed 
tones,  can  gain  to  a  certain  degree  more  dexterity 
in  execution  (we  will  not  say  uterpretaiioo) 
through  the  eye.  .Further,  H  i»  not  a  ques- 
tion of  mating  mutie  easy,  but  rather  of  ask- 
ing music  mort  difficult  in  one 


it  is  a 


of  how  we  cau  best  help 
of  the  people 
ami  that  is  a  thing  which  c 
but  Uie  medium  for 
thought  nuty  bo  open  to  imp 
would  make  it  much  easier  of 
not  for  Use  cultured  few,  else  it  fails  of  Hs 
and  our  Heavenly  Father  made  a  great 


; 

the  thing  u>  he 
is 


in  providing  so  many  of  the  sons  of  man  with  the 
most  perfect  tona-reoeiving  and  producing  ap- 
paratus. So  that  the  point  made  above  is  uf 
vital  importance  to  the,  dissemination  of  musical 
thought. 

Now  improvement  in  the  means  for  astiauaj 
in  the  development  of  musical  thought  among  the 
nustae*.  is  exactly  the  glorious  work  that  Uwtll 
did;  and  all  honor  be  to  him  fur  what  he 
did,  but  it  does  not  necessarily  follow  that  he 
made  all  Use  improvement*  necessary,  that  he  was 
the  sw  plu*  vitro.  We  must  remember  that  the 
most  of  his  work  was  done  when  the  helps  to  uW 
analysis  of  musical  thought,  which  science  an.l 
philosophy  have  given  us,  wore  iu  the  bud,  but 
just  being  developed.  And  secondly,  we  wast  to 
remember  in  what  that  improvement  consisted. 
Setting  aside  dm  beneficent  effects  of  bis  intro- 
duction of  the  Poataloxsiaa  method  of  teaduag, 
this  impruveineQC  i*  seen  when  -we  contrast  the 
old  Italian  method  of  syllabic  teaching,  which  is 
held  on  to,  to  this  day,  with  a  tenacity  ininpli- 
cable,  by  many  of  our  beet  educated  mueicisju, 
and  the  movable  Do  system.  The  former  sys- 
tem consisted  in  representing  an  alisolute  or  arbc 


lure.    The  discarding  of  so  many  clefs  simply  trarily 
shows  that  there  has  been  a  change  in  the  nota- 
tion since  Handel's  time,  which  has  had  for  Us 
purpose  the  simplifying  of  the  mean*  of  represen- 
tation. 

Undoubtedly  a  Bach  or  Handel  would  have 
used  Uie  current  notation,  had  it  been  ton  lime* 
a*  difficult,  far  it  was  not  their  mission  to  improve 
notations.  Men  of  their  creative  (tower  would 
have  been  in  small  business  bad  they  given  them- 
selves up  to  that  work.  On  the  other  band,  had 
there  not  existed  a  notation  sufficienUy  perfect  for 
their  purpose*,  and  which,  for  the  representation 
of  instrumental  music  to  musicians,  is  undouUdly 
the  beet  that  can  be  devised,  so  far  as  we  now  see, 
these  men  woubl  not  have  been  ushered  into  the 
'world  when  they  were.  The  grand  mission  they 
were  to  fulfill,  demanded  that  tbe  proper  material 
with  which  to  represent  their  works  to  tbe  world 
and  preserve  them  for  posterity  should  be 
ready  to  their  hands.  While  tbe  means  for 
interpreting  their  works,  the  orchestral  instru- 
ment*, piano  and  organ,  were  sufficiently  devel- 
oped for  their  purposes  at  the  time,  it  i*  no  lea* 
true  that  the  hidden  depth  and  power  of  their 


works  demanded  and  resulted  in  a  development 
which  suit  it.    A  few  instances  of  the  reverse  |  of  these  means  to  a  degree  of  perfection  equal  to 


named  tone,  C,  by  the  same  syllable,  s» 
matter  what  its  position.  The  latter  »»'  hud 
upon  the  idea  that  relationship  is  the  thing  to  be 
learned ;  that  C,  in  one  position  or  surrounded  by 
certain  tones,  has  an  effect  which  was  termed  Do, 
but  wlssu  it  is  surrounded  by  another  sk  U 
tunes,  it  presents  a  totally  different  effect,  and  to 
call  it  by  tbe  same  mnemonic  would  result  ia  can 
fusion,  especially  as  in  rt*  new  surrooadinp 
another  tone  has  usurped  its  throne,  and  come" 
the  same  relative  meaning  which  the  former  occu- 
pant C  did.  Mason  was  clear-sighted  enough  to 
see  the  immense  asiv  auta^e  <if  the  latter  mwitV.. 
because  it  was  in  accordance  with  the  nature  uf 
most  people.  Now  it  is  not  strange,  nor  iko*  it 
show  the  want  of  intelligence  or  a  desire  to  pro- 
mote quackery,  or  make  music  easier,  that  whta 
the  proper  time  came,  people  felt  the  necessity  uf 
departing  from  the  beaten  paths,  made  by  lie 
fathers;  felt  the  necessity  for  improvement.  »( 
say  that  it  is  not  strange  that  this  chaaj*  «*• 
noeded,  because  the  method*  of  thought  had 
changed.  These  two  systems  are  based  up* 
two  totally  different  methods  of  tone  thoux**- 
The  immovable  Do  system  sprang  mil  of  th- 
necessitie*  of  die  case ;  for  with  the  old  si  «tr*> 
of  Ecclesiastical  key  s,  tone*  were  esieatisll; 
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instate,  and  relationship  arbitrary  and  artificial. 
C  was  the  same  tone  essentially,  because  its 
tStti  was  essentially  the  same,  whether  found  in 
rfcr  Parian,  Phrygian  or  any  other  —  ian  mode, 
■ail  hem-e,  in  accordance  with  that  fact,  they 
pne  it  always  the  same  mnemonic,  fur  the  sylla- 
bles were  only  used  for  mnemonic  purpose*.  Hut 
with  the  growth  of  harmony  and  the  eetablish- 
fneot  of  oar  modern  tonalities,  the  method 
of  thought  has  been  revolutionised,  and  tones 
iff  no  more  absolute,  nor  artificially  related,  but 
ire  found  to  hare  each  its  special  mental  effect, 
srrording  to  its  key  rebuioiiHlii|i,  and  hence  the 
mnemonic  method*  for  helping  tlic  thought  of  Uie 
people  needed  to  be  revolutionized.  The  change 
ms  limply  a  Itettcr  adaptation  of  means  to  ends. 
Now  this  undoubtedly  produced  favorable  results, 
bat  these  results  have  been  solely  in  assisting  the 
■rind  to  £ra*p  the  relationship,  when  that  rela- 
tioaship  hf^  been  pointed  out,  that  is,  when  the 
rtudtnl  has  found  out,  for  example,  that  two  tones 
represented  stand  in  the  relation  of  tonic  anil 
dominant,  the  mnemonics  assist  the  mind  to  a 
conception  of  the  relationship  itself;  but  it  lias 
oi*  been  of  aoy  assistance  to  the  determination 
of  what  relationship  is  expressed  in  the  repre- 
KiiUtion.  On  the  contrary  in  some  cases,  it  has 
the  effect  of  muddling  matters  considerably,  and 
we  think  it  is  a  question  open  to  serious  debate : 
If  the  change  front  a  mnemonic  means  for  assist- 
ing  the  mind  in  right  tone  thought,  based  upon 
the  old  system  of  tonalities,  to  one  based  upon 
the  new,  has  wrought  such  good  results,  is  it  not 
•t  .vjojhle  to  expect  like  good  results,  if  a  sys- 
tem of  representation  like  our  staff  notation, 
which  grew  out  of  the  same  old  root,  the  old  sys- 
teta  of  tnriatities,  shoold  be  replaced  by  a  nota- 
tion based  upon  the  principles  of  the  modem 
■v-irm  anrj  method-  of  thought,  especially  if  this 
system  of  notation  contained  within  itfelf  the 
n:n<monte  power  which  has  proved  so  effective. 
In  discussing  this  question  we  must  consider  what 
the  staff  notation  does  and  does  not  represent, 
and  what  it  ought  to  represent.  Historically  the 
•ttlf  grew  out  of  the  attempt  to  represent  the 
rise  and  fail  of  tones  tlie  nvmtt  indicating  the 
pitch  name  at  first,  but  eventually  transferring 
their  original  function  to  the  lines  themselves,  and 
changing  their  forms,  assumed  the  power  of 
rhythmic  representation.  The  idea  of  relallon- 
ihlp  as  we  understand  it,  was  far  from  being 
a  factor,  since  the  idea  of  scale  key-note  was 
«  very  vague  one,  and  at  one  time  was  virtually 
lost,  because  purely  artificial  means  like  the 
tmpet  were  invented  to  indicate  the  beginning 
and  ending  tone.  And  the  idea  of  a  tonic  was 
not  onre  thought  of.  The  signatures  are  the 
result  of  a  growth  of  modern  tonalities,  and  the 
only  thing  about  the  notation  which  at  all  assists 
the  niind  to  a  ready  comprehension  of  the  true 
of  tones.  Now  if  we  examine  Into 
notation  does  not  represent,  we 
deficiency,  considering  how 
-  it  has  lent  itself  to  the  needs  of  har- 
mony, when  once  its  inferential  mysteries  have 
been  mastered. 

The  staff  notation  does  not  represent  key  or 
mode  relationship  except  indirectly.  This  is  evi- 
denced by  the  fact  that  it  oftentimes  causes  the 
akilM  harmony  analyst  considerable  thought  to 
determine  the  true  relationship  hidden  in  the 
notes;  and  it  is  but  comparatively  lately  tliat 
prominent  musicians  were  in  the  habit  of  [tutting 
»  sharp  for  a  flat,  and  vice  versa,  In  the 
criminate  way  ;  and  it  is  not  an  uncommon  thing 
now  even  to  see  diminished  chords,  or  Hie  »ug- 
I  chord*,  put  together  in  a  way  as 


A  no  titer  notable  instance  of  misrepresentation 
may  be  found  in  Xorello's  edition  of  the  Mettiak, 
in  the  chorus,  "  And  with  his  stripes, "  which  is 
represented  as  belonging  in  C  minor,  whereas  it  in 
a  fugue  in  P  minor,  with  answers  in  the  minor  domi- 
nant. Now  this  could  not  be  done  with  a  nota- 
tion which  represented  true  Ionic  relationship. 
But  let  us  go  a  little  further,  and  take,  for  exam- 
ple, the  folluwlng  from  Beethoven's  Mass  in  C. 


A  -  men 


uiD 


A  - 

Now  what  a»*Utance  does  the  staff  give  in  deter 
mining  the  relationship  of  the  tones  to  tlie  kev 
tone?  What 
render  r 

What  Is  there  to  indicate  that  there  is  a 
lation  from  V  to  Eo,  1)6  and  back  to  C  ? 

The  only  representation  hero  is  that  of  a  purely 
interval  relationship,  that  is,  that  from  C  to  L)  is 
a  major  second,  and  I)  to  K6  a  minor  second  and 
so  on.  But  even  that  is  not  truly  represented, 
because  tlie  true  character  of  the  interval  is  deter- 
mined hy  the  key,  or  mode.  That  is,  since  we 
have  two  kinds  of  major  seconds,  which  are  deter- 
mined by  their  key  position,  the  trie  character  of 
any  major  second,  represented  on  the  staff,  will 
therefore  depend  npon  a  knowledge  of  its  key 
relationship.  Tha  first  D  in  the  above  example, 
in  its  purely  interval  relation  to  C,  will  be  larger 
ur  smaller  according  to  whether  it  l>elong*  t*i  the 
dominant  of  C  or  the  dominant  of  En.  Hence  it 
is  obvious  that  the  only  possible  way  for  a  singer 
to  understand  this  passage  Is  by  determining  the 
key  i  and  that  be  can  only  do  by  analysing  the  har- 
monic progression,  which  is  determined  by  an  ex- 
amination of  the  whole  score.  Now  how  many 
can  gab)  a  sufficient  knowledge  of  harmonic  analy- 
sis to  enable  them  to  determine  the  key  relation 
of  any  tone  by  a  glance  at  the  score,  and  how 
many  can  gain  such  a  knowledge  of  absolute  pitch 
(if  there  be  such  a  thing  in  reality)  as  to  deter- 
mine it  in  any  other  way  ? 

We  leave  die  thousands  of  stumbling  guess-work 
readers  throughout  the  country  to  answer  that 
question.  According  to  present  methods  the  ma- 
jority have  all  they  can  do  to  determine  even  the 
absolute  names  of  the  tones  of  a  single  pan,  trans- 
lating the  character  into  sound,  mainly  by  a  guess- 
work method. 

But  we  gain  another  and  perhaps  clearer  view 
of  the  real  difficulty,  if  we  examine  into  the  men- 
tal processes  every  individual  has  to  go  through 
with,  consciously  or  unconsciously,  slowly,  tediously 
or  quickly,  almost  intuitively  according  to  the 
amount  of  time  one  has  had  for  study,  together 
with  a  genius  for  the  thing. 

These  mental  processes  are  first,  determining 
what  the  tone  is,  namely,  c,  d,  or  e,  etc. ;  second, 
what  the  key  is ;  third  what  relation  the  tone  rep- 
resented sustains  to  the  key.  We  can  cut  out  tlie 
to  determine  the  new  tone's 
just  preceding.  But  that  is 
a  precarious  method.    If  anything  like  certainty 


The  question  resolves  itself,  therefore,  Into  the 
simple  one,  whether  a  notation  is  possible  which 
would  eliminate  any  of  these  steps ;  certainly,  a 
notation  which  eliminated  the  second  only,  would 
be  an  advantage,  as  it  would  remove  the  most 
difficult.  If,  for  example,  in  connection  with  our 
•Luff  notation,  any  simple  method  could  be  devised 
of  indicating  the  key  tone,  in  every  modulation,  it 
would  be  a  great  help.  But  a  notation  that  would 
eliminate  the  first  and  second,  and  directly  express 
the  third,  which  really  contains  tlie  others,  would 
be,  other  things  being  equal,  of  the  greatest  bene- 
fit to  singers  in  general.  By  other  tilings  being 
equal,  we  mean,  as  simple  in  its  method  of  repre- 
senting all  the  rhythms  used  by  singers,  and  a* 
cheaply  printed. 

Xow  such  a  notation  Is  not  only  possible,  but  is 
already  at  hand,  —  a  notation  which  does  just 
exactly  what  was  needed,  represents  the  tonic 
relationship  directly,  and  also  In  a  simple  manner 
all  this  rhythms  used  by  singers,  and  can  be 
printed  much  more  cheaply  than  the  staff  nota- 
tion. A  notation  which  is  backed  up  by  the  best 
results  during  more  than  a  quarter  of  a  century's 
trial ;  that  has  the  sanction  of  such  men  as  a  Scd- 
ley  Taylor,  Sir  Alexander  Ellis,  and  Hclmholu, 
and  tlie  enthusiastic  support  of  a  constituency 
numbering  its  hundreds  of  thousands.  A  nota- 
tion which  sprang  up,  not  out  of  theories,  but 
practical  experience,  and  around  which  li  as  grown 
up  a  method  of  choral  development  that,  while  it 
I  adapts  itself  to  the  masses,  goes  to  the  lap  roots 
1  of  all  musical  thought,  and  produces  in  its  stu- 
dents genuine  musical  thinkers. 

This  notatiun  and  system  of  musical  devclop- 
I  ment  is  known  as  the  Tonic-Sol-Fa  system,  which 
I  has  done,  and  Is  doing  more  for  the  production  of 
I  singers  in  England  than  aD  others  combined ;  and 
|  to  any  one  who  thinks  that  a  notation  which  was 
good  enough  for  a  Handel  or  a  Beethoven  is  good 
enough  for  everybody,  wo  would  recommend  the 
careful  study  of  the  Tonic  Sol-Fa  notation  and 
method.  C.  B.  Caoy. 

Detroit,  Veh.  IT,  1880. 


but  one  part,  the  singer 
sea,  or  given  the  score,  even,  he  is  in  a  similar  ccn- 
tink-ss  be  ha*  had  special  training  in  har- 


LISZT'S  FAUST  SYMPHONY. 
From  lit*  Ixwdoa  Tunes,  March  12. 
The  16th  of  Mr.  Waller  Bache's  annual 
certs  was  given  on  Thursday  night  at  Si.  James's 
Hall,  before  a  numerous  audience.  Mr.  Bache, 
our  readers  are  aware,  is  a  faithful  disciplo  of 
Liszt,  and  to  the  propagation  of  that  roaster's 
fame,  much  more  than  to  tho  display  of  his  own 
skill  as  a  pianist,  his  concerts  are  usually  devoted. 
It  is,  indeed,  very  doubtful  whether,  without  Mr. 
Bache's  unselfish  and  energetic  endeavors,  much 
of  Liszt's  music  would  have  been  heard  in  this 
country,  and  to  him  London  amateurs  mainly  owe 
their  acquaintance  with  one  oi  the  moat  extraor- 
dinary artistic  individualities  of  modern  tunes. 
Tlie  chief  piece  of  Thursday  night's  concert  was 
Liszt's  Faust  Symphony,  tlie  oilier  components  of 
the  programme  being  Mosart's  overture  to  M  The 
Magic  Flute, "  and  Cliopin's  pianoforte  concerto 
in  P  minor,  the  orchestral  accompaniments  of 
which  have  been  ably  re- written  by  Herr  Klind- 
worth.  The  solo  part  was  played  in  his  best  style 
by  Mr.  Bache,  who  earned  the  unanimous  ap- 
plause of  the  audience.  To  speak  adequately  of 
so  complicated  and  original  a  work  as  Linn's 
Kaust  Symphony,  is  for  tho  present  impossible. 
Liszt,  according  to  tlie  verdict  of  enemies  an  well 
as  friend*,  has  here  reached  tlie  climax  of  his 
power,  and  the  subject,  indeed,  is  well  adapted  to 
draw  forth  all  the  mental  resources  of  an  i 
It  is  curious  to  note  how  the  irresistible 
tion  of  Goethe's  Faust  has 
differently  gifted  composers  to  i 
surately  various.  No  greater  contrast  can  hw 
imagined  than  that  misting  between  the  unsophis- 
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liwill  and  the  mystic  »train«  with  which  Schu- 
mann ha*  accompanied  (ioethe's  words,  or  be- 
tween die  thoroughly  human  ami  thoroughly  dra- 
matic treatment  i<>  be  fuunil  in  Gounod's  opera 
and  the  curious  mixture  of  romantic  and  classic 
clement*  which  Arrigo  Boito  has  drawn  from  Uic 
two  parts  o(  Goethe's  tragedy.  Wagner's  Faust 
Overture  in  avowedly  but  a  fragment,  and  Beetho- 
ven '*  Ion;  cherished  wish  to  wod  Goethe'*  words 
to  music  has,  alas !  remained  a  wish. 

Liszt's  Faust  Symphony  differs  in  Mn  from  all 
previous  and  subsequent  treatments  of  the  same 
subject.  It  has,  indeed,  little  in  common  with  his 
own  musical  illustradun*  of  odier  poetic  subjects, 
technically  known  ax  "  symphonic  |iocnis. "  Take, 
for  instance,  "  Marcppa, "  the  symphonic  poem 
most  familiar  to  English  uudiences.  Here  an  ex- 
ternal incident  —  the  mad  career  of  the  horse — 
the  chief  suggestion  to  die  musiciaji, 
attempt*  to  illustrate  the  course 
of  the  story  in  a  more  or  less  symbolic  manner. 
All  thi»  is  different  in  the  present  work.  Here 
I.isxl  has  almost  entirely  avoided  any  allusion  to 
the  dramatic  situations  of  the  tragedy.  All  he 
give*  us  is  a  delineation  of  die  three  principal 
characters —  Faust,  Marguerite,  Mephh 
—  in  their  various  psychologic* 
a  kind  of  ./.nmirmrnl  being  suggested  only  at  the 
cod  by  the  introduction  of  Goethe's  chonu  ».,».-«• 
i  m,  which  indicates  Faust's  final  salvation  and 
reunion  widi  the  sublimated  form  of  his  earthly 
love.  The  intention  of  Liszt,  such  as  we  have 
ventured  to  interpret  it.  is  sufficiently  indicated 
by  the  names  of  the  dramatis  prrsoutr  already 
menlioneil  attached  to  die  OtreC  movrnienU  of 
which  the  symphony  consist*. 

A  further  explanation  or  programme  die  com- 
poser himself  has  not  vouchsafed.  But  something 
of  that  nature  is  supplied  in  a  recent  able  article 
in  one  of  the  German  musical  paper*,  the  anony- 
mous author  of  which  is  evidently  one  of  Liszt's 
m«wt  Intimate  friends,  and  therefore  may  at  least 
claim  wliat  politicians  call  "  semi-official "  authori- 
ty.  According  to  this  source  die  Faust  Syni|dioliy, 
aud  more  especially  the  first  raovctneut,  is  designed 
to  depict  man  himself  in  all  his  longing*,  aspira- 
tion*, and  sufferings.  With  that  explanation  the 
structure  of  the  opening  movement  i*  in  perfect 
accord.  If  Liszt  had  wished  to  render  die  indi- 
vidual Faust  of  the  tragedy,  the  word*  of  Goedie, 
"  Zwci  Seelen  wohnen,  ach  !  in  melner  Brust,  " 
would  have  supplied  him  almost  naturally  widt  a 
first  and  second  llieinc,  the  melodic  materials  at 
the  same  time  of  an  orthodox  symphonic  move- 
ment. But  orthodoxy  in  musical  matter*  is  not 
the  mental  attitude  of  Lint.  The  changes  of  key 
and  of  tempo  follow  each  other  with  bewildering 
frequency.  We  have  in  rapid  succession,  lento 
aasai,  allegro  agitato,  and  so  forth ;  the  only  dis- 
tinct impression  which  after  die  first  movement 
remains  being  the  grand  and  Impressive  themes 
identified  throughout  the  work  widt  Faust-  The 
second  movement,  snrnamed  "  Marguerite,"  is  of 
a  tender,  melodious  character ;  and  the  chief 
theme  first  given  to  the  oboe  is  more  especially  of 
great  loveliness.  In  the  further  course  of  move- 
ment a  rhythmical  phrase  is  evidendy  designed  to 
indicate  Marguerite's  tender  question,  "  Kr  liebt 
raich  —  liebt  mich  nicbt  1 "  thus  in  a  manner  sug- 
gesting the  garden  scene  in  the  play,  a  suggestion 
further  emphasized  by  the  appearance  of  die 
Faust  motive,  which  in  combination  with  the  ma- 
terials already  referred  to  leads  to  development* 
of  passionate  beauty.  But  a  very  ideal  tone  is 
througltuut  sustained,  and  the  allusion  to  an  indi- 
vidual pair  of  lovers  b  very  slight. 

The  third  movement  supplies  the  place  of  die 
orthodox  scherzo,  anil  the  ironical  laughter  of 
Mephislophrle*.  who  has  given  it  his  name.  Is 
heard  from  the  beginning.    The  nature  of  the 


fiend  is  indicated  by  Liszt  in  a  very  ingenious  man- 
ner. He  is  the  "  Spirit  who  denies. "  the  sarcas- 
tic critic  of  the  universe.  He  accordingly  has  no 
melodic  embodiment  of  his  own  ;  all  he  can  do  is 
to  laugh  at  and  pervert  the  motives  of  his  intended 
victim,  Faust.  The  themes  characteristic  of  die 
latter  in  the  opening  movement  here  accordingly 
reappear  in  the  must  curious  distortions,  showing 
the  ascendency  gained  over  Faust's  higher  aspira- 
tions by  the  evil  principle.  The  pure  womanhood 
of  Marguerite  alone  is  proof  against  the  fiend's 
|>ower,  and  her  melody  is  heard  again  in  its  pris- 
tine sweetne«B. 

Bv  a  sudden  transition  we  are  at  last  trans- 
ferred from  die  weird  atmosphere  of  the  Mephis- 
tophclian  movement  to  die  purer  heights,  where 
the  mvstfe  chorus  intones  Goethe's  "All  that 
passes  away  i»  but  a  semblance  "  to  a  grave  melody* 
suggestive  of  die  canln  fermo  of  the  Catllolic  scr- 
v  ice.  To  the  words  *'  The  eternal-womanly  draws 
,ns  onwards, "  die  tenor  solo  enters  with  the  Mar- 
guerite, motive,  and  toon  die  movement,  and  with 
it  the  symphony,  cornea  to  a  triumphant  close- 
Thc  impression  of  the  work  on  the  audience  was 
evidently  of  a  must  powerful  kind,  the  beautiful 
melodic*  of  the  second  movement  especially  being 
received  with  marked  favor.  Kveu  the  most  hos- 
tile critic  must  admit  that  here  more  than  ordinary 
"enius  has  been  brought  to  bear  on  a  tlieme  of 
more  dian  ordinary  sublimity. 

(►"rum  tlx  Athtanm.) 
The  title  "  Symphony  "  In  die  ordinary  accept- 
ation of  the  term,  is  a  misnomer  here ;  I  lie  name 
given  by  Liszt  to  other  coni|w*iUon*  similar  in 
form  though  smaller  in  scale  —  that  of  "  sym- 
phonic poem "  —  would  be  more  appropriate. 
Some  critic*  have  found  fault  with  the  work  as 
having  no  "  form."  Nothing  can  be  more  erron- 
eous. Those  who  from  it*  name  looked  for  the 
plan  of  Bccllioven'*  or  Mendelssohn's  symphonies 
wonld  doubtless  be  disappointed.  We  have  lie  re 
a  combination  of  the  orthodox  form  with  that  of 
the  variation;  and  the  design  of  the  work  is  so 
novel  that  it  is  hardly  surprising  that  those  who 
heard  it  without  previous  acquaintance  with  the 
score  sliould  be  unable  to  follow  its  structure.  Jn 
order  to  understand  the  music,  it  ia  needful  to 
bear  in  mind  that  Lint  entitle*  it  a  sympliony 
"  in  drh  ('knratJe  rbildern  "  —  in  three  charactcr- 
pkturc* ;  and  diat  lie  presents  u*  not  widi  scenes 
from  Goethe's  dfama,  but  with  a  musical  por- 
trayal of  the  characters  of  Faust,  Gretchen,  am) 
Mephistophcle*.  The  first  movement  is  occu- 
pied with  Faust  —  his  doubts,  hi*  despair,  his 
noble  aspirations.  All  these  are  depicted  in  die 
various  themes,  and  the  form  is  in  its  general 
outline  (exposition,  development,  repetition)  pre- 
cisely that  of  a  Beethoven  symphony,  diongh  the 
details  are  considerably  modified,  particularly  as 
regards  the  sequence  of  keys.  The  slow  move- 
ment, which  represent*  Gretchen,  i*  on  a  first 
hearing  the  most  readily  appreciable  part  of  the 
work ;  the  melodies  are  remarkable  for  purity 
and  beauty.  In  the  course  of  the  development* 
the  Faust  theme*  appear  in  an  entirely  changed 
though  easy  recognizable  form,  the  idea  of  the 
composer  being  evidendy  to  show  how  the  char- 
acter of  Faust  waa  modified  by  the  influence  of 
Gretchen.  The  third  movement,  u  Mephisto- 
phelcs,"  is  in  some  respect*  die  most  striking 
portion  of  the  symphony.  Mephittophele*  is  the 
spirit  of  negation,  "  der  Geist  drr  tins  rerneint ; " 
he  mocks  at  Faust's  doubts  and  despair,  he  scoffs 
at  his  high  aspirations.  Accordingly  we  find 
here  no  theme  characterizing  the  fiend  himself, 
hut,  instead  of  this,  Liszt,  with  rare  pneUc 
iusight,  luis  given  us  a  parody,  a  distortion,  u 
••  blackguardizing  "  (if  die  word  may  be  excused) 
of  the  whole  of  the  Faust  themes.    A  Utter. 


of  this  JinaJt,  which  i*  almost  throughout  a 
phrase  of  die  first  movement,  with  all  the  p 
and  all  the  nobility  taken  out  of  it-  A  point 
worthy  of  notice,  a?  showing  Imw  thoroughly  thr 
composer  has  entered  into  the  spirit  of  the  work, 
occurs  in  the  course  of  this  movement  where  the 
Gretchen  theme  is  introduced.  "  An  die."  sayt 
Mephistophcles,  "  AoA'iVA  teine  Gttralt : "  »nd 
while  everydiing  eh*  i»  caricatured  and  binjlev 
qucd,  die  lovely  melody  associated  with  Gretchen 
appear*  in  all  its  original  purity.  The  Mephis- 
tophcle* movement  leads  without  a  pause  to  a 
final  chorus  foe  male  Voices  —  Goethe'*  *  Chorus 
Mysticus,'  M  A  tits  rerr/drtijtirkr  ist  unrein  Gtriek- 
ui/u,"  in  which,  at  the  words  "  7>i»  Etna-  H7*V 
lithe  ziekt  tins  liiniw,"  the  Gretchen  theme  is  onre 
more  appropriately  introduced.  From  this  brief 
uutlhie  it  will  be  seen  that  die  •  Faust '  Symphony 
is  highly  intellectual.  Those  who  regard  mu»c 
as  a  merely  sensuous  enjoyment  would  find  little 
in  this  work  to  suit  their  Mt  There  are,  it  it 
true,  passages  of  extreme  beauty,  and  there  i« 
much  gorgimns  orchestral  coloring ;  but  witbiait 
die  clue  to  its  meaning  it  is  impossilile  to  under- 
stand it,  and  it  i«  probable  that  a  large  majority 
of  die  audience  left  St-  James's  Hall  with  merely 
the  impression  that  they  had  been  listening  for 
more  than  an  hour  to  some  of  the  most  extrac*- 
tlluary  noises  diat  ever  entereil  their  ears.  On 
the  oilier  hand,  many  will  dovhtte**  lie  ready  to 
endorse  our  decided  conviction  that  the  sym- 
phony is  one  of  the  most  remark 
ing  work*  of  modern  times. 


JOACHIM  BAFF. 

••  ITrh-r  l-aod  uod  M«r.» 


Joachim  lUfl  wa.  born  on  the  27th  of  May,  1822, 
in  Lachen,  Canton  Schwyz,  Ids  parent*  having 
removed  to  tliat  place  from  the  WurtembergUB 
village  of  WicsensteUen,  district  of  Uorb,  in  the 
Black  Forett,  shortly  before  his  birth. 

lie  obtained  his  literary  education  at  Institution* 
In  Wurtembcrg,  and  the  Jesuit  Lyceum  in  Schwr* 
(a  school  that  he  still  ha*  in  the  wamiett  remra- 
brance),  remaining  in  the  latter  Institution  until  Iib 
«-i|(hteenth  year.  He  left  the  Lyceom  with  ttw 
most  brilliant  testimonial*,  but  wa*  unhappily 
unable  to  pursue  hi*  studies  further  at  a  university. 
Finding  hunaelf  prepared,  Iwwevcr,  he  accepted  * 
puaitiou  a*  teaclier  in  an  institution  of 

At  tin*  early  period  bis  study  of  mm 
itself  by  industrious  application  to  several  instr* 
ments.  The  result  was  different  attempt*  at 
position.  Kaff  was  not  of  a  disposition  to  deciur 
the  moat  important  questions  of  life  in  a  light  a»a- 
ner.  He  knew  that  only  too  often  the  love  for  * 
particular  calling  is  mistaken  for  the  qualrocauatt. 
Wrestling  with  a  feeling  of  diabenei  in  hi*  ••» 
talent  for  composition,  he  turned  to  Mendel*sohn  far 
advice,  sending  him  several  of  Ilia  production*  1* 
examination.  The  warm  recononeudatiim  of  the* 
composition*,  on  the  part  of  Mendelnoha,  to  ojw  of 
the  *r»t  publishing  house*  (Breltkopf  ft  Hsrlvll, 
followed  soon  after  by  the  publication  of  hi*  fkrt 
work*.  In  the  year  1M3,  encouraged  the  yonng  tow- 
poet  to  such  an  extent  tliat,  notwithstanding  !»» 
opposition  of  hi*  parents,  he  decided  to  dedicate  Mi 
powers  entirely  to  music. 

Like  a  flv«i  rr  mnrkiwi,  Li**t  appeared  In  Swiia»r- 
laad  in  1M5.  Perceiving  the  great  talent  of  Rat 
lie  made  him  a  generous  offer  to  acronipaay  to 
nn  a  projected  tour  through  Germany.  Kaff  gMj 
accepted  the  proffered  honor,  accompanying  t»r 
master  on  hi*  travel*  through  entire  Geroaav. 
J  They  separated  in  the  bonier  town  of  Cologas. 
List*  going  thence  to  Paris,  Kaff  remaining  lot  w 
time  a  resident  of  the  former  city. 

Uuring  his  *tav  then-  fie  made  tbc  per«*al 
acquaiutan^  of  Mendelsohn,  who  inl.Teste.1  bm, 
self  for  bin.  to  a  gnat  .Ugree.  making  him  tat 
pmpnaition  to  remove  to  l^el|«ig,  and,  anler  ba 
direction  to  continue  his  musical  studies.  As  B»H 
was  about  to  accent  this  kindly  mvitatio.. 
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ioM847,  having  liardlv 
I  hi*  thlrty-cighth  year. 
lUfl  had,  in  the  meantime,  worked  very  assidu- 
ously, applying  himself ,  alio,  (o  musical  literature. 
From  Cologne,  lie  contributed  to  tin-  C'oWi'n  (a  work 
wlited  by  the  celebrated  theorist,  8.  W.  Dohn,  in 
Berlin  |  some  very  valuable  and  widely  comprehen- 
sive artiele*. 

Meanwhile  the  desire  grew  very  strong  in  Raff  to 
establish  hit  home  in  one  of  the  larger  cities  of 
Ccrmany.  Liajtt  again  took  him  by  the  hand. 
With  a  rrcnmmcndation  from  the  master  to  a 
Viennese  publisher  by  the  name  of  Karl  Meclietti, 
Kan*  undertook  the  journey  to  the  Austrian 
metropolis;  bnt  while  on  the  way  hitber  he  learned 
of  the  death  of  Mechetll.  and  immediately  decided 
l«  return  to  his  fatherland,  Wurtcmberg.  During 
tbe  ensuing  period  lie  remained  in  Stuttgart,  where 
be  composed  his  first  great  works,  among  others  tbe 
fuur  scl  opera  "  Konig  Alfred." 

liiiluw,  who  at  that  time  made  a  protracted  stay 
ia  Stuttgart,  learned  to  know  and  value  Huff,  and 
in  one  of  his  concerts  before  the  Stuttgart  public, 
introduml  several  of  his  compositions,  one  of  whic  h 
Haft*  had  just  completed  and  given  to  the  pianist 
two  days  before ;  he  playing  it  without  notes; 
both  player  and  composer  were  rewarded  with  a 
storm  of  applause. 

Kor  the  further  pursuit  of  bia  studies  Stuttgart 
faded  to  offer  enough  opportunities;  and.  besides 
I/iis,  it  was  the  revolutionary  year  of  l»4*-4li,— 
that  period  which  so  seriously  affected  art  and 
mailt.  On  this  account,  Raff  journeyed  to  Ham- 
burg, where  he  again  met  Liszt ;  shortly  ufter,  he 
accompanied  Mm  to  Weimar.  There,  in  an  atmos- 
phere laden  with  the  highest  love  of  art.  Raff  found 
at  last  the  deepest  appreciation  for  his  ripened 
talent,  associating,  a*  he  did,  witb  the  local  and 
many  visiting  art  notabilities.  In  Weimar  he  wrote 
his  first  chamber  music ;  different  compositions  for 
piano,  songs;  overtures;  the  orchestral  suite  in 
K  minor;  the  121st  Psalm  for  soil,  chorus  and 
*  Ballade :  «  Traura  Konlg,"  and  -  Die 
a  concert  number  for  violin  and 
orchestra ;  the  music  to  the  drama  "  Bernhard  von 
Weimar."  by  Wilhclm  Genaat ;  and  revised  his 
opera  "Konlg  Alfred."  which  was  given  at  that 
time  at  the  court  theatre  in  Weimar.  From  this 
last  composition,  Liszt  arranged  two  numbers  for 
the  piano. 

Not  only  as  an  artist,  but  in  social  circle*  also, 
BaB  understood  how  to  make  friends.  Wltcn  Bcr- 
liut  (who  did  not  understand  the  German  language) 
"**  if  ^e'nMU"'  *'  •  banquet  given  in  his  honor,  it 
who  made  his  speech  at  table  in  Latin  — 

that 


others,  arrangements  of  different  compositions  by 
etc.   All  of  these  first  saw  the  light  in 


in  tlie  autumn 


After  twenty-one  years  of 
!  fruitful  labor,  Raff  left 
of  1877,  to  accept  a  ]>n»iilon  which  had  bt-vu  offered 
him,  as  director  of  the  newly -founded  "  llorh's  Con- 
servatory "  for  music,  in  Frankfort-on  the-Main. 
In  a  short  time  lie  had  procured  for  this  institution 
several  very  celebrated  artists  as  instructors:  Clara 
Schumann,  Cossraan,  Rohme,  Stockhauscn,  Cr- 
spruch,  Gleichauf,  Heermann. 

The  Conservatory  was  opened  for  instruction  in 
the  spring  of  1878,  with  sixty  pupils,  the  number 
being  increased  to  una  hundred  and  thirty-nine 
before  the  close  of  tlw  year. 

Although  Raff  never  exerted  himself  to  obtain 
outward  distinction,  high  honors  have  been  con- 
ferred upon  him  by  princes,  and  both  home  and 
'foreign  musical  societies,  that  would  require  too 
much  space  to  mention  here.  Notwithstanding  all 
this.  Raff  has  preserved  a  very  great  degree  of 
modesty.  A  mark  thereof  is  that  works  nf  all  the 
old  and  new  classical  masters  are  played  at  "  I  loch's 
Conservatory,"  with  the  exception  of  one,  and  that 
one,  ltaff-  This  trait  of  his  character  is  also  well 
illustrated  in  tlw  following:  so  long  as  Frau  Raff 
(who  was  known  as  an  excellent  actress  played  at 
the  theatre  in  Wiesbaden,  be  never  attended  the 


man  were  liberally  applauded.  The  orchestral 
pieces  were  Weber's  overture  to  "  Oberon  "  and 
(jade's  Symphony  in  A  minor.  No.  3. 

—  Coi/mxc.  —  An  International  Singing  Match 
will  be  held  here  m  August.  The  Emperor  Wilhelm 
has  given  a  gold  medal,  the  Empress  Augusta  an 
object  of  art,  and  the  Prince  von  Holieiutollern  two 
gold  medals,  to  be  distributed  as  price*.  The  Min- 
ister of  Public  Instruction  contributes  for  tbe  same 
purpose  1,600  marks;  the  Administrative  Council 
of  the  I'rovinec,  H,000 ;  the  City  of  Cologne,  2,000; 
the  Cologne  Men's  Vocal  Association  an  object  of 
art,  worth  1,000,  and  the  A'o/«isc*«  Ztitunj,  oft), 
while  Innumerable  other  contributions  arc  promised 


In  his  intercourse,  amiable  and  communicative, 
he  understand*,  as  few  others,  how  to  stimulate  ami 
instruct  young  and  striving  artists,  so  that  tlii-y  are 
very  fond  of  seeking  him  out  (fonder  than  can 
sometimes  prove  agreeable  to  him),  to  listen  to  his 
conversation,  which  is  full  of  droll  anil  spicy  sallies 
of  wit. 

A  detailed  catalogue  of  RafPs  works,  of  which 
over  two  hundred  have  already  appeared,  is  con- 
tained hi  that  excellent  work,  "  Mendel's  Musu 
hs/iscAes  CsorersatHms-^ej'jcoit. 

Of  course  his  latest  work,  which  ha*  just  been 
completed,  fat  not  mentioned.  It  is  his  ninth  sym- 
phony, entitled  "In  Summer,"  being  the  second 
number  of  s  cyclu*;  the  eighth. "  Spring,"  being 
intended  for  the  first.  The  tenth  and  eleventh  sym- 
phonies, according  to  this,  will  be  descriptive  of 
autumn  and  winter-  The  musical  world  will  await 
the  appearance  of  this  work  with  great  Interest. 


While  in  Weimar.  Raff  engaged  himself  to  the 
talented  actress.  Doris  Genual,  a  grand-daughter  of 
the  well-known  character  delineator,  for  whom 
Uoethe  had  such  preference-  As  this  lady  soon 
afterwards  accepted  an  engagement  at  tbe  court 
theatre  in  Wiesbaden,  he  followed  her  in  the  year 
lMtt 

Raff  was  very  soon  the  most  noted  music  teacher 
■a  Wiesbaden.    All  of  the  time  devoted  to  hi*  muse 
was  occupied  in  sketching  new  works.  Meanwhile 
I  hi*  marriage  in  1B69,  from  which  union  a 


After  ttofl  had  won  for  himself  fame,  both  al 
home  and  abroad,  through  bis  sympliuny  "  An  das 
Vatcrland,"  which  was  crowned  with  a  prize  in 
Vietuia,  and  numerous  other  larger  works,  he  gave 
up  private  teaching  entirely,  in  the  year  1870,  deter- 
mining to  live  ouly  for  his  family  awl  bis  art.  To 
uns  period  of  ideal  retirement,  only  broken  in  upon 
fur  a  few  hours  at  s  time  by  tlse  visit*  of  artiat 
friends,  is  the  musical  world  Indebted  for  hi*  moat 
important  work*,  including:  tbe  "  Wald  Sym- 
phonic." the  "  Leon  ore  "  symphony,  lite  heroic  opera 
of  "Samson"  (tbe  text  of  which  he  had  written 
kuaself  several  years  before),  the  couiic  opera  of 
-Ilaute  Kobold."  which  was  given  in  the  year  1870, 
in  Weimar  —  a  number  of  two  and  four-hand  com- 
positions for  the  piano,  choruses,  an  octet,  a  sextet, 
eight  string  quartet*,  trios,  piano  quartet  and  quin- 
tet, concertos  foe  Die  violin,  violoncello,  and  piano ; 


MUSIC  ABROAD. 

Luttrzto.— Holy  week  was  the  occasion  of  some 
fine  musical  perfonnancu  at  the  St.  Thomas 
Church;  especially  that  of  Bach's  St.  Matthew 
Passion  Music,  under  the  direction  of  Uebeckc. 
The  Viennese  pianist.  Robert  Flschhof,  of  estab- 
lished reputation  in  Austria,  gave  a  concert  on  the 
21th  ult.,  at  tlie  theatre,  witb  the  aid  of  the  Gc- 
wnndhaus  orchestra.  He  obtained  a  great  and  a 
legitimate  success  in  the  F-minor  concerto  of  Cho- 
pin and  the  fourth  Rhapsodie  of  Liszt.  The 
director*  of  the  Gewandhaus  concerts  have  put  in 
competition  (confined  to  German  and  Austrian 
architect*,)  plans  for  the  construction  of  tbe  pro- 
posed new  music  faalL  Two  prist-*,  one  of  .1,000 
mark*,  the  other  of  2,000,  will  be  awarded  to  the 
two  beat  plans. 

WrUsheltncr's  opera,  Mtitttr  ifnrtm  <uui  sense 
GrtAUa,  was  |H-rfonniil  for  the  first  time  at  tbe 
Stndt  theatre,  on  the  Wh  March,  and,  though  not 
of  equal  merit  throughout,  well  received  by  the 
public.  The  story  has  already  fumlshi-d  a  libretto 
for  Herr  Kruk.  now  chorus-master  at  the  Carlsrohc 
Theatre,  and  another  for  F.  W.  Tschlrch,  conduc- 
tor at  the  Theatre  in  Gem. — The  proceeds  of  the 
nineteenth  Gewandhaus  Concert  were  devoted  to 
ctaritable  purposes.  Tlse  programme  comprised 
only  two  compositions;  Mendelssohn'*  lt'a//iairo>s- 
uacht  and  Beethoven's  Choral  Symphony. 

The  programme  of  the  twentieth  Gvwandlians 
Concert  comprised  an  air  by  Bci-thnvcn  and  Swed- 
ish Songs,  sung  by  Mtie.  t^muw  Pyk.  of  Stock- 
holm;  Chopin*  Piano-Forte  Concerto  in  E  minor; 
and  Piano-Forte  Solo.  (Prelu.U-  and  Fugue  in  A 
minor.  J,  S.  Bach;  "  Dcs  Abends."  R.  Schuniann; 
"  Elfenspiel."  lloymann  I,  played  by  Herr  I  Icy  mane, 
of  Franlrf ort-on-the  Main    Both  lady  and  gentle- 


(Feb.  20), 

Oratorio,  "Samson"  (Haudel).  Wagner  society 
(Feb.  27) :  Prelude  to  "  Die  Mclstcrstngcr,"  and 
first  act  from  "  Walkiirc  "  ( Wagner).  Singako- 
demle  (March  19):  St.  Matthew  Pasaioti-music 
(Bach),  aiul  (March  29)  Oratorio  "  Der  Tod  Jesu  " 
(Graun). 

The  series  of  Subscription  Cnncerts  at  the  Slug- 
academic  was  liruiight  to  a  closo  by  a  fine  perform- 
ance of  Handel's  .SW.  —  Among  the  pianists  who 
have  lately  given  concrrt*  here  are  Herrvu  Rulow, 
Rubinstein,  Saint-Saens,  Mosikowski,  and  Hey- 
mann. 

Adolphc  Adam's  one-act  comic  opera,  La  Ptm/tA-  ife 
Awrriwirny,  lias  been  produced  (under  tbe  title  of 
IXr  XSrnbtryrr  Puppr)  at  the  Fricdrich-Wilhclm- 
atiidliacbes  Tlieatre,  but  not,  aa  the  bills  erroneously 
announce,  for  llie-ftrst  time  in  Berlin.  It  was  per. 
j  formed  at  the  same  theatre  between  1850  and  1800. 
Mdme.  KuchromeisterRudersdorf,  since  well-known 
in  London,  assuming  the  principal  female  part.  — 
There  have  been  plenty  of  concerts  lately.  Fore- 
most amoDg  them  may  be  mentioned  the  concert 
given  in  the  Singacadcmic  by  Mdlle.  Jlonka  von 
Hawaii,  a  young  Magyar  lady,  a  pupil  of  Franz 
Liszt's.  She  was  assisted  by  Mdlle.  Marianne  Stre- 
sow  and  Herr  Moriti  Mosikowski.— By  the  per- 
mission of  Herr  von  Hubven,  Kokrrt  U  Diohlr,  Vn 
Balta  in  Matehrqp,  and  Gounod'*  Font,  will  be 

included  this  season  in  the  repertory  at  Knill's.  

M.  Camillc  Saint-Saena  has  just  composed  and 
dedicated  to  the  Countess  von  Schltenitz  a  four- 
hand  pianoforte  piece  founded  on  Heine's  poem, 
and  entitled  "  Koiiig  Harfagar."  It  is  published  by 
Bote  and  Bock. 

Bonn.  —  The  monument  to  Schumann  will  be 
inaugurated  on  the  second  of  May.  A  grand  con- 
cert will  be  given  in  the  evening  under  the  direc- 
tion of  Joachim  and  of  Wasielewski  (Schumann's 
biographer).  The  K  fiat  (-  Cologne  ")  Symphony, 
the  Kajmmjir  i/tomo,  and  the  Mmfrtd  music  of 
Schumann  will  be  performed ;  and  'the  violin  con- 
certo of  Brahma  will  be  played  by  Joachim.  There 
will  also  be  a  musical  matloce  devoted  to  Scl.u- 
matin  on  the  I 


Sr.  Pterziuiiuno.-Thc  London  Figaro,  of  April 
3,  aaya : 

Correspondence  from  St.  Petersburg  speaks  with 
enthusiasm  of  the  production  a  fortnight  ago,  under 
the  direction  of  tbe  composer,  of  M.  Rubinstein's 
new  opera,  "  Kataachm'koff."  The  libretto  is  in  the 
national  Russian  language,  and  is  the  work  of  a 
native,  M.  N'ayravnik. .  The  scene  is  laid  al  Mos- 
cow,  in  the  reign  of  the  Czar  Ivan  IV.,  surnamrd  tlie 
Terrible.  This  monarch,  hated  hy  his  people,  and 
fearful  of  his  life,  nmfhlcd  his  safety  to  the  hands 
of  his  private  guards,  the  celebrated  Oprlchniki. 
whose  duty  It  wa*  to  secure  the  safety  of  their 
sovereign  against  real  or  imaginary  enemies.  These 
Onrichnika,  brave  as  they  were,  had  social  power* 
which  were  almost  unlimited,  and  the  populace 
were  given  up  to  the  unbridled 

license  of  tlie  sol- 
diers. One  of  the  btidy,  tlie  favorite  of  the  Crar 
has,  we  find,  dishonored' the  wife  of  Kalaschnikoff' 
a  rich  merchant,  who,  swearing  vengeance  against 
the  villain,  challenges  him  in  one  of  the  lourn*- 
mcnt*  which  were  among  the  amusement*  of  the 
court,  and  kills  him.  For  this  offence  the  merchant 
is  condemned  to  death  by  tlx-  Crar  Ivan,  who,  how- 
ever, In  accordance  with  the  dictates  of  rough  and 
Russian  justice,  promises  to  guard  his  wife  and 
children  against  further  harm,  and  to  transfer  the 
privileges  of  commerce  to  his  brother.  M.  Rubin- 
stein's music  is  di-scribed  by  competent  critic*  as 
purely  symphonic    To  the  choral  and  instrumental 
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rouse*  the  chief  portion*  of  the  opera  are  assigned, 
tbe  solos  being  very  few,  ami  the  chief  personage* 
of  the  drama  bearing  tlieir  portion  of  the  music 
chiefly  in  declamatory  recitative.  M.  Kubinstein, 
il  i*  staled,  makes  free  uu  of  the  Uilmatif,  but 
although  his  work  is  not  a  little  tedious,  it  is  bv  no 
means  devoid  of  melody.  Written  iu  gramllone 
style,  the  religious  choruses  made  a  special  impres- 
sion ;  while  the  baritone  Knrsoff,  in  the  part  of  the 
merchant  who  gives  his  name  to  the  opera,  and  the 
tenor  (Stravinsky,  in  the  role  of  Ivan  the  Terrible 
were,  it  ia  said,  admirable.  At  present  llie  opera  is 
in  the  Russian  language,  but  il  will  probably  soon 
be  translated  into  German,  and  probably  also  into 
French.   

Moscow.  —  Henri  Wieniawski,  tin-  great  violinist, 
died  here  in  the  beginning  of  this  month.  He  was 
bom  at  Lublin,  Poland,  July  10,  1836.  He  entered 
the  Conservatory  of  Paria  as  a  pupil  in  1843,  and 
received  instruction  on  the  violin  from  Ctavel  and 
Massarl,  ami  took  lesson*  in  harmony  from  Colct- 
lle  gave  his  first  concert  in  Kuropc  in  itio2,  and  sub- 
sequently visited  most  of  the  great  cities  of  Europe. 
Ue  came  to  Mew  York  in  the  fall  of  1872,  with 
Kubinatein,  and  made  his  first  appearance  at  Stcin- 
way  Hall,  on  September  23.  After  concluding  his 
engagement  with  Kubinstein,  he  gave  a  series  of 
concerts  in  New  York  and  Brooklyn  during  the  fol- 
lowing season.  While  he  was  thus  engaged,  In 
T,  1873,  he  was  offered  the  position  of  pro- 
of tbe  etas*  de  perfeetionmenl  in  the  violin 
section  of  the  Brussels  Conservatory  of  Music,  suc- 

retire  by  ill  health  from  the  poailion.  He  accepted 
the  office  and  entered  upon  his  dutlea  in  1870. 
During  the  month  of  January,  1874,  he  gave  a  aerica 
of  concerts  with  M.  Victor  Maurrl,  the  baritone,  at 
that  time,  of  the  Slrakoach  Opera  Troupe,  and  in 
the  following  spring  he  returned  to  Europe.  Wie- 
niawski  was  a  man  of  large  stature  ami  command- 
ing  presence.  His  hair  and  moustache  were  jet 
black,  and  he  weighed  fully  two  hundred  and  fifty 
pound*.  His  manner  of  playing  wa*  at  once  the 
wonder  and  admiration  of  all  violinists.  His  bow- 
ing was  magnificent,  tbe  delicacy  of  bis  staccato 
playing  being  a  apcclal  feature  of 
every  note  in  a  run  of  four  octavcstln  one 
given  with  an  easy  grace  and  perfect  lone  that 
could  not  be  surpassed.  He  never  appeared  to 
exert  himself,  and  in  the  most  intricate  passages 
played  with  a  calm  repose  of  manner  which  waa  an 
assurance  to  hi*  hearers  of  his  consummate  ability. 
Those  persona  who  beard  him  in  such  works  as  the 
"  Krvutter  Sonata,"  with  Kubinstein  and  other 
notable  compositions,  will  not  forget  the  profound 
impression  he  made  on  his  audiences.  His  technique 
wa*  remarkable.    Wieniawaki  wa*  also  di.tin- 

a  classTwhicb  every  violinist  of  "high 
is  in  hi*  rfpcrtolre,  and  which  one  may 
often  hear,  though  it  ha*  never  been  rendered  with 
such  exquisite  |ierfection  as  at  the  hands  of  its  com- 
poser. His  fantasie  on  airs  from  "Faust"  was 
another  notable  composition.  Kubinstein  wrote 
one  of  hi*  great  works,  a  violin  concerto,  expressly 
for  Wicniawski.  He  wa*  the  owner  of  several 
instruments  of  great  value,  a  Quameriu*  of  powerful 
and  rich  tone,  and  a  Stradlvariua  being  among  his 
collection.  HI*  rank  among  violinists  wa*  univer- 
sally recognised,  and  but  two  other  artists  in  the 
world,  Joachim  and  Wilheloij, 
sional  equality  with  him. 


made,  each  more  inspiring  than  the  one  preced- 
ing, give  sufficient  assurance  that  this  one  will 
be  ti  great  success.  The  sale  of  season  ticket* 
has  been  larger  than  ever  before,  and  no  pain* 
have  been  spared  to  make  the,  festival  as  perfect 
as  the  improved  means  of  to-day  will  enable. 

The  great  chorus  of  five  hundred  singers  was 
never  better  in  the  quality  of  voice*  and  the 
balance  of  the  part*,  never  in  better  training,  nor 
animated  by  a  more  truo  enthusiasm.  The  con- 
ductor, Carl  Zcrrahn,  the  hero  of  so  many  festi- 
vals, has  l<»t  no  whit  of  his  inspiring 


|ju>g  (now 

ing  illness);  and,  at  the 

herfra  .rf  srrcnfy  instruments,  he 
have  Mr.  Bernard  Listcmann.  This  orches- 
tra is  made  up  very  nearly,  if  not  altogether,  of 
our  own  resident  musicians,  who,  in  the  Symphony 
and  other  concert*  of  the  past  six  months,  have 
proved  themselves  entirely  competent  to  anv  or- 
whieh  the  beat  musical  last*  of 


Dtotgljty  journal  of  ^nair. 
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THE  FESTIVAL 

Oiik  great  Triennial  Feast  of  Harmony,  —  the 
fifth  which  the  old  Handel  and  Haydn  Society 
have  prepared  for  us,  —  ia  near  at  hand.  In  ten 
days  it  will  begin,  namely,  on  Tuesday  evening, 
May  4.  and  will  close  its  •erics  of  seven  Oratorios 
ami  Concerts  ou  Sunday  evening.  May  I*.  Tike 
zeal,  the  completeness,  and  the  wealth  of  pro- 
gramme with  which  these  festivals  have  always 
been  prepared,  and  the  deep  imprcsoiou  they  have 


The  list  of  solo  singers  also  ia  Inviting.  The 
I  of  this  Society  in  this  regard  i.  high; 

artists  from  abroad  arc  imported  for  the  occasion, 
it  is  because  none  really  are  needed.  It  is  one 
sign  of  the  musical  progress  in  this  country  that 
all  the  principal  vocal  parts  in  the  exacting  pro- 
gramme of  this  Festival  can  be  with  confidence 
intrusted  to  our  own  native,  with,  we  believe, 
only  two  adopted  singers.  The  list  includes: 
Sopranos,  Miss  Emma  C.  Thursby,  Mrs.  H.  M. 
Smith,  Miss  Fanny  Kellogg,  and'  Miss  Ida  W. 
Hubbell ;  Contralto*,  Miss  Annie  Can-,  and  Miss 
Emily  Winant;  Tenon,  Sig.  Italo  Campanini, 
Mr.  Charles  R.  Adams,  and  Mr.  Wm.  Courtney  ; 
Bassos,  Messrs.  M.  W.  Whitney,  John  F.  Winch, 
and  G.  W.  Dudley. 

Here  are  the  programmes:  — 

1.  Tuesday  evening,  May  4,  Mendelssohn's 
Oratorio,  Sninl  Paul,  with  Miss  Thursbv,  Miss 
I  Winant,  Mr.  Adams  and  Mr.  Whitney'  in  the 
principal  solos. 

J.  Wednesday  evening,  Spohr's  Oratorio,  The 
ImM  Jwigmf.nl,  which  has  not  been  heard  here 
by  this  generation,  altliough  the  Society  performed 
t  several  times  nearly  forty  years  ago,  —  notably 
when  the  daughter  of  the  composer,  Mme. 
Spohr-Zabji,  wa*  here  to  sing  the  contralto  part. 
We  have  given  a  brief  sketch  of  this  mild  Last 
Judgment  (so  it  must  seem  now  that  we  have  heard 
Verdi's  Diet  Ira),  on  another  page.  The  soloists 
!  will  be .'  Miss  Kellogg,  Miss  Carv.  Sig. Campanini 
and  Mr.  Winch. 

S.  Thursday  afternoon,  at  2:S0.  An  admirable 
miscellaneous  programme,  the  lighter  ntimU*rs  of 
which  are  placed  first,  namely :  Mr.  Chad  wick's 
Rip  Van  Winkle  overture,  which  so  pleased  in 
two  of  the  Harvard  Symphony  Concerts ;  Schu- 
bert's ErUKfinig,  sung  by  Mr.  Adams;  a  scene 
from  Hamlet,  by  Ambroisc  Thomas,  sung  by  Mis* 
Thursby;  and  an  aria  from  Handel's  Semelr, 
sung  by  Miss  Annie  Cary.  Then  comes  the  noble 
short  Psalm  (unaccompanied)  for  double  chorus, 

—  "Judge  me,  O  (rod,"  —  by  Mendelssohn ;  and 
then,  a*  one  of  the  grandest  features  of  the  fes- 
tival, Beethoven's  Ninth  Symphony,  with  chorus, 

—  the  quartet  of  solo*  to  lie  sung  by  Miss  Thursbv, 
Miss  Cary,  Mr.  Adams,  am]  Mr.  Dudley. 

4.  Thursday  evening,  Symphonic  Overture, 
"  Marraion "  (in  Sir  Walter  Scott's  poem)  by 
Dudley  Buck  (new),  followed  by  Verdi's  Manzoui 
Requiem  Mast.  Principal  vocaliit*  :  Mrs.  H.  M. 
Smith,  Muss  Annie  Carv,  Sig. 
Mr.  Whitney. 


A.  Friday  evening,  two  parts  ("Spring"  i 
"  Summer  ")  from  Haydn's  Oratorio,  Tkr. ! 
—  the  aobis  by  Miss  Thnrsby,  Mr.  Adams,  and 
Mr.  Whitney.  Also  (first  time  in  this  country) 
Saint-Sacn«'s  Cantata,  The  Deluge,  with  Misj 
Hubbell.  Mis*  Winant,  Mr.  Adams  and  Mr.  Dud- 
ley  for  the  sole 

6.  Saturday  ai 
concert,  of  wtii 
be  the  Vtrtrhl  Jutntatr.  a  very  noble  earlv  work 
of  Handel;  solos  by  Miss  Cary,  Mr.  Courtney, 
and  Mr.  Whitney; 

to  Bach's  Cantata,  —  Jeh  halte  riel  | 


Utre,  Tkt  Ruler  of  the  Spirit* ;  Aria  from  Verdi'. 
La  Porta  del  Vetino  (Sig.  Campanini);  -La 
byJomelli  (Mis.  Thursby);  Aria 
II  Duea  d'Ebro,"  by  Da  Villa  (Mr.  Conrt. 
ney)  ;  the  Cobbler's  Air  from 
tersingers  (Mr.  Whitney)  ;  Aria  I 
Julius  Ca-sar  (Miss  Winant) ;  Scherxo  from  the 
Symphony  bv  Goetx  (Orchestra);  "  Vui  che 
sapete,"  from  Moxart'.  Pigaro  (Miss  Carv);  -  Mi 
■Wa  Song  of  Victory,"  by  Keiaucke  (Mis. 
Hubbell) ;  Love  Song  from  Wagner's  WaHgtnt. 
(Campanini);  Duet  from  Rossini'.  William  TtM 
(Messrs.  Campanini  ami  Whitney). 

7.  The 
May  9,  with 

has  not  been  given  here  for 
Miss  Thursby  and  Miss  Kellogg  will 
parts  of  the  two  querns  and  tlws  two  mothers ; 
Miss  Annie  Cary,  the  contralto  part  of  Solomon ; 
Mr.  Courtney,  Z'adoc,  the  high  priest  (tenor),  and 
Mr.  Wliilney,  the  Invite. 

MUSIC  IX  BOSTON. 
A  Wtii  or  DiiArroisTOESTs.  —  The  illness  of 
Mr.  Lang,  which  threatened  to  be  somewhat  serious. 


ment  of  twoc 

forward  to  as  among  the  most 
eventa  of  the  season.  These  were  the  concert  of 
the  Cecilia,  which  was  to  have  taken  place  on  Moo- 
day,  tbe  12th  inst.,  with  Schumann's  Manfrrd  music 
and  Oadr'a  "Fair  Ellen;"  and  on  the  15th,  Mr. 
I Jing's  production  (for  the  first  time  in  Boston }  of 
La  Damnation  dr  Faust,  by  Beriiox.  Also  on  the 
14th,  many  were  disappointed  at  not  hearing  Joteffy 
at  Mr.  Peck's  annual  benefit-  Had  these  concert i 
taken  place,  we  should  have  been  tempted  to  remark 
upon  the  singular  fortuitous  conjunction  in  the  • 
week  of  two  great  compositit 
the  mes  as  Fan*  and  Manfred. 
great  admirer  of  Lord  Byron,  speaking  of  i 
writes:  " 

my  Pautt  into  hhnself,  and,  hypochondriacally.  has 
sucked  the  strangest  nourishment  oat  of  it."  It 
wonld  hare  been  interesting  to  compare  the  musical 
treatment  of  these  texts,  and  see  whether  fierUm 
could  assimilate  and  reproduce  in  tones  tbe  poetry 
of  Goethe's  P aust  with  anything  like  the  wonderful 
truth  and  beauty  of  Schumann's  musics!  illustration 
of  the  Manfred. 

Hut  now  tlve  close  conjunction  of  the  two  is 
broken;  the  Triennial  Festival  will  part  them 
Mr.  Lang  is  happily  himself  again,  and  the  Cecilia 
concert  will  take  place  this  evening,  while  the  Ptmn 
ia  postponed  to  M»y  14,  allowing  time  for  more 


part  of  the 

Another  singular  conjunction  during  ourprtsent 
season,  of  musical  treatments  of  one  sotnlm*  and 
appalling  topic,  may  be  found  in  lite  large  reper- 
toire of  compositions  having  Hell  and  Judp»nt 
for  their  poetic  subject-matter.  First,  we  hair  had 
the  S.mphnnis  Fantasliqne  of  Beriiox,  which  take, 
ns  to  the  nether  world,  among  the  demons.  Sow 
comes  Verdi's  R~,m,m,  with  the  /*«  /nr  psioicd 
out  in  all  its  imaginable  terrors.  Then  wr  harp  the 
gentler  aide  of  the  Last  Judgment  in  Spobr.  and  a 
watery  judgment  in  the  /Miser,  by  SsJat-Safas; 
and  the  .S7«*.if  JfWr  of  Rossini,  with  its  /s#t«*w- 
tm  and  is  die  jmiittij  and  finally  (if  so  it  may  be) 
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ftrfi  and  the  "Rid..  I..  11.11."  VW 

Mr  add  to  the  liat  the  bmon  Symphony  by  Uafl, 
and  the  iMatr  ,1/VienrVr  by  Saint-Sai!n*.  What 
dim  it  oil  mean  '  Are  nil  the  sweet  and  heavenly 
tnbject*  to  exhausted  that  our  m  orient  composer* 
find  themselves  driven  for  new  themes  to  the  guilty 
intsgination 's  world  of  endless  retribution  •  Or  do 
tbty  to distrust  their  own  inTontire  genius,  to  feel 
their  own  inferiority  to  the  great,  wbotaome  nu< 
ten  of  the  pact  as  to  tee  do  chance  of  being  Usought 
original  except  by  turning  away  from  earth  and 
heaven,  and  drawing  lurid  and  appalling  picture* 
from  la*  world  In-law  ! 

composer  is  to  be  a  musical  Jonathan  Edward*! 

Oac.cs  RicitaiJw  —  Mr.  Henry  M.  Dunham  has 
already  given  three  of  a  scries  of  four  recital*  in 
Boston  Moaic  Hail,  on  successive  Tuesday  after- 
noons. Ther  are  remarkably  well  worthy  of  the 
attention  of  lovers  of  good  or^an  music.  In  them, 
Mr  Dunham,  who  ia  the  successor  of  Mr.  Whiting 
in  the  N.  E.  Conservatory,  luu  proved  himself  one 
of  the  beat  organists  we  have.  He  is  equally  at 
home  In  the  work*  of  Bach.  Handel. 


•  all  the 

and  even,  and  he  combine!  and  contraaU  the  regis- 
ters with  judgment  and  facility. 

He  luu  commonly  a  linger  to  relieve  the  pro 
eramne.  In  the  ttrat  concerl  (which  we  were 
unable  to  attend)  it  waa  Mr*.  Jennie  M.  Noyrs ;  anal 
the  principal  organ  pieces  were  the  Sonata  in 
F  minor  by  Mradelaaohn,  and  the  < .Wert  Satt  in 
K  flat  minor  by  Thieie.  The  aeoond  programme 
(April  13)  wm  as,  follows: — 

Nirmta  In  ti  minor  .   .   ,   .  Jtarfsl. 

MatMnwa,  JHu  main — .Attaeio —  IwlrmhteHml  esni  f MjnK. 
Andante  In  A  Shu  jMraaoai. 

t  «.  B*a-dl  1  senaoal  elgtlo  (Suaarme)  .  .  .  i*an*W. 

I  a.  luuoer  b*i  dlr   Kaf. 

Mr.  Alfred  WUkie. 

fu«»r»eit*  lii  C  minor   Jlaea. 

ri*a  »  Weddlog  Mareh  to  the  Msvurter    .  .  .  Wagnrr. 

ilrxiul  t-teirii.*  In  A  Dinjsir.   fflliil— I 

serenade,  "The  Star  of  Lara"  Walton. 

Mr.  AUredWIIkle, 
Cawrsrto  In  A  tutnne   Waiting. 

The  tinging  was  omitted,  Mr.  Willtie  baring  a  sore 
throat.  The  organ  composition*  of  GubUt  Merkel 
(born  in  1887  and  pupil  of  the  old  Johann  Schneider 
of  Dresden)  arc  unsurpassed  by  any  living  composer 
that  instrument.   He  seems  to  be  thoroughly 

and  fugue,  as  well  a*  rich  hi  musical 
a  poetic  sentiment.  Thi*  Mr.  Dunham 
made  apparent  in  hi*  fine  rendering  of  the  Sonata 
in  G  minor.  Bach's  great  PattaraglM  is  something 
that  we  would  fain  mis*  no  opportunity  of  hearing, 
at  Itasl  when  so  well  interpreted.  Mr.  Dunham's 
gwa  AndaMtr  prorvd  a  pleasing  ciMnpusition. 

In  hi*  third  recital,  Tuesday  last,  Mr.  Dunham 
offend  the  following  selections  :  — 

T."xat»  In  >'  ma)mr   Hark. 

.IJa*>3  Vot'-kmtir. 

Mareh,  from  "Buiai  of  Alheaa"  Jxlkni. 

I  a.  Die  blaiien  *rriUllaasaaf«n   tin. 

}kMm^MtokmA*Lk "  ■  ■ 

nruxl  Sonata  for  four  hand,  nod  doable  pedal  XkrnH. 

MWi/rn  MiMfrrw**—  Adnfin—  fntrt-l^  t  mtd  £*■**■*. 

Ken.  Arthur  W.  Ibow  and  II.  M.  Daahssu. 

Iit*amo,oaara   Unmirl. 

Mlse  Klla  Abbott, 

Fantasia,  "The  Storm"  Irm.»^.». 

Gtand  mareh  ami  chorus  Cram  "  Taanniuser  '*  H'apner. 

Here  were  at  Icaat  two  very  noble  numbers :  -the 
brilliant  and  majestic  Bach  Tatrata,  and  the  four- 
hand  Sonata  by  Merkel.  The  latter  was  played  fan 
ttmort  and  with  inspiring  effect  by  the  two  young 
artist*.  The  Allegro  i*  a  superb  movement,  large 
and  full  of  life  and  power ;  the  Adagio  tender  and 
subdued;  and  the  Fugue,  with  a  very  long  and 
fascinating  theme,  with  charming  sequences,  is 
developed  in  a  masterly  manner.  The  Adagio  by 
Volkmar  doubtless  pleased  many  of  the 
at  all  events  the  sentimental  port* 
Bach  himself,  hut  we  prefer  small  doses  of  such 
sugary  sweetness;  it  displayed,  howovcr,  the  for 
irasM  and  other  reed  and  flute  stop*  to  advantage. 
Organ  "  •tonus  "  arc  rather  played  out ;  this  one  by 


Lcnnnt-n*  opens  with  a 
cert,  and  the  interruption  by  the  whistling  chro- 
matic wind  is  very  graphic;  a  return  to  the  first 
part  is  very  natural  and  proper,  but  it  is  spun  out 
to  tedious  length.  The  noble  march  (not  the  Turk- 
ish March)  from  the  Hm'nt  of  yltAnu  made  a  fine 
effect.  The  song  selections,  and  their  interpretation 
by  Miss  Klla  Abbott,  were  excellent.  She  has  a 
clear,  frank,  ehanum^  voice,  ami  iteeiiis  to  (ting  out 
from  a  full  heart,  like  the  bird*. 

In  his  last  Recital,  at  4  r.  m.  next  Tuesday,  which 
we  trust  will  have  the  large  audience  that  he 
deserves,  Mr.  Dunham  will  be  assisted  by  the 
Athene  Quartette  (vocal)  of  young  ladle*. 

Ma.  Jon*  Ovrn,  tlte  pianist,  gave  an  Interesting 
concert  at  Mechanics'  Hall  on  Monday  aftomonn, 
April  13.  The  assisting  artists  were  Mr.  George  I- 
Oagood,  vocalist,  and  Mr.  Gustav  Itauiretitiier,  vio- 
liniss.  The  liall  waa  well  Ailed  with  an  attentive 
and  -  pleased  audience  The  programme,  was 
unique  and  included: 

Sonata,  piano  and  violin,  op.  V  tmm\  Araasss. 

Adscto  and  Allegro,  from  ftinutaste  for  Piano  and 

Vlolla,  op.  n  mew)  Hmu  Uakr. 

Sonim,  n.  N»pht(rrt4ing,  Op.  31,  Ho.  X   .  . 

L.  Sprug  Vlowsrs,  op.  M  Not  .... 

With  tUiIU  ohugato. 
Romanos,  for  piano,  op.  US,  So.  2  .   .  .   .     J.  K.  /Nu»r. 

Follsh  DaneM,  op.  s,  No.  1   Ursonrrnio. 

Etuds;  "  Pousss  na  pea."  }bnteU. 

Fnlonaiss,  Na  I,  C  minor  (n*w>  JU«f. 

Mstarka.  op.  «0,  Ko.  2  Chopin. 

sd.  Sunata,  violin  and  piano,  op.  lit     ...  oYAwaawa. 

An  accident  deprived  us  of  tlie  pleasure  of  bear- 
ing all  but  Mr.  <  irth's  last  pianoforte  solos  and  the 
great  Sonata  Duo  by  Schumann.   The  last  is  full 


—  Mr.  B.  J.  ling's  second  concert,  at  Mechanic** 
Hall,  is  postponed  to  the  afternoon  of  Thursday, 

"April  S».  His  programme  includes  that  string 
quartet  hy  Raff  ("  Die  sclulne  Mullcrin")  which  was 
tu*anl  nt  one  of  the  Knter]*c  concerts ;  eleven  songs 
to  be  auug  hy  Mr.  W.  J.  Winch ;  anil  a  new  quintet 
for  piano  and  strings  by  Goldmark.  The  brothers 
Eistemann,  Mr.  J.  C.  Mullaly  and  Mr.  A.  Heindl 
take  part  in  the  two  concerted  pieces. 

—  Mr.  Ernst  Perabo's  last  two  matinee*,  at  We*> 
leyan  Hall,  fall  on  the  29th  aad  80th  of  this  month. 

—  Mr.  S.  Liebling,  the  pianist,  will  give  a  concert 
on  Friday  evening,  April  30,  at  Union  Hall,  assisted 
by  well  known  local  talent. 

—  Mr.  Liebling  and  Mr.  Ben  Wood  Davis,  a 
young  lawyer*  of  this  city,  arc  engaged  upon  a 
coiulc  0|h.tb,  which  will  be  brought  out  in  the  fall. 
The  subject  Is  an  American  one,  and  those  who 
liave  heard  fragment*  of  the  libretto  and  music  pre- 
diet  for  it  a  irrrat  huiti-j**- 

— On  April  36,  the  "  Ideal  "Opera  Company  will 
return  to  the  Boston  Theatre  and  present  Gilbert 
and  Sullivan's  modern  comic  opera,  T*>  Somrtr, 
with  a  completeness  which  will  merit  the  favor  of 
all  lovers  of  melody  and  fun. 

—  Mr.  Charles  R.  Adams  is  preparing  to 
ont  Halevy'a  opera,  Tkt  Jmtt,  at  the 
Theatre,  some  time  In  May.  It  will  besgivenin 
English,  and  Ids  company  include*  Miss  Laura 
Schirmer  and  othrr  artists  who  sang  in  the  Crown 

at  the  f 


MUSICAL  CORRESPONDENCE. 


Pwnvmiwric,  R.  I.,  Mareh  SB.  —  The  Cecilia  gave  Its 
,  eighth  concert,  the  fourtii  am!  lu«t  of  the  tin-wot  sea- 
of  life,  originality  and  charm,  and  was  most  satis-  j  k}U<  ^  ToM<uly  evening,  March  8.   Tha  artist*  who 

united  la  the  preMnxaUoa  of  the  tollawing  excwUent 
programme,  wrre  tha  New  York  l^llmrnianlc  L'lnb, 


factorily  interjircted  by  the  two  artists.  Mr.  Orth's 
piano  playing  shows  very  marked  improvement. 
His  rendering*  were  refined  and  tasteful,  showing 
sympathy  with  the  composer,  wliile  his  execution 
is  clear,  finished,  brilliant  and  effective,  or  delicate, 
as  the  case  may  require.  Mr.  Daanreuther  ia  cer- 
tainly showing  himself  to  be  one  iif  our  best  violin- 
ist*. Hi*  style  is  honest,  broad  and  manly,  free 
from  all  affectation. 

BoaroM  CnK'tavAToBt  or  Music,—  Aomin  r 
interesting  concert  of  Mr.  Julio*  Kichbnrg's  Violin 
Claases  took  place  at  Union  Hall,  on  Saturday 
afternoon,  April  17.    The  following  programme  >  of  which  were  give 


will  show  what  task*  these  young  aspirants  are 
equal  to : 

Gavntt*.  SichtrTf. 

Master  R.  Stearns. 
••  Vol  «t»  aapste."  (Transerllwd  for  VMta.) 

Master  Waldo  Oushlag. 

Tlx  on*  Vsrls.  

Master  Albert  Uthgoe. 
Largo,  from  Concerto  for  two  Violin*.  D  minor.  .  AVkA. 
Mkstot  Ulllan  IShattack  sad  Lwttw  Lauador. 

llantr>rlan  Aws  Ernst. 

Mr.  Willis  Newell. 
iKiri»rtn,  ...... 

Mms  li««KlAii»  Vnj. 

M."  

Mr.  FhMldo  nsii^ru. 


the  Beethoven  Club,  of  Boston,  and  1 
of  New  York,  contralto. 

Beeond  Bemoan*,  la  C,  Op.  It  Fntkt. 

Son**:  «.  An  Sylvia iSmateapenrv}  I 
».  I.'nc«tnld  ( 
gong  1  *'  I."  Addlo  "....... 

St  tactions :  a.  Munaamln  Melody  . 

b.  Hunanrtan  lham  . 
■Aook  1.  Noa.Iand3; 
Song :  Snnaat  i.vnnwy  tjmiary 
Ootet,  Op.  as  

The  FUchs  Sterrnade.  three  of  the 
a  pleasing 


J,No.«. 


four  moTpnirnls 
work,  and  mado 
It  1st 


,      .  /fclll.'.ll. 


Du*U.  

Mlast*  Kdltii  Chrlstlt  and  Oeorglana  Pray. 

p..  laumaa,  K  major   WUktlwtf. 

Mua  Lettie  Lnamler. 

All-Sr,>.  from  :i4Conesrto   /*  Krr^t. 

Mua  Earth  Uhriatss. 
Fhmla,  fntn  Vlnlln  Concerto.  .... 

lllrn  uihau  suauaea. 


Those,  of  course,  were  among  the 
Mr.  Ekhberg  s  score*  of  pupil*.   After  hearing  the 
concert  through,  one  goes  away  womkring  at  the 
skill,  tlie  good  style  and  method  displayed  by  nvry 
i  out,  from  such  really  accomplished  artists  as  Miss 
Lillian  ('handler  and  her  fair  quartet  associates — 
|  from  Mr.  Nowell  and  Mr.  Flumara,  down  to  the 
i  small,  bright  boys  by  whom  the  concert  was  opened, 
jit  all  *how*  true  and  thorough  training;  all  are 
I  making  progress  in  the  right  way.   Hie  Concerto 
Duo  movement  from  Barh  was  beautifully  ren- 
dered.   So  were  all  the  more  important  numbers. 


Ia  PnoarxcT.  —  This  evening  Schumann's  Man- 
frrd  music,  with  Mr.  Ticknor's  reading,  ami  Gude's 
Pair  Ellen"  cantata,  hy  the  Cecilia. 


an  enjoyable  opening  to  the  entertainment. 

merit  In  Itself  while  Uiey  are  well  eoutranted.  fA'o 
enjoyed  most  the  Largnetto.  We  understand  the  work 
belong*  to  a  series  of  aimUar  compositions.  U  the 
others  are  equal  to  the  one  her*  preaentod,  It  would  be 
nleasaot  to  hear  them.  The  Serenade  was  finely 
rendered. 

Hofmann's  Hungarian  Melody  pleased  very  much. 
II  Is  simple,  beautiful,  and  not  marked  by  that  apparent 
attaining  after  effect  whlrh  meets  ns  In  so  many  of  tlio 
modern  works,  excellent  ns  very  many  of  them  are. 
The  Hungarian  Dance*  were  given  with  splendid  effect. 
Ther  must  be  extremely  difficult  to  render,  so  smlden 
and  tUMXpectod  are  the  change*  of  I 
ment.  They  showed  the  sklU  of  the  t 
tww  with  which  they  ran  nntte  t 
sti  les  and  method*.  We  were  privileged  to  hear  one 
or  two  of  these,  dance*  a*  given  by  the  Burton  Philhar- 
monic orchestra  at  one  of  tlie  Joieffy  concert*  during 
the  same  week,  and  can  say  that  the  arrangement  for 
nine  strings  ap|«ared  to  us  to  be  excellent,  aad  to  rep- 
resent very  sucrewfally  the  original,  which,  of  mnmo, 
b  richer  In  tone-color,  and,  so  far.  more  hniirnwfvo. 
The  compusHhio*  are  tnlawatlug,  and  well  worth  hear- 
ing In  either  form. 

The  splendid  Octet  of  Mendlemnhn  Is  so  well  known 
that  little  need  be  said  respecting  it.  It  was  finely 
given  and  made  a  brilliant  ending  to  theCecilia'saecrmd 
aonnou.  We  beard  the  work  a  few  days  before  ns  given 
hy  all  the  strings  at  the  Harvard  Symphony  Concert, 
and  while  it  was  there  rendered  in  fine  style  and  with 
the  combined  power  and  richness  of  the  wboie  body  of 
strings,  we  think,  on  the  whole,  we  prefer  It  In  It* 
original  form.  The  double-baas  was  added  here,  a*  at 
the  symphony  coui-ert,  to  strengthen  the  second  'cello 
part,  —  a  ciu-tom  followed,  we  are  told,  in  Europe, 
whenever  tlie  work  I*  given.  If  one  may  venture  to 
criticise  so  great  a  master  as  Mendelssohn.  It  sceiui  to 
ns  that  the  accompaniment  part*  in  the  first  movement 
arc  rather  heavily  written  :  so  much  so,  indeed,  that 
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they  almost  cover  up  the  lirxt  vi'illn  which  rarric*  the 
melody.  It  seems  as  if  for  once  Mendelssohn  had  mts- 
rnk  ulsted  the  power  of  a  tingle  violin,  hi  marking  m 
he  bat,  all  the  ]aru g.  Would  It  not  be  an  legitimate 
to  add  an  extra  violin  to  the  upper  part,  and  no  attain  a 
better  balance  of  tone,  as  it  is  to  add  tlie  douMr-bos*  to 
strengthen  the  second  'rrllo?  We  understood  from 
one  of  the  artists  that  they  themselves  felt  the  want  of 
ber  violin  on  the  part  In  question.  If  till*  la  Im- 
,  why  not  modify  the  marking  slightly  In 
the  accompaniment,  at  least,  my  /,  initend  of  g.  We 
think  Mendelssohn's  iatentiona  would  be  more  suc- 
cessfully attained  by  t 
rendered  more  effective 

The  songs  were  carefully  selected  and  well  rendered. 
The  8m  two  pleased  u*  moat.  Mia*  Winant'a  ruice  la 
full,  rich,  and  sympathetic.  We  hare  heard  her  several 
time*  thia  season,  and  each  time  with  growing  interest. 
Mr.  Homier  supplied  as  usual  the  accompauhneula. 
The  Society  has  had  a  very  successful  senson  in 
every  way.  Financially,  Its  wants  are  all  provided  for 
by  the  suliscriptUm*.  Onlythmugli  subscribers  is  it 
possible  to  get  tickets  to  the  concert*.    We  hope  It 

it  can  profitably  do  so,  a* 
I  quite  a  demand  for  ticket*.    It  could 
it*  means,  and  so  lite  excellence  of  its 
It  la  doing  a  good  service  for  Providence,  and 
we  wish  ll  the  highest  success  in  it*  future  effort*. 


tinn  is  remarkably  brilliant,  his  Itow  ing  nesvt,  his  initia- 
tion almost  unerringly  accurate,  and  His  phrasing  ad- 
mirablr.  His  ftaccato(pianhsitiio)  is  simply  wonderfnl. 
Mr.  Arnold  has  scored  the  great  success  of  the  season. 
Me  received  the  most  enthusiastic  recall,  to  which  lie 
responded  with  a  selection  which  displayed  to  the  best 
advantage  hi*  remarkable  technique. 

Mr.  Wciner  coniributssl  a  long  ami  most  elaborate 
fantasia  on  the  Hute,  and  did  It  wonderfully  well  :  but 
I  cannot  my  that  1  yearn  and  pine  for  that  charming 
Instrument.  The  audience  was  not  large,  although 
appreciative  and  enthusiastic 

On  Saturday  evening.  April  17,  the  Symphony  Society 
gave  Its  sixth  and  last  concert  with  tills  programme  :  — 

Mb  Symphony.   fstefsocew. 

3i  act,  "  Mogtried."  Hujnscr, 


Mill 


Mrs.  Su  [ft,  > 

Mrs.  Nonuau,  Alto.  Mr.  Meuunerta,  llaaso. 
The  honse  was  packed  with  an  enthusiastic » 
which  sat  and  seemed  to  enjoy  the  programme,  although 
the  performance  extended  from  8  to  10.42.  Of  the 
soloist*  there  is  nothing  to  snv,  for  tbev  are  well  known 
artists  of  tried  ability  ;  but  one  of  them,  Mr.  Remmeru, 
must  endeavor  to  correc  t  the  error,  Into  which  he 
seems  of  late  to  be  falling  j  he  cannot  afford  to  slug 
false,  and  thb  he  repeatedly  did  that  evening. 

As  for  the  chorus  work  (In  the  Symphony),  it  was  well 
dime,  when  we  consider  that  the  music  was  written  for 


This  enn  only  be  attained  by  a  strict  adherence  to  it*  |  cast-iron  lungs  and  throats,  and  that  no  human  effort 
present  High  standard,  and  by  a  constant  endeavor  b 
carry  It  op  still  higher.  A.O.L 


Nr.w  York,  April  19.  —  The  N.  Y.  Philharmonic 
Hub  gave  the  but  of  It*  series  of  six  chamber  rausk 
April  13,  with  this  pro- 


Op.  'atS.  *•«.*»  ll«etiiOT«i*. 

tHute.vmll..,  viola). 
Song  Hermann. 


Turkish  March  

(Philharmonic  Club), 

Quia  let,  c.  Op.  S.  

(2  Violins,  t  violas,  violoncello). 

This  efficient  dub  never  played  to  better  advantage 
Uian  upuei  this  evening  ;  the  little  gems  (bracketed  to- 
gether) were  rendered  with  a  delicacy,  a  precision,  and 
finish  that  were  indeed  remarkable.  The  Turkish 
March  I*  taken  from  the  well  known  Harpsichord 
Sonata  in  A,  which  ha*  been  played  at  by  almost  every 
aspiring  young  miss  between  Maine  and  California ;  in 
its  present  shape,  however,  it  proved  much  mor 
five  than  In  Its  original  guise,  and  deserved  the 
it  received. 

The  Hvendsen  Quintet  proved  to  be  a  mast  interest- 
ing and  attractive  composition.  The  rhythms  are  of  a 
strange,  wild  sort,  and  there  are  many  harmonic  pro- 
gressions which  startle  by  their  boldness  ;  but  the 
treatment  of  the  Instruments  is  masterly,  and  there  are 
many  melodic  phrase*  of  exceeding  beauty. 

The  audience  was  not  a  very  large  one,  but  its  quality 
was  excellent.  I  do  not  intend  to  intimate  that  the 
attendance  was  painfully  small,  but  only  that  It  Is  a 
ne  that  lite  house  was  not  filled  to  overflowing. 
Arnold,  Welner,  and  tbelr  colleagues,  are 


anything  of  those  up|*rr 
series  of  ear-plereing  howls;  either  the 
and  voices  should  all  U<  lowered,  or  the  whole  work 

I 


MrLWAl-KKC  Wis.,  April  14.  —  The  Arion  Club  did 
nothing  at  Hs  third  concert  of  tills  season,  beyond  fur- 
nishing nliout  half  the  numbers  In  the  shape  of  male 
choruses,  not  extraordinarily  well  done,  according  to 
the  Arluu  standard.  Tlte  staple  of  the  concert  was 
supplied  by  the  Mendelssohn  (jointer  i,-  Club  ami  Mrs. 
Carrington,  a  singer,  who,  in  purity  and  power  of  tone 
and  perfection  of  technique  lias  not  lieen  surpassed  by 
any  singer  who  has  appeared  here  within  lite  last  two 
years.  The  Club  gate  us  only  portion*  of  three  noble 
works  of  chamber  music,  but  gave  them  most  admir- 
ably in  every  respect.  Tbr  solos  wore  all  very  brilliant 
and  effective,  and  the  rich,  mellow  and  re  lined  tones 
of  Mr.  Ryan's  clarinet  were  something  wonderful 
after  what  we  ordinarily  hear  in  the  orchestra. 

The  Heine  Quartet  is  giving  a  second  series  of  cham- 
ber music  recital*,  with  excellent  programmes.  It  is  a 
very  good  sign  that  Milwaukee  should  support  a  course 
of  six  such  recitals  by  local  players.  1  wish  I  ennld 
think  thia  represented  any  v  ery  deep  or  permanent  in- 
terest In  the  best  music  ;  bat  I  fear  it  is  largely  a  matter 
of  fashion,  and  will  pass  away,  as  the  interest  In  the 
work  of  the  Arion  seems  to  be  passing  ,  but  we  shall 
see. 

Both  the  Arion  and  the  Musical  Society  will  produce 
great  choral  works  at  the  next  concert.        J.  C.  F. 


can  do  this  If  the  public  Is  even  half  grateful ;  but 
they  must  fail,  like  su  many  of  their  predecessors,  if 
the  public  remain  apathetic  and  indifferent. 

On  Saturday  evening,  April  10,  Mr.  Richard  Arnold 
gave  a  concert  at  Chiekering  HalL  The  principal 
numbers  upon  the  programme  were  the  Piano  (Juintct 
(E  rial)  by  Schumann,  and  a  new  String  Sextet  by 
!>v<imk.  In  the  former  selection  lite  artists  were  Mr. 
Arnold  (violin),  Mr.  Cramer  (viola),  Mr.  Weiner(  'cello), 
and  Mrs.  Arnold  (piano).  So  much  depends  upon  the 
Interpretation  of  tlto  jrfnno  jsartlulxs  of  this  lovely  work, 
that  I  experienced  some  disappointment  upon  this 
occasion.  Mrs.  Arnold  plays  with  much  earnestness, 
and  is  evidently  imbued  with  a  thoroughly  artistic 
comprehension  of  the  iimi|*i*er's  intention ;  but  her 
touch  lack*  force  and  elasticity.  The  pedal  Is  her  bef* 
noire,  and  she  frequently  came  to  grief. 

Dvoraks  Sextet  is  a  charming  work,  which  abounds 
In  tine  progressions,  und  seemingly  bristles  with  diffi- 
culties. The  concerted  work  Is  exceedingly  able,  and 
the  Interest  Is  sustained  from  the  beginning  of  the  first 
movement  to  the  final  note  of  the  last  one. 

Mr.  Arnold  played  Wieniaswskl's  "  Ijcgendc,"  ami 
"  Rondo  Brilliuit,"  in  a  style  that  fairly  electrified  the 
house.  I  have  long  known  this  gentleman's  ability  as 
an  on  bestrul  performer,  and  as  a  leader  of  quartets, 
a,  etc-  etc  .  but  I  frankly  confess  that  I  bad  not 
■  faintest  Idea  of  hi*  capacity  as  a  soloist.    His  ex.cn- 


NOTES  AND  GLEANINGS. 
llKTRorr.  —  William  II.  Sherwood,  of  Boston,  one  of 
of* cham ber        ">n*t  »ec«"nP!l*lled  pianists  America  has  produced 
thing;  they 


of  an  audience  composed  almost  exclusively  of  pro- 
fessional muslriaus  (local  teachers!  and  their  advanced 
pupils.  The  programme  was  well  chosen,  both  as  to 
quality  ami  variety  of  compositions,  and  the  artist 
victoriously  demonstrated  bis  mnslrry  of  the  instru- 
ment. It  is  an  extremely  rare  occurrence  that  one 
hears  sorb  tones  as  Mr.  Sherwood  produced  last  night, 
ami  still  more  rare  that  a  piano  is  heard  to  sing  as  it 
did  under  his  consummate  batch.  Bach,  Beethoven, 
Chopin,  Field.  Schumann,  Llsat,  and  that  young  and 
growling  composer,  Morllt  Muaxkowski,  were  all  noblv 
Interpreted,  both  musically  and  intellectually.  Mr. 
Sherwood  is  a  fine  type,  of  the  American  virtuoso  — 
unpretentious,  earnest,  enthusiastic,  absorbed  in  Ms 
art,  and  endowed  with  qualities  that  entitle  him  to  rank 
among  the  undisputably  great  pianists  Helms  iiower, 
delicacy,  Are,  |sjetic  instinct,  remarkable  technical  skill, 
and  a  "school  "  that  enable*  him  to 
every  possibility  resident  In  the 
stand  before  the  musical  work! 
out  dependence  on  Imllatiuns  of  any 
Prtt*.  April  1U.   

Clncixxati.  —  The  folio*  Ing  is  the  circular  to  the 
public  issued  bv  the  Hoard  of  Directors  of  tlte  liillcge 
of  Music,  March  15. 

"  In  connection  with  the  retirement  of  Theodore 
Thomas  from  the  MtuuVal-direriorship  of  the  College 
of  Music  of  Cincinnati,  declaration* of  a  general  chame- 


ter  have  ticen  made,  which,  unanswered,  do  the  t\A- 
lege  serious  injustice,  and  may  iaipair  It*  nscfu!ai-«*, 

"  The  Faculty  of  the  College  remains  nltngrther  un- 
changed. They  are  the  actual  instructors  of  the  pupils, 
are  artists  of  high  standing:,  many  of  them  graduates 
of  celebrated  Ccnservabtric*.  ami  with  long  ev|<erimcs 
ns  teacher*.  At  a  I'aenltv  meeting,  after  carcfn!  con- 
sultation, the  following  plan  for  the  orgaulxation  of  the 
*rhi*>I  nns  recommended  a!Hi  adored; 

"I,  Tl  crc  shall  be  two  departments^ an  Ara/Ittoir, 
Dt-|strtmefit,  and  a  Uctteral  Music  School. 

"11.  The  Academic  Department,  for  those  who  desire 
to  liccorae  (irofcssioualA,  or  amateur*  who  enu*r  for 
graduations,  all  of  whom  will  be  required  to  porsue  s 
definite  course  of  studies  for  a  jsrlod  of  time. 

'ill  Thefjeneml  Music  School,  for  general  or  special 
instruction,  where  any  one  may  enter  for  a  number  nf 
terms,  receiving  the'  valuable  Instruction  which  is 
afforded  by  the  presence  of  a  large  number  id  exrei- 
lent  teachers  (with  the  ad i milage  of  "Chorus," 
"Orchestral."  '•  Ensemble."  and  oilier  classes,  cither 
free,  or  at  nominal  charges  I.  with  tlie  liest  methods, 
exercise*,  text  Isjoks,  and  the  discipline  of  a  « en- 
appointed  school. 

Tlie  Academic  Department  affo 
for  a  complete  musical  education. 

"  The  General  Music  School  gives  to  many  thousands 
of  iiersons,  w  ho  have  neither  the  means  nor  time  far 
graduation,  a  certain  amount  of  the  tvesl  kind  of  m«»i- 
cal  instruction.  At  the  present  moment  there  are  in 
the  (Allege  overlive  linndrctl  students;  some  hoping  l> 
graduate,  others  gaining  musical  knowledge  and  taste, 
which  tbev  will  carry  b.  tlis-tr  home*  in  distant  parts 
of  the  count rv,  where  enili  will  lie  the  nucleus  ul 
refinement  and  healthy  sentiment.  It  Is  the  resolve  uf 
the  founders,  directors,  and  faculty  of  tlie  College  "f 
Music  that  no  effort  of  theirs  shall  lie  wanting  U>  pp, 
vide  for  that  great  necessity  for  better  ransicalinstrwr- 
tlou  w  hich  the  success  of  thisschool  ha*  proved  to  exbt 
" Tbr  College  will  go  on  iu  Its  appointed  work.  It 
invites,  with  the  strongest  assurances  that  It  1*  equal 
to  everv  rei|itlrement  of  music.il  Instruction,  the  atten- 
dance of  student*  and  support  of  tin;  public."  To  ttu* 
is  appended  a  list  of  the  faculty  of  over  thirty  teacher, 
and  professors. 

X«w  York.  — The  Oratorki  Society,  under  Uie  direc- 
tion of  Dr.  Dnmrosch,  has  during  the  seven  yean  of 
Its  existence  performed  the  following  works : 
Back,  J.  ft, — Chorals;  Aetns  Tmgicns.  (first  time  In 

America);  St.  Matthew  Passion,  (first  time  in  New 

York), 

Berlioz,  H.  —Flight  Into  Egypt,  (first  time  in  Amer- 
ica; La  Damnation  de  Faust,  (first  timcin  Ammoil 

BBKTRovgx,  L.  t ah  — Ninth  Symphony,  (four  time*); 
The  Ruins  of  Athens;  Choral  Kantasie,  (twice). 

IlR-vitxu.  J.  —  Requiem,  (first  time  In  America). 

Damroocs,  L — Ruth  and  Naomi,  (first  time  In  Amer- 
ica), * 

Olcck,  J.  C.  —  Orpheus.  Act  IL 

llc.NiiKL.  G.  F.— Coruuntion  Anthem.  No.  2;  Zad,c 
theltiest.  Messiah,  (seven  times)  ;Samsou,  ilwire); 
Ju<bu  Mm<catinsus;  .Vlexauds*r's  Fejist. 

Hatpx,  J.  —Creation,  (twice);  Seasons;  The  Storm. 

Haydx,  M.  — Tenebno  facta)  sunt,  (motet). 

Kirl.  F.— Christus.  Parts  I.  and  IV.,  (first  time  in 
America). 

Lxaso.  Orlando  di— And  the  Angel,  (motet I. 
LtaxT,  F.  —  Christus.  —  Part  L,  (first  time  in  Amerira/ 
MR.<t»KLa«OHX,  F.  —  Elijah,  (three  limes):  Sl  Paul. 

(twice):  Psalm  114th:  Watpi 

summer  " 


Moiabt.  W.  A.-/ 
PAUumtixv,  0.  V.— A 

KnHSl.Vl.  1. 
ScHURBST,  K.  —  3 

Sanctus). 

Smi'MAMX.  R  —  Paradise  and  the  Perl. 
WaoNKK,  R— Choral  from   Die  Meiatersutger  von 
Nlimberg;  March  from  Tannhauscr. 


-MaaslnKflal:(Kyrle, 


WRI.I.KSI.KV  CsiIXKOB.  —  The  sixty  -seventh  oiavert, 
March  1,  offered  the  following  interesting  "Soag  Keci- 
t»L"  Mr.  Wm.  J.  Winch  was  the  vocalist,  Mr. 
Arthur  B.  Whiting,  pianist,  and  Mr.  C.  H,  1 
Wellesley  musical  professor,  the  director: 


He  can 


:  Apfsisslruists^tlp.  aT   JtcrfAicrs. 

(First  Movement.) 

"  SI  t'smo,  o         "   isanJn 

"  I'literbluhetMien  Mandel-BAumen"         It  eW. 

"  Ills  Wasstirnsio"   /'eas:. 

'•  Aeh;  weilu  Ich  doeh  ein  lu,mcheii*«*r  " 
••Kllhge!  Kiln. 


S>lllgS 


"1>U  bl»l  die  Uuh 

••KrlKIng"    .  . 
llano  Solos  :  a.  raatssle.  C. 
A.  •'  Knulkin"  1 1 
e  "  Krotik<*i "  i 

"  Cars  sissu  "  

•'  Rebelled   

"llle  .tin"  

"  Adelsiii*  "  

"  Im  Abeuilrotb  "  .... 

"  SlaiidcWee  "  

"  He  not  so  eoy,  beloved  child 
"  Would  it  were  ever  abidiug 
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^ufura.  *3nstcuft1ow. 


g.  CJiAS.  X.  ADAMS 

to  prepare  for  Concert,  Oratorio,  and 
».  Spatial 
lb*  r*j.cTi-.ic 


M 

Will 

(Wri;  aho  P*l,lu  iM  lh*  ™X»»»>>™  of  Ih*  writ*.  Spatial 
•Motion  lit"  10  tboee  who  wish  to  niem  lor 


anentiea  liven 
nee,  W  J44  ~ 


noor, 


CHARLES  N.  ALLEN, 

L-  VIOLINIST, 

Wares  puoKe  for  infraction  on  the  Violin,   Alio  for 

Jtmum  ( Piano  and  Violin)  lor  the  roady  ol 
[Syiiit..  Additne  car*  of  O.  DrTKM  ft  to,  " 


Q   W.  SUMNER 

Will  be  at  Kis  room,  144  (a)  Tranowt  St,  Boaton,  every 
forenoon  ( Moodaya  otcrsted),  where  aiiainemattla  tor  PIANO- 
I  FORTE  AND  ORGAN  LESSONS  with  hi*  roar  be  mad*. 

I  pVCENE  THAYER'S  STUDIO, 
•                        TOR  ORGANISTS  AND  VOCALISTS 
1*6  TrtBMOWT,  krak  WrsT  Stkbwt. 
Rmotioa  Half  Hoerra  at  11  at  d  5  o'clock.  


UK.  WILLIAM  /•'.  APTHORP, 
M  Teacher  ol  .ho 

FIAXO-FORTE,  HARMONY,  akd  COUNTERPOINT, 

Addreae.  No.  1  Oris  Placs  log  Btinamer  Sl-h 
jtflSS  MAHY  M.  CAMPBELL, 


 AMrtu:   O.  M TSON  4>  CV,  BmU*. 

THTcapen, 

^  •  (Lclpaif,  (re*  r»yo-ilTj,  roduarre), 

TEACHER  OF  PIANO,  ORGAN,  AND  HARMONY, 

Otfanletat  istTuatorT  St, 

IIOLua  St.  Cnvmzn.  Al  Mewwa.  Chlcherto.  *  W. 

MADAME  CAPPIANI, 

(Late  Prima  Donna  ol  "La  Scala,"  io  Milan,  end  la  the 
leading  Open  llouata  ot  fcurot«V 
RECEIVES  PUPILS  FOR  VOCAL  CULTURE 

~f~P:  CURRIER, 

*  '  TEACHER  OF  PIANO-FORTE, 

tag  (a)  TuutoaiT  Sttobt,  corum  ■ 


\f/SS  UNDERWOOD 

WILL  Rl^ 

No.m,(*). 

Iron  10  A.M.  Ion  u. 


ffSILLIAM  J.  WINCH, 

149  (a)  Tukoki  Street, 

BOSTON,  MASS.  ____ 

fARL  ZERRAHN 

GIVES  LESSONS  IN  SINGING  AND  HARMONY, 
cm  of  Ditsok*>  Muarc  Sroea, 
BOSTON,  MASS. 
•jo  QtAnotxa  St.,  Boa  to*,  Man. 


LT  L.  WHITNEY, 

'   Room  No.  S,  t»s  TaeitoxT  Srarr. 

(Over  Riraeclra  Muaic  Store), 
Tiacktr  of  the  Porflora,  or  Old  Italian  School 
of  Singing. 

P*r<l  <■/  CtrrwtE,  A  rikwrten,  Mims.  Amnolt  mnd Uetii. 

erienco  at  Conductor  ot  Caev 
bean,  aod  win  accept  encafje- 

'**"•  I 


QBRMANIA  BAND. 

Aa  a  M Hilary  Band,  Serenade  Bui,  Grand  or  ! 
OrcJaralra, 

Fok  Paradci,  Concerts,  Parties,  Wrddincs, 
"The  German,"  and  all  occasions 
whrri  Music  is  required. 

.  I  Military  Bawl  JULIUS  E.  EICHLER. 

I  <>,!.«atra  CARL  H.  EICHLER 
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W.  C.  NICHOLS.  Aoe. 
(a)  TuatowT,  com.  Wast  i 


\4R.  ARTHUR  FOOTE,  Piano-fort,  Ttmter, 
149  Trtmont  Strwi,  Bono. 


JlfRS.  WILLIAM  GARRETT, 

VOCAL  CULTURE, 
No.  r  Funttruw  Scjuam, 


Jl/A  CHARLES  R  HAYDEN, 

TEACHER  OF  SINGING, 
Horn  Pilham,  Bono*,  Mam. 


Private  raatnatticm  a  st^uit) 
Mr.  Wbliacy  baa  bad  large  e 
venlaona,  Soctettee,  and  Church 

in  thel*  ii;7.ir!^Tif TIC,  <-(  V: 


\JYR0N  W.  WHITNEY,  . 

Tot  ORATORIO,  OPERA,  and  CONCERTS. 

PrrmMicnt  atUreia, 

No.  9  Allstow  STRiarr,  Boa/row. 

5-  bTwhitney, 

organ.  piano-forte,  and  harmony, 

125  Taaatorrr  Stuzt,  BoaTon. 


JLfR.  JUNIUS  W. 
m  PIANO,  THEORY,  AND  KNSEM 
Mtisac  Rooat  at  im  Taa-ttoHT 
Ha.  HtLt.  ieaaairted  in  hit  hiiaorobia  Lnmi 
ha.  and  •Cello)  by  Meat.  C  N.  Auau.  aad  Wiji.f  Kna». 


■  1 


L  (Lcipaic,  iSeo  10  i«6j>. 

ble  lessons. 
Stbut. 

(lor  Pimo,  Vio- 


3/A>.  B.  7.  LA  SOS  AdJrtst 

FOR  PIANO-FORTE  LF.SSONS. 

CONCERT  ENGAGEMENTS,  ETC. 
Ii  in  care  of  Mom.  Cmkiuixci  ft  Sons 

 BOSTON.  MASS.   I 

gERAUARD  LISTEMANN 
Give*  loatnectioeia  to 
ADVANCED  PUPILS  Ol*  THE  VWlClS. 
*Hra»:  Panam'.  Mutic  Srow.34  Weat  St,  Biwtun,  Hm 

JVf  R.  JOHN  ORTH 

RECEIVES  PUPILS  00  lb*  PIANO-FORTE 
At  hat  Muaic  Rooma, 
No.  u  Wkt  S Tatar,  BunToa,  over  lUtelnw,  Keanard  ft  Co. 
QEORGE  L  0SOOOD,~ 
■49  W  TaaatoaiT 


CONCERT  SINGING,  ORATORIO,  AND  OPERA. 


7- 


C.  D.  PARKER, 

No.  149  (a)  Tremont  Street, 

BOSTON,  MASS. 


43. 


gRA'ST  PER 


TEACHER  OP  JUS  P/AXO, 


CHICKHRINC  ft  SONS.  Borrow,  Maaa. 
QAHLYLE  PETERS/LEA,  " 

CONCERT  P/A.V/STAND  TEACHER. 
Addreea  PETERSILF.A  S  ACADEMY  OF  MUSIC, 
 tra  amo  J»t  CbLt'MBUi  Avaxtit.  BoaTow,  Maaa. 

JlfR.  JOHN  A.  PRES7VN, 

TEACHER  OP  THE  PIANO-PORTE, 
t49  Ia>  Taa«o»T  Stxkat,  BotTOa, 
_  Hoon  10  a.  h.  to  1  r.  at.  _ 
JlfADAME  RUDERSDORFF, 


BOVLSTON  STREE  T, 
Up  to  May,  then  lor  *vt  rBootha  al  her  country 
  LtKasuja,  Bkbum,  Mas*. 


Jm  B.  SHAKLANV, 


PIANOFORTE,  VOCAL  CULTURE,  READY 
BLADING  aod  CHORAL  CONDUCTING. 


ly 1 1.  LI  AM  H.  SHERWOOD, 

CONCERT  PIANIST, 
AND  TEACHER  OF  THE  PIANO-FORTE, 
■  S7  TntaMWT  Sraarr, : 


"TUNING  DEPARTMENT,  INSTITUTION 
POX  THE  BUND, 

SOUTH  BOSTON,  MASS. 
PIANOS  CAREFULLY  TUNED  BY  EXPERIENCED 

AND  SKILFUL  WORKMEN. 
Al!  Orebjri  from  Bc^tea  or  vidorty  avtit  at  above,  or  to  jy  Atom 
Stkkst,  will  reoaiva  prompt  attawtioo. 
lfr~  Tki,  Di^rimr^l  ku  tW/r  4/  aJS tit  Pimmn  muJ 'im 
Ik,  fwiU  S<k~tl  4/  Bt*tn.  

TALKS  ON  ARtT 


By  WILLIAM  M.  UTrtT.  4V0.  pt|w,  ttm. 
.".  For  artlc  ay  all  *no*mr(rar<.   Seal,  pott^atd  <m  rtmipt 
n/  iirtce  aw  fA#  intWiaaerr,  » 
IIOUOHTON,  OKOlXlD  ft  CO.,  Iloataa. 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 


In  the  twenty-seven  years  since  it  began,  the  Journal  of  Music  has  gained  a  reputa- 
tion for  its  high  tone  ;  for  the  independence  and  considerate  justice  of  its  criticism ;  for  the 
solid  value  of  its  contents,  —  varied,  readable,  instructive',  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  aad  standard  of  our  people,  and  to  make  the 
muter  works  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
of  Musical  Art.    It  is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  home. 

Us  contents  reUitt  mainly  to  the  Art  of  Music,  but  m'ih  occasional glances  at  the  world 
of  art  andfolitt  literature;  including  from  time  to  time:  — 

1.  Crltioai  Reviews  of  Concerts,  Oratorios,  Operas;  with  timely  analyses  of  the 

notable  works  performed,  accounts  of  their  composers,  etc 

2.  HottOM  of  Nerw  Music  published  at  borne  and  abroad. 

3.  A  Summary  of  Significant  Musical  New*,  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Coireepondeno*)  from  musical  persons  and  places. 

5.  Eflsaya  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 
ories ;  on  musical  education;  on  music  in  its  moral,  social,  and  religious  bearings  ;  en 
music  in  the  Church,  the  Concert-Koom,  the  Theatre,  the  Parlor,  and  the  Street. 

6.  Translations  from  the  best  German  and  French  writers  upon  Music  and  Art. 


Betides  a  great  variety  of  original  matter,  as  much  room  as  possible  will  still  be  given 
to  one  feature  always  valued  in  this  JOURNAL,  namely,  the  bringing  together  of  im[>ortant 
papers  upon  music  from  all  sources,  with  translations  of  notable  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc.  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  aistbetic,  stored  up  in  these  volumes,  has  been  and  is  a  help  to 
many  musical  inquirers,  —  a  library  in  itself. 

The  Journal  is  issued  fortnightly  ;  price  of  subscription,  $1.50  per  year,  in  advance ; 
five  copies,  $  10.00  ;  ten  copies,  $20.00,  and  an  extra  copy  to  the  person  sending  the  club. 

HOUGHTON,  OSGOOD  &  COMPANY,  Boston. 
CLUB  RATES  OF  DWIGHTS  JOtTBtfAL  OF  MTJSIO 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 

DwioHT's  Journal  of  Music  and  -Thr  Atlantic  Monthly  15.75 per anoaro. 

Dwioht's  Journal  of  Musk  and  The  American  Architect  and  Building 

N  rws  8.00  "  " 

Dwioht's  Journal  or  Music  and  The  Boston  Mrbical  and  Surcical  Journal  6.75  "  '• 

Dwioht's  Journal  of  Music  and  The  Reporter  ,  11.75  " 

Uwiotrr's  Journal  or  Music  and  The  U.  S.  Official  Postal  Guide.  3.50  "  « 

•  Tit  Atlantic  fvrtroitl  of  LONGFELLOW,  BRYANT,  WHITTIER,  LOWELL,  and  HoLafES  will  if  tent 
for  %iao  eoek  additional. 

Sfeettnen  tefiet  *f  Dwioht's  Journal  of  Music  trill  ie  tent  to  any  nddrtti  em  application. 

The  Journal  it  for  tale  at  Carl  Pruefrr's,  jo  Wttt  St,  A.  Williams  &  Co.,  383  Washington 
St.,  and  A.  K.  Lorino's,  369  Washington,  St.,  Boston. 
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NEW  BOOKS. 


The  Manlinww  of  Clirlftt.     By  Thomas 

Huong*,  author  of  "Turn  Brown  >t  Rugby,"  etc. 
$!.(W.  Cheap  edition,  rmpi  r,  H  cvnt*.  A  book 
that  everybody  »huul<l  read, — manly,  interesting, 
ant]  full  uf  life. 

■'  Mr.  Hughe*  might  alrmwt  I*  called  an  »f*ll*  of  oiaa- 
Unea*.  The  career  of  his  "Tom  Broam"  ha*  been  fol- 
lowed t>v  all  KnglUh  speaking  lad*  and  young  men  with 
the  wannest  ti>tere«t,  iilul  Una  Warn  accepted  on  all  handa 
at  a  lytic  of  CL-urngn  and  mantlueaa.  Mr.  Hughe*  will 
hare  a  hearing  which  f"W  tirilen  Could  obtain,  aa  he  nt 
teuipt*  torairtray  the  character  of  Christ  aa  Ant  of  all  a 
mjuilv  ami  ccursgeuu*  character,  lie  define*  the  teata  of 
manlltiea*.  and  tlion  *ul>)eet*  to  theae  teata  the  incident* 
which  are  recorded  of  Christ.  He  pre*»ut»  In  a  graphic 
and  striking  war  the  successive  acta  In  that  great  and 
thrilling  drania.  ami  allows  ua  at  every  point  the  Bgure  of 
Chriil  a«  an  fulfillment  of  strength,  rigor,  endurance, 
and  ciurngr.  1  he  little  volume  ta  au  compact  that  tt  might 
I*  re»l  at  n  tilling,  hut  thoughtful  reader*  will  prefer  not 
to  hasten  through  lu  page*.-  /(oafon  Journal. 

Breathing*  of  tin-  Better  Life.  Edited  by 

l,n  r  I.imix.  New  and  etilarged  edition.  "Lit- 
tle Classic  atyle.  81.26. 

Prayer*  of  the  Aires.  Edited  by  one  of  the 

editor*  of  "  Hymns  of  the  Agvs-"    New  edition. 

1  Tol.  12rno.   91. DO. 
I.ulmr.     Seventh  volume  of  "Boston  Monday 

U-cture*-"    With  Preludes  on  Current  K.vent*. 

Uv  Joetrn  Con*-.    9l.it).    A  atriking  book  on  a 

very  important  aubjeet. 

For  talt  i>»  Ust+tOm*.  .Sml,  /i<*f-/.rirff,  m  rt- 
cal/if  of  yrirr.  tg  th,  I'uUithtrt, 

uoccirros,  osuooii  &  co.,  B«ton._ 
LIST  OF  NEW  BOOKS. 

Odd,  Or  Even  t  Lis  Mrs.  A.  Y>.  T.  Wiiitkkt. 
lento  II *V0 

American  Pro»C.    Selection*  from  the  Writ- 

Iwgi  of  Hatilbonie,  Irsio*.  UmtfalloW,  Whitticr. 
Ilnlmei,  Lowell,  Thomaa.  end  Kawrion.  With  la- 
trodisrlln*.  anil  Niilea.    Kern,   1  -> 

A  8atchri  «nld«  for  tho  Vacation  TonrW 

In  f.uroi*     Kdluoa  for  !**>.  carefully  nvl**d  2.00 

Th*  Manliness  of  Christ.   Mr  Tiium** 

Ureas*,  surhur  id  ■' Turn  lln.wn  a;  KogliT,"  etc  , 
Umo.  gilt  loj.,  f  1  CC  ;  paper  a 

Prohlfma  of  Life  and  Mind.   Third  Scries. 

Bj  'iiuwi  ll.  Ufn.   S**o.  3-00 

Laltor.  Seventh  volnroe  of  Boston  Monday 
Lactams.  Witb  Preludes  on  Currant  tmi..  Br 
Jour*  Coos     linio  1  40 

Confidence.  By  Ha.vuv  Justs.,  Jr  ,  In  ...Mi 
Uocky  Mountain  Health  Resorta.  An  An- 

■I'M  Studl  <if  High  Altitude.  In  Relation  to  the 
irwl  of  Chronic  I'ulraosisrr  lll«s*~.  By  I'li.ai  u 
DsKltuS,  A.  M-,  M,  D.    Willi  Clloaallo  Map.  Cloth, 

•1.60  ;  »a|«r  I  00 

The  History  and  Tradition*  of  Marblv- 

Bjr  Ktarn.  Ketaa.  Ja.    Iltrsalnreal.  Hen..**) 

Danrerons  Tcndencira  In  Ancr- 

I  Ufa,  eadOther  I'.pcr.     Ittin.  1  .SI 

Plls-rlm's  Protrea*.    By  J"n>  Bi-xtas. 

Hew  rnpwUr  ►rilluin.  troui  cntlrelt  «.w  plate*. 
M'llh  a  M.aantr  id  lluntun  lij  Arrlulwm  Alien,  |U 
luatraleil  *lth  wiknIcUUi.  Hataular  'a  eaaar  on  Bun- 
7*n  ;  and  43  hlLlL-IIHI     Isaae  UD 

Reader'*  llandhnok  of  the  American  Rer- 

ittutii*.    11/  aHama  ttixaoa,  Uurariut  Lu  llaniuvl 

College    I  vol  Iflnio  r  I3S 

Hitter II allies.  By  .1.  I>.  Tatom,  author  of 
"  The  Antelope  and'  Dear  uf  America/'    1  vol.  Bfo. .  2.00 

Her  Loter'it  Friend,  and  Oilier  Poema. 

■It  Nuat  Paaar.   Uniform  »ith"Afiet  the  Mail." 
I  ml.  •quet*  Iflmo  140 

Tlie  Army  of  Ylnrinla.  By  <ien  Uao.  II 

Uoatiox.    1  vol.  eio,  eitti  Ore  aaape  4.00 

Helrcllona  from  III*  Koran.   By  Kdward 

WlLUAN  I-i»a.  A  ae.  adllloa,  reviled  and  ealaJT».l, 
li  ^"h."  PUl"^'^  "I'lLrfrV  Ui".a^-.  gi!i|A) 

Ufe  Md  Letters  of  lieonre  Ticlinor.  New. 

rb«i-r  edition.  I        Uni».  aKk  |...nr»,u  4.00 

The  Mfaverley  NotcU.    By  Sih  Waltkb 

8txirr.     Utat*  £>/W'ca.     With  ileal  puctrult  and 

13  .ell.  llimo..   18,» 

,lei«  Works.    6V«*«  W 

..   With  K  iWtatlona.    16  vol*.  Hmo,  fl.3 
•aeh.  The  ret  IS  76 

The  Works  of  James  t'enimore  Cooper. 

Knr  b'lote  Winoa.  uniform  with  lb.  <ll.*e  »ev*»- 
la;  and  Dlck.tu.    SiM  eaJv  ta  MM.    H  nil*  Item  SAW 

Sealed  Orders,  and  Other  Stories.  By 

Kuxabktk  srciar  Purte*.  author  of  "The  Qatea 
Ajar,'     Aria,  "  ate.   ltiioo  IK) 

The  Poetical  Work*  of  Geoffrey  Cliaunr. 

Edited,  with  a  Memoir,  bj  AaTBC*  UiLSia,  «it»»- 
»i«t«  iv.i.«.«  Inltonn  wit*  ao.1  roiuplatine  the 
HiianUa  Britlah  I'oeta.  HUH  lvnr.lt.  aa  I  lull 
Index    Cmwn  Bin.   3  lola   6.8* 

Old  Friends  and  New.    Bv  8a«ah  f».  Jew- 

StT.  author  of  "  lleephaveo,''  and  "  I'la;   tla;a  " 
••  Utile  Claailo  "  it  J  I.    laaaa  1.% 

The  Twins  of  Table  Mountain,  and  Other 

Sketch**.   II;  Ban  U.lt*.   "  Litiiu  Claailc  "  it]  la. 
ISruo   13 

An  Earnest  Trillcr.   A  Novel,   tiimo  13 

BOUCHTtW,  (Ninon  i  DO.,  PobliilKn, 


OBER'B 

Restaurant  Parisien, 

4  Winter  Place,  Boston. 

RESTAURANT  A  LA  CARTS, 

LUNCH  COUNTER. 

FANCY  OYSTERS, 
PRIVATE  DINING  ROOMS. 

Tabl*  d"hei*  dianar,  from  i  to  4  o'clock.  75,  cent*. 

Thl*  place,  of  over  Iwenty  yean'  HandUit,  where  Kreneh 
eoijikllig  1  air  axcellenoe  la  ruad*  a  apacialty,  combining  a 
ant-clam  ite*laur*ul  Willi  l-nueh  anil  Oyster  Counter  for 
prompt  service;  al«o,  iTivate  fllnlng  itonma  for  famfltea  or 
parti™  after  cohrert  or  theatrical  performance*,  it  re- 


apectfull 


fully  aubi 
,  ting. 


I  of  my  own 
1  fHI  19  o'efock,  r,  M. 

LOUIS  P.  OBEB,  Proprietor. 


VOS8LERS 


Cafe  restaurant. 

IMPORTED  WINES,  ETC. 

Which  are  highly  1 


and  Supper  Partus,  Clubs,  LiUnry, 
Musical,  College  Classes,  etc. 


at  moderate  price*,  and  with  tasta,  at 

VOSSLEK'S, 
Nos.  18  &  19  HAWLEY  STREET.  BOSTON. 


ALFRED  MUDGE  &  SON, 

fLAIS  AS D  OKXAMK}(TAL 

BOOK  AND  JOB  PRINTERS, 

34  School  St., 


MUSICAL  PRINTING  A  SPECIALTY. 


WRITINGS  OF  W.  D.  HOWELLS. 


Tha  Lady  of  ta*  Aroostook.    l2mo  13.00. 

In'thii^lory'h* ^lo'a'olii  "»b  An^.nnLn  iMlJuT™; 
an  J  with  axqaiail*  grare  *nj  ialieacT  ml*  plain  bow 
purer  U  the  atntoaphen  that  la  hraathait  hy  the  Amarwaa 
girl  than  that  which  pirodea  the  Ooutlnent.  tVbole- 
aoma  truth.  e*»r  aamtlve.  and  the  v^uutlaat  humor  eoni- 
Wna  to  aaUa  the  aov.l  delightful  oa  «v*ry  page.  -  Ban- 


Vanatlaii  Ufa.  IdcJ- 


Commercial.  Hodal, 
of  Venice 


»  The  lady  at  the  Arooateok  "  1*  tjch  •  treat  aa  rwten 
do  aot  aajwy  every  year.  The  hook  u  not  only  ■  brunt h 
tng  Inventory,  It  u  a 


1  chanetar  rtudr  *tul  mttn  upon  the 


Bddin«  Journey. 

lloppin.  $2.00.  Ta*. 
•tjfe.  $1.»5. 


litno.   niustrauid  by 

...      «  tlt.U  Ola— ie'' 


T>ia  raeorJ  of  a  a1 
op  the  ttudioa  te 


"NL^g^trL!r'a^d^t''wntotha7l 
It  pauaa  orer  a  tra.a  tatnllUr  to 


lork, 

1  magan  ra 

noee  to  Quabee,  It  paaae* 

fKuleei.  who  can  rerlf/  from  their  owa  renilleetioa*  the 
dearriptloai,  aaa  who  bare  dvustleea  realiie*  many  of 
the  irjtpreaiia*]*  which  Bafll  and  laahel  ataieb  aaparf. 
•need.  With  JaM  anfriigh  of  etory  aad  diatogu*  to  give  to 
fl  the  iotereet  of  a  novel,  It  Li  alas  ore*  of  the  moat  r harm- 
lag  book*  of  tnval  that  we  have  ever  lean.  It  I*  Uka 
tearing  the  itory  of  hie  rammer  tnval  from  th*  lip*  of  aa 
totlaule  frl*ad  —  CAeiilaaa  H*{  tt*r  ilioetonl. 

A  Chaace  Acqoaintaasa.  Illu»intted.  12tno.  S3.00. 
/V  Aim*.    "  Little  Classic  "  style.  (1.25. 

•lib 

aatad  th*  "  aoqoaintaae*,"  and 
with  which  b*  ha*  treated  th*  lola 
llli  etiMrvatlea)  ii  nloaa  and  accu- 


eaa  hardly  overpnier  the  I  harm  aad  gnea 
"  u  lavaatej  the  '•  aoqoaintaae* 


loTo'IhTrh't  rtpMnMT 


;  la  his 


A  Foregone  Conclusion.    ISrao.  tl.00. 

Mr.  Unwell*  ba*  baton  tbla  given  Ol  r harming  •'.  rir..  ; 
hul  m  [Mi  laal  book  aa  ban  1  rn.  Si  I  |*  bBSaata  TUira 
la  tbe  aam.  grae*  of  atyl*.  the  aaaae  delicate  i^rtnllun 
and  £0*  bumor.  aa  in  bla  *arliar  wntka.  Dot  in  thl*  on* 
b*  ba*  laal  boid  of  far  deeper  clemeau  of  charaeur  and 

life  Th*  kind  af  *ow*rll  datplaraii  nre,  not  alun* 

In  American,  but  ta  any  uurarum.  —  Carurum  C***a. 

Out  of  the  Question     A  Comedy.  "Little 
Classic"  style.  S1.X3. 

Aa  full  of  *ubtl*  aad  <lal state  humor  aa  aarthlng  he  ba* 
written.  Wa  da  aet  know  of  anvthlrt*  In  r'nglub  lihara- 
onn  which  In  lu  way  is  inserter  10  thu  -  ar«rrrsur  w 

ThU  seen*  to  a*  oa*  of  lb*  moat  e harming  of  all  Hi 
Oowalla'i  work*.  —  Hasi*a  daVarluer. 


A  Coantorfeit  Presentment.  A  Corned  v.  "Little 
Clsadc"  style.  »1.21. 


Mr.  Hawaii*  deeerne  a  plant  la  lb*  arm  rank  of  taw 
ieaa  tnve**r*.  This  volume  ibonaghiy  yosllsa*  a* 
IlUa :  It  iloee  gin  a  true  and  vivid  aad  almost  a  coa|.«u 
piotan  of  Yenetiaa  Life.  —  i"oil  yfosl  (Mint,. 

tf*  knew  uf  no  aiogla  word  which  will  *e  fltly  thane 
terim  Mr.  Howwilae  new  votmae  about  V*am*  as  "aa* 

llgbtfttL"  —  fferSA  .laacraeaa  Hti  wa*. 

Italian  Journeys     11  mo,  0,00. 

The  reader  who  bas  goo*  over  tar*  crwuad  wbaak  Mr 
Uowatls  deaeriha*  will  be  struck  with  th*  llMis*  fnaw,. 
nasi  and  accuracy  of  hi*  sketches,  while  h*  wLU  admire 
the  brilliant  fancy  which  has  east  a  rich  p»-.w*j  eolocug 
aieu  aruutel  th*  proaaic  highwavs  of  crdinarr  trari  — 
Ktw  fare  TViOwai. 

Suburban  Sketcbaa.    !2mo.    Illustrated.  $2.00 

A  charming  volutn*.  foil  of  tnab,  vivacious,  witty,  sad 
la  ***ry  way  delightful  pin  urea  of  Uf*  ta  th*  nelauy  of 
a  great  city .  —  Aria  York  uftaaeeev. 


The  Parlor  Car.  Fare*. 

SO  fonts. 


'  Little 


Vcst-Pocket  Series. 


•  1.25. 


>  in  • 


A  Day'*  Pleasure.    Vesi  I'ocket 
trated.    Cloth.    SO  cent*. 

A  delightful  sketch,  daaerfhlng  the  aitventare*,  heel, 
dear*,  and  companlnnahlps  of  a  day's  (ilaasuring  .*n«a 
LVwton  Harbor,  endlne  .1th  the  (riling  of  a  I<y5  child, 

mortTh^oJ  a"  U      '*<1"r    "  "  • 


"«yk. 

tatle*  of  tbe  1 

—  aujulaiialy  toUhe.!  Id  atyl*.  jet  nvaaUag  liul*.  If 

trace  of  the  lamp.    Dalicaev  of  rwatituant  and  eaorva 
and  a  bappr  (aealty  of  palatini 

few  gnrelui  loochea,  an  the  eluncleeiatios  tbai  Km  inv 
ana*  lb*  reader  ,  nut,  aa  be  be* owes  am  familiar  wlra 
th*  poeani.  ha  will  discover  something  of  mon  perwaneat 
nJae.  Ia  hi*  pro**,  Mr.  Ilowetl*  Is  a  poet ;  ta  hss  poems 
then  I*  all  lbs  gnce  of  bks  pruae,  and  a  deeper  seat. swat 
roivceaied  teneath  tbe  melodious  Haas.  —  Oieta**  He 


Choice  Autobiotjrsphy.   Edited,  with  Critical  aad 

Biographkal  Kaaay*,  by  W.  1).  Howstu 
"  Little  Classic  "  style.    Per  rolume,  %ISS. 


I,  2.  Memoirs  of 
mina,  Margrariuc  u! 

3.  Ixird  Herbert  of 
Ellwood. 

4.  Edward  Gibbon. 

5.  Tittorir,  Alfleri. 

6.  Carlo  Ooldooi. 

7.  B.  FranfOU  MarmonteL 

This  aartaa  of  aatohSogTanhia*  it  a  real  aa 
th*t  Urge  rlam  of  re*. ten  who  enjoy  Utls  most 
de|W.rtm*<lt  of  ItWeatun.  —  *r*ecMl*r  -V  V 

W*  wish  lb*  reading  pahllc  oeuld  ha  strong  If  Unrwaad 

wirb  th*  Interest  aad  Importanc*  of  tba  abilea  Sanaa  *f 
autobiognphiaa.  Th*  suhjaeta  an  chosen  with  great  ,-*4f 
meat  an.]  tasta,  and  each  I  if  a  is  preceded  by  aa  aaaer  tree 
Mr.  Ifnwalia's  aeeompltshad  pea,  In  which  th*  peers*  at 
promlr-rnt  Inlerret  in  lb*  history  of  the  ao'bor  arwwaasl 
an  erltseaily  and  pluloaophjeaily  dlwrsaam  —  fveawhan 


lag.  .tad  It  do.  in  terra  a> 
niss  habit  of  selection  aad  ■ 

is  rh—  ^1  U-Utif 


•*>•  For  tale  bg  all  Boolat  'lm.    Sent,  pmt-paid,  on  rteei/U  of  the  price  by  Ae  1 

HOUGHTON,  OSGOOD  &  CO.,  Bostox,  Mass. 


Stotflftfs  3 ot^nal  of  fflv&iz. 
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A  PAPER  OF  ART^ND  LITERATURE. 


AViiolis  Xo.  1019. 


Boston,  Saturday,  May  8, 1880. 
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THE 


EMERSON 
PIANO  FORTES 


l*:e  (men  18411.  siul  now  number over  22,000.  They 
tsv»  been  widely  known  wit  universally  commended. 
The  newly-organised  company  embraces  the  beads  of  the 
jrtaclpsl  departments  In  the  factory,  than  Hooting  the 


THE  EMERSON  PIANO  CO. 

Hh  now  su  entirely  new  fsetory,  completely  fitted  out 
rah  IttA-V  navlng  machinery;  and  as  the  company  um 
only  the  bat  material,  and  Iwutt  rigorously  upou  having 
the  lery  best  work,  the  latest  Instruments  nn> 

FAB  IN  ADVANCE 

«  tlw  former  scries,  and  will  rampant  favorably  wtth 

THE  BEST  MADE. 

The  EXER.KIX  I  ritlOHTN  are  especially  admired. 
TV  half  sleo,  liesldea  the  NQt?ARK  GRANDII,  the 
lOTTAGK  PIANO,  upright  In  form,  *4  *J  oetavee,  > 

WARE  ROOMS, 

595  Washington  St.,  Boston. 


THE  CHICKERING 

PIANO. 

OVER  55,000   MADE  AND  SOLD. 

These  instrument*  have  boon  before  the  public  mora  than  fifty-four  years,  and  Mill  maintain  their  ax 
and  high  reputation  as  the 

STANDARD  PIANOS  OF  THE  WORLD. 

j  as  low  as  the  exclusive  on  of  flrst-eli 


McPhail  Pianos. 


Thi  (  "mituinirtnllh  sows;  "To 
add  to  the  .Ii  li,;ht  of  hiinuin  ejti»tenc  «.  Mr,  A  M 
MYPhail.  of  thi«  city,  hits  just  dune  Ibis  iu  a  manner 
worthy  of  MiMi-l.il  mention  He  has  constructed  an 
nprtgltf  pin  no,  which,  for  brUliaury,  power  and  quality 
el  tone,  uniformity  of  r<™iHier.  and  standing  in  tunc, 
eirelsauv  iii'trument  of  iniilar  grade  that  we  ha\c 
ever  listened  to  This  deeideralutn  has  been  the  studv 
n(  Mr.  Mi'Ph  iil  for  mailt  tears,  ami.  with  true  S»-otrli 
lerilsteuee  lievoming  his  natinnnlltv,  he  has  nl  lit»l 
<arTwwm.il  nl,  dllllcalties.  and  will  soon  place  upon 
tor  market  n  line  of  these  beautiful  instrument.  Nut 
only  is  all  that  rreales  Hie  h-innnnv  of  faultier*  con- 
siructimi,  the  reeult  of  Jong  and  careful  nhsenatrou, 
experience  and  pmfewioit.il  technique,  but  the  purely 
mechanical  U.-lnils  are  of  Ihe  highest  merit.  We  are 
ant  extravagant  nor  pirtl.il  when  we  express  the  opln- 
Id  that  hit  has  produced  n  piano  that  is  itni-niialled. 
nueli  less  surpassed,    h  can  lie  seen  at  (SHI  \\  aj.  Iiiiiicton 


Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

Special  Attention  is  given  to  REPAIRING  Pianos  (0K  AJiY  MAKE)  fay  the  moat  competent  and 

skilful  workmen. 
Jlluttrattd  Calaltffvet  and  Pn'et  List  mailttl  frt*  en  application  to 

CHICKERING  <&  SONS, 

156  Tremotit  Street, 
BOSTON. 


130  Fifth 

NEW  YORK. 


BOSTON 

Conservatory  of  Music. 


ESTAIIUSHKll  IN  i*n. 

1  Nwt  more  than  from  three  to  four 
pupils  iii  a  clues. 

Fifteen  to  Twenty  Dollars 


Is  Ihe  highest  charge  a  term  for  any  one  branch.  Including 
tk«  free  study  of  Harmon; ,  Thorough  Baas,  ele.,  to 
lasure  the  popll  a 

FINlslltlU  MIMICAL  K1MCATION. 


SMITH  AMERICAN  ORGAN  CO. 

Till  First  Estadlixhbp  ts  mi  Eastekx  Statxs,  and  first  to  win  approval  abroad  for 

AMERICAN  ORGANS, 

Having  >n  the  necessary  facilities  and  unequalled  experience,  continues  to  manufacture  a  great  variety  of 
tins!  rumen  ts  suitable  both  for  public  and  private  uses. 
The  leaser  styles  are 

MIRACLES  OF  BEAUTY  AND  CHEAPNESS. 

Tlaere  are  magnificent  church  organs,  with  two  manuals,  twenty  stops,  and  two  fall  sets  of  pedal  bass. 
There  are  exquisitely  ornamented  styles,  with  full  yet  smooth  tone*,  and  agreeing  In  for 


THE  CONNOISSEUR  ORGAN, 


FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

And  capable  of  producing  all  the  effects  of  1 


Boston,  January  Z%  1HS0. 


JULIUS  EICHBERC  S  VIOLIN  SCHOOL, 

sol  UMlsyand  the  most 


1  OKI.V  VIOLIN  SCHOOL  IN  AMERICA 
deserving  of  that  name. 

The  regular  terms  begin  In 
February,  and  April. 
Send  for  Circular  to      JCLlfS  EICflBUftG,  i 


THE  HEKTOGRAPH. 

MANTFACnrKEP  BY  THE  HEKTOGRAPH  COMPANY, 

Nob.  22  and  24  Church  Street,  New  York. 

DKY  PKOClWt*  Of  COPYING. 

Wo  n  .[  if  ully  call  ttif*  Atta*rit,o«i  of  MnmlriHtiN  (/>  our  Xnr  Metboi>  of  Cofnw,  tiy  which  an  original  writing 

of  Maul"*,  etc.,  r»u  In?  co-plp-l  by  any  pmou  a  (frt-.tt  number  of  time*,  mtIjix  the  expc4iM  umI  tune  uT  manuMript 
r*iliiplt',ntk>t.,  litU<s|rraj>hlii||  nr  uty  i.f  ih<?  trnlin»r>  dmhIom  uf  miuilfolil  ovji>Tn«  hlUi«no  In  qm,  To  UrgMtlaU  wl 
IxniieT*  o4  cliurch-cht>ini,  '-irt'lifrtml  <:<uului'toni,  Ujual-inuccn,  niuiUcal  (ir2niiluU«aiai,  gui*i  iDuticUat  geiie/ullj-  — 
all  win- Wan-  wiv  mat  ftur  iluiiti.-jit#  <*  iitanift'lit  t'<'|hit«  vt  mucti*?,  tbu  Ht>ktograt>h  will  b«)  found  IiitaIujiWu,  it*  fruua 
our  in-l^aal  made  In  ih«-  Hfktixr»^li  ink.  It  will  gl*e  b*ck  from  nfly  to  one  hnmlrtMl  perfect  cuplea.  Th#  Hel.- 
t*»r»t.lt  i*  Hlntwl}  In  ua*>  by  maitv  uf  mir  nt>*1  .Ifelui(;uii(h«l  'Jraiuilnl*,  OfYh«#tu*l  t  uuclucUrM,  ami  Miwk*l  IMM-Uti***. 

We  are  preparr-d  to  -uply  |rtir,*ha»ert  of  Uu>  Hoktograph  with  Music 
wltli it'Ulu  t.»r  aarulej  paper  for  oupjlug. 

For  l'rlce*  kimI  other  partLrulnr*,  tend  for 


Paper  rul«l  la  the  H'ektograph  ink,  and  ^» 


li 


LWIQHT'S  JOURNAL  OF  MUSIC. 


I  Vol.  XL.-: 


££?u.Sic  publishers. 


NEW  MUSIC  BOOKS. 


MME.  BERTHA,Fr»f"'°r''f""'irl'>fs'"Si*Z' 

IT*  2d  Avenue,  New  York. 

JOHANNSEN,  i*di*«  ^  for  the  opera  « 

Concert  Itixiln. 


TEMPERANCE  LIGHT. 

A  new  Temperance  Son*  Book  of  low  prico.  but  the  very 
beet  quality.  By  Oeu.  C.dlriKi  and  M.  K.  *r.kTtMM,  with  I 
the  valuable  aaalnanreof  a  number  of  our  beat  aouit  and 

title  W. 


moelo  writer*.  A  well  prlotcd  and 

Send  12  cents  in  *lamp*  for  Spcrimm  '  Coeta  bill  910.  per 
hundred,  &im!    cents  far  e  auigl*  copy. 


SCWf  FAMOUS  SOJVGS. 

An  Art-IIIMorteal  S1t«tat>. 
By  K ANNIE  RAYMOND  KITTKB.  30  MU. 

WOMAN  AS  A  MUSICIAN. 


ARTHUR  SULLIVAN'S  VOCAL  ALBUM. 

Contain!  Imly/w  of  the  fwt  •.)«»»  of  Ihl.  ramons  com 
poser,  any  lhree>  of  which  arc  worth  the  moderate  price  of 
ihw  thi«  volume,  which  it  fll.on. 


All  Sunday  School,  th.t  try  It,  Uk«  to  WHITB  KOHES. 
(S*  cut.   So  better  Sunday  *Jiool  Kong  Book  ever  made. 


NEW  ENGLAND  COXMERVATOltY  HKTIIOD 
FOK  THE  1'IA.XOr-OItTK.  ^...pi,,,.   m  3 

i  Jt.fW.l    lliu  been  for  yenra  a  ulandard  «od 
yfnu.*  by 


Try  LA! 'UK I.  WREATH,  ifl.OO),  Hlgb  School  Ringer. 
Try  tU»»rs  m:HMCAI.  EXERCISES,  1-Uao  <•:.!*». 
TV,  THE  Mfstc  AI.  RECOUP,  ,V»cwkly).   »:•.«.  per  year. 
Try  OOll'rHtfMI'Y  <.Wcu\   Bert  "lto.p.1  "  8ou»>. 
rr»  AMEK1CAS  ANTHKAI  DOttK.  (SLUA.) 

OLIVER  I»ITSON  *  CO.,  Boston. 


NEW  SONGS. 

RAlilKK  i:VW  

HHFAK  BRFAK  

LAST  UllF.ETlMi  

Oil.  FLsllKK  boy,  >ir  OWN. 
MAY  AT  HOME  -.. 


CAT 


 A.  F.  Hope.. 

.1.  F,  llu.».,l(.b»«i. 

 11-  Levi. 

. . .  0oo.  l^i  »f  nod. 

 J.  Burnet. 

 K.  H.--k«r. 

.Wm.F.  Apihorp. 


CARL,  PRUFER, 

54  U"r*T  Snirn,  B-a*to*, 


VOCAL  CULTURE. 

The  Cultivation  of  the  Voice  in  Flocuticn. 
By  James  E.  Murdoch  &  William  Ui'-skll. 


By  FANNIE  RAYMOND  ItlTTER.  »  cents. 

MUSIC  AND  MUSICIANS 

By  ROBERT  SCllt.VANN 

nutated  by  F»skv  Ravhoxd 
FMI  aerie*,  third  edition,  »LW.    A  aecojid  aedea  viU 
ahortly  be  issued. 

EDVARD  8Cm.BF.ltTH  A  CO.,  New/  York. 
YY I  I.I.I  AM  ItKKYKX,  London. 

~lHE  PHILOSOPHY  OF  MUSIC.  ~ 

By  Willi  *«  Folx,  F.  K.  8.    Vol.  16  of  "The  l'hil- 
naophical  Library."   Crown  ero,  gilt  top,  SS.50. 

Pr,  IViU*  divides  Ids  work  Into  three  }«trt*.  1'iuler 
the  hend  of  •'  The  Material  of  Musk.',"  he  dUcuxxc. 
the  i  ln  ii.iiiirnn  ol  i-ouml  in  gvtn  rul.  the  .pit- iul  i-lnit- 
ucterl-tk*  of  mu«l>*l  round*,  ami  lit*,  tlmirciical 
luitun-  i.f  Hi*  sound,  of  nxictcal  ImtrninvMbi.  In  I-art 
II.,  'Tlic  KloUMiitiiy  Armii^t'iuriiU  uf  tbi-  Mat.' rial  '' 
ore  tn-.-ttcd  li'.r  ar«*rj«-r:it  ainn^crnrijl.  <if  iinuir;il 
^•mid*  ll>  •.tci**  »>r  d«  jjn^'e  ;  nnt»i> iril«  ri  iii*  :  lii.ion 
•  d  tlti?  init*<l^]  ar-al"-  :  tin*  lli<-«»feii<-.'i|  niitniv  id  U>«' 
dbitonU'  Miilf  iu  lie  niii'ii  iit  (u^iii  .  Hi-  -in.  ii  nt  lindiv  ; 
uii.li m  tniwiity  ;  toe  modern  dLii-mi,  «  iilf  :i»  iullu- 
oorod  by  harmony;  the  i  limniutM'  wale;  time, 
rhythm,  itnd  (orm  In  the  "Strn.ttire  of  Mu.ii." 
I^rt  IIL,  tUf  nutlior  take*  up  the  tuil^ed*  of  uit'Iody, 
Knn»i>ny  nml  iootilet]:oinl,  de\>jlln^  tite  t'liaj-ltT.  to 
the  di.cHfl8i*w  of  ih*'  Ht^-oiul  toplr.  For  thi'  iIumtiorIi 
iiiii. leal  .twilrnt  thr  volnror  will  (.ti.e..  i-xtraordinaiy 
iiiliimt  ajui  valu*  —  ll'-rlcn  TrouM  '  iff. 
*m'h'ar  talr  Ay  rill  /i<wli*tirri.    .S/.-I,  / .utt-/.aid,  in  rr- 


HOVOIJTO.N,  MIFFLIN  &  CO.,  BOSTON. 


T'rictJ, 


SI. 25. 


Th*  object  of  tblp  volume  W  to  furnSali  111* 
"ileal 

log 

ration  oi  the  vtii.  e.  lb. 


of  praeilcal  eloeutlnn. 
Itr«d<d  for  the  iraiulng  of  tlie  voeil 


tlie  voeil  ornm,  aod  lli«  fill 
.kill  with  w>ilch  till,  object 
afmnipllahe.1  U  atteatcd  by  the  greot  and  penuaneul  pt 
niarlty  of  the  work. 

For  .ale  by  IniOkeellcr. 
of  price,  by  lb*  publi.heta. 


li 
U 
pop- 


jreot  and 

S*««t,  port-paid,  on  raeelpl 


HOUGHTON.  MIFFLIN  ft  CO.,  Eo;tor>. 


The  Bernhard  Listamann  Concert  Party. 


B.  LI8TEMANN. 
E.  M.  HE1NDL. 
JOHN  MULLALY, 

crtu*  nts^f  ii.eou  for  Hit 


F.  LISTEMANN, 
ALEX.  HElNDt., 
H.  A.  OREENE, 


T'OIK  UWrnl.  A.klrcu. 

Pniefer's  Music  Store  34  Wes*  St.,  Boston. 


KNAPP'S 


DmvtBiid  TirVr.  Pnr*ly 


CURE  j^^,^        ~i"t  w^H  **    n  w     b  />- 


iFTTJCT-f*. 


pric*  <l&  crst»Y|  or  B-  4.  OLDS* 


JOSEPH  COOK'S  NEW  BOOK. 

LABOR 


■  KVBITTH  YOLtDfC  Or  TUB 


BOSTON   MONDAY  LECTURES. 


PRELUDES  ON  CURRENT  EVENTS. 
Bt  JOSEPH  COOK. 

I  Yol.,  I  lino,  tl  50. 

ThU  book  coataiua  the  important  lecture*  on  the  Labor  Question,  delivered  last 
year  by  Mr.  Cook.  As  reported  in  the  newapapcrs  they  attracted  much  attention  by 
their  bold  and  comprebvuaive  treatment  of  a  moat  difficult  and  perplexing  qne&tiou. 
Mr.  Cook  hat  carefully  reviatd  them,  and.  as  iu  tlie  previous  volume"  of  lectures,  haa 
"1  to  the  lecture*  the  striking  Preludes  on  Current  Event*  which  preceded  them. 
Sir.  CooVi  liook*,  published'prcvioutlg : 

 $1.50|  Conscience.  $f.r,0 

_    1. ftO   Heredity   l.rtO 

Ortiiodoiy   1.50  I  Mnrrlape   1.60 

It  may  be  said  nnqnalifiedly  that  lb*  nnlpll  haa  hem  brought  aucb  eonurebriiaittiiimt  and  pro 
eistaa  of  knowledge,  corobineil  with  fiiru  lock-al  anil  literary  .kilt,  to  ih«  iiiM:na.boa  of  the  qneauoa* 
raisoit  by  th*  suppoacd  tendency  of  biological  dlitvvery.  —  7 "*<  /."rfecfiV  */ iiijn:i««. 

1  do  not  know  of  any  work  on  conacUmre  in  which  tlie  true  theory  of  ethics  ia  so  clearly  and  for- 
cibly presented,  togvtber  with  the  lo-rica]  iufcreucea  from  it  in  aopport  of  the  graat  trnttia  of  religion. 
—  l^aumaaoa  Fk<XCI«  Unwan,  Harvard  t/ninrtilg. 

The  lectures  are  remarkably  eloquent,  vigorous,  aud  powerful,  and  no  one  conld  read  them  with- 
out great  beoeftL  Tber  den]  with  vcrv  important  nueations.  ami  ant  a  valuable  contribution  to- 
wards solving  many  of  the  difficulties  which  at  tbia  ume  trouble  many  minds.  —  IL  I'atks  Snitb 
D.  D-,  Dean  vj  Canterbury. 

•«•  For  talt  at  lie  Bootttortt.    Sent,  pott-paid,  on  rttript  of  prict  hi  Ike  Puhlukert, 

HOUGHTON,  MIFFLIN  AND  COMPANY,  Boston,  Mass. 


Calendar  of  rije  apical 


Mat. 

8.  Triennial  Festival  id  tl 

dety.   Slilh  C<mccrt,  2:;*>  t.  u. 
PWUfrninmr. 

».  Triennial  Foatlral.  -  S«  ,  nth  ami  Ijwt  Concert,  - 


12.  Fifth  Concett  uf  the  Apollo  Club. 
H.  Berlios  a  "iHtmaation  de  Fnurt,-'  with 

orelwaium  and  aoloa,  mtdar  Mr.  B.  J.  Lang,  iptat- 
ptmed  from  April 

13.  Mr.  J.  A  Prtwuni'.  ( 
17.  Brrr  Joaeffv,  with  Mr. 

Muaic  HalL 
IB.  llerr  Jo«effy,  with  Mr.  Aduntowaki,  I 
19.  FoorUi  Concert  of  the  Boybmm  t'lnb. 
21.  fiixUi  Concert  of  the  ApuUo  Club,  with  Orcbortn. 
23.  llerr  Joecff ) ,  with  Mr.  Adamowskl,  the  violiiikt, 

of  tlie  Cecilia,  Repetition  of  Brocb'i 

M 

26.  Ls.t  Concert  of  Mine.,  Cajjpinni  and  pupil*. 


BOSTON  MUSIC  HALL. 

THREECONCERTS 

  BY   

JOSEFFY, 

AiKiirrfcii  nv 

Timotiiik  d'Adamowski,  Violinist 
♦  ■  — 

MONDAY  KYEN1NG.  May  JT. 

TCF.SDAY  EY|3ilNQ,May  1«. 

SATI'1U>AY  AFTERNViOR,  May  a. 
SeaaL,,  TlckeU.  at  W  each,  for  aale  at  the  1UB.. 


MAPAUE  COXSTAXCF.  HOWARD, 
H.1MST, 
l,i  Eta  TemU  Si..  .Vci,  t  ert  C*,. 


Normal  Musical  Institute, 

CANANPACfA.  X.  T.. 
J I  l.Y  7  to  At'CfltT  10.  I 


MR.  W.  H.  Sltr.RWuon.    KI  OENE  THAYER, 

IIAIIRY  WHEIXER,  L.  11.  sHERWr«)p, 

.. 

Full 

recital.,  »wt  ci^u-erta,  «l.'..on 

HOARD:  ft.imperwnek. 
For  i'lruular.  to 

WM.  H.  SHERWOOD. 
137 


MR.  B.  J.  LANG 

WILL  OIVK 

O  A  E  V  K  It  FO  It  M  A  .Vf'K  « .V  L 1' 

 ,tv  IIF-ULIOZ'S  — 

DAMNATION  „ 

OF  w 

FAUST, 

At  MUSIC  HALL,  THURSDAY,  May  14,  it  7:45. 

OBCHKST1IA.  OO. 

MALE  CHOmift.  ISO. 

MIXED  CHIICII'S,  t*S- 

M Attf.EKITC  ...Mm.  Uuinphrey  AUea 

FAt  »T  William  J.  Wlark 

MF.I'MISTOFMK.L.SiR    CUreawv  K.  Hay 

Bit  AN  !>  Lit   An  AnMpmr 

All  .ciila  #L."».  SatnriUy  momltic,  April  J. 

VASSAR  COLLEGE, 

POUGHKBEPS1E.  N.  Y. 

School  of  Art.— Department  of  Music 

Pr.  F.  L.  KITTi;K,  Jnreeu*. 
An  aniple  anil  cfll.  lent  Corfu  of  'fcafbers.  UsfjH, 
Italio.  0*n,aii,  KarnKKiy,  etc  taught. 
StlMlcuU  renlile  In  C.>llcfe  or  lVmfbkeepvia. 
Cataloguo  ollb  fall 


II  i«Mlcular.  fnruirtrd. 
n.  UCALDWEIX,I>.P  .rr-*a«l 


Mat  H.  1AA0.] 


DWIGHTS  JOUliNAL  OF  MUSIC. 
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ROSTOX  MAY  8,  1880. 

Enter*!  »t  thereat  frffle*  *l  flntttnn  iu  Mionnd*clifeM  matter. 


Mozart  could  succeed  in  such  h  thing.  Krjual- 
)y  unique  in  way.  although  radi<-»]|v  differ- 
ent from  that,  stands  the  Manfred  Overture, 
a  deeply  earnest  picture  of  the  soul,  which 
describes  in  the  moat  affecting  manner  the 
torture  and  the  conflict  of  the  human  heart. 


fortuigUlf  by  Hnl'OBmK,  MllTMX  *  Co.. 
/Vice,  ro  cents  a  wvmfor ;  M-  £>  PrT  V^''- 
fcr  tait  i»  notion  tU  Ciai.  Pki  ek  h,  iu         Strrtl,  A.  I  i„:_         .  : 

ihi.ua™  *  c...      »-a.»..-»f<«  stnt.  a.  K.  Luuts.;,  'lying  n"t-  «'<  »lhi*ion  to  the  hWra- 

tion  wrought  through  death.    It  is  always  u 


jb>  Rr«Mi*toii  S(rr»<,  aarf  A*  tin  fuUithm ;  im  X'V  fart 
kf  .L  [U4&NVA31*,  Ja..  70  t'won  £yN*ire,  avJ  tlt^f  OHTtrX, 
0**k>i>  ft  C-J.,  .l«for  y/o«  .-  is  Mulnitftphitt  %  W.  II. 
Buses  S  Gj.,  /am  ('kjftmr  Sfrnlj  in  fJklivipn  i>y  f*r  Cni- 
ciOO  MC1IC  OrturiSV,       Stair  Strrtl. 


iaiigvrou*  thing  to  approach  such  a  creation 
with  the  intellectual  dissecting  knife.  and.scck 
to  read  from  it  the  definite  idea*  of  the  com- 
poser. Iu  this  sjjecial  «iic  one  can  hardly 
err,  if  he  assume*  that  the  mauler  wished  to 
indicate  two  fundamental  moods  of  feeling: 
on  the  one  hand  that  of  the  anguish,  which 
it  tlie  consequence  of  sin, —  the  unrest  that  is 
coupled  with  resistance  to  divine  and  human 
laws  ;  on  the  other,  that  of  patience,  of  for- 
giveness—in a  word,  of  love— mi  dial  to 
the  soul's  life  of  Manfred  he  might  offset  that 
of  Astnrte.  The  rhythmic  precipitancy  in  the 
first  measure  of  the  Overture  transports  us  at 
once  into  a  Mate  of  excited  expectation. 
After  a  short  slow  movement,  the  introduc- 
tion of  the  following  development  (Ihtrch- 

tempo,  the  por- 


SCIHM  ANN'S  ML  SIC  TO  LORD 
BYRON'S  "  MANKKKD." 

DT  r»CL  ORAV  VK 

"W#  tmalMx  •  nrmlnu  nf  U>» 
vtltMbl*  *erto  at  "  MtulkaliMfaer 
Hnltai>|rf  and  Html,  L*tj>il*]. 

Thai  Schumann  should  have  felt  powerfully 
attraeted  by  this  gloomy,  but  highly  poetical 
text,  can  be  a  matter  of  no  wonder.  Wasic- 
luwski  tells  us,  that  once  in  DUsscldorf,  while 
he  wax  reading  the  poem  trte-u-ttte  aloud,  his 
Tcjce  su'ldenly  failed  him,  teulu  started  from 
hi*  eye*,  and  he  was  so  overcome  that  he 
could  read  no  further.  This  would  seem  to 
.how  that  Schumann  lwoame  all  too  deeply  ifMrntg)  begins, 

1  this  appalling  subject,  until  it  had  \  *wyal  °f  the  restless  and  tormented  mood. 

It  11  the  syncope,  employed  continually  in  the 
motive,  that  indicates  the  conflict  of  the  soul. 
This  storms  itself  out.  and  then  appear*  the 
expression  of  a  melancholy,  milder  mood. 
Mysteriously,  in  i\m- pianissimo,  three  lruui|>cis 
aru  introduced  in  isolated  chords:  a  warning 
from  another  world.  But  the  evil  spirit*  can- 
not be  reduced  to  alienee;  with  increased 
intensity  of  passion  the  struggle  begins  auew. 
The  battle  rages  hotly,  but  in  the  |>ausc.s  of 
the  fight  resound  voices  of  reconciliation.  At 
last  the  strength  is  exhausted,  the  pulse  beau 
slower,  the  unrest  is  assuaged,  the  music 
gradually  dies  away.  A  slow  movement, 
nearly  related  to  the  introduction,  leads  to 
the  conclusion.  With  this  Overture  Schu- 
mann has  created  one  of  his  most  important 
instrumental  works. 

To  the  monologue  of  Manfred  succeed  the 


may  he  doubted  whether  it  be  here  in  place. 

We.  turn  now  to  the  first  piw-e  of  melo- 
dramatic treatment.  Manfred,  in  ecstasy  at 
the  magical  apparition  of  "a  beautiful  female 
figure,"  speaks: 

"Oh  (Jod  I  If  it  Ik- thus,  and  tknu 
Art  nnt  n  midnes*  and  a  mockery. 
I  .vet  roitfht  be  luurt  happy,  —  I  will  rlssp  the*. 
And  wcajjaln  »U1  he-" 

(The  niun-  vanishes]. 

The  movement  (No.  2)  is  formed  by  a 
melody  as  follows : 


become  at  least  a  fixed  idea  with  him. 

....  The  composer  has  shortened  the 
dialogue  considerably.  The  seven  Spirits, 
which  the  poet  has  introduced  in  the  first  part, 
are  reduced  to  four,  perhaps  to  obviate  fatigue 
through  too  long  solo  singing.  The  Incanta- 
tion, to  be  spoken  by  otu  voice,  is  here  given 
to  four  voices.  In  the  concluding  scene  Schu- 
mann has  added  to  the  text  the 

Keqnkm  irteraata  dnns  eis, 
Et  ita  per)«toa  luceat  els  I 

The  score,  which  consists  of  fifteen  numbers 
besides  the  overture,  contains  six  pieces  of 
music  complete  in  themselves;  the  rest  are 

treated  melodramatically  

For  long  years  the  theatre*  maintained  a 
passive  attitude  towards  this  drama,  owing 
possibly  to  the  difficulties  involved  in  a  suit- 
able mise-en  scene  for  such  a  work.  The  per- 
formances were  eoufined  to  the  concert-room. 
Richard  Pohl.  abridging  the  original,  com- 
posed a  connecting  text  for  concert  perform- 
ances; but  declamation  hardly  supplies  the 
<  of  action  on  the  stage,  ami  a  great  part 


songs  of  the  four  spirit*.  Each  one  of  these 
songs  requires  a  special  characterization.  This 
Schumann  reaches  by  choosing  different  vocal 
registers  ;  soprano,  alto,  tenor  and  bass,  thus 
enahling  himself  to  employ  also  four-part 


nf  the  dramatic  effect  is  lost.    In  the  year  harmony,  while  at  the  same  time  he  uses 


1&52,  Liszt  first  brought  out  the  work 
the  stage  in  Weimar ;  several  other  theatres 
followed  the  example,  and  adopted  it  into 
their  repertoire  :  so  far  as  I  know,  the  theatres 
in.  Munich,  Vienna,  Berlin  and  Hamburg. 

'Byron  always  protested  that  the  poem  was 
not  intended  for  the  stage ;  if  it  is  capable  of 
stage  performance,  it  has  become  so  through 
the  addition  of  the  music.  Ami  truly  Schu- 
mann, in  his  Manfred,  ha*  bequeathed  one  of 
his  ripest  and  moat  genial  compositions  to  the 
world.  He  wished  to  achieve  something 
unique,  and  he  has  succeeded.  "Never  be- 
fore have  I  devoted  myself  with  such  love 
and  such  outlay  of  force  to  any  composition, 
as  to  that  of  Manfred,"  he  remarked  iu  con- 
versation. 

The  Overture  to  the  Zauberfiiitt  is  regarded 
as  unique.  No  one  has  ever  had  the  boldness 
to  attempt  to  imitate  it ;  only  the  genius  of  a 


different  keys,  and  carries  out  the  orchestral 
accompaniment  in  various  ways.  The  Spirit 
of  the  Air  liegins.  A  muted  solo  violin  supports 
the  alto  voice  in  the  higher  octave;  while  a 
triplet  figure,  apparently  formed  after  the 
words,  is  given  to  the  violas.  No  such  em- 
bellishment falls  to  the  share  of  the  Spirit  of 
the  Water  (Soprano),  while  iu  the  song  of  the 
Spirit  of  Earth  (Bass),  certain  allusions,  which 
stand  in  connection  with  the  text,  are  ex- 
pressed through  imitations  of  the  violin  and 
of  the  flute  strengthened  by  a  piccolo.  The 
Fire  spirit  (Tenor),  is  despatched  with  a  few 
notes.  And  now  the  four  voices  are  united 
and  bring  the  movement  to  a  close  with  the 
following  splendid  organ  cadence,  though  it 


This  melody  does  not  disappear,  but  re- 
produces itself  continuously ;  always  modified 
a  little  in  the  second  half,  it  requires  and  it 
receives  a  varied  harmonic  groundwork.  It 
shows  the  greatest  variety  in  unity.  It  is 
tenderly  instrumented,  only  the  wood-wind 
and  the  string  quartet  finding  employment: 
even  the  double  bass  is  excluded :  it  would 
lie  too  rude  for  this  aerial  pi<!ture.  Divided 
violas  take  upon  themselves  the  filling  out  of  the 
harmony,  the  wind  instruments  entering  now 
and  then.  After  the  first  violin  has  twice 
sung  the  theme,  the  wind  instrument*  take  it 
up :  then  it  is  intoned  anew  by  the  violin 
imitated  by  the  violoncello.  The  mood  is  that 
of  longing  expectation;  a  romantic  breath 
pervades  it  all;  while  a  diminished  seventh 
chord  resounds,  the  magic  figure  vanishes,  and 
Manfred,  exclaiming:  "Woe.  woe,  my  heart 
is  crushed  I"  falls  senseless  to  the  ground. 

3.  With  weightier  steps  the  Incantation 
(  Geistrrbannjluch)  announces  itself.  The  song 
consists  nf  four  bass  voices,  which  appear 
now  in  unison,  now  singly,  once  in  three-part 
harmony.  The  full  orcholna  accompanies, 
but  the  deeper  instruments  have,  the  prefer- 
ence. That  Schumann  in  this  movement 
seeks  to  produce  peculiar  effects  of  sound  is 
seen  by  a  glance  into  the  score  ;  but  whether 
these  abnormal  sounds  exceed  the  limits  of 
the  lines  of  beauty,  I  will  not  undertake  to 
say.  The  chords  are  massed  in  so  deep  a 
stratum  at  the  cost  of  clearness.  Take  for 
an  example  lint  following  measures : 


If 


•  i$  is?  i 


H 


The  text  will  bear  a  gloomy  shading ;  bnt 
whether  the  tints  which  are  laid  on  needed  to 
be  so  intensely  Wack,  I  almost  doubt ;  a  few 
gleams  of  light  wonld  have  made  the  shadows 
stand  ont  all  the  more.  When  four  sonorous 
bass  voices  unite  in  unison,  tone-waves  are 
begotten,  which  not  only  affect  the  sense  of 
hearing  in  a  peculiar  manner,  but  also  set  the 
other  parts  of  the  body  in  vibration,  which 
extends  throughout  the  whole  1 
Add  to  this  the  deep  wind 
soons,  trombones,  violas  and  string 
and  there  arises  a  tone-color,  than  which 
nothing  duskier  can  be  imagined.  As  we 
have  said  before,  Schumann  departs  here 
from  the  poet,  who  has  this  Incantation 
spoken  by  one  voice  ;  he  please*  himself  with 

and  with  a 
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»till  more  awe-inspiring  illustration  of  a  text 

already  gloomy  in  itself : 

**  W}u!D  lb*  moon  is  on  the  wave, 
AnJ  ilwi  vtow-worni  In  itir  gnu"*,'"  rtc 

The  next  Miction  Iobcs  something  of  iu 
duskiness  from  the  fart  that  it  i»  delivered  by 
only  «»*  bn»s  voice,  while  the  instrumentation 
in  more  simple.  The  following  Tenet  in 
only  accompanied  l>y  violas  and  string  ba**e». 
The  concluding  words.  '•  Now  wither '.  "  unite 
the  singers,  as  at  the  beginning.  The  com- 
]>o«er  reflects  his  own  mood  in  his  works ; 
does  this  shine  through  this  Incantation? 

4.  Manfred  awake*  from  his  swoon.  The 
awn*  and  light*  the  highest  moun- 

During  the  dialogue  Iwtween 
Manfred  and  the  chamois  hunter  an  Eoglish 
horn 1  resound*  in  the  distance.  ThU  inslru- 
meut,  »o  often  used  for  a  purely  theatrical 
effect,  is  here  intro<luoed  most  naturally,  and 
produces  nn  agreeable  impression.  We  find 
ourselves  in  the  midst  of  an  Alpine  land- 
iteapv.  Sheep-hells  are  heard  tinkling  in  the 
valley ;  the  shepherd'*  song  resound*  from 
the  Alpine  horn.  The  measured  which  Schu- 
mann bring*  before  us  will  awaken  involun- 
tary recollections  in  one  who  ho*  ever  heard 
the  sound  of  the  shalm  in  the  high  Alps  of 
Switaerland.  The  shepherd's  tunc  begins  in 
a  melancholy  strain!  the  echo  is  not  wanting, 
lint  the  player  has  his  roguish  humor;  he 
knows  also  how  to  play  up  a  little  dance,  and 
lie  skillfully  interpolates  a  merry  measure. 
But  bis  calling  is  a  <Ungeroiu  oue.  Earnest- 
ness is  the  fundamental  trait  of  hi*  character, 
and  so  he  soon  gravitates  back  to  his  first 
melancholy  song. 

5.  We  have  now  reached  the  point  where 
Manfred  is  rescued  by  the  chamois  hunter ; 
this  ends  the  first  division  of  the  drama.  A 
new  division  begins;  to  mental  strain  and 
excitement  succeeds  relaxation.  A*  the  fol- 
lowing dialogue  between  Manfred  and  the 
chamois  hunter  contrasts  in  clearness  with 
the  rest  of  the  poem  (the  simple  hunter 
would  Itave  no  understanding  for  Manfred's 
wild,  fantastic  imagery)  so,  too,  in  the  same 
sense  does  the  cumposer  express  himself  in 
the  Kntr'artt  music.  In  contrast  to  the  over- 
ture, which  depicted*  the  conflict  of  the  pas- 
sions, this  piece  bears  the  stamp  of  mild 
repose.  The  melodic  passage  through  the 
tones  of  the  chord  forms  the  motive  of  the 
first  part ;  violoncello,  horn  aud  violins  alter- 
nate with  one  another;  reeds  and  flutes 
answer  Lri  the  most  graceful  manner.  The 

part  begins  with  a  theme  of  almost 
i ;  but  the  leading  thought 
of  the  first  part  is  soon  taken  up  again,  and 
passes  before  us  once  more  in  a  varied  and 
expanded  form.  Manfred  leaves  the  chamois 
hunter,  climbs  the  crag  try  the  waterfall,  and 
invokes  the  Witch  of  the  Alps,  Monologue 
with  melo-dramatic  treatment  (No.  6).  It 
almost  as  if  Schumann,  in  the  com  po- 
of this  piece  of  music  had  Mondels- 
floating  before  him. 
Single  features  speak  for  it ;  yet  it  is  possible 
that  the  two  masters,  in  the  representation  of 
the  supernatural,  met  in  oue  point.  Be  that 
as  it  may,  we  have  here  before  us  one  of  the 
of  the  work.  Though 


different  in  text,  the  situation  is  the  same  as 
that  at  the  magical  appearance  of  "  n  beauti- 
ful finmle  figure;"  in  lioth  cases  it  is  the 
invocation  of  a  spirit,  whether  it  lie  a  magical 
image  or  the  Witch  of  the  Alps.  The  musi- 
cal problem  was  to  form  a  contrast  to  what 
had  been  before.  The  muted  first  violins,  in 
an  almost  continuous  figure  of  sixteenths, 
hover,  as  it  were,  over  the  spoken  word,  leav- 
ing the  harmonic  tilling  up  to  the  rest  of  the 
string  instruments.  The  reeds  and  flutes 
partly  attach  themselves  to  these,  partly  sup- 
port, in  the  most  discreet  manner,  the  voice 
that  hears  the  melody  ;  the  harmonica  touc  of  j 
a  harp  mingles  itself  with  it,  producing  a  mys- 
terious timbre.  A  comparative  analysis  of 
the  compositions  of  these  two  spirit  conjura- 
tions would  be  useless  considering  how  differ- 
ent their  whole  conception.  Let  us  thank 
the  genius  who  created  them  for  us. 

The  vanishing  of  the  Witch  of  the  Alp  is 
followed  by  a  monologue  of  Manfred.  It  is 
to  he  regretted  that  Schumann  suffered  it  to 
pass  unregarded.  Goethe  sjieaks  of  this. 
The  following  verses  may  liave  moved  him 
especially : 

"If  1  had  never  lived,  that  which  I  love  had  still  torn 

Had  I  never  loved,  that  which  I  loved  would  still  be 
hentatifa)  — 

Uaupv.  and  (rtving  happiness.  What  Is  she?  What  Is 
she  now 


FERDINAXD  HILLER  ANT)  ZELTER  IN 
VIENNA 

Our  readers  will  remember  that,  a  short  time 
since,  Ferdinand  Hiller  delivered  here  a  lecture 
on  *'  Vienna  fifty-two  years  ago."  Many  friends 
of  music  and  literature  will  probably  be  pleased 
to  hear  that  the  lecture  is  published  In  tlie  last 
number  of  Paul  Lindau's  .Yon/  unit  Sutl.  Wo 
have  read  it  with  douttlv  pleasure  from  the  facU 
of  our  comparing  it  with  the  letters  written  to 
Goethe  by  Zeller,  the  composer  and  musical 
director,  concerning  his  own  visit  to  Vienna  in 
the  summer  of  1819  —  that  is,  only  seven  years 
earlier  than  HUler's.  The  Goethe-Zclter  Corres- 
pondence is  far  from  being  as  familiar  to  the 
general  public  as  might  lie  supposes] ;  this  is 
demonstrated  by  the  astounding  fart  that,  uhougb 
the  C<MTCspundence  appeared  in  six  pans  in  1834, 
it  has  not  up  to  the  present  (that  is,  six-and-forty 
vears  afterwards  ■)  reached  a  second  edition. 
With  the  reader's  iscnnission,  we  will,  therefore, 
here  give  —  as  marginal  notes,  so  to  speak,  on 
Hitler's  lecture  —  a  few  reminiscences  from  Use 
work  on  the  musical  Vienna  of  Zelter's  day. 

The  beginning  amuses  and  flatters  us,  both  in 
Hiller  ami  Zelter,  for  we  are  always  fond  of  hear- 
ing liow  slowly  |ieopli-  travelled  only  fifty  years 
ago.  It  took  Hiller  ipiite  eight-and-twenty  hours 
to  go  fnim  Weimar  to  Lcipsic,  and  nearly  as 
many  from  Lcipsic  to  Dresden ;  Zelter  inform*  us 
that  his  voyage  on  the  Danube  from  Regensburg 
to  Vienna  lasted  six  days.  Immediately  after 
his  arrival,  Zelter  hurried  off  to  the  Karntner- 
thor-Thealre,  to  bear  Rossini'.*  Oittlo.  .  For  a 
strict  musician  of  the  epoch,  his  opinion  is 
remarkably  tolerant :  "  Rossini  is,  beyond  doubt, 
a  man  of  genius;  he  plays  with  tones,  and  so 
tones  play  with  him."  Zelter  is  of  the  opinion 
that  he  had  heard  Mozart's  Tittis  performed  bet- 
ter in  Weimar  than  in  Vienna.  "  All  female 
(four  in  number)  who  might  have  been 


grandmotlier*.  but  all  well-trained."  TV  sutl- 
er* and  musicians  at  the  KaiTitncrthor-Theatr* 
were,  we  are  informed,  too  hard-worked,  and  tin 
memliers  of  the  orchestra  badly  treated  beyond 
conception.  Despite  of  this,  "all  eliildreo  of 
the.  muses  are,"  In  Vienna,  "  as  plump  and  aserry 
as  weasels." 

Of  the  joyous  gnutgs-on  in  the  Prater  Zelter 
writes  in  high  glee,  but  adds  sadly  even  the* 
(1819)  the  melancholy  statement:  ••  I  an  told 
tking*  are  no  longer  trhat  tare  «rrre."  "  For  such 
views,"  he  wisely  goes  on  to  observe,  "  a  stranger 
has  no  taste,  and  I  feel  glad  when  I  can  throw 
off  the  Berliner."  We  also  find  that,  manifest- 
ing as  he  dues  a  passionate  love  of  firework*,  bt 
remarks  sympathetically  of  Stuwer,  that  the 
good  pyrotechnist  is,  as  a  rule,  so  unfortunate  as 
to  have  bad  weather,  a  fact  for  which  the  public 
evince  the  greatest  commiseration.  Himself  a 
man  of  the  |M»|tIe,  Zeller  retained  all  his  lift  a 
frank  liking  for  everything  of  a  folk-like  nature, 
and  direct  from  the  heart  comes  the  assertion: 
"  In  Vienna  you  may  find  everything  except 
wesrisomeness.  Any  one  who  eliooses  meets  here 
with  genuine  humanity." 

There  are  two  striking  observations  of  his  on 
theatrical  orchestras.  He  says  first :  "  The 
double  bass  is  laid  here  in  a  sfanfi'nn  position 
when  it  is  played,  so  that  the  performer  is  mated." 
This  strange  fashion,  which  appears  to  have  soon 
gone  out.  pleased  Zelter,  and  he  woald  like  to 
have  seen  it  adopted  everywhere,  "  for  the  eon- 
founded  goose Vnecks  with  their  spikes  "  offended 
bis  eye.  Quite  as  striking  is  his  second  remark 
that  at  the  Burgtheater  he  found  that  they  bad 
carried  out  his  old  idea  "  of  placing  the  orthatn 
90  low  down  that  people-  do  not  see  the  shock- 
beads  of  the  musician*,  while,  tlie  music  issues 
forth  clear  and  plain."  He  cannut  "imagine 
anything  more  unbecoming  to  a  stage,  than  that 
any  one  has  to  see  for  hours  together  the  fine 
shapes  of  the  characters  in  magnifiecnt  dresses 
and  everything  which  goes  to  make  up  a  good 
scene,  flitting  here  and  there  between  the  infa- 
mous bushes  of  hair  of  people  in  front  of  them." 
That  Richard  Wagner's  idea  of  linking  the 
orchestra  should  have  existed  as  a  wish  of  Zelter's 
is  very  intelligible,  and  we  look  upon  such  sa 
arrangement  as  a  simple  postulate  of  scenic  IBs- 
sion ;  but  that  Zelter  should  have  seen  his  wish 
fulfilled  in  the  Burgtheater,  Vienna,  astonishes 
us.  His  demands  in  this  line  were  probably 
very  moderate,  for  it  is  only  a  few  years  sinci*  tb>' 
orchestra  of  the  Burgtheater  was  lowered  to  a 
really  useful  nod  practical  depth.  Of  the  musi- 
cal notabilities  of  Vienna,  Salieri  appears  to 
have  interested  Zelter  most.  "  The  old  fellow," 
writes  Zelter,  "  is  still  so  full  of  music  and  mel- 
ody, thai  he  rpcaks  in  melodies,  and  U,  as  it  were, 
only  thus  understood.  It  is  the  greatest  pleantre 
for  me  to  creep  after  this  example  of  genuine 
nature' and  find  him  invariably  as  true  as  be  is 
cheerful."  The  company,  too,  of  Joseph  Weigl 
was  exceptionally  agreeable  to  him.  "  Weigl  is 
a  handsome,  stately  man  of  the  world,  lib  pro- 
ductions ant  correct,  reasonable,  natural,  and 
ponM-mcd  of  character;  he  is  most  successful  in 
middling  subjects,  and  whatever  effect  be  makes 
he  will  make  in  his  lifetime."  It  is  a  remark- 
ably long  time  before  Zelter  comes  to  speak 
about  Beethoven,  though  Goethe)  took  far  osore 
interest  in  that  master  than  in  Salieri  and  Weigl. 
Zelter  understood  music  far  too  well  and  was, 
generally  speakiog,  far  too  artistically  organised, 
not  to  appreciate  Beethoven's  mighty  grains,  bet 
he  did  not  like  Beethoven,  whose  music  weal 
decidedly  beyond  the  measure  of  the  notion  u> 
which  he  was  accustomed.  '•  I  admire  Beethoven 
with  affright,"  Zelter  once  wrote  to  GoeuV 
So.  too,  the  wish  to  make  Beethoven's  personal 
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a  kind  of 
be  tarry  in  Vienna  without 
b  trar  tlutt  he 
that  be  iolendw  visii 
always  easily 


livcs  in  the  country,  but 
so  one  can  tell  me  whereabouts.  I  thought  of 
writing  to  him,  but  am  informed  he  is  well  nigh 
■aacceasible  because  hi*  hearing  ia  nearly  gone. 
Perhaps  it  is  better  for  ui  to  remain  aa  we  were, 
since  it  might  put  roe  in  a  bad  temper  to  find  him 
is  one."  At  length,  be  set  out  to  visit  Bee- 
thoven in  Modlingtm.  "  He  wanted  to  ornie  to 
Vienna,  so  we  met  on  the  high  mar],  got  out  of 
oar  conveyances,  and  embraced  each  oilier  most 
cordially."  Bexttliovcn  tJicn  went  on  to  Vienna, 
while  Zciler  proceeded  to  M  exiling,  and  to  that 
"indescribably  beautiful  spot,"  Briihl.  The 
following  u  joke  "  is  related  to  Goetho  witli  espe- 
cial satufactioa :  "  On  this  trip,  I  had  Steiner, 
the  music-publisher,  with  me,  and,  aa  there  can- 
not be  much  intercourse  with  a  deaf  man  on  the 
highway,  a  regular  meeting  was  arranged  fur  4 
o'clock  in  the  afternoon  at  Steiner'*  music-shop. 
After  dinner,  we  drove  back  directly  to  Vienna. 
As  full  as  a  badger  and  as  tired  as  a  dog.  I  lay 
down  and  so  over-slept  myself  tliat  everything 
escaped  my  memory.  So  I  went  to  the  theatre, 
and  there,  on  perceiving  Beethoven  at  a  distance, 
I  felt  aa  though  I  had  been  cruxhed  by  a  thunder- 
bolt. The  same  thin^;  happened  to  Uiui  (hi  catch- 
ing sight  of  me,  but  the  theatre  wu  not  the  place 
for  coming  to  an  understanding  with  a  roan  who 
had  lost  his  bearing.  The  point  now  follows; 
Despite  the  large  amount  of  blame,  deserved  or 
not,  which  is  bestowed  on  Beethoven,  he  enjoys 
a  degree  of  consideration  paid  only  to  pre-emi- 
nent men.  Steiner  had  forthwith  made  known 
Ulai  Beethoven  would  personally  appear  for  tlic 
first  time,  at  4  o'clock,  in  his  (Steiner's)  narrow 
shop,  which  hidds  only  some  six  or  eight  persons, 
and  thus  he  issued,  aa  it  were,  invitations,  so  that 
half  a  hundred  clever  people,  who  filled  the  shop 
and  spread  over  the  space  before  it,  waited  alto- 
gether in  vain.  I  learned  the  rights  of  the  case 
the  next  day,  when  I  received  a  letter  from  Bee- 
thoven, in  which  he  a|K>]n^:ixed  very  earnestly  (and 
for  me  very  fortunately),  because,  like  myself,  be 
had  indulged  in  a  pleasant  sleep  and  missed 
the  appointment."  For  us,  this  Comedy  of 
Errors  possesses,  independently  of  the  joke,  the 
higher  recommendation  of  bearing  testimony  to 
the  general  and  high  esteem  in  which  Beethoven 
»a,  held  in  Vu-aua. 

Of  the  musical  nature  of  the  Viennese  Zcltcr 
formed  a  very  favorable  opinion;  he  was  tun 
deceived  by  bearing  scarcely  aught  but  Italian 
snag  ia  society.  "  Rosxini  rules,  whether  he  will 
or  no;  that  ia  freedom.  And  the  Italians  are 
right.  The  voice  wants  to  ling  for  its  own  sake, 
and  whoever  lets  it  have  its  way  is  its  man."  He 
judges  the  musical  public  of  Vienna  thus  :  "  They 
know  something  here  about  music,  and  that 
when  compared  with  Italy,  which  fancies  itself 
the  sanctifying  church.  But  they  arts  really 
profoundly  learned  here-  Theg  art  pleated  tcilk 
aayumo,  bul  the  bent  alone  retains  a  permanent 
kald  on  them.  They  will  listen  to  a  mediocre 
opera,  if  well  cast ;  but  a  good  work,  even  when 
not  confided  to  tbc  beat  hands,  affords  them  last- 
lag  delight.  Beethoven  is  lauded  by  them  to  the 
sky,  because  he  really  works  hard,  and  because 
he  U  alive ;  but  the  man  who  causes  to  flow  past 
them  the  national  humor  like  a  pure  spring 
unmixed  and  mingling  with  no  other  stream  is 
Haydn,  wlio  lives  in,  becauw  he  comes  from, 
them.  They  seem  to  forget  him  every  day,  and 
yet  every  day  be  is  born  afresh  for  them."  And 
with  these  significant  words  we  will  close  out 
short  anthology  —  Eovahd  Haxhucs,  .\Vu< 
Freie  Pretse. 


HANDEL'S  "SOLOMON."' 
[Composed  hcrtwesn  May  5  and  Jim*  If.  ITf.] 
Less  uniformly  sublime  In  subject  and  in  treat- 
tan  the  ileaaiuk  or  /«rW,  this  oratorio  bas 
II  the  noble  Hattdeliait  characteristics :  choruses 
ranging  through  a  great  variety  of  expression, 
from  the  most  grand  and  solemn  or  triumphant  to 
the  most  graceful,  pleasing,  and  descriptive ;  songs, 
duels,  and  recitatives,  which,  though  they  must  be 
somewhat  tcdinus  if  given  entire  and  by  any  but 
the  best  of  solo  singers,  are  yet  full  of  character 
and  beauty :  Instrumental  accompaniments,  limited 
to  the  orchestral  resources  of  those  days  and  some- 
what homely  in  their  lack  of  richer  modern  color- 
ing, yet  always  apt  and  strong  by  the  pure  force  of 
musical  ideas.  In  England  and  Germany  it  has 
been  customary  for  some  competent  musician  to  fill 
m  new  orchestral  parts,  whenever  SotouuM  has  been 
performed. 

The  following  brief  sketch  of  the  contents  of  the 
work  is  gathered  from  a  somewhat 
of  the  original  score,  with  its  spare 
tion;  consisting  only,  in 
quartet,  of  a  pair  of  oboes  (mostly  in  unison  with 
the  violins),  a  pair  of  bassoons  (mostly  in  unison 
with  tbe  bass),  flutes  for  nightingale*,  ami  occa- 
sionally, in  the  grand  triumphal  double  choruses,  a 
pair  of  trumpets  and  of  horns,  with  tympani.  We 
make  no  reference  to  passages  necessarily  omitted 
on  account  of  the  extreme  length  of  the  oratorio. 

Kirst  wc  have  an  overture  in  the  manner  of  the 
day,  most  meagrely  instrumented, — only  strings] 
and  oboes,  running  with  tbc  violins,  —  vigorous  and 
quaint,  as  Handel  always  is,  forming  a  homoge- 
neous prelude  to  the  whole,  and  not  an  abstract  of 
it,  like  our  modern  overture*.  A  simple  Largo 
movement  leads  Into  a  f  ugucd  Allegro  (4  4  measure), 
which  winds  up  with  a  few  Adagio  chorda,  and  is 
followed  by  a  moderate  movement  in  «4,  sugges- 
tive of  coming  pomp  and  majesty.  This  is  all  in 
Bftat. 

No.  2  (same  key)  is  a  double  chorus  of  priests,  a 
spirited  movement,  commenced  by  the  basses  of 
Itoth  choirs  in  stately  unison,  "  Your  harps  and 
cymbals  sound  to  great  Jehovah's  praise."  The 
voices  pause,  there  are  ten  or  twelve  bars  of  lively 
instrumental  symphony,  and  then  the  phrases, 
"  Your  harps,"  etc,  and  "  Sound,  sound,"  are  passed 
from  chorus  to  chorus  in  light  and  joyous  bar- 
nwmy;  then,  while-  the  tenors  on  both  sides  give 
out  tbe  syllables, "  To  great  Jehovah's  name,"  in 
long,  majestic  notes,  tbe  sopranos  of  one  choir 
introduce  a  new  theme,  with  florid  accompaniment 
by  the  altos, "  Unto  the  Lord  of  hosts  your  willing 
voices  raise  " ;  the  different  phrases  alternate  from 
part  to  part,  and  tbe  whole  is  worked  np  with 
great  brilliancy  and  majesty,  with  all  a  Handel's 
learning,  all  the  eight  voices  coming  together  upon 
long  notes  of  plain  harmony  at  the  end.  It  is  truly 
a  sublime  chorus,  and  the  echoes  lake  some  lime  to 
spend  themselves  in  the  instrumental  symphony, 
after  Ihc  voices  have  ceased. 

No.  6  introduces  us  to  Solomon,  a  part  for  the 
alto  voice.  (In  the  performance  here  in  1S65,  by 
what  strange  precedent  we  never  knew,  the  part 
of  Solomon  was  given  to  the  baritone  I)  It  is  a 
recitative,  with  beautiful,  slowly  flowing,  pensive 
introductory  symphony,  in  which  he  invokes  God's 
presence  hi  the  "  finished  temple." 

No.  ft.  Zodor,  the  priest  (tenor),  recites,  "  Impe- 
rial Solomon,  thy  prayers  are  beard";  fire  from 
heaven  lights  the  altar;  and  then  he  sings  an  ani- 
mated, florid  air,  "  Sacred  raptures,"  eta,  which  has 
all  the  mannerism  of  Handel,  the  rouladrs,  etc,  but 
it  full  of  expression,  especially  the  second  strain,  in 
the  minor,  "  Warm  enthusiastic  Arcs,"  etc 

No.  ft.  Four-part  chorus,  "  Throughout  the  land 
Jehovah's  praise  record,"  in  uniform,  quick-stepping 
Alia  Breve  time ;  a  model  of  simple,  noble  f  ugur. 
As  the.  emalous  voices  become  heated,  they  finally 
divide  into  double  chorus.  The  whole  is  grand  and 
solemn. 

Noa.  0  and  10.  Recitative  of  tlianksgivtng  and 
air  by  Solomon,  "What  though  1  trace,"  etc.;  an 
exquisitely  sweet,  chaste,  tender  melody. 


No*.  II  and  18.  Now  comes  what  may  be  called 
lite  Idyllic  portion,  of  which  the  key  note  is  the 
bliss  of  wedded  love.  Solomon  recites,  "  And  see, 
my  Queen."  To  this  the  queen  replies  in  a  tV8  Alle- 
gro, in  A.  quite  fantastical  In  lis  rhythmical 
divisions;  a  sort  of  quaint  and  florid 


The  tlay  when  first  nay  eyss 
rs;iw  lilt-  'AL.cbt  I't  ttl<;  wl.r. 


and  subsiding 
'train  at 


into  a  slower  and  more  emphatic 


But  complstslj  bl«#**''l  it-,* 
Whim  I  board  rav  lover  a»i 


prove  tbe 
22;  not  a 


We  pass  to  what  we  apprehend  will 
most  popular  among  the  choruses.  No. 
irroW  chorus,  but  a  delicious  summer-night  serenade, 
with  a  prelude  full  of  flute  Imitations  of  nightin- 
gales, and  strings  murmuring  like  breexes  in  tlte 
trees,  "May  no  rash  Intruder,"  etc 

Truly  a  charming  epithalamium !  The  soprano 
part  al  times  separates  into  first  and  second  voices, 
taking  up  the  strain  catch-wise.  The  syncopated 
rhythm  seems  to  have  caught  tbe  nightingale  char- 
acter from  tbe  outset ;  tbe  light,  buoyant  harmonies, 
now  soft,  now  swelling,  spread  over  tbe  broad  sur- 
face of  hundreds  of  voices,  have  a  fine,  breezy,  all- 
pervading  effect ;  while  the  occasional  duet  strain 
In  thirds,  first  by  all  the  female,  then  by  all  tbe 
male  voices,  gives  you  the  sensation  of  listening 
through  the  night  air  to  dainty  sounds. 

This  sweetly  closes  the  First  l'art 

Part  IL  opens  with  an  exceedingly  splendid, 
trumpet-tonguod  chorus,  with  a  smart  orchestral 
prelude  and  accompaniment,  full  of  ringing  excla- 
mations and  responses  on  tbc  words  "  happy,"  etc., 
upon  which  a  fugue  sets  in  in  the  basses,  with  a  very 
quaintly-marked,  emphatic  subject,  on 
"  live,  live  forever,"  which  is  wrought  oui 
erable  length,  and  winds  up  magnificently  with  a 
repetition  of  the  commencing  strain.  This  is  In  the 
key  of  D  major,  like  the  "Hallelujah,"  and  so 
many  of  «ie  most  brilliant  and  triumphant  cho- 
ruses. 

No.  27.  In  the  Lcvitc's  spirited  and  patriotic 
sounding  air,  "Thrice  blest  that  wise,  discerning 
king,"  you  will  readily  imagine  that  Handel's  mel- 
ody dors  "  mount  on  eagle  wing,"  and  that  this  bass 
voice  vigorously  scales  up  through  its  whole  com- 
pass, from  a  low  starting-point, 
heights  of  "  everlasting  fame,"  and  that 
plenty  of 
the  word' 

No.  28  opens  the  long  dramatic  scene  of  the  two 
women  claiming  the  same  infant.  Ushered  In  by  an 
attendant  (tenor  recitative),  tbe  first,  tbc  real 
mother  cedtes  her  wrong.  Song  after  this  would 
seem  unnecessary,  but  Hands!  has  improved  the 
situation  lo  introduce  a  lengthy  trio  (No.  20),  in 
which  the  first  woman  begins  to  plead,  with  aimple 
pathos,  and  as  she  grows  more  earnest,  repeating, 
"  My  cause  is  just,  be  thou  my  friend,"  she  is  cut 
short  by  the  second  woman,  "  False  is  all  her  melt- 
ing tale,"  in  a  vixen  and  accusing  strain ;  these  two 


'  rn-m  ll»<'  rrogrnmme 
ot  tu«  H.1..W  a  «*}4b  «, 


B™>k  of  Ui«  Triennial  Festival 


lifted  scale"  in  a  long-drawn  note,  now  on  tbe  key- 
note (A),  and  now  on  the  dominant,  in  the  alto  part 
of  Solomon. 

No.  30.  Recitative.  After  bearing  the  second 
claimant,  Solomon  pronounces  judgment:  "Divide 
the  babe."  And  then  breaks  in  tbc  strangest  air,  — 
more  strange  than  interesting,  though  there  ia  no 
telling  what  a  yrtat  dramatic  singer  might  make  of 
it,— -in  which  tbe  second  woman  exults  after  her 
amiable  and  ststfteriy  manner ;  — 


for  at  least  /  (Sail  Mar  Mr  /sent  iiyW  /run  Use  ' 

The  sneering,  syncopated  melody,  choking  as  it 
were  with  bate,  and  always  with  contrary  accent  to 
the  bass  accompaniment,  lias  ref creacs,  ws  suppose, 
to  tbe  amiable  state  of  mind  of  the  singer;  but  it 
wants  more  Instrumental  background,  and  a  little  of 
that  tigrtu  stinging  tone  and  action  of  Rachel  to 
render  II  effective.  Here  are  the  first  not* 
wo  give  as  a  curiosity ,  the  words  are  to  the 


And  njri 
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but  the  mu#ic  —  the  real  meaning  of  them  —  is 
sdJn  ssed  to  the  other  woman- 


Is**  4»-51.  The 


n1  r«m»' 


I! 


mil  iii' 


■lu- 


ll fur, 
air. 


*s  of  four  choruses,  of 
trating  the  power  of 
varioua  passion*. 


measure  try. 


Quite  in  contrast  with  thU  ia  the  air  of  the  real 
mother,  who  hereby  proves  heraelf  such,  singing 
(to  odd  words  enough),  after  apringing  forward  to 
"  withhold  the  executing  hand":— 

Cib  I  mm  my  Infant  gored 

Willi  lile  geree,  retaDUeas  sword  ?  str . 

It  ll  really  a  »>ng  of  great  dramatic  eapahilitie* ; 
and  the  closing  phraaee,  "  Sparc  my  child,"  may  be 
conceived  of  at  being  anng  ao  aa  to  be  full  of 
pathoa-  No.  34,  a  recitative  by  Solomon,  U  of 
course  necessary  to  set  all  right  again,  by  giring 
virtue  its  reward.  And  by  thia  time  we  may  fancy 
that  our  audience  haa  got  pretty  well  weary  nf  ao 
long  a  atrctch  of  aoloa,  all  ao  much  after  the  old 
of  all  the  stimulating 
The  truth 

'  (that  ia,  the  average  of  it,  >ung 
by  average  voicea),  though  one  may  find  meaning 
in  it  all.  haa  a  monotony,  to  moat 
I  a>  great  aa  that  experienced  in  reading 
I  conventional  classic  drama*  of  ComciHe  | 
and  Racine ;  not  that  theee  are  for  a  moment  to  be 
mentioned  in  the  scale  of  greatness  with  a  genius 
like  our  Handel-  They  need  anme  rare  Rachel  of  n 
aingcT  to  crtatt  them  anew  and  bring  out  their  i 
meaning.    The  beautiful  songs  of  the  Afessioft  and  i 

by  frequent  bearing,  and  through  great  singers. 
Besides,  they  are  incomparably  finer.  The  songs 
of  Solomon  arc  by  no  means  the  heat  of  Handel. 
It  Is  the  choruses  that  save  the  work ;  the  life  of  it 
resides  in  them.  Massive,  elaborate,  and  complex 
as  they  are,  nobody  faila  to  understand  them, 
nobody  listens  to  them  with  a  vacant  mind.  The 
charm  of  personality,  which  makes  solos  and  duets 
so  popular,  ia  outworn  in  these  songs,  and  we  await 
each  chorus  like  refreshing  rain  In  drought- 

Passing  the  majestic,  (lurid  melody  in  which 
Zadoc  compares  Solomon  to  "  the  tall  palm,"  and 
the  short  five-part  chorus,  "  From  the  East  onto  the 
West,  whoso  wise  as  Solomon  I  " 


•  in  one  of  Handel's  early 
a  pastoral  like  Aeu  and  (.'alojro 
And  now  nothing  more  intervenea  before  No.  41° 
the  great  chorus  closing  the  Second  I'art,  "  Swell) 
■  well  the  full  chorus  to  Solomon's  praise,"  etc. 

This  chorus,  like  the  opening  one  of  this  part,  is 
in  D  major.  Allegro,  IM  measure ;  bold,  triumphal 
in  plain  harmony,  without  fugue,  but  full  of  gran! 
dear.  The  last  linea,  "  Flow  sweetly,"  etc.,  make  a 
smoother  episode,  in  34  measure,  with  a  running 
violin  accompaniment,  which  soon  Impart*  its  move- 
t  to  the  bass  voles,  af  lerwards  responded  to  by 
smooth,  gentle  sprink- 
ling of 


And  tlien  follows 
contrasted  expression 
music  in  rousing  or  so 
First  a  sweetly,  richl; 
ure,  the  theme  being  n 
"  Music,  spread  thy  vo 

Theu  he  sings  :  — 

Now  a  dln*«eei 
Musks  Ui*  dome  and  puree  l lie  sky, 

Which  words  are  immediately  taken  up  in  double 
chorus,  with  the  same  martial  accompaniment,  in  I), 
of  course.  The  full  chords  have  the  quick  and 
stately  tramp  of  armies.  At  the  idea  of  the 
fought  battle 
ing  steeds."  tl 
with  more  animation,  and  the  mice  parts  tread 
upon  each  other's  heels  in  uttering  the  same  strong 
phrases,  till  'he  mind  Is  tilled  with  a  bewildering 
yet  harmonious  image  of  general  onslaught  and 
confusion.  The  trumpets  of  course  are  not  idle. 
The  third  is  one  of  the  finest  and  most  impressive  of 
Handel's  choruses,  although  a  short  one.  We  quit 
the  general  battle  for  the  sorrows  of  the  private 
breast.  The  words  arc  -  Draw  the  tear  from  hope- 
less love." 

It  i»  in  0  minor,  a  Largo  movement,  for  five 
voices  (there  being  two  sopranos) ;  and  as  these  roll 
in  like  wave  upon  wave  at  first,  you  are  reminded 

The  union  of  all  the  voices  on  the  tonic  chord  at 
"  lengthen  out  the  solemn  air,"  with  the  long  swell 
on  the  wool  "  air,"  is  sublime,  and  the  abrupt  modu- 
lations, diminished  sevenths,  etc.,  at  "  Full  of  death 
and  wild  despair,"  hare  the  romantic  character  of 
modern  music,  and  almost  make  one  shudder- 
Finally,  "  to  release  the  tortured  soul,"  we  have  the 
air  and  chorus,  In  E  flat,  "  Thus  rolling  surge*  rise." 
Also,  a  chorus  for  Ave  voices,  in  one  or  another  of 
which  the  rolling  surge  continually  resounds  with 
right  hearty  Haodclian  gusto. 
The  Levite,  like  Chorus  in  Greek  Tragedie*. 

both  "pious  king  and  rirtuoua' queen."- an  air 
after  the  usual  pattern,  now  quavering  through  sev- 
eral hunt  on  the  first  syllable  of  •'  glory,"  ami  now 
holding  it  at  even  height  for  the  same  space.  This 
is  not  the  only  instance  in  .SMVimufi  where  the  origi- 
nal score  furnishes  nothing  fur  the  orchestra  bat 
first  violin  and  bass  parts  Robert  Franx  is  greatly 
wanted  to  complete  at  least  tin-  quartet  harmony. 

No.  54.  Recitative  and  air  for  tenor.  Zadoc  cele- 
brates I  lie  splendors  of  tike  temple,  nnd  sings  a 
melody  ingeniously  wedded  to  the  word*,  with 
instrumental  figures  corresponding,  "Golden  col- 
umns fair  and  bright."  Here  the  two  violin  parts 
are  in 


No.  fin.  A 


I'art  HI.  opena  with  an  instrumental  symphony 
of  some  length,  in  broad,  even  flowing  4-4  rhythm, 
without  fugue,  full  and  strong  and  joyous,  with  the 
usual  llandellan  quavering  figures  for  the  violins, 
strong,  up-buoying  basses,  relieved  at  inlcrvala  by 
bits  of  pastoral  duet,  in  reedy  thirds,  by  the  haul-  j 
boy*.  This  by  way  of  prelude  to  the  visit  of  the  I 
Queen  of  Sbcba.   Let  their  royal  greeting  speak 

fur  itself 

And  now  come*  one  of  the  most  interesting  por- 
tion* of  the  oratorio.— 


praise  in 

I>,  with  which  the  present  performance  fitly 
without  any  sacrifice  of  nnity  or  completeness.  It 
is  in  fact  the  grandest  chorus  in  the  oratorio ;  simple 
and  massive  in  its  construction,  offsetting  chorus 
against  chorus  with  striking  effect,  and  only  grow- 
ing contrapuntal  ami  complex  toward  the  end.  A 
very  active  figurative  accompaniment  heightens  its 
brilliancy  throughout.  The  work  finds  its  real 
climax  here.  But  Handel,  writing  for  Englishmen, 
famed  for  strong  stomach*  and  long  programmes, 
must  give  heaped  measure;  and  so  Solomon  must 
go  on  and  sing  of  "grcrn  pastures,"  and  all  the  out- 
ward signs  of  his  most  prosperous  reign;  and  tin- 
queen  must  pray  that  peace  may  ever  dwell  in 
Salem;  and  there  must  be  leave-taking  and  duet 
between  Solomon  and  Sheba;  and  all  this 
tales  a  supplementary,  and  on  the  whole 
riualr,  —  another  double  chorus,  "  The  name -of  the 
wicked,"  etc.,  which  by  no  meant  caps  the  climax 
upon  the  preceding  choruses,  hut  is  in  fact  less 
interesting  than  most  of  them. 

As  a  whole,  we  may  speak  of  Su'omon  as  an  ora- 
torio which  contains  much  of  Handel's  best  music; 
but  too  long,  wanting  in  unity,  and  unusually  over- 
loaded with  long,  level  stretches  of  those  conven- 


tional and  ornate  sol 
singers  to  lift  into 
ruses  are  inrlvcd  wr 


>,  which  it  requires  the  best  nf 
light  and  interest.  Tile  cho- 
uicrfully  fine,  and  touch  mm 


various  chord*  of  human  feeling  that  tliey  roiglii 
furnish  n  complete  enough  entertainment  of  ikfaTs 
selves.  The  oratorio  as  hen'  given  is  curtailed  inn- 
third.    Why  not  curtail  it  even  more!     J.  8.  1). 


MUSIC  ABROAD. 
Los  HO*.  —  "  Cheruhino,"  of  ll>c  Fiyara  (April  Tl 
says; 

The  announcements  of  the  retirement  of  three 
leading  English  artists  have  followed  i 
upon  the  other.  Mr.  Sims  Reeves,  i 
Leila  Gosldard.  and  Madame  Ummens  Shf 
represent  names  which  for  many  years  past  hair 
been  potent  in  the  musical  world.  The  first  as  the 
leading  English  tenor,  thr  second  as  tile  premiere 
English  pianist  and  most  faithful  champion  of  Kag 
lish  pianoforte  music,  and  the  third  for  many  yum 
the  leading  EuglUdi  soprano,  the  public  will  l» 
sorry  to  lose  any  of  them.  But  It  is  Letter  to 
retire  in  the  fulness  of  time,  and  before  the  phyav 
cal  decay  which  necessarily  accompanies  age  has 
developed  itself-  It  is  interesting  ,  too,  to  I 
each  artist  hopes  to  leave  ln  hind  a  i 
favor  of  the  English  public, 
will  bring  forward  Mr.  Herbert  Reeves. 
I  iisid.tr d  has  a  son  who  is  a  poet,  a  musician,  and  i 
writer  of  great  promise,  while  Madame  Lctnmrai 
proposes  to  bring  forward  her  two  dnuglilcrs 

The  Crystal  1'itlace  concert  of  April  3,  dad 
following  progrninnie : 

overture,  •'  A  niiiUiiiinuer  night's  dresiu"  Msndrlsanm. 
Arts,  ••  YVo  her*'  Hi  iui.  ti  "  <"  Kurysnthe  ")   .   .  Wesn. 

Hsrr  HsioH-siel. 
Oet»rt"  fur  pianoforte  sad  orvbeatra.  In  K 

sharp  iM.-i,)  

(First  time  nf  pert •  .nuance,  i 
Mr.  l.annreuther. 
.•rhenw,  •-  Vuesn  Mab  "  .'-  lhiuieo  and  Juliet  "I  8erl>«. 
Songs  r  Me  WlntrrrrU*  "l  &rhuWn. 


Herr  Henschel. 

Symphony  No.  7.  in  A  BefthnTss. 

Conductor,  August  Mautas. 

Of  Mr.  Hubert  Tarry  ami  his  concerto,  the  Kmkd 
Staiidnril  says : 

"  He  has  already  written  a  qaartet  for  strings,  s 
duet  for  pianoforte  and  violoncello,  a  trio  for  piano- 
forte ami  strings,  a  quartet  for  the  tame,  11  fantasx 
snnata  for  pisoo  and  violin,  and  a  duet  fur  two 
pianos,  all  of  which  liavehcen  performed  on  various 
occasions.  The  works  of  this  gentleman  are  dis- 
tinguished alike  for  their  individuality  and  spirit, 
and  the  work  allotted  to  the  principal  instrument  ia 
this  concerto,  besides  being  clever  in  its  arrangr 
mcnt,  is  of  more  than  ordinary  difficulty,  requiring 

the  vtmTTm^u^  of 
course,  not  being  behindhand  in  I 
rendering  of  the  orchestral  part, 
w  as  but  coldly  received." 

The  twenty-second  concert  of 
siatcd  of  i lie  following:  — 

Symphony  No.  a,  In  K  

Ilecd.,  "  Well  hast  thnu  tnld  ttiy  tale," 
air,  ••  Short  aixl  blissful  "  <••  Hsnwanl  ") 


The  Ni..nin  .-..i  inn  •  .... 

Mr.  Hartcu  McCneklu. 
Variations  fur  strings,  f  nan  Ui*  sir tt.|{  <vuar- 

tet  Ui  l>  minor 
Aria,  "tjiawdo  a  l«  llett"  l"  Faust  "  i   .  . 


Sebsbfrt 


Overture.  ••  IH 

Miss  Bertha  Mehlig  was  announced  to  make  her 
oVfcu.  at  this  concert  as  a  pianist,  but  owing  to  the 
delay  In  her  arrival  In  England  the  concennfor 
pianoforte  and  orchestra  of  Mast's  was  substituted 
for  the  duet  fur  two  pianofortes,  originally  intended 
to  be  given.  Miss  Anna  Mehlig's  merits  as  a  pianist 
an-  too  well  known  to  be  dilated  upon,  and  lisrts 
rhapsodical  composition  was  done  full  justice  to  hy 
that  talented  young  lady. 

Livannmu — Two  incidents  an-  almost  simulta- 
neously reported  bv  the  Iiverpool  press,  one  of 
which  is  likely  to  give  general  satisfae  ion  s trying 
lovers  of  music  in  this  country  ;  the  other,  quite  the 
opposite.  That  Her  Majesty  the  Queen  should 
liave  granted  out  of  the  Civil  List  [Ik-  annual  pen- 
sion of  .£100  to  Mr.  W.  T  Best,  organist  of  St. 
George's  Hall,  and  one  of  the  most  practised  bring 
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masters  "f  an  instrument  in  wlilch  B»ch,  Handel,  I  to  Matthew  Wk,  with  an  orchestra  which  Included 
Memielssohn,  and  other  renowned  composers  look  \  organ.  Mule,  2  oboes,  1  haulbois  de  chassc,  a  bas- 
juch  anient  interest,  will  surprise  now,  while  eon-  soon,  viola,  bans  viol,  a  serpent,  and  a  virginal, 
ciiiaung  all;  but  the  appointment  ot  Ilerr  Max  Aim  by  Mozart  (from  the  "None  di  Figaro  "(and 
Hniih  to  succeed  Sir  Jiihua  Benedict  as  condilftor  Filippi  were  followed  by  n  cantata  dated  Hliifi,  by 
nf  the  Liverpool  lliilharmonic  Concerts  can  please  Michael  .Iambi,  of  Brandcnburgh,  for  four  voiees, 
naly  tnoie  who  prefer  seeing  a  fon-inn  candidate,  with  accompaniment  for  a  spinet,  a  exakan,  8  flutes, 
whatever  hit  Amiii  n'rff  pretentions, occupy  a  |K»ition  a  baM  flute, a  cornel  a  bonqum,  trmnpet,  violin,  alto, 
ia  the  disposal  of  which  they  may  be  able  to  excr- 1  viol  de  gamha,  harp,  cymbals,  and  organ.  A  Hou- 
citc  win*  control.  With  aucb  people,  no  F.nglish  j  manian  song, "  8'a  stills  asa  de  lesne,"  by  Cante- 
mwician,  wen-  lie  even  another  Sterndale  Bennett, '  cclU,  Itomanii,  wa«  followed  by  the  "  Murehe  des 


thoven),  and  Intul  in  Fjypt  (Handel).  Second 
day.  Symphony,  No.  8  ( Beethoven) ;  Andante  for 
String-Band  (Haydn);  iHt  -War,  for  solo,  cboma 
and  orchestra  ( Ililler) ;  Pianoforte  Concerto  (Schu- 
mann), played  by  Mad.  Clara  Schumann;  and 
•  Whlt.unti.U-  Cantata"  (S.  Bach).  Third  day: 
Overture  to  Gnorera  (Schumann) ;  Symphony  In 
A  minor  (Mendelssohn);  Violin 


);  Violin  Concerto  (Bee- 
thoven),  played  by  Hcrr  Joachim;  Overture  to  At 

.    U.IU,  liuiiwnu,  wh«   loiiowcn    oy   UK'      .viiirenc   IWI  I  r.  _  ■     »  ...   ■  ■  .       ,  »  .... 

have  the  remotest  chance.  The  Liverpool  Mousquctaires  du  Hoi  <k-  France."  bv  Lolly,  dated  """*«*.  sundry  vocal  solos.  In  addition  to 
/jw.Vj  /W  infortnii  it>  readers  that  there  were  no  i  107",  and  performed  by  8  hautboys,  a* hunting  haut-        ,wo  tmi»«»t  artists  already  named.  Mad.  Mar- 


thirty-seven  aspirants  for  the  place  sr. 
bly  01M  by  Sir  Juliua  Benedict,  who, 
a  foreigner  by  hirth  and  descent,  is  a  natu 
and  haa  spent  nearly  half  a 


irotury  of  his  artistic  career  in  our 


boy,  bassoon,  serpent,  and  two  drums.  The 
"  Kathleen  Mavoumeen,"  for  some  reason  of 
another,  came  next,  and  was  followed  by  a  duet 
from  Rossini's  "  Zeltnira,"  with  accompaui"iix-nt  for 


these  "  thirty-seven"  were,  doubtless,  many  native- 
born  musicians,  some  of  whom,  it  is  not  difficult  to 
believe,  could  "  qualify  "  for  the  post  just  as  eml- 
nr  itly  as  Heir  Max  Bruch,  who,  though  accepted 
t>  a  composer  of  unquestionable  ability,  haa  yet  to 
of  tested  as  a  conductor.  The  same  pap.  r  adds, 
"  This  appointment  will,  no  doubt,  give  every  satis- 
faction to  members  of  the  Society  and  to  the 
musical  community  of  Liverpool'  In  general." 
There  is  some  reason  to  doubt  the  assertion  as  con- 
renting  "the  musical  community  in  general,"  how- 
ever it  may  apply  to  "  members  of  the  Society."  In 
say  case  the  decision  of  the  Liverpool  Philharmonic 
Ctunmittee  is  open  to,  and  in  fact  is.  the  topic  of 
aide  comment.  The  Liverpool  Putt  does  not  tell 
us  whether  Ilerr  Bruch  has  accepted  the  offered 
appointment,  and  with  it  the  under-stipulated  con- 
ihtiims  that  he  sliall  reside  in  Liverpool  from  Sep- 
tember in  one  year  to  April  in  the  next,  ami,  more- 
over, "perform  the  duties  of  chorus-master,"  In 
sditilionto  those  hitherto  appertaining  to  the  office 
nested  by  Sir  Juliua  Benedict,  who  resided  in 
Ijindnn  during  the  same  period,  and  only  went  to 
Liverpool  foi  the  rehearsal  and  performance  of 
each  successive  concert.  Will  Sir  Julius's  secession 
(nnu  the  conductorship  of  the  Norwich  Festival 
induce  the  Committee  of  Management  to  offer  the 
post  to  another  fnreigncr  f  or  will  they,  as  staunch 
Kaat  Anglians.  take  example  by  the  Leeds  Festival 
Committee,  equally  staunch  >  nrkshiremen  "  The 
Leeds  people  have  chosen  for  successor  to  Sir 
Michael  Costa,  an  Knglishnian,  in  Dr  Arthur  Sulli- 
van,—  composer,  among  raanv  other  things,  of  the 
music  to  Shakespear's  Ttmpel,  The  Prodi,*!  Sm, 
Tkt  Ligkt  of  tkt  World,  Tkt  Smrrr,  //.  M,  ",S.  Piua 
fir*,  and  the  now  all-absorbing  Piratrt  of  Ptwmmet 
—  an  adept  in  many  styles,  as  all  know,  and  gifted, 
with  fair  opportunity,  to  excel  in  the  highest.  It 

i  will 


WiaanxtiKsr.  —  The  long  talked-of  meeting  of  the 
members  —  or  at  least  of  some,  only  thirty  being  in 
aMennUncc. —  of  the  Haircut  It  Patrons'  Association 
«ai  hekl  a  short  time  since.  It  was  resolved  that 
:be  various  Wagner  Associations  shall  forthwith 
tai*  one  million  marks  for  the  purpose  of  carrying 
out  tb*  "  Master's  "  plans  and  desires,  the  "  founda- 
tinn  of  a  School  of  Style  at  Baireuth  and  grand 
"Festival  Performances."  As  Wagner,  w1k>  is  at 
present  in  Naples,  will  probably  not  return  to  Bai- 
r«utii  till  the  aumnH-r  is  over,  the  meeting,  by  his 
'•ipress  wish,  arranged  no  iierformanccs  for  this 
tear;  but  there  is  a  prospect  of  symphonic  per- 
formances, under  Wagner's  personal  direction,  being 
organized  at  Baireuth  in  1881.  Meanwhile,  every 
tff.jrt  ia  to  be  made  for  carrying  out  the  resolution 
passed  by  the  meeting,  anda  special  committee  was 
elected  from  among  the  members  of  the  Patrons' 
Association,  the  members  of  the  said  committee 
bvtag  distributed  among  fourteen  German  cities. 


Among  |  cor'anglais  and  harp ;  a  choral  students'  song  dated 
1fi87.  a  canon  for  four  voices  by  Martini, "  Ruarische 
Jagdmusik,"  by  Varschck.  dated  1751,  for  80  art- 
ists ;  and  lastly,  a  Hungarian  ilance  by  Czardas,  for 
Tslgunc  orchestra.  The  concert  was  organized  by- 
Messrs.  Kraus,  of  Florence,  who  possess  one  of  the 
most  remarkable  collections  of  ancient  musical 
instruments  iu  the  luinds  <>r  any  private  persons. 

P.iats. —  Conservatoire  (February  88):  Sym- 
phony in  F  (Beethoven);  Paternoster,  unaccom- 
panied chorus  (Meverbeer) ;  Overture,  "Giaour" 
(Th.  Gorwy);  Chorus  from  "  Armide "  (Lulli); 
Music  to  "Midsummer  Night's  Dream  "  (Mendels- 
sohn ).  Concert  I'opulaire  (February  88):  Sym- 
phony in  1),  No,  4f>  |  Haydn):  tifferiory  (Gounod  | : 
Violin  Cixcrto  ( Beethoven | ;  "  Kenness'o"  I  Godard  ); 
Overture,  "  Fieischutz  "  (Welicr).  Cliatelet  Con- 
cert (February  28):  Scotch  Svmphonv  (Mendels- 
sohn); Fragments  from  Fourth  Symphony!  TehaV- 
kowsky  | ;  Tarantelle  for  flute  and  clarinet 
iSaint-Saetis) ;  Andante  and  variations  from  Sestet 
(Hecthoven):  "  L'Arlcsicnne  "  (Bizet).  Concert 
Populai re  (February  811) :  Music  tolioclbe's  "  Fanst " 
(Schumann).  Chatelet  Concert  (February  81>)  : 
Symphony,])  minor  (Beethoven);  Second  Violin 
Concerto  (Max  Bruch");  Scenes  Symphonic ucs 
(l)ul>ois);  Violin  Suite  (Raff I;  Fragments  from 
"  Dalila  „  (Ch.  Ix-fevri');  Danse  espagnoles  (Sara- 
sate);  tiverture,  "Francs  .luges  "  iBerlUn).  Cha- 


eella  Sembrich,  of  the  Theatre  Royal.  Dresden ; 
Mdlle.  Adele  Asman,  of  Berlin ;  M.  Hrnrik  West- 
berg,  of  Copenhagen ;  and  Dr.  K  rauss,  of  this  place 
are  engaged.  A  new  and  unpublished  Itequina,  for 
soloists,  chorus,  and  orchestra,  by  He  it  Theodor 
(Jouvy,  was  recently  performed,  under  the  com- 
poser's own  direction,  at  a  concert  of  the  Church- 
Music  Association.  A  second 
place  a  few  days  subsequently. 

Mxtuwa  Clara  Schiimaxx  is  preparing  a  new 

1  and  complete  edition  of  the  works  of  her  deceased 
husband,  as  also  a  biography,  enriched  by  the  liter- 
ary remains  of  that  great  eotn|>oscr  in  the  shape 
of  letters,  criticisms,  essays,  etc.,  (hitherto  not 
made  known).  Such  a  publication,  coining  from 
such  a  source,  is  sure  of  a  hearty  and  unanimous 
welcome.  —  GrupUt. 

W\Di§t>t'g  journal  of  Qftufiit. 
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THE  FIFTH  TRIENNIAL 


JaclH 


FESTIVAL. 
It  was  a  most  brilliant,  grand,  impressive  open- 
ing on  Tuesday  evening.    It  is  safe  k>  say  that 
the  general  voice  of  one  of  the  largest  and  most 
cultivated  audience,  ever  assembled  in  the  Music 
telet'  Concert"  (March" f)T  sTmpho'iik-  fantastique  [  H*u  pmnounees  it  by  far  the  most  perfect  pre- 

"  sentntionof  St.  Pnul  —  or  perhaps  of  unv  oratorio 
—  that  we  have  ever  bad  in  Ikwton.  And  that  U 
almost  tanlamount  to  saying  that, .in  many  impor- 
tant respects,  it  came  very  near  the  mark  of  a 
model  perfprnianee.  It  surely  did  so  in  the  cho- 
rus work.  The  chorus  seats  wore  full,  and  the 
fire  hundred  voice,  (one  hundred  awl  sixty-two 
sopranos,  one  hundred  and  forty-four  altos,  ninety, 
seven  tenors  and  one  hundred  and  thirty-six 
basses)  were  animated  with  one  spirit  and  in 
admirable  training,  so  that  alt  \ 
decidedly,  with  rich  and 

sensitively  obedient  to  the  conductor's  baton  in 
all  points  of  light  and  shade.  This  is  equally 
tnrc  of  the  sublime  choruses :  "  Lord,  tho. 
art  God,"  ••<)  preat  is  tho  depth,  ""The 

th*  Lord's:-  of  the  brad,  smooth, 
(which,  though  tliey 
may  not  show  an  e.|ual  polyphonic  genius  with 
that  of  Bach,  are  clearly  modelled  after  him.  and 


FuHUEXCE.  —  A  historical  concert  has  recently 
been  held  at  Florence,  and  the  programme,  if  it  In- 
correct, is  of  suffkirnt  interest  to  be  detailed.  Tin- 
first  item  was,  we  are  told,  a  prelude  for  tlie 
"mlos,"  an  ancient  Greek  flute  supposed  to  date 
450  rears  before  Christ.  The  next  was  a  "Cossack 
dance  "  for  ■  Ikmdka,"    and   two    "  Balalaika." 

Jfexl  casn*  a  lore  song  by  Thibaut  IV..  King  of  |  CoMcrvatorv,"  held  hi*  gtw 
Navarre  laOI-ISUM,  a^ompaniesl,  we  are  told,  by  a  j  honor.    He  performed  comp 


barp  of  the  time  of  the  Tro  ubadours.  Next  came 
•  chorus,  "  Lndwig  XII  ."  for  four  voices,  by  Jos- 
onm  de  l*rrs,  written  in  U81  ;  followed  by  a  Vem- 
tian  ariette,  "La  Farfalla,"  by  Buxzola.  Next 
came  a  symphony  to  the  musical  drama,  "  Sant' 
Alrssio,"  by  Lsutdi  Kalvatnre,  dated  lo-'M.  for  3 
Amati  violins,  I  Goffuller  violin,  1  Rugger  violin.  I 
liugjn-r  viola  da  braccio.  1  Maggini  viola  alia,  I 
<ia>pare  da  Sal.,  viola  da  gnmba,  I  violin  dated 
:<<•»,  without  name  ;  1  ancient  harp,  1  art  hihutt  by 
Alorsiua  Marondni,  and  one  clavecin  by  Cri.tofori 


(Berlioz) .  Divertissement  from  "  l»-  Hoi  d<- 1 
(Massencll ;  Concerto  for  l^anoforte  (Mari 
l>anse  Macabre  iSaint-Saens);  Overture,  "  Iji  Forza 
<lel  Destino  "  (Verdi).  Conservatoire  (March  14): 
Clioral  Symphony  (Beethoven):  Rondo  and  Ibmr- 
rre  from  Suite  in  B  minor  (Bach) :  Overture, 
"  Kuryantbe  "  (Welwr).  Con<-ert  I'opulaire  (March 
14):  Symphony  in  A  (Beethoven);  "  Walleiutrln's 
Heath,"  symphonic  pwm  (d'lndy) ;  l*ianoforte  Con- 
certo, A  minor  (Schumann) ;  KnLr'acle  from  "  Trn- 
viata"  (Venli) ;  Overture,  " Kuryantl>c "( Weber) , 
Chatelet  Concert  (Man-h  14 :  "  Ia*  Tassc,"  Oramatie 
Symphony  (B.  Godard).  Concert  Populaiie  (March 
21):  Italian  Symphoiyv  (Mendelssohn);  Fragment 
from  "  Prometheus  "  iBeclhovcn) ;  Concerto  Roman, 
tlque  for  viidin  (B.  Godard) ;  "  L'Arle'sicnne " 
(Bizet);  Overture,  "  Meistcrsinger"  (Wagner). 
Chatelet  Concert  (March  81)  "La  Damnation  de 
Faust  ■  (BcrUod).   

Lxirsic. — The  Commltiee  of  Ihc  Gewandhuus 
Concerts  hare  inviti^l  German  and  Austrian  an  hi 
tccts  to  M-nd  in,  licfon-  the  Mist  of  next  month, 
plans  for  a  new  concert -building.  One  prize  of 
3,000  and  another  of  2,0130  marks  w  ill  lie  awarded, 
respectively,  to  the  best  and  the  second  bent  plan. 
—  At  the  Sladtthcatrc,  Ifytbary,  by  Paul  Geisler, 
and  IHt  flttryrrwi'rtm'a  .wn  .Sckoodorf,  by  August 
Reissmann,  arc  in  active  preparation,  and  will 
shortly  be  produced.  It  is  intended  to  organise 
next  season  a  cyclus  of  all  Gliick's  operas,  and 
then-  are  good  grounds  for  believing  it  will  prove 
as  successful  as  the  Mozart  Cyclus.  On  the  24th 
ult.,  then-  was  a  concert  which  derived  especial 
lustre-  from  the  co-operation  of  Mad-  Schnch-Proska 
and  Mdlle.  Bianca  Bianchi.  By  the  side  of  these 
two  ladies,  Herr  Robert  Fischoff,  the  young  pianist, 

Vienna 

und  with  distinguished 
performed  compositions  by  Chopin  and 


well-known  as  prize 


rowned  pupil  of  the 
id  will 

pos 

:a_- 

for 

of  his  e 


happily,  especially  in 


Liszt.  The  local  critics 
lent  technical  training  an 
ripe  an  intellect  that  grei 

the  further  career  of  his  eminent  talent.  He  pro- 
ceeded from  this  place  to  Berlin,  with  the  object  of 
giving  concerts  then-. 


raise  him  for  his  excel- 
for  already  possessing  so 
be  built  on 


C01.00XK.  —  The  fifty-seventh  Musical  Festival 
of  the  l.owcr  Rhine,  under  the  direction  of  Ferdi- 
nand Ililler,  will  be  held  hen-  at  Whitsuntide.  Tin- 
After  an  Andalusian  song,  the  next  item  of  "the  1  following  is  the  programme,  ns  definitely  settled: 
.was  the  "Macbeth"  music  attributed  |  First  day   Overture.  Zvr  1*7,**        /iWs  (Bec- 


given  a  I 
paniment);  of  th 
"  Happy  anil  blest,"  and  "  How  lovdv  are  the 
messenpers;"  of  the  fierce,  fanatical,  vindictive 
outbursts  of  the  Jews:  "Stone  him  to 
etc.  (abm  after  Bach,— those  ftrrf«r  in  the  1 
Music);  of  the  sensuous,  light-] 
accompanied  choruses  of  the  Greeks ;  and  ..r  such 
expressions  of  pious,  tearful  tenderness  as:  "Far 
he  it  from  thy  path."  If  there  were  a  few  short- 
comings anywhere,  thry  nre  lost  in  the  abiding 
memory  of  11  glorious  whole,  just  as  in  anv  great 
mass  of  instrument*  and  voices  many  slight  dis- 
cords, necessarily  existing,  are  practically  swiil- 
lowed  up  in  the  vast  volume  of  tone  waves'.  Pos- 
sibly, to  he.  very  critical,  the  addition  of  a  dozen 
or  toon-  good  ringing  tenors  would  have  wade  the 
balance  still  in.  ire  perfect. 

Espial  praise  belongs  in  candor  to  the  orches- 
tra. Rarely,  if  ever,  have  we  lieanl  a  more 
efficient  body  of  seventy  instrnments.  The  noble 
,  built  on  the  groundwork  of  ,  , 
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Id  itself,  as  shown  in  two  of  the 
Harvard  concerts  — came  out  with  splendid  life 
impaniwenls  were  always 
or  brilliant,  *»  the  caw  required,  always 
sensitively  true.    The  violin  fore*,  with 

tt*^    kw? A^la    wlf  MA  Oaf  tht! 


kind.  Tbe 


left  for 


p  at  the  eleventh  hour. 
rcUancous  concert. 


wilt  be 
to 

•  Tin-  after- 


nd  true,  and 

,  for  which  Mendelssohn  give*  splendid 
i  in  St.  Paul,  rang  out  with  refresh- 
ing and  exhilarating  challenge :  "  Iliac  up,  arise  t " 
"  Sleepers,  awake,"  etc.  Nor  most  we,  in  speak- 
In?  of  the  accompaniment,  forget  tlie  great  organ, 
whose  participate*!  Iw.re  and  there,  under  the 
skillful  hands  of  Mr.  Ijtng,  was  very  noticeable, 
and  helped  greatly  to  bring  out  the  full  intention 
of  the  composer.  Wc  understand  that  he  luu] 
taken  pains  to  procure  from  Germany  Mendels- 
sohn's full  organ  score,  and  that  we  beard  it  for 
tbe  first  time  on  this  occasion. 

The  principal  solo  singers,  both  in  recitative 
and  song,  proved  equal  to  their  exacting  tasks. 
The  limpid,  lovely  quality  of  Miss  Thorsby's 
I  flexible  soprano  voitf,  withhvr  fiiu*licij, 
refined  execution,  fitted  hor  well  for  the 

expressive,  and  her  rendering  of  the  great  aria  : 
"Jerusalem  "  and  of  that  fresh  and  fragrant  little 
melody,  the  Arioso:  "  I  will  sing  of  Thy  great 
mercies,"  was  delightful  Mis*  Thursby's  singing 
is  tliat  of  a  bird-like,  happy,  child-like  nature, 
not  a  deep  one;  she  was  not  mail*  for  a  grand 
singer,  but  surely  for  a  most  charming  one.  Miss 
Winant's  rich  and  soulful  contralto  told  to  excel- 
lent advantage  in  the  little  that  it  had  to  do.  In 
the  fine  aria :  "  The  Ixmt.1  is  mindful  of  hU  own," 
she  sang  with  true  and  tender  feeling,  and  was 
most  heartily  applauded.  Mr.  M.  W.  Whitney, 
our  great  basso,  always  to  be  relied  upon,  always 
dignified  and  large  in  style,  and  of  consnmmnte 
ease  and  steadiness  in  execution,  acquitted  him- 
self nobly,  as  be  always  does ;  but  he  hardly  rose 
to  the  inspiration  of  which  he  has  shown  himself 
capable  sometimes ;  there  was  a  certain  heaviness 
which  needed  to  be  lifted  by  the  buoyant  soul 
within. 

Tlvc  chief  honors  were  borne  off  by  Mr.  (.'bark* 
it.  Adams.  For  once  he  was  entirely  himself 
again,  his  voice  free  from  huskiness,  and  he  im- 
proved the  auspicious  opportunity  to  show  him- 
self the  nuble  artist  that  hu  is.  Those  who  heard 
him  this  time,  can  readily  believe  that  this  Boston 
singer  baa  held  the  position  of  principal  tenor  for 
seven  year*  in  the  Imperial  Opera  at  Vienna. 
Tn  the  recitative,  of  wliieh  he  had  by  far  the 
largest  portion,  he  was  admirable.  The  voice 
rang  out  clear,  large,  sweet  and  musical ;  bis. dec- 
lamation was  of  the  most  positive  and  manly 
character,  and  bis  enunciation  simply  |»crfect. 
When  it  came  to  the  great  aria :  "  Be  thou  faith- 
ful until  death,"  he  rose  to  something  like  true 
inspiration ;  the  effect  was  magical ;  every  tone 
contained  a  wealth  of  fervor  and  of  beauty,  and 
the  applause  knew  no  bounds.  The  only  draw- 
back with  Mr.Adams  (when  he  is  in  such 
voice)  is  that,  like  most  possessors  of  fine  natural 
voices,  he  became,  a  singer  before  becoming  a 
musician ;  this  was  felt  in  several  slips  in  the  con- 
certed pieces. 

On  the  beauty  and  the  grandeur  of  the  Ora- 
torio itself  we  need  not  enlarge  here,  having 
already  expressed  our  opinion  of  it  (very  im- 
perfectly to  be-sure)  as  one  of  the  noblest  monu- 
ments of  this  form  of  Art-work,  superior  in  some 
respects  even  to  Elijah,  in  the  "  Notes  "  appended 
to  the  bonk  of  programmes. 

Wc  have  recorded  a  most  auspicious  opunlng 
of  the  festival.  And  here  we  are  stopped  at  the 
threshold  by  the  call  to  "  go  to  press,"  Waving  the 
six  remaining  converts  for  more  retrospective 


ly: 

Utreckt  Jubilate,  and  a  sublime  Quartet 
and  Chorus  by  Sebastian  Bach  ;  besides  a  liberal 
anthology  of  vocal  .-olos,  none  of  them  hackneyed, 
exlubiiiug  each  of  the  principal  vocalists  in 
things  of  their  own  choice.  Finally,  tomorrow 
(Sunday)  evening,  Handel's  Oratorio  of  Solomon, 
which  bas  not  been  heard  here  for  twenty-five 
years,  with  Miss  Thursby.  Miss  Fanny  Kellogg*, 
Miss  Annie  Cary,  Mr.  Courtney  and  Mr.  John  F 
Winch,  as 


Astarte,  Manfred's  I 
like  tender  melodramatic  accompaniment  to  that  of 
the  former  "  beautiful  female "  apparition.  T»» 
musical  conception  (purely  Instrumental)  of  ike 
wlmle  interview  is  exquisite. 

fart  IIL  The  Faust-like  soliloquy  of  Manfred 
in  his  chamber,  his  address  to  the  setting  sun,  his 
dialogue  with  the  abbot,  the  grim  apparition  of  the 
fateful  spirit  who  comes  to  summon  him  awsy,  k 
all  made  as  expressive  musically  as  a  few  sparbf 
of  melodramatic  art  can  make  it.  Th. 

Ittfmitm  and  £i  Imi 


RECENT  CONCERTS. 
The  Cecilia. — The  first  performance  I  tore  of 
Schumann's  Map/red  music,  In  the  third  concert  of 
the  season  (April  2i),  intrinsically  considered,  was  a 
musical  cvrnt  second  to  nu  other  of  the  year  past. 
tnlriiuicaUg,  we  say,  for  doubtless  there  have  licen 
some  things  mors  exciting  to  the  public  curiosity 
and  more  widely  appreciated.  But  the  Manfred 
music  is  a  thoroughly  genial  and  original  creation, 
fully  worthy  of  the  noble,  altltough  gloomy  poem 
of  Lord  Byron,  to  which  it  is  wrdded.  Every 
measure  nf  the  composition  is  full  of  beauty,  while 
it  reveals  the  deep  sympathy  of  the  (sick)  musician 
with  the  morbid,  introspective,  misanthropic  mood 
of  the  poet.  In  spite  of  its  monstrous  plot,  the 
poem  is  full  of  poetic  inspiration,  and  in  spite  of 
its  faithful  illustration  of  the  text,  the  music  is 
most  musical  and  full  of  exquisite  enchantment. 
You  cannot  sny  that  of  much  of  the  audacious  and 
astounding  "  programme  music  "  now  in  vogue. 

The  few  purely  instrumental  numbers  of  .V<w- 
fr*d.  which  hail  been  heard  in  several  seasons  of  the 
Harvard  Symphony  Concerts,  had  prepared  many 
of  the  audience  to  expect  a  rare  treat  from  the 
whole  work.  These  were :  first,  the  wonderful  over- 
ture, entirely  soi  ymeru,  and  inspired  with  the  very 
mood  and  genius  of  Manfred— one  of  the  most 
remarkable  overtures  ever  composed, —  and  yet, 
while  so  true,  so  holding  the  listener  spell  bound  to 
its  mood,  at  the  same  time  so  heantifml,  so  glowing 
with  at  once  the  passion  and  repose  of  art;  and 
then,  by  way  of  soft  relief  and  sympathy  with 
Nature's  cheerfulness,  the  Entr'acte  and  the  fairy- 
like  accompaniment  to  the  Jnroration  of  tke  Witek 
<f  the  Alp*.  Tlicse  were  finely  executed  by  the 
orchestra,  obedient  to  the  baton  of  Mr.  Lang,  whose 
reappearance  after  a  severe  attack  of  illness  was 
the  signal  for  hearty  congratulation. 

All  beside*  these  three  pieces  consists  partly  of  a 
few  short  songs  and  choruses  of  spirits,  and  partly 
of  melodrama,  the  orchestra  furnishing  a  most  deli- 
cate, suggestive,  graphic  accompaniment  to  a  read- 
ing of  portions  of  the  text  (this  lime  by  Mr. 
Howard  M.  Tieknor,  who  acquitted  himself  of  the 
difficult  task  with  good  judgment,  dignity  and  taste). 
The  short  songs  of  the  four  spirits  (ace  article  on 
our  first  page)  were  well  delivered  by  Miss  Ella  M. 
Abbott.  Mrs.  C.  C.  Noyes,  Mr.  B.  L.  Knapp,  and 
Mr.  A.  F.  Arnold.  We  can  hardly  rtmrvivo  of  a 
more  lovely,  soulful  melody  than  that  snng  by  the 
violins,  etc.,  to  No.  2,  the  Apfiearauee  of  a  Iktmtifal 
FemaU  Figure,  with  its  delicate,  breath-catching, 
syncopated  accompaniment.  Then  come  the  four 
bass  voters  in  the  dark  and  heavy  music  of  the 
l»m*laii<m,  which  is  very  impressive.  But  the 
cloud  is  almost  immediately  lifted  by  the  scene  of 
the  Chamois  Hunter,  and  the  melody  of  die  Aiat- 
oV#-  Foraes,  played  on  the  English  horn  ( very  beau- 
tifully by  M.  de  Ribs*).  The  contrast  of  its  two 
tune*,  one  a  musing,  melancholy  strain,  the  other  a 
light,  merry  dance,  is  delightful,  and  recalls  all  the 
pastoral  fascination  of  the  Alps- 
Fart  II.  opens  with  the  Entr'acte  and  the  Witck  of 
ike  AI)H  piece  already  mentioned ;  so  tliat  the  whole 
middle  portion  of  the  work  is  sweet  and  light  ami 
graceful.  And  now  we  are  iraiuported  to  ibe  dark 
abode  of  Ahriman  and  evil  spirits.  Their  hymn 
before  their  master's  throne  forms  the  must  impos- 
ing chorus  in  the  work,  fur  first  and  second  soprano, 
alto,  tenor  and  baas.  It  has  a  gloomy  and  appall- 
ing grandeur,  ami  it  is  a  relief  when  the  spirit  of 


Byron's  poem ;  but  musically  they  are  very  I 
ful  and  rhurcb-like  in  style  and  feeling,  and  they 
are  very  short.  Wc  must  congratulate  Mr.  l-aat 
and  the  Coritla,  and  Mr.  Tieknor,  upon  tbo  excel, 
lent  presentation  of  so  difficult  a  work. 

Whatever  of  gloom  and  depression  the  poetry 
and  music  of  the  Mam/mi  left  upon  the  audience 
was  happily  relieved,  by  the  short,  and  for  the  umtt 
part  hopeful,  joyful  music  of  Max  Bruch's  caotaii. 
fui'r  Ellen,  of  which  the  chorus  work  was  rich  and 
euphuoious,  and  the  solo*  were  well  sung  by  Mbs 
Abbott  and  I*.  BulUrd. 


En-aura  —  The  fifth  and  last 
of  the  second  season  took  place  at  Mechanics'  Hall  no 
Thursday  evening,  April  23.  In  the  expectation, 
probably,  of  larger  things  looming  on  the  mosictl 
horixott.  the  attendance  was  not  as  ■sunerous  as 
usual.  Bnt  the  programme  was  noc  of  the  mar 
inviting  and  rewarding  of  the  season ;  and  lot 
interpretation,  by  the  Beethoven  Quintette  Oub 
(Messrs-  Allen,  Datmreuthcr,  Henry  Heindl,  Rieurl 
and  Wulf  Fries)  was  equal,  if  not  superior,  to  an? 
we  have  had  this  winter.  The  programme  olIrM 
two  works  of  the  first  order:  Cberubini's  tnt 
Quartet,  in  E  flat,  and  Mocart's  Quintet  in  fi  minor 

Tlvc 


been  allowed  to  hear  it  It  is  a  masterly  work  » 
all  respects,  whether  of  technique  or  poetic  inspi- 
ration ;  full  of  melody,  full  of  light,  and  symmetry, 
and  progressive  Interest,  and  thoroughly  plastic  is 
form,  the  author's  rare  contrapuntal  skill  being 
always  subservient  tn  spontaneous  expression.  The 
flrst  movement  (Introductory  AHarjio  and  Atiryn 
agitate)  Is  a  very  clear,  square,  wholesome,  vigorous 
and  satisfactory  piece  of  work.  The  LarytuBa  it 
remarkable  for  the  richness  and  variety  of  its  ran- 
tents,  always  kept  close  to  one  leading  theme  which 
dominates  the  whole.  It  is  a  quaint,  pregnant,  and 
enticing  theme  of  considerable  length.  Light  sad 
airy  variations  follow,  the  'cello  keeping  silence,  bat 
evidently  thinking  very  earnestly,  for  Anally  ht 
breaks  out  In  loud,  angry  running  passages,  carrr 
ing  the  tenor  along  with  him.  as  much  a*  to  ssy  to 
his  comrades ;  "Enough  of  this  dilettante  toying 
with  a  noble  theme!  let  us  hare  earnest  work  ' 
From  this  point  the  four-part  development  gn>*» 
ricltfT  and  more  complex  tn  the  end.  One  of  lie 
variations  forms  a  subdued  and  mystical  sort  ol 
organ  interlude,  after  whirh  tbe  figurative  but 
leads  off  again  with  doable  energy.  Tlic  Schrnu, 
a  brwitchingly  light  and  lifesome  movement,  iWi 
that  Mendelssohn  was  not  the  first  to  overhear  the 
(Alley*  «.«.,  is  kindred  mil 
round*  the  Quart c»  to  > 
close.  We  trust  that  wc 
shall  bear  this  Quartet  oftener  hi  future,  and  iti 
two  sisters  likewise.  Still  more  enchanting  w 
the  much  more  familiar  G  minor  Quintet  of  Mosart, 
as  happy  an  inspiration,  and  as  flawless  a  model  ia 
one  kind,  as  Is  his  G  minor  Symphony  in  another 
It  require*  no  description.  Enough  to  say  that  ii 
was  nicely  and  artistically  played. 

Ma.  B.  J.  Laxo's  Two  C«mic»kt»,  at  Mechan- 
ics' Hall  (April  I,  and  28,)  filled  every  sret  with 
eager  llalenera.  Tbe  flrst  programme  opened  wits 
of  the  Trio  in  U  minor  by  Hans  voo 
much  Interest  last  year 
Mr.  I-ang  bad  associated  with  him  in  its  perform- 
ance, Mr.  C.  -V  Allen,  violin,  and  Wulf  Fries.  'crlK 
The  interpretation  lacked  nothing  of  spirit  or  <fi»- 
crimination,  and  the  impression  which  the  work  be- 
low made  of  nerve,  originality  and  power  was  con- 
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The  opening  Allegro  is  inlriuc  and  pns- 
w«atr;  the  SuiWrat  (Vivace),  not  in  thrcc-foiir 
Bwanirr,  ha*  a  quaint,  frolic  humor;  the  Adagio 
solemnity  and  grandeur,  rather  closely  resem- 
bling Chopin'*  funeral  march  in  tbe  beginning ;  ami 
Ibt  nasle  <  Allcjrro  agitato),  though  more  convoit- 
uesaJ.  it  liftman*  and  effective. 

Next  followed  a  flowery  chain  of  ten  aliort  anttgt, 
mag  s*  one  number  by  Mr.  George  K  Osgood 
These  were,  three  by  Schumann:  "Her  IlimtnH 
hit  riae  Thrane  grwe-im."  "  W, 
acre  fr.pi..  '  and  -  Ro, 
by  Schubert : M  Barcarolle."  "  Daaa  tie  liler  gewesen," 
sod  "Wohin"  (Brook  Song),  three  by  Robert 
}  rant .  ~  Die  Harrendc,"  "  Sterne  mlt  den  gold'ncn 
Kourlien."  anil  tlic  Serenade;  one  by  Rubinstein: 
-  A»  sings  tlic  lark  in  ether  blue."  Titer  arc  all 
delicate  and  cbartning  songa,  and  Mr.  Osgood  tang 
very  iwectly,  with  great  refinement  of  expression, 
only  too  continually  totto  rote,  no  that  at  times  It 
weaned  but  the  delicate  abadow  of  a  roicr ;  yet  no 
go*  better  kaowa  how  to  let  each  song  breathe 
forth  it*  own  peculiar  life. 

A  Sonata  for  piano  and  Velio,  op.  32,  by  Saint 
Jacm, w*»  played  for  the  first  tlun?  by  Mr.  pries 
tad  Mr.  Ung.  It  js  a  clear,  mu.idan-like  work  in 
three  movements,  but  has  not  left  any  marked  im- 
preaiion*  which  we  ran  wall.  But  what  woke 
as  all  up  to  n«w  life,  diupvlling  all  possibility  of 
doubt  about  ita  genial  excellence  and  beauty,  waa 
the  Concerto  of  Bach  for  four  pianofortes,  with 
tiring  aecomnaniment,  given  for  the  first  time  in 
America.  It  consists  of  throe  short  movements : 
Modrraio,  largo,  and  Allegro.  The  four  piano* 
acre  played  by  Mr.  and  Mrs.  W.  H.  Sherwood,  Mr. 
J.  C.  O.  Parker,  and  Mr.  Lang :  and  they  did  it 
«•  aawra.  It  i>  wonderfully  interesting,  not  merely 
for  ita  contrapuntal  skill  and  learning,  but  for  it* 
f rcafa  ideal  beauty.  After  a  number  of  lung  corn- 
of  which  one  hardly  knnwa  whether  he 
I  us  to  a  work  Kke  thia! 


VUarte 


'  Hie  new  Quintet  by  Goldmark  has  much  to  inter- 
■  eat  one  in  the  two  middle  movements,  at  least;  but 
those  who  liketl  the  Raff  thing  much,  appear  to 
.  have  been  but  indifferently  plvaacd  with  Ibis.  We 
J  will  not 


No.  I,  Op.  lsj,  So.  I  Joachim  Raff. 

Miller's  Pretty  lHuifbter.  a  cycle  at  uuw|mH. 
The  Vouth  —  Allegretto 
The  Mill  —  Allegro. 

The  Miller's  Daughter— Andante  qus.i  wtufie ti'\ 
Unrest— Allegro. 

1  "reposal  —  AwUniino  qnaal  allegretto. 
Pot  the  Nuptial  Kve  -  Vivace. 

Lkrtenuuin,  F.  IJstesnana,  T.  Mullaly. 
and  A.  Hclndl. 


Several  more  concert  &  await  notice. 

1*  Pansr-rcr.  After  the  absorbing  FesUvnl  one 
willingly  .reals  from  music  for  a  few  days;  hut  the 
season  la  by  no  means  over.  The  next  event  of  Interest 
will  be  the  postponed  performance  (tor  tbe  lint  time  in 
Boston)  «f  llerllos'a  J  Hi  w  nation  o>  Puna*,  under  the 
direction  of  Mr.  B,  J.  Lang.  This  will  be  next  Friday 
evening,  May  14,  at  the  Boston  Moaic  Hall.  With  the 
fine  orchestra  of  CO,  the  select  cltoms  of  330  mixed 
voices,  and  such  soloist*  as  Mrs.  Humphrey-Alien,  Mr. 
Wm.  J.  Winch.  Mr  Clarence  E.  Hay.  and  Mr.  Sehte- 
ainger,  and  after  ftesh  rehearsal,  h  cannot  fail  In  be  a 
snirrsM. 

On  Saturday  evening  (15th).  the  accomplished  young 
I  pianist,  Mr.  John  A.  Preston,  will  give  a  concert  lu 
-  Mechanics'  HalL   Resides  piano  solos  from  the  works 
j  of  Dvorak  (new)  and  Schumann,  Mr.  Preston  s  ill  piny, 
with  Messrs.  Dnnnretilher  and  Wulf  Fries,  a  new  Trio 
by  the  Russian  <-om|>oeer  Napravulk,  and  Mr.  Wm.  J. 
Winch  will  contribute  several  songs. 

Next  comes,  to  the  delight  of  lovers  of  pianofi»rtc 
innslr,  Herr  Joscfly,  with  the  elairroing  violinist 
Adnmovtski.  They  will  give  three  concerts,  lu  the 
Muaic  Hall,  on  Monday  and  Tuesday  evenings,  May  IT 
and  W,  and  on  Saturday  afternoon,  May  2!.  Tlie  first 
programme  offers  the  E-flat  Trio,  Op.  M10.  by  Schubert ; 
Violin  Soloa :  Scherzo  by  Spohr,  and  Cav  alius  by  Rail ; 
Piano  Solo:  Schnmiinn's  Krirtlerinno;  Songs  without 
Words  by  Mendelasohn,  and  "  Venezlne  Napttli,"  (To- 
rantrlla)  by  Liszt;  "Krentxrr"  Sonata;  pinao  and 
violin,  IteetUoven.  Tbe  second  Includes  a  piano  and 
'cello  Sonata  by  Rubinstein.  Trio  lu  O,  Haydn;  violin 
solo,  "  Zigeoner  Weiseu,"  hySarasatc;  forjrinno  solos: 
Mendelssohn's  "  Variations  Serieuw,"  and  amallrr 
things  by  S-arlalti,  Kitiibergcr,  Field.  Schubert  and 
Jueeffy .  finally,  the  great  .Schumann  Quintet,  Op.  44. 
Tlie  third  concert  will  open  with  a  Quartet,  In  A,  for 
piano  and  strings,  -by  Mozart,  and  end  with  Hnmroel's 
Septet  with  all  tlie  Instrument*.  There  will  also  be  the 
Nalut-Sarus  Variations  for  two  planus  ou  a  theme  by 
Beethoven,  and  a  Romance  for  violin  by  SaJm-Saeos. 
Herr  JosefTy's  piano  solos  will  include  the  Chromatic 
!  Fantasie  and  Ftigue,  a  Paasepied  ami  a  Gavotte,  by 
:  Bach,  sim)  five  charnct*risUc  pieces  by  LanU,—  cetulnly 
!  a  teuiiAing  programme  of  the  wliotot 

atai  Bench's  Odysseiis  is  to  1»  repeated  hy  tlie 
Cecilia,  with  orchestra,  on  tbe  evening  of  May  34. 
Dates  <>f  concerts  of  the  Apollo  and  tbe  Boylaton  Clubs 
will  be  found  in  onr  Calendar. 


'  Mfo  earo  bene  '*  .   .  . 
'  Stuwme  iter  Lasbs  " 
'  Im  Abemtroth  "... 
•Im  Stai,"Op.  II,  No,  a 


.  Handel. 


■■AuChnettere"  

**  Klrnge  metn  Paadsro  "  lensen. 

"  Be  not  so  eoy,  beloved  child  "     .   .  Rnbtasleln. 

••  I*r  Lens  "  Ijusen. 

Mr.  Wm.  .1.  Wlneh. 
and  String  yalnlet.  Op. »,  B  aat,  rilrst  time). 

<M<li>iark. 

gro  vhracs  —  Adagio—  Vherao  —  Allegro  vivace. 
B.  fjsatmsim,  P.  Listennann,  J.  C.  Mullaly,  A. 


MUSICAL  CORRESPONDENCE. 

Baltihoiuc  April  111  — The  Seventh  l^aabody  Hynv 
phony  Coocert,  on  the  10th  Inst ,  presented  too  following 
programme  :  — 

a.  Symphony,  A  miaur.  The  "Scotch."  .  Mendelssohn, 
i.  piaao-Coaieerto,  O.  ndnor    No.  1   Work  35. 

(Madams  Nsnnetu  Falk-Ausrbsch.) 
Song,  with  piano  (Mlgo.»j  FT.  llaat. 

**  X  wondinu*  tbina  'I  But  b*  ind««d." 

,  (Miss  Elba  BaraMI  ) 
Overture  to  the  Dsntsh  drama  "  FJlIn  Hill." 

las  Ft.  Kulilsu. 


We  cannot  say  trust  Raff's  "Sebilne  MSIIerin  " 
Quartet,  played  here  once  before  in  a  Kutrrpe  ron- 
cvrv improved  much  on  acquaintance.  Not  because 
it  i«  a  "  programme  "  Quartet,  and  not  constructed 
on  tbe  classical. model,  but  because  most  of  the  mu- 
sic of  it*  *ix  movements,  or  its  cycle  of  six  pieces, 
la  apite  of  passage*  Imth  sweet  and  passionate, 
seemed  to  us  feebly  sentimental  and  not  sehlom 
dreary;  it  lacked  tbr  wholesome  stimulus  of  gnod 
sound  muaic;  its  sentiment  seemed  artificial.  But 
many  liked  it,  and  we  may  be  wrong. 

Mr  Winch  was  in  excellent  voice  and  sang  with 
fervor,  with  artistic  finish,  and  wilh  fine  expression. 
Imperially  happy  was  he  in  the  Handel  arias.  The 
two  by  Schubert  were  particularly  delicate  and 
lovely,  and  the  two  by  Kraiu  were  like  fresh  little 
wildflowers  of  melody,  set  in  charming  accompani- 
ment, as  nature  sets  her  flowers  amid  exquisite  sur- 
roundings. These  were  all  delicate  and  tender; 
but  a  stronger  breeze  sprang  up  In  the  aungs  by 
littbinstein,  to  die  down  again  to  a  dead  level  in  the 
"  Cemetery  "  air  by  Saint-Sains. 


On  last  Saturday  lite  mat  of  the  seventeen  Chamber 
Concerts  was  given,  with  the  following  programme:  — 

String  Qnartst,  F  major.  Work  1. 

Kdsin  A.  Jones,  ex<3tud*nt. 
Atlrfrnew  briv.—Aikiffio."Ainni*twnttU>.—Sc^frto.  nrrtto. 
->1i.«/r    /-m-ps.  i>Ugn  Hmr,. 

(Msssrs.Flaeke.  Allen,  Kehnefer.  and  Joagnlekel.) 

Mlgnon.   Song  with  piano   Fr.  I.Ust. 

(Miss  Msrj  Kslly,  student  of  th*  Oonaervwtory,  trst  jw/J 
•  8prtng  hong,  from  the  opera  Tkt  r<^iwei>,  .  K.  Wagaer. 
(    (Mr.  II.  Glass,  student  of  tlM  Conservatory,  llrat  year.) 

I  I'laao  guartet,  O.  mlsoe.  Nik  L   Moaari. 

For  piano,  violin,  viola  and  'cello. 
(Miss  Ksther  Murdoch,  student  ni  the  Conservatory,  second 
year,  Messrs.  Flncke,  ltehscfer,  and  Jnngntckel.) 

Tbe  quartet  by  Mr,  Jones,  which  waa  played  here  for 
the  second  time  In  public,  is  a  work  containing  much  that 
la  highly  creditable  to  the  application  of  the  young  com- 
poser.   Wo  cannot,  of  course,  erpert  to  And  anything 
strikingly  original  in  the  Opus  No.  1  of  a  young  com- 
poser ;  and  Mr.  Jones's  maiden  effort  does  not  afford 
|  anything  strikingly  original.   But  In  melodious  and 
I  harmonic  treatment,  and  In  the  artistically  wrought 
I  /mjw  in  the  last  movement,  it  must  be  put  down  as  a 


work  that  Interests  and  holds  the  attention  of  the  lis- 
tener throughout.  The  Adtif/ia  an/msaionufo,  although 
n  very  plrartng  movement,  la  not  what  its  name  would 
lead  us  to  expect,  and  the  ScAc/to  U  Haydn  all  over. 
Tlie  closing  movement,  however,  is  a  piece  of  work 
with  which  the  coiu|io*cr  may  well  be  satisfied.  The 
whole  denotes  correct  theoretical  study  and  careful 
treatment. 

Mr.  Jours,  who  is  an  ex-student  of  the  Pcabody  Con- 
servatory, b,  1  believe,  a  Boatonian  by  birth,  and  left 
here  some  months  ago  to  take  up  his  residence  in 
Boston.  C.  F. 

May  3.  — Tbe  season  of  Svmphony  concerts  cksed 
oil.,  at  the  Feabudy  Institute,  with  the  fol- 
■t 

Sroiphnuy  C  minor.  Jfo.  1.  Work  *.    .  .  Niels  W.  Uada. 

sougs  with  piano.  '  -  Cn.  Uounod. 

Le  Valkw.  —  Ijs  Solr.  —  o  ma  boils  RsbalUi.— Au  r*riu- 
temps.  Miss  Cltaa  DaraldL. 

a.  Cooeert-Rowianee  D.  Work  JI,    [Foe  violoncello  and 


The  nnveJty  of  the  evening  was  Mr.  HamerUc's  "eelin 
Romance,  oaie  of  the  tew  coiuposHiotis  for  that  instru- 
ment that  arc  within  the  grasp  of  every  'cello  player 
of  any  pretensions,  and  at  the  anme  time  autBclently 
arlenttlic  to  make  them  interesting  to  the  musician. 
The  theme  is  simple  and  pleasing  and  the  lnstrumen- 
tntann  la  done  tat  the  not  charming  manner.  On 
Monday  evening  the  "  liederknuu "  choral  society 
gave  a  complete  and  quite  successful  rendering  of 
Haydn's  Creation  to  a  large  and  mach  delighted  audi- 
ence. 

The  Prnbody  chorus  class,  which  baa  been  under 
training  during  the  sensmi  by  Profeawor  Fritz  Flncke, 
tbe  new  vocal  instructor,  s^esuwd  in  a  concert  at  the 
Institute  on  Saturday  last.  The  selections  embraced 
the  choruses  "  Came  gentle  spring  "  and  "  Tlie  heav- 
en* are  tcllilig"  from  lluydn'a  feasuns  and  (Veorfon; 
an  A  re  cecum  from  Mosart  (sung  alia  rnpriln)  and  the 
"  Hnllelujah "  chorus  from  the  MttttaA.  The  bal- 
ance of  the  programia*  was  made  up  of  nsdCalhrea 
mad  airs  from  the  r.Vralion  and  the  AfesswA,  sung  by 
Mim  Antonia  HenAe,  Mb*  Henrietta  Hunt,  and  Mr. 
Franz  KetnmorU;  and  the  overturn  and  pastorale  from 
the  Mruiah.  played  by  tbe  Pcabody  string  orchestra, 
who  also  *np|«4rted  tbe  chorus  In  the  selections  named 
above.  The  work  accomplished  by  Professor  Fineue 
with  tbe  voices  at  tlie  Pcabody  Conservatory  during 
one  short  season  is  very  surprising;  and  on  Saturday 
ho  bad  an  opportunity  not  only  of  showing  his  skill  as 
a  chorna  direet**r,  hut  also  gnrc  evidence  of  his  ability 
in  handling  an  orchestra  hastily  brought  together  and 
with  very  Utile  time  at  command  for  rehearslii".  Mr. 
lincke  lis*  done  a  great  deal  of  good  here  during  the 
past  winter  by  his  active  Interest  in  our  choral  i 
ties,  and  by  infusing  much  life  and  energy  into  < 
music  generally,  through  hia  example  as  director  of  the 
Penbudy  choir  and  Wednesday  club  cborqa  class.  Hi* 
efforts  will  doubtless  bear  good  fruits  by  encouraging 

"  TrU^ng'ctass  toTnia  letter  will  he  a  rtswmToT  lb* 
works  produced  at  the  Pcabody  ' 
season,  both  at  the  S 

Concerts, 

rKAmvevT  ivmmkwt  cosctm. 
Works  psrtcsnied  during  the  fourteenth  season,  tms^w. 
a.  Symphony,  C  minor,  Na  »,  (twice).    ,  .  Beethoven. 
6.  iMions  Overture,  C,  No.  x. 

e.  Sonata  Appassieoata,  F  minor.  Work  AT.  For  piano. 

xm.  Naanette  Falk  Auertiseh. 
a.  FnujrmenU  rrom  th*  ■■  Coiulcmastlon  of  I 
6.  The  Roman  Carnival, 

Perfocmed  tvrles. 
a.  Ptaao  Coanpualtioais.  Works  10,31,  ST. 

Mms.  Julia  RivS-Klng. 
6.  Piano  Compositions.  Works  77.  J8,  51. 

Mroe.  Tervn  Carreno. 
Selavtmle  Rhapsody,  I>,  No.  I.  Work  4A. 
Symuhosy.  C  minor.  No.  I.  Work  S. 

Bongs,  with  piano.  

Miss  Fanny  Kellogg. 

Song*  with  pUno  

Msn  Ellas  Baraldl. 
a.  Jewish  Trilogy.  Work  1*.  For 


Anton  Ilri.nO,. 


Ch.  Gounod. 


».  Fourth  Norse  Suite,  T>.  Work  25. 
r.  Concert- Romance,  I>.  Work  17.  Pi 
orchestra. 

Mr.  It.  areeu. 

Bald  of  the  Vtktng*.  Overture  to  a  Norse  drama.  Work 

S3  Emit  Harteaana. 

Clwtnr*  to  the  Danish  drama  •'  Finn  11111  "  Work  10a. 

Pr.  KunUiu. 
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»  KliapsoJy,  C  sharp  minor.  Xo  .z.  ft.  Uext. 
*Une,  Julia  Hire-King, 
with  piano. 

Mr.  Pnoi  Remmertl. 
with  piano. 

Mbu  Elba  BaraMl. 
a.  Symphony,  A  minor.  No.  3.  The  Seotcl 
ft.  llano-Concerto,  O*  minpr.  Now  1. 

Mih.  Namiette  Fnlk-Auerbach 
c,  Andaute  *  Bondo,  (rum  thai  vlolln-cowoerlo.  Tnui- 


2.TtKU*   to»R  blnrteln 


Work..,:ri,:a-xi,T2. 


No.  i  Work  M.    ,    C.  SalnWiaiSna. 
.  Work  IV.  ,  Ft.  .Schubert. 

Mr.  Fran. 

with  plauo.  .... 
Mlm 

with  piano.   H.  Wi 


) 


(f  bWCfH**ftU  Mcrf 


Chicaoo.  April  30,  1*180.  —  Onr  musical  season  i* 
quickly  pansluj  away,  and  the  attention  of  all  llwae 
intrruited  b>  uiiuk  i*  being  culled  u>  Cincinnati  nod 
Burton,  whore  the  great  festivals  are  to  bo  jjtveu.  A 
number  of  our  representative  musical  people  will  ro 
to  thaw  festival*  front  Uii*  city,  anil  in  the  mean  time 
our  own  season  latll  come  to  an  parly  cJoM 
last  leiler  lu  the  Journal  vr  have  had  I 
of  hearing  tlx  following  rln«  provrnuutuw  of 
forte  mmlc  from  Mr.  William  H.  Sherwood,  lha  pian- 
ist, of  your  city. 


Haydn. 


(Arranged  by  II.  v.  BWew.,1 
Adante  and  Variation*,  K  minor     .  .  . 
Fautiiaic,  C  major. 
Mats.)  Op.  17 
a.  Purrbau*  ptiantiistiseh  and  U 
A.  Maaaelg,  durcftiau*  eitergierh, 
c.  Sehr  UnpMm,  durchweg  letae  ru  haltcn. 
•'  La  KUeuse,"  op.  157,  No.  }    ....  Joachliu  Half, 
e.  No.  4,  «  major 
.  I>  minor,  Op.  ia 
VsJse  Caprtcs,  r.  lUt    .  . 


?  and  Fngue,  No.  A,  C  sharp  major, 
(Well  Tempered  Clnvlchnrd.) 
lyiur*,  from  .id  \  "cello  suite,  ii.  major. 

4.  Trois  Moment*  Musical's,  t>p-  7  .  MnrlU  M oacliknT»lt I 

No.  I.  ft  tiiAjor, 

No.  3,  C  sharp  minor, 

No.  a,  F  .burp  major. 

*.  Ant  deal  Volkulebcsi.  Op.  Is    ....   Kdward  flrleg. 
No.  1.  Aaf  <le«  Burgoo,  (on  the  M<>unt*lo».> 
No.  2,  "  Norwegian  nrldal  Fart)  passing  hy/' 
No.  3,  Ana  d«n  Carnotal. 

~  * .  .   .  . 


interest,  the  prise  romposHioo  of  Mr.  Dudley  Bark, 
Hi  re  Ik  the  programme  lu  full,  witli  the  eweptka  n( 
the  t 


(Arranged  by  rem  Billow.) 
a.  M  Hplnuerllcd,"  (frmn  H  Flying  Dutchman"), 
"  Lobeugrin's  Verwela  an  Klsa," 
"  laolde's  Lore-death."  (Finale  of  " 
March  from  "  Tamiliaiaser." 


PkOCBUMMh  II 

(Piano  arraiigemeut  by  I  Jail.)  . 
J.  "  Lour*,"  0  major  (arr.  from  3d  V'cello  ralte,) 

X  Klgbl  Ktudea  

op.  l«.  No.  1,  C  sharp  minor,  (Allegro  onn  fuoco,) 
Op.  in,  No.  3,  K  major,  (Lento  ma  uou  Iroppo.) 
Op.  a.  No.  h,  D  flat  major,  (In  aliUia.) 
Op,  £fl.  No.  7.  C sharp  minor,  (Adagio  Kosteuuto,) 
Op.  10,  No,  J.  II  flat  inajor,  (on  the  block  key*,) 
tip.  iSi,  No.  IP,  li  minor,  (Legato  octaTea,i 
Op.  lv.  No.  11,  E  Dal  inajor,  (Arpeggio  chord*,) 
op.  10,  No.  12,  K  minor  ileft  lia.nl  atiidy),  (Alle- 
gro  coofooeo.l 

4.  Nocturne,  A  major.  No.  4  

••Erotlkou."Op.«, 

'•  Nom  per  in-line,  mn  per  geuttlexia  dl  Coore," 
(Uonardo  Broni,  Vila  dl  liaule.) 
»,  No.  I.   "Kattandrn."  "  Meln  lliibl*  war 

»rl  und  «r  hat  ralch  aehr  gellebt !  "  .   Adolf  , 
(Alaebylo*.  Agamvmnon  lllc.) 
No.  3.  IX*  Zanberln,  (ln«  Knchantreaa.) 
*.  Etudes  Mympbonlque*,  op.  la,   .   .   Knben  Sehumann. 
,  III  Variation*,  and  Finale.) 


The  tank  of  playing  Uiree  am  h  tirugniimrjea  will  be 
appreciated  hr  any  ptnnM  or  eultaivd  amateur  that 
glance*  over  tbem.  It  In  a  preat  plejiMtae  for  n*  to 
have  yearly  vbiiu  from  Mr.  Sherwood ;  for  the  ennmplo 
of  hu  line  ]»L'iyiiij;  bi  enough  to  Incite  a  healthr  emn- 
Lation  nrm»ng  our  home  piiuiiKt*.  The  benefit  to  pupil* 
of  »oe h  nrtletk  interpTetJitum*  n*  Mr.  Sherwood  if'***. 
U  beyond  calculation.  Our  borne  players  rvalue  tlibi, 
iumI  nvuiy  a  fine  (eairher  ha*  Indited  upon  hl«  rha» 
atlendiuj;  the  recllal*  of  thin  utuL  lu  tile  tlntt  place, 
Mr.  Sherwooil  «Imiw»  Uie  Ktiutenl  wliat  lovely  lone*  cau 
be  produced  from  the  pianoforte  when  under  the  man* 
a^ement  of  &kil)ful  hnud>.  Thi'  tone  l»  never  furewl, 
nor  if  M!tualioncilieiii  Indulged  In,  .Imply  to  prorliire 
ii n  eff«  U  It  1*  haiieot  work,  manifesting  the  Idea,  of 
it  aineere  miLji  iiin.  Art  aecinii  Ui  lie  ii  .nilrollllig  In- 
fluence, and  tlte  feeling  of  a  *mil  attuned  t4i  rau.MN  I* 
■nnulfiwted  in  all  be  doc*  with  hi*  iuntrument.  He 
will  make  It  rlii-  lu  very  leDderue*.  (lirou);h  a  dreamy 
nocturne  of  Chuptu'*,  or  l>eeume  herok:  uu'l  grand  lu 
the  /wr/.ire/nc,  while  in  the  >.'|iidr.  .VyuipAomauc.  ul 
Si  hiinuiun,  a  majestic  power  n  rn.-uiifcat.-l  that  lift* 
the  henrer  Into  the  Intlueocv  of  the  .ublluie.  To  the 
pianoforte  .uiideiil  the  adianUj,-««  derived  by  listen- 
ing undendniulini;ly  to  *u.:h  uiti.Htio  playing  a*  Mr. 
Sherwood's  are  of  more  value  than  a  nnmlierof  li*- 
mn.  from  a  good  teacher.  For  while  we  have  a  Large 
number  of  careful  and  fine  iu.lr>ieiur»  In  the  land,  the 
ui-mber  of  plantM*  »)«.  .an  pL-iy  a*  Kmudly  a*  Mr. 
.Sherwood  ix  etnall  tlu:  world  over.  A.  1  waUih  llie 
v«ment  imidr  by  this  gentleman,  year  by  yenr,  I 
but  mil  lie  that  if  tire  opi>jmuil(r  for  practice,  niel 
developineut.  Is  afforded  biiu,  that  he  nil!  r.iuk  with 
the  grealewt  pianist*  in  the  world,  even  with  the  iuu.t 
futnua*  of  oar  duv.  He  Is  young  and  enroot,  and  by 
hi.  early  m.-mlery  of  bis  instrument  ha*  shown  hU 
talent,  ami  I  have  no  doubt  tliat  in  a  few  years.  hU 
nrtbtic  playing  will  win  for  him  a  world-wide  reputa- 
tion. The  gTeal  need  no  favor*  from  the  public,  they 
command  riTognition  by  the  very  for.-o  of  their 
power*.  So  I  think  it  will  be  with  Mr.  Sherwood.  If  a 
llttlng  oppon.tnlty  L«  given  hi  in  for  develo|Huent.  1 
know  that  no  American  piauW  baa  the  rank  in  the 
puldie  favor  that  Mr.  Sherwood  hold.  In  onr  city  to- 
day. And  he  won  his  bold  upon  oa  by  simply 
testing  bis  artiMic  skill  a*  n  highly  iutejlige 
one  who  plays  from  Uae  heart. 

On  Tuesday  evening  hut,  tlie  trermania  MamresclioT 
gave  a  tenthnnnuil  concert  to  Mr.  Ilelatkn,  their  con- 
ductor. They  had  an  orchestra  of  fifty  men.  nnd  the 
chorn.  numbered  one  hundred  voice*.  M1m  lleleiie 
Kelatka,  and  Mr.  tk-hulire  were  ihc  *tdo  rocnlist*. 
Tlie  programme  eonlnliied  the  .ymphmtT  in  B  fiat,  of 
Schumann:  "  Be-'ahned  at  Sen,"  forehorrui  and  orcbea- 
tra,  by  Fisher;  Aria  from  the  A/ti./ii  F  t'iefe.  Mouut. 
sung  by  Miss  Uelalka ;  seleciiun.  'from  oiiera  of 
"  Ann In."  Hofftnneoa  ;  AihUmo  nml  vwriati.m..  from 
(.rami  Sejrtuor.  Beethoven  ;  «sene  from  Tauiihaiiser, 
for  clMiru*  mdcM,  and  orrhrwera;  "fujua  Aninaaju," 
Knwini,  snng  by  Mr.  SehulUe.  and  the  Grand  Kluale  to 
Jiirnxi,  of  Wajcner.  At  a  glance  one  tuny  see  that  the 
selections  were  am  bhiou*.  In  miuiy  nipiru  this  wc-iety 
has  made  great  beadfiay,  nnd  in  other*  It  ha*  much  to 
learn.  It*  conductor  trie*  to  btlni;  out  guod  mush-, 
nnd  the  work*  of  the  new  schoul  ate  studied  most 
cnthnsiaetically.  In  IhU  note  it  i*  iinposatbU.  to  more 
than  nteutton  the  concert,  and  to  w  ish  the  society  that 
siicr**.  that  merit  deserves.  C.  H.  B. 


l£ln  feate  Burg,*'  .  Eaea. 

(Adapted  for  performance  by  Theodore  Thomaa. 
Mix  Aunle  B.  Norton,  Miss  Annie  l^vunw  Cary.  Signer 
Iulo  Campanini,  Mr.  Myron  W.  Whitney.  Ct.urui. 
Orehcsara,  Organ. 

nyniDiumy,  C  inajor  (.lupller)  Motan. 

.Iwbllate,  Uaaasl. 

(AdapUd  for  performance  by  Robert  Knuix 
Miss  Annie  Louise  Cary.  !tlr.  Fr*l  Harvey,  Mr.  Myron 


TBOOKAMMK  lit. 

1.  Sonata  Path«tlitlM,  Op.  U  Bewtboren. 

2.  "  Ballad*,  A  Mat  op.  47  Chopin. 

Nocturne,  F  sharp  «|i.  li, 

A  flat  Op.  S3. 


NOTKS  AND  (JI.EANIXCS. 

CrscrxsATt.  A.  the  Triennial  Boston  Festival  goon 
out,  the  Licunlal  Clnclunali  Festival  come*  In.  It 
will  1st  held  for  four  day*.  May  Id,  H>.  JO  and  21. 
Theodore  Thontnn  will  dlrwt  it.  The  cburua  will  Iw 
very  turge,  Ihe  orrlM-.Ira  much  larger  than  wc  liave 
had  here.  The  program  die  Is  rich  und  varied,  eou- 
Uunii. g  oiw  famous  work  of  prime  Importance  never 
yet  lu  iiid  ill  this  couutry:  Uie  great  J*/.».|  Su/eimi*.  in 
I>,  of  Heeihoven;  also  a  noTelty  that  wiU  ei.-ite  much 


MlMa  Holennls.  D  inajor,  op.  1SL  .... 
Soprann.;  Mlaa  Amy  Nhecwin.  Mi»  Annie  B  Sort<wi, 
Alto*:  Mlaa  Annie  Louise  Cary.  Mlaa  Kan  Crueh. 
Tenors:  Slgnor  I.  Cainpanlnl,  afr.  Harvey, 
n.ir  i  Mr.  J  V.  Kudolntuen.  Mr.  Myron 
Chorus:  Orcbeatra,  Organ. 

op.  130,  


ChsraMn^ 


Titmn  mc.kt. 
Overture.  "  Tho  Water  Carrier,"  .  . 

Aria,   

Mle*  Anule  Louta*  Oary. 

Symphony,  No.  S,  C  minor,  op.  «1  Beethoven. 

The  Tower  of  Babel  BaUiuaein. 

.Sucre.!  opera  In  one  aet.i 
Nlgnor  Campanlul.  Mr.  .1.  F.  Rudolpluen,  Mr.  Myron  W. 
Whitney.  Chorus,  Oreneasra,  I — 


nitrKTH  Marrr. 


i  Longfellow*B  " 

(I'rue  eoainunltioci .) 


,  Mr.  J.  F.  Ba. 


(rrerture,  King  Lear.  op.  4  ,.  .  .  .  Rerlv*. 

"  Die  Ooellentai<mnMtrung,"  Act  Thinl,  .  .  .  Wagwrc. 
.Seen*  I.  The  Rhine  Ttauglilers;  Siegfried.   Sens  II. 

■ilegfried:  llagen;  Gunther;  Warriors.) 
Mia*  Amy  Sherwia,  Miss  Anule  B.  Norton.  Mia.  Kinms 

Crunch,  ftignor  Italo  Osnipanial,  Mr.  J.  F.  IvudofpUMn. 

Mr.  Myron  W.  Wbllaey,  and  others. 
Zadok,  the  FrKs*,  Oorooatlon  j 


The  sale  of  smaon  ticket*  id  said  to  have  heoa 

em. nanus,  having  yielded,  up  to  Saturday  before  ban, 
KCmil,  of  which  over  f",OI)0  wa*  for  premiauu  st 
anctiim  wilts.  Over  2,600  seat*  had  been  seeiued  let 
the  season,  and  the  proajiect  was  that  the  total  receipt 
would  reach  ST.1,000.  Tlie  orchestra  will  be  on  the 
following  grand  scale:  Kind  violins,  Jo;  second  do , 
Jn;  viola*,  20;  violoncello*.  It); double  bas»e\  1$;  ban*. 
4;  flute*.  4;  oboe*,  4;  English  born,  l.clariseU,  4:  hx» 
clarinet,  1;  bassoons,  X;  contra  tauaoona,  I.  born*,  »; 
cjorrjAt*,  2:  base  trnmpet,  1;  tmnu^eta,  2.  tenor  trom- 
bone.*, .1;  baas  trombone,  l;tiiha,  I  ;  drums,  cvtnbiU, 
etc.   Totol,  IM. 

pooplo  gathered  of  a  Handel  and  Haydn  "rehearsal,  a 
couple  of  week*  agu,  to  retxajiiUe  the  genial  face  uf 
Beethoven's  biographer,  our  old  friend  Alexander  W. 
Thayer,  who  bos  returned  on  a  sliort  leave  of  absence 
from  hi*  laborious  post  of  duty  a*  American  Consal  »t 
Trlertn.  He  ha*  held  that  plac»  for  sixteen  yatB, 
and  now  the  poor  aOOe  of  hi*  health,  rmupelliag  the 
suspension  of  the  fonrlh  and  laxt  volume  of  hi*  fW- 
lluiven,  b>  what  lead,  him  to  seek  mat  and  reoeoticsi 
among  his  old  friends  at  home.  Everywhere  be  it 
enoht  cordially  weioumed ;  lie  wa*  fur  years  a  lueaibrr 
of  the  Handel  and  Haydn  Society,  aial  probably  e» 
one  has  more  keenly  enjoyed  the  festival  than  Sir. 
Thayer.  He  speak.  cutlni»ia.tically  of  onr  < 
singing  cinni«red  with  most  thai  he  bos  heard  Ui  I 
Vienna  and  other  (icrman  cities.  In  Triewte,  uf  c 
he  llvrs  in  t 


Madame  Constance  Howard,  the  jnanlrt.  of  X«w 
York,  w  ho  vai*  henrd  here  with  Interest  In  one  of  Mae. 
Oi]>piani'.  concert*,  nnd  who  i*  highly  cocnmeodeJ  ky 
Mr  W.  H.  Sherwood,  bas  recently  played  *1  Andp"«. 
Mnas..  in  three  Plauo  Recitals  under  the  dlreclim  U 
Mr.  S.  M.  lh.wtwi-  In  on*  of  Uu-«e,  Mine.  Howsnl 
played  the  A-minor  Prelude  nml  Fugue  by  Bach  ia 
IJsrfs  arrangement:  the  Beethoven  Sonata, 
Adieoi."  etc.;  the  Finale  to  Schuroaun's  EtitJrtutn- 

j  phimiqmi:  the  fracjt  iak  of  Cbopla.  with  »rcn«d 

j  piano  acconi|*uiiiiient.  Iieeidea  many  ■ 
from  Chopin.  Schnmann,  Rubinntein,  i 

I  it  take,  aanrtut  u.  do  all  this. 


Digitized  by  Googl 
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flgurfnil  instruction. 


WB  neeiee  vrxal»i*  lo  p 
d^,  *l»o  pupil*  lor  lb* 
^0,0  riven  lo  d»K  wh 


j^A  OEMS  A'.  ADAMS 

xive  to»I»i*  lo  prepare,  (or  Concert,  Ontario,  snd 
1  cultivating!  of  lb*  voice.  Special 
;  who  wish  to  prepare  {or  the  operatic 
n  .4.  Tit»r«oi.t  St«««t,  Second  Floor, 

rHARLES  N.  ALLEN. 
**  VIOLINIST, 
BscerKs  rjepil*  (or  instruction  on  the  Violin.   Alio  for 

loom  IPiaw.  and  Violin)  for  the  ««dy  of 
fUM*   Addree*  lire  of  O.  Diraox  «  Co,  Beau*. 


//?.  WILLIAM  K  A  I'THORP, 


flANO-FORTE,  HARMoNV,  a»d  COUNTERPOINT, 
Aosres*.  No.  1  Otb  Psacs  (oS  Brinncr  51), 


jfiSS  MARY  M.  CAMPBELL, 

I'lANl.sT  AND  TEACHKK. 

AdJr.u  :   O.  lilTSON  cV  Co..  iWw. 

~FTcapen, 

(Leipii*,  from  i«,o-iS?i,  inclusive^ 
OUCH  Eft  OF  PIANO,  ORGAN,  AND  HARMONY, 

OjjnMiat  ijtTMMfart  St, 

H«US  sr.  Citveo*.  At  Mrws  CtutWriR  ft  W. 


frfADAME  CAPPfAA'I, 

(Luc  Prima  Donna  ui  *  la  Scal.i,"  to  Milan,  tuA  la  toe 
leading  Opera  1 1  otAra  ui  Kutl.,k  t, 

RECEIVES  PUPILS  POX  VOCAL  CULTURE 

at  No.  4<  Warm  Bfaamr,  Bu*t»»i. 


f  p.  CURRIER. 

1  •  TEACHER  OF  riANO- FORTE, 

1*9  (a)  Tkbmomt  SmiT,  ooaxia  - 
BOSTON. 


\IR.  ARTHUR  fOOTM,  Pitmfim  Twirr, 
 .aoTHrnon.  Street,  Bee*, 


fif/fS.  WILLIAM  GARRETT. 

VOCAL  CULTURE, 
  No.  7  FaastittJn  Sor/A««,  BorroH.  


\JR.  CHARLES  R.  HA  YDEN, 

TEACHER  OF  SINGING, 

Hottu,  P«lm»«,  rlovrosi,  M  »e». 

'UA'IUS  II'  Hit  L  (Uirn*,.Moto,S61>. 
IO,  THEORY,  ANl>  KNSKMBLK  LKSSONS 


Q   IV,  SUMNER 

Will  be  *t  l,U  room,  ,4,  (a)  Tremor,!  St, 
forenoon  t  M>  arlrr<  excepted),  where  arrangement*  for  PIANO- 
FORTE AND  ORGAN  LESSONS  with  him  m*y  be  road*. 

pUGENE  THA  YEN'S  STUDIO. 

*-*  FOR  ORGANISTS  AND  VOCALISTS. 

■46  TUMOKT,  KIAB  W*lT  StltUT, 

Reception  Half  Hovrs  at  1*  a,  d  5 


MISS  UNDERWOOD 

iW1  WILL  RESUME  PIANO  LESSONS 

,,  at  her  room  it.  Bcil»i«c, 
No.  HO  (a) 


If/ILL1AM  J.  WINCH, 

■49  (a)  Tremont  Street, 

 BOSTON,  1 


(~ARL  ZERRAHN 

GIVES  LESSONS  IN  SINGING  AND  HARMONY 
car*  of  DtTVjtr'*  Music  Sroaa, 
BOSTON,  MASS. 
1  jo  Chahdlu  Sr.,  Borron,  llua 


I  IO  A.  M-  to  IS  H> 


LI  L.  WHITNEY, 

Roott  No.  «,  i>]  Tuanotrr  Sraaa-r,  Boitok, 
(Orer  RisMelt'*  Music  Store), 

Teacher  of  the  Porfiora,  or  Old  Italian  School 
of  Singing. 


QERMANIA  BAND. 

A*  a  Military  Bane),  Serenade  Band,  Grand  or  Small 
<>en*s*ra, 

For  Parades,  Concerts,  Parties,  Wedding*, 
"The-  German,"  and  all  occasions 
is  required. 


Pu*tl  of  Cmrrtlli,  A  rtkurm,  Mmt,  A 

Prime  rnalnxtioe  ■  specialty.  Oaas 
Mr.  Whwnjfy  has  had  laree  eaperience  as 
and  Church  Choirs  and 
trimmer  of  vocal  an. 


riven  Ifsoirrel. 
of  Coo- 


rentioi  ■.,  So  1 
tnentft  in  the** 


yfYRON  W.  WHITNEY, 

For  ORATORIO,  OPERA,  and  C0KCEB.TS. 
Permanent  address. 

No.  9  Aiutosi  Snm,  Bostosi.  


C  B.  WHITNEY, 

ORCAN,  PIANO-FORTE,  AND  HARMONY, 


fesndCelio'  *llw%  N^£  alTwViTl 


B.  J.  LA  AC'S  AJJrtu 

FOR  PIANO-FORTE  LESSONS, 

CONCERT  ENGAGEMENTS,  ETC 
I*  in  care  of  Messrs.  (  HlCKaaiNG  ft  Suns 

.  BOSTON.  Mass. 

JDERNHARD  LISTEMANN 
Gi'es  Instructions  to 
ADI-A.VCUD  PUPILS  OX  THE  VIOLIN. 
Address:  Pattern's  Mituc  Sk.«k,  )4  West  St,  Hoatm,  Mass 

y[R.  JOHN  OR  TH 

RECEIVES  PUPILS  on  the  PIANOFORTE 
At  his  Mum  Room., 
Ko.  ti  Wisr  Strut,  Bostcoi.  oeer  Bigelnw,  Eennard  ft  Co. 
QEORGE  L.  USGOOL>.~~ 

140 (a)  Taastnttr  STattar,  Boston. 
CONCERT  SINGING  ORATORIO.  AND  OPERA. 


ORATttRIQ. 
C  D.  PARKER, 

No.  149  (a)  Trkmont  Street, 

BOSTON.  MASS. 


43. 


£RNST  PERAHO, 

TEACHER  OP  THE  PIAXO, 


CHICKKRINC  *  SONS,  Bosto».  Ma». 
QARLYLE  PETERSILEA, 

CONCERT  PIANIST  AND  TEACHER. 
Addre*.  PETERS1  LEA'S  -ACADEMY  OF  MUSIC, 

,  'r>  a»o  *Si  Col.osiarjs  Avriiur,  BosTon.  Mass 

JtfR.  JOHN  A.  PRESTON, 

TEACHER  OF  THE  PIANO-FORTE, 
t*9  (»l  TanssofiT  SrutT,  Borrox, 
Hour*  to  a  is.  to  1  r.  St. 


MADAME  RUDERSDOKEF, 
„      %,        »  EOVLSTON  STREET,  BOSTON 
Up  to  May,  rjieu  for  five  months  at  her  country 

  Lakkiid*,  KaeuK,  Mass. 


J,  B.  SHARLAND, 

PIANOFORTE,  VOCAL  CULTURE,  READY 
 READING  and  CHORAL 


lyiLLIAM  II.  SHERWOOD, 

CONCERT  PIANIST, 
AND- TEACHER  OF  THE  PIANO-FORTE, 
•II  TasatoirT  Sr. err,  Borrow,  Mm* 


.  I  Military  Band  JULIUS  E-  EiCHt.KR. 

jOrchoSr.  CARL  U.  E1CHLER 

W.  C.  NICHOLS.  A<.t 
Orrsc^       (■)  Tmmont,  coa.  Wbst 

~JVNING  "DEPARTMENT,  "INSTITUTION 
FOR  THE  BLINP, 

SOUTH  BOSTON,  MASS. 
PIANOS  CAREFULLY  TUNED  BY  EXPERIENCED 

AND  SKILFUL  WORKMEN. 
All  Orders  front  Boston  or  vicinity  sent  a*  above,  or  to  37  Atom 
Strk*t,  will  receive  prompt  attention, 
t?"  7*7»  PtMrlmml  Aar  dutrft  «/  mU tin  PatmtM  s 


TALKS  ON  ART 


llv  WIU.I4M  U  HI  NT 


IVm'-  by  all  li-r>Mlm. 
rtynccb,  IIk  pHt.i**,r*. 


*»■».  pswsr.  tl  'M. 

Srnt,  potl.p,iiA  on  recvjjur 


HOVUHTON,  MIKKI.IN  ft  CO., 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 


In  the  twenty-seven  years  since  it  began,  the  Journal  op  Music  has  gained  a  reputa- 
tion for  its  high  tone  ;  for  the  independence  and  considerate  justice  of  its  criticism ;  for  the 
solid  value  of  its  contents,  — varied,  readable,  instructive;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make  the 
master  works  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
of  Musical  Art.    It  is  much  quoted  and  re>pecied  as  an  authority  in  Europe  and  at  home. 

Its  contents  rthtlt  mainly  to  the  Art  of  Music,  but  with  occasional glancei  at  th*  world 
of  art  and  polite  literature;  including  from  time  to  time: — 

1.  Critical  Reviews  of  Concert*.  Oratorios,  Operas;  with  timely  analyses  of  the 

notable  works  performed,  accounts  of  their  composers,  etc 

2.  Kotloea  of  Mew  Music  published  at  home  and  abroad. 

3.  A  Summary  of  SlenUleant  Mnaioal  Werwm,  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Correspondence  from  musical  persons  and  places. 

5.  BaMya  on  musical  styles,  schools,  periods,  authors,  compositions,  Instruments,  the- 
ories I  on  musical  education ;  on  music  in  its  moral,  social,  and  religious  bearings ;  on 
music  in  the  Church,  the  Concert-Room,  the  Theatre,  the  Parlor,  and  the  Street. 

6.  Translations  from  the  best  German  and  French  writers  upon  Music  and  Art 


1  a  great  variety  of  original  matter,  as  much  room  as  possible  will  still  be  given 
to  one  feature  always  valued  in  this  JOURNAL,  namely,' the  bringing  together  of  important 
papers  upon  music  from  all  sources,  with  translations  of  notable  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc.  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  zsthetic,  stored  up  in  these  volumes,  has  been  and  is  a  help  to 
many  musical  inquirers,  —  a  library  in  itself. 

The  Journal  it  Issued  fortnightly  ;  price  of  subscription,  $2.50  per  year,  in  advance; 
five  copies,  $10.00  ;  ten  copies,  #20.00,  and  an  extra  copy  to  the  person  sending  the  club. 

HOUGHTON,  MIFFLIN  &  COMPANY.  Boston. 


CLUB  BATES  OF  DWIOHTS  JOURNAL  OF  MUSIO 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 


Dwicht's  Journal  or  Music  and  "Tint  Atlantic  Monthly  15.75  per  annum. 

Dwiuht's  Journal  of  Music  and  The  American  Arciiitrct  and  Mlilding 

News  &00  "  " 

Dwicht's  Jocrnalop  Music  and  The  Boston  Medical  and  Surgical  Journal  6.7$  "      «  - 

Dwtr.HT's  Journal  of  Music  and  The  Reporter  ,  11.75  * 

Dwiuht's  Journal  of  Music  and  The  U.  S.  Official  Postal  Guide.  3.50  "  " 

•  Tie  Atlantic  pcrtraits  of  Longfellow,  Bryant,  Wiiittier,  Lowell,  and  Hoimms  mil  te  tent 
for  $1.00  me*  additional. 

Jjy-  Sffcimen  cvpiet  of  Dwicht's  Journal  or  MUSIC  will  U  tent  to  any  oddren  on  afpiUatkm. 


>v 


DWiaars  journal  of  music. 


[Vot.  XL. -No.  W19 


NEW  BOOKS. 

CERTAIN  DANCEROl 8  TENDENCIES  IS 
AMERICAN  LIKE,  and  other  Paper*.  Elirtit 
Cshrtr,  full  of  sound  sense,  sincerity,  Arid  humane- 
ness.   #1  25. 

ODD,  OR  EVEN?  Bt  Mm  A.  P.  T.  WHITNEY, 
author  of  "IaDb  GoUUnwalte,"  "Faith  Gartner's 

Girlhood,"  etc.  iU.M. 

Thla  new  «t«ry  is  finely  rhuracterlstlc  of  llti  Whit- 
ney. The  permit*,  tho  wram,  the  incidents,  the  con- 
versations, tbe  snnllt  philosophy,  are  soch  as  Mra. 
Whitney' ■  admirers  dells ht  in. 

AMERICAN  PROSE.  A  companion  volume  to 
"American  Powna."  Selection*  from  the  works  of 
Hawthorn*,  Irving,  I/iugfolknr,  Whlttier,  Holmes, 
Lowell  Thoreoa,  Emerson.  With  Introductions 
and  Note*.  81.25. 

A  book  of  entire  stories,  sketches,  and  essays,  em- 
bracing some  of  the  best  snertuiens  In  these  depart- 
ment* of  American  literature.  Tho  hilrxHlttrtions  and 
Notaw  make.  It  an  admirable  rca-lmg-book  for  High 
and  Oramiuer  rklsoots,  and  no  leu  attractive  to  the 
general  muter. 

For  tail  6y  Imi+riUrt.  StiU,  pod-paid,  on  rr- 
C*ipt  of  price,      tkt  Puiiiikert, 

HOl  liHTOX,  MIFFLIX  &  CO.,  Boston. 

BRITISH  POETS. 

RIVERSIDE  EDITION. 


OBER'S 

|  Restaurant  Parisien, 

4  Winter  Place,  Boston. 

RESTAURANT  A  LA  CARTE, 

LUNCH  COUNTER. 

FANCY  OYSTERS. 
PRIVATE  DININQ  ROOMS. 

Table  d'hote  dinner,  from  i  to  4  o'clock,  y%  cents. 

This  place,  of  over  twenty  years'  standing,  where  French 
cooking  par  excellence  ts  matin  a  specialty,  ecanbtnlne  a 
Hm-clsaw  Ifestaurant  with  Lunch  and  Oyster  Counter  for 
prompt  service,  also,  Private  lllning  Booms  far  families  or 
parties  after  convert  or  tlitotricoJ  performances,  Is  re- 
apnctiullv  snbmltted  to  tho  peirona*rs  of  connoisseurs  of 
good  cooking. 

AND  CIGARS  at  my  own  Importation. 

Open  till  lit  o'rtack,  p.  Jf. 

LOUIS  P.  OBER,  Proprietor. 


A  Complete  Collection  of  the  Poems  of  the  best 
Kntflish  Poets  from  Chancer  to  Word-worth. 
erohrnritiB  all  the  Poems  of  tbe  rou-t  ditto 
guiahed  Author*,  with  Scl«vti..o*  fri.pt  the  Mi 
ranpatilcd  with  Biogruphira.1, 
Critical  Notice*.  Wiled  by 
FBAKfia  J.  CniM),  of  Harrsrd  Uni 
ale  portraits  of  the  Poet*  ae- 
r  of  the  vol  units.  The  Riverside 
•Edition  is  an  clegim  library  edition,  in  sixty 
seven  volumes,  printod  on  tinted  |»i|mt,  ana 
usufullr  bound.  Crowu  Sro,  cloth,  gilt  top, 
per  volume.  SI.7S ;  half  culf,  13.50. 
Tbe  edition  comprises  1 1 


Akrnside  aud  SeattU.  I  rv 
Biiloda.  4  vols- 
Boraa,  1  voL 

Byron,  i  vols. 

Ctmpbell  and  Falooaer,  1  • 

Chalterton,  I  vol. 
Chaoear,  3  vols. 


fol.ridg.  and 

Cow  par,  S  vol*. 
Erydon,  i  vol*, 
flay.  1  vol. 

GoMimUh  and  Gray,  I  vol 
Herbert  and  Vaughaa,  1  roL 

Herrick,  1  voL 
Hood,  i  vols. 

Hilton  aad  Marvell,  2  vol*. 

Montgomery,  !t  vols. 

Moore,  3  vols. 

Pa-,a  and  Collins,  2  vols. 

Prior,  I  voL 

Scott,  »  vols. 

Shnlcns  peart  aad  J  ease*,  1  rv4 

Shelley,  if  vols 
Sksltoo  and  Donas,  S  vol*, 
louthey,  4  vols. 
Spenser,  3  rule. 
Surrey  and  Wyitt,  I  rot 
Swift.  V  vols. 
Tfcjeuoa,  I  vol. 
Watte  and  White,  1  vol. 
Wordsworth,  3  vuU, 
I,  1  <oL 


h»vlt>)i 

M«fi  mf  fit*  bp  JAsT  J 

H0U0HT05.  MIFFIilH  *  00.,  BOSTON. 


VOSSLER'S 

Cafe  restaurant. 

IMPORTED  WINES,  ETC. 


Dinner  and  Supper  Parties,  Clubs,  Literary, 
Musical,  College  Classes,  tie. 
Are  served  at  moderate  prices,  and  vrtth  taste,  tt 

VOSSLER'S, 
Nos.  18  &  19  HAWLEY  STREET,  BOSTON. 


These  mUmes  an  of  so  high  sad  ma  a  style  at  eaesl 

In*,*  thai  It  »oulJ  «•  latpoaslble  in  say  tlvsl  say  ocr  p..»t 
bu  tarrj  letter  or  woens  than  hi.  brethren,  u  to  lbs  oe- 
s>|l>  of  .Jln-flst  Isber,  or  Uis  ssloeU  adallty  ef  the  |i>w 
—  Xpr«*  Amtr.ta*  Kim 

This  e.rt~  et  the  Brtti^.  rWU  U  by  fsr  the  best  eeUes- 
U*n  we  Ut.  sntwhere  s»t  with.  -  Slit  \-k  TVm... 

The  series  o(  llrltl.h  Poets,  Is  Its  enseal  Uam,  o»n« 
fall  le  wis  in.  tsvor  ot  bonk  lev.n.  ll  U  sdiuirsblr 
sdsnted  for  th.  Iklimrr,  prlsled  on  ileltestelr  tinted  paper 
with  rlesr  tree  end  wVts  sutli,  «(us»Uv*ly  sa4  sabsUa- 
Mslly  honml  -  r>..^«»  W 
In  a*  ntW  shspt  U  It  tmMbl*  to  seeurs  so  rsseelete  sa 
ih  poets  so  «ell  nude  ee  st  ss 

wmV  TOth. ^  of  s  p»TB>snent>uKw^every  U boiy  wh*e? 


ALFRED  MUDGE  &  SON, 

PLAIN  AX  It  OtOAJI  EXTAL 

BOOK  AND  JOB  PRINTERS, 

34  School  St.,  Jtoatou,  Mat*. 

MUSICAL  PRINTING  A  SPKC1A1.TY. 


Standard  Essays. 


2>acoti. 


TUB  WORKS  OF  FKAJVCfS  RACON.    Col  ected  and  edited  byjAsivs  SpSI»t>tl«o,  1 
l.Rsi,i«  Elus,  and  Uoucuss  UKJ.ON  Hkakl    KatriuU  £./num.   Two  steel  portraits  of  Lord 
Riom  ant]  a  ftiU  Index.    15  vi.l*.  crown  8vo,  133.75  ;  halt  call,  iuooo. 

THE  SAME.   Papular  fiMtutu.    With  portraits.    1  v-ita.  ctwra  Svo,  (5  00 ;  half  calf,  Sg  oo. 

Thsss  sdlliews  of  BscoaS  works  are  far  the  best  ever  osMsked.  The  ecsnlsiry  sad  cnuesl  cars  dc,D,ed  u,  1^. 

"  •  lbs  bistorr  o(  litsrstor*. 


^'^,;!h  fine  steel  porrri<L 


23roton. 

SFARB  HOURS-    By  D11.  Joint  Bkown     First  and  Second  Series, 
a  vols,  ixmo.  Si. 50  each  ;  the  set,  half  calf,  tfooo. 

The  cbarra  that  perndes  then  p.  res  has  ranlr  been  saoalsd  br  tbs  best  ttuogs  ef  nnlern  ar  andeni  mm* 
ii«  .nd  (wf.   Kull  of  trutk.  lenderiMai,  humor,  wisdom.  *;k!       they  deiiRt,t  as  with  1' 
d-r  :h  <A  ihtu "pnhnic  r«».rw  -  .Vew  i-er*  Oturv*. 

T\mt  hive  oten  to  uk««  ituiljj,  Uiuvilidul,  liui  elcviterf  sujts  publiU,rd  in  this  age  —  7"*e  t 

I  Bosun  1. 

Carlplc. 

CRITICAL  AND  MISCELLANEOUS  ESSAYS  OF  THOMAS  CARLYLE. 
steel  portrait  of  the  author.   4  vols,  crown  8vo,  >7.y> ;  half  calf,  (15,0a 


Kx  <fiuintrn. 

CRITICAL,  HISTORICAL,  AND  MISCELLANEOUS  ESSAYS.  AND  COMPLETE 
WORKS  OF  THOMAS  DE  QUINCE  Y.  Rmrnde  Eitium.  Reeditcd  and  enlarged,  with 
steel  portrait  of  De  Qojncey.    1 2  vols,  cro-v-i  Sro,  per  vol.  $1 .7 j  j  the  act,  f  2 1  00 ;  half  caif,  t^too. 

A  (rest  avssier  of  RncHah  eoaapuuuoa  1  s  chile  oi  iineaniBnon  delicaer ;  sn  boaest  ssd  enaincblof  inetsiisniof  of  re- 
ceived opinions;  s  philosophic  inqeirer  secowd  onl>     his  first  snd  sole  hero(  Coleridge  I,  — ^l>e  Quincev  hs«  kfi  os  en> 

PROSE  WORKS  OF  RALPH  WALDO  EMERSON.  Including-  all  the  Essays  he  has  ever 
published  in  book  form.   3  vols,  crown  ovo,  >7  JO ;  half  calf,  S13.50 ;  morocco  or  tree  calf,  |i3m 

A  collection  of  prose-writing  informed  with  poetry,  tbe  test  lens  snd  serene  •inceeilp  of  which,  tbe  wtsdwa,  tbr  issnd 
sas  ss,  t tie  hutwor,  the  nhL  [lis  ensrveJi'ii.  iassghf  of  whkfa,  nuke  it  a  literary  treasure  that  may  well  omvs  eer  gisilnsss 
—  r*»  AWum  iKew  Vorkl 

There  is  no  mse  Irving  to  wboat.  as  s  wrber,  so  many  of  ni  feel  snd  thsnkfu^ly  acknowledge  so  rrsst  so  tidetassnea 
f  r»r  rr.n.:.^li,.f.  un^ultci    W  e  '-.K-.k  ut-oo  hicj  aj  nic  i-i  liic  Eru  iter,  nl  heti:  as  wbuna  owr  sge  has  produced.  —  Jan.**  l^re 


asonmigjif. 


WORKS  OF  MICHAEL  DE  MONTAIGNE.  Comprising  his  Kmuvs,  loamey  into  Italy, 

,  Biographical  and  IliUio^rapl.icaJ  Sloiicej,  etc 
4  vols,  crown  Svo,  cloth.  *7  50 ;  half  calf,  |t$oa 


letters  ;  with  Note*  from  all 
W.  IIAZUTT.    With  a  portrait  of 

There  have  been  men  with  derprr  Insight ;  bur.  ot,  would  ssv,  s 
dull,  Mtti  iTiu.-.tete,  aud  ha.  IS.  truiua  lc  rr-aie  tli-  riaj.tr 


etc,  by 
i$oa 


ftru.u. 

/ara/sttre  Aft* 

Howell's  liners  see  my  bsrf.i'r  boohs.  It  I  wake  at  Bight  I  hsvs  new  or  other  of  themii 
'  sbcoMbeensslves  lev  ever,  and  don't  wnsry  ins.  1  like  to  bear  Usees  iclt  thsJ.  sM 


ftrfr ettni*ttvt  Men. 

W., valine's  snd  Howsl! 
to  sleep  sssiu.  They  talk 

»!;(£  u  irrf  dftalfl-       \V.  M> 

pasral. 


THE  THOUGHTS,  LETTERS,  AND  OPUSCULES  OF  BLAISE  PASCAL 
from  the  French  by  O.  W.  Wight,  A.  M.,  with  Introductory  Notices,  and  Nt 
Commentators. 


and  Note*  from  *J1  tht 


THE  PROVINCIAL  LETTERS  OF  BLAISE  PASCAL 
caJ  Introduction  and  Notes  by  Rkv.  Thomas  McCrje,  preo 

IT  at  ■  a  i>     asul  si    niriiFVfs  viKImI  X?»l  s^asa 


Eway,  aod  a  Biographical  Nolice. 

2  roU.  croim  StO,  each,  fz.tj  ;  half  calf,  $4  00. 

Tlism  «r«  Ipw  namrtv  mhith  have  b«rune  ■sore  daiwlce.1  .a  tno&trn 
dew  la  bt  stutticd  tat  tt»r  rMr(cci»>n  at  tbnr  WrW  ■mj  tha  ritaiiry  oi  dMtr 
Ha  W  aub-'intt*  by  fxv»H  »«tii«  »*  wall  a*  by  jt,eniwi--~  M.  Vil  ~~ 
Hj  the  coitlciauuh  «*l  Ut*  Am  Koot^i  critic*,  iht  L*tfr§»  f**l  _  _ . 
Fr^b^»rjiiat;«.  ,    .  ^tti4  at  t»«  Letttn  wtvt  the  Antjm 

For  sale  fy  Booksellers. 
HOUGHTON,  MIFFLIN 


A  new  Translation,  with  Iliftort* 
ded  by  a  Ufe  of  Pascal,  a  Critacal 


Stmt,  post-paid,  on  receipt  of  prut  by  the  Pmt&itrs, 
St  CO.,  Boston;  ji  Astor  Place,  New  Yost 


MAY 22 1880 


A  PAPER  OF  ART  AND  LITERATURE. 


Whole  No.  10-20. 


Boston,  Saturday,  May  22, 1880. 


You  XL.  No.  11. 


THE 

EMERSON 

PIANO  FORTES 

[*•<•  from  18411,  and  now  number  MM  22.000.  Tti-y 
Lift  been  widely  known  and  universally  cotnmemled. 
Tb-  ».ly^.r,,Tsniacd  company  embraces  Mm  heads  of  the 
krtncipsl  departments  In  the  factory,  *■  securing  the 
OulJ  and  csperlettce  of  thirty  reus. 

THE  EMERSON  PIANO  CO. 

Mm  bow  an  entirely  new  factory,  completely  fitted  mit  | 

i 


THE  CHICKERING 

PIANO. 

OVER  55,000   MADE  AND  SOLD. 


The  -e  :nv[  nil  . 
Mm)  btrh  reputa 


>0U  have  been 
luii  as  the 


STANDARD  PIANOS  OF  THE  WORLD. 


The  price*  nf 
mnterlals  and  workmanship  will  allow. 


and  are  as  low  as  the  < 


!U<  Of  I 


ZX^Z^l^ZZTJ^^  Pianos  sold  on  easy  monthly  payments. 


FAB  IN  ADVANCE 


m  ta«f 


THE  BEST  MADE. 

Th*  EMXICMOX  I  I'KKIHTN  am  especially  admired. 
Tbe  hare  els...  besides  the  Mjl'AKK  GRANDS,  the 
orrTAGIs  PIANO,  upright  in  form,  of  6,  octaves,  and 


WAREKOOMS, 

595  Washington  St.,  Boston. 


McPhail  Pianos. 

Tltr  t 'ummonw-alth  soys:  'To  Improve  a  piano  is  to 

Mil  to  tile  delight  fif  human  exkatctico.     Mr.  A.  M. 

Mi  I'hail,  of  tldit  city,  has  just  dime  this  in  a  manner 
worthy  of  special  mention.  He  las  constructed  an 
upright  piano,  which,  f.ir  brin-incr,  power  and  ipia'.Slv 
•  ■I  tone,  uniformity  of  reclster.  ami  standing  in  time, 
eirrlaaar  instrument  of  similar  grade  that  we  tune 
,T-r  usteticl  to.  Tlita  aVeUeratum  ha*  been  the  siud  v 
ii  Mr.  Mc-Hull  for  many  ) earn,  and,  with  true  Scotch 
pnirfenee  tn-onmini;  ills  nationality,  be  has  at  'm 
amnoturteal  all  difficulties,  and  will  soon  plaee  upon 
the  narkes  a  tine  of  these  beautiful  instrument.  Nut 
•illy  ball  that  creates  Hie  harmony  of  faultless  coo- 
nrj'tssn.  the  result  of  long  and  careful  obeen  atiun. 
experience  anal  professional  technique,  bnt  the  jmrrlv 
tin.  hane-al  details  am  of  tlie  night.**  merit.  We  are 
ret  extravagant  nor  pvrtial  when  we  express  tlie  opin- 
«        h"  has  produced  a  rdano  thw  is  niieqnaUeal, 


Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

to  REPAIRING  Pianos  (OF  ANY  MAKE)  by  the  moat  competent  and 

<t  fr»  cm  a,,pl;r,Uin  fe 

CHICKERING  &  SONS, 

136  Trcmont  Street,  130  IHfth 

BOSTON.  NEW  YORK. 


MpcM-inl  Attention  la 

skilful  workmen. 

and  Prirt  TAtt 


SMITH  AMERICAN  ORGAN  CO. 


thk  tan  i 


AMERICAN  ORGANS, 


H:n  inn  all  the  necessary  facilities  ai 
instrument,  suitable  liotli  for  public  I 
Thcl 


BOSTON  CONSERVATORY  OF  MUSIC. 

KSTAlII.ISMKn  ]>'  ifMTT. 

- t.  "Sal  mow  than  frum  ihrw  to  four  &m§ 
'  '  pupil*  In  »  vIjinm.  ^X^m 

Fifteen  to  Twenty  Dollnm 

Li  tin*  hLchrpt  chiirjf*?  a  (rnn  for  any  one  hraiwh,  livlu-iliig 
ih*  fre*  nutty  *4  Harmony.  I  honmch  Dim,  etc.,  to 
wax*  Uk*  pupil  aauisbeU  miulail  pdutatKin, 
Cw  n»?»rtMl  with  the  Benton  ^'ofucrvnlory  In 

JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 

WHrJi  the  tnoet  famous  >  lollitbta  of  toiler  and  the  moat 
•s -neut  er:llc»  haie  rem«iiU«l  ua  the  ouly  1  ioliu-«hoi>l 

"'ha'l 

Jt'LIl'S  ElCIIBtTta.  . 


MIRACLES  OF  BEAUTY  AND  CHEAPNESS. 

Thrift*  am  Duitn^ifiocnt  cbarrh  organ<tt  with  twti  uuuiuiiU,  tweuly  slops,  and  two  full  wu  of  podal  1 
Tbrre  arc  rxqnUitrly  firnnmifilwl  utTh**,  with  full  yrt  Kinimtb  t«xnw»,  ami  ajcreeiug  lu  form  wl 
tasteful  modern  furniture.   But  th«  cbcf  ti'wurre  of  Um  manufacturrn  i« 

THE  CONNOISSEUR  ORGAN, 


»cur«,  a  wholly  new  nixl  mtpi^wlfnti'd  instrument,  beinje  Uto 

finest  one-manual  organ  in  the  world, 

And  capable  of  producing  all  the  effects  of  a  1 
t  s •  .1 1. 1 . •  i .  -  and  i  ir>  i  lars  aenl  to  I 

BuwTOM,  January  ai,  18S0. 


BALLADS  AND  LYRICS. 

Viewed  and  arranired  bfBnav  Cabot  Lodoe.  l«mo. 

A  very  allraecive  eolleetloti  of  about  one  hundred  and 
tt'.y  .1  the  be*t  baJlaits  ainl  lyrlof  in  Kugli.b  and  Aiovri- 
•nt  Literature.  Dsollv  any  sinking  lk>ciii  of  the»e 
''i^^ef ,  fr>.io  -tLeiy  (  lis-e  '  to  " The  Wnnderful  Une- 
l(oie  shay."  u  oitutte.1  Iri-ui  tbts  l>o<.k.  wJil.-h  Ls  equally 
JeKraUe  fur  IW  lu  Kho.la  and  In  [lie  family  circle. 


THE  HEKTOGRAPH. 


MA  NT  FAtTT  K  KI)  BY  THK  HKKT< 


^KAPH  COMPANY, 


Nob.  22  and  24  Church  Street,  New  York. 

to«iur  Sr.w  Mmion  or  Ornno,  by  which  an  nrtctnal  wii 


We  reepeetfullj  call  the  atte: 
of  Muiic.  etc..  can  be  copied  by  any  person  a  irreat  numb 
reduplication,  lltlovrapliinn  ..r  an)  of  111*  ordin.«ry  im.|n 

leaders  of  cbureh-cb'iirs,  <  Trbestral  Conductors,  Baud  masters,  musical  organizations,  and  musicians  generally  — 

uVu  rrom 


,  sarins  the  expense  and  time  of  manuac 

of  mar*lf<dd  copying  hitherto  in  uso.  ~ 


To  organists 
clans  g 

the  H«ktij(raph  will  be  round  lnraluah 


ting 
aisd 


.*»  F*ar  tntr  tm  Bnot*ell<r$.  Heat,  postpaid,  on  rtcnpt  of 
f**  l» /VaeaieAsrs.  P  j 

Horttrrnw.  %nm.i*  *  rr> .  Br»Ter«. 


all  aih»  luin  any  o*h<  for  du|ilh^ato  11*  loanifuld  ei»jil.^  nf  uiuatc, 

«iue  <irlghi.sl  copT  made  In  Uie  Heato^raph  UUt,  it  will  fiire  back  froan  nlty  to  one  hundred  perfect 
toarraph  i*  already  in  use  bv  many  of  our  inuflt  distinguished  orgsulats, ' 

We  are  prepared  totuply  purchasers  of  the  Uaktosraph  with  Mui 
witi  jJalu  or  unruled  paper  for  copying. 

for  rTtees  sad  i-etier  mrrteuisre  send  ferCtri-ular. 


i  Music  Paper  ruled  In  the 


ii 


DWIGHT'S  JOURNAL  OF  MUSIC. 


[Vol.  XI  So  1020. 


Outfit  #ubli$hn.i>. 

WHITE  ROBES!  WHITE  ROBES! 


I.- » 

sliler  til"   Hymn*,  we   fln.l  the  l«- 


[  lime,  no  .nceter  niwl  better  collection  of 
miav  Stiiimii..  hsa  appeared.    II  we  con- 
H.iiin..  we   fln.l  the  l«ct  and  lutwt  rutglONl 
th-iuglil.  eiprewed  In  pare 
_    .  _    _     poetry,    of  good  lyru-sl 
j  phr»»o»  s»  •'  Pining  Sa.lour.  look  sltb 
blMslug,  '  '•  Tiu.l  him  e.er  "  "Ibe  bvtur  ve:ir«  brglk," 
"Only  a  little  while."  "PWious  love."  ''Ere  the  itiu 
|««  down,"  'The  Eden  hill.,"  and   "A  bnuis-wrarv 
pilgrim;"  taken  sl- 
m.wt  at 


"XXL  SCHOOLS! 

from  lu  pngc..  Indicate  It*  lendernew  and  beauty,  'fheri* 
ars  IS-'.  sings  »U  good  one*.  W'lllTK  !{■> nr..  Hill  I-  m»lle.| 
to  any  addr..-.  for  .»>.!».,, -t.,,,,..,    I.,  ...  .1.  Ann.  >,  and 

M.  J.  Ml  Mtt,  lTJ»3»c».,OC*|-- 


IBIKIUNt'K  JKWKIo.   IV,  ™„ 
TEMPERANCE  I.KillT.  ilieta,  or  »l»  mil  ■lloqlll.] 

Tlie*o  are  extra  good  Trm|>rrsiir.  s.m»  B  .  "k«.  differing 
In  pries  s.id  •!«•.  bill  n-.l  In  nualttr.     ,rm,» -r.ia.-r  -Trie. I. 
la  by      //.  7r*nry.  ami  AVr.       .,,  H"fmnn,  anil  i'emwer- 
t.»»f  ia  by  C.o.  «.  .  «»,,"  and  V.  K  aWl-* 


TDK  ftl  tons'  NATWXAL 

KKKI1  ORGAN.    By  W.  F.  slllitsa.  i*l.lW.i 

Mr.  S.  la  welt-known  an  one  of  our  lie-*t  c>ui|..,.cr.  Tor 
the  Pianoforte     Ilia  new  s.-li.«,l  contain,  a  gl>-«  .leal  of 


mimic,  auil 
nunroilatioi 


nI  in«trnrtlrr 
.leral,'  prS 


great 

eourae,  aid  ban  tin. 


OLIVER  DITSON  ft  CO.,  Boston. 


NEW  SONGS. 


BABIES  EVES.... 
BREAK  Iir.r.AK... 
LAST  IIREF.TlNli. 
OH.  FISH  Ml  HOT. 
STAY  AT  HOME  . 


SPR1X0TIMK 

OWL  ASIi  THE  PI'SSY  (  AT 


 A.  K.  Ropes. 

.J.  F.  Ii  udolph.cn. 

 11. 1  fri, 

...(!».  Lovfod. 
 J.  Flanwl. 

 K.  Mekar. 

.  Wm.  F.  Anthorp. 


CARL  PRUPER. 

m  van 


VOCAL  CULTURE. 

The  Cu/ti ration  of  the  Voice  in  Elocution. 
By  Jamf*  K.  Mtunora  &  William  Rissell. 
I'ri.-*  91. U. 

The  object  of  tliU  rolulxi*  la  to  lupoidi  the  groundwork 
of  practical  ehirulion.  Mi  l  whatever  erplanatlor*  are 
needed  for  ibe  training  -f  the  vocal  organs,  ami  tlie  colti- 
ration  of  tbe  rcice.  The  .kill  with  which  rhl»  object  la 
accomplished  la  atteaicd  bv  Ihv  great  and  permanent  pop. 
olarity  of  the  work. 

For  tale  bv  hor-kaellen 
of  price,  by  the  publihBvr.. 

HOUGHTON.  MIFFLIN  ft  CO..  Boston. 


Normal  Musical  Institute, 


CAXAXPAClt'A.  V  Y  . 
JVLY  7  to  AVOVM  IO,  I* 


*\  H.  SIIFKWOOp,     EVGEXE  TIIAYKR. 
HAltKY  WIIKKI.KK.  L.  H.  SHERWOOD, 


Fall 

racltala,  and  oonceru,  *1.V«I. 

BOAUI);  H.lKi  |Mr  week. 
F.«r  clri-nlani  aeud  to 

WM.  H.  SHERWOOD,  Director, 

137  Trrtnont  HI.,  IJoAtim,  N«**< 

VASSAR  COLLEGE, 

POUGMKEEPSIE,  N.  Y. 

School  of  Art.-  Department  of  Music. 

Dr.  r.  L 


Plaao.  Organ,  Harmony,  etc.  taught. 

■  mlde  In  College  or  I'ouglikevpeie, 


THE    GOLDEN  LEGEND. 

Br  H.  W.  Lojcorrt.iAiv.  Xew  Edition.  *l. 

uxor  Uiaelrlliud  world. 


For  nda  by  bookwllerr.  Sent,  port- pa  id.  on 
of  price  by  the  I'nbllnhcn, 

HOUOUTON.  MIFFLIX  ft  00. 


[SOME  FA  MOTS  SONGS, 

An  Art-Hlrtorlcal  Sketch. 
By  FAXVIK  RATMtiM)  BITTER.   Sn  cent.. 

WOMAN  AS  A  MUSICIAN. 

An  Art-HIM»rlcal  *ti»dy. 
By  FAJvS'lE  RATMON'I)  BITTER    »  orntt. 

MUSIC  AND  MUSICIANS. 

Eaaaya  and  Crltldania. 
By  ROBERT  SCHOIAXN    I  died,  ir.n.latcd.  and  an- 
notatad  by  Fa.xxr  RavHuST,  Rnil* 
Flrat  aertoa.  third  edition,  «S.?8.     A  »e.H/lid  aetiea  all! 
shortly  be  bailed, 

KDWAKIt  -i  ll  I  i  i  I   I  ii  A  HI.,  V»  York. 
WILLIAM  RF.KVKN.  London. 

The  Bemhard  Listemann  Concert  Party. 

B.  LISTEMANN.  F-  LISTEMANN. 

E.  M.  HE1NDL,  Al.EX  HE1NDL. 

JOHN  MULLALY,  H   A.  OREENE, 

tam§M  "1«"if>rn^  '"T ,'rlu,  i^^-ji.  a.i,ii>..», 
Pruefer's  Music  Store  34  West  St.,  Boston. 


MUM.  HER  THAPr-'f""^"f'luA'1'I^. 

|     HI  2d  Arenue,  Now  Ycrk. 

JOHA.XXSF.X,  JJ.J,.,  1„.,„„,i  (.„  h.  w. ., 

 _J  Concert  Room. 

\f  A  DA  ME  COXSTAXCF.  HOWARD, 

PIANIST, 
Hi  K*it  Ttmtk  XI.,  ,VV»  I,-.  .j, 


£  A.  SHAH',  .\Ui,»m.  Uu. 

CuitrukiTMva  Ft  »M«!iri.  r-.n  Hrla  uL  fjrt(HI,u 
MtMH  c<  Ainateur.  caretully  arraiiged. 

BOSTON  MUSIC  HALL. 

-  ■♦  i  -  ■ 

Last  Concert  by  Joseffy, 

TlMOTHlE  d'AdamowsKI,  Violinist. 
Saturday  Aftornosn,  May  22. 

loilTteketa.  fl.    R^n-rici  >  eat«  J!l  cent»  ettia. 


CURE 


NEW  BOOKS. 


CERTAIN    I)A\fiER0CS  TESDEM'IES 

IN  AM  KRICAN  LIKE,  ajto  Oiiikr  1'ii-«k». 
lGmo,  $1. ii. 

Thia  hook  include*,  In  n  lilitinn  to  the  •trikitn; 
amy  (ruin  viiirh  it  takes  iu  titl»,  mvco  olhor 
AlUutic  wMan  by  the  nmc  uriUT,  on  'I'll*  N.i 
lioiialii,  their  l)rij-tu  and  their  Aim*:  Three Trp- 
Ical  Workiu^tnrii ;  Workincftncii'a  Wire*  ;  The 
Unrecr  of  a  Cuuiiallsi ;  Study  of  a  New  Kiigbuid. 
Factory  Town  ;  l'rearhiii|r  ;  nud  Sincere  Denia- 
(TCK.'y.  All  of  these  i*»n  are  full  of  sound  soimo, 
•iticerity  and  hunmiivuiua.  'I'liey  are  cxcmkI- 
lnj;!y  iiiterrwtins  and  iuiuortrnt  contributions  to 
a  clear  nudrrat 
AniDricaii  lile. 

STVEDENIWUO  ClfCttCIL 
By        Jaukb  ::.m  i.    Hiuu,  SI.*2S. 

A  iwriw  o{  Lsctoira  m»ntly  il«livk-.r»»il  in  Bni. 
Ion,  forth  villi  ndtuimbte  cleairiinrti  aud 

force  th«  Uirnio^uUltiiij:  f«*iiturrui  of  tbm  rvli^ioiis 
an  J  Ibeoluukal  teaclna^  uf  Swe^leuborK,  ami 
the  o-MU-.ud  puiu:*  in  Uw  foiUi  of  U*«  N*w 
CUurcb. 

COXFIDEXCE.  Br  IIchdt  tain.  Jr,  au 
tlixir  uf  '*  Tlw  American,"  "  l)ai«/  AI il-i^i «tc. 
$1.50. 

AltofrtW  **  Cn«»flil»M>fM>  M  1>  «  fftAriBtUac  ih>-»1  T«« 
witi  oot  Uj  ii  tlotm  until  lb*  *a>i  —  /t»*(o»  TVoettVtr. 

Tb«  WpI  to  Ullvlf  lo  ).*•*  •  widf  pap«iUiii7  ;  tt»  t»»r- 
•OUBjtaM,  tlwlr  iDooUft  •litl  Ibrti*  *  lrjt  •*«•>,  tx-l<H.{  •trl'-tl)  to 
lb*  *7nanit>  oj  vi-r.t-.Uv  l.U,  *n4  »n<  liina.nl  wt*h 

all  Mr  JavxutMj'i  *rr u»i>>nit>j  of1(f"t*Jttr,  ItulgUc,  m>J  ajtiav- 

SEALED  ORDERS.  Hy  ButAacm  Sriaiir 
I'll kLf-s,  author  of  "  The  Cutis  Ajur,"  "  Avu," 
etc  IIJW. 

Owa  weald  oaad  to  go  far  and  .earrb.  diligently  brfnra 
fltij  fig  .tnr.«a  mora  and  tenjrr,  ta Tr  IbtenM  la 

Uiair  rrwluo,.  ar  atkibttlug  a  kwenar  or  tif-rr  wnuumly 
ita»«..ai- 


ODD,  OR  T.\T.y  t  A  New  Story  by  Mr*  A  D. 

T.  Whits  ..v.  author  uf  M  Fall  h  Gartner 'a  Oirf. 

hood,""  LejJie  Uoldthnait«,,'etc.  l«mo,  S1.4U. 

Tbe  purity.  aweelneM.  >hr*wiln«a>,  beo.l*mere,  baanr 
tl»  elnalrd  but  Mill  h»n»ly  CbrUttaa  fajth,  whiek  Sad 
eiperealo*  la  ber  wrl'.iug.,  .auear  bar  l«  tbuuMula.  —  E. 
r.  Uairrix. 

ROCKY  vor NTAHJ  HEALTH  RESORTS: 

An  Analytical  .Study  of  Utgit  Allilade.  ia  !(•> 
laliou  lo  (lie  Arrest  of  Chruoie  Fulmorurr 
Diaeaae.    Br  CtUKUta  D(>im»,  M.  D.  Wlih 
a  Climatic  llap  of  the  Eastern  KUrpe  of  lbs 
Rocky  Muouiatna,  and  an  ExsmiaauoD  Chart. 
Svn.o  ,  cloth,  SI.  10;  paper,  I  00.  , 
In  this  interest  ins  book,  Dr.  Denlson  diacsswt 
roniamplion  and  ita  nrwralence;  the  effect  ol  ca- 
males  of  low  eleratiou,  uwdium  and  biuh  alti- 
tuilrta  ;  tlte  climatic  map  of  the  eastern  slope  of 
the  Itocky  Mountains  ,  mineral  spring* ;  the  b*. 
miditr  and  diatliennancy  of  the  air;  the  resnlu 
of  climatic  treatment  of  consumption  in  Colo- 
rado ;  and  many  other  topics  of  crest  interest  ta 
all  who  are  pradi.posrd  to  pulmonary  disease. 

AMERICA?!  PROSE.  A  companion  Tokms 
U>  "  American  Foeiiuu1'  Selections  from  the 
works  of  Hawthorne,  Irrinfr,  LoncfeJIuw, 
Wbittier,  lloln^s,  Lowell,  Thoreau,  Encnon. 
With  Introduction,  and  Notes.  I  ..mo,  Sl-iS. 
A  book  of  entire  rtories,  sketchea,  and  esaaya, 
emhrnciue;  »<im«  of  the  best  specimens  in  three 
departments  o(  American  literature.    The  Intro- 


ductions anil  -Notes  make  it  an  a'linira.'.lc  rea,ir»g. 
book  for  111-1,  .rd^Grammar^Schoola,  and  no 


by  II 


OLD  FRIENDS  A>D  KEW.  Br  Ssrsh  O. 
Jkwktt,  author  of  "  Dcepharen '  and  •  l'lay- 
dsvs"   "Little  Cla«ic "  stv le.   »l  25. 

rsteo  abort  rteries.  YH.  m-na  i.  net  Uk.Jy  to  bring 
as.tb,«(  mors  sbotly  oVIiglitful  le  leren  of  tbo  Uot 
light  Uleralar..-  A.»  Var.  i...,^  fut. 

THE  T>\  IXS  OF  TABLE  MOUNTAIN,  and 

UntKR  SakrciiKS.  Uv  Uxar  lUara.  "  Lit- 
tle Cnuwc  "  style,  lljti. 


tory  Is  owe  of  abwrbliig  leu 
hold  tbo  reaitrr  *  r «lirutton  1 
—  liviivH  (Vmo.rrc,«j  iiaaWfta. 


lady  at  Uv.  i 


BALLADS  AND  LTRICS. 

c.  Uiiuk.  itiuw,  si. as. 

A  collection  of  about  one  hundred  and  6ftr  of 
the  beat  ballad,  aud  Knee  ia  English  and  Artier 
tcan  literature.  Hardly  any  strikinjr  poem  of 
these  classes,  from  "Cliery  Chase "  to  "The 
Wonderful  Oiic-lluM  Shar,"  ii  omitted  [roia 
this  book,  which  is  ....all.  desirable  for  us.  ia 
kIkhjU  and  in  the  family  circle. 

THE    MANLINESS   OF    CHRIST.  By 

TtioHaa  HuuuEa,  author  of  "  Tom  Ilrown  at 
Rugby etc.  Si. 00;  cheap  edition,  paper, 
2.">  cents. 

FimpL.  ..mn.th.tl.,  and  wn^ble.  with 
on.  tiand  and  so  tiaweous  aatMliat  ou  lb. 
or.  VttU. 

Ths  work  Is  both  strong  and  beautiful,  sad  the  atjls 
elar,  go..  a»d  eoo.laclag.  from  ro.rr  to  eorer  rtu. 
lltlls  ToJaaia  U  lull  of  ohaOB  and  p-iwor.  —  fseuaad  r>*» 
•criaS. 

THE  mSTORT  AND  TRADITIONS  OP 

MAKItl.KIIKAD.    Br  Sahocl  Itoaoa,  Ja. 

Fully  illustrated.   Svo]  S3.S0. 

Maiiik-head  is  exceptionally  rich  amemg  old 
New  England  town*  for  quaint  aud  curious  tra- 
ditions, and  has  a  history  of  which  her  sons  nsr 
well  be  proud.    This  book  well  preserves  both 


cmnt  ob  ta. 

bar.  —  Lots-- 


V  JV  ml.  hg  all  floeWfrr,.   Smt,  prt-paiJ.  c.  r*e,pt  of  one*.  4,  (A*  NHa,' 

HOUGHTON.  MIFFLIN  AND  COMPANY,  Boston  Mass. 
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tk4  artidet  i*u  credited  to 
w  mttsn  far  tk.t  Ammttf. 


ftUnhnl  /nrmigklln  *»  Hia-onrnx.  Mim.ix  *  Co., 
a*«ri<*,  .Ifiw*.    /Y,t*,  /a  craft  a  »w*jr;  Jtr  pnw. 

J>  §n>r  in  Aw«on  »»ClH  PKCBriB,  .,-0  IrVi*  Strtrl,  A. 
Wuluss  ft  Co.,  jgj  Rr<u*in0fc<fl  Strrrt,  A.  K.  LoRIXO, 
^  {Ttu*M>-km  Slrtrt.  end  t*  Mr  JSMiiibn ;  U  .V«w>  Tort 
A.  Bmcstaxo,  Jb.,  Fnim  a^im/v,  an.f  lIocouroM. 
Kimu  «  Co..  «  .Uior  riarx .  w  i-hilnUlfiia  A*  W.  H. 
law  *  Co..  /iw  CA..tiMt  3m* .  ■*  <  '.fatje  b,  Ik*  Csu- 


SCHUMANN'S  "MUSIC  TO  LORD 
BYRON'S  "  MANFRED." 


rcoK  the  ccumax  or  rxvu  oiur  wuDiniut. 

We  descend  now  into  the  nether  world, — 
iolo  the  hall  of  Aliriman.  He  nits  on  his 
throne,  a  ball  of  Are ;  the  spirits  sing  a  hymn 
to  him. 

When  the  spirit*  of  the  lower  world  offer 
a  hymn  of  praise  to  their  master,  heaven  and 
earth  tremble.  To  make  this  palpable  to 
sense  required  the  unfolding  of  great  lone 
maw*.  Accordingly,  the  orchestra  U 
itrrnsithened  by  instruments  of  brass  and 
of  percnssiou,  and  this  mightily  redounding 
body  is  united  with  the  singing  chorus.  Re- 
production of  the  text  in  the  garb  of  musical 
thought  frequently  suggests  itself ;  for  exam- 
ple, at  the  words :  "  And  a  tempest  stakes 
the  sea."  Illustration  of  the  text  through  a 
peculiar  tone  color  may  perhaps  be  recog- 
nized in  the  entrance  of  the  tuba,  when  the 
chorus  sings:  "HI*  shadow  is  the  Pestt- 
leuce."  In  the  voice  parte  great  animation 
is  reached  by  the  rapid  setting  in  of  one  part 
after  another  in  free  Imitation.  The  total 
impression  which  this  hymn  produces  is  a 
powerful  one.  It  is  not  the  quantitative  mass 
of  the  resounding  material  that  takes  hold  of 
us ;  it  is  the  grandiose  plan  on  which  it  is  laid 
out,  and  the  broadly  painted  working  oat  of 
the  idea,  that  draws  us  within  it*  magic  spell. 

The  Faroe  and  Nemesis  appear,  on  their 
part  also,  showing  their  allegiance  to  Ahri- 
man.  Then  Manfred  enters.  In  the  ensu- 
ing dialogue,  in  which  the  spirits  try  to  com- 
pel him  to  bend  the  knefl  before  Ahriman 
and  worship  him,  the  chorus  mingles  twice 
more, —  episodes  of  a  few  bars,  expressive  of 
the  rage  that  has  taken  possession  of  the 
spirits  that  an  earth-born  mortal  should  pre- 
sume to  intrude  into  their  domain.  This  re- 
lates to  the  words  of  the  text :  — 

"  rraatnUe  thyself  and  thy  condf  rat>«)  clay, 
ChlW  of  the  Earth,  or  dread  the  worst" 

And  later:  — 

"  Destroy  the  worm  ! 
Tear  him  In  pieces  !" 

When  the  ruler  of  the  lower  world  opens 
his  mouth  to  speak  (it  is  done  in  a  few 
words),  the  brazen  throats  of  the  trombones 
and  tuba  do  not  fail. 

But  silence  now,  ye  trumpets,  silence,  ye 
drums ;  it  does  not  become  you  to  take  part 
in  the  conversation ;  it  demands  the  soft 
whisperings  of  muted  strings  in  order  tltat 
she,  who  alone  is  able  to  drop  balm  into  the 
wounded  heart  of  our  hero,  may  appear, — 
Astarte!  The  elegise  nuiod  comes  to  the 
Words  of  Nemesis  arc 


panicd  by  a  sad  and  plaintive  melody ;  only 
at  the  end  of  each  of  its  two  sections  do  we 
find  the  addition  of  harmony ;  even  the  sup- 
port of  any  liass  is  wanting  to  the  tirst  meas- 
ures. With  the  closing  chord  the  shade  of 
Astarte  rise*  up.  A  fragment  of  the  same 
melody  is  presently  brought  again  before  us, 
when  Nemesis  lets  Manfred  entreat  Astarte 
to  sj,eak.     The  entreaty  fails.  Manfred 


Astarte  !  my  beloved  !  speak  to  me. 

....  Tsiia  loredst  rae 
Too  much,  an  I  Inrn)  tlioo  ;  we  were  not  made. 
To  torture  (hit*  each  other,  though  It  wers 
The  doidliest  sin  to  lote  A*  we  hare  loved. 
....  I  would  hear  yrt  once  before  I  perish 
The  vo4eo  which  was  ray  manic,—  spenk  tome!" 


The  passions  rest,  the  anguished  heart  sues 
for  forgiveness,  which  only  love  can  vouch- 
safe. This  mood  seises  Schumann.  He 
chooses  the  song  form.  Mild,  love-breathiug 
tones,  deeply,  warmly  felt,  press  to  the  heart ; 
it  is  the  language  only  given  to  the  poet  by 
the  grace  of  God  to  speak.  The  answers  of 
Astarte  are  not  pointed,  although  the 
paniment,  with  her 
what  more  lively.  Softly,  as  it  began,  the 
song  dies  away,  in  faint  lustre  mirroring  the 
newly  found  peace  of  souL  Before  the  spirit 
of  Astarte  vanishes,  we  recognize  the  same 
motive  which  we  have  met  already  in  the  over-  i 
ture,  and  which  was  there  characterized  as 
the  expression  of  a  melancholy,  milder  mood. 

With  the  words.  "Fare  ye  welt!"  Man- 
fred leaves  the  lower  world,  and  while  the 
orchestra  intones  a  short  movement  which 
stands  related  to  the  hymn,  the  second  part 
concludes.  The  third  leads  us  into  Manfred's 
castle.  The  spirit  world  lies  behind  us; 
Manfred  has  renounced  it,  and  now,  with 
firm  eye,  meets  the  approach  of  death.  The 
powers  of  hell  have  refused ;  heaven  he  has 
closed  against  himself ;  he  gives  himself  back 
to  the  earth.  Peace  comes  over  him.  Let 
us  consider  in  what  way  Schumann  musically 
illustrates  this  new  sense  of  repose.  The 
movement  is  based  upon  the  following  mo- 
tive:— 


It  is  introduced  by  the  first  violin;  the 
violoncello  follows  in  free  imitation ;  in  the 
lost  measures,  where  flutes  and  bassoons  as- 
sociate themselves  with  the  string  quintet, 
the  beginning  of  the  motive  is  elaborated  in 
the  most  ingenious  manner.  That  this  mu- 
sical thought  bears  in  itself  the  expression  of 
great  tenderness,  must  certainly  be  recog- 
nized; but  it  first  acquire*  it*  true  worth 
through  the  accession  of  other  very  inde- 
pendent voices.  The  employment  of  the 
strict  (gtbundenen)  style  of  writing  evidently 
shows  with  what  a  fine  feeling  the  right  tone 
was  hit. 

"  Peace  to  Count  Manfred !  "  With  these 
words  the  Abbot  of  St.  Maurice  introduces 
himself.  In  the  first  conception  of  the  poem 
he  was  depicted  as  intolerant  and  hard.  By 
the  advice  of  hit  friends,  Byron  concluded  to 
it,  and  presents  us  a  soft-hearted, 


truly  pious  priest-  That  the  poem  gained  by 
the  alteration  is  clear  enough. 

The  text  of  the  third  part  affords  but  sin- 
gle moments  which  are  adapted  to  melo- 
dramatic treatment  But  with  wise  judg- 
ment even  these  are  confined  to  a  narrower 
selection,  ami  the  music  gradually  recedes  into 
tlie  background,  a*  indeed  it  assume*  the  sec- 
ondary role  in  the  whole  drama,  making  it- 
self  auxiliary  to  the  sister  Art.  The  music 
tits  itself  in  aphoristically,  when  Manfred  in 
his  monologue  takes  leave  of  the  eun.  The 
design  is  unmistakable  that  the  spoken  word 
here,  even  mom  than  in  other  places,  shall 
hold  the  upper  hand,  and  so  the  music  steps 
in  only  in  single  phrases.  Only  in  the  last 
ten  measures  does  it  become  self-dependent; 
I  allude  to  the  wonderfully  beautiful  succes- 
sion of  harmonies  which  accompany  the  set- 
ting of  the  sun  and  Manfred's  "  lie  is  gone  : 
1  follow." 

We  draw  near  the  catastrophe.  The  form 
of  the  Evil  Spirit  rises,  at  first  indistinctly, 
Imt  always  coming  out  in  sharper  outline. 
With  the  summons  of  the  Spirit,  "Come! 
'tis  time;  mortal,  thine  hour  is  come. 
Away!"  are  coupled  deep-lying  chords  of 
the  wind-instruments,  which  thrill  to  the  mar- 
row of  our  bonus.  Other  spirits  appear ;  a 
prickly  figure  in  the  string  instruments  intro- 
duces them :  first  BofUy,  then  more  strongly, 
the  trumpets  take  up  the  transition  to  the  re- 
mote chord  of  C  minor.  "  I  spurn  ye  back," 
cries  Manfred ;  the  strings  answer  in  a  smi- 
in  forttsttrrto — 


The  demons  disappear.  Plaintively  the 
violins  sound  a  triplet  passage ;  the  orchestra 
unites  in  a  chord  of  the  seventh.  Do  we  not 
seem  to  perceive  a  question  here  addressed  to 
Fate? 

Organ  tones  resound  from  the  distant  clois- 
ter ;  the  requiem  is  heard.  As  said  before, 
this  text  is  not  contained  in  the  poem.  Byron 
would  not  have  refrained  from  a  sarcastic 
smile  had  he  seen  this  appendix,  and  one 
must  confess  that  its  interpolation  is  hardly 
justifiable.  It  completely  contradicts  the 
poem ;  it  repudiates  the  dogmas  of  the  Cath- 
olic Church,  since  for  one  who  rejects  its 
blessings  out  of  hand  no  requiem  is  sung. 
Id  voluntarily  one  associates  the  present  priest 
with  the  cloister  hymn ;  the  assumption  that 
the  requiem  might  be  for  another  is  too  im- 
probable. If  Schumann  had  placed  this  song 
in  the  orchestra,  instead  of  assigning  it  to  the 
choir  and  organ,  an  image  would  have  arisen 
more  appropriate  to  the  situation.  One  can, 
only  suspect  that  the  composer  had  in  his  eye 
not  only  a  peculiar  musical,  but  also  a  thea> 
rical  effect.  And  this  he  has  reached  in  the. 
fullest  measure.  In  what  precedes,  the  pas? 
sions  are  stirred  up  in  such  a  manner  that  i( 
require*  a  soothing  antithesis,  which  cannot 
express  itself  better  than  in  a  church-like, 
soft  conclusion.  As  a  piece  of  music,  the 
requiem  is  worthy  of  special  consideration. 
It  is  wrought  out  as  a  double  canon.  So- 
prano and  tenor  on  the  one  hand,  alto  and 
bass  on  the  other,  siug  each  a  cauon  in  the 
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octave.  That  the  strictest  and  severest  mu- 
sical form,  that  of  the  canon,  in  able  also  to 
interpret  momenta  of  the  highest  tragedy,  is 
proved  by  the  last  measures  here.  One  voice 
after  the  other  disappears;  only  one  main- 
tains iU  place,  until  it  too  is  dumb,  and  dying 
:  with  it.  The  spirits  of  life  forsake 
1  after  another;  one  still  lingers;  this 
s, —  thou  too  art  dumb ! 
"  El  lux pcrpttua  luteal  tit!'' 

If  we  tot  this  music  in  iU  collective  itnpres- 
on  pass  once  mora  before  our  mental  eye, 
e  cannot  fail  to  recognize  in  it  one  of  the 
significant  tone-creations.  It  contains 
to  many  salient  moments,  that  an  enumera- 
tion of  them  would  be  useless ;  the  heart  and 
kernel  of  its  excellence  lies  perhaps  in  its 
successful  onion  with  the  poem.  The  poetry 
of  this,  as  well  as  the  mystery,  had  to  be 
transferred  to  the  music,  and  who  could  have 
been  better  qualified  to  perform  this  than 
Robert  Schumann  ?  A  great  admirer  of  Jean 
Paul,  and  highly  romantic  himself,  he  had 
already  shown  iu  earlier  compositions  that 
the  musical  representation  of  the  marvellous 
came  natural  to  him ;  and  all  too  frequently 
we  meet  in  him  a  certain  nervous  tendency  to 
measure  such  material  with  his  own  mood. 
Sympathetically  he  become*  absorbed  in  the 
poet ;  he  follows  him  wherever  the  path  may 
lead,  through  bush  and  briar,  over  rocks,  and 
smooths  many  a  rough  place  in  the  poem 
through  the  teudemess  of  his  harmonies, 
lie  thrills  ua  in  the  expression  of  despair ;  in 
that  of  dejection  he  moves  us  almost  to  tears. 
Wherever  the  music  lends  itself  to  the  spoken 
word,  the  Utter  is  the  gainer ;  he  raises  melo- 
i  to  an  art  form. 


A  LISZT-IAN  PROGRAMME, 
(from  ttw  .V™  Frrit  /Vmw.i  Vienna.) 

An  attraction  of  an  unusual  description 
characterised  the  Extraordinary  Concert  given 
by  the  Society  of  the  Friends  of  Music  on  the 
evening  of  Good  Friday.  I  .t&zt  wag  to  be 
seen — Luxt,  standing  at  the  flower-adorned 
conductor's  desk,  and  holding  in  his  hand  a 
small  conducting-stick,  which  he  occasionally 
used  with  a  distinguished  air.  The  pro- 
gramme comprised  only  three  compositions, 
all  by  himself :  a  Vocal  Mass,  then  Die  Idealt 
(a  symphonic  poem),  and,  lastly,  Die  dor-ken 
der  Strasstmrgrr  Atihuter.  A  man  certainly 
requires  a  deeply  contemplative  and  Passion- 
Weekiah  frame  of  mind  to  sit  out  a  concert 
while  an  entire  mass  is  being  per- 
mercly  by  men  s  voice*  with  organ 
accompaniment  Among  the  very  unusual 
and  exceptional  Masses  for  the  execution  of 
which  in  the  concert-room  a  good  justification 
may  be  found,  most  decidedly  nobody  will  in- 
clude this  Vocal  Mass  of  Liszt's,  deficient  as 
it  i*  in  all  orchestral  adornment.  Its  proper 
place  is  undoubtedly  the  church,  and  the 
work  might  have  been  written  specially  for 
one  of  those  rigorously  conducted  sacred  insti- 
tutions (like  the  Sixtinc  Chapel,  in  Rome,  or 
All  Saints',  in  Munich),  where  all  iastrumcn- 
lal  accompaniment*  are  on  principle  excluded. 
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The  narrow  range  and  similarity  of  character 
peculiar  to  four-part  male  singing  must  pro- 
duce monotony  in  the  course  of  any  long  com- 
position, and  the  monotony  will  be  felt  most 
acutely  in  a  maps  when  heard  in  a  concert- 
room,  where,  without  the  help  of  religious 
reverence  and  sacred  surroundings,  wu  can 
seek  only  mutical  edification.  The  powerful 
organ  accompaniment,  which  in  Liszt's  Mass 
progresses  with  the  melody,  proves  a  doubt- 
ful acquisition;  employed  sparingly,  and  as 
much  as  possible  alternating  and  contrasting 
with  the  chorus,  it  would  work  better.  When, 
however,  the  organ,  with  all  its  stops  bluster- 
ing forth,  over-rides  the  melody,  it  changes 
the  monotony  from  simple  monotony  to  deaf- 
ening monotony.  The  most  agreeable  effect 
is  produced  by  the  *  Eyrie.'  which  is  naturally 
rounded  without  being  commonplace,  devout 
without  straining  after  symbolificatiou.  But 
the  composer  cannot,  it  is  true,  suffer  this 
simplicity  long;  he  soon  seeks  in  the  accumu- 
lation of  striking  modulations  to  atone  for  the 
instrumental  opportunities  he  renounces,  and 
some  of  these  (in  the  '  Agnus  Dei,'  for  exam- 
ple) are'  among  the  most  abrupt  and  ungrate- 
ful ever  confided  to  the  intonation  of  singers 
not  'infallible.'  Whether  the  Mass  and  the 
compositions  which  followed  transported  or 
merely  satisfied  the  audience,  or  actually 
wearied  them,  we  cannot  decide.  That  is  a 
question  not  to  be  determined  when  Liszt's 
compositions  are  recommended  by  the  magic 
of  his  own  personality.  lib)  |>owcr  of  fasci- 
nation is  undeniable ;  very  many  among  the 
audience  listen  with  indifference,  or  more 
probably  dissatisfaction,  but  their  eyes  are 
fixed  on  Liszt,  and  —  they  applaud. 

With  Die  Ideate,  a  "symphonic  poem," 
founded  on  Schiller's  verses,  we  became  ac- 
quainted twenty  years  ago.  when  the  then 
young  Tnusig  produced  it  with  other  orches- 
tral compositions  from  the  same  source.  Since 
then,  we  have  dwelt  so  often  and  so  exhaust- 
ively upon  Liszt's  Symphonisrhe  Dichhmgen 
that  we  dare  not  tire  the  reader  with  repeti- 
tions. Die  Idealt  has  the  merits  and  "defect* 
of  its  eleveu  symphonic  sisters.  Step  by  step, 
with  the  strictness  of  a  ballet-programme,  the 
music  follows  Schiller's  verses,  seeking  to 
bribe  bearers  by  a  special  poetic  interest  not 
its  own.  The  orchestration,  sparkling  with  a 
thousand  effects,  is  a  showy  garment  covering 
a  badly  nourished  and  weakly  body.  Now 
and  then  there  crops  up  a  melodic  fragment, 
such,  for  instance,  as  the  four-bar  motive  in 
E  Hat  major,  inteuded  to  illustrate  the  words : 
"  Wit  eintt  mil  JUkendem  I'trlangrn  Pygma- 
lion den  Stein  umtcMlou."  Such  themes,  or 
rather  thematic  beginnings,  are  not  organically 
developed  in  Lisxt,  but  incessantly  repeated, 
diluted,  and  starved.  The  pompous  filial 
movement,  eked  out  with  Turkish  music,  ends 
by  exhibiting  in  the  gaudy  splendor  of  a  mili- 
tary parade  the  would-be  ideality  of  tlie  Ideate 
contemplated. 

Whatever  objections  may  be  urged  against 
the  Vocal  Mass  and  Die  Idetde,  both  are  works 
of  high  art  compared  to  LUzt's  last  tone-poem, 
Die  Giockfn  da  Straul/urger  Miinster.  Writ- 
ten for  barytone  solo,  mixed  chorus,  full 
orchestra,  and  organ,  this  composition  belong* 


to  the  class  of  dramatised  concert-hallaiU, 
which  Schumann  cultivated  in  his  last  period. 
The  poem  (by  Longfellow)  consists  excla- 
■lively  of  dramatic  dialogue,  and  the  action  a 
laid  round  the  top  of  the  Cathedral  spin*. 
Lucifer  commands  the  Evil  Spirits  to  attack 
the  Cross,  as  holding  them  up  to  scorn.  Bat 
the  Cathedral  Dell*  peal  out  and  frustrate  las 
criminal  design.  Five  times  is  Lucifer's  sum- 
mons repeated  with  ever  increasing  vehe- 
mence, followed  by  the  hesitating  reply  of  the 
Spirits  of  the  air  and  the  pious  chorus  of  the 
bells.  The  bells  play  something  like  the  part 
of  yard-dogs,  wIiohc  energetic  barking  fright- 
ens intending  thieves.  In  the  end,  the  De. 
mons  abandon  their  attempt  and  sweep  furi- 
ously away,  while  the  Gregorian  Chant 
with  organ  accompaniment  is 
through  the  Cathedral. 1 

It  is  no  easy  task  for  us  to  enounce  oar 
opinion  of  this  peculiar  work  —  its  composer's 
last.  We  would  fain  bear  in  mind  the  respect 
due  to  Liszt  as  a  man,  the  admiration  enter- 
tained for  him  as  a  genial  artist,  the  venera- 
tion enforced  by  his  years.    Yet  we  mast 

ourselves  individually  by  a 
with  high  pretentions  an. 
The  Bells  of  Straasburg  Cathedral  will  long 
ring  in  oar  ears !  When  this  Christian  legend, 
steeped  in  Turkish  music,  had  reached  the 
culminating  point,  when  the  most  awe-inspir- 
ing dissonances  came  closer  and  closer  upon 
one  another,  when  the  imploring  cries  of  ill- 
strife  of  keule-drnms,  boras,  and  trombones, 
and  when  to  all  this  were  added  incessantly 
pealing  Bells,  we  felt  that  Music  lay  dead  oa 
the  ground,  while  the  Straasburg 
tolling  for  her  funeral 

EbUAKD 


CHERUB1NT8  D-MINOR  MASS  IX 
LONDON. 

The  Bach  Choir  are  to  be  cordially  congratu- 
lated on  their  production  of  the  great  Maw  ia 
D-minor  of  Cherubini,  a  work  which  U  not  only 
the  longest  Mass  ever  written,  but  has  many 
claims  to  be  considered  the  magnum  opus  of  the 
great  musician  of  the  first  Freuch  Empire.  Un- 
fortunately for  the  audience,  the  44  book  of  words  * 
contained  no  analysis  of  the  music,  nor,  indeed, 
snything  beyond  the  text  and  a  few  irrelersut 
biographical  remarks  on  Cherubim's  life.  Other 
works,  save  one,  written  in  various  languages, 
about  Cherubini,  are  equally  reticent,  and  (host 
who  wish  to  discover  facts  alnjut  the  Mas*  ia 
question  have  only  the  admirable  wi>rk  by  Mr. 
Edward  Bellasis,  published  in  London  six  years 
ago,  to  fall  back  upon.  Even  Mr.  Bellasis  notices 
the  extraordinary  silence  of  writers  on  Cherubini 
upon  the  Mass  in  question.  All  we  know  csa  be 
gathered  from  the  catalogue  of  his  works  drawn 
up  by  Cherubini  himself,  and  from  it  we  learn 
that  the.  Mass  was  begun  at  the  end  of  March, 
1*11,  and  was  finished  ua  the  7th  of  October  ia 
the  same  year ;  the  entire  composition,  therefore, 
having  been  begun  and  ended  in  Paris.  That 
Cherubini  regarded  the  Mass  as  a  loved  child, 
there  is  abundant  evidence,  llis 


be  stKtro  requires  four  large  belts  la  tae  deep  oses 
,  K  flat.  ¥.,  r.  and  K  sharp.   The  expense  of  prosnJ- 


1  The  souro  i 
tones,  K  flat.  ¥.,  r.  and  r  «tiarp. 

ing  and.  stilt  more,  tlie  dMBcuty  of  patting  tbeec  ntDs  s» 
Uir  concsrt-nJaUorni,  caused  tbesn  to  tie  replaced  an  !*• 
present  occasion  by  two  gongs,  s  large  one  sad  »  iweR 
otie,  with  the  *B<vt  r  »  h.i  h  the  t 
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I  over  »  number  of  vcars, 
i"  (though  Urn  original  Mill 
exists)  was  recotnposed  1..  1«2J.  That  the  Maw 
w  question  is  tho  longest  ever  written  has  alrea.lv 
been  mentioned,  and  an  elaborate  comparison  on 
tliis  point  in  printed  in  Mr.  UeUasis'  book.  On 
liii  authority  (and  it  would  be  a  work  of  infinite 
labor  to  chuck  thr  figure*)  it  mni  that  while 
Clwrubini 's  Hass  in  I)  minor  has  ii63  bar*,  hi* 
Maw  in  F  (written  U  1808)  baa  only  2033  bars, 
.bila  the  Mass  in  D  (composed  In  1818)  of  Bce- 
thosea  ha*  but  1929  bans  and  the  Mass  in  C 
(written  in  1810)  also  of  Bwllwvcn.hu  but  12&C 
ban.  Thii  extraordinary  length  is  devoted 
entirely  to  the  Eyrie,  Gloria,  and  Credo,  Beetho- 
ven having  the  honor  (if  any  special  honor  be 
attacked  to  such  a  question)  of  having  written 
tin  longest  Sancton,  Benedictus  and  Agnus  IM. 

The  performance  but  Wednesday  by  lh«  Bach 
Choir  of  Cboruhiai's  Mass  in  1)  minor  wa*  Mated 
to  be  it*  first  in  this  country,  and  there  ia  little 
rcawn  to  doubt  the  correctness  of  this  assertion. 
Ko  public  record  can  be  found  of  its  performance 
by  say  society  nntil  Wednesday  last ;  while  its 
isordinate  length,  and  Uw  large  orchestra,  and 
(boras,  and  the  six  solo  vocalists  it  requires,  have 
probably  prevented  its  performance  in  its  entirety 
at  any  of  the  Catholic  churches  of  this  kingdom. 
Fart*  of  it  hare  undoubtedly  been  heard  at  con- 
certs, and  in  the  course  of  the  services  of  the 
Rigaaa  Catholic  Church.  Again,  the  wcll- 
thuiabed  and  dog's-eared' score  used  by  Herr  Otto 
Gnldw-hmidt  on  Wednesday  showed  abunJanily 
thai  the  work  had  been  performed,  if  not  in  Kn^- 
land,  at  least  elsewhere.  As  a  matter  of  fact,  it 
has  been  heard  in  Paris,  in  parts  and  in  whole, 
often  with  the  omission  of  Ute  re|>ral>.  On 
Wednesday  it  was,  1  believe,  given  from  begin- 
ning to  end,  with  the  new  "  Sanctus,"  which 
replaces  the  old  in  the  printed  score,  and  in  every 
respect  exactly  as  Chembini  intended  it  should 
be  given.  And  it  may  be  accepted  as  a  fart  that, 
despite  its  extraordinary  length,  and  that  the  per- 
formance extended  over  upwards  of  two  hour*, 
not  a  single  person  present  in  St.  James'  Halt 
(which  wa>  crowded  by  tbc  most  eminent  pnifes- 
vurs  of  tliis  country)  arose  from  his  seat  wishing 
that  a  single  liar  had  been  omitted,  or  with  aught 
than  admiration  of  the  grandeur  of  the  work 
sad  of  the  extraordinary  ability  of  its  comrjowr. 

To  attempt  any  sort  of  analysis  of  lite  Mass  in 
D  minor  within  reasonable  space-,  or  in  any  news- 
paper not  specially  devoted  to  music,  would  be 
alike  on  wise  anil  Impracticable.  The  best  analy- 
sis ia  a  modest  compass  will  bo  found  in  Mr.  Bet- 
bub'  book,  already  quoted.  The  score  is  so  com- 
plex tliat  columns  might  be  written  in  descriptive 
analysis  of  a  work  by  a  composer  of  wliom  Feus 
complained :  "  For  a  light  piece  in  one  act  "  (the  I 
opera  comique  "  Lc  Crescendo  ")  "  he  has  written 
a  score  of  five  hundred  and  twenty-two  pages  in 
small  notes."  Roughly  speaking,  it  may  be  said 
that  while  the  Mass  of  Chvrubini  may  to  a  cer-  i 
tain  extent  be  coosiilered  the  connecting  link  be- ' 
tween  the  classic  Church  compositions  of  the. 
older  Italian  age  and  the  music  of  the  present 
day,  it  on  its  performance  on  Wednesday  seemed, 
even  to  the  hearer  of  to-day,  as  fresh  and  as  ad- 
mirable for  its  lofty  conception,  its  dramatic  in- 
tejuiiy,  and  its  complexity  of  detail,  as  though  it 
hail  been  written  by  a  great  master  a  year  ago. 
The  *•  Kyrie"  ruts  437  bars,  and  is  in  three  sec- 
tions, the  first  and  lost  being  for  chorus,  and  the 
middle  section  for  quartet.  The  "  Gloria,"  tlte 
largest  section  of  the  work,  not  excepting  the 
"  Creed,"  lias  895  bars,  divided  between  a  chorus, 
a  trio  for  soprano,  tenor  and  bass,  a  chorus,  a 
quartet,  and  a  quartet  and  chorus.  In  this  sec- 
tion it  found  some  of  the  finest  music  in  the 
work,  and  notably  the  "  Qui  totlis,"  the  •'  Qoo- 
.  fugal  "Com  saocto  spiritu."  The 


"Creed"  has  ««8  bars,  the  first  part 
o  the  "  Incarnation  "  being  sung  bv  the 
The  «  Inrumatu*  "  is  arranged  for  sextet, 
while  the  "Cruclfixus"  (in  which  the  voices  sing 
in  unison  on  the  mite  E  for  53  bars,  with  muted 
violin  amirnpaniinenl)  is  for  chorus,  the  ••  Kt  in 
spiritual  "  being  for  quartet,  continued  down  to 
the  Allien."  with  the.  usual  fugue.  The  ••  Sanc- 
tus," of  6«  bare,  was  that  substituted  bv  Chem- 
bini in  182i  for  the  original  -  Sanelus,"  while 
the  -  Benedictus,"  of  130  bars  is  familiar  to  most 
musicians.  The  -  Agnus  Dei,"  of  3«7  bars,  for 
quartet  and  chorus,  eoarluiles  a  work  which  is,  in 
many  respects,  one  of  the  greatest  Cherubim  ever 
wrote.  Too  much  praise  can  hardly  be  accorded 
the  orchestra,  the  chorus,  and  all  concerned,  an 
especial  word  of  commendation  being  the  meed 
of  the  chief  soloists,  Mrs.  Osgood.  Madame  Pater, 
Mr.  Sbakcipearu  and  Ilcrr  Uenschel,  for  their 
very  admirable  rendition  [I?]  of  unsually  difficult 
and  trying  music.  The  general  programme  in- 
cluded a  " Sanctus  "in  1)  by  bach,  the,  " Meeres- 
stille  und  Cluckliche  Kahrl "  of  Beethoven,  and 
the  "First  Walpurgls  Night"  of  McndcLssuhn, 
sung  to  Uie  original  German  text,  though  none  the 
better  on  that  account. —  Figaro,  April  28. 


FESTIVAL  PROGRAMME  NOTES. 

HANDEL**  "  imECHT  JUBILATE." 

Tna  Ctreekt  Tt  Drum  and  Jubilate  were  written  in 
1713,  thirty  years  before  Handel's  grealer  iMttinarnTr 
Otum.  They  belong;,  in  fact,  to  the  period  in  which 
he  was  mainly  engaged  in  the  production  of  Italian 
operas,  and  before  ho  had  turned  bis  attention  to  the 
oratorio.  Chrysanoer  is  astonished  not  only  by  the 
contrapuntal  art  displayed  in  this  work,  but  still 
more  by  the  fact  that  Handel,  at  the  age  of  twenty- 
eight  years,  should  have  gained  the  ripe  experience 
here  shown  in  religious  nutters.  "At  the  same 
time  that  he  was  cultivating  soft  Italian  love  strains, 
«  e  see  him  also  trailing  a  serious  inward  life,  which, 
from  lime  to  time,  excited  hy  joyful  experiences  of 
his  frllow-tncn,  broke  out  with  power."  The  same 
writer  adils :  — 

"The  genesis  of  this  composition  can  be  traced. 
With  this  work  for  the  church,  Handel  came  nearer 
to  the  old  English  masters  than  In  the  Italian  operas. 
Parcel!,  twenty  years  before,  had  also  set  a  Tt  Utum 
with  JmUiau  for  the  festival  of  St.  Cecilia's  day, 
which  was  performed  at  least  once  a  year,  and  was 
universally  regarded  as  the  greatest  composition  on 
that  text.  — indeed,  as  unsurpassable.  This  work 
Handel  laid  before  him  as  a  model.  The  relation- 
ship is  as  great  as  could  be  without  positive  equality. 
Commonly,  the  chorus  with  Handel  is  what  the 
chorus  Is  with  Puree  It ;  and  it  is  the  same  with  the 
solos.  Nay,  in  the  Jmbiialt,  the  identity  of  plan 
goes  so  far  that,  in  both  works,  the  words  '  Be  sure 
that  the  Lord '  form  a  duet  in  A  minor,  and  the 
following.  '  O,  go  your  way  into  his  gates,'  an  Alia 
Breve  chorus.  Frequently  little  passages  have 
almost  the  same  tones.  With  such  inward  spiritual 
affinity  as  existed  between  Handel  and  Purcell.  their 
Tt  Ikumi  most  have  become  similar,  even  if  Handel 
had  never  heard  of  the  work  of  his  predecessor. 

ulr  his  first  Tt  Dtum  after  Purcell,  just  as 
*  made  his  last,  the  Dtttimfn,  after  Crio. 
But  here  you  may  seek  in  vain  for  the  faintest 
shadow  of  a  plagiarism.  Purcell's  Jubilatt  can 
least  bear  the  comparison;  It  lacks  the  deep  and 
devout  poetry  of  Handel's.  Good  music  it  is  always, 
but  after  Handel's  mightier  work  it  takes  but  little 
hold." 

The  JMIaJt,  with  its  short,  trumpet-toned  intro- 
duction, is  well  suited  for  performance  separately 
from  the  Tt  Itatn,  although  it  consists  of  only  six 
mostly  short,  but  elaborate  pieces.  The  opening 
chorus,  an  exhortation  to  holy  joy,  sprang  from  a 
Latin  psalm,  "Laudate  pueri,"  which  Uandel  had 
composed  in  Rome  in  1707.  A  single  voice,  follow, 
ing  the  hint  of  the  trumpet  in  the  prelude,  flrst 
unfolds  the  theme,  dwelling  long  on  the  first  note, 
"O";  then  proceeding  in  rapturous  roulades,  "be 
joyful  in  the  Lord,"  the  last  tone 


and  finishing  the  florid  melody  on 
with  a  hold  ,.f  several 
chorus  takes  up  tin'  c 
and  imitation  in  four  parts.   This  is  all  inspiriting 
and  brief,  ami  in  the  key  of  D. 

i.  Tin,  next  chorus,  still  in  D,  "  Serve  the  Lord 
with  gladness,"  begins  with  a  short,  jnyful  fuguo 
theme  in  four  parts,  and  while  the  same  goes  on  in 
the  orchestra,  a  counter-theme  in  long  notes,  descend- 
ing from  the  fifth  to  the  key-note,  sings,  "  and  come 
before  his  presence  with  a  song."  Afterwards  the 
soprano  is  divided  into  two  parts,  for  the  fuller 
expansion  of  theme  and  counter-theme  la  doable 
fugue. 

8-  The  neat  sentence,  "  Be  ye  sure  that  the  Lord 
be  is  God,"  etc.  is  naturally  in  a  i 
strain,  a  duet  for  alto  and  bass,  in  A  minor,  of  f 
beauty  and  tenderness. 

4.  Five-part  chorus,  Alia  Breve,  in  F,  "0  go  your 
way  into  his  gates."  This  might  stand  by  itself  as 
a  most  beautiful,  poetic,  spiritual  motet.  The  voice 
parts  move  in  smooth  and  even  half  notes,  almost 
uniformly,  while  the  string  quartet  supplies  a 
modestly  ornate  counterpoint,  all  In  a  cheerful, 
tranquil,  and  contented  strain,  and  full  of  lovely 
sequences.  In  expression  It  is  as  simple,  heart-felt, 
and  naive  as  possible,  yet  in  its  uniformity  there  is 
no  taint  of  commonplace,  it  is  sincere  religious 


6.  "The  Lord  is  gracious,  his  mercy  is  < 
ing,"  etc  Here  again,  by  way  of  relief  I 
two  great  choruses,  Handel  treats  one  of  t 
lexis  in  an  individual  form,  making  a  trio  for  two 
altos  (or  tenors)  and  bass.  It  lias  "  so  much  warmth 
and  pathos,  that  it  requires  hut  a  slight  breath  to 

chorus." 

6.  The  Jubilatt  ends,  as  it  began,  in  the  bright 
key  of  D,  with  two  strong,  brilliant  choruses:  the 
first  an  eight-part  Gloria,  or  ascription,  the  voice* 
all  in  uniform  loog  notes,  with  an  active  figura- 
tive accompaniment,  followed  by  a  live-part  f ugaed 
eborus,  "  As  it  was  in  the  beginning,"  etc,  and 
"  Amen,"  forming  a  splendid  climax  to  the  work. 

The  additional  accompaniments  by  Robert  Frans 
are  used  in  this  performance.  j.  a.  i>. 


cuoau 
Dual  ito  live  years 
if  his  residenco  in 
.very  Sunday's  acrvi* 


i  av  t.  a.  Bach. 

mostly  in  the  earlier  period 
Leipzig,  Bach  composed,  for 
«  and  church  festival,  a  can- 


tata, consisting  of  orchestral  introduction,  recita- 
tives and  arias,  chorales  and  great  choruses.  These 
were  sung  once  and  then  laid  aside,  only  to  resp- 
■ese  last  few  years  ia  the 
of  the  complete  edition  of  Bach' 
dow  in  coarse  of  publication  by  the  Bach 
achaft,  in  Leipzig.  Some  three  hundred  and  eighty 
of  those  cantatas  are  either  published  or  known  to 
exist  in  manuscript.  This  short  selection  for  the 
festival  is  the  concluding  number  of  the  cantata 
(once  performed  here  in  a  Harvard  Symphony 
Concert),  entitled  "  Ich  hatte  vlel  Bek ammerulss " 
(My  Heart  was  full  of  Heaviness),  which  dales  back 
to  an  earlier  period,  when  he  lived  in  Weimar,  1714. 
It  was  composed  for  the  third  Sunday  after  Trinity, 
June  17.  and  the  text  has  reference  to  the  epistle 
of  that  Sunday.  Nevertheless,  Bach  wrote  over  it, 
"  Per  ogni  tempo  "  (Good  for  any  time). 

This  splendid  final  chorus,  t 
with  that  of  Handel's  UtttM.  is  . 
ing  and  sublime  than  that,  although  it  is  very  much 
shorter  and  its  musical  subject-matter  of  the  sim- 
plest But  in  Its  wonderful  conciseness,  every 
phrase,  every  chord  strikes  with  an  electric  force; 
and  it  is  all  over,  leaving  the  bearer  breathless  with 
amazement,  before  Handel's  lengthier  "  Worthy  tho 
I,arab "  and  "  Amen "  chorus  has  more  than  got 
fair  headway.  Here  Bach's  three  trumpets  come 
in  with  stirring  effect.  It  is  in  C  major.  Tho 
words  "  The  Lamb,  that  for  us  ia  slain,  to  Uhn  will 
we  render  power  and  glory,"  etc.,  are  declaimed  by 
all  the  voice,  with  stupendous  and  startling  modu- 
lationa.  Nothing  could  be  more  exciting  and  full 
of  grand  presentiment.  As  each  deliberate  phrase 
rimrs  out,  you  seem  to  hear  the  echoes  in  the  pause 
that  follows.  Then  tho  time  changes  to 
A  solo  bass  voice  declaims,  "  Power  and  glory  i 


Digitized  by  Google 


84 


DWIGIITS  JOURNAL  OF  MUSIC. 


[Vol.  XL.  — Xo.  HMO, 


praise  be  no  to  him  for*  rennore,"  lengthening  out 
the  "  Amen,  Allelujah  "  in  florid  roulade*,  while 
voice  after  voice  trnJi)  take  up  the  theme  and  pur- 
*ue  tire  fugue.  Presently  tin*  txtii  join  them,  tirst 
in  one  part,  tlM'ii  another,  until  the  whole  mass  in 
drawn  Into  the  harmonious  vortex,  and  atuld  stir- 
ring  trumpet  calls,  it  surge*  on  to  a  higher  anil  a 
higher  climax,  and  the  whole  emit  in  a  blase  of 
glory;  almost  too  suddenly,  you  think,  although 
the  musical  matter  haa  been  fully  treated  and 
exhausted.  It  la  truly  a  sublime  cont-lualon  to  a 
wk.  j.  a.  »k 


It  U  almoit  unaccountable  that  this  aliort  r*alm, 
ao  much  more  available  for  numerous  occaaiona,  aa 
well  aa  for  church  service,  than  tho  longer  Psalms 
with  which  we  hare  been  familiar,  —  a  work,  too, 
of  the  ripest  period  of  Mendelssohn,  a  perfect 
instance  of  his  purely  rocal  writiifg,  requiring  no 
accompaniment,  —  should  now  be  heard  here  only 
for  the  second  time.  We  owe  its  introduction  to 
the  "  Cecilia,"  at  one  of  its  concerts  of  the  present 
It  i*  in  every  way  a  noble,  aa  impressive, 
iting  work. 

'Judge  me,  O  God,  and  plead 
'  etc.,  are  strongly  given  out  in  unison  by 
,  in  I)  minor  -M  measure ;  holding 
out  the  last  note  (dominant)  to  fonn  a  Arm  organ- 
point,  on  which  the  sopranos  and  alios  In  (our  |«srt 
harmony  deliver  the  second  clause  of  the  sentence. 
"0  deliver,"  etc.  The  same  process  is  repeated 
with  the  next  two  clauses  of  tbe  text,  "  For  thou 
art  tbe  Uod,"  and  "  Wherefore  mourn  I,"  only  this 
lime  the  organ-point  is  on  C,  leading  as  dominant 
to  the  bright  key  of  V  major,  ailing  the  clouded 
harmony  with  sunshine  at  the  thought,  "  Send  out 
thy  light,"  the  tenors  and  basses  now  dividing,  like 
the  upper  voices,  so  aa  to  form  a  rich  eight-part 


a  new  but  kindred  theme  is  taken  up,  still  in  I) 
minor;  and  in  the  same  antiphonat  maimer  the 
fourth  ntw  is  snng  as  far  as  "  I  will  praise  thee  on 
the  harp,"  when  all  the  eight  parts  are  again  united. 
On  the  last  two  verses  the  key  brightens  into  the 
major,  the  time  becomes  Allegro  Moderato,  and  in 
square  4-4  measure  the  Psalm  concludes  in  a  resplen- 
dent and  triumphant  blaxe  of  harmony.  At  the 
exhortation,  "  Hope  in  the  Lord,"  many  will  recog- 
nix*  the  same  repeated  littlo  phrase  that  occurs 
also  in  the  Psalm  "As  the  hart  pants,"  and  which 
■en  a  favorite  with  Mendelssohn  in 
[of  such  words.  j.s. n. 

ail*T-SAE*»'j  "THE  MCltlUK,"  * 

7ae  Dtluye,  by  M.  Camllle  Salnt-Soens,  is  the 
most  notable  novelty  in  tbe  Festival  programme. 
Conceived  apparently  in  the  same  romantic  vein  as 
tbe  symphonic  poems  which  have  become  some- 
what familiar  to  Boston  audiences  —  Lt  /caver  rf'Om- 
asW*,  PhaHom,  Im  Ikuut  JfnrnVn,  and  La  Jamem 
tTlltrcul*  —  tbe  composer  seems  to  follow  in  the 
•  of  Hector  Berlioz,  employing  all  tike  modern 
pliance*  for  heightening  musical 
Tke  Map  is,  in  fact,  an  orclieatral  work, 
with  only  enough  of  recitatives,  solos,  and  choruses 
to  describe  the  story  of  God's  punishment  of  sin- 
ful man  and  Ilia  subsequent  covenant  with  Noah, 
lite  vocal  portions  of  the  kur  are,  in  fact,  its 
weakest.  Saiut'Haeti*,  with  ull  his  knowledge  of 
Bach  and  the  masters,  and  with  all  his  attainments 
is  composition  and  orchestration,  lias  not,  so  far  as 
we  have  been  permitted  opportunities  to  judge,  dis- 
played great  skill  or  invention  as  a  rocal  writer. 

7*.  Z*l«or,  Is  divided  into  three  parts.  The 
prelude  b  for  string!,  and  Includes  metift  which  are 
repeated  In  the  Interludes  and  accompaniments  of 
toe  opening  recitative*.  The  theme  of  tbe  tenor  solo, 
"  This  race  I'll  exterminate,"  is  taken  a*  the  subject 
of  a  choral  fugue-  Tbe  Almighty's  command  to 
Noah  is  told  in  a  dignified  aria  for  baritone.  The 
choral  fugue  is  repeated,  ending  with  an  emphatic 
enunciation,  simply  harmonized,  of  God's  reasons  for 
His  course.  In  these  movements  for  chorus  there 
occur  episode*  in  a  chanting  style,  while  beneath  is 
heard  the  theme  of  tbe  fugue  in 


Tbe  Second  Part 
"  And  Noah  did  aa  God  had  every  thing  commanded," 
and  the  mimical  painting  of  the  scene  of  the  ileluge 
begin*  at  mice.  It  i»  a  most  gorgeous  piece  of 
instrumental  writing,  and  in  it  is  employed  every 
form  of  instrument  which  may  serve  to  heighten 
the  effect  of  the  picture.  Here  is  a  list  of  the 
instruments  for  which  part*  are  written;  String* 
and  harp ;  one  piccolo ;  Mutes,  oboes,  clarinets,  and 
bassoons,  in  pairs ;  boras,  chromatic  horns,  trumpets, 
trum|ieta  with  pistons,  trombones  with  pistons,  all 
In  pairs ;  three  trombones  of  the  common  form, 
anil  three  bass  tubas ;  four  kettle  drums,  great  drum, 
cymbals,  and  gong.  The  composer  haa  nsed  them 
all  with  consummate  skill.  The  vocal  part  amounts 
to  little  more  than  a  chant,  having  no  melody  to 
speak  of,  and  when  not  in  unison  is  modestly 
harmonised.  The  effect  at  the  close,  as  tbe  chorus 
chant  against  sustained  chorda,  "  Mid  the  horror  of 
night  eternal,  waste  and  void,"  and  indeed  of  all  the 
moremement  which  succeed*  the  storm,  Is  very 
impressive.  Amid  the  storm  we  bear  thundered  out 
the  motif  of  the  fugue  in  the  First  Part.  The  entire 
scene  la  intensely  exciting  in  its  treatment  by  the 
composer. 

Milder  orchestral  means  are  employed  In  the 
Third  Part,  which  is  largely  of  a  pastoral  character 
and,  though  soumling  tame  in  comparison  with  the 
.Second  Part,  includes  the  loveliest  music  in  the  can- 
tata. The  sending  forth  of  the  dove,  the  return  of 
the  winged  messenger  with  the  olive  branch,  the 
going  forth  from  the  ark,  the  heavenly  sign  of 
promise,  all  are  pictured  with  great  skill,  and,  what 
is  irurre  to  the  composer's  credit,  great  beauty, 
especially  in  tin'  orchestration,  the  vocal  |iart  always  ! 
remaining  weak  by  comparison.  A  *|rlritcd  fugue, 
in  which  the  covenant  is  enunciated,  brings  the  i 
cantata  to  a  close.  r.  n.  J. 


single 
piccolo  I 

two  bassoons,  two  horn*,  two  trumpets,  three  trom- 
bones two  trumpet*  with  six  pistons,  two  trom- 
bones with  six  pistons,  (ne» 
procurable  except  in  Paris) 
(immense  Sax  instruments  of  the  b 
to  I*  had  out  of  Paris),  two  pairs  of 

parts;  four-part  mixed 


OPINIONS  OF  THE  SAINT-SAKNS 
'•  DELUGE." 
(Correspoodeaee  of  the  New  Vert  Trifcaw.) 
Then   enroc   Saint-Saifns's  "  Deluge,' 
which  expectation  had  been  raised  to  fever-heat. 
There  are  sonic  cotn|»*itiona  which  one  neither 
comprehends  nor  enjoys  at  the  first  hearing,  but 
which  one  feels  impelled  to  return  to  agaiu  and 
again,  until  their  meaning  becomes  clear,  and 
their  hidden  Ix-auty  or  sublimity  makes  itself  fell 
at  last.    Again,  there  are  oilier  work*  which  hear 
litter  vapidity,  spiritual  and  intellectual  poverty, 
and  ho|H4le*s  emptiness  stamped  ii|»nn  their  very 
I  forehead.    To  this  Utter  class  the  "  Deluge " 


belongs.  One  asks  himself  in  stieer  umaxrinent 
Itow  a  man  uf  Saiut-Saeuj's  ready  invention,  easv 
fascination,  electric  nerve  and  profound  musical 
erudition  —  how  a  man  of  his  musical  taroir /aire 
should  have  been,  not  willing,  but  able  to  produce 
such  a  monstrous  Inanity  as  this  cantata.  There 

la  one  melodic  and  one  contrapuntal  idea  in  the  I  master  of  modem  instrumentation,  from  drum  to 
"Deluge."  They  arc  not  strong,  grand,  nor  even  cymbal ;  from  cymbal  to  gong,  tlie  fury  uf  the 
very  beautiful  iilcas,  but  still  they  are  tangible  |  crescendo  rises ;  Us  subsidence  from  sixteenths  to 


into 

Forty-eight  instrumental  parts  in  all ! 

Id  this  extraordinary  i 
noise,  whistling,  howling,  sighing,  rustling,  roar- 
ing, clashing,  banging,  that  can  be  drawn  inn 
tlie  above  combination  of  instruments,  by  the  *H 
of  pure  concord*  and  atrocious  dissonances,  is 
made  for  tlie  benefit  of  the  dumbfounded  listener. 
As  a  piece  of  scoring,  it  is  simply  wonderful ;  as 
a  piece  of  marine  painting,  it  Is  true  to  nature, 
except  that  the  clashing  cymbals  do  not  sound  a* 
nature  looks ;  as  a  piece  of  music,  tone-paintin>, 
ur  anything  else  that  is  meant  to  be  listened  In,  it 
is  singularly  ami  even  ingeniously  impressive. 

Third,  fkr  Ikn-r.  Tie  /Jetcra/  frvm  t»<-  Art 
God't  Brntfliciiim.  Here  tlie  orcliestra  assumes 
more  usual  proportions,  and  we  pass  from  one 
enchanting  bit  of  tune-color  to  anotlrcr  still  more 
beautiful ;  only  the  trombones  in  the  rinsing 
/vr/iUo  are  really  vulgar. 

Tlie  orchestration  of  tbe  work  only  is  dwelt 
upon.  There  is  nothing  else  to  desrrOic:  abw 
lutely  nothing.  "Much  Ado  nhout  Nothin;" 
should  be  inseribrd  uiam  the  tombstone  of  this 
uniiiue  composition. 

The  thunder  chortia  (Haydn's) '  was  rather 
lame  compared  with  the  storm  which  followed  it 
in  the  Deluftr.  To  have  two  showers  in  one 
evening  was  a  bold  innovation,  and  llayda'i 
weather  suffered  by  comparison  with  the  general 
cyclone  of  the  French  composer.  To  us  it 
seemed  a*  if  tlie  sopranos  casually  remarked, 
■•  Oh  what  horror,"  and  the  kettle-drum  proceeded 
to  get  up  what  horror  it  could  at  short  notke, 
while  the  tenors  assisted  it  by  singing  out  of  urn*. 
Far  different  was  tlie  storm  passage  of  the 
Dtlugt.  The  curse  of  Heaven  had  been  pro- 
nounced against  a  fallen  race.  Amidst  the  rising 
storm  are  heard  the  notes  of  the  curse  at«ft/. 
rising  higher  and  higher,  and  with  an  import  that 
was  big  with  impending  fate.  The  rise  of  tlie 
storm  i'sejf  is  worked  up  with  all  die  skill  of  a 


triplet* 
retard, 
a*  the  ■ 


[.hills.-. 


tangible 

themes.  They  arc  used  to  no  purjmse  whatever. 
Curious,  but  true;  for  the  man  is  unc  of  tlie 
cleverest  writer*  living,  and  his  subject  is  cer- 
tainly a  strong  one. 

The  "  Deluge  "  may  be  desxtrtlanl  as  one  of  the 
most  superb  feats  of  orchestration  ever  accom- 
plished. Never  was  musical  Nothing  so  wonder- 
fully scored.  No  matter  what  instruments  are 
used,  whether  it  is  the  simple  string  quartet 
or  the  whole  orchestral  panoply  that  Paris  alone 
among  the  cities  of  the  world  can  furnish,  the 
Instrumental  effect  is  as  beautiful  as  it  Is  astound- 
ing. The  chorus  and  solo  voices  have  little  to  do 
save  in  the  way  of  recitative  (and  what  recita- 
tive!) except  in  two  hits  of  fugued  writing;  the  I  Winnnt 
first  to  the  words,  "  This  race  I  'II  exterminate  exerted 


tilth 


I" 


tea  to  quarters,  etc.,  in  gradual 
t  thrilling.    To  us  the  work  serowd 
iwerful  of  pictures.    We  feel  bound 
that  thia  awe  was  not  shared  by  tlie 
,  who  gave  the  number  but  little  ap- 
It  was  nut  alwaya  correctly  aang,  but  it 
is  terrifically  dilhcnK  for  the  chorus  to  inn** 
properly,  even  though  the  vocal  passages  are  in 
unison.    Tho  third  part  ia  most  melodious,  and 
ends  with  another  difficult  chorus.    Strings  are 
much  used  in  the  first  and  third  parts,  the  former 
containing  A  violin  solo  of  great  beauty,  which 
Mr.  B.  LUtemann   played  with 
expression.  Tin 
and 
theoti 


breadth 
i lists.  Misses  Hubbell 
Messrs,  Adams  and  Dudley, 
elves  earnectiv,  and  Mia*  Hu 


and 

and 


final  deserve*  credit  for  carrying  through  a  most  try 
ughly  ing  part  very  successfully.    The  only  fault  to  hs 
three  parts :  —       found  with  tier  is  the  needlessly  reedy  (or  villi* 
Firat,  The  Comtpium  uf  Man.    Tie  A  nger  aj  con  sordino)  qnalitv  of  her  upper  notes,  which 
G*i.    The  C«  em.,/  H-ilh  .Vrwr*.    In  thia  part  the  |  on  sum*  vowel*  (O;  for  example)  was  , 


chon 
poor 


"  in  Uie  firat  part ;  tlie  second  in  U* 
Both  uf  these  passages  are  thon 
The  cantata  consists  of  three  parts 


d  by  Gpogl 
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able.  While  there  was  Imck  of  power  in  the 
■«le  ■oloisls.  there  waa  no  incorrectness  of  im- 
portance, and  they,  as  well  as   Mia*  Winant, 


rich  voice  was  heart!  to 
part,  deserve  praise. 


i:, 


L-  C.  E. 


»p, 


(From  tilt  Satmntttir  Emumg  Gazette.) 
From  7"A>  Seaumt  to  Saint-Saens's  7*A* 
was  a  tremendous  leap  —  a  ridiculous  )i 
(act,  as  it  wu  from  extreme  naturalness  to 
extreme  artificiality.  It  would  hardly  be  fair  to 
pronounce  judgment  upon  Saint-Saetis's  work 
upon  only  a  single  liearing ;  but  it  is  not  unfnir  to 
jute  the  impression  it  made  upon  us,  which  was 
a  thoroughly  unfavorable  one.  lu  vocal  features 
MMiaed  absurdly  insignificant,  flat,  insipid,  and 
iarxpreasive.  The  whole  value  of  the  ooatpoai- 
tioo  U  found  in  Ha  orchestration,  which  ia  marvel- 
lously rich  and  effective.  The  work  is  an 
exaggeration  of  all  that  waa  prominent  in  the 
stile  of  Berlioz,  who  might  have  exclaimed 
prophetically,  "Apres  inoi  Ije  fWujc.'"  The 
opening  prelude  is  a  graceful  and  flowing  endless 
melody  <>f  the  Wagner  school,  marked  with  murh 
poetic  ehann  of  sentiment ;  but  after  this  there 
is  nothing  upon  which  the  memory  dwell*  with 
aay  pleasure.  The  tone  painting  of  The  Drluye, 
is  the  second  part,  is  a  wonderful  bit  of  orches- 
tration, but  it  ia  excruciatingly  noisy,  ear-splitting 
and  bizarre.  Knowledge  and  power  arc  undoubt- 
edly shown,  bat  in  such  a  lurid,  confusing,  and 
extravagant  manner  as  to  |>erplex,  dare,  aud 
overwhelm.  So  furious  is  the  working  up  of  tlus  ; 
portion  of  the  work,  so  completely  has  the  com-  " 
expended  nil  hia  force  upon  it,  and  so 
Hi  ha*  it  deafened  and  prostrated  the  listener, 
dial  what  follows  seems  not  only  ineffably  tame, 
bill  superfluous.  If  Saint-Sacns  wished  to  show 
boa  thorough  a  command  he  has  over  all  the 
resource*  of  orchestral  effect,  how  perfect  is  his 
kiM>» ledge  of  the  timbre  of  every  instrument, 
bow  great  a  master  be  is  in  onruhining  and  con- 
;  varied  qualities  of  tope,  lie  has  succeeded 
all  question.  But  If  he  imagined  he  was 
in  which  there  was  the  faintest 
I  of  what  is  understood  as  inspiration,  he  has 


and  with  wonderful  power  and  effect.  The  true 
teat  of  seen  a  work  is  not  the  impression  it  makes 

on  transcendental  pcilants  who  condemn  the  coin- 
]»o*cr  because  bis  practice  doc*  not  follow  their 
theories;  because  lie  luu  not  confined  himself 
within  the  arbitrary  limits  within  which  they 
insist  elevated  imagination  shall  lie  cunfluod.  On 
the  contrary,  the  test  is  the  effect  his  achievement 
has  upon  refined  natures,  who  do  not  feel  it  incum- 
bent upon  them  to  think  by  rule.  At  each  per- 
formance of  this  work  here,  tlie 
listened  to  it,  certainly  a* 


stirred  and  deeply  impressed  by  the  lofty 
of  this  masterly  effort.  The  musical  genius  of  our 
day  can  sbow  nothing  equal  in  combined  power, 
grandeur,  tenderness,  true  poetic  feeling  and  tre- 
mendous entrgy.  Verdi's  manifest  aim  waa  to 
produce  wlutl  seemed  to  him  the  most  iiupreisive, 
effect.    He  accomplished  his  task  with  unqurstioo- 


dranuitu  iiily  and  with  pathos,  lie  committed  one 
blunder  which  would  have  raised  hisses  in  Italy ;  at 
the  final  phrase,  be  forgot  where  to  take  breath, 

and  (wind  failing)  he  cut  the  word  Oritra  in  two, 
breathing  in  the  mtddlo  of  the  first  syllable.  lie 
waa  encored  and  repeated  the  song,  but  not  the 
mistake.  i_  o.  ■- 

LADY  PIANISTS. 
Pretty  much  the  same  principle  holds  good  In 
pianoforte  virtuosity  at  the  present  day  in  Ger- 
many as  of  novel-writing  in  England  —  both  are 
almost  entirely  in  the  hands  of  women.  On  look- 
ing through  the  Hsu  of  English  booksellers,  we 
find  at  most  only  one  romance  from  a  masculine 
source  to  ten  or  twelve  by  female  writers.  A  sur- 
vey of  our  concert-bills  gives  about  the  same  pro- 
portion between  female  and  male  pianists.  Nay, 
in  many  a  concert  season,  snch  as  tliat  just  over, 
for  instance,  the  male  pianists  seem  to  va 


able  genius,  preferring  to  think  and  write  as  a  man 

of  his  era  instead  of  trying  to  tliink  after  the  |  altogether  before  the  preponderance  of  their  key 
fashion  of  a  bygone  time,  and  after  the  manner  of  compelling  ,Mcr,,    n,al  ^  UWTer„Ur  ^ 


composers  with  wliom 
affinity.    The  chief 
style,  wl 

out  of  Germany,  is  that  Verdi 


crsally  estab- 
lished and  daily  increasing  supremacy  tk  young 
lailies  over  the  pianoforte  does  not  greatly  benefit 
them  or  tho  pianoforte  is  an  opinion  we  have 
already  often  expressed.     The  similarity  with 
female  novelists  dues  not  entirely  cease,  even  with 
regard  to  quality.    Wc  have  many  very  excellent 
and  some  eminent  lady  pianists,  while  one  hero 
The  interpretation  of  this  work  on  Thursday  j  and  there  attains  the  height  of  accomplished  male 
evening  was  tin'  best  it  has  received  here.    The  .  art.    But  this  is  an  exception,  only  proving 
choruses  .-- 
fault  beini 


point  may 
an  Italian, 

judged. 


i  rule  were  grandly 
light  fatigue  shown 
which  may  periiaps  I 
by  the  tremendous  pace  at  which  that  l>ody  had 
been  driven  by  reliearwds  and  performances.  The 
orchestra  merits  niM|Ualiftcd  praise  for  the  brilliant 
quality  nf  its  work.    The  soloists  were  Mrs.  II.  M. 
Smith,  Miss  Cary.  Signor  Campanini  and  Mr.  Whit- 
ney.    Mr*.  Smith  did  but  scant  justice  to  the 
soprano  solos,  and  her  intonation  was  often  pain- 
fully false.   The  great  solo  triumph  uf  tlie  even. 


oly  j  rule  that  women,  owing  to  their  more 


ung, 

"1ST8  "rganixation.  physical  and  Intellectual,  are  ro- 
,r  stride,!  to  a  less,  extensive  domain  of  art,  mostly 
that  of  small,  delicate  delineation ;  and,  even  in 
the  ease  of  their  most  brilliant  representatives,  we 
miss  a  last  decided  something  in  grandeur  and 
depth,  in  soaring  boldness  and  free  humor.  We 
will  not  today  again  give  ntterance  to  our 
and  unfortunately  quite  useless  warning 
the  practical  and  social  disadvantages 


s  cold,  in  spite  of  the  aim- 
i  be  well  imagined.    It  is 
beginning  to  end;  at 

kM'x'1-.iiiil  thunder  torn*  melodrama,  ami 
uwvw      ■  ■       ■  ivisv     saj^_ MKT*_t m  sjaawiassss  aaMfxs, 

it  is  not  that,  a  dreary  waste  of  artificial 
The  solo*  did  not 
any  op|wrtunity  to 
They  were  sung  by  Miss 
llubbell.  Mia.  Winam,  Mr.  C.  R.  Adams,  and 
Mr.  ii.  W.  Dudley,  who  are  to  be  conuniseralal 
even  while  they  are  praised  for  their  efforts. 
»■ — — 

VERBIS   REQUIEM  — TWO  OPINIONS. 

(From  tlie  Kremtnf  awfuy. 
The  oflem-r  wc  hear  this  great  composition  the 
men*  beauties  we  discover  in  it,  and  the  more  we 
sre  struck  by  its  power.  It  will  stand  as  the  finest 
effort  of  the  present  day  in  the  direction  of  sacred 
music.  That  it  is  dramatic  in  effect,  that  its  pas- 
sion is  physical  rather  than  intellectual,  that  it 
follows  too  closely  the  literal  Interpretation  of  the 
language,  hare  been  brought  against  it  as  coarse 
and  unpardonable  faults  by  those  who  are  wedded 
to  the  belief  that  the  example  set  by  the  profouoder 

on*  to  be  followed ;  but  who  is  authorized  to  frame 
•n  arbitrary  law  to  confine  genius  within  the  limits 
of  a  lined  style.  Verdi  is  not  to  be  condemned 
because  his  "  Requiem  "  is  not  modelled  upon  that 
of  Motart;  ia  not  to  be  depreciated  because  he 
hai 

nf 


ing  was  achieved  by  Signer  Canipanini,  wlm  sang  on  the  increasing  number  of  voting  ladies 
the  "  Ingetnisco  "  magnificently,  exciting  a  frenzy  select  as  their  career  that  of  a  virtuosa;  wc 
of  enthusiasm  in  his hesrers.   The  concerted  music  j  mmOv  „„.,,,  io„  ,!,„  .:mnu  «„„.  j„_,  


■d 


TsJtr 


alto 


.■Uti 


was  delightfully  intcrjj 

the  performance,  despite  a  few  shortcomings,  will 
be  memorable  for  its  brilliancy,  its  strength,  and 
the  profound  impression  it  created. 

(From  the  Sunday  Owier). 
After  hearing  Verdi's  fhwmVai  for  the  third  time, 
we  can  say,  truthfully,  that  the  work  does  not,  as  a 
whole,  grow  upon  acquaintance.  Its  dramatic  beauty 
thrills  the  first  time  —  pleases  the  next  —  and  leaves 
one  nnnmved  the  third.  Its  chromatic  scales  (of 
which  there  are  dozens  and  dozens)  show  signs  of 
wear,  and  its  kettle-drums  and  sudden  pauses  become 
tame,  since  they  no  longer  take  one  unawares.  Of 
course,  we  have  no  intention  of  denying  great  beanty 
to  some  parts  of  the  work  as,  for  example,  the  open- 
ing number,  the  fuyrsusco,  the  Cos/sfiin*,  and  others. 
The  chromatic  harmonies  of  Quum  Olim  are  not 
widely  different  frnm  effects  which  Mendelssohn 
introduces  in  his  AlhtJir.  and  are  more  legitimate 
than  the  mere  scrnrnhlings  of  double  basses  and 
brass  in  the  other  mimliers.  The  chorus  singing 
was  not  as  good  as  when  the  work  was  previously 
given,  and  it  only  confirms  the  statement  above, 
that  the  enthusiam  (of  the  chorus)  seems  to  have 
evaporated.  The  attacks  were  not  always  prompt, 
the  pianlsaimi  never  soft  enough ;  but  the  broader 
portions,  such  as  the  fUtm  fro?,  were  strongly  given. 
The  solo  quartet,  was  the  best  balanced  of  the 
festival.  Mrs.  Smith's  voice  rang  out  with  telling 
effect  throughout,  and  she  really  accomplished 
Verdi's  requirement  of  singing  softly  and  sweetly 
in  altissimo.  Once  or  twice  only,  was  there  a 
wavering  and  Indecisive  tone,  but  her  general  work 
waa  excellent.     Miss  Cary  sang  her  solos  with 


will 

merely  mention  the  simple  fact  that,  during  the 
present  scholastic  year,  out  of  some  four  hundred 
paying  pianoforte  pupils  received  at  the  Vienna 
Conservatory,  more  than  three  hundred  and  fifty 
belong  to  the  gentler  sex.  To  what  is  this  to 
lead?  —  Edcard  Hanslick,  in  the  A'etu  Freit 


DUntjhf*  Sourrual  of  S^ujffir. 
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electric  power.   To  our  mind,  hers  was  the  most 
followed  the  dictates  of  his  nwn  genius  instead  '  artistic  singing  of  all.    Mr.  Whitney  sang  the  (.'su- 
ng bent  it  in  the  direction  nf  another's.    The  J'ntatit  finely,  except  at  the  passage,  after  the  agi- 
tated chromatic  runs,  at  the  words  Im-o  Mr.  where 


tnl  question  seems  to  us  to  he,  does  Verdi's  music 
fairly  express  the  sentiment  and  the  spirit  of  the 
i  »«  which  he  has  set  it  >    We  believe  it  does. 


THE  FIFTH  TRIENNIAL  FESTIVAL. 

SKCOXn  COSCERT  W  ED.VESDAY  EVIKIKO,  MAY  5. 

The  audience  was  even  larger  than  on  the 
opening  night  for  St.  Paul.  Two  strongly  con- 
trasted works  were  given:  Spoor's  Oratorio,  7Mc 
f.i7«f  Judgment,  for  the  first  time  here  in  tweutv- 
five  years,  and  Rossini's  rather  loo  familiar  Slutxa 
Mattr.  Both  works  are  full  of  melody,  though 
of  a  very  different  style.  The  general  impression 
of  the  former  mrrespnnilcd  essentially  to  the 
description  which  we  have  already  given.  All 
found  the  music  sweet,  mclodiuus,  delicately  re- 
fined ami  finished;  wrought  out  with  a  rare, 
[■vculiar  subtlety  of  harmony,  with  much  con- 
trupuntad  skill,  and  with  a  perfect  mastery  of 
orchestral  means,  —  modest  compared  with  the 
orchestras  of  to-day.  The  swecetness,  however, 
with  the  perpetual  chromatic  and  even  enharmonic 
modulation,  while  everything  was  beantifnl  in 
detail,  was  cloying  on  the  whole,    A  few  bars, 


now  ami  then,  of  plain  diatonic  harmnnv  would 
pathos  (a  quality  which  his  grand  voice  lack?),  was  |  have  l»-i-n  ~>  refreshing !  whereas  at  each  harmonic 

step  wc  have  an  a.-cidenUd  flat  or  sharp,  or  douhle 
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awl 

fption,  i 


1  theme,  this 
xtrrmcly 
said  before;  ami 
Leclcd  justify  it. 
ltd  it  Baboon, 


flat  or  sharp,  either  in  tho  upper  or  tbc  lower 
part,  if  not  in  both  I  Spohr  never  could  divert 
himself  of  hi*  mannerism,  great  musician  a!  he 
w». 

Then,  as  a  treatment  of  an 
whole  music,  with  hardly  an  exo 
mild  ami  amiable,  as  we  have 
for  the  most  part  tbc  texts  i 
Only  one  of  the  choruses :  M  Do 
in  the  second  part,  taken  with  the  (not  immedi- 
ately) preceding  Bass  recitative :  "  The  dan  of 
wralA  u  near,"  contains  any  hint  of  anything  appall- 
ing. There  are  several  grand,  majestic  choruses, 
like  the  opening,  "  Praise  his  awful  name,"  and 
the  final,  "Thine  is  the  kingdom,  Hallelujah," 
etc.  But  there  are  more  of  tender  sentiment  and 
beauty,  some  of  which  are  heard  occasionally  in 
entireties.  The  chorus  singing  and  accompani- 
ment was  all  admirably  well  dime. 

The  solo*,  as  we  have  said  before,  form  rather 
a  secondary  clement  in  the  work.  Miss  Ida  W. 
Hubbell,  the  soprano,  sang  with  intelligence  and 
taste,  as  well  as  with  zeal  and  fervor:  site  has  a 
clear  and  telling  voice,  sometimes  a  little  strident 
in  the  highest  tones,  —  a  voice  which  hold*  its 
own  against  full  orchestra  and  chorus,  but  not 
particularly  sympathetic.  Miss  Winant's  rich, 
:  alto  was  very  serviceable  in  several 
Mr.  Courtney,  the  tenor,  was  in  better 
raimonly  before,  and  sang,  as  he 
always  sings,  with  true  style  and  expression.  Mr. 
M.  W.  Whitney  was  more  fully  himself,  more 
thoroughly  alive,  and  less  the  passive  slave  of  his 
grand  bnss  voice,  than  in  Si.  Paul. 

The  orchestra  throughout  wus  satisfactory,  and 
it  has  really  the.  most  iupurtaul  |«rt.  Beside, 
the  long  overture,  which  is  serious  and  impressive, 
and  contain*  many  bcatilic*,  Uiere  is  a  yet  longer 
introductory  symphony  to  tlie  second  part,  where, 
if  anywhere,  one  would  expect  to  feci  a  dark  and 
terrible  foreboding  of  the  wrath  to  come.  On 
the  contrary.it  is  almost  festive,  — at  least  the 
larger  part  of  it ;  it  moves  with  a  gay, 
rhythm,  and  seems  like  the  prelude 
gorgoous  pageant.  Does  it  perhaps  mean  (we 
heard  the  question  asked)  that  "iu  the  midst  of 
life  we  are  in  death,"  lliai  iu  tlie  midst  of  joy  and 
merriment  the  great  doom  may  overtake  us  una- 
wares? Think  what  we  may  of  Spohr's  oratorio, 
it  certainly  added,  in  the  way  of  contrast  and  of 
knowledge,  to  tho  interest  of  the  Festival.  We 
not  wholly  forget  Spolir;  even  in  this 
i  he  Is  worthy  of  revival  now  and  then. 
If  any  musical  work  of  equal  magnitude  and 
merit  can  be  called  hackneyed,  it  is  Rossini's  Sin- 
hat  Mater.  It  is  the  one  thing  always  put  up  by 
the  travelling  Italian  and  other  0|>era  troupes, 
when  they  wish  to  utilize  a  Sunday  evening  by 
giving  a  "  sacred  "  concert.  We  have  perform- 
ances of  it,  good,  bad  and  indifferent,  without 
end.  It  cannot  be  called  a  profoundly  serious 
and  impressive  work ;  Rossini  himself,  in  a  con- 
versation with  Ferdinand  1  filler,  spuke  of  it  as 
only  ntczzo  terio.  But  it  is  beautiful,  it  is  genial 
music  ;  it  abounds  in  melody, —  clear,  s|>uutan- 
coros  original,  and  full  of  scusuons  charm,  white 
portions  of  it  go  deeper  and  are  aluum  sublime, 
particiilarly  tlie  opening  and, tlie  I '  njUimma'.H*  (this 
time  wisely  made  the  closing  piece,  omitting  tlie 
weak  fugue).  Alt  the  singers  like  it,  because  it 
affords  fine  opportunities  for  their  voices. 

On  this  occasion,  s«>  good  was  the  performance, 
the  work  seemed  to  have  received  a  fresh  leasts 
of  life ;  we  listened  to  it  all  with  unexpected 
pleasure;  it  was  an  agreeable  surprise  to  find 
that  after  all  it  had  still  something  interesting  to 
say  to  us, —  nay,  positively  fascinating  after  such 
overstrained  efforts  as  the  Manzoiti  Rf</uirm  and 
th«  iMlayt.. 

It  was  indeed  an  admirable  performance  as  a 


whole,  and  In  nearly  every  part.  The  choruses 
rolled  out  with  a  clear,  full,  satisfying  volume ; 
light  and  shade,  accent,  color,  were  carefully 
regarded,  and  the  accompaniment  was  excellent. 
Tho  great  sensation  of  tho  performance  was 
Signor  Campanini's  singing  of  the  Cujim  atumam. 
The  wonderful  |s>wer  And  sweetness  of  his  tenor 
voice,  so  evenly  developed  throughout  its  great 
compass,  his  perfect  method,  great  endurance, 
sore  and  finished  execution,  were  only  equalled 
by  the  fervor  and  the  freedom  with  which  he 
gave  out  his  best.  And  it  was  all  unimpeachable 
in  point  of  taste.  He  did  not,  like  most  tenors, 
shout  this  aria  in  a  loud,  aggressive  style,  makir 
it  a  mere  display  of  startling  power;  there  was 
much  of  delicacy,  of  tender  and  fine  feeling,  re- 
vealed in  his  subdued,  expressive  rendering. 
Miss  Annie  Cnry  (her  first  appearance  in  the 
Festival)  was  perfectly  at  home  in  the  contralto 
parts,  and  never  were  her  noble  voice,  her  con- 
summate exoculioa,  her  whole  honest,  hearty 
style  of  singing  shown  to  Inure  advantage.  Miss 
Fanny  Kellogg  bad  hardly  tlie  physical  strength 
for  tho  Et  injiammntw,  though  it  was  an  intelli- 
gent and  creditable  effort :  but  in  the  rest  of  the 
soprano  part  she  was  eminently  successful.  Mr. 
J.  F.  Winch,  too,  proved  himself  quite  adequate 
to  the  trying  Pro  peccatit,  and  the 
of  the  bass  parts,  generally. 


Til  I  HI)  CONCERT,  THURSDAY  AfTKKNOOX. 

Beethoven's  Choral  Symphony,  with  the  miscel- 
laneous selections  thnt  preceded  it,  drew  sn  over- 
flowing audience.  First  conic  (for  the  thin!  time  in 
Iloslon)MrChadwick'sOv».Ttureto/<//i  Iuji  WiuUf, 
lieard  with  new  interest  from  tlie  fact  that  the 
youug  composer,  wlio  had  recently  returned  from 
hii  studies  in  Germany,  conducted  it  in  prrton. 
He  held  the  orchestra  well  iu  hand,  and  was  wsrmly 
received  as  soon  as  the  public  became  aware  who 
the  conduct  vr  was.  Tlie  work  loses  nothing  upon 
renewed  acquaintance. 

Then  Carl  Zcrrahn  resumed  his  wonted  place, 
and  Mr.  Clinrle*  R.  Adains  sang  the  Eri-Ktng,  Schu- 
bert's Op.  1.  with  orchestral  accompaniment,  by- 
no  mrans  overpowering  or  extravagant,  by  Berlioz. 
I  The  singer  vt  as  not  In  so  guod  voire  as  hp  was  in  St. 
Paul;  yet  we  think  Justice  lias  hardly  been  done  to 
the  fine  qualities  of  his  singing,  which  was  certainly 
artistic  and  dramatic,  although  the  contrasts  of  the 
three  voices  in  tho  ballad  fell  short  of  the  inter, 
preler's  intention.  Then  appeared  Miss  Thursby, 
whose  sweet,  light,  birdlike  tones  were  by  no  mrans 
destitute  of  pathos  in  the  scene  of  pour,  crowd 
Ophelia  from  the  Hamlet  of  Ambrols*  Thorns*.  It 
was  a  charming,  and  a  touching  piece  of  vocaliza- 
tion, and  seemed  admirably  suited  to  her;  the 
audience  were  delighted.  Miss  Cnry,  in  the  fullness 
of  her  rule*,  and  in  her  noblest  style,  with  perfect 
ease  of  rxerutlon,  sang  tho  jealous  Juno's  Reci- 
tative: "Awake.  Satamia,"  and  Aria:  "Hence, 
Iris,  hence  away ! "  from  Handel's  Semclr,  superbly. 

lite  short  I'salm,  without  orclicstra,  by  Meo- 
delss<din:  Judy  me.  0  6'*d,  which  we  have  de- 
scribed elsewhere,  was  very  impressively  sung  by 
tlie  great 

and  massive,  and  the  responses 
It  must  henceforth  be  a  favorite  work  in 
societies  and  hi  ore  church  clours. 

As  fur  the  XintA  .Sym/iAoAy,  it  will  never  cease  to 
lie  decried  for  the  "  unvueal "  character  of  the 
"  Hymn  to  Joy  "  portion,  its  overtaxing  of  average 
human  voices  by  straining  them  up  to  an  exception- 
ally high  pitch,  and  keeping  them  there ,  nor  will 
it  ever  cease  to  excite  the  desire  of  all  whu  know, 
or  have  had  assurance,  of  its  wonderful  beauty,  its 
inspired  sublimity,  its  glorious  expression  of  the 
sentiment  of  human  brotherhood,  and  the  pure, 
spontaneous,  free  religion  of  the  universal  heart. 
The  number  o|  tbc  latter  class  of  hearer*  is  con- 
tinually increasing,  while  the  critics  one  by  one 
have  had  to  yield  tn  the  triumphant  efficacy  of  not 
a  few  mainly  successful,  and  altogether  ii»|>iring 
performances.     On  this  last  occasion  we 


thought  the  chorus  more  successful  than  the  or- 
chestra. The  prime  condition  of  success,  mtasfjims, 
clearly  possessed  the  singers.  In  tlie  most  diftrult 
pans,  in  the  sustained  high  notes  of 
climax,  it  all  swirM  well,  howevt 
(for  voices)  Beethoven  may  have  written  it.  The 
high  soprano  tone  was  smooth  and  sweet,  and  hardly 
ever  shrill,  so  that  the  ideal  of  tlie  tone-poet  nude 
itself  felt  for  once,  if  never  before.  The  quartet 
of  soloist*.  Mis*  Thursby,  Mis*  Gary,  Mr.  Adaoa 
and  Mr.  Dudley,  were,  with  occasional  momentary 
short-coming*  in  one  part  or  another,  more  nearly 
equal  to  their  arduous  tusk  than  any  we  remember 
to  have  bad  before,  even  in  thai  almost  mipossibls 
quadruple  cadonxa.  Mr.  Dudley  ha*  a  manly,  poa 
dcrous,  telling  bass  voice,  which  be  wields  to  goad 
purpose,  and  led  off  in  the  vocal  work,  after  th* 
suggestion  of  the  orchestral  bosses,  very  nobly, 
giving  a  spirited  impulse  to  the  entire  chorus.  Th* 
orchestra,  of  over  seventy,  played  the  three  parity 
instrumental  movement*  on  the  whole  very  finely, 
especially  the  heavenly  Adagio.  The  first  move- 
ment might  perhaps  have  been  made  a  little  clearer ; 
and  we  are  not  sure  that  the  Scherzo,  especially 
where  the  rhythm  change*  to  4-4  in  the  Trio,  did 
not  suffer  from  die  extremely  rapid  tempo.  Tbt 
double  basses  burst  their  bond*  and  talked  out  very 
effectually  where  the  need  of  human  utterance 
makes  itself  first  felt.  Certain  we  are  that  the 
great  mass  of  the  audience  —  those  who  gave  then- 
selves  simply  up  to  tlie  music  and  the  ttuiugbt — 
found  it  a  delightful,  glorious  experience,  and  went 
home  edified,  and  in  a  happy,  ho]>ef  til  and  believing 
frame  of  mind.  If  St.  P<ui  was  the  best  achieie. 
□R-nt  of  the  Festival,  this  was  tbe  other  best. 

Focnrn  Cosckrt,  Thursday  evening-  —  Vrnh't 
A/.w.-w.i  ll^tum,  preceded  by  Mr.  Dudley  Back's 
Symphonic  Overture  on  Sir  Walter  Scott's  Mur- 
muir,  formed  tlie  programme.  On  a  first  bearing, 
the  Overture  appeared  to  be  a  good  square  piece  uf 
orcJrolral  writing.  Largely  laid  out,  clear  and 
symmetrical  in  form,  eaTectivcl^and  richly  instru- 
mented, with  several  good  themes  well  devahmsd, 
although  perhaps  at  too  great  length.  It  is  the 
work  uf  a  clever  and  experienced  composer,  one 
perfectly  at  home  in  all  the  routine  of  hi*  art,  to 
whom  the  plastic  faculty  of  form  ho>  become  sHu^t 
second  nature.  Yet  it  did  not  impress  us  as  very 
origiual  in  ideas  or  treatment,  but  rather  as  an 
essentially  commonplace,  though  outwardly  i 
log  specimen  of  clever,  good  musicianship 
Huek  can  do  better  tlungs.  We  sisrsu.  of  it  parrlv 
f  rum  the  musical  point  of  view  ;  our  recollection  ef 
Scott's  ilarmiim  is  not  distinct  enough  to  warrant 
any  judgment  as  to  how  far  the  music  Is  a  success- 
ful Illustration  of  tbe  poem. 

Verdi's  /foeeiem  (beard  here  for  the  third  time) 
seemed  to  call  forth  die  best  energies  of  the  orches- 
tra and  chorus,  ami  to  |»rove  highly  satisfactory  u> 
the  great  mass  of  the  very  large  slid  eager  audience. 
Of  the  composition  itself,  its  merits  and  defects,  its 
great  Ingenuity  and  skill,  —  in  some  respect*  origin- 
ality ;  the  beauty  uf  the  opening  and  many  of  the 
middle  portions;  tlie  preponderance  of  graphic, 
realistic  and  sensational  portrayal  of  tbe  terrors  of 
the  Day  of  Wrath ;  the  artificial,  labored  show  <* 
contrapuntal  learning;  but  tlie  vivid, 
picturesque  effects  of  liigbly  colored 
talioo,  we  have  recorded  our  impressions  before,  nor 
do  we  find  them  in  any  way  essentially  cltanged  or 
modified.  It  is  not  a  question  of  form ;  that  Vena 
has  not  written  like  a  Uerruan.  but  like  an  Italians! 
|  lie  is,  is  of  no  consequence.  Tlie  question  is  one  of 
,  sentiment,  of  beauty,  of  poetic  and  artistic  h-elmr 
j  is  the  music  genial  and  refined,  or  is  it  coarse  so* 
artificial  !  Does  it  appeal  to  the  deepest  fellings  of 
the  soul,  or  onlv  to  tlie  sense  of  wonder  !  Dues  it  win, 
inspire  and  elevate,  or  docs  it  only  startle  t  W» 
feel  that  just  here  is  its  weakness;  it's  appeal  is  not 
to  the  best  that  there  is  in  us ;  it  does  not  —or  owl r 
seldom  — touch  the  spring*  of  deep  religious  Ion 
aud  aspiration,  but  it  ap|ieals  to  fear.  Those  lew 
of  tlie  old  Latin  hymn,  which  offers  the  best  china 
for  great  sensational  display  of  orchestral  effects, «- 
thc  tests  chiefly  dwelt  upon;  it  is  not  so  with  UK 
greater  masters  like  Mozart,  Joiuelli,  ChtauUui.-- 
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the  U«t  two  Italian*  jmt  aa  much  at  Verdi.  ]f  it 
■ere  »  question  of  mere ,/nvaa,  then  it  would  readily 
fee  seen  thai  Verdi  himself  ha*  made  it  ao,  for,  next 
to  (be  sensational  clement  in  tbi»  work,  it  it  not  the 
imiggijag  effort  to  compete  with  the  old  masters  in 
thia  very  matter  of  form,  in  fugue,  and  polyphonic 
treatment,  which  tends  a  novel  interest  to  tliit 
No  one  wUl  aak  him  to  writ*  lit*  Barh, 
i  even ;  but 

it  it  fair  to  a*k  whether  tie  baa  written  anything  aa 

,  of  the 


I  oreheatra  were  Terr  acldom  at  fault. 
Tbe  (minder  scene  painting  came  out  vividly  and 
uragty  Light  and  ahadc  were  for  the  moat  part 
carefully  regarded.  The  ariaa  and  concerted  piece* 
went  owatiy  aatiafactory.  Mrs.  H.  M.  8mith'a  clear 
and  powerful  soprano  mice  did  good  service,  though 
e'tritiitoes  st*  effect*  were  orer* trained  and  marred 
by  impure  intonation.  Hlaa  ('ary  wa*  altogether 
equal  to  her  part.  Signer  Canrpanini  made  another 
great  •voce**  in  tor  aria :  "  Ingeiniaco,"  and  waa 
applauded  to  the  echo.  Mr.  M.  W.  Whitney  aang 
i  with  grand 


Firm  Coxcebt,  Friday  evening.  May  7.  —  The 
"  Spring "  and  "  Summer  "  from  Haydn's  Seatmt 
offered  the  greatest  possible  contrast,  moat  refresh- 
ing and  roost  soothing,  to  the  unpeaeef  ul  Ht</uirm 
of  the  night  before,  and  the  overwhelming  Orlug* 
that  immediately  followed.  The  f  re«h,  spontaneous, 
lovely  melody  nerved  to  reitore  the  healthy  tone  of 
life  again.  The  mu*lc  i*  mi  uniformly  beautiful, 
fiawa  io  ea*ily  and  naturally,  it  everywhere  ao 
anwoth  and  exquisite,  ao  altogether  mualcal,  ao  free 
from  anything  at  all  forced  or  acnaatioual,  that  for 
thia  very  reason  aome  apoiled  appetite*  are  apt  to 
find  it  commonplace,  conventional  and  dull.  The 
fault b  In  themselve*.  To  the  most  musical,  to  the 
mare  deep  poetic  nature*,  it  waa  the  moat  delightful. 
Composed  by  an  old  man  of  acvenry,  it  1*  the 
nappies!  erprvanogk  of  a  'moat  genial,  child  like 
lyoipethy  with  nature.  It*  flowing  honey  doc* 
not  cloy  like  that  of  Spohr.  It  present a  a  varied 
■olored,  nowhere  weak  or 
All  ia  characteristic,  free  from  startling  con- 
ad  extravagance.  The 
i,  *o  naturally  prepared  by 
of  the  Intenae  midsummer  heat,  may  be  a  puny 
tempest  by  the  sido  of  Saiot-SaJns'a  picture  of  the 
Velmot,  but  intrinsically  it  i*  more  near  to  Nature 
and  more  powerful 

It  wa*  sung  and  played  Cm  amort.  All  the 
choruses  went  well  except  the  first,  "Come,  gentle 
Spring."  which  was  a  little  scrambling.  The 
soprano  melody  wa*  particularly  suiteil  to  the  voice 
and  graceful,  naive  style  of  Mi**  Thursby,  who 
aott  charmingly.  Mr.  Adams  wa*  again  in 
voice,  and  with  his  true  artistic  instinct 
gave  a  roost  expressive  rendering  of  the  tenor  part ; 
r  In  the  Recitative  and  Air  descriptive  of 
nd  its  effect.:  "  Durtrcssful 
*  he  realized  the  full  intention 
of  the  music  in  the  most  complete  and  tasteful 
manner.  It  la  always  a  pleasure  to  listen  to  so  true 
aa  artist,  even  if  his  voice  be  not  in  its  best  condi- 
tion. Mr  Wlii  tney  aang  the  song  of  the  M  Husband- 
man,'* and  indeed  alt  that  fell  to  hi*  ahare,  very 
finely. 

The  general  verdict  on  the  Cantata,  Tht  Mam, 
by  Sainl-Saena,  waa,  it  must  be  confessed,  upon  tin- 
whole  unfavorable,  and  for  once,  we  think,  the 
popular  verdict  was  about  right.  The  vocal  writ- 
ing seems  to  have  interested  very  few,  while  plcnti- 
niration  have  been  lavished  on  the 
t  brilliancy  and  power  of  it*  descriptive 


cumulative  persistency  of  noise,  still  kept  within 
the  bound*  of  muaic,  was  never  realized  before. 
Of  course  the  culminating  point  of  rest,  and  tlie 
subsiding  of  the  wutcra.  Is  turned  to  good  account 
by  tlto  Ingenious  composer.  But  taken  as  a  whole, 
tlie  work,  instrurncnlnlly  as  well  as  vocally,  is  to 
our  feeling  weak,  coarse,  wilful,  wanting  dignity, 
unequal  to  the  subject,  and  unworthy  of  a  com- 
poser who  In  other  tilings  has  shown  so  much  gen- 
ius, though  of  an  idiosyncratic  character,  and  so 
much  musical  learning  and  sui-orr  /tore. 

The  orchestral  prelude,  (which,  strange  to  any, 
was  ninch  applauded,  pmhuhly  for  its  mere  scn- 
•none  charm  of  sound)  la  hut  a  vague,  creeping, 
wandering,  monotonous,  tiresome  piece  of  "  endless 
melody,"  to  use  the  Wagnerian  phrase,  which  we 
found  singularly  dreary  and  which  seemed  to  come 
to  nothing.  Was  it  meant  to  represent  the  spirit- 
ual inanity  of  a  race  hopelessly  lost  in  sin  1  This 
Is  further  explained,  and  feebly,  in  a  few  vocal  solos 
which  follow ;  and  then  cornea  the  central  motive 
of  the  whole  Dm,  and  indeed  the  second  part,  upon 
the  words :  "  This  race  I'll  exterminate  surely  1 " 
It  has  an  undignified  and  jig-like  rhythm,  which  it 
ia  almost  blasphemy  to  put  into  the  mouth  of  the 
Almighty  ;  vet  it  ia  first  sung  as  a  tenor  solo,  and 
then  worked  up  in  chorua,  to  reappear  occasionally 
in  emphatic  trombone  blasts  In  tk  midst  of  the 
great  deluge  scene.  A  few  sentences  of  bass  recit- 
ative, simple  and  majestic,  would  luive  conveyed 
tho  idea  more  impressively.  Then  cornea  a  abort 
sing  song  chorua  in  recognition  of  the  upright  Noah, 
about  a*  commonplace  and  homely  as  the  bong  "  Old 
tinmen  ia  dead,  that  good  old  man." 

After  the  great  flood  has  begun  to  subside,  we 
lieTe  in  I'art  III.  most  interesting  and  augjrestive 
themes  for  an  imaginative  composer:  the  scattering 
of  the  clouds,  the  sending  out  of  the  dove,  tlie 
olive  branch,  the  descent  from  the  ark,  the  rainbow, 
etc.,  etc.,  and  here  indeed  we  find  the  gentlest  and 
most  pleasing  portion  of  the  music.  But  again  all 
ia  spoiled  by  what  should  be  a  sublime  coucluslou. 
The  command  :  "  Increase  and  multiply  "  naturally 
suggests  a  fugue.  But  what  a  fugue  we  get! 
Learned  enough,  ingenious  eitough  it  may  be,  but 
desperately  dry  and  uninspiring ,-  the  second  phrase 
of  the  theme  U  most  undignified  and  scrambling. 


Aasl    when     Uisy  shall 


Ibis  bow  shine  la    Ibo  tirsv'u*. 


The  Knglish  words  are  often 
no  wonder,  for  it  ia  commonly  a  thankless  task  to 

into  any  I 


fflcult  to  sing 
tai 

any  tiling  like  singable 


turn  French  vocal  texts 

EnglUh. 

The  performance  on  the  whole  was  a*  gooil  as 
could  reasonably  be  required,  especially  the  orches- 
tral work.  And  tlie  principal  vocalists  (Miss  Hub- 
bell,  Miss  Winant,  Mr.  Adams  and  Mr.  Dudley)  did 
themselves  aa  much  credit  a*  could  be  expected  in 
such  music. 

—  Want  of  mora  compels  us 
review  of  the  last  two  concert*. 


to  be  sure,  of  the 
to  work  up  the  actual  description  of  the  rising  of 
tlie  waters  to  a  fearful  and  extraordinary  climax. 
It  begin*  aagge*tivcly  with  a  faint,  watery  tremolo, 
•*d  presently  a  bubbling  and  gurgling  sound  of ! 
Huts*,  aud  a  chromatic  whistling  of  the  wind,  all 1 
quite  exciting  to  the  imagination,  till  finally  the 
great  deeps  are  unloosed  with  universal,  stunning 


BERLIOZ'S  "  FAUST." 
Mr.  Lang*  great  zeal  and  energy  in  bringing  out 
La  DammatiMt  de  Font!,  for  the  first  time  in  Boston, 
on  Friday  evening,  May  14,  were  crowned  with 
success.  The  means  employed  were  adequate:  an 
excellent  orchestra  uf  sixty  (Mr.  Listcmannat  tlwir 
head),  a  select,  well-trained,  efficient  chorus,  of  two 
hundred  and  twenty  mixed  voices,  and  four  good 
solo  singer*.  Hie  rehear**!*  had  been  thorough,  the 
reports  from  Now  York  had  excited  rnger  Interest  in 
advance,  and  the  Music  Hall  was  crowded  with  the  best 
kind  of  an  audience.  The  result  waa  In  the  main  moat 
satisfactory.  Hundred*  come  away  convinced  of  the  \ 
incentive  genius  and  originality,  the  many-sided  power,  J 
the  ran  musicianship  awl  learning,  the  consummate  ' 
m-oir  fairt,  of  Berllox.  Pieces,  in  every  form,  cf 
or  romantic  beauty,  of  startling  and  terrific 
of  vivid  portraiture  and  scenlcnl  suggestion, 
were  found  in  abundance.  It  tan  mingling  nf  many 
elements  :  the  sentimental ;  the  deep  brooding,  thought- 
ful, discontented  ;  the  comic  and  grotesqn*  ,  the  airy, 
fairy.  tricksy.  »Ul-o'  the  wl-p  ;  the  martial  mid  exhlhra- 
ratinz  ;  and.  more  Hum  all.  the  6endisb  and  the  terrible. 
One  quality  pervade*  it  all,  —  intensity  .  und  this  alike 
wliether  it  spring  from  real  feeling,  as  when  it  expresses 
brooding  lueUuicbidy  of  Faust,  and  the  love  of 


as  In  the  "Racockiy  March,"  the  "Ride  to  HcU,"  etc 
What  Berlins:  doc*,  he  doe*  with  all  his  might.  The 
stmngenes*  of  bis  geulus.  on  the  other  hand,  waa  felt : 
It*  blxarre  and  sometime*  repulsive  traits,  the  hard 
side  that  it  has,  the  defiant,  wilful,  almost  cruel 
pleasure  in  humiliating  contrast*  and  surprises,  the 
singular  sympathy  with  the  unbelieving,  acofflng, 
Mcphlatophetian  element ;  and  coBsequently  the  fre- 
quent Micrlfiee  of  musical  charm,  a*  such,  to  thia  sort 
of  indulgence.  This  Mephistophelian  element  is  after 
all  the  main-spring  and  motive  of  the  whole  work,  In 
•pile  nf  any  formal  apotheosis  of  Marguerite.  Not  so 
with  Goethe ;  hi*  rVnrst  is  optlmurtie. 

But  the  music,  in  all  it*  moods*  i*  almost  always 
interesting,  and  takes  hold  with  >  certain  strange 
magnetic  power.  The  orchestral  alone,  of  which  Ber- 
lin* b  a  consummate  master,  would  make  it  ao,  how- 
ever weak  tt  might  be  otherwi*e.  We  must  wait  for 
room  and  leisure  In  caster  into  anything  like  an  analysis 
of  ao  remarkable  a  work,  and  doubt  lefts  opportunities 
will  be  furnished  by  more  than  one  repetition  of  the 
**niiaf  in  tlie  next  fall  or  winter.  For  the  present  a 
tew  first  impressions  must  suffice. 

We  thonght  the  opening  portion,  Parti.,  where  Faust 
Is  wandering  in  the  Plain*  of  Hungary,  musically  one 
of  the  best  The  orchestral  accompaniment  to  hi* 
soliloquy,  so  suggestive  of  the  sunrise  and  the  verdure, 
nnd  die  scouts  and  sounds  uf  the  wood*  and  field*,  with 
now  and  then  literal  bird-Uko  Imitations  from  the 
piccolo  and  bonis,  is  very  heantiful ;  only  perhaps  toe 
rich  and  overloaded,  suggesting  a  henry  atmosphere 
and  nn  overpowering  tumult  of  sweet  sounds.  Bat 
from  a  subjective  point  of  view,  to  Faust  himself,  the 
very  brrath  and  smite  and  song  of  Nature  might  be 
depressing.  The  chorns  of  peasant*  U  thoroughly 
naive  nnd  charming,  one  of  the  moat  Iwautiful  things  In 
the  whole  work.  Now  comes  the  distant  sound  of  ap- 
proaching soldiers,  and  the  Racockiy  March  (a  separate) 
bvrplratirm,  for  the  bringing  In  of  which  this  scene  kj 
placed  In  Hungary)  breaks  out.  We  like  it  beet  In  the 
simple**  form  aa  ho  first  gives  It :  hnt  It  b  worked  up 
to  a  wonderful  nrche*tra1  climax  a*  it  goes  on. 

Part  n.  open*  wtth  Fan**  famnding  in  bis  stndy ;  the 
Introduction  b  sombre  and  impressive,  but  Gounod  has 
surpassed  it  in  that  prelude  which  m  the  theatre  la 
always  thrown  away  upon  an  inattentive 
The  Raster  hymn  I*  very  beautiful,  a  pare, 
piece  of  harmony,  lifting  the  mind  upward  ;  and  it  was 
finely  sung.  With  a  sudden  sharp  orchestral  figure, 
like  a  flash  of  lightning,  appear*  Mephistophelea,  and 
in  tike  manner  be  is  always  heraldod.  The  chorua  of 
drinkers  (In  Anerbach's  cellar).  Breeder's  "  Song  of 
the  Rat,"  with  Its  provokingly  abort,  vulgar  rhythm, 
the  satirical  but  regularly  built,  ecclesiastical  "Amen" 
fugue  which  follow*,  tlw  fiend'a  "Hong of  the  Flea," 
with  all  the  dialogue,  are  grotesque  enough,  nnd  won- 
derfully clever;  but  Fans*  soon  sickens  of  aoeh  speci- 
men* of  "low  life."  and  the  nceue  change*  to  the 
bank*  of  the  Elbe,  where  Faust  b  snng  to  sleep  by  a 
mo>t  exquisite  cbonrs  of  gnome*  and  sylphs,  i 
of  Mendelssohn,  or  of  the  opening  scene  in  Ot 
but  very  different.  This  too  wa*  charmingly  aung. 
And  then  the  orchestral  Dance  nf  Hylpha,  which  follows, 
show*  an  almost  Inexhaustible  vein  of  fairy  fancy. 
On  the  way  to  the  home  of  Marguerite,  whom  he  ha* 
seen  in  dream,  chorusr*  of  soldiers  and  earonalng 
students  are  heard,  finally  mingling  their  6-8  and  3-4 
rhythm  in  a  skitfnl  manner,  making  a  bustling,  noisy 
contrast  to  the  quiet,  lender  scene  that  follows. 

Part  m.  Faust  in  Marguerite's  chamber.  Here  b 
some  of  the  loveliest  music  In  the  half-hushed,  expert- 
ant  nria  of  Fnust,  and  the  wonderfully  expressive 
wandering  melody  of  the  violins  alone,  as  be  walk* 
»lowly  about  thn  mom,  examining  with  passionate 
curiosity  what  he  see*.  Aa  a  whole,  however,  the  love 
sonne  did  not  impress  u*  as  the  best  put  of  the  work. 
It  ha*  many  delicate  and  lovely  passages ;  bet  the 
"  King  of  Hull*  *'  ballad,  conceived  aa  an  okl  Gothic 
song,  lacks  rejU  melody,  and  has  a  hard  and  I 
chnmctcr.  So,  too,  farther  on,  Marguerite's 
Rah  1st  hin  "  larks  simplicity,  being  elaborately  < 
posed  (ArouyA,  with  change  of  rhythm  and 
panlmeut  tor  every  stanza.  Here,  In  the  first  meeting 
and  tbe  sacred  privacy  of  the  dream-*>equainted  lovers, 
comes  saunu  of  the  most  fascinating,  and  at  the  same 
time  most  nncanny,  music.  Mephk-to  conjure*  op  bis 
will-o'  tbe  vrispa  ( Irriirh  trr,"  light*  that  do  mislead  " ), 
to  weave  their  fatal  spell,  in  an  intoxicating  and  bewitch- 
ing minuet,  around  the  unsuspecting  lien rts  and  sense* 
of  the  uincrculA,  entranced  by  the  young  miracle  of 
love.  It  is  n  wit  nl,  wondrous,  nnd  inveigling  piece 
of  instmmrntal  music.  Aud  then  Mepbisto'a  serenade, 
liorrowing  »  text  from  poor,  erased  Ophelia's  love-lorn 
ditty,  Is  absolutely  fiendish,  with  the  ringing  ha-ha  of 
the  spirit*.  Tlie  duet  of  the  lover*  1*  beautiful  and 
tender,  until  tbe  laterruplion  of  the  fiend,  and  the 
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Infernal  Unating  charm  of  the  gossip*  whom  he  has 


On*  of  the  grandest  passage*  Is  Faust's 
to  Nature,'"  In  tine  scene  entitled  "  Forests  and  Cav- 
•ids,"  one  of  tha  nobleot  part*  of  Goethe's  poem. 
Hare  we  reach  (he  climax  of  the  fataful  drama  ;  hrre, 
at  the  acme  of  Faun'*  discontent,  the  Evil  one  steps 
In,  Inform*  him  of  poor  Marguerite's  Imprison  merit 


lion  that  he  tow  may  save  Iter,  In  sign  the  fatal  scroll. 
No  time  l»  lout,  he  summons  hb<  two  black  atped*,  unrl 
instantly  begin*  the  more  ami  more  terrible  and  brcath- 
lea*  "  ride  to  Hell."  The  galloping  rhythm  has  an 
al.vrnitng  |*TsUteocy ;  on  their  way  they  pass  and 
fncbtiTi  nff  a  group  of  peasants  singing  to  Uie  virgin  ; 

with  hideous,  appalling  sounds;  Fain*  U  horror-struck ; 
but  the  demon  urge*  on  hi*  strxids.  and  suddenly  the 
fatal  plunge  la  made  iaio  the  sarphureou*  abyss ;  and 
it  Is  all  wrought  up  with  auch  Imaginative  power,  that 
the  listener  almost  seems  to  make  the  plunge  himself. 
This  all  remind*  one  of  the  ghostly  ride  in  Raffs  Ig- 
nore symphony ;  but  It  Is  far  snperior  to 
probably  suggested  it.  The  scene  caUct 
tiium."  th*  welcoming  chorus  uf  the  demno*  in  no 
outlandish  tongue,  was  wisely  omitted,  and  the  pov- 
fenrsaace  closed  with  the  Apotheosis  of  Marguerite,  in 
a  r horns  of  aerial  and  celestial  harmony. 

Mr.  Lang  had  orchestra  and  chorus  well  In  hand, 
and  all  was  annate  except  that  the  two  harps  were 
replaced  by  two  pianos.  The  only  drawback  of  im- 
portance was,  that  the  orchestra  too  frequently  oovered 
up  the  voices.  This  was  particularly  the  case  [where 
we  sat)  with  the  part  of  Mephistophele*,  although  Mr. 
Clarence  E.  Hay  baa  a  sonorous  has*  voice,  and  sang 
extremely  well.  Mrs.  Humphrey  Allen's  pure,  clear, 
sweet  soprano,  and  chaste,  tasteful  and  expressive 
style  of  souring,  were  singularly  well  suited  lo  the 
part  of  Marguerite.  Mr.  William  J.  Winch  sang  the 
tenor  part  of  Faust  with  true  oipre**ion  and  with  flno 
effect,  although  he  was  obliged  now  and  then  to  spare 
himself  In  a  sustained  high  passage.  Mr.Schlealugor, 
an  amateur,  showed  disinterested  good  nature  in  under- 
taking the  thankless  little  part  of  Braader.  of  which 


rjnnwinto  omr.— The  Festival  and  iwil.-s  u>iw"r«dii!e 
all  oar  arallaM*  state*.  Meaais  Idle  then  bare  beea  same 
highly  l«t*re*tliej  ecnoert*  to  wldch  we  must  revert  here- 
after; for  Instance,  those  by  Mr.  rVrabo,  Mr.  I're*ioa,  Mr. 
Tucker;  above  all,  the  two  admirable  pmgrsmines  of 
Josufry.  with  the  aid  uf  Adamomsky  and  Wulf  fries;  the 
concert  of  Madame  Capptanl  and  ber  pupil*; 
3  and  the  Boylstnn  Club,  etc 
Our  concert  calendar  has  nearly  run  out.  There  yet 
remain,  however,  the  third  doietfy  concert,  for  tbfe 
aftenMoa,  In  which,  with  the  exception  of  one  piece  with 
Mr.  Lang,  the  entire  programme— an  titreanety  rich  and 
varied  one— will  be  performed  by  the  wonderful  Hung*, 
risn  pianist;  and,  on  Monday  evening,  the  repetition  by 


April  SRUb, 


I  Quartet  (B  flat),  ........ 

ioliu,  op.  4T,      .  . 
» con  Variation!,  Finale,  Presto. 
■  Mary  and  LlavJe  Ileloo. 
Trio  for  Violin,  Viola  and  'Cello,  op.  0.  No.  3,  Beethoven. 
Quartet  tor  Piano,  Violin,  Viola,  'Cello,  op.  Si.  J.  Brahms. 
Andante  eon  moto,  Hondo  alia  Zlngame. 

The  performances  hare  been  exceedingly  creditable, 
and  it  Is  a  good  sign  that  six  such  concert*  cotild  be 
given  here  In  one  season  by  Local  talent.  'Hie  audiences, 
though  not  Urge,  bare  been  fair  in  size,  and  enthusi- 


I  which  Annlns  is  victor,  the  crowd  celebrating  his 
praise  lu  a  spirited  double  clu.m*.  Tlwu  the  Sabine 
maidens  dance  ami  sing,  while  the  Romans  look  on 
|  enchanted,  and  Annius  declares  hi*  love  for  Claudia  In 
;  a  passionate  aria.  The  Human*  join  in  the  thorn*  of 
the  Sabine  women.  Then  comes  a  wrestling  match  in 
wldch  Annitis's  victory  is  again  celebrated  in  nn  excit- 
ing double  chorn*.  At  the  end  of  this  the  Unmans 
begin  tn  warn  each  other  that  the  time  a]»pruach<*  for 
Ibeir  plan  of  selling  the  women  to  be  carried  into 
effect.  Tboy  watch  tat  the  signal,  which  Rnrnnlna 
give*  by  striking  on  hb\  sJilcM.  He  give*  the  order, 
and  the  women  arc  at  once  selxed  and  hurried  within 
the  walls,  protesting,  and  calling  on  their  fathers  und 
brothers  for  help.  This  chorus  forms  tlie  climax  for 
the  first  part,  and  with  it,  the  "Rape  of  the  Sabine*  " 
is  completed.  Part  IL  deals  with  the  unsuccessful 
attempt  of  the  Sabine  men  to  rescue  their  women,  but 
the  main  Interest  of  it  centres  upon  the  loves  of  Annlos 
and  Claudia.  Claudia  reproaches  Aunia*  with  bitter 
scorn  for  his  treachery,  and  declares  that,  though  a  | 
weak  woman,  she  will  never  become  the  wife  uf  a  man 
who  has  sought  to  obtain  her  by  violence.  Annlu* 
replies  pnmhmatelr  tint  he  cannot  regret  what  he  has 
done;  his  jnssionate  love  lor-kcr  drove,  him  to  Id* 
act  of  violence.  She  grows  more  ami  morn  dhvbtln- 
tul,  assure*  him  that  he  ha*  only  secured  bcr  liatred, 
not  her  love,  and  that  she  will  kill  bcnelf  sooner 
Hun  wed  him.  At  hut,  stung  to  the  quick,  Auulu* 
gives  ber  hi*  own  sword,  bidding  her  kill  him,  since 
she  balm  him  so  ;  be  will  at  least  die  loving  ber. 
She  take*  the  sword,  but  *ho  has  at  last  reached  the 
end  of  lier  (iaroxy*m  of  passion,  and  a  reaction 
has  already  begun  ;  his  behavior  has  already  soft- 
ened her,  and  a  terrible  Inward  struggle  ensues  be- 
tween ner  old  hate  and  her  dawning  love.  Annlns 
notes  the  signs  of  Iter  change  of  feeling,  and,  conftdent 
that  he  has  won  her,  he  goes  out  lo  bent  off  'the 
Sablnes,  who  have  assembled  to  rescue  their  women. 
While  the  Romans  are  gone,  the  women  assemble  in 
the  temple  of  Diana  and  pray  for  deliverance,  but 
Claudia  watches  the  progress  of  the  right  from  the 
walls.  She  sees  the  Romans  victorious,  but  Annlns 
alaln.  and  over  bis  corpse  she  acknowledge*  her  love 
for  him  in  a  burst  of  |uuudnuate  grief.  The  whole 
ends  with  a  new  reconciliation  of  the  Roman*  nod 
Sabine*,  the  former  keeping  their  booty,  ami  all  join- 
ing In  celebrating  the  kingly  race  whfch  la  to  spring 
from  the  union  of  the  two  peopli*. 

This  text  might  have  been  made  Into  an  extremely 
effective  opera,  Instead  of  a  dramatic  eantaui.  It  is, 
however,  exceedingly  effective  in  its  present  form. 
Both  choruses  and  solo*  are  characteristic  of  the  situa- 
tions and  of  the  dramatic  moment*  of  the  play.  The 
composition  Is  musician-like,  and  the  Instrumentation 
is  as  good  a*  the  rest  of  the  technical  treatment. 

The  performance  was,  on  the  whole,  a  good  one. 
The  choruses  went  mostly  with  spirit,  in  spit*  of  some 
timidity  In  attach  on  the  part  of  the  ladies,  who  are 
comparatively  Inexperienced  singers,  and  also  in  spite 
of  fatigue  doe  to  over-rebenraal.  Mr.  Laming'*  en- 
thusiasm led  him  Into  this  mistake.  He  needs  to 
temper  his  seal  slightly,  but  is  nevertheless  entitled  to 
great  credit.  j,  C- 
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So.  1.  ftwtee).  flmlNt, 


it.  Frana: 

soi***,* 

Mr.  II.  «1**>. 

(lade: 

Novelets,  A  minor.  Work  30.  Por  piano  ana  tb**p. 
Mis*  Sarah  sehosabarf,  Messrs.  Fleck*  and  <t**sifcfcd. 
Asger  Bamertk: 

Love  gong,  from  work  JR. 
ISO, 

Mis  M*t-1  I.Mhinn. 

Handel: 

a.  Radtatir*  and  Air.  from  ' 

Mr.  Vs.  By 
S.  Theme,  with  variations, 
smith." 

Mr.  Adam 

t.  Duet,  from  "  Israel  In  i 
Messrs.  Wm.  1 
End]  lUittuaaoi 

Work  M.  1 
erg.  M~«r 
».  Plano-trUi,  II  nat  major.  Work  I*. 
Mlm  Mabel  Latham,  S 
Haydn: 

F.  Work  X.  No.  3. 


.I..h«a." 


'Hie  Harmonifsu B)h|. 


c.  Strlng-quartet,  B  Hat.  Work  T*.  No  1. 
Messrs.  Allen,  I 
J.  K.  Hummel: 

nano.Mo.Kaat.  Work  12.  No.  I. 
Mr.  Adam  Itssl.  Messrs.  Flunks,  ■ 
Kl-etodent,  Edwin  A.  .low*: 
bt ting-quartet,  F.  Work  1. 
Memrs.  Fineke,  Allan,  Seliaafer  and  Juagsicsel. 
Ft.  I-acht>er ; 

llanoVulntet,  C  ndnor.  Work  1«S.  No.  2.  Uw-IKt, 
Mr.  lines  Juagnlckel,  Ma 


Fr.  Llssti 

Mignon,  song 


The  :170th  concert  of  the  Musical  Society 
ed  a  compnsKWm  for  solos,  cburu*  and  orchestra,  by 
Geo.  Vierling,  a  composer  not  yet  well  known  in 
America,  but  one  of  high  standing  in  Germany,  both 
for  talent  and  mnstdanahtp  The  text  of  this  work  b 
founded  on  tbe  familiar  episode  known  In  legendary 
Roman  history  a*  Tkt  llai><  o/tKt  tabinrt.  After  the 
orchestral  prelude,  Romulus  opens  tbe  action  in  n  short 
recitative  announcing  tiiat  all  qunrrela  between  the 
Roman*  and  tin?  Sebinos  are  antkabtv  settled.  Then 
follow*  at  once  a  joyou*  rbnrus  uf  the  two  |ieojilc«, 
rejolctug  over  the  cessation  of  strife,  giving  thank*  to 
tlu;  gtid*  and  Invoking  their  bJc^elug  on  the  iipkIj- 
Annius,  a  Roman,  whose  love-episode 
a  main  Interest  of  ^the  story , 


IUlttwobh.  —  (Letter  of  May  3,  conrlnded 
page  00).— The  following  work* 
during  the  fourtwnth  season  of 
Concerts:  — 
J.  S-B*eh: 

the  Whitsuntide  cantata. 

Mfcw  IJitte  Kruger. 
E  ml  new.  For  piuto. 
Mim  Agon**  lloen. 

!tcf- ih.iven: 

a.  llano. trio,  o.  Work  I.  No.  2. 

Miss  Agnes  Hoeu.  Messrs.  Flncke  ami  Jungnlckel. 

».  fterensde,  I>,  w'ork  *.  For  string  trio. 

Messrs.  Allen,  Flneka,  and  Jungnlckel. 
Work  t.  No.  1. 


fr*>ni 


d.  Plaao-trio,  B  flat.   Work  II. 
Miss  Nor*  Freeman,  Messrs.  Ijutier  s 
».  ri*no-qu*rtct,  E  flat.  Work  Is. 
Ml«  Hele 


/.  String-quartet,  C  minor.  Work  18.  No.  4. 
Messrs.  Allen,  Plucks,  *ch**ter,  and  Jungalekel. 
g.  Sonata,  A.  Wort  in.  No.  «.  For  piano  and  viollu. 

Miss  Helen  Todkuawr  and  Mr.  Flncke. 
A.  String- trio.  V  major.  Work  si.  (tliree  time*). 

Messrs  Allen,  Flncke,  audSschnrfar. 
i,  riaiao-trio,  B  IIU.  Work  K.  No.  C  (throe  tiume). 
Mrs.  Isaliol  Dobbin,  Messrs.  Kineke  anddungnlckcl. 
J  Fragment*  from  opera  '*  Fldcllo." 

i  Betger,  Mtm  Uiile  Kruger,  Mlssna  HoMner, 


c.  Songs,  far  two  • 

Mis*  Kate  lutkey.  Miss  Ida  Crow. 

Mosarl: 

«.  Flanoquartet,  0  minor.  No.  1.  (twice). 
M  isa  Mabel  L*th*m.  Mim  HiUwr  Murdock.  J 
Hchsefer,  and  Jungalekel. 
a.  Pistno-irlo,  R  flat.  No.  T.  itvleel. 
Mr.  Bos*  Jutignickel,  Mean.  Flneke,  and  Sense fer. 
r.  8tring-quartet,  K  flat.  No.  14. 
Meflsr*.  Allen,  Flncke,  Schaefer  and  JungnicksL 

d.  .strlna>qu*rtet,  C  major.  No.  17. 
«.  tiong,  from  ••  Figaro's  Wedding." 

Miss  Kale  Mekey. 

air,  from  "  Figaro's  Wedding." 
Mtas  Marie  Becker. 

from  "  Figaro's  Wedding." 
Mlm  Hose  Barrett. 


and  Air.  froni 

Mls»  M  .r  v 


"Figaro's  1 
Kellv. 


C  minor.  Work  He, 
f  stiirr  MunJ. -  li, 


a.  Trout-quintet,  A  major.  Work  IM, 
Ml**  Ague*  lloen,  Messrs.  Flneke,  Schaefer,  Jungslrkd, 


MIM  Kste  Dickey. 

i  Shskespeare's  "  Cymbal  i  nc  " 
Mi«  sallle 


Work*. 
Mkw  Helen  Todhunler. 
».  Bongs,  with  piano. 

Mr.  11.  Olas*. 

Arthur  Sullivan: 

witli  piano,  (twice),  tstt, 

MUs  Untie  Kruger. 


CavaUaa,  rmm  •■  Attll*.-  1*1*. 
Mlm  Helen  Wlaternlta. 

R.  Wagner; 

Spring  Song,  from  "Ike  Vejkyrt*."  lata, 
Mr.  It.  tilas*. 

weber: 

a.  RerltaUve  and  Air,  from  "  Tb«  I 
Mim  Knee  Barrett. 
h.  Scene  and  Air.  from  •'  iiberon." 
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jiff;,  aus.  a:  ADAMS 

Will  rr«iie  Tic*1!*!!  ti  rarrare  i*""  Cpr<ert.  Oratorio,  and 
Optta;  a»*o  pupi  *  for  the  cultivation  nl  the  vo*c«.  Social 
mention  Kt**rt  to  tbena  who  with  lo  prepare  fiM  IB*  operatic 
eare,*1  ■**  TaaMoirr  STaeaT, 


fUAPLES  N.  ALLEN, 

VIOLINIST, 


II'. 


UMNER 


Will  be  at  Mi  room,  lw  (a)  Tmaonl  S«,  Boaloo,  rvery 
loreuoo,.  (M.exlay.  .«cf|.i.d),  "hat,  arraocaaMtita  far  PIANO- 
FORTE AND  ORGAN  LESSONS  with  hamaay  ba  road*. 

CUCENE  THAYER S  STUDIO, 

FOR  ORGANISTS  AND  VOCALISTS. 


Iff L I.  IT  AM  J.  WINCH, 


149  (a)  Tremont  Street, 

BOSTON,  MASS. 


1  aatiila  for  luirniction  m  tin  Violia.   Aba  lot  acceen- 
aatinent  kMina  IPur*,  »iM  Violi.  > Itr  the  arady  ol  1 
paging.  Addreaa  care  of  O  Dii-suk  at  Co.,  Boat**!. 

j/a-.  william  f  Armour, 

'  TcaUiei  ol  Lhe 

FtA.VO-FORTE,  HARMONY,  a«D  COUNTERPOl 
Addma,  No.  1  Oth  Piaca  (off  Brimmer  St \ 


tflsS  MARY  M.  CAMP  HELL, 

PI  AN  1ST  AM'  TEACHER. 

  a^J^u    ,\/>ir.s,,.\  t~c„. 

~Q  L.  CAPEN, 

i.t*'n9^i.  from  1*70-, «7j,  inflmive). 
TEACHER  OF  PIANO,  ORGAN,  AND  HARMONY, 
Orfjnweat  i5»Tamo!<T  Sr  , 

m  St.  Ci.;.«c«.  At  Mwiv  CUxkeniie.  *  Soarf. 


it.  th< 


ROTl<k.«Ha]>>lM,.aax.,a.J  ,,  o'clock. 
\IISS  UNDERWOOD 

11  WILL  RESUME  PIANO  LESSONS 

September  aoib,  at  her  rwrn  in  l-Awaar*ca  U<jiuji«c, 
No.  14,  (a)  TaaatoKT  Sum,  Bos.TO*. 
Applicabona  receivrd  daily,  Ircua  to  a.  u.  to  14  U 

j         L.  WHITNEY, 
NT,         •   Room  No.  S,  trj  Taavotrr  St«kt,  BoaToor, 
(Ortr  Rueaell'a  Musk  Store), 
Teacher  of  the  Perpora,  or  Old  Italia*  School 
of  Singing. 

Fmfiltf  CrrrtUi,  A  Mmn  A  mrmlt  aW  ttMt. 


fARL  ZERRAHN 

^  OIVES  LESSONS  IN  SINGING  AND  HARMONY 
Addreaa  care  of  DiTaoVa  Mtrarc  Stom, 
BOSTON,  MASS. 
Addreaa,  ijo  Cjiaxouui  Sr.,  Boa  TO*.  Maaa, 

QERMANIA  BAND. 

Aa  a  Military  Band,  <W*de  Rand,  Grand  or 


Kor  Pah  am,.  Concerts,  Parties,  Wnnt.iso*. 
'"  The  German,"  and  ALL  OCCASIONS 
wiiEu  Music  is  RErjulRkH. 

I  •  1  Military  Raaat  .JULIUS  P..  EICHLER. 

Loucaau-  jotdbaaam  CARL  H.  EICHLtk 

W.  C.  NICHOL. 
Orrrca  147  fa)  TaawowT,  ti>«. 


W.  C.  NICHOLS,  A.-avT, 

a.  WaNf  Si  aaaT ,  IV  t*  ton . 


>  a  at>eoally.   t-aue  m«  jivee  it 
'.id  larjje  erpmrnce  aa  Conductor 
lea,  and  Church,  l-tkotra,  and  mili  accept 


Mr.  Wriitoe- 
ventiora,  Soctr 

ftionaa  ia  cheae  depanmenla  of  vocal  art. 


At  i 

U ADA  ME  CAPriAXI, 

(Lata  Prin,.  t)e..,r,  A  -U  Saa)..;'  in 

KECEIVES  PVriLS  fOM  VOCAL  CL'LTVKX 
At  Ncv  4<  Wi, 


MYRON  W.  WHITNEY, 

For  ORATORIO.  OPERA,  and 
PeniMnent  addnia, 

No.  t  Ai.lito» 
C  B.  WHITNEY, 


fUNINC  DEPARTMENT,  INSTITUTION 
FOR  THE  BLISD. 

SOUTH  BOSTON,  MASS. 
PIANOS  CAREFULLY  TUNED  BY  EXPERIENCED 
AND  SKILFUL  WORKMEN, 
from  Boston  c  vicinity  «ent  aa  above,  or  to  37  Avcw 
Stibt,  will  racalye  paoaapt  anatulon. 
Tki,  D.*rtmmt  *»  rWrY^rifttr  /-Maw  «W  - 


f  P.  CVKK/f-.R, 

TEACHER  OF  PIANO-FORTE, 
iav  (*) TaaainaiT  SraaaT,  ccasa*  op  Witar, 
BOSTON. 


\{R.  ARTHUR  FOOTE,  i"'/j«,./«»«v  Ihuier, 


JjA'RS  WILLIAM  GARRETT, 

VOCAL  CULTVRR, 
No  7  Fbamvlin  Socaaa,  Rorraa. 


yjS.  CHARLES  R.  HA  YD  EN, 

TEACHER  OF  SINGING, 
HontL  Pat-nut,  Do4Tom  Maa*. 


JLfR  JUNIUS  IV  ////./.  (Lei;*c  ilfoto.lt,), 
PIANO,  THEORY.  AND  ENSEMBLE  LESSONS 
M&imc  k.Hiv  at  iu  Titau-vT  STRiinr. 
Ma  Hi:  i  1.  m       i„  h«  r  wrnb  »  Leiacrii  llor  Pians.  V»- 
ta,aod  Cello;  l.»  M.«n  t,  N.  At.l.ax  and  Wtu  F«i». 


MR  R  7  I.AXCS  AJJm, 

FOR  mVO  FHRTE  LESSONS, 

CONCERT  ENGACEMKNTS,  ETC 
la  is  care  nl  bl^«vri.  Cnica  h*ii*g  ft  S"**, 
  I'.llSTllN,  MA-.S 


HER<\HAhD  /  /..  1I  MAX.X 

I.,  ,.  I--,™™  

ADiAHCF.n  rvriLs  o.v  thk  violin 

Adorn.:  futunV  lli-a.  >>t„.t..  u  »^  St,  Hr,i™,  Maaa 

jV/*.  JOHN  OKI H 

RECEIVES  PUPILS  »„  (be  PIANOFORTE 

At  hi.  Mi  tic  K<n„m, 
No.  ta  Wasr  -Krarev,  H>Tl.<l..nt  ninelw,  Krnurd  A  C«. 
QEORCE  I.  OSGOOD, 

TaavtoaT  Siaaar,  BinluH. 
CONCERT  SINGING.  OKATf  iRItl,  AND  OPERA. 
C.  L>.  PARKER, 

No  149  (  ,)  Tkhmoxt  Strwet,  Room  4Jl 
BOSTON,  MASS. 


£RNST  PFRA/IO' 

TSAC//RR  OF  THE  PIA-VO, 
AcMreia 

CIIK'KEKING  4  SONS,  B.-.tox,  Mui. 


QARLYLE  FhlHRSILKA, 

QOXCKKT  riAXlST  AXP  TEACHER 
Aadreaa  PETERSll.EA  S  ACADEMY  OF  MUSIC, 

 *r*         J1'  CotuMaus  Avsr<t-r,  Bostok,  M*aa< 

MR.  JOHN  A.  "f  REM  ON, 

TEACHER  OF  THE  PIASO-FORTB,  \ 
tai  !•!  TaaMtwT  STaaar,  Boaron,  Mam. 
Honra  10  a  at.  to  1  r.  m. 

JLfA  DA  ME  RUDERSl>ORPF,~ 
*         „         J"  BOVLSTO.V  STREET,  BOSTON. 
Up  to  May,  ;Uo  lor  five  n,.„ln»  .1  Ur  couatrj  raaideaca, 
LAaavi!,a,  Baauy,  Maaa. 

J.  B.  SHARLAM). 

PIANOFORTE,  VOCAL  CULTURE,  READY 

 gj  ADINO  «,rl  CHORAL  CONDUCTING. 

lyit.LIAM  H.  SHERWOOD. 

CONCERT  PIANIST, 
AND  TEACHER  Or  THE  PUNO-FORTE, 
tfj  Twjimx  Stubti  ttdvrd*,  ICaUa. 


TALKS  ON  ART. 

B.  WU.U  VM  M  IlfNT    H..,.  »u,»r,  tl  a* 

ORGAN,  PIANO-FORTE,  AND  HARMONY,  1  >,„  tk,  ,,*>  'I,I»t,, 

HiH  tlirjuN.  MIFKI.IN  *  10,  l(M|.>ii. 


iij  Tr»mont  STaaar,  BovroN. 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGIIT,  Editor. 


In  the  twenty-scven  years  since  it  began,  the  Journal  of  Music  has  gained  a  reputa- 
tion for  its  high  tone  ;  for  the  independence  and  considerate  justice  of  its  criticism  ;  for  the 
solid  value  of  its  content*.,  —  varied,  readable,  instructive ;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make  the 
master  works  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
of  Musical  Art.    It  is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  home. 

Its  content!  relate  mainly  to  the  Art  of  Muiic,  but  with  occasional  glances  at  the  war  Id 
of  art  and  polite  Itttrature  /  including  from  time  to  time :  — 

1.  CriUoal  Review*  of  Concerts,  Oratorio*,  Opera*;  with  timely  analyse*  of  the 

notable  works  performed,  accounts  of  thcii  composers,  etc. 

2.  Notice*  of  New  Music  published  at  home  and  abroad. 

3.  A  Summary  of  Significant  Musical  News,  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Correspondence  from  musical  persons  and  places. 

5.  Essay*  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 
ories ;  on  musical  education ;  on  music  in  its  moral,  social,  and  religious  bearings  ;  on 
music  in  the  Church,  the  Concert-Room,  the  Theatre,  the  Parlor,  and  the  StreeL 

&  Translations  from  the  best  German  and  Krcnclt  writers  upon  Afusic  and  Art. 


Besides  a  great  variety  of  original  matter,  as  much  room  as  possible  wilt  still  be  given 
to  one  feature  always  valued  in  this  Journal,  namely,  the  bringing  together  of  important 
papers  upon  music  from  all  sources,  will)  translations  of  notable  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc.  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  xsthctic,  stored  up  in  these  volumes,  has  been  and  is  a  help  to 
many  musical  inquirers,  —  a  library  in  itself. 

The  Journal  is  issued  fortnightly;  price  of  subscription,  $2.50  per  year,  in  advance; 
five  copies,  Jio.oo  ;  ten  copies,  $20.00,  and  an  extra  copy  lo  the  person  sending  the  . 


HOUGHTON,  MIFFLIN  &  COMPANY,  Boston. 


CLUB  RATES  OF  DWIOHT'S  JOURNAL  OF  MUSIO 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 

Dwicht's  Journal  of  Music  and  »TtiE  Atlantic  Monthly  (5.75 per  ana 

Dwioht's  Journal  or  Music  and  The  American  Architect  and  Building 

Nkws  &xx>  "  " 

Dwicirr's  Journal  of  Music  and  The  Boston  Medical  and  Sukoical  Jooinal  6.75  ••  " 

Dwicht's  Journal  of  Music  and  The  Reporter  —  11.75  " 

Dwicht's  Journal  of  Music  and  The  U.  S.  Official  Postal  Guidr.  3.50  «  « 


•  Tie  Atlantic  portrait!  ef  LoNCFiLLOW,  Bryant,  Whittier,  Lowtu,  and  Holmes  W/  te  sent 
Jtr  lioo  each  additional. 

2 " jf—  Sptcmen  tepui  of  Dwicht's  Journal  of  Music  will  it  sent  to  any  address  on  f  plication. 

The  Journal  is  for  salt  at  Carl  Pruefer's,  30  West  Jr,  A.  Williams  &  Co.,  3S3  Washington 
St.,  and  A.  K  LORINO-S,  369  WcsAingten,  St., 


D WIGHT'S  JOURNAL  OF  MUSIC. 
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THE  PHILOSOPHY  OF  MUSIC, 

By  William  r«t«.  K.  It  a    Vol.  1G  of  "The  Phil- 
osophical Library."   Crown  8vo,  gilt  lop,  $M0. 


Dr.  Pole  divides  hi*  work  into  three 
the  brad  of  "The  Material  of  Homk."  ti- 
the pbcnuuiena  of  sound  Id  central,  (ho  special  char- 
actertetk-a  of  rauahal  souuda,  and  lite  theoretical 
nam  re  of  th«  soaiul*  of  musical  instruweul*.  In  Part 
II.,  "  Tb«  Ktementnry  Arrangements  of  the  Material," 
are  treated  the  general  Arrangements  of  musical 
sound,  by  atep*  or  degrees  ;  niuakid  interval*  ;  hlatory 
of  the  mnsirjU  ecal*  ;  tbe  theoretical  nntnrv,  cf  the 
diatonic  scale  In  iu  ancient  form  ;  the  ancient  mode*  ; 
modern  tonality  ;  the  modern  diatonic  scale  aa  influ- 
enced by  harmony  ;  tbe  chromatid  serale ;  tiinr, 
rhythm,  and  form.  In  llie  "Strueiure  of  Musir,'' 
Part  III.,  the  author  take*  up  (be  subjects  of  melody, 
harmony  and  counterpoint,  devoting  five  chapters  to 
the  dixeusalon  of  the  secoDd  topic.    For  lite  tlttirotigb 


•,»For  *We  b,  all  lieel  nltrrt.  Stnt,  potyald,  <m  r#- 
crift  of  frier  6y  tkt  PnUiAert, 

UOl-GHTON.  MIFFLIN'  &  CO,  BOSTON. 


LIST  OF  NEW  BOOKS. 

Odd,  or  Eren  T  Br  Mn.  A.  I).  T.  WniTxar. 
ICrno    SI  HI 

Tale*  of  a  Wayside  Inn.    By  II.  W.  I.oao- 

«u»«.    Ne.  ll<l!«,n.   Couplet.  I  3» 

The  Golden  l**-end.  By  II.  W.  Loxcrsie 


Complete  Works  of  T.  B.  Macaulay.  Au- 

er«M/«  CJitw*.     Ibrlu>lii,(  tli« 

History  of  KUElaiiri.    4  ar,le  SCO 

Crlllral  and  MleeellaBeiaue  Keaetye.  J 

•««  a  ti; 

8t»ea-rlM>e  ami  forma.    1  vol  IX 

Til*  wt.H  «vl«  ,  Ui  fee  ...]0AS> 

Adirondack  Stories.  It*  P.  Iikixo.  ismooj. 
Gleanings  from  Pontrealna  and  Ike  L'»- 

l*r  Kog»<!litf>.    hy  llvitw  IV  Aa*ou>.   Ibaw  1.2 

American  I'rose.   Selection*  from  the  Writ- 

intra  nt  lUarliont*.  Irrltatf,  Lr-tie.t.'Llo*,  Wbiuter, 
lloiaMa,  Laaall,  Tnnraea,  «>]  Keerretie.  Willi  la- 
UrMuclloM  and  Nolaa.    lijanu  IB 

Ballad*  and  Lyric*.    Arranged*  by  II.  C. 

U.O.I.    IthBO...   1J6 

A  Graduated  Rnsslan  Reader.  With  a  Yo- 

nkularjr.    II.  Ilu»r  K^t>     ]«i»o  ...4.00 

A  Satchel  Guide  for  Ike  Vacation  Tourist 

UK-...  ler  1**1,  rarrfuJiy  rr.WJ  1.00 


OBER'8 

Restaurant  Parisien, 

4  Winter  Place.  Boston. 

RESTAURANT  A  LA  CARTE, 

LUNCH  COUNTER. 

FANCY  OYSTERS, 
PRIVATE  DIN  I  NO  ROOMS. 

Table  d'bou  dinner,  I  rem  i  to  4  o'clock,  jj  crota. 

This  place,  of  over  twenty  years'  standing,  whore  Kreneh 
enokUi|  par  exeellencY  ia  made  a  apecfalty,  coinbinine  a 
arat-claM  Keetaortutl  with  i.artob  aitd  oyater  Oonter  for 
prcni|>t  eerrtce;  a)»u.  I'rlvule  I'iiilna  Itwinia  for  fauilUca  or 
parUea  alt^r  c»iu-*rt  or  tbeatrU-al 
•pecttnltT  aubmltted  to  tbe 
l^jod  cuokiR|{. 

AMI  CIGAR*  ot  my  own 

Opr.,  till  19  e'efoe*.  i>.  M. 

LOUIS  P.  OBER,  Proprietor. 


VOSSLER'S 

Cafe  restaurant. 

IMPORTED  WINES.  ETC. 

Watch  are  highly  reco«ii.  . 


The  Hanllneaa  of  (hriat.    By  Tiiuhab 

IH'om.  «ulli.>r  ..(  "T^ii  lln.»n  at  kuei  f,"  .tp., 
Uteo.  (lit  top,  lltO,  Ob|mt    'A 

rrulilem*  of  Life  and  Mind.   Third  Series. 

By  U&aaoa  U.  I-L«ak.   Sto  8.00 

Labor.    Seventh  volume  of  Mo*tori  Mondur 

Urtiliva.    Willi  Pv»)ail»  on  L'smtil  kvenM.  By 

Jg»«ru  Coo*.   Kmo..   ifD 

Conlldence.  By  lU.sBr  James.  Jr.  Svo  ..im> 
Boeky  Mountain  Health  Resorts.  An  An- 

aSl.raJ  *ti>J»  „f  High  AltlfejM  in  HVlstloe  to  llM 
Arrwt  ot  Chrotib?  I'uiiu.at.r^  OiMt^v.  Hv  CuiSLkJ 
Damioii.  A  U  ,  U  l».  W  i;h  CI inwtio  Mae.  CUitli, 
ll.&o  -,  ..   1  00 

The  History  and  Traditions  of  Marble- 

b«aj     lly  MSm  Kouia,  Ja.    Iliuamlxl.  IUo,..3^0 

-  Certain  llanirerous  Tendencies  in  Amer- 

leu  Uf».  »uJ  OXta  r  ■'aasn.    ICime  1  Jt 

Mlieellailies.     By  .1.  1>.  ("aiox,  author  of 
'•Tn«  Aal.luaa  u.,1  la-ar  «f  A  arnica  '    1  .«!  6to  .  i.'jO 

The  Araiy  of  Viririnia.  Hy  <Jco.  Gto.  II. 

Ueanua.    1  n>l.  S*e,  aiut  Sve  awpa  4XJ0 

Selections  from  the,  Koran.   By  Ktwuo 

Wtu4»«  l.»a.  A  »^»«Jil(ao.r»vl«d  end nlannl, 
a-lih  »  introUacllou  by  ft.ALn  LassCvOta.  Vut. 
19  «(  Ula  I'bilia^-ltira]  Ubmxy.  Croan  8fe,  sill 
top  1A0 

Life  and  Letter*  of  George  Tleknor.  Xtw, 

cbmpex  euitian.   S  roll-  l^ino.  wlUj  aurtnile  ......4,00 

The  Warerlcy  Novels.    By  Sm  Wsi,tk« 

Scon.     VJvto  A.Vur»a.     W.lli  atral  portrait  and 
man;  ata.4  ,,U!w.    13  tot.  l'mto  1«  » 

Dickens's  Complete  Works.    KLJ*  Kdi- 

lien     Willi  V>  IHu.lratloaja.    l&  roU.  ltimo,S13 
each.   The  art  18^1 

The  Work*  of  James  Fcnimoro  Cooper. 

film,  til**  EV.Jwa.  ueilarni  «  KS  Hie  Ulnae  «  a?ar- 
l»»  aoJ  tacknia.    S*J  aalv  .a  ««     Hi  »»ia.  lOiaoJO  00 

.Sealed  Orders,  and  Other  Stories.  Bv 

Kutomi  »ra<ar  1'an.n,  auitior  ol  "Tbe  OaU» 
Akar."  "  Ana,  '  ale.    Illuao..  IM 

The  Poetical  Works  of  Georfrey  Chancer. 

KOio-l.  ailli  «  JImikt,  b.  Aaraua  l«i..>  K.t.t- 
#4.A»  aViOoa  tiildinii  ahh  and  aoajprrttng  ma 
Hivaralde  Driti.n  |<oni  Hitli  I'ortraSI,  and  full 
indrx-  Croan  Sto.  3  t<>U  ,  6.26 

Old  Friends  and  »w.   By  SAB«n  0.  Jaw- 

m,  auchur  tit  "  0«»^bavvii,'T  aad  "  flar  takya." 
*•  Utile  Claa>rc  '  alyla.    lSnio  I.2S 

An  Earnest  Trifler.  A  Kovcl.   i6mo  1  n 

HOlltUTOS,  UFFLU  *  CO., 


Dinner  and  Supper  Parties,  Clubs,  Littnry^ 
Musical,  College  Classes,  tie. 
Are  served  at  moderate  price*,  and  with  tsste,  u 

VOSSLER'S, 
Nos.  18  A  19  HAWLEY  STREET,  BOSTON. 

ALFRED  MUDGE  &  SON, 
BOOK  AND  JOB  PRINTERS, 

3d?  Schooljit.,  Boiton,  Ma»», 

MUSICAL  PRINTING  A  SPECIALTY. 


BACON'S  WORKS  AND  LIFE. 


The  Works  of  FitAxns  Bacox,  Haron  Verulain,  Viscount  St.  Albans.  Col- 
lciti<l  antl  fdited  by  James  Speddixo,  M.  A.,  Hoiiep.t  Lesi.ik  Eij.ih, 
M.  A.,  ami  Docoi.a8  Dksox  Heath,     liivertuh  Edition.    Willi  two 


Rtct'l  |aortmits  of  Lord  Buc 


id  u 


npletc  Judex.    l*i  vols,  crowu  8\o, 


%l-i.7o  ;  httlf  calf,  gilt  or  lUitiquc,  $G0.O0. 

This  edition  of  llacm's  Works  is.  bevond  comfiarisou,  the  taest 
The  a,-lio):irlr  nt»l  crilicid  lalxjr  devolcil  to  it  by  tbo  editors  is  nlroosl  witlrout  parallel 
in  the  hUlory  of  literature.  The  works  are  divided  iatq  :  —  1.  The  Pliilotoplikjl  and 
Literary.    2.  The  Professional.    3.  The  Occasional. 


My  li.mio  anil  memory  |  leave  to  foreign 
iiniiiina,  nn«l  to  inv  own  country  men  after  some 
time  t>e  |i.ia»i-<l  nv»'r.  —  KltAN't'lS  HaCOX. 

I/011I  lUcon  w«s  the  greatest  g.-nins  that 
Kn«;l:ind,  or  |a  tltit(>«  any  oilier  ceuntry,  ever 
|m*liiL-c»l.  —  I'oci:. 

Ilitln  rl.i  there  Ins  been  no  e«iTn|octet  po|>u- 
l;i r,  lu  l  .irrjn^r.l,  nti.l  pmi|ierly  annotated 
edition  of  lliteon'i  Work*  eoming  wi;hiti  lln: 
tiut«v  of  moderate  ;  ur*.  «.    Tl«5  present  e  li- 


tion  ia  concedetl  by  lite  moat  compe-tent  au- 
thorities to  be  the  bent  ever  |.uiiiUhixl.  — 
Cvmmtrci'U  Ailiertu'er  (Xew  Vota). 

The  Introductory  prefaces  bv  Mr,  S|.ei[.iin» 
would  alone  make,  the  edition  nceea.ari  lo 
every  scholar,  even  if  he  |«»»e4M-<  lUevn's 
Works  as  edited,  lovingly  hut  iliioi.il,  ,  l,y 
It  tail  MonUgu.  —  E.  1'.  Wuii  I  Lt,  in  /t«Jn 
TniHSCrijM. 


Bacon  s  Wokks.    Popular  Edition.    JvsvmhI  upon  the  complete  edition  of 

.ipeddliig,  Ellis,  and  Hettlh.    2  vols,  crown  8vo.    1.  Philosophical  Works. 

2.  LiteiMry  jmd  K.-ligious  Works.    With  two  stwl  portraits  of  l»ixl  Bacadi, 

and  it  complete  Index.    *5.00  ;  sheep,  $6.50;  half  calf,  $9.00. 

Thi»  tslilion  of  ll.iron's  Works  omits  the  '  will  iloululeas  attain  a  prrmnnenl  yU,-e  amon^ 
Ijlni  writing,  except  the  Aocm'h  (ht/ti„inn,  '  »tiinl.ird  works  for  the  library.  —  A««  Y^k 
of  whieh  a  rarvftil  Kn-jlisli  Iran/.ilion  is  «iven.  ' 
It  intit^in*  all  the  prefAcvs  and  introduction* 


of  the  i-oinp]e!e  edition.  This  ahnd^uient 
einlir-ices  all  lite  most  valuable  features  of  the 
former  publicatinn.  and  is  limply  sullii.ieut  for 
such  knonfled^u  of  the  author  as  may  mlliee 
for  a  very  Urge  ela»»  of  readers.  An  edition 
of  the  eharaeter  has  loujj  been  needed,  ami  it 


'i'ritmne. 

This  plan  will  commend  the  worlca  of  tins 
•Treat  thinker  —  so  profound  and  v»'r«iitle 
that  no  expression  of  human  knowledge  was 
thought  to  be  Ik'VoihI  him  —  to  a  larger  envle 
of  rea<Iers  than'  any  other  that  publi.liers 
hove  over  Iwforo  attempted.  —  Boston  ;W. 


BACON'S  LIFE.    An  Account  of  the  Life  and  Times  of  Lord  Bacon. 
Condensed  from  the  Life  by  James  Speddixg.    Uniform  with  the  Popu- 
lar Edition  of  Bacon's  Works.    2  vols,  crown  8vo,  *5.00  ;  half  calf.  ta.W. 
The  issue  of  the  popular  Edition  of  Bacon's  Works  met  with  so  hearty  a  reception 
from  the  public  ua  lo  indicate  thut  there  is  a  large  body  of  readers  interested  in  Bacon 
and  his  writing*,  who  would  gladly  avail  themselves  of  an  opportunity  to  road  a  biog- 
raphy which  should  present  llio  result  of  the  most  thorough  criticism  and  inquiry,  and 
include  so  much  of  coutouiporary  history  as  is  needed  lo  give  the  life  its  projajr  setting. 

With  this  vievr  the  present  work  was  prepared.  It  is  condensed  from  the  exhaustive 
work  of  Mr.  Spralding,  and  presents  a  connected  and  complete  story  of  Lord  Bacon's 
life  and  remarkable  career,  and  narrate*  the  political  and  literary  history  of  England 
sufficiently  to  make  clear  Bucou's  position,  circumstance*,  and  influence.  This  work 
is  issued  with  Mr.  Spedding's  sanction  aud  cooperation. 

V  Far  so/«  by  all  Dvoitelttrt.    Sent,  ptt-yaiJ,  m  rtttifl  bf  prtet,  4y  (As  Pulllda  t, 

Digitized  bfctLjOOQ 
HOUGHTON,  MIFFLIN  AND  COMPANY,  Bostos,  ? 


-  * 


.  I. 
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Vol.  XL.  No.  12. 


THE 


EMERSON 

PIANO  FORTES 

late  from  IMS,  and  now  number  over  ".2,000.  Thsy 
lave  been  vridely  known  and  universally  contiocndsd. 
TW  aewly-ocgaalaed  company  ernbraaea  U»  kaJi  of  las 
jirlixlpal  departments  In  the  factory,  thai  wearing  th 
•Ail]  awl  experience  of  thirty  year*. 

THE  EMERSON  PIANO  CO. 


with  lHbor-«iTii^;  inachinrry ;  and 
■  ■ill »  Uw  t«-«i  innlerial,  uh!  inciiU 


tlie  rerj  bent  work,  the  Utt*. 

PAR  IX  ADVANCE 

<<  the  former  series,  and  wilt  compare  favorably  Willi 

THE  BEST  MADE. 

TV  >:  M  K  it  son  rrBIGaHe)  arc  especlslly  admired. 
Tke  bar.  also,  beside*  the  HQCARK  6KASDS,  the 
COTTAGE  PIANO,  upright  la  form,  of  *1 
>  marvel  of 


WARE  ROOMS, 

595  Washington  St.,  Boston. 


THE  CHICKERING 

PIANO. 


OVER  55,< 


MADE  AND  SOLD. 


STANDARD  PIANOS  OF  THE  WORLD. 


McPhail  Pianos. 


The  prim  of  these  Instruments  hare  been 
luterutls  and  workmanship  will  allow. 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

Special  Attention  Lt  given  to  REPAIRING  Pianos  (OF  ANY  HAKE)  by  the  most  competent  and 

skilful  workmen. 

JUuttratrd  Catolujw  and  Prict  Lift  mailed  fret  on  application  to 

CHICKERING  &  SONS, 

ISO  Tremont  Street,  130  Fifth  Avenue, 

BOSTON.  NEW  YORK. 


SMITH  AMERICAN  ORGAN  CO. 


Th« 


The  Cnmmonterollh  soy* :  "To  improve  a  piano  is  tn 
add  to  the  delight  of  human  existence.  Mr.  A.  M 
McPUaU.  of  thlaVitv.  hna  just  done  this  in  a  manner 
worthy  of  special  mention.  He  has  constructed  an 
■prigbi  piano,  which,  for  brilliancy,  power  and  qunlitr 
of  tone,  uniformity  of  register  arid  standing  In  tone, 
escrlsany  instrument  of  similar  grade  that  we  have, 
ever  listened  to.  This  docktcnttunt  has  been  the  stndy  |  Having  all  the 
>  I  Mr  McPhalt  for  many  years,  and,  with  true  Scotch 
pcr«i*tcnce  becoming  his"  nationality,  he  has  at  but 
surmounted  nil  difficulties,  and  will  soon  place  npno 
the  market  a  line  of  these  beautiful  Instrument.  Not 
only  is  all  that  creates  the  harmonv  of  faultless  eon- 
•truciinn,  the  result  of  long  at>d  careful  observation, 
r»|<ri-  nce  anil  prufeaaionul  terhnbine,  hut  the  purely 
mechanical  details  are  of  the  highest  merit.  Wo  are 
tut  extravagant  nor  pirti.il  when  we  express  the  opin- 
ion that  he  has  puslnoed  a  piano  that  Is  nneo nailed. 

lt  can  be  seen  at  &<0  Washington 


xnuuiiKO  in  tiik  Hast k jut  State*,  and  first  to  win  approval 

AMERICAN  ORGANS, 


BOSTON  CONSERVATORY  OF  MUSIC, 


ESTABLISHED  IN  ll*. 


,£,=□.  Xot  mor 
"*»  pupils  In  a 

Fifteen  to  Twenty  I>ollnrs 

I.  'lie  highest  charge  a  term  for  anv  one  branch.  Including 
th*  frae  study  of  II armour,  Thorough  llaaa.  etc,  to 
bnare  the  pupil  annuhed  musical  education. 
Gonnacted  with  the  Boston  Conservslory  Is 

JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 

Wtklea  the  moat  famous  violinists  of  to-day  anil  the  most 
eminent  critic*  have  recognised  as  the  only  riollo-scliool 
Is  America  deserving  of  that  name, 
rue  regular  trruia  begin  in  September,  November, 
'     larv.  aod  April. 

I  for  Circular  to      JULIUS  KICHBURQ.  Itincior. 


The  leaser  styles  are  . 

MIRACLES  OP  BEAUTY  AND  CHEAPNESS. 

There  are  magnificent  church  organs,  with  two  manuals,  twenty  stops,  and  two  lull  acta  of  pedal 
tasteful  modern  furniture.   Dat  the  chef  d'muvre  of  the  manufacturers  is 


THE  CONNOISSEUR  ORGAN, 

DmifCntNl  ami  poi.*1ruotrd  xTttvialty  to  nn>tM  the  r©qu!r*nienU  of  Profovlonal  Musicians  and  Musi 

Mnns  a  wholly  new  and  unprecedented  tiutrtimeiiL,  beiDg  the 

FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

And  capable  of  producing  all  the  effects  of  a  Two- Manual  lnati 
Catalogues  and  Circulars  sent  to  any  address  on  application. 


BALLADS  AND  LYRICS. 


u 

A  very  attrartive  collection  of  about  one  hundred  and 
Sfly  nf  th*  beat  ballads  and  Ivrlc*  In  Kngllab  and  Ameri- 
c»a  Literature.    Hardly  a»,y  atrtklar,  poem  of  these 
nrry  Chase    to  "  Tli*  ww 


rr.-itn  "Chevy  Chase"  to  11  Tli*  Wonderful  tme- 
M.aa  Shay."  la  omitted  from  this  book,  which  is  euuallv 
dcawilde  for  uw  la  schools  and  In  the  fiouily  circle. 


THE  HEKTOGRAPH. 


IT  THE  HEKTOGRAPH  COMPANY. 

Nob.  '22  and  24  Church  Street,  New  York. 


nnv  PaWCBM  OF 


Far tatr  tyja«if«-  tkrt.   Set,  patlpaid,  sat  rvcrtoi  «/ 
^"^,V^a»ON,MIFFUNtCO. 


We  respectfully  call  the  attention  of  Musicians  to  our  NEW 

itnsic.  ei.  ..  can  be  copied  by  any  persun  a  great  uuinber  of  tliaea, 
reduplication,  lithographing  or  any  of  the  ordinary  modes  of  manifold  copy! 


of  Mu.ic. 


»D  or  Corviso,  by  which  au  original  writing 
sarin*  the  eipense  and  time  oi  manuscript 
copying  hitherto  in  use.   To  Organists  and 


leaders  of  church-choirs,  trrchesual  Conductors,  Band-masters,  musical  organisations,  and  tuiulelana  generally  — 
all  who  hare  any  use  lor  duulleate  or  manifold  c  opies  of  music,  the  llektocraph  will  be  found  Invaluable,  aa  from 
one  original  cop*  made  In  the  liektograpll  luk,  It  will  give  back  from  rUty  to  one  hundred  perfect  eople*.   l  bs  Hek- 

^'y^"^"^'"^'^^^^^  for  Circular. 


DW1QHT3  JOURNAL  OF  MUSIC. 


publishers. 


FOR  SUNDAY-SCHOOLS  ! 
FOB  TEMPERANCE ! 
THE  BEST  KEW  BOOKS ! 


TEMPERANCE  JEWELS, 

hae7»ery  quallllcatSoa  IP  bo  »  Standard  Temperance  Song 

taKe'ere'f °"'^i>£'M  u^^ffi mai  n"""c,,B  "^j^J 
■OTga^^Bpeatuwe  e^r^mrdliiwor'* ls"«a.T 


g12e 


and  larger  boo*,  HTLL'8  TEMPERANCE 

BOOK  ltd  eta.)  r«Uliui  1U  irrj>t  (.-.J  i.Rjlly}. 


SOME  FAMOUS  SONGS. 


I  Sketch. 

By  FAX* IE  RAYMOND  RITTEB.   30  cente. 

WOMAN  AS  A  MUSICIAN. 

An  ArlHiilrvrteaJ  Study. 
Bj  FANNIE  RAYMOND  HITTER.  29  centa. 

AND  MUSICIANS. 

Eiuti  and  Crfttcleoui. 
By  BOBEBT  SCHUMANN.  Edited,  tmuUted,  and  an 
rotated  by  Fanxt  Baymoxd  Bimiu 
Ptrrt  aertea. 
ihunly  ■ 


17.  ?d  ArentM,  New  York, 

JOHANNSEh 

t  JLadtiM  pr»p*rAtl  for  the  0[wn  :r 

Concert  H'kjm, 


MADAME  COA'STAXCE  HOWARD, 
PIANIST, 

Hi  Bl-I  Ttmlh  SI..  AW  IV*  C*,. 

£•  A.  SffA  W,  AfjJitmi,  Wu. 

CoMI-OBtTtOXa  Pl'BMHIItD  FOB  SPBCIAJ.  OUWn, 


White  Robeet  The  purrart,  iwoeteat,  Whu«  Kotin! 

While  Rob**!  and  Deal  or  Sanday-  White  Robe.! 

White  Rob*.  I  School  Kong  books.  White  Rebeel 

White  Robee!  Hailed  f.ir  30  oenta.  white  Hob*.! 

"   ■!  N.00  per  dmn.  White  Hobee! 


«r  «.  C.  ni'OO  and  M. 
,  E.  SERVOS*,  la  a  per- 


eTuu^^MaSed !«  S«Jt"l^"-*,'a 


OLIVER  DITSON  ft  CO.,  Bo 


NEW  SONGS. 

BABIES  ETE8  A.  E.  Rope*. 

UltKAK  BREAK  J.  V.  Kudolphacn. 

1  AST  OBEKTINO  H.Lerl. 

«H,  rtst'.KK  BOY,  MY  OWN.   Geo.  L-  Oegood. 

tit  \  V  A  t  HOME  J.  Burnet. 

SliUNt/UME  K.  Reciter. 

'  ;  OWL  AND  THE  PUSSY  CAT..  Wm.  E.  Apthorp. 

CARL  PRUFER. 

Si  We»i  STBrrr,  Boerox. 


VOCAL  CULTURE. 

The  Qultiv&tion  of  tiie  Yofce  in  Elocution 
By  James  K.  Mcrdoch  &  William  Kl'sseix. 
Trice,    ....  81.15. 

The  obteet  of  dil»  Totn«i«  b  to  fiirt,**).  Ui«  (TAaixlvoTk 
of  practical  elocution,  tibd  wliaterer  cxplanatiau  are 
or«tl«ii  for  tb»  tralti.Bf  of  Hie  x*x%l  omits,  and  lb*  cuHV 
Tatlon  of  the  Tolce.  "J  he  tki\\  with  wn.el,  ihli  object  la 
*roijttii>l[*li«0  It  »t(*Mt*<l  by  Ibe  »,r*x4  and  .wr.i.atiriit  pop- 
ularity of  the  work. 

For  aate  by  bnoktellcn.  Kant,  peat-paid,  on  rooetpt 
of  prie*.  by  Um  pubLiafcer*, 

HOUGHTON.  MIFFLIN  ft  COn  Boston. 


The  Bernliard  Ustemann  Concert  Party,  'c*°*<* r- «"»™ 

TEACHER  OF  PIANO  AND  HARMON! . 


B.  USTEMANN, 
E.  M.  HEINDL, 
JOHN  MULLALY, 


F-  I.ISTEM  ANN, 
ALEX.  HEINDL, 
H.  A.  GREENE, 


Aeeepla  engagement*  for  rlaaajcal  and  MtMwtlanenua  <Vm- 
eerta.   Tcnoa  liberal.  Addreae,  . 

Prucfer-s  Music  Store  34  West  St..  Boston. 


ilrcas,  •-. 


■  llartijcny 


lorilj  pieti  by  ■ialL  A4. 

la  Art  .I'rrit'iu, 
ZJ  Uuion  Jiquara, 

i*Vw-  Ydtt, 


Normal  Musical  Institute, 

•     CANANDAIODA,  N.  T. 


JM.T  T  to  AUGUST  10.  1MO. 

A  dellfhlfol  aURiDier  reeort.  Good  board  at  low  nrlcea. 
The  laatrurtlon  of  t«b  eiuluenl  moaSriaaia,  Ucladuif 

VT,  H.  NHEUWOOD,  I'lano, 

KIH1KMK  THAVKK.  Ortiui, 

KV  WHEKLKH.  Veto*. 

U  II.  HHKRWOOI>,  Theory. 

A  fall  eourae,  not  oqnallod  anwhere  o»tal«la  the  larfeat 
dliea,  for  only  •1A.OO.  iDcliidliia:  at  leaat  fifteen  piano, 
i.  Kiut,  violin  and  callo  n-cttala.  AU  Iniereaied  In 
:  ahould  aend 


WM.  H.  SHERWOOD,  Director. 

1ST  Tremant  Ht.,  Iloatan,  Ma 


VASSAR  COLLEGE, 

POUGHKEEPStE,  N.  V. 

School  of  Art— Department  of  Music. 

Dr.  F.  L.  IUi  ilk.  IHreetor. 

Sln(ln(, 


Haraiojia,  etc. 
la  College  or 
Catalogue  with  full  particular*  furnlthed. 

8.  L.  CALDWELU  ]>.  I>„  Prwut^nt 


THE   GOLDEN  LEGEND. 

By  H.  M'.  l&xoTTiXBV.  Snw  Edition.  VI. 
A  nra*,  taatefnt,  Jnea 


dramatic  pcera.  whl^li  iu 
t+\v:  tlje  clyllLaed  arorUl. 


Sent,  poat-pald.  on  receipt 


•.•  Fit  aaleby  bnohMlli 

o(  I.;  t)i«  I 'uMlflicra, 

HOLU1UVN-,  MIFFUN  *  CO.,  Boaton. 

but cceiora  to  Houghton,  Oegeod  ft  Co. 


l/MA  PP'Q  THROAT ^^^^ x^vs^-^^ 

.  iMinrto  cure  gsgsZ5ag;-;,"»*-«"— 


Writings  of  Mrs.  A.  D.  T.  Whitney. 


Mra  Whitney  haa  aufretded  In  domaaticatine  hermlf  in  a  graat  number  of  Americas  bonca.  It 
■a  a  i;i«at  triumph  (or  an  antlioreaa  to  (ilaot  t«r»el(,  tlirou^b  bar  booka,  aa  a  welcome  ggeal  at  nuk 

a  niiDvl«r  of  n»ri«tian  fircxi.lca  Tlie  |mrll]r,  awaetnoaa,  ahrcwdnoaa,  londerneaa,  humor,  ilia 

aleraxwl  but       bumelr  OirUtian  faith,  wliicli  And  oxprawiou  in  ber  writing.,  eiulaar  her  to  thou. 
I  who  will  ue«er  be  bar  comuanion,  in  thi»  world. —  E.  1».  Wuih  li. 


ODD,  OR  EVEN?    A  Ne w  Story.  16mo*1.50. 

Trill  new  atory  to  flnaly  chBrtcwrietic  of  Hn.  Wliltncy.  Tba  pcraoBi,  the  «cenea,  th< 
tb*  conranaatioiu,  the  auulit  nhikMupbr,  an  such  aa  Mra,  Whitney  a  admirrra  drligbt  to. 


FnffA  Gartner'*  Wrlhootl.  VI-50- 

11  thwr*  la  any  other  Aaweinut  .Titer  who  po  tSonw^hly 
nTi  i^r-uaJ.  cirUM  Mr*.  .  hirn.y,  wb  ba».  y.»  Ui  »r»  In. 
•vU.nr«  of  rtll  or  brr  k^ielailg..  Cb*  writer,  a.  If  tbn  a>< 
pMicaear  «f  b«eowoyoeth  ware*,  fnub  i.  bar  nletl  at. 
II  Uiat  tim.  Wrrw  only  yr.lrnuty.and  puu  rne^-lt  In  tb. 
pbva  of  b»r  hnwlM  with  an  apt..—  »n>l  a  Hrltt;  tliat 
eaatuutod  lha  Jr,a  eanMaal  aatiuiwueu.  -  T*  l.Mr. 
tl.iral. 

JlilIutHo  :  A  8to«t  or  Tmtic«dit«.  $1.so. 


alr».  Whllaay  aleaya  wHtaa  wltb  a  purpoMi  aad  ber 
»Al  go  right  down  to  the  ieuaremt  .oul  of  ail  <ani»l 

reader.  liar  .torte.  .r.  of  th.  hlgbMt  aad  wret  or. 

a«r  at  Hcdea.  —  LmutilU  0>arwr-/«r«mi. 


Patlenr*  Strong'*  Outing*.  %\M. 

A  cbarnring  atorT  for  girls  trichina  in  the 
nuot  eiigiigiujr  manuer  fome  of  the  iuo*t  impor- 
tant leeaotia  of  life,  ret  mingling  the  atory  and 
the  lea^a  «o  aktllfully  and  oaith  to 
aa  to  lure  tba  reader  ou  with  the  mi 
fiwiuillioa. 


The  <!t<;fit>orthy*  : 
AI*D  Thboma.   $1  50 


A  Stiwr  o»  Thbxai.1 


tad  rrfla«ut.ol  Mtrround* 
wa  haw  nor  d*bicU«)  I. 


A 'oi>o>[.p.i  iiif  i  rar*  .ilnT1^ 

aul>H*.  "bar.  la  m  air  .1  pnrii 
lag  all  lira.  WhKoay  write,  tl 

any  oriwr  writar  for  tit.  young  All  rue  writing* 

an  ;«n»tr.!*.l  wltb  »  rftrlt  nl  liwiutirtlajf  |«rtty.  a  wwlaf 
aanral  etnui.aej,  that  U  aaaat  dellgUUul  to  neognlia.  — 
J.atffwrg 


Seat  Folk*.  Illtutrtitcd.  $1  MX 

The  autber  taaaa  the  gtrfea  ef  two  faraillea.  On.  «rvap 
ef  tbera  U>  brought  up  I.  an  artiO.-l.l,  tuonilrUt,  owb- 
kraable,  hat  rwd  wwy,  and  turn  out  weak,  uifectwbt.,  Ia> 


,  nin.ing  tjimigh  altalo.,  wltl. 
a.  atbre  giwup  ol  girt*  I.  rraintid 
ya,  and  onoi.  mil  Into  tru.,  . 


waya,  and  onoi.  mi  Into  tru.,  •ub.taktial, 
.,  real  tharwrtm,  Inoniugbly  arrrlocwkl*.  and 
mn  way  refreaklaa]  te  too*  upon.  It  It  a  grand  Wo», 
u<l  will  do  aw»rld  »t  guodamaaig  real,  aaii.il  ii-  peopla. 
—  IfalcAanea  ..d  RtJIttM  \  BnaUinV 

place  tbla  beak  ton  In  th.  DM  of  tbnte  aare 
to  totrrreet  girU  Jnat  breoruiag  woman  .  an>l  wt  btlta  plaaa. 
are  ia  rtoenuneadlag  il.  —  tiwmlit  Owitr-JowmaL 

WeOirlt:  A  IIohbStobt.  lllnetraWd. 

Who  that  waa  hitreduead  aa  l^ette  Qoldtbwalla,  that 
rhaiiLisr  'ursrroar  aaaong  tb.  VTbli.  Moeutalru,  will  aor 
gladly  Mtiaa  lb*  owpartutllty  of  rrwrwlag  lha  aru.uai.tan.. 
aa  ib.  taka.  bar  pier,  wftb  "  W.  Oiria,'  aat.  plituaat,  aanr. 
qutai,  parbapa,  than  whan  aanJIaratad  by  lb.  lun.nbtla 
bieaata,  but  e*«e  mora  iheiiarhtful,  and  rarry  tag  out  late 
life,  and  wegnctlilng  by  b«r  lovely  •larrir^M,  all  that 
fxiui"  within  ber  iBllu.ee*  ?  — Oarwiie.  hVgirir.  jlloMoel. 

A  bright,  wheJeeoma  itnry.ier.  to  do  gaod,  but  with 
ttiihit^  kw\t  about  H,  aail  worthy  te  atand  ua  tb.  nun* 
ab.lt  an  in  1U-  Aicott'a  -Uttl.  ft'otaea."- 
eerrieir. 


r*«J  Other  Girt*,  niyatrtrtad.  VI  5a 

A  pwr.*,  aurrtre  atnry  el  nebl*,  **If  *arr1fflrieg  llrra  It 
wt.u  1.1  h.  h«nl  r.  unm*.  Mr*.  MTrMtoet  dwrrr-  th*  b^ft* 
U.t  arwritud.  .f  alt  young  <lrU,  and  all  uarvula  at  /oueg 
gbfl..  for  brr  rrfnrt*  (n  turn  tb.ni  1b«  lrwt>  rwauIwc  *oe 
rJtararf.r  of  *lf. .  to  »bow  rb.ut  thai  duty.  baw*.rr  aaa> 
bt«,  n^.a>  only  te  ha  pwrfunaad  te  *ukt  it  t,ur.c.t.Jmg  — 

fJUrtrW  iW. 

Of  all  tba  eonrwptama  of  young  wneaanVied  whleb  a*. 
Uoe  baa  gtv*a  .".  w.  ktinw  nf  l*w  *o  natwtal  aad  feneie 
aa  IW  Brae.  —  AoatrM  J«enauf. 

A  Siimmrr  in  Lrxlie  Goltlljfwnitr't 

Lift,    llltutrntnl.    VI  SO. 

Tbbi  at  a  l<.t»ly  atory,  lull  of  aweat  end  trewbw  rati  ieg, 
kindly  CbrWtlaa  pbiloanprty,  awd  nniit.  t»wrb>«e;.  It  a 
pUwaaatly  apiiwd,  1«A,  with  ujuwlul  \*w  KugUed  rbaltuv 
b>ra,  aad  tbatr  odd,  ahrawd  radectlona.  —  oaaca  tlauav 
woo*. 

A  ttuly  baaetlfnl  atory  ef  aainglrd  eeontry  aad  arty  Ufa, 
plMaat,  lboti|blfai  full  of  uVln-ata  touch**  of  dwotp 
Loa  '"^'"jlllJJi     flj^^f^,"1  •«"'•»•» 

Sight*  ami  Jnnlght*  :  Patieivcb  Sr«o«-o't 
Ktonr  or  Dvbh  tub  Wat.    S  vol*.  U.oa 
One  would  ntppoa*  that  anrhlng aawr  eeuld  be *»vl  ta^al 

the  Alpa,  pi.  lx»r>.  the  Paaiiwon,  He>faaiu><ar  »bary. 

or  a  aeor*  of  othae  thing*,  wbwtt  rrary  ua**l*r  no,  aaia 

eavry  trarrVr  wrirr.  at*i«ii  i  but  Mra  tt'bittn 

•jartnl  rwrb  •eda'1        r^rbann  i  " 

l>.**.r»ju. 


Tb.  kiawtery  thai  run*  lib.  a  all 
th«  narrallr*  of  traael  will  be,  te  bh 
rhanua.  —  Jvaw  TnrA  CMaarear. 

Pamtic*.   A  Volume  of  Poem*.    Kmo,  II.SO; 
half  culf ,  $3.00 ;  morocco,  14-00. 

A  book  which  I*  alnirnlarlT  free  fteea  artaaio  ret™. 
pUm..  and  •t.ryalt.ta  bmaihaa  a  apiril  of  rrd.nl  lavy 
and  thoughtful  *anta«naM.  wblrb  uwaH  renlewed  il  a) 
all  tru.  i)  aiaaibio.,  *t«e  if  II  ».r*  wnt  atairbrd  by  to rara 


A  deep  piety  la  one  ef  Mr*.  Wbitrary'a  pertar  abararae* 
iartira  ;  and  w»  abenld  bar*  lo  aiwb  far,  thia  dda  ol  fl-ap* 
ll*rt»n.  loa  pereaaln  wblrb  tb*  tArauat.  mu.r  Ou  t.  kd- 
tlart 


Jt4*t  How l  A  Kar  to  tub  Cook-Boos*.— 
SI  00. 

A  p*r*on  eoUraly  Ignerant  nf  rooking  roald.  It  *a*i*#  to 
ua.  go  late  bar  kltcban  wltb  Oita  bonk  In  b«-  tutod.  aad  at 
rood4piit  ol  tertwa  ill  all  tb*  ..i.pl.  R«wr"  «1  I 
It  la  not  pmdbla  t»  .paak  to*  atmigly  hi 
ouliar  nwdbod  and  eaataoda  ol  th.  book, 
urr  Triouar. 

tl*.  nerar  aaw  a  raorlpabeok  *o  ronafdrunea  ler  ibt  WW 
flbla  amt.gaan.nl,  lea  ay*****,  ila  wla.  adri' 


^u"u°'.a'![»v 
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MuM  /mtniakUf  t»  Hoenirrox,  Mirru*  A  <;«., 

JmM,  A/oi*.    /Vit;r,       tntlA  tl  flMlbr         u  jvilf. 

fir  n't  ut  Jtndon  <:.\m,  Phthii,  j-o  (!>/(  Slnti,  A. 
WlLUt«  &  O.,  ttj  H'.uMnyt.m  Stmt,  A.  K.  LoMJ.vn, 
,r>j  S'a****#*<m  Stml.  iriyd  bp  the  PuMiihe** .  m  AVt*  l'"f  t 

iy  A.  RMXTAXO,  JS-,  ji)  ('itfaW  St/wm,  nmt  Hut'OHTUX, 

Mir r Lis  A  Co., »/  A»t«r  Plat* ,-  u  Philadelphia  by  W.  II. 
!»..» »  A  Cu..  moj  l»«./n»t  Sfrwf  ,•  ».  C*ir«jw  I*  IV  Cu  I- 
citto  Jtcsir  CoarAxr,  s/i  Slate.  Stmt. 

THE  MUSICAL  VERSIONS  OF 
C.OETHK'S  "  FAUST." 

»  — —  ^ 

I. 

THS"FAtr«T"Or  JOSEPH  «THAfhl.N,  OK  (I.  LICK]., 

or  the  KiTTEit  !»r.vrwKi>,  or  manor,  of  carl 

EBEBVVKIN.  or  BEANWU8T,  OK  BARON  PEEL. 
LA  EST.  OP  SCHUBEllT.or  MiXK.  LOL1SK  BERTIN. 
ASD  Or  LlXUPAIXTXEIt 

Fault  was  the  constant  and  favorite  oocu- 
pation  of  Goethe,  the  work  of  hit  whole  life. 
"Here  it  U  more  than  sixty  yean  since  1 
conceived  the  Fautt."  he  says  to  William  von 
Humboldt,  on  the  17th  of  ' March,  1832.  in 
the  last  letter  that  he  wrote;  "I  was  young 
then,  and  I  had  already  clearly  iu  my  wind, 
if  not  all  the  scenes  with  their  detail,  at  least 
all  the  ideas  of  tin-  work.  This  plan  has  never 
quitted  me  ;  throughout  my  life  it  liajt  quielly 
accompanied  me,  and  from  time  to  time  I  have 
dereloped  the  passages  which  interested  mo 
for  the  time  being.''.  .  .  .  The  poem  of  Faust, 
as  everybody  known,  is  divided  into  two  very 
distinct  parts.  The  first  appeared  in  1807; 
the  second,  commonly  tailed  The  Seeond 
Fan*,  only  saw  the  light  in  1*31.  after  being 
the  preferred  labor  of  the  great  poet  to  the 
decline  of  his  days.  But  music  did  not  wait 
no  long.  Scarcely  had  seven  yeans  passed 
since  the  appearance  of  tho  first  Fautt,  when 
it  resolutely  attacked  this  gigantic  work. 

Joseph  Strauss"  was  the  first  to  enter  upon 
the  career.  A  musician  of  merit,  pupil  of 
Teyber  and  of  Albrechuherger,  and  a  very 
able  violinist,  Strauss  was  by  turns  first  violin 
at  the  theatre  of  Pesth,  musical  director  at 
Temeswar  in  Hangary,  and  finally  capell- 
meestrr  at  Mannheim.  It  was  towards  1814 
that  he  brought  out  in  a  province  of  Transyl- 
vania, where  he  was  director  of  the  German 
Opera,  his  opera,  The  Life  and  Action*  of 
Fautt. 

One  year  later  another  musician,  George 
Lield,*  distinguished  as  a  professor  of  the 
piano  and  organist,  got  hold  of  the  same  sub- 
ject, and  lengthening  the  title,  to  distinguish 
himself  from  his  predecessor,  gave  his  opera. 
The  Life,  the  Action*,  and  the  I  burnt  of 
Faint  to  Heh\  at  the  Theater  Schikaneder,  in 
Vienna. 

Five  years  rolled  away  between  this  at- 
tempt and  the  next.  In  1820  the  Chevalier 
ignax-Xavier  von  Sey fried 4  had  represented 
at  Vienna,  uitder  the  title  of  Fautt.  a  melo- 
drama of  which  he  had  oom|>osed  the  music. 
The  Chevalier  was  no  novice.    He  had  had 

>  W*  maslais  ffvui  "Garth*  rl  ta  itut-vf:  Set  Jtgt- 
fMnfa,  tou  tnttiuncv,  Lt»  IKurrtt  flii'*/  a  iutpirtet."  1'mr 
AsoLrax  JiLLirx,  Purls,  Us*.  —  En. 

:  lv.rnut  llr^eui  In  II*  .  d»U«tC:irl>ruli<-,  J  sac.  1,  1SSS. 

>  Borate  U.wrr  AiMrUIn         ilUrf  tu  1*M  st  rW- 
In  Hi 


the  honor  of  being  a  pupi!  of  Mozart  fur  the 
piano,  of  Haydn  for  harmony,  and  of  Winter 
for  dramutie  composition.  Of  these-  three 
illustrious  master-,  he  hail  retained,  it  seems, 
only  an  unparalleled  /e;il  for  labor :  and,  if 
Ue  was  destitute  of  all  originality,  he  hud  at 
least  the  reputation  of  an  indefatigable 
worker. 

Another  interval  of  five  years,  and  an 
English  conipo»er.  Bishop,'  pupil  of  Bianchi, 
brought  out  in  London,  at  Covent  Garden 
Theatre  where  he  was  musical  director,  an 
opera  FautUtt,  which,  although  signed  with 
his  name,  was  in  reality  only  a  more  or  less 
successful  arrangement  of  Spolir's  Fautt. 
This  kind  of  work,  indeed,  was  the  not  very 
meritorious  specialty  of  this  author,  who  after 
the  same  fashion  wrote  a  considerable  num- 
ber of  dances,    vaudevilles,  melodies  and 


pattt^ct. 

About  the  same  period,  Carl  Eberwein, 
the  same  who,  while  a  very  young  man,  charm- 
ed the  leisure  hours  of  Goethe  by  his  talent 
on  the  piuno.  composed  an  overture  and  some 
melodramatic  music  for  Fantt,  at  the  same 
time  that  he  wrote  entr'actes  for  several 
dramas  of  the  ]wet  and  un  overture  for  his 
mouodrama  of  Prmtrpint ;  these  various 
works  were  given  with  success  at  Weimar. 
Tills  coin|x>ser.  who  became  musical  director 
of  that  city,  where  he  was  boru  in  1 7«4,  had 
learned  music  under  the  direction  of  his 
father,  while  he  made  his  literary  and  scien- 
tific studies  at  the  gymnasium  of  Weimar. 
Later,  he  received  lesson*  in  harmony  and 
composition  from  his  older  brother  Maximil- 
ian ;  but  he  possessed  ideas  more  original 
tan  his  brother,  and  a  richer  fund  of  inven- 

for  the  works  of  Mozart  grew; 
he  contented  himself  with  imitating,  as  closely 
as  possible,  the  style  and  formulas  of  his 
favorite  master. 

At  length,  iu  1827,  the  tragedy  of  Goethe 
was  transported  for  the  first  time  upon  the  j 
French  stage,  but  under  what  a  form  and 
with  what  music !  Faint,  an  opera  in  three 
acts,  words  by  Theaulon  and  Gondelier,  music 
by  Bcancourt,  was  played  Oct.  27,  1827,  at 
the  theatre  des  Nouveautes.  The  music  shall 
not  have  the  privilege  of  arresting  our  atten- 
tion ;  let  it  suffice  to  know  that  it  was  drawn 
from  various  French  operas.  But  what  a 
pitiful  tctnario  was  this  of  Theaulon,  what  a 
miserable  parody '.  Those  of  our  readers 
who  would  like  lo  form  an  idea  of  it,  have 
only  to  open  the  journals  of  the  time,  es- 
pecially the  Conttitutionnei ;  there  they  will 
find  a  very  amusing  recital  of  a  piece  which 
was  very  little  so  itself.  Four  actors  of  talent 
were  charged  with  interpreting  this  lyrico- 
burlesque  drama :  Bouffe  and  Armaud  played 
Mephistopheles  and  Frederic  (read  Faust), 
Mme.  Albert  impersonated  Marguerite,  and 
Casaneuve  represented  her  father,  the  good- 
man  Conrad,  a  retired  old  soldier,  whose 
figure  is  often  found  in  the  vaudevilles  of 
the  period. 

Such  is  the  charm  inherent  in  the  creations 
of  genius  that,  even  when  disfigured  by  the 


most  vulgar  arranger,  they  preserve  the  gift 
of  attracting  anil  seducing  real  artists.  Thus 
it  was  with  Goethe's  drama.  Although  cut 
up  and  travestied  as  we  have  seen,  it  had  still 
the  singular  power  of  tempting  a  man  sin- 
cerely fond  of  musical  matters.  The  Baron 
dc  IViUei  t  *  was  the  son  of  an  ancient 
Clmml>erUiii  of  Napoleon  I. ;  he  had  been 
sublieutenant  of  infantry,  was  then  attached 
to  the  staff,  and  was  decorated  at  the  siege  of 
Antwerp.  Unfortunately  he  could  only  con- 
secrate to  Art  the  moments  of  respite  which 
the  military  career  allowed  him  ;  but  he  was 
passionately (foud  of  work,  and,  in  the  want  of 
librettos,  he  wrote  the  poems  of  his  first 
operas  himself.  Finally  he  had  performed  at 
Brussels  several  works  which  were  not  with- 
out merit,  notably  his  Fautt  (March  1834), 
which  obtaiued  a  real  success,  being  very  well 
sung  by  Chollet  and  Mile.  Prevost  for  the 
parts  of  Faust  and  Marguerite. 

Without*  composing  an  opera  of  Fautt, 
Franz  Schubert  has  set  to  music  some  scene* 
of  the  drama,  and  four  of  Ids  melodies  are 
exact  transcripts  from  the  text  of  Goethe. 
The  best  known,  GrttcJun  at  the  Spinning 
Wheel,  which  he  dedicated  to  Count  Moritz 
von  Fries,  renders  in  a  touching  manner  the 
grief  of  Marguerite  and  the  bitter  joy  she 
experiences  in  retracing  the  happiness  that 
has  vanished.  The  musician  has  found  ad- 
mirable accent*  to  convey  all  the  phases  of 
delirium,  of  passion,  from  the  beginning,  sad, 
calm,  resigned,  lo  the  instant  where  the  poor 
girl  cries  out  with  a  voice  broken  by  emotion : 
"And  the  charm  of  his  voice,  the  clasp  of  hi* 
hand,  and,  ah!  his  kiss'"  ....  to  that  last 
transport  of  love :  "Ah !  that  I  cannot  seize 
him  and  embrace  him  forever  1  " 

The  ballad  of  The  Kin9  of  ThyJe,  which 
Schubert  wrote  in  181ft,  is  as  touching  in 
expression  as  it  is  simple  in  form.  A  year 
later  he  composed  his  Margtttritt  imploring 
the  image  of  the  Virgin,  a  page  dramatically 
treated,  which  begins  with  a  song  foil  of 
unction,  and  grows  more  and  more 
as  the  sinner,  full  of  grief  and  of  i 
repeats  her  prayer  more  fervently  and  drag* 
herself  to  tho  feet  of  the  Mater  Dolorosa. 
Three  or  four  years  earlier,  Schubert  had  set 
to  music  the  Scene  in  the  Church,  conceived 
exactly  after  the  original  text,  but  which  may 
be  sung  by  a  single  person,  the  chorus  being 
written  for  one  part.  In  imposing  upou  I 
self  so  restricted  a  canvas,  Schubert 
not  pretend  to  compose  a  great  dramatic 
page ;  but  he  knew  how  to  lend  true  accents 
to  each  of  his  personages.  The  acrid  irony 
of  the  demon,  the  burning  despair  of  the 
ruined  girl,  the  terrible  grandeur  of  the  re- 
ligious chant,  are  there  expressed  with  equal 
felicity,  and  Marguerite's  cry  for  "Air  1  "  is 
of  heart-rending  truth.  This  picture  in  min- 
ature  must  not  be  compared  to  any  of  the 
creations  which  this  scene  has  inspired  in 
other  composers,  but  it  contains  the  sketch  of 
a  picture  hort  ligne. 

These  last  two  melodies,  though  compara- 
tively little  known,  may  count  among  the 
most  beautiful  of  the  celebrated  composer; 
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bat  pages  no  pathetic  are  not  so  mueh  melo- 
dies as  they  are  veritable  scene*  of  the  drama, 
to  which  the  orchestra  alone  is  wanting. 
These  four  fragments  of  F<iH*t,  augmented 
by  an  unpublished  chorus  of  angels  (prob- 
ably that  of  the  Faster  Festival),  form,  taken 
together,  on  ensemble  of  sufficient  conse- 
quence to  justify  our  title  of  the  Fault  of 
rscnuueru 

On  the  8th  of  March,  1831,  the  Opera 
Italicn  of  Paris  announced  the  first  perform- 
ance of  an  opera  called  Fatuto.  It  was  in 
fact  the  first  serious  attempt  in  France  to 
translate  the  work  of  Goethe.  On  this  se- 
nt it  deserves  to  occupy  our  attention  for 
The  author  was  a  woman,  hut  a 
i  keenly  interested  in  he*  art,  and  who 
had  learned  from  the  best  masters  the  science 
of  harmony  and  the  art  of  composing.  She 
held  the  pen  with  a  practised  hand,  and  her 
works,  of  a  learned  texture,  bore  in  no  way 
a  feminine  impress.  Like  a  true  artist.  Mile. 
Berlin  had  not  consented  to  put  into  music  a 
deformed  patticcio  of  the  German  work  ;  she 
professed  a  too  profound  respect  for  the  great 
name  of  Goethe.  Accordingly  the  scenario 
which  she  adopted  was  a  faithful  reproduc- 
tion of  the  capital  situations  of  the  drama. 
She  had  even  the  happy  idea  of  preserving 
an  episode  disdained  by  those  who  came  after 
her,  and  which  lent  itaelf  singularly  to  the 
most  fantastic  colors.  It  is  the  scene  entitled 
The  Witch**'  Kitchen.  It  U  midnight ;  gnomes, 
dwarfs,  goat-footed  devils,  sprites,  apes  and 
monkeys  proceed  to  their  frightful  mysteries 
and  dance  a  Sabbath  rondo  round  the  flaming 
cauldron.  The  demon  and  his  pupil  arrive. 
Faust  wishes  to  ask  of  the  sorceress  the 
magic  |K>tk>n  which  will  give  him  back  his 
youth ;  and  while  Mephisto,  reclining  on  » 
couch  and  playing  with  a  sprinkler,  sneering- 
ly  says :  "  Behold  me  like  a  king  upon  his 
throne;  I  bold  the  sceptre;  I  want  nothing 
but  the  crown,"  Faust,  handling  a  mirn 
distinguishes  there  the  ravishing  image  of 
Marguerite.  "What  do  I  sec  ?  What  ce- 
lestial apparition  shows  itself  in  this  magic 
mirror  ?  Love,  oh  lend  me  thy  most  rapid 
wing  and  lead  me  where  she  lives !  "  etc. 

The  work  of  Mile.  Benin  met  in  the 
journal*  only  kindly  judges,  who  knew  how 
to  render  justice  to  its  merit,  and  also  to  dis- 
semble wise  criticisms  under  compliments 
quite  flattering  for  a  young  woman.  With 
regard  to  a  person  of  consideration  and  good 
birth,  an  exaggerated  praise  would  have  been 
as  much  out  of  place  as  a  too  sharp  criticism. 
There  was  a  rock  which  the  journalists  turned 
with  a  great  deal  of  address.  See,  for  ex- 
ample, what  was  said  by  the  Revue  de  Paris: 
"  Enlightened  judges  have  appreciated  and 
will  yet  appreciate  this  music,  loo  new.  loo 
much  out  of  the  beaten  track  to  be  ail  at 
ouce  popular  For  the  rest,  the  an- 
ticipations of  the  public,  as  it  always  hnp]>eii*, 
have  been  completely  deceived.  One  ex- 
pected from  a  young  lady  pure  and  graeeftd 
strains,  sweet  aud  perhaps  Lame  melodies ; 
One  was  afraid  to  see  so  grave,  so  powerful  a 
subject  thrown  into  feeble  hoods  which  it 
might  crush.  Great  was  the  surprise  to  hear 
an  instrumentation  constantly  new  and  varied. 


at  time*  graceful,  but  more  frequently  ener- 
getic and  sombre. 

Meanwhile  mit-dcal  Germany  was  far  from 
letting  alone  the  masterpiece  of  Goethe.  In 
1832,  LindjMtintner  1  brought  out  with  abund- 
ant success,  at  StuttgurdLa  Faiitt.  which  was 
taken  up  at  Berlin  in  1S."»4.  The  overture 
especially,  is  a  piece  of  grand  dramatic  char- 
acter and  of  a  striking  color.  This  creation 
does  honor  to  this  artist  of  talent,  who,  while 
remaining  faithful  to  his  jsost  of  C'apellmcistcr 
to  the  king  of  Wurtembcrg  from  1X17  to  the 
year  of  bis  death  (1856),  gave  nn  example 
of  a  constancy  too  rare  not  l>e  appreciated  as 
it  deserves. 

(To  be 


MOZART'S  SKULL. 

Otr  the  fate  experienced  by  Mozart's  skull, 
the  Vouitckc  Zeitung  contain*  the  following  very 
interesting  communication,  by  the  celebrated  anat- 
omist, Prof.  Hyrtlc,  living  in  Pcrchtoldsdorf,  near 
Vienna,  who  could  not  supiiress  some  bitter  and 
sharply  contrasted  remarks  on  tlie  occasion  of  the 
Mozart  Celebration,  that  lately  took  place  in  Vi- 
enna, and  was  received  with  ureal  applause,  by 
die  art-loving  portion  of  society,  as  well  as  the 
genera)  public.  AVhen  Moznt-t  died,  there  was 
not  enough  monev  found  to  biirv  him,  and  be  was 
laid  iu  the  section  allotted  to  the  poor  of  the  com- 
munity. Only  three  persons  accompanied  this 
truly  melancholy  funeral,  among  thom  Schikane- 
der,  the  autlior  of  the  Magic  Flute.  The  most 
disagreeable,  cold  ami  rainy  weather,  undoubtedly 
had  its  share  in  the  want  notice  taken  of  the 
event. 

When  the  sad  train  had  arrived  in  the  grave- 
yard of  St.  Marx,  near  Vienna,  a  slip  of  paper, 
bearing  the  name  of  the  departed,  was  as  usual 
handed  to  tlte  grave-digger,  and  it  was  now  his 
concern  to  add  it,  as  well  as  a  mark  for  the  grave 
in  question,  to  the  list  in  Ids  books.  Through  a 
most  peculiar  combination  of  circumstances,  the 
grave-digger  had  retained  Mozart's  nanus  in  vivid 
recollection.  Once  namely,  when  he  went  as 
usual  in  the  time  of  his  lioyhood,  with  his  father, 
—  who  was  butler  to  some  magistrate,  —  to  mass 
at  St.  Stephens,  they  found  the  Dom  crowded 
with  people.  Mozart's  first  mass,  which  he  wrote 
as  a  boy  of  sixteen,  was  being  |ierfonned.  At  that 
lime,  his  father  had  held  up  Mozart  so  impres- 
sively before  him,  as  the  model  of  an  ambitious 
youth,  the  imposing  celebration  made  so  power- 
ful an  impression  upon  him,  tluil  he  retained  the 
name  vividly  in  his  memory.  And  this  gifted 
man,  who  was  the  highest  ornament  to  his  coun- 
try, now  received  so  miserable  a  burial  in  the 
••  section  for  the  poor  t  "  Slinking  his  bead,  and 
much  incensed  over  the  fact,  the  grave-digger  now 
put  down  more  {tarlirularly  in  his  journal :  "  A. 
W.  Mozart,  in  the  section  for  the  jioor,  No.  i,  last 
row,  the  first  by  the  fence." 

In  these  common  graves,  there  were  generally 
placed  six  rows  of  colons,  ten  beside  and  over  each 
other,  together  sixty  in  all.  After  about  ten  years, 
the  remains  were  exhumed,  and  when  this  took 
place  with  the  grave  in  question,  the  grave-digger 
gave  strict  orders  to  go  to  work  carefully,  as  he 
was  anxious  to  know  how  "the  great  musician 
might  look  now  I  "  Ho  found  Mozart's  head  fal- 
len under  hi*  left  arm,  took  the  skull  with  him  to 
his  house,  wrapped  it  carefully  in  paper,  and  pre- 
served It,  again  noting  everything  down.  The 
man  fell  sick,  and  left  to  his  successor,  among  va- 
rious possesions,  also  Mozart's  skull,  which  to 


this  successor  was  of  double  value,  as  hcwajhir- 

self  n  musician. 

At  sdiout  this  time  died  Trof.  Myrtle's  mother, 
and  was  buried  in  the  same  graveyard.  Hyrtlc'i 
brother,  a  very  c  apable  engraver  in  copper,  and 
a  still  better  violoncellist  at  the  HeetboTt'n 
Chapel,  was  an  eccentric  character,  living  *lr*f. 
and  possessing  a  kindly,  childlike  heart.  Duly 
when  his  duties  were  ended,  he  betook  birasvtt  to 
the  churchvard,  to  spend  a  few  moments  mrr- 
ently  at  his  mother's  grave.  The  grave-digger  had 
remarked  him  for  some  time,  and  when  o»r»  a  vi- 
olent torrent  of  rain  came  down  while  be  rcnuuwd 
in  the  churchyard,  the  grave-dijger  very  cordially 
invited  him  Into  his  house,  to  wait  for  the  puuar, 
of  the  storm.  He  did  so,  and  the  two  men  beeamt 
friends,  since  both,  as  good  musicians,  instaatlv 
found  in  a  common  object  of  sympathy  a  tike  in- 
terest in  each  other.  After  die  visit  to  the  moth- 
er's grave  they  now  played  together,  views  sail 
experiences  wore  exchanged,  and  thus  it  Lap. 
pencd  that  one  day  the  friend  gave  his  friend  uV 
joyful  surprise  of  presenting  him  with  Moiart's 
skull  as  a  gift.  Prof  Hyitlc  immediately  received 
an  invitation  to  come  to  his  brother,  where  lo  hi. 
unspeakable  joy  aud  surprise  he  heard  of  U> 
event-  As  an  experienced  anatomist,  he  imme- 
diately proved  tlie  harmony  between  the  lines  uf 
the  skull,  and  the  portraits  of  Mozart,  wrote  a 
pamphlet  in  order  to  communicate  the  glad  i 
to  the  art-loving  world,  and  requested  li 
to  procure  for  him  exact  information  as  lo  the 
name  of  that  grave-digger,  his  family,  etc..  and 
the  latter  liejook  himself  for  that  purpose  to  the 
magistrate,  where  lie  was  very  politely  shown  to 
in  the  registry  who  had  «u 


'  Ltndbsintner  iTtnrm-Josepti),  born  at  CoMpnu  In  list, 
jpU  ofWnuk*.  of  Winter,  anil  stww,  all.  «<  Joasyh 


Here  the  story  tnrns.  Tlic  official, 
antly  touched  in  the  first  place  by  a  i 
quiring  his  time,  —  asks  for  what 
name  ami  date  are  demanded,  listens  to  the  report, 
and  then  remarks  very  indignantly  that  a  grave- 
digger  is  under  his  oath  of  office,  and  has  no  right 
whatever  lo  appropriate  to  himself  any  object, 
though  it  be  only  an  exhumed  bone.  This  re- 
mark was  quite  sufficient  to  fill  the  mind  of  Hyr- 
tie's  brother  with  all  the  horrors  of  an  illegal  tran- 
saction, in  which  he  was  now  himself  involved,  » 
that  he  turned  about  immediately,  wished  to  hear 
nothing  more  of  the  pamphlet  and  the  glad  sensa- 
tion ;  nothing  of  publication,  but  peremptorily  de- 
manded the  skull  to  give  it  up  to  the  waters  of  the 
Danube.  No  prayers,  no  arguments  were  of  any 
avail  1  The  poor  man  was  in  such  great  excite- 
ment that  the  Professor,  with  a  bleeding  heart, 
was  obliged  to  give  up  the  precious  relic.  From 
lliat  time  a  certain  estrangement  arose  between 
the  brothers. 

•'  When  my  poor  brother  died,"  said  Prof.  Hyr- 
tle,  at  the  close  of  his  interesting  episode :  "  I 
had  his  musical  instruments  and  different  objects 
sold.  I  was  present  at  the  sad  task  of  clearing 
out  his  room,  when  one  of  the  men  presented  to 
u>o  some  object  wrapped  in  paper,  with  the  jeer 
ing  remark  that  here  was  something  very  rare' 
That  it  was  in  truth !  for  beside,  myself  with  joy, 
I  recognized  the  Mozart  skull,  which  1  bate  since 
then  preserved  like  a  holy  relic.  In  my  will,  I 
have  made  it  over  to  the  city  of  Salzburg,  for  uV 
Mozarteuin  erected  there,  and  have  already  in- 
formed the  city  of  that  fact.  The  Edinburgh 
Museum  of  arts  ami  curiosities  has  offered  mc 
three  hundred  ducats  for  the  skull,  and  with  tht» 
auother  strange  story  is  connected.  Haydn  was 
court  musician  to  Prince  Lsterhazy,  Kmbasssdcr 
in  London  at  the  time  of  the  Congress.  Wan 
the  Congress  was  assembled  at  Vienna.  Ester- 
hazy  invited  the  Englishmen  to  a  hunting  party, 
to  his  estates  in  Hungary,  and  there,  —  Haydn 
had  then  been  dead  for  some  time,  —  one  of  the 
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might  show  them  the  Mausoleum  of  Haydn,  his 

celebrated  musician,  who.  like  Mozart,  was  buried 
ill  Vienna.  This  [Hit  the  Prince  into  an  embar- 
rassing position,  ami  he  gave  an  an  excuse,  that 
the  mausoleum  was  not  yet  finished.  Finally  the 
Prince  really  erected  ono  to  Haydn.  The  body 
wa>  taken  up.  but —  the  head  was  wanting.  That 
a  in  Edinburgh.  Gall's  phrenological  theories 
were  then  the  order  of  the  day,  for  neither  pains 
nor  expense  were  spared  to  procure  skulls  of  cel- 
ebrated people,  —  it  had  become  a  wide-spread 
mania,  particularly  in  England.  It  it  easily  to 
be  comprehended  tliat  they  would  have  given  a 
great  deal  to  have  Mozart's  skull  with  that  of 
lUtda." 

The  former  however,  has  been,  through  the 
referential  affection  of  the  celebrated  scholar, 
preserved  to  his  own  country,  as  a  kaMtaf 
nealo  of  one  of  the  most  brilliant  names  In  the 
world  of  German  art.  - 


MR-  DUDLEY  BUCK'S  CINCINNATI 
PRIZE  CANTATA. 

•  rr.iro  the  New  York  MiuicnJ  Hrrictr,  V  j . - i  1  »,) 
....  As  a  libretto,  the  composer  selected  por- 
tioBt  of  Mr.  Isongf  el  low's  poem,  Tkt  Gaidm  legend. 
This  poem  is  too  long  to  be  used  in  its  cntitcty  for 
die  purpose  of  musical  composition.  Mr.  Buck, 
therefore,  chose  such  parts  as  would  give  an  out- 
line «f  the  plot,  and  at  the  same  time  render  the 
composer's  task  a  congenial  oner.  Some  passages, 
in  which  the  action  was  delayed  by  philosophical 
discission  or  for  other  reasons,  hare  been  summed 
up  in  orchestral  movements  and  as  a  whole  the 
composition  may  he  considered  a  musical  emphasis 
of  the  leading  points  in  Mr.  Longfellow's  narrative. 
The  plot  and  incidents  are  portrayed  by  the  prize 
cantata  in  fourteen  scenes. 

The  first  of  these  is  a  prologue,  and  is  that  part 
of  the  poem  which  Liszt  has  set  to  music  under  the 
title.  Tkt  Btih  of  tkt  Strnthourg  Catitdral. 

Lucifer  and  the  spirits  of  the  air  are  endeavor- 
ing to  pull  down  the  cross  f  pun  the  cathedral  of 
Strasbourg.  It  is  night,  and  the  attempt  is  made 
during  a  raging  storm.  Lucifer's  commands,  the 
despairing  voices  of  bis  spirits,  who  fail  In  their 
attempt,  and  the  solemn  chorus  of  the  bells  are 
heard  alternately.  The  cross  can  not  be  turn  down, 
for  around  it 

All  the  Saints  and  Guardian  Angels 
Thnmg  to  legions  to  protect  tt. 

Then,  as  Lucifer  hears  the  bells,  he  calls  upon  his 
host  to  seize  them  and  "  hurl  them  from  their  windy 
tower."  But  the  bells  defy  the  unholy  powers; 
for  they  have  been  anointed  anil  baptized  with 
holy  water.  Lucifer,  infuriated,  bids  his  servants 
aim  their  lightnings  "at  the  oaken,  massive,  iron- 
studded  portals."   There,  however : 

The  Apostles 

And  the  Martyrs,  wrapped  In  mantles, 
Stand  ss  wardens  at  the  entrance. 
Stand  as  sentinels  o'crhead. 

The  spirits  are  again  baffled  ;  the  bells  chant  once 
more;  Lucifer  calls  to  retreat;  and  the  powers  of 
the  air  sweep  away,  singing : 

(aiward !  Cirsranl  I 

With  the  night  wind. 

Over  llelil  and  farm  sad  forest, 

Lonely  hotiwwtead,  uarksoran  hamlet, 

UUzhting  all  ws  breaths  apna  1 

Ai  they  vanish,  voices  arc  heard  chanting : 

Norte  surgentes 
Vigtlenaos  oranes  ' 

This  prologue,  it  has  been  seen,  demands  music 
which  it  not  only  descriptive  in  character  but  also 
eminently  dramatic.  It  forms,  in  a  measure,  a  key 
to  the  entire  Guide*  Legend,  which  tells  of  a  sinner's 
deliverance  from  the  evil  one  through  the  sanctity 
of  a  pure  young  girl  who  is  willing  to  die  in  Ids 
stead.  The  triumph  of  religion  over  the  powers  of 
evil  it  portrayed  both  in  the  prologue  and  in  the 
legend  itself ;  only  that  in  the  prologue  religion  is 
represented  by  a  beautiful,  sacred  edifice, and  in  Mm 
legend  by  a  beautiful,  human  character.  Lucifer 


is  prominent  both  in  the  poem  anil  in  the  cantata. 
Mr.  Buck  has  represented  him  by  a  malicious 
motive  which  occurs  whenever  he  takes  part  in  the 
action,  licfnrr  the  entrance  of  voices  in  the  pro- 
logue, a  powerful  orchestral  prelude  {Allegro  con 
funrn  id  agitato)  presents  an  eloquent  epitome  of  the 
►eerie.  It  K  night  .\  lie!  ■  c  .torn,  is  t.-.tiing  U  Mass 
the  spire  of  the  Strasbourg  Cathedral.  The  open- 
ing bars  of  th/>  cantata  represent  a  momentary  lull 
in  the  tempest.  The  scene  begins  with  a  tremolo 
in  t I.l  bass;  and  at  the  third  beat  rapid  passages 
arc  beard  on  the  violas  and  'cellos.  These  gusts 
increase  In  fury  as  the  rapid  passages  rush  impetu- 
ously higher  and  higher,  until  at  length,  while  toe 
wind  shrieks  through  the  spire,  Lucifer  appears 
with  the  powers  of  the  air.  Mr.  Buck  has  very 
cleverly  imitated  the  shrill  blast  of  the  wind  In 
high  air,  by  suddenly  ending  the  rapid  chromatic 
runs  and  the  shake  in  the  baas,  and  allowing  tin 
wood  instruments  and  violins  to  continue  a  tremolo 
far  up  in  the  treble.  After  this  has  lasted  during  a 
single  bar,  Lucifer's  appearance  is  announced  by 
the  following  motive: 


9'  - 

•J. 

thought  as  that  which  accompanied  the  preceding 
Incidents.  But  the  interest  is  sustained  by  a  vari- 
ety of  instrumentation.  Finally  the  spirits  rush 
from  the  scene,  singing  u  chorus,  whose  quick  time 
and  sweeping  rhythm  well  represent  their  swift 
departure.  After  they  disappear  the  Gregorian 
chant  alternates  between  chorus  and  orchestra ;  the 
orchestra  gliding  back  to  the  chorus  In  gentle  synco- 
pations. Toward  the  end  of  the  prologue  the 
music  gradually  fades  away,  until  the  last  strain 
seems  no  more  than  a  breath.  Mgdrmnt  ssums  Is 
alternately  sung  by  tunic  and  female  voices,  while 
a  peaceful  orchestral  accompaniment  adds  to  the 
tranquility  of  the  scene. 
The  second  scene  represents  a  chamber  of  Vauts- 
I  berg  castle  on  the  Rhine,  in  which  Frince  Henry  of 
lloheneck,  ill  and  restless  at  midnight,  laments  his 
fate.  A  disease  for  which  he  can  And  no  remedy 
litis  blunted  his  powers  of  enjoyment  and  his  life  is 
a  weary  monotony  of  sorrow.  His  sadness  finds 
expression  in  a  touching  melody.  As  he  recalls  the 
scenes  of  former  days,  the  accompaniment  becomes 
descriptive  of  his  thoughts  and  in  various  changes 
depicts  his  fantasies  as  they  follow  one  another. 
Finally  he  exclaims :  "  Best  I  Rest!  O  give  me  rest 
and  peace."  The  bars  accompanying  these  words 
are  typical  of  his  longing  and  give  musical  expres- 
sion to  its  effect  upon  his  character.  Since  they 
recur  and  in  a  certain  sense  may  be  regarded  as  a 
leading  motive,  til*,  vocal  part  is  quoted: 


This  theme  is  given  to  the  trombones  ami  the 
trumpet,  while  the  storm  is  continued  in  the  accom- 
paniment until  a  fine  climax  is  reached.  Then,  as 
the  motive  grows  fainter,  the  storm  gradually  tub- 
sides,  and,  after  a  few  fitful  gustB  (Autes,  clarinets 
and  oboe*),  tile  bells  toll  solemnly  and  are  followed 
by  the  chant  to  which  the  final  words  of  the  pro- 
logue, Socle  tuegenltt  vigSemu*  eatSsSS,  are  sung  when 
the  spirits  of  darkness  ant  vanquished.  Nothing 
could  better  represent  the  religions  element  in  this 
triumph  than  the  old  chant  which  Mr.  Buck  has 
selected.  It  is  the  familiar  Gregorian  chant  with  a 
slight  rhythmic  alteration  by  which  it  assumes  this 
form: 


It  is  continually  interrupted  by  the  storm,  which 
grows  louder  and  louder  until  the  chnnt  gives  way 
to  the  Lucifer  motive;  after  which  the  vocal  reci- 
tative of  Lucifer  begins.  All  the  time  that  he  is 
heard  urging  on  his  spirits,  his  motive  Is  audible  in 
the  orchestra-  In  despairing  cries  his  host  deplores 
its  inability  to  injure  the  cross.  Then  follows  the 
tolenetlt  of  the  bells.  When  l.urifer  furiously  com- 
mands the  powers  of  the  air  to  hurl  the  bells  to 
the  pavement,  the  orchestra  breaks  in  with  a  bar 
of  descriptive  descending  octaves.  But  again  his 
spirits  are  baffled.  At  their  cries  are  repeated, 
the  flutes,  clarinets  and  oboes  play  a  shrill,  malig- 
nant accompaniment.  Then  tile  chorus  of  the 
bells  is  renewed,  and  during  it  the  orchestra  inton- 
ates a  mournful  song  to  the  words:  thfoncto*  plore, 
and  a  triumphant  strain  to  the  words:  Fata  deeoeo. 
The  music  incidental  to  the  attack  which  Lucifer 
directs  against  the  portals  is  based  on  the  same 


At  the  third  scene  of  the  cantata  begins,  a  flash 
of  lightning  suddenly  illumines  the  night;  and  Luci- 
fer appears  in  the  garb  of  a  traveling  physician, 
his  presence  being  announced  by  the  orchestra 
sounding  his  motive.  When  Lucifer  makes  a  storm 
which  lias  detained  him  in  the  village  an  exense  for 
his  intrusion,  the  tempestuous  passages  heard  in 
the  prologue  are  repeated,  and  he  thus  teem*  to 
have  ridden  to  Vaulsbcrg  on  the  same  storm  which 
had  borne  him  to  the  Strasbourg  Cathedral;  as 
though,  immediately  after  his  defeat  by  the  guard- 
ian angels,  the  anointed  hells  ami  the  apostle*  at 
the  portals,  he  had  thought  of  directing  his  attack 
against  human  frailty.  Frince  Henry  describes  hit 
malady  while  a  reminiscenco  of  the  tenor  solo  in 
the  second  scene  is  heard  in  the  accompaniment. 
He  tells  Lucifer  that  even  the  learned  doctor*  of 
Salerno  have  no  remedy  for  him  except  one  which 
it  is  impossible  to  obtain.    Their  prescription  reads : 


The  only  remedy  which  i 
Is  the  blcssl  which  dows  from  a  maiden's  veins, 
WIki  of  her  own  free  will  shall  dto, 
And  give  her  life  as  Out  price,  of  yours. 

Lucifer  then  offers  Frince  Henry  an  elixir  of  hi* 
own  concoction.  At  he  pours  out  the  limpid  fluid, 
his  motive  is  played  on  the .  trombones.  Frince 
Henry  drains  the  goblet,  while  a  chorus  of  angels 
it  heard  warning  him  against  the  evils  to  which  he 
who  drinks  the  elixir  it  subjected  At  he  swallows 
drop  after  drop  he  feel*  new  life  In  every  vein. 
At  golden  visions  hover  around  him  he  sings  a 
delirious  melody.  In  the  accompaniment  Mr.  Buck 
has  skillfully  contrived  to  combine  the  mocking 
voice  of  Lucifer,  a  semi-chorus  ami  a  full  chorus  of 
angels.  At  the  warning  of  the  angels  ha*  been  dis- 
regarded, their  voices  are  mostly  heard  piimi'tstaw. 
Only  once,  at  the  word  "  contrition,"  they  rite  to  a 
forte,  while,  during  the  entire  number,  Frince  Henry's 
melody  must  be  delivered  with  testacy. 

Up  to  this  point  the  lihretto  ha*  followed  the 
poem  pretty  closely.  Now,  however,  many  parts  of 
Mr.  Longfellow's  work  are  omitted  ;  and,  in  order  to 
understand  the  connection  between  the  succeeding 
seems  In  the  cantata,  it  it  necessary  to  glance  from 
time  to  time  at  the  poem  itself.  After  Prince  Henry 
has  drained  the  goblet  offered  him  by  Lucifer,  the 
scene  changes  to  the  courtyard  of  the  castle.  In  it 
Hubert,  the  tencschal,  relate*  to  Walter,  the  minne- 
singer, that  Frince  Henry  ha*  been  sent  by  the 
church  into  disgrace  ami  banishment,  and  ha*  found 
refuge  with  some  of  his  tenant*  in  the  Odenwald. 
lite  second  part  of  the  poem  brings  the  reader  to 
Frince  Henry'*  place  of  refuge  and  introduce* 
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EUia,  her  parents,  Gottlieb  and  1'rsnla,  and  F.laic'a 
playmates.  Bertha  and  Max.  Kl*i« .  Bertha,  Mux 
and  Gottlieb  sing,  an  they  arc  lighting  the  lamp*  in 
the  farmhouse,  the  evening  Ming,  which  form*  the 
fourth  scene  of  Mr.  Buck's  composition. 

Elsie  enters  with  a  lamp.  Max  ami  Bertha  follow 
her  and  they  all  sing  the  evening  »oiig  on  the  light- 
Ing  of  the  lamps.  Il  ia  a  beautiful  quartet  for 
•opra.no,  alto,  tenor  and  hat*  withnnt  accompani- 
ment. It  will  probably  be  the  moat  popular  part 
of  the  composition  ;  though  there  are  other  portion* 
in  the  cantata  which  appeal  more  itrongly  to  the 
cultivated  mutician.  -The  melody  in  naive  and  it* 
•entiment  well  in  keeping  with  the  graceful  sim- 
plicity of  the  scene 

Prince  Henry  is  beard  at  the  door  pronouncing 
"  Amen."  In  the  conversation  which  follows.  Klsie 
learn*  that  he  must  die  unless  some  maiden,  of  her 
own  accord,  offers  her  life  for  his  and  ia  willing  to 
die  In  hi*  stead.  This  hring*  us  to  the  fifth  scene  of 
the  cantata,  where  Elsie,  who  ia  determined  to  make 
the  sacrifice  for  J'rinec  Henry,  is  praying  during 
the  night  for  strength  to  carry  out  her  purpose. 
In  tli*  sustained  measures  of  the  music  there  is  a 
•pint  of  determination  which  well  gives  utterance 
to  the  feeling*  of  resignation  and  of  religious  re- 
pose with  which  she  looks  forward  to  her  fate. 

The  poem  then  narrate*  Elsie'*  announcement  of 
tier  purpose.  Prince  Henry  will  not  at  first  accept 
the  sacrifice  until  he  has  consulted  a  priest  at  the 
confessional.  Lucifer  disguises  himself  a*  a  priest 
and  in  this  assumed  role  advise*  the  princsj  to  accept 
tbe  sacrifice.    ThU  advice  Lucifer  gives, 

M  To  faster  and  rtpsa  ail  evil  thought 
la  a  beaut  that  I*  alaioM  to  saasltMss  wrought, 
Ami  to  liuvk*  a  tsmfttarer  out  of  a  prinoa." 

Thu*  he  hope*  to  gain  Prince  Henry'*  »oul.  ne 
lias  also  persuaded  Klsie >  mother  that  God  wishes 
her  daughter'*  sacrifice.  Accordingly,  Elsie  and 
Prince  Henry  set  out  for  Salerno,  when-  Elsie  ia  to 
die.  ThU  pilgrimage  In  Salerno  follow*  Klsic's 
solo  in  the  cantata,  since  a  musical  treatment  of 
the  intermediate  Incidents  and  development*  of  the 
plot  would  have  unduly  lengthened  the  composi- 
tion. 

The  sixth  scene  is,  therefore,  entitled  Th*  Pil 
ynWior  fo  Salerno,  anil  is  scored  for  tbe  orchestra 
only.  It  is  an  expression  of  certain  thought*  which 
are  suggested  by  the  poem.  Tbe  journey  over  the 
highway,  which  "onward  and  onward  run*  to  the 
distant  city,"  is  described  by  a  man  b  movement 
heard  almost  uninterruptedly  throughout  the  entire 
number.  To  recall  the  religious  sentiment  awak- 
ened by  a  contemplation  of  Klsie'*  character,  the 
composer  lias  introduced  a  choral  melody  (first 
on  oboes,  clarinets  and  bassoon*),  over  which 
he  ha*  written  the  words  sung  by  the  pilgrim*  in 
Mr.  Longfellow's  poem : 

Crbs  oojlswUs,  orbs  boala. 
Supra  oeintm  enllocata, 
rrbs  la  porta  sou*  tuto 
IS*  longtisiitto  ts  sal u to  ] " 

In  the  meantime  the  march  motive  continue*  in  the 
rest  of  the  orchestra.  This  combination  of  march 
and  chorale  reaches  a  very  effective  climax  with 
the  flrtt  fortiuimo,  when  the  chorale  Is  syncopated 
by  the  trumpets  and  trombones,  while  the  march 
retains  Its  old  form.  It  continues  with  varying 
instrumental  coloring  until  a  movement,  I'oro  /ii'af 
aiosM,  Is  reached.  The  march  movement  continues 
alone  fur  two  bar*  and  is  then  employed  as  an 
accompaniment  to  the  music  (quoted  above!  In  the 
second  scene  of  the  cantata,  when  Prince  Henry 
tings  "Rest!  Rest!  O  give  toe  rest  and  peace. I " 
etc.  Then  the  Lucifer  motive  appears;  for  It  was 
Lucifer's  evil  prompting  which  induces!  Prince 
Henry  to  accept  Elsie's  sacrifice.  Again  part  of 
the  tenor  solo  of  the  second  scene  is  heard.  This 
time  It  is  tlisi  music  which  accompanied  the  word*  : 
"  Sweeter  thu  undisturbed  and  deep  tranquility  of 
endless  sleep."  The  same  motive  occurs  again 
on  the  return  of  the  Tempo  oV  slIsTlfll,  after  the 
chorus  and  inarch  movement  have  again  been  com- 
bined and  after  several  recurrences  of  the  Lucifer 
motive.  Finally,  the  majestic  chords  of  the  chornle 
with  a  Jubilate  accompaniment  for  strings,  depict  in 


brilliant  color*  the  triumph  of  religion.  A  com- 
pact Atlryro  Min/to—  tbe  march  movement  and  a 
syncopation  of  the  chorale  —  closes  a  most  descrip- 
tive  ami  interesting  episode.  It  i».  in  a  mca*ure,  an 
overture  to  the  remaining  portions  of  the  cantata. 
For,  without  attempting  to  enter  into  many  inci- 
dents of  the  plot,  it  gives,  by  recalling  typical 
motive*  from  former  scenes  and  by  the  Intro- 
duction of  the  chorale,  a  terse  but  eloquent  account 
of  the  characters  concerned  in  the  pilgrimage,  the 
causes  to  which  it  may  lie  traced  ami  the  result.  It 
is  also  interesting  as  a  new  musical  form.  Half  some- 
what approached  it  when  he  introduced  a  dramatic 
episode  into  the  march  of  the  I<eonore  symphony, 
lint  Mr.  Buck  has  written  a  march  with  which  he 
has  combined  other  incidental  theme*.  The  con- 
stant reiteration  of  the  march  emphasizes  the  main 
fact,  the  pilgrimage;  while  numerous  phases  and 
incidents  are  introduced  or  recalled  by  the  con- 
tinuous recitrrer.,  ,-  of  typical  motives. 

In  narrating  the  pilgrimage  to  Salerno  the  poet 
has  described  a  number  of  picturesque  situations, 
many  of  which  had  to  be  omitted  from  Mr.  Buck's 
work.  At  first  the  pilgrims  are  seen  in  Strasbourg, 
where  they  visit  the  cathedral  and  attend  a  miracle- 
play.  From  here  the  reader  follows  them  on  the 
road  to  Hirschau,  whither  they  an-  going  to  sojourn 
for  tlse  night  in  the  convent  and  neighboring  nun- 
nery. In  i  In-  next  part  of  the  poem  they  pass  over 
the  Devil's  Bridge,  through  the  St.  Gotthard  Pass, 
and,  after  passing  a  night  at  Genoa,  sail  thence  lo 
Salerno. 

From  these  incident*  Mr.  Bock  first  selects  the 
revel  In  the  refectory  of  the  convent  at  Hirschau 
for  musical  treatment.  Il  forms  the  burden  of  the 
seventh  and  eighth  scenes  In  the  cantata.  In  the 
former  MsV  Paul  sings  a  boisterous  drinking  song, 
which  ia  followed  by  an  equally  boisterous  refrain 
by  the  chorus  of  merry  monks.  After  tbe  first 
refrain  Friar  Paul  sings  a  solo  with  exaggerated 
portamento,  and  tlii*  mock-religious  dignity,  while 
tinging  the  praise  of  the  wine,  i*  a  clever  point  of 
this  humorous  episode. 

The  next  scene,  "  The  revel  and  appearance  of 
the  abbot,"  Is  an  Alley™  'wrrAaitnu/V  for  orchestra 
only.  The  movement  opens  with  a  jolly,  noisy 
tliemc  which,  when  played  with  rest,  call*  up  vividly 
the  monks  making  merry  over  their  cupa.  Suddenly 
while  the  violas  and  clarinets  continue  the  revel,  the 
chords  of  the  Gregorian  chant  are  intonated  by  tin- 
horn*. The  religious  sentiment  of  this  chant  is  in 
strong  contrast  to  tin  abandon  of  the  carousing 
monks.  Its  orchestral  combination  with  the  boister- 
ous themes  of  tin-  revel  ia  an  inatmmcntal  satire. 
The  rlutnt  symbolizes  the  servant*  of  God  a*  they 
should  be ;  lite  revel  is  typical  of  the  worldly 
desire*  to  which  they  only  too  frequently  yield. 
After  tbe  orchestra  ha*  played  the  melody  of  Friar 
Paul'*  drinking  song,  anil  the  revel  theme  ha*| 
occurred  as  a  J'ngato  and  has  entered  into  several 
mil  resting  combinations  with  the  chant  —  al  limi  - 
appearing  as  an  accompaniment  to  it,  and  at  other 
times  accuin|sanied  by  it, —  the  revel  when  at  its 
height  is  interrupted  by  the  appearance  of  the 
abbot.  Hi*  presence  and  his  surprise  at  the  scene 
are  indicated  by  three  sustained  notes.  As  he  gives 
vent  to  his  anger,  the  three  notes  are  repeated 
twice  with  increasing  rapidity.  Some  lime  evident- 
ly chip*'*  before  all  the  reveller*  are  aware  of  bis 
presence.  For.  as  indicated  by  the  fitful  recurren- 
ces of  the  revel  theme,  the  carousal  subsides  gradu- 
ally until,  when  quiet  is  restored,  the  movement 
closes  with  the  Gregorian  chant. 

Thuse  parts  of  the  pix'iu  in  which  the  action  takes 
place  in  Genoa,  form  tin-  ninth  and  tenth  scenes  of 
the  cantata.  Tbe  former  is  a  soloafor  Elsie.  The 
night  is  calm  and  cloudless,  and,  as  she  looks  over 
the  sea  from  the  terrace. she  hears  the  solemn  litany 
from  the  rocky  caverns  and  the  shelving  beach,  and 
the  ghostly  choirs  answering  C'an'sfr  Etrtto*.  In 
the  music  this  Oan'afr  EUUon  does  re-echo.  It  is 
song  at  intervals  by  a  cboYua  which,  with  the  or- 
chestra, accompanies  Elsie's  solo. 

Tbe  following  scene  is  a  melodious  baroamlc, 
for  orchestra  only,  descriptive  of  the  verse  begin- 
ning : 

"  Tbe  fisherman  who  lies  afloat, 
With  shadowv  sail.  In  rotsttar  boat 
la  alngti.g  softly  to  the  night." 


The  Instrumentation  suggests  a  moist  atmosphere, 

ami  tbe  melody  is  sombre  and  mysterious,  like  thr 

night  ami  the  sea. 

The  barcarole  is  followed  in  the  rtcvcnlh  srtnt 

of  the  cantnta  by  a  sailors'  chorus,  the  music  oi 
which  is  incidental  to  the  voyage  by  st  a  f rum  (senna 
to  Salerno.    It  is  a  manly  song  with  a  highly 

descriptive  accompaniment,  especially  to  tbe  sorb 


and 


"Around  tbe  billows  burst  and  fceun." 
"  1  bey  beat  her  side*  with  many  a  shock." 


In  the  twelfth  scene  Prince  Henry,  Elsie  and 
their  attendants  enter  the  College  of  Salerno.  The 
orchestra  opens  with  a  phrase  which  recalls Henry  < 
solo  in  the  second  scrne.  Lucifer  Is  disguised  as 
Friar  Angclo  ami  answers  Henry's  questions  la 
recitatives  accompanied  by  the  Lucifer  mothr. 
When  Lucifer  asks  Elsie  if  she  comes  of  her  owa 
will  and  has  thought  well  of  the  step  she  is  to  take, 
hrr  religious  faith  is  expressed  by  a  abort  orchestral 
prelude,  based  on  the  Gregurian  chant  before  re- 
ferred to ;  after  w hich  abe  aska  to  be  killed,  while 
the  chorus  sings : 

"  Against  all  prayers,  entreaties,  pronations. 
Sbe  will  not  bo  psrsuadssl"  • 

As  she  turns  lo  her  friends  ami  bid*  them  rejoice 
rather  than  weep,  the  Gregorian  cliant  is  heard  again. 
When  Elaie  has  been  led  away,  Prince  Henry  repents 
of  having  brought  her  to  be  sacrificed.  He  cilia 
upon  the  attendants  to  aid  him  in  rescuing  her,  and 
with  cries  of  "Angclo!  Murderer!"  they  burst 
open  the  doors  and  save  her  from  destruction. 

The  thirteenth  scene  represents  Prince  Henry 
and  Elsie  who  have  been  wed  al  evening  on  tbe 
terrace  of  the  castle  of  Vautsbcrg.  They  sing  a 
melodious  love-duet,  which  due*  not  rail  for  special 
analysis.  It  should  be  noticed  that  a  silver}'  light 
paaaes  over  the  orchestra  at  the  words : 

*'  It  Is  the  moon,  slow  rising." 

Tbe  next  scene  close*  the  cantata.  Il  is  entitled. 
Epilog**  omd  Final*.  An  Amltimt*  aaoeVo  ssaesf.ise 
open*  with  a  forcible  instrumentation  of  the  Gre- 
gorian chant  Then  the  chorus  takes  up  in  triumph- 
ant strains  ll»e  verse  which  begins  : 

"  0  beauty  of  holiness,  or  self-forgetful  iwass,  of  lowlisjsas ! " 

After  the  first  fourteen  bars  of  the  chorus  an  orgao- 
polnt,  A.  occurs  in  the  bass,  which  laatt  during 
twenty  bar*.  Shortly  afterwanls  reference  is  made 
In  Lucifer,  and  his  motive  i*  now  heard  for,  the  last 
time  in  the  orehratra.  It  serve*  to  increase  by 
contrast  the  brilliancy  of  the  music  at  the  r 
entrance  of  the  original  chorus,  which  leads  almost 
immediately  to  an  AUeyro  onmi.  In  this  tbe  tirr- 
gorian  chant  is  used  with  fine  effect,  ami  thin  the 
final  triumph  of  religion  over  the  powers  of  dark- 
ness is  portrayed  in  the  last  measure*  of  tlu's  inter- 
esting composition. 


MUSIC  ABROAD. 

Lwdox.  —  The  Handel  Festival,  al  thr  Crystsl 
Palat  e,  will  be  held  on  June  18, zT. 23  and  25.  The 
list  of  vocalist*  (according  to  the  correspondent  of 
the  New  York  ,1/iisicaf  Rtrirw)  inrlndea  the  nam-* 
of  Mmes.  Patti,  Albanl,  Leinmens-SberringtoD, 
Osgood.  Trebrlli,  Patey,  Anna  Williams  and  Suter, 
Messrs.  Vernon  Itigby,  Lloyd,  McGuckin.  Mass. 
Santley.  King,  Bridser  and  Foli.  "  Cherubim  "  (of 
the  Ixindon  Ewjoro),  however,  writes: 

I  arn  authorized  to  state  that  the  principal  engage- 
ments already  made  for  the  Handel  Triennial  Festi- 
val at  the  f'rystal  Palace  are  those  of  M*daa»t 
Adelina  Patti,  who  will  sing  on  the  "*electioa" 
day,  Madame  Albaol,  who  will  sing  the  chief 
soprano  music  in  the  J/Vssi'uA,  Madame  Paley,  Miss 
Anna  Williams,  Mr.  Edward  Lloyd.  Mr.  Saalky. 
and  Mr.  Foli.  A  few  other  engagements  of  lea 
importance  are  yet  to  lac  concluded,  but  ibest 
Monti  will  be  the  chief  vocalists  at  the  Handel 
Festival.  Those  to  whom  the  engagement*  hsvr 
been  entrusted  have  been  careful  —  except  in  the 
case  of  Madame  Palti.  who  may  Justly  1st  regarded 
a*  the  prima  donna  of  the  vocal  profession— to, 
as  far  as  practicable,  retain  artists  of  British  n 
nlity  only.  For  litis  reason,  and  also  because 
al  least  of  litem  are  either  unversed  in  tbe 
tions  of  oratorio,  or  are  not  heard  at  their 
llnndclian  music,  the  claims  of  MaiLame 
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srstrr,  Madame  Marie  Home,  Mil.  Otrood, 
ling,  and  Herr  llciiachctl  have  lx-cii 
oik-  aide,  and  their  aloem-e  will,  except  in  ' 
oor  ot  Iwu  instuncra,  Is-  link'  rcgrcliccL  ll  ia  sufrl- 
cirtt  that  the  Cn«t»l  Palace  authorities  have  been 
able  to  put  forth  a  Tory  strong  list  of  vocalists 
»:ihi»ot  needing  the  *'niiT>  of  others  tluin  those 
of  British  nationality;  and  in  these  days  when  < 
•ndiffcrent  foreigner"  are  preferred  to  efficient  Eng- 1 
has  artiats,  the  public  spirit  of  the  Sacred  Harmonic 
Society  and  the  Crystal  Palace  Director*  is  to  be 
recommended.  The  arrangements  for  the  choir  of 
4000  voices,  which  will,  a*  usual,  Ik1  composed  of 
the  heat  rboriwer*  throughout  the  United  Kingdom, 
ut  now  fairly  on  their  war  to  completion,  and, 
under  the  direction  of  Sir  Michael  Coata,  the  Han- 
del  Festival  bida  (air  to  he  a*  auecewful  as  it  ever 

There  seem*  to  l>e  a  atrnng  "  Knnw-Nothing  - 
parte  in  the  nrnairal  world  of  England;  witness, 
alio,  the  recent  outcry  about  the  appointment  of 
Max  Brnch.  a  *  foreigner."  at  Liverpool. 

—  Herr  Hana  Ric liter,  the  Wagnerian  conductor. 
emilmrt,  has  commenced  a  aerie*  of  eouccrta, 
of  which  the  Sfnticat  World  (May  16)  aaya: 

The  concerts,  of  which  the  first  wax  given  <m 
Monday,  are  to  be  nine  iu  number,  with  one  extra 
lor  the  benefit  of  Herr  Frank.-,  the  lea.k-r  of  the 
orchestra  and  "artistic  director."  In  eai-h  of  the 
nine  programmes  a  Beethoven  aymphony  figures, 
but  example*  of  Wagner's  music  appear  in  only 
Jour,  while  the  selection*  from  Scfmnuiqn  are  two. 
from  Schubert  two,  and  one  each  from  Mctuh-lssolin, 
Spohr,  Haydn.  Cherubioi.  Liszt,  Herliaz,  Mozart, 
Cuopin,  Bach,  Brahms,  and  Volkmann. 

W  lib  Uu-  aeleciioiM  from  foreign  uiaater*,  w#  are 
mi<  ditpoaed  to  quarrel.  As  regards  some  of  them, 
Schubert  la  well  represented  by  Li.  Eighth  and 
Ninth  Symphonies,  Mendelssohn  by  his  "  Italian." 
and  Ilrahma  by  hia  No,  3;  while,  gem-rally  apeak, 
ing,  tbe  difficulties  of  choice  amid  many  equal 
rlaima  hare  been  fairly  surmounted.  Turning  to 
the  executive  means  placed  at  Herr  Rlehter's  <li»- 
pnaal.  we  And  that  the  orchestral  atringa  number 
sixty -five  — e.  o.,  first  violins,  fifteen ;  aecuiid  violins, 
alsleen;  violas,  twelve;  violoncellos,  twelve; 
double  luuw**,  ten.  Adding  the  usual  L<MiiplrtiM-iit 
of  wind  and  percussion  instruments,  the  grand  total 
reaches  nearly  to  100.  A  glance  at  the  list  of 
nanaesdn  this  strong  band  shows  that  a  large  major- 
ity are  foreigners.  Tim*  the  principals  in  all  the 
string  departments  are  Germans,  and  mo»t  of  the 
riff,  it  fnpitr,  among  the  "  wind  "  hare  an-Kngiwh 
patronymic*. 

The  same  critic  says  of  Mr.  Parry.  Concerto  in 
K-aharp  minor,  which  waa  played  in  the  nrsl  con- 

an : 

Mendelssohn  refers  with  good-tempered  sarcasm, 
in  one  of  hU  letters,  to  certain  uinbltiou*  composers 
of  that  day  who  "  wrote  pieces  in  K  aharp  minor  " 
Mr.  Parry  ia  their  legitimate  surceasor,  not  only  nj 
regards  choice  of  key,  but  in  respect  of  the  quali- 
tii-*  which  Mendelasohn  suggested  without  express- 
ing He  ia  a  pretentious  eotii|Nwer.  and  unites  to 
pretence  a  degree  of  cleverness  aumcicnt  to  "  carry 
on ''  reasonably  well  before  a  public  more  sytupa- 
thetic  thao  discriminating.  Wc  are  far  from  wish- 
ing to  depreciate  Mr.  Parry's  ability  —  indeed,  seeing 
thai  he  is  an  Knglishman,  we  would  magnify  it  in 
the  eyes  of  tbe  world.  But,  unfortunately,  here  ia, 
to  judge  by  the  concerto,  an  Knglishman  gone 
wrung.  Educated  in  Germany,  Sir.  Parry  ha* 
fallen  in  love  with  some  of  the  worst  feature*  of 
taodeTB  German  moair,  ami  now,  gravely  purport- 
ing to  apeak  a*  an  artist,  he  aliowa  tiiinaelf  vapid 
In  gentle  mood,  incoherent  in  passion,  eccentric  in 
construction,  and  In  effect  irritating.  Wc  stand  in 
amazement  before  such  a  production  as  this  con- 
certo, and  aak  ourselves  under  what  strange  delu- 
sion it  wm  conceived  and  written  down.  An 
answer  might,  perhaps,  be  found  in  the  deptha  of 
the  philosophy,  so  called,  which  ia  now  disturbing 
the  serenity  of  our  art  with  its  sounding  but  *cn*v- 
Uraa  jargon.  We  are  told  to  recognize  the  origin  of 
muaic  in  the  direct  revelation  of  the  Will  — with 
a  capital  "W"  —  to  the  outer  world  by  means  of 
the  cry,  or  abriek,  or  groan,  or  any  other  inarticu- 
late and  Involuntary  noiae.  'Die  composer  it  net-ma, 
is  only  an  organizer  of  these  sounds,  which.  In 
their  nature,  art-  unconnected  with  exterior  things, 
and  bernsne  intelligible  by  cuncediug  something  to 
hiunait  weakneaa,  and  |wrniitting  themselves  to  be 
eimitrolled  by  rhythmic  meaaure. 

Th»  nthn  number*  of  the  programme  were :  Wag- 
ner"»  itrUlrrtingrr  Overture,  lieetluneu'*  Symphony 
ha  C,  N(k  1,  awl  Scbunwnn'a  Symphony  in  I>  minor. 
Of  Ihnr  Rkhter"*  conducting,  the  « titer,  after  <|urstion- 
iag  souse  of  hia  ttvtpt  on  the  score  of  alowneas,  says 


didthebreuty. 


meaning  of  thnt  fine  work  stand  nut  ao  rlcarly,  Thrrr 
was  ciiiifuslon  tio»hf-re — no  distortion  nor  cxecs»  of 
color,  uur  «-nsntlouai  device.  As  tbe  run-tcr  tboiifclit, 
ao  Herr  Kiehter,  knowing  well  his  thoughts,  iL«*lated 
hiin  to  apeak.  In  truth,  the  conductor  w»>  bexoitd 
pmlse.  Able  to  dispense  with  a  book,  his  eyes  were 
all  over  the  orchcsiia,  and  the  players  seemed  to  he 
aware  of  it.  imd  to  feel  their  uisplratlon  and  authority, 
Wherefore  evj*y  man  liiiame  Id  hia  degree  a  Kichter 
—  and  Bichicr  maybe  snld  to  bate  pliiyed  the»\in- 
phonics.  If  we  knew  nny  higher  testimonial  than  Uiia, 
we  would  give  It  to  the  Napoleon  of  the  6«fon. 

—  Besides  songs  and  other  anlropnrtant  pieces,  Hi 
works  of  primary  Interest  have  been  performed  in  Uie 
rourne  of  the  era-cut  Crystal  Palace  season.  Of  these,  M 
work*  arc  entirely  new  Ui  the  Cryatal  I'ahiee.  The 
chief  noTchiew  pnxlnccd  dniing  the  arasnn  lu  the 
section  ot  ayoiphoules  are  Haydu's  in  E  flnt.  No.  X  of 
the  Solomon  set,  "La  Chswse"  In  D,  Hofmann's 
Frithjof,"  Kara  •'  FriiblUiga  Wange,'-  and  Ktibin- 
"s  "  Dramatic,"  In  overtures,  the  novelties  have 
been  Bnuuil's  "  Kiug  Lear,"  Dr.  Heap  *  -itlrming- 
luun,"  and  Verdi  s  "  Aroldo."  lu  concertos,  Becthorm'a 
violin  allegro  in  II,  twrtx'a  vloliu  cont-eilo,  Joiichim's 
VAii.itkoii*  for  violin,  Moliijoe's  A  miiuir  violin  eorw-i-rlo, 
Parry's  piano  concerto  in  F»h.nrp,  Saint-Sacn?"a  third 
ctiurerto  u>  Knst,  Schumann's  violoncello  cou- 
SluUtes|ieare'*  piano  concerto,  and  Spohr'a 
twelfth  violin  loui-erUi  in  A,  have  been  tbe  chief 
novelties,  and  theie  have  lxwidcs  been  many  new 
mini  eUaneotia  works  for  orchestra.  S.in>e  of  these 
Doveltiea  are,  liowevor,  new  only  to  Crystal  Palace 
audiences,  and  have  been  heard  elsewhere.  But  tbe 
total  result  is  most  satisfactory,  nnd  it  may  he  said 
that,  thanks  to  the  ability  of  Mr.  Manns,  Ui»  orchestra, 
mid  his  aolouu-,  mid  to  the  liberality  and  wisdom  of 
the  directors,  tbe  Crystal  IVlace  Saturday  Concerts 
have  worthily  upheld  their  finite,  and  have  contributed 
largely  to  the  diffusion  of  musical  know Irdgo,  Slid  to 
t  —  Ftriun." 


pnnini,  Fnncclli,  Ijtuarini  (from  the  American  troops), 
Mojia.  Candiilua,  Frapnlli.  and  linni  io.  Tbe  baritone* 
are  few  in  Dumber,  and  these  will  probably  be  added 
to  ;  while  anioug  the  basse*  Is  Stguor  I"apint,  a  buffo. 
The  roturn  of  Mme.  Cavalazzl  will  afford  unalloyed 
pleaaitre  to  lovers  of  theilance.  Boito'*  "  Meriatofele'' 
will,  it  has  already  been  announced,  be  produced  for 
Mme.  XilHou,  and  "La  Funa  del  Uestluo' 
Swift  and  ! 


tor  ut  Her  Majesty's  Tbi-nUc,  owing  to  a  pecuniary  dis. 
put*  with  Mr.  Mapelson,  wbirh  Iwgnn  some  years  ago. 
For  some  time  past  a  calwl  has  existed  against  Cc«ta, 
who,  Iteaidea  beiiijc  autocratic  and  ituhcndlnc  In  his 
deportment,  is  accused  of  that  lethargy  which  must 
accompany  age-  -'You  can't  stir  Owaa,"  has  lwen 
the  cry  and  the  excuse  for  tlw  non-prodnctkon  of 
novelties.  Sir  Michael  Costa's  resignation  ha*  been 
luMoucI  by  Uiose  of  many  leaders  ut  the  orchestra . 
and  notsjrly  M  Sainton.  Mr.  Weist  Hill,  Mr.  Lazarus 
—  and  others  w  ho  invariably  follow  Costa. 

—  Purine  to-day  yMmrjmrtrr*  an-  ln;ictliepn»grea*for 
the  Fbgiigetneiil  at  her  Majesty's,  of  Herr  Hans  Ki.  htcr, 
to  conduct  Wagnerian  and  a  few  other  operas.  Kichtrc 
has  obtained  die  neceaairj  permission  from  Vienna, 
nnd  the  only  reason  why  lie  hesitates  Is  because  it  is 
feared  his  acceptance  ot  Ihc  post  would  ilamage  the 
suoih-ss  of  bis  concert*.  Still,  it  y  adiuittcd  on  all 
shirs,  that  hia  engagement  U  ilevoutly  to  be  wished; 
and  it  Is  not  nullkely,  if  he  oi-ciipies  the  conductor's 
desk  at  ber  Majesty's,  the  course  of  o]wrn  in  this 
country  would  be  changed  lor  llw  better. 

Meanwhile,  Slgnor  AnlitU  L>  actltuj  as  oonduetor-in- 
rhief;  and  he  wi:i  open  the  season,  with  Nllsson  In 
Fount,  on  Saturday.  Signor  Bo'ito  hiu  con>euted  to 
come  over  to  Kuglaiul,  to  direct  the  rehearsals  and  tlic 
first  few  performances  of  his  opera,  M'SUo/rlr.  at 
Her  Majesty's  Theatre  -Core.  M,„.  »!•,/«• ,  .V.ry  11. 

—  Th*  perf«rn»aj»cce  at  Covent  Garden  have  hitherto 
excitol  but  little  luterest,  and  pexipU-  are  beginning 
to  ask  whether  Mr.  Ernest  Gyo  would  not  have  done 
better  to  follow  the  example  of  Mr.  Mapleson,  and 
make  his  summer  season  as  slinrt  a*  possible,  Mwtsme 
Albani  aang  in  "  Soiuumbula  "  on  Saturday,  and  in 
"Faust"  on  Tuesday,  and  on  Thursday  she  was 
announced  to  resume  her  famous  character  of  Klu  in 
••  LohMiiriu-"  Meyerlwjer'*  "  L'Afrlcaiue"  Is  tube 
attempted  to-nlght,  with  M!l«,  Turolla  lu  Ihe  |»rt  of 
Srlilit  —  made  fnmous  by  Mndnroc  Pauline  Lucca  »n«l 
Madame  Adellna  Patxi!  Happily,  the  last  named 
prima  donna  will  reappear  on  May  15  (the  evening  of 
the  opening  of  Her  Majwty  *  Theatre),  and  tbis  will, 
it  Is  hoped.  Infuse  some  new  life  and  spirit  Into  the 
season.— r'i>iro.  U"V  «- 

—  Of  Mr.  ilaph-son's  Opera  we  further  read  : 

lu  the  xiprano  list  Mines.  Xllason,  terrster,  Marie 
Bore.  *jkI  Crosinoitd.  Misaca  Minnie  Hanck.  Marlmou. 
Van  Zandt,  and  Salhx,  are  among  the  better  known 
names,  while  Mme.  Bobinssou,  Mile  Martlnex,  Mrs. 
Mary  Swift,  ami  Mile.  Nevada  are  del.ntantcs.  The 
wutr.illo  list  is  more  tlian  usually  strong,  inclniling 
Mme.  Trebclll.  Mile.  Tremclli,  Madame  iK-merk',  and 
Mis.  Annie  Lonlsc  <wxy.  Uie  last  an  old  favorite  at 
inoryUne.   O*  tenor,  the  1 


Vik^ixa.  —  A  magnlriemt  statue  of  Beethoven,  the 
coat  of  which  was  defrayed  by  a  subscript  ion  among 
m  nale- lovers  all  over  the  world,  was  unveiled  on  Satur- 
day In  front  of  the  square  of  the  Academical  Gymnsv 
slum  at  Vienna,  iteuthoven  I*  represented  *s  srtting 
on  a  rock,  his  hand*  across  bis  knees,  his  cloak  fallen 
from  his  broad  shoulder*  to  hi*  hip*,  and  hia  body  la 
tbe  attitude  of  one  listening  to  distant  music  Prome- 
theus gnawed  by  the  eagle  and  the  Goddess  uf  Vk-tury 
are  *.t  tbe  left  and  right,  respectively,  of  the.  | pedestal, 
which  is  surrounded  by  nine  geniuses.  The  word 
"  Beetlioven,"  ui  large  Koman  characters,  1*  the  only 
inscrijitloti.  The  muuument,  which  is,  altogether, 
twrnty-flve  feet  high,  wa»  designed  by  Herr  Kaspar 
von  Zuinbusrb.  Profeasorof  r 
of  Vienna,  and  it  baa  been  i 
sculptor  and  hi*  lies*  pupil*. 

KnHK.  —  The  Socictk  Mnaicale  Komnnu  is  studying  the 
music  to  be  given  at  the  inauguration  of  Palestrina'* 
statue  lu  Ihe  grind  hall  ot  tbe  Palazzo  Panflli.  The  list 
include*  several  works  comiiosed  expressly,  among  them 
being  a  Psalm,  by  Bazxinl;  an  ''Agnus  Del,"  by  Ped- 
f<lU,  a  •'Ijtndate  Pueri,"  by  Platania;  a  "  Miserere," 
by  Gouood:  a  •'Prelude,  for  orcho-tr*  and  organ,"  by 
Ambrose  Thomas,  etc  Richard  Wagner  contributed 
a  Psalm  ot  Pulcslrina'a.  arranged  by  himself,  but  the 
regulations  of  the  festival  not  admitting  any  non- 
original  modem  composition,  it  will  not  lie  performed , 
in  fact,  to  use  a  well-known  expression,  "  it  ia  declined 
with  thanks."  Can  "Tbe  Master'*"  refusal  of  the 
Municipality's  invitation  for  the  first  performance  of 
toAcH'/i  in  in  the  Eternal  City  have  liad  ought  to  do 
with  this  strict  adherence  to  "re«uUtiona."-;>i.i,,f. 
Hu,.  World.  ■ 

Uox.v  —  The  monument  to  Robert  Schumann  haa 
just  been  luaugurattsi  In  tbe  presence  of  Madame 
Clara  Schumann  and  her  family.  Brahma  directed 
the  music,  from  a  conductor'*  desk  Improvised  on  tho 
monument,  and  the  numlx-r  "Schlaf  nun  nnd  ruhe." 
front  I'nrudlfr  nndlhr  Prri,  re-orclifcstrat*-d  by  Brahms, 
was  the  leading  feature  of  tlie  prognunme.  In  the 
evening  a  coaacert  was  given,  nt  which  tb*  K  ftat 
Sympbony,  No.  .1,  the  ffei/mrm  /or  Miunon.  and  part 
of  tbe  .V'tH/rrd  mnair,  were  performed,  with  the  violin 
ennrerto  of  Brahms,  played  by  Herr  .luaehim.  Next 
;  day  the  siring  quartet  lu  A  minor,  the  piano  quarts!, 
and  tbe  "  Sjwuiiai  hej  Licdemplel "  of  Scbamann,  were 
performed  by  llmhtiu,  J<sudiim,  and  other*.  A  ban- 
quet terminated  the  festival.   

DtDifltjfjp  g'oucnal  of  Outfit. 

SATURDAY,  JUNE  5,  1880. 


THE  FIFTH  TRIENNIAL  FESTIVAL. 

(Concluded  froan  Page  ST.) 

Sixth  Cosckbt,  Saturday  Afternoon,  May  8. 
--  This  was  in  one  sense  the  gala-day  of  the  Fes- 
tival, although  tlic  givers  of  the  feast,  tbe  old 
Handel  and  Haydn  Society  as  such,  in  their  own 
choral  capacity,  figured  lesa  than  it)  any  other 
concert.  It  was  the  ixwule's  day,  when  Uioiw- 
ands  from  the  country,  far  and  near,  thronged  to 
the  Music  Hall,  attracted  by  the  array  of 
solo  singers.  The  jreai  crowd  is  always  • 
by  a  certain  interest  in  "the  personal  performer, 
nwire  than  by  the  beauty  or  the  grandeur  of  the 
ro  usic  in  itself.  I  lence,  such  a  day  and  such  a  pro- 
gramme are  dear  also  to  the  solo  artist* ;  it  give* 
to  each  an  opportunity  to  ahlue  in  pU-ces  of  their 
own  selection;  each  ride*  in  upon  luUown  hohby 
j  horse,  with  which  Ik-  has  won  before,  aud  still 
feels  sure  to  win.  The 
descript  affair,  a 
iu  this  case  the  I 
one.  Ten  out  of  the  I 
eal  solos;  there  were  no 
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orchestra  played  one  overture  and  one  inter- 
mezzo ;  and  tho  groat  chorus  rang  a  Jubilate  by 
Handel,  and  a  very  short,  but  splendid  chorus  by 
Bach  — all  thai  the  whole  week's  Festival  allowed 
to  that  great  master !  The  crowd  was  over- 
whelming ;  every  seat  was  occu|>icd  and  hundred* 
of  applicant*  were  turned  awav.  Tlx:  order  of 
the 


Milale.  Miss  Hubbell 
it  of  sustained  brilliancy 


1.  Owftm,  "  Rdeatahl."  oif.it    ....  Von  1»'«b»r. 

x,  Vtneht  JabUata  Haudol. 

80)0*  by  Mlas  Car?.  Mr.  Courtney,  and  Mr.  Whitney . 


.  .  Jom.111. 
.  DaVlUa. 


Slaronc  Cajiijjtinijii 
i.  gang, "  U  Calandrtoa,"    .  .  . 

Mix*  Ttiursby. 
5.  ArU  from  "  It  Duo*  d'Ebro," 

"ifcoioniiniri,"  

Mr.  CourtDe*. 
a.  Grand  Doet  from  "  William  Tell," 

M  A'tm/npitirt,"  Boaalnl 

KI«nor  CampanlDl  and  Mr.  Wnltney. 
7.  Iniflnaeno  frocn  Symphony  In  P  major,  op.  0.  Uosts 
».  Air  from  "  La  Nona  dl  Plgaro," 

Mis*  Cary. 

9.  Mirlam'l  Bona  of  Trlumpo  Retaecke, 

Miaa  HuMsell. 
IP.  Air  from  "  Pl»  M«i»t«rauig«r  von  XUrnbcrg."  • 


u. 


Mr.  Whitney. 
>  Song, "  WtaterstUrma," 

,         from"  Die  Walaure."  

Ktgnor  C'Mopaatal. 

12.  ArtafmDi"OlalUi('a»n>,"  

Miu  WlnutU 

13.  Aria  from  "  L'Ktoll*  <lu  Soul." 

"  Xon  t'odt  alcwn,"  

.litis  Ttmrsby. 

[Flate  accompaniment  played  by  Messra.  Hcallmjssr  and 
Rletzel ) 

14.  Quartet  and  ehorna  from  use  '*  Casta ta  per 


t  by  Mlaa  HohbeU,  Mint  Wlnaat,  Mr. 
and  Mr.  Whitney. 

The  performance,  singly  and  collectively,  was 
moot  satisfactory.  The  two  great  choral  piece* 
—  which  we  have  before  deacribed  —  were  given 
with  great  spirit,  especially  the  final  chorus  of  the 
Jul/iialf,  and  Bach's  ••  The  Ijunb  that  for  us  was 
■lain,"  which,  with  the  full  power  of  five  hundred 
voices,  orchestra  and  organ,  formed  two  of  the 
climacteric  points  of  the  Festival.  The  orchestra 
of  seventy, —  as  good  n  one  as  Mr.  Zcrrahn  ever 
conducted  in  thi*  city  — waa  at  its  best  in  the 
JiNhtMiil  (or  "Ruler  of  the  Spirit.")  overture  of 
Weber,  and  the  charming  intermezzo  from  the 
Symphony  by  (ioeU. 

The  sob  singing  reached  it*  climax  in  the  mag- 
nificent duel  from  William  Tell,  which  unites  all 
tho  fervor  of  passionate  love  and  of  great-hearted 
heroism.  Sig.  Campan'tni's  wonderful  voice  rang 
out  superbly,  with  electric  force,  and  seemed  to 
inspire  hi*  companion,  so  that  a  new  vitality  was 
felt  in  his  pomierous  deep  toue*.  Tlie  Italian 
tenor  was  almost  equally  suowvdul  in  his  two 
other  selections,  particularly  in  Siegmiind's  "  Love 
Song,"  which  be  sang  with  feeling  and  with  deli- 
y,  saving  the  Italian  liberty  he  took,  for  mere 
I  display,  with  the  concluding  phrase.  Mr. 
Whitney  brought  out  the  clumsy  humor  of  Han* 
Sachs's  eorole  air  in  a  way  that  amused  and 
pleased  the  audience.  Mr.  Courtney,  the  Engli.h 
tenor,  always  sings  with  true  artistic  style  and 
feeling;  but  all  the  Interest  of  his  single  Aria  lay- 
in  hi*  singing  and  not  in  tlie  composition,  which 
is  commonplace  and  sentimental, —written,  it  is 
said,  by  n  teacher  of  singing  in  Cincinnati. 

We  should  have  begun  with  the  ladies;  but  it 
1*  not  a  bail  rule  to  keep  the  beat  for  the  last. 
Miss  Thursby,  with  her  exquisitely  sweet,  light, 
limpid  voice,  was  Id  her  element  in  the  bright  and 
florid  melody  of  Meyerbeer,  in  which  she  was 
finely  seconded  by  tho  two  (lute* ;  a*  well  as  in 
the  quaint  and  dainty  little  "  Canary  "  song,  by 
Nicolo  .lomelll,  which  proved  a  fascinating  bit  of 
sunshine.  Mi**  Cary  took  young  Cherubino's  love 
song  a  little  too  seriously,  but  her  noble  alto  voice 
in  the  short  passages  of  solo, 


dnet,  and  trio  in  th 
threw  n  wonderful  am 

and  fervor  iuto  Rcineckc's  "  Miriam  "  song,  which 
both  vocally  and  instrumentnlly,  is  an  exceedingly 
I  effective  com|wsition  ;  her  clear  soprano  had  just 
'■  tlie  telling  quality  for  that.    Mis*  Winant,  with, 
:  her  rich  aud  sympathetic  contralto  voice,  *«ng  an 
Aria :  "  Kmpio  diro  "  from   Handel's  Italian 
opera,  Guilio  Cttart,  with  faultless  manner  and 
expression ;  it  was  one  of  the  most  truly  artistic 
specimens  of  singing  in  tlie  Festival. 

Sbvkxth  (Last)  Concert,  Sunday  evening, 
May  9.  —  There  was  some  falling  off  in  the 
attendance,  the  evening  being  very  hot,  and  Solo- 
mon being  .inderstood  to  be  not  one  of  Handel's 
grruttM  oratorios.  The  effect  produced  essenti- 
ally accorded  with  the  description  we  have 
already  given  of  tho  work,  based  on  our  impres- 
sions after  hearing  it  twenty-live  year*  ago,  as 
well  as  more  recent  examination  of  tho  score. 
One  great  obstacle  to  it*  success  lay  in  the  fact 
that  tlie  sketchy  instrumentation  of  die  original 
score  required  such  completion  as  was  made  by 
Mozart  for  the  Me*siah,  and  by  Franz  for  several 
works  of  Bach  and  Handel,  to  fit  it  for  perform' 
anec.  It  was  found  impossible  to  procure  Sir 
Michael  Costa's  parts  from  KnglsMtd.and  at  the  last 
moment,  when  the  Society  were  commuted  to  the 
work,  some  parts  foe  tlie  clarinet  *  ere  written, 
and  those  for  bassoon  and  horn  were  amplified  by 
Mr.  J.  C.  I).  Parker,  Mr.  Zcrrahn  preparing  part* 
for  the  trombones.  But  tikis  was  not  enough.  Of 
course  tlie  organ  in  the  background  became  all 
the  more  important,  and  Mr.  Lang  put  in  some 
good  work  there.  I'nder  tlie  circumstance*  it 
was  a  pity  that  the  work  was  undertaken  at  all. 

Yet  in  spite  of  its  tiresoino  length  of  solos  of 
the  old  conventional  cut,  in  spite  of  the  compara- 
tively small  number  of  tlie  grandest  kind  of  cho- 
ruses, and  in  spite  of  meagre  instrumentation,  there 
was  much  in  Solomon  to  charm  and  to  impress, 
much  of  the  Handelian  tenderness  and  sweetness 
in  the  airs,  much  of  his  graphic  power,  A  well  as 
majesty  and  lofty  inspiration  In  it*  choruses. 
The  latter  were  perhaps  hardly  sung  with  all  the 
spirit  shown  in  some  preceding  concerts,  for 
naturally  Use  singer*  had  become  fatigued ;  hut 
the  great  hymns  of  praise  at  the  beginning  and  the 
end,  tlie  charming  epitbalamium  :  ••  May  no  rash 
intruder,"  with  fts  sound  of  nightingales',  and  the 


the  rare  organizing  faculty  of  the  Secretary  of 
the  Society.  Col.  A.  Parker  Browne,  and  to  the 
President  and  whole  board  of  directors,  who  n 
wisely  pb  nncd  the  whole,  we  must  give  alnxit 
equal  credit.  In  some  respects  to  be  snrv.  the 
programme  was  not,  in  |>oint  of  grandenr  ami 
intrinsic  musical  im|xirtam*e.  quite  up  to  tlithi"*. 
standard  which  tlie  Handel  ami  Haydo  Socjcet 
luvd  set  in  previous  festivals.  At  uV*  *t*£»  of 
our  musical  progress  it  really  soems  strange  that 
there  could  be  a  whole  week's  festival  of  minx. 
mostly  sacred,  without  some  one  important  wuri 
of  Bach ;  for  it  is  in  this  direction  that  trus  (im- 
press must  be  sought.  Former  festivals,  tou,  have 
given  us  more  in  the  form  of  great  ordwstral 
music  ;  and  there  was  a  pretty  general  desire  to 
hear  Mr.  Paine's  new  Symphony  on  thi*  necasioc, 
but  room  could  not  lie  made  for  it  after  the  whole 
festival  was  planned.  The  Cincinnati  festival 
i  certainly  undertook  greater  work  than  our  own  in 
two  important  features:  the  Missa  Solrnnu  of 
Beethoven,  and  the  cantata :  £  in  Ferte  Bury,  of 
Bach.  Let  us  comfort  ourselves  with  the  assur- 
ance that  the  Handel  and  Haydn  Society  propose 
to  work  upon  the  former  during  tlie  coming  year. 


nightingali 

descriptive  series  in  tho  last  part,  especially  the 
mournful  one:  •*  Draw  the  tear  from  hopeless 
love," — a  piece  of  solemn  harmony  in  which 
Handel  is  at  his  very  best  — were  all  well  ren- 
dered, and  produced  a  fine  impression. 

Of  the  solos  the  chief  part,  the  alto  part 
of  Solomon,  was  carefully  and  smoothly  sung 
by  Miss  Cary,  though  her  noble  voice  showed 
some  signs  of  fatigue.  The  same  may  lie  said 
also  of  Miss  Thursby,  whose  sweet  voice,  fin- 
ished style,  and  intelligent  conception  focblv 
expressed  the  tenderness  and  pathos  of  tlie 
of  the  Queen,  and  tho  Fir*t  W< 


in  the  parts  of  the  Queen  of  Shcha,  and 
the  vindictive  Second  Woman,  were  in  strong 
contrast  with  the  other.  Mr.  Courtney  sang  in  a 
thoroughly  artistic  manner  in  the  part  of  Zadoc, 
rendering  tlie  long  stretches  of  roulades  with  |>er- 
fect  evenness  and  grace;  and  Mr.  J.  F.  Winch 
was  fully  equal  to  the  trying  bass  songs  in  the 
character  of  the  Lcvite. 

The  Festival  was  in  every  sense  an  unques- 
tionable success.  To  Carl  Zerralin,  who  trained 
the  great  chorus  and  the  orchestra,  both  separ- 
ately and  together,  and  who  conducted  the  whole, 
working  with  gigantic  energy  and  endurance,  in 
season  and  out  of  season,  until  all  was  ready  aud 
accomplished,  inspiring  all  the  forces  with  hi* 
the  first  praise  is  due.    But  to 


MUSIC  IN  BOSTOX. 

DKI-KHRKf)  NOT1CKS. 

Josffky.  —  The  three  concerts  in  the  Mqmc 
Hall,  arranged  by  Mr.  Teck  for  the  great  I 
rian  pianist,  drew  large  aud 
last.  There  was  no  orchestra,  ami  they 
essentially  chamber  concerts  ( in  too  large  a  place). 
Herr  Juseffy's  only  assistants  being  Messrs. 
Adamowsky  and  Allen,  violins,  Utindl,  viola,  aod 
Wulf  Fries,  'cello,  and  neither  of  these  appeared 
in  the  last  concert,  of  which  the  programme  was 
essentially  remodelled.  In  the  first  concert  (May 
17),  Mr.  Adamowski's  violin  was  heard  to  good 
advantage  in  the  E-dat  Trio,  op.  100,  of  Scan, 
bert,  which  opened,  and  in  the  "KreitUer" 
Sonata,  which  closed  tho  programme.  The.  yuan; 
liolinist's  solos  —  a  bright,  fantastic  Scherzo  by 
Spuhr,  and  a  broad  canlabiU  cavatina  by  Raff — 
were  played  with  admirable  technique, 
style  and  feeling,  and  were  received  with 
riasm,  which  rose  to  a  greater  height  on  his  play- 
ing for  an  encore,  a  transcription  of  a  ."  ~ 
by  Chopin-  Mr.  Joseffy's  sole 
eight  numbers  of  Schumann's 
moody  and  fantastic,  as  well  as  very 
pieces.  The  slow  movements  are  far  more  enjoy- 
able than  the  quick  ones,  which  have  a  certain 
wilfulness  and  puzzling  vagueness.  The  exrr* 
tion  and  interpretation  were  singularly  perfect 
Next  he  played  three  of  Mendelssohn's  Soup 
without  Word*,  and  Liszt's  Ventaa  t  jYnyVi 
(Tarantella),  all  in  the  clearest,  most  delicately 

the  Tarantella,  a  kind  of  thing  in  which  bTii  at 
his  best. 

Tlie  second  concert  (May  18)  was  the  most 
satisfactory,  both  in  programme  and  performance, 
of  the  three.  It  opened  with  the  bright  sad 
cheerful  little  Trio,  No.  1,  By  Haydn,  - 
charmingly  rendered  by  Mi 
niowski  and  Fries,  so  far  as  the  Andante  and  tat 
Adagio  Cantabtte  were  concerned ;  but  the  Rmth 
Ongnrfte  suffered  from  the  extremely  rapid  tempo 
at  which  the  pianist  took  it  up,  compelling  the 
violin  to  scramble  through  it  at  an  uneasy  pace. 

After  a  Prelude  and  Bourree  from  a  Suite  of 
Bach  in  A  minor,  played  with  wonderful  grace 
anil  neatness,  .loseffy  quite  astonished  even  those 
who  had  not  been  entirely  satisfied  with  his  inter- 
pretations of  Beetlioven,  by  the  splendid  fire  and 
pathos,  as  well  as  the  delicacy,  the  subtle  fineste. 
and  the  superb  bravara  which  he  threw  into  lb* 
Simula  Afipassioruilu.  .Something  seemed  to  have 
in  him  a  s|urit  lie  had  scarcely  shown 
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>;  he  played  like  on*  inspired,  and  with  a 
etU.'  influence  on  the  audience-    That  Sonata 
<  cocilil  not  desire  to  hear  better  played  by  any 
xrtUt- 

Mr.  Adamowski  won  new  favor  by  Ian  artistic 
sad  effective  remit1  ring  of  an  interesting  fanta.-is  i 
on  Gypsey  tlances  (Zigtuntnrtisen)  by  tbe  gifted  I 
Spanish  violinist,  Sarasate. 

Then  came  a  remarkably  interesting  group  of  , 
pianoforte  wlos,  chief  of  which  in  magnitude  and 
nrtrinsic  Tabic  was  the  Variations  S/ritutes  by 
i,  which  Joseffy  played  tuost  adml- 
Two  of  the  UttU)  one-movement  Sonatas 
(iu  G  minor  and  ¥  minur)  by  Dooienico  Scarlatti, 
arranged  by  Tausig,  and  a  i|uaint  Gavotte  by 
Kirtiberger,  of  Haeb's  and  Handel's  tinie,  made  a 
Rental  impression.  But  nothing  more  perfect  in 
ii«  iraee  ami  dtdicacv  lm*  yet  come  from  Jo-cffy> 
fiajcr*  than  the  Nisrtiimc  in  E  Hat  bv  .John 
Field,  the  inventor  of  that  form,  ajid  C'hopin's 
model.  A  minuet  by  Schubert,  from  a  sonata, 
was  delightfully  rendered ;  and  two  flowery  Etudes, 
jrwidul  enough,  but  too  much  alike,  composed  by 
J.wffy  and  dedicated  to  Liszt,  of  course  were 
faultless  in  the  execution.  The  gTeat  Schumann 
Quintet,  in  K  Hat,  for  piano  and  strings,  saving 
■•we  accidents,  due  again,  we  fancy,  to  the  ten- 
dency to  hurry  rapid  movements,  brought  the  con- 
cert to  a  uotde  close. 

The  projj^amme  of  the  farewell  matinee  (Sat- 
urday. -May  ti)  i-oiisSslcal,  with  only  one  exce|>- 
tjon.'nf  perfonuancca  bv  lierr  Joseffy  alone,  as 
follows:  — 

].  a.  Cbruioatbche  Fantasia  anil  FugiM. 

a.  Paawpli-d.  K  minor. 

r.  Marotts.  o  aiJnor  J.  8.  Bach. 

d.  Sua»U.   Op.  St.   C  major  BoolWon. 

:.  «.  Mmmet.  Mianr*. 

4.  Kinds  ltrnwll. 

r.  Trsum*rel  Kdiutaann. 

,f.  Two  frtslixb-a.  Kt.  Heller. 

i.  Preluds  i.D  dst  ma^tr.)  hnprnenpta  (4  list.) 

)Ia£:irk.A  t,A  minor. t  VAtMtPmiJitf.l  .  .  Choplo. 
/.  four  fclDslr*.   (>|i.  a*.   (A  llat.l   (K  Bilaor.) 

<C  slurp  tulnur.)   (A  minor.)     .   .  Cboptn. 


L  «.  Valse  caprte.. 

I.  Attbnraa-UM 
r.  txmlaltofi.    No.  4.    IS  nvajo*. 
rf,  fJnonMmreiBXMi. 

r.  Can-panells.  IJsst. 

J.  a.  N«l<l«t. 
b.  tnutlL 

f.  Prss  ilu  rulssnau.  Rubinstein. 

•I.  Midsummer  Xlaht's  Drawn.  ^Paraphrase.)  .  Liasl. 

Here  wa»  a  marvellous  amount  of  work  in  a  single 
concert,  for  one  pair  of  hand*  I  Tliat  the  inter- 
preter wan  equal  to  it,  all  passes  without  saying; 
and  it  U  useless  to  try  to  invent  new  terms  of 
praise  ami  admiration  lor  the  faultier  technique, 
the  tight  and  shade,  the  delicacy  and  the  strength, 
the  cx-iitisite  finish,  etc.,  etc.,  which  be  again  dis- 
played under  so  many  forms.  At  the  same  time 
it  must  be  admitted  that  the  unpn-'sslon  of  his  art 
lost,  rattier  tluiu  gained  by  that  afternoon's  expe- 
rience. Left  now  to  himself,  and  also,  jierhap*, 
unconsciously  prompted  by  the  anticipation  of 
the  lung  list  of  pieces  to  be  gotten  through  with 
in  a  given  time,  it  ia  no  wonder  that  his  tendency 
to  rapid  tempos  had  full  swing.  It  showed  itself 
in  die  smaller  things  by  Uach,  in  the  Beethoven 
.Sonata,  and  in  many  of  the  following  selections. 
To  be  sure,  such  an  artist  can  execute  such  Inn/ti 
eieuly  ami  clearly,  and  without  a  ttaw,  where 
ethers  might  have  to  scramble ;  but  is  the  mere 
fact  that  one  i-nn  perform  a  certain  feat  a  valid 
artistic  reason  for  his  doing  it?  There  were, 
moreover,  some  instance*  of  affectation  and  sophis- 
tication in  certain  renderings  aa,  for  instance,  the 
Minuet  from  Mi  wart's  fvtlat  Svniphonv,  ami 
Schumann's  7Vdun»err/,  which  Theodore  Thomas 
has  in  a  iiuestionablc  seusn  made  "ei'erUuiting." 
Ik -i<li-»,  Uie  "Audience  were  wearied  and  bewil- 
•lered  by  so  many  pieces  so  alike  in  tlnrid  elegance 
and  so  much  fairy  arabesque.  lty  no  means 
wunld  we  intimate  that  manv  of  them  were  not 
played  wonderfully  well,  while,  naturally  enough, 
some  in  such  a  long  procession  of  picture*  secmetl 
to  be  passed  before  u»  cpiitl'  perfunrtoiily  ami 
coldly.  In  the  variations  by  Saint-Sacnt,  which 
went' at  a  rational  and  steady  time  throughout,  it 
must  have  been  very  hard  for  any  listener  to  div 
ever  that  the  two'  pianists  were  not  «!apiully 
well  matched. 

'  (To 


MB.  MASOX  IN  JAPAN. 

It  will  be  rcmeinWrvd  lliat  Mr.  L.  W.  Mason, 
late  Supervisor  of  Music  in  the  Bonton  Schools, 
left  three  or  four  iiwutln  since  for  .bi|ian  to  under- 
take the  introduction  of  the  study  of  music  into 
the  schools  of  that  Empire. 

Tetters  lately  received  announce  his  arrival  at 
Toklo,  and  the  cordial  reception  extended  him  there. 
A  hamptvt  wax  given  in  Ids  honor,  at  wtuch  were 
present  all  the  high  officials,  including  his  Excellency 
the  Minister  of  Kdueatlnn,  wllh  the  Vice  Minister, 
the  President  and  Vice  President  of  the  Imperial 
University,  and  the  heads  of  the  Normal  Schools, 
sixteen  in  all ;  Mr.  Mason  being  the  only  foreigner. 

No  one,  perhaps,  of  any  nation  has  been  furnished 
at  the  start  with  means  so  liberal  as  have  been  pro- 
vided him.  A  building  has  been  erected  purposely 
for  Normal  Instruction  In  Music,  with  a  view  to  pre- 
paring teachers  in  this  branch  of  study  fur  all  the 
common  schools.  When  In  operation,  this  institu- 
tion is  intended  to  be  connected  directly,  not  <»ily 
with  the  two  Normal  and  Training  Schools,  hut 
with  all  the  public  schools  of  Tokio,  which  arc  "o 
serve  as  patterns  for  the  rest  throughout  the  Kmpirc. 
From  this  movement  will  probably  result  a  National 
Conservatory  of  Music. 

K.ir  the  present,  Mr.  Mason  will  confine  hinjself 
chiefly  to  labors  In  school  music,  believing  that  the 
beginning  is  to  be  made  with  the  children.  Their 
ears,  it  must  be  lwrnc  in  mind,  have  yet  to  be  attuned 
to  our  ic*\lt  even  —  as  their  own  conxists  only  of  five 
sounds;  do,  re,  mi,  sol,  la.  A  year  or  two  ago, 
while  giving  instruction  in  tinging  to  a  couple  of 
Japanese  pupils  here  in  Boston,  Mr.  Mason  happened 
to  play  over  a  song  which  attracted  their  attention, 
and  seemed  to  give  litem  special  delight.  Tlds  Utile 
air  was  none  other  than  like  famibar  tunc : 

14  Wo  hav«  come  frnm  a  bapfiT1  land 
"  Whwr*  caro  Is  unknown  "  — 

A  melody  involving,  as  will  be  seen,  only  the  sounds 
of  tltc  Japanese  scale.  No  doubt  it  reminded  the 
young  men  of  home,  t 

Mr.  Mason  does  not  conceal  from  himself  either 
the  magnitude  or  the  difficulty  of  the  work  he  has 
undertaken,  lie  recognizes,  however,  the  very 
favorable  auspices  under  which  he  has  commenced, 
and  hopes  nut  to  lose,  in  this  new  field  of  labor,  the 
good  wishes  and  kindly  remembrance  of  hi*  friends 
in  America.  K.  I.. 

—  — - 

NOTES  AND  GLEANINGS. 

Tbe  Handel  and  Haydn  Society  held  IU  annual  meet- 
ing May  111,  In  Bnmstead  hall,  and  elected  the  follow- 
ing oflVers :  Preskleut,  C.  C.  Perkins ;  vice-president, 
(i«orge  H.  Chickering  ;  secretary,  A.  Parker  fisuwne  ; 
treasurer,  George  V>*.  Palmer ;  librarian,  John  H. 
Stlckney  ;  directors.  Hoary  M.  Brown,  M.  0.  IX™  Ml, 
K.  H.  Jonka,  George  F.  MUliken,  Oeorge  T.  Brown. 
Ktiseue  B.  Hagar,  W.  S.  Kenollosa.  Jnslah  Wbeeiwrlgtit. 
Thi!  report  of  the  Ui«sarrr  sliowed  that  JM.3U0  lnd 
been  added  to  the  peruuinrnt  fund,  — S2,!!O0  ejirninj(s 
of  tbe  society  during  the  year,  rVsTO  a  donntUwi  fnnn  a 
■renerous  friend  who  does  not  desire  his  name  to  be 
made  public,  and  tbe  remainder  Intends  i  musk  to  the 
value  nf  til.tM)  baa  beMi  added  to  the  library,  and  WOO 
remains  in  tbo  treasurer's  hiuwls.  The  receipts  of  the 
recent  Festival,  In  round  numbers,  wore  SUOVsTO,  and 
th«-  exnenxw  81!^»U.  The  profits  of  the  three  con- 
certs given  previous  to  tbe  festival  were  SHOO.  The 
amendment  of  Mr.  Daniel!,  in  which  it  was  proposed 
to  admit  th«  ladies  of  the  chorus  u>  the  prMlcjres  of 
hororary  membership,  alter  twenty  years  service,  and 
to  excuse  them  from  further  a1 
and  concerts,  was  not  adopted 

The  Harvnnl  Mnstcn!  Assm  iation,  fimllng  the  reudt 
of  the  past  winter's  Symphony  Coniwrt*  iu  nil  respects 
enrnoraglng.  have  reflected  the  same  coinmittee 
(Mews.  J.  s.  Uwlcht,  C.  C.  l'erkhis,  ,1.  C.  I>.  Parker, 
Angustns  ^»K5.  B-  •'■  S.  I.  Tlwrndlke,  S.  B. 

Sibleslngrr,  W.  V.  Aplliorp,  Charles  P.  funis,  Arthur 
F<Hile  and  G.  W.  Sumner)  l«  prepare  another  series 
I  tbe  sixteenth)  of  eight  or  ten  concerts. 

At  Wellcslcy  College  the  7*d  concert  lllflh  aeries) 
was  given  on  Monday  evening,  May  In.  by  the  follow, 
dig  porformers  :  Miss  liinuse  Elliott.  Soprano,  Mr.  A. 
L.  1*0  Kilns.  <tbo*  and  Kn'iHuh  Horn,  Mr.  E.  Sirasser, 
i'torintt.  Mr.  E.  Scoormann,  //r/rn,  Mr.  Paid  Ellx, 
Hate**,  and  Mr  Charles  H.  M-nw,  the  musical  Pro- 


fessor at  Wellcsley,  Fianoforu.  The  programm*  wn» 
aa  follows : 

QuInKrt  fof  Plann  and  Wind  Instrnmcnts,  In  B 

••  a  ntniiA'1      *t***™*' — t*rgh«tto'—  a: 

'  (K.nsltsh  ilorn). 

.-tongs  — a.  44,tors  of  liuuie  "  

.  t.  Serenade.  

tfulntct  In  K  Oat,  O)..  IS,  for  Piano  and  Wind 

I (i rare,  Allegro  ma  nan  troppo  —  Andanle  ci 
Alltajro  ina  non  trupps). 

Mr.  Win.  H.  Sherwood's  Normal  Musical  1 
which  has  been  so  succesaful  In  the  past  two  summers, 
will  be  rr» umed  at  Canandalicna.  N.  V..  (oae  ol  the 
pleasauteat  spots  imaginable)  on  the  7tb  of  Jnlv  next, 
aud  the  session  will  continue  Ave  weeks,  ending  Tues- 
day, Aug.  10.  The  corps  includes  for  the  piano  :  W.  H. 
tUierwood,  Eugene  Thayer,  and  Miss  Grace  Sher- 
wood; vocal  ciUlura :  itarr}'  Wheeler.  Eageue  Tluiycr; 
Mutival  Thmry,  ihtruiony,  (.'uunltrpuini,  Munic.nl 
Form  and  .S/j/ftf-.**rni/ini/,  A-  SherwcsNl;  Organ, 
Church  Ifnst'c  Oratorio:  Eugene  Tliayer;  Ki'"ff>i: 
Qiistav  Dannreuther;  I'lufencef/o:  Chaa.  F.  Webber. 
Lectures  will  be  given  on  Vocal  Phy<iiolog)' and  Cnlture, 
by  Mr.  Wheeler;  <«n  piam»-playiiij;.  by  Mr.  Max 
Plittti;  on  varioiw  musical  topics,  bv  Mr.  Thavcr;  nn 
the  Physical  Theory  of  Sound,  by  M.  Anna nd  Guys; 
on  Elocution,  with  dramatic  readings,  by  Miss  Jennie 
M'Jtrinuu.  Tbe  opportunities  to  lienr  the  |danofort« 
and  organ  ramrsMilions  nf  the  hint  roaster*  both 
anah  »«xl  and  played  bv  such  able  Interpreters  as  Sir. 
Sherwood  and  Mr.  Tliayer,  will  be  numerous. 


MUSICAL  CORRESPONDENCE 

TI1K  KOtTRTH   CIJtCtXSATI    MAY  MI'SICAI.  PKS- 
TIVAL. 

It  is  a  pleasure  to  lw  able  to  record  that  the  prog- 
ress which  lias  been  noticeable  in  each  succeeding 
festival  wa»  again  apparent  this  year.  The  pro- 
grammes in  general  design  were  far  in  advance  of 
those  of  the  past  festivals,  while  the  principal  work* 
they  contained  gave  evidence  tliat  the  musical 
director  had  reason  to  expect  material,  both  in  the 
chorus  and  orchestra,'  superior  in  quality  ami  quan- 
tity to  that  formerly  at  his  disposal.  The  sequel 
pnrved  that  he  was  not  mistaken  in  assuming  this, 
for  it  is  acknowledged  on  all  hands,  that  these  princi- 
pal requisites  were  present  and  achieved  a  remark - 

»e  extraordinary 
of  the  works  performed 


The  central  tlgnre  around  which  the  other  choral 
works  were  symmetrically  grouped,  was  of  course 
Beethoven's  A/issn  Svlrmmit,  in  D.  It  is  not  surpris- 
ing that  this  great  work  is  so  seldom  performed, 
for  it  contains  difficulties  which  under  ordinary 
circumstances  are  almost  roaarmotmtable.  When, 
i  in  the  year  1R24.  four  pafta  of  it  were  given  under 
L  the  personal  direction  of  Beethoven,  be  was  fairly 
besieged  by  the  soloists  and  chorus  director,  with 
requests  to  allow  litem  to  make  alterations  in  pas- 
sages which  they  cUimed  could  not  he  sung.  The 
composer,  however,  made  not  the  slightest  conces- 
sion, but  insisted  on  the  original  reading.  The 
physical  exertion  which  is  required  of  tlie  chorus 
and  soloists  almost  throughout  the  entire  work,  can 
only  be  overcome  by  earnest  determination  and 
never-failing  enthusiasm.  The  intervals  are  fre- 
quently unsingable,  while  many  of  the  passages 
which  occur  it  is  almost  Impossible  for  the  chorus 
singer  to  execute  In  a  manner  technically  correct. 
Whatever  may  have  been  his  reason  for  an  doing,  it 
is  certainly  tree  that  the  composer  has  completely 
disregarded  the  ordinary  rules  of  vocal  composition. 
But  in  this  case  the  end  justifies  the  means. 

As  is  well  known,  the  Mas*  was  composed  for  the 
installation  services  of  the  Arch-duke  Rudolph,  as 
Archbishop  of  Gimutx.  While  it  was  evidently 
the  purpose  of  tbe  composer  to  adapt  the  work  to 
the  ritual  of  the  Catholic  church,  he  could  not  long 
remain  under  the  restrictions  thereby  imposed  npon 
blm.  It  is  interesting  to  note  how  in  the  course  of 
the  eoni|MN>ltion  the  nnstcNxa  Beethoven  cast  off 
these  fetters.  Thus  it  happens  that  tlie  Mas*  is  not 
a  church  composition  in  the  strict  sense  of  the  word. 
Beethoven  was  not  a  believer  in  dogma.  In  his 
work  we  find  expressed  in  music  the  general  ideas 
which  the  texts  suggeats,  such  as  humility,  adora- 
tion, omnipotence,  wonder  at  a  »u|H-niotural  occur- 
rence, as  for  example  In  that  exclamation  tt.  which 
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•  use  of  to  tlx. 


introduce*  (he  ft  iweanahit  it.  and  again  ton  «■<  Anno 

fartvt  ttt.  The  narrative  of  the  crucifixion,  death 
and  resurrection  of  Christ  is  treated  dramatically ; 
likewise  the  Agm*  Dei  in  the  solo  recitative,  and. 
after  the  remarkable  symphony  in  the  thrilling 
phrase  for  the  chorus.  Frequently  the  meaning  of 
the  word*  i»  aliiHMl  realistically  illustrated  in  music. 
In  the  Gloria  ia  rrttltit,  for  huUnce,  Mm  voice* 
aii-cnd  in  a  rapid  scale  passage  to  the  outermost 
limita  of  their  compass,  suddenly  to  sustain  full 
chords  in  the  lowest  register  with  the  words  rt  ia 
terra  pat.  The  rt  atemdit  is  interpreted  in  much  the 
same  way,  while  in  the  tt  tepulttu  rtt.  the  darkness  of 
the  grave  is  vividly  depicted.  From  these  few 
riHinples  it  Is  evident  that  Beethoven  construed 
the  text,  not  in  an  ecclesiastical  but  In  11  general 
i  in 

I  ideas,  he 
lie  did  not 

t  are  foreign  and  antagonistic 
to  the  traditional  conception  of  the  Ma**.  This 
also  accounts  for  the  prominence  which  he  gives  to 
the  instrumental  accompaniment.  In  the  Mima,  the 
preference  with  which  Beethoven,  during  his  so- 
called  la*t  period,  nude  use  of  the  highest  form*  of 
counterpoint,  is  very  evident.  Here,  as  in  Ids  last 
string  quartet*  anil  piano  sonata*,  he  dor*  not  permit 
the  treatment  of  a  musical  idea  to  lie  in  any  way 
affected  by  a  consideration  of  the  technical  difflcul- 
ties  which  may  arise.  In  the  Gloria  fugue  these  are 
very  great.  Skips  of 
Interval*.  <*  majc 
unusual.  These  difficulties,  however,  fade  from 
tight  in  comparison  with  those  of  tin-  Crrdo  fugue. 
The  pompoaer  seems  to  have  had  no  regard  for  the 
compass  of  the  different  voices,  or  for  technical 
possibilities.  In  view  of  this,  it  U  really  astonish, 
iug  that  thr  chorus  sang  not  only  well,  but  with 
excellent  effect.  Almost  in  every  instance  the 
phrase*  were  attacked  with  precision  and  confidence. 
The  intonation  was  very  good,  even  in  the  moat 
difficult  and  sudden  modulation*,  bf  which  there 
oi-i-iir  many.  A  remarkable  feature  of  the  chorus 
singing  wa*  the  intelligent  way  in  which  the  prin- 
cipal tln-mc*  of  the  fugues  were  made  prominent, 
a*  well  a*  the  discretion  with  which  such  parts  a», 
for  instance,  the  violin  solo  ami  nolo  quurtet  in  the 
lintdictm,  were  accompanied.  So  close  and  con- 
stant was  the  attention  paid  to  the  conductor,  that 
by  the  slightest  sign  he  could  control  the  entire 
body  of  six  hundred  *ingers.  It  wa*  this  thorough 
discipline  which  enabled  Mr.  Thoina*  to  infuse  life 
into  tlse  work  of  the  chorus.  The  sign*  of  expres- 
sion were  observed  not  so  much  because  they  had 
been  learned  by  rote,  as  because  the  singers  had 
tieenme  accustomed  to  exercise  Uieir  own  judgment, 
and  to  catch  the  idea  of  thr  conductor  by  giving 
him  tlieir  undivided  attention.  The  part*  were 
excellently  balanced.  Tt»  tenors  and  basse*  were 
especially  good,  owing  in  a  great  measure  to  the 
fact  that  there  wa*  present  in  these  voice*  a  large 
tii-rman  element.  The  two  solo  quartet*  consisted 
of  Mi**  Sherwin,  Mia*  Cary,  Sig.  Campanini,  Mr. 
Whitney,  and  Mia*  Nortou,  Mis*  Crunch,  Mr.  Har- 
rry,  Mr.  Kuilolphseti. 

Next  to  the  Mass  in  importance  wa*  the  Bach 
Cantata:  "A  Stronghold  .Sure"  (Kin  J'rttt  liurj), 
with  which  the  Festival  opened.  It  is  one  of  the 
most  effective  of  the  severui  hundred  composed  by 
the  great  master,  for  the  Sundays  and  Festivals  of 
the  church  year.  Luther's  grand  chorni  yields  1  In- 
subject  matter  for  the  whole  work.  Its  first  line, 
rhythmic  alteration*,  con- 
F  the  grand  opening  fugue ; 
;  to  which,  the  second  line  ia 
in  it*  original  weighty  and  incisive 
The  second  verse  of  the  choral:  "Our 
might  is  all  in  vain,"  is  sung  by  the  solo 
soprano  accompanied  with  an  uninterrupted  running 
figure  of  the  solo  baa*.  Much  after  the  general 
plan  of  the  "  l'a**lons,"  there  follow ■  a  moral  reflec- 
tion, an  admonition,  culled  forth  by  the  preceding 
word*  of  the  choral :  *'  Consider  then.  Child  of 
Cud,  all  the  wondrous  love."  To  this  the  soprano, 
representing  the  Christian  soul,  replies  in  an  Aria: 
"  Within  my  heart  of  hearts.  Lord  Jesus,  make  thy 
"  Then  follows  the  third  verse  of  the 
•If  all  the  world  with 


The  voices  sing  the  melody  In  unison,  while  the 
tra  storm*  and  rage*  round  about  them.  The 
of  the  first  part  of  the  Cantata  is  now 
followed  again.  The  tenor  prononmts  the  adinoni- 
tiOtt:  "  Then  rlo««  beside  thy  Saviour's  blood-be- 
sprinkled banner,  my  soul,  remain."  to  which  in  a 
duct  for  alto  and  tenor  conies  the  reply:  "How 
blessed  then  arc  they,  who  still  on  God  are  calling." 
Tin  last  verse  of  the  choral  In  beautiful  sustained 
harmony,  sung  a  taptUn,  form*  the  fitting  close. 
In  accordance  with  the  custom  followed  by  Hach,  a 
prelude  written  and  played  by  Mr.  Whiting,  the 
Festival  organist,  formed  the'  introduction.  The 
laborious  task  of  adapting  the  work  from  the  mere 
•ketch  left  by  the  composer,  for  a  performance 
with  grand  orchestra,  Mr.  Thomas  was  cumpelled  to 
undertake  himself.  He  made  use  of  all  the  re- 
sources of  the  modem  orchestra :  but,  as  the  result 
showed,  with  good  judgment  No  foreign  elements 
were  introduced.  Only  such  aiotir*w  and  passage* 
as  arc  to  be  found  in  the  original  were  employed. 
The  original  reading  wa*  retained  wherever  practi- 
cable. In  the  duet  fur  alto  and  tenor,  for  instance, 
the  only  change  made  wa*  in  giving  the  part  of  the 
com  da  careia  to  the  F.nglish  horn. 

Hi.-  chi.ru*  sang  the  <  antata  almost  f  mlttcuti 
The  choral  in  unison  wn*  rendered  with  the  great- 
est  precision  and  accuracy,  not  withstanding  the  cou- 
I  .sing  ..r.  Iii-stral  arcnmiMnimcnt.  In  the  last  ver»e, 
for  voice*  alone,  a  beautiful,  sustained,  yet  power- 
ful volume  uf  tone  was  developed,  and  the  pitch 
from  beginning  to  end  held  without  the  slightest 
deviation.  In  Handel's  Juftilat*  the  chorus  did  most 
excellent  work.  The  final  Adagio  in  the  but 
chorus,  with  the  mighty  cnaesWe,  nude  an  over- 
whelming impression. 

The  prixe  composition,  "  Scenes  from  Longfellow 's 
Golden  legend,  by  '»—"■—  «■ 
of  the  third  evening 
fourteen  seen 
salient  point* 
an-  wholy  in 

to  attempt  detailed  analysis.  There  i*  apparent 
throughout  a  perfect  knowledge  of  instrunsental 
effects,  alone,  as  well  a*  in  combination  with  voice*. 
While  the  work  contains  but  Utile  that  la  atrik- 
ingly  original,  the  author  can  lav  claim  to  the  merit 
of  having  carried  out  successfully  and  satisfactorily 
all  he  has  undertaken  to  do.  There  i*  no  attempt 
to^  accomplish  thing*  whit-hare  beyond  his  power. 

There  is  almost  throughout  a  sameness  of  rhythm 
In  the  different  voice*  which  borders  on  monotony. 
There  are,  however,  many  effective  passages  to  be 
found  which  more  than  offset  the  weak  point*  of 
the  work.  It*  reception  at  the  liand*  of  the  va»t 
audience  wa*  must  flattering.  Every  scene  wa* 
warmly  applauded,  ami  several  were  demanded 
encore.  At  the  clo*e  of  the  performance  the  com- 
poser wa*  called  for  by  the  chorus  and  audience. 
Mr.  Buck  wa*  conducted  upon  the  stage  and  intro- 
duced by  Mr.  l'endleton,  President  of  the  Festival 
Association,  and  received  an  ovation  which  must 
have  been  a  source  of  great  satisfaction  and  pleasure 
to  him. 

Of  the  work  done  by  the  soloists  and  orchestra 
at  the  evening  and  afternoon  concerts  it  is  imnossi- 
ile  to  speak  in  detail.    The  baud  consulted  of  ont 
umlrvil  and  «ixty   performers,  and   it   was  the 
the  like  of  c 


Dudley  Hiick,  was  the  novelty 
concert.  The  work  consists  of 
pne«  which  comprise  the  principal  and 
ts  of  the  entire  poem.  Of  these,  three 
instrumental.    It  would  lead  too  far 


sen  he  wa*  Interpreting    Indeed  hi*  l^aanj 

are  of  such  a  high  order,  that  «i»e  is  hardly  alas  u>  „». 

dcmLuid  hnw  it  is  pns»ilile.  without  sight,  to 
such  a  command  over  the  pianoforte.  In  this 
his  energy,  and  the  result  of  hi*  work,  are  \rttna$ 
many  a  pianist  who  has  the  full  use  of  all  bis  pe-vwnv 
for  when  one  ran  accomplish  so  much  under  tar  *a> 
phndties  that  the  want  of  sight  must  produce,  1  aa  .,,„ 
a  mau  with  111*  whole  power*  ought  to  be  asbinuiUf 
any  ordinary  progress.  In  the  West,  we  ih**!  rau.i 
the  proper  development  of 


lor  the 

superficial  is  often  taking  the  place*  which  belong  •„ 
real  attainment.  • 

Sensationalism  wa*  again  the  active  power  la  dm  of 
our  recent  concerts.  Madame  Rive-King,  lbs  Ijtu 
Mi**  Sherwin,  Messrs.  Fritaea,  Conly,  and  Fischer,  with 
Mr.  IHdcken,  cam*  hero  for  a  single  concert,  waca  n 
pleased  the  enthusiastic  manager  to  call  the 
mem  a  "  Musical  Festival."  That 


have  some  Men  of  what  this 
I  annex  the  programme:  — 

L   Flolov  —  Duo  from  "  Martha." 

'Messrs.  Frltach  and  Coot  jr. 
z.  Servsis  —  Fantalsie  Briltaate. 


ft   Miwart  -Aria  from  the  "Magtn  Flute. 

Mr.  George  A.  Coaly. 
4.    Ms  verba**  -  "  Van*.  Vsvuo,"  (t)  from  •' 

Miss  Amy  Uoerwui. 
3.  a.  Chopin  —  Prelude  In  D  tut,  from  Op.  S*. 
*.  Mendelssohn  —  Andante  and  1 

Concerto.  Up.  *l,  Iranscritsrsl  for  lb*  piano  by  I 
lure  King. 

Mass.  Kim  King. 
—  Aria  from  "  Lucia." 
Mis*  Marl.  Utta. 
I  I 

Friucti  and  Conly. 
lulls 

Aoibuite  ■ 


Mm*.  Biv*  King, 
aa  Bnaml  Piano,  with  c 
written  by  Mr.  ltalekea. 
Mr.  W.  Huli-ken. 
- "  H.wl  on  Dio,"  .  .  .  . 

.Miss  Amy  Sherwta. 
,  a.  "  Au  bard  da  Kuastan,"  (!) 
(..  "C-aprtrss  KsiiAgnol." 

Mosui.  Adolph  Ktsvrtier. 


hundred  and  sixty 
general  opinion  that 

bus  never  before  liccn  heard  in  this  country.  The 
richness  and  power  of  tone  which  came  from  the 
army  of  strings,  under  the  most  perfect  discipline, 
and  in  the  most  perfect  harmony  with  the  conductor, 
were  grand  beyond  expression.  The  corp*  uf.  wood 
and  brass  instrument*  wa*  composed  of  solo  artists 
ho  knew  how  to  produce  a  large  volume  of  tone 
ithout  forcing  their  instruments  and  sacrificing 


Aria  and  Variations. 
Mia*  Marl*  LIU*. 
— u  Human**." 

Mr.  C.  Kritsrh. 
a.   11  rag*  —  Concertante. 

Man*.  Adolph  Fischer. 
T.   Bseltoa — Trio,  from  "  Damnation  itss  | 

Mis*  Marie  Utta,  Messrs.  Kvltach  and  Coaly. 

The  idea  of  so  great  a  musical  gathering  a*  a  "  Fiwti- 
vnl."  beginning  with  so  important  a  work  as  a  Dos 
from  Martha,  may  make  the  lo» ers  of  music,  or  uf 
propriety,  siutlc.  The  unfitness  of  the  thing  mail 
have  alsu  become  apparent  to  the  singers:  for  at  UV 
but  luoineut  they  substituted  "  the  Fishermen, '  by 
lialiusni.  but  unfortunately  the  work  had  not  rereliej 
that  rehearsal  that  It*  iiuiiorlnncr  demanded,  for  Mr 
Conly  made  many  false  note*,  and  at  one  place  kst 
himself  completely,  hut  the  tenor  came  In  with  mac* 
l :.nni!plue*u,  aud  helped  over  lite  difficulty,  nnd  thr  se- 
lection wa*  ended  with  more  effect  than  we  had  ms 
son  to  ex  isn't.  Vet  it  wa*  a  rnther  sad  opening  to  s 
"  Festival."  But  seriously,  the  concert,  n  ithafla* 
log  Its  very  Ixuu hustle  announcement*,  bad  a  aumbnof 
orchestral  playing  g.s.l  |.,int.s  Mine  King  placed  well,  and  gave  u 
much  pleasure.  Abo  Mr.  Fischer.  Hie  'reikis*,  sag 
Mis*  Llttn  won.  the  applause  of  the  aiidh-ure  far  her 
brilliant  singing.  Miss  Sherwin  snug  with  much  tasu. 
nllliough  her  voice  upon  the  high  note*  wa*  not  as 
pleasing  a*  one  might  w  Uh.  Pet  haps  she  was  nut  ia 
her  best  voice. 

On  Tuesday  evening  last,  the  Beethoven  Society  eksvd 
It*  seasou  with  a  concert,  presenting  the  ruuo*lat 


it*  beauty. 

Flic  Fourlh  Musical  Festival  wai  ecru  inly  I 
grand  success,  and  beyond  a  doubt  will  prove  a 
land-mark  in  thr  history  of  the  musical  develop- 
ment, not  only  of  Cinclniuiti  and  the  West,  but  of 
the  whole  country. 

CaiCAOO,  May  20.  — The  interna*  of  the  musical 
season  have  had  two  centre*  of  culmination  in  this 
country,  in  the  great  Festivals  of  Boston  and  Cincin- 
nati. In  our  own  city,  th>-  musical  eiilcrtainnieiits 
have  been  placed  so  faplu  the  shadow  by  these  great 
attraction*  that  your  mrrespnudent  felt  that  lie  had 
belter  But  tri-s|ias*  upon  the  space  of  the  Journal,  when 
other*  luid  fur  more  iiiterestitig  matter  to  offer,  nnd 
had  a  just  claim  upon  the  columns  of  the  paper. 

Since  my  last  note,  we  have  luid  a  visit  from  Mr.  K. 
B.  Ferry,  the  blind  pianist  of  your  city,  who  gave  us 
lure  of  bearing  him  In  two  recitals.    Hi*  prr 


Til*  Krl-Klng's  Punchier.  Ballad  C 

The  Fisherman's  Grave,  A  Ballad  Cantata  tor  Solo, 
Vuartel  and  Chorus,  with  Urcheetral  and  Ma*) 

 J.  I 

Ut  Act  of  • 


This  society  has  not  had  the  support  that  it  desenni 
this  whiter  'for,  although  the  house*  have  keen 
filled  at  each  concert,  I  am  Inclined  to  beheve  that  tbr 
financial  return  has  not  been  a*  large  as  it  iwtght  in 
hare  been.  Tula  society  ha*  undertaken  to  aaaas 
upon  home  tali-nt  in  urudnrlug  the  many  wurU  tbvv 
have  given  us  this  and  past  s<-asons.  and  uufortanslslt 
our  iieople  do  not  seem  w  illing  to  encourage  raurt* 
made  toaid  musical  devekmmi'iit  ir  oercm  '  •!• 
maud  the  nUmrtion  that  foreign  artlsu  prsssal.  is 
i.i  .  iiismliaai  k  I 

clty^lw^twSis. 

□f  pnpnar  ataV 
ome  arti't*  tart 


he  led  to  pav  full  tribute  to 
diractinu.    It  is  a  pity  thai 
we  have  many  musicians  in  our 
encouraged  more  than  thev  are. 

At  llemhev  Music  Hall,  "a  number 
nee*  have  Iseen  given,  at  which 


the  plea...  re  of  hearing  him  In  two  recital*.    HU  pro-  ,  '     X  1.1  k  v 

,  ,  .  ,        .  .      ,  e   _  I  nets*  have  lsm-n  given,  at  which  our  hom 

gramme*  eontainnl  Interesting  nm-i. ,  ami  he  played  appeared.  They  have  been  rea*on»blv  s 
with  a  line  appreciation  of  the  interest  of  the  coinpo- 1 


a*  a 


Digitifljb  by. 


DWIGUTS  JOURNAL  OF  MUSIC. 


aBusirni  3'ntftruction. 


yg.  CIIAS.  R.  ADAMS 

Vf  norire  realists  to  prepuc  lor  Coreert,  Oratorio,  sad 
Ojjrti  ilia  pspi.i  lor  tin  cukiralioa  of  lie  mice.  Special 
^uaooo  prm  lo  taost  who  wit*  u>  inpin  ft*  ths 
ii  144  Tumour  Stssxt,  Second  Floor.  Boston 

?HARLES  N.  ALLEN, 

VIOLINIST, 


Q  W.  SUMNER 

Will  be  it  his  room,  rao  Ia)  Trcnott  St,  Boston,  retry 
forenoon  (Mondjvs  excepted),  «bere  arrangement!  for  PIANO-  I 
FORTE  AND  ORGAN  LESSONS  with  him  mJT  be  lav 

CUGENE  THA  VEJfS  STUDIO, 
^  FOR  ORGANISTS  AND  VOCALISTS. 


lyiLUAM  J.  WINCH, 

149  (A)  TeEMON 

BOSTON,  MASS 


i4« 

Half  Hours  all.  »i,d«  o'clock. 


greases  papils  foe  laatrucuoo  on  the  VwJtn.   Also  for 
sa.inal  letwns  I  Pijoo  and  VW1..)  loe  the  sinde 
Jijim,  Address  care  of  O,  Vino*  ft  Co..  Beaton.  

TfgTwtLLIAM  F.  A  P  THORP, 
Ttacasrof  la* 

FIANO- FORTE,  HARMONY,  «»o  COUNTERPOINT, 
Address,  No.  >  Ora  Fiacs  (off  Brimmer  Sty  Boron. 


Af/SJ  UNDERWOOD 

""■*  WILL  R ESUM E  PIANO  LESSONS 


i,  at  hex  room  ia  Lawmucb  Btnuuac, 
No.  149  (a)  Tautoirr  Stssst,  Bostox. 
AppUcallons  rectisrd  eUily,  frcsn  to  >■  M.  to  It 


J^flSS  MARY  M-  CAMPBELL, 

PIANIST  AND  TEACHES. 
 A<Un»;   O.  PITSON  A-  <%.,  M*mm. 

r~L  CAPEN, 

(Ltiptif,  front  1S7S-1I7],  iadoitrt), 
TEACHER  OF  PIANO,  ORGAN,  AND  HARMONY, 

H*UJ»bT™CKUK*.  At  Messrs'  ItSei^Sft ^oas*. 

J^JADAME  CAPPIANI, 

(Lett  Prima  Donsa  of  "  La  Seals."  ia  Milan,  and  in  ths 
seadxof  Optra  Howes  of  EaropeX 

tSCSlVES  PUPILS  FOE  VOCAL  CULTURE 
At  No.  44  Winn 


ff  L.  WHITNEY, 

*   Room  No.  8,  115  Tnatorrr  Snm,  BosTOtr, 
(Ortr  RasksUrt  Maaic  Store* 

Teacker  of  tkt  Porpora,  or  Old  Italian  School 
of  Singing, 

Pufil  flf  Cerrtfti,  Art**™*,  Afmtt  j4rm**U  and  Mm**. 

Prirate  instrortioti  a  tppcialty.  Ota*  lessons  green  K  desired. 

Mr.  Whitney  ta»  Kad  lares  experience  as  Condoceor  of  Cao- 
renews*.  Societies,  ssd  Oiureh  Choirs,  asd  » ill  accept  t«tai»- 
meats  ia  these  department*  of  vocal  set. 


f  P.  CURRIER, 

TEACHER  OP  PIANO-FORTE, 
iss  (a)  Tohostt  Stout,  cocks*  or  Wxrr, 

 BOSTON.  

yjJt.  ARTHUR  PVOTE,  Pune-ftrte  Ttotker, 

t...  '1'ri-Fii.iiM  Sr.r>*>r    Tie.*.',, 1 


frfKS.  WILLIAM  GARRETT, 

VOCAL  CULTURE, 
 No.  7  Famnua  So.es.aa, 


ftfR.  CHARLES  R.  HA  YD  EN, 

TEACHER  OF  SINGING, 
Hotel  Pilkasi,  Boston,  Mass. 


IfR.  JUNIUS  W  HILL  (Leipeic.  itteto  iMjIl 
*n  PIANO,  THEORY,  AND  ENSEMBLE  LESSONS. 
Mussc  Ritole  at  iu  TscreoNT  Stkkst. 
Ms.  HllL  i»  assUrd  in  hs)  kimeinb.e  Lessnna (loe  Pi.no.  Visy 
Ia,*nd  Ceib)  ty  Messis.  C.  N.  AiLX»  and  Wolf  V 


MR.  B.  J.  LA  ACS  Address 

FOR  PIANO- FORTE  LESSONS. 


Il  in  care 


CONCERT  ENGAGEMENTS,  ETC 
of  Messrs.  Cmicksjumo  ft  SotJt, 


BOSTON,  MASS. 


gSRNHARD  LIS  T£ MANN 
Gives  I  ntCnsctlone  to 
ADl'AKCED  PUPILS  OS  THE  VIOLIN. 
Ad.fress;  P.u.rtV)  Mvnc  SToaa. u  West  St. 


\JYRON  W.  WHITNEY, 

Tat  ORATORIO,  OPERA, 
Permsoaat  »*'..'  :r-v 
No  <  Allstom  Stkss 

£~b7whitne  y, 

OV.GAK,  PIANO- FORTE,  AND  HARMONY, 
uj  TaasioirT  Sxssrr,  Bostom. 


f~ARL  ZERRAHN 

GIVES  LESSONS  IN  SIXOINO  AND  HARMONY 
Address  care  of  DtTsoa's  Musk  Stou, 
BOSTON.  MASS. 
 Addrsss,  tas  Ciwnui  St.,  Bostom,  Majs,  

QhR MANIA  BAND. 

At  s  MlBUry  Band,  Srrsnd.  Buxl,  Grand  or  Saun 

For  Paradik,  Concikts,  r'AHTiEJ,  WEDDiFiet, 
M  The  German,"  and  aix  occasions 
wukre  Music  is  rkquirbo. 

1  I  Military  Band  JULIUS  JL  EICHLER. 

.  j  oiataasa  CARL  H.  EICHLER 

W.  C.  NICHOLS,  Acairr, 

OsfKB  r«y  (•)  TSAHOKT,  COS.  Wmt  bTBSST.  Bo  Ton.  _ 

-TUNING  DEPARTMENT,  INSTITUTION 
FOR  THE  BLIND, 

SOUTH  BOSTON",  MASS. 
PIANOS  CAREFULLY  TUNED  RY  EXPERIENCED 

AND  SKILFUL  WORKMEN. 
All  Orders  frees  Bottm  or  nejrdty  ami  as  shore,  or  lo  17  Arc* 
Sraur,  atU  receies  ( 


TALKS  ON  ART. 

Br  WILLIAM  4L  ItCTT.  Sro,  >s««r,  KM. 
For  en's  Ay  u"  Andaelfsrs.   8ml.  /SNt-fnid  sat 
t\f  oesev  i»y  tkt  jraUieArrs,  a 

UOL'OflTON,  MIFFLIN  ft  00.,  Baatatu 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 


JlflR.  JOHN  ORTH 

RECEIVES  PUPILS  an  the  PIANO-FORTE 
At  Us  Musk  Rooms. 
No,  it_Wtvr  SnLCST^Btv.rtii.,  mrer  Dtrekra.  Kenntrd  ft  Co. 
QEORGE  L.  OSGOOD, 

'•9(a)  Tualoxt  St»«it,  Boxtois. 
_CONCERT  SINCINC.  ORATORIO,  AND  OPERA. 
Jm  C.  D.  PARKER,  ~  " 

No.  149  (a)  Treuont  Strret,  Room  43, 
BOSTON, 


In  the  twenty-seven  years  since  it  began,  the  Journal  of  Music  hat  gained  a 
tlon  for  its  high  tone  ;  for  the  independence  and  considerate  justice  of  Its  criticism ; 
•olid  value  of  iU  contents,  —  varied,  readable,  instructive ;  for  its  earnest  and  not 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make  the 
master  works  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
of  Musical  Art.    It  is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  home. 

///  contents  relate  mainly  to  tkt  Art  of  Musie,  but  with  occasional  glances  at  tkt  world 
of  art  and  polite  literature;  including  from  time  lo  time:  — 

1.  Crftloal  Revitws  of  Concert*,  Oratorios,  Opssraa;  with  timely  analyses  of  the 
notable  works  performed,  accounts  of  their  composers,  etc. 

2.  Notices  of  New  Musio  published  at  home  and  abroad. 

3.  ▲  Summary  of  Significant  Musical  News,  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Correspondence  from  musical  persons  and  places. 

*y -    ^"^fxi A y B  OQ  f RsUSlCAai  Styles  1  3£ajOORea*|  pCsTslOaeltr^  fsHJa>hort^^  (70 m J"i*rMelllOt*S,  Inst TY1  t^ntSg  £ 

in  its  moral,  social,  and  religious  bearings ;  on 


in  the  Church,,  the 


.  the  best 


the  Theatre,  the  Parlor,  i 
and  French  writers  upo 


Music  and  Art 


£RNST  PERABO, 

TSACHEK  OF  THE  PIANO, 


CHICKERING  ft  SONS, 


QiKLYLE  PETERS/LEA. 

CONCSKT  PIANIST  AND  TEACHER. 
Add«s»  PETERSILEA-S  ACADEMY  OF  MUSIC, 

 >r>  amp  sli  Coi-usiairs  Aramra,  Bcstok,  Mass. 

fifR.  JOHN  A.  PRESTON, 

TBACHSR  OF  THE  PIANO-FOETS, 
M»  |a)  Twsosit 
Hows  10  s.  m.  to  i  r.  it. 


MADAME  RUDERSDORFF, 

SO.BOYLSTON  STKEBT,  BOSTON. 
U|.  10  M,7,  iheo  for  tet  months  at  her  crumry  rr.idenct. 
 l.AKrame,  BasLur,  Msss. 

Jr.  B.  shar'land,     "  ~ 

PIANO-FORTE,  VOCAL  CULTURE,  READY 

.  READING  and  CHORAL  CONDUCTING. 

lyiLLIAM  H.  SHERWOOD. 

CONCERT  PIANIST, 
AND  TEACHER  OF  THE  I  I A KO- FORTE, 


Besides  a  great  variety  of  original  matter,  as  much  room  as  possible  will  still  be  given 
to  one  feature  always  valued  in  this  Journal,  namely,  the  bringing  together  of  important 
papers  upon  music  from  all  sources,  with  translations  of  notable  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  aesthetic,  stored  up  in  these  volumes,  has  been  and  is  a  help  to 
many  musical  inquirers,  —  a  library  in  itself. 

The  Journal  is  issued  fortnightly;  price  of  subscription,  12.50  per  year,  in  advance; 
five  copies,  S  10.00  ;  ten  copies,  Jiaoo,  and  an  extra  copy  to  the  person  sending  the  club. 

HOUGHTON,  MIFFLIN  &  COMPANY,  Boston. 
CLUB  RATES  OF  D WIGHTS  JOURNAL  OF  MUSIO 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 

Dwigiit's  Journal  of  Music  and  •Tkr  Atlantic  Monthly  S5-75l*r  annum. 

Dwicht's  Journal  of  Music  and  The  American  Architect  and  Building 

News  &00  "  " 

Dwicht's  Journal  or  Music  and  The  Boston  Medical  and  Surgical  Journal  6.75  " 

Dwicht's  Jouknal  or  Music  and  The  Reporter  11.75  «  V 

Dwicht's  Journal  of  Music  and  The  U.  S.  Official  Postal  Guide.  3.50  -  « 

•  Tie  Atlantic  portraits  of  Longfellow,  Bryant,  Whittixr,  Lowell,  and  Holmes  wOlttml 
far  %t.OO  eaek  additional. 

06—  Specimen  c-piet  ef  DwiGHT'S  JOURNAL  OF  MllIC  vHIti  tent  to  any  tddrett  m  affUtatien. 

The  Journal  it  for  eoU  a,  Carl  Prueprr*  30  Wett  St.,  A.  WILLIAMS  *  Co.,  383  ^W*" 
St^  and  A.  K.  LoKiNG't,  369  Weskintfn,  ~ 


DWIOETS  JQVIUXAL  OF  MUSIC. 


THE  PHILOSOPHY  OF  MUSIC. 

William  Pol*.  F-  It  8.  Vol.  16  of  "Tti«  Phil- 
ophlcal  Library.*  Crown  8vo,  pit  top,  93.00. 

Dr.  Ftolo  divide*  UU  work  Into  three  part*.*  Under 
the  head  of  "The  Material  of  Music,"  be  discusses 
the  phenomena  of  sound  tn  general,  ike  special  chnr- 
acterbvtlcs  of  musical  sounds,  and  the  theoretical 
nature  of  the  sound*  of  musical  Instrument*,  la  Part 
H„  "The  Elementary  ArrtingeraeDt*  of  tlie  Material.'' 
are  (ranted  the  genera)  arrangements  of  musical 
aoojKfo  by  *tep*  or  di-grees ;  musim!  interval* ;  hirtorv 
of  the  musical  »mle ;  tlie  theoretical  nature  of  the 
■liatonle  scale  in  lu  ancient  form  ;  the  ancient  mode*  ; 
modem  tonality  ;  the  modern  diatonic  arale  n*  Influ- 
enced by  harmony ;  tlie  chromatic  ncaUi ;  Unit, 
rhv'lun,  and  form.  In  tbo  "Structure  of  Music," 
1'  in  HT.,  the  author  takes  np  the  aubjecta  of  melody, 
h.i riMi.ny  and  counterpoint,  devoting  live  chapters  lo 
tlie  <lucusii»n  of  the  aecond  topic.  For  the  tlioroogb 
mimical  student  tlie  rolome  will  poaneaa  extraordinary 
ntereat  and  Take.  —  ffaaton  TrantcripL 

•.•/"or  tolt  It  all  BooMltrs.  St»t,  pot-paid,  am  re- 
ert/ir  o/prirt  C*  tht  PuUitiert, 

HOTJGHTON,  MUTLIJf  i.  CO.,  BOSTON. 


BRITISH  POETS. 

RIVERSIDE  EDITION. 


A  Complete  Collection  of  the  Poem*  of  the  bc«t 
English  Toeta  from  Chaucer  to  Word.worth, 
embracing  all  tlie  I'ocroa  of  the  to  cot  dBtia- 
gulalied  Auihora,  with  Selections  frum  the  Mi- 
nor IVets;  accompanied  with  Biographical, 
Historical,  awl  Critiral  Nolicea.  Edited  by 
Profeaaor  Fatxci*  J.  Cmi.D,  of  Harvard  Uni- 
versity. Steel-plate  portraits  of  the  I'octa  ac- 
rompanv  many  of  the  volume*.  Tlie  Riverside 
Editlviu  It  an  elegant  library  edition,  in  sixty 
aeveo  volume*,  printed  on  tinted  paper,  ana 
tastefully  boned.  Crown  8vo.  cloth,  gilt  top, 
per  volume.  fl.73 ;  half  calf,  *3  SO. 
The  edition  comprise*  the  following  I 

Ak.stids  a„d  Seattle,  I  roL 
Ballad*,  4  vom. 
Sana,  I  vol. 
Bullet,  I  voL 
Byrsn,  *  veils. 

Campbell  and  FsjMuer,  I  ioL 

Cbalterbaa,  I  vol. 
r,  3  vols. 


Churchill,  Itonan,  and  Tiekell,  S  Tola 
Cule  ridge  aad  Keatt,  X  Tula. 
Cowpar,  i  vols. 
Drvilea.  2  vol*. 
Osy,  t  vol. 

Oold.mlth  aad  Oray,  1  vol 
Horborl  and  Vaugaaa,  1  Tol 

Mertlck,  I  vol 
,  I  vol*, 
and  Mtrvall,  S  Tola. 
Montgomery,  2  vol*. 
Moore,  3  vol* 
Pope  and  CoUlna,  2  Tola. 
Friar,  l  vol. 
Butt,  S  vol*. 

Shakespeate  acd  Jouion,  1  vol. 

Sbelloy,  x  vol*. 

BkeHon  and  Dense,  S  Tula. 

Bombay.  5  vols. 
»,  3  vc' 


Gurrey  and  Wyatt,  I  Toi 
■vlf t,  2  vols. 
Thomson,  I  vol. 
Watts  and  White,  1  vol. 
'Wordtwarth,  3  vol*. 
Toang,  I  vol. 

Tatar  voinaM  are  of  M  bleu  a*4  even  a  ftt/U)  af  iimI 
l««ira  tlwl  It  weulJ  he  taifMMvU'le  So  mj  tbst  any  ear  j*«t 
ha*  hre>l  l»«»t  or  Ihsa  hli  br>lh»a.  Ml  " 

UU>  «r  editorial  lakor,  ee  Use  uiuuir  Weill/  at  t 
—  |V'««sa  ImeitM  Keeveir. 

This  «erlrt  »t  I  if  Iteltivh  Tnete  Is  t>T  Ur  the  •«•«  eeitse- 
lloo  »e  have  an v  altars  sset  wita.  —  AVw  York  TVaart, 

Tlie  serie«  sf  0Hti«k  Feels,  In  Its  prseial  tseoi,  nsjiaot 
fell  te  *la  (be  Uror  ol  t— lovers.  It  Is  edvslnvtv 
Sdeptt4  (er  the  Hheerv,  prlot«a  da  detleeifly  tJateJ  Mper 
wile  eleev  type  aa*  *nde  etanrhi.  attraolieety  ana  •  u  Mien, 
uelly  boaai.  —  r>e*»#V«e«  /raraaJ. 

In  no  other  saspe  l«  It  pntethle  to  ee^'jrt  h>  rem  p't 01  ee 
edition  ol  lee  Hen-ieM  Rrftkih  urwee  v»  *etl  avoee  or  at  as 
avoderate  a  |iMee.  —  A'ew  lTerS  Areefey  iSu( 

Tbi-  edlttoc*  o(  the  aundard  BntUh  poets  Is  la  i 


f'fTT 

wav  "OVtht  ot  a  r»ev»a»«iit  |4ore  la  etiey  ubesr/  ohkeh 
to^f.  v  ^rr^ly^saeolSoi  vclta  ibase  Uterary  Ueasarea- 

«  •  t^r  oaJ«  te  aV  JtneesebWrs.   Bntl,  fit-pmU.  sa  es 

at  cr  c>v  IA«  f-VillWl, 


OBEE'S 


Restaurant  Parisien,  CAFE  RESTAURANT. 


[Vty..  XI  jfflr; 


VOSSLER'S 


4  Winter  Place,  Boston. 

RESTAURANT  A  LA  CARTE, 

LUNCH  COUNTER. 

FANCY  OYSTERS, 
PRIVATE  DINING  ROOMS. 

Table  dliotc  dinner,  from  t  to  4  o'clock.  n  «•■»»- 

Thl*  place,  of  over  twenty  years'  standing,  whore  French 
conking  |iax  cxceltoaoe  is  made  a  specialty,  covnbinlui  a 
•rsUelHas  Itostaurant  with  l.uiuh  and  Oyster  Counter  for 
prveuiit  service;  also.  Private  IHiiinu  Roc>ins  for  fainllles  or 
partleo  n/ter  orvticert  or  theatrical  performances,  la  re- 
•poclfully  submitted  lo  the  patronage  ol  ootuioiateuri  of 
good  eookblg. 

WINK  AND  CIOARS  of  my  own  Importation. 

Opea  rffl  t3  o'Wee*,  P.  M. 

LOUI8  P.  OBER,  Proprietor. 


IMPORTED  WINES,  ETC. 

\S1iioh  are  Llgbly  rrc.jmmrrdfj. 


Dinner  and  Suffer  Parties.  Clubs,  Literary, 
at  1 


Nos.  18  &  19  HAWLEY  STREET.  BOSTON, 


ALFRED  MUDGE  &  SON, 

VIAIS  A!tn  OUMAMKSTAL 

BOOK  AND  JOB  PRINTERS, 

34  School  St.,  Boston,  3/aa». 

MUSICAL  PRINTINO  A  SPECIALTY. 


WRITINGS  OF  T.  B.  ALDRICH. 


dcliKl.lfull, 


A*  «  vrritar  of  brief  and  thoroaphly  enterutinin*;  atorie*,  iparkllne  vHtb  natural  hart 
Iv  poetic  iu  the  descriptive  paeatagea,  lie  la  not  *nrpaased  by  any  other  o( 

AVw  Y»rk  /.looae. 


1  haTe  been  reading  noma  of  the  poerni  this  evening,  and  fin-!  them  rich,  awael,  anJ  ime^uatira  ia 
anch  •  degree  that  I  *in  aorry  uot  to  have  freaher  *ytn|«tb»c*  in  order  to  taste  all  the  drfighi  that 
every  render  oii^hl  to  draw  from  them.  I  wa>  coitadooa,  bare  and  there,  of  a  delicacy  thai  f  k^diy 
dared  to  breathe  upon.  —  NaTUaxiai  Llawruoajta. 

THE  STILLWATER  TRAGEDY, 

r  in  Tuk  ATLAjexto  Uotttuxr. 


The  Story  of  a  Bad  Boy.   lGmo,  $1.*0. 
lllast  rated  by  Sol.  Evtirob,  J  a. 

Tom  Bailey  ha*  cantivatail  all  hi*  arc(oalnt- 
anraa.    lie  lauet  l»  ad<l«d  hereafter  to  the-  Uvva' 
allerv  of  favorite  clutntrters,  aide  l>y  side  with 


Jason  Crusoe."  and  the  "  Swise  Kumily  Kob- 
,-  and  "Tom  Brown  at  MuBby."-A,em. 


"  Ivobiason  l'i 
insoo.' 

Vert  Triune. 

An  admirable  specimen  of  what  a 
thou  14  be.  —  /Won  AJmliier. 

The  beet  *tory  of  a  bov  ever  written  In  Ai 
iea,  and  one  of  the  geouluely  witty  and 
book*.  —  ll<jrl/»rd  Ceuraat 

MarJorlB  Daw  and  Other  People.  lCmo, 

•l.M;  i*j|«r,  SI.OO. 

•  Marjorle  Daw  and  Other  Peotda " )».  In  lu 

way,  a  marvel  of  ingeuuliy  J\|«n  fruin 

tlie  *|HH'inl  ami  remurknl.le  talent  ba  displnt «  in 
takiiig  In  liis  n-a>lera.  his  litcrecv  pouer  Ut  uti'di-ni- 
abla;  and  hi*  do«  riplUai*  of  Sew  Knglaud  life 
are  among  thevbeal  that  have  ap|H.-ar»d.  —  /.uist/e* 
A/Aeairavi. 

Mr.  Alilrirh  ha*  a  very  high  reputation  on  the 
Other  side  of  the  Atlantic,  and  thi*  volume  sboa Id 
do  much  to  extend  it  uu  ibc*.  —  /.eov/oo  ipectotor. 

Cloth  of  Gold  and  Other  Poems.  lGmo, 

•1.W;  half  calf,  13.00;  morocco,  U  00. 

The  qnalitisa  which  make  Mr.  AM  rich's  prove 
ao  ehanuing  are  the  very  one*  which  in»nre  sue. 
0*M  10  hU  poetical  writing;*.  Full  of  vivid  |dct- 
area,  delicate  Imagiuitirs,  and  dainty  coneviu, 
they  cannot  fail  10  delight  the  l-.er  of  poetry.— 
irsrceefor  Palladium. 

Knongh  to  jive  him  a  lnstin$£  reputation  ai  one 
of  tli*  roo<4  enilueut  Americaa  poet*.  —  /*«  /aaV 
peaofeaCfNew  Vork). 

Wa  think  of  no  American  poet,  aalcsi  it  tin  Ed 
gar  I'oe,  who  aarpanaee  him  in  richneaa  of  imag- 
ination, la  qaalnttkeas  and  delicacy  of  expression. 
—Tit  LMrni  Ckrutiaa. 

The  Story  ot  a  Cat  Tntmlafed  from  the 
French  of  Kmlle  da  to  Bedollidra,  by  T.  B. 
ALoatcn.  Ulutt rated  with  a  profaston  of 
■ilbonettea.  410,  (100.  An  admirable  trans- 
lation of 

which  la  made  .till  mora  amusing  by 
many  humorous  picture*. 


PrudBnce  Palfrey.    TTUh  a  picture  of 


1'rudenca  by  Maar  1 
*I.S0;  paper,  t\M. 

They  hava  an  eaqnivite  treat  letfore  thotv  who 
hare  mit  vet  read  "  Prudeuce  I'ellrey."  It  ii 
Mr.  AUn'  h  dcvi.levllv  at  hi*  lasM^  —  the  plot 
well  elaborated  and  sitnlclciilly  exciting,  and  the 
story  unfolded  with  delicacy,' » it.  dtauiotir  sag- 
gevnlveiieea,  auvl  in  Ka^-liah  allogvlbcr  perfect  and 
ewroA. — v.*arrsvctfM  c'oi'*m». 

AVhila  in  tbo  umlrrrurrent  of  thonghtfolnees  it 
ili-plnvs,  ami  in  artistic  iinblv  and  is  |avrtical 
grace,  il  n-.  tul.lee  the  beat  work  of  Mr.  tMirar 
W.n.lill  lloliuea,  ll  hat  a  deev-ri|»lve  delicacy 
whirh  is  wliuJiy  the  author'*  own.  —  /vara*  dm 
I  km  J/sauVs. 

The  Queen  of  Sheba.  lCmo,  $1.50. 

The  *tofv  i*  one  of  singular  (reehoese  and  n> 
terest,  aiul  from  Hnrt  to  |a*t  it  is  treated  with  a 
certain  i  lmriiiiiis  reaie-ct  fur  it*  rare  utialiiies. 
.  .  .  .  To  sin  lli.J  it  is  witty  nivl  full  of  a  genial 
sidrlt  It  to  miv  ilmt  it  is  air.  A  Ulrica's  work,  — 

W.  I)  IIOUKIL*. 

Aaida  from  ibe  hcanty  and  fiuvrtnatioa  of  tht 
story  itself,  the  latter  Imlf  of  the  book  contain! 
one  of  the  most  cluinmu^  revxvrds  of  travel  *»p»- 
rience  in  Swilnirlund  lo  ba  mat  with  in  recent 
literature.— 6'leeu  /WJ. 

Flower  and  Thorn,  and  Later  Poems. 

10mo,  II. M;  half  cult,  M.O0. 
Pooses*  the  cbanictc r i»lic  i|unllltc*  of  his  Ten* 
—  delic-Ale  )d«y  of  fancy  and  exquivite  finish  anil 
previaioii  of  btngtis$;c.    Mr.  A  I. Inch  has  bear  J 
die  uvmw  than  any  o 


i  any  other  Aiitariran  puat, 
nl  not  even  Tennyson  has  a  keener  feeling  (ut 
lli*  artistic-  sale  of  v'virae.  —  A/./Jtltui,'  ./oaraot. 

What  MoLainmed  ta>d  so  many  times  about 
the  Kurnu  is  ju*t  sa  true  of  this  Utile  WHema. 
"  Then-  is  no  doubt  about  this  book."  None  what- 
ever. It  is  a*  certainly  a  book  of  poetry  as  il  it  ( 
book,  —  poeiry  of  the  moal  airy,  delicate,  fantas- 
tical sort ;  as  daint  r  and  delicious  as  can  ha.  — 
CAruWian  /teyisfer  (ltosionj. 

Baby  Bell    A  Holiday  Volume.  Fully 
illustrated.    Small  quarto,  cloth,  full  (U% 
tl.M);  morocco,  or  tree  calf,  W  00. 
A  banntifnl  edition  of  this  exqnivite  ballad.  I- 


•a*  For  rale  ay  DoetrtUm.    Stmt,  pott-paid,  an  receipt  of  price  bf  the  PuK'isAm, 

HOUGHTON.  MIFFLIN  AND  COMPANY,  Btwxo*, 


Lie 


JUN  ai  1880 


A  PAPER  OF  ART  AND  LITERATURE. 


Whole  No.  1022. 


BOSTON,  SATURDAY,  JUNE  19,  1880. 
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THE 


EMERSON 

PIANO  FORTES 

from  1849.  and  dov  number  orcr  22,000.  They 
bit*  been  wVlely  known  and  unlTenally  commended. 
Till*  aewlynieganlaed  company  embrace*  the  IhmuIs  of  the 

THE  EMERSON  PIANO  CO. 


i  hi*  an  entirely  ww  fee 
:  onseldneey ; 


ory.  ci  -mpMeJy  fitted  nut 
and  as  lh«  contour  em 
•u  rip».7u»lr  apua  hiring 


;h*  M|  best  work,  Ui«  1 

FAR  IN  ADVANCE 

Of  tli-j  fonnrr  series,  and  will  compare  hionW;  with 

THE  BEST  MADE. 

Th.  KVKUSON  UPRIGHT*  in  espceUlly  srtmlrod. 
Th*  hsr*  also,  besides  the  ftQCAKE  GRANDS,  th* 
CfrTTAOst  PIANO,  oprlght  la  (win,  ot  6}  octaves,  and 
.  cusrvel  ot  beauty  and  cbeajiees*. 

WAREKOOMS, 

595  Washington  St.,  Boston. 

McPhalTPianos. 

Tkr  Cvmmonvralth  tay$:  "To  improve  n  plnno  in  to 
add  to  the  delight  ol  human  existence.  Mr.  A  M. 
M.-hlmii,  of  thin  city,  has  just  done  thin  In  a  manner 
worthy  of  special  mention.  Ho  ha*  constructed  an 
ipright  piano,  which,  for  brilliancy.  poi»  er  and  quality 
of  tone,  uniformity  of  re  ' 


THE  CHICKERING 

PIANO. 

OVER  55,000   MADE  AND  SOLD. 

Thew  Instruments  have  been  before  the  public  more  than  fifty -four  years,  and  »U11  maintain  their  excellence 


STANDARD  PIANOS  OF  THE  WORLD. 

lotSnMb 


nod  HtAndlnj;  In  tune, 
imii  any  instrument  nf  similar  grade  that  we  have 
ever  listened  In.  This  dectderattun  ha*  been  the  stndv 
vl  Mr.  McPhail  for  many  yearn,  and,  with  true  Scotch 
[*r*l«te»ce  becoming  hU"  nationality,  he  has  at  last 
•nrrooonted  nil  diltii-iiltlcs,  and  will  soon  place  uixm 
(be  market  a  line  of  these  beautiful  Instrument.  Sot 
cely  1«  aU  that  creates  the.  harmony  of  faultless  con- 
struction, th©  result  of  long  ami  careful  observation, 
♦xperieiic*  and  professional  Utrhniq  uc,  but  the  purely  [ 
Brchanleal  detail*  are  of  the  highest  merit  We  are 
»*  ertmvagant  nor  parthil  when  we  express  the  opin- 
ion that  he  baa  |>rndaoed  a  piano  that  b  11  neo  willed, 
mncfl  less  surpassed.  It  can  be  seen  attiao  Washington 
Nreet,  lloston. 


Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

Special  Attention  la  given  to  REPAIRING  Pianos  (OF  ANY  MAKE!  by  tho  moat  competent  and 
skilful  workmen. 

Illtutmttd  Catalogues  and  /Vie*  Lai  mailtd  frt*  on  application  to 

CHICKERING  &  SONS, 


156  Tremont  Street, 
BOSTON. 


130  Fifth  Avenue, 
NEW  YORK. 


SMITH  AMERICAN  ORGAN  CO. 


Established  in  the  Eastebs  States,  and  first  to  win  approval  abroad  for 


AMERICAN  ORGANS, 


Having  all  the  necessary  facilities  and  unequalled  experience,  continues  to 
Instruments  suitable  both  for  public  and  private  osea. 
The  lesser  style*  are 

MIRACLES  OF  BEAUTY  AND  CHEAPNESS. 


variety  of 


BOSTON  CONSERVATORY  OF  MUSIC. 


ESTABLISHED  IX  !«T. 
e_.-~  Xot  more  than  from  three  to  four 
*'"J  pupil*  In  a  elase. 

Fifteen  to  Twenty  Dollar* 

If  the  highest  cliarge  a  terra  for  any  one  branch,  Including 
the  frt*  study  nf  Harmony,  Thorough  B*u,  etc.,  to 
Insure  the  pupil  a  finished  mimical  education. 
Connected  with  the  Boston  Conservatory  Is 

JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 

Whata  the  most  famous  vMinisU  <«f 
eminent  critic*  hare  recognised  as  1 
a  .Uiiertca  deeerving  of  that  name1. 

The  regular  terms  begin  in  September,  NoTetnber, 
»br«nry,  an  J  April. 

Seed  far  circular  to      JtXtl'H  KICHBtTRO,  rHrretvr. 


There  are  majrnificenl 
There  are  exquiaitcly 


organs,  with  two  manual*,  twenty  stop*,  and  two  full  sets  of  pedal 
atyka,  with  iull  yet  so.ooto  tone*,  and  a<rrt>cinf  la 


THE  CONNOISSEUR  ORGAN, 


FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 


Unlay  and  the  most 
he  only  vloUo-scJ>.*.l 


BALLADS  AND  LYRICS. 


A  very  attractive  collection  nf  about  one  humtrad  and 
arty  of  the  best  ballad,  and  lyrics  in  rjifllsh  and  Anion- 

'  lliese 
i  'i,.- 
Jly 


cm  Utrrstur*.    tfanlly  any  striklm-  i.ein  «sT  th< 

■tarn.  Irom  "  Llevy  »  iuue  "  to  ••  The  ft  ondert ul  1)1 
lleuhbajr,"  Is  omitted  fr..m  this  »..*.  wli.rh  Im  mui 
<l«craLle  tor  im*  in  «ho,.ls  and  in  the  falolly  circle. 


THE  HEKTOGRAPH. 


MANUFACTURED  BT  THE  HEKTOGRAPH  COMPANY. 

Nos.  22  and  24  Church 


i*m  For  aafc  *y  &  *>kt*tlcr*. 


4  CO  , 


UISY  PKOCKHK  or  COPtlXO. 

\Vn  renpectf ully  call  the  attenttoo  of  Mwfctana  to  onr  Naw  MrritoD  or  Cot* vino,  by  which  aa  original  writing 
of  Music,  etc.,  can  be  couled  by  any  person  a  great  number  of  times,  aartng  the  expruee  and  time  or  manuecrtpt 
ro«luplli*aOoci,  l.thingrAphiiig  i»r  any  of  Iho  onlitiary  iikh1«»  of  manifoM  copying  hitherto  in  use.  To  Organists  and 
Lenders  of  church-choirs.  Orchestral  Conductors,  tland'inaalera,  musirul  organiutlous,  and  titualdKiia  it^nerally  — 
all  who  hare  any  use  fiw  dui'llfatc  or  manlfMd  c<'j>o>*  of  inunlc,  the  Hektxigraph  will  be  found  lnvalaahJe,  ae  tram 
*  '  ^graph  Ink,  tt  will  gire  back  from  fifty  to  one  hundred  perfect  copte*.  The  H te- 
ar tmet  diAtUiguUiietl  <jrgaui*ta,  orcheatral  Cunduetora,  and  Mu 
upty  purchasers  (  * 


aii  wmi  iiawe  miy  mm  im  uuptn-ao-  «h 
one  original  copy  made  In  the  llekt-i 
t-.t.r»t.h  Is  already  In  use  by  many  of 
We  are  prepnreo  to  suply  purcha 


y  of  our  on* t  dtMiiigLiMifd  t  (r^Hiiisls.  urchestral  LoiMlucton.  and  Mualcal  Soclettea. 
Jjg2g£  u'       llehtograph  with  Mut k  I'aper  ruled  to  the  Iiektqgraph  Ink,  and  alao 


ii 


DWIGHTS  JOURNAL  OF  MUSIC. 


[Vol.  XL.  — Xo.  mt 


Q3u$U  publisher**. 


Welcome  Chorus ! 

A  NKW  HONG  BOOK   FOR    Hir.H  SCHOOLS, 
At  AULMIE*.  AND  fcKMISAKlKS. 

By  W.  S.  TILDEN. 

Pricr  01.OO,  or  00.00  per  Down. 

A  rrand  food  bo..*,  of  3SW  pa?**-  vnll  filled  n-ltb  the 
l.o*t  |«urt  a..i»Kr.,a  Larue  oollectlr.ii  -id  .acred  mimic  forprHo- 
tleo.  awl  >i|a<l.ln;  aiel  i-walii*  OaerviWi..  al»i.  the  el.Mi.eul. 
on  ^a  new  pUj>.   h|iecimMi  coplea  mailed,  po»Uru«.  fur 


Tihr  Vtlh  pon  .(t        trOmttwt  or  tli*  evouaroler,  or>.  '/ 
n  *  f'o  »  iy'rM.H  r»*«».  e/  /.in,./  .Wti.ic..  Aovr* 
fain.  it,,r>      jhIi'uU.   Aoau  r/  'Arm  .irr  - 


-  «J.no 

-  :.«o 

-  i.ou 

-  H.IKI 

-  i.uo 

-  i>.tm 

-  s.ou 


•S0J/£*  FAMOUS  SONGS. 

An  Art-lli.torinnl  Sketch. 
By  FAXME  ltAYMoXU  R11TKR.   S)  eeo'.l. 

WOMAN  AS  A  MUSICIAN. 

All  Art-ll»tnvlral  Study. 
By  FANNIE  UAYMOND  KITTEB.   45  cruta. 

AfttSYC  ^.VZ>  MUSICIANS. 

Fa**).  Mid  CrltMim.. 
BrliflBEBT  SCHUMANN.    Edited.  IT.hu>Um«1,  Mid  an- 
notated by  Fasxv  Bvvmom.  Uirvrit, 
Fleet  aerfea.  tldnl  odJrJun,  W.JS.   A  kwi>I  wrlrn  will 
.horllytwlMi^l. 

KOWAltn  SCIIUBRItTIf  *  CO..  New  York. 
WILLIAM  KKEVES,  Loudon. 

The  Bernhard  Listemann  Concert  Patty, 


AfAfE.  BERTHA 
JOHANSSEN, 


f*nrffsit?  rrf  the  Art  ef  Sin;  hi 
17*  -d  Arctiu*.  New  York, 


\JADAMF.  COXSTAXCE  HOWARD, 
PIANIST, 

31S  Tnti  St.,  A'ea.  Ytrh  Of. 


Q  A.  SI! AW,  M»f,s.>n,  HVi. 

i'-imi^li  i^N*  FtitNi.trF.ii  roa  .m'r.'tvi. 
MuMc  of  Anivteur.  carefully  orrariffod. 


Arthur  Sullivan's  Vocal  Album  -  -  - 

Gem.  of  Kngllab  KMf.   6*  aotvjra.  -  -  • 

(tout*  uf  dvritian  t>*Mi(.  ?!r  tonga.  -  -  • 

r>un«hltu>  uf  r>onr..  f*  *ongt,    -  -  .  . 

Grm>  of  Mrauae-  eO  WalUrt,  etc.  -  - 

Cln.ter  of  frema.   M  I'loce..   -   -  -  - 

Uoim  t'lr,  le.    Vol.  1.    i:o  l>lc«n.  -  - 

Alto  take  f,.r  11m  .lilntner  T1IK  Ml'SIC.U.  ItFxoltl).  ] 
uhleh  nil)  bring  new.-jnur.lc  every  week.   e'.'.w  per  j*wr,  I 


B.  LISTEMANN, 
E.  M.  HEINDL. 
JOHN  MULLALY. 


F.  LISTEMANN, 
ALEX.  HEINDL, 
H.  A.  GREENE. 


:tOA'Gi<   T.  ULLLIXG. 


TK.ll  (1KB  OF  PIANO  A  SO  HAKMOW, 


Aecepta  cngaceir.c[ite  for  <1:U*i,':kl  and  Miteell.Vlieoiul  Con- 
cert..  Term*  llliernl.  Aildreat, 


Pruefcr's  Mi 


1 


Boston.  I  

Contain.  Incrvtlbtnl*  Mfcr  Wftm  v*4  \m  a  rtm*Jr 

In  th»(r 


AWKHH  AX  AKf  JofftSAL. 

Sew  Tort. 


  „  _       _      _  »  «n Lama  inimmnii  aKTcr   ^ivrv  tr— 

k  W  A  P  P  Q  THROAT  te::^i^fK;.sfi,t£. 


n't  •t«r>>k'-*v  Cr*9*«n«-it  to> 
tti  nr  «4tl^M  B.  A-  OU*. 

rt>-  r/t«fiwv  <^  -»  ('•■>■*#  tn«t  an*'  IT-m,*  fc»  Mrr.  It  W.  -Tn-^rp.  i*  A, 


iJ//2.  HOIVELLS'S  NEW  STORY. 


OLIVER  DITSON  *  CO.,  Bo-ton 


NEW  SONGS. 


BAIIIES  KVKS.. 
1IHKAK  U1EKAK 
LAST  liHUTIN' 

011.  Kisin  n  it" 

STAY  AT  MOM  I 
SI-UlNiit'li 


 ..  ..).  r.  ltait«l|itiwii. 

 II.  I  .Ml. 

>w.v  ...  u*e.  1. o<r""<l- 

  I.  I!iiri.i't. 

.11.  li«Vvi 


THE  OWI,  AMI  THE  JTSSV  CAT..  Vim.  Y.  Ai*0ii.rp. 


CARL  PRUFER, 


,  Bo-mn. 


VOCAL  CULTURE. 

The  CultSwtion  of  Ute  Voice  in  Elocution, 
Uy  Jamk«  K.  MritiMxrn  &  William  Rcmell. 


Vtkv 


Tbe  .il'le^-l  of  llii.  roltirne  E)>  t'.  f  uri,lili  tho  irrniiiidirork 
vt  iinn'IH-!*!  H«Nrul:**i.  nn,l  wlialuvt-r  «x|.li*ikH(luiiB  b/p 
ne*ti«l  lor  ihr  lr:i«r.i  14;  uf  lit.,  \.w:il  uBniir,  nlul  tlie  rulti- 
VHll. '!,■•!  Ihr  voire.    1  hi-  ikill  nilli  tliu  titijcrl  I" 

l^r<iUi|illBlira  Is  »ll.-»lf.|  l>y  Hie  i>nil  awl  l-Jniawiit  (..|v 
uUrllt  of  tho  work. 

»#.  For  ut.  hv  l<iolt.rl)er».  S«Dt,  post.}iiiiil,  on  rerrlpt 
of  rrlec,  )•)  llu' |>uMi>h<'M. 

HOUGHTON,  MIFFLIN  ft  CO..  Boston. 


Normal  Musical  Institute, 

CANANDAIOUA,  N.  Y. 

A  filTllMEIl  SCHOOL.    TlltUH  SF.ASON,  FBOM 

JULY  7  lu  Al'or.-T  in,  miw. 

A  rJolLghtfu'.  nuDnmrr  rraiTt.   IVvaJ  lH-«ril  nt  loir  prices. 
'ihv  inrlrurtioH  ul  ten  emLuent  iclu.cUuib,  liielaiiliig 


Kt  l.K.VK  TMAYKR.Orcon. 

UAIIUV  «  HLKLKR,  Volc«-. 

L.  U.  fellKRWOOU.Thwy. 

A  full  «iune.no«  rqunlleil  jtny»liere  oui»l.l»  th»  Urji-rt 
elllr».  for  ililv  •1.*..<10,  In. Iwillrj;  »t  lciu-1  Sllei  11  |jiimo, 
orfillll.  lift.  vli'Utl  !U:<1  crllo  rrrii^U.  All  lllU'U*tUU  ill 
C,ii»tc  .li-mM  .eod  lor  clrniliir  to 

WM.  H.  SHERWOOD,  Director, 

147  Trcuiunt  St.,  Uovton.  Nut. 


VASSAR  COLLEGE, 

POUGHKEEPSIE.  N.  Y. 

School  of  Art.— Department  of  Music. 

I>r.  F.  L.  ItlTTIiR.  lHrm-loT. 
Au  »m].le  niwl  efflciylil  c>r|M  of  leach*™.  Sinrlng. 
Piano,  urtfaii,  lljiruioiiy,  etr.  l.vtlylit 

.Stndcntl  re"l.le  III  follegr-  nr  PcnthkeepiSe. 
Catalogue  Willi  full  portlnilnrF  f unil»l>e4. 

S.  1..  C.M.l>Wl:|-U  1).  !>..  Prealdeut. 


THE    GOLDEN  LEGEND. 

|!f  II.  W.  Uis<;rn  low.  NVw  Fdltsnn.  ?1. 
A  neir,  buleful.  Ir.rvpen.lve  edition  of  tlii.  l-«utlful 
-    n,»lle  l«eili,  nlilc),  tin.  be<u  ..dmli>*l  luol  euj.ijed  all 


ov.r "the  e!v^r»d 
VVK,-,r«le,,v,, 


ct  price  by  the 

HOUGHTON.  M1M  I.1S  L  <>... 


t  o. 


THE  UNDISCOVERED  COUNTRY, 


1  vol..  12mo,  taMefully 


fl.50. 


It  i<  imno«<''''l«  nnl  to  ili*r«v«r  in  thin  work  a  deliberate  and  very  notcvmrtlir  »dr«nrc  npno  in 
author"*  | .art  ti>  a  Uljflwr  [.Una  o(  lUti»n  tUn  he  lui»  hitherto  nltempled.  Tlw  cuticej.liun  of  Dr. 
ltovi.t.iii  i-  •  bit  of  n.a-t.rlv  cviuciiii;  *  aubtlnty  of  rmyrhulo^iviU  ubamatiun  »»•!  «  kreuncaa 
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A  Comedy.   "  Little 


Tbb  to  ..«  >•  ol  the  BMt  chanalm  al  ail  Mr. 

TJo-elb  .  »uclL..  —  Autea  aJren.arr. 

A  ConnlprWt  Preacntmfnt    A  Com«ay 

"  Ultlf  CI:i*.U:"  aljla.  HM 

le  (lib  remedy  Mr  lb.*.lb  jrl.e.  new  proof  of  hi.  rare 
InO-ih-  mo.  rl..ie..ter.  .o|  .l.illi.  to  porrr.T  II  b.  rllretiea 
nn.l  il  .o  rlilii'l.tniic  tour  lie.,  nf  hi*  Bee  <efiM.  ef  .Imnalie 
•renr.  and  owileub,  anJ  ol  lib  .H|Uiol«  literary  Alll 

A  I>uy'»  PlrA««rf.    Veat -I'ocket  Seric*.  II 
l.i.lruti-l.  i  l'dtl.  .'i<l  ortitj. 
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The  Parlor  Car. 

AO  L'rUla. 

A  d.llcblful  little  aoraedy. 
Cbotc*  ABtoWoffmilhy.    Kdilnd.  with  Criti-al 
and  llivtrrnphical  K«ait)-«,  by  W.  1)  lloa'kLU. 
••  l_iitlc  t%lil.«ic  "  «t>W.     Per  volttme.  *l 

1,  a.    Memoir,  of  Fnideri.a  So(d,ia  Wilarl- 
inina.  Mar.-ravin*  of  lUireutli 

3.  I/ord  Herbert  ol  Clverlmj-y.  and  Thoraa. 
Kllwood- 

4.  Kdward  Gihlion. 
&.  Vittotio  Altieri. 
6.  Cur  <i  Ool.l.inl. 

7,8  Fran , "i>i»  Miirranntol. 
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1  Mvnr  cj- 


JH  ttr  ar>«/«  not  <Wi(,«/  M  oMw  paMia 
Brrul*  writtafor  tku  Jvmmat. 

fttukfH  faetmigkllt  A,  H-MOHTO*.  MlMtlX  *  Co, 
JWim^U-nj.    /Vi*-r,      m/j  n  n^mfv-r ;  jt^,  <o  prr  pur. 

retail  i*  ftmhii  »»  Carl  Pmryiut,  ju  PI7*t  Strtrt,  A. 
Wtl.l.lAXS  ft  C>-..  My  WuHin^bw  titrtr*,  A.  K.  I»«tl*<l, 
jhj  ■'■i»4rtrrftMi  .Street,  amV  fty  /Ae  nilliki ,■  4m  AV*  fori- 
Ay  A.  BitK!«r\xo,  Jr.,  I^mas  Square,  ami  HuiriattTnx, 
JIotu*  *  Co..  »  AW  W«»  ,•  m  fkUmtelpeta  *»  W.  H. 
Ik»n  *  Co..  rnu  r*,<ft»>  .Html,  is  CMc«#o  »y  lAe  CHI- 
.Mio  Music  CoarAsr,  s„ Malt  Srrref. 


THE  MUSICAL  VKRvSIONS  OF 
GOETHK'S  «  FAUST." 

BT  ADOI.flllc  Jru-IKK.' 


TOT  TAVIfT  OF  PRIXCE  RAD  ZI  WILL,  OF 
or  COSRAIHN  KRKl-TZKIl,  OF  L.  (iORUlUIAM,  OF 
JOSEPH  URKGOIR,  OF  HEXBT  COHKN.  OF  MUCH 
1'IERSOK.  OF  BO1T0.  OF  FERDINAND  DK  KODA, 
AND  OF  Ell.  LASSEN. 

Id  1 Prince  Anton  liadziwil],*  gover- 
nor of  the  Grand  Duchy  of  Poseu  for  the 
king  of  Prussia,  and  for  the  rest  a  passionate 
amateur  of  music  and  a  brilliant  violoncellist, 
published  at  Berlin  a  musical  poem  of  Faust. 
having  perhaps  the  C'apclltncistcr  Wilhclm 
Schneider  for  a  collaborator,  litis  remark- 
able work,  as  Fctia  says,  has  been  executed 
in  many  cities  of  Germany,  and  represented 
many  tiroes  at  Berlin,  where  the  Koyal 
Academy  often  play*  it  on  the  anniversary  of 
the  Prince's  death.  Goethe  has  praised  it  in 
the  year  1414  of  his  Annals;  "The  vi«it  of 
Prince  Radziwill  awakened  a  desire,  difficult 
to  satisfy ;  the  original  music  which  he  has 
composed  for  Faust,  this  happy  and  entranc- 
ing music,  gave  us  only  a  remote  hope  of 
bringing  upon  the  stage  this  singular  work." 

Finally,  toward  the  year  1830,  Julius 
Rietz,*  pupil  of  the  celebrated  Zclter,  and  a 
very  able  violence! lint,  had  Faust  represented 
after  his  fashion  in  the  theatre  founded  by 
ImtnerioAiiu  at  LHUscldorf.  lie  had  been 
expressly  called  there  by  Mendelssohn,  who 
had  confided  to  him  the  musical  direction  of 
that  theatre.  He  soon  succeeded  Mendelssohn 
in  the  poet  of  musical  head  of  the  city  ;  then 
lie  became  at  once  director  of  the  Gewandhaus 
of  Leipzig  and  conductor  of  the  orchestra 
at  the  theatre,  and  finally  Capcllmcister  of  the 
king  of  Saxony. 

At  very  nearly  the  same  period,  Conradin 
Kreutzer,  whose  works  arc  more  remarkable 
for  qualities  of  technical  structure  and  ex- 
perience, than  for  richness  of  invention,  com- 
posed and  had  executed  at  Vienna  a  series  of 
pieces  on  the  principal  scenes  of  Faust.  This 
renowned  musician,  who,  of  very  low  extrac- 
tion, had  known  how  to  elevate  himself 
to  the  first  rank  iu  his  art  by  dint  of  perse- 
verance and  of  labor,  finished,  as  Ik:  hud  be- 
gun, under  the  patronage  of  Goctlie.  He 
had,  in  fact,  composed  his  second  theatrical 
work  upon  Goethe's  comic  opera  libretto, 
J'ty  und  JiiUelg,  and  had  seen  it  played  in 
the  Court  theatre  of  Vienna  through  the 


■  W*  u*m*ham  limn  -'tratike  rl  la  J/aeiywr-  Set  Jmp*- 
mfntt.mm  t*Jt*rmrr,  tx*  0*umt  qn'it  a  iH#/»4r*r*.M  Vmt 
Al»>M  ll*  Jci.i-iK.i,  1'srin,  Ikso,  —  Eh, 

<  PrllKW  AUHm  H«liuli-t)  RsilsSwitl,  tx*B  »«  Pnwn  In 
>K3;  <U«I  »t  Berlin  tn  IKO.  The  iikI  nommclstura  at 
W»  tr»un  simI  yt»<«««f  l>v  soir*  sill  b*  t.'timl  In  Um 
*/wiaw  4rt  -V«.i<-h-««  frtc  *<%(»•  rt  Sim™,  hi  M 
lk.wu.ski. 

•  lfc.ni  »t  B*rll»  I*  HI!;  dkst  M  Dw*l«n  In  1*TT. 


miscalculation  of  the  director,  Weigl,  who. 
always  hostile  to  young  debutants,  had  only 
given  this  piece  under  the  conviction  that  it 
would  have  no  success.  Tile  expectation  of 
the  envious  man  was  deceived,  and  this  rc|i- 
rescntatiou  recruited  numerous  partisans  for 
the  young  musician.  Goethe  bad  served  him 
favorably  at  his  debut;  ho  inspired  him 
equally  well  at  the  end  of  his  career;  for 
these  two  works  may  be  ranked  among  the 
best  which  Conradin  Kreutzer  has  produced 
for  theatre  or  concert. 

To  adapt  to  the  GcrmaD  poem  the  inspira- 
tions of  the  Italian  muse  was  a  perilous  un- 
dertaking, only  to  be  excused,  in  case  of  lion- 
succe**,  by  the  honor  of  attempting  it.  The 
Italian  Opera,  Fautto,  by  Gordigiani.1  ap- 
peared in  1837  at  the  Pergola  Theatre  in 
Florence.  The  author  had  allowed  himself 
to  be  seduced  by  a  very  bad  libretto,  and  had 
finished  his  music  in  a  very  short  time  at  a 
fixed  date.  The  result  was  a  flagrant  fituco, 
one  of  the  few  such  to  be  counted  in  the  his- 
tory of  theatrical  revolutions.  This  check 
was  due  to  the  alwurdities  of  the  book,  to  in- 
sufficient rehearsals,  to  the,  negligence  of  the 
artists,  and  finally  to  the  puerility  of  the 
machinery  employed  for  the  transformations 
and  enchantments.  The  music,  in  which  one 
remarked  some  facile  melodies.  w;is  not  of 
force  enough  to  exoreizo  such  a  disaster. 
This  unfortunate  event  was,  as  it  were,  a  pre- 
sage of  the  career  of  the  author,  who  went 
on  composing  pieces  of  clutinbcr-music,  and 
vocal  melodies,  without  ever  beiug  able  to 
succeed  U|>on  the  stage. 

At  the  very  period  when  Berlioz  was  writ- 
ing the  first  scenes  of  his  Damnation  de  Faust, 
in  the  midst  of  the  noise  and  ogiution  of 
Paris,  a  young  Belgian  musician  was  polish- 
ing and  repolishing  a  score  inspired  by  the 
same  subject,  which  be  wished  soon  to  pro- 
duce in  public.  *  On  the  27th  of  January, 
I K 17.  Joseph  Gregoir  had  his  work  executed 
at  Antwerp  in  a  grand  festival  which  he  had 
organized  with  the  aid  of  two  hundred  sing- 
ers and  as  many  instrumentalists.  The  debut 
of  the  young  composer  made  a  great  noise  in 
his  native  country.  The  concert  took  place 
in  the  hall  of  the  Cite,  "  all  resplendent  with 
lights,"  say  the  journals  of  the  time.  Ladies 
of  the  city  sang  the  choruses,  and  so  the 
tickets  for  the  festival  Gregoir  were  at  a  pre- 
mium for  some  days  at  the  Bourse.  The 
author  was  received  with  acclamations,  and 
was  sung  in  verse  and  prose ;  then  music  and 
musician  sank  into  oblivion. 

The  plan  of  this  "musical  poem  "  is  very 
nearly  that  which  the  collaborators  of  Gounod 
afterwards  followed  in  writing  their  libretto; 
for  M.  Gregoir  has  simply  chosen  the  princi- 
pal scenes  of  the  first  Faust  of  Goethe, 
and  has  put  them  into  music  Strangely,  he 
has  conceived  his  subject  in  very  nearly  the 
same  manner  with  Gounod,  and  has  rendered 
it  in  the  same  amiable  and  di*crcet  gamut,  in 
that  demi-tint  which  is  like  the  moonlight  of 
genius.  He  jiaus«>s  by  preference  at  the  sen- 
timental, touching  and  impassioned  scenes 
which  are  met  with  in  the  philosophical  drama 


^  u<«ti*liuil  (Lnijti,  bum  at 


of  the  German  poet ;  he  is  even  so  well  quar- 
tered in  this  agreeable  domain,  that  he  hag 
eliminated  the  person  of  the  devil  from  his 
poem.  A  Faust  without  MephUto  is  a*  Ixad 
as  a  FattU  without  Marguerite  or  without 
Fnust, 

In  that  same  year,  1847,  a  French  com- 
poser, M.  Henry  Cohen,  had  performed  in 
the  hall  of  the  Conservatoire,  at  Paris  a 
lyrical  poem,  Marguerite  et  Faust,  which  met 
with  a  very  good  reception.  One  grand  scene, 
entitled  The  Triumph  of  Afrphistophdes,  was 
especially  applauded.  This  lyrical  poem  re- 
mains the  principal  work  of  the  well-taught 
musician,  who  had  learned  harmony  of 
Keicha,  singing  of  LaJs  and  Pellegrini,  and 
who,  after  having  twice  gone  to  try  his  theat- 
rical fortune  in  Italy,  became  director  of  the 
Conservatoire  of  Lille,  a  function  which  ho 
soon  resigned,  on  account  of  disagreements  in 
opinion  with  an  administrative  commission 
which  was  joined  to  him  as  council. 

Some  years  later,  England  paid  a  new  trib- 
ute to  the  poet  in  the  person  of  Hugh  Pier- 
son,  an  artist  of  merit  (born  at  Oxford  in 
1816),  who  had  devoted  himself  to  music 
against  the  will  of  his  father,  titulary  preacher 
of  King  George  IV.,  and  who  had  made  his 
musical  education  in  rather  a  fragmentary 
manner,  receiving  lessons  and  counsels  by 
turns  from  the  organist  Atwood.  from  Paer 
at  Paris,  Walmisl.  v  at  Cambridge  University, 
Tomaschek  and  Reissiger  in  Germany.  When 
Bishop  died,  he  replaced  him  for  an  instant  at 
the  University  of  Edinburgh ;  but  he  was  soon 
tired  of  .being  professor,  and  relumed  to  Ger- 
many, where  his  o|iera,  The  Triumph  of  the 
Sylphs,  was  played  at  Britnn  with  some  suc- 
cess, while  that  of  Zci'/o  raised  a  storm  at 
Hamburg.  He  lived  eight  years  in  that  city, 
then  returned  in  18,M  to  London,  where  he 
composed  an  oratorio  of  Paradise,  and  a 
teetmd  Faust,  which  passea  for  his  best  work. 
Pierson  died  at  Leipzig  in  the  beginning  of 
1873. 

In  March,  1868,  an  Italian  composer,  M. 
Arrigo  Boito,  who  is,  on  the  Peninsula,  the 
most  convinced  partisan  of  the  innovating  the- 
ories of  Richard  Wagner,  produced  at  La  Scala, 
in  Milan,  a  Mrphistofele  which  must  be 
counted  among  the  musical  pasticci  of  the  dra- 
ma of  Goethe.  This  opera  did  not  succeed, 
and  the  second  representation  raised  a  fright- 
ful tumult ;  it  was  for  the  work  a  sentence  of 
immediate  death.  The  principal  reproach 
incurred  by  the  young  musician  was  the  want 
of  melody.  Could  it  be  otherwise,  knowing 
his  nco-Gcrman  tendencies,  his  preferences, 
and  his  admiration  for  the  "  music  of  thu 
future?  This  check,  then, did  not  imply  that 
the  opera  was  devoid  of  merit,  and,  by  thu 
admission  oven  of  the  musical  journals,  it 
contained  several  pages  of  a  fine  conception 
and  a  powerful  execution.  Moreover,  the 
merit  of  the  author  was  recognized  bv  all  un- 
prejudiced judges  when  hi*  opera  was  resumed 
at  Bologna,  October  4,  1*".).  It  was  for  the 
city,  which  was  the  first  in  Italy  to  admire 
and  applaud  Lohengrin,  to  render  justice,  not 
without  passionate  discussion,  to  the  efforts 
and  the  talent  of  M.  Boito,  whose  sole  < 
was  being  born  in  Italy. 
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work  is  of  a  very  singular  conception,  and 
of  very  unequal  value.  M.  Boito.  who  ap- 
pears to  be  a  real  woriihipprr  of  Goethe,  and 
who  surely  ha*  studied  the  commentaries 
written  in  many  language*  on  Fautt,  has 
carved  a  poem  for  himself  out  of  the  drama 
of  Goethe,  just  as  Berlioz  or  Wagner  might 
havu  done;  but  it  is  less  an  opera  libretto, 
than  it  is  a  series  of  eight  scenes  badly 
dovetailed  together,  —  the  Prologue  in  Heav- 
en, the  Easter  festival,  the  scene  on  the 
ramparts  of  the  city,  Faust  in  his  study,  the 
garden,  the  Witches*  Sabbath,  the  death  of 
Marguerite  aud  that  of  Faust,  these  last  two 
episode*  borrowed  from  the  second  Faint. 
Furthermore,  M.  Boito,  who  is  a  philologist, 
and  who,  after  the  example  of  Wagner,  at- 
taches almost  more  importance  to  his  verses 
than  to  his  music,  has  prefaced  hi*  score 
with  a  note,  in  which  he  examines  the  differ- 
ent orthographies  and  explanations  of  the 
word  AfrphittopMfi ;  finds  himself  author- 
ized by  Le  Loyer's  book  on  Sptelret  to  make 
those  invited  to  the  Sabbath  sing  Saboe,  while 
the  witches  sing  Jlor  Sabbah  !  explains  why 
he  has  adopted  the  metre  of  Greek  verse  in 
the  scene  of  Helen,  and  how  the  Italian  lan- 
guage lend*  it*elf  better  than  the  French  to 
all  the  pomps  and  graces  of  the  Greek  metre, 
und  the  Latiu,  etc.  Finally,  he  i*  so  pene- 
trated with  his  favorite  author  that,  at  almost 
every  scene,  he  brings  in  evidence  some  verso, 
sonic  tirade,  in  which  he  sees,  not  without 
rca-ion,  the  essence,  the  knot  of  the  entire 
scene.  In  Faust's  study  chamber,  for  exam- 
ple, that  apostrophe  of  the  doctor  to  the 
demon,  "  If  I  ever  say  to  the  passing  moment, 
•Stay,  thou  art  so  fair !  then  mayst  thou  snr- 
rouiid  me  with  chains  ;  then  I  consent  to  an- 
nihilation "  ;  and  for  the  amorous  trte-d-tt'te 
in  die  garden,  that  reply  of  Faust.  "  My  love, 
who  dares  say,  /  Mieve  in  Godt  You  may 
ask  priests  and  sages,  and  their  answer  will 
appear  but  a  mockery  of  tlie  questioner." 

The  score  of  M.  Boito  shows  what  efforts 
a  composer  trained  in  the  Italian  school  must 
make  to  shake  off  those  obsolete  formulas,  to 
conceive  a  truly  serious  work,  and  above  all, 
to  give  it  a  severo  form.  Whatever  pains  he 
takes,  so  great  is  the  iulluence  of  the  artutic 
that  he  only  succeeds  in  producing  a 
i\,  very  laborious  work,  in  which 
certain  parts  clash  with  others,  and  of  which 
the  merit,  very  real  ou  the  whole,  consists 
more  in  tentative  efforts  than  in  any  realized 
effect.  In  general,  the  fantastic  passages 
have  served  M.  Boito  better  tliau  the  scenes 
of  tenderness  ;  in  the  latter  his  melody  is  for 
the  most  part  common,  and  his  orchestra  but 
slightly  interesting,  while  be  treats  the  for- 
mer with  great  power,  and  not  without  origin- 
ality. Evidently  it  is  toward  force  and  dra- 
matic passion  that  his  natural  talent  urges 
him  ;  but  a  composer  of  such  merit  ought  to 
keep  a  severer  watch  over  himself,  and  not 
fall  back  into  the  ruts  in  which  a  Petrella 
has  dragged  himself  all  bis  life. 

At  the  beginning  of  1872,  March  7,  Ferd- 
inand de  Roda,  pianist,  harpist,  composer  and 
professor  of  music  at  the  University  of  Ros- 


be  said,  also,  that  this  dramatic  drama  of  Faust,  interpreted  by  the  Academy 


>f  Singing  and  the  united  orchestras  of  Ros- 
tock and  Schwerin.  The  author  himself  di- 
rected the  execution  of  his  work,  which  rec- 
ommended itself,  Ihey  say,  by  real  dramatic 
qualities,  and  obtained  a  certain  success. 
However  that  may  he,  this  first  hearing  was 
also  the  last ;  and  this  musiciau,  who  had  al- 
ready produced  oratorios,  cantatas,  a  sym- 
phony, several  piano  piece*,  died  in  Septem- 
ber, 1877,  at  the  Chateau  de  BUlow,  near 
Crivitz  (Meckleiiburg-Schwerin),  without 
ever  having  a  chance  to  hear  his  Fanst  again. 
He  would  have  been  sixty  years  old  ou  the 
26th  of  March  following. 

Finally,  in  1874,  a  Norwegian  composer, 
Edouard  Lassen,  brought  out  at  Weimar  a 
new  musical  adaptation  of  Goethe's  drat 
Born  at  Cojspiihagcn,  but  taken  at  the  age  of 
two  to  Brussels,  having  made  his  musical 
studies  at  the  Conservatoire  of  that  city,  and 
having  been  several  times  laureate  in  the  com- 
petitions in  composition  instituted  in  the  prin- 
cipal cities  of  Belgium,  Lassen  made  a 
grand  tour  in  Germany,  and  was  particularly 
well  received  by  Spohr  at  C'assel,  and  by 
Liszt  at  Weimar.  It  was  Liszt  who  caused 
his  ojtera  King  Edgar  to  be  represented  on 
the  Grand-Ducal  stage,  though  it  hail  been 
pronounced  impracticable  at  Brussels,  and 
with  such  success  that  Lassen  was  offered  the 
place  of  director  of  the  court  music,  and  be- 
came attached  u>  Weimar,  where  he  fixed  his 
permanent  abode  after  the  great  success  of 
liLs  second  opera,  Frauenlob. 

His  new  work,  which  follows  Goethe's  drama 
scene  by  scene,  is  very  important  for  it  com- 
prises more  than  fifty  pieces  of  all  kind* ;  but 
it  is  also  very  interesting,  and  contains  more 
than  one  page  that  is  remarkable.  The  Pns- 
logue  in  Heaven,  with  which  the  score  natu- 
rally opens,  and  then  all  the  melodrama  ac- 
companying the  meditations  of  the  doctor  in 
his  study,  are  of  an  excellent  color  ;  and  the 
Easter  hymn  is  of  a  touching  simplicity,  with 
its  persistent  sonnd  of  bells.  The  scene  at 
the  gates  of  the  city  is  very  pretty,  with  its 
sad  complaint  of  the  mendicant  and  the  ani- 
mated rondo  of  the  peasants ;  the  murmur 
of  invisible  spirits  in  Faust's  chamber,  and 
their  joyous  whisper  (hiring  the  doctor's  sleep, 
have  inspired  the  musician  with  graceful 
thoughts  of  an  altogether  fairy  lightness. 
The  scene  in  Auerhaeh'it  cellar,  on  the  con- 
trary, is  rendered  with  a  great  freedom  and 
rare  vigor ;  the  short  phrase  in  canon  of  the 
surfeited  drinkers,  •*  We  are  as  happy  as  can- 
nibals, and  gorged  like  live  hundred  swine," 
is  inexpressibly  clumsy  and  stolid. 

The  scene  of  the  Witches'  Kitchen  is  no 
morn  wanting  in  color.  But  it  is.  above  all, 
the  chaste  figure  of  Margaret  and  the  different , 
episodes  with  which  it  is  associated,  that  Heir 
Lassen  has  treated  in  a  charming  maimer. 
So,  too,  the  beautiful  melody  of  the  orches- 
tra when  she  enters  her  chamber,  the  old 
song  of  the  King  of  Tftnle,  of  which  he  has 
so  well  marked  the  archaic  character ;  Dame 
Martha's  lamentation  of  her  absent  husband ; 
the  brusque  tntre't  of  the  devil,  etc.;  also 
many  little  pieces,  simple  phrases  sometime', 


tock,  brought  out  in  that  cily  a  new  musical  ]  very  varied  accents,  leading  to  the  promenade 


in  the  garden,  which  the  composer  arcompa. 
nies  with  a  light  rustling,  the  charm  of  which 
excites  to  reverie  and  to  sweet  confidences. 
The  monologue  of  Faust  dragging  his  disillu. 
sions  through  the  woods  and  caverns  Uuwirr- 
lined  by  an  orchestral  piece  which  shapes  the 
image  of  the  wanderer,  and  seems  to  depict 
his  repeated  efforts  to  climh  from  height  to 
height.  As  for  the  melodrama  placed  under 
Margaret's  invocation  to  the  Mater  dehmtn, 
it  is  impressed  with  a  penetrating  sadness, 
which  brings  out  the  strangeness  of  the 
devil's  song  in  bolder  relief;  and  the  exact 
transcription  of  the  Die*  irte  in  the  seen*  uf 
the  cathedral  produces  a  terrible  effect  But 
the  capital  piece  of  this  first  part,  that  is 
which  the  author  has  displayed  the  mott 
power  and  imagination,  is,  without  contradic- 
tion, the  romantic  scene  of  the  Walpurpi 
Night ;  there  we  find  a  rare  strange  new  of 
invention,  served  by  a  very  skiUful  hand  ;  and 
these  two  qualities  united  were  not  too 
to  measure  them  with  this  astonishing 
tion  of  the  fantasy  of  Goethe. 

These  same  qualities  are  found  to  an  equal 
degree  in  all  the  fantastical  scenes  of  the 
Second  Fart.  But  the  prolongation  of  this 
kind  of  music,  aiming  always,  by  means 
slightly  varied,  at  the  fairy-like,  the  super- 
natural, can  not  fail  to  fatigue  in  the  long 
run  ;  and  this  monotony,  it  must  be  confessed, 
sprang  perforce  from  the  subject,  mu»ie  not 
having  it-sources  multiple  enough  to  paint  epi- 
sodes of  very  nearly  the  same  nature,  with  col- 
ors varying  incessantly.  There  are,  among  the 
numltcr,  some  delicious  pieces  of  a  vaporout 
lightness,  like  the  chonw  of  Ariel  and  the  elves 
which  opens  the  Second  Fautt;  like  the  son*; 
of  the  Sirens  in  the  upper"  Peneus  and  the 
whirling  refrain  of  the  Lainin- ;  like  the  inter- 
twining dances  of  Ettphorion  and  the  young 
girls  in  the  scene  of  Arcadia.  This  tableau 
begins  with  a  pretty  pastoral  prelude  ;  and  two 
other  orchestral  pieces  of  great  importance, 
very  richly  colored,  are  the  grand  Bacchanal* 
which  terminates  the  third  act,  and  the  /"ofo- 
noise  which  accompanies  the  masquerade  in 
the  palace  of  the  Emperor. 

The  two  fragments  of  the  poem  to  which 
the  author  has  given,  by  good  right  the  must 
musical  importance,  are  the  great  scene  of  the 
Clat$ieal  Watpuryit  A'ight,  and  the  charming 
episode  of  Helen ;  he  has  rendered  them  with 
a  lightness  of  touch  and  a  variety  of  tones 
truly  remarkable. 

In  the  second  Fautt  still  more  than  in  the 
first,  one  meets  with  certain  scenes  which 
seem  to  demand  some  traits  of  purely  de- 
scriptive music  ;  and  the  author  could  hardly 
avoid  painting  the  noise  of  the  car  of  Plums, 
the  course  of  the  centaur  Chiron,  the  wrig- 
gling of  the  gnome  Horaunrulus,  the  fall  of 
Icanis-Euphorion,  etc.  Bnt  he  notes  only 
what  is  strictly  necessary  in  this  rather  puer- 
ile kind,  and  passes  on.  He  has  done  wisely 
also  to  adopt  as  it  were  a  connecting  thread, 
to  bind  these  scattered  pieces  together:  awl 
he  happily  brings  back  from  time  to  time  two 
characteristic  melodies,  differing  in  kind,— 
that  altogether  graceful  one  which  has  sig- 
nalized the  first  apparition  of  Helen  in  uV 
scene  of  astrology,  and  the  grave  and  sombre 
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mdopnua  upon  which  the  demon  has  revealed 
lo  the  doctor  the  origin  of  things,  the  exis- 
tence of  thu  primitive  divinities,  the  Mother*. 

In  approaching  the.  end  of  (lie  second 
FanA,  in  reaching  the  scenes  where  Care 
Minds  thu  presumptuous  doctor,  where  the 
Immures  dig  the  grave  reserved  for  Faint, 
in  arriving  at  the  Chorut  Afyslicus,  the  com- 
poser found  himself,  as  in  thu  initial  scene  of 
Ariel  and  tho  Sylphs,  In  the  presence  of 
picture*  where  music  has  nothing  more  to 
hit  after  the  admirable  translation  by  Schu- 
mann. Accordingly  Lassen  has  treated  those 
scene)  as  briefly  as  possible  without  curtail- 
ing them,  but  also  without  developing  them, 
to  as  not  to  appear  to  wish  to  enter  into  riv- 
tlry  with  a  master  whom  he  certainly  ad- 
mire*, for  he  proceeds  directly  from  him. 

This  valuable  work,  then,  Ls  the  lost  at- 
tempt that  has  been  made  at  a  musical  adap- 
tation of  Faust;  or  rather,  it  was  the  last 
live  years  ago ;  for,  with  the  constant  attrac- 
tion which  the  bizarre  conception  of  (loethc 
exercises  upon  composers,  it  would  be  indeed 
astonishing  should  no  Fatal  have  Ikn  hatched 
itnce  that  time  in  the  brain  of  a  musician. 
Whether  it  be  hatched,  or  whether  it  only 
germinate,  there  surely  will  arise  some  other 
in  a  little  while,  and  then  another  still,  and 
tost  will  never  be  the  last. 


ANNUAL  MEETINC,  OF  THE  HANDEL 
AND  HAYDN  SOCIETY,  BOSTON, 
MAY  81,  18*). 



In  October  last  we  met  at  the  first 
rehearsal  of  the  season,  with  the  hope  that,  though 
arduous,  it  would  he  in  every  way  successful ;  and 
bow  at  the  end  of  May,  being  assembled  at  our 
aaooal  meeting,  wc  tuive  the  satisfaction  of  know- 
is»  that  we  did  not  hope  in  vain.    Certainty  is 
better  than  hope,  gentlemen :  and,  pleasant  as  it 
was  in  the  autumn  to  anticipate  success,  it  is  still 
more  pleasant  in  the  spring  to  be  assured  of  it. 
The  season  has,  indeed,  been  so  exceptionally 
good,  both  in  its  artistic  and  its  financial  results, 
that  I  feel  tetuptod  to  express  my  gratitude  by 
pronouncing  an  indiscriminate  eulogy  u|xin  It; 
but,  although  according  to  the  proverb,  nothing 
but  good  should  lie  said  of  the  dead,  I  shall 
refrain,  knowing  that  It  is  wiser  to  allow  of  some 
foiling  short  of  perfection  in  tlie  best  of  seasons 
a*  in  the  best  of  completed  lives,  since  wholesale 
praise  is  apt  to  challenge  criticism ;  ami,  being 
convinced  that  those,  who  search  for  spots,  will 
and  them,  even  in  the  sun  itself.    Were  I  to  say 
that  die  season  of  14 '9-40  has  been  the  best  so 
far  in  the  annals  of  the  society,  and  that  the  fifth 
triennial  festival  which  closed  it  far  surpassed  its 
predecessors,  I  might  he  contradicted ;  but  when 
I  say  that  no  exertions  were  spared  by  the  con- 
ductor, tlie  singers,  the  organist  and  the  board  of 
management  to  make  the  concerts  given  before, 
and  at  the  festival,  as  good  as  possible,  I  cannot 
bp  gainsayed,  for  this  is  strictly  true,  fleyond 
this  I  need  not  go.    The  public  and  the  press 
have  said  all  that  we  could  desire  in  praise  of  our 
work,  and,  now  that  tlie  grateful  hum  of  applause 
has  somewhat  died  away,  it  should  be  remembered 
not  as  a  !»ahn  to  our  self-esteem,  but  as  an  incen- 
tive to  self-examination.    It  is  by  studying  the 
causes  of  such  success  as  we  have  met  with  that 
wc  may  learn  what  can  be  done  to  deserve  n  still 
greater  meod  of  praise.  Like  the  allegorical  figure 


of  Prudence,  whom  Raphael  represented  in  a 
fresco  at  tlie  Vatican,  a<-cording  to  the  quaint 
fancy  of  mediaeval  synib:»li«iu,  as  a  woman  with 
two  fares,  the  one  aged  and  turned  backward,  as 
if  looking  into  the  pa«t,  the  oilier,  young  and 
beautiful,  gazing  into  the  mirror  of  self-knowl- 
edge, su  pliould  we  study  the  present  in  the  tiyht 
of  the  pa.it,  and  thus  prepare  ourselves  for  better 
work  in  tlie  future. 

After  tlte  earliest  period  in  the  history  of  our 
society  had  been  passed  through,  during  which 
the  footsteps  of  iu  founders  were  guided  by  the 
feeble  rusldight  of  New  England  psalmody,  it 
entered  upon  the  study  of  works  belonging  to  the 
htglicr  levels  of  musical  thought,  which  has  ever 
since  been  unfalteringly  pursued.  Every  year 
tlie  horixon  widened,  and,  as  the 
the  public,  to  whom  it  revealed  the  new 
of  which  it  bad  possessed  it-elf,  advanced  with  it 
in  appreciative  power,  lly  this  means  it  helped 
to  raise  the  standard  of  taste  iu 
in  bringing  about  that  tout 
and  cultured  appreciation  of  tlie  bust  sacred  music 
in  which  we  now  rejoice. 

May  we  not  justly  claim  that  the  Handel  and 
Haydn  Society  has  had  some  share  in  that  im- 
pulse to  advance  in  other  fields  of  the  divine  art, 
which  has  brought  about  an  improved  state  of 
public  taste  in  what  is  distinctively,  tltough  obnox- 
iously, designated  as  profane  music  ?  It  taught 
love  tlie  Haydn  of  the  Creation, 
them  eager  to  know  the  soiuo 
Haydn  in  bis  symphonies  ami  his  quartets;  it 
made  them  familiar  with  tho  Ueethuven  oT  tho 
.\fouiil  of  Olirti,  ami  thus  prepared  them  to 
enjoy  his  great  instrumental  com|K*sitions.  Thus, 
if  we  have  today  our  excellent  choral  and  sym- 
phony concert  associations.  It  may  be  said  that  it 
is  in  some  measure  due  to  tlie  initiative  taken,  by 
the  Handel  and  Haydn  Society  so  many  years 
before  they  came  into  being.  While  we  rejoice 
in  their  vigorous  life,  and  wish  them  all  pros- 
perity, we  must  be  watchful  lest  they  surpass  us 
lu  attainment.  They  have  the  public  ear  now  as 
well  as  we,  and  what  they  teach  it  to  appreciate 
will  1*  demanded  from  us  under  |iain  of  censure. 
Nor  is  this  spar  to  exertion  limited  to  our  imme- 
diate vicinity.  We  have  rivals  elsewhere,  rivals 
in  our  special  domain,  young  and  enterprising 
societies  who  surpass  us  in  numbers  and  in 
resources.  "  Westward  the  star  of  empire  takes 
its  way."  Let  us  look  to  it  that  its  light  is  not 
quenched  in  the  East  I  say  this  In  no  other 
spirit  than  that  of  thankfulness  that  tlie  lovu  and 
study  of  tlie  noblest  music  is  spreading  in  all 
directions.  The  more  choral  societies  spring  up, 
North,  South,  East  and  West,  tho  better,  for 
their  multiplication  can  only  serve  to  keep  up  a 
spirit  of  healthy  emulation,  and  insure  the  best 
general  results. 

As  the  progress  of  public  taste  is  commensu- 
rate with  our  own,  as  each  year  increases  the 
numlier  of  our  judges,  ami  as  tlie  belter  our 
performances  are  the  stricter  will  be  the  account 
exacted  from  us,  it  is  not  only  our  duty  but  our 
best  policy  to  labor  faithfully  to  correct  our 
defects  and  bring  our  performances  up  to  the 
highest  standard.  At  the  end  of  every  season 
wu  should  ask  ourselves,  Have  we  made  an 
advance?  and  to  this  question  I  think  we  may 
this  vcar  answer,  yes.  The  excellent  performance 
of  Si.  J'uul  on  the  opening  night  of  tlie  festival 
proved  it,  as  it  seems  to  me.  It  was  generally 
admitted  that  tlie  chorus  sang  with  a  closer  atten- 
tion to  light  and  shade ;  a  higher  comprehension 
of  tlie  more  subtle  shades  of  expression;  a  less 
frequent  tendency  to  what  a  newspaper  critic  lias 
called  our  "stalwart  style"  of  singing;  and,  in 
sliort,  approached  nearer  to  that  form  of  per- 
fection, which  consists  in  exactly  weighing  and 


of  tone,  which  lie  between  the  extremes  of  pianis- 
simo and  fortissimo.  If  it  be  difficult  for  tho 
performer  upon  an  instrument  or  a  solo  singer  to 
do  this  with  perfect  evenne«s  and  accurate  corre- 
spondence of  result  to  intention,  how  inui-b  more 
so  is  it  for  a  body  of  500  or  000  singers,  siuco  it 
requires  that  each  one  should  have  perfect  com- 
mand of  hi*  voice,  an  identical  conception  of  the 
quality  of  expression  needed  to  give  effect  to  tlie 
words  sung,  and  that,  collectively,  tlicy  should  be 
inspired  with  one  will  and  one  impulse! 


uit  thu'c 


of  delicacy  and  power.  "  Didst 
thou  feel,"  says  Diogenes  to  Ilato,  in  one  of  Lan- 
ders* "Imaginary  Conversations,"  "tho  gentle 
air  tliat  passed  us  ?  That  air,  so  gentle,  so  im- 
perceptible to  thee,  is  mors  powerful  than  all  the 
live  and  breatlie  by  it."  To  sing 
sofilv  as  the  zephvr  blows ;  to  "shake  tlie  dome  " 
with  the  full  resonance  of  united  strength;  to  ask 
in  bushel  astonishment,  -  is  this  He?  is  this  Ho 
who,  in  Jerusalem?"  and  to  make  the  heavens 
ring  with  the  »  Hallelujah  Chorus,"  so  that  the 

will  be  given  to  each  composition^—  this  is'ouly 
possible  to  a  body  of  singers  each  one  of  whom 
has  perfect  command  of  his  voice  and  a  perfect 
comprehension  of  how  it  should  bo  used.  Tlie 
more  closely  tlie  singers  watch  the  conductor  and 
lose  themselves  in  him,  the  nearer  approach  will 
they  make  to  unity  of  style  ami  feeling.  •  They 
must  yield  to  his  every  Impulse,  as  the  keys  of  a 
pianoforte  to  the  pressure  of  a  player's  fingers, 
and  thus  embody  the  conception  of  tlie  work 
which  he  ha*  formed  in  his  mind.  When,  then, 
you  sing  in  the  chorus,  pay  the  closest  attention 
to  your  leader  and  lie  plastic  in  his  hands.  Culti- 
vate a  sense  of  individual  responsibility,  ever 
keeping  in  mind  that  your  work  will  mar  or 
enhance  the  general  effect ;  and  endeavor  to  give 
tlie  full  meaning  and  expression  to  words  and 
music,  for  it  is  certain  that,  unless  you  interpret 
them  with  feeling  and  intelligence,  you  will  pro- 
duce no  effect  upon  your  hcurers.  When  your 
audience  is  liefore  you,  sing  as  if  you  thought 
that  it  depended  n|»on  you  personally  to  ruuso  its 
enthusiasm,  knowing  that 

"  l^ero  Is  la  soals  a  croipathj  with  sonuids. 
Aud  ss  this  DilU«t  M  nUcued,  lb*  ear  im  ptew*«d 
With  melting  sir,  or  iiksrtlst,  brisk  or  (rare. 

A  rumor  lately  went  abroad  that  our  conductor, 
for  more  than  a  quarter  of  a  century,  had  been 
tempted  by  the  offer  of  an  important  post,  to 
turn  his  back  upon  us  and  make  his  home  else- 
where. To  do  him  justice,  I  can  honestly  say 
that  I  never  gave  it  a  moment's  credence.  He 
has  worked  too  well  and  too  long  with  us  to 
break  the  old  tics,  whose  severance,  when  it  takes 
place,  will  not  probably  be  a  matter  of  will  on  his 
part,  nor  on  ours.  We  are  all  grateful  to  him 
for  his  unwearied  efforts  during  the  past  season, 
and  feel  bow  much  tlie  success  of  the  festival  is 
due  to  him.  Our  thanks  are  also  due  to  Mr. 
Lang  for  his  most  efficient  aid,  and  to  the  mem- 
bers of  the  chorus,  ladies  and  gentlemen,  for  their 
attendance  at  rehearsals,  and  their  cheerfulness 
under  necessary  discipline  and  rebuke.  I  know 
that  they  have  found  their  reward  in  the  con- 
sciousness that  they  have  well  served  the  interests 
of  the  societv  to  which  they  are  so  much  attached, 
and  ask  for  no  other  recompense. 

In  conclusion,  I  have  to  offer  you  tlie  usual 
statistics  relating  to  tho  events  of  tlie  season. 
Fifty-four  reliearsals  have  been  held,  with  an 
average  attendance  of  360  members,  and  ten  per- 
formance!) given,  with  an 
440  singer*.    Thirty-five  new 


beer 
mcrabi 

attendance  of 
members  have  been 


admitted  to  the  society,  of  whom  two  have  not 
qualified.  Fifty-five  1 
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and  fourteen  have  been  dismissed.  Eight  inci 
her*  have  resigned,  ami  three  have  been  dis- 
missed. Tbu  work*  performed  liefurc  the  festival 
were  Ihe  1'ro.Ugal  Son,  under  llic  direction  of  ils 
composer,  Mr.  Arthur  Sullivan;  7V  Mcuiah, 
Christmas,  and  /wnr/  m  at  EaMcr.  At 

the  festival  we  gave  Mendelssohn's  St.  PmU 
and  Forl^hir.1  /Win.  Spohr'a  in*  Jwiymtnt 
ami  Rossini's  S/«Ao<  J/«7«\  Verdi's  Rt<i><i*m,  a 
portion  of  The  Sca,on,,  Sainl-Sacn,'. 
Handel's  Jubilate  and  So/on.™,  Beethoven's  A'i;./A 
(Choral)  Symphony,  a  portion  of  one  of  Bach's 
hium  of  the  miscellaneous 
a  great  variety  of  vocal  a* 
pieces,  among  which  latter 
omit  to  mention  the  two  ovcr- 
of  our  countrymen,  Uettn  Dudley  Buck 
and  Chadwick.    This  U  a  long  lint  of  work*. 

n,  whose  variety  of  school  and  period 
i  much  for  the  liliernlity  of  our  musical  creed. 
It  is  proper  that  I  should  ask  you  to  remember 
those  whiiui  death  lias  stricken  from  our  list  of 
ntcmtiers  within  the  past  year.  They  are  nix  in 
number,  namely :  Charles  Henderson,  wlio  joined 
in  18.14;  Henry  A.  Coffin,  who  joined  in  I  IMS  J; 
T.  Frank  Reed,  who  joined  in  Ifjtlfi ;  Thomas 
Greeves.  who  joined  in  1870;  Leopold  Lobsitz, 
wiui  joined  in  18*6;  and  Pbilo  Peabody,  who 
joined  in  1877.  One  among  them,  Mr.  Reed, 
vu  a  member  of  our  board  of  government  in 
1870  and  1871.  Actively  interested  in  the  cause 
of  music,  always  conspicuous  among  thorn  who 
were  bust  capable  of  promoting  it,  genial,  kindly 
and  courteous  to  all  who  canae  In  contact  with 
him,  Mr.  Heed  has  been  not  a  little  missed  by 
those  who  knew  and  valued  him. 

One  thing  more,  gentlemen,  and  I  have  done. 
You  are  probably  awaru  that,  so  long  ago  as 
1867,  Dr.  Ijihani,  the  president  of  the  societr, 
suggested  that  some  one  should  be  appointed  to 
write  ils  history ;  that  Mr.  Farnliam  began  the 
work,  and  that  it  was  afterward  committed  to  the 
highly  competent  hands  of  Mr.  Samuel  Jenni- 
son,  who  entered  upou  his  arduous  ta>lc  with 
enthusiast.  Hat  ing  collected  a  great  amount  of 
material  throttgh  diligent  research,  and  liegun  to 
collate  and  arrange  it,  he  was  obliged  to  turn  his 
attention  to  other  things,  and  finally  to  lay  the 
work  aside  altogether.  Several  years  having 
passed  without  hope  of  renewed  leisure  to  resume 
it,  Mr.  Jennison  informed  tike  committee  that  to 
his  great  regret  he  must  give  up  what  he  had  so 
much  desired  to  do,  and  asked  that  some  one 
should  be  appointed  in  his  place,  to  whom  lie 
liberally  offered  die  materials  which  he  had  col- 
lected with  so  much  labor.  By  vote  of  the  board 
of  government,  tlie  now  vacant  office  of  historian 
was  offered  to  me,  and  I  accepted  it,  after  vaiulv 
endeavoring  to  break  Mr.  Jeitnison's  resolve. 
1  did  so  because  I  have  so  long  been  connected 
with  like  Handel  and  Haydn  Society,  that  1  felt  I 
hud  no  right  to  refuse,  and,  because  incompetent 
as  I  feel  myself  to  he  to  do  the  work  as  I  could  ' 
wish  it  to  be  done.  1  knew  that  whatever  can  be  I 
done  through  tlw  stimulating  force  of  affection 
for  the  Handel  and  Haydn  Society  I  may  hope 
to  do.  To  serve  it  in  any  way  is  to  me  a  privilege,  i 
and  I  therefore  welcome  tlie  opportunity  which 
now  offers  itself,  of  doing  what  1  can  to  make  iu 
history  as-ressilxlt!  to  the  many  wbo  will  wish  to 
know  it  better  tluan  they  can  at  presenu 

Wishing  tlie  society  increasing  prusjserity,  and 
offering  you  my  congratulation  upon  the  higlily 
encouraging  result  of  the  last  season,  whose  re- 
ceipts, deb|kite  the  great  expense  of  the  festival, 
have  alluwed  us  to  add  M.SOO  to  the  permanent 
fund,  1  offer  you  my  thanks  for  the  renewed 
liouor  of  election  to  the  presidency,  and  bring 
tlie*  nil  too  long  remarks  to  a  close. 

C'iiari.iw  C.  Perkins- 


BEETHOVEN  AND  VIENNA. 
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It  was  as  a  I  ml  of 

on  his  first  Hying  visit  to  Vienna, 
with  him  at  least  one 


He 


advantage  :  that  of  having  made  the  acquaintance 
of  Mozart,  wlko  heard  him  play,  and  s[>oko  pro- 
phetically of  his  future  greatness.  Five  years 
later,  in  November,  1 792,  be  once  more  entered 
Vienna,  never  again  to  leave  It.  It  was  an 
Austrian  Arch-duke,  the  Elector  Max  Francis, 
son  of  tike  great  Maria  Theresa,  who  sent  tins 
mueli-promising  young  man  to  Improve  himself  in 
the  Austrian  capital ;  an  Austrian  gentleman, 
Count  Waldstoin,  the  Elector's  favorite,  procured 
him  tlie  means  for  his  journey  to  and  residence 
in  Vienna.  At  the  very  earliest  part  of  his  career, 
even  ere  he  set  foot  on  Austrian  soil,  Austrian 
influence  was,  therefore,  actively  employed  in 
protecting  him  and  advancing  his  interests.  After 
his  arrival  in  Vienna,  he  quickly  amalgamated, 
socially  and  artistically ,  with  the  Austrian  people. 
It  was  not  Bach  and  Handel,  but  the  great 
Austrian  masters  Haydn  and  Mozart,  who  were 
his  models  in  the  task  of  creation,  while  Haydn, 
Albrcchtsbcrgcr,  Salieri,  and  Schcnk  were  for  a 
time  his  masters,  though  their  pupil  soon  soared 
above  all  teaching.  But  it  was  not  so  much 
Beethoven  the  composer  as  Beethoven  tike  piano- 
forte virtuoso  who  first  afforded  Vienna  matter 
for  wonderful  stories.  Though  he  soon  renounced 
this  kind  of  fame,  his  career  as  a  pianist  and 
concert-giver  left  a  deep  and  permanent  impres- 
sion on  the  musical  life  of  Vienna.  His  first 
public  appearance  took  place  on  the  24  th  of  March, 
1 795 ;  he  played  in  the  Burgthcatrc,  for  the 
7on4^rut{f r-Society ,  his  C  major  concerto,  Op.  1  a, 
for  the  first  time.  The  period  of  his  career  as  a 
virtuoso  is  strictly  comprised  between  17»5  tuid 
1811.  Wherever  we  cast  our  eyes,  we  come  on 
landmarks  in  his  artistic  life.  If  we  follow,  till 
it  has  wound  along  a  short  distance  further,  the 
streamlet  on  which  Ms  monument  loolcs  down,  we 
stand  before  the  Theatre  an  der  Wten,  where  his 
Fi'Min  anil  CsriWos  am  Orilxrg*  were  first  per- 
formed, and  many  concert.*,  In  which  he  himself 
conducted  grand  instrumental  works,  were  given. 
For  the  opening  of  the  Josephstadtur  Theatre  he 
composed  and  conducted  his  overture:  H'etAr  </r* 
//ausr*.  In  the  inner  town,  the  great  Hall  of  the 
University  reminds  us  of  the  remarkable  first 
performance  of  the  Seventh  .Symphony  and  the 
"Battle  of  Vittoria";  the  Great  Hall  of  the 
Redoutc  calls  to  mind  the  cantata :  Der  glurreiehe 
Augenhtiek,  and  the  concert  of  1824,  the  last  he 
conducted;  tike  Burgtheater,  his  ballet  of  Pro- 
mrsknu  and  tlie  share  he  took  in  tlie  concerts 
of  the  7VnI-fln<r/cr-.Socicty :  the  Kik.rntncrtb.or 
Theatre,  FuMio,  as  re-arranged,  and  tike  first  per- 
formance of  the  Ninth  Syinfthnny.  Even  the 
modest  rooms  4  sum  rbmischen  KaUcr,*  *auf  der 
Fretting,'  and  4  zur  Mchlgndie,'  could  boast  of 
works  by  him  being  played  at  concerts  there. 
At  the  Morning  Concerts  in  the  Angartcn  were 
first  heard  the  D  minor  .Symphony  and  the  C 
minor  Concerto.  Lastly,  on  May  morning  in  1814. 

si  in  tlie  Prater,  with  Schuppan- 
,  his  grand  Trio  in  B  Hat  major ; 
this  was  his  last  appearance  as  a  pianist.  Who 
can  calculate  the  amount  of  happiness,  jov,  consola- 
tion, and  elevation  of  mind,  which,  from  his 
4  Adelaide,'  his  Septet,  and  his  earlier  Sonatas, 
down  to  his  last  Symphonic  he  lavished  on  man- 
kind !  And  Vienna  was  first  to  possess  and  enjoy 
all  these  works.  It  was  a  publisher  of  Vienna 
who  issued  his  Opus  I,  and  it  was  a  publisher  of 
Vienna  who  issued  his  Opus  1S7  (the  last).  Like 
one  of  the  mighty  Nibclungs,  who  migrated  from 
the  Rhine  to  the  Danube,  Beethoven  came  here 


But  it  wu 
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not  hidden  away  or  buried ;  it  flowed  as  t 
gold  from  Vienna  over  the  entire  glolse. 

The  smiling  villages  which  surround  Vinos 
in  a  garland  of  forest-gres-n,  were,  so  to  sneak, 
his  workshops  the  garrets  of  the  poet.  Trwi 
under  which  he  thought  and  created  still  stud 
forth  their  leaves.  Sauntering  among  the  vine- 
yards nf  Baden  and  Mcrki-nslcin,  Ike  thought  out 
his  Ninth  Symphony:  at  tlie  foot  of  the  KahUa- 
berg  in  Heiligenstadt,  he  conceived  the  Pastoral 
and  the  C  minor  Symphony ;  in  Hetzendorf  toil 
the  Park  of  Schonbrunn,  Kttieiio  and  Ckristm  cm 
Ueliergt ;  and  at  Modlng,  the  grand  4  Pestnesse.' 
The  cool,  cozy,  summer  haunta  so  familiar  to  oi 
are  all  dialing  lislied  and  iinnkorlaliuxi  by  Itii 
having  itqieatedly  staid  there;  it  was  in  their 
woods  anil  their  gardens  thai  the  precioos  fruit 
of  his  mind  germinated  anil  ripened.  As  it  wu 
in  Vienna  that  ho  found  the  stimulus  to  his 
mightiest  efforts  in  art,  so  it  was  Vienna  over 
which  his  genius  first  diffused  its  fructifying  tight 
and  warmth.  We  will  nauku  only  the  Incou- 
parablu  Due,  Beethoven's  son  In  spirit,  Franz 
Schuburl  I  Not  usure  than  a  few  paces  fruoi 
Beethoven's  grave  is  that  of  •Schubert  in  tot 
W  ■hringer  Cemetery,  and  —  as  we  can  now  joy- 
ously atld  —  only  a  few  paces  separate  to-tlar 
Schubert's  Monument  among  the  green  bushes  of 
Town  Park  from  the  Statue  of  Beethoven. 

Who  could  ever  calculate  and  name  all  the 
mighty  results  which  emanated  directly  from  Beet- 
hoven I  There  is  the  immense  influence  exerted 
by  him  on  modern  pianoforte  playing.  Young 
Viennese  virtuosos,  Czeray,  M onclick-*,  Kies,  Bort- 
let,  etc.,  after  studying  under  his  own  eyes,  publicly 
performed  hi*  works  for  their  instrument,  and, 
when  they  had  thcmsclrus  ripened  into  mastery, 
were  able  to  hand  down  the  tradition  of  the  Kyle. 
Through  his  Sonatas,  which,  for  the  first  thno 
overstepping  the  limits  of  five  octaves,  turned  to 
account  a  greater  range  of  sound  and  demanded 
a  mora  powerful  tone,  he  exercised  a  ilecujtc 
influence  on  the  gradual  amelioration  in  the  manu- 
facture of  pianofortes  at  Vienna,  and  distinguished 
by  marks  of  friendly  attention  the  tiest  represent- 
atives (Stretcher,  Stein,  and  Schanx)  of  the 
trade-  Through  Beethoven,  whose  new  chamber. 
music  wits  immediately  studied  by  the  Kasutnowiky 
Quartet,  quartet  playing  in  Vienna  attained  s 
height  of  which  no  one  had  previously  any  con- 
ception. Schuppaiutigh  was  the  first  violinist  ta 
organize  in  Vienna  regular  Quartet  Concerts, 
and  Vienna  was,  moreover,  tlie  first  city  which 
could  boast  of  such  concert*.  This  we  owe  to  Beet- 
hoven, because  tike  |Miblic  were  eagerly  anxious 
to  hear  his  quartets,  while  none  save  prufeuiutul 
muski-iaos  could  perform  them.  From  Schu|s- 
panzigh  thu  tradition  was  handexl  dowu  to  h» 
pupil  Maysvder,  and  from  the  lattssr  partially  to 
the  artists  of  the  Vienna  of  to-day.  The  seed 
Bcetlkovcn  strewed  about  lterv  has  come  tip 
well,  the  crop  growing  thicker  ami  holier 
with  each  successive  year.  If  musical  matters 
among  us  are  immeasurably  superior,  as  regards 
sterling  purport  and  admirable  execution,  to  what 
they  were  fifty  years  ago,  to  Beethoven  is  the 
credit  directly  owing.  In  his  days,  amateurs 
executes)  his  orchestral  works,  iu  the  vast  majority 
of  cases,  at  tlie  Sacred  Conrerts  ami  tike  concerts 
given  by  the  Society  of  the  Friends  of  Mu»r, 
etc.  The  increasing  desire  to  enjoy  his  diftVult 
instrumental  works  rendered  in  a  war  worthy  iif 
them  led  subsequently  to  tlie  establishment '"(  our 
Philharmonic  Concerts,  to  the  engagement  of 
professional  musicians  at  the  Society's  Concerts, 
and  to  the  stability  and  ,  increase  of  Quartet 
A«-i«iatioiis  among  us.  We  have  pemtraUJ 
more  and  more  deeply  into  Beethoven's  inoerawst 
being;  we  have  extended  uuire  and  more  the 
circle  of  his  works  for  performance ;  and  we  hate 
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rsiwd  higher  and  higher  the  standard  of  e»«i- 
liie  perfecliuu.  Our  great  concert  ln»litiitious 
uid  oar  Quartet  Association*  cultivate  his  niu«ic 
sbtne  all  other,  and  at  domestic  musical  rites  hif 
son's  and  snnataa  are  heard  in  every  family  of 
Vienna.  The  most  [talpahle  proof  of  the  Beet- 
hoven cuhiis  eaisting  in  Vienna  and  crer  increas- 
*C  in  depth  anil  consciousness,  atands  to-day 
proudly  erect  before  n« :    Ilia  Monument. 

For  ever  will  the  view  of  the  majestic  bronr.e 
figure  awaken  in  the  spectator  devout  emotions, 
strong  pare  feelings  and  bravely  aspiring  thoughts. 
The  bronze  Beethoven  shall  work  on  us  through 
thr  eye  as  hi*  music  work*  through  the  ear ;  it 
>hall  mauler  and  elevate  nn,  so  that,  in  his  own 
•  wc  may  be  freed  from  all  the  wretehed- 
thcr  children  of  this  earth  drag 
shoot  with  them.'  —  AW  Frtie  Prtat,  May  1. 


MUSICIANS  IN  MOTLEY. 

The  great  event  of  the  evening  was  the  prod  ic 
tinn,  undrr  peculiar  and  distinguished  auspices,  of 
Romberg's  '•  Toy  Symphony."  Haydn,  wlto  dearly 
loved  a  joke,  is  credited  with  being;  the  flret  to  bur- 
Irtqo*  symphonic  music  by  associating  toy  Instru- 
ments with  those  of  a  graver  sort ;  and  Romberg 
follows  his  example,  while  not  a  few  other  eonv 
jKM.it  since  the  time  of  these  pioneers  into  the 
region  of  musical  fun  hare  allied  the  nursery  to 
the  concert-room.  But  of  all  toy  pieces,  Romberg's 
was,  perhaps,  the  best  for  last  night's  purpose.  It 
Is  heavily  "scored"  for  the  toys,  and,  tlicrc-furc, 
1  to  convey  the  lesson  Intended  by  the 

manager*  Intended  a  lesson,  arguing  with  them- 
selves that  when  the  audience  witnessed  the  pleas- 
ure derivable  from  toys  by  grown-up  people,  they 
would  reflect  upon  the  iuflnito  delight  those  can 
girt  out  of  them  to  whose  "  kingdom  "  they  prop- 
erly belong.  It  would  be  a  charming  result  of 
performing  Romberg's  piece  if  an  avalanche  uf 
t«i}'»  were  to  descend  upun  the  Children's  Hospital, 
nuking  Crest  Orntond  Street  echo  the  wild  chari- 
vari of  St.  James's  Hall.  The  moral  of  the  nur- 
«ery  instruments  was  well  pointed  by  the  distinction 
■nd  gravity  of   the  artists  who  played  them. 

is.Cusin*.  Carl  Rosa,  and  Santlcy,  with 
in  tlteir  hands,  supported  by  Mr.  Gorut 
IvioJa),  Mr.  Daubert  (violoncello),  and  Messrs, 
Cowen  and  Barnctt  (pianoforte),  though  a  rare, 
could  hardly  be  called  a  remarkable  spectacle.  But 
Mr.  Arthur  Sullivan  imitating  a  cuckoo,  Mr. 
diaries  HalUf  peacefully  |uping  tlie  note  of  a  quail, 
Mr.  Joseph  Barnby  emulous  of  the  nightingale, 
Mr.  Arthur  Cliappcll  throwing  hit  energies  into  the 
part  of  a  woodpecker.  Sir  Julius  Benedict  ringing 
bells,  Mr.  Randegger  beating  a  baby  drum,  Mr. 
Blumenthal  "pleased  with  a  rattle,'*  Dr.  Staincr 
and  Mr.  Kuhe  lustily  blowing  liny  trumpets,  and 
i  whole  force  of  his 
f  a  triangle !  This 
was,  indeed,  a  striking  and  suggestive  sight.  One 
may  be  permitted  to  speculate  upon  it  a  little,  and 
ask  whether  the  toy  performers  were  influenced  by 
any  law  of  "  natural  selection  "  in  making  choice 
»f  their  instruments.  It  is  a  fair  inference  that 
they  were.  The  sight  of  the  toys  would  naturally 
revive  in  each  manly  breast  the  fresh  and  unsophis- 
ticated feelings  of  childhood.  Fur  a  moment  the 
warping  forces  uf  tlie  world  would  relax  tltcir  strain, 
and  the  genuine  individuality  be  drawn  at  once  to 
the  toy  best  adapted  for  refreshment  and  consola- 
tion. Vet  we  cannot  in  every  case  make  out  the 
bnk  between  last  night  s  players  and  their  Itistru 
menu.  Why  should  Mr.  Sullivan  affect  the  cuckoo? 
The  cuckoo  is  a  laiy  bird,  that  builds  no  nest,  and 
hatches  its  young  vicariously.  Vet  wc  know  that 
American  publishers  and  manugcrs  consider  .Mr. 
Sullivan  as  having  been  rather  too  solicitous  about 
the  personal  incubation  id  the  latest  operatic  egg. 
Then  the  idea  of  Mr.  Charles  Halle's  affinity  with 
a  quail,  which  has  only  one  note,  is  absurd ;  while 
nothing  in  the  course  of  Mr.  Barnby' »  u.i-ful  life 
suggests  the  nocturnal  "  goings  on  "  of  Philomel. 


lar  C«w 


(Tin  h.i* 


the  British  public  to 
fitness*  of  his  playing 


tapped 

sninv  purjiosc,  we  admit  tt 

thc^woodpecker ;  and,  liaving  hi  mind  a  recent 
happy  event,  there  was  decided  propriety  in  the 
boll-ringing  of  Sir  Julius  Benedict-  But  why 
should  Mr-  Ksndcggcr,  who  is  what  Lord  Bacon 
wuuld  call  a  "  full  man,"  love  such  an  empty  thing 
as  a  ilrum;  or  Mr.  Kuhe,  who  ia  modesty  itself,  find 
happiness  in  a  blatant  trumpet!  Tliese  arc  the 
psychological  mysteries  of  the  uccasion,  which  the 
thoughtful  among  tlie  audumcc  carried  away  to 
ponder.  But  wliatcver  the  facta  as  to  affinities,  it 
is  certain  that  each  performer  played  his  instru- 
ment as  though  to  tbo  manner  born.  The  amount 
of  expression  in  Mr.  Sullivan's  cuckoo  might  have 
repealed  to  the  bird  itself  an  unsuspected  possi- 
bility of  pathos ;  Mr.  Kamlegger's  drumming  could 
not  have  better  shown  how  sometimes  great  results 
How  from  au  apparently  disproportionate  cause; 
Mr.  Blumenthal,  grasping  two  rattles,  wore  a  smile 
so  "child-like  and  bland"  that  obviously  he  was  In 
the  nurse rv  again,  and  the  glowing  countenance  of 
Sir  Julius  Benedict  as  he  Jangled  bis  bulls  did  one 
good  to  see.  Of  course  the  infection  of  innocent 
enjoyment  spread  to  the  audience ;  St.  James's  Hall 
burst  into  smiles ;  the  smiles  soon  became  langbter, 
lite  laughter  ended  in  applause,  and  the  applause 
secured  an  encore  for  Mr.  Henry  Leslie,  who  had 
conducted  the  performance  with  a  due  sense  of  his 
responsibilities.  It  is  a  pity  all  this  could  not  have 
been  telephoned  to  tlie  Great  Otmond  Street  wards. 
The  little  inmates  there  would  easily  have  dis- 
cerned that  that  rich  and  happy  folk  in  St.  James's 
Hall  were  not  far  removed  from  their  own  pour 
[  suffering  selves.  —  tjumlo*  Stlurieal  IVurtd,  May  22- 
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"SCIENTIFICALLY!" 

There  are  mnn  thing*  in  Heaven  and  earth.  Haratt< 
Than  are  dreamt  of  In  your  philosophy.  —  llamUi. 

Tun  number  of 
less  enj'v 

very  great.  The  great  art  of 
felt,  and  hence  is  understood,  in  a  certain  mystical 
and  transcendental  sense  of  the  wont,  by  very 
many  who  are  by  no  means  musicians.  It 
an  interesting  psychoUrglral  study  to 
exactly  what  the  larger  mass  .,f  listener,  find  in 
musk- ;  to  find  an  answer  to  the  question :  in  how 
far  is  tin;  evident  enjoyment  witli  which  inch  and 
auch  a  person  listens  to  tlie  Fifth  Symphony 
y  musical,  and  in  how  far  is  it  a  vague 
of  being  in  tlie  presence  of  something  uuile- 
finably  great?  Is  this  enjoyment  based  upon 
even  an  approximate  appreciation  of  specifically 
musical  beauty,  or  does  it  spring  from  a  sort  of 
mystic  revelation  of  the  individuality  of  the  com- 
poser or  performer  through  the  milium  of  tones? 
Is  it  music,  or  is  it  animal  magnetism  that  is  at 
work? 

Certain  it  is,  however,  that  the  art  appeals 
strongly  to  a  vast  number  of  people  who,  by  the 
way  they  talk  about  it,  would  seem  to  the  musician 
to  be  utterly  incapable  of  receiving  musical  im- 
pressions. Yet  let  him  but  play  to  tliem,  aw)  he 
hold*  them  *|iell-bouud.  But  only  let  htm  try  to 
talk  U>  thesn  abuut  music,  and  it  is  almost  impossi- 
ble for  him  to  make  himself  understood.  Here 
ia  the  paradox :  they  enjoy  the  music,  but  can 
give  no  account  of  their  pleasure ;  they  cannot 
even  have  their  pleasure  accounted  for.  They 
enjoy  they  know  nut  what. 

It  is  often  curious  to  note  by  what  a  slender 
anil,  at  times,  nn.liicovcrable  thread,  music  con- 
nects itself  with  the  consciousness  of  many  an 
entranced  listener.  II»w  subtile  this  connection 
is,  is  shown  by  the  exceedingly  odd  conjecture* 
people  make  concerning  tlie  nature  of  the  differ- 
ence between  their  own  enjoyment  of  music  and 
that  of  the  musician.    Exactly  wliat  their  own 


enjoyment  is,  they  do  not  rightly  know ;  what  the 
musician's  enjoyment  is,  they  liavo  not  (or  think 
Uicy  have  not)  thu  faintest  conception.  But  as 
people  are  not  long  comfortable  in  dealing  with 
the  unexplained,  they  cannot  but  try  to  futhoni 
the  mystery  in  their  own  way  ;  the  upshot  of  their 
reasoning  is  usually  this : 

"  The  musician's  enjoyment  cannot  bo  what 
mine  is;  mine  is  emotional,  trgo  the  musician'* 
must  he  intellectual."  And  then  grasping  at 
random  among  tlie  various  fields  in  which  the 
human  intellect  exerts  itself,  they  pounce  upon 
science  as  one  of  the  most  universal  and  imposing, 
and  any :  "  I  do  not  enioy  music  tcimtificaUg,  aa 
you  do."   This  italicized  word  Is  much  in  favor. 

"Don't  you  think  Mr.  X  —  played  the  . 
light  Sonata  beautifully  1 " 

"  I  am  sorry  to  say,  that  I  do  not." 

"  lXin't  you  think  he  played  with  exp 

"Oh,  yea!  with  a  great  deal  of 
with  no  end  of  expression,  in  fact." 

"  Then  I  suppose  bis 
ami  that  he  played 
that  poor  I  do  not  know  enough  about  it  to  notice 
such  things.'1 

"  On  the  contrary,  his  technique  to  superb  at 
[every  point;  his  execution  is  positively  wonder- 
ful." 

"But  if  his  execution  to  good,  and  ho  plays 
with  expression,  why  don't  yott  like  his  playing  ? 
Ah!  I  suppose  he  did  not  play  scientifically." 

Now  let  it  he  said,  once  for  all,  that,  no  matter 
what  trying  positions  unkind  fate  may  place  people 
in,  it  is  never  absolutely  indispensable  for  a  man 
to  muke  a  fool  uf  himself.  But  us  surely  as  he 
tries  to  make  a  long  word  do  duty  for  an  unknown 
something,  he  inevitably  will  perform  that  un- 
desirable feat. 

Music  ia  not  Science;  people  neither  play 
music  nor  enjoy  music  teitntifir-aUy.  Tho  very 
people  who  so  misuse  the  word,  feel  in  their  hearts 
that  it  must  mean  sheer  nonsvuse  in  this  con- 
nection. When  a  person  says,  with  apparent 
modesty :  "  You  enjoy  music  scientifically,  but  I 
do  not,"  it  is  always  with  the  i 
«  But  I  enjoy  it  psychically,  and  that  to  I 
Come,  admit  it;  is  it  nut  so? 
Now  what  this  peculiar  something  is  which 
people  try  to  explain  away  by  calling  it  tcitntijic, 
is  hard  to  .lescrlbe.  It  has  more  to  do  with  what 
we  call  cultured  perception  than  anything  elms 
But  one  thing  is  certain ;  tcUmifc  or  fcieniijirallg 
have  nothing  to  do  with  it.  Listen  to  music 
scientifically  (if  such  a  thin?  be  possible),  and 
you  at  once  kill  its  whole  charm.  I  can 
bear  people  sp 
ing  a  suspicion  that  their 
are  very  much  on  a  par  with  those  of  a  man  I 
met  in  Switzerland.  He  was  a  felhnr 
I  had  just  come  from  Porlexxa  to 
ras  standing  on  the  quay  trying  to 
console  myself  for  twa  lumrs  spent  on  the  deck 
of  tlie  little  steamer  under  a  burning  mid-dar 
sun,  by  looking  out  over  the  beautiful  bike  at  the 
entrancing  scenery.  It  was  ooe  of  those  slightly 
hair  summer  days  when  tlie  thermometer's  scor- 
inz  »o°  in  tlie  shade  gives  but  a  faint  idea  of  the 
all-subduing  heat.  But  the  thin  hare,  impregnated 
with  tlie  sun's  rays,  threw  a  golden  glorr  over 
the  distant  bills,  and  everything  seemed  to'  invite 
ihh-  to  buy  enjoyment  of  the  divine  landscape, 
I  The  hero  of  my  story  came  up  to  tlie  water's 
1  edge,  nnd  stood  beside  me  a  few  moments ;  I 
recognized  him  as  one  of  the  |>assengers  on  Uuird 
the  U*t,  and  tltought  at  first  that  he  was  prob- 
ably enjoying  the  scene  in  peace  nnd  quiet,  as  I  vv. 
Feeling  particularly  la*y,  I  did  not  *|>cak  to  him 
at  first,  but  be  soon  opened  the  conversation  with : 
*  There  ain't  much  enterprise  about  here  I  " 

The  anecdote  has  not  much  relevancy,  hut  I 
give  it  as  allowing  an  exam|th<  of  test  belie 
vacuity  unsurpassed  ill  my  ex|ierience.  Anv- 
bjd*,  Imwevcr,  U  at  liberty  to  equal  it  by  speak- 
ing of  enjoying  music  scicntificalfy.      w.  r.  A. 


Digitized  by  Google 


102 


DWIOIirs  JOURNAL  OF  MUSIC. 


[Vol.  XL.  —  No.  \oa. 


MCSIC  IN  BOSTON. 

DKrEBKBD  XOTICB*. 
fCanelnded  from  page  Hffl. 

Among  the  variou*  performance*  which  occurred 
while  our  columns  were  pro-occupied  with  musical 

well  u  by  the 

•  three  given  by 
Joscffy  in  tin-  great  Music  Ila.ll ;  It  remains  Ui 
gather  up,  If  only  by  way  of  record,  some  of  the 
more  important  one*  which  were  enjoyed  in  a  more 
BKxieat  way  in  (mailer  hall*.  — Chamber  Music  in  a 
proper  place.  We  begin  with  the  concert  given  by 
Mr.  Join  A.  Pa  as  to*,  at  Mechanic*'  Hall,  on 
Saturday  evening,  May  16.  There  was  a  goodly 
number  of 


programme :  — 

Theme  with  variations,  Op.X  (an*  tuna).  Anton  Dvorak. 

■tag,  "  Adelaide."   Bswuhnven. 

Kreislertsna,  Fight  FauUslas,  0*  1*.  .  .  .  Schumann. 
Agiiso*  mmJ  —  M.sllo  esprssslvo  •  DOM  troppo  vlvsec — 
Mi.];. j  agitato  — Mollo  lento  -  Mollo  vtraee  — Molto 
Isiilo  —  Allegro  uul  —  Allegro  SehertaiMtu. 
Songs,  I'aUT  blua'iulsii  Msadel  Hsumsn.     ,   .   ,  Weber. 

Au  Clroetlcre.   KaitU-Siwitn. 

Murin.iluuVs  Mlftchrji,  llliithenwlnd.    .    .  JenMD. 

Oraml  Trio  la  II  lalanr,  (or  PlarWorw,  Vlnlla  and  -Cello. 

Op.  M  (Brat  time)  Kdoanl  Nspravalk. 

Allegro  eon  fuoeo  —  Allegretto  graatoao*  quad  Andan. 
Uao  —  Presto —  Vlvaes  lAlla  Kusse). 

The  vocalist  wa*  Mr.  William  J.  Winch.  In  the 
Trio  Mr.  Preston  wa*  aaaiated  by  Mr.  (Justav  Dana- 
violin,  and  Mr.  Wulf  Frio*,  'cello.  We 
cidentally  too  late  to  hear  the  variation* 
by  Dvorak,  aad  will  not  undertake  to  .peak  know- 
I  of  KM  work.  In  hi*  rendering  of  Schumann* 
■  —  the  whole  aerie*  of  tha«e  fantastic 
of  them  of  a  haunting  beauty  and 
g,  other*  of  a  wayward,  myatifying  will- 
o'-the  wi*p  per»i*tcncy  —  we  were  as'oniahed  not 
only  by  tike  technical  excellence.  Ihe  clearness  and 
finish,  the  sustained  poiee,  ease  and  freedom  of  Mr. 
Preston's  execution,  but  *till  more  by  a  mental 
grasp  and  an  interpretation  of  the  work  which  left 
nothing  vague  or  dull,  but  look  ilrung  hold  of  the 
attention  and  held  it  to  the  end.  It  would  be  hard 
to  name  hi.  superior  aiming  our  youngrr  pianist* ; 
and  he  is  steadily  gaining  both  in  strength  of  con- 
ception add  of  execution. 

Of  the  Trio  by  Niipravnik,  the  imperial  Russian 
CapellmcistCT,  oar  impression*  from  a  single  hearing 
have  somewhat  faded  away.  But  it  atruck  us  as  quite 
exceptional  in  form,  particularly  the  lint  movement, 
and  as  having  a  strong  flavor  of  nationality  through- 
out. The  terra  eaVsi  Hum,  appended  to  I ienca  in  j 
the  finale,  might  with  equally  propriety,  we  thought, 
apply  to  the  whole  work.  The  Allegro  i*  intense 
and  fiery.  The  Allegretto  gratioso  lias  a  dance 
tin-live  ilcadily  repeated,  which  »ccm*  to  go  on  tip- 
toe, and  is  rather  monotonous.  The  Scherxo,  waver- 
ing between  the  major  key  and  it*  relative  minor, 
is  alternately  bold  and  charming,  with  interesting 
imitation  in  Ihe  string*  ;  and  the  Vivace,  in  Q  major, 
2-4  measure,  lias  a  short  and  barren  sort  of  theme, 
of  which  the  obstinate  monotony  lie*  perhaps  in 
the  nature  of  the  Russian  dance.  On  the  whole, 
however,  we  found  it  one  of  live  more  interesting, 
certainly  unique,  among  the  recent  novelties  in  this 
line,  and  it  wa*  finely  played  by  the  three  artist*. 
Mr.  Winch's  singing  was  tasteful  and  delightful, 

nt*. 

Ma.  It-  O.  Tlckek  gave  a  concert  at  Mechanic*' 
Hall  on  Thursday  afternoon.  May  20,  with  the  assist- 
ance of  the  teuor  singer,  Mr.  Charlca  K.  Adama; 
this  bring  the  programme:  — 

m.  10*.  A  minor  Rubinstein 

HbssIUsI"  BssUiovea. 

I<*h  grolle  nlrhl  "  SchamSBB. 

ude.  IS  Sat  m*J..r.    rraludr,  K  major.  .   .    .  Chopin. 

i '  major.  Kubtnstsin. 

••  I.lel.e*f  milling"  huihcr. 

"  l>»r  Ncuglcrlge  '"  Schubert. 

"  I  He  blaae  uiwaslllelw  See !  "  Mucker. 

e>  Cosieext,  A  major.  Chopin. 


teemed  like  a  huge  blind  creature  burrowipg  in  the 
ground;  in  the  Finale  there  wa*  more  of  a  savage 
sort  of  life;  here  the  monster  *howed  his  teeth. 
Well,  perhaps  on  better  acquaintance  we  might  like 
the  Sonata  better,  ami  feel  disposed  to  treat  it 
It  offered  a  plenty  of  technical  dlflVeul- 
for  great  strength  and  endurance  In 
the  interpreter,  to  which  Mr.  Tucker  proved  himself 
abundantly  equal.  Much  more  rlear  and  satisfying 
was  the  more  familiar  EltJt  by  the  same  com- 
poser, In  which,  as  In  the  two  Chopin  Prelude*. 
Mr.  Tucker  thowed  more  of  grace  and  delicacy 
than  wa*  hi*  wont.  The  Concert  Allegro  of  Chopin 
was  played  with  great  brilliancy  ami  freedom.  It 
was  a  rare  satisfaction  to  hear  the  Buulitd  of  Beet- 
hoven and  Schumann's  "  !ch  grolle  irlcht "  *nng  so 

and  enunciation, 
and  expression,  by 

from  him.  Hi*  second  group  of  song*  were  freah 
and  pleasing,  but  not  quite  fresh  hi*  voice. 

Mb.  Krbst  I*«ba*k>s  artistic  seal  and  resolution 
in  the  cause  of  new,  a*  well  a*  old  and  classical 
pianoforte  music,  dedicating  hi*  beat  power*  with- 
out stint  to  let  the  new  composer*  have  a  hearing, 
held  out  to  tlie  extent  of  sierra  Industriously  pre- 
pared Matinees  la  We*  ley  an  Hall.  Since  our 
hut  report  he  ha*  given  two,  on  Monday,  April  26", 
and  on  Friday,  April  90.  Messrs-  B. 
Wulf  Fries  a«.i.t.-Hl  him  in  tl 
It  may  be  taken  for  granted  th 
by  these  artists,  single  and  combined,  was  all  it 
should  be.  In  the  pre**  of  other  cares  we  were 
compctl.  i!  to  lose  the  concerts ;  we  can  -only,  by 
way  of  record,  give  the  programme*,  In  which  it 
will  lie  seen  that  almost  every  number  is  marked 
first  time  in  this  country  ";  or  something  practi- 
cally equivalent;  the  disciple*  of  "the  newness  " 
cannot  complain  of  Pcrabo :  — 


M  STIM'-K  X. 


a.  Prelude  and  Fugue,  la  A  mlnu 
*.  Prelude  ami  Fugue,  In  II  mine. 

(First  time  la  this 
Sonata  for  piano  and  'cello.  Op.  it,  K 


1.  Allegro  ma  non 
s.  amUbi*. 

J.  Vivace,  ma  non  tnippn, 
(First  Urns  hit 


Op-SS. 

atry.> 
nunor. 


this  country.* 
major.   From - 
rljof.-O^T».^ll. 

ite-To's^"0|o3. 


liublnatela. 


W.  nargtel. 
X.  Scharwenka. 

0 


The  Rubinstein  Sonata,  the  novelty  of  the  orea- 
•ion,  i*  exceedingly  long,  —  three  quarters  of  an 
hour,  —  a  length  seldom  reached  by  a  grand  Sym- 
phony- We  lost  the  first  two  movement*,  and  were 
told  that  the  second,  the  Scherxo,  wa*  the  one  realty 
rewarding  thing  for  the  listener.  The  alow  more- 
(third),  we  must  confes*.  appeared  to  us  in- 

f;  it 


"  Arht  nsnofortemuckc.'"  Up.  K.    So  I. 

(I  major  

Valse  -  lmpr.wiil.til.    F  minor,  Op.  Jll 

(First  time  In  tills  country 
Grand  Trio.  Ko.  J.  fa  B  flat  «aj.sr.  Op.  if 
1.  Allegro  naodorato  con  grasla. 
X.  Andante. 

3.  Scberao. 

4.  ~ 


M  s  r  T  v  .  K  XL 

Prslaits  and  Fngoc,  In  K  minor.   From  Album 

"  Notre  Temps."  Mendel**  «n. 

Soviats  for  piano  and  violin,  Op.  la,  Y  minor  .  W.  H*rgU.|. 
L  Allegro. 

2.  Andante  ..wtenuto. 
X.  Finale,  Allegro. 

(First  Urns  la  Boston.) 
Gavotte  No.  2,  for  teello  and  piano.  Op.  2J. 

I)  ibhJot  David  Popper. 

(First  time  In  (his  country.) 
A.lsglo.  for  •esllo  and  idano,  Op.  .■»,  (1.  major.  W.  Ilarziel. 
(Ongiuslly  written  for  cello  with  orchestral  aceoiu|*uii. 

"  Zom  AbKhled."   Studle'rardas  pUno- 

forte.  Op.  m,  (I  major  J, 

(First  time  la  this  eoaatry.) 

TrtoXo.  J,  tip.  45.  A  minor  X. 

1.  Allegro  non  troppo. 
x.  A.lajrlo. 

3.  Scherso.   Molto  Allegro. 

4.  Allegro  ooti  fa'wi. 

(Second  Urns  In  this  country.) 

Ma.  Arthcb  B.  Whitimo,  b  pupil  for  Ihe  past 
three  year*  of  Mr.  W.  11.  Sherwood,  made  lu*  dc~but 
a*  a  concert  pianist  on  one  of  Use  very  hottest 
evening*  at  the  very  acme  of  the  "  heated  terra  "  in 
the  last  week  of  May  (Thursday,  27th).  Never- 
theless Mechanics'  Hall  contained  about  WW  listener* 
according  to  report.  A  concert  of  angels  could  not 
have  tempted  ua  at  surh  a  time  ;  and  as  for  duty  — 
perhaps  length  of  sen  ice  may  be  pleaded  in  excuse  1 
That  Use  occasion  may  not  pass  here  without 
record,  wo  copy  from  a  notice  in  Use  Traturrii*, 
having  good  authority  for  believing  that  itsesiinuite 
is  a  just  one: 
The  opening  selection  wa*  the  Fourth  Handel  Con- 
lor  two  pianos  by  D.  Krug.   The  *t)  le 


of  the  rrsmprisltlnn  I*  very  precise  and  set,  aad  n*. 
quires  n  broad  ami  linn  rendering,  with  crest  prerbs.n 
in  execution.  Mr.  Sherwood  took  the  |Mtrt  for  tu 
second  jimno,  with  Mr.  Whttini;  in  the  )>riw>.  TU 
piece  was  rendered  In  an  alm.sst  fnnlilc-n.  manner,  tht 
live  movements  being  played  with  the  strictest  Bd»|itT 
to  the  score,  and  with  nutthemntieai  .iccurarr  ta  tin. 
This  piece  Is  n.4  heard  111  public  often  cnongli  for 
people  to  he  %ery  familiar  with  Its  rare  merlu  «  , 
teclmlcal  work.  Mr.  Winch  gave  a  group  of  «*»» 
from  Riihin-lcln.  Schubert  and  Irani.  "The  Sm 
was  particiiLarlr  enjoyable.  The  other*  —  "  Dn  ls>t 
die  Huh."  Die  Wassesruse,''  aad  "  lb.  n.st  so  toy,  be- 
loved child  " —  were  sung  in  Mr.  Winrb's  wi-ll-knusn 
manner,  and  were  warmly  applauded.  Mr.  Whitia/i 
{  U^tpieiTe  was  the  "  Appassionata  "  sonata,  tip,  SS,  of 
BsH-tboven,  and  he  Is  U.  he  .Tiugratnlatni  <m  tlw  tni'j 
artistic  maniwr  in  which  he  rendered  this  masUrly 
cnnitsHttion.  Here  he  snowed  nmn»  than  In  »uy  ether 
sel.iti.rn  the  careful  and  eonscirnliou*  nuumri  i* 
which  he  lias  studied  music,  and  exhibited  unmittak. 
able  Indhatinnsof  deep  ininlcal  feeling  and  svmpxtki 
which  promisee,  much  for  his  future  as  an  expiasrgt  ..( 
classical  music.  He  was  deliberate,  *elf-pn*ae*aed  and 
dignified,  and  controlled  the  instrument,  panlctila.-ir 
in  the  pianissimo  arpeggios.  In  a  truly  adintrahic  n.uj- 
ner. 

HI*  technique  I*  easy  and  graceful,  and  he  ha*  * 
commanding,  but  not  ostentatious  presence  at  the 
piano.  As  a  whole  this  sonata  may  well  mark  ai*  *). 
l«-aranee  as  a  concert  pianist. 

The  next  nnmher  on  the  programme  was  a  gnwp 
consisting  of  Chopin's  Impromptu  In  A  flat,  one  nmu- 
l«-r  from  Jensen.  Novellrtte,  Op.  21.  No.  srtinnraaii, 
and  the  great  Faust  waits  by  Llsxt  fnsm  '..mi. . 
These  Mr.  Whiting  played  entirely  from  laemorr. 
They  were  all  executed  with  great  rare  and  with  ar- 
tistic troth,  and  were  tally  appreciated  by  the  audinio.. 

Taw  closing  piece,  as  well  a*  th*  most  Impressive  of 
all,  was  the  symphonic  poem  on  Victor  Hngn'a  "itv 
aeppa  "  for  two  piano*,  by  l.bvrX  This  has  never  bee* 
produced  here  before,  and  it  is  trulv  s  wonderful  sad 
a  Majaatln  composltlutu  It  taxes  the  <apacitv  of  baa 
piano  nud  performer  to  a  great  degree,  and  attracts 
the  listener  with  irresistible  jmwer  as  It  sweeps  skor 
like  a  whirlwind.  .  .  .  Mr.  Whiting  has  ramrd  lbs 
right  to  recognition  TVS  one  of  the  must  prominent  nt 
our  local  plaulala,  and  if  hi*  future  mav  be  judged  by 
the  jiost,  he  certainly  has  a  great  musical  career  before 
him.   

Mb.  Jowiim  W  lfn  i  ,  the  accomplithed  piano- 
forte  teacher,  lias  for  a  year  or  more  been  carrying 
out  an  excellent  idea  with  excellent  result*.  It  i. 
simply  giving  to  *onie  of  hi*  pupila  frequent  oppor- 
tunities of  riutmhlt  practice  in  Sonatas,  Trio*,  etc., 
with  the  violin  and  'cello.  We  can  think  of  noth- 
ing more  beneficial  in  the  way  of  musical  culture 
pupil*  who  liave  musical  natures 
d  and  talent.  The  young  lady  of 
that  stamp  l»  to  be  congratulated,  who  can  take 
part  In  periodical  rehearsal!  of  such  music  with 
such  experienced  artists  a*  tho«e  named  in  the 
following  programme  of  an  "  Ensemble  Rehearsal " 
of  pupil*  from  Mr.  Hill's  Second  and  Third  Clauet, 

hieh  took  place  at  his  Music  Room,  1 M  * 
St.,  on  the  10th  of  May: 
Trio  la  F  sharp  minor.  Op.  H.    Allegro  mod- 

sioB,  M**am.  AJl'swt'aoa  Frtes." 
Sonata  for  piaai. ^iid  vloha,  ( ip.  a.  Allegro  so.,  brio.  ( 


Tra.B.  Humphrey- A  lien. 
Trio  In  K  flat  major.  Op.  ISA.  First  swramrAt  Sehsls-rt. 
Mia*  Buwker.  Messrs.  Alloa  and  Fries. 

Trio  hi  F  iruuV*.  Op.  4X.   Gaa. 

a.  AmUntlno. 

4.  Allegn*  .-on  faoco. 

Hiss  N..IW.  Messrs.  Alien  and  Fries. 
Song,  "Sjwlug  Flowers,"  (With  vi.slln.ddigato.)  Beirwcis. 

Mrs.  E.  Ilumphrey-Altca. 
Konsla  for  piano  and  violta,  Op.  30,  No.  X.  Al- 
legro COO  brio.  Bertk-Hsn. 

Miss  Holmes  sad  Mr  Allen. 
Trio  In  It  Bat  major.  Op.  :.J.  First  inoreisetit-  Hnbirutein. 
Mias  UauBsy,  Messrs.  Allen  aad  Fries. 

Tit*  V<m-al  Ci.rna  gave  each  its  final  riwict-rt 
the  season  in  tits*  latter  jiart  of  May.  First  cane 
the  HoruiTox  Ctva,  always  kept  in  admirahlclrJ 
sihI  up  to  concert  pitch  hy  it*  conductor,  Mr-  (i-  L- 
Osgood.  Tliia  linn-  it  essayed  no  formidable  wu* 
with  orebcatro,  but  fell  back  upon  it.  old  ground  of 
"  popular,"  mostly  part  song  music,  with  the  Mb.* 
ing  choice  programme  of  its  kind,  the  only  ntnmii 
being  a  Mendelssohn  Fantasia  played  by  Mr.  Prtrf 
silea,  Ihe  pianoforte  accom|>aiiist  of  the  Club: 

M*  Ik,  Malt  ( 
"  Shed  no  Tear,"  .  .  . 
"  Tiie  Nlahtlngale,"  .  . 
41  Forsaken,"  ,  •  •  • 
"  file  Kolncd  Chapel,"  . 
••  Oo,  sp*«d  thy  iflght," 
>'..r  /»e  1 

"  Ave  Maria," 
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••m.j  new,"   

"  H«re  vou  my  Thvrllng  mn,"  . 

-IVIlMTrM."  

••  King  Uric."  

>■  tMMiit's  Wedding  in  Carinlliia," 


Khelnhcrger. 
.   .  <s**i..L 

KiihinMclu. 
Kbrlnhenrer. 
.  .  Kadux. 


Thk  Aiin-U)  Club  gave  two  concerts,  the  second 
(May  ISI)  being  mainly  a  repetition  of  the  first, 
with  the  great  improvement  of 
The 

ormed  tlie 

from  -  A  Night  at  Sea,"  by  W.  T*ehirch.    A*  given 

with  the  iiMtninwnU  it  proved  to  bo  a  very  graphic,  j  *»  tjm<*  *  ™oocr1^- 

■<il  contnutetl  aerie*  of  seme*  in  music  (without 
the  iiutrunnenu  we  could  hardly  imagine  it  to  be 
very  interesting),  consisting  of,  first,  a  chorui : 
"Hymn  to  Night;"  nevond,  "  l'leaaant  Voyage,"  a 
duet  between  tin*  captain  and  helmsman,  tenor  and 
baritone ;  third,  a  tenor  solo,  "Home  and  Love;" 
ami  Anally  an  exciting  "  Sturm,  '  for  chorua  with 
ialrrjarulations  of  captain  and  helmsman.  It  wa* 
all  very  effectively  and  finely  aung  and  played,  Mr. 

al,  conducting.   Beethoven'*  Chorua  of 


of  eour*c  by  the  Turkiah 
(substituted  for  Mendelssohn's  part+ong, 
Jv  Turtu*  rifimiwl,  wa*  alao  given  with  orches- 
tra ;  a*  waa  lite  concluding  number,  the  Namtm  flam/ 
tf  Triumph,  by  Max  llrw.-h.  Tl>e  orchestra  alao 
performed,  for  the  first  time  here,  a  very  bright  and 
genial  Overture,  called  "  Spring,"  op,  16,  by  Goeu. 

The  oiIht  number*  of  the  programme  were:  the 
old  English  Glee:  "Strike,  strike  the  lyre,"  by 
Thomas  Cooke ;  "  Twilight  Song,"  by  Larimer ; 
Schubert's  grandly  impr-euive  Die  Allmackt  ("The 
Almighty")  for  tenor,  »olo,  and  chorus ;  "Owho 
will  o'er  tlie  down,  with  inc."  by  Dr  lVarwill ; 
••  Kvniing,"  for  Has.  agio  and  chorua,  by  Uchner; 
the  Ba»*  recitative  and  air,  "The  Husbandman, " 
from  Haydn's  .Sni»«as;  sung  by  Mr.  Clarence  K. 
Hay.  and  "The  Flower-Net,"  by  Curl  liulilinark. 
Throughout  the  Apollo  wing  with  life  and  with 


Finally  the  Cm  ilia.  May  24,  gave  the  long  con- 
templated repetition  of  Max  Hruch '«  Oduurm,,  as 
More,  with  orchr.tr*.  The  soloist*  were  the  same 
as  before,  with  the  exception  of  Mi.*  U  F. 
who  sang  very  acceptably  the  parts  of 
Athena  ami  Nausikaa.  TV  performance  waa 
better  titan  tile  tint  one:  bnt  the  night  wa* 
eitremcly  hot.  and  the  work  with  it*  ten  *cene*  is 
Htf  lung:  ami  with  all  the  inventive  talent  which 
i lie  composition  *how>,  and  all  it*  elaborate  wealth 
of  on  h«*. [ration,  it  did  not  seem  to  have  enough  of 
the  magnetic  quality  of  genius  to  keep  the  audience 
ve  with  interest  to  the  end. 


!  we  have  at  last  cleared  off  the  old  scores, 
to  be  ready,  after  tlie  summer's  rest  from 
worry,  for  whatever  of  real  interest  another 
may  bring  forth. 


MUSICAL  CORRESPONDENCE. 
Balttmork,  Junk  T.  — The  -season  is  now  mi  far  gone 
that  Uirtt  remain,  little  or  nothing  in  the  way  of  classi- 
cal entertainment,  to  chronicle.    The  hall*  are  closed, 
tbr  lirat*  are  out,  the  directors  have  down  to  cooler 
.bore*,  and  there  b  n  general  air  uf  tropical  ralm 
where,  during  the  winter,  there  wa.  musical  bustle 
and  activity.    The  Pealsidy  Hull,  on  a  hot  .iimmrr 
idgbl,  fro. n»  down  on  the  jwwer  by  like  a  dismal 
inan  —  solemn  —  the  sepulchre  of  symphonic*  —  and  the 
■  of  the  Academy  of  Music  are  dosed,  even  against 
train  of  the  popular  urehostnil  sclivlloiis  that 
I  to  hwue  thence  on  warm  June  cvrniug*. 
This  state  of  inuairal  inartivily,  however,  offer,  an 
excellent  <>|>|iortunity  for  reflection  on  what  ha*  been 
••-nmpIkdVd  during  Ihe  pnsl  season,  its  well  :xs  foi 
giving  some  attention  to  such  musical  event*  M  bnt  | 
Big  received  the  notice  they  deserved 

It  wiU  doolitle-w  be  of  some  liule  Intercut  to  the 
reader*  of  the  J.mrnal—  published  in  the  city  of 
'bond  societies  —  to  hear  something  new  of  at  leant 
two  of  nor  many  chorus  r  lasses.  The  one  is  the  Bee- 
thoven (.'horn*  Class,  composed  of  nliout  sixty  lady 
voice*,  whtrb  gave  two  delightful  entertainments  dur- 
ing the  «moi.  The  latter  of  the  two  conceit*  wa*  given 
on  the  but  day  of  May.  and  the  following  programme 
is  an  evidence  of  the  taste  and  judgment  employed  in 
the  selection  of  Just  the  proper  music  for  Mich  a  chorus : 

Mots*  Giovanni  da  Palestrm*. 

Pellx  Mcn.lelsw.hu  Bsrtto.My 


Motet 


ft     i  III, 


.lM< 


/'roe,  sec 


Tin.  .Spanish  Tninh..iulltt<  Girl 


Tin.  Spanish 

1lie  SnM,. 


<    li    !  Ilt.tlhi 

W.  K>ralf. 


At  the  first  concert  there  were  composition*  of  Uut, 

Brahiu*.  TJir  fuel  of  sixty  well-lrained  female  voire* 
Kinging  Mich  mnsii*  wiUi  so  much  charming  grace  and 
refinement,  traits  one  to  marvel  why  we  do  not  have 
female  choruses  iu  abundance  In  every  musical  city 
In  the  I'niou.  It  la  around  Mich  combination*  uf 
thoroughly  schooled  female  voice*  that  tenors  ami 
bajucs  can  be  colloctal  to  furm  fine  mixed  choruam. 

The  average  male  amateur  singer  la  too  much  en- 
grossed In  his  dally  pursuit*  to  be  able  to  devote  nearly 

the  a*  the  bet- 
ter half  of  a  mixed  chorus:  and  the  separately  and 
thoroughly  trained  female  chorus  should  act  a.  a  con- 
fident and  reliable  nucleus. 

So  much  for  the  Beethoven  choro*  clans,  although 
not  so  much  by  far  a*  could,  or  ought  to  be ,  mid  of  it. 
The  other  choral  event  wa*  Lite  production  of  Han- 
del'* .lirxunder'*  feast  (words  by  "Mr.  Drydcn") 
by  tike  Wednesday  club  chorus,  on  the  2Uth  of  hut 
month,  complete  and  after  the  original  score!  Thar* 
were  some  shortcomings,  of  course,  in  the  orchestra, 
iuutily  brought  together  a>  it  waa,  and  with  little  time 
at  command  for  rehearsing  music  entirely  new  —  fur 
within  the  recollection  of  the  old  eel  musical  Inhabitant, 
there  had  been  no  Handel  chorus  aung  here  for—  well, 
ever  no  long  I   But  the  chorus  wa*  conceded  to  have 

tof  all  musical 
The  rendering  of  the  closing  fugue,  with  It* 

Let  old  Ttmotheo*  yield  the  Pl-laa, 
Or  both  divide  the  crown: 
lie  rsiMd  *  mortal  to  th« 
She  drew  aa  angel  oow  n, 

waa  acknowledged  by  several  musicians  of  excellent 
judgment  in  matter*  of  voice,  to  hate  been  as  line  a 
piece  of  chums  work,  for  confident  attack,  force  and 
precision,  as  could  V  expected  from  ninety  voice*,  ami 
an  orchestra  of  twenty  men.  It  must  be  admitted  that 
a  chnrit*  which  lias  liven  singing  together  fur  hut  one 
short  season,  no  matter  how  good  lu  material,  miuw  V 
making  very  satlsfai-tnry  progress  to  produce  an  entire 
work  of  Handel  with  any  degree  of  sun  cm.  And  so 
our  chorus  music  for  the  past  season  has  wound  up  In 
a  blaxe  of  glorv,  leaving  behind  the  conviction  that  the 
beet  of  cburu*  music  I*  possible  here,  IX  only  U  V  man- 
*  pplrit.  C.  F. 

N.  Y.,  JttSK  l*V— 
in  the  annals  of 
Vtwsar  IVllcgo,  usei  plncc  mi  Sotunim ,  wl.i-n  the  -tn- 
dent*  of  the  School  of  Musk*  of  the  college,  celebrated 
the  close  of  the  most  brilliant  musical  muwsiu  of  ft* 
nnnaU,  by  an  eight  hours*  sail  on  one  of  tlie  large 
Hudson  Biver  steamer*.  Two  boar*  of  the  time  were 
spent  in  an  iinproiuptn  concert,  two  hours  in discussing 
the  merit*  of  an  excellent  collation,  accompanied  by 
speeches  from  the  students.  President  CuldweU  and 
Or.  Bitter;  and  two  hour*  in  dancing;  the  other  two 
hours  disappeared  unpriveivod,  a  margin  of  delight- 
ful idling,  marked  with  the  red  line  of  merry  con- 
veniatiou  and  nappy  laughter. 

The  studenu  entered  into  the  whole  affair  with  warm 
test,  feeling  a  just  piide  in  the  reinarknblo  artistic  and 

flnflTfr'  -  *— ■  to  which  this  depart  ment  ha*  attained. 

and  sang  and  played  con  amvre.  eDi'otitaged  by  the 
enthusiastic  applause  of  more  than  one  hundred  fellow 
student*,  and  a  limited  number  uf  guests  —  those  -mem- 
ber* of  tlie  college  government  distinguished  by  their 
taste  for  musical  art.  Before  starting  down  the  river, 
the  excursion  party,  by  rrqnest  of  Or.  and  Mrs.  Kilter, 
steamed  up  to  West  Park,  and  there  took  on  board  Mr. 
John  Burroughs,  tlie  delightful  essayist,  who  luid  pre- 
viously most  kindly  volunteered  hi*  svrrire* a* cicerone, 
in  com  a  majority  of  vole*  bad  led  the  party  into  the 
recesses  of  wood  and  waterfall  near  Ms  cottage,  rather 
than  to  the  pt»'lblc  haunt*  of  mcrmaldens.  Even  the 
order  of  daiieing  via*  marked  by  a  novelty.  At  the 
suggestion  of  Mr*.  Raymond  Kilter,  who  wo*  present 
as  a  guest,  and  who  took  a  warm  and  natural  Interest 
In  the  socres*  of  this  first  feAlval  of  a  department  over 

as  opened  by  a 
partirijHilcd  in  by  the  entire 
coinpnny,  to  the  mu.ic  of  a  l'lw|>in  |*olon*iw.  hot 
instiuetiou  in  regard  to  tb»  way  in  w  bleb  this  march 
should  be  danced,  see  Usxt's  Life  of  Choplu.  'Die  gen- 
tlemen were  in  a  very  nmsidrralile  minority;  those 
ladle*  who  took  the  gentlemen's  »ide  in  the  gay  pro- 

for  the  occasion.1"    '  ' 

A*  the  happy  party  neared  Pougfakrersde  wharf,  on 
it*  return  home,  one  of  the  "  MUlsnmmer  Night*' 
Imam"  cbont***  wa*  song,  and  silvery  cheer*  were 
raised  for  the  captain,  tlte  college,  and  hint  to  whom 
his  iitlaclicd  students  have  given  the  fibrit/Mrl  of  "Our 
Hear  I  K.  u.r."    Hut  Mr*.  Hitler  s  original  and  fanbiMU 


riitsr 


Sl  m»!l:sii 


programme  will  give  you  a  fuller  Idea  of  the  novelties 

Salve  1 
KKSTtv.ii.  or 

1C,  VASSAK  OOL 
June  tl,  ls*o. 

On  Board  the  Steamer  O.  8.  Miller  1  JO  r.  at.  (In  *earcfa 

of  ArctulLsn  tui|ipiiiM*,> 
"  Arcadia  I*  tlie  only  eimntry  in  which  men  of  eomU- 
tloa  dar*  no*  avow  Un-snselve.  wnskilled  In  music;  for  la- 
strocllon  In  that  selenee  ».s  estahllshed  by  tbe  Arcadian 
r>vernmeiit  n*  *  s.  .lid  tiraneh  ol  education,  ami  a*  a  mean* 

t,$3x&r+  °'  -  *-*■ 

Inrnoatrrtt  Ooarur,  3  ro  a. 
Solo*,  and  concerted  music,  foe  Voices,  Valla,  llano- 
forte.  Guitar,  by  the  students  of  the  Music  vbool,  umler 
tls*  dtrm  tliw  of  in.  P.  L,  Bitter. 

"Our  rknfr  i I  aM**onf  srAo**e  as*,  i*  aos/ra,  and  ssfsifoav, 
ll*Mf  wa«i*r  m.'ot*  ic-  /wiry,  melody  amd  kanmmm."  — 
Seller. 

CotLATlox,  AliDRK*****  arc,  S JO  to  T. 
MKNf. 

Oyster.,  from  '•  KtngHl's  Cave." 
Meniuiid  Soup,  I  la  "  Lsirely  Meluslnn." 
Broiled  H**a,  **  Klying  Iiulehnmn  "  Kanrw. 
"  MftBSppa  rutlet*.    H*rl  lly ron-l.i-u 
Salmi  ile  PegH*u.,wlUi  eagles'  brain  sauce,  Beethoven  style. 
I**4te  of  singing  swan.,  .hot  by  tlie  seventh  bullet 
In  ••  Iter  rtelsclmts."  Ro«»t  W  k  la  Handel. 
I'osmopolluin  hash  n  1*  **lcverbe«r. 
Anteiilluvuui  devillMl  hone*,  *  1*  Baeh;  broll*d  In  the 
till  part  of  BerlUw's  •*  I MuiuiAtton  d«  FbusC 
t'ajws'  sweetbread*.  4  la  AM  and  IUiisul. 
Itoast  shoulder  of  mutton,  from  tir.  Blow'*  "  Orpheu* 
Britannlctu." 

nleklm,  etc.,  aeleeled,  with  the 
.  «r  ujion  them,  from  ItayibV*  "f 


her  Kunsi  Kwe,  I 

Nlbelongea  Tetrahigy, 

»1ld  li   '  ,  stolen  from  ." 

"  Birds  and  Poets." 
BeUlid  fritters,  water  lee. 
Vol  an  vent  4  la  Itosainl,  champagne  muc*  » la  Off  en  l«ch. 
Ciimnvatle  cream  *  la  f  Itsipin  flavored  with  ro**. 
tni^tfjue  iint.),ic. 
Oriental  f mil*  and  sherbets,  prepared  by  Ulnar*'.  I'eri 
during  tbe  Carnival  In  Schumann*.  Paradise. 
Cotlvc  from  lkavld  ■  "Le  Desert." 
"  A   true  mmjnrieut  erer  ira*  it  busj  mom.  and  iso  j/tmd  man 
'rer  tea*  a  ttmll  sio«.  /ieer/orr  or.  ail  grjod  *i«.K-iasis  m- 
■li»td  to  -  - 


Uttat, 

Walt*,   vuadrtlle.    Polka,  Waltt. 
Lanciera.   Snibii  itrel.  •/uastrtll*.  Gakip. 
"  And  mar  Ike  aolden  I  gee  of  Ap<lh.  rravlnltt  Ike  auswwni 
nf  Ike  sfMwee,  anwrce  e./ order,  kraltk  and  jan."  —  Pind*r. 

"  /^»rr»,  ainslc,  dame-Imp,  j,. *-*»<!  Ike  emckamled  rirrlt  nf 
arllre  tin.}  lireriam  art:  a  m».rV  enrltae,  e,eiH,d  mlk  lie 
akar,  Ikt  pmlre,  Ike  Irmlk  n/  nrlmal  life  !  All  tknl  Ummamily 
ha*  timer  iuremled  in  Ike  arlM,  term*  km/  a  Intle,  pneJnee 
memuirm  of  I  kit  anre  eilal  mnmmml  or*  Ike  three  immnrlat 
Jdmree,  nedderl  edweatan  *\f  the  profile  ' "  —  Sell  11  re. 

Toward*  Hie  close  of  the  evening,  a  grand  pcrfomiaikc* 
will  be  given  by  signo*  MacclteriiciKili  lavalleri  and  Count 
Nosneboff  ilftterowskl,  two  dt.tlngiil.bed  veteran*,  In 
reduced  rlrrum.taivce.,  who  liav*  appeared  with  great 
stlceeits  before  nwe^tneken  nutMse*  icl  crownrsl  heaitV  a* 
I,  cultured  and  sui-eretliou* 


rosW«/.>,  Ml*.  I 

Larp,,,  MbM  Cecil. 
Alleym,  MUs  (  ooley. 

V*l.x. 

Next  week,  Commencement  week,  will  close  the  col- 
lege year:  the  musical  season  at  Vassar  may  be  mid 
to  end  with  the  annual  Commencement  concert,  on 
Monday  next;  a  fit  rlose  to  other  concert*  in  which  the 
student*  have  participated  during  the  year,  a*  well  a* 
those  In  which  they  have  had  the  asa*tslnm*e  of  Messrs. 
Ilergner,  Mnutka,  Rcmmrrtr,  Wrrrenath,  Mia*  Heche, 
the  Philharmonic  Club  of  New  Yurk,  the  Mendelssohn 
Uuintotte  tlub  of  IJoaton,  and  others.  A.  Z. 


MUSIC  ABROAD. 
I.Eimio.    Wagner'.  Ruf  ,lr.  Xirleinmjen  will  be 
•given  lure  ihi*  month,  with  Frau  Moterna,  Krau 
Vogl.  and  Hemn  Jaeger  and  Vogl  in  the  ,n-incipai 
pari*. 

 A  concert  in  aid  of  the  Orchestra  Fund  wo* 

given,  under  tits?  direction  of  Hans  ron  Biilnw, 
May  o.  The  programme  included :  Overture  to 
/Wen "to  Crliini,  Berlin! ;  Fantasia  in  C,  Schnhert- 
I.iszt;  "  Kaiscrmamch."  Wagner;  and  Ninth  Sym- 
plM>ny,  Beethoven. 

-io  n  Here  it  the  repertory  of  the  Royal 
Court  Theatre  for  one  week :  Sunday :  /tie  Znuber. 
Jlmr,  Montr! ;  Monday :  Drama,  SchiiWr's  /<r>  flrairf 
rorn  Mrtmina;  Tuesday:  IHr  Sin  mime  rem  Portiei 
(.1/a«iaiW/o),  Aulsor;  Wcilne»day  :  Drama,  Gwlhe'* 
AVrnsf ;  Thttrsslny  |  Am  Jmin,  Montrt ;  Friday : 
Shakespeare '»  f>(W/o ;  Saturday:  Ijn  Dome  /(/»»,'»,, 
Uoieldieu.    Ls  t  us  all  emigrate  to  tln>  Saxon  Flor- 
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ally  recurring  event* 


Festivals..  The  London  ifutiral  Time* 
>l),«ay.: 
Two  nf  the  mnstli 
In  German  murir.il  life,  took  place  during  last  month 
Tlx,  the  Musle-Festlval  of  the  Low  it  Ktilue.  held  this 
year  at  Cologne,  from  tins  ltilli  to  the  181h  ult.,  and  the 
meeting  of  tin'  Allgrmeine  Deutsche  Musik-Vercin, 
which  assembled  at  Baden-Baden,  during  the  days  from 
the  l!«h  to  the  £M  tilt.,  and  which  invariably  Includes 
Interesting  musical  performances,  In  addition  to 
the  social  intercourse  of  it*  ineiiilwr*,  which  these  an- 
nual gathering*  are  intended  to  promote.  The  musk*al 
programmes  of  both  will  be  found  below.  The  Cologne 
Festival  was  conducted  by  that  veteran  musician,  Herr 
Ferdinand  Hiller.  and  wan,  according  to  the  Vatugmt 
Uazrttr,  a  Knot  artistic  sneers*,  bnth  an  regard*  vocal- 
brt*  and  instrumentalist*,  mine  WW  chorister*  and  an 
orchestra  of  about  1*1  pmfessor*  having  fcijjeii  part  iu 

the  l'-estival  may  be  iiiemtoaed  Fran  Clara  Schumann 
aivd  Herr  J.iachiiu.  Of  the  performance*  held  In  cou- 
uectiun  with  the  Baden-Baden  meeting,  that  of  Wove. 
h<  liner's  0|>er»  "  Mcister  Martin  nud  wine  (owellcn." 
the  libretto  of  which  is  founded  on  Hoffman's  well- 
known  tale,  1*  said  to  have  scarcely  gained  nu  ■n-  than 
a  mere**  <f  rsfimr.^whilc  among  on-bewtral  novelties, 

iiniM  ihhI  mu  ii 


"vm.di.mv 
(fteetbove'r.) 
Overture,  1 


OiuxiXK.-Mm.le  Festival  of  the  lower  Rhine  (Mav 
16,  17,  and  IK);  Overture,  •  Zur  Welhe  drs  Hatwe*  ' 
(llec/thovcnl,  Oratorio,  "Israel  in  Egypt"  (Uandel); 
Symphony  No.  k.  (Beethoven);  Andante  for  stringed 
orchestra  (llavdu);  "Die  Nacht,"  hyuin  for  chorus, 
noil,  ami  orcftextra  (Hlller):  Pianoforte  Concerto,  A 
intnnr(Si-liumannr,  Cantata,  "OewigcsFciicr"  (Bach); 
Overture,  "  Im  llochlaud"  (Gadel;  Air  from  "Cost  fan 
time"  (Moxart);  "Scbicksalslled  ''  (Brahma);  "Ave 
Maria,"  for  one  voice,  with  stringed  orchestral  Verdi); 
1 — iy,  A  minor  (Mendelsohn);  Vkdin  Concerto 
en):  Scene  and  air  from  "Travkatt"  (Verdi); 
,  "Frefevchutx  "(Weber). 

rWmrs-llADKX.  —  Meeting  of  the  Allgemelne  Deut- 
sche Musik-Vercin  (Mav  !!■  to  SI);  Opera,  "  Meistcr 
Martin  und  seine  (iesr  lieu "  ( WcUhcimer);  •' Kaiser- 
ma  rsch  "  (Wagner);  Ballade  for  nn-hestra  (K.  K. 
Tauheii);  V'mlonreUn  Concerto  I K,  linrtmann);  "Die 
Lowrnbruut,"  balbid  for  one  voice  ami  orchestra  (W. 
Wcisshcimcrl:  Overture,  "Tuniunto  Tasso"  (Shulx- 
S  hwerinl;  Concrrstiirk  for  violin,  A  major  (C.  Saint- 
Sbmis);  Symphony  So.  (A.  Borodin);  Inlioduction 
and  Choruses  Iroiu  "Christus"  lljsit  i  .  String  Quintet, 
Op.  10(0.  Dessoffl;  "lktlurojsx,'' cyclus  of  songs  (A. 
Jensen);  Sonata  for  pianoforte  and  viola.  F.  minor  (A. 
Rubinstein);  Song*  (K.  1  jvssen  and  K  Franx);  Plano- 
forte  Trio,  Op.  » (C.  Kiiboeri:  l'irludn  nnd  Fugue,  K 
flat  major,  for  organ  (Bach):  Adagio  from  Third 
Sonata,  tor  violin  ami  organ  (Bach);  Two  Severed  S'Ugs 

i  (Saint-Sarna), 
;  Adagh.  relig. 
organ  ( A.  »\  nlfermann  I ;  Can- 
Dcnii  t,  for  organ  (Pierre  Fram,-oi» 
Boclyl.  Two  Song*  (P.  Cornelius);  lutruiuctlon  and 
Allegro  from  Organ  Sonata,  Op.  41  (A,  Oullm.mt). 
Overture  "King  Lnar''  (tk'Hi.nt);  Coix-erutiiik.  C 
uiiiM.r  (Saint  Saen*).  Two onhn'ttal  plwee  to  "Komeo 
H  .InlieUe  "  (linmoulin  l;  Jeanne d  Are,  dramatic  w  ene 
(F.  IJaxt);  Phaeton,  wympliunlc  lMiem  ISnint-Sai^i*); 
Fragment*  from  '  Tristan"  (Wagner);  llanoforte 
Quartet  (Kungert);  Theme  with  vnriationii  ami  IV)k>- 
riA.se  fur  pianuforte  |T»ehaikow>kil;  .Sestet,  in  0 
major,  Op.  Mi  (Uranium,  vocal  auli. 


rvinriia.  mr  vjr-nn  ami  orsan  '.nivr.i.i;  i  w<> : 
(A.  Becker;;  KhupMMly  No.  1.  for  organ  (; 
Or^au  Fantaata.  C  rharp  minor  (F.  Kiel); . 
kw>,  for  violmicelln  and  organ  (A.  Wolfer 
tkiue  fmm.ais  de  Deuizot,  lor  organ  (Pie 


I/iXljox.  The  chief  theme  of  interert  in  miudcai 
elr<  le«  ha«  been  the  concert*  of  Heir  Han*  Richter,  who 
firat  raiue  to  l»ndoii,  two  yean  ago,  a*  a  Wagnerian 
Conductor.  The  wire-acre*  shook  their  head*  when  it 
wa*  announced  thai  lie  would  conduct  Beelhuveu'a 
Symphonic*.  Hot  this  »e*»on,  >"i(/uro  (June  '.')  *ay», 
"  lie  I*  showing  his  surpassing  ability  a*  a  conductor  of 
music  of  vrel!-nlgh  every  scImkiI.  At  the  first  «moert 
of  the  present  season  he  proved  he  was  equally  gteat 
in  the  Matte  of  Schumann  «*  he  wa*  in  that  of  B<ct- 
lioven  nnd  Wagner ;  nt  the  second  .-.nicer!  he  added 
Cheruhlni  anil  S[*>hr,  at  the  third  Mendelssohn,  and 
last  Thursday  Schulwit  (the  great  8v  mphony  in  C)  to 
his  Ijindoti  reperuin ."  There  Is  a  g.s^l  dwil  of  jealonsy 
toward*  him,  it  *™re«,  among  tlie  ofclcr  conduckir*  : 
Imt  the  same  writer  think*  that  they  had  better  in- 
viwtignlelhe  reason  of  liw  remarkable  surxivs,  and  de»- 
crilM'a  hi*  method  n»  follow*  :  — 

In  the  first  place,  Herr  Kichter  Unmrnghly  master* 
hi*  score  in  letter  and  m  spirit ;  that  is  to  say,  he  ha* 
uut  only  deeply  laudled  every  )awslble  effect  to  lie 
gained  without  vkdence  to  the  nnnpuer'a  intentions, 
bat  he  i*  often  able,  to  conduct  without  Ik**.  He 
doe*  re*  alwaj*  dkvpeinw  with  the  score  — a  practicr 
which  is.  indeed,  by  no  means  to  1»  commended  —  and 
it  was  satisfactory  to  notice  tlutt  last  Thursday  the  con- 
ductor had  before  him  the  musk'  both  of  llvoruk's 
lthap*<*l.v  and  Svliuliert's  S.vmplioiiy.  Herr  Kichter 
has  also  nu  Intimate  kuowledg.-  of  ci.  ty  instrument 
In  the  orchestra,  and  at  rehear«ls  he  iJcq.KUlly  phvs 


to  the  performers  the  respective  instrument*  In  the  way 
he  wlsheathe  |«*sage  perfonned  Armed  with  these 
gift*,  he  face*  hla  orchestra,  well  knowing  that  he  I*  lu 
truth  a  .lire.'tor  able  to  prove  his  knowledge  not  only  of 
the  score  but  also  of  the  p.irt*  and  of  the  proper 
method  of  placing  the  various  instrnmcnt*.  Tlbe 
nrcbeetra  hiuv  often  been  compared  to  a  liigblv-«i>iriu<d 
hunter,  whk'h.  mile**  it*  rider  »hows  hluuelf  in  even- 
rc*pcrt  it*  superior,  will  sw^edily  run  away  with  him. 
It  is  a  lamentable  fact  that  in  some  —  though  happily 
not  all  —  of  our  oreheetra*  the  members  are  perfectly 
well  aware  that  they  are  superior  in  knowledge  to  their 
cnndnctin-,  nnd  nil  sort  of  respect  and  of  aubordinatinn 
»  lost.  With  Herr  Richter,  however,  a  movement  of 
the  left  hand  Is  equivalent  to  a  touch  of  the  «por.  and 
all  the  members  of  hk>  band  are  only  too  willing 
and  prood  to  implicitly  obey  the  alighteat  hint  of  one 
who  i*  admittedly  and  really  their  chief.  At  rehearsal, 
beside  very  complete  Instruction*  a*  to  shading,  and 
the  keenest  ear  for  error*  and  false  note*,  Herr  Kichter 
often  adopt*  the  system  of  sectional  practice,  each  set 
of  instrument*  playing  separately  ;  ami  to  this  must 
he  attributed  not  only  the  admirable  preciskin,  but 
esprciaily  the  wonderful  rlenme*»,  of  the  part*  which 
characterise*  hi*  performer*.  There  I*  no  need  to 
carry  a  score  to  the  concert  lutlL  The  parta  may  be 
distinguished  with  the  utnuMt  clearness,  and  In  this 
respect  Herr  Kii  liter  is  not  only  nnrivalled,  hot 
stands  aloue  among  modern  conductor*.  His  method 
of  beat  I*  also,  while  firm,  singularly  modeat:  he  doe* 
not,  like  some  foreign  conductors,  dance  about,  kick  the 
ground,  nor  thrash  the  music  desk;  the  baton  serving 
to  give  the  beat  ami  the  rue*,  while  the  slight,  and  Ui 
the  andience  almcat  imperceptible,  movement  of  the 
left  hand  supplies  the  shading.  In  short,  the  orchestra 
become*  under  Herr  Kichter  an  unerring  machine,  and 
the  n  mductor,  by  apparently  the  simplest  of  mots. 
inent*,  moulds  it  to  hi*  will  and  play*  upon  it  aa  Rarely 
and  as  easily  as  a  great  performer  plays  <m  the  piano. 

Sin  Joust  (Jos*,  who  dkd  on  the  10th  ult,  at  the 
ripe  age  of  eighty,  was  a  pillar  in  the  temple  of 
Anglican  Church  Music.  lie  may  be  named  with 
Samuel  Sebastian  Wesley,  a*  twin  founders  uf  the 
modem  anthem.  Allwoud,  the  predecessor  of  (so** 
at  Si.  Paul  *  and  hi*  teacher  l.ad  all  the  intention 
uf  a  rcfonner,  but  he  had  wither  grace  nor  genius 
sullicieul  to  give  commanding  form  and  expression 
to  his  thoughts.  At  the  tunc  when  Uoss  and  Wesley 
began  to  work,  the  composition  of  anthem*  had 
virtually  r easel  for  many  year*.  Adaptions  were 
offered  In  lieu  of  new  work*.  These  two  men  set  to 
wurk  to  restore  to  the  autbetn  it*  dignity,  and  at  the 
same  time  to  give  it  the  benefit  of  all  the  resources  of 
modern  musical  expression  whkh  could  be  nsed  with- 
out detracting  from  it*  sacred  character.  Goes,  not- 
withstanding his  long  lifr,  wa*  by  do  means  a  proline 
com|io*er.  He  was  noted  for  a  wise  fastidiousness  in 
the  selection  of  words,  and  for  deliberate  habits  in 
composing.  He  often  kept  hi*  works  in  hand  for 
yenrs,  and  touched  and  retouched  them  nntll  he  was 
satisfied.  To  Oils  habit  of  being  his  own  critfc  we 
attribute  the  well  sustained  character  of  hb  writing. 
<  Mhrr  men  liave  more  s|*inlaneity,  Imt  he  is  nlways 
solid  and  strong,  tetsu.'*  life  a*  a  prt.di.ccr  extended 
over  fifty  years  (IMtl  to  I**)),  but  his  beat  church 
work  was  done  In  the  last  ten  years  of  this  period.  Aa 
a  church  comtmser  he  stuck  to  bis  last.  Hie  catalogue 
of  the  British  Museum,  where  every  man's  lite.arv 
tratksgressinns  aie  writ  in  letters  of  iron,  hold*  him 
guilty  In  rati)  life  of  a  few  pianoforte  arrangement*, 
and  a  few  songs,  while  one  of  bis  glees  Is  popular,  but 
these  an-  the  mere  accident*  of  his  artists'  life,  Hb 
Introduction  to  Harmony  and  thorough  Bas*  lIKgt)  is 
for  the  roost  part  full  of  common  sense.  It  may  be 
commended  as  easy  and  pleasant  rending,  but  it  by  no 
menus  enables  the  student  to  parse  the  cltords  of  one 
of  (joss's  own  anthems.  We  must  ictucuilMrT.  how- 
ever, that  ft  U  forty-seven  years  old,  and  that  it  ha* 
never  been  brought  abrc?tsV  of  the  times.  Cross  as  a 
theorist  lived  in  the  pnst ;  he  made  no  adequate  ntteni|4 
to  legalise  the  innovations  of  the  present.  None  have 
sutiuutsrd  Isws  as  a  banresjiser  of  our  standaud  hymn- 
tmu*.  His  ai ra.igrt.i.i.ts  are  sou  at  the  best  hi 
Mercers  (  nll.st.i.n,  and  they  have  asm., 
solidity  whirh  marks  the  tiin-t  Judgment 
of  t:i>te  In  character  Sir  John  was  ten 
dilfldrurc  and  nosh-sty:  its  private  life  he  was  known 
to  a  few  friends  as  n  imwt  k.vable  man,  and  a  truly 
English  geutlcmau.— Tonic  .Vof-r'o  A'>~rler,  Jum  L 

 The  death,  after  a  very  brief  illne**,  of  Mr. 

John  Cumm,  the  founder  uf  the  'Ionic  Sol  pa 
movement,  occurred  on  the  oUlh  ult.  h'iijart  says  of 
hiin : 

A  member  of  an  old  Cumbrian  family,  a  son  nf  the 
Krv.  Spcdding  Curwen.  the  originator  of  the  Tonic  Sol- 
fa  umveineitt  iii  this  country  was  Is^ni  at  Ileckmoud- 
sike,  In  Ywishitt',  tin  Nov.  II,  1M...  Join.  Cnrweu 
lor  the  Ministry,  brst  at  Coward  College, 


nnd  afterward*  at  Ismdnn  University.  He  doe.  ant 
appear  to  have  taken  any  degree,  and  he  was  jtt  jsja 
ap)*iiuU>I assistant  iniiil-terat  the  ludetseuloit  chan-b 
at  Bossiugstj ike.  Hen- he  first  evis-riinent.<d  wiib  hi* 
extra.. rdinarv  talelit  fur  making  dlfhrnlt  things  ,n,y 
to  the  youthful  mind;  teaching  the  Suudav  Srkta4  chil- 
dren to  sing,  and  inventing  tlie  now  celebrated  "  Luul; 
and  Say  met  In*]  of  teaching  to  rend."  In  1MI  w 
moved  to  Stow  market,  in  Suffolk,  and  it  wa*  fnvvs  this 
place  tliat  he  visited  Miss  Glover  e  schssaU  at  Norwict, 
and  galutsil  the  idea  of  the  Tonk  Sol  fa  In  l»i«  ba 
was  ele.-t.-d  pastor  at  llnlsiow,  in  Esses,  and  frr«n  Aij 
appointment  may  be  dntr.1  the  foundation  n|  the  Tntiic 
Sol-fa  system.  'Having  great  energy,  and  auuimsot 
powers  of  nrganiutkin,  Jolut  Curwen  entetsd  bnut 
and  soul  into  the  new  idea*,  delivering  lectures  on  Uw 
subject,  and  sending  forth  books  and  pamphlet*  in 
large  quantities.  In  1K£1  he  established  the  Tutuc  Sul- 
fa AiuNsriatloii,  a  body  through  wlwssn  agency  thuusandi 
and  tens  of  thousands  of  persons  to  whom  mnsic  was 
previously  a  eUsscd  book,  were  tanght  to  sine,  la 
connection  with,  and  in  illustration  of.  Tonic  SiVfx, 
he  issued  the  "  Standard  Coarse  of  the  Tunic  Svcta 
Method."  "The  Child's  Own  Hvmn  Book."  '  How  to 
observe  Harmoiiv,"  " Construction  Kxerriaes  in  Es> 
mentary  Mnsical  CmposKksa,"  and  he  tikes  ise  estab- 
lished the  Timir  Koi-la  K-i>"rtrr.  a  periodical  whirh 
has  attained  a  very  wide  circulatk.n,  a*  a  di**r-uiia»v.r 
of  Tonk-  Sol-fa  news,  throiigliout  the  country.  In  late 
Mr.  Curwen  founded  the  TTsaic  Sal-fa  College,  for  lbs 
education  of  teacher*  of  this  melius];  and  in  l*hT, 
leaving  retired  from  the  ministry  on  the  grontsl  nf  ill- 
health,  he  established  a  printing  and  imbTicatinn  bo*i- 
Uess  lu  support  of  the  Tonic  Sol-fa  system.  That  i.  s 
tem  ha*  had  many  rnetuicw.  and  by  |untisaiLs  it  ilu 
IsM-n  warmly  attacked.  But  Mr.  Curwen  has  lived  to 
see  ihe  triumph  .1  his  mi  thnd,  lad  Mm 
of  asyuti-jn  of  music  which  now  gives  : 
enjoyment  to  t 


Op.l. 


NOTES  AND  GLEANINGS. 

Nirwr  York.  Of  Chamber  Music  in  private  hot«s 
there  are  ton  few  example*  in  this  country.  Hire  ii 
.me  worthy  of  emnlnthaii.  A  gentleman  of  New  Vork. 
Mr.  Charles  B.  Bnrrell,  sen.is  us  a  printed  "Sonvrut? 
of  the  Chamber  Music  perfnrnted  at  his  resklence  i :aj 
Seventh  Avenue)  during  the  season  of  lKTimu."  li» 
was  the  fifth  season  in  which  every  other  Sunday  even- 
ing has  Is-en  devoted  in  this  way  to  the  enjoyment  cl 
classical  Trios,  Quartets  and  Quintets.  The  UWhlMssj 
have  been  Mine.  S.  A.  Kachau.  piano:  Dr.  I,  Iianuila- 
vllle,  rirst  rlullii;  J.weph  Lewenls-rg,  second  do;  Samuel 
V.  Sjstyer,  viola;  and  Carl  O.  F.  Martens,  celV. 
These  formed  the  stringed  quartet,  assisted  by  LejsU 
Meyer,  violin.  Emi!  tiramtu,  viola,  and  H  w'  k>ia«- 
eius.  The  list  of  works  given  during  the  past  winter 
Is  remarkably  Urge,  including: 

TWo*.  for  rMin.'rrllr,  and  pisioo  : 
Nos  1  and  it;  Jadassohn.  Op.  Ill;  llorgiel,  No.  I, 
and  Op.  'Ji>;  Schubert,  B  Hal.  Op.  «<;  I  ' 
Op.  5'J,  and  No.  I,  Op,  IS.  Owdr,  "Novelletten."  Oji 
•JU;  Mendelssohn.  Op.  till;  Rrissigrr,  tr|s.  U.7;  Raff,  .W 
I,  Crp,  II.';  1L  Srh<4te.  Op.  SI. 

I^unrc  ts,  for  Sfcinj/« ;  S.  hiibert,  P'wthiiinoiis  (x»- 
dante  with  vari-itktns);  Fescw,  tip,  K  arr.  fmm  '2A 
Septet);  Beethoven,  Nc*.  1,  2,  :t.  4,  aisl  5.  of  Op.  1*>; 
Moiart,  No.  1,  3,  a,  4.  and  «l.  of  "the  tea." 

Qiorrfrts.  sritA  7'i.ino ;  Uheinlssrger,  Clp  SB;  Mr* 
clehwihii,  Op.  3;  Fescu,  Ops  aii;  Muzart,  0  nUK«; 
Beethoven,  Op.  III. 

V'ii«(tls,  (or  Strings :  Beethoven,  Op.  29;  Matart, 
No.  Ii;  Mcudelssohli,  Oft.  87. 

(Quintet*  irifA  1'iatw:  Schumann,  0\\  44;  Reissiger. 
Op.  1SU;  Keinn-ke,  Op.  *3;  Louis  Ferdinand,  Itiace.^ 
Prussia,  op.  1. 

(Mmumtt,  Op.  34,  for  •cello,  I Jndner. 

Nrw  Y-..RK  Is  to  lu7«~ibT  May  Musical  Frstin.: 
ArmingemeuU  are  In  progress  for  a  series  of  per- 
formances iu  May  11*1,  under  the  combined  .lirectk* 
of  the  Oratorio  and  Symphony  Societies,  Th«  ant 
public  announcement  says: 

"  Nu  exertion  » 111  be  spared  to  run  It  on  the  highest 
plane  of  musical  peifotnuinec*.  The  .  bora!  foeres,  uf 
which  Ihe  chorus  of  the  thru  tot  lo  Society  is  Ihe  liuckas. 
will  number  about  one  thousand,  and  the  orchestra  sill 
comprise  I**1  bundled  instruments.  Tlie  lestlaksi, 
ln.th  of  this  nmntrv  and  Kitro|K-,  for  live  sos.  ran*, 
will  be  secured,  urgotlatkms  for  eminent  artMs  ft.si 
alinn.l  Is-iug  alrendv  in  progirss.  The  enure 
wi!l  Ik.  under  the  musical  hod  of  Dr.  Ltvi|«^l  Isun- 
natch."   

Divros,  O.    The  21st  concert  <el  the  PhltHrmonic 
Society,  with  chorus  ami  oichestra  of  ISOperfei 
W.  L  Bltinienscli.-in,  director,  took  place  Maj  T,  v 
the  following  pjpgrauime: 

•'  Spring's  Messsge,"  for  Chora*  snd  l  *rhestrs.  . 
"On  Mighty  l  ens,"  r~-ltstlve  si 
>IUs  i  nuoa  1 

Symi.hiM.v  in  C.  foe  oielirstra  

-•  Caprtc  lo  llrllllalilc.  "   Hp.  a,  for  i'lslsn  a 

..rvhoMra.   ,   •   •  • 

kliM  CM  Bsttrllr. 
"  By  Bsbvlon's  Wave."   Chorus  atsl  I ercheslrs.  .  ( 

'Arranged  r.,r  t irehrstra  by  W.  L.  IHu 
"  Iteiueiulnawre  "  for  rluie  s..l...  . 

l'r..l    llugn  W  illie 
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K.  CHAS.  R.  ADAMS 


»  i!  tttriv*  nKiivti  to  prepare  for  Concert.  Ontario,  unii 
l>«rcl  al«i>  P^P1'*  far  toe  aalriratioa  ol  the  voice.  Sprciat 
,roroe  given  U«  thow  »ln>  witlt  to  jTrpar*  (ur  tti*  operatic 
QP.it  r<«  TeaMo-sT  Sthit,  Second  Floor,  Boston.  

rliAKLES  N.  ALLEN. 

^  VIOLINIST, 

|iki)i4l«i  for  in«tmci»on  on  the  VioHo.   Alio  (or 


(it  le-»-ons  1  Pi*»"  aiHl  \  i.xii.J  (ur  0*  *tudy,J  enaetlibfe 


G. 


14ft  Tbvdkt,  mk. 
Receriunii  Half  lloun  al  11  »i  it  ;  t>"doc«. 


W.  SUMNER 

will  Iv  at  1'U  morn,  t#o  (*)  Trrmoot  St.,  Boatos,  every 
for?iwr>n  ( M"T«liy«  eacrpred),  abera  imaxemenu  far  PIANO- 
FORTE AND  ORGAN  LESSONS  with  him  uuy  bo  oaada. 

pUCENE  TltA  YER'S  STUDIO, 

FOR  ORGANISTS  AND  VOCALISTS. 


IfflLLlAMJ.  WINCH, 
149  (M  Tremon 

  BOSTON.  MASS. 


Jj,„4.  A.Uie»t  tare  of  O  Dirsoa  &  Cu,  I 


IK.  WILLIAM  F  Al'THORP, 
Twin  U  the 

flaNO-FORT  E,  HARMON V,  a»d  COUNTER POINT, 
AilirH,  No.  >  Otis  ri-»c»  (on"  Isniamcr  St ),  Boitoh.  

'iJlSS  M.IRY  M.  CAM  PB  F.LI-, 

PIANIST  AND  TKAl  11EH. 


MJSS  UNDERWOOD 

1  WILL  RESUME  PIANO  LESSONS 

Sfpctrnbcr  J0O1,  si  Iter  room  in  Uwuncb  Botummu, 
No.  149  (»)  T*»«(.HT  Stbmt,  Dootoji. 
Arpltta'-o™  '«cl.L  J  tUil;.  rrota  10  A.  ai.  to  n  at- 


AJJrrt.:    0.  tflTSO.V  *•  tV.. 


>  /..  CAI'F.N, 


iiB,  from  i!7t>-.1;1,  Indu***), 
TEACHER  OF  PIANO,  ORGAN,  AND  HARMONY, 

0-cani»!  at  ij&Tidiokt  St  , 

licit.-.  ST.  Urn.*™.  At  M(Mn.  LliKktn.it  &  Sow'. 

JfADAME  CAFF/AX/, 

(Luc  Prima  IViim  ol  "  L»  Seal*."  in  Mills,  and  is  Ui« 
leading  Opcca  Htiwi  ol  Earo{*\ 

rscsirss  pupils  pox  vocal  culturr 

At  No.  44  Wintbti  Strut,  IknTotf. 


IJ  L.  WHITNEY, 

'    Room  No.  K,  uj  Taiwoirr  St»itt,  Boitdk, 
|Ont  Rnuell'i  Minit  Sim), 

7V<»M«r     /<*«•  Porpera,  or  Old  Italian  School 
of  Singing. 

PmfHI  rf  CerrtUi,  ArUurfm,  Mmn.  A rnm»U *mj  MtOt. 

Priratr  in*lrMT[eri  a  epedalry,    C  us*  lesicns  given  if  desired. 

Mr.  Warner  roH  had         ntx-tleneii  »■  LmkIucuk  ol  CU*>- 
wmIdt  V  Scoeui-t,  nx!  Church  CVir*  ind  will  a«tp< 
men1»  in  thevc  drparttnrnl*  vi  vocal  art. 


QERMANIA  0AJ 
A>  a  Military  Baod. 


fAKf.  /.Eh  K A  UN 

GIVES  LESSONS  IN  SINGING  AND  HARMONY, 
Addrrw  ntc  of  D^in'j  MutK  Sroca, 
liOSTON,  MASS. 
Adores*,  1 10  CMANutJtK  St  ,  Boa-roar,  Mass. 

XD. 
SererauSe  1 
<  >rcliektra. 
Fun  Parades.  Concerts,  Pa 

"Tue  (;l'(tM^^,,•  ANr>  all  cjccasions 

WHERE  MtSIC  IS  REQUIRES. 

...JUI.U'S  E.  EtCHI-ER- 

 CARL  H.  EICULKR 

W.  C.  NICHOLS.  AnxKT, 
Omra  147  (a)  TaaHoNT,  ton.  WtsT  STaaar,  Bostox. 

INSTITUTION 


,  .  I  MitiUrr  nam)-. 
"lOrchoua., 


1  '  TEACHER  Or  PIANO-FORTE, 

140  U)  Troicotr  STaaxr,  coaxaa  of  Wbst, 

BOSTON. 


ftfYKON  W.  WHITNEY, 

Tat  ORATORIO,  OPERA,  lad  CONCERTS. 

PcnruDenl  addeeaa, 
No.  a  Amjtus  Shut,  Hosto*. 
S  'B.  WHITNEY, 

ORGAN,  PIANO  FORTP,  AND  HARMONY, 


"TUNING  DEFARTMEA 
POM  THK  B!.t\f>. 

SOUTH  BOSTON,  MASS. 
PIANOS  CARr.FLTI.LY  TUN 

AND  SKILFUL  WORKMEN. 
All  Ordan  from  Rmlofi  or  tidriirp  Mnl  aa  above,  or  id  j; 
Sthf-bt,  uill  reorira  prumrit  atrrnnrm. 
I  W    Tkii  I)r}*r/m*Mt  Air  ckargt  if  s/J  tJU  PmmM 


Avo* 


\JS.  ARTHUR  FVUIE,  rU<u>-ftrU  Ttaiifr, 
  HI  Tremool  Street,  "- 


JrfHS.  WILLIAM  GARRETT, 

VOCAL  CULTUKK. 

  No.  j  Fiimtua  SquAaa,  Bo«t<mi.  

jYI*.  CHARLES  R.  HA  YD  EN, 

TEACHER  OF  SINGING, 

 Hott.1  PaxHAtt,  lkMrow,  M»5a.  

UK  JUNIUS  W.  HILL  (Lei^c 
"*  PIANO,  TH  LORY.  AND  ENSKMBLE 

MtklC  k,N>U  AT  tt4  Ti 
MB.  Htl.L  tO  hit  It, 

aa,asd  CeJo)  bj  M<»r<  C  N 


MR.  B.  J.  LANG'S  AJJrr,, 

FOR  PIANO-FORTE  LESSONS. 

CONCERT  ENGAGEMENTS,  ETC 
la  in  care  of  U,hv  C'Mlcxruao  ft  Soats, 

  m.'STON,  MASS. 

QERXHARD  LIsThMANN  ~ 

Ci*e»  Ir^tntrltou  :o 
ADl'ASCKll  PUPILS  ON  THE  VIOLIN. 
1  Mlik  ST<»a,  14  Wea  Si,  Batim,  Mate 


yfR.  JOHN  OR  Til 

RECEIVES  PUPILS  oa  the  PIANO-FORTE 
AlbLMuakRoon,., 
No.  »  West  Stbbj!t,  B,„T^,ce,  Uik-ah>«,  Kentiani  &  Co. 


QEORGE  L.  OSGOOD. 

>4>  t»)  TeaiiDirT  ST»»ar,  D00TOX. 
TONCERT _SINc:i NG,  ORATORIO,  AND  OPERA. 
J  C.  D.  TARA  P.R, 

So.  149  (a)  Trejiont  Street,  Room  43, 

  BOSTON.  MASS. 

£RNST  PER  A  RO,  " 
TL  A  CIISK  OF  Tim  PIANO, 


CHICKERING  dt  SONS.  Bovroi..  Ma„. 


£ARLYLE  PEIERSILEA, 

CONCFRT  PIANIST  AND  TEA  CHER. 
AoMrcaa  PETERSILEA  S  ACADEMY  OF  MUSK:, 

>7Q  »WP  »H|    LotVMBVS  AVBMtlK, 


jy/R.  JOHN  A.  FREStON 

TF.  A  CUP R  OP  THE  PIANO-PORTS, 
144  (a)  TaaxoxT  Srnajn.  Boitok, 
Hoeua  to  ».  u.  to  t  r.  m. 


MA  DA  MR  R  U DF.  RSDOR  FF, 

.-  „  .  PPOVLSTON  STREET,  BOSTON. 
Lp  to  M47,  then  f«  r..c  o>mth>  at  het  counuy  rswdaoca, 
Ijkhmim,  BaRt.iN,  M»s». 


B.  SHAKLAND, 

PIANO-FORTE,  VOCAL  CULTURE  READY 
_REAf>INO  ,^  CHORAL  CnXDtXTINCa^ 


ff/VI.L/AM  II.  SHERWOOD, 

CONCERT  PIANIST, 
AND  TEACHER  OF  THE  PIANO-FORTE, 
t>;  TaaiaoaiT  Strut,  Borroai,  Maw. 


TALKS  ON  ART 

Mr  WILLI  KM  M  llt'Xr. 
.*.  F-r  i*!e  >*a"  K-rAirtitrt. 

HOC  Ol  I  TON,  MIFFLIN  *  OO  . 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 


ouasional glances  at  tht  vrorU 


In  the  twenty-seven  years  since  it  began,  the  Journal  of  Music  has  gained  a  1 
tion  for  its  high  tone  ;  for  the  independence  and  considerate  justice  of  its  criticism ;  for  Die 
solid  value  of  its  contents,  — varied,  readable,  instructive;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make  the 
master  works  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
of  Musical  Art.    It  is  much  quoted  and  respected  as  an  authority  in  Europe  s 

fit  contents  relate  mainly  to  Ike  Art  of  Music,  but  with 
of  art  and  foHte  literature;  including  from  time  to  time  :  — 

1.  Critical  Review*  of  Concerts,  Oratorios,  Operas ;  with  timely  analyses  of  the 

notable  works  performed,  accounts  of  their  composers,  etc. 

2.  Notices  of  Hew  Musio  published  at  home  and  abroad. 

3.  A  Summary  of  Significant  Musical  News,  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Correspondence  from  musical  persons  and  places. 

5.  Essays  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 
ories ;  on  musical  education  ;  on  music  in  its  moral,  social,  and  religious  bearings  ;  on 
music  In  the  Church,  the  Concert-Room,  the  Theatre,  the  Parlor,  and  the  Street. 

C  Translations  from  the  best  German  and  French  writers  upon  Music  and  Art 


Besides  a  great  variety  of  original  matter,  as  much  room  as  possible  will  still  be  given 
to  one  feature  always  valued  in  this  Journal,  namely,  the  bringing  together  of  important 
papers  upon  music  from  all  sources,  with  translaiions  of  notable  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc.  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  aaihetic,  stored  up  in  these  volumes,  has  been  and  Is  a  help  to 
many  musical  inquirers,  — a  library  in  itself. 

The  Journal  is  issued  fortnightly  ;  price  of  subscription,  Ij.JO  per  year,  in  advance; 
five  copies,  %  10.00  ;  ten  copies,  f  20.00,  and  an  extra  copy  to  the  person  sending  the  club. 

HOUGHTON.  MIFFLIN  &  COMPANY,  Boston. 
CLUB  RATES  OF  DWIGHTS  JOURNAL  OF  MUSIO 

WITH  HOUGHTON.  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 

Pwioht's  Journal  of  Music  snd  •The  Atlantic  Monthly  $5.75  per  annum. 

Dwicut's  Journal  of  Music  and  The  American  Architect  and  Building 

News  ;   8.00  •'  - 

Dwicut's  JovrnaloK  Music  and  The  Boston  Medical  and  Sl'koical  Journal  6.75,  "      "  »  s, 

Dwioiit's  Journal  or  Music  and  THE  Reporter  11.75  ■'  ^ 

Dwigiii's  Journal  ok  Music  and  The  U.  S.  Official  Postal  Guide.  3.50  •'  " 

•  The  AHantk  ftrtraiti  tf  LoNcrRlLOW,  Bryant,  Whittier,  Lowell,  and  Holmes  nil!  «V  sent 
fer  %/  00  eaih  additional. 

jy  Sfritrntn  <«fiei  of  Dwight's  Journal  of  Music  mil  ie  tent  to  any  address  on  ef-flLatitm. 

The  Journal  is  far  salt  <u  Carl  Pruefer's,  30  West  St-,  A.  Williams  &  Co.,  383  Wasting** 
St.,  W  A.  1C  Lorino's,  369  rf^-w**,  S,.,  B,«~.     _  ^ 
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THE  PHILOSOPHY  OF  MUSIC. 


Wiuja*  Tot...  F.  K.  8.    Vol.  15  of  "The 
ophical  Library."  Crown  8vo,  gilt  top,  $3.60. 

Dr.  Pol*  divide*  hi*  work  Into  three  part*.  Under 
I  o(  "The  Material  of  Music,"  he  dl*cu*»e» 
uena  of  Kwnd  in  general,  the  special  chor- 
ncteristics  of  mtukal  KHiudr..  and  the  ilieoielical 
nature  of  the  aotiuda  of  miulcal  Instrument*.  In  l*art 
II.,  "The  Elementary  Arrangement.',  if  the  Material" 
are  treated  the  femoral  arrangements  of  musical 
•mind*  by  step*  or  degree*  j  miulcal  Interval* ;  history 
of  the  mtuirjil  urate  ;  the  theoretical  nature  of  the 
diatonic  scale  in  It*  ancient  form  ;  the  ancient  mode*  ; 
modern  tonality  ;  the  modern  diatonic  arale  a*  Influ- 
enced by  harmony ;  the  chromatic  scale ;  time, 
rhrthm,  and  form".  In  the  "Structure  of  Manic,'' 
Part  III,  the  author  take,  up  the  »ubj«t*  of  melody, 
harmony  and  counterpoint,  devoting  five  chapters  to 
he  diacnaakm  of  the  second  topic.  For  Ik* 
musical  student  the  volume  will  posses* 
Dterest  and  value-  —  Boston  Trantcript. 

•.•For  ml*  ft,  <■"  a-oWm.  Sail,  pot-paid,  <m  ra- 
ce.).! o/priet  Sy  tht  PMitkert, 

UOUGIITON,  MIFFLIN  It  CO.,  BOSTON. 


LIST  OF  NEW  BOOKS. 

A  Hopeless  Case.  A  Novel.  By  Eimj»« 
»s»c«rr.   '•  LltU.  Cla»s>  "  •«)  I.,  avalkle  —nn  .  »l-5» 

The  Undiscovered  Country.    By  W.  I). 

tlewsu*    its.  i  » 

The  Tragedy  of  the  llnexpceled,  and 

Oilier  SAofiua.    lit  Noma  I'tssr.    "Little  limit 
M)le  13 

Socialism.  Klgluli  volume  of  Boston  Mottdny 

Leeturea.    Willi  lr.lu.l-  on  Cnrv.ul  Kveula.  Ut 
Jiu.ru  I'oos.    lSun.  1  £0 

Words  and  their  Use*.  By  Kichauo 
Gatsr  n'uirs.   .v.uji  .    Hum  100 

Odd,  or  Even  I  By  Mrs.  A.  1).  T.  Wiiithbt. 
losno   1M 

Tales  of  a  Wayside  Ina.   By  II.  W  Loxo- 

ssuow.   X.w  fiiltkm    i:.»i>m>  l-» 

The  Golden  Isg-end.    By  II.  \V.  Lo*or«L- 

■vo**.    N"*  K4ii|»*4i  1.0ft 

Complete  Works  of  T.  11.  Xacaulajr.  flu- 
tti.u.  oVateae.   im-iuj|.v  iii« 

SlHM'rhes  and  I'nems.    ]  vol  1.2. 

The  ».|.S  v.U.ui  boa  10 00 

Adirondack  Stories.  By  1'.  Dmrns).  ismo.  .» 

American  Prose.  Relirtioiis  from  lire  Writ- 
ing* ul  IU.rh<irii«,  Irviiif.  Uuia~f.ilow,  U'blttirr. 
IMam.  IM.II.  Thoeawu,  .ml  £mer*ue.  With  la- 
tvndurtkjsi*  and  Nn»ea.    Koui  1% 

Ballads  and  Lyrics.    Arranged  by  II.  C. 

LobGS.    ltiu*o.....  1.38 

A  Satchel  Guide  for  the  Vacation  Tonriat 

In  Kunisw.    rMlM.n  lor  ISso,  csnloll)  mM  1.00 

The  Manliness  of  Christ.    Bv  Thoisa* 

llcuus*.  author  of  -  Tom  Hnmo  at  Rugbj,"  ate., 

12ei...  (lit  >n|>.  fl.UO:  paper  •  21 

Problems  of  Life  and  Mind.  Third  Series. 
B*  Ubvnus  It.  Lewis.   ***...  8.00 

Labor.  Seveuih  volume  af  B»-ton  Mnndav 
Inlum     With  PreluuV.  oe,  Current  Events.  B> 

Je.truCeut.   12roo  1-fiO 

Conlldruee.  By  IIksrt  Jauks.  Jb.  8vo...L4> 
Kooky  Mountain  Heallh  Kesorta.  An  An- 

al.tieaj  Mud;  of  Hutti  Altitude,  in  notation  Ml  tt» 
JnH  of  ChrotiK-  I'uliBoiisrt  Dhu.  By  Cbasus 
Dsaiaos.  A.  M..  U.  b.  With  Cllunlle  Map.  CloAk. 
91  oil;  fAAIssr   IM 

The  HUtJiry  and  Traditions  of  Marble' 

Imam].    Uy  Sabu.I  Roa>.,  Js.    Illwlnurt.  Svo...tM 

in  Amer- 

leow  I .» 

Miscellanies.  By  J.  I).  CaToa,  author  of 
•'  TIM  Antelope  *r*J  f>sr  of  Aw.rtnu"    1  t.l  Bvo. .  2JM 

The  Army  of  Virpfluiii.    By  Gen.  Gao.  II. 

GO. MR.     I  VOl.  St..  «.Ul  ««•  «A»|»  \CO 

Selections  from  the  Koran.   By  Fdw.kd 

H'iluau  Lass.  A  ii.w  cJlt.*>o.  i»vi— .1  .n.l  ^IajsM, 
Willi  so  InrtT.l.iftwu  b.  Mum  U»I  1'ool.r..  Vol. 
1«  of  th.  n.llo«.plilr.l  Ul«ry.   tro.u  "">.  «'»|J0 

Mfaa^MsW  „ 

rlu.p.r-1,1.™.   1  vol..  ISnw.  with  portr.lt.  I  00 

Sealed  Orders,  and  Other  Stories,  By 

Kiittscrs  HrotftV  rwiLes,  author  of  "The  OsAoa 

A)»r,"  ■'  AvU."  ttr     IDao    1  K 

The  Poetical  Works  of  Geuffrey  Chaucer. 

£JltMl,  wllk  A  M.nwor.  t.y  Aafsus  tliufts.  Kr.-.r- 
nJ*  nV/ri,v.  t*olf«rtu  with  sn4  oapWHis;  th. 
Hit«f.|ij«  Itriti'h  P<*u.    Uita  I'unnlt,  aaI  full 

lo-lrl    l'fr.«l«M    3  vol*   .5  26 

Old  Friend*  and  Xew.    Bv  Sauaii  i>  Jkw- 

rrr.  .u»h..r  of  "  lk-.pto.vrn,'   a«»J  "  Pi»v  THjtV  1.2a 

An  F.anie»l  Trlfler.   A  Novel,   itttno  l.ai 

Mmim,  I1PFUS  *  CO..  PnUlikn, 


OBER'S 

Restaurant  Parisien, 

4  Winter  Place,  Boston. 

RESTAURANT  A  LA  CARTE, 

LUNCH  COUNTER. 

FANCY  OYSTERS, 
PRIVATE  DINING  ROOMS. 

Table  d'hote  dinner,  (ram  i  to  4  o'clock,  73  ceata. 

This  place,  of  ov.r  twenty  years'  standing,  where  French 
.Doltilif  par  excellence  Is  made  a  siuh-tAlty,  cotuMnliig  A 
nrst-olsM  IteslAAirajit  with  Lunch  and  Ojster  Counter  for 
prurapl  service:  also,  ITtvate  Ulnlltc  Kakkiui  for  families  or 
parties  after  concert  or  theatrical  performance.,  U  re 
•uertfullr  aubmltted  to  the  patrol***-,  of  cunooUavurs  of 
^  ...c  .  .  .  slug. 

WINK  AMD  CICiAltli  of  my  own  Importation. 

Oprn  UH  1*  e'efaw*,  P.  JaT. 

LOUIS  P.  OBER,  Proprietor. 


VOSSLER'S 

Cafe  Restaurant. 

IMPORTED  WINES,  ETC. 


Dinner  and  Supper  Parties,  Clubs,  IMovry 
Mutual,  College  Classes,  ek. 
An  served  at  moderate  prices,  and  with  uatt,  u 

VOSSLER'S, 
New.  18  &  19  HAWLEY  STREET,  BOSTON. 

ALFRED  MUDGE  &  SOnT 

PLA1X  AXlt  OHHAMKXT.iL 

BOOK  AND  JOB  PRINTERS, 

34  School  St.,  itoaton,  Mat*. 


MUSICAL  PRINTING  A  SPECIALTY. 


Critical  Essays. 


Samc0  (luiwtn  HotocT.. 


AMONG  MY  It  OO  A'S.  Fiaar  Sanies.  ConTiKTa :  Pryden ;  Witchcraft ;  Khakerjveare ;  lessiruj; 
Now  Kawlanit  Two  Centuries  A^o;  Koussran  and  tlie  Sentimrntaliasa.  Sacoao  Saatia  Cos. 
tkkts:  Dante;  S^nser;  Wordawortb ;  MiUou;  Keats,  i  vols.  ISmo,  each  S3.00;  half  call, 
al.tM;  mortHTO,  $.»  00. 

MY  STUDY  H'/XDOtYS.  CorvTaars  :  My  Oanlen  Aconaintanee ;  A  Good  Word  for  Winter; 
On  a  Certain  Condcsct'ti-ion  in  Foreismers;  A  Great  Public  Chancier  ( Hon.  Jonah  Qofuev); 
Catty k;  Al.rahiiiu  Untvln;  Life  and  Letters  of  James  G.  1'en-ivsl ;  Tbureau ;  r>n  iaUrw'i 
Tragedies;  Chuuier;  l.ibrsrv  of  Old  Authors;  Klucrsoo,  til*  lecturer;  Poo*.  I  vol.  Hate, 
*•.'  00  ;  half  calf.  $4.00 ;  murucco,  »1.00. 

Th.j  arv  amnna  the  n»o*t  valuable  a 
Uval  au;  r 

Tb.  ■ 
Will  I 


,  hall  calf.  «4.00:  raorvcro,  »:..U0 

are  anona  th.  ami  tmlaabla  and  oelllfatfu!  papers  that  their  author  hu  written  |  thai  U.  smorsj  tea  last 

ij  ™.  Iuu>  writtew  In  «ur  ■Uy.  —  Attaint  M.auAlf , 


f>.  iUQtppir. 

£SSAYS  AND  REVIEWS.  1  Tola.  Kno.  Sa  00;  half  calf.  M.00.  CosrrBriri  or  Vol.  I : 
llacaiilav  ;  Porta  and  Poetry  of  America  ;  Talfourd  ;  Word*  ;  James's  Novels ;  Sydney  Ssslh ; 
llwoiel  Wrbter;  Neal'a  lliwiorv  of  tlta  Puritans;  Word-worth  ;  Bvron  ;  Knfliah'  Poets  of  lbs 
Ntnsteeoih  Century  ;  South  *  Sermon*;  OdrndKe  a*  a  Philo*»|.hi«J  Critic,  Custmt*  or  Vou 
11.:  Old  P.iicliah  Dramalisis;  Komanre  of  Kawrality ;  The  Cruaker*  of  Socirty  awl  Literalart; 
British  Critic* ;  tlufus  Chnatc  ;  Prcacott's  Histories  ;  Preseott's  Cou>|ti«K  of  Peru  :  Shakespears'* 
Critics;  Hitbard  Briusley  Sluiridso ;  Henry  Fteltliii|r;  Dana  *  Poena*  and  Pruse  WrilinyA. 
LtTKKA  TVKE  AXD  LIFE.  ICmo,  SI.Su ;  half  calf.  $3  00.  CosTaara  :  Author*  in  H.cir  Rela- 
tion* to  Life  ;  Nov.la  and  Nirveli-te;  Charles  Dickens;  Wit  and  Humor ;  The  Ludicroua  Side  u( 
Life ;  Genius  :  Intellectual  Health  and  Disease ;  Us*  and  Misuse  of  Words ;  Wordsworth  ;  Bry- 
ant;  Stupid  Conservatl.ni  and  Malignant  Krforllt. 
Tl/E  LI IEKATUKE  OF  THE  AGE  OF  ELIZABETH.  l«roo,  tt.SO;  half  calf.  $.1<*1 
Comtust*  :  Characteristic*  of  ihe  Eltaabethan  Llienture :  Marlowe ;  Shakesneare ;  Ben  joasoa ; 
Minor  Kliaahcthao  DmoiaiinU  —  Heysrood,  ,Mi<Mlet«in,  Maraton,  Dckkrr,  Wrbatcr,  Chspnaaa; 
Beuumoiit  and  Fletcher :  Maaalnjier;  Ford;  SgsBuaer;  Minur  Kliralieiluui  Pacta  —  lliineaa  ami 
Giles  Fletcher,  IXaniet,  Drayton,  Warner,  Dunne,  Daviee,  Hail,  Wotton,  Herbert ;  Sidney  sad 
linleigh  :  llacoti ;  Hooker. 
CI/ A  FA  CTER  AND  CHARACTERISTIC  MEN.  1 6mo,  SI  JsO ;  half  calf,  $3.00.  CoaTtars : 
Chamcler;  Kxxeiitrie  Character;  Inullecuial  Character;  Heroic  Characier ;  The  Aineriraa 
Mind ;  'I  he  Kngli.h  Mind  ;  Thackeny  :  Nathaniel  llswtborne ;  K.lw*nl  Krorctt;  Tboma*  Stsrr 
Kin)*;  Airaasis;  Wasliinirion  an>l  the'Priociidca  of  the  American  Kevolution. 

U.  ho  d  that  BVJwio  P.  U'klupla  U  oa>.  of  tb*  Boat  rubUe,  dlaerlanlnatltig,  and  rraf.uaal  of  erlttss.    Kse  W  «s 
alow,  iu  till,  opinion.    Uanulaji  aaal  thai  *nas  of  H'klppbi  a  sua;*  were  th.  ruktlA»t  sad  akliwl  and  ekau»l  Is 


tsprs.,ion  that  bs  bad  ever  read.    3d  law  Mltford  w  rose  tbal  the.  would  boar  eesnpsruHisi  with  say  vf 
1»  Ih.  nUW  cowatrv.    Praaeott  <Weu*red  that  no  erltur  bad  "  svwr  trwatad  hla  tople*  with  ttioe.  di^ 
eriit«o«ea."   Ill*  easav  on  U'ord**rwrtb  lta.ll  would  hav.  aaads  a  rvpouktlon  for  snetber  mo  .  sad 
mil  an  to  k*  towud  ea  evso  ps(S  of  U*  keg**,  wbicb  Utess  who  rwsd  wlU  lad.  —  i^iadas  Aptcuutt. 

■22.  C  e&tCbUlalll. 

VICTORIAN  POETS.    With  Topical  Analyii*  in  margin,  and  fall  Aaalytical  Index,  lira*, 
•1  50;  half  calf,  U  SO. 

The  I.  s.liiig  ]K>ets  included  in  Mr.  S  ted  man 'a  aurrry  an  Tennyaon,  Landor,  th*  Rroweiac*, 
Hood,  Arnold.  "  Barry  Cornwall,"  Biiclianan,  Morris,  Swinburne,  and  Hoasetti.  it  also  em- 
braces vary  fully  the  minor  poets  and  school*  of  th*  period,  and.  with  it*  coptou*  note*  east  in- 
dex, form*  a  complete  guide  book  to  the  poetry  of  the  Victorian  era. 

Sir.  atwaiau  d«~f<.  U*a  Uuiuk*  of  b.(U.k  ^hol«.   lie  I*  I 


kJohn  f  Mfec. 

THE  UNSEEN  WORLD,  AND  OTHER  ESSAYS  By  Join  Flam,  tjmo,  *3  00.  Co». 
T»«T*:  The  Unseen  World;  Tb.  To-morrow  of  Death;  The  Jean*  of  Hi.tory  ;  The  ChrUt  of 
Doffma  ;  A  Word  about  Miracle* ;  Draper  ol  Science  and  Religion  ;  Nathan  die  Wist ;  Histor- 
ical DithVujt.es;  Tb*  Famine  of  1770  in  Bengal;  Spain  aad  tha  Netherlands;  Longfellow's 
Dante;  Paine'*  St.  Peter;  A  Philosophy  of  Art;  Athenian  and  Anieriiwit  Life. 

The  vlror.  th*  aamsstaaaa,  Ihe  b'-AMty,  aad  lb*  frwadoss  from  seat  and  auktl.tr  1*  hla  wrltlof ,  are  *se*wl- 
1ft  I  >  r.  I  re.b  in  t .    lie  la  a  arko**r,  a  critM,  sad  a  lalabar  ol  lb.  ftrrt  onlar.  —  Oeulaaa  fcfuwr. 


■Littla  a««e"«tyK 


25a)}iarl)  CniilOT. 

THE  ECHO  CLUB  AND  OTHER  LITERARY  DIVERSIONS. 
ISmo,  tl.sv 

A  charming  book  of  fresh  and  many-elded  criticurm*  of  poetry,  with  exceedingly  skillfal  sad 
good  humored  tnvcatiea  of  the  charscterialie  manner  of  the  best  known  Aineriraa  anil  Knxliak 
poets,  —  Tennvaon,  IatwcII.  Wliittier,  Bryant,  Longfclbrw.  Holmes,  Stedman,  AMrich,  Knew*. 
Browning,  Bret  I  lane  Poe,  Mra.  Howe,  Keats,  Jean  lngelow,  Joaquin  Miller,  Wall  Wb 
and  manr  others. 

Thenrlaaalorsets 


for  ****-,, 


Sent  maS-naul  on  recetnt  af  vrice  bw  the  F 


HOUGHTON,  MIFFLIN  AND  COMPANY,  Boston, 


ioogl 


Itotflftt's  fouwal  of  fflu&it. 

im.  e  mm 

A  PAPER  OF  ART  AND  LITERATURE. 


Whole  Xo.  1023. 


Boston,  Saturday,  July  3,  1880. 
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THE 

EMERSON 

PIANO  FORTES 

l*M  from  1149,  ud  now  number  over  22,000.  They 
bi re  been  widely  known  and  unlTwWly  commended. 
The  newly-organUed  company  .mibrRcea  the  beads  of  the 

principal  department*  In  the  factory ,  thua  eeeurlog  tbe 
akUl  and  expert ecioe  of  thirty  years. 

THE  EMERSON  PIANO  CO. 

Hea  now  an  entirely  n.w  factory,  completely  fitted  out 
with  labor-aavlng  machinery ;  and  m  tti-6  ootnpany  usee 
only  the  bM  material,  awl  Instate  rigorously  upon  luring 
lb*  r«ry  best  nurk,  the  latest  Instruments  an 

FAIt  IN  ADVANCE 


THE  BEST  MADE. 


Tht  i:mhwin  i 
lie  bar.  alao,  beside.  Uw  aQVA 
COTTAOB  PIANO,  upright  In  form,  of  ft,  < 
I  of  beam 


595  Washington  St.,  Boston. 


McPhail  Pianos, 


The  CnmmonvraUh  $ay$:  "To  improve  a  olano  la 
add  to  the  delight  of  human  existence.    Mr.  A.  I 


.  In 

_  M. 

McPhail,  of  tkb<  city,  has  just  done  this  In  n  manner 
worthy  of  aprc1.il  mention.  He  has  constructed  an 
upright  piano,  which,  for  brilliancy,  power  and  quality 
••I  tone,  uniformity  of  register,  and  standini:  in  tune, 
excels  any  instrument  of  similar  (rrade  that  we  hare 
*ver  listened  to.  Thia  dcidcrotiim  has  been  the  study 
•>(  Mr.  McPhail  for  many  years,  and.  with  true  8cntch 
penitence  becoming  hid  nationality,  he  hat  at  but 
wimi.viuted  all  difnruHica,  and  will'  aooa  place  upon 
the  market  a  line  of  these  beautiful  instrument.  Not 
oulr  U  all  that  creates  the  harmony  of  fanltlma  onu- 
xructlon,  the  result  of  long  and  earefal  observation, 
experience  and  professional  technique,  but  the  purely 
mechanical  detail*  arc  of  the  highest  merit,  we  an 
not  extravagant  nor  partial  when  we  express  the  opin- 
ion that  he  baa  prooWt  a  piano  that  la  unequalled, 
much  lea.  .qrpoasrd.  It  can  be  seeu  nt  &*>  Washington 
Street,  rkxtoiu. 


BOSTON  CONSERVATORY  OF  MUSIC. 

ESTABLISH)  IN  1«T7. 
at^vn-  Not  I  no  re  than  from  thm  to  four  n^g 
*  puplla  In  a>  claa*.  —  M 

Fifteen  to  Twenty  DoUani 

It  the  hii'linl  charge  »  lenn  fur  any  one  branch.  Including 
the  free  «tu.ly  r.|  Harmony.  Thorough  Baaa,  etc.,  to 
Insure  the  imjol  a  nobbed  musical  education. 
Connected  with  the  Boston  Conservatory  la 

JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 

Which  the  most  famous  rtotlnivte  of  to-day  and  the  moat 
•tninent  critics  hare  recogntaed  aa  the  only  rtoUn-aebool 
in  America  deaerrtng  of  that  name. 

The  regular  term*  begin  in  tteptember,  November, 
tVbrnary,  am!  April. 

Send  for  Circular  to      JULIUS  KICHBCRtt,  Dincior, 


THE  CHICKERING 

PIANO. 

OVER  55,000   MADE  AND  SOLD. 

Those  Instrument,  have  been  before  the  public  more  than  flfty-four  years,  and  still  maintain  their  excallanee 

and  high  reputation  aa  the 

STANDARD  PIANOS  OF  THE  WORLD. 

The  prices  of  these  instruments  have  been  greatly  reduced,  and  an  as  low  as  the  exclusive  use  of  flrst-claa. 


Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

Hpeclal  Attention  Is  given  to  REPAIRING  Piano.  (OF  ANY  MAKE)  by  *a  Boat  oomptMat  and 

ftttutrated  Catnlotfurs  and  Pnct  L\*t  maiSfd  fit*  on  application  to 

CHICKERING  &  SONS, 

156  Tremont  Street,  130  Fifth  Avenue, 


SMITH  AMERICAN  ORGAN  CO. 


AMERICAN  ORGANS, 


Having  all  the  nocossnry  facilities  and  unequalled  < 


MIRACLES  OP  BEAUTY  AND 


There  are  ii 
There  are  exqui«itely 


ed  styles,  with  full  yet , 
not  the  chef  d  mavnofl 


BALLADS  AND  LYRICS. 

Selected  and  arranged  by  Hmav  Cabot  Loon*. 

Ilk 


A  vary  attractive  collection  of  about  one  bnnd 
•fty  of  the  beat  ballads  and  lyrics  In  English  and 

Uterature.     Hardly   any  striking  woem  of  these 
troni  "  Chevy  Cbaae-1  to  •  The  WuoJerfut  One. 

•   Ihh.ii  which  l»  equally 
i  the  family  circle. 


uaal. 


ROUGHTOX,  MIFFLIN  A  CO., 


THE  CONNOISSEUR  ORGAN, 

Designed  and  constructed  specially  to  meet  the  requirements  of  Professional  Musicians  and  M 
eeurs,  a  wholly  new  and  unprecedented  instrument,  being  the 

FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

And  capable  of  producing  ail  the  effect,  of  a  Two- Manual  Instrument. 
Catalogues  and  Circulars  act 

Bosroa,  January  a\  1880. 


THE  HEKTOGRAPH. 

MANUFACTURED  BT  TUX  HEKTOGRAPH  COMPANY. 

Nob.  22  and  34  Church  Street,  New  York. 

DRY  1 


We  reaped* ally 
*f  Mm 


rr>Suplicati<»rj.  lithneraphinar 
Tatra  of  eht«K^*hofr«, 


all  tbe  attention  of  MualcLanii  to  our  New  Method  op  Cnl-riMO. 

|»led  by  any  paraoo  a  |rreat  nambar  of  UmM,  aavia/z  the  aipente  and  tiine 


by  whlcb  an  original  WTUlnf 

Of  D 


.  manuaciipt 

t  any  nf  tbe  ordinary  mo>lea  of  tuanllold  copying  hitherto  In  bn,   To  Urganlat*  and 
trobaetral  CVinduelor*.  BaiMl-iuaMtera,  ii.ua.cal  ot^puafsaUoua,  and  muakUuu  Generally  — 
all  who  hare  any  uae  for  daplLoate  oe  ntantfold  onptce  of  mnate,  the  llcktograpb  will  be  found  Invaluable,  aa  fron 
one  ort£fiud  enpj  made  In  the  Haktograpb  Ink.  It  will  grlte  back  from  Aiiy  w  one  hundred  perfect  copiea.  The  Ilek- 
any  of  our  in-  et  dUttufiuUbed  organleta,  Orcheatral  (..oodnctora.  and  Mm 

ruled  ta- 


redupli 
all  who 

one  iwtffna]  c<tpy  mad 
u> tjTiii.h  is  aLreedy  In  t 

We  are  prepartMl  to  mply  purchaaeni  of  I 
wtth^dain  or  unruiod  pnj»eT  for  copytng. 


i  use  by  many 


flzi??  oy  Google 


li 
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Price,   ....  Sl.U. 
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As  Art  HUtorl.nl  Skates. 
By  FAHNLB  ItAYMtiMi  W  ITKH.  M  cants. 

WOMAN  AS  A  MUSICIAN. 

An  Art-Ulrtorteai  Stmt;. 
By  FANNIE  RAY'MONK  KITTKK.  'JS  rcuu. 

MUSIC  AND  MUSICIANS. 

Ki»url  and  Crltlcuina. 
By  ROBERT  SCHUMANN.    I  . I. ted  translated,  anil  an- 
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Coneert  Boon. 


MADAME  CONSTANCE  HOWARD, 
PIANIST, 
ttS  fax  frmU  St^  Sim  ftrt  Ctj. 

£  A.  SHAW,  MaJum,  Wit. 

Cnaroatrtnxa  Pritxiaintp  ros  SrCclaL  OtraatoH. 
Mualc  of  Amateur,  carefully  arranged. 


The  Bernhard  Listemann  Concert  Party,  g™*™  *  ™<^™- 


B.  LISTEMANN. 
K.  M  HEINDL, 
JOHN  MULLALY. 


F.  LISTEMANN, 
ALEX.  HEINDL, 
H.  A.  GREENE, 


Aocepia  engagement,,  for  ClaMleal  and  MMsaUssssss  Com- 
eerta.  Term,  liberal.  Aiidrea*, 

Pruefer's  Music  Store  34  West  St.,  Boston. 
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Mrs.  Whitney's  Writings. 


Mrs.  WniTSRY  RSJ  mommM  in  •lomcatirntin^  ht-r<elf  in  s  great  number  of  American 
home..  The  purity,  atreeluu...  shrvwilue-n.  tenilorrn  -.,  humor,  tlin  ele»;i-e  ]  bat  still  Itonu-ly 
Cbrialisn  faith,  which  firi'l  exprvofiun  in  her  writing*,  endear  her  to  thousand's. —  E.  P. 
Whiffle. 

Mr*.  Whitney's  Sew  Book. 

ODD,  OR  EVEN  ?  $1.50. 

Mm.  Whitney  is  s  stronj  writer,  snd  in  this  book  has  given  us  some  of  her  Yen-  beat  work. 

—  Chicaqn  Tribune. 

Mm.  Whilney  is  one  of  Atnerics'a  beat  atory-tellcra.  Her  writings  are  pure,  bright,  en- 
tertaining, snd  improriri!;.  Her  preaent  book,  "  Odd,  or  Kren?  "  is  one  of  her  best,  sweet, 
tender,  and  humorous  throughout.  It  will  increase  her  fame,  and  sdd  largely  to  the  number 
of  her  readers.  —  li/nti-opal  itttfuter. 


Mm.  Whitney'*  Other  Hook*. 
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Real  Folha.    lllustnted  IIM 

W*  Glrla.   A  llonn  Story,   niisunled  LM 

The  Other  Girls.    Illustrated   LM 

Sight,  and  IwaSsfcts.    Irols   SOI 

Taauuea  ■  A  Y'ulaue  of  Fe.au.  BsaaUfolly  bound 

Lji  purple  snd  gnat  Lav 

Jest  Bow  l  A  Key  t*  to.  Coak-Books   1  00 

Sach  books  ss  hers  should  be  in  every  household,  to  be  read,  loaned,  reread  and  relosaed, 
so  long  us  the  leaves  nml  cover  will  hold  together,  — not  bolidsy  volumes  for  elegant  iptiet, 
but  stirring  snd  sggressive  works,  with  s  "  missioa,"  which  is  to  make  the  world  better 
thsn  they  find  it.  —  Italian  Commonirealth. 

•a"  F<*  soil  fry  HookteUert.    Sent,  putt-paid,  on  receipt  of" price  fry  tAs  Pub/Mm, 

HOUGHTON.  MIFFLIN  AND  COMPANY,  Boston,  Mass. 
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frrutf  writttn/or  tkim  Jommal. 

PuilitM  forhtiahll*  ku  HuroBTOK,  Mirri-ix  A:  Co, 
Boston,  J/om.   /Vine,  ro  rmjj  a  mmmAtr;  t-j-  *t  ptr  *«or. 

fv  Mb  in  AaiAm  »»  Cabj.  PaecyKa,  jo  Wttt  Stmt,  A. 
WlLUUts  A  Co.,  *J|  »r<u*i»<)/mi  A'Jrwf,  A.  K.  Ix'BIJrti, 
jtj  Viuiiapfoa  StrtfX,  md  by  fjbr  /*MSft«A*rf ;  in  .Vrtr  fart 
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Mirrux  A  On,  ii  Atlnr  Plan:  to  rkil-fUlfitua  Ay  W.  II. 

*  Co.,  no,  (  k,»t.ut  ntntt.  in  Cli«^  t*  (V  Cm- 
uno  Minn  Urarm,  .jm  Stmt. 


THE  MUSICAL  VERSION'S  OF 
GOETHE'S  "  FAUST." 


Before  we  come  to  the  four  great  vocal 
composers  inspired  hy  the  Drama  of  Faint, 
we  must  add  to  all  those  operas,  opera-com- 
*|ues,  musical  poems,  or  collections  of  melo- 
dies, four  orchestral  creations,  —  a  symphony 
and  throe  overtures,  —  in  which  the  authors 
hare  endeavored  to  condense  the  entire  poem 
of  Goethe.  They  are  signed  hy  Chretien 
Schulz,  Ferdinand  Holler,  Richard  Wagner, 
awl  Franz  Liszt. 

The  first  of  these  Fatal  overtures  dates 
hack  from  the  first  years  of  this  century,  mid 
was  composed  at  Leipzig,  between  1800  aud 
1*10,  by  Chretien  Schulz,  who  wrote  from 
that  time  a  quantity  of  overtures,  choruses, 
marches,  dance  tunes,  etc.,  for  the  "dramatic  " 
troupe  of  Seconds,  and  who  every  year 
directed  the  theatre  orchestra  during  the  so- 
journ of  that  troupe  iu  Leipzig.  'This  brave 
Schulz,  to-day  so  completely  unknown,  had 
arrived  in  this  city  at  the  age  of  ten,  and 
never  left  it.  At  first  a  pupil  in  the  Thomas- 
scbule,  having  had  some  inclinations  toward 
theology,  having  then  turned  his  attention  to 
music,  having  studied  first  with  the  organist 
of  the  castle,  Englcr,  then  under  the  direc- 
tion of  Schieht,  he  bad  finally  obtaiued  the 
place  of  director  of  the  weekly  concerts  of 
the  city,  and  he  died  in  that  position  in  Janu- 
ary, 1827.  He  had  spent  seventeen  years  in 
office,  had  lived  fifty-three  years,  and  forty- 
three  years  in  Leipzig. 

Hiller's  overture  to  Fautt  is  a  work  of  the 
youth  of  the  celebrated  Mutihiirtrlor,  who 
composed  it  and  had  it  performed  in  Paris, 
during  the  eight  years  he  spent  there  from 
182H,  in  order  to  establish  his  growing  repu- 
tation as  pianist  and  composer  among  French 
amateurs.  At  the  same  time  that  he  was 
producing  himself  with  success  by  the  aide 
of  pianists  such  as  Liszt,  Kalkbreuner,  Os- 
borne and  Chopin,  he  could,  thanks  to  the 
fortune  of  his  family,  organize  grand  meet- 
orchestra  to  submit  his  principal 
to  the  public.  It  was  in  the 
second  of  these  concerts,  given  in  December. 
1831.  in  the  hall  of  (lie  Conservatoire,  that 
he  brought  out  this  overture  to  Fan*,  as 
well  »  a  symphony  and  a  concerto  for  the 
pianoforte. 


Fetia,  whose  declared  hostility  towards  what 
he  calls  the  romantic  school  is  so  well  known, 
judges  with  comparative  indulgence  the  work 
of  the  young  composer;  but  not  without  first 
bringing  an  inditcmcnt  against  French  and 
German  musicians,  "  who,  like  lterlioz  and 
Hiller,  try  to  follow  up  the  revolution  which 
Beethoven  wished  to  consummate  in  music, 
and  who  are  borne  by  their  tastes  and  their 
conviction  toward  a  vague  style,  where  mel- 
odic cliarm  is  replaced  by  images  more  or  less 
happily  expressed ;  where  variety,  the  fruit 
of  an  imagination  without  bounds,  disappears 
before  one  dominant  thought,  with  which  the 
composer  is  always  preoccupied,  and  to  which 
he  attaches  all  his  ideas  of  melody,  of  rhythm, 
of  modulation  and  of  harmony    .    .  ." 

Having  once  enunciated  his 
against  this  poetic  music,  which  to-day  ap- 
pears so  just,  so  elevated,  Fe'tia  examines  the 
symphony  at  considerable  length,  finding  in 
it  a  fatiguing  uniformity  of  thought,  an  irk- 
some monotony,  which  outweighs  the  real 
beauties  of  the  work ;  then  he  proceeds  in 
these  terms:  "The  overture  for  Goethe's 
Fuutt,  having  a  definite  subject,  ought  to  be 
more  easily  comprehended ;  accordingly  it 
had  success  among  the  audience.  Yet  I  con- 
fess, the  success  has  not  absolutely  convinced 
me  in  favor  of  Uie  system  adopted  by  M. 
Miller.  I  saw  indeed  that  he  wished  to  paint 
the  three  characters  of  the  drama:  Faust, 
Mephistopheles  and  Marguerite ;  but  in  this 
very  design  one  might  meet  with  a  variety  of 
effects  which  I  have  sought  in  vain.  The 
color  Is  generally  sombre,  and  the  rhythm  too 
uniform.  I  have  no  doubt  of  the  affection 
which  M.  Hiller  has  for  this  piece,  several 
parts  of  which  are,  for  the  rest,  very  remark- 
able; one  never  adopts  half-way  a  system 
which  he  believes  good,  precisely  because  he 
has  faith,  but  at  the  age  of  M.  Hiller  it  is 
easy  to  modify  oneself ;  and  I  believe  that 
he  will  modify  himself  with  time."  The 
observations  of  Fetis  were  as  vain  as  his 
hope,  and  M.  Hiller  had  the  good  sense  not 
to  modify  in  anything  his  tendencies  nor  his 


be  unwilling  lo 


with  Berlioz,  would  < 
do  anything  which  any  < 
before  him. 

The  first  piece  of  this  symphony  is  built 
upon  an  agitated  and  impassioned  phrase  of 
the  violins,  which  a  short  entrance  of  the  bas- 
soon connects  with  a  sombre  and  threatening 
introduction.  This  characteristic  melody  of 
Faust  has  power  and  spring :  it  develops  well 
and  reappears  each  time  with  new  instrumen- 
tal resources,  with  a  new  increase  of  sonority, 
until  it  dies  out  at  last  in  a  long  mortmdo, 
as  the  doctor,  after  vain  convulsive  efforts  to 
seize  the  youth  that  flees  him,  falls  crushed 
under  the  weight  of  a  life  all  doubt  and  ennui. 
Such  is  the  general  plan ;  but  these  different 
resumptions  of  the  symbolical  motive,  which 
form  the  unity  of  this  long  piece,  are  traversed 
now  by  short  melodies,  now  by  long  episodes 
designed  to  render  all  the  movements  of  the 
doctor's  soul.  Weariness  of  existence,  invol- 
untary return  to  the  springtime  of  life,  doubt 
and  disgust  for  all  things  human,  mysterious 
appeals  of  love,  dull  sensations  of 
indulgence, — all  these  shocks  of  the 
mind,  all  these  fluctuations  of  the  old  man  at 
once  tired  of  life  and  eager  to  enjoy,  has  the 
composer  sought  to  translate  by  sonorous  com- 
binations the  most  diverse  that  can  be  iin- 


But  Liszt  conducted  not  only  the  works  of 
others  $  he  also  directed  his  own,  and  he  com- 
posed many  of  them  at  that  period  i  he  wrote 
then  and  published  his  twelve  Potmtt  Sym- 
phontqtu*  for  orchestra,  his  symphony  La  Com- 
mtdia  Dieina,  after  Dante,  his  Mass  for  the 
consecration  of  the  basilica  at  Gran,  a  quantity 
of  works  for  the  piano,  and  finally  his  sym- 
phony of  Fautt.  He  was  inspired  by  the 
poem  of  Goethe  in  the  largest  fashion,  with- 
out endeavoring  in  any  way  to  translate  its  dra- 
matic episodes.  He  only  wished  to  portray  and 
sum  up,  in  three  pieces  very  different  in  charac- 
ter, the  three  principal  personages  of  the  drama ; 
he  has  professed  to  give,  in  some  sort,  a  musical 
and  psychological  synthesis  of  each  of  them. 
It  is  certainly  a  singular  idea  to  wish  to  per- 
sonify Faust  in  an  Allegro,  Marguerite  in 
an  A^tl'tntr  smmw,  and  Mephistopheles  in  a 
$r/trrso  molto  vivare  iromeo;  but  the  very 
strangeness  and  the  difficulty  of  the  enterprise 
were  just  what  would  excite  such  an  artist  to 
attempt  it, — one  for  whom  the  new  has  al- 

who,to 


The 

upon  two  tender  and  dreamy  phrases ; 
sung  first  by  the  oboe  on  a  batttrU  of  altos, 
then  taken  up  in  duct  by  the  Hate  and  clar- 
inet, before  reappearing  in  the  violins  in  a 
mysterious  tutti ;  the  other,  of  a  more  amo- 
rous expression,  more  abandoned  with  its  very 
marked  syncopation  on  the  third  beat,  ex- 
pounded in  turn  by  the  quartet  of  strings  and 
by  that  of  the  wood  wind  instruments,  which 
are  not  slow  to  melt  away  in  a  vaporous 
melody.  The  middle  of  the  piece  is  filled  by 
a  [DiKsiomite  melody  whioh  the  violoncellos 
and  the  violins  sing  with  interchange  of  parts 
under  a  soft  murmur  of  flutes  united  with  the 
second  violins ;  then  the  primordial  phrase  re- 
appears under  an  uninterrupted  stroke  of  the 
first  violins  and  brings  happily  back  the  am- 
orous plaint  of  Marguerite.  These  various 
sounds  are  soon  lost  in  silence;  the  altos 
alone  repeat  discreetly  a  few  notes  of  the  first 
melody ;  all  is  hushed ;  Marguerite  succumbs 
to  the  temptations  of  the  Demon  and  sinks 
into  the  arms  of  her  beloved. 

After  the  seduction  and  the  gushes  of  ten- 
derness, the  strident  laughter  of  the  Devil 
and  the  frightful  cries  of  the  Sabbath ;  after 
the  swoons  of  love,  the  despairing  remorse 
and  the  menacing  appeals  of  hell;  Mephis- 
topheles has  lost  tlie  soul  of  Marguerite,  but 
he  has  gained  that  of  the  doctor,  and  the 
demons  celebrate  the  victory  of  their  lord  and 
This  infernal  tableau  offered  an  irre- 


sistible attraction  and  an  assured  success  lo  a 
composer  so  well  versed  as  Liszt  in  the  man- 
agement of  the  orchestra,  and  who  knows  so 
well  how  to  draw  from  the  instruments  all 
that  they  can  give — and  even  a  little 
And  so  this  diabolical  finale  has  been  , 
fully  treated  by  him  eveu  to  I 
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in  his  orchestra,  and  these  thousand  instru 
incuts  hissing,  growling,  gnashing,  howling, 
give  to  the  damned  a  concert  terrible  in  a 
different  way  from  no  many  other  rose-water 
hells  where  the  demon*  sing  waltzes  to  dis- 
tract themselves,  and  where  the  sinners  ex- 
press their  suffering  by  imitating  the  sound 
of  the  wind  in  the  tree*.  This  explosion  of 
sardonic  joy  is  suddenly  arrested  when  the  hu- 
man voice*  unite  themselves  with  the  orchestra ; 
the  busses,  aided  by  an  organ  or  harmonium, 
then  inlone  the  flual  ehorns  under  a  myste- 
rious beating  of  bow  instruments.  This  An- 
dante mittico,  which  closes  the  whole  sym- 
phony, is  truly  of  a  beautiful  character  and 
develops  itself  with  a  remarkable  placidity 
after  so  many  bursts  of  laughter  and  of  fury ; 
the  choir  of  men,  alternating  with  the  tenor 
solo,  above  the  groaning*  of  the  organ  and 
the  broad  strain  of  harmony  united  with  the 
brass,  calmly  terminates  this  trilogy  of  doubt, 
love  and  hate,  letting  us  hear  the  chorut  my*- 
ticut  which  Goethe  has  placed  at  the  end  of 
the  Second  Fatal:  "  Alien  verganglichet  i*t 
wur  fin  Gleichnitt ;  .  .  .  .  dot  Htcig-  WeiUi 
che  tieht  unt  hinan." 

Just  ton  years  after  1  Idler,  Richard  Wagner 
wrote,  also  at  Paris,  A  Fautt  Orerture,  dur- 
ing his  first  sojourn  among  us  at  the  same 
time  that  he  finished  his  Itienzi,  with  a  view 
to  our  Grand  ()|>cra,  and  composed  the  Vatt- 
teau  Funiome  (Flying  Dutchman),  the  over- 
ture of  which  was  inspired  by  the  recollection 
of  the  terrible  storm  which  had  assailed  him 
on  the  |«SMige  from  Riga  to  Boulogne, 
Maurice  Schlesinger,  the  publisher,  who,  on 
the  recommendation  of  Meyerbeer,  had  taken 
an  active  interest  in  bringing  forward  his 
young  countryman,  giving  him  orders  for  some 
critical  or  musical  labors  with  salary  enough 
to  supply  his  most  pressing  wants,  had  obtained 
a  formal  promise  from  the  musicians  of  the 
orchestra  of  the  Conservatoire,  that  they 
would  try  a  piece  by  his  protege  and  execute  it 
in  a  public  concert,  if  it  should  seem  to  them 
to  merit  that  honor.  Happy  in  this  assur- 
ance, Wagner  wrote  with  inspiration  this 
overture,  which,  in  hi*  thought,  was  not  to 
remain  isolah*!,  but  to  form  the  first  page  of 
a  grand  symphony  summing  up  the  entire 
drama  of  Goethe  ;  and  the  artists  of  the  Con- 
servatoire tried  the  piece,  "which  appeared," 
as  Feti*  says,  "  one  long  enigma  to  the  execu- 
tants." To  produce  Mich  a  lucubration  in 
public  was  a  thing  not  to  be  thought  of ; 


ing  Dutchman.  This  overture,  hearing  the 
impress  of  a  power,  a  passion,  a  melancholy, 
raised  to  the  extreme,  is  like  a  work  apart  in 
the  entire  work  of  Wagner.  It  does  not  in 
fact  affect  that  form  of  on  immense  eretctndo 
which  was  to  inspire  the  master  with  bis 
magnificent  overtures  to  the  Flying  Dutch- 
man, to  Taumhaiiter  and  to  the  Meistrrsiiujrr  : 
it  is  of  a  conception  not  more  admirable,  bat 
more  free,  which  |>ermits  him  to  follow  nearly 
all  the  phases  of  the  original  drama  and  to 
translate  them  and  accentuate  them  with  a 
surprising  truth.  Tim  incessant  contrast  of 
force  and  of  gentleness,  this  perpetual  shock 
of  joy  with  sadness,  these  delicious  melodies 
suddenly  cut  short  with  a  cry  of  rage,  these 
outbursts  of  gasping  passion  traversed  by 
melancholic,  effluvia,  these  transports  of  fury 
followed  by  mournful  despondency,  this  calm 
disillusion  of  the  lieginning,  these  fierce  in- 
fatuations which  plunge  miud  and  body  into 
a  complete  annihilation,  form  together  a  con- 
ception hart  ligne.  This  overture,  then,  with 
that  which  Schumanu  was  destined  to  com- 
pose later,  offers  the  most  admirable  syn- 
thesis that  can  be  found  of  Goethe's  drama. 
We  have  unfortunately  but  an  overtnre ;  we 
should  no  doubt  have  to-day  a  whole  sym- 
phony, if  the  doctors  of  the  Conservatoire 
had  not,  in  their  infallibility,  condemned  this 
creation  of  genius  as  a  "  long  enigma." 

Ten  years  after  Wagner  had  written  his 
overture,  twenty  years  after  Hilier  had  com- 
posed his,  Franz  Lisitt  approached  the  same 
subject,  and  wrote  not  solely  an  overture,  but 
an  entire  symphony,  a  purely  orchestral  work, 
at  the  end  of  which  merely  there  is  joined  a 
choir  of  men  to  reinforce  the  peroration. 
Liszt  must  have  lieen  much  more  taken  with 
the  dramatic  legeud  of  Berlioz  than  with  the 
poem  of  Goethe ;  and  if  he  undertook  to 
translate  it  into  music  in  his  turn,  it  must  have 
for  the  creation  of 
Berlioz,  and  from  an  ambition  to  measure 
himself  on  the  same  field  with  the  great 
French  musician.  Two  facts  seem  to  prove 
the  justice  of  this  inference  :  first,  the  dedica- 
tion of  the  work  —  Berlioz  had  dedicated  his 
Faust  to  Franx  Liazt.  Liszt  dedicated  his  to 
Hector  Berlio*;  — then  the  date  of  the  com- 
position, for  this  symphony  was  written  dur- 
ing the  years  which  followed  the  appearance 
of  the  Damnation  de  Fautt  in  France  and  in 
Russia.  It  was  in  1848,  two  years  after  the 
first  and  unfortunate  hearing  of  the  Damnation 


l  in  Paris  for  Parisian 
should  be  performed  in  Paris,  as 
in  fact  it  was  —  at  the  end  of  thirty  years. 


and  the  author  had  to  guard  his  precious  work  j  de  Fautt  at  Paris,  that  Lisxt,  forced  by  the 
for  better  tiroes.    But  it  was  written  thai  political  events  to  interrupt  his 
this  overture,  composed  in  Paris  for  Parisian  grinalions  to  the  four  corners  of 

definitive  possession  of  his  functions  as  first 
eupellmeister  at  Weimar,  never  absenting  him- 
On  Sunday,  March  6,  1H70,  M.  Pasdeloup  ;  self  unless  for  rare  musical  festivals  and  short 


gave  it  a  hearing  in  the  Concert  Popnlairc, 
but  without  great  success,  and  without  mak- 
ing any  great  stir,  for  that  bearing  has  never 
yet  had  a  morrow. 

Nevertheless  this  production  of  the  youth 
of  the  celebrated  composer  is 
to  his  operas  which  date  from  the 
period  ;  it  is  in  fact  much  more  personal,  and 


journeys,  consecrating  himself  entirely  to  the 
amelioration  of  the  Cbajiel  of  the  Grand 
Duke  of  Weimar,  and  of  his  Opera  which, 
unrenowned  before,  soon  faxed  the  attention 
of  the  whole  musical  world.  It  was  on  this 
stage,  in  fact,  that  there  were  represented  at 
that  tine,  through  the  care  anil  under  the 
direction  of  Liszt,  the  principal  work*  of  the 


indicates  in  the  uuthor  a  maturity  of  mind,  a  greatest  contemporary  composers,  particularly 
full  possession  of  himself,  not  met  with  to  an  those  of  Schumann,  Berlioz,  and  Richard  Wag- 
equal  degree  in  Rienzi,  nor  even  in  The  Fly-  f  ner ;  first,  that  incomparable  ch<  f-d  Vuvre. 


Lohengrin,  played  for  the  first  time  in  1R50 
under  the  direction  of  Liszt,  and  dedicated  to 
him  by  the  author;  then,  in  the  following 
years,  Genoveva  and  Manfred,  by  Schnnisun ; 
A/jonto  and  Eitrella,  by  Schubert;  oilier 
new  operas  by  Sotiolewski,  Raff.  La**en,  Cor- 
nelius; finally  Denvenuto  OeUini,  in  reran- 
lion  for  the  check  experienced  by  that  fine 
work  in  Paris,  and  for  which  the  Parisian 
public  has  not  yet  made  the  amende  honor- 
able to  Berlioz. 

Gluck  composed  a  ballet  of  Don  Jmn, 
Adolphe  Adam  wrote  one  upon  Fautt.  The 
idea,  in  either  case,  was  singular,  and  I  should 
not  dare  to  affirm  that  the  idea  was  justified 
in  the  execution,  with  Gluck  any  more  than 
with  Adam.  It  was  during  a  stay  of  nine 
months  in  London,  in  1832,  that  the  future 
author  of  />  Chalet  accepted  the  strangn 
proposition  to  write  the  music  of  a  ballet  cow. 
|KiBcd  by  the  daucer  Deshnyes  on  the  poem 
of  Goethe.  It  is  true  that  this  proposition 
was  made  to  him  by  his  brother-in-law,  1a- 
|K*rte,  who  had  taken  the  direction  of  the 
King's  Theatre ;  it  would  have  been  cruel  to 
refuse  this  teenario  in  three  acts,  which  they 
laid  upon  his  arms  while  pressing  him  to  com- 
pose it  during  the  short  visit  which  he  »a» 
about  to  make  in  Paris  to  assist  at  the  first 
representation  of  Le  Pre  anx  Clerct.  Adam 
lalxjred  very  actively  ujion  this  new  work, 
and  when  he  set  out  again  for  Loudon  on  the 
21st  of  January.  18.'W,  his  score  was  com- 
pleted. It  was  immediately  put  in  rehearsal 
and  the  ballet  of  Fautt,  danced  and  done  in 
pantomime  by  Albert,  PerroL,  Conlon,  Mmes. 
Pauline  Leroux  and  Montessu,  all  artists  of 
the  Grand  0|»cra  of  Paris,  was  played  at 
the  end  of  February  or  the  beginutug  of 
March.  "The  success  was  very  great," 
writes  Adam,  "even  for  the  music"  The 
final  remark  is  becoming,  for  such  an  enter- 
prise is  more  bixar 
a  success,  and  a  little 
in  such  a  case. 

We  have  rapidly  passed  in  review  nearly 
all  the  composers  who  have  not  feared  to 
measure  themselves  with  the  sublime  concep- 
tion of  the  German  poet.  There  remain  yet 
four,  whose  works,  to  be  snrely  judged,  ought 
to  be  studied  at  some  length :  these  four  cone 
posers  are.  —  in  order  of  date,  —  Spohr,  Ber- 
lioz, Schumann  and  Gounod. 

(T<.b.««Unii«t.) 

GEORolToxkoW. 

(Trwi  tb*  Krcock  of  A.  Wau 
I  shall  now  search  back  amongst  the 

of  my  childish  days, 

fresh  and  jrreen  in  iny  t 

ing  to  the  distant  past,  and 

the  sympathetic  character  of 

He  first  directed  mc  in  my  i 

Iti-caine,  later  on,  my 

friend.    Kndowed  with  a  « 

thorough  gentleman  by  birth  and  furling,  »n  emi- 
nent musician,  few  figures  in  the  ttaflrrv  of 

modern  composers  stand  out  in 

possess  a  more  penetrating  charm. 
The  great  French  symphonist  : 

that  of  the  most  celebrated  masters,  oerer  laboml 
under  anv  uncertainties  as  In  his  musical  nm- 
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aon,  and  his  profession  was  not  interfered  with 
bv  other  and  more  material  necessities.  His 
lather,  Sir  Kdward  Onslow,  was  a  member  of  the 
Kojli»h  aristocracy,  and  it  was  during  a  tour  in 
France  that  lie  made  tlie  acquaintance  of  Mdllc. 
hourdaiUcs  de  Brantomc,  a  lady  of  great  beauty. 
They  were  married  shortly  afterwards,  in  1788; 
(he  bride  possessing  youth,  beauty.  intelligence, 
ami  a  considerable  fortune  oa  her  dowry.  George 
Onslow  ni  like  ton  of  this  union,  and  was  burn 
oa  the  SJth  July,  1784. 

Lord  Onslow,  the  grandfather  of  the  young 
fieorge,  wished  his  grandson  to  live  with  him  in 
l»aduo,  in  urder  to  lake  cluirgc  of  and  pcrson- 
slly  supervise  his  education.  He  *u  taught 
music  merely  a*  an  accomplishment  and  a  pas- 
liiae,  but  this  pastime  soon  became  full  of  svdoc- 
tina  for  the  child.  Hnlmandel,  bussck,  and  Cra- 
mer were  successively  chosen  to  teach  the  piano 
to  the  young  patrician ;  but  Cramer '»  lesions  in 
particular  left  a  lasting  impression  on  hi*  mind. 
Thirty  year*  later,  when  1  was  still  almost  a 
chilil,  be  spoke  to  me  about  him  with  great  enthu- 
siasm. It  was  owing  to  this  careful  training  that 
George  Onslow  acquired  in  a  few  years  brilliant 
execution,  intense  love  of  music,  and  a  fine  deep 
luucfa,  as  well  as  that  legato  manner  of  playing 
which  was  the  basis  of  the  teaching  of  Ciementl, 
Issssek,  and  Cramer.  Onslow  retained  all  his 
life  the*  traditions  of  that  school  which  were  so 
wi'U  appreciated  by  his  friend  Caiuillc  Plcyel. 
And  yet,  strange  to  say,  Uiis  youtliful  enthusiast, 
full  of  delight  at  interpreting  anything  musical, 
pleased  at  overcoming  any  difficulty,  and  bring- 
ing out  the  finest  qualities  of  the  instrument,  had 
>  a  composer. 
I  the  musical  fecundltv  that  lav 
t  in  the  young  man.  Whan  lie'  returned 
to  live  with  his  family  In  Auvcrgnc,  where  his 
earliest  days  had  been  passed,  he  seemed  destined 
to  lead  the  life  of  a  country  gentleman,  residing 


on  hit  own  estate,  with  a  Urtc 


and 
to 


in  music.  George  Onslow,  however,  soon  began 
to  experience  that  fever  which  Halevy  so  well 
in  his  •'  Souvenirs  and  Portraits  "— 
indefinable  but  Intense  sensation  which  he 
i  his  art,  and  finds  in  it  priceless  trea- 
,  and  yet  all  the  while  lacks  the 
and  comprehension  which 
i  are  the  key  to  masterpieces  causing  sublime 
i  to  blossom  into  life. 
All  Onslow's  biographers,  enlightened  as  to 
this  part  of  hblife  by  the  master's  own  avowal, 

endeavoring  for  nearly  four  years  to  compose,  and 
finding  himself  utterly  unable  to  do  so.  lie  was 
to  the  masterpieces  of  dramatic  art, 
I  to  the  beauty  of  Mozart, 
one  of  his  most 
intuition  of  the  beau- 
direct  perceptions,  and  the 
'  to  divine  than  to 
,  at  last  conquered  this  inertia.  The  expe- 
:  was  long  and  discouraging.  Mehul's  over- 
ture to  "  Stratontcc "  finally  accomplished  the 
prodigy,  though  It  was  Dot  solely  owing  to  that 
work  that  this  miracle  was  performed.  Onslow's 
lute  of  art  was  the  supreme  initiation. 

In  order  to  comprehend  more  thoroughly  Mo- 
zart, Haydn,  Boccberini,  and  Beethoven  —  tliose 
masters  of  rliambcr  music  —  and  to  take  an 
active  part  in  the  execution  of  their  trios,  quatu- 
ors, and  quintets,  Onslow  studied  tlie  violon- 
cello. He  even  acquired  some  Jtroficiency  upon 
this  instrument,  for  width,  later  on,  he  composed 
with  market!  predilection.  Encouraged  by  his 
friends,  who  were  as  enthusiastic  about  music  as 
himself,  Onslow  made  bis  first  attempts  at  com- 
i  in  1806,  at  the  age  of  twenty-two. 


But  from  lieing  unacquainted  with  the  study  of 
counterpoint,  and  completely  incx|ie.rleni«d  iu  the 
art  of  developing  his  ideas,  it  only  rusulu-il  in  an 
elaborate  copy  of  Mozart,  without  tho  genius  of 
the  master. 

Tliis  work,  however,  served  as  a  basis  for  fur- 
ther study,  when  (ivwrge  Onslow  received  Instruc- 
tion from  Rciclia,  whose  lessons  he  |Mir*ued  with 
that  determination  which  was  so  characteristic  of 
his  temperament.  It  was  at  the  Iwase  of  his 
friend  Canaille  Plcyol  that  the  young  amateur 
composed  his  first  quatuors  and  quintets  for 
stringed  instruments  —  violins,  alto,  and  basso; 
his  first  trios  for  the  violin  anil  baaso,  and  bia 
beautiful  sonata  for  the  piano.  His  individuality 
slowly  began  to  assert  Itself  from  the  imitations 
of  stylo  which  had  both  guided  and  led  away  the 
budding  composer;  but  the  absence  of  early 
study  was  still  visible.  Freedom  and  clearness 
in  musical  dialogue  were  still  wanting,  so  —  fol- 
lowing Haydn's  example — at  the  age  of  forty 
Onslow  began  to  study  counterpoint.  He  learned 
ratadly  and  thoroughly,  and  from  that  time  the 
composer  fell  himself  sustained  by  a  real  knowl- 
edge of  his  power. 

Then  began  a  period  of  retirement  and  labor 
more  known  to  myself  |>ersuiially  than  to  the 
world  in  general.  My  childhood  was  passed  at 
Clermont,  and  I  was  fortunate  enough  to  gain 
the  affections  of  the  celebrated  musician.  Uuorge 
Onslow  spent  part  of  the  winter  at  Clermont, 
passing  six  weeks  in  Paris,  and  remained  during 
the  wliole  of  the  summer  at  Ids  Chateau  of  Chal- 
andrat,  near  Mirefteur,  a  small  town  where  my 
grandfather,  who  was  a  friend  of  the  Onslow 
family,  was  born.  Here  the  composer  lived  with 
bis  family  and  a  few  intimate  friends,  amongst 
whom  were  MM.  Murat  do  Sevres  and  de  Pierre. 
His  friends  were  a  source  of  great  encourage- 
h1  support  to  him.  I  have  often  been 
at  his  receptions  of  chamber  musie,  and 
have  preserved  a  lively  recollectbu  of  the  sym- 
pathy which  existed  between  the  audience  and 
tho  interpreters.  George  Onslow's  reputation 
increased  rapidly,  seconded  as  it  was  bv  bis  inter- 
preters-Baillot,  Tilmant,  Kretrtier.  Vidal,  Nor- 
blin  perc,  Alard,  Sauxay,  Cuvillon,  Uancla,  Franc- 
houimo,  and  Gouffe,  who  were  among  those 
invited  tho  beginning  of  every  winter  to  attend 
the  first  performances,  which  were  as  a  role 
enthusiastically  received. 

In  1842  George  Onslow  was  elected  a  member 
of  the  French  Institute  in  place  of  Clicrubini. 
Tho  dramatic  works,  "L'Alcadc  de  la  Vega," 
"  Le  Colporteur,"  "  Le  Doc  de  Guise,"  three 
symphonies,  seven  trios  for  piano,  violin,  and 
violoncello,  thirty-six  quatuors,  thirty-tour  quin- 
tettes, a  sextuor,  septuor,  ducts  for  piano  and 
violin,  sonatas,  one  pianoforte  sonata,  and  vari- 
ous themes,  formed  at  that  period  the  extent  of 
his  musical  compositions. 

The  name  of  George  Onslow  was  long  cele 
bratcd  and  popular  in  Germany ;  it  ranked  with 
our  neighbors,  who  arc  good  and  impartial  judges 
of  the  merits  of  foreign  composers,  with  those  of 
the  greatest  sy mphonlsts ;  and  as  an  author  of 
chamber  music  his  name  was  coupled  with  the 
Immortal  ones  of  Haydn,  Mozart,  and  Beethoven. 
But  in  France,  with  the  exception  of  a  small 
iiumticr  of  real  musicians,  the  majority  uf  the 
public  only  knew  of  Onslow  by  bis  lyrical  works, 
which  were  not  received  with  much  cnthnsisism. 
Tho  composer  of  symphonies  and  chamber  music 
rem ai  noil  unknown  to  the  mass  of  the  j»eople, 
who  only  appreciate  theatrical  music. 

In  1829,  George  Onslow,  who  was  always  fond 
of  the  pursuits  and  amusements  of  a  country 
gentleman,  and  was  a  great  lover  of  the  chase, 
nearly  lost  his  life  in  a  boar  hunt  which  had  been 
got  up  in  bis  honor.  He  was  stationed  near  some 
a  him  from  the  rest  of 


the  party,  and  fired  at  a  boar  which  passed  near. 
He  mibsed  it;  but  one  of  the  huntsmen  had 
noticed  a  mulling  in  the  bushes  near  where  George 
Onslow  stood.  He  tired,  and  the  shot  hit  tho 
conqioser  full  in  the  fare,  instead  of  the  boar. 

His  recovery  was  lung  and  tedious ;  hi*  fine, 
clear  cut  features  were  not  disfigured,  but  this 
accident  was.  the  cause  of  a  [wrtial  deafness, 
which  increased  every  year.  This  deafness  was 
less  painful  than  that  to  which  Beethoven  was  a 
martyr;  nevertheless,  it  threw  a  gloom  over  our 
illustrious  compatriot,  and  caused  him  to  feel  dis- 
couraged and  melancholy.  Oilier  causes  addcil 
to  his  despondency.  He  suffered  at  not  receiving 
from  France  the  justice  rendered  by  Germany  to 
bU  works,  and  the  admiration  thcru  accorded  to 
bis  chamber  music.  I  have  often  beard  hint 
speak  bitterly  of  that  want  of  appreciation  which 
saddened  his  last  days. 

George  Onslow  died  on  the  3d  October,  1852. 
IIU  friends  can  reiueuilaer  how  much  sympathy 
for  the  man  was  combined  with  admiration  for 
the  eoiujioser.  The  best  |iorirait  of  (ieorge 
Onslow  is  by  Grcncdoii,  but  I  do  mil  require  to 
see  It  to  recall  to  my  remembrance  that  handsome 
face,  with  its  clear  cut,  noble  features,  one  of  the 
finest  types  of  the  great  Anglo-Saxon  race,  soft- 
ened and  perfected  by  a  mixture  of  French 
grace.  His  high  forehead,  Bourbon  nose,  tho 
perfect  oval  of  bis  face,  his  arclted  and  smiling 
uioulh,  frank  and  genial  expression  were  most 
attractive.  He  was  tall,  and  his  easy,  graceful 
carriage  added  an  additional  charui  of  sUteliness 
and  dignity. 


CRAZY  CRITICS. 
The  following  (says  the  London  Musical  Stand- 
art/)  has  been  brought  to  our  office  by  a  queer- 
looking  individual,  who  stated  that  be  had  writ- 
ten to  Franz  Liszt  to  offer  his  services  as  analyst, 
whenever  the  Alibatc  wrote  another  Epic  of 
Hades,  and  had  sent  this  article  as  a  specimen  of 
Ids  critical  acumen.  The  advanced  oomjioser, 
however,  declined  to  have  anything  to  do  with 
him,  on  the  ground  that  lie  was  evidently  dement- 
ed, and  saw  more  in  music  than  the  composer 
bad  ever  intended  should  bo  in  it  —  a  failing  with 
which  his  (Liszt's)  school  had  no  sympathy  what- 
ever. The  writer  of  the  article  confessed  to 
us  in  confidence  that  he  was  a  "Crazy  Critic," 
and  that  he  differed  ia  only  one  point  from  many 
other  critics  —  he  was  crazy,  and  knew  it;  while 
they  were  crazy,  and  didn't  know  It:  — 

•  «..•.■• 
The  next  item  in  the  programme  was  tho 
— Ih  Symphony  of  L.  Van  Beethoven.  This 
Important  work  is  one  of  the  immortal  nine  com- 
posed in  one  day  to  the  order  of  the  Km|iervr 
Francis  Joseph.  The  story  of  the  composer's 
wife  keeping  him  awake  with  fairy  tales  to  enable 
him  to  finish  his  task  within  the  allotted  time,  is 
well  known.  This  set  of  nine  is,  in  Its  turn,  part 
of  that  glorious  series  of  twenty-one,  familiarly 
referred  to  in  the  ' Esoteric  Critic' as:  the  full 
score  of  Beethoven's  Symphonies  in  all  the  l 
and  minor  clefs,  and  including,  among  the  rest,  t 
popular  l'astoraL  4  Moonlight,* '  Reformation '  and 
'  Blue  Danube '  Symphonies  —  the  third  named  of 
which  will  rank  high  even  when  compared  with 
such  masterpieces  as  the  '  Battle  of  Prague,'  tho 
March  from  'Athalie,'  and  the  overture  to 
'  Tancred.' 

"  The  opening  movement  Is  in  one  of  the 
master's  characteristic  moods.  His  individuality 
is  renectod  alike  in  the  rallentendo  treatment  of 
the  wind,  and  the  half  scornful,  half  beseeching 
tone  of  the  syncopated  passage  for  tho  drum  — 
an  instrument  which,  since  the  time  of  our  own 
Orlando  Gibbs,  has  rarely  been  treated  with  such 
felicity  as  in  the  present  movement.  As  Fctis, 
in  his  standard  Traite  de 
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justly  observed,  the  management  of  the  drum  is 
the  one  mirk  by  which  genius  Is  distinguishable 
from  mere  talent :  — '  The  capabilities,'  says  he, 
(we  quote  from  memory),  'bf  the  violin,  the  horn, 
the  flute,  and  the  thorough-bass,  may  be  taught 
In  the  schools ;  genius  alone  can  probe  the  hidden 
recesses  of  the  drum/    Thimi»h  briefly  deve|o|>ed, 

and  fiorttura. 

"The  succeeding  Nou  Troppo  served  well  to 
display  the  penetrating  adagio  quality  of  the 
double-bosses  and  oboes ;  while  the  bramra  pas- 
sages assigned  to  the  horn*  were  delivered  with  a 
sympathetic  appreciation  of  the  rotnpoaer'ii  hid- 
den meaning.  We  observed,  by  the  way,  thai  the 
players  of  these  instruments  used  fresh  month- 
pieces  for  this  section  of  the  work  —  a  truly 
original  idea ;  interesting,  moreorer,  as  showing 
the  ready  command  of  the  composer  over  the 
resource*  at  bis  disposal.  By  the  simoltaneous 
employment  of  the  rilardando  and  aceeleraiMlo, 
a  climax  of  an  exciting  nature  is  skilfully  worked 
up,  culminating,  most  unexpectedly,  in  a  discord 
of  the  prepared  sixth.  The  repeats  wero  deli- 
cately played,  and  the  rcsolutu  >n  of  the  well- 
known  doable-bass  produced  all  its  customary 
effects.  A  passage  in  tho  reprise  of  the  leitmotif 
suggests  to  us  the  thought  —  'Was  not  comic 
opera,  after  all,  Beethoven's  true  mission  ? '  But 
man  is  the  creature  of  his  own  age.  To  Beet- 
hoven was  the  task  assigned,  of  perfecting  old 
material ;  the  glory  of  originating  a  new  form  of 
art  was  reserved  for  the  present  age,  and  for 
Offenbach. 

"  The  Andante,  a  soft  and  vivacious  movement, 
consisting,  as  it  does,  of  a  Unary  counterpoint  in 
the  octave,  three  against  two,  might  by  some  be 
considered  (wdantic,  but,  to  our  mind,  is  redeemed 
by  the  flowing  staccato  melody  for  the  clarinets, 
oboes,  ami  bassoons,  accompanied  by  an  expres- 
sive pizzicato  on  the  rued  instruments.  A  note 
in  the  programme  informs  us  that  tin-  movement 
1«  written  in  five  parts.  Of  these,  we  confess  our 
preference  for  the  second,  third,  and  fourth,  though 
the  opening  and  conclusion  are  also  deservedly 
admired.  In  the  Scherzo  the  composer  reverts 
to  one  of  the  old  forms  perfected  by  his  talented 
countryman,  J.  S.  Bach  —  a  composer,  the  trilling 
and  ad  eaptandun  nature'  of  whose  compositions 
procured  him  an  ephemeral  popularity,  but  whose 
works  are  now  rarely  heard  except  as  act-music 
at  some  of  our  provincial  theatres.  The  rapid 
dramatic  passages  for  tho  horns  were  delivered 
with  a  brilliancy,  and  a  purity  of  tone,  that  left 
Utile  to  be  desired.  In  this  movement  an  ethereal 
effect  i*  obtained  by  causing  the  violins  to  be 
played  '  con  sordini,'  Le.,  without  rosin.  We  are 
Informed  by  a  dilettante  friend,  that  the  sane 
end  may  be  gained  by  freely  soaping  the  strings 
of  the  instrument.  It  would  be  interesting  to 
know  whether  this  process,  which  seems  to  be  not 
witlumt  its  advantages,  has  been  brought  to  the 
notice  of  the  masters  of  the  craft.  In  the  Finale, 
science  and  genius  combine  to  enthral  the  listener. 
Tho  composer  is  here  at  his  strongest.  By  turns, 
be  enchants  and  terrifies.  Whispers  of  hope  are 
succeeded  by  wails  of  despair.  The  movement  is 
»  compete  epitome  of  man  and  his  destiny. 
Whole  doctrines  are  set  forth  in  single  notes. 
Systems  of  philosophy  are  refuted  within  the 
space  of  a  double  bar;  while,  hero  and  there,  the 
curtain  is  momentarily  raised  that  divides  the 
known  from  the  unknown,  and,  for  a  short  time, 
man  is  brought  face  to  face  with  the  mystery  of 


the  leading  note.  Swept  along  by  the  full  t 
of  passion,  the  enraptured  bearer  is  hurried  on- 
wards into  the  frenzied  whirljnol  of  the  Coda, 
where  every  truth  that  has  been  act  forth  at  large 
before  U  oow  resumed  in  larlcf.  By  an  uncommon, 
hut  not,  we  believe,  unprecedented  lour  tie  fvrre, 
tM  master  has  here  mado  every  instrument  play 
a  MifTi  nqt  tune,in  a  different  key,  and  in  a  differ- 
ent time  The  crisis  reached,  the  sound  gradu- 
ally dies  away,  as  the  exhausted  fancy  softly 
*inks  to  earth;  the  meek  Mcatin*;?  of  the  trom- 
lioncR  prueluiminj;  in  lan^ua^e  that  only  the 
scoffer  ran  afford  to  de.H|ii^e  a*  uieauingleas,  that 
there  is  hope  fin*  man  beyond  the  grave. 

"  Mr.  X.  was  a  graceful  conductor ;  and  it 
seemed  to  us,  as  far  as  we  could  judge  from  our 
somewhat  distant  seat,  that  his  gestures  followed 
implicitly  the  windings  of  the  music  Although 
we  should  be  sorry  to  miss  the  Atf  d'oexhettre 
from  his  accustomed  throne,  we  think  it  our  dnty, 
in  the  interests  of  the  art,  to  inquire  whether  his 
movements  have  not  a  tendency  to  distract  the 
attention  of  the  performers.  We  observed  that 
several  of  the  Ir  Iter  from  time  to  time  threw  an 
eve  in  the  direction  of  their  chief. 

"  A\  ith  rc<rard  to  the  perfonnwnee,  though  we 
have  no  wish  to  be  unduly  severe  in  criticising 
the  efforts  of  amateurs,  wo  would  sugi^est  tliat  the 
tempi  of  the  more  strictly  minor  passages  might 
have  been  taken  a  »lva<le  flatter.  It  is  by  atten- 
tion to  minor  details  that  general  effect  i»  set-omf. 
For  the  rest,  the  bars  were  nioely  accented ; 
many  of  the  lastrumeats  seemed  to  come  in  very 
appropriately,  ami  tho  clarinets  struck  us  as 
belag  fairly  in  tunc." 


'  member  of  the 
for  the  moment  aa  inspin 
Heaven-sent  messenger  of  the  decrees  of 
less  Fate;  while  every  member  of  the  audience 
yields  himself  up  to  the  dominant  harmony,  and 
blindly,  yet  thankfully,  clings  to  the  guidance  of 


JULES  BENEDICT. 

The  following;  account  of  Sir  Julius  Benedict's 
artistic  career  is  taken  from  the  l/ktennarg  of  i/asic 
auJ  ,1/Wcmuu  —  oditod  by  George  Grove,  D.C.L. : — 

"  Sli  Julius  Benedict  was  born  at  Stuttgart,  Novem- 
ber 27,  MN.  Sir  Julius  is  one  of  the  most  eminent  of 
trip  nninrrons  foreign  musicians  who  have  settled  in 
England  since  Handel's  time.  As  composer,  perform w, 
and  teacher  of  music,  he  has  oow  held  en  except),  ml  i 
high  position  in  this  country  for  upwards  of  forty  years. 
After  studying  under  Hummel  at  Weimar— during 
wbkb  he  saw  Beethoven  (March  8,  ll££7 )  —  lie  was,  in 
his  seventeenth  year,  presented  by  the  illustrious 
pianist  to  Weber,  who  received  him  mtn  his  noose,  and 
Iron  the  begfaiaiDg  of  1821  nntil  the  rod  of  lot, 
trusted  him,  in  oir  Johns's  own  words,  '  not  only  as  a 
pupil,  hot  as  a  sou.'  At  the  sge  of  nineteen  young 
Benedict  was,  on  Weber's  recornmcnilntioa,  appointed 
to  conduct  a  series  of  operatic  performances  at  Vienna, 
A  few  years  afterwards  we  Hud  Mm  as  chrf  J'nrxhrXrt 
at  the  San  Carlo  at  Naples,  where  be  produced  his 
first  opera,  tVfan'ntu  erf  Ernnlo  —  a  work  which  seems 
to  have  been  loo  German  for  the  Neapolitan  taste,  Ua 
the  other  hand,  /  I'urUtyhtti  in  (Jou,  which  benedict 
composed  in  for  Stuttgart,  nmy  have  been  found 
too  Italian  for  the  Gonuau*  :  since,  unsuccessful  in  the 
city  for  which  ft  was  spec  billy  written,  it  was  warmly 
received  by  the  operatic  public  of  Naples.  The  youth- 
ful muster,  who  showed  himself  a  German  auiou^  the 
Italians,  ami  su  Italian  among  the  Germans,  went  in 
to  rnris,  at  that  time  the  heu<U|iuutcr*  of 
Kosslul  and  Meyerbeer,  a  frequent  ptnc*  of  rendezvous 
for  Donizetti  and  Bellini,  and  the  home  of  Auher, 
Herold,  and  Adulphe  Adam,  of  Halevy.  Berlioz,  and 
Ktlkscn  IlnvbL  At  Paris,  Benedict  made  the  acquain- 
tance of  Malibraa,  who  suggested  his  visiting  London: 
aud  frum  VUo  until  uu».  w<_-  have  bud  Weber's  favorite 
pujdl  residing  pcriuaneully  among  us.  In  lOu  Ben» 
diet  was  appointed  to  the  musical  direction  of  Die 
Opera  Buna,  started  by  the  late  John  MHcheti  at  the 
Lyream  Theatre.  Ucre  lie  hroagbt  oat  with  success  a 
Utile  work  called  i  n  Anno  td  iu>  (,'fonio,  ortglnalJy 
given  In  lldtt  at  Naples.  In  1KUK  be  produced  Ids  first 
Knglish  opera,  Tnc  Uif>*y'i  Vurnintj  —  known  in  tlie 
present  day  to  tliose  who  are  not  ae<|uainted  with  it  as 
a  whole  by  the  very  dramatic  air  for  Uie  bass  voice, 
'Rage,  thou  angry  storm.'  Benedict  was  engaged  at 
Drury  Lane  Theatre  aa  orchestral  conductor  th  rougboat 
that  period  of  Mr.  Buna's  mauageuicut  during  which 
Ba  lie's  nxwt  successful  works  were  brought  out.  To 
this  period  belong  Benedict's  finest  operas,  Tht  Bridet 
of  Feivlce,  and  Tht  <  YusanVrs,  both  produced  a»  Drury 


ISM  Benedict  accompanied  Jenny  land  to  the  dated 
States,  and  directed  the  whole  of  the  concerts  gins  br 
the  'Swedish  Nightingale.'  with  such  oneumpled 
success,  during  her  famous  American  lour.  On  hu 
return  to  England  he  accepted  an  engagment  as  ann- 
eal conductor  at  Her  Majesty's  Theatre,  and  atnjrwarai 

waal^r i tuns  transferrwl''  WhetTm"" InTO  tb^b£ 
son  was  about  to  produce  (at  Her  Majesty's  Thratni 
an  Italian  version  of  Oberou,  he  naturally  turned  la 
the  composer  who,  above  all  others,  possesstd  ue 
secret  of  Weber's  style,  and  requested  hha  in  •tifijrfy 
the  recitatives  wanting  In  the  Isssron  roaip—d  far  tht 

ludLvutaed 

may  now  be  looked  spun  as  belonging  inseparably  u 
the  Italian  Ooeron.  Eighteen  hundred  and  stay  vsj 
also  the  year  of  Benedict's  beautiful  cantata  on  uu> 
subject  of  f 'ndtfrte — produced  at  the  Norwich  Festi- 
val—in  which  Clara  NevsUo  made  her  htat  paalie 


of  Mr.  Hon  Boncicault'a  C'olieen  Jiavn,  Beaedict 
brought  out  The  Lily  if  KiUaruty,  tor  which  Mr. 
Oxcnford  (probably  In  collaboration  with  Mr.  Boorv 
caalt)  had  fnrnisbad  the  ex<  cU<  in  hbretan,  fnlaBSke 
composed  the  cantata  of  Uichard  LVwr  ds  Lim  foe 
tne  Norwich  Festival  of  Uiat  ;«r.  His  oaereua,  n» 
ttridm  of  tony,  was  given  at  Co  vent  (jardea  in  \m. 
his  oratorio  of  St.  Cecilia  at  the  Norwich  Festirsl  In 
1MK  ;  that  of  St.  Peter,  at  the  Birmingham  Festival 
of  1870.  As  'conductor*  at  cfasjmber^oncerts,  srbese 
tba  duties  of  the  musician  so  entitled  tonus  -. 
accsMnpaaylag  the  singers  on  the  pianoforte,  and  at 
seeing  geaeralif  that  nothing  goes  wrong,  laesjedict  hw 
come  at  least  as  often  before  the  public  as  tn  his  chanc- 
ier of  orchestral  chief.  With  rare  Interruptions  be  hu 
officiated  as  conductor  nt  the  Monday  fVvpular  Concert* 
since  they  Hr»t  started,  now  some  sixteen'  yrvr>  age, 
His  own  annual  enact- it  Ins  been  looked  upon  far  tbo 
last  forty  years  at  least  as  one  of  tho  great  fseu'taU  u( 
the  musical  season.  There  is  no  form  of  music  sbirh 
this  versatilo  composer  has  not  cultivated,  and  thua*b 
more  prolific  masters  may  bare  lived,  It  souU  be 
difficult  to  name  one  who  has  labored  with  success  is  ss 
mam  ditTcrrot  nt\  .ch.  lu  lSX.i  a  i*ynt|>bonv  l'>  lb*  tn>. 
veteran  ensnposor  was  perfonned  for  the  first  tuns  at 
the  Crystal  Palace  ;  and  a  s 
so  that  a  complete  edition  of 
include,  besides  ballads  and  pianoforte  fantasias,  opens, 
oratorios,  and  cantatas,  compositions  in  the  highest 
form  of  orchestra!  musk.  Sir  Julius  rwceivad  the 
honor  of  knighthood  is  LK71.  On  the  occasion  of  ahj 
seventieth  birthday  he  was  named  Knight  Conunaadtr 
of  the  Orders  of  Francis  and  Josetdi  ( Austria i  and  of 
Frederick  (Wurt«niberg>.  it  was  determined  in  Un 
Mine  year,  liv  his  nonierous  English  friends,  to  ofirr 
him  a  tsarJmoohU  '  la  appreciation  of  his  labors  dauisg 
forty  years  for  the  advancement  of  art,  and  as  a  udvea 
of  their  esteem.'  m  accordance  with  this  resolution  a 
service  of  sliver,  including  a  magnificent  group  of  caa- 
delabra,  was  presentol  to  Sir  Julius  the  foDowln- 
summtr,  at  Uudley  House,  before  a  number  of  Use 
most  distingulslied  musicians  and  amateurs  in  IsssbsL 
IV.idc*  bcin^  u  nwiuiicr  uf  tin-  U*I.,ro-aicnU(jic.! 
Austrian  and  Wiirtembergian  orders,  8nr  Julius  osse- 
dict  has  been  decorated  by  the  Sovereigns  of  Prawn, 
Italy,  Belgium,  Swnlro,  Portugal,  and  Hanover." 

With  regard  to  Sir  Julius  Benedict's  instrumental 
eompoattious,  orchrwtral  or  otherwise,  there  is  s  gncd 
iit-3il  tu  be  aitd.-«l  t.i  thr  fort-^unn.  bcsulrtt  S'UK-thi-x' 
to  eliH'lfvsH  The  edbervo  from  the  spniyhoay  iatl 
minur,  foe  example,  had  heeu  played  at  the  Norwkh 
Festival  prevluiailo  Us  admirable  perfuruiance  <ia  lsT*i 
St  the  Crystal  Falnce,  under  the  direruon  of  Mr. 
Manns.  The  symphony  No.  2,  tn  C  major,  on  Qe 
other  baud,  has  nerer  been  given  entire  at  the  Crystal 
ralace,  or  elsewhere.  It  may  here  not  be  in|jprcfjn» 
to  notice  what  Is  passed  ovor  In  the  lUctumarf  i/ 
Mvrtc  and  M*ririati$:  rlx.,  that  Benedict  has  eoodn.-i- 
ed  the  Triennial  Norwich  Festival  twelve  times,  ber* 
ning  from  IMft  (when  he  succeeded  the  Tale  Profrsae 
Kdward  Taylor).  This  explains  his  having  remsosd 
three  cantatas.  Undine,  AtcAard  Cuncr  aV  /.ioa,  sad  ^t 
CVcilMi  (which  hiuv  imprettauiuns  to  lie  an  ''ismlnnu,'') 
for  that  important  triennial  event.  At  the  last  fesuiii 
(1»7»)  he  produced  his  KSt'hea  roil  Ikilbrvm.  tn 
overture  tnlended  to  Uliaxrate  the  welbknuwa  draau  of 
Heterirh  Ktebt—  If  not.  Indeed,  to  serv  e  as  prelude  u 
an  opera  bearing  the  name  and  Idling  tho  story  *f 
Kleist's  impressive  work.  To  all  his  operas  sad  css- 
tatas,  as  well  as  to  his  oratorio,  SI.  Peter,  Sir  Julias  bis 
written  overtures  ;  so  that  these  may  be  undersvnd  lu 
connection  with  the  works  with  which  they  are  illiol 
But  independcaUv  of  opera,  i 
has  rompused  what  may  be  < 
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overtures,"  of  which  the  subjoined  may  he  accepted 
as  a  I-  lerably  romul  list :  —  A'ih-h/  r//  Preen y,  ltfi)0 
(for  Berlin:  the  JftiiHcsinoer.  1S42  ;  a  "  Frstital  Over- 
in  D,  for  the  opening  of  the  new  Liverjool  Phll- 
Hall  (the  annual  n-iin  of  ronccils  held.  In 
which  he  bus  conducted  since  the  demise  at  Alfred 
Mellon ) ; overture  to Shakespeare's  Tempest,  18o4:ov»r 
turea,  Tht  Pride  of  Song  And  Prince  von  Homburt/, 
1*«H  anil  18MB  ;  overture  to  Macbeth,  ou  the  occasion  of 
the  marriage  of  the  I'rinreas  Kojal ;  and  two  over 
—  Ji,t«n>  of  Ike  Crvmdtn  and  AxH  ami  Wat. 
ret  made  known  to  the  public.  Apart 
and  overture*,  however,  8b  Juliua 
other  Instrumental  works,  among 
may  t>e  named  a  JfaneYi  Briilanle  in  A  flat  ( 1834), 
Concertino  in  the  huh  key  <  1830),  a  Concerto  in  C 
(lHtVk,  and  a  second  Concerto  In  E  oat  (1X70), 
all  fur  the  pianoforte  with  orcheHtral  or<-om|auiaicata. 
The  Concerto  in  C  minor  waa  played  by  Sir  Julius  him- 
self, at  one  of  the  concerts  of  the  Philharmonic 
Society,  not  kmc  before  hie  departure  for  the  United 
Slate*  with  the  then  famous  Jenny  Lind.  Three  year* 
later  (April  26,  ISM)  it  waa  performed  at  a  concert 
l^ne»ib>  Hnn,'""k  Uutaa<  *  ""^y  «'  *ht,  h  M' 
Arabella  Ooddard,  who  has  also  played  the  Coorrrlo 
In  K  Hat  at  the  eoncerta  of  the  Philharmonic  Society, 
at  the  Crystal  I-aloce,  and  at  the  Uirainfcluuu  Festival 
of  lean— (he  year  of  the  production  of  Sterudale 
ileunt-tt's  Woman  of  Samaria  and  John  1  nine  in  Bar- 
netfa  Paradite  and  (Ac  Perl. 

ed  instruments,  in  C  minor,  is 
of  this  form  from  the  pen  of 
•  Julius  Benedict,  one  In  E  major  (still  in  MS,  i  h:iv. 
In  It  Wen  written  as  far  hack  as  lies.  The  Sonata  in  E 
minor,  for  pianoforte  nwl  violin,  has  also  two  pre- 
cmwors  —  the  Ann  in  I)  minor,  Op.  1,  published  in  1833 
by  Peters  of  Lelpiig,  and  dedicated  "to  his  beloved 

in  A  ma)or. 


r.  U  M.  von  Weber,- 
in  1834,  and  still 


mureoTsr, 
—  one  in  K,  "Op.  3 
"  <>p.  4." 

Tb«  Quartet  and  Sonata,  introduced  for  the  first  time 
before  an  English  audience  on  the  occasion  of  Sir 
Julius.  ItcncdlcVs  recent  benefit  concert  in  SL  James's 


in  U  minor  (1835), 


I  la  London -the  Quartet,  in  IKS, 
the  Sonata  In  I8HR. 

Ttint  Weber  treated  Benedict  "  not  only  as  a  pnpil 
hut  as  a  son,"  may  he  gathered  from  the  letter 
addressed  by  the  composer  of  Iter  PYrUrhUtx  to  the 
father  of  the  voung  student,  who,  having  terminated 
of  his  apprenticeship,  was  on  the  point  of 
[  to  rejoin  his  family  at  Vienna.  Coming  from 
e.  this  letter  is  worth  being  made  public, 
alSun  fat  subjoined  :  — 
'  If  God  grants  Jnlins  the  perseverance  and  modest 

i  his  art  for 
■  mi, I  till.  nl. 
iu  the 

r  to  sow  and  reap 
at  the  same  time,  and  to  snatch  in  a  few  months  a  hat 
for  •  •tln-r»  is  the  labor  of  so  many  years.  For  myself, 
at  foro*t,  1  can  solemnly  assert  and  know  that  I'haie 
neither  neglected,  kept  back,  nor  overlooked  sai thing 
which,  according  to  my  belief,  could  make  him  a 
thorough  artist  and  man.  I  could  read  to  him  from  the 
book  of  experience,  and  have  done  mi  with  affection. 

new  I  pray  God  vouchsafe  his  best  blessing  on  his 
exertions." 

Had  Weber  lived  to  see  the  remit,  he  would  In  all 
probability  have  admitted  that  his  hopes  were  fulfilled 

The  overtures  to  the  Trm/**  »nd  the  Mir»w 
apreaaly  for  the  Nora  ich  Festival*. 


it  <ioo  grams  .minis  trie  perseverance  j 
humbleness  of  the  true  artist  who  pursues 
art's  sake  onlr.  added  to  bis  eminent  gift* 
he  emiriot  fsil  to  achieve  considerable  su( 


draw  from  oiir  reminiscences  of  a  week  spent  in 
Dresden,  twenty  .wars  ago,  when  it  was  our  priv- 
ilege to  enjoy  the  friendly  acquaintance  and  the 
daily  performance,  in  rehearsal  or  in  concert, 
of  that  noble  pair  of  artists. 

It  was  in  Leipzig,  one  October  evening,  after 
a  Gcwandhaus  concert,  while  the  wild  harmonies 
of  Schumann's  Manfred  music  wore  yet  ringing 
in  the  brain,  tlial  we  took  up  th 

two  of 


through  a 

vine-clad  bills  (noUiernmost  region  of  the  grape 
this  1),  with  pretty  glimpses  of  the  Kibe  spark- 
ling across  green  fields,  and,  beckoning  in  the 
distance,  the  domes  and  spires  and  palaces  of 
Dresden.  At  noon  we  cross  the  stone  bridge, 
over  the  swift,  broad  river  that  cornea  sweeping 
round  through  "  Saxon  Switzerland,"  whose  hazy 
purple  outline  already  tempt*  you  on  the  far 
horizon, —  the  blue  Elbe  cradled  in  Bohemia  — 
and  enter  the  stately,  cheerful  city,  and  are  soon 
housed  in  the  pleasant  hotel  in  which  the  concert 
is  to  be.  Seated  at  the  table  d'hote,  there  la  a 
vacant  chair  beside  us.  l'rescnlly  a  sense  of  some- 
body entering  anil  asking  for  somebody ;  and 
somebody  introducing  himself  with  cordial  hand- 
grasp,  and  sorry  to  have  been  engaged  in  rehear- 
sal when  our  tetter  was  sent  in,  and  "  shall  wc 
talk  German  or  English'.'  "  (of  course  wc  choose 
(he  latter),  has  taken  the  vacant  seat,  ami  we  are 
in  fall  tide  of  eager  conversation,  as  clear  to  one 


old  Mat 
of  most 
st,"  whe 
u  Bach 


nli 


In  instant  rapjmrt  on 
uteres!  to  both.  We  talk  of 
i  he  knows  and  esteems ;  of 
to  Wagner,  of  the  first  of 


were  written  expressly  f 

The  tiHde  of  .Sona  is  an 
I'm   Iiwi  ed  «»  Kwrso 
It  was  performed 
Iter  Prim 
rich  Kh-ist. 


r;  is  an  operetta  virtually  the 

ii.tno,  originally  produced  al 
at  Coven!  Garden  Theatre 


virtually  the  same  as 
'  at  Naples, 
i  In  lsivi. 
b.  llein- 
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SATURDAY,  JULY  3,  1880. 


JOACHIM  AND  CLARA  SCHTMANX. 
There  are  reports  of  an  intended  visit  to  this 
by  the  great  violinist,  —  too  good,  we 
r,  to  be  true.    But  let  us  hope  that  he  will 
,  and  with  him  his  wife,  the  admirable  singer. 
We  have  had  hopes  before  now  dial  both  Mine. 
Schumann  and  Joachim,  so  long  associated  in 
artistic  labors,  would  one  day  let  themselves  be 
I  in  America ;  but  wo  fear  it  ii  too  late  to 


another  as 
most  topici 
the  "  War 
music,  fro 

whom  be  is  one  of  the  truest  exponents,  entering 
into  the  very  spirit  of  him,  while  lie  can  afford  to 
admire  much  in  the  latter;  of  Art,  mutually 
pleased  to  lind  that  each  had  been  thinking  of 
Kaulbach  as  a  sort  of  Meyerbeer  in  painting. 
We  talk  of  Emerson,  of  whom  lie  is  a  warm  ad- 
mirer, familiar  with  all  his  writings,  and  delight- 
ing in  such  free,  quickening  mountain  air  of 
j  thought ;  of  America,  whose  generous  idea  and 
-  destiny  he  understands,  and  has  more  interest  and 
faith  in,  than  I  have  found  before  in  Germany ;  of 
England,  and  the  rival  musical  critics,  Davison 
and  Chorley,  both  of  whom  lie  esteems,  and  Mac- 
fan-en  more  than  either ;  of  what  music  has  to 
offer  us  in  Leipzig  and  in  Berlin,  in  Dresden  and 
Vienna,  and  in  his  own  Hannover;  of  Schumann 
and  his  noble  artist  widow  ;  of  Lisxt  at  Weimar, 
and  of  his  parlit  in  Germany,  and  what  not. 

Our  companion  is  a  strong,  broad-shouldered, 
manly  looking  fellow,  of  two  or  three  years  under 
thirty;  with  a  massive,  overhanging  brow,  Bcel- 
hoven-like ;  a  heavy  mas*  of  rich  dark  hair ; 
large,  gray,  earnest  eyes  ;  pale  face,  full  of  Intel- 
lect, of  firm  will  and  genial  good  feeling ;  a  cer- 
tain gleam  of  genius  in  those  eyes ;  a  somewhat 
knotted  habit  of  the  brows,  as  from  intense,  con- 
centrated brain-work,  and  a  strongly  marked, 
almost  severe  look  when  the  face  is  in  repose ; 
but  quickly  lit  up  with  glad  recognition,  or 
tender  sympathies;  tin.*  sunshine  of 
dial,  generous,  social  nature  break*  out  in  an 


instant  from  those  eye*.  Decidedly  a 
fresh,  wholesome  individuality ;  | 
shiny ;  full  of  friendliness ;  moody 
capable  of  feeling  bored ;  high-toned,  brave,  and 
genial,  both  in  our  English  tense  of  hearty,  and 
in  the  German  and  artistic  sense,  implying  imagi- 
native, creative  energy— the  adjective  of  geniut. 
A  large  and  catholic  view  of  men  and  things ; 

You  do  not  often  find 


unceremoniously  and  bunglragly 
portrait— let  ui  leave  him  to  the  drudgery  of  put- 
we  talk  a  walk  on  the  Bruhl 
cover  the  bridge  and  back, 
by  the  royal  palace*  and  church  and  I 


of  Weber  by  the  way;  and  back  to 
the  hotel  to  find  ourselves  in  the  evening  in  the 
pretty  concert-anaL  where  are  assembled  all  the 
beauty  and  refinement  of  Dresden  musical  society, 
awaiting  the  beginning  of  the  first  c 
a  small  hall,  holding  perhaps,  from  si*  to 
hundred  persons,  and  ia  completely  full.  This  is 
the  only  regular  concert  hall  in  Dresden,  strange 
to  say ;  and  eveii  the  symphony  concerts  of  the 
fine  Urge  orchestra,  which  Kietz  directs,  have  to 
be  given  here.    Here  is  the  programme  : 

Sonata  (n  minor.  Op.  121)  for  piano  and  violin, 
played  by  the  concert  givers 

Cavauaa,  tram  the  "  Swiss  Family," 

B*lbwle  (O  minor),  piano  played  by  Clara  Schu- 
mann, .   

Allegro  brilliant,  4  bands,  by  Frl.  Marl*  WUek 
and  Mbi*.  Schumann  Mi 

Sonata  for  Violin,  by  Jnasuiim  

3  Lieder :  «  "  1m  Frslni."  

t?to*?i*ek">*a'  J  .... 

Sonata,  (A  minor.  Up.  23)  for  piano  and  violin,  Beethoven 

[Wo  are  writing  twenty  years  ago,  mind,  and 
will  continue  now  in  the  first  person  singular]. 

Of  tiie  first  piece,  as  a  composition,  I  can  hard- 
ly venture  to  speak  after  a  single  hearing,  and  at 
this  distance  of  time.  It  certainly  interested  me 
much,  and  impressed  me  with  that  sense  of  depth 
and  power  and  passion,  with  passages  of  playful 
fancy  of  quite  exquisite  individuality,  that  Robert 
Schumann  almost  always  gives  me.  But  it  was 
one  of  his  latest  and  by  no  means  clearest  works. 
It  is  a  high  and  worthy  mission  which  Madame 
Schumann  takes  upon  her,  of  interpreting  to 
the  world,  through  her  wonderfully  perfect  plan- 
ism,  so  genial  and  so  classical,  (he,  as  yet,  but 
poorly  understood  and  undervalued  creations  of 
her  talented  husband's  genius.  Of  her  I  can 
speak,  for  the  hupreasion  is  distinct ;  how  could 
it  fail  to  be  I  She  has  the  look,  the  air  and  man- 
ner of  the  true  artist  and  the  noble  woman.  Her 
face  is  full  of  sensibility  and  intellect;  large  dark 
eves,  full  of  rich  light,  and  lips  that  always  quiver 
with  the  exquisite  sense  of  music.  A  large,  broad 
forehead,  and  head  finely  shaped,  with  rich 
black  hair.  The  profile  is  just  that  of  the  twin 
medallion  portrait  which  represents  her  with  her 
husband  :  but  the  face  and  head  are  wider  than 
that  had  suggested  to  mo,  and  indicate  a  greater 
weight  and  breadth  of  character.  The  features 
are  in  constant  play,  lit  with  enthusiasm,  as  if  the 
music  never  ceased.  Her  tfckmt/ue  as  a  pianist 
is  beautifully  smooth,  clean  and  perfect ;  she  has 
mastered  all  that,  years  ago,  under  the  severe  but 
admirable  teaching  of  the  ok!  Wieck,  her  father. 
There  is  an  inexhaustible  energy  in  her  playing, 
when  she  deals  with  the  strong  tone-poets  such  as 
Beethoven ;  you  miss  none  of  their  fire  and 
grandeur.  I  never  heard  more  sustained  nobility 
of  play,  nor  more 
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But  such  an  artist  does  not  play-  to  exhibit  her 
own  skill ;  but  lo  bring  out  ami  present  in  all 
their  indivi  duality ,  in  just  the  right  light,  the 
beanrlei  «hc  discern*  and  feels  in  tlwsc  creation* 
of  the  masters  which  are  worthy  of  such  illustra- 
tion  and  will  li ve-  She  i>  a  thorough  musician  ; 
has  a  clear  and  true  conception  of  all  the  classics* 
the  inspired  tune-poems  of  the  piano ;  and  an 
equal  contempt  for  all  trivial  or  weakly  senti- 
mental show-pieces ;  to  the  performance  of  mere 
operatic  fantasias,  and  the  like,  she  never  conde- 
scends. Mere  brilliancy  is  nothing;  she  knows 
the  real  gem  from  the  hit  uf  glass  tlutt  also  spar- 
kles In  the  sun.  Her  thorough  acquaintance  with 
her  memory  of,  all  the  principal  sonatas,  trios 
etc.,  of  Beethoven  and  other  masters  is  remarka- 
ble ;  in  the  rehearsals  her  memory  often  is  the 
test  to  which  the  correctness  of  differing  editions 
of  the  parts  is  referred.  I  have  beard  no  more 
satisfactory  rendering  of  Beethoven,  Bach,  Mo- 
zart or  Haydu.  Of  Schumann's  music  she  is,  of 
course,  Uie  Interpreter.  The  Ballade  of  Chopin, 
ami  all  Uiat  I  have  heard  her  play  of  him,  were 
admirably  executed  by  her,  especially  the  bril, 
liant  side  of  Chopin ;  but  [  would  not  dare  to  say 
that  I  had  never  heard  the  peculiar  individuality 
and  fineness  of  that  poet  par  ticeltenet  of  the 
piano,  brought  out  with  a  more  intimate  and  sym 
pathetic  truthfulness.  Altogether,  Clara  Schu- 
mann seems  to  me  the  noblest,  truest  type  of 
the  artistic  woman  that  I  have  known,  with 
the  exception  of  Jenny  Kind.  Not  that  she  has 
the  same  force  of  genius,  or  the  same  nll-coouuer 
ing  magnetism.  Without  magnetism,  of  course, 
a  great  singer  were  inconceivable.  But  she  has 
the  same  artistic  feeling  and  entire  devotion  to 
tlie  pure  ideal.  She  is  a  living  Impersonation  of 
the  artist  conscience,  aided  by  rare 


u>  nrrttnr 


whit 


■  joy  with  which  she 
It  surely  was  a  privilege,  and  not  a  shade  of 
dlsapjiolntuveut  in  it,  to  sit  there  and  hear  sonata- 
duos  of  Schumann  and  Beethoven  rendered  by 
those  two  large-brained  artists.  They  have 
played  much  together,  sympathize  in  tastes  and 
principles,  maintain  the  same  uncompromising 
>  of  loyalty  to  truth  in  Art,  agree  in  their 
o{  what  they  play  together,  are 
above  all  drawbacks  uf  uncertain  skill, 
perfectly  sure  of  one  another  in  what 

meet  in  any  work. 

Of  Joachim's  playing  one  owns  first  of  all  its 
magnetic,  searching,  quickening  quality.  It  1* 
not  a  violin,  but  a  man  that  speaks.  There  is  a 
feeling  of  depth  and  breadth  conveyed  in  what 
he  does.  He  draws  the  largest  and  must  mar- 
rowy tones  out  of  his  strings  that  »c  have  ever 
heard.  There  is  force  uf  character  in  every 
sound  ;  and  yet  the.  most  subtle,  fluid  modulation 
through  all  shades  of  feeling,  the  tenderest  as  well 
as  the  strongest.  And  nothing  seems  dramati- 
cally got  up  for  more  effect ;  it  all  comes  so  natu- 
ral, so  real  that  you  yield  yourself  entirely  to  the 
r  think  to  analyze,  to  mark  just 
is  done.  It  is  alike  full  uf  passion  ami  of 
;  strong  emotion  and  repuae.  I 
had  heard  that  Sonata  of  Tartini,  with  the  triUu 
del  diamUo,  finely  played  before ;  but  never  did  it 
present  itself  in  bait  so  vivid  colors  as  when  he 
played  it.   In  Joachim's  playing  I 


particular  technical  feats  or 
qualities  he  slione,  or  huw  lie  compared  in  any  of 
them  with  others.  These  were  all  forgotten  in 
bis  music.  Nor  did  he,  the  virtuoso,  ever  place 
himself  between  you  and  the  music.  Dignity,  no- 
bility of  style,  depth  of  feeling,  and  a  certain  in- 
tellectual vigor  characterized  his  playing.  But  if 
we  are  asked,  wherein  above  all  be  shows  the 
master,  it  is  in  what  may  be  called  contnipunlai 
playing.  This  is  much  more  than  giving  out  full 
chords  with  the  melody ;  it  is  the  giving  of  a  dis- 
tinct individuality  to  each  of  the  four  parts  in  the 
harmony ;  it  is  the  eliciting  of  a  virtual  quartet 
from  a  single  violin.  This  makes  him  preemi- 
nently the  player  of  the  violin  sonatas,  preludes 
ami  fugues,  toccatas,  etc.,  of  Sebastian  Bach ;  and 
indeed,  this  art  he  must  have  learned  from  his 
deep,  close  study  of  the  violin  works  of  Bach  and 
from  his  earnest  penetration  into  the  very  spirit  of 
Bach,  into  the  very  soul  of  his  method.  Among 
all  violinists,  and  all  virtuosos,  Joachim  is  the 
greatest  Bavh-lat.  That  height  won,  all  the  rest 
is  easily  and  of  course  his. 

The  only  disappointment  of  this  evening  was 
that  there  was  no  Bach  in  the  programme.  But 
I  was  easily  reconciled,  knowing  how  soon  that 
satisfaction  was  In  store  forme.  The  next  morn- 
ing we  had  more  long  talk  together  in  the  artist's 
room,  and  then  be  fulfilled  his  promise  of  playing 
to  ate  Bach's  Chacon**,  the  noblest  of  all  viulin 
solos  that  1  had  ever  yet  heard.  It  MM  without 
in  itself  as  Bach  wrote, 
plavs  it,  not  to  be  improved  by 
-  How  the  in- 
spired sounds  filled  the  room  like  a  great  flood  of 
tone,  and  filled  the  soul  of  listener  and  plaver, 
and  how  the  former  felt  that  those  whom  he  will 
hear  (for  what  so 
time  and  eternity, 
that  Is  so  true  and  great?),  it  were  idle 
to  tell.  In  that  listening  I  incurred  a 
great  debt  which  only  a  renewed  life  can  pay. 
Visitors  came  in  ;  Capcllmcister  Rietx,  Conccrt- 
tneistcr  Schubert,  Hans  Christian  Andersen,  the 
Danish  novelist,  and  an  intelligent,  enthusiastic, 
gentlemanly  musician,  the  conductor  of*  the  Ton- 
kiinstler-verein,  a  social  chib  mostly  of  aeeom- 
plished  musicians,  who  compose  an  orchestra,  and 
meet  once  or  twice  a  week  to  practice  the  leas 
known  works  of  Bach,  Handel  and  other  old 
writers;  and  he  invited  us  to  the  club  room  in 
the  evening  to  hear  so  rare  a  curiosity  as  a  couple 
of  the  famous  Hautboy  Concerto*  uf  Handel. 
From  there  I  went  to  the  Royal  Gallery  of  I'aint- 
ings,  and  was  soon  seated  in  wonder  and  trans- 
port before  the  incomparable  "  Dresden  Ma- 
donna" of  Raphael.  Was  it  not  a  work  of  inspi- 
ration V  The  parallel  between  Raphael  and 
Mozart  has  been  often  drawn.  I  could  not  but 
feel  the  force  of  it  after  seeing  this  picture.  As 
Mozart  said  of  his  own  music,  here  was  a  work 
which  must  have  stood  before  its  author's  mind  at 
once,  whole  and  entire  in  all  its  parts,  completely 
realized  in  one  fusing  instant  of  genius  at  its  full 
heat.  It  is  beauty,  loveliness,  holiness  itself. 
Was  not  that  a  morning  to  thank  (toiMor?  The 
Cktwtmnr  of  Bach  interpreted  bv  Joachim,  and 
tin-  loveliest  of  all  Madonnas,  realized  by  Ra- 
phael 1    Nor  was  that  all. 


nuy 


Oeerturt:  Cluck,  "Iphlgeiila' 
Mozart,  -ntus."  BwtJWveu,  •• 
Soohr .  "Ir'aust."    Mcn.leW.hn  •■ 


in  numbers,  anil  even  better  in  discipline,  thai  that 
which  gave  such  general  satisfaction  law  >„, 
Among  the  orchestral  works  in  contemplation  i 
be  named  the  following: 

Slimpkonir*.  ibydn,  in  C  (No.  X  Bieter-RiMs. 
ma  tin  i.  tint  time.  Iteetbnvcn.  Nob.  7  and  K.  frUft> 
mann,  "Cologne"  (E  datj.  Uadr,  in  1)  muwd-ju, 
pianuforte),  hrxt  time.  Berlioz,  nvmun-iais  >iM„ 
tiquc,  second  time.  J.  K,  Paine,  "Spring,"  stasia 
time.  Raff,  in  (i  minor,  first  time.  Symphoa,  tv- 
cialnuSnctis,  find  time.  Ferd.  H  liter,  "Siwinj,- 
time. 

for  "  Matfn 

lendebsoun.  -  iUtoZbL" 
mann,   " Manfred"  nod  "Julius  Casmr."  BmtJu. 
•'Wood  Nyiuyh."     And  for  the  llrst  time:  Herli,r£ 
"Carnaval  Uomain":  Goldinark,  "  I'riithcsllea' ;  tin- 
tweke,  " Hakon  Jarl";  Haxzini,    King  Ls»r.'* 

MisceUanrouM.  bach,  Pastorale  froui  Uirhatamteiw 
atorto.  Beuthovea,  Adagio  and  Andante  front  "  pro. 
mcthtius."  Mendelssohn,  Scherzo  from  tar  ttefc*. 
inatiou  symphony.  Schumann,  t  hrrture,  Scfcerro  soil 
Finale.  Berlioz,  Marche  Nocturne,  from  "L'Kafaure 
dn  tThrist,"  second  time.  Wairuer,  "Siegfrird  Idyl!  '* 
Bennett,  prelude  and  Inmiral  march,  from  "Alas," 
first  lime.  Dvorak,  Sclav  ic  dances,  first  time.  Norton 
HurgmiuTcr.  Andante  ( with  oboe  »oJ..l  fruui  svrapkut- 
in  II.  second  lime,  lint,  "  <  Irpbeiis  "  (short  av  mptsujc 
poem),  ilrst  time.  Uoetx,  tiitcnueuo  from  s'ymptiiHif 
in  V.    K«ehs,  seremule.  first  time. 

Other  works  may  be  found  desirable  and  -irv- 
llcablc  as  the  concert  season  approaches.  Sn|« 
artists,  vocal  and  Instrumental,  will  be  announced 
in  due  time.  Suliscription  lists  for  season  ticket), 
with  particulars,  will  lie  opened  early  in  the  autumn. 
Meanwhile,  any  persons  eager  to  lend  assurance  to 
the  enterprise  by  an  earlier  pledge  for  tickets  haft- 
only  to  mm  I  in  their  names  to  the  chairman  0] 
reniherton  square),  or  to  anv  member  of  the  com- 
mittee, ai  follows :  J.  8.  Dwigbt.C.  C.  Perkins.  J. 
a  D.  Parker,  B.  J.  Lang,  8.  I 
1*.  Curtis,  S- 1*  ' 

V.  Apthnrp,  Arthur  Foote  and  George  W. 

 In  addition  to  the  above,  there  will  pre- 
sumably, another  series  of  the  popular  concerts  of 
the  Philharmonic  Orchestra,  under  Mr.  Berabanl 
Listcmann ;  and  probably  Mr.  Theodore  Thomas, 
no  longer  tied  to  Cincinnati,  will  attain  organise  an 
orchestra  to  travel  through  the  cities,  taking  with 
him  the  Hungarian  pianist  Joseffy,  who  by  s  sudiWn 
somersault  has  vaulted  over  from  the  Chickrringto 
tlie  Stelnway  instrument.  There 
interviewing  and  reporting,  and 
gossip  abont  it  in  the  musical 
papers  of  New  York,  into  which 
j  enter;  but  whether  Joseffy  will  ever  play  upon  a 
better  piano  than  those  which  he  has  used  already 
iu  this  city,  remains  to  be  proved.  Thomas,  with 
Joseffy,  in  the  Boston  Music  Hall,  any  way,  will  be 
a  strong  attraction. 

TEKKINS  INSTITUTION  FOR  THE  BLIND. 
The  annual  graduation  exercises  at  this 


NEXT  SEASON'S  ORCHESTRAL 
CONCERTS. 
The  Harvard  Musical 
planned  its  Symphony  Concert  sclK-mc  for  next  sea- 
son, and  the  prospect  appears  promising  for  a  bril- 
liantly successful  series  of  performances.  This  will 
be  the  10th  season  of  the  association,  and  eight  eon- 
certs  will  be  given  In  the  Boston  Music  Hall  un  Thurs- 
day afternoons  as  follows :  Nov.  18,  Dec.  1,  Id,  Jan.  0, 
20,  Feb  J,  IT,  March  S.  Mr.  Carl  Zcirahn  will  conduct 
the  concerts,  and  the  orchestra 


Ml  "f  instrumental  music,  arranged  by 
Lucter,  one  of  tlie  graduating  riii 
an  «s«*y,  "  The  Growth  of  la  Writ." 
ward  Ware,  and  delivered  by  Lemuel 
.per  and  all  that  followed  were  wnun 


Downed  institution  for  the  education  of  the  blind  stv 
always  an  occasion  of  interest.  Yesterday  alb-moan 
ttir.ro  assembled  an  audience  which  completely  lilW 
the  chapel,  and  which  included  several  prominent  gen- 
tlemen, including  (iovernur  lattlcfieid  and  Secretary  uf 
State  Addenuui  of  tthode  Island,  Hon.  J.  W.  Dickinson 
of  the  State  Hoard  of  Kdncntion,  and  several  clergy- 
men. The  chapei  was  preUii.v  decorated,  and  the  pu- 
pils occupied  seats  facing  the  audience.  The  eifarche* 
In  charge  of  the  superintendent,  Mr.  Anagnns.  opened 
with  a  selection  of  instrumental  music,  arranged  by 
Mr.  Joseph  U.  " 
Then  followed  1 
written  by  Kilward 
Titus.   Tills  psper  1 

in  the  direct  style  which  gives  peculiar  fores  to  ths 
works  of  tlie  blind  essay  1st.    After  a  chorus  by  male 

voices,  an  exercise  in  physiology,  illustrated  by  lbs 
nse  of  models,  was  given  Uy  Uenry  Ilerrirk.  WiUiain 
II.  Wad.-  performed  upon  the  organ  Bach's  "(1ml 
Fugue  In  t!  Minor"  with  excellcat  effect.  Miss  Klua- 
beth  Hick le's  exercise  upon  diamond*  furnished  a  ■  uu- 
derful  example  of  the  power  of  memory,  a  great  vxh- 
elv  of  (act-sand  rt^ure* concerning  the  celebrated  gems 
of'  the  world  being  (riven  with  accuracy.  A  declama- 
tion "  Tbe  Present  Time,"  was  lordblv  given  bj  Ankar 
Hatch,  and  the  four-part  song,  "Laugh,  Hoys.  Lsiigb." 
by  Messrs.  Titus,  Hammond,  Luck-r  and  Stratteu,  wu 
most heiirtily  enjoyed.  lieorgeO.  Goldtha-aUexphumd 
In  an  Interesting  way  the  manufacture  of  the  piano-  and 
the  delicate  ear  and  careful  instruction  neeesssrr  W 
qualify  a  tuner  of  that  Instrument.  William  H.  Wade 
execute)!  UbU'h  dlltleult  Rhapsodic  Hongroe-e.  No. 'i, 
with  delicacy,  An  illustrated  exercise  In  botany  by  Miss 
Kll«n  Haasett  was  well  glien.  Tbe  school  ssaxu 
rus  a  selection  from  Bosaitii's  "  Ciiulereho."   An  e 


r^r^,  ,  ■  ;  1>Y  Wftliam  II.  Wade,  was  delivered  bv  flrarj  W 
(includiug  Mr.  Lis-  MJraUoI  m  ihr  aev)*vmeot  ot  civilization,  by  nv». 
■a)  wiU  be  as  strung  1  of  coercion  and  conviction.   In  dosing,  Mr.  twaUua 
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Ill 


bade 


fun-well  to  the  school  in  behalf  of  hi*  clo*s- 

ipreased  their  thanks  and  appreciation  far 


krtffli 

the  rffert*  of  teacher*  and  patron*  ol  the  institution 
IV  exercises  of  the  graduoting  clow  Awd  Kith  Use 
unci**  of  the  claw  nous,  the  word*  and  music  of  which 
writ  by  Mr.  Stratum. 

Mr  Auagnos,  before  introducing  Dr.  Pcahorty  of  the 
Snaid  of  Truster*,  to  rouduct  lite  remaUiini;  exercise*, 
with  a  brief  prelude,  presented  to  the  Rev.  Mr  Photim) 
the  I'nlled  Males  Jiavv,  the  first  copy  of  the 
History  of  lireco*.  which  ht>  liberality  had  enabled  the 
irlx«>!  t" hare  printed  in  ruined  letters  for  theuwnf  the 
Kind.  Mr.  Anaguoaad.led  that  by  mean*  <»f  a  recent  inv 
em-nt  in  the  stereotyping  proeem,  latoks  for  the 


iruven 

killed  an  now  be  published  at  acmwidrrnbly  linsonod  nx- 
LTh^raiiljTrlta'  frtaJda"  lo^uT  Ma3d 


r.  Dr.  Penbody  presented  Governor  Liulcnekd  nf 
»  Island,  who  expressed  lil*  Interest  In  the  iustltu- 
ts»n.  and  Introduced  Hon.  J.  M.  Addernan,  Secretary 
of  State.  The  latter  gentleman  added  bis*  congratuki- 
uun*  to  member?) of  the  eradiia'lni!  clan*,  who  had  been 
able  in  so  great  decree  to  make  up  the  deficiency 
raasrd  by  the  loss  of  sight.  Mr.  (ioddard  of  the 
rrrtitrr.  Iter.  George  A.  Thnyer,  Rev.  Mr.  Whtttnkcr, 
Her.  Mr.  Mansfield.  Dr.  Tnmrjec,  John  8.  liwlght  and 
.  <Vr*  addol  brief  word*  of  nominendation  and  eucour- 
sgenient  to  the  pupil*  In  their  hard  struggle  airainst 
■art  formidable  obstacles, 

I»r.  IVnln.ly,  urging  the  class  to  even  higher  and  no- 
staf  work  In  the  battle  before  thein,  prevented  diplo- 
ma* to  the  following  named  graduate* : 

Heorgr  C*.  (Voldthwail  of  l.rnn,  Arthnr  K.  Hatch  of 
TVihon,  Me..  Joseph  H.  Lticlerof  Worcester.  Henry  W. 
Htmtton  of  Neponaet,  Lemuel  Tltn*  of  St.  John,  N-  B., 
I.  Wade  of  Uwrrnce,  JjUlen  K.  liidtlo  of 

lightf  ul  inusicale  «u  given  on  Thursday 
June  24.  at  Mr.  John  Orths  room*.  12 
Wr»t  »trect.  with  the  following  programme:  Kiflh  „ 

concerto,  lk-cthon  u.  Ml**  Juwcpliine  Ware  and  Mr.  wnn  wa,  \mrn  at  Halle,  Upper  Saxony,  in 
Orth  (two  piano*) ;  Fhantaaie,  Max  Bruch.  Mia* ,  English  amateurs  need  not  to  be  told  how  the  Pea- 
Ware  and  Madam.-  Dietrich  Strong ;  Fugue,  Rhein-  |iT1j  ^  grown  since  the  preliminary  c*|>eriincnt 
larger.  Mr*.  Mackenzie;  Songs,  Hnffman,  Mr.  C.  projected  by  the  late  Mr.  Kowley  in  1867,  ami  firat 
F.  Weblier ;  Song*,  Schumann,  Mia*  8.  K.  Bingham ; 
Symphony,  Schumahn,  Mi**  Ware,  Madame  Strong, 
Messrs.  Whitney  and  Orth  (two  pianoa) ;  Polunaisc, 
I..-/.I,  Mr.  Orth:  Variations,  Schumann,  Mi»«  S.  S. 
Winslow  and  Mr.  Orth  (two  piano*).  The  charac- 
ter of  the  selection* and  Ihe  brilliancy  of  the  per- 
formance* made  tliia  musk-alt-   especially  note- 


and  throughoot  the  programme  took  all  hii  parts 
with  conspicuous  success.  Mr.  Joseph  Maas,  in  the 
air  "  In  native  worth,"  escaped  a  recall  with  diffi- 
culty, for  his  singing,  which  had  been  very  flue 
throughout,  culminated  in  the  dignity  and  tender- 
ness of  this  air,  and  the  uudk-iKe  tried  hanl  to  bring 
the  singer  back.  The  music  assigned  to  Eve,  in  the 
third  part  of  the  oratorio,  and  taken  by  Miss  llcnri- 
ettc  Mason  was  creditably  rendered,  but,  to  quote  a 
recent  American  critique,  "her  voice  exhibited  a 
slight  inaccuracy,"  especially  at  the  beginning. 
The  choruses  were  conspicuously  bright  and  full, the 
quality  of  the  soprano  element  being  particularly 
rich,  and  Mr.  J.  Taylor,  the  conductor  of  the 
society,  well  deserved  the  hearty  congratulation* 
which  he  received  from  all  aides.  The  organ  waa 
ably  presided  over  by  Mr.  Parratt,  the  well-known 
and  popular  organist  of  Magdalen  College,  so  that  in 
every  feature  of  the  day's  iwrrfurtnance,  not  omit- 
ting the  audience,  which  was  as  large  as  the  theatre 
could  hold  and  as  brilliant  as  even  fastidious  Ox- 
ford could  wish,  the  society's  concert  must  be 
pronounced  a  most  successful  event  of  the  present 
Commemoration. 

Loxdox. — Thla  day  ( Friday ),  says  Figaro  of  Jane 
10,  the  public  rehearsal  for  the  Handel  Festival 
will  he  held  at  the  Crystal  Palace,  and  the  Festival 
itself  will  take  place  on  Monday,  Wednesday,  and 
Friday  of  next  week.  This  year  the  Handel  Festi- 
val, which  was  established  in  18o0,  will  attain  its 
majority,  while  four  years  hence  Knglish  amateurs 
will  have  to  celebrate  the  bi-centenary  of  Handel, 


IT 


carried  out  on  the  centenary  of  Handel's  death  in 
1859.  Bowley  hail  not  only  to  form  the  idea,  but 
to  work  out  the  details  of  the  gigantic  experiment 
—  building  the  great  orchestra  (double  the  diame- 
ter of  the  dome  of  St-  Paul's)  and  the  great  organ, 
causing  fresh  instruments  to  be  constructed,  and 


well  worth  hearing  again,  even  to  the  exclusion  of 
a  newer  work.  When,  however,  after  a  brief  Inter- 
val, Uerr  Kichter  took  up  the  b&ton,  and  without  a 
score  before  him  commenced  the  direction  of  the 
choral  symphony,  it  waa  obviuua  that  this  was  to 
be  the  cruwnlng  point  of  a  fine  aerie*  of  concerts. 
A*  is  not  unusual  with  llerr  Kichter,  the  perform- 
of  the  first  movement  wa»  a  partial 
amateurs  have  heard  equally 
and  perhaps  superior,  renderings  at  the  Crystal 
Palace  under  Mr.  Manns,  and  at  the  Viard-Louis 
concerts  under  Mr.  Wrist  Hill.  Bat  from  this 
point  there  wa*  a  steady  increase  of  excellence. 
The  scherao,  and  especially  the  trio,  were  admir- 
able, while  the  alow  movement  offered  one  of  the 
most  beautiful  readings  of  Beethoven's  music  Hrrr 
Kichter  lias  given  us.  lite  special  clearness  of  the 
"harts  in  the  recitative  did  not  escape  notice ;  and, 
indeed,  in  this  and  the  two  preceding  sections  there 
were  many  beautiful  effects  gained  by 
which  were  quite  new  to  many  of  the 
It  was.  however,  reserved  for  the  vocal 

at  his  greatest.  Rarely  in 
1*  the  final  section  of  the  work  performed 
in  any  other  than  a  slovenly  manner,  and,  indeed, 
it  i»,  owing  to  difficulties  which  are  often  thought 
well-nigh  iniuperable,  not  unseldum  omitted  alto- 
gether- The  f  our  soloists  —  Misses  Fricdlindcr  and 
llohenschild,  Messrs.  Candidu*  and  llensehcl  — 
indeed,  were  somewhat  overweighted  by  the  trying 
nature  of  the  music,  and  the  tenor  and  the  soprano, 
both  excellent  artists  in  their  special  line,  obviously 
found  the  choral  sympliony  beyond  their  eapablli. 
tie*.  The  fine  chorus  of  200  vok-es,  however,  had 
been  well  selected  and  thoroughly  trained  by  Herr 
Theodore  Frantwn,  and  they  united  with  the  orches- 
tra in  giving  such  a  rendition  of  the  final  move- 
ment as  few  Ijondon  audience*  have  heard,  lite 
bald  and  often  silly  Knglish  translation  wa*  very 
wisely  abandoned,  and  the  vocal  parts  were  sung 
to  the  original  text  of  Schiller.  Every  amateur  is 
aware  of  the  terribly  trying  character  of  the  eh*. nil 
parts,  and  the  manner  in  which  they  were  per. 


designing  the  arrangement  of  seats.    Few  minds  funned  by  Herr  Frantzen's  choir  waa  worthy  of  all 


-  The  Boston  Conservatory  of 
concert  in  Union  Hall  Saturday  afternoon.  The 
programme  conaisted  of  vocal,  piano  and  violin 
solo*,  and  violin  and  cornet  duets,  all  performed  by 
pupils  of  the  institution.  The  closing  number  wa* 
a  nocturne  and  terxetto,  for  three  violins,  played 
by  some  twenty-two  of  the  smallest  lads  and  misses 
belonging  to  tlie  Junior  classes. 

MUSIC  ABROAD. 
Oxronn  Uxivaasixr.  —  The  Loudon  Trltyraph'i 
orrespondi-nt  (June  H),  descTiblng  tlie  Oxford  Com- 
memoration, concludes  his  letter  as  follow*: — 

The  Oxford  Philharmonic  Society's  Commemora- 
tion concert  given  in  tltc  Sheldonian  Theatre  this 
nlng,  waa,  perhaps,  tlie  most  successful  for  many 
When  we  say  that,  instead  of  the  usual  can- 
tata and  mim-ellaneou.  aflerpart,  Haydn's  master- 
piece of  the  ClMNn  was  selected  for  performance, 
ami  that  besides  the  really  strong  choruses  of  the 
society  and  the  powerful  co-operation  of  an  old 
*  >xford  favorite.  Herr  llensehcl,  tlie  services  of  Miss 
Lillian  Bailey  and  Mr.  Joseph  Maas  and  Miss  Mason 
liad  been  secured;  that  Mr.  Taylor  conducted  in 
his  beat  style,  and  that  tlie  usual  band,  under  Mr. 
Burnett,  played  with  all  its  customary  brilliance 
ant)  pres-lsion,  such  a  result  cannot  be  wondered  at. 

The  iiiuhh:  of  the  Creation  has  been  so  often 
criticised  in  your  columns  that  I  need  not  follow  it 
in  detail,  but  as  deserving  of  especial  mention  I 
would  .elect  the  rendering  of  "  With  verdure  clad," 
by  Miss  liailey,  who,  though  rather  weak  at  time.  In 
some  other  of  her  parts,  sang  here  with  perfect  finish 
and  all  the  splendid  compass  of  her  voice.  The 

fact  that  this  charming  vocalist  was  yesterday  ;  every  scat  at  the  final  Kichter  concert  on  Monday, 
singing  in  Utrecht,  and  crossed  the  Channel  only  I  was  indisputably  the  choral  symphony  of  Beet- 
last  night,  would  hare  sufficed  to  justify  more  than  I  hot-en.    The  performance  of  tlie  Moxart  symphony 
occasional  weakness  of  voice ;  but  in  this  particular 
*  On  mighty  wings,"  she  was  at  her 


could  grasp  details  like  that  of  Mr.  Bowley,  and 
the  sncces*  of  the  Festival  was  due  in  the  first 
iisstance  to  him.  The  choir  of  I860  eonaiateil  of 
i-800  voice*,  and  the  bawl  of  454  players,  including 
VI  first  violins,  conducted  without  adventitious  aids 
solely  by  the  hut. m  of  Sir  Michael  Costa.  The 
orchestra  is  now  slightly  reduced,  and  the  chorus 
increased,  the  true  balance  being  thus,  it  is  hoped, 
found-  The  acoustic  properties  of  the  Central 
Transept,  too,  are  also  greatly  improved,  and  the 
present  Festival  promise*  to  be,  both  from  an  art 
and  financial  paint  of  view,  oise  of  tlie  most  suc- 
cessful ret  held.  Outsiders  know  little  of  the 
magnitude  of  the  detail*  such  an  cntcrpriiw 
demands.  To  give  an  idea,  in  the  department  of 
the  librarian  alone,  the  "parts"  for  chorus  and 
orchestra  would,  if  piled  one  on  tin-  other,  reach 
higher  than  the  Central  Transept,  and  these  have 
to  be  placed  each  on  its  appointed  desk  every  morn- 
ing of  the  Fe»llval.  The  slightest  hitch  would 
cause  disaster,  and  when  the  audience  watch  that 
enormous  body  of  executants  set  In  motion,  and 
keeping  time  like  clockwork  to  the  beat  of  Ihe 
18-inch  wand  of  the  spm-k  in  the  distance  we  know 
to  be  Sir  Michael  Coata,  they  may  Imagine  the 
trouble  and  organization  necessary  to  accomplish 
tlie  task.  The  Handel  Festival  is  essentially  a 
national  festival,  for  the  cborna  ami  orchestra  are 
drawn  from  the  best  voice*  in  nearly  100  towns  in 
tlie  United  Kingdom. 

The  MriAink  was  the  oratorio  for  June  21.  and 
Itrnrl  i»i  fyj)*  for  June  2T» ;  on  tlie  23d  a  si-lection 
was  sung  from  Solomon,  Acit  axil  Galolea,  AUx- 
andrr't  r'eosf,  and  other  works. 
 The  special  attraction  which  sufficed  to  fill 


air,  and  ill  tlu 
very  beat,  and  carried  with  her  all  the  admiration 
of  her  very  critical  audience.  Hctt  Henaehel  wa* 
■n  grand  voice,  and  gave  with  splendid  feeling  the 
p  ussiooate  music  of  -  Rolling  in 


M 

n  O  minor  was  a  mistake,  for  with  so  great  a  body 
of  strings  the  not  very  excellent  wind  of  the  Kichter 
orchestra  could  not  fail  to  be  swamped.  The  intro- 
duction and  death-scene  from  "Tristan  nnd  Isolde" 
wa*,  of  course ,  a  repetition  from  a  previous  concert. 


billows,"  |  hut  Ihe  marvelously 


made  it  j  readily 


praise.  Old  concert-goers  claimed  that  no  such 
performance  of  the  choral  symphony  had  been 
heard  in  I^nndon  «ince  Berllox  conducted  it  at  the 
New  Philharnwmie  concert  in  18«i,  and  it  certainly 
haa  not  been  so  magnificently  rendered  within  the 
memory  of  the  large  majority  of  those  who  i 
present  on  Monday.  The  choral  i 
worthy  conclusion  of  a  splendid  series  of  I 
—  lout, 

 The  deliut  of  the  rising  son  of  the  retiring 

Sim*  Reeves  was  a  topic  which  "Chcrubino"  (f°i- 
r/oro,  June  111)  would  naturally  discourse  about  with 
interest.  It  was  in  one  of  Mr.  Ganr/s  concerts. 
We  copy  as  follows: 

When  young  Mr.  Herbert  Reeve*  stepped  for  tho 
first  time  in  hi*  life,  upon  a  public  platform  at  St. 
James'  Hall  on  Saturday,  be  was  naturally  received 
wild  a  roar  of  welcome.  There  wa*  something  so  peco- 
eulinrly  suited  to  Knglish  taste,  in  the  aperUrlc  of  a 
great  and  popular  tenor  —  well-nigh  slaty  years  of  age 
and  who  had  boon  more  tluiu  thhty  years  an  Itonored 
representative  ol  his  art  —  In  the  autumn  of  hi*  life  be- 
queathing, a*  it  were,  hi*  beloved  sou  as  a  legacy  lo  the 
public  he  haa  served  so  well,  that  if  Mr.  Herbert 
Reeve*  had  been  the  veriest  pretender  on  earth  lie 
would  .till  have  been  as  heartily  cheered  for  ha*  father's 
sake.  Hi*  friends  —  and  there  waa  not  a  member  of 
tliai  vast  audit  in  s  i  n  «  hs  no!  Mr  Sun*  Hi  ei  es  frii  nd 
or  admirer  —  were  aware  that  the  peculiarly  nervous 
temperament  of  the  father  had  born  sorely  tried  in  ex- 
pectation of  his  *oo's  debut.  Siren,  we  know,  had  been 
banished  from  hi*  father's  eyes  for  night*  before  the 
afternoon  of  tlie  eventful  day,  and  if  it  had  been  neces- 
sary that  Sim.  Breve*  should  throw  hi*  fortune  and  the 
high  popularity  which  have  rewarded  his  labor  of  years 
into  the  scale  to  assure  bis  son's  sm-cew,  the  sacrifice 
would  have  been  cheerfully  and  gladly  ax-curded.  Hap- 
pily, nothing  of  the  sort  wa*  needed,  aud  Mr.  Herbert 
Reeve*,  for  what  a  young  artist  of  twenty-two  can  pro- 
tend to  be.  can  very  easily  aflerd  to  throw  aside  all 
oumsideratloo*  of  |>ari'nt»i;*.  and  lo  stand  as  an  artist 
before  the  public  on  his  own  merit*.  His  first  appear- 
ance on  the  platform  bore  traces  of  a  mother's  care  and 
a  father's  example:  two  benefits  aud  virtue*  which 
must  always  enlist  I' 
audience.  The 
bow,  first  to  the  ; 

the  well-known  Sinn  Reeve*  pose,  the  holding  of  the 
sheet  of  music  in  the  exact  line  of  the  emission  of  the 
sound  from  the  throat,  aud  the  eutlous  wag  of  the  head 
which  everybody  who  ha*  ever  heard  hi*  father  » 111 


ilpie:  iso  Drnenu.  alio  virtues  wnien 
list  the  deepest  sympnlhirs  of  a  British 
drtws,  the  personal  appearance,  tho 
i  audience  and  then  to  the  orchestra, 


all 
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have  so  long  known  him.  Mr.  Herbert  lleevca  first 
nans  the  trivia]  air,  "Alow  Seuivr,"  fmm  Donizetti's 
happily  forgittten  opera,  "  Maria  di  ICnhan."  produci-sl 
ntcVivrnt  Garden  In  1M7;  and.  under  the  conductor- 
ship  o(  Mr.  Arthur  Hulliriui,  hctvos  sohsstnumth  hennl 
to  far  Issuer  effect  In  the  air,  "  Refrain  thy  Voice  from 
Weeping,"  from  the  somnolesccnt  oratorio  "The  Light 
of  the  vForld."  and  to  still  belter  advantage  In  the  » .Cve 
Maria"  of  Schubert,  conducted  by  Mr  Gang.  To  ex- 
pect m  matured  voice  from  a  young  gentleman  of  twen- 
ty-two would,  every  member  of  the  audience  felt,  tie 
too  exacting.  At  present,  Indeed,  the  voice  of  Mr.  Her- 
bert Reeves  I*  tli.it  at  n  very  light  tenor,  incapable  yet 
of  declamation  or  power,  but  just  fitted  fur  the  ranslc 
he  undertook.  He  was,  after  he  left  the  care  of  hi* 
mother —  once  Miss  l4irorobe  —  placed  under  Mr,  Mima 
liecvivt'  old  teacher,  Siguor  Muuucatn,  and,  on  that 
gentlemen'*  death,  nniler  the  Hi  It  km  of  Sigtior  I-am- 
pertl,  at  Mibn.  Kill  the  influence  of  the  father  is  so 
distinctly  traceable  in  the  style  of  Uie  mmi  that  II  k»  dlf. 
fkult  to  believe  be  ever  had  any  other  professor.  We 
have  In  Mr.  Herbert  Reevee  the  same  purity  of  phras- 
ing which  has  ever  characterized  Sinis  Reeves,  the  same 
keen  enr  for  correct  intno.it Km,  the  tame  faultless  sys- 
tem of  emission,  and  the  fame  lovely  ijualily  of  voice 
which.  In  years  gone  bv,  rendered  Situs  Reeve*  an  Eng- 
lish artist  distinguished  evenamongthc  Italian*.  There 
were  old  concert -goer*  among  the  audience  who  stoutly 
declared  that,  in  hi*  early  yean,  the  voice  of  the  father 
wa*  no  stronger  than  that  of  the  *on  is  now;  and  lltat 
vigor  and  power  came  with  m.ttiirltt .  That  thU  freak 
of  natore  will  be  repeated  in  the  case  of  Mr.  Herbert 
Reeve*  will  bo  honed  bv  all  who  respect  hi*  father.  In 
the  meantime.  It  In  satisfactory  to  know  that  hi*  organ 
—  at  preaent  the  organ  of  Sim*  Reevee  at  half  pow  er  — 
will  be  watched  and  ntirtnred  with  a  parent'*  care,  and 
that,  until  hi*  voice  attain*  iu  full  development,  he 
will  not  be 


IMm.  —  We  are 
of  the  Mutical  M'orfcf  (London),  for  Ute 
'*  Scrap* '* : 

At  the  Opera,  the  ballet  of  Snlrin.  with  It*  charming 
muakc  slightly  touched  np  by  M.  Dellbes,  haa  been  re- 
vived, M  ile  Saagalli  making  her  re-appearance,  altera 
considerable  absence,  in  her  original  part.  What  with 
her  dancing  and  the  charming  score,  the  revival  ha* 
proved  a  trump  card. ...  A  new  Valenti 
Moiitalba,  ha*  made  her  thrbnf  In  tea 
Though  extremely  nervon*  *he  made  a 
impression,  which  »lie  utrrngtlieoed  at  a  second  iicr- 
foruiance.  ...  In  order  to  varv  hi*  aomewhat  limited 
repertory,  M.  Vaacorhell  revolved  to  give  a  aerie*  of 
Historical  Concert*,  but  the  aerie*  will  prolmlUy  not  be 
a  long  one.  Tike  realization  of  hU  project  ha*  cissi  him 
a  van  deal  of  money  and  trouble,  with  Utile  prnxpect 
of  an  adequate  return.  A  eintsidcrnht*  mini  wa*  apent 
in  rearranging  the  stage,  will,  the  aole  mull  of  nrov- 
lng  the  tnd  neuustfc  qualities  of  M.  Gamier' «  brilliant 
house,  and  the  experiment  wa*  abandoned  iu  a  bad 
Job.  the  gentlemen  ul  the  orchestra  re-oeenpving 
usual  place*.  The  programme  of  the  flrit  rc 
Inclnded  piece*  from  Lulli  *  Alt-rule  (1671);  Knuieau'* 
Fftrg  truth*  (1~K»>;  Ulurk'a  IpktgtmU  rn  Tmiri'tr 
IITW);  Gretrv's  .tn.icrrun  (171T):  and  Rn**lnl'«  .Vol*' 
(1*371.  The  second  part  of  the  concert  was  devoted 
entirely-  to  La  Viteue,  a  sacred  legend  in  four  part*, 
words  Yiy  M.  Grandmongin,  music  by  M.  J.  Massenet, 
the  four  part*  being  enlillrsl,  respectively:  "  I/Anon- 
riation."  "Lea  Noces  de  Cana."  "Le  (alt aire,"  and 
"LAaaomptton."  Though  the  merit*  ol  the  new  work 
were  duly  appreciated,  the  general  opinion  i*  that  a 
theatre  is  not  lite  place  fur  music  of  this  description, 
and  the  public  were  much  more  Interested  in  Ihc  mun- 
dane compcinltinB*  which  preceded.  If  that  wa*  evident 
at  the  first  concert.  It  waa  still  more  an  at  the  second, 
and  the  chance*  are  that  M.  Vancorbeil  will  quietly  ami 
quickly  return  to  hi*  ordinary  class  of  entertainment 
and  hurry  on  the  production  of  »  f  'omte  Ont,  which 
ha*  been  In  preparatktu  for  a  conalderable  period.  An- 
other work  tiow in  rehearsal  is  0 ultlttumr  7*7/,  in  w hb'h 
Mile.  Edilli  lloux  will  make  her  Jthnt  a*  Jemmy. .  .  . 
M.  Carvalho  lot*  been  doing  well  at  the  Combine.  The 
i  for  A|jril  were  'fJM*™  frarti-*,  and  subsequent 

cf^/ewn  nV*>>e'/«*  brmighrniVriu»e^J«V.i««) 
franc*.  On  the  other  hand,  M.  Carvnlho's  expenses 
are  very  henvv.  no  leas  than  120,000  francs  a  month. 
Irrespective  of  author's  fee*  and  the  droit  de*  nanrrrt 
a*  well  an  the  outlay  for  new  works  and  revivals  of  old 
ones,  such  its  Ac  Dumino  A'oir.  for  Instance,  which  ha* 
been  put  ujioii  the  stage  with  the  greatest  care,  ami 
with  a  pton*  restitution  of  the  original  text  aud  score. 
Mile.  Isaac  especially  distinguished  herself  a*  Atigele, 
the  character  "etMUed''  by  Madame  Dnmorcau  in 
1KH.  Tlibi  young  ladv,  who  ha*  been  gradually  be- 
coming more  and  more  popular,  neve*  appeared  to 
greater  itdt milage.  The  representative*  of  the  other 
personage*,  also,  were  entitled  to  high  praise. ...  A  new 
one-act  comic  opera.  Ln  *Ve,  words  by  M.  Kenlllet, 
music  by  M.  Hetnery.  organist  at  Snhtt-l<o.  Is  in  re- 
hearsal ;  so  (a  /sc  S4</naL,  by  MM.  lhi  bretiil,  and  Pit  jet ; 
and  L' Amour  .Veden'a  bv  MM  fosse  and  Motisvlet. 
Unlnntr  Avtnture,  by  MM.  Stlvestreand  Haryl,  music 
by  M.  Guiraud.  will  be  the  first  novelty  next  winter. 
It  will  be  succeeded  by  />jr  fnnfes  if  /AofMvimiby  MM. 
■  arid  Offenbach,  and  then  will  come  prnltablv 


an  opera  as  vet  to  be  written  bv  M.  Ilelihes.  Tint  honk 
bv  MM.  Got'idlnet  ami  Gille,  Its*  for  lis  prinelixtl  peT- 
sowige  the  wrri-knnwn  Jaeiiues  Callot,  the  great  delin- 
enusr  of  lloheinianhtm.  .  . .  Madam*  Kngali  has  led  the 
c«n|«nv.  ami  will  soon  start  for  M.*row.  Madunn, 
Sbolgl.  w  ho  .iicveedcd  bcr  as  M««la  in  /'-,»/  c(  Virvmit 


at  the  Hieatro-I.yrique,  is  engaged  In  her  place.  ,  . . 
Repeating  bis  experiment  of  last  tear,  M.  Levoy.  the 
tenor-in.inager.  lias  opentsl  the  T'lieatn'  du  Cbateuu- 
d'Katt  with  Sij'flais  r"i.  This  Is  to  lie  followed  bv  /.c 
Mjun  prrrtn  and  Ln  t'anrjfmnrtu.  He  has  a  good 
company  and  deserve*  to  auccecd.  .  .  .  Tlte  Fine  Art 
.Siilt-t'ommiUtH-'s  renort  has,  afler  ronsideruble  dlscuil- 
ado^ed  bv  the  (leneraRVnumlttoc,  and  will 
'ore  the  Chamber.  It  proposes  to  maintain 
the  anuua!  grauta  made  to  the  Opera  and  the  Opera- 
Comlouc;  WM,0UO  and  :t00,'«J)  Irauc*  re*]sectiiely.  A 
sum  of  IH.OOo  francs  is  set  down  for  the  instal'atinn  of 
t  lie  library  of  the  tipera  in  the  pavilion  originally  des- 
tined for  ilte  "head  of  the  slate,"  i.  c,  Napoleon  ill. 
The  collection  of  models  of  scenerv  which  figured  In 
Hie  Kxhihilion  of  1R7K,  will  beaddtslto  ihetibmry,  and 
the  whole  open  to  the  pnblic.  The  'Jrt.OOM  franc*  for 
the  Passleloop  ami  the  Hi.tsa)  for  the  Olonne  (kincertx 
are  niutiuued. .  .  .  The  "Kestital"  organiced  for  (lie 
benelil  of  M.  I*a*deloui>  at  the  TMcatlenj  wa*  a  grand 
affair.  The  huge  bnitding  was  crammed  with  an  im- 
mense concourse,  anxkm*  to  show  bow  lunch  they  es- 
teemed the  founder  of  the  Csnwert  lVsjmlaircs,  in  honor 
of  whom  Madame  Fide*  1^'vriea,  who  left  so  prema- 
turely the  Opera  where  she  was  so  Irltimplkant,  nnd  M. 
Alani,  emerged  from  their  retirement  once  more  to 
delight  the  public.  Faure,  too,  so  seldom,  alas,  now 
heard  in  Puns,  wa*  there,  and  at  his  best.  M  Gull- 
mant  preskdedatCavaiUe-Cull's  wagulArent organ,  and 
held  the  vast  audience  enraptured  by  hi*  mastery  over 
the  king  of  instruments.  MM.  Gounod,  Reyer,  Jseli- 
bee,  <  e  slant,  Guiniud.  Joncierea,  and  lab)  swelled  the 
rank*  of  volunteers  iu  the  good  cause,  each  conducting 
a  composition  nf  his  own. .  .  Writing  to  U  XtfuMrei,  a 
11  Vleillard  "  says  :  **  Matlaine  Mallnran  wascelebrated 
the  moment  she  came  out,  and  instantly  proclaimed 
witliout  a  rival.  I  recollect  that,  one  evening,  having 
promised  her  services  at  a  concert  given  by  an  artist 
in  distress,  she  came  late.  On  arriving,  all  out  of 
breath,  shn  excused  berwdf  by  stating  tliat  she  had  first 
to  upiN-ar  at  a  jmrtv  given  by  the  Due  d'Orhans  (IhU 
wa*  previous  to  Jofy,  1830);  after  the  cotnert  she 
lianded  a  small  parse  to  the  lady  for  whose  lH-nefit  the 
concert  was  organized:  'My  dear,'  she  said,  'this 
belongs  to  yon,  since  I  promised  you  mv  evening.  It 
is  what  the'  Due  d' Orleans  gave  me.'  The  small  purse 
was  opened;  It  contained  three  hundred  franc*  in 
gold!  ...  Now-o-day*,  It  la  said,  an  Israciitish  banker, 
who  la  not  only  rich,  but  liberal  nnd  charitable,  give* 
Madame  Fattt  ten  bank  notes,  of  a  thousand  franc* 
each,  to  sing  at  a  fmrtv  In  his  bouse.  Artlsta  must 
have  greatly  gone  up  In  merit  during  the  last  fifty 
years,  or  money  must  bare  gone  dow  n  very  much  in 
value.  .  .  .  Chopin'*  monumeut  In  IVre-la-Chaise  wa* 
t-rerted  In  IMii  by  a  snbscri|ttion  among  his  friend*. 
Those  who  undertook  the  care  of  it  are  disad,  and  an 
appeal  haa  been  made  to  the  surviving  friends  and  to 
the  admirers  of  the  deceased  for  f  undis  to  ensure  the 
preservation  of  his  tomb.  The  Princess  Mnreellne 
Cxartory*kl.  the  tkuuneaa  Nathaniel  de  Rothaehild, 
Prince  Lodhvla*  Cearturyiki,  MM.  C.  Liuboi*,  A. 
d'Kiehtal,  FraiM'honime,  ami  t'h.  Gavard  have  ,  ,1 
themselves  Into  a  committee  to  recclte  sobscriiilions. 
The  amount  nf  each  snhscription  is  limited  to  30  franc*. 
.  . .  .  M  il  Krauss  haa  been  decorated  with  the  Cross  of 
Veuuela;  she  waa  already  an  "  OIBcler  d'Academin  " 
here. . . .  M.  Victor  Masse,  the  composer  of  1'anltl  Vir- 
ginia, is  busy  at  fit.  Gennains  on  his  new  score,  CVeo- 
pitrt.  ...Mile  Mvrimon  lias   returned   ltere  fmm 

America.  A  petition  La  in  conne  of  signature  to  the 

liepntir*  of  the  neine  begging  them  to  olHaiu  a  govern- 
ment grant  for  a  IVipular  Ojsera.  ....  Matlanie  Panse- 
mn  has  presented  the  library  of  the  Conservatory  with 
a  nnntber  of  Italian  scorns,  dating  from  the  end  of  the 
eighteenth  and  the  commencement  of  the  nineteenth 
century.  Ibsblcs  scores  by  Jomelll,  Snrtl.  Tunbi, 
Ciinarnsa.  Martini.  r<>ri"ira  and  Scarlatti,  the  collec- 
tion bielrtdrs  a  lxsik  containing  the  part-chants  for- 
merly in  use  at  the  Slxtlue  Chatiel  Another 
nf  the  lady  s  gift  is  all  the 
her  late  husband. 


CoLOOXR.  —  A*  It  hegnn,  so  it  continued,  a  great 
success,  the  Festival  of  the  Urwer  Uldne.  tme  of  the 
principal  features  of  the  second  day  was  the  perform- 
ance  of  Schumaun's  A  Minor  Concerto  by  Mine.  Schu- 
mann. When  she  concluded,  the  audience  burst  ont 
Into  a  hurricane  of  applause,  and  the  orvbestra  gnt  e  a 
"  Tnsch."  or  rlimrlsh.  Another  attraction  was  Ferdi- 
nand ItilUir's  rrmnrkalile  cantata,  /We  tV>ic*f,  one  of 
the  nmet  effective  ami  m-ist  Inspired  wurk*  the  vener- 
able master  et  er  wrote  It  produced  as  deep  an  lw 
press  ion  at  this  Festival  as  it  did  on  its  first  production 
elghteeu  years  ago.  'lite  com[s*ier  recvtlvtsl  an  "ova- 
tion," one  factor  In  which  was  the  presentation  to  him 
of  two  laurel  wreaths.  The  pro-gramme  included,  also 
another  cantata:  Bach's  "  IMiugstcautite."  or  "  Wbll- 
snntidr  Cantata,"  and  Ileethnveu'a  Eighth  Symphony. 
On  the  third  day,  half  the  pnigriimnie  was,  as  nsual, 
devoted  to  the  *o!o  artists,  and  Joachim  achieved  a  tri- 
umph bv  his  magnificent  rereleringof  lleelhoveu's  Vio- 
lin bincerto.  -  C»rr.  io»if.  Jifu*.  IIWW. 

DarsnFi — Carl  August  Krebs,  the  well-known 
Capellmeislrr,  died  here  un  May  1ft,  at  the  ripe  age 
nf  seventy-six.  honored  by  all  musical  Germany. 
The  Utiral  H'arld  (Umdun)  says  of  him: 
The  career  of  Hcrr  Kn-lw.  if  neither  brilliant  nor 
"  a  man  devoted  heart  and  soul  to 
was  not  the  worid-wkle 


record  of  hi*  life  and  the  testimony  so  arsplr  Verts 
since  hi*  death  put  in  the  clearest  light.  Fpini  a  very 
early  age  his  inclination  tow  arils  music  was  ileter. 
mined  and  irretUtihle.  The  goo.1  ladv  and  wrll-kwnn, 
vocalist.  Mine.  Krelst,  wbn  adopted  hhn  on  the  data 
of  his  mother,  Mme.  Mledke.  and  whose  name  bet,*,*, 
destined  him  for  the  pulpit  Rut  as  with  taut  at* 
other  born  musician,  so  Willi  Krebs.  He  gravitawd 
into  the  profession  of  the  art  divine  a*  bv  a  nsfanl 
law,  and  at  twenty-three  veers  nf  age  found  hiiro*!! 
musical  director  of  the  Hnmbnrg  Theatre,  la  that 
post  he  remained  until  lifto,  meanwhile  using  the  itsa- 
poser's  pen  as  industriously  as  the  conduccor's  bsW. 
It  was  here  that  he  produced  his  aureessfal  opera, 
.tone*  /femonren,  a  work  still  spoken  of  with  adtalrv 
tkm.  In  taTil.  KretM  remnnsd  to  Ifmsden.  and  iltret 
In  that  city  for  the  rest  of  hla  Iffe.  TUT  U»  hi  4k- 
charged  the  function*  of  capellmebwer  at  the  kVnal 
Chapel  and  Opera,  removing  th-n  to  the  Caihulir 


Cathedral,  to  the  service  of  which  be  devoted  his  t 
energies.  His  Dresden  ]>erinri  was  prolific  in  works  lor 
the  pianoforte,  songs,  and  church  music,  no  sn»U  pre. 
lmrtloD  of  which  olstained  more  than  local  rerognitsi*. 
Herr  Kreba's  first  wife  having  died  at  ibtatbnrg.  as 
etintracted  a  second  marriage  soon  after  his  retamal 
to  Dresden,  his  choice  failing  upon  Mile.  Aioysa 
Mlchnbtsi,  one  of  the  court  singers.  This  lady  beeatnr 
the  nxother  of  the  Marie  Krebs  (the  pianist,  wlsi 
visited  ■ 


sited  America  some  vetirs  ago),  whom  a  Gerem 
P"r  f^^'ortl*0"     U^ebaer-'8,!?*1™*  ****  *** 


MUSICAL  CORRESPOXDEKCE. 
Arm iRA,  N.  Y.,  Jrvr  21.  —  The  Thirty-Fifth  (Com. 
meneement)  Concert  at  Wells  College  took  place  Jaos 
IH,  under  the  direction  of  Mr.  Max  Ptuttl.  We  gfrg 
the  programme  : 

!.  Trio;  •'  Calm  Is  the  glassy  ocean,"  (front  • 


Miassa  A.  Ansa*,  N.  I'etUbone,  Wa! 
J.  Valas  Caprice,  Op.  1 1« 

Miss  Ittons. 
J.  a.  ••  Thnn-rt  Lik*  a  Lovely  Flower." 
(,.  |)esll^tl,m.  . 


4.  IllUie 


Of  U 


fl.  a,  Slumlier  Kong  . 
fr.  Who  la  fiylvbi  ' 

Miss  Kettle 
fl.  Caprlcclo  in  n  minor  itp.  22  . 

Itaiwi  inrltlto:  MlssSh»issrd. 
I.  foDceno  In  K  niiie.r,  ,i:..,e  in,-e 

PUno  ITIiiwv  Mlsstloklsmllh. 

l"  W£FSL  KsstdalL  »° 
X.  Ckvatlna:  "  Although  a  cloud  o'erspn-asl  ibe 
heavens."  (From  "  Frruclnrti.") 
Miss  Agnes  Ames. 

i.  Spinning  Song  

Miss  Nettie  Pettlbone. 
S.  a.  Slaaiber  Song,  (frwni  "  Snowtln^..") 
a.  limit  fUtng 


il  with  what 


•  Absent, 

The  Department  of  Mu*ic  of  Wells  College  claws 
with  this  concert  iu  most  successful  year.  Wc  lean 
that  during  the  year  twelve  concert*  have  been  glieQ 
by  the  teachers  and  artist*  from  elsewhere.  Mr.  W.  H. 
Sherwood  took  part  In  three  concerts.  Mr.  fralli  bu 
delivered  twenty-eight  musical  lecture*.  This  Colbgr 
enjoy*  a  wide  popularity,  partly  for  it*  musical  work, 
a*  shown  by  the  large  number  of  pupila  from  all  pxru 
of  the  country. 

Mn.tv  tt'Kr  e.  Wta.,  Jvvn  19.  —The  A  Hon  n*h  bat 
just  given  Its  fonrth  concert  of  the  season.  The  pro- 
gramme ought  to  have  been  A7,,., /.  entire:  bet  hnt 
management,  and  singular  perversity  of  view  on  Xr. 
Toralitxs'l  part,  resulted  first  in  repeated  changes  ei 
plan  and  waste  of  tune  iu  relH-araals,  and  finally  ia  a 
programme  made  up  of  one-half  of  Elijah  and  seats 
selection*  from  the  CVcofion.  Moreover,  a  series  <4 
accident*  dtsablesl  three  out  of  the  four  soloist*  **• 
gaged,  and  Invented  the  use  of  an  orchestra,.) that, 
complete  faUure  wo*  feared-  However,  the  *inr»ri 
were  ou  their  mettle,  Mr.  Tomlln*  braced  up  for  •  vig- 
orous effort,  and  the  choruses  went  well,  on  the  whole. 
Mr*  Carrington  was  the  i>rinct|ial  soloist,  nnd  *muit- 
ted  lierself  n.ihh.  Mr  Knorr  and  Mrs.  HacuVad'l 
creditable  work.  Mr.  Tomllns  himself  sang  the  nut 
of  Elijah  very  effectively. 

Conductor  Hach  ha*  begun  summer  concerts  at 
Schllta's  l*ark.    I  have  no  programme*. 

1  ap|«end  the  closing  prtigratuuie  of  the  Mil«ai,i'* 
Colb-ge  Musical  Departmciit,  where  Mr.  John  C.  ra- 
m-ore la  In  charge  : 
L  9<mata  la  t'  nutjnr.  (Allegro 

danu  eantablle.  Allegretto.) 

Miss  (icorguuia  I'sine. 

2.  Araheweue,  Op.  1«.     .     .     .  . 

Maw  Carrie  J.  .Smith. 

3.  Hereeose  

Ml**  Orclle  Turner. 

4.  Silver  K|«ing  W". 

Miss  Anita  Camp. 

5.  Cascade  

Mis*  Uselle  Pause. 

(.  Spluuliig 


Miss  .tessUi  Mcll«s-y 


Digitized  by  Googl 


Mi  8.  ltHW.] 

0?U9tral  instruction. 


DWIGHT' 8  JOURNAL  OF  MUSIC. 


K.  CflAS.  R.  ADAMS 


'  Q  W.  SUMNER 

Will  be  at  Mi  rooaa,  M»U)  Treason!  St,  Boetoia,  raw* 
lorenson  (McaMUya  aaeerJedL  whan  madman  km  PIANO- 
'  FORTE  AND  OROAN  LESSONS  with  him  may  ba 


M 

gOMmkm  f«vc«  to  those  who  with  to  preptrc  tor  Uu  CajMAtaC 
•afivK  144  Tta»oaiT  Strmt,  S<cgid  Floor,  ~ 


rNAXL£S  M  ALLEN, 

VIOLINIST. 

i.   Abo  for 
i  ( Pia/i'>  and  Violin)  lor  tin  ttudy  of 
e  uf  O.  Ditsoji  &  Co, 


RstttWrt  p*JptU  fc«  iaatrucikia  on  the  VI 


UK.  WILLIAM  P.  APTHORP, 
1  Teacher  oi  tb« 

PIANO- FORTE,  HARMON V,  a«o  COUNTERPOINT, 
AJJieea,  No.  aOro  Pi*cs!<'fl  Brinmi  si.  Ik  H.»Toie. 


J^/i-V  .l/.-l/' r  vV.  CAMPBELL, 

PIANIST  ANU  TK.I..UKIL 

AJJna  :   0.  PI  TS  ON  To., 


/"■  L  CAPEN, 

'  (Leipi>e>6roBi  iFjo-iSrj,  iocluainX 

TEACHER  OF  PIANO,  ORGAN,  AND  HARMONY,   J^fYXON  W.  WHITNEY, 


FOR  ORGANISTS  AND  VOCALISTS 
1«6  Tksmomt,  ssas  WwT 
Racapik-n  Half  Hew*  ai  u  aid  j  o'clock. 


Xf/SS  UNDERWOOD 

WILL  RESUME  PIANO  LESSONS 
September  271b,  at  her  room  In  Lawhms  Bviuubo, 
No.  149  (a)  Tasaaoerr  Stust,  Borrow. 
Apjilicii.ee,,  trcrm4  aaflr,  frow  to  a.  u.  10  n  u. 


f-f  £.  WHITNEY, 

'   Root  No.  a,  1*3  TnaKWT  Steut,  Boa  tow, 
(Ow  RiaaeelTa  Mnaac  Store), 
Teacher  of  the  Porpora,  or  Old  Italian  School 
of  Singing. 

P.filf/  C.vr,m,  Ar!k*r,*n,  Mm,,.  Ar***ll  ««J  itttt, 

Priaite  in.rnictiiin 
Ma.  Whitney  baa 
TrriK«»a,  Socaataea, 

menu  La  these  deL-artioeriti  ca  vocal  art. 


iciinii  •  »pe*iA!lr  Clam  Icax 
has  hail  jise  eiprmuce  a> 

im,  1t.1l  t  Kuttli  Chiiia,  anj 


L^ndiKiOF  of  Coit- 
wLU  AiitaTjii  tugagev 


lyiLUAMJ.  WINCH,  . 

Ia$9  (A)  TREMONT 


CA-RL  ZERRAHN 

GIVES  LESSONS  IN  SINGING  AND 

Adirea,  care  of  DlTIOIt'l  Mine  Srou, 

BOSTON.  MASS 

AHdrete,  ijoCUAHDtn  St 


QERMANIA  BAND 
«s»  Military  Bard,  Sax 

Orchestra, 

Parades,  Concerts,  Pasties, 
'The  German,"  and  all  occ 
where  Music  is  required. 

{a&^:;::::::::^Jgfiffi  &  V&hIII 

W.  C.  NICHOLS,  Agmtt, 
OrraCB  141  (»)  TkmoRT,  coa.  Wasr  s-niar,  BuaToai. 


Ofaslat 

u  St.  C 


■jsTumomt  Si, 
At  Mtaara-  ChachariDcft  Sona1 


For  ORATORIO,  OPERA,  and  CONCERTS. 


"TUNING  DEPARTMENT,  INSTITUTION 
POX  Til E  BLIND, 

SOUTH  BOSTON,  MASS. 

PIANOS  CAREFULLY'  TUNED  BY  EXPERIENCED 

AND  SKILFUL  WORKMEN. 
AD  Ordan  frran  BoMon  or  vicinity  aenl  aa  above,  oe  to  17  A»o» 
Stmut,  will  raorbw  pcooapt  attention. 
tW  Tkii  Dtfitrl***!  Aoj  cktrri  t/  ill  Ik,  P^mu  m>U  aa 


MADAME  CAPPIANI, 

(Lata  Priaa.  Oca.  ol -La  Seal.,"  in  Milan, an)  l>  tW 

jtldini  (J'jrCfa  lto*Mc*t  dk  KutufirV 

ISCRIY&S  PUPILS  FOR  VOCAL  CULTURE 
At  No.  44  Wirraa  Stxikt,  Borron- 

T  p.  cukrTer, 

TEACHER  OF  PIANO-FORTE, 
!♦»(»)  TlKatoarr  Stuar,  coaxaa  or  W«aT, 
 BOSTON.   I 

\4R.  ARTHUR  FOOTS,  Pianv/erlt  Tnclur, 
'__  3  WratCwfc.r  !ii.-.rl,  Buatwi.  | 

JlfKS.  WILLIAM  GARRETT, 

VOCAL  CULTURE, 

 No.  7  Faaaiaruit  SqpAjua,  Bo»toii.  

JtfR.  CHARLES  R.  HA  YDEN, 

TEACHER  OF  SINGING, 


No.  9  Alcjtoh  Stobt,  JteTon 
C  B  WHITNEY 

•->•     '    ,m,^.m  d.'.ua  „„„  „A„wrt.~  I    a*.  FurtaUtiallBootllkr..  Snt.pMUpaidmn^lpt 

ORGAN,  PIANO-FORTE,  AND  HARMONY,  of  pric*  tw  tkt  puMiiker., 


TALKS  ON  ART. 

Br  WILLIAM  M.  mrMT. 


JUNIUS  W  HILL  (Leifajc,  i!«o  10  .86)1. 

PIANO,  THEORY,  AND  EN.sKMBLb,  LESSONS  ! 
Mime  Room  at  ty,  TantoNT  STaajiT. 

ftJR.  B.  J.  LASGS  AdJnsi 

FOR  PIANO  t-ORTE  LESSONS, 

CONCERT  ENGAGEMENTS.  ETC 
la  in  can  ol  Metua.  CaHiotiio  at  Soata, 

BOSTON,  MASS. 

gERMIARD  LISTEMANN  " 
Givea  InMriKtioaif  to 
ADVANCED  PUPILS  OH  THE  VIOLIN. 
~w*n*\  Moac  Sto«b,  3.  Weal  St,  Bomok,  Maaa 


\fR.  JOHN  OR  Til 

RECEIVES  PUPILS  w  Uu  PIANO- FORTE 
Ai  Ma  Muaac  Rooaoa, 
Wo.  .1  ¥cr  Srasar.  Rwron.  oaer  B^^w.  Kantian!  ft  Co. 
QEORGE  L.  OSdUOD, 

"«(»)  TliaauiaiT  STUrr,  BoiTOla. 


SINGING,  ORATORIO,  AND  OPERA. 


C  D.  PARKER, 

SO.  149  I  A)  TREMONT  STREBr,  ROOM  43, 

    BOSTON,  MASS. 


ERNST  PER  A  BO, 

TEACHER  OP  THE  PIANO, 
A'litrro 

CHICKER1N0  &  SONS.  Bcstox.  I 
QARLYLE  PETERS/LEA,  ' 
co.vcmr  I'tAxisr  and  re/a  t/tR. 

AdJreaa  PETLRSILEAS  ACADEMY  OF  MUSIC. 

  ■»        »»'  Coi  uMaus  Avahipa,  Bo4T.  i«.  M  »«. 

J\fR.  y<IH 'N  A.  PR  ESI  ON.  . 

TF.ACHER  OP  THE  PIANO  /WA/.V, 
I4v  U)  Taaatonr  SraaatT,  Bo»Tt«.  M».> 
Hour,  10  ».  at.  10  1  r.  w. 

MADAME  RUOERSDORPP, 
f  .   ».        ?>  RO  VLSTON  STREET,  BOSTON. 
C|>  tu  May,  then  t,ir  n,«  month*  at  her  country  reaUleace, 
  '  >"«t«i  Bmaim,  Mm»- 

B.  SIlAk  LA  AD, 

PIANO-FORTE,  VOCAL  CULTURE,  READY 
 READING  and  CHORAL  CONDUCTING. 


JAYILLJAM  //.  SHERWOOD, 

CONCERT  PIANIST, 
AND  TEACHER  OF  THE  PIANO-FORTE, 

•St- 


if, 


MBTLIN  ft  CO., 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 


In  the  twenty-seven  years  since  it  began,  the  JOURNAL  of  Mustc  has  gained  a  reputa- 
tion for  Its  high  tone  ;  for  Ihe  independence  and  considerate  justice  of  its  criticism ;  for  thft 
solid  value  of  its  contents,  —  varie<l,  readable,  instructive ;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make  the 
master  works  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
of  Musical  Art.    it  is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  borne. 

lit  contents  relate  mainly  to  the  Art  of  Music,  but  with  occasional glantss  at  the  world 
of  art  and  polite  literature ;  including  from  time  to  time :  — 

1.  Critical  Reviews  of  Coaoexte,  Oratorio*,  Operas;  with  timely  analyses  oi  the 
notable  works  performed,  accounts  of  their  composers,  etc. 

2.  Vottoee  of  New  Music  published  at  home  and  abroad. 

3.  A  Summary  of  Sl&utfioauit  Mimical  News,  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Correspondence  from  musical  persons  and  places. 

$.  Euaya  on  musical  styles,  schools,  periods,  authors,  compositions,  Instruments,  the- 
ories ;  on  musical  education ;  on  music  in  its  moral,  social,  and  religious  bearings ;  on 
music  in  the  Church,  the  Concert-Room,  the  Theatre,  the  Parlor,  and  the  Street 

6.  Translation*  from  the  best  German  and  Trench  writers  upon  Music  and  Art 


Besides  a  great  variety  of  original  matter,  as  much  room  as  possible  will  still  be  given 
to  one  feature  always  valued  in  this  Journal,  namely,  the  bringing  together  of  important 
papers  upon  music  from  all  sources,  with  translations  of  notable  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc.  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  esthetic,  stored  up  in  these  volumes,  ha*  been  and  is  a  help  to 
many  musical  inquirers,— a  library  in  itself. 

The  Journal  is  issued  fortnightly  ;  price  of  subscription,  (2.50  per  year,  in  advance  j 
five  copies,  |toxx>  j  ten  copies,  1 20.00,  and  an  extra  copy  to  the  person  sending  the  club. 

HOUGHTON,  MIFFLIN  &  COMPANY,  Boston. 


CLUB  RATES  OF  DWIOHT'S  JOURNAL  OF  MU8I0 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 

DwiGitr's  Journal  uF  Misic  and  *Tiie  ATLANTIC  MONTHLY   #5.75 per  sanuss, 

liHii. ill's  JmrkNAL  ok  Music  ami  The  American  Architect  and  Building 

News       8.00  «  " 

Dwioht's  Journal  iti1  Music  and  Thk  Uostun  Medicalanp  Surgical  Journal  6.75  " 

Dwigkt's  Journal  up  Aluaic  and  The  Keporier  ir.75  M 

Dwight's  Journal  of  Music  and  The  U.  S.  Official  Postal  Guide.  3.50  "  " 

•  The  AtbmHe  fortnUt  ef  Longfellow,  Bryant,  Whittier,  Lowell,  mmt  Holmes  smKT  U  ml 
/«*-  1/-0O  each  additional. 

Sfeemun  tofiet  ef  Dwigkt's  JOURNAL  OF  MUSIC  trill  Ar  emtio  any  addrtu  <m  apftUatimn. 

The  Journal  it  for  tele  at  Carl  Prvefer's,  30  Wilt  St.,  A.  Williams  &  Co,  383  Wtthmgtm 
St.,  and  A.  K.  LORING'S,  369  WaM^ghm,  St^  Bottom. 


DWIGHTS  JOURNAL  OF  MUSIC. 


[Vc 
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THE  PHILOSOPHY  OF  MUSIC. 

William  Pout,  F.  n.  S.  Vol.  16  of  "The  Phil- 
ophical  Library."  Crown  8to,  gill  lop,  «3.J0. 


Dr.  Pole  divides  hi*  work  Into  three  pan*.  Under 
the  brad  of  "Tbe  Material  o(  Miwte,"  he  dlacaaaea 
the  phenomena  of  sound  in  general,  tbe  special  char, 
arteristim  of  musical  sounds.  And  the  theoretical 
nature  of  the  eonnde  of  mOHical  lust  rmnenta.  In  Pnrt 
II.,  "  The  Kieitientarjr  ArrruigemeotsVif  the  Material," 

enntids  by  steps  or'dcgrtr,  ;  mnsicnl  intervals ;  history 
of  the  innaloil  acale  ;  tbe  theoretical  nature  of  the 
diatonic  scale  In  lt«  ancient  form  ;  the  ancient  modes  j 
modem  tonality  ,  the  modem  diatonic  Kale  an  Influ- 
enced by  harmony ;  the  chromatic  ecale ;  lime, 
rhythm,  and  fnnn.  In  the  "Structure  of  Must.-," 
Part  111.,  the  anthor  takes  up  the  tubjecta  of  melody, 
haimonv  and  romiterpoint,  devoting-  «ve  clmpten.  to 
he  (Uacucaiini  of  I  He  aerond  topic.  For  the  Utoroujcb 
runsunl  student  tbe  volume  will  possess  extraordinary 
merest  and  value.  —  Bolton  Trameripl. 


OBER'S 


Restaurant  Parisien, 


*#*/er  m/<  tf  all  BtsoMim. 
mpt  of  price  hy  lit  PublUktn, 

HOUGHTON,  MIFFLIN  It  CO.,  BOSTON. 


LIST  OF  NEW  BOOKS. 

A  Hp  pee***  Case.     A  Novel.    Br  Edoar 

steVtrt    "  Uttle  Classse  "  sty  is,  aVslb'l.  carers.  9\M 

Th«  Undiscovered  Country.  Br  W.  D. 
lleatua    1......  *  1J0 

Tk«  Tragedy  of  the  Unexpected,  and  « 

Other  (Hones    t).1ouran.  "little  Oestle-' 

style  '  IS 

Socialism.  KiehUi  rolnme  of  Boston  Monday 

tectums.    With  IV  hi  Jr.  on  Cairal  Bvcnts.  lljr 
Jos,  re  loot.    Usno  1  SO 

Word*  and   their  Uses.     By  Rich  a  an 

QRAJrr  WuiTt    \.#  BJltlo*    l3mo  300 

Odd,  or  Etren  !  Br  Mra.  A.  1).  T.  WiiiTmcr. 

Wueo   l£U 

Tale*  or  a  Wayside  Inn.   By  II.  W  u>sa- 

rstlow.   N*-w  K.lltina    Complete  ...  -   l.tt 

The  It  olden  l^irend.    Bv  II.  \V.  Loxorat.- 

low     New  Rditln.i    1  00 

■  o.T. 

bsbbbbbb 

Hl.lur;  of  K  Inland.    4  sols  D  00 

Crltlral  and  ailM-cHant'otis  Kssavs.  3 

wis  IT* 

Siseechee  and  Poena.    1  sol  LUf, 

TIM.  se«.B«ula.|»  t..,  N00 

Adirondack  Htorle*.  By  I'.  Dkmixo.  l»mn 

Amerlean  Prone.  Relictions  from  the  Writ- 
ing* i>I  ll,*vrb.,r*»,  Irving,  l^ingl.llnw,  Wllillier, 
Holme..  tnaeli,  Trsomsn.  and  Kuirrsnn  With  III- 
trnduellt.ii.  end  Note..    Ifiiuo  ]  .» 

Kdllada  mid  l.jrlc*.    Arranged  l.v  H.  C. 

I.ol.ut     Ulnae  12-. 

A  Saiehel  Guide  for  the  Vacation  Tonriat 

la  Rons;*-    gdtlUm  for  IS.-SI.  ca-ef<    v  r.tl- .1  ,  1.0* 

The  Manliness  of  Christ,    Hv  Thomas  ■ 

limns..  ...th.x  r»!   'Tn»  Hnisi  .1  Rugby,"  tie., 
IsBM,  ,li  io|i.  *n«j.  paper   -» 

Problem,  of  Life  and  Nlnd.   Third  Scries. 

B,  uniMI  II  Lews..    «v.  »-0» 

Labor,    Seventh  volume  nf  Boston  Monday 

Le.-tl.res     Will.  Prelude,  in.  Current  Kveats  By 
Jo. tee  Const     13n.o ,   1  HO 

Confidence.    Bv  lltjiar  Jim,  ,l«.   IfO... Lei 

Boekv  Nonnialn  Health  Resorts.  An  An 

etyueal  Siud.  ol  H^ti  Altitude,  m  Relation  10  the 
Arret  o(  i  hrwilr  fulmnuan  Dim^w  Hy  QBettLBs 
Dtsisoa.  A  M  .  11.  O     »  Ilk  I  liOMvlle  Hmf  l'U«H, 

$1  .hi;  paper  IM 

The  History  and  Tradition*  of  Marble- 

heel.    Hi  .»mrit  llosps.-ln.    Illn.-n.ts.l     Use..  iliW 

Certain  DanireroiiH  Tendencies  In  Auier- 

leaa  Lite.       Olbor  I'.pei  •     1  tlrao  l  it 

Mlscrllanle*.    By  J  !>  <-ato»,  nntbnr  of 

"  Tbs  Ankilopo  ind  Oeer  of  Antersra  "    1  sol-  ftvn. .  2jOO 

The  Army  of  Virginia.    By  lien.  Gro.  H. 

Ooaaos.    1  vol.  b«o.  »itb  See  snaps  4.00 

Selections  from  (he  Koran.  By  Kdwaki. 
Wiuiia  I. ass  A  nvw  ellriou.  rvrlswtl  aaJ ealarao4, 
wild  so  Inimduetton  bs  StA«l«t  l.ias  foots.  Vol. 
1<  ot  tho  failcanpblcal  Llbsuy.  Croon  Ivo,  (ill 
top  3  40 

Life  and  Letter*  of  Geairif*  Tleknor.  New. 

chospsr  edllios.    t  ».ks  ISmo,  .eh  poetcH,  1.00 

Sealed  Orders,  and  Other  Storiea.  By 
Kuussra  eru.sr  Pastes,  sutbor  of  "  Tbs  Oatso 
Alar."  '"  Avl.,^  sle.    Ifaso   ...  1M 

The  Piietl.  al  Works  of  (leoffrey  Chaneer. 

tUUoJ,  wltb  s  M.oK  ir.  by  Asrnns  Onass  Ans-r. 
SMiv  aWrilea  Cnlfovm  »Uli  anil  enutliloOittf  lbs 
RissrsMs  Hmi.h  ft...  With  fortr.lt,  soil  lull 
In. I.i    1'n.nnSso.  S  vols..  t.% 

Old  Friends  and  New.  By  S»aAB  O  Jaw- 
any,  author  ol  ~  Devpbaven,"  soil  "flay  uays.M  U| 

An  Earnest  Trifler.   A  Novel,   ismo  |J| 

I|IIIT.HT03(.  ItlMI  i  CO..  PnWi-l»r», 


,    4  Winter  Place, 

RESTAURANT  A  LA  CARTE, 

LUNCH  COUNTER. 

FA  NCr  OYSTERS, 
PRIVATE  DINING  ROOMS. 

Table  d'hote  dinner,  from  s  to  4  o'clock,  7$  cents. 

This  place,  of  over  twenty  years'  standing,  where  French 
cooking  par  excellence  is  made  a  inec-lalty,  comblnlntf  a 
d r» t  ,  I ih  heataurant  srlth  Lanoh  and  i  ryster  Coonter  for 
pnnnpt  service;  also.  Private  Pining  Booms  for  families  Of 
imrtUa  after  concert  or  theatrical  performances,  is  re- 
spectfully submitted  to  the  patronage  of  counoiaseurs  of 
good  cooking. 

WINK  AND  t  units  of  my  own  Importation. 

Ojm-h  till  19  a'rfesvk,  r.  M. 

LOUI8  P.  OB  BR,  Proprietor. 

KNAPP'S^f 


VOSSLER'8 


Cafe,  restaurant. 

IMPORTED  WINES.  ETC. 


and  Supper  Partus,  Clubs,  litenn 
Afuskal,  ColUge  Classes,  etc.  h 


at  moderate  |*l<s»,  and  with  lasts  al 

VOSSLERS, 
Nos.  18  &  19  HAWLEY  STREET,  BOSTON. 


ALFRED  MUDGE  &  SON, 

PLAlft  AND  OKSAMXXT41 

BOOK  AND  JOB  PRINTERS, 

H4  School  St.,  Ronton,  >ta„. 


MUSICAL  PWNTINO 


A  SPECIALTY. 

r-l'ls^^IrT^..^ 
lafsat  sr  sdull,  tn4  la.sla.hl.  In  •' — 
r,Trf  sai  U^.    Fnnn  Ir.eCT*.. 

p  0.  Box  see*.  New  Tori 

'Tbi  Mimes  siTa  I'otrs  Lou  mm*  S/oa.- kp  Jtrr.  SS.  W.  rssap.  ft  j. 
seal,  po^  pokf.  00  saplitusi'wa. 


WORKS  OF  RALPH  WALDO  EMERSON. 


Mars  renerartons  Ifaas  two  or  thsa  threo  srllt  oov  him 
eaaeh  for  sooas  of  the  most  gsnulne  poetry  that  out  laa- 
rosirr  has  to  show,  and  for  a  eollsetloo  of  proso-oelline 
tafsrmeil  wlik  poetry,  the  harlot*  and  serene  stoeeriiy  of 
which,  the  wladom,  the  sound  sense,  the  hussar,  lbs  wit, 
the  Datrvslaus  In.ight  ef  which,  mako  ll  s  literary  treasure 
that  mar  well  mots  oar  gratitude.  —  Ts«  JVovsea  (X.  T.L 

Thsr*  Is  ao  man  llrlag  la  when,  as  a  writer,  so  maay  ot 
as  feel  aod  thankfully  acknowledge  so  great  an  ladehied- 
nsas  for  enoubWns  irafrnisas.  Vi  a  look  noon  bios  as  oas 
of  the  few  men  of  genius  whora  oar  ago  has 


To  no  Kog li.i  -rttsr  sine*  Milton  ran  wo  asskra  ss  msl 
a  place ;  seen  Miltoa  himself,  great  genius  laosgh  b, 
was,  and  graat  arcbllset  of  beauty,  has  not  added  »-  aaa, 
theughla  to  the  treasury  of  tbe  raca.  eoeb  Is  the  basely  al 
his  speseh,  s«eh  Use  Bastssty  of  bis  Ideas,  such  the  poww 
of  tbs  moral  sentiment  in  men,  and  such  the  Imprwntsa 
which  bis  whole  character  Basks*  on  them,  that  last  lead 
biro,  everywhere,  their  ears;  and  tbwwsaads  bless  his 
manly  thoughts.  —  atosjarAassris  (^Saa.lsrrp  llerssis. 
ills  lees  ef  units  for  Ha  awa  stasia  one  of  the  nusstvir- 

-  bo 


KSMAVS.    first  Series.  14a>o,tljrj. 
CeaTiyrt.  —  Ulsters  ;   Sslf-Reliaueo  i   Cempsasatloa  , 

Splrilnal  laws ;  Core  ;  Prlradsrilp  .  PruoVne*  ;  Hero- 
ism 1  The  Oeer-Pool  |  arc  las  1  Intellect ;  art. 

£ffKA  s'K.   Second  Series,    lliayo,  f  I  nn. 
PosTtxvt.  —  ths  Post :  Ksperlenee ;  Charaeter;  Man- 
ners ,  Gilts;  Nsrars  ;  Polities  ;  NomlnaUatsod  Realist ; 
Maw  England  iUfortueee.  A  Unun. 

K1SCK.I.I  AMKS.  Bm bracing  »»! 
aasl  terreasi  lflrao,  9 1 -SO. 
OOSTtSTS.  —  Nature  :  The  American  Scholar :  An  Address 
to  the  Sen  lor  Lisas  la  Divinity  Collego,  Oambrulgs .  Lit* 
srary  Klhiea  ;  Tbs  Ms4bo.i  <  f  Nature  i  Manjhs  He- 
former  ;  Introdurlory  I- 


REHKKSKNTATIVK  MKN.     s.  . .  .,  I  r.-.. 

i«mo.  Mia 

Coarssvs.  —  I.  I'ses  of  Oreat  Sfen.  II.  Plata;  or,  The 
Philnsophsr.  Ill  Sannlssibert;  or.  The  UysUe.  IV. 
Monteig-ni> :  nr.  The  likepde.  V.  st,alu-,prars  .  oe,  Th* 
Port.  VI.  Naia.le.ia  ;  or,  The  Man  of  the  World.  VII. 
Uoetbe.  or.  Tips  Writer. 
ENGLISH  TRAITS.    Itaso.  fl.SO. 

CaSTBjrrs.  —  rirsl  VLIt  to  Knglaod  .  Vnvage  in  K»glon.l ; 
h^awaojLfhlhly;  MMner.  ;  tWJ^ra^Jj. 


Uleraiure.  Tbe  "  Times  ' 


al; 

THE  CONOfCT  OF  LIFE.   l«m*.  II  60 
I,  —  rst*  :  Power  ;  Wealth  .  Onlrere ; 
1 ;  CnnsideraUons  by  the  Way  ;  Braaty  ; 


SOCIKTT  AND  SOLITUDE,    ldsoo.  $1  50. 

Coarvurrs.  —  Society  and  boltluda.  CsvlUaatloa;  Art. 
Kloiiusaes ;   Dome.ils  Life ;   l'arniiag  |  Works  sal 
Days;  Hooks  -,  Class ;  Oo.rag* ;  Success  ;  OW  ags. 
LETT E ltrl  AND  SOCIAL  AIM*,    lsato,  11.6) 

Cosmars.  —  Poetry  sod  I  marina  I  loo  ;  Social  Aims ,  Be- 
BSpsasa)  I  Resources  :  Tbs  .Jostle ;  Qaotatlea  aad  0rl| 
allty  :  Proevaasof  Caliare;  Persian  Poetry  |  I  aspire 
lion  ;  Ureatness  ,  Imnsuitallly 

"E£Z  °Z  ^.^b'S-  ^ztr. 

M\  tare     Himo,  paper,  it  renu   rlolh.M  rrau 
l-O K  MS.    l«teo     With  Portrait.  tlM 
MAY-DAT,  auasl  Other  PiexsM.   loses,  tl-lsl 
PARNAKHI'S.    A  Tolam*  of  Choice  Pasesi,  ssisrCH 
frost  (be  elmlw  rxlir,  of  Kngll.b  Ulersmrs,  rdired  by 
Baits.  WaUM  Rassaos     With  a  Prefatory  Rsaaj 
Heasrasld  fcl.cr- 


Orowa  8<o     Nsarlj  <*fl  tages 
tLW.ti.00;  half  oall,  »4W  I  I 


PROSE  WORKS. 


Thr«e  serrlceaM* 


half  otlt,fl3A0; 


1  In  book  form,    la  three  solorass,  I 

>  or  tree  calf,  (1100. 


,  ova.  aoth.lTiO 


bte  volumes  place  the  |.ro«e  writings  of  the  .Y.iie,.nl  philosopher  within  tho  reach  of  most  boot-t  s.sr, 
I  ssreiUal  form  R»-ry  iUt  mors  sn.i  more  .laselap,  tbe  powerful  InRuoaea  that  Knsersea  has  sssr 
Amerran  thought  aoj  acUou  -  ,V,.  IWt  a.en.ag  rW<. 


LITTLE  CLASSIC  EDITION. 

A  revised  aJIUoa  ef  all  Mr.  Rmersoa't  Works    Printed  tram  heaatifal  sleetrotyps  pUtea    t  volt.,  Itmo,  llJC  ssek. 
In  clew  ;  half  calf,  or  half  morocco,  the  set.  teas  calf,  KUA. 

Ne  belter  form  of  publlratles  could  bae,  been  cos.ee.ted  for  tbe  Wnedt  ef  tbe  rising  generation 

cumarHsTng  their  c 


FIRESIDE  EDITION. 

Including  the  saass  as  tbs  "  til  sis  riasssr  "  edition,  printe.1  on  t la  tad  paper,  sad 

volumes,  lOnvo.    Sstf  ssu>  ea  Btu.   Cieth,  g  10.00 .  bait  call.  fSOts) ;  tn 
This  la  an  escesdlngly  tasteful  sad  attractive  edition  ol  Mr .  Emerson's  Works 

"VEST  POCKET"  VOLUMES. 


I'owpeu  n  ( 


Six  pocket  volumes  containing  selected  1 
1.  CullMre^Rehavlor,  Boasily. 


s  Works,  ss  follows 
S.  Books,  Art, 
4  Ks 

a.  su 


Cloth,  m  . 


VfaMrsis.       to le,  r«'M  «  «»••><  e/  |rm,  »,  la. 

HOUGHTON,  MIFFLIN  AND  COiLPANY, 


le 


A  PAPER  OF  ART  AND  LITERATURE. 


Wiiolk  No.  1024. 


BOSTON,  SATURDAY,  JULY  17,  1880. 


Vol.  XL.  No.  15. 


THE 


EMERSON 
PIANO  FORTES 


w  number  over  22.0O0.  They 
lure  been  wklrlf  known  unl  universally  commended. 
Tti"  newly-organised  company  embreoca  the  heed,  of  the 
frizcljal  ikpurtmcnu  in  the  factory,  thin  securing  the 


THE  EMERSON  PIANO  CO. 


The  chickering 

PIANO. 


OVER  55,< 


MADE  AND  SOLD. 


Theae  instruments  hav< 
noil  high  reputation  as  tli 


STANDARD  PIANOS  OF  THE  WORLD. 


The.  price*  of  these  Inrtrnments  have  1 


.-.*..f  : 


Hm  now  an  *mUrrIy  new  factory,  completely  ntt*d  <wt  j  material*  and  Wurkjuaiutlilp  will  allow. 

«4lk  UbOf  toting  machinery  ;  and  a*  the  company  aate   *v  l  j  in  j. 

only  the  l*rxt  material,  and  lutfta  rtgoroiu.Jy  upon  L-avlnji  nanos  soia  on  easy  montniy  payments. 

Ha  >wy  beat  work,  the  latest  li»lrni»«u  are  •  t>-     _  ^_   g,       ___»,   u_  i-V,  _  —-——At. 

Pianos  to  rent  by.  tne  montn  or  quarter. 


KAR  IN  ADVANCE 


THE  BEST  MADE. 


WAREKOOMS. 

595  Washington  St.,  Boston. 


THE  ATLANTIC  MONTHLY 

FOR  AUOUST,  I860. 

CONTEXTS. 

Tsi  «T.tiw,-.»  Tm»«iu.r.    XVIII -XXII.  TV.-.*. 

Skui.s  llMrmuTT    f-»i»i  JV.»ii. 

Kisrr.    SWmm  fWJrgr,. 

T««  smu)  »t  rai  rm»  Hoar-mi. 

Ms.  Mist's  Tt.THno.  J".  D.  M'Utt. 

PtHOtUI  .1  *nui  Torsos.   J-*.i*  Bmrrofkt. 

T«t   Ascasisuvr   in    Uu.   >UI.    (A'trtf  H'ragrU 


PIANOS  TUNED. 

'AIRING  Piano.  (OF  ANY  MAKE)  by  LI*  i 


Special  Attention  is  given  to 
skilful  workmen. 
lllutimttd  Catalajuei  «ad  Plitt  List  mailed  free  on  apfilicalion  to 


CHICKERING  &  SONS, 


1G0  Tremont  Street, 
BOSTON. 


130  Fifth  Avenue, 
NEW  YORK. 


SMITH  AMERICAN  ORGAN  CO. 


Tit  IltD  lUMOKT\L       T-  W.  ff'ttii 
tKSMI  n^rriiiEt:*.     ILVsgsW  Lr»tla(  tfr.il* 

ltrnnLi<*»»  a*»  thrir  <'A»M»tT*. 
v>ki  A«t.-*i*«  Hooka  or  Ti 
i'K<>rn»oa  ri*Mta  •  Dncv» 
Hon  AaatTT 

" •.TV* At  SflDICK  A»» 

Italiar  rvrrcr. 
***  CorraiBcrv**"  Ctu*. 

*YJ  e+t*t*  ;  ynWi/  BHbmeriptton  $4.O0* 

hotjohtow,  mrrtnr    coM  B©«um,  xu«. 


BOSTON  CONSERVATORY  OF  MUSIC. 

KSTAB1J.SHKD  IN  I«T. 

mora*  than  from  lhrr«  to  four  fjxg 
^  papUa  lm  a  da—.  w-xJfS 

Fifteen  to  Twenty  Dollars 

1»  'be  t.igfce«t  chnxg*  a  term  for  any  om«t  rinuwh,  lacltfe.lnf 
llie  frrw  ,lu«ly  «4  Harmony.  Thorn*.*-*.  M»*».  etc.,  to 


AMERICAN  ORGANS, 


Having  all  the  neceaaary  facilities  and  unequalled  experU 
iiwtrumcuu  suitable  both  for  public  and  private  oaea. 
The  lesser  styles  are 

MIRACLES  OF  BEAUTY  AND  CHEAPNESS. 

There  are  magnificent  church  organs,  with  two  manual*,  twenty  stops,  and  two  full  acta  of  pedal 
There  are  exquisitely  ornamented  style*,  with  full  yet  smooth  tones,  and  agreeing  in  form  wi 
tasteful  modern  furniture.   But  the  chef  d'osuvre  of  the  manufacturer*  U 

THE  CONNOISSEUR  ORGAN, 


.  variety  of 


Designed  and  c-on-itruclcd  specially  to  meet  the  requirement*  of  1 
neura,  a  wholly  new  and  unprecedented  lustrumeut,  being  the 

FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

Arid  capable  of  producing  all  the  effect*  of  a  Two-Manual  Inn 
Catalogues  ami  Circulars  scot  to  any  address  on  application* 


JULIUS  EICHBERG  S  VIOLIN  SCHOOL, 


WVirli  the  m< *t  fanwio*  rlolinfcttji  of  to-tlay  and  the  tn<  «t 
^-i.ivcut  critic*  luire  reot*zu.M>d  iu  Ui<i  uufy  violui  *kTi 
in  AnnTici  4<-«vnriia£  of  thai  uant*. 
IV-  raTfiiiar  mrui*  Wglli  iu  Nptcuibcr,  Novetmbcr, 

JULIUS  EICUBURQ,  IHrector. 


THE  HEKTOGRAPH. 

MAM'KACTUUED  BV  THE  HEKTOGRAPH  COMPANY, 

Nos.  22  and  24  Church  Street,  New  York. 


I>1!V  I'ltOCK-Ui  OK  COl-VINO. 


We  re»r«'"-tfully  <t>II  tlio  attention  of  Xtwirlan*  to  our  Nrw  MrriiMt.  or  Corvtxts,  by  whlrh  an  original  wrlilng 

ai  Muslr,  rl*'..  tan  tie  f.i(>icd  by  ,\nj  perum  »  gre>t  number  of  time.,  .living  Ibe  expelMe  ud  time  of  nutnoKTipt 
mlitpliealion,  lill>ii«ri>|i)iin«  i*  mi*  .4  the  ordinary  iii.«Im  of  niaulfiijil  ropylng  hlthnrm  In  iu».  To  nrguitoU  and 
lAnlm  lit  ehureh^-h  ilm.  <  >n.he-itrn)  L'.niiiuL'tom,  Uanil  master.. 


,  musical  orgaiuaathitu,  and  musician,  generally  — 

all  mIim  biivi-  ,ti>  »i»i  (  ir  dHg^fi'nie  or  majilfuld  r^iw*  of  musle,  Uie  Hektograph  will  be  r<iumi  Invaluable,  as  from 
ooc  original  enjiy  uiatle  in  the  lleklogrniib  ink.  It  all!  (nrr  back  from  nltjr  to  one  huudred  perfect  copies.  The  Hek- 
t'lgrHi-li  i"  alr^Mly  In  u.e  by  many  «mr  iim*i  ili.iitimu.lu-il  ijrgHjiiht*.  virchystral  (.'••mlui.-bir.,  and  Mualeal  Societies. 
^^'^P'^^J^gtf  po'^'asen  of  the  llektograi.h  with  Miutc  Paper  ralediathe  lloktograph  tuk,aadaWo 


DWIGHT'3  JOURNAL  OF  MUSIC. 


[Vol. 


**  MM, 


Q?uie(if  publishers. 


0.  DITSON  *  CO.  are  ml*  agent*  for  U 
for  the  extensive  catalopie  of 


I  I, Hi'. I  Stales 


SOME  FAMOUS  SONGS. 

An  Art-Historical  Sketch. 
Hy  FA  KMl  E  RAVMOXD  RITTEK.   M  cents 


WOMAN  AS  A  MUSICIAN. 

NOVELLO'S  MUSICAL  PUBLICATIONS.  A»  ^.u^  m*. 

■wtas*»*.vw    mvwivnh    ivvuvniivnui  By  FANNIE  KAYMOND  K1TTEK.  Shdii. 

Among  them  are  ivre  thiui  a  thouaand  anthem*  and  \rr  rc  r/~*  A  \  r  r\  \*  f  tc  rs*  r  a  \  rc 
cboruM,  isirt-aonr*  and  glee-hooka,  euuiw,  oratorio*.  |  M  6'O/C    Al\  L>    A I  C/o/C  J  A  /Vo . 


operas,  ete.,  etc.   Send  for  catalogue. 
W*  call  special  attention  to       valuable  aeries  of  prlm- 
of  which  the  very  popular 
T»  OK  MIMIC  ftium, 
OtnnrnHS      THIC    ART   OF  PIANO-EOHTE 


rHe^are^HrTit' 


t,v  tin 

6s 


YINO<$l.l,  by  Pair*.  TIIK  oltt.AK  tel.i.  by 
;.  8INOINO  IK.). by  lUamoQrra.  Mrsi- 


CAL  FOKMS  |«Lt.  by  htn,  IIAKMONY  .*l>,by 
Dab  HT»lx«n.  INSTK1  MENTATION  ,,»!..,  by  Plto- 


VIOLIN  <*1^  by  Tut  u*. 


Eaaava  and  Crlrlcfatnia. 
By  HO  UK  KT  SCHCMANN.   Edited,  tr*n»]*t*l,  and  an- 
notated by  Fa  xxv  Ravmoxd  Rrrrn. 
Pint  aerie*.  tUIrd  edition,  H.TS.    A  aeoond  eerie*  will 
ahortly  be  Issued. 

KIIU  Alin  SCTIl'REHTII  *  CO..  New  York. 
WILLIAM  KKKVKS,  London. 


for  Gen.  Garfield's  Orruid  March  <RI  rental,  and 
k'*  Campaign  March.  (M  cental.    Kino  music  and 


Teacher*  will  not  fall  to  examine  during  the  annuner 
thebooka  needed  for  their  winter's  work.  We  mention 


tor 
Ami 


e  Temple  («!.).  and  The  Volee  of  Worship  ,«l.l. 
alluring  selwiola  and  cholra  ;  and  for  the  Utter.  The 
irrlcen  Anthem  Book  <»l  SSI.  and  Braeraon'a  An- 

„.>>  ,»1 .31.  For  High  Schools.  The  Welcome 
<*!.);  for  Common  Schools.  Song  Bell.  ct«. 


nearly  ready;  for  riundsv  SclKsils,  White  It'ibea  i  »  cli.,  i; 
anil  for  temperance  wort.  Temperance  Jewel.  |SS  «*->, 
and  Temiwraara  Light  112  cts.l.  All  nrat-claea  are 
.   Don't  fail  to  examine. 

OLIVER  DITSON  ft  CO.,  Boston. 


NEW  SONGS. 

BABIES  EYES  ~  *A.  E.  Rope*. 

BIIEAK  11KEAK  J.  V.  Budnlpharn. 

LAST  ORKETINQ  ...H.Levi. 


UH.  FISHEK  BDY,  MY  OWN. 
stAy  AT  HOME 


•  ••at**  a  at  •  . 


 a  La 


i Vie  owl*  and  Titk'  FUMY  OAT.. wii.' r.'/^Ht'. 

'  CARL.  PRUFER, 

M  Wilt  STRUT,  BoaTnx. 

VOOALCULTURE. 

The  CultirnUon  of  V\e  Voice  in  Elocution. 
liy  James  E.  Murdoch  &  William  Russell. 


Price, 


81.25. 


Drajana.  uad 
c&5  ti>i» 


Tkc  object  of  thl*  volume  la  to  f urulah  th 
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THE  MUSICAL  VERSIONS  OF 
GOETHE'S  "  FAUST," 

■r  ADOLTIIR  jriXIES.' 
IV. -THE  "PATST  -  of  spohu. 
Spohr's  Fautt  has  long  continued  popular 
iu  Germany ;  thU  gives  it  a  right  to  our  at- 
tention, although  it  in  in  no  way  a  translation 
ef  the  masterpiece  of  Goethe  This  opera 
bas  nothing  of  Fautt  besides  the  name ;  the 
author  of  the  poem  (libretto),  who  has  pru- 
dcntly  concealed  hi*  nwne,  has  only  borrowed 
from  the  master  two  of  his  personage*,  Faust 
and  the  demon,  tu  launch  them  on  a  series  of 
adventure*,  now  of  the  most  ab»urd,  and  now 
of  the  most  naive,  purely  of  hi*  own  inven- 
tion. We  will  presently  give  the 
idea  of  them ;  let  it  suffice  for  the 
to  know,  that  in  this  drama  there  Is  no  Mar- 


However  it  may  he  with  the  poem,  we  owe 
it  to  the  musician  to  study  his  work  seriously ; 
it  merits  it  in  all  regard*,  once  for  all  setting 
aside  this  fallacious  title.  Bv  the  date  of  its 
representation,  the  work  of  Spohr  is  but  the 
third  of  the  operas  whirh  have  been  inspired 
by  Goethe's  poem,  or  which  have  decorated 
themselves  with  the  name  of  hi*  hero;  but  it 
is  the  second  in  the  order  of  conception. 
Written  at  Vienua  in  1814,  the  very  year  in 
which  Joseph  Strauss  brought  out  his  Lift  and 
Actions  of  Fautt,  Spohr 's  opera  was  suc- 
cessfully represented  at  Francfort  in  1818. 
From  that  time  it  has  maintained  itself  for 
more  than  thirty  years  in  the  repertoire  of 
the  great  theatres  of  Germany,  without  any 
loss  of  public  favor.  It  was  played  with 
especial  success  at  Berlin,  where  the  cele- 
brated singer  Dcvricnt  shone  in  the  part  of 
Faust,  and  al  London,  where  the  author  went 
to  direct  the  execution  of  the  work  in  person. 
Finally  in  1830,  France  was  permitted  to  hear 
this  much  vaunted  work  ;  the  German  opera 
troupe  directed  hy  Roeckel,  which  came  to 
give  performances  at  Paris,  in  the  salle  Favart, 
played  on  the  20th  of  April  the  Fautt  of  Spohr. 

But  it  is  necessary  to  know  the  drama  be- 
fore speaking  of  the  music  Faust,  rejuve- 
,  has  long  been  enjoying  the 
his  compact  with  the  devil 
procured  him.  But,  like  grand  seigniors 
and  king*,  he  suffers  ennuL  McphUlopbeles, 
on  his  part,  is  tired  of  being  the  lacquey  of 
his  slave,  ami,  to  hasten  hi*  ruin,  he  inveigles 
him  in  adventures  which  may  draw  him  into 
crime.  Enter  Faust :  he  comes  from  a  ball 
and  is  thinking  of  Roschen,  a  young  peasant 
girl  with  whom  he  is  enamored.  Soon  he 
carries  ber  off,  swears  love  and  fidelity  to 

1  W«  tnaslstt  tram   0»/ie  <l  la  Muii^ur:  s>«  Jmf*. 

Mmnct,  Ui  Onrn,  sVM  a  mipir*,:"  frsr 


her  iu  a  duo,  of  which  the  situation  is  the 
same  as  that  of  "  I.n  ci  dnrem  la  niano  "  in 
Don  Giovanni.  The  jeweller  Franc,  a  regu- 
lar Maselto,  arrives  in  force,  and,  sword  in 
hand,  reclaims  his  affianced  bride.  Mephls- 
topheles  conceals  her  from  all  eyes;  Faust 
and  his  friends  escape  by  a  trap  door,  te  the 
great  disappointment  of  the  jeweller  and  his 
companions.  Roschen  remains  in  the  hands 
of  the  devil,  who  restores  her.  to  all  appear- 
ances, to  Franz,  since  It  is  with  him  that  we 
find  her  again  afterward*.  The  scene  changes 
and  transport*  us  to  the  castle  of  Gulf,  a 
brutal  and  discourteous  lord,  who  holds  in 
captivity  the  beautiful  Kitnigunde,  and  threat- 
ens to  employ  all  means  with  ber  to  obtain 
the  gratification  of  his  amorous  passion. 
Resistance  of  Kitnigunde,  rage  of  Gulf ;  the 
scene  changes,  and  we  see  a  forest  where 
Count  Hugo  sings  a  cavatina,  nfter  the  man- 
ner of  nn  harangue,  to  engage  his  soldiers  to 
deliver  Kunigundc,  whom  he  wishes  to  marry. 
Koschen  reappears  with  Franz;  Mephisto- 
pheles  puts  them  to  sleep  and  carries  them  off, 
making  the  grassy  twnk  on  which  they  are 
seated  move  away.  We  are  before  the  strong- 
hold of  Gulf.  Faust  and  the  Devil  meet 
Hugo ;  the  Count  accepts  their  services,  and 
they  assault  the  citadel,  which  crumbles  to 
piece*.  Kunigundc  Is  saved,  hut  Gulf  still 
lives ;  the  demon  gets  possession  of  him  and 
easts  him  into  the  fire  that  consumes  his  castle. 

The  second  act  opens  with  a  chorus  of 
witches ;  Faust  comes  to  consult  them  and 
demands  of  them  a  love  philter.  The  next 
scene  passes  before  the  church  where  Count 
Hugo  ia  married  with  Knnigunde;  we  hear 
the  religious  chants  ;  Franz  and  Roschen  are 
still  together  in  spite  of  the  artifices  of  a 
maladroit  imp.  The  wedding  procession 
passes;  Faust  is  invited,  Koschen  complains 
of  the  coldness  of  this  lover  and  follows  him 
to  the  ball  offered  by  Hugo.  All  the  nobility 
of  the  neighborhood  is  assembled  at  this  fete. 
In  the  midst  of  the  ball  Mcphistophelcs  reveals 
to  the  Count  the  culpable  enterprises  of  Faust, 
and  shows  him  at  the  knees  of  Kuuiirundc. 
The  seducer  offers  to  the  lady  the  love  potion 
which  he  has  received  from  the  witches. 
Kunigundc  wishes  to  defend  herself;  but  the 
poison  glides  into  her  veins.  .  .  .  Hugo  draws 
his  sword,  Faust  put*  himself  on  guard,  they 
cross  blades,  Hugo  falls  mortally  wounded, 
Mephistopheles  has  turned  his  sword  aside. 
It  were  useless  to  point  out  the  resemblance 
of  this  scene,  which  terminates  the  second 
act,  with  that  of  Von  Juan.  Faust  escape* 
the  anger  of  the  Count's  friends,  but  he 
becomes  a  prey  to  remorse !  Koschen,  in 
despair,  throws  herself  into  the  river ;  Kuni- 
gunde  seeks  to  poniard  her  seducer,  Mephis- 
topheles arrests  her  hand,  and,  seizing  Faust 
by  the  hair,  drags  him  down  to  hell.  —  Such 
is  the  beautiful  poem  upon  which  Spohr  has 
not  feared  to  write  his  music;  this  ingenious 
imbroglio  is  after  the  fashion  of  the  German 
poet,  C.  Bernard. 

In  spite  of  the  epithet  which  he  has  given 
it,  this  work  of  Spohr  ha*  nothing  of  the 
romantic.  The  music  of  the  German  master, 
in  general  not  very  melodious,  and  of  very 


as  well  as  in  the  orchestra,  is  full  of  cla-sic, 
even  of  scholastic  forms,  and  of  the  (ours  tU 
chant  in  use  in  the  last  century. 

This  opera  liegins  with  a  learnedly-written 
overture,  which  would  require  a  fulminating 
execution  to  produce  much  effect.  Toward 
the  middle  is  found  an  Andante,  of  which  the 
entrances  in  imitation  are  not  wanting  in  ele- 
gance; but  the  whole  piece  has  a  character 
more  instrumental  than  dramatic.  The  intro- 
ductory duo  between  Faust  and  the  demon, 
preceded  by  recitatives  in  the  Italian  manner 
and  so  written  by  Spohr  himself,  doe*  not 
mark  the  outline  of  the  persons  very  strongly ; 
at  all  evonta,  it  i*  a  general  reproach  to  Spohr 
that  he  has  not  known  how  to  give  the  demon 
a  different  color  from  the  other  roles.  The 
love  duo  between  Faust  and  Koschen  is  of  an 
expressive  melody ;  the  doctor  would  soon 
scdnce  the  heart  of  the  young  girl,  did  not 
the  jealous  Franz  arrive  with  his  friends  and 
defy  his  rival.  This  scene  is  treated  with 
great  fire  and  vigor. 

The  following  tableau  transports  us  to  the 
castle  of  Gulf.  The  air  of  the  captive  Kuni- 
gundc is  graceful  at  its  beginning,  and  the 
agitato  includes  a  good  movement  of  the 
orchestra.  The  air  which  Hugo  sings  to 
exhort  his  partisans  to  deliver  his  beloved 
forms  the  counterpart  of  the  preceding  scene ; 
it  is  written  with  choruses  and  begins  largely, 
but  the  passage  in  roulades  which  concludes  it 
is  of  a  superannuated  taste.  The  trio  which 
follows,  between  Roschen,  Franz  and  Mephis- 
topheles, is  one  of  the  most  beautiful  pieces 
of  the  score  j  the  dialogue  of  the  two  lovers 
is  gracefully  accompanied  by  a  violin  passage, 
interrupted  by  languishing  sighs  of  the  oboe. 
The  fine  phrase  of  the  devil  evoking  sleep 
detaches  itself  upon  a  soft  rustling  of  the 
orchestra ;  the  lovers  yield  to  the  power  of 
the  demon,  and  fall  asleep;  all  is  hushed, 
the  thousand  sounds  of  night  are  lost  in 
The  finale  of  the  first  act  is  an  ira- 
page,  which  does  not  lack  brilliancy  ; 
accordingly,  it  produces  much  effect  when  the 
work  is  performed  in  Paris. 

The  whole  scene  of  witchcraft  which  opens 
the  second  act  is  of  good  color.  The  witches' 
chorus  ha*  sufficient  originality,  and  the  alter- 
nation of  the  melody  from  2-4  to  triple  meas- 
ure has  something  strange  and  fantastical. 
In  the  following  tableau  we  are  before  the 
church  where  is  celebrated  the  marriage  of 
Count  Hugo  and  Kuntgnnde.  The  religious 
chorus,  in  imitation  of  the  Protestant  chorals, 
has  a  beautiful  effect.  The  young  Roschen 
then  sings  a  cavatina  in  G  minor,  of  an  ele- 
gant form  and  of  a  harmony  full  of  delicacy. 

The  air  of  Kaust  which  follows  contains  a 
beautiful  phrase:  "Ma  di  Rosa  il  dolce 
amore,"  but  it  soon  plunges  into  a  series  of 
roulade*  altogether  unseasonable.  Spohr,  as 
afterwards  Schumann,  has  written  the  part  of 
Faust  for  the  baritone  voice.  So  far,  nothing 
could  be  better ;  the  timbrt  of  the  baritone  is 
as  well  suited  as  that  of  the  tenor  to  the  char- 
acter of  the  role;  but  it  seem*  singularly 
exaggerated  te  let  it  roll  down  to  E fiat. Mow 
the  butt  ttaff*  Schumann,  on  the  contrary, 
*  Only  frnos.  u>  be  luni,  slid  ax  ttie  rxtrrmlty  at  s  rsptd 
oolTujsr™. 
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knew  how  to  guard  against  tliis  rock,  The 
great  scene  of  (he  ball  bus  ouly  half  inspired 
tho  composer;  the  dialogue  at  the  beginning, 
between  Hugo  and  his  wife,  is  tctidcr  and  lan- 
guishing; tho  dance  air*  are  graceful ;  but  the 
Hi.nl  catastrophe,  the  defiance  of  Hugo  aud 
his  duel  with  Faust,  are  not  rendered  in  a 
•ufTlc-ieutly  impresaivc  manner.  Tho  part  of 
the  devil  is  not  put  in  strong  enough  relief; 
he  acts  no  more ;  he  sings  a  part ;  he  doe* 
not  seem  to  direct  this  scene  of  murder  with 
laughter  and  sarcasm  on  Ilia  lips;  he  is  no 
more  the  demon. 

One  may  bring  the  same  reproach  against 
tho  air  which  Mephhilophelc*  sings  after  this 
great  scene ;  it  is  diabolical  in  intonation  and 
in  construction,  but  it  is  not  so  in  character. 
There  are  yet  fine  accents  in  the  finale,  touch- 
ing phrases  —  that  of  RWhen  among  others : 
"  Chi  I'amato  bun  m'oddita  ?  "  But  the  author 
has  not  met  with  the  powerful  inspiration 
necessary  to  retrace  in  music  the  ruin  of 
Faust  —  the  eternal  loss  of  the  man  who  has 
given  himself  to  the  Evil  One. 

.Such,  sketched  in  rough  outline,  is  this 
work,  which,  for  a  long  time,  was  the  only 
opera  of  Faust  known  and  admired.  It  is 
interesting  to  study.  Of  a  melody  often  a 
little  short  and  devoid  of  originality,  of  a 
very  curiously-wrought,  sometimes  too  learned 
harmony,  this  opera  addresses  itself  more  to 
the  erudite  in  music  than  to  the  mass  of  the 
public  Nor  is  it  exempt  from  a  fault  with 
which  the  author  has  often  been  reproached, 
and  which  consists  in  accumulating  tinlike 
in  the  shortest  possible  space,  in 
a  manner  as  sometimes  to  make  too 
many  different  chords  pass  under  a  single 
note  of  the  melody.  Tho  Fatal  of  Spohr  is 
anterior  to  Der  FnytchiUz  by  eight  years, 
and  yet  there  exists  between  these  two  works 
a  family  resemblance,  which  can  ouly  be  ex- 
plained by  the  taste  for  novel  combinations 
which  Spohr,  like  Weber,  pleased  himself 
with  trying. 

To  judge  it  in  a  word,  Fatal  is  the  work  of 
an  art i»t  whose  temperament  and  faculties 
were  much  less  suited  to  the  theatre  than  to 
instrumental  music,  to  the  symphony.  In 
slthough  it  contains  some  fine  pages,  his 
in  general  is  devoid  of  tian,  of  con- 
trasts, of  variety,  of  what  gives  life  to  music, 
and,  above  all,  to  dramatic  music  And  yet 
Famt  is,  with  Jentonda,  the  best  lyrical  work 
which  be  has  produced. 

" Fautt.'  grand  subject,  worthy  to  inspire 
a  Germanic  muse,"  wrote  Fetis,  at  the  time 
of  ita  representation  in  Paris.  "But  Fan*, 
for  the  French,  is  the  work  of  Goethe,  with 
iu  beauties,  iu  defects,  the  vagueness  of  its 
style,  and  the  exaggeration  of  its  ideas.  The 
characters  so  strongly  traced,  the  situations 
so  interesting,  although  improbable,  which 
distinguish  this  creation,  are  w  hat  one  desires 
to  see  upon  the  stage.  Unfortunately,  noth- 
ing of  all  this  is  found  in  the  formless  librttto 
of  which  Spohr  has  written  the  music.  .  . 
Only  a  very  strong  music  could  struggle 
against  the  disadvantages  of  surh  a  canvas ; 
unhappily  I  am  forced  to  avow  that  that  of 
Fttutf  is  not  what  was  needed.  It  has  not 
justified  the  high  reputation  of  its  author,  and 


I  have  difficulty  to  persuade  myself  that  this 
is  the  work  of  whieh  I  have  read  so  many 
pnti*es.  And  do  not  believe  that  the  compo- 
sition here  in  question  is  one  of  those  whose 
novelty  in  kind,  whose  subtle  combinations 
and  audacities  demand  tithe  to  make  them 
comprehended ;  for,  lieyond  a  few  modula- 
tions whieh  arc  too  precipitate,  nothing  is 
more  simple  or  less  new  than  this  music 
From  an  artist  like  Spohr,  accustomed  to 
manage  instrumental  masses,  ami  of  whom  I 
have  heard  in  I-onilon  a  symphony  full  of 
beautiful  effects,  1  hoped  for  a  vigorous  over- 
ture, analogous  to  the  nature  of  the  subject, 
and  I  only  feared  to  find  some  GermanUnis  a 
little  too  bold ;  instead  of  that,  I  have  heard 
a  symphony  in  the  ancient  manner,  of  a  style 
more  gay  Uian  sombre,  filled  with  well-worn 
formulas,  and  which  one  would  have  taken 
for  the  overture  of  an  opera  bouffe,  if  the 
title  of  the  work  had  not  been  upon  the  play- 
bill. .  .  In  short.  Fault  has  not  justified  the 
hopes  to  which  it  had  given  rise" 

On  the  other  hand,  Mendelssohn,  arriving 
the  next  year  at  Paris,  and,  pressed  by  his 
father  to  choose  a  French  opera  libretto,  in 
the  want  of  a  Gorman  poem  such  as  he  wonld 
have  liked,  replied  to  him,  in  his  letter  of 
Nov.  19,  1831 :  ".  .  .  .  The  nucreas  which 
these  subjects  (Aa  JliueUe  and  Guilhuun*  Tell) 
have  throughout  all  Germany  is  not  owing  to 
the  fact  that  they  are  good  or  dramatic,  for 
Guillaum*  TeO  is  neither  the  one  nor  the 
other ;  bat  it  is  because  they  come  from  Paris 
and  have  pleased  there.  Assuredly  if  there  is 
a  road  to  take  to  be  appreciated  in  Germany, 
it  w  that  which  passe*  through  Paris  and  Lon- 
don ;  yet  it  is  not  the  only  one,  as  is  proved 
not  only  by  all  of  Weber,  but  by  Spohr  himself, 
whose  Faust  is  now  placed  here  in  the  rank 
of  classical  music,  and  will  be  given  the  next 
season  at  the  Grand  Opera  of  London.  .  .  ." 

A  fuw  years  after  being  played  at  Paris,  in 
German,  this  opera  was  sung  at  Marseilles,  iu 
French.  It  had  been  translated  by  the  direc- 
tor of  the  theatre,  Cleristeau,  and  by  an  artUt 
of  the  orchestra,  De  Groot,  the  father  of  M. 
Ad.  dc  Groot,  who  was  chtf<T  orcktttrt  at  the 
ChiUelet  and  at  the  Vaudeville.  I  (chert, 
the  husband  of  Mme.  1 1  chert-Massy,  played 
Faust  ;  Potet,  Mephistophele* ;  and  Mme. 
Margusron,  Rose.  To  break  the  monotony 
of  the  work,  the  director  conceived  the  idea 
of  introducing  into  it  some  dancing  air*,  and 
De  Groot  undertook  to  compose  them,  pre- 
serving his  incognito.  The  opera  was  otdy 
half  successful,  but  the  dance  music  made  a 
furore.  The  whole  Marseillaise  public  was 
in  ccatacy,  declaring  that  never  had  Spohr 
composed  anything  so  beautiful  as  those  airs 
de  baltet ;  thai  it  was  the  moat  charming  page 
of  his  opera,  that  none  but  a  German  musi- 
cian was  capable  of  writing  such  delicious 
dance  airs,  etc.,  etc  .  .  Good  care  was  taken  : 
not  to  undeceive  these  enthusiastic  admirers, 
and  thoy  continued  to  fete  I>e  Groot,  under  j 
cover  of  Spohr,  just  as  one  day  at  Paris 
they  applauded  Tkt  Flight  into  Eggpt,  by 
Pierre  Dncre,  which  they  would  not  have 
failed  to  hiss  under  the  name  of  IVrlioz ;  aud  ' 
just  as  our  fathers  had  received  with  enthu- 
siasm, under  tho  name  of  Gluck.  Les  Dan- 


aidet,  a  masterpiece  which  they  would  perhaps 
have  disdained  if  it  had  been  1 
<  To  b»  eoaUawd.) 


HANDEL'S  CONCERTOS    FOR  oiWiAX 
AND  OUCUESTKA.1 


At  the  admirable  concert*  organlu-cl  b?  M. 
Giiilinant  nt  the  Trocadero,  the  uucUigvDt  ipect*. 
tors,  thoushtfally  listening  to  his  maxtelfaii  j*,,. 
gramme,  honor  in  him  the  musician  who  ha>  brm 
the  first  to  reveal  to  us  the  superb  runrrrua 
written  for  the  organ  and  the  orchestra  by  flu. 
del.  And  so  wc  think  wc  are  responding  tn  a 
desire  generally  manifested,  In 
concertos  in  a  seriou*  study  from 
a  technical  point  of  view. 

This  work  of  Handel  is  the  historical  revels- 
tion  of  a  whole  epoch  and  a  wlinle  citiliiauoa. 
.  .  .  We  begin  at  once  the  scientific  analysis  of 
the  four  concerto*  already  heard  at  the  Tru- 
e-micro, and  henceforth  preserved  in  certain  mem- 
ories as  a  feast  of  tin-  mind  and  soot,  tliroojh 
the  memorable  interpretation  of  tlictn  by  MM. 
Gutfmant  and  Colonnc  with  his  select  onhe>*ra. 

Handel's  concerto*,  so  popular  in  Englanit,  is 
Germany,  in  Scandinavia,  are,  according  to  F^ii», 
in  number.  Traittel  has  publbbM 
three  series  of  six  each.  We  foul  in 
reality  but  seventeen  concertos  for  orgaa  am) 
instruments,  to  which  must  be  added  six  «m- 
ccrto*  for  organ  without  instrument*,  makia; 
twenty-three  in  all.  Schorlcher,  who  if  Uw  b> 
this  matter,  verifies  but  seventeen.  In  the  ra- 
tion of  Walsh,  recognixed  and  signed  bv  Handel, 
the  last  six  concertos  present  themselves  gainst*. 
mented.    For  the  first  two  only,  in  thi.  stria, 

been  discovered.  M. 
able  to  fi  nil  it  in  ] 
in  our  original  edition  this  orchestration  was  wait- 
ing. Tlii*  precious  edition,  the  loss  of  wbirli  is 
irreparable,  had  been  personally  presented  to  ai 
hy  M.  Louis  Blanc  from  London,  at  the  reqacit 
of  Mme.  George  Sand.  To  make  K  complete, 
M.  l^ooU  Blane  had  availed  himself  of  the 
researches  of  English 

raphera.    During  the  bombardment  of  ls?|  it 


M.  Guilavsat  ha. 
which  he  preferred,  which  pope- 
always  consecrated,  and  whisk 
for  rondel*.    All  the  other  coo- 
ing, and  they  will  be 
in  their  turn.    Bet  in 


the  four  now  known,  and  familiar  to  French  audi- 
ences, are  well  summed  np  the  genius  of  Handel 
bis  exquisite  and  superior  style,  his  expert  bawl, 
ami  that  cleverness  of  expression  and  of  mut*%- 
x-ine  which  prove  thai  the  great  man  elaborated 
bis  thought  and  hi*  succeaa,  and  con  Mil  ted  the 
pleasures  of  the  public  as  well  as  the  saner* 
exigencies  of  art.  Out  study  will  ronsah  the 
dates  and  numerical  order  in  the  work  of  the 
master,  and  will  then  proceed  historically. 

Tim  first  concerto  is  in  G  minor  and  major. 
It  is  divided,  like  nearly  all  the  concerts*,  oitu 
four  parts,  or  two  double  part*.  The  first  pirn 
is  marked  l^tryArtln  r  tlarrxuo,  a  strange  indica- 
tion which  bclongr*  to  HandcL  It  is  in  .1-4  tempo. 
The  organ  plays  hew  the  part  of  a  dreamy  per- 
sonage, and  maintains  itself  in  solemn  contract 
with  the  nervous  and  jerky  movement  of  the 
orchestra.  The  debate  terminates,  the  instni- 
meats  reproduce  the  accents  of  the  organ,  ud  at 
tlir  end,  organ  and  orchestra  unite  in  an  CBerrroc 
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The  Allegro,  In  G  major,  is  very  brilliant.  It 
i.  r..t  by  an  exprcsrivo  phrase  resumed,  now  bv 
the  organ,  now  by  the  orchestra.    We  give  it  in 

■MM* at  o'rt^raUure.n.!nu*7  c^7.  riband 
a  certain  changeful  play  of  form,  in  whkh  is 
revealed  all  that  Handel's  muse  contained  of 
what  is  Warned,  ct.jucliu.il,  exquisite. 


it.  i 


This  Allegro  is  cbaimil  to  the  preceding  piece 
bv  a  cadence  which  present*  itself  invariably  in 
each  concerto,  major  or  minor,  and  which  ia  quite 
characteristic.  In  the  orpin  part  it  is  generally 
aoralounted  by  the  worda  ad  libitum.  One  can 
then  vary  it,  a*  in  an  example  whkh  will  Ik-  NN 
in  the  second  concerto  before  Use  finale.  In  tliia 
cadence,  which  enda  on  the  dominant,  we  recug- 
niie  a  familiar  process  of  Handel's  for  binding 
tlsr  piece*  together,  making  a  bridge  between  two 
piece*  of  contradictory  physiogmnuy,  us,  for  ex- 
ample,  when  be  leapa  from  an  Adagio  to  a  brill- 
iant Finale. 


The  Finale  ia  an  Andante  in  3-8  tempo.  It 
move*  with  the  elegant  gait  of  a  minuet.  The 
violin*  and  die  organ  ideation  and  respond,  then 
blend  in  rariationa  in  which  the  organ  monopo- 
lize* the  preponderating  part.  The  working  out 
of  this  eoneertii  is  very  fine  nnd  very  profound, 
ft.juant  sonorities  abound  in  it.  The  serene  joy- 
ousneaa  of  Handel  sets  every  phrase  in  sunshine. 
Here  there  ia  nothing  of  that  doctrinal  hypocriay 
which  under  a  pedantic  mantle  bides  |*ivcrty  of 
imagination,  absence  of  knowledge  ami  emptiness 
of  brain.  Of  all  the  concertos  it  ia  the  moat 
beautiful  in  the  purely  musical  sense.  .  .  . 

The  second  eoneerlo  ia  in  B  flat.  It  begina,  aa 
Handel  marks  it,  A  Irmpa  orrlinario,  t  ttarealo. 
It  is  in  4-1  measure.  The  chord*  are  very  large. 
The  whole  baa  a  beautiful  gait.  A  moment  of 
repose  arrives,  and  we  hear  the  habitual  cadence. 
The  Allegro  mores  off  lithe  and  slender,  like  the 
popular  inspiration*  of  England  in  its  historic 
songs  and  dance*.  It  ia  well  known  that  a  whole 
marvelous  library  of  these  has  been  preserved, 
and  that  Handel  had  a  deep  acquaintance  with 
all  Uiia  jewelry.  Our  French  public  thrilled  to 
these  accents  as  if  it  recognized  them :  and  thi* 
i*  explained  when  we  think  how  much  the  popu- 
lar music  over  all  the-  planet  ia  animated  with  the 
same  inspirations. 

We  will  give  a  aingle  example.  In  1758,  the 
English  being  at  war  with  France,  a  company  of 
Welsh  mountaineers  disembarked  on  the  beach 
of  Saint-Cast  in  our  old  Britanny.  Immediately 
the  Breton  peasant*  scixed  their  muskcta  and 
flung  themselves  before  the  enemy.  All  of  a  sud- 
den the  Welsh  mountaineers  intone  their  song  of 
war.  The  arms  fall  from  the  bands  of  the  Bret- 
on*.   Our  peasant.,  bait,  and,  in  their  turn,  with 


a  strong  voice,  full  of  sobs,  they  Join  their  French 
music  with  tin-  Welsh  musk,  ami  sing  the  same 
warlike  hymn,  at  once  Welsh  and  Breton,  which, 
in  the  two  camps,  the  combatants  have  heard 
during  their  infancy  and  have  repeated  all  llu  ir 
lives.  Same  words',  same  music.  On  both  sides 
the  officers,  Welsh  and  Breton,  give  the  command 
to  fire  in  the  same  language,  now  can  they 
light,  bow  can  they  kill  each  other  I  The  arms 
are  thrown  aside,  tear*  run  from  all  eyes,  they 
embrace.  Together  they  sound  forth  the  nunc 
hymn,  which  is  no  longer  a  song  of  war,  but  a 
song  of  reconciliation. 
The  Adagio  is  a  recitative  confided  to  the 
pan,  and  accompanied  by  a  few  harmonies  of 
string  instrument*.  It  is  again  tied  to  the  Alleg- 
ro by  the  inevitable  cadence  on  the  dominant, 
but  this  time  with  an  ornamentation  on  tile  organ 
which  we  copy  from  the  edition  of  Walsh. 


In  the  Alleyrn  ma  netn  prrMn  we  find  again  the 
easy  carriage  of  minuets,  the  grace,  the  gayety, 
and  that  freshness  of  soul  which  I  Iambi  pre- 
served through  all  bis  life,  as  an  artist  ami  as  a 
man. 

The  pift  of  communication  with  the  public 
belong*  essentially  to  Handel.  Tin'  popular  fibre 
ia  in  him.  The.  artistic  mediocrity  of  a  stiff  and 
formal  UlenU  seek  it  not  in  this  musician.  He 
ha*  neither  puerility,  nor  affectation.    Hi*  lively 


a  triple 
You  will  feel 
fourth 

chosen  It  to 
public  at  a 
La  Harpe 
here.    We  have 


hi*  vast  knowledge,  his  active  thought 
selves  from  the  songs  and  dance*  of 
Scotland,  England, 
balm  tiervof  in  the 
M.  Guihnant  had  happily 
hia  Sfaarw  and  win  the 
Aristotle  and  his  learned  cabal, 
to  be  seen 
leave  of  them,  to 


approved  i 

genuine  musicians  with 
chapter  of  the  history  of  art  i»  closely  mixed  up. 
It  was  in  a  triple  capacity  that  Carl  Krcb*  at- 
tained celebrity  :  be  was  a  distinguished  pianist, 
a  sterling  composer,  and  an  excellent  conductor, 
displaying  in  the  last  character  rare  energy,  men- 
tal freshness,  and  vigor,  up  to  a  very  advanced 
age.  Aa  an  artist  active  in  only  the  best  sens.',  he 
was,  as  a  man,  universally  beloved  ami  esteemed. 
Isring  one  who,  in  the  thorough  uprightness  and 
honesty  of  his  nature,  met  everybody  openly  and 
frankly,  nn.l  was  utterly  ignorant  of  petty  pro- 
fessional envv. 

Born  <m  Hie  Kith  of  January,  1801,  at  Nurem- 
berg. Carl  Krcb*  soon  lost  hia  mother,  Charlotte 


part,  and)  with  hi*  I 
rd  by  Heir  KiyIm,  ft  member  of  tbe  Ofmtk 
company  at  the  Theatre  Royal  there.  Hi*  extra- 
ordinary natural  gift*  were  shown  even  in  his 
earliest  bovhood,  and,  in  hi*  sixth  year,  he  was 
one  of  the  'child-phenomenon*  of  that  time.  He 
plaved  pianoforte  concerto*  by  Morart  and 
Dnisek,  and.  when  seven  year*  of  age,  wrote  hi* 
first  opera.  Feodnra,  to  a  libretto  of  KoUebue's. 
In  1825  he  went  to  Vienna,  for  the  purpose  of 


improving  ldmself  in  t 
ing  still  more  firmly  hia  reputation  as  a  | 
A  year  later  lie  received  hi*  appointment  as  third 
ra/M-llmei't'r  at  the  Karnthncrthor-Tlieatrc,  ami 
it  was  under  his  direction  tlint  La  Dame  Blanche 
and  U  .Varan  were  performed  there  for  the  first 
time.    The  year  1*27  saw  him  exchange  thia 


in  F. 


give  reception  to 
plincd  beauties,  to  Milton,  religiously  inapired,  to 
Dante,  to  Ariostn,  to  Cervantes,  to  Moliere,  to 
all  the  geniuses  whose  thought  is  deep,  undulating, 
luminous  aa  the  vast,  vague  expanse  of  the 
Indian  ocean*.    The  beginning  ia  in  unison  and 

strike  sure  and  quick.  The  phrase  i*  energetic ; 
the  Andante  announce*  itself  by  succession*  of 
grandiose  chord*  confided  to  the  organ  and 
repeated  by  the  instruments.  It  continuea  in 
delicate  outlines,  in  light  phraaea,  which  form  an 
opposition  with  the  beginning.  The  organ  com- 
mence*, the  orchestra  responds;  then  tliere  un- 
rolls, in  triplets,  a  fine  ribbon  of  lyric  arabesques. 
M.  Guilinant  let*  them  fall  from  his  delicate,  free 
finger*  like  the  scattered  drops  of  a  summer 
shower,  while  a  rainbow  detaches  itself  upon  the 
stormy  horizon.  A  double  thought  appears  in 
all  this  clever  and  simple  arrangement.  It  is  the 
religious  sentiment,  and  the  sentiment  of  ele- 
gance, of  fine-  ornamentation.  Tlien  comes  the 
episode,  an  air  declaimed  by  a  solo  register,  and 
the  traditional  cadence  which  binds  the  Adagio 
to  the  Finale  Maikics  C'ristal. 


CARL  KREBS.1 
Carl  Krehs,  Royal  Saxon  f'aftellmt  inter,  died  at 
Dresden  on  the  afternoon  of  the  lBth  of  May, 
and.  though  be  bad  been  suffering  for  some  time, 
his  death  was  somewhat  unexpected.  By  this 
sad  event,  mu«ieal  art  loses  another  of  its  well- 


honorable  sphere  of  anion  for  Hamburgh,  whither 
he  was  invited,  on  brilliant  terms,  as  conductor  at 
the  Stadtlheater,  then  juat  Imill.  He  exercixod 
an  extraordinary  influence  on  the  elevation  of 
musical  matter*  in  the  old  Hanse-Town.  For 
ten  vears  be  organized  grand  musical  perform- 
ances, which,  in  their  way,  were  musical  festivals, 
held  in  high  esteem  far  and  wide.  In  Hamburgh, 
too,  he  wrote  his  opera  Atjnet  Demaurr  —  lie  had 
previously  completed  another,  Sylra,  in  Vi 
and  produced  it  in  1**3,  with  gratifying 
He  retained  hia  appointment  fur  twenty-four 
years,  till,  in  18 JO,  he  received  an  offer  from  the 
Theatre  Royal,  Dresden,  and,  to  the  great  regret 
of  the  Hainburgbers,  accepted  it-  In  June,  of 
the  same  year,  he  entered  on  his  new  duties,  ami, 
at  the  age  of  forty-six,  married  Aloyse  Michalesi, 
till  1870  one  of  the  chief  ornament*  of  the  Dres- 
den Roval  Opera.  She  was  his  second  wife,  hia 
first  having  been  Adellieid  von  Cotta,  whom  ho 
married  at  Stuttgart  on  the  tith  of  June,  1828, 
and  who  died  on  the  9th  of  December,  1817.  A 
daughter  born  of  U»e  second  marriage,  has  added 
f reah  lustre  to  her  father's  name ;  that  daughter 
ia  Marie  Krcba,  the  pianist. 

At  the  end  of  July,  1872,  Krcb*  gave  up  his- 
post  at  the  Theatre  Royal,  and  retained  only  the 
direction  of  the  sacred  music  at  the  Royal  Roman 
Catholic  Church,  for  which  be  composed  several 
valuable  masses  and  cantatas,  as  well  as  a  "  Te 
Ileum."  Of  Ilia  other  compositions,  his  brilliant 
pianoforte  piece*  and  songs  were  especially 
successful,  some  of  the  latter,  the  one  entitled 
"An  Adelhcid,"  for  instance,  obtaining  world- 
wide renown. 

The  deceased  enjoyed  the  rare  happiness  of 
celebrating  on  the  1st  of  April.  1870,  his  fiftieth 
anniversary  as  a  conductor.  On  that  occasion, 
the  numberless  congratulation*  and  offering*  from 
all  points  of  the  compass,  as  well  as  tho  various 
mark*  of  distinction  from  crowned  heads,  proved 
once  more  in  what  high  esteem  his  professional 
services  and  busy  life  were  held-  As  recently  as 
June.  1878,  he  conducted,  with  vigor  unimpaired, 
a  part  of  the  musical  performances  organixed  to 
celebrate  the  Silver  Wedding  of  the  Royal 
of  Saxony.    Since  last  Autumn  he  was 
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ailing,  hut  no  one  expected  ho  m«.d  ■)><■  liour  which 
would  summon  (lit  youthful  old  man,  whose  intel- 
lect was  a*  bright  as  ever,  from  (lie  life  to  which 
lie  »»<  so  attached. 

On  die  19th  of  May,  His  mortal  remains  were 
laid  in  their  last  resting-place.  The  evening 
before,  the  Dresden  l.icilcrlafel  gave  him  who  for 
yearn  had  been  an  luniorary  member  a  funeral 
serenade  by  torch-light-  Manifestation*  of  pro- 
found sympathy  were  received  from  various 
places;  die  liruiMwii-k  Uttcal  Chapel  forwarded, 
tli rough  Herr  Abu,  Uieir  eondte  tor.  a  cushion  with 
laurel,  and  a  large  number  of  laur  el  wreath*  were 
cent  hv  professional  admirers  ami  private  friends 
in  Hamburgh.  All  the  most  prominent  rcprcsent- 
atives  i  f  art  and  rcienre  in  Dresden  attended 
llic  funeral,  nnd  die  in)]josing  procession  wended 
it*  way  li.vrunl»  I  tie  Roman  Cadiulic  Cemetery 
to  the  strains  of  Chopin's  Fnn^ral  March.  At 
tlie  grave,  Herr  Stollu,  Court  Chaplain  and  Presi- 
dent, first  diiinred  an  address  in  die  name  of 
the  Chureh,  and  was  followed  by  Dr,  l'abst, 
l/n/nui,  speaking  in  that  of  the  Direction  General 
of  the  Theatre  Koyal.  Herr  Mullur,  cantor,  as 
representing  tlie  ehoir,  recited  some  valedictory 
rerse*.  After  a  composition  of  tlie  deceased 
Master  had  been  given  by  die  chorus  from  the 
Theatre  Royal,  the  proceedings  were  brought  to 
a  close  with  a  "Salve,  Regina,"  sung  by  the 
choir-boys  of  the  Roman  Catholic  Church. 


DR.  RITTER  ON  "CHAMBER  Ml\SlC." 

Dr.  Frederic  L.  Rittcr's  lecture  in  Standard 
Hall,  New  York,  on  May  13th,  concerning  the 
historUal  ami  sr»thetical  development  of  "Cham- 
ber Musir."  (says  our  contemporary.  Tit  Mwical 
ifcrtVrr).  was  one  of  the  most  instructive  ax  well 
as  entertaining  events  of  the  musical  season.  No 
other  musician  in  this  country  has  a  more  thor- 
ough knowledge  of  Mich  subjects  and  no  other  is 
more  practised  in  their  exposition  than  Dr.  Rit- 
ter,  who,  by  similar  instruction  of  numerous  stu- 
dents at  Vaasar  College  (who  afterward*  return 
to  tln-lr  homes  all  our  the  land)  is  continually 
•owing  the  seeils  for  future  development  in  this 
country.  Music  as  an  art  is  a  growth.  When, 
in  this  sense,  it  is  not  indigenous  to  our  soil.  It 
must  he  transplanted  here  ;  and  diat  is  what  is 
going  on  at  present  —  dianks  to  many  pioneers 
who  have  patiently  tilled  among  us  for  many 
years. 

One  of  tho  characteristics  of  Americans  is  a 
hive  for  sensationalism;  and  it  is  against  the 
abuse  of  diis  characteristic  as  applied  to  art  Uuit 
the  trailers  of  taste  find  it  most  necessary  to 
guard.  Hence,  music  which,  while  good,  is  char- 
acterized also  by  high  coloring  ami  varied  adorn- 
ment, U  more  apt  to  be  appreciated  by  the 
multitude  than  good  music  (and  even  better  mu- 
sic) widi  less  flashy  pretensions.  Anything, 
therefore,  which  lends  to  make  more  intelligent 
the  appreciation  of  die  less  obtrusive  merits  of 
good  works,  by  explanation  and  illustration  of 
works  which  are  characterizes)  almost  exclusively 
by  such  refined  beauties,  should  be  heartily  wel- 
comed in  our  midst.  Of  such  good  service  arc  the 
various  "chamber-music"  concerts  now  increas- 
ing in  number  in  many  American  cities;  of  such 
good  service,  also,  was  Dr.  Rittcr's  lecture  last 
week,  when  the  professor  was  assisted  in  the  illus- 
tration of  his  subject  by  so  good  a  string  tiuarlet 
as  Messrs.  Brandt,  Schwarz,  Matzka  and  licrg- 
ner.  anil  accompanist  as  Mr.  J.  11.  Wilson. 

There  were  two  facts  which  impressed  most 
prominently  those  who  listened  thoughtfully  to 
the  lecture  and  die  illustrations ;  and  these  were : 
first,  tlie  fact  that  music  is  a  growth ;  for  you 
could  almost  sec  the  sprouting  as  the  first  six  illus- 
trations were  played,  beginning  with  the  incom- 
plete and  monotonous  long  chords  of  Maschcra 


(l.jpa)  and  culminating  in  Corelli's soulful  "  Ada- 
gio" for  violin  (17(H)),  played  on  the  'cello  hy 
Mr.  Frederick  llcrgner  in  his  noblest  slv  le ;  anil 
you  could  see  in  the  later  coiujxwtrs  represented 
(ending  with  Haydn)  the  genus  of  expansion  into 
the  subseipient  development  of  Motart,  lVe«tlu>ven 
and  other*.  Secondly,  the  individuality  of  the 
various  composers,  notwithstanding  their  depend- 
ence on  the  post,  was  brought  out  into  striking 
prominence.  For  example,  Itach,  Handel  and 
Haydn  could  easily  have  been  identified  from  their 
handiwork  without  the  appearance  of  their  names 
u|m>o  the  programme  of  dieir  selections  which 
were  played. 
The  lecture  was,  in  substance,  as  follows : 

rrsthctic  qualities  to  the  development  til  the  different 
forms  nf  chamber  mnslc,  culminating  In  dial  of  the 
■strut*.  A  fine  understanding  of  the  forms  of  chamber 
music  is  sore  to  widen  the  listener's  koriiou.  and  to 
f  tlraulutr  his  appreciation  of  die  large  orchestra!  forms. 
Iu  tlie  Illustrations  of  such  nn  historical  sketch  as  the 
present,  we  ran  not  expect  to  find  invariably  die  finish, 
the  melodic  charm,  the  lianuonsr  variety  of  our  classic 
epoch.  Horn*  possess  merely  an  historical  Interest: 
euphony.  i>erfeetioii  of  form,  and  sufficient  emotional 
expression  and  menning  are  yet  wanting.  In  listening 
to  them  the  hearer  must  transplant  himself  mentally 
Into  that  epoch  during  which  they  were  written. 

Giovanni  tterlulgl  da  ftleatrlna  died  at  Home  In  the 
year  MM.  He  was  a  composer  f anions,  not  alone  ou 
account  of  his  unique,  nnsnrpasser]  genius,  as  evinced 
la  his  wonderful  works,  hat  also  as  the  artist  pointed 
out  hy  history  as  the  one  In  whose  labors  culminated 
the  first  great  epoch  of  Christian  musical  art  develop- 
ment —  Irfised  then  exclusively  ujsm  the  cnlture  of 
rural  music.  When  music  began  U>  ho  associated  with 
religion*  service,  the  human  voice  was  considered  the 
only  appropriate  organ  in  sound  God's  praises.  Hot, 
besides,  before  the  perfection  of  artificial  instrumental, 
litis  natural  organ  was  tlie  best  at  the  disposal  of  men 
for  artistic  pnr|toae*.  During  llic  mrdisL-val  periud, 
Harmony,  the  great  vital  agent  of  modem  music,  was 
discovered,  and  Counterpoint  (the  art  of  uniting  two 
or  more  distinct  melodic*  Into  one  logical  form,  grow- 
ing out  of  the  harmonic  basis  as  the  dower  grows  out 
of  tlw  root)  was  Invented  and  perfected,  and  straight- 
way became  the  almost  exclusive  mode  of  composing 
both  sacred  and  secular  works.  Variety  of  fimfcrc  and 
compass  of  the  different  voices  afforded  full  scope  for 
thr  most  complicated  eoutrapuutal  development. 

With  falestrinn  the  climax  of  that  age  was  reached 
and  even  Ute  genus  of  the  coming  epoch  were  mani- 
fested. The  invention  of  instruments  led  to  transposi- 
tion for  them  of  prevailing  vocal  pieces.  But  the  in- 
struments of  that  lime  were  not  considered  capable  of 
responding  to  Ui«  artistic  requirement*  of  the  learned 
contrapuntists.  Minstrels  and  strolling  players  were 
the  agents  nf  this  tramdtlnu.  Gradually  these  Instru- 
ments found  their  way  into  the  music- moras  of  princes) 
and  nobles  and  into  monastery  halls,  whence  eventually 
they  look  a  foothold  In  die  organ  gallery  of  the  cathe- 
dral -  lending,  alllioogh  sill!  awkward  In  form  and  in 
production  of  tone,  additional  power  and  brilliancy  to 
the  vttcal  |«rts. 

For  the  present  purpose,  attention  will  be  confined 
tu  thuse  of  the  Instrument*  of  tint  time  which  were 
play  ed  with  a  bow  upon  strings  and  belonging  to  die 
family  of  violins.  These  acre  first  thought  of  as  imi- 
tations, In  diversity  and  compass,  of  tbe  human  voice; 
and  consequently,  the  treble  tlotln,  the  alto  car  tenor 
viola  and  the  has*  violoncello  were  produced;  and 
their  introduction  revolutionised  music  and  paved  the 
way  tor  the  great  modern  orchestra. 

The  first  development  of  the  an  of  composition  and 
performance  along  this  line  originated,  like  the  mtwt 
important  musical  fonns,  in  Italy;  and,  of  course,  the 
I  first  improvements  in  formal  construction  of  stringed 
-  Instruments,  so  as  to  become  artastioally  manageable, 
emanated  from  Italy.  At  the  end  of  the  llith  and  lap- 
ginning  of  the  lath  century,  the  (inbrinu*  (Andrea  and 
his  nephew,  Giovanni)  had  already  begun  to  assign  to 
the  vlotiu  lni|Strtjiiit  parts  in  connection  with  other 
|  lustra  meal*.  Abont  the  same  time,  (laudm  Montr- 
vrrde,  distinguished  also  in  the  dramatic  development 
of  the  opera,  penetrated  deeper  into  the  true  character 
aud  technical  capabilities  of  the  violin  and  disisivcred 
that  motion,  retlier  than  tlie  sustaining  of  tones,  is  the 
essential  element  of  stringed  Instruments.  On  this 
principle  he  was  able  to  give  to  some  of  the  sc\m»  Iu 
his  operas  increased  vivacity,  intensity,  and  dramatic 
sxpnvslon.  He  Introduced,  also,  the  "tremolo"  and 
die  "pUzlcato. ' '  These  changes,  of  course,  incited  play- 


ers to  new  elTotts;  and  so,  gradually  «itapa*iii«m  (,,, 
slrllitfd  iu'trituicnt*  alone  lwean  b>  he  aiitUn—  fa 
first  model*  for  their  forms  [n»ide  from  thn  daarw) 
being  found  in  tbe  vocal  mnsic,  aud  ds?  asw  m».pr»i. 
tions  being  written  in  sccoTdaiKe  with  thr  strirt  raw 
of  counterpoint.  Often,  too,  vocal  pieces  were  paipd 
Instrumental!)',  without  tbe  slightest  regard  to  the  rot- 
iiral  capabilities  of  the  different  instrument*  Thr 
composers  even  wrote  on  the  title-pages  of  their  motets, 
madrigals,  eanxonettas,  etc.,  "  f>s  ran  tare  a  sonar* 
to  he  sung,  or  played  on  Instrument*.  And  even  ia 
distinctively  instrumental  works  at  that  tints,  the  twi 
forma  were  closely  followed-  The  harmonic  const rv. 
tirro.  like  llwt  in  roca!  pieces,  was  based  upon  tbtold 
ecclesiastical  modes,  which  differed.  In  many  esseatutl 
points,  from  oar  modem  mays'  and  minor  key*.  All 
this  imjiart*  to  these  early  instrumental  efforts  a*  sir 
of  stillness,  awkwardneaaaml  archaic qnaintness  Th* 
lnslrnmenta  sound  as  if  groping  in  the  dark.  outride  uf 
their  natural  sphere,  and  endearnriag  to  find  a  nm 
congenial,  artistic  existence.  All  these  psrarilsritSe. 
are  presented  by  Ihe  first  Illustration,  a  "  t'aaiun  "  bj 
Fhrrentino  Masrbern,  who,  at  the  end  of  the  Irak  rru- 
uiry ,  lived  in  Brescia,  as  organist  of  the  cathedral,  aM 
was  considered  a  very  able  musician.  The  pieec,  psV 
tished  In  L5K),  was  orhiluolly  written  (<»  or^an.  I.tu, 
the  fiaur  parts  having  been  |uiulr<l  srparalrlT,  h  war 
be  assumed  dial  it  was  intended  to  he  played  aeo  hy 
foor  instromeiiu.  What  kind  of  instni  menu  the  et«v 
poser  neglected  to  state.  The  piece  is  In  two  aart>, 
each  to  be  repeated.  The  first  ha*  twenty  ia4  tbr 
second  ha*  dtirty  measures,  rkwing  with  a  "  roda  "  of 
seven  bars.  This  form,  though  in  an  Improved  stats, 
wo  meet  again  in  Ihe  modem  sonata  as  illustrated  I  t 
Haydn.  In  each  part  one  principle  "  motivo  "  is  sorlM 
out  eontrapnntally.  Our  uuaieni  tonality,  G  robs*, 
already  predominate*.  Each  part  closes  upon  the  k»r 
—  tbe  decisive  interval  (the  third)  which  wvaid  dmv- 
mine  tho  natnre  nf  the  chord,  being,  bi. truer,  kft 
out;  abile  the  cloning  chord  of  the  whole  pitee  tuuads 
that  of  li  major,  'lliis  is  a  charac  Orris  tic  hanBonic 
liecnliarfty  used  in  conneetion  with  the  < 
modes  — iU  rtrfsua  rf  hit 
grounds. 

Hero  followed  the  performance  of  MasvlH-ra'i 

to  tfa.  fact 

dial  It  shows  tbe  melodic  element  in  it.  wiwi 
infancy. 

Only  when  forms  could  be  constructed  with  a  regard 
to  the  tonr-elcnurat  ami  thr  technical  ehanu'ler  of  thr 
different  instrument*,  was  an  Indepewlent  and  eriginil 
instrumental  melody  possible  As  composers  be-an  su 
uttiioh.t.-t:rd  the  dlstlnedve  marks  of  stringed  irrsrni. 
men!*,  and  tbe  manifold,  rirh  resource*  that  lay  <Jto 


pcar,  and,  step  by  step,  the  previously  nimost  itienucsj 
forms  of  Toccata.  Causona,  l>n  iudix,  *tr,  ruceirril 
more  logical,  awthrtic  shapes,  tsjie  became  ilnarr  la 
motion  and  brtsvder  in  melodic  |diraslng :  sattiier 
moved  more  swiftly,  It*  rest  hot  ic  eonstrartioB  brat; 
chamcterhwd  by  shorter  themes  and  sinipier  rkrthsil- 
cal  phrasing.    Thus  each  separate  movement  ador4rd 


a  distinct  L-bamrter  and  individual  phyaioKuomv.  U» 
was  called  Allegro:  another.  Adagio;  a  third,  Prism, 
and  so  on.  Eventually  they  were  united  in  a  Hrree 
slve  progression.  In  order  to  form  relieving  a-stbeUr 
contrast*.  This  sra*  Ihe  origin  of  that  nobis  form,  die 
Sonata,  which  eventually  enabled  the  genjaj  U  a 
Haydn,  a  Moaart  and  a  lieeihoren  to  create  so  soar 
immortal  works.  It  became  at  once  the  farurile  (<sn 
of  the  old  Italian  Instni  mental  composers.  The  *rrd 
Sonata  is  derived  from  Smtnnrr  |to  aotrndlandni 
nsed  at  first  to  signify  that  a  piece  was  to  he  played  by 
instruments,  instead  of  being  sung. 

Afterwanl*  the  word  came  to  signify  a  distinct  fans 
of  instrumental  music;  aud  still  later  (about  lfSSsi  It 
began  to  bo  used  Uiterrhnngeably  with  the  word  Sin- 
fonla  (symphony)  —  there  existing  no  formal  dhtinr- 
Uou  between  tbe  two. 

(Onselnskie  In  next  Ntunlssr.) 


Vibhx*.  —  Beethoven's  statue,  which  was  rnaogs- 
roted  on  the  1*1  of  May  last,  t*  the  work  nf  thr 
sculptor  Zurubusch ;  it  was  exhibited  at  thr  farit 
Exhibition  and  formed  one  of  the  principal  oras- 
inenta  of  the  Austro-IIongarian  facade  in  the  Rati 
de.  Nations.  About  £ljaA  lutve  been  , 
towards  die  monument.  Tlie  Emperor  of  An 
gave  1.0IW  florins,  the  Vienna  opera  1,043  (thr  r 
of  a  representation  of  AVoVm),  Ijsxt  10^.K1  Horn, 
(the  prt>ceeds  of  a  concert),  and  Verdi  500fraaei  — 
several  musical  sock-tics,  the  Consrrvatoim  ol 
Vienna,  Munich,  HrusscU,  llaltimore,  etc.  haer 


Digitized  by  Google 


JtxT  17,  1880.] 


DWIGHTS  JOURNAL  OF  MUSIC. 


117 


svhscribrd  various  inline  —  It  is  proposed  to 
pffonn  Wanner'*  opera,  Tristan  uW  ItvlJr  at  the 
Imperial  Opera.  The  master  will  mop  »t  Vienna 
oa  hit  return  from  Italy  to  make  arrangement* 
vjIb  ttke  f  upci  iutenilenl  of  the  opera  house  for  the 
eucutlooof  hit  work.  He  will  be  invited  to  direct 
personally  the  first  performance  of  Tristan. 

Dtotgfyt'j*  journal  of  a^ujstit. 

SATURDAY.  JULY  17,  1880. 


one  tsf  the  hopeless  problem*, 
if  the  circle.    It  would  nalp- 


Mt'SlC  AT  COLLEGE  FESTIVALS, 

This  M»ns  to  Ik 
like  the  squaring  oi  ui«  circle,  n  wouui  iuu>  ^ 
rail*  be  prususacd  thai  a  tirni-hoiiin-r.d,  cultured 
I'liiversitv,  classical  in  everything  else,  and  fond 
of  the  dear  old  "classic  shade*,"  and  setting  a 
amilel  In  all  the  arta  and  influences  of  refinement, 
wntiM  »l»>-  in  its  annual  festival*,  Commence- 
ments, dinner*  am)  processions  of  Alumni  and 
•n'k'tii'*  of  the  elect,  set  a  high  example  of  uu- 
Mr  »ucb  a«  could  be.  regarded  as  in  rmute  sense 
di"ji-al.  —  at  all  event*  superior,  tasteful,  apro- 
pos id  the  ideas  and  sentiment*  of  the  occasion, 
aad  a*  well  worth  listening  to  as  the  orations, 
poems,  toasts  and  after-dinner  speeches.  Where, 
If  aot  to  a  University,  should  wc  look  for  such 
fine  ministry  of  the  tone-art  ? 

Several  time*,  in  summers  past,  hare  we  allud- 
ed to  the  condi lion  of  thing*  in  tliis  respect  at  the 
ancient  scat  of  our  own  Alma  Mater.  Harvard. 
Tlte  plea  for  nil  shortcoming*  ha*  always  been 
economy,  the  want  of  mean*.  A  cheap  mili- 
tary ban  J,  mostly  bran,  to  regulate  die  tramp 
of  the  procession  from  the  library  to  the  the- 
atre and  to  the  diningshall,  has  been  the  last 
extremity  of  grace,  and  grudgingly  atlowrd. 
This  band,  in  furtherance,  of  the  same  economy, 
has  entered  the  hall  with  the  procession,  and  fur- 
nished such  occasional  prelude*,  interludes,  diver- 
tiaienti.  echoes  to  patriotic  toasts  and  speeches, 
a»  were  deemed  appropriate, —  though  nine,  times 
in  ten  they  are  most  inappropriate.  Kor  instance, 
at  the  Alumni  dinners  of  several  summers  past, 
the  bund,  stationed  in  that  sacred  en  Ira  lire  tran- 
sept of  tlie  memorial  tablets,  has  ke|>t  up  its  ring- 
ins  march  until  alt  the  classes  have  entered  the 
vast  dining-hall,  aod  then  ascending  to  the  end 
gallery  ha*  prolonged  its  stunning  brawn  din,  so 
overwhelming  that  no  one  could  Ulk  or  even 
think,  for  some  ten  or  twenty  minute*,  until  all 
were  seated.  Kor  the  rest,  an  occasional  operatic 
jM-iMmrri,  or  (endniental  air,  or  galop,  would  be 
jdayed,  out  of  all  relation  to  what  was  pawing, 
and  apparently  for  no  end  whatever,  but  to  relieve 
the  lcdi<ni«nc*s  of  speech. 

Thi«  time  (Commencement  1880),  the  manage- 
ment —  whutlier  the  young  President  of  the  Uni- 
versity, in  his  heroic  way,  or  the  Committee  of 
the  Alumni,  we  are  not  informed  —  aa  if  ashamed 
of  past  short-comings,  surprised  the  sons  of  Har- 
vard, assembled  for  the  annual  procession,  with 
a  practical  joke  —  tAw<  was  no  Imwl  at  ail !  Tlie 
hot,  dusty  march,  huddling  and  measureless, 
seemed  doubly  long  and  tinwrnie.  No  mile  of 
music  of  any  kind,  in  Sanders  Theatre,  or  in  the 
dining-hall,  except  the  venerable  hvmn  :  "  Give 
ear,  my  children,"  to  the  tune  of  taint  Marlins 
led  off  by  the  venerable  cx-librariau.  Well,  pcr- 
hap«  thin  was  belter,  for  once,  than  the  old  order 
of  thing*.  At  least  It  called  attention  to  the  sub- 
ject, aa  going  without  dinner  might  invest  live 
gastronomic  problem  with  a  new  itn[>ortance. 

On  the  following  day,  the  Phi  Beta  Kappa  So- 
ciety provided  better  for  it*  guests  and  roeiu!>ers. 
There  was  a  band,  and  a  good  one.  And,  better 
yet,  when  all  were  seated  at  tlw  bounteous  tallies 


of  «AI 


hall,  and  the  feast  of  wit, 


of  reason  and  of  soul,  had  begun,  this  band  had 
put  aside  some  erf  it*  loud  brass  instruments,  and 
transformed  itself  into  the  gentler  and  more  artis- 
tic semblance  of  an  orchestra  with  strings,  and 
once  at  least,  (the  role  of  secrecy,  we  presume, 
does  not  apply  to  the  music  as  well  as  to  the 
speeches  of  the  Phi-Beta  symposiums),  they  played 
a  somewhat  lengthy  piece  of  n  rattier  delicate,  and 
refined  character,  not  severe  nor  |«rofmind,  which 
might  have  been  worth  listening  to,  if  tlie  talka- 
tive and  genial  company  had  only  thought  of  it. 
As  it  was,  it  was  entirely  lost,  —  music  scattered 
to  the  winds,  —  noliody  heard,  or  cared  to  hear 
it,  though  its  tuneful  murmurs  may  have  mingled 
certain  pleasant,  half  conscious  sensations  with  the 
other  pleasurable  circumstances  of  the  flying 
hours. 

And  this  brings  us  to  the  point  of  the  whole 
matter.  Music  is  of  three  kinds:  that  which  is 
to  be  listened  to,  that  which  Is  not  worth  listening 
to,  and  that  which  may  or  may  not  be  listened  to, 
Inasmuch  as  its  end  resides  not  in  Itself,  it  being  not 
ni 1 1 mc  for  its  own  sake,  but  for  the  sake  of  some- 
thing else,  as  dancing,  inarching,  southing  the  im- 
patience of  a  waiting  crowd  at  a  spectacle,  etc. 
Music  of  this  third  kind  is  certainly  legitimate, 
and  may  be  good  of  it*  kind  ;  it  times  the  march 
or  the  •procession,  and  relieves  the  weariness 
thereof.  It  gives  the  measure  and  the  rhythmic 
impulse  to  the  dance,  and  set*  the  brain  and  sen- 
ses of  tlte  dancers  whirling:  they  have  no  need 
to  listen  to  it ;  one  outside  may  listen  tmd  may 
find  it  good,  nay  exquisite ;  but  ten  to  one  he 
finds  it  a  bore,  from  tlie  persistent  niill-whecl 
monotony  of  tlte  rhythm,  even  in  die  most  luscious 
waltz  of  Strauss  or  Lanner.  Of  bail  music,  music 
insufferably  commonplace  and  shallow,  coarse  ami 
noisy  and  obtrusive,  not  worth  listening  to,  always 
untimely,  out  of  place,  the  less  said  the  better. 

But  real  music  is  that  which  has  a  right  to  lis- 
tening attention.  In  a  feast  of  wit  and  intellect, 
of  poetry  and  fine  or  noble  sentiment,  it  appeals 
to  heart  and  strut  and  mind  by  as  divine  a  right 
as  the  eloquent  speech  tliat  is  made,  or  the  in- 
spired verses  that  are  recited.  It  is  as  much  an 
insult  to  this  Muse,  a*  it  would  he  to  St.  Cecilia 
in  church,  to  cease,  to  listen  and  plunge  Into  a 
genera]  hubbub  of  chatty  conversation  die  moment 
die  minister  stops  speaking  and  her  voice  begins. 
That  there  is  so  seldom  any  music  really  worth 
heeding  on  occasions  of  the  kind  referred  to,  is 
doubtless  mainly  owing  to  die  fact  that,  be  it  ever 
so  good,  we  know  that  it  stands  no  chance  of  be- 
ing listened  to.  We  think  that  a  better  state  of 
things  might  gradually  be  brought  about  lu  die 
anniversary  festivities  of  our  Universities.  It  is 
they  that  can  and  ought  to  set  the  good  example 
and  try  to  realize  some  true  ideal,  or  approximate 
ideal,  id  a  |»*sib]o  mutual  relationship  between 
music,  imelry  and  eloquence-  in  the  theatres  and 

^"tIT  defi^Uds  ideaTsa^faWonly  and  fully, 
and  sketch  out  its  working  programme,  would 
of  much  thought  and  tentative  ex- 
Bnt  one  principle,  and  diat  the  cen- 
tral one,  is  clear.  Whatever  music,  whether  of 
voices,  is  set  louse  on  such  occa- 
i<  should  have  significance  and  purpose ; 
it  should  utter  no  uncertain  sound ;  its  mUon 
,1-firt  should  be  clear  and  unmistakable  That  is 
to  say,  it  should,  in  Music's  way.  cooperate  to  die 

their  way.  Either  it  is  there  to  be  listened  to, 
and  taken  to  lteart,  or  it  had  better  slay  away. 
Silence  is  golden,  but  music  unheeded,  not  ex- 
pected to  be  heeded,  1«  not  eien  silver.  Rightly 
prepared,  and  rightly  heeded,  think  what  inspir- 
ing, edifying  and  idealizing  contributions  this  di- 
vine art  might  make  to  such  feasts  of  reason 
and  of  soul.  When  the  silver-tongued  welcome 
and  exhortation  of  the  chairman  of  the  feast  are 


uttered,  let  mimic  take  up  the  theme  in  noble  har- 
monics responsive  to  the  very  thought,  —  not  rat- 
tle off  a  waltz  or  pot-pourri,  entirely  irrelevant, 
as  at  a  |ncnic  on  a  steamboat.     If  there  is  a 
poem  full  of  sentiment  and  tender  memory  of 
youth  and  college  days,  let  there  be  a  fit  selection 
ready  which  shall  heighten  anil  prolong  the  feel- 
ing, and  not  rudely  break  die  spell  with  brassy 
clamor  fitter  for  a  circus.    If  the  eulogy  of  the 
noble  dead  be  pronounced,  let  the  dirge,  or  die  up- 
lifting strain  of  comfort,  whiiffi  follows,  be  selected 
from  the  best  diat  Mozart's  or  Bcclliovcn's  death- 
less treasures  have  to  offer.    If  ringing  eloquence 
of  high  resolve  and  aspiration  swells  the  common 
breast,  let.  the  musical  rr*|ionsc  be  grand  enough 
and  vital  enough  to  intensify  die  effect  and  make 
it  haunt  ns  afterwards.    For  lighter  flashes  of 
wit  and  humor,  there  is  plenty  of  heat-lightning 
music  that  would  seem  bora  of  the  same  simulta- 
neous inspiration.    But  there  would  have  to  be 
a  previous  understanding  aluut  it  all.    The  pro- 
gramme, In  its  essential  feature*,  leaving  room 
enough  for  inspirations  of  die  moment  and  for 
happy  accident,  should  lie  carefully  prepared. 
Music  would  lie  sure  to  do  her  part  much  better, 
if  she  knew  Uutt  site  would  be  respected,  that  her 
voice  wonld  be  listened  to,  and  diat  she  would  bu 
treated  as  an  essential,  vital,  equal  clement  iu  the 
festive  communion  of  choice  spirits.    It  would  bu 
very  difficult  undoubtedly ;  Ute  problem  might  bu 
quite  as  liard  to  solve  as  that  of  Civil  Service  fur 
tlw  unfortunate  man  who  is  or  is  to  be  the  Presi- 
dent of  these  United  States.    It  would  require  a 
committee  of  rare  tact  and  judgment,  if  not  of 
imaginative,  creative  faculty.  Or,  better  yet,  there 
should  be  some  one  all-competent  "  Philostrate, 
master  of  the  sports,"  who  should  be  in  the  secret 
of  all  the  speakers  and  die  poets  and  the  musical 
director  lieiorehand,  able  to  divine  their  dioughu 
even  without  consulting  diem ;  with  a  rare  gift 
fur  combinations,  tor  bringing  together  by  sure 
instinct  what  belongs  together ;  and  with  a  quick- 
witted faculty  for  seizing  the  apt  moment,  for 
seeing  just  when  the  music  can  come  in  to  goi*l 
advantage,  when  it  fairly  should  have  something 
to  say,  and  when  it  had  better  hold  its  tongue ; 
and  what  it  ought  to  say  in  keeping  with  each 
text.    He  should  have  an  ample,  various  re]>er- 
toire  provided  from  the  best  artistic  sources,  with 
electric  signals  of  the  eye  or  I 
tween  him  and  Uu-  conductor,  so  that 
good  and  fit  and  worth  the  hearing  should  be  ■ 
in  every  case  to  be  forthcoming. 

Of  course  all  this  is  very  sketchy, 
general.  Nothing  but  careful  though 
amjgradual  experiment  and  many  partial  failures, 
can  even  begin  to  approximate  so  lovely  an  ideal. 
But  is  it  not  worth  studying  and  attempting? 

"MI7SIKER"  AND  '•  MUSIKANT." 
Continuing  In  the  same  strain  as  above,  we  say : 
If  true  music  lie  worth  listening  to,  if  music  be  an 
Art,  entitled  to  respect,  and  not  a  mere  accrssury 
or  humdrum  accompaniment  to  something  else,  as 
dancing,  circus  shows,  etc.,  then,  for  the  saute  rea- 
son, is  tlie  true  musician  an  artist,  one  wlui  respect* 
his  art,  and  who  respects  himself,  and  must  not, 
therefore,  he  confounded  with  the  nun  who  only 
makes  a  trade  of  music,  itet*  hold  of  some  of  lis 
instruments,  acquires  some  knack  or  sleight  of  hand 
with  them,  and  uses  them  mechanically  with  no 
higher  sense  or  aim  than  to  grind  out  a  living, 
whether  by  scraping  a  fiddle,  blowing  a  squeaking 
ballads  in  the  street.  Yet  the 
musician,  like  the  titles  Doctor 
and  Professor,  are  most  indiscriminately  assumed 
and  worn.  Kven  the  man  who  '•  shines  "  your  boots 
puts  up  the  sign  of  "artist."  Our  attention  is 
turned  to  this  phase  of  the  subject  by  reading  tlte 
following  paragraph  iu  the  London  Musical  7*<W*  : 

Passing  through  a  hack  street  in  London  the  other 
morning  our  alteutiiMi  was  sttmrlnl  by  s  hoard  naili-sl 
against  a  door, 


Digitized  by  Google 


118 


DWWITT'S  JOURNAL  OF  MUSIC. 


[Vol.  XI  No.  10i». 


allv  eshH.it.-u 
which,  on  in- 


wishing  to 

i  th*  public  cstimats  ol  Mr.  Jones's  artistic 
!•,  we  cnuie  U>  the  ronrlushiii  thai  this 
n't !'  talent*  were  mora  usual! 

I — a  tannine 
quiry,  we  found  Ui  be  correct  It  certainly 
•trance  that  whilst  a  certain  amount  ol  knowledge 
sIst.tiLd  be  absolutely  essential  before  a  follower  of  oilier 
arts  and  sciences  r*n  legitimately  exercise  hi*  powers 
at  a  mean*  of  living,  any  person  who  can  scrtpe  on  a 
•(ringed  Instrument,  blow  through  a  tube,  or  about 
out  popular  tongs,  should  be  *tyled  a  "  musician." 
True  it  U>  that  tbe  public  acknowledges  grade*  amongst 
the  prolessnr*  of  manic ;  but  there  can  ue  little  duuui 
that  the  ind incriminate  line  of  the  word  we  have  men- 
tioned lend*  Ten  much  to  lower  the  statu*  of  the  real 
artist.  An  Instance  of  bow  thia  term  ia  perverted  uc- 
currcd  Terjr  recently  at  a  police-office.  A  chiraney- 
swoep  »  a- charged  with  assault,  and  on  being  called 
njpon  to  state  the  charge,  the  cotn|4»litant  said.  "  Well, 
yonr  Worship,  me  aud  uiy  missus  get*  °nr  living  bv 
tbe  mimical  profession,  and  they  are  aweep*  anil  al- 
ways oorec  quarrelling  with  ua."  Naturally,  the  magis- 
trate asked.  "  What  do  you  moan  by  the  music*]  pro- 
»V"  to  which  the  witness  answered.  "  Well,  sir 


the  Crvntal 

festival*  at  "triennial."  Thus  il  has 
with  alway*  increases!  and  increasing  resources, 
until  tbe  present  time,  ami  in  likely  to  be  continued 
on  ill*  satne  footing,  *o  long  aa  like  Cryatal  Palace 
(for  no  other  "  locale  "  could  be  found  ao  happily 
suited  to  the  purpoee)  remain*  at  di»pu*al  of  the 
promoter!.  It  it  gralifyjng  to  be  able  to  dale  thai 
the  festival  which  cainc  to  an  end  yesterday  with 
such  a  performance  of  hnvd  ia  /w  v/»'  aa  in  no  other 
circu  instance*  could  be  possible,  lias  been  as  remark- 
able a*  any  of  its  predec 
indeed,  in  notne  respect*. 
Tlie  festival 


we  auiga,  sir.  at  races  and  other  places,  and  we  keep 

ourselves  respectable."  It  i«  gratifying  to  Hud  that 
these  members  of  the  " profession "  keep  themselves 
•  respn-taMn":  but  we  can  scarcely  think  that,  even 
with  this  siieial  claim  to  their  regard,  "  Musicians."  in 
the  highest  wuio  of  the  word,  would  care  to  consider 
them  a*  belonging  to  their  own  fraternity  It  ia  of 
course  immaterial  what  these  peripatelie  vocalists  and 
iostrumentaii-tt  call  each  other;  but  the  want  of  any 
definite  terra  to  separate  them  from  artists  is  a  sign  uf 
tlie  time*,  and  I  lie  sooner  this  ta  remedied  the  better 
will  it  lie  for  the  position  of  those  whose  lives  are  de- 
voted to  further  the  progress  of  Intellectual  music  In 


voted 
this  country. 

We  do  indeed  need  some  distinction  of  terms 
The  German*  have  it  in  tbe  terms  .l/ruiier  and 
M  •<«,  i  ■wt.  The  former  designate*  the  real  musician , 
in  the  tense  of  artlat  (  ?'»«! iottlrr),  tbe  man  whose 
•tuily  and  whnte  practice,  whether  at  composer  or 
performer  (that  is  to  say,  interpreter),  ia  inspired 
by  a  true  love  ami  reverence  for  Art,  for  the  ideal. 
The  is  the  term  for  the  .milling  .tree! 

WMlrlm.  the  man  who  »ings  and  plays  out  of  tunc, 
in  a  mechanical  and  humdrum  way,  at  fairs  and 
races,  in  pothouse*  and  beer  aalodns,  using  the 
implement!  of  a  divine  art,  commonly  in  a  most 
bungling  way,  merely  to  make  the  pot  boil  and 
keep  body  and  soul  together.  Who  will  invent 
tome  equally  distinctive  and  convenient  term*  in 
the  Rnglith  language  • 

MUSIC  ABROAD. 
Tua  Hsmoi.  Fb*tiv*u  —  That  the  triennial 
a*sembly  of  amateurs  and  musicians  in  honor  of 
the  grand  Saxon  musician  who  (with  brief  inter- 
vals of  al»*cnce)  made  England  hit  coontry  and 
London  hie  residence  from  1710  to  1"5S>,  the 
year  of  his  death,  and  whom  Germany  herself 
hardly  ilare*  to  claim  at  her  own,  so  thoroughly 
did  lie  succeed  in  meeting  English  taste*  and 
conquering  English  hearts,  should  have  absorbed 
all  attention  during  the  week  which  ends  to-day 
may  easily  be  understood.  Mendelssohn,  although 
he  composed  Elijah  for  Birmingham,  and  was  al- 
most worshipped  in  this  country,  could  never  be 
entirely  happy  away  from  Germany;  while  Ilaudef 
(a  naturaliied  Englishman),  despite  his  Gentian 
birth  and  hie  auoceaaet  in  Italy,  could  never  be 
entirely  happy  away  from  the  new  country  of  hit 
choice.  In  fact,  he  was  celebrated  lie  re  before  he 
can  be  aald  to  have  been  recognised  at  home  in  any 
degree  proportionate  to  hi*  absolute  worth.  What 
the  Handel  Festival,  held  Iriennially  in  the  Crystal 
Palace,  signifies,  it  a  theme  ao  familiar  to  our  musi- 
cal reader*  that  to  dwell  upun  it  again  would  be 
sacrificing  apace  to  no  purpose.  Enough  that  from 
1"j57,  when  the  idea  was  first  put  into  action  by  the 
spirited  directors  of  the  Sacred  Harmonic  .Society, 
with  tlie  late  Mr.  Hubert  K.  Ilowley  at  their  head, 
Mr.  George  Grove  as  secretary  *ojm  partil,  and  Sir 
Michael  frusta  "  generalissimo  of  all  the  orchestras," 
Justly  «o  styled,  as  conductor,  they  have  been 
carried  on  until  now  with  ever  increasing  interest. 
The  meeting  of  mi,  though  advertised  aa  -  Handel 
Festival."  was  hut  tentative,  the  first  »  Festival " 
mminated  takitig  place  in  DUO,  when 
of  Handel*  death  waa  cuuiuicmo- 
rated.  Tlie  success  on  that  occasion  wa*  »o  marked, 
that  in  1H02  another  meeting  was  organized,  with 
results  so  satisfactory  that  it  was  determined  by 
tlie  Committee  of  the  Sacred 


Handel's 

as  on  former  occasions,  by  a  general  public  rehear- 
sal—  a  sort  of  epitome  of  all  that  waa  to  come, 
comprising,  as  it  din,  the  moat  admired  pieces  from 
the  oratorios  and  the  intervening  "  selection."  For 
tuch  a  celebration  nothing  could  be  fitter  than  tbe 
oratorio  of  the  New  Testantcnt  and  the  oratorio 
of  the  Old,  subject,  nevertheless,  to  the  sugges- 
tion that,  by  logical  order  of  precedence,  Itrarl 
should  come  first,  and  The  Mttiah  last.  About 
the  rehearsal  we  need  aay  mi  more  than  that  il 
brought  a  large  concourse  of  visitors  to  the  Crystal 
Palace,  and  that  all  the  leading  singers,  with  the 
exceptions  of  Mine.  Adeline  1'atti,  took  part  in  it. 
Tlie  first  test  was  the  performance  of  The  Utttiah, 
on  Monday,  than  which  we  can  remember  nothing 
more  admirable.  The  "Sacred  Oratorio"  waa 
brought  out  in  all  its  glory  by  a  host  of  interpre- 
ters, vocal  and  instrumental,  over  4.0UU  in  number. 
Then-  were  upward*  of  21,(KKJ  viaitors.  and  (In- 
sight, favored  by  a  glorious  sunshine,  was  aa  impos- 
ing as  the  sound  was  magnificent-  The  reception 
given  to  Sir  Michael  Costa  waa  no  more  than  a 
just  tribute  to  one  who  has  directed  these  festivals 
from  the  beginning,  and  hat,  since  lH4o, 

director!  they  were  first  set  on  fool!  anil  by 
responsible  officer*  they  have  been  so  ably  managed 
from  the  beginning  The  first  grave  and  stalely 
measures  of  the  overture  showed  the  urclieslra  at 
its  Ileal;  and  this  efficiency  was  sustained  to  the 
very  in  t.  The  chorus  were  not  only  strong  in 
numbers  but  In  excellence,  and  this  wa*  proved  no 
lets  clearly  by  the  ea*e  and  pointed  accentuation 
with  which  they  executed  tuch  piece*  as  "  He  shall 
purify  tiie  sons  of  Levi,"  where  florid  passages 
abound,  than  in  their  emphatic  rendering  of  "For 
unto  us  a  Child  ia  born,"  tlie  superb  «  Hallelujah," 
and  the  overpowering  •' Amen  "  — worthy  climax 
to  a  masterpiece  in  all  essential  respect*  unequalled. 
We  luavc  little  but  praise  for  the  leading  vocalist. 
To  Mine.  Albani  wa*  confided  the  soprano  music 
throughout,  ami  rarely  ha*  »hc  won  more  honorable 
distinction.  Only  to  tingle  out  two  pieces  —  "  How 
beautiful  are  tltc  feet,"  was  given  by  this  accom- 
pliihed  artist  with  all  the  simple  and  plaintive 
tenderness  which  is  it!  chief  characteristic,  while 
"  I  know  that  my  Redeemer  liveth"  was  sung  with 
a  fervor  of  expression  that  revealed  all  itt  deep 
significance.  An  unbeliever  might  hare  been  con- 
verted by  such  unaffected  and  persuasive  vocal 
cloqucne 
sang  all 
register;  and  to 
hardly  have  been  confided-  Her  renderings  of  «  He 
shall  feed  His  flock,"  and  of  the  truly  pathetic  air, 
"  He  wot  despised  and  rejected  of  men,"  were 
equally  to  be  admired,  as  examples  of  model 
Handelian  tinging.  The  tenor  music  was  shared 
between  Mr.  Harton  McGuckin  and  Mr.  Mass,  the 
former  earning  good  opinions  on  all  side*  by  the 
earnestness  imparted  to  Use  "  I'aation  "  recitatives 
and  airs,  the  other  creating  quite  a  sensation  by  his 
energetic  delivery  of  the  declamatory  air,  "  Thuu 
shalt  break  them  with  a  rod  of  iron,"  immediately 
following  upon  the  defiant  chorus,  "Let  us  break 
their  bund.  a.umt*r."  Tlie  "  future  of  Mr.  Mass 
may  henceforth  be  regarded  as  secure."  The  bast 
music  in  the  opening  part  devolved  upon  Mr.  Koli, 
who  gave  the  recitative  anil  air,  "  The  people  that 
walked  in  darkness,"  with  couiiocitdiil.le 
and  Mr.  Stanley,  whose  Handelian  tingi 


in  no  need  of  eulogy,  and  whose  -  Wkv  4, 
the  nation*  "  and  "  The  trumpet  shall  mmn-\ "  (with 
Mr.  T.  Harper'*  splendid  o'Jiit<i/i>;.  were,  as  osui 
worthy  unqualified  praise.  In  fact,  the  pcrforat 
a  nee  of  Thr  i/sattioa  was  tuch  a  beginning  to  the 
Handel  Festival  a*  its  best  well. wishers  could  desire. 
The  miscellaneous  concert  was,  at  always,  tn  enter 
tainment  of  varied  interest,  consisting,  however, 
exclusively  of  solo  airs,  choruses,  and  itutnnncnul 
music,  including  the  concerto  in  G  —  first  of  twrtvt 
for  stringed  instruments,  which,  played  by  all  thr 
violina,  violas,  etc,  under  Sir  Michael  Coau's 
control,  produced  a  unique  effect  There  wt*  sji 
concerted  music,  not  even  a  dus  t  or  a  trio.  TW 

Mute.  Addina  Haiti,  however,  being  one  of  thr 
solo  singers,  the  vast  audience  were  more  this 
satisfied,  applauding  her  unanimously  in  "  let  tbe 
bright  seraphim"  (.Saauoa),  and  insisting  »pm  t 

repetition  of  "  From  mighty  kings,"  {JuJmi  ifarn. 
6sras)  —  both  in  her  bands  models  of  taste  and  per- 
fect execution.  All  the  leading  singer*  took  part  il 
the  concert,  which  ended  in  triumph  with  "  Srr  thr 
conquering  hero  comet "  (./u*«W).  Sir  Michael 
Costa,  conducted  with  hit  accuttoroed  vigor,  and 
that  perfect  command  of  a  multitude  of  ringer, 
and  player*  in  which  be  .»  t 


to  be  quite  t* 


-Bgypf 
on  Friday  <*Vth  ult.)  with  all 
save  that  the  audience  did  not  a. 
large  as  on  Use  preceding  days.  Al- 
bas never  distinguished  a  Handel  Festival.  It  was  nut 
perfect,  we  admit,  and  no  reasonable  person,  kmc*- 
ing  the  difficulties  in  the  way,  expected  it  would  b«, 
but  perfection  was  more  nearly  approached  Uisa 
ever  before.  This  fact  hail  a  striking  exemplifies 
lion  in  "  The  people  ahall  hear,"  where  Handel  dii- 
regardt  the  esmvenienoe  of  hit  lingers  much  >» 
Beethoven  might  have  done.  In  this  chorus,  gener- 
ally so  unsteady  and  ragged,  the  choir  showed  s 
marked  improvement,  and  tlie  effect  of  tlie  wonder 
ful  music  proportionately  gained.  The  lest  exact- 
ing numbers  weut  thoroughly  well,  enlhutiamr 
applauM  following  "  He  gave  them  hailstone*" 
lencored).  "  The  hone  and  his  rider,"  "But  a*  (or 
His  people,"  "  But  the  waters  ovcrwMroed  their 
enemies,"  and  other  favorite  examples  of  the  mas- 
ter in  hi*  most  gigantic  aspect.  To  sum  op,  the 
choral  display  on  this  occasion  satisfied  the  most 
exigent-  It  wat  an  achievement  Justifying  (English- 
men in  making  aa  much  boast  as  befit*  the  mode*iy 
imposed  on  natives  of  a  land  which  by  the  general 
verdict  of  foreigners  ia  "unmusical."  'Hie  solus 
can  be  briefly  dismissed.    They  were  intrusted  t« 


1'atey.  Mr.  Lloyd,  Mr.  Bridton,  and  Mr.  King,  the 
honor*  falling  to  Mr.  Lloyd  in  "  The  enemy  said  ' 
nd  Madame  l'atey  in  "  Thon  shall  hniil 
Al  the  close  of  the  performance  loud 
cheer*  were  raised  in  honor  of  Sir  Michael  Cost*, 
and  by  way  of  mutual  congratulation  upon  tW 
result  of  a  Fettival  worthy  to  rank  among  the  best 
of  thou-  given  in  the  Crystal  Palace. 

The  total  attendance  waa  7»,fi*S,  bring  5,S19more 
than  in  1877,  aisd  801  more  than  in  1874. —J 
7'iaaes,  Julg  1. 

Lo-.no*.  -  Of  tbe  Opera,  Figan  (June  30)  t 


There  have  been  no  novelties  at  Covent  Garden, 
but  "  I*  Pre"  aux  Clercs  "  is  announced  for  to-night, 
and  "  Estella  "  for  next  Saturday.  .  .  . 

On  Saturday  Mr.  Maplcson  revived  "The  Focr 
of  Destiny,"  with  the  alterations  made  by  Verdi 
after  the  failure  of  the  opera  in  St.  Petersburg  ami 
Ijondon.  That  this  tinkering  up  of  a  feeble  work 
will  cause  the  public  of  to-day  to  reverse  tbe  ser- 
dicl  of  thirteen  years  ago  i*  unlikely.  Ptase's 
libretto  still  smacks  too  much  of  the  charnel- 
house,  to  excite  sympathy,  while  the  music  it  sots* 
of  the  poorest  Verdi  ha*  ever  written.  Some  uf 
the  incongruities  which  rendered  the  opera  riJts-u 
lou*  in  IWI'have  now  been  eliminated,  ami  slthocgi 
a  good  deal  of  stage  blood  is  still  spilt,  each  uf 
the  butchery  i*  done  behind  the  *cenes.  TV  1*" 
CurtM  no  longer  ch«»e*  hi*  »ltge  »i*tcr  ronwl  the 
stage,  tbe  floor  i»  not  now  i 
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[  he  was  the  only  man  MlN  alive  at  the 
(all  of  the  curtain,  rushed  up  the  »tw  In  a  mimic 
reck  and  plunged  himself  in  effigy  into  I  he  torrent 
brio*.  The  Alran  now  liven  to  repent,  lew  of  any 
particular  crime  than  of  the  offence  of  participating; 
in  a  tedious  story.  Signor  Verdi  ia  at  hia  brightest 
in  the  camp  scene,  in  which  a  friar,  clad  in  a  o* 
tunic  which  strangely  resembled  the  dressing-gown 
of  the  comic  stage-father,  sang  a  song  un  a  tub . 
and  Mme.  Trcbelli,  beating  a  drum  at  tlx*  head  of 
men  and  women,  sang  a  "  Ratsplan." 
aafely  innrnM  behind  the  females 
her  with  the  words  "  l'im,  p 

in  modern  opera.  It 
and  of  patience  to 
cHorta  of  the  Lkhuhv,  M me.  Marie  Louise  Swift . 
and  the  revival  of  "  The  Force  of  Destiny  "  will 
only  engender  a  feeling  of  regret  that  money  and 
trutilile  have  been  waated  upon  an  opera  that  la 
unworthy  of  either. 

—  The  Henry  Leslie  Choir  gave  the  first  of 
their  farewell  conceru  at  Su  Jamea'a  Hall,  June  ID, 
there  being  yet  two  more  to  follow  before  the  choir 
>•  disbanded.  The  choir  waa  on  Saturday  heard 
in  Bach's  Motet,  "  The  Spirit  also  helpcth  ua  " ;  In 
>  -J'atcr  Nosier"  by  Meyerbeer,  in  Mr.  Leslie's 

"Sweet  smkirg  bees";  in  Festa'a  "Down  in  a 
Ik.sery  vale,"  and  other  favorite  works  of  their 
n-pertory.  A  new  and  pretty  part  song,  "  It  la  not 
always  May,"  by  Mr.  J.  F.  Hamett,  was  also  given 
•ml  repeated.  Mile.  Ilcnz,  who  made  her  debut, 
•a  hardly  equal  to  the  solo  part  of  Mcixlt  Insulin's 

■  Hear  my  l'ru  ver,'  Madame  l'atey  sang  the  cradle 
seng  from  Mr.  Leslie's  "  First  Christinas  Morn," 
and  Mr.  Maaa  sang  "  Cujua  Animatu." — Ibid. 

—  A  new  opera  entitled  "  The  Veiled  Prophet 
of  Khorassan,"  composed  by  Villiers  Stanford, 
organist  of  Trinity  College,  Cambridge,  is  to  be 
performed  I  presumably  in  German)  at  Hannover 
daring  the  winter  season. 

 TlIK    RlellTXH   Cokckrt«.  —  The  Series  of 

nine  concerts  thus  desijniated  have  terminated  aue- 

'  of  the  inagnifl- 
Tlie  nine  symphonies  of 
Krelhoven  have  been  given,  as  pronusrd.  in  chrono- 
logical order,  and  though  the  third  (••  F.roica "). 
«flh  (C  minor),  and  seventh  (A  major)  created  an 
fvtraordinary  impression,  the  ninth  (the  "Choral  ") 
perhaps  excited  more  interest  than  any  of  its  pre- 
cursors    St.  James's  Hall  was  thronged  on  the 

■  •cession,  and  some  hundreds  of  eager  anu&teurs 
were  unable  at  any  price  to  obtain  admission.  Mo* 
art's  inimitable  Symphony  In  G  minor  began,  ami 
the  ■  No.  1*  "  of  Rerthoven  ended  the  concert.  The 
bitterest  enemy  of  Hicbard  Wagner  could  not  have 

him  a  severer  blow  than  by 

from  'I  risTrta  awn*  /so/oV 


do  with  the  earlier  master,  who  died  nearly  a  quar- 
ter of  a  century  before  Wagner  waa  born,  and  will 
live  centuries  after  Wagner  is  forgotten,  waa  at 
mice  seen ;  but  still  more  apparent  waa  the  mon- 
strous assertion  of  the  "  advanced "  party  that 
Bectlmven's  noblest  inspiration  is  but  a  link  between 
the  past  glories  of  art  and  the  incommensurable 
nonsense  we  are  now  told  to  accept  aa  the  art  work 
of  the  future,  and  of  which  such  amazing  speci- 
mens were  presented  at  the  seventh  Richter  concert 
in  the  shape  of  Wagners  "Kaiser  March"  and 
Ijsxt's  -  Battle  o/fAe  //■*»"  — each  an  outrage  to 

trry  of  such  wild  empirics  in  making  a  stepping, 
of  a  Cobsssus  like  Beethoven  surpasses  com- 
ension.  But  for  the  Tmtan  selection,  so 
absurdly  out  of  place,  the  programme  was  as  inter- 
siting  as  the  performance  waa  superb.  At  the  con- 
dition. Here  Kiclitcr  waa  enthusiastically  cheered 
—  an  honor  in  the  highest  sense  merited.  —  Graphic. 


part  In  It  Other  principal  singers  were:  Mile. 
Hoh  nschild,  alto,  from  Berlin,  and  Herr  Raymond 
rnn  Zurmuhlcn,  tenor,  from  Frankfort ;  pianist,  Carl 
Hermann,  from  F'rankfort.  The  programme  of  the 
first  day  consisted  of  the  first  three  parts  and  tlie  first 
chorus  from  the  fourth  part  of  Bach's  Christmas 
Uratorlo,  followed  by  the  second  Symphony  (In  I)) 
by  Brahms.  —  Second  day:  Concert  Overture  in  C 
minor,  by  R.  Hoi ;  I  Mi  Sanam  Work,  Ballad  by 
Op.  13U,  for  chorus,  soli  and 
s  E-ftat  piano  Concerto;  an 
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Hay, 

Quartet  in  E  minor.  Op.  16,  by  8.  dr.  Lange ; 
two  songs  with  piano,  Beethoven,  (1.  Irish:  "  Sad 
and  luckless,"  ft  Scotch:  "  Faitbfu'  Johoie"), 
sung  by  Miss  I  la  i  ley  ;  piano  solos:  1.  G  minor  Fugue, 
HacK-Liszt,  2.  Barcarole,  Chopin,  .1  Elfcnapicl,  C. 
Heymann;  three  songs  ("  Wohin,"  "  Pause,"  "  Eifer- 
sui-ht  und  StoU")  from  Schubert's  SthSm  MuJlmn, 
G.  Henschel ;  Serblschea  I  Jederspiel,  Op.  SJ,  I  ten 
Servian  folk-songs,  for  soprano,  alto,  tenor  and  bass,) 
by  G.  Henschel;  Female  choruses,  with  accompani- 
ment of  two  horns,  harp  and  piano,  Op.  18,  by 
Brahma,  (I.  «  Es  tont  ein  roller  Harfenklang  " ;  2. 
Lied  von  Shakespeare;  3.  "  Der  Gartner";  4.  Ge> 
sang  aus  Fingal);  Duets:  a, " Taradicd,"  by  Schu- 
mann, b,  So  lass  uns  wandern,"  Op.  75,  Brahms, 
sung  by  Mile.  Hobenacbild 
Kreulter  Sonata  of  Beethoven,  played  by 
Heymann  and  II.  Petri. 

It  seems  odd  that  a  musical  festival  in  Utrecht 
should  not  include  Handel's  L'trecht  Tt 
JuUlatt  in  its  programme  ,  but 
given  these  in  former  festivals. 

Lrnvio.  The  Carola Theatre  opens  for  a  six  weeks' 
season  of  "  mode] ''  operatic  performances  by  some  of 
the  most  eminent  lyric  artists  from  the  leading  theatres 
in  Germany,  including  those  of  Dessau,  Hamburgh, 
Brunswick,  Munich.  Dresden,  Sehwerin,  CarWnihe, 
lire  men  nod  Stuttgart  Ite  operas  to  be  given  arc: 
FuMio,  (Beethoven) ;  l*on  Juan,  lite  ZanberjUtc, 
liie  £N</«AruN.v,  /"tynro's  VAx-Amf,  and  btrSrhan- 
m/iirldirrctur  (Mozart)  ;  Ihtr  brtroarnt  Cadi  (GJuck); 
La  Strra  I'adrona  (Pergulcae);  AuryaniAc  (Weber); 
Ittr  Vmnpvr  and  liant  HriHng  (Marschner);  Lohtn- 
orin  <R.  Wagner);  II  barbitrt  and  fJutltaume  Tell 
: Rossini:  ,  Jtan  dr  Putin  and  l.«  Damt  Hlawhr 
(Boieldieu);  Ia  Ifo-ron  and  f'rn  Diavolo  (Auber);  Lt 
J'utlittnn  dt  J^mnfumrnu  (Adam);  /Arc  K'liSVn- 
srAmiW  and  tiaar  and  Zimmensumsi  (Lortcing); 
J.>i;,uUi  iS|sihr  »nd  l>tr HaUktrhueht  (F.  ton  Hoi- 
stein).  -  Herr  and  Mad.  Vogl,  from  the  Theatre  Royal, 
Munich,  opened  an  angngemeat  at  the  Btadtthratcr 
witlt  LuKnarin,  followed  by  Armida  and  rannAahiacr. 
Tbev  were  subsequently  to  sing  hi  the.VioWirMy  wruo;, 
Materna  and  Jager  being  also  included  in  tlte  cast. 

Uai>k*i-Bapkx.  The  annual  meeting  of  the  "Allga- 
melne  Deutsche  Musikvereln,"  held  this  year  la  Baden- 
Baden,  under  the  direction  of  Frani  Lisa*,  was  a  brill- 
iant one.  The  point  d* nppwi  of  the  performance  was, 
of  course,  tba  Abbe's  "Christua,"  an  oratorio  in  name, 
but  In  Utile  else,  fur  U  la  an  utter  deviation  from  the  tra- 
ditsonal  oratorio  form  and  style.  The  words  of  the 
evanf-elist  instead  of  being  sung  In  recitative  -ire  in- 

lyrical  cbaraeter  of  the  oratorio  is  discarded  en- 
tirely, and  Herr  Urrt's  "  Christua  "  may  be  re- 
garded aa  a  return  to  the  early  earnest  spirit  of  the 

music  of  tbe  Romish  church.  Among  other  works 
performed  were  Welsebelnier's  "  Mrister  Martin,"  and 
an  original  and  H  would  appear  boldly  numerous  sym- 
phony by  the  Russian  composer,  Borodin.  Mens.  Salnl- 
Saena  and  (inssav  Hollander  also  appealed,  the  former 
directing  his)  ''Phaeton,''  th*  latter  as  the  interpreter 
of  a  concerto  of  his  own  for  tbe  violin.— £o»*m  Jfusl- 
eof  .Stamford,  J«»t  19. 

B««u!t.  —  Gnethe's  Fatu*  is  being  arranged  for 
the  stage  bv  Otto  Derrient,  the  musk  by  Edouard 
Lassen;  it  is  to  be  performed  at  the  Victoria 
Theatre.  F.uat  will  1*  thus  divided  into  two  dis- 
tinct parts,  with  two  scores;  so  it  will  require  two 
performances.  The  work  has  already  made  its 
—  It  waa 
E 


of  the  "Strroacbc  Gesangvcrein,"  in  the 
place  of  Max  Bruch.  H.-fnrv  M.  Bruch  takes  hla 
departure  for  Liverpool  he  will  preside  over  the 
performance  of  his  grand  cantata  Clyises. 

-—  At  a  quiet  secluded  spot,  in  one  of  the  most 
pleasant  parts  of  the  Thlergsirten,  near  tbe  Branden- 
burgh  Oate,  the  ceremony  of  solemnly  nnvelllng  the 
Goethe  Monument  waaYelchratcd  at  II  o'clock,  a.  at, 
on  the  secoml  inst.  Clrqiosiie,  the  site  and  on  the  west- 
ern side  of  tba  park,  a  stand  had  been  erected  for  the 
Kniporor.  the  Crown  Prince,  Prince  Wflhelm,  and  tho 
Melningen  Princes,  with  other  distinguished  psrsonages. 
The  Em  prow,  now  at  Baden,  expressed  in  nnautogiaph 
Irtler  to  the  committee,  her  regret  at  not  Mug  able  to 
attend.  All  round  the  site  were  stands  and  plalfnrma 
for  the  Ministers  of  Slate  and  other  high  government 
officials,  military  officers,  municipal  authorities,  repre- 
sentallvA  of  art.  literature,  and  the  press,  and  otheis 
who  had  received  invitations.  Tbe  only  relative  of 
Goethe's  present  was  Mad.  von  Strabudorff,  grand- 
daughter of  Mad.  NIcolavlus,  tbe  poet's  sister.  In 
front  of  the  statue,  to  the  right,  were  the  mrtnlwr*  of 
the  committee,  beaded  by  thelT  rhnirm.iii,  Dr.  vou 
Ijjper.  a  great  Goethe-scholar,  while  to  the  left  weie 
the  members  of  the  magistracy  and  of  the  con-uraiiuu. 
The  approaches  to  the  open  space  round  Die  monument 
were  lined  on  both  sides  by  representatives  of  the 
Academy  of  Arts,  the  University.  i|,e  Technical  High 
School,  etc.,  with  their  respective  emblems,  rum- 
ally  at  11  o'clock,  a  band  concealed  from  view  and  i 
der  the  dlrectioii  of  Joachim  struck  up  the  chorus  ar- 
ranged for  brass  instruments;  "  Welchellohelt,  weJcte 
Anmuth."  from  Gluck's  Iphlgtnit  in  Autit,  This 
waa  followed  by  tbe  speoch  lu  which  Dr.  Lii-wr  deliv- 
ered overtbe  statue  to  the  town  of  Berlin.  The  speaker 
began  by  observing  that  Vienna  had  recently  erected  a 
monument  to  Beethoven,  who  came  from  tlte  Rhine, 
and  that  Bonn  had  raised  one  to  Robert  Schuniaun,  a 
native  of  Saxony,  and  that,  therefore,  it  wss  a  matter 
of  more  than  ordinary  congrntnlatioii  that  Berlin,  the 
capital  of  tbe  newly.unlted  German  Empire,  was  Hint 
day  discharging  a  debt  of  honor  bequeathed  her  by  men 
like  Wilhelm  Urinim  and  Bockh.  The  covering  ts-.w 
fell  to  the  ground,  and  the  splendid  marble  inununieul, 
the  work  of  Fritz  Schapcl,  stood  revealed.  Herr  ten 
Korrkenbeck,  chief-burgomaster,  replied  in  a  few  words 
to  Dr.  Van  Luper,  and  the  proceedings  closed  with  a 
chorua  of  Goetha  s,  set  by  Zelur.  Wreaths  and  gar- 
lauds  were  laid  at  the  bass  of  the  monument  by  the 
admirers  of  tbe  poet,  and  later  in  the  day  there  was  a 
grand  dinner. 

St.  Pbtesvbi  boh.  Besides  A.  Rubinstein's  Ka- 
latrhnltojf,  Thr  Slrrrhant  nj  f,i  I'rurtbmyh  ami 
Wagner's  Hirmi,  the  list  of  novelties  at  thc'ttinsdaa 
opeta  house  included  A  Xttjkt  in  J/k»  bv  Rlmskv- 
Eorsakofi,  who  himself  wrote  the  llbieuo.  constructed 
upon  one  id  trtsgnls  stories.  Gold  mark  »  K6nigin  rms 
Saba,  performed  by  the  Italian  Couipanv  at  the  close, 
of  tlie  seassm  was  not  so  well  received.  X  concert  waa 
given  by  tbe  Free  School  of  Music,  assisted  l>y  tho 
land  from  the  Russian  Opera,  under  the  direction  of 
Rluisky-KorsakoU.  Several  interesting  novelties  ocie 
given,  noticeable  among  them  being  the  symphony 
Jeanne  d" .try,  by  Mostkowsky;  1st  TV,.o-»ii. s.  tv 
Hector  Berlioi;  chumses  from  Lbutt's  Prvmrtlini- 
scenes  from  Borodin's  l<j«r  and  KorsakofTs  Pik;rrii- 
janka.  Charles  IsAvidoff's  last  oumposltlon,  a  sextet, 
has  been  performed  at  a  concert  of  the  Association  f<w 
Chamber  musk.  The  works  of  other  nutiv  o  computers 
contributing  to  the  programme,  of  the  AawnclnUoa 
have  been  Tschaikowsky's  second  Unartet,  Fitirnba- 
gan'a  ditto,  and  AfanasjefTs  Double  guaru<t.  The 
concert-season,  limited,  properly  speaking,  to  the  short 
period  of  tlie  giand  fasts,  was,  nevertheless,  a  busy 
one.  The  concert  which  made  the  most  stir  waa  that 
of  Anton  Rubinstein.  The  nrt  receipts  exceeded  five 
thousand  roubles.  Tbe  lm|<eriai  Russian  Musical  So- 
ciety  orsmilwd  u  concert  in  aid  of  the  Fund  for  Musi- 
i  ians,  ■.'  ii  n  Pn.fesssn  Bias»ln  plnie.1  a  |  lunnfoit,-  ,  ,„ 
certo  of  hla  own  composition,  and  Professor  Anrr, 
Beethoven  s  \  lolln  Concetto.  Mad.  Lawtowskala.  also, 
figured  on  the  list  of  solo  artists. 


NOTES  AND  GLEANINGS. 
Many  of  tlie  arrangements  for  the  coming  season  of 
tlie  Handel  and  Haydn  society  have  hern  derided  uihii 
though  the  possibility  of  a  failure  in  tlie  supple  (  ( 
suitable  vocalists  may  necessitate-  some  changes  in  Die 
works  contemplated  during  the  winter.  The  regular 
performance  of  the  JsVssioA  will  of  course  tie  given  at 
Christmas,  this  grand  work  being  announced  for  the 
Sunday  following  the  holiday.  About  a  month  Int.  r 
It  la  proposed  to  gtve  a  performance  of  Mount's  K  - 
quiem  Mass,  last  given  in  March,  INST,  and  Beethoven  a 
.Vomit  of  (Mirrt,  beard  here  last  In  March,  1IW7.  tin 

f Wm ' t«*k  ^rbe'g^en.'t'hr! 
so  that  the  performance  shall  he  of 
On  Easter  Studs.)  ev  iiiuig,  tbe  last  otatorio  of  the  sea- 
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mn  will  bo  presented,  but  the  efmire  of  the  work  ha* 
Dot  yet  been  inade.  Aside  from  Uilii  regular  uratoD. 
il  in  mure  than  probable  that  the  socieiv  will  he  heard 
in  the  AfVssoiA  and  Elijah  during  the  first  week  lu 
O toiler  at  (he  new  Trcmont  Temple.  It  i*  about  de- 
rided that  a  performance  of  one  or  the  other  of  tuee* 
work*  Khali  constitute  the  opening  attraction  at  tbe 
new  hall  on  Monday  evening,  October  4,  anil  nemo 
other  work  will  probably  be  prevented  by  the  society 
during  the  opening  week,  a  series  of  mimical  attrac- 
tions being  rontem (dated  to  celebrate  the  completion  of 
tbe  edlfice.-//r«iM. 

So  far,  good.  Bnt  in  not  the  complete  Mtrreea  of  the 
experiment  of  giving  the  entire  Passion  Music,  in  two 
performances  nn  Good  Friday,  year  before  last,  worthy 
t«  be  repented,  and  to  become  a*  much  an  annual  ob- 
•crvance,  as  the  pinging  of  Uie  Hrtriah  at  Christmas  ? 

 Mr.  B.  J.  La  tig  b  coultsierlng  the  idea  of  giving, 

late  in  Use  coming  *ea*on,  a  number  of  Symphony 
Concert*,  in  a  hull  of  moderate  dimension*,  witlt  nn 
audience  exclusively  of  subscriber*  for  the  ncasou. 
Thin  plan,  perhaps  through  a  certain  piunaul  attraction 
of  real  or  seeming  eidiu.ii  cues*,  ha*  worked  well  in 
the  Chamber  Concert*  of  Die  Euterpe:  why  may  It  not 
upon  a  larger  mule  ? 

 The  Boston  Philharmonic  Orchestra,  «uy*  the 

Itrrald,  will  give  but  fire  couccrt*  in  till*  city  daring 
the  cowing  season,  Instead  of  tbe  larger  number  at 
first  eoutem  puiled. 

 Tbe 

borne  to  Boston  after  a  very  brillutntly 
cert  trip  of  1!)  week*.  Mi**  Abbie  Carrington  ha*  proved 
an  excellent  vocalbt  for  the  club  during  their  tour,  and 
won  favor  throughout  tbe  western  circuit. 

 Mr.  8.  It  Whitney,  organist  at  the  Church  of 

the  Advent,  in  this  city,  gave  an  organ  recital  at  Bcv- 
erlv,  on  Tuesday  errnliig,  June  Wth,  on  tbe  new  organ 
in  the  Unitarian  Chnreb.  Till*  b  tbe  'JUSth  organ  that 
ha*  been  built  at  the  factory  of  Messrs.  H-..k  &  Hint- 
ing*, and  take*  the  place  of  an  old  instrument  which 
wan  the  Op.  2S  of  the  same  firm. 

WKM.Eii.Kr  CoLLFor..  Here  i*  tbe  programme  of 
the  75th  concert,  Frktar  evening.  .Inue  11th,  by  tbe 
pupil*,  with  the  assistance  of  Mr.  C.  N.  Allen.  Prof.  C. 
H.  Monte,  and  Mia*  Mary  E  Turner,  teacher  of  vocal 
culture  : 

Concerto  in  D  minor ,*  Moeavrt, 

a,  Allegro.      »,  Romans*. 
MlM  Skeele. 
Song-  "  Expectancy,"  .... 
Caprtccto  Brilluuit,  Op.  TJ,  in  K  minor,* 

Alia*  Icirhardeon. 
Song--"  Angeli'  Serenade." 

(Violin  Obligate.) 
Miss  Kiwierson. 
Ballad*  In  G  minnr.  Op.  SS,        .  . 

all**  Lyman. 
•ItwaaaDmam."  . 

MIm  Slow*. 
I  Poem — "  Le  Kouet  d'Oennhet 


Buck. 
Mendelssohn. 


Kings 


ChajtB, 


llu 


Mb*  Tolfuf 
Flowers," 
(Vlolli 
Ml**  M 


flalnt-Saen*. 
i»er  tor  two  llano-fortcs.) 
uid  Ml**  Bell. 


•Ill  t.it,. 

M.  Cleery. 
(in  tbe  Mount*ltt*,"  Op. 
Norwegian  Bridal  Pr 
fusing  by."  Of.  l»-x, 

nils*  .lone*. 


Ml**  Botlln*. 
I  tWosv-ii.  Cavaliiia,    .  . 
»,  tlavotie, 
r,  Slumber  Song,  . 
rf,  I  ugarlaeh,  . 

Mr.  C.  N.Allen, 
Concerto  In  A  minor,* 

I  „.!  I 

Ml**  L.  C.  1 
Kong* — rt,  "The  l-ark," 
ft,  "  iKjnol  pure," 

MIm  Sbeurn. 
Concerto  In  T.  n«t,  No.  B,  Up.  TJ,* 


Grieg. 

Tour*. 

Ran*. 
Popper. 

Alard. 
Ilauser. 

Hliailiwi. 


Itul.iu.tel  ii. 

nVuderi. 


Beethoven. 


The  Mb  (June  21 )  was  a  Cliamber  Concert,  the  per- 
fnrmei*  being  Messrs.  B.  and  F.  IJntetunnn,  violin*; 
Miillnly,  vhdn  :  A.  llelodl,  "cello  ;  E.  Slrassrr,  clarinet ; 
P.  ElU,  l«**oou  ;  E.  HcbormnnD,  horn,  and  H.  A. 

Greene,   trj-isi**.    Tlie  aelection*  were  :  Mnuirt  * 

Quintet.  Ma  '.I,  with  clarinet;  RalTs  Quartet,  (No.  7, 
Op.  l "Tbe  Miller*  Pretty  Daughter."  a  cycle  of 
tone-(oem>;  and  Beethoven  *  Septet  with  all  Uie  lu- 


WoiU'KaTKB,  Mane.  Among  the  soloists 
for  the  Festival  in  September,  are  Ml-  1.1  Ulan  Bailey, 
and  the  fnmoti*  baritone  of  London,  Mr.  George,  Hen- 
,cbrl,  whom  «be  b  about  to  marry;  abo,  Mr*.  J.  M. 
Osgood  (who  make*  Uie  trip  home  for  thb  eniragr- 
meut),  Mr.  M.  W.  Whitney,  Mr.  W.  C.  Tower,  and  Mr. 
Adnniowski.  tbe  Pulbh  violinbt,  now  In  London  for  a 


NKW  York.  Mr.  J.  H.  Mnpleson,  (arronlliig  to 
fiooro,  June  2fil  lia* derided  not  to  open  hi*  American 
pc«»on  nntil  after  the  PreeldentUi]  election,  and  to  re- 
main In  Knglnnd  until  O.U>ber  Hb  Se»  York  *ea*..n 
will,  therefore,  not  begin  until  November  1.  He  has, 
■,  practically  settbHi  the  detail*  of  hi*  pnwpcc- 
mny  now  be  announced.  The  soprano*  will 
in  all  probability,  be  headed  by  Madame  Gender,  Mad- 
ame Marie  Bote.  Mb*  Minnie  Uatiek,  Mile.  Lilti 
I.. ■I.tunnn.  and  Mrs.  Swift,  while  the  chief  contralto 
will  be  Mile.  Tremelli.  The  tenor*  will  be  MM.  Cam- 
paninl.  Candidas,  Frapolll.  and  perbnp*  Faneelll.  and 
the  tanse*  MM.  GalaasL  Pnntaleoni.  L>el  Puente,  and 
Nannettl.  8urh  a  troupe  would  be  a  *tracig  one,  even 
without  the  assistance  of  Madame  Christine  Nilsson, 
with  whom  negotiations  are  still  pending.  Should 
Mine.  Ml*n  come  to  terms,  she  would  play  Jirmira- 
nude,  rilnlltWilll.  t'lu,  and  very  likely  A'ornin;  Mtd- 
nme  Iverster  will  resume  tlie  role*  of  Uie  light  soprano; 
Mb*  Hawk  will,  of  course,  play  CVirriim,  while  Mine. 
Marie  Uoxc,  who  has  refused  nn  engagement  under 
Mr.  Max  Strakosrh  in  order  to  continue  with  Mr. 
Mapleeoo,  will  perform  the  great  dramatic  parts  for- 
merly  in  the  repertory  of  Titietw.  The  novelty  of  the 
American  season  will  be  Hoi  to' s  oft-promised  "Mells- 
tofcle."  with,  should  Madame  Niuwon  be  engaged,  that 
lady  In  the  part  of  Maryartl.  The  conductor  will  be 
Hignor  Ardlti,  and  the  American  season  will  be  pre- 
ceded by  a  short  Urar  in  the  Englbh  province*. 

 Svtrakosch  ndverliaesaaHimrthingnew.  a  "Grand 

International  Opera  Company,"  for  next  season.  Al- 
though not  heretofore  advertised,  the  "  international  " 
has  been  the  dbtingubhiug  feature  of  tbe  Strakonch 
Italian  opera  for  several  seasons.  The  principal  artist* 
during  the  last  two  yean  have  been  the  Americans, 
Kellogg,  Cary,  Lltta,  Marco,  Lancaster,  Adams,  Graf. 
Uottactialk,  Verdi  (Green),  and  Coaly ;  the  Englbh. 
Palmier*,  Marie  Koae,  Tom  Karl,  and  Carleton;  the 
French,  ( astelruary ;  the  Spanbb,  Martinez;  the  Ger- 
mans, Teresa  Singer,  Behrens,  leader,  and  flehrens, 
basso,  and  the  Russian,  lVtrovich.  Indeed,  tbe  Italian 
was  the  only  nationality  not  prominent  in  the  Strakosrh 
Italian  Opera,  the  only  representative*  of  the  bind  of 
song  being  a  second-rate  contralto,  Belo.a  ;  a  little 
light  tenor,  Laxzarlnl;  old  Brlgtioll ;  and  two  baritones, 
Pantaleoni  and  StortL  These,  with  a  good  Geiman 
orchestra  and  a  bad  Italian  chorus,  constituted  *  genn. 
ine  rnlenmxmnal  opera  company,  with  which  Strnkmrh 
managed  to  lose  «40.(XiO  lost  aeasun.  International 
Englbh  opera  will  meet  the  same  fate.  People  will  not 
put  up  witlt  such  indifferent  acting  in  Englbh  as  char- 
acterirea  the  average  Italian  o|x->a  singer.  —  Sunday 
Mirror,  Philadelphia. 

BrrrALO,  N.  T.  Tbe  Music  Teachers'  National 
Association,  m  contention  at  Buffalo,  ha*  listened  to 
elaborate  papers  on  subject*  relating  to  their  calling 
from  Mr.  Eugene  Thayer  and  8.  A.  Emery,  of  thb 
city,  and  Mr.  II.  G  Hanchett  of  St.  Lonb,  and  to  nn 
address  (In  the  course  of  a  debate),  by  Mr  W.  II.  Sher- 
wood, of  Boston,  on  "  Musk,  H*  Relation  to  Piano  Play- 
ing."   Tbe  discussion  was  opened  by  Mr.  Slierwood, 

;  "There  Is,"  he 
discipline  to  be  obtained  from 
the  study  of  any  Important  subject,  and.  of  course,  no 
of  mti«U:-''  He  called  attention  to  Dr.  Mason's  writ- 
ing* on  prarUre,  which  should  be  slow  enough  to  allow 
perfect  mastery.  Some  master*  made  a  great  inbtnke 
v>  Ith  beginner*  in  not  giving  tbem  an  incentive  which 
will  give  them  an  Interest  in  llicir  studies.  Giie  tliem 
cause  to  climb  instead  of  merely  trying  to  pnsh  tbem. 
The  second  order  of  practice,  according  to  l>r.  Mason, 
was  to  go  from  one  thing  to  another  wlthont  stopping. 
Tbe  third  older  of  practice  wa*  in  velocity.  If  tbe 
alow,  mechanical  practice  were  curried  too  far,  as  in 
the  Gennnn  conservatories,  the  pupil  bcratuc  a  mere 
drudge.  There  was  very  little  danger  of  that  In  this 
country  as  yet  "Now  what  Is  music?"  asked  Mr. 
Sherwood.  "  What  b  mask  ?"  he  asked.  "There are 
probably  few  here  who  could  give  a  good  definition  of 
it."  He  related  an  anecdote  In  tbe  life  of  Rubinstein, 
who,  after  pbving  some  magniftcrnt  numbers  of  Beet- 
hoven and  otiier  master*,  was  approached  by  a  man 
who  complimented  him  upon  bis  execution,  asked  why 
be  did  not  pby  more  music  "  for  the  soul."  "  Whose 
soul  '/"  asked  KnMnvlvin.  "  In  America,"  said  Mr. 
Sherwood,  "there  are  too  many  jieopie  of  the  mind  of 
Rubinstein's  qursUoner.  They  like  the  simple  airs 
like  '  Home,  Sweet  Home,'  and  do  not  rind  any  enjov- 
tnent  in  classical  music.  It  ought  to  be  the  aim  !>f 
music  learner*  to  instil  a  love  for  the  great.  Immortal 
musical  power*  of  Beethoven,  Mucart  and  the  other 
great  masters.  There  b  uioie  music  written  for  the 
piano  than  for  any  other  instrument,  and  an  immense 
amount  of  it  Is  bad.  It  tbe  piano  hail  the  lower  of 
prolonging  a  tone  indefinitely  and  of  swelling  it,  it 
would  be  the  most  perfect  instrument  in  exbtence. 
As  It  is,  both  the  organ  and  tbe  human  voice  have  im- 
mense advantage*  over  tbe  piano,  lor  this  reason  it 
b  much  easier  to  please  an  audience  br  a  simple  bal- 
It  ought  to  ne  our  duty  to 


make  piano  pby  ing  a*  attractive  as  ronibie. 
ought  to  be  alive  to  be  etTertive.    It  makes  t  [nu 
deal  of  difference  « ru-tber  the  piano  be  slnux  sin, 
stick,  Willi  mechanical  nntzers.  or  with  fingers  th»: 
full  of  life  and  magnetism.    I  bare  examined  R,|,». 
stem's  baud  and  arm  and  found  that  ihi>  are  r»< ,.  Jr 


stetn's  haml  and  ami  and  found  that  they  are  *.«  <Kr, 
full  ol  magnetism,  but  that  they  nree»lrea»-ly<u*. 
tic  and  tbe  linger*  are  so  soft  that  tbe  hours  x,0 
scarcelv  to  be  felt.  C'jiu  practice  produce  ihew  ■**■, 
ties  ?  1  believe  so,  and  I  make  it  a  point  both  »*.*  ur 
pupib  and  myself  to  practice  skew  cosslkius.  It  is  vsntti 
easier  to  strike  quickly  than  slowly,  and  practice  in  t;,, 
slow  movements  will  develop  both  muscular  and  urn. 
ous  power.  And  the  tone  made  by  thb  motim  b 
better  than  that  obtained  by  striking.  Tbe  merh* 
practice  in  vogue  at  Ijiipsic  and  other  Eurupra*  i 
servatoties  often  faib  btvause  the  subject  of  utnuVs 
and  tone  beauties  are  negli^ed  "  Mr,  Sherwodcsr- 
ried  out  Uib  line  of  thought  a  little  more  in  drtsll  sag 
then  turned  to  Uie  mcrtiuulcal  movemeut  of  the  Mod 
and  wrist,  illustrating  the  difference  between  well  ud 
ill  balanced  playing-  Mr.  A.  H.  Pease  and  Mr.  W  1|, 
Sherwood  have  given  tecMals  of  piano  nnuc  *itli>lc. 
nal  Mlccoss.  Mr.  Sherwood'*  progtnmms!  ktieliidcd  i 
Liszt-Bach  fugue,  a  Beethoven  sonata,  Sctiuiaanai 
"  Etude*  SymphoniiitieB,"  a  barcarolle  by  Kuliioateix. 
and  polonaise  by  Cnnptn.  the  Billow -Wagner  "  Isast 
Overture "  and  the  lisit  polonaise  In  E.  TV  Irs-ai 
imfHir  aays  the  "  real  excitement  showed  bow  sell  im 
great  pianist  was  I 


To  the  above,  from  the  Tro/iarrfiir,  It  may  be  ad-M 
that  organ  rrcltnb  were  given  by  Mr.  EaigineTkairr, 
and  by  Mr.  W.  KaHenlserger,  uj  BurTaiu;  the  lisnier 
playUig  IbUMiel**  twelfth  Organ  Concetto,  Bach's  \of- 
*plel.  "  Wirglaulren ail',"  Sciiumann  *  " Sltisxi'ti,"  St*. 
4  and  2,  Op.  AH,  titiilmant'*  <  aj^rice  in  B  tlat,  nasi  a 
(xmcert  Fugue,  a  Chrouuxtk  Fautable,  and  Varlatssai 
on  Old  Hundred  of  hb  own  composition.  1  be  Utter 
plavnl  a  Fantaisic  Sonata  by  lUielnberger;  Allegprtt*, 
"Marebe  Fumfbre  and  Chant  oeraphuiue,"  bi  Uuil. 
want;  Choral  In  three  voice*,  by  Merkel.  ••Keige,  • 
by  Jensen,  and  a  grand  Toccata  by  Wsdor.  Mr. 
Tluiyer,  also,  delivered  an  address  on  "  Kefotar  is 
Cbuiiii  Music,"  which  seem*  to  have  met  w ith  great 
favor;  and  Mr.  Call  Seller,  of  Pblladelphb,  lead  a  lec- 
tin* with  luurtsUng  illustrations,  on  "  Vocal  Acous 
tic*," 

New  Ohlevn"  M  de  Beanpbn,  who,  It  will  bt 
remembered,  vbited  thb  country  with  hb  wife,  Mme 
Ami, re.  last  season,  b  the  first  to  announce  the  plan  of 
his  ojs-ratlc  scheme  for  next  season.  It  b  iutcrrsuag 
reading.  Uirouch  some  part*  of  it  recall  the  brillrxui 
iHosptvlus  of  flush  times  a  decade  ago.   M.  de  beau- 

fdan  s  centre  of  operation*  will  be  New  Oilcans,  when 
ic  has  subscript  joiii  for  a  four  months'  season,  eodug 
on  March  17th,  'Kl,  and  suls*eniietitlv  the  com)iany  wul 
vblt  Chicago,  Philadelphia,  New  Yotk  aisd  Itostea. 
Ofbcinl  information  regarding  the  scheme  b  as  M- 
lows  : 

"  The  repertoire  will  be  something  of  a  change  from 
what  we  have  land  for  some  years,  ss  vou  can  see  by 
the  following:  The  'Jewes*,'  ■  Vsuktla,'  "Faust,'  ■ »  u- 
Hani  Tell.'  •TrotnbJte,'  'Norma.'  ■Afiicaine,'  'Hit- 
non,'  'Roliert  the  Devil,"  '  Rigolctto,'  "Favurita,"  "llie 
Barber  of  Seville,"  'trharlew  VI..'  "The  llopbet.' 
'  Hug  in  n.it-.  "Hamlet,"  "Lmia,'  'Dam  Juan,'  Jers- 
sauem,"  'Obrren,'  *  The  Qveen  of  Cyprus,'  'Mkl-sum- 
mer  Night's  Dream,"  '  Fielschuta,"  "LVin  l"aM|«slr,' 
'  L  Etnile  dn  Nord.'  '  Borneo  and  Juliet,"  '  Aid*,  '  Car. 
men.'  '  Pant  ami  Virginia,'  etc. 

"  The  company  will  lie  a  grand  one  In  every  respect, 
numbering  neatly  Its)  persona.  One  of  tbe  nt*t  prima 
donnas  will  tie  Mine.  Fjnilie  Am  lire,  who  sang  b>t  rea- 
son in  this  country  with  Col.  Mapleson's  Italian  opeia 
M.  Besuplrin  has  just  »lgm<d  a  contract  with  one  of 
the  greatest  tenors  in  Kaioj  e,  M.  Tunrtna,  aad  ol  a 
i  eiy  nlgb  ralari ,  '-O.UXJ  fiancs  a  month  for  a  season  uf 
six  months.  It  b  stipulated  lu  hb  contim  ttliat  fur  nuo- 
fulfilment  of  the  *aran,<he  forfeit*  'sbO.UU)  fisncs.  It 
was  In  doubt  for  some  time  whether  he  wuuld  May 
with  M.  Vaucorbeil,  tbe  director  of  grand  opcta.  *•. 
but  the  inducement*  offered  to  him  In  the  way  «f 
money,  etc  .  decided  It,  notwithstanding  tlie  trsspting 
offer  of  M.  Vnucotbeil  fur  Touinea  to  create  tlie  icis-r 
role  In  the  new  opera  of  Ambinae  Thuma*,  (w  hs'ti  is  n> 
be  brought  out  thl*  coming  fall  in  Paris i  of  '  FiarK,v« 
de  Rimiul.'  Tbe  stage  will  lie  in  charge  of  Mr  Lv- 
bUtclie.  Thb  gentleman  b  apiofeasorot  the  Conser- 
vatory of  I'arb,  and  ha*  been  In  I 
nal  opera  houses  in  Si 

Egypt.  In  tlie  latter  pbee  it  wa*  under  lib  directs* 
|  that  '  Aula'  wa*  first  brought  out,  and  from  wlisrlitae 
representations  since  throughout  Europe  and  Aunrica 
are  only  copies,  tliat  b,  In  the  way  of  stage  seUng, 
|.nipcrtiea,  etc  Mr.  Momas  has  been  crtgagid  a*  dim^ 
tor  of  tbe  music  and  condnctor.  He  has,  until  lalely- 
Iwen  the  musical  d  hector  of  tlie  Lyric  Thraxrr.  uid 
tanks  a*  one  of  the  great  condnctor*  of  tbe  day. 
Mr.  Jordan,  thr  nuist  celebrated  basso  In  Eu 


of  thepriDiV 
aa,  and  Cairo, 


and  who  lias  just  finished  a  long  season  in  H 
signed  for  the  season  here  in  the  Stati-s,  and 


Ignerl  lor  the  season  here  in  the  Stan-*,  and  U- 
hbebe.  daughter  of  Mme.  Labbcbe.  contmllo  *iU> 
Co).  Mapleson,  will  be  one  of  the  prima  donnas.  Hrr 
voice  is  similar  to  Mme.  Geistrr's,  only  stronger.  .S*» 
b  young  and  very  pretty.  M.  de  Benuplan  b  aeg<<bi- 
Ing  for  other  aitbu.  of  wliom  due  out  ice  will  br  glm. 
Ue  shall  have  the  pleasure  of  bearing  in  Bosuat  tai 
season  l*t  ihtyueiu/tt  In  Fiexwh,  icouirbbg  tb 
last  act,  which  has  been  so  often  omitted  is  lulua. 
,  We  shall  IiaveT  A/rk-ain*  nnd  a  number  of  utbtrs.  vita 
which  Bostunbn*  have  not  been  fauiilkar  for  reus.  - 


ign 


ea  d\ 


ioogl 
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JtRueir,.!  -JuutruHion. 

K.  ClIAS.  R.  ADAMS 


Q   W.  SUMNER 

Will  be  at  hie  toon,  149  (a)  TWtfsotit  S4,  1 
forenoon  I  Mxedar*  eeeepied).  ohm  amnemaits  for  PIANO- 
PORTE  AX D  ORGAN  LESSONS  with  him  nuy  be  BAide. 


it/' 

gntum  |iven  u>  ibnee  whs  wiab  10  prepare  lor  I  be 
gafr^ll  144  T«moi.T  Stiot.  Sxood  Floor. 


rHAXLF.S  N.  ALLEN, 

VIOLINIST, 
KrMV**  pupil*  fee  iaatnicooo  oa  the  Vie'ie.   Alee  for 


OR  ORGANISTS  AND  VOCALISTS. 
Tuutoarr,  msam  W«it  Stuir. 

'  Hour*  Al  is  ai4  }  o't 


IPuno  aiiu  Viuiiu)fu4  the  alerlyce  < 
CAT*  of  O.  DlTWK  ft  Co,  Bo.Ia». 


WILLIAM  F  AI'THOXr. 

Tocko  ol  the 

rUSO-rORTE,  HARMONY,  a«»  counterpoint, 

Addem,  No.  J  Ora  PLAaa<a«  Bauer  SLJt  Bum 
jy/.W  .V.-JA  )-  .V.  CAMI'HEl.L, 

IIAMST  AMI  TKAL'llKll. 


JLf/S.S'  UNDERWOOD 

iYl  WILL  RESUME  PIANO  LESSONS 

Sep  rraber  »lh,At  her  room  in  Louki  ISaiiuhiic, 
No.  140(A)  Tunuirr  Sth««t,  B.»n,.. 
Application!  recemd  Au'y,  froei  re  ».  u.  i.i  .»  w. 


lyiLLIASt  7.  WINCH, 

149  (*>  Til  r  MONT  STRUT, 
BOSTON.  MASS. 

CAUL  ZERKA1IA 

GIVES  LESSORS  IN  SINGING  AND  HARMONY. 
Addreat  an  oi  DitmmiS  limit  Stum, 
BOSTON.  MASS. 
Addreee,  i  jo  Cm»»uuh  St  ,  Hot  Ton,  Mam. 


r;tNitAA 

AiaM.a 


tf  L.  WHITNEY, 
•  "    Room  No.  8,  1J5  T«moKT  St»««t.  Hoitck, 


A/A  HAND. 

lirary  Band.  SrtwuV  Rand,  Oread  er  Sanal) 

iJrche*rn, 

For  Paradf.s,  Concerts,  Pasties,  Weddings, 
"  The  German,'*  and  all  occasions 
where  Music  is  Htgirikeir. 

J  MIKler.! 
I  Oicheaua 

W.C.  NICHOLS,  A 
>  »« 


..JULIUS  F_  EICHLER. 
..CARL  II.  EICHLKJt 


■«r  f»> 


Teacher  of  the  Forfiora,  or  Old  Italian  School ' 
of  Sineing. 

^'VC^UnUMi^WM.      fC'AINC   DEPARTMENT,  INSTITUTION 


/..  CArEX. 

I 


1  tljo-iS?!,  itidii«-*«) 


Mr.  WhmiWT  ha*  h*4  larye  rnvnence  »•  Conductor  U  Crwr- 
•Mttinn**,  S«cirt»r%       Vrti»rH  0»*«re*,  ami  a 
tenti  in  the-*  de-puunentft  <sf  vocal  art. 


TEACHER  OK  PIANO,  ORGAN,  AND  HARMONY,    ftfYAON  W.  WHITNEY, 


Orsuut  u 

H-xlia  St.  Chvhoi. 


At  M 


>tiT»MOMT  St 


UA0AAIE  CAPTIAAl, 

(Laic  Prime  Do* da  of  »  U  ScaI^"  in  Milan,  And  in  Ol 
irjiiartf  llprre  Hraoci  of  Favop*  1^ 

t£C£U'£S  PUPILS  FOX  VOCAL  tVLJUKS 
At  No  44  Wimi  Sti, t,  Uu^tok. 

7"  coaa/ea: 

•*  •         teacher  of  piano-porte. 

in  (a)  Tumaht  Snin,  comiu  of  Wbi, 
BOSION. 


>W*  TUB  BLIS  T>. 

SOUTH  BOSTON,  MASS. 
PIANOS  CARFTULLY  TUN PD  BY  EXPERIENCED 

AND  SKILFUL  WORKMEN. 
All  Order*  from  rVolcn  or  *icinity  ujrt  »  Above,  nr  60  J ;  Avaer 
Strxbt,  «aiI1  receive  pnenpt  Atuetiret. 

Pot  ORATORIO.  OPERA,  md  CONCERTS.      »"  Tkn  PttXrnmrol  km)  t*srrr  e/adTeiV  <°enam  »W  m 

. .  /As  y'AeV*;  StAftM  e/  eWn. 

1  -.-T.*n»n(  edilreae. 


No.  o  Allstuw  Stust.  Bostom 
^  a?.  WHITNEY, 


TALKS  ON  ART. 

riw,«',  (ij^V  Ibvittrllrr,.  S*M.l*>a-)vluta*ntript 


\.l X.  AXTIIUK  EVU'/'E,  Tum/^u  Tinker, 
  1         CVjr  t>l.eel.  ~- 


JtfKS.  WILLIAM  6 ARK ETI', 

VOCAL  CVLTVRE, 
No.  j  Fp«»kui»  Stji»»»,  Uostok.  • 


^/A  CIIAKLES  X.  HA  YDEN, 

TKACHER  OF  SI  NCI  NT, 
HotaL  PulmaM,  lk»I«JW,  Mas*. 


fce,A»d  Coi,.)  l,y  M...r^-  C  X.  Alla k  eno  »u.  >».iu. 


UA.       7  W.I  6"^T  /f  J'Jn-w 

FOR  I'lANOFflRTE  LE-SSOXS, 

CONCERT  KNGACLMtNTS,  ETC 
Ii  in  tAce  ol  M.A.r«.  C  mcibkiko  41  Sont, 

 C'  iSTllN.  MAS.S- 

gEXAHAKD  LI.STHMANN  ~ 

tit'CT  Imrnictiimi  10 

ADi'AACKn  rurtts  ojf  rite  I'rotry, 

AeUrtMi  PaDerae't  Ml-ac  Siuee.  u  Weil  Si,  BoAtua.  Ilea. 
]tfX.  JOHN  OKTlT~ 

RECEIVES  PUPILS  0.  the  PIANO-FORTK 
Al  hi.  M  «  Rooe». 
No  u  H-B.T  Sjeaar,  iV«vt<,n.  ..tt^B^^.  Kennard  a  Co. 
QEOXGE  L.  OSGOOD, 

'4l(»l  TnnuOAir  St»st,  Bojtok. 
JL'ONCF.RT  SlNr.lNr,,^RAT..»RiO,  AND  OPERA. 
J  C.  D.  I'ARKt.K, 

No.  149  (a)  Tremont  STREEr,  Koom  43, 
BOSTON,  MASS. 


£RNST  i'EKAbO, 

-  TEACHES  OF  1  HE  PIA.VO, 

AiidfTM 

CHICKERINO  A  .SONS.  Boaroe. 


QAKLYLE  J'EIEXS/LEA, 

coxcxAtr  riA.v/srAifo  teachkk. 

Addrrae  PETE  RSI  LEA'S  ACADEMY  OF  MUSIC, 

_  Mrt  «"Q  »Bl    I  '  H  tJMB^'»  AVKAUK, 

MR.  JOHN  A  FA'ES  I  ON, 

TEACHER  OF  THE  PIA.VO-FOJtTE, 
1 40  (»l  Tmmunt  Sraur,  Boatun,  Maka. 

Ilonrt  to  A-  M-  to  1  r.  M. 


TLJADAME  R  UDKKSDORFF, 
„     w     . »  Bo  >  Ls  roy  s/  gEs  r,  sos  ro.v. 

Up  to  M.t.  'hen  for  h.e  m.-otS,  Al  her  <»iin 
 I-akajidb,  llneux.  Maw. 


JJr_  B.  SHAKLAAD, 


PIANO-FOKTE,  VOCAL  CULTURE,  READY 
 WE  API  SO  end  CHORAL  CONPUCTING. 


lyiLLIAM  II.  SHERWOOD. 

CONCERT  PIANIST, 
AND  TEACHER  OF  THE  PIANO-FORTE, 


ORCAN,  PIANO  FORTE,  AND  HARMONY.  1  o/V-rr  h  it.  ,*Wi.»<«. 

iijTmak>jit  Stumt,  BoaToa.  i  II.  il'IIH  r-iS.  MIKKI.'V  ft  l,VI, 

Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 


In  the  twenty-seven  yrars  since  it  began,  the  Journal  or  Music  has  gained  a  i 
tion  for  its  high  tone  ;  for  the  indeparndence  and  considerate  ju-Uicc  of  its  criticism ;  for  the 
solid  value  of  its  contents, —  varied,  readable,  instructive;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  tbe  musical  taste  and  standard  of  our  people,  ami  to  make  the 
master  works  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
of  Musical  Art.    It  is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  home. 

Its  coHUnts  rtlitte  mainly  t*  the  Art  of  Music,  but  «'/'/*  occasional glamces  at  the  world 
of  art  and  polite  literature  ;  including  from  time  to  time  :  — 

1.  Critical  Reviews  of  Concerts,  Oratorios,  Operas;  with  timely  analyses  of  the 

notable  work*  performed,  accounts  of  their  composers,  etc 

2.  Notices  of  New  Musio  published  at  home  and  abroad. 

3.  A  Summary  of  Significant  Musical  Mews,  from  English,  German,  French,' Ital- 
ian, as  well  as  American  sources.  • 

4.  Corraepondeuoe  frum  musical  persons  and  places. 

5.  Essays  on  musical  styles,  schools,  |Msriods,  authors,  compositions,  instruments,  the- 
ories ;  on  musical  education  ;  on  music  in  its  moral,  social,  and  religious  bearings ;  oa 
music  in  the  Church,  the  Concert- Room,  ihe  Theatre,  the  Parlor,  and  ihe  StreeL 

6.  Translations  from  the  best  German  and  French  writers  upon  Music  and  Art 


Besides  a  great  variety  of  original  matter,  as  much  room  as  possible  will  still  be  given 
to  one  feature  always  valued  in  this  Journal,  namely,  the  bringing  together  of  im-xmant 
papers  upon  music  from  all  sources,  wilh  translaiions  of  notable  pamphlets,  biographical 
notices  of  composer*  and  musiciaas,  etc.  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  xsthetic,  stored  up  in  these  volumes,  has  been  and  is  a  help  to 
many  musical  inquirers,  —  a  library  in  itself. 

The  Journal  is  issued  fortnightly,  price  of  *ubscription.  $3.50  per  year,  in  advance; 
five  copies,  1 10.00  ;  ten  copies,  >30.oo,  and  an  extra  copy  to  the  person  sending  tbe  club. 

HOUGHTON,  MIFFLIN  &  COMPANY,  Boston. 


CLUB  BATES  OF  DWIOHT'S  JOURNAL  OF  MUSIO 

WITH  HOUGHTON.  OSGOOD  AND  COMPANY'S  OTHKR  PERIODICALS. 

Dwioht"*  Journal  or  Music  and  *Ti«  Atlantic  MoN-nii.v  >$7$pet  mnun, 

Dwiuirr's  Journal  of  Music  ami  The  American  Architect  and  Buildino  — 

N  ews       8.00  '*  " 

Dwigiit's  JovRNALoKMusicarwl  The  Boston  Medical  and  Si'RurCAL  Journal  6.75  "      "  • 

Dwiiiirr's  Journal  or  Music  and  'I  ke  Kki-oktkr  11.75  " 

Dwiiiiu's  Journal  of  Music  and  Thb  V.  S.  Official  Postal  Guide.  3.50  **  " 

•  Tie  AlUntic  forltrntt  t>f  Longfellow,  Bryant,  Whittier,  Lowell,  and  Holmes  wilt  it  iraf 
f»r  $1  00  rw4  additional. 

J3f—  S/ntimcn  (ttfitt  if  Dwicht's  Journal  or  Music  swrYaV  tent  to  any  addrtu  cm , 
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[Vol.  XL.  —  .V.  lea 


THE  PHILOSOPHY  OF  MUSIC. 

Wimjaii  Polk.  F.  R.  S.  Vol.  15  o(  "The  Phil- 
o|>UU-itl  library."   Crown  6vo,  gilt  lop,  SS-ott. 

Dr.  IVile  dlvld.-a  hi«  work  into  three  pari*.  Under 
the  Iwiul  of  "The  MnU.-rl.il  ot  MivW,"  he  (IIwukmh 
ih*  phruoinebs  of  eounrl  in  general,  the  n,ie<'U]  ruilr- 
iirtwl>iticj»  «f  musical  mjitndj*.  and  the  tbforeticiit 
nature  of  tlie  emtiidx  of  iuii*ti»l  ln*lntmente  In  l"»r» 
II.,  "The  F.lenicntnry  Arraii^moulr-Jof  tbr  Material," 
ore  treated  the  griwirnl  arnitiiieineDte  of  iuu*lcn 
round*  by  «teiw  or  lU-grrw  ;  miwicnl  intervals ;  history 
of  the  muskTil  rvjile  ;  tlie  thMMetWnl  nature  of  tbe 
diatonic  acfile  In  iu  ancient  form  ;  the  lui-iiot  mode*  ; 
modern  tonality ;  the  modern  tUitonic  soilo  an  iullu- 
rnced  by  bnrmony  ;  tlw  chrnmatU;  aisa-  .  time, 
lhythtn,  and  form,    lu  the  "Stmrtnre  of  M«ii"i»'," 

ra'rt  11L.  ibe  author  take*  up  the  subject*  nl  melody, 
harmony  and  counterpoint,  devoting  live  rhaiiti-n  to 

he  dlwnwhiit  «f  the  aevaad  topic.    For  tue  llnin.ugli 

niurlcnl  ntudrnl  the  volume  will  poMee*  extraordinary 

Merest  and  rain*.  —  Boston  Trnnirript 

•,»/V  tdt  ty  "II  BmU.nl  Im.  ixul,  jiual-uairf,  on  rt- 
ttift  »/>ri"  if  Ike  FuVititrf, 

HOUGHTON,  MIKH.1N  &  CO.,  BOSTON. 


LIST  OF  NEW  BOOKS. 

A  Hopeless  Case*    A  Novel.   Bv  Edoab  * 

r««c«rr.    "  Uttl.  L'la»lc  "  >t>  I*.  Sallbir.  revwn  .  »t  Jo 

Country.   By  w.  n. 

  150 

Tragedy  of  the  I  nexpetted,  and 

Othre  !>u,ri«».    I;  Xiu  m>l     "  LiUle  Clar^r'1 
rtjl.  12* 


■Words  and   their  Uses.     Ilv  Miciiakd 

GatDt  Wuttt.    Sew  tuition    12ma'  MP 

Odd,  or  Ere*  I  By  Mrs.  A.  U.  T.  Whitest. 

lime      ...1.60 

Tales  of  •  Wayside  Inn.   By  II.  W.  1a>*o- 

toaow.    .Saw  fcdKlMi.    Cuapieta  1.2ft 

The  Golden  Legend.  By  H.  V 


/r.>. 


iWorksofT. 

<rrW<  *•»,'<.<.».    I»rl,„lh,t  U.. 

HIMory  ot  Kasland.  ««olr. 
Crlilral  and  Mlacellaneetu 

vul.  

SiwehM  ami  Poena*.   l<ol  — 

Tfcr  «t,  *  Voir  . ,  Ul  bo*  .... 

Adirondack  Stories.  By  P.  IHirreo.  ISmo. 

American  Proae.  Seli'tiMwi*  from  the  Writ. 
i»«  ot  llftwtbome,  Irvine:.  tonfffrlLow,  H'bitrprr, 
IPSliir*.  Lvwrll,  Tbtiroau,  nod  l£mvt*ou    W  ith  lu< 


» 

.SIS 

.  l  at 
low 

.ft 


1.8ft 

Itnllrtda  and  Lyric*.   Arranged  by  II.  C. 

I.OMR-    Uaw  ISt 

A  Satchel  Guide  for  the  Tacatloa  Tonriat 

ia  EurnfM.    Kdltlon  far  ltt*>>,  eAnjIuLly  raiUwl  2-6$ 

The  Manliness  or  Christ.  Bv  Twwn 

HKWt-,  >uUwr  >i  ••T»-  lim  at  Bar*;,"  t«., 
liaio,  (111  lop,  »1.W  .  paprr   .» 

Prol.leilW  of  Life  and  Mind.   Third  Serie.. 

By  lliolll  II.  lairm.   »»»  *.W 

Labor.    Seventh  volume  of  Bo-ton  Monday 
Lrctum.   Willi  I'relwUw  oa  Canwl  Kvcau.  Ily 

imtnt  C**a    1^»>»   ,  15"1 

Coiilideace.  By  Hrsur  James,  ,1k.  ?ro  .  it,. 
ltL«kj  Nonntaln  Health  Hesorta.  An  An- 

•l,lin>l  itui- ct  AUitutlM  la  Kelat»a  to  th. 
Am"l  °f  Chnmi**  l*ullHMilt*rlf  IH*cm>t».  Bj  <'h**u* 
IMTiaoa,  A.  11.,  M.  l>  With  Cliwttc  Slap.  UtMh, 
•1  60.  J«|~r    l.Otl 

The  History  and  Traditions  of  Marble* 

h*a4.    Bj  niaual  KoAa.,  Jl    lllua((a.l«il.  sia...S^0 

Certain  Dans-ei-on*  Teadeucles  In  Arner- 

lean  U  (.,  aaJ  <SArr  hrm.    ««».  IJ» 

Illustrated.    A  Victoria!  Gni.l,  t« 
.nl  Vlrir,l«T.   Pr..l».tl/  It.a.tratea.  Sew 
KitiUno,  Willi  auUnlv  Dew  au|>.    l^Bu  40 

Selections  from  the  Koran.  By  Kuwasn 

VlUIIM  I.IHI.  A  lt*i>  rsltliutt,  tvviftnl  aail  rakarrvl, 
with  ma  ialrtiOuctlaii  by  9MlltKV  La»i  Puetl.  Vol. 
16  ot  Uw  rhlUMoenkeal  IJOiare.  Crowa  8vo,  gtlt 
top  »  4» 

Life  and  Letter*  of  Georire  Ticknor.  New, 

cbmv'  eJIboD.   2  >o!».  IIw,  with  porlratti  tJOO 

Sealed  Orders,  and  Other  Series.  Br 

Huxabktii  Stv.rt  I'UKtn.  aulbctf  oi  "Tbs  OaiH 
Ajar,"  "  AvK  1  «U-   l«uu>  I  SO 

Tho  I'octical  Works  of  Geoffrey  Chaucer. 

K4il«l,  with  a  M'anilr,  by  Utlll  liiiatx.  Kirtr- 
wit  EJtlwn  ijotfona  ettli  and  <c*ap>tlDa>  tb« 
ninnble  IbiU-k  IW».  Wllh  l*onro]t,  «nj  full 
la>>.i.  L'rowa  Sto.  3  fol»  5.2ft 

Old  Friends  and  Mew.  By  8as.ii  O  Jbw- 

.  *H,     stvl  "PI*/   I*Jt  '"1  B 

A  Novel.    l«mo  1JB 


ATI,  l,Uth«T  of  "  t*.. 

An  earnest  TriOer 


OBER'S 

Restaurant  Parisien, 

4  Winter  Place,  Boston. 

RESTAURANT  A  LA  CARTE, 

LUNCH  COUNTER. 

FANCY  OYSTERS, 
PRIVATE  DINING  ROOMS. 

Table  d  hole  dinner,  from  ■  la  4  o'clock,  ?j  cent*. 

Tutu  place,  of  ivrer  twenty  yeare'  staniMiia,  where  French 
eookiiiit  |wr  «Vi-fll».|i<»  i«  cujhJo  a  «|i<H'lalty,  L'l.ii.MnlnK  a 
Br.i-.  lut.  He»uunnit  wtth  Lanch  and  Oy«ter  O.iuitrr  for 
j.romi.1  .frviie;  nlw.,  ITtvato  filullic  H>«nii»  for  familln  or 
oart^^^to-r^Ml^J^r^tUratrlcal  pertaniiaarrji,  U  r«- 


TVIMi  ASiD  CIGARS  of  a.y  own 

Ope»  rilf  /?  ••eforfc,  P.  M. 

LOUI8  P.  OBER,  Proprietor. 


VOSSLEB'S 

Cafe  Restaurant. 

IMPORTED  WINES,  ETC. 


Dinner  amt  Snf>ptr  Partm,  Clubs,  Liltrtry 
Musical,  CoiUge  Classes,  etc. 

Are  aarred  at  moderate  ytleta,  and  with  taste,  il 

V08SLER-S, 
Nos.  18  &  19  HAWLEY  STREET,  BOSTON. 

ALFRED  MUDGE  &  SON, 
BOOK  AND  JOB  PRINTERS, 

•  —  —  . — 

MUSICAL  PRINTTNO  A  SPECIALTY. 


EXCELLENT  BOOKS  FOR  SUMMER  READING 

Novels,  Short  Stories,  Sketches,  Essays,  Poems. 


T.  «.  Al.nUlCH. 
MABJORIB  DAW  AITD 
PRUDENCE  rALTBEY  

THT.  ST5lfvor  a'b^BOT. 

joiix  nt  Hum  an*. 

w  \  SB-ROB IM .  I)lii>lrattd  

WINTER  SUNSHINE  

BIRDS  AHD  POETS  

LOCUSTS  AMD  WILD  HOM8Y  

JAM  KB  T.  riKI.DH. 
YESTERDAYS    WITH  AUTHOR*.  Aoae- 
,  Abl  Oha»rl.KaiUoa>  U 

Vufm,  Tb»krrvT, 

worth,  «im1  Ml*. 

UHDERBBUSH  

BKKT  HAHIB. 

J.UOK  or  ROARIW3  CAMP   

MRS.  BKAOOS'S  HUSBANDS  

TALES  Or  THE  ARGONAUTS. . .  

THAMKTUL  BLOSSOM  

TWO  MEN  OP  SANDY  BAR  

■TORY  OP  A  MINE    

DRIfT  TROM  TWO  SHORES   

THE  TWINS  Or  TABLE  MOUNTAIN 

POEMS   

EAST  AND  WEST 
ECHOES  Or  THE 

j.  c.  mi. tiny. 

POETIC  INTERPRETATION  OT  NATURE. 
STUDIES  IN  POETRY  AMD  PHILOSOPHY 

jsMJir  i\  tuachkr. 

SEASHORE  AND  PHAlSIE   

ATA*,  mil  A  THAXTKR. 
A  MONO  THE  ISLES  OT  SHOALS  

............ 



SKUnOK  JS.  ntRJSO.JR. 

A  FARMER'S  VACATION  

WHIP  AND  SPUR  

TILLAGE  IMPROVEMENTS  

THE  BRIDE  OF  THE  RHINE  

CHARI.g*  ItVltLBr  WARXtSlt. 

MY  SUMMER  IN  A  OARDBM  

SATNTBRtHOS  

RACX.L0O  STUDIES.,-  

BADDECK   

IN  THE  LEVANT  

BEINQ  A  BOY  

IN  THE  WILDERNESS  ( AAlffTMidaeks^  

BAnmr.T  rkkchkr  sro 

UNCLE  TOM'S  OABIN  

MINA  OORDON  

AGNES  Or  SORRENTO  

THE  PEARL  UT  OI 
TUT  MINISTER'S 

OLDTOWN  rOLKB  

TH  MAYFLOWER  

SAM  LAWaOBT'S  riRESIDB  ST08IB8  

For  file  by  Boobetlers.  Sent, 

HOUGHTON,  MIFFLIN 
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L I TTL K  CLASSICS. 
STORIES,  SXETOHES,  POEMS,  par  vol  . 

».  Ceraedr. 

10.  r 

s. 

4.  Life. 

S. 

e. 

7.  Ranvaact, 

ONE  SUMMER. 

Till  KtaA,  Dio.tr.trd  V/  II 
ONE  YEAH  ABROAD 


ELJIAR. 
THE  GATES  AJAR 
MEW,  WOMEN.  AND  GHOSTS 
HEDGED  IN 
THE  SILENT  PAS 
THE  STORY  or  AVIS 





ii  er  s.a  Ait  o jr. 

POEMS  

AN  IDYL  OF  WORK.... 
ROADSIDE  POEMS  tat  San 
HIU.sIDE  AND  SEASIDE 


HARASS  O.  JCHKTT. 

DEBPRAVEN  

OLD  rRlEMDB  AND  NEW  

PLAY-DAYS.    For  Children  

THOMAS  HI  Q HE*. 

TOM  BROWN  AT  BOOST  

TOM  BROWN  AT  OXrORD  

MANLINESS  OX  CHRIST,  11-40 , 

AVO  VSTCS  HHVE1X. 


149 
ltt 


1M 

Mo 
1* 


is 

1» 

uo 


l-OO 
lad 


............  .... 


1  ATLANTIC 

THE  HAY  FEVER  

ON  THE  MILE  

(Steele*  la  Ficnu-ea) 

OUSTER  WRSHSSS.S.  HOI.ME9. 

AUTOCRAT  OF  THE  BREAIX AST-TABLE 
I  II  I  l.s.-'  R  AT  THE  BREAKTAST-TAbLE 

POET  AT  THE  BREAKFAST-TABLE   

ELSIE  VENNER  

THE  GUARDIAN  ANGEL  

LIFE  OF  MOTLEY  


:  •> 

2«1 
10) 
IB) 
2<N 


-VOJM  P£RJtr. 
AFTER  THE  BALL. 


0.  T.  S.ATHROV. 

A  STUDY  or 
JOHS  HAT. 

OASTTLLAN  DAYS. 


IK 


AND  COMPANY,  Boston,  Ma8&. 


lIuaillDX.  MIFFLIN'  s  TO.,  ?M^bm.  m»n. 


Send  for  Honchton,  Mifflin  A  Co.'t 
first  American  and  English  authors. 


hnndred,  ofroW.by.b. 


Stotflftt's  fouwal  of  jHustc. 

A  PAPER  OF  AARf  ,88AND  LITERATURE. 


Whole  No.  1025. 


Boston,  Saturday,  July  31,  1880. 


Vol.  XL.  No.  16. 


THE 


EMERSON 
PIANO  FORTES 

late  from  1MV,  and  now  number  over  22,000.  Tbry 
hare  been  wkLery  known  nnd  unireraaliy  commended. 


the  heads  of  lb* 


4IU  and  eipertenee  of  thirty  yours. 

THE  EMERSON  PIANO  CO. 

K is  now  an  entirely  new  factory,  completely  fitted  oat 
with  labor  wring  machinery ;  and  as  tbe  company  w» 
only  the  beat  material,  and  Insists  rigorously  apon  baring 
tin  t«ry  ban  work,  the  latest  Instruments  are 

FAR  tS  ADVANCE 

Of  the  former  series,  and  will  compare  favorably  wltlt 

THE  BEST  MADE. 

Tbe  EMEB80M  I'l'KIOHTft  are  especially  admired. 
Tbe  hare  also,  besides  tbe  MQDARB  Ol 
COTTAGE  PIANO,  nprlght  In  form,  of  «| 
a  mart  cl  of  beauty  and 


THE  CHICKERING 

PIANO. 

OVER  55,000   MADE  AND  SOLD. 

TfaeM  Instruments  hare  been  before  tbe  public  more  than  fifty-four  years,  and  mill  maintain  their  ex 
and  high  reputation  as  the 

STANDARD  PIANOS  OF  THE  WORLD. 

hare  been  greatly  reduced,  and  are  as  low  as  tbe  exclusive  use  of  first-class 


WAREKOOMS, 

595  Washington  St.,  Boston. 


THE  ATLANTIC  MONTHLY 

FOR  AUGUST.  1880. 

OOXTKNTS 

Twin,  xvm-xxii.  iw 


(•rail**  llo.rtv.UTV  Jfeatt. 
Karrc.    Alms  ChaMcr. 
Tsi  Sliuton  it  TBI  Ftn.D  IhMcrr.i. 
Ms.  Host's  Tuaui.    W.  D.  MtUtl. 
Parsotwa :  A  8u««ss  y.„.,ir  /rta 
Tss  Aecaai.aer  ana  On.  Bus. 


k  Lrrns  Krtwris.  Ltmtt 
loses  Barnes,   a  T»L« 


Tbe  prices  of 
aaterlala  and  work 


Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

Special  Attention  Is  given  to  REPAIRING  Han     (OF  AST  MAKE)  by  the  most  . 
skilful  workmen. 

liltutntud  Catalogue!  and  Prict  Utl  mailed  /ret  ew  application  to 

CHICKERING  &  SONS, 

166  Tremont  Street,  130  Fifth 

BOSTON.  NEW  YOI 


SMITH  AMERICAN  ORGAN  CO. 


rx  im  Rastb-hx  Status,  and  Aral  to  win  aj 

AMERICAN  ORGANS, 


A*  iNUMIwwIAII  IX  mi  H>«  Ksulaso  Uiu.  Co«x- 

Tm  IUc»  Tmvobtal.    T  W.  H-k***—*- 

TaUwUM  CorTAUSir*.    tUrJmrd  <fr%*l  Wkilt 
T«»  RartrttLiCAXi  ash  thub  (Uhd 
Bom  Hook 4  or  Tu-u, 

1'miflwAOK   KlittBK  •  [Kaco-IOiw 

Hmit  AKifirt  Bunww, 

N  atvilal  (Vinci  4XO  1 
Italia*  Forrmr . 

Tit  OaXTHIaVtlTO  lA '  Oct- 


BOSTON  CONSERVATORY  OF  MUSIC 


Having  all  the  necessary  facilities  and  unequalled  experience,  I 
Instruments  suitable  both  for  public  and  private  uses. 
Tbe  leaser  styles  are 

MIRACLES  OP  BEAUTY  AND 

There  are  magnificent  church  organs,  with  two  manuals,  twenty  stops,  and  two  full  sets  of  pedal 
There  are  exquiMtely  ornamented  styles,  with  full  yet  smooth  Umes,  and  agreeing  in 


THE  CONNOISSEUR  ORGAN, 


to  Twenty  Dollar* 

a  term  for  any  on*  branch. 


£  IS 

«  pupil  a  n"*h»J^u«k^^lu'i"'F.ii!'  r' 
Connected  with  Uie  Boston  Conservatory  Is 

JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 

of  to-day  | 
i  tbe  only 


ring  i>( 


uol 


*  ^oa  SS7b  "elitar  to"*  JCL1  US  EICUBUHO, 


id  constructed  specially  to  meet  tbe  requirements  of 
sears,  a  wholly  new  and  unprecedented  instrument,  being  the 

FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

And  capable  of  producing  all  the  e 
Catalogues  and  Circulars  sen 

Boston,  January  28,  1880. 


THE  HEKTOGRAPH. 


MANCFACTCRED  BY  TIIK  HEKTOGRAPH  CUM  PAN  V, 

Noa.  22  and  24  Church  Street,  New  York. 


We  respectfully  ce 

of  Muehc,  etc.,  can  he  < 


ri-dutill'-' 
Idlers 


of  CllU 

who  hare  any  i 
one  original  copy  i 
oajraiiU  in  already 

We  are  prepare!  to  suply  purchasers 
sllh  tilmn  or  unruled  paper  for  copying. 

For  Prices  and  other  partleulars,  send  for  OtTotllar. 


Paps*  ruled  In  the 


gitized  by  Google 


ii 


DWIGHT'S  JOURNAL  OF  MUSIC. 


[Vol.  XL.  —  No.  inj} 


O^iisic  publisfftcrjet. 


A  NEW  SCHOOL  SONG  BOOK ! 

JFST  OUT. 

SONG  BELLS! 

A  New.  Complete,  and  most  Attractive 
Collection  of  School  Songs. 

BY  L.  O.  EMERSON. 

|y  Bend  Fifty  Cent*  for  Specimen  Copjr. 


Book*  far  School*,  Slnginn  School*,  VUutru, 
atMi  Ootprt  Tempera  lire  If  ri  tiny*. 

Welcome  CKanu.   lel.oo).   For  Htfii  School*. 
8ab«  Kelt*.   (90  tUI.  Fur  Comniio  School*. 
While  Bobe*.  (M  eta.)  For  Sunday  School*. 
Temple.   H 1.40).   For  Chain  and  Singing  School*. 
Voice  of  Worahip.  (*IJ»>.  Choln  and  Slug  log  Seboola. 

Johnaonw  Method  for  Singing  CUaeca.    ID"  4a» 

For  Singing  School*. 

Temperance  Jewel*.   l3B  th).   Oo»f*l  Temp.  Work. 
Trmprmmr  Light.    iKrUl.   tioapel  Temp.  Work. 
OLIVER  D1TSON  ft  CO..  Boston. 


.SCWi:  FAMOUS  SONGS. 

An  Art  Hl»loricul  Sketch. 
Djr  PAXXLE  RAYMOND  HITTER.  SO  cent*. 

WOMAN  AS  A  MUSICIAN. 

An  Art  lliatortra)  study. 
Br  FANNIE  KAY  MONO  ItlTTEU    ffl  cent*. 

MUSIC  AND  MUSICIANS. 

Kaaaya  and  Crttlriima. 
Br  KOBKRT  SCHUMANN".   Edited,  tranalated,  and  an 
nutated  br  Fa-vnv  Raymoxp  Bitthm. 

Flrrt  aerie*,  tlilnl  edition.  Vi.TS.  A  eeoond  aerlea  a  III 
ahorlly  he  Uaued. 

EDWARD  SC'HIIIKItTII  *  CO.,  New  York. 

WILLIAM  KEEVKK,  London. 


NEWJONGS. 

BABIFS  F.YFS  .....A  F.  Rope*. 

BKFAK  BKKAK  J-  T.  llu*lo||.li»*n. 

last  imi.tTiNis  ..n.tev. 

Oil.  F1SHIR  H<>Y.  MY  OWN  Geo.  L.  On  •«! 

STAY  AT  HOME  -  J.  Ilarnct 

SI'ltlXtiTIME   ll*  Hwker. 

THE 'OWL  AND  THE  I'lSSY  CAT. .  w  ui.  F.  Aplhorp. 


1-ubllaned  by 


CARL  PRUFER, 

M  Wf.kt  Sr«m,  BuBinji. 


VASSAR  COLLEGE, 

POU0HKEEPS1E,  N.  Y. 

School  of  Art.— Department  of  Music. 

Dr.  F.  :    BITTER.  :  :  rector. 
An  ample  and  efficient  enrpe  of  Teacbera.  singing 
Piano,  Organ,  llinum;,  etc.  taught. 
Student*  reaid*  In  College  er  Poughkaepele. 
Catalogue  with  full  parttrular*  furnished. 


The  Bemhard  Listemann  Concert  Party. 

B.  LISTEMANN,  F.  LISTBMANN, 

E.  M.  HB1NDL,  ALEX.  ME1NDL, 

JOHN  MULLALY,  H.  A.  GREENE. 

Accept*  eitgngi'menu  for  Claiwlcal  and  MlaoeltaAeoul  Con* 
cert*.   Tenus  liberal.  Adder**, 

Procter's  Music  Store  34  West  St..  Boston. 


MME.  BERTHA 
JOHANNSEN, 


Proftisor  of  tie  Art  vf  AivrWf, 

lit)  2d  Annuo,  New  V  rk 

1-a.lle*  prepared  for  the  «mm 
Omoert  Room. 


MADAMS  CONSTANCE  HOWARD, 

PI  AS  1ST. 
ml*  £**>  TotJk  Stmt.  A'rw  IW  Ce). 


Q  A.  SHAW,  JOMbtw,  Wit. 

Coeteoemos*  PiaxitUBD  roa  srKriat.  Omuna 
Muaic  of  Amateur*  carefully  arranged. 


VOCAL  CULTURE. 


The  Cultivation  of  Uie  Voice  in  Elocuticn. 


By  James  E.  Mihuocii  &  William  Ki-.mii. 
Price,   ....    81. Si. 


QEOKCE  T.  BULLING. 

TEACHEB  OF  PIANO  AND  HARMONY. 

fgf~  11  armuu;  toMon*  aali.Uclor  Uy  given  bj  auall.  l*. 
drea*.  car* 

A«t»H».N  Art  Jouksal, 

S3  Union  Square, 

Sew  Tort 


i  ALDWELL.  n.  D..  final llllll 


The  object  of  tbi»  volume  la  to  furnlab  the  groundwork 
of  practtrul  eli*rutUio,  and  whatever  explanation*  are 
needed  for  the  training  of  Hie  weal  organ*,  and  Hie  coll.. 
ration  of  the  mice.  The  aklll  with  which  Ulla  object  la 
ai-eoaipllahed  la  attrated  by  the  greot  and  permanent  pop- 
ularity of  the  work. 

The  author*,  eiperirnced  anil  aeeomplUhed  practltlouera 
In  their  capital  vocation,  know  »ell  what  1*  wanted  bribe 
•Indent  to  priniMite  hU  acquirement  of  thoa*.  noble  and 
raptlTating  tocal  gr*ce*  ao  luiuluoualy  aet  forth  by  Ituah. 
Tlirlr  rule*  and  eacrcl*eii  for  derelopio*;.  Inrraaaliig.  aiwl 
Improving  their  voice  lu  volume,  quality,  «nn|uw«,  and 
tigniflcanoa,  arc  evi-i'lleiit  au«l  practicable.  What  la  **Ml 
of  the  invigorating,  health  li,«|.|ring  edecta  of  vocal  trniii- 
ing  la  truth  well  lohl,  and  well  worth  remembering.  -  AVir 
i'vrt  Jfirtvr. 


For  a*;"  by  b.iok»eller*, 
of  rarlce,  br  the  puWUhera. 

HOUGHTON.  MIFFLIN  4  CO 


Sent,  |«at-paid,  on  receipt 
Bmton. 


C4«l>lio  li.m*va»<  nrvrr  *—*  la  •  reaaplr  »»  i»e»mi.  rf  ll>. 

—   — -   i  ■■  |n  ihrlr  aeiioi,  i  aartnW^  lu 


111 II  Bn  A  fll  SntiajpjawSrilaMwr  ftcaihivi  r^ir*** 
I  n  rt.t  I  r\  M  in*iDi  or  aauU:  mnd  la*»tu*aw  v>  «»r« 


CURE 


r.m  .n.l  «•».  rmoi  llr«««irf..  «r«»  »  con.  ee  «44,»-  B.  A-  01.LS. 
P  0.  Boa  »»•«.  New  Tom. 

•TV  Mfcanr*  W  *  Tvir*  Lm  m*J  Wm,'  tm  Jan.  A  W.  atoapn,  D  D  . 
oral.  »*w(.jNfl*f,  M  *fftti  ntlM    _  


KNAPP'S 

~  McPHAILS 

Imperial  Upright  Grand  Piano. 


•3*2-4!  5?r 


\,  %  a  ai^  e  s 

vm 

Itlltail 

iff: 

lie- il *s 
Pi  S' 111  1 

The  Ifevolpt  of  nearly  Klllr  (ioM.  Silver  uud  Bron/e  Metltail*  l»l|<loiiiit*  »n<l  other  nwarilx  of 
III Merit,  atf  -t  tin  Superlurlty  of  the  >li  I'll.MI,  I  I  \\<»  over  nil  utlicra. 
MoPHAIL  &  CO..  630  WASHINGTON   STREET,  BOSTON,  MASS. 


HENRY  JMH  BOOKS. 

Confidence.    (Juti  pubHthed.\  81.50. 
The  American.  $2.00. 
The  Europeans.  81.50. 
Roderick  Hudson.  82.00. 
Watch  and  Ward.  81.25. 
Transatlantic  Sketches.  $2.00. 
A  Passionate   Pilgrim,  and  othei 
Sketches.  82.00. 

In  rlrhnr*"  of  exprraiion  and  aptenrlor  of  liter- 
ary performance,  we  may  compare,  him  wita  ti*t 
grenteat,  and  find  none  fc-roater  than  be  — ^luoaiat 

tftafaWav 

A  delightful  culture  i»  tnanifeat  on  every  ]«ga, 
—  /'ror/r/rajre  ./iieran/. 

Ka-v,  cracrfnl,  anil  direct  in  Ilia  form  of  ex- 
pre-ision.  lie  luu  lar/e  r»»n»trnctive  purrer,  aad  a 
nunnery  of  dramatir  effect  that  ia  unuaital  akk 
Aniericaii  nmbor*.  and  rnre  in  the  anthors  of  net- 
country  at  the  j>re»cnt  ilay.  —  CAriwiaa  /nloVe 
oearrr  |N.  Y.J. 

-,•  e...  *w*»o"  a>u*MuVrj.    .V»r,  paH-pm  '.  f^a, 

,/  ariaw  *«  <*»  f°w*oa»#rf, 
H0D3HT0B. MIFFLIN  vCO..  BOSTON.  MASS 
»Jn  31  AST0K  PLA«.  NEW  YORK 


POEMS  OF  PLACES. 

BUM  tV  BLTiBY  WADSWOBTH  LOHGrELLOW 

Ceaavlefe  l»  a  I  "  Lllfle  Cfnaale  "   I  «•/•."»•• 
ll.OOcarlk.  r»«*n,laa*r,»JI«e 

it   Englaa>laad  Wat**. 
C.  irvliud 

«-«.  (ootUnd.  l>BBttrk,  Ireland,  Norway,  in<  »w» 

■kaa 

t,  10.  move  and  Sarey. 

Ill  Italy. 

11.  IS.  «l«ia.  Porlagal,  rlclrnm,  and  llollaaJ 
It  •wirw  rUnd  and  Aurtrla. 

1J.  1*.  Uenaaay. 

W   flrerre  and  Turliirv 'In  turorel 

••'    llu.m,  .i   ;  I   law 

SI-2D.  A>k>. 

24.  Africa. 
SS,  iO.  New  England 

17    Mklilla  iftalea. 

»   *o«lh»ni  Slawa. 

9)    »...•.!.  Mete*. 

40.  Bntoti  Amerua,  Meiteo,  Snath  Aawraw 
g|   OreaalM.  inrloding  Aaatralaala.  CMyawla.aal 
Mi»cell*aaoa«  **•*  and  laowd*. 

If  s*m  wfbt*  t*  *e»  hew  tbr  world  Itwk*  thro***' 
aeet'l  •prctarlr*  lh«  brat  way  b  to  purrtiaat  aod  l*»l  mm 
rraumiag  mxI**  «•  beek*.  —  Fa*  fin*"  ko&r*— 
iMew  York). 

Ttvwe  llltir  vo.ume.  .r»  r«rf>rl  aitnn  ef  r-«lr  «•""'■ 
enatalalng  a  rbnle*  Mlerttm  of  lh»  lhir.1  r-*" 
langiuav.     (muaeaaajaal  B*tittm  iU**t*a)- 

vrhorv«r  m,"  •  In  »n»  land,  or  anon  mm  «•  ■  JJ 

i,l  tile  |rl  W.  will  *n<t  la  tl»»  ronvraienl  1  «l«  t«*' 
U-l  l»Hlr.  rrlat.aa  to  Ihr  parlM  uLu  laotlK.' iaabira  U> 

U  |..lrr.   !        -  Tlu  /w  .   • ' 


pa.  A*-  >*/r  a*  u.V  Boololterf 
ri>«l  0/ lav  artrf  4jr  tW  /W'lArrl, 


K0JGHT0N,  MIFFLIN  &  CO..  Bo»1o«,  -»«• 


J,xr  31.  1880.] 
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BOSTON,  JULY  31,  1SS0. 

j;,'  ;V  ari^let  aaf  ererftfrd  If 
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THE  MUSICAL  VKKSIONS  OK 
GOKTHES  "  FAUST." 

■T  ADOLrHB  jcum.1 
V.- THE  "FAUST"  OF  BERLIOZ. 
|W«  deem  it  uimecrwsary  to  translate  what  Oir 
sathor  has  to  say  of  the  origin  and  of  tlw  contents 
ol  lis  /Aumal«w  «fo  A'uuf,  since  it  doc*  not  differ 
substantially  from  what  ha*  already  appeared  in 
Uii«  journal  at  tike  time  when  tlw  work  was  first 
performed  in  Sew  York  and  Huston,  during  the  but 
Spring-.  (&W  pages  SB,  dil,  fdj,  87  of  tlila  volume.) 
We  will  only  give  the  closing  paragraph  of  the 
chapter,  and  pass  on  to  lite  next,  which  treat*  of 
i  f".i«*»  music,  and  will  he  comparatively 


The  Damnation  of  Fautt,  we  must  recog- 
nise in  conclusion,  i*  a  work  of  tlx;  great- 
est value  Berl ioi  has  been  served  in  this 
perilous  attempt  by  an  imagination  of  the 
richest  order,  highly  excited  by  thei  grandeur 
of  the  work  and  by  the  Weal  beauty  of  the 
model.  Kvcn  when  he  depart*  from  the 
original  text,  and  when,  combining  after  his 
owo  fashion  various  episodes,  he  brings  forth 
a  totally  different  situation,  such  as  the  lovc- 
scooe  interrupted  by  the  arrival  of  the  de- 
mon, the  musician  feel*  himself  still  sustained 
by  the  poet,  and  his  inspiration*  gash  forth 
j«»t  as  richly  and  as  grandly.  It  is,  assuredly, 
a  work  worthy  to  figure  in  the  fulure  by  the 
tide  of  the  original  drama,  one  which,  like 
the  designs  of  Delacroix,  would  have  snatched 
from  (rorthe,  could  he  but  have  heard  it,  a 
word  of  admiration.  How  welcome  would 
that  word  have  been  in  Paris!  How  that 
encouragement,  coming  from  so  high  a  source, 
would  have  brought  to  the  composer  a  just 
consolation  for  the  criticisms  and  the  railleries 
for  which  he  was  the  mark !  Unfortunately, 
(ioethe  had  long  been  dead  when  the  Frcuch 
musician  produced  his  work,  and  nothing 
came  to  sustain  him  ill  this  trial  but  the  con- 
viction of  having  by  his  labor  made  the  work 
of  a  veritable  artist,  and  the  rare  delight  of 
having  been,  during  this  assiduous  intimacy, 

the  pious  disciple  of  that  illustrious  master. 


VI.  —  THF.  "FAUST"  OF  SCIII'MANX. 
Fautt —  with  Manfrtd,  with  the  Pilgrim- 
age of  the  Rote,  with  Cenmetvtt,  with  Paro- 
dist and  tie  J'eri,  —  is  one  of  the  master- 
works  at  Schumann  ;  unhappily  he  had  not 
time  to  finish  h.  It  was  hi* 
He  had  occupied  himself  with  it 
age  of  thirteen  years,  and  he  returned  to  it 
eon  amort  in  the  moments  when  he  felt  him- 
self the  best  inspired.  In  fact  few  subjects 
offered  to  his  eminently  noetic  genius  a  more 
bring  spriug  of  graceful  or  fantastic  inspira- 


A...1 


of  grace  and  of  terror,  it  gives  a  i 
good  onsemble  of  this  admirable  j 
the  musician,  in  these  inspired  page*,  written 
Late  in  life,  does  he  not  seem  to  exclaim  with 
the  poet,  in  the  dedication  of  Fautt: 

Oa»  mors,  tweet  visions,  are  ye  lusting  hither  — 

Farms,  who  of  old  oft  gladdened  my  dim  sight ! 
Shalt  1  now  hold  Jan,  Beautiful,  together  f 

Yearns  my  bean  Mill  tar  that  Illusion  bright  f 
Nearer  ye  throng  I       not  your  beauty  wither, 

As  from  Lba  miaty  olond  It  bunts  In  light. 
How  with  the  Joy  at  youth  my  bnsom  springs. 

Breathing  the  magfe  air  shook  from  your  dewy 
wings  1 

The  three  scenes  of  the  Jirtt  Fautt  which 
Schumann  had  time  to  write  are:  the  scene 
of  the garden,  that  of  the  church,  and  of  Mar- 
guerite imploring  the  image  of  the  Virgin.  In 
each  of  these  page*  he  has  endeavored  to 
translate  the  spirit  and  the  very  word  of  the 
poet.  Others  will  expend  themselves  opon 
the  same  scenes  (the  garden  and  the  church) 
with  lengthier  developments  adapted  to  the 
exigencies  of  the  stage;  no  one  will  put  more 
of  veiled  charm  and  infinite  tenderness  into 
the  first  avowal  of  the  two  lovers;  no  one 
will  overwhelm  the  tardy  repentance  of  the 
unfortunate  Marguerite  with  a  more  terrific 
Die*  »V*. 

The  garden  scene,  that  chaste  prattle  of 
two  souls  yet  pure,  is  one  of  exquisite  melody ; 
the  phrase  of  Faust  excusing  himself  for  hav- 

>  a  pone- 


tiotis.  No  one,  better  than  he,  could  have ,  his  genius.  At  once  proud  and  charming,  full 
known  how  to  paint  the  tormented  character 
of  the  doctor,  or  the  gentle  figure  of  Mar- 
guerite ;  no  one  could  have  lent  a  more  satanic 
color  to  the  demon.  But  it  was  above  all,  the 
second  Fautt,  a  work  all  ideality  and  fantasy, 
that  must  have  charmed  awl  inspired  his 
nature  so  inclined  to  mystery  and  reverie. 
Accordingly  in  this  interpretation,  by  him 
alone  attempted,  of  the  life-like  or  the  abstract 
conceptions  of  the  poet,  he  has  lifted  himself 
to  a  great  height  Several  of  the  most 
remarkable  pieces  of  this  second  part  were 
written  by  the  composer  in  the  midst  of  the 
political  storm  of  1848,  which,  by  a  singular 
phenomenon,  seems  to  have  given  new  nerve 
to  his  creative  faculties.  "  I  have  to  thank 
God,"  he  wrote  at  that  time  to  Ferdinand 
Hiller,  *  that  he  vouch**  ves  roe,  in  such  times, 
tlie  courage  and  the  faculty  to  labor !  "  And 
again  elsewhere:  "Let  us  work  while  it  is 
day."' 

And  so  he  did.  Toward  1850  he  at  last 
finished,  not  his  entire  work,  but  the  second 
part.  He  wrote  then  the  last  two  pieces,  and 
judging,  as  by  a  melancholy  presentiment, 
that  he  would  not  have  time  to  complete  the 
first  part  of  his  work,  ho  collected  the  various 
fragment*  which  he  hail  put  into  music,  and 
preceded  them  by  a  grand  instrumental  intro- 
duction. "1  have  worked  much  in  these 
latter  time*,"  lie  writes,  toward  the  cud  of 
|8"i3  to  M.  Strackcrjan,  a  young  officer  who 
was  a  great  amateur  of  music,  "I  have  writ- 
ten a  Fautt  overture,  the  crown  of  the  edifice 
of  a  series  of  scenes  drawn  from  the  tragedy." 
Doe*  it  not  seem,  to  look  at  this  unfinished 
work,  like  a  cruel  irony  of  fate,  which,  of  so 
many  composers,  imposes  silence  precisely 
upon  that  one,  who  comprehended  the  con- 
ceptions of  the  poet  best  of  all,  who  thought 
(so  to  suy)  his  thoughts,  and  translated  them 
with  genius  into  the  inimitable  language  ofc 
music  ? 

It  is  not  a  dramatic  legend  that  Schumann 
has  professed  to  write,  still  less  an  opera;  he 
has  simply  taken  the  poem,  the  very  text  of 
the  master,  and  put  it  into  music  There 
could  uot  be  a  simpler  manner  of  proceeding; 
and  none  could  serve  the  musician  belter.; 
thus  hi*  work  is  better  than  a  translation,  it 
is  a  veritable  musical  transfiguration  of  the 
drama  of  Goethe.  The  Fautt  of  Schumann 
comprise*  three  parts.  'Hie  first,  unfortu- 
nately very  incomplete,  counts  only  three  de- 
tached scenes.  The  second  include*  several 
fragments  of  thesecoW  Fautt  ;at  the  beginning, 
the  scene  of  Ariel  and  the  Sylphs,  then  vari- 
ous episodes:  Midnight,  (ho  scene  of  the  four 
witches,  the  dialogue  of  the  doctor  with  Care, 
and  the  death  of  FansU  Finally,  the  third 
part,  the  only  one  tluit  is  complete,  contains 
only  the  final  scene  of  the  teeond  Fautt,  but 
it  is  much  the  most  considerable  scene,  thanks 
to  the  grand  developments  which  the  com- 
poser has  giveu  iu 

The  overture,  which  Schumann  has  placed 

at  the  head  of  his  work,  bears  the  impress  of 

•  >*<4icwvf  M.  Krnuuf  on  Schumann  |»rw  (hntntpor- 
<Ma*.  .laiL,  31, 1SA4).  there  exist,  sa  yet.  In  French,  but  two 
omphHa  works  on  gehmaann  ■  that  of  M.  Kreouf,  who, 
the  first  in  France,  has  rendered  luwunge  to  the  musician 
of  gealas,and  the  Mogmwlij  by  U'i»l.-I«mky,  which  lias 


sMienred  In  U  Minttlnl,  lnu«:.u.-l  > 
I «*!,...,.  t,r  M  F.  Herwsj. 


ing  taken  the  young  girl's 
trating  suavity,  as  well  as  I 
of  Marguerite.  She  plucks  a 
pulls  off  iu  petals,  and  the  sweet  murmur  of 
the  orchestra  accompanies  with  burning  words 
spoken  in  a  low  voice.  "  He  lovea  me ! "  she 
cries,  and  Faust  with  transport  launches  forth 
au  admirable  melody,  which  seems  to  bear 
his  cry  of  triumph  up  to  heaven.  All,  in 
this  music,  all,  even  to  the  dry  laugh  of  the 
demon,  paraphrase*  in  an  inimitable  style  lite 
original  scene,  the  garden  of  Martha. 

Sehimi.mn  and  Prince  Kodriwill  alone  have 
had  the  idea  of  treating  the  scene  where  Mar- 
guerite implore*  the  Mater  Dolorosa,  while 
dragging  herself  to  the  foot  of  the  holy  image. 
What  an  admirable  page  the  affrighted  sup- 
plications of  the  fair  sinner  have  inspired  the 
master  of  Zwickau  with !  At  first  her  prayer 
is  full  of  unction,  but  grief  torture*  her 
at  the  thought  of  finding  the  mother  of 
Christ  indexible,  and  she  cries  out  with  a 
panting  voice:  "Come,  save  me  from  shame 
and  death.  Deign,  O  mother  of  griefs,  to 
cast  down  one  look  of  pity  upon  my  distress." 

As  for  the  scene  of  the  church,  Schumann 
make*  an  untranslatable  creation  out  of  it. 
Never  ha*  music  expressed  with  more  force 
the  ardent  repentance  of  the  guilty  girl,  the 
railing  and  burning  imprecation*  of  the  de- 
mon. And  when  the  crushing  appeals  of  the 
choir  break  out,  it  seems  as  if  the  earth 
opened,  ready  to  engulf  the  unhappy  victim, 
so  pnre  yet  in  her  shame. 

After  these  pictures  of  a  passionate  and  ter- 
rifying color,  the  author  abandons  himself,  in 
the  scene  of  Ariel  and  the  Sylphs,  to  his  moat 
dreamy  inspirations.  The  veiled  arpeggios 
of  the  harp  transport  us  to  the  etberial  regions 
where  the  gentle  voice  of  genius  enchants  ur 
by  iu  sweet  cantilenas.  It  is  the  very 
which  opens  the  second  Fautt: 
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Itmdtcapt.  Scarcely  is  the  voice  of  Ariel 
bushed,  when  the  doctor  comes  out  of  hi* 
strange  dream  and  sings  a  canticle  of  thanks- 
giving to  the  day  that  dawns,  to  nature  re- 
awakening; this  exquisite  melody  is  deli- 
riously accompanied  by  the  altos  and  the  vio- 
loncello*. But  doubt  is  born  again  within 
this  troubled  soul,  and  the  music,  changing 
character,  paints  to  our  ears  his  uiinppea*ed 
desire*,  bis  distracting  anguish. 

Midnight.  —  It  is  the  dreary  chant  of  the 
Gray  Old  Women,  Guilt,  Want,  Misery.  It 
is  the  exalting  cry  of  Care,  who  glides  in 
where  her  sisters  cannot  penetrate.  "  The 
door  is  closed,  we  cannot  enter.  It  is  the 
abode  of  a  rich  man,  we  do  uot  wish  to  enter." 
"  You,  my  sisters,  caunot  and  dare  not  enter ; 
Care  slips  through  the  key-hole."  Faust  ap- 
pears, his  soul  the  victim  of  a  dull  inquietude. 
"  Hast  thou  never  known  Care  ? "  asks  the 
malignant  gen  ran.  "  No,"  replies  the  Doctor 
in  an  air  full  of  warmth,  accompanied  by  an 
incessant  figure  of  the  orchestra,  true  image 
of  life's  whirling  vortex.  "  I  have  done  noth- 
ing but  rove  about  the  world  ;  1  caught  each 
pleasure  by  the  hair;  what  did  not  couteut 
me,  I  let  it  go ;  what  escaped  me,  I  let  it  run. 
I  have  only  desired  and  satisfied  my  desires, 
and  still  continued  to  wish  more."  Hut  Care 
responds  in  a  chant  full  of  bodeful  menace : 
•'  To  him,  whom  I  once  possess,  the  whole 
world  is  useless.  Eternal  shades  descend 
upon  him ;  the  sun  does  not  rise,  nor  does  it 
set ;  with  senses  perfectly  sound,  darkness 
dwells  within  hitu ;  if  he  owned  all  treasures, 
he  would  not  know  how  to  enjoy  them."  The 
doctor  laughs  at  the  absurd  anger  of  the  witch, 
and  refuses  to  recognize  her  power.  "  Try 
it  then !  "  cries  Care,  who  breathes  in  his  face 
as  she  flies  away ;  and  Faust,  made  blind, 
loses  himself  in  senseless  projects,  in  dreams 
unrealizable.  This  scene,  so  abstract  as  it 
is,  has  found  in  Schumann  a  musician  equal 
to  it ;  for  ho  has  rendered  this  struggle  be- 
tween man  and  Care  in  a  very  moving  man- 
ner. 

The  great  court  before  the  palact, —  tttch  is 
the  scene  which  Schumann  has  literally  trans- 
lated from  the  original  poem,  under  this  title : 
The  Dtath  of  Faujt.  At  the  beginning,  the 
fantastic  scene  of  the  demon  evoking  tho 
Lemures  and  exhorting  them,  with  a  strange 
laugh,  to  dig  a  grave,  the  fatal  end  of  all  hu- 
man existence.  It  is  needless  to  say  with 
what  sombre  color,  with  what  sinister  tones 
Schumann  has  painted  this  strange  episode, 
as  well  as  the  appearance  of  Faust,  awakened 
by  the  dull  sound  of  the  spades,  and  issuing 


posts.  Even  now,  on  the  brink  of  the  grave, 
the  doctor  gives  himself  up  to  the  most  chi- 
merical projects.  To  toil,  to  sow,  to  embellish, 
to  construct,  —  such  are  the  last  dreams  of 
the  man  who  is  about  to  die.  •*  Let  it  be 
given  to  me  to  see  such  a  movement  on  a  free 
territory,  with  a  free  people,  and  I  will  say 
to  the  passing  moment:  "Stop!  thou  art  so 
beautiful!  The  trace  of  my  terrestrial  day* 
cannot  be  lost  in  tho  course  of  ages.  ...  In 
the  presentiment  of  so  great  a  felicity,  I  taste 
the  most  beautiful  moment  of  my  life  I"  And 
Faust  falls  backward  into  the  pit  dug  under 


his  feet  by  the  phantoms,  amidst  liarsh  bursts 
of  laughter  from  the  Devil. 

The  last  chapter  of  the  sweat/  Fautt,  enti- 
tled :  Fvrettt,  Rocke,  Rarinet,  Solitude*,  has 
furnished  Schumann  the  canvas  of  his  third 
part,  and  inspired  him  with  a  long  suite  of 
admirable  pieces,  What  can  be  more  fresh 
than  the  first  chorus  with  its  sweet  responses : 
"  The  forest  waves,  the  rocks  weigh  heavily 
around,  the  clinging  roots  intertwine,  trunks 
lean  aguitist  trunks,  waves  dash  upon  waves ; 
the  deep  grotto  shelters  us ;  the  lions  creep 
about  ns,  silent  and  caressing ;  they  respect 
tho  consecrated  place,  love's  holy  sanctuary !  " 
What  more  inspired  than  the  invocation  of 
Pater  ertatieut,  with  its  figure  of  violoncellos 
enlacing  the  melodic  phrase  like  a  flowering 
ivy  round  the  arches  of  an  ancient  cloister? 
What  canticle  more  fidl  of  auction  than  that  of 
Pater  profunda*:  "O  God  1  appease  my 
thought*,  enlighten  my  heart  which  seek*  for 
thee!"  What  melody  more  vapornns  than 
that  of  Pater  teraphietut  What  song  more 
full  of  a  holy  ardor  than  that  of  the  Blessed 
Boys,  beginning  with  a  caressing  melodv, 
then  bursting  out  in  brilliant  concert,  in  a 
burning  hymn  of  thanksgiving:  "Tell  ns. 
Father,  whither  we  are  going ;  tell  us.  good 
Father,  who  we  are?  We  are  happy ;  for  all, 
yes  all  of  us,  it  is  so  sweet  to  live." 

Another  marvelous  piece  of  grace  and 
freshness  is  the  Chorus  of  Angels  hovering  in 
the  upper  air  and  bearing  the  immortal  part 
of  Fuust :  "  Saved  is  the  noble  member  of  the 
world  of  spirits,  saved  from  evil.  Ho  who 
always  strives,  him  can  wo  deliver,  and  if 
even  Love  has  taken  interest  to  him  from 
above,  the  troup  of  the  blest  meets  him  with 
hearty  welcome."  One  knows  not  what  to 
prefer  iu  this  marvelous  page,  the  songs 
of,  the  perfected  angels,  or  those  of  the 
younger  angels,  the  grand  final  ensemble,  or 
tbe  seraphic  murmur  of  the  little  choir  of 
happy  boys:  '•  With  joy  receive  we  this  one 
in  the  chrysalis  state ;  in  him  we  obtain  an 
i  angelic  pledge.  Remove  the  slough  that  en- 
velops him ;  already  is  he  great  und  beauti- 
ful with  holy  life," 

What  resplendent  beauties!  and  we  have 
not  yet  done  with  this  superb  work.    Here  is 
the  beautiful  invocation  of  Doctor  Marian  Ht. 
accompanied  by  a  soft  concert  of  oltoes  and 
harps ;  here  is  the  chorus  of  Penitent  Women, 
with  its  long  suppliant  phrase  of  those  three : 
the  Magna  J'eeeatrix,  Mulier  Samaritana,  and  I 
Maria  ASgyptiaca,  uniting  their  repentance 
and  their  prayers.    Here  is  the  supremo  invo- 
cation of  Marguerite,  imploring  the  divine 
clemency  for  Faust :  "  Deign,  O  deign,  incom- 
parable radiant  Virgin,  to  turn  thy  propitious 
countenance  toward  my  happiness !  He  whom  I 
I  loved  on  earth,  no  longer  troubled,  has  j 
come  back.    Surrounded  hy  the  noble  choir 
of  spirits,  the  new-comer  scarcely  knows  him- 
self, scarcely  suspects  his  new  life,  so  like  is 
he  already  to  the  holy  troop.    See  how  he  \ 
tears  himself  loose  from  all  the  terrestrial  I 
1  Kinds  of  the  old  envelope,  and  how  under  his 
etherial  vestment  tbe  first  youthful  vigor 
shows  itself .    Permit  me  to  instruct  him.  j 
The  new  day  still  dazzles  and  confuses  him." 
And  here,  at  last,  we  have  the  double  final  | 


chorus  (Choru$  Myrtictu),  the  song  of  tri- 
umph, the  celestial  hosanna,  for  which  Schu- 
mann has  reserved  his  most  sublime  ideas, 
his  most  original  harmonies,  his  most  resplen- 
dent colors 

AD  that  is  transient 
I*  but  s  symbol: 
Tb*  unattainable 
Her*!  hccuDe*  real; 
Tim  indescribable, 
Here  is  It  done. 
The  ever- Womanly 


Such  is  this  exceptional  work:  such  it  this 
unrivalled  translation  of  the  work  of  Gnetiw. 
Schumann,  we  have  said  before,  is  of  all  the 
composers  the  one  who  has  best  comprehended 
the  poet's  thought.  We  caunot  regret  too 
mnch  that  he  did  not  have  the  leisure  to  trans- 
late all  the  capital  situations  of  the  drama. 
After  reading  these  scenes,  admirable  pars- 
phrases,  by  a  man  of  genius,  of  a  work  of 
genius,  we  can  judge  bow  much  the  musical 
art  has  lost  by  Schumann's  not  being  able  to 
complete  tbe  first  part  of  Fautt.  Then  we  can 
comprehend,  seeing  him  rise  to  such  a  height 
in  this  mnsical  interpretation  of  tbe  srrW 
Fautt,  which  he  alone  has  dared,  and  he  alone 
perhaps  was  competent,  to  make  so  exact  and 
so  brilliant,  bow  truly  Goethe  saw  when  be 
wrote,  not  dreaming  of  the  masterpiece  with 
which  he  was  about  to  inspire  this  great  com- 
poser, "  My  works  are  not  capable  of  becoming 
popular.  I  havo  not  written  for  tbe  masses, 
but  for  a  class  of  men,  whose  will.  wIkjm 
studies,  and  whose  tendencies  have  some  anal- 
ogy with  mine," 

(To  be  continued.) 


THE  MUSICAL  SEASON  IK  IX) X DOS. 
(From  tbe  "  Cnr.ttn.iU  sod  Swiss  Times,"  Genera,  Ju.  au 

Jt  i.  the  justified  boast  of  English  philhsnD.*,* 
dilettanti,  when  twitted  by  carping  Oernuum  sad 
skeptical  Frenchmen  upon  the  sore  subject  of 
British  shortcoming*  in  the  way  of  mn»k-al  cul- 
ture ami  taste,  that  during  some  ten  or  twebe 
weeks  of  eaeli  successive  year  this  hoje  me- 
tropolis attracts  to  its  opera-houses  aud  eoa- 
cert-routns  four-fifth*  of  the  leading  vocal  sad  in- 
strumental executant*  of  the  Continent ;  and  that. 
Iwlwcen  primrose-tide  and  rose-blowing,  better 
performances  of  classical  and  operatic  works,  ren- 
dered by  absolutely  first-class  artists,  may  be  heard 
in  tbe  western,  and  western  central  districts  of 
London  than  in  all  tbe  cw Iter  capitals  of  Europe  put 
together.  This  vaunt  is  unquestionably  fonjulrd 
upon  fact ;  and  those  who  advance  it  as  aa  argu- 
ment in  support  of  the  postulate  that  the  astro- 
politan  public  is,  by  instinct  or  cultivation,  as  ia- 
li-lligeiiUy  appreciative  of  musical  excellences, 
creative  or  executive,  as  that  of,  Berlin,  \  ieana, 
Leipzig,  Munich  or  Paris,  are  not  altogether 
illogieally  encouraged  in  their  cntertainmrat  of 
that  assumption  by  an  inferential  process  at  rea- 
soning which  may  be  succinctly  summarized  as  fol- 
lows :  —  "  London  imperatively  require*  (<*  pain 
of  its  high  displeasure,  expressed  by  withdrawal 
of  patronage},  from  those  who  stand  pledged  to 
provide  it  periodically  with  mtudcal  catertain- 
ineuts,  that  they  should,  regardless  of  troablc  asd 
expense,  produce  upon  the  boards  of  oar  two 
opera-house*  and  upon  tbe  platforms  of  our  half- 
dozen  concert-rooms  all,  or  nearly  all  tbe  derigi 
celebrities  whose  fame  has  reached  our  jhorr*  br 


1  ftehomana  returned  several  times  to  this  mriui 
II*  has  eeen  Ml  two  different  version)  ut  It,  slot 
equally  beaotii  at.  except  tbatoneoi  tii<-m  xnuiujf 
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Irsftwurthy  report  dorms  *h*  nine  months  imrae- 
dislety  preceding  the  opening  of  the  London  sea- 
no.  or  who  are  recognized  celebrities  in  their  re- 
spective specialties,  firmly  established  in  public 
fsior.  In  order  to  secure  tint  fulfilment  of  iu 
will  is  this  re»|>ect,  1-oodon  is  content  to  pay 
U»faer  prices  fur  iu  opera  and  concert  tickets 
[ban  arc  obtainable  by  impresarii  in  any  other 
capital,  except  St.  Petersburg!),  to  fee  artists 
ally  for  their  performances  at  private 
and  to  offer  them  generous  tribute  of 
iip  into  the  bargain.  Therefore  Loci- 
ast  be  not  only  a  musical,  bot  the  most 
I  of  cities.  In  proportion  to  its  expendi- 
ture in  securing  the  services  of  the  very  bot 
aruVu  in  existence  must  be  its  lore  and  taste  for 
antic,  its  knowledge  of  the  art,  and  faculty  of 

i  of  pro- 

i  for  iu  approbaliou."  The 
i  a  plausible  one,  and  the  vast  majority 
of  Englishmen,  Including  many  musically  edu- 
t  not  altogether  forlorn  of  reasoning 

are  frequently 
British 

I  at  iu  quality!*  The  wish  is 
•  to  the  thought  with  such  eager  vindicator. 

Vit  are  angrily  intolerant  of  tho  Tery  notion 
that  wc  can  possibly  be  inferior  in  development 
«f  the  a-sthetieal  faculties  to  mere  Germans  or 
Frenchmen,  and  comfortably  assume  that,  be- 
we  pay  more  money  than  these  latter  for 
in  the 

l  if  than  they. 
To  run  counter  to  popular  fallacies  is  ever  a 
tliaakless  enterprise.  From  the  purely  enowien- 
Urns  point  of  view  there  is  not,  probably,  a  loftier 
duty  nor  one  which,  like  many  another  virtuous 
practice,  Is  more  inevitably  foredoomed  to  be  its 
own  reward,  for  lack  of  any  other.  Neither  does  it 
always  commend  itself  to  fervent  promulgators  of 
abstract  truths,  when  large-minded  enough  to  rec- 
ognize and  respect  honest  instincu  and  laudable 
natives  underlying  frail  superstructures  of  defee- 
'  live  reasoning  and  erroneous  assertion.  Rut  Eng- 
li'hmen  are  in  possession  of  so  many  indefeasible 
titles  to  equality  with,  if  not  superiority  to,  their 
Continental  competitors  in  science  and  art,  man- 
ufacture and  commerce,  manners  and  morals,  that 
ao  serious  breach  of  patriotic  considerations  is  in- 
volved in  hinting  to  them  from  time  to  time  that, 
a*  far  at  least  as  musical  taste,  instruction  and 
judgment  are  concerned,  they  are  still  remote 
from  having  attained  the  standard  obtained  in 
Germany,  Austria  and  some  parts  of  Italy  and 
France.  To  convince  any  educated  musician  of 
their  inferiority  in  this  regard,  it  is  only  necessarv 
thal  he  or  she  should  bestow  careful  and  un- 
prejudiced attention  upon  the  musical  incidents 
of  such  a  London  season  as  that  now  rapidlv 
drawing  to  its  close  —  upon  tlie  character  and 
composition  of  the  audiences  thronging  opera- 
houses,  concert-rooms  and  music-halls,  their  at- 
titude towards  performers  and  performances,  the 
nature  and  quality  of  the  works  eliciting  their 
plaudiu  or  provoking  their  condemnation  —  and, 
finally,  upon  the  evidences  of  advancement  in  the 
culture  of  musical  art  afforded  by  the  vain posi- 
tions of  strictly  Knglish  origin  brought  forward 
in  the  course  of  the  fashionable  trimester  by  rival 
impresari!,  who,  be  it  remembered,  are  accurately 
and  exliaustively  cognizant  of  their  customers'  re- 
quirements, and  scrupulously,  supply  them  with 
what  they  want,  no  more  and  no  less.  Watchful 
contemplation  of  the  London  public  during  its 
spring  surfeits  of  costly  musical  pabulum  will  lead 
the  Intelligent  observer  to  conclusions  widely  dif- 
from 


'  broad  fact  that  Englishmen  willingly  pay  twice 
ur  even  thrii*  as  much  for  their  vocal  and  insuru- 
'  menial  enUtrtuinmcnU  as  (Scrinans,  Austrian*, 
Frenchmen  or  Italians.  Indeed,  the  vulgar  in- 
ference drawn  from  that  circumstance  will  be 
found,  upon  examination  of  its  merits,  to  be  totally 
unworthy  of  serious  consideration.  Tliere  are 
more  wealthy  people,  forlorn  of  any  engrossing 
occupation  and  chronically  plagued  by  the  crav- 
ing for  sheer  amusement,  no  matter  of  what  kind 
or  quality,  in  I^ondon,  than  in  any  other  four 
European  capitals,  not  exclusive  of  Paris.  These 
people's  lives  are  cbicriy  passed  in  the  enjoyment 
of  superfluities,  material  and  atsthelical.  Cheap 
pleasures  lack  charms  for  them ;  nay,  arc  almost 
unknown  to  them.  In  order  that  they  may  ap- 
preciate aught,  or,  more  correctly  speaking,  think 
that  they  appreciate  it,  tlie  thing  itself  must  be 
extremely  ex|wnnve.  If  it  achieve  that  desidera- 
tum, they  will  consume  it  greedily  and  without 
stint,  but  not  otherwise-  That  they  are  lavish 
of  their  money  in  what  i»  conventionally  termed 
"  the  encouragement  of  art,"  is  simply  altributalJe 


to  two 

judgment,  uf  which, 
of  English  are  by  no 
pretensions  to  the 
bused  u|*ui  a 
cation.  Firstly,  they  have  more  money  to  spend 
than  tljrv  know  what  to  do  with ;  and  secondly, 
the  chief  aim  of  their  existence  ii 

another  — to  kill  time,  in  fact,  at  a 
of  |ieeuniary  outlay,  and  miuiiuum  of 


A  brief  retrospective  glance  at  the  perfnrm- 

season  will  serve  to  exemplify  the  views 
propounded.  London  supports  two 
opera-houses,  in  which  representations  of  the 
lyrical  drama,  in  the  Italian  language,  take  place 
every  night  in  the  week.  Both  these  establish- 
ments are  in  the  hands  of  tnJrrprnururt  married 
to  prime  donnt.  and  neither  of  litem  are  remuner- 
ative to  thuir  lessees  notwithstanding  tho  exorbi- 
tant prices  demanded  and  obtained  by  the  latter 
fit  itn  the  public  for  place*.  The  working  ex- 
penses are  so  heavy  that  nothing  short  of  crowded 
houses  every  night  can  avail  to  secure  tlie  least 
margin  of  profit  upon  tlie  whole  season's  perform- 
ances. At  one  theatre  the  chief  attraction  and 
managerial  anchor  of  hope  is  a  cantajrice  of  sur- 
passing abilities,  who  never  opens  her  mouth  nntil 
two  hundred  guineas  have  been  paid  in  to  her 
bankers ;  at  the  other,  several  stars  of  lesser  mag- 
nitude compete  for  public  favor  with  varied  suc- 
cess, one  of  whom,  well  aware  that  her  name  on 
the  bill  is  sure  to  fill  the  house,  and  being,  more- 
over, profoundly  penetrated  with  tlie  wisdom  of 
the  axiom  that  pronounces  prudence  to  be  the 
progenitrix  of  pros|>crily,  sternly  exacts  the  pay- 
ment of  Iter  stipulated  honorarium  before  she  goes 
uiion  the  stage.  Are  the  performances  at  these 
two  great  theatres  truly  artistic,  or  even  such  as 
would  be  tolerated  in  the  Ilofopcr  at  Vienna  or 
the  Berlin  Opemhaiut?  It  were  Midsummer 
madness  to  answer  this  question  affirmatively. 
Apart  from  the  leading  artists,  some  of  whom  are 
supcrexcellent  whilst  others  are  simply  intolera- 
ble, either  from  the  musical  or  dramatic  point  of 
view,  there  U  no  single  element  in  the  operatic 
entertainments  offered  to  the  public  at  Her 
Majesty's  or  Covent  Garden  that  can  be  pro- 
nounced deserving  of  unqualified  praise.  The 
orchestral  accomiNuumcnU  are  frequently  faulty 
and  always  coarsely  rendered  —  the  chorus-sing- 
ing is  beneath  criticism  —  tho  incidental  ballets 
are  executed  by  females  so  ill-favored  and  un- 
graceful as  to  be  scarcely  human  —  and  the  scen- 
ery and  decorations,  with  a  few  brilliant  excen* 


for  the  miss  en  seen*  of  absolute  novelties,  Ineon- 
!  ceivably  inartistic  ami  shabby.  Turning  to  the 
i  audiences  gathered  together  to  witness  and  listen 
to  these  unsatisfactory  performances  —  audiences 
cluedy  composed  of  well-to-do  and  fashionable 
pleasure-lovers  —  we  find  amongst  their  salient 
characteristics  that  they  will  mildly  applaud  a 
priino  tenore  who  sings  every  note  of  his  part  out 
of  tune,  if  only  he  shout  out  the  mites  of  his  uppor 
register  loud  enough  to  capture  their  attention  — 
that  they  will  receive  a  musical  revelation  of  ex- 
quisite beauty  with  perplexed  silence,  whilst  they 
will  respond  spasmodically  to  any  hackneyed  air, 
rendered  familiar  to  their  ears  by  the  irrepressi- 
ble barrel-organ  or  by  the  dismal  Iteration  uf 
school-room  practising,  a  process  that  has  not  its 
equal  for  grafting  conventional  operatic 
lions  upon  intrinsically  unmusical  hurai 
These,  the  best-paying  London  audiences  —  ami 
tlieruforc,  according  to  the  corollary  afore  referred 
to,  the  most  musical  —  applaud  without  discrimi- 


that  stridently  invite,  in  discordant  accents,  the  rep- 
robation of  gods  and  men.  A  few  nighu  ago  such 
an  audience  assembled,  some  two  thousand  strong, 
in  Covent  Garden  to  the  dullest  and  tamest  of 
's  operas,  the  sole  interest  of  which  to  any 


present  was  Adelina  Paltl's 
dent  vocalization,  vehemently 
ture  to  ■'  Scmiramidc,"  played  as  i 
for  the  season  at  a  Bobi 

it  to  a 

Kunmal  full  of  valetudinarians. 

has  been  Urn  Richter  concerts  at  St.  James's  Hall, 

of  an 

eminently  healthy  cliaractor  has  been  displayed 
by  English  " 


living 
dday 

during  a  whole  month  to  such  purpose  that  he 
may  be  said  to  have  revolutionized  all  tike  vener- 
able traditions  of  fem/n  and  treatment  to  which 
contemporary  British  lenders  have  rigidly  adhered 
for  the  last  forty  years,  were  splendid  successes, 
financially  as  well  as  artistically;  but  principally 
owing  to  the  enthusiastic  support  tbey  received 
at  the  hands  of  the  German  resldenU  in  this  me- 
tropolis. On  more  than  one  14  Richter  evening  " 
whole  rows  of  sofa-stalls  which  sliould  have  been 
occupied  by  wealthy  English-folk,  Beethoven-wor- 
shippers and  seekers  after  truth  in  the  interpreta- 
tion of  tliat  immortal  Titan's  compositions,  were 
dismally  empty ;  but  the  galleries  and  balconies 
were  crammed  well-nigh  to  suffocation  by  bearded 
and  spectacled  Teutons,  accompanied  by  the 
homely,  thriftily  attired  females  of  their  families, 
and  laden  with  full-scores  or  u  pianoforte  reduc- 
tions" of  the  glorious  symphonies  played,  they 
might  well  think,  for  their  especial  delectation. 
It  is  no  exaggeration  to  say,  too,  that  all  the  really 
cultivated  amateurs  resident  In  London  were 
present  at  one  or  other  of  these  superb  perform- 
ances. But  how  many  benches  did  these,  tike 
elect  of  our  mnsical  public,  fill  —  and,  had  they 
been  told  off  In  line  as  against  the  musically  in- 
structed Teutons  thronging  tlie  galleries,  could 
they  have  held  their  own,  in  numbers  or  appre- 
ciativeness,  with  these  latter  ?  It  is  to  be  feared 
that,  had  such  a  comparison  been  instituted  by 
any  accomplished  and  unbiased  votary  of  the  di- 
vine art,  it  would  have  resulted  unfavorably  to 
the  British  dilettanti,  who  are,  like  angels'  visits, 
few  ami  fas"  between,  too  frequently  lacking  in 
technical  knowledge  and  executive  skill,  and,  in 
ten  cases  out  of  twelve,  painfutly  cramped  in  their 
conscientious  efforts  towards  advancement  in  the 
practice  of  the  musical  art  by  tlie  unsympathetic 
character  of  their  immediate  entourage,  and  the 
chilling  pococurantism  of  English  society  in  gen- 
Wm.  B.  Ki'xosTOjr. 
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THE  LYRICAL  DRAMA. 

iit  a.  t.  HArrAimei.  ic*o., 
Mn..  Doc.  CsnUK,  l«rot.  Ilia.  Cantaa. 

When  the  subject  of  thin  address  was  derided 
,  1  had  an  idea  that  I  might  bring  before  the 
of  this  meeting  many  unfamiliar  fact. 
In  connection  with  a  mo*  important,  possibly  »*> 

but  in  the  interim  there  has  appeared  the 

in  Mr.  Grove",  Dictionary - 
.  it  is  not  yet  signed,  I 

be  the  production  of  Mr. 
k-ipates  manv  of  the  novel- 
tie*  I  might  have  advanced,  and  set  those  forth  in 
the  moat  clear,  in  the  most  interesting,  and  (I 
•ay  nothing  short  of  the  highest  terms  of  eulogy) 

s)*Va        ,  —  ■  /  ^  1  r       *         *i    _  If  -a.  a-        f  „  m  ^ 

Kite  bm»m  *iiu*riu  mrv  arm  in<<rrii<  uve  iignu    1  can 
to  the  (object  to  that  article,  which,  in 


lect  iotwonm  enunciation,  and  many  unfa- 
,  will  be  of  very  great  service  as  an 
i  will,  I  am  certain,  repay  anybody's 
If  the  article  o'.n- 
i  ai  it  has  begun,  it  will  give  to  the  world  a 
,  but  a  moat  valuable,  history  of  the 
of  the  lyrical  drama. 
A»  to  the  lyrical 

i  that,  as  mankind  do 
a  tic  represcnta- 

tion  in  music  is  wholly  artificial,  and  apart  from 
nature.  Being  artificial  constitute!  it  a  work  of 
art,  apart  from  nature,  in  so  far  at  it  is  not  a 
fae+imitt,  bat  true  to  nature  in  so  far  as  it  is  the 
heightening  of  the  realities  of  ordinary  life,  and 
heightening  them  with  the  bright  color  of  poetry. 
It  is  the  province  of  art  to  heighten  and  to 
brighten,  to  embellish  and  to  beautify  the  facta 
of  nature.  It  is  Bacon  who  has  stated  that  there 
is  no  such  means  of  enforcing  a  lesson  as  by  pre- 
senting it  in  living  action,  and  thus  the  drama  in 
itself  is  a  most  powerful  moans  of  instruction.  1 
think  it  is  a  happy  omen  for  the  coming  time  that 
the  best  authorities  seem  now  to  entertain  this 
view  of  the  drama.  The  institution  of  the  Society 
for  Dramatic  Reform,  the  many  speeches  of  dis- 
tinguished men  of  fetters,  and  distinguished  theo- 
logians, at  the  meetings  of  the  Social  Science 
Congress  on  the  great  importance  to  the  worM  »• 
largo  of  dramatic  production  and  dramatic  per- 
formance, show  that  the  greatest  minds  of  the 
time  are  taking  the  possibilities  of  the  drama 
into  earnest  consideration. 

If  a  work  of  art  were  to  be  limited  to  the 
realities  of  the  world,  a  Uioking^lass  might  stand 
in  place  of  a  picture,  a  police  report  in  place  of 
a  tragedy,  and  music  would  drop  out  of  being 
entirely.  But  it  is  in  a  picture,  as  .distinct  from 
the  reflection  in  a  mirror,  that  one  sees  nature 
through  the  mind  of  an  artist.  It  is  in  poetry 
that  we  can  enter  into  the  feelings  of  men  through 
the  representation  of  an  artist's  imagination ; 
and  music  expresses  those  feelings  more  forcibly 
than  words  can  utter  tbein,  more  delicately,  more 
intensely ;  and  if  the  hearer  have  the  jiercvption 
which  can  rise  to  the  fullest  power,  of  the  work 
addressed  to  him,  b9  may  find  in  musical  expres- 
sion the  grandest  presentation  of  the  feelings  of 
man.  The  drama  "  holds  the  mirror  up  to 
nature."    Music  is  that  mirror,  with  such  spectral 


identity  of  mnsician  and  poet,  constituting  a  two- 
fold "  maker,"  was  not  continued  in  the  case  of 
subsequent  Greek  tragedians.  It  seems  not  to 
have  been  with  Sophocles  and  Kuripides  as  it 
was  with  jEsehylus;  and  although  it  lias  been 
rarely  that  the  musician  and  the  litoratlst  have 
in  the  same  person,  there  have 
this  has  been 
it  must  lie  maintained  that  if  the 
lyrical  drama  is  to  be  at  its  best,  it  must  be  the 
result  of  concerted  work  between  two  person*,  if 
two  are  concerned  in  it.  No  musician  can  do 
himself,  or  his  work,  or  bis  art  justice,  who  shall 
take  a  stereotyped  hbretto  without  the  power  to 
extend,  or  contract,  or  alter,  or  diversify  it, 
according  to  the  exigencies  of  his  own  view  of 
the  subject,  and  thus  it  will  be  foond  thai  where 
the  musician-composer  has  not  been  also  the  text 
composer,  in  the  best  instances,  his 
plaved  into  his  hands,  and  modified 
of  bis  drama  and  varied  his  text 

^hTpri^fplT  of 'the' Greek  dran 
linued  in  Christian  times  in  a  very 
and  signal  instance;  that  was  a 
keep  alive  in  memory  the  men 
which  were  held  sacred,  and  this,  of  which  it  is 
now  to  speak,  appropriated  the  same  means  to 
the  same  end  when  persons  ami  facts  of  another 
character  claimed  reverence.    Gregory  of  Nanxi- 
anxus,  a  town  of  Cappadocia,  wrote  a  tragedy 
upon  the  Greek  model,  embodying  the  story  of 


the  Divine  Passion,  in  which  the  chanted 
was  interspersed  with  choruses ;  and  we  have  at 
the  present  moment  a  genealogical  descendant 
from  this  drama  of  the  fourth  century,  in  the 
Passim  Play  represented  every  ten  years  at  Olier- 
ammergau,  save  that  the  musical  element  has 
dropped  out  of  the  play,  and  the  dialogue  of  the 
present  day  is  spoken  instead  of  intoned.  Sub- 
sequently to  Urn  tragedy  by  Gregory,  in  the 
miracle-plays  and  the  mysteries,  titers  was  always 
incidental  music,  but  not  music  connected  with 
the  action  —  music  interspersed  more  or  less  to 
illustrate  the  situations  or  the  sentiment  of  the 
text,  but  not  to  be  necessarily  or  at  all  concerned 
in  the  presentation  of  the  incidents. 

We  find,  however,  in  tl 
drama  on  the  subject  of  Or/to,  by  Polbriano,  for 
which  Enrico  Isaaco,  I  believe  of  German  birth, 
wrote  music  in  Italy,  but  little  or  nothiug,  as  to 
the  musical  merits  of  this  work  lias  reached  us- 
In  tlie  Lnglish  ilramiv.  MilKH-qui'ntly  to  this,  music 
was  introduced  episodically,  but  with  such  seem- 
ing necessity  for  the  satisfaction  of  the  audience, 
that  there  arc  nut  a  few  instance*  where  person- 
ages arc  brought  on  the  scene  for  the  sake  of 
singing  their  song,  and  not  for  fulfilling  any  inci- 
dent in  the  story  or  taking  any  part  in  the  action ; 
such  as  the  appearance  of  the  two  pages  in  the 
fifth  act  of  At  You  Lite  It.  They  enter  to 
Touchstone  and  Audrey,  and,  at  the  invitation 
of  these  two,  sing  "  It  was  a  lover  and  his  lass ;  ** 
and  having  sung  and  having  received  the  com- 
ment on  their  performance,  tltcy  leave  tho  stage, 
and  then  the  action  goes  on  as  if  it  had  not  been 
broken  by  their  presence.  This  is,  J  think,  an 
evidence  that  the  audience  of  the  time  wanted 
the  embellishment  of  music  in  the  course  of  a 
long  dramatic  performance.    More  directly  con- 


nected with  the  action  of  the  scene  is  the  music 
phenomena  as  show  nature  in  a  beautified  aspect.  |  of  the  witches,  Introduced  in  Macbeth,  and  this 
Tho  lyric  drama  is  the  most  ancient  of  all  i  music,  with  the  doggrel  text  to  which  the  greater 
dramatic  representation.  It  is  attested  that  |  part  of  it  is  set,  was  previously  in  tho  play  of 
Aeschylus  composed  the  music  for  his  own  trage- 1  The  Wilek,  by  Middle  ton.  and  it  had  attained 
dies.  That  those  tragedies  were  musical  througl  •  such  general  esteem  that  when  A/ucAwA  was  to  lie 
out  there  can  be  no  doubt,  the  dialogue  being,  as  i  produced  it  became  almost  a  necessity,  or  Klutkes- 
we  sliould  now  describe  it,  chanUsl  or  intoned  peare  must  have  felt  it  as  an  entire  necessity,  to 
npun  some  prescribed  arrangement  of  musical  surround  his  witches  with  music,  because  this 
notes,  and  the  choruses  which  intersperse  this  e'ass  of  beings  was  in  the  public  mind  thus  associ- 
dudogue  being  set  to  more  formal  music,    T14*  I  Mc«l,  from  the  success  of  this  preceding  play  ;  and 


nil  music  coold  so  well  fulfill  bis  idea  as  that  which 
alrrady  existed,  and  the  verses  lo  which  this 
music  is  set  were  transplanted  entire  into  the 
great  tragedy  of  our  greatest  poet. 

Now  comes  into  consideration  the  real  fumsda- 
tian  of  the  modern  o|*ra,  and  this  has  an  inthaiM 
connection  with  thai  great  movement  fur  art,  the 
Renaissance.  Letters,  paintings,  srulptare,  had 
received  already  the  benefit  of  the  revival  of 
classic  principles,  and  then  it  came  to  he  con- 
sidered that  the  same  view  might  be  applied  to 
music.  The  tradition  was  extant  —  nay.  we  bav« 
written  evidence  —  that  music  had  been  the  must 
powerful  means  of  impressing  on  the  audiences  of 
the  Greek  theatre  the  poetic  power  of  the  plays. 
The  music  of  the  period  at  which  we  have  now 
arrived,  namely,  the  end  of  the  sixteenth  reran ry. 
was  either  the  scholastic  music  now  described  as 
polyphonic,  of  which  a  very  main  interest  lay  in 
the  imitative  nature  of  the  part-writing,  or  eUe 
the  mosic  of  tl*  people,  which  may  be  best 
described  in  our  English  idea  of  the  ballad,  that 
is,  the  recitation  of  a  story  to  many  and  many 
concise  melody, 
two  styles  of 
and  expression  of  the 
In  the  fngual.  i 
style,  which  prevailed  as  much  in  the  madrigal 
compositions  as  in  the  music  for  the  church,  it 
would  be  impossible  to  express  or  to  dectsin 
words,  since  the  many  voices  would  be  singu^ 

ballad,  there  could  be  small  expression  in  a  Ism 
that  was  to  be  again  and  again  repeated  through 
a  long  and  various  story,  which  might  com  prist 
Incidents  of  gaiety,  of  gravity,  of  regret,  and  of 
rejoicing ;  and  the  utmost  that  could  either  be  is 
the  ballad  rune  or  in  the  polyphonic  cumpi-iti«ai 
of  embodying  character,  would  be  a  general 
resemblance  to  the  nature  of  the  subject,  bat  by 
no  means  to  the  proper  declamation  of  the  words. 

Then  a  society  of  gentlemen,  men  of  I 
lovers  of  art,  was  formed  In  Klorenc 
Vernio  was  at  the  head  of  this ;  1 
father  of  the  astronomer,  and  a  nobleman  of  the 
name  of  Corsi  were  among  his  associates.  These 
,  formed  the  idea  of  restoring  lo  musk  that  de- 
fifteenth  century,  a '  clamatory  character  which  it  is  supposed  to  have  • 
held  in  the  Greek  tragedy.  They  employed  s 
poet,  Ottario  Rinuccini.  to  construct  some  verses 
with  a  view  to  musical  declamation,  and  they 
engaged,  at  first,  two  singers,  Ghdio  ( 
Jacopo  Peri,  who  were,  from  the  point  of  t 
composition,  little  skilled,  but  wore  well  : 
for  the  task  proposed,  from  their  habit  of  mbsuuj 
and  from  a  singer's  point  of  view  regarding  the 
exigencies  of  the  words,  and  the  capebiluiei  uf 
the  voice  for  vocal  expression. 

You,  sir  (addressing  the  Chairman),  and  many 
other  person*  here,  can  very  well  estimate  how 
important  it  is  to  one  who  undertakes  the  task  J 
setting  poetry  to  music  to  feci  the  suipm 
quality  In  approaching  his  subject,  and  from  a 
singer's  point  of  view  be  may  be  able  lo  do  » 
higher  justice  lo  his  music  and  to  his  verse  thta 
any  one  coold  who  bad  not  the  habit  of  singiax  or 
the  experience  of  listening  to  singers.  Il  **>  <« 
1590  that  the  first  productions  of  these  siejtr- 
oouiiiosers  were  privately  performed,  at  the  huasr 
of  the  gentleman  I  have  named. 

Then  also  came  upon  the  scene  Emilia  del 
Cavalieri,  a  Roman  by  birth,  who  was  an  edarsKJ 
composts ;  and  he  brought  to  the  task  a  ibwvn- 
cal  knowledge  of  musical  principles.  No*  it  Is  k> 
be  considered  that  this  torn  u  lyrical  dratas'u 
not  necessarily,  or  by  any  means,  limited  ■  ks 
application  to  secular  subject* ;  and  whereat  ll* 
f  Peri  and  Caccini  were  io  tae 


|icrfonuances 
first  place  mow 
tintiuu*  drama. 


Cavalieri  wrote  * 


a,  interspersed  with  danctrrj  *»t 
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ol  on  »  Biblical  story,  but  on  a  relig- 
La  Ilapprau-ntoiiont  rfi  Auimo  t  di 
Corpo  was  perfonn.-d  in  the  orator)  of  a  church, 


the  bead  of  the  drainaUc  oratorio, 
from  dUlactic  oratorio,  —  this  bring  exem- 
plified in  works  at  present  familiar  by  the  Panim, 
of  Bub  and  the  JfV«™A  of  Handel,  whereas 
specimen*  of  the  dramatic  oratorio  aro  many 
otlier  works  of  Handel,  which  aro  always  de- 
scribed by  himself  with  the  epithet  "  oratorio  or 
■acred  drama,"  such  an  Sumiun,  Jutliu  Matxakzut, 
and  Jtplhlka.  The  composer  last  named  had  no 
keen  a  sense  of  tlie  dramatic  treatment  of  hi* 
subject,  that  he  wrote  always  in  his  score*  such 
Mage  directions  as  would  be  given  for  a  theatri- 
cal |ierfonnance  of  the  works  in  a  theatre,  de- 
snibing  tlie  entrances  and  exits  of  personages, 
aad  other  actions  bearing  upon  the  conduct  of 
tbu  story.  Many  and  many  such  instances  are  to 
be  found  throughoMt  the  MSS.  of  Handel,  al- 
tbougli  they  are,  I  believe,  always  omitted  in  the 
printed  copies  of  the  music.  They  are  slill,  how- 
ever, to  be  found  in  some  of  the  se|tarate  librettos, 
anil  I  think  they  clearly  show  bow  strong  was  his 
sense  of  the  scene,  although  he  wrote  with  the 
new  of  his  pieces  being  sung  without  the  adjuncts 
of  theatrical  effect. 


identity  with  the  unfortunate  Lucy  Athlon,  and 
merrily  warbles  away  at  the  audience  regardleaB 
of  the  sympathetic  chorua  behind  lier  back,  which, 
as  in  duty  bound,  put*  in  an  occasional  '  Gran 
Dio'or'Dilei,  algnor,  piela.'" 

DR. BITTER  ON  "CHAMBER  MUSIC." 

(Concluded  from  p.  1M.) 
At  this  point  the  second  Illustration,  Allegri's 
Symphonla,  wax  played,  and  attention  was  called 
to  the  form  of  it  —  there  being  three  rather  short 
movements ;  the  first,  common  time,  of  a  lively 
|  character ;  the  second,  triple  time,  of  a  slow  cast ; 
and  the  last,  common  time,  consisting  of  two  part* 
—  one  rather  slow,  the  other  swift.  The  first 
movement  is  worked  out  in  two  themes ;  the  sec- 
ond is  rather  melodious,  in  (he  style  of  the  Can- 
ton. Tlie  contrapuntal  treatment  and  the  group-  \ 
ing  of  tlie  instruments  are  still  similar  to  tliose  of ' 


were  a  Sonata  da 
I  'cello,  by  Glambatista 
and  •  Sonata  da  Ca- 


by 

CoreUi,  written 


"MUSICALLY  MAD." 

Tim**,  in  criticizing  a  recent  per- 
F  "  Lucia,"  very  sensibly  says  :  "Owing 
lo  a  curious  pcrvcrseocs*  of  fate,  the  age  which 
lias  produced  perhaps  the  finest  •light"  soprani 
ever  heard  U  by  no  means  prolific  in  operas 
adapted  for  their  special  gifts.  The  modern 
German  school  on  principle  abhorB  roalaJts  and 
Jioriiurr,  but  even  in  modern  French  and  Italian 
operas  the  chief  task  is  rarely  intrusted  to  tlie 
quality  of  voice  just  referred  to.  The  Qurtn  in 
the  •  Huguenots,'  Filinix  in  '  Mtgnun,'  such  are 
the  parts  with  which  light  soprani  have  to  be 
satisfied  ;  even  Margnerit*  in  '  Faust '  does  not 
properly  belong  to  their  domain,  although  it  ap- 
proaches the  border-line.  The  consequence  is 
that  they  have  to  fall  back  upon  the  earlier 
Italian  rtprrloirt ;  and  many  a  good  old-fashioned 
opera  owes  its  survival  to  tlie  circumstance.  Wo 
do  not  say  thai  this  is  altogether  the  case  with 
Donizetti's  '  Lucia.'  No  unprejudiced  critic  can 
deny  Us  merits.  The  septet  in  the  second  act  is 
a  masterpiece,  and  the  entire  finale  of  that  act  full 
of  dramatic  power  of  the  highest  order.  The 
duets  of  Lucy  with  her  lover  and  her  cruel 
brotlteT  also  are  not  without  beauty  of  their 
special  kind.  On  the  other  band,  there  are 
shallow  places  innumerable,  and  the  mad  scene 
in  the  third  act  is  from  a  dramatic  point  of  view 
grutesuuclv  absurd.  In  a  curious  volume  entitled 
'  PSUs  lo  Purge  Mebincholy,'  by  Tom  DT'rfey 
(published  in  171»),  that  prolific  poet  and  play- 
wright distinguishes  five  varieties  of  'the  lady 
distracted  with  love.'  We  have  the  lady  '  sullenly 
mad,'  *  mirthfully  mad,'  *  melancholy  mad,'  *  fan- 
tastically mail,'  and  'stark  mad.'  Had  Tom 
D'Urfev  lived  in  our  days,  Donizetti,  M.  Gounod, 


vocal  compositions.  The  tonnlit 
C  major  and  G  major.  The 
mode  still  predominates.  The 
still  antiquated  for  modern  ear 
there  already  appear  passaged 
mechanism  uf  stringed  instruinei 
the  first  movement 


.1.1 


full  in  the 
tory." 

'  The  impulse  given  by 
virtuosity.  Trill*,  ski}* 
chords  ur  mules  — all  th» 
actertsllrs  of  vocal  romp 


r»  between  * 
clesiastical ! 
misical  effect  is  J 
;  yet,  here  ami  I 
peculiar  to  th 
s  ;  e*|iectully  it 
This  piece  is  published  in 


of  Dr.  Ritter's  "  His- 


and  other  composers  would  h. 
there  is  still  another  species,  - 
mad.'  A  person  thus  afflict 
to  Donizetti's  notion 


,e  taught  him  that 
the  lady  *  musically 
1  would,  according 
in  to  be  inclined  anil 


able  to  sing  the  most  difficult  and  florid  music 
conceivable,  to  venture  without  hesitation  upon 
scale  passages  and  jioriture  and  shakes,  at  which 
a  prudent  singer  might  certainly  well  stand 
aghast.  To  speak  plainly,  the  composer,  like 
many  other  writers  of  his  school,  forgets  in  the 
scene  we  are  speaking  of  hi*  dramatic  mission 
entirely.  He  wishes  to  write  a  sltow  piece  of 
musical  execution,  and  in  this  task,  at  least,  he 
has  not  failed.  Tlie  singer  very  naturally  follow* 
the  composer  s  example.    She  also  forgets  her 


Mnotevtrde  developed  violin 
quick  passages,  based  upon 
m>.  widely  differing  from  dutr- 
■alfltuw,  were  gradually  Intro- 
duced. Violinists  lwgnn  hi  publish  works  for  their 
instrument*  alone.  Them  were  mostly  in  the  dam«- 
formsofthe  epoch— such  as  Pavanes,  GalUnrds,  Glgites, 
etc.  Sucre**  in  this  new  line  bred  vanity  in  the  violin 
virtuosi  —  us,  for  instance,  in  t^arln  Farina,  of  Mnntita, 
wbo,  before  H1S0,  published,  among  other  violin  works, 
a  Caprleeio  stmvagante.  In  which  passages  occur  Imi- 
tating the  noise*  of  dogs,  cats,  musters  and  heus.  Aad 
Pnriua  sliowed  the  seriousness  of  his  vanity  by  enre- 
felly  explaining;  how  these  effect*  should  be  produced. 
This  was,  troly,  coarse  materialism  In  tone-painting. 
A  difference  between  Instrumental  and  purely  vocal 
nieruis  begnn  now  to  be  noticed.  The  livelier  and  more 
distinct  riiythms  of  the  dance-tune*  lent  to  the  instru- 
mental metudy  n  more  concise  phrasing  and  more  elas- 
ticity. Violin  players  at  this  time  did  not  venture  to 
make  an  elaborate  use  as  yet  of  the  "G-strlng,"  its 
technical  difficulties  being  considered  Uio  greet.  Tar- 
qiiluio  Morula,  of  Cromona  (about  lWft),  is  mill  to  havo 
ui.vlo  the  first  snores*  in  this  respect.  It  took,  also, 
a  loin-  time  eveu  measurably  to  conquer  the  technique 
ut  the  violin,  beyond  the  "Ant  |w»ilkiu.  '  The  cide- 
brated  twenty-four  fiddler*  of  the  band  of  Louis  XIV. 
seldom  succesded,  fit  spite  of  great  effort*  and  bodily 
contortions.  In  reaching  with  pure  Intonation  the  C, 
two  leger  lines  abov  e  the  trebJe-clet  Their  audience* 
knew  this,  aad  were  an  nstomed  to  cry  out,  wlienever 
thoy  knew  Uw  C  was  coming:  "  Gars  a  I'nt!"-"  Look 
out  for  the  C ! "  Thus  the  compass  was  enlarged  in 
every  direction:  and  this  was  supplemented  by  in- 
creased facility  In  working  out  characteristic  theme* 
melodlrnlly  as  welt  as  harmonically,  giving  more  uulty 
and  more  logical  construction  to  the  different  tau\ e- 
ments.  The  Inventive  variety  resulting  from  the  adop- 
tion of  live  major  and  minor  mode*  (leading,  fur  exam- 
ple, to  the  introduction  of  eadensa*  tn  designate  har- 
monic change*  and  cuts  of  phrases  and  periods)  made 
the  whole  construction  of  works  more  lucid,  symmet- 
;  rlcat  and  effective.  The  modern  chromatic  element 
j  began  to  relieve  the  diatonic  monotony  of  the  prrlesi- 
•  aalical  keys  which  wa*  manifest  in  the  previous 
|  illustration*;  and  the  next  illnstnttion,  a  sonata  for 
|  violin  solo,  with  violoncello  obllgato.  by  Gulaeppe 
(TorellL  of  Verona  (WoO-lTOH),  shows  this  advance. 
!  Torelll  Is  said  to  have  been  the  first  composer  wbo 
wrote  concerto*  for  solo  instrument*  with  acvempaui- 
inesit  of  orchestra  The  form  he  chose  was  the  sonata 
The  illustration  here  Is  a  sonata  in  four  movements. 
The  custom  of  uniting  tour  movemeuts  and  calling  the 
whole  a  sonata  became  thus  raised  to  an  nstlietic 
principle.  This  sonata  consists  of  an  Allegro,  fre- 
quently Interrupted  by  a  short  Adagio;  again  an  Alle- 
gro; then  an  Adagio;  and  lastly,  an  Allegro.  The  first 
movement  ha*  more  the  effect  of  a  varied,  brilliant 
introduction;  thn  second  is  In  three  parts  —  two  being 
assigned  to  the  violin.  In  fugue  sty  le ;  while  the  rlolon- 
add*  brilliant,  contrasting  passages.  A  figured 
to  (ill  out  the  harmony.   The  whole 


feet. 

The  next  tw 
Chiesa,  for  two 
Bassini,  written  in  16*4 ; 
mora,  for  the  sai 
"Bach  of  Italy," 
the  same  year,  16S4 

The  sonata  began  to  be  varied  In  farm  by  circum- 
stance*, le  was  Introduced  Into  the  organ  gallery, 
where  the  violin,  sustained  hy  harmonic  accompani- 
ment of  the  organ,  began  to  replace  the  solo  singer  and 
tlie  chorus.  Instead  of  a  Salve  Regina  or  an  Ave  Maria, 
a  sonata  would  freqoently  be  played.  This  use  of  it 
changed  K*  character;  It  then  consisted  of  three  or 
tour  movement*  aod  wa*  of  a  generally  serious  cast,  In 
accordance  with  its  sacred  Surrounding*.  The  first 
movement  was  generally  grand  and  majestic ;  the  *ee~ 
ond  an  animated  fugue;  tbe  third,  a  pathetic  Adagio; 
and  tbe  last,  a  lively  Allegro.  This  wa*  called  tbe 
"Church  Hrmaia "  —  Sonata  da  Chiesa.  Its  more 
mundane  sister,  "  Chamber  Sonata,"  or  Sonata  da 
Camera,  was  of  a  light,  cheerful  character  and  com- 
posed of  a  succession  of  dance*,  such  a*  the  Atlvmande, 
Pavane.  Air,  Currcnto,  Sarnbiinda,  MinuHto,  or  Cdgne 
and  tbe  like.  Tlx-  order  and  number  of  pieces  had  no 
rule,  but  varied  with  individual  fancy.  But  Ihey  were 
all  (three  or  six)  In  the  same  key ;  while,  in  the 
••Church  Sonata."  the  Adagio  (second)  movement  was 
written  in  a  relative  key  to  that  itf  the  sonata  -  major, 
If  the  other  wa*  minor,  and  rf«c  rcr*a.  In  France  the 
"  Chamber  Sonata  "  wa*  called  Snito  or  Vne  Suite  de 
Pieces—  a  form  diligently  cultivated  by  Bach  and 
Handel  and  their  German  contemporaries.  At  a  later 
period  the  sacred  and  secular  sonatas  were  merged  into 
one,  a*  wc  have  them  now. 

,  ItosMiui  wa*  boru  at  Padna,  1(157,  and  was  chapel- 
master  successively  at  Bologua  and  Kerrara  cathedrals, 
lie  died  in  Kerrara  in  1713.  He  was  one  of  tlie  most 
distinguished  mitsitrinns  of  his  time  —  composing  ope- 
ras, church  music  aud  Instramental  piece*.  In  the 
sonata  he  crjstulllied  Ideas  lu  which  his  predecessor* 
had  wavorlugly  groped  ;  ami  unity  and  .yinmetry 
characterised  his  works.  He  idealized  the  sonata  In 
his  use  of  mntrajHintal  means,  rhythm,  melody,  har- 
mony. A  gracefulness  of  style  is  predominant.  In 
the  present  example,  the  principal  modro  uf  the  first 
movement  (similar  to  that  lu  Beethoven'*  Fifth  Sym- 
phony) Is  worked  out  with  Ingenuity  and  mastery  — 
fur  hi*  time.  The  two  violin*  and  'cello  have  a  fig- 
ured buss  accom|uinimenl  for  tbo  organ.  Tlie  second 
movement  Is  a  short,  pathetic  Crave;  the  third,  an 
Allegro,  with  many  Interesting  point*  of  a  ennrmpgu- 
tM  Imitation;  tlie  fourth,  aa  Adagio,  in  triple  time  — 
a  short  Canton,  sweet  and  melodic,  followed  by  a  light, 
graceful,  humorous  Prestissimo,  the  prototype  of 
Haydn's  cheerful  fiualea.  Tlie  last  movement  is  sud- 
denly Interrupted  by  a  return  of  tbe  Adagio  (this  time 
ill  another  key),  after  which  tlie  rVestissirao  is  repeated 
and  close*  the  sonata.  A  rimilarly  happy  thought  I* 
embodied  (but,  of  course,  with  much  greater  effective- 
ness) in  the  finale  of  Beethoven's  rtfth  Symphony, 
where  strains  from  the  Scherso  interrupt  the  triumph- 
ant march  inurement.  Hassan!  exercised  great  Inilu- 
ence,  not  only  In  Italy;  fnr  even  the  English  coni|«ser, 
I'nrcell,  studied  him  diligently,  aud  wrote  sonatas  in 
similar  styte. 

But  Italy's  "Arch-angel "  wa*  Corelli,  who  was  born 
In  Fuslgnano,  bologna,  in  MM,  —  four  year*  earlier 
thou  llassani,  who  novrrtltoless.  Instructed  him  In 
violin  playing.  Hi*  teacher  In  counterpoint  was  Matteo 
Simonxlli,  a  member  of  the  Pone's  Cba|>el.  Asa  young 
man  he  visited  Germany  and  passed  several  year*  at 
the  court  of  tlie  Elector  of  Bavaria,  In  1UH1  he  settled 
in  Home,  under  the  protection  of  bis  friend.  Cardinal 
Otto  Urn  i.  Here  he  was  at  home  for  the  rest  of  hi* 
life.  Here  be  founded  the  famoo*  Roman  school  for 
violin  pin)  Lag.  Here  lie  died  in  171.1.  He  was  a  great 
musician  and  a  no  file  man.  Hi*  tone  aod  soulful  ex- 
press inn  lie  magnified  beyond  mere  techninns,  and  he 
far  outshone  all  his  predecessor*.  In  fact,  he  mark* 
the  first  epoch  in  this  form  of  Instrumental  innsic. 
The  same  qualities  which  distinguished  his  plating  are 
to  be  found  In  his  sonatas.  He  filled  Torrlli's  and 
Bnasani'*  form  with  tar  deeper  sentiment  than  theirs. 
The  present  "Sonata  da  Camera"  itlitstratioa  is  a 
string  trio,  with  figured  bass  accompaniment;  in  four 
movements,  Preludio,  Allernanda,  Sarabanda  and  Cor- 
rento— the  first  two  in  common  time  (Adagio  and 
Allegro),  the  others  In  triple  time  (Largo  and  Allegro); 
all  (our  tn  tbo  key  of  E  major.  The 
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ol  the  Don  serious  "  Church  Sonata  "  fat  manifest. 
The  work  Is  Op.  2.  No.  10. 

A  second  selection  from  Corelli  was  played  on 
the  'cello  by  Mr.  Borrow,  with  piano  accompani- 
ment, although  written  for  violin.  The  Detection 
from  Biber  which  followed,  after  explanation  of 
the  immigration  of  the  Italian  sonaU-forin  into 
Germany,  wu  inferior  to  the  climax  of  Corelli, 
ami  was  Interesting  only  as  foreshadowing  the 
greatest  Bach,  of  whoui  an  Andante  followed 
from  a  Sonata  for  Viol  da  (iamba.  played  alto 
on  the  'cello  by  Mr.  Bergner.  The  Biber  Gavotte 
was  admirably  played  by  Mr.  Brandt.  It  was 
from  a  violin  sonata,  published  In  Saltburg  in 
HiHl.  Dr.  Bitter  paid  a  glowing  tribute  to  the 
genius  of  Johann  Sebastian  Bach,  who  no  trans- 
formed tike  Italian  Sonata  aa  really  to  keep  only 
its  name  and  it*  four  movements.  His  sonata* 
were  no  difficult  a*  to  lead  one  to  think  he  mu»t 
have  calculated  for  an  organ  key-board  on  tliu 
neck  of  tins  violin;  and  it  »«  many  years  before 
after  great  exertion",  learned  to  do 
these  works  in  performance  aud  in 
of  their  nobility  and  deep  poetical 
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Haui Id  wan  next  illustrated,  for  contrast's  sake, 
bv  an  Allegro  (preceded  by  a  f«w  bars.  Adagio) 
from  a  violin  sonata  (ITS*),  played  by  Mr. 
Brandt.  Great  as  were  Handel's  achievements 
in  other  branches  in  the  sonaU  form,  he  did  not, 
in  Dr.  Bitter's  opinion,  open  new  roads  like  his 
great  «mtemi>orary,  Bach. 

The  rest  of  the  lecture  showed  how  Carl 
Pliilipp  Emanuel  Bach  made  a  compromise  be- 
tween his  father's  severely  contrapuntal  style 
and  the  more  simply  melodious  Italian  style ;  and 
aim  how  much  Haydn  owed,  by  Ids  own  acknowl- 
edgment, to  this  later  Bach.  In  fact  tlie  Largo 
from  a  Trio  by  C.  P.  E.  Bach,  for  two  violin,  and 
'cello,  which  was  aulwe.iuenlly  played  by  Messrs. 
Brandt,  Schwarz  and  Berber,  sltowed  how  much 
inspiration  even  Moutrt  may  have  got  from  him. 
Dr.  Bitter  called  attention  to  the  fact  that,  before 
Haydn's  development  of  tlie  true  quartet  form, 
the  viola  was  neglected  in  its  individuality.  The 
cluu-avteristics  of  Haydn's  fully  crystallised  <m»i- 
tct  form  were  theu  explained  iu  too  much  iletail 
for  report  at  this  time;  and,  after  a  glowing 
tribate  to  the  elevated  refinement  of  music,  the 
lecture  closed  with  an  earnest  peroration,  after 
which  Haydn's  First  Quartet  in  B  flat  was  per- 
formed in  full ;  and  tlie  audience  dis|ier*ed  after 
a  most  interesting  evening.  The  peroration  of 
the  lecture  was  as  follows :  — 

Bat  where  am  those  amateurs  to  bo  found  In  our 
days,  for  whom  a  Haydn,  a  Morart,  a  Boethotcn  wrote 
so  many  exqitUlte  works  ?  The  universal  piano-forte, 
stimulating  musical  egotism,  has  killed  the  miriest  aud 
unobtrusive  quurtrt  player  ;  while  it  has  helped  to 
render  musk-al  culture  more  narrow,  more  superficial 
and  also  more  sensational.  1*>  we  out  see  that  even 
orchestral  rotiduetors,  misled  by  outside  cowddrra- 
tiuns,  endeavor  to  Uar  the  refined  string  quartet  from 
Its  Meal  sphere  and  hind  to  it  a  temporary,  sensational 
effort  by  having  it  performed  by  a  numerous  bund  of 
orrhestrnl  strings  ?  According  to  my  views,  this  Is  a 
misunderstanding  nf  the  trite  asOietirul  form  and 
functions  of  the  quartet.  In  this*  ease  orchestral  incch- 
u,  uniting  a  number  to  the  beat  of  one,  takes  the 
i  uf  the  highest  Meal  lndliMuallt.tr:  and,  formal. 


conventional  expression  replaces  the  free  now  of  the 
Imagination  of  the  Intelligent  oue  m|»Hient  o<  the 
Idea.  The  four  performer*  are  not  slaves:  each  of 
them  follows  his  own  heart-beat:  the  ideal  symmetry, 
harmony  aud  unity  of  the  »  hole  form  binds  Uiem  all 
naturally  together,  without  ta'iineiiiig  with  the  neces- 
sary, spontaneous,  free  life  of  tlio  spirit  In  the  In- 
terest uf  a  more  solid,  refined  and  substantial  a-sthct- 
iral  development  of  music,  I  should  Ilk*  to  see  a  more 
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REFORM  IN  CHURCH  MUSK". 

This  was  the  subject  of  an  address  or 
delivered  by  Mr.  Eugcnu  Thayer,  the 
organUt  of  litis  city,  before  tlie  annii 
at  Buffalo,  a  few  weeks  since,  of  the  "Music 
Teachers'  National  Association,"  a  brief  abstract 
of  the  proceedings  of  which  was  given  in  our  last 
number.  Mr.  Thayer's  paper  is  interesting  and 
suggestive  enough  (and  hero  and  there  pleasantly 
spicy  withal)  to  warrant  copying  iu  full ;  but  at 
present  we  can  only  call  attention  to  certain  points 
in  It,  thoughtfully  and  ably  treated,  which  seem  to 
•pi  pretty  nearly  to  tlie  root  of  tlie  matter  as  to 
the  reform  needed  in  tlie  music  of  the  churches  of 
I  to-day  —  at  least,  in  the  vocal  music,  to  which  we 
shall  confine  our  extracts  and  our  comments  for 
the  present. 

After  a  very  brief  historical  introduction, 
sketching  tlie  progress  of  church  music  from  the 
Ambrosian  chants  ami  the  Ort-gorian  '•  Tones," 
barely  enumerating  the  great  church  composers 
who  came  after  the  lung,  dark  |>eriod  between 
that  time  and  the  fifteenth  century,  and  then  trac- 
ing the  progress  of  our  New  England  Psalmody 
from  Billings  and  Holdcn  down  to  Ixiwell  Ma*on ; 
alluding  by  the  way  U>  our  fathers'  puritanical 
aversion  to  tlie  organ,  Mr.  Thayer  expresses  his 
enthusiastic  faith  in  the  religious  mission  of  music, 
as  the  one  language  that  can  reach  all  heart's  and 
1  that  will  live  forever.  Now  he  is  ready  for  tlie 
■jucstion  of  reform.  Beginning  with  the  church 
cluiir,  he  says : 

I  believe  that  the  first  thing  to  do  is  to  have  true 
choirs  In  our  churches,  if  we  are  to  have  any  choirs 
at  all.  Oood  music  is  of  little  worth  unless  we 
have  it  properly  produced.  The  true  choir  i*  the 
chorus  clwir.  This  might  or  might  not  include  a 
quartet ;  it  properly  should.  >'or  it  is  hardly  possi- 
ble to  call  together  a  large  body  of  siugcra  without 
Huding  at  least  four  who  could  creditably,  if  not 
most  ably,  serve  as  soluisls.  I  would,  iu  fact,  to 
have  our  choir  perfect  in  its  organisation,  have  a 
double  quartet;  that  is,  four  male  aud  four  female 
soloists.  To  be  more  explicit,  I  mean  a  high  and 
a  low  voice  on  each  of  the  parts,  and  a  chorus  of 
from  sixteen  to  sixty,  or  even  a  hundred  voices, 
according  to  the  sue  of  the  church.  I  doubt  if  it 
is  ever  best  to  exceed  the  latter  number  except  in 
very  large  churches.  Mere  numbers  do  not  neces- 
sarily Increase  tlie  effect  desirable,  and  too  many 
hinder  ratlier  than  help.  Of  course,  I  presup|Mise 
a  good  organ  well  played ;  for  a  weak  or  poor  oue, 
or  a  badly  played  one,  is  worse  than  a  poor  preacher 
to  drive  away  the  ungodly  or  even  the  faithful.  I 
do  nut  believe  in  quartet  choirs  as  such;  that  is, 
simply  and  only  quartet  choirs  for  church  service. 
Quaru-t  choirs  will  agree  with  me.  1  think,  when  I 
assert  that  there  is  always  felt  to  be  autnc  thing 
wanting  in  their  musical  service,  however  good  it 
may  be:  a  want  of  contrast,  a  want  of  climax,  a 
want  of  heart  as  well  as  of  mind;  a  want  felt  if 
not  always  understood.  That  want  I  believe  to  be 
the  universal  play  of  the  feelings,  the  universal 
sympathy  of  the  people,  which  can  only  c«nnc  when 
all  join  in  praise  to  tlie  Lord.  I  would  not  b» 
understood  as  saying  that  the  people  should  always 
join  in  the  staging.  Let  litem  listen  sometimes;  let 
them  receive  as  well  as  cive  a  part  of  the  time. 
When  tlie  singers  carry  through  the  whole  of  the  ' 
musical  service  of  the  church,  ii  Iwconti-s  a  perform- 
ance, and  nothing  else  but  a  performance  ;  and  the 
better  the  singers  the  more  lit  fact  is  it  a  |kcrfonti- 
ance.  Now,  if  tlie  jieoplc  wish  to  go  to  church 
(  simply  to  listen  to  a  fine  performance  —  In  a  certain 
sense,  the  same  as  they  would  at  the  ojhts  or  con- 
cert-hall—  then  there  is  nothing  more  to  sav  nliont 
choirs-  f'hnrch  music  either  means  something  more 
than  a  performance  or  It  docs  not.  If  It  dots  not, 
then  banish  a  usage  which  at  owe  profanes  our 
divine  art,  aud  commits  sacrilege  in  the  bouse  of 
Uo<t.  It  remains  for  pastors  and  people  to  takc 
bold  of  the  work,  and  raise  it  to  a  higher  plane 
than  its  present  one.  Cpon  the  pastors  enWliv 
devolves  the  duty  of  bringing  this  matter  before 
the  people,  sml  amusing  them  to  a  full  >raw  of  its 
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this  work.  If  pastor*  only  knew  of  the  unliaitnl 
power  of  music  to  assist  them  iu  their  work,  I  could 
almost  believe  tliat  half  their  sennons  wouW  be 
about  music  lu  the  church. 

All  this  is  sensible  and  to  the  purpose.  We 
only  wish  that  it  were  a  little  more  explicit  ca 
the  point  of  congregational  singing,  or  Use  pan 
the  people  are  to  take  In  the  tuneful  portion  of 
the  service  It  is  only  by  implication  that  Mr. 
Thayer  appears  to  allow  any  place  for  this.  He 
would  not  be  understood  as  saving  that  the  people 
should  o/irays  join  in  the  singing;  they  should 
sometimes  listen.  This  implies,  then,  that  they 
should  sometimes  sing.  But  how?  when?  with 
what  preparation,  organization  and  arrangemrnt  i 
We  should  think  this  the  first  point  to  settle,  and 
the  choir  the  next ;  and  we  wonder  at  the  omis- 
sion all  the  more,  inasmuch  as  our  reformer  far- 
ther on  is  so  strong  in  his  recommendation  of  the 
choral  in  place  of  the  trashy  four-line  psalm-cuar, 
the  choral  being  In  Its  very  origin  and  essence  a 
sort  of  tune  or  simple  melody  to  be  sung  in  uni- 
son by  the  whole  congregation,  though  capable 
of  wondrous  transfiguration  in  the  polyphonic 
harmony  developed  from  it  by  a  master  spirit  like 
Sebastian  Bach.  Of  this  hereafter.  Let  ui  fol- 
low Mr.  Thayer's  own  order,  and  first  give  what 
he  says  about  the  hvtnns,  the  words  to  be  sang. 
We  entirely  sympathize  with  him  in  his  aversion 
to  the  unlimited  number  of  hymns  of  all  kind), 
lyrical,  didactic,  prosy  or  poetic;  and  in  the  iile» 
that  twenty-five  or  fifty  hymns,  each  inseparably 
wedded  to  its  tune,  are  quite  enough  for  that 
form  of  tlie  musical  service, —  age  and  old  associa- 
tion and  familiarity  being  of  far  more  conseijueore 
than  novelty.  (To  be  sure,  litis  would  be  a  death- 
blow to  the  trade  of  tlie  endless  multipliers  of 
mere  [Malm-tunes  and  "  collections ; "  but  let  Uieca 
find  some  better  work  to  do,  if  they  are  compe- 
tent ;  if  not,  let  litem  seek  it  outside  of  the  art 
of  music ;  but  Mr.  Thayer  suggests  a  better  occu- 
pation for  eomjictcnt  musicians  in  what  he  eslU 
the  "  hymn  anthem,"  a  form  capable  of  multipli- 
cation without  all  this  foro-doomed  ntontsiony  ami 
emptiness).  AU  this  portion  of  tlie  lecture  i«  «o 
good,  that  we  must  give  it  hero  without  abridg- 
ment : 

After  the  choir  has  been  properly  organiied  lli* 
hymnology  of  the  church  needs  revision  and  re- 
form ;  for  it  will  scarcely  be  possible  to  reform  the 
music  of  tlie  church  until  the  hvnin-bouks  are 
reformed,  or,  at  least,  used  in  a  different  manner 
than  now,  by  pastors  and  congregations.  The  lead- 
ing collections  have  from  six  to  sixteen  hundred 
hymns,  including,  possibly,  a  few  repetitions.  Ku», 
there  are  not  sixteen  hundred  good  hymn-tune*  ta 
the  world,  and  I  hope  there  never  will  be.  1  dimU 
if  there  are  even  fifty  thoroughly  iruod  ones,  if  »« 
except  the  chorals.  Unfortunately,  most  of  the 
chorals  cannot  be  used  for  American  church  service ; 
for,  being  mostly  of  (.M-nnaa  origin,  the  metres  are 
of  such  an  irregular  kind  that  they  will  not  adapt 
themselves  to  our  hymns.  Such  of  them  as  hsvc 
been  used  in  our  service,  as,  for  instance,  Old  Haa- 
drrd,  Nurcniburg  and  others,  havo  proved  beyond 
question  how  well  the  people  like  them,  and  by 
their  singing  uf  them  how  perfectly  they  are 
adapted  to  the  wants  of  tlie  great  congregation. 

1  fully  believe  that  fifty  hymns  or  even  half  of 
that  number  arc  enough  for  any  congregation ;  fur 
a  congregation  that  can  sing  twenty-five  hymns  and 
siug  theiii  well  is  a  rarity ;  and  one  that  can  nog 
fifty  good  ones  well  does  not  exist  hereabouts.  1*4 
me  say  here  that  I  believe  it  best  in  conspirations! 
singing  that  each  hymn  be  sung  to  a  certain  tune 
This  law  of  association  of  certain  words  with  cer- 
tain melodies  will  not  onlv  give  a  belter  detmicaal 
effect,  but  will  surely  mate  the  people  sing  Utter- 
We  all  know  what  words  we  o»|tect  and  wish  ts 
hear  1o  such  lovelv  melodies  as  "  Sweet  Home  "  sitJ 
the  "  Last  Kose  of"  Summer,"  and  when  the  organi»« 
gives  out  "  Old  Hundred  "  even  the  children  know 
what  to  sing.  For  these  and  other  reasons  I  iis> 
elude  that  there  are  altogether  too  assay  hymns  in 
our  hymn-books.  Shall  we,  then,  ignore  or  cat! 
out  all  above  the  half  hundred  '  Certainly  not 
Many  of  the  others  can  be  suns;  by  tbe  choir,  if 
there  be  one :  if  not,  let  them  be  read  by  the  Dastur 
as  often  as  may  be  wished.  Why  should  not  is» 
iW.itu  fontt  a  part  of  the  service  >  Many  a  ■ 
is  most  beautiful  in  its  ,  ' 
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•ml  devotional  character,  is  totally  onfit  far  llir 
people  to  sing  —  in  fact,  for  any  ImmI)  to  sing.  The 
roily  hymns  fit  to  be  tuair  are  those  of  prayer  ami  | 
aitivratinn,  or  those  nf  praise  am)  thanksgiving.  All  [ 
of  a  didactic,  reflective  or  »imply  rational  character, 
are  much  better  read  than  sung.  Of  course,  a  choir 
or  congregation  can  find  some  tune  of  the  lame  , 
metre  and  worry  through  the  poetry  ;  hut  musically  | 
and  devutionally  tlie  n*sult  will  he  a  failure.  If  the  | 
pastor  or  lH-oplc  have  favorite  hyiuria  which  arc  not  I 
unliable,  let  them  be  reail  a*  often  aa  desirable,  but  | 
let  any  attempt  to  sing  them  be  abandoned. 

There  should  be  an  entire  reform  about  reading 
hrmn*  that  an-  to  be  sung.  Don't  read  them  at 1 
ail  I  Let  the  number  of  the  hymn  be  announced 
ind  the  first  liiu',  or,  possibly,  the  fln>t  verse  he 
trad;  and  let  that  sufuYe.  If  it  ia  to  be  rcail 
through,  and  played  through,  ami  sung  ihmuieh, 
win  not  have  a  grammar  lesson  and  parte  it  through, 
and  thin  have  a  »pe-liing  match  and  «pcll  It 
tarough  • 

fine  of  the  ctMtoma  nf  the  Germans  coold  be 
•ihipted  in  American  churches  to  great  advantage. 
Not  a  word  js  paid  over  there  about  the  hymns, 
except,  of  coarse,  hy  the  female  portion  of  the 
congregation.  As  one  enter*  tlie  church  he  sees 
posted  in  some  conspicuous  place,  gcn«*ralty  in  front 
nf  the  pulpit,  and  in  Agurca  large  enough  to  be 
read  anywhere  in  tlve  church,  the  numbers  of  the 
hymns  to  be  sung-  When  the  lime  come*  for  the 
hymn  the  organist  play*  a  short  prelude  and  the 
people  rise  and  sing  without  being  asked  or  com- 
manded to.  All  appear*  so  spontaneous  and  natu- 
ral that  the  effect  is  enhanced  a  hundred  fold.  It 
seems  as  if  they  sang  because  thev  wanted  to;  and 
they  certainly  do  sing  aa  if  they  loved  to,  for  they 
are  never  given  any  hymns  or  turn's  hut  what  are 
adapted  to  them  both  devotionally  and  musically. 
1  nuke  this  suggestion  for  the  benefit  of  both  pa* 
tun  and  people,  and  hope  It  may  soon  be  generally 
adopted.  If  pa-tori  will  give  the  people  only  such 
hymns  to  sing  as  are  suitable  to  »lng.  and  if  organ- 
ists a^l  choir  directors  will  give  the  people  only 
such  mi-lodics  to  ring  as  an-  proper  for  large  num- 
bers of  people  to  sing,  we  shall  hear  no  more  com- 
plaint alwut  congregations  failing  to  sing  both 
heartily  ami  well. 

So  much  of  the  hymns,  the  verbal  text,  and  of 
the  desirable  limitation  of  their  number,  a.  well 
a*  of  the  tune,  lhat  are  to  go  with  them,  and 
which  properly  belong  to  them  by  true  affinity 
ami  time-hallowed,  fond  association.  Here  again 
Mr.  Thayer  implies,  but  has  not  once  disUnetly 
the  singing  of  the  people,  of  the  congre- 


unity  in  the  poetry  but  in  the  music  as  well,  anil  here  of  the  choral,  that  we  wish  the 
really  get  a  whole  piece  of  music  instead  of  half  were-  more  accurate  in  some  particular*.  For 
a  dozen  fragment*  of  one— a  whole  uncut  loaf  in,un„  how  can  anybody  think  that  the  best  of 
in-h  nd  of  a  mill  dozen  thin  slice*.    Arc  such  thing*    ,       , ,    .      ,  ,  ,    ,   _  ,   ,  0 

to  be  found  in  the  psalm-book*  already  issued  '  the  old  chorals  say  the  Lutheran,  lack  melody? 
Ye* ;  only  unfortunately,  in  very  limited  number*.  j  Take  for  example,  a*  among  those  which  have 
Hut  1  believe  a*  »oon  u*  our  church  tnuaic  com- 1  become  somewhat  known  here  of  late  year*,  the 
1^'?  "".'-'"J1?  T!mI^'^of^^h.te}       I  chorals  introduced  in  Bach'.  /Won  JI/uziV.  not 

nlv  do  they  shine  transfigured  ant)  immortal  in 


see  what  nonsense  the  four-line  hymn-tunes  are, 
they  will  issue  no  more  books  for  choirs  except  such 
as  shall  practically  prove  the  truth  of  these  asser- 
tions. 

Ami  now  we  come  to  the  heart  of  the  whole 
matter.  —  to  the  importance  of  the  ehtirai  as  the 
true  church  music  (why  not  suy  plminoKijI)  of 
the  people ;  ami  we  misht  add,  a<  the  pregnant 
germ  of  the  whole  development  of  sacred  music, 
at  least  the  Protestant  music,  in  its  larger  ami 
more  complex  forms.  Our  reformer  advocates  it 
on  these  grounds ; 


llach's  wondrous  harmony,  but  the  chorals  in 
themselves,  the  mere  fun»«,  as  sung  by  rote,  in 
unison,  by  the  people,  are  full  of  the  sweetest, 
tewlerest,  most  haunting  melody,  eyery  one  of 
them.  It  is  possible  that  some  of  them  may  have 
lieen  invented  by  musicians,  who  composed  them 
in  their  four-part  melodic  harmony  at  first ;  but 
the  mass  nf  them  undoubtedly  were  simple  mel- 
odies for  one  voice-part,  which  received  harmonic 
treatment  later.  The  truer  statement  wutild  be, 
were 


The  be*t  and  only  true  hymn-tune  for  the  utnplt  t  that  these  melodic*  were  of  such  peculiar  preg- 
is  the  choral  — not  necessarily  the  Cicnnan  choral.  <  ,,anl  quality  that  thev  implied  all  that  rich  and 
but  any  choral  or  hyuuvtumt  of  like  character  I  ..^^u^"  harmony 'which  Mr.  Thavcr  so  well 
Now  the  choral  is  generally  a  four-line  tunc,  ami  j 


work  of  the 
his  arrai; 
multiplier : 

If  the  choir  is  to  sing  any  of  Its*  hymn,  in  the 
service,  let  the  music  be  in  tlie  form  of  the  hymn 
anthem  ;  or,  if  we  cannot  always  have  this,  let  the 
hymn-tune  be  in  the  form  of  the  eight-line  or 
double  hymn-tune.  The  four-line  hymn-tune  is 
essentially  an  Incomplete,  weak  anil  meaningless 
thing.  The  reason  is  plain :  the /or*  is  meaningless 
and  incomplete,  and  therefore  worthless.  The 
■teat  form  in  music  should  have  at  least  four 
,  to  be  satisfactory  either  to  musical  taste  or 
These  four  part,  are  aa  follows : 
,  a  theme ;  sccnnil,  a  counter  theme  or  answer  ; 
,  an  episode  or  digression ;  fourth,  the  coda  or 
conclusion.  As  these  cannot  all  be  comprised  in 
the  limits  of  a  four-line  hvmn  tunc  we  arc  forced 
to  the  conclusion  that  the  form  is  defective  and 
inadequate,  and  therefore  practically  worthless.  .  . 

Aa  it  i.  now,  we  have  a  mere  rhythmical  play  of 
three  or  four  chord.,  ami  the  thing  come,  to  an 
untimely  end.  dying  of  aheer  inanition.  It  is  not 
only  not  a  hymn-tune  but  it  is  »<*  a  t«*>*  at  all,  alm- 
anac it  haa  not  the  requisite,  of  a  theme  or 
see,  too,  the  practical  result  of  it.  use  in 
service.  Let  us  take  a  hymn  of  four  verses, 
we  have  not  infrequently,  a  greater  number. 
First  we  hear  the  pastor  nail  the  four  verse. ;  then 
we  hear  the  tune  from  the  organ;  next  the  choir 
sing*  the  tune  once,  then  over  again,  then  once  more, 
mid  finally,  to  conclude  with,  they  do  it  some  more. 
Kive  times  we  are  forced  to  listen  to  a  turn-  which, 
in  all  probability,  was  never  fit  to  he  heard  once, 
barrels  full,  cartload,  full,  warehouses  full  of  this 
nonsense  have  been  published  and  sold,  and  will  be 
as  long  aa  there  ia  a  gullible  public,  or  organists, 
choir  directors  and  singer,  cannot  see  the  everlast- 
ing sameness  of  the  stuff  and  refuse  to  be  furtlier 
fooled  and  plundered. 
What  shall  wti  have  in  tltc  place  of  it  f  For 
singing  we  must  have  the  hymn  anthem, 
i  each  Terse  haa  its  appropriate  setting,  and 
i  are  to  joined  that  we  not  only  have 


doubtless  every  one  will  think  me  involved  In  a 
hopeless  dilemma  of  contradiction.  Let  us  see  if 
this  apparent  inconsistency  cannot  be  clearly  ex- 
plained. If  the  form  of  the  four-line  hymn  is  worth- 
less and  nonsensical  for  the  choir,  how  is  it  so  good 
for  the  people  >  Let  us  see.  First,  the  conditions 
arc  entirely  different,  and  the  principles  upon  which 
the  choral  is  founded  are  entirely  different.  In  the 
choral  no  melodic  treatment  or  development  is  de- 
veloped or  desired ;  it  dc]>emls  wholly  on  its  Aur- 
mimic  -inn  lure.  In  tlie  choral,  except  possibly  at 
the  end  of  the  lines,  there  should  never  be  any 
repetition  of  harmony  in  two  consecutive  chords: 
each  melody-note,  so  called,  should  have  a  new  har- 
mony. This  does  not  mean  that  there  should  he  no 
repetition  of  any  given  harmony  or  chord  in  the 
piece,  but  only  that  it  shall  not  occur  on  two  suc- 
cessive clionls.  A  choral  will  then  contain  all,  or 
nearly  all,  the  chords  possible  in  any  one  key  ;  and, 
so  far  as  harmony  Is  concerned,  really  doe.  all  that 
can  lie  clone,  and  is  so  far  wholly  and  unqualifiedly 
satisfactory.  I  said  that  there  was  no  attempt  at 
melody,  in  the  ordinary  acceptation  of  that  word, 
neither  was  melody  essential  or  desirable.  First, 
because  the  choral  had  its  origin  in  the  chant,  the 
oldest  form  of  all  church  music;  and  the  chant, 
aa  we  all  know,  lias  no  melody  proper,  and  can  hare 
none  and  needs  none ;  it  is  above  melody,  for  it  is 
liarmony ;  and  liarmouy  is  melody  transcended,  or 
many  melodies  together.  Tliat  i*,  not  any  special 
melody  in  tin-  upper  part,  or  at  the  top,  hut  melody, 
in  a  certain  sc-nse,  everywhere.  8o  we  do  not  look 
for  melody,  or  for  the  satisfaction  for  the  sense  of 
melody,  in  the  choral ;  or  for  any  thematic-  develop- 
ment, or  contrast  of  themes,  or  variety  of  form.  Its 
one  tliemc  is  like  the  sun  at  noonday  ;  one  is  all  suf- 


describes;  these  harmonies  were  latrnt  in  them, 
the  very  soul  and  genius,  so  to  -peak,  of  evrry 


ncicnt. 

Why,  then,  is  mil  the  four  line  hymn-tune  equally 
satisfactory!  Or,  why  has  not  the  church  music 
com]M)scr  of  to-dny  the  same  right  to  make  a  four- 
line  hymn-tune  aa  the  old  composers  had  to  make 
their  four-line  chorals  ?  He  undoubtedly  has  the 
same  right,  and.  if  he  did  not  attempt  rhythmic  or 
melodic  treatment  in  this  short  limit,  might  produce 
something  to  rank  with  these  grand  old  chorals.  But 
the  joke  nf  tlie  thing  is  that  he  would  produce  — 
what  do  you  suppose  '  It  would  be  either  a  chant 
or  a  choral,  for  It  couldn't  be  anything  else.  These, 
then,  are  the  reasons  why  a  four-linn  choral  is  good 
and  a  four-line  hymn-tune  is  worthless.  The  fnur- 
linc  hymn-tune  attempts  rhythmic  ami  melodic 
treatment  in  four  lines,  in  which  limit  no  satlsfiic 
tory  treatment  is  possible,  lite  choral  ignores  mel- 
odic treatment,  but  gives  us  a  complete  harmonic 
slructun*  to  a  plain  succession  of  notes.  The  former 
attempts  and  promises  the  impossible  and  conse- 
quently fails ;  the  latter  does  all  it  promise,  or  sug- 
gests, ami  all  that  is  possible  in  this  compass,  and  is 
consequently  complete  and  wholly  satisfactory. 

My  further  reason*  for  claiming  the  choral  as  the 
only  music  for  congregational  hymn,  an-:  that  it 
has  notes  of  equal  length  and  the  people  can  sing  it 
together;  that  it  is  within  the  compass  of  the  voice 
of  the  masses;  that  little,  indeed,  we  might  almost 
say,  no  knowledge  of  music  is  requin-d  to  sing  what 
is  termed  the  melody.  Fur  it  must  be  remembered 
that  the  masses,  considered  as  «nch,  leave  little  or 
no  knowledge  of  music,  and  never  can  have  so  long 

These  arc  excellent  reasons  in  the  main ;  and 
the  iiifiDitc  *u|>eriority  of  the  choral  to  the  hum- 
drum modern  psalm-tune,  with  its  would-be  mel- 
ody and  its  helpless  monotony  of  harmony,  i>  well 


melody,  and  men  like  Bach 
and  brought  them  out. 

Again,  we  do  not  understand  his  description  of 
the  choral  a*  commonly  a /oiir-Jine  tune,  and  aa 
composed  of  notes  of  equal  length.  Many  choral* 
arc  so  doubtless,  at  lea--l  in  earlier  ages  when  they 
stood  nearer  to  the  chants.  But  in  the  Lutheran 
lit  tun  and  choral  books,  the  great  majority  are  in 
six  or  eight  lines,  and  Hoc*  of  every  sort  of  length, 
making  it  difficult,  to  be  sure,  to  adapt  many  of 
them  to  the  statu  as  in  our  hymn-books;  hut,  if 
wc  should  adopt  Mr.  Thayer's  plan  of  reducing 
the  number  of  tunes  and  by  inns  sung  by  the  peo- 
ple to  some  thirty  or  forty  familiar  ones,  would  it 
not  be  possible  to  find  fitting  poetry  for  each  t 

Moreover,  wc  fail  to  sue  that  Mr.  Thayer  has 
quite  absolved  himself  from  tlie  "appnreut  incon- 
sistency," which  he  undertakes  Ui  explain.  For 
in  claiming  lhat  the  choral  is  wholly  a  thing  of 
harmony,  and  not  of  melody,  \k  takes  it  at  once 
out  of  the  mouths  of  tlie  singing  congregation, 
and  relegates  it  to  tjie  choir,  —  unless  in  so  far 
as  the  organ  represents  the  harmony,  while  tlie 
people  sing  the  melody. 

Could  not  a  wholesome  and  inspiring,  at 
artistic  and  in  the  best  sense  popular, 
music,  or  music  of  public  worship,  be  cot 
of  the  following  element*?  I. 
work,  a  few  real  chorals,  wedded  each  to  its  own 
words,  to  be  sung  in  unison  by  the  people,  thu 
harmony  supplied  by  the  organ.  X  Alternate 
verses  of  the  choral  to  be  sung  in  the  best  four-part 
|Hilyphonic  harmony,  without  aceotujianiment,  by 
the  trained  choir,_giving  the  effect  of  a  celestial 
choir  responding  to  the  earthly, —  as  we  leave 
heard  it  dune  in  Cermaay  with  almost  mystical 
iniprcssivcncss.  S.  Tlie  "  hymn  anthem  "  to  which 
Mr.  Thayer  refers,  and  other  freer  forms  of  an- 
them, not  necessarily  to  metrical  text* ;  these,  of 
course,  for  an  artistic,  or  at  least  a  musical  ami 
select  choir;  music  to  be  luttntd  In,  with  edifica- 
tion, if  it  be  only  good.  A.  Still  other  am]  it  may- 
be larger  forms  of  truly  artistic  religious  music  ; 
such  as  some  noble  Gloria  or  /Icnrf/iWus  from  a 
mass,  or  chorus  orqnartct  from  an  inspired  orato- 
rio, drawing  from  tlie  greatest  masters  such  prac- 
ticable pieces  as  are  most  sure  to  lift  tlve  thought, 
above  tlie  world.  If  we  were  thinking  of  great 
cathedrals,  wc  might  go  even  further  and  call  in 
the  orchestra. 

Hut  we  must  not  omit  the  peroration  of  tliia 
jsart  of  Mr.  Thay  er's  discourse,  his  plea,  namety, 
for  the  choral ;  it  makes  a  giaal  conclusion.  Here- 
after we  may  copy  wliat  he  says  of  the  organ  and 
tlie  organist. 

Finally,  the  choral  ia  the  grandest  simple  expres- 
sion of  the  religious  life  and  feelings  of  humanity. 
All  can  aing  it,  and  all  love  to  aitig  it  better  than 
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Anything  else  tn  the  wrriev  of  the  church.  Let 
anybody  listen  to  a  great  congregation  singing  Old 
Hnndrrd,  iJmndee,  Xurembura  nr  America,  aud  doubt 
this  if  he  can :  and  these  mentioned  are  by  no  mean* 
the  beat  of  chnraU,  as  they  arc  both  poorly  and  incor- 
rectly harmonized.  Wait  until  bye  and  bye  when 
we  get  all  the  good  ones,  and  you  will  we  that  no  ordi- 
nary inducement  will  tempt  the  people  to  ting  any 
other  muric  to  the  hymn*  of  the  church.  All  thi*  ihall 
aa  surely  come  a*  day  follow*  night  The  weak  and 
worthless  shall  all  disappear,  and  to  the  harmony 
of  the  grand  old  chorals  sliall  the  people  praise  God 
with  heart  and  soul  and  voice ;  and  the  church  aer- 
rk-t  be  one  for  the  people,  and  of  the  people,  and 
'"  June  out  in  fullest  glory  and  power  in 
'  of  God  the  Lord. 


SIGNOR  BOITO'S  "  MEFISTOFELE." 
The  musical  world  just  now  «ecrn*  to  have  Fau«t 
on  the  brain.  Gounod's  opera  i*  still  popular. 
Berlioz's  dramatic  legend  of  the  /Juaworiow  of  t'aatt 
was  the  last  stone  thrown  into  the  still  water,  and 
the  widening  rings  of  agitation  have  by  no  means 
yet  died  out.  But  with  Berlioz,  Mephisto  is  the 
real  hero  of  the  drama,  Faust  but  a  puppet  in  com- 
i  a  new  sensation,  the  Italian 
of  the  theme,  which  call*  itself 
ht  by  the  name  of  the  devil.  Mtjiitofrt*.  Of 
Sig.  Boito's  work  we  hare  already  translated  in 
these  columns  what  M.  Adolphe  Jullien  has  to  say. 
After  a  flaaco  at  Milan  in  180H,  and  a  successful 
revival  at  Bologna,  fur  which  lite  way  was  pared 
by  the  succcaa  there  of  I*okenarin,  it  has  come  to 
be  recognized  as  the  finest  opera  which  modr-rn 
(that  is  to  say,  recent)  Italy  has  produced.  It  r*14 
now  reached  London,  where  it  was  brought  out  at 
Her  Majesty  's  Theatre  in  the  beginning  of  the  pns- 
I  superintendence  of 
r,  but  with  Sig.  Arditi  aa  conductor, 
and  with  great  eirlat.  And  now  we  hear  that  CoL 
Mapleson  intcud*  to  produce  it  in  New  Yurk  aud 
Boston  during  the  next  season,  —  at  the  Boston 
Theatre  in  Isrcemhcr.  Below  will  be  found  some 
description  of  the  work  and  its  performance  from 
the  London  papers.  Sig.  Boito  is,  it  scents,  a  Goethe 
scholar;  and  he  draws  his  text  both  from  the  first 
and  second  parts  of  Font,  actually  beginning  with 
the  Pratvyue  in  //surra,  where  Satan,  as  in  the  bouk 
of  Job,  appear*  before  the  Lord,  and  gets  leave  to 
try  to  tempt  a  mortal  from  tlic  right  path.  But 
this,  brought  upon  the  stage,  would  shock  the  Eng- 
lish sensitivenc*.;  therefore  the  scene  >,  modified 
in  the  English  version  of  the  libretto,  and  Mephisto 
makes  his  proposition  to  a  choir  of  angels,  instead 
of  to  the  Lord.  Any  how,  the  opera  is  but  a  suc- 
cession of  a  number  of  detached  scene*,  with  no 
very  continuous  dramatic  progress.  And,  strangely, 
he  brings  into  the  Protaqne  in  Hearen  the  cltorus  of 
Femait  Penitent*  from  the  rery  last  scene  of  the 
second  Fantl. 

Meanwhile,  we  read  that  atill  another  Fautt  opera, 
that  by  Edouard  Ijmcs,  of  Weimar,  is  soon  to  be 
lerlin.  Of  this,  M. 
Our  readers  must 
Uhed  by  the  long  list  of  Fan*  composers  whom 

hi* 

be  some  curioaily  (while 
I  still  more  Mephlstoplieles,  arc  "  on  the 
")  to  hear  that  other  full-fledged  opera  of 
by  the  Parisian  lady,  Mile.  Berlin.  But,  as 
will  be  seen  by  the  chapter  of  M.  Jullien'*  hook 
which  we  present  to-day,  he  give*  a  most  decided 
preference, over  all  tlte  musical  versions  of  Goethe'* 
drama,  to  that  of  Robert  Schumann,  who,  to  be 
sure,  lived  to  complete  only  certain  scene*  of  it,  but 
these,  particularly  the  last  and  moat  important,  in 
a  way  only  possible  to  a  musician  of  his  rare  and 
deep  poetic  genius-    We  are  happy  to  say  thai 

Seenet/rom  Gee/Ac's  Fan*  sung  by  the  Cecilia,  wi 


28  composers.  The  novelties  were  bit  Kunigin  run 
Saba  by  Goldmarck;  Iter  Ratten/auger  row  ffameln, 
by  Nossler.  and  Curmen,  by  UUct.  Die  KJaigin  ran 
Saba  scored  16  performances' ;  L*thetiijrin,  TannJtiuter. 
and  t'armrii*  12  wu'h ;  Vzar  witrf  Zimmerman/*,  11; 
Fidelia  and  Let  IluguenuU.  V  each;  hie  hmti'/rn 
Writer  ron  H'iiidsor,  /Vr  Freitrhnii ,  and  Iter  Rat- 
tenfdHger,  "  each;  /son  Juan  and  1>  I*ae  ties  Ftet,  7 
each;  La  Muttte  de  Pvrtiri,  Le  Prophet*,  L' Afri- 
r.iiue,  and  Die  ZauberJIIHt,  b  each;  Iter  Jtieytnde  IhA- 
ISmltr.  Ham  Ilriling,  Ihux  goiileue  Kreuz,  It  Trara- 
lore,  Le  Suite  di  Figaro,  La  Fille  du  Regiment,  and 
Robert  le  I'iable,  ft  each ;  Rieati.  IHe  Matrabier,  La 
Trariata,  l*r  Itumiuo  .Voir,  and  Fra  IHamlo,  4  each; 
lias  Feldlagtr  in  SchUtien,  Uenorera,  and  7/i'r  Jfets- 
ternngrr,  a  each;  Aula,  Lucia,  Hamlrt,  /'uiisf,  Fera- 
mort,  .trmin.  Romeo  et  Juliette,  ttheron.  (Mumfiia, 
and  ilartha,  '1  each;  TVrsuWer  und  Jiidin.  Kuryanthc, 
Iphiuvnia  im  Taurit,  JVsstindo,  La  ./aire,  Armida, 
La  hame  Hlam-he,  Jotenb  en  Kggute,  ami  //  bar- 
biert,  I  each.  Kn-baid  Wagner  claimed  llo  perform- 
ances with  5  works;  Meyerbeer,  Stf  with  8;  Aul-cr,  '.1 

•  1th  4  ;  Muzart,  17  Willi  3;  Ooldtuarrk,  it,  with  1; 
Htzet,  13  with  1 ;  l/>rt«lng,  II  •  ith  1 :  Weber  and  Verdi, 
each  II  with  9;  Itertboven,  «  with  1.  Neasler  and 
Nholal,  catch  «  wltli  1;  Donizetti,  7  with  2;  Marscbne. 
and  Itubiiistcin.'cocli  li  « Ith  •_>,  Urull,  .1  with  1 ,  Gounod, 
4  w  rth  2  ;  Schumann,  3  with  1;  Gluck,  'J  with  "I:  Sponr 
tinl.  Hoffmann,  Floluw,  Hale'vy,  and  Thomas,  each  1! 

•  ith  1;  Spohr,  Mebul,  ihawiuij  and  boieldieu,  each  1 
•ith  1. 

HerrKahl,  hHherto  chorus-master  at  the  Koyal  Opera, 
bouse,  has  been  appointed  conductor.  The  appoint- 
ment hna  been  ra  cived  »lth  geueral  satisfaction. 
There  are  two  conductor*  at  the  rtojTil  Oprra-ltouse. 
The  other  is  Herr  Klidn  ke. 


MUSIC  AHKOAI). 

I  Opem-house  closed  on  t 


June,  for  two  mouths,  with  Hobert  le  IHable.  The  fol- 
ire  furnUbed  by  Ferdina 
of  the  .V,«e  Berliner  Munk- 
leUung :  — 

From  the  15th  August,  I87U.  to  the  Ttd  June,  1N80, 
there  were  SIU  operatic  performance*  ol  JO  works  by 


I.Kirzm.  Active  preparations  are  making  at  the 
theatre  Iterc  for  bringing  out,  during  the  coining  win- 
ter, the  »  bole  serin  of  Ulnc k**  French  operas,  as  well 
as  the  opei  as  of  Weber.  Independently  of  tlteee  great 
cnler[irises,  several  operas  will  be  performed  fur  Use 
first  time;  viz.,  LanetM,  composed  by  Heutachri, 
Itein,  by  Klugliardl,  and  Agnei  Iternauenn,  by  Muttl 

llttusar.Lv  Hie  repreiu-uUtljou  of  Belgian  works,  at 
the  TheAtre  de  la  M<wnsie,  during  the  fetes  of  Inde- 
pendence, began  withUrotry's  Ruliant  tVur  dr  Liun, 

able  effect .""al!"  Sou^o^in^^trWo^ 
M.  Rudicr.  la  that  of  Richard,  distinguished  them- 
selves particularly.    In  the  third  act  wits  interpolated 
a  ballet,  composed  of 


Vikhxa  ha*  raised  a  monument,  at  the  Griming 
cemetery,  to  Amlmm,  the  celebrated  historian  of  music, 
aud  witter  uf  those  delightful  paper*  collected  in  two 
volumes  under  tbc  title,  ''filiate  Blatter,"  several  of 
which  we  translated  a  few  t  ears  since  in  this  Journal. 


Lovdom.  The  programme  of  the  last  week  of  the 
senium  (July  IS  17 1  at  Covent  Garden  Theatre  offered: 
FtteUa,  by  Jules  Cohrn,  with  littti,  Nienlini  and 
Cotognt;  /  Purllani,  with  Albatu,  liayam!  aud  Ura- 
tlaid,  l.uria.  with  Mine.  Sembrkh,  .stn.irum.de,  with 
Fntli,  Scalchi  and  tlailbard  d'alli  s  benefit);  the  first 
two  nets  of  Miynon,  mid  the  grand  sceua  of  .Vornm, 
for  Alliani  «  beuerit,  with  Mines,  tfcakhl  and  Valleila, 
awl  Messrs.  Kngeland  Vkuid;  and  La  Traciata,  with 
Fatti,  >ilcotini  aud  Uiazianl. 

 The  event  of  the  London  season  was  the  long 

rzpwted  MejUtofele  of  Arrigo  Boito,  poet  and  com- 
poser in  one,  at  Her  Majesty  s  Theatre,  Jul)  ti.  iTAe 
Uraphic  says  of  H: 

"The  cast  of  the  dramatis  pertonm  was  in  most  re- 
spect* all  that  could  be  deadied,  even  by  Sig.  Boito 
himself  —  who  can  hardly  have  witnessed  so  consum- 
mately uatuial  and,  at  thg  some  lime,  arUsth'  embiali- 
iu-  ill.  In  one  and  thu  same  iiersou,  of  the  Urelcbcn  and 
Belen  of  his  own  conception,  as  that  of  Mme.  Chile- 
tlne  Mlsson.  Witbool  enuring  inn.  details,  for  which 
space  is  wanting,  »e  niav  brieln  say  that  the  una  uni- 
tersally  aceejsted  'Hwedksh  Nightingale,'  by  thi*  ner 
btteal  assumption,  has  added  fresh  htuiels  to  a  bmw 
nlready  ovetvlntKed.  Her  Margaret  was  Uie  Margmv-t 
ol  tvoetlui  and  IsoMo  (uot  the  Ary-tfcbetfcilzed  Mai- 
garel  of  Gounod  and  his  two  libu-ttist*) ;  her  Helen 
•  us  the  very  typo  of  antique  grace  and  beauty;  so  that 
we  bad  bcloie  us,  first  the  1  romantic.'  then  the 
'Grecian'  ideal,  which  at  the  end  seemed  fused  aud 
moulded  Into  one.  Sigimr  Cuuipauuii  was  the  Faust 
we  all  know  so  well  —  in  one  Hot  as  tn  the  other  the 
same  marked  individuality.  Mme.  'Irels'Wi  «ns  the 
Martha  of  the  first,  mid  the  '  Fantalis  '  of  the  second 
part— -in  both.  It  is  needless  to  add  excellent;  and 
Mguor  Giassi  'doubled'  the  characters  of  Wagner 
and  Kerens.  The  Mephistop heirs  of  sii^nor  Xanncul 
(who,  with  Hfgnor  Laiaiuuitni,  first  appeared  in  the 
opera  of  Signor  Boito  at  Uovogna)  is  in  every  respect  a 
notable  |ierfm mance  —  open,  bonever,  to  criticism  aa 
it  is  to  praise.  With  such  a  ruuiblualhai  It  is  not  sur- 
prising that  all  Hie  vocal  music  should  fare  well.  The 
orvhestia  was  throughout  what  might  have  been  ex- 
pected from  such  a  Cody  of  executants,  in  a  »ork  so 
new  and  strange  us  to  excite  all  their  interest  and  rivet 
all  their  atumuou." 


The  plot  of  the  opera  Is  thus  described  In  Pimm. 
" The  opera  opens  with  the  '  Prolorrar  in  Heaetn' 

•  ■  asi-ting  of  i  dias < ue  betweeu  an  i.»--e»  eiwrin  ,i,l 
Mefisbdcle.  in  wbsrh  the  demon  darkles  the  Ialiasi- 
tnnts  of  earth,  and  lays  a  wager  with  the  angch  thu 
he  will  entrap  Faust.   At  the  cod  of  tlte  prolcgw  » 
chorus  nf  penitents  arises,  and  the  sri-ne  ends  mlktu 
elght-[iait  chorus,  in  which  the  two  rhob-s  are  usital. 
Tbe  first  act  proper  opens  with  the  'Kermease'  sre*e, 
the  people  holiday-making,  and  the  Elector  aad  km 
rot  1  cel.  passtug  at  tile  hack,  of  t!i"  ataxi-      P»   I  • 
of  holiday-makers  nave  a  waltz,  but  Faust  Is  trrmbkd 
at  the  apprtstrh  of  a  certain  gray  friar,  whom  the  irsi- 
wuifi/  lit  the  prologue  proclaims  to  be  Meti-utM, 
From  this  scene  in  the  same  act  we  are  carried  Ui 
Faust's  cell,  and  the  pblkstophcr  is  seen  stndrisg  la* 
Scriptures.   He  is  startled  by  the  apiiearance  of  the 
gray  friar,  who.  qtiirklv  throwing  off  his  gnini,  is  dis- 
covered as  a  gallant.    He  sings  a  diabolic  aria,  in  whirh 
he  proclaims  himself  the  Power  of  lisrknrsv.  »>d 
ruust,  by  a  shake  of  the  hand,  seals  with  him  the  «sv 
t nu  t  by  which  the  devil  la  to  be  Faust's  servant  ,,0 
Btrth,  be  becoming  Satan's  slave  in  hell.    Aa  Mrat- 
tofele  is  about  to  carry  off  the  philosopher  in  bis  easut 
tlie  curtain  falbs.   The  garden  scene,  which  of  tens  the 
next  act,  is  very  curiously  treated,  certain  f  ragtuewtarr 
duoioges,  in  which  the  various  frf(mi>f(ril  figure,  serv- 
ing to  dlm-hste  the  love  pitssiii;es  between  Faual  stxl 
Margaret  arwl  Meflstofele  and  Martha.    At  hut  Faust 
gives  Margaret  the  potkin,  and  the  scene  is  rhaa£sd  u, 
the  Brocken.    Here  the  wildest  and  most  powerfd 
music  of  Stguor  lloitn  is  given.    Msfiatofete  carries 
Faust  to  the  summit  of  Die  heights,  and.  amidst  a  diay 
bullcal  churns  of  witches,  he  seats  himself  on  his  rnrxr 
throne,  breaking  the  ball  of  pasteboard,  in  type  of  ihs 
destruction  of  earth.    Tbe  dutlsilicn]  chorus  is  renewed 
with  eveu  greater  fury,  and  amidst  a  scene  of  general 
excitement  the  art  rrels,    The  third  act  Is  the  destk 
scene  of  Margaret.    Alone,  lyinj;  on  a  straw  ro^Ut, 
and  U'reft  of  senses,  she  awaits  the  coming  of  the  exe- 
cutioner who  is  tn  award  mundane  pnuishtuent  for  Uk 
diiith  of  her  hntie  and  the  alleged  murder,  by  the  p». 
Gun.  of  her  mother.   Tciu|it<il  to  escape  liy  Isjth  Faost 
and  Metistofele,  she  resists,  and  after  tender  lore  uss- 
sages.  at  the  brink  of  day.  when,  tbe  devil  becoming 
more  Importunate  as  he  finds  his  power  esraptnx.  ear 
(IIi-h.    Meflstofele  snouts  'Site  kt  damned.'  but  tbe 
choir  of  angels  retort  '  She  is  saved,'  and  as  the  exe- 
cutioner with  his  escort  arrives  Faust  and  the  drill 
dbuinpi^tr.    In  tlte  next  act  we  are  carried  to  the  sir ire 
id  lite  lVtseus.  and.  amidst  scenes  of  laurel  and  lairk* 
teinplc*  and  rloaers.  Helen  of  Troy  with  Paataha 
sits  on  her  jewelled  throne,  with  Faiist  rcclming  on  a 
wwi  hank  at  her  feet.   The  duet  between  Helen  sad 
Faulalts  Is  one  of  the  iniet  beantlful  number*  of  the 

and  after  a  stately  Greek  dance  of  siren.  It  is 
■led  by  a  love  scene  between  Helen  and  Faust, 
the  latter  attired  (for  what  reason  doe*  not  apt-earl  ia 
all  the  panoply  of  a  fifteenth  century  cavalier.  As 
Helen  and  Faust  embrace,  the  act  clone*.  The  ezs- 
logue,  between  which  and  the  succeeding  acts  ntueh 
has  haiipened,  take*  place  in  the  laboratory  of  Faust, 
the  philosopher  reading  the  Scriptures  and  Metkstefelc 
looking  over  his  sboueder.  In  vain  the  deril  tempts 
him  by  lust  of  gain,  of  safety,  and  of  flesh,  ihe 
trumpet*  of  Heaven  and  the  Celestial  Choir  are  heard 
Faust,  sorely  tried,  seizes  Holy  Writ,  and  as  he  dies 
angels  shower  roses  oti  his  liotly,  Merislofele  sinks  to 
earth,  and  the  Celestial  Choir  proclaims  the  sinner  kt 
clouded  with  the  odorous  rose*  of  salvation." 

Of  the  musical  merits  of  the  work  and  its  inlerpre- 
tatkiu,  the  same  authority  eotstinnea  : 

"That  Slgnor  Boito  has  been  uniformly  happv  ia  his 
i  musical  treatment  of  this  great  subject  cannot  be  said. 
,  Tile  opera  was  written  when  the  composer  was  but 
t  twenty-seven  —  that  ia  to  say,  at  an  age  when  great 
ideas  are  llsilallv  followed  by  slender  fruition.  Signer 
1  lloito  had  obviously  heard  or  read  Wagner's  works, 
and  he  adopts  from  them  tbe  teitmnti/  and,  to  a  cer- 
tain extent,  independence  of  orchestration.  With 
these  are  allied  the  Italian  love  of  pure  unfettered 
melody,  and  so  far  as  its  ground  plan  i*  eoneemed, 

•  Mefistofrle '  far  more  resemble*  Meyerbeer  thin 
Wagner.  It  Is  In  the  fantastic  portkm*  of  the  work 
that  he  has  succeeded  best,  and  although  '  Menslofele' 
is  indisputably  the  finest  work  whirh  lias  emanated 
from  modem  Italy,  the  power  and  the  weakness  lb* 
composer  has  alike  displayed  show  that  he  is  capable 
of  far  better  tilings,  aiguor  hViilo  was  fortunate  ia 
his  interpreters.  No  finer  nor  more  artistic  rxpoiwwt 
of  Mrjlttttjele ,  on  whom  the  burthen  of  Ihe  work  rests, 
could  well  lie  doited  than  Signor  Nannettt,  A  good 
singer  with  an  admirable  voice,  aud  a  powerful  actor, 
Ihe  laurels  of  the  opera  indisputably  fell  to  the  aitist 
who  performed  the  tilke-rote.  A  Fautt  more  certain 
in  his  Intonation  and  less  superabundant  in  energv 
than  Slgnor  Caropauiui  (who,  with  Sigoiw  Xannetti 
waacuneerned  in  Ihe  re  vital  at  Bologna)  would  bars 
ben  dad  ruble  ;  but  Madame  Christine  Kilewoa,  the 
successor  of  Madame  liorghi  Mitne,  looked  charming 
alike  in  the  simple  dress  ol  Margaret  and  the  not  too 
classic  robes  uf  Helen  of  Troy  ;  and  Madame  TrebrlU 
aa  Martha  and  Fnntalts  did  the  little  she  had  to  do  in 
the  spirit  of  a  true  artist  The  upera  Is  splendidly 
mounted,  and  the  stage  management,  particularly  la 
tlte  scene  on  the  Uroekcn,  was  unusually  effective. 
Slgnor  Ardni,  iihhough  he.  like  Herr  Klchter,  ronkl 
not  Induce  the  worn-out  chorus  of  Her  Majesty's  Thea- 
tre to  sing  In  tune,  conducted  aduitrahlv.  and  tbe  pro- 
duction of  '  Metistofele '  was  a  marked  soccesa.  The 
grand  season  ends  wwilght.  but  the  extra  season  will 
Vie  prolonged  while  '  Menstefek '  run*,  at  any  rate." 
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sayusiral  instruction. 


j^K.  CIIAS  R.  ADAMS 

V/UI  nretiTe  vociliaoi  to  prerorre  tor  1'oorert,  Oral  on  o,  east 
Open;  sisu  pur01*  lor  Ihe  cultiratson  of  Ih*  ao.ee.  5p*<iAl 
sssrrewo  si***  to               sristi  to  prepare  Car  the  opoffuk 
ji  ,M  TetaioirT  ST««mr,  Sreond  Floor,  Beau*.   

TuAKLES  N.  ALLEN, 
*~  VIOLINIST, 
troona  petals  «»  initrucioa  ».,  irw  Violin.   AW  for  a 
es.iimul  les-oos  IHuu..  .n:  J  Violi-Hue  tlie  seedy  of 
Linis<   AtMienaitiifO.  Dlreon  &  Co,,  BuHoa. 


Q   W.  SUMNER 
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,  laoUlTreenoot  St,  I 


WILLIAM  F.  APTHORP, 
Teacoer  at  Use 

FIANO-FORTE,  HARMONY,  and  COUNTERPOINT, 
Address,  No.  <  On*  IOacb  (oS  Brimmer  St.»  Bottom. 

'tf/SS  .l/rUT  -V.  CAMPBELL 

I  IAN1ST  AND  TEACHER. 

^^.r»«r  <->.  nirsox  *•  c*. 

CAPEN, 

(Lr.pr.fc  6n  rl7o-iSr],  isxroUTe). 
TEACHER  OF^  PIANO;  ORGAN,  AND  HARMONY, 

owl*  n 

Hours  !>t.  Chumcm. 


FORTK  AND  ORGAN  LESSONS  with  kirn  nor  bo  ■ 

PUGENE  THAYER'S  STUDIO, 

"*-*  FOR  ORGANISTS  AND  VOCALISTS. 

146  TMMMIT.  KtAt  Wilt  St>i*t. 
Reception  Hair  Hour*  uu  iri|  o'clock.  


\JISS  UNDERWOOD 

WILL  RtSL'MF.  PIANO  LESSONS 
September  loth,  at  her  room  in  LAsraarrts  Buiumno, 
No.  140  <a)  TeeiioXT  Stiht,  BusTox. 
Appliciuoni  nccirrd  daily,  ftten  to  a.  h.  10  ««  H- 


1  jyJLLlAM  J.  WINCH, 

149  (a)  TREMONT 

  BOSTON,  MASS.  

(^ARL  ZERRAHN 

^  CIVKS  LESSONS  IN  SINCINC  ANI>  HARMONY- 
AAldreaa  care  01  DiTeost's  Musi 
BOSTON,  MASS. 
Addreaa,  110  Ca)»K«uu  St  , 


i$»Ter«oKT  ST-. 
At  Messrs.  CklUnie*  r*  &W. 


t^ADAME  CAPPIANI, 

(Leu  Prima  Do,.oa  of  •  U  Scalr,"  in  Milan,  enri  be  Ike 
Uarlro(  Opera  Houat*  »l  Europe), 

receives  par  its  for  vocal  culture 

 Ar  No.  m  Wem.  Sre««T,  BoaToai.  

T  P.  CURRIER, 

*  '  TEACHER  Or  PIANO-FORTE, 

'49  W 


ZJ  L.  WHITNEY, 
Roo.) 


No.  t,  »5  TeenorrT  STeeer,  BotTorr, 
(Ortr  RijamIPi  Murk  Store), 

Teacher  of  tin  Porpora,  or  Old  Italian  School 
of  Singing. 

Pnfil of  CorraOi,  A  rlkmr—m,  Araart.  A  naeauV  ami  Mottt. 

Private  roMnsctiosi  a  eperialty.  Clas*  Marine  riveo  \I  rMoirtd. 

Mr.  Wni:i:?T  Kaa  hero  large  capcnence  as  Coadector  of  Coo- 
▼caeiona,  Sobersee,  and  Church  CHorra,  aod  will  accept  imiaji 
aeeata  to  these  detrenaeeflts  of  vocal  art. 

MYRON  W. WHITNEY, 

For  ORATORIO,  OPERA,  end 


QERMANIA  BAND. 

Aa  a  Miota/y  Band,  Serenade  Band, 
Orchestra, 

For  Parades,  Concerts,  Parties, 

"  The  German,"  and  all  occasions 

WHERE  MUSIC  IS  REQUIRED. 


...JULIUS  F..  EtCHI.F.R. 
.CARL  H  tlCHLiR 


NO.  9  AlUTOH 

$  B.  WHITNEY, 


\fR.  ARTHUR  /VOTE,  Pvmefertt  Ttatktr, 
*  )  Wrel  Oder  Slrcer,  Borton- 

fifXS.  WILLIAM  CARRE  TP, 

VOCAL  CULTURE, 

 No.  7  Fkamklth  SgCAKa,  Boston. 

jlfff.  CHARLES  R.  HA  YDEN, 

TEACHER  OF  SINGING, 
.  PiiHiu,  Bo* ton.  Mass. 


LfR  JUNIUS  W  ////V.(Le.paiciK«ioiaoil, 
m  PIANO,  THEORY,  AND  KXhKMRLK  I.USONS- 
Monc  K>««  at  m  T»aan>«T  STeeer. 

ia,  lad  Carlo)  or  Doer  C  N.  Allkn  and  Wliu 


yjR.  B.  J.  LANGS  AJdm, 

FOR  PIANOFORTE  LESSONS, 

CONCERT  ENGAGEMENTS,  ETC 
la  io  care  of  M..„.  Ch.uai.0  ft  Sons, 

 BOSTON^  MASS.  

QERNHARD  LISTEMANN 
Gi.es  laamnwu  10 
ADVANCE!)  PUPILS  OS  THE  VIOLIN, 
AddoBav  Panane'a  Mmic  Stonb,  u  West  Sr.  Heeton,  Mas*. 

frfR.  JOHN  ORTH  ~_ 

RECEIVES  PUPILS  on  the  PIANO-FORTE 
At  bia  Muak  Rssensa, 
Kg  n  »'qt  STeenT.  Poston,  orer  Bitelow,  Kennard  ft  Co. 


QEORCEL.  OSGOOD, 

iW(a)  TearroNT  Stnbt,  BoaToel. 
CONCERT  SINGING,  ORATORIO.  AND  OPERA. 


C.  D.  PARKER, 
No.  149  (a)  Tkkmont  Street,  Room  43, 

  BOSTON.  MASS. 


£RNST  PER  A  BO, 

TEACHER  OP  THE  PIANO, 


CHICKERING  A 


Ires* 

ONS,  BrrATTjts, 


QARLYLE  PETERSILEA, 

CONCERT  PIANIST  AND  TEACHER. 
Address  PETERSILKVS  ACADEMY  OF  MUSIC, 
 'T9  aw       CousseAia  Aveava, 


MR.  JOHN  A.  PRESTON, 

TEACHER  OF  THE  PIANO-FORTE, 
1*9  (a)  T.asioi 
>  a.  si.  to  1  r.  a 


MADAME  RUDERSDORFF, 
„      a.      ;  f.W'LSTON  STREET,  BOSTON. 
Up  so  May,  Uien  lor  fivr  ir.f.tiiti.  i:  d.r  <,._ntry  jt*,dence, 
LAne»iae,  Ba«u«,  Mau. 


7  B.  SHARI-AND, 

PIANO-FORTE,  VOCAL  CULTURE,  READY 

 REA PINO  and  CHORAL  CONDUCTING. 

tyiLLIAM  H.  SHERWOOD, 

CONCERT  PIANIST, 

AXD  TEACHER  OF  THE  PIANO-FORTE, 


ORGAN,  PIANO-FORTE,  AND  HARMONY. 

Boa ton. 


W.  C.  NICHOLS,  Aunt, 
I    Omci  s4f  (a)  TnstoNT,  coa.  Wbst  STanar,  BoaTtssr. 

,  "TUNING  DEPARTMENT,  INSTITUTION 
I        FOR  THE  BLIND, 

SOUTH  BOSTON,  MASS. 
i  PIANOS  CAREFULLY  TUNED  BY  EXPERIENCED 
AND  SKILFUL  WORKMEN. 
All  Orders  froaa  IJosteei  or  sscioirjr  tent  aa  Abort,  or  to  17  Arotr 
SrevT,  will  rotrive  reompt  arnnitir«i. 
Cr  TUi  Dtfvrtmwmt  Aer  rsWi*     tilth.  muJ  im 

flu  SVsYrr  oVArWr  «/oW.« 

~  T  A  L  KS  ON  ART. 

Bj  WILLIAM  %.  OVStt    Ufa,  p«p*r. 
For  »*t!c  tyft't  /TfiiB-Zferf.  Sr 
of  prist  V  puNt*kr*t, 

HOVGIITOS.  MIFFLIN  A  00., 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 


In  the  twenty- seven  yean  since  It  b*gaQ.  the  Journal  of  Music  has  gained  a  reputa- 
tion for  its  high  tone  ;  for  the  independence  and  considerate  justice  of  it*  criticism  ;  for  the 
solid  value  o(  its  contents, —  varied,  readable,  instructive;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  (be  musical  taste  and  standard  of  our  people,  and  to  make  the ' 
master  works,  of  genius  more  appreciated  ;  and  for  Its  impartial  survey  of  the  whole  field 
of  Musical  Art.    It  is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  I 


Its  contents  relate  mainly  to  the  Art  of  Music,  but  with  occasional  glances  at  tht  world 
of  art  and  polite  literature;  including  from  time  to  time:  — 


of  Concert*-,  Oratorios,  Operas ;  with  timely  analyses  of  the 

,  accounts  of  their  composers,  etc 

2.  Wotlcea  of  Hew  Moato  published  at  home  and  abroad. 

3.  A  Summary  of  Significant  Mu«ical  News,  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Correspondence  from  musical  persons  and  places. 

5.  TtmBys  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 
ories ;  on  musical  education ;  on  music  in  its  moral,  social,  and  religious  bearings ;  oa 
music  in  the  Church,  the  Concert-Room,  the  Theatre,  the  Parlor,  and  the  Street 

6.  Translations  from  the  best  German  and  French  writers  upon  Music  and  Art 


Besides  a  great  variety  of  original  matter,  as  much  room  as  possible  will  still  be  given 
to  one  feature  always  valued  in  this  Journal,  namely,  the  bringing  together  of  important 
papers  upon  music  from  all  sources,  with  translations  of  notable  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc.  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  iesthetic,  stored  up  in  these  volumes,  has  been  and  is  a  help  to 
many  musical  inquirers, — a  library  in  itself. 

The  Journal  is  issued  fortnightly  ;  price  of  subscription,  Jta.jo  per  year,  in  advance; 
five  copies,  f  10.00  ;  ten  copies,  $20.00,  and  an  extra  copy  to  the  person  sending  the  club. 

HOUGHTON,  MIFFLIN  &  COMPANY,  Boston. 
CLUB  BATES  OF  DWIGHTS  JOUBNAL  OF  MUSIO 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 

Dwioht's  Joornal  or  Music  and  •The  Atlantic  Monthly  $5 75  per  annus*, 

Dwickt's  Journal  or  Music  and  Ths  American  Architect  and  Building 

News  8*0  "  " 

Dwioht's  Joiisnalof  Music  and  Thr  Boston  Medical  and  Sueuical  Journal  6,75  "  " 

Dwioht's  Iouilnal  or  Music  and  The  Reporter    11.7}  "  V' 

Dwioht's  Journal  of  Music  and  The  U.  S.  Official  Postal  Guide.  3.50  "  « 

•  Tie  Atlantic  portrait,  ,/  Lahcfellow,  Bryant,  Wkittier,  Lowell,  and  Holm  is  mill  it  ,mt 
for  $t.oo  tack  additional. 

tkfSptctmtn  copin  ef  DwtCHT'S  JOURNAL  OF  MUSIC  will  te  tent  to  any  addrtu  an  application. 

The  Journal  is  far  alt  at  Carl  Prurfer's,  30  Witt  St.,  A.  WILLIAMS  k  Co.,  383  Wuhinrtm 
SL,  and  A.  K.  Loaixc's,  369  Wvhimttou,  St.,  Boston. 
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THE  PHILOSOPHY  OF  MUSIC. 

By  Willi**  Pom,  F.  It.  S.    Vol.  16  of  "The  Phil- 
I  Ijtomrj."   Crown  oru,  gill  to].,  $3.50. 


Or.  Pule  divldea  hb>  wink  Into  threw  piiru.  Under 
t!w  head  of  •"THd  Miitorial  of  Music?."  lie  dlHcmwM 
the  phonomeaii  of  mniimI  in  gmi'ml,  the 
scteristk-a  of  miBtcol  «Miud».  and  th« 
nature  of  the  sound*  of  tuuslial  Instrument*.  In  Tart 
U.,  "The  Klenientjiry  ArTO.ngemenU'nf  the  Material," 
are  treated  tlie  hum  ml  amiugefiiettto  of  muxicii 
wmtutii  by  gtepa  or  degrees  ;  miuic.il  Intervals ;  history 
of  the  musical  Mral*  ;  Iliti  tbroroticel  nature  of  the 


rtn;l 

Hie  modern  dliUoulc  male  n»  inrtii- 
by  harmony  ;  the  chromatin  wail*  ;  Mine, 
and  form.  In  the  "Strurtiire  of  Miuk," 
Pint  111,,  thr  nnthnr  takes  up  the  subjects  <d  melody, 
liarnwiiy  and  counterpoint,  devoting  five  clw]Aon  to 
the  tUsc'iisKton  of  U»e  second  topic  K<ir  the  thorough 
miLHlcnl  atudeut  (be  lujunic  will  jineaeas  extroordiiuiry 
iutercat  and  value,  — 

•.•Far  Ml,  Ay  aU 

etipt  o/priet  Cj  Me  PMitknt, 

HOUGUTON,  MIK1LIN  *  CO.,  BOSTON. 


OBER'S 

Restaurant  Parisien, 

4  Winter  Place,  Boston. 

RESTAURANT  A  LA  CARTE. 

LUNCH  COUNTER. 

FANCY  OYSTERS, 
PRIVATE  DINING  ROOMS. 

Table  d'hote  dinner,  from  i  to  4  o'clock,  73 


LIST  OF  NEW  BOOKS. 

A  Hoaoleas  C*s«.  A  Novel  Br  Roes  a 
Pteeerr    "  UitlaClaenV "'  ft) I*,  flexible  mn .  S1J8 

The  Indlscotered  Country.  By  W.  D. 
Ilowaus.  Uaaa  ISO 

The  Tragedy  or  lh«  Unexpected,  sad 

Otow  gloriM.   I|.1iuPuu.   "Utile  C(aa»ia" 
etjb.  1.3 

Socialism.  Eighth  volume  o<  Boston  Monday 
Urturaa.  Wllb  Pnlttdai  on  Camtt  Kt.hu.  Br 
Jo.tre  Owe.   I2nu  .180 

Every- Day  Kuifllsh.   By  Richard  Oram? 

Want.  ISmo  100 

Word*  and  their  Uses.  By  Ricbabd 
Os.st  >Varrx.  N.w  Million.  12a.  100 

Odd.orBfMil  By  Mn.  A.  V.  T.  Whit«ry. 

lieao   Ltt 

Tale*  or  a  Wayside  Inn.   By  11.  W.  I«oko- 

rauv.    N.w  tdltioa    Complete  1.S 

The  Golden  Legend.   Br  H.  W.  LoxorRL- 

low.  Kdltloa  ."  ..1A0 

Com ploto  Works  of  T.  n.  Mncaulay. 

•nub  iVtlMi.    leeledtaf  Um 

Htalarr  of  Kanlaad.   Iron  (M 

Critical  auid  Ml-<rll, „...,„.  K.aara.  t 

"I.  *  8  71 

B|»i-fhM  ina  I'Mau,    1  rol  l.H 

rbe  •M.SruU  ,  la  bex  M.00 

Adirondack  Stories,  liy  P.  Dshiko.  I8mn  t* 
American  Prose.    Relcciione  from  the  Writ- 

Inp  of  lUarboma,  Irrlut.  LoagMloa,  H-bittarr. 

IMam.  Lo«»il.Thortae  and  Rnxnoa.    Wilb  |*. 

IruUnrtiuii.  *aa  \olm.    Inula  1J| 

■ad  hjrtt*.    Arranged  hy  H.  C 

  1A 

A  8atch«l  (itilde  for  the  Vacation  Tanrlit 

iq  Kuniv*.    fcVnuaa  far  IKu,  rarafn  }  rvrtwU  l«v 

Tke  Maallne«  of  CariaL.    Uv  Thomai 

aaiiMr  nl  "Tuoi  llruwa  at  kaaaji,"  ale., 
Uiae.  pit  lop.  al.CO.  vaoir  B 

Prolilcms  of  Mfe  ami  Mind.    Third  S.  r >» 

Oiuaai  II  Liwea    Hvo   IM 

Ijihor.  .Se»enlh  rolume  of  Borton  Monday 
Irfrtum  With  l*r«loJ«a  an  Curiae!  Krrata.  ty 
Jp»arn  i^hib    tinrn  l&i 

C'oullilenca.    Ry  IIkkrt  JaMita.  Jb.   »ro  .  ..l.w 

Rocky  Mi.iinliilo  Hmllli  HcsoHx.   An  An 

alviUal  mid.  of  Hl«fc  Alilin4a.  In  Relation  to  um 
A-W  "f  CaronW  l-aln»aar»  DlaMMa.  B,  IjuaiM 
Daauoa.  A  M  .il  O.  Wllb  Cliamlle  Map.  Cloth, 
AIM;  paper  1.0* 

The  History  and  Traditions  of  XarbUv 

aaaa.    By  eiatrtl  Roiaf .  Ja.    Illuiitiatatt.   "t*.  ..8.69 

OHaIii  IfiittBTrotis  TenoVncifi*  In  Amer- 

leaa  LH..U.J  Ulb.r  Faaan.    tlloa.  IM 

MlK-ellaiitfia,     Br  .1.  1).  PaTub,  nnthnr  of 

"Tea  AhteUpr  aad  Orar  M  Aulvfaca."    I  vol  8ro..  lOt 

The  Armj  of  Virginia.  By  Gen.  Uru.  H. 
Uoaaoa.   I  vol.  Bra,  alth  Bra  aiapa  4X0 

SvlpcdoiiK  from  Ihe  Koran.  By  Kowtao 
Wiuiam  Lint.  A  era  nllllea.  rtrlaad  and  aalareea, 
wwb  an  iaUodacChM  by  eriirLcr  Laji  roou.  Vol. 
10  of  IB*  PbliMorhlra)  Ulirarr.  L'rawa  *re,  gill 
tap  (AO 

Life  and  letter* of  ti*orge  Ticknor.  New, 

clamper  edition.  %  roll.  l'i»o,  aitb  eortraiai  1.00 

Sealed  Ordfr*,  aud  Othe>r  Sloripa.  Br 

KLII4BIT71  l*TViar  html,  autnor  of  "  Toe  Qatar 
Alar.'' "  Aria."  ISnio.    ..!•» 

The  Pncti.  ul  Works  "f  (i.offrev 

Bulled,  -bb  a  M.-olr.  b,  Aenum  Uuu  Kl„~ 
„4<  Cnltvai  -Hb  ai>4  en«pl,Ha,  lb. 
Ri..nd<la  Rrlll.b  P.-U  Wltb  I'octr^t.  aud  fall 
Index.  fn>w»         Sti.1.  Mb 

Old  Fricndii  and  New.   Br  s«»mi  u  ,1... 

err.  autbor  "I  "  Dwpb**eo/   »tuj  "Pla|  naj..'"Ub 

An  Karnesi  Trifler.    A  No«ei    l«mo  \jm 

Wmm.  1IPPUN  *  CO..  PnUhhrn, 


'l*bls  p\aA*v,  of  over  twrtnty  ywin*  *UUMt)ng,  vh«r»>  Pr«ncli 
dXMntiriK  HU*  **»'*■•  IJentft*  Is  niiwlv  m  vpt»cialt]r,  ouaiUnlafi  a 
llrMt-trlavit  HMtAuraiait  «itli  l^uivcli  avntt  **y*U'T  (\m*%*rtor 
|rfi-tii|>t  i*rnrloe:  aba,  l'rl raits  IHiilng  Itootxtii  for  famllliM  or 
lM,nl*-«  aitnr  <*-r>Brt>n  nr  Ui^airtt-jJ  |ivrC<>rinMiiora,  is  rtv 
upBsct/iUly  itijbmHLed  to  the  p*troo>age  of  e^DuiaWfiuri  of 

WINE  AND  CHJAUN  at  mj  on  ImporUUlon. 
Opm  ttlt  JV  o'eUek.  J".  JT. 

LOUIS  P.  OBBB,  Proprietor. 


VOSSLER'S 

Cafe  Restaurant. 

IMPORTED  WINES,  ETC. 

Whlcb  are  Llglily  reeoninwrudad. 

DiiiHer  ami  .S«//.r  Parties,  Ctuht,  library 
Mutual,  Cotltge  Ctassts,  etc. 


at  modem*  taieee,  and  wltb  tan,,  M 

VOSSLEB'8. 
Nos.  18  &  19  HAWLEY  STREET.  BOSTON. 

ALFRED  MUDGE  &  SON, 

I'l.  tlS  AND  OBSAMEXTAt. 

BOOK  AND  JOB  PRINTERS, 

H4  School  St.,  Jtonton, 


MUSICAL  PRINTING  A  SPECIALTY. 


EXCELLENT  BOOKS  FOR  SUMMER  READING 

Novels,  Short  Stories,  Sketches,  Essays,  Poems. 


r.  III.  ALIMICH. 
MA  MORI  B  DAW  AND  OTHER  rEOrLE...$lA0 

1A0 
IA0 

OP  A  BAD  BOY   l-» 

JONS  Xt'ttHOVOHS. 

WACB-ROBDf.    Illaxnuad   lJO 

WINTER  SUNSHINE   IAD 

BIRDS  AND  POETS   1J0 

LOC08TS  AND  WILD  HONEY   1J» 

J  AM  Mi  T.  riKLUH. 

TEBTERDATR  Willi  AUTHORS.  Aaee- 
dotea,  B^mialaranea.,  and  rnaiaelariaalioaa  of 
rape,  Tbaebrtaj,  Hawtborna.  ^Nebaaa,  W'arda- 

aartb.aad  Miu  MUford.   lima    100 

UNDERBRUSH   1 JS 

BHt  T  HAltrX. 

lode  or  ROARora  o  amp.   uo 

MRS.  SSAQOS-S  HUSBANDS   l.U 

TALES  OF  THE  ARGONAUTS   1.541 

THAHRFUL  BLOSSOM    1  11 

TWO  MEN  Or  SANDY  BAR   1H0 

STORY  Or  A  MINE..........  ...............  1.00 

DRIFT  TROM  TWO  shciHLS   J.tt 

THE  TWINS  OP  TABLE  MOUNTAIN   Ill 

POEMS   Ibfl 

FAST  AMD  WEST  P;EMS  7.   L46 

EOHOBS  or  THE  FOOT-HUAS   I  AO 

J.  C.  SUA  I  nr. 

r  ATI  ON  Or  NATURE.  Mn 

1A0 

MAier  f.  TUACHr.n. 

MitS.  CEI./.I  TUAXTKH. 
AMOHO  ' 


a EO Ktlti  K.  WJRIsn,  JR. 

A  FARMER'S  VAOATIOH  

WHIP  AMD  Sl'DH 








CHARt.K*  ItVIH.Er  WARS  EH. 

MY  SUMMER  IN  A  GARDEN  

SAUN  'ESKIMOS  

BACK-LOO  STUDIES  

BADDEOK...  

DA  THE  LEVANT 

8E1N3  A  BOY  

Of  THE  WILDERNESS  U 
BAKRIKT RKKVHKR I 

UHOLE  TOM'S  OABIM  

MIMA  OOStDOM    

AONES  OF  SORRENTO  

THE  PEARL  OF  ORE'S  ISLAND  

THE  MINISTER'S  WOOIMO  

OLD  TOWN  rOLKB     

THE  MAYFLOWER  

SAM  LAWSON'S  FIRESIDE  STORIES 

a  e 


1  Z, 

1*0 


too 

1.SS 


1.00 
115 
IAO 
1-0) 
10O 


rot 

100 
100 
100 
100 

1.00 
100 

1.00 


LITTLK  CLABH1C*. 
STORIES,  SKETCHES, 
1.  Exile. 
2  Intellect. 

3.  Tragedr. 

4.  late. 
A  Leaghtar. 

0.  Leal. 

1.  Romance. 
8.  M^alcry 

ONE  SUMMER  

Yal  Sua,  llluatratal  by 
ONE  TEAR  ABROAD 

KI.I3S AHKTH  STFART  t'UKLPS. 
THE  OATE3  AJAR  


,  par  eel  81 A 

S.  Cemedr. 

10.  Childhood. 

11.  Heroana. 

12.  roetana. 

13.  MarrxdvoPof &:a 
1A  Lrrical  Poaflat, 


MEN.  WOMEN.  AND  UHOETS 

HEDOED  IN  

THE  bLLENT  FARTNER  

THE  STORY  OP  AY1S  

SEALED  ORDERS  

AMI  l.AHCOM. 

For.MS  

AN  IDYL  OF  WORK  

ROADSIDE  POEMS  for  Si 
HILLSIDE  AMD  SEASIDE 


ajamar  Trnealara. 


\m 

lot 
1M 
IM 
1W 
L» 


IA» 
1A* 
LOj 


SARAH  O.  JHWKrr. 

DEEFHAYBM  

OLD  FRIENDS  AMD  MEW  . 
PLAT-DA  YS.    Far  Children . 

THOMAS  IIVOUKS. 

AT  OXFORD. 

or  CHRIS 

-At/wrsrt'*  uoi  i  ix. 

UPS  AMD  DOWNS  I 

CROSSInO  THR  ATLANTIC  

THE  HAY  FEVER   

ON  THE  NILB  

fStertea  In  Plcluree.) 

OI.IVKH  ITg.VBKtL  HOI.MK3. 

AUTOCRAT  OF  THE  BREAST  AST-TABLE 
PROFESSOR  AT  THE  BREAKFAST  TABLE 
POET  AT  THE  BRE A Kr AST-TABLE.   


LS 


ISO 
180 


108 


XORA  PMRKY. 


THE  TRAOEDT  OF  • 
O.  f.  LATH KOK. 
A  STUDY  OF  HAWTHORNE  . . .  »•  ■•. . 

JOHN  BAT. 
CASTELLAN  DATS   188 


IS 


For  tale  Oy  Boottetlcrs.    Sent,  poll-paid,  on  recW/K  nf  prirt  by  At  PvNislktrt, 

HOUGHTON,  MIFFLIN  AND  COMPANY,  Boston,  Mas*. 


MP-  Send  for  liooghlon,  Mifflin  *  Co.'s  1 
Ant  Awericxa  aud  Engliah  nutliora. 


hnndf«Uofrol.»...«.ytb. 


Pmflftt's  fouwal  of  fflwit. 


A  PAPER  OF  ART  AND  LITERATURE. 


Whole  No.  102G. 


BOSTON,  SATURDAY,  AUGUST  14,  1880. 


Vol.  XL.  No.  17. 


THE 


EMERSON 

PIANO  FORTES 


mtb  arru  wiueiy  tnon  aim  uinrauij  oareintenatMi. 
Th«  npwly-.i|irw,i«M|  company  «nbnn?e«  the  bends  ot  the 
fni*-lf*l  departments  la  tho  f*rt..rv,  U»u*  s«Rurliig  the 
ikUI  uk!  CKpertetie*  of  thirty  yo*n. 

THE  EMERSON  PIANO  CO. 

flu  now  an  entirely  new  factory,  completely  lit  ted  oat 


ocily  the  l*»t  material,  awl  Insists  rigorously  upon  having 
Ilia  very  best  wort,  the  latest  Instruments  are 

FAR  IN  ADVANCE 

Of  Iks  klM  series,  aud  will  compare  hvorul/l  v  with 

THE  BEST  MADE. 

TV*  KMKRHON  UPBIGIITS  sre  especially  admired. 
The  bar.  alt..,  besides  tht>  T*«JI  AKK  UKANIM,  the 
tOTTAGK  PIANO,  upright  In  form,  of  ,.,  gcttia,  .ml 
amarvelof 


THE  CHICKERING 

PIANO. 

OVER  55,000   MADE  AND  SOLD. 

These  instrument*  have  Inn  before  the  public  mure  than  fifty-four  J  com,  and  still  maintain 


STANDARD  PIANOS  OF  THE  WORLD. 


WARBKOOMS, 

595  Washington  St.,  Boston. 
THE  ATLANTIC  MONTHLY 

FOR  SEPTEMBER,  I 


Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

Sporlni  Attention  is  given  to  KEPAIRING  Pianos  (OF  ANY  MAKE)  by  U 
skilful  workmen. 

liluitrtited  CatalwjHfS  ttntl  Price  List  nnilt'J  free  an  aftpjicatiim  to 

CHICKERING  &  SONS, 


156  Tremont  Street, 
BOSTON. 


130  Fifth  Avenue, 
NEW  YORK. 


Tsi  "miw.ru  Ts.osor.   XXIIt   XXUlt  Tiomai 

Ea.-I.,  «,„,.,. 
Tssscoas  ann  Tss.   J  T.  T'&uAftJ". 

1  WtLVSa  Scott.     7*A ■  mm  SrrfvaJ.1  Prrrf. 
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n,.n  .trail,  n,  IMI. 
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Ml  Whits'*  Battst. 
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i,CO.. 


BOSTON  CONSERVATORY  OF  MUSIC. 

rSTAMJ-SHKtt  IN  1*67. 

wr-X-  Not  tnorr  than  from  three  to  four 
fi^By  puplta  III  a  rlaaa. 

Fifteen  to  Twenty  Dollars 

Ii  the  hlgheet  charge  a  term  for  anyone  branch.  Including 
the  free ;  study  of  ^Ijrmaii^  TUor..ti«l 


JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 


eminent  entice  have  reeogul 
la  America  ilMvrvuig  of  that 
The  regular  terms  begiu  li 
February,  end  April. 


ami  the  moat 


SMITH  AMERICAN  ORGAN  CO. 

Th»  Fuut  Established  LI  tub  FjtsTKBX  Statm,  and  first  to  win  approval  abroad  (or 

AMERICAN  ORGANS, 


Having  all  the  necessary  facilities  anil  nnoqnallod  eiperUtnce,  continues  to  manufacture  a  great  variety  of 
Instrument*  suitable  both  for  jutbllc  anil  private  lues. 
The  loseer  rtyl«  are  . 

MIRACLES  OF  BEAUTY  AND  CHEAPNESS. 

There  are  maipiifirant  church  organs,  with  two  manuals,  twenty  stops,  and  two  full  seta  of  pedal  bass. 
There  arc  exqnlutdy  ornamented  styles,  with  full  yet  emooth  tones,  and  agreeing  In  form  with  the  moat 
Dot  tho  chef  d  ceurre  of  the  manufacturer,  is 


THE  CONNOISSEUR  ORGAN, 

Designed  and  constructed  specially  to  meet  the  requirements  of  Professional  Musicians  and  Musical  Connole- 


FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

And  capable  of  producing  all  the  effocu  of  a  Two-Manual  Instrument. 


THE  HEKTOGRAPH. 


MAM-PACTL'KKU  BV  TILE  HEKTOGRAPH  COMPANV, 

Nos.  22  and  24  Church  Street,  New  York. 


witv  rnoct 


,  OF  COPYING. 


We  respectfully  call  the  attention  of  Musicians  to  our  New  Mrrniiu  or  CoryiMo,  by  which  an  original  writing 
of  Music.  *t«.,  ran  be  mpled  by  any  person  a  great  nutnRer  of  time.,  saving  the  espens*  and  lime  of  ntanascript 
retlupllaLtion,  lith.vT»t>liing  .w  any  ttt  Uie  ohhnary  modes  of  mantlnld  cop}Tng  hitherto  In  use.  To  Organbua  and 
Leader*  of  ebur.*h-*-lw»tnt,  ttrchestrsl  Conductors.  Uaud-uiasters,  musical  orgHitisnlbm*,  and  musicians  generally  — 
nil  who  have  any  use  for  duplicate  or  manifold  n^ilns  i  f  music,  Uia  llektngraph  will  be  found  Invaluable,  as  from 


Leader*  <>f  ehurel 


ime  .irfgiiial  copy 

najrapli  hs  already  In  use  by  many  of 

We  are  prepared  to  .uj^y  purchasers  uf  the 


tbe  lleklogrspb  Int.  It  rill  give  back  front  ally  o. 


cute  hundred  perfect  copies.  The  Kek. 
atral  Conductors  and  Musical  Societies. 

aed  in  the  Holograph  ink,  «td  ^y  GoOgle 
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LVol.  XI  No.  It* 


&}VL$it  pu_li_f)rr$!. 


A  NEW  SCHOOL  SONG  BOOK! 

JCKT  OUT. 

SONG  BELLS! 

A  New,  Complete,  and  most  Attractive 
Collodion  of  School  Sontrs 

BY  L.  O.  EMERSON. 

tF"  Send  Fifty  Cent,   for  Bpecltnen  Copy. 


Book*  for  School*.  Singing  Srhaolm,  Chair*, 


While  Robf*.   <30  cla.)   For  sumtay  Sebo.il*. 
Temple.   <»l.0»).   For  CMi  Hi  Sili.Jil.lt  Hwh 
Vole  of  « 


<K  eu>. 

(UtUI. 

OLIVER  DITSON  &  CO 


NEW  SONGS. 


»  a.f. 

...J.  K.  Itu.l 


1iai1ifs  kyks  

break  break  

LAST  QBLETttiO  

OH,  K1SHHI  HOY.  MV  OWN.  tiwo.  I, 

STAY  AT  HOME  I. 

SIHINI.TIMK  II. 

THE  OWL  AND  THE  PU881  CAT..Wa_F. 


CARL  PRUFER. 

m  ha  8t* 


I  '  ]•<  V 

Ipho-n. 
II.  led. 
f  ***.«.!. 
Hitnirt. 
hn  _r 


VASSAR  COLLEGE, 

POUGHKEEPS1E.  N.  Y. 

School  of  Art.-  Department  of  Music. 

Dr.  r.  I..  RITTKK,  Dlre.t..r. 

An  ampl*  and  efficient  corp*  of 
PiMMi,  Organ,  Harmony,  etc.  taught. 

Sladenta  mid*  In  i  •  II. 
Catalogue  with  full  partl.ulara  tumlahad. 

&  I..  C  MIJHVH.I.  1).  !>..  l-rcaSdrm 


SOME  FAMOUS  SONGS. 

An  Art  llim..noal  Sketch. 
By  FAJCNIE  RAYMOND  BITTER.  »  cent*. 

WOMAN  AS  A  MUSIC/AN. 

An  Art-llkttorteal  Study. 
By  FAXN1E  RAYMOND  BITTER.  »  cent*. 

MUSIC  AND  MUSICIANS. 


BERTH  A  *>>/<"<>">/""  Ariofsinf*., 


AfAfE. 
JOHAXXSEN, 


m  M  Avanu*,  New  Y<rt. 


RCHIMANN. 
rotated  by  Faxxt  Ray 

First  Mriea.  third  edltlo 
shortly  be  loaned. 

UPWARD  HCHVBERTH  *  CO.,  New  York. 

WILLIAM  HEKVF.S,  London. 


The  Bernhard  Listemann  Concert  Party. 


B  LISTEMANN. 
E.  M.  HEINDL. 
JOHN  MULLALY. 


F.  LISTEMANN, 
ALEX.  HBINDL, 


Pruefers  Music  Store  34  West  St.. 


VOCAL  CULTURE. 


The  Cultivation  of  Uie  Voice  in  Elocution. 


By  James  E.  awUaDOCB  &  William  Kissell. 
Mm  $1.25. 


ftfADAHE  COXSTA.YCE  I/O  HARD, 
PIANIST, 
ml  Km*  r.m*  Stmt,  Srm  IV*  C*,. 
(_-  A.  SHAW,  MaJiMm,  Wa. 


QEORGE  T.  BULLI.VG. 

PIAXO  AND  ] 
Imom  •atlaractorily  fj»»u  by  tuU.  Ad- 

amkkicaji  Am  Jwmi, 

Sew  York. 


EXCELLENT  STORIES. 


SEALED  ORDERS.  By  ELt*iii«Tii  Srtmi 

Pm-irs.  author  o{  "The  Ciste*  Ajar."  "Avl*,* 
rtc.  *I.SO. 


The  ohjert  of  thl.  volume  !•  to  luralsh  the 
of  practical  elocution,  an 
needed  lor  the  training  of  the  torn]  orgnna.  mid  tb«  culti- 
vation of  Ike  twice.  The  skill  with  which  thu  object  la 
accomplished  In  attested  by  Uie  greol  and  permanent  pop- 
ularity ol  the  aork. 

The  authors.  e.|»rrlcnrrdaodaeeoiTipllahed  practitioners 
In  their  capital  tocal.011,  ktmw  well  what  U  wnuted  by  th« 
student  to  promote  lib.  acquirement  of  those  noble  and 
capttvattng  V"t-al  grace*  an  luminously  eat  forth  by  Ruab. 
Their  rule*  mid  eaerefcac*  for  developing.  litrreaaitig,  and 
their  vofbe  In  volume,  quality,  c.mp*M>.  and 
are  eaeelletit  and  practicable.  W  hat  la  Hid 
of  (he  lurlgoratlni.  brallb  Inapirlni; 
Inn  U.  truth  well  told,  and  well  worth 
1  Mr t  .•/•i"'v»#*. 


On*  wmM  HHd  lor  (W  •.nJ  i 
filtihuf  ■lunrui  uincv  iWMt  i 
Hwb  Trwli«Bi,c.r  ■ 


ifim,  or  •ittbtttti),  a  hwiag  or  ■ 


#r.  BKirr  lot  raw  ta 


0L&  nttlSM.  AX1>  SEW.  By  SiunO 
JkWhTr.  author  of  ••  DeeohiiTen  "  and  "  liar- 
d.,a."   "  I  jitl*  C'tnaafc  "  rtylo.  tl.M. 


aaytklna 


i  wholly  «rli|(htlal  to  kiMra 


•.♦  Koraale  by 

of  price,  b, 


Snot,  (loat-palai.  an 


HOUGHTON.  MIFFLIN  ft  CO..  Boston. 


KNAPP'S™1 


C»Uw  lrt»r-dl*n*i  i>«wt  Mtw* 
thnatt  and  vntrw.  |Sl*«tjr 
inrknl  nr  ».i . , 1 1 .  >i<ii  i. 


ktaa»   Ift  •!  t -f*t%   Btlt]  (IMI 

♦wttt  tmil  mm.    Frnw  I  »f  liCi  -'*,  |-fVof  U  wnUi  or  ■ 
t.  0  >oi  0906.  Nnr  Tara. 
~T%t  M**y  9t  *  W«4e*  lam  mud  Warn, 

Pmt,  fAI'i .  <m  tlj>}dla*a>|aiaa>. 


[  W.I 


McPHAILS 

Imperial  Upright  Grand  Piano. 


!  i  S 

ami 


mid 

Pit 

\P  Ml 
IS  ?fi5 


THE  TWIMS  OF  TABLE  Mill  M  vin.  ... 

HTIitR  .SKKTrHk*.   II)'  llutT  llaktk.  "Ut- 
ile ClMaat  "  atyle.    SI  15 
In  "  The  Twin.  .,l' Tabl.  Mountain  »  Mr.  Bart.  • 


AN  EARNEST  TRI1LER.    TmmM  E<H- 
lint.  VIM. 


lo  bold  the  nadar'a  ckwaat 


•,*  Par  ml*  ky  faHiije'lm.  Si  mi,  waat-aatd,  aa  r»- 
BfOH  */  ar.e*  at  Jaa  f'ufroaaira, 

HOUOHTOK  KIFFLIB  k  CO..  Borton  Mai 


THE  MANLINESS  OF  CHRIST. 

Br  THOMAS  HCGHES, 
Author  uf"  Tom  flrown  at  Hugbf,n  ttc. 

•  1.00.    l-haapar  nlltiMI.  pa  pet.  »  erala 

Wa  hare  read  the  volume  with  liileiwe  iotrTeat, 
and  i-  i-  it  will  do  a  world  of  Rood  to  iba 
youni!  titru  for  whom  il  ■•  intended.  —  .Vew  IV* 
.vi  ■  i .  .  Jtmrwtt. 

A  very  tboutrhtful  and  wi«e  preaentalioa  of 
llmelr  triillak  H.-aden  are  rrgiibilrtl  that  ataa 
linaaa'  involve',  vaatlv  more  than  the  iw->enaioo  of 
ular  power.  —  /'*«  Cluriim**  (N.  Y.). 


ill 

Hi  rrH 


Thta  ia  a  hook  irr.Mil.  to  be  cunt  mended,  hub 
for  the  auhject  of  whirh  it  trraU.  and  lb*  taaaner 
in  which  il  is  treute.1.  Mr.  1 1 deetnes  tk* 
title  of  lb*  apualle  of  manliocsa  from  the  world 
wide  iuKurn.-e  be  lina  exerted  in  ittritkatiks  thU 
virtue  in  hia  immortal  ■  Tom  Brown'.  bdioJ 
Dart"—  The  tVuMKia  «rt  H'trk  (S.  T.L 

TALKS  ON  ART. 


i! 


I  m 

til  ftli 


ICrrrlptof  niiirly  Klfty  I iultL  Siller  itti.l  llnittzi'  Mralwla.  I»ipluiuu»  Mill  other  attvarda  of 
Highest  MerlU  af  teat  the  Superiority  of  the  M. I'll  All.  I'lANOS  over  all  others. 

»«..oii  *  it    *.  nr\    Mr,  wiSHniftTnv  rtwpbt   nnawiM  miar 


•l  TOUtM  II.  Li  I  Nr.  *v*.  pasar.nt*. 

It  la  full  ol  .parkliac  and  ep%raaiaaaUe 
akowada  an  sua  anil  euaarieaaiou.  preeear*.  or,  il  sr. 
Ileal  ebpwu  u>  Ike  word  MatMilka.,  w*  aili  at.  at 
peaerpu  layal  lo  reangakaal  pmi.tplea  It  .rea.  as.  k> 
pr._l.ia.  a.  da  Mr.  Huat  •  naia.iaaa,  al  a  Iraaa.  laar— a, 
alu.i.  —  laakal,  »rtl-l>r  nalura,  wlib  km  pnvrptinta.  is* 
areat  poaoruf  et.r_._i>.  aaatara  ata*.  and  toa.kfaaa 
sad  wllbal  aiBcularly  tr_  ln>_  egvu.de  aaM.aua.aa 
7kf  dtlaaoc  Moalafy. 

a.a  Fat  job  h>  all  r~  - .  •    Stmt.  *•  -  a.  .'.   •  " 

aaaH  ap  laa  /'.....■• 

wnnnirrnw  vtrrr m  a  m 
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st  the  Poet  OfBc*  M  Boston  as  aeeond-elass  matter. 


J/i  tkt  artulrt  not  crMiUd  to  otktr  fmblimtiimt  mm  ex- 
yrutf  writtru/ar  tfti*  Jtmrval. 

r*ltiiM  .farNinHlf  Se  ltotoiiTnjc,  Mlrrttx  ft  Co.. 
Jb.f*l, .WW  /o  a  »»i.l*er.  nrr  ,,*Tr. 

/,» nuV  >»  ftxi™  »»  Casi.  r»rrn  n.  jo  n'rtl  Hir,ri,  A. 
WilllA«l»  ft  C".,  tff  H'o»»iitjifti<9  Slrrrl.  A.  K.  I»RISU, 
A:  ■"luAiaeMe  .Cftvrf ,  an  if  t»  tkt  rnHiwhm :  in  Actr  lorr 
te  A.  Bbs.xta»o,  Js-,  ro  t'awei  Sfwn,  *w«*  lliieolllust, 
JlnrLI*  *  C".,  j/  .*»'.»■  I'lntr,  in  /-ai<a«Vn*ia  (»■  W.  II. 
B>i»t»  &  Co..  //OJ  CktMnml  5fr»rf  ,•  <n  f( 
<  MO  All  ele  Coai-ASV,  </r  *"'«"«  .Were*. 


DIALOGUE 

SSTWXK*    AX    SXQUB.IXO   KOVXO    MmiriAX    AXT>  A 
DOCTOR  Or  TIIS  AHVAJCIP  WHOM. 

T«t  >r.  Mrs.  Cod  sat*  thee,  master.  Olve  mo  speerh  of 
tbse. 

Ixxti'R.  H«v«  wiUi  thee,  sir.  Mine  ear  ts  bent  thy  way. 

Vol  yi:  Mik.   l.iortor,  meet  learned  In  the  subtleties 
<if  music's  uiyMrrln,  I  pray  thee  aid 
A  youth  who  but  cQitiuieaoes  hks  career, 
And  fain  would  Icurn  [ot»u  great  as  thou  ! 

Iw ,»«.  What  I  can  tell  the*  .hall  h*  told  at  once. 
Far  be  It  (mm  me  to  deny  lb*  band 
Of  welcome  and  good  fellowship  10  on* 
Who  ntuin  wltb  simple  failb  to  learn  of  me. 
Now  that  the  glorious  light  of  modern  thought 
II v  dawned  for  music  aa  for  other  thing*, 
Tour  path  iccina  jtlntii.   Eschew  decayed  cild  creeds  ; 
Heed  not  tbe  dotard*  who  would  hat*  you  amp 
An  old-mnrM  style :  throw  Antiquated  forms 
T»  the  four  winds.   W*  for  Sonatas  mid 
rVAfl/isiMfie*,  And  fur  Symphonic*.  Tone-eorwis, 
I'umarrcd  by  Idle  timet  lu  order  ranged. 
Or  page  on  page  of  loathsome  prcttlucas. 

Tot  »<i  Mi*,   la  tuuale  then  not  twul*  of  melody? 

Pot  rim.  Ity  no  nwana,  air.  Kor  all  our  beat  efforts 
Art  garu*d  with  what  uneducated  tin 
Would  take  for  ofeeorila.  Ut  a  atruaiBw  arruy 
Made  up  of  aceidentul  abarpa  and  flxta( 
And  double  vbarpa  and  Hat*  which  cannot  be 
Coanprlted  within  the  diatonic  vente. 
A  few  atrmnge  oetarca  In  the  Inter  parta 


Provided  they  but  nejcottAwtiiive. 
Are  aeUloni  nut  of  plnee.  ITieo  icoh  throw  In 
A  daah  of  ftftlta  for  teaeonicg.  and  mind, 
lhou  niAy'at  not  quarrul  with  an  unreaolred 
Seventh  or  ninth  ;  for  It  haa  dou! 
Aa  unprepared  Aa  It  la  uiircaolred  ; 
And  ao  by  Nature  »  e<|t<ipnlae  (a^Aif 
I  r  nihil,,  ft)  that  <.t  any  rhoed 

Which  prudce  deem  doubtful,  but  which  we  Admire, 
I*aa»r*  ak*ng  unquealtoued  If  unloved. 
Dark  to  lie  limbo  whence  It  first  emerfod ; 
Ita  rery  welrdneaa  n^akea  it  caquMIe, 
And  Ulla  with  pewee  all  un«  Biuatelan-aotlla  ! 
i£«ailr<  tis%  rrrouy,  nnJ,  e/.ttiey  ill  rfti,  U  far  nmt  mo- 

wmt*  tomt  in  tAnwpAi. 
Vorsu  Ml  a.  Have  I  your  leave  to  pruaecate  my  art? 
PrxtOA.   IN>  in,  my  aon.   But  of  all  thlnga  bewarw 
Of  too  modi  tune.   Pull  many  hare  there  been 
Who,  like  thyself,  have  aouf ht  to  aonr  and  altag 
Of  Ttnw  and  id  t\«*rnliy,  mbiew  fMili 
Wa»  that  they  fancied  ibcwaelvea  larks,  whereas 
Twittering  apsirrcwa  they  were  inoaily  like. 
And,  arjanping  bauka  in  ohilttiah  oriatlity, 
L'nllke  the  lark  who  hna  somewhat  to  sing, 
(lave  to  the  world  what  the  world  wanted  not. 
Or  bad  been  gtren  better  Imig  before. 

Mrs.  Ala*  I  weeeeiua  I 
For  er«r  I  a 


These,  with  the  octave*  and  aforesaid  filths, 
And  unexpected  enharmonic  change. 
Will  gain  the*  hearing  amongst  men  Ilk*  C8, 
And  stamp  thee  as  a  »VMUATH>.T1C  SOUL  I 
Yoi  xu  Mis.  Ab  Sir,  tbtvu  meanest  tbts:  that  I  must 
hut* 

.Vyxry  as  much  a*  may  bo  In  a  guise 
Of  cumbrous  and  estraneows  marinerisin, 
Must  start  In  bum<r  fn'in  simplicity, 
Aud  clothe  my  ti>eajiiit«s  In -pretentious  rags  ! 
Do*toiu    './.'f/ipa/rrV.;    Heyday,  heyday  '.  not  badly*t>ut. 
I  shall 

He  able  to  make  somewhat  of  the*  yet ! 

-  iMniltm  AfwtW  Wnrlil.  tart  Rrrve. 


Doc-rn*,  Stop  there ! 

Precisely  now  w*  toueb  the  very  point, 
Which  1  and  others  cd  the  Urand  New  School 
lAbor  to  demoostrAtc.  Tbou  aaynat  well 
That,  Judged  by  Beethoven's,  thy  prertous  *lrs 


Tucxo  Mis.  rardem  me. 

1  never  said  AO,  though  msy  be  ti*  so. 
DoCTOk.   No  doubt  'til  so.   Yet  Is  there  him*  for  the* 
Ko  woman  yet  looked  ugly  In  lb*  dark  I 
Ah  t  how  beooruUig  Is  a  brhlAl  veil  I 
A  ruin  Is  meat  pkturerque  o'  nighu ! 
What  we  see  least  of  we  id  in  Ire  tbe  most  1 
So  with  thy  melodta*.  Let  listener*  luire 
So  111  tie  of  them  thai  they  long  for  ntor* : 
Tta  wonderful  how  even  commonplace 
And  unoriginal  sirs,  If  quaintly  garbed, 
•  In  t 
of  II 

Begins  to  be  ooncenlred.  charm  tbe  ear 
Of  tra*  musicians  qualified  to  Judge. 
Kellers  mm,  child,  these  last  will  gladly  bear 
InSleUoBS  of  a  really  cruel  kind. 
So  thoti  but  wand'rest  through  suiueleut  keys. 
And  bear  st  in  mind  the  goMea  rules  of  sound, 


JHE  MUSICAL  VKRRIONS  OF 
GOETHE'S  »  FAUST." 

BT  ADOLfllK  JClllty.' 

VIL  THH  "FAUST "OF  ClOUXOJ). 

This  last  Fatal  is  first  of  all  an  opera ;  it 
canuot  therefore,  with  the  exception  of  some 
few  pieces,  be  compared  to  the  romantic 
legend  of  Berlioz,  uor  to  the  musical  poem  of 
Schumann,  lleing  an  opera,  the  work  of  M. 
Gounod  had  above  all  to  satisfy  the  cxijr^ncien 
of  the  Ktage.  Thus  the  authors  have  pre- 
served the  principal  personages,  and  tbe  mo6t 
dramatic  sitiiittioim  of  the  German  drama, 
leaving  aside  what  seemed  to  them  unlyrical, 
notably  the  whole  of  tbe  fantastical  part,  in- 
cluding the  Walpurgis  night. 

Musical  history  has  singular  turns.  A  work 
which  for  a  long  time  has  a  great  popularity 
suddenly  finds  itself  replaced  in  public  favor 
by  a  work  more  young  in  inspiration  and  in 
structure.  So  it  wag  with  the  Faust  of  Spohr. 
The  French  opera  was  not  slow  to  unite  all 
suffrage*  and  make  the  German  opera  for- 
gotten, even  in  Germany.  The  fact  U,  M. 
Gounod's  Fa«$t  is  above  all  a  work  of  the 
epoch,  which  responds  to  the  musical  tastes 
and  to  the  aspirations  of  the  middle  of  our 
century.  For  long  years  Spohr's  Favtt  had 
tbe  same  success.  Who  knows  if  time,  that 
supreme  judge  of  works  of  art  and  literature, 
will  not  rob  the  French  i*aM*f  of  tbe  whole 
or  part  of  this  favor,  ever  so  little  mundane 
though  it  be  ? 

Do  not  mistake  our  meaning  ;  we  have  no 
idea  of  depreciating  a  work  which  wc  regard 
as  one  of  the  best  lyrical  products  that  have 
appeared  in  France  for  a  long  time  ;  but,  for 
the  very  reason  that  we  so  estimate  it,  we 
would  fain  express  our  thought  precisely,  al- 
though it  run  counter  to  the  general  opinion. 
In  spile  of  his  respect  for  the  situation  and 
the  characters,  M.  Gounod  does  not  seem  to 
us,  except  in  certain  instants,  to  hare  rendered 
the  interior  sense  of  tbe  German  legend. 
Above  all  he  fails  to  convey  tbe  simplicity, 
the  naive  candor,  which  breathe  through  the 
slightest  words  of  Marguerite  or  of  Faust, 
that  learned  doctor  whose  science,  painfully 
acquired,  flies  away  at  the  breath  of  youth, 
at  tbe  spectacle  of  nature.  This  music  so 
minutely  polished,  so  curiously  refined,  so 
classical  —  although  it  affects  certain  timid 
audacities  which  the  author  would  be  glad  to 
have  pass  for  bold  strokes,  —  seems  to  be  a 
skillfully  managed  compromise  between  the 
French,  tbe  German,  and  even  the  Italian 
school.  This  manucr  of  proceeding  offered 
great  chances  of  success,  but  it  expose*  the 
work  to  the  risk  of  being  more  severely 
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judged  by  posterity  ;  every  fashion  reigns  but 

once. 

Sometimes  too,  tbe  author  takes  too  much 
liberty  with  thu  original  poem.  Certainly  the 
choral  of  the  swords  is  a  large  and  powerful 
page,  but  why  suppress  the  couplets  of 
Brawler?  What  false  modesty  could  have 
counselled  the  librettists  to  modify  the  famous 
song  of  the  Flea  ?  The  composer,  as  it  seems 
to  us,  could  only  have  gained  inspiration  from 
the  very  words  of  the  poet.  Moreover  it  is 
very  curious  to  remark  how  much  the  com- 
poser raise*  him  in  proportion  as  he  ap- 
proaches tbe  original  drama.  Tbe  opening, 
the  soliloquy  of  the  doctor  who  has  resolved 
to  die,  and  the  end,  tbe  act  in  the  prison, 
where  are  combined  passionate  love,  religious 
enthusiasm  and  satanic  rage,  are  felicitous 
pieces.  The  scene  of  the  duel  is  poorly 
treated,  and  tbe  musician  has  tried  to  get 
away  from  Berlioz  by  giving  to  the  devil's 
serenade  a  less  intoxicating,  but  more  mock- 
ing color:  he  has  not  succeeded.  Tbe  song 
of  the  King  of  Thule  (setting  aside  the 
iuterjections  of  Marguerite,  of  which  there 
is  do  trace  in  the  monologue  of  Goethe)  is  a 
delicate  inspiration  ;  the  sceue  even  of  Mar- 
guerite at  the  wheel.  —  without  having  the 
value  of  Schulicrt's  melody,  which  is  a  master- 
piece,—  is  full  of  lire  and  anxious  fervor. 
Finally,  the  aria  of  Faust:  "Salve,  dimora 
casta  c  pura,"  though  inferior  to  the  melody 
of  Be r )io*,  breathes  the  calmness  and  the 
peace  of  the  virginal  sanctnary. 

Turning  to  the  impassioned  part  of  the 
drama,  we  meet  in  the  French  opera  two  capital 
pages ;  the  scene  of  the  garden,  and  the  great 
love  duet.  M.  Gounod,  in  his  love  scene, 
which  begins  with  au  exquisite  phrase: 
"  Damtni  ancor  oontemplar  il  tuo  viso," 
restores  the  delicious  episode  of 
flower,  which  he  bad  cut  out  from  the  j 
ing  scene.  Here,  and  in  the  exclamation  of 
Faust:  "He  loves  thee!  Dost  comprehend 
the  meaning  of  that?  He  loves  thee!  "  the 
musician  has  remained  below  his  model ;  but 
he  quickly  repairs  this  moment  of  oblivion 
by  two  ravishing  pages,  the  Andante,  "0 
night  of  love  !  "  and  Marguerite's  invocation 
to  the  slur*.  The  quartet  in  tbe  garden  is 
also  a  beautiful  piece  of  dramatic  music.  M. 

Gounod  has  combined  here  the  two  episodes : 
* 

Tkt  htmtt  of  tht  neighbor,  and  the  Garden  of 
Martha-  Schumann  has  painted  but  a  corner 
of  the  picture,  and  yet  the  French  composer, 
whatever  his  merit,  is  vanquished  by  the 
German  master  writing  from  inspiration  a 
melody  of  incomparable  expression ;  one  has 
made  a  work  of  talent,  of  great  talent,  the 
other  has  made  a  work  of  genius. 

Let  M.  Gounod  approach  his  model  onoe 
more,  and  ho  will  write  two  very  superior 
pages.  We  speak  of  the  death  of  Valentine 
and  of  the  scene  in  the  church.  Hero  tho 
author  follows  step  by  step  the  German  text. 
At  this  contact,  his  melody  rises,  his  concep- 
tion becomes  more  large.  The  imprecations 
of  Valentine,  the  stupor  of  tho  crowd,  tbe 
bewilderment  of  Marguerite,  all,  even  to  the 
closing*  chorus  of  the  act,  so  terrible  and  so 
true  in  its  brevity,  all  happily  renders  here 
the  color  of  the  original 
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may  aay  as  much  of  the  scene  of  the  Cathe- 
dral. To  bo  sure,  the  picture  of  the  French 
musician  U  not  so  terribly  grand  as  that  of 
Schumann ;  but,  such  as  it  is,  it  merits  regard. 
Those  are  two  effective  scenes,  but  with  this 
difference,  that  the  German  composer  reaches 
a  much  grander  effect  by  simpler  means. 

We  know  not  what  the  future  has  in  re- 
serve for  the  capital  work  of  the  French 
musician ;  but  if  several  pages  run  the  risk  of 
becoming  less  esteemed  hereafter,  it  is  those 
very  ones  which,  we  believe,  are  too  much 
admired  to-day.  Whatever  may  be  (-aid  or 
done,  the  time  is  near  when  we  shall  demand 
of  the  composer,  before  all.  a  music  in  exact 
accordance  with  the  realities  of  life,— not 
our  life,  but  that  of  his  characters.  All  that 
is  meruly  conventional  will  disappear.  And 
this  will  happen  by  the  very  force  of  things, 
by  the  reiterated  attempts  of  musicians  whose 
strokes  of  boldness  will  perhaps  lie  condemned, 
only  to  be  afterwards  admired.  And  for  the 
rest,  what  composer  of  genius  has  uot  inno- 
vated in  his  day?  1*  it  Gluek?  Uit  S|»ntini:' 
Is  it  Weber?  Hossini?  Wagner?  M.  Gou- 
nod's mistake  was  in  not  daring  enough. 
Half-boldness  never  succeeds,  in  music,  nor  in 
anything  else.  Attacking  a  subject  of  this 
grandeur,  he  should  not  have  recoiled  before 
any  audacity,  although  it  would  make  the 
critics  and  the  world  cry  out. 

And  after  all,  has  not  the  transportation  of 
Fault  to  the  o|M-ra  begun  to  realize  what  we 
have  said  ?  The  pieces,  tho  scenes  which 
were  the  mo>t  admired  still  appear  charm- 
ing, but  we  think  that  we  discover  under 
these  chord*  something  of  trickery  and  senti- 
mcutalisiu;  thu  flue  harmonic*  of  the  musi- 
cian, his  favorite  cadences,  begin  to  seem 
a  little  finical.  JSn  rtvanclte,  the  finale  of 
the  prison  produces  a  greater  effect  than  it 
did  formerly;  the  maledictions  of  the  expir- 
ing Valentine,  and  tho  fine  scene  of  the 
Cathedral  which  used  to  be  heard  with  dis- 
tracted ears,  now  send  a  thrill  of  terror 
through  the  surprised  and  troubled  audience. 
These  are  the  scenes  in  which,  in  our  opinion, 
the  author  has  the  mast  closely  approached 
his  redoubtable  model.  Here  it  is  that  he 
has  best  surrendered  himself  to  the  inspira- 
tions of  his  rich  artist  nature,  and  has  most 
forgotten  the  rules  t«nd  exigencies  of  fashion. 
And  it  is  here  that  he  has  composed  the  best 
pages  of  dramatic  music  that  it  was  ever 
given  him  to  write. 


BACH  AND  HIS  MUSIC. 
On  the  twenty-eighth  of  July,  one  thousand 
seven  hundred  and  fifty  —  one  hundred  and 
thirty  years  ago  —  died  John  .Sebastian  Hath, 
as  Cantor  of  the  Thomas  Schule  in  Leipzig. 
It  is  said  that  when  Frederick  the  Great  had 
heard  Uach  extemporize  a  fuguo  in  six  real 
parts,  he  exclaimed,  "There  is  only  one 
llach  !  "  A  hundred  and  thirty  years  have 
elapsed  since  the  great  composer  diet!,  and 
those  years  have  given  to  the  world  the 
works  of  Haydn,  Mozart,  Beethoven,  Spohr, 
and  Mendelssohn:  yet.  after  taking 'a  wide 
out-look  upon  the  treasnres  which  those 
honored  names  cover,  we  turn  to  the  astound- 


ing compositions  of  him  of  Leipzig,  and 
exclaim  with  Frederick — "There's  only  one 
Bach!"  The  humble  Cantor  is  alone:  he 
occupies  a  place  which  is  unique  in  the  history 
of  music. 

To  collate  his  works,  and  estimate  them  at 
their  true  value,  is  in  these  days  happily 
unnecessary.  His  very  name  is  to-day  the 
synonym  of  whatever  is  learned,  great,  noble 
and  majestic  in  music.  His  masses  and  other 
vocal  works  are  masterpieces  of  contrapuntal 
U kill;  his  organ  works  are  the  treasure  of 
every  competent  player;  his  preludes  and 
fugues  (the  •'  Forty-Eight"),  are  a  deathless 
monument  of  his  inimitable  power  iu  com- 
bining science  and  art.  Before  this  last 
magnificent  work  we  fall  in  rapt  admiration 
and  mute  astonishment.  If  Bach  had  written 
nothing  else  than  the  forty-eight  Preludes 
and  Fugues,  the  world  would  owe  him  un- 
bounded thanks  for  that  sublime  work  alone. 
Well  might  Mr.  Hullah  say  that  it  is  not 
conceivable  that  a  time  should  ever  arrive  in 
the  history  of  the  race  when  the  human  mind 
shall  grow  weary  of  the  "  Forty-eight !  "  They 
are  as  bright  and  as  fresh  now  as  when  they 
were  published  nearly  a  century  and  a  hall 
ago,  and  as  long  as  music  gives  pleasure  to 
the  mind  and  solace  to  the  soul,  these  precious 
gems  will  remain  as  pure  and  as  beautiful  as 
they  are  to-day.  They  are  to  music  what 
the  cathedrals  are  to  architecture,  and  the 
works  of  the  old  Italian  painters  are  to  paint- 
ing ;  they  are  the  classic  models  of  antiquity 
and  to  lose  them  irretrievably  would  be  like 
burning  the  Vatican  or  destroying  the  British 
Museum  by  an  earthquake. 

The  works  of  Bach  are  wonderful  if  only 
for  their  feeding  and  sustaining  power.  They 
act  upon  the  mind  of  a  musician  like  whole- 
some food  atid  pure,  fresh  air  upon  his  body. 
They  invigorate,  strengthen  and  stimulate. 
To  play  thorn  or  to  hear  them  played  is  a 
treat  of  no  ordinary  kind,  and  when  the  soul 
becomes  weary  of  modern  romanticism  and 
sickly  scutimciitalism,  it  goes  down  to  the 
edge  of  that  great  sea,  feels  the  bracing 
breeze,  hears  the  rolling  of  that  mighty  tide, 
and  is  restored  almost  as  by  the  touch  of 
Omnipotence.  These  preludes  und  fugues 
seem  fit  food  for  natures  of  all  kinds.  Chopin, 
when  he  had  to  appear  in  public,  did  not 
practice  his  own  pieces,  but  had  a  fortnight 
of  Bach.  Mendelssohn  knew  the  forty-eight 
by  heart;  Beethoven  knew  them;  all  the 
great  masters  knew  them,  and  all  profited  by 
them.  To  open  the  forty-eight  at  all  offers 
a  tempting  field  of  inquiry  ;  to  analyze  them 
would  lie  a  labor  of  love.  We  need  only 
point  to  a  few  of  them  to  show  what  we 
mean  when  we  speak  of  their  feeding  and 
sustaining  power.  Could  anything  surpass 
the  first  C-uuijur  prelude  for  sweetness  (not 
played  at  Herr  I'ancr's  pace  —  that  is  much 
too  fast)  or  the  second  iu  the  same  key  for 
marvellous  dignity  and  mighty  moving  power? 
Or  the  F-minor  prelude  and  fugue  (No  12 
second  set)  for  plaintive  touching  tenderness? 
Or  the  first  B-llat  prelude  for  an  irresistible 
rush  of  niu.iic?  Who  ore  the  people,  and 
what  can  they  be-  inade  of,  who  have  studied 
the  "  Forty -eight,"  ami  ever  found  thctn  to 


tire?  When  we  are  weary  of  the  Mwdlei 
aud  the  Postlethwaitcs  of  maundering  niedior. 
rity  we  turn  to  Hamlet,  read  "  In  Memorials," 
go  to  thu  National  Gallery,  or  sit  down  atidp'av 
some  of  these  preludes  and  fugues ;  aud  the 
jaded  soul  lives  again  under  the  magic  touch 
of  genius.  It  would  be  utterly  impossible  to 
estimate  the  influence  which  the  immortal 
••  Forty-eight "  have  exercised  on  music  dar- 
ing  the  last  hundred  and  thirty  years ;  and  if  wv 
add  to  this  the  effect  which  Bach's  other 
works  have  had,  we  shall  realize,  to  some 
extent,  the  debt  of  gratitude  which  musician* 
owe  to  the  great  Cantor.  If  one  hundred  aud 
thirty  years  have  ouly  tended  to  establish  his 
fame  more  and  more  firmly,  we  may  be  sure 
that  coming  yean  will  not  dim  the  brightness 
of  his  glory,  or  lessen  the  veneration  iu  which 
he  is  held  today.— Land.  A/hi.  Standard. 


THE  LYRICAL  DRAMA. 

■T  O.  A.  XACrAUBtX,  Ksq.,  U.S., 

Mas.  Doe.  Canub.,  t-rot.  Mas.  Caaub- 

(Cootiaued  f rum  p.  LiU 

Another  composer,  who  was  also  a  cultivated 
musician,  and  who  had  already  gained  gnat 
celebrity  by  his  composition  of  madrigals,  but 
greater  celebrity  by  bis  introduction  of  some  b»- 
iiortant  new  principles  in  uiu>k-al  theory,  iu 
Claudiu  Monlevcrdc,  a  uiau  of  the  highest  auk  in 
the  history  of  art,  as  having  lawn  the  first  perxm 
who  felt  the  natural  basis  of  in  uric  as  distin- 
guished from  (lie  artificial  rules,  which  up  u>  the 
lime  of  his  appearance  on  the  scene  of  history 
had  always  prevailed.  He  it  was  who  first  em- 
ployed what  must  be  called  the  natural  discord* 
—  those  discords,  namely,  which,  consisting  of 
the  notes  of  the  harmonic  series,  are  mUuraUT 
produced,  as  distinct  from  tlwsc  other  discurdi 
which  can  only  be  satisfactorily  heard  when  their 
harshness  is  mitigated  by  the  formula  of  prepar- 
ation. These  let  us  call  artificial  discord. ;  llm 
which  Moutaverdc.  originated,  natural  discords 
And  modem  music  may  I*  .aid  to  date  from  hi, 
first  use  of  the  chords  in  question,  the  best  known 
of  which  and  the  most  used  is  that  everaady 
chord  of  the  dominant  seventh  ;  and  when  once 
the  principle  of  its  use  was  understood  an  en- 
tirely new  field  was  open  in  the  range  of  the 
composer's  art,  and  all  time  since  has  been  most 
valuably,  most  beautifully  engaged  in  the  cuhiril- 
ing  of  this  field.  And  how  great,  how  noble,  it 
the  harvest  it  has  yielded!  Must  we  not  feel 
that  the  mind  of  the  artist  is  the  virgin-mother, 
from  which  proceeds  the  divine  child,  that,  pass- 
ing through  the  world,  hears  iu  burden  of  beauty, 
and  this  is  scattered  freely  among  those  what* 
hearts  of  faith  enable  them  to  receive  and  per- 
ceive the  bounty  that  is  offered  them? 

Montovcrdc  composed  first  an  opera  called 
Arianna,  of  which  but  a  small  fragment  remains. 
This  was  in  1  tiu  7.    It  liad  a  very  great  merest, 
in  consequence  of  which,  and  by  its  eneoaraje- 
mcnt,  lie  .wrote  in  tl»e  following  year  an  epaw 
which  has  been  preserved  entire,  having  been 
contemporaneously  printed,  Orfea.    The  wurx  is 
highly  remarkable  in  the  fact  that  it  empton  a 
very  large  number  of  instruments,  that  h  not 
only  aims  to  declaim  the  words  and  portrsj  the 
dramatic  situations,  but  to  characterise  mm. a  indi- 
viduality of  tlie  action,  and  distinguish  Orphtus 
from  Kurydice,  both  uf  Uic-in  from  Piute,  ud 
every  other  |wrson  in  the  drama ;  and  it  is  reaori- 
able  as  giving  us  the  oldest  extant  attempt  at 
what  we  now  call  an  overture  —  an  inrt/eotettal 
prelude.    A  most  remarkable  piece  is  this  sshl 
Itrelude,  comprising  nine  long  bars  directed  ts.be 
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,  and  entirely  consisting  of 
the  one  chord  of  C  from  the  commencement  to 
lac  end.  This  would  seem  an  extravagance,  but 
there  is  a  composition  which  hut  a  few  years  ago 
was  first  publicly  performed,  and  which  has 
drawn  the  attention  of  many  musical  critics  and 
the  admiration  of  some,  that  has  for  overture 
what  amounts  to  live  pages  of  pianoforte  arrange- 
ment, and  consisting  wholly  and  exclusively  of 
one  chord  of  E  (tat,  which  is  mostly  disponed  over 
the  melodic  figure  Uutl  is  employed  conspicuously 
ia  Mendelssohn's  overture  to  Tit  Utauiiful  Mtl- 
uum.  I  was  once  present  when  an  admirer 
ipokc  of  this  composition  as  sublime,  and  a  by- 
itaadrr  said  he  thought  it  went  a  step  beyond. 
However,  this  is  by  the  way.  It  is  onlv  to  show 
that  Montevcrde,  in  his  originating  the  overture, 
in  his  having  a  large  orchestra,  in  his  intermix- 
ture of  chorus  and  solos,  in  his  giving  substantial 
charactcrixAtion  to  each  person  in  his  story,  indi* 
rated,  although  not  in  Uiose  early  days  fulfilled, 
bet  indicated  alt  that  dramatic  art  can  fulfil  in 
mask. 

Shortly  after  Use  time  of  Monteverdi,  appeared 
s  Venetian  of  great  merit-,  whose  name  is  famil- 
iar as  Cavalli ;  but  this  is  an  abbreviation  or  a 
pet  name  given  by  the  world,  and  is  not  his  real 
patronymic.  He  had  very  great  success  in  Ven- 
ice, and  seemingly  from  very  great  desert ;  and 
so  great  was  bis  success  there,  that  lie, went  U 
Paris  after  a  time,  to  reproduce  some  of  hi> 
works- 

flavin;?  named  Paris,  we  now  come  to  a  very  inv 
|»rtant  phase  in  tlic  history  of  tlte  musical  drama 
We  have  to  speak  of  Giovanni  Battista  Lulli,  s 
bum  Florentine,  who  went  to  Paris  as  a  page  U 
a  princess  wheu  thirteen  years  old ;  who,  because 
of  hi*  ucjy  fare  and  awkward  manner,  to 
thought  unfit  for  the  position  to  which  lie  wn- 
railed.  He  was  driven  into  the  kitchen  to  act  a- 
Kullion,  but  so  greatly  entertained  his  fellow-ser- 
vants by  his  |ierfonnance  on  the  violin,  that  hi^ 
fame  for  musicianship  ruse  upstairs ;  and  hcr< 
really  may  lie  felt  to  have  been  an  illustration,  oi 
an  anticipation,  of  true  ''high  life  below  stairs," 
with  Lnlli  in  the  kitchen,  thrro  was  a 
art  than  was  to  be  fuund  in  the  King'? 
chambers.  Lulli  was  called  to  take  part  in  tlx 
music  of  Louis  XIV.,  and  such  excellent  part  did 
he  take  that  a  separate  band  of  twenty-four  vio- 
lins, which  I  suppose  must  have  inclmled  the  bass- 
tiol  as  a  brunch  of  the  violin  family,  was  ap- 
pointed for  him  to  direct,  for  him  to  teach,  and 
for  him  to  write  for.  One  result  of  this  was  thai 
when  Charles  II.  returned  to  his  throne  in  Eng- 
land, after  his  sojourn  in  the  Court  of  Louir 
XIV. ,  he  set  up  also  his  royal  band  of  musicians, 
aim  consisting  of  twe nty-fcNir,  with  John  BanUtei 
as  its  leader ;  and  from  that  may  doubtless  have 
eoroe  down  to  us  the  nursery  lines  of  "  Fonf-and- 
twenty  fiddlers  all  in  a  row."  Xow  before  the 
King  it  was  very  frequent  to  have  pcrformancc- 
of  ballets.  There  had  Uh>ii  in  the  latter  part  of 
diets  interspersed  with 
before  the  Court,  and  Lulli 
I  to  compose  the  music  for  a  continu- 
ation of  this  line  of  .lancing  dramas. 

It  is  worth  while  to  rest  here  a  moment  on  the 
•omewliat  remarkable  fact  that  whereas  France 

drawn  from  France,  and  our  standard  of  like* 
i  is  placed  in  the  French  capital  —  die 
themselves  have  in  a  remarkable  degree 
to  Italy  for  their  music.  Thus,  the 
of  the  French  opera  springs  from 
uW  ballets  for  which  Lulli  conqimwd  the  music 
-Lulli,  an  Julian.    Prevlotu  to  Hum,  Cardinal 

more  frequently  pronounced  in  iu  French  form, 
bad  introduced  some  Italian  operas  in  France; 
awl  long  wbaequeatly  Piccioi  was  invited  U> 


Paris  to  compose  operas,  and  to  stand  at  the  head 
of  the  most  important  and  significant  controversy 
on  the  merits  of  the  musicianship  of  two  nations, 
and  to  arbitrate  the  taste  of  the  Parisians.  There 
was  then  founded  the  Paris  Conservatoire,  of 
which  Paer,  an  Italian,  was  the  first  principal, 
and  Cherubim  succeeded  to  him.  Thus,  however 
great  power  the  French  have  had  in  spreading 
their  principles  of  taste,  they  have  been  modest 
enough  to  derive  these  from  whatever  good 
sources  they  onuld  draw  them.  The  ballets  of 
Lulli  were  presently  extended.  Some  operas  by 
Cavalli  were  performed  by  the  French  Court, 
and  Lulli  composed  dances  for  insertion  in  them. 
Then  was  given  to  another  comjKsser,  Cambert, 
and  to  a  librettist,  Perrin,  a  patent  for  the  per- 
formance of  operas  in  the  Institution  then  called 
the  Aeade'raie  Royale.  The  King,  after  two 
rear*,  withdrew  tlte  patent  and  gave  it  to  his 
favorite  Lulli,  who  was  so  great  a  favorite,  indeed, 
that  he  was  not  intrusted  alone  with  musical 
affairs,  but  be  was  appointed,  private  secretary 
to  tlic  King,  and  held  other  functions  of  great 
importance.  Xow  because  the  French  opera 
arose  from  lallet,  it  has  never  been  entirety  ex- 
empted from  It ;  and  tliere  will  be  presently  occa- 
sion to  show  how  imiierallve  became  in  the  con- 
stitution of  French  grand  opera  die  mixture,  or 
intermixture,  of  singing  and  dancing.  Lulli's 
iperaa  consisted  of  music  throughout,  cither  vocal 
>r  instrumental. 

A  great  light  in  Italy,  Alcssandro  Scarlatti,  in 
I6H0,  produced  at  Rome  his  first  opera,  and  this 
is  sail  to  have  been  followed  by  108  others;  a 
«tup(-odous  number  in  sound.  But  it  Is  to  be 
borne  in  mind  that  Usu  operas  of  dial  day  were 
neither  of  the  length  nor  of  die  elaborate  struc- 
"ure  of  those  of  later  time.  There  may  be  dated 
from  this  jieriod  the  two-fold  school  of  the  French 
ind  the  Italian  opera,  widi  Lulli,  the  Italian,  at 
'-he  liead  of  die  French  school,  and  Scarlatti,  the 
Neapolitan,  at  the  bead  of  die  Italian  school. 
But  tlie  rest  of  the  world  was  not  entirely  inact- 
ive in  operatic  composition  up  to  this  liinc.  We 
lind  in  1635  a  translation  of  one  of  Binuccini's 
'yrical  dramas,  Uafne,  set  to  music  by  Heinrich 
Scbuu,  In  Germany,  but  it  appears  to  have  been 
i  solitary  work.  About  the  same  period  Xicolo 
Lnnicre,  an  Italian,  setded  in  England,  and  wrote 
music  to  a  masque  by  Ben  Jonson,  which  music 
comprised  the  entire  of  die  text.  This  masque, 
however,  like  those  first  Italian  attempts,  was  not 
dined  at  public  performance,  but  was  privately 
represented  in  the  Court  of  Charles  I.,  by  persons 
of  the  highest  social  condition. 

Very  much  to  do  with  the  growth  of  this  de- 
clainatorv  stvle  of  music  must  be  considered  the 
canuta.  of  which  Carissimi,  in  the  first  instance, 
produced  many  remarkable  specimens.  The  can- 
tata was  at  first  a  term  applied  to  compositions 
for  a  single  voice,  which  had  an  intermixture  of 
recitative  — that  is,  musical  declamation  —  with 
rbvthmical  melody.  After  CarissimL  Stradclla, 
"lossi,  and  others  obuined  great  dis- 
in  the  composition  of  cantatas.  The 
«  now  come  to  have  a  different  appliea- 
such  was  its  original  meaning.  These 
pieces  were  always  of  a  dramatic  char- 
acter, although  they  were  monologues.  Tliere 
are  in  the  spoken  drama  instances  of  pieces  that 
are  entirely  monologue ;  and  there  was,  in  the 
latter  part  of  the  last  century,  a  fashion  in  Ger- 
many 


that  aimed  to 
the  text,  and  U 


set  forth  in 
eidier  separate  the 
of  interludes,  in  what 
or  sometimes  very 

monologue*  would  not  bear  dm  name  of  cantata, 
which,  of  course,  signifies  "  sung,"  but  they  are 
Uisvipukea  analogy  ia  the  cantata*  of  StradolU, 


Carissimi,  Durante,  and  person*  of  that 

Let  us  now  turn  to  the  opera  in  England.  It 
is  a  remarkable  and  an  important  fact  that  the 
first  o|»era  in  England  was  represented  in  the  time 
of  the  Common wealdi,  in  16AC,  by  die  express 
license  of  Cromwell  granted  to  Sir  William  Davc- 
nant,  for  performance  in  Rutland  House,  Ahlers- 
gate,  of  an  opera  in  five  acts,  called  the  Sitge  of 
Ithodet.  The  libretto  of  this  U  extant,  but,  un- 
luckily, none  of  the  music.  The  title-page  states 
that  each  act  was  set  to  music  by  a  separate  com- 
IKWer,  and  this  opera  was  throughout,  from  first 
to  last,  entirely  sung.  Besides  diat  this  was  the 
first  English  opera,  tliere  is  another  remarkable 
circumstance  connected  with  it,  tliat  in  the  princi- 
pal character,  Ian  the,  the  first  female  performer 
that  ever  was  beard  upon  the  English  stage  sus- 
tained a  part  —  Mrs.  Coleuian,  the  wife  of  Dr. 
Coleman,  who  composed  the  music  of  one  of  die 
acts-  Thus,  from  die  Puritan  time  in  England 
dates  the  opening  of  die  English  opera,  and  that 
very  important  introduction  into  musical  perform- 
ances, the  beautiful  sound  of  tlte  female  voice. 

Directly  after  this  appears  1'urccll  on  die  scene. 
In  his  youth  —  nay,  his  youth  was  all  his  life ; 
he -died  young,  Init  lie  was  in  freshest  blossom 
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<ut  his  entire  carcei 
wrote  an  ojiera,  Di 
ulian  and 
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but  in  his  earliest 
mil  .-Enrol,  which 
French  model,  being  en- 


•t.  Later  he  wrote  for  the 
ino*  jEntas  having  been  com- 
liool),  and  then  die  so-called 
operas  were,  spoken  dramas  interspersed  with 
music.  In  diis  fact  I  think  tliere  Is  much  to  be  re- 
gretted for  the  art,  since,  whenever  tliere  is  in  the 
scanty  materials  afforded  him  any  opportunity  for 
dramatic  painting,  for  personal  characterization, 
or  for  Illustration  of  the  scene,  he  gra*|M  this  with 
*  ntostcr-tuind  that  might  well  have  manipulated 
the  materials  of  an  after  age.  He  was  closelv 
hampered  by  principles  enunciated  by  the  chief 
dramatic  poet  of  the  time,  Dryden,  who  allegi^l 
that  on  the  stage  die  use  of  music  should  be  limited 
either  to  mythological  beings  or  to  siqit-matural 
agencies ;  and  thus,  in  the  so-calh-d  operas  of 
Piircell,  either  enchanters,  or  spirits,  or  gods  or 
goddesses,  or  as  a  great  stretch  of  the  supernat- 
ural, mad  men  and  women,  arc  die  only  persons 
who  ap|iear  as  finger*.  Thus,  in  die  operas  on 
the  story  of  Von  Quixote,  tho  scene,  "  From  rosy 
bowers,"  and  tlie  scene,  "  Let  the  dreadful  en- 
gines," are  assigned  respectively  to  the  poor  girl 
who  has  gone  mad  for  love,  and  to  Canh-nio,  wliom 
Don  Quixote  encounters  in  his  frenzy  among  the 
mountains. 

Shordy  after  the  time  of  Purcell's  birth,  but 
cotiteni|ioraneoiisly  with  his  later  writings,  ap- 
peared in  Germany  a  most  important  hero  in  our 
history,  Reinhard  Keiser.  who  produced  an  im- 
mensely large  number  of  operas,  which  hail  very 
great  ruccesc,  firstly  in  Hamburgh  and  subse- 
quently in  Berlin.  In  Hamburgh  he  directed  the 
theatre,  and  as  director  he  engaged  Handel  to 
play  in  his  hand,  in  the  oarly  youth  of  that  musi- 
cian, who,  while  holding  his  place  among  the  sec- 
ond violins,  still  had  opportunity  to  convince  the 
world  of  bis  dawning  powers  as  a  composer,  for 
there  in  Hamburgh  he  wrote  his  first  operas. 

The  principle  upon  which  the  opera  had  first 
been  instituted  now  ticgnn  to  degenerate.  The 
art  of  the  singer  had  greatly  advanced.  The 
power  of  execution,  of  rendering  tlorid  passage, 
with  a  volubility  that  seems  now  almost  incred- 
ible, since  all  but  unattainable,  made  it  ne>-c*sarv 
tbat  the  composer  of  an  opera  should  insert  pieces 
for  vocal  display  rather  than  for  dramatic  pro- 
priety ;  and  one  finds  in  the  operas  of  the  period, 
that  die  entire  action  is  carried  on  in  rcctutivc, 
and  this  action  ia  interrupted  by  songs  where  the 
personages  have  to  sund  and  cither  address  the 
audjtuce,  or  address  one  another,  while  if  other 
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perron*  have  to  listen  there  is  tho  exceedingly 
difficult  ta»k  of  filling  out  the  scene  whore  there 
are  no  words  and  no  notes  to  utter. 

The  opera  now  became  more  and  more  arti- 
ficial. The  songs  or  arias  were  arranged  In  five 
express  classes.  There  was  tlie  aria  cuniabilc, 
which  was  for  the  most  part  a  grand  pathetic 
adagio,  containing  very  much  florid  ornament, 
but  rather  as  a  grace  than  as  matter  of  continu- 
ous execution.  Then  there  was  the  aria  di  porta- 
mento, which  corresponded  to  a  great  extent  with 
what  is  now  understood  by  "Carolina."  Then 
the  aria  di  mezzo  curaltert ;  then  the  aria  parlante, 
in  which  one  had  scarcely  ever  more  than  a  note 
to  a  word,  so  that  it  approached  more  to  the  char- 
acter of  declamation  than  any  of  tlie  other  classes ; 
and  lastly  tho  aria  Ji  bravura  or  d'agUilu.  It  was 
required  in  an  opera  that  even  character  should 
have  two  specimens  of  each  of  these  fire  arias, 
that  no  two  of  tho  same  class  should  ever  nunc 
in  succession,  and  that  each  act  must  have  Us 
aliquot  portion  of  the  sum  total.  Thus  it  will  be 
readily  seen  that  the  dramatic,  action  >u  a  mat- 
ter secondary  to  the  exhibition  of  the  five  different 
qualifications  of  a  singer,  and  tlie  story  of  the 
drama  of  minor  importance  to  vocal  display. 

We  find  in  Handel,  and  in  others  whose  name* 
pale  under  the  brilliant  lustre  of  hi>,  the  power  of 
dramatic  characterization.  We  find  a  different 
class  of  music  and  form  of  phrase  and  idiom  at- 
signed  to  the  several  personages  in  his  drama; 
and  we  find  this,  which  seems  to  me  to  have  been 
a  new  element  at  bis  time,  for  I  have  not  been 
able  to  trace  it  earlier,  combining  several  person- 
ages with  their  individual  characters  in  one  com- 
(xMition.  Thus,  In  Acit  and  Gnlatta  there  is  a 
trio,  where  two  lovers  utter  their  words  of  tender- 
ness to  one  another,  while  tlie  Cyclop  expresses 
his  rage  that  Acis  should  stand  between  him  and 
the  gratification  of  his  monstrous  love.  There  i- 
in  Semelt  a  quartet  where  the  four  personators  arc 
strongly  individualized.  In  Jepklha  we  find  a 
quartet  and  quintet ;  in  the  quartet  especially  there 
are  the  anguish  of  Jephtha  that  he  must  sacrifice 
his  child,  tlie  anger  of  his  wife  that  her  daughter 
should  be  kirn  from  her,  the  devotion  of  Iphis 
who  feels  she  is  fulfilling  a  divine  duty  in  becom- 
ing the  willing  victim  of  her  father's  oath,  and 
tlie  grief  of  the  betrothed  lover  uf  Iphis  at  the 
prostration  of  his  fondest  hopes.  All  these  char- 
acters arc  personified,  each  in  a  separate  and  dis- 
tinct phraseology,  and  all  sing  together.  Now  in 
this  quality,  before,  all,  of  giving  different  char- 
acters to  different  persons,  and  combining  in  one 
performance  in  simultaneous  action  these  several 
characters,  I  feel  that  dramatic  music  excels  every 
other  class  of  vocal  composition.  We  may  talk 
of  the  sublimity  of  the  oratorio,  and  in  so  far  as 
the  oratorio  is  based  upon  sublime  subjects  its  ex- 
pression of  tlie  subjects  may  be  sublime.  But  the 
dramatic  oratorio  is  capable  of  all  tlie  sublimity 
which  can  be  infused  into  didactiu  oratorio,  anil 
it  can  have  this  great  quality  of  personification  at 
the  same  time.  It  is  to  be  regretted  that  such 
rarely  occurs  in  tlie  structure  of  oratorios,  but 
wliere  it  docs  so  occur  it  gives  a  most  valuable 
resource  to  the  composer,  and  opens  to  him  a  rich 
field  for  musical  expression. 

(To  be  MMlnueJ.) 


RKKOKM  OF  CHURCH  MUSIC. 
CONCLUSION  OK  MB,  THAYER'S  A  DUKES.-*. 

THE  ORGAN. 

I  cannot  forego  the  opportunity  of  saying  a  few 
words  about  organs  and  organist?. 

Whether  professed  Christian  or  not,  I  believe 
the  organist's  first  duty  is  to  consider  his  plaving. 
and  all  hi«  acts  in  tlie  sanctuary,  as  worship.'  To 
cater  the  place  for  personal  display,  to  show  what 


skill  i*  in  feet  and  fingers,  to  exhibit  his  knowl- 
edge in  tho  art  of  registration,  to  simply  earn 
some  money,  or  have  a  fine  entertainment,  is  all 
false  ami  wrong;  and  if  sooner  or  later  he  meets 
with  failure  or  rebuke,  let  such  an  organist  con- 
sider it  well  deserved.  I  hold  thai  no  person,  be- 
liever or  infidel.  Christian  or  heatlien,  has  any- 
right  to  step  foot  inside  a  church  door  without  a 
full  sense  of  the  sacredness  of  the  place. 

On  the  Sabbath  day,  or  any  worshipful  occasion, 

vice  of  the  sanctuary.  That  is,  it  should  not  — 
festival  days,  perhaps,  excepted  —  become  promi- 
nent or  aggressive,  nor  should  the  organist  during 
the  service  seek  to  display  either  the  instrument 
or  himself.  Let  the  service  prelude,  except  on 
festal  days,  be  always  of  a  quiet  and  meditative 
character,  or  of  solid,  noble  and  dignified  har- 
mony, rarely,  if  ever,  employing  more  than  the 
fundamental  registers  of  the  organ.  In  the  an- 
thems and  other  pieces  for  tho  choir,  let  the  organ 
simply  and  fully  sustain  the  voices,  and  never  at 
any  time  be  played  so  as  to  render  the  voices 
obscure  or  the  words  unintelligible.  When  played 
for  the  congregation  —  as  it  always  should  be  at 
least  once  in  every  service  —  let  it  give  a  full, 
deep,  grand  undertone  which  shall  sustain  and 
uplift  all  who  may  care  to  join  in  the  grandest  and 
noblest  of  all  praise.  After  the  benediction  let 
there  be  a  short  and  quiet  response  which  shall 
fittingly  close  tlie  service.  Then  I  believe  the  time 
has  come  for  die  organ  to  speak  as  only  this  king 
of  instruments  can  speak.  Save  on  occasions  of 
mourning  or  sorrow,  let  it  speak  forth  the  ever- 
lasting beauty  and  power  of  music,  and  the  un- 
speakable goodness  ami  glory  of  the  Infinite 
Father.  Is  there  anything  lieautlfnl  in  tlie  organ, 
let  it  speak  of  infinite  beauty.  Is  there  anything 
grand  in  the  instrument,  let  it  speak  of  tlie 
grandeur  of  the  universe,  the  goodness  and  great- 
ness of  God's  infinite  mercy  and  lovo  to  his 
children.  For  this,  and  this  alone  should  the 
organist  acquire  and  use  his  powers  of  heart  and 
mind.  These,  most  brietly  slated,  are  the  organ- 
ist's duties  and  responsibilities;  and  I  believe 
that  he  should  be  fully  prepared  for  them  before 
he  assumes  the  office  of  musical  pastor,  or  at- 
tempts to  lead  others  in  the  service  of  tlie  sanctu- 
ary. 

What  are  the  church  organist's  rights  and  priv- 
ilege*? First,  he  has  the  right  of  access  to  tlie 
church  anil  organ  at  any  ami  all  times  when  they 
arc  not  in  use  for  service.  This  has  been  acknowl- 
edged throughout  all  Christendom  ever  since  the 
organ  was  placed  in  the  sanctuary.  A  few  at- 
tempts have  been  made  to  abrogate  this  right,  but 
they  have  always  ended  by  all  players  of  recog- 
nized ability  shunning  such  places,  as  at  nncc 
inimical  to  art  and  tho  cause  of  true  church 
music  WIkj  shall  fill  the  ever-recurring  vacancies 
if  this  right  be  interdicted?  The  only  reason 
I  have  ever  heard  for  such  action  was  on  account 
of  the  wear  and  tear  of  the  organ  and  the  church 
furniture.  As  for  the  furniture,  if  it  be  worth 
more  tbim  Christianity,  let  it  Is-  sold,  anil  cheaper 
obtained,  or  tho  church  go  bare,  if  thereby  the 
service  of  the  sanctuary  fail  not  for  want  of  new 
disciples  in  our  divine  art  of  music.  As  for  wear 
and  tear  to  the  organ,  no  more  nonsensical  reason 
was  ever  assigned.  I  am  perfectly  sure  that  every 
competent  organist  on  the  face  of  the  earth  will 
uphold  me  in  the  statement  that  the  surest  and 
quickest  way  to  ruin  an  organ  is  to  let  it  alooe.  I 
believe  I  have  seen  as  many  good  anil  great 
organs  of  both  continents  as  any  person,  and  1 
have  always  found  the  best  preserved  ones  —  some 
of  them  from  one  to  three  centuries  old — were 
those  which  had  been  most  used.  Unices  willfully, 
no  one  can  injure  a  good  organ  by  playing  on  it. 
Weak  anil  pour  instruments  might  tboreby  receive 
injury,  but  to  my  way  of  thinkias  *°»  these 


are  annihilated  the  better  for  the  ehnreh,  the 
people  and  the  cause  of  religion. 

Among  the  privileges  now  accorded  by  auj 
churches  is  one  which  I  hope  may  soon  becoa* 
a  recognized  right  of  the  church  organist  — I 
mean  the  right  to  give  organ  recitals.  »WhT 
don't  more  people  come  to  church?"  is  sskxl 
from  many  a  sacred  desk.  And  the  people 
reply.  "  Who  wants  to  go  to  a  place  which  «u 
days  out  of  seven  stands  up  a  great,  cold-hearted, 
forbidding  presence,  with  doors  locked  and  oar  red 
as  if  it  were  a  prison,  when  on  the  seventh  day  it 
seems  so  new,  so  strange,  so  on-homelike  that  Ok 
people  can  scarcely  enter  without  fear  of  intru- 
sion?"   With  all  possible  respect  would  I  say  it, 

allow  all  this  may  ask  the  question  until  oW 
day  before  they  see  churches  filled,  or  the  people, 
the  grand  max  of  humanity,  enter  their  doom 
gladly.  Tlie  church  shall  become  in  all  things  the 
religious  home  of  man,  or  it  must  give  way  to 
something  else.  But  such  a  step  backward  can 
never  be  taken.  Tho  good  work  is  begun,  aid 
manv  have  thrown  open  their  doors  and  bid  wel 
com;  to  all  who  will  come.  It  shall  go  oa  till 
neither  bolt  nor  lock  be  on  a  church  door ;  until  sii 
■hall  see  and  know  and  feel  a  welcome  greeting 
when  they  enter  the  house  of  the  Lord. 

But  how  does  all  thu  specially  concern  church 
organist*?  Well,  if  they  would  be  men  of  power 
and  worth  in  tlie  world,  tiiey  must  have  a  chance 
to  speak  to  the  people.  If  they  would  do  tat 
good  in  their  art,  or  with  their  art,  they  must  use 
it  for  the  benefit  of  the  people.  If  they  would  as- 
sist and  second  tlie  labors  of  the  beloved  paOon 
of  our  land,  titer  mutt  also  have  an  opportunity 
to  work  in  the  vineyard  of  tlie  Lord.  The  tree 
church  organist  is  a  musical  pastor  who  most 
speak  to  tlie  hearts  of  the  people.  Whoso  amen; 
us  does  not  feel  this,  is  not  yet  worthy  of  his  sacred 
calling. 

SUNDAY-SCHOOL  HYMNS. 
And  now  1  want  to  speak  about  something 
which  deeply  concerns  us  all  —  about  the  dear 
little  folks  for  whose  enre  and  well-being  I  devoutly 
believe  we  are  held  answerable  before  the  throne 
of  judgment.  The  children  of  to-day  are  the 
Church  and  State  of  to-morrow.  If  these  be 
wrongly  trained  and  guided,  it  is  certain  that  the 
future  will  bo  one  of  ignorance,  wrong-doiai  and 
misery.  So  our  work  should  begin  here,  and 
begin  at  once. 

If  we  examine  the  words  and  music  of  the 
Sundav-school  books,  what  do  we  find?  Sare 
here  and  there  a  passable  selection,  nothin;  bat  s 
mass  of  stupid,  incongruous  stuff,  nonsense  and 
twaddle;  illiterate,  ungramtnatical,  and  utteriv 
un|ioetlcal  jingle,  and  music  that  trash  would  he 
too  good  a  name  for.  And  this  is  not  tlie  wsrn 
of  it.  Tlie  little  innocents  are  actually  obJi;rd 
to  sing  this  driveling  nonsense. 

Think  of  children  beginning  life  with :  — 
"  Twill  all  I*  over  soon; 
'Ti»  only  for  a  raonieut  here. 
Twill  all  be  over  soon." 
Or  singing  such  dismal  meditations  as  thii : 
'*  A  few  more  prayers, 
A  few  more  lean, 

It  won't  b*  loos;.   It  won't  be  luaf " 
Or  such  enforced  juvenile  hypocrisy  as : 
"  Almost  anchored,  Ufa's  rough  Journey 
Shortly  now  wilt  all  be  o'er. 
Uiim-cii  hands  the  sails  are  (urliqj; 

Soon  I'll  reach  the  heavenly  «lion> 
Almost  home!  hnw  sweet  It  soundcth 
To  the  heart  that's  worn  with  care." 
Think  of  it !    Worn  with  care  at  the  »sc  of 
twelve !    Further,  I  have  seen  and  played  from  i 
Sunday-school  liook  which  had  the  word'  -Far 
.Testis  is  rnv  Saviour."  set  to  that  drunkard'' 
melodv,  "  We  won't  go  home  till  mornin; : "  three 
or  four  oatcs  dunged,  but  the  rest  note  lor  •» 
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and  thu  in  my  bleated  native  State  of 
Mia!  Now  the  mimic  wai  not  bwl,  for 
go  inch  thin;  a*  bad  music.  But  there 
things  a»  bad  umitliam ;  and  when  we  hear 
thuv,  or  any  other  melody,  repeatedly  sung  by  men 
reding  home  at  midnight,  wo  miut  conclude  that 
it  It  unfit  for  church  service  —  unfit,  because  of 
bad  association;  unfit  because  of  inappropriate- 
o«*s;  the  only  things  that  can  reader  music 
rslaotea*  for  good  influence  and  good  works. 

•'  A*  lite  twig  is  bent  the  tree  '»  inclined."  So 
we  Bust  begin  in  the  Sunday-school  if  the  music 
of  the  church  is  erer  to  be  reformed.    If  you 
have  any  Sabbath-school  books  like  this,  buy  no 
mare  fire-kindlings  until  they  are  in  the  aslt-barrel, 
part  resurrection.    Far  better  that  the  children 
should  have  bui  a  half -d oxen  hymns,  or  nunc  at 
all,  than  that  they  be  made  to  sing  such  arrant 
noose  use  as  the  majority  of  these  books  contain. 
CONCLUSION. 
A  word  to  choirs,  and  I  hare  done.    Ha*  the 
choir  any  part  or  lot  in  these  things  1    Most  cer- 
tainly, and  a  large  one,  too.    What  have  choirs 
no  far  really  done  ?    Precious  little  compared  with 
what  they  may  do.    Heretofore  they  have  felt 
railed  upon  to  attend  a  Saturday  evetyng  re- 
hearsal, when  many  of  them  would  rather  have 
gone  to  the  dentist.    A  weary,  liallesa  struggle 
of  an  hour  or  so,  and  home  thuy  rush  —  alt  except 
portion;  this  part  usually  don't 
at  getting  homo.    Sundays  the  vol- 
unteers come,  or  stay  at  home,  or  go  out  driving, 
two  in  a  carriage.    The  paid  ones  come,  and  plac- 
ing their  hands  tenderly  on  their  throats,  tell  thc 
organic  half  the  time  that  they  have  got  cither 
the  diphtheria,  or  the  rpixootic,  or  both.  «Tlvey 
sing  just  enough  to  please  the  treasurer,  draw 
'  salary,  and,  with  of  course  exceptions,  lake 
as  much  interest  in  the  Kornhip  a*  they  do 
in  (laying  the  national  dcbL    The  rest  of  the 
week  what  are  they  doing  for  'the.  church,  for 
public  worship,  or  for  the  people?   Just  what 
could  safelv  be  stowed  awav  in  a  mosquito's  voat- 
pucket.  WhatsWdtheydo?  Weil,  they  should 
awake  and  do  something— do  almost  any  tiling 
rntlicr  than  live  torpid  and  useless  kIx  days  out  of 
Instead  of  singing  all  sorts  of  operatic 
jetnenls  and  loaf-sugar  music  on 
y,  and  taking  Mar  day  to  show  what  they 
.ran  do  in  vocalization,  let  them  at  least  once  a 
week  give  to  thu  people,  without  money  and  with- 
out price,  wine  music  which  shall  make  them  both 
better  and  happier.    It  is  time  for  choirs  to  do 
Mrir  part  in  unliarrlng  the  church  door*  »nd 
making  people  love  to  come  to  church.    Let  tlicro 
nut  shake  off  thu  lethargy  and  show  what  they 
•  an  ilo  fur  the  |M.w>ple  and  the  uplifting  of  human- 
ity, ami  we  shall  never  again  licar  of  churches 
;  the  advisability  of  dispensing  with  the 


My 

First :  Have  true  church  music,  or  none ;  for 
choir  hymns  the  hymn  anthem  or  full  hymn-tunc; 
tor  congregations,  the  choral  or  hymn-tunes  of  a 


;  Sing  only  such  hymns  as  arc  singable ; 
thcrs  or  let  them  alone. 
Third :  Have  true  choirs,  or  give  up  choirs 
altogether  and  do  your  own  singing. 

Fourth:  Ut  organists  and  singers,  on  other 
days  than  Sunday,  give  free  to  the  people  all  the 
good  music  they  can ;  always  letting  the  people 
take  a  generous  share  in  this  musical  service. 

Fifth  and  lastly :  Open  your  churches  freely  to 
the  people  and  let  music  speak  to  them,  to  com- 
fort, to  cheer  and  to  strengthen  tbein ;  and  they 
will  soon  toce  to  come  to  church.  lom  to  join  in 
adoration  and  praise;  and  when  they  enter  the 
house  of  God  it  shall  be  as  a  home  to  them,  and 
they  shall  all  see  and  know  and  fuel  his  loving 
pttacoue  aod  swoot  hconduainn. 


GUEYMAUD. 

Gneymard,  the  tenor,  who  filled  for  many  years  one 
of  the-  first  places  at  the  Paris  Opera,  has  Just  died  at 
the  village  of  Salnt-fargnu.  near  CorlieU.  where  be 
lived  in  retirement  since  1BR8.  taut*  Gneymard,  horn 
at  Chapponay  (Isere)  on  the  17th  August,  1832,  studied 
at  the  Conservatory  of  Paris,  which  he  left  in  1*48  to 
go  at  once  to  the  Opera.  After  "creating"  a  part  ia 
Clapbvna's  Jtanw  la  Fattt  and  playing  some  subor- 
dinate characters,  srteh  as  Jonas  In  Le  Propkiu,  he 
soou  readied  the  first  rank.  He  held  hU  ground  fur  a 
lung  time,  thanks  to  a  powerful  voire  nod  rtibust  ron- 
stitiitinn,  which  enabled  him  to  hear  the  weight  of  the 
repertory,  without  giving  way  under  It.  His  principal 
original  characters  weru  la  La  .Vonne  Sanglanta*  La 
Rrinr.  de  Saba,  and  .So/iAn,  by  Charlm  Gounod;  Ln 
riprtt  Skiltenntt  and  Le  Tmurtn.  by  Verdi;  La 
Maaleienne,  by  HaleVy ;  and  Roland  a  Runextavt.  by 
Merino*.  He  possessed  a  voloe  of  extraordinary  ful- 
ness; it  larked,  however,  refinement.  His  style  had 
something  rough  and  brutal  about  It,  but  he  never  hes- 
itated when  unusual  demands  were  made  on  his  larynx, 
and  for  these,  to  use  a  common  expression,  hu  paid 
money  down.  Ho  married  Mme  l.-vntcrs,  who,  alter 
hor  success  at  the  Thoatre-Lyrlijue,  became  one  of  the 
stars  of  the  Opera.  Hie  union  did  uat  prove  a  happy 
one,  aod  was  soon  dissolved.  As  wc  have  said,  ever 
since  lUtift,  he  lived  in  retirement,  though  the  unim- 
paired condition  of  his  vocal  powers  would  liavn  en- 
abled him  to  pursue  for  some  years  mom  hi«  profes- 
sional career.  From  tho  time  we  have  mentioned,  he 
did  nothing  to  shake  off  the  oblivion  which 
phlcailv  allowed  slowly  to  rli»e  over  Ills  iui 
funeral  took  place  on  the  MHJi  Inst.,  in  the 
where  be  passed  away.  —Le  ilintslnl. 
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TWO  CANTATAS  BV  LOCAL  GOMTOftKItt. 


(From  the  Chicago  release,  July  4.) 
The  Commencement  concert  of  the  llershey 
School  of  Musical  Art,  which  took  place  oo  Fri- 
day evening  last,  was  an  event  of  unusual  import- 
ance, and  marked  an  era  in  the  progress  of  musical 
education  in  this  city,  inasmuch  as  two  original 
compositions  were  brought  out  by  graduates  of  this 
institution.  The  first  was  a  sacred  cantata,  written 
on  the  verses  of  the  121st  Italm,  for  chorus  and 
fonr  solo  voire*,  with  organ  accompaniment,  by 


A.  Otis,  who  has  been  for  the  past  four  years 
a  pupil  of  Mr.  II.  Clarence  Kddy.  The  second  work 
is  a  secular  cautata,  entitled  "  Dornronchen,"  or 
"  Little  Koscbud,"  adapted  from  the  German  legend 
of  the  "  Slcrping  Beauty."  This  is  scored  for  solo 
voices  and  chorus,  with  orchestral  accompaniment, 
by  John  A.  West,  who  has  studied  with  Mr.  Fred- 
eric Grant  Gleason  for  about  three  years.  Kach 
work  was  conducted  by  its  own  composer. 

Mr.  Olls's  cantata  opens  with  a  chorus  of  ladies' 
voices,  which  is  preceded  by  an  introduction  of 
twenty-four  measures  in  three-quarter  rhythm. 
This  i>  followed,  after  a  short  interlude  and  a 
change  of  rhythm,  by  a  positive  and  characteristic 
theine  given  out  by  the  bassos.  This  is  worked  out 
in  imitative  style,  anil  a  climax  is  reached  by  full, 
massive  chords,  which  is  remarkably  effective.  Ity 
a  clever  management  of  tho  movement,  the  three- 
quarter  rhythm  is  again  taken  up  without  disturb- 
ing the  melodic  form,  and  the  theme  of  the 
first  part  is  treated  for  mixed  voice*  in  a  most 
pleasing  manner.  The  second  number,  a  contralto 
•olo,  was  sung  by  Mrs.  Oliver  K.  Johnson  with  great 
breadth  of  style  and  beauty  of  cxpre»sl«u.  It 
begins  quasi  rwitalin,  and  introduces  a  number  of 
charming  bit*  of  melodic  and  harmonic  effects. 
The  principal  themo  of  this  number  is  given  to  the 
words. "  Behold.  He  that  kocpeth  thee  shall  neither 
slumber  nor  sleep."  It  is  a  high  type  of  melody, 
and  the  accompaniment  is  admirably  adapted.  The 
design  is  orchestral,  and  the  blending  of  the  flute, 
reed,  and  string  qualities  was  successfully  given  by 
the  orgnn.  Taken  altogether,  this  is  one  of  the 
most  beautiful  numbers  of  the  cantata.  The  third 
number  commence*  in  a  vigorous  and  brilliant  man* 
iter,  the  words  of  the  chorus  being :  "  The  I<ord  is 
thy  keeper,  lite  Lord  is  thy  shade  at  thy  right  hand. 
He  will  not  suffer  thy  foot  to  be  moved."  This  was 
brought  out  with  great  animation ;  but  the  splendid 
climax  which  wa»  reached  ou  tho  words  "  The  sun 


thee  by  day."  was  thrilling,  and 
composer  was  master  of  his  sub-  V 
ject  and  of  the  mean*  of  expression.  A  fine  con- 
trast was  given  on  the  words,  "  Nor  the  moon  by 
i  night,"  where  everything  was  subdued  and  peaceful. 
I  The  flute  obligato  In  the  accompaniment  at  this 
place  Is  exceedingly  beautiful,  the  movement  given 
out  in  litis  passage  is  taken  up  by  tbe  other  parts, 
and  a  second  climax  is  brought  out  with  telling 
effucL  From  this  point  there  is  a  gradual  oViNiaa- 
siscfe,  and  the  movement  die*  away  to  the  faintest 
sound*  of  the  organ.  No.  I  is  i  quartet,  written 
in  canoo  form,  which  ia  technically  of  the  greatest 
difficulty.  Mr.  Oti*  ha*  not  only  succeeded  In  ad- 
hering to  the  *trlct  form  of  writing,  hut  lias  pro- 
duced a  smi.ru/  tompmitim  of  rare  beauty  and 
interest.  It  was  delightfully  sung  by  Mrs.  J.  A. 
Ferwcll,  Mrs.  0.  K.  Johnson,  Messrs.  C.  A.  Knorr, 
aod  J.  M-  Hubbard.  The  last  chorus,  with  it* 
"  Amen,"  aerved  to  display  the  general  musical 
abiUty  of  tbe  composer  in  the  broadest  sense.  In 
this  lie  luu  employed  free  four-part  writing,  the 
choral,  simple  and  double  counterpoint,  a*  well  a* 
fugue  form.  It  may  be  pronounced  a  succc**  not 
only  from  a  technical  standpoint,  but  from  an  object- 
ive point  of  view.  The  style  is  grand  and  masaive, 
and  the  variety  alway*  well  contrasted.  The  theme 
of  the  fugue,  which  ia  introduced  by  the  altos,  I* 
characteristic,  and  never  fail*  to  assert  Itself  dor- 
iug  the  development  uf  the  same.  The  counter. 
|H>int  is  smooth  aiul  flowing,  and  tbe  modulations 
well  defined.  The  effect  of  the  choral,  which  ap- 
as  an  episode,  is  peculiarly  pica*  ng.  The 
to  this  is  an  exposition  of  tbe  fugue 
theme,  and  to  those  who  could  distinguish  the  inner 
workings  this  was  probably  the  most  fascinating 
feature  of  the  whole  cantata.  The  work  i*  brought 
to  a  highly  satisfactory  close  with  the  full  powers 
of  the  chorus  and  organ.  Mr.  Otis  is  to  Ik-  con- 
gratulated on  producing  a  work  of  this  magnitude, 
and  of  such  sterling  qualities.  His  abilities  as  a 
conductor  arc  also  to  be  commended.  He  possesses 
a  large  degree  of  personal  magnetism,  and  the  grace 
with  which  he  wielded  the  baton  showed  that  lie  is 
unusually  talented  in  this  direction. 

ma  cantata  op  "  uuuxaxiavacs," 
or  the  "  Sleeping  Beauty."  Is  a  setting  of  the  beau- 
tiful German  myth  of  that  name.  It  is  divided 
into  three  scene*,  the  first  being  preceded  by  a 
hunting-chorus  of  spirited  expression.  The  first 
scene  proper  is  laid  in  the  enchanted  forest  and 
begins  with  a  recitative  for  the  l'rinoe,  in  which  he 
speaks  of  the  mysterious  stillness  which  pervade* 
tlie  forest.  Here  the  color  of  tbe  orchestral  accoiu- 
pnniment  is  dark  and  sombre  and  tinged  with  an 
air  of  mysterious  melancholy.  The  legend  follows, 
related  by  a  baritone  voice,  telling  of  the  castle 
and  enchantment,  and  of  the  goldeo-liaired  maiden 
who  sleeps  in  her  chamber  awaiting  a  deliverer. 
At  this  point  outers  the  "  love  motive,"  a  tender  and 
passionate  strain,  which  aids  largely  in  the  dramatic 
working  out  of  tlte  subject.  Tbe  Prince  deter 
mines  to  undertake  tlie  adventure,  but  is  warned  of 
tho  terrible  fate  which  has  overtaken  those  who 
have  essayed  it.  The  whole  of  this  warning  is 
conceived  in  a  very  original  and  dramatic  form  and 
works  up  to  a  climax  that  it  powerfully  descriptive, 
and  is  scored  with  a  tremolo  of  tlie  string*  against 
a  rush  of  chromatic  scale*  in  tlie  high  register  of 
tlie  flutes,  while  the  harmonies  are  sustained  and 
colored  by  clarinet  and  bassoon.  But  the  Prince's 
determination  docs  nut  waver,  and,  after  singing  an 
exquisite  prayer  for  help  ami  guidance,  in  which 
occurs  a  beautiful  accompanying  melody  for  duie 
aod  oboe,  the  chorus  closes  the  scene. 

The  second  scene  is  in  the  enchanted  castle,  and 
opeus  with  a  charming  fairy  chorus,  announcing 
the  termination  of  the  hundred  year*  of  the  duns- 
tion  of  the  magic  spell,  and  the  close  of  their  vigil. 
At  last  the  Prince  makes  his  appearance,  and  awak- 
ens the  fair  sleeper  with  a  kiss,  the  love  motive  of 
the  first  scene  again  occurring,  worked  up  into 
many  new  and  beautiful  forms,  and  finally  blending 
with  a  beautiful  and  passionate  love  duet,  sung  by 
tbe  Prince  and  Koaebud. 

The  third  scene  ia  devoted  to  the  festivities  and. 
rejoicing*  of  the  now  awakened  court,  who  thank 
thoir  deliverer.  u>  whom  the  King  present*  his 
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daughter  in  marriage.  A|t»ln  the  fairie*  make 
their  appearance  with  their  benedictions.  These 
fairy  choruses  are  of  the  moat  delicate  construction, 
and  are  ushered  in  and  accompanied  by  beautiful 
orchestral  effect*-  The  finale  consists  of  full 
choruses  and  seml<horu*e*  of  men  and  maiden*, 
coned  red  in  a  very  unconventional  rein,  and  finely 
expressive  of  the  happiness  of  the  occasion.  TV 
work  i>  full  of  beautiful  melodic  and  harmonic 
effect*.  anJ  the  acoring  displays  a  fine  knowledge 
of  the  color  to  be  derived  from  the  various  Instru 
combinations.  Mr.  West  is  to  be  rongratu- 
n  this,  hi*  first  work,  which  is  one  of  the 
grcntnl  promise  for  the  future  a*  well  a*  a  present 
success.  He  has  been  a  faithful  and  diligent  stu- 
dent, and  has  a  fine  knowledge  of  the  various 
devices  of  the  science  of  counterpoint,  which  he 
use*  with  great  facility.  The  soloists  all  sang  with 
mnch  finish  the  difficult  parts  allotted  to  them. 
Hi**  Kttic  Butler,  who  impersonated  the  part  of 
Rosebud,  sang  exquisitely  the  intensely  passionate 
music  given  to  this  character.  She  was  ably  sec- 
onded by  Mr.  J.  I.  Johnson  a*  the  Prince,  who  is 
the  possessor  of  a  remarkably  beautiful  and  sym- 
pathetic voice,  and  sang  with  the  greatest  steadl 
ness  and  precision,  contributing  largely  to  the  suc- 
cessful Issue  of  the  performance.  Mr.  James  Gill, 
as  the  King,  sang  with  mnch  fire  and  dramatic 
power,  and  received  many  tokens  of  approbation 
from  the  audience.  The  orchestra,  it  is  to  be 
regretted,  was  out  of  lunr  and  more  than  once  out 
of  time,  so  that  full  justice  was  not  done  to  thr 
work ;  and  vet,  wltilc  it  was  not  heard  to  its  best 
advantage,  the  impression  created  by  It  was  very 
favorable.  Chicago  may  certainly  boast  two  ama- 
teur composers  of  no  ordinary  ability.  We  hope 
to  hear  from  them  again.   

SDtoigljt'tf  journal  of  3$u£if. 

SATURDAY,  AUGUST  14,  18S0. 

"musical  PYSPETSIA. 

This  is  an  old  world  infirmity  which  young 
America  is  fust  becoming  heir  to.  Every 
spring  and  early  summer  of  lute  year*  we 
hear  complaint  of  loo  much  luu-ic,  a  plethora 
of  concert*.  The  musical  appetite  is  anted, 
aud  musical  digestion  spoiled  by  such  con- 
tinual listening,  or  half-listening,  to  all  sorts 
of  performances,  good,  bad,  and  iudifferent. 
bv  all  sorts  of  artists.  Aud  the  most  deli- 
cate stomachs,  the  most  easily  deranges]  or 
paralysed  by  too  dainty  or  excessive  musical 
indulgence,  nrc  jnst  those  of  the  most  refined, 
fastidious,  experienced  music  lovers.  How 
often  will  you  hear  one  of  the  most  truly 
musical  of  men  declare  hinihelf  not  only  tired, 
but  heartily  sick  of  hearing  music! 

The  worst  of  it  is,  that  in  our  great  musical 
centre*,  our  cities  to  which  nil  artists  bring 
their  musical  ware*,  and  before  whose  audi- 
ences they  are  all  eager  to  produce  them- 
selves, we  never  have  precisely  n  natural, 
wholesomely  regulated  supply.  It  is  always 
either  too  much  or  too  little,  always  either 
drouth  or  a  protracted  deluge ;  for  one  *|>cH 
none  at  all,  and  for  another  an  overwhelming 
quantity  all  ut  once.  No  digestive  powers 
are  fairly  eipial  to  it.  Of  course  we  speak  of 
music  which  is  supposed  to  be  listened  to, 
which  we  go  to  with  respect  and  take  more 
or  less  in  earnest.  The  other  kind,  that 
which  is  not  listened  to,  which  we  do  not  go 
after,  but  which  comes  to  us,  accosts  us  every- 
where in  our  walks  and  through  our  windows, 
through  the  long  summer  days  and  evenings, 
—  that  persecutor  never  gives  us  any  peace  ; 
Uko  the  poor,  it  U  always  with  us.    But  then 


one  may  get  accustomed  to  it,  and  hear  all 
the  street  organs  and  singers  and  baod-horse- 
cars  which  go  round  to  advertise  the  various 
show*,  with  about  the  same  indifference  that 
he  hears  the  rumbling  of  cart-wheels  or  the 
general  street  hum.  It  is  your  regular,  con- 
tinual, set  concert-going,  your  listening  to 
endless  programmes  of  music,  classic  and  mod- 
ern, but  each  claiming  your  particular  atten- 
tion, that  does  the  mischief.  It  is  this  tbat 
dulls  the  souse,  confouuds  the  brain,  over- 
loads the  stomach,  paralyzes  the  fine  nerve* 
of  musical  appreciation,  until  all  music  Itcgins 
to  sound  alike,  and  you  are  conscious  of  a 
vague  humming  in  your  ears,  and  of  a  morbid, 
over-sensitive  condition  of  the  very  faculties 
and  nerves  through  which  you  have  enjoyed 
suehcximisite  delight, such  quickening  inspira- 
tion. 

The  greatest  sufferers  from  this  experience, 
of  course,  are  those  who  make  it  n  duty,  pro- 
fessionally, to  keep  the  run  of  all  the  operas 
and  concerts,  to  try  to  appreciate  theni  and 
to  do  justice  to  each  one  iti  the  expected 
daily  or  weekly  criticism  or  report.  We  are 
tempted  just  in  this  musical  vacation-time, 
these  August  dog-days,  when  no  one  has  a 
right  to  ask  from  us  a  serious  essay,  to  give 
jur  readers,  by  war  of  lighter  reading,  a  well- 

.  r>  •    i  •  •  1  wou'd  not  have  returned  by  the  same  wav  for 

known  German  musical  writer  s  ex|>erience,  a  Kinj?j0,u  i 


trumpet  —  and  a  shudder  came  over  me.  Bectko 
vcu'*  C-minor  Symphony  for  four  hand*,  playtd 
by  two  English  Indies  I  O  God  1  Furious  I  neat 
ilown  stairs  to  reconnoitre  There  sat  the  whole 
assembly  of  the  pension  boarders  in  the  nuwic- 
room,  and  listened  in  iweet  rapture  to  this  piano, 
hideously  out  of  tune.  I  had  fallen  iato  t 
downright  English  pension,  ami  a  musical  one  be- 
sides. For,  after  Beethoven  had  been  sumcicatly 
broken  on  the  wheel,  there  came  other  ladies  sad 
sang  English  songs,  Irish  songs,  etc.  "  We  hare 
music  here  in  this  way  every  evening  after  ifao- 
uer,"  said  mine  host  in  a  tone  of  high  satisfac- 
tion. I  begged  for  another  room,  no  matter  how 
for  back,  only  as  far  as  possible  from  the  draw- 
i  ing-room.  Hut  that  was  no  help  at  all,  what  with 
the  always  open  window*  and  the  thin  partition, 
walls.    So,  away  from  here  I 

In  sheer  desperation  I  climbed  the  Schillhora, 
of  which  Vcrlcpseh  flippantly  iwru,  that  the 
ascent  is  "  witltout  danger."  He  certainly  never 
went  up  himself  I  That  I  was  not  seized  with 
vertigo  and  burled  headlong  from  that  bald  slats 
rock,  that  falls  off  so  steeply  and  so  many  thou- 
sand feet  into  the  Lauterhrunnen  valley,  I  owe  can- 
to the  compassionate  clouds,  which  hid  i" 
gor  from  nie,  while  on  the  other  hand  1 1 
onco  see  Die  Jungfrau  for  sheer  mi-t,  still  less  all 
the  .rther  beauties  which  one  ]«*»cri  purely  t> 
bound  to  admire.  I  was  vividly  reminded  of 
"  Miguon,"  especially  of  the  classical  line : 

chub  o'v  tlw  tutsiyrMt*!- 


is  related  by  him  in  a  U  tter  from  Switzer- 
land, which  we  trunslate  from  the  hist  number 
i>(  the  Leipzig  Si^naJe. 

"  .  .  .  .  You  suffer  with  humming  in  your 
cars,  sleeplessness,  nervous  irritation,  shrinking 
from  society.  That's  musical  indigestion.  All 
>oii  need  is  rest.  Go  into  Switzerland,  as  high 
as  yon  <iin ;  seek  the  stillest  air-cure  place  tliat 
von  mn  find,  and  you  will  sewn  be  belter  I  .  .  ." 

A  brave  man,  my  good  doctor.  He  is  fund 
himself  of  music  making,  but  he  has  never  played 
me  anything.  He  knows  what  a  musical  season 
in  Badcn-llndcn  mcaus  1 

I  pressed  his  hand  with  grateful  fervor,  and 
took  an  express  train  ticket  direct  to  Thun,  so  an 
to  go  on  tlie  licit  morning  as  far  as  LaulcrbrunD. 
"If  t 'were  done  —  then  t'wero  well  t'weru  done 
prickly."  I  had  no  idea  of  stopping  in  Inler- 
laken,  iDterlakcn  is  the  Haricu-Badeu  of  Swit- 
zerland :  magnificent  hotels,  cure-gardens,  cure- 
fees,  riire-tmisic  —  to  get  all  that,  I  do  not  travel 
to  the  Bernese  Oherland-  Tliat  t  can  have  more 
conveniently  and  cheaper  in  Badcn-Badcn. 

In  Laiitc rbrunn  I  stopjicd  no  longer  than  was 
necessary  to  admire  the  landlord's  pretty  daugh- 
ter at  the  '•  Sieinboch,"  who  stands  all  the  day 

long  iu  Iier»cse-<  >l*rlaud  costume  at  the  door  of  ^  |loUM!  ^  |o  „nlu,  ,„  hoDor  (u  ;,e  ^  , 
(lie  hotel,  to  draw  strangers  in,  win.  are  then  taken   worlhy  (^.^i    [  riw,  u.nur  Uiyx\(:- 


preferred  to  slide  down  for  1?«> 
•feel  on  a  great  snow-field,  arriving  in  Murren 
withj-agged  clothes  and  soaking  boots. 

"Ttuit,  with  her  — staging. 
il»d  th«  Kngllih  l»dy  doue!" 

1  remained  at  this  "  stillest  "  and  highest  hshit- 
ahle  s|K»t  of  the  Bernese  Oberland  only  lon^ 
enough  to  have  the  village  shoemaker  of  Murrea 
—  who  watched  the  cattle  all  day  —  nail  tnv  buut* 
together  again.  Then  1  packed'iny  knapsack  sad 
bade  good  riddance  to  Murren  forever. 

Hot  *liere  now  ?  —  Schonegg,  very  charmingly 
situated  above  Bcekenried,  00  the  lake  of  the 
Four  Cantons,  was  said  to  he  a  very  quiut  pewi<». 
Englishmen,  regarding  whom  I  cautiously  in- 
-piired,  are  not  there;  they  prefer  the  neighbor- 
ing Suclisberg.  There  are  Swiss  families  almost 
exclusively  in  Schonegg,  and  the  Swiss  know  is 
their  native  land  where  it  is  good  and  cheap.  1 
was  fricndlily  received  by  the  young  "  director." 
was  contented  with  the  quarters,  ami  resulted 
here  to  set  up  my  tabernacle.  "  You  come  todsv 
just  in  the  nick  of  time,"  said  he  with  a  smirk, 
"for  we  are  to  have  a  little  evening  musical 
party."  I  started  hack  iu  dismay.  lie  took  il 
for  joyful  surprise.  "  Yes,  a  musical  farea.il 
soiree.  A  very  ruu>ical  lady  from  Bade  lene« 
the  fHtumn  in  the  moniitig,  and  all  the  fom-t of 


in  by  her  father. 

Murren  was  to  Ikj  my  place  of  rest-  It  lies  so 
high  among  the  mountain',  and  so  far  off  from 
the  high  road  of  tourists,  that  1  could  hojie  to 
l»c»r  no  mn'ic  there. 

Free  from  all  forclxulings.  1  rllmlied  up  the 
bridle-path.  A  very  cultivated,  not  musical  fcl- 
low-couutn  man  was  tuv  friendly  travelling  com- 
panion; we  threw  ourselves  exhausted  into  the 
Hotel  des  Al|ie».  I  got  an  excellent  corner 
chamber,  from  which  I  could  overlook  the  mag- 
nificent panorama  of  the  Jungfrau  mountain  range 
as  conveniently  as  in  a  diorama,  and  1  praised  tnv 
good  star  that  had  led  me  there. 

Alas !  too  early.  Scarcely  had  I  settled  myself 
comfortably  down,  when  directly  beneath  me  there 
was  piano  playing.  Involuntarily  1  listened  —  one 
gets  accustomed  to  that,  like  a  cavalry  horso  to  a 


Ah !  if  this  very  musical  lady  had  oaly  juoe 
off  yesterday  !  Thu  worst  of  it  was,  that  1 
could  uot  escape  from  this  choice  circle.  Aj  thr 
latest  arrival.  I  was  formally  invited  and  t  bad  w 
slay.  The  overture  to  Martha,  twice  >iun»tnl 
through  with  four  hands,  o|icned  the  Its* 
What  followed,  thank  the  l>ord,  I  don't  rcostni' 
her.  Fur  I  went  out  on  the  balcony,  as  far  *> 
possible  from  the  piano,  ami  gazed  upoa  the  won- 
derful night,  where  a  thunder-storm  moved  bar! 
and  forth  between  Pilntus  and  the  Kigi.  and  «iu 
its  flashes  magically  lit  up  the  wildly  fisunia£ 
lake.  Ami,  for  accompaniment,  Abe  Kucxeo, 
Gounod  and  the  Tmeatorr. .'  .  .  . 

"  His  world  it  perfect  «vcrTwber«, 
If  inaa  brtugs  not  his  tonarsa  tbcre." 
Only  one  thing  amused  me  in  it  alL  Tbt 
Herr  ■'  Director  "  sau 
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r  from  Basle.  During  ker  stay  at  the 
ihey  bad  evidently  Ming  thmnn-l***  into 
urh  other'*  heart*.  Now  they  shook  out  their 
woe  in  heart-rending  tone*  of  parting,  and  little 
that  an  inhuman  critic  wa»  making 
their  anguish.  "  lvh  wotlt'  niein 
Ut'b'  ergfisse  "  wa*  the  crown  of  all  their  effort". 
It  had  to  be  sung  rfa  capo,  for  the  buiidred-thou- 
undili  time  sinre  the  duet  cauie  into  tbc  world 
through  Kistner. 

The  following  day  was  a  Sunday-  At  the  din- 
ner table  the  door  of  the  corridor  was  set  open. 
Around  a  table  fit  eight  musician*  and  tunr 
—  or  rather  they  do  not  tune.  "They  give  a 
concert  here  twice  a  week,"  explained  Lhc  direc- 
tor. 14  They  |>!ay  by  turn*  in  Kallbiwl,  Scclisbcrg, 
jnd  for  us."  '•  Ami  not  on  the  Rigi-Kubn  then  1 " 
••  NV  "f!ood!  Then  I  go  to  the  Kigi-Kultn." 
It  was  tlie  stubbornness  of  despair  that  inspired 
eic  with  tlita  hasty  resolution.  1  knew  mil  what 
I  was  doing.  In  Murrcn  I  had  lied  from  the 
English,  in  Scbooegg  frutn  the  Swiss,  only  to 
bill  into  a  wa*p-nc*l  of  Berliner*  in  Schricber's 
bucel.  That  is  to  say,  rail  of  the  frying-pan  into 
die  fire.  Real  genuine  imported  Sprec-Alheu- 
uuis,  —  some  of  them,  however,  had  never  been 
bapt'ued  in  the  Spree  water.  Tbey  took  me  for 
an  aali-Shciuilc. 

I  lied  to  the  reading-room,  to  bury  myself  in 
the  newspaper*.  There  I  took  up  a  yellow  writ- 
ten plarard :  "  Thi«  evening,  after  the  laUt 
«fliVf,  concert  of  the  Tyrolc*e  Singing  Society 
Jodcl-r'ritze  from  the  Ziiierthal."  Duly  Cecilia  ! 
What  sin  have  I  committed,  that  tliou  should'*! 
do  tkis  to  me ! 

But  —  wheo  the  need  i*  greatest,  help  i*  also 
Dearest.  .  .  . 

Bertbohl  Ancrbach  was  stopping  last  autumn 
in  Carlsruhr,  where  he  lived  in  the  hotel  (ter- 
mania  like  a  prince  —  "and  am  I  not  a  prince?" 
be  replied  to  my  remark,  —  and  wrote  "  Brigitta." 
Spielhagrn,  who  was  resting  from  hi*  charming 
"Quisisana"  in  Baden- Baden,  was  on  a  visit  to 
him;  B.  von  Scheffcl  completed  this  triad  of 
literary  eelctirilies,  wk  as  are  seldom  wen  to- 
gether in  such  harmony.  The  conversation  turned 
on  the  Swi**  air-cure  j)lace*.  Aucrtierh  praised 
above  all  Tarasp.  It  was  no  splendidly  situated, 
•o  idyllic,  so  invigorating.  The  Lucius  spring 
wa»  not  inferior  to  Vichy  and  Maricnbad;  but 
inch  splewlid  Alpine  air  was  to  be  found  in  no 
other  bathing-place.  That  suddenly  occurred  to 
.me  wheo  I  took  flight  before  the  T)  rolcans.  So 
down  I  went  by  rail  the  next  morning  toward 
Zug,  anil  by  evening  wax  already  in  Laudipiart, 
after  a  gondola  rule  of  a  few  hour*  on  the  Wal- 
tensee.  Davos,  the  Eldorado  of  consumptive 
patients,  1  pas-ed  not  without  a  secret  shuddi-r. 
For  behind  tlie  cloister,  our  mail-coach  uvertook 
a  wagon  load  of  musical  instrument*;  the  doublc- 
ba*.  was  packed  on  the  lop.  These  instrument* 
of  torture  were  just  then  being  unloaded  in  Davos. 
Lucky  for  nit '.  Only  a  zither  went  on  by  mail 
with  u»,  but  turned  off  in  Su>»  toward  the  upper 
Engadine. 

Now  I  breathe  freely.  Snow,  to  a  man',  height, 
still  lay  on  the  grand  Fluelen  pass,  the  little 
lake  at  the  Hospiz  wa*  still  frozen  fast.  But 
then  the  car  Hew  like  the  wind  into  the  Alpine 
summer,  and  all  music  »a<  left  far  behind  me,  in 
the  gray  and  misty  distance. 

The  Cur-bouse  in  Tarasp  was  still  closed,  the 
season  only  begins  on  the  lith  of  June.  Anil 
that  was  fortunate;  for  a  peep  through  the 
window  showed  me  In  the  salon  a  mnsical  instru- 
ment of  the  most  dangerous  description  —  a 
concert  grand  piano.  In  former  year*  Meistcr 
Hauser  of  C'arlsruhe  ha*  moved  more  than  one 
lady's  heart  here  by  hi*  singing,  —  now  it  was  all 
•till  as  death.  Yes,  the  >ca.-(u  is  so  completely 
dead,  liat  not  even  a  barber  can  be  fonnd  bei  e. 


The  Figaro  of  all  Ctrr-gi tests  ha*  not  yet  arrived, 
so  that  suffering  humanity  —  so  far  only  a  dozen 
persons  —  drinks  the  Lucius  spring  perforce  un- 
shaved,  but  at  the  same  time  unrasped  by  the 
Cur  music,  which  at  present  makes  Meran  unsafe. 

But  I,  well  satisfied,  have  ascended  to  Vulpera 
(4200  feet  high),  and  here  I  live  as  the  only  guest 
in  tlie  idyllic  pension  Conrudin,  which  I  recom- 
mend to  all.  who  would  live  pleasantly  and  cheaply 
and  hear  no  muMc.  For  in  the  parlor  there 
stands  no  piano.  1  bear  nothing  but  the  bill* 
of  tlie  cattle  on  the  Alpine  pastures,  the  call  ol 
the  cuekoii  in  the  neigh  boriug  wood,  and  the 
murmur  of  tho  impetuous  Inn.  Hither  come,  ye 
music-weary  1  Richakd  Pom.. 

Vulpara,  June  to.  ISM. 


PER  CONTRA. —  NORMAL  MUSICAL 
INSTITUTE. 

Writing  and  translating  as  above  —  and  we  con 
fess  wc  did  it  com  amort,  enjoying,  if  with  "hare 
Imagination  of  the  feast,"  that  picture  of  absolute 
rest  from  music  far  away  in  the  high  Alp*  —  w< 
could  not  help  thinking  all  the  while  of  those  Indus 
triotis  spirits,  wlio,  after  working  like  beavers  in  tin 
city  eight  months  of  the  year,  teaching,  concert 
giving,  organ-playing,  training  choirs  and  wliat  not. 
Uave  been  even  now  in  these  two  hottest  month* 
holding  a  "  normal "  session  there  in  Cauandaigua 
ai»d,  besldts  lectures  and  ehu«  exercises,  giving  re 
citaU,  vocal,  fur  piano,  organ,  chamber  music,  etc., 
with  seemingly  exhaustive  pn.grainiu.-t.  Of  wha 
stuff  are  such  workers  (Sherwood,  Dannrcuthcr 
Thayer,  Max  Piutli,  Orth.  etc.,)  made,  that  musics 
digestion  never  fail*  them  1  They  seem  In  know 
nothing  of  that  peculiar  dyspepsia  about  which  »i 
have  been  talking;  the  appetite  never  gives  out 
they  are  always  ready  for  more.  But  then  theirs 
i*  serious  work,  and  that  seldutn  hurts ;  that  build* 
up.  rather  than  exhausts  the  constitution.  Ami 
there  is  the  sense  of  doing  good,  of  teaching  am- 
enlightening  others,  of  seeing  a  love  for  something! 
nobler  Id  the  art  of  music  lighting  up  new  face* 
It  makes  an  old  truth,  orsan  old  good  piece  of  muaic, 
fresh,  to  find  a  new  and  a 
thi»,  we  suppose,  is  what 
and  up  to  their  work.  Well  may  tliey  say:  l^ravi 
musical  dyspepsia  to  mere  psuwive  enjoyers  of  musk', 
to  the  critics  aud  the  dilettanti ;  ir<  have  no  leisuri 
to  be  sick ;  we  work  on  and  are  well,  thank  Ueaven  ' 

We  have  before  spoken  of  some  of  the  lectures 
and  programme*  of  this  five  weeks'  Convention, 
which  closed  on  the  10th  of  August.  To  give  a 
fuller  idea  of  the  amount  and  variety  of  music  in- 
terpreted and  analyzed  to  the  pupils,  we  may  state 
that  there  were: 

1.  Eight  Piano  Recitals  by  Mr.  W.  IL  Sherwood, 
one  made  up  of  works  by  Handel,  Mozart,  ltheln. 
berger,  Beethoven,  Schumann,  Chopin  and  Liszt, 
one  mainly  of  Bach,  besides  a  Violin  Concerto  of 
Bruch,  played  by  Mr.  Dunnrculhcr,  and  a  group  ol 
piano  piece*  by  liubinstein.  One  wa*  mostly  from 
Beethoven,  Including  the  E  flat  Concerto  and  the 
Sonata,  Op.  lll.iu  C-minor,  beaidc*  things  by  Schu- 
bert, Mendelssohn  and  Duponu  One  wa*  chiefly 
devoted  to  Schumann :  Concerto  in  A  minor,  Ktudes 
Syniphoniqurs,  Kriesleriana,  etc.,  beside*  a  Violin 
and  Piano  Sonata  by  Grieg.  Another  offered  the 
Chromatic  Fantasia  and  Fugue  of  Bach,  tlie  G -major 
Concerto  of  Beethoven,  a  Violin  Prelode  and  Ro- 
mance by  F.  Rie*,  Liszt'*  Sixth  Hungarian  Rhap- 
sody, etc.  Then  there  was  a  Chopin  Recital,  will, 
lecture  by  Max  Piutli;  a  Liazt-Wagncr  Recital, 
and  one  devoted  lo  a  miscellaneous  assortment  ol 
very  recent  European  and  American  piano  compo 
sitions- 

8.  Eight  Organ  Recital*  by  Mr.  Kngenc  Thayer 
In  these,  four  of  Handel's  Organ  Concertos  figured 
twice  each.  Also  three  of  the  Choral  Vorspiele, 
the  Toccata  in  C,  the  gteal  Toccata  and  Fugue  in 
IJ-minor,  the  Pastorale  in  F,  the  Prelude  and  Fugue 
in  B-miner,  the  Toccata  in  F,  and  the  Passacaglla 
ol  Bach ;  betides  much  more  of  interest  from  othei 


in  these 

assisted  by  Mr.  John  Orth,  of 
artists. 

This  is  but  a  |»rt  of  the  long  story,  but  it  it  im- 
to  And  room  for  all. 


important  composer*. 

it  Mr.  Uuttave  Oannreuther,  whose  violin  play- 
ing appears  to  have  been  very  warmly  appreciates 


MUSIC  IN  JAPAN. 
Further  letters  have  been  received  from  Mr. 
Luther  W.  Mason,  formerly  Supervisor  of  Muaic  in 
our  Boston  schools,  who  went  oul  but  spring,  in  iba 
employment  of  the  Japanese  government,  lo  Intro- 
duce the  study  of  muaic,  according  to  our  system, 
into  the  schools  of  that  empire-  It  was  a  moat 
formidable  undertaking,  but  most  liberal  provision 
was  made  tliere  fur  his  comfortable  residence.  He 
has  been  treated  with  sincere  respect,  and  all  the 
convenience*  he  could  desire  have  been  placed  at 
hi*  disposal,  for  the  carrying  out  of  this  great  edu- 
cational experiment,  which  he  ha*  bad  to  begin,  at 
it  were,  ab  m;  for  hitlierto  tlie  JaitancM  liave 
known  nothing  of  music,  in  our  sew  ot  the  word. 
1'heir  scale  consist*  of  only  Ave  tones,  and  their 
cars  have  actually  to  be  attuned  to  the  complete 
scale,  which  is  the  basis  of  all  real  music.  He  ha* 
Jierefora  almost  to  create  the  sense,  as  well  as 
teach  the  music. 

Many  friends  here  —  indeed,  all  the  friends  of 
popular  musical  education  —  are  watching  with 
/rest  iiiterest  this  new  work  of  Mr.  Mason,  who 
.ia»  shown  for  many  years,  in  our  primary  schools 
.specially,  wluu  we  have  before  called  a  ycais*  for 
teaching  little  children  both  to  sing  and  to  read 
simple  music,  and  in  part*.  In  one  of  the  letter*  to 
which  we  liave  referred  (dated  Tokio,  June  27,)  lie 
writes  as  follows :  — 

"  I  am  in  very  good  health ;  have  been  at  work  in 
die  two  Normal  Scltool*  three  utouiha.  My  success 
,a>  been  greater  than  1  expected  for  so  short  a 
.hue.  The  building  for  the  'School  of  Music'  hi 
diiishcd,  and  the  ten  planus  are  in  their  room*. 

"  My  first  das*  out  of  tlie  Normal  School  is  com- 
posed of  seven  rent  wasiciaN*.  They  are  young 
inen,  and  are  anxiou*  to  know  our  music.  They 
oave  not  the  slightest  idea  of  any  system  of  har- 
mony. They  are  much  delighted  with  what  I  have 
.hown  them."— We  find  the  following  «u 
letters,  in  ihe  Trameri^: 
L.  W.  Mason,  who  ba*  gone 

department  of  the  Imperial  Government,  is 
satisfied  with  the  progrc**  of  hi*  labors.  By  t 
experiment,  lie  finds  the  Japanese  teachers  readily 
learn  our  system  of  uiuska!  notation.  They  know 
the  Arabic  numbers,  1,  2,  3,  etc.,  and,  with  the  aid 
of  the  reed  organs  sent  out,  hate  no  diAculty  in 
learning  the  system  of  the  Mason  chart*.  In  order 
lo  more  fully  carry  out  tlie  plan*  of  Professor 
Mason,  money  has  been  sent  to  this  country  and 
instruments  purchased  in  Boston  for  the  establish- 
menl  of  instruction  in  the  use  of  stringed  instru- 
ments, and  for  a  court  band.  Mr.  benjamin  Cutler, 
of  thi*  city,  was  commissioned  to  select  the  Inurn- 
ment*, in  expectation  of  taking  charge  of  ihe 
orchestra  in  Japan." 

Verily,  tlie  tuneful  missionary  who  haa  set  out  lo 
make  a  musical  people  of  the  Japanese,  exhibits  a 
talth,  a  courage  of  conviction,  like  that  which 
revealed  a  new  world  to  Columbus !  But  we  have 
oo  doubt  hi*  faith  will  be  rewarded,  since  we  behevw 
that  musk  is  a  principle  divinely  planted  in  the. 
soul,  and  that  it  exist*  potentially,  if  not  actually, 
in  our  common  human  nature  every  where,  America 
oas  sent  out  the  right  man  with  the  key  to  fit  the 
lock,  and  tndise  some  of  the  possibilities  of  the 
divine  art  lo  tlie  Japanese,  who  tliow  so  much 
appreciation  of  the  importance  to  a  people  of  a 
large  and  many-sided  education. 

In  case  any  person  should  wish  to  communicate 
with  the  Professor  on  this  subject,  we  add  Ids 
addre*. :  »  L.  W.  Jtfu»a,  Profnm  o/Mutic,  10  AW, 
YoAiki,  Hong,  r«tiy  Japan." 


MUSIC  ABROAD. 
Londos.    The  two  opera-house*  (Co rent  Garden 
;iud  Her  Majesty'*  Theatre)  had  completed  ibeir  sca- 
-on*  by  July  24.   The  foiuier  lasted  fourteen  weeks, 
.he  latter  tan.   The  7iwtr<sum*  up  Un>  Uoyal  " 
Upeia  (Mr.  Uye'aJ  as  follow*  : 
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Though  one  of  the  shortest,  if  not  the  shortest,  on 
record  at  Covenl  Gevrden,  exteuiling  over  Utile  more 
than  three  calendar  mouth*,  liu  fewer  than  'U  Opel  a* 
were  givrn  with  more  or  Iras  satisfactory  completeness. 
Twenty  of  these  were  frutn  the  current  repertory, 
including  among  them  Ia  Hoi  tit  Lahore  (the  mad 
arssclaeiiUr  lyric  diarna  uf  M  Massenet,  piodeu'rsiwilh 
success  hut  season)  and  u  revival  of  Jliynvn,  tor  the 
sake  of  Mine.  Albaui,  wlio,  by  her  lively,  character- 
istic aud  aitugetber  charming  iuir*»r*oijniiun  of  Gotdhe  s 
romantic  heroine,  snowed  heiself  worthy  of  a  new 
work  being  com  raised  expressly  for  hrr.  What  are 
our  ouutpuscrs  about?  —  and  especially  Dr.  Arthur 
Sullivan,  whoso  once  projected  Marie  istnurt  would 
ju?t  have  tilted  the  always  aspliiug  uod  enUiusiastic 
daughter  of  Albany. 

1m  pieces  added  to  the  repertory  thl*  rear  hare 
been  iiu  Itulian  tcikwu  of  Hriold's  I're  uux  (.'teres  and 
mother  uf  M.  Jules  Cuhcu  »  U*  Ututtt,  under  the 
title  uf  K*hUa,  the  furmer  piovldlng  a  uvw  tAit 
fur  Mme.  Albaui,  the  bitter  another  ltir  Mine.  Adc- 
luut  PatU.  We  shall  doubtless  hear  mare  of  tbem 
both  next  year,  Lu  the  instance  of  these,  Mr.  Uye 
has  thus  faithfully  redecmi-d  lit*  pledge,  bringing  uut 
ttti.  sutkn  Iillbeito  out  included  iu  Ills  catalogue.  P.lla- 
dlllioa  bmanne  was  se  t  aside,  mid  Hie  icvivnl  of  La 
IhtM  LaUra,  one  of  I.  %  brightest  scores,  fur 
the  young  aud  promising  Mile.  Tuiulia,  will  pinunbly 
be  neiiiuHtaieUa  t«el<eiuutitli  Unite.  While  several 
artists  named  in  the  pn»]>rctu»  made  nu  nppcantiiee 
(tile  popular  bun  baiituau,  M.  Maine],  for  example  I, 
others  wet*  substituted,  aud  notably  Mme.  oeuibiiuli 
ftum  Dicadcu,  who,  uue  night  quite  unexpectedly, 
took  tike  house  by  slollu  iu  LHtuUclli  s  Luna  di  Lam' 
ww/'iwour,  and  uue  since  nuduialned  her  position  lu 
other  operas,  paiticulail>  in  the  Jiny  uemof*.  h>  Margue- 
rite de  V  alula,  the  music  of  w  hieb  is  precisely  tuiitoii  to 
her  lluiid  and  brarurti  ityle  of  vocaLUuiituu.  Thht 
German  -  ng  •ire-s  may  be  looked  upou  a»  an  arqulsitiou 
of  real  value.  From  among  those  using  anUls  whose 
progress  is  watched  with  in  lei  est  it  ia  but  just  to  single 
nut  me  iimns;  aud  prepuMcseuig  Mule.  Alsiuu  Valletta, 
whose  receut  |ici1oi  manic  of  riliua  in  Minium  linn 
materially  advanced  her  in  poblie  eeUiuallon.  M 
LAMaJle,  the  Parisian  baritone,  has  fairly  established 
his  position  ,  hignor  de  Keuke,  a  new  bass,  has  afforded 
geueial  satisfaction  ;  and.  not  to  euter  into  turtbrr 
particulars,  the  old-established  members  of  the  com- 
pany, it  is  almost  supcrtiuons  to  add,  lutve  beld  their 
o«  n.  The  two  conductors,  Signors  Vianeai  and  Bevig- 
nanl,  may  be  ouuipuiueuted  on  the  aeul  with  which 
iho.v  contlnne  to  perforin  their  duties,  and  the  latter 
more  especially  on  the  ' 


an  example  of  exquisite  purity  was  limply  unsurpassa- 
ble, the  helplessness  oi  the  girl  condemned  to  death, 
her  dreamy  a  be ti  action,  and  her  gentle  resignation 
lived  and  breathed  through  every  note  of  the  music  as 
this  truly  great  artist  tang  It.  Later  on,  lu  the  scene 
when  Margnerita,  waiideitug  in  her  mind,  speaks,  with 
lndnite  Icudernesa,  of  her  dead  child,  aud  in  the  duet 
Willi  Faust,  "  Luutauo,  louuuio,"  Mme.  Mlaauu's  sing- 
iug  was  absolutely  perfect.  I^iUiom  could  not  f unbar 
g>».  aud  when,  luuseU  Xrum  her  smeel  dream  uf  return- 
tut;  !<ne,  Murglierila  calls  despalriugl)  upem  the  angels 
to  udp,  Mine.  >tl«sou  lose  to  the  sttuaUou.  Her  act- 
ing was  luuguihceul,  aud  in  its  tragic  force,  nothing 
lesi  thitu  a  teielatftou,  ouch  an  efloit  as  this  is  very 
raiely  aecu,  aud  can  only  be  made  by  an  artist  oi  the 
very  highest  older,  hpontaueiiy,  intensity  of  exuiee- 
skiu,  and  true  uoui.duu,  all  wele  furthcoming,  and  the 
woitb  of  this  gifted  lady  was  never  mure  Uearly  de- 
uioustruted  than  iu  the  pilsou  seene  of  Boito  «  vpeta. 
Mme.  -\  ussoii  c.oesed  the  stage  I  •  ire  w  1th  Mguor  Cam- 
paulni.  nod  Vigour  Nunnetit,  and  amidst  a  storm  of 
applause;  but  this  was  msuuu  unit,  aud  the  audience 

mrkrted  upon  seeln* ;  her  again,  when  she  came  on  dlell  ^  ia^rtluo^ebeVv  ^c^'r^in*  Tbe| 
aioue.  to  receive  a  thud  '  oiatloii.  .  .;,  ., 

petfurmanee  at  the  Imiuil  tHiera  to  Uie  repmientalltei 

uf  the  new  rings  consiiitcd  of  two  acts  from  OuuVaaiar 

Trll,  with  the  first  and  third  acts  of  IVddu.  Tb« 


the  prinri|fll  tliorciughtares,  and  in  the  erenin;  Uk» 
were  many  UncMi^bl  processions  to  Uie  rtrains  id  R,,u. 
get  de  Lislo*  ever-recurring  melody.  A  great  tnat 
was  afforded  to  lovem  of  hlgfi-clas*  mimic  by  two  ere. 
ntng  ojieoHilr  coucerts,  one,  under  M.  PasdeVrap,  u 
the  TuUerte*.  the  other,  under  M  Colunne,  at  the  lax- 
embuurg.  The  weather  bidng  unfavorable  the  niini- 
claue  Imd  to  aeroraiilish  part  of  their  tavk  amid  i  rear  j 
downpour.  M.  Paadelonp'a  orchestra  ana  be  ted  a», 
the  programme  differing  nuiterbUly  from  those  of  tV 
Cirque.  At  tbe  Luxembourg  M  Colonne  had  aUa  M 
instrumentalists,  beside*  MOO  singers.  A  feature  vu 
"  La  Marche  du  Drapeaa."  from  the  Tt  Ptum  of  Her. 
tor  flerlioz,  who  eoutilbuted  also  an  arrangenstut  i>l 
Hie  "  Maraeiiliii^e  ''  for  chorus  aud  urchestra.  Aatcag 
the  vocal  pieces  were  "GUxirek  noire  France  tmav «. 
telle-'  (an  unpublished  composition  by  Heioldi;  -La 
Marche  rcpablieainc,"  by  Adolphe  Adam  ;MMl; 
Paris,"  by  Ambrolsc  Thomas;  somethlag  by  I 


i  jndicUm*  manner  in  which  he 
contrives  to  make  the  orchestral  aeewupanimenu  sub- 
servient to  the  exigencies  of  the  singers  on  the  stage. 
Instead  of  diowning  their  volees  with  exress  of  noise, 


,:i.|  l.i 


urryfng  on  the"  femnt"  ao  as  to  give  tbem  nr 
chance  of  taking  bteatb,  which  of  recent  Years  hai 
t  hreaiened  to  become  a  persistent  habit.  The  cborui 
reiuains  what  It  has  been  for  some  time  —  decidedly 
susceptible  of  Improvement.  In  conclusion  it  Is  worth 
noting  that  (Ae  (iijfwrnc*  of  Wuf/ner  s  tryrrat  Is  ttmi- 
bty  uh  Iht  tkilint  —  at  anv  rate  in  this  greal  theatre. 

<  lo  attract,  while  tall  I  lie  better  for  the 
er  »ymiiathetU:  vulce  of  Mme.  Albaui)  jf'uiiNAuuser 
baa  not  been  given  once. 

 Of  the  season  at  Her  Majesty's,  Ftt^tro  aaya  : 

In  Mr,  Mapleson's  list,  besides  portions  of  It  Tali»- 
menu  and  Jjiimrah.  we  have  llie  following  sixteen 
operas:  Kotto's Mejtttofelt,  Wagner's  Lohemartn,  Beet- 
hoven's FuMio,  Bixet'a  Cui  ruen,  Mtoart  s  11  JJon 
tiioranni,  Gtmnod  s  >uusf,  Verdi's  La  Tratiaia,  La 
tortu,  II  Imaturt,  AHta.  and  Rigolttto.  Homlaetti  a 
luciu  and  Linda,  Bellini  s  La  .bOsmamoufu  and  1  J'uri- 
to m,  and  Thomas's  Uiyiwn.  Many  uf  us  could  have 
dispensed  with  the  Bellini  and  lloiiltettl  repertory  to 
have  beard  Ltt  //»j/ueitof«  and  Robrrt,  Ia  .Voire  di 
/  iyoru,  and  other  works  of  a  high  order. 
The  6'ro^Aic  (July  M)  adda  :- 
Beyond  staling  that  MtJittvJtlt  has  been  repeated 
'  *  to  crowded  houses,  thanks  In  a  great  measure  to 
Margaret  of  Mme.  Chrirllne  Nilssou,  one  of  the 
original  and  in  every  re- pec t  remarkable  per- 
formanoee  of  late  years ;  that  Jitj/uiett"  has  been  given, 
with  Mme.  F.tetkn  Oertter  as  Uilda  (a  part  iu  w  hi<  h  she 
has  frequently  been  beard  and  applauded  I,  &lg.  tiiilassi 
as  Rigoletio,  Mme.  'Irebclli  as  Maddalena,  and  the 
"  1  Btw  tenor,  Hig.  Haveili.  who  obtained 
fur  "  La  donna  e  mobile"  as  tbe 


 Mr.  WUllaa  Mtakeepe.ii. .  tire 

been  elected  conductor  of  the  ot 
practice,  aud  uf  the  students  mm  cits,  of  the  Royal 
Academy  of  Music.  >  i;/tiro  says: 
'  He  is  an  excellent  mnslclnn,  and  Is  bellered  to 
be  an  clncieut  score  lender;  be  Ia  an  admirable  tenor 
v  ucjilist,  a  gentleman,  and  a  past  aludvat  aud  present 
pnncseor  ul  Muglug  at  the  Km  at  Academy,  his  first 
tnilniiig  wns  at  Ur.  Wyldes  London  Academy  at 
M,  tieuige's  Hall,  and  he  then  removed  to  the  Royal 
Academy,  whete  he  wits  tiie  last  "King's  bchola'r1' 
in  in*.  He  subsequently  uavelled  in  tsermauv  and 
luily  to  learn  the  art  of  a  vocalist,  and  he  ir tinned 
to  tills  lounuy  seven  jiars  ago,  since  when  he  has 
practised  his  pruftuMun  us  a  tenor  v  ocallst  and  a  teacher 
uf  singing.  Mr.  Shakespeare  is  ahw  tile  composer 
of  au  uie, lure  In  LI,  uf  a  piano  concetto,  and  several 
sou^s.  He  Is  so  popuuii  and  respected  a  musician 
that  it  is  hoiked  he  will  as  a  conductor  Justify  that 
" confidence  in  tbe  uumscertained which  the  Royal 
Academy  authorities  have  expressed. 

Bnrasru.  —  Gre'try's  Richard  Caur  de  Linn  has 
been  i.,ll„wcd  ntthe  lh«trede  la  Monnalebv  UaKvv  a 
t  hurlti  17..  for  the  rentree  of  MM.  Uevovod  and 
Mamart.  Mile.  Ueschamps  sang  the  part  of  Odeue 
i  .i  tne  first  time,  thartrt  VI.  was  succeeded  by  Ltt 
Itraavat  dr.  Hilar;  which  has  long  been  a  great  favor- 
ite 


to  Devrienfs  ar- 
te the 


Duke;  aud  finalh,  that  Bitet's  picturesque  CurnieB, 
with  Mme.  Tre belli  as  the  hernine,  was  presented  fot 
the  last  Uuie  on  Thursday,  there  xs  nothing  to  record 
about  the  proceedings  at  tills  establishment  during  the 
last  ten  days.  Last  night.  Dalle's  chhalilc  opera,  II 
Tatiimano',  was  given,  the  part  uf  Ediili  Ptautagenet 
devolving  upon  Mme.  Ueister,  who  succeeded  Mme. 
Nihsjou,  the  oilginal  at  Diary  Lane,  this  evening  yet 
'  perfotmance  of  &ig.  Uoito's  very  successful 


 Of  Christine  Nllseon's  new  Marguerite,  the  Morn- 

inn  Adrrrtitrr  (Jnlv  8)  anvs:  — 

Act  the  tilled,  dewilntive  of  tbe  repntanee  and 
death  of  Maigbeiita  in  the  piison,  settled  tbe  question. 
If  question  there  was,  of  Signer  Boito's  success,  and 
the  effect  of  the  very  leautlliil  music  be  has  nit  plied 
•  as  perfect  aspcsvible  bv  the  singing  of  Mine. 
She  gave  the  ui suing' sobs  a  tiling  ul  un- 
beautv,  with  "teals  iu  her  voire."  The 
pathos  of  IhU,  :  L'nllia  nolle  in  fundo  al  maie."  was, 
as  she  sang  It,  Inconceivably  touching.  It  was  artless 
aud  jtt  nu  emanation  of  connmiunte  ait,  it  was 
and  jet  pealeeOy  uuaflected,  and  as 


Buu-ix.  Kdouard 
rangrment  of  r'uvsf  la 
Victoria  'theatre.  ■ 

 The  Xtne  BrHintr  Mutit-Zritung  contain 

folknring  announcement: 

A  hitherto  unpublished  M8.  of  J.  8.  Bach's  is  at  pre* 
enl  afloiding  matter  for  lively  discussion  to  the  little 
tow n  of  vjieufsen  lu  the  ptlnclpaUly  of  Schwarsburg- 
rknidershausi  ii.  S»m  years  ago  Utri  e  died  there  Heir 
A.,  a  Jnsiizrnth,  or  "Lonnelllur  of  Justice,"  who  was 
consideted,  by  |ter»oue  entitled  to  give  un  opinion,  a 
great  musical'  amateur.  His  heirs  heard  that  be  bad 
icccitcd,  as  a  mark  of  friendship  from  Uerr  Hcrtn- 
stedt,  a  well-known  Vayrttmt  ittrr  and  virtuoso  of  8ou- 
dersbnuseu,  a  piesent  lu  the  shape  of  an  unpublished 
work  bj  J.  8.  Bach.  They  determined  to  set  about 
looking  for  the  valuable  treasure,  which,  it  xt  said, 
they  succeeded  in  finding.  They  offered  it  to  the 
Leiprlg  Bach  Society,  who  are  reported  to  have  ex- 
pressed their  a  iUlngncae  to  pa v  a  very  fair  price  for  It, 
nut  that  price  was  not  (uusiuered  high  enough,  any 
mote  than  that  which  Professor  Hpitta,  of  Benin,  was  ) 
ready  to  give.  After  the  heirs  bad  separated,  a  short 
time' since,  the  matter  was  reported  to  llerr  Bitter,  the 
Mm  inter  of  tluaiice,  In  Bel  liu,  who,  ax  we  are  aware, 
has  wtitteu  a  biogrnphv  of  Bach.  Some  weeks  ago,  His 
Exeellencv  applied  lo  tiie  authorities  iuGreuasen  for  in- 
fonuation  about  the  supposed  treasnie,  adding  that  there 
was  a  possibility  of  its  being  purchased  by  Hie  Prussian 
governmeui.  After  a  king  search,  a  packet  of  music  Is 
said  to  have  been  discoveied  bearing  maika  of  great 
age  and  an  Insci  Iptlon  that  It  was  written  by  J.  8.  Bitch's 
ow  n  band.  Some  days  ago,  tiie  packet  was  sent  to  the 
authorities  al  Urtntssen.  who  forwarded  It  to  Here 
Bitter.  The  Lcif/iiurr  Tmjtblutl,  to  which  the  lutein- 
geuce  was  communicated  flora  Thuringla,  very  pru- 
dently leaves  to  Its  eorres)Hjndent  the  responsibility  of 
this  very  mysterious  discovery. 


to  play  the 


St.  PETKBsBoiHiH.  The  following  ss  8ig»  Mcrelll's 
company  for  tbe  llalbiu  operatic  season,  cum me»f tar. 
In  UvtotH'r  sod  extending  to  Match:  eski^auejs.  Mines. 
Carolina  Sitlla,  Biauca  htancbi  (uf  Vienna),  A.  BioscM- 
Cldatll.  E.  Repelto-TriseollnL  liiulia  Nordica,  F-uiws 
Rumeldi,  lKua  de  Clalrvaulx;  Mcxart-Sopiauus,  xiiuei. 
Hcak-hi-Lsilli,  tiiulia  Prandi,  Coisi;  Teuors.  hignnil  A 
Masiui,  O.  -Nouvelll.  Petiuvich,  Detillien.  Iginio  Conn, 
Lulgl  Manftedi;  Baritones  and  Basses,  bigrauiCotogiii, 
Bouly.  Bn>gi,  l«me  Miianda,  CghetU.  liaspeiial.  lar- 
lacciulu,  Scolxni;  chief  Stage-Manager,  M  Albert  VW 
aentlnl;  Conductors,  Slgnori  K  lrrigo  and  ltt.uisi 
Tbe  repertory  will  pro  bat  It  comprise  Alda,  II  from- 
tore,  A i /»■;•»»,  iu  7rorio(a,  f  n  Rallv  In  Xatclura 
(Verdi);  <Jtl  l'uvm>ttt,  Rubrrto  il  Iiiaroto,  L'Arn- 
cana,  Itinurak,  La  Utellaiitl  Xord  (Meyerbeer):  Ar»- 
fratnide,  Otello,  It  Harbirrc  di  aitiulia  (Rcswni:; 
L't.brra  (Halevy);  Ifvn  tVfoiu««i,  Ia  .Voizedi  t  imm, 
11  ttumo  Mayirv  (Motart);  Linda,  JLwcia,  L  Llu>r 
4  Amort,  La  Halia  dtl  Rtyimentv  (Ikjnuwtli;  L» 
iiunnambula,  1  I  xcrilam  llieUiuil,  ^ouaf  Kiouooa,, 
Mionon  (A.  ITiomasn  t'nrmen  (BUetl;  Ltiaeiijinn, 
7'unnAuirser  (R.  Wagner);  Im  Rrgina  di  baba  (Oxild- 
tnarek);  La  I'ila  per  lu  Ttar  (Ulinka),  Jfra«(<i/>lr 
(Boitu).  As  at  present  arranged,  the  opening  opera  ad 
be  L  kbrta,  with  Mme.  rlalla  In  the  pilnctpal  part. 

 M.  Uoonod  is  about  lu  w  rile  an  oratoiio  iu  three 

parts,  called  'the  Redtm^tum,  for  the  Binning  luxe 
Festival  of  1SW.  The  libretto,  of  which  M  Urmnod  i< 
himself  the  author,  is  already  written,  aud  said  to  be 
worthy  of  tbe  subject.  The  work  is  to  be  on  a  grand 
scale,  and  It  has  been  Intimated  by  the  composer  that 
he  Intends  It  lo  be  his  crowning  effort,  ihe  MWorio 
will  be  brought  out  by  the  Festival  (.iimmilUe,  wak 
tile  cvi-opeintiou  of  Messrs  Novello,  Ewer  It  Co. 

 Messrs.  Novello,  Ewer  &  Co.,  aie  preparing  for 

publication  a  translation  of  Hpttta's  Life  of  Hark,  the 
author  having  undertaken  to  revise  Use  proofs  and  pro- 
vide additional  matter  specially  for  the  English  ediuot. 
Tbe  work  is  lo  consist  of  two  volume*,  and  il  is  hoped 
that  the  first  volume  may  be  Issued  in  1M1.  A  trans- 
lation of  Otto  John's  Life  •>/  iloiarl  will  earlv  b  tbe 
same  vear  be  published  by  the  same  firm.  Like  the 
Life  or  /(oca,  it  is  to  be  issued  in  two  volinwea.  Laraa 
uf  music  In  thla  country  will 


111  be  well  pleased  to  read  to 
wlrh  b  liave  obtained  so  high 


Pajua.  Music  played  a  prominent  part  In  the  na- 
tional rejoicings  on  the  14th  July.  First  and  foremost 
among  tbe  performers  must  be  reckoned  the  sovereign 
people  wbo  fiotn  carry  morn  till  after  midnight  were 
:il«  av  •  ringing  the  "  Marn  I.  wl  i  :i  r  t  indulging 
In  "ije  Chant  du  Depart,"  and  "Le  Chant  do  Depart " 
when  not  indulging  in  the  "Marseillaise.''  Never 
probably  wns  such  an  amount  of  patriotic  —  and  un- 
tutored -  vocallrution  within  the  same  space  of  time; 
nor  was  there  any  lack  of  tbe  professional  element. 
Innumerable  reed  and  brass  bands  in  squares  and 
streets  disconised  more  or  less  sweet  musk,  in  divers 
casea  evoking  tbe  Terpaicborenn  prmiiv  lUejof  th^mu^ 


their  own  language  w 

a  place  In  the  artistic  literature  of  (scimany. 

 Messrs.  Novello,  Ewer  and  Co.  are  prepiniic 

for  publication  editions  of  the  Full  Scores  of  btebrs 
"Last  Judgment  "  and  Handel's  '*  Aeis  and  (Jslatm." 
the  Last-named  work  with  M mart's  s^compaaiawois. 
They  will  be  issued  to  subscribers  at  a  nsodeiate  price, 
which  will  afterwards  be  raistd.   Cousidering  thst  tlus 


the  first  lime  tiie  full  icorcs  of  thcae  popular  resa- 
,  jsitioushave  been  printed  in  any  country,  and  thai 
thev  will  be  published  in  the  style  which  dlstiiujnisses 
all  "the  works  rmanatiug  lrom  this  firm,  there  can  be 
no  doubt  that  they  will  command  an  extensive  »ilr. 


DfiEsDX*  —  Herr  Ijitrterbach  has  been  < 
of  first  ConcerfmeijfeT  at  tbe 
House,  Vienna,  and  | 
servatory. 
bcrger, 

Bolooma.  —  The  once  well-known  Roasdaa  tact, 
Ivanoff,  died  recently  in  this  town,  where  be  bad  re- 
sided for  a  lengthened  period.  Born  at  Pohawa  « 
1810,  he  went,  at  the  age  of  twenty,  lo  Milan,  and  t«* 
lessons  of  Eliodoro  BlnnchL  Ho  won  applause,  ma 
by  Uie  side  of  Rnbini,  in  Italy  and  England,  but  taiTed 
to  maintain  hi*  position.  Some  forty  years  agn  Ivx** 
wisely  atmndoued  profeasjonal  life,  to  which  he  .am 
no  way  suited. 

 gig  Hni'to  has  returned  to  Milan,  and  is  ban's* 

the  instrumentation  of  hi*  AVrone.    Mr.  Gve  will  m 
tbe  Xtro  ofKtibiaMcii. 
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JtfR.  CHAS  R.  ADAMS 

Wil  receive  vocalists  to  [npore  tor  Concert,  Oratorio,  and 
Oyer*;  alao  pupil*  for  the  cultiratioo  of  the  roace-  Special 
ulttCM*  fiven  to  tli dm  who  with  to  |»cpare  lot  the  operatic 
gagr,  at  ih  Tumokt  Shut,  Srcotxi  Floor,  Bonoo- 

rHARLES  N.  ALLEN, 

^  VIOLINIST, 

gvavr*  popila  for  uwtrucuoQ  om  the  Violin.  Abo  for  MMV 
mhi  ler-ow  I  Pu»i  Vk.'i.  )  I.*  the  aiud?  of  eoacmble 
u.iur.  Adjre*  cite  ot  O.  Diraan  &  Co.,  UtNUm. 


l/A1.  WtLL/AM  F.  APTHORP, 
111  TcnCAer  of  llw 

PIANOFORTE*  HAKMONV,  »»u  COUNTERPOINT, 
Aoares,  N».  >  OTO  f  laoi  (of BrianrnerSt.  1,  BusTol. 

7jy/.V.Y  ArM/VK  J/.  CAMPBELL 

I  TAVIST  AXt>  TEACHER. 

^<v,„.  o.  ntrso.v  *-  tv,  /wj.. 


(-  L.  CAPEN. 


TEACHER  Of  PIANO.  ORGAN,  AND  HARMONY, 

Orf»i>t«  ipV 

im  sr.  i_Mo«ai.         At  " 


in  tb* 


JtfADAME  CAPPIANI, 

(Leu  Prim*  Doc-iu  of  -  L.  Sail.,"  in 

leading  Open  llouac*  of  Europe), 

RECEIVES  PUPILS  FOR  VOCAL  CULTURE 
A  «  N»  44  Wiktct 


IT  SUMNER 

Will  fee  at  hit  room,  144  (a)  Treason!  St,  Ronton,  ertry 

FORTE  AND  ORGAN  LKSSOHSm^^n^,  be  mxit. 

POGENE  THAYER'S  STUDIO, 
*~                    FOR  ORGANISTS  ANI>  VOCALISTS. 
140  TnawiT,  *\m  Wbst  btiuptr. 
Reception  Half  Hour*  ax  i  j  *i  d  s  o'clock. 

If/ILLIAM  y.  WINCH, 

149  (A)  TtEMONT  SnttIT, 
BOSTON,  MASS. 

CARL  ZERRAHN 

C1VES  LE-SSONS  IN  SINGING  AND  HARMONY. 
Ad  Uttt  care  of  DitxjkS  Mumc  Stobi« 
IKJSTON,  MASS. 
Addma,  i}o  Chakdlik  St.,  BoaToirt  MaJa. 

\A1SS  UNDERWOOD 

J                           WILL  RESUME  PIANO  LESSONS 
September  aatli,  at  ber  mum  in  LawUKCS  litllUMNC, 
No.  140(A)  Tmuart  Stmit.  Bmto*. 
Appl*aUon»  rewind  daily,  tram  to  *  w  to  It  at 

QERMAMA  BAND. 

An  U 1  Jury          .  Sere 'i  Jc  l^iuil.  Graiiil  of  Small 
Urctwcra. 

For  Parades.  Coscerts,  Pahtihs,  Weddings, 
"The  Gceman,"  and  all  uccasiuns 
where  mt'sic  u  required. 
t..—~.|Mi|'«rrB>nd  JULIUS  E.  EICH1.BR. 

W.  C.  NICHOLS.  Ac»*T, 
Orm  147  (a)  1  kkmdxt,  cub.  Wbt  braiMT,  BoaTcor. 

fJ  /„  WHITNEY, 

'    Room  No.  «,  t>s  T««nc*T  Slnnar,  Botox, 
(Orer  Rnaaelfs  Mmric  Stored 

Ttadur  of  the  Poryora,  or  Old  Italian  Sciool 
of  Singing. 

Pfillf  Ctrrilli.  A  rlAmrmm,  Mwm-  ArmmmU  .nJ  Ms>. 

Piivaif  inetnicticei  a  apwinlry.   Oe««  Imw  firm  If  dealred. 

Mr  Wliiiarr  hai  had  large  trorirnce  aa  Conductor  oi  U- 
ventjona.  Societies,  a»d  Cntiith  tlwiirt,  and  will  accen  cn£atc- 
enenu  m  thcae  dttMruncnu  of  rota)  art. 

TUNING  DEPARTMENT,  INSTITUTION 
FOR  thk  gr.r.vp, 

SOUTH  BOSTON,  MASS. 
PIANOS  CARFFV1.I.Y  TUN F D  BY  EXPERIENCED 

AND  SKILFUL  WORKMEN. 
All  Ordon  (rrwi  HoUati  or  rit™lry  wl  a*  aborr,  or  to  17  Artut 
SraxBT,  will  receive  prompt  attentrfat. 
r*.i  DrMrhmml  hai  ctmrft  rf  mUtltt  PimmM  mud  im 
tkt  t'mNet  St  A)*0b  »/  Seit*Mt 

J^YRON  W.  WHITNEY, 

For  ORATORIO,  OPERA,  and  CONCERTS. 
Prnnattaotaddraaa. 

No.  9  Allxtom  S-nsnrr.  Boxtok. 
C  B.  WHITNEY, 

ORGAN.  PIANO- FORTE,  AND  HARMONY, 
113  TwiuH  r  Sttujb  1 ,  Do » TOM. 

TALKS  ON  AR  T 

Br  WILLI  *«  >l  tlU*T   M.  r<r)>.  IIH 
Fnr  inte  t^all  »»>A-»W<ef».    $rml , ptttt-paid imnwlpt 

mnruiiTuN.  Mim.iN  «  od.,  iio.tn«. 

T"  CURRIER, 

1  '  TEACHER  OF  PIANO-FORTE. 


BOSTON. 


\4R'  ARTHUR  /'VOTE,  Pinna forlt  Tratkcr, 
1  Wm  Cedar  f — 


fifRS.  WILL/ AM  GARRETT, 

VOCAL  CULTURE. 
  No.  -  F»-<KLn<  Sqcaas, 


3/*.  CHARLES  R.  HA  YD  EN, 

TEACHER  OK  SINGING, 
Hotel  Pvlkam,  !to*Toia,  Mas*. 


tAR.  JUNIUS  W  HII.L  (Uicnic.  1  Mo  10  .Soil 
*"  PIANO,  THEORY,  AND  KN-  tMBI.K  LESSONS- 
Mcruc  K.^.M  it  K,  T«i«mt  SrarBT. 
Ma.  Hnx  HiwaHl  in  hn  toaoirbtr  l^*ac>n»(lor  Piano,  V*o- 
l  Celtoj  Lj  U^urv.  C  N.  Aluisi  and  Wulf  ruza. 


\]R.  B.  J.  LANG'S  AJJrt,, 

TOR  PIANO-FORTE  LESSONS, 

CONCERT  ENGAGEMENTS,  ETC 
la  in  care  of  Mrur*.  CHlcxjiauro  &  Som, 

  Rt'STON,  MASS. 

DERNHARD  Lis TEMANN  ~ 
Gi.e.  ln.lnKtion.to 
ADVARCKD  PUrlLS  ON  THK  VIOLIN, 
Addrow;  P.car«.\  Mwc  Srooa,  M  Wtat  St,  Boatom  Mt» 

frfR.  JOHN  OR  77/ 

RECEIVES  PUPILS  on  lb,  PIANO  FORTE 
At  hia  Muaic  Roonm, 
No.  li  Witt 7  StartT.  TutToii,  «n  Biftlcw,  Kennard  ft  Co. 


QEORGE  L.  OSGOOD, 
14*  i>)  Tamo, 
CONCERT  SINKING,  ORATl.Rln,  AND  OPERA. 


C.  D.  PARKER, 
So.  149  (aJ  Tremont  Street.  Room  43. 

  BOSTON,  MASS. 


£RNST  PER  A  HO, 

TEACH S.R  OF  THE  PIA.SO, 
Addreta 

  CIIICKERINC  *  .SONS.  Bootox,  Mart. 


QA  RL  YLE  PE  TERSIL  EA, 

CONCERT  PIANIST  AND  TEACHER.  ' 
Addrtaa  PETERSILRAS  ACADEMY  OK  MUSIC. 

»7Q  *■»>  »>■  CoLMim  Ar«»tia.  Btwrow.  Mag. 
J/AT.  JOHN  A  PRESION, 

TEACHER  OF  THE  P1AXO-F0RTE, 
149  (a!  TaaMoxT  Stxut,  Bvstox.  Maaa. 
Hotara  10  a  H  to  1  r.  at. 
MADAME  RUnERSDORER.~ 

t  ^  BOILS  TON  SfREET,  MOSTON. 
Up  to  Maj,  into  (or  fire  month*  at  net  etiuntrjr  reaMence, 
L*itaiiu«,  Ha«u«.  Mau. 

j  .b  .  s/ia  rTa  n/JT  


PIANO- FORTE,  VOCAL  CULTURE,  READY 

KFAPIVG  and  CHORAL  CONDUCTING. 


WILLIAM  H.  SHERWOOD, 

CONCERT  PIANIST, 
AND  1KACIIKR  OK  THE  PIANO- FORTE,  , 
•  11  T»«awatT  8nm,  Buoto,,  Mats. 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 


In  the  twenty-seven  years  since  it  began,  the  Journal  op  Music  has  gained  a  reputa- 
tion for  its  high  tone  ;  for  the  independence  and  considerate  justice  of  its  criticism ;  for  ths 
solid  value  of  its  contents,  —  varied,  readable,  instructive ;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make  the 
master  works  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
of  Musical  Art.    It  is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  home. 

lis  contents  relate  mainly  to  Ike  Art  of  Music,  tut  vritk  occasional  glances  at  tkt  world 
of  Conoerti,  Oratorio.,  Operas;  with  timely  analyses  oi  the 


notable  works  performed,  accounts  of  their  < 
a.  Notice*  of  Wew  Music  published  at  home  and  abroad. 

3.  A  Summary  of  Significant  Musical  News,  from  English,  German,  French,  IttvU 
ian,  as  well  as  American  sources. 

4.  Correspondence  from  musical  persons  and  places. 

5.  Essays  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 
ories;  on  musical  education;  on  music  in  its  moral,  social,  and  religious  bearings;  oa 
music  in  the  Church,  the  Concert- Room,  the  Theatre,  the  Parlor,  and  the  Street. 

6.  Translations  from  the  best  German  and  French  writers  upon  Music  and  Art. 


Besides  a  great  variety  of  original  matter,  as  much  room  as  possible  will  still  be  given 
to  one  feature  always  valued  in  this  Journal,  namely,  the  bringing  together  of  important 
papers  upon  music  from  all  sources,  with  translations  of  Double  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc.  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  isthctic,  stored  up  in  these  volumes,  has  been  and  is  a  help  to 
many  musical  inquirers,  —  a  library  in  itself. 

The  Journal  is  issued  fortnightly;  price  of  subscription,  $2.50  per  year,  in  advance; 
five  copies,  $10.00  ;  ten  copies,  fro.oo,  and  an  eatra  copy  to  the  person  sending  the  club. 

HOUGHTON,  MIFFLIN  &  COMPANY,  Boston. 
CLUB  RATES  OF  DWIGHTS  JOURNAL  OF  MUSIC 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 

Dwight's  Journal  ok  Music  and  "The  Atlantic  Monthly  $5.75 per  annum. 

Dwic'ht's  Journal  ok  Music  and  Thr  American  Architect  and  Building 

News    8.00  '•  « 

Dwight's  Journal  or  Music  srtd  Thr  Boston  Medical  and  Surgical  Journal  6,75  "  " 

Dwiuht's  Journal  ok  Music  aud  The  ReiXtRter  11.75  " 

Dwight's  Journal  ok  Music  and  The  U.  S.  Official  Postal  Guide.  3.50  "  " 

•  7»r  Atlantic  fsrrtmiti »/ LoNGKELLOW,  BRYANT,  W HITHER,  LOWELL,  tnd  Hot  Vies  ■mill  it  cent 
for  %t  00  cock  oiJitumal. 

ZJT~  Specimen  cc/t'ei  of  DWIGHT'S  Journal  OP  Music  «nrY  Ar  sent  to  amy  ocUresi  on  affrlic&tkm. 

The  Journal  it  for  sale  at  Carl  Prueker's,  30  West  St.,  A  Williams  &  Co.,  383  Woskimgum 
St.,  and  A  K.  Lorinc's,  369  "" 
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THE  PHILOSOPHY  OF  MUSIC, 

By  Willi**  I>OLit,  F.  R.  S.    Vol.  15  of  'The  Phil- 
osophical I-ibrary."   Crown  8to,  gilt  top,  SAW, 

Dr.  Pole  divides  hi*  work  into  three  part*.  Coder 
the  hoid  of  "The  Material  of  Munic,"  he  disctiseea 
the  phenomena  of  suund  Lu  general,  the  special  chnr- 
arterittlm  of  inasiral  sounds,  and  the  theoretical 
nature  of  the  sounds  of  mnaicnl  tnalrtiinenta-  lu  Part 
II.,  "The  Elementary  Arrnngemente  of  the  Material," 
are  treated  the  general  arrangement!  of  mnsicn 
awends  by  steps  or  degree*  ;  musical  intervals :  history 
of  the  musical  »cnl«  j  the  theoretical  nature  of  the 
diatonie  scale  In  lie  ancient  form  ;  the  ancient  modes  ; 
modern  tonality  ;  the  modern  diatonic  scale  an  Influ- 
enced by  harmony  ;  the  chromatic  scale  :  time, 
rhythm,  and  form.  In  the  "Structnre  of  Munic," 
Part  III.,  the  authur  Ukea  up  the  subjects  ol  melody, 
harmony  and  counterpoint,  devoting  Ave  chaptcni  to 
the  discussion  of  the  second  topic.  For  the 
musical  student  the  volume  will  potwc** 
interest  and  value.  —  UoKon  Trurucript. 


•.•Far  toft  if  ail^fodtvUtn. 

HOUGHTON.  MIFFLIN  *  CO.,  BOSTON. 


NEW  BOOKS. 


CHIWESE  BUDDHISM  A  volume  of  Sketches, 
Historical.  Descriptive,  ami  Critical.  By  Jo- 
sjkph  Knaixs,  Author  of  "  Kelifii-n  in  China," 
etc  Volume  17  of  Philosophical  Library. 
Crown  Svo,  $4  40. 

This  is  a  liook  of  remarkable  interest,  describ- 
ing the  entrance,  progrtw.  and  chanter eristics  of 
BuddliUm  in  Chins,  and  containing  a  Life  of 
Buddha.  Dr.  tvlkins's  long  residence  in  China, 
and  hi*  thorotitrh  study  of  all  the  historical  feat- 
ures of  reli'tiun  in  China,  render  him  peculiarly 
competent  to  discuss  Chinese  Buddhism. 

MIRACLE  FLATS  A3JD  SACRED  DRAMAS  An 

Historical  Sorter.  By  Dr  K  »bl  Hash.  Trans- 
lated from  the  (jennan.    Crowu  8vo,  S3.00. 

CoKTKwta:  The  Mysteries  of  theMiddle  Ages; 
Polemic  Plays  ami  Kchoes  of  the  Mystery;  Ke- 
vival  of  the  Sacred  Drama  iu  Spsiu  ;  Occasional 
Traces  of  the  Kclfoious  Drama  in  the  French 
Clnasical  Tragedy  :  Hans  Sachs  and  Leueiug's 
"  Nathan  "  ;  The  Church  and  the  Theatre. 

In  this  book  Professor  llase,  whoa*  learning 
and  candor  admirably  qualify  him  to  write  on 
this  subject,  describes  the  rise  and  decline  of  the 
mysteries  and  miracle  plays,  and  the  cft'eet  of  the 
religious  play  on  later  dramatic  literature.  Tike 
book  has  a  special  interest  for  all  who  have  wit. 
1  or  read  of  the  Paaaiou  Play  at  " " 


OF 


THE  TRAGEDY 
ether  Stories. 


THE  UJIEXPECTED,  and 

(oris*.    By  Noka  I'kbkt,  author  of 
the  Ball,"  "  Her  Lo.ers  Friend."  etc. 
Liitle  Classic"  style.    Flexible  covers, SI, 24. 

All  three  storie.se.  luaeatorlea.sod  i.ti  tilr*  .n.ri™  too 
The  tor.  ..  jts.1  Ui.  hind  Out  wax.  !N>MI>;..  Thee,  sr. 
BO  wnnderlul  nsiM  or  hntr-baesdua  ssrapas,  but  ju.l  th* 

BAtural  diflrultl*.  SUa    del.gbts  Which  KOIU    proUbl.  Is 


probable  la 

ordinary  lov.  eftxlrs,  And  lii.  girla  are  all  ]•><  such  liars 
stria  ss  touiag  ta.ii  expret  to  iB*el  aowstinae,  w alle  th* 
i.llc".  see  tat  kind  who  deaerve  to  anret  eueb  girla.  —  Bmf- 
faim  Krprtu. 


Novel.  By 
style. 


EDO-All 


day  1-eci 


A  HOPELESS  CASE  A 

Fawcktt.  •' 
covers.  St  .25. 

A  thoroughly  delightful  novel,  koto,  t 
aeatly  Auaarlcwa. —  Aaafe*  FVsuai/ar. 

A  soeielv  laoevl,  charmingly  written.  One  ol  ths  naoal 
beautiful  books  ot  th*  season.  —  iaexren  TVuiur.-.^  I. 

The  eighth  vol  a  roe  of  Boston  Mon- 
ti.   By  Jt.aitrit  Cook.    With  Pre- 
Curraut  Kveins.    SI. SO. 

The  .ubji-et.  an  all  Urasly.  sad  they  set  trwal 
srr~  sad  tlr>niu»  .!>  1.  for  which  the  lecturer  is 
OWil  eaaf  Sim,  ;.N.«  York). 

WORDS  ARB  THEIR  USES.  By  Kickakd 
Gkaxt  White..  New,  revised  edition.  12mo, 
S2.00. 

EVERT- DAT  EHQLISH.  A  sequel  to  "  Words 
and  llnir  U»ca."  By  Kicuard  Gbakt  Woiib. 
limn.  Si  00. 

Mr.  Whits  la  wsusJlv  aggrwsulvs,  soahattaaas  personal, 
but  elw»ja  readable,  ffobody  has  a  keener  eye  for  popu- 
lar eertire  of  ap»t*eh ,  nor  fcr  ths  oraaentsoB*  mists  has  af 
KboUr*.  sad  lb.  delight  with  whlrh  thsM  sec  eipowed  by 
taw  author  U  always  skuuwd  by  ths  rfavlrf.  tV.  .iWQfc.fiil 
tmtb  Toluavr.  «■  .serwdisjcty  cDtertALnlog.  and  eons  I 
th.  suthor  Is  esrtata  to  sM  lh.ni  ' 


Aral,  **jr-Bttuf,  oa  rt-tipt 


HOUGHTON,  MIFFLIN  &  00, 


OBER'S 

Restaurant  Parisien, 

4  Winter  Place,  Boston. 

RESTAURANT  A  LA  CARTE, 

LUNCH  COUNTER. 

FANCY  OYSTERS, 
PRIVATE  DINING  ROOMS. 

Table  d'hote  dinner,  frara  t  to  4  o'clock.  73  cents. 

This  place,  of  over  twenty  years'  standing,  where  French 
naikbifj  par  excellence  Is  uuute  a  specialty,  efiifcititiiluic  a 
ftnUVclssa  Restaurant  with  Lunch  and  Liyslec  Counter  for 
prxim|il  service;  alsii.  Ihrivalo  |J|l*lua  rUsatsi  lor  familha  <x 
parties  after  coueert  <«•  theatrical  performances,  Is  re- 


VOSSLER'S 

Cafe  Restaurant. 

IMPORTED  WINES,  ETC. 


Dinner  ami  Supper  Parties,  Clubs,  literary, 
Mutual,  Cvlkge  Classes,  etc. 


n  i» 
LOUIS  P. 


at  iiKNitsnt*  prior*,  an  J  with  tut*.  %\ 

VOSSLER'S. 
Nos.  18  &  19  HAWLEY  STREET,  BOSTON. 


ALFRED  MUDGE  &  SON, 

PLA1S  ASZ>  ORS AMKST41 

BOOK  AND  JOB  PRINTERS, 

34  School  St.,  ~ 


MUSICAL  PR1NTINO  A  SPECIALTY. 


OUT-DOOR  BOOKS. 


WRITINGS  OF  JOHN  BURROUGHS.      WRITINGS  OF  H.  D.  THOREAU. 


him;:  COIU.V.  SIM. 

Adlroad"!  Birds  -W..  »pria(  si  th.  Capitals  Bknh 
llroWMaas  ,  Th*  Blu. bird  ;  Ths  Invitattaa. 

Ilr  BurrvuaUs,  ss  a  esrsf  ul  obwrv.r  ol  usture.  and  oa* 
of  the  ma.t  LwelBadiie  dwenptiv*  wntsr*.  Is  aa  author 
sbuM  rwi  ^tAllna  will  eonfctAOtly  taereass;  for  what  he 
docs  Is  not  ooly  an  ^llitiou  to  our  liiromlinn,  but  to  ths 
I  IILsralurw  1U>1  ws 


,...Kl  1,1., 

M  bite  of 


ss  pat  ob  1 

-  Hon  -.: 


nt\TKK  SOXXUIXB.  Withfrentt.pWe.li;.toa- 
a)oa.  »1AU. 

Owmrnrri  |  Winter  fruaihin* ;  ■ihilsrsltens  of  ths  koad ; 
Tb.  Suos.vtAllun,  The  Poai  A  March  Cluwakla;  Au- 
I  Jin  o  Tldss ,  The  Appls  |  Aa  Octobar  A  brood. 

Tlus  U  a  ,wr<f  eharuiinf  littl.  bouk  Ths  atlaittw- 

aeiw  of  his  oawrTVAtina,  the  keeanwis  of  hU  jwrrrptl.ia, 
five  blaa  a  rwal  oeifluallt^  ,  sad  hlssfcnteliss  have  s  ibt.irbt 
Jul  oddity,  viraoitj,  and  tras 
Torh) 


If   !/>./>,    „r,    li,.    „.  I  I..  »lltl. 

Thsir  saebaatiusot  never  pallt  upon  the  sr>^ :  tk~v 
chsnn  ths  reader  Into  lo«.  of  the  fcera..  If  tint  nl  to.  wrvne, 
sad  III  his  soraiary  with  fc.rrt  Aud  |.l.«wil.l  Is.  tr.  .,1  lb. 
besaty  aud  nyMsry  ol  Nsture  —  K,w  X*,t  r..4.« 


A  UKKK  O.V  TIIK  f  f».Vf«JS«  AMI  *£*- 
IttMACK  KITKRS-  %\M. 

It  any  would  Mrsl  .wsy  Irvsn  s  lutry  »kk*  Into  to.  i» 
ftoas  nt  perpetusl  sumuier,  let  hiwi  tub.  ill.  )>r,iff.,W  tunj 
of  Thortwu,  sad  by  the  .id.  vi  it  tl.ii.Vr  S.w  Kuflwlid  nrrt 
walk  with  the  wfw  sttd  post,  ol  sll  »»v«  It.  r-iir 
but  lawrn,  and  enunot  cliot*.  but  sdibliv.  —  XX,  i- 
«U|Nsw  Toekl. 


ASH  Htlt  IDT. 

.  K.  UKN  ,  Sad  S 


.  —  TXf  JVtutea  I.Xs 


IIIHDS  AND  rOXTS,  .nh  Ulht:  l'sptrs. 

« :  Birds  sod  Poets  |  April  j  Tenches  of  Nslum , 


1  Em- 
Itslur. 


KXCVBSIOXH  i.t  rsttt.it 
With  a  BltYnpMral  Shsieh  b,  H 
portrait  »1JS0. 

t'oarirrs:  luoirniphfcral  JAetch.  by  It  W,  Utuit. 
Mstatal  llUtury  of  MsssaebUitMU :  A  S'tlk  to  Uarbeswll, 
Ths  Isusdlord  |  A  Winter  W  alk  |  Ths  »uet-estl*a  »f  torwrt 
Tress;  Walking;  Autusshal  TtatSi  H  III  Apples;  X%Xt 
sad  MiMStllwht. 

Ills  obMU-vntlaa  at  the  phsstomens  af  I 
»iid  pn 


r  ;  sens.  Pora..  ;  i 
snfcou.  law  sslfhl  ol  ths  Bafl>|eTwH  WhlUuaai ; 
taeniae;  hV lor*  Beauty. 

TH.r.  t«  About  til. mi  tuwAVa,  dMSll&(  .hlrrlr  with  the 
•harm  of  nature,  a  paatoral  pleasure,  a  dsep  sad  Uaorwugh 
.n^oTWtent  nf  ewuutrt  bwauty,  IfaaA  rerwlls  the  sh.phee.la 
sd  fhsoeritus  sad  Virgil.  Tb.  lint 
>  blrda  And  tit.  poeta  »b« 


lh.ie»li(h,.twip. 
an  of  ih.  beat 
atoal  wrlgiowi  liook  w.  baa.  IsUly  had.  a> 
Tsluablo  iee<.rtl  ul  asset  tdaMcrvstlcsi  of 


paper  la  s  dsligbllal 


LOWS  Tit  ASIl  ttlLD  uoxsr.  tl.60. 


>e;  Sharp  Ryss ;  Is  ll  going 
to  lUiu!  speekled  Trout;  Blrda  sad  Birds,  A  Ifcnl  of 
Boughs;  Blriia'-Nsstlag;  Ths  Uaicyoa  la 


Mr.  Burroughs  ka  one  of  nstura  a  Ukvait  rwr.us.lv. 
ass.  His  loaw  for  the  wood,  sad  the  AeJda,  sad  sll  ihsi  la 
thsrsin.ta  so  sincere  sad  ardent  that  lbs  reader  la  brought 
under  its  ^atl  Blames  niiawnroa.  li.  is  s  claw*  nod  caret b! 
obarrvsr,  who  has  slwaya  oootethlng  to  tell  tat  about  tb* 
ways  of  names  ahieb  had  hssa  bwfocw  aanoisrwd.  Add  to 
tint*  lutt  he  Is  s  Btaa  of  suaguLativ  subtle  Intsglaaltvw  par- 
eeption,  with  a  ran*  wntt  of  huiuwr,  wboaw  atyls  la 
pllrlty  Iteelf.  sad  ths  ehArai  of  baa  wi  ' 
lasd  —  niasatetpAsa  ttftk  Assart'tua. 


ricture*  of  Country  Life.    By  Aucb 
Cabt.  *»00. 

Usalthtul,  satntalalng  naadkog.  -  Ths 
Torkl 


By  Sabab  O.  Jbwbtt.  Sl  iV 
by  Loct  Lab 


Roatttiide  Poem*. 
cost.  11.00. 

UillititU  and  Seaside  in  Poetry.  Ed. 
ited  by  Lucr  I.aroom.   SI  .00. 

Full  of  the  abmoapher*  and  ths  sunlight  of  ths  great  out- 
ol  doora  whkch  ws  Instincti.al}  uak  hi  auuiaser .  —  .Save 

Tse* 


His  power  ol 


lie  aaw  as  "lib  nis-n-eniw.  brsnl  aa  wnb  t.r- 
trumpet  ;  sod  Ilia  IB.aaattr,  wa>  a  ph.ittBtrmt.Uk  rtgitiaf  ol 
all  he  saw  and  heard.  —  B.  W.  Kasaaua. 

VAfti  COI>.  »liO. 

t'osrtJrra  The  ihlpwraek  ,  SUay  Ciatk  lift..  The 
n.lu.  ot  Nsush  ;  Ths  Beach  ;  The  sTslWgwl  O.rtannan  . 
Tb.  Ueach  Agaia  ;  Acnaw  th.  lap*;  1  h.  Il«blaaj  Lght : 
Th.  SSS  And  th.  tlwasrt  ,  1'rwilBr.Ce.w  » 

A  tborowghly  lr~h.  ..rkgliu.1.  and  liilev.tiag  l--d  No 
one  who  earwa  for  the  octal  au.l  I, a  twitu,)  raw  read  that* 
ahetebes  wilbnut  batug  llaoruughly  tscligntcd  —  f*ai«w 
aWe^ltjer. 

statefe 


I.KTTKHM  Tfl  rAHItll'S  1" KMSOSH,  ti 

are  added  a  few  Poslus.  fl«0. 
A   YAXKt.K  IS  CAXAIIA. 


With  AnuVaUrsry 


Ths  BM  part  mi  thU  book 


ttripioCsawa. 


Poetic  Interpretation  of  SatHrr.  By 
rrincinalJ •  C.  Shaibi-.    SI  M. 


inter  In  a  Garden.  By  Cbauk- 

rWABXBB.  Sl.oa 
Toa^anot^opsn  hU^  wHh* 


For  mU  kf  li&yltrlier*.    Sent,  poll-paid,  ea  receipt  of  priet  iy  (jke  PaAfidkers, 

HOUGHTON,  MIFFLIN  AND  COMPANY,  Bobtou,  Mass. 


Itotffijt's  journal  of  fflusii. 

A  PAPER  OF  ART  AND  LITERATURE 


Whole  No.  1027. 


Boston,  Saturday,  august  28,  1880. 


Vol.  XL.  No.  18. 


THE 

EMERSON 

PIANO  FORTES 

l*K  from  1MB,  aim!  now  oamber  arer  22*000*  nu  T 
turn  been  widely  known  utd  unirvnially  coanmewtted. 
n#  n«!-wl)f-<iriHiiiXt.'.l  ..'..mpjuiT  embriUVT*  tV  h.-ul*  -f  l!..' 
principal  depflrtaienta  Id  the  factory,  thus  flecarllig  lb* 
fkiU  ukI  experience  of  thirty  year*. 

THE  EMERSON  PIANO  CO. 

11m  now  to  entirely  a*w  factory,  completely  dUed  out 
wllh  labor-earing  machinery ;  and  am  the  company  wm 
KtilT  tb*  best  mitteri.il,  »oil  lnaUta  rlgnrwuly  tip-iu  having 
the  rery  beet  work,  the  Lu«t  laatraineoto  are 


FAR  IN  ADVANCE 


THE  BEST  MADE. 

n»  HMKRSON  CPRIGUT8  are  eapectallr  admired. 
The  km  also,  beelila*  the  M4J I' A  It  K  OKAXDN,  the 
fOTTAOK  PIANO,  upright  In  form,  of  «i 


595  Washington  St.,  Boston. 


THE  ATLANTIC  MONTHLY 

FOR  SEPTEMBER,  1880. 

COTtlNT.,. 
T«  Sllu»4ltt  T»mK.   XXIII  -XXVIII. 


i »»  f  •».  /  r. : 

WiLtt*  8cm.  Tko 
ftuncai  I 


R.  K. 


laTOUTa  Urt  ow  a  Noon  iluai>  f.aai     Pari  1 

Womp  ta  Oaatsmrioaa,   KmU  Onuuit  WiUt. 
B»ra  ■'ma  rat  Baiaes:  A  Dares  Fuvtiim.    .1  ■>../  B. 

Ami. 

Xiaiat*  t*eei  or  u'tianraroa.   VI.  To*  tlarrlaui  A I- 

mtebtraUoa,  IM1. 
Nu  M  iVm.ua.  4ms  ni  Lissraiaa 
■ '  i  ■  t  M/iars.    Gtfca  r**xf#r. 
OSes.  4*»  CiMSUpes.    RuitarJ  QraM 
Fseaaaaa  orm  PaniatariiL 0a*y*«s 
ice*  tmn  a*  Dau»  am  aUai  or 
Hnie. 


THE  CHICKERING 

PIANO. 

OVER  55,000   MADE  AND  SOLD. 

The**  InttromeoU  have  been  be/ore  the  public  man  thin  fifty  Jour  year*,  nod  n-.ii:  maintain  their  excellence 
and  high  reputation  aa  the 

STANDARD  PIANOS  OF  THE  WORLD. 

The  prices  of  the**  lu-ttruriiMits  hare  been  ftraUtr  rexltwed,  and  are  as  low  a*  tad  exclmire  tu«  of  ftrat-«U»a 
materials  and  workm:in«hip  will  allow. 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

JSp«sLl  Attention  U  given  to  REPAIRING  Piano,  (OF  ANY  MAKE)  by  the  mart  competent  and 

Iltustrattd  Cataloyxrt  tvut  Prite  Lit  utailtJ  fit*  on  application  to 

CHICKERING  &  SONS, 

ISO  Tremont  Street,  130  Fifth  Avenue, 

BOSTON.  NEW  YORK. 


SMITH  AMERICAN  ORGAN  CO. 


KaT arluk ko  u>  mi  KAsrcBjf  Status,  and  Brit  to  win  approval  abroad  I 


SS  areaWa>  swsaw'pffen,  3  1'"' 

HOUGHTON,  MIFFLIN  At,  CO..  Bottoa.  Ma*i. 


BOSTON  CONSERVATORY  OF  MUSIC. 

|  IN  1«T. 


Fifteen  to  Twenty  Dollant 


!•  ta*  hlgbeal  rtuuge  a  Mrin  li<t  any  ana  branch,  IlK-lurting 
l'aTj'"^  "u'l>'.|,>'  1,H"rIUI0',r,1TiJ,af"u*h  L'u  '  10 


AMERICAN  ORGANS, 

inatruwonu  aultable  both  (or  public  aod  private  naea. 
The  leaser  atyle,  are 

MIRACLES  OP  BEAUTY  AND  CHEAPNESS. 

There  are  magnificent  church  organ,,  with  tare  manual,,  twenty  itopa,  and  two  full  net*  of  pedal 
There  are  exquLHilely  ornamented  style*,  with  fall  yet  smooth  tones  »nd  agreeing  in  form  wi 
tasteful  modern  furniture.    But  the  elief  d'ueuvre  of  the  manufacturer,  i, 

THE  CONNOISSEUR  ORGAN, 


FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 


And  capable  of 
Catalogues  and 


of  a  Tw*M»uual  In 


THE  HEKTOGRAPH. 

MANUFACTURED  BY  THE  HEKTOGRAPH  COMPANY, 

Noe.  22  and  24  Church  Street,  New  York. 


DRY  PWK  KNM  or  COPYING. 


JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 


We  reepectfulW  call  tint  atteutUra  of  Mtutetan*  to  oar  New  Mar  hod  op  Copvimo,  by  which  mn  original  writing 
of  Mu»lc,  etc.,  can  be  copied  by  any  i»«r*rtti  a  great  number  of  lime*,  earing  the  eapeaee  aad  time  of  manuscript 


1  th.f  uiuel 


Which  Ut«  moit  fainou*  riolliiiala  of  !©-«] 
esurient  critics  here  recorntUKl  as  the  Q 
in  A  ait?  rice  descry  lug  of  that  name. 
The  r*««l*r  terim  begin  In  frfptembor.  Noveinlwr, 


reiluidloatlon,  Utbofrraimlng  or  euy  64  the  ordttLary  modoi 
leaders  of  charcb-ohotrs,  orcheitrnl  LViuilnru-rfl,  HaixI 


t  niADLfuM  cu\>yhi$  hlthcrio  Id  ujo.    To  <>rg*AUt«  mad 
«ir|(iutiMiliiiifl.  ftifl  mufliciHJLs  jraDcnllr  — 
»f  mmlc,  the  Hektofrmpb  will  be  fouad  UiTaJaaolc,  mm  from 
.lire  back  froni  iftf  V*  owe  hundred  perfect  wMiiaa,  The  Hek- 

(i  a^r.a^li  1  •  ...  i>\%  iii  il-f  h\  iiu.iv  i.|      it   ii  >*1  ill.*:  inju  1st:  tfi  '  *r^;iu  .-t* ,  ■  K  t  t"«tr         nntiieti  <r«,  and  '111  ileal   9i  fOl#Jtlew. 

aWa. 


... 


■irlnln.il 


muy 


t  fnr  it  ii  plicate  A>r  inanlfoM  <s>pl 
[i*t.i  in  tUr!  H«kt.iKr)ip[i  Ink.  " 


;r.»pli  t*  aJrtriiilj  In  ti**>  bv  iiunv  of  oar  Uloct  tllstiDiruisbcil  *  tr.*aiuiU,  orchcatral  t.ViDiluctoni,  and  >lu«lcai  SocleUe*. 
W«  are  ynomrrndto  tapljr  pafchaflere  of  ibe  H«kfifrapb  edtb  MiwLm  V»i*:t  rult»-l  ia  Ui-j  llektoifmpii  .uk.  mud  al»j 


ii 


DWWHTS  JOURNAL  OF  MUSIC. 


[Vol.  XL  — No.  10J7. 


QftwSit  publtpljcrjs. 


NEW  MUSIC  BOOKS! 

CURIOSITIES  OF  MUSIC.    A  /vV/erfto*  of  f'arii  not 
praeral/u  knotru,  m/antin//  ra>  ,Hn*w  o/  Jnrirnt  and 
Haragt  .\  ,<,...  ,    .1  ...     Bf  LOC18  C.  ELMOM. 
Here  ta  Musical  llletory  in  a  nana*  entertaining  form, 
the  Bailout  and  important  facta  l*li.g  wrought  into  wry 
rwUWn  atoriea  of  what  happened  In  4  hina,  ln|«n.  hull*, 
Egypt,  Qwm,  wul  Ancient  Europe  There  in  alao  iMh 
Of  the  middle  agco.  and  ot  the  early  (Up  of  Opera. 


For  ScAocIt: 
SONG  BELLS.   U  O.  Emeraoa. 

>W  SU  SrhooU: 


Examinetour  Splendid  New  Books: 

 *  » 

for  High  .vrAoota.* 
WELCOME  I  HOKI  I.    W.  S.  Ttlden   IJf 

r'-r  Sunday  .s>Ae»..'»  : 
WHITE  MIBCli.    Abbey  and  Hunger   J» 

/'or  7Vmj>rrrtnf*r  -* 

TEMP.  JEWELS.    Tenner  aim  Hi.|finatt   JO 

TEMP.  LIGHTS.   Ilugg  and  Servoae  15 

For  Singing  Srhabt* : 

VOICE  OF  WOltslllP.    I.  >>.  Kliicraon   1  • 

TKNI'LK.   W.  O.  Ferklna   1.00 

JOHXSOX'S  METHOD.    A    N.  .Iihtiubou   M 


I  01 


PAIII.OK  OIUIAN  INSTKt'CTIOX  B<M)K. 

By  A.  N.  .Mi  i.e.  .n   \M 

srntvs  national  schooi..  Bf  w.  r. 

Mlil.il   1J» 

Aiiff  /."    a  mnilrd  fur  rrltxit  price. 
OLIVER  DITSON  4  CO.,  Boston. 
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IIAlills  EYES  

BKKAK  BKFAK  

LAST  (iHll'TINO  

Oil.  F1SHKK  BOY.  MY  OWN... 
STAY  AT  I!-  Ml ... 


 A.  E.  Hoiiea. 

.J.  V.  K«i1<.1|.Ki«ii. 

 ..II.  Latt 

....Oto.  I-dogood. 
..J.  Bnmrt 


SOME  FAMOUS  SONGS. 

Ao  Art-lllatorlcal  Sketch. 
By  FA XX IE  RAVM0NI1  ItlTTEB.  J*  casta. 

WOMAN  AS  A  MUSICIAN. 

An  Art-llletorlcal  Study. 
By  FAXXIE  UAYMUXll  BITTER.  99  cent*. 

MUSIC  AND  MUSICIANS. 

Baaaye  aad  Oltkttnu. 
By  HOBEItT  SCIU'MAXX.   Edited,  trantlatod,  aad  an- 
notated by  Faxxy  Ravxuxu  krrncn. 

Flrat  aeriea.  Ullnl  edition,  W.TS.  A  aocand  eerlea  artU 
alu.rtly  bo  baaed. 

EDWARD  KCIH' BERTH  *  CO.,  New  Turk. 

Wl  I.I.I  AM  REEVES,  London. 

The  Bemiiard  Listemann  Concert  Patty. 


B.  LISTEMANN, 
E.  M.  HEINDL, 
JOHN  MULLALY, 


r.  LISTEMANN, 

ALEX.  HEINDL, 
H.  A.  GREENE, 


Accepte  engagement*  f'.r  Claaalca]  and  Mlacellanooua  <<m- 
ecru.   Terma  liberal.   Add  ream, 

Pruefer's  Music  Store  34  West  St..  Boston. 


VOCAL  CULTURE. 

The  Cultivation  of  the  Voice  in  Elocution. 

By  James  E.  Mrtuiocii  &  William  Ki  ssm  i  . 
Price  81.24. 


SI'KIXC.TIME  H.  Broker. 

THK  OWL  AXI)  Till:  l'l  Ml  <:.\T..  Wm.  T.  AjMoorp. 
Pubuabod  by 

CARL  PRUFER. 

M  Wm  8rn\KET,  Buemis. 


VASSAR  COLLEGE, 

POUGHEKKPSIE,  N.  V. 

School  of  Art.— Department  of  Music. 

Pr.  F.  L.  HITTER,  Director. 
An  ampta  and  efnclrnt  rorpe  of  Teochcra.  Singing 
Piano,  Organ,  Harmony,  etc.  taught. 

Kledrnla  raaldv  In  Collage  or  l'ouglik~»i«[*. 
Catalogue  villi  full  pgrtVulnre  turulahrd.  * 

S.  L  CALDWELL.  Ii.  !>..  Preal.lcnt 


Tha  object  of  Uila  volume  la  to  fumlah  the  groundwork 
-.I  practiriil  .:]. .cut i. .n,  and  wUnleler  eij.liinatioiia  are 
needed  for  the  training  of  tha  vocal  organa,  and  the  rulti- 
<atloo  of  the  voice.  Tbe  aklll  vltb  wbieh  tbla  ob>rat  la 
aecouaplbhed  la  atleatad  by  taa  graot  and  pBrTajuienit  pn|>- 
ularlly  of  Ibo  work. 

Tbe  ailtbora,  ex|M.rieneeil  and  accnnipllabeil  praetltlonera 
In  llieir  caj.Ital  TocatUm,  know  well  wbat  la  wanted  by  tlia 
alndeul  to  pruinut«  bla  acquirement  of  ibnoe  o.-lile  ami 
I  aaptivailni!  ratal  uraoee  ao  lamlnoualy  tat  fortli  by  Huab 
I  Thatr  nllra  and  exareuMa  (or  developing,  Ineraating.  ami 
Improving  tlieir  voice  in  volume,  quality,  eom|we.  and 
algnlDcauce,  are  axcellent  and  practicable.  What  la  aaM 
of  tbe  Invigorating,  health  ineniriug  effeeta  ot  vocal  train 
Ing  la  truth  well  told,  and  well  worth  remembering. —AVar 
lori  »(..•..• 


MME.  BERTHA  Art,/smp^, 

I7»  2d  Aranaa.  Xew  Tork. 


JOHANNSEN, 
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J^f A  DAME  CONSTANCE  HOWARD, 
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11  £m*  TemlA  Strrrt,  .Vrm  1'ael  Ca>. 


r*  A.  SHAH',  MaJium,  Wu. 

OOMf OffSOOM  Ft  nxiaaao  ro«  Special  Occtaian. 
Muaic  of  Amateara  carefully  arranged. 

QEORCE  T.  BULLING. 

TEACH  KB  OF  PIAXO  AND  nARMOXY. 
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Avtutn  am  An  .louaatL, 

a  I'rdon  Square. 

New  Tork. 
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EXCELLENT  STORIES. 


8E.tl.Flt  ORDERS.  By  Kur.ABr.TM  Sria«T 
PilBi.ra,  author  of 11  The  Calea  Ajar,"  "Aria,* 
etc.  (1.50. 

One  would  need  to  go  tar  and  aeereh  dlllfaatly  katant 
Hading  aturira  uioea  aweet  aad  tender,  aaore  bvtaaaa  la 
their  reallaaa,  or  exklbluog  a  keener  or  aaore  woaaaaly 
avnipathT,  than  the  Mveatoaii  abieb  are  eaaaataad  In 
Biea  Pbalpa'i  laleet  volume  —  AVxtoa  Tnaiaif 

OLft  FKIKMIS  AJfD  >EW.    By  Sibab  0 

JbWhTT,  author  of  "  l)cc|. haven  "  and  "  Play 
data."    "  Utile  Claaeic  "  atyla.  $15*1. 
Savaa  abort  aterloa.  TV  aeaaaa  la  not  likely  ta  bring 
an* tiling  mora  »li..ilr  deiwtittal  to  toveea  of  taa  Uot 
light  literature.  —  .Year  Vnri  aTrrarog  PW. 

THE  TWINS  or  TABLE  Mol  M  A1N,  .  i 

iItiiir  KBKTt'tika.  liv  Beet  Uabtb.  "Lit- 
tle Clataic  "  atyle.  Sl'sS 

la  "The  Twin,  ot  Table  Mountain  "  Mr  It  aria  .trikaa 
I  foil  note*  of  bia  geuiua.   Tbia  atory  aioaa  arould  ha 
aaakv  a  reputation  —  Arnkaer'i  Jhtaatafp 


AN  EARNEST  IBUUDL    Tumtir*  F&- 

lltM.    $1  Jft, 

Th»  «t«i-*,  !•  tM»r  of  ftbfantrting  and  ctvlrtiUM 

to  boid  Ih*r  rrtk'lrr'*  riMrt  ■ttt-otina  from  bt^nutB^  t* 
•Oil.  —  Batlam  OtmmtrrttnJ  HuUtttn. 

L*dj  ot  the  AmMtwt  "  —  P\..,*.J,ii>*\M  M<  im 
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Confluence.  $1.50. 
The  American.  $2.00. 
The  Europeans.  $1.50. 
Roderick  Hudson.  $2.00. 
Watch  and  Ward.  $1.25. 
Transatlantic  Sketches.  $2.00. 
A  Passionate   Pilgrim,  and  othei 
Sketches.  $2.00. 


In  richness  of  expreaaioo  and  eplendor  of  liter 
ary  performance,  we  ti.ay  compare  him  with  lit 
(Teateat.  aud  Hud  11011*  t renter  than  he  —  .trnrafa 

Mmtlg. 

A  deiijrb'ful  tullnn-  ia  ■vwnifeait  on  cvrrr  page 

—  /'rwi'irfriier 

Eaatr,  .•nv  .-(ul,  and  direst  in  Ma  form  af  a 
preaaion.  lie  has  large  roualrurtive  jiowar,  aad  a 
majitery  of  dramatic  effecl  that  ia  unuiial  aU 
American  anlhura.  and  rare  ia  the  ant  turn  <.(  ant 
oountrv  at  the  pretest  day. —  Ckriium  /at.«l 
f«cer  (N.  T.). 
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Wll.LlAKft  A  Cn.,  jXj  tt'fUhlaftt>M  Strwrt,  A.  K.  Iyiui*«;, 
^ee  V«^fc«N^fw  .Strrrt,  iturf  Ay  fS#  Puttfuthrn ;  in  AV*r  Tori' 
ie  a.  Bsestawj,  Jr.,  j»  I'kwi  Syaarr,  n>l  HornHTnx, 
Mtrrux  *  Co.,  «  ^rtor  PttKt;  m  /'tMr'^tm  <y  W.  U. 
Busts  *  Ou.,  //OF  rftrJtlMi  Storf ;  *n  CliKMpo  vf  f*r  CB>- 
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THE  MUSICAL  VERSIONS  OF 
GOETHE'S  ••  FAUST." 

BY  ADOLIUS  JULL1EK.I 

(Coaetadetl  from  p.  l.HTV. 
Till-    TKK  "FAtTSTH-  PROJECTED  BY  BEETHO- 
VKK.  MENDELSSOHN.  MKYKftUKKB,  IWSSJN1  AND 
lh>JtU>IEU.  WSSUMK. 

We  have  now  arrived  at  the  conclusion  of 
thii  study.  We  have  in  coarse  cited  or  com- 
mented on  some  thirty  works,  endeavoring  to 
lend  an  equal  attention  to  the  principal  ones 
sad  to  nhow  forth  their  real  value,  without 
regard  to  the  preferences  of  the  world.  We 
have  drawn  several  names  from  oblivion,  and, 
for  an  instant,  have  revived  these  authors 
and  their  works;  and  then  we  have  studied 
at  some  length  the  four  capital  creations 
with  which  music  has  been  inspired  by  Goethe's 
drama.  The  Faust  of  Spohr  offered  only  a 
speculative  interest ;  it  was  curious  to  run 
through  an  opera  which  defied  all  competition 
for  a  long  lime,  but  which  cannot  bear  com- 
|iarison  with  any  one  of  the  three  rival  works. 
There  remain  then  Gounod,  Berlioz  and  Schu- 
mann, three  composers  of  great  talent,  or  of 
genius,  worthy  to  enter  the  list  and  to  contend 
which  will  beat  comprehend  and  translate 
this  gigantic  poem  which  embraces  all  the 
universe,  beings  and  abstract  bus,  causes  and 
results,  realities  and  chimeras,  the  possible 
and  the  impossible. 

The  drama  of  Faust  is  like  a  mirror  which 
should  faithfully  retrace  to  our  eyes  the  whole 
life  of  the  poeL  To  see  the  successive  alter. 
1  it  lias  undergone  nnder  his  hands,  one 
magine  himself  a  witness  to  all  the 
transformations  of  Goethe ;  one  would  seem 
to  follow  the  immense)  and  subtile  labors  of 
his  mind  during  the  latter  purl  of  his  career. 
The  Brut  scenes,  which  appeared  in  1700, 
attach  themselves  to  bis  youth.  Proud,  bold, 
passionate  at  the  beginning,  Goethe,  when  be 
resumed  the  work  and  composed  the  scenes 
which  were  published  in  1807,  to  complete  the 
First  Faust,  became  more  mysterious,  more 
symbolical.*  Finally,  during  nearly  thirty 
years,  be  conceived  and  caused  to  germinate  in 
his  mind  that  Second  Part,  that  strange  and 
striking  work,  defective  perhaps  ill  an  artistic 
point  of  view,  but  which  only  genius  could  cre- 
Goethe,  then,  has  in  some  sort  lived  his 
1  of  Faust:  generous,  passionate,  roman- 
tic at  the  age  of  twenty;  enamored  of  antique 
art,  of  what  is  serious  and  calm,  on  his  return 
from  Italy;  seeking  finally,  in  his  mature  age, 
a  universal  eclecticism,  uniting  poesy  to  sci- 
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ence,  the  spirit  of  antiquity  to  that  of  modern 
life. 

Heethoven,  as  afterwards  Meyerbeer,  bail 
during  his  whole  life  a  desire  to  put  Goethe's 
poem  into  mtn-ic  One  day  even,  about  1*07, 
in  a  moment  of  good  humor,  he  wrote  a  Song 
of  the  Flea ;  but  his  attention,  suddenly  di- 
verted, was  obliged  to  return  to  more  pressing 
labors.  "  I  do  not  always  write  what  I  wish," 
he  said  sadly  to  his  friend  Bihler,  "  1  work  for 
money  I  But  when  the  bad  times  have  passed. 
I  will  write  what  will  please  myself,  for  art 
alone:  it  will  probably  be  Faust."* 

Unhappily,  the  bad  times  never  passed,  and 
some  years  later,  when  the  literary  writer 
Koehliu  proposed  to  him  011  the  part  of  the 
house  of  Hiirlel,  in  Leipzig,  to  compose  music 
for  Faust,  as  he  had  done  for  Egmont,  Beet- 
hoven, then  all  absorbed  in  the  conception  of 
the  Ninth  Symphony,  replied:  "I  have  al- 
ready three  other  great  works  in  hand  for 
some  time  past;  they  are  partly  hatched  in 
my  head,  and  I  should  like  first  to  disem- 
barrass myself  of  them,  to  wit:  two  grand 
symphonies,  different  from  the  first  ones,  and 
an  oratorio.  That  will  be  long,  for,  you  see, 
since  a  certain  time  I  have  no  longer  the  nam  - 
facility  for  writing.  I  wait  and  I  think  a  long 
time,  and  that  does  not  come  just  in  tintfl 
upon  paper.  I  hesitate  to  commence  a  great 
work,  but  once  started,  it  goes  on."4  This 
was  in  July  1822.  Of  the  works  announced, 
no  one  saw  the  light  except  the  symphony 
with  chorus. 

Goethe,  we  have  said  before,  would  have 
been  pleased  to  have  had  his  Fattst  put  into 
music  by  Meyerbeer,  who  was  almost  on  the 
point  of  realising  the  secret  desire  and  the 
prediction  of  the  poet ;  for  he  had  many  times 
the  idea  of  writing  a  score  of  FautL  If  he 
renounced  this  project,  it  was,  it  seems,  from 
fear  of  disobliging  first  Spohr,  his  friend,  and 
then  M.  Gounod.  Nevertheless  Meyerbeer 
left  at  his  death  an  unfinished  work,  The 
Youth  of  Goethe,  the  drama  by  M.  Blase  de 
Bury,  for  which  he  had  composed  a  very 
important  musical  part-  This  imtsrmidt  com- 
prises, besides  other  fragments  tnirrowed  from 
Goethe's  poem,  the  scene  of  the  Catltedral 
and  the  final  Hosanna  of  the  second  part. 
Unfortunately,  the  musician's  will, 
by  the  French  tribunal,  expressly 
the  representation  and  the  publication  of  this 

work  

Mendelssohn  had  been  equally  struck  by 
the  grandeur  and  the  affecting  pathos  of  the 
drama  of  Goethe.  In  that  fruitless  quest 
after  a  good  opera  poem,  which  was  the  con- 
slant  preoccupation  of  his  whole  life  and  the 
regret  of  his  age,  be  returned  by  preference 
and  as  if  by  instinct  to  the  ineffable  loves  of 
Doctor  Faust  with  the  young  orphan  girl,  to 
the  sombre  incantations  of  the  demon,  which 
he  felt  would  surely  inflame  his  imagination 
and  lend  more  of  tenderness  and  of  fantastic 
poesy  to  bis  inspiration.  But  he  never  dared 
to  pass  beyond  the  thought  to  the  act  and  to 
write  the  first  notes  of  a  wor 
thelcss,  exercised  an  all-powerful 
him. 


■  ScJiiikller  -.  »  ta  <f«  , 
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"  .  .  .  .  You  are  precisely  the  only  man 
who  could  aid  me  if  he  would  !  "  ho  wrote  in 
)K4<i  to  his  dear  friend  lvdouard  Devriwil. 
"Why  will  you  not?  Art  occupies  in  your 
heart  as'  considerable  a  place  as  in  mine,  and 
we  have  been  in  accord  on  all  the  questions  wo 
have  agitated,  lias  nothing,  then,  ever  fallen 
under  your  eyes  of  which  you  might  make  it 
masterpiece  ?  1  lave  you  nothing  iu  your 
portfolio?  Lately  I  have  thought  that,  if  oixt 
were  to  throw  into  as  few  verses  as  possible 
some  five  or  six  pieces  of  Shakeeqiearu,  it 
would  be  a  pleasure  to  put  them  into  music. 
Do  you  not  think  the  same  ?  King  Lear,  for 
example,  —  or  then  again  Faust,  to  which  I 
am  always  coming  back  ?...." 

Rossini,  also,  for  a  long  time  caressed  the 
idea  of  writing  an  opera  of  Faust  on  a  libretto 
which  Alexander  Dumas  was  to  prepare  for 
him.  Count  Pillel-Will.  whose  intimate  rela- 
tions with  Uosaini  are  well  known,  has  given 
to  a  trust-worthy  person,  from  whom  we  have 
them,  the  following  details  upon  this  subject. 
Rossini  had  signed  with  Veron  a  contract,  by 
»  lii<  li  he  engaged  to  compose  for  the  Opera 
five  works  entirely  new,  in  different  kinds. 
The  first  was  Guiliaumt  Tell,  the  second  was 
to  \>e  Faust.  Some  time  after  the  representa- 
tion of  Robert  U  Diabit,  he  went  to  find  Veron 
to  talk  with  him  about  his  future  opera;  hut 
the  happy  director,  all  intoxicated  by  the 
success  of  a  work  which  he  played  only 
against  his  inclination,  •  received  him  coldly, 
pretended  many  and  many  a  reason  for  de- 
ferring it :  in  short,  Rossini,  out  of  patience, 
tore  up  his  contract  on  the  spot,  and  went 
away.  A  short  time  after  that,  he  returned 
to  live  in  Italy.  There  he  received  one  day 
a  visit  from  Fctis,  and  showed  to  the  astonished 
musician  a  huge  score,  adding:  "This  is  a 
Faust  by  me." 

PtftU  himself  related  this  occurrence  to  the 
from  whom  we  have  learned  it.  Did 
speak  the  truth,  or  was  this  one  of 
those  mystifications  of  which  his  mockiug 
humor  was  so  fond  ?  We  do  not  know,  but 
we  wish  to  believe  that  he  was  not  joking. 
It  pleases  us  to  think  that  the  author  of 
Guillaum*  TM  could  not  withdraw  himself 
from  the  charm  which  Goethe's  poem  exercised 
over  the  imaginations  of  the  Hit*,  that  he  had 
yielded  to  the  temptation  to  write,  and  that, 
alone,  with  no  other  object  but  his  own  pleas- 
ure, be  had  composed  an  entire  opera,  with 
the  fixed  idea  that  it  should  never  see  the 
light.  It  is  true  that  we  find  no  mention  of 
this  work  in  the  list  of  the  unpublished  works 
of  Rossini  which  appeared  just  after  his 
death;  perhaps  he  had  destroyed  or  lost  it. 
None  the  less  does  it  appear  established  that 
we  owe  to  the  indifference  of  Veron  our  hav- 
ing never  seen  this  genius  of  light  and  out- 
word  passiou  at  close  quarters  with  the  sombre, 
chaste  aud  naive  poetry  of  the  master  of 
Weimar. 

On  his  part,  Bowldieo,  without  being  vividly 
moved  by  the  poem  of  Goethe,  was  solicited 
to  set  it  to  music  by  a  well  known  author, 
who  saw  there  a  chance  of  one  more  success 
for  a  certain  style  of  drama.  It  was  at  the 
time  when  Buicldiuu  wrote  Lts  Deux  Nuitt 
that  Antony  Beraud,  the  friend  of  Frederic 
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Soulit1,  afterwards  director  of  the  0|K;ra-Coru- 
ique,  made  him  the  offer  —  well  enough  re- 
ceived at  first  —  to  arrange  the  Fautl  as  a 
comic  opera  on  his  account.  Ik-rauil  has  him- 
self rclutod.  in  a  newspaper  article  the 
propositions  he  hud  wade  in  thin  sense  to  the 
celebrated  composer,  the  hesitations  of  the 
latter,  his  indecision  and  finally  his  refusal. 
Hoicldicu,  it  seems,  had  asked  him  if  he 
would  like  to  make  with  his  cooperation  a 
work  a  grand  trn4a4a ;  these  were  the  musi- 
cian's own  expression*.  Proud  of  such  an 
honor,  Bcruud,  who  was  then  working  at  a 
drama  of  Fautl  for  the  Porte-Sain  uMartin, 
with  the  cooperation  of  Merle,  assistant  direct- 
or of  that  theatre,  had  the  idea  of  transform- 
ing this  drama  into  a  comic  opera,  hi  spite  of 
the  first  opposition  of  his  fellow-worker, 
which  he  had  no  diffculty  in  overcoming; 
and  some  days  afterwards  he  submitted  to 
!  musician  the  plan  of  a  Fautl  turned  in- 
with  a 


Bnt  Boieldieu  had  already  changed  his 
mind,  and  he  presently  returned  the  poem  to 
llentud,  with  a  very  amiable  letter,  in  which, 
while  manifesting  a  desire  to  be  his  collabo- 
rator for  some  subject  that  should  be  original, 
and  possibly  a  triHo  diabolical,  and  whilt 
recognising  the  piqnuiil  details  and  the  dra- 
matic effects  which  this  piece  would  prcMiut, 
above  all  with  the  devil  in  the  guise  of  a 
pretty  woman,  yet  he  did  not  believe  he  could 
accept  his  offer  for  the  following  reason :  "  As 
1  have  hail  the  honor  of  telling  yon,  M. 
Scribe  has  treated,  or  is  to  treat  this  subject 
for  Feydeau.  He  designs  it  for  M.  Meyer- 
beer, and,  as  I  have  been  in  the  confidence  of 
this  project,  it  would  bo  an  unhandsome  pro- 
ceeding on  my  part  to  engage  you  to  treat  it 
for  the  Opera-Comique."  Whether  this  were 
the  real  reason  or  only  a  pretest  in  order  not 
to  disoblige  Hcraud  by  a  groundless  refusal, 
certaiii  it  U  that  Boieldieu  dkl  not  undertake 
to  cope  with  the  vast  conception  of  Goethe, 
for  which  it  is  no  disparagement  to  say  he 
was  not  at  all  prepared.  The  musiciau's  let- 
ter of  refusal  is  dated  March  "J,  182H.  Nine 
months  afterwards,  on  the  20lh  October,  the 
first  representation  of  lieraud's  grand  drama 
took  plaoe  at  the  Porte-SaintrMartin.  It  ob- 
tained a  brilliant  success,  to  which  the  sweet 
and  melodious  inspirations  of  lioieldieu  would 
no  doubt  have  added  nothing  —  even  if  they 
had  not  hurt  it. 

Bnt  let  us  return  to  the  musicians,  who, 
more  happy  than  Beethoven,  Rossini  and 
Meyerbeer,  have  been  able  to  give  free  course 
to  their  inspiration,  and  allow  their  soul  to 
sing  as  it  was  moved  and  troubled  by  the  read- 
ing of  this  admirable  poem. 

Schumann  is  the  only  one  among  them  who, 
after  the  example  of  Goethe,  has  made  of  his 
musical  conception  the  work  of  his  whole  life; 
who  has  translated  the  aspirations  of  it*  dif- 
ferent ages;  who  has,  so  to  speak,  lived  the 
life  of  his  personages.  ThU  complete  simili- 
tude with  his  model  gives  him  already  an  in- 
contestable superiority  over  his  rivals.  But 
he  has  also,  over  Berlioz  and  over  M.  Gou- 
nod, the  precious  advantage  of  being  essen- 
tially German  in  mind,  heart  and  tendencies  i 


of  seizing,  consequently,  better  than  any  onp, 
the  most  secret  meanings,  the  most  abstract 
thoughts,  the  most  mysterious  depths  of  the 
German  poem.  Thus,  compare  the  episodes 
of  the  Garden  and  of  the  Cathedral  (the  only 
two  which  both  he  and  bis  rivals  have  treated), 
and  instantly  his  superiority  will  Hash  upon 
the  eyes  of  all,  without  searching  in  the  other 
parts  of  his  work,  which  abound  in  inspira- 
tions of  the  first  order,  and  which  bear  on 
every  page  the  undeniable  mark  of  genius. 

M.  Gounod  and  Berlioz  have  the  advantage, 
rather  insignificant  in  its  kind,  over  their  rival, 
of  having  been  able  to  complete  their  work ; 
the  one  with  the  care  and  the  research  which 
hu  brought  erewhile  to  his  least  productions, 
the  other  with  his  eager  passion  ami  his 
romantic  enthusiasm.  Rach  work  bears,  pro- 
foundly graven  on  it,  the  imprint  of  the  artist ; 
the  one  remarkably  elaborated,  finely  chiseled, 
filled  with  a  gentle  passion  and  a  chaste  rev- 
erie, but  sullied  now  and  then  by  trickery  and 
affectation;  the  other,  more  powerful,  more 
vigorous,  fidl  of  burning  passion  and  of  fever- 
ish ardor.  The  one  seduces,  charms,  intoxi- 
cates ;  the  other  seize*,  dominates,  exalts. 
The  one  is  the  work  of  a  reflective  inspira- 
tion, the  other  of  an  ardent  imagination. 

Goethe  may  count,  then,  with  good  right, 
among  the  musical  works  which  his  poem  has 
inspired,  at  least  three  exceptional  creations, 
one  of  them  truly  incomparable.  Around 
these  three  stars  gravitate  numerous  satellites. 
Around  the  names  of  Schumann,  of  Berlioz, 
of  Gounod,  shine  with  a  tempered  lustre  those 
of  Spoil r,  of  Mile.  Berlin,  of  I.indpaintner, 
of  Radxiwill,  and  of  so  many  others,  who,  in 
default  of  success  and  glory,  have  bad  the 
precious  honor  of  measuring  themselves  with 
genius,  and  have  thus  merited  that  their  name 
should  not  die. 

And  who  can  tell  the  secrets  of  the  future  ? 
IVrhapa  one  day  some  new  name  will  shine 
by  the  side  of  those  who  have  been  the  most 
favored  of  fortune ;  perhaps  there  will  arise 
some  man  of  genius  who  will  create  yet 
another  masterpiece  upon  the  poem  of  the 
master,  and  who  will  come,  anew,  after  Gou- 
nod, after  Berlioz,  after  Schumann,  at  once  to 
confirm  by  his  attempt,  and  to  contradict  by 
his  succe**,  this  severe  prediction  of  Goethe  : 
'•The  Fautl  is.  essentially  a  work  which  can- 
not be  measured  entire ;  every  attempt  to  give 
the  complete,  understanding  of  it  must  fail. 
It  is  necessary,  moreover,  to  take  account  of 
one  thing,  which  is  that  the  first  part  is  die 
expression  of  a  thought  still  beset  with  ob- 
scurity. This  very  obscurity  exercises  an  at- 
traction over  men,  and  they  strive  to  triumph 
over  it,  as  over  every  insoluble  problem." 

MEPHISTOPHELEAN  MUMMERY. 
Most  of  our  contemporaries  have  launched 
forth  into  lavish  praise  uf  Boito's  '•  Mefislofelc ; " 
and  we  suppose  we  ought  also  to  hove  gone  mod 
over  it,  ami  done  the  usual  amount  of  ecstatic 
raving.  But  there  are  certain  reasons  for  our 
moderation,  or  rather  for  our  silence.  We  do 
not,  at  the  best,  think  very  highly  of  Italian 
o|h.tb,  at  any  rate  as  cultivated  in  England,  as  a 
branch  of  musical  art ;  wc  do  not  like  tike  uses 
to  which  it  is  put ;  and  we  have  a  special  aversion 
to  the  degradation  of  music  and  the  dintorllon 
of  pure  art  which  this  particularly  Mephlsto- 


is  >o 


display*.  It 
come  within  the  realm  of  pure 
doubt ;  but  they  are  injured  by  i " 
If  lias  be 

of  the  1S*0  season,"  n  • 
so  forth ;  and  i 
chroniclers,  1 

occupy  our  space  by  recording 
standing  its  thousand -*nd-< 
ever,  we  must  protest  against  the  tendency  of 
things   which  "Mefi-tofeW-  illustrates.  W, 
shall,  doubtless,  protest  in  vain -but  «  shall 
still  protest.     We  have  had  a  -Rid*  to  the 
abyss,"  and  have  seen  Fanst  "  Delivered  to  the 
Flames ; "  now  we  are  bidden  to  rise  to  roofer 
and  serencr  localities,  and  listen  to  a  "  Prologue 
in  Heaven."    Ye  gods,  what  next?  To  what 
further  uses  is  music  to  be  pot  ?    To  what  still 
mcwe  daringly  impious  lengths  will  lhe»e  degrad- 
ers  of  the  divinctt  of  all  the  art*  be  led  Ire  Uxtr 
feverish  thirst  after  originality?    Nothing  sresu 
to  escape  the  prying  eyes  of  these  hunters  after  s 
name,  and  no  subject  seems  loo  sacred  to  be  "  set 
to  music  "  by  this  erratic  and  epileptic  srhosl  of 
composers.    Wc  are  not  at  all  disposed  to  be 
prudish  in  these  matters;  but  we  think  dim 
modern  Athenians,  in  their  desire  to  hear  move 
new  thing,  should  exhaust  earth  before  puag 
either  to  heaven  or  to  hell  fur  a  libretto.  We 
have  no  words  to  express  our  supreme  contempt 
for   the  corrupt,  meretricious,  depraved  taste 
which  writes  musical  "prologues  in  heaves," 
tries  to  paint  the  laughter  of  fiend*  by<l»rin»t> 
and  fiddles,  and  dares  to  attempt  to  realise  by 
musical  cacophony  tlie  sensations  of  a  miserable 
wretch  about  to  be  delivered  to  the  toruires  of 
(be  damned.    If  earth  is  not  enough  fur  these 
musical  maniacs,  let  them  keep  their  impious 
hands  away  from  heaven,  and  confine  their  fraatlc 
efforts  to  the  other  place.    Or,  if  they  hate 
exhausted  (!)  the  almost  boundless  possibilities «( 
earth,  with  Us  ever-varyitiy  kaleidoscope  of  huinin 
life,  and  human  lore,  and  human  woe,  and  raaaot 
write  any  original  melodies  or  harmonies  nor  de- 
vise any  new  musical  situations,  let  tin  m  acknowl- 
edge that  their  occupation  is  gone.    The  "  pro- 
logue in  heaven  "  sty  le  of  music  may  or  buy  nut 
be  to  the  taste  of  those  critics  who  have  fallen  so 
violently  in  love  with  Boito's  opera  as  a  whole  — 
it  is  certainly  not  to  ours ;  and  we  should  consider 
ourselves  traitors  to  the  best  interests  of  art  if 
we  did  not  cry  out  against  such  profanations  of 
music.    There  have  been  great  composers  of 
pure  music  whose  works  will  always  be  licsnl 
because  they  appeal  to  the  artistic  sense  in  mas; 
and  it  is  quite  possible  that  the  cumjiusers  whose 
vagaries  we  condemn  may  be  able  to  walk  worthily 
in  the  steps  of  the  illustrious  dead.    If  they  are, 
let  them  show  it ;  by  their  fruits  we  shall  know 
them.    If  not,  let  them  be  forever  silent.  We 
have  enough  good  music  to  form  a  musena  of 
great  composers;  bat  If  the  moderns  can  add 
nothing  better  than  "prologues  in  heaveaf"  we 
bad  belter  close  the  list,  mark  the  last  two  centu- 
ries  as  "  the  musical  epoch,"  and  regard  the  veil 
as  worked  out.     If  no  other  Purcells,  barhi, 
Haydns,  Mo*  arts,  Beelhovens,  Spohrs.or  JlrwU-lf- 
sohns  are  ever  to  appear  to  the  end  of  all  lime, 
wc  have  at  least  one  of  each  to  fall  hock  spun, 
and  their  works  can  never  die.    The  world  will 
worship  at  the  old  shrines  until  newer  ami  better 
ones  are  erected.    We  have  at  least  enough  part 
and  beautiful  music  to  fill  a  very  large  library, 
even  if  no  more  should  ever  be  written ;  ami  h< 
beauty  can  ueier  become  threadbare.  These 
composers  did  not  degrade  their  art :  thee  exalted 
it  to  the  very  pinnacle  of  grandeur.    "  frosujuw 
in  Heaven  "  do  degrade  it,  and  posterity  can  «rr 
well  spare  the  heap  of  rubbish  which  hasuf  tur 
years  accumulated  under  ll 
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Wo  will  now  advance  to  the  period  of  Gluck. 
He  bcg-n  his  career  as  a  writer  of  Italian  operas. 
Oa  this  Italian  modern  (for  then  it  wa»  modern) 
model  Gluck  recited  the  whole  story  in  what  tbey 
call  "dry  recitative  "  (mi'<u7ic»  «mi)  or  recila- 
accoupauied  only  with  die  harpsichord  and 
the  bowed  instruments,  to  sustain  the  Imhw 
note,  interspersed  wlUi  one  or  oilier  of  tltu  five 
i  of  aria.    He  attained  great  celebrity,  in 
juence  of  which  be  was  engaged  to  write  for 
King's  Theatre  in  London.    Here  he  aup- 
■  that,  hi*  works  being  unfamiliar,  a  pasticcio 
would  supply  alt  that  was  necessary,  and  there- 
fore his  opera.  La  Cadula  «V  (iigaiui,  wa*  a  col- 
lectioa  of  pieces  from  screral  of  hu  other  operas 
adapted  to  a  new  text,  and  the  work  produced  \ 
•mall  effect.    This  brought  upon  nun  the  convie-  I  higl 
tioo  that  music,  to  fulfill  its  highest  functions,  1  on  c 
must  be  written  fur,  anil  written  to,  the  situati 
in  which  it  was  presented  ;  that  an  adaptation 


m  of 

old  music  to  new  words,  or  new  words  to  old  mu- 
sic misrepresented  both,  and  that  the  true  dra- 
matic qualities  could  only  be  fulfilled  if  words 
ami  music  were  written  fur  each  other,  and  when 
Uieae  both  belong  to  the  situation  for  which  lliey 
were  designed.  Kuch,  indeed,  was  the  idea 
which  had  lieen  germinated  by  the  Florentines, 
in  tlicur  institution  of  recitative  and  thence  of  the 
opera.  Such  had  been  set  forth  at  length  by  that 
distingt  idled  Venetian  amateur,  Benedetto  Mar- 
cello,  who  in  1  "80,  published  an  essay  on  dramatic 
music  **  11  taalru  alia  nodo,"  in  which  he  satir- 
ized the  vices  of  tlie  dramatic  music  of  the  time. 
It  became,  hereafter,  the  province  of  Gluck  to 
put  the  theory  of  Mareellu  into  practice  (ilnck, 
for  iuam v  year*.  [Hindered  this  m;w  view,  although 
in  its  novelty  it  was 
ment  of  the  dramatii 
with  a  poet,  Cabtabi 
him  in  this  perceptk 


>a  compelled  to 
to  propitiate  Diana  for  fair 
carry  the  Greeks  to  Troy. 

We  lind  in  Handel  the  representation  of  sev- 
eral characters  contained  in  one  piece  of  music, 
but  they  have  still  this  stagnant  quality  of  singing 
so  many  asides  together,  and  never  addressing 
one  another.  A  composer  who  is  only  known  by 
name,  for  I  have  never  been  able  to  meet  with 
any  specimen  of.  Ids  works,  l^ogrowiuo,  is  said  to 
have,  in  some  operas  he  wrote  for  the  small 
theatre  ill  Naples,  represented  continuous  action 
in  music,  and  to  have  had  great  success,  Nicolo 
Pkciui,  afterwards  the  rival  of  Gluck  in  the  great 
Parl»  musical  warfare,  extended  die  idea,  and  in 
Ills  opera.  An  bnnna  Figliunln,  lliere  are  specimens 
of  long-eoatlouod  music  during  a  varied  action, 
where  the  characters  address  one  anotlier,  where 
sonit'iitnes  each  sings  bis  own  sentiment  aside 
1  while  others  sing  theirs,  and  where  this  |i»rtirular 
element  in  lyrical  composition  is  brought  to  a  very 
tandard.  This  was  set  to  a  text  founded 
on  our  Richardson's  novel  of  Pamela.  Tlic  opera 
had  an  Immemv  success,  and,  in  consequence  of 
it,  I'iccini's  fame  wus  verv  greatly  extended. 
The  particular  combination  of  characters  and 


of 


continuation 
the  masterpiecei 
fer  to  the  great 
finale  of  each  aci 


ction  lias  its  highc 
of  Mozart,  and  w 
tin  ale  of  Don  (■> 
of  Figaro,  and  to 


t  example  in 
need  but  rc- 
roiiiii,  to  the 
the  sextet  in 
perceive  thu 


*l  tin 


but  a  revival  of  the  treat- 
element  in  music.  lie  met 
[i,  who  entirely  agreed  with 
propriety,  anil 


of  dramatic 


wrote  for  him,  and  with  him,  and  into  his  very 
thoughts,  the  text  of  tlie  opera  of  AlctMt. 

This  was  produced  in  Vienna,  in  1 76 1.  It  was 
•a  extraordinary  change  from  what  had  been 
heard  before,  and  met  with  very  great  success. 
In  consequence  of  this  success  Gluck  thought 
that  still  higher  things  were  possible  to  music 
than  had  been  hitherto  accomplished.  He  knew 
that  the  resources  of  the  l'aris  Theatre  exceeded 
thorn  in  any  other  capital;  lie  knew  the  great 
powers  of  scenic  effect,  and  bow  all  the  acceaso- 
riea  then  incident  to  tlie  stage  were  to  be  mot  with 
in  Paris.  He  went  thither  for  the  sake  of  extend- 
ing his  practice  in  the  composition  of  opera,  and 
be  brought  forward  his  opera  of  Iptngt'mt  en 
Aaiidr  with  a  success  which  fully  realized  all  hit 
desires.  But  here  he  was  bound  by  the  exigency 
of  the  French  opera  of  intermixing  with  hi*  in  ti- 
me very  much  dancing.  He  met  with  the  famous 
Vestri,  another  instance  of  French  recourse  to 
Italian  genius,  for  although  the  French  is  the 
dancing  tuition  of  all  the  world  by  universal  ad- 
mission, this  great  Vostri,  who  bears  the  title  in 
French  annals  of  "  Le  dieu  de  la  danse,"  was 
Italian  born,  and  added  the  "  s  "  to  the  end  of  his 
naaie  only  after  he  bad  been  some  years  settled 
in  France.  When  then  Ipkiaenie  was  to  be  pro- 
Veslri  went  to  Gluck  to  make  arrange- 
i  for  die  ballet.  He  said  he  must  have  his 
,  he  must  have  hi*  alUmaade,  he  must  have 
bis  bovm'e.  Gluck 

a  garott*       Vestri  implied.  "  .So 
tlie  people  of 


tlie  second  act  of  IMm  (iinrai\ 
utmost  to  which  the  dramatic  musical  art  has  yet 
attained;  tlie  utmost  to  which  it  seems  posciblc 
human  genius  can  ever  reach.  Tl 
ability  tluit  dramatic  music  may  exc 
amples  may  be  in  the  choice  of  a  loftii 
than  the  gallantries  of  Don  Giovanni  and  the  in- 
trigues of  tliu  Count's  valet  in  Figaro.  But  with 
the  application  of  such  resources  to  a  great  tragi- 
cal or  n  great  religious  subject,  tlie  opera  is 
oapable  of  becoming  the  greatest  development  of 

in 
...I 


the  musical  art.    It  is  especially  bi  be  noticed, 


Uiexo  works  of  Mozart,  that  all  the  principle 
musieal  construction  are  manifestly  fulfilled,  awl 
that  while  they  illustrate  the  action,  while  they 
express  and  declaim  the  text,  tlic  musical  com- 
position Is  in  ib>elf  so  complete,  and  so  perfect 
that  were  tlie  words  withdrawn  we  should  still  be 
delighted  to  hear  the  music ;  were  the  action  im- 
perceptible, one  still  would  feel  bis  musical  sense 
satisfied  hi  the  admirable  piece*  which  these  works 
j  •resent- 

I  have  now  to  speak  of  a  particular  quality  In 
dramatic  composition  much  vaunted  of  Ute  as  a 
novelty  due  exclusively  to  one  composer,  and 
characterized  by  the  German  term  of  Uil-mvlif. 
The  rise  of  this  may  grow  to  be  an  abuse,  and 
one  must  bear  in  mind  the  remark  of  one  of  the 
humorous  journals  on  some  more  or  less  recent 
performance  of  the  kind,  that  the  Portuguese, 
proverb  Byron  quoted  may  be  applied  to  some  of 
the  works  in  question,  and  we  may  say  that  "  Val- 
balla  is  paved  with  good  motives,"  and  those  mo- 
tives are  not  always  realized.  One  finds  a  par- 
ticularly strong  anticipation  of  this  allusion  to  a 
musical  idea  that  has  been  previously  staled  in 
the  first  Jinatt  of  Beethoven's  Fidelia,  la  tlie 
scene  in  this  opera  where  the  governor  of  tlie 
prison,  Plzarro,  requires  Rocco,  the  jailor,  to  ful- 
fill his  dreadful  pur|.oso  upon  the  prisoner.  Floras- 
tan,  be  has  described  the  contemplated  murder, 
and,  after  exclaiming  *  Ein  Stoss,"  sings  to  four 
with  terrible  emphasis,  "  I'ml  er  vers- 
In  the  JinaSe,  Koeco  is  pleading  for  the 
to  be  allowed  to  range  the  prison-yanl, 
and  enjoy  for  the  first  time  the  fresh  air  of  beaven. 
l'izarro  is  angered  to  find  them  at  large,  and  de- 
how  has  this  man  dared  without  order  to 
for  a  while  at  liberty  V  -No  word  is  in 
replied ;  but  in  the  orchestra  are  those 
by  which  wv  read  the  wtisc'icucc  of 


—  that  he  feels  he  hu  confessed  his  in- 
to murder  hi>  victim  — lhat  he  lias  initio 
tltis  man  his  confidant,  ami,  of  course,  as  he  has 
made  him  his  couiidont,  lie  cannot  deny  him  the 
privilege  which  be  has  used,  of  giving'  the  pris- 
oners a  few  moments  of  freedom. 

The  same  appropriation  of  a  musical  idea  to 
the  constant  expression  of  one  specialty  may  be 
noticed  in  the  FrtUehlUz  of  Weber,  where  the 
influence  of  the  evil  spirit  is  always  indicated  by 
that  particular  tmrmio  with  the  soft 
drum,  togetlier  with  tlic  pizzicato  for  the 
Again,  in  bis  AuryontAc,  by  that 
which  occurs  in  the  centre  of 
slower  /«»;»  than  die  rest  of  tlie 
muted  violin*,  which  u  always  used  In  tlie  opera 
when  allusion  is  made  to  that  glwst  story,  which 
i.  die  means  employed  to  injure  the  character  of 
Eoryanthc.  Let  us  look  furUier :  there  is  scarcely 
to  be  met  with  in  an  Italian  opera  a  mad  scene, 
where  the  prima  donna  lets  down  her  back  hair, 
but  she  is  sure  to  sing  some  jiortions  of  the  love 
duet  she  had  with  Uie  tenor  in  the  first  act.  And 
in  all  the  operas  of  this  century,  where  it  lias  been 
found  convenient,  is  displayed  *  natural,  but  not 
lavish  use  of  this  resource.  The  resource  is  not 
confined  to  dramatic  music 

It  mav  be  said  to  be  an  application  of  the  same 
thing,  lhat  in  setting  even  music  fur  the  church 
the  recurrence  of  a  musical  bleu  at  a  later  portion 
of  die  text,  which  idea  was  previously  lieard  with 
other  words,  is  employed  by  the  composer  to 
throw  tlie  light  of  that  former  text  upon  tlie  latter 
expression.  Thus,  for  instance,  we  find  in  some 
settings  of  the  canticle  Tt  Oeum  that  when  in  the 
latter  portion  of  the  ltyuiu  the  words  come,  **  lmy 
by  day  we  magnify  Thee,"  the  same  musical 
lihrase  is  appropriated  which  is  set  to  the  word.., 
"  We  (traise  Thee,  U  God."  To  mugulfy,  to 
praise,  are  one  outpouring  of  the  heart ;  and  the 
tense  of  this  magnify  ing  and  worshipping,  in  thr 
latter  |Kirtion  of  tlie  hymn,  is  aggrandized  ami 
made  more  forcible  by  such  musical  reference  to 
the  corresponding  words  at  the  outset  of  the  can- 
ticle. And  in  such  manner  as  this,  the  principle 
of  recurrent  musical  ideas  is  to  be  used,  not  as  a 
tianUMiilme  trick  of  bringing  up  a  stage  gobllu,  but 
as  a  verv  high  medium  of  enforcing  die  musical 
meaning.  Further,  it  is  not  confined  to  vocal 
composition  alone,  but  I  maintain  that  in  the 
symphonv  in  C-mluor  of  Beethoven,  wlien  in  the 
last  movement  the  theme  of  the  teherzo  recurs, 
this  Is  quite  as  much  an  application  of  the  princi- 
ple of  ir  it  mntif  as  any  tiling  that  has  occurred  in 
recent  o|mra*.  This  is  to  recall  in  the  midst  of 
the  grand  heroic  movement  whatever  sentiment 
the  composer  designed  to  express  in  the  music  of 
the  tehtrio;  and  this  was  not  original  in  Beet- 
hoven, because  in  a  symphony  of  Haydn  in  B,  which 
is  very  little  known,  in  precisely  the  same  manner, 
and  in  precisely  the  same  situation,  namet\>in  the 
middle  of  the  hist  movement,  there  m-curs  a  phrase 
from  the  minuet  of  the  same  symphony.1 

Again,  in  the  first  quartet  of  Mendelssohn  for 
violins,  at  the  end  of  the  last  movement  occurs 
lhat  lovely  melody  in  E-fiat,  which  o|iens  tlie  first 
movement.    In  the  second  qnartet  he  begins  with 
the  melody,  which  he  had  previously  set  to  words, 
and  the  reference  to  which  sotting  is  a  very  strong 
toward  comprehending  the  expression  in- 
by  the  whole  quartet,  and  the  quartet 
with  the  same  song  set  forth  at  leugth 
which  is  only  hinted  at  in  die  beginning.  That 
is  the  quartet  in  A-miimr.    Then  again,  in  his 
octet,  there  recurs  in  the  midst  of  the  last  move- 
ment, a  portion  of  the  nhtno  which  is  interwoven 
with  the  themes  of  the  last  movement,  most  in- 
geniously combined,  anil  the  one  is  made  to  form 


•This  llltts  llsvilu  sywptKMi*  *»*  P«t<»«««l  In  seeot 
Uw  Itsrrara  9yn.pho.iy  c»»«rt.  U««  In  Ik.u-ii  stwvu 
twtJvs  y wus  s»u.  -  a'rf. 
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a  counterpoint  to  I  he  other.  Hero  again  wo  find 
thi*  application  in  instrumental  music  of  the  ele- 
ment that  I  think  is  verv  valuable,  but  bv  no 
means  a  recent  acijuiidtinn  in  the  operatic  treasury. 

We  have  to  distinguish  now  between  what  the 
French  cull  their  grand  opera  and  their  comic 
opera,  nndcrstendin"  that  the  te  roi  comic  noes 
not  signify,  as  in  ordinary  speech,  matter  for  je«t 
and  laughter  and  fun,  but  die  comic  opera  corre- 
sponds Willi  what  wm  here  called  the  ballad 
opera,  or  the  opera  of  the  dan  of  PurceJl ;  an 
o|>era,  natnely,  in, which  there  is  son;,  but  in 
which  much  is  spoken.  And  this  has  in  France 
a  very  curious  origin.  A  patent  for  the  perform- 
ance of  the  lyrical  drama  wu  granted  specially 
to  the  Acjtdcniie  Royale.  It  was  therefore,  for- 
bidden to  sing  on  the  stage  of  any  other  theatre. 
There  were,  however,  performed  at  the  Opera- 
Comiqoe  spoken  dramas,  which  were  interspersed 
with  songs ;  titcae  sonars  were  set  to  popular  tunes, 
and  when  the  situation  for  their  insertion  occurred 
a  scroll  «t>  displayed,  on  which  the  words  were 
written  at  length  and  in  large  characters;  the 
band  |>larcd  the  tune,  and  the  audience  sang  the 
song.  From  this  lias  been  developed  llie  Vaude- 
ville, and  thence  the  opoxa-eomi<|ue  of  the  French 
stage- 
Corresponding  with  Uie  opcra-raraiiqoe,  which 
ha*  —  more  than  our  ballad  operas  possess  —  some 
occasional  largely  developed  pieces,  is  the  *«'»y- 
<7»W  of  the  German  stage,  and  it  is  to  be  remem- 
bered that  it  has  been  so  highly  developed  that 
many  of  the  best  works  in  the  German  school  are 
of  this  structure.  Such  are  the  Strut/tin,  the 
ZauberfiSie  of  Mozart,  the  h'rtuckm  of  Weber, 
the  Faust  of  Spobr,  and  many  other,  which  might 
be  named. 

J  t  is  in  the  last  fifty  years  only  that  the  com- 
position of  the  highest  class  of  opera  haa  been 
aimed  at  in  England  ;  and  although  we  have  lost 
Mime  of  our  dearest  friend*  wlio  have  bad  best 
successes  in  this  department,  there  are  still 
who  aim  at  dramatic  iron  portion ;  and  let  us  hope 
that  they  will  have  liic  opportunity,  aa  no  doubt 
some  of  them  may  bare  the  talent,  to  add  yet 
glories  to  the  lyrical  drama.  I  would  lastly  re- 
mark that  the  sunshine  of  the  jioet  draws  from 
that  great  ocean,  the  musician's  mind,  the  clouds 
which  reBect  iU  light  priamatically  broken  into 
counties*  colors,  and  which  |K>ur  their  riches  upon 
the  earth  to  warm,  and  strengthen,  and 
men's  hearts  with  the  wealth  of 
harvest  of  the  human  mind. 


SACRED  CONCERTS  AND  ORGAN  MU 
SIC  IN  PARIS.1 


It  is  neither  by  chance,  nor  mere  caprice  that 
lie  above  dales,  1780  and  1880,  stand  sido  by 
i  at  tlie  top  of  this  rapid  essay,  which,  while 
also  of  to-day.  What  they 
,  is  that,  in  matter,  of  art,  tradition  always 
,  to  a  greater  or  less  extent,  at  the  birth 
of  everything  useful  and 
t  cannot  be  explained 
comprehending  the 
past.  The  concerts  given  for  the  last  three 
years  by  M.  Guihuant  in  the  hall  of  the  Troca- 
dero  are  related  to  those  whirh,  a  century  ago, 
found  a  homo  at  the  Tuilerira,  in  a  much  leas 
tin.  Salle  des  Suisse*,  afterward 


of 


The  "  Concert.  Spirited*,"  or  Sacred  Concert* 
the  last  century  were  originally  intended  to 
theatrical  jierformsnces  daring  lite  period 
Caster,  and  at  certain  solemn  festivals.  It  was 
brother  of  the  celebrated  composer,  Pliilidor, 
founded  them,  and  the  King  tent  him  a 
apartment  in  the  Tuileries.    The  lBlli 


March.  1 725,  was  the  day  which  saw  the  birth 
of  what  was  a  genuine  Academy  of  Music,  Uie. 
number  of  concerts  given  annually  being  twenty- 
four  or  twenty-live.  There  were  eighty-two  per- 
formers, iucludiiijr  a  conductor,  an  organist, 
eight  reciters,  or  solo  singers,  male  and  female, 
and  fifty-four  symphonists.  These  concerts,  which 
soon  enjoyed  a  very  great  reputation  in  France 
and  Europe,  lasted  till  the  end  of  1791,  when 
there  was  a  long  period  of 
down  to  1805. 

In  the  year  1 780,  then,  if  we  look  over  the  pro- 
grammes of  the  Sacred  Concert.,  at  the  head  of 
which  stood  Gossec  to  direct  the  orchestra,  and 
one  of  the  Couperin*  for  the  organ,  we  6nd 
among  the  principal  works  interpreted  by  such 
singers  as  Le  Gros,  Lays,  Maes.  Todi  and 
Ssint-IIuberti,  symphonic  by  Gossec,  and  airs 
by  I'iccinni,  Sacchini,  Paisiello,  Gluck,  etc.,  be- 
side, melodies  and  concerto*  by  Bach,  sympho- 
nies by  Haydn  and  Mozart,  Pergolesi's  Stahni, 
fragments  from  the  Cora*™  Saeulare  of  Pliilidor, 
who  had  just  achieved  a  great  success  in  Eng- 
land, oratorios  by  various  composers  of  the  day, 
a  **  Te  Iseum."  a  "  Dies  trie,"  and  a  "  V'eni,  sanc- 
tus  Spiritus,"  by  Gossec,  these  different  pieces 
of  the  liturgy  being  adapted  for  the  festivals  of 
Whitsuntide,  All  Saints  All  Souls,  etc  Among 
the  eminent  instrumentalist*  wu  may  mention 
I  hi  port  the  violoncellist ;  Oti,  the  bassoon  play- 
er ;  and  Ponto,  the  horuist.  Among  the  prodi- 
gies of  the  period  were  Mile.  Murdich,  a  dis- 
and  Rodolpbo  K rentier,  then 
who  was  greatlv  applauded  in 
a  violin  concerto,  written  by  his  master,  Kuunlu. 

The  Sacred  Concert,  wore  discontinued  at  the 
end  of  1791,  to  be  revived  about  1805,  with  vary- 
ing fortune  and  elsewhere  than  in  the  Tuileries. 
Gradually,  what  had  so  long  been  a  brilliant  insti- 
tution disappeared,  or  was  hardly  ever  mentioned, 


has  at  its  disposal  a 
is  a 


and  the 


to  two  or 

to  the  continuation,  or 
Interesting  and  use- 
of  a  locality 
to  render 
At  last,  in  1878,  the 
Dcadero  supplied  this 
In  future,  classic  musk- 
it.  There 
orfif- 

at  the  old  Sacred  Concert, 
of  the  amphitheatre  at  tho 
M.  Cavaillc-CoU's  grand  organ  — 
in  this  respect  than  the  other  insrru- 
the  voices,  which  have  not  much  to 
thank  the  acoustic  qualities  of  the  edifice  for 
—  sounds  powerfully  through  the  vast  .pace,  and 
replaces  Cliquol's  charming,  but  too 
ment,  which  lent  its  aki  at  the  old 
immense  distance  has  been  traversed, 
advance  made,  by  passing  from  the 
fifteen  registers  of  Clinuot's  instrument  to  the 
sixty  of  the  organ  at  the  Trocadoro.  M.  CavaiUe- 
Coll's  organ,  by  itself,  is  equal  to  the  most  power- 
ful orchestra  in  the  world. 

The  concerts  inaugurated  and  carried  on  with 
such  brilliant  success  by  M.  Guilraant  for  the  last 
three  years  are  in  very  many  respect,  a  revival  of 
the  old  Sac  rod  Concerts.  They  are,  it  i*  trust, 
essentially  organ  concerts,  bat  vocal  and  instru- 
mental music  All  a  sufficient  *|awe  in  them  for  the 
assimilation  to  suggest  itself  naturally  to  the  mind. 

But  this  year  more  especially,  M.  Guilmant  ha. 
attempted  a  resurrection  possessing  all  the  attrac- 
tion and  charm  of  something  previously  untried. 
Wu  refer  to  tlte  performance  with  organ  and 
band,  of  Handel's  concertos,  so  popular  in  Eug- 
in  F, 


the  great  master's  oratorios  gave,  a  few  yean  tgo, 
a  furetatte  of  these  fine  works,  which  arc  at  oca 
and  tiie  same  time  popular,  and  highly  artistic  it 
character.  Handel  wrote  eighteen  concertos  (or 
organ  and  orchestra.  M.  Guilmant,  with  tut 
assistance  of  M.  Colonne '.  excellent  body  of 
players,  ha*  given  us  four  of  these  remarkable 
compositions  with,  in  addition,  a  notable  fragment 
from  a  fifth  ;  thereby  constituting  the  great  sad 
legitimate  success  of  hi.  very  Interesting  enter- 
tainment*. We  bail  the  fourth  concerto  ia  Y; 
the  seventh  in  B-ruinor;  the  first,  in  G-ainor; 
the  second,  in  B-aiinor;  and,  lastly,  a  fragaeat 
of  the  sixth.  We  lay  particular  stress  on  Handcl'i 
concerto*  without  a'„';i in  analyzing,  after  tin  re- 
ports published  in  this  paper,  the  programmes  of 
which  they  formed  the  chief  ornament  -,  indeed  H 
was  the  announcement  that  they  were  to  be  given, 
which  attracted  to  the  four  concerts  so  numerous 
an  audience  that  more  than  300  person*  had  to  to 
turned  back  on  each  occasion.  Having  come  with 
a  feeling  of  curiosity  minglrd  with  a  certain 
prejudice  against  works  supposed  to  be  purely 
scholastic  and  consequently  wearisome,  the  public 
were  first  astonished,  then  charmed,  and  finally 
enraptured  with  such  melody  united  to  such 
science,  and  disguising  art  by  art  itself.  The 
frank  rhythms,  the  genuine  good  humor,  the  rapid 
pace  which  caused  tolerably  long  piece*  to  appear 
too  short,  all  combined  to  ensure  the  ita  in  minus 
of  these  masterpieces,  which  have  so  long 
part  id  the  regular  repertory  in  Germany 
ire  especially  in  England.  The  effect  pro- 
by  their  performance  was  well  expressed 
by  au  amateur  who  observed:  u  This  music 
possesses  a  rustic  flavor  which  is  charming ;  we 
breathe  it  tike  tho  perfauve  of  a  meadow ;  it  has 
the  odor  of  thyme."  M.  Guiln 
worthily  rewarded  for  hi.  efforts  by  a  degree  of 
success  hitherto  unprecedented  in  this  branch  of 


art.  Hist 
able  rccrcatio 


there  . 


for  the  crowd ;  tbwv 
of  an 


ay  of  which  we  can  say  as  much? 

Ch-  Bakthelkht. 


WAGNER  ON  BEETnOVEN.1 

 Touching  Beethoven,  Wagm 

that  it  was  the  mission  of  the  master  to 
proper  function  of  his  art;  to  release  it 


of  the  external  .and  trivial,  and 
of  the  inmost  soul.    On  this 
after  referring  to  the 
's  development  by  14  unji 
goes  on  to  say :  "  We  see  young  Bret- 
on the 
b  with  that 

his  life,  kept  him  in 
independence  ;  hi*  enormous  self-con 6d en ce,  sup- 
ported by  haughtier  courage,  at  all  limes  prompted 
him  to  defend  himself  from  the  frivolous  c 
made  upon  music  by  a  ph 
He  had  to  guard  a  treasure  of 

as  against  the  importunities  of  i 
He  was  the  soothsayer  of  the  i 
world  of  tones,  and  ha  had  to  act  as  such  in  the 
very  forms  ia  which  music  was  displaying  itself 
as  a  merely  diverting  art."  We  will  not  stop  to 
inquire  whether  Wagner's  picture  of  Bwthovcn'* 
"savage  independence"  is  exactly  warranted  by 
the  facts  of,  at  least,  the  early  part  of  his  career. 
It  is  more  important  to  raise  a  question  as  to  the 
obligation  expressed  in  the  last-quoted  sentence. 
Wagner  was  hound  to  meet  thu  argument  that 
his  hero  accepted,  aad,  to  the  last,  worked  upon 
the  recognized  form  of  art,  and  we  find  her. 
some  sort  of  necessity  assumed.  Our  author 
admits  that  Beethoven  "  never  altered  anv  of  tin 


Bmuotsu."  By  1 
"bllosni 


!  Wafnsr.  Witfc  a  Suppis- 
I  Works  of  Ante 
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tenttl  music  on  principle ; 
dure  can  be  traced  in  his  but  mm- 
ics,  etc.,  as  in  Ids  first." 
Ho  would  have  acted  according  to  reason,  we  arc 
MliL  if  he  had  overthrown  those  forms  as  a  lot  of 
nwtess  "entcrnal  scaffolding";  but  be  did  noth- 
ing: of  the  kind,  although  the  "  rough  vehemence 
of  hit  human  nature  shows  how  he  felt  the  Iran 
these  forms  laid  upon  his  genius,  with  a  sense  of 
personal  suffering  almost  a*  great  a*  that  which 
be  fell  under  the  pressure  of-  any  other  cunventioo- 
sJBit."   The  entirely  gratuitous  assumption  ex- 
pressed in  these  word*  makes  It  al)  the  more 
imperative  that  Wagner  should  explain  to  ua  why 
the  savagely  independent  spirit  of  Beethoven 
did  not  burst  asunder  the  chafing  fetters  of  form. 
Bet  our  author  does  nothing  of  tlte  kind.  He 
tells  os,  in  words  already  cited,  ttiat  Beethoven 
"  bsd  to  "  observe  form.    Why  "  hail  to  "  1  We 
eta  see  no  obligation,  and  the  fair  inference  is 
that  the  master  adhered  to  accepted  artistic 
mttheds  in  the  exercise  of  his  right  of  choice, 
coosrious  that  they  did  not  hinder  bat  rather 
assist  a  full  and  intelligible  expression  of  his  ideas. 
How  much  Wagner  is  at  a  loss  to  reconcile  his 
theory  of  Beethoven  with  Beethoven's  acts  appears 
by  his  riding  out  of  the  matter  oo  the  hack  of  a 
ivmpliuuau  to  the  German  nation:  "Here  again 
is  apparent  the  peculiarity  of  the  German  nature, 
which  is  Inwardly  so  richly  and  deeply  endowed, 
that  il  leave*  its  impress  upon  every  form,  re- 
models the  forms  from  within,  and  thus  escapes 
the  necessity  of  externally  overthrowing  it.'*  This 
may  be  very  true,  but  affords  no  proof  that 
Beethoven  despised  the  forms  he,  through  life, 
so  scrupulously  observed-    While  we  challenge 
Wagner  on  this  point.  It  Is  impossible  not  to  agree 
with  his  glowing  description  of  the  manner  in 
which  Beethoven's  genius  gave  new  life  to  the  old 
method*.    He  may  be  somewhat  hard  upon  the 
master's  predecessors  when  he  likens  their  works 
to  a  painted  transparency  with  the  light  held 
b*fnrt  the  picture,  and  Beethoven's  to  the  same 
transparency  with  the  light  Aeaind  it,  but  every 
word  of  the  following  is  true :  "  Assuredly  it  is 
an  enchanted  stale  we  fall  into  when  listening  to 
a  genuine  work  of  Beethoven's.    In  nil  parts  and 
details  of  the  piece,  that  to  sober  senses  look  like 
a  complex  of  toclraieal  means  eunniiigly  contrived 
to  fulfill  a  form,  we  now  perceive  a  ghost-like  anima- 
tion, an  activity  here  most  delicate,  there  appall- 
ing, a  pulsation  of  undulating  joy,  longing,  fear, 
lamentation,  and  ecstasv,  all  of  wbich  again  seem 
to  spring  from  the  prufoundest  depths  of  our  own 
nature.   For  Ike  feature  io  Beethoven's  musical 
productions  which  is  so  particularly  momentous 
for  tho  history  of  art  is  this :  that  every  technical 
detail,  by  means  of  which  for  clearness'  sake  the 
artist  places  himself  in  a  conventional  relation  to 
the  external  world,  is  raised  to  the  highest  signifi- 
cance of  a  spontaneous  effusion."    Surely  if  this 
prove  anything  beside  Beethoven's  greatness,  it 
»1k>w*  that  the  classical  forms  which  "  for  clenr- 
nesa'  sake  "  the  mas  lor  used  are  not  incompatible 
with  the  complete  manifestation  of  even  a  stu- 
pendous genius.  Why 
as  some  of 
doing? 

Wagner  next  gives  ns  some  interesting  remarks 
upon  the  difference  in  the  essential  natures  of 
Haydn,  Mozart,  and  Beethoven.  The  first-named 
master  was  satisfied  to  be  a  Prince's  attendant 
"  Submissive  and  devout,  he  retained  the  peace  of 
a  kind-hearted,  cheerful  disposition  to  a  good  old 
age."  Mozart,  on  the  other  band,  found  servitude 
unbearable,  and  spent  himself  in  "an  incessant 
struggle  for  an  undirturlwd  and  seoure  existence," 
;  hi*  fugitive  earnings  to  the  petty  enjoy- 
i  of  life.    On  bit  part,  Beethoven,  far  too 


er  prince  or  public,  lived  so 
that  he  was  comparatively 


to  the  world  of 
he  withdrew  farther  and  farther  from  that 
bis  insight  into  inner 
In  urging  this  upon  us 
Wagner  becomes  truly  eloquent,  and  we  follow 
his  argument  with  unalloyed  pleasure.  In  the 
light  here  shown,  deafness  came  to  Beethoven  as 
a  gift  from  the  gods :  "  For  the  outer  world  now 
became  extinct  to  him  ;  not  that  btindoess  robbed 
him  of  Its  view,  but  because  deafness  6nally  kept 
it  at  a  distance  from  his  bearing.  The  ear  was 
the  only  organ  through  which  the  outer  world 
could  still  reach  and  disturb  him;  it  had  long 
since  faded  to  his  eye.  What  did  the  enraptured 
dreamer  see  when,  fixedly  staring  with  open  eyes, 
ho  wandered  through  the  crowded  streets  of 
Vienna,  solely  animated  by  the  waking  of  his 
inner  world  of  tones  ?  " 

We  must  pass  over  Wagner's  remarks  npon 
Beethoven's  optimism  In  religious  belief,  and  in 
the  capacities  of  human  nature,  simply  pointing 
out  how,  in  view  of  it,  be  compares  the  master  to 
a  saint  whose  suffering  is  enhanced  by  every  dis- 
play of  evil  works  and  ways.  Beethoven's  reason 
we  are  told,  impelled  him  "  to  construct  the  Idea 
of  the  Good  Man,"  and  tJten  U>  find  a  melody 
proper  to  him.  In  working  out  this  fanciful 
hypothesis  \\  agner  become*  extravagant  to  the 
cuoMteaded  reader.  He  speaks  of  the  "  Eroica  " 
Symphony  as  "  almost "  indicating  Beethoven's 
search  after  the  Good  Man;  who  is,  however, 
more  obviously  found  in  the  finale  of  the  "  C- 
minor,"  to  which  the  "  Eroica "  appears  as  "  a 
protracted  preparation,  holding  us  in  sus|iense 
like  clouds  moved  now  by  storms,  now  by  delicate 
breezes,  from  which  at  length  the  sun  bursts 
forth  in  full  splendor."  As  for  the  melody  fitted 
to  the  Good  Man,  Wagner  discovers  it  in  the  last 
movement  of  tlte  Ninth  Sym phony;  "The  most 
consummate  art  has  never  produced  anything 
more  artistically  simple  than  that  melody,  the 
childlike  innocence  of  which,  when  it  is  first 
heard  in  the  most  equable  whisper  of  the  bass 
stringed  instrument*  in  unison,  breathes  upon  us 
as  with  a  saintly  breath.  It  now  become*  the 
Plain-Song — the  choral  of  the  new  congrega- 
tion, around  which,  as  in  the  church  choral  of 
Si*li:t*lian  Bach,  the  harmonic  voices  form  contra- 
puntal groups  as  they  severally  enter.  There  is 
nothing  like  the  sweet  fervor  to  which  every  newly- 
added  voice  further  animates  this  type  of  purest 
innocence,  until  every  embellishment,  every  glory 
of  elevated  feeling,  unites  in  it  anil  around  it,  like 
the  breadting  world  round  a  finally  revealed 
dogma  of  purest  love."  This  is  not  less  true 
than  eloquent ;  but  Beethoven  would  probably  be 
surprised,  could  he  live  again,  at  the  theory 
which  connects  his  beautiful  theme  with  search 
after  a  melody  fitting  for  an  ideal  Good  Man. 
He  might  also  want  to  know  why  such  a  melody 
is  not  recognised  as  having  been  found  when  the 
Choral  Fantasia  was  written.  Wagner  now  goes 
an  to  insist  ttiat  Beethoven  "  emancipated  melody 
from  the  influence  of  fashion  and  fluctuating 
taste,"  and  not  only  so,  but  gave  to  vocal  music, 
in  relation  to  that  which  is  instrumental,  a  new 
significance,  by  treating  tho  voices,  not  with  refer- 
ence to  their  verbal  text,  but  as  "  human  instru- 
ments." An  orchestra  with  voices  thus  became 
•imply  an  orchestra  with  enhanced  capabilities  — 
in  other  words,  additional  instruments.  '*  We 
are  all  aware,"  says  Wagner,  "  that  music  looses 
nothing  of  its  character  even  when  very  different 
words  are  set  to  it;  and  this  fact  proves  that  the 
relation  of  music  to  the  art  of  porlry  is  purely 
illusory ;  for  it  holds  true  that  when  music  U 
hoard,  with  singing  added  thereto,  it  is  not  the 
poetical  thought,  which,  especially  in  choral  pieces, 
can  hardly  be  articulated  intelligibly,  that  is 
grasped  by  the  auditor,  but,  at  best,  only  that 
of  it  which  to  the  musician 


which  his  mind  tranraoted, 

■  into  a  philo- 


of  a 

out 

of  his  inmost  consciousness,  regardless  of  forms 
and  conventionalities.  As  to  this  part  of  the 
argument  we  must  refer  the  reader  to  the  book 
itself,  since  to  touch  it  all  would  necessitate  tho 
taking  up  of  large  space. 

Wagner  anticipated  thai  his  peculiar  ideas 
about  Beethoven  would  be  held  up  to  ridicule, 
and  he  here  discusses  at  some  length  the  literary 
and  (esthetic  de^encrao-  of  our  ajc  He  attributes 
it  almost  entirely  to  fashion  —  the  subordination 
of  individuality  to  a  common  pattern.  Tho  true 
paradise  of  mental  activity,  he  tells  us,  was  found 
before  letters  were  invented,  or  written  upon 
parchment  or  paper.  But  wlten  written  charac- 
ters were  introduced,  mental  activity  abated,  and 
still  more  was  tiii*  the  case  after  the  inven- 
tion of  printing.  Down  to  this  poiDt,  however, 
there  was  some  hope.  "  The  genius  of  a  people 
could  come  to  an  understanding  with  the  printer," 
but  the  rise  of  journalism  removed  the  last  chance. 
"For  now  opinions  only  rule,  'public  opinion*,' 
and  they  can  bo  had  for  money.  Whoever  take* 
in  a  newspaper  has  procured  its  1  opinions  '  over 
and  above  the  waste  paper ;  he  need  not  think  or 
reflect  any  furtlter;  what  is  to  be  thought  of 
God  and  the  world  lies  ready  Ijefore  him  in  black 
and  white."  Thus,  hopelessly  in  bondage  to  fash- 
ion or  "  public  opinion,"  we  must,  on  Wagner's 
showing,  link  to  music  fur  comfort.  The  kingdom 
of  music,  like  that  of  religion,  is  not  of  this  world. 
"  I<et  every  one  experience  for  himself  how  the 
entire  modern  world  of  phenomena,  that,  to  his 
despair,  everywhere  Impenetrably  hems  him  in, 
suddenly  vanillic*  away  as  soon  as  be  hears  the 
first  bars  of  one  of  these  divine  symphonies. 
How  could  we  possibly  listen  with  any  devotion 
to  such  music  at  one  of  our  concert-rooms,  if  the 
physical  surroundings  did  not  vanish  from  our 
optical  perception  V  Vet  this  is,  taken  in  its  most 
serious  sense,  tho  uniform  effect  of  music  over  and 
against  our  entire  modern  civilixatiuo ;  mu&io 
extinguishes  it  as  sunshine  does  lamplight."  It 
is  the  spirit  of  this  powerful  and  unfettered  art, 
from  which  Beethoven  struck  die  last  shackles  of 
fashion  when  he  emancipated  mclodv,  that,  accord- 
ing to  Wagner,  will  re-animate  our  civilization  as 
far  as  concerns  tho  artistic  Man.  On  the?  same 
authority,  the  task  of  re-animation  devolves  upon 
the  German  spirit,  and  will  bo  achieved  by  it  pro- 
vided it  learn  to  comprehend  the  situation  properly 
and  relinquish  every  false  tendebcy. — I*otui.  Alas. 


THE  LEIPZIG  CONSERVATORtUM. 

la  the  columns  of  the  Parisian,  a  yocuau'  English 
lady,  Miss  Bessie  Richards,  give*  a  brief  but  inter- 
esting description  of  life  in  Leipzig,  with  special 
reference  to  tlte  career  of  young  ladies  who  enter 
at  the  Leipzig  Conservatoire- 
was,  it  is  well  known,  a  s 
servatoiro,  and  she  therefore  speaks  from  experi- 
ence. Altogether  her  picture  of  life  in  tbe  Saxon 
city  is  a  highly  favorable  one.  For  a  home  you 
have  the  choice  of  boarding  with  a  family  —  married 
officers  niol  perron*  of  similar  standing  freely  receiv- 
ing hoiinieri —  ur  luiviu^  private  apartments.  Minn 
Bessie  Richards  chose  the  latter  alternative,  and 
she  had  a  room  which  served  at  once  s*  a  bed,  sit- 
ting, and  reception  room.  A  large  Berlin  stove, 
without  any  visible  fire,  bat  which  warm*  tho  apart- 
ment far  more  effectually  than  tlte  open  fire-place* ; 
a  wooden  bed,  which  is  concealed  by  a  screen  dur- 
ing the  day,  a  few  chairs,  a  table,  two  or  three  rugs, 
and  a  parquet  door,  renderiii|r  a  carpet  unnecessary, 
form  the  furniture  of  these  apartment*.  The 
examination  to  secure  admission  to  the 
wire  is  almost  nominal,  and  the  thing  is 
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by  the  reading  aloud  of  the  rule*  and  the  payment 
of  the  fees.    Mis*  Ucssje  Uicharda  nay" :  — 

"  As  the  professor*  present  did  not  understand 
English,  I  fear,  when  on  ooe  occasion  1  wa»  deputed 
to  read  the  above-uientioned  rules  to  some  of  my 
country-people,  my  seme  of  the  humorous  over- 
came my  respect  for  the  authorities;  and  some 
clause*  which  I  added  on  my  own  account,  delivered 
with  a  gravity  befitting  th«  occaaion,  slightly 
aatoniahcd  my  hearer*.  After  giving  the  dates  of 
tlteir  birth,  with  brief  biographic*  of  their  nearest 
relation*,  the  student*  are  provided  with  a  plan  of 
the  daily  le.Mii*  and  can  begin  work." 

Into  the  system  uf  study  adopted  at  the  Leipzig 
Conaervatoire  Miw  Bessie  Richard*  unfortunately 
doe*  not  enter  in  detail.  Site  merely  aaya  that 
each  student  or  **  ConscrvatorUt "  and  "  Conscrva- 
toristin,"  a*  they  are  called,  ha*  a  right  to  from  six 
to  eight  1«*mmu  a  week  in  piano,  violin,  violoncello, 
or  tinging,  and  harmony ;  besides  which  there  are 
weekly  lecture*,  ensemble  classes  for  the  practice 
of  concerted  mimic,  and  entertainment*  (Abend- 
untcrhaltungen),  every  Friday  evening,  arranged 
for  the  purpose  of  accustoming  the  inexperienced 
artists  to  perform  in  public-  Thenc  take  place  in 
the  concert-hall,  a  room  capable  of  holding  from 
four  to  five  hundred  people ;  and  all  intereated  In 
the  success  of  the  Conaervatorium  are  admitted. 
Mix  Uicharda  complain*  that  at  the  Conservatoire 
"the  male  and  female  classes  are  kept  carefully 
apart :  a  precaution  which  appeared  to  me  very  un- 
necessary,  since  I  never  met  a  member  of  the  institu- 
tion who  could  have  succeeded  in  diverting  my 
attention  for  one  moment  from  my  studies."  After 
(tune  cursory  remark*  on  the  hat*  uf  the  gildrd 
youth  of  Leipzig,  Mi**  Richards  proceeds  to  doscribc 
the  amusements  of  the  city.    She  my* :  — 

winter  are  the  theatre*,  numerous  concerts!  and 

building,  where  opera*  and  dranuM  arc  given  alter- 
nately every  evening-  Although  the  'stars'  of 
London,  l'aria,  and  St.  Petersburg  are  seldom  heard 
there,  great  attention  is  paid  to  the  orchestra  and 
chorus,  reaulting  in  a  generally  good  performance. 
The  low  pricca  (the  most  cxpenaive  scat*  costing 
only  four  shilling*  on  ordinary  occasions)  enable 
even  |»cr*fl<u  of  alender  mean*  to  indulge  frequently 
in  the*e  entertainment*.  The  principal  orchestral 
concert*  are  the  Ucwandhaua,  the  Euterpe,  and 
occasional  church  concerts  for  the  performance  of 
oratorios,  mvii'i,  etc.  There  are  alio  I  lie  Kammer- 
muaik  Soirccn,  or  chamber  music  soirees,  once  a 
week,  and  occasional  converts  organised  by  *tray 
artial*  vialllng  the  town.  The  Gcwandhaua  Con- 
cert* every  Thursday  evening  arc  the  event  of  the 
week-  The  rehearsals,  at  which  member*  of  the 
Conaervatorium  liave  the  privilege  of  being  present, 
take  place  on  Weilneaday  morning,  beginning  at 
nine  o'clock  —  the  early  hour  raising  murmur*,  in 
which  even  the  moat  enthusiastic  amateur*  cannot 
bnt  join-  All  the  numbered  seats  having  been  sub- 
scribed for  .by  the  same  familic*  for  yean,  and 
being  looked  upon  a*  heir-looms,  outsider*  wishing 
to  be  present  at  these  concert*  are  condemned  to 
•it  in  the  Kleiner  S**l,  where  it  I*  ponible  to  «ee, 
but  not,  except  from  the  few  seats  facing  the  door 
i  into  the  large  room,  to  hear.  To  secure 
is  tho  ambition  of  all;  and  a 
party  may  be  found  assembled  on  the 
•tain  of  the  Uewandhaus  an  hour  before  the  door* 
ore  opened,  prepared  on  the  ringing  of  the  bell,  the 
signal  for  their  ad  at  baton,  to  Incur  any  risks  in  oom- 
pasting  thia  end.  The  new  comer*,  uninitiated  In 
these  custom*,  are  alightly  astonished  on  arriving 
shortly  before  the  beginning  of  the  concert,  to  find 
all  chance  of  obtaining  a  seat  at  an  end.  Hut,  shortly 
after,  the  novice,  who  a  few  week*  earlier  would 
probably  have  been  sauntering  leiaurely  into  St. 
Jamca'a  Hall  in  all  the  splendor  of  evening  array, 
might  be  *een  scampering  madly  along 
of  the  Oewandhau*,  upsetting  any  one 
the  way  to  the  longed-for  sest.  Use  discovery  of  a 
lesa-frrqu  nted  entrance  on  the  other  side  of  the 
hall  cau*ed  at  one  time  a  certain  amount  of  excite- 
ment, and  a  few  admitted  to  the  secret  were  missed 
from  then-  usual  poet*  on  the  stair*.  The  re*ult 
wa*  that  the  two  parties,  rushing  frantically 


opposite  direction*,  fell  into  each  otber'a  arm* ;  and 
in  tho  struggle  the  scats  which  had  been  the  object 
of  this  unseemly  encounter  fell  to  the  lot  of  the 
lea*  enterprising  competitor*  bringing  up  the  n-nr. 
The  Kuterpe  Concerts  arc  slao  of  cnnsidcrahle 
repute,  but  not  sufficiently  so  to  necessitate  a  resort 
to  strong  measures  in  order  to  obtain  a  stall." 

Mis*  Richard*  alao  describe*  the  cafca,  giving 
an  ainuaing  picture  of  the  fondneaa  of  grown  men 
and  women  for  chocolate,  and  the  horror  of  the 
average  German  for  a  current  of  freah  air  In  a 
room;  and  with  a  description  of  the  arrangement* 
for  skating,  and  a  warm  panegyric  of  the  hospitality 
and  kindness  of  the  inhabitant*  toward*  alrangen, 
her  interesting  essay  concludes. 
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LOCAL  ORCHESTRAS. 
Mr.  C.  V  tiller*  Stanford,  one  of  the  rising  com- 
poser* of  England,  and  a  musician  of  culture, 
living  ami  working  at  Cambridge  University,  ha* 
addressed  tlie  following  letter  to  the  organists  of 
the  English  cathedral*-  Though  we  have  no 
cathedral  cities,  and  no  military  centre*  of  the 
kind  here  alluded  to,  yet  the  principal  suggestion 
in  the  letter  would  seem  to  be,  mttlalu  mutnndit. 
equally  applicable  to  tlie  musical  condition  of 
some  parts  at  least  of  our  own  country. 

We  have  frecruentlv  insisted  in  these  columns 
on  thn  desirableness  of  having  a  good  local  orches- 
tra in  every  city  and  large  town  which  has  ac- 
quired importance  as  a  musical  centre.  Nothing 
conld  do  so  much  to  secure  tho  musical  independ- 
ence of  a  community.  It  would  leave  us  far  less 
at  the  mercy  of  sjioculating  manager*  and  agents, 
with  their  travelling  bands  and  orchestras.  If 
we  have  not  trained  cathedral  choirs,  wo  have  in 
many  towns  and  cities  vocal  societies,  which  study 
with  enthusiasm  oratorio*  and  cantata*  of  tlie 
highest  character,  and  would  perform  them  oftener 
if  they  only  had  the  means  of  a  suitable  instru- 
mental arootnpanlinr-nt  without  going  to  Boston 
or  New  York  for  It.  What  gives  real  musical 
character  to  a  place  is  it*  possession,  all  within 
itself,  of  it*  own  orchestral,  as  well  a*  it*  own 
vocal,  organization.  The  same  thing  may  be 
said  also  of  the  opera ;  there  will  be  ao  true 
opera  in  America  until  we  cease  to  bo  deiiendent 
for  tliis  costly  and  luxurious  entertainment  upon 
the  travelling  hnpreaarii,  and  have  permanent, 
established,  local  lyric  tlieatrcs  of  our  own. 

Mr.  Stanford  suggest*  to  hi*  brother  cathedra] 
organists  that  "  out-going  choristers "  (boy*  we 
presume)  in  the  several  choirs  might  be  tanght  to 
ptay  instruments  against  tlie  time  when  their  voices 
would  naturally  fail  them.  This  resource  would 
amount  to  Httle  here.  Hut,  on  the  other  liand,  with 
all  our  musie  schools  and  "  Conservatories,"  and 
with  the  Increasing  interest  in  music  everywhere 
about  us,  might  not  the  materials  for  a  small  orches- 
tra bo  found  and  made  available  by  training,  not 
only  in  principal  cities  like  Boston,  but  in  large 
towns  like  Worcester,  Salem,  Springfield,  etc.,  — 
in  short,  wherever  an  oratorio  society  exist*? 
And  it  would  also  serve  for  purely  instrumental 
concert*.    Mr.  Stanford  writes :  — 

Sir,  —  In  the  present  acknowledged  dearth  of 
local  orchestra*  in  Kngland,  I  venture  to  ask  your 
attention  to,  and  If  possible  co-operation  in,  a  plan 
for  supplying  a  want  so  widely  felt.  Gaud  choru* 
singer*  and  choral  societies  are  in  plenty,  while  the 
mean*  of  adequately  accompanying  them  is  so  rare, 
»  orcliestra  must  be  obtained  at  great 
n  London  or  Manchester,  or  else  re- 
be  had  to  the  miserable  substitute  uf 
a  harmonium  or  pianufortr.  If  we  except  Brlslul, 
and  a  very  f.-w  of  the  larger  cities,  local  nrcheatra- 
concerta,  auch  as  nrr  to  be  found  nourishing  In  the 
smallcat German  towns,*™  unknown ;  and  that  too, 
not  from  the  absence  of  musical  appreciation  in  the 


Kngliah  public,  bat  from  tlie  lack  of  instruction  ia 

orchestral  instruments.  I  have  tried,  ami  Liilarrtii 
with  success,  the  expedient  of  baring  out  punt 
choristers  in  my  choir  taught  orchestral  instru- 
inenta,  and  their  previoua  musical  training  stood* 
them  in  such  good  stead,  that  I  confi-kntly  expect 
to  And  eventually  good  results  in  a  competent  local 
orchestra.  The  knowledge  of  orchestral  instru- 
ments will  be  profitable  to  them,  in  that  it  will  sus- 
whatever  rorrcaotile  *r 


I  tru*.  that  ,o.  will  « 
thi*  idea  in  your  town  and  choir.  If 
the  Cathedral  eJtle*  were  to  make  ao  effort  ia  taw 
direction,  the  effect  both  upon  English  audiences 
and  English  music,  would,  1  feel  convinced,  be  a 
most  marked  one.  A*  many  Cathedral  to>  n*  ire 
al*o  military  centres,  no  difficulty  would  be  fou&J 
in  procuring  the  services  of  a  band-ma*ter  or  other 
qualified  person  to  teach  the  various  instrument*. 

Hoping  for  your  valuable  co-operation  in  this 
plan,  and  for  any  suggestions  you  may  make  far 
its  furtlierancc,  I  remain,  dear  Sir,  your*  very 
faithfully,  C.  Vilubbs  Svaxvukd. 

J*ljHih,M». 


HOUSEHOLD  MUSIC. 

One  of  the  moat  powerful  means  for  the  dis- 
semination of  musical  knowledge  and  the  cnase- 
qnent  progress  ia  musical  art,  is  the  proper  prac- 
tice of  music  in  tho  household.  Stniicient  atten- 
tion ia  not  given  to  the  cultivation  of  this  phase 
of  the  art.  It  is  too  generally  looked  upon  as  aa 
unimportant  branch  of  education,  which  may  take 
care  of  itself.  But  thia  is  a  mistake ;  because  it 
denies  the  people  a  vast  amoant  of  pleasure  aad 
profit.  Musical  enthusiasts  who  are  continually 
running  wild  over  music  and  musicians  would  do 
well  to  devote  some  of  their  exuberant  energy  to 
the  propagation  of  music  in  tho  borne  circle.  The 
average  young  lady  amateur  should  be  tang!  t 
that  outside  of  liar  two  or  throe  little  piano  piece* 
there  is  a  world  of  music,  which,  if  she  will,  she 
may  enter  with  delight  and  profit  to  herself.  As 
a  household  instrument, die  pi«*ii'>  in  unsurpassed  ; 
but  its  abuse  must  bo  guarded  against.  It  is  so 
popular  a  form  of  musiefnaking  that  people  are 
apt  to  look  upon  It  as  the  only  musical  instrument 
available  for  the  Isousebold.  The  interchange  uf 
sympathy  and  cnthnsiasm,  brought  about  by  the 
practice  of  part-singing  or  part-playing  in  the 
household,  is  far  moru  conducive  to  tlie  propaga- 
tion of  musical  art  among  the  people  than  is  the 
incessant  and  indifferent  use  of  any  one  instru- 
ment. 

The  violin  and  orchestral  instruments  generally 
am  now  much  studied  by  ladios,  so  that,  beside* 
the  gentleman  player*  who  can  bo  procured,  the 
material  for  home  orchestras  is  not  lacking.  Thi* 
form  of  homo  music  combines  informal  social 
enjoyment  with  deep  study  of  the  work*  of  lbs 
great  master*.  Moreover,  it  has  the  additional 
effect  of  familiarizing  the  casual  listener  with  the 
ni:o>t<-rworks  of  musical  genius,  until  Uteir  intrin- 
sic beauties  grow  upon  htm.  Hence,  side  by  sid* 
widi  the  spread  of  concerted  music  in  the  house- 
hold, will  grow  the  popular  appreciation  of  that 
classic  music  which  i*  now  too  rigidly  believed  to 
be  far  above  tho  mm  prehension  of  the  masses. 
Many  persons  do  not  enjoy  classic  music  not 
because  they  lack  a  natural  taste  for  it,  but 
because  they  do  not  listen  to  it  often  enough  u> 
grow  familiar  with  it.  The  practice  of  Ijoldaot 
musical  evening*  in  tlie  Isnase,  for  the  perform- 
ance of  both  solo  amj  concerted  music,  is  on* 
likely  to  stimulate  a  love  for  tho  art.  In  the  per- 
formance of  part  niuaic,  the  piano  am  be.  brought 
into  use  in  numerous  ways.  Apart  from  it* 
unique  use  as  a  solo  instrument,  the  piano  is  in- 
valuable for  accompanying,  on  account  of  it*  har- 
mony-producing power*.  Though  it  has  not  that 
perfection  of  intonation  to  be  found  in  the  Wrings  J 
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lain  it  as  the  instrument  uf  instruments  for  housc- 
boW  use-  It  certainly  in  n  much  abused  thing, 
but  its  use  is  so  iiii|K>rUnt  that  the  abuse  is,  in  a 
measure,  excusable.  Very  few  people  take  proper 
rare  of  the  piano.  They  allow  it  to  be  exposed 
to  the  vagaries  of  the  atmosphere  and  of  pi  a  no- 
thumping  young  hulk's.  Not  having  an  acutely 
musical  car,  they  do  not  know  when  their  instru- 
ment (few  out  of  order,  or,  knowing,  they  neglect 
to  have  it  tuned  often  enough.  The  consequence 
is  that  such  neglect  inflicts  a  permanent  Injury 
upon  the  instrument,  destroying  its  quality  of 
tone  and  purity  of  intonation.  These  defects 
combine  to  blunt  the  musical  sensibilities  of  the 
learner  on  tl>c  instrument,  as  well  aa  to  grate 
upon  the  sensitive  ear  of  the  musician 

Tbe  ipi.ili ty  of  the  musical  compositions  for  tlic 
piano  in  use  of  late  years  is  niut-h  belter  than 
formerly,  yet  much  room  remains  for  improve- 
ment Trashy  songs  and  piano  piece*  still  occupy 
loo  prominent  a  place  upon  the  household  music- 
stand.  When  a  higher  standard  of  musical  ap- 
preciation is  reached  by  the  general  public,  this 
demand  for  trashy  music  will  cease.  Meanwhile, 
it  is  reasonable  to  think  that  an  inferior  quality 
of  music  in  the  household  is  better  than  none  at 
all,  since  it  may  indirectly  lead  to  the  apprecia- 
tion of  something  belter.  Many  hot-headed 
musicians  and  ultra-classicists  do  not  endorse  this 
view  of  the  matter,  but  erroneously  urge  the  in- 
troduction of  chumc  music  into  every  household, 
where  not  even  the  slightest  preparation  has  been 
made  fur  Its  reception.  The  adequate  apprecia- 
tion of  classic  muric  ia  a  matter  of  education  anil 
time.  There  is  no  reason  why  the  best  and 
highest  mane  may  not,  in  course  of  time,  become 
a  common  means  of  household  enjoyment.  The 
general  public  has  begun  to  find  that  there  is 
greater  beauty  than  they  had  supposed  in  classic 
music,  as  the  appreciation  of  it  at  concert*  testi- 
fies. And  so,  in  very  many  homes  it  ha*  justly 
usnrped  the  place  of  the  light  and  ephemeral 
trash  which  has  so  long  held  sway. 

To  place  music  in  the  house  upon  its  legitimate 
footing,  it  is  ncceiuary  that  it  should  be 
what  systematized.  Kvery  household  ought  to 
form  a  musical  club,  composed  of  a  few  select 
members,  who  would  meet  together  regularly  for 
practice  and  for  social  enjoyment.  The  musical 
'  l  to  be  carried  out  earnestly,  and  the 
ft  pleasure  ought  not  to  degenerate  Into 
a  mere  pastime.  Nor  is  it  sufficient  that  de- 
of  the  art  be  merely  executants.  There 
the  playing  of  music 


contributions  to  musical  societies  anil  the  like  aro  i»t  resulted  in  a  challenge,  and  in  a  duel  which  fol- 
uot  the  only  requisites  for  the  elevation  of  music ; '  ,owefll  his  antagonist  was  mortally  wounded.  Com- 


of  musical  literature  are  never-tailing  means  to 
arouse  in  thinking  minds  an  interest  and  enllra- 
siasra  which  cannot  but  bear  good  fruit.  To  read 
the  biography  of  a  composer,  then  to  study  an 
analysis  of  certain  of  his  works  and  hear  those 
work*  performed,  is  an  absorbing  treat  to  the 
man  who  is  not  a  practical  musician,  as  it  is  to 
one  who  is  a  deep  student  of  the  art.  It  is  the 
intellectual  phase  of  musical  appreciation  which 
our  household  musicians  need  to  cultivate.  Tbe 
of  standard  musical  literature  and  the 


i  is  one  means  to  this  great  end. 
In  addition  to  Ids  inherent  love  for  music,  the  more 
general  culture  a  man  possesses,  the  more  will 
lw  be  enabled  to  appreciate  the  depth  and  gran- 
deur of  tlie  art  —  the  broader  will  be  his  capa- 
bilities of  conception  and  appreciation.  If  people 
thus  gifted  would  bestow  some  of  their  attention 
on  the  cultivation  of  music  in  the  house,  in  BOOTM 
of  time  there  would  be  very  little  heard  about  the 
lack  of  general  admiration  for  the  best  and  highest 
in  musical  art.  The  sooner  people  learn  that 
musical  appreciation  dues  not  wholly  consist  in 
their  passive  attendance  at  concerts  and  operas, 
the  sooner  they  will  learn  that  their 


the  better  it  will  be  fur  the  ennobling  art  which 
demands  active,  personal  sincerity  from  those  fol- 
lowers who  would  elevate  it  to  its  proper  place 
among  the  people.        GkoIioK  T.  Uillino. 


OI.K  BULL. 
A  despatch  from  Bergen,  Norway,  by  way  of 
London,  received  here  on  the  10th  hut.,  announced 
the  death  of  the  veteran  violinist  and  great  popular 
favorite,  •  lie  Bull.  For  many  years,  and  even  until 
the  past  few  months,  be  was  a  familiar  figure  in 
these  parts,  still  attracting  attention  and  admira- 
tion by  hi*  noble  stature,  hi*  courteous  demeanor, 
hi*  outward  dignity  and  grace,  his  benevolent  and 
learning  countenance,  crowned  by  the  copious  mass 
of  hair  white  with  age,  which  made  Ids  aspect  ven- 
erable. He  lived  last  winter  at  Cambridge,  In  the 
house  of  James  Kussell  Lowell,  enjoying  the 
friendly  intercourse  of  Longfellow  and  other  friends 
uf  culture  aivd  distinction,  whu  celebrated  his  sev- 
entieth birthday  there  last  February;  and  he  wa* 
often  seen  in  concerts,  both  a*  performer  and  a* 
bearer. 

As  a  man,  a  mind,  a  character,  he  could  be  ad- 
mired,  without  much  admiration  of  hi*  music.  His 
personality  was  striking.  There  wa*  a  touch  of 
genius,  or  something  like  it,  in  his  face  and  in  his 
conversation,  and  there  was  a  certain  charm  in  all 
his  eccentricity.  He  was  noted  also  for  his  public 
spirit,  hi*  generous  aid  of  cliaritablo  or  noble  causes, 
and  for  the  outspoken  freedom  of  hi*  opinions 
always  on  the  side  of  liberty  and  of  humanity.  He 
couhl  tolerate  no  nonsense,  no  affectation  (although 
he  has  been  often  charged  with  the  latter  weakness, 
himself,  in  his  art  |.  He  hated  Wagner's  music ;  we 
have  heard  him  say :  "  There's  murder  In  that  music, 
it  appeals  to  the  lower  passions."  On  the  other 
hand,  he  was  an  intense  admirer  of  Mozart,  even 
mure  so  than  of  Beethoven.  Schumann  seemed  to 
be  too  much  for  him. 

As  a  violinist,  and  as  a  composer,  Ole  Bull  ranked 
rather  as  a  virtuoso,  than  as  a  musician  In  the  best 
sense.  He  had  undoubtedly  a  sincere  love  of  his 
instrument,  could  woo  from  it  the  sweetest,  richest 
tones,  and  had  acquired,  in  certain  respects,  a  rare 
mastery  of  execution.  But  he  dealt  too  much  In 
brilliant,  startling  tfftrtt  and  in  exaggerated  senti- 
mentality. He  played  tlomt  to  hi*  audience.  He 
became  the  spoiled  child  of  pupular  applause ; 


pelted  to  leave  the  country,  he  went  to  Paris,  where 
he  led  a  most  precarious  and  wretched  life,  and 
after  being  robbed  of  everything  he  possessed, 
including;  hi*  violin,  he  attempted  suicide  by  drown- 
ing. He  was  rescued  anil  taken  to  the  house  of  a 
recently  bereaved  mother,  who  found  in  him  a 
remarkable  resemblance  to  her  dead  son,  and  as- 
sistcd  him  so  liberally  that  he  was  enabled  to 
appear  in  public  in  Ibe  profession  he  had  clown. 
The  next  seven  years  were  spent  in  professional 
tours  through  Kurope,  by  which  he  acquired  not 
only  an  extended  reputation  but  a  handsome  fur- 
tune.  In  1H3*  he  returned  to  his  native  place  with 
his  wife,  a  Parisian  woman,  and  five  years  later 
made  his  first  visit  to  the  United  States,  where  he 
was  enthusiastically  received,  hi*  concert  tour  yield- 
ing him  a  rich  pecuniary  harvest.  In  1M6  he  re- 
turned to  Kurope,  and  during  the  succeeding  seven 
year*  gave  a  series  of  concerts  in  tlic  principal 
cities  uf  the  continent,  made  a  campaign  in  Algeria 
against  the  Kabyles  under  General  Yusuf,  built  a 
theatre  in  his  native  town,  and  made  an  effort  to 
establish  In  Norway  national  schools  n  literature 
and  art.  Mis  liberality  and  patriotism  brought  him 
in  contact  with  the  police  because  of  his  political 
preference*,  and  a  number  of  vexatious  lawsuit* 
dissipated  his  fortune,  and  in  18&2  he  made  hi* 
second  visit  to  this  country.  Its  the  same  year  he 
purchased  a  tract  of  uncultivated  land,  comprising ' 
IWJMO  acres,  in  Porter  Comity,  Pennsylvania,  and 
founded  an  agricultural  colony,  to  which  Ihe  name 
of  Oleana  was  given  in  honor  of  its  founder.  The 
project,  however,  was  only  partially  successful,  and 
lo  relieve  the  pecuniary  embarrassments  which  fol- 
lowed he  resumed  his  concerts.  Vpon  the  comple- 
tion of  the  Academy  of  Music  in  New  York  in  l&t, 
he  leased  the  building  and  undertook  the  manage- 
ment of  Italian  opera,  which,  however,  prored  ex- 
tremely disastrous,  and  at  the  end  of  two  months 
was  abandoned.  He  again  returned  to  Kurope, 
where  he  gave  concert*  with  much  success.  In 
April,  IM1'1,  he  was  report!  d  to  have  dii  J  in  Quebec 
but  since  that  time  he  has  had  a  very  bnsv  and  pros- 
perous life.  On  June  1. 1870,  he  was' married  to  Mis* 
Sarah  C  Thorp,  daughter  of  Hon.  J.  G.  Th  orp  of 
Madison,  Wis.  Some  mouths  later  he  came  again 
to  America.  Since  then  he  has  lived  in  America 
most  of  the  time,  and  during  last  winter  wa*  a  resi- 
dent of  Cambridge,  where  be  occupied  Hon.  James 
liussell  Lowell'*  estate.  During  recent  year*  he 
lias  frequently  appeared  here  in  concerts,  and  he 
ha*  taken  a  .leep  interest  in  all  matters 
to  music,  tbe  drama  and  art. 


LOCAL  ITEMS. 
Mis*  I  Jltian  Bailey  and  Mr.  George  HenscheJ,  tbe  noted 
baritone,  late  of  I^kkIoii,  arrived  here  last  week,  and 
always  repealing  himself,  playing  over  and  over  for  *TO  DOW  visiting  at  HaydestvUie,  Ma**.  Mr.  HeiuH  hel 


many  years  the  same  small  stock  of  pieces,  whicli 
were  sure  to  please  the  multitude;  manifesting  no 
progress  w  ha  lever  as  a  musician  and  composer  from 
the  time  of  his  first  popular  triumphs  here  in  1*1:1. 

which  he  almost  always  played, 
rarely  felicitous  improvisa- 
and  even  claptrap 
;  they  pleased  tbe  crowd,  and  he  was  always 
exhibition,  caring  more  for  that,  apparently, 
for  real  earnest  growth  in  art.  Yet  there  was 
a  certain  halo  of  romance  about  him,  a  certain 
legendary  something,  that  made  him  still  a  hero 
with  the  people.  To  Ihern  lie  seemed  to  embody 
and  continue  into  our  modern  times  the  outworn 
minstrel  character  and  func  tion  of  the  middle  ages. 
While  he  has  added  nothing  to  the  history  of  Art, 
his  memory  will  be  clierishcd  as  that  of  an  impos- 
ing, genial,  attractive  personality.  We  take  from 
the  Trn**rrift  the  following  (ketch  of  his  career : 
He  wa*  bom  in  Bergen,  Norway.  His  passion 
for  music  manifested  itself  at  a  very  early  age,  but 
wa*  discouraged  by  his  father,  who  destined  him 
for  the  church.  At  eight  years  old  he  played  In 
tbe  Philharmonic  concerts  at  Bergen,  and  at  nine 
be  played  first  violin  in  Beethoven's  symphony  in 
1).  W  Ijj'ii  be  wa*  eighteen  year*  of  age  his  father 
sent  him  to  the  University  of  Christiana,  which  he 
soon  left  on  account  uf  taking  charge  of  an  orches- 
tra at  one  of  the  theatres  during  the  illness  of  the 
leader.  In  lSSU  he  went  to  Cassel  to  study  with 
Spohr.  but  his  reception  was  so  cold  as  tu  almost 
entirely  suppress  his  musical  enthusiasm.  He  then 
began  tbe  study  of  law  at  Golllngen,  but  soon 
recovered  from  the  despondency  caused  by  bis 
interview  with  Spohr,  and  once  more  determined  to 
derole  himself  lo  his  art,  and  went  to  Minden, 
where  be  gave  his  first  concert  with  considerable 
At  this  place  a  quarrel  with  a  fellow  art- 


will  not  sing  here  before  hi*  return  to  England,  where 
he  Is  engaged  for  the  I^ed*  Festival  in  October.  Ha 
will  make  hi*  American  debut  uu  his  return  here,  Nov. 
0,  In  Sew  York,  and  will  he  heard  first  In  this  city  in 
the  Bay  State  course,  Nov.  II.  Pity  that  the  Handel 
and  Haydn  Society  cannot  have  him  to  sing  the  part  of 
Elijah,  at  the  opening  of  the  new  Tremont  Temple  ! 

 The  Handel  and  Haydn  Society  will  perform  the 

MrssuuV  ami  A/(|aA  lu  the  opening  week  of  the  new 
Tremont  Temple.  In  the  first  oratorio,  October  II 
Ms*  Ulna.  Haiiey  .U.  he  the  soprano  soiotst,  J^J 
her  first  re-appearance  In  this  diy  after  singing  at  the 
Worcester  Pestival, 

 The  Mendelssohn  Quintet  Club**  new  member* 

for  the  roming  season  are  Isidore  Sclmiuler,  first  vio- 
lin, from  Hutterdam.  and  Ernst  Tbiele,  violin,  from 
Philadelphia.  Messrs.  William  fVhade,  flute,  and 
Frederick  (ikwr,  'cello,  make  their  second'  season  with 
the  club,  and  Thomas  Kynn  begins  his  thirty  first  year 
with  Uto  oigaulxnliun  which  he  crested.  Tbe  club, 
with  Miss  Lea  is,  who  has  just  relumed  from  Europe, 
after  an  absence  of  two  years,  are  preparing  to  make 
a  concert  tour  in  Maine  and  the  Provinces,  appearing 
in  St.  John,  N.  B.,  Sept.  T,  returning  to  Boston  about 
the  25th. 

 Tbe  Boston  Philharmonic  Orchestra,  Rem  hard 

Llsteinann,  conductor.  Is  to  be  increased  for  the  coming 
season  lo  forty-two  men.  and  will  give  arc  concert*  of 
classical  and  miscellaneous  selections  before  the  New 
Year.  The  principal  works  promised  are  the  follow- 
ing : — 

Symphonies:  Beethoven  —  Pastoral  In  F,  No.  fl;  Llsrt 
—  A  'Faust"  symphony  In  three  parts,  with  Sell  lass 
chorus  and  llanle  svmpbonv  (first  part.  "  Inferno". • 
l!aff  —  "Ini  Walde'  ;  Tseluiiknwskl  — Suite,  Oo  «.:" 
Overture*:  Weber  —  *' Knbcliuu  "  ;  llerlhix  —  "  Le 
Carnival  Komaln'';  Gluck  — -'Ipliigenia  in  Aulis'1 
{finished  by  Wagner);  Beethoven --Wing  Stephen 
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(The  Peasant  a  Kogue).  Miscellaneous  :  Rubinstein  — 
" Don  Quixote  "  i  musical  character  picture) ;  Hoffman 

—  Thmt  character  pieces  ;  Muxart  —  IHvertiiuentn  in 
D:  Wagner — ■•  Siegfried's  Funeral  March,"  "  Wald- 
wcben  and  '*  Kaisermarsch";  Tchaiknwski —  An- 
dantc  fnr  string*  ;  livorak —  Slaioulc  Lhinces  (new}; 
Ed.  Krctwhtucr — "  Abendruhe,"  for  strings;  llrahms 

—  Hungarian  rinncr*:  Saint-Born*  —  "Tim  Youth  of 
Hercules"  and  "  Phaeton  " ;  Paine —  Scheno  (mm 
••►Spring  Svniphonv";  Handel  —  Andante  and  Menurt 
from  the  Km, rth  Concerto,  and  Musette  (ruin  Ibe  Sixth 
Concertu ;  Bach 
Tal 
Itn 


•ncertu;  Bach,  Onrotle  in  U  minor :  Lb«l-  " Curnl- 
lof  Foslh  "  and  "Kakocxv  March' 1 :  Zopf  -  "  Idyl- 
a,"  for  two  orchestra*  ;  Straus*  —  Waltzes,  etc. 


 The  Sunday  lit  raid  tell*  u»:  — 


Theodore  Thomas  baa  since  hbi  return, 
all  section*  vWiug  with  each  other  in  their  effort*  to 
secure  hi*  mn\c< ■*.  Offer*  (or  one  hundred  night  ei»- 
gogeincuts  and  (or  more  extended  concert  toura  have 
been  made  him  by  a  number  of  reapoiuible  amuse- 
ment caterers,  nut  largely  with  no  result.  Manager 
Peek  baa,  however,  secured  hut  services,  with  that  of 
bbi  newly-organUcI  orchestra,  (or  the  last  week  in 
October,  when  a  serie*  o(  conrerta  will  be  given  In  this 
locality.  It  bi  more  than  probable  that  one  n(  tbe  at- 
traction* of  this  engagement  will  be  tbe  product**!  of 
"The  lamination  of  Kniist,"  with  all  tbe  attraction*, 
aa  regard*  a  perfect  orchestra,  rttacicut  aoloisu  and 
chorlst.  Uial  can  lie  desired.  A  number  o(  Ihe  nu<  el- 
Mr.  Thonsn*,  and  an  strictly 
,  will  alao  be  pro- 


over  by  K 
from  public 


Worcester,  Mam.  The  twenty-third  annual  fes- 
tival o(  the  Worceater  County  Musical  Association  wilt 
occur  September  'JMtlt  to  IMth  Inclusive.  Its  scheme 
ea  right  concertao(  a  very  high  character,  iulro- 
artist*  prominent  in  every  department,  in  Eu- 
well  an  thia  couutry,  In  solo  and  concerted  inu- 
la connection  with  the  great  cbonm  of  the 
m  an  augmented  orchestra  and  the  Worcester 
organ,  In  worlu  of  the  largest  and  moat  brilliant  char- 
acter. 

At  the  head  of  the  lung  arrav  of  eminent  artists,  un- 
der engagement  for  tbe  festival,  ia  the  name  of  the 
charming  soprano,  Mra.  K.  Aline  I  higoud,  wbo,  having 
been  engaged  at  large  expense  by  the  assoclatlou  for  this 
festival,  retire*  for  a  abort  period  from  tun  scene*  of 
her  recent  triumph*  in  England,  to  return  there  at 
the  (ulfillmeut  of  ber  coot 


once  upon  tbe 


:  lYiutrart  at  tho  Wor- 


cester 'festival,  In  order  to  fill  an  engagement  aa  priu- 
a  with  Albanl,  at  tbe  * 


ci|ial  soprano 

(ktober  14th  to  lath,  and  other 


"gage: 


featlval  o( 
Immedi- 


ately following.  Mrs.  Osgood  la  one  o(  the  very  fore- 
most soprano*  in  public  estimation,  and  the  committee 
wbo  boldly  assumed  the  necessary  expense  to  secure 
ber  service*  deserve  commendation. 

Mis*  Lillian  llailey,  the  pleading  young  soprano  just 
arrived  from  England,  Italy,  Germany  and  Holland, 
where  she  haa  created  great  enthusiasm  by  her  pure 
voice  and  sympathetic,  artistic  singing,  ha*  alao  been 
secured.  Miss  Bailey'*  apMaranr*  here  at  the  feati- 
val  of  1*77  fa  well  remembered,  and  she  will  be  wel- 
comed borne  again  from  successes  abroad  with  much 

^ATitfa  a  part  of  the  plan  of  the  committee  to  Intro- 
duce  new  and,  to  our  audiences,  unknown  but  merito- 
rious tale ut  each  year,  they  have  made  an  effort  to  do 
this  tbe  present  year,  and  have  engaged  the  service* 
of  Mr*.  /.  C  Hull,  a  rising  soprano,  lately  secured  aa 
soprano  at  the  Church  of  the  Incarnation,  New  York 
city,  wbo  will  appear  on  ana  or  more  occasions  during 
the  festival  Mrs.  Hull  lias  sung  the  leading  rule  In 
Auber'a  C'resra  Olamond*  and  Bnlfe's  /foAeunon  Wirf 
as  well  as  in  most  of  tbe  oratorios,  and  good  tilings  are 

^A^iile  ImviM  Carv,  who  sustains  the  principal  alto 
solos  at  tbe  festival,  requires  no  won!  of  praise  from 
us,  and  no  introduction  to  a  festival  audience.  It  Is 
understood  that  tbe  committee,  by  Insisting  upon  the 
fulfillment  of  her  contract  with  them,  simply  oeca- 
elooed  Annie  (ski  to  conclude  an  engagement  follow- 
ing with  Mapleeon  here,  rather  than  lu  Kngland;  con- 
tralto* of  tbe  calibre  of  Miss  Cary  are  not  common 
enough  on  either  side  of  the  Atlantic  to  remain  bwig 
unemployed.  Miss  It*  Welsh  will  assume  tbe  niexxo- 
in  the  Keauitm  J/nw  by  Verdi,  which 


_  be  brought  out  with  tho  same  grand  orchestral 
and  general  dramatic  effect  aa  called  out  such  Interest 
at  its  presentation  in  Boston  at  the  triennial  festival  of 
the  Handel  and  Havdn  Society  in  Mav  but. 

Mr.  C.  It  Adam*,'  wbo  sang  tbe  work  under  It*  com- 
poser, and  who  first  brought  It  to  till*  country,  will 
sing  the  great  teuor  airs  In  the  Stquirm  Stat*,  while 
Mr  Clarence  E  Hay  will  sustain  the  liarlume  solos  lu 
the  same  work,  also  annulling  In  other  concerts  dnring 
tbe  festival.  Mr.  Then.  J.  Toedt,  tbe  prlnci|*l  tenor 
of  but  year  •  festival,  will  sing,  a*  will  alao  Mr.  W.  C. 
Tower  and  Mr.  C.  F.  Bonney,  Ibe  latter  having  lately 
returned  fmro  several  years  study  abroad  and  recent 
successful  appearance*  at  the  Crystal  Palace  concct  U, 
I>mdou.  Myrvin  W.  Whitney  heads  the  li*t  of  bassos, 
which  also  contains  the  uame  of  D.  M.  Hancock. 

The  Schubert  Concert  Cornpanv,  comprising  sixteen 
of  tbe  leading  mcmlwra  id  the  Apollo  Club,  (male 
voice*!  of  Btxlon.  will  alao  ap|>rar.  The  Kabberg 
Quartette  of  voung  u»dy  violinists  will  undoubtedly  re- 
]*-at  tlteir  success  of  liist  year's  fiv-tival  nod  confirm 
the  govs!  im]vression  tlten  made  by  them. 
iliiM<tble  A<iam«wski.  the  violin  viitnoao,  has  l«-en 
,  as  has  al<*>  au  Inrnased  orchestra  ol  selected 


cuts*  pianist  for 

vocal  and  instrumental  artists. 

We  have  said  enough  to  show  conclusively  that  the 
coming  festival  will  take  a  step  In  advance  in  interest 
over  any  its  predecessors,  and  need  only  add,  as  a  still 
greater  assurance  of  success,  that  Messrs.  B.  II.  Alien, 
Oeorge  W.  Mo  inner,  and  E  B.  Story  are  to  be  the  nc- 
oorapanii-ts,  ami  Carl  i£errahn  conductor. 
Tlie  festival  chorus  liegln  their  fall  series  of  rthenr- 
"*  on  Monday  evening,  August  W,  continnitig  tiiem 
the  evenings  of  Se|>U>mher  1,  II,  11,  lit.  lti  and  17,  the 
thai  bcginniUjj  the  JUth  of  September,  and  ooniuiu- 


festiv 

lug  five  day 


urcttttr  Sf'tt. 


CntcrwHATi.  The  Inquinr  haa  the  following  intel- 
ligence, which  has  also  been  widely  disseminated  by 

circular: 

The  College  of  Music,  It  may  be  safely  said,  is 
now  a  permanent  institution  of  our  city.  It  passed 
through  it  tlery  furnace  during  the  first  few  months  of 
ita  existence,  and  ha*  come  from  the  hamea  of  dissen- 
sion, jealousy  and  discontent  purilled  and  perfect. 

There  are  many  of  the  doubting  kind,  who,  when 
Tbeislore  Thomas  withdrew  from  Ihe  college,  with 
wok*  of  wisdom  and  nodding  heads,  said,  "  they  knew 
the  college  would  not  be  n  permanent  institution,"  and 
with  the  passing  awav  of  Mr.  Thomas  these  people  ex- 
perted  tbe  college  would  also  disappear;  but  they  have 
been  disappointed. 

Tbe  name  of  Theodore  Thomas  andotibteilly  gave 
prestige  to  the  college  and  proved  a  charm,  but  a*  be 
was  not  the  mml  of  that  institution,  iu  Ufc  was  not  even 
threatened  when  be  withdrew. 

Tbe  college  director*  recently  announced  that  a  new 
department,  "  A  School  for  Operatic  Training,"  a  as 
at  sin  to  be  added  to  it*  already  numerous  brauelies  of 
study.    Col.  George  Want  Nichols,  president  of  the 
college,  has  been  in  New  York  city  for  some  time 
milking  iimiuireineiiU  to  secure  a  com[ielcnt  teacher 
for  this  department,  and  it  will  be  gratifying  to  our 
people  to  know  that  he  lias  secured  trie  service*  of  the 
weli-kuown  and  tsjpular  impresario.  Max  Mareuek. 
Mr.  Marvtxek  will  bring  to  the  college  his  invaluable 
service*  a*  a  teacher  of  Ringing,  which,  together  with 
bis  lung  experience  aa  an  impresario,  emlneutly  Ills 
him  for  thia  p<*llluo.   The  letter  of  Mr.  Mareuek  to 
Colonel  Nichols  accepting  the  appointment  I*  so  inter- 
eating  that  we  publish  it.   He  pay*  a  high  compliment 
to  tbe  "  native  talent  of  America,"  ami  displays  bis 
cunAdence  In  the  College  of  Music  and  ita  success  i 
when  he  says  that  there  Is  no  need  (or  American  slug- 
cm  to  go  abroad  to  attain  a  perfect  training  when  tbey  i 
nave  an  operatic  department  in  such  a  school  as  the  I 
College  of  Music.  Tbe  acceptance  ut  the  position  is 
also  an  evidence  of  tbe  faith  Mr.  Marrtxck  has  in  our 
College  of  Music  and  it*  ultimate  perfect  success.    It ' 
will  not  be  out  of  place  to  stale  here  that  tbe  number ' 
of  pupils  at  the  college  during  tho  coming  winter  will 
be  almost  double  that  of  last  year.   The  applications  • 
of  scholars  are  coming  in  dally,  and  It  is  now  thought 


thai  st  least  one 


ill  Is 
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the  college  during  the  coming  (all  and  winter  terms. 
The  letter  of  Mr.  MareUek  is  as  follow  a: 

Naw  York,  August  7,  1S80. 
"Oeorob  Wajid  Nn  in. i  s  K»q.,  President  College 
ol  Music  at  Cincinnati.  — //cur  Ktr:  I  accept  with 
pleasure  the  Haltering  invitation  o(  the  Board  u(  Direc- 
tors of  the  College  of  Music,  of  Cincinnati,  to  perform 
Ihe  duties  of  Professor  of  Voice  and  of  the  Operatic 
Ix  partment  In  your  great  institution,  for  over  thirty 
years  1  have  been  associated  a* conductor  aim  manager 
of  the  operatic  stage,  and  during  that  time  I  have  as- 
sisted lu  Ibe  appearance  of  tbe  most  prominent  artists 
who  have  visited  this  country,  and  of  ninny  other*  who 
have  been  ambitious  to  become  great  artist*.  This 
long  experience  lias  revealed  to  me  an  immense 
amount  of  oathe  talent,  which  uuly  needed  the  right 
kind  of  musical  training  to  produce  American  singers 
equal,  If  nut  superior,  to  any  in  the  world.  There  is 
no  nerd  to  go  abroad  to  attain  such  training  when 
there  is,  as  yon  propoae  to  have  In  connection  with  a 
school  like  yours,  where  tlui  rudiments  of  music  are 
already  taught,*  department  where  the  student  can  be 
pbveed  n  |  -  hi  Ihe  stage  and  taught  to  act  as  well  as  slug. 
Tbe  position  you  offer  to  me  sails  my  inclination,  and 
I  sincerely  hope  and  believe  that  it  may  result  In  the 
ranch  higkrr  elevation  of  the  standard  of  the  operatic 
stage  in  Hit*  country. 

me,  your,  truly.  M* 


uuly  who  carried  off  the  first  print  in  tbe  That 
competition.  First  prixrs  fur  singing  were  xwxr&rd 
to  Miss  Uriswold  fa  clever  American  pwpil  u(  If. 
Barbot),  and  to  Mile.  Mergniller.  The  first  prin-i 
for  piano  fell  to  M.  Kene  la  pupil  of  M.  K«r 
mould),  and  to  Mile.  Ilium,  (a. pupil  of  M.  U 
C'uuppcy ).  It  is  worth  remark  that  Stephen  llrlbr, 
the  veteran  composer  nf  so  many  original  and  htami- 
ful  works,  was  one  of  the  members  of  the  jury  la 
tho  piano  section.  Tin-  number  of  lady  rompeti'tm 
in  the  violin  class  was  this  year  larger  than  ever. 
Besides  Mile.  Tua.  two  ladies,  Miles,  ilillemxrher 
and  lioger,  figure  in  the  honor  of  the  list  —  the  Ant 
with  a  premier  actettit,  tbe  last  with  a  alnuves- 
arrtttit. 

In  opera  and  opera  comlquc  the  results  havrbeea 
disappointing  in  the  extreme.  The  first  prixe  for 
opera  i  i unique  In  the  masculine  department  went  la 
M.  I*iccalug*,  a  baritone  whom  wc  have  heard  an 
several  uccaaion*  at  the  concerts.  No  other  bari- 
tone need  be  singled  out  for  mention.  Ax  lo  the 
tenors,  all  of  I  In-  five  who  werv  admitted  to  tliecun- 
toet  failed  miserably.  So  tbe  coining  Mario  mast 
lie  looked  for  outside  of  I'ari*.  In  the  wind  i 
im-nt  cotnpelilion  I  wa*  glad  lo  I 
effective  ami  murh-neglcrtcd  f 
pet,  la  being  cultivated  mun-  than  it  lias  Uva  <A 
late.  And  this  is,  I  think,  all  that  need  be  saal  «f 
Ihe  gTval  annual  evi-nl  at  the  CcHwrvatoire,  so  far 
as  detail*  are  concerned.  If  the  nailer  wen 
examined  from  a  more  general  standpoint,  perhaps 
a  great  deal  might  be  added.  It  might  be  asked  fur 
the  hundredth  lime,  whether  the  principle  of  tlie»* 
com  petition*  is  not  radically  mfachicvou*  and  cruel  i 
whether  it  would  not  be  better  lo  suppress  all  swh 
delusive  distinctions  a*  aecettitt  and  second  prim, 
and  whether  it  would  not  be  better  still  to  tupprc** 
even  the  first  prizes  rather  than  encourage  f<wti. 
and  in  so  many  cases  utterly  un realisable  hopes,  ia 
tlie  breasts  of  tbe  unfortunate  prize  winner*. 

There  is  quite  a  romantic  story  attached  to  M 
Tua.  the  winner  of  the  violin  prixv.  Tbe  young 
lady  I  who  i*  barely  fifteen,  I  1m  lieve )  is  tlw*  daugbur 
of  a  strolling  Italian  player,  of  whom  she  received 
tier  first  notions  of  music,  and  with  whom,  srkei 
quite  a  child,  she  performed  very  often  in  hnniblr 
place*  of  amusement  in  Italy.  A  charitable  French 
professor  heard  her  play  during  a  voyage  a  year  or 
two  ago,  and  was  so  struck  by  her  extraordinary 
promise  that  he  at  once  undertook  to  get  her  admit- 
ted to  the  Paris  Conservatoire.  With  ibe  aid  uf 
some  generous  friends  be  collected  tbe  modes!  tarn 
necessary  to  support  her  and  her  father  here  till 
she  could  finish  her  studies  and  earn  her  own  living 
by  her  art.  She  proved,  as  tlie  result  of  this  year's 
shows,  an  apt  pupil,  and  acr  future,  at 


 Hpenklng  of  the  Cincinnati  college  circular,  aa- 1 

iwmncing  the  engagement  of  Max  Marrtxck,  the 
Worcester  (laxrtle  says:  "Again  appears  to  us  the 
now  familiar  envelope  of  the  Cincinnati  College  of  I 
Music,  containing  another  circnlnr.  Both  the  enclos- 
ure arid  Ibe  shell  bear  Ihe  device  of  the  college,  with  a 
lion  rampant,  rt-tnnliml,  with  his  tail  curled  round  a 
l*wt  to  steady  himself,  while  he  sings  wildlv  of  the  de- 
parture of  Tbe.sli.re  Thorns*,  acrompnm  tmr  himself 
on  the  harp.   It  fa  an  uigenloos  Ml  of  heraldry." 

Ml'SIC  ABROAD. 
Fsata. "  C.  II.  M."  writes  (July  31)  to  tbe  London 
ilmtml  Standard: 

The  public  competition  which  has  just  ended  at 
the  Conservatoire  has  not  disclosed  many  un- 
suspected I'altis  or  sucking  Rubinsteins,  nor  indeed 
can  it  be  said  to  have  satisfied  even  lisp  modest 
I  expectations  we  bad  formed  of  it.  One  artist  of 
unquestionable  talent  has  however  been  made 
•  known  to  ua  through  it  —  Mile-  Tua,  the  young 


competition  I 

least,  may  be  now  considered  as  assured.  Tbe  dis- 
tribution of  prizes  will  have  taken  place  by  the 
time  this  finds  its  way  into  print.  M.  Turquet,  the 
Under  Secretary  uf  Stale,  is  again  lo  preside  st 
the  ceremony.  It  is  said  that  he  will  have  tbe  pleas 
ing  task  of  handing  M.  Arnbroise  Thomas  the 
decoration  of  a  grand  officer  of  tbe  Legion  uf 
Honor  on  the  occasion. 

There  fa  alwolutely  nothing  ttirring  in  musical 
circles  outside  the  Conserv*toire  and  Ihr  opera  nf  a 
rtat  ure  to  interest  the  general  public.  I  may  however, 
mention  tbe  report  that  the  Paris  Municipality  has 
resolved  to  subsidise  tbe  Uaiely  Theatre,  and  tu  use 
il  in  future  fur  alternate  performances  uf  drama 
and  opera. 

At  the  opera  we  are  being  surfeited  with  "  I iu.il 
laume  Tell "  and  "  Krei*cbiitx."  M.  Masse  has 
just  finished  his  new  opera,  "Les  Nuils  de  Cleo- 
patre."  and  we  are,  il  appears,  very  shortly  lo  be 
allowed  to  bear  M.  Widors  ballet,  Ihe  scent  of 
which  fa  laid  in  Brittany. 

 A  daily  paper,  says  of  Mis*  Griswold: 

"  The  principal  honors  of  Ibe  Concourse  de 
Chants,  of  the  Paris  Conservatoire,  have  fallen  to 
Miss  Oertrudc  Uriswold,  an  American  young  lady, 
the  niece  of  Mr.  Brett  llarte.  This  fa  tlie  first 
time  since  the  establishment  of  the  famous  Conser- 
vatoire thai  an  American  or  even  an  Knglfah-*pe*k- 
ing  person  ha*  carried  off  the  grand  priie.  The 
ParitHtx  says :  'Miss  Griswold's  grand  success  tlui 
year  fa  only  the  more  gratifying  because  il  was  ent 
only  wholly  deserved,  but  was  achieved  despi'c 
many  and  what  would  have  been  to  almost  any 
other  person  overwhelming  difficulties.  I  lay  after 
dav,  through  all  the  twelve  month*  of  three  Umg 
years,  she  has  sung  and  studied  al  the  Conserva- 
toire. It  is  nut  necessary  for  us  lo  review  Miu 
Uriswold's  labors :  il  i*  sufficient  to  say  Hist  after 
a  more  than  usually  bard  contest,  she  was  pro- 
nounced both  by  Ihe  jury  and  public  Ihe  best  singer 
in  Ibe  school,  and  the  first  priae  was  accordiagly 
awarded  to  her.  As  lo  her  artistic  future  Mm 
Uriswold  is  not  yet  determined.  After  the  . 
distribution  of  prises,  next  month,  at  which 
Uriswold  will  sing,  she  may  be  engaged  for  a  sea- 
son al  Ihe  Urand  Opera.'" 
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a$u0ital  instruction. 

ItfK.  CHAS  R.  ADAMS 

Will  receive  roal'M  to  prepare  (or  Concert,  Ornlorio,  and 
Optn:  alio  pupil,  lot  the  euhiratino  of  the  voice.  Special 
lUMrtioo  riven  to  thane  who  wish  to  prepare  lor  the  operatic 
«ara,at  in  TiMOiT  Stccbt,  Second  floor,  Boston. 

CHARLES  N.  ALLEN. 

VIOLINIST, 

Rrceirea  punajt  for  rnetractlcer  on  the  Ylolkn.  Abo  for  Kioiu- 
perdmeoi  Icuana  <  Piano  and  Violin)  for  tbe  fttuiiy  ct  rnreroble 
foot.  Addrcaa  care  of  (J.  Dirww  ft  Co,  Bolton-   

lAK.  WILLIAM  F.  APTHORP, 
Teacher  of  the 

PIANO-FORTE,  HARMON  V,  axd  COUNTERPOINT, 
flliim.  No.  a  Otis  Pun  (oB  Brinnner  St.. 


Q  W.SUMNER 

Will  be  at  hit  room,  leg  (a) 
(Mondivvevceprod),  when 


FORTE  AND  ORGAN 


1  Car  P1ANO- 


I  J//LUAM  J.  WINCH, 

149  (a)  Tremont  Strsrt, 


jlf/SS  MARY  M.  CAMPBELL, 

PIANIST  ASP  TKACIIKK. 

AMr.11:    O.  D/TSO.V  *•  Ce., 


/'  L.  CAPEN, 

^  •  (Uip.it,  front  ,Sjc,»n,  incite,). 

TEACHER  OF  PIANO,  ORGAN,  AND  HARMONY, 

OrpnbtM  .enTawraftrr  St, 

Holii*  Sr.  CMVacH.  At  Mm.  ChkkervncA  Son*1. 

JfADAME  CAPP/AM, 

Ha*  Prima  Donna  of  ■  La  ScalV  in  Milan,  a>d  is  IS* 
Iradinc  Opera  Howe  of  Ktmr.-r), 

RECEIVES  PUPILS  FOR  VOCA L  CULTURE 
At  No.  44  Wmm 


lyiLLlAM  II.  SHERWOOD. 

CONCERT  PIANIST. 
AND  TEACHER  Or  THE  PIANO-FORTE, 

1st  TwairowT  Stbsbt,  Potrrow,  Mam.  

IJ  L.  WHITNEY, 
Room  No.  a,  .„  T 

(Over  Runeell't  Minx  Store), 

Teacher  0/  Hu  Porpora,  or  Old  Italian  School 
of  Singing. 

PnMof  Corrrlli,  Arthmrnm,  Mmrt.  Art— mil  ami  AJfcrtV. 

Private  Iwtruclion  a  vpeenury.   Claw  leuana  fjven  If deelnd. 
Mr.  Whitney  luu  had  atre  eaperitoee  ae  Condtictor  of  Oft- 
etnlftonft,  Scoetlea,  and  Church  Choere,  and 
ol  vocal  art. 


f^ARL  ZEKRAHN 
I       GIVES  LESSONS  IN  SINGING  AND  HARMONY. 
Addrcfta  care  of  DtTSoar'x  Music  StOKS, 
BOSTON,  MryjS. 
Atklreai,  ijo  Chanduui  Sr.,  Boarw*.  Ma4a. 

QER MANIA  BAND. 

Am  a  Military  Band,  Serenade  Bead,  Grind  or  Small 
Orchestra, 

For  Parades,  Cohosh ts,  Parties,  Wkddimgi, 
"  Thk  German,"  and  all  occasions 

WHERE  MUSIC  IS  HKttUIRRD. 

^ow:{orcheft»Va  

W.  C. 

Omea  147  (a)  Taai 


y[YRON  W.  WHITNEY. 

For  ORATORIO,  OPERA,  and  CONCERTS 

Pemunent  address, 
No.  9  Alutoi  Stbsbt 


T  P.  CURRIER. 

1  '  TEACHER  OF  PIANOFORTE. 

t*of,A)Tantoft>T 


PVGENE  TI/A  YEJfS  STUDIO, 
^  FOR  ORGANISTS  AND  VOCALISTS. 

146  TaanOMT,  ki»  Wot  Stbsbt. 
Recaption  Hftll  fitmreat  ti  j-  <l  j  o'clock. 


£  B.  WHITNEY. 

ORGAN.  PIANO-FORTE,  AND  HARMONY, 
,,,  T.»™,  <:,..»  IWt.,.. 


I  Military  Hand  JULIUS  E.  EICKLXR. 

 CARL  " 

NICHOLS,  Acajrr. 
iokt,  cue.  Wa 


(TftNT  Stb«bt,  BoaToftt. 

fUNINC  DEPARTMENT.  INSTITUTION 
FOR  TUB  BLIND. 

SOUTH  BOSTON,  MASS. 
PIANOS  CAREFULLY  TUNED  BY  EXPERIENCED 

AND  SKILFUL  WORKMKN. 
All  Orders  (roan  Motion  or  vicinity  ten!  ft,  .bore,  or  to  3;  Aro« 
Smear,  mil  receive  prompt  anestaoa. 
tJT~  Tkil  Dfrnrt mini  A*I  dktrrw  tf  mil  lt\l  Pmw  *W  m 
Ikr  PmHic  5<raWr  rf  Brrtm. 

TALKS  ON1  ART. 

B/  WU.LIAN  W.  KtrST.  Stn,  p.t^..  HM 
/***  '  X  ^^*r"er''  IM  'mil* 

*  CO  , 


-i.    Dwights  Journal  of  Music. 


\JR.  ARTHUR  fOOTE,  Pmnoferu  T«uktr, 
3  Weet  C*t 


JlfRS.  WILLIAM  GARRETT, 

VOCAL  CULTURE, 

 No.  7  F»»xu» 


ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 


JfiR.  CHARLES  R.  HA  YD  EN, 

TEACHER  OF  SINGING, 

Hotsl  PftXHAjt,  Bmtoic,  Mass. 

MaTR.  JUNIUS  W  IIII.L  (Lcpaic.  tHtoto  .S6,l, 
*n  PIANO, THEORY,  AND  ENSEMBLE  LESSONS- 
Mumc  R.»x  at  n,  TuaiuixT  SraaaT. 
M».  HtLL  le  a»i«rd  in  hrt  bmrn.b'r  I^uce»(for  Piano.  Vio- 
bb,  aad  tJeUo)  lie  Meem  C  N.  Auutn  and  Wulf  Fans. 


MR.  B.  J.  LA  ACS  AdJrtu 

FOR  PIANO-FORTE  LESSONS, 

CONCERT  ENGAGEMENTS,  ETC 
Ilia  client  M<nrV  Cftucxaasro  ft  Scars, 

 .        BOSTON',  MASS.  

QERNHARD  l.I.STEMANN 
Given  tnntructkine  to 
ADVANCED  PUPILS  ON  THK  VIOLIN. 
Addrcaa:  Pbobtbb,»  Mime  Stuos,  m  Went  St,  Hoeinn.  Man. 

M*.  JOHN  OA  TH 

RECEIVES  PUPILS  oa  th.  PIANO  FORTE 
At  hia  Maaic  Rooeai, 
No.  ra  Warr  SrviHT,  Bovtok.  <rrev  Bieelow,  Keaoard  ft  Co. 
QEORCEI-  OSGOOD, 
•  *,(A>  -eaKO! 


CONCERT  SINo.NG,  ORATORIO,  AND  OPERA. 
y   C.  D.  PARKER, 

No.  1*9  (a)  Tkemont  STREEr,  Koom  43, 
  BOSTON,  MASS. 


jgRNST  PERABO, 

TEACHER  OP  THE  PI  A  SO, 
Addreaa 

CHICKKR1KG  4  SONS,  Bos-ron.  Mass. 


£B IV ARID  II.  PERRY. 


PIANO  SOLOIST  AXI>  TEACHER, 
t  hla  parrlla  on  aoxl  aftor  September  lcnb  at  the 
Ot.it.ri  ttuona,  1»4  TBZKOirT  St.,  Brurrox. 


CARL  YLE  PETERSII.EA. 

*-  COWCF.RT  PIA  VIST  AND  TEACHER. 

I'FTKBSII.KA'S  AOAIJKilY  OF  MUSIC 
-.T^.n.l  >H-..|.|-Mhl'*  Arr-yrr,  I^vt.^,  Mftw. 


][fR.  JOHN  A.  PRESTON, 


TEACHER  OP  THE  PI  A  NO-POX  TE , 
V4V  (»)  TaaaawT  STxaarr,  BoaTtw, 
HoaniB  ft.B.tgir.B.  


MADAME  RUDERSDORFF. 
*'*  f>  eoyLSTON  STl 


STREET.  BOSTON. 


Up  to  May,  'hen  for  rive  month,  at  ticrccaotry 
Lakbvioc.  Bbbu»,  >«Aav, 


In  the  twenty-seven  years  since  it  began,  the  JOURNAL  op  Music  has  gained  a  reputa- 
tion for  its  high  tone  ;  (or  the  independence  and  considerate  justice  of  its  criticism ;  for  the 
solid  value  of  its  contents,  —  varied,  readable,  instructive ;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make  the 
master  works  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
of  Musical  Art.    It  is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  home. 

lis  contents  relate  mainly  to  the  Art  of  Musk,  but  with  occasional glances  al  (Ac  world 
»/  art  and  polite  literature;  including  from  time  to  time.— 

t.  Critical  Reviews  of  Concerts,  Oratorio*,  Operas;  with  timely  analyses  of  tbe 


notable  works  performed,  accounts  of  their  composers,  etc. 

2.  Koticea  of  Hew  Music  published  at  home  and  abroad. 

3.  A  Summary  of  Significant  Musical  News,  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Coneapondencci  from  musical  persons  and  places. 

j.  TTsssys  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 
ories ;  on  musicit)  education ;  on  music  in  its  moral,  social,  and  religious  bearings ;  oa 
music  in  the  Church,  the  Concert-Room,  the  Theatre,  the  Parlor,  and  the  StrceL 

6.  Translations  from  the  best  German  and  French  writers  upon  Music  and  Art. 


II  SI/ARI.AXD.  I 

piano  ^^^S^\.^m.  \ 


Resides  a  great  variety  of  original  matter,  as  much  room  as  possible  will  still  be  given 
to  one  feature  always  valued  in  this  Journal,  namely,  the  bringing  together  of  Important 
papers  upon  music  from  all  sources,  with  translations  of  notable  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc.  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  zsthctic,  stored  up  in  these  volumes,  has  been  and  is  a  help  to 
many  musical  inquirers,  —  a  library  in  itself. 

The  Journal  is  issued  fortnightly;  price  of  subscription.  $j.jo  per  year,  in  advance; 
HOUGHTON,  MIFFLIN  &  COMPANY,  Boston. 
CLUB  BATES  OF  DWIOHT'S  JOURNAL  OF  MU8I0 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 

Dwight's  Toursal  of  Mtrsic  and  'Tint  ATLANTIC  Monthly  per  annum. 

DwitiiiT's  Journal  or  Music  and  Thk  Amsricah  Architect  and  Buildino 

News  8x0  •'  - 

DwioiiT'sJouaNALopMusicsjid  The  BostonMeoicalandSurcical  Journal  6.75  "  " 

Dtvir.iiT's  Journal  op  Music  and  Thic  Reporter  11.75  " 

DWIOHT'S  Journal  of  Music  and  Tkk  U.  S.  Official  Postal  Guide  3.50  "  " 

•  The  Atlantic  pertroiti «/  Longfellow,  Bryant,  Whittier,  Lowell,  and  Holmes  will  be  tent 
for  tt  oo  f*ek  cutJituvuI. 

^  jr~  Specimen  copies  tf  Dwight's  Journal  of  Music  will  t*  sent  to  any  address  on  afjJUatnm. 

The  Journal  is  for  sale  at  Carl  Prukfer's,  30  West  St.,  A.  Williams  A  Co.,  383  Waking** 
St.,  and  A.  K.  Losing's,  369 
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THE  PHILOSOPHY  OF  MUSIC. 

By  William  Pot*.  F.  R.  8.    Vol.  15  of  "The  Phil- 
osophical Library."  Crown  8to,  gilt  top,  S&50. 


Dr.  Pole  divide*  his  work  into  three  port*.  Coder 
the  bead  of  "The  Material  of  Mu»ic,"  he  dlxciuae* 
the  phenomena  of  sound  In  general,  the  special  char- 
acteristic* of  musical  sounds,  and  the  theoretical 
nature  at  the  sounds  of  inimr.-il  ltiatrutuenle    lu  l'art 


of  mtitlca 

sound*  Ly  etepe  or  degree*  ;  musical  Interval* ;  history 
of  the  musical  scale  ;  the  theoretical  nature  of  the 
diatonic  scale  in  it*  ancient  form  ;  the  ancient  m«iw  ; 
modern  tonality ;  the  modern  diatonic  scale  a*  lnflu- 
by  harmony  ;  the  chromatic  scale ;  time, 
In  the  "Structure  of  Music," 
Part  IU.,  the  author  lake*  up  the  nubject*  ol  melody, 
harmony  and  counterpoint,  devoting  five  chapters  to 
the  discussion  of  the  second  topic.  For  the  thorough 
musical  student  the  volume  will  |<w»  extraordinary 
Interest  and  value.  —  Barton  Transrript, 

•.•/or  salt  fcjr  all  Booksellers.  Smt,  ,*.t-/W,  e*  re. 
ceipf  e-/pric«  Sy  the  Publishers, 

HOUGHTON,  MLFFLDf  ft  CO.,  BOSTON. 


OBER'S 

Restaurant  Parisien, 

4  Winter  Place,  Boston. 

RESTAURANT  A  LA  CARTE. 

LUNCH  COUNTER. 

FANCY  OrSTERS, 
PRIVATE  D/N/NG  ROOMS. 

Table  d'hote  diaaer.  from  t  to  4  o'clock.  75  cent*. 

This  place,  of  over  twenty  years'  standing  where  French 
enokiiif  par  excellence  It  made  a  specialty,  combining  a 
first-cuus  Kratauraat  with  Lunch  and  clyster  Counter  for 
prompt  service;  six..  Private  Mining  R™to  for  families  or 
parties  after  co»lt  or  theatrical  performance*,  Il  re- 
lue.  Uully  submitted  to  U.e  patronage  of  conDoUaeurs  of 
grxA  cooking. 


UST  Of  NEW  BOOKS. 

The  Stillwater  Tragedy.    By  T.  B.  At, 

Daica.  Moao  11*0 

A  Hopeless  Case.    A  Novel.    By  F.doab 

*Awesvr.    '•  little  ClaMfe  "  atyle,  Aetlble  ions  .  .1.2* 

The  UndlMOTwreal  Conntrj.    By  W.  1». 

Iloesu*    Uao  1  JO 

Lecture*.    With  Frelwdea  on  ttarnssl  gvoeu.  By 
Jour*  COOS.    Uroo  UO 

Evcry-Day  English.  By  Kiciiabu  iiuAxr 
Warra.    ISnw  i(Ki 

Words  and   tkelr  Uses.     By  Kichabo 

OMST  Waits    N.w  Kditlea.    13mo  J.O0 

Odd,  or  ETen  I  Bv  Mr*.  A.  I).  T.  Wiutsuv. 

lSuva   I  JO 

Miracle  Play*  and  Sacred  Drama*.  A 

Hummel  Surrej     By  Dr.  Kaat  Hais.  Traselaled 
from  lbs  Herman     Crown  St  a  &00 

Chinese*  Buddhism.  A  volume  of  Sketches 
lllaterloal,  PoetnsUve,  eivl  CrllitaJ.  By  J  our  a 
Cstlsi,  aetbor  ol  "Bellxloo  in  Rhine."  •!«.  Vel. 
IT  ol  PBUiauvhJral  Uhtsry.   Crew*  »ts  4.60 

Tales  or  a  War.lde  Inn.    By  U.  W.  Lo»o- 

mur.    New  Rllu«i    OoBftteto  IJft 

Complete  Works  of  T.  B.  Mucaulay.  Av- 

c.irf.  a~tlift«*.    IwrlaiUn*  the 

History  si  r'Bglaad.    4  vol*  MO 

Crillenl  and  o  Uiellwncme  Etways*  * 

eoU-  STS 

Npcrrku  and  INx-wie.    1  vol   t.I, 

Tile  eel,  *  Ti-J.  ,  la  bcix  .10  00 

American  Prose..   Selections  from  the  Writ 

IW  of  Hawthorne,  Irvinf.  Loogfellow.  WkiuUr, 
llnlaie*.  towell.  Thtitau,  soil  gmervou  With  In 
trodnctMn*  an*  Note*,    lento  1 JJJ 

Hallad*  and  Lytic*.  Arranged  by  H.  c. 
Ui-ur.    ltimo  ]Jb 

The  Haallneas  of  Christ.    Bv  Thomas 

IIoohki,  auuW  t4  "  Toaa  Brvwn  *t  hug-by,"  etc., 

Haw.  gill  loo.  SI  .09  :  Baser   .* 

Problem*  of  Life  and  Hind.  Third  Scries. 
By  Osoaot  II.  Uwtt.   Svo  gOO 

Seventh  ^tame  o/^  Boston  Monday 

bw*1".  .c!"**"t.      .  u> 

Br  Hkxbv  Jambs,  Ja.  8vo 

and  Traditions  of  Marble- 

By  Surest.  kcdi.Ja.   illustrates.  bVo.-.SJM 
eroaa  Tendencies  la  Ante  r 

tsaa  Ufa,  as*  Other  Pater..   Ma-  Ua 

Boston  Illnstrated.  A  Pirtorial  Ooide  to 
Baatoa  sad  Vidian j  Pmfaaely  IllaitralaS.  New 
aVIitiea,  with  entirely  sew  atap.    Uma  40 

Kelrctloaa  fn»m  the  Koran.   By  f.i.w.no 

WlUIAM  L»*l.  A  new  edition,  revleed  ao4  enlarged, 

with  an  Introduction  bv  .'TtaLn  Labs  Pools.  Vol. 
1«  of  the  Pbtloeopkkal  Llbiary.   Crow  n  8»o,  (III 

me  sm 

Life  and  Letters  of  i;.-orer  Tlckaor.  New, 

ehosper  edition.   2  vole.  l2mo,  wlrh  imrtraJb  ......  4.00 

Mealed  Order*,  and  Other  Stories.  By 

KuaASST*  Vrvisr  I'aisre,  author  of  "The  Galea 
Ajar,  '    A»l»."  etc.    l«asu  1*0 

Old  friend*  and  New.    Bv  Sakaii  o.  Jaw. 

stt,  author  of  "  Heepht.eo."  and  "Play  Osyi  "IS 

in  Earnest  Trifler.   A  Novel.   Uroo  is 

A  Treatise  on  EascnienU.   By  Joan  Let- 

SOCSS  (lossAks.  Keq  ,  of  lb*  Middle  Temple.  Sea- 
ond  ffdlttoD.  wueb  enwrgwd  by  Hon.  B**n**  II. 
Bsbsbtt,  Prwfewoeof  Law  la  tbe  Boeton  Uateerplty. 
OVO.abawp  MM 

mpptffl  «  ro„  Pibiitkert, 


A  NO  ClttAJKa  of  my  own 
Oyarre  MB  J»  .Vfocfc.  i".  Jf. 

LOUIS  P.  OBER,  Proprietor. 


V08SLER'S 

Cafe  restaurant. 

IMPORTED  WINES,  ETC. 


Amor  and  Suffer  Partus,  Clubs,  LiUran, 
Musical,  ColUgt  Classes,  eti. 
Are  served  at  moderate  prices,  and  with  taste,  at 

VOSSLER'8. 
Nos.  18  &  19  HAWLEY  STREET,  B0ST0W. 

ALFRED  MUDGE  &  SON, 

fLAlX  AXD  on.SAMKSTAL 

BOOK  AND  JOB  PRINTERS, 

3*  School  St.,  lio#ton,  3fa»». 

MUSICAL  PRINTING  A  SPECIALTY. 


.  WRITINGS  OF  T.  B.  AJLDRICH. 

As  a  writ**  of  brief  and  thoroughly  entertaining  storiei,  (paritling  with  natural  humor  and  alwayt 
^htMy^tfc  lu  th*  dsscriptivs  paasagea,  he  1*  not  nrpsased  by  any  other  of  our  authors  - 

I  have  bean  reading  torn*  of  tbs  poerai  this  ev«olng,  and  find  them  rich,  tweet  and  Imaginative  |a 
such  a  degree  that  I  am  sorry  not  to  bar*  fresher  sympathies  in  order  to  taste  all  the  delight  that 
every  reader  onght  to  draw  from  them.    I  was  conscious,  bar*  and  (bar*,  of  a  delicacy  that  I  hardly 
1  to  breath*  upon. — Natbaxibl  BawTBonaa 

THE  STILLWATER  TRAGEDY, 

AMmXmt  I6m«.  $1.50. 


The  Story  of  &  Bad  Boy.   16mo.  $1.C0. 

Illustrated  by  Sou  Bttivob,  Ja- 

Toa  Bailey  has  captivated  all  his  aeqnaint- 
anret  H*  mast  be  added  hereafter  to  the  boy*' 
gallfrv  of  favorite  characters,  aid*  by  side  with 

Robinson  Crusoe,'1  and  the  "  Swiss  family  Rob- 
Inson,"  and  "Tom  Brown  at  Bugby."— Mai 
y*rt  TViZatac. 

An  adroirabU  specimen  of  what  a  bow**  story 
•bould  be.  —  Bottom  Advertutr. 

The  best  story  of  a  boy  over  written  in  Amer- 
ica, and  one  of  the  genuinely  witty  and  readable 
books.  —  Hartford  Courtmt. 

Marjorie  Daw  and  Other  People.  16mo, 

fl.50;  paper,  tl.OO. 

"  anarjori*  Daw  and  Other  People  "  it,  m  Its 
way,  a  marvel  of  Ingenuity.  ....  Apart  from 
tb*  sprvisl  and  nnutrkable  talent  b*  diaplayt  la 
Uking  in  hi*  readers,  his  literary  power  is  undeni- 
able ;  and  his  descriptions  of  hew  Knglsnd  life 
the  best  that  have  appeared.  —  London 


Mr.  Aldrieh  baa  a  very  high  reputation  on  the 
bar  aid*  of  tba  Atlantic,  and  this  volam*  should 
to  extend  it  on  this  -  London  .Spedafor. 


Cloth  of  Gold  and  Other  Poems.  16mo, 

•I  SO;  half  calf,  S3 00 ;  morocco,  IM.00. 

The  qualities  which  make  Mr.  Aldrich'a  pros* 
so  charming  are  the  very  one*  which  insure  sue- 
e«as  to  hi*  poetical  writings.  Full  of  vivid  pict- 
ure*, delicate  imsurining*,  and  dainty  conceit*, 
tbey  cannot  fail  to  delight  the  lover  of  poetry. — 
.Porree/er  PaUadmm. 

Boongh  to  give  him  a  lasting  reputation  at  on* 
of  the  most  eminent  American  poet*  —  Tkt  Indo- 
peeaVat  (New  York). 

We  think  of  no  American  poet,  antes*  it  be  Kd- 
gar  Poo,  who  surpasses  him  in  richness  of  imag- 
ination,  in  qnainttvc.es  and  delicacy  of  expreasion. 
— 7a*  Lihorm  Christian. 

The  Story  of  a  Cat    Traiitlated  from  the 

French  of  KmDe  do  la  Bcdolliera,  by  T.  B 
At-DBica.  Dlustrated  with  a  profusion  of 
ailbonsttea.  4to,  SI  00-  An  Admirable  trans- 
lation of  a  thorough  ly  entertaining  story. 


Palfrey.     With  a  picture  of 
ice  by  Mast  Halloc*  Foot*  l«mo, 
SI  SO;  paper.  SI  00 
They  have  an  exqm-it*  treat  bafore  then  who 
have  not  vet  read  "  Prudence  Palfrey."'    It  j 
Mr.  Aldrieh  decidedly  at  his  bsait,  —  th*  plot 
— U  elaborated  and  luntciently  exciting,  and  th* 
■folded  with  delicacy,  wit,  dramatic  acg 
••*,  and  in  F.ni:li»h  altogether  perfect  sod 


ry  ut 

aweet. — Canshun  Union. 
Whil 


While  in  the  undercurrent  of  thooghtfuln 
displays,  and  in  *rti>tie  finish  and  in  no 


which  is  made  Mill  mor 
picture* 


by  the 


r.-™ce.  h  reseniMe*  the   -a-  •..!,!>.! 

which  it  wholly  'the 
DwxUonda. 

The  Queen  of  Sheba.   l6mo.  $1.50. 

Tb*  story  is  one  of  singular  freahnea*  and  la- 
te rest,  and  from  first  to  last  it  !•  isoillid  with  a 
certain  charming  re* pact  for  it*  rare  qualities 
....  To  say  that  it  is  witty  and  full  of  a  genial 
•pint  it  to  say  that  it  i*  Mr.  Aldrieh'*  work.  — 
W  D.  Howblu. 

Aside  from  the  beauty  and  fascination  of  tb* 
story  itself,  the  latter  half  of  the  book  contains 
on*  of  the  most  charming  record*  of  travel  <xp*- 

'iUrTtarc  -Ih^Urr^d. 

Flower  and  Thorn,  and  Later  Poems. 

16 mo,  Si. IS ;  half  calf,  S3  00 

Possess  the  charact eristic  qoaliti**  of  his  tsxi* 
—  delicate  play  of  fancy  and  *xqalsita  finish  and 
precision  of  language.  Mr.  Aldrieh  ha*  board 
more  subtile  tone*  thsn  any  other  American  poet, 
and  not  even  Tennyson  has  a  keener  feeling  for 
the  artistic  tide  of  vera*.  —  Apt— sent'  Journal. 

What  Mohammed  laid  so  many  times  abonl 
th*  Koran  i*  just  as  ten*  of  this  little  volume 
"  There  Lt  no  doubt  about  this  book."  Noa*  what- 
ever. It  it  a*  certainly  a  book  of  poetry  a*  it  is  a 
book,  —  poetry  of  the  matt  airy,  delicate,  fantas- 
tical sort ;  as  dainty  and  delicious  a*  can  be,  — 
Christian  Rooistmr  (tioston)- 

Baby  Boll.    A  Holiday  Volume.  Fully 
illustrated.    Small  qntxto,  cloth,  fail  gilt, 
SI  .SO ;  morocco,  or  tree  calf,  SS.OO 
A  beautiful  edition  of  this  axquitiu  ballad,  0 
luatrated  with  rare  feeling  aad  artistic  akin. 


*«*  For  tali  by  Booksellers,    Sent,  pom-paid,  on  receipt  of  price  fry  the  Publishers. 

HOUGHTON.  MIFFLIN  AND  COMPANY.  Bobtoh.  Mam. 
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THE 


EMERSON 

PIANO  FORTES 

n«»  "»«  ••*».  and  BOW  n.mber  over  82,000.  They 
turn  teen  widely  known  and  UBtTrraallY  commended. 
TV  n'«ly-organlaed  company  embraces  the  heads  of  the 
I --•!«.  d'lMrtu..  i>t.  Ii    II...  (.«.»;■,  thus  sr.  urlug  In- 

•kill  and  eiprrtcnce  of  thirty 


.  THE  EMERSON  PIANO  CO. 

1(4.  now  an  entirely  new  factory,  completely  fltted  out 
w:'.h  tabor-earing  machinery ;  and  u  the  company  um 
only  the  Iwl  material,  and  Insist,  rigorously  upa.  having 
tlit  very  best  work,  the  latest  Inurnment,  are 

FAR  Df  ADVANCE 

THE  BEST  MADE. 

The  F.MKR80N  CPttlOHTM  are  especially  admired. 
Tha  here  also,  besides  the  HOI' 
tnUtfl  PIANO.  upright  lit 


WARE  ROOMS, 

595  Washington  St.,  Boston. 


THE  CHICKERING 

PIANO. 


OVER  55,000   MADE  AND  SOLD. 

These  instruments  have  In  before  the  public  more  than  fifty-four  year*,  and  it 
iBd  high  reputation  as  the 

STANDARD  PIANOS  OF  THE  WORLD. 


The  price,  at  th< 
material,  and  workmanship  will  allow. 


greatly  reduced,  and  are  as  low  a.  the 


twof 


NEW  BOOKS. 


The  Stillwater  Trttgrd/f. 

A  Novel.  By  Thomas  Bailky  Um  b.  em] 
•'  Prudence  Palfrey,"  "  Matortn  Haw."  el*.  1  rol. 
(LMl 


Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

1*  given  to  UKI'AUUNG  Planus  (OF  ANT  MAKE)  by  the  most  competent  and 


List  mailed  fit*  m 


CHICKERING  &  SONS, 


ISO  Tremont  Street, 
BOSTON. 


130  Fifth 

NEW  YORK. 


SMITH  AMERICAN  ORGAN  CO. 


.or  or 
l-ni. .. 


Atdrteh's  power  and  rh«rio  as  a  story- 
teller are  »hown  i.»«l  atlraetlTelv.   The  tlf..  and  <-lisrae- 
ifs-tur 

ar  iwuivi  and  felicity;  the  smouldering  die. 

U  and  the  strike  la  which  It 


In  thin  novel  Mr 
iller  arc  .howu  in 
tees  of  a  New  England  man  itfoHu  ring  town  are  depleted 


AMERICAN  ORGANS, 


content  among  worklng-tnen  ... 
ruluiinaiesl.  are  portrayed  a  Ilk 
the  tragedy  Itself,  the  uuraselluK  of  the  BltsUtry  nar 
rounding  II.  aiiit  the  lone  which  llluinliisM  the  whole 
Mnry,  are  .lo.i-rlh.-d  with  the  Una  awl  dell -ate  touch  In 
which  Mr.  A M rich  ts  almost  uurlrallcd  H-nh  the  story 
and  the  oiuulslte  grace  and  .kill  with  which  ll  U  told. 


The  "fitobe"  Hawthorne. 

A  Dew  edition  of  the  complete  work,  of  Math. MEL 
HiTTRoKMi,  uniform  with  the  "  tllohr '* Coorra,  j>n:a- 
vss.and  Wavk.lka,  which  hare  proToti  so  widely  popu- 
lar.  ll  contain,  ail  of  Hawthorn*',  works,  --  novels,  short 
■lone,  travel  essays,  note-book,  and  h.»>k.  for  children. 
Sli  .oluniee,  with  J4  IllustraUuoa.  .W<  oaJ*  in  «,(,. 
Price  of  .eta  ;  la  cloth,  flu.oo;  half  calf,  (S3.00 . 


HOUGHTON,  .M. I  l  I JN  &  CO.,  Bottok. 

BOSTON  CONSERVATORY  OF  MUSIC. 

KSTABUXHKD  IN  leffT. 


Having  all  the  nenenary  facilities  and  unequalled 
instruments  suitable  both  for  public  and  private  nvos. 
The  leaser  styles  are 

MIRACLES  OF  BEAUTY  AND  CHEAPNESS. 

Tbore  are  magaltU'eiU  rhurcb  organs,  with  two  raanaub,  twenty  itopa,  and  two  full  seta  of  pedal  1 
There  are  exquisitely  ornamented  »tj|ea,  with  fall  yet  smooth  too  fit,  and  agreeing  in  form  with 
tasteful  modern  furniture.   But  th«  chef  d'ujuvre  at  the  manufacturers  is 

THE  CONNOISSEUR  ORGAN, 

Unsigned  and  tNm*trm:ted  JtjxMrinlly  to  meet  the  requlremenU  of  Pro/caslonaJ  Muslclaas  and  M 
•ears,  a  wholly  new  ami  unprecedented  invtrumeut,  belus  the 

FINEST  ONE- MANUAL  ORGAN  IN  THE  WORLD, 

And  capable  of  producing  all  the  effect*  of  a  Two-Manual  I 
Catalogue*  and  Urculara  ami  to  any  address  on  application. 


•  Ihu  fret 
*****  popila  In  a  

Fifteen  to  Twenty  Dollars 

Is  the  hlgheet  diarge  a  term  for  anyone  branch.  Including, 
the  free  study  of  Harmony.  Thorough  Base,  etc.,  to 
Mn  the  pupil  a  flushed  mnsioal  ed  neat  Mi . 
Cociueet^d  with  the  Buston  Conservatory  •» 

JULIUS  EICHBERG'S  VIOLIN  SCHOOL. 

Which  the  moat  famous  violinists  of  t«t-dav  and  the  most 
eminent  critic.  Iisre  recarniaed  aa  the  only  ruilin^choul 
La  America  deserving  of  that  name. 

in  in  September,  >o««tu»vr, 

JIT-IUS  EICIIBI'KG.  blneier. 


THE  HEKTOGRAPH. 

MANUFACTURED  BY  THE  HEKTOGRAPH  COMPANY', 

Noa.  22  and  24  Church  Street,  New  York. 

DRY  rBOCE88  OF  COPYING. 

or  New  Mktbou  of  Gorriifo,  by  which  aa  original  writing 

I  of  manuscript 


We  rcspectfullv  call  the  attention  of  Musician 
of  Mutic,  etc.,  caube  cin>*e<l  hy  any  person  a  grea 

rwdnptleatton,  Uth.vrsplilng  or  any  of  the  ordinary  modes  of  manifold  copying  hitherto  in  use.  To  Organists 
I^eadersof  church-choirs.  oMiestral  Conductors,  Band-masters,  musical  orgaulastiiais,  and  inusiciaas  generally  — 
all  who  have  any  use  for  duplicate  or  manifold  copies  of  music,  the  Hektogruph  will  be  found  Invaluable^  ss  from 
one  original  copy  made  lii  Uie  HvkhigTaph  Ink,  it  will  give  hack  from  lifty  to  one  hundred  perfect  «<>ples.  The  Hok- 
nlri-:i>ly  In  use  bv  insoy  of  ..ur  ni.jst  dl.tingulshcd  OraiuiisU,  orchestral  Conductors,  and  Musical  Societies, 
•  purcluvwr.  of  the  Hekh graph  with  Music  Paper  ruled  in  the  Hectograph  Ink,  and  also 


Uigr  ioIi 

W  e  are  prepa'rwt  to  euply  purchase™  m 
WIU^plAlu^  uuruluJ^i^r  Jtir^copyUw^  ^ 


-.  ...I. 
Mua 

Digitized  by 


Google 


ii 


DWI<;ll TS  JOCKS' AL  OF  MUSIC. 


I  V,.i..  XL.  -  No.  ion 


Sl^usiic  publtjSbcrjflf. 


NEW  MUSIC  BOOKS! 


KNAPP'S™j£T 


The  Anthem  Harp.  ($1.2*.)  By  d«.  w.  o. 

Pf.rkins.    (Just  out.) 

A  mi  book  Intended  a*  m  successor  for- "  Porkim'  An- 
thetu  Book,"  published  MOM  years  since,  and  which  ni 
a  decided  success.  The  new  book  cmlalne  intuioMe- 
fectly  within  tb«  reach  of  eomaion  choirs,  and  it  destined 
to  haro  a  great  sate.   

IJITUON  *  CO.  aleo  call  attonUon  to  their  three  hooka 
for  SIMilNO  CF.AKSKS;  re.-ei.tljr  published,  already 
very  popular,  and  worth jr  of  universal  adoption: 

The  Tempte.  ($1.00.)  By  Dr.  w.o.  pebkins. 
The  Voice  ol  Worship,  («•»)  By  l.  o.  Bm» 

SON. 

Johnson's  Method  for  Singing  Classes.  («0  cenu.) 

By  A.  XL  Johnson. 

The  Temple  contains  an  excellent  Singing  School 
Course,  and  a  Urge  number  of  tilccs.  Bongs,  Sacred 
Tone*  awl  Anthetna  for  practice,  and  for  u»e  In  clessoa. 
L.  O.  Emerson's  Voice  of  Worship  ha»  exactly  the 
same  end  In  view  aa  the  other,  bat  baa  a  different  method 
and  entirety  different  music.  Johnson's  Melljod  U  for 
thoae  who  wlab  a  low-priced  book:  ia  admi  rahly  slanple 
and  elear,  has  plenty  of  innate,  and  baa  a  thorough  eomrs* 
In  Note  Heading. 

fy-  Any  Book  mailed  for  rttaU  price. 

OLIVER  DITSON  «  CO.,  Boston. 


CtiIaiii.  Init-t  -no  Tierer  heffr,  wed  ta  ■  Ml  I  ay  be  saiosisa  sf  Qja 

IAr«Ml  tad  i.Je*.  Puiely  ecrrtsttle.  vlrarsw*  In  their  aeons,  earadss.  to 
inftuil  uf  sdult.  and  inexluabk  te  itaecn  and  speakers  CoettaAnrl  aj 
rsrre  and  a*.  I  mm  iJrutr.u,  nriet  U  eeau.  or  sddor*.  K.  A.  OLDS. 
F.  0.  Box  MM.  Kew  Task. 

-TV  UiM~y  *■«  l'«r,  awl  Vea,-  t»  AVe.  B.  W.  Ufr,  f*  «X 
•rat.  ja^aodaTea  aapWreWaa 


SCM/if  FAMOUS  SONGS. 

An  Art-Historical  Sketch. 
By  F ANN  IK  RAYMOND  BITTER,  30  cents. 

WOMAN  AS  A  MUSIC/AN. 

An  Art-Hlstocteal  Study. 
Ity  FANNIT.  KAVMuNIl  KITTKit-  cent*. 

MUSIC  AND  MUSICIANS. 

Kasays  and  Crttdciama. 
Ity  ItnBKHT  SCHUMANN.   Edited,  translated,  and  an- 
floated  by  Fa»t  1Uthoni>  Brrrru. 

First  aerica.  third  edition.  H.T5.  A  eocond  series  will 
shortly  be  Issued. 

EDWARI>  Kf'nilBKBTII  *  CO.,  New  Turk. 

tVlt.LIAM  REEVES,  London. 


MME.  BERTHA 
JOHANNSEN, 


Preftiwr  »f  tht  Art  ef  Stating, 
17B  3d  Avenue,  New  York. 

Ladiea  prepared  for  the  opera  or 

Concert  Room. 


JtfADAME  CONSTANCE  HOWARD. 

PIANIST,  » 
*/*  F.&M  Ttmh  Stmt,  AVw  Fee*  Cay. 


Q  A.  SUA  W,  MaJiion,  Wis. 
CciaK«m.in  rttnxiatiicD  run  Spa-rut.  OccAwoxx. 
M  lisle  of  Amateurs  carefully  arranged. 


The  Bernhard  Listemann  Concert  Party. 


B.  LISTEMANN, 
E.  M.  HEINDL, 
JOHN  MULLALY, 


V  LISTEMANN, 
ALEX.  HEINDL, 
H.  A.  CBtLSt, 


NEW  SONGS. 

BABIES  EYES  —  .......A.  H.  Ilopea. 

BltKA  K  llltKAK  '•  »  •  Budt.ljd.eeli. 

LAST  liUEKTINtl  1  

<>H,  FlSHK.lt  HOY,  MV  «AVN  «;.-.■.  1.  >•■_:  ••! 

STAY  AT  HOME  ■■>■  B"^!,,•,- 

Sl'ltlNl/rlMK   •  B.  lleeker. 

THe'oWL  AM>  T1IK  I'KSSY  CAT.. VI  m.  F.  Aptuorp. 

Published  by 

CARL  PRUFER, 

M  Waar  SrarrT,  BOSMH 


VASSAR  COLLEGE, 

POU0KKEEPS1E,  N.  Y. 

School  of  Art.— Department  of  Music. 

Dr,  K.  L.  RITTKB,  Director. 
An  ample  and  effleiei.t  enrpa  of  Teacher*.  Singing 
Piano,  Organ,  Harmony,  etc.  taught. 
Students  reside  lu  College  or  Foaghkecpale. 
Catalogue  with  full  paxtleulars  furnished. 

8.  L.  CAI.KWKIJ^  D.  P.,  President 


AccepU  engngemenla  for  Claaaloal  and  Miscellaneous  Coo- 
eerta.  Terms  llbtrral.  Address. 

Prucfer's  Music  Store  34  West  St..  Boston. 


VOCAL  CULTURE. 


The  Cultivation  of  the  Voice  in  Elocution. 

tiy  Jamk.*  E.  MuBuocn  k  William  Ki  srkll. 
Price  tl-25. 


The  object  of  this  rolume  Is  to  furnish  the  groumlwork 
of  practical  elocution,  and  whatever  explanations  are 

needed  for  the  training  of  Ihe  rocal  organs,  and  Um>  culU- 
ratioo  of  the  Totoo.  The  skill  with  wbleh  tht*  objeel  la 
accomplished  la  attested  by  the  greot  awl  permanent  po|>- 
ularity  of  the  wurk. 

Ihe  atltliors.  experienced  and  aeontn|dlshed  praclltloners 
In  their  capital  location,  know  weU  what  Is  wanted  by  tho 
student  to  promote  his  acquirement  of  those  noble  and 
captlTstlng  Tora)  graces  so  Inmiaoualy  set  forth  by  Bosh. 
Their  rules  and  eierctsee  for  dereloptng,  laereoalng.  and 


QEORGE  T.  BULLING. 

TKACHEB  Or  PIANO  AND  HARMONY, 
fy  Harmony  leas..i»  satisfactorily  giren  by  asaO.  Ad- 
dress, care 

AstciucaJf  Art  JontsAL, 

•J3  Union  Ss«n>, 

New  York. 

^rhtT  DelighlJurBodley  Books. 

DO/NGS  OF  THE  BOOLE Y  FAMILY  IS 
TOWN  AND  COUNTRY.  With  Kra»tr. 
•even  illii«traiions.    SI. 50. 

THE  BODLEYS  TELLING  STORIES. 
With  eighty-one  illtutrntiooa.  With  a  richly 
illuiniiiatcd  cover.    SI. 5a 

THE  BODLEYS  ON  WHEELS.  With  srr. 
euiy-eeren  Ulu«tr»tioiw,  and  n  L-urrottslj/  j.i.  tur- 
oait'ne  corer.  $1.50. 

THE  BODLEYS  AFOOT.  With  lajreaty. 
nine  illustraiioDji,  nnd  an  ornamental  row. 
•1.50. 

MR.  BODl.EY  ABROAD.  Profusrlr  «]•>• 
trated,  aixl  uohdiI  in  a  carionalr  ornamental 
cover.   SI. 50. 

This  book  enntinoes  the  doings  of  ihe  wonder- 
ful Battel  family.  Mr.  Bodley  tfoea  to  Karosir, 
writes  raiittal  tetters  to  his  children,  anil  on  lit 
return  tell-  them  Moris*  of  Knrouean  places  a 


tmpr<.rtiig  their  eotce  in  rolume,  quality.  "™P»».  »"      e>l.nU  nf  interest.    It  is  one  of  the  very  he«l  of 


signlflcaoce.  are  eacellent  ami  |.rnetleable.  What  Is  said 
of  the  lurigoratiag,  health  inspiring  etfecla  of  vocal  train- 
ing Is  truth  well  told,  and  well  Worth  rememborlug.— Actr 

Korir  .Virrw.  , 

•.•  For  sale  by  booksellers.  Sent,  post-paid,  on  receipt 
of  price,  by  the  publMiora. 
HOUGHTON.  MIFFLIN  *  CO.,  Boston. 


McPHAILS 

Imperial  Upright  Grand  Piano. 

..A  aci:  fi^i.c 

frllf| 


tho  delightful  "  Bodley  "  hooka,  both  in  sioriea 
and  uicturea. 

TIM  Utile  folk  all  knew  tba  Bodiev  Boeka,  and  delisa! 
In  tbrm  Mr  Stu.lWr  Is  a  tnole)  •lory-teller  for  eblldrra, 
a  miracle  worker  in  the  matter  of  awakened  Inatrwv  — 
.Yew  Is'*  Cesaiag  Pot-'. 

go  dslighlful  that  any  reader,  eoong  or  eld,  weald  k* 
glad  to  hare  abort  like  them  -  Ta«  wVrAssua  laostoa) 


•_•  fee  sale  Sy  Beskiellers.  »at,  poa  jm4.  m  norfl 
s/erwi  tw  IA»  feUoAees, 

HOUGHTON.  MIFFLIN  4  CO.,  Btnton,  Mats. 


"GLOBE"  HAWTHORNE. 

A  new  edition  of  the  Complete  Works  of 
Nathaniel  lUwthonie.  Lniform  wit*  the 
"  f.Voor  "  Coorta,  Uickkks,  and  Warssirt, 
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A  WEEK  IN  DRESDEN,  1880. 

Oct.  SO,*!^.    That  Tuesday  .hall  be 
memorable  for  a  long  day'*  excursion,  in  com- 
pany with  Clara  Schumann,  her  daughter,  (a 
blooming  maiden  with  musical  voice  and  the 
father'*  features),  the  sister  Marie,  and  our 
strong  toue-bero  Joachim — in  a  great  open 
carriage,  a  driver  that  would  lose  the  way,  so 
as  to  prolong  the  pleasure — and  the  finest  of 
October  day*,  though  far  from  warm  — out  to 
'  oti«  of  the  most  characteristic  and  romantic 
point*  of  the  so-called  "  Saxon  Swiuerlaud," 
tbe  fiattei.    When  such  artists  hare  holiday, 
it  is  a  good  thing  to  be  of  the  party ;  that 
is,  if  they  want  y no.  And  was  it  not  a  charm- 
ing way  to  take,  to  make  tbe  stranger  ac- 
quainted— a  stroke  of  hospitable  geuius  on 
tbe  part  of  the  warm-hearted  artist  woman, 
ever  occupied  with  earnest  cares  and  duties, 
toother  of  seven  children,  thrown  upon  her 
art  for  their  support,  busy  with  the  coucerts, 
busy  with  a  thousand  artistic  relations,  and 
with  the  laborious  practice  necessary  to  main- 
tain, as  she  fully  does,  her  pre-eminent  posi- 
tion among  genial  classical  pianists?    A  few 
hours'  drive  brings  ns  to  the  path  down  in  the 
famous  Uttewald*  Grnnd,  through  which  won- 
derful ravine  we  thread  our  way  afoot,  wind- 
ing upwards  to  find  ourselves  npon  a  narrow 
gallery  of  rock,  perched  high  in  air,  some  six 
or  seven  hundred  feet  above  the  Elbe  that 
sweeps  right  round  iu  base.    This  is  the 
BasteL  and  you  look  off  over  ft  vast  plain, 
broken  by  low  mound-like  mountains,  round 
and  flat  like  huge  Titanic  mill-stones,  each  en- 
tirely by  itself,  with  miles  of  deadest  level 
between  it  and  the  others.    The  sun  is  just 
dropping  down  iu  the  West,  purpling  the 
water  and  the  skies,  (how  short  the  days  I; 
and  the  great  round  moon  is  already  taking 
srenely  throned  above  the  whole 
cold  scene.    Art  has  contrived 
carious  towers,  and  bridges,  sacred  niches  and 
inscriptions  all  about  our  rocky  perch ;  and 
feudal  legends,  of  robber  knights  who  used  to 
swoop  down  upon  their  prey  on  tliat  quiet 
river,  are  not  wanting ;  while  close  around  us, 
springing  from  the  plain,  and  rising  to  an 


shafts  of  rock,  a  sort  of  Giants'  Causeway, 
only  all  set  apart,  as  if  the  whole  sand-stone 
mass  had  been  cleft  this  way  and  that  way  to 
the  very  bottom,  as  we  see  a  block  of  wood 
cleft  into  a  bunch  of  matches.  But  1  am  not 
going  to  describe  the  Bastei ;  you  will  find  it 
very  well  done  in  Murray.  Suffice  it  to  say 
tbe  only  title  of  this  region  to  be  called  a 
'•  Switzerland "  lies  iu  the  fact  that  it  is  as 
unlike  Switzerland  as  possible.    That  is  the 


of  it.  It  has  no  snowy  monn- 
no  glaciers,  no  blue  peaks  and  needles. 
lunUin  chains,  nor  valley*,  nor 
pasture  Alps  and  Molten — nothing  that  is 
Swiss,  nothing  that  is  grand.  But  it  is  a  wild 
kind  of  beauty  on  a  smaller  scale,  entirely 
««i  gmeri*  and  unlike  anything  else ;  a  weird, 
romantic  beauty  t  some  strange  old  poetry 
and  magic  seems  to  haunt  there ;  the  tones  of 
the  wind  seemed  fraught  with  mystical  sug- 
gestion as  they  swelled  and  died  away  around 
the  Giutkaui,  in  which  our  merry  company 
were  sitting  after  yielding  to  the  fascination 
of  the  scene  outdoors  as  long  as  cold  and 
hunger  would  permit.  I  wonder  if  their  secret  J 
did  not  pass  into  the  strings  of  that  matchless 
violin,  whose  soul  and  muter  we  had  with  us! 

What  a  ©old  drive  we  had  home  under  that 
harvest  moon !  The  fields  and  hills  spread 
white  with  frost  around  us,  blanched  in  the 
pale  moon-gleam.  And  when  we  reached  the 
broad  part  of  the  river  where  we  had  to  cross, 
behold,  the  ferry  boat  was  on  the  other  aide, 
Charon  snug  asleep,  insensible  to  our  re- 
or  hearing  in  his  dreams  the 
halloos  and  shrill  whistles  of  our  driver  mel- 
lowed into  the  wild  hunter's  waldhorn  or  the 
Wunderhorn  of  Oberon.  Happy  bout-man  ! 
What  cruel  disillusion  waits  thee  1  Still  we 
shiver.  A  whole  half  hour  we  stand  there  at 
the  water's  edge  itnd  freeze;  the  glistening  air 
itself  is  frozen  white  and  solid.  At  last  a 
light  begins  to  wave  reluctantly  and  sleepily 
about  tbe  cottage ;  and  there  are  sounds  of 
chains  and  paddles,  and  a  boat  steadily  ap- 
proaching through  the  small  eternity  it  takes 
to  cross  a  rapid  stream  in  such  an  hour,  and 
brisk  exchange  of  tongue  artillery  between 
our  charioteer  and  Charon,  and  we  are  un- 
derway again  —  or  underweigh — chilled  into 
society  of  silence  like  a  Quaker  meeting, 
musing  on  the  rich  day  we  bad  had,  and  own- 
ing the  majestic  beauty  of  the  night,  grateful 
for  all  this  to  nature,  although  her  hand-grasp 
just  now  is  none  of  tbe  gentlest.  But  we 
were  toon  thawed,  we  two,  after  we  had  bid 
good  night  to  our  fair  entertainers,  and  were 
{snuggled  over  a  good  fire  and  other  good 
things  in  oar  bote!,  just  in  the  mood  for  talk, 
and  quite  agreed  that  such  a  day  was  worth 
tbe  freezing. 

Ot*.  81.  A  sharp,  clear  air,  fit  to  be 
breathed  upon  this  day  of  tbe  Rtfttrmationt- 
Fmt  —  proudest  anniversary  of  Protectant 
Germany.  And  where  should  it  be  celebrated 
if  not  here  in  Saxony,  in  spite  of  the  anomaly 
of  a  king,  one  of  whose  Elector  ancestors  slid 
back  to  Borne  and  then  picked  up  a  crown  ? 
Tbe  shops  are  closed,  and  the  streets  have  an 
jfew  England  Fast  or  Thanksgiving 
All  the  large  churches — the  court 
church  excepted — are  thronged  two  or  three 
times  during  the  day  for  solemn,  cheerful  ser- 
vice ;  the  old  Lutheran  hymns  ring  out  with 
a  will  from  thousands  of  united  voices,  and  the 
debt  of  Germany,  of  civilization,  to  Luther, 
with  tbe  duties  thence  arising,  is  tbe  theme  of 
many  a  glowing  preacher.  1  go  in  the  morn- 
ing to  the  most  curious  and  interesting,  per- 
haps, as  well  as  one  of  the  largest  of  these 
old  churches,  the  Sophien-Kirche.  There  we 
may  bear  perchance  some  organ-playing  by  tbe 


most  famous  of  the  German  organists 
living,  the  old  Johann  Schneider.  His  post 
of  duty  is  here,  at  the  old  Silburmann  organ, 
stuck  up  in  the  gallery  in  a  corner  of  tbe  vast 
and  unsymmetrical  interior.  Such  was'' the 
crowd,  standing  in  every  aisle,  that  there  was 
no  penetrating  beyond  a  place  directly  under- 
neath tbe  organ  gallery.  If  there  had  been 
any  fugue  or  voluntary  before  service,  I  had 
lost  it.  But  it  did  edify  and  thrill  one  some- 
what to  stand  there  part  and  parcel  of  that 
crowd,  when  there  went  up  from  young  and 
old  the  mighty  intonations  of  Bin  ftttt  Burg, 
sustained  by  the  great  flood  of  organ  harmony. 
Many  stanzas  were  snng ;  and  between  them 
were  short  interludes,  often  of  a  very  brilliant 
character,  which  showed  a  master-band  in- 
deed, but  not  a  very  sober  taste.  One  could 
not  help  thinking  that  the  old  man  had  taken 
a  strange  time  to  figure  in  tbe  character  of 
virtuoso  and  iudulgo  in  huch  fan taalical  aur- 
p  rises. 

Then  came  an  hour  of  chamber  music,  of 
Huch  and  violin,  all  by  ourselves.  A  beauti- 
ful Andante  of  the  old  master  was  played  to 
an  audience  of  one — and  it  is  probable  that 
not  so  much  as  one  was  thought  of  when  the 
thing  was  written.  The  full  brook  flowed  just 
as  steadily  and  sweetly  in  the  unbroken  soli- 
tude, as  when  the  world  looked  on.  And  so 
it  would  have  kept  on  running  (for  it  was  the 
right  master-hand  that  smote  the  rock,  that 
is  the  strings)  that  morning,  but  that  a  visitor, 
a  poet,  dropped  in  full  of  talk,  Hans  Christian 
Andersen,  the  Dane,  a  homely,  tall,  good- 
natured,  lively,  gaily-dressed,  enthusiastic  in- 
dividual, pleased  with  his  own  echo  in  the 
world.  And  should  he  not  feel  pleasantly  ? 
Had  he  not  just  been  bidden  into  the  pres- 
ence, to  read  before  his  Saxon  Majesty,  tbe 
royal  Uebertetser  of  the  more  than  royal 
Dante,  his  tost  drama,  romance,  or  what  not 
in  MS.  ?  But  now  adieu  1  auf  Wiedersohn ! 
because  my  lady  waits.  We  step  across  tbe 
hall,  into  the  concert  room,  where  tbe  two 
artists  most  rehearse  for  their  last  soiree. 
So,  after  cordial  inquiries  and  assurance  on 
all  sides  that  all  are  safely  thawed  out  after 
the  last  night's  cold  adventure  (for  surely 
Charon,  the  real  mythological  old  fellow, 
never  had  a  colder,  stiller  set  of  ghosts  to 
ferry  over— though  we  were  no  gnosis,  nor 
that  stream  a  Lethe,  as  the-*;  presents  »how), 
tbe  audience  of  one  is  ensconced  in  a  corner, 
and  the  morning  businej 
for  piano  and  violin,  one  by  : 
by  Haydn,  are  the  subject, 
of  their  authors'  finest  art 
uot  dismissed  until  the  rendering  was  so  fault- 
less, that  one  saw  the  genial  masters  in  a  fresh 
light  and  conceived  a  new  love  for  both  of 
It  is  a  good  thing,  after  long  j 
with  such  deeper  spirits 
Beethoven,  to  be  reminded,  in  snch  a  way  as 
a  pianist  like  Clara  Schumann  ran  remind 
one,  of  a  Clementi,  a  Haydn,  etc  Such  in- 
terpreters as  those  two  know  how  to  place 
them  all  in  the  right  light,  relatively,  before 
you. 

Nov.  1.    Another  morning  rehearsal.  Mo- 
zart, Haydn,  Beethoven  (glorious  sonata), 
a  long  walk,  over  tbe 
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bridge,  through  the  Neustadt,  and  round 
towards  the  right  bank  of  the  river,  to  the  place 
of  entertainment  called  the  Linksche  Bad, 
where  there  is  another  large  and  sumptuous 
caic  concert-hall.  The  programme  was  rich ; 
containing,  hc^ides  lighter  things,  the  "Pas- 
toral Symphony,"  Gade's  "Osaian"  overture, 
duet  from  "Jessonda,"  overture  to  "  Egmont," 
Andante  and  variations  from  Haydn's  12th 
Symphony,  overture  to  "Noxxe  di  Figaro," 
and  to  the  «  Swiss  Family,"  Liedtr  okn*  Worte 

very  striking  song  by  Schubert,  the  Greiten- 
</<ituig  (Song  of  the  Okl  Man),  which  im- 
pressed me  as  one  of  the  best  thing*  far  this 
kind  of  treatment,  if  we  must  have  such  thing* 
served  up  by  an  orchestra.  The  frigid  chords 
(so  Schubcrt-like)  which  describe  the  wintry 
of  age  upon  the  head  ("the  roof"), 
I  with  the  wanner  harmonies  of  the 
■  that  abides  within,  are  quite  effective. 
It  would  be  a  good  change  in  our  Muaie  Hall 
"Rehearsals"  from  the  '•Serenade"  and  Lob 
der  Throne*,  now  so  staled  by  repetition 
(1860). 

In  the  evening  came  the  third  and  last 
soiree  of  Clara  Schumann  and  Joachim,  with 
the  assistance  of  Frau  Garrigues-Schnorr  von 
Uarolsfeki  as  singer.  The  illness  of  Hcrr 
Schnurr,  the  husband,  cauaed  a  real  disap- 
pointment, and  some  change  of  programme, 
making  it  as  follows: 

1  Sonata  <T  m»Jor),  piano  and  rSolta: 

Alktfro,  VartaUoaa.  TaaipodlMsaastto  .  Mvun 
a  "Tafaasorsfau."  (Wlr  mwi  so  traaltch  betsaianian.) 
•  "  M«4n."  (IMobMa,  is**  Join  Bausdian  win). 
>.  s.:r,»v»  (la*.  HI)  lor  titan  . 
4.  Three  DuetUnoa,  i>iiuio  aa4 
0,  a  Bomaasa,  for  violin  .  . 

b  Bouts*  .ml  Doabk,  do  J.  8.  B»k 

t.  a  Ballad;  "Heliirlcbder  Yogtar"  ....  Lfn 

»  "  Llthaanlarbas  L»d  "  Chofrfa 

7.  Sonata  (Q  major),  piano  ami  rWlot  Andante— 
Adagio.  —  Ouub.  —  IWla  all- Ouaaraao  .  Uaytta 

The  piece  by  Haydn  is  found  as  a  Trio ; 
but  the  violoncello,  which  scarcely  more  tlian 
doubles  the  bass  in  the  piano,  could  be  left 
out  without  loss— by  such  players.  It  is  one 
of  the  happiest  strokes  of  Haydn's  genius ; 
the  last  movement  exquisitely  sunshiny,  like 
jack  o'  lantern  on  the  wall.  It  was  played 
con  amors,  with  the  most  accurate  and  nimble 
Angers,  and  such  nice  and  vital  accent  as  the 
best  player  only  can  command  when  all  the 
nerve*  are  rightly  strung.  Those  variations 
by  Mozart  could  not  have  been  more  generally 
perfect  and  Mosartish  in  the  rendering.  It 
certainly  was  a  notable  achievement  for  a 
to  bring  out  clearly,  finely, 
y,  as  Mine.  Schumann  did,  thi 
I  meaning  of  a  sonata  which  is  one  of 

the  inoBt  difficult,  alike  to  comprehend  and 
execute,  of  those  remarkable  works  of  the  last 
period  of  Beethoven — and  one  of  the  most 
richly  imaginative  and  original.  If  there  is 
any  part  of  it  into  the  sense  of  which  perhaps 
»  man  might  eoter  more  completely,  it  ia  that 
singular  quick  march,  the  like  of  which  no  other 
hero  mood  of  genius  ever  marched  by. ;  for  that 
treads  airy  heights  for  which,  tnetliinks,  only 
a  man's  brain  can  be  at  once  enough  in- 
toxicated and  enough  self-possessed.  Talking 
the  thing  over  together,  afterwards,  we  did  not 
find  the  lady  fully  sympathized  with  our  admi- 

(  Among 


the  "  Davidshuiidlcr  "  —  Eusebius,  Meister 
Knro,  and  the  rest — there  would  have  been 
none  to  say  us  nay).  As  Joachim  dealt  with 
it,  there  seemed  a  great  deal  more  in  that 
often  played  Romanza  of  Beethoven,  than 
there  ever  had  before.  It  bokl  the  audi- 
ence in  ecstasy.  The  Bottrre't  (old  dance 
rhythm)  and  double  (or  variation),  were  given 
with  masterly  vividness  ami  truth  of  outline, 
and  afforded  still  new  evidence  that  old  Bach 
is  the  youngest  man  alive,  in  music,  as  well  as 
the  rij>csu  The  vocal  selections  were  choice ; 
each  with  a  characteristic  charm  ;  the  singer 
could  not  be  charged  with  neglect  of  expres- 
sion ;  there  was  only  too  much  of  it  t  a  certain 
extra  dramatic  infusion  of  energy,  which  let 
the  melodies  have  no  peace  to  "flow  at  their 
own  sweet  will."  The  three  little  instrumen- 
tal duos  by  Schumann  were  a  nice  substitute 
for  some  duets  of  his  which  were  to  have  been 
sung.  More  rare  or  charming  song  selections 
one  can  scarcely  hear  than  graced  these  con- 
certs. Robert  Schumann  is  never  more  genial, 
more  felicitous  than  in  his  songs ;  and  where 
should  one  expect  to  make  their  acquaintance 
in  the  right  way,  if  not  in  just  these  concerts, 
which  are  pious  tributes  to  his  memory  and 
genius,  by  one  who  has  the  best  right  to  in- 
terpret him  ? 

The  concert  over,  now  imagine  a  very 
pleasant,  sociable  symposium  in  an  upper  room 
of  this  same  nice  Hotel  dc  Saxo.  It  is  a  gen- 
uine. German  sit-down,  where  everybody  is 
expected  to  be  just  as  free  and  happy  as  ho  can. 
And  everybody  can  be  just  as  happy  as  he  has 
a  right  to  be ;  and  no  more,  niekt  itair  T  It  is 
at  once  an  artist  and  a  family  Gt$*0*rh<ifl. 
All  of  the  Wieck  and  Schumann  representa- 
tives are  there,  who  chance  to  be  at  hand. 
But  the  Amphytrion  is  our  hero  of  the  violin, 
who  would  insist  upon  the  mountain's  coming 
to  Mahomet.  There's  magnetism  in  the  man, 
as  we  have  said ;  and  where  do  you  ever  find 
power  that  is  not  tyrannically  used  ?  So,  not 
content  with  "ascending  me  into  the  brain" 
in  the  form  of  Beethoven  and  Bach,  he  must 
needs  start  other  subtle  effervescing  spirits  on 
the  same  track.  We  are  a  dozen  all  told. 
Three  generations  of  that  musical  family  of 
Dresden  represented.  A  right  German  party ! 
But  it  is  not  complete,  the  younger  branches 
are  not  happy,  nothing  can  go  on,  until  the 
grandpapa  is  found,  dragged  from  his  Kntip, 
led  in  triumph  and  installed  with  all  due 
honor  and  uproarous  rejoicing  at  the  head  of 
the  table.  Then  all  are  very  happy  t  the 
middle-aged  and  youngest  are  very  talkative 
and  jokcative,  and  the  dear  old  lady  looks  a 
deal  of  silent  happiness ;  and  Altmeistcr  Wieck 
is  very  wise  and  fatherly  and  witty  in  his 
chair  of  state,  and  jokes  about  the  Wundrr- 
tindervattr,  as  the  father  and  the  teacher  of 
two  such  artists  as  Clara  and  Marie,  with  such 
a  son-in-law  as  Robert  Schumann,  may  well 
call  himself.  Not  a  few  sharp  criticisms  he 
drops,  too,  on  the  new  school  music — all  in 
f on  of  course !  And  very  comical  and  to  the 
point  are  some  of  his  illustrations  of  prevail- 
ing tricks  in  fashionable  false  schools  of  sing- 
ing. For  this  old  man  possesses  the,  true  art 
of  disciplining  the  voice  as  well  as  the  fingers. 
The  daughter  Marie,  who  is  full  of 


good  nature  and  good  sense,  as  well  as  mtui. 
cal  talent,  is  a  fine  singer,  has  a  rich  mezzo- 
soprano  admirably  developed,  and  sang  one 
evening  m  my  hearing  Mendelssohn's  Avf 
Fliigeln  dts  Getaruft*.  and  that  impassioned 
song  of  Beethoven,  to  Goethe's  verses.  Htn, 
sarin  Herx,  in  a  way  to  make  them  felt.  I 
think  I  forgot,  in  speaking  of  the  first  soiree 
to  mention  the  artistic  touch  and  finished, 
tasteful  execution  with  which  this  young  ladr 
played  the  np|ier  part  in  the  "  Allegro  Bril- 
lante"  of  Mendelssohn  with  her  sister.  I 
have  beard  her  also  play  Handel's  "Harmoni- 
ous Blacksmith  "  variations,  and  some  of  tboso 
bewitching  little  quicksilver  clavier  movr- 
meuts  of  Bach,  with  a  spirit  and  a  nicety  not 
to  be  surpassed.  Good  for  the  Wunderkinder- 
vater!  Health!  J.  S.  D. 


GEORGES  BIZET.1 

The  public  being  in  a  hurry  or  used  up,  ohm 
judges  flippantly  the  early  works  of  youog  am- 
posers.  Those  spectators  who,  indifferent  or 
weary,  attend  the  first  effort*  of  such  novice*, 
sometime*  destroy,  with  a  shrug  of  the  shoulders, 
an  edifice  laboriously  constructed  at  the  pries  uf 
long  years  of  study  and  sleepless  nights  without 
number.  Serious  criticism  hardly  knows  —  ami 
dues  not  always  deign  to  recollect  —  how  uu> 
painful  struggles  every  young  comjioser  mtui  pa 
through,  and  how  many  ilesperate  attacks  he  mart 
make,  before  he  obtain*  even  a  moderate  niece*. 
Side  br  side  with  the  courteous  judge*  who  do  m< 
docido  off-hand  —  who  think  it  worth  while  to 
listen  and  take  the  trouble  of  dhvussing  a  subject 
in  detail,  —  how  many  Indulge  in  peremptory  *ro- 
tences,  brutal  condemnations,  and  unreasoning, 
foregone  conclusions,  crushing  in  the  bud  the  legit- 
imate hopes  of  young  cotoikmts.  All  artists  do  oot 
possess  the  admirable  stoicism  of  F.  Halvvy,  who, 
referring  one  day  to  some  bitter  and  unjust  criti- 
cisms on  his  fine  score  of  CharitM  V/,  observed : 
"  Ix-t  them  say  what  they  choose ;  do  not  let  us  be 
affected  by  criticism.  If  the  work  is  strong,  it  has 
nothing  to  fear ;  if  there  Is  no  life  in  it,  criticism 
will  simply  have  accelerated  its  fall."  Few  com- 
posers possess  this  firmness  of  souL  Ill-natured 
or  simply  indifferent  criticisms  irritate  the  msjor- 
ity  of  conscientious  workers;  their  life  is  wen 
away  on  this  ever-revolving  grindstone,  on  which 
lliey  leave  the  best  part  nf  themselves. 

Georges  Bizet's  honest,  frank  nature  suffered 
cruelly  from  the  often  excessive  harshness  of  criti- 
cism. Under  a  cold  exterior,  the  heart  of  the 
vidiant  r<rtii|*>i*r  l»fftt  t|UK'k)y  and  Mnni<;lv,  anil, 
though  liru'W  tcuijx-ri-d,  hi*  zwml  was  jtrwnutiin-U 
crushed  in  lite  daily  combats  in  which  a  man 
shouki  bo  able  to  look  at  his  enemies  with  a  smile. 
Had  Bizet  been  less  taken  up  with  bis  art,  and  less 
jealous  of  his  works,  he  would  still  lie  the  glory  of 
the  French  school.  Extreme  nervousness,  com- 
bined with  a  strong  feeling  of  professional  dig- 
nity, has  conferred  on  him  the  sad  privilege  of 
figuring  In  our  gallery  of  the  celebrated  dead. 

Mzet  (Alexandre,  Cesar,  Leopold,  called 
Georges)  was  born  in  Paris,  on  the  24th  of  Octo- 
ber, 1838,  amid  essentially  artistic  siirroundings. 
His  father,  an  excellent  singing  master,  was  mar- 
ried to  a  sister  of  Mute.  Uelsartu,  a  talented 
pianist,  who  carried  off  the  first  prize  at  the  Cos- 
M'rvatory.  Bizet's  uncle  A.  IWsartc,  s  friend  of 
my  childhood,  was  a  musician  of  taste,  but  his  eru- 
dition was  not  well  balanced.  He  undertook  to 
combine  with  vocal  science  a  mass  of  subject, 
which  appeared  to  i 


Digitized  by  Google 


September  11,  1880.] 


tinet  from  this  branch  of  art.  An  anient  apostle 
Mid  sincere  Utopian,  he  advocated  preparing  the 
way  for  vocal  studies  by  a  knowledge  of  physiol- 
ogy, anatomv,  phrenology,  etc* ;  previous  to  their 
attempt*  to  emit  a  sound,  his  pupils  had  to  study 
the  rationale  of  acoustics,  as  well  as  of  look  and 
ssMture.  The  really  solid  part  of  his  instruction, 
oa  the  other  hand,  was  deoply  interesting.  The 
ttaity  of  aound  in  its  gradations  and  varieties, 
and  the  gamut  of  its  color,  were  the  theme  of  at- 
tractive demonstration* ;  reading  and  reciting 
■loud,  declamation,  imoken  and  sung,  formed  a 
body  of  subject*  which  often  frightened  timid 
mm  of  finely  tempered 
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rtomc,  Georges 
years  old,  and.  though  not  very 
played  with  good  taste  and  natural 
i  the  very  first 
in  him  a  strongly 
i  I  endeavored  to  pro- 
He  did  not  wish  to  show  off,  but  to  "ron- 
well;"  he  had  hi*  favorite  authors,  and  I 
t  a  pleasure  in  learning  the  cause  of  his  prof- 
it is  thus,  I  think,  that,  by  awakening 
the  intelligence  and  reason,  a  master  may  guide 
tod  form  the  taste  of  hi*  |Mjpils.  Admitted  into 
my  own  clans,  and  successively  into  Bcnoiat 't  for 
the  organ,  and  F.  Ilalevy's  for  fugue  and  ideal 
n,  Bizet  won,  surely,  if  slowly,  all  hi* 
dmsctf  to  be  discouraged 
when  not  successful,  but  always  redoubling  hi* 
effort*.  He  gained  one  after  the  other  the  prize* 
for  solfeggi" ;  the  second  and  the  first  prize  for 
the  piano,  extempore  playing  and  organ ;  the  sec- 
ond and  the  first  prize  for  counteqioint  and 
fugue;  and  lastly  the  "Prize  of  Rome."  We 
see  with  what  patience  he  went  through  his  musi- 
cal humanities  before  ap|iearing  as  a  master ;  an 
example  to  be  noted  at  a  time  when  eagerness  to 
come  forward,  united  to  the  suggestion*  uf  self- 
love,  persuades  so  many  students  that  they  arc 
wasting  their  best  years  on  the  benches  of  the 
Conservatory.  It  was  step  by  step  that,  from 
to  1*57,  Bizet  went  through  the  due  course 
of  study  and  of  recom]>ens«*.  Here  are  some 
probatory  dates :  1*49,  prize  for  solfeggio;  1851, 
second  prize  for  piano;  1852,  first  prize  for  piano. 
I'nder  the  above  dates  must  be  placed  al*o  the 
first  "accessit,"  the  second,  and  lastly  the  first 
|wize  for  the  organ  in  Benolst's  elan*;  1854,  sec- 
vnil  prize  for  fugue;  1*55,  fir*t  prize  for  fugue; 
)8i7,  second  "  Prix  dc  Rome";  1857,  Grand 
Prix  de  Rome." 

We  most  not  forget  to  record  here  an  incident 
which  George*  Bizet  never  forgot.  When  I  was 
Eliminated  to  the  piano  class,  Zimmunuann  begged 
me  to  point  out  among  my  pupils  thuac  who  would 
like  to  study  counterpoint  under  his  direction, 
that  being  a  study  of  which  Ixs  was  especially 
fund.  Bizet  was  onu  of  those  I  selected,  and  thus 
it  was  that,  before  entering  the  class  of  the.  illus- 
i  master  Halevy,  the  young  man  was  already 
with  the  contrapuntal  style  according  to 
i  pore  lines  of  Clierubtni,  wlwse  traditions  Xiav 
i  had  inherited,  it  i*  also  interesting  to 
1  who  were  Bizet's  fellow-pupils  at  the 
My  clasa  then  comprised  among  its 
Wieniawski,  Thurncr,  Francis  i'lante, 
Juhsa  Cohen,  Deschamps,  etc., 
a  brilliant  generation  of  accomplished  virtuoso* 
composer*,  with  which  are  directly 
i  the  pupil*  of  the  following  years:  Gui- 
raud,  Pahvlilbe,  Dubois,  Fissot,  Duvernoy,  Sal- 
vayre,  and  many  other*,  and  it  is  not  without  a 
melancholy  feeling  that,  when  contemplating  their 
living  celebrity,  1  think  uf  the  glory,  so  soon 
coded,  of  George*  Bizet. 
The  new  "  Grand  Prix  do  Rome  "  had  ralianth 
A  residence  in  the 


Eternal  City  was  the  realization  of  hi*  youthful 
dreams.  His  letters,  of  which  I  possess  several 
from  Rome,  breathe  an  ardent  love  of  art,  as  well 
a*  a  lively  and  confident  faith  in  the  future.  But 
there  wa*  a  black  spot  obscuring  the  radiant  hori- 
zon. The  young  composer**  mother  was  in  bad 
health,  and  very  strong  fear*  abridged  his  stay  in  I 
Rome.  It  was  written,  however,  that  Providence  I 
should  preserve  some  years  longer,  for  ber  aifec-l 
tiooato  family,  their  worthy  and  courageous  I 
mother,  so  eager  to  devote  herself  to  their  happi- 1 
ness.  On  hi*  return  from  Italy,  George*  Hijct.  j 
while  busying  himself  in  looking  about  for  a  poem  j 
extijfying  his  aspirations  and  musical  tempera- 
ment, was  wise  enough  u>  ntakea  modest  income 
by  giving  lessons  in  pianoforte  playing,  bannony, 
and  singing,  or  by  undertaking  arrangement*  and 
reduction*  fur  the  music  publisher*.  Tbl*  wa*  a 
halt,  but  not  a  jicriod  u[  repo«e ;  it  wa*  a  period 
for  the  concvntratioD  of  the  young  composer'* 
living  force,  so  that  he  might  make  a  breach  in 
the  stormy  conflict  of  life,  in  which  every  one  too 
frequently  fights  for  himself  alone,  and  a  brother- 
iu-aruis,  an  old  sehoulfellow,  rarely  uses  hi*  influ- 
ence and  hi*  connections  for  the  comrade  of  one 
day  who  ha*  become  hi*  rival  on  the  next- 
It  is  ooly  right  to  state  that,  thanks  to  the  intel- 
ligent and  artistic  initiative  of  the  popular  impre- 
sario, Jacques  Offenbach,  G.  Bizet  andCh.  Lococq 
were  bracketed  a*  ex  aqw  to  receive  the  prize  for 
a  buffo  opera  —  Le  Doclew  Miracle.  Bizet's 
work  was  a  clever  pasticcio  in  the  old  Italian 
style,  containing  several  excellent  pieces,  and 
especially  an  exceedingly  well-written  JmaU;  but 
this  excursion  into  buffo  composition  was  destined 
to  be  the  only  instance  uf  Bizet'*  playing  truant. 
Hi*  robust  temperament  and  conscientious  nature 
inclined  him  to  treat  impassioned  subjects,  really 
suitable  for  tha  stage.  Lei  Pecheurt  de  Perlet 
offered  him  an  interesting  canvas,  moving  scenes, 
and  an  opportunity  of  proving  his  value  as  a  musi- 
cian- Despite  some  portion*  which  were  too  long, 
the  public  must  have  recognized  in  so  important  a 
first  work,  a  composer  of  stylo,  capable  of  frank, 
true  melodic*,  speaking  hi*  language  with  great 
facility,  and  able  to  make  bis  inspiration  bend  to 
dramatic  sentiment.  Yet  Lei  Peekeurs  de  Pedes 
scarcely  reached  fifty  representations,  despite  the 
effort*  of  M.  Carvalho,  who  had  a  presentiment 
that  George*  Bizet  was  a  lyrical  musician.  Let 
Peekeurs  de  Perk*  wa*  followed,  tome  year*  later, 
by  La  JolU  Fill*  de  Perth,  the  book  being 
by  Saint-Georges,  ami  very  skilfully 
the  stage.   It  was  an  easy  task  f, 

critics  to  note  great  progress,  undeniable 
of  style,  and,  lastly,  a  more  strongly 
■narked  Individuality,  real  originality  in  the  form 
of  the  pieces,  and  new  effects  of  sonority  a*  well 
in  the  clwnisc*  a*  In  the  orchestra.  Thencefor- 
ward, and  despite  the  half  surer*,  of  tld*  highly 
meritorious  work,  Georges  was  in  the  first  rank  of 
new  composers.  The  score  of  DjamiUh,  one  act, 
for  the  Opera  Couiique,  was  a  charming  work, 
dreamy,  impasaiuned,  and  bearing  tho  stamp  of 
tliat  Oriental  mwbirfezza  which  Felkian  David 
and  Ernest  Reyer  have  so  happily  transferred, 
palpitating  with  life,  to  tlw  delicious  page*  of 
IjaUa  JCouki  and  La  SMine.  Georges  Bizet'* 
work  may,  with  due  allowance  for  difference  of 
proportions,  take  its  place  unchallenged  ride  by 
side  with  these  two  masterpieces,  and  that  without 
his  having  Iwrrowed  aught  of  the  originality  and 
peculiar  style  of  the  two  masters  of  Orientalism. 
In  the  interval*  between  hi*  larger  creations, 
Bizet  produced  orchestra]  miles,  fragments  of 
symphonies,  and  a  characteristic  overture :  Palrie. 
We  most  not  forget  to  mention,  also,  his  poetic 
score  of  L'A  rU'tienne.  These  orchestral  and  sym- 
phonic works,  while  proving  the  young  composer's 
supple  talent,  rich  imagination,  and  learning,  af- 
an  opj>ortttolty  of  demon- 


strating his  great  ability,  hi*  perfect  tact  in  the 
art  of  orchestration  and  of  musical  color.  He 
fulluwed,  within  due  bounds,  and  without  allowing 
himself  to  be  carried  beyond  the  limits  of  good 
taste  and  a  sense  of  the  beautiful,  the  happy 
audacities  of  innovators ;  hot,  while  admitting  the 
grandeur  of  certain  Wagnerian  conceptions,  he 
admired  unreservedly  tlie  genial  work*  uf  Verdi, 
and  delighted  in  praising  the  ardeat  inspirations 
of  tliat  groat  master  of  Italian  dramatic  art  It 
i*  to  be  remarked  that  his  predilection  for  the 
German  and  for  the  Italian  school  did  not  render 
him  unjust  towards  our  own  national  dramatic 
music.  Anber,  HaMvy,  Gounod,  and  Amhroise 
Thomas  were  to  the  last  his  favorite  masters,  and 
we  have  often  heard  him  analyze,  with  the  niost 
sincere  admiration,  Amhroise  Thomas's  JJamUi, 
of  which,  by  the  way,  he  left  two  remarkable 
transcriptions  for  the  piano,  the  one  two-handed 
and  tlio  other  four-handed. 

We  are  now  nearing  the  happiest  years  of  his 
life.  After  marrying  lialevy's  second  daughter 
and  becoming  the  father  of  a  charming  little  girl, 
it  was  not  luiur  ere  he  was  to  know  the  delight  of 
a  real  theatrical  suoce**.  Carmen,  •  three-act 
work,  which  the  Opera  Comique  public,  at  first  a 
little  startled  by  the  realism  of  the  libretto,  even- 
tually applauded  with  enthusiasm,  established  lus 
reputation  on  a  solid  basis,  and  justified  his  having 
received  a  short  time  previously  the  knight's  cross 
of  the  Legion  of  Honor.  Carmen,  so  warm  and 
to  full  of  color,  at  one  and  the  same  time  original 
and  frank  in  it*  inspired  flights,  soon  became  a 
modern  stock-piece  in  France  and  abroad.  But 
the  already  celebrated  artist  wa*  about  to  be 
st  ruck  down  in  the  midst  of  hi*  triumph.  Death 
came  and  seized  him  surrounded  hy  those  near 
and  dear,  by  the  side  of  hi*  wife  and  In  the  arms 
of  his  friends,  in  hi*  charming  villa  of  Bougival, 
of  which  be  was  so  fond,  and  whither  he  was 
always  going  to  awaken  inspiration.  The  catas- 
trophe occurred  the  same  year  that  Carmen 
achieved  its  success.  Carmen  wa*  brought  out  in 
March,  1875.  On  the  Sd  of  June,  that  same  year, 
Bizet  succumbed  to  acute  heart  disease,  accel- 
erated by  the  emotions  he  had  gone  through 
tho  few  preceding  months.  The  emotion 
by  the  event  was  considerable,  and  the 
general.  All  who,  like  us,  knew  Bizet 
will  bear  evidence  to  the  noble  and  generous  qoal- 
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delicacy  of  hiss 

a  rigid 
of  compromises;  he 

of  j 

a  horror  of  intrigue.    Possessed  of 
ready  wit,  be  i 

friends  by  his  amusing  and  original 
observation*  full  of  sense,  and  happy 
On  his  days  of  gayety  he  delighted^  in 
Ing  paradoxical  theses,  after  the  manner  of  Mdry. 
But  in  these  games  of  wit  he  never  employed 
Irony.  His  sharp-pointed  dart*  were  always  arms 
uf  courtesy  with  hi*  friends,  and,  when  he  might 
will)  certainty  have  wounded,  he  was  contented 
with  indicating  he  had  touched.  He  was  good, 
generous  devoted  and  faithful  in  all  hi*  i 
tions ;  his  friendship,  a 
as  solid  a*  hi*  < 

When  a  child,  he  wa*  blood  and  ruddy,  with  a 
somewhat  chubby 
When  a  young  man,  his  1 
a  firmer  character.  His  clear  glance,  open  physi- 
ognomy, and  smiling  mouth,  testified  to  great 
energy.  Confidence  wa*  tlteir  predominant  ex- 
pression, and  I  still  sec  him,  despite  the  bitterness 
of  hi*  earlier  dramatic  essay*,  happy  at  living, 
and  easy  as  to  the  future,  cashing  the  joy*  and 
the  glory  he  had  so  well  deserved. 

A.  Mahmontkl. 
[TobectmUaa.dJ 
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THE  LONDON  SACRED- HARMONIC 

SOCIETY.  —  ITS  LIBRARY. 
Oh  account  of  alterations  to  be  mule  in  Exeter 
Hall,  Oil*  fine  old  Oratorio  Society  is  obliged  to 

Its  concerts 
;  will  be  given  in  8l  James's  Hall, 
xlatioo  for  more 
Figaro  teil*  as  what  l>  to 


i  of  iu  valuable  library,  as  follows  :  — 
^Tta-  <,.,eMion,  what  Is  to  be  di 

Hon  of  the  city  of  London  declined 
of  it,  has  been  solred.  Messrs.  Novell  o.  Ewer,  and 
Co.  hare,  in  the  most  handsome  manner,  agreed 
to  take  care  both  of  the  library  and  the  famous 
statue  of  Ilandvl  by  lioubillac,  and  if  at  any  time 
the  Sacred  Uannonic  Society  again  has  a  habita- 
tion of  Its  own,  the  goods  will  of  course  be  restored. 
The  Sac-ret!  Harmonic  library  is  both  a  large  and 
ImjmrtMit  one.  It  contains  about  3,000  rolumrs, 
about  490  volume*  of  which  are  manuscripts. 
Among  other  rare  printed  work*.  It  contains  the 
Sarom  Missal  of  1627,  and  that  of  Kalisbon  of 
1618,  much  of  the  ecclesiastical  music  of 
trine,  Orlando  di  Laa.o.  W.llaert, 
of  the  Italian  and  Flemish  schools; 
of  Taliis  and  Byrd,  the  Musk*  Deo  Sacra  of 
Thomas  Tonkin* ;  the  very  rare  and  curious  sheet 
published  by  Matthew  Locke,  containing  his  com- 
munion service,  with  the  Kyrie  set  ten  different 
times;  Lowe's  directions  for  the  performance  of 
Cathedral  Service,  and  a  perfect  set  of  Barnard's 
Kek-cted  Church  Music,  published  in  1641,  said  to  be 
the  first  collection  of  Enftltvii  Cathedral  mu«.k-  ever 
fawned.  First,  or  early  editions,  in  type,  of  the 
"Psyche "of  Matthew  Locke,  of  many  of  Punch's 
works,  and  the  operas  of  Leily  and  oilier  French 
composers,  are  also  in  too  library.  In  specimens 
of  madrigals  by  the  great  English  madrigal  writers 
of  the  10th  and  17th  centuries,  the  Sacred  Har- 
monic library  is  peculiarly  rich,  most  of  the  speci- 
mens being  original  editions.  The  song  collections 
of  John  Playford  and  his  contemporaries  of  the 
days  of  the  Commonwealth  and  Restoration  down 
to  the  time  of  George  I.  are  also  included  in  the 
collection.  The  library  also  pon*t  «<m-b  a  lar^e  quan- 
tity of  music  for  the  lute  and  other  obsolete  Instru- 
ments, and  particularly  the  rare  "  Book  of  Tabla- 
ture,"  published  in  London  by  William  liar  icy  in 
1600,  with  Gasparo  Fiorini's  "  Nobilt*  di  Roma," 
published  in  Venice,  1673,  and  the  "Lautten 
of  Wolf  Heckel,"  printed  at  Strasburg,  1502, 
plifying  the  different  kinds  of  tablature  for  the 
In  use  in  England,  Italy,  and  Germany  respectively. 
Indeed,  from  the  point  of  view  of  musical  typog- 
raphy, the  library  is  one  of  the  finest  In  the  world, 
as  it  contains  specimen*  of  type-printed  music  pro- 
duce*! in  different  countries  and  at  various  times 
durinji  a  period  of  upwards  of  three  centuriea.  In 
the  brief  account  of  the  library  appended  1>y  Mr. 
JIusk  to  the  catalogue  of  1862,  it  is  slated  that  the 
collection  include*  specimens  of  die  beautiful  types 
used  by  the  English-Flemish  and  English  printer* 
in  the  sixteenth  century,  the  hold  but  less  finished 
English  and  "the  rough  Italian  types  of  a  succced- 
»*  »ge.  and  the  rude  German  printing  of  the  last 
Since  then,  large  additions  have  been 
i  of  the  library.  Nearly 
nd  other  musical 
pieces,  many  of  them  unique,  are  now  in  the 
library,  besides  Starter's  "  Rrieache  Lusthaf,"  pub- 
lished at  Amsterdam  in  10S1 ;  a  "  Bishop's  Bible," 
dated  1686 ;  and  a  collection  (by  no  mean*  com- 
plete) of  musical  literature  and  journals. 

It  is,  however,  in  the  manuscripts  that  the  Sacred 
Harmonic  library  is  the  most  valuable.  It  contain? 
tho  vocal  score  of  tike  "  Elijah,"  mostly  in  the 
itw riling  of  the  composer;  the  autograph  of 
l  "  Exhibition  "  march,  antograph  «  services  " 
i  by  Greene,  Arnold,  Samuel  Wes- 
ley, Balef,  Henry  Purcvll,  Blow,  Croft,  Boyce,  Ante, 
Durante,  Clari,  Ueminiani,  and  others,  for  the  most 
part  never  published.  Among  the  manuscripts 
it  also  a  complete  opera  by  Joseph  Haydn,  entitled 
"  Armida,"  in  full  score,  and  in  the  autograph  of 
the  composer.  This  work  was,  it  seems  by  the 
brief  but  admirable  account  written  by  Mr.  Husk, 


by  Haydn  in  fulfillment  of  an  j 
ii>Kiitf«incat  entered  into  by  him  when  in  this 
country  to  furnish  an  opera  for  the  King's  Theatre, 
now  Her  Majesty's  Theatre,  la  the  Haymarket 
During  tho  interval  between  the  making  of  the 
cn^n^i ment  and  tho  sending  the  opera,  an  altera- 
tion had  taken  place  in  the  management  of  the 
theatre,-  On  the  arrival  of  the  work  the  new 
manager  refused  to  receive  it,  and  it  was  conse- 
quently never  produced.  There  is  also  a  curiuua 
manuscript  score  of  an  opera  called  "The  Demon," 
which  prove*  to  be  an  adaption  by  Sir  Henry 
Tom  Cooke,  Hughes,  and  Corn,  for  per- 
at  Drury  Lane,  of  Meyerbeer's  "  Robert 
the  Devil."  It  is  in  instrumental  scon  only,  and 
is  in  the  autograph  of  the  adapter*.  A  manuscript 
copy  of  Carey's  "  Dragon  of  Wantluy,"  In  the 
autograph  of  Thomas  Barrow,  one  of  the  gentlemen 
of  the  Chapel  Royal,  is  also  here.  The  full  score 
of  Blow's  "  A  Song  on  New  Tear's  Day,  1700,"  in 
the  composer's  autograph;  is  likewise  here,  together 
with  the  commonplace-book  of  John  Stafford  8mith, 
the  cuttings  from  newspaper  criticisms  collected 
and  pasted  in  books  by  John  Parry  between  1834 
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licatiou)  comprise  discourses  on  church  and  dramatic 
musk,  on  Purcvll's  "  King  Arthur,"  on  the  Italian, 
Flemish,  and  German  schools  of  music,  on  Eng- 
lish vocal  harmony,  English  vocal  part  music,  and 
on  English  madrigal-writers. 

The  special  autographs  in  the  library  T>f  the  Sacred 
Harmonic  Society  are  curiosities,  if  they  have  no 
abiding  interest.  One  is  a  letter  from  Franz  Abt, 
asking  for  a  ticket  for  a  Handel  Festival.  A  curious 
letter  from  Beethoven's  brother  Jobana,  dated 
Vienna,  24th  of  February,  1836,  offers  the  right  of 


Immortal  "  Elijah."  He  begs  Mr.  Bartholomew  t, 
try  and  find  some  leisure  thnc  towards  tlw  «sl  o( 
the  month,  that  the  chorus-parts  may  he  is  u* 
hands  of  the  cborus-singers  as  soon  as  posnblt 
And  ho  concludes  by  begging  Mr.  Barthalomt* 
lo  give  it  his  best  English  words,  for  Iw  [HeideU. 
sohn)  feels  so  much  more  interest  lo  this  sort 
than  in  any  of  the  others,  and  be  only  wi.hr> 
It  may  so  last  with  him. 
delssohn  accepts  the 
Harmonic  Society  to  < 
jab"  in  April,  1847,  though  he  caaaot  girt  . 
positive  promise.  Last  of  all,  in  the  asMograpks  a 
a  letter  from  Nfcoso  Ziagareili,  dated  Nsptss  Ota 
November,  1830,  to  Sir  Michael  Costa,  laqwiagu 
to  the  success  of  the  cantata  written  by  ZingarrUi 
for  and  produced  at  tike  Birmingham  Musks!  Fes- 
tival in  the  preceding  October.  It  is  the  chsrjt 
of  this  work  that  brought  Costa  to  England  and, 
aa  we  all  know,  after  failing  as  a  vocalist  at  u« 
same  Birmingham  Festival,  he  remained  here  is 
become  conductor  at  tho  King's  Theatre,  and  laid 
the  foundation  of  a  fame  which  has  Luted  sail  i 
century.  _ 

THE  "MONDAY  POPULAR  CONCERTS." 

later  quartet*  of  Beethoven  arc  annually  brought 
forward,  Uie  season  recently  closed  brought  the 
to  the  number  of  set™  bun- 
Such  a  series  of  concerts,  at 
the  same  character  throughout,  and  under  one 
director,  is  probably  unique  in  the  history  of  n» 

library,  and'mtuThave  afforded  to 
first  opportunity  of 
lives  of  the  great  composers.    Taking  a  glance  at 
the  volumes  of  two  or  three  sn- 


of  seven  of  Beethoven  compositions  (Op.  124  to  130) 
for  sale  for  .£40,  There  are  two  letter*  from 
Beethoven,  one  of  them  addressed  to  Hcrr  von 
HoU,  apprizing  him  of  his  discovery,  after  Holt 
had  left  his  house  on  the  previous  evening,  of  tonic 
mislaid  spoons  wldch  he  had  supposed  lost,  and  his 
subsequent  recovery  of  his  equanimity.  He  invites 
Hotx  to  dine  with  him  on  the  following  Sunday, 
when  he  would  give  him  fuller  explanation*.  By 
the  tune  of  the  letter,  it  i*  evident  thai  crusty  old 
Beethoven  had  accused,  by  implication,  hi*  friend 
of  stealing  the  spoons,  and  wishes  to  remove 
»pressioo  he  has  created.  Tin- 
Is  dated  from  Baden,  July  10, 1813, 
to  Herr  Narcne,  in  which  he  requests  his  friend  to 
return  hi*  symphonies  in  C-nilnur  and  B-flat ;  hia 
oratorio  he  did  not  immediately  require,  ami  thank- 
ing him  for  fifty  florins.  A  letter  of  introduction 
sent  by  Donizetti  lo  Sir  Michael  Costa  is  also 
here-  A  receipt  by  Orlando  Gibbon*,  dated  34th 
February,  1017,  for  £10,  a  quarter's  pension  due  to 
him  a*  one  of  hi*  Highness'  musicians,  is  mutilated, 
only  the  initial  of  tike  signature  being  preserved. 
There  is  a  letter  from  Handel  dated  October,  1723, 
to  Francis  Colman,  British  envoy  at  Florence, 
him  for  negotiating  the  engagement  of 
the  vocalist;  and  autograph  letters  or 
other  documents  of  Attwood,  William  Ayrton, 
Bishop,  Bo'ieldleu,  Grctry,  Hummel,  Lully,  Meyer 
brer,  Paer,  Spontini  (respecting  a  performance  of 
portion*  of  "La  Vestale"),  and  Weber.  A  letter 
dated  Paris,  November  0,  I860,  to  Sir  Michael 
Costa  thanks  the  great  conductor  fur  tike  prevent 
of  a  Stilton  cbectc,  and  compliment*  him  on  the 
success  of  "Eli."  Pvrhap*  th*  most  impnrtnnt 
manuscript*,  are,  however,  from  Mendelssohn,  ami 
partiLularly  two  having  special  reference  to  the 
Sacred  Ilarmook  Society.  The  first  is  written  in 
English  to  Id*  librettist,  Mr.  Bartholomew,  and  is 
dated  May  11,  184a  He  tells  Mr.  Bartholomew 
that  the  oratorio  for  the  Birmingham  Festival  is 
"not  the  •  Alitalia'  nor  the  •(Edipn*/  of  course, 
but  a  much  greater,  and,  to  him,  more  important 
work  than  both  together.  He  says  it  it  not  yet 
quite  finished;  but  that  he  writes  continually  to 
get  it  finished  in  time,  and  that  he  intends  sending 
over  tlte  Ant  part  (the  longer  of  the  two  it  will 
have)  in  the  course  of  the  next  ten  or  twelve  days." 
We  now  know  that  th*  oratorio  referred  to  was  tike 


random  through  the  ' 
sons  we  find  biographical  sketches  of 
Gernsheira,  Grieg.  Raff,  Rubinstein,  and  other?  <i 
like  modern  school;  Marcello,  Leclair,  Corrlli. 
and  others  of  more  distant  periods ;  while  inter- 
esting notices  of  Beethoven,  Mozart,  Haydn,  sao" 
Mendelssohn  —  to  say  nothing  of  Bach  and  Han- 
del—  abound  in  almost  every  programme.  Mr. 
Arthur  Clinppcll  has  earned  the  gratitude  of  mu- 
sicians, as  well  a*  an  enduring  nkhc  in  the  tem- 
ple, of  Fame,  by  his  unprecedented  achkcvenHaL 
It  is  unnecessary  to  write  the  ltistory  of  then 
"Popular  Concerts,"  for  an  interesting  though 
brief  account  appears  in  the  second  volume  (p. 
SSJ)  of  Doctor  Grove's  "  Dictionary  of  Music 
and  Musician*,"  which  will,  it  it  hoped,  endure 
to  inform  future  ages  of  the  doings  of  the  present. 

As  a  generation  has  (kaased  away  since  thoe 
concerts  were  esuUisheil.  ami  Tke  Musical  Stan- 
dard was  not  then  in  existence,  our  readers  will 
not  perhaps  think  it  is  oat  of  place,  before  exam- 
ining the  work  accomplished,  to  have  placed  be- 
fore them  a  brief  account  of  the  plan  of  the  ear- 
lier seasons,  from  contemporary  notices  sad 
personal  recollection*.  The  instrumental  mask 
will  alone  be  considered,  deferring  notice  of  tbt 
artist*  engaged  till  a  future  tune.  The  vocal 
selections  we  do  not  propose  to  notice. 

The  only  musical  journals  In  195f,  when  the 
'•  Monday  Popular  Concerts"  started,  were  the 
Musical  World  and  the  .tftuical  Timu;  the  ha- 
ter not  at  that  time  the  important  and  iefluennsl 
paper  it  now  is,  being  devoted  chiefly  to  the  inter- 
ests of  clkoral  societies,  doe*  not  notion  the  per- 
formance* till  the  cotumi-ncvim-nt  of  the  sixth 
season.  To  the  Musical  WorM,  then,  we  must 
go  for  a  description  of  the  early  days  of  this  now 
celebrated  institution.  As  stated  in  Grove'i 
''Dictionary,"  the  concert*  were  originally  of  s 
truly  popular  character,  the  "  clvx  al  v.-m- " 
being  a  continuation  of  them,  and  regarded  as  so 
experiment  —  the  last  miscellaneous  concert  br- 
ing held,  February  7,  1869,  and  the  first  "  classi- 
cal "  taking  place  on  the  Monday  following-  The 
notice  in  the  Mnticai  Worlti  of  February  1 A 
1869,  of  the  la*t "  popular  "  is  amusiag:  —  "  Tbt 
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of  these  concert*  ia  undoubted.  Hyper- 
critics  may  object  to  them  on  the  ground  that 
they  are  calculated  to  please,  not  to  enlighten  or 
elevate  the  hearer*.  The  director*,  we  take  it, 
hare  no  ulterior  object  beyond  that  of  gratifying 
the  general  public,  and  thus  honestly  filling  their 
own  pockets.  They  resign  to  the  Philharmonics, 
to  the  London  Musical  Society,  and  other  insti- 
tution* of  the  kind,  the  task  of  instructing  through 
the  medium  of  amusement,  and  only  claim  credit 
for  carrying  out  their  intentions  in  perfect  conso- 
nance with  these  principle*.  Their  aim  is  to 
render  their  entertainment*  popular  —  no  more. 
For  this  purpose  they  invariably  engage  for  each 
concert  one  or  more  artists  of  celebrity.  A  name 
like  that  of  Arabella  Goddard,  or  Sims  Reeves, 
in  attraction  sufficient  to  fill  the  hall.  If  the  hall 
be  filled,  and  the  people  pleased,  the  captions 
critic  becomes  a  secondary  consideration.  The 
success,  the  popular  concerts  have  achieved  is  a 
proof  of  their  necessity.  Besides,  are  we  not  to 
have  a  Mendelssohn  selection  on  Monday?" 
The  following  extract*  from  the  director's  adver- 
a  different  face  upon  the  matter 
a  new  series  of  entertainments, 
of  which  may  be  understood  by  ref- 
to  the  programme  of  this  evening,  the 


-In 
the 


The 

by  St.  James's  Hall,  and  the 
i  placed  at  their  disposal  by  the  generous 
s  they  have  experienced,  will,  it  is  confi- 
dently hoped,  enable  them  to  carry  out  tlieir 
plans  willi  success.  So  rapidly  is  the  taste  for 
healthy  music  spreading  through  all 
of  the  community,  that  no  enterprise  of 
this  kind  can  hope  to  prosper  for  any  length  of 
less  to  attain  a  solid  permanency, 
;  this  great  social  fact  into  eonsid- 
..  -  It  will  be  perceived  that  the  pro- 
of this  evening's  concert  ia  made  out 
,  vocal  and  instrumental,  by  one 
n).  In  its  exclusive  appllca- 
i  to  chamber-music,  the  experiment  may  claim 
to  be  regarded  as  in  some  measure  new ;  and  so 
rich  is  the  catalogue  of  vocal  and  instrumental 
works  bequeathed  to  us  by  the  great  composers 
in  this  special  branch  of  their  art,  so  marked  by 
sterling  excellence,  and  so  undeserving  of  neglect, 
that,  backed  by  the  suffrages  of  the  public,  the 
Directors  of  the  Monday  Popular  Concerts  have 
no  doubt  whatever  of  being  able  to  present  a  suc- 
cession of  entertainment*  unprecedented  at  least 
in  variety  of  attraction." 

The  programme  of  the  first  concert  was  re- 
located, in  part,  at  the  five  hundredth,  January 
18,  18 75,  and  will  bear  a  further  quotation;  — 
Quintet  in  1)  fiat,  Op.  87,  strings;  Sonata  in  F 
minor,  Op.  4,  pianoforte  and  violin  ;  Prelude  and 
Fogue  in  C  minor,  organ ;  Quartet  in  D,  Op.  44, 
No.  1 ,  string* ;  Tema  con  vari&xinni  in  D,  Op.  1 7, 
pianoforte  and  violoncello ;  Fugue  in  B  fiat  (from 
the  Magnificat),  organ.  The  organ-pieces  were 
omitted  in  1875.  From  the  date  of  this  ••  Mendels- 
sohn "  concert  to  the  present  day,  the  "*  popular  " 
element — in  the  eommon  acceptation  of  the 
word  —  ha*  disappeared ;  but  the  directors'  esti- 
mate of  public  taste  ha*  been  fully  justified  by 
the  support  their  enterprise  has  received ;  and 
"  popular  "  the  concerts  still  remain.  A  u  Mo- 
zart "  night  was  given  on  Monday,  Febru- 
ary 31,  1859,  and  the  Musical  World  devotes 
a  leader  to  the  subject,  from  which  we  quote  the 
otyenin^  paragraph:  — 11  The  Mondav  Po§"il.ir 
Concert*  at  St.  James's  Hall  have  takeo  a  turn 
which  promises  excellent  results.  The  directors 
have,  at  length,  condescended  to  assume  for 
granted  —  however  much  against  their  inward 
conviction — that  the  public  generally  is  not  an 
wholly 


the  influence  of  divine  harmony.  They  have  con- 
descendod  to  admit  just  so  much,  and  begun  to 
act  upon  the  admission  extorted  from  them  '  a  re- 
sVousse  poiL'  To  their  surprise,  no  doubt  (if  not 
to  their  satisfaction),  the  two  concerts  already 
given,  at  which  nothing  but  good  music  was  allot- 
ted to  cither  singer  or  player,  proved  eminently 
successful.  To  their  aitonisluneat,  perhaps,  (if 
not  to  their  satisfaction),  the  quintets,  quartets, 
and  sonatas,  not  only  pleased  the  multitude,  but 
were  heard  with  greater  attention,  and  applauded 
with  greater  enthusiasm,  than  anything  else.  In 
short,  most  probably  to  their  utter  consternation 
(if  not  to  their  satisfaction),  the  two  so-called 
'classical'  concerts  threw  all  that  bail  preceded 
them  into  the  shade  —  and  this  without  the  aid  of 
great  names,  but  solely  on  account  of  the  musical 
attractions  qvaml  mrme."  This  is  rather  cruel, 
after  the  remark*  by  the  critic  first  quoted.  The 
next  concert  was  devoted  to  Ilavdn  and  Weber. 
Beethoven  filled  the  propammes'of  March  7,  21, 

an  extra  concert,  on  W  ednesday,  March  9.  The 
original  series  of  six  concerts  was  extended ; 
and  Handel  being  represented  April  4 ; 
sobn  again  on  the  18th ;  and  an  -  English  "  night 
on  the  foUowing  Mondav  ;  the  season  terminating 
with  another  Beethoven  night,  May  SOU,.  As, 
though  the  directors  feit  parting  to  be  "such 
or  row,"  they  announced  another  extra 
for  Juno  27.    Wo  were  present  for  the 

r  pianoforte' and  vwlif  (0^6»), 
the  themes  from  which  still  "haunt  the  ear." 
The  second  season  commenced  November  14, 
1849,  and  was  continued  till  July  2,  IH«0.  The 
arrangement*  were  generally  the  same;  eve- 
nings being  devoted  chiefly  to  one  composer. 
There  were  two  "  Italian  "  nights,  anil  one  more 
"  English  "  night,  April  9,  1860  —  the  hut,  un- 
The  next  few  seasons  presented  the 
—  the  fourth  being  prolonged  to 
July  29,  1862 ;  two  concerts  taking  place  on  con- 
secutive evenings,  owing  to  large  numbers  being 
unable  to  obtain  admission  to  the  director's  bene- 
fit, July  7.  The  fifth  season  began  October  13, 
1862,  with  tlw  one  hundred  and  third  concert 
from  the  commencement.  The  seventh  season 
did  not  begin  tilt  January  16,  1866.  Morning 
performance*,  on  the  Saturday  —  now  a  perma- 
nent feature  —  were  introduced  this  year.  The 
remaining  period  is  sufficiently  familiar,  and  re- 
quires no  particular  notice.  In  another  article 
attention  will  be  directed  to  the  works  performed, 
and  the  number  of  composers  represented. — 
Load.  Hut.  Standard,  Aug.  7. 

THE  LETTERS  OK  BERLIOZ. 
The  letters  of  Hector  Berlioz  to  Humbert  Fer- 
rand  prove  that  the  composer's  memoirs  do  not 
tell  the  whole  story.  Like  other  Paris  critics, 
Berlioz  draws  a  sharp  line  between  written  and 
spoken  truth.  Ills  letters  to  Fcrrand  contain  the 
latter.  What  has  so  far  appeared  in  Mail:un>:' 
Juliette  Adam's  (Lanilwsr's)  A'ouceu1*  Ket>ue  and 
in  the  Arise  rVsie  l*re*$e  is  imlcBcrilialJe,  anil 
there  is  more  to  come,  unless  Charles  Gounod  pre- 
fers not  to  edit  the  rest.  Berlins  was  haunted  by 
tho  idea  that  lie  must  be  wretclted,  ever  in  love, 
and  constantly  changing.  In  February,  18*0,  a 
few  days  after  lie  had  fallen  in  love  with  Harriet 
Smithson,  wlulc  she  acted  Opheiin,  he  writes : 
"  Horrible  1  Could  she  but  comprehend  for  one 
moment  the  poetry  and  infinity  of  such  love,  she 
would  rush  into  my  arms  and  die  of  my  kisses." 
A  mere  rumor  then  led  him  to  execrate  the  same 
woman,  to  vilify  her  name,  and  to  begin  an<>Un:r 
affair.  Both  his  love  and  his  hatred  he  inva- 
riably desires  to  express  by  an  orchestra  ami 
chorus  of  not  less  than  two  hundred  and  fifty 
By  way  of  contrast, 


"  Adelaide  "  may  be  recalled,  and  Mozart's  musi- 
cal glorification  of  Komrtaiute.  From  Florence 
be  writes :  "  Saw  an  opera  here,  Romeo  and 
Juliet,  written  by  a  dirty  little  pig  called  Bel- 
lini—  mind  you,  I  saw  it,  and  the  Shades  of 
Shakespeare  did  not  appear  to  destroy  these 
Myrmidons  I "  When  a  Roman  Music  dealer 
was  enable  to  show  him  anything  of  Weber, 
Borlioe  wrote:  -Ho  what?  ' Sigh?— Childish. 
Gnash  my  teeth V  —  Trivial.  Patience?— Still 
worse.  One  must  concentrate  all  poison  within, 
let  nothing  evaporate,  let  it  ferment  until  the 
lies  it  cracks." 

October,  1839,  after  he  had  married  Harriet,  he 
writes :  -  I  kept  my  faith  in  defiance  of  you  all, 
and  my  faith  has  saved  me."  He  had  to  borrow 
three  hundred  francs  to  pay  his  marriage  ex- 
penses ;  but  be  pretended  for  once  to  be  happy 4 
and  when  be  wanted  to  please  his  bride  he  sang 
to  her  from  the  same  Symphonic  FantaMique 
which  lie  had  written  to  execrate  her.  She  liked 
Anber's  music,  whereupon  Berlioz  remarks  that 
her  taste  is  not  good,  but  yet  lovely.  A  few 
weeks  before  his  marriage  he  abandoned  Harriet 
again,  and  wrote :  "  To  make  this  terrible  separa- 
tion bearable  an  unheard-of  accident  led  a  poor 
girl  of  eighteen  into  my  arms.  .  .  U  she  loves  me, 
I  shall  crush  a  little  love  out  of  my  heart  and 
imagine  that  I  love  her.    What  a  foolish  novel ! ' 


I  n  1 H4 1 ,  lie  writes :  "  They  talk  of  giving  me  Habe- 
neck's  place;  but  they  would  have  to  place  him 


When  I  am  old 
of  th< 


mnot  slip  away  from  me."  In  1841  he  says: 
France  Is  getting  duller  and  duller  in  musical 


I  see  of  foreign  countries,  the 
less  I  like  France.  Pardon  this  blasphemy,  but 
"  art  in  France  is  dead,  rotting."  At  Brunswick 
lie  was  given  a  public  dinner;  a  hundred  leading 
men  were  present,  be  wrote,  so  you  can  imagine 
the  feeding.  "  Victor  Hugo  is  raving  because  he 
is  not  emperor,  that's  all,"  he  writes  in  1853 ;  "  I 
am  a  thorough  im|>crialist.  I  shall  never  forget 
that  the  Emperor  has  redeemed  us  from  that  dirty 
republic.  In  matters  of  art,  be  is  a 
but  tho  barbarian  is  a  savior -and 
Nero  was  an  artist.- 

In  1861  be  wrote:  "I  have  heard  enchanting 
little  Pattl  as  Martha;  as  I  left  I  felt  like  covered 
with  fleas,  and  sent  word  to  the  dear  cluld  that  I 
should  |wrdon  lier  singing  such  platitudes  at  me, 
but  could  do  no  more  for  her.  Fortunately  the 
work  contains  'The  Last  Rose  of  Summer* 
which  she  sang  with  so  much  poetic  simplicity 
that  the  sweet  fragrance  is  almost  enough  to 
disinfect  the  rest  of  the  opera."  When  Scudo 
of  the  Revue  de*  Deavi  ifnndes  died  insane,  Ber- 
lioz remarked  that  his  rival  and  enemy  had  heen 
crazy  for  fifteen  years.  In  1862,  when  qnite  ill,  he 
asked  innocently :  -  Must  we  suffer  all  this  bo- 
cause  we  have  adored  the  beautiful  for  a  life- 
time? Very  likely."  In  May,  1864,  he  wrote: 
"  A  part  of  our  little  musical  circle  is  mourning ; 
so  am  I ;  the  rest  is  merry  because  Meyerbeer 
is  dead."  In  183S  he  wrote  of  himself;  one  day 
good,  quiet,  pensive,  poetic ;  the  next  dav  sick, 
annoyed,  doggish,  malicious  like  a  thousand 
devils,  and  ready  to  spit  out  life  were  there  not 
prospects  of  some  passible  intoxication,  friends, 
music  anil  curiosity.  My  life  is  a  novel  in  which 
I  take  much  interest."  This  lie  wrote  in  his 
honeymoon;  he  might  have  written  it  on  the  eve 
of  )>!>.  <i<  ath.  His  klfe  is  a  smnalion.il  novel  a  (a 
Zola,  but  he  never  read  It,  he  never  understood 
it,  and  it  never  did  him  any  good.  Like  Byron, 
he  thought  it  bliss  to  look  extremely  unhappy. 
He  wanted  to  be  sick  with  Chateanbrianilisra, 
WoTthcrism,  Shelleyism,  Byronism  —  with  all  the 
most  civilized  products  of  the  century  that  usually 
™  -K""" ' w  -"-I  not  in  the  least  concern. 
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WHAT  LACK  WE  YET? 
Oob  good  town  of  Bostoa  has  a  certain  pride 
in  what  ia  called  .esthetic  culture.   If  we  do  not 

!  at  least 

that  we  are  something  rather  Hon 
Wo  arc  not,  aa  a 
we  do  not 
c«rneiph>K'rs, 

that 

of 

we  may 


give  our 


up  to 


•  do  no  a 
they.    Be  thi*  a*  It  may,  wo 
in 


really  want  a 
of  Itself,  aa  it 


of  Retting  it 
quite  easily,  almost 


d  we  hare  it. 

of  the  reality 

d.-lUr, 


fine,  and  of  good 
r  said  than  done  ; 

Mali 

We  w! 

nothing  to  be  deah-ed, 

■  In  point  of 
We  wanted  ai 
We  bad  only  to 
of  our  want,  and  to 
citizens  of  its 
poured  In  as  fast  as  we 

Now  wo  have  another  very  crying  want,  and  it 
is  rather  odd,  by  the  way,  that  just  this  want  has 
been  so  long  in  formulating  itself  in  Boston,  of 
all  cities  in  the  Union,  —  km  totM  an  orekatra. 

One  would  have  said  that,  if  Boston  were  any- 
thing in  an  artistic  way,  she  was  musical;  not- 
withstanding the  noble  array  of  Boston  names 
which  are  famous  in  the  annals  of  Painting  and 
Sculpture,  our  chief  ststhelin  pride  has  been  that 
we  are  —  almost  par  tzctllentt  —  the  musical  city 
of  the  United  States.  Yet  we  neither  have,  nor 
ever  liavc  had,  an  e?t;U>li*heJ  orchestra. 

Kcmeinbcr  '■  an  orchestra  is  not  merely  a  large 
or  snail  body  of  musicians  playing  together  at 
this  or  that  concert  after  a  few  preliminary 
rehearsals.  It  is  a  body  of  musicians  who  play 
and  rehearse  together  from  one  end  of  the  season 
to  the  other.  Its  members  do  not  play  various 
stringed  and  wind  instruments  in  as  various 
military  bauds  and  theatres  or  ball- room  orches- 
tras, and  meet  together  en  masse  only  when  some 
grand  concert  Is  to  be  given,  to  be  dispersed 
again  after  the  concert.  In  a  real  orchestra  the 
members  play  together  all  the  time,  every  week 
and  every  day. 

We  have  for  years  had  most  excellent  material 
for  an  orchestra  at  easy  command,  although  this 
material  is  yearly  growing  smaller,  and  more  diffi- 
cult to  concentrate ;  but  we  have  never  had  a 
real  orchestra. 

The  reason?  An  orchestra  costs  money,  a 
great  deal  of  money.  But  this  is  not  the  whole 
reason,  neither  is  it  an  insurmountable  obstacle 
in  the  way  of  our  having  one. 

One  tiling  is  certain:  without  a  standard 
orchestra  wc  shall  die  out  of  the  musical  world. 
Boston  has  already  fallen  behind  New  York  and 
Cincinnati  as  a  musical  centre,  simply  and  solely 
for  want  of  an  orchestra;  and,  if  tilings  go  on  in 
the  same  coarse,  we  iliali  sxjn  sink  to  the  level 
of  the  mere  musical  provincialism  of  Baltimore 
or  Portland.  An  orchestra  is  the  musical  focus 
of  a  city ;  it  is  idle  to  say  that  we  can  have  Mr. 
Thomas's  admirable  and  admirably  drilled  body 
of  plarcrs  whenever  we  want  it.    Admitting  that 

it 


may  be,  that  is  attached  to  our  city  only  by  so 
many  miles  of  telegraph  wire  can  never  become 
a  musical  focus. 

How  are  we  to  get  an  orchestra  of  our  own, 
for  that  is  what  we  need  ? 

By  paying  for  it.  Nothing  more  or  less.  But 
how?    Aye,  there's  the  rub! 

It  is  very  evident  that  we  cannot  look  to  the 
general  concert-going  public  merely.  An  orches- 
tral fund  can  only  be  raised  by  appealing  to 
individual  munificence;  by  large  subscriptions 
and  donations.  An  orchestra  is  too  expensive  a 
machine  to  be  purely  self-supporting;  it  cannot, 
especially  in  the  beginning,  live  on  -  gate-money." 
Still  less  can  it  be  established  and  founded  upon 
the  mere  hope  of  possible  "  gate-money."  It 

tbTterm*  *  f"**'"'"'*'  """C  °' 

The  .ruestion  is  :  Can  our  moneyed  men,  our 
merchant  princes  and  millionaires,  be  got  to  give 
their  money,  and  give  it  freely  for  this  object? 
Well,  they  have  given  before  now  to  other  artistic 
objects  not  more  worthy  than  this  one.  Take 
for  instance,  the  Art  Museum. 

It  is  not  necessary  for  a  rich  man,  inclined  to 
be  munificent,  to  have  an  individual  sympathy 
with  the  object  of  his  donation.  He  needs  only 
to  be  satisfied  of  its  worthiness,  if*  utility,  and 
above  all  things  that  it  is  something  tangihle. 
He  very  naturally  wishes  you  to  show  him  some 
tangible  and  permanent  equivalent  for  his  expendi- 
ture; in  other  words  to  get  bis  money's  worth. 
He  knows  the  value  of  bis  money  better  than 
any  one  else,  and  is  not  willing  to  see  it  wasted 
on  chimssras.  It  is  a  mistake  to  think  that  he 
has  a  prejudice  against  music ;  look  at  the  great 
organ  1  he  gave  his  money  readily  enough  for 
that. 

But  on  the  other  hand,  look  at  the  Harvard 
Musical  Association.   This  most  excellent  vx-ittv 


of  waltzes  and  potpourU,  or  to  the  rendering  o( 
Beethoven  symphonies,  it  is  still  there,  with  iu 
powers  and  energies  unimpaired,  a  never-ualiiij 
stand-by  in  all  emergencies,  a  centre  of  taencsl 
force.  Let  it  play  quadrilles  in  a  beer-gardea  (or 
six  nights  in  the  week,  on  the  seventh  it  is  ready 
for  syiujihonios  and  overtures. 

It  is  unqoestiunaldy  to  this  object  that  our  rich 
fellow-citizens  should  now  give  their  niooer.  ]( 
the  Harvard  Musical  Association  comes  forward 
and  asks  for  donations,  and  large  ones  too,  k* 
this  purpose,  we  think  that  it  will  not  be  ditta- 
pointed.  Who  indeed  should  be  better  trusted  lo 
spend  money  intelligently  for  this  object  tbau  rt  ? 
Only,  if  it  does  ask  it,  let  it  assure  every  one  h 
asks  that  the  orchestra  itself  ii  to  be  the  main  sol 
only  object ;  that  everything  shall  be  done  to  keep 
up  the  orchestra  when  it  is  once  organized ;  Out 
it  shall  be  mode  as  self-supporting  as  possible, 
and  that  its  existence  shall  not  be  sacrificed  k>  (In 
fighting  out  of  any  special  principle.  1C  it  ha*  to 
lire  bjf  playing  "  popular  "  music,  it  can  still  lire 
for  playing  the  very  highest  music.  So  Vn%  is 
it  really  exists  it  can  do  anything.     W.  F.  A. 


MUSICAL  ADVERTISING. 
Time  was  when  musicians  were  hired  lackeys 
in  great  men's  households ;  now  thry  are  not  only 
their  own  masters,  but  are,  in  appearance  at  least, 
masters  of  a  good  many  people  beside  thcmseliei. 
The  arts  are  making  fortune,  as  the  French  nr. 
Musicians  —  composers  and  performers  —  are 
now  kings  and  princes  in  comparison  to  what 
they  used  to  be;  yet  their  kingship  rests  apoa 
very  singular  foundations.  One  would  think  that 
if  any  man  were  king  over  men  "  by  the  grace  ol 
God,"  that  man  was  the  heaven-inspired  com- 
poser. But  if  we  look  a  little  curiously  into  the 
situation,  we  find  that  his  mastery  is  far  marc  of 
the  democratic  sort,  and  that  bis  reputation  —  at 


I  has  never  been  nble  to  lay  hands  on  any  money  i  other  words,  his  title  to  office  —  rests,  to  a  great 
that  did  not  come  from  the  annual  assessment  of  extent,  upon  more  or  less  universal  suffrage-  It 
its  members,  or  from  its  Symphony  Concerts.  It \  is  difficult  to  find  a  musician  who  is  not,  to  a 
has  not  been  the  recipient  of  large  donations.  I  greater  or  less  degree,  a  party  leader  or  a  prcssi- 
Why?  Because  the  Harvard  Musical  Association  ]  nent  party  adherent.   It  is  to  Use  strength  sad 


has  stood  in  the  public  mind  as  the  representative 
or  a  merely  abstract  idea,  of  a  certain  musical 
tendency.  Its  object  has  been  to  raise  the  stand- 
ard of  musical  taate,  to  preserve,  as  far  as  might 
be,  the  purity  of  musical  tradition,  to  present 
the  public  with  finely  constrwu-il  pru^rramtnef. 
True,  its  oVstrc  has  been  to  found  an  orchestra, 
but  it  has  never  had  the  means  of  setting  to  work. 
How  much  money  does  any  one  suppose  would 
have  been  given  by  individual  capitalists  to  a 
society  for  the  improvement  of  artistic  taste  in 
painting  and  sculpture?  Not  much,  surely.  But 
a  great  deal  of  money  was  gl  en  to  found  an  art 
museum* 

Now  an  orchestra  it  something  tangible.  When 
once  formed,  it  has  a  corporeal  existence,  and  has 
at  least  the  possibility  of  permanency.  Ask  a 
man  to  give  his  money  to  found  an  orchestra, 
and  you  can  show  him  some  tangible  equivalent 
for  his  giving  something  that,  whetlier  he  be 
musical  or  not,  he  can  feel  sure  is  more  solid  than 
smoke,  and  which  can  make  him  realize  the  fact 
that  he  has  been  in  truth  a  public  benefactor. 

When  the  Harvard  Musical  Association  estab- 
lished iu  symphony  concerts,  one  cannot  help 
feeling  that  it  began  at  the  wrung  end.  It  said : 
"  We  want  concerts  of  good  music."  It  should 
have  said  :  "  Wc  want  an  orchestra  that  can  play 
any  music."  The  symphony  concerts  are  a  great 
deal  Uiat  is  good,  and  very  little  that  is  bad,  but 
they  have  the  fault  of  hovering  in  mid-air ;  thoy 
rest  on  nothing  solid.  Take,  away  the  fifty  musi- 
cians who  play  on  the  Music  Hall  platform,  and 
they  fall  to  the  groand  at  once.  Bat  an  organ- 
ized orchestra  is  something  solid;  no  matter  to 
what  uses  it  may  be  put  —  whether  to  the  playing 


enterprise  of  his  constituent*  that  he  owes  much 
of  his  own  material  strength* 

An  artist  now-a-days  Is  not  only  a  man  who 
makes  monev,  but  one  out  of  whom  a  great  deal 
of  money  can  be  made.  1  n  all  communities  where 
the  ballot-box  plays  a  part  in  political  machimtrv, 
a  man  wins  the  suffrages  of  his  constituents,  not 
so  much  as  a  mark  of  personal  esteem  and  admi- 
ration, but  because  his  constituents  believe  hiin  to 
be  at  once  more  willing  and  competent  to  further 
their  own  interests  than  any  one  else. 

Just  so  a  large  proportion  of  the  IntM  adntren 
of  certain  composers  and  performers  are  tees 
who  are  anxious  to  make  money  out  of  thesi. 
Most  of  us  remember  that  great  patriotic  prore*. 
sion  from  Boston  to  Bunker  Hill,  on  June  I", 
1876.  At  first  sight  it  looked  like  a  pure  ex|ire»- 
sion  of  veneratiou  of  the  heroes  of  the  Revolu- 
tion and  of  renewed  fraternity  between  North 
and  Booth,  shaking  hands  over  the  bloody  chasm. 
But  upon  closer  examination  it  was  found  that  a 
good  half  of  that  brilliant  procession  was  nodiing 
more  than  a  gorgeous  phuitasniagory  of  bakers', 
brewers'  and  shoemakers'  advertisement*.  One- 
half  of  our  fellow-citizens  shouted  praises  lo  the 
Spirit  of  '7«,  while  the  other  half  pasted  adver- 
tisements all  over  Iter  wings. 

A  prominent  com{>oser  of  to-day  may  insane 
himself  to  be  an  aesthetic  world-power,  anil  the 
recipient  of  the  unrestrained  homage  of  Ben, 
while  he  Is  in  reality  looked  upon  by  many  in  »« 
crowd  merely  a*  a  successful  advertising  mnlitrm. 
He  Is  covered  all  over  with  (laming  jdaeard*.  It 
wonld  be  well,  in  one  sense,  if  artists  weat  abort 
with  a  strip  of  paper  pasted  on  their  foreheads, 
bearing  the  Inscription  «  Stick  no  bills !  - 
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Tbere  are  many  mimical  journals  in  (irrauny. 
mil  each  one  extol*  >  particular  composer.  Every 
arw  work  he  produces  is  declared  to  be  epoch- 
mkiu^-  The  world  stands  a*tonUhcd  at  this 
enonnons  quantity  of  epoch-making  compositions, 
until  it  finds  out  that  the  musical  journal  which 
proclaims  these  works  as  divine  is  edited  by  the 
very  firm  that  publishes 


Does  the  composer  imagine  that  these  lauda- 
tory articles  show  tliat  tlie  writers  appreciate  his 
genius  at  its  full  value  ?  Perhaps  be  may ;  but 
they  really  show  that  the  writers  appreciate  at  its 
full  value  his  power  of  advertising  their  publish- 
ing-house. Business  is  business.  But  this  adver- 
tising system  has  one  unfortunate  result,  and  that 
is,  that  if  you  took  for  sound  criticism  on  contem- 
porary music  in  Germany,  you  must  not  look  for 
it  in  the  musical  press,  but  in  the  larger  daily 
papers. 

What  arc  nine  pianists  oat  of  ten,  to-day,  but 
walking  advertisement*  of  pianoforte  manufac- 
turing houses  ?  Of  course  it  is  dinned  into  your 
ears  that  So-and-so  is  the  greatest  living  pianist, 
but  even  that  consoling  announcement  is  made 
secondary  to  the  all-important  fact  that  lie  plays 
upon  the  Such-and-such  pianoforte.  And  yet  it  is 
hinted  that  Sc-and-so,  in  spite  of  his  being  the 
greatest  living  performer,  could  not  earn  his  bread 
and  butter  without  allowing  himself  to  be  used  as 
a  show-card. 

Kings  and  princes  ?  No !  Musicians,  from  being 
rich  men's  hired  lackeys,  are  fast  becoming  the 
servants  of  ingenious  speculator*.  They  wear 
crowns  made  of  ncw*|*ai»er  and  adorned  with 
gaudy  jols-print.  It  is  only  years  and  years  after 
their  death  that  they  arc  placed  upon  ideal  thrones, 
when  their  works  have  had  time  to  prove  their 
divine  greatness,  as  saiuts  in  the  lloman  Church 
are  canonized  ouly  after  their  relics  have  worked 
indisputable  miracles.  W.  F.  A. 

MR.  MASON  IN  JAPAN. 

Toato,  Jnly  Jl,  1SS0. 


8.  Dwiokt,  Kso. :  — 
iJwn-  Sir,  —  If  I  recollect  rightly,  you  are  one  of 
the  trustee*  of  the  1'erW  Institute  for  the  Blind. 
My  object  in  writing  you  is  to  obtain  specimens  of 
printed  music  for  the  blind,  also  of  all  clenkt'iitary 
instructions  in  music.  They  have  an  institution  for 
the  blind  here  on  a  small  scale,  not  supported  by 
the  government.  While  I  am  lu  re  I  desire  to  do 
what  I  can  for  thrtn.  I  have  as  a  pupil  a  blind 
man,  wlm  is  the  liesl  performer  and  teacher  of  the 
('ota,  their  harp  of  thirteen  strings,  in  Japan. 

Their  most  scholarly  musicians  seem  to  have  no 
scientific  knowledge  of  harmony.  I  have  seven  of 
the  court  musicians,  sll  young  men,  as  pupils  in 
tinting  and  harmony.  Our  simplest  Ideas  of  har- 
mony seem  to  open  a  new  world  to  them  for  the 
study  of  music.  My  work  thus  far  has  been  in  the 
two  Government  Normal  schools  and  in  the  train- 
ing school  connected  with  them.  So  I  have  had 
about  five  hundred  boys  and  girls,  corresponding  in 
their  age*  to  our  primary  and  grammar  schools,  to 
work  with.  I  can  say  that  my  success  for  the  time 
and  under  the  circumstances  (less  than  four  months 
and  knowing  but  little  of  the 
tot-  best  I  ever  experienced. 

I  will  not  speak  of  my  special  work  in  the  schools, 
hut  will  briefly  mention  some  of  the  most  important 
things  which  I  met  with,  and  how  1  manage  to 

""I  fou'nVthat  their  two  sca^e*.lTw^h™heoIl» 

>r.  4th  and  7th  omitted,  and  F-mlnor. 
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This  is  the  key  and  scale  in  which  they  mostly 
sing.  I  enclose  a  melody  of  one  of  their  most 
cheerful  songs,  a  New  Year's  sonit,  sung  by  every- 1 
body  high  and  low,  men.  women  and  children,  all 
over  the  empire.  It  has  twelve  verses,  one  for  each 
month  in  the  year. 


Rathtr  j/owfy. 
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This  is  a  favorite  way  of  ending  their  song*.  If 
the  (Tata  be  tuned  In  F-uajor,  the  above  cannot  be 
played. 

In  the  Girls'  Normal  School,  which  Is  patronized 
by  her  Majesty,  the  Empress,  the  court  musicians 
taught  this  kind  of  singing,  while  I  was  trying  to 
teach  in  our  scale.  I  found  it  very  dlflkult  to  gel 
the  young  ladies  to  sing  .1  and  4  and  7  and  b,  and 
mentioned  the  fact  to  the  authorities  upon  the  dif- 
ferent scabs.  They  then  wished  to  know  which  I 
thought  was  the  true  scale.  I  replied  that  I  had 
not  come  to  Japan  to  decide  matters  of  that  kind, 
but  snggestcd  that,  as  they  had  a  first-class  Profes- 
sor of  Physics  in  the  University,  1  bad  no  doubt  that 
he  could  decide  the  matter  upon  scientific  princi- 
ple*. Tbey  seemed  to  jump  at  that  suggestion,  and 
arranged  that  Professor  Mendenltall  should  be 
invited  to  give  a' course  of  lecture*  upon  the  sub- 
ject of  sound,  especially  Illustrating  the  musical 
scale,  and  the  harmonic  relation  of 
be  did  in 

M., 

purpose,  was  entirely  successful  in  hi* 
lions.  The  result  was  that  it  decided  the  whole 
matter :  (1),  that  their  scale  had  not  even  been  sub- 
mitted to  scientific  treatment ;  (2),  that  tbey  had  not 
included  the  idea  of  the  harmonic  relation  uf 
sounds  in  their  system.  At  these  lecture*  they 
took  good  care  to  have  all  the  Japanese  musicians 
of  note  In  the  capital  invited,  including  the  court 
musicians.  A  large  number  attended.  Prom  this 
time  I  had  my  hands  full.  The  musicians  come  to 
me  to  learn  about  our  scale  and  about  harmony. 

A  commission  was  appointed  by  the  educational 
department,  to  decide  (1),  as  to  the  scale ;  (2),  as  to 
nomenclature;  (3),  as  to  the  poetry  to  be  furnished 
me  to  set  to  music  for  all  grades  of  schools.  This 
commission  consists  uf  three  of  their  literary  men. 
and  one  blind  musician,  the  Cola-player,  whom  I 
have  mentioned,  Mr.  Isawa.  and  myself,  including 
my  interpreter.  We  have  met  three  limes  a  week 
and  spend  about  three  hours  each  time.  The  first 
hour  Is  taken  np  by  my  giving  a  course  of  lessons 
hosed  on  our  system  of  music  and  in  our  notation. 
They  copy  all  my  exercises  from  the  blackboard, 
and  then  go  to  work  with  their  songs  or  words  for 
songs. 

By  the  above  you  may  get  some  Idea  as  to  what 
I  am  trying  to  do.  Every  thing  seems  to  proceed 
with  an  excellent  spirit,  and  I  feel  very  much 
encouraged  in  every  respect,  for  I  feel  that,  if  I  do 
rry  far,  we  are  working  in  Use  right 
;  snd  1  feel  that  yot 

Yours  truly,         L  W 


In  the  absence  of  an  established  operatic  season,  such 
as  New  York  has  enjoyed  the  last  two  years,  Boston 
will  during  the  coming  months  enjoy  a  series  of  short 
visits  from  nearly  a  dosen  different  organizations  for 
the  presentation  of  Italian,  French  and  English  grand 

list  of  companies  expected  during  the  season  includes 
the  "Boston  Ideal,"  Manager  Msplesou's,  the  Stra- 
kesrh  and  Hess  and  Emiua  Abbott  English,  the  Gil- 
bert and  Hullivon  company,  with  the  new  and  un- 
named work  of  those  notable  workers,  the  Aiutee  and 
SMene  opera  bonffo,  the  De  Reauplan  and  tirau 

the  Bijou,  toe  Flora  E.  Barry  company,  and  an  organ- 
isation for  Italian  opera,  headed  bj  Hlg.  Tagliaplelra, 
now  being  formed,  The  "Ideal"  company  will  open 
at  the  Boston  Theatre  bite  in  the  season  and  present 
"The  Pirates,"  "Chimes  of  Normandy,"  "Bohemian 
Girl,"  In  addition  to  their  former  repertoire,  with  Mary 
Bee  be,  Marie  Stone,  Adelaide  Phillips,  and  Messrs.  M. 
W.  Whitney,  W.  It.  Macllonald,  Tom  Karl,  W.  H. 
Fessenden,  ft.  C.  Bn rushes  and  George  W.  Frotbing- 
ham  as  the  leading  soloists.  The  Hapleson  company 
-  in"  hi  the  I'.i  -i.  n  Theatre  Dec  27,  for  two  wc.ks, 
and  will,  undoubtedly,  make  the  entree  of  Mar  Gers- 
ter  the  leading  event,  and  Boitn'a  "  Menstofelc  "  and 
"Rlenii"  the  novelties  of  the  season.  The  Strakosch 
and  Mrs*  Knglish  <  iprns  Company  opea  at  the  (Ho!** 
Theatre  Nov.  15,  for  a  single  week,  producing  first  in 
America  Boito's  "  Meftstof ele "  with  Mme,  Marie  Hose 
as  Margherita.  The  Emma  Abbutt  English  company 
come  to  the  Globe  Ttieatre  during  the  latter  part  of  the 
season,  and,  with  a  repertoire  Including  44  Romeo  and 
Juliet,"  44  Lover's  Pilgrimage,"  44  Merry  Wives  of 
Windsor."  as  Its  novelties,  will  Introduce  Big.  Brig- 
noli  in  English  opera.  Beyond  the  fact  that  the. 
new  opera  bv  Gilbert  and  Sullivan  will  be  lust  pre- 
sented in  this  city  at  the  Globe  Theatre,  nothing  is 
known  as  to  this  promised  new  composition. 

 Of  the  singing  societies  we  learn  from  the  same 

source: 

Tbe  opening  concerts  to  be  given  by  the  Handel  and 
Haydn  Society  will  serve  as  the  leading  events  in  tho 
dedicatory  week  of  the  rebuilt  Trcmoul  Temple,  a  per- 
formance of  44 The  Messiah"  being  announced  for  tbe 
evening  of  Monday,  Oct  11,  and  one  of  ''Elijah"  on 
the  evening  of  Wednesday,  Oct.  1&  ML«s  Lillian  Bailey 
makes  her  entree  to  the  Boston  concert  hall  on  the 
former  occasion,  singing  the  soprano  role.  The  other 
soloist*  will  he  Miss  Emily  Winnnt,  contralto.  William 
J.  Winch,  tenor,  and  Mr.  M.  W.  Whitnev,  hass.  Fur 
the  "Elijah"  the  soloists  have  not  beeu'fnlW  decided 
upon,  but  Messrs.  John  Winrh  and  Charles  R.  Adams 
and  Miss  Emily  Wlnant  will  probably  be  heard  on  that 
occasion.  For  the  tegular  season  of  the  society  there 
have  been  plans  mnd*  for  four  performances,  "Tho 
Messiah"  at  Christmas,  Mosart's  "Requiem  Mass.'4 
and  Beethoven's  "Mount  of  Olives,"  a  month  later, 
selections  from  Bach's  41  Passion  Music"  at  good  Fri- 


Is  full 


Tlie  Cecilia  Club  programme  for  the 
of  attractions,  and  promise*  a  far  more cnjnv. ah! 
its  than  have  been  given  the  lost  few  i 
rks  to  he  given  bv  this  organiuth 
us  by  Bach  and  Grieg,  two  motets  bv 
Berlioz's  '•Romeo  and  Juliet,"  Liszt's  *  IH.  uhscken 


des  Strassburgcr,"  Beethoven's  "Ruins  of  Athens,' 
Meudelssohn's  "  Lorelev"  and  Schumann's  "  Faust,"  sll 
with  full  orchestral  accompaniment,  to  which  rare  array 
f  attractions  will  be  added  four  unaccompanied  psaluw 


uf  Mendelssnhi 


It 


r1 


that  these  i 


certs  will  he  given  In  the  new  I'reniuot  Temple. 

The  absence  (in  Enronc)  of  tbe  conductor  of  the 
Bov  Istou  t'Inb,  Mr.  George  L.  Osgood,  has  made  It  Im- 
p«»ssible  as  jet  to  arrange  the  season's  programme  (or 
this  organisation.  Mr.  Osgood  will  unquestionably 
bring  with  him  more  or  less  novelties  for  the  Bovlstoh 
singers  on  his  return  late  this  mouth,  and  the  notably 
efautce  selections  included  in  tbe  conceits  o(  this  club 
the  last  few  years  ensure  an  equally  interesting  series 
of  performances  ihe  c — 


 The  Old  Bay  Stat*  coarse  « 

begiu  on  Thursday  evening,  Sept.  27,  with  a  concert 
by  Mis*  Annie  Louisa  Gary  and  tlie  Temple  (Jtiartet 
Glee  Clnb,  and  subsequent  evenings  will  be  filled  with 
a  reading  of  "  Mfclsaninier  Night's  Dream"  bv  George 
Riddle,  with  sll  of  Mendelssohn's  music  bv  ihe  Phil- 
harmonic orchestra;  and  conceits  bv  the  Theodore 
Thomas  orchestra;  Marie  Kmc  ami  the"  Listriuaun  con- 
cert company;  the  Ideal  opera  concert  company,  con- 
sisting of  a  double  quartet  of  the  principals;  Use  Men- 
delssohn quintet  rlnb  snd  Lillian  Bailey  and  lieorgo 
llriwhe]  as  soloists;  the  Bamabc*  concert  coninam  • 
ami  readings  by  Prof.  Churchill  snd  Miss  QutaS  At 
some  of  the  entertainments  Mr.  and  Mrs.  W,  H.  Shrr- 
woud,  pianist*,  will  apiwar.  and  Miss  Fannr  Kclluirir 
will  also  be  heard  in  tils  course. 

- —  First  among  Ihe  miscellaneons  concert*  of  tho 
season  come  thi»c  aunounced  by  Manager  IVeli  for 
the  evenings  ol  Oct.  4  and  s,  and  ihe  afternoon  of  Oct. 

ti^TenMe'i^'r^-t*101**  C*^'  Wllu*•0'i•  J"**"}  and 
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MUSIC  ABROAD. 

Mr.  Henry  C.  Lonn  write,  in  (he  J/wi- 
cW  7.«es<Aug.l): 

The  rise  of  new  Associations  tor  the  practice  and 
promotion  of  uiimIo  1*  it  Mire  indication  of  the  growing 
Interest  in  the  ait.  Hie  Isondoa  Musical  Society,  un- 
der distinguished  patronage,  has  this  season  given  a 
t  of  the  utmost  interest :  and  there  can  be  no 
t  as  this  Society  appeals  not  to  the  general 
I  tor  encouragement,  the  professed  object  It  has 
jn  view— that  of  performing  high-class  works,  either 
ancient  or  modem,  and  of  any  country  —  will  be  car- 
ried oat.  Too  Bach  Society,  too.  continues  its  career 
of  usefulness,  under  the  conduetorahlp  of  Mr.  Otto 
CSokbvhmidt;  and  amongst  the  Societies  in  other  parts 
of  the  mctmpidis  we  may  mention  the  Borough  of 
Hackney  Choral  Association  (which,  since  Mr.  Ebenczcr 
Pruui  has  assumed  the  condtictorsbtp,  lias  grown  Into 
the  great***  Importance),  the  Haiupstead  Choral  So- 
ciety, so  ably  directed  by  the  founder,  Mr.  WUlein 
Cornen.  and  the  Highbury  Philharmonic  Society, 
placed  under  the  efHrirnt  cnmjurtorsliip  of  Dr.  Bridge; 
nutny  others,  however,  deserving  the  warmest  praise 
lor  their  seal,  not  ..nly  in  presenting  coini"*>illot«i  of 
recogulred  worth,  but  In  performing  new  works  which, 
but  for  the  existence of  such  Uwtituli.au>,  wmild  scarcoly 
obtatn  a  Inuring. 

We  t ii i life  It  may  now  be  safely  said  that  the  antici- 
pated dissolution  of  the  Sacred  Harmonic  Society  will 
be^a.erted.    Eaetor  Hall,  It  b  believed,  will  undergo 

eiety  will  probably  wit  be  given  there  next  seiujon,  but 
the  following  year  it  is  ho]-**d  that  they  will  be  resumed 
in  the  old  locality-,  aud  we  sincerely  trust  that  the  eun- 
awrvatltc  jsullcy  which  has  for  so  many  years  ruled 
supreme  at  the  councils  of  this  Association  will  at  least 
be  slightly  relaxed  in  the  future.  It  I*  true  that  the 
works  of  one  living  composer  have  annually  a  place  in 
the  programmes  of  the  concerts ;  but  there  are  many 
others  anxiously  waiting,  and  the  Sacred  Harmoulc 
Society  may  lust  only  do  good  to  the  art,  but  lienent  its 
funds,  by  admitting  their  claim  to  a  lustring.  The 
conceits  this  season  have  been  quite  up  to  the  usual 

 Royal  Noanst.  Cot.uu]g  roil  Tttg  Buxo. 

The  Musical  World  (July  17>  say.:— 

Some  very  interesting  proceeding*  in  connection 
with  this  college  took  place  at  tlie  Crystal  Palace 
on  Saturday  but, but  before  noticing  them  in  detail, 
it  may  be  well  to  state  precisely  the  objects  of  the 
Institution  and  the  mean*  by  which  tbey  are  at- 
tained. According  to  the  lust  issued  report  of  the 
energetic  I'rim  ipal,  Mr.  K.  J.  Campbell,  a  miaconcep- 
lioo  exists  on  tills  vital  point,  it  being  often  supposed 
that  tbe  College  is  an  academy  of  music  ana  noth- 
ing mure,  const-<|uvnlly  that,  as  in  an  academy  of 
music,  only  persona  with  special  gifts  can  he  re- 
ceived, its  field  ot  operations  is  a  restricted  one. 
But,  in  reality,  the  charity  exists  specially  as  a 
normal  school  for  the  training  of  blind  teachers, 
and  generally  as  a  place  where  blind  persons  are 
fitted,  by  thorough  physical,  mental,  and  artistic 
development,  fur  the  task  of  earning  their  own  liv- 
ing. Its  doors  arc  open,  therefore,  to  all  afflicted 
with  loss  of  sight,  and  iu  mission  appeals  to  a 
universal  sympathy  with  those  whom  hard  fate 
has  deprived  of  a  precious  sense.  The  instruction 
afforded  at  the  college  is  carried  on  In  four  depart- 
ments. Kiral  comes  that  of  general  education; 
next,  that  of  special  training  for  teacher's  work ; 
next,  that  of  the  science  and  practice  of  music ;  and 
last,  that  of  pianoforte  tuning.  In  addition,  par- 
ticular regard  is  paid  to  such  physical  - 
as  tend  to  encourage  confidence  ami  inde| 


connected  with  the  college,  who  are  more  than  •elf- 
supporting  :  and  so  on  to  the  number  of  forty-five 
nut  of  fifty-five  whom  the  college  lias  sent  forth 
into  the  world.  Hie  percentage  of  successes  Is  a 
high  one,  and  it  is  impossible  to  read  the  details 
given  in  the  report  without  pleasure. 

Hut  tbe  highest  value  of  those  details  lies  in  the 
testimony  they  give  as  to  tbe  thoroughness  of  the 
training  imparted  by  Mr.  Campbell  and  his  assistants. 
Blind  persons  compete  at  enormous  disadvantage 
with  those  who  can  see,  and  to  equalise  their  condi- 
tions in  any  tolerable  measure,  the  education  of  the 
blind  most  be  as  painstaking  and  as  thorough  as 
possible.  This  necessity  is  amply  recognised  at  the 
Normal  College,  for  proof  of  w  Inch  take  the  depart- 
ment of  music-  Not  only  do  the  pupils  receive  the 
ordinary  instruction,  but  the  professors  of  the  piano- 
forte (Mr-  llartvigson),  and  of  tbe  organ  (Mr.  Hop- 
kins), give  weekly  recitals  throughout  the  year,  at 
which  classical  compositions  are  systematically  ana- 
lyzed and  performed.  In  twelve  months  (14 n  differ- 
ent pieces  were  thus  brought  to  the  knowledge  of 
the  pupils  by  Mr.  Hartvlgson.  Nor  is  this  all.  The 
young  people  are  themselves  required  to  give  reci- 
tals frum  time  to  time.  A  weekly  rehearsal  of  the 
music  under  study  takes  place,  and  by  frequent  at- 
tendance at  the  Crystal  Palace  concerts  the  high- 
est forms  of  creative  and  executive  art  are  made 


familiar. 

As  a  result  of  so  much  thoroughness  we  find  the 
examiners  in  music  dwelling  with  empltaala  upon 
the  attainment,  of  the  scholars.   They  tell  us  of  a 


rage 

r  on  ice  or  concrete  being  part  of  the 
course.  Hut  white  the  charity  thus  seeks 
?r  the  widest  possible  service  to  blind  persons, 
is,  perhaps,  more  apparent  in  the 
in  any  other.  For  some 
mysterious  reason,  loss  of  sight  is  often  partially 
cimipetisated  by  susceptibility  to  the  Influence  of 
music,  and  skill  in  the  practice  of  the  art.  It 
follows  that  a  blind  school  anywhere  must  be,  in  a 
particular  sense,  a  school  of  music.  The  Royal 
Normal  College  is  such  a  school,  ami  its  "Annual 
I'ri/e  Festival  on  Saturday  last  was,  with  entire 
propriety,  a  musical  demonstration.  The  latest  re- 
port contains  some  interesting  facts  illustrative  of 
the  good  already  done  in  preparing  pupils,  musical 
ami  utber,  for  the  work  of  life.  We  read  of  an  ex- 
scholar  "  successfully  engaged  in  the  coal  trade  at 
Belfast;"  of  another  who  emigrated  to  Canada, 
aud  is  doing  well  as  a  pianoforte  tuner;  of  two 
others  wlio  have  established  themselves  as  music 
publishers,  etc ,  in  Glasgow  ;  of  three  young  ladies 
who  are  employed  under  the  School  Hoard  for 
l*ondon  at  good  salaries;  of  a  youth  who  is  earning 
his  bread  as  an  organist ;  of  two  young  ladies,  stlU 


ad  who  played  Bach's  organ  fugue  in 
•'  excellently, '  and  gave  an  account  of  its  construc- 
tion, after  having  had  the  copy  "  ouly  a  few  days." 
We  read  also,  of  a  young  lady.  Miss  Amelia  Camp 
bell,  who  could  play  by  itself  alone  any  one  of  the 
four"  voire*  "in  Bach's  C-iitajor  fugue — an  achieve- 
ment nothing  sliort  of  wonderful  under  the  circum- 
stances. The  examiners  ( Messrs.  Manns  and  Stabler) 
say  further :  "  Regarding  the  principles  on  which 
the  various  teachers  seem  to  develop  the  reproduc- 
tive powers  of  musical  art  of  their  sightless  pupils, 
frequent  ami  searching  questions  put  to  the  latter, 
sometimes  at  the  cost  of  interrupting  their  perform- 
ance, placed  the  fact  beyond  a  doubt  that  they  arc 
made  as  familiar  with  the  notation  and  the  practical 
details  of  the  compositions  they  perform  as  if  they 
had  not  the  sad  experience  and  heavy  labor  of  gain- 
ing information  under  the  deprivation  of  one  of  the 
most  important  '  doors  of  the  mind.' Better 
testimony  to  success  than  this  could  neither  be 
given  nor  desired. 

According  to  the  balance-sheet  issued  last  Septem- 
ber, the  financial  state  of  the  charity  is  good,  the 
excess  of  receipts  over  expenditure  for  the  nine 
months  then  ending  being  .£1,391.  This,  however, 
is  due  to  a  self-sacrificing  economy  which  may  be 
measured  when  we  state  that  the  total  cost  of  the 
educational  department  during  that  period  was  but 
.£1,138,  while  the  expenses  of  management  amounted 
to  no  more  than  .£140.  A  charity  so  administered 
should,  by  preference,  be  helped,  and  we  need 
scarcely  say  that  further  assistance  In  this  particular 
case  would  meet  with  thankful  acknowledgment. 
The  property  of  the  college  Is  mortgaged  to  the 
extent  of  £12,000,  and  the  executive  committee  — 
of  whom  Lord  Richard  Orosvenor,  M.l\,  acts  as 
chairman  —  hare,  no  doubt,  good  reasons  to  say 
that  "  the  annual  interest  on  this  sum  is  a  heavy 
strain  upon  the  income  of  the  college."  The  friends 
of  the  institution,  however,  look  forward  to  a  time 
when  it  will  be  self-supporting.  There  is  room  in 
tbe  present  building  for  120  pupils,  aud  were  these 
forthcoming.  "  the  annual  Income  would,  from 
scholarships  and  fees,  cover  the  expenditure.  That 
the  empty  places  will  soon  be  filled  we  have  every 
reason  to  hope,  lite  patronage  liberally  bestowed 
upon  the  college  by  members  of  the  Royal  Family, 
the  influence  untiringly  exerted  in  its  favor  by 
tbe  president,  his  Grace  the  Duke  of  Westminster. 
KG.,  and  many  other  distinguished  persons,  and 
the  effect  inseparable  from  such  proof  of  good 
work  done  as  is  occasionally  given,  cannot  fail 
to  raise  tltu  institution  to  the  place  it  deserves. 

 Kathabjne  Stkiiikx*.     A  correspondent 

writes  to  ask  me  the  dale  of  tbe  death  of  Miss 
Stephens,  who  became  tbe  Countess  of  Kssex. 
Happily  the  lady  is  still  alive,  and  although  nearly 
blind,  her  great  age  sits  upon  her  as  lightly  as  it 
should  upon  one  who  has  led  a  useful  and  spotless 
life.  Katharine  Stephens  was  born  on  September 
IN,  17M.  and  In  1807  site  studied  music  under  a  for- 
gotten teacher,  I-anxa.  It  was  during  1807  and 
1812  that  she  sang  under  articles  to  this  Lauvxa  at 
Bath,  Bristol,  and  Southampton,  and  also  at  the 
l.on.lon  concert-hall  then  railed  the  l'antbeon.  but 
now  used  as  wine  and  spirit  vaults.  The  lady's 
first  appearance  in  I-ondon,  therefore,  dates  back 
about  seventy  years.  Sixty. eight  year*  ago  we 
find  Iter  playing  the  part  of  HamJane  in  Artie's 
•'  Artaxerxes,"  and  such  characters  as  Clara  in  the 


"Duenna,"  and  Pollt  in  tlie  Beggars'  Opera,"  «t 
the  old  Covcnt  Garden  Theatre.  Sixty-six  yean 
ago  >be  was  singing  at  the  Ancient  Concerts,  aad 
afterwards  at  Drury  Lane  (then  a  comparatircly 
new)  Theatre.  More  than  half  a  renturv  sine* 
she  declined  an  engagement  at  the  King's  Theatre 
(now  Her  Majesty's)  to  succeed  Catalani.  and  ia 
1838,  after  a  public  career  of  .11  rears.  Miss  rutin- 
rine  Stephens  became  the  second  wife  of  the  fifth 
Karl  of  Kssex.  On  her  marriage  she  of  course  re- 
tired from  tbe  stage.  Tbe  Karl  died  in  1888  with- 
out issue,  and  his  widow  has  since  resided  at  ths 
family  mansion  in  Eaton  Square.  After  a  public 
career  of  thirty-one  years  the  Countess  of  Essex 
has  enjoyed  a  retirement  of  forty-two  years,  and  is 
still,  at  the  advanced  age  of  eighty -six,  in  fair  health. 
One  of  Iter  few  contemporaries  who  seemed  likely 
to  survive  her  was  Plane  he,  who  was,  of  course, 
one  of  her  oldest  friends. — Fiyaiv. 

 Figttr*  quotes  the  following  testimony  ia 

favor  of  London  rather  than  Milan  as  the  best  place 
for  students  in  the  art  of  singing : — 

KignorBneidlnilMr. **n Clarke,  of  Brooklyn;.  well 
known  on  the  operatic  stage  here,  lias  been  giving  bis 
experiences  of  matters  musical  In  various  part*  ul 
Rurojss.  ftlguor  Brocoliui  first  studied  in  Italy,  anil  Iw 
gives  a  horrible,  but  by  no  means  over-drawn,  picture 
of  the  dangers  to  which  young  English  and  Americas 
girls  are  subjected  Ui  Milan :  - 

"  What  should  he  expiwcd  is  the  extortion  practised 
on  students  in  Italy  by  the  operatic  managers.  Just 
before  the  commencement  of  tbe  season  they  would 
come  to  Milan,  visit  the  different  professors  of  music 

'  4  inform  themselves  concerning  those  pupils  who  de- 
sired to  make  a  debut.  The  price  which  the  debutants 
was  to  pay  would  be  fixed  according  to  tbe  amount  of 
runner  which  he  or  she  could  command.  After  one  or 
two  nights  the  manager  would  hare  the  singer  hissed 
by  the  audience,  and  making  that  an  excuse  for  dis- 
missal, wnnld  engage  another  debutante  who  had  more 
money,  perlutps.  The  whole  system  was  connected 
with  extortion  and  abuse.  Ladv  students,  •specially, 
were  hounded  by  the  sixpenny  Italian  nobilitv,  sod  I 
knew  of  one  case  In  which  an  American  lady  having 
refused  to  receive  calls  from  a  Baron,  the  latter  would 
order  his  carriage,  which  was  well  known,  to  he  kept 
standing  in  front  of  the  ladv's  residence  till  two  cr 
three  o'clock  in  the  morning." 

Si^uor  llrrs-s>lini  next  discussed  tbe  relative  adrsa- 
vantages  of  studr  In  London  over  Italy,    He  said:  - 

•'I  should  advise  all  young  people  to  stndy  in  Lw- 
don.  The  only  advantage  to  be  found  in  Italv  It  the 
opportunity  for  studying  sud  practising  the  language. 
In  London  you  can  have  the  finest  teachers  In  eiery 
branch  of  the  art.  There  are,  for  Instance,  Profs  1%*- 
con  ami  William  Shakespeare,  and  also  Madame  IMby, 
one  of  the  most  successful  teachers  of  female  vtdces  in 
Loudon.  Many  of  the  teachers  are  ocwiueeted  with 
academies,  but  not  alL  Tbe  Royal  Academy  and  tbe 
I  jinclon  Academy  are  under  the  management  of  pro- 
fessors, and  furnish  a  systematic  and  Uion.ugU  rvurw 
of  instruction.  The  South  Kensington  Training  School 
is  under  the  directorship  of  Sulnvan,  the  computer, 
and  s>  the  espeeial  pet  of  royalty.  All  the  principal 
orchestral  solo  players  are  connected  with  the  scaii- 
r  mie-».  Joseph  lianiby,  the  well-known  composer  aad 
conductor,  la  professor  of  music  at  Kton,  Prof  Gsrris 
hi  connected  with  the  Royal  Academy.  Outside  tbe 
academies  there  are  also  Profs.  Voschctti,  Li  falsi,  sad 
Sir  Julius  Benedict,  who  are  all  eminent  in  their  pro- 
fession." 

8bmor  Brora linl  has  by  no  means  exhausted  the  list 
of  singing  professors  in  Londsm,  aad,  indeed,  one  of 
the  most  popular,  Hignor  Raudeggrr.  aud  man*  uf  the 
best,  suet  as  Mr.  Welsh.  Mr.  Walworth.  Mr.  Moated 

Smith,  ai 

all.  The  name  of  Professor  I 

lect,  while  Sir  Julius  Benedict  does  not  teach  slngwit 
In  regard  to  the  cost  of  tuition  in  London  (and  the  fig- 
ores,  which  are  correct,  may  be  quoted  for  the  benefit 
of  provincial  and  foreign  students),  Bignor  Ilrorciliai 
says:  — 

"  Tbe  best  teachers  charge  from  10s.  to  £1  per  less. at 
It  is  customary  til  Ismdoii  to  take  funnelled  spart- 
raeuta,  which  can  be  had  fur  from  13*.  to  23a  par  week. 
Meals  will  be  furnished  at  one's  apartments  at  any 
hour,  or  can  be  procured  at  a  neighboring  cafe  Owe 
can  ilro  very  comfortably  on  £3  per  week.  This  Is 
more  than  the  same  anoiuiucdaUiai*  will  cost  In  Italy." 

Bignor  Brocollnl  llkcw  tac  details  a  few  of  f 
musical  performances  of  all 
can  enjoy,  and  which  will  in 
and  with  a  brief  sketch  of  his  c 
iug  paper  concludes. 

Gehkast.  The  vacant  post  of  organist  at  St. 
Thomas  Church,  of  Letpxlg.  has  been  coofrrml  on 
Prof-  Carl  Piutti. 

 Tlie  recent  repetition  of  the  rsrrformsricei, 

in  chrunologtcal  succession,  ci  tbe  whole  of  M» 
xart's  operas  at  the  Imperial  Opera  at  Virana  au 
proved,  as  ir  * 
Among  the 
"  cyclus  "  of 
Lucca, 
1'ro.ka. 


others,  he  lias  not  mentioned  at 
easor  Ueacon.  too,  1  do  not  rerul- 


last,  a  most  complete  I 
smciallv  cttirsged 

were  Motes,  fsslise 
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apiwital  5l"*truttion. 

lytt.  CHAS.  R.  ADAMS 

ytm  mem  vocaIIm*  Id  pre  pen  for  Concart,  OrMorlct  ud  ,    .  

Open;  ftbo  p*pi*»  Inr  the  cttlavMion  of  lb*  voice.  Special  ,  TJ/ILL/AM  H.  SHERWOOD* 
yaeptka  |Jft«  ib«wc  wfeo  «uh  to  fafepwe  for  the  operatic  CO 
gttrA»t  <44  TitmowT  Stbmt,  b*ooiid  Kloof, 

Charles  n.  allen, 

VIOLINIST, 


111 


Q   W.  SUMNEX 

WBI  be  at  Mi  rooaa,  i-w  (a)  Treason!  St,  I 
forenoon  ( Mondays  excepted),  where  mm 
FORTE  AND  ORGAN  LESSONS  with  bimi 


pf  TILLlAM  J.  WINCH, 

t49  (a)  Tskmont  Strut, 
I    BOSTON,  MASS. 


RKtfvtf  rupiK  foe  inotrvcf*An  o*>  the  VJotfo.   AJm  fot  j 
■  ami  Violin)  (or  the  study  ol  < 


»"T,  1 


jtniat  <JiH»ain<0.  Pirto.  «  Co, 

7/*.  Willi  am  f  apthorpT 

m  Teacher  of  the 

•lANO-FORTE,  HARMON  V,  a»d  COUNTERPOINT, 
Address,  No.  a  On  Placs  (ef!  BeinueM!  St, a  Bwow. 

^//■sy  MARY  M.  CAMPBELL, 

PIANIST  AND  TEACHES. 

Addrnt :  O.  DITSON  <V  Co.,  Bottom. 


f-f  L.  WHITNEY, 

'   Room  No.  *,  i>s  Tssisoht  Snur,  BoeTosi, 
(Over  Rueaell'i  Musk  SumV, 

Teacher  of  tJu  Perpora,  or  Old  Italian  School 
of  Singing. 
Pmfit «/ CorrrW,  Arttmum, Mtmos.  ArmomJi  **J  AAtfrv. 

Prime  iwintclion  a  snecbUry.  Class  teeeane  glees  if  desired. 
1  urxe  ei 
a,  societies.  Chore* 
mean  in  theee  depanraeata  ol  Tocal  art. 


("ARL  ZERRAHN 

^  GIVES  LESSONS  IN  SINGING  AND  HARMONY 
Addreaa  care  of  Dmrjw*s  Minec  S 
BOSTON,  MASS. 
Aciame,  ija  Cmaxsus  St.,  I 

QEXMANIA  BAND. 
A>  > 


For  Paeadrj,  CoNcirrs^^Aiti 

"  The  German,"  and  all  occasions 
whirr  Music  is  rsquirkd. 

MaUaryBaad  JULIUS 

On  beetri ....  — ...  —  - .  •  C  ARL 
W.  C.  NICHOLS.  AcanrT, 
Orm  i47  (■)  Tssmoht,  co«.  war  Stmct, 


Mt  Wli  imrv  haa  had  larxe  eaperieBce  aa  Omdocritf  of  Ccn- 
••I  Chart*!  Cholre,  sad  will  accept 


XP'RON  W.  WHITNEY, 

Per  ORATORIO,  OPERA,  i 

Vernal  „!.;,eM, 
No.  a  Aluim 


,u-L-,-usH-.ilSglS 


Q  L.  CAPEN, 

(Lei|»iai  frees  iSfO-ilrfc  tediumX 
TEACHER  Or  PIANO,  ORGAN,  AND  HARMONY,    EUGENE  THAYER'S  STUDIO, 

Onpnietat  leSTumirr  St.,  FOR  ORGANISTS  AND  VOCALISTS, 

is  St.  Church 


Hoiau  : 


At  Me 


"i  L  hi.rkenT.C  & 


Sobs'. 

Jtf  ADAMS  CAPPIANl7~ 

(lata  Prima  Downs  of  *  La  Scala,"  in  Milan,  and  la  the 
leading  Opera  Houses  of  Enrocx), 

RECEIVES  PUPtLS  POR  VOCAL  CULTURE 
At  No.  as  Wmm  St*sbt,  Boston. 

f  P.  CURRIER, 

TEACHER  OP  PIANO-FORTE. 
i49(a)TaEiioxT  Stbiat,  cosxsh  op  Wear, 
 BOSTON. 

jtfX.  ARTHUR  POOTE,  Pianoforte  Teaeier,  \ 
  j  Weal  Cedar  Street,  Boaun. 

fifPS.  WILLIAM  GARRETT, 

VOCAL  CVLTUKS, 

fifX.  CHARLES  R.  HA  YD  EN, 

TEACHER  OF  SINGING, 
 Horaa.  PaLMjui,  Borron,  Maja. 

IfR.  yuN/(rs  w  ///LUi^rm^^wiu,^, 

m  PIANO,  THKOKY,  ANI>  ENSEMBLE  LESSONS. 
Ml-*»c  Ruc«  »T  iu  T*aai..KT  Snrir. 
Ma.  Hill  11  a»iftnj  [11  k«  EnKmble  LeMni»(f«r  Pditn,  Vio- 
ha,  and  Cellu)     Kwi.  C  N.  ALla.N  and  Wulp  ' 


let  Tuaioirr,  Ktaa  W»st  Stxut. 
1  Half  Hoars  at  11  awl  j  « 


C  B.  WHITNEY, 

ORGAN,  PIANO-FORTE,  AND  HARMONY, 


]flg.  B.  J.  LANG" S  AMrtu 

FOR  PIANO-FORTE  LESSONS, 

CONCERT  ENGAGEMENTS,  ETC 
la  io  care  of  M rears.  Oucxutiiao  ft  Soan, 

 BOSTON.  MASS^  

QERNHARD  USTEMAXN 
OSvrs  InunicdoBS  u 
ADVANCKD  FUPtLS  ON  THE  VIOLIN. 
Addreaa;  PairavaVfc  Mtittc  Sroaa.  \4  Weal  5t,  Boatoa,  Maaa. 


}flX.  JOHN  ORTH 

RECEIVES  PUPILS  e»  the  PIANO-FORTE 
At  hia  Mum  Roooai, 

No.  ii  Wrir  ST«»ar,  Bo»-n.K,  tw  Bigbn.  Kcnnard  It  Co. 
QEORGE  L.  OSGOOD, 

>«9  (»v  "laMoMT  Smearr,  Bottoh. 
CONCERT  SINuiNG,  ORATORIO,  AND  OPERA.- 


7' 


C.  £>.  PARKER, 

NO.  149  |A)  TaKMO.NT  StrKET,  ROOM  4j, 
  BOSTON,  MASS. 


HkXST  PERABO, 

TEACHER  OF  THE  PIANO, 
Address 

 CHICKER I NG  *  SONS, 


J7DWARD  B.  PERRY, 

PIANO  SOIAH8T  AND  TKACHRK, 
will  meet  hia  pilule  on  and  afWf  Roritembar  lOlh 
Abti«t  (Ji.  h,i>  Itixiva,  lis*i(  TneaiuXT  ST.,  BVi 


fAREi'EE  PETERSIl.PA, 

CONCERT  Pf AX/ST  AND  TRACHER, 
Adktnaa  PETEItS [ I.KA'S  ACAI>KMy  OP  MUStC, 

7T9  and  3»1  flomitHVll  Ayextjis.  BoaTns,  Mart. 


flfJF.  JOHN  A.  PRESTON, 


tee  (*) 


TRACHBR  OR  THE  PIAXO  FORTE, 


>  a.  m.  10  1  r.  M. 


MADAME  RUDERSDORFF, 
"I  30  BOVLSTON  STREET,  BOSTON. 

Up  to  May,  thea  for  five  mcotlia  11  her  coot 
Lanaaipa,  Baaui,  Maaa. 


A.  SHARLAXD, 

PIANO  fMHTK.  VOLXh  cn.TritE.  til  AI>Y 

JtKADINti  »l«l  C  H.lKAI.  CoNltl  ITING. 


•TUNING  DEPARTMENT,  INSTITUTION 
FOR  THE  BLIND, 

SOUTH  BOSTON,  MASS. 
PIANOS  CAREFULLY  TUNED  BY  EXPERIENCED 

AND  SKILFUL  WORKMEN. 
AJJ  Orders  from  Bo*™  C  vicinuy  »eni  at  il**e,  or  10  u  Avoat 

IT  T»ii  Dtfrnrlmm  Aaj  chart,  ,f  „..  tk,  fawi  %itd  » 

tktPMtSO-iitfBMfm.  


TALKS  ON  ART. 

Kr  wlujav  *  Htrjrp.  *»,  r.^,.  aiAt. 
PVr  roar  *e>  <iif  laioaaeMeri 
qr*  orice  **•  f he  jmMJeiers, 

HOUOHTON.  MTPPUN  ft  CO 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 


In  the  twenty-seven  years  since  It  began,  the  Journal  or  Music  has  gained  a  reputa- 
tion for  its  high  tone  ;  (or  tbe  independence  and  considerate  justice  of  its  criticism ;  for  the 
solid  value  of  its  contents,  —  varied,  readable,  instructive;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make  the 
master  works  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
of  Musical  Art.    It  is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  I 

lit  contents  relalt  mainly  to  the  Art  of  Music,  but  with  occasional  glances  at  tit 
of  art  and politt  literature;  including  from  tint*  to  time: — 

:eounls  of  their  < 

2.  Notice,  of  New  Mualo  published  at  1 

3.  A  Summary  of  Blfjulficant  Musical  New*  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Correspondence  from  musical  persons  and  places. 

5.  Essays  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 
ories ;  on  musical  education ;  on  music  in  its  moral,  social,  and  religious  bearings ;  on 
music  in  the  Church,  (he  Concert-Room,  ihe  Theatre,  the  Parlor,  and  the  Street 

6.  Translations  from  the  best  German  and  French  writers  upon  Music  and  Art 


Besides  a  great  variety  of  original  matter,  as  much  room  as  possible  will  still  be  given 
to  one  feature  always  valued  in  this  Journal,  namely,  the  bringing  together  of  important 
papers  upon  music  from  all  sources,  with  translations  of  notable  pamphlets,  biographical 
notices  of  composers  and  musicians,  etc.  The  mass  of  valuable  matter,  critical,  historical, 
biographical,  theoretic,  and  aauhctic,  stored  up  in  these  volumes,  haa  been  and  is  a  help  to 
many  musical  inquirers,  — a  library  in  itself. 

The  Journal  is  issued  fortnightly  ;  price  of  subscription,  $2.50  per  year,  in  advance; 
five  copies,  1 10.00  j  ten  copies,  #30.00,  and  an  extra  copy  to  tbe  person  sending  the  club. 

HOUGHTON,  MIFFLIN  &  COMPANY,  Boston. 
OLUB  BATES  OF  D WIGHT'S  JOURNAL  OF  MUSIC 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 

Dwioht's  Journal  of  Music  sod  •Tub  Atlantic  Monthly  f$.75perannara. 

Dwight's  Journal  of  Music  and  Thr  American  Architbct  and  Building 

News  &ax  "  " 

Dwight'sJuuenal  or  Music  and  Thf.  Boston  Mrdical  and  Surgical  Journal  6.75  "      »  ■  . 

Dwight's  Journal  of  Music  and  Thr  Rrfokter  u.75  -  ■ 

Dwiuht's  Journal  or  Music  and  The  U.S.  Official  Postal  Guide.  3.50  "  « 

•  Tie  Atlantic  portraits  of  Loncfrixow,  Brvant,  Whitttrr,  lowill,  «W  1 
ftr  t'  CO  eotk  additional. 

By-  sptamtn  topiti  of  Dwicht's  Journal  or  Music  will  it  stmt  to, 

Tie  Journal  it  fir  salt  at  Carl  PEUsrER's,  30  West  St.,  A.  Williams  &  Co.,  383  WatkingOm 
St.,  and  A.  K..  Lobing's,  369  WoMngton,  St.,  Boston. 
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THE  PHILOSOPHY  OF  MUSIC. 

By  Wiu.uk  Polk,  F.  It.  ft.    Vol.  16  of  "The  Phil- 
Crown  8to,  gilt  Uip,  #3-60. 


Dr.  Pole  divides  hit  wo*  Into  three  part*.  Under 
the  head  of  "Tim  Material  u(  Ma»lc,"  he  dlsciusea 
the  phenomena  of  sound  in  general,  the  special  char- 
acteristic* of  mask-al  sounds,  and  the  thcors-tienl 
nulure  of  the  sounds  uf  musical  instruments.  In  Part 
II.,  "The  Klementary  Arrangements  of  the  Material," 
■re  tronted  the  general  arrangements  of  iflusk-a 
sounds  by  steps  or  degree*  ;  mneh'.il  Intervals ;  htrtory 
of  the  musical  scale  ;  the  theoretical  nature  of  the 
diatonic  Kale  in  it*  ancient  form  ;  the  ancient  mode*  ; 
modern  tonality  ;  the  modern  diatonic  scale  an  Influ- 
eocod  by  harmony  i  the  chromatic  scale ;  time, 
rhythm,  and  form.  In  the  "Structure  of  Musk\" 
I  "art  111  ,  tha  author  lake*  up  the  sabjert*  of  melody, 
harmony  and  counterpoint,  devoting  five  chapter*  to 
the  dWuaaloa  of  toe  second  topic.  For  the  fboroogn 
nnaJotlatadeai  tha  volume  will  p— I  exMUordiiuiry 
Interest  and  value.  —  ttrtrton  TYannrripL 

*,*AV  tale  fiy  all  liet&ttllrn.  Sent,  fottyaid,  cm  re- 
ctipl  of  prior  Cg  til  PublMtri,  .        .  , 

HOUGHTON,  MIFFLIN  &  CO.,  BOSTON. 


OBER'S 

Restaurant  Parisien, 


,     LIST  OF  NEW  B00K8.  .  .  , 

The  Stillwater  Tragedy.    By  T.  B.  At, 

Dai  cm.   lava*  9146 

A  Hopeless  Case.    A  No*  el    By  Kooiu 

KA*c*rr.    "  Ulllo  t'hvastc  '  «tyk>,  n*iibi»  coiara.  -.1.26 

The  Undiscovered  Country.    B«  W.  It 

HVssu*    Hem  "  -  I  JO 

The  Tragedy  of  the  Unexpected,  and 

IKhcr  Stone*  llv  N.jK  t  I'Mav.  titti*  Clfc*4c  " 
•trie  -  '...."...IS 

Socialism.  F.iglitti  volume  of  Boston  Monday 
1„. tuna  With  Fruludo  oil  luronl  Kvent*.  By 
Jesses Oops.  13a*o  MO 

Every-Day  Eagtlsh.    By  Ktciitno  Gati* 

vi  HlTIi      DMiiM'<ii'iti|>iifiMi>iiiitiii  w  t  t  *  *  *  •LOO 

Word*  and  their  Uses.     8/  HirnAiin 

0*a*t  Wart*    Sew  *MiUn*    ltim>  1W 

Odd.  or  Eyen  t  By  Mra-  A.  I)  T.  WniTxar. 


4  Winter  Place, 

RESTAURANT  A  LA  CARTE. 

LUNCH  COUNTER. 

FANCY  OYSTERS, 
PRIVATE  DINING  ROOMS. 

oner,  from  l  to  4  o'clock,  75  cents. 


Tht*  plana,  of  over  twenty  yean'  standing,  where  French 
par  excellence  t>  made  a  apeclaltv,  t'ouibtnlni!  a 
-—.with  Lunch  and  Oyster 


prompt  service;  also,  Trivate  Mulng  Roubm  fur  fainlUea  or 
panic*  after  enocart  or  tlMuvUleal  iMrformaaise*,  la  r* 
spes-tfnJlv  submitted  to  the  patronage  of  connoisseurs  of 
go*4  eoxalng. 

WISH  A>t>Ct<lAKN  of  my  own  Importation. 

»>;■.  h  till  I '-'  «***•**,  J».  M. 

LOUIS  P.  OBER  Proprietor. 


Miracle  Plays  and  Snrred  Dramas.  A 

.   Ulatoriea.  Sorrer.    By  Dr.  K  ttt  Hasb.  Tr*n»l»t«d 

tram  tb*  Oanaaa.   Ureeu.»»o  MO 

Chlneae  Buddhism.  A  volume  of  Sketches. 
HisUrka.1,  TsasctibUi*,  sul  lltttcal.  Dy  Jaiira 
Ka>l».  «utt>or  o»  "  ltpUtfen  mi  ijua*>"  »tc  Vet. 
IT  uf  rbUuwfiltie*!  Utinry.   Cuii  aio  I  M 

Tales,  of  a  Wayaidft  Inn.  Uy  H.  W.  Loao- 
rauow.  N. »  Atli>Ai>.  t'ouipli  i...    I  ll 

Complete  Works  of  T.  B.  Maeaolay.  Ate- 

friolf  E.4utow.     lncli*iio(  Ul* 


Ill,l„r<  ft  >  wa1»iut.  4  ToU.. 
Critical  and  MUrellai 


»  T4 

•if. 


^Tt*«C*eel  S  ruU.,ln  boK  .10.00 

Stories.  By  P.  Dcaiao.  l8mo.  .n 

American  Prone-    Selection*  from  tha  Writ- 
lu(>  of  llawtnonw,  lr.ii.j.  UiiigMo'w,  ~~ 
I lo l*i(w.  I«««ll,  Tnornau,  and  maaajaa 


 .........1 


and  Ljrica.    Amu^-ed  l>y  H.  C. 

 -  131 

A  Salehrl  Uuldc  for  the  Vacation  Tonrlst 

IB  Katvp*.    Edlttoa  lor  1SW.  r*r*fu)l;  mWd  S.00 

The  Manlintww  of  Cbriat.  Hr  Tnonas 
Prubtemit  of  Mfe  and  Mind.   Third  Seritm 

By  aaoaai  U.  L«an  Jje,  »<0 

Labor.  '  Serenth  vo!um>  of  Koaon  Monday 
Uctunx.  With  Pn-lu-ltx  ne  Curreal  Krmu.  By 
Jotarri  Otiui     limn   I  1 

Confldenee.  By  Mkikt  J»xk*.  J«-  8to...im 
The  IHstorr  and  Tradlllona  of  Marble. 

hal.   Bj  SAailL  Ru>0>.  J*.    lllu»tr»r«J.  IK...U0 

Danirrmui  Trndenciea  to  Asier- 

Uta,  and  OUMrfartri.    lam.'..'..   ...13b 

_  tlluatratod.  A  Pictorial  Onide  to 
Bmaoo  ami  VlomU..  rrofu..!..  lllwrratoa..  New 
BOJUoa.  with  anttnl;  new  ump    Urn....... ......  .40 

Selections  from  the  Koran.   Kv  Id. ward 

Widuaw  Ltae.  a  aww  eJliiou.  rvviMdMadojuanrei. 
wlUl  •*  iotrodocHnn  bv  *Tisatr  La*k  I'ooar.    VoJ.  ' 
14  of  the  Pbllnopaica.1  I.lbnn7 .   imwu  Hvo.  gilt 

ja  m»... .,.....:..„  mo 

Life  and  Letters  of  «fH»nre  Tlcknor.  New, 

cbmiSr  otlltoa.   1  toU.  tlmo.  »llb  portrait*  4.00 

Sealed  Orders,  and  Other  Stories.  By 

Kunarnl  snuar  faALCA,  atuhor  of  "  Jh*  OtMm 
"Ajar,"  "  Xrit, "  etc.  .10mo...i  I  W 

Old  Friends  and  New.   B»  Sa«ah  0  -Ikw- 

arr.  aattvnr  at  "  U- 1 aiHt  "  fiar  Uaya."  1  » 
A  Novel.    16mo  1J6 


A  TreatUe  on  Easements.    By  .Ion*  Ur- 

■oeav  iloatiAaa,  lt«i .  ul  tb»  MMdle  TVmp!*. 
ou4  eiililoa,  nuttt  euuravtl  by  Uud.  Koauaa  11. 
Bus  rrr.  l-roiWut  of  taw  La  the  Boaioa  Lial»enl£i . 


OCDBTOJi,  M1PFLIS  *  Ci„  Publiihtri.  Botton. 


VOSSLER'S 

Cafe  restaurant. 

IMPORTED  WINES,  ETC. 

Dinner  and  Supper  Partus,  Clubs,  Literary, 
Musical,  College  Classes,  etc. 

Are  armed  at  moderate  price*,  and  with  ta*U.  u 
VOSSLRR'S, 
Nos.  18  &  19  HAWLEY  STREET,  BOSTON. 


ALFRED  MUDGE  4  SON, 

KVlMM  AXJt  OJtlCAMEXTAL 

BOOK  AND  JOB  PRINTERS, 

94  School  St.,  r 


MUSICVaL  PRINTING  A  SIAtCl altt. 


'•  \ 


WRITINGS  OF  T.  B.  ALDRICH. 


nine  atone «,  eparkllnr  with  natural 
i.  tie  is  nut  surpaawd  by 


any  other  of  oar  author*  — 


As  a  writer  of  brief  and  thoroughly 
delightfully  poetic  in  the  d.**ripii.e 
fVeir  Vert  ^^.a*. 

I  bars  been  reading  eurne  of  the  poemi  this  treenin*;,  and  tod  tham  rich,  iweel,  and  imairutatl<«  it 
•ach  a  dearee  that  1  am  »>rry  not  to  hare  freahar  •yrapatbiet  in  order  to  taai*  all  the  delight  that 

dared  to  breatUe  upoo.  —  NaiuaMiat.  UawTttoaaa. 

THE  STILLWATER  TRAGEDY, 

 AltfwNovtL  lGm«,$1^0.. 


The  Story  of  a  Bad  Boy.   lfimo,  S1.50. 

IOaaUatad  by  Sol.  Kmaoi,  Ja. 

Tom  Bailey  ha*  captivated  all  hi*  acquaint- 
ance*. He  mum  Is*  added  hereafter  to  the  bora' 
(rallery  of  favorite  ehano  ter*,  aide  hv  aide  with 
s  Kolrtnaoti  Crnaoa.-and  Urn  "  Mat  Family  Rob- 
Inaon."  and  "Tom  Br..w0  at  Bugby."  —  iVam 
>  eri  TViJmm, 

An  ndmirable  apeeitnaa  of  what  a  boy's 
should  be.  —  Uatam  A,hvH,ur. 

The  heat  story  of  a  hov  ever  written  in 
ica,  and  one  of  tbe  eeuol'uely  a 
books.  -  //ort/W  CWawl. 

Marjorie  Daw  and  Other  People.  lGmu, 

#1.50;  paper.  #1.00. 

"  Msrjorie  Daw  and  Other  Peopls "  is,  in  it* 

way,  a  marvel  of  biKeuuliy  Apart  from 

tha  special  and  remarkable  talent  hi  diaptay*  in 
lakiuj;  In  hia  readera,  his  liiernrv  tuner  I*  lutdeni"- 
al.la;  and  hi.  de-Ttptiom.  of  Ke.  Kirgland  life 
an  among  the  best  that  have  appeared.  —  /..:».<A. . 
^ItAeitaeum. 

Mr  Aldrich  has  a  very  high  reputation  on  the 
other  lide  of  tb*  Atlanta ,  and  tht*  volorae  shuuld 
do  much  to  extend  it  vu  ibis.  —  f>a«lm  J»p«c4a(er. 

Cloth  of  Gold  and  Other  Poem-.  lGmo. 

11.50;  half  call.  #3  00; 


Prudence  Palfrey.    With  a  picture  of 
Prodenos  by  MaBT  IUllock  Foora.  Ida**. 
SI  .50;  paper,  #1.00. 
They  have  an  exquisite  treat  before  theta  wto 
have  out  vat  read  "  Prndaoce  Palfrey."    It  » 
Mr.  Aldrk'k  dectdetlly  St  hia  beat,  -  tbe  plot 
well  eiaburated  and  AufHciently  ezdlini;,  and  lb* 
-  unfolded  with  deUcary,  wit,  C 
ike**,  and  in  Kuglis' 
CAWafiAta  Union. 
Walla  in  tha  undercurrent  of  I 
display*,  and  in  artistic  riuiah  and  in 
^raca,  it  reawmldo*  the  basi  work  of  Mr."  Oliver 
II  Holmes,  it  has  a  deecriiitive  tielsraw 


V, 


ch  la  wool 


the  au ihor's  own.  —  lit 


The  qaalitie*  which  make  Mr  Aldrich't  prase 
so  charming  are  the  <erv  one*  which  insure  »uc- 
eaat  to  bia  poetical  wrutuira.  Fall  uf  vivid  pict- 
ares,  delicate  imaviniu^s,  and  daiutv  conceit*, 
they  cannot  fail  ni  delli;ht  tbe  lover  of  poetry.— 
li'oroeafev  Palladium 

Euottcb  to  Kivc  bim  a  laMiue  reputation  as  one 
of  the  uitml  emiuxtil  Aiiwnrnu  poet*.  —  Tk*  fad* 
ptncUnt  (New  Vorkl 

Ws  think  of  no  American  poet,  onl«.  it  be  Kd 
ear  Poe,  who  anrpawww  him  In  richness  of  imag- 
ination, in  quaiutDea*.  *nd 
—  Tht  Liberal  CkriMian. 

The  Story  of  a  Cat.   Translated  from  die 

French  of  F.roil*  ds  la  BedoUidra.  by  T.  B. 

Illustrated  with  a  profusion  of 

;   m  of  a 


The  Qaeen  of  Sheba.   lCmo,  $1.50. 

The  story  ia  one  of  singular  freahne**  and  it 
tereet.  and  from  first  u.  lust  it  i*  treated  with  a 
certain  .harm mi;  reai««cl  for  it*  rare  qualities. 
....  To  aay  that  it  u.  uius  and  full  of  a  genial 
spirit  it  to  suv  that  it  is  .Mr.  Alurieh's  anjrk.— 
W.  1>  Uowklls. 

A«ide  Iron,  the  hvaoiv  and  fam-inalioa  of  the 
atoty  itself,  the  latter  haif  uf  tbe  book  roBtsint 
one  of  tb*  moat  chatfaBug  record*  uf  travel  up* 
fiance  in  Kwiusrlajid  to  ha  nasi  with  is  recast 
literature.  —  I  'Uta  UeralU. 

Flower  and  Thorn,  and  Later  Poems. 

lbino,  #1.15;  half  calf,  #3.00. 
Posaew  the  chann  terUtic  qualities  of  hit  Team 
e  play  of  fancy  and  exquisite  finish  sad 
of  language.    Mr.  Aldrich  ha*  baud 
ile  tone*  than  any  other  American  post, 
Teunysoo  has  a  keener  feeling  (or 

.  —  AV/WWms*'  Jeejnal. 

sbost 

i>  just  as  true  of  this*  little  Tulanw 
10  doubt  about  this  book 
It  i>  a*  certainly  a  book  of  ] 


f  verse.  —  Apfiiel 
What  Mohammed  said  so  many  times 
m  Koran  is  just  a 

There  it  no  doubt  about  this  book."  None  «hsv 
'  ok  of  poetry  at  it  is  a 
book,  —  poetry  of  the  most  airy,  delicate,  fantas- 
tical sort ;  a*  dainty  and  delicioos  as  can  ba  — 
ClristiAta  /,'<.. uier  (Boston). 


Baby 


•„•  For  tale  fry  RoolatUrrt.    Sent,  poU-paul,  en  rcceint  of  ymct  fry  fie  /'i.!«ii*tn, 

HOUGHTON,  AnFFLJN  AND  COMPANY,  Boston,  Mass 
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THE 

EMERSON 

PIANO  FORTES 

lute  from  1MB.  and  bo*  number  nvr  22,000.  They 
Tl»  newly-ocganleod  company  emlrao  the  heads  of  the 


THE  EMERSON  PIANO  CO. 


THE  CHICKERING 

PIANO. 

OVER  55,000   MADE  AND  SOLD. 

Thews  Instrument*  hare  bono  before  the  public  t 


STANDARD  PIANOS  OF  THE  WORLD. 


Hu  now  an  «ntm|y  n«w  factory, 
rllh  UbofHiartu^  machinery ;  ud  mi  tho  earn  pan  y  dim 
only  '.at1  best  rual«<ri;U,  and  i  arista  rlgorotatly  upon  baring 
Lb*  T*ry  boat  work,  the  latest  1  as  triune  nta  arc 


FAR  IX  ADVANCE 


«ih.f 


•rith 


THE  BEST  MADE. 


The  EMEKHON  PPltlOMTK  are  especially  admired. 
The  bJire  also.  beilde>  the  HQtTABK  ORAXDS,  the 
nrtTAOE  PIANO,  upright  la  form,  at  H 


WAREKOOMS, 

595  Washington  St.,  Boston. 


THE  ATLANTIC  MONTHLY 


The 
materials 


have  been  greatly  reduce!,  and  are  as  low  i 


()»eat  Mitt,  nun  Tuouutrrs,  di  rtt  e  E.xrino*- 

on  n'ttiutm  mi 

Nor  Ta-r,  Ml  IKI   R'>tfr(  Isiit  st,mvm. 
People  or  a  New  ExiiI-axo  Fa<  tort  ViLHot. 
JeaLoI ■»*.   JlcUn  Barron  BmtKick. 

BorlAl.t*TIc  akd  other  Assassin Anna's.   J.iwi  Ilrnry 
■MM 

A  KOSM  or  DnUlU  ox  a  Woouet"  IIili.    /.  !»»,•..» 
krim, 

BMnMDi  w.  it-  *•**"»- 

Lwr  Ast.  Woaar,  HMD  iltow. 

IrriHATB  Lirr,  of  a  Xoiile  Ofhha>'  Karii.v.  Part  II. 

Aaciu  ..loov.    IT.  7". 


or  Ait- 


IK  Kill  IK.  tWtl  or  WvSHIMiTON.  VII 

nunlslrstUw,  rail- 1  eft. 
Tbe  UtSTsrKR's  DaiohtER.  Grmlraf  H'hiUUr. 

A  |MM*Al  Vh  e.    tenant  Grant  Whit*. 
OMaW,    7'4ni»o»  MUta  AUrirn. 
Hi  .i*r-*«        r-*  or  nir.  Pbesioestiai.  Casvass. 

A  RM  llnon  OM  Mim— ■ 
III.  Mrill.KXRERfl. 

Erisert  Israeli tb*. 

Kosst  rn's  Mbsiories  ur  Ex  ilk. 

Tbe  QMrnUMrMftl  Cu  b. 

as  rent*!  BV4.0O  .,  Tear. 

HOUGHTON,  MIFFLIN  &  CO.,  Boston. 

BOSTOrFcOMSERVATORY  OF  MUSIC. 

KSTABl-lSUfcl)  IN'  uer. 

■tgto.  Not  mi 

Fifteeu  to  Twenty  I  ><  >1  I  urn 

U  the  highest  charge  a  term  f.tr  any  »*iic  branch,  inctu'liiij; 
the  tree  stady  of  Harmony.  ThnrooBh  Haas,  etc,  la 


Pianos  sold  on  easy  monthly  .payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

Special  Attention  I  given  to  Kl  PAIRING  Pianos  (OF  ANY  HAKE)  by  the  most  competent  Bad 
skilful  workmen. 

lUmtrattd  Catalogues  and  Price  List  mailed  frrt  on  application  to 

CHICKERING  &  SONS, 

186  Tremont  Street,  130  Fifth  Avenue, 

BOSTON.  NEW  YORK. 

SMITH  AMERICAN  ORGAN  COL 

The  Fust  Kbtablisukd  ix  tub  Eastern  States,  and  drat  to  win  approval  abroad  for 

AMERICAN  ORGANS, 

Having  all  Uie  necessary  facilities  and  unequalled  experience,  continues  to  manufacture  a 

instruments  suitable  both  fur  public  .and  private  uses. 
The  lesser  style*  are ' 

MIRACLES  OP  BEAUTY  AND  CHEAPNESS. 

THE  CONNOISSEUR  ORGAN, 


e  than  from  threw  lo  four 
pupil*  In  a  .:.»... 


Designed  and  < 
sfliirs,  a  wholly  new  I 


FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

producing  all  the  effects  of  a  Two-Manual  Instrument, 
at  to  any  address  i 


Connected  Willi  th-  lire* 

JULIUS  EICHBERC'S  VIOLIN  SCHOOL, 

Which  the  moat  fainou*  »i  ■tilli-.U  of  to  day  and  the  mn*l  _ 

•iniueiit  cnll.  »U»m  rccvsju.xou  a.  the  oui)  vtuilu-sunoui  i  one  orlgtuat  copy  made  In  Uie  Ilektograph 
la  America  diaturrlng  ot  that  name.  tograph  Is  already  lu  0*e  * 

The  regular  lemui  begin  In  September,  November,         We  are  pi 
ami  Auril.  with  plain  <ir 

JVUt*  I.IUIHL'ItU,  Mow/or.  I 


THE  HEKTOGRAPH. 

MAN PFA CTU RED  BY  THE  HEKTOGRAPH  COMPANY, 

Nos.  22  and  24  Church  Street,  New  York. 

DKY  PKOCKNB  OI*  COP  VINO. 

Wi  respectfully  call  the  attention  of  Musicians  to  our  New  Method  or  OoPYTRQ,  by  which  an  oitjjinal  wrttng 
of  Music,  etc.,  can  be  ooptM  by  any  person  a  great  number  of  time*,  saving  the  expense  ami  time  raf  nuumscrlpt 

yiliii  hitherto  In  use.   To  Organists  and 
TgaiUsall- ins,  and  musician*  gimnrsll}  — 
llekti«raph  will  be  found  invaluable,  a*  from 
hack  from  llfty  to  one  hundred  pert  set  copies.   The  " 
rcheslral  i Jomluclurs,  and  Mualcl" 

Pissk  ruled  lath. 


reduplication,  lltbographlnf;  or  sny  of  the  ordinary  modes  of  utanifoM  etipy! 
Leaders  of  church-cboirs.  i  irchestral  t:omlucUirs,  BsniUiLsstsrs,  musical  or| 
all  who  have  any  use  tor  duplicate  or  mauliold  copse*  of  music,  the  llektogr 
one  orljriual  copy  made  In  the  ll«kt.«rn|di  luk.  It  » III  give  hs.-a  from  llfty  to 


by  many  of  our  t 
to  siiply  purchaser*  of  I 
I  pai>er  fur  c 


ink.  ud  also 


ii 


DWIGHTS  JOURNAL  OF  MUSIC. 


[Vol.  XL.  —  Ka  102s. 


a^msic  publishers?. 


NEW  MUSIC_B00KS ! 

Tit  Alton  Hup.  (5l  »0  Ii-  !>«•  «'•  a 

Prrkins.    (Just  out.) 

A  new  book  Intended  Ka  *  laeceiwor  for  "  Parkin."  An 
them  Hor*,"'  pu.bll.bml  aoroe  >e;ir»  «lnce,  and  which  »*» 
a  denied  ««**«.  The  »«  l»..k  contain.  tnu.le  per- 
fcctly  w  ithlu  tli*  reach  ot  ronitniHi  choir.,  and 1»  oOTUned 
to  haie  a  great  rtlr.   

t>lTsl>Nf*"<t>.  alao  call  attention  to  their  three  !«-ik» 
for  SIMlfMi  CLASSES:  recently  ^.ubli.hml,  already 
very  popular,  ■  ' 


j,l  a.U.ptUm: 

The  Temple.  <$l-°°-)  B>  ,)K-  w  a  P™*™- 
The  Voice  ol  Worship.  (Si.oo.)  By  l.  o.  emeu- 


<-.rr,  an,l  ««.   »  rv»  UnirrCtt.  f*.  U  mm  or  eaanai  M.  A-  OLDa. 

CURE  ^,^J5."sr.^"^-  —    *  **•  *  r  0 


.ScWJ?  FAMOUS  SONGS. 
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SON' .VETS. 

TO  AS  ARTIST. — J,  If. 


VYtlst  If  thnii  spurn  mv.  elbjttit  in*.  |wh  iimj  by 
In  hsttiility  O  tbwu  pmud  tuul  grmul ! 

Wll«v  snint-Omra  meekly  on  UiJ  pmh  I  Hand, 
And,  with  Vlkin  isslieuce  nisi  jvaecnt  Rlgb. 
l"nij  humbly  Una  on  mt>  might  Ihyht  thine  oyo,  — 
If,  Ilk*  &  pilgrim  trim  Mime  f<irrl(ti  Innil, 
I  kii.wk  upun  thy  "luor  wltli  wrary  biuid, 
AikI  rniTiir  hw  •  frlrndlv  volrr  r.-|itj  '- 
Th.  f~blo  hiari  .nsy  Ur«d,  b,rt  mr|.ll«  th.*.  Mill 
Art  (UuUbleM  true  to  thy  Uiiiuurisl  m«l, 
Ami  jl**lly  pur|M«rit  thy  »(<lrll  nil, — 
flR-lilUml.  mi«'li*l»is«(st.  uiirU|[j'lH£.  my  etnmK  i«.'ttl 
.  ,-l.y  III. 


II. 

Ah  no,  ah  nu  !  I  wna  dr**li«il !  —  In  iaIii 
Th*  ilnrlikg  courses  anil  the  .UuiitNi*  m»nfl  i 
Ttwi  Night  I*  wrarT  mwt  tti«t  way  U  Uintf ; 
Tb*  sonl,  cmwii  tftahln.  1  slut*  hviivotli  lh«  strain 
l>f  *-  hlln  toil,  whfli-  fr.*u  11m  fnunls  <.{  |.nln 
Th*  »if»rl  <lT»»f  ■."■iridii.H-iil,  ami  «jik-  Mronu, 
lW>fk  <o  lis  enr*  ilu'  poriil^  ll/<!<lr<>pt<  tbrunic, 
AnJ  All  it  full  wf  ItiubinK  fwtrr  ngiun. 
-  Aye.  fruci  tiiy  jutth  nhnll  my  dumb  prjiyorft  Mfi-it,l. 
I'nlil  n  Mnltr  ibull  ktwlNt  lb  thtm*  ry»* 
Krrr  Ine  alorMt.  —  mill  with  n  nnliH-li>n«  <>ry 
I'll  knock  m»n  Ihy  iluor.  till  Ihou  tU«ll  WnJ 
s  grnlly  r«U;b, 
I  call  ntc  frtt'iid  ! 

Sti  art  NTR»r.. 


.    -.  —    '-I   J   ..  .... 

Ktvjbi  Uiy  high  »u«t«,  ami  <lr>w  m< 
Ao. I  cl»p  11. J  haml  In  thln«  auil  t 


1UCHAUD  WAUXKK. 
....  In  Hp|>rt>udimg  t[\r  Iwi  iilk  lli  pcritHluf 
our  history,  the  last  into  which  wo  haw 
thought  it  iiL't'i.-ssary  lo  Milulividc  it,  «•<•  liml 
oursnlvcK  brought  faif  to  fai'f?  with  »  maslor 
whoso  earm-ft  duvution  lo  tin-  causi'  of  Art 
entitle*  his  opinion*  to  a  more  than  ordinary 
measure  of  ret>|Mx:tful  couMile ration.  >\'e 
have,  it  i»  true,  cuprenictl  our  intention  of 
avoiding,  on  far  an  may  lie,  the  invidious  task 
of  criticizing  the  protluetionn  of  living  nnthorn, 
from  a  linn  eonvietioii  that  Ihe  lime  for  fairly 
and  dUjKijisioiiately  eoinidering  the  extent  of 
their  influence  upon  the  progress  of  Art  lias 
nut  yet  arrived;  hut  in  tliU  en*  no  choice  in 
left  to  us.  The  theories  of  Kiehard  Wagner 
have  already  been  so  loudly  proe]aiine<l  and 
so  freely  discussed,  his  work*  have  been  so 
fiercely  attacked  by  one  claw  of  critic*,  and 
so  extravagantly  praiied  by  another,  that  it 
is  no  longer  possibl.-  to  ignore  either  th.-ir 
present  signiticanec,  their  conneelion  with  the 
history  of  the  pant,  or  their  probable  effect 
upon  the  futuru.  We  therefore  propone  lo 
conclude  our  rapid  sketch  of  the  change* 
which  the  opera  has  undergone  since  itn  new 
birth  in  the  o|iening  yearn  of  the  seventeenth 
century,  by  reviewing,  as  briefly  as  the  nature 
of  tbv  case  will  [>ermit,  the  |ieenli.irities  of  the 
phase,  through  which  it  is  now  passing,  ami  thus 
enabling  our  readers  to  form  their  owu  opinion 
as  to  it«  relation  to.  or  jxjhiU  of  divergence 
frotii,  the  ichools  we  have  nlreauly  atleinpte<l 
to  descrilie. 


[rroin  tbo  .rtl.l.  "OrtRA."  by  W.  H.  !(«•«««..,  in 
Part  JU.  of  fifule.  DicUunnrj  of  MiukcJ 


Wagner's  contem|>lated  regeucration  of  the 
lyric  drama,  as  ho  himself  explains  it,  de- 
mands changes  far  more  significant  than  the 
mere  adoption  of  a  new  style ;  changes  which 
cau  only  be  met  by  the  creation  of  an  entirely 
new  Ideal — a  conception  so  different  from 
any  proposed  since  the  time  of  Gluck,  that 
the  experience  of  a  hundred  years  is  utterly 
valueless  as  a  guide  to  its  elaboration,  except, 
indeed,  as  affording  examples  of  the  faults 
to  be  avoided.  Rejecting  the  very  name  of 
opera  a*  inapplicable — which  it  certainly  is 
—  to  this  new  conception,  he  contents  hint- 
self  with  the  simple  title  of  drama.  The 
drama,  he  tells  us,  depends,  for  the  perfection 
of  it»  expression*  U|»on  the  union  of  poetry 
with  music,  scenery,  and  action.  Whenever 
one  of  these  means  of  effect  is  neglected  for 
the  sake  of  giving  undue  prominence  to  an- 
other, the  result  is  an  anomalous  production 
which  will  not  ls'nr  the  test  of  critical  analysis. 
If  we  are  to  accept  him  as  our  oracle,  we 
must  Itelieve  that,  hitherto,  composers,  one 
and  all.  have  erred  in  making  the  music  of 
the  drama  the  lir-t  consideration,  and  sacrific 
ing  all  others  to  it.  That  they  have  weakened 
rhetorical  delivery,  for  (he  wike  of  pleasing 
the  ear  \i\  rliWhinic  melodies  which  cannot 
co-cxi>t  with  just  dramatic  expression.  That 
they  have  impeded  iheaciiuii  of  the  piece,  by 
the  introduction  of  movements  construcU^l  u|»- 
on  a  regular  plan,  which,  whether  good  or  not 
in  a  sonata,  is  wholly  out  of  place  in  a  musical 
drama.  That  they  have  kept  the  stage  wait- 
ing, in  order  lhat  I  hey  might  give  a  favorite 
singer  the  opportunity  of  executing  passages 
entirely  out  of  diameter  with  the  scene  it  was 
his  duty  to  interpret.  In  place  of  such 
rhythmic,  melodies,  such  symmetrically-con- 
structed movements,  and  such  brilliant  |mis- 
sages  of  execution,  Wagner  substitutes  a 
species  of  song,  which  holds  a  place  midway 
between  true  recitative  ami  true  melody  —  a 
kind  of  mezzo  recital iro,  to  w  hich  he  gives  the 
name  of  "  melos."  This  he  supports  by  a  rich 
mid  varied  orchestra)  accom|»animeiit,  <le- 
signed  to  form,  as  it  were,  the  background 
to  his  picture,  to  enforce  the  exjin<ssioii  of 
the  words  by  appropriate  instrumental  effects, 
and  to  individualize  the  various  member*  of 
the  (Irutwllit  fiersnmr  by  assigning  a  sp«n-ial 
combination  of  harmonies,  or  u  wcll-dclined 
kit-mittif.  to  each.  The  management  of  lhi» 
accompaniment  is  iueoutcstahly  his  strong- 
est |Kjint.  Xo  man  now  living  possesses  a 
tithe  of  his  command  over  the  resources  of 
the  orchestra.  The  originality  of  his  com- 
binations is  as  startling  as  I  heir  effect  is  varied 
and  Iscautiful.  He  can  make  them  express 
whatever  he  ft*d»  to  be  needful  for  the  effect 
of  the  Mi  nes  he  is  treating;  and  he  frequently 
docs  *o  with  sui-h  complete  success,  that  his 
meaning  would  be  perfectly  intelligible  even 
were  the  v  oice  |uirt  cancelled.  His  "  uieloK," 
ihu.s  supported,  adds  power  and  expression  to 
the  poetical  text,  ami  furnishes  us  with  a  very 
hiiih  tV|>e  of  purely  declamatory  music  — 
t lis •  only  music  he  considers  admissible  into 

th  Inima,"  except  in  an  incidental  form; 

while  the  infinite  variety  of  orchestral  color- 
ing he  is  aide  to  impart  to  it  deprive.*  it,  to 
extent,  in  his  hands,  of  the  intolerably 


monotonous  effect  it  would  certainly  be  i 
to  produce  by  an  inferior  composer. 

That  he  has  selected  this  style  from  con- 
viction that  it  is  more  exactly  adapted  to  the 
desired  purpose  than  any  other,  and  not  from 
any  natural  inability  to  produce  rhythmic 
melody,  is  certain ;  fur  his  earlier  operas 
clearly  show  him  to  I*  a  more  than  ordinarily 
accomplished  melodist,  in  the  best  »ense  of 
the  term.  ••  Mit  Gewitter  und  Sturm  a  us  fer- 
ncui  Meer,"  "  Traft  ihr  <los  Schiff  im  Meere 
an,"  ami  "Steuermannl  lass  die  Wacht!" 
in  Der  Jlitgtndt  Ilulliinder,  would  alone  prove 
this,  had  he  never  written  anything  else. 
His  principles,  however,  were  but  very  faintly 
perceptible  in  Der  fiitgendt  Hollimder.  We 
tind  them  more  clearly  enounced  in  7<ij«»- 
Itiiuter,  more  strongly  still  in  Istheugrin  ami 
Tristan  und  Itolde;  but  they  only  attain 
their  complete  development  in  his  last  great 
drama,  Der  Ring  det  NiMuagtn,  a  so-called 
Tetralogy,"  consisting  of  four  divisions,  each 
long  enough  to  form  a  complete  work,  and 
res|*ctivelv  named,  ••  Du»  RheingoUl,"  "  Die 
Walkure."'  Siegfried,"  and  "C 
merung."  From  this  tjuadripartite 
lion  the  aria  in  all  its  forms  is  strictly 
banished,  aud  music  is  made  throughout  tho 
handmaid  of  the  libretto,  ami  not  its  mistreat. 
The  correlation  existing  between  the  two  is 
so  intensely  close,  that  we  may  well  lielieve 
it  could  never  have  been  satisfactorily  carried 
out,  had  not  Uie  iioctical  text  Wn  furnished 
by  the  composer  himself.  Wagner  evidently 
lakes  this  view  of  the  matter,  for  he  has 
written  the  libretti  as  well  as  the  music  of  all 
his  later  operas  ;  and  it  is  evident  that,  where 
this  arrangement  is  possible  —  that  is  lo  say 
where  the  dramatist  is  great,  and  equally 
great,  both  as  a  poet,  and  a  musician  —  it 
must  of  necessity  lead  to  higher  results  than, 
any  which  are  attainable  when  the  work  is 
divided  lietween  two  men  of  genius,  who,  how- 
ever closely  their  ideas  may  be  in  accordance, 
can  never  think  exactly  alike.  In  the  "  Te- 
tralogy." the  subject  selected,  and  carried  on 
throughout  the  fourgrand  divisions  of  the  work, 
is  founded  upon  certain  Teutonic  myths,  which 
it  is  scarcely  possible  for  two  great  writers 
—  a  word-|»oet  and  a  touu-poet  —  to  contem- 
plate from  exactly  the  same  point  of  viow : 
the  advantage,  therefore,  is  immeasurable, 
w  hen  one  mind,  of  great  and  varied  attain- 
ments, can  arrange  the  whole.  Wagner  in- 
cline* to  the  idea  tluit  myths  of  this  description 
furnish  the  best  if  not  the  only  subjects  on 
which  th>!  musical  drama  can  be  founded, 
though  both  LvJienyrin  and  Tritttm  tatd  Jtolde 
are  founded  u|K>n  Keltic  legends.  But,  in 
this  he  would,  perhaps,  lay  down  no  very 
strict  law  ;  for  the  Teutonic  myth  could 
scarcely  appeal  very  strongly  to  the  imagina- 
tion of  an  KnglUh  nndieiiee,  and,  to  a  French 
one.  the  Aibelungeniieti  would  be  utterly 
unintelligible. 

The  force  of  our  remarks  will  lie  best 
understood  by  those  who  have  enjoyed  an 
op|Hjrtunily  of  hearing  Wagner's  works  per- 
formed in  his  own  way  ;  but  a  mere  perusal 
of  the  score  will  illustrate  them  with  suffi- 
cient clearness  to  answer  all  practical  pur- 
In  either  case,  the  student 
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fail  to  be  struck  hy  the  undoubted  originality 
of  the  style :  but,  is  the  general  conception  n 
M«  one?  Assuredly  not.  It  is  the  fullest 
IK>«*ili]*-  development  of  the  Ideal  which  was 
proposed,  in  the  year  IfiOO,  at  the  house  of 
Giovanni  Hardi.  in  Florence.  Wagner  looks 
back  to  Greek  tragedy  us  the  highest  avail- 
able authority  on  the  subject.  So  did  Kinuo 
cini.  Wagner  condemns  rhythmic  melody  as 
altogether  opened  to  dramatic  truth.  So  did 
Peri.  Wagner  keeps  his  instrumental  per- 
formers out  of  sight,  ill  order  that  he  may 
the  better  carry  out  the  illusions  of  ihedrnma. 
So  did  Kmilio  del  Cavulicre,  and  I'eri  after 
him.  Wagner  uses  all  the  orchestral  resources 
at  his  command,  for  the  puqiose  of  enforcing 
his  dramatic  meaning.  So,  in  1607,  did 
Montevcrdc.  The  only  difference  is  that 
Monteverdi-  had  but  a  rude  untutored  band 
to  work  with,  while  Wagner  ha*  a  magnificent 
orchestra,  fortified  by  the  experience  of  two 
hundred  and  eighty  years.  It  was  not  to  be 
wondered  at  that  Monteverde's  style  of  recita- 
tive grew  Wearisome,  or  that,  when  the  power 
of  introducing  orchestral  coloring  was  so  very 
small.  Alejandro  Scarlatti  endeavored  (..  in- 
crease the  interest  and  beauty  of  his  works 
by  the  introduction  of  measured  melody  and 
well-constructed  movements.  In  process  of 
lime  these  well-intentioned  improvements  at- 
tracted too  much  attention,  and  weakened  the 
true  power  of  the  drama.  Then  Glnek  arose, 
ami  resolutely  reformed  the  abuse  — but  for 
the  time  only.  No  one  can  say  that  his 
principles  have  been  fully  carried  out  by  later 
composer*  —  that  too  many  o|>er»s  of  the 
present  day.  in  more  schools  than  one,  are 
not  grievously  lowered  in  tone  by  (he  perni- 
cious habit  of  introducing  irrelevant,  if  not 
positively  flippant  tunes,  in  situations  where 
they  are  altogether  out  of  place.  Against 
these  abuses  Wagner  has  wageil  implacable 
war;  and.  in  so  doing,  he  has  merited  the 
thanks  of  all  who  have  the  true  interests  of 
the  lyric  drama  at  heart :  for  the  evils  which 
he  has  made  it  the  business  of  his  life  to 
eradicate  are  no  light  ones,  and  he  has  entered 
upon  his  task  with  no  faltering  hand.  Only 
while  giving  him  all  due  honor  for  what  be 
has  done,  let  us  not  wrong  either  himself  or 
his  cause  by  pretending  to  give  him  more 
than  his  due.  He  has  called  our  attention, 
not.  as  some  will  have  it,  to  a  new  creation, 
but  to  a  necessary  reform.  He  has  nothing 
to  tell  us  that  Cluck  has  not  already  said ; 
and  Cluck  said  nothing  that  has  not  already 
been  said  by  I'eri.  The  reformation,  so  far  as 
recitative,  declamation,  and  melodv  are  con- 
cerned,  is  nothing  more  than  a  return  to  the 
first  principles  laid  down  at  the  C'onte  di 
Vernio's  reunion/.  It  brings  us  therefore 
not  one  step  in  advance  of  the  position  that 
was  reached  little  less  than  three  centuries 


These,  however,  are  not  the  only  points  con- 
cerning which  it  is  necessary  to  call  the  reader's 
attentiou  to  the  strange  analogy  existing  lw- 
twecn  the  new  school  of  the  nineteenth  century 
and  that  which  flourished  in  the  seventeenth. 
The  disciples  «f  IVri  and  I'ueeini  cast  aside, 
as  mere  vexatious  hindrances,  (he  restriction* 
imposed  U]w.n  them  by  the  laws  of 


point.  Modern  composers  have  done  the 
same ;  ami  striving,  like  Mouleverde,  to  ill- 
vent  harmonic  combinations  hitherto  unheard, 
have  justified  their  innovations  by  the  not 
very  easily  controvertible  dictum.  "That 
which  sounds  well  must,  of  necessity,  be 
right."  Admitting  the  force  of  this  argu- 
ment, must  not  its  converse  —  '"That  which 
does  not  sound  well  must,  of  necessity,  lie 
wrong"  —  Is-  equally  true?  It  seems  diffi- 
cult (■>  dispute  this;  yet  our  ears  are  some- 
times very  sorely  tried.  Can  any  one,  for 
instance,  really  take  pleasure  ill  the  hideously 
•'oiit-of-tune  "  effect  of  the  following  "false- 
relation  "  from  the  third  act  of  Dtr  flirgetidc 
Hollander f 


The  great  danger  attendant  upon  such  aber- 
rations as  these  is  that  the  progression  used 
by  the  master,  in  a  few  isolate.!  instances,  for 
reasons  of  his  own,  is  too  often  mistaken  by 
the  disciple  for  a  "  characteristic  of  the 
style,"  and  introduced  every  where,  uu/nt  ad 
nauteam.  Should  the  disciples  of  the  school 
we  are  considering  fall  into  this  pernicious, 
though  almost  universally  prevalent  error,  its 
results  cannot  fail  to  exercise  a  most  disas- 
trous effect  upon  the  future  "prospects  of  the 
drama.  We  have  already  said  that  the  value 
of  a  work  of  art  depends  entirely  upon  the 
amount  of  natural  truth  it  embodies,  whether 
that  truth  Is-  exhibited  in  the  perfection  of 
symmetrical  form,  as  in  //  Don  Giovanni  or 
/>•  Bum  di  Figaro,  in  power  of  emotiotiul 
expression,  as  in  1m  Sonnambula,  Norma,  OT 
Lucia  di  iMmmrrmoor,  or  in  purity  of  har- 
monious concord,  as  in  //  Afatrimonio  Srgrela. 
Wagner's  strict  adherence  to  dramatic  truth 
distinguishes  his  writings  from  those  of  all 
other  composers  of  the  present  day.  He 
declares  himself  ready  to  sacrifice  all  less 
important  considerations  for  ita  sake,  and 
proves  his  loyalty  by  continually  doing  so. 
No  one  will  venture  to  assert,  that  the  value 
of  his  own  works,  strengthened  as  they  are 
by  his  conscientious  adherence  to  a  noble 
principle,  is  materially  diminished  by  a  heter- 
odox resolution,  or  an  occasional  exhibition  of 
harshness  in  the  harmony  of  an  orchestral 
accompaniment •  but  should  his  school,  as  a 
school,  encourage  the  use  of  progressions 
which  can  be  defended  upon  no  natural  princi- 
ple whatever,  we  may  be  sure  that  no  long 
time  will  bo  suffered  to  elapse  before  it  is 
pushed  aside,  to  make  room  for  the  creations 
of  a  twenty-first  period. 


THE  LONDON  "MONDAY  POPULAB 
CONTENTS." 
ii. 

I  laving,  in  our  last,  given  a  short  sketch  of  the 
"  Kise  nnil  I'rogrcs* "  of  ibis  Institution,  which 
nuiy  now  fairly  claim  to  Is-  of  national  interest 
and  importance,  we  purpose  entering  somewhat  I 
into  detail  with  regard  to  the  work  accomplished 

of  it*  existence.! 


Our  readers  arc  probably  familiar  with  the  ''cata- 
logues" which  Mr.  Arthur  Chappell  has  inured 
from  time  to  time,  containing  lists  of  the  works  per- 
formed 1. 1  the  various  dates.  Having  a  two-fnl-l 
pur|sise  in  view,  we  shall  select  as  our  starting- 
point  that  published  at  the  end  of  the  eighteenth 
season,  April,  I8"ii.  The  genius  of  a  (fUdstotu- 
can  throw  the  halo  of  poetry  around  such  a  prosair 
subject  as  the  "  Budget ;  "  scarcely  less  i<  rcouirtsl 
of  him  wlsi  would  make  a  work  of  art  of  a  -  cata- 
logue," even  though  the  subject-matter  Is-  the 
divine  art  itself.  We  have  no  such  hsftv  p«rpo«e 
in  view;  hut  shall  be  satisfied  if  we  can  make  our 
survey  useful,  and  ]»crhaps  interesting.  The  but 
programme  of  the  eighteenth  session  concludes 
thus:  —  "End  of  the  Five  Hundred  and  Fifty- 
seventh  Concert."  Tlie  number  of  piece-  given,  up 
to  that  period,  may  Is*  put  down  in  round  numbers 
as  live  hundred  ami  fifty  -  -  it  Is-ing  impossible, 
without  examining  every  programme,  to  get  at  the 
exiu  t  number;  as  detached  movements  from  the 
Suite,  of  liach  and  Handel,  selections  from  tin- 
"  l.iederohne  Worte"of  Mendelssohn,  and  other 
extracts,  <*-cur  from  time  to  time.  The  nuraljer 
of  composers  represented  is  sixty-two.  The 
following  season-  the  nineteenth  —  consisted  of 
thirty-live  concerts,  and  the  new  works  amount,-,! 
to  nineteen,  and  new  composer*  to  five.  The  last 
three  seasons  show  the  following  results  respec- 
tively:—  Forty-one  concerts,  thirty  new  work,, 
nine  new  names;  forty-one  concerts,  twenty-two 
works  four  names;  thirty-eight  concerts,  Uiirty- 
three  works  four  names  -  bringing  the  grand 
UkuUs  to  seven  hundred  and  twelve  concerts,  siv 
hundred  and  fifty-four  work",  and  eighty-four 
composer*.  We  beg  to  draw  particular  attention 
to  this  apparently  "dry  "enumeration,  for  reasons 


In  the  course  of  our  investigation  we  AM  fre- 
quently find  ennse  for  surprise:  and  the  first  is 
afforded  by  the  above  figures.  Whether  in  the 
aggregate,  or  in  detail,  we  invariably  find  that 
tlie  "concerts  "  outstrip  the  "  works  "'  it.  number 
—  the  first  few  seasons  being  a  necessary  rxct|»- 
tion.  The  second  "surprise"  is  tlie.  small 
number  of  composers  —  only  righty-futir  I  Of 
these,  thirty  are  still  living:  live  have  died  with- 
in the  last  ten  years,  leaving  k-ss  than  fifty  to 
recall  to  mind  that  great  army  of  musicians  of  the 
past  whose  works  exist  to  delight  and  edify  the 
civilized  world. 

To  classify  the  names  according  to  rationality 
would  be  a  pleasing  anil  interesting  task.  Km 
our  pur|KiM;  will  Is-  ls-lter  served  by  dividing  them 
into  pcriisls-  -  thus  affording  ready  means  of  com- 
parison as  tn  the  relative  pro|s>rtions  of  the  music, 
ancient  anil  modern,  that  Mr.  Chappell  ha-  hroirght 
More  his  audiences  This  classification  is  rather 
difficult,  as  some  names  obstinately  refuse  to 
enter  either  category  —  their  uwners  living  t.». 
long  for  the  one,  and  born  too  early  for  the  other ; 
still  we  give  our  Is-st  judgment  to  the  matter,  ami 
submit  the  result  to  our  readers. 

Firstly,  we  will  take  the  "Old  Masters."  and 
their  immediate  followers.  To  avoid  wearixune 
repetition,  we  shall  give  tlie  name,  in  alj.lu- 
Is-tical  order;  and.  excepting  the  "giants"  refer 
to  them  once  oultt.  Antonioiti.  and  Asioli,  arr 
each  represented  by  one  work  only  —  for  the 
violoncello.  The  next  name  is  that  of  Srkias- 
tinn  Kaeh,  the  bare  enumeration  of  wlio«c  work' 
that  have  been  given  would  form  a  decent  "  eata- 
loguc "  in  itself.  Fifty -three  pieces  have  ls«n 
presented  —  some,  complete  works;  others,  "elec- 
ts. Tlie  number  of  performance* 
p  hundred  and  forty-six.  The  fint 
was  the  Organ  Fngiie  in  ti-minor: 
sixth  "  Suite  Anglais,"  in  ll-minor. 
works  have  Is-en  performed  scleral 
times  -'  including  the  concertos  for  three  and  two 
pianos;  the  celebrated  Chaconnc  in  lt-minur,  foe 
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violin  alone,  has  fieeti  plaved  twentv-four  tiroos. 
The  nauie  of  hi-  eldest  son,  Wilhclui  Fricdemann 
Uiirli.  ap|>ears  in  the  programmes  but  twice  —  in 
1*7";  on  tlit'  second  occasion,  hi*  lino  "Fantasia 
Dram-iiica,"  in  C,  wh9  given.    There  were  a  good 
many  "  Baehs,"  as  .Mr.  Chap|icll  in  Uoubtlv.ii> 
swore.    We  hope  the  future  may  bring  some  of 
ibrir  works  to  a  bearing.    Bocelicrini  is  repre- 
K'litoi  by  eight  pieces:   two  quartets,  the  re- 
uiaiiiilcr  for  the  violoncello —  the  favorite  sonata 
in  A  coming  in  fi>r  nineteen  |>erformanccs.  Cor- 
t-lli  only  aprs-ars  twice.    Hi*  Sonata  in  U,  for 
violin,  has  been  given  futir  umcs;  unci  Uh-  Trio  in 
1-Ulat,  once  only  —  at  tin*  first  ••  Italian  "  oiglil, 
February  27,  lKtio.    I'ierre  Gavinics  appear*  on 
tin;  scene  so  late  a*  December,  18<<i,  wlwn  a 
sonata  of  liU,  for  violin,  was  |>crforuied.  Tlx; 
programme  stale*  tluit  he  made  hi*  dt'trut  at  the 
a<<<!  of   fourteen,  and  played   in  public  when 
wvvnty -three —  such  an  "  ulJ  stager"  surclv  de- 
n-rrnl  a  little  more  uodec!     Gvininiaui,  vilifi 
jio»»l  half  his  life  in  Kngland,  is  limited  to  a 
sonata and  gavotte.  lxidi  fur  » ioloncello —  a curious 
thing  alsiut  them  being  that  they  wen-  JM-rformcd, 
UV  one,  March  20,  l«7,'>,  the  other,  March  20, 
l»rs  (one  on  a  .Saturday,  tlteoUicron  a  Monday). 
Apnther  curious  thing  is,  the  different  cstimale 
uf  the  composer's  age.    The  programme  (follow- 
iir;  Buruey,  I  presume.)  gives  the  year  K66  as 
that  of  his  birth:  Hawkins  (followed  by  die  liar- 
ufjiKo.N.  Mendel's  Isrieon,  and  Grove's  lUctiun- 
<iry),  gives  the  year  HJW),  ur  "  hUiiiu"  Grove's 
[ivlitmtxrn  states  that  he  died  ill  1761 ;  the-  others, 
without  exception,  give  the  date,  September  II, 
I  :i'L    When  "  doctors  "  like  these  disagree,  who 
shall  decide?     Handel,  like  his  great  contem- 
porary was  intruituced  by  it  compo.ition  for  Uie 
^  —  tin?  concerto,  No.  6,  according  to  the 
No.  3,  according  to  the  notice  in 
the  .»fW«W  ItVW.    Our  readers  will  recall  our 
menlioo  of  the  Uacll  and  Handel  night,  April  4, 
I  M  il'.    There  is  a  great  difference  in  the  number 
of  works  given  by  these  masters;  the  hut  named 
only  diluting   fifteen,  and  forty-four  )ierfonn- 
ancc*.    The  fifth  "  Suite,"  first  collection,  is  the 
favorite,  aud  has  been  ]»Uyed 
the  Air  therefrom,  known  as  Uie  •• 
'  (wldi  liow  little  reason, , 
gave   evidence),  once  in  addition. 
The  last  work  heard  was  the  Sonata  in  A,  for 
violin.  i*-rformcd  for  the  twelfth  time,  November 
17,  1M71I.    Tlie  last  four  masons  slww  only  five 
performances  ■"'">  Hajidel  —  Uie  work  just  naiue.1. 
cofuing  in  bir  four  irf  diem.    For  u  natiou  of 
Handel  worshipper*  this  is  a  sorry  reconl,  and 
f!I^ui^he^  another  "surprise."    llasse,  an  illustri- 
iki»  e<>uteiii|»>rary,  taj-es  much  *ur»',  tielng  repre- 
».  iit.-.*  by  a  solitary  sonata,  aud  tluit  so  late  aa 
January,  1»7!»  —  almost  a  century  afu-r  his  death. 
I>ecl»ir  an«l  lxwatelli  are  represented  by  two 
»  orks  eneh ;  one  from  the  latter,  being  a  "  derangv- 
meiit"  fortlie  violoncello,  of  n  violin  sonata.  Two 
wwrk^.  l>y  Manello.  for  violoncello,  have  lx*n  given 
wveral  times.    Nardini  ouly  figures  once- — in 
l»7.'t.     I'orjaira,  the  same — -in  l»l>N.  Kaincau, 
ditto  —  but  not  till  1»7H,  when  his  cbarining  and 
well-known  Gavotte  with  varialiuns,  in  A-minor, 
w:u>  jjivt-n.    Rust's  l>iniuor  Sonata  (the  only  one 
|K'rfi>riued,f  lias  met  with  butter  success  —  not 
ill.iweel  to  "  rust,"  we  are  U'mpted  to  add  —  hav- 
ing Isfeti  brought  forwnnl  seven  tirm-s  between 
the  years  1X71  ami  1HH0.    Domenico  Scarlatti, 
another  >Wb<tinni  at  an  "  Italian "  night  (the 
osToml),  has  ha«l  ten  performances  devoted  to  his 
•■  Harpsichord  lessons;"  and,  after  an  interreg- 
num of  seven  years,  is  coming  again  to  the  front, 
several  r«iu»la»  having  been  introduced  during 
tin;  last  three  seasons.    "  Let  not  Uie  Germans," 
says  tJic  critic  of  the  M<wtmt  World,  referring  to 
thu  "Italian"  nights,  "imagine  that  they  are 
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r;  witliout  any  disrespect  for  Gcr- 
1  having  other  than  Italian  coin- 
1'nvye.    Tartiui  numlwrs  ouly 
but  the  "  Trilki  del  Diavolo  "  luu 


tb  ree  wo 

been  heard  twenty-Uiree  times  at  these  concerts. 
Veracini,  Vitali,  and  Valentin!,  close  our  list  of 
names  for  this  |>eriod.  They  number  six  works, 
and  twenty-one  performances  between  them.  Our 
readers  will  uolice  thu  pre'nudcrancc  of  Italian 
names,  and  the  total  absence  uf  Knglish  ones  — 
of  this,  the  "Old  N'huol;"  still,  with  lliat  one 
vxrepUon,  we  must  admit  tltat  Mr.  Chajipell  has 
dealt  liUxnlly  with  this  |>criod;  luiving  jiresent- 
ed  twenty-two  com|>ofiers,  and  one  hundred  and 
ten  pieces  —  "  •  Md  Bach  "  claiming  nearly  one 
half.  For  the  next  few  years  Mr.  Chappell  can 
easily  find  as  many  more  from  the  same  sources. 


■  it. 

Our  second  period  will  embrace  tlie  founders 
of  tire  '•  modern  school,"  and  range  from  llny  dn 
to  Schumann.  Towering  high  above  a  race  of 
"  giants,"  it  is  only  natural  to  expect  that  Ucet- 
Itoveu  should  siir|>a*«  (hem  all  in  thu  numU  r  of 
works  presented  in  these  progi'ammei,  ami  such 
we  find  to  be  the  case.  It  would  be  a  much  eas- 
ier task  to  enumerate  the  works  nnt  given  than 
tu  mention  llirwe  |H-rforine<l.  No  fewer  than 
ninety-Uiree  works  have  liccn  pressruteil ;  the  per- 
formaiiccs  reaching  tlie  enormous  total  of  eight 
hundred  and  «ixty-one  1^  To  the  cvinpletu  n/irr- 
Inire  of  the  "  Monday  Popular  Concerts  "  we  find 
Beethoven  contributing  one-seventh  —  another  of 
the  "  surprises  "  wc  hinted  at  in  our  last.  'Ilierc 
are  ao  many  |MiiaU  of  inu  rest  in  Koking  over  this 
vast  array,  thai  we  would  fain  linger  over  our 
task;  but,  space  forbidding,  a  few  instances  must 
suffice.  The  first-work  given  was  the  (Jain let  in 
C ,  Op.  '10  ;  thu  last  the  "  Kruutzer  "  sonata,  March 
20,  I  MHO.  Sufficient  evidence  of  tlie  |>upularity 
of  the  last^nanied  work  is  affonlisl  by  the  fact 
that  it  has  been  phtytnl  forty-eight  times.  The 
-Septet  in  K-l!at,  Op.  20,  euines  next  in  order  with 
thirty-four  performonees.  Of  Ibis  work,  a  critii- 
(lrii*):  "As  a  happy  union  of  musical 
and  beautiful  melody,  uo  work  of  Beet- 
hoven e<|uals  his  SepU't."  Fight  other  works 
appear  twenty  times  and  upward*.  AH  the  .(uar- 
tets  for  strings  have  been  given,  with  the  excep- 
tion of  the  Grand  Fugue,  Op.  1:13  (so  numbered 
in  Breitkopf  *  II artel's  edition)  ;  tlio  six  trios, 
Op.  1  to  97,  for  pianoforte  and  strings  ;  the  whole 
of  tlie  sonatas  for  pianoforte  and  violin,  for 
pianoforte  and  violoncello ;  thirty  sonatas  for 
pianoforte,  and  much  besides.  Imleed  the  diffi- 
culty in  finding  novelties  seem*  to  have  been  so 
great,  that  tlie  last  four  seasons  only  produce  one 
—tlie  variations  "  Sc.  vtiol  ballarc,"  for  pianoforte 
and  violin.  We  might  ask,  Why  arc  none  of  the 
pianoforte  iptartet*  given  ?  Why  not  |x-rforiu 
occasionally  the  octet,  or  s«-xtet  for  wind,  or  the 
sextet  for  strings  and  Iw.rn*?  We  believe  the 
subscribers  would  be  pleased  to  hear  the  clarinet, 
oboe  and  bassoon  somewhat  oftener.  This  hom- 
age to  Beethoven  may  lie  truly  described  as  mag- 
nificent; and  any  city  iu  Germany  might  lie 
challenged  to  produce  its  erpial. 

We  pa99  rm  to  the  next  naiue:  tluit  of  Cheru- 
bim, who  wrote  but  little  chamber-mimic,  o( 
wliich  still  less  is  |Hiblishi^l.  He  is  represented 
by  tliree  string  quartet*,  and  tlie  pianoforte  So- 
nata in  B-tlut,  the  uital  performances  nuniliering 
fourteen.  Cho|)in  comes  next,  lie  is  intnsliu-i^l 
hy  hb.  Valst'  in  A^lat,  Op.  42,  April  «,  1HU1  ; 
but  aifording  to  tire  Mtaintl  World,  that  work 
was  looked  iqion  as  a  trifle  —  along  with  Schu- 
bert's Impromptu  in  B-llat  —  infringing  the  sys- 
tematic orrler  of  tlxr  concerts,  and,  to  die  minds 
of  many,  out  of  place.  He  does  not  ap|M?ar  again 
till  June  13,  18(>4,  when  tlie  Scherzo,  Op.  31,  was 
given,  and  the  valso  repeated.    The  number  of  I 


works  given  now  reaches  twenty-seven, 
thirteen  tutve  been  introduced  during 
four  seasons:  a  proof  that  hi*  music  i 
way  —the  jierfomianees  numbering  fifty- 
favorite  work  tipjiears  to  be  tlie  l'olonai 
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for  pianoforte  and  violoncello  (composed  in  early 
youth),  which  has  been  given  eight  times,  the 
■Scherzo  named  olx>va  coming  next  widi  kix  |ier- 
fonuani-cs.  Wu  uuw  reach  Cleuientl,  "  the  father 
of  all  such  as  handle  the  pianoforte,"  as  was  re- 
marked on  the  occasion  of  Uie  "grand  dinner  " 
given  in  his  honor  in  \H2H.  Among  hundreds  of 
'•  pianoforte  solo  "  performances,  we  might  expect 
to  find  a  fair  proportion  allotted  to  the  music  of 
Clenienti.  As  a  matter  of  fact  we  do  not  find  it 
so.  Six  works  and  seven  renderings  are  all  the 
programmes  record.  He  was  represented  at  each 
•■  Italian  "  night  (dure  were  three  in  all  during 
lh6o);  at  Uio  first,  Feb.  27,  was  played  Ilia 
sonata  "  I'idonc  abbaiwlonata,"  which,  Mays  the 
MhaUiiI  Wurld,  "created  U»c  prafoundest  impres- 
nion.  The  sonata  is  die  work  of  a  poet  as  well 
as  a  great  musician,  and  seU  at  naught  Uie  idea 
entertained  by  some  modern  amateurs,  dial 
Clcinetili  was  a  pedant."  One  work  was  given 
in  I tlfi I,  anotlicr  in  IHI>6,  and  the  last  in  1877. 
Wc  will  only  remark  that  liere  u  another  "  snr- 
prUe."  lKruizctti  was  represented  at  the  second 
"  Italian  "  night,  by  his  fourth  quartet  fur  strings 
(in  l>),  which  we  are  informed  was  "  heard  to 
|*Trfectiou."  Hussek,  who  follows  in  our  list,  is 
fairly  well  treated,  a  quinU-t  for  pianoforte  and 
strings,  two  string  quartets,  two  sonatas  for  piano- 
forte and  violin,  and  five  for  pianoforte  alone, 
gracing  tlie  programmes  at  intervals;  Uie 
performances  numbering  diirty-fivc,  of 
fifteen  were  devoted  to  the  lieaudful  souala  men- 
tioned in  our  first  article.  Like  Clement!.  Hussek 
lias  not  been  beard  since  187  7.  More's  the  pity  ! 
Ernst  lutd  a  "  benefit  "  concert,  June  6,  lb$4  (a 
eomvrt  of  great  interest,  says  the  Municiii  Timet), 
when  five  of  his  compositions  were  brought  for- 
ward, including  three  numbers  uf  Uie  "  Fenseea 
Fugitives,"  written  in  conjunction  wiUi  Stepliun 
Heller.  A  suing  .paartet  had  been  given  two 
years  earlier,  with  some  of  Uio  irieccs  repeated  at 
making  in  all  six  works  and  nine- 
-Uie"Elcgio"cx>ming  in  for 


At  the  name  of  Haydn  Uie  i 
reverts  to  quartets ;  it  is  no  matter  of 
that  forty-seven  of  Uie  eighty-three  have  already 
found  a  place  iu  Uiese  programmes.  It  would 
cause  no  displeasure,  wc  venture  to  predict,  if 
Mr.  Cluippell  should  think  fit     give  one  at  every 


plete.  Tlie 
reach  tlie  large  ni 
enty-three.  The 
trios,  a  sonata  for 
ranged  from  a  quartet),  two 
variations  in  F-niiuor  for 
ing  in  all  fifty-seven  works  and  two  hundred  and 
six  perfonuonccs.  Seven  pieces  were  marked 
"first  time"  last  season.  -  l'apa  "  Haydn  luu 
well  looked  after.  To  Hummel  is  accorded 
ten  works  and  twenty-seven  performances,  thir- 
ter-ii  of  these  Indonging  to  the  Septet  in  D-minor, 
last  lu»rd  November  13,  IX7.r>,  after  which  dale 
the  name  of  liumioel  disap|ivars.  Kroniuier,  who 
follows,  appears  only  once,  December  17,  IMfil, 
when  his  string  quartet,  Op.  24,  No.  3,  was  intro- 
duced. The  M luteal  Wurid  remarks :  ••  The 
programme  commenced  with  a  quartet  by  K rum- 
mer, a  cmn|K»er  doulrtless  new  to  Uie  majority  of 
the  audience,  and,  judging  from  the  specimen 
produced,  not  likely  to  become  familiar,  although 
this  same  '  Moravian '  composed  no  less  tlian 
sixty-nine  quartets  for  stringed  instruments,  be- 
sides a  vast  quantity  of  music  for  the  church." 

is  well  represented,  numbering 
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forty  mine  works  (selections  from  the  I.inUr  ohne 
K'orte,  Book*  S  tn  It  here  counting  as  six),  and 
three  hundred  nni]  twcnty-oiic*  performawvs. 
TIms  favorite  pieces  seem  Hi  lie  the  trios;  that  in 
C'-minor  appearing  twenty-six  times,  and  the  D- 
minor,  twenty-three.  The  splendid  c|tiintet  in 
B-ttat  urn*  given  twenty-four  times;  the  Octet,  fif- 
teen ;  the  Sextet  (posthumous),  once  only 
March  IB,  18<!8.  The  "  IWiioa  "  variations 
written  by  Mendelssohn  and  MoKchelc*  ('•  impro- 
vised "  at  the,  lliilhnrmonic  Concert  -  see  l.i/r  of 
MtwkeUt),  were  performed  July  6,  ISfin,  «}■«• 
only  occasion  when  the  name  of  the.  latter  com- 
poser is  mentioned.  Moliquc  hag  four  workF  and 
•even  ]>erfonnance*.  Mmuirl,  who  comes  next, 
has  fifty-three,  and  niimls.-r*  two  hundred  and 
seventy-nine  performance*.  There  Is  a  fair  dis- 
tribution of  pier?*  in  flic  various  department*  of 
'•chamber-music,"  the  quintets  anil  quartets,  per- 
hajw,  taking  the  lion's  share.  The  clarinet 
quintet  conies  in  for  twenty.fivc  performances; 
the  Quintet  in  E-llat,  for  pianoforte  and  wind, 
for  one  I  —  a  like  fate  to  that  of  the  similar  work 
by  Hcethoven.  Of  Hie  quartets,  that  in  C,  No 
6,  has  liecn  play  til  tlx-  most  frequently  :  twenty, 
one  limes,  l'aganini  nnd  Romberg'  we  class 
coin|iosvrs  and  lirlunti;  they  have 
in  all ;  the  former,  two,  and  the  lat- 
ter, one  —  each  performed  once. 

Rossini  has  had  three  of  his  string  quartets 
performed  —  one  at  each  of  the  "  Italian  nights." 
The  Muricat  World  says :  "  Rossini's  quartet 
(in  D),  an  amusing  bagatelle,  was  (together  with 
four  others)  written  at  (he  age  of  sixteen,  nnd 
published  without  the  consent  or  knowledge  of 
U.c  master."  We  hare  only  heard  of  fire,  hut  of 
onu  a  writer  remarks  in  lM'.'ft,  when  Rossini  was 
a  score  of  years  beyond  sixteen,  that  it  was  then 
about  to  be  published  simultaneously  in  Milan 
ami  Ixmdon,  to  secure  the  copyright.  Schubert 
shared  the  honors  of  the  programme  with  Spohr, 
May  16,  1839,  when  his  Quartet  in  A-minor,  Op. 
29,  introduced  his  name  to  these  concerts.  He 

having 
Janu- 
ary S8,  1878.    His  works  reach  the  total  of 
with  one  hundred  and  seventy-two 

ting 

A-niinor,  eighteen, 
1  name 

next,  exeecils  Schubert  In  the  number  of 
,  but  not  in  the  performances,  having  forty- 
six  of  the  former  and  one  hundred  and  liftv-six 
of  the  latter.  The  first  work  that  appeared  by 
i  was  the  famous  Quintet  in  E-llat,  for 
strings,  introduced  Dcceuilier  1, 
lUfii.  There  is  a  long  notice  of  the  performance 
in  (he  Mutiml  World,  which  space  will  not  allow 
us  to  quote,  ami  of  which  no  extract  can  give  the 
clearly.  That  the  work  i»  n.iw 
1  is  shown  hy  tiie  fact  thai  it  has 
its  twentieth  (■erfm-mawc,  and  appear? 
to  Iw  classed  with  the  regular  "annuals" 

Now  we  come  to  Spohr,  who  U  down  fur 
twenty-nine  works  —  the  number  given  to  .Schu- 
bert, with  whom  ho  was  introduced.  Hi*  part 
of  the  programme  opened  with  the  Double  (Quar- 
tet In  K-minor.  Nn.  3,  Op.  Mr  ("This  was  a  very 
great  performance  of  a  great  master-piece."  :UW 
irnf  World,  May  21,  1SJ>!>),  ami  which  has  been 
given  altogether  seven  times.  The  greatest  nnm- 
lier  of  performances  fell  to  the  barcarolle  and 
x'herxo  from  the  "Salon  Huettiuos,"  Op.  135, 
which  wore  played  twelve  times,  the  total  per- 
formances  numla-ring  only  fifty-one.  -Sicilielt 
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ha*  kept  his  pUce  well,  the  last  novel!  v 
been  the  Quartet  in  U-flat,  Op.  1«8.  give 
"  78.  His  works  rca< 
,  with  one  hundred  > 
ss,  the  lovely  Trio  in 
the  Quartet  in  A-i 


appeal 
sonata 

WiU 


but 


E-llat, 
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-f., 


December  17,  IH<10,  when  his 
dedicated  to  Mmc.  Itunapurtc, 
We  cannot  resist  inserting 
another  extract  from  our  much-quoted  i-ontem- 
|«>rary  and  senior :  *'  The  last  of  the  Monday 
l'o|«ilar  Concert*  w:is  interesting  for  more  than 


one  reason,  and  especially  for  the  introduction  of 
a  name  which  has  hitherto  been  somewhat  unac- 
countably neglected."  Further  on,  attention  is 
directed  to  another  sonata,  Op.  CO.  possibly  with 
the  lmpe  that  it  may  Ik-  introduced  —  a  hope  not 
yet  realized.  Yiotti  is  rcpresentcil  hy  three 
works  ami  six  performances.  Our  next  name  is 
that  of  Weber,  who.  it  will  l>e  remembered,  was 
introduced  with  Haydn  at  the  third  concert,  Fols- 
rnary  2M,  1N.19.  The  works  then  given  were  the 
Trio  in  (i  minor,  Op.  63,  for  pianoforte,  flute,  and 
violoncello,  and  three  of  the  Chamber  Ducts.  Op. 
60,  (on  two  pianos).  To  these  works  we  can 
only  add  six  others  —  the  quartet  in  It-flat,  for 
pianoforte  and  strings,  the  four  pianoforte  sonatas.  ■  ing  sug 
and  the  sonata  for  clarinet  anil  pianoforte;  the  1  dcvcloj 
total  pcrformnm-c*  being  thirty-six.  The  last 
name  In-longing  to  this  |>eriud  is  that  of  Woclll. 
who  ap|H-ur<  on  the  scene  Dcceuilier  5,  1859. 
with  the  '•  Xc  plus  ultra,"  which  has  liecu  given 
in  all  seven  times.  The  only  other  work  intro- 
duced lieing  the  Introduction,  Fugue,  and  .So- 
nata in  ('-minor,  Op.  25. 

Our  survey  of  this  period  gives  a  total  of 
twenty-three  composers,  and  four  hundred  and 
forty-light  works.  Embracing,  as  it  does,  the 
names  of  lirethoven,  Haydn.  Mendelssohn,  Mo- 
nart,  Schubert.  Schumann,  Spohr,  and  Welter, 
few  will  lie  disposed  to  cavil  at  the  enormous 
total  —  moo-  than  half  the  "  catalogue."  If  there 
were  '•  coininunists "  in  the  musical  world,  they 
might  clamor  for  a  more  equal  distribution. 
Our  present  object  lieing  simply  to  record  the 
work  done,  »c  reserve  further  comment  till  our 
examination  is  complcti-d.  AVe  might,  and  do, 
wonder  at  the  omission  of  nanu  s  by  no  means 
unfamiliar  to  the  student ;  we  might,  on  the 
othcr  hand,  have  included  at  least,  two  English 
names  as  belonging  to  this  .-|«>ch,  hut  we  prefer 
keeping  the  "  little  llis  k  "  of  native  composer* 
for  separate  notice.  —  l.ond,,,,  .l/us/mf  Slttndurd. 


UEOKflRS  HIZET.1 

<CVisicluittsJ  fruiii  |.<itfe  1 17. ) 
A  faithful  friend  and  a  devoted  comrade,  know- 
ing neither  envy  nor  petty  jealousy,  (Jeorges 
ISi/.ct,  wlmsc  generous  heart  was  never  found 
wanting,  felt  delighted  at  the  success  of  his  felluw- 
compciiLurs  of  the  day  before  and  his  rivals  of 
the  morrow.  His  elevated  mind  and  delicate 
sentiments  impelled  him  to  encourage  those  less 
fortunate  than  himself,  to  console  tltose  wlium 
Fortune  had  lietrnyed,  and  it  was  in  pcrfeel  sin- 
cerity that  he  applauded  the  (Humph  of  his  coin- 
peiiiois.  I  have  under  my  eyes  sevcraJ  letters 
dateij  from  Itome,  in  which  (he  young  inmate  of 
tlie  Villa  Medici  speaks  with  frank  enthusiasm  of 
his  comrades  and  fcllow-.-tudeiit*,  f  oiiraud,  Th. 
Dubois,  l'aladilhe,  pupils,  as  he  was,  of  uur 
masters,  Hulevy  and  Thuinns,  and  at  so  of  myself. 
These  unreserved  coniuiunicaiions,  penned  williout 
premeditation,  with  tliorotigh  open-hearu-iliiess 
anil  freedom  from  artistic  and  literary  affcctal ion, 
are,  as  it  were,  the  n-llex  nt  his  leui jieimumt,  so 
vigorous  nnd  uiarkeil  by  such  individuality,  bide 
by  side  nilh  sincere  crilii  ism,  free  from  prejudice 
or  di«|>ar»>sciiicn<,  I  find  exitinples  of  warm  en- 
ihii'iasm  and  uutbursts  full  of  frankness.  A  few 
extracts  will  enable  the  reader  to  judge  :  • 

•  ;>tlh  Jim  hi,  \S'jlf.. 
"I  rencluil  Koine  safely' the  day  lief  lire  yesterday 
and  hasten  to  scud  you  a  little  visiting  card.  1  did 
not  fiii/ct  to  think  of  you  on  tlie  17th  .  iIiuukIi  far 
away.  I  drunk  your  health  ami  sliarvil  with  nil  my 
heart  in  yonr  family  rejoicings.  ...  I  was  liighly 
dt  lighted  wIm-ii  infornii-il  nf  iln-  great  siicih-»s  id 
Is  MMevin  MitlyrS  Aio.  Have  y<iu  beard  it  '  1  fear 
your  health  has  mit  allowcil  you  to  do  so.  As 
for  myself,  1  have  had  a  splendid  journey  ,  ]  hare 

seen  i.yons,  Vienna,  Valencia.  Urangv,  Avignon,  i  BVmp„tnT  existing  between  poor  X.  .  .  .  and  my- 

I  self.   I  am  really  not  very  fortunate  with  my  nasi- 


Ximes.  Aries,  Marseilles,  Toulon,  Nice.  Genoa,  fW, 
Lucca.  l*istoia,  Florence,  Perugia,  Terni.  etc.  As 
you  |N?rceive,  I  have  lost  no  time.  I  will  soon  for- 
ward you  particulars  of  the  life  we  lead  at  the 

Academy  of  France  in  Home.  .  .  ." 

"  ]  ltll  JlKHAET,  186JI, 

"...  Though  1  am  actually  absent,  my  bean 
will  be  all  with  you.  I  wi.li  you,  my  dear  master, 
as  much  slices,  ibis  year  as  last.  .  -  Thu,  I 
think,  is  about  tlw  most  affectionate  thing  whii  h 
can  be  wished  for  you  and  consequently  for  niywH, 
With  you,  a  pupil  learns  more  than  the  piano;  he 
becomes  a  musician.  The  further  I  net,  Use  niorv 
pluiuly  do  1  perceive  the  large  part  which  lwlun),i 
tn  ynn  of  the  little  1  know.  Your  manner  of  trarlt- 
ests  lo  me  a  very  jrrcat  deal,  which  1  will 
»t  length  nn  my  return,  .lust  as  you  makr 
tudeuts  who  are  not  first-rate  play  Haydn's  earbrr 
sunatas,  might  we  not  employ  for  sol-faing,  the  easy 
works  of  the  great  masters  instead  of  tlic  A,  H,  (.', 
of  M.  X  .  .  .  whom  I  like 
I  sliould  lie  deeply  jrrievcsl  lo  si-e  at  the  1 
I  am  at  this  moment  giving  a  short  c  ourse  of  miui 
eul  instruction  to  a  painter  and  a  sculptor  in  ths 
Academy.  I  make  them  sol-fa  fragments  from  fx* 
Jum,  Is  .VrKir,  etc.  I  can  assure  you  they  do  not 
complain.  Had  I  the  courage  to  undertake  any 
thing  educational,  1  would  Iry  and  turn  this  Idea  to 
some  account ;  but  I  am  nut  strong  enuugb,  and  I 
am  too  egotistical.  This  is  not  a  piece  of  pleasantry 
or  a  |iaradux  ;  1  confess  it  with  shame.  1  have  not 
much  to  tell  you  comximing  myself-  I  indulge  ia 
lung  ami  dclktuus  draughts  of  I)h-  debgbtsof  Rome, 
which  at  present  are  superior  to  those  of  Capo* 
What  a  life  I  And  to  think  that  in  two  years  it  will 
Im-  ended !  'lids  Brieve*  me ;  but  I  shall  come  I  sick 
here,  that  1  swear ;  perhaps,  we  will  come  back  t/j- 
gether.  .  .  .  1  an.  working  very  bard  now.  I  am 
tlnishiiig  a  buffo  Italian  opera,  with  which  I  am  nnl 
too  dissatisfied,  ami  I  ho]M-  the  Academy  will  think 
my  style  exhibits  progress.  With  Italian  words, 
one  must  do  the  Italian ;  1  have  not  attempted  i» 
escape  this  infliMfH-e.  I  have  made  every  effort  tn 
be  intelligible  ami  distinguished ;  let  us  hope  I  have 
succeeded.  I  shall  send  for  the  second  year  an 
o|>cra  of  Victor  Hngo's,  Etmrraldn,  and  for  the 
third  a  Symphony.  I  do  not  avoid  difficulties;  I 
want  to  test  my  strength  while  the  public  an-  nut 
concerned  in  the  matter.  I  will  not  disguise  from 
you  the  fact  that  1  expert  to  l>r  exposed  to  a  great 
mniiv  annoyances  on  returning  to  Paris-  The  '  Prix 
de  Home'  are  nut  spoilt,  but  1  have  a  little  will  of 
my  own  which  will  overcome  a  great  many  obstacles, 
and  it  is  nn  that  I  rely.  Aoust  will  soon  be  given. 
Tell  me  what  yon  think  and  r,  «<.  It  will  be  a 
master-piece,  that  is  certain.  Will  it  be  a  success  ' " 

"3d  Aioi.st,  IS-'* 
"  It  is  an  infinitely  long  time  since  I  had  a  talk 
nilh  yo  I.    I  should  Ik-  very  angry  with  myself 
were  this  the  result  of  forgctfulncss  or  indifference 
it  i»  only  idleness  at  the  worst.    To  begin  with.  I 
worked  very  lyird  to  finish  what  1  had  to  send.  Lhm 
P,*r„ri„,  a  two-act  buffo  opera.    Then  I  hate  been 
travelling  nud  hail  a  splendid  trip  tn  the  mountains 
Wlmt  a  country,  my  dear  master,  aitd  what  travel 
liug  companions  I  At  Asturo,  Ch'rro ;  at  Cape  firce. 
Ilmiurand  his  Ulysses;  at  Tcrracioa,  Kra  DiavoJo. 
.  .  .  This  .is  thoroughly  Scrfbish,  ami  wl>en  I  think 
that  from  Ilniucr  to  M.  Scribe  there  are  only  thns- 
ieagius.  I  feel  minuted.     I  start   tomorrow  fur 
Naples,  and  I  shall  go  and  spend  a  fi-w  hours  with 
Titscrius  and  Nero.    This  l»  a  step  in  the  wrufip 
direction,  you  will  remark,  hut  Virgil  snd  Hotsct 
will  i-onsole  me  for  the  tyrants.    1  am  busy  on  ihr 
work  I  have  to  send.    It  is  a  grand  Symphony  on 
t'amoriis'  Ijuiadr.     I  have  just  despatched  say 
scene-plot  to  a  friend.    If  he  oau  put  ll  into  vi-r«e. 
1  shall  feel  encouraged  in  my  design.    Hut  h-t  ««= 
speak  a  little  about  you.  ...  1  must  cuiigratulsir 
you  on  your  success  at  the  Institute,  for  I  knos 
belter  than  any  one  else  how  largely  you  coniniwic 
to  tin*  cducatiuii  of  those  who  are  lucky  enough  t" 
pass  through  your  bawls.    I  am  delighted  at  <'<u 
rami's  getting  lite  prixe;  he  U  a  real  muik-itn;  I 
hope  he  will  console  me  a  little  fur  the  small 
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n\  comrade*-  Dubai*,  alio,  has  bad  a  good  year, 
far  I*  carried  off  the  organ- prise,  did  not  ltd 
I  aliiiilli*  must  be  enchanted.  .  .  .  Jules  Cohen  like- 


ir-in-a'S-  •  •  • 

"  17th  JaatURT,  1800. 
«.  .  .  It  it  with  regret  that  I  see  the  end  of  my  slay 
is  Italy  approaching.  Shall  1  hare  made  during 
it*  three  years  sufficient  progr««a  to  take  the  place 
1  wish  to  occupy  in  niuateal  art  !  Tiiat  is  some- 
thing which  I  darv  not  yet  hope.  ...  1  wanted 
a  long  l,me  *S°  *°  "nte  a  symphony  on  Camoens' 
Imaad' :  I  made  a  plan  of  the  work  and  then  I  had 
lo  And  a  poet.  1  put  my  hand  on  a  certain  I).  .  •  , 
a  Frenchman,  very  learned  but  destitute  of  taste. 
1  am  obliged  to  rewrite  a  portion  of  his  poetry. 
«kkh  it  not  an  amusing  process,  especially  aa  1  per- 
ceive with  terror  that  my  line,  arc  infinitely  superior 
to  hi*.  ...  I  am  expecting  Uuirand  from  day  to 
Jay.  I  ahall  experience  all  the  more  pleasure  In 
sreing  him,  because  I  have  not  spoken  to  an  intelli- 
gent miwiruui  for  two  year*.  My  colleague  X.  .  .  . 
if  pretentious  ami  wearying.  .  .  .  Oar  musical  con- 
versation* alway*  end  hy  irritaliiig  me.  lie  talks 
to  me  about  Donizetti  ami  Feaca,  and  I  answer 


"  amii  July,  iwto. 

"  So  then  I  am  at  length  about  to  leave  Rome. 
When  ahall  1  we  it  again  •  It  is  the  true  hum*  of 
•rtisU-  .  ■  .  The  class  is  distinguishing  itself  and 
aawag  your  4»y»  arc  some  of  the  right  stuff  for 
'Prixde  Home,' such  aa  Fiaaot,  Diemer,  Lavignac, 
etc  I  was  sorry  to  hear  or  poor  Goria's  death.  .  .  . 
Whist  is  there  new  in  muaical  Paris  ?  There  are 
no  masterpieces,  are  there  •  Revivals,  and  what 
revivals?  Ridiculous  old  vaudevilles  adapted  to 
ill  more  ridiculous    I  have  a  horror  of  the 


Co. ;  to  the  deuce  with  all  the  people,  who  sow  in 
our  sublime  art  merely  an  innocent  amusement  for 
Stupidity  will  always  And  numerous 
ers;  I  du  not  complain,  however,  and  I 
you  1  should  experience  great  pleasure  at 
being  appreciated  by  mine  save  person*  of  pure 
intelligence.  I  do  not  care  much  for  the  popularity 
to  which  men  nowadays  sacrifice  honor,  genius  and 


On  becoming  a 

highlj- 


shieh 

I  to  it  an  inimitable,  charm  when  he  per- 
foemetl  hii  orchestral  transcriptions  and  especially 
hi*  vtwal  pieces,  L'licole  du  chanteur  iliiliru,  allr- 
non'/,  rt  yWinrm*,  a  collection  of  one  hundred  und 
fifty  specimens,  transcribed  for  the  piano  and  con- 
stituting an  admirable-  preface  to  Tlmlbcrg's  work, 
l.'A  rt  ttu  chant  appliqrK  au  /wino.  Bizet  excelled 
in  the  art  of  modulating  sound  and  of  rendering* 
it  fluid  under  the  pressure,  delicate  or  intense,  of 
lain  finger*.  Like  a  consummate  virtuoso  a*  he 
was,  he  possessed  the  secret  of  causing  the  mel- 
ody to  stand  well  not  in  the  light  while  leaving  it 
the  envelope  of  a  transparent  harmony,  the  undu- 
lated or  cadenced  rhythm  of  which  was  identified 
with  the  recitative  portion.  Tlio  auditor  submitted 
unresistingly  to  the  seduction  of  the  performer's 
suave  and  |HT*uAsive  touch,  similar  to  the  —  so  to 
say  —  magnetic  charm  of  Gounod,  when  lie  sing* 
his  adorable  melodies,  and  for  the  voice  substitute* 
a  genuine  echo  of  the  soul. 

Among  the  work*  written  especially  for  the 
piano  by  the  author  of  Carmen  we  may  mention 
his  Chant*  'fu  fiafn,  six  characteristic  /.wrier 
which  may  unhesitatingly  compare  with  the  col- 
lection of  Songt  without  Worth,  by  Mendelssohn. 
Bizct  was  also  most  nearly  related,  as  regards 
form,  to  Robert  Schumann.  Hi*  Cha**c  j'anita- 
ti<juf,  dedicated  to  me,  is  characterized  by  the 
chivalric  and  diabolical  accents  of  the  old  legends. 
It  is  an  imaginative  piece,  exceedingly  interesting 


in  iU  details  and  finish  --  an  epic  ride  through 
the  world  of  spirit*.  The  Th'r.mt  mrus  in  the 
chromatic  style,  dedicated  lo  Stc|dien  Heller,  Is  a 
composition  written  with  n  master's  liuiid.  It  is 
impossible  to  carry  imagination  und  ingenuity  to 
a  higher  pitch.  Soma  of  tlie  variation!!  art)  ex- 
quisitely charming  and  elegant.  The  sclf-iiuposcd 
necessity  of  adhering  to  tlie  chromatic  style  U 
productive-,  however,  of  a  few  di-aunanccs ;  but 
these  shadows  bring  out  idl  tike  more  .strongly  the 
real  beauties  of  the  picture.  We  tnu«l  mention, 
furthennorc,  some  delicious  little  infant  ine  piece* 
for  four  hands,  nihil  tlie  Scherzo  of  Saint— Sacns' 
(Concerto  in  G-uiinor,  tranM-rihed  with  very  great 
skill  a*  a  pianoforte  solo.  The  lieautiful  scores, 
too,  of  Mit/nrm  and  limnlri  found  in  the  future 
poet  of  Oiruirn  a  conscientious  t ruiislulor,  full  of 
tact  and  delicacy,  it  is  not  our  purpose  to  give 
a  complete  catalogue  of  the  varied  labors  of  tlie 
young  master  who  has  Ix-en  snatched  from  our 
admiration,  and  wc  will  content  ourselves  with 
naming  his.  line  cullcciioti  of  melodies,  no  full  of 
such  charming  iitdmduality,  of  such  delicate  und 
penetrating  emotion.  Among  »>  many  rare  gems, 
w«  will  point  to  L'HnltsM'  Ami*,  which  Mine. 
Bataille  interprets  like  a  great  artist  —  a  master- 
piece of  sentiment  which  she  completes  by  putting 
into  it  the  sorrowful  accent  of  regret  ami  of  ten- 
dernc*.  in»eparui>le  from  the  cximisitc  melcxly. 
The  orchestral  piece-  :unl  the  choruses  written 
for  /.Mr/.ViVnrw  were  highly  appreciated  hy  ama- 
teurs of  taste  and  the  dilcttantu  portion  of  the 
puhlic.  The  thoroughly  picturesque  local  color- 
ing, the  true  and  expressive  sentiment  of  the  sym- 
phonic pi«*»  interpolated  in  Alphonsc  PaudctV 
moving  inelodrama  were  praised  without  restric- 
tion by  the  musical  critics,  happy  to  encourage 
the  young  master's  novel  tendencies.  Carmm 
was  the  brilliant  consecration  of  thu  transforma- 
tion of  Bizet's  style,  and  his  most  splendid  day'* 
march  on  the.  ascending  road  to  the  idea)  of  which 
we  haul  caught  glimpses  in  his  former  works.  The 
had  at  length  .  fleeted  uti  alliance  be- 
brilliant  orchestration  and  vocal 
melody  of  light  and  elegant  outline.  The  eqiii- 
librium  of  tlie  harmonic  edifice,  without  being  dis- 
turbrd,  assigned  to  tlie  symphony  a  nunc  than 
usually  large  space;  the  more  than  ordinary  vig- 
orous coloring  of  tlio  iKifrtupaniinents  or  sym- 
phonic fragment*  corre»|K>ndesl  willi  the  inspirol 
lliglit*  of  the  musical  poet,  without  luing  inju- 
rious to  the  full  ami  reassuring  allirm.ilion  of  hi. 
return  t«i  tln^  licalthy  tra<lilions  of  dramatic  art. 

CrirmcM.  no  matter  at  what  point  of  view  we 
place  oursclvc  to  judge  it,  i.  a  wiirk  of  high 
value.  The  inspiration  in  it  is  «u«tained ;  tlie 
wunu  melody,  full  of  color,  i»  di.tinguislicd  by 
cx|>rv.«sive.  sentiment  thoroughly  suited  to  the 
stage;  the  different  uuuil>ers.  perfectly  pro|n>r- 
tioncd,  well  arriuigi'il  ami  well  conceited,  Ix-long 
williout  exoepUrm,  by  tlie  originality  of  the  idea, 
and  tlie  way  in  which  those  idea*  are  sea  in  a 
light  at  once  exprensivc  ami  limpid,  to  th.it  nor- 
mal anil  rational  art  which  is  accepted  by  nil,  and 
to  which  we.  owe  so  much  strung  emotion  an  well 
as  so  much  sweet  und  pure  enjoyment.  A|Kirt 
from  it*  incontestable  melodic  value,  tin!  music  of 
Caruu'H  is  soured  with  really  surprising  ingenuity. 
It  is  no  longer  thu  work  of  a  musician  of  the 
future,  rich  in  hope,  but  a  lasting  monument  con- 
structed by  a  tnti.ioian  sure  of  his  effects,  master 
of  himself,  and  expressing  his  thought  with  the 
certainty  of  saying  what  he  thinks  in  the  form  he 
lias  chosen.  Two  symphonic  fragment.'"  and  an 
overture,  I'atrit;  were  jierformeil  with  »iicce.«»  at 
the  Concerts  l'opulaires  conducted  by  l'a-dcloup. 
These  instrumental  pieces  exhibited  the  cuin- 
poscr's  talent  in  a  sp>!cial  light.  The  syinphunv. 
broadly  treated  and  writle.it  with  the  firm  ham  I 
and  stylo  of  a  master,  exhibited  the  sciewrc  of  a 
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resources  of  bis  art.  As  for  I'atrie,  it  is  a  noble 
specimen  of  inspiration,  vigorous,  full  of  color, 
and  vibrating  with  emotion.  Among  tlie  vocal 
and  instrumental  pieces  written  for  I.'A  r/»'«YiiNc, 
ninny  also  figured  in  the  programmes  of  the  I'as- 
deloup  Concerts.  The  orchestral  Minuet  was 
,  with  great  fidelity  of  details  and 
Delnhordo,  who,  like  (iuirand,  was  one 
>oser's  intimate  friends  during  tlio  later 
s  life. 

rges  Bizet,  by  virtue  of  his  laborious  life, 
ragcously  employed,  may  be  held  up  a*  a 
for  young  composers,  too  yielding  cither  to 
premature  discouragement  or  to  the  more  danger- 
ous seductions  of  early  success.  He  devoted  his 
whole  existence  to  searrhing  for  new  forms,  taking, 
at  the  same  time,  religious  care  not  to  stray  from 
those  grand  principle*  without  which,  art  is  no 
longer  aught  save  phantasy.  Being  a  man  of  pro- 
gre.'ive  mind,  he  underwent  tlie  reaction  of  the 
numerous  tran -formations  ami  evolutions  which 
affect  the  domain  of  music.  He  never  lost  hi* 
interest  in  the  novel  tendencies  of  the  Centum 
sehiad  toward*  a  special  expression  of  dramatic 
sentiment;  the  descriptive,  pictures«pie,  philo- 
sojihical,  realistic,  and  other  ile-igus  of  the  Wag- 
nerian group,  did  not  leave  him  indifferent,  but 
he  knew  how  to  make  an  intelligent  selection,  a* 
they  say  in  tlie  vocabulary  of  the  other  si.le  uf 
the  Channel.  He  was  sometimes  beguiled,  but 
never  assimilated. 

And  no  one  wa*  less  calculated  to  undergo  the 
exclusive  inriiicncc  of  an  absolute  system.  Bizet, 
on  the  contrary,  represented  the  French  school, 
so  profoundly  jealous  of  its  characteristic  ^utili- 
ties, and  Uxi  ]«rsiHial  lo  allow  it*elf  to  U'  Uikcn 
ill  tew  by  new  prophtH^.  He  was  a  "clairvoy- 
ant "  in  all  the  force  of  the  term.  His 
forward  natural  good  sense,  his  sound  j 
prevcntwl  him  from  going  astray  after  subtle  dif. 
fcrcnccs.  (v.inetiiiips  finical,  he  had  on  the  other 
hand  a  hurrur  of  what  wa.  obwure  ; 
guishcrl  harmonics  go  a>  far  a*  labored  i 
wiUiu.it  falling  int..  aff.-ctation.  Even  the  para- 
dox.-. wiUi  which  he  enamolcl  current  conversa- 
tion, the  way  in  which  lie  was  pleased  lo  parody 
certain  airs  hy  Mchul  or  Boielditni,  ornamenting 
their  melodies  with  old-fosliiom-d  embroidery 
work  and  re|«iitions,  wa.  only  an  exaggeration 
of  his  "musi.-.il  straightforwardness;"  but  hi* 
pn»i..n*ate  a.l.nirati..n  for  the  flight*  of  \'ertli  or 
the  snhlime  inspirations  of  HoHsini  wa.  espmlled 
only  by  hi.  cnlliu'iasm  for  the  really  line  page*  of 
Wagner  or  Schumann.  He  wa.  a  man  of  eclec- 
tic temperament,  just  mind,  indefatigable  imagina- 
tion, and  an  open  soul,  endowed  with  a  rare 
facility  of  assimilation ;  no  contemjKirary  artist 
knew  less  of  the  petty  prejudice*  of  the  school, 
and,  had  death  not  come  to  interrupt  him  in  his 
work,  no  one  would  have  Is-en  worthier  to  take  a 
well-marked  place  in  the  sublime  and  glorious 
land  illuminated  by  the  fraternal  equality  of 
genius.  A.  Maiixiomtki.. 


'Ii-im»ii.  A.lalK'rt  vun  I. .i).|«<  linii.lt.  wlixse  ora- 
torio, "  The  Se».  n  t  anlinii)  Sins,"  had  draw  n  the  at- 
l  ti*ntion  *»f  tn-rman  coum.i^M-uri.  to  the  youiu:  com 
;  poser  some  time  airn.  lui*  just  published  the  ti  xt- 
i  bi.ik  of  a  musical  driilun  entitled  "  Helianthtis," 
!  which  l«  said  fully  to  c-oi.flrm  the  riisrti  opinion 
formed  from  the  prvt'cliug  wurk  of  the  author'* 
exceptional  |HMtical  <|UJ.Iirlc;iitUHU. 
I   A  fresh  contril.ntiun  to  the  already  most 

■  vnliimiiious  Wagner  literature  has  Ik.ii  ii.lded  by 

■  Hint  able  and  indefatigable  exponent  of  the  poi-t- 
•  composer's  iiiusit-dram.i..  Han.  von  Wolr«u!*  n.  e.li- 
I  tor  aLwi  of  the  famous  "  llayreutlier  Itliitter."  The 

:  new  pauiphlet  i.  entitled  "  Tristan  und  Isolde,  ein 
lAiilfAdni  dun  h  Sage,  IHcl.timi:  und  Musik." 

 A  o.iuun.  iiioriitive  tablet  ha*  la-en  phieed  in 

I  the  buiMin^,'  of  the  elementary  school  nt  Hamburg, 
i  in  Austria,  where,  during  the  yean.  1 7-t7  and  17-10, 
!  .Iiw  iiIi  I  lay  <ln  had  been  n  pupil,  receiving  then-  also 
!  his  Hr*t  musical  instruction.  .\iiii«  roii«  vocal  so- 
cieties from  Vienna  and  the  vicinity  of  Hamburg 


DigitizecLby  Google 


158 


DWIGIlTii  JOURNAL  OF  MUSIC. 


[Voi..  XL.  —  No.  to** 


Dtuigttf'jfli  ^Journal  of  Q^utfic. 

SATURDAY,  SEPTEMBER  25,  1S80. 


THK  ORCHESTRA  QUESTION. 
We  sympathised  to  folly  witli  the  bind  thoitght 
and  purpose  of  the  article  in  our  last  number  by 
our  friend  ami  frequent  contributor  "  W.  F.  A.", 
(who  kindly  undertook  tbc  task  of  writing  us 
a  "leader"  during  our  »Wt  vacation  in  the 
country),  thai  wc  preferred  to  print  it  an  it  was, 
reserving  the  few  ami  perhaps  not  very  essential 
qualification*  that  occurred  to  us.  Wo  agree  with 
him  of  course  (for  "  we  ourselves  haw  »aid  it " 
many  times)  a*  to  the  absolute  iruportauce  of 
having  a  complete  establish!  orchestra  in  Boston. 
But  we  have  u«,  much  faith  in  the  essential  power 
of  music,  anil  in  the  genuine  love  ami  uppreela- 
tioD  for  the  -rent  symidwuk-s  which  has  for  forty 
year*  existed  in  Ibis  community,  to  share  Utc 
gloomy  apprehension  that  "  wilhoul  a  standard 
orchestra  we  Khali  rfle  oul  »f  lh<  mwrcal  urori.!." 
We  shall  always  manage  to  get  our  feasts  of  Beet- 
hoven, Mozart,  and  the  reft,  a*  for  forty  year* 
we  have  done  thu*  far,  even  should  we  have  to 
rely  upon  the  mort  make-shift  orchestras.  The 
main  thing,  after  all,  is  I  he  love  of  the  best  music 
—  that  is  the  master  coni|>oaition*,  the  truest 
inspirations  of  inusieal  geniu*  —  and  the  pro- 
vision of  sotbeient  op]x>rtunitic*  of  hearing  them 
at  least  decently  well  performed.  Somcliow  we 
have  always  managed  to  get  at  the  heart  of  the 
matter,  even  through  performance*  open  to  criti- 

wa*  a  time  in  the  musical  history  of  Boston, 
twenty  or  thirty  years  before  we  ever  heard  any- 
'  tiling  that  could  in  any  sense  be  called  a  model 

classical  works  were  heard  liere,  and  more  keenly 
enjoyed,  more  deeply  felt,  and  talked  about  with 
more  enthusiasm,  than  hardly  any  music  which  is 
beard  here  now.  Because  then  the  apjietite  was 
fresh  and  healthful ;  it  had  not  been  apoiled  by 
of  thing,  highly  apical  and 
the  musical  stomach  wu  not  over- 


I,  an<l  dyspeptic  symptom*  had  not  super- 
.  Sure  of  good  weal  (good  programme*) 
we  were  le«  fastidious  about  the  style  in  which 
it  was  served.  We  gave  ourselves  up  In  "simple 
good  faith  to  what  we  had  a  right  to  believe  to  he 
intrinsically  good,  and  that  faith  waa  rewarded 
by  the  revelation  erf  a  new  world  of  wonder  and 
of  beauty.  We  listened  in  an  accepting  and  not 
in  a  critical  spirit;  we  cared  more  for  the  matter 
than  the  manner.  Cannot  an  open  and  suscepti- 
ble young  mind  find  out  Shakespeare  for  him- 
self in  the  most  soiled  and  badly-printed  cheap 
edition,  without  waiting  for  the  6ne  type  and 
paper,  and  the  suni|»tuous  binding  of  our  modern 
books?  l»id  wc  not  feel  and  love  the  Fifth  Sym- 
phony <|uite  as  much  as  any  laxly  feel*  and  lore*  it 
now,  in  those  old  days  of  the  Odeoo  (Federal 
Street  theatre)  when  we  first  made  acquaintance 
with  it  through  an  orchestra  which  pcrhap*  would 
hardly  be  tolerated  today  V 

We  »y  this  only  in  qualification  of  the  gloomy 
hint  of  -dung  out."  Of  course  we  desire  a* 
much  as  auy  one  that  Boston  should  hare  its  own 
local  orchestra,  permanent,  in  constant  practice, 
always  in  readiness  for  all  worthy  musical  tasks, 
uuder  the  control  of  some  rc*|>cclablu  body  or 
bodies  of  enlightened  and  disinterested  friends  of 
music,  and  kept  most  religiously  out  of  the  hand*  of 
speculators,  advertising  agencies  and  '•  bureaux." 

We  waul  it,  and  we  have  great  faith  thai  it 
can  be  luul.  But  our  young  friend  must  consider 
that  such  a  thing,  as  a  local  institution,  does  not 
exist,  and  never  has  existed  yet  in  any  eily  of 
America.    Mr.  Thomas's  admirable  orchestra  is 


in  no  sense  a  local  institution  any  more  than  are 
the  travelling  opera  troujir*  of  llie  MapU  sou*  and 
Ulmanns;  moreover  it  is  not  (annanem,  it  is  con- 
tinually changing,  and  its  wh.de  principle  of 
unity  and  continuity  reside*  in  the  individuality 
of  Mr.  Thomas.  Boston,  therefore,  U  not  worse 
off  than  other  cities,  except  in  so  far  as  it  is  less 
populous  and  ha*  not  the  crowd  of  inusieal  immi- 
grants to  draw  from  that  New  York  has. 

With  our  cotlalvnitcur  we  are  fully  of  the 
opinion  (we  have  often  expressed  it  here)  Uiat  it 
is  uot  at  all  unreasonable  lo  exjiect  public-spirited 
rich  men  of  Boston,  sooner  or  later,  to  do  here 
for  an  orchestra  what  they  have  so  readily  and 
generously  done  for  the  Art  Museum,  for  Harvard 
College,  ami  for  all  Ihc  higher  agencies  of  cul- 
ture and  enlightenment,  it  seems  as  If  in  the 
of  tilings  some  such  special  provi- 
specdily  appear.  And  we  agree  with 
him  in  feeling  tlutt  the  Harvard  Musical  Associa- 
tion, having  for  so  maiiy  years  taken  the  initia- 
tive, ami  having  in  the  tune  and  character  of  it* 
nietnlierxbip  so  good  a  guaranty  of  disinterested- 
nests  and  of  a  high  ideal  in  it*  endeavors  to  |)ro- 
nsute  tlie  art  of  music  among  u>,  might  very  fitly, 
ami  without  b"i  much  modesty,  make  a  direct 
ap|ival  to  wealthy  friend,  of  music,  or  of  culture 
generally,  to  aid  it  in  building  up  that  permanent, 
ellicicnt  orchestra,  which  is  now  fell  to  be  so 
essential  to  the  musical  character  ami  progress  of 
our  city. 

At  the  saute  time  we  cannot  admit  that  the 
Harvard  Musical  Association,  in  its  Symphony 
Concert*,  "began  at  the  wrong  eud."  It  began 
at  the  only  eiul  that  nntiii  be  taken  hold  of. 
There  was  no  real  orchestra  existing;  but  there 
was  a  strong  desire  to  liear  the  symphonies,  and 
there  were  musicians  enough  in  town  to  nuike  up 
a  fair  orchestra  for  their  interpretation.  Was  it 
not  well  to  make  the  most  of  the  small  means  we 
luul,  knowing  that  what  deep  genuine  love  of 
such  music  tlicrc  was  in  lVoslon  had  sprung  from 
the  even  |ioorcr  opjurUinitic*  of  an  earlier  day, 
and  believing  that  by  keeping  the  sacred  flame 
alive,  even  in  a  small  way,  the  desire  would  in- 
crease and  exteml  itself  through  larger  audiences, 
and  the  means  for  its  gratification  would  in  time 
come  also?  Nor  do  we  quite  see  what  is  meant 
when  the  Symphony  Concerts  are  s|«>ken  of  as 
"  hovering  in  mid  air,"  as  "  resting  on  nothing 
solid."  Is  not  a  banding  togetlsrr  of  lovers  and 
workers  for  good  niu»ic  swncthins  solid,  or  might 
it  not  make  itwdf  so?  Are  not  good  programmes 
something  solid'?  Indeed  we  think  theiu  of  prior 
consequence,  if  there  moxt  lie  priority,  to  very 
"advanced"  conditions  of  performance.  And 
we  still  believe  that  "  wc  want  concert*  uf  good 
music"  more  than  wu  want  an  orchestra  ;<rr 
*t.  The  end  is  surely  greater  than  the  means,  the 
use  than  the  machine. 

Yet  we  could  sec  how  all  our  friend's  remark* 
were  capable  of  a  construction  not  essentially  in 
conflict  with  our  own  ideas,  which  we  ttavc  ben? 
felt  railed  on  to  express  mainly  front  the  fear  tlint 
his  Ideas,  as  be  expresses  llietii,  an'  o|>cii  |sr-»)blv 
to  wrong  constructions  in  the  minds  of  others. 

Tlie  whole  orchestral  question  is  now  ojam ; 
other  solutions  will  of  t*otir*e  lie  presented ;  and 
we  trust  tlx*  theme  will  Iss  discussed  until  *oiuc 
tangible,  concrete,  "  solid  "  plan  siiall  be  agreed 
it|Kin  as  fit  to  be  submitted  in  an  earnest  canvass 


Amatkitr  Okchksthi*.  thic  suggestion  prompt- 
ed by  tlie  great  Haul  expressed  above,  though 
tending  oldy  in  a  partial  ami  subsidiary  way  to 
meet  it,  is  that  of  an  amateur  orchestra  which 
■night  co  operate  with  our  amateur  vocal  clubs  in 
the  production  of  cantatas  and  other  choral  works 
composed  for  an  orchestral  accompaniment.  The 
idea  seems  to  correspond  in  certain  feature*  to  the 
plan  of  Mr.  Stanford  (to  which  we  referred  a  few 


weeks  since)  of  local 
church  choirs  in  England.    Mr.  S.  U 
in  his  annual  report  a*  president  of 
(which  we  hope  aoon  to  give  in  full)  says : 

Allow  iiM*  here  to  offer  the  suggestion  tlial  aii 
amateur  orchestra  would  be  a  valuable  and  n-tl.1 
feature  in  the  musical  life  of  any  city  large  in,'. 
cultivated  enough  to  furnish  it.  The  -ao."  "t>"H  ■■ 
certainly  not  new.  The  cxpcriiiif-ot  has  ofti-n  Ui-ii 
tried,  with  varying  success,  but  with  sufficient  iol 
crs*  to  warrant  its  repetition-  There  is  no  resent 
in  the  nature  of  things  why  success  miuht  not  I*  u 
complete  with  an  orchestral  as  with  a  vcs-avl  riuh. 
Admit  all  that  can  be  said  by  way  of  doubt  «r 
dis|>arageiuent ;  tliat  fair  play iuu  inqdies  a  ^r,-*tiT 
anwunt  of  musical  capacity  and  t m i  nitiv  tlum  (»r 
slncini; ;  that  the  variety  of  skill  ri-ipiirei!  in  sn 
oixdn-stra  is  tenfold  that  required  'n  a  choru« ;  that 
tlie  time  needed  for  private  practice  ami  for  Joint 
rehearsal  by  the  orchestral  player  is  donbl*  dut 
needed  by  the  member  uf  a  siujriiiK  sm-ivty.  All 
tln-se  are  matters  of  degree  aud  detail.  VVe  sir 
Ifruwimr  more  musical  year  by  year.  Amsimt. 
now  vie  with  professionals.  The  time  is  eimiinu 
perhaps  Is  close  at  land,  when  it  will  tie  as  esrv  in 
find  five  gooil  amateur  violins  or  'cclli  as  to  ftr^ 
twenty  good  amateur  tenor  or  bass  *i»|rer».  Wls-n 
that  time  arrives,  a  good  amateur  orchestra  u  i>.v 
sible.  Aud  when  a  good  amateur  orchestra  >li»U 
exist  in  any  city,  the  vocal  clubs  of  that  city  will 
have  a  fresh  encouragement  aud  siqqmrt.  Tts-v 
will  not  nenl  paid  assistance,  but  will  join  lumi) 
with  those  who  approach  tlie  sacred  art  with  Uis 
same  end  a*  themselves,  not  as  a  livelihood,  but  s> 
one  of  the  delictus  and  (traces  of  a  cultured  lifi 
Tlwrrfore  I  take  this  opportunity  of  saying  tbnt  tlv 
Cecilia,  the  Apollo,  and  the  Boy'lston,  ougtit  to  |.rr. 
nuite  the  formation  of  any  association  who  will  Und 
aid  with  iiHtrumcnt*  to  what  they  are  trying  to'dn 


MIC  CONSTANTS  STKKNBKHG.  THK 
RUSSIAN  PIANO  VIRTUOSO. 

[The  Hue  of  wonderful  pianist*  who  i 
at  nor  doors  from  Knropc,  one 
vrnr,  seems  to  he  rodlsss.  After  all  cpitbrU  of  (rtaisv 
havn  bpen  exliansteil,  over  and  over,  new  ones  bat?  i" 
be  Invrntrtl  We  bo)*  the  glowuii;  first  inqim«s4D 
•>f  the  euthuslastlc  friend,  who  wrltcn  us  the  /<>!»>«  in; 
letter,  will  measurably,  if  bot  a(. 
when  we  all  have  a  c bailee  to  hear.  J 

Mi  Dkiu  Ma.  Dwiuirr: 

It  U  not  often  that  one  is  permitted  toeiijnysfl 
t%tv  a  musical  treat  as  I  did  this  week.  Having 
fH'en  somewhat  exclusively  privilcsTi'd  to  lu*ar,  ia 
private,  the  Knssian  piano  virtuoso,  .Mr.  Constantia 
Siernlierg-,  but  Thurwuiy  even  in*-,  the  day  follow- 
iiiK  hi*  arrival  in  this  city  from  IScrmany,  I  hasten 
to  communicate  to  you  a  few  particulars  of  the 
highly  artistic  treat  which  wa»  acconled  me. 

In  the  llr»t  place,  I  must  conscientiously  sutcr 
tlial  I  had  read  highly  laudatory  criticisms  of  Mr. 
Sternberg's  playing,  published  in  several  In-rniaii 
and  ntber  Kuropcan  musical  papers,  but  I 
rather  egotistically  inclined  to  wait  and  judfi-  for 
mys«*lf  as  to  tlie  pianist's  artistic  merit.  Kat  I 
have  lu-ard  fur  myself,  and  sin  convinced  that 
Mr.  Sternlsrrg  is  a  gn*at. artist  in  the  fallest  scn«- 
of  the  word.  Not  tally  that,  he  is  a  true  man.  fall 
of  noble  humanitarian  principle*,  genial,  ami  with 
out  a  partirle  of  affectation  or  pride.  This  I  proicl 
by  an  extended  conversation  with  him.  His  ~.ul 
and  miiMl  arc  richly  sttKtked  with  a  love  of  en  Ti- 
thing g**sl  and  admirable  in  painting,  jMK-try. 
stmlpture,  literature,  as  well  as  his  pn-d<iiuirunt 
art  of  music.  Hi*  knowledge  of  the  nitiltitanotis 
art-works  of  the  various  nali«sas  of  the  wnrld  is 
surprisingly  full.  To  my  mind  he  is  tlie  ith-al  arti»t 
in  music.  He  is  not  only  a  virtuoso,  he  is  a  drrp 
thinking  and  ilccp-fccling  musician.  Mask  in 
America  cannot  but  largely  benefit  by  hi*  adieal 


His  touch  on  the  piano,  and  hi*  style  uf  playing, 
are  at  unco  massive  ami  sweet,  grand  ami  purtical 
Were  I  to  stop  and  compare  his  playing  to  that  ol 
l.iszt  or  Hiibinstcin,  I  sIhiuIcI  intuu-ihiLtcly  ftvl  tl"At 
it  is  Sternlwrg  wlui  is  jilaying,  and  that  with  either 
of  the  three  names  ctunparisnns  would  be  odiiKH, 
sines-  each  |io*scsscs  his  own  strong  individuality 
Mr.  Sternberg's  virtuosity  i*  superb,  yet,  it  It  s!l 
tmder  the  powerful  control  of  hi*  rich  artistic 
gift*.   Hi*  touch  in  soft  passages  and  run*  la  pearly 
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tml  delicate,  (ail  of  poetical  suggestions,  and  his 
force  in  loud,  grand  playing  is  highly  impressive, 
iml  absolutely  artistic.  It  U  in  1I1L1  tatter  attribute 
t)itt  lie  differ*  favorably  f  roui  many  o(  the  virtuosos 
of  Uir  day  who  lose  llielr  artistic  instinct  when 
I  hey  suar  to  the  height  —  a  mechanical  and  in- 
tellectual bright,  y«»u  well  know — o(  their  pro- 
.Ipm*  virtiuwty.  In  all  the  multifarious  phase* 
„l  hi<  playing  there  stands  prominently  out  the 
taotluf-wit.  the  manly  (.cling,  the  noble  sentiment. 
,A  iIm-  m  at  artist. 

]li>  repertory  is  all  embracing;  it  includes,  among 
all  the  old,  a  rich  vein  of  new  piano  work*  by 
irmlcm  masters,  of  which  he  in  the  unique  exponent, 
li  i-  his  musical  mission  to  America  tu  interpret,  as 
\tr  short;  all  others  call  interpret,  the  rich  piano 
literature  of  thuse  more  modern  composers  the 
snUtic  merit  of  whose  works  is  destined  to  make 
thcto  ultimately  liccome  classic,  lu  the  selection  of 
the*  works,  he  has  been  guided  by  his  own  deep 
irtl-!ir  instinct.  In  addltiun  to  this  he  is  a  noble 
■-lpnornl  and  admirer  o(  the  grand  old  classics  in 
nimio.  He  is  all  original  genius  of  the  piano,  who 
sill  alily  pUu'u  hefure  us  tilings  which  are  not  only 
sbauliitcly  new,  but  highly  meritorious. 

1  pieki-d  up  a  i<opy  of  Uach'a  "  Well-tempered 
Clsvieiiord  "  wlilcli  was  lying  near  the  piano ;  "  Ah ! " 
••id  Mr.  Sternberg  to  lue,  in  an  affectionate  tone, 
l.siking  at  the  Bach,  "that  is  my  daily  bread." 
Whereupon  he  sat  down  at  the  piano  and  played 
several  »f  the  fugues  In  clear,  noble  style,  giving  a 
l«!pshl«  individuality  to  each  melody,  aud  yet  uiiik 
ingvach  purl  sing  with  the  other  iu  artistic  unity 
it  such  a  iiiiiijiic  mauuer  that  it  made  tne  feel  ttutt  1 
«*•  isut  listening  to  a  mere  virtuoso,  but  to  a  great 
irtist.  lie  played  several  of  bis  own composi linns, 
paMished  iu  lieriuany.  One,  a  quaint  "Gavotte," 
which  lie  calh*d  a  "  little  piece,"  but  which  is  an 
artistic  gem,  pun?  and  original.  His  repertory 
Liicludus  several  of  Grieg's,  SainUSaeiis  s,  and  Scbar- 
wenka's  works :  a  concerto  of  the  Utter  master 
which  is  full  of  strength  and  beauty,  and  when 
wider  Mr.  Stemlierg's  hands,  in  conjunction  with 
•xcl.cstra,  it  will  have  an  effect  which  might  I* 
given  forth  by  a  combination  of  two  orchestras. 

i  n  ltussian  music  .Sternberg  is  indeed  a  rare  in 
urpnvr.  He  fosters  a  loving  admiration  (or  the 
folk-songs  of  his  nation.  lie  played  one  or  two 
highly  diffli'iilt  trunsuriptious  of  the  songs  of  the 
people,  wliich  are  master-pieces  of  musical  com- 
position. "  The  songs  of  the  ]icople,"  lie  remarked, 
"  cotne  from  the  licart,  not  the  licad,  and  they  are 
neTcr-dying."  Sternberg's  masterly  iliterjinUliim 
..f  thein  will  certainly  live  in  the  hearts  of  true 
Mimical  people  the  world  over.  He  will  make  his 
debut  in  America  at  the  Academy  of  Music,  in  this 
cur.  on  the  7th  o(  October,  in  association  with  Mr. 
t'arlherg's  orchestra.  Mr.  l.'arll>crg's  experience 
in  the  interpretation  of  Russian  music  will  doubtless 
make  his  orchestra  a  valuable  supplement  to  Mr. 
Membcrg's  playing.  Altogether  there  seems  to  be 
o»  doubt  of  the  success  of  Manager  0-  C  Colby's 
enterprise  in  securing  so  truly  great  an  artist  as 
.Mr.  Menihcrg  for  one  hundred  concerts  in  America. 

IVrsunally,  Mr  Sternberg  is  about  the  medium 
Inight.  well  built,  has  a  massive  Bectliovcnish  head, 
•  Ininglj  -marked  features,  evidencing  well-developed 
character.  He  is  twenty-six  years  of  age,  and  is 
possessed  of  a  knowledge  of  men  and  things  far  in 
tdvancc  of  his  years.  He  spoke  of  his  acquaiul- 
snce  in  Germany  with  two  of  your  Boston  musicians, 
Mr.  Kms!  1'erabo  and  Mr.  Carlyle  1'etersilea,  and 
l>n  >nnu><l  apon  llielr  welfare  in  your  city.  I  may 
■tali  that  just  In-fore  he  sailed  for  this  country,  Mr 
Sternberg  was  offered  the  directorship  of  the  great 
Ku>.isn  Conservatory  uf  Music. 

Always  with  liest  wishes,  iinccrely  yours, 

(JBOBOB  T.  UULLIXO. 

N~«  Ywk,  jMi|4enib*r  1*. 


were  given  In  the  beautiful  new  theatre  of  the  Casino, 
on  Thursday,  Tueadayand  Thnrsday,  Sept.  3,  7,  and 
U,  at  noou,  to  audiences  fair  in  numbers,  but  very  crit- 


Mr.  Jordan  will  be  remembered  in  connection  with 
the  concert*  of  the  HdUsIi.u  Clnb  of  ymir  crfy,  in 
»  bieri  lie  has  ofteu  appeared.  List  season  lie  took  the 
part  of  Faust  in  the  master-pieee  of  Berlin*,  as  given 
by  the  Oratorio  Sucirty  of  New  York  under  the  direc- 
tion of  fir.  UmpoM  Datnroara.  In  tbss  work  he  ap- 
peared six  times,  wlnuing  high  eommundation  for  his 
rendering  of  the  music  of  the  part. 

These  recitals  were  first  given  near  the  rloso  of  last 
sfsusm  in  Providence.  At  each  one  the  interna 
<b*»|K'ULtl  and  the  attendance  increased.  The  songs 
given  wen-  the  three  sets  knowu  as  "The  Pretty  Maid 
of  the  Mill,"  "The  Winter  Journey,"  uud  the  "Swan 
Snugs."  Theso  Mr.  .Ionian  ha*  arranged  in  a  sort  of 
story,  giving  one  set  at  each  recltiiL  At  the  third 
recital,  as  the  "Swan  Snngs"  am  fewer  In  number 
tluui  the  oilier  two  sets,  lie  gave  in  addition  raiscelka- 
neous  songs  fiuin  Schubert,  Schumann.  Ruliinsteiu, 
Jensen.  Usxt,  Franx,  etc..  with  a  view  of  Illustrat- 
ing Uie  ileveliipment  of  German  song.  This  was  a 
'■appy  and  very  apjirtiprbilc  idea,  as  the  "Swan 
Songs  "  were  written  by  Schubert  only  a  short  time 
liefore  Ills  death,  whence  Uielr  title,  and  really  formed 
"the  Issghiaing  of  a  new  era  in  (termnn  song."  This 
new  era  found  Its  full  deielopinent  in  Schumann  slid 
Kobert  Iranr.  and  has  bc*u  still  further  illustrated  In 
the  coinpuelllous  of  llfsce  authors  whoso  names  are 
mentioned  above. 

Mr  Jordan's  renderings,  considering  the  great  vari- 
ety and  ilifticiilty  of  tin-  sungs,  some  of  whkb  are  not 
quite  in  tint  tiest  range  for  his  voice,  were  superb.  He 
had  slihlicd  them  with  great  rare,  and  had  entered 
very  completely  into  their  spirit  and  meauUig,  so  that 
he  was  able  to  convey  tlielr  many-sided  moods  to  his 
audience  Willi  remarkahtv  snoceas.  The  audience 
showed  their  ap]tfvciatioii  of  hU  rendering  by  frequent 
ami  hearty  a|i]daust?. 

Mr.  Wnlf  Fries  gave  ns  some  veirj'  fine  'cello  play- 
Inx,  dclicblful  to  listen  tu.  and  satisfying  In  every 
way.  His  selections  were  esDis-ially  appropriate.  All 
were  very  choice  moreeri«r  ami  beaotlfnliy  rendered. 

Mr.  Wlton  furntahed  a  discriminating  and  sympa- 
thetic aecompanimunt  which  receivwl  its  full  share  of 
appreciation. 

The  recitals  were  in  every  way  a  splendid  «nccx 
and  Mr.  .Ionian  has  every  reason  to  congratulate,  him- 
self on  his  effort.  Surely  it  cannot  fail  of  awakening 
In  many  who  were  present  n  higher  appreciation  and  a 
deeper  love  fur  tbisu-  wouderfid  songs  and,  through 
lliciu.  for  all  music  of  Uiis  Dohlc  eliarus'tnr. 

As  Mr.  .Ionian  cuuteiupUt.w  giving  these  recitals  in 


home  orchestra  remains  unsettled,  and  our  need 
cannot  he  supplied  by  any  foreign  band  that  visits 
ua  simply  to  make  money.  Heal  ilerelnpment  in 
art  is  only  possible  when  it  rests  upon  sure  and 
lasting  foundations.  A  city  shoubl  endeavor  to 
pport  whaterer  tuhls  to  its  reputation  as  a  culti- 
itetl  place;  ami  it  is  only  wlsrn  an  art  atmosrdierc 
has  Isnen  cn  aU-d,  that  real  refinement  in  taste  is 
niversally  possible.  Thus  I  hsik  for  our  l*st 
helps  towanls  musical  development  to  come  from 
within  the  circle  of  our  city.  Home  talent  is  always 


*loii  and  New  York  during  the  willing  i 


III  not  attempt  at  this  time  any  ekiU.rateaud  dctnt 
crit  ic Ism  of  thein.  We  sni » lire  that  the  inert  pmspect 
nt  such  an  ojsportiintty  to  become  accjuainted  with  tliuse 
giMus  of  song  » 111  of  Itself  awaken  a  lively  interest 
in  the  subject,  among  all  musical  peoidc      A.  ti.  L. 


Ciiicauo,  Sti-t. 
silent  ».une  time,  for  musical  matters  were  at 
point  of  rest,  and  "every  body  "  was  out  of  town, 
including  the  writer.  Hut  again  there  is  new  life  in 
our  musical  circles,  and  there  is  a  general  awaken- 
ing on  all  sides.  Plans  for  the  near  future  are  being 
developed  by  our  musical  societies,  and  our  season 
bids  fair  to  be  a  brilliant  one.  There  has  been  t 
great  improvement  in  the  taste  uf  our  musical  publii 
in  the  past  few  years,  and  managers  have  found  out 
by  experience,  that  in  oritur  to  obtain  paying  houses 
tiny  must  furnish  entertainments  wurtliy  of  sup- 
port. The  weak  point  iu  last  season  was  our  waul 
of  symphony  concerts ;  for  during  the 
only  one  orchestral  work  of  any  unportaucc  was 
played.  We  have  a  goodly  number  of  musicians, 
with  whom  the  funnatiou  of  a  fair  orchestra  would 
lie  possible ;  but  unfortunately,  no  plan  of  organ 
nation  has  yet  licen  made  by  which  a  result  can  be 
ubtained.  Your  com'spondetit  has  endeavored,  by 
I  means  of  his  humble  inlluence,  and  with  hit  pen,  tc 
bring  about  some  plan  of  organixation,  that  our  city 
might  be  blessed  with  an  orchestra  worthy  of  th 
mime :  but  up  to  the  present  hour  the  endeavor  has 
'  been  fruitless.  Wc  are  tu  have,  so  1  am  informed, 
>Kwr.>«,  R  I.,  »arr.  13. -  Urers  of  music  to  <  ^  y[M  fnm  Rf|  orrh„,ra  unA.r  „ie  )rlljer.bip  of 

^       ?       "  Z^L*  ^l"lr  ST  IT,  -       Tl'v^'ore  Thomas,  some  time  during  the  winter. 
Joobn.  M  Providence,  K.  I.,  with  the  assistance  of  be  delightful.  aftcr  such  a  long  lime  of  » 

Wall  Pries,  'eollo,  of 
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Wikwn,  of  New  ' 


mg,  to  hear  a  symphony  well  given;  and  there  is 
110  doubt  but  that  Mr.  Thomas  will  be  received  with 
enthusiasm  when  he  comes.    Yet  Hie  question  of  a 


our  own,  anal  is  ever  a 

Our  vocal  societies  are  hanl  a 
promised  a  number  of  fine  thing 


fi. 


irk,  and  we  are 
The  Heethovcn 
Society  will  honor  the  birthday  of  the  composer, 
whose  Dame  they  bear,  by  giving  a  concert,  in 
hieh  some  representative  compositions  will  be 
performed.  Our  Apollo  club  has  also  a  flnc  plan 
fore  It.  The  culmination  of  the  season  is  to  be 
Urge  Festival,  which  will  take  place  some  time 
in  the  spring.  Among  the  productions  of  the  sum 
the  publication  of  a  book  by  Mr.  W.  8.  B 
Mathews,  entitled  "  How  to  Understand  Music." 
The  writer  lias  given  us  a  book  that  will  he  useful 
to  a  large  number  of  tliinklng  teachers,  ami  also 
instructive  to  those  who  are  interested  in  music  as 
an  art.  Our  teachers  should  give  more  reflection  to 
their  art,  and  view  it  from  its  grand  stand-puinL, 
tliat  of  its  meaning.  Intellectual  teachers  are  au 
honor  to  the  art ;  and  the  day  it  past  when  the 
superficial  in  any  ] 
respect  or  a 

tion-of  thoughtful  observation  and  reflective  study, 
on  the  part  of  any  earnest  teacher,  as  so  much 
accomplished  for  the  art.  In  this  connection  it 
pleases  me  to  mention  that  Mr.  A.  W.  Dohn  of  our 
city  has  placed  in  Knglish  dress  the  interesting 
work  on  "The  Art  of  Singing"  by  Prof.  Peril. 
Sleber. 

The  study  of  the  voice  is  one  that  lies  at  the 
foundation  of  the  musical  art,  and  as  such,  it 
becomes  a  matter  of  much  moment,  and  every  new 
thought  on  the  subject  is  of  importance. 

Among  the  new  arrivals  of  the  summer  comes 
Mr.  BoscovlU,  the  pianist,  who  intends  to  locate 
here.  I  have  not  heard  him  play  as  yet,  but  I 
understand  he  will  give  a  public  recital  next  week. 
At  the  season  advances  1  shall  take  pleasure  iu 
sending  my  notes  to  the  JouKxaxand  endeavor  faith- 
fully to  transmit  word-echoes  of  our  music  to  the 
East,  —  for  in  art  our  Interests  are  common. 

C\  H.  li 
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pun. 


have  cele- 
1  funeral  with  great 
news|Kspcrs,  including 


llrituKir,  NoawAir.  The 
brated  Ofe  Bull's  death  a 
solemnity.     Some  of  the 

"  Bcrgensposten,"  went  into  mourning,  and  most  of 
them  brought  out  elaborate  eulogies  and  anecdotes. 
B.  Bjonison  left  Gansdal,  and  K.lwiin)  (jrk-g,  the 
composer,  arrived  from  llardaiigcr  tn  attend  the 
funeral,  which  took  place  at  Be  rgen.  The  funeral 
was  arranged  on  an  elaburate  scale,  officers  of  all 
kinds  appearing  in  full  uniform,  civilians  in  black, 
with  white  neckties.  On  the  £id  of  August,  the  duv 
preceding  the  funeral,  a  special  performance  took 
place  in  the  Bergen  theatre,  one  uf  the  actors  pru 
nouneing  a  poem  beginning:  "Crown  his  grave,  the 
liaven  of  rest."  Then  came  Nordqtiist's  funeral 
march  and  the  play  of  *  Michel  Perrin,"  all  before 
a  full  liouse.  On  the  21th,  the  day  of  the  funeral, 
the  steamer  "  Kong  Sverre  "  took  a  distinguished 
company  of  ladies  and  gentlemen  to  Olc  Bull's 
villa,  where  breakfast  was  served.  The  company 
then  entered  Uie  concert-room  where  the  cotHu 
stood,  K.  Grieg  played  on  tin*  organ,  a  singing 
society  sang  an  air,  and  several  addresses  were  made- 
The  coffin  was  then  taken  on  lioanl.  In  the  city,  a 
procession  was  formed,  led  by  the  Norwegian  flag, 
a  band  of  music  and  singers.  Sixteen  young  ladies, 
with  the  trophies  of  Ole  Bull,  preceded  the  funeral 
wagon  which  was  drawn  by  four  horses.  The 
latter  was  followed  by  Consul  John  (irieg.  whu  was 
marshal  of  the  day,  and  Kdward  (irieg.  who  bore 
the  gulden  wreath  given  to  Ole  Bull  in  San  Fran- 
cisco. All  the  corporations  of  the  city  took  part  in 
the  procession,  the  band  played  Chopin  t  funeral 
all  the  church-bells  were  , 
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ten  thousand  persons  or*  supposed  to  have  wi 
tbo  grand  pageant.  The  drug  store  ui  tike  Swan. 
Bull*  birthplace,  was  specially  decorated,  ai»l  in 
front  of  it  the  procession  stop|>cd,  the  singer* 
rendering  a  selection.  At  the  cemetery  the  Uev- 
erend  Mr.  W  allium  made  a  solemn  addre*»  in  front 
of  the  grave,  anil  was  followed  by  Hjonisoo,  K 
firieg  and  llcndls.cn.  Between  tlie  addresses  tlH-re 
was  siiiging  ur  instrumental  inuxii-,  and  finally  tlu' 
grave  was  filled  while  the  chural  "  Who  know*  lu>w 
near  I  am  my  end  "  wa>  sung,  (tic  Hull',  urdcr*, 
diamond*  an. I  present*  hare  been  given  t<>  the 
Hcrgrn  museum.  Otic  accuaut  of  the  widespread 
mourning  at  hii  burial  says:  "At  the  grure  the 
port  Bjartistjcm  Ujorttsun  spoltc,  anil  in  the  whole 
country  ilu-re  wo*  hardly  a  rillage  In  which  theday 
was  not  soicnmlred  in  sonic  way.  VorOle  Hull  wan 
something  More  tliau  a  rirtuoso ;  he  was  a  character 
in  the  hlstury  of  Norway,  a  power  in  the  national 
life  uf  tlie  t-ountry.  .  .  .  Patriotism  wan  his  great 
passion.  All  the  honors  be  earned  in  the  world  he 
sent  conscientiously  home.  He  furgare  peuple 
when  they  »aid  Unit  Ih-  could  not  play  the  violin  ; 
but  he  never  forgave  them  when  they  tloublwl  that 
Norway  had  the  stuff  within  herself  to  IxK'oine  a 
great  country.  HI*  [uitriotism  wan  fanatical,  ami  his 
fanaticism  often  ganr  rue  Ut  very  ipM-cr  freak*. 
Hut  bin  countrymen,  wlui  rcu|>cd  the  benefit*  uf  all 
l»e  did  and  all  lie  said,  undcratimd  him,  anil  the 
country  in  mourning  at  bin  burial  is  a  simple  nnd 
naturnl  expression  of  gratitude." 


of  the  sick  and 
among  their  na  n  body,  but  in  IT2f  the  clergy  took  the 
matter  in  luind,  aiwl  the  subscriptions  now  go  to 
widows  and  orpliau*  of  the  Iwneriood  clergy  within 
the  three  dl.«'c»c*  Widow*  get  IV I  and  orphans  £13 
a  year,  This,  be  It  said,  ibies  not  arise  from  U« 
"profit*"  orthe  Festival,  which,  under  many  yean  of 
•oincuhai  liteftlri-nt  management,  form  an  inappre- 
ciable snoi.  Indeed,  until  the  absurdity  lie  recognised 
of  ]*'rmltling  tlie  ralbedntl  ojeniii**  to  air  hi*  ability 
in  triennial  cotidiicUuj;.  ami  until  far  more  adoi|uatc 
pcrformaii.  e«  arc  =jv,-n,  thn  ns-lptsbid  fair  tu  do  little 
more  thun  rover  the  bare  expense*.  Thla  year  the 
prounimmc  Ua*  been  belter  selected  than  heretofore, 
and  three  novclllcw  (Mr.  ParTy  *  "  Prometheus,"  Mr. 
Hcury  Holmes's  "Christina*,"  and  Mr,  IJord's  Seorvlce) 
will  be  brought  forward  The  Festival  aliened  on 
Tuesday  mornine  with  A'VJ'ia.  ami  lu  the  eieidug  a 
iniWcllnncou*  i*.-n»iuii.,  including  Muxnrt's  F-tliit 
symphony  and  Mr.  Parry's  novelty,  *»  given  hi  Uie 


Sliirc  Hall,   On  Wednesday  moniinc,  Keptemtier  R, 
\  Moxart's  /;<v;m>»t,  Schtiticrt'*  untininhrtl  ayniplmny 
I  in  H-iuiuor,  .vnd  Siiobr1^  l*i*t  Jtttit/mrut,  wen*  given, 
anil  in  the  evening  >7.  I\\\it  nan  i*crforroed.    On  Ho[*- 
teinlxir",  tbn  aerriee  waa  b>  bo  I  hut  of  Mr.  Lloyd  In 


I  AVenji-1,  oim'  of  the  oid- 
t  highly  esteemed  prnfenxirn  at  the 
Coniiervaturluni,  dleat  on  the  hitJi  utt  .at  the  a^c  of 
Mrventy-twu.  He  bad  b«^ti  the  inlllliate  frii'liil  an.l 
fcllnw'-nlndi'iil.  under  V.  Wirck,  of  Ifcitiert  S.  hiiniaiin. 
and  a  I'ontribiitor  to  the  mu»i.  >»iirii;il  fomulmt  by  the 
latbT.  Somi  after  the  RttildUhment  of  the  fj-iprig 
(4Mi§crvat.iriuni  in  IH4.i,  under  the  dirvN'ti4»n  of  Men- 
del±i«ubn,  Wennel  obtained  the  i,mfi..**nr*hip  of  piaiHi- 
forte-plavlng  at  the  ma  Inntltntion,  which  |«ft  he 
filled  wlUi  grout  ability  to  wltlilu  a  few  niouUi»  of  Wt* 

deMh. 

 A  coniplete  edSUuu.  in  livu  volume*,  of  the  lit- 
erary wriciiigs  of  Kraiu  Ltsit  l»  jmt  now  bt  luy  pnh- 
linhiil  l>y  the  firm  <if  llrejikopt  aiel  lliirlel. 

 A  medallion  portrait  of  Hol>ert  Sthiuiianu. 

which  had  rei-ently  hi-<?u  ju^  retlv  rcuiuwd  from  the 
nu'inorlal  erol4^1  to  Uie  coinjNiKcr  at  l^'ipfig,  lm*  b.^;ti 
toniid  In  the  i«Hwiwi<in  of  a  ynun-  (.Indent  uf  tin:  I'ni- 
remlty,  win  we  admlratkm  for  the  nia«ter  ban  dnuldltW 
prompted  him  to  commit  thin  <  ra»y  art  of  vatidalinm. 

DurwKi.indiK.  I'uder  the  till*  of  '-l'o»!lve  |kt- 
formaiicf*  of  work*  by  I>iiM<4'ldorf  Muiiic^lirectom, 
from  >b-]b<lc*MU(hn  to  the  present  lime,"  a  mu^ii-al  fen- 
tival  wjih  held  at  the  kbtniidi  town  juiil  ntim««i.  under 
Hhi  diriillon  of  .lnliiu  Taiucb  mid  1'enlinaiid  Uiller. 
Tlie  |<crfiiriuanoe«  were  given  on  the  Nth  and  !1h  ulu, 
being  iiitendeil  a*  a  niiitrilniti'm  to  the  KiUibin.  .u  of 
Art  and  lii.ln»lr}  recenilv  lield  at  I Ju»«-!dort.  From 
an  artlnti. ■  |*.>iut  of  v few  lie:  f.->iiv.-v;  in  *ai<l  to  lisie 
proud  highly  rttinfaciory,  wliemv*,  llhine  l.illv,  the 
result  ha*  been  a  d<-ti<:lt  of  ?ouie  ti.iMHI  in.iil.^.  Atnouc 
Uie  wdopi  rformanceji.  Ilerr  Usji^iM  Am  r'ji  iolin  i>£ii}- 
Ingcreated  much  enUiu»ia*m,  The  pr.isnitnnie  of  the 
two  davii  InciudM  : 

Symplxaiy.  H-mlmn'  (Sclmmannl  :  Oratorio,  "fit. 
Paul-'  lM«»Kl«.phn)  ;  Ovrrtnr.-,  •' Itiony*  "  (Unrg- 
muller);  "IMn  I-elien  «.hlwl  "  fr»in  Ityron"*  Hebrew 
MeloilUw,  for  inab^  <boru*  and  orchestra  {.luiiu« 
Taiwcli)  ;  Vkdin  (Aioccrt^i  (Mendel.vujbu)  ;  "  Wall- 
fahrtxlied, "  for  mixi-tl  cborti*  an. I  or.  io-Mni  If.  Hie 
krf;  Fruhliii;;?«ii;w-bt,"  for  foui  mm(  vice*  and  nr»  l»cB. 
IraiF.  IliLleri:  Symphony,  < .-major,  M.S.  if.  llhlerj: 
••  Fostou  vet  urn"  (lillim"  Uietzj;  Ave  Maria,  for  alio 
voice  w  ith  nrcan  i.lullii*  TniM-bS  "  Al-  ndlicl,''  for 
rlolln  (fH'hanmiin)-,  S-eiiei  fnuu  "Faint,-'  Tart  HI. 
im-humauti). 

 The  Koyal  i»i»:ra  of  lierbn  rMuueil  it*  |ierlorin- 

nucoon  the  '.'Jib  ult.,  wilb  ftectboi.ai  *  "Fidelio." 
The  Imperial  opera  of  Vieinui  ri^ip<  ued  iLn  door*  on 
the  iMi  ult..  will"  the  name  ela«i«vil  uiacU-r  jiiece. 
Schubert' i.  lillle-kuown  ..|H  fa  "  Alfoliv  ami  Krtrclla" 
will  lie  the  tlr»i  novelty  to  Ijc  >n> rr-li i.xmI  by  the  Liller 
oubl^biueiit  during  the  ..^aviti  ju»1  inaugurated, 

GlArtH  rariut,  F.mii.vnk.  TIm>  Festival  liejan  on 
TuiTdav,  Sept.  7,  aith  a  morning  ,u-rvicc  nnd  a  aer- 
muii  by  Uie  m  an  of  Wrarwtrr.  Thw"!  "  Three  Choir 
Fc*tivali«  "  are  (iupjiummI  to  ,|ate  liom  l'"l,  aJtboiigh 
U»e  annual  Dlei  ling*  really  Ugan  •omc  year*  earlier. 
At  Ur*t  the  uulled  chulre  very  seusiibly  save  U'elr  cou- 


K-llat.  with  On*e|.  y'.  auth.nl,  "Cr«it  I*  the  Lonl,' 
ami  the  laosraiiime  of  I  lie  pernmnauce  wa*  bo  hx  lude 
l^eniumln  Uo'»  "  |)t»|t  lioiiilnua "  in  (',  PaUflriua  n 
"  Stalxat  Mater."  Henry  Holme*'*  "  l'liri*tnia*  liny," 
a>i«l  lle<'lleneii'*  Mb>*it  .Silenitiiii  iu  I) ;  the  evening 
coin  ert  Including  Schumann-*  Kymphouy  in  )t-tiat  ami 
I  Stertidale  Ib'iiuett-*  n'>il<lnyini>!ir  ouTtore.  tin  Senj>- 
lendier  10.  Uie  nmmtn;  nonieo  will  include  the  "  ser- 
vice '  Talli*  in  I),  liooc.  and  anthem,  Ulblnn'ii  "  llo- 
*anua  to  the  Sui  of  Ihii  Id  " :  Umi  naorniu^*  perfortmutee 
wilt  Ike  of  the  J/V-mmiA.  and  the  Festival  will  ebwe  in 
the  evening  ailli  the  air  for  Mritiir*  fnim  a  sniln  in 
1 1  of  Ifcudi .  by  way  of  prelude,  Talli*'*  iniudc  b>  Uie 
l!eHpon*e*,  Kvening  S*.r\ice  in  F,  Oiewlv  composed  by 
Mr.  C.  II.  Lloyd,  the  cathedral  orcanlM),  MendekV 
~.|m'<  '•  Ua  all  men  pni*e  the  Lonl,"  from  the 
U<l»)rMi>ii,  and  th<-  "llallelujnh ''  from  HeeUioven's 
.Voiinl  '//iix  A  new  anthem  by  l»r.  Stalucr  U  e\- 
\<L\  ted  —  /'<  7orn. 

1-ffCAL  ITKStS. 

Hie  event  of  the  pri'vnt  week  wa*  Uie  Worcester 
Ktvtival,  which  ha*  pa*n  d  off  Hi.rraafully,  Ih^iiiuiu,' 
on  Monday  afternoon  ami  ending  la«t  evening  with 
J\i-hit  .V,i.c.it»a.m.  A  Miuuumry  of  its  eight  eone«rU 
ne  *ball  uuike  room  for  in  our  next. 


ItocTHi^.  -l*lie  ear'.le*t  concert*  of  imi*>rtanre  for  the 
comiii"  Hea-on  are  the  thrw  announced  by  Mr.  Feck, 

at  the  Muidc  Hall,  for  M  lay,  <>ct,  4,  Friilay,  (Vt-  n, 

ami  Saturday  (lualinecl,  Oct.  In  cacli  of  these  will 
api>ear  Mi.**  Annie  (  arc.  Ilerr  WllhclmJ,  the  creat 
violiiiUt  (for  the  lii>t  time  lore  lu  two  I earol,  and  the 
phenomenal  piano  virtui.-o,  Ittfael  .hwelly.  WilliehnJ 
all)  play  :  ii n  Andante  and  Intermeno  ltir»t  time  here) 
by  Voyrich.  F.rtc«t->  nulla  FantnUie;  Hm'h'f  I'hawmiw. 
I  without  a>:oim|iaiilmviit);  t  lie  Andante  and  Finale  of 
the  McudcLvuhn  I'oieeito,  a  Fantaeuc  of  hi«  own  ami 
a  Polonai*c  by  V.  Lull...  Jo-u-nVH  nelcctton*  include: 
the  Andante  Hpianato  und  F..loiial*e  l.y  Chopin;  the 
S.nata  Aiii«i*»iomita  of  tfcethoteii. 


Iuk  little  Uiiiig*.  «ui'h  a*  a  1'r.  ludo  by  Bach;  Liwtt-. 
Cam|auelln,  Tiimntclhi,  en  . ;  Uiitiin*teiu'ii  Ktudc  nn 
'"f.ilw  not.*;"  aria  fniiii  I'ergolewe;  Spinning  Hong. 
Wt*ldlng  M.ir  b,  etc.,  by  MendeLMihn;  a  noeiiirne  of 
riiopin,  and  a  |«ilka  an-l  aaltxe*  of  IiIk  own,  Mi** 
I'.irv  *  pivccH  are  not  yd  ede-ted.  Oime  more  tlie 
world  of  mii.-i.  uill  Iw  felt  aliout  u*. 

 The  rcb.MTsal*  of  the  Hvudel  ami  Haydn  So- 
ciety bc,iti  toiu.>iroMi  evening  at  Itumatead  Hall,  The 
»oloL«t/.  i  ii;a;.d  for  the  .V''M«in,  at  the  opening  of  the 
new  TrvHi.iin  Temple,  Oct.  II.  an'  Mia*  Lillian  Hailey. 
Mi«  Kmlly  WJikuiI,  Mr.  W.J.  Win,  b.  and  Mr.  M.  W. 
Whitney.  Ktijuh  will  be  given  in  the  same  hall  on 
the  Kith. 

Nsw  V'ihk.  bfuto'i*  .Wcrt*fn/.  !>■  will  lie  the  leading 
attractiim  of  lbc  ctHitln^  ,^(.ra  *ea>-in.  Strakeeeh 
will  prr*enl  it  with  Marie  Koie  .is  Marjlierfta.  Byron, 
the  KnglUh  tenor,  a*  l•'au^t,  and  CVmly  a* 

Meii.tofcle.  Mr  M.-vplc.n".  rant  will  Include  Center 
a*  Mnr^herila.  with  I  !am|vnnliif  and  N'anetti,  thu  origi- 
nal representative*  of  Fau«t  and  M<'li*tofi.lu. 

■ — -  It  Ii  mated  that  Mr  Theodore  Thomas  lu*  finally 
consented  to  penniiueiitly  a.vept  the  dlrectoiwhip  of 
the  eiioral  and  on:liK-tral  de|virtuieut  of  tlie  New  York 
C.illcgc  of  Miuic-  Ilerr  Itafiu  l  Joaefty  Itas  accepted 
the  place  of  lir«t  pn.fi-»»or  of  the  piano.  The  board 
of  management  ha*  rbv  idwl  to  Institute  a  »>stem  aitni- 
lar  m  tluit  of  tho  I'aria  Conservatory,  by  wbtcb  xbv  free 
.  cholars hip*  w  ill  be  niointaiiieil,  open  to  compeUUun 


Tlie  musical  statistics  of  last  aeasta 
form  a  Umg  list,  which  record*  quit*  a  number  of  im- 
portant event*.  Perhaps  this  activity  b  greatly  dee  tu 
the  Influence  of  tlie  Hemhey  School,  which  mnuben 
msjiy  evct-lleiit  liiii^icum*  nnHUi^  iL^  ]ir.il''^si,r>.  ;ir.-L 
includes  in  Ur  courwe  uf  Untrarthm  rvehals  hy  eosineal 
sobusU.  Wo  hare  already  referred  to  several  of  ihesr 
recitals  given  by  Mrs  Woo.  H  gsserwood  and  also  la 
those  of  Mr.  II.  Clarence  Eddy,  who  is  one  of  the  finest 
organists  in  tho  country,  and,  we  believe,  one  of  the 
principal  tear  hers  of  the  HersJiey  School.  His  recent 
programmes  bare  Included  parts  of  Widor  s  secnad 
organ  symphony,  Bach's  *'f.  Ann  >V(/ne,  Thlele's  (W 
ccrttalt  In  C-Aat  minor. 

Mr.  Harrison  Wild,  tho  organist  of  Union  Church, 
gave  an  organ  recital  but  week,  playing  Merkri'i 
sooota  in  O- minor,  snd  Tbiels  s  CHrwssutlie  >'dntsslc 
oncf  Fugue. 

Among  other  recitals  we  mention  an  aftenonsj  af 
*oags  giren  by  Profivsor  Janus  CUT  His  | 
included  songs  hy  Beethoveu,  Schubert, 
Kuhlnstelu  and  Pure«U;  Hach's  aria  Jsf|/  Aeurt  tttr 
fattkfvt  and  Arrodelt's  .ire  ilaria. 

A  review  of  Uie  mimical  events  in  Chicago  nun 
June  1,  IHTf),  gives  the  following  list  of  one  buodrra 
and  sixty-nine  concerts,  which  may  be  classlftect  tt 
folkiws  :  BiTtf-Klng  troupe,  four;  Williams  College 
Clee  Clab,  cue;  V'aleCufkge  Glee  Club,  one;  tiereisasi 
MaiUsBrclior,  one;  Exposition  Building  cxmesdts,  thrte; 
Sherwood  recitals,  three;  Mrudctssohn  guintetle  Clnb, 
Utree;  Kemcayi  troupe,  three;  Ueethuvrn  Kielety, 
thr.<e,  licsidea  reunions;  l.lebling  recitals,  throe,  bs.uk* 
tu*vernl  pnpils'  recitals;  Carlotta  Parti  troops,  four, 
Apollo  Club,  four;  Joseffy  recitals,  four;  Thunln 
troope,  Including  the  Ole  Bull  concerts,  six;  Mind. 
Tom  [!]  concerts,  eight;  Lleaegang  chamber  concert*, 
eight;  MualealCoUege  concerts,  eight;  kiddy  organ  recit- 
als, etereo;  Isiwis  chain  her  cooesirts,  eleven.  Hersbev 
School  evmrerta,  Including  ensunber  concetta,  papib' 
inaUuee*,  and  fiopuiar  concerts,  twefity-uiue;  miaraJIs. 
ueous,  faneluding  church  concerts,  charity  concerts,  tes- 
timonial cowerta,  etc.,  forty-alx.  The  most  imporiaai 
works  which  bare  been  performed  at  these  concerts 
have  been  Hitler's  Etuitrr  Morning.  Hoffman's  CYaaVc 
<■««,  Briich's  iMy  of  U>r  Hril,  the  Oeuiton,  the  Jfrs 
sfnA,  llossinl's  Stabat  ifalcr,  Rulunstein's  Paresfiir 
Ajisf,  Bruch's  Frithjof  and  Cade's  Kri  King.  Tbrte 
new  cantntaa  by  amateur  eoiu]***en  have  also  hreo 
performed :  J.  Maurice  Hubbard's  ''isAcrmom's  Urwsr, 
Pbllo  Otls's  Owe  llHKlrtd  and  Tvrnt*-F,r.t  Pn>m, 
and  J.  A  Wert's  /SsmrnescAen. 

There  hare  been  twenty-three  seasons  of  opera  ss 
follows:  Aioiee  troupe,  Haierter's,  August  30-3t. 
Malm's  fati'nitin  troupe,  Hooley's,  August  2S  Sep- 
tember H;  Havcriy's  Chunk  tmnpa,  Hepcember  1&-30. 
Strakosch  troupe,  McVirher's,  October  aO-Sovrniiwr 
I ;  Harerly's  J uvenlln  troupe,  November  10-15;  Maret- 
tek  troupe,  McVirknr's,  Novrmlwir  l»-»;  lUvertj  i 
■luvenjle  troupe,  second  season,  Heceaiber  H-13;  Rmnu 
AbboU  troupe,  December  15-30,  llaverly's  Cknnk 
Cbnir  tma|ie,  second  senoon,  January  5-1U;  Maplosw 
troupe,  Harerly's,  January  13-'M ;  Una  French  opera 
troupe,  Harerly's,  February  l-'JB ;  U'Oyley  Carte  opm 
enmi«ny,  Harerly's,  March  1-8;  Dates  troupe,  Huolej  s, 
March  H  I3;  same,  Olympic,  April  11-10;  Amateor 
troupe.  Harerly's,  April  1SI-M;  Poerle*s|']  fiae/srr 
company.  Music  Hall,  May  31-,Iuae  31;  Uijow  open 
company,  Me  Vlcker' s,  June  1 4- til;  P'Oyley  Carte  opera 
coiniiany,  secuud  seasou,  Harerly's,  June  H-19;  Natha: 
Fjiglish  opera  cumpany,  Hooley's,  June  14- IS;  Maha  l 
ojwra  company,  McVieker's,  Jane  14-Jaly  1;  Uoly'v 
New  York  company,  llaverly's  These  troope*  lots 
given  two  hundred  and  twenty -five  performances  of 
opera,  wbkh  may  l«e  classified  as  follows:  /'ufuiins, 
twenty-fire;  Ofre/e-Wim/fu,  nine;  U  Prlit  fwc.  five: 
HrigamU,  two;  La  Jolie  Par/manur,  four:  /« 
Marjviaint,  two;  La  KiiU  cir  ilnu.  A »#iX.  three;  /».r 
Seaeene  Unlathta  (new),  one;  Utr  Llel*»-Trani,<mt. 
Piun/urt,  sixty-nine;  7>iuf  by  Jury,  twelve;  TWre- 
torr,  four:  Fnu$t,  four;  If  iff  nv  n,  olx ;  A  fdu,  fire,  tm, 
f«*nr;  Trariala,  one;  fiohemitm  f#irf,  three;  Afertas, 
two;  A'ormd,  one;  Stgotrtto,  two;  Sittpu  »>**. 
(i»cw>,  nine.  Paul  and  Virginia,  two;  L'kassej  »/ 
.Vonnandg,  four;  Rvmfit  and  JulUt,  two;  .Svaanss- 
(in/ci,  two;  Linda,  one;  iMiuqkttr  of  ihr  Jtrfimm, 
one;  /Hnarak,  uoe;  Griuut  ihicAew,  four;  La  Pay- 
rhult,  one;  La  IMlr.  Ilttrnt.  two  ;  Mmr.  Faran.  not; 
U  Pri  at, i  fferc*  (new),  one;  La  Camarge,  ear 
rirofrs  «f  PeniaHcr  (new),  sixteen;  /'micAellr,  sdsst- 
atlon  uf  iVoyaf  SHddu  (new),  seven;  Rounl  OantiMtri. 
(new),  eight;  .Spectre  JTnfoAi  (new),  eight;  (ssniy 
btftlmat  horn-  (new), eight;  Boenmia  <»ew),sinss»; 
and  Royal  Middy  (new), 
Aug.  12. 
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a?us»it(il  "Jnitrurtion. 

j^fR.  CJIAS.  R.  ADAMS 

SID  receire  vocalists  to  reersre  for  Concerl,  Orator**,  and 
Qjet;  aao  pupi.1  for  the  cuJtiratios)  o(  the  eoice.  Special 
aitietatn  grw  to  them  who  wlih  to  prepare  lor  the  operatic 
aijval  144  T*kmo-st  Srnr,  Second  Hoot,  Baaloa.  

fVlARLES  N.  ALLEN, 


BRAIN  AND  NERVE  FOOD. 


VIOLINIST, 


putoent 
por-a*- 


Addtew  tare  of  0-  Dir^oH  ft  Co.,  Bouoo. 


VITALIZED  PHOSPHITES, 

Vompoaett  of  thr  Xtrre-Utrlni  Prlnelpte*  of  the  Or-Brtttnant  n'Mmt-tterm. 
rbr'tftun*  hare  ptwrihe.1  noo.OOO  pai'tikecs  n  1th  llie  beet  result*  tn  nil  f<»eina  of  tin|>alred  vitality,  cn~jita]  ex- 
haustion, t*  «Ti.l»,tu,<<l  Uhj^-hIhwi.     It  kl  bunt  yrrrntirr  of  .••M,«ill»L,ti'm  met  all  ttUi-w-n  ft  <l*Mllty,     It  tflti'e 
•trvnitth.  I*.:,  ami  alrep  t..  ujlauta,  •  liil.lr-,,,  aj.t  iklultK.  by  leoiUnu  Uir  dr.iii  itn.l  Honrs  Willi  I  lie  (u,»l  they  i-i .«-!)» 

r«,ii.ro.  f..i       i,v  jvmxuu  „f  mil,  eiou.       p.  CROSBY,  664  A  000  Sixth  Ave.,  New  York. 


WILLIAM  F  APTHORP, 
Teacher  •■!  the 

nANO-FORTE,  HARMONY,  a»o  COUNTERPOINT, 

Aittreas,  No- 1  Otis  fua  (ofl  Brimmer  St.!  B<wtoh- 
~j^/.SS  MARY  M-  CAMPBELL, 

TIANIST  AND  TF.A0HF.K. 

AJJrai:   O,  DITSON  *-  C#,  B*>ten. 


Q   W.  SUMNER 

Wal  be  at  hi*  roam,  149  (a)  Treenom  St,  Boston,  every 
Imwm  IMiwIiyi  xotpud),  ehere  irraneeosetits  lor  PIANO- 
FORTE AND  ORGAN  LESSONS  with  him  mij  be  tnade. 


11/lLLlAM  II.  SHERWOOD, 

CONCERT  PIANIST, 
AND  TEACHER  OF  THE  PIANO- FORTE, 
 ,17  TasMoWT 


/-  L.  C A  I' F.N, 

(l^ijicit,  from  i«to-i8;3,  irjclustreX 
TEACHER  OF  PIANO,  ORGAN,  AND  HARMONY, 

Orr.lT.li4  »t  l56Tt»ftMi>XT  St  - 

(lotus  Sr.  C  mmcn.  At  Messrs.  Lbkarrjae;  8t  Son**. 

JfADAME  CAPPIANI, 

(Late  Prima  Donna  of  ■  La  Scabs"  in  Milan,  and  la  the 
LcohUvB  Opera  Houses  ol  F-*»roi*\ 

RECEIVES  PUPILS  FOR  VOCAL  CULTURE 

At  No.  44  Wi»Ta»  Stanrr,  BotTt.K.  


J-J  L.  WHITNEY, 

*   Rooai  No.  «,  t»3  Tasaiosrr  SraarT.  Bo*Tosr, 
(Over  Ruaaelft  Mosic  S*ore>, 

Tutfktr  of  the  Porpora,  or  Old  Italian  School 
of  Singing. 

Pn/it  «/  CerrtBJ,  A  rthnrun,  Hmet  A  rmanst  mad  MttU. 

P.iraie  initrortioe.  a  aperiarly.    Claaa  lttunna  liven  ir.leilierl. 

Mr.  Wltiiney  baa  bad  larre  eaperience  aa  Conductor  ol  Con- 
eentioM,  Sociriic%  a<><!  tJhvrrli  Clmlta.  ami  » 
aaenla  U  lhae  drp*runenu  oc  Tocal  art. 


f  P.  CURRIER, 

1  •  T&ACHER  OF  PIANO-FORTE. 

i«9U)T»i»«o»t  Sraaar,  co»x«  1 

  BOSTON.  _ 

\1R.  ARTHUR  FOQTE,  Funtjertt  Ttathtr, 
j  Wrat  C.*ir  St.eti, 


Xp'AON  W.  WHITNEY, 

For  ORATORIO,  OPERA,  and 
PerouAcnt  adiireM, 

No.  9  Al.t4TOK  STai«T,  BotTOK. 


If/ILLIAM  7.  WINCH, 

149  (A) 


fARL  ZERRA1IN 

GIVES  LESSONS  IN  SINGING  AND  HARMONY. 
Addrcaa  on  of  L>i tvn's  Music  Stobx, 
BOSTOX,  MASS. 
Aidro»,  ijoOiawolm  St  ,  Uwtxmi,  Maw. 


r-ERMANIA  HAND. 

A..  Mllitarr  Bam),  Serenade  Bind,  Gnad  or 
Orchettra, 

For  Bakade*.  Concf.eis,  Pakties,  Wrddikos; 
*  The  German,"  and  all  occa»ion» 
wkkkr  Music  is  reqiTirko. 

(Military  Band  JUI.Il'S  K-  EICHLER. 

(OrdKUta  CARL  H.  EICHLER 

W.  C.  NICHOLS,  Ag»kt. 
Oartca  117  la)  T»«o»r,  co«.  WaiT  Sraaarr,  Ro»Tn«. 


JtfRS.  WILLIAM  OARRETf, 

VOCAL  CULTURE, 
No.  t  FniNn-Lt*  5«>ttAa«, 


ftJR.  CHARLES  R.  HA  YD  EN, 

TLACHER  OF  SINGING, 

Ho-rrt.  Pc^iMM,  Bo  Ton,  M.s«- 


PUGENE  TIfA  YER'S  S  TUDIO, 

FOR  ORGANISTS  AND  VOCALISTS 
14ft  TaaMOKT,  xiAR  Wbit  SrasaT. 
Reception  Half  Hour,  at  t?  11  <i  \  c 


'TUNING  DEPARTMENT,  INSTITUTION 
FOR  TUB  BLIXP. 

SOUTH  BOSTON,  MASS. 
PIANOS  CAREFULLY  "TUNED  BY  F.XPERIENCED 

AND  SKILFUL  WORKMEN. 
AH  Ordera  from  Bnntnn  or  vicinity  aeat  aa  above,  or  to  3?  Arrot 
Sraaxr,  mill  recerre  fjroropt  atlaanioai. 
HP-  Tki,  P,M*tms*t  AW  tktrp     *UO*  Piuvi  *uJ  .« 

TALKS  ON  ART. 

Hjr  WILLIAM  M.  IR'JTP.  »r»,  aai^r.  HJtL 


\jfR.  JUNIUS  W  It  ILL  (Let-ic,,  «to  to  iSoji. 
111  PIA.NO.THFORV,  AND  tNM.MIll.H  LtiSSONS, 
Munc  R.J..M  at  1  vi  Tiam-m  STeira-r. 
afa.  Hi  i  l-  i«  ai-  >l«l  'v  h  \  t  naen-tir  Lc^oiii  lie*  Piano,  Vu>- 
kod  CrDc)  by  M^.i  C  N  A I  l»s  .mrl  Wt  Ir  r  ail*. 


\1R-  £■  7-  I-A.Vt.'S  AdJrtti 

FOR  PIANO-FORTE  LF.SSONS, 

CONCERT  ENGAGEMENTS,  ETC. 
li  in  cafe  U  Mfit^ri.  Chi'.*k eking  &  Soma, 

  PISTON,  MASS. 

gERNUARD  LISThMANN 
Gi.ei  (B»inMiiuua  tn 
AOi'A S'CHO  PUPILS  O.V  THE  VIOLIN. 
AddreiA :  Pitu«aafcV  Muhl  Sroaa,  t«  Wet  St. 


C  B.  WHITNEY. 

ORGAN,  PIANO-FORTE,  AND  HARMONY.  1    ,\  P^  MtU  by  nil  lky>ttttUn.  Smt.potlfmdvHrmtpl 

0/  crire  ftjr  fAe  naWuV/r, 
■  13  TmaiMT  STnuat,  B.«io».  HOUQHTON.  MIFFLIN  *  f» ,  Boatnn. 

D wight's  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 


MK-  7°'IX  ORTH 

RECEIVES  PUPILS  on  the  PIANO-FORTE 
At  Mi  Maiic  Rooma, 
No.^j  Wm  Siaai  t,  l>«.sT.jtr,  oier  Bi«c|i.w,  Konaril  &  Co- 
QEORGE  L.  OSGOOD, 

M1)  (*''  *i«aJHT  Stbiat,  Ui-KTOJt. 
CONCERT  SINKING, _ORATORIO,  AND  OPERA^ 
C.  D.  PARA'tR, 

No.  149  (a)  Trrvokt  Street,  Room  43, 


£RNST  r ERA  BO,' 


TEACH KB  Of  THE  PIANO, 
Address 

CHICKERING  4t  SONS,  ft^Tn».  Man. 


glUVARD  B.  PERRY, 

PIANO  SOU  .1ST  AND 
»tll  rnnrt  W*  papll.  on  nnj  aHer  <vrpt«ir.r*r  luth  »t  the 
Aarrtn-r  Ot-tm  Roma.  IV,  TaucauisiT  Sr..  rH»«Tii*. 

CARLYLE  PF  TF.RSll.EA, 
CONCERT  PIANIST  AND  TEACHER. 
1  PKTEK.HI I.KA'S  Al  AKFMY  OF  M 
.7«  nn.t  »l  C.>ll'H«V»  Avamrr.  Ih> 


In  lite  twfnty.sewn  ye-ars  since  it  began,  the  Journal  of  Music  has  gained  a  reputa- 
tion (or  its  high  tone  ;  (or  the  independence  and  considerate  justice  of  its  criticism ;  for  the 
solid  value  of  ils  content*, —  varied,  rcndable,  instructive;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  >tandaril  of  our  people,  and  to  nuke  the 
master  works  of  genius  more  appreciated  ;  and  (or  its  impartial  survey  of  the  whole  field 
of  Musical  Art.    It  is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  home. 

Its  cantents  ttlnit  mainly  f"  the  Ait  of  Music,  but  vHtk  occasional  glances  at  the  world 
of  art  and  polite  literature;  including  from  time  to  time:  — 


1.  Critioal  Reviews  of  Concerts,  Oratorios,  Operas;  with  timely  analyses  of  the 

notable  works  performed,  accounts  oi  their  composers,  etc 

2.  Notices  of  New  Music  published  at  home  and  abroad. 

3.  A  Summary  of  Slgniaoaiit  Musical  News,  (rum  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Correspondence  from  musical  persons  and  places. 

5.  Dssays  on  musical  styles,  sdiools,  periods,  authors,  compositions,  Instruments,  the- 
ories ;  on  musical  education;  on  music  in  its  moral,  social,  and  religious  bearings;  on 
music  in  the  Church,  the  Concert- Room,  ihe  The.ttre,  the  Parlor,  ami  the  Street. 

6.  Translations  trora  the  best  German  and  French  writers  upon  Music  and  Art. 


The  Journal  is  issued  fortnightly  ;  price  of  subscription,  fi.co  per  year,  in  advance; 
five  copies,  i  10.00  ;  ten  copies,  $20.00,  and  an  extra  copy  to  the  person  sending  the  club. 

HOUGHTON,  MIFFLIN  &  COMPANY,  Hoston. 


)HN  A.  PRESTON, 

TEACHER  OF  THE  PIANO-PORTS, 
tn  (a)  TaaatoarT  Sraaar,  Board k,  Mass. 
Hears  10  A.  at.  to  ■  r  «.   

\f ADAMS  RUDERSDORFF, 
"*  so  BOVLSTON  STREET,  BOSTON. 

tip  to  May,  then  toe  fire  months  at  her  coustra  ra*wkace, 
Lakbsioo:,  Its  1 1.1  K,  " 


B.  SI/ARl-AND, 

PIANO  FORTE,  VOCAL  fTl-TURE,  RVADY 

RKAOINO  us  CHORAL  0OSDUCTIN0. 


CLUB  RATES  OF  DWIGHT'S  JOURNAL  OF  MUSIO 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 

Dwioiit's  Journal  of  Music  and  "Tiir  Atlantic  Monthly  $5.75  per  annum. 

Dwight's  Journal  of  Music  and  The  American  ARCHiTHTANn  Blilding 

Nrws   8«>  "  " 

Dwioiit'sJournalof  Music  and  TMit  Boston  Mr.ntCALAND  Surcical  Journal  6.75  "  " 

Dwir.Hr  s  Journal  or  Mu»ic  and  The  Keiorter  11.75  "  * 

Dwioht's  Jours  al  of  Music  and  The  U.  S.  Official  Postal  Guide   3.50  "  " 

•  Tkt  AtlaniU  portraits  cf  Long  FELLOW,  Bryant,  Whither.  Loweil,  and  Holmes  mill  it  ,tnt 

far  $tO>  tilcM  additional. 

jy-  S/wtmtn  caput  of  Dwioht  s  Journal  OF  Music  trrV/  be  tent  to  any  addrtu  en  application. 

The  Journal  hfaruxleat  Carl  Pruefer's,  30  West  St.,  A.  Williams  &  Co.,  383  rritst^a 
Sf.,  and  A.  K.  LoRtNO  S,  3«9  Waskinston,  St.,  Basttm. 


DWIGHT'S  JOURNAL  OF  MUSIC. 


THE  PHILOSOPHY  OF  MUSIC 

By  William  Pole,  F.  R.  S.    Vol.  15  of  "The  Phil- 
osophical Library ."   Crown  8*0,  gilt  top,  $3J»- 


»  Dr.  Pole  divides"  his  work  into  three  parts.  Under 
the  head  of  "The  Material  of  Music,"  be  discusses 
the  phenomena  of  sound  In  general,  the  special  chAr- 
acteristics  of  musical  souikU.  and  the  theoretical 
nature  of  the  sounds  of  musical  Instruments  lu  Part 
11.,  "The  FJemeutary  Arrangrnieota'of  the  Material,'* 
an  treated  the  general  arrangements  of  musics 
sounds  by  steps  or  degrees  ;  miukcal  Interval* ;  history 
of  the  mtisles]  scale ;  tbe  theoretical  nature  of  the 
diatonic  scale  In  lt»  ancient  form  ;  the  ancient  mode*  ; 
modern  tonality  ;  the  modern  diatonic  acale  a*  Influ- 
enced by  harmony ;  the  chromatic  acale ;  time, 
rhythm,  and  form.  In  the  "Structure  of  Mutlc." 
Part  ltL,  the  author  take*  up  the  subject*  of  melody, 
harmony  and  counterpoint,  derating  fire  chapter*  to 
the  discussion  of  the  second  topic.  For  the  thorough 
musical  student  the  volume  will  possess  extraordinary 
interest  and  value.  —  liotton  Transcript. 

•.•For  tnlt  t»  all  Bootitlltn.  Scat,  postpaid,  <m  re- 
ctipt  e/prtce  Sg  (As  faWtaWi, 

HOUGHTON",  MIFFLIN  &  CO.,  BOSTON. 


TT»«  fad  Ihmt  already  about  70,000  CsWsrt  or 
Oravnt   are  uttarty  sotrf         /he   I  nttrd 
«,  e./  plan-forte.) 


THE  FINER  DRAWING  ROOM  STYLES, 

MASON  &  HAMLIN 
CABINET  ORGANS. 

Comparatively  few  musician*,  even,  have  kept  pace  with 
recent  Improvements  In  reed  Instruments  sod  are  fully 
aware  ff  the  excellence  now  attained  In  the  finer  stylos. 
In  the  manufacture  of  which  the  Msson  a  Hamlin  Organ 
Co.  are  quite  unrlvsled.  These  st  jles  must  not  be  Judged 
by  tbe  small  organs  so  largely  sold,  which  Ihey  greatly 
excel.  It  is  principally  tbees  finer  styles  which  have  won 
for  the  Mason  A  Hamlin  organs  the  extraordinary  dis- 
tinctions awarded  them  at  KVKKY  GREAT  WOIUJi'S 
INDUSTRIAL  EXHIBITION  ANI>  COMPARISON  OF 
THE  BEST  PRODUCTIONS  OK  ALL  NATIONS  FOB 
THIKTEKX  YEAltH;  being  tha  only  highest  awards  to 
any  American  organs  si  any  one.  It  is  cine  ol  these  which 
led  Dr.  Fbanx  Limit  to  characterise  the  Mason  A  Hamlin 
Organs  not  onlv  as  ••  matchless,"  hut  ss  "unrivaled."  and 
which  led  tbe  distinguished  (sTro  Xsawxaax.  ol  Berlin, 
to  declare  ihem  "the  most  excellent  of  Instruments," 
adding:  "Tbey  are  capable  or  giving  the  finest  tone  color- 
ing; end  no  other  Instrument  so  enrapture*  the  ulster." 
Tlil:olK>»K  Thomas  leslift**  that  musicians  generally 
rank  these  organs  very  hljib.  tsr  above  ull  others,  In  which 
opinion  he  himself  fully  concur*,  out  lit  Ll.  found  them 
so  superior  ss  to  draw  from  him  the  declaration  Uixt 
"Their  fine  quality  of  ton*  Is  In  contrast  with  that  of 
other  reed  organs."  The  distinguished  lencr,  Iraui  Cam. 
rxaiwi.  in  a  note  to  the  manufacturers,  ss  be  was  about 
leaving  this  couutry  recently,  wrote  "  Having  had  oppor- 
tunity to  observe  snd  use  your  organs,  w  hile  singing  In 
your  country,  I  take  pleasure  In  testifying  to  their  ad- 
mirable qualities.  Tbey  en-el  all  similar  Instruments  of 
which  1  ha>«  any  know  Mire.  But  you  have  letter  proof 
of  my  opinion  of  them  than  even  this  expression,  In  tbe 
tact  that  1  have  Just  purchased  oue  to  take  with  me  to 
Italy."  Hundreds  of  similar  opinions  from  distinguished 
musicians  have  accumulated  In  the  hands  of  the  manufuc- 

'"a  recent  beautiful  Invention,  which  tbe  Mason  A  Ham- 
lin Co.  are  now  Introducing,  itreatly  Improves  the  key 
notion  of  such  Instruuienle,  lightening  the  touch,  hereto- 
fore dlntoull  when  many  slops  were  used,  one-half,  and 
still  more  improving  It  in  other  resects. 

THE  FIN  EH  UKAWlNH-ROt  <M  ST  V  I.KS  of  Ihs  Mason 
ft  Hamlin  Organs  are  f urnlehcd  in  cases  of  Bl.A<  a  Wau 
Jil-T,  MaHOOASV,  Asm  and  Emixtiti  l>,  plain  to  very  ele- 
rant.  some  with  plpe-cirgsli  top*.  They  have  from  Tlliav 
otwektv-tubjsi.  sr«rs;  some  with  two  maxi  alb 
NaT  mm  are  from  »M0  to 


The  Mason  ft  Hamlin  Co.  also  manufacture  a  variety  of 
Styles  of  fine  organs  for  churches  where  greatest  |M>wer, 
as  well  as  variety  Is  required;  they  also  regularly  make  s 
lxrg*  variety  of  small  organs,  from  SSI  up,  all  ol  which 
are  of  very  highest  excellence.  Organs  ai*  furnished  for 
monthly  or  quarterly  paymeuU.  «5  ami  upwards. 
I  lm:  am  a  run  Cataisx-i  e»,  Si  pp.,  Ho.  with  prices  snd 
lining  much  useful  luformalion.  scut  free. 


,-um.r 


>  tjkiUt  firm. 


MASON  &  HAMLIN  ORGAN  CO., 

194  Tremont  St..  BOSTON;  411  East  Fourteenth  St  (Utile 
SquArel,  NEW  YORK;  149  Waeash  Ave.,  CHICAGO. 


OBER'S 

Restaurant  Parisien, 

4  Winter  Place,  Boston. 

RESTAURANT  A  LA  CARTE, 

LUNCH  COUNTER. 

FANCY  OYSTERS, 
PRIVATE  DINING  ROOMS. 

Table  d'hote  dinner,  from  i  to  4  o'clock.  75  cents. 

litis  place,  of  over  twenty  years'  standing,  when  French 
cooking  par  excellence  Is  made  a  specialty,  combining  a 
first-class  Restaurant  with  Lunch  and  Oyster  Counter  for 
prompt  service;  also,  Private  Mo  tog  Roams  for  families  or 
panics  after  concert  or  theatrical  performances,  1*  re- 
spectfully submitted  to  the  patronage  of  connoisseurs  of 
good  cooking. 

WINE  AND  CIGARS  of  my  own  Importation, 
©pet*  MM  t»  o'clock,  P.  M. 

LOUIS  P.  OBER.  Proprietor. 


NEW  BOOKS. 


A  Novel.  By 

'  I'.-ci.r.,-..  l'altrrt,"  -3 
-»1J0.  , 
In  this  novel  Mr.  Aldrleh'e  power  and  charm  as  a  story- 
teller sre  shown  meat  attractively.  The  life  and  charac- 
ters of  a  New-  England  manufacturing  town  are  depicted 
with  singular  accuracy  and  felicity;  tbe  smouldering  dis- 
content among  working-men  mid  the  strike  in  which  It 
culminated,  ar»  portrayed  Willi  admirable  skill;  wall* 
the  tragedy  lt*elf.  the  unraveling  of  the  mystery  sur- 
rounding It,  sim  Uie  love  which  Illuminate*  Ibe  whole 
story,  are  described  with  tbe  firm  snd  delicate  touch  la 
whlek  Mr^AMrteh  Jj^""  ""J^S)'  J£g  uutSj, 


.Vat,  j**tpai.I,  on  r,rrxpt  1/ 
HOUGHTON,  MIFFLIN  *  CO..  Boe-rojr 


ALFRED  MUDGE  &  SON. 

FI.AIX  AXD  Oft WAMM XT AJ. 

BOOK  AND  JOB  PRINTERS, 

34  School  St.,  Boston,  Mas*. 

MUSICAL  PRINTING  A  SPECIALTY. 


NEW  BOOKS. 


A  HOPELESS 

Fawcot. 
covers,  Si  25 


By  Kdoak 
stylo,  flexible 


A  thorouftily  delightful  novel,  ks 


,  witty,  snd  sml- 

asntly  American-  —  Ration  TVseclitr. 

A  soviet/  novel.  eharmlBgty  wrlttsn .  Ons  of  t h*  most 
beauttlul  books  of  tb*  1  si  1  n  —  itVstos  lYaaucripl. 

THE  TRAOEDY  OF  THE  UNEXPECTED,  tad 
other  Stories,    by  Noka  1'i.hrt,  author  of 

"  After  Umi  Ball,a  •■  Uer  Lovor's  Friend,"  ctc- 
"  [iota  Classic  "  style.  S1.25. 
Then  is  s  assgastana  about  thass  stsriss  snd  s  m/im- 
Ksscs.  which  nuke  s  vml  Impression  upmi  ones  mind 
M  l Ui  so  miacb  coaveraaUoaal  powsr  sad  so  keen  m  smte  of 
ti  lbs  wnlsr  ought  t«  be  sbis  u 
ght  *s  the  touch  seeuu, 


utu.tiw..  and  knack  «t  plot,  I 

«  •  ■  hart  1  ng  nnvel  mk'i  m  the  t..n 

•  U  a  Msg  of  that  etreojth,  a  Situ.  ILuh  of  that  t 


Ittao,  SIJ1J. 
This  busk,  tmss  bsginalaf  la  sua,  !>  bright,  nadabls, 
sod  fuozettive.  Tbe  writer  Me*  eo  Bucb.  and  sees  It  so 
vetltabTy  with  hia  owa  syss,  tnal  his  book  Is  sure  of  a 
wide  reading  by  all  who  are  intonated  la  ths  social  and 
political  develofimcat  of  ths  country.  —  AVic  !'»**  l^m*fl. 

for  saany  reasows  tbe  book  ought  to  bar*  a  wide  clrvu- 
iatton,  It  is  so  ■quare-besded  and  full  of  clear  common 
tests*.  —  (-'.  n.  inMui  1  Cs-aunereial. 

TALES  OF  A  WAYSIDE  in.   By  H.  W.  Loxo- 

fKLLOW.   Now  fur  the  first  limn  gathered  into 

a  volume  by  ihcmaelves.  tl.gi. 

Tlie  "  Wayside  Inn  "  of  Sudbary  town  has 
become  one  of  the  classic  structures  of  literary 
history,  somewhat  like  the  "  Tabard  Inn,"  from 
which  the  Canterbury  Pilgrims  sallied  forth 
through  the  sunlight  of  Chaucer's  Iiti&gtnauun. 

Tbe  interlocutors  in  Mr.  Longfellow's  "Titles" 
■ing  various  songs,  but  the  marvelous  charm  of 
Mr.  Longfellow's  own  lone  pervades  thorn  alL 

THE  GOLDEN  LEGEND    By  H.  W.  Loxofel- 
LOW.    JVesr  Edtlwn.  11.00. 
Tbe  faitb  and  su|*rstilioo  of  tho  Middle  Ages 
portrayed  more  picturesquely 
r  than  in  thu  drairmtk  pucm,  wliich 
admirvd  wherever  English  lit- 
erature and  the  name  of  Mr.  Longfellow  an 
known. 


WORDS   AND  THEIR    USES.     By  1 

GftAVT  Whit«.    New  and  revised 
I  -mo,  Si  00. 
W.  uks  lean  ef  (his 
the  sutbor  for  the  talwsbl*  terries  whfck  h* 
to  lb*  KiirU.jj  l>n(us«e  In  fRrnlnj  out  the  shuns  la 
which  it  has  been  Usui*  subject,  sad  the  error*  whisk  ass 

of  common  ncrurrene*  in  its  colloquial  and  literary  uw   

Wras  rer*  Tniwa.. 

■Mwhast* 


Lewis,  Pk.  ».,  » 

THE  HISTORY  A 
BLEHEAD.   By  Samitkl  Roam,  .)»  Fully 
illustraied.    Svo,  S-150. 

Mr  lUada  bat  dons  for  ths  Indltinnal  hlttery  «f  his  ns- 
tiss  town  what  ullbart  White  did  foe  ibe  saUiral  hlssory 
of  Ssthams.  The  quaint  people  lira  anew  so  hie  aarrw- 
tlss;  traditions  are  traced  to  tha'.r  sourr*  snd  mate  te 
euUven  til*  Kber  auUsseuu  of  llUtory  ,  the  reajer  la  a 
*MM  Inr^hlwK-lf 


MACAUI.ATS  COMPLETE  WORKS.    Arw  As. 

erttt/e  EdixiaM.  I'rlnttil  on  tinted  and  laid 
paper,  and  tastefully  bound.  A  comidetc  edl- 
tion,  containing  full  indexes,  a  Memoir  of  Msv 
canlay  by  Ubaii  Milxiv*.  and  a  Hio^rapMeaJ 
nu.l  t'ritical  Koay  ou  Miuwulav  by  Mr.  E.  R 
WmpptE  With  Rleol  1'orltait 
Ths  History  of  England,  t  ■  uU.  $4.00. 
Critical,  HistoricAl,  and  Miscellaneous  Essays. 

a  v.,u.  S.-I7-,. 

Speeches  and  Poems.    1  vol  SI  »J. 

Complete  ^e!B,  t>  <ula.  crown  gro,  SIO  OO. 
It  is  bard  to  say  whether  his  poetry,  hia  speech**  Is 
o,  his  e*,u*  hrillau.1  ar.\T.  n*. 


MANLINESS  OF  CHRIST.    By  TilOKAS 

ill  is.  author  of  "Tom  Uruwn  at  Kugby," 
etc    SI. 00 ;  cheap  edition,  paper,  SS  cents. 
Simple,  sympathetic,  aavd  •aaslhl*.  with  no  taut  on  ths 
is  hand  1 

"Without  an,  attempt  al  *u. 
Una  to  "  Tom  Brown.''  it  has  to  ths  full  tb* 
tuslllaas  which  mad*  lb*  high  talus  of  that  charming 
story.  11  Is  sgood  book  to  bs  la  ths  hands  of  *v«ry  young 
American.  —  Stt&*tt  J  Mentkij- 

ETERY-DAY  ENGLISH.    By  K:chakd  QbaUT 

Wuitb.    Vlmo,  %uoa. 

A  book  of  great  vsluo  to  nil  who  appreciate 
accuracy  and  Illness  in  the  use  of  language.  It 
treats  many  points  in  speech,  writing,  grammar, 
and  special  words  and  phrases,  and  is  written 
with  so  much  hnroor  that  it  is  as 
k  is  useful. 


ADIRONDACK  STORIES.    Kighl  1 

ta£  life  and  experience  in  the 

By  P.  Dt.iiiMj     ti  cents. 

Tboy  ar*  wrlrtea  bv  *  person  native  10  the  region ,  - 
views  of  the  Inhabitants  are  very  d<tT.r*nt  Irons  those  tf 
th«  casual  visitor.  Tb*  reader  Is  impressed  with  lb*  sw* 
ulBMiaa*  of  tb*  whale  narrative.  There  la  n*  •uborale  *•- 
aeriptioo  of  anesjerr  or  of  tb*  Ufa  In  tbe  woods,  hut  r  a*  char 
setae  of  both  It  admirably  conveyed.  —  ffuri/***1  CwnroaJ 

ROCKY  MOUNTAIN  HEALTH  RESORTS :  Aa 

Analytical  Study  of  lligli  Altitudes  in  Itela- 
tion  to  the  Arrest  of  t'hrooic  rtiliuonar>  Dis- 
ease.   By  Charles  Hexisov.  M  II     tVith  a 
Climatic  Map  of  the  FUrtcrn  M..j*  of  the 
Rocky  Mountains,  and  au  KnanjinatUsu  Chart. 
12mo,  doth,  SI  50  ;  priju-r,  SI  0U. 
Ths  stlfibutas  of  climate  has*  been  uWeurhly  laeasa- 
gBtad  by  ths  aathor.  and  his  «  ork  "111  wot  uuly  U  towns 
valiiahle  in  lb*  phyaii-ian,  but  sill  mak.  •  aer»trv.V» 
guide  book  lo  the  Invalid  able  to  seek  renewal  of  health 
by  rhaag*  of  r*.»l«i,cs    Table*  and  chart*  amsnsaay  the 
volume,  snd  camping  sad  *teuraio»  awtlmat**  to  th*  rs 
rlmss  points  srs  also  furabhed. —  Si,  Lsaat  fftaoa-ib** 
esral. 

CONFIDENCE.  By  Hsmit  J<«k.  Jr.,  author 
of  "  The  American,"  "  Daisy  Miller,"  etc.  SI.S0. 
AltOfstha?  "Conftdene*  M  Is  s  fascinating  novel.  The 

reader  will  Inevitably  b*  Intsrwe'ed,  Sod   harla|  befwa 

will  not  lay  It  down  natll  ths  end.  —  BttUn  TVswaiUr. 
The  hook  is  likwly  to  bar*  a  wld*  popularity ;  bt  yer- 

ssaagsa,  their  moods  sad  lh*lr  neerina,  belosf  sub  tly  ss 

•11*  Mr  James's  arcualomrd  sraelsaUly,  LnaUlht  and  as* 
lyUcal  akUl.  —  h-liasurr*  5»*swiata 


•»e  far  sou's  by  BotkulltTt.   Stat,  pot!  paid,  on  nctipt  of  pries  bj  tit  /HtUisAers, 

HOUGHTON,  IxHFFLTN  AND  COMPANY,  Boston,  Mass. 
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THE 


EMERSON 

PIANO  FORTES 


Hk  tx-wly-or-rauland  eumpanjr 
pi-tiuripaJ  fiauni  teams  In  Ik*  factory, 
■Sill  and  esj-erSence  of  cttirty  year-. 

THE  EMERSON  PIANO  CO. 

Ha*  dow  An  entirely  new  factory,  completely  flt J  out 
with  labor-earing  machinery ;  ami  a*  Uie  company  nxm 
only  tb*  l)»»t  n.Uerial,  and  ina-ista  rigorously  apoo  baring 
the  r+ty  bMt  wurk.  the  latest  instruments  are 

FAR  IN  ADVANCE 

Of  Um  former  aerie*,  and  will  tonptr*  favorably  with 

THE  BEST  MADE. 

TtMtKXKRSOX  VPRIOIITS' are  especially  admired. 
TW  lura  aim,  besides  lb*  SQUARE  GRAND!!,  the 
COTTAGE  PIANO.  upr!«kt  In  furul,  of  6J 
a  uiurct  of  beauty  ud  elMS-mess. 


WAREKOOMS, 


595  Washington  St.,  Boston. 


NEW  BOOKS. 


EDGAR  ALLAH  POE 

A  Bto***~*aphlcrU  anil  Critical  Katay.  By  K»*«r*n  Cl-Alt- 
rstK  3tki*v  as',  author  of  "  Vint-irlan  Po-ta."  «tc.  With 
Ane  portrait  nf  l'oe.  Printed  on  linen  paper,  with  reu- 
lallKr  tllle-paga,  bound  In  rolluia.  ai.no. 
beiutimi  I 

•tiou  or  loi 

XXXVI  LVRICS  AND  XU  SONNETS. 
.•VVcJo/  rV-ua  -  riMk  of  «  >M  "        ••  FU>*rr  a..  /  rw»." 
Bv  r.  II.  Al.t.Kfc  H.    Printed  on  linen  pnyer,  vllh  lllanil- 
natol  i]tl«-pH*a  and  lloxl'.ta  Tallinn  wr«rn  8l.no. 

An  ««eil>ilr  beautiful  edition  <>l  Mr.  Al.lrlch '«  cboj- 
e*et  lyrtce. 

LOSGFKU/NV'S  WOUKS. 
New  Cambridge  Edition.    ReviM-il  and  eam|ilct*M  tn 

IMK. 

The  Pn*I*rt\l  Wort*  eoinprriae  all  of  Mr.  Longfellow's 
p.-  n«  pabltehvd  a,<  to  l«*>,  Im-lullug  ••  Christae  "  (bat 
n*A  the  translation  of  IHtllte's  i'lrtue  L'omffdy;i.  With  a 
11 Portrait.  In  4  vols,  erown  arm  Cloth,  gilt  top,  a-Ma); 
hall  calf.  moTiHroo,  »iiv»l. 

Th*  PrttM  H'fvlw  couiprlM  "llTl*rlon"  *' Karanagh." 
aid  "  Uatre  Mer.  '    In  l»o  roll,  trorn  Iro.     Clolh.  (Ill 

tajp,      L*>*J  4    lXaLlj  C*t*lfa  a^aLtMj  (    IlaOrOOO^i  S^f  w*"  ■■■rQ* 

BERT  HARTE'S  POEMS. 


THE  CHICKERING 

PIANO. 

OVER  55,000   MADE  AND  SOLD. 

«fore  the  public  i 


These  Instruments  have  1 
and  high  reputation  as  Uie 


STANDARD  PIANOS  OF  THE  WORLD. 


The  prices  of  these  instruments  hare  been  greatly  reduced,  and  are  as  low  as  the  exclusive  one  of  first-claw 
materials  ud  workmanship  will  allow. 

Pianos  sold  on  easy  monthly  "payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

Bpecltvl  Attention  Is  given  to  REPAIRING  Pianos  (OF  ANT  MAKE)  by  the  most  competent  and 

skilful  workmen. 
lUutrauJ  Calalajtu  a»d  Pr*4  Lit  vuiHtd  ft**  n  appliaaitn  It 

CHICKERING  &  SONS, 

156  Tremont  Street,  ISO  Fifth  Avenue, 

BOSTON. 


SMITH  AMERICAN  ORGAN  CO. 


i  to  win 


AMERICAN  ORGANS, 


Having  all  the  neceisary  facilities  and  unequalled  i 
instruments  suitable  both  for  public  and  private  I 
styles  ore 


entirely  new  odltlou  of  Mr.  1 1  art.  a  Poetical  Works, 
new  plat-*,  and  euatalnlog  hla  ••  Ho»ina."  "  Kaat  and 


v. r. ,...v.( 

^imj  desirable  a^^e-apedltkm  of  Mr.  Hart.  .  unique 

•••  Fm-  talc  b,  hc^Mlert.  Snt.pvtpaid,  <n  rseslvf  */ 
prw«  6a*  far  /mMiaaVra. 

IIOL'OHTOX,  MIFFLIN  8c  CO..  Boston. 

BOSTON  CONSERVATORY  WWH 

IK  l»67. 


Fifteen  to  Twenty  Dollars 

Ii  Use  hlgheal  charge  a  term  f-,r  any  on«  branch,  Including 
th.  frm  .»uJy  of  Harmony.  Tkoronajli  Sana,  •!«..  to 
ina-ire  the  pupil  a  Itnlsbed  luiaaica]  •.luoaUon. 
I  with  the 


MIRACLES  OF  BEAUTY  AND  CHEAPNESS. 

There  are  raagnlflceut  church  organs,  wits  two  manual i,  twenty  stops,  and  two  full  sets  of 
There  are  esijuisitely  ornamented  style*,  with  full  yet  smooth  tones,  and  agreeing  in  fortz 
tasteful  modern  furniture.   But  Uie  chef  d'oMivre  of  Use  manufacturers  is 

THE  CONNOISSEUR  ORGAN, 

Designed  and  constructed 
stars,  a  wholly  uew  and 


FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

And  capable  of  producing  all  Uie  effects  of  a  Two-Manual  Instrument. 
Catalogues  and  Circulars  sent  to  any  address  on  applioUioa. 

28, 


THE  HEKTOGRAPH. 

MANUFACTURED  BY  THE  HEKTOGRAPH  COMPANY, 


Noa.  22  and  24  Church 


New  York. 


JULIUS  EICHBERG  S  VIOLIN  SCHOOL, 

Wat-fa  tile  moat  fain  imi«  i  i.  .ihi  u.*  of  to^Lar  ami  th«  nv 
«nviB«at  rfitlca  hare  recognis**!  iih  Uw  ut.ly  vjuliti  icba 
U  America  ti**»«?r.lBg  i*f  tUat  iwu*. 
Tim  rneuLwx  tcrnia  begia  tu  ivcpi>-intHT,  NorpwWr 


DKY  PBOCESl*  OK  COPTIXG. 

We  r««p*rtrall7  rt.ll  th*  atUntlwi  oT  MnalrUm  t>  <wir  Nkw  M kthoo  or  Copyixo,  by  whkh  an  orlalnal  vrftlnc 
nf  M»lc,  et"*.,  can  be  oopled  by  a»y  peraoti  a  grant  number  trf  tlniei.  aariiir  Iba  eapense  aibd  ttine  of  nianuacriut 
re<lii|»Hrat.mi.  l!thi>^ni(»Uliig  or  any  of  th«  nrtllitary  iikmUw  at  mautfoUl  oopjrlng  hltkerlo  Im  um.  To  OffatitiiM  awl 
Lcailtirt  at  •ehurcb<l»*j*rs,  orchestral  CoiMluctorw.  Itaoil-inaMen,  inutlcnl  *»rjc»ni«*Uou»,  ami  luaaiciam  generally  — 
all  *U"  l»avw)  any  omi  f  ir  diiulIi'N.Ui  <nr  irvvulft>M  eo|He«  of  luiuic,  the  llcbtograpb  vlll  he  foutv-1  loraluahle.  aa  from 
one  'irlgliml  oojiy  in»*1e  In  the  He'^trigmpli  inb.  It  will  give  hark  from  fifty  t>»niMj  liun*lrit.|  jHtrfect  evpiee.  The  Hob- 
tijagrapti  It  alr>^t*ly  hi  iwe  by  jilauv  ut  our  ni'H>t  JutlnguUIuhl  UrgauUta,  Orcheatral  Comluetunt,  auit  Mu 


,  We  are  pTv*p»re-U'j  »ut»ly  I'ur.-liaAera  vt  the  liekw>je;raph  with  Mu»io  Paper  raleU  la  the  U«kwgraubtiih,asU  aiav 
,  I  WiV!&£^^%%^Ll  tor  Otnolar. 


DWIGHT'S  JOURNAL  OF  MUSIC. 


[Vol.  XI  No.  1030 


Wit  publtfbntf. 


New  Music  Books!! 

■  in  I  Opera  by  Yer*H,  <«2.00>.  Jum  paMtatetd.  Thla 
HIUHi  well*known  opera  Is  got  up  In  attraetlre  style, 
and  th«  prion  In  low  for  to*  amount  of  nttinfo  fuTriWi**!. 
The  Quaint  Egyptian  story,  with  its  accompany  mi,  bril- 
liant intuuY  by  lb  1 9  <*let.rat*«l  coinpufter,  will  ranttsr  this 
a  taJnAble  acquisition. 


CHRISTM 


length  for  public 


^yk.  iwA^P^^I^W;  uNorVloM  lly^eremla'lt 
•oil  b  solemn  and  musically  rich  In  character. 


CHOIRS  AND  SINGING  CLASSES  ""L^SSSi" 


/"mollis  will  find  no  better 
oar  new 


amfjhca: 

ISP*- 


iXTIIEM .nw>Klll.2lii.  by  Tfltmcjr 


I  of  in,  book  MM  fo 

OLIVER  DITSON  «  CO., 


NEW  SONGS. 

BABIES  KYKS  «...,.... A.  K.  Rope*. 

BBKAK  BREAK  J.  K.  budolphsru. 

LAST  OREKTINO  K  teil. 

OH,  FISHER  BOY.  MY  OWN  Geo.  I~  OsgroiL 

STAY  AT  HOME  *K  Hart.et. 

M'lilNilTIME  It.  Becker. 

THE  OWL  AND  THE  PUSSY  CAT..  Wm.  F.  Apthorp, 

Published  by 

CARL  PRUFER. 

St  WUT  M  HI  II,  BOSTOW. 


VASSAR  COLLEGE, 

School  of  Art.— Department  of  Music. 

Dr.  F.  L.  HITTER.  Plrector. 

Ad  ampla  and  efficient  corps  of  Te*casra,  Slinfing 
Piano,  Organ,  Harmony,  etc.  taught. 

Stndants  reside  la  College  or  rVngltkeepafa. 
Catalogue  w.Ui  full  jiftrtii-uiars  furnished. 

S.  I-  cam  'W ELL,  D.  D.,  rmfdeot 

The  Bernhard  Listemann  Concert  Party. 

B.  LISTEMANN,  F.  LISTEMANN, 

«.  M.  HEINDL,  ALEX.  HEINDL, 

JOHN  MULLALY,  H.  A.  OREENE, 

Accepu  engagement!  for  Classical  anal  Miscellaneous  Con- 
cerU.  Term*  liberal.  Address, 

Pruefer's  Music  Store  34  West  St.. 


tan.  inrroibnta  n»r»r  btfWr*  M*4  In  «  r 

land  ln**l»t-t'*  »....».•.»  .,«-*•.'-->     r.m  •♦«.«■.. t  t. 


K  M  A  P P'  Q  THROAT  iSrSS 


Tremont  Temple. 


TUli  beautiful  ball  will  be  rc-opened  i 
music  by  the  following  perforrnaibcoA: 

The  Handed  &  Haydn  flociety, 
MONDAY,  October  11, 

MESSIAH. 

Solos  by  Mlae  LILLIAN  BAILEY,  soprano  O'er  Art 
>|i|*«"i'f  III  Boston  since  her  return  from  Londoul; 

>n..  mil  v  >s  l.v  im,,,.i  i.  .  i... 

Mr.  WM.  .1.  WINCH,  tenor. 

Mr.  MYRON  W.  WHITNEY,  basso. 

WEDNESDAY.  October  19, 

ELIJAH. 

Solos  by  Mia.  FANNY  KELLOGG,  soprano. 
Mia.  EMILY  WINANT.co.itn.lto, 

Mr.  CITAltLEH  It.  AII.1MM.IM. 


Mr.  JOHN  F.  WINCH. 
The  New  Organ  built  by  .Venn.  Hook  A  Hastings.  A 
Lartre  Oreheetru  ami  Chorus. 

Conductor,  Carl  Zrrrahn.   I  'rgsnlst,  B.  J.  LANG. 
Secured  scat,  at  fl.sn,  e.1.M  ami  »2.nn.  for  sale  at  Trc- 
mont  Temple  wi  >n.i  alter  1  hursday,  September  3u.  Ibc 
performing ea  will  U-ciii  at  T .:a>. 

Ttic-tilny  Evening-.  Octolsrr  12, 

A  Grand  Concert 

By  the  PHILHARMONIC  OKCIIKSTRA. 

BEKNIIAKD  LISTEMANN.  Conduct/*. 
Due  announcement  mil  le  made  of  lb  I  Mile  t 
fur  Ul«  I'litl  harmonic  concert, 


MADAME  SEILER'S  SCHOOL, 

Yocal  Art  &  Instrumental  Music. 

1104 


VOCAL  CULTURE. 


At  Ibe  enlargement  of  the  plant  aji.l  aim.  of  the  school 
brings  liicrraacd  •llltlea  and  res|»o>lbllllle..  Mailiuiie 
Keller  liaa  callol  to  the  .lire.'lr-n.lil|>  the  setvlcea  ..f  Mr.  8 
U.  lllskeslee,  lute  ol  the  i  'berlln  Couaenatorjr.  by  wbcae 
BianaKemenl  it  Is  beHvie»l  the  school  uill  reap  new  te- 

COI  R8E  OF  STUDY. 
Cultivation  of  tha  Vole*,  riano-Forta,  Violin,  ami  all  Or- 
chestral  liistrmitenta,  r  locution,  Aeoiialfeoa  and 
I'hjralol.^y  of  the  Vi«-al  ■  Iri-iina,  Aesthetics 
aaal  History  of  Music,  Oratoeio.  Church  >!"»*'•.  I.u'lcmenls 
of  Music,  Mailt  llc.illus.  operatic  Training,  aud 
the  Kmw.li,  Hernial.,  ami  Italian  l^npnicrs. 
Foe  catalogue  containing  full  int  nn.itl  .n, 
Address),  n.  H.  MI.A KKNI.KH,  nirea'lor, 

1 104  Walnut  SI.,  Fhlla.,  r  i. 

"^e  ^GTobT"  Hawthorne. 

A  new  addition  of  tl.o  cmpl.  te  »..rk«  of  N ATliAvin. 
llAwritortM-.  uniform  will,  the  -r(to6»"  Cnnrsn,  Iikh- 
r.x»,itt»l  Wai  kuh  w:nchli*ie  pnoml  v,  n\My  jioi.ulor. 
It  contains  sll  i<  Hiwthonir's  Works,  —  Nnrcla,  short 
Morles,  Ir»T,l  lisayi.  Mole-lli.uk*  awl  ikioks  tor  dill 
drwi.  H  rolumra.  w,.u  ii  Illustrations  SaU on/j  >a  SnfS. 
l'ncaofbels:  In  cloth,  elo;  lulf  <»lf.  e.i. 

for  Sflfc  I'tt  tr*>l-M<JIrr».  Sr»t  poer/jvur/,  im  rroript  of 
prirr,  by  tk*  I'uhlitkrr; 

HOUGHTON.  MIFKI.IN,  1  CO., 


MME.  BERTHA  Artpf&np^, 

ITS  'M  Arenue,  New  York. 
Ladies  prepared  for  the  Open  or 


JOHANNSEX, 


jtf/SS  IJELE.V  D.  0KV1S, 

TKACHER  OF  THE  PIANOFORTE. 
:  Forest  Hill  St.  ^near  Orean  St.).  Jsmaka  Plam. 
H'/rmetf  B.  .1.  La»o.  J.  8.  LrwwiHT. 


Af/SS  LUCIE  HOMER, 
m         1-uoll  <a!  Madame  Vim 
Receires  pnplla  In  SlMilNO  aiwl  ll 


MIMrT  O  Alt'  IA, 

111*  Cl'LTI  ratio*  of  t 
VotL  E,  at 
No,  7t7  TBKHUtCT  STltFKT.  Bo«TO». 


frfADAME  COXSTAACE  HOWARD, 
P  I  A  N  1ST, 
III  Eatt  Trrk  Slrrtl.  Xrm  )>«  CUf. 


Q  A.  SHAW, 


QBO&G*  r.  hulling. 

TEACHER  OF  PIANO  AND 
CsT*  llannotiy  lessons  satisfaclorili 
drvas.  care 


Altr  Jot-llXa^ 
St  Union  Square, 

New  York. 

MR.  C7  F.  WEBBER^ 

INSTRUCTOR    OF    RESPIRATORY     AND  VOCAL 

TECHNOLOGY  AND  SINGING. 
Horn.  BoYUTON,  Cosiisa  Taau  xr  A«r>  rVnuna  Sti. 
(I'R  the  Eleesto,  ) 
Thou  dewring  to  punu.  a  ui«.«»ntis!  cowrie  nf  Mad.  are  is. 
riled " 


SOME  FAMOUS  SONGS. 

An  Art-lliMtisriftal  Sivrtrt,. 
By  FAXN1K  |lAVMc>M>  KITI  KIt,   »  iwnta, 

WOMAN' AS  A  MUSICIAN. 


for  the  training  of  the  meal  organs,  and  the  cult! 
of  the  roice.  The  skill  With  which  this  ob>ect  is 
by  the  grout  and  permanent  pop- 


The  Cultivation  of  t/ie  Voico  in  Elocution. 

By  James  E.  Murdoch  &  William  Russell. 
Price  61.25. 

Tha  object  of  this  toluine  It  to  furnish  tha  grotmdirork  |         Bf  FANNIE  W.VVMuMi  KITitU.  il  . 
of  practlcsJ  elocution,  tad  whatever  explanation,  are   MUSIC    AND  MUSICIANS. 

Faeay»  ami  OUIcIaiih. 
By  ROBERT  SCHUMANN    Edited,  tnui.Ute.1.  and  an- 
notated by  Kuan  bUi  tun  HsTTwB. 

First  serhsi.  third  edltlou,  ?f  7'..  A 
The  authors,  eiperlenred  and  acenenplUhed  prnclltionert  sluirtly  be  I 
In  .heir  capital  vocation,  know  well  what  la  wanted  by  the        EDWkltD  SCHl'IIKKTll  A  CO    New  York, 
stadent  to  promote  hi.  scuuiremcnt  of  those  noble  and 
oaptivatlng  vocal  graces  so  luminously  set  forth  by  Hush. 
Their  rules)  and  eicrcisee  for  developing,  Increasing,  ami 
Improving  their  voice  in  rolnnie,  <|iiallty,  compass,  and 
significance,  are  esccllent  and  practicable   What  Is  said 
of  the  invigorating,  health  inspiring  efforts  of  vocal  train- 
ing la  truth  well  told,  and  well  worth  remambering—.Vea. 

York  Af  .rrtrr.   

e,e  For  sale  by  booksellers.  Sent,  post-paid,  on  receipt 
of  price,  by  the  publishers. 

HOUGHTON,  MIFFLIN  *  CO.,  Boston. 


BOSTON  MUSIC  HAM 

Three  Grand  Concerts 

—  av  — 

M ISS  ANNIE  LOt  ISK  CABT, 

AKH  hT  WILH»:i.MJ, 
IIF-ltn  RAFAEL 
W.  C.  TOWEIt,  and 

THE  TKMPIK  QUA 

—  OS   

Monday  sad  Friday  Evenlntra  Oct  4th  aad 
8th,  and  Saturday  Afternoon,  Oct.  Qth. 
Admlailon  »I.M.    Reserved  Seala  Ml  cents  cttra,  FtC 
sale  at  the  liall  on  and  alter  TVinday.  Se:U  li.lh. 

HAKVAHU  MLslLAL  ASSOCIATION'. 

Eight  Symphony  Concerts. 

Music  Hall,  on  Thursday  Aitcrnoons, 

November  18.  Decemlur  a,  10,  January  8.  20, 

February  1, 17,  March  3. 
CARL  imm.  Cwtdurtnr.     HIXHUD  USTt»MS.  VW'n  Lsutr 

For  further  pnrtlcuUri  (.r  M'tertu.,  which,  allb  sob- 
scriptlon  lists  may  bo  f  •»!»!  at  the  Monte  Hall,  at  chlek- 
ering    aii-l  the  principal  music  stores  until  Novesaksjra. 


STORIES  AND  ROMANCES. 

By  HoitAr*  k.  SrVnnr.a,  author  of  the  "  Dwellers  In 
rive-Klsters' Court,"  etc.  91,119, 

Oistkms.  —  Leftover  from  the  Ijist  Centnry:  A  Hons* 
of  Entertainment;  Accidentally  Overheard;  A  Hard  llnr 
gain;  A  Story  of  the  Selge  or  " 
Luke,  and  .lohn;  l>o  not 
Nobcdy  a  ltu«ineas. 

Eight  stories  told  with  so  much  grace  and  hniuor  that 
they  caunot  fail  to  be  popular. 

HOUGHTON.  MIFFLIN  A  CO  ,  Bosloa. 


IT  <..*CI|irWtli    *-»     ."»•«  asw 


THE  VOICE, 

(HSclal  organ  Mnsi« 
dsroted  to  voice  culture 
tells  Uov  to  treat 

STUTTERING, 

Stamnwrlnf .  an<t  oilirr  vnmt  tlrfefU; 

clocntioniftts.  anil  orators,  U»o  bUtory  of  autl  «am;s  «hi 
music,  hlDts  in 

ELOCUTION, 

Articles  on  spelling  reform,  aad  tranaUtlran  of  C.erman 
nUllty  of 

VISIBLE  SPEECH. 

Published  motithiy,  SI  a  year;  single  copy,  ID  cents.  Sei.d 
for  prospectus.  Address 

BasOAB  S.  WERNaiK,  Albany,  N.  V. 


MUSIC  AND  MUSICIANS. 

F'ssays  and  criticism,  by 

ROBERT  SCHUMANN. 

Edited,  translated,  and  aaDolated  by 

I  FANNY  RAYMOND  RITTER. 

Second  Series.  Prlc*  f2.7S. 

LONDON  :  —  Itevvps.     NEW  YORK.  —  !w  anbrrth- 


glleli  S| 

tereatii 
Thar 

rank  a 

V  il 
ianli  l 
T1U. 


nliallv  congratulate 
aktng  reailers.  on  tt 


Madame  Hitter  anil  b«r  Fa- 
ff protluctiou  iaT  ttin  mat  io- 
-d  dell.litfiU  v,. I ume.  £m,  lon.U.., 
e  two  mnslGnt  writers  whose  work,  aad  ramss 
inm-of  the  highest  literary  aulli. cut. o>-.">  a* 
nmld  and  Salnte  Heave;  tbcv  are  Knlert  wfca- 
Hlchanl  Wagner.  —  \alUm.  New  Y,«k. 
a  aiAarklcs  with  gems.  Such  popcrv  a.  ri*'*. 
tan".  Iltapsody  strike  elwir.1.  In  the  reader s  heart  vtxk 
vibntlw  for  lionrs  after  its  perusal  Ilrlef  at  i*  MWarse 
Litter's  anneled  sketch  of  Stliumatui's  lifesideliioner. 
It  i.  cilivlnciHglV  just  and  truthful.  An  inlere»liig  lead 
of  Schumauu,  pln.t.<gr»|Jie.l  from  an  orlgiaal  '  by 

■ely.llBerent  fr.au  those  hltbmo  ra' 


Beiuleuiaun,  entirely  different  fr.au  thiwe  Mtbmo  r«b- 
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BOSTON,  OCTOBER  9,  1880. 

Katsrsd  »t      I 'art  Otaes  st  Huston  as  s*ooful-«liss  mmt^r. 

AU  th*  vtid'*  >Mt  cmlitni  40  otAcr  ymMnliont  were  er> 
prrttlf  tcrUUmfor  Uu  J<mr*ai. 

fmHulled  fortuitill-t  Uutoiuojt,  Mirrus  ft  Co., 
Autoa,  M<ut.   frice,  tc  eenti  a  »«mVr  ,  (j.»)»t  »w. 

Far  mil  in  BoUon  t.y  CARL  I-KltrKIl,  ro  »'m(  Sfrwf.  A. 
Wiluams  A  Co.,  Hj  H'tuktntrUm  stmt,  A.  K.  Lorixo, 
jbj  Ifaikington  Strrtt,  ami  bp  the  l**hiithrr» ;  in  .Yrt»  Yort 

Ay  A.  BKUSfTAXO,  .la.,  19  I'lliOA  Sg^rtA*,  otul  HorrtHTOX, 

jjjrrus  *  Co.,  «  .trior  «a«,  O.  nUuJd^w  I,  W.  H. 
nujirn  ft  Co.,  /> as  ("*,«(»*<  .VfrrrJ  ,■  is  CUcogo  ty  Ike  CHI- 
f  »*>  Ml mr  OnltrAXr,  j«  Stnle  Street. 


FRANZ  LISZT. 
....  Franz  Liszt  wan  born  in  tin;  year  of 
tbe  comet,  181 1,  October  22,  in  the  Tillage  of 
Raiding,  near  Oedenburg  in  Hungary.  His 
father,  Adam  Liszt,  tin-  descendant  of  a 
noble  family,  which,  however,  had  renounced 
it*  title  of  nobility  in  consequence  of  reduced 
circumstances,  held  there  the  position  of  ac- 
countant of  Prince  Estcrhazy.  Being  a 
zealous  friend  of  music,  playing  several  in- 
struments himself,  he  recognized  the  early 
manifestations  of  his  child's  endowment  and, 
at  hi*  urgent  entreaties,  licgan  instruction 
Three  years  later  little  Franz  had  already 
with  him  in  his  sixth  year,  on  the  pianoforte, 
played  in  the  concert*  at  Ocdcnbitrg  and 
Presburg.  winning  the  admiration  of  his 
bearers  to  such  a  degree,  that  several  Hun- 
garian magnates  offered  at  once  to  bear  the 
expense*  of  hi*  education  through  a  stijiend 
of  a  thousand  gulden  for  six  years. 

Father  and  son  at  once  resorted  to  Vienna 
after  tbe  former  had  resigned  his  place,  ami 
the  work  of  education  waa  energetically 
pushed  on  under  the  direction  of  Czerny  and 
Salieri  in  piano  playing  and  in  composition. 
On  the  13th  of  April.  1823.  the  music-loving 
imperial  city  heard  Franz  Liszt  for  the  llrst 
time.  The  extremely  favorable  result  of  this 
first  concert,  which  won  for  the  genial  hoy 
the  high  reward  of  the  embrace  of  Beethoven, 
who  did  him  the  honor  to  be  present,  afforded 
him.  in  connection  with  a.seeond  coucert,  the 
means  of  completing  his  artist  outfit  in  Pari*. 
()n  his  way  there  he  appeared  in  Stuttgart 
and  in  Munich  ami  wits  greeted  as  a  "second 
Mozart."  The  coveted  reception  into  tbe 
Paris  Conservatoire  was  refused  him,  a*  a 
foreigner,  by  Cherubini,  in  spite  of  a  bril- 
liantly passed  examination  ;  but  in  Paer  and 
Reicha  he,  found  active  furtherer*  and  guides 
of  his  youthful  strivings.  He  was  soon  the 
feted  hero  of  the  day.  the  fuvorite  of  the 
musical  aristocracy,  and  the  Parisian  journals 
were  enthusiastic  in  their  praises  of  the  phe- 
nomenal talent  which  ••  knew  no  longer  any 
rival."  As  a  composer,  too,  in  which  capacity 
he  had  already  exciu-d  the  attention  of  Salieri 
in  Vienna,  he  now  iwme  forward  publicly,  and 
in  the  year  1K2A  brought  out  at  the  Academic 
Royalc  a  one-act  opera  :  "  Don  Sancho.  or 
the  Caxtle  of  Love."  which  was  so  well  re- 
ceived that  Nonrrit,  who  represented  the 
leading  n'de.  took  up  the  young  composer  in 
his  anus  ami  bore  him  lieforc  the  shouting 


Journeys  into  the  provinces,  into  England 
and  Switzerland,  brought  him  new  triumphs- 

( W>  translate  from  tli*  »rtl*7.:  "Fr»»«  l.lMt,  a  MnsfcsJ 
Ct»srs<-t«r  INwusit,"  by  La  Mara,  in  Ui« 


Then  suddenly  his  faithful,  provident  father 
died,  and  the  youth  of  six  teen  saw  himself 
thrown  upon  his  own  resources.  Speedily 
he  summoned  to  himself,  to  Paris,  his  mother, 
to  whom  ho  cleaved  with  all  the  devotion  of 
his  heart  until  her  end.  and  laid  at  her  feet 
100,000  francs,  all  that  he  had  saved  up 
thus  far,  a*  a  welcome  greeting ;  this  made 
the  evening  of  her  life  secure  from  care. 

Religious  scruples  and  internal  conflict*, 
questions  of  political  principles  and  party, 
philosophical  and  general  studies,  which  latter 
won  for  him  the  much  admired  universality 
of  bis  intellectual  culture,  occupied  hitn  dur- 
ing the  next  years.  Mot  only  an  artistic  tal- 
ent and  development,  but  in  combination  with 
them  a  comprehensive  culture  of  the  mind 
and  character  are,  according  to  hi*  view,  the 
conditions  and  supporters  of  the  true  artist 
life.  Ho  would  have  all  virtuosity  regarded 
"  only  as  the  means,  and  uot  the  end."  If  vir- 
tuosity before  him  bad  run  into  not  much  more 
than  mere  finger  facility,  he  appeared,  ac- 
cording to  the  testimony  of  Dehn,  the  cele- 
brated harmonist,  as  "  the  first  who  gave  an 
inner  meaning  to  the  technique  so  remarkably  \ 
developed  through  himself,  the  first  who 
used  it  to  a  higher  end."  The  high  superi- 
ority of  his  art  was  evident  at  once,  when, on 
the  occasion  of  Thalberg's  appearance  in 
Paris,  he  entered  iuto  a  competition  with  him 
and  came  off  victorious.  "  Thai  berg  i*  the 
first,  but  Liszt  the  ouly,"  was  the  decision  of 
the  company,  to  which  the  critics  were  not 
slow  to  assent.  And  he  has  remained  the 
Oidy  to  this  day. 

It  was  bis  principle  as  a  director,  that  "the 
task  of  a  capellmeUter  consists  in  roal 
himself  so  far  as  possible  superfluous  and 
vanishing  out  of  sight  with  his  function  so 
far  as  he  can."  So,  too,  in  his  activity 
as  a  teacher  he  left  to  each  one's  indi' 
viduality  tho  greatest  freedom  in  develop- 
ment. 'Ho  would  have  nothing  to  do  with 
auy  pattern;  complete  individuality  and  in- 
dependence were  secured  to  every  pupil  to 
whom  he  unfolded  the  inestimable  treasures 
of  hi*  ex|ierience  in  the  technique  of  his  art. 
If  tbe  individual,  soulful  magic  of  hi*  plaving 
cannot  be  transferred  to  any  other,  still  his 
school,  long  since  diffused  over  all  parts  of  the 
world,  cannot  be  lost.  From  it  have  pro- 
ceeded the  most  famous  names  of  the  younger 
|uani»ts.  at  their  head  Rubinstein,  Hans  Von 
Billow,  Von  Bronsart,  Tausig,  Sophie  Menter. 
Anna  Mehlig,  Ingeborg  von  Bronsart.  Laura 
Rappoldi,  to  whom  may  be  added  a  wider 
circle  of  capellmetsters  and  musicians  such  as 
Joachim,  I^aub,  Singer,  C'ossmann,  Cornelius, 
and  Lassen. 

Before  his  competition  with  Thalberg.  Liszt 
had  lived  for  a  long  time  in  retirement  at 
Genevu,  indueesl  by  his  friendly  relation  with 
the  Counters  d'Agoult  (known  by  the  nom  dt 
plume  of  Daniel  Stern)  —  the  mother  of 
Richard  Wagner's  wife.  Then  he  s|ient  two 
full  years  ( lH.'l" ~'K>)  studying  and  giving  con- 
certs in  Italy.  Brilliant  successes  in  Vienna, 
too,  established  his  artistic  fame  in  Germany 
uud  formed  the  lieginning  of  the  virtuoso 
travels,  which  now  led  hitn  from  the  North 
to  tbe  South,  from  the  East  to  the  West  of 


Europe,  through  all  countries  and  all  music* 
loving  cities.  Feted  with  enthusiasm  every" 
where,  he  received  in  Hungary  and  Germany 
especially,  the  greatest  homage.  Princes  dec- 
orated him  with  titles  ami  orders ;  tbe  Aus- 
trian Emperor  restored  his  nobility,  and 
afterwards  made  him  a  member  of  the  Im- 
perial Council,  with  an  honorary  salary,  and 
president  of  the  Musical  Academy  of  Pnsth; 
cities  raised  him  to  tbe  dignity  of  honorary 
citizenship ;  Pesth  conferred  oil  him  the  sword 
of  honor,  and  the  University  of  Konigsberg 
the  Doctorate.  A  tumult  of  enthusiasm  fol- 
lowed his  steps  wherever  he  went.  Then, 
suddenly  —  the  world  saw  it  with  amazement 
—  he  stopped  short  in  his  victorious  progrea* 
and,  standing  at  the  zenith  of  his  fame, 
closed  his  career  a*  virtuoso,  to  exchange  tt 
for  the  more  thorny  path  of  the  romp  >*er. 

Weary  of  triumph,  longing  for  a  home,  a 
more  concentrated  sphere  of  labor,  be  allowed 
himself  to  be  imprisoned  in  tbe  little  town  of 
Weimar,  where,  yielding  to  the  call  of  the 
Grand  Duke  to  become  capellmeister.  he  fixed 
his  permanent  abode  in  November,  1  847.  He 
settled  down  upon  tbe  "Alteuburg"  in  com- 
pany with  the  Princess  Caroline  Sayn- Witt- 
genstein, a  lady  of  high  intellectual  import- 
ance, who  had  followed  bim  from  Russia,  and 
with  her  he  soon  gathered  about  him  a  circle 
of  choice  spirits.  Here  be  caused  art  to 
bloom  afresh  upon  the  old  classic  ground,  and 
developed  an  activity  which  became  of  far- 
reaching  significance  for  the  whole  musical 
life  of  the  present  time.  As  his  appearance 
in  the  virtuoso  character  had  been  epoch-mak- 
ing, so  was  it  also  when  he  came  forward  as 
director,  as  teacher  aud  as  composer.  There 
as  here,  in  all  directions  of  his  activity,  it  was 
a  bold,  consciously  powerful  spirit  of  progress 
which  spoke  from  his  artistic  achievement* 
and  opened  new  paths  to  Art.  Together 
with  a  fostering  care  for  classical  works,  he 
was,  above  all,  interested  in  tho  furtherance  of 
the  rising  musical  generation.  He  was  of  in- 
service  to  Wagner,  for  whose 
while  no  one  thought  of  tho  exiled 
and  hia  art,  he  founded  a  home  U|KNi 
the  Weimar  stage;  in  this  way,  by  his  in 
domi table  energy,  he  broke  a  pathway  for 
them.  No  new  musical  manifestation  of  any 
sort  of  signi/icauce  remained  disregarded  by 
him,  and  the  matinees  held  every  Sunday  in 
his  house  exerted  their  attraction  far  and 
wide. 

(Conciliation  In  iw*t  number.) 
RICHARD  WAGXEK. 

,Co»clu<l«l  fr™  p^p,  1J4.1 

Progress  — even  though  it  "  progress  back- 
wards "  —  is  an  essential  condition  of  art ; 
and  we  cannot  suppose  that  any  exception 
will  be  made  to  the  general  law  in  the  present 
instance.  This  being  the  ca.se,  it  mar  not 
perhaps,  lie  altogether  unprofitable  to  con- 
sider, as  closely  as  circumstances  will  permit, 
the  probable  character  of  the  future  which 
lies  before  ns,  more  especially  with  regard  to 
the  influence  which  Wagner's  works  and 
teachings  are  likely  to  exercise  ujion  it. 

We  are  uot  left  wholly  without  such  < 
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i  to  form  an  opinion  on  cer- 
tain points  connected  with  this  very  important 
subject;  and,  first-,  we  may  state  our  belief 
that  it  io  simply  impossible  for  such  works  as 
tgende  HttUtauler,  or  Die  Meiiteriingtr 
vm  Niirnbtrg,  to  be  forgotten,  twenty  years 
hence.  It  seems  much  more  probable  that 
they,  and  TcuudHiuter  and  Loh**grin  and 
perhaps  also  Tristan  nnd  hold*,  will  be  better 
understood,  atul  mure  frequently  performed, 
than  they  are  at  present.  But  what  about 
the  Tetralogy  ?  Does  there  seem  a  reason- 
able hope  that  that,  too,  may  live?  The 
probable  longevity  of  a  work  of  art  may  be 
pretty  accurately  measured  by  the  nobility  of 
iU  conception.  Die  Zauberflote  is  as  young 
to-day,  as  it  was  on  the  evening  when  it  first 
saw  the  light :  Der  Dorfbarbitr  is  not.  Now 
it  is  an  universally  received  axiom,  that,  of 
two  works  of  art,  both  equally  true  to  Nature, 
that  in  which  the  greatest  effect  is  produced 
by  the  least  expenditure  of  means  will  prove 
to  be  the  noblest.  The  greatest  operas  we 
have  are  placed  upon  the  stage  with  wonder- 
fully  little  expense.  For  the  worthy  repre- 
sentation of  Fidelio.  we  need  only  some  half- 
dozen  principal  singers,  a  chorus,  an  ordinary 
orchestra,  and  a  couple  of  scones  such  as  the 
smallest  provincial  theatre  could  provide  at  a 
few  hours'  notice.  For  Der  Freitchiiiz,  we 
ouly  need,  in  addition  to  this,  a  few  special 
"properties"  and  a  pound  or  two  of  "red 
fire."  But,  in  order  that  Dtr  Ring  dtt 
Nibelunytn  might  be  fitly  represented,  it  wu 
found  necessary  to  build  a  new  theatre;  to 
construct  an  orchestra,  upon  principles  hither, 
to  untried,  and  to  till  it  with  a  matchless 
company  of  iirstrunientalUts  representing  the 
most  brilliant  talent  in  Europe ;  to  enrich  the 
mi'u  en  scene  with  waves,  clouds,  mist*,  flames, 
vapor*,  a  dragon  —  mode  in  Londou,  and  sent 
to  Bayrcnth  in  charge  of  a  special  messenger 

 and  other  accessories  which  put  the  stabled 

horses  and  led  elephants  of  "  Berenice."  and 
the  singing-birds  of  "'  Kinaldo,"  to  shame ; 
and,  regardless  of  expense,  to  press  into  the 
servic  e  of  the  new  school  all  the  aids  that 


ingenuity  invent.  Surely  this  is  a  great  sign 
of  weakness.  There  must  be  something  want- 
ing in  a  drninu  which  niKids  these  gorgeous 
accompaniments  to  make  it  attractive :  and  it 
is  difficult  to  believe  that  such  a  display  will 
ever  again  lie  attempted,  except  under  the 
immediate  superintendence  of  the  author  of 
the  piece.  But.  supposing  the  "tetralogy" 
should  be  famished  from  the  stage,  from 
sheer  inability  to  fulfill  the  necessary  condi- 
tions of  its  production,  will  the  principle* 
upon  which  it  is  competed  lie  hanUhed  with 
it  ?  Is  it  not  |>ov.ibIe  that  Wagner's  teaching 
mav  live,  even  though  some  of  the  grandest 
of  his  own  individual  conceptions  should  be 
forgotten  ?  rndouhtedly  it  will  live,  in  so  far 
as  it  i»  founded  upon  purely  natural  princi- 
ples. We  have  already  spoken  of  his  'intense, 
reverence  for  dramatic  truth.  He  cannot 
have  taught  us  the  necessity  for  this  in  vain. 
It  is  absolutely  certain  that,  iu  this  |utrlietilar. 
he  will  leave  a  linirkeil  impression  for  good 
upon  the  coniiiiL'  generation.  AVhether  or 
not  he  has  curried  his  theories  too  far  for 


successful  practice  is  another  question.  His  j 
disciples  say  that  he  has  not,  and  are  so  firmly  I 
convinced  of  the  truth  of  their  position  that  1 
they  will  not  even  hoar  an  argument  to  the 
contrary.  Nevertheless,  there  are  many,  who, 
despite  their  unfeigned  admiration  for  his  un- 
doubted talent,  lielieve  that  the  symmetrical 
forms  he  has  so  sternly  banished  might  have 
becu,  and  still  may  be,  turned  to  good  account, 
without  any  real  hindrance  to  dramatic  action  ; 
and  many  more  there  are  who  doubt  whether 
the  old  Florentine  ideal,  re-inforoed  by  all 
that  modern  improvement  can  do  for  it, 
can  ever  be  made  to  take  the  place  of  that 
which  Mozart  so  richly  glorified,  and  from 
which  even  Beethoven  and  Weber  only  dif- 
fered  in  individual  treatment.  The  decision 
of  these  questions  must  be  left  for  the  future. 
At  present,  •'  Non  piu  andrai  "  and  "  Mada- 
mina  "still  hold  their  ground,  and  may  possibly 
win  the  day,  after  all. 

Iu  close  and  not  very  encouraging  connec- 
tion with  this  subject,  there  still  remains  an- 
other question,  which  we  would  willingly 
havo  passed  over  in  silence,  had  it  been 
possible ;  but,  having  entered  upon  our  inquiry, 
we  must  pursue  it  to  the  end.  We  may  he 
sure  tlutt  Wagner's  most  enthusiastic  sup- 
porters will  attempt  to  carry  out  his  views 
very  much  further  than  he  has  carried  them 
himself.  Will  they  also  think  it  desirable  to 
imitate  his  stylo?  It  Ls  to  be  hoped  not.  It 
would  take  a  long  day  to  tire  us  of  W'agner 
—  but  we  cannot  take  him  at  second-hand. 
"  Wagncrism,"  nor  gods  nor  men  can  toler- 
ate. Yet  there  are  signs  of  imitation  already. 
Not  only  iu  the  lower  ranks — there,  it 
is  a  matter  of  no  consequence  at  all,  one 
way  or  the  other  —  but  among  men  who 
have  already  made  their  mark  and  need  no 
stepping-stones  to  public  favor.  Nor  is  it 
only  at  the  opera  —  the  place  in  which  we 
should  naturally  have  sought  for  its  earli- 
est manifestation  —  but  even  in  instrumental 
music ;  one  whose  name  we  all  revere,  and 
from  whom  we  confidently  expect  great 
things,  has  been  betrayed  into  this  imitation, 
in  a  marked  degree,  in  the  finale  of  one  of 
his  most  im|K>rtant  orchestral  works.  It  U 
more  than  possible,  that  in  this  cose,  the 
plagiarism  of  manner — it  does  not,  of  course, 
extend  to  the  notes  —  was  the  result  of  an 
unconscious  mental  process,  not  unnaturally 
produced  by  too  keen  an  interest  in  the  con- 
troversies of  the  day.  But  lie  the  cause 
what  it  may,  the  fact  remains ;  and  it  warns 
us  of  serious  danger.  Danger  that  the  free 
course  of  art  may  be  paralyzed  by  a  soulless 
mannerism,  worthy  only  of  the  meanest 
copyist.  Danger,  on  the  other  hand,  of  a 
reaction,  which  will  be  all  the  more  violent 
and  unreasonable  in  proportion  to  the  amount 
of  provocation  needed  to  excite  it.  Should 
the  cry  of  the  revolutionary  party  be  for 
melody,  it  will  not  be  for  melody  of  that 
heavenly  form  which  true  genius  »Ione  ean 
produce,  but  for  the  vulgar  twang  with 
which  we  have  long  heon  threatened,  and 
of  which  we  have  already  endured  far  more 
than  enough.  Between  these  two  perils, 
stagualiou  and  reaction,  which  beset  our  path 


mire  on  the  other,"  we  shall,  in  all  prolv 
ability,  come  to  some  considerable  amount  of 
grief.  Yet  we  must  not  lose  heart  on  that 
account.  Art  is  not  now  passing  through  her 
first  dangerous  crisis  ;  and  our  history  hn 
been  written  iu  vain  if  we  havo  not  shown 
that  her  worst  crises  have  always  been  suc- 
ceeded by  her  brightest  triumphs.  There  may 
be  such  a  triumph  in  store  for  her.  even 
now.  Before  the  new  period  dawns  a  leader 
may  arise,  strong  enough  to  remove  all  diffi- 
culties from  her  path ;  a  teacher,  who,  (noth- 
ing by  the  experience  of  the  last  halfccuturv. 
may  be  able  to  point  out  some  road,  as  yet  un- 
tried, which  all  may  follow  in  safety.  Let 
those  who  are  young  enough  to  look  forward 
to  the  twentieth  century  watch  cheerfully  for 
his  appearance;  and,  meauwhile,  let  tbem 
prepare  for  the  difficult  work  of  the  future, 
by  earnest  and  unremitting  study  of  the  pa«t. 


like  "a  ditch  on  one  side,  and  a 


■  limg- 


"jESTHETICS  OF  MUSICAL  ART."1 

(Fro*  lh*  "  Fait  Matt  Gaztlit  ") 
The  "  aesthetics  of  musical  art "  is  uut  at  fira 
sight  a  very  promising  topic ;  it  is  certainly  die 
most  difficult  in  the  whole  range  of  philowinhir 
art  criticism,  for  the  reason  that  music  by  its  Terr 
explanation  by  words.  Dr.  Hand 
to  enliven  the  subject,  li»»  to  «he 
its  mystery.  His  treatise  is  a  curious  mixtorc  of 
physical  and  metaphysical  speculations  which 
proves  what  every  one  accepts,  and  leave*  un- 
touched what  stauds  in  need  of  proof.  He  even 
thinks  it  necessary  to  raise  the  question  "  whether 
the  object  of  music  consists  iu  its  being  expressed 
or  sung,  or  wliether  it  exists  simply  to  delight 
when  listened  to?"  it  would  lie  as  well  to  ask 
whether  a  muttoo-cltop  becomes  a  wutton-cho|> 
only  on  being  eaten  and  being  found  under,  li 
is  equally  superfluous  to  prove  that  musk  u  exclu- 
sively an  art  of  time  aud  becomes  perceptible 
through  means  of  measured  portions  of  time 
called  rhythm.  Arisloxcaus  was  fully  aware  of 
that  fact  when  he  defined  rhythm  as  the  division 
of  time  into  shorter  and  longer  parti  recurring 
at  equal  intervals  and  applied  to  certain  uwte- 
ments  performed  in  that  time  (ro  p*6>£u<  mv  ) 
that  is,  in  musk,  to  melody.  Even  with  Dr. 
Band's  elaborate  proof  that  musk  is  meant  to 
the  soul,  not  merely  to  tkkle  the  cars,  we 
willingly  dispense,  altliough  |>erhap*  there 
need  for  it  in  his  time  than  there  it  at 
present.  When  his  book  apjwarcd  (in  m7)  the 
philosophy  of  musk  was  in  its  infancy,  not  to  «ay 
non-existeut. '  Amongst  the  Greek  sages  ITato 
was  the  ouly  ope  capable  of  regarding  musk  in 
connection  with  the  idea  of  the  absolutely  beauti- 
ful, and  of  se|MM-ating  it  from  its  mathematical 
basis.  To  that  basis  it  remained  fettered  in  the 
books  of  philosophers  for  centuries  to  come,  and 
even  LcibniU  saw  in  musk  no  more  thati  an 
"  exercitium  arithmetical  oeeuluim  neH-icntis  w 
numcrarc  animl."  Hegel,  In  this  as  in  other 
respects,  displays  that  happy  faculty  of  kuowisc 
nothing  about  everything  to  which  he  owed  hit 
reputation  for  omniscience.  Historians  called 
him  the  greatest  physiologist,  artists  the  finest 
critk  of  poetry,  poets  the  most  learned  historian 
the  world  had  ever  seen.  Only  in  hi.  own  special 
branch  each  thought  him  sumewlutt  deficient. 
No  wonder  that  Hegel,  when  he  deigns  to  sr-ai 
of  the  divine  art,  blunders  sadly  and  -oc«  so  far 
as  to  assert  that  instrumental  music  is  i 
less  and  incomprehensible.  At  a  t 
a  writer  was  accepted  as  the  representative  pbi 


' "  JWttMtc*  at  MmUeal  Art;  or.  Tkr  Itauitjfal  n 
MmSo."  By  Pr.  Ferdinand  Hand.  TraMluwl  tr<*>  th« 
(ieraiso  by  Waiter  K.  Una.   (London  :  William  Emtm. 
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lowpher  of  the  philosophic  country  par 
even  Dr.  Hand's  treatise  may  oot  have  been  with- 
cut  »  certain  vahie.  But  it  baffles  conjecture  to 
the  motive  of  Mr.  W.  E.  Uwson  in 
«ucli  a  work  forty-three  years  after 
lu  first  publication,  unless  it  bo  the  not  uncom- 
mm  prejudice  that  a  very  dull  book  must  be  a 
im  learned  book,  especially  if  it  happen*  to  be 
written  in  German. 

If  Mr.  Ijihtkmi  had  taken  the  trouble  of  inquir- 
ing Into  live  subject,  he  might  easily  hare  found 
»  worthier  object  of  his  reproductive  zeal,  and 
hiraielf  to  the  .late- 
nt Dr.  Hand*, 
but  few  works  on  the  rrstheties  of  music 
given  to  U>e  world."  There  is,  on  the 
contrary,  a  large  choice  of  sneh  works,  ranging 
from  a  popular  treatise  to  a  profound  philosophic 
disquisition.  We  may  mention,  for  example,  Dr. 
Hanslirk's  extremely  well-known    book,  Vmn 

pne  throii^li 

we  arc  aware,  nerer  been  translated  into  English. 
Dr.  Hanslick,  by  many  people  considered  the 
leading  German  critic  of  music,  is  essentially  a 
••litterateur,"  and  the  grave  manners  of  the  phi- 
losopher are  no  more  natural  to  him  than  they 
arc  to  Mephistopheles  in  his  interview  with  the 
;  in  Goethe's  Fantt.  At  the  same  time,  he 
'  with  his  subject.  He  has 
ind  perhaps  even  thought 
it;  and  his  book,  moreover,  is  written  in 
in.  which  M.  Charles  Beauquier 
in  still  more  agreeable  French. 
If  Mr.  Uwson  had  given  us  a  readable  transla- 
tion of  Hanslick  he  would  have  done  useful  and 
Or  again,  if  bis  ambition  liad 
of  a  higher  order,  he  might  have  tackled 
•r.  Schopen- 
hauer is  the  only  German  metaphysician  who  has 
said  anything  worth  listening  to  on  the  subject  of 
n  whose  system  It  plays  an 
i  important,  Indeed,  than  all  the  other 
It  is  true  that  in  order  fully  to  grasp  his 

in  sympathy  with  his  philosophy  in  gen- 
eral. Hut  even  those  who  refuse  to  contemplate 
music  in  its  relation  to  lite  "  Platonic  ideas,"  in 

with  the  new  light  thrown  by  that  philosopher  on 
the  art  which,  according  to  him.  is,  as  it  were,  by 
one  degree  nearer  to  the  sources  of  all  life  than 
poetry  or  painting  or  sculpture.  For  while  all 
these  have  to  borrow  their  ideas  from  the  ex- 
ternal objects  of  the  world,  music  expresses  the 
secret  emotions  of  the  soul  by  its  own  unaided 
efforts.  It  communes  with  the  Spirit  of  the 
World,  and  the  echoes  of  this  converse  are  mel- 
ody and  harmony,  saying  nothing  to  the  reason- 
ing faculty  and  everything  to  t*fe  heart. 

[l>r.  Hanslick  "  has  read  about  music,  and  per- 
haps  even  ihoughl  abntil  il."  Here  we  espy  the 
cloven  hoof  of  the  Wagneritc,  who  quotes  Hans- 
lick as  the  burnt  Vanlul 
Dtt.  Bliimie.]  _ 

THE  CECILIA. 


and  fifty, 

parts  has  also 
and  punctuality  of 
than  in  any 
Our 

less  favorable  in  one  respect  than  hcro- 
The  destruction  of  Treotont  Temple  by 
fire  obliged  ns  to  resort  to  the  Music  HalL  It 
cannot  be  denied  that  this  room  is  too  Urge  to 
present  the  Club,  and  the  music  which  It  desires 
to  ring,  to  tlie  best  ad  vantage.  We  may  admit 
this  without  being  accused  of  detracting  from  the 
pride  which  all  musical  RosUmlans  feel  In  this 
admirable  hall,  and  the  regret  which  they  would 
experience  if  It  slsould  be  swept  away  by  Use  in- 
road of  trade.  When  its  preservation  was  en- 
dangered, I  considered  it  my  duty  to  appear  as 
vour  president  in  its  behalf ;  but  I  was  neverthe- 
less conscious  that  its  loss  would  be  felt  by  you 
not  as  a  society  but  ns  individuals,  and  I  am  sure 
that  you  will  agree  with  me  when  I  express  the 
longing  that  I  have  had  during  the  past  season  to 
return  to  a  smaller  room.  To  give  a  cantata  of 
Bach,  Mendelssohn,  Schumann,  Gadc,  or  Bruch, 
with  our  present  vocal  d>rre  and  a  full  orchestra, 
in  a  place  no  larger  than  that  in  which  we  sang 
four  years  ago,  would  certainly  lie  an  exquisite 
pKusurc.  But  here  comes  the  dreadful  question 
of  expense.    Wc  require  the  support  of  a  larger 

in  Horticultural  Hall.  A  reasonable 
as  to  size  of  audienci*-hall  is  all  that  v 
The  greater  expense  of  singing  in 
Hall,  and  our  determination,  which 
year  become  firmer,  to  employ  an  orchestra  as 
often  a»  possible,  rendered  it  necessary  at  the 
of  the  past  season  to  raise  our 
Our  associates  generously  acceded 
to  this  change,  and  have  provided  all  the  money 
wc  have  really  needed.  Cordially  recognizing 
their  kindness,  aware  that  -  gratitude  is  always  a 
lively  sense  of  favors  to  come,"  and  convinced 
that  wc  could  spend  even  much  more  titan  they 
have  already  given  us,  and  that  it  could  all  be 
spent  for  our  mutual  benefit  and  for  the  good 
cause,  we  beg  to  assure  them  that  we  shall  be  ever 
ready  to  meet  them  half  way,  and  shall  no  sooner 
be  tired  of  asking  than  tliey  of  giving. 

The  question  of  employment  of  an  orchestra, 
on  which  theme  I  have  spoken  in  all  my  previous 
reports,  is,  I  trust,  finally  settled  for  this  and  nil 
other  club*  which  undertake  to  give  complete  can- 
tatas. It  is  everywhere,  ami  by  all  competent  to 
judge,  admitted  that  a  work  written  for  orchestral 
accompaniment  comes  l>cfore  its  audience  with 
tongue-tied  and  stammering  utterance,  if  pre- 
sented with  tlie  feeble  support  of  a  piano.  The 
jewel  has  not  merely  lost  its  setting,  it  has  also 
lost  its  color  and  brilliancy.  We 


[Iters  we  omit  paragraph  qnotssl  In  our  last  number, 
i  pf  an  Ai.l»i<  ur  orchestra.) 


rOl  KTI!  AMSl'AL  MKI-OHT  or  THE 
JINK,  1880. 

I  have  the  honor,  in  accordance  with  your  by- 
laws, to  present  the  annual  report  of  tlie  progress 
and  condition  of  the  Cecilia  for  the  fourth  year  of 
its  independent  existence,  and  tlie  sixth  year  since 
» a  branch  of  the  Harvard 
I  to  congratulate  you  upon 


I  have  only  to  review  briefly  the 


our  plans  for 


We  announced  at  the  beginning  of  the 
instead  of  three  programmes,  each  repeated,  which 
had  been  our  plan  in  previous  years,  four  differ- 
ent programmes  witliout  repetition.  Wo  were 
obliged  to  depart  from  this  plan,  in  consequence 
of  the  peremptory  demand  of  our  associates  for 
the  repetition  of  Bruch's  "  Odvssens."  Wc  gave, 
December  2S,  tltc  "Odysseus,"  with 
February  57,  a 

piano;  April  12,  Schumann's  "1 
Bruch's  "Fair  Ellen."  with  orchestra;  May  44, 
n  repetition  of  the  "  Odvsscus,"  with  orchestra. 
The  "Odysseus"  of  Max  Bruch,  a  cantata 


occupying 
men  of  modern 
Homeric  story  i 
an  opera, 
interspersed, 
the  resources  of 


Tlie  year  has  been  so  notable  in  musical  work 
in  Boston  that  we  can  but  be  en- 
that  our  little  club  has  held  its  own  in 
the  great  flood  of  harmony,  and  has  fully  retained 
its  interest  with  both  active  and  associate  mum- 


by  our 

is  one  other  advantage,  on  no  account  to 
be  overlooked,  in  having  an  orchestra  frequently 
nt  our  service.  That  is  tlie  opportunity  of  mak- 
ing our  perfon 
factor}'  by  introducing  a  certain  amount  of  pure 
instrumental  music  to  relieve  the 
tiuwms  flow  of  vocal  sound.  The  monotony  of  an 
evening  of  male  part-singing  has  been  frequently 
remarked.  The  ear  craves  the  variety  of  voice 
and  pitch  which  mixed  part-singing  affords.  In 
like  manner,  uninterrupted  vocal  music,  though 
for  mixed  voices,  after  a  white  palls  upon  the 
senses.  We  hope,  if  not  next  year,  certainly  in 
tlie  future,  to  be  encouraged  to  introduce  into  our 
of  pure 


is  a  capital  speci- 
Thc  old 
as  dramatic  as 
are  skilfully 
n  employs  all 
The  work  Is  tune- 
ful throughout,  and  contains  many  distinct  melo- 
dies which  linger  in  the  memory.  It  is  by  no 
means  an  easy  tiling  to  sing.  The  success  of  the 
Club  in  coping  with  its  difficulties  at  live  firsj.  con- 
cert, on  December  22,  may  best  be  judged  by  the 
general  demand  for  another  performance.  We 
have  probably  never  produced  a  work  which  ex- 
ited such  intorcst  at  tho  first  hearing.  The. 
female  chorus  was  excellent  throughimt,  and  of 
of  the  Club  who  sang 
the  solos  nothing  can  be  said  but  praise.  Tire 
of  tho  evening  was  also  largely  due  to  Mr. 
Charles  B.  Adams,  who  filled  the  title  role.  A 
makes  a  hard  requisition  upon  a 
No  higher  commendation  can  be 
given  to  Mr.  Adams's  rendering  than  to  say  that 
we  almost  forgot  that  he  was  a  tenor. 

The  second  concert,  ou  February  27,  com- 
menced with  a  Bach  cantata,  "  Bido  with  us."  It 
was  sung  and  heard  with  attention  and  interest 
by  all,  with  delight  by  a  few.  I  hope  that  the 
lime  is  coming  when  tho  delight  in  the  works  of 
this  wonderful  genius  shall  be  coextensive  with 
the  interest  and  attention.  May  the  Cecilia  per- 
severe in  its  efforts  to  bring  about  this  result. 
This  concert  contained  much  of  Mendelssohn,  — 
the  Forty-Third  Psalm,  scenes  from  the  "  Athalie," 
an  aria  exquisitely  sung  by  Dr.  Langmaid,  and  a 
part-song.  There  were  also  a  new  part-sung  of 
Franz,  a  glee  of  Stewart,  a  prize  madrigal  of 
Leslie,  and  an  accompanied  female  part-song  of 
Gadc.    Everytldng  except  the  glee  went  wclL 

On  April  12,  Schumann's  music  to  Byron's 
"Manfred"  was  given  entire,  and  given  admi- 
rably. Mr.  Howard  M.  Ticknordid  us  good  ser- 
vice in  reading  Use  necessary  parts  of  the  drama. 
The  evening  ended  with  Bruch's  cantata,  "  Fair 
Ellen,"  given  some  years  ago,  with  piano,  by  the 
Cecilia,  but  inspiring  fresh  interest  now  by  the 
addition  of  the  orchestra. 

On  May  24,  the  •'  Odysseus  "  was  repeated,  and 
Nwas  found  to  realize  all  the  favorable  impressions 
of  the  first  hearing.  It  ought  to  become  a  stock- 
piece  with  vocal  clubs. 
The  season  luis  Iwen  most  encouraging,  anil 
to  have  been  well  spent.  I  trust 
iffercd  our  associates  nothing  un- 
worthy of  the  aim,  the  standing,  or  the  reputation 
of  the  Club.  If  they  have  received  as  much 
gratification  and  improvement  from  the  hearing 
as  wc  have  from  the  practice  and  performance  of 
our  music,  I  am  more  than  content. 

Wc  hope  to  have  good  things  to  offer  next  year. 
Shall  wc  again  venture  upon  a  Bach  canuta?  I 
trust  so,  sincerely.  Wo  also  have  upon  our  list 
"New  Year's  Sot.g  ,"  one  of  tho 
of  Mendelssohn,  his  "Lorelei," 
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and  one  of  his  motets  for  female  voices,  part- 
songs  by  Rhcinbvrger,  Grieg,  and  Hofmann,  glees 
by  sundrv  English  composers,  one  of  \\  ilbye  "s 
madrigals,  Beethoven's  14  Ruin*  of  Athena "  music, 
Llstt's  "  Bells  of  Slrmburg,"  and,  a>  oar  largest 
pieces,  which  will  certainly  be  attacked,  whatever 
of  tlie  rest  is  allowed  to  150  over  fur  another  year, 
the  '•  Romeo  and  Juliet "  of  Berlins,  and  the 
"  Faust "  of  Schumann. 

In  conclusion,  I  Haw  only  to  say  that  I  look 
forward  to  the  coining  season  in  full  confidence 
that  it  will  be  most  interesting  and  profitable. 
Each  year,  thus  far,  seems  to  me  to  have  been 
with  us  one  of  musical  progress.  I  believe  that 
the  next  will  be  no  exception. 

S.  Lotnrop  Tborkdibk, 

Prtridtnt  oflht  Cecilia. 


MUSICAL  CHATS. 

BY  OBOBOeT.  BULU>0. 


I. 

It  is  a  pity  that  «o  few  artist*  in  music  are  also 
real  men  and  women.  All  truly  great  and  honored 
artists  have  proved  themselves  to  be  noble  human 
beings,  as  well  as  gifted  exponents  of  their  art. 
But  there  is  a  large  class  of  musicians,  composed 
of  men  and  women  who  are  more  or  lew  artisti- 
cally gifted,  yet  who  possess  very  small  soul*, 
when  they  are  looked  upon  in  the  light  of  mem- 
bers of  the  great  human  family.  It  U  a  praise- 
worthy thing  to  see  n  man  living  the  life  of  an 
artist  devoted  to  his  art;  indeed,  without  such 
depth  and  sincerity  of  purpose,  be  can  accom- 
plish little.  But,  when  he  goes  so  far  as  to  forget 
that  he  is  under  sacred  obligations  as  father,  son, 
husband,  or  brother,  he  is  actually  injuring",  in- 
stead of  elevating  the  noble  art  of  which  be  would 
be  a  representative.  It  is  a  monstrosity  which 
you  cannot  fail  to  have  observed,  the  man  who  is 
successful  as  an  artist,  but  a  failure  as  an  indi- 
vidual with  the  feelings  and  affections  of  a  man. 
Ono  consolation  remains :  he  can  never  ultimately 
become  a  truly  great  and  remembered  arti»t. 
All  the  great  men  and  women  in  music  whom  we 
honor  Uwlay,  possessed  that  individual  nobility  of 
character  which  largely  helps  to  constitute  the 
really  great  musician.  Tlw  devotion  of  Beetho- 
ven to  an  ingrate  nephew ;  the  affection  of  Chopin 
for  his  family  and  country ;  the  sweet  nature  and 
home-loving  attributes  of  Mendelssohn ;  the  devo- 
tion of  Schumann  to  his  wife,  arc  but  a  few  of 
the  numerous  instances  of  the  fitting  combination 
of  great  artist  and  noble  man,  which  universal 
history  holds  forth  tow.  I  have  frequently  ob- 
served that  the  great  artist  who  is  not  a  true  man 
or  woman  usually  excels  us  a  virtuoso,  and  not  as 
a  real  expressionist  in  music;  though  it  is  not 
impossible  to  meet  with  a  sweet-voiced  opera 
singer  who  would  not  hesitate  to  beat  his  wife,  if 
he  wanted  to ;  but  such  a  man  is  always  morally 
and  physically  a  coward,  as  the  sequel  continually 
shows,  and  he  really  lives  more  for  the  applnuw 
of  the  multitude  than  for  his  art.  Is  he  a  happy 
man? 

1'pon  the  weak  ami  frivolous  portion  of  the 
multitude  of  listeners  to  music,  bo  they  men  or 
women,  the  physical  presence  of  the  artist  has 
considerable  effect.  The  magical  impression  of 
a  handsome  face  or  figure  makes  the  silly  mem- 
ber* of  an  audience  go  wild  over  —  what  if  why, 
a  handsome  fact'  and  figure;  that's  all.  So,  on 
this  wore,  you  need  not  be  alarmed  for  the  cause 
of  music,  my  friend,  since  those  poor  deluded 
mortals  who  are  thus  affected  by  physical  beauty 
have  but  little  control  in  the  elevation  of  that 
spiritual  beauty  which  is  infinitely  the  most  (intent 
uf  all.  It  is  well  enough  that  a  mind  and  soul  of 
spiritual  loveliness  should  be  enclosed  in  a  physi- 
cally beautiful  form  and  face,  a*  a  subtle 


tion  of  tho  commingling  of  forms  of  beauty,  infi 
nite  and  finite ;  but  it  is  absolutely  immaterial,  so 
far  as  the  highest  and  only  form  of  beauty  is  con- 
cerned. Music  itself  has  a  physical  effect,  which 
is  subjective,  and  not  intrinsic.  Its  greatest  and 
strongest  attribute  is  that  its  spiritual  effect  can 
be  felt,  but  not  described.  It  is  the  indefiniteness, 
tbe  airy  intangibility,  the  holy  and  awful  niyste- 
riousitcas  of  music  which  give  it  that  all-|»otent 
charm  which  it  possesses  above  any  of  the  arts. 
There  is  no  such  tiling  as  mere  sensual  music. 
It  is  the  individual  uiiod  and  physical  organiza- 
tion which  adds  the  sensuality  to  music.  Tbe 
pure  soul  and  elevated  mind  finds  purity  and  ele- 
vation in  all  music.  The  earnest  artist  is  capable 
of  painting  the  most  voluptuous  forms  of  physi- 
cal loveliness,  without  tlie  while  even  a  sensual 
thought.  He  is  held  pure  by  his  art,  though  he  is 
human.  Music,  being  an  excitant  of  the  imagi- 
nation, will  affect  men's  minds  in  conformity  with 
their  own  natural  bent.  I  have  found  that  the 
man  who  will  tell  you  that  music  is  pre-eminvntl\ 
physical  in  its  effects,  speak*  from  his  individual 
experience.  He  may  be  compared  to  the  intoxi- 
cated man  who  looked  round  about  and  saw  every- 
body drunk  and  reeling  but  himself.  f 

You  have  noticed  that,  during  the  part  few 
years,  there  has  been  a  morbid  leaning  towards 
the  intense  In  musi 
virtuosos,  who  are 
the 

posers  have  invested  their  instrumentation, 
unwholesuuie  sigus  of  this  malady.  It  cannot 
last,  because  it  is  not  built  on  a  sound  foundation. 
Science  i«  permitted  to  enter  just  so  far  ami  no 
farther  into  the  domain  of  music.  Musie  is 
stronger  than  science,  just  as  sure  xa  feeling  i« 
more  powerful  than  intellect.  It  were  absurd  to 
assert  that  music  must  not  progress  hand  in  hand 
with  science,  for  both  must  advance  in  conformity 
with  men's  ever-changing  ways  of  feeling  and 
thinking.  The  law  of  continuity  cannot  lie  rea- 
sonably ignored.  Still,  the  greatest  would-be  re- 
former cannot  but  admit  that  music  has  funda- 
mental laws  of  beauty  which  originated  with  man 
himself,  if  not  with  nature,  as  the  visionisu  will 
have  it,  and  these  laws  are  not  to  be  broken  with 
impunitv.  There  arc  fashions  in  mm 
are  in  articles  of  apparel.  If  it  be 
for  a  while  for  orchestral  composers  to  use  the 
brass  and  instruments  of  percussion  so  as  to 
smother  the  beautiful  effect  of  the 
wood,  why.  let  them  do  it. 
rarily  affected  thereby,  but,  in  the  very  nature  of 
things,  it  will  ultimately  return  to  iu  normal  state- 
There  is  a  happy  medium,  which  the  composer 
himself  may  see  some  day.  if  he  should  live  long 
enough  to  let  his  musical  mind  pass  through  iu 
transition  state. 

K.  F.  WKXZEL. 

The  Last  AfuiikaiUtke*  WuehenUatt  brought  u> 
the  sad  news  of  the  death  of  Ernst  Ferd.  W«n- 
ztd,  the  well-known  pianoforte  teacher  at  tlie 
Leipzig  Conaervatorium.  In  him  tlie  institution 
lust  one  of  its  oldest  and  ablest  teachers,  one 
whose  interest  in  all  the  pupils  and  in  all  that 
concerned  the  Conservatory,  never  flagged. 

He  was  an  eccentric  man,  full  of  wit  and 
hiunor,  a  keen  observer,  a  sharp  critic,  a  careful 
aud  thorough  teacher.  To  those  of  his  pupils 
who  were  earnest  and  diligent  in  tltc-ir  studies  ho 
was  geutle,  kind  and  encouraging ;  but  woe  to 
those  in  whom  lie  detected  carelessness,  indiffer- 
ence, or  obstinacy  '  Whetlier  llicy  were  talented 
ur  not,  he  sliowed  them  no  mercy ;  his  keen  sar- 
casms and  biting  irony  he  did  not  spare,  and  his 
patience  was  soon  exhausted,  if  they  persisted  in 


it  knew  no  bounds.  I  have  seen  him,  in  a  fit o* 
fury  at  the  glaring  faults  of  some  pupil,  snau^ 
the  music  from  the  rack  and  Hing  it  into  the  iu. 
thest  corner  of  the  room.  At  anolltcr  time 
repealed  endeavors  to  get  a  pupil  to  play  Km* 
notes  In  a  certain  way,  ho  would,  in  perfect 
pair,  roughly  knuck  tho  pupil's  hand  off  the  kei- 
board,  in  order,  as  a  last  resort,  to  show  bow  the 
tiling  was  to  be  done.  This  he  never  did,  iuuij 
[HTMiaded  that  the  idea  could  not  be  got  into  the 
pupil's  liead  —  which  he  considered  a  preftrah^ 
way  of  imparting  instruction  to  the  more  lofcbsQ- 
icai  one  of  allowing  tibe  pupil  merely  to  iaiuir 
what  tlie  teacher  does.  He  wished  the  Jupil-fc, 
Mini:  for  himself.  In  pursuance  of  this  plaa  he 
would  work  away  at  the  dullest,  most  supU 
pupil,  at  first  with  a  patience  wonderful  to  be- 
hold. He  would  explain  in  the  clearest  manorr 
anil  gentlest  tones  what  was  to  be  done,  then  tvU 
tlie  pupil  to  do  lu  Of  course  it  would  be  wrua^lv 
executed.  Then  he  would  repeat  the  direction), 
raising  his  voice  slightly,  and  emphasizing  it  wiih 
an  occasional  blow  of  his  fi>t  on  the  piano. 
Again  a  failure  to  comprehend.  liaising  bii 
voice  still  higher,  and  pounding  the  piano  still 
louder,  lie  would  repeat  his  words,  and  litis  would 
go  on,  until  tlie  wretched  pupil  had  mastered  uV 
lesson,  or  until,  with  a  muttered  "  lionner-wrtter? " 
be  would  sweep  the  offender's  bands  from  the 
key-board,  and  show  what  he  meant  —  ruun*ih 
enough  too,  for  he  was  no  pianist.  When  at  hut 
tlui  pupil  was  able  to  play  tlie  passage  correctl?, 
Wenxel  would  look  at  him  "  half  in  anger,  half 
in  nmuztmrrtt "  and  say :  "So!  Why  didn't  you 
do  that  at  first?" 

1  have  seen  young  ladies,  accustomed  to  a  gent- 
ler mode  of  instruction,  shed  tears  si  his  scorn- 
ful remarks,  or  furious  actions,  rendered  ail  the 
more  so  bv  the  wonderful  faculty  lie  possessed  of 
making  the  most  ferocious  grimaces-  At  all 
times  his  face  was  a  study,  for  it  was  a  most 
expressive  one.  Each  changing  emotiun  war 
mirrored  therein,  in  tbe  quick  succession,  and 
with  tlie  utter  unconsciousness  of  childhood : 
scorn,  curiosity,  anger,  fun,  —  there  was  no  need 
of  hearing  him  spe  ak,  to  know  his  thoughts.  On 
the  street  he  was  conspicuous  by  his  singular 
appearance ;  he  would  rush  along,  with  a  preoc- 
cupied air,  his  white  hair  flying  picturesquely,  his 
overcoat  unbuttoned  ami  flapping  in  die  wind, 
and  the  ends  of  a  gay-colored  neckerchief  grace' 
fully  floating  behind  him.  Every  one  in  Leipzig 
knew  him  by  sight,  and  peuple  smiled  to  them- 
selves as  he  |iasscd. 

Weuzel  was  burn  in  1804,  in  the  little  vUUji- 
of  Waldorf,  and  was  in  his  seventy-third  year 
when  ho  died.  He  was  a  clever  writer  and  at- 
tributed to  different  musical  journals. 

Personally,  he  was  short  and  squarely  built: 
his  head,  like  those  of  so  many  musician--*,  w  a 
little  like  Beethoven's,  particularly  tlie  Iwuad. 
square,  massive  forehead.  His  eyes  were  alwxy* 
handsome,  though  the  shaggy  while  eyebrow* 
over  them,  and  a  perpetual  scowl  made  dim 
rather  forbidding  at  first  sight.  But  at  a  second 
glance  ono  could  see  that  the  eyes  were  kind,  ia 
spite  of  scowl  and  shaggy  brows,  anil  under  tbr 
rough  exterior  there  was  as  kind  a  heart  as  e\er 
beat.  A  legend  was  current,  among  the  pupil* 
of  the  conservatory,  whose  origin  110  one  knew, 
to  tlie  effect  tliat  Wenxel  bail  been  disappointed 
in  love,  early  in  life.  The  object  ol  iiis  Affection* 
became  the  wife  of  one  of  bis  friend*  and  is  sull 
living,  being,  in  fact,  no  other  than  Jladainc  Clara 
Schumann.  For  the  truth  of  this  statement  I  do 
not  vouch,  merely  telling  it  licrc  as  it  was  told 
to  me. 

Among  Wenzcl's  pupils  arc  two,  weJI-knnwa  in 
America,  Ernst  I'erabo,  ami  S.  B.  Mills.  Since 
he  is  gone,  there  remains  but  one  frirod  and  con- 
temporary of 


Digitized  by  Google 


OcrofcER  9,  1880.] 


DWIOHTS  JOURNAL  OF  MUSIC. 


Hsuptmann,  at  the  conservatory,  and  that  one  is 
>r,  Conrad  SchleiniU. 

A  "  C'OXAKItVATORISTIJi." 


With 


THE    LONDON    "MONDAY  POPULAR 
CONCERTS." 
IV. 

Onr  aurvey  now  bring*  u«  to  thos 
call  the  composers  of  to-day,  since  we 
to  deal  with  the  works  of  living 
two  exceptions  only. 

The  first  name  on  our  list  is  that  of  Woldemar 
Bargiet,  the  rtep-brother  and  disciple  of  Schu-  | 
man,  who  was  introduced  to  these  concert*.  No- 
vember H,  1875,  by  a  performance  of  his  Trio 
in  IVtninor,  Op.  6.    Sir  Julius  Benedict,  who  has 


only,  November  26,  1867,  when  a  Ber- 
ceuse and  Monfcrina  for  violoncello  and  piano- 
forte were  given  (bearing  the  joint  names  of 
•Benedict"  and  «  Piatti ").    Here  we  omit  no- 
tice of  the  benefit-concort,  in  March  last,  when 
several  work,  from  the  veteran  composer  were 
brought  forward.     Johannes  Brahms  was  first 
introduced,  February  25,  1867,  and  seems  gain- 
ins;  ground ;  as  eight  works  of  bis  have  been  ad- 
ded lo  the  re'fxrloirt  daring  the  hut  four  seasons. 
The  total  number  of  hia  compositions  given,  is 
seventeen,  including  the  "  I'ngarischc  Tanie," 
arranged  for  pianoforte  and  violin  by  Joachim. 
The  performances  reach  the  number  of  Sfly- 
>  from  the  "  Tame 
-generally  at  the 
of  the  seasons.    Neat  in  order  come*  the 
in  B-flat,  which  has  been  heard  eight 
the  ••  Liebealieder  Waltter  "  (first  set); 
following  with  seven  performances.    Hans  Von 
Brotisart  appears  once,  November  18,  1878,  when 
his  Trio  in  (i  minor  was  given.    Max  Bruch  is 
represented  by  his  Romance  in  A,  Op.  42  (orig- 
inally for  violin  and  orchestra),  introduced  No- 
vember 1 1, 187<i,  and  repeated  the  following  year. 
Anton  Dvorak  had  his  chamber-music  introduced 
in  thin  country,  February  23,  of  the  present  year 
— an  occurrence  fresh  in  the  memory  of  our 
reader*.    Tlie  Sextet  in  A,  Op.  48,  then  given 
was  repeated  the  following  month.  Somewhat 
tardy  wan  the  recognition  of  Niela  W.  Gade, 
whose  Octet  in  K,  for  strings,  was  produced  so 
late  an  J/ebruary  2,  1878,  remaining  the  only 
work  heard  so  far.    Friedrich  Gernsheim  has 
had  two  works  produced,  the  Quartet  in  E-ftat, 
Op.  6.  and  the  Trio  in  F,  Op.  28  —  both  for 
pianoforte  and  strings  the  performances  nun. 
tiering  four.  We  now  come  to  a  name,  that  of  Her. 
sunn  Gim-Iz,  probably  unknown  in  this  country 
until  tlic  year  of  his  death,  187«.    Notice  of  his 
now  familiar  oiiera  -  The  Taming  of  the  Shrew," 
had  appeared  early  tliat  year,  but  of  Jus  other 
compositions  next  to  nothing  was  known.  Hit 
Trio  in  G-Minor  wa»  introduced  at  it 
eerta,  February  8,  1879.  followed  by  the 
in  March,  and  the  Quartet  in  E,  Op.  C,  in  Feb- 
ruary last.    Karl  Goldniark  was  represented  by 
his  Suite  in  K,  Op-  11,  for  pianoforte  and  violin, 
Ajiril  C,  187H,  the  work  being  repeated  January 
18,  1879.     Eduard  Grieg  was  introduced  Febru- 
ary 6,  18  Til,  with  his  Sonata,  Op.  »,  for  pianoforte 
and  violin.     There  is  a  belter,  Op.  13,  lo  which 
attention  may  be  directed.    Stephen  Heller,  intro- 
duced iu  1864,  at  tlie  Ernst  "  Benefit,"  lias  had 
(beside*  tho  Peusce*  fugitives,  written  jointly  with 
the  composer  just  named),  but  three  pianoforte 
piece*  given  — two  in  1*64  —  and  some  of  tlie 
-  I. ioder  ohne  Worte"  in  I86H;  after  a  lapse  of 
eleven  years,  the  Pensccs  fugitives  were  again 
heard  in  1879,  making  four  performance*  in  all. 
Only  one  opportunity  was  afforded  Adolph  Hen- 
selt,  who  was  represented  by  some  of  the  Etudes, 
Op.  2,  April  15,  1878.    Dr.  Ferdinand  Hiller 


performed,  with  Signor  Piatti,  his  Sunatn  in  ti- 
dal. Op.  22,  for  pianoforte  and  violoncello, 
February  17,  1872  — the  first  time  hi-  u?.uie  ap- 
pearcd  in  tlie  programme.  as  a  composer.  We 
reproduce  a  juiragraph  from  a  former  .crits  of 
this  journal,  commenting  »n  that  occasion: — 
"  Greenhorns  should  lie  apprised  —  for  thej  seem 
to  be  unaware  of  the  fact  -  that  Dr.  Hiller  in  uo 
ordinary  man,  to  be  put  on  a  par  with  artists  who 
do  not  pretend  to  posses*  creative  genius,  lie  is 
the  A7fmri«(fr  of  Germany,  and  a  great  composer." 
This  notwithstanding,  we  have  only  to  add  an 
Adagio  for  the  violin,  given  April  8,  18  7h,  to  ex- 
haust the  record  of  his  works-  Joachim,  as  a 
composer,  if  we  except  the  arrangement  of  the 
"  Ungariscbo  Tanze,"  is  limited  to  a  Romance 
from  the  "  Hungarian  Concerto,"  performed 
March  4,  1878.  Friedrich  Kiel  was  introduced. 
December  5,  1874,  by  his  Quartet  in  A-iuinor. 
Op.  43,  for  pianoforte  and  strings ;  two  oilier 
works  were  given  last  season.  The  Prelude  and 
Toccata,  pianoforte,  of  Vincenas  Laehner,  pur- 
-med  December  15,  187  7,  is  tlie  only  mention 
of  this  musically  celebrated  family.  Lotto,  the 
violinist,  was  represented  by  a  Morreau  ile  Con- 
cert, Op.  2,  December  7,  18!,:!.  Piatti  has  had 
five  piece*  for  violoncello  in  the  programmes,  but 
only  during  the  last  four  season*  —  -  a  rare  cxani- 
pie  of  reticence,  considering  the  artist's  long  con- 
nection with  the  concerts.  JnsK'hhn  Kaff  is  n  j>- 
rescnted  by  seven  works  ami  nine  performances, 
the  Cavatina  in  D  claiming  three.  The  lirst 
work  heard  was  the  Trio  in  (1,  Op.  1U*.  Febru- 
ary 7,  1874  ;  the  last,  the  Tarantella  for  two 
pianos,  December  M,  1870.  The  name  of  Carl 
Reinccku  appears  for  tlie  first  time,  April  15, 
1878.  when  the  Impromptu  for  two  pianos,  on  a 
theme  from  Schumann's  "  Manfred."  was  per- 
formed. A  similar  work,  "  La  Belle  (iris-elides," 
was  given  last  December,  and  that  is  all  we  hear 
of  this  prolific  writer.  To  Joseph  Rheinliei-ger. 
are  accorded  two  works,  ami  eight  performances : 
tlie  Quartet  in  E-llat,  Op.  Stt.  for  pianoforte  and 
strings,  having  been  given  seven  times.  Autun 
Rubinstein  comes  in  for  six  works,  and  eighteen 
performances,  the  favorite  appearing  to  be  the 
Sonata  in  1),  Op.  18,  for  pianoforte  and  violon- 
cello, which  lias  lawn  given  six  lime,.  Camillc 
Saint-Sacns  claim*  three  pieces  —  a  Sonata,  n 
Trio,  and  a  Quartet,  the  Trio  being  performed 
twice.  Madame  Schumann,  a*  our  readers  know, 
is  a  coro|)oser,  a*  well  as  a  great  plater  :  and  it 
is  pleasing  to  find  recognition  id  both  capacities  : 
the  Scherzo  in  l)-minor,  and  Romance  in  K-tlal 
minor,  Op,  11,  were  Wh  presented  last  year. 
Guiscppe  Verdi,  of  operatic  fame,  finds  here  it 
place.  January  21,  I87«.  when  his  string  Quartet 
in  E-mioor  was  produced,  and  repeated  tlie  fol- 
lowing month.  Henri  Vicuxteiaps,  the  violin  <,'*.- 
os'j,  luu  his  name  to  svven  works,  the  performan- 
ces being  nine;  the  hist  so  long  ago  as  June, 
18«fi.  Henri  Wieuiawski,  another  r,V/«««.. 
whose  haw  the  world  of  art  lias  so  recently 
(April  2),  had  to  mourn,  was  represented  by  a 
'•  Legend "  for  the  violin,  February  11.  187*  — 
the  only  occasion  when  his  name  appears  a-  a 
composer.  Our  record  of  com|«>sers  of  to-day 
closes  with  the  mention  of  another  lady, 
Agnes  Ziinmcrmann,  wliom  we  could  almost  claim 
as  a  compatriot,  whose  Suite.  Op.  10.  for  piano- 
forto,  violin,  and  violoncello,  found  a  place  in  the 
programme  «f  March  K,  last. 

Wo  shall  find  that  the  composers  of  t-«lay  out- 
number those  of  any  ]>erlod  we  have  considered — 
a  matter  for  surprise,  perhaps,  but  also  for  con- 
gratulation;  for  no  art  can  be  said  to  lie  in  a 
healthy  vital  conditiun  if  it  is  unproductive.  Mr. 
Chapped  has  displayed  both  liberality  ami  enter- 
prise in  thus  adding  to  his  catalogue  works  from 
some  hitherto  little-known  continental  composers. 
The  pieces  referred  to  in  this  artielo  only  number 


eighty ;  hut  tlie  selection  ha*  been  taken  from 
the  works  of  twenty-nine  i-cmpoeer*.  This,  it 
must  be  admitted,  is  a  very  fair  recognition  of 
living  talent  for  any  single 
bibit. — iVm</.  Mut.  Standard. 
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GROVE'S  DICTIONARY  OF  MUSIC  AND 
MUSICIANS.  PART  XL 
This  eleventh  of  the  twelve  ■marlerly  part* 
originally  promised  is  exceedingly  rich  hi  valu- 
able and  Instructive  matter.  Beginning  in  the 
middle  of  Mr.  W.  S.  Rockstro's  important  con- 
tribution on  thu  Opera,  it  end*  in  tlic  midst  of 
what  promises  to  lie  a  very  satisfactory  article  on 
Palestrina,  such  as  we  may  expect  in  a  work  which 
ha*  contained  Mr.  Grove's  own  admirable  and 
almost  exhaustive  essay*  upon  Beethoven  and 
Mendelssohn,  and  which  ha*  invented  tlie  familiar 
histories  of  Handel,  Haydn  an.l  Mozart,  as  well 
as  the  critical  analysis  of  ilieir  sty  les  and  peculi- 
arities, and  the  recognition  of  their  several  con- 
tribution* to  the  progress  of  the  art  of  music,  with 
woudcrfidly  fresh  interest.  Beside*  lite  Opera  wo 
have  from  the  same  writer  a  very  clear  nud  com- 
plete history  of  the  origin  and  progress  of  Ora» 
lorio,  —  30  close  pages  —  tracing  it*  course  for 
!  convenience  through  fifteen  distinct  periods,  after 
a  similar  division  of  the  Opera  into  twenty 
period*  (Handel's  operas  forming  the  ninth, 
("■luck's  the  eleventh,  Mozart,  etc.,  the  thirteenth. 
Welter,  Spohr,  and  other  master*  of  the  Ro- 
man lie  School,  the  fifteenth,  English  opera  (Pur- 
cell,  etc.,)  the  seventeenth,  and  Wagner,  whom  he 
treat*  generously  and  fairly  (see  extracts  in  this 
and  the  last  number  of  our  journal),  the  twenti- 
eth. These  two  articles  are  full  of  musical  illus- 
tration*. 

Then  come  Orchestra  aud  Orchestration,— 
both  again  by  the  prolific,  learned,  and  clear- 
headed Mr.  Rockstro.  To  the  article  on  the  Or- 
chestra is  appendeil  a  very  useful  comparative 
table  showing  the  numerical  proportion  of  the 
variuiis  instruments  in  two  of  the  oldest  orches- 
tras of  note;  that  id  Dresden  under  Haste  in 
KM,  and  that  at  the  Handel  commemoration  in 
Westminster  Abbey  (1 781),  and  of  twelve  of  the 
most  celebrated  orchestra*  of  the  present  day, 
not  omitting  our  own  Boston  Handel  and  Ilaidn 
Festival  of  1 880,  and  including  the  Ixtndon  Phil-, 
harmonic  and  Crystal  Palace  orchestras,  those  of 
the  French  Conservatoire,  of  the  Lcipxig  Go- 
vtandhans,  of  Berlin.  Dresden,  Vienna,  New  York 
Philharmonic,  the  Birmingham  aud  Rhine  festi- 
vals, and  the  Wagner  festival  at  liayrcuth. 

Mr.  Hopkins,  the  accomplished  organist  of 
the  Temple  church  in  Ixindon,  contributes  an 
elaborate  ami  fully  illustrated  description  and 
history  of  tlic  Organ;  and  ••  II.  J.  L."  a  history 
of  the  Overture,  with  example*  in  notation  of 
successive  schools  and  periods. 

Besides  these  weightier  treatise*  (think  of  all 
this  in  a  single  <piarterly  number:)  there  are 
shorter  hut  good  articles  on  l'aganiui,  on  Pacr, 
Pacini,  Paisiello,  and  our  own  John  K.  Paine. 
But  once  in  a  while,  we  are  sorry  to  see,  this 
minute  dictionary  descends  into  the  trivial.  For 
instance,  under  the  head  "  Orpheus,"  a  well- 
known  collection  of  little  German  part-songs,  it 
gives  the  eomjdetc  list  of  contents,  —  230  or  more 
song*:  why  not  as  well  print  Novello's  or  Oliver 

Plainly  (Imrt't  Dictionary  will  have  to  exceed 
the  limits  originally  contemplated  by  jiowibly  an- 
other year'*  .pinrtcrly  installments.  And  why 
not  ;  Who  dor*  not  wish  to  see  it  as  com- 
plete as  practicable?     We  only  wonder  bow 
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any  person  really  interested,  nml  who  desires  to 
be  intelligently  interested,  in  music,  ran  afford  to 
be  without  this  work.  The  cost  (*4,00  per 
annum)  i*  trilling  measured  by  its  value.  Rotter 
spend  from  twelve  to  sixteen  diillan  upon  so  full 
and  satisfactory  a  book  of  reference,  than  fritter 
the  same  amount  away  on  cheap  tonth-rate  ephem- 
eral manuals  and  pamphlets,  as  no  many  do. 
Let  every  musician  and  music-lover  therefore, 
whom  our  words  tan  influence,  send  to  Macmil- 
lau  k  Co.,  Loudon  or  New  York,  and  subscribe 
for  what  cannot  of  course  be  a  ptr/tel  dictionary 
of  music,  bat  what  is  by  far  the  beat  (at  least 
for  English  and  American  readers)  thai  lias  yet 
ap|>eareil  In  any  language. 

CONCERTS. 

The  great  multifarious  music-making  army  Is 
advancing  upon  us,  anil  sonie  slight  skirmishes  hare 
already  occupied  some  portions  of  the  Bold.  Dur- 
ing the  past  week  we  havo  had,  (iu>t  to  speak  of 
"Lecture"  cuurses)  two,  to  be  followed  this  after- 
noon by  a  third,  of  those  miscellaneous  combina- 
tion concerts  which  the  superintendent  of  the  Music 
IU1I  is  so  ingenious  iu  contriving,  and  commonly 
makes  so  attractive  by  a  startling  array  of  artists' 
names;  also  the  semi-private  debut  of  a  young 
Danish  pianist  of  merit;  wc  read  also  of  another 
of  a  young  English  pianist,  —  both  of  these  at 
Chickering's  wan-moms. 

 Manager  Peck's  constellation  this  time  con- 
sists of  Miss  Asjxik  Cakt,  the  contralto,  Herr 
Wiloblmj.  the  violinist,  and  Hcrr  Jotmrrr,  the 
pianist,  — all  of  rare  lustre,  — besides  the  Temple 
(male  quartet)  Club,  and  Mr.  W.  C.  Tower  (one  of 
that  club),  the  tenor  singer.  We  can  only  speak 
now  of  the  first  concert,  w  hich  occurred  last  Monday 
evening  an<l  was  honored  by  a  large  audience,  —  one 
of  the  eaovi*;/ audiences,  alas!  which  encored  nearly 
every  piece.  It  seems  that  we  cannot  commonly 
rely  on  the  good  sense  or  self  rc»|>eet  of  artists  or 
conductors,  still  less  on  the  self-interest  of  artists' 
managers  and  agents,  for  the  almtrtncnt  of  this 
nuisance.  How  would  it  do  to  organise  a  league 
among  the  really  mnsical  |wrsons  who  commonly 
attend  concerts,  and  have  It  mutually  understood 
among  them  that,  whenever  the  offence  appears 
likely  lobe  carried  too  far,  they  should  all,  at  a  con- 
certed signal,  quietly  gel  up  and  leave  the  hall  f 
We  claim  no  reward  for  the  suggestion.  Tliat  is 
the  way  the  aggrieved  minorities  are  apt 
Democratic  caucuses.  —  The  programme 
follows : 

guartct.  "The  Itrum  Marmh,"  

Tempi* 

i.  '•  Uifbosbntachn/t.' 
».  "  Irh  will 

r.  "  Ds>r  Wssd'rsr,"  

Mr.  W.  Tower. 
Violin  Sole,  "  AlMlaute  a  Inlernieno,"  .    .  Ms 
First  lime, 
llrrr  August  WlluellnJ. 
V*»trnl  Carilio,"  lion  iilovannt.  .  . 

Miss  Annie  Isjulse  Cary. 
Piano  Soh>.  "  A  minute  Hamate,  and  '-uhmatse, 
tlsrr  Uaohnel  .IokcITv. 

gaartct.  "  Salvo  K>glna,''  

Tempi*  yuartct. 
Violin  Solo.  "  Otello  Fautasle,"     .  . 

Hsrr  August  WlUielinJ. 

■■  oil,  t*s»st*  ill  [.lajtorini,-'  

Ml*.  Aiioti!  LonlaetJarT. 

•I  aisi'>uf,"  ......    F.  Llsst. 

s.  Spluurrllait,  "rTylna  tintelniiao,"   .  . 
r   '*  I'.lmie  oo  fslsa  notes,"    .  . 

llarr  lUphaet  Jotelty 
I^rt-Su"..  'TMai.hlJu,.  Bearer,"  .  . 

The  grcal  viulinist,  simple,  noble  and  impressive 
in  appearance,  like  an  intellectual  young  giant, 
played  in  the  same  broad,  noble  style,  and  with  the 
same  earnest  feeling,  that  enchanted  every  listener 
two  yt?ar*  ago.  His  lone  seems  even  fuller,  larger, 
richer  than  before.  We  failed,  however,  to  become 
much  interested  in  the  composition  by  Vogrlch. 
Kmst's  Vttllo  Fantasia,  including  Desdemona's 
*'  Willow  "  aria,  was  more  satisfying  In  its  way ;  but 
the  Bach  Aria  — tlie  well-known  one  on  such  occa- 
sions—was the  best  of  all.  and  sang  itself  to  aU 
hearts. 


to  do 
was 


Knigh. 


[  Y.*rMi. 


.  Sebnbert. 
H.  W.  ICrnst- 


Herr  Jose  fly  s  rendering  of  the  smooth  and  even 
Andante  and  the  fiery  Polonaise  of  Chopin  was  in 
his  best  style,  though  bis  pimutimu  was  sometimes 
carried  to  a  point  which  requires  very  apprehensive 
ears  to  make  it  audible  at  alL  Recalled,  he  played 
his  own  delicate  and  charming  setting  of  tlie  song : 
"  Tie  glornl  son  die  Xlna,"  by  Pcrguh-se.  In  the  Llstt- 
Wagner  Spinning  Song  his  facility  of  rapid  Anger- 
ing, and  Ids  exquisite  grace  and  fluency  uf  execution 
in  all  such  florid  arabesques,  betrayed  him  into  tome 
hurrying  of  tempo  which  we  did  not  notice  In  his 
other  interpretations.  The  Rubinstein  Etude  (ab- 
surdly entitled  on  "false  not*-*,"  since  they  are 
merely  strongly  accented  appoggiatoras)  was  played 
with  great  force  and  brilliancy. 

Mias  Cary  was  in  excellent  voice  and  spirits  and 
sang  delightfully.  Only  we  had  the  feeling  that 
"  Vedrsi  carino  "  was  taken  a  trifle  too  fast.  We 
never  saw  before  the  name  1'erugini  as  that  of  a 
composer i  the  song,  however,  ("Cease  to  wound 
me")  was  of  a  tender,  plaintive  and  beseeching 
character,  beautiful  in  itself  and  beautifully  sung- 
Miss  Cary,  of  course,  had  to  pay  her  full  share  of 
the  encore  tax.  Mr.  Tower  sang  with  chaste  feel- 
ing and  expression, using  his  sweet  voice  with  much 
taste.  The  Temple  quartet  sing  almost  loo  well; 
it  get*  to  be  almost  finical  aud  sentimental. 

 Chlckerlng's  long  upper  room  was  nearly 

filled  last  Saturday  evening  by  an  eager  aud  appre- 
ciative crowd  of  listeners,  for  tlie  first  time,  to 
some  piano  recitals  of  Mr.  Orro  Bbkuix,  of  Copen- 
hagen, a  fellow-student  in  Germany  of  Mr.  Sher- 
wood and  Mr.  John  Orth  of  this  city.  Tlie  pro- 
gramme was  well  chosen : 

Beethoven,  Op,  A7,  Saras t*.  hi  F-iulnor. 

Allegro  assai  —  Andanla  —  Allegro  bmi  umpi*'. 

Chopin  Polish  Sung,  arrangad  by  Ltsst, 

Chopin.  .  0|>.  06,  Fantasia  impromptu.  In  C  sharp  minor. 

Moaiko«,«i  Op.  IT.  Walt*. 

Chopin,   Op.      Balladu,  in  F- 

Llsst  Av* 

IJast,  

Mr.  Bendix  lias  a  clear  and  v  ital  touch,  and  showed 
superior  execution  alike  in  |i«ssages  of  force  and 
delicacy.  Of  the  Sonata  Aiyxutionata  we  should 
say  that  he  gave  a  very  fair  rendering,  could  we 
only  banish  from  our  mind  the  impression  left  by 
JoeefTy's  magnificent  rending  of  it  last  spring,  not 
to  speak  of  Knhinstein,  Riilow,  Mehlig  and  others. 
The  Chopin  ballade  was  to  our  mind  the  most  suc- 
cessful performance  of  those  we  beard ;  he  played 
it  with  delicacy  and  fine  musical  feeling.  The  last 
two  pieces  we  were  obliged  to  lose ;  and  it  is  but 
fair  to  state  that  we  listened  to  disadvantage  from 
the  rear  part  of  that  long,  narrow  room,  so  that  we 
need  a  better  opportunity  to  form  a  clear  estimate 
of  this  young  artist's  talent.    His  manner  certainly 


Within  the  last  few  years  1  hare  teen  this  inter*- 


V 


23d  of  September.  1602.  with  the  large  'B.'  tsd 
tome  remains  of  a  teal.  It  is  in  possession  of  tbs 
Widow  Hour 

The  result  of  tldt  call  for  an  explanation  iu 
this :  Mr.  Espagne,  then  librarian  of  the  musical 
department  of  the  Berlin  library,  forwarded  several 
documents  to  Mr.  Bagge,  editor  of  the  bnutkt 
Slu4ilcztil»mi  fur  my  inspection.  The  result  of  tbc 
inspection  is  contained  in  a  letter  to  Mr.  Bagge, 
printed  in  bis  Ztilong  Nov  8,  1802,  of  which  the 
following  is  a  tuificient  translation : 

"  Mr  Dkah  Sib, — 

"  You  now  aak  aw  for  an  explanation,  which  1 
gladly  give.  In  April  and  May,  1800, 1  had  a  coma 
pondence  with  a  gentleman  in  London,  who  desires' 
to  purclutae  tlds  instrument,  provided  it  was  really 
one  of  very  fine  quality.  Not  being  a  judge  uf 
instruments,  I  took  the  opbilons  of  several  competent 
judges  here  In  Vienna.  Not  one  of  them  expressed 
any  doubt  as  to  the  authenticity  of  the  instrument, 
nor  did  any  one  speak  In  any  strong  terms  of  iu 
excellence.  Not  long  before,  a  pupil  of  Vinixtemp. 
told  me,  that  his  master  had  tried  it,  and  found  it  to 
be  '  a  very  fair  instrument,  but  not  of  first  qsabtj.' 
I  so  reported  to  tlie  gentleman  in  London,  who 
thereupon  declined  the  purchase.  1  therefore  had 
no  further  occasion  to  inquire  into  the  authenticity 
of  the  violin,  but,  like  tlie  other  gentlemen,  rested 
satisfied  with  tlie  testimony  of  the  widow  and  hrr 
son,  with  the  great  <B,'  and  with  what  I  took  for 
marks  of  Beethoven's  seal. 

'•  When  t  saw,  some  months  since,  the  first  i 
of  the  gift  to  the  Berlin  library  of  the  four  i 
merits,  I  was  among  the  first  to  coogratnls 
lloli  on  the  sale  of  the  violin,  and  was  not  a  little 
astonished  to  learn  that  this  was  not  the  case-  See- 
ing the  notice  repeated.  I  thought  it  my  duty  to  the 
widow  Holz,  to  the  Berlin  library,  and  to  myself,  u 
seek  tome  solution  of  tlie  enigma. 

"  The  documents,  which  you  hare  placed  before 
tne  for  inspect  ion,  are  decisive.  The  truth  is  evident, 
that  Holz  sold  the  Beethoven  violin  In  1862,  and 
left  in  |KMSeasion  of  his  widow  an  uai/afio*  of  ill 
Yuur  obedient  servant,  a-  *  1 " 


It  is  this 
recently  been 


BEETHOVEN'S  VIOLIN 
Tatrsrr, 

Mr  Pe »«  Dwtoitr :  — 

I  find  a  paragraph  going  the  rounds  of  the  news- 
paper*, stating  that  an  English  purchaser  has 
recently  obtained  one  of  Beethoven's  violins  from 
the  widow  of  the  Viennese  musician,  Carl  Uolx. 

I  suppose  all  your  reader*  know,  that  Wince 
Llchnowsky  presented  a  full  quartet  of  strings  to 
the  (then)  young  composer  —  first  and  second  violins, 
viola  and  violoncello.  Oue  of  the  violins  was  pur- 
chased at  the  sale  of  Beethoven's  effects  by  Carl 
Holz,  and  It  is  this  which  is  now  said  to  be  in 
England.    /  tjuettion  tit  umMen/irt/v. 

In  the  autumn  of  1802,  a  newspaper  notice  of  the 
four  instruments,  at  then  being  in  tlie  Royal  I  jlirary 
at  Berlin,  attracted  my  attention,  and  drew  from  me, 
in  the  ZWscAs  ifatiiaituug,  a  "request  for  an 
explanation,"  of  which  this  is  the  substance  : 

"Alois  Fucb*  describes,  iu  the  IFiVacr  JAuiL 
witimo,  No.  110,  of  the  year  1840,  the  four  instru- 
ments, and  says  of  the  first  violin  :  '  A  violin  made 
by  Jos.  Guaruerlu*  of  Cremona,  in  the  year  1718,  is 
now  In  possession  of  Herr  Carl  Holz,  director  of 
the  Concerts  Splrltuels  in  Vienna.' 

"  Afterwards,  says  Fuchs :  '  jndcr  the  necks  of 
all  these  instruments  the  seal  of  Beethoven  is 
impressed,  and  on  tlie  totalled  "  Bodcn  "  of  each,  a 
large  "B"  scratched  by  Beethoven's  own  hand. 


TH  E  SCH  fNDLER-BEETnO VEX  PAPERS. 


Mr  Drsii  Dwioirr:  — 

When  Schindtcr.  in  1845,  sold  the  Beethoven 
papers,  in  his  possession,  to  the  Pniaaiaii  Govern- 
ment for  the  lioyal  Library  at  Berlin,  (2,000  tbalers 
down,  and  an  annuity  of  400),  he  retained  a  certain 
portion  of  them,  which  were  of  a  more  private  nature, 
and  which  to  a  great  extent  were  personal  to  him, 
or  closely  connected  with  statements  made  by  him 
in  his  liiography  of  the  composer. 

On  occasion  of  my  visits  to  him  in  Frankfort  as 
Main,  or  the  neighboring  village  Bockenhciro,  be 
showed  ine  sonic  few  of  the  autographs  thus  re- 
tained, but,  laying  bis  hand  upon  the  portfolios,  be 
said  earnestly :  "  As  long  as  I  lire,  no  human  rye 
will  see  these  paper*  1 " 

Time  passed  on.  Schindler  died,  and  all  these 
papers  aud  relic*  went  into  tlie  possession  of  hi* 
sister,  a  certain  Widow  Egloff.  She  lived  in  Mann- 
heim, aud  L.  Xohl,  of  the  neighboring  Heidelberg, 
catalogued  them  for  her  —  making  some  very  droll 
•  the  way  —  and  had  the  use  of  then  in 


and  feared  that  they  were  lost  to  me. 

It  1*  perhaps  fortunate  for  my  work,  that  for  s 
long  period  I  wa»  unable,  In  addition  to  my  oflrisl 
duties,  to  perform  any  serious  and  continued  Uterary 
labor;  for  last  year,  while  mourning  over  my 
enforced  delay  in  resuming  the  Beethoven  studies, 
what  should  I  receive,  but  a  note  from  Mr.  Emanuel 
Nowulny,  uf  Altrohlun,  near  Carlsbad,  —  a  gentle- 
man utterly  unknown  to  me,  as  I  (personally)  to 
him  —  asking  me  some  question  relating  to  1 
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Scree,  and  concluding  by  Informing  me,  (hat  ho 
had  become  the  purchaser  of  the  collection  com- 
plete, and  that  be  gladly  placed  It  n»  my  disposal 
not  only  for  any  studies  I  might  dc*irc  to  make,  but 
for  copying  to  any  extent ! 

Upon  noting  in  the  catalogue  certain  paper*  to  be 
copied  for  me,  he  crowned  hi*  goodness  by  sending 


I  to  me  the  rest !  I  fee)  it  a  duty,  a.  welt  a. 
pleasure,  thtu  publicly  to  express  my  gratitude- 
AU  tbe  more,  because  he  ha»  now  transferred  tlieni 
to  the  Royal  Library  at  Berlin,  where  they  properly 
belong  a*  a  portion  of  the  Sehindlcr-Bcclhovcn 
pipers,  a.  w.  T- 

MUSICAL  COKRESl'ONDKNCK. 

Ciucauo,  Oct.  18.  —  Musical  matters  are  begin- 
ning to  take  a  positive  shape,  and  we  are  luring  a 
few  concerts,  even  if  it  is  early  in  tbe  season.  The 
i  Abbott  Company  have  been  giving  us 
t  that  they  call  "  English  opera,"  and  for 
the  past  two  week*  we  have  been  thus  honorcd. 
To  rail  such  performance*  opera,  is  to  rob  tbe 
name  of  it*  true  signification.  Musically,  tbe 
effort*  have  been  depressing,  when  taken  as  a 
whole,  although  with  aotnc  of  the  members,  par- 
ticularly Mrs.  Scguln,  a  bright  exception  may  he 
made.  Slgnor  Brignull  ha*  been  struggling  with 
tbe  mysteries  of  the  English  language,  and  has  sung 
at  well  a*  could  be  expected  considering  bis  worn 
voice,  and  the  difficulties  that  were  in  his  way- 
Tel  it  wu  broken-English  opera  In  more  senses  than 
one.  Ml*s  Abbott  I*  a  lady  of  energy  and  life,  and 
has  battled  f  or  a  position  a*  a  tingcr  most  heroically. 
Fet  she  U  in  no  sense  an  artist,  and  never  will  be  ; 
although  her  energy  may  win  her  a  certain  reputa- 
tion and  notoriety.  A  Urge  number  of  our  Ameri- 
can people  arc  still  in  the  early  stages  of  a  musical 
undemanding,  and  they  are  attracted  by  the  idea 
of  an  opera  in  English ;  and,  therefore,  lite  aucceu 
of  this  company  has  been  good,  notwithstanding  its 
character.  Musically,  the  opera  is  bad ;  financially, 
it*  socceaa  has  been  remarkable. 

t  made  his  first  appearance  here  a* 
He  played  the  "  Italian  Con- 
certo "  of  Bach ;  a  Nocturne,  Maxurka,  the  Berceuse, 
a  VaUe,  and  the  Ballade,  Op.  47,  of  Chopin ;  a  son 
lU  by  Nic-helmann,  the  twelfth  Rhapsodie  by  l.isxt, 
and  some  smaller  pieces,  including  three  composi- 
tion* of  hi*  own.    A  frank  opinion  bids  ine  say  ttiat 
I  was  disappointed  in  the  playing  of  this  gentleman. 
He  take*  loo  many  liberties  in  teni|m,  and  in  inter- 
pretation, to  be  called  a  correct  player.    With  the 
Chopin  music,  his  taste  or  caprice  led  him  into  man- 
neriam*  that  bordered  upon  the  sensational,  and 
while  ho  mam  tested  sentiment,  it  was  of  such  an 
exaggerated  order  llutl  its  point  and  meaning  seemed 
lost.    Vet  he  is  called  a  pupil  of  that  ma*ler.  What 
seemed  most  marked  in  hi*  playing  were  two  charac- 
teristic*, one  of  striking  the  notes  with  great  force, 
and  the  other  with ilelicacy.  In  the  quiet  passages  he 
was  at  hi*  best,  but  there  was  no  gradual  develop- 
ment of  tone  from  tlie  aofLto  the  loud-    It  was  un- 
even playing.    Every  player  lues  a  personal  right 
to  his  own  ideas,  and  they  are  entitled  to  respect ; 
and  whtl«  we  may  not  agree  with  them,  we  at  least 
honor  the  independence  of  thought.    Mr.  Bnscovitx 
played  a  "  Hunting  Jig"  by  I>r.  Bull,  written  about 
1690,  with  a  grace  that  was  pleasing,  and  also  did 
I  of  the  Bach  Concerto  with  much 
of  movement.    Yet,  in  my 
humble  opinion,  he  cannot  approach  the  rank  of  the 
great  players  in  any  particular.    Other  recitals 
may  ahow  him  in  new  lights,  and  he  way  win  ap- 
preciation ;  and  it  is  only  fair  to  the  gentleman  to 
wait  until  he  has  given  us  larger  and  better  pro- 
gramme* before  we  classify  bis  merits  even  in  our 
private  Judgment. 

I  understand  that  Mr.  Thomas  is  to  vivit  us  in 
November,  and  give  some  orchestral  conifrts  in 
connection  with  Heir  JosclTy,  the  pianist  He  will 
be  welcome,  and  tbe  concerts  enjoyable  beyond  a 
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LOCAL  IT  RMS. 

Tub  lint  two  programme*  of  the  Harvard  Sym- 
phony concert*  are  essentially  arranged, a*  follows: 

First  Concert,  Nov.  18.  Programme:  Overture  to 
"The  Water  Orrier,"  L'ktrubtnt ;  Aria  (Mis*  Lillian 
Bailey) ;  Seventh  Symphony,  ttrtlhnem :  Hons*', 
Overture  to  "Julius  Cwu  "  (first  lime  berei,  A'cAu- 

fHtlHA. 

Second  Concert,  l>ec.  Symphony  in  C  —  No.  :t, 
Wiillner  edition  —  (Arm  Unto  here),  Unfit* :  Piano 
Concerto  iu  A,  (first  time),  Lint  (Mr.  Max  Pinner); 
Short  Symphony,  No.  2,  Ln  A-nibior  (first  time  here). 
Nui«/-.Sn»»«,-  Piano  Solos;  Overture  to  "  Egmviot," 
Htrlhuecn. 

The  list  of  orchestral  work*  to  be  given  in  the 
subsequent  »ix  concerts  ha*  been  somewhat  modi- 
fled,  and  now  stand*  thus :  • 

Symphonies.  Deetboven,  No.  8,  Schumann,  "Co- 
logne" (E-rlat);  Merliox,  Symphonic  Fautasllque,  ><■•■■ 
onJ  time;  J.  K.  Paine.  "  Sprlns."  second  tin*;  Unit,  in 
G-mlnor.  first  time .  Symphony  by  F.  I-  Hitler,  first 
Hint. 


Every  tiling  that  aids  the  progns.  of  mi 
sndards  of  either  i*rform»nces 
i*  worthy  of  our  holiest  respect,  ami 

c  It.  a. 


Beethoven,  "  Lconnre."  No.  .1;  Spohr. 
delsaobn,  "Melnsinn";  Schumann. "  Manfrari  " ;  Ben- 
nett, "Wood  Nymph";  and  for  the  fiiit  time,  Ber- 
lioz, '  C*niaval  KoujaUT' ,  (ioMniark,  "  Peiitbcailen  " ; 
Batiinl,  "  King  Lear.'' 

Miscellaneous.  Bach,  Pasturale  from  Christmas 
Oratorio ;  Beethoven.  A<l*)gio  and  Andante  from 
" Prometheus";  Mendelssohn,  Scherso  from  the  Ref- 
ormation Symphony  ;  Srhmnauii.  Overture.  Sehereo 
and  Finale  ;  Herlk'Z.  Marche  Nocturne,  tmln  "  L'En- 
fance  du  Christ,"  srrvwl  litnr  ;  Wagner,  "  Siegfried 
Idyll ' ' ;  Bennett,  Include  and  Funeral  March,  f  rvm 
"  Ajax,"  .Ifrst  time,-  Dvorak.  Sclavlc  Dances,  first 
time .  Norbert  Burgnitillrr.  Andante  (with  Oboe  Solo) 
from  Symphony  in  l>,  second  time  ;  Lisit,  "'Orpheus  '* 
(Short  Symphonic  Poem),  .tint  limr ;  liocta.  Inter- 
mexxo  from  Symphony  in  K  ;  Kuchs,  Serenade,  first 
!(»»•'. 

Other  work*  inny  be  found  deslrablo  and  practicable 

SulM-  riptions  for  the  season  of  Ei.jhi  (Wrrli,  at 
Kight  Dollars,  are  invited.  The  lists  will  be  open 
until  Nov.  S,  when  three  days  will  be  allowed  for 
the  Subscribers  iwi'y,  whether  inemlters  of  the  Asso- 
ciation or  not,  to  receive  their  tickets  and  select 
their  seats  at  the  office  of  the  Music  Hall. 

On  Thursday,  Nov.  11,  the  /mUic  tale  of  season 
tickets  will  begin ;  and  un  Monday,  Nov.  Ifi,  that  of 
single  admissions. 

Those  wishing  to  «ul»*rribe  are  requested  to  ad- 
dress the  Chairman,  or  any  member  of  the  com- 
mittee ;  or  place  tlicir  names  on  one  of  tho  sub- 
scription papers  to  he  found  at  the  Mnsie  Hall,  at 
Chlckering*s,  or  at  Ditsnn's,  Priifer's,  or  Schmidt' 
music  store,  at  Severs  bookstore  in  Cambridge,  etc., 

before  .Vwe.  B. 

Concert  Committee:  J.  8.  Dwight,  113  I'cmberton 
Square),  C.  C.  Perkins.  J.  C.  1).  Parker,  B.  J.  Lang, 
S.  B.  Schlesingcr,  Chas.  V.  Curtis,  S.  L.  Thorndike, 
Augusta*  Flagg,  Wm.  ¥■  Apthorp,  Arthur  Foolc, 
Geo.  W.  Sumner. 

 Tlie  final  matinee  of  the  three  Cary-WIUicmj- 

Joeeffy  Concerts,  under  the  management  of  Mr.  Pock, 
will  take  place  at  the  Musir  Hull  this  aftcnioon.  Mr. 
Wilhelunj  will  play  a  Fantaisic  of  his  own,  ami  a  Polo- 
naise hy  Lauh.  Mr.  Joseffy  is  down  for  an  Allegro 
ami  PnsHwailie  by  Handel,  tbe  Tarantella  by  Ural,  a 
"  Poika  noble"  and  Walues  of  hit  own.  Nocturne  In 
F-niinor,  Chopin,  Aria  by  Pergolese,  Spranerlicd.  Wed- 
ding March,  etc.,  Mendelssohn.  Mi's  Cnry  will  silt; 
••  l)|v  Ijiltc's  du  Styx  "  from  Gluck's  Alceste ,  and  "  Vol 
die  sapetc."  from  Moxart's  Fignro.  Mr.  Tower,  the 
same  gnmp  of  tit  nnan  song*  which  lie  sang  on  Mon- 
day evening.  And  the  Temple  Club  will  slug  Mendel* 
subn's  '"Cheerful  Wamlen-r,"  Schubert's  .S'afie  Htijitm, 
and  the  "  Three  Huntsmen  "  by  KraaUer. 

 Tlw  abw«r)riug  topic  of  next  week  will  be  the  new 

Tremont  Temple,  which  will  open  October  11,  with  a 
performance  of  the  M.  uiah.  in  which  Mie.  Lillian 
Bailey,  Miss  Emily  Winnnt,  Mr.  WUIinm  J.  Winch, 
ami  Mr  My  n«i  W.' Whitney  n  ill  an«ir.  On  the  12th 
a  gmnd  concert  will  be  itlven  by  live  Philharmonic 
orchestra,  rternitrvl  l.l«temann.  c»'nditctor,  nod  i»n  tlie 
i:ah.  EHjoh  will  tie  cheii  with  Miss  Fannie  Kellogjt, 
MlwWImtnt,  Mr  Cliarkw  K.  Adams  and  Mr  .1.  ¥. 
Winch  a»  soloists.  The  new  er^ati  bnllt  by  Messrs. 
Hook  k  Hasting*  for  the  Temple,  will  be  used.on  both 


occasions  Mr.  Carl  ZerrabD  will  conduct  and  Mr.  B. 
J.  tang  will  be  the  organist. 

'   Til*  following  choice  prngmuiMP  was  | 

at  Wesleyan  Halt  on  Moielny  :ifl4T0<^>n, 
,  pupils  of  the  Sevr  Kn^latnl  I'oliwrvalory: 

1.  Pianoforte  Trio,  Op.  ?o.  X„.  2.  Bet'thoven  ;  Intro- 
I  durtionaiid  Alle^ni  nou  Ireippo;  Allegretto  ;  Allegretto 
i  non  tm|>i»i  ;  Allegro;  (.».  C.  I>.  IVrker.  <  N.  Allen 
j  atul  W.  t  rim, 

•>.  Violon. ello  Soio:  (Mr.  Wiilf  Krl.'iO 
X  Smuila.  piano  ami  violin,  Op.  21,  (lade  Allegro 
dl  m<dUi ;  Ijirjihctto  ;  Allegro  vivace;  (Mesxrs.  I'ar- 
ker  and  Allen  I. 

PfcOAL    lll'JVH  ONOAXf.      Meevrs.    MskkI)  * 

have  revived  the  f..llowiti«  t«tim<inial  from 
S.   Parkman   Ttukenuan,  Mm.   !>.«.  Canlab,  Fug- 
land.  Hon.  Mcml>er  <dthe  "A<ademy  of  St. 
Koine,  and,  for  eighteen  years,  organist  and 
of  the  choir  of  St.  Itinl's  I'iiunli,  llo«ton 
MuaKs  Ma>v>-  A  IUmi  im 

r»VM//*o«  n.-Tlie  l'edat  Cabinet  ttrgao  aiTived  y  i^ter- 
<lay  and  is  now  phocd  in  tli*-  piwition  liirii^ned  for  it  in 
my  musie-rnoni.  hM-rinoupcrtlium*  (or  metonay  our- 
word  in  pmiw  of  ihU  truly  m.i,rfrr;'»f  Instnimexl,  for 
certainly  It  f|>e«ks  its  own  prai«'  better  than  «uy  one 
can  speak  for  It  I  do  ma  wonder  that  all  the  dl-Hn- 
gnbhed  ergantsiK  and  niuxvians  of  the  day  are  iituini- 
nsoas  as  to  the  .•cii|ier!ority  of  ^o1lr  im<trtiiueiitr< ;  nor 
does  it  seem  |*»v*ihlc'  that  a  tic-tter  etilislituie-  for  the 
more  c<sttly  and  intricate  jiip'>-orgiui  can  ever  l»e  made. 

During  a  long  reshleiwe  in  Enm|ie,  I  lead  umiMtnl 
facilities  for  evaiiiiniii»'  every  kind  of  iii>tnme  iit  l»- 
ton^iu^  to  the  h:irnio»iuni  or  rcrd-oriran  family  :  ainl 
I  am  now  couvlncer.l  that  the  Mason  Ac  llnmlin  Organ 
Co.  have  already  <lli>tauc«l  all  rivals,  on  lioth  coutl- 
nento,  in  rhe  maiiufact  are  of  cabinet  op^ao*  ;  and  in 
my  opinion,  tiirir  iUKtruiuciits,  of  even  size  ami  style, 
are  as  near  perfection,  in  all  ewejitlal  pnrtl.  ulars,  as  it 
seciun  ptwellile  for  human  skill  and  ingenuity  to  make 
them. 

This  letter  was  hot  wrltteu  for  publication,  hot 
von  are  at  liberty  to  use  it  for  tliat  purpuec  if  you 
please.      (Signed)  rt.  P.tUKw.vN  Tt  c  KK«a*v. 

Sept.  20,  IHHO. 


 Mfce  Helen  [j«m»on,  of  ll<»vwi.  who  has  been 

stcidying  music  in  Stuttgart  for  yearn  three  poM 
with  Pruckuer,  Lebert,  FalKel  and  Alweu*,  returns  to 
tills  city  the  latter  part  of  thie  utonth.  Miwt  l-amson 
has  beeu  an  UulefallKabie  uorker.  accnm|>li«hitig  far 
more  tlum  i^  done  liy  the  avemge  uitii«icat  student  who 
goes  abroad-  Not  only  has  her  i«lnj-iu>£  la-eii  carried  to 
a  high  degree  of  |»-rferti<m.  )>nt  *he  has  ltecouie  a  pro- 
Bclent  in  such  matters  as  cnonu<r|ioitii,  fuuoe,  lead- 
ing orchestral  *e-ores,  etc.  The  testimonial*  fmm  ber 
teachers  us  well  as  the  ueu>pa|>er  critirisuie  are  verv 
nattering.  She  will  meet  likely  be 
season. 


Xrw  Volts'.  Manager  Mapleson's  plann  and  en- 
gagements have  been  Mimmarixcd  n»  follow*  : 

S.wraiii-Mme.  KteDia  tienttci.  MUe.  Alwlia  Va- 
leria, Mme.  Marie  Louiw  Swift.  Mile  Uianea  Slet.te- 
sini,  Mile.  Isidere  Martinet,  Mile.  Vulerga  and  Mile 
LorenxloMJinnnlC 

Contmltl  —  Mile  Anna  de  Melocrn,  Mile.  Ricci  Jtii.t 
Miss  Annie  Louise  Can 

Tenorl  —  Sis.  Revelll.  Sl^  Runrto,  Slg.  taxzarini, 
Slg.  Ciaxii  and  Sig.  CatitpaJiiiiL 

Baritotil-Slg  Del  I'nente.  Sig.  Bellati  and  Sig 
GalassL 

Basel -Slg.  Monti.  Sis.  Ordina*.  Sig.  Baldassare 
CoraluL  and  Slg.  Franco  N'oviita, 

The  orchestra,  which  ha.*  t;heu  •itch  ruti^farthm  in 
the  pasti  has  been  further  improved  by  se^venil  impor- 
tant cluinges.  Tbe  clionvs  hiu  lx>cn  p-nrnl  nnder  the 
charge  of  Slg.  Zailnl.  clwms  master  of  lji  Seala,  Milan. 
As  director  and  tiMidoctor  Sig.  Arditi  has  been  spe- 
cially enRiigeil.  Selections  will  lie  made  from  the  siiU 
joiiiotl  extensive  r*'i*-rli*irr  :  "Robert."  "Tnivlata," 
"Barblere,"  "  Hii£iicni>ts,"  "Siios,"  "I.nria," 
"Don  tiiovaniil,"  ' '  Ik.ii  Pas«piale,"  "  Kl^oletlo." 
"  Flglla  del  Rcg'ghiifiito."  "  Talismano,"  "Martlia," 
"Favorita,"  "Soiiiiambnla,"  "  Fao«t,"  "  Trovatore," 
"  Flauto  Magieo,"  "  Frelx  hiitz,"  "  Dlnnmh."  •■  I.ohcn- 
grlu,"  "  Carmen."  "  Forzn  del  Dcmiho."  "  Ruy  Bias,'' 
"  Llndu  di  Cbamomil."  "  A'ida,"  "Mignon."  Tlie  sea- 
son will  eoinmenee  cm  Motslsy  evening.  Oct.  IX,  on. 
which  oec-asloii  will  he  |*rforme<l  Doiilrettl's  o]»>ra. 
"  l.ncia  ill  Ij\mritcrim<ur."  The  «uLwrl|itloii  will  con- 
sist of  :«J  nigbtr.  and  the  terms  will  be  as  follows  : 
Parquet  sent*  and  Imlcony  (lirst  three  n>ws).  «!•,!  ,  1*1- 
eony  (other  rims'.  *t)0  ; 
according  to  locution. 
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WoBCKM-wt,  Mam.  The  twenty-tliird  nnna.il  fes- 
tival of  the  Worcester  County  Musical  Convention  vgi 
Iwild  in  Mechanics'  Halt,  during  the  past  week.  We 
may  mjt  at  the  Mart  thnt  the  nff.ilr  was  abundantly 
successful.  In  ever;  particular.  »n<i.  this  muc  h  admitt..i, 
there  is  little  left  I.,  say  b.-yniid  the  tare  record.  The 
choral  force  n  4.Y7  Mmii(.  and  it*  «»rLiw  generally 
gout,  nt  lime*  remarkably  *o.  tej*-ci.vllv  if  our  cnn- 


and  a  new  (election  from  "  Carmen,"  by  M.  Audi- 
bort,  constituted  the  orchestral  piece*  in  the  open- 
ing pari,  which  included  also  a  masterly  perform- 
ance by  Mr.  Halle  of  the  Andante  and  Finale  from 
Mendelssohn's  rlr»t  pianoforte  concerto,  and  the 
Hallade  and  1'nlonaisc  of  Vieuxtempii,  extremely 
well  played  by  .Mr.  Sutton,  a  promising  young  vio- 


sidcred  that  it  in  rondo  up  of  detachment,  fmin  '  I'11'*'.  I,ul,il  of  M.  Sainton.  The  sincere  were  Mia* 
Worcester  and  neighboring  towns,  nnd  thnt  npportii-  '.  Mary  Davie*.  Madtiroc  Antlutiettr  Sterli 

Vernon  lligby  anil  Harold  Kiuarll. 

l>n  Monday,  the  Kith,  beiii|{  a  " 
night,"  lb.-  programme  »'»»  devoted  chiefly  to  the 
works  of  Mendelssohn,  the  scheme  including  tlte 
Symphony  in  Cniinor,  which  U  really  the  thir- 
teenth of  Mendelssohn'*  symphonic*,  but  usually 
known  an  ••  No.  1 ; "  the  Incidental  music  to  the 
"Midsummer  Night's  Dream;"  and  the  Kondu 
Ilrillantc  in  Ffftat  (for  pianoforte  and  orchestra), 
played  by  Mr.  Charlen  Halle',  Mr.  Halli?  aim 
played  Schubert's  value,  "Caprice,"  in  A-otinor, 
arranged  by  Liszt.  A  selection  from  Verdi'*"  liallo 
in  Maschern"  »i-  also  given  by  the  orchestra. 

On  TneKlny.  the  14th.  Mr.  Charles  Halle  played 
nn  the  pianoforte,  Mozart'*  Andante  and  Finale  from 
Conrerto  in  frdat ;  also  Impromptu  in  A  flat  (Schu- 
bert); and  Tarnntcllc  in  A-flat  (Heller).  The 
orchestra  performed  a  work  by  Sainl-SacDs,  and 
f'owen's  inarch,  "Maid  of  Chieana,"  and  •  few 
other  pieces. 

Wednesday,  Sept.  1»,  was  a  '•  Clascal  night," 
when  the  programme  included  Gade's  overture, 
"  Ini  liocliland;"  Gluck's  ••  Air»  dc  Ballet;"  Hay- 
tin's'  Symphony  in  Hilar,  and  a  selection  from 
Verdi's  .limi  Tlie  concert  opened  with  the  over- 
ture compucisl  by  Oadc.  and  belonging  to  the  same 
period  a*  hit  flr.t  symphony  |in  C-iuiuor).  which 
attracted  the  favorable  notice  of  Mendelsohn 
towards  the  Danish  composer,  who  hat  *incr  pro- 
duced many  works  that  have  made  him  one  of  the 
If",  celebrated  composers  of  whom  his  country  can 
boast.  Thi*  overture  coutnins  much  effective  orcht-*. 
tral  writing;  but  is  scarcely  suggestive  of  the  im- 
pressions linplit-d  by  the  title.  In  strnng  contrast 
to  thi*  clever  but  somewhat  vague  work,  is  the 
bright,  clear,  and  genial  symphony  of  Haydn, 
which  i«  a  line  specinsen  of  the  older  master,  being 
one  of  the  m  i  composed  by  hiiu  expressly  for  Salo- 
tiain*  London  Concerts,  towards  the  close  of  tlie 
last  century.  The  other  orchestral  music  of  the 
cla.siciil  part  of  the  programme  consisted  of  airs 
de  lxallvt  from  Glui k  s  liJiujrmt  m  Awlidr.  These 
anil  tip.-  other  pieces  referred  to,  were  effectively 
played  by  the  hue  band  so  ably  conducted  bv  Mr. 
F,  II.  (Lowell.  A  specialtv  In  the  election  was  Mr. 
('liurle*  Hnlle'*  flue  performances  of  .Schumann's 
pianoforte  Concerto  in  A  minor,  which  was  re. 
n  iv.d  with  appreciative  ntlention.  The  classical 
vocal  music  iimipriscd  Handel's  ••  Lot  the  bright 
seraphim,"  well  suug  by  Mi..  Anna  William*  (with 
trumpet  obbtlgato  by  Mr.  Kills),  Schubert's  "Krl 
King,"  llnely  declaimed  by  Mr.  SantlcV,  and  the 
contralto  solo,  "  KB<-  me  vere,"  fron'i  Haydn'* 
"  Stabnt  Mater,''  expressively  rendered  by  Miss 
Orridge. 

The  "Humorous  night,"  on  Thursday,  Sept.  10, 
proved  a  great  success.  The  llrst  porilon  of  the' 
programme  began  with  "  Knmarinsknja,"  an  orches- 
iral  fantasia  by  Glinka,  on  national  Russian  aire  — 
a  "  Wedding  song  "  and  a  Dancing  sung.  This  was 
followed  by  Mozart's  divertimento  entitled  "  Kin 
Miis:kali*chcr  Spn*»  "  (a  Musical  Joke)  composed 
in  the  year  1787  The  piece  was  thrown  08  with 
that  tacite  rapidity  and  love  of  frolic  which  were 
characteristic  of  ihe  composer:  the  intention  bar- 
log  been  li.  mriraturc  both  the  feeble  style  of  much 
of  the  miihic  of  Ihe  periixl  and  the  incnlcleticy  uf 
many  of  the  executant*.  It  is  written  (fur  stringed 
instrument*  and  two  horns)  in  symphonic  form. 


i  for  reheanvi],  i-nmemblc,  were  not  possible  until 
the  week  piercdlng  the  festival,  while  that  with  the 
orchestra  did  no«  conic  off  until  the  very  day  of  each 
concert  in  which  an  orchestra  assisted.  The  orehesim, 
atl  (mm  Boston,  numbered  thlrty-Mx,  and  its  work  also 
was  creditable,  due  allowance  being  made  for  the  few 
possible  rehoarsak.  The  concerts  were  ch;ht  in  oinu 
bcr,  — etteh  afteruoun,  from  Monday  to  1'rfday,  In- 
clusive, each  evening  lie.ginning  Wrdtteaday,  the  festi- 
val clesiug  Fttday  evening  with  Handel's  jinkii  \titr- 
'■ubuut.  We  havo  not  the  space  to  devotii  to  a  repeti- 
tion ol  the  programinni  In  full,  but  we  ean  point  out 
Ihcir  pmmineut  features  sufficiently  to  indicate  their 

i-hontl  works  wore  as  follows:  JuhiUiit,  tisnvlt:  Jr^ 
IV/-MOI.  Mozart;  FattKtll  U>  thr.  t'urrn,  I'talm  XLlll, 
ftear  wip  I'ruyei*,  MeudeUsolin .  O  L>jrd.  vttr  Uor- 
»rn«r,  Marcello;  .Vend  out  Tlty  /.i.i/At,  A'azuivfAj,  tioti- 
ued;  (Jwtit  Lift,  Sehnmann;  TAc  TrHmprl'i  l.<,u,l 
rt„K.jvr,  fruru  (Me  J«r  .Snir.l  Cc-ili-i't  Dntr,  Jorl.u 
J/n.cofciriis,  Handel:  R>-quiem  Mati,  Vbidl.  "Hie  nui.i 
ambitions  on'li<«tral  work  presented  was  the  tiltii 
s> tii|>h<m>  of  Ucellioirn.  In  all  tint  lua  there  were  no 
novelties,  that  Is,  none  v>  hleb.  would  he  so  called  in  a 
Itoston  concert- room.  Dten  them  were  uerfonnanees 
of  |.art  s.>ng*  by  the  SwclUli  vocal  nuartetle,  female 
voiced,  and  the  ttchnhrrt  conipauy.  male  voices,  ..f 
piano  soioii  by  Teresa  Carreuo;  of  liarp  »ok»  bv  Madame 
Itohrer;  of  violin  solos  by  Mr.  Adjiuiowski  and  Mr. 
Kkblierg.  of  'cello  solos  by  Mr,  Fries.  Mr.  Zerralin 
preskled  over  all,  and  the  lalmrs  of  accuni|xii}i*t  nt 
organ  and  piano  weic  shared  bv  Mr.  h.  D.  Allen,  Mr. 
K  It.  Str.ryand  Mr.  G.  W.  Manner.  The  soloists  were 
nearly  all  so  well  known  u>  bVision  concert-goers,  toat 
aiivthtng  more  than  the  list,  with  tlx-  a*vinicc  thnt 
each  made  a  crrdilnbl«  appea'aucc,  is  hnrdly  needed. 
These  soloists  were  Mrs.  Osgood.  Mlsa  1  jllian  lkiiley. 
Mis*  Fannie  Harm*,  Miss  Annie  dry,  Mis*  Ila  Welsh. 
.Mr.  Adams,  Mr.  Babcoek,  Mr.  Mav,  Mr.  Tower  mid 
Mr.  Whitney.  Mrs.  J.  C  Hal!  and  Mrs  Mwnr.1  K 
Hi.tf  were  straugers  to  most  of  the  andlence.  lin  h 
Lvdv  made,  we  were  giv<m  to  understand,  a  gtssl  iin' 
pressiun.  Mr.  Toetlfs  tine  tenor  volee  and  Uistelul  de- 
livery proved  highly  a<rroeable.  Miss  Bailey's  time  In 
Enmpe  hud  been,  apparently,  pruliubly  cniploynl. 
Her  style  Is  of  course.  UKire  maturesl,  but  none  of  its 
daei  tuess  and  artistic  simplicity  have  Ijcm  sacrificed  in 
the  rljiculng  priHess.  Mrs.  Osgoml,  nn».  was  as  charm- 
ing as  of  old,  her  clewr,  sweet  nisd  true  voice.,  and  her 
distinct  enunciation  being  rs|iccially  captivating.  The 
solos  In  the  two  mnst  impoitant  choral  work*  were 
aasl^ued  a*  follows;  In  the  ifcf  uiVwifiiss  of  Verdi - 
Mrs.  Osgixsf,  Miss  Welsh,  Mr.  Adams,  Mr.  Hay;  in 
Jmlu*  MnmibtrHi  —  Mrs.  Osgood,  Mr*,  Hnll,  'Mise 
Caiy.  Mr.  Tower,  Mr.  Hay,  Mr.  Whitucy.  —  f  'owro  r- 
.s-o..  M. 


Moiart  and  subsequent  com  poser*,  down  t^  ^ 
including,  Wagner,  are  |>aro«lied  with  inttmiu;^ 
passage*.  Weber's  cliarruing  piaisofortr  sulo,  tb> 
"  Invitaliim  lo  the  Waltz,"  was  admirable  ajt,rf 
by  Mr.  Charle.  Halle,  who  elicited  con)W„u 
applause  which  only  subsld.-<l  on  his  relumlns  i„ 
the  inatrnment  and  in vine  with  equal  exwIfcV 
Chopin'.  Walta  in  A-fUt  (frrnn  Op.  li).  ' 

Lbeds,  ExQUUtn.  —Of  the  Festival,  whlHi  »  u. 
take  place  (kt.  I,Vl«i,  Fiijans  says: 


Ills  na. 


MUSIC  AliKOAU. 

I»m>o».  The fullowuig  eitra<;U  from  the  .lfvsi'- 
cnl  StHnthtrd  (Sept.  20),  will  give  some  idea  of  tin- 
great  variety  of  music  which  has  been  performed 
in  the  Covent  Garden  1'rutuenade  Concert*  during 
the  past  month : 

On  Friday,  Sept.  10,  there  wa*  an  "  Knglisb  i 
'  horal  nigbl,"  when  Mr.  Frederick  Clay's  cantaln  | 
"  Lalla  Kookh  "  was  performed  for  the  first  time  in  j 
Ixindnn,  having  been  written  for  Mr.  Kuhe's  llrlglt- 
(on  Festival.    The  vocalists  wen-  Mis*  Anne  Mar 
Hot,  Ml.*  Kllcn  Umb,  .Mr.  Frank  Hoyle.  Mr.  A. 
<  iswald.  and  Mr.  W.  Lcmarr's  excellcn  t  choir.    1  !«• 
orchestra  |wrforme<l  llalfe's  overture.  "  Bohcmiun 
Girl."  and  F.  11.   Cowen's  "  Festival "  overlun-J 
Mr.  Charte.  Halle  playeil  on  the  pianoforte  (al  Noc-  \ 
turnein  Ksharp,  and  (h|  I'nlonaiw  in   A  fat  (t  ho 
pin). 

The  concert  on  Saturtlay  night,  Sept.  11,  which 
brought  one  of  li 
theatre,  was  a  fa 

ous "  programmes  which  apjn'a)  so  irresistibly  to 
Oh-  tastes  of  the  many,  An  overture  by  AuU  r. 
three  of  the  ballet  piece*  Iruui  "  Masaniello."  <me 
of  the  liveliest  Finales  from  one  of  Haydn's  live- 
liest symphonies  (in  G  — known  a*  "Utter  V") 


glveu  in  IMStt,  when  Sterndal* 
ductocl  prod  need  hb  "  May  Qaeen."  Tlie  t 
festival*  began  in  1)174,  and  In  that  rear  and  >, 
1W7  Sir  Michael  Costa  conducted.  This  ymr  |a 
consideration  Unit  Mr.  Arthur  Sullivan  would  »rk*. 
a  graud  oratorio  on  the  subject  of  "  IAsvid  and 
than,"  the  eondnewsrehtp  was  ofleml  to  and  aroroiMI 
by  the  composer  of  "PUssfore."  Mr.  rkilliTa*  tob- 
Mqaentiy  found  that  Holy  Writ  wa*  nut  anKol  u, 
hi*  capsWlrtia*,  and  in  place  of  the  Biblical  teat, 
the  great  composer  of  "Tlie  Sorcerer"  has  srjfrtxl 
finer  language  from  the  pen  of  the  late  D*aa  Hiloaa 
adapted  and  doctored  by  Mr.  William  Hebwenl  CiHs-n' 
"  The  Martyr  of  Antioch  "  a*  It  now  stand*  onutsu  »f 
seventeen  nambera,  five  of  which  are  choruses  per? 
and  simple.  Starting  with  the  chorus  of  fire  wee. 
shippers,  "Lord  of  the  golden  day,"  we  next  lure-, 
baritone  »n|o,  "  Break  off  the  hymn";  a  tenor  s*k> 
"Come,  Margarita,  come";  a  baritone  solo,  "ihru 
OlyWus";  and  a  chorus,  "Go  on  thy  flownt-suswa 
road."  The  unaccompanied  chorus,  •■  Brother,  u>.« 
art  gone  before  us,"  baa  a  march-like  rhythm,  and  it 
ia  not  difficult  to  forte*  in  it  "  Tlie  Martyr  of  aatsick 
March."  A  bass  nolo,  "  Brother,  thou  «luuilierr*t."  i> 
followed  by  a  hymn.  "  Fur  Thou  didst  die  tor  me,"  to 
be  sung  by  Mine.  Albani.  A  duel, "  Mj  own,  mys.v M, 
my  brauleou*  child,"  Is  set  for  »opmno  and  baramu 
It  lead*  to  the  chorus  of  maiden*.  'Tonic  away  wjik 
willing  feet";  a  recitative  and  aria,  "See  what  (Hi;- 
blus's  love  prepares  for  Usee,"  for  tenor;  a  daet,  "oi, 
bear  me.  Olybhts,"  for  soprono  and  tenor;  and  * 
chorus,  "  Now  glory  lo  the  God,"  of  ! 
and  l^uiatlan*.  A  song  for  contralto  so) 
"To  Plrsua,"  1*  followed  by  a  conevrted  piece,  "Grett 
Is  Olybiu*  and  his  merry  great,"  for  the  quartat  «4 
soloists,  and  by  a  quartet,  "Have  mercy,  iinreleaiku; 
heaven " :  the  work  ends  with  a  soprano  st^lo  sod 
chorus.  'What  mean*  yon  blaze  of  light1'  Alto- 
gether, the  viork  will,  It  is  ho]>ed,  prove  abundantly 
that  Mr.  A.  Sullivan  Is  worthy  the  knighthood  which. 
It  is  staled,  awaits  huu,  and  that  the  poet,  Mr.  W  S, 
Gilbert,  will  be  found  worthy  of  at  Insist  similar  basur, 
Tlie  solos  will  be  entrusted  to  Mines.  Albani  and  llu-r, 
Messrs  IJoyd,  Henry  Cross,  and  Frederic  King. 

Sr.  l'(TEK*ntiRo.  —  Thi.  capital  already  pos- 
sesses a  German,  ail  Italian,  anil  a  French  theatre. 
bc.ide»  native  establishment,  of  Ihe  kind.  Tlie 
list  is  to  be  increased  by  flic  , 
*ively  Jewish  theatre,  where  the 
ing  of  play*,  in  prose  and  vcrcc,  relating  to  I 
Jewish  subject*,  Including  contic  operas,  sill  be 
exclusively  from  Jewish  pen*.'  The  company  will 
alio  be  Jewish.  The  theatre  ia  also  to  open  in 
November  with  7"ae  F amuir,  a  comic  o|»era  by  Ihe 
manager.  A.  Goldfadcn,  a  Jewish  actor  favorably 


CorrxHAurjc.   Tlie  sneers*  of  Mile  Vantaudt  has 
been  confirmed  bcyuod  alJ  cxpeetntloti.   She  has  reaCy 
made  a  great  "  bit  •'  — which  Is  not  always  easy  si 
Copenhagen.    The  theatre  ha*  been  nightly  crowded 
and  ticket*  sold  atdooble.  sometimes  Uelde,  |iriraw. 
■itmprisiiiK  an  Allegro.  Adagio,  Minuet  (with  trio).  At  tbe  most  recent  performance  of  Jftpnon,  the  Roral 
aid  llmale.    The  wrong  notes,  f»lw  entries,  and  Family  of  Denmark,  a*  well  as  tlie  King  and  Quern  ol 
■illusions  w  inch  are  indicated  for  the  several  in«trn- :  the  Hellene*,  were  present,  and  tent  i 


im-iit*  are  most  amusingly  contrived,  esptciallv 
co:ni,  being  the  Itulm  llc  Uidication  of  a  fugue  in 
the  tliisle  ;  unot bcr  special  feature  being  the  bur- 
lesque caikiiza  for  the  first  violin  (in  tlie  adngio), 
ending  in  a  most  absurd  wandering  out  of  the  key. 
This  was  played  by  Mr.  A,  Runiett  with  an  admir- 
able rendering  of  it*  intended  incorrectness,  and  wa* 
greatly  appUuih.il.  Another  spei-ialily  wa*  Bern- 
hard  Hoinberg's  •-  Toy  Svinphonv."  composed  for 

  Saturtlay  crowds  to  the  |  m ringed  band  ami  chil  W,  diminutive  instrument*. 

specimen  of  the  *'  nitscellaue  |  tin  latter  comprising  imitation  cockoo,  nunil  niirlit- 
mgal. '   -     '  ' 
drum 


and  woodpecker  — triangle*,  rattk-s,  bells, 
and  penny  trumpets     There  is  not  much 
tlKl.ii -ml  merit  in  | b<.  piece. 

WeUir's  character' 


<  Khcr  on'he.tral  pi 
istlc   Chines'  overtu 


lions  to  Mile  Vauzaudt.  The  director  of 
M.  iUliescu.  ha*  engaged  the  gifted  young  singer  tr. 
appear  three  times  more  —  twice  as  Miguon  and  ones 
as  Zerlina.  which  makes  nine  iwrtorniauces  In  atl  (U 
1,«XI  francs  for  each  | 


■  .  nun  .ifeiiure.  i  urandot,  a  "  rtumorous  I  lJ|e  uei 
Meditation"  (Schcnt),  in  which  the  »ty)e»  of  Hach,  I  pockeU 


Ik 


time  ago 
of  giving  a  «erir*  of  eon 
marks  in  aid  of  the  Bayrcutk 
La»t  year  lie  forwarded  !W,flOO  marks  I* 
consequence  of  hi*  neuralgic  attack,  however,  br 
is  unable  to  give  nsorv  concert*  at  present ;  hut,  in 
order  that  Ibe  fund  may  not  suffer,  he  has  made  up 
the  deficiency  —  12,1X10  marks  — out  o(  hi*  owa 
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R.  CI/AS  R.  ADAMS 


WiO  rrctl**  voc«lit£t  to  prepare  for  Concert,  Oratorio, 
Open:  aUo  pupil  (or  the  cultivation  of  tht  «w- 
lOruon  (im  to  Ulna*  olio  »»h  to  prepare  far  the 
geaft>al  144  1  aairovT  StihTi  3tiAind  Floor,  Boaton 

THARLES  N.  ALLEN, 

VIOLINIST, 

Sroarre  pnpGi  for  rnttrucurm  o..  ihe  VloUn.   Alao  for  aeon-    (j,  '•■  SOM.\ER 
ai<-iir«ui  le*.«i»  (Purwi  mi*J  Vio.'i..)  for  iha  rtadyof  ei 
Ad«V»«»  tjirw  of  o.  I«r«»  A  Ox.  Uouon. 

7/A\  WILLIAM  E  A  P  THORP,  " 
J  i  TeacW  ol  ilu 


BRAIN  AND  NERVE  FOOD. 

VITALIZED  PHOSPHITES, 

Compotrct  of  thr  X.-rpr-IJlrlnj  Principle*  nf  the  Or-Ur  tin  ITnectt-Oerm. 

PJiv.l.lan.  bur  l'  i^evrrl^icil  300,000  aiiri  ll*»i  t*tiat  rueitlta  lit  all  f'.rnia  of  Impalrotl  vitality,  nMntal  aa- 

Lnu.iSMi.  nr  wtakiuti-l  illjrt«itlnu.  It  I.  liir-  li*et  ••«-»/;<*  of  emiautmiiiirti  aiad  all  dtMtaavu  <if  ttwMlity.  |i  f ivaa 
tlr-mtli.  r«.l,  .ni.1  «lr.-ti  t..  lul.tili.  clilUrrn.  iui.1  ..lulu  ov  frwllii*  the  Iw.ln  amt  >i«tt.-»  w.tl!  ihc  food  tliey  aolunllj 

 F.  CHOOSY,  ot>4  A  er.8  8Uth  Ave.,  New  York. 

1  WILLIAM  7.  WINCH, 
b-  at  liii  room,  140  (a)  Trrmoot  St,  Boatoa,  every  \  ..„  <,»  — 

I-  ndjyr  eierpleif).  «hei*.  iniictmin  for  PIANO-  j 


FORTE  AND  ORGAN  LESSONS  1 


FIANO-FORTE,  HARMONY,  a»o  COUNTERPOINT, 
Adam*.  No.  1  Oiu  fua  loll  Itriraraer  St  1,  Bmtori. 

T//4VV  EDITH  AH  ELL. 

I"  AftrnrMnl  arai-im.  <«f  "In.lr,  tMMtbllig.  audaliiflng 
la  Kur«t«i.  lin»  rrrtuni.-.!  1.1  B"et..u,  and  will  give  i»ii»»t- 
■n.1  .-l«a  l<-.«in»  ill  singing. 

"  imr-irttrcl  fur  tli*  »>irj.*«rt  ami  Ht-.Tetli*  "tagf. 
li.>u..:i.  t,   Hoi  r.i.  lnvi>r.i>. 


WILLIAM  II.  SHERWOOD, 

CONCERT  PIANIST, 
AND  TEACHER  OF  THE  PIANO-FORTE, 
nr  TinwiiT  Stbrbt, 


Jlf/SS  .if A  A  V  .if  CAMPRF.I.U 

PIANIST  AND  TKAOIIKH- 

.ij.tr,,,:  c.  rirsoy  £-«-«.,  ntti.-m. 


Q  L.  CAPEN. 

(Lttpa*  from  i*ro-.Srj,  loci  aire). 
TEACHER  OF  PIANO,  ORGAN,  AND  HARMONY, 

O-gaaJaiat  ijtTunoiit  St., 

Hoitn  ST.  tHiracit.  At  Meawa.  Chioamug  A  Soih*. 

MADAME  CAPPIAM, 

(U«  Prim,  Dc..«  *  "U  Sab."  in  Milan. and  in  tht 
Icadlnk  Open  H<iu~<  cl  E^'ofi, 

receives  rums  ton  vocal  culture 

At  No.  44  WiK-raa  Stkibt,  Bca-Tuat. 

t  r.  currier~~ 

*  '  TEACHER  OF  PIANO- FORTE, 

««  (a)  TUKUT  5IUIT,  CDI 

 BOS  I  ON. 

\]R.  A  Jill/ UK  EOOrkTP«>«*f»1<  T«uktr, 
'  I  Waal  Ceitar  Stmt,  Boatoa. 

jyXS,  WILLIAM  CAKKETT, 

VOCAL  CULTURE. 


H 


L.  WHITNEY, 

Room  No.  t,  irj  Ttiaour  St«i*t,  Barron, 
(Over  RueaetTi  Monc  StnrrX 

Ttatktr  of  the  Porpera,  or  Old  Italian  School 

of  Singing. 

Pm^il  </  Cerrtili,  A  rthmrfm,  Mmrt-  A  rmmttt  *mJ  M*t/f. 

Piivate  inatrtxtin^  a  arwriarly-  (laa*  lra*nn«  riw  if  daUnrtt 
Mr.  Whin ntx  hax  had  itttt  e«c«ri<n<e  ai  Cpi^iiciot  of  Con- 

Tttuiprs,  Sorirtir*,  ai>H  (  Ktirrri  (JinliN  a  lid  »"  ' 

ncota  ia  tlKM  droariaamis  of  rccal  art. 


 t»OSTON,_ 

f-ARL  ZEKRAIIN 

GIVES  LESSONS  IN  SINGING  AND 
care  u(  Oirncia'k  Muuc  S 
IJOSTOV.  MASS. 


\fYR0N  W.  WHITNEY, 

For  ORATORIO,  OPERA,  aad 


No.  f  AttaToa  Sranti, 


QhRMAMA  BAND. 

Aaa»lilluryIla,Uf,S«a™JeB.n<LCra»d«.! 
CKchvdra, 

Fo«  Paiades.  CoNCEti-s,  Pakties, 
"The  Gkrman,"  ani>  all 

where  Music  is  euquirejk 

■  -An— M  .  f  Military  fbnd  JULIUS  E-  EICHLER. 

L*AME*  lOrcbntra  CARL  H.  EICHLER 

W.  C.  NICHOLS.  A.  ikt. 
Omt»  tty  (»)  T»«mokt,  ttw.  Wht  St««»t,  BorroH. 


EUGENE  THA  VERS  STUDIO, 

FOR  OKGANISIS  AND  ' 


)  VOCALISTS 
140  Taaaioa-r,  antaa  Wdt  Stuarr. 
1  Half  IIomh  at  ■>  »i  d  5  "'tli«V-   


'TUNING   DEPARTMENT,  INSTITUTION 
FOR  the  er./vn. 

SOUTH  HOSTON,  MASS. 

PIANOS  CAREFULLY  TUNFD  PY  EXPERIENCED 

AND  SKILFUL  WORKMEN. 
AH  Orden  frraa  Union  or  vicinity  lent  aa  aliovr,  or  to  3?  Avow 

j&^f*^'  -Ar/aW^rfjUt  tlUrft  if  ittllu  Pimmt  mtd  Im 


C  B.  WHITNEY, 

ORGAN,  PIANO  FORTE,  AND 
Hi  TamoxT  Staatr,  Daaroa. 


fyjWARIJ  H.  PERRY, 

PI  AMI  SOLCIST  AND  TEACHER. 
»:il  ui^t  I.I.  pnpH"  mi  atul  aftar  Srptombcr  l»Ui  at  thai 
Amitr  01  ii.n  Roi>x>,  v*\  Tnr.HoNT  sr..  Bortox. 


MR.  CHARLES  R.  HA  YDEN, 

TEACHER  OF  SINGING. 
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kfR   JUNIUS  W  II ILL  (Lelpa*.  i»6o  u  ,(6,|, 
*a  PIANO,  THKOKY.  AND  KN>KM»LK  LESSONS. 
M1.-1K  R.*«  at  n4  TamowT  STaiiT. 
Ma.  Hli  ui.  al.,.trd  i.,  Im  t«i,*r  l*«M.i»llr.  P.ano,  V» 
ia.and  Ceilo)  uy  Mo.ii  C  N.  An.ni.  and  WuLr  f  atna. 


MR. 


1.  J.  I.  AXCS  AJJrrjs 

FOR  PIANO-FORTK  LESSONS, 

CONCERT  ENGAGEMENTS,  ETC 
la  locate  °f  Mi.Tr  Cinnrmao  &  Soirj, 
 no.lTOV,  MASS.  

QERNIIARD  LIST/- MANN 
Gi.ta  lutrticlkiok  to 
ADVANCKO  fl/r/LS  O.Y  THE  VIOLIX. 
\:  Pivtni't  Mraic  Simh  hVw  Si  .  Boitoa,  Mui. 


tka  PIANO-FORTE 


]tfR.  JOHN  OA  TH 

RECEIVES  PUPILS  a 

At  hia  Mule  Rooma, 
Wa,  la  Wbt  STairaT.  tVurroa,  mi  BiEelmr,  Knrnard  ft  Co. 
QEORCE  I.  O.SXiOO~D~~ 

■41<a>'fuho>it  Sraaxr,  Boaroa. 
CONCERT  SINviNQ.  ORATtlRIQ,  AND  OPERA. 


PARKER, 
No.  149  (a)  Teemo.nt  Stisfet,  Room  43, 


OOSTON, 


ERNST  PERAHO. 

TSACHHK  OR  THR  PIANO, 
AddVaai 

 CIIK:KKRISi:  At  SONS.  BorroK.  Ma<». 


fARL  YL  E  PETF.RSIl.EA. 

L  COSCRRT  PIAXIST  ARD  TEACHER, 

Addreaa  PKTKBSILF.AH  ACADEMY  OF  MUSIC, 

■n"  ...I  —1  <-..i  r-'.r.  tirw-  H-..^.-v  « 

MR.  JOHN  A.  PRESTON.  

TEACHER  OF  THE  PIASO-FORTE, 
l«9  (Al  Taaataay  Smear,  Boit«h,Mao. 
Hoon  to  a.  «■■  10  ■  p.  h.     

\fADAME •  RUDERS'DORFF',' 
Jr*  jo  BOYLS  TOR  S  TREE  T,  BOS  TOR. 

Up  a»  May,  trim  for  in  mowhi  at  her  countrr  fravi.«e. 


y  B  SUA  ALA. \  V, 


In  the  twenty-jeven  j-eara  (ince  it  began,  ihe  Journal  of  Music  has  gained  1 1 
Hon  for  its  high  tone  ;  for  the  independence  and  considerate  justice  of  its  criticism ;  for  the 
solid  value  of  its  contents,  — varied,  readable,  instructive;  for  Its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make  the 
masler  works  of  genius  more  appreciated  ;  and  for  its  Impartial  survey  of  the  whole  field 
of  Musical  Art.    It  is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  home. 

///  con  tent  1  retail  mainly  to  the  Art  of  Music,  but  with  occasional ^lancet  al  the  toorU 
of  art  and  polite  literature;  including  from  time  to  time ;  — 

1.  Crttloal  Reviews  of  Concert*,  Oratorios,  Operas;  with  timely  analyses  of  tbe 

notable  works  performed,  accounts  of  their  composers,  etc 

2.  notices  of  New  Muaic  published  al  home  and  altraaiL 

3.  A  Summary  of  Significant  Musical  News,  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Correspondence  from  musical  persons  and  places. 

5.  Essays  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 
ories ;  on  musical  education ;  on  music  in  its  moral,  social,  and  religious  bearings ;  on 
music  in  the  Church,  the  Concert-Room,  ihe  Theatre,  the  Parlor,  and  the  StrceL 

6.  Translations  from  the  best  German  and  French  writers  upon  Music  and  Art. 

The  Journal  is  Issued  fortnightly;  price  of  subscription,  $2.50  per  year.  In  advance; 
five  copies,  $  10.00  ;  ten  copies,  J20.00,  and  an  extra  copy  :o  the  person  sending  the  dub. 

HOUGHTON,  MIFFLIN  &  COMPANY,  Boston. 
CLUB  RATES  OF  DWIGHT'S  JOURNAL  OF  MUSIO 

WITH  HOUGHTON,  OSGOOD  AND  COMPANY'S  OTHER  PERIODICALS. 

Dwicht's  Jourxal  of  Mustc  and  «Thb  Atlantic  Monthly  $5.75  per  annum. 

Dwicht's  Journal  of  Ml-sic  and  The  Amekican  Architect  and  Bcildino 

News.   &°o  "  " 

DwiGitr's  Journal  of  Music  and  The  Hoston  Medical  and  Surgical  Journal  6*75  "  " 

Dwicht's  Journal  of  Music  atvd  The  km-oim.R  11.7s  " 

Dwioiii's  Journal  of  Music  and  The  U.  S.  Official  Postal  Guide.  3.50  "  « 

•  The  AlLtntU  fvrlrailt  of  LONGFELLOW,  Bryant,  Wmittier,  LoWML,  and  I  Iolmes  sw7/  <V  ant 
j<tr  \i  00  rath  aJJilhnai. 

^J*"™  Specimen  e&piei  if  Dwicht's  Journal  of  Music  tr*7/  b*  tent  to  any  addrra  m  appRaakm. 

TTte  Journal  is  for  $ale  at  Carl  Pruefer's,  30  West  Sl,  A.  Williams  &  Co.,  383  Wastingm 
St.,  amd  A.  K-  Lu«l*V»,  369  t*W^w*>»,  St,,  Bmtom, 
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THE  PHILOSOPHY  OF  MUSIC. 

By  Wiuusm  Pole,  F.  K.  S.    VoL  15  of  "The  Phil- 
osophical Library."  Crown  8to,  gilt  top,  |3.50. 


the  bead  of  "The  Mntorinl  of  Music,"  ho 
the  plifnomena  of  sound  In  general,  the  special  char- 
acteristic* of  musical  sounds,  and  the  theoretical 
nature  of  the  sounds  of  musical  Instrument*.  Id  Part 
II.,  "The  Elementary  Ammzenienls  of  the  Material.'' 
are  treated  the  general  arrangements  of  muiiiai 

of  the  tuusl.4]  toslcfthe  theoretical  nntnre  of  the 
ftnlTf*L>  scale  la  it*  ancient  form  ;  the  ancient  mod  en  ; 
era  tonality  ;  the  modern  diatonic  male  ae  loflll- 
by  harmony  ;  tlie  cliromatie  ncale ;  time, 
rhythm,  and  form.  In  the  "Structure  of  Music/' 
Part  in.,  the  author  takes  up  the  subjects  of  melody, 

five  chapters  to 
of  the  second  topic.   For  the  tboroogh 


•,•>'"■  so/*  4,  otf  j 
Cttpt  of  price      the  /'uWuAcrt 

HOUGHTON,  MIFFLIN  t  CO.,  BOSTON. 


THE  FINER  DRAWING  ROOM  STYLES, 

MASON  &  HAMLIN 
CABINET  ORGANS. 


f  tew  lauatrlftm,  crra,  have  kept  pace  with 
I  in  «*d  lnitrDR.et.ti  and  arc  fully 
>  al  the  excellence  now  ettilacd  In  the  finer  itylc*. 
In  the  nrnnumcture  of  which  the  Mauot.  *  Haiultn  Or^n 
Co.  are  quite  unrlrjiUd  TUcM-e.17.ee  most  not  to  jutlyed 
by  the  Mnall  organs  eo  largely  »ndd,  which  they  greatly 
excel.  It  la  |irlncl[*lly  thcae  finer  atylea  which  here  won 
for  the  Maann  4c  Hamlin  (Jrgana  the  eatraordLaary  die* 
Unctions  awarded  them  at  KVfcltY  tJHKAT  WulLLX»"h 
1MH  STK1A1.  KXH1H!T14)N  AND  CUall'AlLlSON  "J 

thk  ht»r  ruoxtixmoNH  of  all  nation*  fur 

THIKTKKK  VKAIW,  being  the  only 
any  American  organ*  at  anyone.  It  la 
led  JJr.  FmAtz  Ijarr  tocharaetciixethe  Maaon  &  Hamlin 
Orgatia  i*ul  only  aa  "  maU-hh-**,"  but  as  *'  ennraivd,"  ainl 
which  led  the  distinguished  vtto  Xakw^ka,  of  lierlin, 
to  declare  them  "the  most  excellent  of  liialrumcuta," 
adding:  "  They  are  capable  of  giving  the  finest  lone  color- 
ing; and  no  other  Inetmtuent  ao  enrapturra  the  player." 

rank  three  organ*  very  high,  far  ahorc  alt  others,  In  whn-h 
oplttton  he  hiiiiseif  fnllj  concurs,  Oi.r.  Hi  t.L  found  thoni 
ao  *upe>ri<>r  at  to  draw  frvnn  him  the  declaration  that 
"Their  fine  <lualtty  of  tone  la  In  contrast  with  that  ol 
other  reed  organs."  The  dUttngulshed  tenor,  Italo  t  aw- 
PAMM,  In  a  note  to  the  manufacturera,  as  he  waa  about 
leaving  this  enoutry  recently,  wrote:  "  Having  had  oppor- 


1  lake  jdeaeure  In 
mlrable  qualities.  They  oieel  all  similar  lustrumeuta  of 
which  I  have  any  knowletlgi*.  lint  you  bave  belter  pro*  f 
of  my  opIiiKm  of  them  than  even  this  expression,  in  the 
■act  that  I  havo  just  purchased  one  to  take  with  lur  to 
Italy."  Hundreds  of  similar  opinions  from  distinguished 
inasicfauis  have  accumulated  In  the  hands  of  the  uwinuf*©- 

A  recent  beautiful  Invention,  whleb  the  Maaon  &  Ham- 
lin Co.  are  now  Introdurlng,  greatly  Improve*  the  key 
action  of  such  liistruinents.  lightening  the  touch,  hereto- 
fore difficult  when  man;  at*.,*  w«re  u»ed,  uue-lialf,  and 
still  more  Improving  ll  lb  other  reeporta. 

THE  FIXfcR  DltAWINir-RiH'M  STYI-KSof  t ha  Maaon 
•ft  Uanvlin  Orgaii*  are  rurnlahed  in  cases  of  Hun  k  VaIc 
Mtxp,  plain  to  very  ■>•- 
»  with  idpw-orgnn  tops.   Thry  have  front  TTl.*- 
ewfth  TWO  VAN.  ll# 
J*ar  WUI  axe  from  *30O  to 

The  Mason  A  Hamlin  Co,  also  manufacture  a  variety  of 
styles  of  fine  organ*  for  churchm  where  greatcet  power, 
as  well  a*  variety  U  requlml;  they  alao  raguJarly  make  a 
Urge  variety  of  small  organs,  from  «&1  up;  all  of  which 
axe  of  very  hi*  beet  excellence,  Ittgmn*  are  funitahod  for 
monthly  or  quarterly  payments,  *A  and  uj» wards. 

Iixi'sraurrir  Cataxoocm,  pp.,  vto,  wlUi  prices  and 
circulars  contain  tug  much  useful  Information,  seat  free. 


We  erpeciaJt*  inrite  off 
tuck  matter*  to  rint  our 


tfUrimff  any  interest  iu 

mi  'in./  '  '.niititr-    t\>  >• 


MASON  &  HAMLIN  ORGAN  CO., 

UH  Tressent  St.,  BOSTON;  4S  Ksst  Fourteenth  St.  (Union 
Square),  SEW  YORK;  lis  Was**  Are.,  CHICAGO. 


OBER'S 

Restaurant  Parisien, 

4  Winter  Place,  Boston. 

RESTAURANT  A  LA  CARTE, 

LUNCH  COUNTER. 

FANCY  OYSTERS, 
PRIVATE  DINING  ROOMS. 


TWsplaee.of 


Is  mad.  s 

Ampins  Restaurant  villi  Lunch  ami  Ojswr  CuunUir  for 
prompt  MiTlee,  also,  thirst*  Dining  Houins  fur  fsanillcs  or 
parties  after  conceit  or  thwurtvsl  performances.  Is  re- 
•peetfnllr  submitted  to  tbs  pi tr, »f  cmi.oi»eois  of 
good  cooaluf . 


NEW  BOOKS. 


The  Stillwater  Tragedy. 

A  Sore).    Br  Tiiomas  Btit.ar  Ai.naicH,  hu,  j 
"  Prudeoce  Pstrrey,"  •'  Mnjorie  l>»w,"  sie.  lm  i, 
II.0O.  ^ 
In  tills  novel  Mr.  AUliVh'i  power  sail  enarsisiikn. 
teller  are  sIiovb  moet  atlrsetieelr.   1  as  life  let  aJtJ' 
tersot  a  New  Ka|lsnd  msmutsi'iurlnf  town  lie eisZ 
wlla  singular  uraw,  end  felicity:  tbe  •moiulr-,  ' 
couteut  iiin>nc  workuig-nien  end  the  strike  It.  w\,l\ 
culwiiuiwat,  are  portrayed  with  adnilrsbte  skill.  *I 
tbe  tragedy  Itself,  tbe  unraveling  of  the  o^snVLT 
loundiug  It.  and  tlie  luve  which  Tllumlaata  m  ejjj 
•tcry.  »re  described  with  the  arm  sad  delicslt  i^nZ 
whk-li  Mr.  Aldricb  Is  sli.—t  anrivalled.  Bott  u,  1° 
and  the  einuinte  |rrac«  and  .kUI  with  aulrl  i;  a  . 7 
cannot  fsll  to  make  It  very  pvtmUr.  ^ 
...  For  ml,  trp  HtrJcnlUn.   Sml ,  potlfaH,  m  nam  * 
price  ey  «*e  J'mUutm.  ^* 

HOUGHTON.  MIFFLIN  &  CO., Bom, 


AND  CM; AKK  of  my  on 
"l-  ••  *Ut  19  o'efee*.  P.  jr. 

LOUIS  P.  OBER,  Proprietor. 


ALFRED  MUDGE  &  SON, 

Pt.AIX  AXD  OKXAM£KTAt 

BOOK  AND  JOB  PRINTERS, 

34  School  St.,  Iloaton,  Man. 

MUSICAL  PRINTING  A  SPECIALTY. 


NEW  POETRY. 


H.  W.  LONGFELLOW. 


A  near, 

mos'-inlSTB.  Witiai 

OLIVER  WENDELL  HOLMES. 
THE  IRON  GATE  AND  OTHER  POEMS. 

With  a  new  Steel  1 


This  book  take*  it«  title  from  the  baanttful  poem 
in  Drcrmbrr  last,  and  Includes  also  the  poems  Dr.  H 
of  Manr  Scasuos"  in  1874. 


.^wrtH^S^ 


JAMBS  T.  FIELDS. 


BALLADS  AND 

I  vol.     Itroo.    (la  rrtM.) 

In  this  relume  Mr.  Fields  gathers  th*  poemi  ha  has  printed  la  V«*dln>  literary  periodicals  withli 
the  past  few  years,  and  adds  to  these  severs]  that  have  never  before  spnsared,  sod  some  o(  iht 
choice.!  of  the  poems  contained  in  volumes  pravkmalv  printed,  lb*  whole  forming  a  tasteful  boot 

T.  B.  ALDRICH. 
XXXVI  LYRICS  AND  XII  SONNETS. 

The  choicest  of  Mr.  Aldrich's  lyrics  and  sonnets,  selected  from  "  Cloth  of  Gold  "  and  "  Flower  ssj 
Thorn."   Printed  oo  linen  paper,  with  ml  letter  title-page,  and  bound  in  vellum.   A  betatifaJ  sail 


BRET  HARTE. 
COMPLETE  POETICAL  WORKS. 

New  IXamomd  Edition.    l*mo,  tl  00.    (In  /Vsss). 

This  edition  embraces  Mr.  Harte's  "  Poems,"  "  East  and  West  Poems,"  and  "  Echoes  of 
»1  >C  '*^ri"";<l     B°oi'  )'eil>'*  '•V|*'' ud  '**  *  nrj  de*irable  cbeap editioa  of  Mr.  Haru'i 

BAYARD  TAYLOR. 

DRAMATIC  POEMS. 

Inrlnding  all  of  Mr.  Tnrlor's  poeticsJ  works  drftmatic  in  form,  nnraelj  :  "  The  Prop 
Mfl«]Tta  of  the  Godi,"  and  M  Prince  IVukalton."    la  e  uncle  voiaroe,  noiform  wilb 


««)ne 

Edth<m  of  Mr.  Tejlor*t  TraJuUtion  of  Paast.    [In  Press.) 

JOHN  G.  WHITTIER. 
COMPLETE  POETICAL  WORKS. 

Camonofae  Edition,  uniform  with  the  CambriJot  Edition  of  Ixmefrtlow's 
of  Mr.  WhittJcr's  P.*ras  yet  published.   In  three  volu 
roceo.*18  00.    (In  Prat.} 


,  16mo,»«.7S;  hsif 


and  ineloding  all 
calf,  HWO;  aw 


HENRY  W.  LONGFELLOW. 

POETICAL  WORKS. 

Cambridgt  Edition,  enlar-ed  to  romprise  all  his  I 
■<•  "    tn  four  volumes,  Ifimo,  H.00;  half  calf,  IIS  00; 
These  Camhridyt  Editions  are  very  desirable  for  1 
large  type,  oil  tinted  paper,  and  finely  bound. 

LUCY  LARCOM. 
A  NEW  VOLUME  OP  POEMS.   (In  Pro*.) 

MRS.  ANNIE  FIELDS. 
UNDER  THE  OLIVE.   {In  Preu.) 


•.•fur 

HOUGHTON. 


MIFFLIN  AND  COMPANY,  Boexow.  Mas.. 


Itotflftts  f oumal  of  jftlustc. 

A  PAPER  OF  ART  AND  LITERATURE. 


Wholb  No.  1031. 


Boston,  Saturday,  October  23,  1880. 


Vol.  XL.  No.  22. 


THE 


EMERSON 

PIANO  FORTES 

DaM  from  IMS.  and  now  number  M  82,000.  Tliey 


THE  EMERSON  PIANO  CO. 


THE  CHICKERING 

PIANO. 


OVER  55,< 


MADE  AND  SOLD. 


Thus*  Instrument*  hare 
■ad  hk'h  reputation  as  the 


Km  miw  an  entirely  new  factory,  completely  fitted  out 
with  labor «arnn5  machinery ;  and  aa  the  oompajiy  uetw      The  prio*i  of  these  InitniRienta  hare 
only  the  ban  mater  al.  and  tnalau  rbforowaly  upon  having  |  taaUriail  and  workmanship  will  allow, 
the  very  beat  work,  Uie  laical  instrument,  are 

FAR  IX  ADVANCE 
Of  th.  former  aeriee,  and  wtU  com  p* re  favorably  , 


STANDARD  PIANOS  OF  THE  WORLD. 


>  tut  Of  I 


THE  BEST  MADE. 

Toe  EM  Kit  SON  I'fltKiHTS  are  eapeemlly  admired. 
The  bare  alao.  beatdea  the  SKJV'ARE  OHAima,  the 
CUTTAOK  PIANO.  upright  iu  form,  of  i»i 
d  cbeapueat. 


WARE  ROOMS, 

595  Washington  St.,  Boston. 

NEW  JBOOKS.  ^ 

Whittier's  Complete  Works. 

POETICAL  WORKS, 
i  vol.. 


PROSE  WORKS. 

Crown  avo.  (til  lop,  »»  M;  b.lf  call,  *M, 


rary  edition  of  theee  work"  which  hare 
HouaehoM  word 


Two  »ol*. 
mwuceo,  .12. 

An  admirable  I 
made  the  name  of  Whittle?  a  eberlabed  ll 
wherever  the  Knglkih  language  is  ■(•oken  or  read. 

'*  MODERN  CLASSICS." 

Mb  additional  volume.  In  thia  choice  and  Infant 


Nature  ) 

Uive.  r*riendahl|>.  tbmeatlr  Ufa..! 
Hneceaa.  tlreatueer.  Immortality..  ) 
Tile  Vinton  at  Sir 
Tlie  Canhedral 
Parorlte  Poena!-, 
Charlee  IMckeaa  .. 
A  Chrlelinae  Carol 
liarry  Cornwall. .. . 
The  A  II.  I e ut 
Favorite 


imewiiHiiii 


Favorite 

L'ndlne  

Slntnani  

Paul  an  I  \  I 
Kab  and  hla 
Map.rte  Plenum 

Thackeray  

John  Leech  


Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 


la  siren  to  RRPAIRINO  llano.  (OF  ANY  MAKE)  by  th.  moat  competent  and 
Calmaqun  and  Prict  List  wtailtd  frtt  aa  aftfiicalia*  l» 

CHICKERING  &  SONS, 

156  Tremont  Street,  130  Fifth  Avenue, 

BOSTON. 


SMITH  AMERICAN  ORGAN  CO. 


.  ..FIELD*. 
111.  II  M. 


..  ..COLffniDOR. 
..WoKlMtWoUTH. 


 P-itorit. 

«»T.  PlKUAr, 


lilt.  J«IH»  flauws. 


c-nr  *U.  a.  hr^alfer*.   SuH,p«,lfaid,  m  receipt  ./ 

HOUGHTON,  M1FFL1X  &  CO.,  Boaton. 

BOSTON"  CONSERVATORY  OF  MUSIC. 

KSTABUSHKD  IN  IfaTJ. 

av-— p.  y«>t  more  than  from  three  to  four  (Wyrif 
pupil.  In  av  filar.  "* 


1 11  Ln« 

t«c,  to 


Fifteen  to  Tweuty  I>ollarsi 

la  the  hl.hrwt  charge  a  term  foe  any  nnn  branch,  I 
the  tree  atudy  i-f  Harmony,  Thorough  Ban 

tuaure  the.  pupil  a  BnUbed  muatenl  ndurath*i. 

JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 

Whti'l.  the  moat  famous  rlollnlala  of  to-day  mid  to**  most 
eminent  criUr-  hav*  reci'tt'niftcd  m  that  only  TU)ha*cJi<ioJ 
lit  A  marten  dW?»crrlnf  of  that  n.m. 
The  regular  irntM  twf.ii.  In  8«pt*mu>er.  Novvmbvr, 


AMERICAN  ORGANS, 

Having  all  the  necewary  faculties  and  aneo,  nailed  i 
Inatrumenu  «ui table  both  for  public  and  private  use 
The  leaner  atyles  are 

MIRACLES  OP  BEAUTY  AND  CHEAPNESS. 

There  are  magnlSoent  chnrvh  orgaita,  with  two  manual*,  twenty  atop.,  and  two  full  Ht>  of  pedal  1 

There  are  exqulaluly  ornamented  style*,  with  fuU  yet  .mooUt  tons.,  and  ajrrecfac  la  form  wt 
taatnfnl  modern  furniture.   But  the  chef  d'muvre  of  the  manufacturer*  U 

THE  CONNOISSEUR  ORGAN, 


FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

■  and  Clrcutan  sent  to  any  addreaa  i 
Bono*,  January  28,  1SH0. 


THE  HEKTOGRAPH. 

MANUPACTCRKD  BY  TMK  HEKTOGRAPH  COMPANY, 


Nob.  22  and  24  Church 


New  York. 


WHY  l'K<K  KSS  OF  COPYING. 


inr  Nkw  Method  or  Onrvixa,  by  whu-h  an  original  writing 

mher  of  Uine*.  iwiiiiir  the  ext«eiiae  au.l  time  of  nianuacrli* 


W«  rwanectfrUly  o>ll  the  attention  of  MuatetuM  to 
of  Must*.  *tff..  can  b*>  o»ple<i  \*y  aity  p*T*on  a  gmai  nutyber  of  timm,  »avii)C  llv*  expvnM  and  time  of  iinnmcrlji 
re*!nplk'atk>n,  IUlLocrni>hlimjr 'ir  any  of  the  ordinary  mnd«a  of  mauUi-Id  copying  hitherto  In  umi,  To  OrganUui  aitd 
l^akdVnof  cliur«lvdi<rira,  trrfihtwlral  Omd«cU<nit  Daiid-inaaUn,  miwlcal  nrKruifsaUuiia,  and  luiaitt'iai-t  generally  — 
all  who  bare  any  use  tor  dniitU^ate  or  manifold  oo*pl«a  of  mualc,  th«  Heatograpli  will  bo  found  luTalaabl*v  a*  frtrau 
iW  In  llio  H«kfcocrauh  ink,  It  will  *1t$  hark  from  fifty  to  mm  buudrvd  parfaet  a>|d«*.  Th*  llek- 
uki  by  intuiv  of  mir  moat  diittu^uLjhcd  <.Kr)puilvt*.  •JrcUeslral  LVinducton,  and  Muatcal  Hadatiaa, 
'   piirehaaer*  of  th*  llekbttfrapl.  with  Mualo  iV-*p»r  rul*d  tu  tbt  Hakto»f»id.  Lxak.andaiau 


om  ofiAiiud  e-tpy  mail 
tAHfrniih  it  nlrrady  In  i 

«  v  ar*  pr*|HUttd  u>  aa^ly  piirehaaer.  oJ 


Digitized  by  Google 
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vwioars  journal  of  music. 


[Vol.  XL.~Xo.  ion. 


New  Music  Books! 

PUfllDC  Will  remember  our  new  Amerlrmn  Anthem 
UnUillO  Hook  i$l.iYi,  by  .Ioiim...*,  Tknm  v  Mil 
ABBRV.  mi  excellent  collection  of  cost  anlb«ro».  Aleo 
on*  thousand  or  ■tore  of  *ep*rate  anthenis,  glees,  etc., 
eoatlng  atoat  6  to  10  cenU  each.  A  freat  oonrenlenoe  fur 
ooculaau  tinging. 

•_•  NEW  CASTATAK.  —  Cliri»tmM  (1.00);  Kail  ef 
Jerusalem  (tl  00);  Joseph's  Itotidnice  i$1.35h 
aed  many  othen  for  winter  practice  of  choir*  and 
■urietlea.  Send  for  Hats. 

THE  BEST  INSTRUCTION  BOOKS 

For  Piano,  Organ,  Reed  Organ,  Guitar,  Violin,  Cornrt  ud 
all  Wind,  String.  dmIIM  I  waruntent*.  Send 
for  oor  lists.  000  auch  book*  are  published. 

•  •  OTRniilutt  need  "Harmonic  School"  for  the  Or- 

gan <»2.l«i|.  by  Clarke;  aleo.  "Clarke's  shert 
YnluatSLriee  •*  1*1 Hapt|»t»-a  AO  Plecoa" 
(W.S0);  or  ■'  OrrinlM  i  Reliance  "  by  Thayer,  ID 
Noa.,  each,  II.JB,  complete,  et.ou. 

•  •  Johnson's  New  Method  for  Harmon*  (11.00) 

la  eeale.t, 

•  •  Wlnner'e  New  school*  (audi  7»ct*.v    For  all  in- 

•tmnieoU.   Capital  cheap  Instructnni. 

•  •  Clarke  *  Reed  Orran  Melodies  ««.0aTl  are  splen- 

did. 

•  •  Take  the  Mn.lcel  Record.    »J  no  per  year. 

•  Welcome  Chorua  for  High  School*.  11.03. 

•  •  sons  Bell*  for  Common  Schools.   60  «nU. 
Aay  book  mailed  for  retail  price  mentioned  above. 

Liberal  reduction  for  quantities. 

OLIVEK  DITHOX  A  CO, 


NEW  SONGS. 


BAB1KS  F.YES  „  A.  K  Hope*. 

BKEAK  BREAK  J.  F.  Rud'dpheen. 

LAST  ORKKTINU  M.  Levi. 

OH,  FISHER  BOY.  MY  OWN  Geo.  L. « »gn«d. 

STAY  AT  HOME....  .4.  Barnet. 

SPRINGTIME   B.  Becker. 

OWL  AND  THK  PUSSY  C AT. .  W».  F.  Aptturp. 

CARL  PRUFBR. 


Get  the  Best 

SONG  BOOKS  FOKI  SCHOOLS. 


SUHOAY 

SCHOOLS. 

DAY 
SCHOOLS. 


Good  as  Gold.  %w&*3r&%i 

Songi  by  the  best  author*.   Send  for  a  oociy  | 
and  examine  this  Uteet  and  beet  work  by 
Lo«  K V  an<J  DoA3.it, 

e-Ki  |i«r  100  eopiea. 
Sent  by  mail  on  reoeljrt  of  28  oeDts, 


Sterling  Gems 

collection     °  o? K*ru 


Ural-claw  So.*  Book  for  School.,  Ac*deml« 


A  NEW 

ERA 


The  Tonic  8ol-lfa 

Music  Reader 

ITeaenta  a  "natural  meilmd'nf  learning  to 


•Inc.  by  which  lb*  ability  to  sing  at  light  la 
acquired  In  lew  than  half  tb*  uaual  time, 
It  alan  leadr.  t"  a  much  higher  musical  Intel- 
licence  In  tiioae  n-bo  oae  It.  It  contain, 
a  VMMI  v-.r'eey  oi  Songs  for  Practice,  etc. 
Till*  won  *  eidting  great  attention,  and 
ha*  aire*.  .  been  adopted  a*  a  Teat  Book  I 
In  many  Schools,  l'rtce.  30  eenta. 
■Saeriroen  pant*  of  etcher  of  obere  ami  fret  an  oeeoea/kiw.  1 

BICLOW&  MAIN, 


THE  VOICE, 

Official  organ  Music  Tear- hers*  X  at  .mutt  Association,  I* 


STUTTERING, 


Stammering,  and  other  voral  ttefecta;  contain*  letter* 
i  km 

elocuuonlkts.  and  orator*,  la*  history  of  and 


f  roan  B|»eecb  euiferers,  biographical  skeiehe*  of  nnnel<iait«, 


maaJc,  bin  La  on 


ay*  on 


ELOCUTION, 


Articles  on  spelling  reform,  and  traualatlon  of  German 
and  French  methods  and  writings,  explains  principle*  and 

WtlUl10t   VISIBLE  SPEECH. 

EDO  Alt  H.  W  EHHER,  Albany,  N.  T. 


SOME  FAMOUS  SONGS. 

An  Art-Hltlorlral  Sketch. 
By  FAN  NIK  RAYMoNll  RITTKK.  30  onto. 

WOMAN  AS  A  MUSICIAN. 

An  Art-tllatorleal  Study 
By  FANNIE  RAYMOND  RITTKK.  »  rent*. 

MUSIC  AND  MUSICIANS. 

Essay*  and  Criticisms. 
By  ROBERT  SCHUMANN.   Edlunl,  transUled,  wad  an- 
ntHated  br  Faksv  1ia\  w-imi  Rittkb. 
First  seiic*.  third  edition,  f^.'i.    A  second  series  vlU 
*  r  be  In1  Tift 

>WARD  KCR UBBRTH  *  CO..  K«W  York. 


KNAPP'S 


r«  »;■»•'  i**m*  r— ,-•»  jb*.  it  r.j 


SUPPLE!HE.\TARY  READING, 


i^or  i/t^A  and  Grammar 


AMERICAN  POEMS. 

M.rilima  from  the  Worti  of  Lsagfellow.  WhittlM.  Bry- 
ant.  Holme-.  Low.ll.  aod  «m.r-«.  With  uiegraphicl 
akeubw  and  notri  tipUinmg  tha  hialotlcal  and  per~>nal 
ailueioaa    *B1  l-gw,  »1  Si. 

ThU  book  eoalmim  —..ml  ef  tha  moat  charaatarbtle 
long  au>ui<  by  tha  eminent  writer,  abo.a  namel.  tae 
llat  of  wlecud  1*  a*  teliawa : 

LONGPgt.UJW;  Knangaltaia ;  The  Conrtahla  of  kUtea 

Standi.h  ,  The  llulldlng  of  toe  Ship. 
WUlTTlCIt   en'-w  Boun.l  ;  Among  lb.  Ullla .  Mahal  Mar- 
tin ;  Cobbler  Keraai'.  Vluon  ;  Barrla.  of  Vrj  ;  The  Two 
Rabbi.  ;  The  Oif  i  ol  Trtlaaelo* :  The  llrother  of  Merry  i 
The  Prophecy  of  Samuel  bewail ;  Maud  Mulh*. 
BRYANT:  falla .  Tha  Utile  People  of  the  (new. 
UuLMk-V  Oraodmothar  i  Slory  of  the  Battle  of  Soaker 

Hill ;  The  Bchoot-Sey, 
LOWELL  Tb.  VUlon  of  rtr  Laualal  \  Coder  the  Wlllowa  j 
«i  f 

■ ;  The  Tttznoea*  Meaadaee. 
All  Ihew  poem,  arv  gltea  I*  fall,  and  foot. new*  tiptai* 
janmgM  eeamlalng  ailnatooa  whieb  might  not  b*  under. 
Koo-1  by  reader., 

Brt.1  htgraphleal  •kelrbai  of  tba  peeu  an.w.r  tbe  quea- 
tleoa  that  naturally  rla*  la  regard  to  author,  and  their 
eareere. 

Tea  book  ii  on*  which  m<  rery  prodfably  fin  1  a  place  In 
all  high  arhoola,  where  11a  n  moat  unfailing  y  eierrler 
a  wboleaouie  inflwenca  In  awakening  tnteraet  in  tlta  Oner 
lilaraxore  of  our  language  —  Ntw  Ye/A  £na4aa-  Part 

A  rich  and  delig hlf  ul  aalhotogy  of  our  nauVa  poetry  ;  * 
volume  la  etuea  tbe  leraraof  tb.  true.1  and  li^gheit  poetry 
Bay  Had  ineomparabla  rala*.  —  A.ui  York  Trie***. 


AMERICAN  PROSE 

Balecnon*  of  entire  ban,  Skatebei,  and  (wriea,  I 
work,  of  lUwi.oa.«,  laTl»e,  leaorutcw,  »l 

Tb^e^tio^lJ^'pBl^'in  tbTbooa'a™ 


I  The  ! 


Inn 


The  llraal 


UAWT110R.N 

Drown*'.  W'ot.icn  Image  ;  liowa  ■  sta>queni 
TRVIN'O  !  Rip  Van  Winkle  ,  Little  ■rilala. 
LONGFELLOW:  Tha  Valley  of  tb*  Lear*  I  i 
Spain. 

WHITT1ER :  Yankee  Oypaw;  Tb*  Bay  Captttw. 

IIOLSUtS: 
LOWaXL.  My 

THORK.tl" ;  Bound.  ,  Rrnte  .V 
Light 

BMERA05  :  keharlor  ,  Book*. 

Tbe  rela**a  baa  UUa  double  rala.,  —  It  la  an  mealleal 
reader  for  high  wjboola,  and  a  real  inlroducnott  I  1  general 
AaMTican  lilwatur*.  —  Button  Adren/arr. 

BALLADS  AND  LYRICS. 

Mwted  sad  arraaead  by  Bon  C»»»r  L*M(.   SI  ». 

A  eery  sUraelit*  ralleelloa  ef  about  on*  hundred  and 
arty  of  tbe  bwt  ballad*  and  lyriea,  plaeed  geseraltr  la 
ohronouwiral  onler.  Wglliullil  »ith  "  I  herj  Chaw  "  and 
coming  down  through  lb*  long  Una  of  Engllah  and  Amer- 
ica* poete  to  Iba  preeent  time.  bb*kewe*re,  nrett.  Mil- 
too.  [en den,  Addi'oa,  Pel**,  Aoldamith,  C'nwper,  Bam*, 
t'amphell.  Mooes,  Byron,  Wordawortb,  t.'olerld**,  shellty, 
K*sb*.  Iloud.  BrowuUic.  TeBoyaoo,  Maraulay,  A^toun, 
Longfellow,  llotmea,  whittwr,  laiw*U,  Bryant,  roe,  — 
the*,  are  but  a  email  put  of  tbe  fasunla  name.  Included  , 
yet  they  Indicate  tbe  wealth  and  variety  of  tbe  content*  of 
the  bosk. 

As  a  book  for  aa*ej*m*ntary  readier  II  la  ■leeedingly 
Inlere.tlni.  and  form,  s  eery  delightful  Introduction  I* 
•n*  of  tb*  plweantwt  department*  of  literature. 

rM.  —  .  —  -  "  A  -  -  s,^>^a'smt 
MMJ,  a-AI-pttrU,  (Fa  rtCa-'Sw 


MME.BERTHA 
JOHAKNSEN, 


F*r  safe  a]  j 
m/frtct  by  'A*  Punbakerl, 

HOUGHTON,  M17FI.TN  4  00.,  Boitoo,  Mas*, 

VASSAR  COLLEGE, 

FOUOHKEEPSIE,  N.  Y. 

School  of  Art— Department  of  Music. 

Dr.  F.  L,  BITTER,  Director. 
An  ample  and  efficient  corps  of  Teacher* 
Piano,  Organ,  Harmony,  etc.  taught 

Students  reside  In  Cones*  or  rooghkeepals. 
Catalogns  with  foil  parUcnlars  tnrniahod. 

8.  L.  CALDWFXL.  D. 


Pnrfnttrff  tAt  Jit/Sup^ 
170  2d  Arenas,  Xew  Tart. 
•"P^'-wdOssnu. 


]tfADAME  COA'STAXClT HOWARD,  ~ 
PIANIST. 
Ill  Emu  Tern*  Slrttt,  .Vew  Ymt  (*>. 


STORIES  AND  ROMANCES. 

By  IioRArr.  F..  St  I  UDtn,  snUtor  of  the  "  D» 
Flte-SsMera' Court,"  etc.  SI.2S. 

Cri*T«XT*.  —  Leftorer  from  the  Last  Century;  A  Iloww 
of  Entertainment;  Accidentally  Overheard.  A  Hard  Bar 
fain:  A  Story  of  the  Hedge  of  Boston:  Matthew.  Mark. 
Like,  and  John:  Do  not  *r«a  tb.  publicans  the  Sana*? 
Nobody  s  Busloeaa. 

Elgbt  •lories  told  with  to  much  grace  and  humor  that 
they  cannot  fall  to  be  popular. 

HOUGHTON.  MIFFLIN  4  00  ,  Boston. 


Q  A.  SHAW, 


Wis. 


Music  of  Ant 


l««J. 


QEOKGE  T.  BULUS'G. 

TEACHER  OF  PIANO  AND  HARMONY. 
CT  Harnioay  lessons  aaUafadorUy  given  by  msO.  a*. 

A»T  Jot  aval, 
21  Union  Square, 
 NewTerk. 


MR.  C.  F.  WEBBER, 

INSTRUCTOR    OF    RF.5PIRATORV     AND  VOCAL 

TECH NOLOOY  ANP  SINGING. 
Hotil  Bo v i_a row,  ComwaR  Trkmomt  and  Bovuroe  Sn, 
(Use  the  EWntor  ) 
Ttv**!*  deurin.  to  porwr  *  -jj.b»i*nlea!  c««r-e  ei  uitdj  are  it. 
vited  m  call  bet » ecu  e>ehca  and  feelve,  or  >cnd  iw  cucuar. 


MADAME  8EILKR*S  SCHOOL, 

VOCAL  ART 4  INSTRUMENTAL  MUSIC 

no  i  Walnut  St*  Philadelphia,  r*. 


Aj  the  enlargement  ..f  the  plain  and  aim.  ol  Ihewkni 
brluga  Increased  duties  aod  r**t«>usibiutl*a.  Marian, 
.seller  luw  railed  to  ths  directorship  the  services  of  Mr.  i 
H.  Blskesloe,  late  of  the  Oberlln  tVwieervutory.  by  ebom 
management  it  is  believed  the  school  will  reap  ses  re 
warda, 

COI'BbE  Or  BTPDY. 
Culllratlon  of  Oie  Voice,  Plano-Farte,  Vlolla,  and  all  Ot- 
Chsstrsl   Inatruinen^a,  Vinculum.  Aexiu.tic.  and 
i'hyakdngy  of  tne  VucaI  orgaua,  .rathetlra 
and  Hlstnrv  of  >fu*fe.  Oratorio,  Church  Music,  kudesenla 
of  Muiile.  Sight  Resdlng.  Operalin  Training,  sad 
tbe  French.  German,  and  Italian  i^nguare*. 
For  catalogue  containing  full  luformaUun, 
R.  If .  BLAKKMJtH,  I 
I  (Od  Walnut  nc.,  I 


IIAKYAKD  Mt'SICAL 


Eight  Symphony  Concerts. 

Music  Hall,  on  Thursday  Afternoons, 

November  18,  December  2, 10,  January  0, 30, 
February  a.  17.  March  3. 

mTCuAJU.  rW*  Lais* 


srrlptenn  llau  may  be  fi.und  at  the  MoaU-  Halt,  at  Chick, 
ertnf's,  and  the  principal  music  stores  until  November  » 

The  BtSard  Listemann  Concert  Party. 


B.  LISTEMANN. 


F.  LISTEMANN. 


JOHN  MULLALY. 


i  Accepts  engBfemeuia  f<ir  Clasalcal  and  Mlanellan*oua  Ceo 
certs.  Term*  liberal.  Address, 

Pruefer's  Music  Store  34  West  St.,  Boston 


MUSIC  AND  lVmSICIANS. 

F-ssay*  aud  ciitlelsm*  by 

ROBERT  SCHUMANN, 


FANNY  RAYMOND  RITTER. 
Second  Serle*.  Price  J 2. 75. 


liters  are  two  i 
rank  with  tbiaw  of  tbe  highest  literary  sutbortty.  sseli  m 
Maltha*  Arnold  and  Salute  Beuve;  the;  are  Robert  Sels- 
naann  and  Richard  Wagner.  —  A"o/iow,  Xe»  York. 

This  hook  sparkles  with  gem*.   Such  papers  *e 
tan's  rliapaody  strike  chiwvTs  in  the  render't  h< 
vibrato  tor  hour*  after  lu  peruaaL   Brief  as  hi  M, 
RitleT't  anneied  sketch  of  scbumsnu't  lifeand  ehara.trr. 

«W 

jpBw 

Hailed,  and  presented  to  Mrs.  RiUer  tjv  Vadame 


It  la  conrtuctngly  iuat  and  truthful.   An  Lid 
id  Schumann.  ph<d>>grMi>bed  fn-vn  an  iclglrat  pi>r.J*.i 
Benuemann,  eutirely  different  from  those  hitherto  ear- 


i  gftiz  ^T^oc^gle 


October  28,  1880.] 
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ROSTOV,  OCTOBER  2j,  rSSo. 


All  thd  arlicit*  n.rf  t~"<Uu4  to  oUht  j 
p<~r  n  1  y  trrilltn  for  likit  Journal, 

P»Httk*4  forimfkttg  bf  HocoBToa,  Mirrux  A  Co, 
Aoi/on,  Mat*.   Prior,  to  cent*  a  nvmber;  %j.yo  per  y#ar. 

tor  so/*  m  flatten  if  Oul  Ficmt,  jo  WWr  Slrttt,  A. 
Willi  AMI  •  Co.,  sij  Wiw^iairtoii  Sfnel,  A.  K.  Lomixe, 
J©9  ITiu»Mi#fe«  A"/r««l.  (»»/N,Wi«»cri;  (»  A'rtr  Tork 

op  A.  BBXVTASO,  JB.,  to  Union  Strnart,  and  Hocolrroir, 
atnrrux  *  Co.,  «  ^jtor  J'fom ,  in  MUorfeJjitaa  6*  W.  U, 
Bo»aa  ft  Co.,  not  Cntitnnt  Stmt ;  l»  CAfeOfV  *»  (*<  Cu 
CAan  Mvsic  OoJtrjurr,  j//  Mat*  Strut. 


A  FINNISH  RUNE. 


KiMidersd  liitoEligthih  Lr  I'JSM  U\1  *  >>»»  ]!ittkk. 


Name  not  my  name  with  the  names  of  the  lingers, 
Ma^iral  dreamers,  great  rune-weavers! 
Not  from  within  can  I  wcavo  wild  music, 
TU  from  without  thiit  I  weave  sweet  urasic. 
Blossoms  and  brook*  and  birds  and  branches, 
I  can  bnl  sing  whnl  your  roices  sing  me, 
Borne  on  tbe  winds  and  tbe  rushing  waters! 
Could  I,  afar,  through  the  wide  world  wander. 
Far  from  tbe  cares  and  the  chains  that  crash  me. 
Than  would  I  lull  tbe  wild  sea  to  slumber. 
Sing  the  wild  sea  to  a  lake  of  silrer. 
Lull  tbe  wild  Toice  of  the  storm  to  silence, 
Sins;  the  gray  sea-foam  to  milk  and  hones-. 
Were  mine  the  magical  power  of  the  singers, 
.Municml  rhymers,  great  rune-wearers  1 
Were  mine  the  wondrous  spell  of  the  singers. 
Gulden  hay -ricks  should  stand  In  the  meadow, 
l'ease  on  the  shelves,  In  the  press,  line  linen  ; 
Fragrant  fruit-trees  should  flower  in  the  orchard, 
Red-ripe  apples  should  stud  the  gre 
Rainbow  dew-bloom  on  every  ripe  I  _ 
Cuckoos  sipping  tire  rainbow-bright  < 
Pearls  in  showers  from  their  silver  bt 

1  of  pearl  lor  my  pretty  wife  s  girdle. 


I  would  invoke,  with  songs  of  1 
Lore,  health,  beauty,  justice,  truth,  plenty, 
Joy  to  each  heart,  and  peace  to  each  hamlet, 
I  spell  of  the  singers, 


FRANZ  LISZT.' 

(Concluded  (ran  fag*  1*1.) 

Already,  during  his  travelling  and  virtuoso 
life,  LUzt  hod  produced  a  respectable  series 
of  work*,  which,  written  fur  the  piano,  wore 
ill  tended  to  serve  the  immediate  purjiose  of 
hia  virtuosity;  but  simultaneously  with  the 
new,  and,  compared  with  all  before  his  time, 
unheard  of  technical  perfection  which  they 
founded,  these  works  for  the  most  part  gave 
expression  to  a  poetic  element.  Such  were 
his  studies  and  transcriptions  (particularly  of 
Schubert's  songs,)  his  Paraphrases,  Fantaitdes, 
and  Polonaises,  his  "  Hungarian  Rhapsodies," 
the  *♦  Consolation*,"  "Annecs  dc  Pclerinage," 
"  Ilarmooies  PoeliqueB  et  Religieuses,"  the 
piano  arrangements  and  transcriptions  of  the 
Beethoven  Symphonies,  and  of  the  Sympho- 
nie  Fantattiquc  of  Berliox,  as  well  as  of  works 
of  Wagner,  Rossini,  Weber,  Schubert,  Bach, 
and  others,  in  which  ho  lias  achieved  some- 
thing inimitable. 

And  now,  during  his  residence  in  Weimar, 
larger  aod  more  comprehensive  musical  deeds 
were  ripening.  Lisxt  now  came  forward  as 
the  muster  of  great  orchestral  forms,  and 
u>touisbed  the  musical  world  with  his  twelve 
"  Symphonic  Poems."  Wholly  uew  appear- 
ances of  their  kind,  tbey  were  both  in  idea 
and  form  his  most  unique  creations-    He  takes 

t  Wo  translate  tnm\  the  article  ;  ■'  Kr»ui  l^it,  a  Aliul- 
ChiTKisr  rwinll,"  by  La  Mara,  Is  the  «arfr«fm',«. 


some  poetic  theme,  some  fiction,  some  poetic 
character  or  incident  for  a  ground  thought, 
and,  winning  from  it  its  musical  sides,  repro- 
duce* it  in  musical  expression.  Tbe  outward 
form  grows  out  of  the  subject  matter;  it  is 
as  multifarious  as  the  theme  itself,  and  is 
more  related  to  the  overture  than-  to  the 
symphony.  Hie  sonata  form,  on  which  tbe 
latter  rests,  showed  itself  not  elastic  enough 
for  the  reception  of  a  new  poetic  content  rep- 
resenting a  continuous  progress  of  ideas,  and 
so  Liszt  seized  upon  the  free  form  of  varia- 
tions, as  Beethoven  had  used  it  in  the  vocal 
movement  of  his  Ninth  Symphony — the  point 
of  departure  for  Liszt's  collective  instrumental 
writing.  Out  of  one  or  two  contrasted  themes 
— or  Leitmotiv**,  if  you  will  —  he  develops  a 
whole  succession  of  the  most  various  moods, 
which  through  rhythmic  and  harmouic  chauges 
appear  in  ever  new  forms,  corresponding  to 
the  three-fold  law  of  alternation,  contrast,  cli- 


Tbis  law,  on  which  rests  the  principle  of 
the  sonata  structure,  is  valid  also  here,  in 
spite  of  the  thematic  unity  and  tbe  onc-move- 
nient  form  which  leads  to  a  freer  construction 
of  period* ;  indeed,  the  outlines  of  the  four 
traditional  movements  are  more  or  less  discern- 
ible, although  condensed.  In  his  two  grandest 
and  most  comprehensive  instrumental  poems, 
Dante "  and  •■  Faust,"  which  be  entitled 
symphonies,  Liszt  preserved  the  independent 
division  into  movements,  hut  within  that  di- 
vision he  manages  matters  in  his  own  way. 
In  both,  which  reproduce  in  tours  the  most 
profound  poetic  works  that  we  posses*  —  the 
Dirina  Comtutiiia  and  Goethe's  Fatut — he 
has,  again  following  tbe  example  of  the  Ninth 
Symphony,  introduced  choruses  in  the  con- 
cluding movement.  To  the  single  movements 
he  has  given  explanatory  titles  (for  instance, 
Fanst,  Gretchcn,  Mephistopheles),  as  also  to 
his  symphonic  poems,  to  make  it  easier  to  un- 
derstand them  and  enjoy  them  ;  and  he  has 
pre  Axed  programmes  to  explaiu  the  progress 
of  idea*  which  he  has  essentially  followed  in 
their  creation.  In  these  be  gives  us  either 
independent  little  poems,  such  as  the  verses 
of  Victor  Hugo  and  of  Lamartine,  for  tbe 
"  Mountain  Symphony,"  for  "  Mazeppa  "  and 
the  "  Preludes,"  or  an  allusion  to  well-known 
larger  poems,  as  in  "Tasso"  and  "Prome- 
:us,"  or  he  introduces  us  in  "Orpheus"  to 
a  familiar  mythical  person,  and  in  the  "  Hel- 
ienklage"  lets  us  anticipate  the  great  histor- 
cal  event  there  celebrated.  The  "  Festival 
.Sounds"  and  "Hungaria,"  as  also  "Hamlet," 
"The  Battle  of  the  Huns"  (after  Kaulbach), 
and  '  The  Ideals"  (after  Schiller),  he  has  left 
without  programme,  since  he  believed  the 
title  a  sullkieut  indication  of  the  ideas  which 
guided  him. 

It  is  just  this  pootico-musical  double  nature 
of  Liszt's  orchestral  creations,  combined  with 
their  novelty  of  form  (simply  a  result  of 
their  ideal  contents)  that  has  made  them 
hard  to  understand,  and,  through  their  un- 
commonly exacting  claims  upon  the  public, 
has  operated  against  their  wide  diffusion.  In 
spite  of  their  instrumental  splendor,  of  the 
harmonic  and  contrapuntal  art  which  they 
reveal,  an  opposition  has  fastened  itself  upon 


I  them,  such  as  his  piano  compositions,  serving 
the  purpose  of  hi*  virtuosity,  had  not  expe- 
rienced. But  this  opposition  could  not  pre- 
vent tbe  poetic  tendency  of  Liszt  from  gam- 
ing ascendency  in  ull  kinds  of  music,  or  from 
a  steady  progress  in  their  popular  recogni- 
tion. Indeed,  have  not  the  most  taking  of 
his  symphonic  poems,  like  the  "  Preludes," 
"Tasso,"  "Orpheus,"  etc.,  and  others  of  hi* 
instrumental  works,  like  hi*  piano  concertos, 
which  are  based  upon  the  same  principle  of 
thematic  unity,  already  founH  their  way  into 
all  concert  halls?  And  are  not  his  songs, 
also,  and  his  1 
growing  favor  ? 

In  the  song,  Liszt  represents  the  carrying 
out  of  the  poetic  principle  to  its  extremest 
consequences.  The  musician  subordinates 
himself  completely  to  the  poet;  a  free  de- 
clamatory element  prevails,  resembling  Wag- 
ner's song-speech  ("  Sprechgeaang  ").  I  need 
only  mention  here  the  beantifui  "Ich  liebe 
Dich "  (from  Riickert);  while,  on  the  contrary, 
tbe  moitt  popular  of  all  Liszt's  songs,  uEa 
mass  uin  Wundurbarcszein,"  approaches  tbe 
older  song  form  the  most  nearly. 

The  poetic-character  principle  which  Liszt 
has  followed  in  the  song  and  in  his  produc- 
tions gcuorally,  the  thematic  unity  principle 
which  pervades  his  instrumental  works,  as- 
serts its  full  right  also  in  his  compositions 
for  the  church.  Tbe  Ltitmotivtn  (leading 
motived),  out  of  which  Wagner  weave*  tbe 
web  of  his  musical  drama,  Liszt  now  tuitkes 
available  for  the  first  time  in  the  mass  and 
oratorio.  He  turns  to  their  advantage  all  the 
modem  conquests  of  instrumentation  and  of 
the  free  play  of  form.  Here  also,  true  to 
the  necessities  of  liia  nature,  he  ereatcs  what 
is  new  and  great.  As  everywhere  else,  so 
also  here,  where  his  problem  has  been  nothing 
less  than  the  regeneration  of  the  Catholic 
church  music,  he  has  givoo  with  full  hands. 
Out  of  the  fullness  of  his  gifts  we  can  only 
allude  here  to  the  mass  for  tbe  Gran  festival; 
to  the  Hungarian  Mass  for  the  coronation  of 
the  Austrian  Imperial  pair  at  Peath ;  to  the 
Miita  CkoraiU,  the  Mass  and  the  Requiem 
for  male  voices,  the  Psalms  and  Hymns,  and 
the  oratorio*  "Saint  Elizabeth"  and  "  Chris- 
tun."  This  last  named  work,  a  creation  full 
of  incomparable  originality  and  spiritual  depth, 
is  Liszt's  most  powerful  achievement  in  the 
sphere  of  ecclesiastical  art. 

But  the  greater  number  of  his  religion* 
compositions  germinated  not  in  Weimar,  but 
in  Roman  soil.  When,  in  December,  1&59, 
the  opera  "  The  Barber  of  Bagdad,"  by  Cor- 
nelius, a  pupil  of  the  master,  fell  through,  the 
victim  of  a  coterie  opposed  to  Liszt,  tbe  lat- 
ter retired  from  the  direction  forever.  More- 
over, since  Dingclstedt  became  intendant  of 
the  Weimar  theatre,  the  chief  weight  in  the 
management  of  that  stage  was  put  upon  the 
drama,  while  at  the  same  time  the  foundation 
of  the  school  of  painting  claimed  too  large  a 
share  out  of  the  court  budget  to  allow  what 
would  be  required  for  tho  support  of  an  opera 
and  orchestra  worthy  of  a  Liszt.  Suffice  it  to 
say,  in  1861  he  left  Weimar  and  betook  him- 
self to  Rome.  There  he  received,  on  April 
22,  1865,  from  Cardinal  Hohenlohe,  in  the 
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Vatican  Chape),  the  consecration  whirh  gave 
him  the  rank  of  an  Abhate,  to  which  has 
lately  been  added  the  dignity  of  a  Canon. 

But  the  favorite  of  Pio  Nono  rumained 
•till  true  to  h'u  artistic  calling.  Since  18C9 
he  has  returned  once  a  year  for  several 
months  to  Weimar,  taking  up  his  abode  there 
in  the  Ilofgartnorei."  Since  then  he  has 
lived  alternately  in  Borne,  Weimar,  and 
Perth,  where  be  formally  euterud  upon  his 
office  aa  president  of  the  Academy  of  Music 
in  February,  18?G. 

We  must  count  it  among  the  finest  merits 
of  Liszt,  that  he  has  paved  the  way  to  pub- 
licity for  innumerable  aspirant*.  n»  he  always 
■hows  an  open  heart  and  opon  hands  to  all 
artistic  strivings.  He  is  the  first  and  nio*t 
active  furtberer  of  the  Bayreuth  enterprise, 
and  the  chief  fonnder  of  the  "Allgeineinen 
Musikervercina."  And  for  how 
humanitary  object*  has  he  not  exerted 
his  artistic  means !  If  during  his  earlier  vir- 
tuoso  career  he  made  his  genius  serve  the 
advantage  of  others  far  more  than  his  own, — 
saving  ont  of  the  millions  that  he  earned  onlv 
a  modest  sum  for  himself,  while  he  alone  oou- 
tribated  many  thousands  for  the  completion 
of  Cologne  Cathedral,  for  the  Beethoveu 
monument  at  Bonn,  and  for  the  victims  of 
the  Hamburg  conflagration  —  so  since  the 
close  of  his  career  as  a  pianist  his  public 
artistic  activity  has  been  exclusively  conse- 
crated to  the  benefit  of  others,  to  artistic 
undertakings,  or  to  charitable  objects.  Since 
the  end  of  1847,  not  a  penny  has  come  into 
his  own  pocket  either  through  piano-playing 
and  conducting,  or  through  teaching.  All 
this,  which  has  yielded  such  rich  capital  and 
interest  to  others,  has  cost  only  sacrifice  of 
time  aad  money  to  himself. 

So  also  in  his  literary  labors,  in  his  cele- 
brated works  on  "Lohengrin,"  "Tannhiinser," 
"  F.  Cbopiu,"  «  Robert  Fran*."  and  in  his 
miscellaneous  essays,  he  has  exhibited,  apart 
from  the  splendor  of  the  exposition,  and  the 
wealth  of  intellectual  ideas  and  point*  of  view, 
this  fine  trait  of  his  nature :  this  of  lending 
the  weight  of  his  authority  to  things  beauti- 
ful and  great  which  were  not  understood,  and 
thereby  helping  toward  their  better  nnder- 
Thcrefore,  from  whatever  side  we 
ate  this  fruitful  artist  life,  it  shown 
lis  the  exalting  image  not  only  of  a  great. 
!  of  the  noblest  of  men. 


MUSIC  AT  THE  ENGLISH  rXIVKR- 
SITIES. 

fm»  £J»eal<cm.) 

It  is  much  to  be  regretted  that  at  Oxford 
and  Cambridge,  although  their  respective 
Faculties  of  Music  are  of  tolerably  ancient 
date,  there  is  no  university  school  of  music 
at  which  undergraduates  desiring  to  take 
musical  degrees  can  put  themselves  through 
a  regular  and  defined  course  of  training.  It 
is  true  that  at  cither  university  a  few  good 
musicians  can  be  found  of  whose  private  tui- 
tion men  are  able  to  avail  themselves,  but 
practically  nothing  is  done  by  the  university 
authorities  iu  the  way  of  providing  a  recog- 
nized curriculum  for  such  as  are  desirous  of 


prescribing  the  work  to  be  done  for  the  pre- 
liminary and  degree  examinations,  the  uni- 
versities have  bad  little  to  say  hitherto  as  to 
the  mode  in  which  the  student  is  to  acquire 
experience,  as  well  as  technical  efficiency. 
Residents  at  Oxford  or  Cambridge  have  no 
frequent  opportunity  of  hearing  standard 
orchestral  works  performed  by  first-class 
bands.  In  both  the  university  towns  there 
are  very  creditable  amateur  orchestras,  but 
of  these  can  hardly  be  expected  the  perfec- 
tion of  skill  to  be  mot  with  at  the  operas,  or 
at  the  Crystal  Palace,  and  other  important 
London  concerts.  When,  therefore,  any  new- 
ly-made Doctor  of  Music  is  called  upon  to 
perform  his  degree-exercise  at  Oxford  (the 
performance  of  the  exercise  is  no  longer  re- 
quired at  Cambridge)  he  is  compelled,  at  his 
own  very  serious  expense,  to  engage  the 
greater  part  of  his  orchestra  in  London,  and 
convey  them  to  the  university.  The  time  of 
professional  orchestral  players  being  very  val- 
uable, the  candidate  is  constrained  to  hurry 
over  the  rehearsals,  and  hence  it  is  that  as  a 
rule  the  exercise  is  imperfectly  performed, 
and  becomes  at  ouce  an  infliction  upon  the 
audience  and  a  source  of  cAagrin  to  the  com- 
poser. We  cannot  see,  therefore,  what  pur- 
pose of  art  these  degree  performances  may 
be  said  to  serve,  unless  it  be  to  call  attention 
to  the  lamentable  lack  of  musical  resources 
at  the  university. 

Even  in  respect  of  church  music,  the 
ancient  nursing-mothers  of  the  arts  can  boast 
but  little-  The  chapels  of  Trinity  and  King's 
at  Cambridge,  and  of  Magdalen  and  New  at 
Oxford,  still  maintain  their  old  reputation, 
but  of  the  main  body  of  college  choirs  the 
leas  said  the  better.  Very  little  interest  ap- 
pears to  be  taken  in  the  college  services,  or, 
indeed,  in  any  musical  matter,  by  the  heads 
at  id  Fellows  of  colleges  in  general,  and  as 
these  together  form  the  actual  governing  body 
of  either  university,  we  ran  hardly  hope  that 
the  initiative  steps  towards  reform  will  be 
taken  by  the  universities  themselves.  Exter- 
nal pressure  must  be  brought  to  bear  upon 
them ;  they  must  be  made  to  feel  that  the  art 
of  music  lias  claims  upon  them  which  they 
are  bound  to  treat  with  respect,  and  that  they 
have  little  moral  right  to  hold  examinations 
iu  a  subject  to  "the  study  of  which  they  give 
no  practical  encouragement.  Each  university 
possesses  its  professor  of  music;  but  neither 
professor  is  resilient,  and  the  duties  of  each 
are  limited  to  about  half-a-dozen  lectures  per 
annum,  and  attendance  at  a  half-yearly  exam- 
ination. It  may  reasonably  be  said  that  the 
universities  could  hardly  compel  the  residence 
of  musicians  of  such  eminence  as  Sir  Fred- 
erick Ouseley  and  Dr.  Mefarren ;  but  in  such 
a  case  they  should  be  prepared  to  jMiy  for 
their  indulgence  in  a  luxury  by  appointing 
well-qualified  deputies  to  look  after  the  well- 
being  of  the  art  within  university 
throughout  the  year.  The  lectures 
as  frequent  and  numerous  as  those  in  other 
department,  of  science;  while  the  practical 
studies  should  be  cultivated  under  the  eye  of 
competent  authorities  armed  with  the  direct 
sanction  of  the  university.  With  the  latter 
object,  each  university  ought  to  subsidize  a 


small  but  complete  and  efficient  orchestra,  tot 
the  illustration  of  lectures  and  the  perform, 
ance  of  classical  works.  It  is  aa  utnord  to 
expect  music  to  be  cultivated  in  any  hig> 
degree,  minus  these  practical  resources,  as  it 
would  be  to  expect  astronomy  to  be  itu<M 
without  an  observatory,  or  chemistry  withoat 
a  laboratory.  Not  until  we  bear  of  suck 
steps  being  taken  can  we  hope  that  ramie  will 
take  iu  proper  and  ancient  place  among  the 
Faculties,  or  iu  representatives  hold  a  duly 
recognized  rank  in  the  "aristocracy  of  learn- 
ing." While  Sir  Robert  Stewart  at  Dahlia, 
and  Sir  Herbert  Oakeley,  at  Edinburgh,  are 
fostering,  by  their  presence  and  examjil*-,  th* 
art  and  iu  inlcresU  at  those  universities, 
English  musicians  have  a  right  to  ask  for 
more  downright  earnestness  and  activity  in 
the  same  direction  at  Oxford  and  < 


LA  MUSIQUE  AUX  PAYS-BAS.' 
AiiioiiL'  the  numerous  workH  connected  with 
music  which  have  of  late  years  been  isned 
from  the  press,  a  prominent  place  tniut  be 
assigned  to  M.  Edmond  Vander  Straetea's 
book  entitled  Mutic  in  the  Low  Centrist, 
and  at  present  in  course  of  publication.  Al- 
ready most  favorably  known  as  a  leaned 
musicologist,  M.  Vander  Straeteu  has  by  this 
latest  production  from  his  pen  more  than  main- 
tained bis  deserved)  v  hir.li  reputation.  The  tilth 
volume  now  offered  the  public  is  even  mor? 
interesting  than  the  four  -volumes  which  pre- 
ceded it,  and  bears  abundant  testimony  Ut  tba 
patient  research  and  couscienlious  real  of  hi 
clever  author.  To  use  a  vulgar  but  expres- 
sive saying,  it  is  as  full  of  matter  as  au  egg  it 
full  of  meat. 

Mankind  never,  perhaps,  stands  perfectly 
still,  but  at  no  period,  probably,  has  its  pro- 
gress been  so  marked  and  so  rapid  aa  during 
the  last  few  years.  This  is  ex 
only  by  the  electric  light, 
ships,  sewing  machines,  and  telephones,  bat 
by  the  improvement  manifested  in  the  way  of 
treating  intellectual  subjects,  such  as  that  now 
occupying  M.  Vander  Straetcn's  attention. 
In  a  note  addressed  to  the  Royal  Academy  of 
Belgium,  on  the  6U1  February,  1851,  that  is 
to  say  very  nearly  thirty  years  ago,  M.  Fetis, 
senior,  said :  "  There  can  be  no  doubt  that  a 
good  and  solid  history  of  Belgian  music  is  to- 
day a  possibility."  By  the  way,  it  may  be 
remarked  that,  as  a  rule,  doubt,  especially  in 
relation  to  his  own  powers,  was  an  element 
unknown  to  Fetis,  senior,  who,  like  the  Prime 
Minister  of  whom  Sydney  Smith  spoke, 
would,  we  are  inclined  to  believe,  had  tha 
chance  Wn  offered  him,  have  willingly  ac- 
cepted the  command  of  the  maiUteamer  and 
dingy,  which  about  constitute  the  Belgian 
fleet.  Commenting  on  the  opinion  enounced 
by  M.  Fetis,  M.  Vander  Straclen  inquires 
what,  at  that  period,  had  research  done  for 
religious  music,  folk's-songs,  the  musical  in- 
strument trade,  the  mattruts  in  the  churches, 
vocal  competitions,  the  mtnestrmdia  or  cor- 
porations of  minstrels,  operas,  or  the  private 
and  professional  life  of  prominent  native  cotn- 
nd  virtuosos?    What  archives  had 
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then  been  explored,  with  regard  to  these  sub- 
ject*, at  Bruges,  Ghent,  Brussels,  Yprea, 
Tournai.  Liege,  and  numerous  other  popu- 
lous and  industrial  ceutres,  where  there  is  an 
abundance  of  documents  bo- 


nranes,  and  guilds?  Fr-tis  believed,  as  M. 
Vander  Straeten  observes,  that  with  the  help 
of  a  few  interesting  facts,  picked  up  here  and 
there,  and  a  collection,  mostly  exotic,  of 
books,  amassed  with  a  patience  certainly  de- 
serving the  highest  praise,  he  would  be 
able  to  build  up  a  musical  history  as  impor- 
tant, complex,  and  difficult  m  that  of  the 
Netherlands.  "  What  an  enormous  error ! " 
says  our  author.  "  He  was  only  at  the  com- 
mencement of  the  task  to  be  executed  and  he 
thought  he  had  reached  the  end.  He  had 
merely  turned  over  the  surface  of  the  ground, 
and  he  already  beheld  an  cxhauslless  mine ! " 
From  the  above  remarks,  which,  though 
severe,  are  merited,  the  reader  may  easily 
picture  to  himself  the  spirit  animating  H. 
Vander  Straeten.  We  must  add  that  the 
hitter's  ability  and  zeal  worthily  second  his 
perseverance  and  enthusiasm.  His  examina- 
tion of  the  dusty  records  of  past  ages,  his 
ransacking  of  ancient  archives,  and  hU  eager 
perusal  of  monkish  chronicles,  have  yielded 
him  a  rich  store  of  materials,  a  portion  of 
which  he  has  fashioned  in  the  fifth  volume  of 
La  Murique  aux  Pagt-Ba$  into  Ave  chapters, 
headed  respectively:  1,  Van  Helmont  (Adrion- 
Joaeph),  or  Popular  Songs  ;  2,  Monte  (Phil- 
ippe dc),  or  the  Imperial  Flemish  Chapel  at 
Vienna;  3,  De  Crocs  (Henri-Jacques),  or 
the  Royal  Chapel  at  Brussels  under  Priuce 
Charles  of  Lorraine ;  4,  Monoque  (Aiitoine), 
or  Musical  Bibliography ;  and  5,  De  Sany 
(Theodore),  or  the  Glory  of  the  Chimes. 
Such  are  the  matters  set  forth,  explained  and 
illustrated  in  the  five  chapters.  As  the  lim- 
ited space  at  our  disposal  forbids  our  entering 
into  details,  we  must  content  ourselves  with 
praising  generally  M.  Vander  Straeten 'a  latest 
contribution  to  musical  literature,  by  cordially 
recommending  it,  and  by  saying  with  old 
Montaigne :  "  Cent  icy  un  llvrc  do  bonne 
foy,  lecteur."  —  London  Muficai  World. 


MUSICAL  CHATS. 

BT  GKOBOtTr.  BirUJSO. 

NEW  RKHlEit. 

II. 

I  think  there  is  nothing  in  the  world  which 
bespeaks  a  narrower  mind,  than  the  blind  and 
absolute  worship  of  old  masters  in  music,  and  the 
utter  ignoring  of  the  new.  Bowing  down  to  old 
fossils  while  we  wilfully  forget  the  living  and 
breathing  life  round  about  us,  is  equal  to  bury  rag 
oar  head  in  the  sand,  ostrich-tike,  so  tbat  nobody 
may  steal  a  march  on  us.  Let  us  treat  both  new 
and  old  with  equal  respect.  We  must  not,  how- 
ever, place  Wagner  ahead  of  Mozart,  for  instance, 
purely  by  reason  of  the  newness  of  his  musical 
ideas.  He  has  only  created  a  new  era  in  music 
for  his  successors  to  alter  and  prune  down,  just 
as  he  is  pruning  down,  or,  should  I  say,  embellish- 
ing the  music  of  the  masters  who  lived  before 
him.  He  is  a  greater  scientist  in  malic  than  be 
is  musician.  He  ii  intensely  original  as  well  ai 
originally  intense  by  nature.  The  beautiful  com- 
positions of  his  earlier  years,  which  he  now  dis- 
owns, were  the  outcome  of  his  original  nature. 


ni»  later  works  exhibit  the  intensity  of  the  seien 
title  side  of  his  nature.  Yet,  no  fair-minded  man 
will  deny  that  Wagner  will  do  great  good  for 
music.  It  will  bo  a  battle  of  the  same  ever-con- 
testing forces  —  the  physical  and  Urn  spiritual.  It 
is  impossible  to  deny  that  Wagner  aims  at  highly 
physical  effects,  and  has  dogged  will-power  and 
strong  intellect  to  force  those  effects  on  men's 
minds.  But,  the  physical  must  wither  and  die, 
while  the  spiritual  lives  on  forever.  Just  as  sure 
as  his  ideas  and  effects  are  invested  with  this  in- 
dispensable spirituality,  they  will  live.  If  they 
are  merely  physical,  they  are  doomed  to  die.  His 
music-dramas  appeal  to  the  eye  and  to  the  ear. 
His  blare  and  crash  of  brass  in  the  orchestra 
must  certainly  be  looked  upon  as  an  effeit  calcu- 
lated to  startle  the  car,  rather  than  ap|>eal  to  the 
more  delicate  musical  feelings  of  the  listener.  His 
groat  aim  seems  to  be  to  envelop  everything  in  an 
exciting  mystery,  even  from  the  mythical  subject* 
of  his  music-dramas,  down  to  placing  the  orchestra 
out  of  sight,  and  doing  likewise  with  melody  itself. 
That  simplicity  which  is  the  birth-mark  of  true 
and  pure  art,  docs  not  seem  to  belong  to  Wagner's 
music.  But  let  us  listen  attentively  to  the  com- 
positions of  the  startling  innovator,  we  may  learn 
somoting  from  them. 

The  law  of  association  of  ideas  acts  a 
nent  part  in  music.   Most  of  i 
thai  two  or  three  notes  from  a  strain  of 
will  be  sufficient  to  start  within  us  a  long  train  of 
remembrance,  mm!  or  sweet,  as  the  case  may  be. 
This  account*,  in  a  measure,  for  tlie  personal 
and  dislikes  for  certain  compositions  which 
dividual*  so  frequently  exhibit.    A  man  may  dis- 
like a  certain  work  simply  because  it  has  certain 
associations  connected  with  it  which  arc  unpleas- 
ant for  him  to  recall.    In  this  connection,  the  per- 
fumes of  flowers  have  an  analogous 
human  beings.  There  are  strong  Individual  associa- 
tions connected  with  them.    They,  too,  like  music, 
vividly  excite  the  memory  and  imagination,  and 
the  measure  of  their  effect  is  usually  governed  by 
the  extent  of  the  jioctlc  susceptibility  of  the  in- 
dividual coocerned.    On  most  fine  poetic  organ- 
isations, the  perfume  and  sight  of  beautiful  flowers 
has  an  effect  akin  to  that  wrought  by  sweet  music, 
or  the  contemplation  of  grand  works  in  painting 
ami  sculpture.    Such  effect  has  its  physical  attri- 
butes, which  arc  by  no  means  necessarily  sensual. 
The  deep  lover  of  nature  must  |kw»css  strong 
poetic  sens  UiUlUes.  and,  therefore,  usually  has  a 
sincere  appreciation  of  art.    The  man  who  loves 
the  perfume  and  sight  of  dowers  is  pretty  sure  to 
be  a  mustr>4ovcr.  The  artistic  organization  which 
does  not  appreciate  beauty  in  all  the  multifarious 
phases  of  nature  and  art,  is  more  or  less  incom- 
plete-  Of  course,  In  a  man,  the  burden  of  hi: 
appreciation  will  be  held  by  that  branch  of  nature 
or  art  toward  which  he  has  a  special  leaning.  If 
his  soul  and  mind  be  eminently  musical,  the  con- 
templation of  nature  or  works  of  painting  and 
sculpture  will  suggest  to  him  musical  feelings,  and 
even  ideas.    If  he  be  a  painter,  his  listening  to 
grand  music,  or  his  contemplation  of  the  inspiring 
scenes  of  nature,  will  stimulate  bim  to  new  ex- 
ertions in  his  special  Held  of  art.    Hence  come* 
the  positive  advantage  to  an  artist  of  living  in  a 
distinctly  artistic  atmospl»erc.    Here  he  will  be 
snrroiinded  by  everything  that  will  tend  to  develop 
his  genius.    He  must  possess  an  eminently  broad 
soul  which  will  grasp  every  tliought  and  subtle 
suggestion,  and  yet  focus  tltem  all  to  the  ag- 
grandizement of  the  s|>ccuil  branch  of  art  fur 
which  he  lives  and  labors.    Therefore,  an  artist 
should  not  live  too  exclusively  shut  up  in  his  own 
art,  but  ought  to  exist  more  or  less  for  all  art  and 
all  nature.  The  bee  gathers  sweet  succulence  from 
many  flowers,  and  yet  devotes  it  all  to  the  luscious 
honey.  The  musician  who  knows  little  or  nothing 
ouUida  of  music,  sadly  belies  his  title.    The  limits 


i-  for  his  adequate  mnsieat  educatio 


far  be- 


yond the  line  of 
a  wanderer  in  many  lands,  and  yet  return  to 
home  of  bis  heart  with  greater  joy 
standing  than  ever. 

THE  DEATH  OK  OFFENBACH. 


of  the 

representative  rwmpeaers  of  opera  bouffe, 
is  dead.  Herve'  and  l-eeoeq  remain.  There  Is  a 
popular  notion  that  Offenbach  was  the  creator  of 
this  flippant  school  "f  music,  but  this  is  an  error. 
HcrvcS  was  the  real  fouudcr,  and  brought  out  his 
works,  which  wore  in  one  act,  in  little 
They  were  full  of  drollery, 
ami  rollicking  music,  and  the 
libretti  were  suggestive  and  humorous.  They 
soon  became  the  rage,  and  all  1'aris  heard  them 
with  acclaim.  His  success  brought  Offenbach 
into  the  field,  and  later  l^xsneq.  Herva*  did  not 
write  his  larger  works, like «'  I.tFJI  CreveV' "  Chil 
peric."  and  ••  Le  Petit  Faust,"  until  Offenbach  had 
thoroughly  seized  upon  ami  developed  his  ideas, 
and  the  sclkool  of  opera  bouffe  was  permanently 
In  reality.  Offenljach's  "Orpheo 
Enters,"  the  first  of  his  works,  was  the  death- 
blow to  Hervd's  popularity,  and  afterwards  Le- 
coeq,  with  his  "  Les  Cent  Vicrges,"  "  La  Fille  de 
Mine.  Angus,"  "  Giroflc-Girona,"  "  Lc  Petit  Due," 
'•  La  Cumargo,"  and  other  works,  helped  to  dim 
the  lustre  of  Herve"s  success,  though  he  was  a 
better  musician  than  cither  of  the  other  two. 
Hone's  fame  was  local  to  Paris.  Offenbach 
spread  the  reputation  of  opera  bouffe  all  over  the 
world,  and  thus  it  is  that  his  name  is  the  most 
closely  identified  with  it. 

Offenbach  was  born  at  Cologne,  June  Jl,  1019, 
and  was  a  Jew.  Hail  he  been  a  German  it  is 
whether  he  would  ever  have  located 
in  Paris  and  made  for  himself  a  reputa- 
tion in  a  school  of  opera  which  has  not  a  German 
characteristic  in  it.  Germany  has  no  writers  in 
this  school.  Von  SuppC  is  often  called  the  Ger- 
man Offenbach,  though  there  are  no  points  of 
similarity  lietwecn  the  two.  Suppers  operas  more 
nearly  resemble  the  opera  comiqnc  There  is- 
nothing  of  the  bouffe  flavor  about  them.  For 
two  years,  Offenbach  stodiod  in  the  Paris  Con- 
servatory, and  in  1W7  was  appointed  leader  of 
the  bam  I,  as  Karbereau's  successor,  in  the  The- 
atre Francois.  His  first  works  were  mere  trifles, 
set  to  the  fables  of  La  Fontaine,  and  showed  that 
lie  had  an  aptitude  for  pleasant,  jingling  melodies. 
The  only  legitimate  reputation  which  he  made 
was  as  a  violoncello  soloist,  and  his  love  for  that 
instrument  may  be  seen  by  the  effective  manner 
in  which  he  uses  it  in  hU  scores.  In  18S5,  he 
became  director  of  the  Bouffes  Parisicnncs,  where 
bis  earliest  works,  "Le.  Deux  Aveugles,"  "  Bala 
clan,"  und  »  Trombal-Cazar,"  were  produced,  but 
s-ere  mere  trifles.  Not  long  after  he  as- 
tlie  directorship  be  made  I 
of  Mcilhae  and  Halevy.  then  rising  < 


and  tliey  conceived  the  idea  of  going  it 
mythology  and  reducing  the  gods  and 
to  the  condition  of  the  modern  far. 


farce.  They 


commenced  with  the  legend  of  Orpheus  i 
ing  through  Hell  for  Kurydice,  in  which  the  en- 
tire group  of  the  Olympian  deities  is  modem' 
both  dramatically  and  musically,  in  the 
ridiculous  manner.  The  piece  was  an 
success,  and  "  La  Belle  Hcltne  "  followed, 
was  a  laughable  travesty  of  life  in  th« 
hmtschold  of  the  King  of  Sparta,  in  which  I 
ancient  heroes  appear  in  a  manner  anything  but 
stately  or  dignified.  "Orpheus,"  which  is  his 
best  work,  ran  300  nights.  •'  La  Belle  Hcline  " 
was  brought  out  id  1»64,  and  first  made  Mme. 
Sel.nv.ider  famous-  "  Barba  Bleue  "  was  the  third 
opera  of  his  writing.    It  waa  produced  in  1866, 
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bat  it  tu  lacking  in  brilliancy  as  compared  with 
its  predecessors  and  hai  never  been  a  great 

SUCCC5B. 

His  riraU  already  began  to  charge  tlial  l»r  had 
written  oat,  but  in  the  next  year  he  astounded 
them  all  and  made  his  name  known  the  world 
over  with  "  La  Grande  Duchcssc  dc  GcroUtein." 
It  was  a  travesty  on  the  Spanish  Court,  and  it 
la  said  to  hare  actually  assisted  in  driving  Isabella 
from  the  throne.  Be  this  aa  it  may,  its  coquettish 
Duchess,  bombastic  General,  intriguing  courtiers, 
and  ridiculous  army  commended  themselves  in- 
•tantly  to  popular  favor.  Its  music  was  nnliko 
his  other  works.  Ita  melodies  were  very  taking, 
ita  instrumentation  very  brilliant,  and  ita  spirit 
of  burlesque  keen,  sharp,  rollicking,  and  excruci- 
atingly droll.  There  ia  not  a  song  in  all  his  writ- 
ing that  can  compare  with  the  "  Dite.s  lui "  for 
real  beauty,  unless  it  be  the  '•  Serenade "  in 
"  Genevieve  de  Brabant,"  and  there  is  not  a  situ- 
ation in  any  of  his  operas  that  can  compare  with 
the  con* piracy  of  Gen.  Bourn,  Baron  Grog,  and 
Prince  Paul  in  the  Duektss't  apartments,  in  droll- 
ery, and  in  the  happy  reflection  of  the  sentiment 
of  the  text  in  the  music  Schneider  made  a 
triumph  in  the  title  role.  All  Paris  rushed  to  see 
iU_  It  was  played  in  twenty-three  French  theatres 
at  ono  time.  It  traveled  over  Europe  like  wild- 
fire. It  crossed  the  water  a  year  afterwards  and 
soon  went  the  length  and  breadth  of  our  own 
country.  It  was  whistled  and  sung  on  the  streets. 
It  was  played  on  every  piano  and  hand-organ. 
The  bands  caught  it  up.  innumerable  potpourris 
appeared.  It  infected  opera-goers,  and  the  de- 
cline of  the  legitimate  opera  began  with  its  advent 
here.  It  was  kept  alive  with  fresh  actreaaea,  who 
excelled  each  other  in  vulgarity  and  positive  In 
decency.  It  heralded  the  coming  of  the  spectacle 
and  the  leg  drama.  So  fascinated  were  people 
with  its  lively  numbers  that  they  forgave  even  the 
bestiality  of  a  Tostee. 

"  La  Grande  Duchcssc  "  brought  Offenbach  to 
the  summit  of  his  fame.  He  haa  written  numerous 
operas  since,  among  them  "Genevieve  de  Bra- 
bant," "  I,a  J'erieliole,"  "  La  Prineesse  do  Treb- 
ixonde,"  " Les  Brigands,"  "Lo  Rol  CaroUc,"  "  La 
Vie  Parisicnnc,"  "  Lea  Braconnlers,"  "  Madame 
r'avart,"  and  numerous  others,  lint  in  all  of  them 
be  repeats  himself.  The  vein  in  which  he  worked 
ha*  yielded  little  since  "La  Grande  Duchesae. 
There  is  every  indication  that  opera  boufle  has 
had  its  day,  and  none  stronger  than  the  tendency 
of  the  opera  boaffe  troupes  to  take  up  the  works 
of  the  opera  comiqtie  and  even  legitimate  operas 
for  performance.  It  was  the  fashion  of  a  period, 
—  a  fashion  which  for  a  time  did  great  harm  to 
legitimate  music,  corrupted  the  popular  taste,  and 
at  least  did  not  benefit  public  morals.  Its  day 
has  passed,  however,  and  now  that  its  repre- 
sentative writer  ia  no  more  it  will  pass  from  the 
stage  still  more  rapidly.  The  moat  that  can  be 
conceded  to  Offenbach  ia  facility  in  lively  mel 
odies,  agreeable  dance  rhythm*,  and  a  harmony 
that  has  some  superficial  brilliancy.  His  first 
four  or  five  works  were  strong  in  these  effect*. 
The  others  hare  kept  the  stage  by  means  of 
i  and  suggestivencss  in  the  dramatic  »it- 
i  and  lavish  displays  of  personal  charms  on 
the  stage.  But  these  in  their  turn  hare  ceased  to 
attract,  and  without  them  opera  bouffe  ia  tedious 
and  dry.  Much  aa  we  may  admire  Offenbach's 
humor,  his  Industry,  and  his  thorough  and  keen 
appreciation  of  burlesque,  lie  has  written  nothing 
live,  nothing  that  has,  made  the.  world 
r,  nothing  that  has  refined  or  elevated  music, 
name  aa  well  aa  his  music  will  soon  be  for- 
.  —  Chicago  Tribune. 


A  FRENCH  VIEW  OF  WAGNER. 
The  diatinguiahed  French  litterateur,  M.  Henri 
de  Bury,  includes,  in  a 


volume,  a  paper  on  Richard  Wagner  and  the  so 
called  Music  of  the  Future.  M.  Blaze  de  Bury 
ia  a  man  of  very  decided  oplnlona,  which  do  not 
form  themselves  upon  the  popular  model.  As  to 
music,  at  all  events,  he  is  far  from  being,  in 
(bought  and  in  feeling,  a  typical  Frenchman, 
since  he  never  hesitates  to  attack  the  moat  dis- 
tinguished French  composers  with  a  vivacity  and 
point  that,  to  an  onlooker,  are  quite  refreshing 
and  edifying.  When  such  a  man  speaks  about 
Wagner,  his  remarks,  whatever  their  actual  value, 
cannot  fail  to  be  of  interest,  and  on  the  strength 
of  this  assurance  we  ask  attention  to  the  sub- 
stance of  his  paper  on  the  Bayreuth  master. 

The  writer  begins  by  repeating  a  conversation 
he  once  had  with  Meyerbeer  on  the  subject  of 
Richard  Wagner.  The  theme  was  far  from  pleas- 
ant to  Meyerbeer,  who  could  not  hear  Wagner's 
name  pronounced  without  a  disagreeable  sensa- 
tion which  he,  ordinarily  discreel  in  such  matters, 
took  no  pains  to  conceal.  M.  Blaze  de  Bury 'a 
words  are,  that  "the  name  of  the  author  of 
•  Tannbauaer'and  '  Lohengrin '  bad  upon  Meyer- 
beer the  effect  of  a  dissonance  "  —  a  result  hardly 
to  be  wondered  at,  perha|M,  even  by  those  who 
look  for  its  cause  no  further  Uian  the  pages  of 
"  Oper  und  Drama."  On  one  occasion  Meyer- 
beer rallied  M.  Blaze  de  Bury  for  being  reticent 
about  Wagner,  and  then  ensued  the  following 
dialogue :  — 

B.  "  The  music  of  the  future,  you  know  my 
opinion  —  it  is  '  Don  Giovanni,'  '  Fidclio,' '  Guil- 
laume  Tell,'  '  Der  Freiachtitx,'  •  Lea  Huguenots.' 
There  is  not  an  idea  in  the  pretended  theories  of 
Wagner  that  haa  not  been  worked  out  in  advance 
by  Beethoven,  Weber,  Rossini,  and  yourself. 
But,  on  lite  other  hand,  there  are  many  tilings  in 
'Fidelio,' '  Per  Freiachiitx,' '  Guillaume  Tell,"  and 
'  Le  Prophete,'  which  Wagner  and  his  school 
have  left  out  of  tltcir  system,  because  they  could 
not  use  tlicm  in  their  scores.    However  "  — 

M.  "  Ah  I  tlierc  ia  a  *  however  '  1 " 

B.  "  Yes,  maestro,  for  me  at  least,  who  bare 
seen  so  many  knowing  ones  deceive  themselves, 
and  so  many  oracles  of  to-day  confounded  by  the 
verdict  of  to-morrow." 

M.  "  But  the  public  I  do  you  dispute  that  we 
have  there  a  very  important  criterion  ?  " 

B.  "  Important,  yea,  but  not  infallible  ;  witness 
'  R  Barbiere '  hissed  at  Rome,  and  the  immortal 
'  FreischuU '  rejected  at  the  OdAm." 

M.  "  Then,  according  to  you,  a  day  is  comiug 
when  Wagner's  'Tanuhauscr'  will  rank  with 
those  ckefr^Cftmrtt  t " 

B.  "  Please  heaven  such  consequences  will  not 
follow.  It  ia  not  sufficient  to  weary,  provoke, 
and  deafen  the  present  in  order  to  have  a  right 
of  appeal  irom  it  to  the  future.  .  .  .  The  author 
of  'Tannhsiiser'  is  revolutionary  only  in  hia 
theories,  for  his  music  presents  nothing  that  Beet- 
hoven and  Weber  have  not  said,  and  said  bettor. 
Aa  is  that  music  to*lay,  so  it  will  be  in  ten  years, 
in  thirty  ycara.  It  has  no  secrets  to  show,  and 
tliat  i»  why  I  reproach  it.  You  read  as  ia  an 
open  book  its  merit*  and  its  defects  —  merits, 
alas!  negative;  defects  without  character  —  good 
sometimes,  tiresome  often,  unintelligible 


After  this  prologue,  which  ia  |ierhaps  open  to 
the  complaint  that  Meyerbeer  did  so  liule  of  the 
talking,  M.  Blaze  de  Bury  addressee  himself  to 
hia  argument. 

Our  author  begins  with  a  laugh  at  Wagnerian 
pretention*.  To  claim  for  Wagner  the  highest 
personification  of  art,  present  and  future,  ia,  he 
*ay»,  "one  of  the  pleasantries  which  should  be 
left  to  men  gifted  with  skulls  hard  enough  to 
make  a  breach  in  the  sacred  temples  of  the  old 
masters"  —  men  such  aa  he  who  recently  was  so 
»d  as  to  say  that  •■  Mozart's  operas  'are  still 


ence  is  then  made  to  Wagner's  embodiment  ,if 
tlae  genius  of  poetry  and  musio  in  one  person. 
Here  M.  Blaze  de  Bury  hits  out.  "  At  one  tine," 
he  tells  ua,  "  Wagner  thought  himself  a  sin  pit 
poet,  and  wrote  dramas  in  verse  which  no  as* 
would  play.  Finding  that  poetry  treated  km 
hardly,  he  turned  to  music  '  You  prevent  mr 
from  making  a  small  fortune;  be  it  so,  Maesmg. 
neur,  I  will  make  a  big  one,'  as  the  future  Csn». 
nal  de  Bcrnis  said  to  the  Minister  who  refused 
him  a  place.  Had  the  young  dramatist's  piece 
succeeded  the  least  in  the  world,  Richard  Wag- 
ner would  have  been  content  to  remain  a  poet 
like  others,  without  a  thought  of  reforming  as  art, 
even  the  elements  of  which  he  had  not,  at  that  in- 
genuous epoch  of  life,  troubled  himself  to  tauter 
O  supreme  power  of  Vocation !  how  many  thiaji 
explain  themselves  thus?  1  have  cited  theexaav 
pie  of  Cardinal  de  Bernis.  Richard  Wagner 
appears  to  me  rati  tor  to  resemble  those  misunder- 
stood priests  wlto  found  a  religion  tlirough  hatred 
of  that  which  haa  not  made  them  bishops. 
Sprung  from  a  race  of  comedians,  be  scribbled 
tragedies,  mixing  up  in  a  heap  '  Hamlet '  sad 
'King  Lear.'  One  line  day,  hearing  Goethe's 
'  Egmont '  at  Leipzig,  with  Beethoven's  nuuic, 
he  thought  that  if  some  such  music  had  bees 
written  for  his  piece,  perhaps  it  would  hare  loses 
put  on  the  stage  somewhere.  A  disappointed 
poet ;  a  musician  by  circumstances ;  a  comedian 
by  race  —  there  you  have  all  the  man  and  all  tha 
artist" 

Our  author  next  deals  with  the  "  continuum 
melody,"  which  expresses  not  only  a  situation 
but  a  word.  This  he  accuses  of  making  into  a 
whole  things  intended  to  exist  apart,  each  ia  ha 
particular  sphere,  and  to  develop  thenwelTet 
according  to  their  proper  natures  and  end.  M. 
Blaze  dc  flury  strongly  insists  upon  this  distinc- 
tion. "  Music  la  one  art,  and  poetry  is  anotlier ; 
which  does  not  imply  that,  though  perfectly  se pi- 
rate, they  ought  not  to  approach  each  other.  All 
good  music  has  its  poetry,  as  all  good  poetry  has 
ita  harmony,  ita  rhythm,  its  music ;  but  each  an 
keeps  to  itself  its  techni  cal  means,  reserving  tf.-roi 
for  employment  in  due  time  and  place.  .  .  .  Did 
Schiller  and  Goethe,  in  creating  tlieir  theatre, 
fuocv  themselves  cutting  out  work  fur  the  nuui- 
rianx  of  the  future.  On  the  otlwrr  hand,  did 
Haydn,  Mozart,  and  Beethoven,  writing  sonatas 
and  quartets,  in  which  poetry  abounds  imagine 
themselves  to  be  composing  anything  but  muaie  *  " 
that  music  ia  sufficient  unto  itself,  our 
on  to  aay :  "  A  sonata  of  Beethoven's 
a ;  but  that  does  not  prevent  it  from 
having  poetry.  What  clearness  there  is  in  this 
intimate  dialogue  of  the  master  with  hia  instru- 
ment! Follow  the  musical  phra*e  and,  better 
than  the  beat  verse,  it  enables  you  to  understand 
tlie  profound  drama  of  humanity  unrolling  itself 
before  you.  No  feature  of  Use  master's  soul 
escapes  you,  you  hear  its  most  so 
of  joy  and  sorrow,  its  tenderness,  its  i 
its  frenzy,  and  when  it  laughs  or  weeps  tic 
expression  remains  always  simple,  always  true; 
a  moral  altitude  maintains  itself.  .  .  .  But  in  the 
works  of  the  poets,  especially  in  their  dramas, 
there  is  material  with  which  music  does  not  agree. 
Music  assimilates  to  itself  characters,  passions, 
and  situational  but  long  tirades  disconcert  it: 
the  recitative*  of  Telramond,  like  those  of  Ther- 
amene,  terrify  it.  A  few  drops  of  essence  auffice 
to  perfume  «  vase;  four  words  of  love,  jealousy, 
for  the  development  of  s 
Aa  to  the  supremacy  of  music 
and  the  composer,  as  compared  with  poetry  and 
the  poet,  we  read :  "  The  moment  music  comes 
into  play  it  commands,  and  the  words  obey.  For 
proof,  observe  that,  however  bad  the  verse  may 
be,  it  cannot  affect  the  music ;  while  the  fined 
to  do  anything  on  behalf  of 
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antic  that  is  worthies*.     Such  power  hit  the 
musician  that  he  can  savo  the  poem,  if  it  bo 
ridiculous,  and  destroy  it,  if  it  bo  subline.  Let 
lbs  composer  be  Beethoven,  and  out  of  a  bmjuin- 
ait  springs  'FideJio';  h-t  him  be  Weber,  and 
from  the  most  incoherent,  the  most  silly  book 
of  fables  •  Euryanthe '  disengage*  itself."  Con- 
ranting  the  argum 
ability  of  any  su 
wop!  nod  not 
tpnkcn  language 
successively,  and 

phrase  i»  formed  and  my  memory  has  collected 
them-  Muiic,  on  the  contrary,  seizes  nac  from 
the  first  note,  and  takes  me  along  without  leaving 
either  the  time  or  the  power  to  return  upon  niv 
steps.  Jinw  can  we  hope  to  establish  a  complete 
unioo  between  forces  so  diverse':1  " 

Taking  as  a  text  the  rejiuirk  of  Ambros,  Unit 
uif  Wagner's  principles  liecoroc  generally  recog- 
nized and  adopted  a*  the  laws  of  art,  we  may  at 


iucIi 

Wa< 
:  the 

I  p. 


public  favor."  More  Uian  this,  he  diverts  public 
criticism  from  his  music  to  his  theory,  and  ap- 
peals from  the  present  to  the  future,  which  has 
no  voice  wherewith  to  condemn.  ••  To  address 
tin- future  is  always  a  convenient  thing,  and  it 
costs  little  to  proclaim  truths  which  cannot  be 
contradicted  by  experience.  True  art  knows 
author  denies  the  pos-  ■  nothing  of  socli 
Muttcal  7'iavs. 


nstantancousncs*  between 
theory  a-'«iiine.-.  "  In 
s  arrange  themselves 
8  them  onlv  after  the 


once  cry  *  Finig  musn 
discusses,  in  a  very  int 
tinn  whether  music  ha 
its  development.  Her 
to  follow  him,  but  wi 


»iiirh    *]>rm  * 


etty 

present  is  a  time  of 
to  the  "  joyous  and  cordis 
rr'fimt"  be  says  :  "  This 
which  the  actual  theatre 
huricsqne  humor  kills  the 
the  man  who  has  been 
speak  of  reviving  Gluck 


■a!'"  M.  Blaze  dc  Bury 
'resting  manner,  the  qtic»- 
>  not  reached  the  limit  of 
;  space  doe*  not  allow  us 
i  may  quote  one  passage 
learly  bis  view  that  the 
cadence  After  refcrri 
iial  parody  of  the  ancient 
is  not  the  parody  by 
is  poisoned.  Modern 
idea,  and  with  the  idea 
inspired  by  it-  They 
upon  the  stage,  and  we 
ihall  see  what  becomes  of  '  Iphigenia,'  '  Orpheus,' 
'  Eurydice  '  developing  their  grand  panUimiine, 
and  their  serene  majesty,  before  an  assembly  sat- 
urated with  cynical  jokes,  and  still  warm  with 
the  refrains  of  -  La  Belle  Hclcne.'  -The  music 
uf  the  future  I  here  it  is,'  said  Rossiui,  ono  day 
pointing  to  a  score  of  that  repertory,  comparable 
to  certain  plants,  rank,  entangled,  that  cover  the 
surface  of  a  lake,  and  keep  from  its  waters,  once 
transparent  and  profound,  the  light  that  comes 
■  from  on  high.  Enthusiasm,  respect  for  beautiful 
and  holy  things,  we  have  renounced,  but  in  re- 
turn we  scoff,  sneer,  and  gambol  to  a  marvel,  and 
If  we  do  not  lift  our  hands  towards  heaven,  we 
lift  our  legs  in  turning  wheels."  If  tho  music  of 
ili*  burlesque  theatre  bo  one  form  of  the  music 
of  the  degenerate  future,  our  author  asserts 
that  there  is  another — the  music  of  Bavrcuth, 


and  **  the  more  foolud 
generally  supposed." 
Ficbtelgeblrg,  to  the 
honest,  modest,  excel! 
ensbrined  in  his  pre*i 
himself  the  Deity,  i 
never  cease  to  sing 
his  Walhalla  amor 
ries,  and  when  he 
be  proposes  to  himi 


of  the  two  may  not  be  that 
"  l»ok  cm  the  side  of  the 
little  town  where  lived  the 
xit.lean  Paul;  there  dwells, 
-uoij'tion,  a  man  who  believes 
id  to  whom  his  faithful  priests 
nass.    lie  thrones  himself  in 
:  giants,  Norns,  and  Walky- 
as  finished  talking  to  Odin, 
If  a  la»k  —  strange,  nnlikely, 


A  GERMAN  EISTEDDFOD. 

A  month  ago  the  narrow  streets  of  tlie  old  city 
of  Cologne  were  crowded  with  flvc  or  six  thousand 
men  —  Belgians,  Dutchmen,  Switicrs,  and  Germans, 
members  of  singing  societies,  who  had  come  to 
lake  part  in  the  Festival  by  which  tlie  K.-lner 
Licdrrkranz  —  the  oldest  singing-club  in  the  town 
—celebrated  iu  jubilee.  The  chances  of  travel 
found  me  at  hand,  and  at  ton  o'clock  on  Monday 
morning  I  joined  the  crowd  which  was  pouring  Into 
tlie  Gurzenieh,  a  fine  old  hall  of  tlie  flfteenth  cen- 
tury, broad  and  lofty,  with  noble  roof  uf  rarved 
wood — our  own  Westminster  Halt  in  miniature. 
At  least  three  thousand  people  were  packing  them- 
selves within  this  hall,  filling  not  only  every  seat, 
but  every  inch  of  standing  room.  The  heat  was 
stifling,  yet  the  interest  was  keen. 

This  was  not  the  beginning  of  the  Festival.  On 
Saturday  evening  there  had  been  a  reception  of 
visitors,  and  an  instrumental  ewDccrt.  On  Sunday 
morning  the  societies,  arriving  by  train  and  steamer, 
had  been  marshalled  in  one  long  proceuion,  which 
had  paced  the  principal  streets.  Before  the  start, 
the  Liederkranz  hail  suns;  Krcutzer*  wcllknown 
part-song  -  It  U  the  Sabbath  Day."  The  proces- 
sion over,  the  afternoon  had  been  devoted  to  the 
preliminary  competitions  held  simultaneously  in 
Ave  concert-halls,  before  juries  inado  up  from  the 
twenty  two  judges  who  were  engaged  for  the  occa- 
sion. Altogether  there  liad  been  on  Sunday  eight 
competitions,  in  which  no  less  than  118  Societies 
had  taken  part,  and  it  was  the  eight  victors  who 
were  now  on  this  Monday  morning  to  compete  for 
a  prize  given  by  Her  Majesty  the  Empress  of  Ger- 
many. 

Tlie  orchestra,  which  was  not  large,  su  nearly 
filled  with  listeners;  only  a 


one  of  them  an  "  Hoaanna  "  by  Ferdinand  liiller, 
which  occupied  a  quarter  of  an  hour,  and  was 
crowded  with  difficulties.  The  minimum  strength 
of  choirs  in  this  class  was  seventy,  and  the  beat  of 
them  showed  largeness  of  effect,  voluminous  tone, 
with  the  precisiun,  the  ease,  and  the  neatness  of 
flue  machinery.  At  half -past  eight  the  verdict  was 
given.  The  Verviers  Choir  (Belgian)  took  the 
first  prize,  the  Chcnee  Choir  (alto  Belgian)  the  sec 
und,  and  the  Rotterdam  Choir  the  third.  Thus  tlie 
Germans  were  left  wholly  not  in  the  cold.  The 
members  of  the  Continental  Singing  Societies,  a*  is 
well  known,  are  but  imperfect  readrra.  Each  part 
is  rehearsed  separately,  and  learnt  by  heart  from 
the  piano;  Die  parts  are  then  combined.  One  does 
not  like  to  say  anything  which  may  seem  to  dis- 
parage the  power  of  reading  at  sight,  bat  this  habit 
of  memorizing  produces  the  most  flubbed  and  per- 
fect results.  Knglish  choirs,  with  one  or  two 
exceptions,  do  not  know  the  meaning  of  "  precision  " 
as  it  is  predicated  of  these  foreign  choirs.  They 
have  the  allogctherae**  and  the  perfectly  united 
movement  which  we  find  in  a  first-rate  orchestra, 
the  members  of  which  have  played  together  for 
years.  Nritlier  in  attacking  nor  in 
tones,  whether  they  be  loud  or  soft,  can  I 
voices  be  distinguished ;  all  is  blended  and  homo- 
geneous. Short  staccato  chords  are  delivered  like 
tho  volley  tiring  of  a  crack  regiment;  it  (a "all  at 
once  and  nothing  first."  The  only  fault  which 
need  he  noticed  is  the  tendency  to  force  the  voices 
at  the  expense  of  smoothness  and  pure  tone.  Thle 
U  perhaps  natural  to  men  whose  lungs  are  gener- 
ally stronger  than  their  throats. 
Tlie  large  audience  greeted  each  choir  as  it  as- 
llie  platform  with  great  eordialitv,  and 
ore  or  leas  vociferous  according'to  the 
cliaracter  of  the  singing,  marked  the  conclusion  of 
each  piece.  The  first  sign  of  every  choir  was  a 
heavy  banner  richly  embroidered  with  gold,  and 
hung  in  most  eases  with  man;  medal*,  which  rat- 
tled against  each  other  as  the  standard  bearer 
advanced.  This  was  followed  by  a  small  banner 
on  which  tlie  name  of  the  chair  and  the  number  of 
singers  It  contained  stood  out  in  clear  white  letters. 

It  is  curious  that  in  all  the  competitions  the  mini- 
mum, not  the  maximum,  number  of  singers  In  each 
space  in  I  choir  was  fixed  by  rule.  The  result  was  that  the 
the  centre  marked  the  spot  where  the  competing  I  choirs  varied  considerably  in  size.  The  mode  of 
choir  was  to  stand,  in  front  of  the  orciiestra,  some  classifying  the  choirs  was  interesting.  There  were 
yards  back,  was  the  judges'  table,  where  I  re  cog  four  classes  for  the  German  choirs,  each  of  which 
nixed  the  large  and  manly  figure  of  the  veteran  had  its  prize*.  The  first  class  was  for  choirs  from 
Franz  Abt,  beside  whom  Ferdinand  Miller,  short  villages  of  less  than  3,000  inhabitant*,  consisting  of 
and  round,  was  almost  eclipsed.  But  who  are  I  lute  at  least  SO  singers.  In  the  second  ctaas  these  num- 
in  gray  jackets,  a  white  cock's  feather  in  their  high  hers  were  raised  to  10.000  and  26  respectively ;  jn 
felt  liats.  who  file  up  on  to  the  orchestra  amid  'he  third  class  to  26,000  and  35 ;  in  the  fourth  els** 
deafening  applause?  This  is  a  Tyrolese  choir  I  the  town  must  contain  upwards  of  26,000  tnhabi- 
from  Innsbruck,  and  they  sing  with  much  delicacy  tanla,  and  the  choir  at  least  60  singers.   The  Bel- 


en  for  a  god  —  to  correct  Beethoven  and  amend 
Gluck.  .  .  .  Alphonse  X-,  King  of  Castile  ami 
Leon,  was  fond  of  saying,  '  If  God  had  done  me 
the  honor  to  consult  me,  many  things  in  creation 
would  be  better  than  they  are."  So  reawns  this 
personage.  '  In  Beethoven's  place,  1  should  have 
done  thus,'  ami  without  more  ceremony  lie  give* 
to  the  clarinet*  the  part  of  the  oboes,  cuts,  writes 
over,  adds  to,  and  generally  treat*  the  text  as 
though  it  were  the  work  of  a  pupil.  ...  To  cor- 
rect  Beethoven  and  amend  Gluck  is  less  the  effort 
of  a  great  mind  aisled  than  of  a  I'rudbomme." 

The  author  professes  to  discover  in  Wagner 
much  adroitness  in  turning  the  flank  of  difficul- 
ties, and  much  skill  in,  by  a  move  of  the  hand, 
making  riches  out  of  poverty.  "  \o  one  knows 
better  than  be  tlie  defect*  in  his  cuirass,  and 
hence  his  habit  of  getting  inside  the  mailed  coat 
of  legendary  heroes,  assured,  in  advance,  of 


and  gentleness,  tlie  conductor  griding  them  with 
hi*  hand  merely.  They  are  followed  by  the  Cecilia 
Society  of  Godcsburg.  a  llhine-land  village,  which 
shows  drill,  but  also  a  hardncis  of  ton*  which  more 
or  lets  characterizes  all  the  German  choirs  we  hear. 
The  next  burst  of  cheers  heralds  an  Amsterdam 
choir,  in  which  we  notice  the  fine  basses  —  human 
hnnihardnn*  —  which  seem  to  flourish  only  on  the 
Continent-  After  another  German  choir  comes  the 
St.  Nicholas  Society  of  I.ic~ge,  In  Belgium,  singing 
with  a  Arc  and  force  that  was  terrific,  and  a  touch 
and  attack  that  spoke  of  hours  of  patient  and 
searching  drill.  A  German  cltoir  from  Nip  pes  sang 
next,  and  then  the  Dresden  Medertafcl,  refined  and 
smooth,  showing  culture  more  than  force.  Tlie 
last  was  a  second  choir  from  Liege,  the  Cerelc 
Chorale  de  Fragnec  Then  came  a  few  moments 
of  eager  expectancy.  The  vast  audienre  stood 
wailing  tlie  verdict  of  tho  judges.  It  was  soon 
given,  and  with  a  shout  of  "Dresden"  the  crowd 
made  for  the  doors. 

At  five  o'clock  in  the  evening  the  hall  filled  again. 
Choirs  which  had  won  a  first  prize  in  previous  Fes- 
tivals, formed,  in  this  Festival,  a  rUv  by  them 
selves,  called  the  lligliest  Intematinnal  llonor-Chiss. 
These  choirs  were  larger,  and  sang  more  difllcull 
music  than  those  we  had  heard  in  tlie  morning.  \  happy  arrangement 
The  choirs  at  the  earlier  competition  had  each  sung  j  the  Cologne  * 
a  piece  of  their  own  selection;  the  live  choirs  sec  how  they 


the  lists  sang  two 


glum  choirs  were  divided  into  two  classes  on  the 
same  plan,  20,000  inhabitants  being  the  dividing 
line.  The  Dutch  choirs,  being  few,  were  not  di- 
vided. At  the  first  blush  this  method  of  classifica- 
tion *eem»  arbitrary,  but  one  see*  the  justice  of  it 
on  reflection,  for  large  towns  will  naturally  have  a 
larger  pick  of  singers,  and  ought,  therefore,  to  pro- 
duce larger  and  better  chuir*  than  the  small  towns. 
I'retty  medals  were  cast  m  honor  of  tlie  Festival 
and  worn  by  most  of  the  singers. 

The  conductors  arrayed  their  men  in  very  coin, 
pact  form,  evidently  counting  much  on  this  to  pro- 
mote solidity  of  style.    With  the  exception  of  the 
Swllzers.  whose  characteristic  drr*»  I  have  already 
broadcloth.    They  clus- 
induelor,  and  fixed  their 

eyes  on  him  while  singing. 

Tlie  etiquette  of  the  Festival  was  interesting. 
No  societies  or  individual  singers  belonging  to 
Cologne  were  allowed  to  take  part  in  the  fray. 
They  were  in  the  position  of  hosts,  and  the  com- 
peting societies  were  their  guests.    For  each  com- 
petition one  of  the  city  societies  was  told  off  as  a 
"greeting  choir"  ( Begruascnde  Verein),  and  the 
proceedings  invariably  began  with  a  chorus  sung 
by  the  greeting  choir.    In  every  way  this  waa  a 
It  displayed  the  modesty  of 
while  it  allowed  the  public  to 
they  could  sing.   Tlie  organization  of  the 
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severally  the  mode,  the  literature,  the  art,  the 
lodgings,  and  the  praevium.  Th*  programme  was 
•  moM  carefully  edited  pamphlet  of  144  pages, 
•old  at  the  very  low  price  of  sixpence.  It  begins 
with  a  poem  which  gives  vent  to  the  feelings  proper 
to  the  occasion.  Then  follow  lists  of  officials,  con- 
ditions, prim,  with  the  names  of  the  honorary, 
active,  and  inactive  members  of  the  Cologne  Licdcr- 
kratis.  We  then  hare  a  history  of  the  Society 
from  ila  foundation  in  I85&,  to  tlbe  present  time, 
written  in  a  soinewluit  ntork-heroic  tone,  which 
mint  be  excused  at  such  a  moment.  The  programme 
of  the  four  days  follows,  and  then  the  words  of  no 
leas  than  137  pieces  which  the  different  societies 
i  to  lin*;.  These  were  numbered,  and  the 
r  being  called  oat  as  each  be  Ran,  the  words 
were  easily  found.  The  last  section  of  the  book  Is 
occupied  with  lists  of  the  members  of  all  the  emu- 
petlng  societies. 

On  Tuesday  morning  the  winning  choirs  assem- 
bled for  the  distribution  nf  prizes  by  the  mayor. 
There  was  some  instrumental  music,  and  the  Lirder- 
kranx  sang  Mendelssohn's  "  Kcstgesang."  Bat  on 
Monday  afternoon  and  CTening  the  great  majority 
of  the  choirs  left  the  town.  As  the  day  wore  on 
they  crowded  the  railway  station,  and  snatches  of 
their  soap  mingled  with  lite  shrieking  of  the  en- 
te  boilers.  The-  men  who 
to  successful  choirs  wore  In  their  hats  a 
1  with  the  word  "  Prels  "  written  hurriedly  ii|hw 
it,  and  looked  rather  jaunty,  while  those  who  carried 
no  label  looked  matter-of  fset.  But  all  were  in  a 
good  humor. 

It  is  instructive  to  study  a  Festival  of  this  sort, 
which  flls  so  naturally  into  Continental  habits,  and 
yet  would  be  utterly  foreign  to  English  ways.  The 
wrst  remark  an  Englishman  makes,  especially  if  he 
is  married  or  hopes  to  be,  is  that  these  Ave  or  six 
thousand  men  represented  probably  an  equal  num- 
ber of  wives,  present  or  future,  left  at  home.  To 
say  nothing  of  musical  advantage,  the  way  in 
which  Kngliah  men  and  women  take  their  pleasures 
together  is  surely  better  than  the  separation  which 
prevails  abroad.  In  England  we  hear  inen'svolce 
singing  as  a  rare  and  delightful  change  from  the 
prevalent  mixed-voice  singing.  On  the  Continent 
the  proportions  are  reversed.  Now,  men's-votcc 
singing  much  sooner  becomes  monotonous  tlian 
mixed- voice  singing.  The  Germans  thcnssclvcs  feci 
this.  A  German  musical  critic  wbuse  acquaintance 
I  made  during  my  subsequent  stay  at  Bonn,  spoke 
very  disparagingly  of  the  singing  clubs,  in  which, 
he  said,  art  was  subordinated  to  hecr.  He  regarded 
mixed-voice  choirs  as  much  belter  in  every  way. 
The  reform,  however,  does  not  lie  with  the  musi- 
cians to  accomplish.  Tito  men's  singing  clubs  arc 
the  expression  of  a  social  condition,  and  this  mutt 
be  changed  if  mixed  choirs  are  to  become  common. 
—  Tank  Sol-Fa  Reperttr,  On.  1- 


The  latter  was 


Dtotfjf)t '$  -Journal  of  S&u*U\ 

SATURDAY,  OCTOBER  23,  1880. 


TREMONT  TEMPLE  CONCERTS. 

Organ  Exhibition.  As  a  sort  of  prelude  to 
the  dedicatory  oratorios  and  concerts  in  the  new 
was  a  privaU)  exhibition,  numerously 
,  on  Friday  evening.  Oct.  «,  nf  the  splen- 
did organ  built  by  Messrs.  E.  and  (J.  ft.  Hook 
and  Hastings  to  replace  the  one  destroyed  in  the 
burning  of  the  Temple.  A  dceriplion  of  the 
organ  will  be  found  below.  The  selections  on 
this  occasion  were  well  suited  to  exhibit  I  lie  qnal- 
ilic*  of  the  noble  instrument,  which  contains  52 
■peaking  registers  an. I  a  total  of  3,442  pipes. 
The  first  part  of  the  programme  was  purely 
ned  by  Mr.  B.  J.  Lang.  That 
;  five-part  Fantasia  in  G -major 
of  Bach,  with  iu  sparkling  prelmle,  whk-h  Mr. 
Lang  used  to  play  some  years  ago  on  the  great 
of  the  Music  Hall,  was  followed  by  an 

Baihi 


full  organ,  with  its 
harmonics,  to  good  adv: 
played  upon  a  stop  so 
what  with  some  noise  around,  we  found  it  difficult 
to  liear  some  parts  of  it.  Then  came  one  of 
Schumann's  fugue*  an  the  letters  of  Bach's  name ; 
but  nut  the  improvisations  or  a  theme  from  Bach  set 
clown  in  the  programme. 

Mr.  8.  B.  Whitney,  organist  of  the  church  of 
tlte  Ail  vent,  in  a  Bach  fugue  in  C,  a  Faiitaiide  in 
three  movements  by  Bert  hold  Tours,  transcrip- 
tions of  the  Vorspid  to  Lohtngrin  and  other 
things  from  Wagner,  and  a  transcription  of  his 
own  Vesper  Hymn,  put  the  organ  through  Its 
paces  as  an  orchestral  and  solo  instrument.  A 
great  variety  of  voices  of  bright  and  individual 
character  and  color  were  exhibited,  —  more  of 
the  brilliant  than  of  the  subdued  and  tender,  as 
it  seemed  to  us,  like  tlte  shiue  of  fresh  paint, — 
but  great  distinctness,  and  prompt  oulspoaking- 
ncss.  The.  "  Stcntorpltimo  "  anil  "  Tuba  Mira- 
bilis "  (8  ft-  pipes),  which  I*  casually  let  loose, 
were  tones  of  startling  solidity  and  loudness,  such 
as  might  wake  the  dead.  But  if  excess  of  brill- 
iancy is  too  much  tlie  prevailing  character  of  the 
organ,  probably  there  is  much  which  time  and 
use  will  mellow  and  subdue  and  sweeten. 


Handel's  "Messiah"  was  given  on  the  for- 
mal opening  night  (Monday,  Oct.  11,)  by  the 
Handel  am)  Haydn  Society,  Mr.  Zcrralm  con- 
ducting, and  Mr.  Lang  at  tlte  organ,  as  usual. 
The  chorus  of  the  Society,  about  one  hundred 
short  of  its  usual  onmber  on  account  of  the  limita- 
tion of  the  stage,  wm«  welt  displayed  upon  the 
curving  tiers  of  scats  in  front  of  the  elegant  and 
cheerful  architejctnrc  of  tho  organ,  and  the  orches- 
tra occupied  the  space  in  the  middle,  the  whole 
being  brought  so  far  out  into  the  auditorium,  that 
everything  wa*  clearly  heard.  It  was  as  a  wltole 
a  very  spirited  and  excellent  performance.  The 
choruses  came  out  with  uncommon  unity  and 
promptness  of  attack,  sharpnexs  of  outline,  and 
a  ringing,  rich  ensemble.  The  shading,  too,  was 
good,  and  the  accompaniment  for  the  most  part 
felicitous.  Miss  Lillian  Bailey,  who  sang  here 
for  tlte  first  time  since  ber  studies  in  Paris,  and 
Iter  successful  career  in  England,  took  tlte  soprano 
solos ;  and,  considering  her  youth,  and  the  yet 
juvenile  tltough  much  improved  quality  of  Iter 
voice  in  firmness,  evenness  and  fullness,  acquitted 
herself  most  creditably.  In  the  scene  "  There 
were  shepherds  "  one  inissod  of  course  the  grand 
power  and  nobility  of  tlte  great  sopranos  we 
have  heard  in  that,  like  Jenny  Lind,  XiJsson  and 
others ;  but  tlte  young  lady's  tones  are  pure  and 
clear  as  a  bird,  her  intonation  faultless,  and  all  the 
exacting  arias  wore  well  studied  and  agreeably 
sustained  with  good  style  and  expression.  Miss 
Emily  VYinant's  rich  contralto  voice  seemed  richer 
and  more  satisfying  than  ever  before ;  she  sang 
with  unaffected,  simple  truth  of  feeling.  Mr. 
Win.  J.  Winch,  somehow,  was  not  at  his  best  in  the 
tenor  airs  and  recitative*.  Mr.  M.  W.  Whitney 
gave  the  bass  solos  in  his  grandest  voice,  anil 
with  rare  spirit  and  effect.  Tlte  chorus  singing 
frequently  roused  the  audience  to  enthusiasm. 
But  the  audience  was  only  moderate  in  numbers. 
The  greater  part  of  it  occupied  the  cheaper  seats 
in  the  vast  upjicr  end  balcony,  —  the  best  place 
undoubtedly  for  licaring ;  but  the  heat  and  want 
of  ventilation  there  were  complained  of  as  in- 
tolerable,   'litis,  we  presume,  can  be  remedied. 


end  gallery  we  could  not  observe  from  the  hatt  of 
the  floor,  where  we  sat  waiting  until  after  fight  for 
the  muaician*  to  appear  upon  the  stage,  a  i 
ing,  cold,  pneumoniae  draught  I 
ing  through  the  open  doors  I 
more  safe  and  comfortable  the  tide  entrant**  «f  u* 
Music  Hall !),  so  that  one  of  the  prime  cowauias  at 
yielding  one's  self  up  heartily  and  freely  to  u» 
influence  of  music,  however  excellent,  »ss  asm- 
ing.  This  was  one  of  those  little  drawback*  iso 
dent  to  the  first  trials  of  a  new  ltalL,  which  •» 
trust  time  will  correct.  —  Mr.  Ustemann's  orvkesln 
appeared  to  be  thoroughly  trained,  and  gave  t  ut 
hfactory  rendering  of  wltat  we  dared  to  stiy  tmi 
hrnr  of  the  following  programme: 

Overture,  "  Leonora,"  (So,  J) 
louoduoltoe  to  - 
Violoncello  solo,' 


Meioalqws" 
Mr.  Alexander  Hetndl. 
S«r»ii»i|«  ami  slli-jro  (wish  orehestn)  . 

Mr.  Otto  Beadlx. 
Remember  now  thy  Ci 

H  .ingles  St.  Churcli  nule  <|n 

Two  KlavoBte  dames  

Mr 

MtnUuur*  iitsreh 

(air  Trroltenae  VarlS)  .... 
Mr.  Eastacb  Straassr. 

PokttsiM  la  E  

l'row*  so-]'*,  1'reluoe  

Kliaiwidte  

MrOHoBetsdix. 

Whim  evening's  twilight  

Haggle*  »*.  Cfcwca  ntale  auarlet. 
Concert  walu,  "  The  Village  Swallows "     .  . 

Mr.  Heindl's  'oello  solo  was  artistically  plays*, 
and  Mr.  Bendix  gave  a  clean  and  graceful  reader 
lug  of  the  Smmadt  aaa*  AUryro  yiaja—  of  MroarU- 
sobtt.  Tlte  selections  of  the  eh  irch  malt  qearlrt 
were  rather  monotonous  and  commonplace,  but 
were  sung  with  sweetly  blended  voices,  in  a  Hi\e 
refined  almost  to  sentimentality,  after  certain  ■ 
ex 


Thb  Pniui.vnMOSic  (>n<  iiestbu,  of  forty  instru- 
ments, B.  Littcmauti  conductor,  gave  the  second  of 
these  concerts  on  the  following  (Tuesday)  evening. 
At  the  hour  annonni'ed  for  the  beginning,  half  past 
seven,  scarcely  any  audience  bad  presented  itself. 
At  about  teu  minutes  before  eight,  people  began 
to  pour  in,  about  half  Ailing  the  floor;  the  great 


"  Eujah,"  again  by  the 
del  and  Haydn  Society,  drew  a  < 
but  no  means  a  full  audience  on  Wednesday  e 
Again  we  had  a  spirited  and  careful  rendering  e( 
this  popular  oratorio  as  a  whole.  There  was  t 
change  of  solo  vocalists.  Miss  Fanny  Kellogg,  to 
whom  were  entrusted  the  principal  soprano  srtat, 
seems  to  have  gained  In  volume  and  in  rarrrior, 
power  nf  voice,  and  sang  with  intelligence  sad  fa- 
vor, and  with  much  declamatory  force.  Miss  VTte. 
ant,  tlte  only  soloist  in  the  preceding  cast,  sang  *  (Hi 
rest  in  the  Lord "  in  a  manner  most  iraprewlit. 
We  have  heard  nothing  more  beautiful  in  its  »»; 
for  a  long  time ;  ami  all  Iter  part  was  equally  satis- 
factory,  she  bearing  off  the  chief  honors  of  the 
evening.  Mr.  Charles  R.  Adams 
tenor  recitative  and  aria :  "  If  with  all  j 
with  that  artistic  perfection  of  style,  en 
and  expression,  which  is  always  his  so  long  as  hu 
voice  is  free  from  hoarseness.  Through  this  sir  it 
served  him  well,  but  becaute  somewhat  rlovdrl 
afterwards,  although  "Then  shall  the  rigbteow 
shine "  was  superbly  sung.  Mr  John  F.  Winch 
appears  to  have  studied  lately  to  some  purpose,  for 
he  was  In  great  voice,  and  sang  with  more  freedom 
and  energy  than  he  was  wont  to  manifest,  TW 
assistants  In  the  quartets  and  angel  trio  wen  Mu. 
Luric  Homer,  Mrs.  C.  C.  Noyce,  Mr.  O.  W.  Wsat, 
and  Mr.  1).  M.  Babeock.  All  rendered  good  service 
It  was  on  the  whole  an  unfavorable  week  fort 
scries  of  grand  concerts,  particularly  hi  an  bb- 
accustomril  Itatl.  Many  of  the  most  musical  fsisi 
lies  were  still  out  of  town ;  there  was  too  mors, 
polities  in  the  air  and  in  anxious  patriotic  tain* . 
beautiful  evenings  and  a  reluctance  to  give  up  Uk 
summer's  fascinating  freedom,  etc-,  etc.,  all  torn  her 
proved  too  strong  for  the  charmer,  music.  te  tm 


MR.  OLIVER  KING'S  CONCEBTS. 


This  young  man  of 
Princess  Louise  of  Canada,  is  devoting  bis  booian, 
during  the  absence  of  tlte  Princes*  in  Europe,  to  m»»- 
ing  himself  a  Utile  known  both  as  pianist  and  asonbov 
tnl  composer  in  the  States.  He  was  born  la  limtos. 
and  studied  flat  with  iUroby,  afterwards  tot  lev 
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to  Hvlaeckr,  wm  produced  at  the  annual  /iauut-prw- 
fmt »'  Cwjjervainry. 

Hit  tint  concert  here,  on  Monday  evening.  Get.  11, 
i si  aiifurttiuate  in  want  of  management.  The  even- 
ing ws*  badly  chosen,  b«4ng  that  of  the  Mtttiah  at 
the  Tempi*.  The  place  waa  badly  chosen ;  the  (treat 
Music  Hall,  not  a  quarter  tilled,  and  mostly  with  un- 
masks! deadhead*,  recruit*  at  the  hurt  moment  evi- 
dently, —  people  who  went  out  ia  the  middle  of  a  piece,  [ 
tlsiaaiing  the  doom  behind  them,  —  niiujt  hare  had  a  \ 
thilliag  influence  upon  the  young  artist.  Tet  he  car- 1 
tied  through  his  very  classical  programme,  with  the 
aetMam-e  of  Mum  Kanny  Kellogg  in  aoine  songs,  with 
the  amiable  patience  of  a  mint,  and  managed  to  prove 
utoueif  an  acouiplUhed  interpreter  of  »uch  work*  a* 
Unit'*  transcription  of  Bach'*  G-ininor  Fun  la  Isle  ami 
Fagae,  a  Prelude  and  Toccata  by  Lacbner,  Mendels- 
sohn* Prelude  and  Fogue  in  E  minor,  the  "Carua- 
tal"  awue*  of  Schumann,  the  Ballade  in  A-flat  of 
(.Ionia,  the  "  Wilde  Jagd,"  by  I.lsxt,  besido*  a  tender 
ud  graceful  "  legend."  by  himself.  Mr.  King  has  a 
clrar  and  brilliant  touch,  a  fluent  execution,  and  play* 
ilk*  w  intelligent  musician,  perfectly  at  home  and  at 
ease  in  hi*  work.  The  chief  fault  was  uniformity,  the 
(awe  unflagging,  uiiitnpaaainnod,  even  energy  through- 
out, not  wanting  in  freedom,  grace  or  accuracy,  bat  In 
fire,  lie  played  all  from  memory. 

Ill*  *ecund  concert  < Friday  evening)  «u  remarkable 
a*  offering  three  of  hla  own  composition*  in  large  form, 
with  orchestra:  a  piano  concerto  in  three  movement*,  a 
frsipnony  in  five  movemcnta  (never performed  before), 

taking  f«.r  so  young  a  man.  Of  course  there  wa*  tiie  dis- 
xdiantage  of  a  brief  rehearsal;  bat  Mr.  Listemann  and 
his  orchestra  gave  H  their  best  care,  and  it  wa*  evident 
thnt  the  young  composer  had  the  sympathy  of  the  musi- 
cian*. It  was  at  least  shown  that  he  lutd  made  earnest 
studies.  He  knows  how  to  compose,  how  to  shaiie  a 
thing  In  regard  to  form,  how  to  develop  themes;  and  be 
understand*  the  use  of  the  orchestra.  In  -fit.-  of  crudi- 
ties, of  youthful  extravagancies,  of  leanings  here  and 
ere  toward  L,i*zt  and  Wagner,  we  found  the  works 
interesting;  the  overture  particularly,  which  is  perfectly 
dear  and  symmetrical,  composed  of  throe  distinct  sub- 
jects, in  marked  contrast  to  each  other,  and  all  three 
worked  out  together  to  the  end. 

In  all  these  compositions  he  shown  no  lack  of  ideas 
and  resources,  but  he  b  mil  always  so  successful  in 
the  products  as  be  is  in  Ihb  overture  and  in  the  finale 
of  the  Symphony,  which  k>  clear,  original,  and  beauti- 
l«L  The  first  Allegro  b>  in  strict  sonata  form,  to  lie 
•ure,  ami  has  Interesting  themes,  yet  somehow,  as  it 
went  on  you  could  fancy  yourself  In  the  middle  of 
some  LiHZthtn  Syniphotilsclie  IMchtaug.  The  short 
Auiianle  was  pleasing  aud  idyllic  The  Allegro  Setter- 
lando  (in  ti  n  measure)  was  of  the  wildest,  most  auda- 
cious in  it*  sodden  contrast*  — no  lock  here  of  fire! 

Ji  we  could  fathom;  very' 
It  seemed,  abounding  In 
fV.  chromatic,  creeping  harmonies,  and  altogether 
tnudern.  The  Concerto  was  to  us  the  least  ant  is  factory 
of  the  three  works.  Is  bus  brilliant  |<aatmges,  which 
he  played  brilliantly,  but,  taken  as  a  whole,  we  felt  a 
lack  of  clew  and  positive  intention.  It  is,  however, 
absurd  to  pass  any  Judgment  on  such  works  after  a 
single  hearing,  they  have  merit  enough,  at 
to  entitle  them  to  a  nearer 
tsuo.  Certain  fault*  of 
titan  once  apparent.  For  instance,  the  tiresome,  per- 
sistent Wagnerian  suiieuf  of  t]  »■  violins  upon  very 
high  tones;  sodden  Irruptious  of  trombones,  etc.,  van- 
ishing as  suddenly;  and,  worst  of  all,  the  pervading 
: .  -tl.-s.ui-ss,  the  want  uf  repose,  which  is  so  character- 
istic of  tlie  new  school  of  music.  Hut  Mr.  King  has 
talent,  perhaps  something  mure;  and  be  I*  so  earnest 
a  loii-i'  "tin.  *>•  si  -  read  and  trained  awl  ...  apprri  ni- 
ls*" of  Bach  awl  Heethjovrn,  that  we  confidently  ex- 
pect something  better  from  him.  Ho  is  modest,  open 
and  ingenuous,  a*  well  as  earnest;  anil  be  lias  already 
won  respect  and  sympathy  here  aniotig  those  whose 
appreciation  is  worth  having. 

The  concert  was  relieved  by  some  artistic  and  effect- 
ive harp  performance*  by  Mine.  Chnltertou-Hohrev 
Her  rendering  of  a  (invotte  by  t  .luck  was  particularly 
edifying  after  a  restless  modem  symphony. 

THK  NEW  TKKMONT  TEMH.E  AND 

ITS  'UK. AN. 
The  reconstructed  Temple  ha*  been  opened  and 
used  as  a  hall  for  music  during  the  whole  of  the 
past  w cck.  There  was  a  private  exhibition  uf  the 
new  organ,  orf»c  of  the  very  finest  In  the  city,  on 
Friday-  evening  of  list  week  before,  anil  many  per- 


sons were  invited  to  go  over  the  whole  building  on 
the  following  (Saturday)  evening  and  inspect  it* 
many  beauties  and  conveniences-  On  Monday 
(Oct.  11)  and  Wednesday  evening*  the  oratorios  of 
the  Mrtuah  and  Elijah  were  performed  ;  on  Tues- 
day there  was  an  orchestral  concert  by  Mr.  I.iste- 
mann's  Philharmonic  orcliestra;  on  Friday  evening, 
a  popular  concert ;  and  on  Saturday  a  children's 
matinee.  Of  the  first  three  we  speak  elsewhere. 
We  deem  it  unwise  to  form  an  opinion  of  the 
acoustic  qualities  of  a  great  hall,  as  compared  say 
with  the  Music  Hall,  before  we  have  had  time 
enough  to  begin  to  feel  perfectly  at  home  In  It. 
There  are  always  numerous  little  drawbacks  and 
cunfusing  clreunwtances  In  the  first  trial  of  a  brand 
new  hall,  — a  certain  sense  of  rawness,  however 
brilliant  its  aspect,  and  however  distinctly  every 
sound  assert*  itself  within  its  walla.  This  commonly 
wears  off  In  time,  as  all  that  speaks  to  eye  and  car 
gets  gradually  toned  down  and  harmonized.  In  the 
matter  uf  sound,  in  fact,  we  have  often  imagined 
that  it  must  he  with  music  halls  as  it  is  with  vio- 
lins, that  it  require*  time  and  use  to  bring  all  the 
vibrations  into  sympathetic  accord.  We  mutt  say, 
however,  for  tins  present,  that  we  found  the  hall  ex- 
tbat  the  sounds  of  instru- 
out  clear  and  brilliant.  We 
missed  the  amplitude  and  simple  grandeur  which 
we  feel  on  entering  the  Boston  Music  Hall,  and  we 
miss,  of  course,  the  thousand  musical  associations, 
the  inspiring  memories  of  musical  experience*  such 
as  we  can  hardly  hope  to  ever  have  surjuuscd, 
which  hang  about  those  noble  walls.  The  new 
hall,  in  spite  of  its  elegance,  still  seems  a  little 
cramped  and  stiff  to  us  in  comparison  with  it.  And 
we  fear  that  the  problem  of  making  it  scat  an 
equal  number  of  persons  with  the  Music  Hall  has 
been  only  solved  by  too  close  packing,  while  the 
depth  of  the  end  upper  gallery,  and  the 
great  width  of  the  side  galleries  contrails  the  main 
hall  so  that  the  untt  of  spaciousness  is  wanting. 
Yet  we  have  little  doubt,  that,  next  to  the  Music  Hall, 
it  is  one  of  tike  very  finest  halls  for  music  in  this  come 
try.  —  But  let  experience  report  of  it  from  time  to 
time.  Meanwhile  we  borrow  a  description  from 
the  Daily  .4i/eerti»re  ; 

There  was  little  in  the  appearance  of  the  reconstructed 
Tremont  Temple,  a*  it  wa*  opened  for  the  first  time 
last  evening  for  a  private  exhibition  of  tlw  new  organ, 
to  remind  one  of  the  old  Tempie  that  ha*  been  only  a 
memory  for  more  than  a  year;  not  al**a*s  a  fragrant 
memory,  either,  a*  one  think*  of  it  dingy,  w.uihre. 
ill* -ventilated,  and  so  difficult  of  entrance  and  egress. 
Very  few  person*  went  up  the  steep,  narrow  stiilrs 
which  led  to  the  gallery  without  a  moment  of  suffoca- 
tion a*  the  thought  nuslied  across  them  what  w  ould  be 
their  probable  fate  in  ease  uf  a  fire.  Such  ugly  thought* 
were  stifled  as  soon  as  possible,  although  liter  had  a 
very  uncomfortable  way  of  obtruding  themselves  at 
intervals  during  an  evening,  it  was  fortunate  that 
when  Use  fire  did  eouie  it  was  at  a  time  when  no  one 
was  in  the  trap.  With  tlw  now  building  everything  is 
UHiat  radically  changed,  and  there  is  no  place  in  the 
elty  which  can  be  eleariii  more  readily  iu  case  of  tire 
or  panic.  The  hall*  and  cocrvlor*  are  wide,  with  disnr* 
opening  into  them  at  short  spaces,  and  there  are  three 
stairways  leading  from  the  second  gallery  to  the  floor. 
Tiie  entire  building  .-an  be  emptied  In  a  few  minute, 
even  of  a  crowded  audience.  This  fart  alone  w  III  tend 
to  make  it  one  of  the  must  popular  convert  halls  in  the 
city,  and  it*  exquisite  arc  hitectural  beaut)  and  artistic 
decoraUou  will  also  aid  in  this  direction.    A  double 


ill. 


Um 
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beam*  In  dark  wood.   Four  targe  chandeliers  with 

crystal  jet*  awl  drops,  and  fourteen  smaller  one*  la 
the  same  design,  add  lightness  and  brilliancy,  while 
the  side  lights  In  the  first  halconv  have  also  the  crystal 
drops.  A  verv  little  gilt  is  nsed,  just  enough  to  giv» 
life  to  the  cooler  tints,  but  not  enough  to  become  ob- 
trusive.  The  corridors  are  tinted  pale  blue,  all  the 


Hie  om  itau  uui  ins-  *iju;*n'  oui.nn',  *•  nsrn  is  in 
same,  the  ensuring  awl  arrangement  are  so  di 
The  platform,  which  is  lower  than  the  old  on 
pic*  nearly  half  the  floor,  hut  there  i*  a  seiui-e 


bight  of  easy  nuirble  sie|»  lend 
floor  of  the  Temple.  A  bands 
the  space  between  the  stairways,  and  the  ticket  office*, 
of  which  there  are  two,  are  situated  directly  under  the 
stairway*.  Out  of  the  corridor  at  the  brail  of  the  stair* 
the  main  hall  opens.  Nothing  remains  lo  remind  of 
the  old  hall  but  the  square  outline,  which  I*  much  the 

liOerent. 
one.  oocu- 

|ISVS  linuij  lull  lur  ,ssii,  »„.  ....  .v  v  m  MWMrcle  of 

seat*  In  front  nnd  on  either  side  of  the  organ,  so  itint 
no  space  is  lust  by  the  depth  of  the  platform.  The 
organ  occupies  the  entire  end  of  the  building,  and  i* 
uoe  of  the  naiMisotuesl  organ*,  ever  seen  in  Boston.  It 
ia  in  the  latbedral  slxape,  t*  painted  a  delicate  cream 
color,  w  ith  exquisite  decorations  iu  dull  gold :  the  pi|>e* 
are  of  bl«**k  tin,  as  bright  us  burnished  sllier,  aud  in 
|ierfert  accordance  with  the  other  coloring.  While 
there  is  some  beautiful  carving,  the  general  efftsl  Is 
of  elegant  simplicity.  Then-  are  two  balconies,  each 
easy  of  access,  and  w  ith  numerous  doors  sw  inging  out- 
ward. The  front  of  the  balconies  Is  white,  and  Is  in  a 
verv  pretty  design.  The  chair*  are  of  a»b.  covered 
w.llh  green  leather.  The  coloring  i*  parttt  ularly  har- 
monious and  restful.  The  walls  are  tinted  a  pale 
1  chocolate  ground,  nnd  with  this  color  buff  and  blue  are 
used  with  the  mist  charming  effect*.  The  celllug 
I  show*  panels  of  blue  crossed  off  with  heavy  carved 


wood-work  being  painted  a  soft,  pale  brown  to  harmo- 
nise. It  is  entirelv  nnllke  any  other  public  building  In 
the  ritv.  and  certainly  goes  far  ahead  in  the  beauty 
of  architecture  and  harmony  of  decoration.  Mr.  Carl 
Fehmer.  tba  successful  architect,  ha*  every  reason  to 
he  proud  of  his  achievement. 

The  Meionaon  is  as  much  altered  for  the  better  as 
the  Temple  Itself;  while  the  approach  remain*  tiis 
same,  vet  the  room  Itself  has  the  appearance  of  being 
more  ''above  ground,"  and  it  has  been  raised  and 
well  arranged  tor  ventilation,  and  Is  now  the 


prettiest  small  hall  in  the  city,  and  the  best  adapted 
for  chamber  and  classical  concerts,  recital*,  etc.  A 
fry  surrounds  three  sides  of  tlw  ball,  which  seat* 


gallery 

over  two  hundred  person*.  The  dee-oration*  are  chiefly 
in  pale  neutral  tints,  with  here  and  there  a  touch  of 
color;  tlw  chair*  are  of  a*h,  with  maroon  leather  cov- 
ering, and  the  gas  jet*  surround  the  eight  ornamented 
columns  which  support  the  hall  above.  The  work  of 
rebuilding  has  been  thoroughly  done,  and  although 
the  «5nIm  """'^  u.|!cJ1u^«rt'  U"* 


The  new  organ  built  hy  Messrs.  K.  It  O.  G.  Hook  * 
Hastings  was  privately  exhibited  last  night  before  a 
large  audience,  in  which  the  musical  profession  of  Bus- 
toii  was  largely  represented.  The  organ  i*  the  fourth 
which  the  firm  have  built  for  the  Temple,  the  two 
large  one*  which  preceded  It  In  lnttl  aud  IDAS  having 
been  burned  In  1SK!  and  1875*  respectively.  In  the 
matter  of  sire  it  is  exceeded  by  several  In  this  city. 
H  it  so  far  us  artistic  completeness  is  concerned,  regard 
being  had  for  the  avowed  purpose  of  the  builders  — 
the  production  of  an  organ  for  concert  use — and  ia 
thoroughness  of  construction,  It  Is  outranked  by  none. 
From  the  schedule  which  we  print  below  It  will  be 
that  brillianev  is  tlw  main  feature  of  the  instran 
In  this  respect  it  bear*  a  strong  resent  bianco  to  the 
most  famous  Preach  organs,  nnd  it  will  be  found 
nqierially  adapted  for  the  performance  of  transcrip- 
tion* of  orchestral  compositions.  The  fuU  list  of  reguV- 
ters  is  a*  follows:  — 

on«*T  naiiur. 
16  ft.  Open  diapason,  metal. 


h  "  Viola  iwganiha,  metal. 

*  "  ItopiMltlote,  wood, 

s  "  tienishorn,  m 

.'.I  "  (Joint,  metal. 

4  "  rVtav*.  ssotal. 

4  "  Piute  ■ 


Sift 
1 
4 
4 

16 
• 

4 


M 
Kks 

Kks.  acuta, 
Trumpet,  metal. 
Trumpet,  inetaJ. 
Clarion,  metal. 


m  It.  bourdon,  wood, 
s  "  Upon  diapason,  a 
Kallrloniu,  metal. 


4ft.  Ilks.dolcs  eorael. 


Sot.  diapason,  wood, 
irultitodena,  awtal. 
Klaulo  traverso,  wood. 
Vtollna,  metal, 
exrtavw.  metal. 
I'hxutiuo,  metal. 


1C  «  Contra 
J  ;|    « '■irni.peali, 


::: 


ritoilt  nit.,  iv, 
Uedackt,    «  ft.  M« 


•on,  RirUiJ. 
UvlKn-ii  prlnel  pal, 

Ill'-t  Hi. 

I>utc!it.f»*.  n  1*1*0. 
Std.  dia[4*at*un,  woxmI. 


KIut«  (TAiiwOor,  wood 


hoax. 

»  ft.  Tub*.  M  IrmbllU.  itMUl 


V}BXt^  IU.U1. 
Vot   mi-rrtka,  t 


ft  ft.  Octave, 
1*  ' 


H  ft.  Ht49BtorpbDoe,  metaL 

ffeJjAL  oniiaa 
Id  ft.  Open  dkapaaun,  woud. 
|tt  "   I>uli-Uba.  iiMftsl. 

J*S    "     VivltMIsp,  W>Xm1. 

U>}  14   «vuln:il  lit-  wood, 
a  **   Ylol-uciessUo,  metal. 

There  are  fourteen  co-Hpler*  nnd  other  tnorhaiiiml 
reKUU'ni,  and  un  ptntal  inori'inritU  aud  ctiiubuuiiojHi. 

iiH  liulUir  a  M  |*nuwl  rrvwendo"  bjr  nivjuu  of  mhJcb 
the  wluiK1  organ  m»\  bo  brouefal  on  from  the  •tifical. 
s.t.-|.,  nnd  dint  hi  Uhtrd*  at  the  will  uf  Ihr  nbiyer.  All  tbd 
omreHt  dt«*.'Verie«  and  IbveattoiM  In  the  art  uf  orgAJV 
buiMinic.  ItM'ludinx  a  mater-engine  for  keeping  the 
organ  »uppllLii  with  wind,  have  bem  made  nae  of.  The 
Hrale  of  the  |»cdal  organ  is  fnmi  t'-l  to  K-o,  thirty  note*, 
and  of  t-arb  of  tbt?  maiiuaU  from  i'-4>  to  CA,  »(jit>-oite 
nub-y.  Sumailug  op  iu  reHKint*  we  find  Uint  t litre 

w'bk-i.  ilJb'raiS  :ii«Wpll^M  UnTMbiS-So 
ii;iv.  lafi-ii  |-  rninii-4  u*  play  ou  th<>  in*>truuH-nt  t-an 
itpeab  "by  thi*  innl  *  of  iu  ai'tion,  bat  from  one  of 
UK'tu,  at  toaM,  and  a  hinh  authority,  we  bave  the  n»o*t 
rnthiiAiastU'  praise  for  iu  qntck  mipiMKe.  A*  for  IU 
nound,  tr  ran  itafelv  say  that  it  gavr  great  r 
U>  tboae  wlw  takr  mnet  delight  In  brtluancy. 


MUSICAL  CORRESPONDENCE. 

MiLWAtrKKB,  Ww,,  Oct.  10.  1  bare  neglected  thia 
cormpoadeorm  a  long  time,  and  hereby  apologize, 
offering  as  an  excitte  nothing  better  tlian  «anaia«r 
.iiiiiK.-*,  iUnl  .s  dearth  uf  liuj._nUut  unw.ral  er elite,  I 
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ought  to  qualify  this  MMf  statement,  however,  for  I 
rajght  have  given  you  an  account  of  Mr.  W.  8.  B 
Malhew*  »  summer  Normal  at  F.ransbm.  where  t  bad 
tbe  honor  of  being  a  teacher.  The  full  oorp*  of  teach- 
er* to  a*  follow*. 

W.  H  B.  Matlesw*,  Principal,  —  Ueturer  on  tbe  Art  of 
Teaching,  awl  Musical  History;  Taaeber  of  the  Plimo- 
forw  and  Musical  Inierprsuttkia. 

Wa.  B-  Chamberlain,  A.  M  .  Votce-Bulkllng,  Staging,  Elo- 
cution. Cbonw 

John  C.  Fillmore   A.  M., 
Counterpoint. 

LaiTia  It.  Oadjr,  the  Organ,  Pianoforte,  Harmony,  and  toe 

Art  of  Teaching. 
Mia*  Lydia  S.  Harris,  Pianoforte  KertlsU.  and  Teaching. 
Mr*,  .lull*  K.  Uantord,  Voice-Building  and  Singing. 
Mlae  Mary  U.  How  (Contralto),  Soug  Recital*  ami  Solo 

Singing. 

Wm.  Jt.  Sherwood  (Vlrtuoeo  pianist)  In  tire  KccitaU  - 
Aug.  u-tTth. 

I     Tbe  pupil*  of  the  school  were  Dot  numerous,  but 
their  intelligence  and  their  eagerness  to  learn  made  the 
work  of  leaching  delightful.    Then,  whoever  work* 
himself  stimulated  to  hi* 

lectual  atmosphere  anek  a*  I  bave  not  otteu  found  lu 
thi*  country.  Mr.  Sherwood  Ifiually  iv.3i.U-d  by  Mm. 
Sherwcsxl)  gave  u*  live  noble  programme*  in  a  thor- 
oughly admirable  way,  and  the  song  recital*  of  Mi** 
How  and  Mr.  Chamberlain  were  also  very  valuable. 

A*  (or  musk-  here:  We  have  a  new  violinist  in  Mr. 
(junta v  iiach,  too  of  our  local  oretiisira  conductor, 
Mr.  Christopher  Bach.  This  young  man  ha*  just  re- 
turned from  three  yean  *tudy  In  Leiprlg.  and  ho* 
given  a  concert  in  whicb  he  played  the  difficult  Llplu* 
•Iti  concerto,  ami  two  Muutller  pieces  uf  hi*  own  com- 
position,  and  made  a  most  favorable  impression  both 
a*  executant,  Interpretative  artist  and  composer.  He 
wu  creditably  assisted  by  hi*  fatlivr's  orchestra,  Mid 
by  local  soloist*. 

The  Heine  Quartet 
of  chamber-miuic 

The  Arion  Club  announces  do  concerts,  Imt  nuiy  give 
one  or  two  by  and  by.  They  arc  now  working  pri- 
vately, and  1  hear  that  Mr.  Tonillns  is 
vigorously 


a  »T,n  of  six  recitals 


•ess? 

I'nn  Lomuuslti. 


•  Im  Walda  -  (In  the 


Kirn 


by  ImdI.y  Buck,  for  s. 
7. 

lurus  and  Orchestra,  by  Max 


Tuesday.  March  1*>. 
KrhUy,  April  ». 
"Oratorio  by  Mendehaohn,  for  Soil.  Cboru* 


,  tbe 


Chicaou,  Oct.  15.  — 


i.  a  r. 


s  my  but  note  to  the  Jour- 
>  controversy  going  on  lu  (be 
i  Trwune ,  in  regard  to  the  merits  of  Mr.  Bos- 
covlta  a*  an  Interpreter  of  Chopin'*  inu*ic.  There 
was  considerable  doubt  expressed,  by  one  writer,  that 
Mr.  Boscuviix  wna  In  reality  a  pupil  of  ttiat  master. 

;  a  reply  from  another  writer,  that  Mr. 
I  of  Chopin  during  tbe  last  year 
of  the  composer' »  life;  Mr,  UoseoviU  being  at  that 
time  eleven  years  of  age.  To  a  person  outside  of  the 
musical  circle  these  little  controversies'  would  seem 
very  trilling.  But  they  arise  from  the  fact  that  niusi- 
ctau*  have  aKowed  tncinselve*  to  be  badly  managed,  or 

Use  himself  as  a  pupil  of  ijsit  u»d  Chopin,  and  to 
depend  upon  tint  statement  to  advance  hi*  claim*  to 
public  attention.  Is  a  mLstakcu  notion.  We  Lite  had 
too  many  examples  of  people  haling  hi  the  shadow  uf 
another's  greatness,  and  exiwetiug  to  gain  a  reputa- 
tion thereby.  It  matters  very  little  to  a  public  who 
i  of  a  mnsUiau  may  nave  been.  The 
In,  le,  what  i*  the  man 
himself  ,  what  are  his  talent*  and  accomplishments? 
And  by  these  aloue  will  he  rise  or  fall  lu  the  public's 
estimation.  We  bave  hod  a  number  of  pianists  who 
claim  Iiszt  fur  a  teacher,  and  I  have  never  discovered 
that  thi*  fact  made  auv  difference  in  tbe  estimation 

em.    A  tn 


badly,  and  that  a  pianist  who  bad  been  under  the  di- 
rection of  Chopin  might  be  mistaken  In  his  Interpreta- 
tion of  the  great  master's  musical  thought*.  It  la  far 
better,  In  these  days,  to  stand  ur  fall  by  one's  owu 
ability,  titan  to  gain  notoriety  by  living  in  the  shadow 
of  another's  fame.  I  have  often  thought,  that  in  tbe 
art-world  many  musicians  bring  upon  themselves  the 
censure  of  the  thinking  people,  simply  by  indulging  In 
controversies  ot  which  there  b.  not  the  slight**!  need. 
When  a  pianist  appear*  In  public  we  have  nothing  to 
do  with  hi*  teachers,  but  we  draw  our  estimation  of 
him  from  his  own  performance.  It  he  be  a  Rubin- 
stein our  admiration  is  unbounded,  and  if  he  is  even  a 
pianist  of  fair  skill,  we  give  him  a  measure  of  our 
praise,  but  he  mttat  be  content  to  stand  by  himself,  for 
thus  alone  will  the  world  Judge  him. 

Tbe  Llesegaug-Heinieudahl  String  Quartet  opened 
their  season  with  a  concert  on  Tuesday  evening  of  this 
week,  Thev  put  red  Moxart's  quartet  in  K-Hat,  and 
the  quintet  of  Schubert  in  C- major.  Mr.  Charles  Knorr 
sang  an  air  front  the  Jnttph  of  Mehnt.  Tlie  ploying 
of  thi*  club  la  very  enjoyable,  being  marked  by  sym- 
pathy and  correctness  of  balance.  Quartet  playing  la 
very  enjoyable  when  each  muslclau  is  deeply  in  sym- 
pathy w  ith  the  work  to  be  ]>erforuied,  and  plays  with 
finish  and  a  proper  *en»c  uf  feeling.  Koch  player  moat 
be  one  part  of  a  whole,  and  aim  at  a  completeness  of 
performance,  whicb  forbid*  anything  like  self  being 
luude  a  prominent  clement  Each  instrument  I*  made 
sulKinliuate  to  the  other,  until  thry  all  agree  In  one 
purpose,  —  that  of  a  perfect  whole.  Thus  I*  it  possible 
for  the  work  to  be  rightly  performed.  In  every  musi- 
cal composition  ot  any  rail  turrit,  there  Is  nn  art- 
principle  which  connects  every  part  Into  one  perfect 
whole.  It  is  in  realizing  this  central  idea,  and  making 
it  understood  by  tbe  listeners,  that  the  power  of  the 
real  musician  is  made  manifest.  To  magnify  one  mel- 
ody, or  to  intensity  one  part  of  the  work,  at  tbe  ex- 
pense of  the  other  portions,  may  indeed  call  the  atten- 
tion of  an  audience  to  oue  beauty,  but  It  disfigure*  the 
arl-loriu,  which  k>  iuleudcd  to  give  the  content  and 
meaning  of  the  composition  when  token  a*  a  whole.  A 
competition  may  have  beautiful  moments,  but  it  must 
form  also  a  heauliful  whole,  to  be  considered  a  com- 
plete work,    Our  little  organlratiou  I*  beginning  to 

member  Is  sinking  MiT'ldca  of  .Lit,  anuMs  Urn*  prr^ 
feeling  the  quartet.  They  deserve  praise  for  their  true 
effort  in  behalf  uf  correct  quartet  playing. 

A  plensaul  concert  was  given  hut  evening  in  Fair- 
banks Hall,  which  presented  a  varied  programme,  al- 
UwMigh  mainly  devoted  to  pianoforte  music.  Mr*.  B.  F. 
lUddocb.  Misses  Morton.  Huttou,  Mr*.  Smith,  Messrs. 
Clark,  Rosooviti,  Mutter  ami  Balrd.  taking  |»irt.  Tbe 
prugraiunii'  contained  some  good  music,  and  taken  a*  a 
w  hole  prut  ed  attract!*  e.  Mr.  Emil  Ucbling  will  shortly 
give  the  tlrsl  of  a  si  lies  of  pianoforte  concert*.  He 
will  produce  some  of  the  modern  works  for  tbe  piano- 
forte and  string  instruments.  Tlie  Apollo  Club  are  re- 
hearsing Rubinstein's  "Tower  of  Babel,"  which  will 
be  performed  at  their  first  conceit.  H  is  a  mighty 
work,  and  will  require  great  endurance  and  skill  on 
the  pari  of  the  choruses,  when  a  full  performance  is 
given.  —  But  my  letter  lengthens.  c.  It.  a. 


LOCAL  ITEMS. 

Rostov  Mr.  John  A.  Preston  gave  the  first  of  three. 
Recitala  on  the  new  Tremont  Temple  organ,  lost 
Wednesday  douu.  His  selection*  were  Interesting :  1. 
Tlie  great  (J. minor  Fantaisie  and  Fugue  ot  Bach,  which, 
though  otlierwise  well  played,  he  took  at  a  fast  tempo 
better  suited  to  the  piano,  making  the  lower  voice*  in  the 
harmony  not  quite  distinct  2.  Mendelssohn'*  Sonata 
lu  r -minor,  beatttltnlly  rendered  with  line  oniuhlnu- 
tlon*  and  ooutrasta  of  stops,  3,  A  very  characteristic 
Khup«odle  111  A  minor,  by  ivuill-Sarn*,  new  here,  |Kls- 
toral,  romantic,  quaint.  4.  Clmrus  from  Handel's 
./„<m.  IrorrulWu*.  -  In  the  second  recital,  to-da, 
noon,  he  will  he  asslst-d  by  Mr.  George  Cliadwfrk.  in 
a  Fantasia  for  four  hands,  by  Adotpb  Hesse.  Last  re- 
cital Wednesday  next, 

 The  Handel  and  Haydn  Society's  programme 

for  the  coming  season,  as  far  as  made  up.  is  as  follows: 
Sunday,  l>ee.  ai,  •'The  Messiah,''  with  Mr.  W.  C. 

Mr.  George  Henschel.  a*  solabt*;  Jan.  30. 
,'s  "  Requiem  Mas."  and  Beethoven's  "  Mount 
ot  Olive*;"  Good  Friday.  (April  151,  Bach's  "Pasakm 
Music,"  with  Mr.  W.  J.  Winch,  Mr  J.  F.  Winch,  and 
Mr.  Henschel;  Easter  Sunday  (April  IK>,  nn  oratorio 
not  yet  decided  upon,  All  of  these 
place  in  Music  Hall. 

 Tlie  first  concert  of  the  Philhannonlc 

will  be  given  Nov.  5,  Mr.  Franx 
as  piano  soloist.   There  will  be  five 


-Tbe  full  programme  of  the  I 

Overum'h 

"The  Water-carrier."  Cherubini;  Aria  (im  ib*,, 
from  //anoVr*  opera  "  Aleaaandro,"  Mia*  Ui.los 
Hai  i.  fy  ;  Seventh  Symphony,  ifref Aorea  J  ton*  0j( 
Scotch  and  Irish  song*,  arranged  by  /feefa*rra,  rii 
piano,  violin  and  'cello  accompaniment.  Mis*  h\uuv 
Overture  to  "Juliu*  Ciesar"  (first  B — |  „ 

Sex-owl  concert  ( Dec  2) :  short  Symphony  la  C,  ytm. 
time  here),  Ibtpdn;  Piano  Concerto,  No.  2,  in  A.  Luat 
Mr.  Max  Pik-ykic,  of  New  York;  sliort  Symphsay  la 

Vtniu.  (,  No.  •„'     lit-t    I  Hue      SVi,'M(.,s.(i  ii  •  .   mini,  l. i j 

overture  to  Eymoul.  The  third  concert  ( Dec  w\  »u| 
contain  (second  lime)  l'rof.  J.  A*.  I'aitu't "aura,, •■ 
Symphony ;  Violin  Concerto,  Afar  lirwh,  played  bell, 
T.  .MoiNou-ii-y;  two  short  overture*  to  " 
tilitrk  (first  time),  and  to  Tito,  M.*art ,  an 
a  vocal  Aria 

Subscription  list*  for  the  eight  concert*  will  rrmu, 
open  at  the  Music  Hall  and  principal  music  stem  ^ 
Nov.  «. 

—  Madame  Cappiani  has  returned  from  her  run 
to  the  West,  where  she  was  cordially  reeeire4,  iad 
where  the  demand*  npon  her  profeasional  acrricai 
occupied  nearly  all  her  time.  She  w  ill  divide  acr  ran. 
deuce  this  w  Inter  between  Boston  and  New  York,  hi,, 
tug  taken  rooms  in  tbe  latter  city,  at  Wt  Fifth  Arn» 
where  she  will  receive  her  pupils  on  Monday.  Toraau 
and  Wednesday  each  week  J  meeting  her  pupil*  hnv 
on  Thursdays,  Friday*,  and  Saturday*.— Ou^ 

 Signer  V.  Clrillo,  by  the  advice  uf  hi*  phyifehuw. 

will  spend  the  coming  winter  In  Italy,  where  he  wilt 
visit  and  thoroughly  inspect  the  great  schools  of  «a(. 
lug,  and  inform  himself  upon  every  new  feature  «*>.. 
duced  Ultollleir  courses  ot  instruction  within  lnc  ).,« 
eight  vrars. 

Sig.  Vaninl,  ahjo,  ha*  been  f.med  to  return  to  lt*k 
for  health.   

Camhriiioe.  —  The  Harvard  student*  having  deridra 
to  rii  :il  the  success  ot  tlie  Oxford  students  iu  pruritic, 
ing  u  Greek  play,  looked  about  for  same  one  who  voqji 
undertake  the  hailing  part  and  finnlly  lotiud  an  ex«|. 
lent  man  in  Mr.  Riddle,  who  ho*  undertaken  to  lean 
seven  hundred  line*  of  Sophocles'*  "(Edipn*  Tiru- 
uus"  before  next  May.  The  remaining  characters 
will  be  taken  by  student*.  Tbciugh  the  work  has  bxt 
just  started,  it  has  reevhed  more  than  tbe  nscessxry 
impelus  by  the  intense  interest  already  felt  by  pro. 
ft-asurs  and  students.  Pmfejuukrs  White  and  Guudwia 
are  to  drill  the  actor*  in  pronunciation.  Professor 
Charles  KliotNortc.it  will  phm  the costamea.  with  rrter- 
cUi-e,  of  course,  to  strict  historical  accuracy :  the  cat 
scene  is  to  lie  designed  ami  su|ierlntended  by  a  promi- 
nent architect,  and  George  CKguud  will  lead  the  chora* 
Sanders  Theatre  I*  admirably  adapted  to  a  Greek 
play,  anil,  if  the  plans  are  brought  as  near  historic*; 
and  dramatic  (wrtecluui  as  they  already  promise,  the 
prodnctlnn  of  "OCdlpns  Tymnuua  "  will  be  an  epul 
in  the  history  of  classics  at  Harvard— X  )'.  Tribss* 
MendeL>*olin  comi«ised  no  tuusk  to  the  '/.'■.'.,,  ■  . 
Tfraiuiut,  and  Prof,  hiine  has  been  invitnl  Ui  try  his 
at  It, 


CixciX!«  \ti  The  director*  of  the  < 
anxious  to  titlllxe  their  Immense  ball  In 
way.  now  come  forward  with  tbe  anminncnnent  of  * 
grand  Opera  Mnsical  Festival,  to  lie  given  by  the  Co!- 
lege,  with  Col.  J.  H.  Maplew.il.  during  six  days  in 
February  next,  and  "  on  a  scale  of  magtiineeoee  uapu- 
ullelird  in  this  country  or  In  Europe."  The  musical 
directors  will  1*  Slg.  Ardltl.  Otto  Singer,  Max  Marrt- 
rek,  ami  roncertmelster  8.  E.  Jacolisolin.  Ovchestri  jt 
100  musicians ;  mass  chorus  from  Cincinnati,  at  "' 
vok-i-s;  great  organ;  "  largest  and  roost  complete  stare 
in  tbe  world  ."  and  a  long  army  of  distinguished  sew 
singers,  including  Mine,  Gerstcr,  Mile.  Valleria,  Mile 
llehs-rw.  Miss  Annie  Cary,  Slgs.  Ravelll  (first  appear- 
ance I.  Campanliil  and  oilier  tenors ;  Sig.  IV I  Plicate, 
(inlassl,  Monti,  etc.,  etc.  Tlie  repertoire  include*  £0- 
Ado/riM.  J*W«  in  Ki/ypl,  iRnssinil,  t'uMiti.  Btmei 
MrftMu/rU;  and  the  Mm„c  ffutt.  It  in  called  "Thr 
People's  Oiwrn,"  and  the  prices  are  put  within  tit* 
reach  of  the  masses.  We  trust  the  bent  hoj«s  wfll  be 
reallted,  and  that  tlie  Interests  of  good  mualc  will  I* 
promoted  by  thia  novel  feslhui. 


Fit_ii«KH>UT-ox-THit-M*iiK.  The  new  Stodtihexu-r 
wiw  o]*cnrd  on  the  ISth  Octolicr,  in  presence  of  ts* 
KmiM-ror  Willwlm,  with  a  »*r*w<W.  written  expreasl; 
for  the  occasion.  The  oi<era  was  /ion  Jif.ra.  la* 
dnunatic  season  will  ba  Inaugurated  by  a  pt-rtofaMN 
W.lhrlm  Ttll,  got  up  on  a  scale  of  appfe- 
licence.  Tlie  lath  of  October  was  select** 
tse  it  is  tbe  anniversary  of  tks 
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AfISS  EDITH  A  BULL, 

iJ*     AtU-l  irvrri:  kWN  of  study,  toad]  In  j,  mM  »lny1ng 

la  Kuropa,  aaa  ntunied  la  Boaum.  and  urilT  g1»»  privat* 
i  In  ttltifttig- 
i.rvimrod  for  law  Leuoart  u4  Operatic  94«c« 

— :  HOTEL  UoYLftTOX. 


CKrfi  R.  ADAMS 


BRAIN  AND  NERVE  FOOD 


Will  receive  ?oc»liMi  t<?  pr*p*TT  for  CVnwrt.  Or*lona,  ws^ 
Opes*;  alio  pvpi-t  for  th*  cvliivvtieca  of  lh*  y©ic» .  Speciai 
Htuntiao  f  to  iht*e  wfeo  wish  fit)  prapart  far  the  opvn.be 
tUKt,  it  144  T«bmo<it  Snitr,  Stood  Floor,  ~ 


VITALIZED  PHOSPHITES, 

id  Tlulltr,  aunt*!  *i- 
1  ,M:U<j.  It  (lv« 
">«  th.-Tar-tuallj 


1  .Vrrr«-0<W»»  Princtptes  of  the  Oee-Brntn  and 


(*HARLES  N.  ALLEN, 

VIOLINIST, 
Raeaina  papila  for  inatnactloo  oa  lb*  Viooa.  Aka  far 
pa  imeot  !»*Ht>  ;  IW.  u-i  Vkiin)  l»  t>*  uurir  u(  n 
atef  tag.  Addma  can  of  O.  Dtnm  ft  Co*  Boaiuo. 

1/*.  WILLIAM  F.  APTHORP, 
Toda)  of  la* 

PIANO-FORTE,  HARMON V,  a«o  COUNTERPOINT, 
Addnaa,  Na.  a  Ot»  Plac*  [off  Briiaairr  St.,  BcaTOat. 

^//■Kf  J//<*F  alrf  CAMPBELL, 


o.  prrso.v  tvc*., 


J\  fR-  C.  »'.  CHAD  WICK, 


CONPUCTOH  AND  SOU)  ORGANIST. 
I  ncalTa  pupils  la  Plan»lorl*  and  Caotpos.tUti  SI 
II!*  *  Ai  THrxfiirr  Ht.,  H.MU  »Y. 


£*  £.  CAPEN. 

(Leiixifc  from  iJto-iSjj.  induorn), 
TEACHER  or  PIANO,  ORGAN,  AND  HARMONY, 
Oij;iaift at  ittTuwKT  St 

us  St.  Cause*.         At  Ha. 


MADAME  CAPPIANJ, 

(Law  Ptia*  Daaaa  of  " La  SoU,"ia  MiM*,aod  la  it* 
leading  0pm  Hasan  el  Eurv»»). 

XCCBIVES  PUPILS  FOR  VOCAL  CULTURE 
At  No.  44  Wntru  St*b*t,  Boarou. 


T  P-  CURRIER, 

TEACHER  OP  PIANO-PORTE. 


s 

BOSTON. 


3,/*.  ARTHUR  POOTE,  Pianefprte  Tiaclur 
1  W*ot  Csdar  Strr.-.,  D- 


J/A-i  WILLIAM  GARRET?;. 

VOCAL  CULTURE, 
 Na.  r  FaAancim  Sqcaas,  BosTOtt.   


frfR.  CHARLES  R.  HAYDEN, 

TEACHER  Or  SINGING, 


A/fK  JUNIUS  W  HILHU,pmc,,v*».*3\ 

1,A    PIANO,  THEORV,  AND  rN.-KMBLE  LESSONS. 
Mluc  Room  at  1J4  TaasnmT  &nm. 

M«.  HlkL  :iaw..trO  jr.  b  1  KearmUr  l-r».in«llo>  Pur*  Vo 

Bn,  and  Laslo)  kf  Messrs.  C-  N.  Auaa  sad  Wiu  Kaias.  _ 

'jLfISS  LUCIE  HOMER, 

Ptitdl  of  MalaiM  Viarout  OAurtA, 
pupils  utSl»ui*«  and  the  Cl'Ln vatio*  of  ta» 
Vote*,  at 
No.  I4T  Taamix  r  Strrrt,  I 


l'ht»!d»uil1.io,lm».-t!t«~l:)iK),(KK)|*.'»A<o.«lil1-.l,.  re.utt.  la  all  fntmi  ,,r  I 

UamiiI.iii.  r,r  w^akrr.i'.l  ili^Uoa.  It  la  tba  baat  armalln  of  earn 
•tmiata,  raat,  >i,  i  >i,«p  to  lafauta,  ablMroti,  aad  adulu,  »»  faadloa  t 

«*ulra.  K«  aa>«  l>y  [HnngtMa  .»  itall,  SI-OP.       F.  CRO>BY,  66*  «%  Q««  >Uth  Ay.,  N«W  York. 

PUGENE  THAYER'S  STUDIO,  \4YR0N  W,  WHITNEY. 

rOR  ORCANISTS  AND  VOCALISTS.  _  „--,».  ,  . 

14a  Tuanr,  nu  WrtT  fri   :   '  '  ' 

Ranpliaa  Half  Hounai  11  aul  j  o'clock. 


flfR.  JOHN  A  PRESTON,  |  c  » 

TMACHMM  OP  THE  PtAMO-PORTM, 
14a  M  TaaaowT  .Siimt,  Bo. tor,  Maja. 

Boon  ta  a. «.  to  1  r.  at.  ____ 

Af ADAMS  RUDERSDORFF, 
b  Mill  /  1T1IV  m 


PejDuacot  addnia, 

No.  9  Aujtoj 


™  jo  tlorLHTO.V  5TKEST,  BOSTO.V. 

Up  to  Mar,  ,h*^jl'^'D'.™^JI  hM'  comlt^  «~^«««. 


W.  SUMNER 

Will  ba  «  hi>  room,  144  (a)  Tl*a>on<  S:,  Boa-on,  rrfiy 

Ior.„onn  1  MoaHbr'  «aOK«ad),  atm  AfraaftaMm*  ft*  PIANO- 
PORTE  AND  ORGAN  LESSONS  wuh  kua  nar  U  mada. 

y  B.  SUA  RLAS'D,  0 

'  PIANO  KORTK,  VCKUUIULTURE.  KEADT 

READINO  aad  CUoHAL  CONDIKTINtl. 


U/ILLIAM  H.  SHERWOOD, 

CONCERT  PIANIST, 
AND  TEACHER  OP  THE  PIANO-FORTE, 
ij7  TaaaKHiT  STaaaT, 


fj  L.  WHITNEY, 

'  Room  No,  *,  i>]  Taaantrr  STCaar,  Botrow, 
(Orar  RuaMHa  Mnak  tmt\ 
Tiacktr  of  Ikt  Perpera,  or  OU  Italian  StA—l 
if  Singing. 

Pufil  ef  CtrrAB,  Arttomm,  Mma.  A  rnamll  a«J  Mttit. 
Pti.X'.f  taKTUClion  a  apecialry.    Cjia  >uom  j,ivcn  il  4«irtJ. 

•:J  -    W|l.|huW!n.npt«r,M  I  o(  On- 


WHITNEY. 

ORGAN,  PIANO-FORTE,  AND  HA 
1 15  TaXHoajT  STaaar,  BoaTOW* 
ff/lLLIAM  J.  W1NCH~ 

149  (a)  Tiimont  Street, 
boston,  mass. 


QARL  ZERRAHN 

GIVES  LESSONS  IN  SINGING  AND  HARMONY. 
AdJroat  can  of  DiTaoa*t  Mum  Stoiuj, 
BOSTON.  MASS. 
Addiaa,  tjo  CaaacLaa  Sr.,  Barraa,  Maja. 


QERMAMA  BAND. 


For  Paradxs,  CoHccm.  Partus,  Wuidixci, 
"  Tub  Grrman,"  akd  au  occasion! 
whrrr  Music  is  rrquirro. 

<  Militan  Baad  JULIUS  E.  EICHLER, 

lOrcacatn  CARL  H.  EICHLER 

W.  C.  NICHOLS,  AoaifT, 
147  (a)  TaaainaT,  cob.  WasT  S 


-TUNING   DEPARTMENT,  INSTITUTION 
FOR  TUB  BLIND, 

SOUTH  BOSTON,  MASS. 
PIANOS  CAREFULLY  TUNED  BY  EXPERIENCED 

AND  SKILFUL  WORKMEN. 
All  Onlara  from  Undo*  <w  Twimrf  wnl  aa  abi^e,  or  lo  j;  A  TO* 
Sratar.  I  


XfR-  B.  J.  LANG'S  AdJrm 

TOR  PIANO-FORTE  LESSONS, 

CONCERT  ENGAGEMENTS,  ETC 

Iain  cart  in*  Mren  LijicaaRrMG  Si  Sons. 

  BOSTON,  MASS. 

gERNHARD  LIS  TEMANN 
Cnvj  taatnetiana  to 
ADVANCED  PVPILS  ON  TUB  VIOLIN. 
Addraai  Panama  Mvfac  Sroax,  34  Weat ! 


JlfLSS  HELEN  D.  OR  I  VS. 

TEACHER  OF  THE  PIANOFORTE. 
Aii  lroM:  Korea*  Hill  St.  (Mar  tiraaa  8t.i.  Jamaica  Plalo. 

R'trmm   B.  .1.  Lax.i.  J.  S.  Dwiulir.  

M*.  JOHN  ORTH 

RECEIVES  PUPILS  00  tba 
A:  hit  Mt;»ic  Rc-jmt, 
No.  ia  WrsT  STaaai,  llotTOar,  fl 


I*  Co. 


QEORGE  L,  OSGOOD, 
.4,  (a) -Wars 
CONCERT  SINKING.  ORATORIO.  AND  OPERA 

JFm  C.  D.  PARKER, 

Na  149  (a)  Tremoht  Street. 

BOSTON^MASS. 


J^DtVAAD  H.  PERKY, 


PIANO  SOLOIST  AND  TEAf!HEK. 
trill  nirot       [iui.ll<  ou  ^i^l  after  S.'[.tcmr*r  lOlh  at  the 
AaTItT  OciLf  Booaia,  isa)  Taaatoxr  St.,  B<»m>». 


f^ARLYLE  PETERSILEA, 
Addroaa  ^^^^^^^ x£  Bviio*' 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 

In  the  twenty-seven  years  since  it  began,  the  Journal  op  Music  has  gained  a  reputa- 
tion (or  its  high  tone  ;  for  the  independence  and  considerate  jnatice  of  its  criticiam ;  for  the 
solid  value  of  its  contents, —  varied,  readable,  instructive ;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make  the 
master  works  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
of  Musical  Art.    It  Is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  home. 

Its  ttnttnt*  retaf*  mainly  to  tht  Art  «f  Untie,  tut  wit*  octtuiontU giancit  at  tht  ■world 
»f  art  and/alitt  literature;  including  from  time  to  time.  — 

t.  CrttlciU  Reviews  of  Coocerta,  Oratorios,  Operas;  with  timely  anal) sex  of  the 
notable  works  performed,  accounts  of  their  composers,  etc. 

Noticoa  of  Kew  Muaio  published  at  home  and  abroad. 

y  A  Summaty  of  Significant  Mualoal  Htwi,  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Correspondence  from  musical  persons  and  placet. 

5.  Essays  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 
ories ;  on  musical  education ;  on  music  in  its  moral,  social,  and  religious  bearings ;  OA 
music  in  the  Church,  the  Concert-Room,  the  Theatre,  the  Parlor,  and  the  Street 

6.  Translation*  from  the  best  German  and  French  writers  upon  Music  and  Art 

The  Journal  is  Issued  fortnightly  ;  price  of  subscription,  Sa.50  per  year,  in  advance ; 
five  copies,  #.10.00  ;  ten  copies,  #20.00,  and  an  extra  copy  to  the  person  sending  the  club. 

HOUGHTON,  MIFFLIN  flk  COMPANY,  Boston. 


OLUB  BATES  OF  DWIGHT'S  JOURNAL  OF  MUSIO 

WITH  HOUGHTON,  MIFFLIN  AND  COMPANrS  OTHER  PERIODICALS. 


Pwictrr*s  Journal  op  Music  and  *Tne  Atlantic  Monthly  #5  75  per  Annum. 

Dwicht's  Journal  of  Music  and  The  Boston  Medical  and  Svrcical  Journal  6.75  "  H 

DWIGHT'S  Journal  of  Music  and  The  Reporter  it.75  " 

Dwicht's  Journal  of  Music  and  The  U.  S.  Official  Postal  Guide.  3.50  "  ~ 

•  Tie  Atlantic  fertraUs  ef  LoNGEtlxow,  BrvaNT,  VYhXTTIER,  LOWELL,  and  Holmes  wiiHeiemt 
for  tcoo  cvcA  eddUumel. 

X3~  Specimen  teyiet  tf  Dwicht's  Journal  of  Music  will  ie  nmt  to  any  addnu  <m  ef/Jtcatum. 

Tie  Journal  u  for  tale  at  Carl  Prueeer's,  30  Wat  Jf,  A.  Williams  tt  Co,  383  WeeJumpcm 
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THE  PHILOSOPHY  OF  MUSIC. 

Bjf  William  Polr,  F.  R.  8-    Vol.  15  of  -The  Phil- 
Crown  8to,  gilt  top,  13.60. 


Dr.  Pola  divide*  hi*  work  into  thi«e  part*, 
the  head  of  "The  Malarial  of  Mule,"  h«  dbKuasu 
i  of  sound  in  general  tha  special  char- 
of  mnstatl  aouadi.  and  Um  theoretical 
nature  of  th«  Mauds  of  m  us  Iced  Instruments  In  Put 
It,  "  The  Elementary  Arrangemeot*  of  the  Material," 
ar*  treated  the  general  arrangement*  of  miutea 
sounds  br  «t«tp»  or  degree* ;  mmJcni  Interval* :  history 
of  the  musical  Kale ;  Uie  UMwreUcnl  ntitara  of  the 
diatonic  aaile  In  it*  ancient  form  ;  the  ancient  mode*  l, 
modern  tonality ;  the  modem  diataak  Kale  a*  influ- 
enced by  harmony ;  the  chromatic  wale ;  tinie, 
rhythm,  and  form.  In  the  "Structure  of  Mn»k,'' 
Part  1IL.  the  author  take*  up  the  uiujecta  ol  melody, 
harmony  and  cotidteirpotot,  devoting  Ave  chapters  to 
the  diacnaalun  of  the  second  topic.   For  the  thorough 


J>UM*c/-<pt. 

•.•for  full  »jr  all  Baokviler,.  Sal,  pod-paid,  en  re- 
ctipl  •/ prict  hf  tht  PuUahtn, 

HOUGHTON,  MIFFLIN  *  CO.,  BOSTON. 


Thr  fart  thai  olreaafif  smwwI  T«.o«o  < . 
Parlor  ttrgnn*  are  tm>rf|r  roUL  Im  I 


THE  FINER  DRAWING  ROOM  STYLES, 

MASON  &  HAMLIN 
CABINET  ORGANS. 

row  lucratively  tew  musicians,  even,  hare  kept  pace  srlth 
recent  Improvement*  la  reed  Instrument*  awl  are  fully 
aware  of  the  excellence  now  attained  In  the  floer  st  j  lee. 
Id  the  bianufaelur*  of  which  the  Mason  a  Hamlin  Organ 
Co.  are  quite  unrivaled.  TImm  style*  mart  not  ba  itraged 
bjr  the  mall  orgau*  *o  largely  mU,  which  they  greatly 
eaoal.  It  U  principally  three  finer  styles  which  hare  won 
for  the  Maaon  *  Hamllu  Organs  the  extraordinary  dla- 
Unctlone  awarded  them  at  KVKKY  I1KKAT  WORLD'S 
INDUSTRIAL  EXHIBITION  ANU  COMPAHIHOH  OK 
THE  BEST  PRODUCTIONS  or  AIJ.  NATIONS  POlt 
THIRTEEN  YEARS;  being  Uie  oeily  highest  awards  to 
ear  American  organs  at  any  one.  It  ie  one  of  the**  which 
led  IW.  Praxi  Liexr  tocbararlerUe  the  Maaou  ft  Hamlin 
i  legate!  out  only  a*  -  matehleu,"  but  a*  "  unrivaled."  and 
whlehalad  ib<  ui,ttii*»axbed  Wrvo  XakWEHRA.  of  Berlin, 
to  declare  them  "  the  moet  excellent  «f  tuetf iimeuta," 
addlaff:  "They  are  capable  of  giving  ihe  Itneet  tone  enter- 
ing; and  ao  other  inatriuoeat  so  enraptures  the  player." 
THaoDoRK  Thomas  teetlnca  that  musicians  generally 
ruik  these  organs  »«ry  high,  far  above  all  othcrm.  In  which 
opinion  he  hirueelf  fully  concurs.  <  (La  Hi  Lt.  found  thorn 
•o  superior  a*  to  draw  fn«u  him  the  decUnuioo  that 
••Their  flue  quality  of  t«ue  la  In  eontrast  with  that  of 
other  reed  organ*. "  The  diatlngulsned  tenor,  Italo  Cam- 
fastmi.  Ib  a  note  to  the  mauafMcturer*,  aa  he  waa  about 
leering  thla  country  receully.  a  role:  "  llarlng  had  oppor- 
tunity to  obeerre  and  uae  jour  organs,  while  ringing  In 
your  country.  I  take  pleeeure  in  teetifylng  to  their  ad- 
mirable qualities.  They  excel  all  similar  Instruments  or 
which  1  hare  any  knowledge.  But  you  hate  better  pruof 
of  my  oplnhifi  of  them  than  eren  tula  expremkwt.  In  the 
fact  that  I  hate  Just  purchased  one  to  take  with  me  to 
Hundreds  of  similar  opinions  from  dletlagutabed 
■  have  accuntulateu  In  the  hand*  of  the  manuUe- 

A  reocnt  beautiful  liiruitiou,  which  the  Maaou  A  Ham- 
lin Co.  are  now  Introducing,  grrati)  improtea  the  key 
actioa  of  tuch  Inrtnuneuta.  lightening  the  touch,  bercto- 
fore  4iflu;ult  when  many  atope  were  wed,  one4t«ir.  and 
•till  more  Improving  It  in  other  reepeola. 

THK  FISRR  IIR.1W1NO  ROOM  STYUSuf  the  Maaon 
at  Hamlin  Organs  are  furulabed  in  eaaee  of  BlalK  Wit- 
XPT.  Mahvuahv,  Aaa  and  RntiMzut,  plain  to  eery  ele- 
gant, aome  with  pipe-organ  top*.  They  bare  from  tuie- 
Taatt  to  rwEKTY-Twuna  arora;  aome  with  rwo  marvau 
and  rvLL  TIDAL  naaa.  Iter  raicaa  are  from  S'.iwj  u> 
9*00. 

The  MaS"n  X  llit'nUti  Co.  alao  mannfacture a  rartety  off 
■tylea  et  tne  organa  for  ehurche*  where  greateel  power, 
a*  well  ae  rartety  la  required;  they  alao  regularly  make  a 
burg*  rartety  of  email  organ*,  from  UI  up;  all  of  which 
are  of  rery  high  eat  excellence.  Organ*  are  funilahed  for 
monthly  or  quarterly  payment*,  #s  and  upwards. 

lU-irvruATKn  c  iTAi^mcaa,  pp..  Ho,  eith  price*  and 
edreulars  eonteinlng  much  useful  inforuaatUm,  sent  free. 

ITa  tiprctallf  iarifr  all  ptrtemt  tatixo  any  (nhresr  In 


&  HAMLIN  ORGAN  CO., 


1M  Trerooot  Sc.  BOSTON ;  ♦»  E*»f  Fourt*  nth  FA.  (Union 
,  NEW  YORK:  1W  W****b  Are.,  C1UCA0O. 


OBER'S 

Restaurant  Parisien, 

4  Winter  Place,  Boston. 

RESTAURANT  A  LA  CARTE, 

LUNCH  COUNTER. 

FANCY  OYSTERS, 
PRIVATE  DINING  ROOMS. 

Table  d'hote  dinner,  from  i  to  «  o-ehxk,  n  eanra. 


Th l»  pi***.  Of  orer  twwoty  ywnra* atan  Jin j.  where  French 
epoking  par  eieellenc*  ba  made  a  apeeialty,  eombin;o((  a 
IrU-clas*  Reetanrant  with  l.uneh  and  oyster  CmmtiT  for 
prompt  lerriee;  also,  Prlrate  Plntng  Romne  foe  families  or 
bartlee  after  concert  or  Iheaulcal  performances,  le  re- 
apeetfnlly  euhudued  to  the  patronage  of  eonnoiteenr*  of 
good  cook  lag. 

AND  CIGARS  of  my  own  Importatkia. 
Ojaett  fUt  IX  o'tiotk,  J».  Jr. 

LOUIS  P.  OBBR,  Proprietor. 


NEW  BOOKS. 


The  SUUteater  Trtujeilu, 

A  Koeel.   By  Thoha*  Bailbv  ALOaica.  as^  ^ 
"Prndcncc  l'»lircy,"  "  Hajorie  Daw,'*  eae.  1  reL  iw. 
I1.S0.  ^ 
In  this  norel  Sir.  Aldrleh'B  power  ami  chana  u  1 
taller  are  shown  natwt  attractirefy.  The  Ufa  asd  thu2 
ten  of.  a  New  i:i*£liuiLl  iiuuiuthoturlii^  wwn  ara  daow^. 
niih  singular  accuracy  and  fsliclty:  t^itluiuVjr 
content  among  worklug-men  and  the  strlka  In  svC*  a 
culminated,  are  portrayed  with  admlrabla  axlll.  shik 
j  the  tragedy  Itself,  the  unraveline  of  tha  Rirstarv  *r. 
rounding  It,  and  the  love  which  lllnmmaua  tk,  »>t<' 
story,  are deernbed  wlih  '.he  grm.nud  dcllats  mark  > 
wbloh  Mr.  Aldrlcii  I*  almost  anrlralled.  »«awajn 
uiid  iho  cxqulalu  k-r*co  and  skill  with  *hkh  It  n  lau 
cannot  fail  to  make  It  rery  popular. 

HOUOHTOS.  MIFFLIN  ft  CO.,  turn,. 

"ALFRED  MUDGE  &  S01nT~ 

riUlJf  AND  OKXAMKNTAl 

BOOK  AND  JOB  PRINTERS, 

34  Sehool  St.,  Bottom,  Ma**. 

MUSICAL.  PRINTING  A  SPECIALTY. 


THE  ATLANTIC  MONTHLY  FOR  1881 

Will  he  of  the  same  central  character  which  lias  given  this  magarin*  for  ncarW  twenty  Are  tent 
tltr  pint  of  honor  amoug  Americwi  literary  periodicul*.  It  will  contain  ao  mucii  that  will  intrrrt 
•II  iiitclligent  perifMis.  —  eetial  and  short  atorie*:  eeaays  on  social,  iitemry,  artistic,  political,  ednm. 
liunnl,  and  industrial  snhjects;  narmUve*  of  tratel  in  picturesque  lauds ;  die.  ua.iona  i.f  unp>*tant 
puhlic  .|ii<.-ti.in«  ;  luel  poenw,  —  and  m  larj.-*  a  part  of  tll.-ee  fruin  lite  best  writers,  that  it  cannot  fail 
lo  command  the  respect  and  aeenre  the  attention  of  all  American*  who  rood  for  profit  a*  well  as 
eiitcrtiiiunieut. 

n  addition  to  the  uaual  rarialjr  of  the  innsaiioe,  the  rolunira  for  1881  will  contain  the 

lures: 

SERIAL  STORIES. 

Mim  Et.iZARKTH  Stc»«t  Pn«Lr*.  author,  of  "  The  Galea  Ajar,"  "Tha  Silent  Partne 
Story  of  Avis,"  etc..  will  contribute  a  Serial  Story  of  remarkable  originality  and  intereat, 
run  tlitongh  r\\  numbers. 

Ma.  Gkokuk  I'.  I.ATimor.  well  known  to  all  reader*  of  Tits  Atlabtio,  will  hare  a 
charming  Slury.  exlendiii|;  through  three  number*. 

Ma.  William  Hgxnr  RisHor.  author  of  14  IVtmold,"  nOl  contriUute  a 
dcpivtiiiL'  chnracoiistio  and  couinuda  of  New  York  eucial  lit 


;*  "The 
btchaOl 


Serial  Story, 


Ma.  Hb.»«r  J  jntu  Je.'a  Norel  will  he  completed  in  the  early  part  of  the  y**r. 
Ma.  W.  1>  liowai.L*,  author  of  "  'I  be  lTndU;o<erv<l  Country,"  "The  Lady  of  the 
etc.,  will  have  a  new  Stury,  runninu;  through  four  or  fire  month*. 

SHORT  STORIES  AND  SKETCHES. 

Mil.  T.  B  Ai.DRicn,  author  of  "Marjorie  Daw,"  and  other  dcligbt 
number  of  sltort  atoiies  anil  sketches. 

Charuiine;  thiii-j*  in  thi«  department  may  aho  he  expected  from  Mtaa  8a>ah  O.  Jawarr,  author 
of  "  Oeeulotreu,"  "Old  Kricnd*  and  New ; "  Maa.  II  a  teat  kt  liKacnaR  Stowk.  MaKR  Twaix,  Cm- 
*TA»ca  r'axiMoax  WooLeoN,  Hosa  Tlubt  Cookk,  Ellek  Ulkhi.  atid  otUere. 

BIOGRAPHY,  HIS  TOR  T,  SOCIETY,  AND  TRAVEL 

Ma.  William  M.  Rihwktti  |.roiuux*  acrcral  paper*,  which  cannot  fail  to  be  rery  interacting,  oa 
thr  "  Wive*  of  the  Poet*  " 
Ma.  t;.>LuwiN  Suirn  «i)l  rontril>utc  n  nuiDlier  v(  r«ia?re. 

Mil.  Jomy  Fiexa.  author  of  •'  Mvths  and  M>th  M«ker«,"  will  rontrihote  fire  articlm  of  quite 
mnarhsble  ruliie.  on  the  Early  Culture.  Myth*,  and  Folk  Lore  of  our  Ary 

Mr.  J...KI1I  DtiontLii,  nnlhur  of  ■'  The  Juke.,"  will  furui,h  sutue  deeply  i 
tin-  Relation  of  Society  to  Onus 

II.  II.  will  write  a  »  rica  of  Irtteiw  descrbinu'  Idfa  and  Boenery  In  Norway. 

Kitr.  E  K.  Halk  Kill  write  a  aerie-  of  artirlre  ilesrriMiaS.  the  auvial,  pidiiiciil.nad  raligimulife  of  the 
world.  r«|*K-ially  of  Palotiue, a'  Die  time  Je-«s  Cliiisl  w.ia  l«ru  ;  tbe  circumoanre*  which  caused  bis 
touchiug*  to  be  a  rhallenga  to  the  ei-ciesia-tiial  authority  of  hi*  day.  and  why  "the  cownmo  |«u,ik 
heard  him  gladly."  This  piimiiau*  to  I*  a  series  of  »rr»  great  ralde  and  ri'tnarkahle  intereat.  It  will 
nut  he  Ibeolugual  or  aecUriau,  but  lii,toricai. 

POETRY. 

Tub  Atlahtic  is  geiK-rslly  acknowledireii  to  publl-lt  more  good  |>oatry  than  any  other  magarin*  in 
the  world.  No  oilier  |tcr lodiral  present*  regularlv  poenM  fron  such  writers  a*  LosuraLUiw,  Wmr- 
Tttta.  HoLMk^Lowjtt.^TR^nMoi,  Alduich.  Mm  Ubcom.  Ckua  THaZTga,  Kocjab  Fawcarr, 

LIVING  QUESTIONS 

In  Politic*,  Education.  Religion.  Industry,  or  whatever  the  American  Public  li  most  Utrreated  ■*, 


ton*  emiiieutly  iiualilied  lo  treat  them  thorough, v  mnj  »o  i>»  : 
lion  of  thinking  men  and  women. 

CONTRIBUTORS. 

Thb  Atlahtic  Mqmthlt  nainher*  among  it*  coutributora  the  leading  American  authom.  who  wri  * 
princiiMillv  or  rxelnairely  fur  that  tnagaxine,  —  Emrrson.  LoaoraXLow.  Whittiii.  Uotnaa.  Ijiw. 
hi  i.  Iulk,  Wiiipt-LK,  Alubioh,  Stkiimax,  Howklis, Jammi,  Kiskb,  Ru-iiaw>  Gbaut  Wuitr.  Pa- 
PoHgar,  Waisikr,  \V*Ki«..,Nctii.pKR,  I.ATiiRor,  Bihhop,  MareTwais,  CRAMCH.SHtLSa,  Pa««t, 
Mit».  Sn.wn,  Koait  Ttaar  Cookk,  H.  H.f  Mien  Larcom.  Mta*  llutat*.  Mia*  Purlm,  Mivi  I'm. 
T»».  Mt»a,lawiirT.  Mi**  Wcilsox,  Maa.  Tii\xtkr.  Mr*.  Moui.tov.  Mr*  I'iatt,  and  muy  otherK 
Tmr  Atlahtic  furnishc*  its  render*  In  the  euame  of  the  year  a*  mach  reading  *<  ia  con- 
tained in  7'wea/y  Ordinary  Volar**  of  Sou  IMge*  each.  This  iuciude*  excellent  Serial  sad  Short 
Stories,  Ksaay*.  'I" revel  8k*tcl*m,  Poeia*.  ami  Criticism*,  by  the  beet  writer*. 

THKMS:  $1.00  a  year,  in  advnor*.  potiixj*  fnn;  35  rent*  a  number.  With  snperb  tife+iie  por- 
trait of  Um-.-fellow.  Bryant,  Whililer.  Lowell,  or  lloliae*.  8J.U0;  with  two  portraits,  ttM;  with 
three  pontait».  P7.00 ;  wiih  lour  portrait*,  Sd.00  ;  with  all  fire  portrait*.  $9.00. 

tJ0—  Tie  mmUrt  for  .Vveriahrr  «a«f  Dtcrmb-r  will  6<  ttnl  frt  u  all  Ntf  SubtcrOtri  aaW  ptj  fir 
Thh  Atlantic  fur  im  f-/Ve  iJrrr»4cr  tM. 

Uemittanrea  aboul<.i  t^-  luil.U  br  moncr-order  t 

MBWrna ■* aaaveia.  oa  erpsvweea*   eras;  a** ewiAT.'  new    aawsarw**,  T      * *> I  i  * 

HOUGHTO.w  MIFFLIN  AND  CO.,  4  Pabjc  St.,  Boston,  M*u». 
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THE 


EMERSON 

PIANO  FORTES 


D»M  tram  1S49,  and  now  number  oth  22,000.  They 
k.»o  been  widely  known  ami  universally  commended. 
n»  aewlr-organlsed  company  embrace,  the  Uas.lt  of  the 
principal  departments  In  tha  factory,  tlioa  securing  lb. 
skill  and  experience  of  thirty  years. 

THE  EMERSON  PIANO  CO. 

Hu  now  an  entirely  new  factory,  completely  fitted  out 
with  labor-euvliig  machinery ;  and  ai  the  eompnny  uaea 
only  the  beet  material,  and  Inalau  rigorously  upon  haling 
the  Tory  beat  work,  the  laMal  iaatraineuta  an 

FAR  IN  ADVANCE 

Of  lb*  former  wrla,  and  will  compart  f »vt>r*bly  with 

THE  BEST  MADE. 

The  LMI.HS(I>  1  11:  H.IITS  are  especially  admired. 
The  hare  also,  beeidee  the  HSjl'AKK  flKANDS,  the 
roTTAGK  PIANO,  upright  in  form,  of  6|  oetarea,  awl 

J  Ul-U-VL'l  <A    l~   l.l'.V  ^  r  j  1 1    ■    I  ,[.| 


THE  CHICKERING 

PIANO. 

OVER  55,000   MADE  AND  SOLD. 


WAREKOOMS, 

595  Washington  St.,  Boston. 


NEW  BOOKS. 

Whittier's  Complete  Works. 

POETICAL  WORKS. 

With  fine  Portrait.  .1  voW.  l"r..»n  avu,  gill  lop,  »C.T3; 
halt  calf.  »1SJW.  ni..r-«eo.  *l«.oo. 

I'ltost:  HOltKS. 

tun  role.  Crown  "to,  gilt  top,  H  io;  half  ealf,  fH.<M; 
Bsuroaoo,  *r_'.u». 

An  admirable  library  edition  of  these  work.-*  which  hate 
iua.le  Uie  name  of  WhltUer  a  rlierUlinl  houaehold  word 
'Trr  tht-*  Eiigli.h  language  1»  spoken  or  read. 

MODERN  CLASSICS." 

I  la  thia  i 


s.   Iharlo.  Ulceus 

A  Christmas  Carol 

Barry  Cornwall.. 
T.  The  Ancient  J 

Kar.Tile  r 

Karorlt.  IW.. 
s.    !  odluc  

Miilram   

Paul  and  Virginia 
».   ILeband  hu  .vlci.ds. 

M.J.*t.  [ 

Thackeray. 

.K4.il  Lswrk.. 

IMno.   Fleilhle  cloth.  75  rents  each. 

*"«»  eo(e  ojr  Lr  kitllm.  Near,  amrf/ajirf,  >m  rrtript  of 
prior  ay  the  fmCluk*r§, 

JIOIGIITOX,  MIFFLTN  &  CO..  Boston. 


These  instruments  have  boon  before  the  public  mora  than  fifty-four  years,  and  atill  maintain  their  excel 
and  high  reputation  as  Die 

STANDARD  PIANOS  OF  THE  WORLD. 

Th«  prices  of  these  instruments  hare  been  greatly  reduced,  awl  arc  a*  low  a*  toe  exclusive  use  of 
materials  and  workmanship  will  allow. 


Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 


-  given  to  REPAIRING  Piano.  (OF  ANT  MAKE)  by  the  moat  , 
CW»j«e,  a»d  Prkt  LUt  maiUJ  /•«  on  application  It 

CHICKERING  &  SONS, 

156  Tremont  Street,  130  Fifth  Avenue, 

BOSTON. 


SMITH  AMERICAN  ORGAN  CO. 


t  lUxTitas  Static,  nod  first  to  win  approval  abroad  for 


The  I 


AMERICAN  ORGANS, 


a  great  variety  of 


MIRACLES  OP  BEAUTY  AND  CHEAPNESS. 


,  twenty  atopa,  and  two  full  seta  of  pedal  bass. 

There  are  exquisitely  ornamented  styles,  with  full  yet  smooth  tones,  and  agreeing  in  form  with  the  n 
asteful  modern  furniture.   Hut  tbo  chef  d'osuvrc  of  tho  manufacturer!  U 

THE  CONNOISSEUR  ORGAN, 


CONSERVATORY  OF  MUSIC. 

ESTABLISHED  IN  1MT. 

>'ot  more  than  from   three  to  four 
pupils  in  m  chsae. 

Fifteen  to  Twenty  I>ollars 

U  Hi*  highest  charge  a  term  for  any  one  branch.  Including 
111*  free  study  of  Harmony,  Thorough  Haas,  etc.,  to 
Insure  the  pupil  a  BnUhed  musical  education. 
Cosiuectod  wltli  lb*  Huetou  Conservatory  U 

JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 

lO-dRY  1 

t>  ouly 

I-  I.. I'  . 

•wptemlw-T,  Novctubrr, 


*t  faJiV'U*  Vfollnlxta  of  U» 


Ibo  mupt 

tool 


WT.irli  til 

vnjttnmt  critics  ha 
in  Auivrvca  .U^r. 

Tbc  rvfjutar  tt* n»»  be 
I'rltnmr}',  and  April 
Mod  for  Circular  to      JL'LIUS  EICHBCRQ,  Director 


aod  coauructed  ipeclaJly  to  m*tt  the  rtqaliwouota  or  1 
a  wholly  new  and  uuprocedcoted  ituUuro^nt,  being  U»o 

FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

And  capable  of  producing  all  the  effects  of  a  Two-Manual  1 
Catalogues  and  Circular,  sent  to  any  address  < 

Bottom,  January  2*.  18a0- 


THE  HEKTOGRAPH. 

MANUFACTURED  BV  THE  HfcK.TOGR.AFH  COMPANY, 

Nos.  22  and  24  Church  Street,  New  York. 
dry  rnoctsa  op  copying. 


of  UI.U 


blch  mi  orlflBiiJ  wrltlac 
M  oiaatHciipc 
Jrgaiibta  mm 
*  renerally  — 
Able,  ju  ir-iitt 
r.JL  Tb»  H«k- 

U*vrALiti  U  Alrcxtuy  iv  u.->e  by  many  <•(  uur  m^mt  OintiitiruiKhixl  ureniiLStB,  i 'r>:be«triil  C<<tiUuoloni,  an*.  XusIcmJ  StM:l«tl««, 

W*  iu*»  tu  «u|.ly  imnJiAJkeni  ut  tbo  Huku>tfr»|4.  wlUi  Xtmlc  I'myt  ruUU  lu  thm  U«kb 

with  plain  or  unruled  p«p«r  for  rowing. 

ror  PrlcM  nail  oUi«r  p^culan,  unU  for  ClrcuUr. 


W*  r«*i>e>ctfully  call  the  attention  at  Musicians  to  our  New  MCTKiib  or  CorvlNQ,  by 
of  MutW,  r»n  \h»  t*nA*tl  by  any  iMWin  a  kdui.  »uinb«r  of  Uin**,  uvlnr  tit*  «X|M)nM  ukI  llin 
r«*1upt l^atlou,  l(Ui<>Kraubiik|;  or  any  of  tb«  aniioary  inodoa  of  luaaiifolJ  eupyTna;  bitberto  Lit  uie.  T 
Ijemlen  uf  r!nifrh<Viir«(  ttrrlmHraJ  CinuluRturs,  BajM-iiuuitnra,  ntuiil«al  orgjuiiJUitiuim,  ami  iitualci 
»U  who  hare  any  use  («jt  dai*ll«at#  or  ntiuilfuld  ciplea  ft  ninaic.  Ui«  tlrktoermph  will  be  foand  InTi 
ii«  nrfjeinal  <^of>v  insjd<i  in  Ut*  H«**U»trnijrii  Ink,  ll  will  give  liaest  fru«n  Dfty  t*>  ociu  Uuutlr«4  |  " 


*hluli.a*lab*, 


ii 


DWIGHT'S  JOURNAL  OF  MUSIC. 


[Vol..  XL.  — No.  lu:!2. 


publisher*. 


THL GREAT  INSTRUCTION  BOOK! 

Richardson's  New  Method 

For  the  Pianoforte. 

BY  IATHAH  RI0HASD80K,     PRICE,  13.211. 

IT  IS  GENERALLY  CONCEDE!*  THAT  THIS  IS 
THE  MOST  PERFECT,  AS  WEIJ,  AS  THE  MOST  SfC- 
CESSKVL  PlANuFOKTE  INSTRUCTION  BOOK  EVER 
PUBI.ISHEH.  HAVING  BEES  MANY  TIMES  hE- 
VISEI),  IT  MAY  HE  CONSIDERED  AS  ENTIRELY 
FKREKKOM  EHKOHS.  IIAVIMI  BEEN  REPEATED- 
LY ENLARGED,  IT  IS  REMARKABLY  TOLL  AND 
COMPLETE. 

MANY  THOUSANDS  OF  TEACHERS  HAVE  USED 
THE  BOOK  FOR  YEARS,  AM)  STILL  CONTINUE  TO 
USE  IT  AS  THE  BEST.  SALES  ARE  CONSTANT 
AND  VERY  LARGE.  RICHARDSON'S  NEW 
METHOD  FOB.  THK  PIANO- FOIITK  IS  THE 
TITLE.  ORDER  IT  BY  THE  WHOLE  TITLE.  AND 
AIX'KPT  NO  OTHER  BOOK ,  SINCE  THIS  IS  THE 
ORIGINAL  AND  TRUE  "  RICHARDSON." 

SOLD  BY  ALL  THE  PRINCIPAL  MUSIC  DEALERS 
AND  BOOKSELLERS  OF  THE  UNITED  STATES  AND 
CANADA. 

MAILED,  POST-FREE,  FOR  tU.SS. 

OLIVER  D1T8QX  *S  CO.,  Boston^ 

Musical  Works 

PUBLISHED  11 Y 

MACMILLAN  &  CO. 


KNAPP'S 


_____  __  Cnnlatn*  Infr-illajit*  hhi  b.A,re  m*d  in  ■  twmeay  for  »m 

'I'UUIlAT  •■*».  rv*r    »i«m«>  »»«<*->  i*  uwlfi 

X  XXXVV/XA  L  lafcot  '»  -lull   _4  la.elw.  111.  U,  .J.t<t.  *t>l  ■ 
carry  and  mm.    Fn*  l>n.wi*.  pnc«  ii  ctnbi  t 

/1TTT»  *T*      r  °-       *»*•■  T°*"- 

C  U  HE  ^J'^^^^jr  "**     H  *"' "  w ' 


SUPPLEMENTARY  REAM, 

For  Ltiffh  uihI  Grammur  Softool*, 
Academies,  ami  Seminaries. 


AMERICAN  POEMS. 

>ra  lb-  Mb  ol  1 
ant,  U^w,  l-.wU,  end  Haw." 
.**..  ho.  and  no*-.  ..ulaiulr*  t 
alloai,*-  4Stn»*e.,*l.!J>. 
ThU  book  retain,  .rreral  of  ih-  e*o.t  rharertwlrtle 
In,!  por-..  by  lb.  .i»io.«t  wrl tor.  *b«..  ttauied  n.e 
U.t  ol  pirn  -rlceted  i*  H  foil*"  . 
LO.WMLWV-  rt.nc.Hw ;  Th»  Court*btj>  of  Mile* 

ruae-dub ;  Tb.  Bollil.e.  "I  lb*  Mp. 
trilirriKH   S««  Boiiud  ;  Anions  'b»  U1IU  ; 


TO  BK  COMPLETED  IH  THREE  fOLVMES. 

DICTIONARY  of  MUSIC  AND  MUSICIANS, 

By  Eminent  Writer*.  Kn.lUh  end  Furebjn. 
Edited  lij  Ukokuk  Obuvb,  I>.  C.  I-  Vol.  I,  A  to  In. 
|— MB    tt».    With  lllo-ttuloiui  in  Miule  Type  end 
Wood  Co 


tin  ;  Cobbler  kcaaar'.  Vulo*  ;  Barclay  ill  Ury  ,  The  Two 
1UM.H  {  Til.  0111  ol  Trilemiwe  :  The  llrotlier  «(  Mercy  ; 
Tb«  iTophrcr  ol  ."anuiel  frew.lt ;  Maud  Mulwr. 
BRYANT:  NUi;  Th*  Utll*  People  ol  tb*  Stwrw. 
HOIJIKS!  Ilraudrnolh.r  .  Story  of  tha  Haiti*  of 

Hill ;  The  Sthuol-Boy. 
LOtfEIX  :  Tbe  Wloo  ol  Sir  launial ; 

L'n-fter  tint  Old  Kim ;  agaaeia, 
KMKKdON  .  The  AJIromUr*  1  1 

All  the**  noewi*  are  given  io  full,  ami  loot-oola.  .iplaln 
pa-eatee  cou-ilma*  all—  low  which  atighl  not  be  uinfar- 
itooj  by  reader.  - 

Brlal  bluerepliieal  tketcbeaof  th*  piie-1*  answer  tb*nui*a- 
ti.  t.  that  naturally  rim  in  re (arl  to  author*  aud  tbrir 

a  boob  la  o*a  wbirh  may  vary  nrontablr  an  la  nlatv  In 
liara  U*  u*b  mu*t  uufaillr...  y  aa.rrUa 
nr.  In  awakenlnit  lnt»n»t  In  the  Soer 
t  of  our  laaftw-gw.  —  ,V»»*  X*/k  £remn_-  Pott- 
A  tied  an.l  drliahtfol  anthnlo_y  of  onr  n.li.e  r-lrr  J  a 


MATE.  BERTHA 
JOHAKNSEK 


1'rf/ciinT  ef  the  A  rt  r/iV-rray, 
I7H  2d  ATennc,  New  York. 

I-»dle»  ]ir,'|.HT.  J  f..r  tha  <  i|.ra  or 

t^j|K-«rt  Hmwn. 

JjfADAME  COKSTAXCE  UOH  AKD.  ^ 
PIANIST, 
,it  F~l  r,mt  Mm  1V-*  Co,. 


£  A.  SUA  IK  M„J,wn,  Wa. 

CuHtvalTluSa  FtmsiailMi  run  Sl'Et  1AL  I 
Muale  of  Amntenra  carrfully  amuijnl. 


QEOKGE  T.  BULLING. 

TEACHER  OF  PIANO  AND  1 
Or-  Harrow!*  loaaou.  anttal-rlorlly  prern  liy  mail.  JU 

AjumiCAX  AWT  Jot-»»»t, 

Zi  L'niuu  S^narr. 

New  Yiwk. 


MR.  C.  F.  WEBBER, 

:  r>  A  /.-,  f  *»r-r»,  J'ooii.  44. 

T<mrh*t  "f  Iba 

PlijslolflTjcil  Deietopmenl  of  the  Valce  aad  CR  Art 
of  Singing. 


tlto  aTtrj^I^llah^d^'orth^brr^ "in '  . 
Quit.-  lDdlaprnanblf  Ui  muaivnl  p-otU)  of  nrerjr 
—  Anr*  Tori  Trtbuur. 

••  Protnlaea  to  be  n  nnw,t  Uinruu_b  anil  lutrreatlng  work, 
which  ikj  tiite  who  care*  lo  uneleratiuid  tuu.lc  and  lu  hl*- 
tory  will  be  withoot."  —  ftirfniyArfa  //rrtnr. 

"By  far  tb*  beat  (at  tcnat  fur  Et>xll«b  aiut  American 
reavicraj  that  biul  yel  atinnarwl  lu  any  languase."  — 
jHrigkt  t  J,mrmii  .jT 
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MUSIC  PRIMER  FOR  SCHOOLS, 


REV.  J.  TROUTBECK.  M.  A.,  AMU  REV.  R.  F.  BALE,  M.  A. 

linn.,    M  CKNTS. 


AMERICAN  PROSE. 

fleleetlnni  of  entire  &«"•,  "ketcbe*.  and  ftorte*.  frww  th* 
work*  ol  lUwtuoaaa,  l«rj»«.  U>srau.o«.  S>a,rruB, 
Ilol.au.  Lowill,  Tnoaiiti.  K»u»o»     Huh  Intpaliw- 
Hun*  aad  No«*a.   \(ma.  42*  i<«ra»,  »1  26 
Tlw  mnrcllona  rowiiriaed  In  thu  tHmk  ar«  aa  lo.lowr ;  — 

UAWTIlllRXE  :  Tbe  Snw  lmip  ;  The  <ir«»t  'rone  rV*  ; 
Drowne'.  Vfoulan  Inhere  ;  IImio  MaeilileraJ*. 

IRVIXti :  Rip  Vau  »  Ink;*  |  UHM  Britain. 

LOXlllTELLOlV  ;  Th.  ValJey  of  the  l^ilr*  ;  J  iuni»j  Into 


>r  \  i  >  \  >i  i.  m  ii.i  i;'s  SCHOOL 

 OK  

VOCAL  ART& INSTRUMENTAL  MUSIC. 

St.,  PMUu 


CULTIVATION  OF  THE  SPEAKING  VOICE, 

By  JOHN  HULLAH  . 


THE  SONG  BOOK, 

mtm  Tune*  front  the  Bern*  Fuetx 
and  Municlaitn. 

Selected  by  JOHN  HULLAH. 


WlUTTlEIl   Tanke.  Gvjwe.  ,  The  Iloy  ( 
UOLMIl*    Thii  Oirahre)-Bo.il*t  House. 
U>w'XLL:  My  tUrden  Afo.ttaliilafce*. 
THORKAU  :  ftouad. ,  Bmtc  Nellhbora  1  Tha  Ulfhlaad 
Li(ht 

EMERJOS  :  H.h*«lur  ;  llook.. 

Th.  eolom*  h»«  thli  ilouhle  rain*.  —  It  !•  an  neellent 
reader  for  bi(h  «bool».  ami  a  real  Introluatloa  1 1  unatal 
Aumr.Eu,  llteratur*  —  CoaKa  J.fo«r(,ie». 

HODOHTOlf,  MUTLIrJ  &  CO.,  Boiton.  Hau. 

VASSAR  COLLEGE, 

POUGHKEEPSIE,  N.  Y. 

School  of  Art— Department  of  Music. 

I>r.  r.  \~  HITTER,  IMreetor. 
An  nni|>le  and  rlBnlrnt  eiirfw  of  Teacliera.  Slnjint 
llano,  Orjran.  Harneony,  etc.  taugiit. 
Student*  rrwldo  In  CnMi  ge  or  Pcinjukeenale. 
Catalogue  with  full  |iurUi.ulnr>  lumlehed. 

S.  U  CALDWELL.  I>.  1>., 


MACMILLAN  &  CO., 

22  Bond  Street,  New  York. 


NEW  SONGS 


R  A  HIES  EYES  

UREAK  BREAK  

LAST  (IRKETlNti  

OH.  FISHER  BOY,  MY  OWN, 


 A.  E.  Bopea. 

...I.  V.  Rud.3l|>hwn. 

 II.  Levi. 

•  ...««>.  1-  "agtwd. 

 •••••••  *l«Vt  BeWlw^t. 


Get  the  Best 

SONG  BOOKS  FOR  SCHOOLS. 

Good  as  Gold.  '^wM^it, 

Snnga  bv  the  ln^it  attlbnra.  »«-ml  f..r  .,««( 
ami  eiamln-  lbi«  Inteat  anil  beet  wnrk  by 
Uiwut  anil  Im*M^ 

M)  l-er  ion  eonlew. 
Sent  by  nihil  i>n  rere-liil  i»f  2Ti  feuli. 

day  j SterlineGems. "^S^mSSi 

SCHOOLS.     •••••••  ••••!••<  •>'  >"  Ular  Viwle.     \\r  <xi»l- 


Ae  tbe  anlarjcment  nf  tlie  Jilltn*  anil  alma  of  tbe  arbooi 
brlnt;*  Increaeeil  ilullea  and  reainnMlbilitlea,  Narlaaie 
>eiler  baa  eallej  to  the  directuraUili  Uie  aorvUea  ,if  Mr.  M 
II.  IllnkesVee.  of  the  ubcrllu  Cnuaeraatory.  i'J  *k-»e 
lnau»_eiu«nt  it  I*  belkreJ  the  ktIm.  !  will  rein  new  re- 
ward*. 

rrM'KMK  OF  STl'DY. 

Cullivatlem  -if  tbe  Volee,  Plnmi-Fi'rte.  Vtollli,  anil  all  Or- 
chestral lhaUnaiveil*.  LUieutauai,  Atimatiiw  auil 
Phyalul.^y  of  the  Vocal  <  >nraiie.  .*>tlw»llea 
anil  Pt/tmm  of  Muale,  '  *r»l"Hn.  Cltureh  Mni»,  llndenienta 
ol  >lu*te.  sight  Itetailln.,  l>|M  riitle  lraiulnc.  awl 
tli,  Kri-r.rb.  lleruiau,  awl  Italbui  L«t  f  ««_e». 
For  rMtaln_ilei  Ojntaiiilii](  lull  lnfonn*,tl<>«, 
Atlrlrr**.  H.  II.  HI.AKKM.KK,  lllrectwr, 

I IU4  Walnut  M  .  Phtla.,  Pa. 

HAKVARI)  Ml'SK'AL  ASSOCIATION. 

Eight  Symphony  Concerts. 

Music  Hall,  on  Thursday  Afternoons, 

Noveml-iT  18.  Decetuber  2, 10,  January  0.  20. 
February  3. 17.  March  3. 

SEASON  TICKETS,  with  Rasenwl  Sub.  $8.00 

For  further  rmrticrJiu-.  eee  |iro*ueclu..  aliicli.  eitli  »nh- 
aertntlon  UtU  .nay  be  ftmnil  at  the  M«|l  Hall,  M  CUfh- 
erlng  *.  ainl  tlie  prinei|»tl  nm»le  »t.T~  until  N.rrmher  a. 

The  Bernhard  Listemann  Concert  Party. 


For 
SUNDAY 


B.  LISTEMANN, 
E.  M  HE1NDI.. 
JOHN  MULLAI.Y. 


V.  LISTEMANN. 

ALEX.  HEINDL, 
H.  A. 


MUSIC  AND  MUSICIANS. 

K»«'<  ami  critlei»ni*  by 

ROBERT  SCHUMANN, 


a»- -  -  •  .-.-a... 


CARL  PRUFER, 

1  Wiit  SmrrT,  ii. 


STQItlES  AND  UOMANCKS. 

E  E.  SrrririKR,  auUior  of  the  "  liwellera  In 
t,"  ete.   1 1  .as. 

OOSTK.Vta.  —  Leftover  from  the  IJiat  Century:  A  ItinlM 
ofEnt»>rtaiiiiii«nt;  Arelilentally  Overheatd;  A  Har.1  liar, 
fain;  A  Storr  of  the  Sebje  of  rViali-n,  Matthew.  Mark. 
I.uke.  and  John;  Hv  niH  ereii  the  pubUcaiia  the  Sanie'.' 
Nobody  a  boalnea*. 

El.ht  elorlea  told  with  »o  macb  gniee  and  humor  that 
they  cannot  tall  to  be  popular. 

X.  MIFFLIN  *  CO.,  Boolotl. 


umu  ^  mend  STKHLimi  lit  ala  lo  all  In  aearch  n«  a  -p  A  M  N  Y  RA  YlllflND  RITTF.R 
HIGH      |  fir*i-claMSott£_p<*ik  fnr  Relanrila.  Ae*il.-itil«*^    *  "•a'l  la  X    ftAI  MUHU  ttll  I  Oil. 

Second  eerie*.  Price  f 2.75. 

LOMl>«>N  l  -  Reerae*.     I*E  W  YOICK.  -  Srhuberth. 


I  Br*t-i  ln»«  .vnid  H 
I  etc.    l-rti-e.  »f.r«  per  doicn;  W 
( »cnt  • 


by  mail 

The  Tonic  Sol-Fa 

Music  Reader 

,  urMI      Prewent.  a  ••natural  iretli,.rr,if  li-arnlht;  to 
A  NtW       •In.,  by  which  Ibe  abllSIT  to  *lno  at  «1fbl  le 
PRA         acquire.)  to  lee*  than  hiitf   tile  u*tmi  time 
tn"         It  hUi  lca.1*  to  a  much  holier  uiualcal  Intel 
IN  MUSIC,    lifrnce  in   llwwe  who  u-  It.     II  onUln. 

[aVM>1  variety  of  Sonjra  for  rraptice.  etc, 
Tlila  work  i*  e«elthi_  great  attention,  and 
baa  almaily  lieein  ailof^wl  aa  a  Text  Book 
in  ninny  SeW*,l*.    Phi'e.  ;*M  eelila. 
.Vnecimco  IMiore  of  'itk*  r  of  nf.n'r  »»n/  /re*  on  iro/itioaiMin. 

BICLOW  &  MAIN, 

73  Ku.ololph  Street.      |   10  KfM_mtft LMlMti 


V'e  cordially  ci^i!™iulat«  Miulame  Hitter  aaxl  her  I'a- 
l£li«li  .|^atklne  rra-icr*  on  the  pTi^luctl-in  -M  th-*  m.*t  ia- 
tcr,i.tlnu  and  deltthllul  volume.  —  A  m,  I  ..udori. 

There  an-  two  miialcal  writer*  ah'we  «»il.>an.l  rar^ci 
rank  with  tln«e  of  Hie  hi.beat  literary  aalhtnty.  *n<b  aa 
Matthew  Arnold  and  Salute  Beuve:  they  are  ItoU-tt  scha- 
man n  and  Richard  Wagner.  -  Salmm.  New  Year*. 

Hi  book  aparklea  with  eema.  Such  |i»I»»  aa  FV-ree- 
U'ti'.  rlia|«i.|t  .irikc  ciiorda  in  the  r-inl.  r  i  h'art  .ln.-li 
vibrate  for  boura  after  lu  pcruaaL  Brief  «•  la  Vadam- 
Kltlcr  a  annexnl  tkelch  of  Schumann  *  ll!e  in!  character. 
It  la  enuTlnelnglT  Juat  and  truthful.  Aa  IMereatlnir  ke»,l 
of  Schumann,  1'll'iUi.Titiilie.l  fram  an  original  |»-nr»il  by 
Itcndcmaun,  ctitirelv  dlrlcrent  from  tb-we  bltb 
liel.eil.  ami  prevented  lo  Mm.  Killer  by  M«b 
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and  correctness  secures  hiin  from  great  error*, 
and  it  need  only  be  his  cure  to  attain  more 
fulness,  elovation,  aud  refinement  of  thought, 
though  thU  is  certainly  more  the  affair  of 
intellect  than  of  trill. 

Our  quartetlists  then  played  a  new  one 
(Opua  97)  by  Spohr,  in  which  the  well-known 
master  greeted  us  from  the  very  first  measure. 
Wo  goon  perceived  thut  a  briliiant  display  of 
the  first  violin  was  more  the  object  here  than 
an  artistic  interweaving  of  the  four  part*. 
Nothing  can  be  said  against  this  manner  of 
quartet  writing,  which  makes  great  demands  on 
a  composer,  when  it  i»  done  openly  and  uatu- 
rally.  Forma,  changes,  modulation!,  melodic 
entrances,  all  were  in  the  well-known  Spohr 
manner,  and  it  seemed  as  if  the  quartettists 
were  discoursing  in  the  work  of  a  very  well 
known  subject.  A  scherzo  —  not  exa' 
master's  strong  point  —  is  wanting,  but  the 
whole  possesses  a  contemplative  didactic  char- 
acter. In  the  rondo  we  are  attracted  by  a 
very  pretty  theme,  which,  however,  need*  a 
second  more  marked  one  as  a  pundatit.  The 
following  remark  was  suggestes]  to  me  by  u  oom- 
plaiut  of  one  of  the  (piartet  player*.  Voting 
artists,  who  always  desire  something  uovel, 
and,  if  |*>*sible.  eccentric,  esteem  too  lightly 
the  uusily-conceived  and  |>erf«cted  works  of 


Ml  Iht  artidtt  »or  crarfuW  to  o«kcr  yulHcaliotu  m  tx- 
pnulf  rrittr»/Nr  (lit  Jimmul. 

FuMthr4  fortmgktlp  6y  Hocoutos,  Altrriax  a  Co., 
Hvttj*.  Matt,   Pricft  ro  emit  a  aam&rr .  %J  so  prr  prar. 

P<*  tntr  m  Bottom  fry  Cahl  l*st  terra,  jo  H'rtt  Html,  A . 
Wiixumi  *  Co..  ri.r  WaihtoiKim  l(m(,  A.  K.  Loaiso, 
W  rosMaffton  Stmt,  and  b,  the  I'HblitSm ;  iu  A>«  York 
ly  A.  Bbbsta>o,  Jr.,  ft)  Vntem  Squan,  oa«f  Hoioutox, 
Jlrrru»  A  Co.,  „  .Ulor  l-tact:  im  PkUadrlptoa  4»  W.  H. 
Uaft*  A  Co.,  /«u  CWaaJ  Stntli  in  Olienyo  ly  tmt  Cat- 
fxoo  Mcsic  Oiurxxr,  jtt  gtali  glnrt. 

SCHUMANN  ON  STRIXGKD  QUARTETS 
(1888).' 

FIRST  Ql'AKTKT  MOKNIKO. 
Ooartat*  by  J.  Verbal*,  L.  Spohr,  aad  U  Furh*. 

"  We  have  had  the  Schuppanzigh,  we  have 
the  David  quartet,  why  should  we  not  also 
have  "  —  thought  I  to  myself,  and  then  con- 
joined up  a  four-leaved  clover.    Then,  address- 
ing these,  said  I,  "  It  is  not  long  since  Haydn, 
Motart,  and  another  lived  and  wrote  quar- 
tets i  have  such  fathers  left  unworthy  descend- 
ant* Iwhind,  who  have  learned  nothing  from 
them?    May  we  not  investigate,  and  some- 
where perhaps  discover  a  new  genius  in  the 
bod.  and  needing  only  the  touch  of  encourage- 
ment to  bloom?    In  a  few  words,  respected 
friends,  the  instruments  are  ready,  and  there 
are  many  novelties,  some  of  which  we  may 
play  in  our  first  matinee."    And.  like  experi- 
enced musicians,  without  much  ado  they  were 
soon  seated  at  their  desks.    I  shall  gludly 
give  a  report  of  such  works  a*  occupied  our 
morning,  if  uot  in  critical  lapidary  style,  at 
least  in  the  cosy  manner  suitable,  yet  firmlv 
holding  to  fir»t  impressions,  such  as  they 
made  ou  me  and  on  the  player* ;  for  1  rate 
the  impulsively  outspoken  execration  of  musi- 
cians higher  than  whole  systems  of  (esthetics. 

Nothing  ought  to  be  said  of  the  quartet  by  , 
Vcrhulst,  as  it  was  yet  warm  from  the  work-  j custom.  "trains  l'v*r  lighter  at  the  yoke  until 
shop,  still  in  ouvuiwcript,  and  its  composer  *  mWortune  is  the  result.  To  apply  this  re- 
tirst  quartet.  But  as  the  future  will  oertaiuly  \mark  lo  •SH",'«  quartet:  If  we  forget  the 
offer  us  many  delightful  things  by  this  young  !  «>i«i|»o*er,s  n*mti  »n<l  ui»  famous  aohieve- 
artist,  m  his  name  is  certain  to  reach  rlrial  j  n""1^  we  find  »  mn*t«rly  form,  iu- 

publicity,  he  may  be  introduced  as  a  musician  j  venlion,  and  mode  of  writing  as  far  removed 
of  fame,  whose  Dutch  nationality  makes  hitn  j8-"  >'™ve"  itwelf  from  that  of  the  scribbler  or 
doubly  interesting.  We  have  lately  seen  student.  The  advantage  of  thu  superiority 
young  talent  of  all  sorts  of  nationalities  aris- 1  wo"  b? wt*n*  f  *tml-v  nnd  "dustry  that 

it  remains  ductile  even  to  advanced  age,  while 
superficiul  talent  los^s  facility  through  neglect. 

A  quartet  (Opus  1 0)  by  L.  Fuchs,  published 
about  a  year  ago,  was  highly  interesting  to 
us  all.  The  eomposer  lives  iu  Petersburg, 
where  he  cultivate*  our  noble  art  in  small 
circles,  generally  esteemed  as  a  teacher  of 
composition,  of  which  he  prove*  himself  now 
to  l>e  practically  a  master,  The  quartet  is 
not  too  involved  to  be  comprehended,  at  a 


interwoven  conversation  between  four  men, 
during  which  the  spinniug  out  of  the  threads 
is  as  attractive  as  in  model  works  of  the  most 
recent  period.  We  do  not  often  find  the 
concentration  uud  reserve  of  Beethovenian 
thought  —  in  this  the  quartet  is  a  little  behind- 
hand ;  but  it  is  generally  interesting  through- 
out for  its  rare  camcstuess  and  polished  force 
of  style,  if  we  except  a  few  insipid  measures. 
Iu  form  seonis  to  us  a  good  one,  aud  is  especi- 
I  ally  piquant  in  the  jig  aud  the  last  movement. 
The  jig  dues  not  properly  belong  to  this 
quartet ;  I  am  certain  of  it,  for  the  manuscript 
contains  quite  a  different  scherzo,  one  more 
suitable  to  the  other  movements,  but  less  inter- 
esting than  this  ;  yet  from  its  alteration  it 
luippens  unfortunately  that  the  jig  is  in  B-flal 
major,  while  the  following  (last)  movement  is 
tlythi»i'u  C-minor;  a  succession  of  keys  which  I 
cannot  endorse  in  a  form  thut  draws  much 
beauty  from  the  quality  of  severity.  In  the 
andante,  the  new  Russian  popular  song  (by 
I.woff)  is  iutrodu<«d  aud  varied,  after  the 
manner  of  a  well-known  Haydn  quartet. 
Such  foreign  ideas  randy  fall  in  with  one's 
own  -How  of  thought,  and  I,  in  this  case, 
should  have  preferred  to  offer  a  work  all  my 
own,  rather  Uian  one  in  which  strict  criticism 
eaunoteven  reeoguize  the  attraction  of  patriol- 


and  are  greatly  mistaken  in  i,m-    However,  we  trust  this  esteemed  artist 

may  really  possess,  as  we  hear  he  does,  a  store 
of  quartet*,  wholly  his  own,  ready  for  publi- 
cation and  for  the  gratification  of  the  friends 
of  genuine  quartet  music. 


supposing  that  they  could  accomplish  the 
thing  equally  well.  The  difference  between 
master  and  scholar  can  never  lie  overcome. 
The  hastily  thrown  off  pianoforte  sonatas  of 
Beethoven,  aud  still  more  those  of  Mozart, 
are  equal  proofs  in  their  heavenly  ease  of  these 
masters'  pre-eminence,  as  are  their  deeper 
manifestations;  finished  mastery  plays  loosely 
about  U«e  lines  drawn  from  the  beginning  of 
the  work,  while  younger,  more  uncultivated 
talent,  whenever  it  leaves  the  foot-hold  of 


iug  among  us :  Glinka  of  Russia,  Chopin  of  Po- 
land, Bennett  of  England,  Berlioz  of  France, 
Liszt  of  Hungary,  Hansen*  of  Belgium ;  in 
Italy  every  spring  brings  forth  some,  whom 
the  winter  destroys;  finally,  we  have  one  from 
Holland,  a  country  that  has  already  given  us 
many  good  painters. 

The  quartet  of  our  Hollander  betrays  noth- 
ing of  the  phlegm  with  which  his  countrymen 
are  reproached,  but,  on  the  contrary,  a  lively 
musical  disposition,  that  has  certainly  found 
some  trouble  in  restraining  itself  within  the 
bounds  of  ho  difficult  a  musical  form.  It  was 
promising  to  find  that  precisely  that  move- 
ment in  which  the  existence  of  genuine  music 
best  expresses  itself — I  mean  the  adagio — 
was  the  tuosl  successful  of  the  quartet.'  On 


HROOSI1  Ql'AKTKT 
gii»rt*tA  tiy  C.  I>K.  KEB,  C.  •)-  Kl:is»iiit«,  and  L.  Cucar- 
nisi. 

If  I  compare  together  the  faces  of  many 
trembling  musicians  ascending  the  Gewaud- 
haus  staircase,  on  the  way  to  perform  some 
solo  or  other,  with  those  of  our  quartellUls, 
then  the  latter  ap|tear  to  me  far  more  enviable. 
They  form  their  own  public,  aud  need  not 
feel  any  anxiety  whatever;  nor  does  the 
appearance  of  a  listening  child  at  the  window, 
or  the  interruption  of  some  nightingale  out- 
side, cause  them  any  disturbance.  And  so 
they  prepared,  with  the  usual  enthusiasm,  to 
plunge  into  a  uewty-arrived  quartet  from 
Berlin  (Opus  I  t  ).of  I  ten-  C.  Decker,and  found 
it  just  the  thing  for  such  an  enthusiastic 
mood ;  that  is  to  say.  of  a  very  cooling  nature. 
What  can  be  said  of  a  work  that  certainly 
displays  preference  for  noble  models,  and 
striving  towards  an  ideal,  but  that  yet  pro- 
duces so  little  effect,  that  we  envy  the  talent 
of  Strauss,  who  shakes  melodies  out  of  his 
sleeves  and  gold  into  his  pockets  ?  Shall  we 
blauie?  Shall  we  mortify  a  composer  who 
has  done  all  that  is  possible  to  him?  Shall 


first  hearing,  in  its  heights  aud  depths,  wheu  j  we  praise,  where  we  feel  that  we  have  not 


one  holds  the  score  in  one's  hand,  as  we  did 
and  even  without  this  latter  assistance,  its 
originality  in  form  and  content*  is  striking. 


experienced  any  real  pleasure?  Shall  we  dis- 
suade the  author  from-  further  composition  ? 
That  would  la-  of   no  advantage  to 


One  thinks  oftenest  of  Onslow  as  the  com-  Shall  we  udvise  him  lo  write 


?    He  is 


poser's  model ;  and  yet 
having  studied  the  remt 


he  gives  proof  of 
te  art  of  Bach,  as 


such  a  path  the  young  artist  will  attain  well  as  the  more  recent  manner  of  Beethoven, 
strength  aud  facility ;  an  instinct  of  order '  T^'11      'n  contradistinction  to  that  by  Spohr, 

which  we  have  just  described,  a  true  quartet, 
in  which  each  part  has  something  to  say ;  and 
often  really  fine,  often  oddly  and  unclearly 


■  From  Mutir  ami  Muttaamt.  £< 
by  boBjticT  sl'Si'Suk.  Translated, ..... 
Kaaar  Ravmoxi>  KirrKB.  Meonid  Series, 
i*Co. 


■ad  (>i/lf!JlK«. 
UM4,aun«iai«d  by 
iKew  Vork, 


not  rich  enough  to  do  so,  and  would  drive  the 
Imsiness  in  a  tnechutiical  manner.  So  we 
prefer  to  henr  witness  to  the  artistic  zeal  of 
those  who  compose  without  the  inspiration  of 
genius,  and  at  the  same  time  advise  them  to 
write  on  industriously,  but  with  the  prayer 
that  they  will  uot,  therefore,  publish  every- 
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thing.  Even  the  error*  of  great  talent,  from 
which  we  can  learn  and  reap  advantage,  be- 
long to  the  world;  hot  mere  studies*  first 
attempts,  should  be  kept  within  one's  own 
four  walls.  I  term  the  quartet  of  this  com- 
poser, studies  in  quartet  style.  He  succeeds 
in  many  ways;  he  perceives  correctly  the 
style  and  character  of  music  in  four  parts ; 
but  the  whole  is  dry,  bony,  wanting  in  swing, 
in  life.  The  good  and  welWeaigned  begin- 
ning of  the  quartet  awakens  hope,  but  there 
it  stops  ;  the  second  theme  appears  poor,  and 
sticks  fast.  The  working  out  in  the  middle 
movement,  with  the  inversion  of  the  theme, 
is  uot  devoid  of  merit,  though  we  perceive 
that  it  has  been  done  laboriously;  but  the 
return  to  the  original  key  is  easily  and  hap- 
pily done,  and  the  close  of  the  first  inove- 
ment  it.  praiseworthy.  But  we  have  to  search 
for  all  that  is  good  in  it.  The  adagio  has 
the  same  dryness ;  on  the  other  hand,  we 
meet  with  more  vital  element*  in  the  scherzo, 
some  very  pretty  groupings  and  reflections, 
amid  which  the  trio  stands  ont  very  well, 
especially  on  it*  repetition.  The  finale  has 
the  same  faults  and  good  qualities  whicli  we 
have  remarked  in  the  first  movement*,  with 
the  apparently  increased  life  which  a  quicker 
tempo  brings  with  it,  and  some  good  points, 
but  nothing  that  touches  more  deeply  or  give* 
more  pleasure.  Good  will  and  intelligence 
have  the  pre-eminence  here ;  the  heart  is  left 
empty.  Hut  we  cannot  deny  him  the  con- 
sideration which  every  young  composer  de- 
serve* when  he  makes  an  attempt  in  one  of 
the  most  difficult  styles ;  so  we  advise  him  to 
write  on  courageously,  but  lint.  If  possible, 
to  spend  a  year  in  fair  Italy  or  elsewhere,  in 
order  to  nourish  his  imagination  with  gay 
picture*,  and  to  bring  forth  fruit  and  flower* 
at  somu  future  time  in  place  of  the  leaves 
and  branches  of  to-day. 

And  then  we  came  to  something  new  in 
musical  literature,  a  quartet  by  chapel-master 
Keissigcr.the  first  he  ha*  published  (Opus  111). 
It  pleases  one  beforehand  to  find  s  ooni]>oHcr. 
whom  we  had  supposed  perfect  in  certain 
forms,  trying  hi*  hand  at  something  different 
and  more  difficult.  No  man  works  with 
greater  freshness  than  when  be  commences  at 
a  now  style.  On  the  other  hand,  every  new 
attempt  in  a  yet  unfamiliar  form  present*  its 
difficulties  even  when  undertaken  by  a  master- 
hand.  Thus  we  see  Cherubini  shipwrecked 
on  the  svmphony,  while  oven  Beethoven  — 
a*  we  lesru  from  Dr.  Wegeler's  recent  infor- 
mation —  must  have  often  made  the  attempt 
at  his  first  quartets,  since  a  trio  wa*  the 
result  of  one,  and  another  became  a  quintet. 
So  many  points  in  this  first  quartet  by  Reis- 
»iger,  such  as  the  frequent  quaver  accompani- 
ment in  the  second  violin  and  viola,  certain 
orchestral  syucopatious,  etc.,  betray  the  prac- 
tised vocal  and  pianoforte  composer ;  but  his 
good  qualities  are  also  lavishly  displayed ; 
we  Bud  rounded  form,  lively  rhythms,  eupho- 
nious melodies,  though  certainly  iuterspersed 
with  familiar  thing*  that  remind  us  of  Spohr 
< the  commencement),  Onslow  (the  trio  of  the 
scherzo),  Beethoven  (the  passage  in  E-major 
in  the  first  half  of  tho  first  movement),  Mo- 


and  many  other*.  I  cannot  allow  great  orig- 
inal value  to  the  quartet,  or  predict  for  it  a 
very  long  life ;  it  is  a  quartet  for  good  ama- 
teurs, who  will  have  enough  to  do  in  it. 
though  the  artist  will  be  able  to  read  a  page 
through  at  a  glance ;  a  quartet  to  be  listened 
to  openly  by  clear  candle-light  among  fair 
women,  though  Beethovenians  may  close  their 
doors  to  luxuriate  over  his  every  single  meas- 
ure. To  speak  of  separate  movements,  I 
give  the  preference  to  the  scherzo,  especially 
bar*  five  to  eight  in  the  trio;  and  next  to  this 
the  first  movement,  if  it  only  possessed  a  less 
commonplace  form  and  a  less  insipid  close. 
The  adagio  *eem*  to  me  too  flat  for  its  breadth. 
Tho  rondo  is  ordinary  throughout;  just  *o 
might  Auber  compose  a  quartet. 

We  dosed  with  the  first  of  the  already 
long-published  quartets  by  Cherubiui  (No.  1 
in  E-flat  major),  regarding  which  a  difference 
of  opinion  has  arisen  oven  among  good  musi- 
cians. The  question  is  not  as  to  whether 
these  works  proceed  from  a  master  of  art 
—  about  this  there  can  be  no  doubt  —  but 
whether  they  are  to  be  recognized  as  models 
of  the  genuine  quartet  style.  We  have  grown 
accustomed  to  three  famous  German  masters 
as  models  iu  this  branch,  while,  with  just 
recognition,  Onslow,  and  then  Mendelssohn, 
have  been  admitted  to  the  circle  of  followers 
in  the  path  of  the  three  first.  And  now 
comes  Cherubini,  an  artist  who  ha*  grown 
gray  in  bis  own  views,  and  in  the  highest 
aristocracy  of  art,  the  best  harmonist  yet 
among  bis  contemporaries  in  spite  of  his  age  ; 
the  learned,  refined,  interesting  Italian,  whom 
I  have  often  compared  to  Dante,  on  account 
of  his  firm  exclusiveness  and  strength  of 
character.  I  must  confess,  however,  that 
even  I  experienced  an  unpleasant  impression 
on  hearing  this  quartet  for  the  first  time, 
especially  after  tho  first  two  movement*.  It 
was  not  what  I  expected ;  many  things  seemed 
to  me  operatic,  overladen,  while  others  ap- 
peared small,  empty,  and  opinionated.  It 
may  "have  been  the  result  of  that  youthful 
impatience  iu  me  which  did  not  at  once  dis- 
cern the  significance  of  the  graybeard's  often 
wonderful  discourse,  for  iu  many  ways  I 
otherwise  traced  the  master  commander  to  his 
finger  tips.  But  then  came  the  scherzo,  with 
it*  enthusiastic  Spanish  theme,  the  uncommon 
trio,  and  lastly  the  finale,  that  sparkles  like  a 
diamond  whichever  way  it  is  turned,  and  there 
could  be  no  doubt  a*  to  who  had  written  the 
quartet,  and  whether  it  was  worthy  of  it* 
master.  Many  will  feel  like  me;  we  must 
first  become  acquainted  with  the  peculiar 
spirit  of  this,  At*  quartet  style;. this  is  not 
the  well-known  mother  tongue  with  which  we 
are  so  familiar;  a  polite  foreigner  speaks  to 
us ;  but  the  more  we  learn  to  understand  him, 
the  more  highly  we  must  respect  him.  These 
remarks,  which  give  but  a  slight  idea  of  the 
originality  of  this  work,  must  suffice  to  call 
the  attention  of  German  quartet  circles  to  it. 
For  performance  it  needs  much  —  it  needs 
artist*.  In  an  attack  of  editor's  arrogance  1 
wished  for  Baillot  (whom  Cherubini  seems 
to  have  had  in  hi*  mind)  as  first  violiu,  Lipin- 
cond,  Mendelssohn  at  the  viola  (his 


the  organ  and  pianoforte),  and  Max  Rohrer 
or  Fritz  Kumtner  at  the  violoncello.  Bat  I 
heartily  thanked  my  own  quarteltist*,  who.  at 
parting,  promised  to  return  soon,  and  to  make 
me,  as  well  a*  themselves,  acquainted  with 
tho  other  quartet*  by  Cherubini  —  regarding 
which  new  readers  may  i 
cations. 

CTob*. 


ERNST  FERDINAND  WENZEL 

[Trwn  tbe  Lalvslc  Signals.  TnuuUttan  froia  It*  Bum 
Evening  Transcript/ 

Among  the  many  thousands  wbo  daring  tat 
last  forty  years  or  more  bare  visited  Leipzig  u» 
watched  the  course  of  musical  events,  there  sre 
surely  not  many  who  will  not  at  one  tim*  or  an- 
other  have  come  across  the  name  of  Wenzel :  sail 
no  doubt  all  regretted  to  hear  of  Uie  death  of  amr, 
whose  chief  characteristics  were  hi*  aaiiabilkt, 
truth,  fidelity,  extraordinary  perceptive  powm, 
and  vast  experience.  Hundreds  of  pupils  of  both 
sexes  hare  passed  under  bis  guiding  band  sod  si- 
tained  proficiency  by  hi*  untiring  effort*  through- 
out  the  but  decennaries.  Over  one  and  all  he 
exercised  the  same  healthy  and  beneficent  in- 
fluence, furthering  snd  developing  their  taints 
cultivating  their  several  tastes,  widening  their 
mental  horizons,  and  almost  invariably  ivpiriag 
thctn  with  a  love  and  reverence  which  ia  inditM- 
usl  instances  amounted  to  positive  adoration.  Is 
truth,  he  deserved  no  less ! 

With  Krnst  Ferdinand  Wenzel,  one  of  the  last 
veterans  of  Leipzig's  greatest  musical  epoch,  in 
which  MendcUsohn  and  Schumann  held  rwsr. 
has  passed  away.  He  was  the  oldest  member  oi 
tbc  Conservaturlum  faculty,  with  which  he  had 
been  uninterrujrtcdly  connected  ever  since  the 
foundation  of  the  school  in  1843,  ami  perforated 
his  duties  with  a  degree  of  conscientiousness  sad 
I  devotion  seldom  to  be  met  with.  To  the  )»si  mo- 
ment he  remained  true  to  bis  art,  his  calling,  and 
I  his  beloved  Leipzig,  and  with  these  be  became  so 
cUiselv  identified,  that  to  1 


atmosphere 


ve  torn  him  oat  of  sn 
his  mental  and  phy>i- 
meant  almost  certain 


cal  existence,  would  have 
death. 

Wenzel  wa*  a  living  record  of  Leipzig's  doiagi 
in  matter*  musical ;  and  his  extraordinary  mem- 
ory, together  with  hi*  exceptional  powers  of  con- 
versation, never  left  him  in  tbe  lurch  when  called 
upon  for  information  about  persons,  works  or 
facts  of  tbe  classical  past  in  which  be  spent  Lu 
youth. 

As  rarely  as  it  happens,  however,  lac  kept 
steadv  pace  with  advancing  times,  lie  bad  the 
same  lively  interest  for  all  noteworthy  production* 
of  the  present,  not  alone  in  music,  but  in  all  the 
various  branches  of  art  and  literature.  Hu>  at- 
tainments and  general  culture  were  of  a  degree 
seldom  to  be  met  with  in  musicians,  ami  over 
everything  that  be  knew,  or  that  excited  his  in- 
terest, be  exercised  an  acute  and  sound  judgment. 

It  is  to  be  lamented  tliat  bis  natural  aversion 
to  writing,  which  manifests  itself  even  in  the 
scarcity  and  brevity  of  his  letters,  should  en-r 
have  debarred  him  from  literary  activity.  What 
little  he  did  write  was  pre-eminent  in  point  vf 
style,  elegance,  aculeness,  wit  and  matter,  and 
considering  how  much  good  luighl  have  resulted 
from  bis  vast  knowledge  and  experience  in  the 
domains  of  critical  and  art-philosophical  discus- 
sion, it  is  sn  endless  pity  that  be  could  never  at 
least  put  biniFetf  to  tbe  task  of  writing  his  me- 
moirs. There  we  might  have  bail  a  treasure  of 
nal  impressions,  elcver  judgments  and  sn 


I 

endless  mass  of  little-known  facts 
man  with  bis  keen  observing  pow 
jiast  could  have  given 


—    .  ,     , .  »  I"—-  —~™  p.  

zart  (the  C-sharp  minor  passage  in  the  adagio),  j  principal  instrument,  with  the  exception  of|     Krnst  Ferdinand  Wenzel  was  boro  on  the  SJd 
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„l  January,  180S,  at  Waldorf,  near  Loban.  Of 
hi)  early  years  KuU>  is  known.  He  was  never 
hi-ard  to  speak  of  his  yoiilh  any  more  than  lie  wan 
iaowa  to  talk  of  himself  in  general,  a  thing  his . 
extreme  modesty  (one  of  his  few  shortcomings) 
forbade.  We  may  be  certain,  however,  that  lie 
was  poor  as  »  boy.  Later  he  attended  the  I.ad|izig 
Unlrer»ity,  where  lie  studied  philology.  Ho  was 
destined  to  become  a  school-master,  but  bis  niusi- 
c»l  gift*  aoon  manifested  themselves  and  changed 
the  course  of  his  life.  Enlisting  an  a  pupil  of 
Frederick  Wicck,  he  renounced  hi*  philological 
studies  and  devoted  himself  entirely  to  bin  music. 
This  ni  about  the  year  1830,  at  tire  time  when 
W  leek's  house  wax  the  social  and  artistic  centre 
of  Leipzig's  musical  life,  wlicu  the  precocious 
Clara  Wieck  excited  the  enthusiasm  of  the  youngur 
generation  of  musicians  with  her  piano  playing, 
when  Robert  Schumann  emerged,  and  the  "  David- 
ile»"wcre  called  to  life. 

With  Schumann  he  soon  became  intimately  ac- 
quainted, and  remained  his  friend  up  to  the  time 
of  the  master's  death.  There  must  bavo  been  a 
Dumber  of  valuable  letters  from  .Schumann  in  his 
possession,  which  it  is  to  be  hoped  have  not  been 
lose  With  the  others  of  the  Davidites,  also, 
Wetuwl  was  closely  connected  and  actively  en- 
gaged, and  partici|>ated  in  the  founding  of  the 
A'rs*  ZtilMtkrifl  fir  Slunk,  to  which  in  die  first 
year*  of  its  existence  be  is  known  to  have  con- 
tributed a  number  of  articles,  the  mode  of  signa- 
ture of  which  it  has  been  impossible  to  ascertain, 
however.  Whether  Wenzel  ever  made  any  at- 
tempts at  composition  it  U  impossible  to  say.  In 
any  case  his  essays,  it  would  seem,  never  came 
to  any  great  issue.  For  his  was  not  a  productive 
nature,  hut  rattier  receptive  and  reproductive. 
Under  Wleck  he  became  a  very  good  piano  play- 
er, his  technique  in  particular  tieing  fine  and 
clear  like  that  of  most  of  Wieek's  pupils.  But 
be  soon  preferred  the  more  modest  sphere  of  a 
teacher  to  that  of  a  cunrert  pianist,  nod  hence- 
forth devoted  himself  exclusively  to  tlie  instruc- 
tion of  others.  For  a  public  player  lie  had  not 
the  requisite  amount  of  self-confidence,  another  I 
tbjn£  bis  modesty  stood  in  the  way  of  attaining.  I 
Moreover,  it  is  not  improbable  that  his  inter- 
course with  Wicck  aud  Schumann,  and  after- 
wards with  Mendelssohn  and  Gade,  somewhat 
demoralized  liim,  in  so  far  as  tlieir  examples  soon 
taught  hiu  to  sec  how  useless  any  competition 
with  Fitch  masters  might  prove.  It  is,  therefore, 
not  difficult  to  understand,  taking  into  account 
his  natural  reticence,  that  tie  preferred  to  move 
in  a  lesser  sphere  than  his  exceptional  capacities 
otherwise  might  have  enabled  him  to  exist  io- 
Everything  that  lie  knew  and  felt,  however,  was 
imparted  to  hi*  pupils,  ami  proved  an  inestima- 
ble benefit  to  tliem. 
1  have  never  known  of  a  pianoforte  teacher 


who  worked  assiduo 
nlatiitg  an  influence  a 
of  a  com  |>osi  lion  an 
were  to  him  most  i 
domical  lie  eared  le 
we  find  fewer  ■'  virtue 
instead  the  uiore  thu 
tensive  lit. 
convey  to  1 
□f  shaping 


sly  and  exercl 
rer  his  pupils. 
I  its  adequate 
sseotial ;  the 
»  about.  For 


etl  so  slun- 
Thc  spirit 
rendering 
purely  me- 
this  reason 


i  "  amongst  hi*  pupils,  but 
:m^h  iniiKicians.    His  cx- 


ry  knowledge  he  never  ceased  to 
pupils,  nur  lireil  of  devising  means 
M±ir  judgments,  or  extending  their 
mental  horizons.  Prejudice  and  ono-sidedness 
were  utterly  alien  to  his  nature*  With  everv 
artist  he  never  failed  to  discover  what  was  char- 
acteristie  of  the  man  or  his  work,  and  was  ever 
ready  to  acknowledge  whatever  noteworthy  qual- 
ities a  man  possessed.  For  such  reasons  mainly 
it  was  that  Schumann  induced  Mendelssohn,  at 
the  time  the  Conservatorium  wnn  founded,  in 
1843,  to  appoint  Wenzel,  together  with  Plaidy 
(who  w&s  more  of  a  technician  than  an  Sdthetieally 
cultivated  musician),  as  a  teacher  of  the  piano- 


forte. From  tills  lime  henceforth  Wenzel  devoted 
his  time  and  energies  exclusively  to  that  model  of 
music  schools,  the  Leipzig  Conservatorium,  which 
soon  attained  a  celebrity  that  has  continued  to  the 
present  day.  His  unswerving  efforts  in  behalf 
of  the  school,  its  ends  and  its  aims,  were  as  re- 
markable as  his  sense  of  duty  and  perseverance, 
and  it  can  hardly  be  said  of  him  that  he  ever 
missed  a  lesson  or  appointment  of  any  kind.  He 
entertained  a  high  opinion  of  the  Conservatory 
as  a  school,  although  in  matters  of  administra- 
tion he  often  found  it  advisable  to  submit  to  the 
views  of  the  directors,  when  his  own  convinced 
him  quite  to  the  contrary.  For  he  was  of  a  more 
progressive  and  liberal  turn  of  mind  than  is  com- 
patible at  times  with  the  purposes  of  a  school. 
Within  the  limits  of  the  Conservatorium  be 
worked  incessantly,  yet  be  always  managed  to 
find  time  for  private  tuition,  to  which  he  devoted 
himself  with  no  less  energy. 

Wenzel  was  never  known  to  be  III.  Simplicity 
was  the  rule  in  his  mode  of  life,  and  of  an  even- 
ing, after  a  day's  hard  and  continuous  labor  and 
activity,  he  was  ever  the  most  amiable  and  incit- 
ing companion,  a  friend  much  sought  after  from 
many  quarters  where  he  was  wont  to  teach, 
and  well  known  to  all  artists  visiting  Leipzig. 
11,  never  left  his  favorite  haunt  except  in  times 
of  vacation.  Then  he  would  resort  to  the  moun- 
tains, to  Switzerland,  the  Tyrol,  etc. ;  never  to 
large  cities,  but  always  to  nature  itself,  which  he 
was  passionately  fond  of  and  knew  thoroughly. 

Last  week  he  became  suddenly  ill,  which  with 
him  meant  the  beginning  of  the  end.  The  weight 
of  years  asserted  itself,  which  his  otherwise 
healthy  and  robust  nature  could  no  longer  with- 
stand. Iiy  order  of  bis  physicians  be  was  sent 
to  the  baths  at  Kosen  —  to  return  no  more  alive. 
After  a  few  months  trial  of  the  baths  he  already 
imagined  himself  sufficiently  recovered  to  express 
hopes  of  soon  returning  to  his  home  and  resum- 
ing his  lessons  at  the  Conservatorinm  for  the 
winter  term.  But  his  cherished  hopes  were 
suddenly  frustrated  on  the  1 6th  of  Auf  ust,  when 
a  stroke  of  paralysis  cut  off  his  life  on  the  very 
day  the  summer  vacation  of  the  Conservatorium 
)>egan,  thu*  sparing  him  the  misery  of  prolonged 
sufferings. 

The  news  of  his  death  was  a  blow  to  the  whole 
of  Leipzig.  It  became  more  evident  than  ever 
how  nnmcroas  were  his  friends  and  admirers. 
Enemies  it  may  hardly  be  said  he  ever  had  - 
No  one  could  possibly  have  lived  a  more  unosten- 
tatious or  unselfish  life.  Never  putting  himself 
in  the  way  of  any  one,  he  never  pushed  himself 
Into  the  foreground.  All  demonstrations  of  allegi- 
ance lie  fteadily  rejected.  Honors  and  distinc- 
tion* he  never  sought,  and  therefore  had  few 
conferred  npoo  him,  living  as  he  did  In  a  time  of 
competition  and  puffery  such  as  ours,  In  which  a 
nature  like  his  is  but  seldom  rightly  understood. 
But  his  name  will  continue  to  live  in  the  musical 
history  of  Leipzig ;  he  will  always  lie  remembered 
in  the  hearts  of  his  pupils  and  friends,  and  in  the 
annals  of  the  Leipzig  Conservatortuui  he  is  as- 
sured a  place  of  honor  for  all  time  to  come. 

His  remains  were  brought  from  Kosen  to  Leip- 
zig and  here  interred  with  appropriate  solemnity. 
A  long  and  brilliant  array  of  artists,  music  lovers 
and  pupils  of  both  sexes  followed  him  to  his  last 
resting-place.  At  his  grave,  the  deacon,  Dr. 
Pcschek,  a  countryman  of  Wenzel'*,  spoke  with 
much  feeling  and  fervency,  choosing  as  his  text, 
*'  This  disciple  shall  not  die."  from  the  gospel  of 
Su  John  —  a  saying  significant  at  once  for  the 
reverence  implied  for  the  departed  one,  and  the 
consolation  contained  in  it  for  those  left  to  mourn 
bis  loss  (his  only  brother  was  present  among  the 
mourners),  file  ceremony  opened  and  closed 
with  vocal  selections  sung  by  a  choir  composed  of 
pupils  from  the  Conservatorium.    Amongst  the 


to  the  grave  was  a  laurel  wreath  which  a  former 
pupil  from  Munich  bad  sent.  It  was  well  be- 
stowed, and  probably  was  the  first  ever  con- 
ferred upon  him.  Crowns  had  been  more  accord- 
ing to  his  deserts,  so  long  as  he  lived ;  but  those 
be  would  never  have  accepted.    Sacred  be 


PROFESSOR  MACFARREN  ON  MUSIC. 

Professor  Macfarren,  the  principal  of  the 
Royal  Academy  of  Music,  on  Saturday  addressed 
the  students  at  the  Academy  in  Tenterden  Street, 
Hanover  Square,  on  the  inauguration  of  the  now 
academic  year.  There  was  a  numerous  atten- 
dance, among  those  present  being  Professors 
Walter  Macfarren,  Brinley  Richards,  W.  Shakes- 
peare, H.  C.  Banister,  A.  H.  Jackson,  F.  R.  Cox, 
E.  Fiori,  S.  Holland,  K.  R.  Eyers,  E.  Failing, 
W.  U.  Holmes,  F.  B.  Jewson,  A.  O'l-eary,  H. 
Thomas,  and  Mr.  John  (Jill,  the  secretary.  Pro- 
fessor Macfarren  said  they  liad  oue  common  bond 
which  bound  them  all  in  mutual  interest,  their 
de  otion  to  music,  which  united  them  in  such  a 
manner  as  to  make  their  connection  and  relation- 
ship for  the  life  long.  He  dwelt  on  the  responsi- 
bilities of  the  professors,  and  the  manner  in  which 
they  discharged  them,  observing  that  the  pupils 
bad  not  como  there  for  a  bald  technical  educa- 
tion. There  was  a  higher  function  in  the  duties  - 
of  the  professors  —  the  function  of  moral  influence, 
which  they  exercised  in  a  marked  degree  upon 
the  pupils  confided  to  their  care.  Referring  to 
the  sub-professors,  he  said  the  appointment  was 
the  highest  honor  that  could  be  paid  to  a  student, 
the  committee  selecting  for  it  those  among  the 
pupils  who  were  most  advanced  and  were  best 
deserving,  and  thus  giving  to  them  the  peculiar 
advantage  of  being  taught  to  teach.  The  pro- 
fessors, however,  were  responsible  for  the  progress 
of  the  pupils  who  were  placed  under  the  sub-pro- 
fessors. He  then  asked  those  who  were  pupils 
to  consider  what  their  duties  were  in  the  Academy. 
They  came  not  to  study  music  as  an  amusement. 
It  would  degrade  the  wonderful  subject  which 
engrossed  their  life's  attention  to  regard  it  for  a 
moment  as  a  pastime  and  recreation.  If  they 
entered  into  the  pursuit  of  that  study  it  must  be 
the  prime,  be  coo  Id  almost  say  the  sole,  object  of 
their  attention,  and  other  subjects  which  engage 
their  thoughts  should  all  bear  upon  that  one 
chief  consideration.  To  be  a  musician  was,  in 
itself,  a  great  and  glorious  privilege.  He  re- 
garded it  as  a  very  high  privilege  to  be  entrusted 
by  the  committee  of  management  with  the  office 
which  he  held,  a*  it  made  him  the  medium  of 
communication  between  all  of  litem  and  tlie  coin* 
niiitee,  and  gave  him  the  hope  of  being  the  means 
of  cementing  the  friendship  which  lie  believed 
existed  among  all  of  them.  Addressing  them  as 
musicians,  he  asked  them  to  think  for  a  moment 
what  was  the  important  calling  of  an  artist.  He 
reminded  them  of  Schiller's  beautiful  ajiologu* 
of  tlie  division  of  the  earth,  and  of  Uie  complaint 
of  the  artist  to  Zeus  that  there  was.  no  [Kirtion  of 
the  world  left  for  him.  "  Yes,"  said  the  King  of 
the  Gods,  "  you  are  not  unregarded.  I  will  say 
for  you,  the  heart  of  man.  Be  that  your  study 
and  your  empire."  All  tlie  arts  were  connected, 
and  tlie  relloction  upon  one  another  enhanced  thu 
beauty  of  each.  In  sculpture  they  saw  the  imita- 
tion of  natural  forms,  and  from  that  they  took 
their  word  that  art  was  the  imitative  power  of 
reproducing  nature.  In  painting  they  had  form 
with  color  added  ;  in  acting  they  had  form,  and 
color,  and  gesture;  in  literature  those  three  qual- 
ities were  lost;  but  in  uttered  speech  they  hail 
the  thought*  of  the  persons  who  were  the  subject 
of  the  work  of  art.  It  mast  be  borne  in  mind, 
t  however,  that  Goldsmith  said,  and  Talleyrand 
1  quoted,  that  speech  was  given  to  man,  not  only 
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to  express  hi»  thoughts,  but  to  conceal  them, 
while  music  had  a  higher  function  than  the  e x- 
pression  or  concealment  of  thought*.  Music 
tittered  what  wan  beyond  the  reach  uf  words,  am) 
whereas  speech  might  describe  our  feeling,  music 
went  beyond  tlie  description  and  produced  the 
feeling  itself.  Architecture  had  been  claimed  as 
the  fittest  analogy  to  music,  in  that  neither  re- 
produced natural  oUji-^-tj' ;  but  architecture  wa* 
based  on  natural  principles  of  geometry,  ]H-r*pei> 
tire,  and  prop.ir1i.ms,  and  it  had  the  power  uf 
conjuring  in  the  thought*  of  the  beholder  image* 
of  tlie  mind  apart  fmni  images  of  the  building  - 
feelings  of  reverence,  or  lightness,  or  respect, 
or  gaiety.  Mu-ii-  could  awok.-n  all  those  idea*, 
the  highest  sublimity,  tlie  lightest  mirth,  and  it 
could  present  every  shade  of  feeling  between 
them.  With  llie  knowledge  that  tliev  were  slud_v- 
ing  that  most  intense,  most  delicate  subject,  Utay 
could  not  for  k  moment  feel  that  there  was  any- 
thing trilling  In  the  pursuit  they  were  undertak- 
ing. After  urging  them  to  make  the  best,  use  of 
the  talents  they  possessed,  he  drew  attention 
to  the  class  for  acoustics  and  tlie  operatic  class, 
and  observed  ihut  recent  limes  had  very  much 
strengthened  the  general  desire  among  musicians 
at  large  to  obtain  particular  distinction*  for  tlicir 
artistic  qualifications.  They  now  proceeded  to 
Universities  for  degrees  in  very  far  larger  num- 
bers than  until  recent  year*,  ami  tin-  Universities 
had  made  lite  stand  aril  of  excellence  to  which 
the  degrees  testified  very  far  higher  than  for- 
merly. In  one  University  in  particular,  a  knowl- 
edge of  acoustics  was  imperative  in  every  candi- 
date who  obtained  graduation.  In  the  Academy 
every  opportunity  for  musical  study  in  every 
department  was  open  to  them.    The  claj-s  for 


cited  verse*  of  Euripides  from  the  play  of  Aleeiiis, 
and  so  charmed  the  Sicilians  that  for  every  one 
who  could  recite  passages  from  the  play  indem- 
nity from  service  was  accorded,  and  they  were 
release!  from  their  bondage.  He  concluded,! 
amid  warm  applause,  with  which  his  remark* 
had  been  frequently  greeted,  by  quoting  the  two 
last  lines  of  the  jmeni  he  had  referred  to — 


F.  J.  CAMPBELL.. 

TH1C  HUM)  EDUCATOR  OF  THE  BLIND.  — |t is 
ASCENT  OF  MONT  BLANC. 


•  H  all . 
Why* 


>  from  tills        which  gained  no  prise ; 

III!  SOtll  U(<TC?" 


RAFF'S  -SUMMER"  SYMPHONY. 

The  special  novelty  at  the  first  Crystal  Palace 
concert  was  the  new  Symphony  in  K-minor  of 
Joachim  Itaff  —  the  ninth  of  bis  symphonic  works, 
and  tlx-  SitWtb  published  cuui|Mwtion  of  thia  too 
prolific  writer.  It  it  one  of  a  scries  of  foor, 
illustrative  of  the  seasons,  the  first  of  which,  en- 
titled "The  Voice  of  Spring,"  <u  produced  at  the 
Crystal  Palace  on  the  15th  of  Noveuilwr  last,  while 
the  "Autumn"  is  to  be  produced  at  Leipzig  or 
Vienna  this  Winter;  the  "  Winter  "  symphony  being 
still  only  sketched  in  Ran",  portfolio.  In  hi*  sym- 
phony  in  E-tninor,  entitled  •■  Summer  Time,"  Raft* 
njrain  comes  forward  a*  a  composer  of  programme 
mnaic,  and  with  a  "programme"  well-nigh  im- 
possible of  performance.  The  first  movement  or 
•'  part "  U  entitled  "  A  Hot  Day,"  and  this  will,  it  i> 
presumed,  be  considered  the  rtdattio  «<V  aiturdnu  at 
programme  music.  How  on  earth  can  a  man  depict 
in  music  "  a  hot  day  "  »  It  is  true  that  Mr.  Ucorgc 
t.nivt-,  whose  imagination  Us  only  equalled  by  his 
tmu.ic.-il  I'tithusiasm,  fancies  that  in  the  opening  of 
tin-  movement  beginning  />.  duo  with  the  first  violins 
(divided}  and  second  violins  only,  which  gradually 
by  the  addition  of  instruments  inrrcaBcs  to  a  forte, 
be  sees  the -burst  of  the  suit." 


It  is  equally  true 

acoustics  was  nndcr  the  care  of  the  present  ex-  j  that  tlie  sun,  whether  at  rising,  at  noon,  or  at  sunset, 

has  never  yet  in  the  history  of  astronomy  been 
known  to  "burst,"  and  that  tlie  phrase  must  be 
accepted  as  a  Bight  of  fancy  or  as  a  mere  flower 


aminer  of  the  subject  in  CatuWiilgo  I  nlversitv. 

There  seeuml  in  the  operatic  department  In  be 
more  appearance  of  amusement;  lent  if  it  was  to  be 
sought  as  an  amusement  only,  the  study  of  o|wr- 
alic  music  could  only  be  degraded  to  triviality. 
Still,  there  was  not  the  scure  lax  on  the  ntteit- 
tion  in  tliat  particular  branch  of  study  that  llicte 
was  in  the  scientific  subject  to  which  be  hail  just 
alluded  —  the  subject  which  touched  ii|«>n  the 
grandest  phenomena  of  nature,  and  which  showed 
the  source  of  musk  itself.  The  njierntic  class 
was  open  to  singers  who  necil  not  necessarily 
have  a  view  to  theatrical  performances,  and  the 
experience  of  the  |«isl  few  years  had  proved  that 
to  practice  witli  action  gave  n  freedom  to  the 
performances  of  singers  who  aimed  at  nothing 
furtlicr  than  the  concert-room  or  the  drawing- 
room,  and  took  from  them  certain  restraints 
which  impelled  good  qualities  until  such  freedom 
could  lie  acquired.  Dealing  with  n  •<  tender  sub- 
ject"  to  thoni  all  the  result  of  I  he  annual  ex- 
amination —  he  said  it  brought  gratification  to 
all  of  Ihcni,  but  with  the  gratification  there  were 
several  disa|i|mintiucnts.  The  obtaining  of  med- 
als should  lie  regarded  as  a  secondary  c.msidera- 
l  ion  in  their  studies,  for  they  must  hear  in  mind 

Ibc  many  circumstan       which  might  interfere 

with  success  at  an  examination.  An  examiner 
could  take  no  account  of  w  hat  was  yesterday  or 
would  bo  to-morrow,  but  could  only  inspect  what 
passed  under  notice  at  the  very  moment  of  the 
trial,  anil  the  Idea  was  fallacious  that  work  was 
to  be  slackened,  or  painstaking  abandoned  be- 
cause no  prize  was  gainc«l.  In  support  of  this 
contention  he  referred  to  Alr-tiir  and  the  traguly 
by  Euripides,  which  was  offered  in  competition 
at  the  Olympic  Games,  and  failed  of  n  prize. 
Mr.  Browning's  beautiful  poem  of  •■  IMausttonV 
Adventure"  had  given  a  transcription  of  the 
play,  which  wa»  involved  in  the  story  of  the  fail- 
ure of  the  Athenian's  war  upon  Sicilv.  and  the 
hardships  u.  which  the  Sicilians  subjected  the 
Athenian  captive*.    The  captives,  however,  re-  left 


of  speech.  Minds  more  Imaginative  ( if  that  were 
possible)  than  Mr.  Grove's  might  pcrliap*  per- 
ceive in  the  semiquaver  figure  which  follows,  an 
illustration  in  music  of  the  dies  which  on  "allot 
day  "  worry  the  bald  head  of  an  angry  man.  Rut 
beyond  this  «]>ecuLatlou  ceases.  The  second  subject 
is  duly  announced,  and  the  movement  proceeds  to 
the  "  working-out."  where  we  have  wire  more  the 
"  burst  of  tlie  sun."  the  "  fly  on  the  angry  man  s 
bald  head  motive,"  and  so  on.  At  the  coda  we 
have  again  the  -burst  of  the  sun"  motive,  this 
time  extended,  without  any  particular  effort  of 
ltcavcn's  artillery,  followed  by  the  other  themes. 
"  settling  duwn  at  length  into  a  touching  allusion  to 
the  original  subject."  This  is  our  old  friend  the 
"  burst."  again.  In  which  Mr.  Cirove,  with  a  curious 
reversion  of  feeling,  "imagines  the  sun  to  sink, 
and  the  twilight,  in  which  the  movement  com- 
menced, to  again  fall  over  the  landscape."  Mr. 
Grove  is,  however,  i-onscious  that  he  is  dead  out  of 
his  reckoning,  anil  he  admits.  "After  this,  a  few 
noisy  bars  seem  somewhat  out  of  keeping."  Per- 
the  composer  means  to  illustrate  the  old 


"The  blind  leading  tlie 
words,  often  cited  to  illustrate  an  example  of  , 
treme  folly,  but  there  Is  a  blind  leader  of  the  hlinj) 
whose  life  demonstrates  his  ability  for  leadership 
among  any  class  of  men,  be  they  sightless  or  see- 
ing. His  name  is  F.  J.  Camplndl,  the  blind  gentle- 
■nan  who  recently  achieved  the  remarkable  feat  <i 
ascending  Mont  Rlanc-  Mr.  Campbell  is  a  mUtf 
American,  and  is  well-known  in  Boston  tad  (j, 
neighborhood,  especially  in  Newton,  where  be  rjved 
for  many  years.  He  was  born  in  Tennessee.  tnj 
Inst  hi.  sight  when  lie  was  about  three  years  old 
He  received  his  education  in  an  instilouovi  far  tbs 
blind  in  that  state,  came  to  Boston  when  a  yoani 
man,  and  was  soon  placed  at  tlie  head  of  uv 
department  of  music  in  the  Perkins  institution  fv 
the  HUnd  at  South  Boston.  Having  a  retnarkatilT 
fine  talent  for  music,  he  soon  raised  that  orpart- 
ment  from  a  condition  of  comparative  insigiuhVsarv 
to  a  stale  of  high  eAicU-ncy.  He  also  perfqrmH 
the  same  service  for  the  tuning  department  Re 
had  a  spirit  of  dauntless  energy,  was  self-cimfidn^ 
and  self  asserting.  He  was  hound  to  make  hit 
si  the  controlling  ids*  of  bis  life  ha.  »!»,,, 
it  a  man  by  reason  of  blindness  does  nm 
became  an  object  of  charity,  or  only  fitted  to  ears 
his  livelihood  by  some  simple  means,  such  as  the 
making  of  brooms  or  the  weaving  of  door-ma u.  hm 
that  nearly  all  spheres  of  activity  in  which  ietis^ 
men  are  engaged  are  also  open  to  him.  To  prove 
thia  has  been  his  aim  in  everything  that  he  hat  uose. 
and  he  has  striven  to  make  his  life  a  running  illus- 
tration of  the  feasibility  of  his  views.  Hit  crest 
intellectual  influence  was  not  slow  in  making  ilsttf 
felt  beyond  his  own  department  at  South  Boston, 
and,  during  his  long  stay  at  tlie  Perkins  instSttrtirm 
he  was.  next  to  Dr.  Howe,  the  leading  spirit  is  it. 


•  The  sun  , 


t  hi  a  way. 


The  scherzo  in  F  (after  K-ininor!)  is  tolerably  plain 
•ailing.  We  have  the  mcel  of  the  fairies,  tlie  call 
to  the  hunt,  the  appearance  of  OUrm  ( violoncello  I 
nnd  7Y'<iihVi  (viola),  a  duet;  the  hunt  and  the  re- 
turn of  all  parties,  the  movement  or  "part"  being 
fanciful  in  design  and  admirably  scored.  Tlie 
slow  movement,  entitled  "  Kcloguc,"  is  a  true  "  pas- 
toral poem."  and  the  two  middle  movements  must 
be  considered  the  best  in  the  work.  On  the  finale, 
entitled  "  Harvest  Home."  it  would  be  nonsense  to 
waste  words.  It  does  not  afford  the  remotest  idea 
of  a  harvest  home,  and  the  workmanship  is  common- 
place and  often  coarse.  The  symphony  altogetlier 
will  certainly  nut  be  considered  the  best  work  of 
its  most  um-nual  voinpttser;  though  its  performance  I  task  to  get  them 
by  the  Crystal  Palace  orchestra  under  Mr.  Manns  |  idea  of  giving 


to  be. 


un. 

Many  rate  res  ting  things,  showing  the  wooderfil 
energy  of  tlie  man,  are  told  by  his  friends  tad 
neighbors.  During  tlie  civil  war,  although  a  native 
of  the  South,  lie  was  intensely  patriotic,  So  entlt* 
siasticwas  lis'  for  tlie  Union  cause  that  he  cherished 
an  irrepressible  desire  to  enter  actively  into  the 
service,  ami  he  exhausted  all  his  powers  of  perms, 
sion  in  endeavoring  to  induce  the  authorities  to 
allow  him  to  serve  bis  country  in  a  capacitv  which 
he  felt  confident  he  was  able  to  fill  with  eredtt  le 
himself  and  profit  to  the  I'nion  arm..  One  of  hit 
favorite  projects  was  to  secure  for  blind  stodmts 
the  advantages  of  Harvard  University,  and  he  re- 
garded it  as  highly  unjust  that  blind  youths  wbo 
had  the  desire  and  the  capacity  for  the  highest 
education  should  be  denied  the  privilrgr  of  obtain- 
ing it.  He,  tlrerefore.  drew  up  several  memorials 
to  the  university  authorities  seeking  that  end.  bat 
owing,  it  is  said,  to  the  lack  of  syni|»athy  with  his  par- 
pose  on  the  part  of  others,  who  would  most  natur- 
ally have  been  expected  to  use  their  influence 
toward  the  furtherance  of  a 
movement  for  tlie  blbkd,  he  never  I 
ting  any  attention  called  to  hi*  petitions. 

Mr.  Campbell  was  able  to  find  his  way  i 
Boston  with  wonderful  facility,  and  it 
difficult  to  distinguish  between  his  power  in  this 
respect  and  that  of  a  seeing  man.  One  evening, 
when  in  town  attending  a  eimccrt,  be  missed  his 
last  train  home;  it  left  somewhere  in  the  neighbor- 
hood of  10  o'clock,  the  suburban  public  in  those 
days  not  being  so  well  acrominodatcd  in  the  ostler 
of  late  trains  as  at  present.  Hut.  knowing  that  a 
horse-car  went  to  Watertown,  he  look  thai  and 
made  the  best  of  the  way  to  his  home  in  1 
ville  on  foot,  through  streets  he  had  i 
before,  asking  his  way  of  no  one. 

Old  citioens  of  Ne  w  ton  remember  the  great  e  boof 
festival  lie  organized  one  Kourlh  of  July  befurr  the 
war.    School  musical  festivals  were  not  the  com- 
mon thing  in  those  days  that  they  are  nov,  and, 
msic  not  being  so  generally  taught,  it  was  aoesey 
Mr.  Campbell  conceit  the 
grand  open-air  concert  by  the 
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tjMtrc  on  the  ahnrea  of  the  pond  near  Got.  CUflio'* 
estate ,  *  roost  beautiful  natural  a  pot,  lie  sue 
ccerird  in  enlisting  the  co-operation  of  the  achool 
rnmmillrf,  drilled  the  acholara,  brought  over  hu  band 
from  the  I'erkin*  Institution,  and,  with  tbe  assist- 
ance of  the  Newton  band,  gave  a  concert  which 
wis  highly  creditable  anistically,  and  a  great  popu- 
lar success.  oTer  5,000  people  being  present,  and 
higHlv  delighted  with  the  affair,  which  was  the 
t  of  the  day'. 

hi*  T«ir  * 
1  yean  ago  Mr.  Campbell  wa>  given  leave 
of  absence  from  hi.  duties  at  the  Perkins  Instilu 
tlon,  ami  went  abroad  on  a  vacation  trip,  taking 
villi  him  hi»  Invalid  wife.    Ilia  apecial  object  waa 
to  spend  conaiilrrahle  time  in  tbe  atudy  of  nvuaic  in 
Germany  under  the  beat  master*.    Thia  object 
accomplished,  on  hia  way  homeward  he  stopped  in 
London.    While  (here  he  chanced  to  attend  a  meet- 
ing of  aome  blind  persona,  and  he  waa  so  struck 
with  (heir  pitiably  helpless  condition  that  be  detcr- 
lo  remain  and  endeavor  to  Introduce  into 
aaine  enlightened  treatment  of  the 
rlau  universally  pursued  In  hi.  native  country ;  for 
in  thia  respect,  at  that  lime,  the 
mclliods  were  strikingly 
blind  persons  in  the  country  were  either 
acini-paupers,  and  those  who  earned  their 
had  only  the  ancient,  conventional  resources  of 
mat-wearing,  chair-mending,  anil  the  like.  Mr. 
Campbell's  wonderf al  energy  here  came  into  play. 
Tbe  circumstance*  under  which  be  began  hi*  work 
night  have  been  discouraging  to  a  man  In  full  po*< 
session  of  bis  physical  faculties.    Kvc-rybody  who 
know*  Kngiiah  society  will  testify  to  its  auspirious- 
neas  of  Grangers,  and  tbe  necessity  for  good 
lists,  if  a  » I  ranger  should  desire  lo  make  an. 
way  in  any  project  he  has  in  hand.    Yet  here  was 
Mr.  Campbell,  an  utter  stranger,  with  no  recom- 
mendations to  persuns  of  position  and  influence, 
almost  penniless  —  for  his  slender  purse  was  nearly 
drained — with  a  very  sick  wife,  and  sightless. 
But  he  overcame  every  obstacle,  and  earned  the 
gratitude  of  the  Knglisli  nation  aa  a  great  public 
benefactor.    Because  he  was  blind,  it  might  be  tug 
grslcd ;  through  that  he  excited  sympathy,  and  so 
succeeded,    liut  Mr.  Campbell  acorned  to  be  looked 
upon  as  an  object  of  pity.    He  never  regarded  him- 
self aa  such,  and  would  never  tolerate  the  Idea  on 
the  part  of  anybody.    He  alway.  insisted  on  his 
cause  being  looked  upon  atrtctly  on  it*  merits.  On 
the  day  when  he  received  his  first  alight  encourage- 
ment he  had  reached  lite  end  of  Ids  monetary  re- 
source*.   But  he  succeeded  in  obtaining  lh«  fnnda 
lo  make  a  modes  I  beginning,  and  ho  started  an 
institution  for  the  blind  based  upon  his  educational 
methods.    This  was  in  1871.    It  rapidly  grew  in 
public  favor.    He  waa  fortunate  in  attracting  Ihe 
attention  of  exalted  personages,  and  it  soon  devel- 
oped into  the  Royal  Normal  College  and  Academy 
of  Music  for  the  Blind,  under  ihe  patronage  of 
Queen  Victoria,  the  Prince  and  the  Princes,  of 
Wales  and  the  Duke  of  Edinburgh  figuring  as  vice, 
and  with  the  Marquis  of  Westminster  aa 
The  Princes*  Louise  and  the  Marquis 
of  I«rne  also  took  deep  interest  in  tike  institution. 
Almost  wholly  through  Mr.  Campbell's  personal 
exertions  tike  institution  luu  received  money  amount- 
ing to  aomellking  like  1260,000-    Tike  Institution  ha* 
now  beautiful  building*  at  upper  Norwood,  London, 
very  near  the  Cry*tal  Palace,  near  which  it  wa* 
purposely  located  on  accuunt  of  its  musical  ad v sn- 
ug**.   One  enter,  an  arched  gate-way,  and  look* 
down  a  terraced  hill  with  green  lawn*  diversified 


by  flowers  and  tree*  in  picturesque  groups,  with 
great  clump*  of  rhododendron  and  hedges  of  haw- 
tliom  and  laurel.  At  the  top  is  a  light  gray  build- 
ing, where  the  girls  sleep  and  all  the  school  takes 
its  meal*.  "  You  may  not  think,"  say*  a  writer  in 
Ibr  Sptttntor,  "  it  means  much  lo  these  blind  people 
thai  pretty  tiles  peep  through  luxuriant  ivies  on  its 
corner  tower,  that  tike  sun  stream*  into  it  widely 
through  generous  windows,  and  tliat  a  fair  prospect 
ttretcne*  far  westward.  But  those  who  lire  with 
tbe  blind  learn  that  Ihe  presence  of  beauty  dona 
influence  ihem  as  much  aa  those  who  see.  Experi- 
ence prove* 


ure.   And  do  not  Ihe  blind.  In  their  nai 
need  this  more  than  other* '  " 

"Going  down  from  'the  mount,'  you  para,  mar 
it  on  the  left,  the  rosry  little  hoinc  of  Mr.  Camp- 
bell. A  few  terrace*  below,  still  nmre  to  the  left, 
1*  a  four-storied  new  building,  with  it.  arches  and 
gable..  Here  are  the  school-room,  ami  tike  Iwys' 
quarters.  At  Ihe  extreme  lefl,  licforc  reaching  thia, 
is  a  large  open  air  gymnasium.  It  is  fun  to  sec  the 
boy.  swarm  up  those  ropes,  hang  headlong  from  tike 
awing.,  and  turn  somersault*  on  the  soft  floor  of 
Ian,  and  hear  their  merry  shouts.  Are  those  active, 
happy  creatures  really  blind  »  To  any  atrangcr'a 
eye  these  many  staircases  and  paths  and  hanks  and 
bridges  seem  to  lead  at  random  into  the  basement 
or  second  story  of  any  of  the  three  main  buildings 
on  tbe  terraced  hill-aide;  yet  these  aighlleaa  girls 
ami  boya  dash  along  unerringly  at  full  apeed. 
Sometimes  you  hold  your  breath  to  see  Ihem,  but 
nothing  happens.  Any  of  them  will  show  you 
round  the  pretty  garden,  if  you  choose,  and  tell 
you  which  Ihey  like  best  of  the  bright  flowers 
Imrdering  its  strip,  of  velvet  lawn;  and,  perhaps, 
they  will  ask  you  to  .it  down  under  the  spreading 
arbutua  tree,  which  hi.  gran-,  a  certnin  duke,  aay.  la 
the  finest  that  he  knows.  Their  face,  will  brighten 
as  you  exclaim  : '  What  a  beautiful  view  < '  for  they 
feel  as  if  tbey  saw  il  also,  having  ao  often  heard  it 
described ;  and  their  trained  ears  hear  meanwhilo 
what  your*  do  not,  as  the  breete  sweep,  through  I 
the  variously  sounding  branches  of  the  many  aorta  i 
of  treea  grunped  here  and  there.  Some  of  these  I 
trail  on  tbe  ground,  in  marked  contrast  with  the  J 
tall,  straight  pines,  the  quaintly  stiff  Japanese  ever- 
greens, the  sturdy  tulip  and  catalpa,  and  others  of 
familiar  mien.  Below  tlie  garden  la  the 
,  so  called,  a  autnoth  plot  of  turf,  with  not 
so  much  as  a  ahruh  lo  prevent  a  bllikd  child's  run- 
ning to  bia  heart's  content.  It  is  Ikoundcd  by  a  shaded 
gravel  walk,  and  every  lwiy  and  girl  here  knows 
that  ten  times  round  the  meadow  twice  a  day  i*  no 
snkall  exercise.  At  the  four  corners  are  laid  hoards 
lo  Udl  Ihe  foot  when  lo  turn,  for  tlie  blind  man- 
ager here  knows  better  than  a  ' sighted  '  person  how 
lo  help  these  pupils  to  learn  accuracy  and  confidence 
in  their  nkovementa.  It  is  the  evident  purpose  of 
every  arrangement  of  the  school  to  teach  real  inde- 
pendence, both  in  feeling  and  in  act,  lo  reduce  lo 
Ihe  minimum  tike  inequality  between  the  blind  and 
the  seeing." 

The  institution  has  a  beautiful  new  music  hall, 
where  some  of  the  flneat  music  in  England  may  be 
heard.  While  the  new  building  was  going  up,  it  ia 
related  of  Mr.  Campbell  thai  at  night  he  used  lo 
make  bis  way  all  over  Ihe  structure,  up  ladders  and 
along  narrow  scaffoldings,  to  make  sure  that  every- 
thing was  progressing  satisfactorily.  One  day,  while 
watching  the  laborers  at  work,  he  found  that  there 
were  no  windows,  nor  any  provision  for  ventilation, 
in  one  room.  He  soon  learned  that  tbe  architect 
hail  dUregarded  the  question  of  light  ami  air,  eon- 
.idering  that  the  blind  had  no  use  for  either.  He 
wa.  determined  lo  have  the  amplest  supply  of 
both,  knowing  that  tlkey  were  essential  lo  Ihe  health 
of  all  human  beings,  wliether  seeing  or  blind.  He 
therefore  would  not  rest  until  he  had  succeeded  in 
getting  the  architect  dismissed,  and  a  more  intelli- 
gent one  put  in  his  place.  An  instance  of  Mr. 
CamplieU'a  thorough  American  independence  of 
character  ia  shown  in  ihe  fact  that  tlie  grand  duke 
of  Hoar,  on  observing  tlve  remarkable  advantage, 
of  the  institution,  wiahed  to  place  his  blind  son, 
I'rince  Alexander,  under  Mr.  Campbell's  charge  as 
a  pupil.  He  desired,  however,  that  he  should  have 
a  princely  calabliahroenl,  with  something  like  a 
score  of  servants  about  him.  Thia  condition  Mr. 
Campbell  at  once  rcf  used  to  consent  to,  and  adhered 
to  it  inexorably,  even  though  Ike  risked  offending 
hia  royal  patron,  by  ao  doing.  He  aaid  he  would  be 
happy  to  receive  the  prince  under  hia  charge,  but 
that  he  would  have  to  cunke  on  tlie  same  conditions 
as  the  other  pupils,  and  be  placed  on  an  equality 
with  them  in  all  respect*.  The  prince  came  on  these 
condition.,  and  bccankc  one  of  the  beat  frienda  of 
Mr.  Campliell,  bealdc*  developing  a  high  musical 
talent.    It  waa  with  Prince  Alexander  that  Mr. 

P'of  .Mom  Blanc  wa*  made  to  illustrate  bia 


views  that  a  blind  man.  by  reason  of  hia  infirmity, 
need  not  be  exclnded  from  undertaking  the  moat 
difficult  tasks  that  other  men  have  accomplished. 
He  felt  confident  of  hia  succca*  when  he  set  out, 
having  practi.ed  for  a  month  in  glacier  work,  and 
in  climbing  lesser  mountains.  Mr.  Campbell's  letter 
to  the  1'tuft,  modestly  describing  hia  adventure, 
waa  followed  by  a  letter  from  the  secretary  of  the 
Alpine  Club,  commending  his  pluck,  but  criticising 
one  of  the  details  of  tbe  descent,  blaming  tbe  guide 
for  permitting  it  to  be  made  in  aueh  a  manner.  Mr. 
Campbell  having  descended  beside  the  guide,  in 
alead  of  following  him,  aa  demanded  by  the  rules  of 
safety.  The  next  day  the  Timn  devoted  an  edi- 
torial of  over  a  column  to  tlve  affair,  speaking  of 
Mr.  Campbell  In  the  most  coiiiplinH-ntary  tcroks 
From  it  is  quoted  the  fulloning:  "'Ilic  praise  of 
the  reforufcers  of  the  education  of  the  blind  is  that 
they  insist  upon  relegating  what  is  only  a  draw, 
back,  and  not  a  |krohihiiion,  to  common  human 
fellowship,  toil,  proper  category.  Aa  a  deinonstru- 
tion  to  that  tendency  and  truth,  Mr.  Campbell's 


a  mountain  ascent  merit,  an}'  blowing 
of  trumpets,  whether  the  adventurer  have  as  strong 
sight  aa  an  eagle  or  aa  Utile  aa  Ihe  fish  of  the  Adels- 
berg  cavern*-" 

Mr.  Campbell  ia  described  as  a  .lightly  built  man, 
with  a  thin,  energetic  looking  face,  hi.  sightless  eye* 
concealed  by  dark  glasses.  His  wife  died  not  long 
after  the  beginning  of  their  mission  in  England. 
He  married  again,  his  second  wife  l»ring  a  Boaton 
laily,  formerly  a  Lrachcr  al  the  Perkins  Institute. 
She  is  a  treasured  helpmeet  in  hi*  great  work,  and, 
like  hi*  first  wife,  is  blessed  with  vision  — Sunday 
lltr«ld,  0.  t.  1H. 

MIC  OLIVKU  KING. 

Of  this  young  artist,  as  a  pianist,  ami  n.  com- 
poser of  orchestral  works,  the  Emu'ng  (iauitr,  of 
(K-t.  23,  wrote  as  follows  : 

We  will  first  give  our  attention  to  Mr.  King'a 
playing.  He  luu  a  brilliant  and  a  fluent  technique, 
a  refined  laste,  and  a  clear  a od  precise  touch,  bui 
hia  method  is  somewhat  loo  deliberate  and  unim- 
passiutied  to  afford  entire  satisfaction.  His  style  Is 
by  no  means  versatile,  and  Is  lacking  in  the  finer 
and  warmer  shade,  of  expression.  He  i$  always 
correct,  always  calm,  alway.  deeply  in  earnest,  and 
there  is  a  pleasing  absence  of  all  attempt  at  meretri- 
cious display  in  hi.  playing,  but  it.  effect  i.  coldly 
monotonous  through  want  nf  contrast  in  effect- 
Even  in  the  mo.t  fiery  climaxes,  Mr.  King  i.  ikever 
alirred  from  his  imperturbability,  anil  his  admira- 
ble finger  work,  equally  perfect  in  both  hands,  fail, 
to  make  any  deeper  impression  than  that  of  masterly 
mtclianiaiik.  This  want  of  fire  and  pauion  in  n 
young  artist  ia  rather  unusual,  for,  as  u  rule,  such 
arc  oftener  In  need  of  curbing  than  of  spurring. 

Wr  were  greatly  aurpriaed  by  the  ran-  merit  of 
Mr.  King'a  compositions,  especially  when  hi.  youth 
ia  taken  into  conaideratlon.  Of  course,  it  cannot 
be  expected  that  justice  can  be  done  toa  symphony, 
a  concerto  and  *  c*meerl  overture  at  a  single  hear- 
ing, especially  when  all  litre*'  are  licard  on  one 
occasion-  It  1*  impossible  lo  do  more  than  to  give 
the  general  itnpres*>iuu  made  upon  n.  ]>y  ihe  work., 
and  thai  was  highly  favornble.  sir.  King  under- 
stands the  orchestra  thoroughly,  and  handle*  it 
like  a  ma.ter.  He  appears  nl.o  to  be  thoroughly 
familiar  with  the  most  recondite  intricacies  of  har- 
mony and  of  counterpoint.  He  i.  fluent  in  idea  and 
fertile  in  resource.,  and  thungh  his  plnying  may  lie 
wanting  iu  fire  and  variety  of  effect,  when  he  takes 
the  pen  in  hand,  there,  is  certainly  no  fault  to  find 
with  him  on  lhc*c  |fcoints.  (lis  style  is  preeminently 
polyphonic,  and  it  is  ju.t  here  that  fault  ia  lo  be 
found  with  his  scores,  in  Ihe  exicst  to  which  lie 
carries  his  work  in  this  respect.  The  principal 
theme*  aie  so  overladen  by  elnlmmtc  tmitmt-nl  that 
Il  is  often  <firlirult  In  deiliiutibdi  them  fmni  Uie  «uh» 
jeet*  Ihjit  movr  wiUi  nnd  <:ro*.  them  in  every  pnrt  of 
the  orchestra.  In  the  symphony  nnd  the  concerto  this 
cxnberaiwc  of  llorid  counterpoint  Mid  tlu>  oicr-luuxri- 
ani  blending  of  counter  themes,  tlmu^li  rich  nnd 

lying  to  Ihe  lbteuer.    Tbe  overture  ha*  Icm  nnuta 
1  i.  clear, 
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wholly  pleasing.  Tht  {unite  we  bar*  pointed  oat, 
howover,  are  In  tbe  right  direction,  since  It  Is  better  to 
be  too  rich  In  fertility  of  resource  than  too  poor.  In 
the  first  Instance,  It  Is  easy  to  crop  the  superfluous 
luxuriance ;  bat  In  the  second  Instance  it  is  by  no  means 
no  easy  to  supply  what  is  lackiujr,.  Mr.  Kin;  in  ;i 
follower  of  the  new  school  of  roe tody  nod  of  orchestral 
development;  and  bis  works  burn  the  restlessness, 
the  constant  groping  after  oorolty  of  effect,  the  plac- 
ing of  hlgbn  mine  upon  tbe  treatment  of  en  idea 
than  upon  the  Iden  Itself,  and  the  sabjn;attiij  of  In- 
apt ration  to  thenvitlc  juggler?  thAt  characterise  tho 
higher  mnskc  of  the  day.  Hi*  laelodiee  are  of  the 
"  endless"  description  that  Warner  has  made  «» 
familiar;  his  liarnjoniea  ran  to  the  extreme-  of  cbro- 
ntatic  eccentricity;  the  general  effect  U  feverish,  and 
the  oar  at  butt  In  wearied  by  the  unaeaaiitg  sensuous 
now,  and  yearn*  for  a  resting-place,  lint  in  vain.  W« 
hi>pe  that  Mr  King  Is  yoonjc  enough  to  outgrow  stri>-t 
fealty  to  the  echoed  he  at  present  follows,  for  these 
.  show  him  to  possea*  decided  genius  and  tliat 
Uve  Industry  which  in  lu  invariable  companion. 


Dtoirjrjt'jff  'Journal  of  Shuttle. 


SATURDAY,  NOVEMBER  6.  1880. 


writ- 


SCHUMANN'S  ESSAYS  AND  CRITl 

CISMS. 
Tho  second  eerie,  of  Hoe. 

iaje»«  {GtmrnnuUe  Sckriften) 
musician*  is  now  before  u».  It  forms  a 
volume,  uniform  with  the  fin* 
peared  in  1877.  This  completes  the  collection. 
The  entire  content*  of  the  four  small  German 
volumes,  published  at  Leipzig  in  1854,  wcro  trans- 
lated by  Mme.  Riltar  at  tho  instance  of  the  com- 
poser's widow,  Mme.  Clara  Schumann,  who,  writ 
ing  to  her  (in  1871)  on  tire  want  of  a  more 
>  biography  of  Schtt- 
any  we  yet  have,  and  expressing  the 
opinion  that  tile  time  for  such  a  work  had  not  yet 
arrived,  concludes  with  tbe  suggestion :  "  but 
perhaps  you,  who  display  so  much  appreciation 
of  my  husband's  character  and  works,  might  find 
it  a  not  ungrateful  task  to  translate  hix  writings, 
which  give  so  much  insight  into  bin  heart,  at 
least  to  tbe  reader  who  is  himself  qualified  to 
This  task  was  undertaken  con 
[  »o  well  that  even  one 


language  may  enjoy 
tho  writings  best  in  their  English  dna*.  For, 
while  prescrTing,  to  a  remarkable  degree,  Die 
spirit  and  the  individual  flavor  of  the.  original, 
tlie  translation  is  an  improvement  upon  Schu- 
mann's often  involve/I  and  obscure  style,  in  being 
clearer  and  more  readable  Moreover,  the  trans- 
lator's annotations,  and  especially  her  excellent 
preface  to  tin  first  volume,  cralxxlying  an  appre- 
ciative sketch  of  his  carver,  with  an  explanation 
of  the  circumstance*  under  which  these  flying 
leaves,  were  written,  add  much  to  the  value  of 
the  book.  The  account  of  the  "  Daviditc  Society  " 
(ftovuhbmvi),  —  that  pleasant  fiction  which  Schu- 
mann introduces  into  his  criticisms  in  the  earlier 
numbers  of  his  Neur  Ztilnchrifl  far  Mvaik,  divid- 
ing himself  as  it  were  into  several  characters,  as 
Florestan,  Eusebius,  Mcister  Raro,  besides  bring- 
ing in  the  contributions  of  his  youug,  enthusiastic 
friends,  so  as  to  discus*  composers  and  their  works 
from  many  points  of  view,  is  also  interesting  and 
essential  to  an  understanding  of  many  of  the 
essays. 

Mme.  Rltter  and  her  publishers  die)  not  risk 
the  publication  of  the  entire  work,  so  full  of  food 
for  thought,  at  a  single  venture.  The  first  series 
(1877)  was  a  selection  of  the  more  striking  and 
important  papers,  forming  about  one  half  of  the 
whole.    In  this  we  may  read  Schumann's  first 

1  Music  nwr  .Ifss^iaiM.  E*tOM»  <M*f  CrilicuiM  Ay  Ko 
KRT  Sen  est  AM*.  Translated,  &Ute4  and  .annotated  ' 
K\*vy  Ravsioxd  RlTtca.  Second  Series.  (New  Vor 
lUward  SohaberUi  a  Co.  London,  Win.  Iicct*.  MMn. 


recognition  of  Chopin  (an  "  Opus  2  ") ;  his  articles 
on  "  A  Monument  to  Beetlioren  " ;  on  the  "  Four 
Overtures  to  Fidelio  " ;  on  the  discovery  of  Schns 
bert's  great  ('-major  Symphony,  that  of  "the 
heavenly  length  " ;  his  elaborate  analysis  of  the 
Symphonic  Fantn*ti<jur  of  Bcrliox  ;  his  apprecia- 
tions of  Gadc,  Lisxt,  MeniMssnha,  Robert  Fran*, 
Stcrndalc  Bennett.  Ferdinand  Hillcr,  and  of 
many  other  greater  and  lesser  lights.  Also,  his 
Aphorisms"  which  arc  full  of  meat,  and  his 
Rules  anil  Maxims  for  Young  Musicians,"  which 
we  believe  we  had  the  honor  of  first  translating 
in  this  Journal,  twenty  or  thirty  yoars  ago,  ami 
which  have  been  so  often  translated  since.  The 
genial,  hopeful,  brave,  progressive  spirit  shown 
in  all  these  writings ;  the  'clear,  sure  insight  of 
the  critic,  always  sympathetic,  quick  to  see  and 
to  appreciate,  and  backed  by  profound  knowledge 
and  by  personal  experience  in  tlie  things  whereof 
he  wrote;  the  imaginative,  pontic  quality  dis- 
played in  his  writings  as  well  as  in  his  music,  and  I 
his  happy  faculty  of  illustration,  besides  lively 
wit  mid  humor,  and  sometime*  keen  satire,  but  | 
far  oftener  a  most  kindly,  hopeful,  ami  encourag- 
ing tone  toward  young  aspirants.  —  the  wealth  of  I 
matter,  anil  tlie  charm  of  manner  of  the  whole 
collection,  make  it  an  invaluable  (esthetic  guide- 
book to  the  student  of  mn«ic.  It  inspires  a  true 
and  lofty  aim,  a  sense  of  the  true  dignity  and 
sacredness  »f  Art,  and  bids  .us  all  be  earnest. 

Such  solid,  and,  for  the  general  musical  public, 
unaccustomed,  sometimes  puzzling,  reading  was 
naturally  slow  in  making  its  way  into  general 
favor ;  but  that  first  series  has  been  on  tho  whole 
so  well  rcccivod,  that  the  time  came  at  last  for 
issuing  the  second.  This  volume,  too,  is  full  of 
meat,  of  pithy  hints  and  suggestions,  of  most  val- 
uable and  instructive  criticism.  Unlike  the  first 
part,  it  is  occupied  entirely  with  (brief,  for  the 
mo»t  part)  critical  reviews  of  compositions  which 
appeared  during  Schumann's  editorship  of  the 
.Veisc  Z<:i:*rh>ift,  These,  though  often  dealing 
with  works  and  with  composer*  who  have  since 
died  out  of  memory,  are  always  significant  and 
well  worth  tbe  reading.  And  the  translator, 
wisely  as  we  think,  has  arranguil  litem  in  con- 
venient order,  both  for  reference  ami  for  compre- 
hensive anil  intelligent  over-sight  of  alt  belonging 
to  each  class  or  form  of  composition.  Thus,  first 
we  find  interesting  analyses  of  a  Danish  and  of 
several  German  operas,  which  have  long  since 
disappeared  upon  the  stream  of  time,  but  which 
nevertheless,  aro  curious  to  read  about.  Then 
come  oratorios :  Killer's  "  Instruction  of  Jerusa- 
lem," and  "The  Saviour,"  by  Edward  Sobolewsky, 
who  emigrated  to  America  in  18.V9,  conducted  the 
Philharmonic  Society  of  Su  Louis,  and  died  at 
his  farm  near  that  city  in  1S<2.  New  aymphunies 
for  orchestra  come  next,  including  symphonies  by 
I'rever,  Reiasiger,  F.  Lachner,  and  C.  G.  Muller. 
Comparing  one  of  these  with  the  easier,  happier, 
and  more  perfect  work  of  Mozart  and  Beethoven, 
he  exclaims :  "  Would  some  young  composer  but 
give  us  an  easy,  merry  symphony,  in  a  major  key, 
without  trombones  and  doubled  horn  parts!  Of 
course  that  is  very  difficult ;  only  he  who  knows 
how  to  command  masses  can  sport  with  them,"  — 
and  more  which  we  would  gladly  quote.  Then  a 
motley  procession  of  new  overture  »  passes  in  re- 
view, including  an  '•  Eeelcsia-tieal  Overture"  by 
Julius  Stern,  RieM's  "  Hero  and  l-camler,"  Ben- 
nett's "  Naiads,"  which  he  was  among  the  first  to 
praise,  and  several  others,  l'iano  concertos  fol- 
low :  Thalberg,  Ries,  Moscbeles,  Mendelssohn,  ancl 
more.  Then  an  attractive  toinpany  of  Song  ami 
Lied  composers.  Then  a  goodly  representation 
of  the  writers  of  chamber-music :  sonatas,  trios, 
quartets,  eeptuors,  etc.  This  department,  Schu- 
mann being  himself  a  pianut  and  composer  in 
nearly  all  these  form*,  is  naturally  crowded.  His 
grouping  together  of  string  quartets,  with  his 


pleasant  chatty  description  of  the  first  iru|  ^ 
them  in  the  intimate  artistic  circle,  is  ettrtejrij 
interesting  anil  admits  the  reader  into  tl* 
select  and  sweet  communion  of  artists.  (>[ 
chapters  we  have  borrowed  a  first  instalment  \„ 
the  earlier  pages  of  our  present  number. 

But  there  is  no  comer  of  tiic  contcia|ii>rirr 
musical  field  which  Schumann  has  suntvej 
thoroughly  and  critically  than  that  of  pitoutartt 
studies.     All  of  any  real  significance.  whciVi 
by  way  of  example  or  of  warning,  which  tent  |,„ 
notice  during  these  years  (and  their  naane  j, 
gion)  lie  has  taken  pains  to  sift  and  wi-iji  ^ 
anal  vie,  separating  the  wheat  from  tlie  chaff,  and 
constantly  referring  to  the  nobler  exauiptr,  ,Ji 
Oamer,  Moschch**.  and  Chopin-    The-  mi»  „\ 
lliese  little  (vcasional  reviews  constitute*  a  n^.t 
instructive  essay,  teaching  by  example,  ua  i|,r 
whole  vast  department  of  ElwttJi ,  and  at  the  tiA 
he  classifies  them  according  to  their  several 
both  technical  and  as  regards  expression. 

Rondos,  Fantasias,  Caprices.  Variations,  >n.|  aii 
the  modern  miscellaneous  forms  of  ]nao?hwie 
music,  reviewed  with  utmost  patience  ami  iupR- 
tiality,  occupy  the  remaiudnr  of  the  thick. 
volume.  It  is  impossible  for  us  to  enter  intA 
anything  like  a  full  and  exhaustive  estieiite  i,f 
these  two  invaluable  volumes;  that  would  rfn-irr 
a  lengthy  article  in  some  solid  quarterly  ntviev. 
We  must  content  ourselves,  for  the  present,  will 
heartilv  coromentiing  tho  work  an>l  th*  trafttU- 
tioD  to  &U  seekers  for  the  truth  in  muur,  *&d  ttirh 
ftticli  specimens  &s  we  run  froto  time  to  time  fail 
room  for  in  these  ooiumn*. 

 «  .  . 

COXCKRTS. 

Since  the  week  of  the  Trein-wl  Temple  C|*-mn[ 
there  has  been  a  period  (about  tline  »«k»|  :i 
very  little  public  music  in  this  city.  Mr.  I'**.-nn  • 
third  and  last  Organ  Recital,  at  the  Ten.r>,  ki 
Wednesday  noun,  Oct  27,  has  lwn  alwnt  the  oait 
concert  of  any  real  note;  and  that,  ne  »ri»clsd 
to  sec,  was  belter  attended  tlian  the  pK  tioui  <>ue». 
The  programme  was  excellent :  — 

Tnccata  In  V-\ii*yx   .  Turs 

C^»tic«-t<>  In  It-Hat    ............  IUr.1'' 

A  aitatiM  MaosKieo  —  A  Ilesro  —  A  daglo  -  AUefro,  ma  u 

Omion  la  H-ll»t  

Cauan  In  G-m*Vir   .  V»'trin») 

Nopttal  Much  1 

Elevation        !  tJuEnssi 

Fugue  ) 

Mr.  Preston's  rendering  of  Bach's  T.jcv^u  «». 

altogether  worthy  of  the  strong,  lively,  nol.lt  work. 

taken  at  just  the  right  tempo,  which  was  ncnh 

sustainesl,  and  the  whole  form  and  meaning  «u-r» 

brouglit  t-learlv  out.    Tlie  Hamlcl  Cort'VTtu  *J> 

highly  interesting.    'Ilu*  genial  w<irk,  with  all  i't 

variety  of  themes  ami  contrasts  of  color.  »»<  ma-lr 

most  apprccinhle.    Tlie  Canon  by  Merkrl  »•» 

given  so  pianissimo  that  we  heard  it  only  as  »r 

might  the  vague  murmur  of  the  brccie  thrcuitli 

distant  pines;  but  that  by  Whitney  was  morcrlnr 

and  positive.    Ouilniant's  \"uptial  March  wu  i)nhi 

original  and  captivating,  and  clc-trly  wnrkeil  uy 

and  its  return  in  the  midst  of  the  line  strong  f«p» 

gave  unity  to  the  three  pieces  n  a  whole-  Tl* 

gifted  young  pianist  has  certainly  inane  hi.  nark 

also  as  an  ortranist  by  these  three  concerts. 

 Tlicre  was  a  concert,  which  wc  wctv  uiabl/ 

to  attend,  at  Union  Hall,  on  Thursday  evem-j. 

Oct.  2is.  given  by  Mrs.  Fasmie  M.  H»»iv  «  s» 

prano  vocalist,  with  the  assistance  of  gool  art>1» 

I  It  was  her  first  appearance  here,  and  report  spciio 
well  both  of  her  voice  and  training.    This  *»»  the 

I  programme : 

'  Hunting  Song    ...   'fr" 

Kdwant  A.  (iirr. 

Emanl  Inrolami  

Kaiiiiie  V.  llasm. 
Soaala.  for  violin.  In  A 

In  Absence 

Selmhert  yanrttt. 

Ballad. 


l'eri 


IT.  N. 


t'annle  M.  Hs»». 
WwatsJ  Aldtry. 
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a.  (Ci'»lln»  Ran- 

>,   Osvotts  Popper 

'  cradle  Song  Aim) 

i,  |  CsgarUcli*   Ilausrr 

C.  S.  Allso. 

(Isrgsm  it  lbs  Spliiiilng-tVheel  Schubert 


specially  arranged  for  Schubert  ynarut. 

 Last  evening  (loo  Into  for  notice  dow)  the 

«m  of  Mr.  Listxmix* 'a  Philharmonic  Orchestra 
Concerts  was  given  in  the  Music  Hall,  with  a  pro- 

i;  Grieg" 

ill  A-minor.  played  by  Mr.  Frani 
1 ;  Half's  "  Im  Wakie  "  Symphony  ;  two 
Slavonic  Dun.  i.  by  Dvorak .  Liszt's  Hungarian 
rsnlaisle  for  piano  aurt  orchestra :  while  of  the 
oilier  composers  there  was  a  Musette  from  a  con- 
certo of  Handel,  adapted  for  oboes,  bassoons,  and 
•mug  orchestra  by  (ievaert,  aud  the  Frtitckiitz  over' 


Tlx- second  concert  (Nov.  19|  offers  the  "C  arnavnl 
Roroain"  overture  by  Berlioz:  the  first  part  {Infer- 
w)  of  Urn's  "  Oanle "  Syuiphonv  (new  here) ; 
-  The  Vouth  of  Hercules  "  by  Saint  Sacn*  ;  a  ntl- 
ody  of  Olc  Bull's  arranged  for  string  orchestra ;  a 
miniature  march  by  Tschaikowskl ;  and  a  Valsr 
Caprice  by  Rubinstein.  MLsa  Gertrude  Franklin  is 
to  sins;  a  concert  aria  by  Mozart,  and  songs  by  Spoilt, 
Schumann  and  Widor. 

 ■  This  evening  Mr.  Win.  H.  Sherwood  gives  a 

concert  at  the  Mcionaon  (Treiuunt  Temple),  mainly 
for  the  introduction  here  of  Mou*.  Alfred  Ik'sevc,  a 
young  violinist  from  Paris,  Canadian  by  birth  ami 
recently  violinist  to  the  Prince**  I-ouise.  We  had 
the  pleasure  of  bearing  M.  Di-scve  play  the  Krcut- 
«cr  sonata  with  Mr.  Sherwood,  at  the  Utter  s  room, 
>  few  days  since,  and  have  sine*  heard  him  pUy  in 
priiate  the  Mendelssohn  concerto.  He  ha*  admi- 
rable execution  and  plays  with  rare  taste,  intelli- 
gence and  feeling.  Mr.  Charles  R.  Adams  will 
iwitt  to  night  a*  vocalist. 

 Next  week,  011  Friday  evening,  Mr.  B.  J. 

Lang  will  give  a  second  and  improved  performance 
of  the  /•■Mi.-...-;,-,  u/~  A'ossf  by  Berlioz,  Willi  the  cele- 
brated baritone  llerr  llcnschel  in  the  part  of  Mcphis- 
topheles.  Miss  Lillian  Hailcy  as  Margaret,  Mr.  Win. 
J  Winch  a.  Faust,  and  Mr.  Clarence  Hay  as  Brand 
er.  There  will  U-  a  male  chorus  uf  am  voices,  a 
female  chorus  of  1U0,  and  an  orchutra  of  IJO  in.tru 
nients. 

 We  learn  that  it  is  llerr  Henschel' 

to  give  a  series  of  song  recitals  here  this 

—  Subscribers  to  the  Harvard 
certs  can  receive  their  season  tickets  ami  select 
their  scats  at  the  Music  Hall  on  Monday,  Tuesday 
and  Wednesday  next.  The  pubtie  sale  commences 
on  Thursday,  Nov.  H.  The  first  concert  will  take 
place  on  Thursday  afternoon  Nov.  1H.  The  pro- 
grammes  of  the  first  three  concert*  were  given  in 
our  la,t. 

 The  foil  programme  of  the  F.iiterjie  for  the  cur- 
rent season  ha*  been  made  up,  and  assigned,  as  follows: 
IS11  inlw-r  1.  at  the  Mcionaon,  LL-teiuann  ijuartit — 
yuartet*.  Op.  27,  (.-minor,  (.rieg,  No.  1,  E-rtat  major. 
Cherubim.  January  8,  Beethoven  Quints  Club  — 
No.  z,  (.-major.  G.  W.  Clisdwiek;  postbu. 
D-iuinor,  Schubert.  February  2,  name  players 
—  Quartet,  Op.  44,  No.  2,  K-rainor,  Mendelssohn ;  Sex- 
tet, tip.  ;W,  U-Dilnor,  Brahms.  March  23,  New  York 
Philharmonic  Club  —  (Juiim  t».  No.  ti,  C major.  Moxart ; 
Op  K».  No.  2,  E-minor,  Beethoven.  April  20.  same 
player*  — Op.  1.12,  A-minor,  Beethoven ;  Op.  41.  No.  2, 
I  -major,  Schumann  —  Courier. 

—  The  Cecilia  lias  the  following  works  lu  prc|iam- 
lion  for  the  foot  concert*  u»  be  given  during  the  cur- 
rent s-iiwn:  <»'..i/  »  7'ime  is  Ilea,  cantata.  Bach;  AVie 
Ivor'*  iSoiv  and  /'oust.  Schumann;  a  short  psnlni  and 
a  motel  for  female  voices.  Mendelssohn ;  the  mnsk  for 
Tin  /tutus  Mumt,  Beethoven;  The  JMlt  o/  stros- 
hirg,  Liszt;  .I'M.  Vluieter  (intr,  Grieg .  AVmco  ami 
Julirl.  »yni|»houic  cantata,  lleiltox  ;  part-song  by 
Kheinlierger,  Gri.-g  au<l  Hoffmann;  a  madrigal  by  Wli- 
bye;  niei  glee*  by  sundry  English  cximposer*,  includ- 
ing LiltU  Jtuk  Hunter,  hi  CnllcotL  At  the  first  con- 
cert, to  lie-  given  about  the  l.-»th  UeecniVr.  probable  in 
T rem. .nt  Temple,  without  an  orchestra,  the  programme 
will  include  the  Bach  cantata  and  a  choice  collection 
of  part-~iugs  and  glees  for  mix«<l  and  female  voices, 
Schumann's  fuutl  « ill  be  presented  at  the.  last  concert 

 The-  Hoylston  dob,  at  their  tint  concert,  Novem- 
ber IT, 


quintet  for  strings  and  pianoforte  by  Hermann  Uoetx, 
a  A'yrle  Kir i sun  by  Koliert  Vnuu.  a  short  inotet  by 
Bach,  new  part-song*  by  Rluinberger,  L-ene.  Kobln- 
stein.  Vierling,  Eitucr  KueVeu  aud  others.  The  part-  | 
songs  embrace  all  descriptions,  for  male,  female,  and  [ 
mixed  cboritnc*.  For  the  second  concert  there  will  be 
a  /'utrrnuafcr  —  five-part  chorus  by  Verdi,  the  Hoff- 
man walUes,  called  Romon/v  of  l^rr,  Statin*  of  Ihr 
Year,  for  female  chorus  and  solos,  by  (lade  a  short 
caoUU,  new  and  exceedingly  cliolce  part-songs  for  tbe 
male  chorus,  and  other  part-sougs  of  all  kind*  for  all 
tbe  portionsof  the  BoylatnnClnb.  Theclubhave  under 
consideration  for  their  eonrert,  the  /'oust  of  Schumann 
or  the  Requiem  by  Brahni*,  for  orchestra,  chorus  aud 
solo.  The  club  was  neier  so  large  anil  enthusiastic  as 
at  preaent.  The  ai-oelalo  list  »  full  and  a  waiting  jfrt 
as  well.  Mr.  Osgood  has  brought  a  fresh  stock  of 
songs  from  abroad,  and  tiie  club  and  their  friends  look 
forward  with  much  pleasure  to  the  coming  sea*on. 

—  The  lUndel  and  Haydn  Society  will  give  it*  four 
concert*  in  Music  Hall.  .Saint  /'an/  lias  been  selected 
for  Easter  Sunday,  The  following  vocalist*  have  Inn 
engaged  for  The  iteuieih.  I>ccemhcr  2(i;  Mrs.  II  F. 
Knowles,  Mis*  Anna  Urasdll,  Mr.  W.  C.  Tower.  Mr. 
George  Henschel. 

a 

MUSICAL  CORRESPONDENCE. 
Cmicaihi,  O.T.  •*>,  Slni  e  my  last  note  to  t!ie  Jour- 
nui,  I  have  made  a  short  visit  to  Council  Uliiffs  and 
(hmiba,  and  perhaps  some  metition  of  the  musical  ac- 
tivity I  found  there  may  prove  interesting  Culture 
and  prognaw  move  westward,  until  the  earth  is  encir- 
cled with  the  brightness  of  human  Intelligent,  'llin- 
even  art  Is  progressive  in  the  far-away  pUce*  of  the 
great  West  I  must  confess  that  I  »as  Ixith  astonished 
and  delighted  to  note  the  many  signs  of  development 
In  a  taste  for  music  that  were  being  made  manifest  in 
both  those  place*.  The  trip  from  Chicago  is  a  pleasant 
one,  awl  the  journey  far  from  wearisome  The  Chi- 
cago, liork  Ulund,  and  Pacific  Railroad  run  such  ele- 
gant sleeping-coache*,  and  are  supplied  witli  dining- 
car*  which  offer  bills  of  fare  most  tempting,  that  trav- 
elling seems  rather  a  luxury  than  a  task     Indeed,  I 


in  our  own  city  there  has  been  very  little  of  moment 
in  a  musical  wav.  A  large  organ  ha*  been  placed  In 
our  new  Music  Hall.  It  was  formally  opened  by  a 
concert  in  which  Mr.  H.  Clare  in 
Cartel!  were  the  organist*.  Bell 
not  hear  the  concert,  and  must  i 
the  organ  until  another  time. 

Musical  natters  n 
the  election,  when  i 

1  trust  that  we  shall  be  compensated  for  our  long  van 
tion,  and  that  our  season  will  be  rids  in  good  music. 

C.  H.  B. 


nallv  oticnen  tiv  a 
Kdi! i  and  Mr.  Mo 
out  of  town  I  did 
>rve  my  account  of 

our\weTu°wUU*g^  rush' 
II  be  compensated  for  our  long  vara- 


•us,  a  very  ueogmiui  piauisi,  *|«-iu  a 
city,  ami  did  much  to  cultivate  among 
a  love  for  the  gi  •  m]  composition*  of 
rs.  Ml«s  Stevens  has  won  a  lasting  ad- 


Milwaitkkk.  Wu  ,  OiT,  27.  The  local  concert  sea- 
son is  now  fairly  begun.  The  Heine  Quartet  have 
begun  their  series  of  clvamber-ii 
programme  being  a*  follow*: 

I.  String  Quartet.  Op.  44.  So.  1  

■1.  Souua  tor  Piano  and  Violin,  Op.  1J,   .  . 

MiMtns  Msry  luut  l.lute  Heine, 
X  Trio  for  Violin,  Viola  and  Violoncello,  Op.  *.  No.  1 
lleethoven. 

4.  Prize  Quartet  for  Piano,  Violin.  VloU  and  Violoncello 
Op.  IS,  '  Flm  time  la  Anstrlea) 

These  young  players  have  Improved 
sou,  and  the  series  promise*  to  be  a  i 
tion  to  our  musical  life  aud  culture. 

The  Musical  Society  ha*  given  it*  first  concert,— 
HafT s  Symphony,  "  In  the  Forest,"  and  Dudley  Buck's 
"Golden  legend,'*  Both  were  very  *ins-e**fully  per- 
formed. The  orchestra  was  enlarged  to  sixty  per- 
formers, partly  hv  bringing  plavera  from  Chicago,  and 
to  be  'desired  In  tbe  way  of 


Violoncello, 
A.  Hunger! 


if  there  wa*  something 


comfortable. 

Council  Bluffs  is  a  little  city  that  mnst  lie  seen  to  be 
appreciates!.  The  high  bluffs  tliat  nearly  surround  tbe 
business  portion  of  the  city  are  both  picturesque  and 
romantic.  They  an-  very  high,  and  varied  in  forma- 
tion, like  mnuntain  ranges,  and  stretch  along  the  Mis- 
souri River  as  far  as  the  eye  ran  see.  The  effect  of  the 
light  aud  shade  at  sunrise,  or  at  the.  early  evening 
hour  on  these  hills  Is  very  Iv-autlful.  and  the  view  from 
the  top  of  the  highest  of  them  extremely  dherylllcd 
and  lovely.  The  little  cltj  ha*  many  of  the  comfort* 
and  some  of  the  luxuries  of  the  East,  and  present*  a 
scene  of  constant  activity.  Musically,  I  lin.l  there  i» 
uiuch  taste,  and  no  small  amount  of  tnleut.  I  saw 
the  little  house  In  which  Miss  Fannie  Kellogg,  now  of 
Boston,  used  to  lite,  and  I  felt  proud  of  the  talent  and 
energy  that  could  force  its  way  to  a  public  recognition, 
even  when  starting  from  a  simple  home  in  the  far  West. 
It  was  an  example  of  what  may  lie  imule  of  a  gift, 
when  It*  possessor  lias  lower  of  will  to  overcome  dim- 
cully  in  its  many  forms  The  light  of  talent  will  find 
1U  true  place  in  whkh  to  »hlu*.  whenever  it  lias  pur- 
pose aud  true  ambition  for  Its  actuating  force*.  I  was 
pleased  to  learn  that  through  the  influence  and  eiusrgy 
of  Mrs.  K.  F.  Ford,  and  other  helping  musical  people, 
there  ha*  lieien  a  good  deal  accomplished  for  classi- 
cal music  in  this  city.  Mrs  Ford  ha*  a  school  for  mosir, 
ami  has  often  engaged  artist*  to  come  there  and  give 
song  and  pianoforte  recitals,  tliat  her  pupils  might  learn 
to  enjoy  gi  ssi  music,  and  to  have  that  appre.  lalion  that 
come*  from  understanding  art  in  it*  lUbtt  forms. 
Ml*  Nellie  Stevens,  a  very  delightful  pianist.  »|>*iil  a 
short  time  in  Uii*  ' 
the  yoong  ] 
the  worthv  .... 

miration  (or  her  fine  placing.  Mr  W,  S  l!.  Mathews, 
of  thus  city,  has  akw  visited  Couucil  lOiflV  and  g hen 
lecture*  upon  musical  snbje,  is, 

In  OniaLa  1  found  a  number  of  cultivated  amateurs 
aud  tcaeners  who  were  earnest  lu  working  for  what 
is  good  in  art-  There  are  music  stores  that  seem  to 
do  a  gotsl  business,  and  also  musical  sticicti«-»  that 
bring  out  choral  works;  and  thus  there  is  a  Inundation 
I  for  a  constant  and  healthy  progrew  in  these  little  ejlie* 
of  the  West  I  can  hut  regard  every  sign  thai  shows 
the  advancement  of  culture  ami  a  Cove  of  the  le-nnti- 
ful,  either  in  art,  uncle,  or  nature,  as sonn-tl. lug  north) 
of  encnnragemenl  and  prnisc,  and  1  transmit  mj  few 
words  of  iW-ripllon  to  the  Jm,rnnl,  Hint  these  Worthy 
people,  who  are  working  for  art.  may  know  tlutt  their 
effort*  will  always  find  recognition  in  tin-  List.  Art 
knows  no  country  nor  place,  but  makes  Iter  home 
a  herever  the  creative  pom  er  of  man  can  mould  nature 
Into  forms  of  the  beautiful,  llelltiliie  thought  opens 
the  way,  and  the  ideal  takes  a  isxitiic  shape,  when 
man  direct*  with  reason  and  taste. 


than  •'     to  to- 
la it*  leader 

other.  On  the  whole  the  symphony  a  a*  given  not  un- 
worthily, dlliicu'.t  a.  it  is.  U  the  Gulden  Uyu<i,  both 
chorus  aud  orchestra  went  well.  We  had  Musi  Auuie 
B.  Norton  of  Cincinnati  in  the  part  of  KUie,  to  our 
great  satisfaction.  Mr.  Max  L  Lane,  a  new  comer 
here,  trained  In  Lelpslg  and  Munich,  aang  tbe  tenor 
tiArt  of  Prince  Henry.  He  ha*  a  pure,  sweet  voice, 
ami  a  fine  method,  but  lack*  the  power  for  anything 
hut  light  lyric  work.  The  contralto  and  baa*  part* 
were  taken  hv  Mis*  Bella  Fink  aud  Mr.  Edward  Nie- 
dexkeu,  two  local  amateurs,  whose  work  wa*  entirelv 
creditable.  Altogether,  the  concert  wa*  a  marked  suo- 
eew*,  awl  show*  that  there  is  vrigoron*  life  in  the  old 
society.  J.  C.  F. 

MXSIC  ABROAD. 
Lekimi  Festival.     The  correspondent  of  tbe 
Loudon  ilatictH  World,  in  a  letter  dated  Oct.  11, 
(two  days  before  the  festival  began)  gives  the  fol- 
lowing outline  of  tbe  week's  programme  : 

During  tbe  fuur  days'  proceedings  no  fewer  than 
seven  composition*  by  native  authors  will  Ix-  per- 
formed, the  majority  of  tnem  works  of  high  pre- 
tensions. Taking  the  seven  in  order,  we  have,  first, 
a  cantata  by  Mr.  John  Francis  Bamett,  founded 


i  by 

upon  l^ingfellow's  poem,  "  The  Building  of  the 
Ship,"  the  actual  words  of  which  constitute  its 
text.  This  is  set  down  for  performance  on  Wednes- 
day evening,  under  the  composer's  own  direction, 
and  will  lie  followed  at  the  same  concert  by  Mr. 
Henrv  Leslie's  part-song,  "The  Lullaby  of  Life." 
Mr.  \Valtcr  Macfamrn's  overture,  llcrv  ami  IxanJcr, 
a  work  not  unknown  to  London  amateurs,  holds  a 
conspicuous  place  in  Thursday  morning's  pro- 
gramme, having  as  its  companion  Sir  Sterndale 
Bennett's  favorite  pastoral,  The  Afup  Qaren,  The 
most  captious  will  decline  to  dispute  the  propriety 
of  choosing  Bennett's  cantata,  the  claims  of  w  Inch 
rest  rather  upon  intrinsic  and  unchallengeable  merit 
than  upun  the  fact  that  our  late  regretted  matter 
was  a  Yorkshircinan,  ami  comj  -loscd  The  Ma,  U«em 
for  the  Leeds  Festival  of  186s.  It  would  perhaps 
be  reseated  in  some  quarters  if  1  were  to  claim  as 
an  English  oratorio  6'n«a*on,  written  by  the  natu- 
ralised Englishman,  George  Frederick  Handel,  and 
set  down  for  performances  on  Thursday  evening. 
Passing  this  by,  I  find  in  the  selection  for  Friday 
morning  a  new  musical  sacred  drama.  The  ilnrtjr 
„f  AHtineh.  the  music  composed  by  Mr.  Arthur  Sul- 
livan, who  has,  also,  with  the  help  of  Mr.  W.  S. 
Gilbert,  adapted  the  words  from  Dean  Milman's 
l>oeiu  of  the  same  name.  It  is  so  long  since  Mr. 
Sullivan  produced  a  work  of  tins  eliaracter,  that 
considerable  interest  U  naturally  felt  in  the  present 
effort,  the  fate  of  which,  however,  I  am  not  di»- 
posed  to  assume.  Enough  that  The  Martt/r  of  Anti- 
*rh  contains  a  good  deal  of  bright,  picturesque,  and 
effective  music,  aud  such  music  as  ought  to  meet 
with  instant  favur  on  Friday.  The  other  English 
pieces  are  a  new  overture,  entitled  Afvrs  Jama  \'U<t, 
by  Mr.  Thomas  Wingham,  and  a  part  song,  "  The 
Better  Land,"  in  which  the  Leeds  chorus-master 
(Mr.  Broughlon)  displays  his  skill  as  a  writer  for 
the  voices  he  so  well  knows  how  to  train.  Turning 
from  these  native  productions  to  the  representation 
of  universal  art,  I  find  Mendelssohn's  Elijah,  Ho 
xarl's  Symphony  in  G-minor,  Weber's  overture  to 
'tl<*T\m,  Mendelssohn's  psalm,  u  When  Israel  out  of 
Egvpt  came,"  Beethoven's  Choral  Symphony  and 
Ma'as  in  C,  Schubert's  "Song  of  " 


iii^'  and 
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binl's  ureriurv  to  Anacmn,  Bacb's  cantata,  "  /.-.■'  r 
Smtnlmi.  RatT*  Svmphnnv,  iVoaoic,  Spr.hr>  llnii 
Judgment,  and  the  tlr»t  two  part,  of  Haydn's  ft» 

'  The  *»loi*U  in  £/i>rA.  with  which  the  festival 

Alhani,  Osgood,  Pato'y  and  Trebclli,  Mr.  Maa*  ami 
Mr.  F.  Kin*.  —  Of  Mr.  Harnett's  new  cantata,  given 
in  tin*  evening,  the  Mine  writer  gay* : 

Mr.  Harnett  lia*  preserved  the  i  lisructeri*tic*  which 
distinguish  it*  predecessor*.  This  was  to  be  expected, 
since,  even  if  the  composer  luul  a  tendency  toward* 
varied  style,  he  would.  In  all  probability,  be  rtsdraiued 
by  the  reflection  that  it  i*  safer  to  go  upon  line*  already 
approved  bv  the  arbiter*  of  aucce**.     Thr  Aarirnt 


Warinrr  pleased  grcatlv,  and  Paradite.  and  <kr  Peri 

received  with  II]  1 


Why,  then,  .hould  Mr. 
<Wuwd  must  likely 
to  end  iu  tbe'troiihSr  a  man  often  bring*  upon  him*rlf 
when  he  oppose*  hit  own  Instincts,  and  does  violence 
to  hi«  nature  ?  Our  composer  la  much  too  wlw 
for  am  such  course.  A*  lie  feeU  and  *peak»  iu  bin 
tirst  cantata,  no  lie  feels  and  speaks  In  the  third,  while 
in  both  he  in  equally  l*ui«»t  and  equally  able.  We 
recognize  al  once  the  familiar  feature*.  The  liand 
may  1m*  the  hand  id  Coleridge,  or  Moore,  or  Longfel- 
low, but  the  voice  i*  the  voice  of  John  Fraud*  Harnett, 
mid  a  gratified  public  welcome  It*  pleasing  acceut*. 
VVIint  if  the  utterance*  of  the  vuiee  do  nut  "startle,  or 
|iuul«?  The  vast  majority  of  u«  do  not  waul  to  be 
startled  or  pnxxusl.  filing*  with  thi*  tendency  are 
met  plentiful  in  the  matter-of-fact  world,  and  ordi- 
nary folk  have  no  de«ire  to  run  up  against  them  when 
seduced  by  luiuie  into  a  world  which  is  IdeuL  Be- 
lli le»,  I        ,.;  I  U  ..  in  Mil  '   -"./...<.'  ./... 

t«rli*>a  to  mrrl  trith  a  roMtj>»*er  tutt  arAamed  o/  hU 
•  •«•«  nonrsf  ne  e  !  Composer*  Uiere  are,  it  la  lrue,who, 
by  long  and  ri|it  contemplation  of  a  great  master,  have 
I  •  rn  gradually  "  changed  into  the  *ame  image,"  and 
Mr.  Ilurneit  may  have  ii*>kcd  to  some  *ui'h  effect  ii|ion 
the  beautiful  face  uf  Mrndccvsobu.  Hot  in  Uiese  ca*ea 
there  la  no  pretence.  The  expression  of  the  Idol 
l*mv»inr*  the  expression  of  Uie  worshipper  by  fon-e  of 
a  natural  awl  Irresistible  la*.  In  nu  such  category 
can  we  puwe  Uie  (,"n^rftl  jugglers* Iwign  about  wcar- 

»&>  aiv>  ready  to  throw  down  one  counterfeit  preacnt- 
lueut,  and  Lake  up  another,  whenever  it  >««ii*  likely 
that  the  change  will  attract  the  public  to  their  show. 

It  I*  »careeh  needful  to  go  through  77ie  ll»ildiwj 
vf  the  Ship  nuiubur  by  number,  nor  would  the 
mult  ol  nich  endeavor  reward  it*  toll.  Enough 
if  I  touch  iijmiu  some  salient  |*dut*.  lenvlug  the  rest 
to  be  taken  for  granted — a  course,  by  the  way,  tltat 
invoice*  little  rUk  when  the  work  euncrmed  i*  oue  of 
Mr.  Harnett'*,  since  he  I*  always  *afe.  Our  compuser 
ii»e»  to  a  moderate  and.  therefore,  endurable  extent, 
the  often  exasperated  device  of  representative  theme*, 
and  one  of  the*e  apiwara  In  the  orcumtral  ltitr<«liiction, 
which  lia*  tim  e  nioveinenU,  illiutratint;.  Unit,  .unrlv! 
uu  the  avaahoro;  aetond,  the  aapiratioiie  <d  the  Vonth 
to  Uie  hand  of  tlie  Ma*ti*r'*  dau£hler;  third,  the  *ccue 
of  actitttv  iu  the  Hhipvard.  It*  priiicl|ail  feature  I*  a 
broad  and  fluent  iuehi.lv  *ui:KciitiuK  Uie  "a»piration»," 
and  de*tiued  to  preliwle  all  air  »uuj{  b)  the  "  Youth  "  : 
*'  All '  how  skilful  grow*  the  band, 
Tliat  otjryeth  L*#Te'»  <*iuuuaijd  !  " 
Mr  Harnett  sh.nild  lie  complimented  upon  the  dliceru- 
mi  nt  here  *bo«  n  H.'  could  not  have  dime  better  Uian 
coiinift  the  priocir<al  auhjes  t  of  hi*  introduction  with 
the  governing  tliought  of  the  poem  —  love  ln"plre«  and 
reaanl*  Lale.r  That  the  plncfi  is  well  written  goe* 
without  saving,  for  Mr  Harnett  i*  everywhere  known 
a*  a  deft  Itaudler 
tative  theme  a,i|* 
MereiianU  "  Huild 
anil  several  time* 
to  the  ship.  Foil 
about  which  It  b 
while  free  from  >.u  • , 

ioid  of  cluiraiter  "Mr.  Biinii'tt,  however,  should  not 
be  blainesl  lor  this,  the  fault  lying  with  word*  which, 
to  the  iiiiuiii-lan,  are  colorlca*  and  ln*lguilli'ant.  A 
much  better  r>Tult  is  attaine«l  when  the  love  element 
come*  to  the  fmuL  Thb  light*  up  charmingly  some 
portiou*  of  the  Master's  a>ldie*«  to  the  Youth,  wherein 
lie  pionil*r*  lii*  daughter's  liaud  on  the  day  *>l  the 
hiuui  hiiig  of  the  -hip;  it  give*  beauty  and  interest  i»j 
the  tlllislf  d*v<-|lptive  of  the  Maidens  appenmnce  iu 
she  stands  al  her  father'*  door,  and  make*  iueliuct 
with  true  feeling  Uie  «wig  of  the  happy  lover,  "Ah! 
how  -skill  1 1  glon*  the  hand."'  Tlie  nong  I*  an  exceed, 
ingly  graeeful  <-oui|*nitk>ii.  and  will  no  doubt,  become 
a  (aVortte.  From  tills  point  thr  interest  of  the  music 
eoatlnne*  some  time  unabated  A  long  chorus,  "Thus 
with  the  ruing  of  the  sun,''  describing  Uie  life  and 
bnalie  of  the  shlpvard,  though  by  no  mean*  elaborate 
in  structure,  U  nvuiii mended  by  weL^itstalned  vigor 
ami  ette, live  climax:  while  the  admirable  contrast  of 
the  Master  s  .ottage  in  the  jMCneflll  evening  time,  a* 
the  lover*  sit  in  the  i*orch,  and  the  old  man  tell*  them 
lal"*  of  tie-  M-a,  lu*e*  nothing  by  a*x*  iatiou  with  Mr. 
Harnett'*  sympathetic  and  unaffcted  music.  'Ihe 
duet  lor  soprano  and  tenor,  iu  which  the  home  picture 
appears,  rank*  among  tlie  t*-*t  things  in  the  work, 
being  none  the  less  eutitled  to  its  pbkee  on  account  of 
an  ..(if./i./ofi.  f-ir  C«imo  Inxbee,  which  is  an  iudepeiid- 
ent  source  of  me.odic  cliarru.  Another  v  igoruus  and 
clShipvard  chorus,  lutiasliicliu;  Uie  Ship  Theme, 
r  lueniuUnm  Mr.  BunuM^  uuShad  of  producLug 


developed  acenn  for  soprano,  "  To-day  the  vessel  shall 
be  launched."  I'pou  this.  Mr.  Harnett  appears  to  have 
Lavished  all  his  care,  with  considerable  succeaa.  It  is 
not  his  fault  that  Uie  nature  of  Uie  subject  prevents 
him  from  appealing  to  our  dee  peat  emotions,  and  we 
may  fairly  winder  that  so  much  has  been  done  with  a 
bard  and  dry  material.  The  description  of  the  wed- 
ding  on  the  lieck  of  the  as  yet  iiiilannrhed  ship  brings 
In  a  more  serious  element,  and  Uie  composer  seises 
tipmi  it  to  Introduce  a  uuasi-rellgloga  chorus.  "The 
I  prayer  Is  said,"  with  organ  accompaniment,  followed 
by  a  solo  for  the  Pastor,  having  a  tunefnl  theme,  prea- 
ruUy  combined  with  tbe  chorus  and  afterwards  made 
prominent  in  the  finale.  'The  actual  launch  of  the 
*hip  is  hafipily  Illustrated,  and  achieve*  so  conaplcuous 
,  a  musical  success  that  it  cannot  fall  to  call  up  ho|*-»  of 
I  Mr.  Harnett  one  dav  devoting  hi*  talents  to  a  strictly 
dnimaUc  subject.  Those  who  know  Uie  Anale  of  TAe 
.Inrtrnf  Mariner  will  have  no  difficulty  in  believing 
that  the  finale  uf  tho  new  cantata  la  an  elaborate  and 
studied  cUuuul  Tbe  composer  tells  us  that  it 
tmtea  "Uie  scene  of  a  multitude  witnessing  a 
teav  Lug  the  allure.' '  This  explains  tbe 
tml  passage*  Imitative  of  the  sailor's  crv,  after  which 
the  burden  of  the  pastor's  song  b  taken  In  full  choral 
harmony,  and  worked  out  with  ever  increasing  effect 
to  the  end. 

1  have  no  doubt  as  to  tbe  popularity  of  Mr.  Harnett's 
cantata.  It  contains  all  tbe  elements  of  a  success,  to 
be  determined  bv  Uie  general  voice,  awl  deserve*  con- 
sideration for  tfie  reasou  that  it  supplies  the 
with  music  in  which  there  I* 
fnuu  the  most  fastidious  critic. 


Bhbxin.  At  Uie  Royal  Opera-house  llerr  Nfcmann 
selected  SpnntluL.  >Vrtfi«ond  Oirfcr  for  bis  tint  ap- 
pearance Uii*  aeawai.  The  theatre  was  crowded  and 
llerr  Nlci 


lerr  Niemann's  reception  enthusiastic,  (ilnck's  fpAI- 
fjenie  in  Ttturit,  after  :■  long  absence  from  tbe  boards, 
«a*  iwrfonned  oti  the  Kmuress's  birthday.  Mine. 
Mallinger,  though  suffering  from  iudis|>oslliuii,  gave  a 
fine  rendering  uf  Uie  princi|sal  female  character, 
especially  In  the  second  and  Uie  third  art.  —  Franx  von 
Huppel's  Donna  Juamla  has  been  produced  at  the 

shut  1,.,  I 


By  his  new  engagement  as  Ctipeilmtitter  at 
the  Imperial  Opera-house,  Hans  Kichtrr  u  (ruinj 
two  months  additional  leave  of  absence  In  order 
that  ho  may  conduct  his  roocerta  in  Ivundon.  Tt» 
months  selected  are  May  and  June,  the  Italia*  sts 
•on  here  llerr  Jahn,  Captllmrittrr  at  VYictbujr,^ 
succeeds  Baron  Ditutelsledt  as  artistic  tuanigsr 
A  new  ballet,  lier  Start  im  Kim,  has  |»rov«d  a  kit 
It  has  a  great  advantage  in  being  founded  un  i 

legend  connectcsl  with  a  famous  wooden  block  

al  the  corner  of  the  KiinithoerstraMe  —  in  which 
now,  as  for  ages,  every  wandering  fiarsrAf  who 
panes  through  the  Austrian  capital  drives  a  Mil. 
The  custom  is  somehow  nr  other  ctmnected  with, 
Uie  adventures  of  a  smith's  apprentice,  who,  alter 
making  a  compact  with  the  FYincr  uf  Darkaru,  on 
Ihe  usual  cuiiditiun,  uf  course,  for  the  I*rii>ce'i  aid 
in  producing  a  master-piece,  eventually  I  enure*  u* 
bargain,  gives  his  demoniacal  acquaintance  a  waul 
thrashing,  and  leads  hum**  his  bride,  flap  reward  of 
the  n vaster-piece  aforesaid,  in  triumph.  Computer, 
scene-painter,  cnstunH-r,  and  carpenter  have  dune 
wonders  in  aiding  tl.e  ballet  master,  and  the  public 
are  in  ecslacica.  A  true  "  II  Wr  AW  "  luvet  a 
good  ballet. 


'I'l 

r^iwbich-WUheUiuitadlisrlie*  Theatre,  but  lias  failed  to 
achieve  Uie  success  which  attended  his  former  works. 


fforrin-r/o  aud  Pnlimtza.  —  A 


11.  the 


as  It  la  calle.1.  of  the  Central  Hotel. 
For  site  and 


magnii 

no  other  concert-room  here  that  can  be  roninaresl  with 
iu  --  llerr  Bitter,  Minister  of  Finance,  author  of  the 
well-known  work  un  Johanu  Sebastian  Bach,  and  a 
great  musical  amateur,  was  married  rcccullv  to  MUe. 
LLara  Nereux,  daughter  of  tie-  bite  l*n»fc*m*r  Nen-tir. 
Tbe  formal  betrothal  look  j  lace  only  five  day*  before 
Use  marriage.  Aa  tbe  interval  fixed  by  law  had  not 
elapsed  after  the  betrothal,  tbe  Kmperur  granted  a 
special  <li»]ien«atlon.  The  bridegroom  Is  stall  maji 
the  bride,  thirty-seven.  -  On  Uie  1st  in.t.  llerr  Bilse, 
Uie  Ih/  MuHkilirrtUrr,  celebrated  hU  fiftieth  profe*- 
nUinal  anniversary. 

OiiKit.tuHKaiiAi .   Following  tho  sy*tem  hitherto 
a<loi>le.l  in  Municn,  King  Ladwig  ord«n?d  Uiat  Uie  last 
lieWoniuinre  of  Uie  Pastion  Play  should  take 
with  •  ' 


place 


I'Kirni.  The  Hungarian  Chamber  has  voted  tlie 
suppression  of  Uie  trovemmrnt  grant  to  the  Oennao 
Theatrv.  The  F.uipemr  of  Austria  being  dbwatistied 
ut  this,  ha*  ordered  the  subject  again  to  U-  i-i-n«i<l. n-d. 
and  that  German  artists  nsduceJ  to  want  bv  the  vote 
of  the  Cluunber  sliall  receive  oMlstauce  from  hi*  pri- 


f  the  orchestra.  Another  reprwen- 
ir*  in  the  owning  recitative  of  Use 
me  straight.  O  worthy  Master!" 
re-appear*,  when  referttnee  i»  uutde 
■  v*  i it ^  thi*  are  two  or  three  uutuber* 
lifhriilt  to  *|*-ak,  for  Uie  reason  that, 
un  thing  objectiomibte,  they  are  de- 


Mkim.soex  At  tlie  Seventh  and  Non-Sulwcriptlon 
Concert,  to  follow  tbe  series  of  Heellioven  Subscrijalon 
Concerts,  under  the  direction  of  Herr  Han*  von  Billow, 
al  the  liucaJ  Inralre.  in  November  and  December,  Uie 
Ninth  Sympbouy  with  Chorus  will  be  performed  tw  ice, 
an  interval  of  fifteen  minute*  for  reireabinent  b(-lng 
allowfl-d  between  the  two  performances! 

VtKXS*.  There  la  now-  tu  be  a  "  Welwr  Cvclirs"  at 
the  Imperial  Opera,  including  f'ociusu.  In  which  nioet 
of  Ibe  character*  are  to  be  austaiuod  by  member*  of 
Uie  Hurgthealer  comiauy.  A'ury<i»(Ac  will  open  the 
Cyclus  at  the  end  of  the  present  month.  Ilanin  IMngel- 
stedt  has  resigned  his  post  aa  manager  —  Tlie  concert* 
ol  the  frr*cH*rAii/r*<'uiierrre  commence  on  tbe  14th 
Novemlwr.  The  Pith  April  is  fixed  fur  tbe  Extraordi- 
nary Concert,  Mme.  Nortuan-Ne'ruiia  plays  at  the 
first;  Herr  Auer,  fnun  St.  IVtemluirgh,  at  tin-  third; 
and  Mr  Charle*  Halle  at  Uie  fourth:  77..  t'reatiun 
being  reserve*)  for  Uie  *«o>nd.  Franr,  lAsrt  will  again 
be  invited  to  lake  part  in  the  "  F.xtrnordinary  Con- 
cert," on  April  IS,  1881. —  Herr  Joliann  Straus*  lias 
achieved  a  decided  »uce<*»  with  his  new  buffo  opera, 
/'us  Sitittentuch  lUrr  A'Ani-ovm,  al  the  Theater  un  der 
Wieu.  Book  and  music  pleased  much,  and  the  critics, 
headed  by  Dr.  Ed.  Hanslick,  all  iqieak  favorably  of 
this  latest  production  from  tlie  master  *  pen.  The 
music,  a  groat  deal  of  which  i»  in  "dance  form."  Is 
light,  pleasing,  and  melodious.  On  Uie  lirsl  night  Hve 
nie.es  were  encored,  —  Herr  Uacl^ich,  u-nor.  and  Herr 
lluiumei',  violoncello,  both  masters  at  lit*  Conserva- 
tor- ,  have  wecedeil  from  Helltneeberger'*  (Juartet,  and 
beeu  re|>laced  by  Herrcn  I*>b  and  Hulxer,  members  of 
tbe  orchestm  at  the  lm[ierial  Otwira-huuse.  The  Quar- 
tet Evening*  of  Herrcn  Kadnl.ky.  Slebert,  Steelier, 
and  Krrtschuiann.  will  be  cuntluued  thi*  winter,  ami 

—  Mi.  Oorge 
era  con- 


Lowtioa.  Tl«e  removal  of  Ihe  Sacred  I 
S.i.  il  l  v  from  Exeter  Hall  to  St.  James's  Half  bat  u. 
volvedl  a  rearrangement  of  their  orchestra;  but 
though  reduced  in  numbers,  the  committee  believe 
that  this  will  be  more  than  compensated  by  the 
new  coridttiori*  under  which  tlie  society  will  now 
be  carried  on.  The  prospectus  for  the  forty-ninth 
season,  1880-^1,  announces  nine  concerts.  coaiBM-nc- 
ing  on  December  3,  with  a  programme  of  three 
works  which  have  not  been  perforated  for  stun* 
years,  viz. :  Beethoven's  Mass  in  C  ami 
sohn's  iMutta  .S't'en  and  CAnsfa*.  The 
ln-rformaiRv  of  7'A*  Mrtttak  will  take 
Deccmlser  17.  Atming  the  works  to  be  performed 
during  Ibe  season  will  be  found  Handel's  iwwiamni 
anllKiu,  *'  The  King  shall  rejoice."  and  oratorkx 
.Stiiasun .-  Mendelssohn's  .ibiufis,  //»*»  or"  Prmu, 
and  Elijah  |  Cherulrlni's  Hryaiem ;  Benedict's  5l. 
Cx  ilia:  Costa's -VmiMuin ,-  and  |{os«ini'»  ."vhiiot  Ma- 
trr  and  .Vases  i«  AV/yp*.  The  band  will  still  com 
priso  tlie  most  cmiiient  performers  in  the  musical 
profession-  The  artists  already  announced  are 
Slines  Sherrington.  Anna  Williams,  Oagood,  Mar- 
riott, C.  I'enna,  Encquiit,  and  Jones  Itopranosl; 
Mines.  I'atey,  Knrionez,  Hancock,  and  frrridgt 
(contraltosl  ;  Messrs  Vernon  ltigby.  Edward  Lloyd, 


Messrs  Saul 
Henry  {basses). 

Sir 


Maas,  Wells,  and  Cummings  ft 
ley,  Bridson,  King,  Hilton,  and  C 
Mr.  Willing  continues  his  post  as  organist,  and 
Michael  Costa,  whose  great  abilities  have  for 
past  tliirtv-tbree  years  been  exerted  on  behalf 
of  the  society,  will  still  fulfil  the  important  duties 
uf  conductor. 

llerr  Brahma  has  just  completed  a  new,  hit  third, 
orchestral  symphony,  which,  considering  that  about 
half  a  doavn  serial  orchestral  concerts  are  to  he 
given  in  I>ondon  during  thr  winter  and  spring, 
it  is  hoped  we  shall  soon  hear  in  London,  lie  has 
also,  during  his  holidays,  written  an  overture  ( one 
account  says  two  overtures)  and  a  pianoforte  trio, 
which  Mr.  Arthur  Chappcll  will  doubUess  secure. 


Rom  i  .    One  of  Uie  most  impertinent  fe 


,  I    -.  ,r 


Irascible  coin|io*er.  Wagner.  I*  reported  from  Konie. 
On  the  occasion  of  the  Palcstrina  festival,  the  commit- 
ter sent  invitation*  to  lite  moat  eminent  ninsi-iaaato 
semi  in  some  suitable  ci*»t«»ltlim*.  (MUsnd.  VenlL 
Ambmise  Tlwima.  and  other,  clseerfully  promised  todV. 
iMMtiage  to  the  "  FrliK*  of  Mu»k-;  "  but  Wagner  could 
not  do  a  graceful  action;  he  sent  a  copy  of  the  greatest 
of  PalrsUiua'a  work*,  the  world-famed  "Ml**»  Papss 
Marcelli."  to  the  fesniral  committee.  In  thia  copy  b* 
liad  erased  all  the  original  annotation*  relating  K>  time, 
pianLvs.  creacondij*  and  fortes,  and  corrected  them  by 
till*  own  intrrprelaliou  of  Uie  venerable  work.  The 
in*nlt  flung  in  the  face  of  the  festival  committee  will 
be  pmperlv  appreciated  when  it  i*  remembered  that 
till*  mu«ie  lias  beeu  snug  In  Rome  for  three  hundred 


I'm  *  The  chief  novel!!* 
onne  at  the  Pari*  Clifitelet  cr 
ge'riennt'."  by  M.  Saint-Snei 
Ijilo,  a  piaiHi  comsirto  by  M 
noy's  canlata,  "  La  Temj"" 


;  Uie  Ship  Theme,  will  take  pbice  at  the  Boaendorf  Room*. 


announced  by  M  CraV 
rert*  are  a  "  Snite  Al- 
,  a  violin  concerto  bv 
Jodard.  and  M.  Duvef- 
s  cailLauv.  lji  lemja-ie  Tlie  courerts  begiB  Oct 
_4  M.  ISxsileloiip  announce*  a  Merle*  of  historical  coo- 
cert*  of  wurks  bv  French  composers,  from  Lullv  to  the 
present  time,  and  work*  new  to  Pari*  bv  the  Knwaa 
composers,  lilinka.  Dnrgomijsky.  Kublnsteui,  Se«n«. 
T«-l!aik«wsk .  ,ai*l  Rlnistv  -Koraakoff.and  by  the  lullas 
writer*.  Vertfl,  Hoito,  and  PonchlelU.  M.  IWeloap 
also  propose*  another  attempt  to  |«ipu!*nii-  the  works 
of  Ibe  German  school  in  Paris,  and  to  produce  com- 
pnaiUnns  by  Wagner,  Brahma,  Raff,  and  (ioldmark. 

I.Kieziu    Tlie  Uewandthaus  concerts  bepui  o»  the 
7lh,  with  a  performance  of  Bach's  Suite  in  U  for  »"  ' 
quartet  and  wind,  and 
played  by  Lauterbacb,  of 
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a?tieiral  instruction. 


BRAIN  AND  NERVE  FOOD 


U.'SS  EDI  I  II  AHEl.L, 

\Urr  »t:T«-r.U  ^f:toM>ii«  •    *i  iidy,  ten<-l.irig,  and  Banff..!,; 
In  M.nv-*-        nftnrn'M  lo  ll  *VMi,  »t»«I  urfli  gi.+j  prlv»L*> 
rlAtf  Jxmo4i»  in  hinging. 

Kkmi.k*ck:  HUTU,  UUYI.KTOX. 


VITALIZED  PHOSPHITES, 


j^K,  CHAS.  R.  ADAMS 

W\t  receive  vocalist!  to  pnw  fw  C<»r.c*rrt,  Oratorio,  aad 
Optra;  *■»*>  pupil*  for  lh«  cuitiniion  of  lha  ro»ce.    Uptcui  : 
autsoM  gi*f»  *°  that-*  who  with  to  prepan  lor  the  operatic  I 
144  T*b»^o«t  ST*i«T,  Sfomnl  Floor,  Uoioa.  

fUA&LES  /Y.  ALLEN, 

VIOLINIST, 

d^Jm  lttnalB  far  instruction  cm  the  Violin.  Abo  for  .vrtrm. 
^LC.lP»o  «dVU.)l.  la.  tradrol  .ommW, 
puiio*.  AdiWOKOlO.  Ditms  A  Co,  Boaton.  


<  ujMjmaerf  •/  fAa  .YorreMJIdH',  Principle*  of  the  Ox-Brut*  and  Wheut-Oerui. 

1'br.lcl.n.  hum  vraarrtbvd  100,000  un  vltk  the  hoi  nnu.ll.  In  all  form,  of  impaired  vitality,  mental  ei- 

liau.lhMi.  ,T  weakened  dlgeatton.    II  l«  UieVet  prrrr*ti„  of  eoniunutkn  au.1  all  dnMmw*  ..f  .Whlfllr.    It  five. 

OH.  children,  tw J  adult.,  b*  f«.  Iln,  I!,,  I,e,in  »„,|  nerve,  vrtlh  ta»         they  vlullf 

or  i.,»u.  »i.oo.       F.CROSBY,  644  *  e«6  8l»tM  Ave.,  New  York. 


rtPNi;t»i,  r.-»t,  kJi.l  -If.-;.  lii  l>if-uit..  children 
rw|«lre.    Fur  — I- !■>•  I — 


JCUGENE  THA  YER'S  STUDIO, 

FOR  ORGANISTS  AND  VOCALISTS. 
■46  Tuwwt,  kiar  Warr  Stout. 


\fYR0N  W.  WHITNEY. 

For  ORATORIO,  OPERA.  ,nd  CONCERTS. 
Permit  liirt*. 


*AR.  WILLIAM  F  APTHORP, 
11  Tcfcho  ol  lh« 

PIANO-FORTE,  HARMON V,  >.d  COUNTERPOINT, 

AAarcu,  No.  »  Otb  Placx  lofl  Brinuaer  St.),  Bostuk.  

MARY  M.  CAMPBELL, 


MISS 


I'lANiST  AND  TEACHER. 

A  JJrta :   O.  P!  TSO.V  (r  C... 


>fR.  G.  W.  CHAD  WICK. 


OKnrrnm  ani»  solo  organist. 

will  reeelre  pupil,  la  I'luiolort* 

U!i  (A:  Ttint.i-r  St.. 


CL.  CAPEN. 
(Lopiit,  from  iIto-iSm, 
TEACHER  OK  PIANO,  ORGAN,  AND  HARMONY. 


(Liu  1 


f ADAMS  CAPP1ANI. 

<  Prim.  Do,,,,  ol  -  U  Sal.."  in  Milae,  .nd  b>  ill* 
kadim  Open  llouu.c.  r-urof*), 

rscmvss  pupils  for  vocal  culture 

At  No.  4, 


7*  />.  CURRIER, 
*  •  TEACHER  Of 

•49  <»). 


ARTHUR  EOOTE,  Pums/ort,  Tmvirr. 
*  i  W«l  CVttr  Sl.ett.  Bow  no. 

JtfRS.  WILLIAM  GARRETT, 

VOCAL  CULTURE, 

 Ne:  7  FKKKUK 


jlfjf.  CHARLES  R.  HA  YDEN, 

TEACHER  OF  SINGING, 

 Horn.  PxLa.tK,  BoiTOK,  Mam. 

LfR.  JUX/VS  W  llll.l.  (Uip«,.s6<.u>.>6j), 
PIANO,  THEORY,  AND  kNSKMRLK  LESSONS 
Ml  sic  kuow  at  i\\  Tkkhont  Stmckt. 
M>.  till  l.  n  mined  in  hi>  Ebui»I»«  Lmiii  (lot  Piano  V» 
Ua,>Dd  C'eUo)  07  Mom.  C  N.  Alum  and  Wvlf  Kuu. 

1  f/S.S  LCCfE  //O.W/  R, 

Pul^l  "f  UiaUiu.-  Vl  Alir  ..T  IHlirl  >. 
Mn>  pupil.  In  SimjIsu  mid  W\t  i'|'|.tivvi1..y  of  III* 

>  .  Ill 

So  717  TllF.M'IM  ST  MITT,  li.LTi.JI. 


flfR.  JOHN  A.  PRESTON, 

TRACHSR  OP  THIS  PIANO-FORTS, 

,,r.  >  *|    TlIUilVT     ^'  fll.r     P.  ■ T-i- 1        \X  .  r  . 
. 1»|   .  ..«.PW  '    .IH.1 ,  I ' u^i  I  ij.,  .1  1  ^1. 

Hour,  t*  a.  w  to  1  r.  m. 

£  B.  WHITNEY, 

\        ORGAN,  PIANO-FORTE,  AND  HARMONY, 
ti)  TauaoMT  Sraaar,  Boirow. 

*  f  t  DAME  RUDERSDORFF, 
i,A                 .»  novt.sro.v  SWEET,  BOSIO.V. 
Up  10  May,  Ihn  lor  ava  no  lull*  u  ber  coikio  rauduiu, 
LAaauoa,  Baaua,  Maa*. 

IfSlLLlAM  J.  WINCH, 

149  (a)  Termoitt  Struct, 
BOSTON,  MASS. 

/K  SUMNER 

Will  be  at  hi.  room,  1,0  (a)  TrcaMM  St,  BocKm,  ncry 
farmoon  (Hondari  <xerp)*d),  •her*  Airaaceawra  (or  PIANO- 
FORTE AND  ORGAN  LESSONS  nUi  him  may  b*  mad*. 

(-ARL  ZERRAHN 

w  GIVES  LE^»SO^•S  IN  SINOINO  AND  HARMONY. 
Addrraa  are  or*  Drnori*.  M  tine  Srvaa, 
11U.STON,  MASS. 

A  ddreiaV.  I  J>3  ChiANDLXM  St  ,  IIoitoh,  NUu. 

.--a,  t     rt         ft  j  ti  r    m  \  *  r, 

B.  A/IARLAAD, 

PIANO  HOKTK,  VOCAI/JULTL'RR,  READY 

UKADIMl  and  iJH'IRAI,  CONDirCTlSr,. 

QERMAN/A  BAND. 

AaaMiatarrBaad,  Sereoaoa  Band,  Grma  w  SmiU 
Orelmra, 

For  Parades,  Co.Ncirrs,  Parties,  Wkdoihor, 
"  The  Gkrman,"  and  aix  occasions 
vvutRj-  Music  ts  rzquireo. 

V.  C.  NICHOLS,  Acaxr, 
Orm  147  <*)  TaaaoHr,  ul  War  Sraaar,  rk^-r.m. 

LI/1  L  LI  AM  H.  SHERWOOD, 

CONCERT  PIANIST, 
AND  TEACHER  Or  THE  PIANO-FORTt, 
is;  TaauoaT  St«««t,  Boat  :  s,  Mais. 

ff  L.  WHITNEY, 

Room  No.  (,  lit  TaauoxT  SraaaT,  BotTow, 
(0«r  Rum.IT.  Mu*k  StonV 
Teacher  of  the  Porpora,  or  Old  Italia*  School 
of  Singing. 

P.lr.1.  ioAtrartioa  a  Biwklly.   Cl*m  lemon,  glwu  Ifdmlnd. 

Mr.  Whhaer  baa  bad  arte  evperienca  a.  Coadoctor  ol  Coa- 
Mnlio**,  Socielic*,  and  Chorea  Okoin,  and  ahO  a.c*]il  eofaga- 
meat,  ia  thei*  dcpanaMat.  of  vocal  act. 

fUNlNG  DEPARTMENT,  INSTITUTION 

rS0UTH  BbST0X,  MASS. 
PIANOS  CAREFULLY  TUNED  BY  KXPKKIKNCtD 

AND  SKILFUL  WORKMEN. 
A'.'.  Drier*  from  P.ftion  off  v^c  catf  tent  a.  above,  ar  la  A*roat 
Sraaar,  vritl  rvA-eiv*  proatpl  aiteatioa. 
,rr*.  T»u  DtHrtmemt  «u  caar/a  «/  mil  A  /  ^«ei  uuj  » 
/«#  /  '..V..  .1.  \-*u't  r/  JSnttem. 

yjR.  B.  J.  LA  \GTS  AJJrtu 

FOR  PIANO-KORTE  LESSONS, 

CONCERT  ENGAGEMENTS,  ETC 
I.  in  an  of  Metirv  CutcitBKiNa  ft  Suirv, 
 BOSTON,  MASS.  

gEEAIIARD  LIS  TEMANN 
Gl«.  la*Crortio0A  10 
ADVANCED  PUPILS  ON  THIS  VIOLIN. 
Addroaa:  Pan?ana'.  Ml-oc  Sto«»,j,  Weil  St, 

JlflSS  HELEN  D.  OrT'IS, 

TKACIIKR  (IP  TIIK  PIAV ipuKTK. 
:  KoMt  Hill  St.  (••ear  (irren  Ml.  p. 


Jtf  X.  JOHN  ORTH 

RECEIVES  PUPILS  oo  the  PIANO-FORTE 
At  hi.  Mimic  Room*. 
No.  II  W.ST  Stiiii',  BrMToN,  over  nijclow.  K.oaard  tt  Co- 
QEORGE  L.  OSGOOD, 

(a)  ""rauBT  STaaar,  Boatoh. 
_C0NCERT  SIXwiNC.  ORATORIO.  AND  OPERA. 
C.  D.  PARKER, 

So.  149  (a)  Trrxont  Strert,  Room  43. 

 BOSTON,  MASS.  

femVAKD  H.  PERRY, 

PIANO  S'H.('1*T  AMI  TKM  ItKR. 
will  nie«t  ht.  pupil,  on  au.l  aft.  r  Si'ptemLietr  Una  at  tha 
Akti.t  >jr<t.u  K....a..  1-H  TttKmoxr  St.,  Bu.n.x. 

r-ARLYI.R  PETERS! LEA. 

.  .^';'V/AV       '  v'  v"  *  V/»  TKACHSK, 
1  I-KTKl<SlLr:A-s  ACADEMY  OP  MUSIC. 
■ra  aad  v\ ivi-lium.-.  .ivt.ui:,  ln..r^N,  Ma*«. 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 

Id  the  twenty-seven  years  since  it  began,  the  Journal  op  Music  has  gained  a  reputa- 
tion for  its  high  tone  ;  for  the  independence  and  considerate  justice  of  its  criticism  ;  for  the 
solid  value  of  its  contents,  —  varied,  readable,  instructive ;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make  the 
master  works  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
of  Musical  Art.    It  is  much  quoted  and  respected  as  an  autltority  in  Europe  and  at  borne.' 

Ht  contents  relate  mainly  to  the  Art  of  Music,  hut  with  occasional glances  at  the  world 
of  art  and  polite  literature;  including  from  time  to  time:  — 

I.  CrlHc»l  Raviawa  of  Concerts,  Oratorios,  Opens;  with  timely  analyses  of  the 


notable  works  performed,  accounts  of  their  composers,  etc 

2.  Notices  of  Hew  Music  published  at  home  and  abroad. 

3.  A  Summary  of  Blgiiffloant  Musical  News,  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Correspondence  from  musical  persons  and  places. 

5.  Essays  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 
ories; on  musical  education-,  on  music  in  its  moral,  social,  and  religious  bearings;  on 
music  in  the  Church,  the  Concert-Room,  the  Theatre,  the  Parlor,  and  the  Street 

6-  Translations  from  the  best  German  and  French  writers  upon  Music  and  Art 
The  Journal  is  issued  fortnighUy  ;  price  of  subscription,  $2.50  per  year,  in  advance ; 
five  copies,  %  10.00  ;  ten  copies,  >20 .00,  and  an  extra  copy  to  the  person  sending  the  < 


HOUGHTON,  MIFFLIN  &  COMPANY,  Boston. 


CLUB  BATES  OF  DWIGHTS  JOUBNAL  OF  MUSIC 

WITH  HOUGHTON,  MIFFLIN  AND  COMPANY'S  OTHER  PERIODICALS. 

Dwioiit's  Journal  or  Music  and  *The  Atlantic  Monthly  $5-75  per 

Dwickt's  Journal  op  Music  and  Thk  Boston  Medical  and  Surgical  Journal. 6.7 5  " 

Dwicht's  Journal  of  Music  and  The  Reportia  11.75  " 

IttvicHT-s  Journal  of  Music  and  The  U.  S.  Official  Postal  Guide.  j.jr>  <• 


•  The  AiLiMu  portraits  of 
for  %IjO0  each  additional. 


\  Krvant, 


Lowell,  and  Holmes  wHltesent 


Journal  of  : 


D WIGHT'S  JOURNAL  OF  MUSIC. 


[Vol.  XL.  —  Ko.  1^ 


THE  PHILOSOPHY  OF  MUSIC. 

By  William  Pole,  F.  R.  S.    Vol.  16  of  "The  Phil- 
oaopbical  Library."  Crown  8vo,  gilt  top,  ♦3.&0. 


Dr.  Pole  divides  his  work  into  three  parts.  Coder 
the  head  of  "  The  Material  of  Musk-."  he  discusses 
the  phenomena  of  sound  In  general,  the  special  char- 
acteristics of  musical  sounds,  and  tbe  theoretical 
nattiro  of  the  manda  of  mimical  Instruments  In  Part 
a,  "Tbe  Elementary  Arrangements  of  tbe  Materialm- 
an treated  the  general  arrangement*  of  musiea 
aounda  by  steps  or  degrees  ;  musical  intervals ;  history 
of  the  musical  scale  ;  the  theoretical  nature  of  the 
diatonic  scale  in  its  ancient  form  ;  tbe  ancient  modes  ; 
modern  tonality ;  the  modern  diatonic  scale  as  influ- 
enced by  harmony;  the  chromatic  scale;  time, 
rhythm,  and  form.  In  the  "StriK-tore  of  Music," 
Part  HI.,  the  author  takes  tip  the  subjects  of  melody, 
harmony  and  counterpoint,  devoting  five  chapters  to 
the  discussion  of  the  second  topic.  For  the  thorough 
musical  student  the  volume  will  possess  extraordinary 
Interest  and  value.  —  Boston  Transcript. 

•.•for  safe  bp  all  Bookttllcrt. 
ceipl  of  price  by  Ike  PuUuken, 

UOCGIITON,  MIFFLIN  ft  CO.,  BOSTON. 


Thm  fact 


V  about  70,900  Cablnri  or 
are  *nri|  MM  ««   l*»  fnlfn* 
rSelee       many  as  of  plano-forleet 
jruu-lMK  popularity. 


OBER'S 

Restaurant  Parisien, 

4  Winter  Place,  Boston. 

RESTAURANT  A  LA  CARTE, 

LUNCH  COUNTER. 

FANCY  OYSTERS, 
PRIVATE  DINING  ROOMS. 

Table  d'hote  dinner,  from  i  to  4  o'clock,  75  cent*. 

Tb.il  place,  of  orer  twenty  fears*  ibuuling,  where  French 
cooking  par  excellence  Is  made  a  ipectahy,  combining  a 
flm-cJaa*  Keetanrant  with  Luc  eh  and  Uy*ter  Counter  for 
prompt  aerriea;  alao,  Prlrate  Dining  Itoonw  fur  famlllea  or 


NEW  BOOKS 


The  StlUwaUr  Tragedy, 


By  Tuomas  Bailct  Alowcb.  wVt  <# 
»  Palfrey,"  "  Ms  Joels  I»ew,"  etc.  1  m_  ^ 


A  >'ot»L 
"  Prudence  1 
0JH 

In  this  novel  Wr.  AMrich-.  power  and  e.harti  u a 
teller  are  shown  molt  attractively.   The  Ufa  ul  Jzj" 
ters  of  a  Xew  EnirUiid  manufacturing  town  u*  kZZ 
and  felicity;  the  ■  


the  tragedy 
rnuiiJlng  It,  I 
i  .tory,  are  described  with  tha  Ann  and  daltaiit 
which  Mr.  AUIrtch  is  almost  unri railed.  ltuui  tksaan 
and  tbe  mq»l»h>  grani  and  skill  with  wWckttiiii2 
cannot  fall  to  make  It  very  popular. 
A  for  talt  by  Bnokotllert.   Sent,  pollpaid,  m  nam* 
-ice  6*  »*.  MluSm.  ^  » 

houuhtox,  Minus  *  co.&ero, 


THE  FINER  DRAWING  ROOM  STYLES, 

MASON  &  HAMLIN 
CABINET  ORGANS. 

Com  paratt  rely  few  moatejajia,  even,  ham  kept  paee  with 
recent  tmprorcmeuu  In  reed  lnctr  amenta  and  are  fully 
aware  of  the  excellence  now  nttalned  In  tbe  finer  ntylea, 
tn  the  manufacture  uf  which  the  Muon  a  Hamlin  organ 
00h  nr«  quite  uurl.alod.  Tlvow  style*  intut  lurt  be  Judged 
by  tlie  *iuajl  organ*  *o  largely  ao Id,  which  they  greatly 
excel.  It  fc*  principally  tbe*e  finer  atyle*  a  hieh  hare  won 
for  the^Maeuia  9t  Hamlin  Organ* the  extraordinary  <U»- 
tlncUom*  awarded  them  at  KVLKHY  (IKKAT  WuKU»'N 
1M»I  HTKIAI.  KXHIRITION  AM>  CUMI*AlilSt>N  <»K 
THE  HKST  PBOJU'CTIONH  OF  AM.  NATIONS  FOR 
THIRTEEN  YEAliS;  beliig  the  only  big-heat  awaf,U  t« 
any  American  organ*  at  any  «>ne.  It  I*  on*  of  tbeae  which 
led  Or.  Kuan/  Lim/t  i<iolu.racterlx*  the  Ma*c*n  &  Hamlin 
Organt.net  unly  aa  "  maiehle-**,"  bat  a*  "  uurlraled."  and 
whlcb.led  the  dl*tiii|jul*hfwl  *>tto  X  ikwkxk  *..  of  Berlin, 
to  declare  them  *'  the  muet  ■  xoelleut  of  liMtrun.ru  tV* 
aildttig :    Tliey  are  capable  of  giving  the  (Ineat  tmi«  colur- 

Th«od*»KI{  Thomao  teelifltal  th»t  iinwklan*  gefierally 
rank  tb»*M  org^ne  eery  lilgb,  far  above  all  othen.  In  a  hieh 
opinion  he  bliuielf  fully  concur*.  OL*  Ht  LI,  found  them 
*o  superior  as  to  draw  from  him  the  declaration  that 
"Their  flue  quality  of  u*i>e  is  hi  o>>ntra»l  with  that  of 
other  reed  organ*,"  The  dinting  iiit>  bed  tenor,  Ir,\|j»  Cam- 
PANISI,  in  a  note  to  the  muiufaclurere,  aa  be  wa*  about 
leoring  thi*  country  rrrenlty,  wrtde:  "Having  bad  oppor- 
tunity to  observe  uiul  use  your  orgium.  while  elngtug  tn 
your  country.  I  take  pleasure  in  testifying  to  their  ad- 
mirable qualtlLo*.  They  excel  all  ilmllar  Inftruiuent*  of 
which  1  hare  any  knowledge.  Hut  you  have  better  proof 
of  my  opinion  of  them  titan  even  this  expre**ion,  In  the 
tact  that  I  hare  just  purrha*ed  one  to  take  with  me  to 
Italy .**  Hundred*  of  *litiiUr  opinion*  from  dl*t1ngul*hed 
mu*trtai»  hare  accumulated  In  the  har 


A  recent  beautiful  invention,  which  the  Mnxon  it  Ham- 
lin Co.  arc  now  In  trod  net  dr.  greatly  Improve*  the  key 
action  of  *uch  instrument*,  lightening  the  touch,  hereto- 
fore difficult  when  many  stop*  were  u*cd,  one-half,  and 
■till  more  Improving  It  In  other  re»pcet*. 

THE  FINER  HKA  WINti-ltOOM  STVI.KSof  tboMam 
&  Hamlin  Organs  are  furnished  In  ca*e*  of  Bui  K  WaL- 
xtT,  M AitiMjAN  v.  Ash  and  Ew.jiunt.,  idaln  to  very  ele- 
gant, some  with  pipe-organ  t*ip».   They  have  fn>m  tiiib- 

TKK3f  tOTWK^TV-TIIUCi:  *T**r*,  ao*it«  with  TWO  MAXL  ALa 

and  rtu  rn»Ai.  iusk.  Nxt  j  uuu  are  from  $300  u* 

nm 

The  Maaon  A  Hamlin  Co.  also  manufacture  a  rariety  of 
style*  of  fine  organs  for  ehurehn*  where  grcatcat  power, 
a*  well  aa  variety  I*  required;  they  alao  rego.lf.rlv  make  a 
largo  rariety  of  small  organ*,  front  f-M  up,  all  of  which 
are  of  very  hif(he»t  excellence.  Organ*  are  furnlalied  (or 
monthly  or  quarterly  payment*.  9.}  and  upwards. 

Ii4atstb.A71:d  CATaX-oonsj,  XI  pp.,  4 to.  with  prtoc*  and 
circular*  conLaJuing  much  useful  lnforutatioti,  sent  free. 

We  ciptcialiy  invite  all  pertotu  taking  any  inttrttt  im 


MASON, &  HAMLIN  ORGAN  CO., 

\M  TreiiKinl  SI..  BOSTON ;  «  Eaal^onrtetnta  St.  (t  nion 
»,KEW  YORK ;  IMWaeasli  A»e.,  CHICAGO. 


of  my  ot 
Opm  till  1*  n'rtth,  V.  M. 

LOUIS  P.  OBER,  Proprietor. 


ALFRED  MUDGE  &  SON, 

PI.AIX  AXD  nn.VAMKXTAl 

BOOK  AND  JOB  PRINTERS, 

34  School  St.,  Bonton,  Mau. 


MUSICAL  PRINTING  A  SPECIALTY. 


LONGFELLOW'S  POEMS. 

NEW  SUBSCRIPTION  EDITION  COMPLETE. 


This  magnificent  edition  of  Ma.  I>osor!i.ujw'i  Complete  Poetical  Works  Is  just  finished.  It  cso- 


A  flue  Steel  Portrait  of  Ma.  LoxorEtxovr. 

Thirty-four  Kull-jaijre  Illustrations. 

Thirty-one  artistic  Titles  of  Subdivisions. 

KortT  Ornamental  Head  and  Tail  Pieces. 

Five  Hundred  and  Sixty-four  Additional  llloatratiom  in  the  < 

In  all,  lit  tmrt  amUtias  S*i,*h  Hundnd  and  Ttm  . 
cmjrav+d  txprtuif  for  tl*i»  Edition. 

The  landK*;i|jt>  views  arc  actual  traitKiipls  from  nature,  and,  like  tbe  ideal  ^objects  and  ornaoteitsl 
ilesigns,  hare  been  intrusted  to  the  brat  artists  of  America,  who  have  cordially  and  uustiiawnlr 
cooperated  in  this  effort  to  produce  Mn.  LoxoraLLOw's  Poems  in  a  style  worthy  of  the  aorld-wiile 
fame  tliey  enjoy.  Amons  tlio»o  who  have  fumi.hed  de>-igiis , each  in  his  best  and  most  charictetirfk 
manner,  are  Ar.ticv,  Uakxes,  Boloiiton,  Blown,  Cuvaca,  Cot-ana,  Jkssik  Cobtii,  bsaut. 
DaTTMM,  En  a  i»c  eii,  Mint  Hallock  Fiwib,  Frkdebicks,  Gidsox,  Gtrrouu,  llasacsjT, 
Hitchcock,  Homkr,  Uorrm,  Ii^es,  Joiixaoa,  Kitr,  I.aFaMI,  M  ibti*,  MoEttkb,  Mraaiti., 

IfOtUX,  PKBKIXS,  I£r.lXIIA«T,  Sl  IIKLL,  SlUrLEICH.  BlIlBLAW,  SutuLIB,  WaUO,  WlllTTRCOUS, 

aud  Wood. 

The  artistic  supervision  of  the  work  was  intrusted  to  Mr.  A.  V.  8.  Axrnoar,  the  w»Il  kaoao 
entrnver,  who  in  the  rvuderinr,  of  the  designs  secured  tin  cooperation  of 


The  work  u  better  than  was  orfcinaJlr  promised.    The  number  of  illustrations  is  ten  per  real 
more  thsu  was  contemplated  at  first,  and  it  is  no  boastful  sssnmpiion  that  tho  later  portion  is 
even  lxtlcr  than  the  earlier.    Indeed,  the  aim  of  the  poblishcrs  has  been  to  make  this  work  in 
every  res|*ct,  in  accural  y  of  text,  beauty  of  lyixigrapliy,  excellence  of  paper,  number  and  charac- 
ter of  illost rations,  and  in  mechanical  execution,  as  nearly  perfect  as  it  could  be  made;  s*j  ihnt 
every  Amiricau  mi^bt  lake  pride  in  it  as  a  national  tribute  to  a  poet  whom  America  delights  to 


Tbe  following  testimonials  indicate  that  this  attempt  has  been  completely  successful :  — 


injc,  leiu.iraeu  :  rue  uuinrerx  airrs.ii  ueD-u 
It  country;  and  the  profoaion  with  wbi.ft  tie 
I  liberal  scale  upon  which  this  noble     Jts  to 


Tbe  publishers,  when  they  be|[an,  drtemiined  to  make  the  work  thoroughly  worthy  of  the 
whose  words  it  con  lain..    'I'hry  have  richly  succeeded.    The  lintvd  paper  is  of  the  tlnrat.  the  tv-f 
phy  whs  never  exceeded  iu  simple  beauty,  not  even  by  the  high-art  works  of  the  French  pabliihtn, 
and  there  is  an  amazing  wraith  of  illustrations.  —  Pfriladttonia  A*iv«j. 

The  .Vra*  York  /'rr/iuae.  while  the  work  was  appearing,  remarked  :  "  The  numbers  already 
show  tbe  high  v*atrr  mark  of  wood  engraving  in  thi*  < 
Mawtrations  sprinkle  the  pages  i«  the  best  piool  of  i ' 
America's  ino»l  popular  poet  has  been  planned. '* 

We  have  spcikeii  rejicatedly  of  tbe  character  of  this  admirable  tribute  to  the  genius  of  , 
favorite  pott.    Such  a  work  as  llil  ia  uu  honor  to  tbe  country,  and  will  command  , 
all  lovers  of  the  Iwautiful  and  good.  —  jWw  Yvrl  Obttrvtr. 

We  do  not  believe  the  work  has  ever  been  surpassed,  in  this  or  any  other  country,  in  point  of  the 
beauty  both  of  its  typography  and  illu»trutious.  —  Uuffalo  Courier. 

We  know  of  no  more  perfect  specimen  of  book-making,  here  or  abroad,  no  volume  la  which  lbs 
work  is  more  thorough  iu  all  respects  from  beginning  to  end  ;  and  certainly,  among  all  the  books 
now  king  offered,  there  ia  nu  volume  which  can  make  a  more  acceptable  gift  to  a  persoa  uf  taste 
and  reliueinent. —  liotton  Tranteript. 

The  moat  superb  ediiion  e'  er  printed  of  the  works  of  any  contemporary  poet  —  .Vonr.ri  BsJctis. 
Of  the  artistic  execution  of  this  work  we  i 
The  paper,  typography,  and  presswork  leave 


tbe  most 
tion.  We 
delphia). 


t  »]°*k  In  too  targe  praise.    AU  is  siniplv  perleti 
ing  to  bo  desired,  and  challenge  the  aduiratioD  of 
meroua  fine  engravings  aro  wonders  iu  deaiun  asd  execa- 
thls  from  the  American  preaa.— EpuKvpal  /iruutsr  ( Phlla- 


brrs 


Thi.  work  was)  pnblished  in  30  Number*,  large  quarto,  at  50  ceoU  each.  The  entire  work  in  Suga- 
rs, »15  00.    These  are  bonnd  in  two  ium|Knout  volumes ;  price  of  the  set  in  doth,  $».<»;  ia  half 
;  fall  ■ 


Tht  aswt  is  soio*  onlj  6y  m>*eripli<m.  It  on  be  procured  of  our  Ajenlt,  or,  antra  uWj  arasat  it 
racked,  it  wili  be  tuppiied  cw  application  to  Ike  Pablitktrt, 

HOUGHTON,  MIFFLIN  AND  COMPANY,  Boston,  Mass. 


Btotflftt  s  Sournal  of  4*lustt. 

A  PAPER  OF  ART' AND  LITERATURE. 


Xo.  1033. 


boston,  Saturday,  November  20,  1880.      vol.  xl.  no.  24 


THE 


EMERSON 

PIANO  FORTES 

Pete  from  1849,  and  now  number  oxer  22.00O.  They 
hare  been  wl«J#Jjr  known  ud  untrcranJljr  coaiinendftL 
Ttrn  Deirljr-or^iuiitvU  company  embnoei  the  h«*tu  of  th« 
1  In  th«  factory,  thus  .securing  the 


THE  EMERSON  PIANO  CO. 


IN  AO VANCE 

Of  the  former  ecrlea,  and  will  compare  favorably  with 

THE  BEST  MADE. 

The  KMC: KNOX  t'PKIGHTS  an  eeperfally  admired. 
The  hare  alao,  beaidee  th.  KOI  ARK  ORAXDS,  the 
UJTTAOE  PIANO,  upright  In  form,  of  6,  ocfarei,  and 

WARE  ROOM  3, 

595  Washington  St.,  Boston. 

The  Atlantic  Monthly 

FOR  laal  WILL  CONTAIX 


of  "fh 


THE  CHICKERING 

PIANO. 

OVER  55,000   MADE  AND  SOLD. 

These  iaatramfrnU  hare  boon  before  the  public  more  than  fifty-four  years,  and  still  maintain  their  « 
nod  high  reputation  aa  the 

STANDARD  PIANOS  OF  THE  WORLD. 

The  prices  of  theee  Instruments  hare  been  greatly  reduced,  and  are  as  low  as  toe  exclusiTe.nse  of  flrst-daai 
materials  and  workirjauHhlp  will  allow. 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

Sp«ei»l  Attention  U  given  to  REPAIRING  Plana.  (OF  AMY  MARK)  by  the  mot 

skilful  workmen. 

Illustrated  Catalogues  and  Price  Z»uf  mailed  frt*  on  application  le 

CHICKERING  &  SONS, 

156  Tremont  Street,  130  Fifth 

BOSTON. 


Br  Kt.IZJl.icTU  sti-a.t  PRKt.rt,  author  of  '-  The  Galea 
Alar."  etc.;  CHeoaur.  P.  Lai  llHor,  author  of  '•  A  study 
of  llawthnrne";  W.  II.  IIiiiimi'.  author  itt  •  r>etuioM  ": 
W  p.  Hi.wgUJi. 
took."   "The  " 


.lAKKe. 
peana.' 


Jr..  author  of  ■'  The 


e  Lady  of  the  Arooe- 

asS-«£iS 


SMITH  AMERICAN  ORGAN  CO. 


Short  Storlee  and  Sketches, 

By^lfaitKirT  llrt.  HtK  srowr.  T.  B.  Ai.r.«icR.  Sab  ir 


TWAIS.  KoaK  Tkrhy  C.i.iKf.. 


Kwuay. 


<N)  biographical,  historical  andaoclal  aubjecu,  by  tlot.n- 
win  SMirn;  Kuitari*  Kvaurrr  H%u,  on  the  social, 
political  and  religious  life  of  the  world  In  the  Ume  of 
Christ;  William  M.  Uoa.rrn,  on  "  The  Wive*  «f  the 
Poeta";  .Ion*  Ki.ar.,  nn  the  "Early  Culture,  Myths 
nr  Aryan^  A"'""1"™.":  *:  L  IH'O- 


Anuurfte  furnishes  Ila  r 
»r  aii  murh  reading  ai  eot 
lot  mm  of  JOB  pagae  each. 


f  I  00  a  year.  In  i 


in  the  com 
I  Ul  TWa/j, 


HOUGHTON,  MIFFLIN  &  CO.,  Boston. 
BOSTON  CONSERVATORY  OF  MUSIC, 

Not  mere  than  from  three  to  four  COtH 

Fifteen  to  Twenty  I>ollar» 

l>  the  hlftheftt  ithara 


AMERICAN  ORGANS, 

Having  all  the  neevtary  facilities  and  timsiuuUed  experience,  continues  to  manufacture  a  great 
Inslruincnte  suitable  both  for  public  ami  private  use*. 
The  leaser  styles  are 

MIRACLES  OP  BEAUTY  AND  CHEAPNESS. 

There  are  magnificent  church  organs,  with  two  manuals,  twenty  stops,  and  two  full  seta  of  pedal 
There  am  exquisitely  ornamental  style*,  with  full  yet  smooth  tunes,  and  agreeing  In  form  wi 
Eaxirfnl  modern  furniture.   But  tbo  chef  d'osuvre  of  the  mauu  fact  oxers  U 

THE  CONNOISSEUR  ORGAN, 


fllaHjllillll  lllll  < IIHMPtl III  tml  l 

a  wholly  new  and  unprecedai 


FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

And  capable  of  producing  all  the  affect*  of  a  Two-Manual  Ii 
Catalogues  and  Circulars  sent  to  any  addrosa  on  application. 


free  study  of  H 
are  the  pupil  a 


a  u-riu  fi  -r  any  one  branch,  including 
armony.  Thorough  Ba*«,  etc.,  to 


THE  HEKTOGRAPH. 

NASCFACTTntED  BT  THE  HEKTOCRAPH  COMPANY, 

Nob.  22  and  24  Church  Street,  New  York. 


JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 


Which  the  moat  fa 
eminent  critics  liar 
In  An 


id  the  moat  \ 

K'  J.I    Ci'Li  -  1 


^  Tbo  reaular  'f'j^*  Jcg'n  "'  September,  November, 

JCLll'S  KiCHBUKO, 


DRY  FROCK!"*  OF  COPTtNO. 

We  respectfully  call  the  attention  of  Musicians  to  our  New  Mkthod  or  Oorrrxo,  by  which  an  original  writing 
of  Mnalc.  etc.,  can  be  copied  by  any  peraon  a  great  number  of  time*,  taring  the  expeoee  and  time  of  inanusciipt 
■f  Ui.  ordinary  inodea  of  manifold  copying  hitherto  In  use.  To  Organtsta  and 
Conductor*.  ilnnd  masters,  musical  organisations,  and  muaU-iana  generally  — 
■  1 1  .  .  I '  ■!■  ]  ■  ■  1 1  :  .  ■ 1 1  i. .  ,  - 1      tiio  l!Lltivr.i|  ]i  *  ..I  .*!•  1  jun-t  IlyaI  uaUc,  A.  tr.Ku 

fifty  to  one  hundred  perfect  copies.  The  Hek- 
i,  Orchestral  ConducUira,  and  Musical  aodetlea. 
We  are  prepared  to  amply  parchaaen  of  the  Ilektograph  vith  Mualc  Paper  ruled  iu  the  Heklograph  Ink,  and  alao 

-fore- 


s  capl 

r.-il  ii  ■>! .  r  m  ii  wi ,  1  ■  thwraoU  li 
l^ciiilf  r»  of  church'coous, 
all  wau  1uit«  ajiy  um>  f«*  tlupiii 


utie  original  oopy  made  in  the  Hektografib  Ink,  It  wttl  give  back  fru 
tog r>> (alt  U  alrtauly  In  two  hy  uuuaf  M  our  luoet  •iUUnguUhod  Ore*  ' 


Digitized  by  Google 


nWlGUT'S  JOURNAL  OF  MUSIC. 


[Vol.  XI.. -Xo.  i<jC, 


O?u.0"ic  publiel)crs(. 


HOLIDAY  MUSIC-BOOKS. 

to  their  elegant  and 


DITSON  *  00.  call 
volumea  of'"" 

JtOU.XLi  SHEET  MVSIC 

in  Cloth,  0S.SO,  hint  VIM,  $3. 


equal  number  at  r«v»l  cilloctlons  are  published. 
THE  CLUSTER  OP  CI  EMS.  43  pieces  of  high  char- 
acter. 

OKMlt  OF  THE  DANCE.    '»  of  the  beet  H»m 


KM/\  pp'o  throatH?|T:™§ 


1  • . fit .    I..  ...... —    .  B.  '  •  .  . 


to  «tns  m  ■nd  anuS.^  '  "I  . 
phct  IS  c.oau  or  sdjfevA  B.  A.  OLBs, 


-/V  /A-— y  o/ ..  |-.»-t  !«»,         ir<m,"  fcy  Ar*.  JET.  IT 

WW,  J^Ml  f"t»y.  m  MJ^Jll^HM. 


ft  6. 


:  by  the  » 


UKM8  OF  STRAITS!*.  HO  splendid  ai 
positions. 

PIANO-FORTE  OEM*.   100  select  plano-pleces. 
HOMK  CHICLE.  Vol  I.  UO  ra»j  pieces  f«r  beginners. 
HOHK  CinCLK.  VoLII.   142  pieces,  of  which  K  are 

for  four  hand!. 
pARLOK  MUslC   Jvols.  13  easy  and  popular  piece, 

REMR  tlE  LA  CBEME.    S  Vol".   »  select  pieces 

ml  some  dMlculty,  suited  to  advanced  players. 
FOUSTAIN  OF  OEM*.  »>  oasj  and  popular  pleena. 
WELCOME  BONK.   TO  easy  popular  and  places. 
FF.AUU  OF  MELODY.   50  pieces  of  moderate  diffl- 

colty. 

PIANIST'S  ALBUM.   102  pieces.   FlM  collection. 

All  tba  books  above  named  an  alike  In  stse,  style,  bind- 
ing, and  prlc*. 

OLIVER  IMTSON  &  CO.,  Bowton. 


Musical  Works 

PV BUSHED  BY 

MAC  MILL  AN  A  CO. 


TO  BK  COMPLETED  /-V  TIMEE  FO/.I  MSS. 

DICTIONARY  of  MUSIC  AND  MUSICIANS, 

Edited  by  Oaoitoii  tlnovr,  D.  C.  L.  Vol.  1.  A  tolm- 
promptu.  «vo.  With  Illustrations  In  Wuslc  Typo  and 
■Wood  Cut*.  Cloth.  *t-W. 

*■  The  riev  lnctlonarr  prom iscs  to  bo  by  far  the  best  of 
the  kind  In  English,  and  one  of  the  beat  In  any  language. 
Quite  Indispensable  to  musical  people  of  every  degree." 
—  A'nr  l  or*  JWnaae. 


TREMONT  TEMPLE. 

Mr.  A.  W.  SWAN  will  give  a  series  of  four 

ORGAN  CONCERTS 

On  Erlday  Afternoon..  Navauiber  |SS.  Deeeinber 
3. 10.  and  17.  at  9.90  a'rloek. 

Tiekela  ean  be  obtained  at  the  principal  mailt  itoraa 
and  at  the  hall. 

Seaeon  Ticket!  for  the  four  conceru,  11  ;  alagle  tlckeu. 


MME.  BERTHAM"""'/'1"  Art, /Singing, 

r  J     17»  3d  ATenue,  Xeir  Vork. 

JOHANNSEN,  iLndl«  prepared  for  the  Opera  or  • 

 I  <r(.iw*rt  llm.ni;  

fifADAME  COXSTAXCETtoiVAHD, 
PIANIST. 

  2'S  £**  Ttn\K  SU.rt,  ,V»  IVl  CU?. 


Calendar  of  tJjc  Q^uitfital  Reason! 

N(>VE»BKR,  1800. 

'JO.  Him  Mnry  Do»be'»  Kart.'«  ell,  at  the  Boaton  Ma^j, 
••FaUnltta"  by  the  "Ideal"  Opera Comniny.  ' 

22.  G.  W.  Sumner  •  Courort,  with  Ibo  Meodejeokg 

23.  Concert  by  the  Mendriwohii  Qtilnbet  Oak,  «r  ta 

Robert's  Lycittm  ConrM,  at  Mu.u-  1UU, 

28.  Flra»  CVjorert  of  tlifl  A|tull»  (*lul». 

27.  Concert  by  Mim  Josepliin*  C.  Bnlex,  plaaltf,  ^ 
li.  1*  Osgood,  aud  (i.  Iktnnmutber.  Mec^aaW 
11*11. 

29.  Pirn  Concert  of  the  Apntlo  Club  repeated. 
Club.  M  t 


£  A.  S//A  H\  Madttvn,  IVu. 
Gnuromvsfi  Pi  B-Xisiixi.  run  Srrj  ial 
Muale  of  Ainatrtira  carefully  arranged. 


QEUKGE  T.  HULLING. 

TEACHER  OF  PIANO  AND  IIARVOSV. 
HP*  IlariDOuy  leatuna  -atiifactorlly  glTen  by  mall.  Ad- 

AxmiCAN  Art  JorttXAi, 

23  fulon  Siiuare, 

New  York. 

MR.  C.  F.  WEBBER, ~ 

H0  A  Trrmont  Stmt,   ......    >mw  44. 

Teacher  of  the 

Physiological  Development  vf  tte  Voice  uil  Ike  Art 


1.  First  Ouambrr Concert  of  the  Euterpe,  U)  the  li*e- 

iu*tin  yaartrt,  at  tbe  Mejouiuui. 

2.  (At. ».  r.  ».)  Second  Symphony  Uoocejtof  tl,(  tu,. 

mrd^Mai<lca]  Anoociitt ion,,  Carl  Zerrahn,  Con. 
durtor, 

3.  Thinl  Hillharmoulc  'Orchestra  Cojiort.   a  1.1,1,. 

mnoD,  Conductor. 
■1.  Complimentary  to  Wilt  Frle».    HorticnltarsI  ttUL 
7.  Last  Concert  In  Roberta's  Lyceum  Cvitne.  Bert- 

koren  tjnlotet  Club  and  Teniplr  Qmrtrl 
!>.  Ttntimnrtial  to  J.  S.  Dwiuut,  Mu«lc  Itoll,  3  e  a 
13.  First  Concert  of  the  t^cllia,    Trecnont  Temiile. 
Hi.  (.1  r.  M.l  Tlilnl  Hnnar.1  Sjmv.h..nv  f'x.oc«rt. 
1".  Fourth  Pltilluirmouic  On  liestra  Cotwert. 
•JS.  First  Oratorio  perfonuauc«  of  the  thnde]  \ai 

Ilnydn  Society,  ilualc  IU11.    "  Messiah." 
27.  Opening  of  Swtaon  (t«o  weoks)  of  Msplnoi', 

Itnluin  Oi.era  trotipe. 
29.  Matlnc-*  of  the  Philharmonic  Orchestra.  II  Lbae- 


The  Bernhard  Listemann  Concert  Party, 


AVc^ir 


••  Promlaea  to  be  a  moat 

"By  far  the  l*«t  (at  ._ 
readers)  that  ha.  yet  appeared  in  any 
Uwight'i  Journal  vf  Mu.ir. 


B.  U.  HEINDL, 
JOHN  MULLALY, 

Aooopts  engogemrnu  fi. 

c«rts.  Ter 


Interesting  work. 

m'"1''  and  iu  hi*- :  perjefer-s  Music  Stot 


F 

AL 

H.  A.  GREENE, 

lsialcal  and  Mlsccl 
lib-r»l.  Addrc*. 

34  West  St.,  Boston 


MACMILLAN  &  CO., 

JJ2  BoimI  Street,  New  York. 


VASSAR  COLLEGE, 

POUOHKEEPSIE.  N.  V. 

School  of  Art— Department  of  Music. 

Dr.  P.  I.  nriTr-.lt.  Inrector. 


NEW  SONGS. 

BABIES  KYES  A.  E.  Ropes.  I 

BREAK  BREAK  J.  K.  Hadolphion. 

LAST  UKEETINU  H.  Levi. 

OH,  PISHIJt  HOY.  MY  OWN  Ueo.  L.  Osgood. 

STAY  AT  HOME  J.  Baruel. 

SPH1NUTIMK.  It-  Becker. 

THE  OWL  AND  THK  PUSHY  CAT. .  Wm.  F.  Apthorp. 


CARL,  PRUFER, 

M  Vnt  STajcrr,  Boarow. 


An  ample  atul  eBVclent  corps  of  Teachers.  Stnginc 
Piano,  Orjiun,  Harmony,  clc.  tnuttltt. 
Students  reside  In  College  or  P«u°lik?ep»le. 

with  Mil  lartlcular.  fnniishe.1. 

S.  U  tMl.llWELL.  D.D..  PresMeut. 


Jaxcauv,  1881. 
B.  Second  Eat-rp*,  Beethoven  Quintet  Club. 
6.  Kimrth  Harvard  Symphony  Concert. 
20.  Fifth  llarrnrd  Symphony  Concert. 
J4.  Sotiond  Oocllla  —  .Prvo/iofy. 
3U.  Handel  aud  llaydii:  Morart's  Uoquiem  Btet- 
hoteu'.  Mount  of  Oliwea. 

FjtBKLAIlY,  18»1. 

2.  Thin!  Entsrrie.    IJevtlioveD  <juint«t  Gab. 
.1.  Sixth  Ha.rT.ird  Syinjiliouy, 

A  and  0.  Second  A|xdi.  Cont  cTt., 

17.  Seventh  Hjirritnl  Syinjiliony. 

Makcu,  I6SI. 

3.  Eighth  lUst)  Ilarvar.1  Syupnony  Concert, 
14.  Third  Cecilia  (/VvftaMu). 

A  run,  ltwi. 

K.  (Gon.1  Friday).    Hamlcl  ninl  Haydn:  ftwlt's  Pas- 
sion Mlt.lr. 

18.  (Easter  Sunday  >.    Hjindci  aud  Havon  Soaetv  : 

"St.  Paul." 

May,  1KS1. 
2.  Foorth  Cecilia  Conceit  U'fjb't'jty). 


MUSIC  AND  MUSICIANS. 

Laeujc  wnl  crltlcUinii  by 

ROBERT  SCHUMANN, 

EditaM,  (XaUMlatod,  mad  annotated  by 

FANNY  RAYMOND  RITTER. 

Second  Series.  Price  $2.78. 

1.0NDON  ■  -  Bene*.     NK  W  YORK.  - 1 


W«  cordially  eonfratolato  Madame  Kltter  and  her  En- 
glish speaking  readers,  on  the  production  nt  this  ranet  In- 
teresting and  delightful  roluine,  —  Krtt,  Lomlon. 
There  are]  two  musical  writers  whtsie  works  and  names 


rank  with  those  of  ibo  hlehest  literary  authority,  stteh  a* 
Arnold  and  ftalnfv  Beure;  they  are  llohert  Scho- 
i  IUchard  Wagner.  —  Satkm,  New  York. 


STORIES  AND  ROMANCES. 

ByHnnara  P>  Scirnmta,  author  of  the  "  Hwellers  In 
FlTO-SUter.'  Court,"  etc.  #1  JS. 

CostTF-TT.,  —  Left  t^rer  from  the  Ijwt  Centnry ;  A  House 
of  Entertainment-.  AccUleutally  urerheanl;  A  Hard  Har- 


Eight  stories  told  with  so  much  grace  and  humor  that 
the;  cannot  fall  to  be  popular. 

HOUGHTON.  MIFFLIN  *  CO., 


Mrs.  Whitney's  Writings. 


Hu.  Whittet  bu  la  iumMtlst'Di  hw.lt 

bi  a  grass  aassbsr  of  Amertaaa  hasnas.  The  purlsy, 
n«(M,  threwdBMa,  taaderoess,  hussar,  Ike  slaratea, 

la  hsesn1ns«s,«B4ssx  her  to  iu.a«»a4a.-*.  P.iraippSf. 

ODD,  OR  EVEN  ?  $1.50. 

jfss.  WnirsrT  i.  s  .Irotis  *  rit.r,  .ad  la  thki  book  has 
gisaa  us  msss  of  bar  vary  best  work.  —  Casasge  IVisvsw. 

Fkltn  6a«toeT's  Olrllaood.  nhsstaslad  (MO 

The  Oayworthys  1-60 

Lastta  GwMUiwalte.  Illastrstsd  1* 

Patleaesi  Stros«*s  OsiUkcb   L60 

Hltaterte.   A  *«oty  of  Yssssrosys   1-M 

lleavlFolfca.   Illustrsled   1-60 

We  OtrLa.   Aliamsltory.  lllastraMd  1-M 

Tit*  Ottoar  Gtris.    Illiulntsd   LM 

t  .els   *■<*> 


Harvard  Musical  Association. 
SECOND  SYMPHONY  CONCERT. 

Mimic  Hull, Thursday.  Dec. 2,  at  3  P.M. 


CARL  ZFRUAIIS, 
Conduct.  >r_ 


B.  LISTEMANN, 
I  t  Solia  LAftrt. 

PINNKR.  of  New  York. 
His  arst  apjiearsbce  here. 

I'kikikaiiwk:  Symphony  In  C  iNo.  i,  Vullmw  li) :. 
first  tllun,  Maya's ,  Seciaid  Tlano  Co.ic«rt.>,  In  A.  «rM 
tlni«,  /.«,/.  Short  Symphony.  No.  J.  |n  A  alwf,  int 
tlnve,  .s„ia/-S^a»,  Andante  .plsiato  and  r.,|.»mie..  •)*. 
•a,  t'htyin  ;  OTerturc  to  •■  Kuryauthe,"  H>6rr. 

Season  Tickets  (wren  eoaccru'.,  wlUl  Mrrt«l  Msa 
tTj;Miigle juinilsslf.il.  >l,  » tiki  ismrred  seat,  fl^S. 


•'  ?ocli  t..j.>ki  ui  t*c  .ImuU  b.  In  .».r»  1oi'j..-1ii";-J,  to 
b*  rt«d,  loaBSd,  ra-read,  saa  re-laaBsd,  so  long  ss  the 
leaves  and  cover  will  held  tngethsr,  —  not  holiday  vel- 
«aws)  for  sbgaat  oskst.  bat  stlrrtag  aud  sggrsssiva 
works,  wllk  a  "  mission,"  which  to  to  make  the  world 
kwttae  than  thsy  and  It.  —  Rules  Owaswsieiafit. 

a.e  r„  Mi,  4,  BocknUcrt.   6W,  ruH>oU,  ess 

rwec^x  o/  ?riet  hj  lis  WUm, 

H0UQHT0H,  atnTLTH  &  00,  Boston,  Hau 


SL.11> AM K  SKILEK'M  SCHOOL 

VOCAL  ART& INSTRUMENTAL  MUSIC, 

J 104  WaiuMt  St.,  PMUuUlMhfa,  /M. 

A»i  tli*  arnUric^ftiMit  of  tin-  |>truis  and  stfitn.tf  th«  >ci>^l 
itrliifr*  iDcrfjikaMt  duilr**  aimI  r>^p<>ntrii>MM>«a-,  MA*U(tn 
St-ilnr  h«A  c»ll«'it  i«j  tU*?  lilr^cloohiji  tlki>  icrtire*  uf  Mr.  S 
II.  HUkeal^,  Late  of  Uwi  uVrtin  Loean-nAirci.  i.»  *tnm 
mtnnfwtni  ll  U  toMered  Lhe  ■chot*.  will  reap  ■*«  r*- 
vk  unU. 

COl'KKK  OF  STTOV. 
CnltifAtiOwi  tif  Uie  Wtic*,  Haiio-Kortr,  VWUi,  oiv.1  »tl  <*- 
cUo»tral  Jiijuii>i.*-i>u,  KU>c«itiMn,  AtvwhDt  tod 
lliyoioloify  of  lhe  Voc&l  Orsnau,  .tAtiutloi 
And  History  of  Mtufr  Onitvrio,  ("Kurch  MotJr.  l.u>icfli««u 
ot  Mn*ic,  Sifjbt  It4:i4li»itf.  L^nitl*?  Tnlniiig.  *i*4 
ilw  KrtfOvb,  OrruaJin,  kj>1  luitae  lyVHgiut^m. 
for  CAtalogdo  owhUIuUib  full  iafunimtioit, 

H.  II.  RLARCKLKC,mi*rU>r. 


lllMWaiootM.l-biUv.l-v 


November  SO,  1880.] 
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BOSTON,  NOVEMBER  20,  rSSo. 

EaWrad  at  th»  Pom  OnVe  «|  Dour,  u  aacond-cuu.  matter. 


■  mot  cr<dilfd  to  ■»»«•  pwWitWiow.  rrr<  «*. 
prutlf  wrUtn/or  1Mb  Jtwmit, 

PuNitked  fartnifkllf  kf  HocoUTtix,  Mmri.lx  A  0>., 
AMfoa,  M«u«.   /Vice »  /('  emit  a  mumbtr .  £j._«o  yrr  ynrr. 

for  Ml'  (»  AirIM  &»  C»rl  Pii'Mti,  l»v«/  !>rrt*l.  A. 
Wiu-i-ixa  *  Co..  /J;  iroriJ.rptan  Vfr^t/,  A.  K.  Lohiso, 
jU,  Tajnituftm  Slrtet,  and  bpr  tm,  J-mUUhrr, ;  ra  .V,if  }'ort 
bf  A.  BKKXTA>0,  Jr..  JQ  Vntou  .V^lKirr,  un.f  Hoi  UH7MS, 
MlfTLIX  *  Co.,  jl  Mlor  flair ;  In  fkil.ul,lpliia  >>y  W.  H. 
BOXER  A  Co.,  //or  t'AcjhiN*  Stntt;  in  Ckintev  bp  the  CHI- 
exoo  Mcslo  CliMfAKt,       Ht<il*  Strtit. 


to  display  bis  talent  011,  proven  that  his  aim  is  bd<1  there 
no  common  otic,  1  listened  to  his  work  —  a*  This  com 


one  should  listen  to  every  work  - —  with  a 
favorable  preconceived  opinion.  The  score, 
neatlv  written   in   a  refined,  musician-like 


is  a  great  deal  to  bo  said  about  it. 
loser't  music  it  a  witness  to  the 


fact  that  he  lives  by  the  seashore  in  the 
North.  The  trio  it  different  from  all  other*, 
original  in  form  and  spirit,  full  of  deep  mel- 


IiaihI.  enabled  rue  to  unravel  the  web  still  !  ody.  It  may  be  often  heard,  well  played ; 
more  easily.  and  yet  it  does  not  produce  a  decided 


SCHUMANN  ON  STRINGED  QUAKTETS 
(1M8).| 

TilinD  QUARTET  .MOHNINO. 
'Co-nliimsd  from  pag*  ITS.) 

W.  II.  Vsxr.  Saoood  Qnartat  for  two  VloUu,  Viola, 
■ad  Violoncello,  E  Major.  —  Opua  5. 

4,  V.  K.  soiKurwimi  Trio  for  PuuHviortc,  VMIa  and 
Violoncello,  A*flat  major,  majiuacrtpc. 

U"rc;uu  Kr<  Ms.  Oillnlrt  fur  two  Vlollna,  tiro  Violas, 
and  V  loloncwlk),  £.flat  major.  —  opua  1 1 . 

Our  third  meeting  was  <,nite  remarkably 
brilliant,  from  the  addition  of  a  pianist  and  a 
viola-pluyer,  whom  wo  found  necessary  for 
the  execution  of  a  piano-forte  trio  ajid  a  quin- 
tet ;  and  this  change  wits  not  proposed  by 
me  without  other  reasons.    The  beautiful  can  ;  '»«  IK'X'  lo  tu'' 
only  be  enjoyed  in  moderation,  and  I  could 
more  easily  »peh<l  a  night  in   listening  to 
Strauss  and  Lanner  fiance  music  tli;in  to 
Beethoven  symphonies,  the  tones  of  which 
pierce  the  soul  until  its  wounds  ache.  And 
we   need,  freshness  in  listening  to  quartet* 
only,  if  not  an  especial  fondness  for  that 
species  of  composition  also.    Composers  al- 
ways go  away  after  the  first,  reviewers  after 
I ;  it  is  only  the  patient  amateur 
a  third.   One  of  these  brave 
that  he  had  been  once 
entirely  without  music  for  three  month*,  and 
that  in  his  great  hunger  for  it  he  played 
quartets  on  his  first  visit  to  the  city  during 
three  consecutive  days.     "  To  bo  sure,"  he 
added,  partly  in  excuse.    I  play  a  little  my- 
self, and  therefore  look  the  second 
So  we  introduced  a  little  variety 
quartets;  and  who  knows  whether  we  may 
not  admit   one   instrument   after  another 
among  us,  in  contrary  fashion  to  Haydn's 
well-known  symphony,  until  our  four-leuvcd 
clover  is  transformed  into  a  complete  orches- 
tra ?    For  the  present,  however,  we  are  quite 
satisfied,  especially  as  wo  now  have  to  make 
with  several  delightful 


Some  German  town*  are  famed  for  their 
indifference  towards  persons  of  talent  resid- 
ing within  their  walls  ;  others  coutcnt  them- 
selves with  praising  their  resident  talent  when 
there  is  question  of  rivalry  with  other  towns ; 
a  third  class  can  never  cease  boasting  of  it* 
talented  sous  and  daughters.  Prague  belongs 
to  this  last  class.  Whatever  report  we  may 
happen  to  take  up  that  proceeds  from  Prague 
we  And  its  home  artists  treated  with  a  deli- 
cate respect,  an  almost  maternal  cordiality ; 
and  among  such  criticisms  we  are  sure  to 
meet  with  the  name  mentioned  first  at  the 
head  of  this  article.  And  as  even  the  field, 
merely,  which  the  young  composer  has  chosen 

*  Prom  .Afuaic  and  J/aaicionf .  Ettavt  and  Cntietfmt, 
tj  RoasBT  Bonauni.  Translated,  •dlt«d,aai>otatcd  by 
FsswY  Kavmusu  Rl-ni*.  Second  Scries.  (New  York, 
Edward  SeJ.i^iib*  Co.  Ixrodon,  Wra.  KswTsa,  ISM.) 


A  tone  of  cheerfulness  and  contentment 
breathes  through  this  whol*  quartet ;  deep 
and  sorrowful  experience  seems  unknown  to 
the  young  composer :  he  stands  at  the  en 
trance  of  life  with  music  us  his  fair  compau 
ion  ;  the  work  sparkles  with  a  soft  glitter. 
Its  form  presents  no  remarkable  boldness  or 
novelty ;  it  is  comet,  and  curried  through 
with  a  hand  already  experienced,  it  would 
appear.  The  harmonic  conduct  of  the  whole, 
as  well  as  of  separate  parts,  is  worthy  of  es- 
pecial praise  ;  it  clearer,  purer,  correeter  fifth 
opus  has  seldom  been  written.  And  from  the 
manner  in  which  the  eonqKiser  treats  the 
string  instruments,  it  is  plain  that  he  under- 
stands and  ha*  often  played  them.  I  might 
characterize  the  work  to  readers  who  have 
not  facilities  for  easily  obtaining  it,  as  stand- 
rtet  in  manner; 
certain  echoes  of  .Spohr  have  Iseeome  com- 
mon property  in  this  form  ;  but  a  few  Aulier- 
ian  passages  appear  out  of  place  in  it.  After 
llie  scherzo,  the  first  movement  is  most  to 
be  commended,  in  which  I  only  object  to  the 
retrogression  in  the  middle  as  too  draggling, 
too  little  interesting;  besides,  in  the  preced- 
ing working  up,  the  complete  minor  key  (E 
minor)  is  touched  on,  a  harmonic  succession 
that  we  find  almost  wholly  avoided  in  model 
works.  Yet  these  are.  but  trilling  faults, 
scarcely  worth  mentioning  in  comparison  with 
the  counterbalancing  excellence  of  the  move- 
ment. The  adagio  was  on  the  point  of  seem- 
ing monotonous  to  me,  when,  just  at  the  right 
moment,  the  composer  reintroduced  the  prin- 
cipal melody,  giving  to  it  an  altered,  exciting 
character.  This  determined  the  movement. 
The  first  |>art  of  the  scherxo  is  excellent, 
worked  ont  artistically  and  industriously  ;  the 
trio  is  more  effeminate.  The  Inst  movement 
satisfies  mo  the  least.  I  know  that  some  of 
the  best  masters  close  in  a  similar  merry 
rondo  style.  Hut  when  a  work  is  seriously 
and  energetically  taken  hold  of,  it  should  be 
ended  in  the  same  manner,  and  uot  with  a 
rondo,  especially  with  one  the  theme  of 
which  reminds  too  strongly  of  a  familiar  Auber 
melody.  In  the  middle  he  tries  to  interest 
us  with  some  short  fugued  passages  (in  which 
firm  theorists  might  draw  his  attention  to  the 
false  entrance  of  the  comes);  but  I  never  had 
a  high  opinion  of  this  kind  of  work,  which 
does  not  venture  beyond  the  first  entrance  on 
the  fifth,  and  which  can  excite  learned  won- 
der in  none  save  amateurs.  Notwithstanding 
this  the  movement  is  pretty,  and  certain  to 
please,  if  well  played  In  public.  May  this 
composer  strive  ever  onwards  and  higher, 
and  on  novel  paths !  He  has  already  ac- 
quired much,  and  is  sure  to  sustain  himself 
with  honor  on  broader  fields  of  battle. 

The  next  thing  we  played  was  the  above- 
mentioned  trio  by  J.  F.  E.  Sobolewski;  and 
uow  the  reader  must  depend  wholly  on  our 
at  the  work  is  still  in 


like  the  whole,  it  teems  to  have  arisen  at  a 
time  of  crisis,  during  a  struggle  between  old 
and  new  ways  of  musical  thought.  It  doe* 
not  appear,  either,  that  the  pianoforte  is  this 
composer's  instrument;  he  writes  for  it 
"  thanklessly "  enough,  toy  pianist  thinks. 
It  would  be  presumptuous  to  decide  as  to 
what  degree  of  talent  this  comjtoser  possesses 
from  a  single  trio,  especially  at  this  has  keen 
written  a  long  time,  since  when  he  has 
brought  out  larger  works,  cantatas,  an  ora- 
torio, "  Lazarus,"  etc  *  But  we  doubly  re- 
spect him  as  critic,  in  which  capacity  he  is 
best  known  to  us,  since  we  learn  that  he  is 
also  a  poet  iu  his  art. 

.  We  next  turned  with  pleasure  to  the  quin- 
tet by  L.  Fuchs,  whose  compositions  we  made 
acquaintance  with  on  our  first  quartet  morn- 
ing, and  at  once  retried  in  our  paper.  I 
cannot,  unfortunately,  go  much  into  detail, 
as  I  have  not  the  score  at  hand,  and  some 
time  has  passed  since  the  morning  of  per- 
formance, while  only  the  general  impression, 
the  cheerful  mood  in  which  it  set  us,  remains 
behind.  It  is  scarcely  conceivable  how  the 
addition  of  another  viola  at  once  alters  the 
effect  of  the  string  instruments,  or  how  very 
different  is  tho  character  of  the  quintet  from 
that  of  the  quartet.  The  middle  tints  have 
more  force  and  life ;  the  single  parts  work 
[setter  together  than  masses ;  if,  in  the  quar- 
tet, we  listen  to  four  separate  players,  we 
now  imagine  we  have  an  assemblage  of  theiu 
before  us.  Here  a  clever  harmonist,  such  as 
we  know  this  composer  to  be,  can  let  himself 
go  as  he  fancies,  winding  the  parts  in  and 
nut,  and  showing  what  be  is  capable  of.  Ail 
the  movements  are  excellent,  the  scherzo 
especially  so,  and  next,  the  first  movement. 
Certain  details  in  it  surprise  us  as  though  we 
caught  on  the  lip»  of  a  soberly-clad  citizen  a 
verse  from  Goethe  or  Schiller  ;  and  it  was 
plain  that  my  enthusiastic  quintet  players 
were  pleased  and  much  interested  in  a  work 
that  ought  to  be  generally  known. 

When  I  have  in  mind  the  highest  descrip- 
tion of  music,  such  as  Bach  and  Beethoven 
have  bestowed  on  us  in  tome  of  their  crea- 
tions,—  when  I  speak  of  those  rare  moods 
of  mind,  such  as  the  artist  should  inspire  in 
us,  —  I  demand  that  each  of  his  works  shall 
lead  me  a  step  forward  in  the  spiritual  (lumhv 
ion  of  art,  and  I  demand  poetic  depth  and 
novelty  everywhere,  in  detail  at  well  as  m 
the  whole ;  but  I  have  long  to  seek  for  this, 
and  none  of  tho  above-mentioned,  little  of 
recently-published  music,  satisfies  such  a  de- 
mand. In  our  next  quartet  meetings,  we 
tried  some  of  the  music  of  a  young  man  who 
seemed  to  draw  it  from  a  living  depth  of 
genius  at  timet ;  yet  there  are  certain  limits 
to  this  opinion,  of  which,  at  well  as  of  the 
subject  that  suggested  it,  I  shall  now  speak 
further. 

■Sliio*  U»  above  was  written,  b»  he*  made  a  aaawas 
dramatic  composer  (schumatu'i       ur  ism). 


Digitized  by  Google 


186 


DW1GHTS  JOURNAL  OF  MUSIC. 


[Vou  XL.  —  No.  1081 


FOURTH  AND  riFTll  QUARTET  MORNINGS. 

I  will  dow  relate  so  much  a*  belongs  to  tbe 
public  of  these  two  secret  musical  gatherings. 
I  call  them  secret,  because  in  them  only  the 
manuscript*  of  an  until  now  wholly  unknown 
(aa  composer)  young  musician,  Hermann 
Hirschbach,  were  played.    As  an  author,  he 
must  certainly  have  awakened  the  attention 
of  our  readers  by  the  boldness  and  penetra- 
tion of  the  views  he  has  made  public  in  a  few 
article*  in  our  paper.    A  fter  so  much  promise, 
it  was  natural  for  me,  on  taking  the  measure 
of  his  intellect,  to  expect  extraordinary  things 
from  him  as  a  composer.    I  cannot  even  think 
of  bis  works  without  deep  sympathy ;  fain 
would  I  bury  myself  in  remembrance  for 
hours  together,  and  talk  with  my  reader  of 
him.    It  may  be,  besides,  that  all  that  is  two- 
fold in  the  character  of  his  compositions,  — 
so  like  my  own  in  this  little-understood  quality, 
—  has  made  me  susceptible,  has  quickly  re- 
vealed bis  music  to  me.    Of  this  much,  bow- 
ever,  I  am  certain,  that  his  endeavor  has 
been  the  most  remarkable  of   all  I  have 
chanced  on  among  young  talent  for  a  long 
time.    The  form  of  his  music  can  scarcely  be 
defined  in  words;  it  is  itself  speech,  yet  it 
speaks  to  us  but  as  the  flowers,  or  as  eyes 
that  relate  secret  histories  to  each  other,  as 
transmigrated  spirits  may  converse ;  the  speech 
of  the  soul,  the  truest  musical  life.  We 
played  and  listened  to  three  great  quartets 
and  a  quintet,  all  written  on  passages  from 
Goethe's  "Faust,"  more  as  a  decoration  than 
as  a  description,  though  the  music  is  clear 
enough  in  itself ;  it  was  a  longing  aspiration, 
a  call  for  salvation,  a  continuous  rushing  on- 
wards,— and  amid  this,  happy  forms,  golden 
meadows,  rosy  evening  clouds ;  I  hope  I  do 
not  exaggerate  when  I  say  that  tbe  com- 
poser sometimes  seemed  himself  to  be  the 
gloomy  magician  Faust,  as  he  brought  before 
us,  in  floating  outlines  of  fancy,  the  varied 
scene*  of  bis  life,    lie* idea  these,  I  have  seen 
an  overture  to  "Hamlet"  by  him,  a  grand 
symphony  in  several  movements,  a  second, 
half  finished,  the  movements  of  which  should 
proceed  one  after  the  other  in  a  breath  ;  both 
equally  fantastic,  full  of  vital  strength,  differ- 
ing in  form  from  all  preceding  ones  except 
those  of  Bcrliox,  with  some  orchestra]  pus- 
sage*  such  as  we  are  only  accustomed  to  hear 
from  Beethoven,  when  he  hurries  like  u 
destroyer  to  the  battle-field  against  the  entire 
world.    And  now  comes  my  "  best."    It  is 
with  us  here  as  it  often  is  when  we  first  look 
on  the  pictures  of  genial  young  painters, 
which,  from  their  grandeur  of  composition 
(even  outwardly),  richness  and  truth  of  color, 
etc,  so  completely  take  us  captive,  that  we 
only  wonder,  and  overlook  falsehoods  iu  de- 
tail, errors  of  drawing,  etc    When  I  listeued 
to  these  things  for  the  second  time,  certain 
passage*  already  began  to  annoy  me ;  pas- 
sages that  sin — I  will  not  say  against  the 
first  rule*  of  the  schools  —  but  against  the 
ear  and  the  natural  laws  of  harmonic  pro- 
gression.   I  do  not  count  fifths  among  these 
only,  but  also  some  conclusions  in  the  bass, 
and  some  modulations  such  a*  we  meet  with 


There  is  a  sort  of  instinctive  mastery  ofj 
cadences,  and  so  on,  that  seems  to  !*■  the 
gift  of  nature,  upon  which  that  ordinary  musi- 
cal understanding,  common  to  nearly  all  pro- 
fessional musicians,  is  grounded.  If  a  young 
composer  offends  against  thi«,  it  matters  not 
bow  intellectual  be  may  be,  he  is  certain  to 
find  such  men  draw  back  from  him,  and 
scarcely  even  regard  him  a*  one  of  them. 
Whence  comes  this  lack  of  a  rellned  sense  of 
hearing,  of  a  correct  management  of  har- 
mony, amid  so  many  other  great  gifts  ?  Did 
the  composer  discover  hi*  talent  too  late? 
Did  he  abandon  study  too  soon  ?  Is  it  that, 
in  his  richness  of  idea,  his  command  of  a 
geuerally  very  deep  principal  melody,  full  of 
meaning,  in  the  upper  part,  he  is  unable  to 
invent  equally  well  for  the  lower  ones?  or 
are  but  organs  of  hearing  really  inefficient? 
This  is  a  great  question,  as  also  is  that,  as  to 
whether  or  not  there  is  any  help  for  the 
fault-  The  world  will  probably  never  see 
these  works;  and,  to  speak  honestly,  I  would 
only  counsel  their  publication  on  condition  of 
many  previous  alterations,  and  even  great 
omissions.  Tliis  is,  however,  advice  which 
we  leave  to  the  comjioser  to  accept  or  reject. 
This  article  is  siuiply  intended  to  call  atten- 
tion to  a  talent,  beside  which  1  could  not 
place  on  the  same  level  a  single  one  among 
my  recent  discoveries ;  and  music  which,  a 
result  of  the  deepest  psychical  powers,  has 
often  touched  roe  to  tbe  soul. 

(To  bo 


in  inexperienced  writers. 

to  my 


These  fault*  were 
as  to  me. 


MR.  SULLIVAN'S  "  MARTYR  OF  ANTI- 
OCH." 

(From  iba  L»iu|uu  /W»  Ttlrymp*-) 
Mr.  Arthur  Sullivan,  looking  about  for  the  sub- 
ject of  a  conqiosition  to  be  produced  at  the  Leeds 
Festival,  value  upon  the  late  Dean  Milnian's 
dramatic  |ioem,  The  Martyr  of  AnlioeM.  and 
•elected  it.  He  mo4  have  seen  something  there 
able  to  make  amends  for  the  stateness  of  the 
store.  Pern*)*  because  Ribliral  incident*  have 
been  lined  up,  English  composers  some  time  ago 
began  lo  choose  their  thenics  from  the-  records  of 
the  early  church,  naturally  selecting  those  which 
set  forth  the  constancy  of  the  Martyrs.  Thus  we 
have  an  oratorio,  Si.  /Wyrwy,  by  tbe  Oxford 
professor  of  musir,  Sir  Gore  Onsely;  a  cantata, 
St.  Cecilia,  by  Sir  Julius  Itcnodict ;  a  second 
work  of  the  same  description,  Plaeida,  bv  Mr. 
William  Carter;  anil  ret  another.  Si.  Durntkra, 
by  Mtue.  Sainton-Uolby.  Varied  in  treatavent 
and  character  as  are  these  works,  there  are  yet 
points  of  resemblance,  due  to  the  fact  that  titer  all 
deal  with  the  same  general  theme  —  the  |<ersecu- 
tton,  constancy,  and  death  of  those  who  counted 
all  things,  even  love  and  life,  but  dross  for  the 
sake  of  the  Master  to  whom  they  had  given  their 
allegiance.  Mr.  Sullivan  knew  perfectly  well, 
therefore,  that  his  choice  of  Dean  Mihnan's  story 
involved  a  sacrifice  of  freshness,  but  his  resolve 
may  have  been  strcngtltened  by  a  determination 
to  treat  it  fruiu  an  original  |»oint  of  view,  and 
thus,  while  avoiding  comparisons,  secure  the  ele- 
ment of  novelty  wanting  in  the  subject.  It  is  the 
fashion  now  for  composer*  lo  follow,  more  or  less, 
lunyo  intmnlto,  in  the  wake  of  Wagner,  and  con- 
struct their  own  libretti.  Sometimes  they  are 
successful,  more  often  they  fail;  but  Mr.  Snlllran 
is  hardly  a  distinct  addition  to  cither  category. 
1  shall  not  trouble  tbe  reader  with  details  of  the 
measure  and  the  manner  in  which  the  book  of  Tie 


That  is  a  jrnint  of  small  consequence,  and  rosy  be 
passed  over  for  the  important  fact  that  aa  eaasai**. 
tion  of  the  libretto  shows  Mr.  Sullivan  to  hate 
been  guided  mure  by  his  instinct*  a*  a  inutieias 
than  by  his  taste  as  a  dramatist.  We  learn  from 
the  preface  that  besides  writing  some  rhyme  verse 
for  the  piece,  Mr.  W.  S.  Gilbert  gave  his  friend 
and  eottaborattur  the  benefit  of  certain  suggt^stioa*. 
It  would  seem,  however,  that  Mr.  Gilbert,  oat  <A 
profound  sympathy  with  Mr.  Sullivan,  refrained 
from  hints  which  in  their  result  might  have  re- 
stricted the  composer's  opportunity  for  appealing 
to  popular  tastes.  Tlie  exact  significance  of  dm 
remark  will  appear  a*  I  take  the  "  sacred  musical 
drama" — Mr-  Sullivan  reject*  the  term  -  cas- 
ta ta  "  —  and  examine  it  scene  by  scene. 

The  action  opens  at  Antioch  towards  the  clow 
of  tlie  third  century,  when  Syria  was  governed 
for  Rome  by  the  Prefect  Olybius.    We  are  first 
shown  the  Temple  of  Apollo  during  tbe  celebra- 
tion of  rite*  in  honor  of  the  Sun  God.  Youthi 
and  tnaideus  chants  his  praises  with  grateful  refer- 
ence lo  his  various  attributes,  as  Lord  of  Iter,  » 
Master  of  the  Lyre,  whose  music  makes  eves  love- 
sick damsels  heedless  of  their  lovers'  approach, 
and  so  on.    When  the  hymn  ceases,  the  prefect 
(tenor)  notices  tbe  absence  of  tlie  priestess  Mar- 
garita (soprano)  from  ber  place  at  the  altar. 
Margarita  is  betrothed  to  Olybius,  who  calk  for 
her  in  impassioned  strains.    To  his  appeal  there 
is  no  answer,  but  the  high  priest  Callia*  (boss) 
seizes  tlie  opportunity  to  reproach  the  prefect 
with  indulgence  shown  to  the  Christian  sect 
Olvhius  confesses  the  guilt  of  undue  leniency,  bat 
swears  that  henceforth  no  mercy  shall  be  graaud, 
whereupon  the  crowd  salute  him  as  the  *  Christian 
scourge,"  and  tlie  scene  closes.    This  part  of  uV 
drama  will  bear  examination,  although  ii  nav  be 
charged  with  want  of  symmetry,  owing  to  the 
great  length  of  tlie  opening  hymn  —  whirl  alls 
no  less  than  seventy  out  of  ninety  page*.  But 
the  *'  argument "  of  tlie  scene  is  comjiact,  sad 
come*  to  an  end  significant  a*  well  as  definite, 
since  we  are  bound  to  remember  the  alisencc  of 
Margarita,  and  to  sec  a  dark  shadow  projected 
upon  her  |«ath  as  Olybius,  tlie  maiden's  lover,  sad 
Callias,  her  father,  make  the  compact  of  extermi- 
nation.   Nor  should  tlie  fact  be  overlooked  that 
expectation  is  called  forth  by  keeping  hack  tat 
priestess  till  a  moment  when,  owing  to  the  otneai 
of  ber  fate,  all  interest  cuutrv*  in  her  person. 
Tlie  music  of  the  scene  is  faithfully  rcprrseBia- 
tlve  of  the  general  diameter  Mr.  Sullivan  has 
given  to  his  wurk.    I  have  already  pointed  out 
that  seven-ninth*  of  the  pages  devoted  to  it  are 
taken  up  by  the  Pagan  chorus,  whence  it  follows 
that  tlie  real  action  is  treated  in  a  somewhat 
sketchy  manner.    As  here,  so  throughout  the 
drama ;  and,  as  throughout  the  drama  so  here, 
few  music-lovers  will  feel  inclined  to  visit  the 
composer  with  censure.    Our  judgment  uay  warn 
us  of  too  much  lyricism,  and  dial  tlie  dramatic 
clement  is  being  hurriedly  passed  by,  hut  oar 
feclings  are  likely  to  over-rule  our  judgment,  since 
Mr.  Sullivan  is  most  charming  when  represented 
by  the  incense,  flowers,  and  songs  of  Apollo'i 
maidens.    With  these  are  all  his  sympathies,  aad 
he  invest*  them  with  so  mnch  musical  scanty  of 
form  and  color  that  they  « mmand  our  sympa- 
thies likewise,  and  make  tbe  poor  Christians  sad 
their  lugubrious  strains  appear  as  atuBterettbu; 
as  they  are  sombre.    The  scene  is  preluded  by 
an  arrangement  for  orchestra  of  the  theme  snag 
bv  Margarita  at  the  stake,  which  need  not  bt  re- 
ferred to  here  more  than  is  necessary  to  eulogise 
the  scoring.    Tims  early  the  composer  indicate 
the  quarter  whitlier  we  must  look  far  one  of  the 
chief  attractions  of  his  work.    In  setting  the 
long  hymn  to  Apollo,  efficient  precautions  art 
taken  against  monotony.    The  hymn  is  divided 
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in  stvle  sod  character,  tome  being  given  to  female 
ui  others  In  male  voices  only,  while,  again, 
others  employ  the  full  chorus.    There  is  also  a  Sulliva 
contralto  solo,  "  The  lovo-sick  damsel  laid,"  which 
mar  fairly  be  included  among  Mr.  Sullivan's 
most  beautiful  conceptions.    A  languid  and,  in 
,aaK  respects,  original  melody  Is  supported  upon 
the  close  harmonies  of  low  strings,  while  two 
i  reiterate  in  thirds  ami  sixths  a  "  figure  " 
of  three  notes  only.    The  harmonic 
progressions,  as  the  songs,  are  as  far  removed 
from  commonplace  as  its  general  character,  and 
wherever  Tht  Martyr  nj  Antitn-h  goes,  connois- 
sears  will  discover  "  The  love-sick  maiden  "  one 
of  its  principal  beauties.    Mr.  Sullivan  has  un- 
doubtedly been  influenced  by  Mendelssohn  in  the 
Pagan  chorus,  not,  perhaps,  as  to  form,  and  cer- 
tainly not  as  regards  details,  but  the  sentiment 
and  general  character  of  the  music  hare  a  family 
relationship  with  the  sentiment  and  character  of 
the  German  master's  illustrations  to  Sophocles. 
The  local  color,  as  determined  by  Mendelssohn, 
is  well  wislained ;  and  the  orchestration,  especially 
for  violins,  Is  unusually  brilliant  and  picturesque, 
while  Die  various  parts  of  the  extended  hymn  are 
cunningly  welded  into  a  whole  by  an  occasional 
use  of  a  phrase  with  which  the  first  opens.  Pass- 
ing from  this  to  the  dialogue  of  Olybius  and  Cal- 
lias,  not  much  is  found  calling  for  note,  and 
musical  interest  centres  chiefly  in  the  prefect's 
invocation  of  his  bride-elect,  "  Come  Margarita, 
come."    The  song  —  which,  like  "  The  love-sick 
maiden,"  was  Tociferously  encored  at  Friday's 
performance  —  is  a  |>erfect  gem  in  its  pretty ,  yet, 
withal,  artistic  way.    Melody  and  expression  arc 
alike  charming,  but  the  connoisseur  will  admire 
its  structure   as  much  as  cither.     Each  verse 
ends  in  a  different  key  —  F,  Iv-rtat,  tMlat  —  the 
return  to  the  original  key  (B-flat)  being  in  every 
caw  made  by  an  exquisite  transition  through  D- 
minor,  on  the  words,  "  Come  Margarita,  come." 
No  snch  conlrlbiition  to  English  lyric  music  has 
been  made  for  years  past. 

The  second  scene  open»  in  a  Christian  burial- 
place  what  time  a  funeral  sen-ice  is  performed  by 
the  Bishop  of  Antiorh,  Fabtns  (bass).  After  the 
assembled  people  have  sung  a  hymn,  the  bishop 
begins  an  address,  but  is  interrupted  by  an  alarm 
of  advancing  foes,  anil  dismisses  his  flock  to  their 
homes.  One,  however,  remains  behind,  and  that 
one  in  Margarita.  Taking  the  lyre  she  had  used 
before  tlie  altar  of  Apollo,  the  priestess  sings  a 
hymn  in  praise  of  Christ,  at  the  clow  of  which 
her  father.  Callias  enters,  bidding  her  attend  the 
rite.  At  this  Margarita  declares  her 
i  of  faith,  and  the  action  of  the  scene  ends, 
ns  are  obvious.  In  the  first  place, 
i  time  is  taken  up  by  the  funeral  anthem 
—  an  extraneous  business  altogether ;  and,  next, 
the  interview  between  Callias  and  his  daughter 
has  no  adequate  conclusion,  while  in  character  it 
A  father  and  child,  con- 
:  the  lire  of  one  was  at  stake,  would,  in 
of  grief  and  terror,  hardly 
about  their  respective 
goda.  We  demand  to  know,  moreover,  what  comes 
of  Margarita's  declaration,  but  receive  no  answer, 

music,  I  must  say'  of  tho'christian  anthem  as 
of  tlie  Pagan  that,  whatever  its  uVramatie  im- 
propriety, no  one  will  complain.  It  is  a  verv 
utiful,  tender,  and  impressive  setting  of  the 
i  hymn,  ••  Brother,  thou  art  gone  before 
will  be  heard  on  many  an  occasion  as 
I  in  real  life  as  that  which  calls  it  forth 
Margarita's  song  lo  the  Saviour, 
with  its  introductory  recitative,  present*  another 
capital  number.  The  recitative  is  full  of  expres- 
sion, and  the  song  of  a  chastened  joy,  mingled 
;p  reverence,  and  pity  for  the  sufferings 
by  human  guilt.    I  cannot  so  highly  ap- 


prove the  music  to  tlie  dialogue  of  Margarita  and 
Callias,  and  it  only  serves  to  show  liow  far  Mr. 

has  overlooked  tlie  seriousness  of  tlie 
situation  when  we  find  as  princijuil  theme  a 
melody  light  enough  for  the  entrtf  of  some  heroine 
of  comedy.  Mr.  Sullivan  has  made  a  mistake 
here,  and,  as  an  ex|*j*lu>r  of  human  feeling,  is  a 
disappointment.  But  the  music  itself  gives  no 
cause  for  offence.  Tliose  who  are  as  superficial 
at  itself  liave  a  right,  indeed,  to  be  pleased  with  it. 

At  the  opening  of  the  third  scene  we  arc  intro- 
duced to  tlie  house  of  the  prefect,  near  which  our 
composer's  favorites,  the  maidens,  are  inviting 
one  anotlier  lo  quit  the  busy  streets  and  breathe 
the  balmy  evening  air  in  tin*  groves  of  Daphne. 
When  their  song  ends,  Olybius  addresses  Marga- 
rita —  who  has  somehow  or  other  made  her  way 
to  the,  palace  —  and  paints  a  dazzling  picture  of 
her  future  pomp.  In  return,  tlie  ex-priestess  re- 
minds Olybius  of  his  thirst  for  glory,  and  offers 
him  that  which  shall  be  eternal  in  the  Heavens. 
The  prefect  answers  in  a  mood  playful  and  tender, 
but  when  he  hears  her  entreat  him  to  become  a 
Christian,  curses  rush  to  his  lips  —  curses  which 
would  be  invoked  upon  the  head  of  Christ  himself 
hut  that  Margarita  arrests  the  words.  At  this 
tlie  maiden  bids  her  betrothed  farewell,  and,  when 
asked  whither  she  was  going,  replies,  "  To  my 
prison,  sir,"  by  which  we  arc  left  to  infer  that  she 
voluntarily  immures  herself.    When  I  state  that 


death.  As  the  martyr  remains  constant,  fire 
applied  to  the  pyre  on  which 
Margarita  then  bursts  into  a 
She  sees  visions  of  Heaven,  tlie  starry  pavement 
of  the  city  "  not  made  with  hands,"  the  as  gels, 
Cherubim  and  Seraphim,  appear  to  tier  ecstatic 
gaze,  till  at  last  slie  beholds  the  Son  of  Man  him- 
self, and  exclaiming,  "  Lord,  I  come,"  expires,  as 
a  brief  chorus  of  glory  to  the  Almighty  I*  sang 
by  the  on-looking  Christians.  The  dramatic  con* 
struction  of  this  scene  is  not  open  to  objection  in 
any  serious  degree.  It  tells  the  story  with  con- 
ciseness and  point,  and,  if  it  represents  the  father 
and  lover  of  the  martyr  as  singularly  calm  in 
their  concern  for  tlie  victim,  It  put*  the  martyr 
herself  in  a  strong  and  sufficient  light.  The 
music  once  more  illustrate*  Mr.  Sullivan's  pre- 
ference to  the  heathen,  the  opening  chorus  of 
maidens  being  as  charming  a*  most  of  it*  pred- 
ecessors. But  the  palm  of  merit  unquestionably 
belongs  to  the  hymn  "  lo  Psoan,"  sung  as  Marga- 
rita is  brought  forth.  It  is  chiefly  remarkable 
first  for  a  broadly  phrased  solo  with  characteristic 
chorus,  and  next  for  an  accompaniment  consisting 
of  a  one-bar  phrase  continually  repeated,  after 
the  model  set  by  Mr.  Sullivan's  revel  chorus  in 
the  '•  Prodigal  Son."  The  number  ia  one  of 
striking  cleverness,  and  right  well  deserves  the 
encore  it  obtained  at  the  performance  on  Friday. 
Margarita's  address  to  her  judges  contains 


the  whole  of  the  scene  between  the  lovers  occupies  j  fine  music,  principally  orchestral,  but  the  choruses 

of  tho  incensed  people,  if  not  too  brief,  are 
decidedly  too  conventional  for  the  interest  they 
might  otherwise  hare  excited.  A  quartet  for 
Margarita,  Julia,  Olybius,  and  Callias,  "  Have 


but  five  pages  of  the  pianoforte  score,  it  will  be 
obvious  that  Mr.  Sullivan  has  agiiiu  treated  his 
drama  with  scant  res-wet-  Tins  maidens'  chorus, 
on  the  other  liand,  fills  twenty-one  pages.  Again, 
however,  the  consolation  comes  to  us  that  we 
would  not  shorten  it  by  a  bur.  preferring,  for  the 
sake  of  so  much  beauty,  that  the  story  should  be 
treated  as  a  |ieg  to  hang  it  on.  The  chorus, 
"Come  away  with  willing  feet,"  is  one  of  the 
moat  charming  tlte  work  contains.  Written  in 
two  parts  for  female  voices  and  in  two  sections 
(B-flat  and  G-minor),  it  adds  to  lovely  and  char- 
acteristic melody  the  interest  of  an  accompani- 
ment made  fascinating  by  a  delicate  use  of  the 
wind  instruments  against  a  moto  ronfinuo  for 
muted  violins,  throughout  which  a  <fntpyfHr>  of 
six  notes  is  almost  incessantly  repeated.  More 
thoroughly  enjoyable  and  at  the  same  time  char- 
acteristic music  could  not  have  been  written. 
The  song  of  the  prefect  to  Margarita.  "  See  what 
Olybius's  love  prepares  for  thee,"  is  inferior  in 
charm  to  his  first  air,  though  not  without  decided 
merit.  The  music  to  tlie  lovers'  dialogue  de- 
scends by  comparison  to  insignificance. 

We  now  enter  upon  the  fourth  and  last  scene. 
Mr.  Sullivan's  maidens  hasten  to  the  Temple  of 
Apollo,  past  the  prison  of  the  Christians,  singing 
as  titer  go.  The  Christians  hear  them,  and  chant 
the  praises  of  the  true  God-  Meanwhile,  prefect, 
priests,  and  people  have  gathered  for  the  test  of 
Margarita  and  Julia  (contralto).  A  representa- 
tive of  the  heathen  creed  demands  the  presence 
of  the  accused.  As  she  is  brought  forth,  a  hymn 
to  Apollo  is  sung,  and  when  the  martyr  stands 
face  to  face  with  her  persecutors  Julia,  Olybius, 
and  Callias  set  before  her  the  choice  -  Olybius's 
throne  or  a  blasphemer's  fate.  She  unhesita- 
tingly accepts  death,  whereupon  the  multitude 
call  fiercely  for  instant  execution.  In  reply,  the 
martyr,  like  her  prototype  at  Jerusalem,  vindi- 
cates'her  faith  and  appeals  to  Che  final  judgment. 
Once  more  the  people  shout,  "Blasphemy!"  but 
Margarita,  undaunted,  sings  the  glory  and  might 
of  Him  who  protects  her,  and  is  so  beautiful  in 
her  fervor  that  the  prefect  exclaims,  when  her 
loosed  locks  now  in  the  frantic  grace  of  inspiration 
from  the  burst  fillet  down  her  snowy  neck,  "  Never 
vet  looked  she  so  lovely."  A  last  appeal  is  now 
by  Julia.  Olybius.  and  Callias,  and  a  last 
offered  of  sacrifice  to 


mercy,  unrelenting  Heaven,"  though  pleasing, 
lacks  the  intense  feeling  natural  to  the  situation. 
On  the  other  hand,  the  martyr's  final  song  is  one 
of  great  beauty  and  power.  Not  only  may  the 
melody  be  described  as  rapturous,  but  the  move- 
ments, color,  and  rhythm  of  the  orchestra  seem  to 
suggest  the  full,  throbbing,  ecstatic  life  about  to  be 
merged  into  tlie  life  eternal,  and  gather  force  a* 
the  song  proceeds  and  the  end  draws  near.  The 
change  to  short  and  agitated  phrases  at  the  vision 
of  the  Saviour  is  well  managed,  and  the  gradual 
piling  of  force  and  strenuous  expression  till  the 
triumphant  chorus  bursts  in  belongs  cmphatically 
to  the  good  things  of  art. 

Taking  Tie  Martyr  of  A  ntioch  as  a  whole,  I  do 
not  question  its  chance  of  tlie  popularity  for  which 
Mr.  Sullivan  has  striven.  It  is  a  work  that  no 
one,  be  he  musician  or  not,  can  hear  without 
interest  and  admiration.  At  the  same  lime  criti- 
cism will  always  point  to  the  fact  that  the  drama 
is  treated  substantially  as  a  pretext  for  charming 
choruses  and  airs.  But  while  the  finger  of  criti- 
cism is  thus  engages!,  the  voice  of  criticism  will, 
for  tlie  sake  of  those  choruses  and  airs,  say  a* 
little  as  possible. 

HANSLICK  ON  JACQUES  OFFENBACH.1 
When  Offenbach  came  in  February  last  year 
to  Vienna,  for  the  purpose  of  directing  the  final 
rehearsal  and  first  performance  of  his  Madame 
Farnri,  he  resembled  a  crumbling  ruin,  which  may 
noiselessly  collapse  in  the  night.  His  friends  re- 
marked with  dismay  tlie  hippocratic  expression 
in  the  weary  face  of  him  who  was  once  so  lively, 
and  on  taking  leave  had  a  presentiment  that  it 
was  forever.  This  last  journey  of  his,  ill  as  he 
was,  to  his  tenderly  beloved  Vienna,  was  one  of 
the  numerous  proofs  of  the  marvellous  strength 
of  will  and  love  of  work  which  triumphed  over 
all  bodily  ills.  Nothing,  save  such  strength  of 
will  and  love  of  work,  could  have  effected  the 
miracle  of  prolonging  for  another  year  the  life  of 
a  man  whose  constitution  was  so  shattered. 
Musical  talent  of  a  perfectly  unnsual  order  and 
a  brilliant  i 
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bach.  The  popularity  of  hi* 
bly  b«  create*  than  it  n>  daring  hi.  lifetime,  but 
German  critics  may,  per  hap.,  be  induced  by  hi* 
death  to  form  a  more  impartial  estimate,  and 
judge  them  from  a  musical  and  not  merely 


1  moral  point  of  view,  as  they  have 
done.  Much  a*  he  wrote,  Offenbach 
wae  always  original ;  we  recognize  his  music  as 
*'  Offenbachiih "  after  only  two  or  three  bare, 
and  this  fact  alone  raises  him  high  above  his 


shrivel  up  miserably  were  we  to 
is  Offenbachish  in  them.  He 
a  new  style  in  which  he  reigned  absolutely 
that  style  certainly  held  a  sub- 
in  the  hierarchy  of  the  drama,  it 
for  a  quarter 


t  be  laid  to  his 
,  not  a  single  one 


_  j">- 
the  higher 
a  third  and 
farce.  That 
in  a  style  wliicli 
up,  hi  sometbin; 
e.    Of  his  many 
up  to  him  in 


cal  skill; 


t  that  can  be  said  U>  that  Johnnn 
rly  in  the  former,  and 
Lecocq  in  the  latter  respect. 

At  present  that  death  — that  undeslred  but  still 
finally  indispensable  aid  to  criticism  —  has  closed 
Offenbach's  career.we  are  enabled  to  Hike  a  survey 
of  bis  enormous  activity.  This  may  be  divided 
into  three  period*,  corresponding  prcttv  ncarlv 
with  the  three  last  decades  —  the  jo's,  CO's,  and 
70's.  The  first  |>eriod  include*  his  sliort  one-act 
pieces  with  songs  interspersed,  and  exhibits  hi* 
talent  in  iu  most  amiable  and  unpretending  aspect. 
In  tin;  second,  we  see  him  advancing  to  larger 
forms,  while  hi»  fancy  grows  more  luxuriant 
bis  technical  skill  more  certain,  hi*  effect*  at  the 
same  time  becoming  more  elaborated;  it  is  the 
period  which  with  Orpkee,  La  BeiU  Ifeline,  (Uu*. 
riire,  Barbt-Bltue,  etc.,  enters  on  the  dangers 
domain  of  extravagant  travesty  and  parodv,  and 
reaches  almost  to  the  end  of  the  sixties.  Thence- 
forth, Offenbach  left  the  field  of  travesty  and 
■  to  comedy  properly  so  called ; 
nent  of  the  third  period,  he 
pieces,  half  farce  and  half 
y  —  such  x*La  Prim-estede  TrebixotuU,  La 
Vie  ParUiennt,  and  I  Vrr-  Vert  —  but  he  grew  weary 
in  the  concluding  years,  and,  though  still  wonder- 
fully fertile,  gave  us  as  a  rule  only  a  weak  reflex  of 

What  rendered  Offenbach's  name  all  at  once 
popular  was,  as  we  know,  the 
1  with  songs  with 
which,  daring  the  International  Exhibition  of  1 855. 
he  inaugurated  the  little  theatre  in  the  Champs 
These  piece*  had,  however,  Ijwn  pre- 
by  a  number  of  attempts  of  wliich  the 
world  knew  nothing,  and  probably  lost  nothing 
by  iU  Ignorance.  When  a  vonng  man,  Offen- 
bach had,  from  IMS  to  IM5,  been  indefatigable 
in  writing  opera*  and  buffo  opera*,  with  which  he 
had  in  vain  knocked  at  the  doors  of  Parisian 
So  he  set  up  a  miniature 
i  of  bis  own,  and,  in  his  one-act  pieces  inter- 
I  with  tongs,  hit  upon  the  right  form  for 
hi*  fresh  and  graceful  talent.  With  three  or 
four  artist*,  who  could  just  manage  to  sing,  and  a 
tin/  orchestra,  but  without  chorus  or  dancers, 


Offenbach  gave  in  the 
on  tract  buffo  opera*  which,  merely  by  the  charm 
of  their  joyous,  graceful,  and  at  the  tame  time, 
characteristic  melodies,  attracted  the  public  in 
crowd*,  and  permanently  held  them  spell-bound - 
an  any 


to  appreciate  thai  rarity,  prolific  melodic  talent, 
designated  Offenbach,  jokingly  but  significantly, 
as  the  "  Moxarl  of  the  Champ*  Elysees."  Vienna 
of  these  short  one-act  pieces:  Lt 
Manage  aux  LanUrne*.  Mmvtieur  rt  Ma.lame 
Oeni;  I.e>tl(«x  Aren-jh,,  I.a  Ckmittmd*  Fortunio, 
etc.,  from  their  having  been  performed  »t  tlic 
and  the  Carl-Theater.  The 
and  joyous  welcome  accorded  to  the  un- 
little  works  was  well  deserved  and 
easily  to  be  explained.  The  short  one-act  piece, 
with  songs  for  four  characters  and  without  chorus, 
may  be  considered  an  invention  of  Offenbach's, 
or,  at  least,  a  modern  revival  of  a  style  of 
writing  which,  cultivated  iu  the  last  century 
by  Monsigny.  IVdidor,  and  Grotry,  bad  fallen 
into  oblivion.  This  style  gradually 
just  as  the  opera-cotuiquo  approximated 
and  more  to  the  style  and  magnificent  mis-tinctne 
of  the  grand  opera.  More  and  more  rarely 
were  one-act  piece*  given  at  the  former  theatre 
a*  freer*  tie  ridetiu  to  half-empty  benches.  By  so- 
called  "comic"  operas  with  the  grand  preten- 
sion* of  L' Mailt  Ju  AW  or  Dinurak,  this  form 
of  art  was  so  entirely  impelled  in  the  direction 
of  the  grand  opera,  that  the  old  cheerful  aspect 
of  the  opcra-cotuique  was  no  longer  recogni* 
able,  and  comic  piece*  interspersed  with  songs 
were  threatened  with  extinction.  With  his  buffo 
operetta*  (which  hold  pretty  much  the  same  posi- 
lion  relatively  to  comic  opera  thai  comic  o|*ra 
holds  to  grand)  Offenbach  filM  up  a  very  sensi- 
ble gap,  ami,  after  a  long  drought,  once  more  sup- 
]>lied  mankind,  eager  for  laughter  and  thirsting 
for  melody,  with  a  stream  of  musical  cheerfulness. 
With  all  its  originality,  Offenbach's  style  is  more 
nearly  related  to  that  of  Aubcx  and  Adam  than 
to  any  other.  The  French  is  the  prevailing  but 
not  the  sole  element  in  him.  Curtaiu  youthful 
impressions  not  to  be  obliterated,  especially  from 
tlie  operas  of  Mozart  and  C.  M.  Weber  (the  only 
composers  of  whom  he  spoke  with  enthusiasm),  a 
ray  of  German  romanticism,  and  the  comic  carna- 
valistic  extravagance  of  bis  native  town,  Cologne, 
were  combined  in  him  with  the  frolic-tune  grace 
of  bis  adopted  country,  France.  Finally,  then- 
was  a  third  national  clement  without  which  Offen- 
bach can  no  more  be  thoroughly  explained  than 
11.  Heine :  the  wit  and  aeuteiies's  of  the  .lew.  Of 
all  Offenbach's  works,  die  group  oi  one-act  ph-evs 
interspersed  •  with  songs,  with  their  Irresistible 
humor  and  iierfect  form,  please  us  toil  ay  more 
than  any  other*.  How  many  potentates  of  la 
kautt  riili,jiif  would  fain  persuade  themselves  and 
others  that  such  iritlcs  are  easily  written.  Yes 
so  they  are  for  any  one  possessing  the  grace  of 
God.  'By  why  I* 'it  that  this  gift  i.  so  rare? 

It  was  natural  that  Offenbach's  talent  should 
soon  endeavor  to  extend  the  narrow  limits  of  his 
first  short  productions.  He  wrote  the  music  of 
pieces  in  more  acts,  an.l  decked  nut  dramatically 
a*  well  a*  sceniralty  with  greater  richness.  .Such 
works  were  Orphee,  Im  Hrlle  Hriinc,  Barlr-Iileut, 
Genei-iere  fie  Rmlxint,  and  other*.  In  these  works 
of  his  second  period  we  find  not  only  his  ambition 
but  likewise  his  art  have  undeniably  grown.  In 
musical  wealth  and  wit  the  better  scores  of  the 
second  period  are  undoubtedly  superior  to  his 
previous  ones,  but  they  sacrifice  tlic  early  sim- 
plicity and  natural  charm  that  they  may  do  jus- 
tice to  plot*  of  which  some  arc  frivolously  gro- 
tesque and  some  pompously  rampant.  Though 
very  far  from  being  the  advocate  of  such  librettos 
a*  Orphee  and  La  Belle  HcTtnt,  wc  will  mention 
in  Offenbach's  favor  two  mitigating  circumstances 
for  the  consideration  of  those  who  condemn  him 
unconditionally.  In  the  first  place,  the  notion  of 
parodying  the  Morio*  of  Greek  heroes  and  gods 
in  comic  musical  pieces  is  not  by  any  mean*  new ; 
it  flourished  in  the  last  and  in  the  present  century 
on  the  German  stage,  especially  in  Vienna,  the 


home  of  Blumancr's  Trarertb'rfe  MneMt.  Only 
tire  text  and  music  were  then  immeasurably  mors 
trivial  and  senseless  titan  in  Offenbach's  opera*. 
In  the  latter,  the  librettists  with  all  their  extrav- 
witty.  The  idea  of  the  gcod  ntUnd 
■,  Orpheus,  being  compelled  by  "  pub 
lie  opinion  "  to  fetch  back  from  the  world  below 
hi*  deceased  wife,  who  during  her  lifetime  worried 
and  deceived  him,  is  decidedly  clever.  The  do- 
mcstic  life  of  the  gods  in  Orpkee,  tlie  parody  of 
the  or*ctc-bti*inesa  and  the  Olympic  game*  in  £« 
Btlte  If  Hint,  arc  unquestionably  very  witty  no- 
tions. The  same  applies  to  the  fundamental  Mrs 
of  La  Grawir  Dwktss*  tie  Gerohtein,  which  n- 
bibitswith  much  humor  the  autocracy  of  petty 
states,  a*  exemplified  in  the  rapid  promotion  of 
the  private  Fritt  to  the  rank  of  general,  and  lm 
equally  quick  degradation  to  the  ranks  agaio. 
Secondly,  when  there  is  a  qoestiou  of  series*, 
criticism,  Offenbach's  music  slwuld  be  held  re 

nor  those  of  the  actors.  While,  to  begin  with, 
his  works  lose  much  of  their  wit  and  >liarpoe«  in 
the  German  versions,  they  suffer  i 
the  way  they  are  usually  performed  in  I 
Admirable  representations  of  his  best  | 
given  at  the  Carl-Theater  (wh 
Knaack  and  Molras,  Carl  Trenmann,  Groberkrr. 
Muller,  Fontelive,  and.  subsequently.  Gallueye? 
and  Mcvcrhoff  were  member*  of  tlic  compaar). 
The  same  is  true  of  the  Theater  an  der  Wiee, 
with  Mine.  Gvirtinger  —  who  was  discovered  and 
induced  to  adopt  this  style  of  piece  by  Offmbsel. 
himself -and  the  triad,  Blasel,  Kott,  and  W 

|x  rfiM  mances  of  Offenbach's  opera*  in  die  , 
court  and  town  theatres  of  Germany,  are  some 
thing  astounding,  and  critics  who  derive  all  their 
know  ledge  from  such  exhibitions  generally,  of 
course,  judge  Offenbach  angrily  and  unjnniy- 

It  is  at  tlte  end  of  the  60'*,  say,  after  U 
Grunt  DochttM  de  GeroUiein,  that  we  would  fix 
the  termination  of  Offenbach's  second  perks!, 
which  was  more  especially  that  of  parody  ami 
travejly.  l"he  commencement  erf  tiie  third  period 
is  marked  by  several  < " 
pieces,  more  nearly' 

hibiting  the  composer's  talent  in  all  it*  ( 
while  Uiey  are  at  the  i 
moderate  in  tone,  and  with  only  rare  relapses  into 
the  grotesque  extravagancies  of  the  second  period. 
These  piece*  were  La  Prinef*se  -h  TrrfeiWr,  U 
We  Pari.tienne,  and  Vert- 1  Vrf,  (performed  at  the 
Carl-Theater  under  the  title  of  A'aWu). 
to  make  an  attempt  in  a  higher  style,  < 
wrote  at  this  period 
for  the  opcra-cvniique,  l.e  Roi 
Crutot.  both  of  wh 
Two  similar  attempts  in  Vic 
vinced  Ids  friends  that  his  light  and  ready  taleni. 
devoid  of  contrapuntal  and  polyphonic  resource., 
and  incapable  of  pathetic  ex]ire**ion,did  not  suf- 
fice for  serious  subject*  dramatically  developed. 
We  allude  to  the  romantic  otssra  the  /fW.Vu.  * 
(tlie  graceful  ballet  mu»le  of  which  llerbect  sai^l 
bv  intruiliK-ing  it  into  the  third  act  of  Xicolai « 
Lttlige  WeiMr  ron  IV.Wsor)  produced,  it  )*<». 
with  but  little  niece*,  at  the  Karntncrthor-Thti- 
tcr.  and  the  opera  of  Fnnias'm,  which  kept  posses- 
sion of  tlic  boards  of  the  Theater  an  der  Win 
only  a  short  time.  In  both 
hold  of  a  bad  libretto,  and,  < 
one  not  in  keeping  with  his  own 
He  took  all  possible  pains  to  be  sen 
sionate,  to  stretch  himself  out  beyond  hi*  nam*! 
length,  but  the  most  be  could  accomplish  were  s 
few  Uolated  happy  moments.  Art  U  better  *er«rd. 
however,  by  those  who  acknowledge  than  by  uW 
who  deny  their  own  peculiar  nature. 


acted  wisely,  therefore,  in  again  devoting  huaielf 
entirely  to  the  lighter  stylo  of  buffo  opera.  la 
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the  list  nix  or  eight  years,  there  wu  an  undeni- 
able diminution  of  his  power  of  invention,  and 
be  bad  recourse  to  frequent  reminiscences  and 
loan*  (though  only,  by  the  way,  from  his  own 
capital).  Every  one,  even  the  weakest,  of  his 
subsequent  operas  was  always  adorned  by  one  or 
saorc  piece*  in  which  his  former  talent  shone  full 
and  bright ;  but  detached  beauties  were  not  enough 
(or  lasting  success.  The  operas  of  his  la.it  ]ieriod 
known  in  Vienna  are  Le»  Brigand*.  La  Bracon- 
niert,  Bovl*  dt  Xtiye,  /.»  Curtain  .Voir,  Im  CrcliJe, 
La  Jolit  Parfameust,  La  Boulunyire  a  dm  Ecu*, 
Madame  rArekiduc,  and,  to  conclude,  Lit  Fille  da 
Tambour  Major.  The  last  according  to  liis  own 
reckoning,  is  his  hundredth  opera.  Thus,  wilh 
the  two  unacted  works  Let  Canto,  d'  llntfmm>n, 
and  Lumit,  which  he  was  completing  on  his 
death-bed,  his  dramatic  effort*  amounted  to  162. 

To  astounding  facility  of  production  Offen- 
bach united  the  most  exemplar)  industry.  He 
was  able  (like  Mozart  and  Rossini)  to  compose 
amid  all  conceivable  kinds  of  interruption  at  all 
times  and  in  any  place.  I  have  often  beheld 
him  quietly  working,  with  friends  and  acquaint- 
ebattcring  close  to  him,  ami,  wheouver  he 
to  Vienna  he  brought  with  hiiu  a  goodly 
of  sketches,  which  ho  had  jotted  down 
with  a  pencil  in  the  carriage.  But  more  astonish- 
ing than  aught  else  was  his  self-command  and 
patience,  when,  ill  and  racked  with  pain,  he  would 
n>  on  indefatigably  working,  and  confer  every 
day,  on  a  bed"  of  sickness,  with  his  librettists 
about  the  neat  scene*.  His  exertions  by  no  means 
with  the  completion  of  a  score.  He 
changing  and  improving  during 
;  he  never  hesitated  an  instant 
;  out  a  pleasitig  number  if  he  fouud  that  it 
the  action,  and  he  was  quite  as  ready  in 
a  new  .me  at  the  last  moment.  He 


knew  the  stage  as  well  as  any  one  living,  and 
never  rested  till  he  had  given  each  of  hi,  piece* 


ever,  in  the  mind  of  any  one  qualified  to  form  an 
opinion,  that  quite  aa  much,  if  not  more,  is  due  to 
the  artistic  influence*  brought  to  bear  on  the  pupils, 
and  especially  to  the  musical  performances  at  the 
Crystal  Palace,  at  which  they  are  constant  visitors 
For  this  reason  we  join  most  heartily  with  Dr. 
A rootage  in  deprecating  the  proposed  removal  of 
the  school  to  Windsor.  Such  a  course  appears  to 
have  absolutely  nothing  to  recommend  it,  while  it 
would  take  away  from  the 
vailed  advantages  for  their 
which  ihey  at  present  enjoy.  —  Atknitum.  Jutf  17. 


B011X»  » MEFISTOFELE." 
The  following  description  of  the  Italian  opera 
founded  upon  (inethe's  "  Faust,"  and  which  has 
fnrmid  this  week  the  notable  novelty  of  Messrs. 
Strakosch  and  Ilea* '»  sceaon  of  opera  in  English  at 
the  Globe  Theatre,  appeared  in  last  Monday's 
A  drertUrr, 

The  following  description  of  the  work  has  been 
prepared  from  the  piano  score,  —  never  thoroughly 
satisfactory  as  a  means  of  giving  a  complete  idea 
of  a  composition,  and  now  that  the  orchestra  has 
been  assigned  the  most  important  duties  in  Ivrie 
dramas,  only  of  use  to  furnish  suggestions  of  an 
author's  method  of  treatment.  "  Prologue  in  Heav- 
en"—  thus  stands  the  title,  following  that  of 
(fnethe.  Concealed  in  clouds  arr  the  Celestial 
Phalanx,  a  mystic  chorus,  cherubim  and  penitents. 
Mctistofclc  stands  alone.  Seven  trumpets,  one  for 
each  tone  of  the  scale,  resound,  here  and  there, 
and  a  simple  ssirfi/'  of  but  two  notes  asserts  itself, 
alternating  with  a  broader  theme,  the  Salve  Kegina 
assigned  apparently  to  harps.    The  celestial  voices 


In  this 


he  was  one  of 
of  artists.  His  melodies, 
too,  lightlv as  they  flowed  to  him,  he  altered  often 
,  if  their  rhvthm  did  not  strike  him  as 
In  inventing 
of  rhythm  he  was  marvellous  ;  in 
this  respect  (the  weakest  point  of  our  present 
operatic  composers)  his  German  colleagues  might 

ten  or  twelve  times  the  theme.  "Oh,  que  j'aiiue 
lcmililaire,"in  La  Grand,  Duchmtr  till  the  rhv  thm 
pleasc-d  him.  MelodicaU)  inexhaustible,  he  requir- 
ed only  the  very  simplest  accompaniment  of  two  or 
three  chord-  whereon  to  write  an  endless  series  of 
the  prettiest  anil  at  the  same  time  most  character- 
istic- sungs.  This  is  something  exceptionally  rare  in 
thesis  day.  of  over-loaded  and  far-fetched  accom- 
paniments. Far  weaker  than  his  talent  (or  rociWy 
anil  rhiflhm  was  his  knowledge  of  kanmrnf.  while 
his  contrapuntal  acquirements.  Mi**!  almost  at 
zero.  In  its  eminently  comic  power  his  music  is 
well  nigh  unrivalled  ;  he  possessed  this  rare  quality  I 
in  a  far  higher  degree  than  Lortxiiig.  Niculai,  or  | 
Kioto*.    His  deli,  ate  feeling  for  characteristic  I 


intrusive,  admirably  hacked  up  his  talent  for  the 
musically  comic  element.  And  as  the  last,  but  net 
the  least,  merit  of  his  operas,  the  separate  musical 
always  grow  naturally  out  of  the  situa- 
in variably  by  tlicir 
united  form.  What- 
be  raised  against  him, 
lusician  of  genial  gifts  and 
of  the  stage.  He  was, 
a  good,  kindly-intentioned  man,  par- 
of  friendship,  who  could  be 


A  CONCERT  BY  THE  BLIND  IN  1 
LONDON. 

In  the  large  majority  of  cases  a  few  lines  of 
record  suffice  for  the  notlaa  of  pupils'  concert*; 
but  that  which  was  given  last  Saturday  afternoon 
at  the  Crystal  Palace,  by  the  pupil*  of  the  Royal 
Normal  College  and  Academy  of  Music  for  the 
Blind,  was,  for  more  than  one  reason,  of  such 
exceptional  interest  as  to  deserve  a  more  detailed 
criticism  in  these  columns.  .  .  . 

In  the  first  place,  the  programme,  selected,  we 
presume,  by  Mr.  F.  J.  Campbell,  the  principal  of 
the  school,  was  noteworthy  for  the  very  high  char- 
acter of  the  music  performed;  but,  besides  this, 
the  rendering  was  distinguislied  not  only  by  remark- 
able mechanical  accuracy,  but  by  an  amount  of 
taste  and  feeling  which  is  rare  indeed  with  per- 
formers still  in  the  state  of  pupilage.  The  concert 
opened  with  Bach's  well-known  Organ  Fugue  in 
I, -minor,  well  played  by  Mr.  Arthur  Stericker,  a 
few  slips  which  were  noticeable  being  apparently 
due  to  nervousness.  Dr.  Macfarren's  Overture  to 
C*er«  Chare  followed,  being  played  by  the 
Crvstal  Palace  band  under  the  direction  of  Mr. 
Manna.  The  performance  of  Leslie,  trio,  "O 
Memory,"  by  Miss  Dick.  Mis.  Cars.,.,,  and  Mr.  A. 
Wilroot,  was,  in  onr  opinion,  one  of  the  gems  of 
the  concert.  Tlic  exquisite  taste  and  feeling  with 
which  this  melodious  little  piece  wa*  given  can 
scarcely  be  overpraised.  Other  remarkable  per- 
formauces  among  the  solo  numbers  were  Mr.  J. 
West's  singing  of  "  It  is  enough,"  from  Elijah, 
and  Miss  HcccVs  rendering  of  "  Che  faro,"  from 

Cluck's  Orf'O.     Itoth  performers  Imvc  good  and  the  praises  of  the  "Most  High.— a  double 

excellently  trained  voices,  and  both  sing  with  an  1  chorus  in  five  parts  for  each  choir,  —  and  heavenly 

echoes  repeat  the  last  syllable  of  each  statin  — 
"  Arr."    Thi*  movement  is,  at  tint,  a  simple,  chant, 
without  cadence ;  gradually  it  becomes  more  and 
more  complicated,  with  constant  changes  in  key  ; 
but.  on  the  whole,  it  is  dignified  and  impressive. 
At  its  close,  tlve  trumpets  are  again  heard  in  their 
simple  motif  of  two  notes.    Then  follows  an  orches- 
tral ickrrTo,  wild  and  uneasy,  introducing  Meflstofele 
who  gTccts  Jehovah  in  mocking  speech,  — as  in 
(ioethe's  drama, —  the  music  of  which,  admirably 
titled  to  the  words,  is  the  continuation  of  the  suti- 
Ject  of  the  tekrrr*.    The  shrill  tone*  of  the  wood 
wind  sharpen  the  effect  of  this  passage  Jehovah 
apeak*  through  a  mystic  chorus  of  bass  voice*  : 
••  l>o.t  thou  know  Faust  '  "    This  idea  is  not  unlike 
that  of  Mendelssohn  in  "  St.  Paul,"  where  the  Al- 
mighty calls,  in  a  choni*  of  female  voices,  "  Saul, 
Saul,  why  perseculest  thou  Me  '  "    Goethe's  dia- 
logue lietwccn  the  powers  of  good  and  evil  is 
reproduced  in  recitative,  interrupted  by  the  short 
Mtrfi/~  for  the  trumpets  and  phrases  of  the  tcheri* 
(Jehovah's  replies  being  uttered  by  the  bass  chorus), 
and  at  one  point  accompanied  hv  a  solemn  Nuscfiu, 
sung  by  the  celestial  phalanx.   The  cherubim  |hoys' 
voices!  sing  at  a  most  rapid  rale On  the  winds. 
I  o'er  tile  world,  through  aznrc  depths  we  fly,"  the 
voices  of  penitents  greet  ttie  Queen  of  Heaven  in 
grave  measures;  the  two  movements  are  combined 
with  wonderful  skill  and  great  effect,  and  there  is 
I  even  added  a  third  for  the  celestial  phalanx,  a 
I  prayer  for  the  dead ;  heavenly  echoes  repeat  "  .Ice," 
ami  the  three  choirs  unite  in  a  repetition  of  the 
>  opcuing  chorus.    The  voices  cease  as  the  two-note 
lit  a  most  artistic  manner,  though  it  is  probable  ,mi*,f  again  sounds  in  the  full  orchestra,  anil  the 
would  have  been  heard  to  even  more  ad-  ' 
in  a  solo.    It  it  not  unlikely  that  the  srlcc 
of  the  symphony  may  have  been  designed  to 
prove  what  some  people  have  doubted  —  the  pussi- 
bility  of  a  blind  pianist  playing  with  the  orchestra 
with  absolute  precision,  though  of  course  unable  to 
be  guided  by  the  conductor's  beat.    If  this  wen* 
the   object,  it  was   undoubtedly   fully  attained. 
Master  llollins,  a  lad  of  only  fourteen  years  of 
age,  gave  a  truly  admirable  performance  of  a  pre- 
lude and  fugue  by  Bach,  and  a  showy  piece  ( Tour 
a  Chrval)  of  Raff's;  the  playing  of  the  latter  was 
especially  remarkable  on  account  of  the  frequent 
skip*  for  the  hands,  which  would  not  be  easy  even 
for  a  pianist  who  could  see  the  keys,  but  which 
were,  nevertheless,  taken  with  faultless  accuracy. 

We  have  dealt  more  largely  than  is  our  custom 
in  superlatives  in  speaking  of  this  concert,  because 
it  U  the  simple  truth  that  we  have  seldom,  if  ever, 
listened  to  a  performance  given  by  pupils  of  such 
a  high  average  of  merit  from  in  artistic  point  of 
The  excellent  teaching  of  the  various  pro- 
at  the  Normal  School  has.  of  course,  much 
to  do  with  this;  but  there  can  be  no  doubt  what- 


fccling  which  recalled  Beet 
hoven's  dictum,  "  That  which  comes  from  the  heart 
goes  to  the  heart."  The  two  soprano  singers,  Miss 
Dick  and  Miss  Campbell,  also  deserve  praise,  while 
the  choir  of  the  institution,  consisting  of  some 
thirty  voices,  sang  two  part-songs  by  Smart  and 
Bennett,  and  the  Reapers'  chorus  from  Liszt'*  I'ro- 
ssr/Acus  most  admirably.  In  the  unaccompanied 
part  songs  the  gradations  of  light  and  shade  am) 
the  unity  of  style  and  phrasing  of  the  whole  choir 
were  particularly  striking.  Two  pianists  appeared, 
Mr.  W.  F.  Sch'wler  and  Master  Alfred  llollins. 
The  former  look  the  pianoforte  MtytUa  part  in 
Cade's  Symphony  in  D  mlnur  (No.  6),  a  very  inter 
esting  and  beautiful  work,  which  had  not  been 
heard  at  the  Crystal  Palace  since  18tlU.  The  com- 
bination of  the  piano  with  ttie  orchestra,  is,  of 
course,  a  familiar  one  when  the  former  is  employed 
in  a  concerto  as  a  solo  instrument.  In  Cade's  sym- 
phony, however,  we  find  an  instance,  so  far  as  we 
know  unique,  of  ttie  use  of  the  piano  simply  as  an 
orchestral  instrument  — just  as  the  harp  is  fre- 
quently used.  It  is  only  occasionally  that  it  come* 
into  prominence,  but  united  with  other  instruments 
several  novel  effect*  of  coloring  arc  produced  in 
the  quieter  parts  of  the  music.  In  a  fvrlitirmn  it 
would  of  course.be  overpowered  by  the  orchestra 
Mr.  Schwler  performed  his  part  of  the  symphony 


prologue,  for  which  Boito  has  chosen  as  a  motto 
Jehovah's  query.  "Dost  thou  know  Faust  f "  is 

over. 

Part  I,  is  divided  into  three  acts.  Act  I,  scrnc  I. 
is  entitled  "  Easter  Sunday,"  and  correspond*  with 
scene  II,  of  liocthes  drama.  Wi-  are  at  Frank* 
fort-ont  he-Main,  before  tl»e  city  gates-  All  sorts 
of  people  pass  and  repass.  There  is  a  brief  orches 
tral  movement,  ushered  in  by  bells,  of  a  martial 
character,  with  an  odd  rhythmic  construction,  the 
measures  being  in  3-4  and  2-4  time,  alternately. 
The  people,  students,  and  boys,  sing  a  bright  chorus, 
the  Faster  bells  sounding  now  and  then.  Faust 
enters,  with  Wagner.  Faust,  an  old  man,  utters  his 
longings  for  the  springtime  of  life.  A  gray  friar 
dogs  Faust's  footsteps.  A  hit  of  the  scherzo  in  the 
prologue  betray*  his  identity.  The  music  of  the 
entire  sirne  is  animated  and  expressive.  There  is 
a  waltz  for  dancers  and  chorus,  phrases  of  which 
interrupt  the  dialogue  of  Wagner  aisd  Faust,  and 
are  even  heard  a*  the  scene  change*  to  Faust's 
•tudv.  It  i*  night.  Faust  enters,  followed  by  the 
friar,  who  conceals  himself  in  an  alcove.  Faust 
•inga,  in  a  meditative  mood,  and  to  a  melodious 
theme: 

"  Bshtnd  mo,  field  sod  meadow  s.eepttvg. 

1  loar*  la  deep,  prophetic  night,"  etc. 

;  Seen*  in. 
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Mefiatofele  is  forced  to  reveal  himself  by  Faust's 
soliloquy  on  the  Scrinturea,  bnt  auddenly  changes 
hi*  diagaiae  to  that  of  a  cavalier.  A  iluot  follows, 
the  compact  between  Mefiatofele  and  F  auat  U  con- 
cluded, and  the  curtain  falU  aa  fiend  and  mortal 
are  whisked  away  on  the  magic  mantle  of  the  for- 
mer. The  muaic  of  thia  accne,  which  ia  entitled 
"  The  Compact,"  ia  very  atrong,  The  trlurm-mniif 
it  heard  through  the  duct,  in  which  ia  included  a 
raninMt  for  Fanat  of  great  beauty.  In  the  latter 
occura  the  phraae  wliich  Boito  has  adopted  aa  the 
1  for  the  act :  — 


■Sopor  IV. 
!  but  if  I 


*'  Wnen  then  1  hall  the  moment  Hying 
1  Ah  I  atttl  delay  -  tbo«  art  aw  fair ! ' ' 
[Taylor 

I  That  ia  to  aay  i  "  Tou  aerve  me  now  ; 
erer  And  the  experience  ao  satisfying  that  I  would 
fain  arrest  the  fleeting  moment,  then  we  exchange 
parla  and  I  become  your  alare  forevcr."| 

Some  of  the  phraaea  aaaigned  to  Meflstofele  arc 
" "  I  for  their  acornf  ully  sarcastic 


The 


act  beara  tlua  motto :  — 


•f.-radolnrsto?'" 
I-Smb*  XVI,  Oovtlie. 

The  flrat  aeene  is  in  Marta'a  garden.  Fauat,  a  bloom- 
ing youth  calling  himself  Henry.  Margherita, 
Meflitofele  and  Mart*  are  the  only  eharaetera. 
All  the  muaic  ia  extremely  aenauoua,  and  its  passion- 
ate  character  increases  aa  Faiut'a  lore-making  grnwa 
more  and  more  ardent.  There  ia  an  elegant  sine 
pllcity  In  the  tranquil  opening  of  tin-  scene  and  in 
Margherita 'a  aria.  In  tact  the  muaic  aaaigned  to 
each  character  ia  diatinctl y  expreaaire.  There  ia  an 
antiantt  for  Fauat  aa  melodious  aa  heart  could  desire. 
There  la  an  ingenioualy  conatructed  quartet,  with 
syncopated  phraaea  for  Margherita,  against  /loofe 
motives  for  Faust  and  Marta  and  a  ttaecaio  move 
ment  for  Meflstofele.  Margherita  flya  from  Fauat, 
who  purauea  her,  and  the  same  game  la  played  bv 
Marta  and  Meflstofele.  A  knowledge  of  Goethe's 
drama  Is  essential  to  an  understanding  of  tin.  scene, 
aa  Boito  lias  not  prepared  any  equivalent  for  Goethe 'a 
scenes  describing  the  preceding  meelings  of  the 
lover*.  Scene  II  ia  "The  Walpurgia  Night,"  scene 
XXI  of  Goethe.  We  are  on  the  bracken,  in  a  wilder 
ocas  of  rocks.    Meflstofele  and  Faust  come.  There 


ia  a  ahort  duet  between  the  pair,  in  which  there 
a  must  uncomfortable  sounding  aeriea  of  sequence* 
in  flftlis,  and  the  Witches'  Sabbath  begins.  The 
will-o'-the-wisp  lende  hia  fitful  and  treacherous  aid 
A  choraa  of  witches  {allnjra  iv/wi  )  haa  aome  original 
ideaa,  though  one  ia  occasionally  reminded  of  tbc 
Incantation  scene  in  /*.•  Frrurhaix.  Here  ia  a 
chord  repeated  through  several  measures  :  G  (funda- 
mental), I),  A,  E,  corresponding  to  the  open  string* 
of  the  riolln.  Tlic  effect  of  this  dissonance  must 
be  inexpressibly  horrible,  if  it  does  not  become 
ridiculous.  Meflstofele  reveals  hinuclf,  and  the 
witches  do  him  reverence.  Some  of  them  dance  10 
wild,  fantastic  strains.  Meflstofele  sings  a  sarcas- 
tic "  ballad  of  the  world."  A  viaion  of  Margherita, 
pale  and  wan,  appeara  to  Faust,  accompanied  bv  tbe 
atraina  of  the  garden  duel.  The  infernal  uproar  ia 
renewed,  the  music  grows  more  fast  and  furious 
and  becomes  positively  exciting,  there  ia  a  sequence 
of  strange  chords,  the  scene  ia  over  and  Hie  act  ia 


sirens  about  them.  Extremely  aoiuuioaa  ia  all  of  the 
muaic  of  this  scene.  There  ia  a  duet  for  Elena  and 
Pantnlis,  with  very  simple  bnt  captivating  theme*. 
Faust's  passionate  cries  to  the  Grecian  queen  are 
heard  McristofeJe  enters  and  acta  as  Interpreter.  The 
sirens  endeavor  to  scatter  Elena's  sad  reflections  aa 
slip  recalls  the  horrors  of  the  Trujau  war,  by  a  stately 
itnnce.  There  is  a  song  for  Faust  aa  he  jiav*  court  to 
thu  fair  cause  of  all  the  woes  of  Trov.  leading  Into  a 
concerted  movement,  in  which  the  chorus  takes  part, 
which  la  worked  up  with  great  skill  and  effect,  Elena 
utters  the  motto  ol  the  act  (to  Faust),  '"t'anst  thou  to 
me  that  lovely  speech  impart?"  To  which  Kauat  rr- 
pliea:  ""H*  easy;  it  must  issue  from  the  heart." 
There  are  two  passionate  concerted  movements  for 
Fanst.  Elena  and  chorus  the  second  of  which  has  a 
most  inspiring  theme,  and  this  ends  the  scene. 

Then-  still  remain*  an  epilogue  with  the  motto,  "  Ah! 
still  delay  —tlioa  art  no  fair.''  Faint  has  seen  and  en- 
joyed all' that  Meflstofele  has  promised  hlni,  "in  both 
the  little  world  and  the  ttreat.  '  and  wo  now  meet  him 
again,  an  old  man,  in  his  study,  oppressed  by  recol- 
lections of  hours  forever  rled.  A  theme  of  the  scenes 
of  the  preceding  act  is  rcjieatcd  in  the  orchestra. 
Fanst*  meditation*  are  on  eternity.  Meflstofele  en- 
deavors to  divert  Faust's  thoughts,  and  even  spread* 
hi*  mantle  by  whose  magic  aid  tliev  ran  defy  time  and 
space.  The  air  accompanying  this  action  is  the  same 
at  in  the  close  of  Act  L  the  scene  of  the  compact. 
Different  visions  greet  Faust's  eyes.  Heavenly  beings 
amwar  in  confused  groups,  Mettstofcle  accepts  tbc 
challenge  to  a  contest  between  Heaven  and  the  Powers 
of  Iatrkness.  We  hear  the  celestial  trumpets  —  the 
weft/  of  two  notes  —  and  a  part  of  the  .Ire  Sitriwr, 
anil  the  celcstlnl  vi*K»n  fades  away  Tbe  sirens  ap|icar 
as  Metlsinfeles  sings  the  theme  of  the  love  duet  in  Act 
IV,  bnt  the  heavenly  choir*  resume  their  song.  Faust 
cries  In  an  ecsnicy,  "Ah!  still  delay —  thou  art  so 
fair,"  tbe  siren*  vanish,  and  Faust  falls  on  tits  knees 
and  dies,  while  on  him  drops  from  heaven  a  shower  of 
roses.    Meristofele.  discoiiitttrd  and  enraged  at  the 


Ins*  of  hia  victim,  and  writhing  under  the  light  and 
flame*,  sink*  from  view.    The  choirs  of  angel*  and 
cherubim  continue  their  hymns  of  praise,  the  trura 
motif  of  the  prologue  is  sounded  —  the  end  is  read 
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CONCERTS. 

I'll  I  Ml  A  It  MO  NIC  OltCHE-STRA.  TllP  first  of 
the  five  concert*  bv  Mr.  Listcntann's  thoroughly 
drilled  and  excellent  orchestra  of  forty  instru- 
ments took  place  at  the  Music  Hall  on  Friday 
evening,  Nov.  5.  It  was  an  auspicious  opening, 
the  audience  being  large  and  evidently  well 
This  wa*  tl 


Ait  DL  Margherita'*  death.  Scene  XXV  of 
Goethe  The  motto  ia  Meflaiufclc's  utterance  '•  She 
ia  judged!"  Margin rita,  the  murderer  of  mother 
and  babe,  all  for  love  of  Faust  who  lias  deaerted 
her,  awails  in  a  dungeon  the  penally  of  her  crime. 
Stie  utters  a  wild  prayer  for  mercy,  but  earthly 
feelings  still  cling  to  her  aa  there  are  again  heard 
phrases  of  the  garden  duet.  It  is  an  aria  of  a 
decidedly  florid  sort  which  is  assigned  lo  the  un- 
fortunate victim  of  love,  more  after  the  stvle  of 
Vwrdi  than  of  Wagner.  Faust  vainly  strive*  to 
induce  Margherita  lo  fly.  Again  Boito  ahowa  hia 
skill  in  tlie  combination  of  themes  and  harmonies 
which  shall  express  the  sense  of  the  text  and  the 
dramatic  situation  —  Margherita  a  terror,  relieved  by 
n.om.  .linn  g.i  am*  .1  h.cj,  ;  1  an,;'.  ,lo,;„  r.i.,  pi,  ,  i 
ings  ;  Mrflalofele'aaarcaaiic advice-  Margherita  aaka 
for  strength  from  the  Supreme,  and  the  .Icr  6'ijfiw  of 
the  Vrirtliai  (Wnr  in  the  prologue  resounds  in  the 
orchestra  through  her  prayer.  "  She  ia  judged ! " 
thunders  Mefiatofele,  "Oh,  anguish"  erica  Fauat ; 
"  Henry,  thou  mak 'at  me  shudder,  are  the  dying 
accents  of  Margherita ;  "  She  ia  saved  I "  chant  the 


"  Koine.  •  ami  , I  nits  "  —  Pantalsle  for  orcbeatrs- 

.1.  S.  Srsnitteil 

Cottcerto  f,»r  pianoforte  In  A-mlaor,  op.  la.  .  .  K.  lirteg 
"ImWalde"  [In  the  Forest  l  —  Symphony  In  F, 

t*.  IIW  J.  luff 

Miisxtl*  fnun  Concerto  So.  II  


TV 
.hap* 


•I'at., 


(allegro)  are  vividly  anil  happily  i 
second  part,  "  In  the  Twilight," 
contrast  between  its  two  scene 
••  Reverie,"  the  other  a  bright 
of  the  Dryads."  The  third  part  r 
night  in  the  woods;  it  ia  of  course  in  a  lo.  tow 
of  color,  and  the  low  murmur  of  the  streams  U» 
creeping  of  the  breexe*  through  the  leaves,  l»i  ,1] 
the  vague  interweaving  of  the  i 


me  vague  interweaving  ot  the  various  sounds  ia 
the  wooda  by  night,  is  very  poetically  and  mui- 
cally  rendered.  Tlicn  come  tbe  echoing  boras, 
and  the  wild  hunt,  approaching  and  rreedinj, 


with  Frau  Holle  (Hulda)  and  WoUn.  ThU  i, 
weird  and  exciting,  but  worked  out  to  a  tedkr.. 
length.  The  break  of  day  forma  an  appropriate 
conclusion.  The  very  elaborate  and  diffu.nl; 
symphony  was  faultlessly  interpreted. 

Gcvaert's  adaptation  of  the  brief  Musette  fro* 
the  Handel  Concerto,  was  aoolhing  and  refreshing 
after  so  much  of  the  wild,  uneasy  and  exacting 
kind.  The  Slavonic  Dance,  by  Dvorak  were 
original  and  quaint  enough  in  rhythm  and  in  fancy  j 
an<l  Mr.  Rummcl's  performance  of  that  everlast. 
in;!  Hungarian  Fantaisie  by  Lisxt  was  so  full  nf 
fire  ami  brilliancy,  and  in  every  way  ao  raper- 
lalively  clever,  that  it  lent  a  new  freshness  to  the 
hackneyed  thing.  Then  came  one  of  those  idiotic, 
irrepressible  calls  for  an  encore;  the  artist  bowed 
his  thanks,  and  was  evidently  reluctant  to  play 
any  more,  being  (as  wo  have  since  learned)  in  fear 
of  losing  the  train  for  New  York.  Yet  the 
childish  public  insisted,  and  he  had  to  rrtiira  to 
the  piano.  What  he  played  we  did  not  stay  to 
hear;  for  the  concert  hail  been  very  long,  and 
what  wc  would  fain  have  heard  by  way  of  contort 
after  so  ranch  heavy  "  newness',"  the  good  old 
FrrysrAu/i  overture,  we  wersj  obliged  -to  lose.  Ii 
there  no  remedy  for  this  great  concert  nuisance, 
no  protection  against  the  Encore  Fiend  I  Really 
it  seems  to  us  that  tbe  responsibility  ahould  rest 

be  presumed  to  have  reached  the  age  of  discre- 

reasonable ;  and  knowing  it  to  be  so,  he  i 
take  the  matter  into  his  own  lianas,  rap  his  ore 
tra  to  order,  and  go  doggedly  on  with  the  I 
piece  in  the  programme,  let  the 


heavenly  cfc 
to  Fauat,  and  the 
Fart  II  include 
act,  numbered  IV 
Sabbath.    Part  II.  act  II 
tofele  anntbilat' 
ancient  Greece. 


'oinc  with  me,"  calls  Mefiatofele 
■rtain  falls- 
one  art  and  an  epilogue.  The 
is  entitled  The  .V17AI  of  the  fTltlnff 


II,  act  0,  scene  111.  of  Unethes  Metls- 
tngtlme  and  apace,  bears  Faust  to 
The  river  Peneus,  .urrounded  bv 
pha  and  tributary  streams,  greets 
a  bar  .ilvery  raya  on  Elena  i  Helen 
are  .n  a  boat  of  mother-of-pearl  a 


us;  tit*  moon 
)  and  Pantalis, 
and  silver,  with 


by  P.  A.  llevsert. 

Two  Slavonic  tlaneet  Anion  Dvorak 

No.  .1,  poen  sll-xro ;  So.  t,  tempo  dl  meiraajMa, 
Fsntauie  on  Hungarian  airs  for  pUtnstorts  aiel 

orehaatra.  r  [M 

Osrture  to  •■  lier  Krelschuu  ■  C  M.  v.  Weber 

The  modern  element  wa«  alkigetlicr  paramonnl 
in  this  selection.    There  was  plenty  of  brilliant, 
elaborate,  richly-colored  instrumentation,  a  general 
restlessness  of  mood,  ami  much  of  the  wild,  dreamy 
nortlicrn  character.    The  Komeo  and  Juliet  Fan- 
taisie bv  Svendsen,  given  for  the  first  time  here, 
•ccmed  somewhat  vague  and  wandering  in  form, 
and  what  passion  there  wa*  in  it  Northern  rather 
than  Italian,  while  it  contained  much  that  was 
beautiful  and  lender.    The  romantic  Concerto  bv  i 
firieg,  full  of  interesting  ideas  throughout,  with  i 
rich,  deep,  lovely  adagio,  and  bold,  impetuous  and 
brilliant  in  the  two  allegro  modcrato  movements  j 
—  the  finale  being  strongly  accented  —  was  played  j 
by  Mr.  Franz  Kummcl  in  a  most  masterly  manner,  j 
i  His  touch  is  dear  and  bright,  his  execution  never  I 
j  at  fault,  and  the  whole  interpretation  was  most 
satisfactory  in  strength,  in  breadth,  in  delicate 
conveying  the  ideal  poetry  and  color  of  the 
Mr.  Rummcl  plays  even  belter  than  he 
did  in  a  Symphony  Concert  here  two  years  ago. 

RafTa  Forest  Symphony  is  perhaps  hia  richest 
and  most  imaginative  work  in  that  form.  The 
daylight  impression*  and  feeding*  of  the  first  part  I 


it  will.  At  the  Birmingham  Festival  no  e 
is  granted  without  an  approving  signal  I 
Earl  of  Shrewsbury  and  Talbot,  or 
noble  lord  may  chance  to  be  the 
dent  of  the  occasion.  Here,  having  no  I 
son  nor  such  custom,  the  i 
seem  to  be  the  one  tu  exercise  the 
ship.  Or  how  would  it  do  (we  think  wc  have 
made  the  suggestion  before)  to  have  a  sort  of 
secret  league  among  the  i 
era.  whereby  upon  a  i 
lliey  should  all  rise  and  leave  the  h; 
such  an  imposition  is  insisted  on! 
shame  the  offenders  into  silence,  when 
else  would.    That  might  nonplus  the  Fiend. 

Mm  Wm.  II.  Shskwooo  gave  a  very  inleresting 
concert  at  the  new  Meionann  |  under  Tremont 
Temple),  on  Saturday  evening,  Nov.  1.  The  spe- 
cial object  of  the  concert  was  to  introduce  tbe 
young  Canadian-French  violinist.  Mom  Alfred 
Descvc,  who.  after  studying  with  Vieuttrmpa  in 
Paris,  held  for  a  time  the  place  of  violinisl  to  the 
Princess  Louise.  He  is  a  very  young  man,  of  pre- 
possessing and  refined  appearance,  having  tbe 
artistic  temperament,  full  of  enthusiasm,  and  evinc- 
ing more  than  ordinary  talent  and  high  culture.  Tk* 
concert  opened  with  the  ■  Rreutzer  "  sonata  of  Beet- 
hoven played  by  him  and  Mr.'  Sherwood.  Pore 
intonation,  free,  broad,  finished  execution,  gnat 
oV.iWon  ami  intensity  of  feeling,  were  the  charac- 
teristic* of  hia  playing.  Hi*  tone,  however,  cannot 
be  called  large-  Ilia  interpretation  ia  free  from 
any  nonsense,  or  extravagance  of  ornament ;  bat 
somehow  the  treatment  of  the  whole  Sonata  by 
the  two  artist*  seemed  overwrought  is  point  of 
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There 


(trying,  as  well  aa  in  di»play  of  virtuosity, 
ootid  be  no  doubt,  however,  of  their 


Mr.  Charlee  R.  Adams  tang  two  songs  by 
mann:  "Do  bltt  wie  eine  Blurae"  and  "  Icb 
■adit"  (la  English,  to  which  we  could  hardly  rccon 
cDc  eureelve*)  In  the  matt  artistic  style,  ami  with 
Uw  trued  taite  and  feeling.  Mr.  Sherwood  then 
played  a  Yalae  Caprice  atid  Barcarolle  by  Rubin- 
stein, and  tbe  A-flat  Polonaise  of  Chopin  as  very 
few  can  play  them.  At  thU  point  another  engage- 
ment called  ua  off.  The  remaining  pieces  were  tbe 
Andante  and  Presto  of  Mendclsaohn't  violin  con- 
certo (which  wc  have  heard  M.  Detcve  play  ex- 
siuiitely  in  private),  a  couple  of  song*  by  Raff 
r  Abendbild  "  and  -  Immer  bet  I>ir  "),  and  Lisxt's 
Symphonic  Poem  "  Maieppa."  arranged  for  two 
piano*,  played  by  Mr.  and  Mrs.  Sherwood. 

The  now  Mcionaon  1*  an  attractive  hall,  a  good 
deal  larger  than  the  old  one,  and  teemed  to  be  very 
good  for  chamber-music. 


Uu>  Bat  Statu  Cocaen.  Here  is  certainly  a 
remarkable  progranune  for  a  popular  audience, 
— a"leclure"  audience —  crammingthc  Music  liall 
in  every  nook  and  corner,  and  listened  to  attentively 
all  through,  with  frequent  outbursts  uf  enthusiasm, 
as  was  tbe  case  on  Thursday  evening,  Nov.  II. 


1/aarMt  in  E-«m,  Op.  44.  <All«gro-Vlv*m). 

.  Symphonic  Poem  fur  two  piano*.  (After 


Victor  Hu|D|  Llul 

Mr.  and  Mrs.  Sherwood. 
Aria,  "  Und  oh  die  Wolke,"  titer  FrxtschJIUl.  .   .  Weber 
tWIUl  'Cell..  Obligato  bj  Mr.  Oiew». 
Mb*  Bailey. 

i  fur  violin  on  Gipsy  Airs.  Saraaat* 

(First  appearance  In 
,  Tunotheus  L'rlos" 


Mr.  tlenscha). 
Tba  Millars  Pretty  Daughter." 
a.  The  Declaration,   a.  Tlie  MUI. 

Hub. 


ll 

KjuT 


Miss  Bailey  and  Mr.  Il««echel. 

Solo,  Orand  Polonaise  la  K.   Llsat 

Mr.  shsrwood. 
a.  Tba  Arrow,  a.  (Mag  Helgno,    .  .  O 
MM*  Ballsy. 

on  ••  he  dselr."  

Mr.  UUws. 

aretisdlsrs.  

Mr.  Hensebel. 
le  from  lbs  Quartet  in  Austnur,  Op.  41.  R.  Hell 


A  quartet  of  strings,  in  our  vast  and  crowded 
Mualc  Hall,  could  hardly  be  audible  to  ail  ears,  un- 
satisfactorily so  to  any.  Yrt  the  two  quartet  selec- 
tions appeared  to  be  listened  to  with  close  attention 
and  respect  by  all.  The  old  Quintet  Club  it  for  the 
most  part  now  the  now  one.  Thomas  Ryan  alone 
remains  of  the  old  members.  Mr.  Frrdrrlck  (iic*e, 
the  very  young  but  excellent  violoncellist,  ha*  been 
in  th«  club,  and  in  this  country,  but  a  year.  The 
new  violinists.  Isidore  Schniuler  and  Krnst  Thicle, 
beside*  Mr.  William  Schade,  who  plays  (lute  and 
viola,  help  to  wake  up  a  quartet  and  a  quintet 
never  yet  aurpaaaed  among  us,  and  Boston  classical 
muaic-lovvra  can  but  feel  I  lie  club's  Infrequent  and 
abort  stays  at  home  here  to  be  somewhat  tantalizing 
The  great  point  was  tbe  first  public  appearance 
here  of  the  famous  German  Knglisb  baritone  singer 
and  composer,  George  llen*chcl,  who  is  affianced 
to  Miaa  Lillian  Bailey.  Ilia  rendering  of  the  Han- 
del aria  proved  him  lo  be  all  that  has  been  said  of 
him.  With  a  line,  manly,  genial,  intellectual  pres- 
ence (for  he  is  a  thoughtful  looking  man),  lie  throws 
himself  Into  tbe  vpiril  of  the  author  and  the  work; 
ami  baa  thoroughly  trained,  rich,  musical  voice 
(which,  however,  vibrates  not  so  freely  in  the  lower 
tone*  as  one  could  wish),  hi*  perfect  pbraaing, 
breadth  and  dignity  of  style,  consummate  ease  and 
•veonea*  of  execution  (a*  shown  particularly  in  lite 
way  he  dealt  with  the  long  passages  of  rapid 


■hade,  and  tbe  pervading  truth  of  sentiment  and 
fauitleaencee  of  taste,  were  proof  enough  of  the 
complete  artist,  one  of  tbe  finest  mould.  We  only 
regretted  that  la  that  particular  piece  Mr.  Henaciiel 
a)  did  not  play  tut  own 


pianoforte  accompaniment ;  for  in  private  we  have 
heard  him  do  It  both  in  this  aria,  and  in  "  Why  do 
the  heat l*n  rage,"  playing  with  a  breadth  and 
power  ainl  an  Intensity  of  accent  as  if  it  were  an 
orchestra,  and  at  the  same  time  singing  with  fall  free- 
dom and  effect.  In  fact,  Mr,  Hctuchcl  is  a  complete 
musician  a*  well  as  a  singer:  in  whatever  he  does 
there  is  the  air  —  not  in  the  least  assumed  —  of 
one  who  know*  perfectly  well  what  he  i»  about; 
you  feel  that  the  moment  he  tils  down  at  the  piann, 
whether  to  accompany  another  or  himself.  Being 
warmly  recalled,  ilrrr  llensehel  sang,  to  bis  own 
accompaniment,  an  old  Irulian  air.  Hi*  second  solo 
was  "  The  two  grenadiers  "  of  Schumann,  to  which 
he  of  course,  did  justice.  He  also  sang  with  Miss 
Bailey  a  fine  duct,  "Caro  belle,"  from  one  of  Han 
del's  Italian  opera*.  Cinllo  'Vsnrc. 

Miss  Bailey  sang  the  serious  aria  from  Lkr  /',yy- 
seairr  very  tenderly  and  sweetly ;  voice  and  styk 
were  admirable.  The  llensehel  songs,  loo,  charm- 
ingly original,  became  her  well.  The  piano  per- 
formance* uf  Mr.  and  Mrs.  Sherwood  were  must 
brilliant  and  effective,  winning  gnat  applause. 
Mr.  Schnltzler  by  his  solo-playing  proved  himself 
to  be  one  uf  tlie  best  violinists  who  lias  come  among 
u»,  and  Mr.  Glese  more  tlinn  confirmed  the  fine 
Impressiun  which  he  made  last  winter.  The  con- 
cert was  long,  It  evidently  pleased,  yet  somehow 
the  Encore  Fieud  was  practically  kept  out!  Tell 
us  how,  Oh  clever  managers! 

Boston  Cossrbvatohv  or  Mine.  An  interest- 
ing matinee,  under  the  direction  of  Julius  Kit  liuerg, 
took  place  at  Weslejan  Hall,  on  Friday,  Nov.  12. 
The  principal  feature  of  the  programme  was  the 
opening  number,  the  gloriou*  old  B-nat  Trio  (Op  V,t 
of  Beethoven,  of  which  a  liigh  satisfactory  per- 
formance was  given  by  Messrs.  Hermann  I'.  Cticlius, 
piano,  Albert  Van  Kaaltc,  violin,  and  Wulf  Fries, 
'cello.  To  tlie  two  younger  members  the  effort 
wa*  extremely  creditable;  of  the  'cellist,  of  course, 
that  goc.  without  taying.  We  were  unable  to  bear 
the  re»t  of  tbe  concert,  existing  of : 

Nong,  ••  The  Lorn  Chord."  Sullivan. 

Mr.  Carl  Pnarger. 

a.  rugae  to  K-minoe  Beeh 

a.  Socturue  In  F  than1  »*)ur  OhoulD. 

e.  Military  Potouai»e  Chopin. 

d.  Traunterel  Schumann. 

e.  Van*  iu  A-tlat  Chopin. 

Mr.  Chvllu*. 
Yeomair»W«.UIi,g.- 
No.*.  ...  . 

Of  Berlin*'*  />ui*b<iIi'»  of  Aawf,  uf  which  Mr. 
Lang  gave  a  *ccund  performance  on  Friday  even- 
ing,  Kov.  12,  we  can  only  say,  at  present,  that  It 
was  a  great  improvement  on  the  first  presentation 
here  last  spring,  both  a.  regards  choruses,  male  and 
female,  orchestra,  and  solo  singer*,  ami  that  thr 
interest  and  fascination  of  the  strange,  weird,  in 
part*  extremely  beautiful  music  grow  upon  one  as 
he  becomes  more  familiar  with  it.  Miss  Lillian 
Bailey  sang  the  part  of  Margaret  with  unaffected 
sweetness  and  simplicity,  and  with  gTeal  tender 
new,  her  voice  being  lovely  in  itself,  and  her  style 
and  execution  fine.  Uerr  llcnachel's  Mephistoph- 
eles  wa*  a  potent  contribution  to  tlie  life  and 
power  and  point  of  the  whole  performance.  Hi* 
rendering  had  great  dramatic  force,  bcaidc*  being 
in  every  way  thoroughly  artistic  ;  a  tine  vein  of 
true  Mephistophellan  Irony  pervaded  tlie  whole. 
Mr.  W.  J.  Winch  and  Mr.  Hay,  sang  in  a  praise- 
worthy manner  alio,  lite 
100  female  voice*  had  tlie  charm  of 
selection,  beautiful  ensemble  of  tone  quality,  at 
well  as  of  precise,  wclMiaded,  and  finely  effective 
execution. 

More  we  cannot  say  now,  but  may  be  more  pre- 
pared to  enter  Into  details,  and  receive  an  abiding 
impressiun  uf  the  work  after  thr  third  performance, 
which  Mr.  Lang  hat  been  prevailed  upon  to  give 
on  the  »Kb  of  this 


MUSICAL  CORRESPONDENCE. 

New  Yobx,  Not.  13.  Our  musical  season  may  well 
be  regarded  a*  "  Inaugurated."  for  the  Symphony 
Society  gave  iu  first  concert  on  Saturday  evening, 
Xot.  6,  with  an  interesting  programme,  a*  will  be  seen : 


Overture,  "  Egmont,"  

Scene  from  "Alexander'*  Feast," 

Herr  Henschel. 

1st  Symphony,  C-mtnar  

Aria  fruni  "  Keryauth*,"  Weber 

Here  Hensehel, 
Symphonic  poem  "  Maieppe,"  Liaat 

It  would  seeun  a*  If  do  finer  orchestral  work  could 
be  done  than  that  achieved  by  the  musician*  under 
Dr.  Pamnnuli's  competent  leadership.  Critic*  have  at 
times  seemed  disposed  to  cavil  at  a  t 
unsoundness  which  In  former  year*  perhap*  i 
the  effectiveness  of  Or.  t> '»  conducting;  bat  in  these 
days  lila  equipoise  and  self-control  are  simply  wonder- 
ful, and  the  Intense  vitality  of  hi*  nature  rarely  die- 
play*  Itself  in  any  more  decisive  way  than  by  an  occa- 
sional qnick  metion  of  tbe  wrist.  Such  a  conductor 
titetttably  inspire,  alt  orchestra,  lor  the  musician* 
know  that  their  director  is  thoroughly  In  sympathy 
w  ith  hut  work. 

Of  tlie  Brahms  symphony  there  seem*  to  be  little  to 
say.  except  that  no  Interpretation  will  ever  make  it  an 
iiorvcnfcr*  work.   Mo  one  ran  or  will  raise  the  least 
question  a*  to  the  seriousness  of  Its  intent  or  the  t 
teilv  skill  displayed  In  it*  construction  and  < 
tton;  but  it  lack*  KtmclMnfi,  while  It  I*  not  ; 
easy  to  say  what  that  something  ia.   It  I*  too  ornate, 
and  too  diffuse,  and  wholly  fall*  to  reach  even  Ike  faint- 
est touch  of  that  divlno  simplicity  which  emanate* 
from  genius  a*  does  tbe  perfume  from  the  bower*. 

Herr  lleuachel  came,  saw,  and  conquered  u*  all:  hot 
style  ia  so  superb,  hi*  phrasing  so  broad  and  free,  and 
his  musical  Intelligence  so  unmistakable,  that  be  fairly 
carried  everything  before  hint,  and  rode  to  the  very 
apex  of  public  (at or  upon  a  tidal  wave  of  enthusiasm 
that  almost  seemed  hysterical  in  Its  Intensity.  For 
myself.  I  do  not  especially  admire  the  quality  of  hie 
voice;  but  taste*  will  differ,  and  It  suffice*  to  say  that 
be  is  a  great  artist,  and  a  muatciaa  of  the  broadest  cul- 
ture 

The  house  wa*  very  full,  and  the  present  season  of 
tbe  society's  work  ha*  commenced  moat  i 
The  second  concert  will  occ  ur  Dec.  4. 

The  New  Vork  PhUharmuiuc  Club  •«  inai 
ou  Tuesday  evening,  Nov.  B,  —  tlie 
their  cltarming  concert,  of  cnamber-mnaic.    1  give  the 
programme: 

String  Quartet,  rvmimir  Schubert 

Three  pieces  either  arranged  or  adapted  fur  the  Club. 
Piano  Quartet,  P.  u»t,  Belnaca* 

Who  has  not  beard  and  Uiaronghly  enjuved  that 
delicious  rVhubert  (Jliartet  w  ith  tbo  lovelv  andante  In 
(theme  and  variation.)  ?  At  Uu*  late  day  1 
Intention  of  striving  to  strain  the  English 
lauguagr  in  the  attempt  to  express  my  admiration  of 
this  andante.  It  wa*  given  » Ith  great  delicacy  and  sen- 
timent, a*  one  might  well  expect  from  the  competent 
artist*  who  form  the  club 

Tlie  "  three  piece* "  serve  to  Ulnstraie  a  new  de- 
l«rture  on  tbe  part  of  the  club.  It  I*  the  intention  of 
these  gentlemen  to  Introduce  at  each  time  some  com- 
positions which  bare  either  been  adapted  or  written 
(or  the  club.  On  Tueaday  evening  one  of  the  ptecee 
thus  "arranged"  wa*  Hrhumaon's  ''Warum.''  The 
attempt  wa*  not  «ucce*«fnl,  and  it  Is  to  be  hoped  the 
"arranger*"  will  in  future  draw  a  line  somewhere. 
The  other  irlectinn*  were  more  happy,  and  their  fine 
performance  excited  and  received  a  hearty  encore,  to 
which  the  club  responded  with  tlie  march  from  the 
"Kiiins  of  Athens";  Oil*  wa*  very  attractive  to  tlie 
audience,  and  so  another  recall  wa*  Insisted  upon,  and 
to  this  the  response  wa*  Schumann'*  "Evening  Song," 
w  hich  was  very  well  played,  and  certainly  quite  ef- 
fective iu  this  new  shape. 

Mr.  S.  b.  Mill*  took  the  piano  ha  the  Reinecke  Quar- 
tet, and  to  lila  credit  be  It  said  that  be  played  well,  for 
be  see  ins  to  bare  learned  that  in  a  quartet  all  of  the 
iMtrtimrnui  ought  to  have  a  chance  to  be  heard ;  hi 

quartet  went  with  a  dash  audbrilliaocy  that  wa*  very 

exhilarating. 

On  Saturday  evening,  Nor.  IS,  the  first  concert  of 
the  Philharmonic  Society  look  place,  with  a  J 
which  included  the  "  Eroira"  and  Hcnsei'*  | 
certo  played  by  Jnseffy. 

The  orchestral  work  waa  In  the  n 
tbe  Beethoven  Symphony  was  exceedingly  weO  played, 
Mr.  Thomas's  Idea*  of  tempo  are  not  invariably  ac- 
cording to  rule  or  precedent,  which  may  be  regarded 
at  time*  as  a  misfortune,  and  at  other  time*  a*  a  bleat- 
ing. He  gave  the  "Funeral  March"  In  excellent  time; 
It  a  as  dignified,  but  not  "draggy";  tbe  whole  i 
inent  ia  too  long,  every  way,  and  ought  to  be  i 
If  any  one  could  be  audackma  enough  to  do  It. 

Josofly,  having  recovered  from  hi*  i 
lion,  played  the  Henral  concerto  is  a  noble  way;  be 
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has  certainly  improved  in  breadth  and  scope  since  last 


He  received  an 
I  have  bad  a  second  U  he  hud  M 


LOCAL  ITKMS. 

Mr.  Wm.  F.  Apthorp '*  course  of  six  lecture!  on 
the,  Hhttory  of  Music,  from  the  days  of  St.  Ambrose 
down  to  Wagner,  will  commence  at  the  Lowell 
Institute  next  Monday  evening.  The  topic*  of  the 
several  lecture*  are  given  In  the  advertisement  in 
the  dally  papers.  We  fear  we  only  tantalize  too 
many  of  our  reader*,  for  we  Irani  llutt  about  all  the 
ticket*  were  at  once  taken  up.  But  the  lecturea 
might  be  repeated  elsewhere. 

 Mr.  Lang  announce*  a  thinl  and  last  perform 

!  of  7'**  tkiaiafiia  of  Fan*,  on  the  same  grand 

•  a*  Lut  Friday,  for  Tuesday  evening,  Nov.  HI 
There  will  be  the  same  line  orchestra  of  uvrr  ISO 

s,  and  the  same  admirable  churn*  of  liilO 
I  100  female  voices.  The  solos  K  ill  be  >uiig 
by  the  same  artists  as  before  with  the  exception  of 
the  part  of  Faust  (tenor),  for  which  .Mr.  Julius 
Jordan  has  been  engaged  in  the  plait-  of  Mr.  Winch, 
Miss  Lilian  Bailey  will  he  (iretchen,  tlerr  Henschel, 
Mephistopheles,  and  Mr-  C.  K.  Hay,  Brainier. 

 Some  of  the  most  musical  ladies  of  Boston, 

Cambridge,  Brookline,  etc.,  have  been  for  some  time 
organUlng,  in  a  quiet  way,  a  complimentary  concert 
to  that  moat  estimable,  modest  gentleman  and 
artist,  who  has  been  so  many  years  identiflcd  with 
all  good  musical  things  in  our  city  and  elsewhere, 
Mr.  Wi'LT  Fries.  It  is  to  be  at  Horticultural  Hall, 
en  Saturday  evening.  I>cc.  4,  anil  many  of  the  lust 
artists  will  assist.  The  tickets  have  been  mostly 
disposed  uf  in  private  without  reservation  of  scats. 
Indeed  lite  whole  movement  was  kept  a  secret  to 
Mr.  Fries  himself,  until  within  a  few  days.  We 
shall  be  happy  to  be  the  medium  through  which  a 
few  more  tickets  may  be  obtained,  provided  they 
be  bespoken  early. 

 Miss  Josephine  C.  Bates,  a  charming  pianist, 

of  New  York,  announces  a  concert  for  next  Satur 
day  evening,  at  Mechanics'  Hall.  Messrs.  Geo.  L 
Osgood  ami  Uustav  Dannreuther  will  assist.  We 
hope  that  the  right  sort  of  people,  and  plenty  of 
Ihem,  will  be  there  to  hear. 

 Prof.  J.  K.  Paine,  at  Harvard,  is  said  to  be 

getting  on  very  successfully  In  the  composition  of 
music  for  the  chorus  in  the  proposed  performance 
of  the  j£iiiptu  Tyriinaus  of  Sophocles.  The  tnciii 
hers  of  the  chorus,  who  have  already  rehearsed  the 
numbers  so  far  finished,  speak  of  them  with  admira- 
tion, a*  being  music  altogether  fit  and  noble. 

 This,  from  the  papers  of  Thursday,  speaks 

We  only  wish  it  understood  that  it  is 

•  of  Mir  doings,  and  sprang  from  no  direct  or 
[ion,  or  least  hint  on  our  part.  We 

copy  it  mainly  iu  order  tluit  our  friends  and  readers 
in  other  places  may  know  what  has  been  brewing 
in  the  birth-place  of  this  Journal  of  Untie 

The  Dwmht  Testlmumal  The  following  carrcs- 
puniieme  has  jost  been  exchanged. 

^  Uw*,  Nov.  i.\  \>m. 

"  Mr.  John  £>'.  Dtciyht :  — 

Deu  Sir, —  A  number  uf  your  friends  who  remem- 
ber your  long  and  faithful  service*  in  behalf  of  the 
cause  of  music,  and  who  are  deeply  grateful  that  It  has 
been  permitted  to  von  to  accomplish  «o  much  in  elevat- 
ing the  standard  of  public  performances  and  in  retln- 
have  determined  to  offer  you  a 
Ivvn  un  a  tilling  scale,  early 
;  Burton  Music  Hall.  The) 
respectfully  "ask  your  acceptance  of  the  compliment, 
with  their  united  good-will  and  affection,  and  with 
best  wishes  lor  your  continued  health  and  usefulness. 
(Signed) 
K.  E.  Arruoar. 
W.  F.  Arruoar. 
la  B.  Bahsea 
F.  P.  Bacoh. 

W.  P.  BLAKE. 

J.  Beapuuc. 

A.  P.  UaowMt. 
O.  H  Chicreeuio. 
E.  II.  Clrmext. 
C.  P.  Cirtis. 
nutu  lnrsos. 

B.  8.  Dooor. 
L.  C.  Klaox. 

|  KlCIIBSHO. 

i  Flaou. 


F.  H.  J  exes. 

sahcki.  Joavm. 

.1'.  Kuio. 


S.  tr,  Laxowaio. 

u.  r 


B.  E  Woolft. 
Hrjinv  Wars. 

Ro«ext  <:.  WiVritanr. 

KRVINO  WlSBUlW. 
CARL  ZKIIKAIIX- 


BYM1TOX,  Nov.  IS.  IKAO, 

'•  To  fA*  Hon.  J.  P.  Putnam,  Chairman,  etc.: 

"Gentlemen, — Your  kind  and  courteous  offer  toe.  die* 
me  deeply,  and  demand*  litter  answer  Uiau  1  kuow 
how  to  make.  Such  a  recognition-- eutlrely  fpoutane- 
ou»,  unexpected,  and  undreamed  of,  on  rny'uwn  part— 
of  mv  jioor  perabtent  labors  to  couvlnce  others  ol  the 
beauty  and  the  holme**  ol  the  art  which  1  have  always 
loved,  and  alwav*  >hall  love,  conies  upon  me  a*  im  ex- 
quisite surprise  Altrr  many  period*  ot  misgiving, 
many  fear*  that  the  old  tree  had  |>roved  friiitle**  after 
alt,  this  comes  to  revive  hope  and  motive,  and  give  me 
an  it  were,  the  sense  o(  a  uew  life  — -  at  all  event*  to  cu- 
courage  me  to  attemjA  vet  further  and  (let  iu  liope) 
Iwctei  work.  1  am  ante  1  understand  you.  gentlemen. 
What  you  would  honor  oi  lue  is  simply  the  high  pur- 
lose,  the  honesty  and  the  consistent  pcrsev  erstiic*  of 
my  course:  to  this,  arel  n*  nothing  more,  can  I  lay 
claim.  When  inv  work  began,  music  was  esteemed  at 
it*  true  worth  by  very  l<  «  muong  us;  I  simply  preached 
the  faith  tlial  wn*  in  me.  Now  we  are  almost  a  mu*i- 
ral  people;  those  who  conic  forward  now  learn  music 
as  it  should  be  IcArncd.  learn  to  speak  of  it  with  know  1- 
edge  (the  knowledge  that  come*  of  practice!,  and  will 
readily  outstrip  me.  What  more  could  1  desire?  To  a 
committee  *o  largely  representative  o(  the  best  ele- 
ment* of  the  musical  profession,  of  the  best  and  wisest 
friend*  of  mu»ic,  as  well  as  o(  the  honored  names  of 
dear  old  Bo*lon,  and  for  the  proffered  concert,  which, 
in  such  hands  1*  sure  to  be  a  uoble  one,  1  cau  never  be 
too  grateful.  But  let  me  come  to  the  point  at  once 
mwl  .imply  sav,  that  1  mutt  thankfully  accept  the  com- 
piiroeiit  you  offer.  I  am  respectfully  aDd  cordially 
your*.  Johx  S.  Dwiuht." 

The  date  of  the  concert  has  been  fixed  for  Thurs- 
day  afternoon,  l>ec.  I',  at  the  Boston  Music  Hall. 
Many  of  our  best  solo  singers  and  pianists,  besides 
Mr.  Zcrrahn,  and  the  orchestra,  liave  kindly  offered 
their  services.  ^^^^^ 

Stuxkiiax,  Mass.  Miss  Lizzie  Strange,  assisted 
by  Miss  Fannie  Kellogg  and  Messrs.  John  Orthand 
Wulf  Fries,  gave  a  concert  in  the  Town  Hall  here 
Nov.  16,  with  the  following  programme: 

Piano  Duo,  a.  Msrcho  llcruique, 

».  Much*  MtlltAlr*  .... 
Min  Strange  and  Mr.  Orlh. 
Piano  and  Violoncello,  —  Itois  Murccaux,  Op.  II 

Mr.  Fries  and  Mr.  Orth. 
Song,  Air  VartS  

MiM  K tibia. 
Piano  Solo,  Ijm  Adlenx,  Kantai»lo  .  .  . 

Miss  Strang*. 

piano  and  Violoncello,  Airs  Baakyrs  .    .....  Plattl 

Song,  a.  Lebti  deine  Wang  Israeli 

b.  Slumber  Song  .  Wagner 

ttsuo  Solus,  a.  Arte  transcribed  by  .fosslly  ,   .  PvrgiiUtse 
£■_  Norweglaii  Cradle  Song  .  . 
M  ins  strange. 
Violoncello,  a.  Nocturne,  tip.  hi  ...  . 

6,  Uavoiie,  tip.  23  .... 
Piano  Solo,  Allegro  IM  l>r»Tur*  .... 

Miss  Strange. 

What  are  they  to  do','  

Miss  Kullogg. 
Piano  Halo,  —  Hungarian  Mianwdy,  No.  IA 


Schubert 


Wober 


lug  tne  stanuaru  oi  punnc  pern 
lug  Oie  publk-  taste,  have  detei 
U-stimonia:  concert,  to  be  given  . 
In  the  coming  month,  at  ti  e  bV»i 


Carl  I 
Oxonnr  I-  l 

it.  W.  PHRPKIMJ. 
Jon!<  H.  PCTXAM. 

J.  C.  t).  Parkrk. 
KaxsT  priiAiio. 
LUAkL.es  C.  Pi  brims. 
don*  K.  Pa k. 
Lt  Baiuh  Itl  ssell. 
Aanii  a  lucrp. 

UX.1RV  M.  KuOERS. 

s,  b.  Si  iiLxsmura. 

W.  11.  Mlt  1', 
J  All  J*  STtllOlS. 
A.  J.  C.  SoWtN>N. 

8.  L.  Tilosuinisu:, 
r.l,Lv,rwoon. 


New  York.  The  "  secoml  thought  "  about  Dudley 
Buck's  comic  ojssra  rends  as  follows  in  the  .Sun  :  "  It 
is  a  little  curious  that  while  the  opera  has  scleral  very 
ludicrous  situations,  it  Is  not  on  the  whole  a  very  funny 
and  scarcely  an  amusing  work.  It  awakens  inteiest, 
but  not  laughter.  Mr.  CroBut  seem*  to  ha\  e  bad  an 
I  excellent  perception  of  humorous  sitiiaLion,  but  has 
not  been  ablo  to  carry  this  humor  into  his  dialogue, 
which  Is  often  commonplace,  sometimes  coarse  (out 
meaning  Indelicate,  but  rough),  seldom  clever,  and 
never  witty  or  humorous.  Nor  has  Mr.  Buck  created 
any  humorous  music  such  as  Sullivan  so  often  pro* 
duced  to  match  Gilbert's  words  That  protablv  is  not 
the  bent  of  hi*  talent.  He  is  a  man  unquestionably  of 
thorough  knowledge  of  counterpoint,  an  excellent  har- 
monist, aud  ol  serious  aud  at  times  of  poetic  fancy , 
but  lightness  and  brightness  and  sparkle  are  not  Hie 
directions  in  which  he  excels,  so  far  a*  this  work  r*  an 
indication.  Then,  too,  Mr.  Buck's  music  lacks  charac- 
ter and  variety.  It  is  built  too  much  on  trite  and  hack* 
neyed  forms,  and  he  has  mined  his  opportunities  for 
picturesque  1ck-.i1  coloring.  Having  a  chorus  of  sol- 
diers, he  has  failed  to  produce  any  military  music. 
Hating  Indiana,  he  has  no  suggestion  of  the  barbaric, 
except  in  the  opening  chorus,  and  inuch  might  have 
been  done  that  was  novel  in  this  direction.  Having 
Monnons,  he  gives  no  inkling  in  his  music  of  their 
canting  way*.  For  these  reason*  the  music  Is  often 
i,  In  spite  of  tho  variety  given  to  It  by 
color.  But  the  opera  has  many  points  of 


merit  which  called  for  the  most  decided  exprassiou  of 
at  various  part*  of  the 
being  solid,  and  sot  ■***> 
trl clous  one*,  will  be  the  more  appreciated  as  the  wort 
Is  more  frequently  heard,  and  there  is  every  reason  ui 
believe  that  It  will  rind  great  favor  in  the  extended 
tour  throughout  the  country  to  which  it  Is  dertaed." 

 The  new  tenor  who  share*  with  Campaunithe 

leading  Kile*  in  Maplesoo'*  Italian  opera,  made  a  very 
good  success  in  "  Lucia."  Says  the  Tinui.  •  Jiuljsd 
by  our  standard*,  he  cannot  be  called  a  great  singer. 
He  tiAs  much  In  hi*  favor,  however.  HU  voice  i* 
expressive  and  musical.  He  knows  how  to  use  tt  jttdi. 
ciously,  and  he  has  the  requisite  power  to  make  it 
effective.  Moreover,  be  has  been  weU  schooled.,  and 
has  the  smooth  Italian  style  which  the  « 
demands.  In  the  '  Che  me  frena,' 
Uerster  was  as  effective  as  was  to  be  expectnl,  but  la 
the  liuaie  of  the  opera,  Kignor  Kavelli  deserved  eies 
more  applause  than  waa  bestowed  upon  him,  though 
lie  was  more  than  once  recalled.  He  delivered  the 
two  aria*  of  this  well-known  scene  w  ilh  the  taste  of  s 
musician.  He  was  listened  to  by  the  crowded  so-ii- 
encc  attentively  and  critically,  and  hi*  future  appear- 
ances will  be  watched  with  interest" 

CiKiiixxATl.  The  Musical  Festival  Aseociatkm, IV- 
odore  Thomas,  director,  has  issued  the  I 
cular.  "The  fifth  festival  of  Ike  i 
Festival  Association  will  be  held  in  I 
ltOj'J,  and  in  pursuance  of  the  policy  adopted  ty  tt  in 
connection  with  its  last  festival,  the  association  offers 
a  prise  of  *J1,<«M  for  the  most  meritorious  compotEi)* 
for  chorus  and  orcliestm,  to  be  performed  on  thai 
occasion.  Competition  shall  be  open  to  all  citiree*  gf 
the  l  ulled  State*,  Irrespective  of  ptoce  of  birth.  The 
following  dutlnguisbed  authorities  have  kind'.y  rea- 
sented  to  act  a*  judgea,  in  conjunction  with  Theodore 
Thomas,  namely  —  Herr  Kapellmeister.  Carl  kelnecke, 
I^ipsig,  and  Monsieur  Cair.llle  Salut-Saen*,  llrii. 
Work*  offered  for  competition  must  not  occupy  mere 
than  one  hour  In  performance.  A  full  score  and  pisn* 
score,  accompanied  by  a  sealed  letter,  must  be  placed 
in  the  hands  of  the  committee  on  or  before  Sept.  L, 
lHKl,  and  should  be  addressed  to  '  Committee  on  Prise 
Composition,  Musical  Festival  Association,  ClwaanatL 

pusltiun  shall  belong  to  the  astHKrUtlnO." 

WfKLL*  College,  ArnonA,  N.  Y.  Here  are  a 
couple  of  programme*  of  concerts  given  at  this 
institution,  of  which  Mr.  Max  llutti  la  the  musical 
director,  on  the  2oth  and  20th  of  October.  The 
performers  on  both  occasions  were :  Miss  Elizabeth 
Cronyn,  soprano,  (who  aang  so  pleaaantly  here  fas 
Boston  in  the  Symphony  Concerts),  Mr.  tlustav 
Dannreuther,  violin,  and  Mis*  Nellie  M.  Taylor, 
Mr.  Wm.  Hmtti,  and  Mr.  Max  Piutti,  pianists.  The 
first  concert  was  in  the  name  of  a  college  society, 
"The  Castalia."    These  were  the  selections: 

1.  Prelude,  |  Prom  Suite  for  Violin  and  Piano. 
tfavi4le  1  Prsm  Ri*a. 

Messrs.  Lfenareutl.se  sad  Max  Piutti. 

2.  Aria,  ••  An.  DEw  ton  to  cb«  parlo."  (frwa  Lxtoi. 

Miss  Cromyn. 
X  a.  KotiLanco,  tip.  2*,  No.  a  .   .  . 
ft.  Jiuclume,  Oy.  31,  No,  I 
Mr.  Wlllla 
t.  Introduction  and  Variations  ea  a  I 

Mr.  Pannreuther. 

5.  Songs:  «.  Nteme  mil  den  goldnen  Ki 

Act)  wenu  tcli  dock  elu  In 
c  I'm  Mlltenasekt,  .  .  . 

Mi**  Cronyn. 

6.  Ballade,  lip.  30  

MIm  T>)li.r. 

7.  Unetlng  to  the  Woods  

C.W ilh  violin  obi 
Miss  Croeyu. 
»,  Sonata  for  llano  and  \  lolln,  lib.  a  ... 

The  second  programme  (for  the  _ 
concert  of  Wells  College)  ha*  at  the  top  the  motto 
placed  by  Mendelssohn  over  the  stage  of  the 
Gewandhaua :  Htt  secern  tit  rental  emnfisia,  and  Is 
as  follows: 

L  Sonata  for  PUno  and  Violin,  C-Mlnor.  Op.  "jj^^jj^ 

Messrs.  WlUlam  l'letlt  and  UwnnreuUber. 

2.  Romance,  Th*  Rem  Seohr 

).  a.  Moiueot  Muslc»J,oJT  ifSofs'.   .  .  . 
4.  Bseeeuse,  «Jp.  57  . 

I  Sodau  In  A-maJor  . 

Mr.  L 

a.  a.  fUllle  Usb*  (Secret  Lore)  leha 

t.  IVrlraiim  iTlis  Iireaiul  

c.  O  Suesse  Mutter  (O,  lje»re.t  Mother) 
MIm  l.'o.|i>n. 

(.  a.  Largo  , 

».  Bomb.  Ho 
Mr. 
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Q9u3iral  ^fnltturtioii. 

f/ss  EPirir  a hell, 

'    After  ae'Vcr «]  >>r  tUtidr,  teaching,  and  sinning 

(n  F.oM*>.  luul  rttnnwd  w  Ituetuu,  and  will  gire  pel vuut 
febd  rl»  Le#aon*  In  Sliiftitg- 
PniiiU  pTeiaired  for  tL*  loiw-erl  unci  Overntin 
'        Hnil».«l:  HOTKI.  UOVIATUN. 


BRAIN  AND  NERVE  FOOD. 


M1 


jflR.  CM  AS. .  R.  ADAMS 

Will  fece***  vocaUatt  lt>  prepare  lor  Concert.  Oralonot  and 
Optia.  alao  pupils  lor  the  cylnralion  el  Um  rcece.  Special 
aneaekn  siren  u>  thoee  who  mU>  10  prepare  (or  the  opera  lie 
agreeX  144  TnitBT  Stimt,  Second  Floor,  Boston.  

pUARLES  X.  ALLEX, 

L  VIOLINIST, 

Recti**.  r^riUfor  h^ci™»v«.lh.  Violta.^Ab*  fa  orcc* 
&jwt*  Address  cirec/  qp[  tw  *'  c£  Satan*.  **""  . 


WILLIAM  F  Al'THORP, 
m  Teacher  ol  Ihe 

PIANO-FORTE,  HARMONY,  a»D  COUNTERPOINT. 
Address,  No.  >  Ora  Pkaca  (oil  Brinaaer  Sl.k  Bornnj. 
.V.i  AT  M.  CAMPBELL, 
PIANIST  AND  TK.10HKU. 

Adirmr   O.  VlTSOlf  *•  Ov. 
■yA'.  6\  CHADH'ICK. 

OOSIJUcrOU  ANI>  **«>»J0  HUMANIST, 
will  recrlv«  in  ninn(..rto  an  1  r..io|«»l!l..ii  at 

i Ai  Tu««i..vr  sr..  It-Kin  «l 


f  L.  CAPEX. 

t"  (Uiptifc  from  iSjo-tSyl,  IndwireX 

TEACHER  OF  PIANO,  ORGAN,  AND  HARMONY, 

OrfanUat  lyiTMWWT  St., 

Holu*  bT.  Cjivkch.  At  Meters.  Cnkaxcnngat  Soar'. 


MADAME  CAPPIAXI, 

(Lain  Prim*  Doom  of  -La  Sola."  in  Milan,  and  ia  the 
leading  Opera  Houses  o(  Eoroi*), 

KSCE1VES  PUPILS  POX  VOCAL  CULTURE 
At  No.  44  Wom 


VITALIZED  PHOSPHITES, 


Comimseet  of  the  Vital  or  \,rr*-Utrl»t  Prl**i„tr*  of  thr  O*.  Brain  and  iVhraUCitrox. 

II 

tbei 

rigor  Id  all  diaoaaca  of  nerroiu  oihainnlon  or  debility.  It  U  .. 
the  tneaaiclwil  bodily  or  Nienul  growth  of  children.  lliyrl, 
'  ■  F^C  R  i 


lhZZaor%7  '°"  b?  OT  Indigestion  wllorca  laaaltud*,  arratlo  pain*  and  naoreiga,  r*fr™)iM 

tired  by  worry,  axel  tenorat.^rascaaalre  Drain  fatigue.,  strengthens  a  falling  memory,  and  girea  renewed 

the  unly  nmvafire  of  ciiiumaiptlnn.  It  giro*  rltallty  to 

Q«BY  664  A  OflC  »j»th  Av.,  Now  York. 


A/*.  JOHX  A.  PRESTOX, 

TEA  CHE R  OP  THE  PIA.VO-FORTR, 
149  U)  TkaMuNT  Stmmt,  BoftTon,  Mana. 

Hoora  m  a.  at,  to  i  r.  u.  

MADAME  HUDERSDOKFF,  " 
^        ».BOrLSTON  STREET,  BOSTON. 
Up  10  May.  then  (or  ftre  neolha  at  \ur  ceutry  roude^e. 


7. 


Q   W.  SUMXER 

WUl  he  at  hl%  room,  140  (a)  Treenotu  Sc,  Boatoo,  nui 
{areaonn  ( Moodari  excepted).  »hcf«  amofCBwms  fcr  PIANO- 
FORTE AND  ORGAN  LESSONS  »iih  him  may  be  made. 

B.  StIARLAXD, 

PIANO  IMltTIC  VuCALM  I.TCKK,  KKA  1>V 

KKAIHMi  »ml  CH0IL\L  ulMUlCTINli. 


WROX  W.  WHITXEY, 

For  ORATORIO,  OPERA,  and 

PereaueBt  addreaa. 
No.  9  ALiarow  Stiht,  Bcwtok. 

£  B.  WIflTXE  y, 

"         ORGAN,  PIANO-FORTE,  AND  HARMONY, 
11)  TaueoaiT  Stust,  I 


U/iLLIAM  H.  SHERWOOD, 

CONCERT  PIANIST, 
AND  TEACHER  OF  THE  PIANO-FORTE. 
\yj  Tutnojrr 


PUGEXE  THAYER'S  STUDIO, 
*~  FOR  OR0ANISTS  AND  VOCALISTS. 

»4« 

Reception  Half  H 


Kxaa  W»st  Stkxbt. 

.  ,r,d  5  o'clock. 


lyiLLIAM  J.  WIXCII, 

149  (a)  Tuuiomt  Street, 
BOSTON,  MASS. 

fARI.  7.EKAAJ/.V 

GIVES  LESSONS  IN  SINGING  AND  HARMONY. 


ff  L.  WIIITXF.Y, 

'   Rook  No.  t,  its  Tuhoht 

(Oeer  Ru»ell'a  Muiic  Store* 


T  r.  CURRIER, 

1  •  TEACHER  OF  PIANO-FORTE, 


BOSTON. 


\1R.  ARTHUR  FOOTE,  Pian^/orU  Twhtr, 
 j  Wert  Cedar  Street,  Boaton. 


MRS.  WIIJJAM  GARRETT, 

VOCAL  CULTURE, 
No.  7  Faaicicmr  Sgoaam,  Bcotpk.  


MR-  CHARLES  R.  HAYDEX, 


HOTIL 


TEACHER  OF 
Pxuiau,  Bostok,  Mass. 


Ttacherof  the  Porfora, 
of  Sin 

PmfO  «/  Crrrttti,  A  nkmt  ma, 

Porate  titatrvrtioa  a  anreiaby. 
Mr.  Whitney  hu  had  large  el 


c^r  ri m  tbece  < 


afaarr.  A  nteaiAT  aaM<*  JtAtfVr. 

Claat  leaaona  eirea  if 
iperieace  t*  Cnadnctor 
*,  and  Church  Qinira,  and  will  accept 
pamneota  of  recal  an. 


rtioa  a 
,  boa  had 


1  care  uf  Di  rftoM'i  M  lik  o'too. 
BOSTON.  MASS. 
Addreaa,  1  jo  CuaNBU*  St.,  Bcvroat,  Mat*, 

QERMAXIA  RAXD. 

Aa  a  Uilrury  Band,  Serenade  Band,  Grand  or  SaaU 

Orcherta, 

Fo»    PaHADM,  CoSCIRTS,    PaKTIIS,  \VrDDIK0a\ 

"  The  Ckrmak,"  and  all  occasions 
where  Music  is  rxquiaco. 

(Military  Band  JULIUS  E.  1 

tOrcheeun  CARL  U.  I 

W.  C.  NICMOIJS.  Acawr. 
Omen  147  (a)  TaaatoKT,  con.  Waal  STaiarr,  Borrow. 


-TVXIXG   DEPARTMEXT,  IXSTITUTIOX 
FOE  THE  BLIND, 

SOUTH  HOSTON,  MASS. 
PIANOS  CAREFULLY  TVNFD  BY  KXPERIENCED 

AND  SKILFUL  WORKMEN. 
AD  Order*  fmen  B»«on  or  rScmity  Mnt  aa  aboee,  or  to  Jy  Aroat 
Snirr,  will  receire  prompt  attention. 
tr  Tki,  rup^lm,^  Aa,  Jurr.  </^U.  Puum*  *»J  ». 
lAf  Puttie  S*k—ts  </  BmUu. 


A/fR  JUXIVS  W.  A'/i£(Uij»ie,1ie„t»,l6»|, 
"*   PIANO,  THEORY,  AND  ENSEMBLE  LESSONS- 

In,  and^Cello)  by  Meter*.  C  N.  Aauu.  and  Wuir  Fniaa.  

M  f/SS  llVC IE  HOMER, 
J''  Pupil  of  Mailiuii.!  Vi»«i»>t  (lanr-ia, 

Keoelrea  pur.Ua  I11  Sikuixu  and  the  »Jt:LTIVAri"X  of  the 
V..|tl..t 

Nn. T«t*»t  STKrt 


\  [  R.  B.  J.  LAXCS  AJJrtu 

for  piano-forte  lessons, 

concert  engagements,  etc. 

  VstoVmass'^^ 

R/-  RXHARD  LISTEMAXX 
Ci.ee  Instruction!  to 
ADVASCED  PUPILS  OR  THE  VIOLIN. 
Addreaa :  Pauarea'.  Mt-nc  Sroaa.  34  Weet  St,  Boaton,  Uaaa. 

'^fISS~HELEX  ~I>.  ~OR  I  'IS, 

TKAfHEB  or  TI1K   PI ANOVOKTK. 
Addreaa  :  t'nmt  llltl  SI.  u-ear  tlrven  M.i.  .female*  Plain. 

H*t,r*nry  .     It.  .1    |.t«.,  .1.  S.  IIW1I.IIT.  

JtfR.  JOHX  OR  Tit 

RECEIVES  PUPILS  on  the  PIANO- FORTE 
At  lua  Muale  Rooma, 
Nn  ia  West  Sraaar,  BnaroN.  over  Bicelnw,  Kennard  A  Co. 
QEORCK  L,  OSGOOD,  " 

149  (a)  TnaaaoRT  Srarr,  BotTcot. 
CONCERT  SINolNG.  ORATORIO,  AND  OPERA. 

y-  c.  n.  -PARXER, 

No.  149  (a)  Tremont  Steket,  Room  43. 
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Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY*. 
JOHN  S.  DW1GHT,  Editor. 

In  the  twenty-seven  Years  since  it  began,  the  Journal  op  Music  has  gained  a  reputa- 
tion for  its  high  tone  ;  for  the  independence  and  considerate  justice  of  its  criticism ;  for  the 
solid  valae  of  its  contents,  —  varied,  readable,  instructive ;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make  the 
master  works  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
of  Musical  Art.    It  is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  1 


///  contents  relate  mainly  to  the  Art  ef  Music,  **/  vritk  occasional glatvet  attAt  world 
0/  art  ana" polite  literature;  incluiiing  from  time  to  time:  — 

erlews  of  Conoerts,  Oratorio*.  Operas;  with  timely  analyses  of  the 

i  performed,  accounts  of  their  composers,  etc. 

2.  Notices  of  New  Musio  published  at  home  and  abroad. 

3.  A  Summary  of  Significant  Musical  Nawtv  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Correapondenoe  from  musical  persons  and  places. 

5.  Essays  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 

music  in  the  Church,  the  Concert- Room,  the  Theatre,  the  Parlor,  and  the  Street 

6.  Tranalatlolns  from  the  best  German  and  French  writers  upon  Music  and  Art 

The  Journal  is  issued  fortnightly  ;  price  of  subscription,  4*2.50  per  year,  in  advance ; 
five  copies,  S  10.00  ;  ten  copies,  $20.00,  and  an  extra  copy  to  the  person  sending  the  club. 

HOUGHTON,  MIFFLIN  &  COMPANY,  Boston. 


0LU1  BATES  OF  DWIGHTS  JOURNAL  OF  MUSIO 

WITH  HOUGHTON,  MIFFLIN  AND  COMPANY'S  OTHER  PERIODICALS. 

and  •The  Atlantic  Monthly    *S75l>er 


>f  Mcsic  and  The  Boston  Medical  and  Sl  uoicai.  Jouknal  6.75 

of  Music  and  The  Repoetee  u.75 

or  Music  and  The  U.  S.  Official  Postal  Guide.  3.50 


PIANO  SOIJIIST  ANI>  TKArltFR. 
hi-  jMiplli*  *>n  iKt'A  nfl*r  SrptciulK>r  I'lll  at  the 
ttt.iLU  U'KiMa.         TnraiuVT  Sr..  Ht'iiro**. 


CARL  VIE  PF.TF.RSl  IE  A. 

COXCKK  T  PI  A  VIS  T  A  SD  TEA  CHER, 
pJSTEKalLEA'S  ACADEMY  OK  MUSIC, 
7T9  and  2H1  CuLt-aisra  Avrxcr:,  Bonrojt, 


Dwioiit's  Tournal  of  Music  and  • 
D  Wight's  Journal  of  Music  and  The 
Dwicht's  Journal 

Dwioht's  Journal  or  Music  and  The  U.  S.  Official  Postal  Guide.  3.50  " 

•  Tie  Atlanta  portrait}  cf  LONGFELLOW,  BRYANT,  WltnTllE,  Low  ell,  and  Holmes  will  Ar  tmt 

for  I  too  tack  additinal.  '  •  > 

Specimen  cepitt  if  Dvricirr"s  Journal  of  Music  will  ie  tent  to  any  addrtst  on  i 


The  Journal  ii/or  tale  at  Carl  Peuefer's.  30  Wat  St.,  A.  Williams  &  Co.,  383  W^Jum^ 
St^  —d  A.  K.  Losing's,  369  Wo,*****,  St.,  B<><™. 
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EXCELLENT  AND  ATTRACTIVE  NEW  BOOKS. 


LONGFELLOW'S  WORKS. 


The  Poetical  Work*  «mi|irl«*  all  of  Sir.  L»ngf«!l^w't 
I*uems  uubllthod  up  to  1MB,  Including  "  ChrUtus "  (bat 
not  tlx  translation  of  Dante's  IHvtsw  Oomcij).  With  « 
fin«  Portrait-  In  4  vol*,  crown  tvo.  Cloth,  gilt  top,  *'.>.»; 
half  calf,  tla.M;  morocco,  t'MM. 

The  /To«e  Wortl  cntnprl**  ••MTpwloB,"  " 
and  "Outre  M»r."   In  3  Tola,  erown  Svo. 
HJO;  half  calf  «»  00;  morocco,  612.00. 

This  edition  of  Longfellow's  Works  la  peculiarly  desir- 
able for  libraries  and  for  households,  brine  printed  on 
large  type,  and  in  printing,  paper  and  binding,  oeing  al  to- 
other worthy  of  the  permanent  mud  beautiful  character 
of  the  literature  It  em  bodice. 

WHITTIER'S  COMPLETE  WORKS. 


New  Cambridge  Kdlllon,  uniform 
edition  of  Umgfellow'a  Works. 

TA*  Pnetical  Worts  comprise  all  of  Mr.  Whlttler's 
Poem*  ret  publiabed.  3  vol*,  crown  bto.  Gilt  top,  6e.<A; 
half  calf,  6  liso.  morocco.  »l«.co. 

The  Prtwe  Works  comprise  -  Literary  Heereutlon.." 
"  Old  Portraits  and  Modern  Sketches,"  and  "  Margaret 
Hniltlt'a  Journal."   2  roU.,  crown  bvo.    Cloth,  gUt  top, 
64-30;  half  calf,  •9.00;  morocco,  912. no. 
An  admirable  library  edition  or  three  works  which  bare 
)  the  name  of  Whtttler  a  cherlahed  " 
t  BaglMi  laiie.ua 


"  Modem  Classic*."  Tasteful  little  book.,  made 

up  of  combination,  of  the  >"«x-AjcJ*<  volumes. 
1.  Evangeline.  \ 

Couruhlp  of  11  ilea  Stuudlab.  f  H.  W.  LoxorRLLow. 

Favorite  Poem*  ) 
t.  Culture,  HehaTlar,  Ilcsuty.  1 

Booki,  Art,  Eloquent*.       [  R.  W.  EnRRaox. 

Power,  Wealth,  Illusions.  \ 
S.  Nature.  1 

Lore,  Prieml.hlp,  Komeatic  Life.   \   K.  W.  ExltttAOX 

Saocset,  <jr**tne**,  lauusortaUty, 
I.  Snow  Bound.  1 


The  Taut  on  the  Beach.  . 
Farorlte  Poetni. 

6.  The  Virion  of  Sir  Launfal. ) 
The  Cathedral 
Fill.  rll.i  Purl  . 

C  In  and  Out  of 

Mot— 
A  Crieimaa  Carol. 
Barn-  Cornwall  and 

hit  Friendl. 

7.  Tho  Ancient  Mariner. 
Favorite 
Farorlte 

S.  L'ndine. 
Hlntratn. 

Paul  and  Virginia,  1 
».  Uab  and  hie  Friends; 
Fleming. 
Thackeray. 


J.  u.  WilITTlca. 


J.  B.  Lowell. 


SUPPLEMEMiRY  READING, 

High  and  Grammar  Srhoola, 


AMERICAN  POEMS. 

BV.e-tl  trosa  the  Works  of  Longfeilaw.  WhiUler,  Brr- 
ant,  Holes*.,  Low*  II,  "1  Eojer-ju.  With  blotr.|jhle.l 
sk«tche*  and  note,  eipuinieg  to*  historical  and  |«l»o«el 

allurJona.    AGS  pagee,  61  J4. 

Thlt  book  eonislna  »...raJ  et  the  aaolt  eharscteristle 
long  nceme  by  the  eminent  writer*  abote  named.  The 
UM  of  piers,  abetted  u  ss  follows : 

LOXOrRLLOW:  Krangeliae ;  The  Couruhlp  of  Itilee 
Ikandlab  ;  The  Building  of  tbe  Ship. 

WIUTri  RH :  eaew  Heaad  i  Among  the  Hills ;  Mabel  Mar- 
tin ;  Cobbler  Keesar's  Vision  ;  Barclay  of  Ury  ;  The  Twa 
Babble ;  The  Gift  of  Triteeaius ;  Th*  Brother  of  Marey  ; 
The  1'rophecy  of  Samuel  Bewail ;  Maud  Muller, 

BRYANT  i  fell* .  The  Utile  People  of  the  Snow. 

HOI  Jl  1-1  Onuaassother'*  Story  of  the  Battle  of  Bunker 
I11U  ;  The  School-Bey. 

LOWELL :  The  Virion  ef  Sir  Launfal ;  Coder  the  Willows; 
Under  the  Old  Rial ;  Agasda. 

EM  ERSOX  ■  The  Adlrendars ;  Th*  Titmouse  ;  atonadnoc. 
All  these  poems  are  glrea  In  full,  and  foot-notes  el  stain 

pasasgss  containing  afloatoos  which  might  not  be  under- 
stood by  r*ed*r*. 

Brhf  blograplllral  sketches  of  lbs  peels  saswsr  the  quae. 

Hens  that  naturally  rise  hi  regard  to  authors  aad  their 


Th*  boob  I.  on.  ebicb  may  T.ry  profllsblT  fin  la  pise.  In 
all  blgh  .cbool.,  wb.r.  If  u.e  ssu.t  uolathos  y  esstclM 
a  whuWme  Inao.-.o*  In  swsk.ulnr  lutere.t  in  lb.  «a.r 


AMERICAN  PROSE. 

Delation*  of  entire  Essays.  Sketches,  sad  Starlss,  frees  tlie 
works  of  LUwruosut*,  lariae,  I^sarsLtow,  IVarrrica, 
Boussa,  Lowitb,  Taokaan,  Kusaaue.    With  Introduc- 
tions aad  Notes.   lSose,  4M  pages,  ti-2o 
The  selections  comprised  in  this  book  are  as  follows :  — 

HAHTIIOKVK:  The  aaow  lmsgs  ;  The  0 rest  Stone  race; 

Drowue's  Wooden  Issage;  Howe  s  MseqaeraAe. 
IHVlMi :  Rip  Van  Wbikls  ;  Uule  Brlbun. 
LOStirBLLOW;  The  Valley  of  the  Loirs;  J  turn./  Into 

WlUTTlElt :  Tanker  Gypsies ;  The  Boy  Caput  as. 

IIOLMR*;  The  Oejnbral-Ruofad  House. 

LOWELL :  My  Garden  Acq uato tones. 

THOREAU:  Sounds;  Brute  Xetghbort ;  The  Highland 


BALLADS  AND  LYRICS. 

8s*s*el*6  and  .rnvnc»d  hj  Humi  C*.»vr  Loi-oi-   91  2S- 

A  *»rv  fttlTkftlTtt  ralltK^krri  of  thou!  earn  haroJml  »o4 
ftfty  of  .h«  H«-e  btUUiU  Mid  lyrict,  ?\*c*4  rri«r»lly  in 
(AnaUertrfteftl  octler,  bwinninc  wiLu  '*  i-'h***  ud 

counnf  ilown  tbroufh  w  ioajc  °'  K»f  li*h  »»•!  Anier- 
teas  i«>*ta  to  tb«  praa«nt  |ln«.  SlVevktBipfmr*,  f**?otl,  Mil- 
io«.  myilta.  JUiU«n,  Pop*.  0»V4*niit>tt  d>»»prtf  Uuriu, 


WILD  HOSES  OF  CAPE  ANN,  AND 
OTHER  POEMS. 

Bjr  Urcr  IaAJuxjm.   1  »ol„  I 


A  ehariuUi*  book  of  imbwik,  foil  of  fpnala*  l-n»  aod  u. 


UNDER  THE  OLIVIC 


41  .3. 

ftDil  draoBBtlc 
;u  Id  Uroctjia 


f-stlTJ, 


Ihiho.   Flexible  el'ith.   It  ceata  encli. 


Pormt  by  Mm,  AwjinJ  FlBLM. 

A  bMu.ur.il  T«>luin«  of  lyrlr&l 
mi  sat]  j  un  Dotilt*  or  roniAntlc  •ubtoci 
mod  l«fAiid.   Tbn  abow  »oi  only  r 
Unt*k  Tttenilurv,  out  n  rare  ■ymptiiliy  vltn  th*  i.  >!«•  ■ 
lirccit  t bong Ut  ftJid  ax^rvMt'Mi  wli'rh  u«f«  auile  UiM  LU. 
eralur«  Itio  MlmLratloa  of  the  world. 

STORIES  AND  ROMANCES. 

Bt  IToftACR  E.  sV.  ln.Kit,  nutbor  of  '  Tfc*  lra«tkn  It 

Vl¥*>vSi»l«r»*  CuvrC*  »t<i.  IUihk 

Cwctkmt*,  —  Ir#ft  Oftr  from  lb«  Ir«at  C«DtvrT;  a 
Houm*  <»f  F.nt«rtitlnniei.t;  Aocltl«ncalty  <*rerl.w<l;  \ 
lUrd  lUrcain;  A  Miory  of  Ui*  8l*ff«  nf  B<*4ton;  Mutifr 
Mark,  Luke,  anil  .li-ttn:  lK>  not  Ktco  like  rablku*  tir 
zuiue?  Nobody's  bo«inra«. 

Klgbt  Ntorfa*  told  altb  »o  mu»-Ji  t 
Ibey  canuol  fall  to  be  popular. 

Fvrsoi*  by  bo>>t»eileri, 
prict  bp  th*  pM&Uhrr*, 

UOCCHTOX,  MIKFLIS  k  CO, 


ScKt,pottpaid,  on  rmtnf »/ 


LONGFELLOW'S  POEMS. 

NEW  SUBSCRIPTION  EDITION  COMPLETE. 


Thill 


lis  Just. 


It  tap, 


Tbirty^oe  •rtlsiic  Tillog  o(  Subtli. 
Forty  Orn*Bi«DtnJ  Head  ud  Tail  Piccea. 
Kir*  HuDtlreJ  aad  Siilr-foux  AdditiDoal  1 
In  all.  bis  Kort  conjoin*  Seoen  Ilmdrtd  i 
tmgravtd  trprtuly  fur  iki*  Editim 

The  laniitcapo  views  are  actual  transcripts  from  nature,  and,  like  the  ideal  subjects  and  ( 
design*,  haru  be  a  inti  listed  to  tlw  beat  artists  of  America,  woo  bav*  conUalljr  and 
cvij|ierab>d  la  ibis  effort  to  proiluce  Mb.  Ia»ui  ullow's  Posynu  in  a  style  worthy  of  the  world  i 
fame  iIk  v  (ojor.  Amonc  thnau  who  hare  furnished  designs, each  in  but  beat  and  mo**  cbararteriilic 
manner,  are  Asset.  BaavBa,  Bououtos,  Browb,  Cuubcii,  Ccsutais,  JnaaiB  Ccbtii,  Dablbt, 
Davitawx,  KnxiaiiitM,  Mart  Hauxsck  Footr,  Frbdrrickb,  Oibioh,  Girronn,  IlixnauT, 
HiTcncocR,  Hosier,  Bofpjm,  Ime*,  Jottjiaox,  Kbt,  LaFaror,  Mabtjr,  McErter,  MaaaiLt, 
Morax,  I'errir*,  UEiauARx,  Scurll,  Suapleioh,  Buirlaw,  Ssulair,  Wauu,  Wbittreoor, 
and  Woou. 

The  artistic  ■npervUioo  of  the  work  waa  Intrusted  to  Mr.  A.  V.  S.  Axtiiort,  the  well-known 
engraver,  who  in  Uie  rendering  of  the  dcs%ns  aocttred  the  cooperation  of  the  beat  American  ea- 

i:  ;1  vi 

Tbe  work  is  better  thnn  was  originally  proruised.  The  number  of  ill  nitrations  Is  ten  per  cent 
more  than  waa  contemplated  at  first,  and  it  is  no  boastful  aasampiion  that  the  later  portion  is 
ereo  better  than  the  earlier.  Indeed,  the  aim  of  tbe  publiabera  ha*  been  to  make  ibis  work  in 
•very  ros|*ct,  iu  acennsey  of  text,  beauty  of  typography,  csccJlettce  of  paper,  number  and  charac- 
ter of  illustrations,  and  in  mechanical  execution,  as  nearly  perfect  as  it  could  be  made  |  so  thai 
■ni#bt  take  pride  in  it  as  a  i 


The  following  testimonials  indicate  th.it  ilit.  attempt  has  been  completely  ■uccesvtful :  — 

Tbe  publishers,  when  they  began,  determined  to  make  the  work  t'lorougbly  worthy  of  the  man 
whose  word*  it  contains.  Tbcy  hare  richly  sstoteeded.  The  tinted  paper  is  of  the  finest,  the  typogra- 
phy wna  never  exceeded  iu  simple  beauty,  not  even  by  tbe  high-art  works  of  the  French  peblistwra, 
and  there  is  an  amaring  wealth  of  illustrations.  —  I'iiladtJpiiia  Pitu. 

The  .Yeas  Fori:  Tribuae.  while  the  work  waa  appearing,  remarked  :  '*  The  numbers  alreadr  sauted 
show  tbe  high  water  mark  of  wood  engraving  in  this  country ;  and  tbe  profusion  with  whir*  tbe 
Ula.tr*lluna  sprinkle  the  pages  it>  the  beat  proof  of  the  liberal  scale  upon  which  tins  noble  iriUiie  to 
America's  most  popular  vmet  baa  been  planned." 

We  have  spoken  repeatedly  of  tbe  character  of  this  admirable  tribute  to  the  genius  of  America's 
favorite  poet.  Such  a  work'aa  this  is  an  honor  to  the  country,  and  will  command  tbe  admiraaoo  of 
all  lovers  of  the  beautiful  and  good.  —  Arte  York  Otmrvtr. 

We  do  not  believe  the  work  has  ever  been  surpassed,  in  thli  or  any  other  oouniry,  In  point  uf  the 
beauty  both  of  it*  typography  and  illustrations  —  Huffalt  Courier. 

We  know  of  so  more  perfect  specimen  of  book-making,  here  or  abroad,  no  volume  in  which  tbe 
work  is  more  thorough  in  all  res  pert*  from  beginning  to  end  ;  and  certainlr,  among  all  tbe  books 
now  being  offorcd,  there  is  no  volume  which  can  make  a  more  acceptable  gift  to  a  person  of  last* 
and  refinement.  —  /Joans*  Transcrifd. 

The  most  superb  edition  ever  printed  of  tbe  works  of  any  contemporary  poet  Nmckk  RJlrtim. 

Of  the  artistic  execution  of  this  work  we  cannot  speak  In  too  large  praise.  All  is  (imply  perfect. 
Tbe  paper,  typography,  aad  prnsawork  leave  nothing  to  be  desired,  and  challenge  the  aduti ration  of 
tbe  most  critical,  while  tbe  exceeding  I  v  numerous  tine  engravings  are  wonders  in  design  and  execn- 
tion^We  have  no*  seen  a*  fine  a  book  as  this  from  tbe  American  press.— EpUcapai  /irjisfer  (Phibv 

This  work  was  published  in  30  Numbers,  largo  quarto,  at  JO  cent*  each.  The  entire  work  ia  Num- 
bers, $15  0O.    These  are  bound  in  two  sumptuous  volumes ;  pries  of  the  It*  ia  doth,  tSOJOD,  in  half 
o,  |26  00 ;  full  morocco,  00.00. 


TU  wort  is  told  sWjr  bj  ntbseriplim. 


It  con  It  procured  of  ear 


ST,  leAen  tiry  e 
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THE 


Emerson 

PIANO  FORTE8 

:  'if  from  1 849.  and  no*  number  over  28,000.  They 
have  been  widely  known  ud  universally  commended. 
Tli*  newly-orgi 


company  embraces  the  head*  of  the 
nrincii*l  d»|mrtiii«-nu  In  the  factory,  thai  Hearing  the 
■kill  end  eiperlence  of  thirty  foot. 

THE  EMERSON  PIANO  CO. 


T.  completely  Sited  out 
with  labor-saving  machinery ;  end  ne  Hi*  company  ate* 
only  the  beet  materiel,  and  InaUta  rigorously  epos  having 
the  very  beet  work,  the  Uteet  Instruments  are 

FAK  IN  ADVANCE 

Of  the  former  aerlee,  and  will  compare  favorably  with 

THE  BEST  MADE. 

law  EMKKSOJf  I  P  It  I  (HITS  are  especially  admired. 


COTTAOK  n»Ml>,  upright  In  form,  of  6|  ocUrea,  and 
r  and  cheapness. 


WARE  ROOMS. 

595  Washington  St.,  Boston. 


The  Atlantic  Monthly 


WILL  CONTAIN 

Serial  8torlc«. 

By  EtUtatiH  MrfAax  Pmcu-a,  emlr.r  of  '•  The  Galea 

Ajar,"  etc..  IlKoltnr.  P.  I.atiib  or.  autlior  of  "A  Study 
of  Hawthorne  ";  W.  H.  HiaHor,  author  of  "  Deliaold  "; 
W.  t).  II..WKLL-.  ».,tli  .r  of  -The  Ijvlr  of  the  Aroos- 
took. rhe  l  iHlleeorered  Country '';  and  Hknby 

Juki,  dr..  author  of  ••  me  American,"  "ibo  Euro- 
peans," etc. 

Short  Stories  and  Sketches, 

By  Habkikt  Bseuhcb  Stows,  T.  B. 
Oa**    .ItcirrTT,    Cmmrt  Pivi, 
Mabk  Twais.  Roes  Terry  Cumt. 


On  biographical,  historical  and  eoclal  eubjeeta,  by  Oot-n- 
wix  Smith,  Kowarr  Kvrarrr  Hal*,  oa  the  aoclal, 
political  and  religious  life  of  the  world  In  the  time  of 
Chrlet;  Willi  aw  M.  U  narm,  on  "  The  Wirea  of  the 
Poets"";  John  ElaKR,  on  the  "Early  Culture  Myths 
and  Folk  Lure  of  our  Arvan  Ancestors";  It.  L.  Lit'O- 
da  Lit,  on  "  The  Itelatlon  of  Society  to  Crime." 


Tare  Atlasi 
the  year  aa  inu 
aory  l'o/nmo  t 


resdera  in  the  course  of 
ontained  In  Tavafy  OroU- 


THE  CHICKERING 

PIANO. 

OVER  55,000   MADE  AND  80LD. 

These  instruments  have  been  before  the  poblic  more  than  flfty-focr  j 


STANDARD  PIANOS  OF  THE  WORLD. 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

Special  Attention  Is  gtrea  to  REPAIRING  Pianos  (OP  ANT  MAKE)  by  toe  most  competent  and 

skilful  workmen. 

IlluMtmUd  Calaloyut*  and  Pries  Litt  maiUd  ftee  on  application  to 

.   CHICKERING  &  SONS, 

ISO  Tremont  Street,  130  Fifth  Avenue, 


BOSTON. 


NEW  YORK. 


TERMS:  f/t.00  a  year.  In  advance,  patlaft/rti;  38  cents 
a  number. 

Remittance*  abould  be  made  by  money-order,  draft,  or  j 
registered  letter,  to 

HOUGHTON,  MIFFLIN  &  CO.,  Boston. 


BOSTON  CONSERVATORY  OF  MUSIC 

ESTABLISHED  IX  lag?. 

ftrjp-  "ot  more  than  from  three  to  fonr 
•'  '  -;  puptla  In  a  claee. 

Flf  two  to  Twenty  Dollars 

la  the  highest  charge  a  term  for  any  one  branch,  Including 
•be  free  atudy  of  Harmony.  Thorough  Haee.  etc.,  to 
the  pupil  a  finiahed  mualoal  education, 
with  the  Boston  Conservatory  la 

JULIUS  EICHBERG'S  VIOLIN  SCHOOL. 

Which  the  moat  famous  vlollnUU  of  t«-d»T  and  the  most 
eminent  critics  have  recognised  as  the  only  violin  school 
In  America  deserving  of  that  name. 

The  regular  term,  begin  in  September,  Xoveraber, 
Frbraarv,  and  AprIL 

Send  for  OtrouUr  to      JULIUS  EIOUBUao, 


SMITH  AMERICAN  ORGAN  CO. 

Tug  First  Established  in  tub  Eastern  States,  and  first  to  win  approval  abroad  far 

AMERICAN  ORGANS, 

Having  all  the  necessary  facilities  and  unequalled  experience,  continues  to  manufacture  a  great  variaty  of 

instruments  suitable  both  for  public  and  private  uses. 
Tbe  lesser  styles  are 

■ 

MIRACLES  OP  BEAUTY  AND  CHEAPNESS. 

Thflrfl  are  maEnifl^pnt  church  nrjrnn^,  with  two  manual*,  twenty  ttoj**,  fuv J  two  full  *ett  of  pedal  but, 
Tli4.ro  mn  «xquhitoly  ornament!*,  stylet,  with  fall  yrt  smooth  tones,  and  agreeing  La  form  with  din 

THE  CONNOISSEUR  ORGAN, 

Designed  and  constructed  specially  to  meet  the  requirements  of 
asurs,  a  wholly  new  and  unprecedented  instrument,  being  too 

FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

And  capable  of  producing  nil  the  effects  of  a  Two-Manual 
Catalogues  and  Circulars  set 

Dorrox,  January  28,  1880. 


THE  HEKTOGRAPH. 

MANUFACTURED  BY  THE  HEKTOGRAPH  COMPANY, 

Noe.  22  and  24  Church  Street,  New  York. 

We  respectfully  call  tbe  attention  of  Musicians  to  our  New  Method  nr  Copnxo,  by  which  an  original  writing 
of  Mu»l«,  etc..  can  be  eo|>Sml  by  anv  pcraon  a  great  number  of  times,  earing  the  expense  and  time  of  manuscript 
reduplication,  lilbiwrapliiiig  or  any  of  Hie  onlliiary  utodea  <«*  manlfvld  .•■>p>Tna;  hitherto  In  use.  To  Organists  and 
lAunlrreof  churclKdioIra,  urcheatral  Conductors,  lland-iiutatcrs,  niualcal  orgajiiiatlmie,  ami  musicians  generally  — 
all  who  have  any  use  few  dnpllcate  or  loaulMd  ooplea  of  music,  the  Hektograph  wilt  be  found  In  valuable, as  from 
one  original  copv  made  In  Uie  Hektograph  Ink,  It  will  give  back  from  fifty  p.  one  hundred  perfect  copies.  The  Hek- 
lografli  m  »'.r-vly  in  it,e  by  iusm;  id  ..or  10..1  dulliigulabed  Urgnnitle.  i.ircheatral  Coiuluclora,  and  liualcaJ  societies. 

tve.ue  prepared  w.uply  purchaser*  ol  tbe  Hektograph  wU  Music  Paper  ruled  la  the  Holograph  luk,  sad  also 
Oiplalii  or  unruled  paper  for  copying.  _ 

Fur  Prtoa 
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Outfit  ¥»ublisit)criff. 


HOLIDAY  MUSIC-BOOKS. 


niTKOX  *  CO.  fall  attention  to 
useful  music  book.,  suitablaj 
to  their  volumes  of 

BOVXIi  SHEET  WSIC. 
PrU*  ..;,„,,,  i„  Cloth,  0H.SO.  Pin*  tMM. 

An 

of  high  ehar- 


l/IU  A  PP'C  THROAT 

ixnmrr  o  cure  3s 


inlfcal  w  adafe  «■>!  in»ttlu*Mt  *» 
«-»ri  •»<.  Mtr  Fn>m  D»u*x  .H,  k 
P  0.  Box  S8M,  New  Tom. 


TKEMONT  TEMPLE. 


The  following  are  collection*  of  piano  music  only 
•qua!  number  ot  rocnt  colleetloli.  are  published, 


Mr.  A.  W.  SWAN  sill  gin  a series  of  four 

ORGAN  CONCERTS 

8.  10,  and  17,a«  3  -tO  o  cloVk. 
TtokeU  for  Ui«  I 


° i'ew  dunce  iT"ic'  1."  tlie  mrwl 
OEM*  or  STKAlTfW.   *0  splendid  and  brilliant  com- 
postl  ions, 

PIAftO-rORTE  OESU.   WO  .elect  ptanopteos*. 

!  CIRCI.K.  Vol  I.  IT*  .oay  pieces  for  bSAtlnner.. 

Vol.  II.    I4J  piece.,  of  which  22  ere 


7*  of  the  brat  Place*  of  I  «ta  tleketa,  U  cants. 

elcbn.le.1  .H^ii-L  r..        |    For  «'«  »l  tne  hall,  ibm  programine.  aiay  be  had. 


AfME.BEETHA 
JOHANNSEN, 


PA  It  I.O K  Jtl'SIC.  J  vol..  12  easy  and  popular  piece. 
CKKMI    I  >  I    LA  CBKMK.    I  V..l«. 
of  soma  difficulty,  suited  I.,  a 

:  easy  and 
TO  »».«r  popular  mid  pieces. 
1  Or  HLLODY. 


P1AMST8  ALU  I'M.   IK!  . 

All  the  above  named  are  alike  lu  sue,  style,  bind- 

ing, and  prior. 

OI.IVKK  DITSON  «*  CO.,  Botaton. 

Mijsical  Works 

lTDUSHKIi  BY 

M  ACM  I  LL  AN  A  CO. 

TO  »JT  COMPLETED  '.V  THREE  rollMEM. 

DICTIONARY  of  MUSIC  AND  MUSICIANS, 

By  Kiuloent  Writer.,  English  and  Foreign. 
Edited  by  lieoauE  GRovr,  l>.  C.  L.  Vol.  L   A  to  Iro- 

'e  Type  ami 


Preftsier  »/  lit  Art  of  Singing, 
17«  2d  Avenue,  N«w  r«Tk. 

Indira  prepared  for 

Ca  trice  rl  ~ 


Calendar  of  rhc 


JtfADAME  COA'STA.VCE  HOWARD. 

PIANIST. 

»/»  g«/  7>1«  AW/.  .Vce»  IV*  Cw>. 

£•  A.  SHAW,  Maoism,  Wis. 
Ccmroemoxa  Fin.tianKn  rort  Sfi.  ui.  Orcaaiosi. 
Mnsic  of  Amateur,  carefully 


Deck*  nut,  1SH0. 
4.  Complimentary  to  Wull  Fries.  Horticultural  Hal: 
7.  Laet  Concert  in  Roberta's  Lyceum  Coum.  lied- 

boven  Quintet  Club  and  Temple  Quartet. 
V.  Testimonial  to  J  ft.  l>»i«Ut.  Mnsic  Uali,  J|  *-  a 
13.  Pin*  Concert  of  tli*  <  Wilis.   Tiamont  Temple 
10.  (3  P.  *.  I  Third  Harvard  Sy  mpbony  Concert, 
17.  Kotirth  PhUhaituoulc  On  Ueatra  Concert. 
'JK.  Kind  Oratorio  prrforauuire  of  the  Hnndel  u»| 

Hnydn  Society,  Montr  Hall. 
27,  0[H»nin^  of  rWvwou  |twn 

Itaiian  0|*rn  troupe. 
•tit.  MortntV  of  the  HhlIlu»ni>onlc  Orrl««tra.   R  LW 


Q£OKC£  T.  BULLING. 

TKACIIKROF  I'lANO  ANI>  IIA1IMONY. 
W~  Hanuony  IMIOM  ■tWaelotUjf  irlreu  by  mall.  Ad- 


"The  new  IMctlmiary  promUe.  to  1«.  by  far  Ihalieat  of 
the  kind  in  ,  „«II.U,  V*  § ^^fi^i 


Oulte  kBdl.peli-ablf  t 

_.V«r  l  wE  Tni>**r. 

"  ITmiilae*  to  be  a  Bl.et  Ihotoimh  ainl  Interretlnd  work, 
which  no  one  alio  caiea  to  undcratand  nitulo  and  lu  hla- 
tory  will  be  without."  —  »'..r<M.!/»//»  /.Vriew. 

"By  far  the  beat  lat  leant  for  Kng1t.li  alwl  Amerieau 
reader.)  that  luu  yet  appeared  In  any  language."  — 
/Vw>(r»''»  ^ouraai  c/  iluric, 

MACMILLAN  &  CO.. 

2«  BoihI  Street,  Sew  York. 


NEW  SONGS. 


  A .  K.  Rope*. 

..J.  K.  Iludolphu-ll. 


1!  VI. II  -  KVES  

BKKAK  Blt>'AK  

iJkHT  tilltt.TINtl  

OH,  KlsllKIt  BOV,  MY  OW  N.  lioo.  [..  itagood. 

STAY  AT  HOME  ,J.  lt»ni.t. 

BPRtNUTIMK  R.  Heeker. 

THK  OWL  AND  THE  PUSSY  CAT.  Wm.  V.  Aplhorp, 

CARL  PRUFER. 

34  Wrni  STar. rr,  B<.aro!«. 

MUSIC  AND  MUSICIANS. 

Kiaayi  and  cfiUcbuu  by 

ROBERT  SCHUMANN, 

Edited,  translated,  and  annotated  by 

FANNY  RAYMOND  RITTER. 
Second  Series.  Price  $2.70. 

W.»rdlid!ycong~l.»l«rMl 


Apt  .I.ii  r«*i, 
111  riilitn  S.jMarr, 
 NVu-  York. 

MR.  C.  F.  WEBBER, 

149  A  TWMont  .Vfeeer,  J»o*r»  44. 

Teacher  of  the 

ftyslologicjl  Development  of  till  Voic?  sod  the  Art 

 rtShtfwg.  

MADAME  SKIXKK'S  SCHOOL 

VOCALART&lSstRUMENTAL  MUSIC. 

1104  Walnut  St.,  i v,     .1,1  ,.!,,„  .  fa. 

A»  the  enlargement  of  the  plain  and  aim.  of  the  H-li-il 
brlnga   locre.fe.1   dutiea   and   rc.^.nnt.lllilc.  Madame 

Seller  ha.  called  to  the  .lirect.«r.lil|.  II  Mire,  of  Mr.  S 

H.  Itlakealee.  law  of  lb.  i.terllii  lonaervatory,  by  wht»e 
managenieut  It  la  belieled  llie  wsliool  will  reap  new  re- 
ward.. 

COURSE  OF  STt'l>Y. 

C'ultlration  of  the  Voice.  Piano-Forte,  Violin,  and  all  Or- 
che»tr»l  liiatrmiienta   Kbivutlon,  Aeon.llri  and 
Phyaiotogy  of  the  Vocal  Organ..  .♦-.Mheti.-a 
and  lllatory  of  M.wic.  Orabwio,  (  bur.  Ii  Mnale.  Kudcmeul. 


JASI  AltT,  UM. 

r.   Seeottd  Enterpe,  IWthnven  (inintrt  Club. 

fi.  Fourth  Hnrvnnl  Sympbony  C4Mieerl- 
lil.  Sccooci  Cooi  eitof  the  lkiy  laton  Cluh,  J 
30.  Kit  tli  Hmvanl  bimphony  fjouceri. 
1\.   rJeoolHi  C«!tlia  -  l-rububiy 

N.  tiral  Ttiomna  t»rcli.-»tra  C— ft,  «M  .Ic-eft,  4, 
•jr..  S<  ioioi  Tbomae  1  >u  helm  Cm.eit  Mii-  c  Hall 
2*.  Third  Tlioiun.  Ok  I.,  alia,  "  Iktuiunttoti  Je  t»n.f 
Si.  Mfltitwe  Tlioroii.  Ordmitra,  " 
Jt>.  Hiiwlel  mid  Haydn:  Moiart'a 
llovcu'a  Mount  of  Olirea, 

tgltHIAUY.  1KSI 
Tlclrtl  Kiitcrj*-.    Beethoven  yointet  CluO 

o.  Sitth 

4  and  a 
IT. 


S.  Elubtli  lUiaf.  Hart.tnl  Si  mpbony  Co 

14.  Third  Cerlltn  !  ,'r».fcnWr/i. 
lti.  Third  Convert  of  the  ti.>ylaton  OeK 

Armi..  IH8I. 

15.  ((iiawj  Friday).    ILaude!  and  lLtydn:  Bitch'.  Pw- 

•loll  Mo-  •• 

lit.  (EaKter  Stiialav).    Handel  nod  Haydn  S*kti  ■ 

"8«.  PaBl."' 

Mav,  I8RI. 
2.  Fourth  Cwlllji  Concert  (Probably). 
IS.  Fourth  Coiuert  of  the  Boylaton  t.'luh 


rank  with  tlw-c  of  the  hlshe»t  literary  authority,  tu 
Matthew  Arnold  and  Salute  Benrc;  they  are  Kobcrt  Schn- 
r.-.Vo/io«.S«w  York. 


Thla  book  .park  lea  with  gema.  8uch  |*|*ra  aa  Florea. 
ttn'l  ibapaody  atrlke  chord,  lit  the  reader's  heart  wtilrli 
Tlbrate  for  hours  afler  ita  perusal.  Brief  a.  is  Madame 
Rltter*s  annexed  sketch  of  SehuiikanB'a  life  and  character, 
It  la  eonrinriugly  just  and  truthful.  An  interesting  bead 
of  Schumann,  phnu'griipbir.1  Ironi  an  original  portrait  by 
BendesnanB.  entirely  dllferent  friwn  those  hitherto  pub- 
lished, and  presented  to  Mrs.  Hitter  by  Madam  t'tara 
Schumann,  accompanies  the  volume.  —  IfVirW,  New  York. 


VASSAR  COLLEGE, 

POUOHKEEPSIE,  N.  Y . 

School  of  Art.— Department  of  Music. 

Dr.  F.  L.  HITTER,  Llraetor. 
An  ample  and  effleleut  corps  of  Tt 
Piano,  Organ,  Harmony,  etc.  taught. 


8.  L.  CALDWELL,  D.  I).,  I 


The  Delightful  Mry  Books. 


DO/AGS  OF  THE  HOMEY  FAMILY  IN 
TOtt'M  AA'O  CO-CATHY.  With  .evetiti- 
.even  illu^tratioiLs.  $1.50. 

THE    BODLBYS    TBLUNO  STORIES. 

With  cifhty^me  ill  jalrationa  With  .«  richly 
illutuinuud  cover     51  so. 

THE  BODLEYS  OA'  WHEELS.  With  h-v- 
.ntv-aeveti  illu^tratiuna,  autl  a  curiously  pU  tur 
eaquu  cover.  $1.50- 

THK   BODLEYS  AFOOT.     With  «venty- 
nlue 
•  1.90. 

MA'.  BOD  LEY  ABROAD.  Profusely  illua- 
[rated,  and  Nound  iu  11  curioualv  uruuroeiititl 
cover.  $1.10 

Thi«  hook  continue,  th^  doing,  of  the  wonder- 
ful Hodley  family.  Mr.  Hodtey  ^ot*.  to  Kuropr, 
write*  capital  letter*  to  hi.  children,  and  on  his 
return  leil-  lliein  atorien  of  Eiiro|*.tu  places  and 
evenu  of  intrre.'.  It  mom  of  the  very  l*.t  of 
Oie  .lelightful  ••B.-ll.r"  books,  bolh  in  stories 
and  picture*. 

Tb*  Uttit  folk  nli  kniiw  lh«  BtMllp.v  Book*.  %*4  drlltht 
in  lh«m.  Mr.  J*<»Btltl*r  Is  *  »t>i*l  stor7-1w>H*r  fur  rhllilrrti, 
»  ninrl*  Murker  In  ttve  uiaUrr  of  a«ak«»fl«J  tut*n.**t  — 
A'rw  Y«<k  Ertming  Pa»t. 

?>■■  dvlicbiful  itv*t  Kikr  rtMbkr,  louiti  or  old,  wiviUl  b« 
|LaJ  10  bsfw  mora  l)k«  tn-m.  -  Th*  iTaithmoM  |  U*>um\ 


Harvard  Musical  Association. 
THIRD  SYMPHONY  CONCERT. 

MtiKta  Hall,  Thursday,  I Uh:  10,  nt  •*}  r  a 

CAltl.  ZMtKAHS*.        |        II.  IJf!TrMA\N, 


I'm  mi  Haw  Mr. 

"A1«*m"  ttiM),    ,  . 

Vkttln  » onrrrt4>.  In  c;  hiLdot,  Kox,  I.   .  , 
(V*.  T.  Aiv,m.»w-ki  i 

PlUltaS»tl<JUk*  l«H*0,|iJ  t(R>w>l.  . 

(HUt  CunnirR  r.  UatJ 

•Tltua.-  JH*s«r*. 

^nwri  Tirki?t)$  >>U  contfertAi.  wlili  r«*f  r«»j  imu 
I  ■■*■'■   mi         \i!  11  1--  ii  ■!(.  H\¥  with  rwer r *f r*\  •mtt.  fl^>. 

Handel  and  Havdn  Society 

SIXTY-SIXTH  SEASON. 

\  Four  I'crfarmaucr*  at  AoafoM  Burnt*  Hall. 

I     I'eceiMhera*. "  Measvlah." 

dMinanr  ,K>.  "  Mosart's  Requiem  "  and  lWlh. 
Ten's  "  Ml.  of  Ollrwa." 
April  1.1,  l>aa*ion  Mnale. 
A|Wll  IT,  "St.  Paul." 

Seaaosi  tfekels  to  last  year's  autwerir.^.  will  be  rea.1i 
on  Saturday,  November  27,  at  P*.ra>_  ar*!  \„  \)tr  erne?a] 
public  on  Siiaiday.  Novemlier  at  same  price.  Afw 
that  at  £.'1.110.  A.  PAKKKIE  BIHWNK.  Seeeeran. 

The  Bernhard  Listemann  Concert  Party. 

B.  LISTEMANN. 


9/  f#KM  bp  (*#  PltbirXniti, 

HOUGHTON.  MIFFLIN  k  CO., 


JOHN  MULLALY. 

Accepts  engagements  for  CTaaalcal  and  XisceliaaMKl.  C;e 
certs.  Terms  liberal.  Address, 

Pruefer's  Music  Store  34  West  St..  Boston 

STORIES  AND  ROMANCES. 
By  Hoaarr  E.  ScrmiKB.  author  of  the  "  Dwellan  la 
Five-Slater.' Court,"  etc.  »I.2S. 

Coxrrxra.  —  La 
of  Kntertalnmeiil.  An 
gain;  A  Story  of  the 
T.nke,  and  .lohn;  Ivo  i 
Nobody  .  r 


....  taMOnuiry:  A  n  w 
not  even  the  publican,  the  Sate.' 

wra-iM  *  aK  Bcmm- 


4,  18*0.] 
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BOSTON,  DECEMBER  4,  1880. 


AUlktarHcUt 
fnul*  written/Or  Ihu  Journal. 

MMlW  /artnighllf  ty  Houoarox,  Mimix  A  Co., 
Atu/^m,  .l/os  J.   Price,  /d  mtf«  a  aamoir per  y*ar. 

/kr  tale  in  Boston  if  CxHL  PKl'EFEB,  jo  ITmI  Slrtrt,  A. 
Wii.ua  Ml  *  Co.,  j^j  WVuJMiiftoa  Street.  A.  K.  LottOCO, 
*tg  nVukfefton  M,  ma*  »»  ISe  PnNuhen .  t»  AVw  Kurt 
to  A.  Buictaso,  Jit.,  ^  Union  Sonm,  aW  HocaHTOV, 
MirrLix  ■  Co.,  //  >«#*sr  /-(act .  la  PMadttpmut  by  W.  U. 
Soyas  X  Co.,  //oj  CArJ/iwf  Street ;  in  CAIeopo  Ay  fAe  Chi- 
caOO  Mcsic  Oowfakt,  «r/  Xtate  Street. 


LONDOX. 

Black  In  Ute  midnight  lie*  the  city  va*t. 
Iti  dim  horlion  from  my  window  high 
I  see,  that  In  beneath  a  misty  sky 
Red  with  tin  light  a  million  lamp-fires  cast 
Up  from  the  humming  streets.  And  now  at  laat 
With  lessening  roar  the  weary  wheel*  go  by; 
At  last  iW-p  drown*  the  din  and  revelry. 
Now  wake*  the  aolemn  visionary  Past, 
Peopled  with  spirit*  of  the  mighty  dead, 
VVhoxi-  unuLL'H  arv  Lond'.m'n  ^lory  and  her  shame. 
Seer*,  poet*,  heroea,  martyr*  —  deathless  live* 
Long  blazoned  in  the  clirunicle*  of  fame. 
The  inglorious  Prraent  veil*  it*  dwarfish  head ; 
)'•  ideal  life  alone  survive*  I 

C.  P.  Cn-xen,  in  The  America*. 
London,  JuljS.  IS**. 


SCHUMANN  ON  STRINGED  QUARTETS 
(1838).< 

SIXTH  QUARTKT  MORJCINO. 
(CoatlniMd  (ram  paa*  ITS.) 

Leon  db  St.  Lcsik.  Pint  Onuiit  Qutnui  for  two  Vlo- 
Ita*,  two  Violas,  and  Violoncello,  E  flst  mslor.-Opa*  JS. 

L.  onaaratxi.  gusrtM  tor  two  Vtollw,  VloU,  and 
Violoncello,  No.  2  la  Cuiajor. 

Judging  from  his  inusie,  I  imagine  the  first- 
named  composer  to  be  an  emigrant,  one  who 
has  left  hi*  own  country  either  voluntarily  or 
of  necessity,  has  chosen  a  new  fatherland, 
and  adopted  its  speech  and  customs.  His 
quintet  is  a  mixture  of  French  and  German 
blood,  not  without  resemblance  to  Meyerbeer's 
music ;  Meyerlieer,  we  know,  borrows  from  ev- 
ery European  nation  for  his  work*  of  art,  and 
itia  impossible  to  say  w  hat  he  may  yet  bring 
back  with  him  when  he  undertake*  a  journey 
(similar  to  Spontitii's  composition-tour  through 
England),  among  the  Bushmen,  for  his  own 
inspiration  U)  new  creations,  and  to  inspire 
others  with  these.     However,  I  praise  my 
mother  tongue,  when  spoken  with  purity,  for 
its  resonance,  power,  and  capability  of  ex- 
pression; but  I  cannot  blame  an  emigrant 
like  St.  Lubiti,  because  he  is  not  yet  perfectly 
master  of  it ;  I,  on  the  contrary,  respect  his 
endeavor*.     This  quintet  does  not  leave  a 
completely  elevating  impression  behind  it ; 
we  ure  drawn  hither  and  thither,  without 
gaining  a  firm  foothold.    The  liiO«t  striking 
point  is  its  lack  of  original  invention  ;  what- 
ever in  it  is  most  deeply  touching  seems  to 
me  borrowed,  or  else  suggests  a  model ;  and 
where  the  composer  gives  us  his  own  ideas, 
he  does  so  iu  a  vague  and  general  way.  Thus 
the  beginning  is,  at  bottom,  that  of  Mozart's 
G-minor  symphony  ;  the  first  theme  of  the 
last   movement  is  a    Roasiniau   idea  from 
••Tell      the  second  has  a  Beethoven  thought ' 
from  the  A-major  symphony  at  it*  founda- 1 
tion.     1  cannot  point  to  the  source  of  the 

•  Prom  Aftu*  wl  J/iuacfcuu.  Bttamt  and  tVtr 

ed,  wltsd,  aaao4*««l  by 


(New  York, 
Wo».  Hmtm.  ISM.) 


scherzo ;  but  it  is  not  remarkable.  In  the 
adagio,  I  first  had  a  clear  idea  bow  far  the 
composer  can  go;  here,  where  the  lord  of 
provision  and  treasure  first  generally  reveals 
his  inward  life,  things  looked  sadly  dull.  On 
the  other  hand,  the  quintet  betray*  an  easy 
and  rapid  pen,  much  feeling  of 
quaintance  with  harmony.  Still, 
ing  to  it,  I  longed  to  cry  out,  " 
give  me  music !  " 

We  turned  to  the  next  piece  In  a  very 
chilly  mood ;  bnt  we  were  scarcely  encircled 
by  Cherubim'*  handiwork  ere  we  forgot  the 
preceding.  This  second  quartet  seems  to  me 
to  have  been  written  long  before  the  first  one 
in  the  same  collection,  and  perhaps  even  be- 
fore the  symphony,  which,  if  I  am  uot  mis- 
taken, pleased  so  little  on  its  first  performance 
in  Vienna,  that  Cherubini  refused  to  publish 
it,  and  afterwards  transformed  it  into  a  quar- 
tet. And  thus  a  double  failure  has  arisen ; 
for  if  the  music,  as  a  symphony,  sounded  too 
much  like  a  quartet,  the  quartet  is  too  sym- 
phonic. I  am  opposed  to  all  such  remould- 
ing ;  it  seems  to  me  an  offence  against  the 
divine  first  inspiration.  1  recognize  iu  its 
simplicity  (which  quality  distinguishes  Cher- 
ubim's older  compositions  from  his  later  ones), 
its  earlier  origin.  To  be  sure,  if  the  master 
himself  should  enter  and  say,  "  You  err, 
friend;  these  quartets  were  written  at  the 
same  period,  and  originally  nothing  but  quar- 
tets," I  should  be  defeated.  Therefore  my 
remarks  must  only  be  accepted  as  suppositions 
and  suggestions  to  further  thought  in  others. 
On  the  whole,  this  work  is  raised  sufficiently 
above  the  level  of  contemporary  publications, 
above  all  that  Paris  has  lately  sent  us;  and 
it  would  be  impossible  for  anything  of  the 
kind  to  be  produced  by  any  writer  who  had 
not  earnestly  studied,  thought,  and  written 
for  a  long  series  of  consecutive  years.  Some 
dry  passages  worked  out  by  the  understand- 
ing alono  are  to  be  fouod  here,  as  in  most  of 
Cherubim's  works,  but  also  much  that  is  in- 
teresting,—  contrapuntal  refinement,  an  imi- 
tation ;  something  that  gives  matter  for 
thought.  The  scherzo  and  the  last  move- 
ment contain  the  greatest  amount  of  swing 
and  masterly  life.  The  adagio  has  a  highly 
original  A-minor  character,  something  Pro- 
vencal and  romance-like ;  its  charms  reveal 
themselves  more  and  more  on  frequent  hear- 
ing. The  close  is  of  that  kind  in  which  one 
prepares  to  listen  again,  while  yet  knowing 
that  the  end  is  near.  In  the  first  movement, 
we  meet  with  reminiscences  of  Beethoven's 
B-nat  major  symphony,  an  imitation  between 
violin  and  viola,  like  the  one  in  that  sym- 
phony between  fagotto  and  clarinet ;  and  at 
the  principal  retrogression  in  the  middle,  we 
have  the  same  figure  as  that  at  the  same 
place  in  the  same  Beethoven  symphony.  But 
these  movements  differ  so  greatly  in  character 
that  the  resemblances  will  strike  few  persons. 

Towards  the  close  of  this  morning  of  music, 
we  set  to  work,  at  a  manuscript  quartet  that 
had  been  sent  to  us.  The  at  first  serious 
faces  gradually  acquired  an  ironical  expres- 
sion, until  all  began  to  titter  uncontrollably, 
while  all  the  players'  bows  appeared  to  dance 
up  and  down.    A  Goliath  among  the  Philis- 


tines stared  at  us  from  this  quartet.  We 
have  really  no  advice  to  offer  its  composer, 
who  certainly  has  scored  his  work  according 
to  his  powers ;  but  we  heartily  thank  him  for 
the  good-humor  of  which  he  was  the  cause  in 
hly. 


QUARTET.  —  BY  JULIUS  SCI1APLEK. 

Here  ia  truly  German  ill-luck  !  royal  mis- 
fortuno!  One  invents  a  prize  quartet,  one 
write*  it  down,  one  prints  the  score,  —  and, 
lo !  even  on  the  title-page  there  is  on  error  of 
the  press  in  the  very  name  of  the  composer  I 
This  stands  Schabler  in  the  place  of  Schap- 
ler.  However,  it  does  not  injure  the  work 
itself.  We  must  first  praise  the  judge  who 
found  out  that  this  was  more  than  a  merely 
good,  and,  according  to  form  and  grammati- 
cal law,  a  correct  composition,  and  then  the 
judged,  who  has  given  us  more  than  a  1 
good  work.  The  mere  choice  of  a 
form  by  those  who  offered  the  prize  was  a 
good  one.  First,  because  the  form  being  in 
itself  noble,  leads  ns  to  attribute  consider- 
able cultivation  beforehand  to  the  combatants, 
and  secondly,  because  that  form  seemed  to 
have  come  to  a  full  stop.  Who  does  not 
know  Haydn's.  Mozart's,  Beethoven's  quar- 
tets, and  who  dare  throw  a  stone  at  them  ? 
Though  it  is  an  indisputable  proof  of  the 
indestructible  vitality  of  those  creations,  that, 
after  the  lapse  of  half  a  century,  they  still 
delight  all  hearts,  it  is  no  good  sign  for  the 
I  recent  artistic  generation,  that  in  so  long  a 
period  of  time  nothing  to  be  compared  to 
these  has  been  since  created.  Onslow  alone 
found  an  echo,  and  after  him  Mendelssohn, 
whose  aristocratico-poetic  nature  was  especi- 
ally fitted  to  this  musical  form;  while  in 
Beethoven's  later  quartets,  beyond  and  out- 
side all  these,  treasures  may  be  found  which 
the  world  scarcely  yet  knows,  and  amid  which 
we  may  mine  for  years  to  come. 

We  Germans  are,  therefore,  not  poor  in 
quartets ;  but  very  few  among  us  have  known 
how  to  augment  the  existiug  capital.  We 
must,  therefore,  praise  the  Mannheim  Musi- 
cal Society  for  bestirring  themselves  on  the 
subject,  and  rejoice,  since  the  idea  has  brought 
forth  fruit.  Judgments  regarding  Schapler's 
quartet  vary  much ;  but  they  agree  in  con- 
sidering it  as  something  out  of  the  common, 
something  that  is  not  to  bu  understood  at  the 
first  glauce. 

Those  who  are  acquainted  with  Beetho- 
ven's later  works  will  express  themselves 
differcuily.  This  romautic  humor  has  pro- 
duced its  effect  on  the  young  artist,  and  as  he 
is  himself  a  remarkable  player  and  connois- 
seur of  the  instruments  for  which  he  wrote,  he 
was  safe  on  one  side,  at  least,  from  utter 
failure  or  extravagance.  No  one  can  deny 
that  the  quartet  displays,  above  all  things, 
aspiration  towards  tine  form.  This  is  seen, 
pure  and  firm,  in  the  first  movement,  and,  in 
the  second,  in  the  humoristic  and  in  no  way 
distorted  relations.  But  the  outlines  of  the 
adagio  are  paler.  The  last  movement,  how- 
ever, corresponds,  up  to  the  somewhat  hasty 
retrogression,  to  the  first  one,  in  sharp  cut 
and  regularity.  Thus  the  form  of  this  quar- 
tet-is  less  uncommon  than  iu 
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meaning.  Here,  we  feel  at  once,  we  are  ad- 
dressed by  a  very  different  man  from  the  ordi- 
nary ran  of  men.  The  judgment  of  a  Philis- 
tine confutes  all  thing*;  he  call*  everything 
that  he  does  not  understand  romantic,  and 
only  seen  encouraging  symptoms  of  a  return- 
ing pig-tail  epoch  in  what  is  clear  to  his 
understanding.  Therefore  we  rejoice  in  the 
prise  quartet  judgment,  that  it  was  able  to 
recognize  a  new  and  a  novelty-promising 
artist,  and  that,  in  spite  of  the  somewhat 
tempestuous  character  of  the  composition,  it 
was  not  measured  by  school-master  rule. 

Unfortunately  I  have  not  heard  it  per- 
formed. But  it  spoke  sympathetically  to  me, 
and  I  found  no  dark  passage  in  it.  I  could 
not  give  the  preference  to  any  one  number ; 
each  seemed  inwardly  related  to  the  other. 
Its  character  may  be  described  in  a  few  words  : 
A  somewhat  pensively  elegiac  mood  rises 
through  tranquil  gravity,  aud  then  humorotu- 
ness,  to  a  bold,  energetic  desire  for  action. 
Music  already  possesses  a  composition  contain- 
ing a  similar  progression  of  feeling,  and  that  in 
no  leas  a  work  than  Beethoven's  A-minor  quar- 
tet. A  mind  of  no  ordinary  cast  expresses  this 
again  here  in  its  own  way,  and  it  is  well  worth 
while  to  become  familiar  with  this  manner. 
We  hail  the  work  as  a  thoughtful,  original 
one,  and  we  direct  the  attention  of  German 
quartet  societies  to  it.  But  its  composer  must 
not  stand  still ;  ho  must  give  us  still  further 
proof  of  that  mood  of  active  power  in  which 
we  now  find  him.    "  To  win  the  prise  in  the 

he  has  given  out  as  his  own  motto ;  and  there 
are  yet  other  and  loftier  contests.  Good  for- 
tune has  already  been  friendly  to  him  for 
otico ;  let  him  understand  and  make  use  of 
his  success.  Flobesta*. 

8TCUNO  QUARTETS. 

H.  HiBScmtACH.  "  Pictures  (ran  LUc,"  In  ■  ctc!«  of 
(,'tinrtctx  for  Two  Vlollna,  Viola,  ud  Vleloftwllo.  tint 
V<i  irt#i  Onus  I. 

J.  J.  M.  Vcaucurr.  <,'iurt»-t.»  far  Viols,  sc. — 

OtHISS. 

Two  of  the  above  quartets  were  spoken  of 
as  manuscripts,  by  us,  some  time  ago.  We 
hailed  them  both,  each  in  a  different  manner, 
as  the  first  great  result  of  talented  aspiration, 
and  signalized  the  former  as  original  and  po- 
etic, while  the  lively  and  picturesque  charac- 
teristics of  the  young  Hollander  awakened 
no  lees  sympathy  within  us. 

Since  that  time  both  of  these  young  artists 
have  industriously  continued  their  labors; 
one  is  well  known,  his  name  ha*  speedily  at- 
tained publicity,  as  he  is  director  of  a  concert 
society.  The  position  of  the  other  is  some- 
what more  difficult ;  what  cares  the  world  for 
the  poet's  study,  unless  it  is  to  be  found  in 
the  exposed  facade  of  a  palace?  And,  there- 
fore, only  this  one  of  his  compositions  hat)  j 
beretofore°*ppeared,  his  first,  a  cycle  of  quar- 
tets which  he  entitles  "  Pictures  from  Life," 
and  prefaces  with  mottoes  from  Goethe's 
"  Faust." 

It  is  probable  that  many  of  our  readers 
will  fee)  anxious  to  examine  the  first  work  of 
the  young  man  who  has  often  spoken  to  them 
in  our  paper,  and  who  must  be  at  least  partlv 
known  to  them  through  many  bold  I  v  an- 
nounced opinions.    The  highest  things  will  | 


be  expected  from  him ;  he  will  be  measured 
according  to  the  standard  by  which  he  judged 
others.  And  those  who  start  with  this  deter- 
mination will  find  much  to  object  to  in  him. 
But  if  we  are  ablu  to  judge  separately  the 
critical  ami  the  creative  artist  within  him,  we 
shall  not  be  able  to  deny  him  the  sympathy 
that  every  character  that  endeavors  to  hew 
out  iu  own  path  merits  to  the  utmost.  He 
care*  not  to  Hatter  or  fascinate;  his  very 
mottoes  frankly  speak  out  his  moaning :  "  No 
dog  would  care  to  live  longer  so,"  and,  "  I 
greet  thee,  thou  single  phial,  whom  1  take 
down  reverentially,  honoring  human  art  and 
intellect  in  thoe."  Yet  let  no  one  draw  back 
from  his  music  as  from  something  inimical  to 
humanity  or  existence,  and  let  no  oue  dive  too 
deeply  into  it,  in  the  endeavor  to  discover 
whether  or  not  it  reflects  Faust's  discourse, 
word  for  word.  If  we  are  not  mistaken,  the 
mottoes  were  added  when  the  composition 
was  finished.  The  composer  probably  found 
iu  them  something  generally  allied  to  his 
already  expressed  mood  of  mind;  and  indeed, 
they  only  really  suit  the  character  of  the  first 
movement;  the  others,  though  sufficiently 
serious,  exhibit  leas  wildly  melancholy  phys- 
iognomies, aud  hold  fast  to  the  recognized 
characteristics  of  such  movements. 

The  composer  certainly  spoke  from  his 
heart ;  a  lively  impulse  of  in  venti veuess  may 
be  unmistakably  discerned  in  every  number 
of  his  quartets.  Compared  to  the  superficial 
aims  of  other  young  composers,  his,  at  least, 
possess  a  character  that  demands  respect,  if 
there  is  not  even  something  sublime  in  them. 
Wo  seo  everywhere  that  he  is  determined  to 
be  called  a  poet,  ami  that  he,  therefore,  tries 
to  withdraw  from  mere  stereotyped  form ; 
Beethoven's  last  quartets  appear  to  him  as 
the  beginning  of  a  new  poetic  era,  and  he 
desires  to  continue  this  ;  Haydn  and  Mozart 
lie  loo  far  behind  him.  He  has  much  in  com- 
mon with  Berlioz  ;  bold  desire  to  create,  a 
preference  for  grand  forms,  a  poetical  disposi- 
tion, an  inclination  to  despise  what  is  anti- 
quated, ai«i.  like  Berlioz,  he  also  received  the 
early  education  of  a  physician,  and  only 
wholly  devoted  himself  to  music  at  the  age 
of  twenty.  This  last  circumstance  is  worth 
remark.  He  who  begins  to  study  his  occupa- 
tion early  becomes  sooner  man  tor  of  it,  and 
youth  alone  is  favorable  to  the  development 
of  certain  mechanical  powers.  But  our  young 
artist  does  not  scorn  to  have  enjoyed  the  ad- 
vantage of  an  early  and  correct  guidance. 
To  be  sure,  ho  has  devoted  other  powers  to 
the  service  of  the  Muses,  and  a  many-sided 
cultivation  such  as  is  not  always  found  among 
his  caste.  He  is-  well  versed  in  the  history 
and  poetry  of  many  lands,  and  he  takes  a 
lively  interest  in  the  struggle  of  to-day.  It 
is,  therefore,  not  surprising  that  a  youth  so 
advanced  in  the  knowledge  of  other  things, 
does  not  exactly  begin  at  the  A  B  C  of  mu- 
sic, when  he  wishes  to  discourse  and  poetite 
freely.  Many  things  succeed  in  the  first  fresh 
start;  hero  and  there,  however,  the  faulty 
schooling  of  the  musician  betrays  itself,  and 
disturbs  us  with  a  foeling  such  as  that  caused 
by  errors  of  orthography  in  a  letter  that  is, 
notwitlistanding,  written  intelligently.  Yet 


we  must  confess  thai  we  have  experinncwj 
the  same  feeling  sometimes  in  the  cast  of 
Berlioz.  Wo  do  not  care  to  cite  every  sen. 
rate  passage  in  the  quartets  in  which  say 
musician  will  perceive  the  still  unfinished 
artist.  The  thoroughly  German  character  of 
the  whole  work  stands  far  above  its  tfieca- 
tion.  There  is  thought  and  truth  in  tacts 
pictures  from  lifu,  aud  perhaps  those  yet  to 
come,  which  are  to  complete  the  cycle,  will 
display  that  mastery  yet  lacking.  In  the 
meanwhile,  we  assure  him  that  we  love  Ujs 
aspirations  of  youth,  and  Beethoven,  who 
struggled  even  with  his  last  breath,  is  to  ns 
a  noble  example  of  human  grandeur ;  but  in 
the  fruit-gardens  of  Mozart  and  Haydn,  statu! 
heavily-laden  trees  that  we  cannot  easily 
overlook,  unless  we  deny  ourselves,  to  oar 
own  injury,  as  elevated  an  enjoyment  a*  may 
he  vainly  sought  elsewhere  in  the  world,  and 
to  which,  after  useless  searching*  and  wan- 
dering*, many  return, —  but,  alas!  too  hue, 
with  frozen  hearts  that  can  enjoy  no  longer, 
and  with  trembling  hands  that  have  lost  the 
power  of  construction. 

The  other  young  artist  named  above  has 
looked  far  deeper  into  those  fruit-gardens ; 
we  see  that  he  ia  happy  in  his  vocation  of  ma- 
sician  ;  above  all,  he  demands  music,  fine 
tones ;  he  broods  over  uo  Faustian  by-f ani-ip*. 
Already,  in  a  description  of  one  of  his  over- 
tures, we  gave  an  idea  of  the  style  of  his 
talent  and  of  his  promising  disposition ;  we 
scarcely  know  what  further  to  add  to  what 
we  said  then.  As  a  quartettist  he  display! 
uncommon  talents ;  ho  comprehends  the  real 
character  of  this  form,  he  endeavors  to  sus- 
tain every  part  independently,  aud  these  wind 
and  cross  each  other  in  an  interesting  nuu»- 
ncr  ;  but  a  sort  of  symphonic  fury  overcomes 
him  here  and  there,  as  if  he  were  trying  to 
force  the  modest  four  beyond  their  natural 
limits  into  orchestral  effects.  The  quartet 
No.  2  was  composed  first,  and  is  written  in 
A-flat  major,  a  key  hitherto  almost  unused  ia 
the  quartet ;  aud  it  has  its  difficulties.  In 
form  and  succession  of  movements,  it  endeav- 
ors to  follow  the  older  masters  as  models. 
Cheerfulness  and  enjoyment  of  life  predomi- 
nate in  iU  character,  which  is  only  clouded 
here  and  there  by  exhibitions  of  a  more 
thoughtful  earnestness. 

Its  melodic  treatment  displays  no  decidedly 
original  stamp ;  a  few  lively  outbreaks  remind 
us  of  Mendelssohn.  The  pure  construction 
of  the  periods,  aud  their  often  artistic  involu- 
tions, arc  throughout  praiseworthy.  The 
eutire  work,  if  well  studied  and  performed, 
cau  only  produce  a  favorable  impression. 
The  second  quartet,  in  D-miuor,  creates  a 
still  more  agreeable  one.  Both  seem  to  have 
been  written  at  the  same  period,  or  in  imme- 
diate succcssiou,  and  the  works  contain  some 
resemblances  ;  but  the  composer  moves  more 
easily  and  cleverly  iu  the  second  —  to  which 
result  the  easier  key  no  doubt  contributed. 
The  first  movement  rushes  hastily  by;  it 
breaks  off  too  suddenly,  loo  much  as  if  the 
composer  had  at  once  lost  pleasure  in  his 
work.  In  the  adagio  he  ri«e»  to  a  more  joy- 
ful elevation  of  mind.  The  third  and  fourth 
measures  certainly  remind  us  of  a  theme  of 


Digitized  by  Google 


December  4,  1880.] 


DWIGIirS  JOURNAL  OF  MUSIC. 


195 


Mozart's  in  "  Don  Jaan ; "  but  as  fresh  • 
rein  of  inventiveness  run*  through  the  whole 
piece,  notwithstanding,  as  in  only  possible  in 
youth  ;  and  certain  little  harmonic  surprises 
it  quite  peculiarly  attractive.  The 
moves  gaily,  spite  of  the  minor  key, 
and  tlic  bolder  iuv  performance,  the  greater 
will  be  its  effect.    The  last  movement  begins, 
almost  note  for  note,  liku  the  last  of  the 
"  Krotca"  symphony.     Did  this  escape  the 
composer's  observation  ?    If  not,  why  did 
be  allow  it  to  remain  ?    But  soon  an  orig- 
inal idea  dances  out.  'cello  and  viola  be- 
gin to  beckon,  and  the  merry  sport  goes 
bravely  on.    The  knot  grows  more  and  more 
intricate,  and  threatens  to  become  entangled. 
The  whole  finally  resolves  itself  well  enough, 
closing  in  clear  major,  somewhat  bombasti- 
cally, but  not  so  much  so  as  to  make  us  angry 
with  the  composer.    We  must  highly  recom- 
mend the  endeavors  of  this  young  artist  to 
the  world's  favorable  opinion.    The  truly 
vital  part  of  a  work  cannot  bo  pointed  out 
in  words  j  therefore,  those  who  would  know 
it,  must  themselves  play  aud  listen.    Let  the 
composer  show  himself  soon  again  on  a 
ground  where  it  is  not  easy  to  find  footing ; 
above  all  outward  success,  he  mnst  value  that 
inward  gain,  which  every  exorcise  of  power 
in  difficulties  bears  within  itself,  and  the 
consequence  of  which  is  certain  to  prove  ben- 
to  the  artist  in  every  other  labor. 


•a),  i. , 


The  development  of  the  ballet  and  of  the  opera 
haviag  been  concurrent,  and  dance-pieces  having 
formed  important  constituent*  of  the  opera  itself, 
it  was  natural  that  the  dramatic  prelude  should 
include  similar  features,  and  no  incongruity  was 
thereby  involved,  either  in  the  overturn  or  the 
serious  opera  which  it  heralded,  since  the  dance- 
music  of  the  period  was  generally  of  a  stately, 
even  solemn  kind.  In  style,  the  dramatic  over- 
ture of  the  class  now  referred  to,  like  the  stage- 
music  which  it  preceded,  and  indeed  all  the  secular 
compositions  of  the  lime,  had  little,  if  any,  dis- 
lin^uii-hiag  characteristic  to  mark  the  difference 
between  the  secular  and  sacred  style*.  Music 
had  been  fostered  and  raised  Into  the  importance 
of  an  art  by  like  Church,  to  whine  service  It  hail 
long  been  almost  exclusively  applied,  and  it  re- 
tained a  strong  and  pervading  tinge  of  serions 
formalism  during  nearly  a  century  c»f  its  earliest 
application  to  secular  pur|MMe*,  even  to  tho*e  of 
dramatic  expression. 

As  regards  the  overture,  then,  Handel  perfected 
the  form  first  developed  by  Lulli,  bitt  cannot  be 
considered  as  an  inventor  and  grand  originator, 
such  as  be  appears  in  his  sublime  sacred  choral 
writing. 

Hitherto,  as  we  have  said,  the  dramatic  over- 
ture had  no  special  relevance  to  the  character  and 
sentiment  of  the  work  which  it  preceded.  The 
first  step  in  this  direction  was  taken  by  Gluck, 
who  was  for  some  time  contemporaneous  with 
Handel.  It  was  he  who  first  |>erccivcd,  or  at 
least  realized,  the  importance  of  rendering  the 
overture  to  a  dramatic  work  analogous  iu  style  to 
the  character  of  the  music  which  Is  to  fullow.  In 
the  dedication  of  his  Alettte,  he  refers  to  this 
among  his  other  reforms  in  stage  composition, 
j  The  French  score  of  Alctste  includes,  besides  the 
n variable  string  quartet,  flutes,  oboes,  a  clari- 


ABOUT  OVERTURES." 

Overture  (Fr.  Outtrlurt,  Ital.  Orertu 
Opening.    This  term  was  originally  appli 
instrumental  prelude  t 
tant  development  beii 

Bed  in  hii  series  of  French  operas  and  ballets,  ■  aftcrwsrds  done  by  including  a  theme  or  tltcuic* 
dating  from  1«7S  to  1S86.  The  earlier  Italian  f  in  anticipation  of  the  music  which  followed.  Still, 
operas  were  generally  preceded  by  a  brief  and  I  he  certainly  rendered  the  orchestral  prelude  what, 
lion  for  instruments,  usually  called  J  as  a  writer  has  well  said,  a  literary  preface  should 

be — "something  analogous  to  the  work  itself,  so 


d  to  the  |  net,  and  three  trombones.  Even  Gluck,  however, 
an  opera,  its  first  latpor-  did  not  always  identify  the  overture  with  Ute 
due  to  Lulli,  as  exempli-  opera  to  which  it  belonged,  so  thoroughly  as  was 


meagre  introdu 

Sinfonia,  sometimes  Toccata,  the  former  term 
having  afterwards  become  identified  with  the 
grandest  of  all  forms  of  orchestral  music;  the 
latter  having  been  always  more  properly  (as  it 
soon  became  solely)  applied  to  pieces  for  keyed  in- 
struments. Monteterde't  opera,  "  Orfeo  "  ( 1 608), 
commences  with  a  short  prelude  of  nine  bars, 
tern  tod  "Toccata,"  to  bo  played  three  limes 
through :  being,  in  fact,  little  more  than  a  tnero 
preliminary  nourish  of  instruments.  Such  small 
beginnings  became  afterwards  somewhat  ampli- 
fied, both  by  Italian  and  French  coui|x»*crs ;  but 
only  very  slight  indications  of  the  Overture,  as  a 
composition  pro|>erlr  so-called,  are  apparent 
before  the  time  of  Lulli,  who  justly  ranks  as  an 
inventor  in  this  respect.  He  fixed  the  form  of 
the  dramatic  prelude,  the  overtures  to  bis  operas 
having  nut  en! 


that  we  may  feel  its  want  as  a  desire  not  else- 
where to  be  gratified."  His  overtures  to  Alcettt 
and  Iphige'nie  en  Tauruh  run  continuously  into 
the  first  scene  of  the  opera,  and  the  latter  is  per- 
haps the  moNt  remarkable  Instance  up  to  that  time 
of  special  Identification  with  the  stage  music  which 
it  heralds,  inasmuch  as  it  is  a  distinct  foreshadow- 
ing of  Ute  o|iening  storm  scene  of  the  opera  into 
which  die  prelude  is  merged.  Perhaps  the  finest 
sjierlmcii  of  the  dramatic  overture  of  the  period, 
viewed  as  a  distinct  orchestral  composition,  is  that 
of  (iluck  to  bis  opera,  Iphigr'nu;  en  Aulidt. 

The  influence  of  Glnek  on  Moxart  is  clearly  to 
be  traced  in  Mozart's  first  important  opera,  Ido- 
mtnro  (1*81),  die  overture  to  which,  both  in 
beauty  and  power,  is  far  In  advance  of  any  pre- 


cxtensiveJr  us 


served  as  models  to  composers  for  vious  work  of  the  kind;  hut,  beyond  a  general 
rly  a  century,  hut  having  also  been  themselves  j  nullity  of  style,  It  has  no  siteciul  'dramatic  char- 
preludes  acler  that  Inevitably  associate*  it  with  the  opera 
o  operas  by  oUter  masters.    Not  only  did  our  itself,  Uumgli  it  is  incorporated  therewith  by  its 

also  continuance  into  the  o|>cning  scene.    In  his  next 
the  I  work,  Dit.  KntfiArwu)  nus  dem  Serail  (1782), 
Mozart  has  identified  the  prelude  with  the  opera 
Andante  movement,  antiei 


d  in  Italy  and  Germain 
oUter  masters.    Not  only  did 
own  Purcell  follow  this  inllnence;  Handel 
adopted  the  form  and  closely  adhered  to 
nu  w  lei  furnished  by  Lulli,  and  by  his  transcendent 
genius  gave  the  utmost  development  and  musical  j  by  the  short  i 
interest  attainable  in  an  imitation 
entirely  conventional.    The  form 
of  Ltilli'«  time  consisted  of  a  alo 

generally  repealed,  and  followed  by  an  Allegro  in  plated  a  similar  interruption  of  die  Allegro  bv  a 
toe  fugoed  style,  and  occasionally  included  a  .dwrt,  »l0w  movement  —  an  intention  afterwards 

happily  abamloncd.  This  overture  is  a  veritable 
creation,  that  can  only  be  sufficiently  appreciated 
by  a  comparison  of  its  brilliant  outburst  of  genial 


of  what  was  so  I  patory  (in  the  minor  key)  of  Belmont's  aria,  Uirr 
a  die  Overture  j  mJi  iri  dick  drnn  trkrn.  In  the  overture  to  hit 
t  Introduction, 1  .Vozm  di  Fiijitrn  (178«),  lie  originally  contem- 


snt  in  one  of  the  many  dance-forms  of  the 
period,  sometimes  two  piece  of  this  description. 

Fr™  ttvo  arlMs 


and  graceful  vivacity  with  the  vapid 


the  comic  operas  of  the  day.  In  tl>e  overture  to 
bis  Don  Giovanni  (1 787),  we  have  a  distinct  iden- 
tification wiUi  the  opera  by  the  use,  In  the  intro- 

I  ductory  Andante,  of  some  of  the  wondrous  music 
introducing  the  entry  of  the  statue  in  the  but 
scene.    The  solemn  initial  chords  for  trombones, 

I  and  the  fugal  Allegro  of  the  overture  to  DU 
ZanbtrfiMe  may  be  supposed  to  be  suggestive  of 
the  religious  element  of  the  libretto,  and  ibis  may 
be  considered  as  the  composer's  masterpiece  of 
its  kind.  Since  Mozart's  time,  the  overture  has 
adopted  the  same  general  principles  of  form 
which  govern  the  first  movement  of  a  Symphony 
or  Sonata,  without  the  repetition  of  die 'first  sec- 
tion. 

Reverting  to  the  French  school,  we  find  a  char- 
acteristic overture  of  Mehul's,  to  his  opera.  La 
Cham  du  Jewtt  Henri  (17117),  the  prelude  to 
which  alone  has  survived.  In  this,  however,  as 
in  French  music  generally  of  that  date  (and  even 
earlier),  the  Influence  of  Haydn  is  distincdy  ap- 
parent.  His  syin[>honies  and  quartets  bad  met 
with  immediate  acceptance  in  Paris  —  on*  of  the 
former,  indeed,  entitled  Ao  Chmtm,  having  been 
composed  seventeen  years  before  Mehul's  opera. 
Cbembiiii,  although  Italian  by  birth,  belongs  to 
France ;  for  all  his  great  works  were  produced 
at  Paris,  and  most  of  bis  life  was  passed  there. 
This  com  |>o«er  must  be  specially  mentioned  as 
having  been  one  of  die  first  to  depart  from  the 
pattern  of  Ute  overture  as  fixed  by  Mozart. 
Cberubini,  indeed,  marks  the  transition  point 
between  the  regular  symmetry  of  the  style  of 
Mozart,  and  Uic  coming  disturbance  of  form 
effected  by  Beethoven.  In  the  dramatic  effect 
gained  by  tlic  gradual  and  prolonged  cmcendo, 
both  ho  and  Menul  seem  to  have  anticipated  one 
of  Rossini's  favorite  resources.  This  is  specially 
observabbj  in  the  overture  to  his  opera,  Anacrton 
(180.1).  Another  f nature  is  Uiu  abandonment  of 
the  Muzartian  rule  of  giving  die  second  subject 
(or  episode)  first  in  the  dominant,  and  afterwards 
in  the  original  key,  as  in  Ute  symphonies,  quartets 
and  sonatas  of  Ute  period. 

The  next  step  in  Ute  development  of  the  over- 
turn was  taken  by  Beethoven,  who  began  by  fol- 
lowing the  model  left  by  Mozart,  and  carrying  it 
to  its  highest  development,  as  in  die  overture  to 
Ute  ballet  of  Promtlktui  (1800).  In  his  other 
dramatic  overtures,  including  those  to  Von  Col- 
lin's Coriolan  (1807),  and  to  Goethe's  Kgauml 
(1810),  the  great  composer  fully  asserts  his  inde- 
pendence of  form  and  precedent.  But  he  bad 
done  so  still  earlier,  in  the  overture  known  as 
"  So.  &,"  of  the  foor  which  he  wrote  for  his  opera 
Fidetio,  In  this  wonderful  prelude  (composed  in 
1806),  Beethoven  has  apparently  reached  die 
blgliest  possible  point  of  dramatic  expression,  by 
foreshadowing  the  sublime  heroism  of  Leonora's 
devoted  affection  for  her  husband,  and  indicating, 
as  he  docs,  the  various  phases  of  her  grief  at  his 
disappearance,  ber  search  for  him,  his  rescue  by 
her  from  a  dungeon  and  assassination,  and  their 
ultimate  reunion  and  happiness.  Here  the  stereo- 
typed form  of  overture  entirely  disappears ;  the 
commencing  scale  passage,  in  descending  octaves, 
suggesting  the  utterance  of  a  wail  of  despairing 
grief,  leads  to  Ute  exquisite  phrases  of  the  Adagio 
of  Florestan's  scene  in  Uie  dungeon,  followed  by 
die  passionate  Allegro  which  indicates  Ute  heroic 
purpose  of  Leonora.  This  movement,  including 
the  spirit-stirring  trumpet-call  that  proclaims  the 
rescue  of  the  Imprisoned  husband,  ami  die  whole 
winding  up  with  a  grandly  exultant  burst  of  joy, 
—  those  leading  features,  and  the  grand  develop- 
ment of  the  whole,  constitute  a  dramatic  prelude 
that  is  still  unapproaclicd.  In  No.  1  of  thesc- 
Fidelio  overtures  (composed  1807)  lie  has  gone 
still  further  in  the  use  of  themes  from  the  opera 
itself,  and  has  employed  a  phrase  which  occurs  in 
Florestan's  Allegro,  to  the  words  An  ongrl  Leo 
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io  the  coda  of  the  overtirr*,  with  very  Hoe 


While  in  the  magnificent  work  just  described, 
we  muat  concede  to  Beethoven  undivided  pre- 
eminence in  majesty  and  elevation  of  style,  the 
palm,  as  to  romanticism  and  that  powerful  cle- 
ment of  dramatic  effect,  "  local  color,"  muat  be 
awarded  to  Weber.  No  subjects  could  well  be 
more  distinct  than  Uiosc  of  the  S|wioi»b  drama 
Preeiota  (1820)  ;  the  wilil  forest  legend  of  North 
Germany,  Oer  FniichtUi  (1HS1);  the  cbivalrie 
subject  'of  the  book  of  Euruantke  (IH25);  and 
the  bright  (>rientali«n  of  (Heron  (l«»6).  The 
overtures  to  these  are  too  familiar  to  need  specific 
reference;  nor  is  it  neciwv  to  potitt  out  how 
vividly  each  is  impressed  with  the  cliaracter  and 
tone  of  the  opera  to  which  it  belong*.  In  each 
of  them  Weber  has  antici|>at«d  themes  from  the 
following  stage  music,  wliile  be  ha*  adhered  to 
the  M  ox  art  model  in  the  regular  recurrence  of 
the  principal  subject  and  tlic  episode.  His  admi- 
rable use  of  the  orchestra  is  specially  evidenced 
in  the  PreisehBtx  overture,  in  which  the  6-risio- 
paasages  for  strings,  the  use  of  the  chili- 
i  of  the  clarinet,  and  the  employment  of  the 
,  never  fall  to  raise  thrilling  impression*  of 
the  supernatural.  The  incorporation  of  portions 
of  the  ojicra  in  the  overture  is  so  skilfully  effected 
by  Weber  that  tliero  is  no  impression  of  patehi- 
ness,  or  want  of  spontaneous  creation,  as  in  the 
ease  of  some  other  composers — Auber,  for  in- 
stance, and  Rossini  (excepting  the  latter's  Tell), 
whose  overtures  are  too  often  like  potpourris  of 
the  leading  themes  of  the  operas,  loosely  strung 
together,  intrinsically  charming  and  brilliantly 
scored,  but  seldom,  if  ever,  especially  dramatic. 
Most  musical  reader,  will  remember'  Schubert's 
clever  travestie  of  the  last-named  composer,  in 
the  Overture  in  the  Italian  Style,  written  off-hand 
by  the  former  in  1817,  during  the  rage  for  Ros- 
sini's music  in  Vienna. 

Berlioz  left  two  overtures  to  his  opera  of  Ben- 
rcnu/o  Cellini,  one  bearing  the  name  of  the  drama, 
the  other  called  the  Carnarai  Jtotnain,  and  usually 
an  entractc.    The  themes  of  both  are 


already  implied)  followed  thai  of  the  operatic 
overture.  Among  prominent  specimens  of  the 
farmer  are  those  to  the  first  and  second  parts  of 
Spoor's  Last  Judgment  (the  latter  of  which  is  en- 
titled SymfiAony) ;  and  the  still  finer  overtures  to 
Mendelssohn's  .Sr.  Paul  and  Elijah,  this  last  pre- 
senting tlie  specially  of  being  placed  after  the 
lecitative  passage  with  which  the  work  really 
opens.  Mr.  Macfarrcn's  overtures  to  his  ora- 
torios of  John  ike  Baptist,  The  Returrection,  and 
Joseph,  are  all  carefully  designed  to  prepare  the 
bearer  for  the  work  which  follow «,  by  employing 
themes  fratn  the  oratorio  itself,  by  introducing 
special  feature*,  as  the  Shofar-horn  in  John  the 
Baptist,  or  by  general  character  and  local  color, 
as  in  Joseph.  The  introduction  to  Haydn's  ('na- 
tion, a  piece  of 14  programme  music,"  illustrative  of 
Chaos,  is  a  prelude  not  answering  to  the  condi- 
tions of  an  overture  properly  so-called,  as  does 
that  of  the  same  composer's  Steuons,  wlu'ch,  liow- 
ever,  is  rather  a  cantata  than  ■ 

[Conclusion  In  next  number.] 


!  or  less  from  the  opera  itself.  Both 
arc  extraordinarily  forcible  and  effective,  abound- 
ing with  the  gorgeous  instrumentation  and  bizarre 

'«  name  of 


Since  Weber,  there  has  been  no  such  fine  ex- 
ample of  the  operatic  overture,  suggestive-  of,  and 
identified  with  the  subsequent  dramatic  action,  as 
that  to  Wagner's  Tannkatuer,  in  which,  as  in 
Weber's  overtures,  movements  from  the  opera 
itself  are  amalgamated  into  a  consistent  whole, 
set  off  with  every  artifice  of  contrast  and  with 
the  most  splendid  orchestration.  A  noticeable 
novelty  in  the  construction  of  the  operatic  over- 
ture is  to  be  found  in  Meyerbeer's  incorporation 
of  the  cfiw-al  Are  Maria  into  his  overture  to 
Vinorah  (/>  Pardon  ,lc  Plorrmel). 

In  some  of  the  modern  operas,  Italian  and 
French  (even  of  tie  grand  and  heroic  class)  the 
work  is  heralded  merely  by  a  trite  and  meagre 
,  of  little  more  value  or  significance 
feeble  Sinfonia  of  the  earliest  musical 
Considering  the  extended  development 
of  modern  operas,  the  absence  of  an  overture  of 
proportionate  importance  or  (if  a  mere  introduc- 
tory prelude)  one  of  such  beauty  and  significance 
as  ilia*  to  Wagner's  Lohengrin,  is  a  serious  defect, 
and  may  generally  be  construed  into  an  evidence 
of  tha  composer's  indolence,  or  of  his  want  of 
power  as  an  instrunkenlal  writer.  Recurring  to 
the  comparison  of  a  preface  to  an  operatic  over- 
ture, it  may  be  said  of  tlie  latter,  as  an  author 
has  well  said  of  the  former,  that  "  it  should  invite 
bv  its  beauty,  as  ui  elrgant  porch  announces  the 
splendor  of  the  interior." 

The  development  of  the  oratorio  overture  (as 


MISCELLANEOUS. 
(Emms  Tvainxcs.  Harvard  University  has 
decided,  it  seems,  in  emulation  of  Oxford,  to  enact 
an  ancient  Greek  tragedy,  and  has  chuscn  Sopho- 
cies's  (Kdipus  Trnmnms  for  tbe  occasion,  which  will 
be  some  time  during  the  present  academic  year. 
Those  having  charge  of  the  work  — they  arc  said 
to  be  signally  competent  —  expect  to  excel  in  com- 
pleteness of  detail  the  production  of  ACschylus's 
Ayantrmrum  at  Oxford  last  spring.  They  have 
already  finished  the  score  for  the  first  chorus,  and 
the  parts  have  been  assigned.  The  choruses  will 
all  be  sung,  and  the  dance  to  accompany  them  may 
also  be  attempted.  A  play  by  Sophocles  may  be 
the  best  choice  of  Greek  tragedy  that  could  be 
made,  for  his  writings  are  almost  universally  re- 
garded as  the  perfection  of  the  Attic  drama.  He 
has  been  called  the  high  priest  of  humanity.  lie 
made  tragic  poetry  an  actual  reflex  of  tbe  mind 
and  heart,  and  showed  the  moral  significance  of 
human  action,  ilia  works  arc  declared  to  be  a 
happy  medium  between  the  indefinite  and  sombre 
suprrnaluraltsm  of  vKsehylus  and  the  too  familiar 
scenes  and  frequent  bombast  of  Euripides.  Antigone 
or  Electro  might  be  better  adapted,  or  less  un- 

Tfromuu.  which  is,  however,  ranked  by  many  critics 
of  bis  seven  extant  tragedies.   A*  a 


classic  performance,  the  rendering  of  the  play  will 
be  curious  and  interesting  to  scholars;  but  as  a 
drama,  in  any  modern  sense,  it  will  be  well-nigh 
grotesque.  It  would  be  amusing  if  tlie  author 
could  be  present  at  tbe  Harvard  representation. 
He  is  reputed  to  have  been  one  of  the  most  ami- 
able and  contented  of  mortals.  Rut  he  would,  we 
query,  be  greatly  irritated  to  find  that  he  could  not, 
as  we  venture  to  say  he  could  not,  understand  a 
single  word  of  his  own  immortal  composition.  The 
late  IVofessor  C.  C.  Kclton,  considered  the  best 
Greek  scholar  in  thU  country,  with  few  equals  any- 
where, paid  a  viait  the  latter  part  of  his  life  to 
Athens,  and  was  unable,  as  he  said  himself,  to  make 
any  body  comprehend  tlie  simplest  Greek  phrase. 
Although  Komaic  is  quite  different  from  the  old 
Greek,  it  is  founded  on  that,  and  it  might  be  sup- 
posed there  would  be  enough  in  common  between 
the  two  to  make  tlie  latter  somewhat  intelligible  to 
the  ears  of  contemporaneous  Grecians.  Out  there 
is  not,  apparently.  There  is  no  rational  doubt,  if 
Demosthenes  were  now  extant,  that  he  would  not 
understand  a  syllable  of  Greek.as 
at  present,  any  more  readily  than 

Times. 


Glixk  axo  Waoxxa. 
to  Gluck  in  his  Modern 


In  tlie  chapter  devoted 
Oper,  Rduard  llanslick 
speaks  of  Rlcliard  Wagner's  additions  to  the  score 
of  Iuhiyenia  in  Anlis,  Tbe  criticism  is  very  favor 
shir,  end  the  good  opinion  expressed  gains  emphasis 
from  the  fact  that  llanslick  is  one  of  Wagner's 
bitter  opponent*.  The  article  was  written 
a  performance  of  Ipkigenia  in  Vienna  during 


1867.  Dr.  Hanslkk*  remark*  are  as  folk*, 
"  Rlcliard  Wagner's  work  on  the  score  of  /nitpan 
in  Aulis  contributed  not  a  little  to  the  grimier  lot 
cess  of  the  opera.  The  revision  shows  the  kind  «f 
a  master,  both  in  the  change  made  and  in  what  «u 
allowed  to  remain  unaltered.  We  perceive  i  con- 
servative appreciation  of  what  was  cbarscttnsut 
in  the  past,  and  a  lucid  perception  of  modem  it- 
quiremcnts.  We  know  that  many  voices,  and  snug 
them  voices  of  sufficient  prominence  to  arrest  on 
attention,  are  continually  protesting  against  tin 
modemutbg  of  Important  work*.  Their  protest 
would  be  just  if  it  concerned  an  historical  concert 
or  a  performance  before  antiquarians.  Bat  it  is  a 
different  matter  when  tbe  real  purpose  is  to  lotto, 
duee  Gluck's  music  with  happy  effect  upon  a  nodm 
public-  In  this  case  an  intelligent  and  meden  re- 
vision is  not  only  permissible,  but  even  necessary. 
Of  course,  critics  cut  a  better  figure  wlien  they  cry 
out  against  tlie  slightest  alteration,  and  lanmt  tht 
sacrifice  of  a  note  as  an  irretrievable  loss.  But  the 
practical  musician  who  lead*  a  Gluck  open  la 
victory,  with  the  sacrifice  of  a  few  external  preset 
ties,  does  more  for  Gluck  than  the  purists  who 
watch  its  failure  from  their  classic  bright*.  Wig- 
ncr  had  to  work  in  a  good  many  directions,  la  tht 
first  place  we  owe  him  a  new  translation  of  tbt 
French  libretto,  and,  a*  regards  the  recitatives,  tbe 
restoration  of  proper  form  and  meaning  which  had 
disappeared  in  tbe  usual  miserable  translation. 
Then  he  strengthened  the 
it  was  too  sparse  and  i 
ing.  Iphigemu  in  . 
particular,  for  in  it 
which  we  have  heard  so  « 
AUetlit!" 

Willkslsv  Collsvqb.  A  contributor  to  the 
Advertiser,  writes: 

So  much  has  been  written  and  said  of  Well 
College,  its  praises  have  been  so  often 
that  i 
made 

fresh.  More  than  three  hundred  girls,  more  thaa 
thirty  professors  and  teachers,  all  busy  as  bees;  h 
is  a  Utile  world  m  itself,  and  so  advantageously 
placed,  where,  in  a  sense,  there  is  only  Nature  sad 
Wellesley  College ;  and  yet  so  near  an  activs 
centre  of  lutellectoal  life  and  growth  as  to  be  able 
to  profit  by  all  the  advantages  thus  afforded.  Then 
are  already  many  works  of  art,  both  in  the  halls  of 
the  college  and  in  the  art  gallery;  nearly  20,00) 
books  in  the  library ;  a  fine  building  nearly  ready 
for  occupation,  to  be  entirely  devoted  to  music,  and 
built  with  special  reference  to  its  use,  such  s> 
deafeoed  walls  and  floors  and  double  doors  to  tbt 
thirty-eight  rooms  for  lessons  and  practice,  and  s 
hall  for  concerts  and  choral  instruction.  Coarses 
of  five  years'  study  in  music  and  art  have  beta 
added  to  the  other  course*  laid  oat  at  tbe  openinf 
of  the  institution,  and  tbe  scientific  e*jon*s  arc 
equally  comprehensive  as  well  as  the  advantages 
for  laboratory  work.  Tlie  new  "  Stone  hall "  eill 
be  ready  for  use  in  September,  ISM,  and  will 
provide  for  a  new  class  of  students,  that  it,  those 
who  are  already  teachers  and 
studies.  Much  has  been  accomplished  at ' 
in  the  few  years  of  its  cxUtence.  and.  since  pro- 
gress seems  to  be  Its  capital  principal,  and  it  tuu 
many  friends  ready  to  aid  its  realizations,  our 
can  safely  say  that  a*  yet  "the  half  has  not  bees 
told."  C.  K.  C. 


nothing  new  can  be  added ;  still  the  impression 
.  by  such  an  institution  1*  always  deep  aod 


Ix  Eaknkst.    During  a  performance  of  FUrlio  st 
avenec.  Herr  Mann,  tbe  lead- 


the  Town  Theatre  of  Mayenee.  I 
lug  baritone  of  the  company,  wa»  about,  In  1 
ter  of  the  wicked  Don  Ptaarro.  to  nndcrro  the  penalty 
of  bis  evil  deeds,  the  stage  bualnees  imrairiag  that  b» 
sfaoaM  be  led  away  to  confinement  by  two  grutrds  st  i 
sign  from  the  muilstw  of  State.  The  brace  of  supers 
told  oO  for  thin  duty  were  private  soldier*,  belea£i*f 
to  an  artillery  rcSuuent  In  garrison  at  Mayenc*  - 1"> 
sturdy  Bmndenhurjters,  drilled  and  disciplined  to  s 
nicety.  As  tbey  took  up  the  position  assigned  to  tfcta 
on  either  side  of  Pitarro,  previous  to  inarching  him  *M 
the  stage,  tbe  chorist  eotmated  with  tbe  part  of  offices 
commanding  tbe  escort,  whimpered  to  them,  Kemrsn- 
ber,  the  man  is  a  Slate  prlsouor:  £iiard  him  carefully 
Obedient  to  orders,  they  led  Pfctarm  away  to  I ' 
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>  for  prttate  clothe*,  and,  opening  his  door,  wu 
;  to  go  homo  In  supper  ui  usual,  wlwn,  to  hi* 
,  lie  found  hit  passage  barred  by  a  couple 
o(  crossed  halberds.  Indignantly  Inquiring  of  the  In- 
flexible super*  faring  bun  with  outstretched  weapons 
what  they  meant  by  interfering  » Ub  Ida  movements, 
he  received  the  stolid  reply  thut  they  luul  strict  urden 
lo  guard  hlra  rhisciy  as  n  State  prisoner,  and  Dial 
h*  moil  not  attempt  to  leave  his  room,  Home  tiim 
rtapsed  before  the  arrideotal  arrival  on  the  spot  of  tbc 
•tags  manager,  whose  authority  they  were  inducer! 
a-lth  difficulty  to  recognize.  Anally  resulted  Id  Mr 
Mann's  emancipation  from  restraint. 


Waoxkk's  N'aw  PAsO-Hurr.  The  title,  lUliyioit 
SJirf  Jrl,  b>  a  pure  uibmamer.  There  is  in  It  Little  or 
nothing  aboat  nrt,  ami  dill  less  about  religion,  tbo 
hroehur*  being  devoted  almost  exclusively  to  the  re- 
ligion of  the  stotn&ch  and  the  art  of  eating.  Hen- 
Wagner  ran,  it  mm),  allocked  during  the  Bayieuth 
performance  by  the  hunger  of  the  audience.  Those 
who  were  preeent  will  not  easily  forget  the  fight*  for 
and  Herr  Wanner  seeuis  to  be  very  much  dw- 
UuU  hia  faithful  followers  cannot  subsist  en- 
tirely upon  hia  manic.  A  bold  advertisement  follows 
of  the  prnjoctnl  production  of  Partial  In  1SKJ,  when 
Herr  Winner  hope*  his  audience  will  ranouuee  meat, 
and  be  content  with  '  higher  food,"  that  Is  to  say. 
vegetables.  Pages  of  hia  painpJUet  are  15 lied  witb 
derce  Invective* against  those  wbo eat  "the  corpses  of 
murdered  beasts."  with  assertions  that  to  fh-sh  cntiDg 
may  be  attrihat«d  thr  degeneration  of  humanity,  aDd 
wits  commands  to  the  faitbfnl  to  henceforward  subsist 
on  aaaer  krant  and  potatoes.  All  this  sounds  like 
satire,  and  It  ia  hoped.  almoM  beyond  hoj*>.  that  the 
whole  thins  a  hoax,  if  not,  it  Li  lamentable  to  <«e 
a  (real  Intellect  in  Ha  decay,  and  tlie  perpetration  of  a 
folly  which  will  eutcita  pity  in  the  minda  of  both  foea 
and  friends.  —  London  Figaro. 


Dtoiglit',.  ^ountal  of  fiQmiK. 


SATURDAY,  DECEMBER  4.  18S0. 


CONCERTS. 
i'aRv*»ii  Ml  '  cat.  Ashociatiox.    The  »ix- 
tewn'Ji  atawui        Symphony  Concern  opened 
nasTic^'v"-'  fhursday   afternoon,  Nov.  2. 

The  Af iihia:  Hali  looked  unusually  populous  and 
cheerful  for  a  first  c  "Dei-rt;  programme  and  per- 
formance were  excellent,  and  satisfaction  cunlil 
be  rend  in  almost  every  fare. 

First  carer  C  hcnibini"*  noble  overture  lo  Thr 
Water  Carrier,  with  it?  ;»iav«-  and  suudy  intro- 
duction nod  ponderous  downward  gravitution  of 
the  basses,  followed  by  tliat  jphited  anil  brilliant 
allegro  in  which  the  violin!  V;  used  m>  finely, 
and  very  finely  were  they  played.  It  was  a  capi- 
tal intorjiretalioo. 

Then  came  a  soprano  recitative  and  arin  (never 
beard  here  before)  from  Handel'  Italian  opera 
Ale*sarvtro,  rang  by  Miss  Lilliai  Balh-y.  This 
opera  was  composed  in  178S,  fid  -drew  vorv 
much."  says  Colman.  Two  fun,™*  prime  rlonnc, 
Faustina  nod  Cuzzoni,  were  employed  in  it,  and 
Ilaodoi  treated  them  with  ,u  favor,  Riving 
'Jtcm  tv.  [■  i-'!!rwifil  solos  wttvJ  to  their  voices, 
and  once  at  Icavt  letting  the  two  sirens  warble  a 
rtiam  KauTttmi,  in  the  character  of  the  captive 
Princess  Rax  ana,  who  captured  lier  conqueror's 
bear!  in  turn,  ha»  always  a  bright  and  joyous 
rule  to  oin«.  Cryaander  says:  "When  she  re- 
ceives her  liberty  from  Alexander,  she  answers 
him  with  a  melody  which  flutters  away  on  the 
air  like  a  bird  escaped  from  it*  eage.  But  a  King- 
bird eeeaped  from  its  cage  commonly  comes  back 
soon  ;  it  loves  its  prison  and  its  muter  more  than 
freedom.  The  melody  swings  itself  aloft,  Mutter- 
ing this  way  and  that  way,  and  then  sinks  back 
to  the  low  tone  with  which  it  »urled ;  out  of  love 
to  it*  master  die  song-bird  makes  its  way  back 
to  ila  little  golden  eage."  This,  however,  u>  not 
the  aria  which  Muw  Bailey  sang  for  us  though 
what  sdie  did  sing  (Rec.  "Xe'  trofci  d'  Alea- 
•;  Aria:  "  Lu.ingiH;  piucare")  U  of  the 


same  Joyona,  brilliant  and  enthuaiaaiic  character 
with  all  the  melodies  entrusted  to  Roxana;  while 
those  sung  by  Cuzxoni  in  the  part  of  the  unfav- 
ored but  magnanimous  rival,  Isaura,  are  in  the 
mournful  and  pathetic  tone  more  native  to  the 
singer's  voice.  Miss  Bailey  gave  the  recitative 
with  fine  accent  and  phrasing,  and  aang  the 
tlorid,  rapUtrous  Handelian  allegro  in  a  must 
pure,  clear,  finished  style,  entirely  unaffected  and 
refined,  with  a  voice  of  rare  delicacy  and  sweet- 
ness, such  as  wins  rta  way  even  without  great 
strength  and  volume.  The  orchestral  parts  had 
been  carefully  arranged  by  Mr.  Hensehel  from 
the  score  of  Handel. 

Tlie  Seventh  Symphony  of  Beethoven  rose  like 
"  the  monarch  of  mountains "  in  the  middle  of 
the  programme  —  though  its  heights  are  any- 
thing but  snowy ;  for  it  is  full  of  warmth  and 
happiness  almost  divine ;  tbo  very  heavens  seem 
to  open  in  tlic  Trio  of  the  Scherzo.  The  render- 
ing was  remarkably  fine,  and  it  was  heard  with 
such  delight  and  satisfaction,  such  a  sense  of 
blissful  rest  in  perfect  harmony,  that  one  neuld 
almost  pray  that  it  nught  keep  on  forever.  The 
performance  showed  that  the  orchestra  baa  been 
kept  in  nice  and  careful  drill  of  late,  alike  credit- 
able to  Mr.  Zerrahn  and  Mr.  Listemann. 

The  Symphony  was  followed  by  three  of  tliosc 
beautiful  arrangements  (one  hundred  or  more) 
which  Beethoven  made,  for  Thomson,  of  old  Scotch 
and  lrL«h  popular  melodies,  with  accompnnuTtenii 
for  piano,  violin  and  'cello.  Beethoven's  genius 
shines  in  these  gem-like,  characteristic  settings,  as 
clearly  as  in  all  Ids  works;  the  short  prelude, 
accompaniment,  and  closing  instrumental  meas- 
ures, sieze  iu  every  Instance  the  spirit  of  the 
song,  preserve  and  heighten  its  native  flavor,  and 
make  it  a  little  art-work,  while  it  still  remains  a 
folks-song.  Mr.  J.  C.  I).  Parker  played  the  piano 
part,  and  Mrs.  Listemann  and  Fries  the  violin 
ond  'cello,  and  all  went  nicely,  supplying  the 
right  background  to  Miss  Bailey's  simple,  charm- 
ing and  expressive  singing.  Two  of  the  songs 
were  Scotch  ("The  lovely  lass  of  Inverness  "and 
"  Faillifu'  Johnic")  Between  them  came  the 
Irish  melody :  "  Sail  and  luckless  was  the  Season," 
in  wliicb  might  easily  bo  recognized  an  older,  if 
not  die  original,  form  of  "  The  last  Rose  of  Slim- 
mer." In  a  smaller  room,  of  course,  these  things 
would  have  been  more  appreciable. 

The  one  instrumental  novelty  of  the  programme, 
closing  the  concert,  was  Schumann's  overture  to 
Shakespeare's  Juliiu  Cir*ar,  Op.  128,  composed 
in  1851.  Though  in  a  dramatic  sense  nut  satisfy- 
ing tlie  expectations  prompted  by  its  title,  and  by 
no  means  so  marked  and  marvellous  a  creation  as 
his  Man/rtd  and  Grnoreea  overtures,  it  is  yet 
thoroughly  SchumanncMpic.  Three  dramatic  ele- 
ments are  discernible  in  its  subject  matter.  First 
a  strong,  im[>eriilive  proclamation  by  brass  instru- 
ments, with  wide  intervals,  suggestive  enough  of 
threatening  universal  empire;  then,  occupying 
most  of  the  middle  part,  half-suppressm]  murmurs 
and  misgivings,  anxious  fears  and  consultations, 
(violins  and  soft  wood  instruments)  and  dien  a 
strong  victorious  finale.  But  one  listens  in  vain 
for  any  intimation  of  the  fail  of  Ca!«ar;  and  die 
Quale,  if  it  means  the  momentary  victory  and 
hope  of  Freedom,  is  too  slightly  different  in  char- 
acter from  tlie  Uireatening  theme  of  the  begin- 
ning. A  certain  sense  of  incompleteness  remains 
when  the  work  is  over.  But  it  is  interesting,  and 
was  well  presented. 


'*  The  Touthof  Hercules."  Symphonic 

Poem  

German  songs.  .  .  .  . 

Miss  Gertrude  Franklin. 

a.  Melodls,  "  Sstarjeaten's  SiSadag.  Ote  Boll 

Far  fttrlng  Orchestra  by  Sveadsen. 

e.  Miniature  March.  TMhalkowaal 

Vatse-Ctyrlce.  

byMuller-Berjhi 


I'ltlUlAltHONIC  OllCHS*T«A. 

day  evening,  Nov.  10.— 

"  Ijm  Oarnavmt  Homaln."     .  . 

s  auania.  sddlo."  

Mil.  Gertrude  Frankltn. 
Symphnnio  w  DonWs  ••  l»tviiui<.'«>mwHa. 

rartt.  Inrenio. 


Second  concert,  Fri- 


Heru  ia  another  sort  of  programme.  Of  the 
concert  one  may  say  in  a  word:  the  manner  (per- 
formance) excellent,  the  matter  extremely  and  mo- 
notonously modem.  In  all  these  brilliant  and  sur- 
prising pieces  —  not  without  contrasts  either,  and 
not  without  momenta  of  oppressive  somhreneae  and 
dullness  —  was  there  a  single  movement  of  which 
one  could  say,  as  we  have  said  above  of  the  Sev- 
enth Symphony,  or  as  Faust  says  when  he  at  last 
tastes  perfect  satisfaction  and  would  fain  arrest  the 
fleeting  moment :  "  Ah  1  still  delay,  them  art  to 
fair  I "  Is  there  anything  that  transports  the  listen- 
er into  a  state  of  heavenly  bliss  which  he  would 
fain  prolong  forever  >  And  it  not  that  the  test  of 
real,  Inspired,  perfect  music !  What  is  to  fatigu- 
ing, to  coiif  using,  at  an  unbroken  series  of  surprises 
dealing  brilliancies, {unheard  of  strange  effects! 
When  you  have  heard  them  thr 
with  you;  there  Is  no  unity  of  total 
rounding  to  a  period  of  vital,  soulful,  sweet  repose. 
Here  have  been  all  these  waves  of  sound,  a  vast 
wilderness  thereof,  foaming  and  tossing  about  you, 
and  still  they  foam  and  toss  in  the  jaded  brain ;  but 
what  has  it  all  given  you  that  you  rest  upon,  what 
that  you  can  love  and  fondly  call  back  like  the 
impression  of  a  lovely  person  t  These  men,  thcee 
modern  Boanerges  of  the  tone-art,  all  seem  striving 
to  do  something  more  wonderful  and  Strang*  than 
over  yet  waa  done,  not  something  intrinsically  love- 
ly and  ideal,  which  it  looks  hardly  possible  to  do 
as  well  as  has  been  done.  The  result  is.  tliat  after 
you  have  heard  a  few  programmes  of  tlds  sort, 
they  all  sound  alike,  till  there  it  more  of  tlie  real 
sense  of  novelty  and  ideality  in  the  smallest,  slen- 
derest symphony  or  quartet  of  old  Father  Haydn. 
Nevertheless  we  will  thank  Mr.  Listemann  and 
Mr.  Thomas,  and  many  more,  for  making  tit  so 
very  familiar  with  this  sort  of  thing,  that  we  shall 
return  to  the  sincere  old  masters  with  an  altogether 
fresh  and  umnitgiving  feeling  of  tlteir  greatness. 

The  Roman  Carnival  Overture  of  Berlioa— one 
of  the  two  he  wrote  for  his  opera  btnixnuto  Ctllni 
—  certainly  contains  remarkable  things;  some 
charming,  some  surprising,  and  shows  hit  mastery 
of  instrumentation  perhaps  at  well  at  anything. 
It  is  one  of  the  new  works,  which  we  shall  be 
glad  of  an  opportunity  to  hear  again,  when  we 
trust  we  sliall  understand  it  better. 

ljszt's  "  Inferno  "  it  infernal.  What  has  music 
to  do  with  such  a  theme  f  How,  but  by  almost 
ceasing  to  be  music,  can  it  paint  such  a  picture  and 
suggest  such  horrors.  Granting  that  there  is  an 
appalling  grandeur  in  the  tones  he  has  used  for  tlie 
inscription  over  the  gate  of  Hell,  and  that  he  seized 
upon  tlie  episode  of  Franceses  di  Riniiui  for  a  few 
strains  of  tender  |mclody.  still  the  general  charac- 
ter of  tlie  work  is  hareli,  extravagant  and  nulsy. 
Whether  even  the  pursuit  of  knowledge  would 
reconcile  ns  to  hearing  this  again,  is  more  than  we 
dare  promise. 

The  Ole  Bull  melody  was  a  graceful  tribute  to  his 
memory,  'flic  Miniature  March  by  Tschaikowaky, 
for  the  soft  wind  instruments  without  bassoon,  and 
strings  also  without  basses,  was  a  very  pretty,  dainty, 
musical  box  affair,  fanciful  and  clever,  and  charm- 
ingly rendered.  The  orchestration  of  Kabinstein's 
ValscCaprice.  too,  was  highly  effective. 

Miss  Gertrude  Franklin  made  a  very  good  impres- 
sion by  her  singing  of  the  Muzart  Aria.  Having 
beard  her  hitherto  mostly  in  bright,  florid  music  in 
tlie  upper  range,  we  were  surprisi-d  at  the  volume 
and  the  pleasing  individual  color  of  her  tones.  Her 
style  and  execution,  too,  were  creditable  ;  but  she 
was  more  nearly  at  her  best  In  the  three  German 
songs,  which  she  sang  with  much  expression,  and  in 
a  true  ami  simple  way. 

We  are  glad  to  see  that  tlie  next  Philharmonic  pro- 
( Friday  of  this  week)  is  not  all  new  school 
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Poarrroxro.    False  calculation  of  live  length  of  mat-  Bos  s  great dramatic'  legend,  "  La  Damns' ion  de  Panax," 

t*r  Mt  np  for  this  number  of  the  Journal,  rtiba  us  of  a  ill  be  brought  out,  under  Mr.  Thomas's  direction, 

further  room  for  our  review  of  concert*.    A  long  list  on  Friilay  evening,  Jan.  2Hth,  ami  repeated  Saturday 

must  tie  OTer:  two  fine  one*  of  the  Apollo  Club;  afternoon,  the  i!lth.    A  full  orchestra,  a  Urge  and  well 


will  take  part. 
Io  thla  Utter  connects*!  Mam  Fanny  Kellogg,  Mr.  W. 
C.  Tower,  the  tenor,  and  Mr.  George  Hcuseliel  have 


al  Boston  will  par  iu  tribute  of  respect  and  love 
to  the  roan  and  artist,  Wt.-i.ir  Friks,  for  near:?  two 
generations  aseoriaied  with  all  good  things  in  our  mu- 
sical experience,  The  concert  is  at  Horticultural  Hall, 
Mr.  Fries  trill  play  a  violoncello  Concerto  by  Svendsen. 
The  Cherublnl  Quartet  in  H-lUt.  and  the  great  Schu- 
mann Quintet  for 


 For  the  complimentary  concert  to  Mr  John  8. 

Uwlght,  to  take  place  in  Music  Hall  on  Thursday  after- 
noon of  next  week,  the  following  artisLa  have  gt-iirr- 
onaly  volunteered:  Mrs.  Henry  M.  Rogers,  Miss  Fanny 
Kellogg,  Miss  Lillian  Bailey,  Miss  Fannin  Louise 
,  Miss  Gertrude  Franklin.  Mrs  J.  H  West,  Miss 
i  Abell  Mrs.  J.  W.  Weston.  Miss  Lucie  Homer, 
Miss  Ita  Welsh,  Mrs.  Jennie  M.  Noyes,  Miss  May  Bry- 
ant, Mr.  Charles  K  Adams,  Mr.  George  L.  Osgood.  Mr. 
Charles  K  Hayden,  Mr.  John  F.  Winch,  Mr.  T.  Adam- 
osrski,  Mr.  Charles  II.  Morse,  Mrs.  W.  1L  Sherwood, 
Mr.  J.  C.  D.  Parker,  Mr.  W.  II.  Sherwood,  Mr.  Ernst 
Pent  bo,  Mr.  B.  J.  Lang,  Mr.  Arthur  Footc.  Mr.  J.  A. 
Preston,  and  the  orchestra  of  the  Harvard  symphony 
concert*,  Mr.  Bern  hard  Lineman,  leader,  Mr.  Cart 
Zerrahn,  conductor.  The  programme  will  be  an  follows: 

1.  KKUi  symphony  In  C-mlnor  Keetborno 

:t  Twenly-thini  Psaltn.   i Female  chorus  i.    .   .  Schubert 
Conducted  by  Mr.  Ueorgs  L.  Iksgood. 

3.  Concerto  tor  three  pianos  and  string  orchestra.  J.S.Bach 

Mien.  J.  C.  ■>.  Parker,  Arthur  roots,  ami  ,1. 
A.  Preston. 

4.  Concert-Stuaek,  for  piano  and  orchestra.   .  Schumann 

Mr.  B.  J.  Lang. 

j.  oiiirtet,  from  "  FvleUo."  Beetkoren 

Mrs.  Henry  M.  Kogers,  Miss  Edith  Abell.  Mr. 
Oisrles  It.  Adams  and  Mr.  John  F.  Winch. 
1  overture.    Becalated  at  Im,  and  Happy  Vovage.^ 

 The  Third  Harvard  Symphony  Concert  will  take 

place  Dec.  H>,  with  this  programme :  Overture  to 
"Alcesle"  (first  time  I,  Oluci  ;  Violin  Concerto,  No.  1. 
in  G-mlnor,  Max  llruch  (played  by  Mr.  Ti  mot  hie 
d'Adamowskil,  Srmphaoin  Faolnstique  I  second  lime), 
Berlioz ;  Leporello's  Aria  from  "  IVm  Giovanni  "  ; 
•MadJimina,  U  Catatogo,"  etc.,,  .Iforarf  (Mr.  Clarence 
B.  Hay);  Overture  to  "  La  Clemen  ta  di  Tito,"  .Voturt. 
Prof.  paine's  Spring  Symphony,  previously  anuonuccd. 
to  |iiK«lliml  to  a  later  concert,  owing  to  the  non-arrival 
of  the  score  and  parts,  which  are  beiug  printed  in 
Germany. 

In  the  fourth  concert,  January  6,  Mr.  George  Heo- 
schel  will  sing  two  Arias  with  orchestra,  neillser  of 
which  hi*  been  heard  here  before.  One  is  from  Han- 
del's Italian  Opera,  S'iroe ;  the  other  is  Lysiart's  Sccua 
Weber's  Eurpuntht :  "  Wobcrg  Icli 
,  too,  he  will  give  some  song*  with  his 


-The  Handel  and  Harden  Society  aunouiiccs  n 
eerie*  of  four  performances  for  its  sixty-sixth  season, 
as  follows:  Sunday,  Dec. 'Jtl,  "Messiah";  Sunday.  Jan. 
SO,  Mozart's  "Requiem,'"  tirst  time  in  twenty-three 
years,  and  Beethoven's  "  Mount  of  Olives,''  first  time 
in  twenty-seven  years;  Good  Friday,  Bach's  "  Passion 
Music,''  according  to  St  Matthew,  and  Easter  Sunday, 
Mendelssohn's  "St  PauL"  The  soloists  engaged  for 
the  first  performance  are  Mrs.  II.  M.  Knoelen,  Mi** 
Anna  Draadii,  Mr.  W.  C.  X01,l!rr  ■na  Mr-  George  llens- 
chel.  Mr.  Hensehel  will  also  sing  the  part  of  Jesus  in 
His  "  Passion  Music."  For  the  other  performances 
the  following  m>Io  engagements  nave  l>«-en  made:  Mi.. 
IU  Welsch,  Mrs  Jennie  M.  Moves,  Mr.  C.  It.  Adams, 
Mr.  W.  J.  Winch,  Mr.  J  F.  Winch,  and  Mr  C.  K,  Hay. 

i  will  consist  of  sixty  performers,  under 
i  of  Mr.  C.  Zerruhu,  with  Mr.  Lan"  at  the 


-  Mr.  Heusrhc]  will  giie  probably  four  soug  re- 
here  in  January,  with  Miss  Lillian  Bailey,  Mr. 
Charles  R.  Hayden.  and  a  pianist 

 Mr.  A.  P.  Peek  lias  completed  arrangement* 

w  kth  Mr.  Theodore  Thotua*  for  the  projected  eerie*  of 
conceits  at  Mu«k-  Hall  in  January,  and  the  sale  of  rea- 
son ticket*  will  at  Otw*.  be  (>i>ened.  Mr.  Thomas  will 
bring  hi*  unrivalled  orchestra  from  New  York,  and 
there  will  he  four  conceit*  —  three  in  the  evening  and 
one  matinee.  The  concert,  January  'Mth  (Monday)  will 
lw  of  an  osd-timo  |s)pular  character.  The  second  con- 
cert (Wednesday  evening)  will  include  a  part,  II  not 
tbe  whole,  of  a  aymphouy,  nether  with  popular  so- 
lections.  At  both  these  corn-erf  llerr  Itnfae.  Joeefly , 
the  distinguished  pianist,  will  assist  ; 


EMMA  OF  NEVADA. 

[Our  genial  "  lHarlst "  of  a  former  genoratlon  —  Beetho- 
ven's biographer  -  having  returned  to  his  Consulate  at 
Trieste,  ii*s  heard  there  what  would  seem  to  bs  a  young 
American  Gerster,  and  writes  to  us  thus  glowingly  about 

her.) 

It  liapr»cwd  on  this  wise: 

He  was  a  middle-aged  gentleman  of  pleasing  ad- 
dress, who  entered ;  evidently  at  first  tight  an  Ameri- 
can, which  his  card  confirmed  — "  W.  W.  Wixon, 
Physician  and  Surgeon,  Austin,  Nevada."  His  com- 
panion, a  sweet,  intelligent  girl  of  some  nineteen 
years,  had  upon  ktr  card  "  Emma  Nevada."  We 
adjourned  to  tile  other  room,  chatted  a  few  minute, 
and  then  it  came  out.  She  was  his  daughter,  and, 
under  the  assumed  name  of  her  State,  was  to  sing 
next  exerting,  October  2d,  Iter  second  appearance  in 
any  theatre,  in  the  part  of  "  Amiua"  in  rVaioimaaiosifa, 
and  they  came  to  invite  me  to  be  present. 

I  had  never  heard  of  Emma  Nevada;  had  not 
even  noticed  the  placard*  announcing  the  new  oper- 
atic season  at  the  I'ulythvaina;  nor  even  seen  any 
notice  of  her  one  anpearance  in  1  ronton.  To  tell  the 
candid  truth,  I  bad  no  overwhelming  desire  to  see 
and  hear  a  young  American  girt  attempt  the  llnrid 
music  of  Bellini's  hackneyed  old  sentimental  opera; 
but  of  course  I  could  find  no  honest  excuse  for  not 
attending.  —  I  went. 

"  Kvviva,  cvviva,  Amina ! "  etc..  etc.,  from  the 
chorus ;  the  scene  between  Lisa  and  Alexis,  etc- ;  and 
now  she  comes  from  the  mill,  with  her  good  old 
I  stage  |  mother  — just  the  sweetest,  simplest,  lova- 
ble*! Swiss  girl  that  you  can  imagine,  not  particu- 
larly hand  some,  but  with  a  most  expressive  face, 
lighted  up  by  such  glorious  eyes !  She  greet*  her 
41  dear  companions  "  assembled  to  do  honor  to  her 
wedding-day ;  recites  Iter  tenderness  and  love  for 
the  "dear,  loving  mother;"  and  coining  forward, 
begins  the  well-known  ('erne  />rr  me  serene.  Not  a 
strong  voice ;  but  such  purity  of  tone ;  such  perfect 
intonation  ;  such  soul :  at  the  close  such  a  staccato, 
such  a  shake,  such  a  portamento  —  the  most  hack- 
neyed old  theatre  goers  were  instantly  made  captive. 

You  know  how  I  hate  the  wiggle-voiced  women. 
Judge  then  the  satisfaction  of  once  more  bearing  a 
long-drawn  tone  without  a  waver  from  beginning  to 
end ;  the  most  perfect  crescendo  and  diminuendo, 
of  a  high  note ;  at  the  close  a  gliding  down  of  the 
voice  to  the  final  shake,  as  exquisitely  executed  as 
by  a  skilful  violinist  on  his  instrument 

1  have  had  the  pleasure  of  seeing  much  of  her 
during  the  month  she  has  spent  hrre,  in  which  she 
has  sung  thirteen  times,  nine  or  ten  time*  as 
"  Amina,"  the  rest  a*  Lucia  in  the  flriaV  »/  I simmer- 
I  hare  found  her  utterly  free  from  all 

l-educalcd  and  lovable  as  any  one  of 
tbe  sweet  girl*  who  made  my  day  at  Wellesley 
( 'ollege  last  Summer  so  pleasant  —  nay,  as  Susan 
herself  —  If  you  don't  know  Susan,  1  wish  you  did, 
I>r.  Wixon,  a  native  of  tlic  State  of  New  Y'ork, 
an  alumnus  of  Michigan  Cniversity,  settled  in  Cali- 
fornia, where  his  daughter  was  born,  and  removed 
thence  to  Austin,  Nevada,  where  his  home  now  is. 

Emm*  was  educated  at  Mills  Seminary,  Oakland. 
CaL  From  licr  earliest  childhood  she  gave  promise 
of  the  artist,  which  she  has  become,  singing  and 
carolling  all  the  day  long  like  a  bob-o'-link  or  canary. 
She  is  all  music.  So  after  leaving 
would  do.  but  she  m, 
singing.  Some  three  years  since  a  I>r.  Eberl  (or, 
some  such  name)  of  Berlin,  went  to  the  United 
Stale  >  to  seek  a  certain  number  of  young  ladle*  to 
conic  over  with  him  r<i  /mui'm,  as  they  say  here,  he 
to  *  ipply  them  with  all  things  necessary,  masters 
incliided.  at  a  certain  sum  per  annum.  He  returned 
wit"  about  a  dosen,  Emma  Nevada  beiug  one.  The 
ve*-.  I  ca.t  anchor  in  the  Elbe,  and  her  passengers 
weie  transferred  as  usual  from  the  large  to  a 
smaller  boat  to  be  landed.  Eberl.  who  had  been 
le  re*t,  went  into  the 


cabin,  tat  down,  and  died!  And  here  were  tag*, 
young  American  girls  in  Hamburg,  with  small  lands 
or  none  at  command,  unknown  and  friendless.  He* 
the  rest  fared  I  do  not  know ;  but  Mi**  Kmnia  made 
her  way  to  Berlin.  There  she  was  assured  that,  if 
singing  was  her  object,  she  must  push  on  to  Vie*** 
and  become  a  pupil  of  Marches!.1  So  site  wrot* 
home  for  money,  and  away  to  Vienna.  Luckily,  a 
pup.l  had  just  finished  Iter  course,  and  Emma  tssk 
her  place,  not  only  with  Marches!,  but  in  the  excel 
lent  family  where  the  former  pupil  had  lived.  Two 
and  a  half  years  she  remained  there,  learn  tag  ., 
chat  German  like  a  native,  and  to  ting  like  an  angri, 
(I  never  heard  an  angel  myself;  but  I  take  it  for 
granted  other  people  hare,  considering  how  often 
they  use  thiscoraparison).  I  now  learn  from  friends, 
that  she  long  stood  at  the  head  of  her  fellow-p«pu« ; 
one  of  them  told  a  lady  of  my  acquaintance.  whom 
she  met  at  a  watering-place,  that  by  far  the  oust 
excellent  and  promising  vocalist  of  them  all  was  a 
young  American  girt.  And  now  she  is  before  the 
public,  and  the  question  will  soon  be  decided,  if  oat 
already,  whether  that  promise  will  be  kept. 

Our  local  Italian  paper*  praise  with  true  Italia* 
extravagance ;  and  but  one  voice  baa  failed  to  tire 
Iter  the  credit,  that,  with  very  few  exceptions,  if 
any  except  him,  all  admit  to  be  her  due.  Do  yon 
remember  Patrick  Henry'*  defence  of  Yeuaost 
again*!  John  Hook  '  V enable  had  taken  two  steers 
from  Hook  for  the  use  of  the  American  army  at 
the  Siege  of  Y'orktown,  in  ITS]  After  the  surrender 
of  Comwailia  and  the  return  of  the  country  to  iu 
normal  condition.  Hook  sued  Venablc  for  trespass 
■  But,  hark,"  aaid  Henry,  in  his  speech,  "  what  notes 
of  discord  are  those,  which  disturb  the  genera]  joy 
and  silence  the  acclamatione  of  victory  I  They  are 
the  notes  of  John  Hook,  hoarsely  brawling  tnrougti 
our  American  camp :  "  Beef,  beef,  beef !  "  So  here 
amid  the  general  satisfaction  and  delight,  which  oar 
young  American  songstress  awakened,  we  have  the 
Sraclfungus  of  the  Tri»$ttr  Ztilang,  "  disturbing  the 
general  joy"  by  hia  "damning  with  faint  praise " 

One  comfort,  in  hearing  this  sweet  girl  execute 
the  most  daring  flights,  it  the  security  you  feel  that 
there  is  no  danger  of  failure.  All  is  done  *o  easily, 
with  so  little  effort,  that  you  simply  admire  sad 
enjoy.  Who  fears  that  a  canary  bird  will  attempt 
too  much ! 

Heller -he  has  been  these  twenty  years  mask 

director  in  our  Schiller  Verein—  Is  a  superb  vio- 
linist —  was  in  his  younger  years  a  member  of  the 
orchestra  in  the  Court  opera  at  Vienna,  and  has 
heard  no  end  of  the  greatest  operatic  singers  —  well. 
Heller  said  to  me,  coming  out  of  the  theatre,  Ike 
other  night,  that  lie  never  heard  the  "  Ah  nan 
giunge"  (at  the  endof  the  5oaaanto»/<i),  •'  given  with 
such 


This 

German,  says  the  dictionary  — 
things.   Think  of  a  young  singer 
fating  to 


and  giving  it  as  true  and  pure  as  the  first  ftnte  can 
execute  it,  dropping  finally  as  gracefully  as  the  sky- 
lark an  octave  or  so  to  a  long  and  perfect  trill. 
Isefore  striking  into  the  final  chord. 

Madames  A,  B.  C.  and  all  the  rest  of  them  dowr. 
to  X,  Y,  Z,  so  far  a*  I  have  heard  them  for  forty 
years  past,  always  at  the  end  of  a  series  of  roulades, 
where  the  grand  shake  or  trill  come*  in,  brace  tbens- 
aelvea  up,  stand  as  rigid  as  a  statue,  draw  a  loo; 
breath,  ami,  in  short,  make  all  those  preparations, 
which  say  to  the  audience  as  plainly  as  tbe  French- 
man's words :  "  Now,  you  sail  aee,  vat  you  sail  see " 
—  and  when  the  dlnVult  part  is  accomplished,  the 
mutual  admiration  society  holds  a  session  — the 
audience  admires  the  trill;  the  triller  i 
applause,  and  —  the  devil  is  to  pay. 

•Ilust  is  not  Emma  of  Nevada's  7**^'™ ' 

craxy  scene  at  the  end  of  1.<km  di  /xiwsse 
,"  in  <M*re'»  /Mcrseaory  o/  J 
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9m  wbi  not  AatiifitJ  with  it;  so  the  set  to  work, 
discarded  all  but  the  lint  four  bare,  and  computet 
one  (or  herself,  of  acalet  aud  staccatos,  □(  run*  and 
trills,  and  the  Lord  knowi  what  all,  which  the 
tatiit  told  me  wa*  even  very  difficult  for  him  to 
play  —  but  all  a*  graceful  a*  it  la  difficult,  and  end- 
ing with  an  immense  .hake.  Now,  wbat  did  tki, 
r  girl  do  1  The  voice  and  Bute  had  ended  their 
i  (the  voice  the  victor)  and  the  fall,  firm 
•hake,  a*  effortless  apparently  at  the  simplest  ■train, 
•at  about  half  through,  when  the  auddenly  started 
and  ran  od  the  sijgc,  the  shake  continuing  juat  aa 
pnrfact  all  the  way  ;  and  aa  ahc  ilisappcun-d  ix-hind 
the  scenes,  ahe  left  u*  a  Anal  note  away  up  somo- 
where  in  the  clonus  —  I'm  blessed  if  I  know  how 
high  it  was. 

She  has  a  ataceato  polka  (written  for  her),  with 
accompaniment,  that  she  tang  one  night 
tela.  It  is  graceful  and  pretty,  though  its 
object,  of  course,  is  to  show  her  immrnse  execution. 
She  forgot  to  take  breath  in  due  time,  and  for  once, 
the  Anal  sky  high  note  failed  her.  The  poor  girl 
was  sadly  mortified ;  but  I  "  laughed  consutnedly," 
and  told  her  1  waa  delighted  to  find,  that  the  hare 
possibility  did  exist  of  her  not  doing  everything 
wi;Jiout  f.i>nn*  pAtastaking- 

Ou  her  last  evening—  StnmamMa  —  the  2d  act 
was  omitted,  and  she  sang  the  grand  air  in  Linda, 
and  the  duet  (of  the  billet-doux)  of  Itosiua  and 
i  igsro  in  Kosaiaas  Airfare.  We  bad 
before  only  in  the  two  operas  name 
the  exquisite  neatness  of  her  comic  acting  in  this 
scene  took  us  ali  by  surprise.  She  was  Just  as 
wasy  and  natural  now,  in  her  splendid  Spanish  cos- 
tume, "duetting"  with  Figaro,  as  she  had  been 
half  an  hour  before,  in  her  simple  village  drees,  and 
in  an  opera  already  performed  so  many  times.  All 
now  desire  to  bear  her  in  a  comic  part. 

In  these  days  of  wiggle — of  the  everlasting  trem- 
olo of  voices  ruined  by  Verdi  and  Wagner  — what 
L  after  ail  enjoy  roost  in  this  sweet  girl's 
are  her  pure,  sustained  notes,  as  superior  to 
of  the  flute  or  violin,  as  the  human  voice  made  by 
God  is  to  the  sounds  of  instruments  made  by  man's 
hands.  When  I  hear  one,  I  incontinently  parody 
Dr.  Vvalts,  aud  mentally  shout, 

J'ssrs  is  a  tone  of  pure  delight  I 
Above,  I  called  her  lovable.  I  was  on  the  stage 
one  evening  through  the  performance  and  saw  for 
myself,  how  her  wuvning,  kindly  ways.  Iter  treat- 
ment of  all  as  also  huiiuui  beings  and  not  mere  ser- 
vanta  of  the  prima  doun".  tad  won  a  feeling  some- 
thing warmer  than  rcepei't  for  her  talents  and 
acquirements,  from  those  wh0-w*f  employed  with 
her.  She  tells  me  that  her  »(agv  mother  in  Sm- 
•utrnbvU  —she  is  the  wife  of  our  8 rut  flutist 

—  when  tbey  are  on  the  scene  together  unemployed, 
chats  with  her  and  caresses  her  as  if-aHl 
(By  the  way.  I  wish  you  could  bear  he>  «tatting 
Herman  with  this  one  and  Italian  with  t1-^'.  just  as 
with  nn  Kngliah).  At  her  last  Wl"""*™*.  °» 
Monday  evening,  (Kov.  1),  in  the'  closing  scene, 
wbrrv  this  good  woman  and  arti't  comes  from 
the  null  and  entreats  the  villagers  '°  disturb 
by  their  loud  singing,  her  poor  Ait1'"*,  who  has  at 
last  sunk  into  slumber  and  a  num,rnt*r}r  oblivion 
of  her  sorrow,  she  gave  tar  recitative  in  such 
touching  tones,  that  all  the  audience  felt  tliein. 
Next  tiny,  writ..  .1*^  catted  at  the  hotel  to  bid  the 
tVixons  farewell,  she  fairly  broke  down  and  cried. 

(Hi  Wednesday  morning  they  departed  for  Bol- 
ogna, where  Krania  Is  to  sing  in  the  Pmitmi. 

To  sum  up :  she  is  the  greatest  singer,  ofktr  years, 
1  ever  heard  —  Adelina  Patli  I  have  not  heard — 
not  Use  greatest  voice,  though  It  will  develop  and 
strengthen;  at  present  its  tones  are  flute  and  oboe- 
like,  though  sweeter,  and  of  a  penetrating  quality : 
so  that,  as  you  distinguish  the  flno  tone  of  a  ere- 
monm  violin  above  and  through  the  crash  of  an 
can  hear  her  anal  tone  in  alt,  above 
tumult  of  chorus  and  orchestra  in  the  con- 


y,  her  father  is  an  e 
fully  understands  the  necessity  of  J'rttina  Unit 
—  of  the  hasten  slowly  —  and  has  therefore  refused, 
since  here,  a  call  for  her  to  the  imperial  opera  in 
Vienna.  Hence,  I  do  not  fear  for  her  the  fate  of 
to  many  promising  young  singers  of  the  last  thirty 


years,  who,  for  present  applause,  and  for  rake  of  | 
gain,  bare  taken  engagements  in  the  great  opera- 
houses,  have  screamed  away  their  voices  in  Verdi 
and  Wagner,  and  sunk  in  a  very  few  years  irre- 
trievably into  the  populous  limbs  of  wiggle-voiced  j 


ller  repertoire  already,  if  I  understood  her  aright, 
comprises  twenty-three  Italian  and  four  German 
parts  in  opera. 

Here  the  reader  breaks  in . 

"Uut,  my  dear  old  Diarist,  you  have  been  de- 


scribing a  phenomciM 

Diarist.  —  "  Well, 
I  just  have." 


j,  in  superlatives." 


her  youth  — 

A.  W.  T. 


MUSICAL  CORRESPONDENCE. 


New  York,  Nor.  UK  The  Brooklyn  Philharmonic 
Society  began  Its  muw  un  Saturday  evening,  Nov. 
3D,  with  the  subjoined  programme: 

Hym phony  So.  B  Beethoven 

Concerto  tor  Piano,  Op.  ts  Ileasel 

K.  .IceeSy. 

Siegfried  Idyl  W saner 

Uscllatlve  and  Aria,  llrpheos  

Mue  Annto  Louise  Car)'. 

Symphony,  «  Harold  tn  Italy,"  Op.  Is,  .  . 

Notwithstanding  the  dlsngrceablo  weather,  the 
Ing  concert  of  the  Society's  23d  season  drew  to  the 
Academy  a  very  large  audience;  all  the  sent*  were 
taken,  and  many,  tnde«d,  were  compelled  to  rtnnd 
during  the  entire  i*rfijriuanc«. 

The  orchestra]  numbers  were  well  given,  and  much 
enthoabuttn  was  evoked  by  the  two  solnUu,  one  of 
whom  I  Miss  Cnry)  is  usually  a  favorite  In  our  sUter 
city,  and  the  other  wan  most  warmly  msclted  uud 
applaoded  for  his  admirable  performance  of  the  ex- 
ceedlngly  difllcnlt  concerto.   And  just  here  it  is  the 

Hungarian  seems  to  be— so  to  .-[oak  —oter-trainrd 
(to  borrow  a  pugilistic  phnuei;  in  other  words,  he  abso- 
lutely gives  the  uupreaitloa  of  an  overworked  artist.  He 
Ims  practiced  too  much,  l(  such  a  thing  Ik  eompreliemtt- 
blr ;  his  very  anxiety  and  eagerness  to  do  his  best  —  to 
gethcr  with  an  entire  summer  of  nnrclcnling  and  as- 
siduous Anger-exercise  —  caused  him  to  make  a  low 
skip*  which  are  entirely  foreign  to  Ills  usual  unerring 
accuracy.  The  best  result  of  his  lalwe  Is  a  broaden- 
ing  of  style  which  Is  undeniably  excellent,  nod  was. 
perhaps,  needed. 

In  response  to  a  hearty  and  most  demonstrative  re- 
call he  gave  the  Srhcrao  from  the  Litolf  concerto, 
which  be  played  on  the  preceding  Saturday  evening, 
at  the  late  concert  of  the  New  York  Society. 

At  Ute  second  concert,  which  will  lake  place  Dec  1H, 
will  be  given  amour  other  selections,  Schumann's  .'td 
(Cologne)  Symphony,  and  Lbat's  syuiphoulc  poem, 
'•Orpheus.'" 

Last  season  the  concerts  occurred  on  Tuesday  even- 
lugs,  a-Jtlch  was  an  encroachinent  upon  a  time- honored 
cuatwu ;  this  year  the  former  system  has  been  adopted, 
and  will  doubtless  prove  (ar  more  satisfactory  to  every 
one  concerned.  Kach  concert  Ui  ]>receded  by  two  re- 
hearsals, one  aa  orchestral  one.  and  the  other  a  full 

outlook  is  satisfactory  to  the  directors,  nod  1  am  glad 
to  believe  that  such  Is  the  rase. 

It  Is  Impossible  to  omit  some  mention  of  the  ex- 
quisite floral  display  which  Is  such  a  happy  feature  of 
these  entertiiuimentsi  uu  the  evening  in  question  the 
orchestra  was  hedged  in  by  a  profusion  of  magnificent 
calla  lilies  and  oilier  growing  plants,  so  that  the  eye 
was  delighted,  while  the  uar  was  charmed. 

On  Tuesshty  evening,  Nov.  1X1,  Mr.  W.  Muller.  the 
well-known  violoncellist,  gave  a  concert  at  Meiuway 
Hall,  which  was  well  attended,  aillnmgh  Uie  artist 
mculkmrd  had  but  indifferent  supports  as  regards  bis 
Assoc  bites  upon  the  |>rogramme.  Mr.  M.  dbplnyed  his 
fall,  rich  tone  and  usual  dexterity  in  two  selections, 
and  also  played  srith  a  lady  pianist  Mendelssohn's 
well-kuown  Variations  Coocertautc*  in  l>,  Op.  17. 

On  Saturday  evening,  Nov.  £7,  our  Otstorio  Society 
gave  iu  llrst  concert  of  the  season,  aud  afforded  our 
muaic-hnlng  publir  a  treat  by  its  artistic  rendering  of 
the  £tyoh.    Mr.  Hcnsche!  confirmed  the  favurahle  im- 
preeslon  already  made  by  him;  Miss  Dnisdil  created  a 
genuine  furore  by  her  marvellous  singing  of  her  two 
arias:  "H'w:  onto  litem,'*  and  "Rest  In  the  ls»nl " 
Mr.  Sinipsoo  sang  carefully  and  well,  albeit  be  never 
will  learn  to  articulate  bis  words,  or  to  infuse  any  real j 
warmth  Into  his  effort*.   The  orchestra  did  excelleut , 
work;  and  the  chorus  work  was  in  the  main  most  ad- 1 
uilmble,  thanks  to  the  indefatigable  drtU  of  Ur.  Dam- 
rosch,  w  busve  conducting  deserves  genuine  and  un- 
stinted praise.  Of  the  other  solo  fans  It  will  be  ctori- 1 


table  to  omit  any  mention;  probably  they  would  bnvs 

done  better  if  possible. 

The  Symphony  Society's  second  concert  will  occur 
on  Saturday,  l>ee.  4,  and  we  are  to  have  Beritos's 
"  I>niii nation  de  Faust,''  with  Mine.  Valletta  and 
Messrs.  llenschet,  Harvey  and  bourne,  for  soloists. 

During  the  first  week  of  May.  18S1.  the  "Music 
Festival  Association  "'  of  New  York  will  give  a  grand 
"Mnsic  Festival"  in  tho  seventh  regiment's  anuory, 
nnder  the  direetlou  of  Dr.  Damrosch.  Seven  perform- 
(vdc«  will  be  given,  four  In  the  eveul 
the  afternoon.  Among  the  works  to  be  | 
be: 

Hmtlngsn  Ts  Ileum  

Tower  of  Babel  Rubinstein 

Uraad  Requiem  B»iloi 

.11  wish  Hssdel 

Ninth  Symphony  Beethoven 

Mr.  Ilenschel  anDeunces  four  vocal  recitals  begin- 
ning on  Dec.  7,  and  will  be  assisted  by  Mia*  Bailey 
isopranol,  Mr.  Hayden  (tenor:,  uu  ununniLd  contralto, 
and  a  pianist  from  Boston.  In  addition  to  his  vocal 
efforts,  Mr  H.  will  pU,  with  the  Boston  pianist  Mos- 
cheles'  "Hommage  k  Handct,''  for  two  povnos.  Mr. 
Heuscliel  will  sing  from  a  most  extensive  repertoire, 
the  authors  being  Haydn,  Handel,  Oarlaaimi,  Henscbc  1 , 
Schubert,  Schumann,  Brahms,  Beethovua,  F ranch, 
IVrgolcse,  Loewe,  Franz,  and  Kublastein. 

Joseffy  announces  four  orchestral  concerts  —  t>  Ith 
the  aid  of  Mr.  Thomas —to  begin  Dec.  IX  These  will 
take  place  In  St*  In  way  Hall,  and  will  consist  of  two 
evening  performances  and  two  mat  knees:  bo  is  also 
announced  to  appear  at  Metropolitan  Hall  on  Totwtny 
e»eniug  next 

A  word  or  two  with  regard  to  the  above-mentioned 
lutri.  Through  the  untiring  energy  and  persistent  ef- 
forts of  Mr.  Aronson  —  a  young  musician  of  this  city 
—  a  very  large  sum  of  money  waa  raised,  and  a  very 
beautiful  building  was  erected.  It  Includes  a  rvav 
laumut,  a  concert-hall,  and  a  variety  of  other  things, 
and  is  really  a  delightful  place  of  resort.  During  the 
summer  a  series  of  Popular  Orchestral  Concerts  was 
given  under  Mr.  Aronson's  direction,  and  the  season 
was  a  successful  one.  In  the  early  autumn  the  direc- 
tors (for  it  is  a  stock  company  which  manages  the  en- 
terprise! thought  it  wise  to  engage.  Mr.  Thomas  to  con- 
duct some  of  Its  concerts.  Under  his  management  each 
Thursday  evening  is  a  "Classical  Night,"  and  Friday 
Un  "  itrqnest  Night,"  and  on  Sundays  a  "OalaNfght" 
is  the  attraction.  But  the  audiences  have  not  been 
very  large,  and  Mr.  Thomas's  old-time  prestige  has  not 
sufficed  to  attract  paying  houses;  hence,  the  pres- 
ent order  of  things  will  probably  be  of  short  duration.. 

  F. 

C'hicaoo,  Novkmbcji  20.—  Since  my  but  note  to  the 
JvHrHalt  but  few  entertainments  have  been  given, 
first  in  order  came  a  performance  of  Chamber  musse, 
by  the  Mesegaug-Heuaeudnhl  String  Quartet.  The 
following  were  the  numbers  performed  :  — 

guartet,  <q>.  II  Tsclulhue  skv 

Serenade,  for  Quintet.  S.  G.  Pratt. 

Trio,  op.  20.  ts.  Jadassohn. 

A  glance  at  the  little  programme  will  show  that  our 
club  lent  Itself  to  the  Interpretation  of  modern  musical 
thought,  as  expressed  by  three  living  com  posers.  Our 
age  may  lie  u-nued  that  of  reflection,  for  human  rea- 
son is  n-achmg  out  nn  every  hand  and  seeking  for  the 
truth.  Thus  In  science,  religion,  and  philosophy,  much 
investigation  and  consideration  is  being  carried  on, 
and  human  knowledge  Is  enlarging  its  sphere. 
This  dusiro  lor  progress  even  enters  the  more  quiet 
of  art,  and  wa  see  the  result  pictured  in  new 
attainments.  In  muskc,  however,  although  the  actu- 
ating motive  seems  to  try  to  invent  new  forms,  and  to 
reach  greater  heights,  there  la  less  real  pn  grass  than 
In  siime  other  dimiteiM  of  hnmau  attainment.  Una 
arecit  reason  tor  this  K  doubtless,  that  we  are  not  yet 
fully  aiipinbitcd  with  the  accomplishments  of  the  past, 
nnd  that  we  seek  to  attain  the  novel  rather  than  that 
w  hich  Is  pure.  In  order  for  a  greater  musical  devel- 
opment to  take  place,  we  must  be  able  to  realise  tbe 
faults,  as  well  as  tbe  merits,  of  what  hue  been  accom- 
plished. Our  modern  composers  seem  afraid  of  dopil-' 
i  Ideas  of  tbe  old  masters,  and  thus  we  have 
in  the  musk  of  the  present, 
from  that  which  was  called  beautiful  in  the  days  now 
gone.  PrrhA)s»  it  might  be  wise  for  us  to  still  study 
the  works  of  the  great  composers  of  the  past,  foe  there 
may  lie  something  for  even  modern  muaicaj  thought 
to  gain  thereby.  These  reflections  came  to  me  as  I 
listened  to  the  works  that  were  performed  In  the 
Chamber  Concert,  to  which  1  refer  in  the  beginning  of 
these  rcumrke,  for  1  found  in  them  an  mnuenoe  that 
seemed  at  v  aria  nee  with  itself.  There  was  an  aim 
that  was  indefinite,  and  the  Ideas  seemed  confused,  as 
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if.  perchance,  the  raiod  was  not  sure  of  iu  own  mean- 
ing. It  »e«mi  to  me  that  true  music  most  be  fully 
Mllst ying.  nod  tout  it  should  leave  tbe  hearer  In  a 
state  of  oonteulmeut,  when  It*  List  echo  fade*  away  in 
the  d  -stance.  A  beautiful  picture,  a  lovely  poem,  or  a 
grand  thought  will  bring  satisfaction  to  those  who  are 
in  sympathy  with  theoi.  And  surely  music  should 
always  afford  satisfaction  to  those  who  love  it,  if  it  be 
in  truth  real  music.  AU  gentle  sounds  tliat  pnlsste  in 
m»  with  each  other  may  uot  be  representative  of  a 
musical  idea.  All  soft  music  may  nut  be  good  music, 
nor  Wud  musk  grand.  An  art  principle  must  bold  to- 
gether tbo  content*  of  n  musical  composition,  and  make 
ti  beautiful  unity.  This  feeling  fur  the  beau- 
s  a  true  instinct  with  the  old  master*,  and  they 
I  it  in  their  works.  Modem  endeaTor  has  nut 
I  that  height  that  renders  the  old  of  little  value. 
It  1*  well  to  be  progressive,  but  wo  mast  be  sure  that 
what  we  do  is  really  In  advance  of  that  which  has 
been  attained,  before  we  can  be  folly  satisfied  with 
our  accomplishment*. 

The  Beethoven  Society  gave  its  lirst  reunion  last 
week,  with  an  attractive  programme.    This  organlza- 

wUb  Her? l\ewh^runto ^roll<*r1'  ^  l**Xmi*'' 
Mr.  Boecowitt  gave  another  piano-forto  recital,  with 
a  programme  largely  made  up  of  Chopin  selection*. 
He  also  performed  the  Grieg  Concerto  la  A-niloor,  and 
the 41  Spinning  Song  "  of  Wagner-Liszt.  This  perform- 
ance did  nut  Impress  me  any  differently,  in  regard  to 
I  of  the  gentleman.  His  play  iog  has 
a*  a 

whole,  lack*  that  unity  of  interpretation  that  alone  » IU 
give  full  satisfaction.  He  play*  with  too  little  even- 
ness, and  lacks  in  breadth  and  dignity  of  style,  al- 
though his  soft  passages  are  given  with  much  grace. 
Hi*  phrasing  is  often  very  novel,  and  bis  idea  of  light 
and  shade  differs  from  that  of  any  pianist  that  1  nave 
heard.  In  art,  fortunately,  there  I*  perfect  liberty, 
and  all  mood*  and  sentiment*  may  find  representa- 
tion. 

Miss  I.ltta  sang  at  the  Central  Music  Hall,  hut  even- 
j  with  her  concert  company  in  a  popular 
I  did  not  bear  the  entertainment,  and, 
,  can  only  make  a  passing  mention  of  it. 

t  c.  H.  a 

MUSIC  ABROAD. 
Paris.   U  Vomte  Ory,  the  revival  of  which  I 


 Tbe  programme  of  the  third  Cbatelet  Concert, 

Oct.  3,  is  a*  follow*: 

Symphonic  Pastorale,  Beethoven. 

Onverture  de  Beatrice   Bernard. 

lulrixlacUi-n  ct  allegro,  pour  plsuo  (iodard- 

L*  lionet  d-0«iipl>«l«,  puvui*  s/mpfaaulqu*.  .  Salnt-S**ns. 
Concerto  in  L't  oaineur,  pour  dcui  phuios,  .  .  .  Bach. 
"  Le  lssriiisr  Sommstl  d»  la  Vterge,"*  ....  Massenet. 
Ouvsrture  de  "  Zanetta,"   Auber. 

At  the  concert  given  at  the  Trocadero  for  the  benefit 
of  the  Orphanage  tor  artists,  35.uk:  francs  were  real- 
ized, 4,500  more  than  the  required  sum,  the  artists  all 
giving 
heartiest 

bfcHiay.  The  Symphonic  Kapetlc  —  the  only  band 
of  the  kind  which  the  capital  possesses— distinguished 
itself  a  few  days  ago  by  a  performance  of  Berllot's 
"  Symphonic  Fautastique,"  which  strangely  enough 
had  never  before  been  performed  in  Berlin.  That 
composer,  says  the  Allaemtine  lleuttehc  Untik  Zeit- 
ung,  ha*  been  brought  nearer  to  the  German  public  by 
the  energetic  effort*  of  the  North  German  School, 
Liszt,  Billow,  and  the  Musikvereln,  and  eien  in  con- 
a 


Wednesday  night,  and  appeared  to  interest  more 
deeply  the  regular  habitue*  of  the  opera  than  the 
special  audience  assembled  at  the  Premiere.  It  is 
beyond  question  that  the  texture  of  the  music  i* 
somewhat  light  for  the  enormous  sallc  of  the  new 
operabouse,  and  that  the  delicate  grace  of  Kossini's 
facile  strains  would  be  better  appreciated  in  the 
smaller  locale  of  the  lMace  Kavart .  It  i*  no  leu  cer- 
tain that  the  present  generation  of  singers  have  not 
tltv  secret  of  the  Koaainian  roulades,  but  the  work 
is  so  full  of  spontaneous  inspiration  from  beginning 
to  end  that,  executed  beyond  reproach  so  far  as 
orchestra  and  chorus  arc  concerned,  Le  >  We  Dry 
cantiol  fail  to  delight  all  genuine  dilettanti.  Mile, 
llarain  sings  tbe  principal  soprano  part  with  in- 
sufficient  voice,  but  with  good  style,  while  M. 
Dercim*  a*  the  Cumte  Ory  looks  at  least  the  lady- 
killer  to  perfection.  But  the  most  capable  of  the 
executant*  i*  M.  Melchi*sedec,  who,  a*  liaimbaud, 
the  hero' s  attrmlaut,  sings  and  act*  w  ith  equal  spirit. 
His  chief  solo,  by-tlie-by,  la  taken  bodily  from  Kns- 
sini's  faire  de.  rircimMtanre,  11  I'iW/iu  i  Hkcimt,  the 
,  of  the  wine,  found  in  the  cellar  in  this  Hac 


CouxixK.  Tbe  Concert  Society  will  give  this  winter 
ten  Subscription  Concert*  under  Dr.  Ferdinand  Hitler. 
Among  the  work*  selected  for  performance  are  .St. 
Paul,  Mendelssohn;  Vie  Krcutfalirer,  Niels  vun  Gade; 
"Funeral  March,"  Handel;  "  Gloria,"  Max  Bruch; 
the  Grosse  Passion,  J.  8.  Bach;  an  Orchestral  Work, 
C.  Saint-Sains;  the  "Ninth  Symphony,"  Beethoven; 
"Luidliche  Hocbieit,  Goldmark;  nod  "Im  Scbwnrz- 
wald,"  Corder.  MM.  Gade  and  Saint-Sain*  have 
promised  to  conduct  their  own  works. 

Vtiotji  A.  llinorah  was  performed,  feir  the  first  time 
tills  season,  at  tbe  Imperii-  Opcrahouse,  on  the  21>t 
ult.,  with  Mile.  Bianchi  a*  the  heroine.  Three  days 
later,  J  Ida  was  given  at  the  express  wish  of  the  ex- 
Kbedlve,  lsmael  Pasha,  who,  a*  is  well  known,  coin- 
inissloued  Verdi  to  compose  It,  and  was  anxious  to  see 
how  it  was  put  upon  the  stage  and  performed  here. 
Signor  Ciampi  will  shortly  appear  a*  the  Marquis  in 
i.rirfa,  awl  Dulcamara  in  L Mi.ir,  singing  on  both 
occasions  in  Italian,  which,  out  of  courtesy  to  him,  will 
be  the  language  employed  by  MUr*.  Bianchi,  fttahl 
and  Herr  Walther.  —  A*  nlready  announced  in  tlie 
Statical  World,  Mile.  Bianchi  lias  been  created  an  Im- 
perial Austrian  Chamber  Singer,  a  rare  dlaluictlou  for 
a  fair  artist  after  an  engagement  of  uuh  six  mouths. 
The  other  ladle*  bearing  tile  title  at  present,  are  Mine 
Dastroauu,  Artot-llulilln,  Gompcn-Bcttclheim,  Adeliua 
Palti,  Friedriclv-Mjitcrna,  Pauline  Lnccn,  ami  Christine 

Htaam 


in  tlie  original  *ong,  which  was  a  description  of  the 
Battle  of  Trocailcro,  In  memory  whereof  was  laid 
out  the  place  utilized  fur  the  exhibition  of  1877. 
Nothing  is  more  remarkable  than  tlw  skill  with 
which  Kossini  has  utilized,  in  Le  Comte  Ory,  a  comic 
opera,  the  pieces  originally  composed  for  an  <i  yroyoo 
cantata,  written  in  celebration  of  Charles  X.  — 
{Pari*  Correspondence  of  ike  "  f tally  Trlearapk") 

 The  re-opening  of  the  Popular  Concert*  is  at 

pteaeut  tbe  most  Important  musical  event.  The  "clas- 
sical  basis  "was  strictly  adhered  to,  the  opening  num- 
ber of  the  first  concert  being  Beethoven's  Sympbuny 
In  A  Two  novelties  were  brought  forward  with  suo 
ee*»,  viz.,  a  "  Brrsillenne  "  by  B.  Godard  and  a  "  Sara- 
bande  "  N  areisse  Girnrd.  Fur  the  second  concert  a 
still  greater  novelty  is  promised.  Tbe  hreutzer  Sonata 
will  b.  played  by  M.  Kilter  and  all  the  tint TloUna, 


Lomk»-.  "Cberublno"  write*  In  Fiyaiv  iXuv.  «): 
Tlie  two  principal  works  of  lost  Saturday  *  Crvstnl 
Palace  Concert  were  a  pinuufurte  concerto  in  A-inioor, 
by  Hcrr  J.  II.  Bunawftx,  and  the  C-mlnor  symphony 
of  Beethoven.  Not  that  there  I*  the  slightest  i'nslogy 
between  Ute  two  work*.  As  wide  a  space  separates 
Bonnwttx  from  Beethoven  as  divides  Bach  from  Offen- 
bach. Tbe  concerto,  which  appears  to  be  the  thirty- 
sixth  work  perpetrated  by  the  pianist,  Isol  the  feeblest 
sort,  and  It*  presence  in  a  Crystal  Palace  programme 
will  suggest  the  famous  simile  of  the  tly  In  an  bar. 
Mr.  Thomas  Wingbam's  overture,  "  Mors  Janua  Vita-," 
produaed  only  lilteen  days  before  at  tlie  Leeds  Festi- 
val, wa*  admirably  played  by  Mr.  Manns'  orchestra. 
Tlie  remaining  noielly  was  a  brief  selection  from  51. 
Massenet's  new  oratorio  or  "sacred  legend,"  entitled 
"  l*i  Vterge,"  a  composition  which  yet  awaits  a  bear- 
ing, even  ill  the  land  of  It*  origin.  The  tint  piece. 
"The  Lust  Sleep  of  the  Virgin,'  which  is  scored  fur 
muted  strings,  and  a  solo  violoncello  umuntcd,  is  suf- 
ficiently somnolent  to  justify  its  title:  while  the  sec- 
ond, "A  Galilean  Dance,"  is  almost  throughout  in  a 
minor  key,  and  is  likely  to  create  an  impression  that 
the  rlslirrmen  of  the  Sen  of  Galilee  were  very  doleful 
devotees  of  Terpsichore  indeed.  5llle.  Pvk's  selection 
of  "  Casta  Diva^'  for  a  Crv.tal  Palace  concert  was  not 
happy,  and  could  she  have  been  in  the  "connoisseurs' 
gallery  "  sbe  would  have  noticed  mure  than  oue  well- 
known  musician  gravely  twirling  his  fist*  in  Imitation 
of  grinding  a  barrel  organ.  She  succeeded  fur  hotter 
In  some  Swedish  songs,  and  sbe  is  indeed  *  vocalist 
worthy  of  better  music.  The  great  feature  of  the  con- 
cert was,  however,  tbe  performance  of  tlie  C-minor 
symphony  of  Uecllioven  by  tbe  Crystal  Palace  orches- 
tra under  Mr.  Manns. 

 The  twenty-third  season  of  the  Monday  Popular 

Concerts  began  at  St.  James'  Hall  on  Monday  hist. 
This  year  Sir.  Arthur  Ch*)>pc|l  ha*  put  forward  no 
special  prospectus,  being  ruuteut  to  suuplv  announce 
tbe  date*  of  the  twenty-one  evening  and  twenty  morn- 
ing concerts,  well  knowing  that  his  supporters  will  b* 
fully  oouteut  with  tile  good  things  he  Is  likely  to  offer 
them.    The  institution  of  the  Popular  Couccrle  is  prub 


Benle,  Chappell,  and  others,  were  *h»reb-.l4-ji  Q( 
chief  attraction  they  were  at  first  able  to  nSnr  „, 
cheap  price*.  Instead  of  tbe  guinea  reserved  «m  bu. 

guinea  unreserved  seats  which  then  ruled,  their  jevs 
were  fire  shillings  and  a  shilling.  At  first  tat  px> 
grammes  were  of  a  miscellaneous  sort,  in -loin, 
lads  and  dm*  lug-room  piece*,  conducted  by  tu  Jm,, 
Benedict.  The  success  of  these  concerts  wt*  annua, 
lively  trifling;  and  Mr.  Arthur  Chappell  st  lie 
geatlou  of  M^r  J.  W.  Ihtvisoo,  who  was  practhutt  y,, 
founder  of  the  Popular  Concerts,  revolved  thai  ti* 
prograinmee  should  be  exclusively  classics:,  fee 
Beethoven  nights,  Mendelssohn,  Haydn,  Weber,  std 
Mozart  nights  were  arranged,  and.  after  a  stmgr'u  flir 
'existence,  the  concerts  at  last  became  popular  7nvr 
success  completely  revolutionized  tile  old  sysua  *f 
concert-giving  ;  the  old-fashioned  guinea  tad  imj. 
guinea  concerts  were  knocked  on  the  bead,  xnrl  -e»£: 
concert*—  which,  at  that  time,  where  not  onlv numer- 
ous but  of  considerable  importance  —  re.-.-ived  >  blow 
from  which  thev  have  never  recovered.  la  laort,  k  b 
to  the  Monday  Popular  Concerts  that  we  priniarty  «■« 
tbe  popularizing  of  high-class  music  in  this  coeatrr; 
and,  thanks  mainly  and  at  Brat  to  their  influence,  rW 
meal  music  censed  to  be  a  mere  luxury  of  the  oyu^t 
and  was  placed  before  the  people.  When  once  the 
demand  became  obvious,  tlie  supply  was  soon  lorVj. 
coming.  Tbe  directors  of  nearlv  all  the  serial  ruimts 
were  compelled  to  reduce  their  price*;  other  enter- 
prises started  up;  and  the  establishment  of  lb*  attsr- 
day  Concerts  at  the  Crystal  Palace  gave  further  Inv 
netns  to  the  muse  of  music  in  the  metrooohi.  TW 
■*opular  Concerts  are  uow  a  highly  valuable  lnuitatj:n. 
Up  to  the  present  time  upward*  of  TLX)  concetti  bars 
been  given,  attended  by  probably  a  million  aad  t  kit 
of  aiuntenrs.  Tlie  subscription-list  must  amount  to 
three  or  four  thousand  pounds  a  season,  and  tils  *> 
altogether  apart  from  the  support  afforded  by  the  mat 
shilling  public  Tbe  great  orchestra  is  crowded  by 
earnest  amateurs,  who  often,  when  there  It  any  sprcal 
attraction,  wait  an  hour  at  tbe  doors  in  order  to  obtain 
a  good  place.  Tbe  suectacle  can  hardly  be  equalled  la 
Europe  of  a  couple  of  thousand  music- lovers  assembled 
twice  a  week  to  listen  to  a  programme  unrompmaus- 
ing  In  it*  severity,  and  which  is  foriued  of  stria 
lets,  classical  trios  and  duet*, 
MMialaa,  with  nothing  in  the  t 
couple  of  classical  songs. 

—  Tlie  programme  of  the  first  Popular  I 
contained  no  part  for  the  violin,  a  fact  which  is  i 

usual  that  it  m»v  reasonably  be  noticed.  The  p  

pal  feature  sit  the  serenade' in  R-tiat  for  wind,  written 
by  Mozart  at  Vienna  in  October,  1781,  and  there! tre 
very  nearly  a  eetitury  old.  The  parts  for  two  oeoa 
were,  it  is  stated,  subsequently  added  by  Mocart  to  ha 
first  manuscript,  which  was  for  two  "csvrinets,  t» 
horn*,  and  two  bassoons  only.  The  wurk  is  flal  / 
pare  Moznrtian  melody,  and  tbe  slow  iDorer-^-.  .. 
especially  beautiful.  It  was  admirably  payed  >T 
Messrs.  "Duhrurq.  Horton.  Lazarus,  Kr»Ttna,' Msii 
Suindeiu,  Wutton,  and  Havrrun.  Mil. .  JauoIm  ,.jv_ 
the  andante  with  variations  in  E-H.-tt,  <  ip  U  xf»e 
delssohn,  and  afterwards,  f.w  nu  su,  ,,re,  tbe  mpjirv-V. 
lu  K-iuinor,  Op  Hi,  of  tl  »  sa^,,,  :i,o«irr  S  ags  lor 
Madame  Kwh  Mnai  u»b»tgcT,  *  violoncello  swum*  b; 
Lsa-aleUi  fos  s1(  niii  llstti,  a-,a  Beethoven  s  trio  la  £ 
Hat,  Oft  41,  f.  •  piano,  cb>^ue«,  and 
also  hi  'be  ; 


strlax  qur- 
ae^gltT^ 


Bkhi 
rssssessl 


,s.  As  prs.dvt^^pp, -(  Juonita  did  set 
cm  of  '  l.ili*  loug.  It  has  nuule  way  lor  > 
i-octj's  Prii  -  y^utmirimlii,  re-named  Die  Feuoin.  '■-< 
V'trdimtlt.  ,  „  m{,[  ihat  tbe  last  new  Preach  Is  > 
pi.-ee.  I'Arbr,  ,u  Soil,  for  which  Lecocq  ha*  written 
some  of  th*  min.1",  -rill  shortly  be  performed  at  the  Vic- 
toria Theji  , rc  M;s,  Emma  Tlmrsby  nuule  htr  tint  sp- 
pearance  .  n  ,t  ,  concert  in  the  Sing  Akademie  on 
lite  M  ult ,  u m. J  .v-nle\ed  a  signal  Irinmph.  Sbe  wis 
much  admired  r.ipturuuslv  appUuded  m  all  her 
suncs,  but  more  esiiesiallv  in  Mozart  s  "Mia  S|*r»si» 
adorata,"  her  r<  nil. -ing  of  which  was  pronounced  by 
every  ntie  exen  sjoanlh  tine.  She  was  sniuuraal  hj 
Mile.  iHtilie  1  lii»irii:ld,  Herren  Gustav  Ilollanitr 
and  Helm, ch  <iiUIif«id,  all  of  whom  afforded  perl  en 


satisfaction  to  n  t,,^t  and  Mghlv  mtejugeci  isasw- 
—  The  lint  cusg,  f,„  i)m  secuwn  of  the  Rrrn!  LVj 
chor,  or  (wth.-ir  u  fbolr,  ti"k  place  oa  II -  VA  «1l 
when  tnn  pn  r._rr.-  tnrlnde.'  »»•.•  Sr,, -Kisvahsw-s 
■•  r'rntres.  saro  i  aim. "  P^leslruia  •'  Peccavi  '•  fee  *k. 
tenor  and  W>  Ci  .ds:«  ;  "Mt«ci.cor4t»a  TMbM. 
Dorante;  "Dix:,  a  ad  A  .  i.m,'  Hauler;  sm 
"  Furchte  Kiel  mil:,  J.  S.  tfaeh.  Tie  more  modem 
composition"  weie  a  "  limeiliclu*,''  K.  Succo,  and  set- 


highly  intelligent  ssaui 


of  the  Twenli-Second  Psalm.  E.  F.  RicMer.- 

ational  in 


•II  : 

The  last  annual  rej 
stitutious  in  conm 
Arts  comprises  the 


on  th 
rill 


musical  educal 
the  Boval  Acai 


idemv  M 
ber.  lsTS, 


to  tl 


I.. 


from  the  1st  October. 
There  are,  a»  nnsit  fersce* 
institutions:  L  The  High  School, 


ku«  , 

Section  for  Musical  Composition,  was  n-.teuded  diirtnt 
the  wlnter-bnlf  by  and  during  the  summer-hslf  ;j 
JT  pupils;  the  masters  are  Herren  Grell.  Taubert,  Kiei 
and  Kiritlel.  II.  Tlie  Section  for  Executive  Musical  Art. 
for  which  there  are  'J3  regular,  and  13  extra  masters, 
showed  £17  pupils  during  the  winter-balf,  and  VIS  dar- 
ing tbe  snmmer-lialf.  Tlie  number  of  imateurs  ax- 
ing part  iu  the  choral  practice  and  perioruuace*  «ai 
There  were  5  public  aad  13  anratJ 


from  40  to  50. 

performances.   HI.  Tbe  Institute 
'  eh  department  Professors  Hi 


for  Srurrd  Mm 


,bly  ""Jjj"^   Started  lu  1HMI,  by  Messrs.  Chappell  A  |  der,  Loschhorn,  and  Herr  Bcesei,  Aommerinemiiis, 


lar  St.. 
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in 


agmital  gngtruftion. 

TtISS  I'D  I I'H  Aft  ELL, 

ill    Alter  lerml  wwum  ..1  attidy.  trwcltlnje.  and  *lii|rlt>K 
In  Farnpr..        rviitrtHnl  to  II.k1.mi,  and  will  give  private 
sail  «.'1xk>  l.oveotie  In  .tinging. 
I'iidII*  l'retiarcd  far  Ibe  t  :.>ue*rt  an  J  Hiie-naltc  ritafe. 
*^    l»l:a.ur.s.n  :  IIOTKI.  imvixn's. 

JfR.  CHAS.  R.  ADAMS 

Wat  reeeiva  Tocaliela  to  prepare  lor  Coacert,  Ontario,  tad 
Opera;  *'*°  pwpele  for  (he  cs*>uva4»a  of  die  voice.  Special 


BRAIN  AND  NERVE  FOOD. 


VITALIZED  PHOSPHITES, 

Cnmpontit  of  the  Vital  or  Xerna-Uirlug  Principle*  of  the  Or  Br  ilioiil  W)*ent-0«rm. 

It  rruora  tb»  fB»rit  bwt  by  iiwrwii«n#»»  or  liKhitnttna,  mllavw  u««ii*1».  err ulo  pnltn  ami  wiiifalgia,  mfreehee 
IU«  nerve*  tired  by  worry,  eaclternant,  oreieewalrs  Wain  falizuit.  atretutheiie .-»  falling  tuo.Tiory,  and  gTrea  renewed 
vlji«r  In  all  dleoaeea  vl  narrows  *>ha«»li"li  or  debility.    It  la  tlio  .mly  prri—mur*  ..(  r-.ro>iliii|>l|.jr>.    II  glrae  vitality  «o 


tb»-  Itiawltkleut  bodily  or  ttiei.tal  growtb  of  clilMrun 
lirumrlsf  ••!  hv  mail.  M|  oil. 


9tjM>  given  to  thoee  who  wish  (a 
v*  at  144  TeawoH  t  Stiibwt,  Sea 


prepare  for  the  epttUIC 
id  Floor.  Boston. 


rHARLES  N.  ALLEN, 
^  VIOLINIST, 
Receives  pepH*  f«  le*tnictsan  on  the  Violtat.   Also  for 

l  leeaoae  (Piann  am!  V«iU»)l«  the  stwdy  ol  enacsabia 
ore  of  0  Ditwi>  ft  Co,  ~ 


HfX.  JOHN  A.  PKESTON, 

TEACHER  OF  THE  PIANO-PORTS, 
140  (a)  Trimost  SntasT,  Boa-ran, 


dglf 

aln  fatigui*.  stretutheite  ■»  falling  luonorr,  and  glr 

It  la  tile  »mly  prrfn'irw  M  c.ln»tlitl|,lion.     II  flrea 
rbyslriaJla  bare  proscribed  34M),IM>0  pacta*?*.    Fur  tale  by 

F^CRQ»«V  t»tV4  A  686  glsth  Av..  Ham  York. 


*MK.  WILL/AM  F  APTHORP, 
m  Tracker  of  the 

FIANO* FORTE,  HARMONY,  aid  COUNTERPOINT, 

Address.  No.  •  Ota  Cut  or  (off  Brimmer  st.t  Botrow. 

IffSS  .V.I A!}'  M.  CAMPBELL, 

l'lAXIIST  AND  TEACHKK. 

Adjrru:   O.  PIT  SOX  b-  IV.,  Hct'en. 

fyfK.  C.  if.  CHAD  WICK, 

C'!M>t-<  Ti>lt  A N1>  sul.o  nlidAXIMT. 
.11)  n..w.lve  |.U|HU  In  1-Iauu<<.rt»  ».«l  (  V,.„|K»llUili  nt 
,  v  i  K.  M  .vr  sr..  il.-M  Mi. 


/"  L.  CAPEN, 

(Leipcjg,  from  t-f^o-iBjj,  uKrasireX 
TEACHER  OF  PIANO*  ORGAN,  AND  HARMONY, 

tSV^tt.'vKH.  At  M<*>£  InSmog8*  '&orV. 


XfADAME  RUDERSDOkFF, 

30  BOVLSTOff  STREET, 
Up  to  May,  'ban  lor  fire  nuuiu  at  bar  OMUry 
Lajccuuc,  Buu>,  M*m- 

£  SUMNER 

Wul  b?  at  has  room,  144  (a)  TrtmoM  Sl,  Boatoai,  eieiy 
forenorat  I  Mondays  exccDlec]),  wbara  an  augenxwa  for  PIANO- 
FORTE AND  ORGAN  LESSONS  with  hie,  out  be  eaadc 

B.  SHARLAXD, 

PUNK  r<>ltTK.  VtKrVU.Tt.Tl'IIK.  KKAHV 

KKAKIN'li  and  OlllKU.  1'  .\-|«  «'TIM:. 


7- 


\JYR0N  W.  WHITNEY, 

For  ORATORIO.  OPERA,  aad  COttCERTS. 

Parrminent  adJre>s» 
No.  9  AlUTON  StKKSt,  IIi.stok. 

£  B.  WHITNEY,  ~ 

ORGAN,  PIANO-FORTE,  AND  HARMONY, 

■  tj  Taaiaoirr  Sraxay,  Bmtom. 
~ff/ll~UAM  J.  WINCH,  ~ 

149  (a)  Tre; 

BOSTON,  1 


J\f  ADAME  CAPPJANl, 

(Lata  Prima  Donna  of  *  La  Seal*."  in  Milan,  and  la  the 
leading  Opera  H aware  of  F-utu|«), 

tscsn'ss  ruriLS  ton.  vocal  culture 

At  No.  44  Winrta  STaarr,  Bu»Ti>n. 


WILLIAM  H.  SHERWOOD, 

CONCERT  PIANIST,  j 
AND  TEACHER  OF  THE  PIANO-FORTE, 
1  j.  l'mioMT  Sreajrr,  Boctom,  Mam. 

COGENS  THAYER'S  STUDIO, 
*~  TOR  ORGANISTS  AND  VOCALISTS. 


fARL  7.  ERR  A  UN 
^  GIVES  LESSONS  IN  SINGING  AND 

Addreea  rata  of  DiTtow'a  Muarc  Stdu, 
BOSTON,  MASS. 
Addreea,  ijo  Cmakulh  St.,  Boa  roil,  Male. 


Reception  Half  Hour*  at  ta  ai  d  5  o'clock. 


7*  P.  CUXKIER, 

J  '  TEACHER  OF  PIANO-FORTE, 


149  (a)  Taotoirt  jiiur,  odiuii  or  Wist, 

BOS10N. 


f-J  L.  WHITNEY, 

"    R00H  No.  a,  iij  TaawCKT  SraaaT.  Bgctoh, 
(Over  Runetfi  Mutk  Store), 

Ttatktr  of  Iht  Porpora,  or  Old  Italian  ScAeo/ 
of  Singing. 

Pmfiltf  CrrrrOi,  A 

Private  tnttruclMHl  a  apeciairy.    Cbea  leasona  given  if  desired. 

1  Vrra  eaperience  aa  Conductor 
and  wul  accept 


M' 


OOTK,  Pu^fjrU  Tea<i*r, 
1  v'  rat  Cedar  S 


WILL! AM  GAKXF7~!\ 

VOCAL  CUi  TORE, 


No. 


ltx«  e>i>rrlenc«  •>  Conductor  of  Con* 


Mr.  WIiitiKr  hai 
nlinn*,  StxM  ' 
iiipi  w  in  the** 


QERMAMA  HAND. 

AaaUilUaryBaraJ.SeiwnadelVj 
Orchearra, 

For  Pahadf-S,  ConritKrs,  PAHTiia. 

"The  German,"  akd  all  occasions 
wiif.rr  Music  is  required. 

.  )  Military  Band  JULIUS  E.  EICHLKR. 

•  jOrelietfra  CARL  II.  ElClli-kK 

i<7(-C.N,C„ 


'TUNING   DEPARTMENT,  INSTITUTION 
FOE  THE  BU.Vn, 

SOUTH  BOSTON,  MASS. 
PIANOS  CAREFULLY  TUNED  BY  EXPERIENCED 

AND  SKILFUL  WORKMEN. 
All  Order*  from  Boston  or  vicinity  sent  at  above,  or  to  17  Avow 
Stkkat,  erill  receive  peoeopt  attention. 
Of  Tku  Dtptrlmnt  Aar  ctnrgt  tfrnltllu  Piamu  waaaf  aa 
Mr  Me  iraW.  4/  B~t*n. 


J^X.  CHARLES  R.  HA  YDEN, 

TEACHER  OF  SINlilNfi,  [ 
Horn.  PstaiAH,  Botrox,  Mam.  


MAX.  JUNIUS  W.  HILL  (Uipak,  iKtelo  liost. 
*u  PIANO,  THXORY,  AND  ENSEMBLE  LESSONS 
Mcraic  Kutrn  at  114  TaajMONT  Sraaart 
Ma.  Hit  t.  la  aaaiated  in  bis  hatsetitble  Leaannaitor  Plana, 
da,  and  Cetlo)  by  Mesara.  C.  N.  Au.au  awd  Wvur  I  naa. 

J//.V.V  IA  CIE  I/ihM/lA: 
A,J  I'tititl  of  Mwl».ii<-  \  IMimry  H  Urr  i  v 

Reewdve*  |Ma|>ll>  tb  StJnUMl  »r»l  tlrv  «Tl.nv  111  .%  .•!  tin 

V-M.  ...1 

N<>  :.7Tititr>vr  it»it,?  v,  ,x 

XI R.  B.  J.  LANGS  AJirtn 

FOR  PIANO-FORTE  LESSONS. 

CONCERT  I  NCACLMENTS,  ETC. 
la  in  Care  of  Mrava.  (  H..  .tm,  4 
BOSTON.  MASS 


VD  LISTEMANN 
Gi-M  Iniuu:  . 
ADVANCED  ru-  1'     ,.•  V  THE  VIOLIN. 
a "  PaimaaeN  Mumo  Stmi,  14  A'nl  St,  Boston,  Maaa. 

Jtfs^  T/hLh y~n~oR' y>. 

TI'MHili  ■•fry:.    ,  1  .  •,  t  .Kt  IHTK. 
A-Mrr-wj:  rorv- *  Mill  st.-rr.ir  -r-  si...  Januii^a  Plain. 

Urt'.-rrutr,     M  .1    l.ivri.  .1.  S.  llwt.illT. 


MX.-JO. 


UN  ORTH 


RECEIVES  PUPILS  ea  the  PIANO  FORTK 
At  hie  Music  Rooeaa, 
No.  la  Wist  Smear,  BosTmi.  over  Bigaiow.  Fvanaard  ft  Co. 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 

Id  tbe  twenty-seven  years  since  it  began,  tbe  Journal  of  Music  has  Rat  tied  a  retrata- 
t  ion  for  its  high  tone  ;  for  the  independence  and  considerate  justice  of  its  criticism ;  for  the 
solid  value  of  its  contents,  —  varied,  readable,  instructive;  for  its  earnest  and  not  wholly 
tins  .jcressful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make  the 
masicv  Tyxjrk*  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
of  M^icJ  Art.    It  is  much  quoted  and  respected  as  an  authority  In  Europe  and  at  home. 

/.  rfc*  /r  t i!ale  mainly  to  tht  Art  of  Music,  tut  nrith  occasional glancts  at  tkt  world 
'tyi  : //V.-.v  literature/  including  from  time  to  time:  — 

1.  Critical  Reviews  of  Concerts,  Oratorios,  Operas ;  with  timely  analyses  of  the 
notable  wwks  performed,  accounts  of  their  composers,  etc. 

2.  Notices  of  Hew  Mualo  published  at  home  and  abroad. 

3.  A.  Samxnary  of  Bigniflcauit  Musical  Hews,  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Correspondence)  from  musical  persons  and  places. 

5.  Bsaajra  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 
ories ;  on  musical  education ;  on  music  in  its  moral,  social,  and  religious  bearings  ;  on 
music  in  the  Church,  the  Concert-Room,  the  Theatre,  the  Parlor,  and  the  Street 

6.  Translations  from  the  best  German  and  French  writers  upon  Music  and  Art 

The  JOURNAL  is  issued  fortnightly ;  price  of  subscription,  $2.50  per  year,  in  advance  j 
five  copies,  %  10.00  ;  ten  copies,  $20.00,  and  an  extra  copy  to  the  person  sending  tbe  club. 


QEORCB  L.  OSGOOD, 


144  (V  i"*x»!oiit  Sraaar,  Boa  to  a, 
CONCERT  SINviNG.  ORATORIO,  AND  OPERA. 
Jf  C.  V.  PARKER, 

NO.  149  (A)  TREetO!«T  STREET,  ROOM  43, 
 BOSTON,  MASS.  


HOUGHTON,  MIFFLIN  &  COMPANY,  Boston. 


J£D.VAH&  H.  PENNY, 

I'lAXl)  StU-illST  AND  TEACHER, 
will  me«t  IiIh  i>U|-na  ihi  and  after  Srptrmhrr  Imti  at  the 
Abti«t  tirn.l.  lt-»-»«.  1>(  I  n.  -i.-vt  Sa..  It .untv, 

CARLYLE  PETERS/LEA, 
COVCSK/  I'/A.V/ST  AND  TEACHER,  j 
.  PETERS] LEA'S  ACADEMY  or  MUSIC, 
SfTB  msuJ  3SI  Ctcentra  A  vsavit,  BOaroa,  Maaa,  I 


OLUB  RATES  OF  DWIOKT'S  JOUfiNaU,  OF  MUSIC 

WITH  HOUGHTON,  MIFFLIN  AND  COMPANY'S  OTHER  PERIODICALS. 

DwiGHT's  Tournal  of  Mtrsic  and  "The  Atlantic  Monthlv    $5.75  per  annom. 

Dwight's  Journal  or  Mitsic  and  The  Boston  Meoicaland  Surgical  Journal  6.75  "  A  » 

Dwight's  Journal  of  Music  and  The  Reporter  11.7c  " 

Dwight's  Journal  of  Music  and  The  U.  S.  Official  Postal  Guide.  3.50  - 

Lowmxi,  and  Holmes  mOthont 


•  Tht  Allan/it  ptrtraitt  tf  LONGFELLOW,  BRVANT, 

tr~  SfWvnen  copier  a/  Dwight's  Journal  of  Music  mil  it  tent  to 
Tht  Journal  it  for  tale  at  Carl  Pruefex's,  30  Witt  St.,  A.  Williams  ft 

St.,  and  A  K.  LORUati'S,  369  rr^-aaajj-rfai,  St.,  Beittm, 


Google 


DWIGHTS  JOURNAX  OF  MUSIC. 


EXCELLENT  AND  ATTRACTIVE  NEW  BOOKS. 


LONGFELLOW'S  WORKS. 


i  comprise  all  of  Mr.  L«ngfoll->w's 
i  published  op  to  iwio,  Including  "  Chrtstus "  (but 
Dot  the  translation  of  DinU'l  lMrlne  Comedyi.  With  a 
fine  Portrait.  la  4  Tola,  crown  Geo.  Clotll.  gilt  top,  9U.0O  | 
half  calf.  91S.00;  morocco,  934,00. 

The  Prat  VTarti  comprise  "  Hyperion, 
and  "  Oaf*  Mar."   In  3  Tola,  crown  «»o.  Cloth,  gilt 
H,M-  half  naif  99.90*,  rooeoeen,  112-00. 

ThU  adltlon  of  Longfellow's  Works  la  peculiarly  deslr. 
able  for  libraries  and  fur  households,  being  printed  on 
large  type,  and  In  printing,  paper  and  binding,  Wing  alto- 
gether worthy  of  the  permanent  anil  beautiful  character 
of  the  literature  it  embodies. 

WHITTIEK'S  COMPLETE  WORKS. 

New  Cambridge 
edition  of  Longfellow's  Works. 

Th*  PorfienJ  B'orfc 
Poems  yet  publlslied. 
half  calf,  913.50;  morocco,  9 1*. 00. 

Tin  ITree  Worka  compel**  "  l-lterary  Recreations," 
••(lid  Portrait*  and  Modern  Sketches,"  »i"l  -Margaret 
Smith's  Journal."  2  rota.,  crown  hto.  Cloth,  gilt  top, 
|4Jj9;  half  eair,  99.00;  morocco,  912.00. 

An  admirable  library  edition  of  three  worka  which  hare 
mado  the  name  of  Wblttler  a  cberiabed  household  word 
wherever  live  Kngllsh  language  la  apokeu  Of  read. 


Taitefnl  little  books,  made 


Loxotellow. 


H.  W.  Eaitioc. 


1.  comprise  all  of  Mr.  WbStllcr's 

J  roll,  crown  «ro.   Ollt  top,  96.79; 


"Modern  Clacslos.' 

up  Of  ( 
I.  Kvangellne, 

Courtship  of  M  Ilea 
Favorite  Foeme 
J,  Culture,  Ileharior, 

Monks,  Art.  Eloquence,       j  R.  W.  Exebsox. 
Power,  Wealth,  Illusion*.  ) 
9.  Nature. 

Lore,  Friendship,  Domestic  Ufa. 
Sueceas,  <lr**atuwe*,  Immnrtallty. 
«,  Snow  Bound.  1 

The  Tent  on  the  Beach.  |  J.  0.  WHirritt 
Farorlte  Poema.  |  * 

9.  The  Vlalou  of  sir  Lausfal.  J 

The  Cathedral.  j  J.  U,  Lowzt-L 

Favorite  Poema. 
9.  In  ami  Out  of  Doors  with  Char. 
!>!ekene. 
A  Crisuna*  Carol. 
Barry  Cornwall  and  Some  of 
hi*  Friend*. 
7.  The  Ancient  Mariner.  1  a  T 
Farorite  Pnevue,         [  *• 

William 


WILD  ROSES  OF  CAPL  AXX  ami 
OTHER  POEMS. 

By  Loct  Labcom.   I  rol..  l«mo.  91.5". 
A  charming  book  of  poema.  full  of  genuine  lore  , 
Ion  of  Nature,  full  also  of  eytnpatuj  ela.  tu'rlf" 


proelsllc. 

fly  la  lie 


UNDER  THE  OLIVE. 


Poenu  by  Mr*.  Aisit  Field*. 

A  beautiful  rolume  of  lyrical 
mostly  on  noble 

legend.   They  show  not  only  great 


r  romantic  subject*  In 
bey  ahow  not  only  great 
Ortek  literature,  but  a  rare  sympathy  with 
Greek  thought  and  expression  which  hat 
erelure  tlin  admiration  of  the  world. 


rs  aiads  Ikil  £ 


Favorite  poema. 
V  inline. 
Slntram. 
l-aul  and  Vlrg"  ' 


1 


STORIES  AND  ROMANCES. 


l':it  .jr.  I:. 

Sr.  Pu  nun. 


Hab  and  his  r  fiends;  Marjorie  | 

Fleming. 


Thackeray. 
John  I.oeieh. 
lsmo. 


T»  cent*  each. 


By  Horace  E.  ScrnnEB,  author  of  "The  liveo-rstt 
Fire-Staters'  Court,'*  etc.   ltimo.  91.2*.. 
Coxtexts.  —  Left  Over  from  the  Last  Ccaterv  a 

House  of  Kn — 

U  n  r  rtU  n  ;  A  Situ 
Mark.  Luke,  and  .In 
Kame'."  Nobodv's  Business. 


„»..,«„.,  Accidentally  Overhear*'-  a 
•tory  of  the  Siege  <>f  It-.etm,  iimiie, 
ohu;  IV>  not  r.ven  lbs  I'utl:. 4M  a,,' 


ill. 


tight  Stories 
Uiey  oannut  fail  to  be  fjtopttla 

For  sole  hu  bo»tt*l>trt.  Sent,  postpaid,  oe  rreetsf  ef 
/rrree  fcy  (»<  n«4Jl.».r»,  1 

HOUGHTON,  MIFFLIN  «t  CO. 


NEW  BOOKS. 

Whittier's  Complete  Works. 

POETIC  A  J.  WORKS. 

3  vol*  Crowu  evo,  gilt  top,  9«.T»; 


Wl<h  «l 
halt  call,  9I3JW; 

PROSE  WORKS. 


in  »v< 


gilt  top,  M  SO;  half  calf, 


Two  roll.  Or 

morocco,  91?.**. 

An  admirable  llhrsrr  edition  of  these  works  which  hare 
made  the  nen.c  of  Whlttler  a  chsrl.bcd  household  word 
wherever  the  kngllsh  language  Is  spoken  or  road. 

"  MODERN  CLASSICS." 

Sis  jmMIUomI  toIdukm  in  tblt  eliole*  wid  loaxpeDilre 


KM  hi  ■ 

I^itc,  Friembhlp,  I>onw*tlc  Life. 
SiictrtM*.  (.i r tt-tiirw,  Ii 
TYi*  VlMon  of  Sir 
7 be  CjiMiwl.... 
Fftforlte  |V>«B». 
Cbiirlr*  ]>irk«-ni 
A  CIirt»tm»*  r*rol. 
fl.irry  Com* ail. 
The  Ancient  Mariner  

KuTtTtlt*  Pc»f  Ittti  ...........  e.  e  *  s  ai 

KavDiite  i'crin*  ........>. 

I ' iiiJIii-f  ... . t  •  

Rintram  •  • 

p»nl  and  Virginia.*--.-  

Hah  an4  bis  FrieiMla  

Mt>ori*  " 


t- 


e.*..............i 

,■•.*...••*■•...• ) 


 Flirxn*. 

 PtTfUFli 

 CoLFitinow. 

..WolDSWOKTH . 

 Fnc«rs:. 

....ST.  PttHRE. 


EDGAR  ALLAN  POE 

A  Biographical  and  Critical  Kaaay.   By  Epurxn  CtJkH-  I 
KKflt  STrcoslAK,  author  <4  "  Victorian  Poets,"  etc.  With 
Ane  portrait  of  Foe.    Printed  on  linen  paper,  with  red- 
Utter  title-page,  bound  in  vellum.  91.00. 

This  lieaullfui  little  volume  cannot  fall  to  attract  the 


XXX VI  LYRICS  AND  XTI  SONNETS. 

8tlrc4et  from  "  Cloth  rf  Gold  "  nntt  •■  rtntrtr  and  Thnrm." 
By  T.  B.  Al.nmrH.  Printed  on  linen  paper,  with  Illumi- 
nated lltle  psge  and  lleilble  vellum  covers.  91.0a. 

An  eaceedlngly  beautiful  edition  ot  Mr.  Aldrich's  cbol 
east  lyrica. 

I-ONGFELXOW'S  WORKS. 
New  Cambridge  Kdllion.    Revised  and  completed  U 

■Ml 

The  Fnrtiml  IforU  comprise  all  of  Mr. 
Poem,  publlahed  up  1o  Iwo.  Inrludtn 
not  lh»  rrensUOon  of  Itente  s  Ulvlw. 
fine  Portrait.  In  4  voU.  crown  Keo.  cloth,  gill  top, 
half  calf,  9ia.«);  morocco,  9l:i.on. 

The  y*roee  IFort*  comprise  "  Hyperion  "  " 
and  "  Outre  Mer."  In  two  vols,  crown  "to. 
top,  94 JO  |  hall  calf.  99.00  |  morocco.  924.00. 

BERT  HARTE'S  POEMS. 

DIAMOND  EDITION, 

An  entirely  rsew  edIUon  of  Mr.  Ilarte's  Poetical  Worka, 
from  nsw  plate*,  and  containing  hl»  •■  Poems,"  ••  Fast  and 
West  Poel 

A  vary 


w  plates,  and  containing  his  ••  Poems,"  r.ast  a 
lems."  and  "  Kcbnra  of  the  Fo.<  Hills."  9l  «i. 
,  dralrahle  and  cheap  edllfcu.  of  Mr.  Uarte  s  unl< 


The  "Globe"  Hawthorne. 

A  new  addition  of  ibe  complete  works  of  Nathaniel 
Hawtmoksk,  uniform  with  the  "  0/o*e"  Omrra.  Krrk- 
KM.and  WavkhlV.  which  have  proved  so  widely  popular. 
It  contains  all  of  MaelUnrne-s  Work*.  —  Novels,  short 
glories,  Travel  I  isaya,  N.n»-lt.«iks  and  Honks  Inr  Chil- 
dren. «  volumes,  hoi  '.-I  llluatratiMin  Sold i»  Sett . 
Price  otseU;  In  cloth.  »lo.  half  calf, 

e.«  >-or  Kit  b,  tooHedcrs.   AriU  poitpaid,  on 

^'LfoUGUWN'.  MIFFLIN,  4  CO., 


THE  ATLANTIC  MONTHLY  FOR  1881 

Will  l>e  of  the  same  general  character  wliich  hn*  given  th  a  rnnjrazino  for  ucarlr  tvrentr  tire  verui 
ilic  poet  nf  honor  amiinc  Amerkyin  literary  periotlicnla.  It  will  contain  so  mnch  that  will  inlerest 
all  iuteill^i'iil  pcrsnns,  —  seriil  and  short  atoriet;  essays  on  social,  literary,  artistic,  potitical,  edsxa, 
11 ill ,  mid  tndastriiil  Mil.jcrt* ;  narratives  of  travel  in  nictareaque  latul*  ;  diarus.ions  of  ir»p»ri*st 
puhlii  ijuction- ;  ami  poem*.  — and  to  lar--e  a  part  of  tlicee  from  tire  beat  writers,  that  il  cannot  fail 
in  command  tlie  respect  and  secure  I  lie  utlentioo  of  all  Americana  who  read  for  profit  at  well  u 
entertainment. 

^  In  addition  to  the  nanal  variety  of  the  mairruine,  the  rolume*  for  1881  will  < 

SERIAL  STORIES. 

Mia»  Ft.iZAhi-.TH  StbaIit  Piiau-a,  author  of  "Tbe  Galea  Ajar,"  "The  Silent  Partner,"  "Tbs 
St..rv  of  Avis,"  etc.,  will  contribute  a  Serial  Story  of  remarkable  originality  and  interost,  which  will 
run  thron^li  ,ix  number*. 

Mb.  Ot.oauR  V.  I.atmbov,  well  known  to  all  reader*  of  Tub  Atlantic,  will  hare  a  fresh  and 
charming  Storr,  exlendiuj;  throucb  three  number*. 

Mil  William  Hkkbt  Hianor,  author  of  '*  Detmold,"  v)Ql  contribota  •  i 
di'picrin^  rhirracicri-tiiM  and  couirasts  of  New  York  social  life. 

Si  ii  Hi  Mtv  I  Mu  4  Jr.'*  Novel  will  he  completed  In  the  early  part  oi  the  year. 

Ma.  W.  U  Howklijs  author  of  "  The  Undiscorered  Country,  "  The  Lady  of  the  Aroostook." 
etc,  will  have  a  new  Story,  running  through  four  or  fire,  month*. 

SHORT  STORIES  AMD  SKETCHES 

Ma-  T.  B  At.n«icn.  author  of  "Maijorie  !)••»."  "d  other  deliEhtful  storiea,  wifl  contribota  a 
bomber  of  short  stories  and  aketchc*. 

Chnrmini;  things  in  (hi.  drpariment  may  r<>*o  L*  expected  from  Mia*  Sakas  0.  Jarsrirr,  amhor 
of  "  l>eepli»ven,"  "  Old  Kriind*  and  New  ;    Mira,  llARaigT  BEgCHKR  Stovte,  Mask  Twain,  Co*- 
i  Fb*imok*  Wool*os,  Ro»b  Tk  «*t  Cook*.  Elijm  Oubt,  i  ' 


BIOGRAPHY,  HISTORY,  SOCIETY,  AND  TRAVEL^ 

Mb.  William  M.  Rombtti  prurrllac*  several  paper*,  which  cannot  fail  to  be  very  interesting,  oa 
the  "  Wire*  of  the  Poet*,"  / 
Mb.  Oolbwib  Smith  will  contrVnt*  a  nnmber  of  paper*. 

Mb.  Jons  Fi*kb,  author  of  "  Sl.'ths  and  Mrth->lAkr«."  veffl  contribote  flee  article*  of  q«j!e 
remarkable  value,  on  the  Early  Cult  Ore,  Mttia,  and  Foil  lure  of  our  Aryan  ancestors. 

Mr.  .Ios.r-.pH  Dumm  *,  author  of  •■  J'b  Jukes,"  will  furnish  to.ne  deeply  interesting  article*  01 
tbe  Belatlon  of  Society  to  Cnmp. 

II.  Ii,  will  write  a  scries  of  Inter*  deeeribins  Ufa  and  Scenery  in  Norway 

Kkt.  K.  K.  HaLB  will  write  a  aeries  of  article*  deaerilrtng  l he  social,  poliiical,  and  rellgiou*  life  of 
world,  c*|i«ci*Jly  of  Palestine,  at  tin  time  Je»tia  Christ  win  horn  ;  the  eircumstance*  which  caused 
teaclilirjra  to  be  a  challenge  to  the  eccle*  artical  authority  of  hi*  day,  and  why  "the  common  |*o 
heard  him  gladly."   Thia  promises  to  be  a  aerie*  of  eery  great  value  rand 


a*  Loxo 


intrreaied  in, 


lainfl  ■ 


POETRY. 

The  Atlsktic  ia  generally  acknowledged  to  publish  more  good  poetry  tills 
the  world.    No  otlrer  periodical  present*  regulailr  poem?  from  inch  write 
Trr.li,  I  lorn  as,  [ynvrLi.L.  Stkdmak,  Aldbicm,  Mia9  La  boom,  Cblia 
and  many  other*  of  like  distinction. 

LIVING  QUESTIONS 

Education,  Religion,  Industry,  or  whatever  tl 
1  by  persons  eminently  qualified  to  treat  them 
lion  of  ihiuking  men  and  women. 

CONTRIBUTORS. 

Tub  Atlantic  Moxthlt  nuralen  among  it*  contributors  the  leading  American  auibor*,  wkovrriie 

princiiwlli  or  exclnsively  for  this  roitgaiine,  —  Emkbsox,  Lobofellow,  Wiiittibb,  Holm«,  Low- 
ei  t.  Hall.  iViiirrLB.  Aldbich,  SrauMAir.  IIowbll*.  Jamkb,  Fukb,  Richard  Gbaxt  Whits,  Da- 
Fobest,  WsriM-n,  Wsbibci,  Scoiikbb,  Latiibop,  Bitnor,  Mark  Ttr aim,  Crabcm,  Smaler.  I'cbbt, 
Mb*.  Stows:.  Iloaa  Tebrt  Cooke,  H.  II.,  Miss  Lakcom,  Mis*  Olbet,  Mi»<  PiiELr*.  Mis*  !'«*» 
tom,  Miss  .Ikwett,  Mis*  VVooL*OB,  Mb*.  Thaxtbb,  Mii*.  Moultom,  Mr*.  Piatt,  and  maiirciher* 
The  Atlantic  furnlshc*  Im  readers  in  the  course  of  the  year  as  moch  reading  as  ii  con 
7'rrr»ir"»  rArf(«iir?  IWurnrs  of  SOO  nagea  each.  This  include*  excellent  Serial  and  Short 
•ays.  Travel  Sketches,  Poem*,  and  Criticism*,  by  the  beat  i 

I  :  11.00  n  vear,  in  ailranre,  rioslnoe  fret ;  S5  cent*  a  nnmber. 
trait  of  Longfellow.  Bryant,  Wlntiicr,  Lowell,  or  Holme?,  *i.»0;  with  two  portraiu,  K»;with 
three  portraits,  97.00;  wiih  lour  portraita,  98.00;  with  all  fire  portraiu,  •9.09. 

jy-  Th'  imuiiers  lor  \msl»r  n»rf  /A-ce«.rVr  nil  bt  seal  fit*  to  ail  .War  SuWrlr-r  uic  jkj  f* 

Tut  Atlantic  fin  isst  i>-fort  Ortemim-  to<K. 

HemiiiAiices  sliould  be  made  by  money -order,  draft,  or  registered  letter,  to 

HOUGHTON  MIFFLIN  AND  CO.,  4  Pam  St,  Beanos,  Mass. 


Wmitfht  s  ifournal  of  iJlusic. 

A  PAPER  OF  ART  A*ND  LITERATURE. 


Wuole  No.  103... 


Boston,  Saturday,  December  18,  1880.      vol.  xl.  no.  26. 


THE 

EMERSON 

PIANO  FORTES 

.Date  from  1M9,  and  now  ourabw  orer  22,000.  They 
hurts  been  widely  knovn  and  universally  oommemled.  I 
Tfae  ii«a'Ir-orcatii»od  company  embrace*  the  he-ad*  of  the  [ 
(.n:     (>.il  iJt'iiartnieulji  In  the-  taei^ry,  Hum  »■.■!-.. ^  -j,,. 
tstUl       experience  of  thirty  year*. 

THE  EMERSON  PIANO  CO. 

Hm  dot  *xi  entirely  Mf  factory,  completely  nttcd  out 

Ik-.;  .1  »„.| 

tb*  rtry  beat  wort.  in.. 


THE  CHICKERING 

PIANO. 

OVER  55,000  MADE  AND  SOLD. 


Those  I 


FAR  IX  ADVANCE 

Of  the  former  series,  mid  win  compare  favorably  with 

THE  BEST  MADE. 

The  KM  Fit  SO  V  I'PRIOIITX  are  especially  admired. 
TH.  hav.  aleo.  bnsl.les  Ui«  SQUABS  GRAM>S.  toe 

WARE  ROOMS, 

595  Washington  St.,  Boston. 


The  Atlantic  Monthly 


Bt  EuititTa  StCjibt  Pa  elm,  author  of  "  Tlx  Gate. 
Ajar,"  ace.;  UuinnK  P.  l.\Tltanp,  author  of  *'  A  Study 
If  llawtliorne";  W.  If.  BluHiir,  author  of  "  Detmold 
W".  t>.  Howklui,  aatfior  of  "The  ljuiy  of  the  Arm«- 
ttwk."  '•  The  I'nJIacjTered  Country  ••;  and  IlKH.r 
.  Jr.,  author  of  ••To.  American,"  "The  Kiro- 

Short  Storlos  and  Sketches, 
By  Habrici  Bekuheb  Stow.,  T.  B.  ALoaicH,  9a. ah 

.ll-WCTT,    CoS-TAJICE    FCXIIIOBB  Woousox, 

Manx  Iwaw,  Boas  Tiaav  Cooke. 
Essay. 

On  biographical,  historical  and  social  »ub}«eu.  by  Oolk 
wi.  -.niii;  Kpwa.d  K\  i.uktt  HiU,  ott  tha  eoMal. 
political  and  religious  Ufa  of  Dm  world  In  tha  tlnir  .  •! 
Christ;  Wiu-un  M.  ttoeerrri,  on  ••  Tha  Wire,  of  the 
I..HX  Krsaa,  on  tha  "Early  Culture  Myth. 


STANDARD  PIANOS  OF  THE  WORLD. 


!  Instruments  have 


will  allow. 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

Special  AtUintloa  Is  given  to  REPAIRIXG  Plana.  (OP  ANY  MAKE)  by  th»  moat  eompstent  ant 

skilful  workmen. 
lUnttraled  Catalojut*  and  Prie*  List  maiUH  /re*  m  application  It 

CHICKERING  &  SONS, 


ISO  Tremont  Street, 


BOSTON. 


130  Fifth  Avenue, 
NEW  YORK, 


SMITH  AMERICAN  ORGAN  CO. 

The  FtwT  KaTAOLisHKD  fx  thk  EaaTZBit  Sr  iTF.?,  Bud  first  to  win  approval  abroad  far 

AMERICAN  ORGANS, 

continues  to  maniii*ctar»  *  gnat  Taxlety  of 


and  Kolk-Lore  of  our  Aryan  Anealon";  It.  L  Ouo- 
Daxe,  on  "The  UeJetloo  of  Society  to  Crim«." 


Titr.  ATl-AXTir  funtUhoa  It*  rivuUr*  fa  tha  conree  of 
be  year  aa  ranch  reading  an  to  contained  In  Ttrtnty  Orxit 
t  isti  t".t!um»rs  nf  XO  pagei  each. 


TKUMS:  91  0*  a  year,  la  advance,  pottage  fret;  Si  cents 
ft  u  amber. 

Bem.ttanoe*  tvlVitt.il  \m  made  by  nioiwy-oriler,  draft,  or 
-eguucrvd  letter,  to 

HOUGHTON,  MIFFLIN  &  CO,  Boston. 


Having  all  the  n 

instriUMStta  wimble 
The  lesser  styles  an 

MIRACLES  OP  BEAUTY  AND  CHEAPNESS. 

There  are  magnificent  church  organs,  with  two  manuals,  twenty  stops,  and  two  full  «»u  of  pedal  bass. 
Tbere  are  exquisitely  ornamented  styles,  with  toll  yet  smooth  tones,  and  agreeing  in  form  with  tat 


THE  CONNOISSEUR  ORGAN, 

Designed  and  constructed  specially  to  meet  the  requirements  of  Professional  Musicians  and  Musical 
w  and  unprecedented  instrument,  hclng  tha 


BOSTON  CONSERVATORY  OF 

establish.:.,  in  isst. 


pupil.  In  a  claee. 


lb.  free  stiuty  of  Harmony.  Th'or«.ii«h  rh 

injure  the  pupil  a  nnlatiad  inuaical  edocelinri. 
c-juntckd  with  tbe  Button  Conservatory  Is 

JULIUS  EICHBERG'S  VIOLIN  SCHOOL. 

XThloh  the  tnoet  famoiui  rloltnUti  of  to-day  and  tbe  moat 
e-moeni  critics  hare  recivH.sM^I  n»  Uie  only  vtoUu-fttiUnol 
Ui  Ainr-rU-*  il**crvlri(  or  Unit  n.tine. 
Tb«  rwular  tenna  begin  lu  Scutember,  November, 


FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

And  capable  of  producing  all  the  effects  of  a  Two-Manual  Instrument. 
msUars  sent  to  any  address  on  a 


THE  HEKTOGRAPH. 


Nos.  22  and  24  Church  Street,  New  York. 


I>RY  FROCttftH  OF  COPYING. 

We  reepeotf ally  rail  the  attention  of  Muaiel****  to  oor  New  Mmtoo  or  Coi-rtsto,  by  whleh  an  original  wrltlnj 
of  Mo»ip,  et<c.,  «*an  t>e  oonted  by  Mty  pc-noD  a  great  number  of  time*),  taviikg  tbe  ex|ieiiae  and  time  of  manuscript 
r»xtuii;icj.uoti,  litbograpbiug  or  any  uf  tbe  ordluary  iiiodea  of  manifold  copying  hitherto  In  nee.  To  (JrgaiilaU  and 
Ije*l«r»  of  cburv"b-«n.t)*n«,  -  rTobft-tral  CunJu._-t.irs,  Uanil-iuajtent,  muiiciil  orgxisiusLUuin,  and  maalctane  tfeneraJly  — 
aJl  irln>  hate  any  u»e  for  dupllcat*  »»e  nianlf-Jd  ei>j-*c*  of  muste,  tbe  llckt-rgrapb  vrlll  be  foujid  UiTaluaUe,  M  frota 
one  MriinnHJ  c-.py  nuide  In  tbe  Hektogr-.pl-  ink,  it  aill  give  twk  from  ttfty  P>  ui»«  liundrvd  pertect  coplee.  The  Hek* 
tugr.ii^  U  already  In  nae  by  many  of  our  iitoat  dlaUiurutfthed  Organ bw,  OrehaatraJ  Cotidector.,  and  Moal 

W  e  arv  jirepared  to  »uply  purchaaeri  of  tl 
wUb^hun  v.r  u^1^lltl*r_^u|j2^IJ[^  ^ 


by  Google 


DWIGHT'8  JOURNAL  OF  MUSIO. 


[Vol.  XLL  —  Naioet 


ayusir  publishers. 


HOLIDAY  MUSIC-BOOKS. 

DITSOr.  *  00.  call  1 
useful  music  books,  suitable  far  ] 
to  their  volume*  of 

BOUND  SHEET  MUSIC. 

Price  of  each  In  Cloth,  09.50.  «»«  Gilt,  $3. 

The  following  *r«  collectlona  of  piano  mnale  only.  An 
♦quill  number  of  mail  collection*  are  published. 
THE  CLUSTER  OP  OEMS.  4J  piece*  of  high  char- 
acter. 

i.i  M-  OP  THE  DANCE.    T»  of  the  bent  piece*  of 

new  dance  music  by  lb*  mm  " 
OEMS  OP  STRAUSS.  40 

positions. 

PIANO  FORTE  OCXS.   100  select  plano-plecee. 

HOME  CIRCLE.  Vol  I.  170  eaay  piece*  for  beginner*. 

HOME  CIRCLE.  Vol.  II.  11.'  piece*,  of  which  »  are 
for  four  hand*. 

PARLOR  MV8IC.  3  tola.  12  easy  and  popular  piece* 

CRRME  HE  LA  CRE.MK.  2  Vol*.  Mi  select  place* 
of  Mime  difficulty,  tailed  to  advanced  player*. 

FOUNTAIN  OF  OEMS.  9T  ea*y  anil  popular  piece*. 

WELCOME  HOME.  70  eiuy  popular  ami  piece*. 

PEARLS  OP  MELODY.  DO  pleeea  of  moderate  diffi- 
culty, 

PIANIST'S  ALRUM.  MS  piece*.  Fine  collection. 
All  the  book*  abore  named  are  alike  In  •lie,  Kyle,  bind- 

OLIVER  DITSOX  &  CO..  Boston. 


KNAPP'S  ™R0EAT 


"The  bctt  remedy  fu*  hoarseness  and  »ore  tbroau,  1  have  dim.;  . 
Clod  send  to  voralUu*  ;  Invaluable  In onaergauclee."   SHI  KKIUSI  %,  y 

"It*  curative  propertie*  are  (imply  wonderful."  RKV.  H.  W.  KHapp 
D.  D.  Sew  Vork. 

-It»- 


J[fR.  TJMO  THE  US  ADA.UQEOSK1, 

Having  lakeo  up  hi*  residence  In  Boston,  will  receive  a 
limited  number  of  pupil*  for  the  violin  and  foe  Mnilque 
.(ensemble.    Aildrees  M  Charles  Street,   


A/ME.  BER  THA  Prcft,Kf  »/**'  Art  •/S*P*t> 
JOHANNSEN, 


17«  Sd  Avenue,  N*w  Vork. 


for  the  Opera  or 


MADAME  CONSTANCE  HOWARD, 
1MAXIST, 
tit  EH  Trmk  Strrrt,  A'rre  r***a)  Cil,. 


Q  A.  SHAW,  itodiun.  Wis. 

Coatroairtoss  Fubxished  fob  Srccui.  Oocaaiuxs. 
Music  of  Amateur*  carefully  arranged. 


:eorge  T.  BULLING. 


dress,  t 


TEACHER  OF  PIANO  AND  HARMONY. 

r  lessons  satisfactorily  given  by  mail.  Ad' 

Anr.au  AX  AST  JOt'ItSAL, 

23  Union  Square. 

New  Vork. 


Musical  Works 

PUBLISHED  BY 

MAC  Ml  LLAN  A  CO. 

TO  BP.  COMPLETED  IS  THSKB  YOLVMES. 

DICTIONARY  of  MUSIC  AND  MUSICIANS, 

By  Eminent  Writer*,  English  and  Foreign. 
Edited  by  Crnnoe  Gbotf.  Ik  C.  L.  Vol.  1.  A  tolm- 
proniplu.  8vo.    Wilhllluslraliuns  In  Mntic  Type  and 
Wood  Cut*.  Cloth.  94.00. 

"  Til*  new  Dictionary  pninleer  to  be  by  far  the  be*t  of 
the  kind  In  Enf  ll.h.  and  cut  of  the  beat  In  auy  lai.gu.ge. 
gait*  imllapenmble  to  mimical  people  of  every  degree." 
->re  lorfc  7Vi&NRc. 

"  Promiaea  to  be  a  moet  thorough  and  intereattng  work, 
which  no  one  wbo  rare*  to  nudcrstand  muviu  and  It*  hi*, 
tory  a  HI  be  without."  —  Forlitigkltp  Ilrrinr. 

"By  far  Ibe  beat  (at  least  foe  English  and  American 
readers)  that  has  yet  appeared  111  any  language."  — 
Dirignl't  Amrnal  o/  JUnsic. 

MACMI LLAN  &  CO., 

22  Bond  Street.  New  York. 


Harvard  Musical  Association. 


FOURTH  SYMPHONY  CONCERT. 

Marie  Hall,  Thursday,  January  S,  1SS1.  at  3  r.  V, 

CARI.  ZERRAHN,        I       B.  I.1STEMASN, 


I'll  lAilur. 


CalenUar  of  rnr  a^usirni  .5>r ..son. 


Jaxcabt,  1881. 
Second  Euterpe,  Beethoven  Qr.int.-t  Club. 
Fourth  Harvard  Symphony  Concert. 

Concert  of  th«  Boyiston  Club,  ] 


NEW  SONGS, 


RABIES  EYES  

BREAK  BREAK.. 
LAST  GUEET1NU. 
OH,  FISHER  BOY, 
S'lAY  AT  HOME.. 
SFRINUTIME. 


i  A.E.  Rope*. 

,  J.  F.  Radolpluen. 

  ..H.  Levi. 

OWN  Ueo.  L  Osgood. 

 -  J.  Barnet. 

.R.  Meckel 


Rec.  and  Aria  from  the  Opera  "Slroe"  (Brat  time),  HanM 

(Mr.  Gsinnoc  Hrintmi.) 
Third  I"  Cologne  ")  Symphony.  In  E  flat,  .  .  .VcJewmaaa 
Lyalart'a  Scenn  and  Aria  :  "  Wo  berg*  ich  inlcb  7" 

from  "  Euryanthe  ■  (llrst  lime)  rrrhrr 

(Mr.  llesaCHEL.) 
Overture  to  "  Pentbesllea  "  (first  time),  .   .   .  GoMmart 

Scnson  Ticket*  (five  concerts),  with  reserved  seal*  96  ; 
Single  admission,  91,  with  reacrved  scat,  91.2V 

Handel  and  Haydn  Society 

8IXTY-SIXTH  SEASON 
Four  Pcrfarmanert  at  Ronton  Xumic  Rail. 

December  'JO,  "  Messiah." 

January  in,  •■  Moiart'a  Requiem  "  and  Bcetho- 
eena^Mt^uf  Olive.."  ^ 

April  I*; "  5?r,p2oM",",e* 

Season  tickets  to  last  year'a  subscriber*  will  be  read? 
on  Saturday.  November  ■/!,  at  9H.00,  and  to  tba  general 
public  nil  Monday,  November  ill.  at  same  price.  After 
that  at  9i.00.  A.  PARKER  BROWNE,  Secretary. 


THE  OWL  AND  THE  PUSSY  CAT..  Win.  F.  Aplborp. 

CARL  PRUFER, 

M  Wkst  Street,  Bostok. 


MUSIC  AND  MUSICIANS. 

Kuari  mi -.1  critlcwtiii  \iy 

ROBERT  SCHUMANN. 

Edited,  translated,  and  annotated  by 

FANNY  RAYMOND  RITTER. 

Second  Series.   Price  f 2.76. 

LONDON  ;  —  Reeve*.     NEW  VORK.  —  Schulserlb. 

We  cordially  congratulate  Madame  Hitter  and  bar  En- 
glish-speaking renders,  on  the  production  of  this  moat  In- 
teresting awl  dellsblful  volume.  —  tra,  London. 

Tli ei e  ar*  two  musical  writer*  wli.ee  work*  and  name* 
rank  w  ith  those  of  the  highest  literary  authority,  such  a* 
Mallltew  Arnold  aixl  Salute  iieuve:  they  are  Robert  Sc.hu- 
mann  and  Richard  Wagner. — AaJ*«»i»,  New  York. 

This  honk  sparkles  with  geina.  Such  paper*  aa  Florea- 
tan's  rhaiexsly  strike  chords  in  the  render's  heart  which 
vibrate  fee  hours  after  its  i-crtisal.  Itriei  aa  la  Madame 
Bitter'a  anncicd  sketch  of  Sebuniano'a  Ills  and  ehararter 
It  I*  cosivlncliigly  Just  and  truthful.  An  Interesting  heiul 
of  Schumann,  piw.tographed  from  an  original  portrait  by 
llendemaun.  enllrely  different  from  those  hllberto  pub- 
lished,  and  pres»nl.M|  t,.  Mr*.  Rltter  by  Madam  dara 
Schumann,  accompanies  tho  volume,  —  »'orW.  New  York. 


VASSAR  COLLEGE, 

POUGHKEEPSIE,  N.  Y. 

School  of  Art.— Department  of  Music. 

Dr.  F.  L.  RITTER.  HI 
and  efficient  corps  „f 
Harmony,  etc.  taught. 
B  In  College  or  roughkeepale 
i  full  particulars  furnished. 

8.  L.  CALUWE1X.  IX  IV  FreaUejiU 


The  Delightful  Bodlcy  Books. 


DOINGS  OF  THE  BODLEY  FA  Ml  I.  Y  IN 
7VWN  AND  COUNTRY.  With  scveutv- 
sevan  illustrations.  Sl-M. 

THE  B0DI.EYS  TELLING  STORIES. 
W.th  ei„hiy^>iie  OJ a»tratioriB.  With  a  richly 
illuminated  cover.  81.50. 

THE  BODI.EYS  ON  WHEELS.  With  »ev. 
emy-seven  illu«trations,  nod  •  .  uriou.lv  jii.  tur- 
ttqU  cover.    81. 30. 

THE  BOD  LEYS  AFOOT.     With  avjrcoty. 


•I  .SO. 

MR.  BODLEY  ABROAD.  Trorusely  Dlua- 
tratcsl,  anil  IwtoU  in  a  curiously  oniamei.u] 
cover.    81.  SO. 

This  book  continue*  the  ilointts  of  the  wonder- 
fnl  Bodlev  family.  Mr.  Bodley  coca  to  Europe, 
writes  capital  letter*  to  hia  children,  anil  on  hi* 
retum  lell.  them  stories  of  European  placet  and 
events  of  interest.  It  is  ono  of  tl>*  very  best  of 
the  delightful  "  Bodley  "  books,  both  in  stories 
tod  picture*. 

The  little  folk  all  knew  the  Bcdley  Books,  sad  delight 
la  theaa  Rr.  ScinUsr  is  a  modal  .Wry. teller  for  children, 
•  mirsrle  worker  m  lbs  aaaUer  of  awsksued  labuss*.  — 
.Vise  I  t. -k  Etoaiag  Pn. 

9s  dellgbtfal  that  ear  reader,  veung  oe  eld,  would  be 
in  Us.s  asors  lias  una.  —  Far  M a: r.m«i*  ;liatsoa>- 


Ed.  safe  frv  fisL-l.t.Vr'1.  Stmt,  pott  patj,  ps  ttettpi 
e/pe<i.  ky  txt  rW.stos, 

HOUGHTON.  MIFFLIN  4  CO.,  Boston,  Miss 


Third  Thorns*  Orchestra, 
Mntinee  Thomas  Orchestra, 
Handel  and  Haydn:  Mocarl'* 
hovrn's  Moant  of  Ollve*. 

FiuEl'aaY,  1881. 
Third  Euterpe,  ilcethov. 
Sixth  Harvard  Symphony, 
and  9.  Second  Apollo  Concert! 
Seventh.  Harvard  Symphony. 


R*qui«n,  Beat- 


3.  Eighth  (Lost)  Harvard  Syi 

14.  Third  Cecilia  {Probably). 

10.  Third  Concert  of  the  BoyUtcn  Cob. 

Aran,  1881. 

15.  (Good  Friday).  Handel  and  Haydn:  Bach'iFs*. 

aion  MnsSc 

18.  (Easter  Sunday).    Handel  and  Hayd 

"St,  Paul." 

Mat,  1881. 
2.  Fourth  Cecilia  Concert  [Probably ). 
18.  Fourth  Concert  of  the  Boylston  Clnb. 


NEW  BOOKS. 

Ballad*  and  Other  Verses. 

Dr  Jajir.s  T.  Finn*.   Ittno.  gilt  top.  91.2s. 
A  beaoUful  volume  Inside  aaJouulde. 

The  Lord's  Prayer. 

By  Wa*hi.votox  Qt,a»iiKV.  Ismo,  gilt  toj>, 

Mr.  Gladilen's  strong  common  sense,  freedom  free*  cant, 
mid  manly  roltgtona  aplrli  make  tbla  a  peculiarly  valuabla 


By  T.  T.  Mrxonn.  Iteno,  gilt  uv.  91  00. 

A  Uiomughly  sensible,  Judlciou*,  helpful  book  for  jtmnr 
men  and  women. 

Sir*  AaTi'kt"  1  **"9W»  • 

C  '.4^1l"b,  BoolwHer,  m.t  9y  r*,bli.,m. 

HOUCHTON,   MIFFLIN  A  CO. 

4  PARK  NTRF.ET, 


149  A 


MR.  C.  F.  WEBBER, 


of  tte  VC.M  and  the  sn 


MADAME  SEILER-8  SCHOOL 
—  or  

VOCAL  ART&  INSTRUMENTAL  MUSIC, 

1104  Walnut  St.,  1  1  indclphta,  JM, 

.te  price*, 

,  following  branches  of  music  ar*  taaght  1 

dton  of  the  vote*.  Style  and  Kapreesion  In  «u$tcj. 
llano-Forte,  VMln,  and  ail  other  iirchrstral  Iiutro- 
menu,  Adriatic*,  an.1  Phy*i«l.«y  of  the  Vocal  Or. 
gsiir,  Al.tlielici  and  History  of  Music,  titst- 
rlo,  Churcu  l  h..ir  Singing    sh  1  O^rstle 
Training,  Rudiment*  o?  Music,  and 


Lnlng  full  InformaUoa, 
MAVAME  EMMA  ST.II-tR. 
1 104  Walnut  St .  Phil...  Pa. 


The  Bernhard  Listemann  Concert  Party. 


F.  LISTEMANN. 
ALEX.  HE  IN  Di- 
ll  A.  0RBBNE, 

enta  for  Class  Leal  and  Mlacellanecos  Ccav 
1.  Terns*  liberal.  Addreaa, 

Pruefer's  Music  ! 


B.  LISTEMANN, 
E.  M.  HE1NDL, 
JOHN  MULLALY, 
AcoepU  cngngc 


lenns  wtterui.  Address, 

Store  34  West  St.  Boston 
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Jtl  tke  arlicit*  not  crtdilfti  to  • 
prrM/jr  written  fvc  IkU  Journal. 

Pibiilkrd  /brteiffSUf  bp  Hoctuimi*,  MlWUH  *  Co., 
A»im,  JUut.  Pritt,  n  null  a  nutter ;         nrr  |rrar. 

ftr  ra(r  in  A»M  fty  C.UU.  Paricnta,  jo  Wnl  ttwl,  A. 
Vftixisiis  A  Co.,  it)  WathiuQUm  Stmt,  A.  K.  I^uaixu, 
Its  r'ajJkM^hm  S/rrrt,  and  by  llu  MiuVl ,-  <»  A'nc  fori 
A.  RnsxTANO,  Jn^  jb  t'«i<m  Stywtrr,  awH  HniroirroM, 
MirruH  *  Cki.,  n  Jrtvr  flaa;  in  PMatMykUi  sy  W.  II. 
Boxes.  *  Co..  //»  CScjW  Slr«l .  in  CAinvc  <*  Cm- 
.  iuo  Mrsic  CoarssiT,  j«  State 


-AIDA"  AND  ITS  AUTHOR.' 

BV  ]>R.  EDWARD  IIA.NSI.JCK. 

Aitta  is  u  remarkable,  genuinely  artistic, 
and.  compared  with  Verdi's  previous  operas, 
.  very  surprising  production.    A  careful  peru- 
sal of  the  score  reveals  many  musical  beauties, 
which  pas*  uniiolieed  at  the  first  time  of 
hearing  the  opera.    'Hie  first  impression  is 
indeed  favorable,  and.  according  to  the  indi- 
viduality of  the  hearer,  more  or  less  affecting ; 
yet  there  is  a  mixture  of  displeasing  and 
oppressive  sensation*.    While  we  are  charmed 
by  certain  delightful  melodies,  we  are  also 
pressed  down  as  with  an  invisible  baud  by 
the  fatal  and  gloomy  character  of  the  mate- 
rial and  music.    Pervading  the  entire  music 
there  is  something  unspeakably  melancholy; 
something  like  the  subdued  dlseonsolaleness 
of  Lcuau's  poetry.    Then,  too,  the  argument 
is  unmercifully-  tragic.    Aida,  a  prisoner,  i* 
in  love  with  her  captor.    He  returns  her  love, 
but  is  a  victim  to  the  fatal  pawion  of  the 
king's   daughter,    who   finally  succeeds  in 
marrying  him,  knowing  that  his  heart  belong* 
to  another.    Everything,  even  from  the  l>egin- 
uing,  sinks  into  ruin  —  a  ruin,  against  which 
no  successful  effort  from  either  side  can  bu 
made.    The  poet  fails  to  provide  cheering 
lights  or  a  friendly  change  of  colors.  Slowly 
and  oppressively  the  horrible  end  of  being 
buried  alive  is  neared.    The  composer  follows 
the  subject  with  the  truest  devotion.  lie. 
scorns  any  frivolous  effect,  and  thus,  by  the 
powerful  means  of  his  music,  greatly  increases 
the  bitter  anguish  of  the  poetry.  True, 
is  seen  at  first  with  happy  nuptial 
;  subsequently  Aida  and  Hhadumes 
for  a  moment  contemplatu  flight  and  future 
happiness,  but  in  neither  instance  is  there  a 
comforting  expectation.    So  true  is  the  music 
that,  by  listening  to  it.  whatever  consoling 
hopes  may  have  arisen  are  at  once  di*[HL-lled. 
Even  among  these  few  green  oases  the  com- 
ing disaster  murmurs  like  a  hidden  fountain. 

Completely  filled  with  the  fundamental  char- 
acter of  the  tragedy,  Verdi  doe*  here,  instinct- 
ively  and  unknowingly,  what  Gluek  has  done 
intentionally  in  the  Iphigeuie:  the  conscious- 
stricken  Orest  talk*  of  |>eacc  returning  to  his 
soul,  but  the  turbulent  accord*  whisper,  "  He 
lies* !  "  Even  the  festival  songs  in  Aida  are 
pcrmuated  with  tones  of  complaint.  The  tri- 
umphal inarch  has  indeed  splendor,  but  no 
eheerf  uluess.  Composer,  as  well  as  poet,  has 
neglected  too  much  the  effects  of  contrast. 
Slow  tempi  and  binary  rhythms  predominate 
in  a  striking  degree.  The  first  two  acts  have 
no  triple  measure,  which  first  appears  in  the 
third  act  in  two  short  andante  passagus, 

ri^tkVVow,  (AlbMT,  2s".  Y.) 


Aida.  and  finally  in  the  last  act.  in  thu 
duet  between  AmnerU  and  Khadnmes. 

The  almost  unbroken  elegiac  treatment  and 
the  Egyptian  costumes  are  the  two  chief  de- 
fect* which  mar  the  effect  of  Aida,  taken  as 
a  whole.  The  politics  and  religion,  the  oddi- 
ties of  dress  and  civilization  of  the  ancient 
Egyptians  are  altogether  too  strange  for  us. 
We  do  not  feel  ul  ease  among  a  lot  of  brown 
and  black  painted  men.  It  may  Imj  urged 
that  this  is  merely  external,  yet.  for  nil,  the 
spectator's  sympathies  are  chilled,  let  the 
cause  be  the  hideous  idols,  the  colossal  statues, 
or  the  various  sacred  beasts,  which  terrified 
even  the  Persians  when  they  were  conquered 
by  the  Egyptians.  Think  of  nothing  but 
dark-colored  singers  on  the  stage  !  Then,  be- 
sides, the  ugly,  vaulting  negroes  and  the  danc- 
ing women  dressed  and  painted  in  the  most 
repulsive  manner:  An  opera  should  present 
something  of  the  lovely  and  agreeable,  and 
no  ethnological  exactness  can  compensate  for 
a  total  lack  of  beauty.  It  is  al*o  not  pleas- 
ant to  see  continually  so  many  priests  and 
prieste*.«e»,  and  to  witness  nothing  but  Kgy]>- 
tiuu  ceremonies. 

Aida  was  composed  by  wish  of  the  viceroy 
of  Kgypt.  and  was  first  |>erforiued  in  Cairo, 
in  1*72.  The  treatment  of  Egyptian  affairs 
was  one  of  the  chief  conditions  im|>o*ed.  The 
subject-nnitler  of  the  opera  was  originally 
written  in  prose  by  a  learned  Egypliau-  Verdi 
has  displayed  greut  skill  in  giving  his  music 
the  national  coloring.  In  this  he  has  been 
moderate  and  characteristic.  The 
temple  songs  have  the  peculiar,  wl 
melody  of  the  Orientals,  w  ith  its  predominant 
fourths  and  scanty  sixths,  its  meagre  harmony 
and  simple,  quaint  orchestration.  Two  orig- 
inal Egyptian  melodies  are  employed  in  the 
first  finale  :  in  the  song  of  the  priestesses  with 
harp  accompaniment  and  in  the  dance  mel- 
ody in  K-tlttt,  performed  with  three  times.  A 
genuine  master-hand  is  seen  in  the  ingenious 
and  charming  handling  of  these  two  natioual 
swti'mi. 

We  have,  now-a-days,  plenty  of  foreign  local 
coloring,  but  Verdi  excels  in  his  sense  of 
musical  beauty  by  which  lie  assigns  these 
peculiarities  to  their  proper,  i.  «.,  to  a  sub- 
ordinate place.  He  does  not  present  the 
Orient  to  us  with  photographic  accuracy,  but 
gives  us  an  idealization  through  the  grace  and 
richness  of  our  modern  western  European 
harmony.  Verdi,  who  hitherto  has  shown 
no  liking  for  local  musical  colors,  but  always 
remained  Italian  in  his  music,  shows  in  Aida, 
for  the  first  time,  that  be  is  also  master  of 
this  foreign  lield.  Yet,  after  all.  the  Egyptian 
garb  in  Aida  hinder-  the  full  display  of  his 
talent.  If  he  would  use  the  same  energy, 
the  same  creative  faculty,  and  the  same  fidel- 
ity, now,  in  coui|H)sing  un  o|H-ra  from  Koinau 
material,  and  with  variegated  treatment,  he 
would,  without  doubt.  surpass  Aida  ami  all 
of  his  other  former  work.-. 

All  of  Aida't  outer,  strange  splendor  is, 
however,  of  minor  importance  compared  with 
the  luxurious  charm  of  its  melodies,  the  dra- 
:  matic  force  of  its  rhythm  and  the  w  arm  cur- 
I  rent  of  feeling  which  flows  through  the  entire 
I  music.    Think,  for  example,  of  Aula's  beau- 


tiful and  fervent,  ••  And,  my  love,  must  I  for- 
get it?"  of  Amneris's  splendid  theme  in  1>- 
flat,  "  Xo,  you  will  live,  joined  to  me  in  love" ; 
of  the  touching,  revealing  close  of  the  final 
duet.  "Farewell,  O  earth!"  and  of  many 
other  similar  passages. 

It  is  remarkable  and  yet  just  that  Aida. 
the  latest  production  of  a  sexagenarian  who 
has  long  since  reached  the  height  of  his  fame, 
should  be  praised  chiefly  on  account  of  the 
progress  the  author  has  made.  In  truth,  there 
tire  in  Aida  a  dramatic  faithfulness,  an  in- 
dustry in  the  technical  elaboration,  and.  more 
than  all,  a  nobleness  and  unity  of  style,  which, 
coming  from  the  composer  of  Knumi,  are  in- 
deed surprising.  The  German  critic,  who,  a- 
a  rule,  is  almost  hostile  to  Italian  opera,  is 
most  happily  set  to  rights  by  these  superior 
features  of  Aida.  Perhaps  they  force  him 
to  admit  that  a  composer  who  now.  in  old  age 
reaps  and  deserves  such  praise  certainly  could 
not  formerly  have  been  entirely  worthless, 
as  some  harsh  critics  have  painted  him  for 
twenty-five  years  past.  It  may  be  said  that 
in  Aida  Verdi  has  become  another  person 
completely,  that  his  identity  ia  lost ;  but  t lit- 
is an  error  which  can  be  made  only  by  those 
who  do  not  know  his  former  operas.  Al- 
though he  did  not  have  the  desired  degree  of 
culture  and  development,  yet  Verdi  possc-sscd 
great  dramatic  talent  from  the  start,  like  many 
other  of  his  celebrated  and  uncelebrated  coun- 
trymen. While  Kossini.  the  genial  buffoon, 
clings  to  the  historical  customs  of  the  Italians, 
of  composing  charming  melodies  for  their  ow  n 
sake,  regardless  of  their  adaptation  to  the 
subject  (so  that  even  his  serious  operas,  with 
the  exception  of  Tell,  are  only  coneertanle 
comedy  music),  Verdi,  who  has  none  of  Hossi- 
ni's  grace  and  humor,  has  seldom  composed  n 
melody  which  larked  passiouate,  dramatic 
force.  Thu  criticism  must  be  made  on  e\ery 
oue  of  Verdi's  operas  (and  it  has 
indefatigably )  tiiat  a  great  deal  of 
crops  out  near  beautiful  and  affecting  pos- 
sages  ;  yet  justice  requires  that  we  direct  our 
attention  to  the  great  dramatic  talent  and 
fertile  creation  which  are  manifested  among 
these  very  crudities. 

In  Don  Curloi  and  in  Aida.  Verdi,  ha*  dis- 
played the  same  artistic  scrupulousuess  in 
returning  to  great  simplicity  and  quiet  ex- 
pression.  Discarding  all  outward  considera- 
tions for  the  pretensions  of  the  singers  ami 
for  popular  applause,  he  this  time  follows 
only  his  best  and  recently  matured  judgment. 
He  has  not  thought  of  transient  success  alone, 
but  of  "immortality,"  as  it  is  flatteringly 
(Ailed  when  a  work  has  a  relatively  long  life. 
In  this  latest  production  appear  the  jiassionat* 
eloquence  and  dramatic  power  which  charac- 
terize his  previous  operas,  —  artistically  inter- 
woven, refined,  in  a  sort  of  asthetie  cathar- 
sis. Nevertheless,  it  is  fully  and  genuinely 
Verdi.  An  imitation  of  Wagner,  as  many 
critics  have  asserted,  is  out  of  I  In?  quest  iou. 
True,  Verdi,  like  every  other  modern  operatic 

corner  of  intelligence,  is  i  l.t.d  to  Wag- 

ner  for  important  innovations;  but  in  Aida 
there  is  not  a  single  measure  which  the  Italian 
owes  to  the  German.    If  Aida  be  called 
'  Wagnerish.  so  must  also  Gounod's  Jiomeu 
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by  adding  to  their  talent  the  charm  of  some- 
thing incomplete  and  interrupted,  ha*  estab- 
lished among  them  a  sort  of  relationship;  we 
are  fond  of  considering  them  as  three  sinters 
in  a  career  of  glory.  Maria  Malibran  fouud 
an  admirable  poet  in  Alfred  dc  Musset.  The 
stanza*  he  dedicated  to  her  live  in  the  memory 
of  u*  all,  but  do  they  toll  us  otitv thing  ?  No, 
for  poetry  cannot  do  to  1  poetry  sings  but 
does  not  analyie;  poetry  immortalizes,  hut 
transfigures  superior  beings.  The  details  of 
their  character  and  genius,  the  familiar  side 
of  their  nature,  disappear  in  the  grandeur  of 
the  portrait.  De  Minute  1  saug  the  praises  of 
Maria  Malibran ;  I  should  like  to  attempt  her 
portrait. 

What  was  the  distinctive  trait  in  her  char- 
acter? The  date  of  her  first  appearance  in 
Paris  may  assist  us  to  discover  iu  She  ar- 
rived  al>out  1829,  that  is  to  say,  in  the  very 
midst  of  a  poetical,  dramatic,  pictorial,  and 
musical  revolution.  Herttani,  Dtr  Frtitekiilz. 
Beethoven's  Symphonies  and  L»  Kavfrage  dt 
la  Mtduse,  had  let  loose  in  the  domain  of  art 
unknown  and  stormy  forces  ;  the  atmosphere 
was  heavily  charged  with  electricity.  Now, 
Malibran  was  the  representative  of  this  new 
art,  as  Pasta  had  been  the  sublime  interpre- 
tress of  classic  art.  Even  in  Rossini's  works. 
Pasta  combined  with  emotion  a  dignity,  grav- 
ity, and  nobleness,  which  belonged  (o  the  old 
school.  She  was  tndy  the  daughter  of 
Sophocles,  of  Corneille,  and  of  Racine ; 
Malibran  was  the  daughter  of  Shakespeare, 
Victor  Hugo,  Laroartine,  and  Alfred  de 
Musset.  Everything  in  her  genius  was  spon- 
taneous, inspired,  and  effervescing.  But  at 
the  same  time — and  this  U  one  of  the  most 
striking  characteristics  of  her  highly  complex 
organization — at  the  same  time,  by  a  singular 
contradiction,  nature  condemned  her  to  the 
necessity  of  effort,  to  stubborn  labor  constant- 
ly renewed.  The  mysterious  fairy  who  pre- 
sided over  her  birth,  endowed  her  with  all 
the  gifts  of  a  great  actress  and  of  a  great 
singer  except  one:  a  perfect  instrument. 
Alfred  de  Musset  says  in  his  poom : 

"  Alnsl  hobs  ronaolall  sa  »OUt  rmt<-hr  rt  mnnBL" 
ami,  further  on  : 

'•Ods.mt-n.w- 


*  mi  aeorr- 

Nothing  of  the  kind.  Molibrau's  voice 
did  not  "flutter"  by  any  mean*.  Malibran'* 
voice  had  nothing  of  a  "  light  |ierfunie " 
about  it  -,  and  Malibrau's  voice  was  not  what 
is  termed  "  fresh  and  sonorous."  Pathetic 
and  powerful,  it  was  harsh  and  rebellious. 
When  Son  tag  sang,  the  souuds  which  escaped 
from  her  throat  were  so  limpid  and  brilliant 
that  you  might  have  fancied  them  to  be  a 
pure  wave  of  light.  Malibrau's  voice  resem- 
bled tho  most  precious  of  all  metals:  gold; 
but  it  had  to  be  torn  from  the  bosom  of  the 
earth :  it  was  gold,  but  it  had  to  be  freed  from 
the  dross ;  it  was  gold,  but  it  bad  to  be  forged 
and  rendered  supple  like  iron  under  a  ham- 
mer. I  heard  her  one  day  at  Rome,  when 
she  had  to  play  in  the  Jiarbiere,  working 
away  several  hours  at  the  runs  iu  her  cava- 
tina.  From  time  to  time  she  stopped  and 
addressed  her  voice,  saying  in  a  sort  of  rage : 


"I  will  make  yon  obey  roe  !"  The  struggle 
was  with  her  a  necessity,  a  habit,  which,  com- 
bined with  her  indomitable  tenacity  and  her 
love  of  impossibilities,  imparted  to  her  talent 
a  character  of  much  greater  power  and  origin- 
ality than  that  which  the  poet  has  drawn ;  hut 
by  suppressing  the  effort  he  \\m  diminished 
the  talent.  If  we  would  obtain  a  just  idea 
of  what  Malibran  was,  we  should  think  of 
the  school  in  which  (the  was  formed.  Garcia, 
her  father,  united  to  the  knowledge  of  a  gen- 
uine cotn|>0M?r  marvellous  talent  as  a  virtuoso. 
Nourrit  told  mu  that,  previously  to  coming 
out,  h*i  went  to  ask  Garcia's  advice  "  What 
piece  have  you  brought  T'  M  Tho  air  from  11 
Matrimonii)  Segrtto  :  '  Pria  che  spunli.'" 
"Sing  it."  On  reaching  the  point  d"ortjut. 
Nourrit  executed  a  very  pleasing  run.  "(iood, 
execute  another."  Nourrit  executed  a  second. 
"  And  another."  Nourrit  threw  off  u  third. 
'*  And  now  another."  "  I  am  at  the  end  of 
my  tether,"  replied  NourriL  "After  three 
poinlt  d"  orgut !  a  genuine  singer  should  be 
able  to  extemporize  ten,  or  twenty,  if  he 
chooses,  for  no  one  can  be  a  genuino  singer 
who  is  not  a  genuine  musician. " 

Such  was  tho  admirable  but  rough  and 
rarely  satisfied  master  who  taught  Malibran. 
One  day,  after  an  hour's  work,  he  said  to  her : 
"You  will  never  be  anything  more  than  a 
chorus  singer."  "  I  shall  have  more  talent 
than  you,"  she  replied,  with  a  toss  of  her 
little  head  of  fourteen.  Two  years  later,  ut 
New  York,  he  entered  her  room,  anil,  in  the 
tone  at  which  all  trembled,  said :  "  You  will 
come  out  on  Saturday  with  mc,  in  OteUo." 
"Saturday!  Why,  that  is  only  six  days." 
"I  am  very  well  aware  of  tho  fact."  "Siz 
days  to  rehearse  a  part  like  that  of  Desdc- 
nioua  aud  get  used  to  the  stage!"  "No 
objections'.  You  will  come  out  on  Saturday 
and  you  will  be  excellent;  because,  if  you  are 
not,  in  the  last  scene  ....  wheu  I  am  only 
supjiosed  to  stab  you  with  the  dagger,  1  will 
strike  in  reality  !  "  How  was  it  possible  to 
resist  an  argument  of  this  kind?  Malibran 
rehearsed  the  part,  played  it,  and  achieved  an 
immense  success,  introducing  at  the  end  a 
totally  unexpected  effect,  which  surprised 
every  one,  especially  her  father.  Those  who 
saw  her  in  the  part  will  remember  the  new 
aspect  she  gave  it.  limp.  Pasta  was  sublime 
in  it,  but  played  it  as  a  woman  of  twenty. 
Malibran  made  it  sixteen.  With  her,  Desde- 
mona  was  almost  a  mere  girl.  Hence  resulted 
a  delicious  charm  of  innocence,  of  touching 
weakness,  and  of  child-like  ingenuousness, 
mingled  with  outbursts  of  indignation  or  ter- 
ror, which  sent  a  shudder  through  the  whole 
house.  In  the  last  scene,  wheu  Olello,  with 
dagger  raised,  advances  towards  Desdemona. 
l'asta,  strong  in  her  virtue  and  her  courage, 
went  forward  to  meet  the  blow ;  Malibran 
tied  in  afright,  running  to  the  windows  and 
tho  doors,  and  bounding  like  a  terrified  fawn. 
Now,  at  her  dibut,  wheu  her  father  seized  her 
in  her  efforts  to  escape,  and  drew  his  weapon, 
she  entered  so  profoundly  into  her  double 
part  of  artist  and  of  daughter,  the  appalling 
expression  of  her  terrible  father,  as  he  glanced 
a*kant  at  her,  seemed  so  really  and  truly  her 
death-warrant,  that,  seizing  his  hand  as  it  was 


descending  on  her,  she  bit  it  till  the 
came.     Garcia  ottered  a  low  cry  of  pun, 
which  was  taken  for  a  cry  of  fury,  sad  ik* 
act  finished  amid  frantic  applause.  Th« 
shows  what  she  really  was,  and  what  Uw 
stage  mode  her.    She  was  sometimes  so  vim 
lently  affected  by  the  dramatic  situation  it  to 
become  like  one  possessed ;  unable  always  to 
arrange  and  announce  beforehand  what  the 
would  do,  because  she  did  not  know  it  hervlf 
—  saying  to  the  different  f  Helios  who  stud 
with  her:  "  Seize  me  where  yon  can  in  the  but 
scene,  for  at  that  moment  I  cannot  answer  for 
my  movements ; "  never  studying  her  allitadia 
and  gestures  before  a  glass,  but  seized  on  the 
stage  by  strange  inspirations,  which  the  carried 
out  with  an  audacity  that  took  the  place  of  ad. 
dress !    In  the  second  act  of  Otftta,  in  the 
great  scene  of  anguish  where  she  is  awsuing 
the  result  of  the  duel,  she  actually  00  osc 
occasion  singled  out  a  poor  devil  of  a  super- 
numerary from  a  group  of  his  felluwi,  aud, 
bringing  him  down  to  the  front  of  the  stage, 
asked  for  news  of  the  cotntutt  with  an  ostbartl 
of  despair  and  passion  which  was  very  nearly 
exciting  the  hilarity  of  the  how*.    But  krr 
impetuosity  and  sincerity  carried  all  before 
them.    The  supernumerary  was  1 
stupefied  that  his  stupor  rendered  him  1 
less  and  his  immobility  lent   him  dignity. 
What  would  have  been  ridiculous  with  any 
one  else  was  sublime  with  her  I 

These  daring  strokes  which  filled  her  act- 
ing were  carried  by  her  into  her  singing —  a 
dangerous  thing  to  do  with  an  organ  tome, 
times  so  rebellious.  Fancy  a  general  endeav- 
oring to  carry  a  position  in  double  quick  line 
with  troops  who  cannot  run !  What  was  the 
result  ?  A  double  and  very  singular  one.  If 
her  imagination  was  calm,  she  summoned  to 
her  aid  her  profound  science,  for  I  never 
knew  a  more  skilful  virtuoso.  She  composed 
on  her  refractory  instruroeut ;  she  employed 
temperament  and  address.  The  must  dex- 
terous horseman  would  never  have  got  more 
out  of  a  horse  by  clever  management  1 
recollect  oue  evening,  just  as  she  was  going 
off  to  play  in  La  Cenrrmlola,  one  of  her 
friends  put  the  commonplace  f|ue*tion :  "  Well, 
Madame,  are  you  iu  voice  this  evening  f " 
"  In  voice  ?  "  she  answered  gaily.  "  Look  I " 
aud  owning  her  mouth  she  showed  in  her 
throat  one  of  those  patches  which  ar*  signs  of 
quinsy-  What !  are  you  going  to  sing  with 
a  throat  like  that  ?  "  *•  Certainly,  I  am.  Oh, 
we  know  each  other,  my  throat  and  I.  We 
have  fought  often  enough,  aud  this  evening  I 
will  so  manage  it  that  it  shall  carry  mc  on  to 
the  end,  without  any  one  save  myself  perceiv- 
ing what  an  effort  is  necessary.  Come,  and 
you  shall  see!"  She  did  a*  she  said  she 
would.  But  if  by  chance  the  instrument  wss 
found  wanting  on  one  of  her  days  of  Aery 
and  reckless)  inspiration  ....  why  in  that 
case,  so  much  tho  worse  for  the  instrument. 
There  was  an  implacable  struggle  between 
them.  She  would  not  admit  it  could  resist 
her;  she  demanded  from  it  all  she  felt  within 
herself.  It  had  to  obey,  even  though  it  t 
perish  in  doing  so.  Sometimes,  by  1 
effort  of  this  kind,  she  obtained  prodigitsw 
effects  which  she  wou'd  not  perhaps  have 


Digitized  by  Google 


Jaxcabt  1,  1881.] 


DWIGHTS  JOURNAL  OF  MUSIC. 


obtained,  had  it  not  been  necessary  for  her  to 
carry  tbera  by  violence,  as  the  Titans  wanted 
to  carry  heaven.     But  now  and  then  the 
weaker  combatant  *m  the  stronger,  the  re- 
bellions organ  resisted  and  she  fell  into  exag- 
geration. .  .  .    Well,  would  any  one  believe 
jt !    Such  very  inequalities  imparted  au  ad- 
ditional charm,  the  charm  of  surprise,  to  her 
talent.    With  her  the  audience  were  always 
in  a  state  of  expectation.    She  might  play 
the  tame  port  twenty  times,  she  was  always 
different.    This  need  of  the  unforeseen,  this 
lore  of  adventure,  sometimes  involved  her  in 
enlcrpriies  which  were  more  than  rash,  though 
the  alwaysemerged  safely  from  them  by  some 
miracle  or  other  of  will.    At  an  extraordi- 
nary performance  of  Otello,  she  once  sang  in 
the  course  of  the  same  evening,  Otello  in  the 
first  act,  Iago  in  the  second,  and  Desdcmooa 
in  the  third.  Her  voice  was  a  meiuxoprano, 
lying,  as  we  know,  between  a  contralto  and  a 
soprano.    Well,  no  victorious  king,  qniifinetl 
between   two  foreign  kingdoms,  was  ever 
more  tormented  with  the  wish  to  invade  those 
kingdoms,  than  Malibran  was  to  make  an  in- 
cursion into  the  two  voices  bordering  her  own. 
The  word  limit  was  unbearable ;  it  was  im- 
possible for  her  to  understand  that  she  could 
not  do  what  anybody  else  would  do  ;  her  life 
was  spent  in  endeavoring  to  go  up  as  high  an 
Sontag,  and  down  as  low  as  PisaronL  What 
was  our  surprise  to  hear  her  one  day  execute 
a  shake  on  the  extreme  note  of  the  soprano- 
register.    We  loudly  expressed  what  we  felt. 
"  Doe*  that  astonish  you  ?  "  she  said  languid, 
ly.  "  Oh  !  the  borrilde  note  1    It  has  cost  me 
trouble  enough.    I  have  been  trying  for  the 
last  month  to  get  it!   When  I  was  dressing, 
when  I  was  doing  my  hair,  wheu  I  was  walk- 
ing, and  when  I  was  ruling ;  at  last,  I  hit  on 
it  this  rooming,  as  I  was  tying  my  shoes." 
"And  where  did  you  hit  upon  it,  Madame?" 
"  There  !  "  she  replied,  laughing.    •'  There!  " 
as  she  touched  her  forehead  with  the  tip  of 
her  finger  in  the  most  charming  manner' — for 
one  of  thu  characteristics  of  this  strange  be- 
ing was  to  envelop  all  her  acts  of  daring  in  a 
supple,  light,  and  natural  gracefulness  not  to 
be  described.    You  felt  that  her  domain  was 
the  impossible  ;  she  did  what  she  chose  there. 


BJORNSON'S  SPEECH  AT  OLE  BULL'S 
FUNERAL." 

Ole  Bull  was  beloved ;  that  we  see  Uwlay.  He 
was  honored;  but  it  is  more  to  be  loved  than 
honored. 

If  we  would  understand  the  origin  of  this  deep 
sympathy  —  if  wc  would  understand  him,  and 
bow  he  became  for  us  what  he  now  is,  we  must 
go  back  to  the  lintc  when  lie  first  became  known. 

We  were  a  poor  little  nation  of  beginners,  with 
great  mcinoriin  f ruin  remote  centuries ;  this  gave 
us  longings  which  we  could  not  satisfy,  so  that  we 
were  often  laughed  au  The  scanty  inheritance 
of  DaiiUh  Utt-raturu  from  later  times  was  so 
divided  lliat  almost  nudiing  fell  to  our  share;  we 
thought  incapable  of  intellectual  independ- 
aml  the  so-called  best  among  us  weic  of  tlie 
opinion.  A  Norse  literature  was  regarded 
as  an  impossibility,  even  with  the  rich  beginning 
whicli  it  had ;  an  independent  Norwegian  school 
of  history  was  something  ridiculous;  our  language 
>ok*n  with 


and  soft  consonants,  and  a 
was  a  tiling  incredible,  even  to  ourselves, 
ere  in  no  better  condition;  wu  had 
lately  lieeq  sold  and  boujht,  and  the  freedom,  we 
were  bold  enough  to  take,  ami  which  we  had 
known  turn  to  hold  on  to  and  enlarge,  still  gave 
us  no  feeling  of  security,  but  much  anxiety.  We 
dared  not  even  show  an  "official "  joy,  for  fear  it 
might  be  misinterpreted  in  high  places. 

But  in  die  meantime  a  younger  generation  had 
succeeded,  one  that  hail  grown  up  in  the  first 
years  of  freedom  and  tiad  not  the  anxious  pru- 
dence of  Uielr  elders,  but  were  rather  possessed 
with  a  spirit  of  indignation,  defiance,  and  a  rest- 
lessness like  the  ocean;  they  lives!  in  morning 
hours  of  freedom  and  honor,  and  on  these  morn- 
ing hours  stole  Ole  Bull's  notes,  like  the  glitter- 
ing of  the  first  sunbeams  on  the  mountain*. 

At  that  duie  national  airs  had  just  forced  their 
way.  In  musk,  too,  the  democra  tic  had  broken 
in  on  the  aristocratic,  the  national  on  the  abstract, 
the  individual  on  the  ideally  formal*  It  was  our 
honor  anil  our  destiny  to  come  forward  then. 

When  we  talk  with  older  people  —  I  was  my- 
self a  child  then  —  of  when  they  saw  the  majestic 
form  of  the  Norwegian  who  suddenly  appeared, 
not  here  —  no,  in  the  world's  highest  places, 
among  its  emperors  and  kings,  on  the  great  opera 
stage  of  a  thousand  cities,  and  played  with  a  wild 
enthusiasm  which  only  one  man  before  him  had 
possessed,  but  which  in  Ole  Bull  was  individual, 
heartfelt  and  Norwegian;  when  they  read  how 
he  stood  and  sang  his  national  airs  from  his  violin, 
and  felt  that  the  people's  soul  hod  melted  into 
ours,  while  strangers  laughed  and  wept,  and  be- 
hind him  caught  a  glimpse  of  our  people  and  our 
beautiful  land, .  .  .  then  we  can  understand  the 
promise,  the  certainty,  the  faith,  die  pride  he 
awakened  —  lie  first  —  in  the  life  of  Norwegian 
freedom.  This  is  what  Henrik  Wergcland  ex- 
presses, when  he  bids  Norway  sing  to  Ole  Bull : 

0,  vant  tie  Sinners  Veritas y, 
Mil  Oje  funkier  op  paa  uy. 
Drag  b«,  min  Son,  den  mrame  Lyst, 
liar  rortsigi  Din  Modern  BrysL 
Ob.  quick  to  see  my  children's 
Mine  eye  lbtbt  up  with  blighter 
Go  forth,  my  son,  tby  mother's 
Hm  oil  been  stirred  with  like 


When  he  came  home  from  his  first  tours,  it  was 
a  festival  just  to  sec  him.  As  he  played  the 
dious  talcs,  which  we  hail  hidden  away 
faced  with  odicr  recollections  of  childhood,  but 
which  had  now  been  admired  by  kings  and  em- 
perors, tbo  generation  which  had  dien  come  for- 
ward felt  itself  on  the  highest  summit  of  exist- 
ence; Ole  Bull  became  the  first  and  die  greatest 
inspiration  in  die  life  of  these  people;  he  gave 
us  confidence  in  ourselves,  the  greatest  tiling  that 
at  that  time  could  be  given  us. 

This  is  Ole  Bull's  undying  honor,  this  is  the 
most  essential  work  of  his  life. 

If  you  will  measure  die  depth  of  an  impression, 
go  to  its  expression  in  literature.  Bead  Wei- 
haven's  poem  to  Ole  Bull, 
Those  who  know  something  of 
lure,  do  not  hesitate  to  say  that  it  is 
finest  specimens  of  Ivric  poetry. 

How  came  lie  to  'bo  the  one  to  do  this?  Ho 
was  born  of  a  musical  race,  but  this  would  not 
have  been  enough  of  itself ;  his  genius  was  fired 
by  love  of  country.  His  first  childish  plays  fell 
in  dra  time  of  our  war  of  independence,  ids 
child's  voice  joined  in  the  first  hurrahs  for  our 
new-born  liberty,  and,  when  lie  was  a  young  man 
—  I  know  this  for  a  certainty  —  his  violin  sang 
our  national  airs  widi  an  unfettered,  exultant  joy 
up  in  Henri*  Wcrgetand's  stuuVnt^arret,  and 
was  the  overture  to  his  1 7th  of  May  speech  which 
vibrated  through  die  land. 
Wirt. 


Love  of  country  was  the  creative  power  in  his 
life.  When  ho  founded  a  Norwegian  theatre, 
whenever  he  protected  Norwegian  art,  wlien  he 
gave  his  assistance  to  the  National  Museum, 
whenever  his  mighty  violin  sang  for  otlier  patri- 
otic objects,  on  all  occasions  when  he  helped  his 
countrymen,  or  others  who  needed  it,  It  was  not 
so  much  for  the  sake  of  the  cause  or  the  Indi- 
vidual, as  for  die  glory  of  Norway.  He  always 
felt  himself  our  representative.  And  if  diere 
seemed  any  call  for  him  to  appear  —  abroad  or 
at  home  —  as  "Ole  Otsen,  violinist,  the  Norwe- 
gian Norseman  from  Norway,"  ho  never  neglected 
the  occasion.  His  love  of  country  had  something 
naive  and  sensitive  about  it ;  at  that  time  it  could 
not  be  odierwLs*.  But  it  was  something  for  us 
that  our  most  "  elegant "  man,  coming  from  the 
most  tpiritvttt  talont  of  Europe,  could,  and  would 
go  arm  in  arm  with  our  petty  Norse-Norwegian 
beginnings,  even  less  elegant  at  that  dine  than 
now.  In  the  nature  of  diings,  beginnings  cannot 
be  aristocradc ;  they  become  so  later,  when  dicy 
arc  fully  formed  and  recognized  by  all ;  but  dien, 
as  a  rule,  they  are  done  wlUi  hv  that  time. 

Ole  Bull's  deep  fidelity  to  all  that  was  In  har- 
mony widi  his  nature,  spite  of  all  his  fickleness, 
has  made  him  dear  to  die  people ;  in  other  words 
it  is  his  love  of  country  which  has  done  it. 

So  it  was  with  Henrik  Wergcland.  These  two 
were  contemporaries  and  equals.  One  corre- 
sponded to  the  other,  as  the  song  of  the  forest  to 
springtime  in  the  fields,  or  as  the  ocean,  the  reefs, 
the  restless  mountain-ranges,  die  broken  gleams 
of  light  on  the  slopes,  and  the  fickle  shifting  of 
light  and  shadow  in  our  wesdand,  answer  to  the 
eastland's  wooded  bills  and  rich  expanse  of 
country  with  the  radiant  mirror  of  Mjosen.  The 
one  was  the  Westland's  blue  boy  widi  sea-salt  wit 
and  restless  Viking-spirit;  the  other  was  the 
Eastland's  gray  boy ;  undoubtedly  Henrik  Wer- 
gcland had  his  share  of  Wcstland  blow),  but  his 
mind  took  its  color  from  the  grand,  mild,  far- 
horUoned  Eastland  landscape,  where  mountains 
are  seen  in  the  distance. 

When  Ole  Bull  spoke  of  his  art,  he  had  a  habit 
of  saying  that  he  had  learned  to  sing  of  the 
Italians ;  this  was  undeniable ;  the  external  form 
of  his  song  was  learned  diere ;  but  its  power  and 
coloring  were  from  die  soul  in  our  soul,  and  its 
message  came  direct  to  us  in  national  airs,  as  they 
glowed  for  the  fancy  of  Ole  Bull.  A  mature 
world's  artist  once  said  to  me :  "  Ole  Bull's  faults 
arc  more  noticeable,  dm  older  he  grows ;  but  no 
artist  of  our  dine  has  possessed  his  poetic  power. 
A  tune  has  never  been  better  played  than  h« 
played  it  in  his  best  moments."  I  think,  every 
one  capable  of  judging,  who  lias  heard  him,  would 
say  the  same. 

A  complaint  has  been  made  that  Ole  Bull  left 
no  great  musical  works.    This  is  unr 
One  who  could  take  us  captive  on  die  sp 
completely  as  lie,  could  do  no  more;  the  con 
for  this  talent  exclude  die  other,  and  most 
pletely  where  the  talent  is  greatest. 

But  it  was  something  fur  us  aldiat  time,  and  it 
is  always  something  fur  a  small  nation,  to  have 
ainon^  Uietn  a  man  of  the  first  order.  It  quickened 
our  apprehension  of  what  was  great.  It  lengthened 
our  measure  of  human  capabilities,  It 
tlie  power  of  contest,  and  tha 
range  of  endeavor. 

Let  us  here  by  the  grave  of  our  greatest  pro- 
nounce all  honor  to  the  artists  amongst  us  who 
open  die  way  for  odiers,  who  have  not  only  cre- 
ated followers  in  their  own  art,  but  have  aroused 
ambition,  rivalry,  and  a  joy  in  existence,  wher- 
ever it  may  be ;  this  increases  die  moral  and  in- 
tellectual capacity  for  work  —  the  greatest  legacy 
that  can  be  bequeathed. 

I  like  best  to  recall  him  in  the  great  processions ' 
in  Bergen,  on  the  1 7th  of  May ;  he  was  a  triumph- 
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as  hi*  majestic  and 
lung,  n  movement  of 
(ye,  win  sufficient  to 

'  whole  national  move- 
jito  hi*  affection  (lie 
exalting  all ;  diis  wan 


villi 


on  In  himself; 
enchanting  figure  moved  i 
tlie  hand,  a  glance  of  the 
kindle  us  with  enthusiasm. 

Thus  arm  in  arm  with  oe 
mcnt,  ennobling  It,  taking 
f reatest  with  the  le»«t  and 
his  life,  and  it*  faithfulness. 

Such  a  patriotism  rewards  Its  possess* 
miracles.  When  T  rrad  that  be  who  came  borne 
every  year  with  the  summer-birds,  was  coming 
again  this  year,  and  that  love  of  country  was 
strong  enough  tnt*ar  him  to  us,  spite  of  distance, 
the  dissuasion  of  hla  physician*  and  other  obsta- 
cles, then  I  thought  of  Itcnrik  Worgcland's  words 
to  Roliert  Major : 

"  Fdrst  did  of  mu  ii)  Hiralen  vllde  den  pirate  graa 
Republican  "  I  Firs*  foe  home,  and  then  lor  Heaven 
be  longed,  tho  amy,  old  Bepnhllran.  > 

Hi*  eye  would  embrace  die  land  he  loved  ere  it 
Thi»  constancy  in  Ole  Bull  YOU 
.nu.in.-y.  '  For  my  part  1 
repeat ;  I  will  be  faidiful  to  Ole  Bull. 

Countrymen,  lot  us  not  go  hence  without  thank- 
in"  Iter  who  did  what  a  wlwtc  nation  sliould  have 
done,  but  what  it  in  hardly  in  die  power  of  a  nation 
to  do  with  their  best  will  —  who  mule  a  home  of 
comfort  and  beauty  for  his  old  age,  atid  followed 
his  life  in  untiring  self-.arrifi.-c.  In  happy,  child- 
like moment,  be  would  apeak  of  her  to  ....  bis 
friends,  with  touching  gratitude ;  to  Uiat  we  van 
testify. 

One  thins  is  certain,  what  we  to-day  bury  with 
him  are  his  faults.  If  there  U  anything  that 
lieara  witness  to  tire  superiority  of  good  over  evil 
in  human  nature,  it  i.  this,  tbatlhc 
enters,  lie  makes  clear  to  us  that  die 
excellencies  of  a  life  were 
getlicr.  Love,  lo  whom  alone  all  iu 
known,  takes  on  herself  dieir  transfiguration.  Ole 
Bull's  faults  were  dioae  of  a  spoiled  child;  of 
course  these  are  moat  felt  in  daily  intercourse,  so 
that  bis  wife's  task  baa  often  been  a  difficult  onu. 
But  j1«c  lias  accomplished  it  widi  assurance  and 
faithfulness.  His  last  words  were  a  prayer  to 
friciMla  to  protect  her.  We  repeal  it  to  die  whole 
country,  wben  we  beg  that  our  reverential  grati- 
tude may  ever  follow  her  footsteps  among  u*. 

Hitherto,  wben  wo  hare  mule  a  speech  in  honor 
of  Ole  Bull,  we  have  closed  with  a  "  Long  live  Ole 
Hull!"  That  we  can  never  do  again  —  although 
lie  is  not  dead  for  u*  —  be  follows  each  one  of  us 
now  to  our  Imme*.  But  I  will  close  with  an  in- 
junction to  the  young;  it  cannot  invoke  their 
faithfulness  to  him  wbo  b  gone,  for  drey  have  not 
our  understanding  of  him.  But  by  this  grave  let 
Ilieui  note  the  miracles  worked  by  love  of  country, 
as  they  are  revealed  in  the  rich  career  here  closed. 


THE  HISTORY  OF  PIANOFORTE 
PLAYING. 
[Ilerr  Ernst  Pauer  bas  l>eeo  clrinjt,  in  J.nndon,  a 
course  of  six  leiHnra  on  this  spsrtnl  branch  of  miisl'-al 
history.  which,  w  reported  in  the  .Vn«j™/  tff.mArrd, 
wtU  be  of  interest  and  pront,  we  believe,  to  mam  of 
our  readers,  Hero  is  the  flrst,  delivered  on  Uie  litta 
November,  in  the  lecture  Tltratre  of  Sooth  Keuainji- 
ton  Museum  1 

I. 

Pianoforte  playing,  if  not  exactly  a  universal 
occupation,  is  one  in  which  very  many,  and  ladle* 
estieeially,  take  an  interest.  Through  it  most  of 
us  become  acquainted  with  the  art  of  intisie,  ami 
it  is  found  very  conducive  to  social  pleasure,  being 
thus  both  useful  and  agreeable.  To  judge  of  this 
occupation  rightly,  wc  must  know  its  origin  and  I 
development,  and  few  phase,  of  musical  history 
have  mure  charm.  We  bare  to  note  ita  modest 
beginnings,  changes,  growth,  and  the  relation  and 
connection  of  its  practical  phases  with  tire  gen- 
eral development  uf  music.  Before  considering 
the  present  manner  of  pianoforte  playing,  we  i 


must  understand  the  nature  of  the  instrument* 
our  forefathers  used,  and  how  much  greater  arc 
our  means  than  were  tlreirs.  Tho  harpsichord, 
clavichord,  and  clavecin  hail  a  much  smaller  com- 
pass—  only  four  octaves,  instead  of  seven.  Their 
tone  was  feeble ;  that  of  the  modern  piano  is  full 
and  rich.  In  the  old  instruments  the  sound  was 
produced  by  forks  with  a  plectrum,  and  the  strings 
were  twanged.  As  the  heavier  or  lighter  pres- 
sure of  the  finger  on  the  keys  made  no  difference 
in  tho  tone,  the  harpsichord  bail  two  key-boards, 
one  for  lonil,  die  other  for  soft  auunds;  some 
also  had  stops  for  modifying  the  tone.  We  see. 
then,  that  tire  business  of  playing  was  connected 
|  with  mechanical  contrivances  which  made  it  diffi- 
cult. A  kind  of  soft  pedal,  roir  relVs/.*,  was  latterly 
introduced  Into  some  of  the  harpsichords,  but 
tlrelr  resources-were  always  very  limited,  and  no' 
to  l>e  compared  to  those  of  the  pianoforte.  The 
hammers  of  tire  latter  enabled  the  player  to  uutke 
the  tone  loud  or  soft  by  the  pressure  of  the  finger. 
The  executant  thus  became  more  free,  and  there 
arose  a  irew  spirit,  a  new  mole  of  execution,  and 
more  individual  feeling. 

Carl  Emanuel  Bach  was  die  first  to  see  the 
necessity  of  adapting  the  style  of  composition  to 
the  improved  instruments.  The  music  of  Sebas- 
tian Bach  waa  founded  on  the.  scientific  part  of 
the  art ;  and  only  in  a  few  of  his  works,  as  for 
instance,  tho  '•  Chromatic  Fantasia,"  was  there  a 
kind  of  prescience  of  the  future  style.  Emanuel's 
method  was  freer,  and  he  abandoned  the  Suite  fur 
the  Sonata  form.  Tho  Suite,  it  must  be  remem- 
bered, consisted  of  a  series  of  short  dance  move- 
ments —  prelude,  allemande,  courante,  sarabandc, 
gavotte,  or  bnurrec,  and  gigue.  The  prelude  was  i 
not  always  strictly  in  4-4  time ;  it  might  he  in  3-4 
hut  the  allemande  was  confined  to  4-4  time,  and 
the  courante  to  3-4  time.  Both  these  were  quick 
movements,  hut  the  sarabando  was  earnest  and 
expressive,  am]  admitted  of  ngnmrnts  in  die  parts 
repeated.  While  die  allemande  and  courante  dis- 
played brilliancy,  the  sarabnnde  showed  grace 
taste,  and  even  tenderness.  The  gavotte  or  bour- 
re'e  which  followed  was  lively,  in  4-4  time,  and  die 
gigue,  which  closes),  was  tire  liveliest  of  all.  The 
Suite  presented  rhythm,  accent,  and  expression; 
but  it  suffered  from  monotony,  la-cause  all  die 
movements  were  in  one  key.  These  dances  have 
a  quaint  charm,  and  the  frequent  use  bv  present 
composer,  of  die  gavotte  and  gigue  shows  the 
vitality  of  the  form.  The  Suiata  is  a  condensed 
suite,  and  represents  drew  dance  forms.  While 
the  suite  de|>endcd  on  rhythm,  the  Sonata  gave 
play  U>  the  composer's  feeling  and  taste,  anil  his 
rapacity  for  portraying  psychological  conditions. 

These  introductory  remarks  are  necessary  to 
map  out  our  ground,  and  to  show  the  different 
stages  of  pianoforte  playing  till  iu  present  high 
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turlaxl  I 
titas,  we  arc  ? 
character,  slios 
of  the  nimpuM 
and  excitement 
a  comfortable, 


tlon.  If  we  can  give  an  nndis- 
r  to  one  of  Bach's  Suite*  or  Par- 
triirk  by  its  patriarchal,  sedate 
ing  tin*  earnest,  yet  genial  nature 
r,  mi  entirely  free  from  tire  haste 
of  writers  now.  We  experience 
sootblnz  sensation,  anil  to  be  in 


accord  with  this,  the  performance  must  be  with- 
out passion  or  exaggeration,  quiet  and  serene. 
We  must  transport  ourselves  to  a  time  when 
people  lived  in  a  week  what  we  go  through  in  a 
tingle  day.  Bach*,  own  style  of  playing  was 
quiet  and  clear,  the  dree  radier  animated.  The 
lingers  were  bent,  and  the  point,  held  down  in  a 
vertical  direction,  a  position  not  practicable  now  ; 
but  die  polyphonic  style  of  Bach's  time  necessi- 
tated |i«rfect  independence  of  die  finger.,  in 
fugues  the  great  difficulty  being  to  give  distinct- 
ness to  the  subject,  and  to  mark  br  the  accent  its 
entrance  in  augmentation  or  diminution.  Fugue- 
playing  is  always  difficult,  requiring,  »«  it  docs, 
the  mo*t  strict  attention  and  loyal  devotkm  from  I 


the  performer.  A  practical  example  ahaf]  arrv 
bo  given  of  the  style  of  this  performance,  whirl, 
i.  so  different  from  that  in  which  a  Xoeuirnt  ti 
Chopin  or  a  Polonaise  of  Weber  mast  be  tra- 
de red. 

Having  played  the  prelude,  allemande,  ton. 
rante,  sarabandc  and  minuet  from  Rack's  uVk- 
tiiit  in  B-flal,"  "  Prelude  and  Fugue  in  C."  iad 
"Gavotte  from  the  Third  English  Suite," th« hr. 
turcT  passed  on  to  the  new  style  of  cornpositiaa. 
to  which  the  capacity  of  playing  loudly  or  snfdj 
gave  rise. 

If  formerly  an  objective  or  external  view  tun) 
prevailed,  die  greater  facilities  of  the  punofn-te 
allowed  more  personal  feeling.  Eiaannrl  Ikxi 
saw  tire  necessity  for  altering  the  style,  ami  k'n 
successful  attempt  proved  the  germ  of  the  ulti- 
mate development,  of  Haydn,  Mozart  and  B*tt- 
hoven.  He  discarded  the  suite  for  the  hnuu, 
and,  as  wc  see,  abandoned  the  polyphonic  Xjit; 
for  hi.  melodies  are  so  poorly  accmnpanied  that,  far 
the  modern  ear  it  is  necessary  to  fill  up  the  parti ; 
this  not  from  any  lack  of  invention  on  his  part, 
but  from  his  desire  lo  make  die  melody  supreme. 
"  Mcthinks,"  he  said,  "  music  should  move  the 
heart,  and  this  cannot  be  done  by  thumping  an 
endless  arjvtftfio.  Despite  tlic  want  of  suttainin; 
| >ower  of  the  piano,  we  must  endeavor  to  play  in 
a  singing  style. 

Exactness,  brilliancy,  and  decision  ia  time,  a 
knowledge  of  thorough  bass,  a  general  clears cu, 
a  judicious  application  of  graces,  and  last.  aut 
least,  the  adaptation  of  individual  feeling  to  (be 
demands  of  tlie  composition,  were  further  reuei- 
sites ;  he  also  laid  stress  on  punctuation,  a  dot 
observation  of  the  pauses  being  as  necessary  ia 
musical  as  in  rhetorical  declamation.  The  cud  <4 
a  period  must  be  made  intelligible  by  a  softer 
sound,  the  entrance  uf  a  new  phrase  by  a  stronger 
accent,  as  in  s|>ecch.  Half-cadences  may  br  com- 
pared to  the  colon,  false-cadences  to  the  comma, 
intimate  indeed  lating  die  relations  between  muiic 
and  speech-  Disdnctncsa  b  very  dependent  un 
right  accent,  and  he,  said  E.  Bach,  was  the  bed 
performer  wlio  most  nearly  imitated  the  huaua 
voice.  This  composer  introduced  a  warmer  life, 
the  germ  of  the  lyrical  expression  of  the  birr 
masters.  The  "  Sonata  in  A  "  illustrates  the  dif- 
ference between  the  music  of  father  and  son. 

After  giving  an  appropriate  rendering  of  thii 
work,  Ilerr  Pnuer  described  the  different  charac- 
ter of  North  and  South  German  music.  AlUmutb 
Haydn  clu*ely  followed  the  mode]  of  Emanuel 
Bach,  tire  spirit  ami  milodirs  of  the  sonatas  were 
very  different.  The  difference  between  UV 
North  and  South  is  greater  than  might  lie  ex- 
pected. The  former  is  deficient  in  melody  aod 
siiontaneity,  ami  b  marked  by  sobriety  and  a 
strict  adherence  to  rules ;  but  the  sjiirit  uf  the 
South  is  easy-going,  jocose,  anil  trustful  of  it »  own 
powers;  it  does  not  rest  on  svicmx,  but  on  an. 
Yrt  all  the  great  g^■niusl■*  kne^  tliat  science  «■»« 
the  foumlatiun  of  art.  and  judiciously  blended 
both,  Anodier  difference  between  Haydn  and 
his  preil*H*i*sor  is  the  inrluencu  which  his  orches- 
tral studies  bad  on  his  piano  composition*.  Con- 
sequently, dw-re  is  more  variety  iu  Haydn  than  in 
E.  Bach.  The  relation  between  a  lou-ii-ian'i 
coeniiosing  and  exeention  is  intimate.  **  Tell  me," 
says  the  old  proverb,  "  who  your  friends  are.  aod 
I  will  tell  vou  what  you  are ; "  and  of  die  musi- 
cians we  may  say  :  as  tbey  wrote,  so  they  played- 
It  is  therefore  not  dangerous  to  judge  of  the  style 
of  tbe  old  composer's  playing.  Havdn  was  not  a 
great  player,  although  lie  played  on  several  in- 
struments ;  but  he  could  not  have  had  much  tune 
for  die  clavecin.  He  had  an  old  worn  spinet,  on 
which  he  used  to  play  widi  musicianly  care  and 
tliuii^htfutnens.  Haydn's  progress  on  Bach  was 
sleiwu  in  additional  |»wer,  strength,  life  ami 
nerve,  and  a  greater  wealth  of  ideas-    The  quat- 
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itie*  required  for  playing  Haydn  arc  those,  which 
characterize  the  composer —  a  desire  to  please, 
with  sweet  melodies,  good  nature,  refinement, 
cheerfulness,  geniality,  and  nothing  that  i*  frag- 
mentary. Tho  Xortlicrn  composers  are  nut  no 
popular  as  the  Southern,  for  "  what  comes  from 
the  heart  goes  to  the  heart."  Hayila  requires  in 
comparison  more  variety  of  treatment,  expres- 
sion, humor,  animation,  and  action,  to  bring  out 
his  bcanties. 

In  ramming  np,  wc  may  nay  that  Uie  basis  of 
ltach  was  the  must  solid  that  couM  he  wished  — ■ 
rule,  order,  and  correctness,  and  that  his  music 
requires  strict  attention ;  not  much  physical  effort, 
but  great  individuality  of  tone-    With  E.  Bach 


faults  as  he  was  by  the  merits  of  these  artists,  and 
he  seems  to  have  been  so  afraid  of  filling  into 
their  errors  that  he  left  them  as  iiuidrs  and  went 
on  to  the  old  masters  in  pursuit  uf  excellences  an- 
blemished  by  great  defects.  lie  found  in  Claude 
Lorraine  the  landsca|ie  school  w  hu  h  seemed  to  him 
pre-eminent  for  its  union  of  color,  clearness  of  form, 
abundance  of  detail,  and  wide  sweep  of  canvas, ' 
joined  to  deep  feeling  for  nature.  Still  he  did  not 
find  in  Claude  the  mystery  and  charm  of  shadow, 
nor  did  he  find  a  technique  giving  possibilities  of 
immense  power.  So  he  journeyed  on  till  he  found 
Titian,  and  with  him  his  artistic  cravings  seem  to 
have  been  satisfied.  The  extraordinary  impasto  of 
the  Venetian,  his  method  of  obtaining  all  the  qual- 
ities of  art,  his  strong  tone,  his  fine  local  color,  hit 


.....  l     .1       i  i      i  '  subtlety  and  hia  repose,  foil  of  strength,  appear  to 

the  ton«o Wing  w  richer,  the  rule,  arc  relaxed.  ^  ^    ^  |h£^  J™  ^ 

and  individual  feeling  comes  into  the  foreground ;  j  ysU  of  hi,  pjcture,  would  is.ad  nie  to  ,„  „„, 


while  in  Haydn  "till  greater  freedom  is  attained. 

Hcrr  Paucr  concluded  with  a  perfoi 
Ilaydn's  "  Sonata  in  E-fUU" 


TILTON'S  LANDSCAPES. 
T1»ere  are  at  present  in  this 
scape*  of  very  extraordinary  character  and  of  the 
highest  merit,  lite  works  of  an  American  artist 
w  ho  lias  for  many  years  been  a  resident  of  Home 
—  J.  Rollins  Til  ton.  Though  his  name  may  be 
unfamiliar  to  the  majority  of  the  readers  of  this 
Journal,  yet  it  is  one  well-known  to  art -connoisseurs 
in  F.uropcan  countries,  and  known  with  lionur. 
There  are  in  the  collection  some  nineteen  oil-paint- 
ings, of  which  seven  are  large  and  important  works, 
and  the  remainder,  small,  but  perfect  gems.  These 
landscapes  arc  among  the  roost  remarkable  which 
have  ever  been  exposed  to  public  curiosity  iu  this 
country,  and  yet  they  are  the  legitimate  outcome 
of  the  highest  artistic  culture  in  what  may  bc 
styh-d  llie  American  school  of  landscape.  This  is 
based  upon  reverent  observation  of  nature,  and  a 
determination  to  obtain  as  much  of  her  overflowing 
fulness  as  possible.    To  the  student  of  art,  who  has 


ysutof  his  pictures  would  lead  n>c  to  suppose 
he  studied  all  these  men,  he  never  copied  them. 
Here  and  there  are  paintings  which  betray  when 
the  influence  of  Titian  or  of  Claude  was  more 
strongly  felt  than  at  other  times.  Broadly,  how- 
ever, it  may  be  stated,  that  lie  formed  a  style  of 
hieh  down  in  the  foundation  is  truly 
And,  moreover,  the  peculiarity  of  Ids 
temperament,  which  is  distinctively 
as  well  as  poetical,  made  him  lay  great 
those  details  of  his  landscapes  which  are  architect- 
ural. Ilis  subjects  are  taken  from  placet  where 
this  passion  could  revel  and  expatiate  to  the  fullest. 
Tho  noble  view  of  Rome  from  the  Avcntine  Hill, 
the  landscape  of  the  Alhambra  and  Granada  with 
a  background  of  the  Sierra  Nevada,  the  superb 
view  of  Cairo,  the  (in  the  opinion  of  the  writer), 
iece  of  the  Temple  of  Minerva  in  the 
of  Egina,  the  view  of  Tivoli  with  the  great 
tower  of  the  convent  of  Kanta  Anna  in 
the  very  poetical  landscape  of  the 
acropolis  of  Athens,  the  little  gem  of  tin-  Torre  del 
Schiavo  and  the  Roman  Camps gna,  the  other  little 
gem  of  the  Greek  Theatre  in  Sicily,  all  show  the 
passionate  bias  in  his  mind  for  the  archaeology  of 
architecture.  The  world  has  been  so  knit  in  the 
latter  days  by  railroads  and  steamboats  thai  these 


arged  his  views  by  slow  and  minute  observa 
of  Kunrpean  galleries,  it  is  obvious  that,  if  this  j  scenes  must  be  familiar  to  many  of  the  readers  of 


view  of  art  be  not  supplemented  by  a  comprehen- 
sion of  the  importance  of  what  is  known  as  (rnnt- 
sseat,  it  will  be  topography,  photographically  ren- 
dered, but  it.will  not  be  landscape.   The  names  of 

mind  of  the  reader  at  once,  but  it  will  be  unneces- 
sary to  name  more  than  one,  a  famous  one,  Fred- 
erick Church.  This  artist  represents  the  basis  of 
Mr.  Tdtou's  style,  but  upon  that  foundation  Mr. 
Tilton  has  erected  a  glorious  superstructure  of  the 
Ugliest  art.  lie  has  developed  exactly  as  llobblma 
and  Ruysdaol  developed,  ami  he  has  done  so  evi- 
dently by  tlie  most  careful,  profound,  and  absorb- 
ing study  of  the  good  English  landscape  painters. 
Cmme,  Turner  (in  his  earlier  works)  and  Constable, 
but  more  especially  of  the  old  masters,  Titian  and 
Claude  Lorraine.  To  tlw  study  of  these  men  he 
owes  the  artistic  part  of  his  treatment,  and  the 
other  half  comes  from  the  peculiar  character  of  his 
own  mind.  lie  sees  nature  as  a  poet  see*  it,  but  he 
has  a  jpeclal  love  amounting  almost  to  idolatry  fur 
old  rulus,  fur  the  archaeological  «ulc  of  landscape. 
Jn  this  particular  he  excels  nil  the  men  who  have 
t-vrr  painted  a  landscapr  containing  a  ruin. 

In  the  attempt  to  analyze  his  very  peculiar  style, 
I  would  hazard,  the  supposition  that  he  studied 
Crome  and  Turner  to  understand  thrlr  method*  of 
painting  large  space*  of  land  with  considerable, 
detail,  and  yet  preserving  a  forcible  general  tone. 
Next,  it  seems  to  me  that  he  studied  Constable  to 
get  from  him  his  secret  of  presenting  the  freshness 
and  the  poetic  charm  of  natural  scenery.  Hut  if  I 
fio  not  mistake,  he  must  have  been  dissatisfied  with 
their  technique,  and  especially  with  their  chiaro- 


this  sketch  who  can  answer  for  their  extreme  fidei 
ity.  And  yet  they  are  not  presented  topographi- 
cally nor  photographically.  The  end  which  Tilton 
proposed  to  himself  was  to  preserve  the  idea  of  all 
American  artists  of  the  old  school,  viz.,  to  present 
accurately  the  scene*  which  they  painted,  but  at 
the  same  time  to  da  this  artistically.  It  is  to  be 
understood  that  the  severest  critic  does  not  demand 
this  in  landscape.  Turner,  in  some  of  his  finest 
pictures  of  Venetian  scenes,  presented  views  that 
are  iinimssiblc.  But  this  was  no  fault,  for  it  is  an 
agreed  canon  having  the  force  of  an  axiom  that  the 
rrrrt/mrnf  of  huid*ca|H--  is  the  important  point.  Til- 
ton recognized  this  clearly,  and  studied  most  dili- 
gently to  obtain  it,  but  he  would  not  let  go  of  his 
fidelity  to  his  subject  which  he  liad  lenrncd  in  Amer- 
ica. Hi*  dream  was  to  have  the  minute  fidelity  of 
Meissonier  as  far  as  large  landscapes  permit,  or  in 
other  words,  without  being  tnicro*c*opic,  ami  at  the 
same  time  to  make  his  subject  wear  a  fine  veil  of 
treatment  that  should  be  artistic  in  the  highest 
degree  and  poetic  too. 

I  have  endeavored  to  show  how  he  developed  the 
artistic  side  of  his  treatment,  and  what  masters  he 
pursued.  He  realised  perfectly  that,  to  get  out  the 
poetry  thai  was  in  him,  he  must  study  noliody.  but 
go  down  into  the  depths  of  his  own  heart.  He 
seem*  to  have  done  this,  and  to  have  found  that  the 
secret  of  success  In  this  was  to  reproduce  those 
things  which  struck  the  chords  of  poesy  in  himself 
and  made  them  eloquent.  He,  I  think,  analyzed  his 
emotions,  and  discovered  that  the  things  which 
made  him  feel  emotional,  were  great  distances  and 
I  lie  feeling  of  atmuspliere  in  them,  ami  skies  that 
were  remote,  and  colors  that  at  tlie  last  lingering 


the  Mediterranean  lands  were  inexpressibly  dear, 
he  analyzed  that  feeling  also,  and  found  it  pro- 
ceeded  from  its  connection  with  long  lengths  of 
untold  history,  vague,  but  big  with  possibilities  of 
discoveries  yet  to  be  made  of  heroic  marble*  yet 
to  be  dug  up,  of  literature  to  be  onnichod,'  of 
poetry  to  lie  recovered  from  Lethean  lands.  But 
such  scenes  were  not  only  suggestive,  they  were 
melancholy  in  a  high  degree,  the  pleasing  melan- 
choly of  Shakespeare's  Jaques,  coupled  with  tW 
sadness  which  seem*  inseparable  from  large  hori- 
zons, long  intervals  of  time  or  anything  which, 
recalling  the  infinite,  bids  man  remember  hi*  finite- 
nets  and  his  littleness.  It  is  astonishing  how  music 
and  color  can  touch  tlie  chords  of  these  emotions 
and  make  them  thrill  melodiously.  It  is  hard  to 
say  why  certain  notes  suggest  these  thoughts,  but 
they  do  suggest  them.  Similarly  certain  arrange- 
ments of  grays,  purp'e*,  violets,  have  the  same  ef- 
fect, a  fact  well-known  to  the  impression  school.  With 
them  this  becomes  a  mere  manneristic  trick,  being 
presented  without  any  artistic  form,  and  with  the 
newest  and  crudest  chiaroscuro,  so  that  it  is  a  per- 
fect parallel  of  l»eken**s  pathos  in  the  deMrription 
of  driith-bod  scenes,  which  resulted  io  novels  that 
were  nothing  but  a  scries  of  deaths,  like  Bleak 
House.  This  is  not  the  way  in  which  Tilton  ha* 
rendered  this  melancholy  feeling.  His  temple  of 
Minerva  is  an  admirable  instance  of  the  legitimate 
and  artistic  use  of  grays. 

This  very  important  picture,  which  is  No.  4  of 
the  collection,  Is  worthy  of  first  mention,  not  be- 
cause it  is  absolutely  the  best,  for  in  liquidity  it  is 
excelled  by  several  of  the  smaller  pictures,  ami  in 
technical  conquest  of  difficulties  it  is  surpassed  by 
the  view  of  Rome,  but  because  it  is  the  most  essen- 
tially Tilton.  and  represents  the  artist  strong  wilh 


acuro.    Croine  was  pntchy.   Turner's  general  color 

was  true  at  the  expense  of  local  truth,  and  in  his  I  moment  of  sunset  seemed  to  fade  into  tlie  inftuitud< 
effort  to  obtain  chiaroscuro  he  often  sacrificed  truth  '  of  space.  Everything  that  suggested  the  vague 
of  form.    Constable  had  a  technique  of  laying  on  and  the  far  away,  that  linked  itself  to  the  highest 


colors  which  was  manneristic,  and  so  careless  that 
'  of  his  pictures  have  gone  to  pieces  and  are 
ruins.    Onr  American  artist  reveals  in  hi* 
that  he  waa  a*  much  impressed  by  the 


imaginative  faculty  of  the  mind,  appealed  forcibly 
to  him,  and  be  determined  that  his  treatment  should 
reflect  and  recall  them.  And  as  in  his  peculiar 
nature  the  views  that  lie  scattered  so  thickly  over 


tbem.  And  this  I  think  waa  tlie  result  of  Tilton 's 
overpowering  passion  for  the  archaeological,  which 
made  him  more  than  usually  poetic  in  his  treatment, 
anil  compelled  him  to  fall  back  upon  his  own  intel- 
lect for  a  composition  which  should  tell  what  he 
felt  in  hia  own  mind  when  he  first  saw  these  stu- 
pendous ruins.  Many  of  my  readers  have  seen 
this  memorial  of  the  oldest,  the  grandest  civilisation 
of  the  Hellenic  people* ;  but  those  who  have,  must 
acknowledge  that  Tilton  has  presented  the  scene 
not  only  with  the  most  perfect  fidelity,  but  in  a 
manner  that  reveals  to  them  much  that  they  never 
saw,  ami  never  felt.  They  may  have  delighted  in 
the  olive  trees,  they  may  have  felt  the  lu  auty  of 
the  blue  sea,  they  may  have,  though  'tis  doubtful, 
recognized  the  colossal  thought  of  the  arcldlecture, 
they  may  hare  even  witnessed  the  scene  at  sunset 
ami  admired  the  purple,  haxy  masses  of  the  moun- 
tainous mainland.  But  to  have  put  ail  these  things 
together,  to  hare  cnvcln|M*d  them  in  a  tone  of  the 
tendcre*t  melancholy,  and  to  have  made  all  culmin- 
ate in  a  violet  sky  that  recede*  ami  recedes  far  hack 
until  the  nbservali  f  the  miiid  and  the  sugges- 
tions excited  by  It  mingle  togetlior  irresistibly,  and 
will  not  be  separated,  —  tu  do  this  was  beyond  tl.o 
power  of  any  one  but  a  painter.  Ye*,  and  a  painter 
second  to  none. 

In  this  splendid  picture  there  is  an  admirable 
example  of  the  strength  and  subtlety  which  accom- 
pany simplicity  of  treatment  in  the  hands  of  a 
master-painter.  Tlie  foreground  is  most  simple. 
To  tlie  right,  the  rocky  ground  ia  encumbered  with 
broken  masse*  of  columns,  among  which  grow  cac- 
tuses and  other  semi-tropical  vegetation;  to  tlto 
left,  are  olive  trees,  blooming,  flourishing,  delightful 
as  they  were  when  the  temple  was  reared,  a*  they 
were  when  myriad  Hellenic  worshippers  adored  the 
divine  I'allas ;  a*  they  were  when  tlie  religion  of 
Christ  came  to  bless  the  world,  and  the  shrines  were 
abandoned,  and  the  temple  ruined;  as  they  were 
when  Turk  and  Tartar  roamed  over  the  island  at 
their  free  will,  robbing  all,  despoiling  all,  destroying 
all.  I'allas  ha*  passed  away,  but  the  gift  of  I'allas 
remains.  From  the  foreground  the  landscape  slowly 
mounts  the  hilly  ground  on  whose  summit  the  priests 
of  old  placed  their  mastcr-picco  of  archaic  archi- 
tecture. The  artist  ha*  fait!  fully  rendered  all  that 
remains,  the  few  colossul  columns  with  here  and 
there  a  huge  architrave  still  in  place,  and  the  cha- 
otic Utter  of  fragment*  lying  around     All  tins. 
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Hie  th«  blooming  olive  tr*e«,  is  painted  In  cold,  tad 
tone*.  Tltc  hand  of  the  »rti»t  reproduces  his  feel- 
ings. He  U  awestruck  by  the  stupendous  ruins ;  he 
it  chilled  by  inexpressibly  complicated  emotions  of 
a  sadness  which  i»  more  than  melancholy.  The 
gray  tone*  are  cheerless,  the  hues  of  the  columns 
and  the  fragments  are  uncompromisingly,  severely 
•ad,  almost  tragic.  Tlivn  beyond  comes  the  beauti- 
ful Mediterranean,  the  lovely  Levant,  with  the 
peculiar  hue  of  the  shallow  waters  where  there  are 
soundings,  and  where  the  blue  is  confounded  with 
a  delicate  feeling  of  green.  We  feel  more  cheerful, 
and  we  raise  our  eyes  that  were  sadly  bent  upon  the 
ground,  and  we  see  the  purple  gradations  of  the 
mountains  of  the  mainland,  and  we  arc  cheered, 
and  we  look  still  upward,  and  we  see  the  violet  sky 
that  progresses  Into  an  indescribable  tone  of  light 
and  color  and  Joy  and  promise.  It  is  a  most  wun- 
drrful  sky.  Turner  never  painted  such  a  one,  for 
with  all  his  powers  and  feeling  for  color,  he  had 
not  the  subtlety  of  the  American.  The  passage  of 
emotion  in  this  picture  is  a  triumph  of  subtle  treat- 
ment. At  first  glance  the  coldness  of  the  ruins 
may  repel  an  impatient  observer,  but  those  who  will 
give  to  it  a  little  patient  investigation  will  be  amply 
repaid  by  the  culmination  of  joj  sin,  exquisite  color 
In  the  background  and  sky. 


Dtoigrjr*!  journal  of  fiftuiftr. 

SATURDAY,  JANUARY  1.  1881. 

AxOTHKU  Ykak!  This  New  Year's  num- 
ber is  ihe  beginning  of  another  volume  of  our 
Journal  —  Volume  XLI.  A  1  nlc-page  and 
Index  for  the  past  two  volumes  (to  be  bound 
in  one)  will  be  furnished  in  a  few  weeks. 

The  Journal  needs  subscribers — twice  as 
many  as  il  has — to  be  at  all  remunerative  to 
the  editor,  who  is  also  sole  proprietor,  and 
has  it  published  at  his  own  risk.  That  beau- 
tiful and  generous  "  testimonial "  (acknowl- 
edged in  our  last  number)  to  the  value  of  our 
thirty-nine  years  of  editorial  labor  in  the 
cause  of  Music  — labor  never  lucrative  —  in- 
spires the  hope  of  larger  patronage  and  more 
assured  and  adequate  support  from  this  time 
forward.  We  have  set  sail  once  more  at  a 
venture  ;  wc  may  be  driven  back  by  contrary 
winds,  or  find  ourselves  '•  becalmed  at  soa." 
It  rest*  with  our  subscribers  and  with  our  ad- 
vertising patrons  whether  we  shall  complete 
a  "  prosperous  voyage,"  as  typified  and  prom- 
ised in  that  concluding  Overture  of  the  Tes- 
timonial Concert. 

If  each  subscriber,  besides  renewing  his 
own  subscription,  will  send  to  our  publishers 
(Messrs.  Houghton,  Mifflin  oV  Co.,  i  Park 
Street),  the  name  and  pledge  of  at  least  one 
more  (say  in  the  course  of  the  next  fortnight), 
the  continuance,  and  we  trust  also  the  im- 
provement of  the  Journal  will  be  secured. 

An  extra  edition  of  this  and  several  suc- 
ceeding numbers  will  bo  printed  for  gratui- 
tous distribution.  The  attention  of  adver- 
tisers is  requested  to  this  fact. 

CHRISTMAS  MUSIC. 
The  observance  of  the  great  Christian  festival 
grow,  year  by  year  more  general  and  hearty,  con- 
querlng  the  old  Puritanic  prejudices.  Buying 
and  distributing  presents  seems  to  have  bwinur 
the  business  of  the  season  with  eager,  endless 
crowds  of  people,  happy,  albeit  much  perplexed 
in  the  delicate  problems  of  "  selection  of  the 
fittest."    Many  of  the 


vice*,  in  which  music  naturally  bore  a  large  part. 
Each  organist  and  choir  director  was  emulous  to 
bring  forth  as  good  as  anylxxly  from  his  stores  of 
old  and  new,  many  seizing  the  occasion  to  air  his 
own  productions  in  the  form  of  anthem.  Benedic- 
tus,  or  J'e  Deum. 

But  the  grand  and  central  feature  of  tltc  musi- 
cal coitus  at  this  season  is,  and  ever  will  he,  the 
Christmas  oratorio,  par  rxetlttnce,  Handel's  ilrt- 
«'«*.  It  would  be  well  if  we  could  always  have, 
also,  at  some  lime  during  the  same  week,  some 
portions  of  Bach's  Christmas  oratorio.  But  we 
are  always  thankful  for  Handel,  and  our  old  Han- 
del and  Haydn  Society  keeps  up  the  tradition 
with  all  the  old  enthusiasm  and  with  more  knowl- 
edge, means  and  (acuity.  The  performance  of 
last  Sunday  evening  was  a  remarkably  good  one, 
as  a  whole.  The  chorus  ranks  were  full  in  num- 
bers and  better  placed  than  heretofore,  so  as  to 
come  in  better  range  with  audience  and  one 
another.  The  parts  were  well  balanced,  and  the 
superior  brilliancy  and  power  of  tlte  tone-masses 
told  of  large  accessions  of  fresh,  select  young 
voices.  Tlieir 


prompt  and  sure  in  attack,  clear  and  true  in 
|dira»ing,  firmly  sustained,  and  sensitive  to  every 
hint  of  light  and  shade.  Such  chorus  singing 
nude  its  regret  the  necessary  omission  (on  ac- 
count of  length)  of  several  of  the  best  choruses, 
such  as:  "And  with  His  Stripes,"  "Great  was 
the  Company  of  I'rcacltcrs,"  etc.  The  orchestra, 
too,  was  uncommonly  efficient,  Mr.  .Listeuiann 
licading  the  excellent  body  of  first  violins ;  and 
there  were  plenty  of  double  basses,  while  tlte 
great  organ,  under  Mr.  Lang's  luinds,  lent  judi- 
cious, unmistakable  support  wherever  it  was 
needed.  The  additional  accompaniments  by 
Hubert  Franz ,  in  some  numbers  fur  which  Moxan 
had  failed  to  do  that  service,  helped  greatly  to 
bring  out  the  beauty  and  the  richness  of  the  com- 
poser's meaning.  In  spite  of  John  Bull's  critics,  i 
who  would  hold  us  to  tltc  letter  of  the  hasty  ] 
sketches  which  Handel  left  us  in  his  scores,  we 
doubt  not  that  could  the  old  giant  have  been 
present,  his  big  wig  would  have  vibrated  with 
true  satisfaction  at  finding  his  hints  so  finely  ap- 


"Thon  shall  break  them,"  which  be  impnw^ 
emphatically. 

Mi«s  Drasdil's  wonderfully  rich  contralto  tngr, 
scumed  somewhat  more  homogeneous  au.jawimU, 
assimilated  than  when  wc  have  heard  hrr  UnW 
She,  too,  sang  carefully  and  conscicntk>u»lj,o(ia 
in  a  large  if  not  a  noble  civic ;  but  the  puixiu: 
melody,  like  "  He  was  despised,"  suffered.  u  j, 
seems  to  us,  from  artificial  excess  of  palhn*.  Tbs  *>. 
prano  solos  were  entrusted  to  Mrs.  H.  F.  K&o.|„, 
whom  we  had  never  heard  before  upon  *>  Uxp  t 
field.  Her  voice  is  of  good  even  calibre,  brijbiaml 
musical  in  quality,  carefully  trained,  anil  nyul 
to  so  sustuined  an  effort,  albeit,  not  parliniUrlr 
sympathetic ;  a  slight  shade  of  hoarse  own,  uu, 
~  whether  accidental  or  chronic,  we  could  «< 
determine  —  was  never  wholly  lifted  from  fei 
tunc*  throughout  the  evening.  It  was  goul  bun. 
est  singing ;  a  well-prepared,  intelligent  and 
thoughtful  rendering  and  interpretation  of  Us 
music.  A  pleasing  air  at  once  of  digaitv  toil 
frankness  bespoke  favor  for  the  lady,  who  prob- 
ably will  sing  with  less  restraint,  and  more  frua 
heart  to  heart,  when  she  becomes  mora  at  haw 
in  so  large  and  difficult  a  sphere  of  art. 


Chief  among  the  solo  singers  was  of  course 
Mr.  George  HenscltcL  the  distinguished  baritone, 
He  was  In  splendid  voice  this  time,  giving  out  his 
tones  with  more  than  usual  brilliancy  and  power. 
With  the  exception  of  a  few  lower  tones,  the 
voice  was  musical,  rich,  freely  vibrating,  and  ex- 
ceedingly expressive.  His  execution,  technically, 
was  singularly  perfect,  ami  his  interpretation  of 
the  great  bass  recitatives  and  arias  as  satisfactory 
as  any  that  we  ever  listened  to.  Sure  of  his 
ground,  he  takes  his  own  tempos,  and,  to  our  bid- 
ing, the  graphic  scene :  ••  The  people  that  walked 
in  darkness  have  seen  a  great  light,"  galuwl  by 
being  taken  slower  than  we  have  been  accustomed 
to  bear  it,  while  in  the  dramatic  spirit,  accent,  ami 
coloring,  this  artist  always  proves  himself  supe- 
rior, bringing  out  the  point  and  passion  of  the 
musk-  very  vividlv.  -  Whv  do  the  Iteatbcn  rage," 
and  "The  trump*  shall  sound."  were  given  with 
an  electrifying  power.  Such  an  artist  and  musi- 
cian, having  likewise  the  imaginative  quality, 
seems  to  do  more  than  merely  sing  his  part.  His 
part  implies  die  rest,  and  puis,  as  it  were,  a  vital- 
ising gloss  upon  the  oratorio  as  a  wltole.  It 
pleasant  to  watch  the  interest  lie  took  in  the  entire 
performance. 

Mr.  W.  C.  Tower  has  gained  in  the  art  of 
aging  his  noble  and  robust  tenor  voice.  He  rcn. 
tiers  the  music  conscientiously  and  intelligently ; 
yet  there  is  a  good  deal  of  the 
about  him,  the  tones  often  lacking 
and  not  very  sympathetic  in  the  tender 
on.eived.  He  had  hi. 
in  the  tough,  stern   melody  of 


of  the  increased  ioportaact 
now  attached  to  music  in  the  religious  services  of 
Christmas  day,  we  may  mention  the  fact,  that  it 
two  of  our  churches,  one  Catliolic,  the  other  Cat- 
tarian,  the  short  oratorio  of  Am'/,  by  Saint-Saras, 
was  performed.  It  was  given  entire,  with  rttorui, 
orchestra  and  quartet  of  soli,  in  the  St.  Janes 
Catholic  Church,  under  the  direction  of  Dr.  Bol- 
lard. Tlte  other  performance  was  under  Mr.  B. 
.1.  Lang's  direction,  during  the  service  at  lbs 
Rev.  Edward  E.  Hale's  Church,  where  there  was 
no  chorus  or  orchestra,  to  he  sure,  but  nearly  las 
whole  work  was  sung  by  tltc  regular  quartet  choir 
of  the  society  (Mrs.  Julia  Houston  West,  Mrs. 
Kate  Rametli  Winch,  ami  Messrs.  W.  J.  sad 
J.  F.  Winch),  Mr.  1-ang  playing  the  accosv 
paniroent,  the  pastoral  prelude,  etc.,  on  lbs  or- 
gan. The  music  proved  both  edifying  sod  sr- 
lislicaUy  pleasing.  Many  other  programmes  of 
musical  service*  on  Christinas  day,  would  u 
worth  recording  if  we  had  routn. 


NEW  MUSIC. 
It  was  a  curions  study  to  compare  the  geoersl 
run  of  concert  programmes  IhU  winter  with  One 
of  ten  or  twelve  years  ago.  I  mean  prugraroava 
of  concerts  of  the  highest  class ;  sywpuunj  eatr 
certs  and  chamber  concerts  properly  stwrajhs.1. 
What  a  hood  of  new  things  we  are  heariae  lo- 
dav,  and  how  few  wc  got  even  a  taste  of  uW 
••  k  p»r  si  muorr,"  cry  some.    In  truth,  it  duev 

good  deal  of  its  old  music  firing  off  into  vacant 
our  appetite  for  the  music  of  tar 


us  with  all  the 
I  say  thoughtless,  t 
too  little  regard  for  our  digestion.    We  cram  .sir- 
in  a  somewhat  insane  way, 


giving  ourselves  hardly  time  to  judge  of  the  flavar : 
certainly  no  time  to  digest  iL  So  much  is  ptv 
w  of  us  can 


justice  to  any  one  dish ;  we  j 
hen-,  and  nibbling  a  mo 
superficial  way,  and  llattt 
built  feeding  ourselves,  ami  doing  bonoi 
cook*  who  prepared  tlte  banquet.  The  I 
that  we  are  trring  to  perform  a  feat  that  < 
stagger  an  ostrich.  We  used  to  complain  of  Um 
being  left  out  in  the  cold.  1K>». 
now  ?   By  the  way  many 
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of  our  concert  programmes  are  drawn  up,  wc 
would  think  thai  the  new  composer*  were  the 
merest  skin-deep  people  in  the  world,  to  be  heard, 
enjoyed,  understood,  and  digested  in  a  moment. 
New  compositions  of  immense  proportion',  and 
supposably  of  very  profound  purport,  are  played 
off  before  ourastonUbed  ears  in  rapid  succession,  ( 
and  we  are  invited  to  enjoy  the  performance. 

This  is  bad.  liad  for  us,  and  bad  for  Uie  music. 
It  id  bad  for  our  musical  miiw  to  listen  contimt- '; 
ally  to  music  which  we  do  not  understand.  And, 
mark  this,  wc  do  not,  and  cannot  understand  one 
tithe  of  the  new  music  wc  hear.  Even  the  most 
i  must  admit  that  the  decline  of  ' 
Hubert  Schumann  cannot 
so  rapid  and  terrible  that  the  works  \ 
of  to-day  are  so  shallow  as  to  bo  comprehended 
and  done  for  at  a  single  pitting.  The  most  *'  ad- 
vanced "  thinker  will  hardly  claim  that  contem- 
porary music  is,  a*  a  rule,  more  clear  in  fervor, 
and  perspicuous  in  thought  than,  say,  (he  Mozart 
G-minor  symphony.  If  any  one  tells  us  that  he 
can  appreciate  and  adequately  enjoy  the  G-minor 
•rnipliwnr  at  the  first  hearing,  we  laugh  in  his 
How  mnch  less,  then,  can  lie  begin  to  under- 
most of  the  compositions  written  nowa- 
days? And,  I  repeat  it,  listening  without  under- 
standing is  bad  for  us;  it  induces  n  lazy  musical 
habit.  There  are  people  who  listen  to  tunsic 
siuply  emotionally,  and  b>  whom  the  strongest 
and  most  violent  emotions  and  effects  are  the 
most  welcome.  It  is  mainly  those  that  enjoy 
themselves  to  the  top  of  their  bent  in  this  whirl 
of  new  things.  They  talk  of  gorgeous  orchestral 
coloring,  overpowering  effects,  burning  passion, 
and  the  like.  Well,  this  sort  of  thing  ran  be 
seen  at  a  glance  in  the  new  music,  or  in  most  of 
it.  Hut  because  you  have  seen  this,  do  you  think 
you  have  probed  the  depths  of  a  comitosition,  or 
even  enjoyed  it  as  It  shuuid  be  enjoyed?  If  you 
do,  just  go  and  tell  Franz  Liszt  that  such,  or  | 
such  an  one  of  his  works  is  made  up  of  coloring  j 
effects,  and  passion,  and  sou  what  a  reception  he  j 
will  give  you. 

Modern  composers  have  the  ambition  to  write 
,  and  pretty  deep  music  too,  and  it  is  doing 
;  possible  injustice  to  indulge  our 
novelty  with  this  sort  of  "snap- 
can  at  least  only  result  lu  the 
most  imperfect  kind  of  "  map  judgment." 

t  W.  F.  A. 

CONCERT  REVIEW. 
We  have  to  resume  our  record  frum  the  begin- 
ning of  last  month.    First  we  try  to  recall  (very 
imperfectly  at  best)  some  of  the  impressions  of 
two  of  the  concerts  of  tJn  Harvard  Musical 


The  little  Hnydn  Symphony,  never  before 
beard  here,  was  refreshing  by  its  very  simplicity 
and  genial  nrn'reft',  as  well  as  by  its  artistic  symme- 
try and  grace  of  form,  after  so  many  of  the 
ugly,  formless  and  |ierplcxing  new  things  as  we 
have  bad  of  late.  It  abounds  in  lovely  melody, 
cheerful,  or  sedate,  or  tender,  and  the  various 
instruments  are  blrnded  or  contrasted  with  the 
happiest  effect,  still  repeating  the-  thentc*,  but 
creating  a  delicious  surprise  each  time.  The  | 
andante  is  particularly  beautiful,  and  luu  charm-  • 
ing  passages  for  tlte  oboe  ami  other  wood  wind 
instruments  (but  no  clarinet).  The  little  syrn- 
pltony  was  nicely  played,  and  was,  to  many,  one 
of  the  choice  bits  of  the  concert,  and  of  the 


l>*pot»11o's  arts  :  '•  Msdunili*  I  II  C*t»lc*o 

Sqnesui,"  (rufii  "Iton  liluvannl  "  .   .  .  . 
t'lsriuica  K.  Hay. 
"LaCtsoieiuaillTllo"  


5fc.CO.Xl.  H  ARVAttl.  SYMftlOXY  Cosckbt,  Dec. 
2,  18S0.  The  Music  Hall  was  not  nearly  so  well 
filled  as  it  should  have  been  for  so  excellent  an 
eou.ruunt.KDt-    How  capricious  is  our  boston 


public! 

rtourishe*  or  InoguWies  for  want  of  steady,  loyal, 
permanent  support  I  How  eager  to  run  after 
novelties  and  induge  in  each  new  craze  about  the 
actress,  or  the  o|«ra  that  is  must  advertised ! 
How  forgetful  of  the  promise  of  last  year!  Well, 
it  was  a  good  concert  nevertheless,  and  heartily 
enjoyed  by  the  eight  or  nine  hundred  of  appreci- 
ative listeners  who  were  present.  Thu  programme 
was  comparatively  a  light  one,  including  two  small 
symphonic*,  instead  of  the  usual  large  one. 

Hsjntn 


Mympbmnr  In  C  (So.  a,  Waltaer  Ed.).  1 
.V.lMglu  i  Allfsroisaai.  —  Aiidauta.— 
Allejgro  «nl 
pianoforte  ooacerto,  No.  i,  m  A.  lint  time. 

Max  comer. 
Stymphunv,  No.  2,  in  A  miliar,  op.  OS.  First 

tlui«   H&lnl  Ssdns 

Allegro  msrustu.  —  Adacto.  —  Sclierlo  ltssto.— 
ITiaUsslliui. 
A  ItiUiasJst.  Op.  £2. 
Ms*  Itiuiotr. 


Tlte  symphony  by  Saint-Saens  is  also  laid  out 
on  a  small  scale,  having  no  trombone*  or  extra 
pair  of  burns.  It  is  In  a  very  different  vein  from 
Haydn's,  but  for  lite  most  part  full  of  interest 
and  beauty.  It  is  quite  free  from  the'  extrava- 
gancies of  the  composer's  "  Symphonic  Poems," 
and  cast  in  the  classical  sonau  form.  The  allegro 
is  a  vigorous  and  impassioned,  fugue-tike  move- 
ment, sometimes  suggesting  Schumann.  The  very 
short  adagio,  which  employs  an  English  Horn, 
has  a  quaint  and  fascinating  three-eight  rhythm, 
and  is  a  most  delicate  and  charming  fancy.  Tlte 
scherzo,  too,  has  »  Seductive  melody,  and  carries' 
you  through  wonderful  ami  charming  places,  now 
and  then  seeming  as  if  inspired  by  recollections 
of  the  scherzo  in  the  Ninth  Symphony  of  Ueet- 
Tlie  swift  Finale  is  full  of  fire,  but 
rather  too  long.  The  work  had  been 
carefully  rehearsed. 
The  Eurgitntke  O 
preted. 

In  Mr.  Max  Pinner,  a  pupil  of  Liszt,  who  has 
for  some  years  been  settled  in  New  York,  con6n- 
Ing  himself  mostly  to  the  quiet  occupation  of  a 
teacher,  our  Boston  audience  heart)  fur  the  first 
time  one  of  the  best  pianists  in  this  country. 
Should  he  come  again,  there  would  curtainly  be 
more  to  bear  him,  fur  he  made  an  admirable  im- 
pression. His  touch  is  siugularly  clear  and  lite- 
sotur;  full  of  character,  you  feel  at  once.  In 
technique.  Ike  is  at  once  exact  and  free,  and  highly 
linislunl;  and  his  whole  style  is  sound,  relinvd 
and  gentlemauly,  combining  virile  force  with  bite 
sensitiveness.  There  is  uo  nonsense  about  his 
playing,  no  extravagance,  or  straining  after  false 
effect.  He  interprets  honestly,  intelligently,  and 
feels  and  reproduces  thu  spirit  of  thu  work  in 
hand.  Liszt's  Second  Concerto,  which  we  iiku 
far  better  than  the  oue  in  E-Hat,  altliougb  it 
abounds  in  startling  eoutrasis,  and  much  not 
easily  understood  at  once,  offers  about  as  many 
formidable  dilticullics  to  the  intrvprvler  as  any 
modern  work.  It  has  great  passionate  glooms, 
in  which  the  whole  modem  orchestra  storms  at 
such  a  pitch,  that  it  required  all  the  Liszuan  skill 
to  write  so  tliat  the  piano  could  be  beard  above 
or  through  tlte  brazen,  deafening  accompaniment ; 
and  it  has -moments  of  relief,  strains  of  sweetest 
tenderness  and  beauty.  Mr.  1'inuer  was  found 
equal  to  all  lis  requirements,  liut  it  was  in  the 
Andante  ami  Polonaise  of  Cltopin  that  be  made 
all  the  poetic  sensibility  and  grace  of  his  plat  lug 
keenly  appreciated ;  here  thu  audience  was  de- 
lighted, and  iuiisted  on  an  encore,  to  wltich  he 
responded  by  a  piece  of  Taussig's.  Mr.  Max 
Pinticr  will  be  welcomed  wlteu  he  conic*  again  to 
Boston.  His  quiet  manner,  covering  so  much 
intrinsic  force  and  let  tin,',  woo  us  all. 

 Titian  Coxckbt,  Dec.  10.  Again  an  audi- 
ence mure  select  titan  numerous,  despite  the  attrac- 
tions of  tlie  following  programme ;  — 

overture  to  "  AleSsts."    Klftl  tltn*.    .....  UluuK 

YJvUU  (uu^rto,  No.  1,  In  Oj  luLitur.   Fint  litii*. 


»vmptioiil«  Fsiiuuuiiue 
Art-w,"  op.  1.. 


Tiiliottitc  d'Adanaowski. 

L'r+lsuus  u«  Is  Vko  d-un 


Tlte  strange  Opium  Symphony  of  Berlioz,  per- 
formed here  for  the  first  time  last  winter,  was  no 
doubt  remembered  with  very  various  feelings:  ■ 
were  kept  away,  others  attracted  by  its 
announcement  And  of  those  wbo  came,  some  got 
a  more  agreeable  impression  of  it  ( taken  as  a  whole) 
than  they  did  last  year,  and  other*  were  confirmed 
in  their  dislike,  while  yet  discovering  more  beauties, 
more  original  imaginative  power,  more  fertile  in- 
vention in  the  course  of  its  live  scenes,  or  move- 
ments, than  they  had  perceived  before.  It  was 
also  much  more  adequately  interpreted  this  time, 
all  the  instruments  being  present  with  the  excep- 
tion of  the  two  harps,  for  which  pianofortes  did 
duty.  It  cannot  be  denied  that  Berlioz  had  the 
gift  of  melody,  if  wc  may  judge  by  the  really 
beautiful  melodic  theme  which  runs  through  the 
whole  work  like  a  golden  thread,  and  typifies  the 
loved  one  of  his  dream.  But  why  does  be  use  the 
gift  so  sparingly,  ami  why  pervert  it  to  such  sensa- 
tional, and  sometime*  monstrous  uses  1  Who  can 
forgive  the  artist,  poet,  supposed  lover,  when  in  the 
last  scene,  that  horrid  pandemonium,  full  of  gibber- 
ing ghosts  and  monsters,  funeral  bells  and  most 
ingenious  travesty  of  tbe  hit*  inr,  worked  up  to- 
gether with  the  Roiido  of  the  witches'  Sabbath,  be 
transforms  that  melody  into  a  vulgar  jig,  and  tricks 
it  out  with  all  sorts  of  twirls  and  curls  and  mere- 
tricious ornaments,  making  a  wanton  of  the  maid 
lie  loves !  Is  It  not  monstrous !  Is  it  excuse  to 
say  that  tbe  whole  dream  is  supposed  to  pass  under 
the  influence  of  opium  ?  That  might  be  an  excuse 
in  tlte  necessities  of  actual  life;  but  in  the  free, 
ideal,  heavenly  world  of  Art  it  baa  no  business  at 
all.  Wtien  beauty,  ideality  is  lost,  there  is  no  Art. 
It  is  just  here  that  we  feel  the  issue  between  the 
classical  composers,  and  the  new,  tlte  ingenious, 
audacious,  invideal,  realistic  masters  of  the  so- 
called  "programme  music."*  What  a  God-send, 
what  a  precious  bit  of  heaven's  sunshine,  is  tlie 
smallest,  thinnest,  most  conventional  symphony  of 
Father  Haydn,  after  snch  desperate  grasplngs  at 
originality!  We  can  bear  the  preceding  scene,  the 
-  March  to  Kxcculion,"  for  I  list  is  really  grand  and 
solemn,  and  docs  not  descend  to  the  ridiculous.  In 
the  first  three  scenes  we  find,  a*  w«  did  before, 
much  beautiful,  expressive,  graphic,  powerful 
music.  The  Scene  in  the  Fields  {adagio)  pleasantly 
reminds  one  of  Beethoven's  Pamtaral  £f  »p«ony,  and 
shows  how  strongly  Berlioz  was  possessed  by  the 
Beethoven  influence. 

The  twu  shun  overtures  of  (.luck  and  Mozart 
served  well  for  Introduction  and  conclusion  (or  say 
for  gentle  ascent  and  descent)  to  a  concert  domin- 
ated by  such  a  great  symphonic  mountain  in  the 
middle.  The  overture  to  Alc**ut  simple  as  it  is,  is 
very  dramatic  and  impressive,  a  worthy  prelude  to 
the  old  Greek  tragedy;  and  Mozart's  short  ovci- 
ture  to  his  last  opera  is  spirited  and  brilliant. 

Mr.  Adaraowski  gave  a  very  artistic,  satisfactory 
rendering  of  the  violin  concerto  by  Brucb,  a  com- 
position fresh  and  vigorous,  free  from  all  common- 
place, and  full  of  fire  and  beauty.  At  the  same 
tune  it  Is  very  difficult.  The  young  Polish  artist 
played  tlte  tint  movement  in  a  broad,  Ann,  su,- 
tained  style,  with  excellent  phrasing  and  a  great 
deal  of  nerve,  The  andante  was  interpreted  — 
one  might  say  sung  upon  tlte  strings —  with  charm- 
ing delicacy  and  truth  of  feeling.  In  the  exacting, 
swift  Finale,  though  he  achieved  it  without  flaw, 
we  felt  that  he  nevd*  to  develop  into  manlier 
strength  before  lie  can  cope  to  good  advantage  with 
such  a  relentless  stretch  of  difficult  bravura;  there 
was  too  much  appearance  of  effort,  and  much  of  t 
sounded  thin.  But  the  audience  were  much  tie- 
lighted  with  hi*  playing.  Mr.  Hay  marie  a  capital 
selection  for  himself  in  Leporello's  aria,  although 
he  is  no  Italian  to  the  manner  bom,  and  his  solid, 
rich  bass  tones  hare  hardly  the  unctuous  quality  tu 
which  the  Italian  buffos  have  accustomed  us.  His 
delivery,  however,  was  extremely  creditable,  and 
the  beauty  of  tbe  Mozart  music,  with  the 
ating  orchestral  accompaniment,  made  tbe 
highly  acceptable  after  the  Sabbath  of  the 
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PHrMtARM»Nic  Owiimrit.t.  TfaM« 
almost  a  srs-claMy of  the  new  music.  Tbe  programme* 
are  full  uf  the  orchestral  work*  uf  Liszt,  Wagner, 
Brahma,  Tschalkowskl,  Sveudsen.  Berlins,  etc.,  smiie- 
tuu.-*  "  heaping  Druci  upon  IMitjn  "  of  exceptional  and 
heavy  novelties,  which  fatigue  nu  audience  and  spoil 
musical  digestion,  li  e  have  do  objection  U>  the  Intro- 
duction uf  a  reasonable  allowance  uf  these  specimens 
into  a  programme  mainly  classical  aud  familial  ;  but 


we  are  »ure  these  ewmru  suffer,  anil  many isooikle  are  th  I*  occasion.  11m  n 
discouraged  '">™  attending  th.in,  by  I  be  fact  tiial  so  ;  get*,  the  male  voices 
much  of  Dm  musk  Is  entirely  new  and  unintelligible  un  .mllo  wet*  weak  aud  tl 


^rWk'f'oTa'l 


in  this 

way.  There  wan  the  relief  of  a  Beethoven  Symphony 
—  tin-  Fiutoralr  —  which  «w  beautifully  played  and 
very  much  approbated.  The  ooueert  opeuexl  with  a 
new  work,  the  long,  elaborate,  partly  strong  aud  brll- 
Unit,  partly  pathetic  aud  dramatic  overture  to  "  pen- 
thesika.'  op  -II,  by  Goldiiuirk.  It  nude  au  good  an 
Impression  Hint  we  shall  be  glad  to  hear  it  again  ;  aud 
an  iimsirt  unity  is  offered  in  the  Harvard  Concert  of 
next  Thursday.  Mr.  Win.  H.  Sherwood  cave  a  mag- 
nificent performance  of  Schubert's  **  W'auuerer"  Fan- 
tasia, In  (',  as  adapted  for  piano  and  orchestra  by 
Unit.  The  other  orchestral  selections  were:  a  couple 
of  rather  pleasing  Character  Pieces,  Op,  IS,  by  Holt- 
maun  ("  Heat  in  ttie  shadow  uf  a  Uuin,  and  In  the 
Suu.hiue,")  and  the  "  Fcstber  Carnival"  bv  Uszt 
Miss  Fannin  1»  Barnes  sang  in  rood  voice  arid  style, 
and  very  pleasiupry,  the  Rcc.  and  Aria  "  Uove  Sono," 
from  Muzurt's  /iouro,  and  a  ennxonetta:  "Mhi  Flccl- 
rclla  "  from  .SinVufoc  Rum  bv  Gomel. 

 The  fourth  concert  (Dec  IT  J  opened  with  the 

"  Faust  Symphonic,  by  I.isxt,  In  three  parts,  a  work 
over  an  hour  in  length,  and  mostly  of  tbe  most  strange 
and  indigestible  character,  at  leant  on  a  Brst  hearing, 
The  first  )«rt  typifies  Faust  in  his  discontent  and  mi- 
rest;  it  i»  all  gruatni  and  yearning,  kept  up  at  a  fearful 
length,  as  It  It  wen  meant  to  describe  mere  phvsicnl 
colic  agonies.  Part  11,  "Gretcben"  {AtuUittU  ,s,o<v; 
Is  in  a  sweeter  strain,  containing  deli- ale,  portir  passa- 
ges; but  that  also  is  prolonged  to  weariness,  and  a  cer- 
tain uncomfortable  feeling  of  unrest  pervades  it.  In 
Fart  III.  {AUtijrv  eirtvx,  ironi.ro)  Mrplilsuipheles  b> 
introduced  by  somewhat  th*  same  sudden,  sharp  little 
piccolo  phrase  as  that  used  by  Berlioz.  The  movement 
Is  Mcphistopbclian  and  faailfuaf  eunuch,  inasmuch  as 
it  travesties  the  motives  of  the  preceding  characters. 
AU  the  dariug  and  fantastic  modem  extravagancies  of 
instrumental  writing  are  made  to  startle  aud  ennfuse 
us  here.  At  the  end  cornea  In  a  chorus  of  voices,  sing- 
ing the  srmbollcal  filial  chorus  of  the  Second  l"nrt  of 
Goethe's  7'uu',  about  "the  ever- Womanly,"  etc.  The 
singing  was  uufoitiinatc.  The  total  Impression  of  tbe 
work  was  most  hew  Uilerlug,  much  of  the  music  seeming 
positively  ugly;  aud  tbe  whole  cxncrlence  was  depres- 
sing, wearisome  and  most  uuexlifying.  These  are 
merely  tint  impreaaions;  we  do  iwt  pretend  to  criticize 
until  we  know  the  work  much  better. 

The  same  programme  elueed  with  the  noisy  Kuitrr 
,V,n>  A  of  Viagiier.  More  agreeable  things  were;  an 
Andante  Ctintnblle  tot  string  orchestra,  by  Tschal- 
kuwski.  and  two  Hungarian  Uaucca  by  Ciahiua.  —  Mr. 
Adolphe  Flecker  ttirsl  app-aranco  in  Muslim!  proved 
himself  an  admirable  violoncellist  by  bb>  performance 
of  the  Concerto  In  A-tolnor  by  ikdkrniaiin.  and  s«t 
•mailer  sou*.  His  tone  is  remarkably  clear  ami  pure 
and  telling,  very  even  throughout  tbcwltole  range,  aud 
h<«  master,  of  the 
In  a  charmingly 
with  great  expression. 

We  need  not  say  thai  Mr.  Listemann's  orchestra 
maintains  iu  character  for  finislied  mnl  effuctiie  exe- 
cution. The  but  conceit  (Matinee)  is  postponed  to 
next  Weduesday,  Jan.  6,  when  Mr.  Perabo  will  play 
his  favorite  piano  concerto  by  Nocbcit  Burgmuiler, 
aud  a  MS.  "Svuipbouh?  Waltz,''  hy  Mr.  U.  W.  Cliad- 
wick,  will  be  given  for  the  Brst  time 

 We  still  lack  room  lor  the  completkou  of  our 

concert  notice*.  

Cobuwtion.  Oitrevcr  welcome  correspondent,  Mrs. 
Ritter.  shaking  (In  her  letter  in  our  last  numberi  of 
the  performance  of  the  /Minao/Kin  oV  J'uusf  in  New 
York,  says:  "The  i»rt  of  Mephivtopbelea.  having  been 
fouui.  oil  the  first  i*rforiiiaiice,  unfiled  to  Mr.  Hen- 
schel,  luw  been  resumed  bv  Mr.  RcmmrrU,"  etc.  We 
pnreBtlieslaed  a  query  to  this  statement,  and  we  have 
since  learned  that  Mrs.  H.  a  as  misinformed  in  this 
particular,  the  fact  being  that  Mr.  Heu<chel  gave  such 
snlk-f.i.  lion  in  Hie  first  isrifoiiiutnce.  that  lie  was  at 
once  re-engaged  for  all  the  sulwequeul  performances; 
but,  as  he  found  himself  bound  to  slug  In  t.'-v at 
OddkJO  on  the  secoial  night  of  fauu  in  New  York, 
his  place  liad  to  be  supplied  by  Mr.  Kcm.uert*. 

MUSICAL  COUKKSPOXDEXCE. 

New  YoaK,  I>ec.  IT,  18S0.    Ou  Saturday  evening, 

I*c.  18,  the  Brooklyn  PhlUuirmoiilc  Sixiety  gave  iu 

2d  concert  with  the  foUowing  progranrtne  : 

Ode  to  St.  r'eellla's  llay   Ilsnde] 

iMiss  Itsstai.  -v.i.rsno,  Mr.  W.  C.  Tower,  Tckor.l 

llillltsnnoMU,  I  litflS  Slul  I  IfL-llAStrw. 

SeUumann 
.  Wilier 


Handel's  quaint  oldcomi 
and  of  eoaree  proved  Interesting  a«  a  relic  of  a  (vast 
age  ;  it  ap|«reutly  belongs  to  the  Silurian  cimc  h,  and 
therefore  must  possess,  so  to  apeak,  a  certain  geological 
value  [Pnhaw  !J  Tbe  chorus  aoik  was  really  rflivtlvc. 
and  much  credit  is  due  to  Mr  Tbonias  for  the  large 
amount  of  patient  drill,  which  mii»l  have  be^'ti  requis- 
ite In  order  to  bring  his  forces  to  the  |s>lnt  readied  on 
this  occasion.  'Ihe  sopiauoe  acre  a.1lve  and  ener- 
really  excellent,  while  the  con- 
tralto were  weak  and  timorous  ;  still  the  ensemble  was 
creditable,  and  doubtless  future  cuncert*  will  develop 
notewoitliy  progress. 

Of  the  soloists  it  is  only  necessary  to  aay  that  Mr. 
Tower's  force  and  manly  vigor  are  most  acceptable, 
and  wore  especially  manifested  In  the  Wagner  selec- 
tion, which  is  nuquestloiiabh  very  trying  to  any  bu- 
rn.n,  throat  It  is  evident  that  Wagner  treats  tbe 
voice  precisely  like  an  oreheatml  instrument,  and  that 
such  trilling  matters  as  fatigue  or  overMraiulug  are 
not  tu  be  considered  for  a  single  moment. 

Tbe  attraction  of  the  evening  was  the  superb  sym- 
phony, which  b  simply  |wrfn.-t  iu  form,  and  is  full  of 
genius  from  the  tiM  note  to  tbe  bun.  This  was  well 
done,  albeit  a  careful  critic  would  wish  that  a  few 
more  orchestral  rehearsals  had  been  had.  for  some 
reason  this 'work  was  substituted  tor  the  ad  Symphony 
(Oi>.  Wi  by  tbe  same  composer. 

Joscffj  and  Theo.  Tlioiius  have  given  four  coucerU 
alSteinuav  Hill,  (the  dates  being ilec.  M,  III,  la,  and 
U,)  and  tbe  following  works  have  bvvu  given  : — 


Symphony,  <0-m!nnr), 
M  Suite.  "  Ituioa." 
Nyuipbotiy,  it'}, 
Sympbnsiie  V* 


ip,  r 
iuor 


Concerto,  K-rlat 
1st  Couesrto,  K- 
i:oucerto.  r*-minor,  . 
X  Owtcwrto,  r*-t»lnor, 
Concerto,  (li  Hall,  > 


ova  of  Arc," 

«>os 
I,  (1« 


"  IP" IP  l,lll||C.  I1UU 

em*  perfect.  He  plays 
and  genial  style,  and 


I'hllhamt 


'""""^Siegfried.!* 
Mr.T.»ersud  Mr.Trev 


A»  will  be  observed,  three  of  the  symphonic  works 
are  rather  new,  and  one  of  them,  ("Jisin  of  Arc"! 
entirely  so.  Buret's  Suite  Is  certainly  a  very  attrac- 
tive composition,  cstsvially  the  Allegro  Vivace  (Jd 
movement,)  which  la  full  of  grace  and  elegnnee,  ami 
must  deftlv  Instrumented,  Mr,  TImmiuu  Hist  produced 
It  at  the  McUoiKilitnu  Hall  Concert*,  where  it  was  units 
successful,  (jncu  a  Synipluinv  —  familiar.  1  think,  to 
Bnatoobuts— surprised  and  charmed  us  with  itsuielisllc 
phrases  and  Its  comparative  fieehness.  The  Mo*z- 
kowsky  "  Poem  "  is  a  noble  work,  although  it  might 
as  well  V  railed  anything  a*  "Joan  of  Arc":  |HM(s 
striimenlatlon  ia  rich  and  varind,  (although  perllouslv 
roaeiublinir.  that  of  KaD,  who  Is  certainly  the  master  of 
tone-coloilng  and  lustrnmeiilathm,  while  t)ie  themes 
are  mo«tly  original,  and  alsays  full  of  meaning.  It  i< 
to  be  bo|ied  that  it  may  agniu  be  heard  during  the 
prcss-nt  season  :  It  proved  a  puzzle  to  our  critics  who, 
In  must  cases,  do  not  daie  to  have  an  opinion  of  their  | 
usii,  but  wi-stly  wait  until  they  have  consulted  their 
friend*  iu  the  profession  ;  this  is  the  way  iu  which  our 
criticism  is  often  managed,  ami  it  also  explains  why 
that  criticism  is  so  often  uncertain  and  oecnsiunallv 
wortlilee*.  Bulwer  used  to  say  that  it  terribly  warjicd 
hi*  judgment  to  rend  a  Issik  before  crltu-Ulng  it  ;  aud 
doubtless  these  wisenrre*  act  ni  on  that  prtncijile. 

Jts-effv  was  at  luime.  as  et  er.  In  the  Chopin  Concertos, 
iu  which  he  always  seems  to  revel;  III*  touch  has  all 
the  rhametrristic  delicacy  to  which  we  have  become  an 
ai-cii»Uiinwl,  and  It  will  be  exceedingly  dlrhcull  forauy 
one  lii  give  a  more  exquisite  interpretation  of  those 
two  lovely  lnapliatlnns.  ltut  —  JisH'fly  was  guilty  of 
the  electable  taste  of  introducing  octave  passages, 
which  are  entirely  out  of  consonance  with  the  Cbupin 
spirit,  aud  which  were  very  seldom  well  executed;  lliis 
issimplv  utnicioiui,  aud  as  a  di*phiy  of  luipudence  U 
uii|ianilleted, 

IIU  rendering  of  Use  Beethoven  Concerto  was  not 
as  excellent  as  It  should  bin  e  been,  for  he  took  all 
kinds  of  liberty  with  the  marks  of  expression,  and 
even  tailed,  in*  several  Instances,  to  plav  the  notes 
correctly.  It  Is  to  be  deplored  that  so  finished  an  artist 
aud  so  admirable  a  pianist  should  consent  to  leave  a 
sphere  In  which  he  is  so  pre-eminent  In  order  U>  under- 
take works  which  have  nuue  of  tbe  genius  of  the  piano- 
forte, and  which  were  not  even  written  for  that  iustru- 


Itlon  was  carefully  given,  mm,^  „  „  wbo|e  „  ^  ow  o(  ^  ^ 

»  P"«    Ihattbe  Solely  has  eve,  given  us.   Of  .Clr^T 
tcrest  centred  about  the  iiile  of  Elijah,  for  mn  t  >H 
expected  from  Mr.  lliincbel.    His  voice  si,  „,  B 
large  aa  we  had  cxiweted.  although  be  used  a  i„  u,  ^  ( 
advantage.    Tbe  lower  toues  were  weak  lut ^j. 
aliliswgli  Uio  U).».er  part  of  the  voice  secinej  (uj  ^ 
telling.   His  Interpretation  of  Elijah  differ.  nUr 
fn>m  that  of  many  singers  I  have  beard    H<  cn« 
diguity  and  calmness  to  tbe  picture,  but  hxnllv  tin 
dramatic  Intensity  that  seems  In  keeping  »ao  the 
ideal  Elijah.    In  the  air:  "Ixird,  Ood  of  Akejktia, 
Isaac,  aud  Israel,' '  the  supplicating  tones  la  Um  saan| 
prayer  were  given  with  much  feeling.   Yet  there  n. 
not  that  picture  ot  the  emotional  roudUkin  of  ih, 
old  prophets  that  sbonhl  be  indicated  by  a  projer  wcel. 
I  ci  luring    For  Elijah  was  not  only  asking  Uod'i  he>. 
I  but  be  was  also  pmrlalming  His  matchless  pirate ;  xat 
it  Is  a  prayer  thai  shows  faith,  as  well  a*  a  4tsinj  la 
|  ixavt.    Elijah  proclaimed  the  universality  u^, 
iiower.  for  he  called  Him,  not  only  the  |/>rd  uf  \\lt%. 
nam,  but  also  ot  Isaac  and  all  Israel.    This  xuictile* 
diguity  that  comes  from  a  passion  that  is  born  uf  huh 
was  rsit  pictured  In  Mr.  Heu*rhe!'a  luterpretslfo  ,i 
the  role.    So  nl*o  in  the  air :  "  It  is  enough,  burd,  wis 
lake  away  my  life."  Elijah,  when  uttering  sarii  ».mi.. 
must  liave  bi*en  mentally  picturing  out  bis  sbol*  nu 
He  must  have  realized  his  own  weakness,  while  il» 
sins,  softeritigs,  and  troubles  of  the  world  and  Uis 
|ieo|ile  dear  to  blm,  came  to  his  heart  with  Ms-h  ors?. 
imwering  fori'e,  that  his  ow  n  nature  was  tombed  ie,  iu 
very  core,  and  the  whole  man  cried  in  very  xnriasl 
"  it  {»  enoiivA  .'  lsrrd.  now  takeaway  my  life."  It  i n 
good  singing,  from  an  educated  and  rvflaod  uusiutu. 
but  not  a  great  effort     White  I  point  out  wane  thu>;« 
which  seem  in  my  humble  opinion  drawbacks  in  xa 
adequate  lulerpretatloii  of  the  part  of  Elijak  I  s<nud 
most  frankly  admit  that  there  was  very  nierb  In  U 
singing  to  enjoy.    Hi-  slvle  of  deliv  ery  and  hb  Ms. 
cUiiship  pleased  me  greatly. aud  delighted  hiss 
Some  two  evenings  afterward  he  gave  a  ■ 
with  the  folios  tug  very  floe  progn 


.  ,  Miix.-irt 
.  .  tllael 
.  .  .  0<wl> 
Mosakowsky 

.  bestbovsu 

.   .  Chopin 
liciiswlt 
.   .  Cbupin 


Noveletten  f.w  Plani..  Violin  ami  "Cello. 
a.  AHegro  vlvaea— A.  , 
Messrs.  Vt  islfsnbu.  lie' 

a.  "Vlliorls"  Canuta  

U  Vleal.  vh  Cars,  from  •'  Agrinplna," 
e.  Jdl  da  speraiuw.  from  "Aluiirs."  .  . 

Mr,  tleorgs  Hrsow-iisl. 
Kondo  for  Piano  aiel  Violin.  It  nilo< 


l.i---.  ii, 
■    •  *  •■mi-  • 


Messrs.  \Vi.ll~toi 
a.  Ill  quests  toaibw,  . 

*.  U  -  .liiii, 


ml  Hctuieisdahl. 


Scl.-iS.rl 


MHIgs 


d.  Is  Ulnkt  der  I  ban, 

Mr.  treisrgc  llelischel. 
ssstusek,  "  liegegnuug."  lor  l'lsie 

cello  

Mcsin.  Wi.iNiihii  sis,l  Llesegnng. 

Hsllaiie    ■  The  I  wo  ilr»  iissllsrs,  S-li 

Mr.  Iseorge  Itenscbel. 
Piano  Solos:  a.  Nocturne,  i*-uisl<sr,  isp.  3S,  No.  2 
6.  Qavotte  In  (J  major.    ....  lis 

Mr.  Iseorge  llsasebrl. 

Andante  Sostenoto,  from  "  isoaata,"  up.  3A.  Pissei 
sud  \  billu,  ............ 

Messrs.  Hetmendskl  and  Wolfs,  hi.. 
'ITirse  Sougs  Iroiu  the  "Trumpeter  of  Ssekis 

gen."  in..  Hi  Hi 

Mr  lieiwze  lleasehel. 
Trio  for  Plarsv.  VMIa  and  Cello.  IMmj,*,  .   .  lie. 
Allegro  vivsxe  e  eon  brio  -  Ijvrgo  asssi  ed 


His  songs  were  all  given  with  a  great  charm  of  man- 
ner and  sit  Ie,  and  w  ere  highly  eujoyabhj.  I  adlisad 
his  singing  of  Handel  particularly.  In  the  ait*  skk-li 
he  gave  us  from  tbe  early  o|iera.  of  this  cmi|.ser,  the 
€xeciito«  and  method  of  delivery  was  very  hue.  la 
the  German  songs  there  was  a  life  and  power  qaile 
electrifying  He  played  bis  own  accompaniment*  si 
thai  the  whole  conception  Indicated  one  *<»ul  united  tu 
one  purpos*i.  His  delivery  of  the  (rennan  songs  sa* 
a  great  benefit  to  us,  for  In  them  there  was  an  cxars- 
ple  worthy  of  emulation.  We  have  In  thank  tbe  beet. 
boven  Society  for  bringing  ibis  cultliated  musk-xte 
to  our  city. 

Tbe  new  opera,  M'JUIoMr,  has  been  giieo  three 
So  much  has  been  written  in  re- 


ment  as  it  now  exists. 

Jose  ft  v  should  confine  himself  to  those  things  which 
are  unmistakably  within  his  province,  and  should  lif- 
eline to  enter  a  territory  so  entirely  foreign  to  his 
ability  and  —  inn  i-ertaiu  sense  —  so  entirely  beyond 
his  ken. 

Tliere  is  a  temporary  lull  in  tbe  musical  season  :  the 
Italian  Opera  ho*  emigrated  to  other  regious  ;  and  we 
must  salt  until  Jannarv  4,  when  Mr.  lleuscliel  will 
give  his  Second  Itecilal,  aud  the  M.  Y.  Philharmonic 
Club  its  Third  Suliec.    I  had  forgotten  for 


times  in  our  cltv. 

gnrd  to  the  work  that  I  will  but  simply  laeuls.li  it 
I  llie  great  length  of  the  opera,  and  it»  want  of  dranuui: 
eonuc*'tion  seems  to  unfit  it  for  stage  represenlalioo. 
lioethe  s  greet  poem  Is  too  lung  and  complex  for  x 
drama,  although  as  a  lite  of  Faust  it  is  a  consistent 
I  work.   To  try  to  connect  the  two  parts  of  the  |«m 
Into  one  drama  Is  a  Isild  undertaking.    Withoai  s 
1  full  knowledge  uf  the  poem,  the  stage  repreeeotst|.iu, 
,  as  giv  en  in  this  opera,  would  be  difhcult  Li  understand. 
'  It  might  be  called  Scenes  from  Goethe's  /'avisf,  sitk 
much  truth.    Musically  the  work  haa  antne  happv  rno- 

lack  ti.it 
stn.Dt 

doubts  nboul  It*  •  vi  r  Uking  nun  h  ui  ...  j.-u.  -i,  ,-, ,.„..,; 
Cmc  \o<i,  Dtr  21,  ISSO.    Since  my  last  letter  to  tho        „„M  „„„„„,. 
'    ur  Beethoven  Society  have  hail  the  ir  flint  i 


ment,  that  Ilr.  Dnmrosch's  Oratorio  Society  will  give  meats;  but  tnkon  as  a  whole  It  seems  to  lac 
tbe  MessiuA  ou  Wednewiay  evening.  Hecember  J!».    K.  «"*.v  «'  ^        «ould  give  It  beamy.    I  have 

doubts  about  It*  ever  Uking  much  of  a  posit* m 
the  great  operas. 

Some  mention  haa  been  made  in  regard  to  my  kl.lar 
mv  IdentUv  in  Ibi*  «>rrespoodein-e  with  the  Jm,nm. 
I  have  endeaiored  to  make  my  comment*  a*  <u>f*v- 

rat  every  ms 
there  may  br 
nt  myself  for 


./oil  r  ml/, 

concert.  Tile  perforoiancocoiwisled  of  Mendelssohn  s 
Klijah,  which  was  given  by  a  chorus  of  one  hundred 
ami  thlrtv.  an  orchestra  of  thirty  men,  tbe  org^n.  and 
Mis*  Ihitbin,  Mrs.  Slilppeu.  Mr.  Charles  Kuorr,  and 


lata,  witli  Mr.  Carl  ' 


as  possible,  and  hod  huisfd  to  Ural  everv  « 
w  iili  all  due  courtesy ,  but  In  order  that  there  may  br 
iiBsibility  attached  lo  any  i 


no  n  -p-.h-.l  ,1  1.    illU.-'liM  lo  um  ol.e  I, 

my  oidnion,,  I  will,  Isanafter.  with  roar 
sloa,  sign  my  name  in  full,  C.  H. 


Digitized  by  Go' 
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iflSS  EDITH  ABELL 
J  ft  Aftoraeren" 


After  mtvtbJ  hmom  of  study,  leacbln-,  on  J  itagaiaf 
boi  rwturnM  to  Ikaton,  %rui  wlllgW*  prlntu 


M 


IDK.»»  K  :  HOTEL  BOY 

chas~r.~adams 


VjJI  rn*i»»  mcaliici  to  prepare  lor  Concert,  Oratorio,  sad 
Opr.:  abo  Pf'*  •«  U«  oUdwtion  of  the  nice.  ' 
„;.n:.,.n  tirco  U  lk«.l><nt  lo  mm  far  too 
■Qgr.n  u<  Taano^T  ST».rr,  Second  Floor.  Bonon 


pHARLES  N.  ALLEN, 
^  VIOLINIST, 

Receirr"  pnpile  for  binrnction  on  the  Violla.  Abo  fcr  jeermv 
poroawot  Irion*  I  Puoo  mid  Violin)  Cor  the  etvdy  of 
joji  .r.  Addien  can  of  O.  DiTMH  ft  Co,  BotKa. 


BRAIN  AND  NERVE  FOOD. 


VITALIZED  PHOSPHITES, 

iree-CMvlny  Principle*-  of  the  Ox-Brain  and  (FAMf-Germ. 
Hun  or  Indlgaulon.  rolioros  lanttv.  la,  orrAtic  paint  and  naarslzla.  refr«h* 
KtumlnlinM  tMUiu,  atronzlboot  a  full  it*  m*>-»r.  aod  (I'M  ronawad 

loo  or  liability.   It  Is  iht  unly  aitcmUwe  at  consumption.   It  fire*  rllailty  lo 


Composed  of  the  Vttat  or  Xeroe-Olvlny  Prlmlatea  of  the  Ox-Brain  an*  tVhemt-Oertn. 

II  reatoroa  tba  energy  lost  by  nerrouanaaa  or  Initlg 
the  iwrvH  tired  by  W'rfry,  *xciteiirao.t,  1 
v  lifor  hi  all  disomies  of  Qervoue  exUauatl 

Lbs  iiKnfflcient  btalllr  or  imuuI  growth  of  obiklran.  rUnldaiu  liar*  prooribod  SOO.ooo  paekaea*.  Foraat*  by 
br  mall.  •t."".  —  —  —  —  —  --  


JtfK.  WILLIAM  F.  APTHORP, 

PIANOFORTE,  HARMONY,  a»o  COUNTERPOINT, 
Addreaa,  No.  »  Orn  Plact  log  Brinionr  St.l  Bono.. 


jtfLSS  MARY  M.  CAMPBELL, 

PIANIST  AND  TEACHER. 

AiJrtn:   0.  DITSON  <V  C«v,  Boltn. 


frfR.  G.  W.  CHAD  WICK, 

CONDUCTOR  AND  SOLO  OROAMST. 
Tilt  RKEin  puplle  In  Ptano'url*  an.l  Cofupcaitl 
I  111  it)  Tmkmoxt  Mr.,  Room  83. 


r  L.  CAPEN. 

(Uiprifc  tnm  ■»7o-,S7fc  tocWr.). 
TEACHER  OF  PIANO,  ORCAN,  AND  HARMONY, 

Organnt  at 
Hou-rs  St.  Cmvbcm 


156  TuMarrT  ST- 
At  Menr*.  Chlekeiiof,  &  Sons'. 


jtfADAME  CAPPIANI, 

(Lata  Prion  Doana  of  "  La  Scab,"  in  Milan,  and  la  tin 
lr44irj  l.^^ia  Hoowaof  Enropel 

RECEIVES  PUPILS  FOR  VOCAL  CULTURE 
At  No.  44  Wi>jT»a  ST«iaT,  CuTOH. 


f  P.  CURRIER, 

TEACHER  OF  PIANO-FORTE, 
t*9  (a)  TaziMMT  STeaxT,  coaxal  or  Watt, 

BOSTON. 


\1R  ARTHUR  /VOTE,  Pianoforte  Tntktr, 
iTM  1  W„.  Cedar  Slron,  Bono 


JtfRS.  WILLIAM  GARRETT, 

VOCAL  CULTURE, 
No.  7  FaAmtu*  SQCAea, 


CHARLES  R.  HA  YD  EN, 

TEACHER  OF  SINGING, 

Horn.  Paman,  BoaTon,  Mjua  

rC'A'WS  W  HILLiUn-x.ttteu.Mih 
WO,  THEORY,  AND  ENSEMBLE  LESSONS. 
Mow  Room  »t  154  TaiMoxT  STtmr. 
Ma.  Hill  ■•  aaal'Hd  la  bo  Knormblr  L«Moi»llor  Piano,  Vio 
la, aad  'Collo)  by  Mram.  C  N.  Alum  lad  WW  Inn.  _ 

Tf/SS'fMC/E  HOMER. 
lrl  Pupil  of  MacUme  Vi\kdot  Oaiicia, 

and  tba  Ci  ltivatiox  of  tba 


flpi.  JOHN  A.  PRESTON, 

TBA  CHS  It  OF  THE  PIANO-FORTE, 
149  (a)  Taanarr  Strabt,  Bobiok,  Maaa. 

Hoan  roa.M-jo  1  r.  M-   

TLfADAME  RUDERSDORFF. 
in  jo  BOrLSTOH  STREET,  BOSTON. 

Up  lo  Mij,  'Vtn  for  lir?  nn^nlhl  at  her  counl/y  rrajdanc*. 


f._c«»osr Y  <HM  ♦.fjggAUttj^ift.jJUw  Y.firk, 


W.  SUMNER 
Will  U  •■  hn  room.  1, 
(Moodanciocpnd). 


.«•(*) 


FORTE  AND  ORCAN 


.forPIANO- 


B.  SHARLAND. 
PIANO  PORTE.  VOCALCULTLTRK, 
READINO  and  CHORAL 


LI/1LI.IAM  H.  SHERWOOD, 

CONCERT  PIANIST, 
AND  TEACHER  OF  THE  PIANO-FORTE, 
  ij7  Taauoar  SjaaaT,  Boarox,  Mabl  


PUGENE  THA  YER-S  STUDIO, 
r'OR  ORGANISTS  AND 


ORGANISTS  AND  VOCALISTS. 
146  TaauaiiT,  hkai  Wbst  Stbb>t, 
Kcce;<tioa  Half  Hounat  11  .ird  $  o'clock- 


MYRON  W.  WHITNEY, 

Far  ORATORIO.  OPERA. 

Pcmaneat  ad^rtiv 

Mo.  < 


5  B.  WHITNEY, 


If/ILLIAM  J.  WINCHi 


149  (a)  Tremont  Strut, 

BOSTON,  1 


r'ARL  ZERRAHN 

GIVES  LESSONS  IN  SINGING  AND  HARMONY 
Addren  can  of  Ditsok'b  Mvnc  Sroaa, 
BOSTON.  MASS. 


JULIUS  E.  EICHLER. 
.CAUL  H  KICHLER 


£1  L.  WHITNEY, 

*   Roou  No.  t.  its  TaaMorrT  STaaar,  Borroat, 
[Orn  Vvux«l!'i  Moiic  ScorrX 

Teacher  ef  the  Porpora,  or  Old  Italian  School 
if  Singing. 

PmpH  af  CtrrtBi,  A  rthmrtem,  iMrarr.  A  naraoY  mmd  Mitt*. 

Piirahr  lutroalon  a  iperiaky.   Clan  Irnoiw  r*m  (fdaircd. 
Mr.  Whitney  ha*  bad  larae  experience  a*  Condoclor  of  Con- 
Trnliorrj,  Societio,  l"d  CbirrHl  Ckoln.  and  »iC  cneict 


QERMANIA  BAND. 

Aa  a  UUiury  Band,  Serowk  DjiJ,  Ciand  or  SniU 
Ortnnua, 

For  Parades,  Concerts,  Parties,  Weddings, 
"  The  German,"  akd  am.  occasions 
where  Music  is  reouired. 

Lsasaaa :  {  0'1iS22raB,l,a4 ' 

W.  C.  NICHOLS.  Acai 
Owci  t«>  (a)  TaaMOMT.  con.  Wbat  I 

•TUNING  DEPARTMENT,  INSTITUTION 
FOK  THE  811X1), 

SOUTH  BOSTON.  MASS. 
PIANOS  CAREFULLY  TUNED  RY  EXPERIENCED 

AND  SKILFUL  WORKMEN. 
All  Ordera  from  Poo) on  or  Ttcmity  pant  aa  abon,  or  10  If  Atom 
SraaaT,  m-1  receiie  f.r-jrn[;c  «t:entioa. 
B*  Tkii  DrMrtmrmt  Aw  <Aarir  4/  «Jf  Air  Pi**M  and  la 

UrMVlioi,'*.** 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 


Pupil 
d»oa  ptipUa  in  Si» 


No.  T4I  TnannsT  s'twttr,  B.wtox. 
\  JR.  B.  J.  LANG'S  AJJrta 

FOR  PIANO-FORTE  LESSONS. 

CONCERT  ENGAGEMENTS.  ETC 
la  in  care  of  M<*uv  Cmcaaatao  ft  SVwa, 
 BOSTON.  M ASS^  

gERAMARD  LISTEMANN 
Give*  laatructiont  to 
ADVANCED  PUPILS  ON  THE  VIOLIN. 
AcUrcaa  i  Paearaa'i  Mvnc  Sroaa,  34  Wan  St,  Boatoo,  Maaa. 


HELEN  D.  ORl-JS, 

TEACHER  OF  TIIE  PIANOFORTE. 
:  F  ««t  Hill  St.  (..oar  llreor.  SI. 1.  Jain* 
/reree.  am  ■  B.J.  La>Q.  J.  S.  llWIOHf 

J^fX.'yOHN  ORTH 

RECEIVES  PUPILS  00  Iba  PIANO-FORTE 

Atbu  Muaic  RMcrj, 

No-  »a  Wiit  STaaar,  BotTtoi.  »>  Bictlon,  Kemurd  ft  Co. 


QEONOE  L.  OSGOOD, 

■49  (a\  TaaHOMT  Sraxrr,  Bostom. 
CONCT.RT  SINKING.  ORATORIO,  AND  OPERA. 
Jf   C.  L>.  PARKER, 

No.  149  (a)  Tremont  Street,  Room  43, 

 BOSTON,  MASS.  

J7LHV\ARD  B.  PERRY, 

PIANO  SOLOIST  AND  TEACHKR. 
will  moot  hu  pupita  on  ami  aftvr  Sopwniber  linli  at  tho 
AHTIT  OrH.li  H.hiVI».  \w\  Trfm.ixt  St..  ."• 


In  the  twenty-seven  years  since  it  began,  the  Journal  of  Music  has  gained  a  1 
tion  (or  its  high  tone  ;  (or  the  independence  and  considerate  justice  or  it*  criticism ;  for  the 
solid  value  of  its  contents,  —  varied,  readable,  Instructive ;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make  the 
master  works  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
of  Musical  Art.    It  is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  home. 

Its  conlentt  relate  mainly  to  the  Art  of  Music,  hit  with  occasional  glances  at  the  world 
of  art  and  polite  literature;  including  from  time  to  time: — 

1.  Critical  Reviews  of  Conceits,  Oratorios,  Operas ;  with  timely  analyses  of  the 
notable  works  performed,  accounts  of  their  composers,  etc. 

2.  Notices  of  New  Mualo  published  at  home  and  abroad. 

3.  A  Summary  of  Significant  Musical  News,  from  English,  German,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Correspondence  from  musical  persons  and  places. 

j.  Baeays  on  musical  styles,  schools,  periods,  authors,  compositions,  Instruments,  the- 
ories ;  on  musical  education ;  on  music  in  ils  moral,  social,  and  religious  bearings  ;  on 
music  in  the  Church,  the  Concert-Room,  the  Theatre,  the  Parlor,  and  the  Street 
6.  Trnnelntlona  from  the  best  German  and  French  writers  upon  Music  and  Art 
The  Journal  is  issued  fortnightly!  price  of  subscription,  *i.$o  per  year,  in  advance; 
five  copies,  $10.00 ;  ten  copies,  $2000,  and  an  extra  copy  to  the  person  sending  the  club. 


HOUGHTON,  MIFFLIN  &  COMPANY,  Boston. 


CARL  YLE  PE  TERSILEA. 
COXCERr  PIASIST  AND  TEACHER, 
PETERS  ILEA'S  ACADEMY  OF  MUSIC, 


OLUB  BATES  OF  D WIGHT'S  JOURNAL  OF  MUSIO 

WITH  HOUGHTON,  MIFFLIN  AND  COMPANY'S  OTHER  PERIODICALS. 

Dwicht^s  Journal  of  Music  and  »Thr  Atlantic  Monthly  $$75 

Dwickt's  Journal  or  Music  and  The  Boston  Medical  and  Suxcical  Journal  6.75  "  »  '* 

Dwiuht's  Journal  of  Music  and  The  Reporter  11.75  " 

Dwickt's  Journal  or  Music  and  Tub  U.  S.  Opticial  Postal  Guide.  ..  3.50  "  « 

•  Tie  Atlantic  portrait/  ef  LONGFELLOW,  BRYANT,  WHtTTIER,  LOWELL,  and  HoLMRS  mill  t*  ml 
fer  $/  oo  tack  adiitienat.  ^ 

Sfecmun  npiet  if  Dwicht's  JOURNAL  OF  MVSIC  will  ie  tent  It  any  addrtst  on  a^Hatkm. 

The  Journal  /,/*•  /it//  at  Caii.  Pruefsr's.  30  Wut  St^  A.  Williams  *  Co.,  383  WaMngam 
^  and  A.  K-  LORtNCs,  369  IfUnjka  A, 


DWIQHT'S  JOURNAL  OF  MUSIC. 


[Vol.  XLL.Ihim 


wirrnn  dkawimmhicih  stvi.es 

CHIIKIIKS.  sjtllOOI.B.  ETC..  fee),  to  nVeoo  himI  a|iMnb 
PAYMENTS  941.38  per  quarter,  or  S3  per  month  and  upwards. 


These  Organs  are  ccruialy  air 


th.pt 


re  sol  mica  higher  thai  those  of  very  Inferior  icitramniiu. 


MASON  &  HAMLIN  ORGAN  CO., 

154  Tremont  St..  BOSTON  ;  46  East  14th  St.  (Union  Square),  NEW  YORK;  149  Wabash  Ave..  CHICAGO.  

NEW  BOOKS. 

Whittier's  Complete  Works. 


POETICAL.  H  OURS. 

V,  iih  fine  Portrait.  3  vol*.  Crown  evo,  Rill  top,  ffl.Tft; 
half  calf,  SUJKl.  min»w,  »)<,«'. 

PIIOSE  WORKS. 

Two  vol*.   Crown  eve.  (lit  ton,  B4.W;  half  call,  ts.00: 
in  .r.H-.c,  »!'.'. im. 
An  admirable  l^raxv  edition  <rf  thr»e  wnrkn  which  have 

rtmm  iheTiif  llsh  lansua»« !•  .poken  «  read" 

"  MODERN  CLASSICS." 

Six  additional  volume*  in  thlt  choice  and  Inexpensive, 


3.  Nature  . 

Lovr,  Friendship,  I»ome.Ue  Ufa. 

Success,  <ire»ll>e*s.  Immortality. 
0.  The  Vielon  of  Sir  launfal  

The  C  athedral  }  LowlLU 

Favorite  Poems., 
s.  Charles  lHVken*  i 

A  Christmas  i.  .vrol. .  .....}  »*** "" ,   

Bsrrj  Co*nwall. 
7.  The 

1-  il  Vl  Til 

Favorite 

a,    Cndlne  i 

Sinlram  

Paul  and  Virginia., 
».   Hab  and  hi.  Friends, 
M«)»rl«_- 

•  •  •*■•■■•••••« 


;!• 

=1= 

......  i 

=! 


LONGFELLOW'S  POEMS. 

NEW  SUBSCRIPTION  EDITION  COMPLETE. 


edition  of  Me  Lwsfilm'i  Cora  plats  Poetical  Work,  b  jut  I 


Ilea. 


SOW}  „,  »/ «aUel  mU  dr.*  oni 


.  .MUM 

WoIU'.WmIITII 


,■*••>■■,.• 


....  For/sit' B. 
St.  PttliRs:. 


0U..IOH.1  UBI1W.H. 

AM. AN  POE 

A  Biographical  and  Critical  Essay.    Hy  Kinrin  Ci.ah- 
ntt  Si  riitiax,  author  i*  ••  Victorian  furl*."  el".  With  I 
Roe  portrait  of  Poe.    Printed  on  Unen  paper,  with  red- 
letter  lills-pagc,  hound  In  vellum. 

Thta  beautiful  little  volume  eannot  fall  to  attract  the 
admiration  of  lover*  of  handaome  bool*. 

XXXVI  LYRICS  AND  XII  SONNETS. 

Srtntrtl  from*'  rtcikof  Ootd"  and  "  Flmtrrand  Thnrn." 
By  T.  n.'Aumii  H.   Primed  on  linen  paper,  with  tlluml- 
natrd  tills- page  and  flexible  rcllum  cover*.  91  ,m>. 
An  exceedingly  beautiful  edition  of  Mr.  Aldrleh'e  eho|.  ; 

LONGFELLOW'S  WOKKS. 

New  Cainbrtdg*  Edition.    Herssed  and  ootnpleird  to  1 

WW. 

The  fnrtimt  IForta  comprise  all  of  Mr.  l,on»f>lliYw'e 
Poem*  published  up  lo  lami,  Including  "Chrl.tix."  ibut 
no*  the  trHn.Lstlou  of  l>antc'a  litvme  Comedy  I.    With  a  i 
One  Portrait.  In  I  vol*,  cro.  n  Svo,  Ctoh,  «ilt  lop,  «».«0| 
nidi  calf.  HK.oo,  *IJ.l»l. 

The  /voir  PTort.   .|"b»  "  Hyperion  "  ••  K*r*hagti" 

ami  •Mlvnwe^ler."^  In  two  Tula.  erown^Bro.    Cloth,  gilt 

BERT  HARTE'S  POEMS. 

DIAMOND  EDITION 

An  entirely  new  edition  of  Mr.  Harts'*  Puetleni  Work., 
from  new  plalea,  and  containing  hi.  "  pnem.."  "  iuuit  and 
West  Poena."  aud  "  Kchae.  of  the  Font  Hill.."  Sl.co. 

A  eery  dselrahl*  and  cheap  edition  of  Mr.  Hart*  .  unique 


The  "Globe"  Hawthorne. 

A  new  aiklltlon  of  the  complete  work,  of  Nathaniel 
HawtiiuKsk,  uniform  with  the  "  Globe"  C'kipbb.  I>i»*k- 
E>ia.Ht»d  Wavkhi-T.  whl^h  hare  prowl  mi  widely  popular. 
It  contalna  all  i>f  Hawthorne'.  Work.,  —  No.cla,  Short 
Stlorle.,  Travel  K«uiy»,  Noto-Bonki  siwl  Hook,  for  Chil- 
dren. «  voluinea.  with  il  Illimratloiu  Sold ontp  tn  SrU. 
PrU-e  of  MU:  tu  ciotli,  «10  ■  hall  calf,  »«. 

...  F,>r  ..l/e  fty  ooot^/icrj.    &r*l  patpald,  tm  rrr-tiyt  of 

S6Y-GUTONv,  MIFFLIX,  St  CO., 


Thirty-one  artiatic  Title,  of  i 
Forty  Ornamental  Head  ood  Toil  1 
Fir*  liundrod  and  Sixty -four  , 
In  all,  tht  work  contain*  Stvtn  Jim 
tnorartd  eryireia/y  far  tka  Edition. 

The  Undteapc  »iewa  are  actual  traoacripta  from  nature,  and,  IDm  the  Ideal  anbjecte  and  orsaineatal 
designa,  have  been  intrtuted  to  the  beet  artiste  of  America,  who  bare  cordially  and  nnanitnotuly 
cooperated  in  this  effort  lo  produce  Ha.  LoxoraLUiw/'e  Poemi  in  a  style  worthy  of  the  world-wile 
fame  tr»ay  *o)oy.  Amoae;  those  who  hare  f urnitbed  designe,  each  in  hi.  beet  and  moat  chiractemlit 
DuanDcr,  are  Adbkt,  OaaBKa,  Douohtok,  Dbowb,  Chcbor,  Couiah,  Jaaaia  Costria,  DAatar, 
Dathi^ox,  Ehmihokm,  Mart  Haixock  Foots,  KaaDKRicita,  Gfiusox,  Gtrroan,  UivwaaiT, 
HiTCBtXiCX.  iloMBK,  llorrix,  Ireajt,  JonBaox,  Ker,  LaFakob,  Mabtiv,  McErtbb,  Mkkx:u, 
MORAB,  PbBKIBB,  RbIMHART,  SCURIX,  SlIAI'LtlOH.  Huiruaw,  Shillib,  Wavd,  Wbittbahi 
and  Wood. 

The  arti»iic  auperrieion  of  the  work  wa*  intrusted  to  Mr.  A  V.  8.  Axthosit,  the  well  knowi 
g  rare  ra, 

Tbe  work  U  better  than  waa  urt^inally  promised.  The  number  of  illustrations  Is  ten  per  cant 
more  than  was  contemplated  at  tint,  and  it  ■  no  boastful  aantmption  that  the  later  portion  is 
even  better  than  tbe  earlier.  Indeed,  the  aim  of  the  publishers  has  been  to  make  this  work  is 
every  ree|iect,  in  accuracy  of  text,  beauty  of  typography,  excellence  of  paper,  number  and  caarae- 
ter  of  illustrations,  and  in  mechanical  execution,  as  nearly  perfect  as  it  could  be  made;  so  thai 
ertry  American  might  take  pride  la  it  as  a  national  tribute  10  a  poet  whom  America  delights  t* 
honor. 

The  following  testimonials  indicate  that  this  attempt  has  been  completely  successful  I  — 

Tbe  publishers,  when  ther  began,  deterraiDed  lo  make  the  work  thoroughly  worthy  of  the  mic 
whose  words  it  contains.  1'bcy  hare  richly  succeeded.  Tbe  tinted  paper  is  of  the  finest,  the  trporra- 
phy  was  never  exceeded  in  simple  beauty,  not  even  by  the  high-art  works  of  the  French  publisher*, 
and  there  ia  an  amazing  wraith  of  illustrations.  —  PnitatUl^ua  Prrtt. 

The  Arte  York  Ttilnuu,  while  tbe  work  was  appearing,  remarked  :  "  The  numbers  alreadr  itmn! 
show  the  high  water  mark  of  wood  ettgrnring  Tu  this  country ;  and  the  profusion  with  which  tbe 
illustration,  .[.tinkle  the  paKejj  the  nest  pr^  of  the  liberal  seal,  upon  which  this  noble  tribal*  to 

We  bare  «|.>kru'n-|ea!<'dU  of  the  character  of  this  admirable  tribute  to  the  genius  of  America's 
favorite  poet.  Such  a  work  as  this  is  an  honor  to  the  country,  and  will  command  tbe  admiration  of 
all  lorcr*  of  the  beautiful  and  good.  —  A'.»  Vert  Ofsjrrrer. 

We  do  not  believe  the  work  baa  ever  been  surpassed,  in  this  or  any  other  country,  In  point  of  the 
beauty  both  of  its  typography  and  illustrations,  —  Unffatt  Courier. 

We  know  of  no  mure  perfect  Specimen  of  book  making,  here  or  abroad,  no  volume  in  which  lbs 
work  is  more  thorough  in  all  respects  from  beginning  to  end ;  and  certainly,  among  all  the  books 
now  being  offered,  there  is  no  volume  which  can  make  a  more  acceptable  gift  to  a  pcraoo  of  taste 
and  refinement.  —  Uatfoa  Tramrript. 

Tbe  most  sii|*rb  odi:ioo  ever  printed  of  the  works  of  any  contemporary  poet,  — iVerwrc*  fl.irrt. 

Of  the  artistic  execution  of  Ibis  work  we  cannot  speak  In  too  large  praise.    All  is  nmplr  perfect 
The  paper,  tyrxoeraphy,  and  presawork  leave  nothinc  to  be  desired,  and  challenge  the  admirauoe  < 
the  must  crl 
lion.    We  I 


trtiauc  execution  of  Ibis  work  we  cannot  speak  in  too  large  praise.  All  is  simply  perfect 
,  trpography,  and  presawork  leave  nothing  to  be  desired,  and  challenge  the  admiration  ot 

'ia^-uot  ^aa'finTa^'k  L' tnTfrom^T^'ican  ^-E^oTS^ |SC 


Tht  work  U  $ald  only  by  tubs cript ion.  Jt  cam  (W  i 
f,  it  will  be  iMftylttd  on  application  Co  tht  PnUiuXxrt, 


HOUGHTON,  MIFFLIN  AND  COMPANY, 


The  entire  work  ia  Ksav 
$20  00,  la  half 


Boston  Mam. 


Btotflftt's  fournal  of  jftutistc. 


3  ic:1. 


A  PAPER  OF  ART  AND  LITERATURE. 


Whole  No.  1036. 


boston,  Saturday,  January  l,  1881.       vol.  xll  ho.  l 


THE 

EMERSON 

PIANO  FORTES 

Date  from  1MB,  and  now  number  or«r  82,000.  They 
lure  been  srktely  knows  u)  uslrertally  commended. 
The  newly -organised  wnpuj  embraces  the  heads  of  the 
principal  department*  lo  the  factory,  thai  securing  the 
•kill  and  esperteiK*  of  llilrty  ycAls. 

THE  EMERSON  PIANO  CO. 

Km  now  tat  •nUrely  new  factory,  completely  fitted  out 
with  tabnr-*tviiig  machinery ;  and  u  tha  company  usaa 
011  It  tlii>  tv*i  tnalvrUl,  aixl  Iruiru  ngorou*ly  upon  baring 
tfca  very  teal  work,  tbe  latest  instrument-  ore 

FAB  IN  ADVANCE 

Of  tbe  former  series,  and  will  compare  favorably  wlib 

THE  BEST  MADE. 


The  have  a  bio,  beeldee  the 
COTTAGE  PIANO, 

1  Of  beauty  and  cheap 


WARE  ROOMS, 

595  Washington  St.,  Boston. 


The  Atlantic  Monthly 


THE  CHICKERING 

PIANO. 

OVER  58,000   MADE  AND  SOLD. 

These  in*:  rumen  u  have  been  before  tbe  public  mora  than  fifty -four  yean,  and  still  maintain  their  ax 
and  high  reputation  as  tbe 

STANDARD  PIANOS  OF  THE  WORLD. 

The  prices  of  thaae  instruments  have  been  greatly  reduced,  and  are  u  low  ax  the  siclusi  ve.ua*  of  first-class 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

Special  Attention  Is  given  to  REPAIRING  FUoos  (OP  ANT  MAKE)  by  the  mast  competent  and 

skilful  workmen. 

Ilitutralcd  Catalogue!  and  Price  Li*  maittd  /re*  on  application  to 

CHICKERING  &  SONS, 

ISO  Tremont  Street,  130  Fifth  Avenue, 

BOSTON. 


Serial  Stories, 

By  Elizabeth  STTABr  PacLrs,  author  of 


•  The  Oates 


By  1 

Alar,"  oto.;  (Imim  P.  Latiibop,  author  of  "A  Study 
of  Hawthorne";  W.  H .  BISHOP,  author  of  "  Detmold  '': 
W.  D.  ilowuu,  anthor  of  "  The  lady  or  the  Aroos- 
took," "The  Undiscovered  Country'';  and  Hrxar 

James,  Jr.,  author  of  -Tha  American,  rha  Kuro- 

peaihs,  etc. 

Short  Stories  and  Sketches, 

By  Harrirt  Bekciikr  Srowa,  T.  B,  Ai 
Ouxs  .Ibwbtt,   Cosbtakcb  KcxtMOBB 
Mark  Twain,  Rosa  'Perky  Cooks. 

Kaaaya 

On  biographical,  historical  and  social  sub)*ets,  by  Oni.i>- 
wjn  SMini:  Edward  Kvkbbtt  Hale,  uo  the  social, 
political  and  religious  Ufa  of  tha  world  tn  the  time  of 
Christ;  William  M.  Rxsnrrn,  on  "  The  Wires  of  the 
PoeLs";  Jons  Kiske,  on  tbe  "  Karly  Culture,  Myths 
aixi  Fol k-I/jre  of  our  Aryaa  Ancestors";  K.  L.  IH'O- 
DAX.K,  on  "Tha  Isolation  of  Society  to  Crime." 

readers  in  the  course  of 
is  contained  iu  Ttetntf  (tndi- 


Tax  Atlantic  furnishes 
>  year  as  much  reeding  a 
ry  KeJawars  of  .too  pages 


:  HM  a  year,  In  advance,  pottaatfrtt;  Si  < 


i  should 
registered  letter,  to 


HOUGHTON,  MIFFLIN  &  CO.,  Boston. 


BOSTON  CONSERVATORY  OF  MUSIC. 

ESTABLISHED  TS  1MT. 

aB^Y-  Slot  mora  than  from  three*  to  (oar  rg^* 
*>*Cn7  pupil*  In  a  <  t. »■.-..  •*^»"si 

Fifteen  to  Twenty  I>oUar» 

la  the  liI(H*:*s>t  rliAryn  a  t*rm  far  uiy  one  branch.  Including 
tha  free  itudy  of  If  artnoay,  1'huroogh  Bmi,  etc.,  to 
Insure  It'i:  j'Ujrtl  AfljiksOied  inuavlcai  odiKJAXiuu. 
CoutaacUd  with  U>«  lioMon  Conierratary  is 


JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 

oMo^^eisMhe  most 


Which  the  most  famous  violinist) 
eminent  critics  have  reeogulKxl  I 
In  Amertta  deserving  of  thai  nar 

The  refular  turiu*  twgln  In  SSylMnbcr,  November, 
February,  aud  AprtL 

,  for  Uraular  to      JULIUS  EICUBURG, 


SMITH  AMERICAN  ORGAN  CO. 


Having  all  tbe 


Established  re  ttib  Rastkrx  Statbs,  and  first  to  win 

AMERICAN  ORGANS, 

experience,  i 


MIRACLES  OP  BEAUTY  AND  CHEAPNESS. 


There  are  magnificent  church  organs,  with  two  no 
There  are  exquisitely  ornamented  styles,  with  full  yet 
idern  furniture.   Bat  the  chef  d'amvre  of  the 


,  and  two  full  set*  of  p 
and  agreeing  In  form 
is 


THE  CONNOISSEUR  ORGAN, 

wan,  a  wholly  new  and  unprecedented  instrument,  being  the 

FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

And  capable  of  producing  all  the  effects  of  a  Two-Manual  I 
Catalogues  and  Circulars  sent  to  any  address  i 

Bostok,  Jan  nary  28,  1880. 


THE  HEKTOGRAPH. 


MANUFACTURED  BY  THE  HEKTOGRAPH 


Nos.  22  and  24  Church  Street,  New  York. 


original  writing 

i  of  manuscript 
)  Organists  and 


We  respectfully  call  the  attention  of  Musicians  to  our  Nbw  Method  nr  Corrreo,  by  which  an 
of  Music,  etc.,  can  be  copied  by  any  person  a  great  number  of  limes,  saving  the  espenee  and  time 
reduplication,  lithographing  or  any  of  Ihe  ordinary  modes  of  manifold  copying  hitherto  In  use.  To  Organists  i 
landers  of  church-cooTr*,  ijrcbestrsl  Conductors,  Band-masters,  musical  organisations,  and  musicians  generally  — 
all  who  have  any  use  for  duplicate  or  nuuilfold  copies  of  music,  tbe  liektograph  will  be  found  Invaluable,  as  from 
cme  original  copy  made  In  tha  liektogrsph  inl 
tograjph  Is  already  In  use  by  many  of  our  twos 
We  are  prepared  to  suply  purchasers  of  t 
Willi  plain  or  unruled  paler  for  copying. 

Fur  Trices  aud  other  particulars,  send  for  Clrcuiai. 


1  give  back  from  tlfty  to  one  hundred  psrrnct  copies.   The  Hek- 
itlngul.uod  Organists,  orchestral  Coodu 
llektugraph  i 


uctors,  ai«l  Musical  Societies. 
.tn.H.ktogr^iuk.anda.ao 


ii 


DWIGHT'S  JOURNAL  OF  MUSIC. 


[Vol.  XLL  — No.  1037. 


a^ujsic  publishers. 


STERLING  MUSIC-BOOKS, 


In  J  parts  ;  each  »l,Jn,  or  eotr.pl  etc.  #  >.  JB.  This  la  a  method 
of  established  reputation,  whkh  bi<  been  In  constant  use 
In  the  great  Comwvalnry,  nnd  la  gelling  to  lie  everywhere 
known  and  valued.  Ilu  received  decided  commendallous 
from  (he  beat  teachers. 

MOOKK'N  DICTtOXAKT  OF  MI  MI'AI.  INFOR- 
MATION, (fi  ts.)  Very  >•  ....  ilentbook  ,f  reference. 

GROVE"*  DICTIONARY  OF  HTMC  AND  HII 
SICIANM.  VoL  I.  ttc.m.i  A  (mad 

STAtNEH  AND  BARK ETT'M  DICTIO: 
MCMJCAL  TEEMk,  ^Complete.  •B.ou.)  A 
useful  work. 


KNAPP'S 


"The  be«  remedy  f<-r  hoarseness 
TUDrtAT  God-send  to  von  " 

THROAT  tt-iu«n*i«.k/ 
CURE.  "jJgJSSi. 


mil*  throats,  1  hsvs  ever  need ;  I 
31U  KKI'.A-M.  S.  V 
KKV  ILW.KXArT 


J[fR  TIMOTHEUS  ADAMOEOSKI, 

Ravine  taken  up  bU  residence  la  Boa  Ion,  w 111  receive  ■ 
United  number  of  on  pill  for  lb*  violin  and  I 
d'cnsemble.   Add  rent  10  Charles  Street. 


pnellloa, 

THE  WELCOME  CIIORl'8,  (»l.0O)  for  High  Rcbooto, 
end  HONG  BELLS  («J  ete.),  for  Coinmoti  Schools. 
•licMil.1  lie  in  the  mind  of  every  uutitr  In  need  of  new 
hooks. 

JOHNSON'S  NEW  METHOD  FOR  HARMONY. 

191. Of)  i  By  A.  X.  Johnson,  la  unexcelled  for  .ase.  sun- 

pllclly,  soil  th'Touglnieee 
TE.Ml'KKANC'K  LIGHT  112  ds.),  TEMPERANCE 

JEWKIJ.  (35  eta.).  end  HI  I  I.  H  TEMPERANCE 

OLIVER  D.TSON  &  CO. 


MME.BERTHA 
JOHANNSEN, 


Proftutrtftkt  Arto/Simfint, 
1*<  2d  Avenue,  New  York. 

prepared  for  tbe  Opera  or 

Concert  Boom. 


MADAME  CONSTANCE  HOWARD, 
PIANIST, 
»/#  E.H  Trmi  Strut .  -Vew  Per*  Ca>. 


Q  A.  SHAW, 
CoMPoenioira  Fraxisiixn  roa 
Music  of  Amateurs  carefully 


Caltnbar  of  tfje  <2®\x$\ts\ 


QEORCE  T.  BULLING. 

TEACHER  OF  PIANO  AND  HARMONY. 

satisfactorily  (Ivan  by  mall.  Ad- 


Ajucsucaji  AJtr  JoinsAL, 


Musical  Works 

PUBLISHED  BY 

MACMILLAN  &  CO. 


TO  flAT  COJ 


Harvard  Musical  Association. 
FIFTH  SYMPHONY  CONCERT. 


BO>lC  Hall.  Thill  .day.  January  M,  1HI,  at  3  r.  ». 

CARL  ZRORAHN,       |      B._  USTEMANH. 


IPLKTXO  lit  I  III;  I  1.  VOLVMEH. 

DICTIONARY  cf  MUSIC  AND  MUSICIANS,;  0™,.™  *  "Der  Preyaehllla,"  IT.ier  ,•  acsenutnn'. 

By  Eminent  Writer).  English  and  Foreign.  Piano  Concerto  (Mr.  H.  P.  1-ewL) ;  Marche  Nocturne, 

Edited  by  Gkocob  Gnovg,  D.  C.  L  Vol.1.  A  to  Inv 


18.  Mlttlnee  of  the  Rossi.™  Pianist,  I 

berc,  WUhelml,  etc. 
IT.  First  Vocal  Recital  of  Georg  Henacbst,  with  Man 
Lillian  Bailey,  at  tbe  slelonaoo- 

19.  Second  Concert  of  the  BoyUton  Clob,  Music  Hal 
30.  Fifth  Harvard  Symphony  Concert. 

24.  8eoood  Cecilia  -Prx^abl,. 
24.  Flrat  Thomas  Orchestra  Concert,  with  JoaeB,  nr. 
23.  Second  Piano  Recital  of  Otto  Bendix,  at  WeaUryu 
Hall. 

2&  Beeond  Thomas  Ortheatm  Concert.  Una  it  Ha.1 
28    Third  Thomas  Orchestra.  "  Damnation  de  Fan*." 

29.  Matinee  Thomas  Orchestra,      "        "  " 

30.  Handel  and  Haydn:  Moxart'a  Requiem;  Beat. 

hover.'*  Mount  of  OBvea. 

31.  Second  Recital  of  Georg  HcMcaeL 

FaMUtvajtT,  1881. 

2.  T  hi  hi  Euterpe.    Beethoven  Qu 
I  3.  Sixth  Harvard  Symphony. 

4  and  9.  Second  Apollo  CoocerU. 
8.  Third  Recital  of  Otto  Bendix. 
17.  Seventh  Harvard  Symphony. 

Mai*  H.  18BL 

3.  Ebrhth  (Lnat)  Harvard  Syn 

14.  Third  Cecilia  (Probably). 

16.  Third  Concert  of  tbe  Boylaton  Club. 

Aran.,  1881. 

15.  (Good  Friday).   Handel  and  Haydn:  Bicl.'sPsa. 


pf.uii.tn.  svo.  With  llluatratiooa  In  Mil 
Wood  Cuta.   Cloth.  (COO. 


Type  and 

"  The  new  Dictionary  prorolace  to  be  by  far  tbe  beat  of 
the  kind  in  Kngllab,  alfd  one  of  tl>.  Ih»i  In  any  language. 

Onlte  Indispensable  to  musical  people  of  every  degree." 
—  Are.  York  t'rximm*. 

"  Proanlaea  to  be  a  most  tborongh  and  lute  reeling  work, 
which  no  one  who  earea  to  understand  moalu  and  tta  his 
tory  will  be  without."  —  etrtrntgUlp  itrriaw. 

'-  By  far  the  beat  (at  leaat  for  Engllah  and  American 
reader.)  that  liaa  yet  appeared  In  any  language."  — 
fjarloar'a  Amrnal  «/  Afuaic. 

MACMILLAN  &  CO.. 

New  York. 


Handel  and 


Haydn  Society 


NEW  SONGS. 

BABIK8  EYES  _  A.K.  Rope*. 

BREAK  BREAK  .J.  F.  hradolnhaan. 

LAST  GREET INU  H.  Levi. 

OH.  FLSI1KU  HtIV,  MY  OWN  Geo.  L.  tlaarood. 

STAY  AT  HOME  „  J.  BHrmt. 

8PR1NUT1ME   R.  Becker. 

THK  OWL  AND  THE  PUSSY  CAT. .  Wm.  P.  Apthorp. 

CARL  PRUFER, 

34  Wur  STaatXT,  Boarrox. 


SIXTY 

Four  Prr/ortnat urea  at 

December  1*6,  ■  Meaalah.' 
January  311,  *'  Morart'a 
*•■>'.  "  aft.  e>f  olive.  • 
April  U,  Paaaloa  Mnale. 

April  17.  "  St.  Paul." 

Senaon  tloketa  to  hurt  year*,  aubacrlbera  will  be  ready 
ob  Saturday,  November  '.T,  at  K  to,  and  to  the  gener  1 
public  on  Monday,  November  !».  at  aainn  price.  After 
tnatataj.oo.  A.  PARKER  BKOWNK.  Scerelary.  1  Bl  Wli 


18.  (Eaaler 

"St.  Paol." 

May,  1881. 
2,  Fourth  Cecilia  Concert  ,  Probably ). 
18.  Fourth  Concert  of  the  Boylaton  Clnh. 


I7ZNEW  BOOKS. 


Harmony  Taught  by  Mail. 

RULLING S  SIMPLE  and  UNIQUE 
METHOD.  Address, 
0.  T.  BULLING,  S3  Union  Sqoare,  Kew  York. 


MUSIC  AND  MUSICIANS. 

,    Ktwjr*  unl  erittdvms  by 

ROBERT  SCHUMANN, 

Editad,  iranalaled,  aad  annotated  by 

FANNY  RAYMOND  RITTBR. 

Second  Snrlos.    Price  (3.75. 
LONDON  :  —  Iteevee,     NEW  YORK.  -  Behabertb. 

We  cordially 

L-lTrw, 

I  writer,  whoae  work,  and  

[  with  thoae  of  the  biblical  llteran'  authority,  aueh  aa 
tbew  Arnold  and  Salute  heme,  lliey  are  Itobert  Scliu- 
mann  and  Richard  Wagner.  -  .Varloe,  New  York, 

Tbla  book  aparklee  with  gem..   Such  papar.  aa  Florcn- 
tan'a  rbai«i«ly  alrlke  chorda  In  the  reader'a  heart  which 
*  on  attar  lu  pernaal.   Brief  aa  la  Madame 
ed  ak  etch  of  Schunianna  life  andeharactcr 
Jum  and  truthfal.   An  lutereatlng  bead 
'  .ed  from  an  original  portrait  by 
ill  from  tb.«e  hitherto  pub- 
ra.  Bitter  by  Madam  ITara 


The  Lrelightful  Bodley  Books. 


DO WGS  OF  THE  BODLEY  FAMIL  Y  IN 
TOWN  AND  COUNTRY.  With  seventy, 
■even  illustraikwa.    SI  M. 

THE  BODLEYS  TELLING  STOR/ES 
With  eighty-one  ill  aatrationa.  With  a  richly 
Ulnrainatrd  cover.  Sl.M. 

THE  BODLEYS  ON  WHEELS.   With  *ev 
ran  illu-traiiooi,  awl  a  c 


On  tbe 

By  T.  T.  Mrxuan.  lean 
A  thoroughly  icneible, 


hreshold. 

It  tm>.  ti. m. 

helpful  book  for  j 


ty  A  haaiaeaa  en 
eirrk  than  Ikit. 
-.••or  tnU  hf  Hookttllm  aauf  ay  fa.  /NWutm 


f 

A  CO. 


THE  *<?i9iiJW  A™0T- 


Itltter-a 
It  Leon 


inann.  entirely  dlrlereiit  from  tli.ee  bllbarto 
,  and  preaented  to  Mra.  Bitter  by  Madam 
Schumann,  accompuilea  Uie  vtilume.  --  World,  New  York 


VASSAR  COLLEGE, 

POUOHXEBPSIE,  N.  Y. 

School  of  Art.— Department  of  Music. 

Dr.  P.  ta  RITTEB,  Director. 
Aa  amp),  and  efficient  corp.  of  Teachers.  Singing 
— ,  Harmony,  ete.  taught. 

i  In  College  or  Poaghkeepate. 

^rl^CA l!b WELL*!' d!"  C  Preaddeat. 


MR.  BODLEY  ABROAD.  ProfnjalT  ain«- 
t rated,  and  bound  in  a  curiously  ornamental 
cover.    SI. 10. 

This  book  continue!  the  doing?  of  tbe  wonder, 
fat  Uodlcy  family.  Mr.  Bodley  goea  to  Europe, 
writes  capital  letters  to  hia  children,  and  on  Bri 
return  tell*  tbam  stories  of  European  places  and 
events  of  interest.  It  is  one  of  the  very  best  of 
tbe  delightful  "  Bodley  "  hooka,  both  in  stories 
and  pictuiee. 

Tbe  little  folk  all  knew  tbe  BedLy  Seeks,  aad  del  ighl 
la  them  Mr  Seudder  i.  a  modal  avarjf.ler  for  tblldrea. 
.  .Imel.  -«k.v  is  lb.  -auer  al  , 


HOUGHTON,  MIFFLIN 

4  FARM  STREET,  Boatoa.   

CHARLES  F.  WEBBER, 

140  'a)  Trenoet  Street,     ....  Bastes, 


WEBBI 

Tremor*  Btreett      •      «      •  • 
I'ti  j .UilogafoJ  l>eTc]c>p<ni«nl  of  th*s  Vo4c«,        U*  Kr 
of  Binding. 

MADAME  SEILKK'S  SCHOOL 


VOCAL  ART& INSTRUMENTAL  MUSIC. 

HO*  ITsslsSM*  St.,  I'h  l .If  I  ,.h  i.i  ,  rtk. 

Offers  thorough  education,  and  artatle  tratniag.  la  every 
branch  of  music,  under  the  lulll"ii  of  the  best  teaehm.  ti 
moderate  prices. 

The  following  branrhaa  of  mnale  are  laaarat: 
CnlUvatioti  of  the  voice,  Style  aad  Kspreestoa  la  rtsfHt. 

PUno-Porte,  VloUa.  and  ail  other  t*wheetrel  Uaari- 

^•^d^l«tt^ 


So  dalarhtfal  that  ear  reader,  iirii  or  aU. 
•tad  to  have  sser.  Ilka  ihesa.  —  I%a  IraicAmaa  ( 

HOUGHTON,  MIFFLIN  k  CO., 


Ho,  Chareh  Choir  Slivgin*-    alul  Operatic 
Training,  Rudiments  .yf  Mualc,  and 
sight  Reading.  El'^ution.  and  the 
Oerman,  French,  and  Italian 
Languages, 
containing  full  InfocmateM, 
MADAME  EMMA  SBILEB. 
1104  Walaot  St..  Phlla  r. 


Hie  Bernhard  Listemann  Concert  Party. 


B.  LISTEMANN, 
E.  M.  HBINDL, 
JOHN  MULLALY. 


F.  LISTEMANN. 
ALSX.  HBINDL. 
H.  A.  ORKEME, 


engagements  for  Claaaieal  and  Mlarel] 
©etTA.  Terms  liberal.  Address 
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MUl*  FostOSJcfStt 


Ml  l*r  nrticUt  n.K  trvhttH  to  other 
prxMtly  written /or  th*4  Jvnrnnl. 

PnaUtktd  /ortnlcktti  bj  IIocohtox,  Ifirrux  ft  Co., 
i>°«A>»,  Afaw.   /Vio#,  n  «h/i  a  ■wnt<r .  Sj. »  /»«■  »wir. 

>'or  »nV  fatten  6(r  Caml  raccrm,  jo  Wn/  stmt,  A. 
Williams  ft  On.,  »*j  »rajlii»«rft>.  .ffnw,  A.  K.  I.niiiNa. 
109  WVuJMayfcwt  Stmt,  and  if  tkt  Puhlinkm :  In  ,Vi»  )*««* 
&$»  A.  Basjcrsvo,  Jr.,  Cnitm  Stfuarr,  amtt  Hneoirrosr. 
Mirri.l*  *  Co..  „  Attar  Piatt:  im  I'MadrlphM  Sy  W.  H. 
Bo*r.n  ft  Co.,  ttai  Cktttnnl  Stmt;  in  Cnitafo  hn  the  Cui- 
i  aoo  Mesic  CoMrsjrv,      5(af«  Strut, 


BEETHOVEN'S  "RUINS  OF  ATHENS," 
AND  OPERATIC  PLANS." 

....  We  quitted  Beethoven  at  the  perk 
wheo  the  wound  inflicted  on  hi*  heart  by 
Theresa  Halfatti  was  beginning  to  be  cieii- 
trued  over  by  the  soothing  and  affectionate 
1  of  Bettina  Brentano.  To  recover  full 
»ion  of  himself,  all  ho  had  now  to  do 
was  to  plunge  into  the  sonorous  waves  of 
melody,  which  he  had  loo  long  deserted  to 
pursue  the  deceptive  mirage  of  an  impossible 
passion.  This  healthy  baptism  gave  him  bark 
his  strength  and  his  genius.  His  soul,  being 
at  peace,  soared  once  more  to  the  regions  of 
the  Ideal,  where  he  winged  his  flight  without 
uu  effort,  and  to  those  ethereal  spheres  whence 
it  never  descended  without  wounding  and 
laceratiug  itself  against  the  asperities  of  real 
life. 

The  "  Surma  Cor  da  "  destined  to  rescue 
Beethoven  from  his  melancholy  and  restore . 
him  to  the  art  to  which  he  was  the  glorv,  | 
came  from  Pesth,  the  ancient  city  of  the  J 
Magyars.  A  largo  theatre  was  in  course  of 
erection  there,  anil  it  was  pruned  to  open  it 
on  the  4th  October,  1811,  so  a*  to  celebrate 
in  a  becoming  manner  the  Emperor  Francis' 
birthday.  The  inaugural  programme  included 
a  lyrical  prologue,  a  drama  taken  from  Hun- 
garian history,  and  a  sort  of  allegorical  and 
musical  piece,  like  the  prologue,  to  terminate 
the  entertainment.  The  organizers  of  the 
scheme  applied  first  to  Heury  von  Collin,  but 
the  latter  mistrusted  his  powers  and  declined 
the  task.  KoUcbue  took  ad  vantage  of 
Colliu's^cruples,  and,  relying  on  his  own  in- 
exhaustible fecundity,  accepted  without  hesi- 
tation. He  proposed  then  and  there  the  sub- 
jects for  three  pieces.  King  Stephen  for  the 
prologue.  The  Ruins  of  Athent  to  finish  the 
entertainment,  and  The  Flight  of  King  Jiela 
for  a  national  drama.  The  last  subject,  how- 
i  declined,  and,  of  a  truth,  it  seemed 


1  I 


rather  ill-advised  to  select  it.  when  we  reflect 
that,  in  the  short  space  of   live  years,  the  ■ 
Emperor  Francis  had  on  two  occasions  found 
himself  under  the  hard  necessity  of  leaving j 
his  capita)  More  the  invasion  of  French 


Kotzebue  quickly  completed  his  task  and 
lost  no  tine  in  handing  over  the  MSS.  of 
King  Stephen  and  The  Ruins  of  Alliens  to 
Beethoven,  w  ho  hud  been  chosen  as  his  musi- 
cal colleague.  The  two  pieces  are  somewhat 
sorry  lucubrations.  Kotzebue,  us  Murx  in- 
geniously expressed  it.  «n  a  Midas  reversed. 
The  celebrated  King  of  1'hrygia  was  endowed 

ruiir  Ywrs,"  la  U 


with  the  power  of  changing  into  gold  all  he 
touched ;  Kotzebue  converted  into  vapid  and 
vulgar  prose  the  most  poetical  subjects,  the 
instant  he  took  them  in  hand. 

The  suhject  of  King  Stephen,  or  the  first 
Jienefactor  of  Hungary,  is  tolerably  support- 
able.   It  is  an  episode  from  the  life  of  Saint 
Stephen,  the  real  founder  of   the  Arpad 
dynasty.    For  this  legend  Beethoven  wrote 
an  overture,  a  triumphal  march,  six  choruses, 
and  some  mrlo-dramatic  music.    With  regard 
to  the  symbolical  fable  of  The  Ruins  of  Athens, 
it  is  dinressiugly  puerile.     Let  the  reader 
judge  for  himself"  from  a  summary  analysis. 
Envious  of  his  wisdom.  Minerva  does  not 
tect  Socrates  from  the  iniquity  of  his 
judges.    As  a  punishment,  Jupiter  sentences 
her  to  sleep  fur  2,000  years.    Amid  a  savage 
district,  in  the  recesses  of  a  devastated  cave, 
she  lies  buried  in  lethargic  slumber,  like 
Brunnhilde,  the  Valkyre,  behind  her  rampart 
of  flaine.    But  the  hour  of  her  awakening  has 
struck.    Mysterious  voices  recall  her  to  life, 
ami  Mercury,  dispatched  by  the  Master  of 
the  gods,  comes  to  announce  that  the  period 
of  expiation  is  at  an  end.    Scarcely  has  she 
recovered  her  senses  ere  she  speeds  off  to 
Athens.    But  how  is  her  heart  wrung  with 
grief!    Her  favorite  city  has  lost  it*  ancieul 
splendor,  and  the  whole  of  Greece  is  nothing 
more  than  a  heap  of  ruins,  submerged  be- 
neath the  invading  waves  of  the  sectaries  of 
Mahomet.    Struck  to  the  soul  by  the  sight, 
she  thinks  of  going  to  seek  an  asylum  in 
Koine,  but  Mercury  saves  her  the  useless 
journey,  by  informing  her  that  the  old  Latin 
city,  like  Athens,  has  become  the  prey  of 
barbarians.    The  Muses,  in  affright,  have  fled 
from  the  inhospitable  soil  and  sought  a  refuge 
—  who  would  ever  have  thought  it?  —  in  the 
city  of  IVsth.    So,  to  the  Hungarian  capital, 
on  the  banks  of  the  Danube,  we  arc  trans- 
ported at  the  signal  given  by  the  stage-car- 
penter's whistle.    In  the  midst  of  a  splendid 
triumphal  procession,  the  cars  of  Thalia  and 
Melpomene  are  beheld  advancing,  and  the 
statues  of  the  two  goddesses  are  placed  upon 
an  altar.     Suddenly,  however,  the  lightning 
Hashes  through  the  sky.  the  thundor  crashes, 
and,  amid  the  hubbub  of  the  tempest,  Jupiter 
announces  his  will  by  the  mouth  of  his  High 
Priest  :  the  bust  of  the  Em|»eror  must  also 
be  placed  on  the  altar.    This  wish  of  the 
Master  of  the  gods  is  too  flattering  for  any 
hesitation  to  Ik-  manifested  in  carrying  it  out; 
the  statue  of  the  sovereign  soon  rises  between 
Thalia  and  Melpomene,  aud  the  curtain  falls 
while  the  smoke  of  incense  and  the  multi- 
colored hues  of   Bengal  fires  envelop  the 
Emperor  in  the  brilliancy  of  an  apotheosis. 
It  would  lie  impossible  to  imagine  anything 
more  vapid  and  more  ridiculous,  and  it 
certainly  needed  all  Beethoven's  genius  not 
to  bf  wrecked  on  so  grotesque  a  scenarium  ; 
but  who  would  be  so  ill-advised  as  to  dwell 
on  these  trifles,  when  he  gives  himself  up  to 
the  whirling  intoxication  of  the  chorus  of 
Dervishes:  when  he  hears  the  march  of  Jan- 
issaries, with  its  coquettish  coloring,  or  the 
stately  flourishes  of  the  triumphal  procession! 
One  thing  surprises  me,  and  that  is  that  a 
man  with  such  a  literary 


|  should  have  been  mistaken  as  to  the  literary 
vahie  of  KoUebue's  lucubration.  According 
to  Henry  Chorley,  who  travelled  about  in 
Switzerland  with  him,  Mendelssohn  held  this 
stupid  fablo  iu  high  esteem.  One  day  that 
the  two  companions  were  discussing  the  value 
of  opera-librettos,  Meiidelsudin  said :  "  We 
have  not  in  all  Germany  a  single  poet  capable 
of  writing  a  good  scenario  for  a  lyric  drama. 
Ah  I  if  Kotzebue  were  only  alive!  He,  at 
least,  had  ideas !  "  He  then  proceeded  to 
praise  The  Ruins  of  Athens,  "  a  simple  occa- 
sional piece,  for  which  the  poet  invented  so 
simple  and  yet  so  ingenious  a  plan."  '•  But 
there  is  no  help  for  it."  he  added.  "As  Kot- 
zebue is  no  longer  here,  I  must  he  contented 
with  Geibel's  Lortley.  The  poor  fellow  has 
taken  all  kinds  of  trouble  with  the  book." 
Then,  in  a  fit  of  melancholy,  and  with  a  pre- 
sentiment of  his  approaching  end,  he  buried 
his  head  in  his  hands,  and  uttered  the  pro- 
phetic words:  ••  But  what  good  is  it  to  make 
projects:  I  shall  not  live  to  carry  theiu  out." 

Wretched  as  it  is,  KoUebue's  book  is.  how- 
ever, indispensable  for  the  full  comprehension 
of  Beethoven's  score.  Without  it,  more  than 
one  of  the  numbers,  the  overture,  for  instance, 
become  an  inexplicable  enigma.  At  the  So- 
ciet*5  des  Concerts,  where  we  have  sometime* 
the  delight  of  hearing  fragments  from  The 
Ruins  of  Athens,  the  music  ought,  in  my 
opinion,  to  be  accompanied  by  a  *|>okeu  pro- 
gramme, as  in  Germany.  Such  a  literary 
guide,  if  written  by  a  skillful  pen.  would  leave 
the  ridiculous  features  of  KoUebue's  imagin- 
ings in  desirable  shade,  while  it  cast  a  full 
light  on  Beethoven's  tine  conception.  But, 
however  this  may  be,  the  astounding  inequal- 
ity between  the  literary  aud  the  musical  text, 
in  King  Stephen  as  well  as  in  The  Ruins  of 
Athens,  exhibits  once  more  the  superhuman 
grandeur  of  Beethoven's  artistlr  character. 
Pressed  for  time,  and  quick  at  getting  rid  of 
au  irksome  task.  Kotzebue  slipped  on  the 
table  a  hastily  scribbled  manuscript.  Beetho- 
ven was  too  familiar  with  the  musters  :>\ 
poetry  not  to  perceive  at  the  first  glance  the 
iuadequacy  of  the  text,  the  nullity  of  which 
he  had  to  disguise  with  his  music.  He  knew, 
however,  that  the  two  works  hu  had  been 
asked  to  supply  were  intended  for  a  special 
occasion,  and  doomed,  to  perish  with  the  iesti- 
val  which  called  them  into  being.  No  matter  ! 
Hu  matured  them  in  hi*  mind,  and  did  not  let 
them  issue  from  his  hands  till  he  had  set  upon 
them  the  stamp  of  his  genius.  Is  not  such 
profound  respect  as  Ihi*  for  art  deserving  of 
the  utmost  veneration  ? 

The  first  performance  of  King  Stephen  aud 
The  Ruins  of  Athens  could  not  take  place  on 
the  day  originally  fixed,  as  the  inauguration 
of  the  1'esth  Theatre  had  been  (HMtpoiied  till 
Sunday,  'Jth  February.  1K12.  Beethoven  was 
uot  present  HI  the  ceremony,  being  detained  in 
Vienna  by  his  bad  statu  of  health.  But  the 
Hungarians  welcomed  mo»t  cordially  bis 
"original  aud  magnificent  music."  as  it  is 
styled  by  the  paper  called  The  Collector, 
which  has  left  us  a  summary  account  uf  it. 
The  Vienna  Gazette  of  the  TJth  February, 
1812,  wrote  as  follows: 
"The  new  Theatre  Royal,  Pcsth.  was  sol- 
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emnly  inaugurated  on  the  9th  February,  tho 
edifice  being  very  tastefully  illuminated,  both 
inside  and  out.    The  curtain  rote  on  a  pro- 
logue with  chorusea,  entitled  The  Firit  Bent- 
factor  of  Hungary,  and  thin  was  followed  by 
a  historical  picture.  Th*  Elevation  of  Pttth  to 
th*  Rank  of  a  Frte  City  of  th*  Empire.  The 
entertainment  concluded  with  a  piece  with 
songs  and  chorus.    The  Ruin*  of 
The  last,  a»  well  a*  the  prologue, 
from  tlie  pen  of  our  celebrate) 
Herr  Kotzebue.  who  wrote  both  to  order  and 
for  this  particular  occasion.    The  music  is  by 
our  worthy  composer,  Deelhovein.    The  house 
was  full  ond  the  success  general." 

lu  tltose  days,  as  we  perceive,  reporters  did 
not  take  advantage  of  their  reader*,  but  in- 
dulged in  what  some  persons  may  consider  an 
excessive  degree  of  reserve.  Aftar  all,  I  am 
not  «ure  that  this  simple  account  was  not  ac 
good  as  the  inexhaustible  information  and  the 
critical  digressions  of  modem  aristarchs.  The 
two  cantaUu  reawukened  in  Beethoven  a  wish 
to  write  for  the  stage.  His  correspondence 
at  this  period  shows  that  be  was  again  trying 
to  fiud  a  subject  for  au  opera.  The  first  he 
thought  of  choosing  was  a  French  melodrama, 
Ut  Ruint*  tU  Babylon*,  which  a  Berliu  ama- 
teur, Baron  Drciberg,  sent  him  together  with 
a  collection  of  other  pieces  brought  by  the 
Baron  from  Paris.  Beethoven  forwarded  the 
melodrama  to  his  friend,  the  poet  Treitschkc, 
whom  he  asked  to  work  with  him.  The  fol- 
lowing is  what  he  wrote,  under  date  of  the 
Uth  June,  1811,  in  reference  to  this  matter: 

-  Have  you  time,  my  worthy  TreUsehke,  to  lead  live 
piece  I  have  minuted  to  job,  sad  mar  I  hope  you  will 
eunseeit  to  vet  to  work  on  117  Answer  tne  on  this  point 
M  soon  a*  possible,  far  I  iuu  preTeated  f mm  coining  to 
you.  When  you  bare  run  through  Uie  pamphlet,  be 
good  enough  to  return  it,  (or  I  should  like  to  rend  it 
again  myself  before  yoa  took  it  In  baud.  1  must  par. 
Ueularly  beg  yon  to  oblige  me  in  this,  If,  that  U  to  nay. 
you  consent  to  let  my  muse  soar  on  tbe  wings  of  your 


Kocrner,  both  |>oet  and  musician,  and  seem- 
ingly predestined  to  produce  lyrical  dramas. 
He  had  come  to  Vienna  during  the  month  of 
August,  1811.  and  Was  introduced  by  Prince 
Lobkowiu  to  Beethoven.     Tbe  two  began 
almost  directly  to  work   together,  though 
their  collaboration  eventually  led  to  nothing. 
Koeruer  proposed  as  a  subject,  "  The  Return 
of  Ulysses."    It  was  well  calculated  to  please 
tho  master  whose  favorite  work  was  the  Ody- 
tey.     Unfortunately,  Kocrner,  engaged  on 
other  theatrical  work,  did  not  hurry  himself 
I  in  carrving  out  the  plan  which,  with  all  its 
details,  he  and  the  illustrious  composer  had 
discussed  ut  length  together.  Subsequently, 
when  perhaps  thinking  of  finishing  the  task 
he  had  so  readily  undertaken,  the  martial 
sound  of  the  clarion  suddenly  tore  him  from 
bis  labors.    Carried  away  by  patriotic  enthu- 
siasm, he  hastened  to  oulist  in  Liltiow's  Black 
Chasseur*,  and  ere  long  met  with  a  glorious 
death  on  the  field  of  buttle.    The  project, 
like  so  many  others  which  we  have  seen  or 
shall  see  spring  into  existence,  was  conse- 
quently abandoned,  and  Beetltoveu  bad  to  re- 
turn once  more  to  his  instrumental  composi- 
tions.    It  seemed,  indeed,  as  though  some 
superior  fatality  obliged  him,  despite  himself, 
to  finish  his  symphonic  labor*  and  crown  them 
by  the  colossal  composition  which  is.  ut  one 
and  the  same  time,  the  supreme  utterance  of 
his  genius  and  the  culminating  point  of  the 
style  in  which  he  rendered  himself  illustrious. 

Victor  Wiliikr. 


consistency,  for  Beethoven  felt  bound  to  mc 
tion  it  to  Count  Palfy,  one  of  the  directors  of 
the  Opera  House,  Vienna,  aud  that  gentleman 
appears  to  have  lent  a  favorable  ear  to  what 
the  composer  said,  for,  under  date  of  the  3d 
July,  1811,  we  find  another  letter  addressed 
to  Treitschke: 

"  I  bare  received  the  translation  of  the  ineludmms 
with  a  line  Iron  Pally  authorizing  me  to  settle  with 
you  ail  the  details  of  tbe  matter.  Nothing  now  bin- 
ders yon  front  keejdng  your  word,  1  put,  therefore, 
tbe  frank,  straightforward  question :  Are  you  ready  to 
fulfil  your  proiuiM  ?  I  must  know  what  I  may  expect." 

The  poet's  reply  was  doubtless  conformable 
to  bis  correspondent's  wish,  for  Beethoven 
was  still  devoting  his  attention  to  the  piece, 
when  he  suddenly  heard  that  a  German  trans- 
lation of  it  by  Castclli  was  about  to  be  per- 
formed at  the  Theater  an  der  Wieu  for  the 
benefit  of  one  of  the  actors  there. 

This  "benefit,"  said  Beethoven,  venturing 
upon  a  verbal  joke,  was  for  him  a  thorough 
••maletiV"  and  put  an  end  to  hi*  project. 
He  did  uot,  however,  renounce  his  idea,  but 
•et  about  looking  for  another  subject  and  a 
fresh  collaborator.  For  a  moment,  he  thought 
he  had  found  his  man.     It  was  Theodore 
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Lailies  and  Gentlemen  ;  In  the 
lures  which  I  shall  have  the  1 
I  shall  invite  you  to  consider  v 
facts  in  the  history,  growth  an 
the  art  of  music  from  the 
the  present  day.    In  so  a 
so  vast  a  subject  it  will  b( 
leave  many  topics  unnoticv 
my    purpose  to  make  V 
acquainted  with  the  great  composers  and  thi 
works,  as 
upon  tbe 

eral.    Thus  the  mere  tact  that  a  conqioser  pi 
duces  a  work  of  great  genius,  and  that  his  com- 
position has  become  famous,  will  not  always  en- 
title the  man  or  his  work  to  a  place  in  tbe  pres- 
ent study. 

We  shall  only  have  time  to  occupy  ourselves 
with  those  great  men  who  have  come  into  the 
world  just  at  die  time  for  their  |tarticular  genius 
to  have  a  strong  influence  un  the  gruwtli  of  the 
art  In  general. 

A  musical  event  will  be  Important  to  us  not 
from  its  intrinsic  brilliancy,  but  from  the  magni- 
tude, of  its  artistic  result. 

We  shall  have  to  pass  by  many  great  names  in 
silence,  and  some  period*  of  rich  musical  pro- 
ductions, In  which  we  might  be  tempted  to  lin- 
ger fundly.  And  even  here  we  must  make  a 
careful  selection,  chawing  ouly  those  of  impor- 
tance, and  discarding;  the  rest.  Taking;  this 
ground,  we  shall  see  that  the  history  of  the 
growth  of  the  art  of  music  is  essentially  the  his- 


tory of  the  gradual  discovery  of  tbe  astarsi  laws 
which  govern  the  art,  anil  which  are  not  esapinV 
eal  rules  laid  down  by  this  or  that  cnaposrr,  la 
be  followed  blindly  because  tliey  hate  la  sanc- 
tion, and  the  breaking  of  which  is  nothing  roore 
than  a  contempt  of  authority.  They  are  just  it 
much  natural  laws,  uraly  founded  ua  the  nature 
of  music,  as  tbe  law  of  gravitation  is  founded  no 
the  nature  of  the  physical  universe,  la  no  an- 
gle instance  has  their  discovery  been  like  that  ef 
tbe  planet  Neptune,  and  their  uncooseiosu  appli- 
cation has  in  every  case  preceded  their  rwr  .-jni- 
tion  as  tho  true  principles  of  the  art. 

True  musical  science  has  always  bees  based 
u|ion  musical  practice.    Its  method  is  purely  in- 
ductive.   Whenever  Use  opposite  or  deductive 
method  has  been  employed  it  has  resulted  ia 
chimerical    hypotheses   and    unnatural  rules, 
made  only  to  be  broken  and  swept  away.  JeV 
rical  laws  are  nut  promulgated  in  tbe  inperaiivt 
mood.     The  art  of  music  knows    do  "Ties 
nhali "  or  "  7**011  ihalt  not"   The  laws  sjrrely 
pnx-'laim  what  l»  in  accordance  with  the  essen- 
tial nature  of  the  art  and  what  is  MM-  Tat 
law  of  gravitation  docs  not  say  "  Thou  afcu.lt  nut 
suspend  an  apple  in  mid  air ; "  It  merely  lays, 
"  If  you  do  not  give  your  apple  some  support  it 
will  fall  to  the  ground."    In  tlm  same  way  a 
musical  law  does  not  say,  "  Thou  shall  not  writ* 
so  or  so,"  but  it  says  if  you  write  certain  pro- 
gressions tliey  will  sound  badly,  unless  yon  hare 
some  means  of  making  them  pass  unpsreeived 
by  tbe  musical  ear.    It  ia  fortunate  for  as  that 
in  our  examination  of  the  various  steps  by 
which  musk  has  arrived  at  its  present  pitch  of 
complex  perfection,  we  do  not  have  to  begin  very 
far  back;  else  we  might  share  the  fate  of  sev- 
eral noted  musical  historians,  who,  beginning  it 
the  very  cradle  of  the  art,  have  died  before  they 
got  past  the  seventeenth  century.    It  is  not  ate- 
canary  for  us  to  go  back  to  the  deluge,  nor  U>  the 
building  of  die  pyramids,  but  it  will  be  amply 
sutlicienl  for  us  to  begin  with  the  fourth  century 
of  tlie  Christian  era.    The  perplexing  and  often 
fantastic    subtleties  of    ancient    musk  wen 
found  to  be  wholly  unsuited  to  the  wants  of 
tlie  early  Christian  Church.    Yet  there  existed 
certain  simple  forms  in  tlie  musk  of  the  ancient 
Greeks  and  Romans  which  were  not  above  the 
comprehension  of  the  musical  laity,  and  these 
the  church  naturally  appropriated  to  its  owa 
uses.    We  have  no  reason  to  believe  that  the 
chants  sung  by  the  early  Christians  differed  is 
character  from  tbe  caskr  and  more  rim  pi*  for»> 
of  Greek  musk.    These  chants  were  reguiateJ  by 
no  canon  of  tlee  church,  and  the  traditions  which 
governed  the  manner  of  singing  then  differed 
in  different  localities.    Hut  so  thoroughly  sys- 
tematic an  organization  as  tbe  Catbolk  Church 
could  not  long  suffer  an  important  element  ia 
its  service  like  musk  to  remain  in  a  disorderly 
and  unsystematized  cundition.    Tbe  first  step 
towards  introducing  the   desirable  order  into 
church  music  was  taken  about  tlie  middle  of  die 
fourth  i-euturv  by  St.  Ambrose,  Arcxibishep  of 
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Ambrose  not  only  made  a  collection  of  chants 
■kited  to  divine  worship,  but  determined  precisely 
in  what  mode*  all  church  chants  should  be  written. 

This  question  of  modes  i»  to  tome  extent  an  j 
abstruse  one,  but  too  important  to  pass  by.  Its 
Ml  value  may  not  be  felt  till  we  come  to  notice  a 
it'-p  in  the  growth  of  music  which  will  form  part 
of  a  future  lecture.  Our  modern  musical  system 
is  so  based  upon  the  musical  scale  that  our  ear 
cannot  help  telling  us  that  this  is  the  natural 
scale. 

If  we  begin  in  the  middle  of  it,  instead  of  at 
the  boitum,  we  instinctively  feel  that  we  do  not 
begin  with  a  firm  foot  upon  the  ground,  and  that 
we  end  with  one  foot  in  the  air.  As  a  basis  of  a 
musical  system,  this  scale  is  natural  only  as  it  coe- 
Uioa  in  ilaelf  the  power  of  certain  musical  devel- 
opments of  which  other  systems  are 
It  is  not  natural  at  all  in  the  sense  tha 
cal  ear  of  man  favored  it  in  the  wj 
and  recognised  it  at  once  as  supremely  satisfying 
to  its  artistic  wants.  If  we  care  to  study  our 
-  we  must  forget  that  this  scale 
virtue  by  which  it  satisfies  our 
fully  than  any  other  scries. 
Now  waiving  our  acquired  sense  of  the  peculiar 
features  of  our  own  scale,  and  entering  as  far  a« 
possible  into  sympathy  with  the  musical  sense  of 
a  bygoae  age,  we  can  appreciate  that  two  scales 
have  a  different  character,  which  will  be  felt  in 
the  music  based  upon  them.  This  is  the  impor- 
tant point. 

The  fact  is  that  in  ancient  Greece,  and  after- 
i  in  Rome,  a  great  variety  of  musical  scales 
I  as  equally  satisfactory  to  the  ear. 
It  ia  somewhat  curious  that  our  modern  scale, 
which  seem*  so  strong  to  us  thai  we  can  hardly 
imagine  any  other,  was  entirely  unknown  then. 
From  the  time  of  the  establishment  of  the  Am- 
brosian ehaat  the  art  of  music  remained  in  a  vir- 
tually stationary  condition  for  over  two  centuries. 
M  uch  was  done  toward  extending  musical  educa- 
tion In  the  way  of  founding  singing  school*  in 
which  the  proper  style  of  rendering  the  church 
chants  was  taught  and  capable  singers  were 
formed,  but  no  advance  was  made  in  the  art  of 
musical  composition.  It  was  not  till  the  end  of 
the  sixth  century  that  a  new  impulse  was  given  to 
the  work  so  well  begun  by  St.  Ambrose.  Pope 
Gregory  the  Great  made  a  new  and  larger  collec- 
tion of  chants,  taking  care  that  they  should  be 
written  in  something  approaching  a  definite  musi- 
cal notation.  How  many  of  the  chants  in  this 
new  collection  were  actually  written  by  Gregory 
the  Great  himself  is  a  matter  of  conjecture ;  but 
it  ia  probable  that  not  a  few  of  them  came  from 
his  pen.  Yet  Gregory's  most  important  step  in 
the  direction  of  musical  development  was  Un- 
authoritative sanction  of  four  new  modes. 

From  each  of  the  Ambrosian  authentic  modes 
be  derived  a  new  one  by  a  simple  process.  The 
scale  of  every  Ambrosian  mode  was  divided  into 
I  parts;  the  first  part  consisting  of  live 
a  pentachord  ;  and  the  second  of 
notes,  a  tetrachord;  the  fifth  note  of  the 
forming  the  boundary  between  pentachord 
tetrachord.  This  process  gave  a  new  act  of 
which  had  the  peculiarity  of  tltc  tonic 
coming  near  the  middle  instead  of  the  beginning 
and  end..  These  new  modes  were  called  plagal,  nr 
derived  modes.  The  great  German  musical  histo- 
rian Ambros  (whom  we  must  not  confound  witb  St 
Ambrose)  thus  describes  the  difference  of  charac- 
ter between  the  modes :  The  plagal  mode  always 
itrmi  to  strive  to  rise  to  its  middle  point,  as  to  its 
true  fundamental  note,  in  order  to  rest  there ;  it 
is  the  middle  note  upon  which  the  whole  musical 
structure  bases  itself.  But  as  the  real  first  note 
of  the  mode  has  a  certain  prominence  from  its 
important  portion  in  the  system,  and  from  its 
very  position  has  a  tendency  to  make  itself  ac- 


cepted as  the  fundamental,  which  it  really  Is  not, 
the  plagal  modes  have  something  wavering  ami 
undecided  in  their  nature,  a  striving  after  their 
respective  firm  and  firmly  founded  authentic 
modes.  In  the  authentic  mode,  this  striving 
toward  the  middle  note  is  not  a  seeking  after  rest, 
but  a  vigorous  struggling  aloft,  a  departing  from 
the  point  of  repose  which  can  only  be  reached 
again  by  returning  to  the  point  of  departure. 
The  authentic  mode  enters  the  domain  of  tltc 
plagal  mode,  not  as  one  asking  for  help,  but  in 
the  spirit  of  loving  greeting.  It  thus  gives  a 
picture  of  self-dependent,  hearty  manhood ;  while 
the  plagal  mode,  in  its  striving  after  its  authentic 
mode,  sJhiws  ns  a  picture  of  wavering  womanhood, 
in  need  uf  a  firm  prop  and  support.  Although 
the  octave  of  the  third  plagal  mode  appears  to  be 
the  »ame  as  that  of  our  modern  major  scale,  the 
two  mini  not  be  confounded.  Our  major  mode  is 
essentially  authentic  in  character.  Its  fundamen- 
tal note  is  at  the  beginning  of  its  scale  (C). 
whereas  the  fundamental  or  tonic  of  the  third 
plagal  mode  is  F.  The  modes  of  the  Gregorian 
chant  were  known  by  the  names  of  the  different 
modes  of  ancient  Greek  mimic  ;  but  in  applying 
these  Greek  names  to  the  church  modes  a  sad 
blunder  was  made.  In  the  Gregorian  system  the 
mode  which  begins  with  the  lowest  note  then  in 
use  was  the  second,  tin-  plagnl  mode  beginning 
with  A.  The  first  Greek  mode  was  also  founded 
on  the  note  A,  and  was  called  tlie  Hypo-Dorian. 
It  was  known  that  the  Greek  modes  were  named 
in  a  certain  order :  so  it  was  agreed  to  name  the 
church  modes  in  the  same  order.  So,  starting 
with  the  Hypo-Dorian  (founded  on  A),  the  next 
mode  in  order  (the  plagal  mode  in  B)  wn«  called 
the  Hypo-Phrygian,  and  so  on.  with  Hypo-I.ydian 
and  the  Hypo-roixo-Lydinn,  which  latter  was  the 
last  plagal  mode  founded  on  I).  Next  in  order 
came  the  authentic  modes.  It  will  be  remem- 
bered that  each  plagal  mode  was  derived  from  its 
relative  authentic  mode,  by  inverting  the  position 
of  the  pentachord  ami  tetrachord.  Thus  the 
plagal  mode  In  A  was  derived  fmm  the  authen- 
tic mode  in  D. 

It  was  known  that  the  Greek  Hypo-Dorian 
mode  was  similarly  related  to  another  mode, 
called  the  Dorian,  the  next  the  Phrygian,  the 
next  the  Lydian,  and  the  last  the  mixo-Lydian, 
following  the  Creek  order  of  names.  The  term 
Hypo-mixo-Lydlan  was  not  recognized  in  ancient 
Greek  music,  but  was  used  in  the  Gregorian 
modal  system  for  the  sake  of  uniformity,  each 
plagal  mode  having  the  same  name  as  its  relative 
authentic  mode,  will)  the  prefix  hypo  (beneath)  to 
indicate  that  its  scale  began  a  perfect  fourth  lower 
than  that  of  its  corresponding  authentic  mode. 
This  system  of  nomenclature  was  in  itself  excel- 
lent, yet  two  great  blunders  were  made  in  estab- 
lishing it,  which  have  been  productive  of  much 
confusion  in  musical  history.  The  innovation  of 
four  plagal  modes  was  not  the  only  element  in  the 
Gregorian  chant  that  distinguished  it  from  the 
Ainbrufian.  If  no  other  difference  had  existed, 
Gregorian  melodies  written  in  the  authentic  modes 
wmild  not  have  differed  essentially  in  character 
from  the  older  Ambrosian  melodies.  Vet  all 
authorities  agree  that  the  general  character  of 
the  Gregorian  and  Ambrosian  chants  was  dis- 
tinctly different.  In  what  this  difference  con- 
sisted is  not  so  plain,  and  is  to-day  acpicstion  open 
to  discussion.  Gregory  the  Great  included  many 
of  the  old  Ambrosian  melodies  in  his  collection, 
so  that  the  difference  between  tlie  two  forms  of 
chant  could  not  have  been  a  purely  melodic  one. 
The  verv  imperfect  system  of  notation  in  which 
the  Ambrosian  and  Gregorian  chants  were  origi- 
nallv  written  does  nut  furnish  us  with  any  dis- 
tinctive murk  by  which  we  can  tell  one  from  the 
other.  The  written  melodies  have  essentially  the 
same  character.    But  as  this  notation  only  hinted 


at  the  relative  pitch  of  the  various  notes  of  the 
melody,  but  did  not  indicate  the  rhythm  or  meas- 
ure in  the  least,  it  is  evident  that  what  difference 
did  exist  between  the  two  forms  must  have  been 
rhythmic  rather  than  melodic. 

The  Ambrosian  chant  did  not  by  any  moans  die 
out  as  soon  as  the  Gregorian  was  established. 
The  Ambrosian  ritual  is  still  in  use  in  Milan, 
although  all  the  musical  traditions  bearing  on  the 
manner  of  performance  have  long  since  been  lost. 
We  no  longer  hear  the  Ambrosian  chant  in  its 
original  form.  But  while  the  Gregorian 
of  singing  was  continued  in  Rome,  tl 
style  was  preserved  in  all  it*  purity  in  Milan  and 
Northern  Italy  for  several  centuries.  Had  a  If, 
of  Tongern,  whose  testimony  can  be  implicitly 
trusted,  declares  that  he  found  the  Ainbrosian 
chant  entirety  different  from  the  Roman  Gregorian. 
He  calls  the  Ambrosian  "  solemn  and  vigorous," 
the  Gregorian  "more  simply  sweet  and  well- 
ordered."  Yet  this  testimony  does  not  mean  much 
to  us,  as,  according  to  our  present  notions  of 
music,  the  terms  solemn  and  vigorous  apply  very 
well  to  the  Gregorian  chant 

According  to  the  best  authorities,  the  difference 
seems  to  have  been  really  this,  —  In  St.  Ambrose's 
day  (fourth  century)  Latin  was  still  the  vernacu- 
lar language,  ami  the  laws  of  Ijitin  versification 
were  still  in  force.  The  ictus  ia  a  verse  of  poetry 
fell  upon  certain  syllables  which  were  long  by  the 
rules  of  prosody.  But  this  accent  or  Ictus  fell 
upon  syllables  according  to  their  |K»ilion  in  the 
verse,  not  according  to  their  |>o*ition  iu  the  words 
of  which  the  verse  was  made  up.  Thus  it  often 
happened  that  syllables  were  accented  in  poetry, 
which  were  unaccented  in  prose.  But  in  Gregory 
the  Great's  day,  Latin  became  a  dead  language, 
and  when  monks  wrote  Latin  hymns  they  applied 
the  modes  of  modern  versification,  so  arranging 
words  in  their  verses  that  the  rhythmic  accent 
coincided  with  the  habitual  accentuation  of  every- 
day prose  as  in  English  |»oetry  to-day.  Now,  in 
the  Ambrosian  chant,  the  rhythm  of  the  melody, 
its  division  into  long  and  short  notes,  fullowed  the 
prosodiacal  quantity  of  the  syllable*  of  the  text. 
In  tl»e  Gregorian  chant,  the  rhythm  of  the  meludy, 
its  division  into  long  anil  short  notes,  followed  the 
natural  accentuation  of  the  words  of  the  text. 

It  is  impossible  to  overestimate  the  importance 
of  the  |Kpltion  which  the  Gregorian  chant  uccu- 
pics  in  musical  history.  It  forms  the  basis  of 
almost  all  the  musical  growth  of  leu  centuries. 
Wc  have  already  seen  in  a  very  general  way, 
what  the  main  characteristics  of  the  church  modes 
are.  The  general  scheme  of  the  chant  is  now 
before  us.  It  was  a  slow,  solemn  melody  in  this 
or  that  mode,  snng  either  by  a  single  voice  or  by 
a  whole  chorus  in  unison.  It  may  be  said  to 
form  the  culminating  point  of  what  I  will  call 
the  antique  period  of  musical  history.  To  us  it 
is  interesting  as  the  basis  npon  which  a  new  de- 
velopment in  the  art  of  music  rests ;  a  develop- 
ment so  utterly  different  from  all  that  went 
before  it,  that  with  it  a  wholly  new  musical  era 
was  begun.  About  the  beginning  of  the  9th  cen- 
tury a  style  of  composition  founded  upon  the 
Gregorian  chant  sprang  up,  which  was  first 
treated  of  theoretically  by  Hncbald  of  Saint 
Amand,  a  Benedictine  monk  of  the  10th  century, 
who  lived  in  the  monastery  of  Saint  Amand  in 
Flanders.  He  has  often  been  called  its  inventor 
or  discoverer,  but  this  is  probably  not  true. 

This  style  of  musical  writing  was  called  the 
Orgnnum,  and  was  the  first  rude  attempt  at  har- 
mony, and  is  nothing  but  the  Gregorian  chant 
harmonized  for  two  voices,  progressing  together 
in  an  unbroken  series  of  perfect  fifths.  The 
harmonic  interval  of  the  perfect  fifths  was  ad- 
mitted to  be  pleasant  to  the  ear  by  the  theorists 
of  the  day.  Together  with  the  perfect  octave  it 
was  accepted  as  consonant.    In  some  phases  of 
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popular  mudc  the  musical  ear  of  the  period  had 
become  accustomed  lo  hearing  it,  and  had  found 
delight  in  it.  That  now  neglected  little  instrn- 
moot,  the  hurdy-gurdy  (then  known  a*  the 
organistruin),  had  two  of  it*  three  string*  tuned 
to  thin  inu-rval,  anil  an  tliose  two  strings  kept  up 
n  persistent  droning  when  the  instrument  was 
played,  people'*  ears  bail  quite  sufficient  oppor- 
tunity to  laste  tile  sweet  of  the  perfect  fifth. 
Tim*  this  was  the  interval  which  the  scholastic 
musicians  of  the  day  pitclied  u|>on  In  their  first 
attempts  at  harmony.  It  i.i  astonishing  to  tee 
bow  totally  devoid  of  tiiat  which  we  call  musical 
genius  the  church  and  tlie  clergy  were  from  the 
Hlli  to  ilic  1 1th  century.  The  musical  genius  came 
from  tbe  |»cople.  It  i.i  even  noteworthy  that 
the  lirst  attempts  made  by  the  church  to  appro- 
priate to  its  own  use  the  fruits  of  this  popular 
lining  were  generally  exceedingly  bungling. 

Hucbuld's  organum  is  so  highly  offensive  to 
tbe  car.  so  diametrically  opposed  to  all  that  is 
beautiful  in  music,  that  sonic  modern  historians 
hare  oven  doubted  whether  Uucbald  himself 
could  really  ever  have  heard  it.  One  character- 
istic all  theao  organs  had  in  common.  One  of 
Ibe  two  voices  sang  the  plain  Gregorian  chant, 
the  other  sang  a  part  which  depended  on  the 
discretion  of  tbe  composer  of  the  organum.  At 
this  period,  what  wc  call  original  composition  did 
not  exist.  Composers  invariably  took  one  of  the 
cbnrch  melodies,  and  as  wo  should  say,  harmon- 
ised it-  Tbo  Gregorian  chant  was  the  basis  of 
all  musical  composition.  When  used  as  tbe  basis 
of  an  organum  or  other  form  of  composition  it 
was  called  the  canliu  Jtrrrtus,  or  stable  song ;  the 
voice  that  sang  it  was  called  the  tenor  (from  the 
Latin  Itnro,  to  hold).  The  oblique  organum  was 
also  known  by  the  name  of  rfucon/us,  in  which 
the  voices  sang  apart  from  each  other,  each  tak- 
ing its  own  melody-  Tbe  discantus  for  two  or 
more  voices,  with  the  Gregorian  cantus  firmus  as 
its  backbone,  was  the  form  of  composition  which 
contained  the  germ  from  which  all  the  nobler 
forms  of  music  were  to  be  developed  in  time. 
Tlie  great  triumph  of  scholastic  musicians,  from 
Guidu  d*  Arexzo  in  the  1 1th  century  to  tlie  middle 
of  the  14th  century,  was  the  establishment  of 
what  is  known  as  tlie  memorial  [numerical?]  no- 
tation. .  .  . 

Ambros  says  that  tbe  Gregorian  chant  and  the 
popular  song  were  the  two  great  ruling  powers  In 
music  up  to  the  16th  century.  Tbe  part  which 
the  people's  song  played  in  the  gradual  develop- 
ment of  the  discantus  dupended  more  upon  iu 
actual  existence  as  a  musical  form  than  upon  its 
special  characteristics.  We  can  safely  assume 
that  if  the  distinctive  musical  character  of  the 
popular  song  had  been  very  different  from  what 
it  was,  iu  function  in  the  development  of  the  art 
of  musical  composition  and  its  influence  upon  the 
discantus  would  still  have  been  virtually  un- 
changed. 

The  first  result  of' the  engrafting  of  tlie  popu- 
lar song  upon  the  Gregorian  chant  was  no  doubt 
lo  givu  a  superior  melodic  character  to  the  dis- 
;  voices,  but  it  also  tended  lo  make  their 
agreement  exceedingly  precarious-  Tlie 
first  attempt*  at  this  sort  of  composition  were 
simply  horrible-  But  it  wa*  soon  found  that  by 
utterly  disregarding  tbe  rhythm  of  the  then  mis- 
used popular  song,  by  doubling  or  trebling  tlie 
length  of  some  note*,  and  halving  the  length  of 
others,  tlie  different  voices  could  be  made  to  har- 
monize very  tolerably.  The  use  of  popular  mel- 
odies as  descanting  voices  to  accompany  a  given 
tanuu  firmus,  not  only  furnished  composers  with 
excellent  material  for  contrapuntal  practice,  and 
raised  the  general  standard  of  melodic  writing, 
but  also  led  to  a  very  important  discovery.  When 
n  composer  wished  to  combine  popular  and  Gre- 
gorian material  into  a  discantus  he  did  not  al- 


ways select  different  songs  for  his  accompanying 
voices.  He  sometimes  let  two  or  even  three 
voices  sin 2  the  same  son",,  one  beginning  after 
the  other.  Thus  it  happened  that  a  tingle  phrase 
of  a  melody,  having  lieen  sung  hy  one  voice,  was 
repeated  by  anotlier,  while  the  first  voice  con- 


tinued with  the  iu 


Who  the  discoverer 


of  contrapuntal  imitation  was,  wc  do  not  know, 
but  the  discovery  may  be  dated  approximately  in 
the  early  part  of  the  14th  century.  The  origin 
of  the  discantus  was  French.  The  Gregorian 
chant  had  made  its  way  to  France,  as  it  had  to 
most  of  the  Christianized  world.  In  my  next 
lecture  wo  shall  see  what  this  discantus  became 
in  the  hands  of  the  Netherlands™  and  Belgians. 


THE  HISTORY  OF  PIANOFORTE 
PLAYING. 
II. 

There  was  a  largo  attendance  of  ladies  in  the 
Lecture  Theatre  of  the  South  Kensingt. 
on  the  1 9th  inst.,  to  hear  Herr  Pauer's 
lure  on  the  above  subject.    He  said  :  — 

It  will  be  remembered  that  in  our 
wc  spoke  of  freshness  and  geniality  as  distin- 
guishing characteristics  of  Haydn ;  so  also  were 
they  of  Mozart.  Both  these  illustrious  composers 
gave  proof  of  genius  in  their  earliest  childhood ; 
both  were  perfectly  natural  and  practical,  and 
possessed  qukk  perception,  instinctively  recogniz- 
ing rules  which  other  musician*  liud  lo  master 
with  time  and  trouble.  Mozart  was  burn  twenty- 
four  years  later  than  Haydn,  and  enjoyed  several 
extra  materia]  advantages.  Haydn  was  the  son 
of  a  wheelwright ;  Muzart  of  a  musician,  who  gave 
him  good  musical  instruction ;  and  at  an  age  when 
Haydn  was  earning  money  as  a  cliori»tcr  in  tins 
imperial  schools,  Mozart  travelled  over  the  conti- 
nent, and  nothing  worthy  of  note  ocaped  his 
quick  observation.  While  Mozart  depended  on 
his  father,  Haydn  was  left  to  his  own  resources, 
and  thus  learned  economy,  but  in  money  matters 
Mozart  always  remained  a  child.  Haydn  was  not 
a  public  performer,  but  at  seven  years  of  age 
Mozart  surprised  the  world  by  his  wonderful  play- 
ing ;  he  was  indeed  one  of  the  best  executants  of 
all  times.  He  used  to  say  that  a  performer  should 
possess  a  quiet  hand,  lightness  and  smoothness,  tlie 
notes  flowing  like  oil.  He  did  not  like  the  (Hits 
and  8tbs  used  by  ClcmcDti,  thinking  they  spoilt 
the  evenness  of  the  hand.  This  antipathy  rested 
on  natural  reasons,  for  one  of  his  biographers  says 
that  Mozart  had  small  and  beautiful  hands,  which 
moved  so  gracefully  that  it  was  no  less  a  pleasure 
to  see  than  lo  hear  him  play,  and  that  lie  always 
instinctively  held  his  hands  as  if  on  the  key-board. 
His  steadiness,  he  hiratelf  said,  he  owed  to  the 
practice  of  Bach's  works,  especially  his  preludes 
and  fugues,  and  he  followed  his  fingering.  We 
have  here  to  remember  that  liefure  Bach  tlie 
thumb  was  not  used  at  all  in  scales  for  tlie  right 
liand,  and  the  use  of  the  little  finger  very  re- 
stricted, but  that  he  disregarded  tliese  old  prin- 
ciples and  used  all  the  fingers  freely.  Sum- 
writers  say  that  this  practice  was  first  introduced 
by  Coupe rin  in  his  "L'Art  d«  Toucher  le  Clave- 
cin," anil  that  Bach  was  thus  indebted  lo  the 
Frenchman  ;  but  the  two  methods  essentially  dif- 
fered in  everything  but  the  use  of  Lite  thumb. 
From  the  application  of  Bach's  system  Mozart 
acquired  his  evenness  of  playing,  also  his  neat- 
ness, all  slovenliness  and  disorder  being  most  dis- 
tasteful lo  him.  He  remarked  that  it  was  much 
easier  lo  play  fast  than  slowly,  and  that  it  was 
quite  a  mistake  for  players  to  imagine  that  they 
could  throw  fire  into  a  piece  by  playing  it  fast. 
In  tlie  matter  of  time  he  wa?  unrivalled.  He 
allowed  much  freedom  to  the  right  hand,  but  the 
left  marked  the  time.    He  would  not  suffer  any 


grimaces,  contortions,  or  affectations.  Three 
things,  be  said,  were  necessary  to  a  good  pa. 
former :  he  wonld  point  lo  Imad,  heart  and  fiapr- 
tips  as  signifying  comprehension,  sympathy,  uxj 
technical  skill. 

Before  proceeding  to  our  illustration,  it  will  h» 
well  to  consider  the  relation  of  Mozart's  rlavoria 
to  his  larger  works.  He  was  harassed  by  poverti 
and  want  after  he  left  the  paternal  roof,  beuij;  to 
the  last  utterly  incapable  of  managing  owner 
affairs.  His  extravagance,  indeed,  is  almost  be- 
yond belief.  So  careless  was  be,  that  when  he  du- 
covered  that  he  had  been  swindled,  he  wonld 
merely  exclaim,  "  dor  Luinpe."  After  hit  mar- 
riagc  he  became  more  and  more  needy,  had  an 
fixed  appointment,  but  lived  from  hand  to  month. 
So  oppressed  indeed  was  lie  by  his  poverty  as  to 
be  uuablo  to  fmiah  his  quartets  for  the  kin;  of 
Prussia.  He  was  thus  obliged  to  give  leuoss, 
and  waste  his  time  in  writing  sonatas  and  mall 
pieces  of  all  kinds.  This  explains  the  inferxirili 
of  some  of  his  smaller  writings.  >V  rompxwr 
ever  wrote  in  so  raauy  forms  and  styles.  Of  hi, 
twenty-one  xets  of  variations,  no  less  than  eishten 
are  on  airs  by  other  composers.  He  tried  to  imi- 
tate tlie  style  of  Handel,  and  so  amiable  was  he 
that  he  endeavored  to  write  in  sympathy  with  a*r 
friend  he  wished  to  please.  It  is  still  a  vexed 
question  whether  it  is  right  for  a  composer  to  sub- 
ject bis  taste  to  that  of  tbe  public.  It  any  be 
said  that  Mozart  was  ready  at  all  limes  to  consult 
the  taste  of  tlie  public,  and  this  readiness  hat 
been  ridiculed  by  those  who  did  not  appreciate  lii. 
kind  disposition.  The  sonata  in  A-minor,  C-athnr, 
the  tantasia  in  C-minnr,  tlie  duet  variations  in  C. 
and  some  other  pianoforte  pieces,  are  quite  worthy 
of  his  genius,  being  full  of  uobility,  grandeur, 
grace,  and  warmth. 

The  question  now  la,  what  progress  do  Mozart'i 
pianoforte  works  show  on  those  of  his  predeces- 
sors. Over  and  over  has  it  been  seen  that  is  a 
man  writes,  so  he  pbivs.  We  may  therefore  enu- 
merate the  high  qualities  of  Mozart's  playing 
without  ever  having  heard  him.  In  taste,  refiss- 
mont,  roundness  and  |>ulish,  Mozart  sliows  an  ad- 
vance on  Haydn,  and  never  lets  us  see  tbe  skele- 
ton of  his  musical  forms  as  Haydn  sometimes 
does.  If  Haydn  is  humorous,  even  to  orcasioul 
coarseness,  Mozart  is  wlUy,  ami  displays  a  happy 
union  of  science  and  art-  The  slow  movemenl  of 
the  C-minor  sonata  is  a  wonderful  example  of  the 
use  of  ornament-  Tlie  technical  figures  in  it  seen 
very  easy  and  simple  now,  but  it  must  he  renco*- 
bered  that  Mozart  did  not  regard  technique  as 
being  of  prime  importance,  but  rather  strength 
in  melody,  cxprwiou  and  character. 

Having  given  a*  an  illustration  Mozart's  (as- 
tasia and  sonata  in  C-mlnor,  Herr  Pauer  passed 
to  Muzio  dementi.  This  clever  composer,  be 
said,  holds  one  of  the  foremost  places,  and  narlu 
an  epoch  in  pianoforte  music.  Until  his  time,  the 
technical  phase  had  not  been  regarded  as  of  much 
importance,  but  now  it  was  recognized  as  more 
than  tlie  mere  necessary  garb  for  a  composition. 
The  splendor  of  technical  means  now  brought  be- 
fore us  with  such  frequency  that  it  ceases  lo 
surprise,  was  unknown  to  our  forefathers.  Much, 
liowcver,  of  thai  sameness  was  owing  to  the 
imperfect  stale  of  the  instruments.  "Clcmroii 
played  on  the  sugierior  English  pianos,  whilst  (or 
those  u«ed  by  Haydn  and  Mozart,  little  technical 
force  was  necessary.  Clementi,  feeling  that  ia 
originality  and  melody  it  was  impossible  for  him 
to  compete  with  these  composers,  directed  his 
attention  to  another  phase  —  technical  execution. 
Mozart's  opinion  of  him.  if  harsh,  it  al«o  trae- 
He  said,  in  a  letter  to  his  sister.  "  Clcmcnti  plan 
well  as  regards  execution,  but  he  lias  no  sentiment ; 
he  is  a  handicraftsman.  I  beg  you  not  to  occupy 
yourself  too  much  with  his  music,  that  yoa  may 
not  spoil  your  smooth  hand.    Clementi  require* 
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Ui«  greatest  rapidity  in  passages  in  which  it  is 
impossible  even  for  Ha  to  nlUin  it." 

dementi's  improvements  in  technical  execution 
were  however  most  important.  Hi*  "Gradus  ml 
Parnastum  "  shown  die  wider,  grander  view  which 
lie  took  of  the  art  of  playing.  Without  at  all 
desiring  to  rob  him  of  hi*  fame,  we  cannot  admit 
that  all  his  improvement*  were  his  own;  they 
were  suggested  by  the  new  instruments.  The 
compass  of  Mozart'*  pianoa  was  five  or  five  and 
a  half  octaves,  hut  won  after  his  death,  the 
English  pianos  were  made  with  six  octaves,  had  a 
better  tone,  and  stronger  mechanism.  In  1H00, 
Clementi  went  into  partnership  with  Collard,  and 
by  study  obtained  a  mastery  of  the  minutest  details 
of  pianoforte  making.  Haydn  and  Mozart's  means 
are  narrow  in  comparison,  dementi  is  used  for 
manual  dexterity,  but  he  lacks  grace  and  warmth. 
He  said  to  Berger  that  after  hearing  Mozart  and 
other  great  artists,  he  had  altered  his  playing. 
His  contemporaries  praised  him  for  his  velocity, 
fulness  of  touch,  and  judicious  delivery  of  slow 
movements.  He  never  wrote  for  the  voice  or  the 
orchestra.  He  wrote  a  few  symphonies  in  lH2t), 
when  he  was  SO  years  of  age,  but  his  every  idea 
was  devoted  to  the  piano,  and  his  sonatas  may  be 
regarded  as  types  of  piano  forte  composition 
Like  Columbus,  he  was  the  discoverer  of  the  new 
world,  and  Beethoven  preferred  his  sonatas  to 
those  of  Mozart. 

The  illustration  was  dementi's  sonata  in  C, 
Herr  Paucr  resuming  his  remarks  by  saying. 

i's  extraordinary  effects  made  hosts  of 
,  and  gave  rise  to  two  schools,  the  Vien- 
and  the  dementi.    The  latter  used  the 
English  pianos  which  were  more  sonorous  and 
fuller  than  the  Vienna  pianos  adopted  by  the 
In  these  instruments  the  tone  was'  thin, 
and  the  action  light,  whence  the 
o  "breathe  oyer  the  keys."  The 

an 


tral 


may  be  divided  Into  two 
the  direct  and  indirect :  among  the  for- 
Berger,  Field,  and  Klengel; 
the  latter,  Dussek,  Kalkbrenner,  am] 
The  Russian  Field,  as  John  Field  is 


was  an  Irishman,  and  went 
i  to  Paris  and  St.  Peters- 
burg, in  which  latter  city  he  was  mo*t  successful ; 

being  surpassingly  sweet,  hi*  playing 
He  paid  special  attention  to 
style,  and  was  the  inventor  of  the 
His  playing  (1810-20)  was  sedate  and 
and  he  made  a  very  moderate  use  of 
Indeed  his  tone  was  so  rich  that  he 
to  use  it  at  all.    The  effects  of 
played  with  an  accompaniment  of 
irdmi  was  most  beautiful.  Although 
I's  works  are  not  much  used  now,  he  was  a 


all  his 
mav  aay  that  to  Mozart 
and  lyrical  feeling;  " 


by  performing  Field' 
li  in  B-flat,  Pastoral  Nocturne,  and  "  Mid. 
Rondo. 

»  
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is  No.  1,  and  is  placed  in  the 
as  it  well  deserves.    If  No.  4  is  the  acme  of 
of  a  single  thought.  No.  1  is  the  rulmina- 
of  treatment  of  a  most  complex  tlieme.  The 
in  the  catalogue  is  well  done,  for  it  is 


terse,  and  at  the  same  time  gives  a  good  idea  of  the 
bony  skeleton  of  the  picture.  1  reproduce  it  tcxtti- 
ally. 

"  Rome  from  the  Avenline,  in  the  convent  ground 
of  Santa  Sabina,  sloping  to  the  open  ground  of 
Bocca  della  Verita,  near  the  river  bank.  To  the 
right  the  Palatine  and  ruins  of  the  palaces  of  the 
Cwsars.  Up  the  Tiber  three  arches  of  t 
Rot  to,  the  Ponte  Quattro  Capl  with  the 
Island;  and  the  arches  and  segments  of 
Joining  it  lo  the  mainland  j  farther  on.  the  Ponte 
Sisto.  To  the  left  is  Trastevero  San  Pietro  in  Mon- 
torio,  and  the  long  ridge  of  Janlculum  with  the 
green  fringe  of  Paraphili  Doris.  In  the 
the  stream  and  the  great  mass  of  the 
St.  Peters  crowning  all.  Twilight" 

The  readers  who  liave  not  seen  the  picture,  natu- 
rally imagine  one  of  two  things  when  they  read  the 
description.  They  think  that  it  must  either  contain 
all  that  is  claimed,  and  be  topographic,  or  that  It  is 
a  mere  indistinct  generalization,  artistic  in  tone :  and 
so  it  must  have  been  bad  not  the  artist  gone  in  a 
spirit  of  child  like  respect  to  the  pictures  of  Titian 
for  instruction  how  to  handle  so  complex,  so  mighty 
a  theme,  and  yet  preserve  its  homogeneity.  The 
brave  Til  tun  wanted  to  paint  a  portrait  of  the 
immortal  city,  and  he  knew  that  it  could  only  be 
done  in  the  way  that  Titian  painted  his  portraits, 
for  his  exquisite  nudes  are  portraits  without  any 
doubt.  His  success  in  this  most  difficult  undertak- 
ing has  been  complete.  This  landscape  Is  a  monu- 
ment of  faithful,  distinct  portraiture  of  a  city,  of 
strong,  local  color,  and  of  fascinating  general  lane. 
It  is  luminous,  it  U  mellow,  It  U  so  subtle  in  its 
chiaroscuro  that  the  observer  is  penetrated  by  its 
effects,  and  yet,  when  lie  attempts  to  analyze,  it 
escapes  him.  And  'tis  curious  to  notice  how  Tilton, 
dusbed  with  the  consciousness  that  he  held  his  Rome 
in  Ida  hand,  and  that  he  had  successfully  grappled 
with  the  problem,  gives  full  swing  to  his  darling 
archaeology  and  to  his  favorite  By zantJiie  structures, 
and  introduces  them  into  a  foreground  of  magnifi- 
cent strength.  Foreground  of  Santa  Sabina  church 
and  tower,  of  Roman  ruins,  and  of  monkish  garden 
with  Its  olives  and  Its  pine  trees,  middle  distance  of 
Rome  city  and  of  Tiber  river,  background  of  Janicu- 
hm  heights,  and  of  sunset  sky,  are  all  so  blended  to- 
getlter  as  to  be  one  and  indivisible.  The  observer 
feels  in  presence  of  one  picture,  not  of  a  series  of 
studies.  The  homogeneity  and  the  comprehend  vc- 
neas  of  the  picture  strike  him  as  forcibly  a*  its 
luminousness,  the  subtlety  of  its  chiaroscuro  and 
the  strength  of  its  local  color.  The  general  tone  is 
exactly  Dante's  idea :  "K  bruno,  bruno,"  one  magnifi- 
cent diapason  of  brown,  or  as  Ruskin  would  say,  of 
local  colors  are  of 
fidelity.  The  brick  of 
ruin,  the  gray  walls  of  Santa  Sabina.and  the  delight- 
ful Byzantine  tower  of  brick,  are  of  a  depth  and 
warmth  that  surprise  the  man  that  analyzes  them. 
And  then  the  middle  distance  —  exact  as  a  photo- 
graph, faithful  as  a  portrait,  and  yet  with  all  its 
varied  objects  blended  into  one  perfect  whole.  This 
extraordinary  fidelity,  this  determination  to  have 
all  that  the  eye  could  get,  even  to  the  trees  npon  the 
summit  of  far  Janiculum,  made  Bonnat,  the  leading 
portrait  painter  of  Kram-e,  say  of  this  picture, 
(which  is  famous  over  Kurnpe,  though  not  well 
known  here)  "  This  Tilton  is  the  Meissonier  of  land- 
scape  art  -  It  is  to  Ik-  hoped  that  the  artist  will 
commission  Wallncr  to  etch  it,  for  it  is  a  Rome  that 
everybody  will  wish  to  have,  and  it  can  only  be 
rendered  by  etching.  If  J  u  que  mart  were  alive, 
what  an  etching  he  could  make  of  it  I  But  he  is 
dead,  and  his  successor  as  head  of  the  profession  is 
an  admirable  man,  though  he  has  not  his  sweep  of 
gradation*. 

A  grand  picture,  also,  i*  No.  3,  a  landscape  of 
Granada,  and  the  slopes  and  curl  of  the  Sierra 
Nevada.  This  one  presents  difficulties  of  color 
which  have  been  successfully  vanquished, but  those 
who  will  recognize  this  are  few  in  number. 

Rome  to  many  reader*  is  as  familiar  as  Brooklyn, 
but  the  number  of  those  who  make  pilgrimages  to 
Spain  is  comparatively  small.  We  are  so  feasted 
ami  coshered  in  our  own  city  that  the  traveller  who 
sees  Spain  in  his  mind's  eye  as  a  possibility,  is  de- 
terred by  confused  recollections  of  readings  whose 


writers  have  expatiated  much  more  upon  their  pri- 
vations, upon  their  anguish  from  insects,  npon  their 
tortures  from  diligenciat,  and  their  poisonings  with 
garlic,  than  upon  the  glorious  landscapes,  and  the 
artistic  and  arclueologica!  treasure*  of  Spain.  All 
are  not  so  weak.  The  writer  himself  is  proud  to 
boast  that  he  followed  on  foot  the  windings  of  the 
Ter  and  the  Llobregat,  and  that  in  the  same  way 
he  traversed  the  vast  plain  of  Ampierdan  a  great 
brown  sea  covered  with  islands  of  olive  groves,  in 
the  centre  of  each  of  which  hide*  an  old  Byzan- 
tine church  surrounded  by  the  clustering  houses  of 
the  village.  To  those  who  have  been  on  the  Al- 
hambra  pilgrimage  the  difficulties  of  the  landscape 
arc  familiar.  The  snowy  crest  of  the  Sierra  Ne- 
vada is  a  hard  tiling  to  combine  with  the  browns 
and  whites  of  the  city  of  Grenada,  and  the  prevail- 
ing red  tones  of  the  Alhambra  palace  and  fortress, 
and  of  the  vermillion  tower  of  Ph<rnician  origin. 

by  getting  his  view  from  the  rising  •lope'of  the 
meadows  opposite  to  the  city,  as  at  this  distance 
the  atmosphere  blends  all  things  Into  unity  when 
at  sunset  the  light  begins  to  fade  from  the  sky, 
when  the  direct  light  is  gone,  and  the  air  is  filled 
with  the  lingering  diffused  light  of  that  perfect 
atmosphere.  The  foreground  is  a  marvel  of  subtle 
color.  In  the  very  centre  is  a  roadway,  so  subdued 
that  it  actually  steals  into  notice,  so  gradual  is  the 
transition  from  the  warm  mellow  meadow  land*  to 
the  right  and  left.  The  ground  is  unequal  and 
throws  from  eminence*  long  shadows  to  the  east- 
ward. There  arc  enclosed  gardens  with  exquisitely 
painted  walls,  to  the  left  and  to  the  right,  grove*  of 
olive  tree*,  through  whose  subdued  green  tints  the 
river  shows  itself  suddenly  in  patches  of  blue  that 
harmonize  perfectly.  And  towards  the  right  hand, 
too,  the  landscape,  pastoral  as  an  eclogue  of  Virgil, 
stretches  out  and  stretches  out  a*  if  there  were  no 
end  to  it.  Far  away  in  the  background  beyond  the 
red  towers  of  the  Alhambra  rise  slope  upon  slope 
the  rocky  ridges  that  culminate  in  the  snowy  crest 
of  the  Sierra  Nevada.  How  exquisitely  the  brown 
is  graded  into  purple,  the  purple  iuto  gray,  the  gray 
into  fainter  gray,  and  then  with  a  sudden  flash  into 
the  white  of  the  glacier.  But  that  white  that  seems 
so  white  is  in  reality  intensely  gray,  and  the  ob- 
server has  only  to  put  a  piece  of  white  paper  be- 
side it  to  convince  himself  of  the  fact. 

But  if  one  were  to  describe  all  these  pictures 
even  cursorily,  an  octavo  volume  would  be  required. 
It  is  hard  not  to  speak  of  the  landscape  of  Tivoll, 
in  which  the  artist,  true  to  his  perfect  sympathy 
with  arrhnsology,  presents  a*  the  mo«t  important 
feature  the  convent  church  with  its  tiled  roof,  and 
it*  Byzantine  tower,  and  allows  the  falls  which  have 
been  so  vulgarized  by  painters  generally,  to  become 
a  mere  detail,  and  nut  very  important  even.  It  is 
harder  still  not  to  speak  of  the  view  of  the  Acropo- 
lis with  its  grand  conception  of  the  boldest  origin- 
ality in  composition,  and  with  a  most  delicious  back- 
ground and  sky.  It  is  equally  hard  not  to  speak  of 
the  Cairo,  with  its  landscape  background  that  goes 
off  Into  infinitude.  But  it  is  hardest  of  all  to  pass 
by  the  little  pictures,  the  Meissonier-likc  gem*  »uch 
as  the  Lake  Avernu*,  the  Plain  of  Thebes,  the 
Torre  delle  Schlave,  —  a  most  exquisite  bit  of  color 
and  a  most  poetical  rendering  of  a  subject  that  has 
been  vulgarized  beyond  endurance  by  hundred*  of 
artists,  —  the  temple  of  Jupiter  Olympus  in  Greece, 
witli  a  lovely  background,  a  view  of  a  Greek 


ith  a  In 


theatre  in  Sicily,  the  Bay  of  Baisr, 
ground  of  Vesuvius,  a  Claude-like  landscape  of 
the  valley  of  the  Tiber  with  view  of  Mount  Soracte 
(a  gem  of  gem*)  and  a  fine  study  of  Ca-**r  Borgia's 
castle,  not  a  composition,  but  an  out-door  study 
which  is  like  a  Byzantine  landscape,  having  actually 
tlie  same  faults  and  the  same  merits.  It  Is,  I  think, 
a  reproduction  purposely  made  of  the  earliest  Ital- 
ian landscape  school,  for  all  the  foreground  is  warm, 
and  all  the  background  cool,  so  that  one  i*  tor- 
mented, and  the  other  cool  ami  full  of  repose. 
* 

Ms.  Ciiaai.as  BalM,  to  whom  wo  owe  the  popu. 
larization  of  many  valuable  works,  produced  on 
Thursday  night,  Dec.  30,  at  Manchester.  Berlioz's 
"  The  Childhood  of  Christ  "  (L'K.nfsnce  du  Christ) 
for  the  first  time  In  England.  Mr.  Halle'  entrusted 
the  principal  soprano  music  to  Mis*  Kdith  Samiey, 
a  daughter  of  the  popular  baritone,  and  who  already 
a  few  year*  ago  made  a  premature  de"but  in  Man- 
cheater  and  Liverpool  in  "Der  Freischulz  "  and  in 
Cherubinis  "The  Water  Carrier"  with  the  Carl 
Kosa  Company. 
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of  wiling  down  upon  the  full 


Sebuwsnii 


CONCERT  REVIEW. 
Harvard  MratciL  Association.  The  fourth 
Symphony  (Thursday  afternoon,  Jan.  «,)  fell  on 
die  stormiest  day  of  die  wwon.  which  made  the 
attendance  much  smaller  than  Use  attractive  pro- 
gramme would  otherwise  have  drawn. 
Pastors]*,  from  lit*  Cbrlsunas  Oratorio.    .  .  J.  8.  Bach 
I  Art*  ;  "  SUroe,  m'ascolls,"  from  tlw 
0|«wa"Str»e."  (HnttiuM^lB  BoMon). 

bon  j  la  It-flat,  So.  Z.  

"viiaes.  —  Kcbersn,  —  Andante.  —  R#li«lu» 
isaggested  by  •  relic  sous  ceremonliiJ  l»  tbe 
Cologne  Oslbedrsi!.  —  Allegro. 
Seaaa  and  Aria :  "  Wo  berg*  leb  inldi,"  from 

"  Kurvsalbe.--  ^nt^lwl.  Weber 

Overture  to  "Peawesllca,  -  (First  time).  .  .  OoMmark 
The  divine  little  Pastorale  of  Bach,  full  of 
sereocst  heavenly  ecstaey  and  sweetness,  »o  lovely 
in  It*  two  alternating  melodies,  so  rich  and  warm, 
yet  chaste  in  iu  orchestral  coloring.  —  tlie  exqui- 
site blending  of  the  rod  tone,  being  finely  realized 
bv  Robert  Franz's  substitution  of  modern  for 
some  of  the  obsolete  Instruments  of  Bach's  time 
(except  the  ofVoi'  rfi  caecia,  whicli  were  well  refi- 
rescnted  by  a  pair  of  eorneU  softly  played,) 
put  the  attentive  listener  in  tlie  troc  receptive 
mood  fur  genuine  good  music.  It  i>  well  that  the 
fir*  piece  on  a  programme,  even  if  it  be  not  of  a 
"  swashing,"  or  even  of  a  brilliant  ami  command- 
ing quality,  should  be  something  ont  of  the  sincere 
heart  and  soul  of  music.  something  to  trans|Wrt 
one  from  all  thought  of  audience  and  outward 
surroundings,  into  the  pore  realm  of  the  ideal, 
giving  a  foretaste  of  heaven  and  the  life  immortal. 
If  you  can  offer  us  a  purer  cup  of  tlie  qnlnl- 
of  the  very  life  and  soul  of  music, 
*  Pattorait,  we  should  tike  to  taste  it. 
l  that  there  should  lie  any  need  for  saying 
Ibis!  yet  the  critic  of  an  influential  "daily" 
of  It  as  merely  "  a  study  and  a  relic,"  « 
is  anticipations"  by  its  "inooot. 
"  Md  as  wholly  out  of  place  in 
Verily  there  is  no  accounting 
fur  men's  tastes.  Such  judgments  must  be  counted 
among  the  symptom*  of  the  spoiled  appetite 
that  come*  of  too  much  feeding  on  the  highly 
spiced,  exceptional  and  indigestible  compound* 
of  the  heavy  and  monotonously  phenomenal  ■•  new  " 
music.  We  drink  so  much  harsh,  bad  wine  that 
we  hare  almost  ceased  to  know  the  taste  of  good. 
But  wc  would  be  willing  to  have  the  vote  taken 
in  that  audience,  sure  of  a  majority  who  would 
>  themselves  edified  and  delighted  by  Bach's 
phony,  even  taken  out  of  its 
i  with  the  Christina*  Oratorio,  --  for  it 


found  with  tiie  instrumentation,  it  is  at  least  rich 
and  splendid,  and  its  themes  are  noble  and  up- 
lifting. The  Scherzo  has  a  hearty,  free  and  glorl- 
j  wis  swing  to  it,  as  if  the  vintagers  were  in  high 
|  tide  of  merriment  upon  the  river's  banks.  The 
short  Andante  gives  the  serious  and  thoughtful 
mood  of  the  voyager  approaching  the  city  of  the 
great  cathedral ;  it  is  a  very  tender,  lovely,  fas- 
cinating piece  of  harmony,  and  speaks  to  tlie 
soul.  The  extremely  solemn,  and  at  tlie  same 
time  somewhat  i|uainl  and  bizarre  Adagio,  sug- 
gested by  a  religious  ceremony,  might  be  puz- 
itling,  perhaps  even  "dreary"  to  one  who  has 
not  got  the  clow  to  it,  or  who  has  not  heard  mass 
(as  wc  have)  in  the  Cologne  cathedral.  As  we 
listen,  it  really  transport*  us  to  that  scene,  with 
all  its  imposing  circumstances,  its  awe-inspiring 
of  chorus  and  of  organ,  mingled  with 
sounding  phrases  from  tlie  i 
the  altar  (bawoon,  echoed  in  all  parts  of  tlie 
orchestra).  Those  phrases  linger  in  the  mind  of 
the  composer,  and  ant  humorously  recalled  in  the 
midst  of  the  vigorous,  exultant  onsweep  of  the 
final  movement,  in  which  our  voyagers  seem  to 
bo  on  their  Itomevranl  way  rejoicing  and  talking 
over  the  strange  things  which  they  have  heard 
and  seen.  We  think  this  E-flat  symphony,  ti|>on 
the  whole,  one  of  the  grandest  specimens  of  Schu- 
mann's genius.  Perhaps  he  uses  his 
too  freely,  aud  might  have  done  better  to  prac- 
tice the  Mozart  economy  (in  Dun  Juan),  and 
reserve  their  strength  until  the  Jieligkuo 


This  SB,, 
figurative 
and  Hear- 

nets,  mak" 

The  great  scena  of  Ly  start,  the  evil  gens*  ja 
Weber's  mystifying  Evryanlkr,  an  outpoarnr,  ol 
and"  rage  and  terrible  vindictive  (»,, 

igry  recitative  —  was,  with  Us  mere  n 
of  dramatic  melody,  and  it.  fall  . 
of  which  Weber  was  such  a  i 


an  imperative  recall,  when  Mr.  Hrnsrhi)  watrd 
at  tlie  pianoforte,  and.  playing  tl*  im 
(all  and  difficult  accompaniment  himself, 
with  equal  power  and  freedom  anoilicr  operant 
aria  of  Handel,  new  to  everybody  here.  Oat  of 
the  wise  critics  of  the  newspapers  show.  raw. 
wit  than  musical  appreciation  when  he  uv 
-  The  free  and  gallant  style  in  which  Mr.  H.- 


(!)  of  music,  so  as  to  slww  tl*  »m.i 
of  the 


was  so  nicely  played  as  to  leave  no  excuse  on  that 
I  for  not  liking  it.    If  we  have  spent  many 
upon  the  smallest  number  of  the  pro- 
you  must  remember  the  trite  maxim 
about  "  quality  Mure  quantity." 

It  has  been  the  hahit  in  these  concerts  lo  pre- 
sent all  the  four  Symphonies  of  Schumann  in 
their  turn,  sometimes  two,  sometimes  only  one  in 
Rut  the  so-called  "  Rlienish,"  or  "Col- 
'  (the  last  that  he  wrote,  though 
I  as  No.  3)  had  not  been  givi-n  for  four 
years.  This  was  its  sixth  appearance  in  these 
symphony  programmes.  We  do  not  wonder  if 
some,*  who  heard  it  for  the  first  time,  found  it 
'•  vague ;"  we  had  the  same  experience  on  hear- 
ing it  for  the  first  of  throe  or  four  times  in  Ber- 
lin; but  with  each  repetition,  its  power  and 
breadth  and  inspiration  grew  upon  us.  It  is  full 
of  grandeur,  beauty  and  oobility.  Tlie  first  move- 
with  iU  broad,  buoyant  rhythm,  and  its 
one  a  glorious  feeling  as 


a  little  more  subdued  in  the 
the  interpretation  by  Mr.  Zerra  tin's  orchestra, 
ujion  the  whole,  was 

How  any  body  can  reflect  upon  the 
Symphony  as  "  noisy,"  and  not  say 
fold  emphasis  about  the  - 
of  fioldinark,  is  past  our 

is  "  modern  "  music ;  and  the 
a  right  lo  be  noisy,  and  make 

of  its  claim;  where  would  it  be 
without  it  ?  This  Overture  is  very  long, 
noisy  and  even  discordant  in  the  opcmi 
some  other  parts  of  it;  but  in  the  middle  por- 
tions there  is  some  tenderness  and  beauty,  with 
great  wealth  of  instrumental  coloring;  and  it 
ends  with  an  Impressive  dirge,  suggestive  of  the 
death  of  Pentlumlea.  the  queen  of  the 
who  came  to  the  aid  of  the  Trojans  and  was 
slain  ill  battle  by  Achilles.  Perhaps  there  is  some 
argument  or  "  programme "  to  the  Overture, 
which  would  have  made  it  more  intelligible  as  a 
whole.  Evidently  there  is  some  terrible  tragedy 
and  strife  in  it  from  the  outset,  relieved  by  strains 
of  sentiment  and  sadness,  and  finally  of  solemn 
mourning.  Possibly  Achilles  found  that  he  had 
slain  one  dearer  than  he  knew. 

The  enthusiasm  of  the  audience  was  fairly 
roused  by  the  splendid  vocal  interpretations  of 
Mr.  Hcnsehel.  The  great  German 
at  his  Kst  —  in  voice,  in  spirit, 
iblc  delivery,  line  expression  and  artistic  style, 
lie  had  selected  two  grand  arias,  both  of  th«m 
extremely  difficult,  and  both  heretofore  unsung  in 
Boston.  The  first,  from  Handel's  Strut —  one 
of  his  Italian  operas  of  which  wo  can  find  no 
account,  though  somewhere  we  have  seen  it  called 
"  Cyrus "  —  is  in  a  stern,  defiant,  threatening 
tone,  the  aria  (after  tlie  strong  recitative)  giving 
Handelian  vent  to  the.  passion  implied  in  such 
words  as :  "  Thou  rob'st  me  of  pity  ;  thou  alone, 
O  traitor,  luak'st  me  a  tyrant ;  it  is  thine  own 
cruel  desire,  ungrateful  one,  it  is  not  I  who  con- 
demn thee."  'lids  aria  seems  in  parts  as  much 
like  Bad)  as  Handel ;  and  with  such  an  inter- 
preter. —  one  of  the  few  competent  to  sing  it,  as 
well  as  to 


> 

in  il» 

play,  or  should  dash  into  a  game  of  polo  clad  it 
the  iron  pot  and  full  suit  of  armor  worn  Ijy  d* 
doughty  knights  of  old.  There  is.  to  be  sure, 
something  of  tlie  Towner  ferocity  of  shake  ia  his 
delivery  of  these  tough  roulade. ;  but  W  »tr 
they  to  be  dealt  with  <*berwise  than  with  son* 
igrip?"  A  clever  and  1 
he  means,  so  far  as  the  • 
of  Tkt  Jf>«.«A  is  concerne 
giants  in  those  days." 

 In  next  Thursdays  concert  Sclu 

never-tiring  piano  concerto  will  be  played  ly  Mr 
F.  II.  I«wi*.  a  very  accomplished  young  |naaut, 
formerly  a  pupil  of  Mr.  J.  C.  !>.  Parker:  and  Mr 
Julius  Jordan,  the  young  tenor  who  made  sn  gaud 
an  impression  in  the  last  pcrformantr  of  the  himm 
lit*  <ie  Faust,  will  sing  a  choice  group  of  songs  by 
Schubert,  Schumann,  Franz  ind  Hul»iiut<  in-  TV 
orchestral  pieces  will  be  the  good  old  rVrywieu 
Overture ;  the  little  "  Marclie  Noctnrnc  "  of  bVrlirn. 
which  pleased  so  much  last  year;  and  (for  the  Urn 
lime)  a  comparatively  light  and  pleasing  .yn.phoay 
(No.  4),  without  trombones,  by  Raff. 


PHiuiAavoatc  Obciiisvea. —  The  fifth  sad  last 
of  this  second  season  of  these  concerts  was  gives 
as  a  matinee  on  Kriday.  Jan.  7.  with  the  fulluwiar, 
programme,  free,  It  will  be  seen,  alike  from  ovrr 
wlnlming  modern  and  from 
strositirs. 

Overture, "  TsjuitUuser .... 

Balte,  op.  43,  (two  movements)  T*-li*ll"*«si 

a.  IrtvwrUmento.        ft.  Itotermetso. 
}icv.   Ftrst  time  ia  lluvtoa. 
Piano  Concerto.   F>abarp  miliar .   .   Norberl  RvrfinuUtr 
*.  Largbetto  Pinal*. 
Mr.  Krnst  Parabo. 
'•  from  nasi;  .tr»ro»  "  Sl*«rfrtrd." 

(Nibrluasrn  Cjrlus.;  vr.r>*« 
New.  Heeond  time  In  Boatnn. 
Aii.Wrof  tbo  UoHnWied  Sjrapbomj  .   .  .  .  Scbabsn 
"  Beautiful  Mualeh-"  »y«i|ibMuqa«  VTslu 

(Msaaserlpt.)  (J.  W.  rhsitsV* 

Sew.   Ftrst  tbne  In  r 


»;>' 


The  Tomi*ii»s«r  overture  was  splendidly  ri  iiderei 
by  Mr.  Listemann's  well-drilled  orclwstra.  sail 
seemed  fresher  to  our  ears  than  it  has  foe  a  kmc 
time  past.  The  I>iveriimenlo  and  the  lntermesw 
from  Tsehaikowskl's  Suite  proved  to  be  very  charm- 
ing pieces,  the  first  being  of  a  pastoral  character 
beginning;  with  a  long,  pensive,  dreamy  cnonoUifo* 
on  the  clarinet,  afterwards  responded  to  in  kind  by 
the  oboe.  It  is  all  melodious,  sweet,  and  rirbly 
delicately  harmoulxed.  The  Intermezzo,  which  » 
stronger,  was  also  very  interrslina-.  Wignei's 
e  Waldweben,"  descriptive  of  the  mysterious  inter 
of  sounds  in  tl*  forest - 


Digitize 


JajtcakT  15,  1881.] 


DWIOHTS  JOURNAL  OF  MUSIC. 


16 


four?*,  birds  and  murmuring  slrcsma,  with  their 
effect  on  the  senses  and  imagination  of  the  wonder- 
ing young  hero,  forms  a  must  intricate  and  crowded, 
and  yet  graphic  picture,  lite  instrumentation  U 
extremely  complies  led  and  ingenious,  a  web  not 
easily  iinwoTen  by  the  most  intent  listener,  hut  free 
from  "monstrosity,"  and  full  of  a  strange  faacina- 
lion.  To  execute  it  no  well  mual  have  coal  nice  and 
critical  rehearsal. 

The  Schubert  Andante  and  the  Kymmt  overture, 
being  of  tlie  truest  metal,  were  of  course  enjoyable. 
Mr  Chad  wick's  "Beautiful  Munich"*  ia  a  graceful, 
genial,  charming  act  of  waltzes,  after  tlic  Strauss 
Vienna  «lylc,  showing  a  clerer,  ready  hand  in  such 
light  composition  —  useful  practice  for  more  aerioua 
work ;  but  in  what  kmc  they  could  bo  called  "  syro- 
phooic  "  was  a  conundrum,  for  the  solution  of 
we  listened  to  the  end  in  rain. 
The  appearance  of  Mr.  PcraUo,  after  to 


followed  with  the  closest  interest.  We  cannot  enter 
into  any  critical  analyaia  of  the  work.  Sufficient 
to  say  tliat  it  is  fresh  and  pregnant  in  its  themes, 
musician-like  in  treatment,  original  and  yet  free 
from  extravagance,  and  full  of  apirit  and  legitimate 
effect.  It  will  be  welcome  to  us  all  again,  and  so 
will  any  further  efforts  of  the  genial  young  artist 
the  same  kind.  Being  persistently  called  out, 
he  stepped  upon  the  platform  and  modestly  bowed 
his  thanks.  He  has  expressed  himaetf  as  alto- 
gether well  pleased  with  the  interpretation  which 
his  work  received  at  the  hands  of  the  Beetlioven 
Quintet  Club,  under  the  lead  of  Mr.  Dannreulht-r. 

Schubert's  D-minor  quartet,  beautiful  in  all  its 
movements,  superlatively  so  in  its  dirge  like  an- 
dante con  mote  and  variations,  was  M  by  Mr. 
Allen,  and  was  heard 
beginning  to  end. 


with  enthusiasm.  We  ail  know  that  he  is  one  of 
our  very  first  pianists,  and  very  earnest  in  his  art, 
having  the  courage  of  bis  convictions  wlien  he  has 
made  up  his  mind  on  any  question  of  taste  not  quite 
in  accordance  with  the  taste  of  others.  We  cannot 
but  regret,  however,  the  eccentricity  displayed  in 
his  devotion  to  certain  pet  idols  among  composers 
and  neglected  wurks  to  which  he  seems  to  feel  that 
associations  bind  him  to  the  cxtrcmcst  verge  of  an 
undying  loyalty.  After  now  a  third  hearing  of  the 
Bargmtiller  Concerto  (he  played  it  twice  in  the 
Harvard  Concerts  some  ten  years  ago),  we  are 
constrained  to  confess  that  we  wonder  at  his  admira 
tion  for  tin-  work.  It  has  many  pleasing  pasaagea, 
to  be  sure,  it  is  flowing  and  melodious,  full  of  grace- 
ful flowers  of  ornament,  but  it  seems  to  us  to  lack 
force  and  point,  to  wander  vaguely  on,  and  to  be 
superficial,  light  and  tedious.  The  applause  it 
elicited  was  meant,  we  are  sure,  perhaps  uncon- 
sciously, more  for  the  charm  of  Perabo 's  playing, 
i  was  altogether  admirable,  than  for  the  work 
Kar  be  it  from  us  to  deny  the  genius  of  the 
young  composer,  who  won  Robert  Schu- 
mann's hearty  recognition ;  but  we  cannot  feel  tliat 
this  concerto  ia  in  any  marked  degree  inspired. 

The  audience  at  this  last  Philharmonic  concert, 
was  discouraging!.?  small ;  and  we  regret  to  leam 
that  this  is  probably  the  last  experiment  of  the 
organization  (for  some  time  at  leaat)  in  this  field 
of  concert  giving-  Tlte  want  of  adequate  support 
is  due,  we  doubt  not,  both  in  this  case  and  in  that 
of  tile  Harvard  Symphony  concerts,  to  the  succes- 
sive "  crazes  "  into  which  our  people  like  to  work 
themselves  about  each  new  phenomenal  attraction 
—  the  costlier,  the  more  seductive  —  Sara  Bern- 
hardt. Salvinl.  Her  Majesty's  Opera,  etc,  etc.— 
after  which  Intoxications  so  many  persona,  who 
have  fancied  themselves  musical,  find  symphonies 
and  mere  concerts,  in  the  quiet,  ordinary  way 
comparatively  tame  affairs,  and,  having  spent  so 
largely,  t*row  economical  toward  cheaper  entertain- 
ments, aud  forget  all  loyalty  and  local  pride  toward 
our  own  home  institutions.  Is  tills  a  musical  city  ' 
And  are  all  concerts  of  the  highest  order  only  for 
th*  few  » 


KcTBari.  The 
tnce  to  the 
6,  and  all 


M«.  Otto  Bmxdix,  with  the  assistance  of  Mrs. 
L.  S.  Ipsen  (both  from  Denmark,  now  established 
here),  gave  the  first  of  three  Piano  Recitals  on 
Tuesday  afternoon  at  Wesleyan  Hall.  The  pro- 
gramme was  interesting: 

I.  Op.  S3.    Sonata  In  C  

1  Three  Songs.   (Mrs.  I-  S.  Ipsen).  .   .  . 


Lily. 


time  In  Boston, 
in  the  Turin  of  variations  on  a  N 


First  Urns  In  Boston. 

t.  «.  Keuuat  I>u  das  Land  I  I-l*« 

t.  Margcretbe  am  Solnnmde.  (Mrs.  L.  S.  Ipseii) 


which 


drew  a  large 
on  Wednesday  evening, 
by  the  two 
the  entire 


Number  2. 

I  Andante,  .  .  . 
j  Allegro  am  brio. 


to  S.  .IsiUutihn. 


Andante  esprassivo.  ma  Dun  Iroppo  lento,  (1-muJor, 
I  Sobers*.  Allegro  rlsotuto  uia  moderato. 
I  L'n  poeoj 


C-mntor,  12-s 
C-iaajor,  3-1 

94 
H 


Quartet  Frana  Schubert 

Composed  In  Isas.   Posthumous  piibUeation. 
Allegro. 
Aria  con 

I  Beberaa  1 1  n,i iwr,  W 

\  Trio  Ikmajor,  3-4 

Presto  l>-inlnor,  0-6 

The  effort  of  our  young  native  composer  in  this 
most  exacting  form  of  writing  was  heartily  ap- 
plauded after  every  movement,  and  it  bad  all  been 


a.  «.  T_- 

The  bounds  are  loosed. 
The  bugles  resound. 
King  Philip  noon  his  nnry  charger,  seeks  to  4ta|iel  the 
anguish  caused  by  the  death  at  his  dearly  beloved  Agnes 

"""TTtiMifU.  Usat 

c.  Uhapsodle  Houfrolse.  So.  U.  ...   .  Unt 

Mr.  Bendix  is  evidently  at  home  in  the  sonatas 
of  Beethoven,  and  played  the  well  known  tip.  68, 
cart -fully,  clearly,  and  with  vigor;  yet  aoraehow  we 
miased  the  fine  poetic  feeling.  The  tones  (was  it  the 
instrument  I  or  the  reverberation  of  the  half  filled 
room  1 )  seemed  almost  uniformly  to  stand  out  too 
much,  with  aggressive  brightness  which  conceals  all 
color.  But  in  the  Norwegian  Ballade  by  Grieg,  — 
very  charming,  dreamy  and  poetic  both  in  the 
sad  musing  melody,  and  the  highly  interesting 
and  imaginative  variations  —  we  felt  him  to  be  a 
true  and  delicate  interpreter.  Stephen  Heller's 
little  hunting  piece  has  a  smart,  exhilarating  move- 
ment, and  is  so  original  and  fresh  that  we  wonder 
we  have  not  before  now  heard  it  in  the  concert 
room.  Indeed  we  wonder  why  Heller'a  composi- 
tions, many  of  whicli  are  so  genial,  so  characteristic, 
ao  elegant,  and  of  the  beat  piano  »  riting  of  the  day, 
are  heard  ao  seldom.    Mr.  Bendix  played  it  finely. 

Mrs.  Ipacn's  very  beautiful,  rich,  sympathetic 
contralto  voice  was  heard  to  excellent  advantage 
in  the  three  unique,  ami  highly  poetic  and  romantic 
Norse  songs  by  Grieg.  Both  the  music  and  the  sing- 
ing was  touchingly  expressive  and  enjoyable.  She 
made  lint's  Mignon  Song  come  nearer  to  being 
enjoyable  than  we  ever  found  it  before ;  but  we  can- 
not say  we  like  the  song ;  it  lacks  simplicity,  and 
the  leading  motive  of  the  melody  is  very  morbid 
("advanced")  for  a  child. 

Mn.  Lorn  Maas.  We  very  much  regret  our  in 
ability  to  attend  the  little  semi-private  concert  at 
Mr.  John  Orth's  rooms  on  Monday  afternoon,  and 
therefore  copy  from  the  Tra*tcript  the  following 
account  of  the  man  and  his  achievements  by  oiw 
altogether  competent  to  speak  of  them. 

"Those  who  had  the  privilege  of  hearing  Mr 
Louis  Maas,  from  Leipzig,  Germany,  pianist  anil 
composer,  render  same  works  of  his  own  composi- 
tion at  Mr.  Orth's  rooms  on  West  Street,  this  after- 
noon, enjoved  a  musical  treat  that  they  will  never 
forget.  M*r.  Maas  is  considered  by  many  of  the 
best  authorities  as  one  of  the  foremost  musician* 
of  ibe  age,  and  his  work  here  elicited  the  wannest 
enthusiasm.  He  was  boru  in  Wiesbaden,  Germany, 
about  1S63,  educated  as  a  child  in  England,  was 
assisted  late  in  his  musical  studies  by  Joachim  Huff, 
in  Wiesbaden.  He  became  one  of  the  most  re- 
nowned pupils  of  KuUak  and  Liszt,  both  of  whom 


have  spoken  in  unqualified  terms  of  him  and  Ids 
works.  KuUak  employing  him  as  assistant  teacher, 
I.iszt  considering  a  airing  quartet  of  his  composi- 
tion equal  to  the  best  of  Karl  or  Brahms.  Fur  the 
last  five  years  he  has  been  teaching  music  at  the 
Leipzig  Conservatory,  having  had  in  that  time  over 
•Ji hi  English  and  American  pupils  alone  under  his 
instruction.  A  symphony,  a  suite  of  five  orches- 
tral pieces,  and  an  overture  of  his  had  been  played 
at  the  (Jewandhaus  Symphony  Concerts  in  Leipzig, 
over  which  orchestra  he  lias  also  bad  the  position 
of  director  upon  different  occasions. 

"  He  is  completely  master  of  the  great  forms  of 
musical  composition,  of  orchestration,  and  equally 
so  of  the  art  of  piano  playing  and  of  playing  music 
at  sight.  The  writer  of  this  never  knew  of  any 
one  excepting  Lint  himself,  able  to  surpass  him  in 
this  last-named  particular.  His  power  upon  the 
piano  is  magnificent,  his  tone  of  rare  beauty  and 
sympathetic  quality,  albeit  nut  as  capable  ol  crisp 
and  piquant  effects  or  coloring  as  that  of  some  other 
pianists.  He  never  pounds  nor  forces  the  tone; 
still  it  is  doubtful  if  another  pianist  ia  America  can 


plav  with  greater  power. 

""Mr.  Maas  has  revised  the  Breitkopf  and  Harlel 
editions  of  Mozart's  concertos,  etc.,  apparently 
without  beiug  Influenced  by  the  spirit  of  Mozart, 
for  his  compositions  are  more  in  the  modern  years 
of  Berlioz,  Wagner,  Liszt,  occasionally  reminding 
one  of  Schumann.  His  originality  is  powerful  and 
striklug,  especially  in  rich  harmonic  and  rhythmic 
treatment  of  his  subjects  and  in  sustained  power. 
The  broad,  massive  development  of  his  themes,  the 
fttriptrtm  of  bis  climaxes,  were  imposing  and  over- 
powering; their  dissolving  as  it  were  into  blue 
ether  itself  is  at  tiroes  irresistible. 

"  It  takes  a  musician  to  understand  ami  appreciate 
such  works  upon  a  first  hearing ;  and  they  may  be 
perhaps  devoid  of  certain  elements  of  popularity, 
but  dignified,  impressive,  and  an  unanswerable 
argument  for  the  nobility  and  infinite  power  of 
music  they  certainly  are.  He  was  heard  with  Mr, 
Sherwood  in  three  piano  duets,  entitled  "  Nccke- 
n-ien"  (chaffing  or  teasing), M  Am  Abend"  (evening) 
and  "  Das  Feat  "  (The  Festival) ;  in  a  concerto,  Op. 
12  (the  orchestral  parts  supplied  on  a  second  piano 
by  Mr.  A.  B.  Whiting,  a  talented  pupil  of  Mr. 
Sherwood);  an  overture  arranged  for  four  handa, 
played  with  Mr.  Ortli;  an  Impromptu — all  by 
Staaa  ;  a  Clmpin  nocturne,  and  Kubinatcin's  "  Valse 
Caprice."  Mr.  Maas,  owing  to  an  engagement  with 
an  American  impresario  to  travel  five  months  in 
this  country  with  Wilhelmj  and  Clara  Louise  Kel  log 
in  concert.' severed  his  connection  at  Leipzig  last 
summer.  Before  getting  ready  to  start  be  was  taken 
with  typhoid  fever,  and  the  concert  project  was 
broken  up.  About  a  mouth  ago  he  arrived  in  New 
York,  where  he  has  already  found  his  services  in 
demand  as  a  teacher  and  director,  seconding  Mr. 
Theodore  Thomas  in  training  his  chorus.  He  has 
appeared  in  New  York  as  a  pianist,  meeting  with 
immediate  recognition  from  all  quarters.  For  the 
sake  of  the  cause  of  good  music,  it  Is  to  be  hoped 
that  Mr.  Maas  may  be  heard  here  in  concert  with 
orchestra  thia  seaaon,  that  we  may  Judge  more  fully 
of  the  l>cautics  of  his  ability  in  concerto  and  sym- 
phony ;  and  were  it  not  for  the  chronic  anxiety  in 
some  quarters  lest  something  new,  or  some  great 
artist  should  come  among  us,  we  would  venture  the 
hope  that  he  might  be  induced  to  make  Boston  lus 
home."  C.  W. 

Boston,  Jan.  IS,  IkkI. 


MUSICAL  CORRESPONDENCE. 
CnicAoo,  Jan.  8.  —  The  Apollo  Club 
Christmas  week  by  their  yearly  performance  of  Use 
J/csriuA..  Miss  Norton,  Mis*  C ranch,  Dr.  Barnes,  and 
Mr.  Hill  were  the  soloists.  They  had  an  orchestra  and 
also  the  great  organ,  Mr.  Tomlln*  acting  as  conductor. 
It  is  always  pleasant  to  make  mention  of  a  performance 
of  Handel's  great  oratorio,  for  we  hear  the  work  but 
seldom  in  these  days,  when  a  love  for  novelty  seems  to 
L*  the  ruling  desire  among  our  concert- goers.  A  place 
should  tilwiv*  be  given  to  these  time-honored  works  in 
mir  yearly  programme  of  musical  offerings.  Thus  it  Is 
highly  gratifying  to  know  that  oar  Apollo  Club  will 
always  find  nn  evening  for  a  yearly  performance  of 
Hnmiel's  noble  work.  The  chorus  was  far  better  than 
the  soloists  in  their  work.  Miss  Norton  has  a  fresh  and 
sweet  voice,  hut  hardly  the  schooling  of  a  finished  ora- 
torio singer.  Mis*  Cmuch  made  a  refined  effoit  la  her 
delivery  of  "  He  was  despised,"'  and  won  the  hearty 
recognition  of  her  audience;  but  Mr.  OB,  the  new 
bass,  made  a  failure.  Dr.  Barnes  sang  some  of  has 
cambers  well,  while  others  were  marred  by  false  intona- 
tion. 

The  Apollo  Club  numbers  about  one  hundred  and 
fifty  voices,  and  while  they  slug  with  much  effect  and 
I  are  a  well-balanced  chorus,  the  volume  of  tone  is  hardly 
|  great  enough  for  such  a  grand  work  as  Tht  Mtulah. 
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We  haro  In  the  Deeibuven  Society.  the  Bach  and  lino- 
del  Society,  and  is  other  *mall«r  oi-gantxatioug  enough 
voice*  to  make  it  very  large  and  noble  cbonkt,  anil  It 
seems  a  great  pity  that  they  cannot  be  brought  together 
at  least  once  a  rear,  for  a  grand  performance  of  tbe 
Christmas-lime  offering  —  Thr  Mntiah.  Once  united 
In  an  effort  (or  tbe  good  of  art.  and  n  great  step  would 
be  made  toward  a  festival.  Concentration  of  effort, 
with  dblntorested  motives,  would  develop  a  lore  for 
music  that  wuuld  lift  our  CUT  Into  prominence  an  a 
musical  centre. 

It  b  with  sadness  that  1  am  forced  tn  record  tbe  death 
of  Mr.  Ueorge  B.  Carpenter,  the  late  manager  of  Cen- 
tral Music  lint].  He  was  taken  suddenly  HI  on  Mon- 
day evening  last,  and  on  Friday  morulas  passed  away. 
Mr.  Carpenter  wan  a  gentleman  of  One  talents,  mid 
possessed  with  great  energy.  For  Mime  yen  re  be  ha* 
been  inoat  active  in  the  musical  interest*  of  oar  city, 
and  by  his  instrumentality  many  line  entertainmeii:- 
have  taken  ]0ace,  which  wuuUl  bare  been  otherwise 
iinpoMiible.  Through  his  energv  and  busine**  ability 
Chicago  baa  been  provided  with  a  fine  Music  Hall. 
For  a  number  of  yearn  we  bad  no  adequate  borne  fur 
our  musical  entertainments,  and  it  wan  through  the 
Indefatigable  energy  ol  this  gentleman  that  our  great 
want  tai  realised.  Mr.  Carjwutcr  wiu  a  gentleman 
ol  much  culture,  a  good  w  riter,  atid  a  very  active  man- 
ager. He  always  kept  bb  proaiUcw  to  the  public,  and 
aecmed  to  understand  the  Uu»I«'  of  our  concert-goer*  to 
a  nicety.  He  will  be  greatly  miaml  from  among  n», 
and  hb  place  cannot  be  rlllrsl.  Memory  will  seek  to 
retain  the  picture  of  hi*  kindly  (ace,  and  hi*  name  will 
be  honored  by  a  large  nniuber  of  sincere  mourners. 
A*  the  circle  of  time  rolls  on,  each  human  soul  b  gath- 
ered Into  eleniltv.  From  the  busy  world  of  matter, 
Into  the  home  of  the  spirit.  But  when  the  mind  cnu 
look  back  upon  an  eartlv-llfe  that  bad  accomplished 
something  (nr  the  benefit  uf  humanity,  tbe  memory 
must  be  rich  in  fond  recollections,  and  the  happy 
knowledge  that  the  labor  was  not  In  rain  must  bring  it 
heaven  ol  contentment  to  the  soul. 

Thus  it  b  those  that  remain  earth-boond  w 
(or  In  tbe  finished  llio  there  is  joy  nod  rest. 

CH 


K«w  Yob*.  Jan.  10.  lffll.  On  Wednesday  orsulug, 
Dec.  S»,  Dr.  l»amroach's  Oratorio  Society  gave  a  per- 
formance of  the  MeastaA,.  with  Mies  Bailey,  Mias  Dow- 
dll,  Mr.  Toedt,  and  Mr.  llenschel  for  llie  soloists.  The 
chorns  was  really  excellent,  and  deserve*  especial  con), 
■uendaiion.  Dr.  Damrasch  seeins  to  liave  been  able  to 
induce  hi.  small  army  In  recognize  the  fact  that  it  is 
poaslbU)  to  sing  lu  time  and  softly  at  the  same  moment, 
With  vocalists  lu  general  It  seems  to  lie  an  unwritten 
and  perfectly  incomprelteuslhle  law  that  anything 
which  Is  pionn  must  Inevitably  be  funereal  and  draypy 
to  the  last  degree. 

And  now  lor  Ute  soloists.  Miss  Bailey  is  at  all  times 
a  pleasing  singer;  bar  frvsb.  pure  voice  ha*  a  certain 
charm  that  cannot  fail  to  It  ml  its  way  to  the  heart*  of 
bee  bearers,  but  she  has  but  little  power  and  very 
little  breadth  of  style,  and  —  bo  it  said  in  all  kindness 
—the  oratorio  b  evidently  not  Iter  peculiar  field. 

Mias  Drasdll  was  not  in  ber  best  voice  upon  this 
occasion,  nod  hardly  did  herself  justice;  yet  Iter  efforts 
were,  as  always,  so  thoroughly  nrtistlo  that  they  cnuld 
not  fall  to  be  enjoyable, 

Mr.  Tocdt  brought  to  bis  task  n  clear,  sweet  voice,  a 
refined  manner,  and  a  good  method ;  bb  intonation  Is 
good  and  but  conception  Intelligent,  bet  he  is  hardly 
equal  to  some  »f  the  work  allotted  to  him. 

Mr.  Ileirsc hcl  was  by  far  the  most  satisfactory  artist 
of  the  lour.  As  has  been  frequently  said,  tbe  quality 
of  hl»  voke  U  peculiar  and  pcrun|ai  not  exactly  pleas- 
ant; yet  his  style  is  so  broad  and  so  massive,  his  oun- 


he  satisfies  the  licarer :  one  can  scarcely  accord  him 
great"  praise. 

On  Tnodny  evening,  Jan.  4,  Mr.  Henscbel  gave  his 
second  rwiui  at  Stclnway  Hall.  Although  the  weather 
was  very  unpropitioit",  there  was  a  goodly  number  of 
music  lovers  ready  and  willing  to  brave  anything  in 
order  to  enjoy  such  a  treat.  The  programme  included 
a  cycluji  o(  eoogs  :  "To  the  Distant  Beloved,"  by  Beet- 
hoven ,  seven  songs  from  tbe  "  Uuld  of  the  Mill,"  by 
Schubert,  and  three  romances  from  Brahms'*  ''Die 
Scboue  Magcllone."  (hie  of  lite  most  attractive  fea- 
tures of  tlib  programme  was  the  "  Wis  soil  tch  die 
Wonno'"  of  Brahms.  For  an  encore  Mr,  Hensrhel 
gave  two  seloctluns  from  Handel's  .Mmlw,  accom- 
panying himself  in  uu  admirable  mariner  Tovnrd 
the  but  Mr.  Henscltel  showed  fatigue,  es  pec  rally  in  one 
of  the  Brahms  romiutcns;  in  thia  his  intoualiun  was 
auuiewbai  Inaccurate,  but  after  so  much  delightful 
work  one  could  readily 


On  the  same  evening  the  New  York  Philharmonic 
Club  gave  its  third  soiree  at  Cbkkeriug  Hall,  with  the 
following  programme  :  — 

String  Quartet.  D-mlnor,  Ban* 

Bomance.  I  Flats)  St.  Seen* 

"  Trout  "  Quintet  Schubert 

(With  Mr.  8.  B.  Mills;. 

The  wretched  weather  had  Its  effect  upon  this  con- 
cert also,  but  yet  there  was  a  vary  fair  aodlence  (and 
certainly  a  moat  Intelligent  and  appreciative  oue)  to 
!  listen  to  thb  line  series  of  attractive  selections. 

The  club  played  well,  and  their  best  work  was  shown 
in  Ute  lovely  quartet,  which  wits  played  con  amurt. 
The  Andante,  fall  of  the  most  exquisite  and  harmonic 
transitions,  furnished  as  Arte  a  piece  of  ensemble  play- 
log  as  has  been  heard  in  this  city  for  a  Long  time.  The 
second  movement  also  la  sort  of  Svbrno)  went  with 
a  dash  and  brilliance  that  were  at  once  bewildering  and 
danllng. 

Nor  must  the  beautiful  Schubert  Quintet  be  forgotten. 
Mr.  Mills  ha*  greatly  Improved  In  hto  playing,  and  no 
longer  seemed  to  be  assidouusly  bent  upou  "drowning 
out "  the  other  perfurmers;  indeed,  uiust  of  our  plan- 
isu  have  felt  llie  Jueeffy  Influence  to  that  degree  that 
their  own  pianuuu  lias  undergone  a  much  needed  toning 
down.  The  Kev.  K.  E.  Ilale  is  reported  to  have  mid 
that  L'tiitarianUm  had  served  llie  same  pur|mrc  as 
Immtcopftthy ;  tbe  latter  had  gToally  modified  the  allo- 
pathic practice,  awl  the  liberal  religion  bad  .achieved 
the  same  result  with  regard  to  orthodoxy.  An  analo- 
gous effect  hna  been  produced  by  Joseffy,  who  plays  the 
piano  as  such,  and  make*  no  Tain  attempt  tn  take  it 
from  Its  own  inapproachable  ground.  If  Mr.  Mills  goes 
on  lu  bb  present  path,  he  will  probably  become  it  very 
excellent  pianist.  The  St.  Swell*  Romance  wit*  Interest- 
ing a*  a  novelty,  and  was  well  played  by  Mr.  Winner; 
hut  it  b  difficult  to  believe  that  it  possesses  any  especial 
intrinsic  merit. 
Tbe  fourth  soiree  will  occnr  on  Tuesday,  February  8 
On  Satnrday  evening,  January  *,  we  'had  the  third 
of  the  Symphony  Society,  with  the 


(Hsrr 


Sprtng-rantasy  . 


(Ilerr  WllssltnJ.) 


tractive  and  winning.  Tbe  third  division  t*  hi  ^.fej 
major,  but  arrives  there  only  after  a  long  dttosr,  n. 
which  figures  a  lovely  episode  in  F-ma)or;  buusstn, 
section  U  a  violin  obligate  passage,  and  one  :w  tW 
clarinet,  The  fourth  division  Is  in  C-«uarp  relaorijai^ 
nnd  seems  more  or  less  labored  and  wanting  la  sum*. 
ncity.  From  this  wr  proceed  to  the  fifth  aod  Ian  dirt, 
s  ion,  which  opens  upon  the  dominant  of  C-sharp  naps, 
passes  to  the  tonic,  and  arrive*  lastly  at  K-wajw, 
In  which  key  the  "Fantasy  "  terminate* 

1  have  given  yon  but  an  outline  of  this  work,  bat  t« 
can  supplement  it  with  the  elaborate  "  prognitium.' 
which  1  enclose.  1. 


BRONSARTS  SPRING-FANTASY. 

"  Hax*  vox  B*/(Xs4RT's  Frunhtintj$-FanJt*U  (Spring. 
Fantasr  i  was  performed  for  tbe  first  time  in  law  /an 
rAe  mirwusen/if,  but  withdrawn  then  by  tbe  author,  lo 
make  some  imi>ortnnt  changes. 

"In  its  new  form  it  was  performed  two  years sgoati 
muskr  festival  given  by  the  "Association  of  Germs* 
Musicians,"  in  Wiesbaden.  There  It  was  pruaweared 
to  be  oue  of  the  most  Important  of  modern  works,  ht 
an  audience  competent  to  pass  judgment,  skirh  w- 
cludrd  both  the  Abbe  Lisit  and  Ilaus  t< 
condnctnl  on  tnis  occssiou.  The  work  I 
been  |Hiblisbed  by  Breltkorf  i>  Haertel,  in  Leipsir 

"The  frutt.tsy  is  Indeed  a  very  original  work,  fviturk- 
ablc  for  lu  thematic  as  well  as  its  poetical  dcvckfinnt 
and  tonal  i  liann.  The  piece  begins  with  a  slew  mart- 
merit,  Thi  htnAation  •>/  WinUr.  Above  a  /sum  rs-n, 
jup.,  on  the  kettle-drum,  arise  gloomy  sounds  tram  tks 


Tbb  rhythm. 
—    |      -i^  w  »^ 


Overture, 

Surely  a  memorable  concert.    Wilhelmj  appeared  fur 
tbe  first  time  thb  seaaoo,  unless  one  excepts  a  curious  I 
beer-garden  engagement  accepted  by  birn  during  Xo.  I 
vember.    Ub  rendering  of  tbe  noble  concerto  was  j 
most  admirable,  and,  for  tbe  first  time  of  which  I  have  ; 
any  knowledge,  there  seemed  to  be  some  warmth  and  j 
human  emotion  within  him  ;  lo  bb  dignified  and  broad  : 
style  was  superadded  a  tenderness  that  has  hitherto  I 
been  eons]>icnouBly  absent,  and  the  result  was  cortainjy 
delightful.    It  1*  needless  to  add  that  the  Immense 
audience  rapturonaly  applauded  him.    He  came  out 
and  bowed  thrice,  but  resolutely  declined  to  play. 

In  the  Cliaconne  he  was  almost  perfect;  all  the  diflt- 
cultleo  of  the  masterly  composition  were  as  nothing  In 
hb  grasp,  and  In  the  feeling  that  his  technical  cajacity 
was  boundless,  one  had  leisure  to  listen  to  the  lovely 
work  Itself.  When  a  leaser  artist  attempts  it,  one  is 
perpetually  Impressed  with  the  fear  that  each  new  diffi- 
culty will  prove  well-nigh  insurmountable.  To  an  en- 
thusiastic encore  he  responded  with  the  "  Protstled  " 
from  Wagner's  "Melstersinger," 

An  amusing  incident  occurred  during  tbe  perform- 
ance of  the  concerto.  Wilhelmj  was  uuconscloiisly 
beating  time  with  bb  foot,  aud  Ibis  was  perfectly 
audible  to  loose  who  sat  near  the  stage,  and  was  nat- 
urally very  dlstaslefnl  to  Dr.  ltauirusch,  who  at  once 
turned  his  head  toward  the  soloist  and  riveted  his  eyes 
upon  the  foot  of  the  latter,  while  still  beating  time 
with  hb  baton;  when  thb  had  lasted  for  perhaps  half  a 
minute,  Wilhelmj  took  the  hint  and  left  the  time  in  Dr. 
D.'s  hands,  where  it  property  belonged. 

Von  llronaart's  work  b  divided  Into  five  section*,  ami 
Is  tall  of  interest  from  the  beginning  of  the  lint  sec- 
lion  to  the  end  of  the  fourth.   The  last  division  is  com- 
monplace and  almost  trivial ,  this  remark  applies  only 
to  the  theme,  for  tbe  orchestration  b  masterly,  through- : 
out  the  entire  work.    I  send  jou  a  printed  programme  ; 
(couched  in  curious  English)  o(  the  author's  Intention,  , 
and  will  add  ouly  a  few  words  of  ray  own. 

The  first  division  open*  upon  the  dominant  of  C-sh.trp  ; 
minor,  and  ultimately  takes  tlte  tonic,    We  uow  be- 
come acquainted  with  a  peculiar  rhythm  which  b  heard  . 
more  or  lea*  frequently  through  the  whole  work.  The 
division  b  In  E-major,  and  is  certainly  very  at- 1 


b  treated  as  a  i 

the  whole  work.  It  Is  heard,  for  I 
storms  of  life  buffet  the  heart,  and  in  other  place*,  la 
the  fifteenth  bar  of  the  first  morement.  In  which  oaly 
tlte  sombre-toned  strings  (violas,  violoncello*  and  cos- 
tra bosses)  are  employed,  another  motif  of  a  gloomy 
rbitntcter  enter*.  It  is  fogned  later  and  lalemicsnl 
occnsionallv  by  a  melody  from  the  wood-wind  ebon, 
which  shines  like  a  gleam  of  hope  into  the  almost  con- 
gealed heart.  Suddenly  there  Is  a  rustling  and  mur- 
muring in  the  air,  ndld  zephyr*  are  awakenlag;  tt  Is 
J7le  tVrnifn"  '/  *)'C<>i,7  (second  movementi 

"  Beglhtilug /'/'.  (violins  tremolo  and  clarkMtl  litre  * 
a  gradual  growth,  until  finally.  In  a  jubilant  fvnitt\M», 
the  spring  luelndy  ei-hoes  and  re-echt»c*  front  mountain 
and  valley.  Intoned  in  canonic  imitations,  now  It  ubue» 
and  trumpets,  and  anon  by  tlio  string*.  Now  the  soul, 
rendered  siuceplible  to  new  and  tender  feetings  nod 
breathing  in  the  odor  of  bitrsttng  hud*  and  opfeliij 
blossoms.  Indulges  lu  totc'i  Iinom  (third  awwrncai). 

'•  The  sweet  hijpes  and  asplmtiom  of  the  heart  are 
sung  by  a  solo  violin,  aud  when,  shortly  after,  i«l»- 
tltw  and  fears  come  to  disturb  tbe  dream  of  love,  the 
old  German  cltornlc  melody,  H'ie  stAvn  f<itcAf*r  *w 
thr  St'irifUiUrn  (How  Fair  Beams  forth  the  Muruar. 
Star!,  Intoned  in  serene  solemnity  by  the  Iran.)**, 
comes  lo  inftwo  hope  Into  the  troubled  btart  A. 
thongh  rilled  with  the  new  hope,  tbe  love  melody  sties 
for  a  moment  w  Hh  the  chorale,  and  then  poors  forth  lu 
tender  passion  (all  the  first  violin*)  In  soft  ntaljta*. 
Once  more,  in  deep  and  quiet  raptnre,  the  «ilorkAa 
lifts  Its  voice,  and  w  ben  a  shadow  again  threaten*  to 
darken  the  happy  soul,  tbe  chorale  re-appears  u  a 
presage  of  hope,  this  time  chanted  by  the  n*l*n- 
volced  boru,    But  alas!  it  is  not  yet  given  lo  the  toil 
to  surrender  Itself  wholly  to  its  happiness,  for  won  11  *• 
selced  and  tosecd  l*y  /.i/V*  Stvntts  (fourth  nsuvemest . 
All  the  blossoms  secni  inlMessly  hent  and  hniLea.iJ 
the  hopes  destroyed,  nil  the  Inimiral  power*  loose! 
Tbe  gloomy  rhythms  of  Th*  Dtx-folion  of  Wiearrt 
heard  again,  but  thb  time  they  aie  much  mors  wse 
ramt  and  Uteisive  tlwn  before:  we  trembie  lor  tie  Isli 
of  tbe  temiiest-Uicsed  miiiL    Even  the  i kHK»x.«k*l 
agalu  ivtnrns,  seems  to  have  lost  It*  roaifortbg  pi*C 
when  dithymiulkic  eouutU  aunouuee  TAe  fiyats  .>.' 
.Vprist.;  (fifth  movemeul).  and  Nature,  in  aS  l« 
potency,  freshness  and  f ullne**.  re-nniiuate.  the  si- 
pressed  splilt.     Tbe  hymn,  with  lu  evehgnisraf 
majesty,  litis  the  heart  with  religions  emotitou,  .1*4 
now,  w  ith  nngmerited  power,  tbe  rlioraic  conies  sweep- 
ing  along  (oboes  at>d  trtirupcts».  fidlowrd  clotslv  hr  tb 
hive  melidy,  which  eoon  spreads  its  pinkias  la  rnnuw- 
pnnUl  union  with  the  choreic.    These  torse  *s^tft, 
the  hymn  (Nature),  tbe  fhuiatc  (falihi.and  the  bwWt 
of  tbe  second  movement  (lotel  are  tiuited  at  list.  *nfl 
assert  tbemselve*  simultanrously.  a  »iaibcJ  uf  lis 
essential  aod  ever^utlng  nitity  of  Nature.  God,  lad 
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Jif/SS  EDITH  ABELL, 

'"     Afu-r  ».:»rral  K-win.  ..f  xuitv,  tnwihllif.  ai«t  alnflug 
In  Karop*.  tua  rVtrarood  la  Boaton,  ud  wiUgire  prirat* 
aiul  ■il^fct  t.owoii.  In  Slu^liif 
Pupil.      ;i.lt»d  fur  Uw  Conoart  and  OtwraUo  Sub*. 

lUMPurm:  hotel  boyiaton.  

a^ff.  CrM£  if.  ADAMS 

Will  rfcrivr  vocalialr.  l:i  prrparo  lor  ("oncrrt,  Oratorio,  and 

Opaia;  aUo  papila  lar  tka  caturatka  of  tk*  roe*.  Sparial 

altcciiua  jUeo  to  lho»*  who  to  l^epare  lor  the  optratK 
IIHUll  1*4  TaaaiOMT  Shut.  Stvaud  Hope.  Btataa.  

CHARLES  AT.  ALLEN. 

VIOLINIST. 

i  on  Mat  Vtalia.   AHo  fc>r  i 

,  ■  i-        i  I1..-  , 


BRAIN  AND  NERVE  FOOD. 

VITALIZED  PHOSPHITES, 

Cemjaeeeat  0/  thm  Fetal  or  N»rve-OM»t  JVl»e*>?M  aftho  Ox-Brmln  omnt  fFAraf-Ocr  in. 
1 1  rwtorsB  the  fuorgr  UrM  OT  MrfOtJilM  of  Indlmation,  ratiaraa  li 
tba  wfvM  II  r-«l  by  aurry.  er.^it«rri«iit,  oreK»«ir«  brain  lui(u.  «(r 
■for  la  ail  dlaawaa  of  narrowi  axbaaatlon  or  debility.  It 


i  I  Puna  and  ViolU)tar  iba  atud,  "I 
,rir«of  u  Dirx.K  i  Co," 


JLfR.  WILLIAM  F.  APTHORP, 
Toacharof  Ika 

PIANO-PORTE,  HARMONY,  *m>  COUNTERPOINT. 
AAdraaa.  No.  j  Orta  Placi  (ag  Brim a  St.* 


J//J>S  JrVi*F  Af.  CAMPBELL, 

PIANIST  AMD  TEACHER. 

 Addnu:  Q.  DITSON  *V  C»- 

JtfR.  G.  W.  CHAD  WICK, 

CONDUCTOR  AND  SOtX)  OXOANIST, 
will  ran.-!  re  pupil.  In  I'lannf-irlp  vvl  f.omj-allli 

|ii(A>  Trntnowr  *r-.  rU»>«.  «. 

lTcapen.  ~ 

(Lsipaifc  from  itT«-ityj.  ladia**** 


hu  in«L;«!)iMt  bodily  or  aia 
Irnrat'U  «r  fcr  mall.  •!.<»>. 


or  ln.h(p»«tian.  mlinvu  lauiiiila.  arratlo  pain*  and  oararalgla,  rr/raaa* 

U  I*  Uia  IMIlT^n*j<«ac^  >>f  riM^u'nptlOQ.    II  ff 

of  ehlldraa.  Payalctans  kara  praMrlhse  soo.ooo  pv-kagot.  PoraaUby 


ii^  :n 'fu  >ry,  Atjil  (Ira,  renewed 
J  to 


O0O»Y  6t»4  a\  68*  >lath Ay..  New  York 

A/*-  7°*^  ««•  PRSSTON.  \JTYRON  W.  WHITNEY, 

TEACHEE  OF  THE  PIANO-POMTM,  iVl 
t«9  (a)  TnaaMrr  STaaar,  Boaroa,  Man. 
Hear*  ?*  a.  H.  lo  i  r.  at. 


MADAME  RUDERSPORFF. 
M  *>  BOVLSTVN  STREET,  BOSTON. 

Up  to  May.  tarn  tor  fi.<  nK.mh.  u  her  coualry  laaalaaaa. 


rat  ORATORIO,  OPERA,  aa« 

P«nnan«n(  aoVjrtst, 


QmJT.  SUMNER 

Will  bf  kt  bit  room,  u-}{a)  Tr«tnoet  51^  Bovton,  rnrf 
taraaoon  ( Mnaaayi  aaetptaa),  »h«r»  ■mnjprr.eott  tar  PIANO- 
PORTK  AND  ORGAN  LESSONS  wiii  Sim  auybaaada. 


«  SHARLAND, 

PIANO  PORTE.  VOCALCCLTUKE,  BEADT 


5  B.  WHITNEY, 

ORGAN,  PIANO- PORTE,  AMD  HARMONY, 
*"  »|  Taawoar  STuarr,  Bottom. 

lyiLLIAM  J7WINUL~ 
•49  (A) 


BOSTON, 


READING  »rsd  CHORAL  OONDUCTINO. 


c. 

TEACHER  OP  PIANO,  ORGAN,  AND  HARMONY, 
.  CHoaoi-        Ai  " 


J^fA  DAME  CAPPIANI, 

(Lata  Prima  Daaaa  af  "  La  Seal*/*  la  M  .Un,  ici!  U  tS 
lr»dinj  Oprra  Houaca  of  Europe), 

RMCMirXS  J>t/r/lS  FOX  VOCAL  CULTOKM 

 At  No,  *,  Wnrraa  Sraaar,  Boaroa . 

7^  P.  CURRIER, 


TEACHER  Or  PIANO-FORTE. 
i*9  (a)  Tnaaoarr  STmaarr,  canra  or  Wbt, 
BOSTON. 


MR.  ARTHUR  FOOTE,  Picm+ftru  Tttktr, 

,  Writ  Coiir  Stroel,  Dorua. 
M*S-  WI-LIAM  GARRETT, 

VOCAL  CBtTL'tE, 
No.  j  r*>*tKLrK  S«vu^*if 


lyJLLUM  H.  SHERWOOD, 

CONCERT  PIANIST, 
AND  TEACHER  Or  THE  PIANO-PORTE, 
 i»  TaaMoarr  STmntT,  Borroa,  Mai*.  

PUGENE  THAYER'S  STUDIO, 

POR  OROANISTS  AND  VOCALISTS. 
i*a  Thkmokt,  rraaa  Wear  STmaarr. 
Half  Hear*  at  «>  ar.d  s  o'clock. 


CARL  ZERRAIIN 

GIVES  LESSONS  IN  SINGING  AND  HARMONY. 

i*r»  ot  D^TVih  \  Mutic  b TO**, 

BOSTON,  MASS. 
■joC 


QERMANIA  BAND. 

A.  •  MUiury  Band.  Stre-adr,  Bind,  Craod  or  S«v»U 


L.  WHITNEY, 
*  Rooat  No.  I,  irs  TaaaioirT  Sraaar,  Bo* rax, 

COvrr  Runeil'i  Muiic  Slorr), 

Ttacktr  of  tkt  Perpora,  or  Old  Italian  Sihoei 
of  Singing. 
Pttfil  •/  CarvwK,  jtrtam,  Mmn.  A  rtmmU  W  tf*nr 

Pii«rr  inrtniction  *  rr*ci»lly     (1***  \rnr.n»  |ri*Tr>  if*ri».iTrd. 

Mr.  Watflaay  h*>  had  Ia:ne  own*  r.c*  a,  Conducia  ai  Coa- 
rrotioris  Soo»-i»s  and  CSusrh  (Ion,  aod  aiU  acoapt 
aou  iu  liirac  d«i>MlliKau  <A  ,rt. 


,  For  Parades,  Conckrti,  Pa 

"The  Cumam,"  and  all  occaiiuni 
where  Music  it  required. 

I  M.liurr  iUni  JULIUS  E  KICHLER. 

I  Onbrtu*  CARL  H.  E1CHLER 

W.  C.  NICHOLS,  Aonr, 
Orrtra  t*y  (a)  TaAauwr,  Co*.  Wm  STa««T,  Bo«to». 


"TUNING  DEPARTMENT,  INSTITUTION 
FOR  TMt  sr.  run, 

SOUTH  BOSTON,  MASS. 

PIANOS  ^J^p^c^rli^y^Jl^wOR^MEN^^^^^^*^^ 
All  Odarri  frnm  BoMm  or  vkinity  nM  u  above,  «r  t*  %f  Ave* 




fifR.  CHARLES  R.  HA  YDEN, 


PcutAM,  Boaroa,  Maat. 


JifR  JUNIUS  W  HILHl*v*c, (tela  .Mil, 
*'*  PIANO,  THEORY.  AND  ENSEMBLE  LESSONS. 

—        M""*  *«>"  ar  iu  Taaaioirr  STaaaT. 

Ma.  Hill  ■•  aaauMd  (a  So  fcn«mhl«  l.(»«U«  Piano,  VI*. 
bo,  aod  C  ojIo,  oy  Mrxra.  C  N.  ALU*  aad  Wuir  lataa. 

MflSS "IMCIF.  HOMER. 
•I**  Pupil  of  Madam*  VlARWrT  Galacia. 

lt^lvoa  pspua  la  Slxoix«  ami  tha  CtrLTir ATtost  of  to* 
Voir  e,  al 
No.  7*T  Tr«»o3tt  rtTuurr,  Ib-aTOR. 


MR-  B.  J.  LANG'S  AUrtu 

TOR  PIANO-FORTE  LESSONS. 

CONCERT  ENGAGEMENTS,  ETC 
la  in  car*  of  Mora**.  CttKaaa  mo  &  Soai, 

 BOSTON.  MASS.  

gERNHARD  LIS  TE MANN 
Gi**a  laamatrioa*  lo 
ADVANCED  PUPILS  ON  THE  VIOLIN. 
Addraui  Pauaraa't  Miraic  Sroaa,  M  Weal  St,  Boatoa,  Maaa. 


Jtf'SS  HELEN  D.  OR  VIS, 

TEACHER  OT  THE  PIANOPORTK. 
A.t.lraM  ;  Porcal  Hill  St.  (oaar  Gr*«n  SU.  .Irwiaka  Plalu. 

aVrVrrooar.-  II.  .1  LA»rl,  J.  W.  DwiOMT. 

jXJR-  JOHN  ORTH 

RECEIVES  PUPILS  aa  aW  PIANO-PORTE 

At  hi.  Muroc  Roorra, 

No  t*  Waar  Sraaar,  Botroai.  mr  Bicrdoa,  Eaaaard  rt  C*. 


QEORCE  L.  OSGOOD, 


149  (a>  "«KMOaT  Sraasr,  Borroa. 
CONCERT  SINKING.  ORATORIO,  AND  OPERA. 
C.  D.  PARKER, 

Na  149  (a)  Trrmont  Street,  Room  43, 

 BOSTON,  MASS.  


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 

In  the  tirenty-teven  year*  sfnte  It  began,  the  Journal  or  Music  hat  gained  a  reputa- 
tion for  iU  high  tone  ;  for  the  independence  and  considerate  justice  of  its  criticism ;  for  the. 
■olid  value  of  its  content*,  —  varied,  readable,  InMructive ;  for  iu  earne*t  and  not  wholly 
unsuccessful  ot^s  to  i^r ift*?  the  tiiUaSiCoRj  taRattaC  in d  t^ n d *\i^l  o*C  our  poo|)lc  aU)4&  *j0  W c  the 
master  works  of  genius  more  appreciated  ;  and  for  itt  impartial  survey  of  the  whole  field 
of  Musical  Art.    It  it  much  quoted  and  respected  a*  an  authority  in  Europe  and  at  home. 


Its  tonUmtj  rtlatt  mainly  to  tht  Art  of  Music,  <W  with  occasional glanets  al  tkt  world 
of  art  and  polite  Kttraturt;  including  from  time  to  timt :  — 

t.  Critical  Review*  of  Concert*,  Oratorio*,  Opera* ;  with  timely  analyses  of  the 
notable  works  performed,  account*  of  their  composers,  etc. 
2.  Notices  of  New  Mu»io  pubilahcd  at  home  and  abroad. 

y  A  Sumxaary  of  Bicnlficant  Muaical  Hew*,  from  English,  German,  French,  Ital- 
ian, as  well  a*  American  sources. 

4.  Correspondence  from  musical  persons  and  places. 

5.  E*«»y*  on  musical  styles,  schools,  periods,  authors,  compositions,  initrumenu,  the- 
ories ;  on  musical  education ;  on  music  in  it*  moral,  social,  and  religious  bearings  ;  on 
music  in  the  Church,  the  Concert-Room,  the  Theatre,  the  Par  tor,  and  the  Street 

6.  Translation*  from  the  best  German  and  French  writers  upon  Music  and  Art 

The  Journal  it  Issued  fortnightly;  price  of  subscription,  ij.50  per  year,  in  advance; 
five  copies,  iio-oo ;  ten  copies,  $20.00,  and  an  extra  copy  to  the  person  sending  the  club. 

HOUGHTON,  MIFFLIN  &  COMPANY.  Boston. 
CLUB  BATES  OF  DWIGHTS  JOURNAL  OF  MU8I0 

WITH  HOUGHTON,  MIFFLIN  AND  COMPANY'S  OTHER  PERIODICALS. 


•*S75  P«r  1 


jgDWARD  B.  PERRY, 


PIANO  SOLOIST  AND  TP-ACrTER, 
will  moot  til.  pupil*  on  bti.I  after  Srpcembar  loth  at  the 
1»tht  Uuilc  Rwiaia,  1*4  TamoaT  St.,  r 


•ARLYLE  PETERSILEA. 

CO.VCEKT  PIANIST  AND  TE.JCHFX. 
PKTERSI  LEA'S  ACADEMY  OP  MUSIC, 
■rv  «»<!  »i  Crtoireua  Araauc,  b<>*tox,  Mm. 


r**JooaNALor  Music  and  The  rtosror*  M*uic*l  and  Su*cical  Journal  £75  " 

i**  Journal  or  Music  and  The  Kepoetrr  11.75  " 

r**  Journal  op  Music  and  The  U.  S.  Oppicial  Postal  Guide.  3.50  " 


Dwioht**  Journal  op  Music  and  •  The  Atlantic  Monthly. 
Dwignt'i  . 
Dwioht**' 
Dwicrrr'i ' 

•  Tit  Adontk  frtroits  of  LoNcrsLLow,  Bbvant.  Whittiee.  Lowell.  «W  1 
forltJOOMcioa-JMonal. 

tW~  Sptrtoun  apitt  ♦/  Dwickt'*  Journal  op  Music  will  it  ml  to  earp«__ 

71/  Journal  it  for  mU  ot  Carl  Prurpsr'*,  jo  Wit  Si,  A.  Wiujams  ft  Co,  j8j  rr.ila^R** 
iX,  ond  A.  K.  LORUro1*,  369  WuMtftom,  SU.,  Harrow. 


DWIQHT'B  JOURNAL  OF  MUSIC. 


[Vol.  XLL  — Ka  10J7 


dliPF-KB   UHAWl.Vd-KOOSg  KTYLKN  •«»  to  «5I0  and   upwards*   fOR   LAIMiK  ItHl  IU  IlKS,   ».no.  MM,  8WU0  and   Im;   FOR  SMAIXfCB. 
CHI  lU  HKx,  SK'HOOI.H,  ETC..  H4  to  Sitoo  and  upward.;  I'OI'l  l.AII  KTYLKtt  in  great  rnrielv  »-•-•  t<>  ».1<H)  and  upwards.   UBUANR  FtIK 
PATMKNTN  M.HM  par  q  natter,  or  «.-,  per  inontli  and  upward*.   tl.l.l  KTIt  ATF.f)  CATALtMlt'EN  and  fun  i.  LUM  free. 

Then  Organs  tn  rertaialy  tarlT»l*4  la  excellence,  while  the  pricee  an  oat  auca  hlghtr  thai  thow  of  very  laftrior  tMtroaantr. 

MASON  &  HAMLIN  ORGAN  CO., 

154  Tremont  St.,  B08T0N ;  46  East  14th  St.  (Union  8quare»,  NEW  YORK ;  149  Wabaah  Ave..  CHICAGO. 


Attractive  New  Books. 

Wild  Hobos  of  Cape  Ann.  By  Loot  Lab 
con.    10  ma,  pill  tup,  11. J  J. 

lew  poreee  an  eminently  « eulasosns,  sweat,  natural . 
Thru  perfume  as  a*  c  bernctenstio  of  the  east  they  iprtnf 
Irons  as  that  of  Urn  ansae  teru  ar  lb*  berberry.  —  Da.  O. 
ST.  nomas. 

Thia  volume  ii  redoeeat  of  wild  flowers,  Iraf rant  wood, 
lead  paths, and  the  invigiirsuogairut  theeee.  Xoseeoier, 
truer,  or  more  aatarai  Miilunaat,  a*  simpler  ar  aeon 
healthful  verse,  bee  recenUy  appssrisd-  —  Carialee*  C'ssee 

On  the  Threshold.  By  T.  T.  Mitbobb. 
I&roo,  gilt  lop,  $1.00. 

"On  too Taieatisid  "  doa*  net  pisilaas  to  be  a  manual , 
Vol  lie  aiae  cbeptere  treat  ol  Purpose,  Friend*  anit  Cunt- 
penlnat,  Maaaera,  Thrift,  SelMlellaaca  end  Coareaja, 
Uaella,  Beading  and  lntellectnal  Lite.  Amusements,  end 
lalta  i  and  treat  thee*  tn  a  way  watch  la  at  eor*  wire  and 
wlnalng.and  free  front  earthing  mwssson.  Then  lea  nn- 
labrd.  net  to  Bay  rlo<luanl,  btietitaeee  la  theee  ctisfiters, 
which  panata  the  roe  tier  on,  with  hludltug  lutenst,  troea 
pare  to  gaga.  —  Tat  JnefrpeseVBS'. 

ffa  young  man  can  read  thle  book  wltboot  Inetaat  aad 
lasting  Uevieol  We  bate  read  aaenr  book,  ajjrere id  to 
young  men,  bat  we  here  tort  wttb  noaa  superior  to  tin. 
la  powtsral  and  spiritual  power ;  none  that  baa  put  In 
aaon  roan  pact  aad  elliir  ng  form  the  prtnclplej  aad  pre- 
cepts nsnsaary  to  a  win  and  noble  life. —  St'erlA  Aeemvs 
r<aaecn»t. 

The  Lord's  Prayer.    By  Wa»hi«.qtos 

Gt-AubBB.  ]  Tol.,  IGmo,  gilt  top,  (1.00, 
A  series  of  chapters  designed  lu  hriug  furth  in 
dear  light  tbe  cotnpreheiujireirtnu,  »iint<li  ity,  and 
fall  signirkmu'e.  of  this  peli  ion,  which,  though 
repealed  fur  ages,  is  10  ility  the  naluriil  and  atu 
nro  utterance  of  all  Christendom.  Air.  Glad- 
drtt'g  strong  i*omrat>u  seusr,  freedom  from  cant, 
hod  healthy  religion*  apiiit  make  thia  a  prcul 
larly  ralualde  and  attractive  book. 

Cfcarnetensed  by  Mr,  Oudjrn  •  wholesome  vWwe  *f 
Christian  Ufa  aad  duty  and  by  hi,  singularly  rleer  end 
agreeable  made  of  eapreseson,  —  rfart/erd  OowaaJ 

Ballads  and  Other  Verses.  By  Jauk«  T- 
FlBLfM.  1  rot.,  16tuo,  gilt  top,  (1.00. 
Thia  Tolume  iucluJos,  in  addi  ion  to  the  beat 
part  of  Mr.  Kields'e  previous  volume*  of  poetry, 
the  laat  uf  which  waa  printed  fur  private  riiculk- 
lictt ,  the  choicest  of  the  many  pieces  be  baa  writ- 
tan  during  the  laat  twenty  yean.  Some  of  theee 
hare  appeared  In  ihslenafing  magazines,  and  have 
attracted  no  little  admiration  for  their  treahnr**, 
homor,  and  grace. 

Tennyson's  Poems.  llliatrattd  Crown  Edi- 
tion. Merited  aud  completed  to  date.  With 
48  full-page  illuatratioua.  S  vol*,  tro,  cloth, 
tastefully  stamped,  (4.00  ;  balf«alf,  f  10.00  ;  full 
morocco,  SIS  00. 

In  coinplcieneaa,  typozraphy,  illnatrationt,  and 
binding,  thia  ia  one  of  the  txat  and  moat  durable 
txlitioui  of  Tcnnracm 'a  Poem  >. 

Under  the  Olive.    Poema  by  Mr-  AtfHis 

Fisi4»,    l8mo,  f  1.85. 

A  beautiful  rolrime  of  lyrical  and  dramatic 
poema,  moaily  on  noble  or  romnntic  •abjecta  in 
Grecian  hlaturr  and  Irgendt.  They  ahow  not 
only  great  familiarity  with  Greek  literature,  bnt 
a  rare  sympathy  wilh  the  modea  of  Greek  though  I 
and  expreanon "which  hare  made  that  literature 
the  admiration  of  the  world. 


Aral,  r  - '  •      •'.  ea  reerirt 
H0UGHT0K.  eflTFLIS  U  00. 


a.a  For  late  ea  JleeAeeUrrt 

t/yntt  by  tee  Pno-'iiarrs., 


NEW  EDITIONS  OF  STERLING  BOOKS. 

LONGFELLOW'S  WORKS. 
Raw  Oambndga  Edition    Kcrfaed  and  oompleted  (o  I  MO. 

Tit  Poetical  ll'orte  comprise  all  of  Mr.  LoworcLLOw'a  Poems  pahliahed  up  to  1880,  taclndLag 
"Chriatua"  (bat  not  the  translation  of  Dante's  Dirine  Comedy).  With  a  una  portrait.  lad 
rols  cm  .en  8ro,  cloth,  gilt  top,  89.00  ;  half  calf,  f  IS  00 ;  morocco.  124  00. 

7*e  Promt  Workt  comprise  "  llyperion,"  ■  Kararuueh,"  '•  Outro-Mer,"  and  "  P-ift-Wood."  Is 
t  rolt.  crown  8ro.  cloth,  gilt  lop,  S4  SO  .  half  calf.  (9.00;  rnorncco.  (IZ.00. 

Thia  «dttioa  of  I<o»orttLLOw '§  Work*  i*  pecaliarlr  desirable  for  libraries  and  for  two  tebolila,  being 
printed  on  large  lyja',  and  in  printing,  paper,  aad  binding  being  altogether  worthy  of  the  perraaneat 
and  beautiful  character  of  the  literature  it  embodies. 

WHITTIER'S  COMPLETE  WORKS. 

Hew  Cam  bridge  Edition,  uniform  witti  tlx  Cambridge  wlition  of  Longfellow-*  Works. 

7'Aa  Puttiml  H'uri-  contfirlae  all  of  Mr.  Whittiik'b  Poem*  yet  publiabed  In  3  Tola  crowb 
8ro,  cloth,  gilt  top,  t8.7ft ;  half  calf,  813.&0;  morocco,  $18  00 

/as  Pnmt  U'ot-e-a  com|iris«  "Literary  Mecreaiiona,"  "  Old  Portrait*  and  Modern  Sketches, "  end 
"  Margaret  Smith'*  Journal. "  In  1  rols.  crown  8vo,  cloth,  gilt  top,  (4  10 ;  half  calf,  (9.00;  ***> 
ruceo,  (11.00. 

An  admirable  library  edition  of  these  work*  which  bar*  mad*  tbe  nam*  of  Whittles  a  cherished 
aoasebold  word  wherever  lb*  Kngliab  languag*  is  spoken  or  road. 

HOLMES'S  WORKS. 

New  Uniform  Edition,  Incladlng 
Tim  AirrocaaT  or  tub  Bbbab r a*t-Ta ulb.       Klsib  Vataaa:  A  Momanc*  of  Destiny. 
'I  ml  Paoriaaon  at  thx  I!nniKr»«T -Taklb.      Tub  Guahdiab  Abobu 
The  Post  at  tub  Bbsakpast-Tablb.  Pobh*.    Iloiuthtlj  KUti.m. 

(  rols.  l2mo,  In  box,  Slu.uO 
A  rery  desirable  edition  of  these  wia*,  iboughtlul,  aoggtutire,  witty,  and  crerr  way  delightfal 
book*. 

BRET  HARTE'S  POEMS.    (Diamond  Edition.) 


An  entirely  new  edlrJon  of  Mr, 
hi*  "  Poema, *  "  East  and  West  I  Joema,"  and  ■  Kcboea  of  tbe  Kooc  llilla 


HBrto's  Portlrsl  Works,  from  new  plate*,  and 

"    I  lino.  81.00. 

A  rery  dasirabl*  and  cheap  edition  of  Mr.  liana's  unique  poems. 


"GLOBE"  HAWTHORNE. 

A  new  edition  of  the  Complete  Works  of  Nathaniel  Hawthorn e.  Uniform  with  the  "  Oase  * 
Course,  DicBBaa,  and  Watbbi.bt,  which  liar*  proved  to  widely  popular  It  contains  all  of  Hew. 
moans'*  Works,  —  Mortia,  Short  Stortea,  Trarel  Esuay*,  Note-BovVs,  and  Books  for  CkiMraa.  ( 
volume*,  with  S4  Uluatralloo*.    Sold  tmlj  tn  seta.    Price  of  art*,  In  cloth,  (10.00 ;  half  calf,  (la  00. 

"  GLOBE  "  COOPER. 

Caraplete  Work*  of  James  Fenlmore  Cooper.  Includlae  his  famous  N orals  of  that  Indiana  sad 
the  Revolution,  and  Storiee  of  the  Prairie,  Wood*,  and  Sea.  With  new  and  valuable  Introductiue* 
to  each  rolante  by  Sua**  Pbsihobb  OMrsa,  and  M  full-paga  Iituatration*  drawn  •xpraatly  for 
this  edition  br  Dai  ley,  Dielman,  Frederick*,  Kheppard,  and  Wand.  In  IS  volume*.  16 mo.  Sotef 
asWy  ia  tell.   Price  la  cloth,  820.00  j  half  calf,  U3.W. 

"  GLOBE  "  DICKENS  ■ 

Works  Of  Charles  Dlckcill.  Printed  in  large  trpe,  on  good  paper,  and  oontaialn*;  88  axed- 
lent  ilinal ration*  by  Darl*T  and  Gilbert.  With  an  lnd**x  of  Characters.  18  volume*,  lSflbft,  (1  88  * 
vol u  me ,  the  aet,  in  cloth,  ll (.73 ;  half  calf,  (40.00 ;  half  ntasta,  (48.00. 

"GLOBE"  WAVERLEY. 

The  WaTerlej-  Novels  of  Sir  Waller  Scott.  Complete  in  13  rolumea,  Hmo  Printed  froai 
excellent  type,  on  good  |*vp*r.  lllnatrsted  with  100  engraving*  by  Darley,  DielraaB,  Fredericks.  Low, 
Sbara,  Sbepnard.  aad  other  famoas  artist*.  Tbe  introductions  which  apnearad  ia  the  snmntaoos 
Ahbotiaford  kditioo.  and  tbe  Ultiatratire  notes  Inaerted  in  sahaeq'-ent  editioK*.  are  reprodacea  hem, 
fnrstshiag  all  needed  explanation  of  tbe  nov*|*  and  the  bastory  of  their  prmluction  There  am  saw 
a  glossary  and  a  rery  fall  Index  of  characters.  SaU  sWf  ia  «**.  Price,  in  cloth,  IIU1 1  half  call, 
(34  00. 

•»•  For  talt  bj  HaaUtUtn.    Sent,  pott-paid,  on  receipt  of  price  by  (A*  PuUutm, 

HOUGHTON.  MIFFLIN  AND  COMPANY,  Boston,  Mass. 


)Ogl 


Btotfftit's  Journal  of  jflustc- 

A  PAPER  OF  ART  AND  LITERATURE. 


Whole  No.  1038. 


Boston,  Saturday,  January  29.  1881. 


Vol.  XLI.  No.  8. 


AflSS  EDITH  A  BELL, 

*  ■*    After  wvwftl  mmoim  of  ttvAjt  tcAcblns ,  fend  singing 
In  Kumi*  Iim  rvlurnvd  to  Bootoo,  mud  •llTgWv  private  I 
mod  clmm  I^Mtoiit  In  Ktngtug. 
Vnu*u  ptt^tMrni  for  ih«  <Jo«nc-i-M  ami  Operatic  Si*k-- 
 Hmmk^t:  HOTKl  BOYI>TON'.  I 

TIAfOTf/EUS  ADAMQEOSKI. 

Har1»g  taken  op  hla  r*«Ul«i««  la  Honton,  will  r«t*-4?-  a 
ILiall«d  number  of  p4i|>lU  for  Um  violin  and  tor  Miulque 
i|'«aMBibl«L   Addr.**  in  CratIm 


rHARLES  M  ALLEN, 

VIOLINIST, 
Receives  pvpilt  to*  in«irrx:ion  011  ttw  V'nfift.   Alio  for 
pamntcnt  le»*oo*  I  Pui 
pla)iuf .  A3dr*n  ca/« 


41  h!  Violi,  <)  for  I  he  Mudy  ol 
of  (J.  DlTiOW  ft  Co.,  " 


gf-RM/ARD  IISTEMAJM 

advascud  pupils  oit  thk  violin. 

Adjresf :  Put1  a  mi'),  Mjn:  Stiaa,  14  Wut  Nt.,  IknUm,  Mam 

5.  WHITNEY,  ~ 

ORGAN.  PIANO* FORTS,  AND  HARMONY, 


^/r'AW  »f.  WHITNEY, 

For  ORATORIO,  OPERA,  aad 


Pen, 


J/A'.  WILLIAM  E.  APTHORP, 
Tracher  el  iho 

PIANO-FORTE,  HARMON V,  AMD  COUNTERPOINT, 

_  Address,  No.  1  One  fua  (ofl  Rrtnuno  St.),  Bqstoh. 

J^fR-  C.  W.  CHAD  WICK, 

OnSDfCTOR  A  NO  80U1  ORGANIST, 
will  r*cei™  piiiitb  In  l*tsn'>rorts  and  OovnpcelUoBi  at 
Jl»  I  \>  TUMi-T  ST.,  KmiSI  1C 


£    W.  SUMNER 

'    WJl  be  M  lit.  nw«,N,t«)1 
d.T«  ««,,*■!>.  wher. 


S',  DiKtfHi,  every 
ewmsfcePIANO- 


,<•.  hi  St  , 

—».Chlclu«e,*  W. 


r  I~  CAPEN, 

«         tUip«ib  frees  .Ire-iSje,  tadeerre), 
TEACHER  OF  PIANO,  ORGAN,  AND  HARMONY, 

Orsaei»l  at 

Hours  s,t.  L'nuacx.         At  V 

JtfADAME  CAPPIANI, 

(Lets  Prima  Donee  ot  »  La  ScaU,"  in  Milan,  ud  b  Ike 
■casing  Opera  Houses  of  Euronv), 

MKCBIVRS  PUPILS  FOR  VOCAL  CVLTVKK 
At  No.  44  Wiith  Snur,  Boerori. 


fS  with  bun  caat  ba  B 

pyiLLIAM  J.  WINCH, 

149  (a)  Tremont  Street, 

  BOSTON,  I 


<y  *.  SHARLAND, 

'  PIANO  FottTE,  VUCALCTTLTURE.  READY 

RKAWNO  and  flloMAF.  (-ONIll  lTTVr.. 


HELEN  D.  ORllS. 

TEACHER  OF  THK  PIANOFORTE. 
Addreee 1  Kauai  Hill  !H.  (near  (Irmi  M.l.  .JiuasJea  I 
Itymncti:  U.  J.  Lasu,  J.  S.  DHiuht. 


£DWARI>  H.  PERRY, 

PIANO  SOLOIST  AND  TEACHER, 
will  meet  bit  iM'frJ  <.B  ami  .ll.r  aVirtcaubof  lutii  at  lb* 
autist  uiiu.  MiK,aa,  is*}  TKm...«  m.,  tounum. 


fofADAME  CONSTANCE  HOWARD. 
TIANIST, 

»/•  r7-uf  /Veid  5/n-»<,  .Vive  Vtrk  Cijr. 


Q  A.  SHAW,  MaJiicn,  Wit. 


MME.  BER  TJIA\rn/"MT  */'*'  ^'JSingmg, 
17*  Jd  Attiiim,  N>*  York. 
|»ri*|Mrv<l  for  lh«  ( 


(!dltM:i:fI  ItafMrtlt, 


QEORGE  T.  BULLING. 

TF^CIUtlt  OF  PIANO  ANT>  HARMONY, 
ty  HannvBT  laaaona  aaUafaclurillF  -rt-m  bj  stall 


dree,.  .::Ar* 


Amwcas  Aarr  .!«(  «*ai, 

53  L'uUm  Square, 

New  Vork. 


y  7*.  CURRIER, 

TEACHER  OF  PIANO- TORTE, 
•*»  (a)  Tasaion  Sraa-rr,  oonaa  oe 
BOSTON. 


\fR.  ARTHUR  FOOTE,  Piano /trtt  Tntktr, 
 J  Wen  Cedar  Street,  I 

fifR.  CHARLES  R.  HA  YD  EN, 

TEACHER  OF 
  Hu  1  »l  Psijiau,  JtoeTOH,  Mass, 


Mat  A-  JUNIUS  W  HILL  (U.pe-c,  .Wo  ta  ,t»jl, 
PIANO.  THEORY.  AND  ENSEMBLE  LESSONS. 


 f  at  1  u  TaaMoWT  STaaeT. 

Ma  .  III  ,  '•ae-.Ned  I .,  aa  KaKmbU  Leaana. {Co.  Piano,  Vie- 
as,  aaxd  Cello)  b,  M«a  C  N.  Aim*  aad  Wul»  tam. 

QERMANIA  BAND. 

Aa  a  MiniAT-r  Bai-d,  Soe-edl  Bend,  Grand  or  SeuB 
Orcfiettra, 

For  Pakadei,  Concuh-s,  Partus,  Widdincs, 
"  The  Gumak,"  and  all  occawoks 
wtiKKi  Music  11  siquittu. 

.JULIUS  E.  EICHLER. 
CARL  H.  EICHLER 


f  MMtAffy  Bead... 

I  Orcbwtra  

W.  C.  NICHOLS,  Aoe.T, 
(a)  Taa»oar,  mm.  »m  Sn 


lylLLIAM  H.  SHERWOOD, 

CONCERT  PIANIST, 
AND  TEACHER  OF  THE  PIANO- FORTE, 
 IJ7  TaenWT  SraamT.  Boa  tow,  XIaaa. 

DWIGHT'S  JOURNALOF  MUSIC. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 

.  In  the  twenty-seven  yean  since  it  began,  the  Journal  of  Music  has  gained  a  reputa- 
tion for  Its  high  tone  ;  for  the  Independence  and  considerate  justice  of  its  criticism ;  for  the 
solid  value  of  its  contents,  —  varied,  readable,  instructive;  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  nuke  the 
master  works  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
of  Musical  Art.    It  is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  home. 

///  UHttnlt  rtlatt  mainly  ta  tke  Art  of  Music,  but  with  occasional glancts  at  Ik*  world 
of  art  astdpoliu  literature;  including  from  tint*  to  time  :  — 

of  Concert*),  Oratorios,  Operas;  with  timely  analyses  of  the 


"TUJV/NG  DEPARTMENT,  INSTITUTION 
-  rue  sr.  i. vp, 

SOUTH  BOSTON,  MASS. 

CAREFULLY  TUNF.D  BY  EXPERIENCED 
AND  SKILFUL  WORKMEN. 
All  Or  lcr,  from  Bnaum  or  vicinity  aaat  aa  above,  or  to  J7  Avon 
STaaar,  will  receive  prorept  Mteerioe, 
m.lr*      7"4/f  .'■/*•»-/•«/»'  A.„  ik,\*rt  g/  *il  !ki  ^wi  u,^  m 


fifR.  JOHN  A.  PRESTON, 

TEACHSK  OP  THS  PIAS'O-POKTM, 
•♦0  (a)  Taaaia-aT  SmaaT,  Bostum,  Mab. 
_  Hours  to  a.  h.  10  1  p.  M. 
\fADAME  RUDERSDOAFE, 
J"  so  MOVLSTOR  STKBKT,  BOSTON- 

Up  to  Mir,  then  lor  nvs  mouks  at  her  oour.tr,  r-stdence, 
LAsasiiKt,  DaaLnt,  Haas. 

JflJtTjOHN  ORTH 

RECEIVES  PUPILS  ee  dn  PIANOFORTE 
At  hla  Muaa*  Reorna, 
No.  is  Witjt  STsmrr,  Dostom,  over  Bejalew,  Kerjnerd  A  Co. 


notable  works  performed,  accounts  of  their  composers,  etc. 

2.  Notice,  of  Hew  Moslo  published  at  home  and  abroad. 

3.  A  Summary  of  Significant  Musical  News,  from  English,  Cennan,  French,  Ital- 
ian, as  well  as  American  sources. 

4.  Correspondence  from  musical  persons  and  places. 

*  5.  Beeaya  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the* 
ones ;  on  musical  education ;  on  music  in  its  moral,  social,  and  religious  bearings ;  on 
music  in  the  Church,  the  Concert-Room,  the  Theatre,  the  Parlor,  and  (he  StreeL 
6  Translations  from  the  best  German  and  French  writers  upon  Music  and  Art 
The  Journal  is  issued  fortnightly;  price  of  subscription,  $2.50  per  year,  in  advance; 
five  copies,  %  10.00  ;  ten  copies,  >20.oo,  and  an  extra  copy  to  the  person  sending  the  dub. 

HOUGHTON,  MIFFLIN  &  COMPANY,  Boston. 


QEORCE  L,  OSGOOD, 

MS  (a) 


CLUB  BATES  OF  DWIGBTS  JOURNAL  OF  MUSIC 

WITH  HOUGHTON,  MIFFLIN  AND  COMPANY'S  OTHER  PERIODICALS. 

Dwiciit's  Journal  of  Music  and  •  The  Atlantic  Montmly  ,5575 per 

Dwigiit's  Journal  or  Music  and  The  Boston  Mioical  and  Surgical  Joornal  6,75  "  •' 

Dwight's  Journal  or  Music  and  Thr  Reporter  n.-r  - 

Dwicht's  Journal  or  Music  and  The  U.  S.  Official  Postal  Guide.  3.50  -  - 

*  Tie  Atlantic  portraits  of  LoNGFEUOW,  Bryant,  Whittier,  Lowell,  and  Holmes  wtV  rV  mt 
for  $1.00  eacA  additional.  '  - 

tit-  Specimen  to/net  of  Dwight's  Journal  of  Music  will  orient  to  an,  addreei  on  opfiicatum. 

Tie  Journal  is  for  sole  at  Carl  Prusfer's.jo  West  St.,  A.  Williams  &  Co.,  383  WasAingnm 
St^,  and  A.  K.  Lorino's,  369  Waskinjton,  St.,  P 


.Google 


D 


DWIGUT'S  JOURNAL  OF  MUSIC. 


[Vol.  XLI.  — No.  1038. 


NEW  MUSIC  BOOKS. 

PUVUCC  W*1  Br  Margaret  l'car 
f\  ll  1  mt.O  mam  nsjgoml,  Translations  by 
Louisa  T.  cragln.  |..uiphst|.-ally  a  household  collec- 
tion, eonlainii,.  lullabies,  nursery  sougs,  kindergarten 
Bones,  and  everything  of  ike  kind  Ibal  musical  neither., 
•lawn  and  all  trie  .  In I  th  KtJ  dren  ...  dearly  bive, 
maiptled  from  live  but  4*%  IS  U  American  and  for- 
eign sources,  and  la  many  caeca  having  both  foreign  and 
Knglish  words,  "lite  songs  bare  simply  awninaniinetim 
KilvaK*  »p  f"i  si.,  baa  already  rmlial  ru.-tt  nutter 
Ing  notice.,  and  bide  fair  to  be  ears  a  a  ass  gas  gaa 
•  universal  favorite.  |   U  IM  fc.  O  . 

Krw  oabecribe  far  the  KudoaJ  Raoord.  Try  $1  for  t  mat, 

EMERSON'S  QUARTETS  AND  CHORUSES 

roil  NALK  VOICES.  (80  et*.,  or  ffi  per  dr>seih.i  A 
capital  oollortitMi  of  Just  made,  ami  well  fitted  by 

their  an  xi»«r»u<t  t'ompcias  aiid  easy  arrangement  as  well  u 
by  their  solid  m*rU  and  grml  variety,  fur  clubs  and  quar- 
tet* that  are  bow  *»•  r»(>«<Ll  v  Increasing.  The  book  is  cotn- 
pact  and  amy  easllj  h*  carried  lb  tint  pocket. 

BEKTHOVKN.    Iil.>gra|.hl.**l  Kontaac*  by  |Uu.  fil.R0. 

Al  Rlllf  flC  QflLUCC    1**-«M     1*7  Koh«rt  Fran*. 

HLDUrn  Ur  OUHbOi  -nth  .ri**d  ediuou  or  iuo  of 

tho  very  best  of  <  MM  Hongs  ever  lasued. 
/a  »r*».  — A  mw  Sunday  School  Song  Honk. 

v  took  mmUd  po$t-firr*  far  ntait  nrue*. 

OI.IVKR  T>ITSON  *  CO..  R«m(iin. 
C  II.  XJlTMuN  *  '  J.  K.  1-lTsnN  *  CO.. 

M3  Broadway,  New  York.         122*  Chestnut  St..  IMilU. 

MADAME  SKI  LEU'S  SCHOOL 

VOCAL  ART&  INSTRUMENTAL  MUSIC. 

Walnut  St.,  Philadelphia,  Pel*. 
Offer*  tb<m*ugh  education,  and  ariatle  training,  in  every 
branch  of  mustc,  umUr  the  tuition  of  tho  beat  teacher*,  at 
anodcratc  price*, 

The  following  branch**  of  mu«lr  arc  taught  t 
Cultivation  of  tli«  votes,  Htyte  an4  Kapreaiimi  lit  singing, 
Haiio-Korto,  Violin,  and  all  other  urcbestral  lustru- 
snenl*.  Ao»«»ll<«.  a»<l  Puyslobrgy  of  lbs  Vocal  ur- 
fans, aesthetic*  mid  History  of  Music,  Orato- 
rio. Church  Choir  Singing,  ahd  opera  tie 
Training,  Hudinieni*  of  Musi-c,  and 
Sight  Mbtai  r  locution,  and  tba 
tterumii,  FrrTv.  li.  and  Italian 
Language*. 
For  circular*  containing  full  Information. 
Addrwaa,  MADAMS  EMMA  ftJCILKR, 

1  lot  Wain  at       Fhlla.,  !>■. 

"NEW  SONGS. 

BABIKS  KYKS  _  A.  E.  Hopes. 

UKKAK  BHF.AK  J,  F.  iHgaWbje«. 

LAST  tlHKKTlNO  KLaVl 

OH,  KISHKH  BOV,  MV  OWN   . . . tlao.  I..  Ongnod, 

STAY  AT  HOME  1.  Bamet. 

SPHiNdTIMK    It.  Backer. 

THE  OWL  AKD  TUB  PUSSY  CAT..  Win.  F.  Abtborp. 
Hubltabad  by 

CARL  PRUPER, 

M  WUT  SraRBT,  BuaTOR. 

MUSIC  AND  MUSICIANS. 

Kaaaya  and  crlilcfaMiu  by 

ROBERT  SCHUMANN, 

K.di ted,  translated,  and  annotated  by 

FANNY  RAYMOND  RITTER. 

Second  Series.  Price  t2. 75. 

LONDON  ;—  BaC«*efc     XKW  YORK.  — Schu1>erth. 

Weoordlally  mrgralnlate  Madame  Hitter  and  bar  Kn- 
gHabapeaking  rea*W'm,  mi  the  production  of  tltfa  moat  lc- 
ternvting  aiMl  uVl)khtful  voluuae.  —  A'ra,  l^ondotl. 

There  are  two  mwMcal  writer*  wh«ae  works  and  names 
rank  with  Hum  of  the  highest  literary  authority,  inch  aa 
Matthew  Arnold  and  Salute  ftaure;  thev  are  Hohert  Schu- 
mann uul  Klehanl  Waguer.  —  Xatkm,  New  York. 

This  book  snaxklca  with  gemt.  Such  paper*  aa  Fl Tee- 
tan '•  riiapaoa-ly  strike  chordw  In  the  render  ■  heart  which 
vibrate  for  hour*  after  It*  perusal.  Brief  as  «t  Madame 
Bitter"*  anueied  sketch  of  Sehuuiaiin  ■  life  and  character. 
It  ta  emivlnciuglv  just  and  truthful.  Au  Interesting  head 
of  oehuiuann,  ,'UotographnI  from  aa  original  portrait  by 
llendemann.  entirely  dilferent  frosn  thoee  hllherui  pub- 
lished, ami  presented  to  Mn.  Bitter  by  Madam  Mara 
Schumann,  acoimpajile*  Die  volume.  —  warid,  New  York. 

VASSAR  COLLEGE, 

POUGHKBEPSIB.  N.  V. 

School  of  Art.— Department  of  Music. 

Dr.  V.  U  urn  KK,  Mracbir. 
Aa  ample  and  elBclent  enrpa  of  Teaebera.  Singing 
Piano.  Organ,  Harmony,  etc.  taught. 
Students  reside  In  College  or  Puugbkeenala. 
Catalogue  with  foil  particulars  (nrulabad. 

8.  U  CaXDWKLU  IX  D„  Preaident. 

The  Bern  hard  Listemann  Concert  Party. 

B.  LIST F. MANN,  F.  LISTEMANN, 

B.  M  HEINDL,  ALEX.  HBINDL, 

JOHN  MULLALY,         K.  A.  GREENE, 

Accepts  nngagvinenta  for  ClaasieaJ  and  Mlaeellaaeous  Cob. 
eerta.   Terms  liberal.  Addreea, 

Pruefer's  Music  Store  34  West  St..  Boston 


KNAPP'S 


"Hie  best  rraiedy  for  brarsrnees  srd  anre  throats,  I  hare  eeeriaeii-  . 
TUDAAT  GcmI  send  torooall.u;  Inraliiabla  fiiaaiargenriaa.''   S1<1  KkllAM  v'r 
1  11  fAUA  i      "  ltsri»rarl»e  pr..(«rtiea  are  pimply  vunderfal."  RKV  If.  W.  K.<ii.L 
D.  f).  Ne»  Vork.  rr 
PIIRir  ~  It  rirengtben.  the  erilrej.  enabling  one  to  sing  erlthnat  fatigue."  |_T 

IUAL.       HEltH'1,  bL  1x>uU.  Uoaseiileut  U>  earrr  ami  ua.    Drucgiau,  IS  nan.' 

orB.  A.  OLDS,  lOO  Fulton  St rewt.  Now  York.  u' 


BRAIN  AND  NERVE  FOOD. 

VITALIZED  PHOSPHITES, 

Compnmrd  of  the  Vital  or  \  n-r-t, n  i    7  Prinriplem  of  the  O^-Bmln  and  tVhrat-Orrm. 

It  rnaUHms  the  energy  bait  by  nervousness  or  Indigsstlon.  relieves  lvwllu  t«,  erratie  paint  an  I  neuralgia.  rvfrw>b» 
the  n«rv-M  tired  by  worry,  esrlteinent,  ur  eiceestve  tiraln  fatlirue,  stresigthsns  a  falling  memory,  and  glv«  rrsssef 
vignr  in  all  disease  t»f  nervous  eKlraustlon  or  dsttlllty.  It  la  the  only  prrivn'ir*  of  cousumptt'n.'  It  gives  vltaJlty  t> 
th«  ln»ulhrjent  bodily  or  mental  growth  of  children.  I*hysMan*  have  proscribed  AOO.OflO  packagct.  V>  1  t,T 
Hrugg.su  or  by  mail,  ei. 00.  f.  CROSBY  664  A  666  Sixth  Ave.,  NewYoiit. 


Price  I  but  \  $22.     BABY  ORGAN 

\  __\  .  NtW  BTYLK  rn-TlUUtl  AlfD  A  QUAKTKK  OC- 


KKW  BTYLK  KS-TUJUtK  AKD  A  QUAKTKK  OS 

TAVKS.  in  BLACK  WALNUT  CASK,  4 
OOU)  KnONXK.  Lea«U>. 
depUi,  14  in«bes. 

Tlui  nnT.1  .  ..<h,  vt...v  t  TfAslLtTf  CABTXftTT 
ORUAJta  (ready  this  uucUj)  A  ■  asaaV ieat eaaspaas aad 
■saws  My  foe  the  perfsrsatSAe.  w.lh  full  ptrla.  of  Hrmn 
Tuura,  Anth.fea,  ftoaa^*,  and  fopvlar  Sacred  aad  SeeeAv 
MuMs.ti.laUr.  HretainaUiaa««Hlerfal  eitML,  foe  aa 
iBattunxat  ao  email,  tb.  eitrmnUnry  es.ell.aaa.  bath  aa 
u>  power  and  qe.lily  ol  tuon  nh^h  hit  gxtmn  tbe  MASOlf 
A  tl  ami  IN  i  .i.t«,.i  Orsaas  U.cir  tra.t  r.pulifi—  sai 
•ua  Inr  Uii-m  Ui.  lllr  .HaST  UlaTIXl  TIONX  .t  KVEKT 
ONK«l  tl..  i. Kl.tr  WOBLIfK  IXDUHTRIAL  KXHI- 
BITIONS  fcr  TH1BTKKN  YKARJt  RvaaT  o»*  wiu. 
SI  PVtLI  e.aa.ST.fi.  CAhH  I'llll  ►  ITI.  mi  iwipS 
ol  ei  •<  ti  ll  .ill  1«  Murped  directed.  Irna  ascarpT 
aar>  rai^.  it  nose  stir  BATieri  raa  rt  a.  at.sa.  rr 
i  as  kkivaBKiiABi>vn.  avoasr  eiiu.  as  ums. 

KI'.IITY  STY1.RS  <(Orsta« .re re€ni.rlraiad.h» tbe 
MAHOa  a  HAMLIN  itj.fn.il  tbe  KARY  OftOAn 
.1  sej.  In  Ur,.  t  OM  KltT  tlRllANS  .1  (AO.  .ad  up. 
w.rrt.  Th.  e*Mt  ratj.,ii,y  nr.  at  Slaj  ui  MSB  aaea, 
l.l.l'STKATKIl  CATALOOUrjt.  (  IKCULAKA  .nd 
PRII-E  LISTS  In. 

MASON  6l  HAMLIN  ORGAN  CO., 

lMTrraunnt  W  .  HOSTtlN  :  4* Bast  l«h  St.,  XKW  YOBJCi 
119  Wsbadt  An..  CHICAUO. 


»  i 


CAKLYLE  PETERSJLEA, 

COXCMMT  PIANIST  AlfD  TBACHEX. 
Address  I'KTKKSI I.K.A'S  ACADKNY  OF  MUslC, 

IDs  aod  x*l  CuLt'SiBtia  Atni'i,  Hostos,  Mabb. 


NEW  BOOKS. 

n«ll>t1*  anrl  Other  Verseo. 

BY  JAMta  T.  Fi  r  i  (>.,    Irlenn.  gilt  top,  11.20. 
A  beautiful  relume  iualde  an.luuuitle. 


Th*  Lord**  Trayer. 

BV  WA.arKOTOl.  OLADDMt.    lfiBBn,  gill  tnji,  SljoA, 

Mr.  Gladden',  strung  onnimnn  arnee,  free*li4n  from  cant, 
ami  manlv  rfligiuos  spirit  make  this  a  peculiarly  valuable 
and  winning  buuk. 

On  the  Threshold. 
By  T.  T.  MfXOKM.  Mean,  gilt  mo.  Sl.so. 

A  thoroughly  sensible,  judjeioas,  hulpf  ul  book  for  young 
men  ami  wi.mtee. 

V¥~  A  tmtiurtt  wta  amU  hardly  Jlmd  a  Uttltr  grf/f /or  a 
irtrr*  than  Ihit. 
•.•far  Hit  bp  AiotaruVrs  aaW  bf  th*  /•aWiseers. 

HOUCHTON,    MIFFLIN   &  CO. 

«  PAltK  8THEKT.  ttoat.m. 


CHARLES  F.  WEBBER, 

149  si  Tnascnt  Street,  .... 
rhyslciloglcal  l>erelopm'-nt  of  Ibe  Volco,  and  tbe  Art 
of  Singing. 


Handel  and  Haydn  Society 

SIXTY-SIXTH  8B.ASOM. 
.1  aa»ary  3n,  ••  Miraart'a  Be«alsai  "  end  Keel  bo. 

Yen'a  "  Ht.  of  IHWeo." 
April  10,  Paaalon  Muave. 

April  IT,  "bL  1'aul." 

Secured  aaals  for  either  now  for  sals  at  Music  Hall. 


Harmony  Taught  by  Mail. 

DULLING S  SIMPLE  and  UNIQUE 
**  METHOD.  AddreM, 

0.  T.  BULLING,  23  Union  Sqnarr-,  Ntw  York 


BOSTON  CONSERVATORY  OF  MUSIC. 

ESTABUSIIXI)  IN  INT. 

Not  more  than  from  threat  to  four  fgjmft 
pupil  a  In  m  elataa.  *  v  J 

Flfte<m  to  Twenty  Dollars 

It  the  highest  charge  a  term  for  any  one  branch,  Including 
th*  free  study  of  Harmony.  Thonmgh  I  We*,  tie.,  to 
Insure  the  pupil  a  finished  musical  education. 
Connected  with  the  Boston  Conaavratory  It 

JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 

Which  tbe  moat  famous  violinists  of  to-day  and  tbe  most 
sadnvnt  critics  ba.e  rectarnlsed  aa  tbu  only  viulin-achuol 
In  America  deserving  of  that  name. 

Tb.  regular  tonus  begin  la  September,  November. 
February,  aod  April. 

Sand  for  Circular  to      JULIUS  KICIIUUKU.  Director 


CalcnDar  of  tlje  Q^u^tral  gftiJlK. 


•  DsmnMlcn  it 


Januaky,  1S8L 
39.    Mntince    Thomas   Orchestral - 
Fans'," 

aO.  HniKial  and  Haydn:  Mozart'i  Bequt«in;  Beet- 
hoven's Mutual  of  Olives.. 
31.   Second  Song  rtectlnl  of  Oeorg  1  leave  be  1. 

Fbbkuaky,  ISS1. 
1—4.    FeetirsJ  of  the  Alumni  of  the  N  K  Coeserrt. 
lor'.   Afternuou  and  Evening,  Tramont  Tesiule 
and  Meiviuion. 

2.  Third  Kulerue.    BeelhriTen  Quintet  Clan. 

3.  SiAth  liannrd  Symphony.  • 
4  and  U.  Second  Apollo  Concert*. 

3, 12,  19,  and  2*1.    Mr.  Arthur  1  mite's  Trio  Concerts  at 

Cfaickeiiiii's. 
8.  Third  llerital  or  OUo  BendLx. 
IT.   Fourtli  Chamber  Concert,  Sever  Hal],  Cambridge. 

17.  Seventh  Harvard  Symphony. 

M  A IH  'M.  1  SKI . 

3.   Fifth  (last)  Chamber  Concert,  Sever  Halt,  Cam- 
bridge. 

3.  Eighth  (Last)  Han  aid  Stnipbony  Concert. 

4.  Second  Concert  of  Uuetave  Salter,  Mrionaon. 

5.  II,  la,  and  ai.    Mr.  Arthur  FooU'  s  5Ui,  tilb,  Tlh  awl 

KLh  Trio  Concerts 
ft   Third  Concert  of  Uiutave  Salter. 
11.    Last  afatiuee  of  Unatave  Sailer. 

14.  Third  Cacilas  ( Pnbabty ). 

Hi  Third  Coocrt  of  tbe  Boy  baton  Clah. 

Amu..  I8S1. 

15.  (Good  Fiiday).   HaudeJ  and  liaydn:  Bach's  Pas- 

slun  Music. 

18.  (Easier  Sunday).    Handel  and  Haydn  Society : 

"St.  Paol." 

May,  1S8L 
2.  Fourth  Cedlla  Concern  frotKiWy). 
18.  Fourth  Concert  of  the  Boylaloti  Club. 


Harvard  Musical  Association. 
SIXTH  SYMPHONY  CONCERT. 

Bfnate  Hall.  Thursday,  >  rt.ru.,,  3,  1SS1,  stir  a 


CAUL  Zi-.KKAIIN, 
Couductor. 


It.  L1STKMANN, 
Violin  Leader. 


ISM  ba  sialic. 

Overture  to  •-Manfred,"  Sch 

Aria ,  "  livh  per  goeato  lstadt*  "  f roai  '*  Tito,"  . 

(Miss  M av  BarAirr.) 
■  S|»rlng,"  Symphony,  (.second  timet, 
(d.  K.  fAiaa.) 
Songs  ;  a,   **  Wlllatdu  dein  Han  mlrSeJteakea." 

h,  "  /.ulrik.  ••  ,v.,  SO  

(Mim  May  BbyastyJ 
Overture,  "  The  Fair  Melualaa,"    ....  JsreaxfWassIa 
Admlaaion  1 1.00,  with  reserved  seats,  f  1.23. 


JaWaby  99,  1881.] 
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BOSTON,  JANUARY  39,  iSS 1. 


1  to  tAtitr  ),utli,-uJ„*,,  ren  a- 
tnttlg  <rrUtt%/ar  tkit  Jcmrmal. 

/■nMlsfea-  /Vr toe  iff  Sy  Hocoirmx.  Mirru*  a  Co, 
Ax/on,  Matt,  JYttv,  to  etatt  u       hr;  ^je  per  far. 

Fortottia  Boston  *»  Ci.L  Pm  irim,  jo  »•«/  ATtwf,  A. 
Williami  *  Co,.  at>  IT<M»ta#to«  Stmt,  A.  K.  Uum, 

!*)  W'a.»i«s,»„.  Sfr.,(,  rcn-liy  IS,  /  ut.i.Arr-,    l„  >',«•  )WS 

*»  A.  U  mixta  so,  J*.,  ^  (Mm  «o«a».  «arf  Hocomtox. 
MlXriJx  *  Co.,  u  .fitor  Man;  la  fUtadetphia  6»  W.  R. 
Boxes  A  Co.,  /ra>  dteifniK  Stntl;  <a  rjkwofo  fry  £A<  Cus- 
cioo  Mrsic  ConrssT,     An  «cm«. 


ORCHESTRAL  COh'CERTS  IN  LOXDON. 

[  f ram  TA*  lr* usioa/  /Xrectoty,  Aanaat,  omd  jttmtaaaet.  for 
1ML] 

Thh  Pbtlhakxonic  akd  Lojjdok  Or. 
crkstral  Cokcehts.  —  On  referring  to  the 
musical  events  in  Loudon  during  the  past  year, 
there  is  nothing  we  think  will  interest  our  sub- 
scribers more  than  to  draw  their  attention  to 
the  orchestral  concert*  especially,  and  to  the 
position  of  the  Philharmonic  Society  at  the 
present  time.  The  programme*  of  the  society 
for  the  laat  season  ihow  the  une  liberal  mix- 
ture of  the  work*  of  the  older  with  the  more 
modern  and  living  component  which  ha*  always 
characterized  them.    Of  the  eight  syinpho- 
nies  given,  there  were  three  of  Beethoven, 
one  Haydn,  one  Mendelssohn,  one  Schumann, 
oue  Sullivan,  and  one  Brahma ;  of  the  eigh- 
teen overture*,  half  were  by  Beethoven,  Mo- 
zart, Spohr,  Mendelsaohnf  and  Weber,  the 
other  half  all  by  living  composers,  excepting 
one  by  Auber ;  and  among  these  the  English 
preponderate,  if  we  may  claim  Benedict  as 
English,  whose  overture  to  Twelfth  Night  was 
given.    There  were  Recollection*  of  the  Pott, 
by  C.  £.  Stephens  (first  time  in  Loudon) ;  St. 
John  the  Baptist,  by  O.  A.  Macfarren  ;  Hero 
and  /zander,  by  W.  Macfarren ;  and  Moun- 
tain, Laieand  Moorland  (first  time),  by  Harold 
The  same  order  is  observed  as  to 
among  which  there  is  one  with  the 
a  solo  instrument,  by  an  English 
r,  A.  II.  Jacksou.    The  transactions 
of  this  admirable  institution,  which  has  exis- 
ted upward*  of  two-thirds  of  a  century,  and 
has  been  the  origin  and  pattern  of  so  tunny 
which  have  sprung  up,  and  are  springing  up, 
with  a  similar  object,  in  England,  Ireland, 
and  Scotland,  a*  well  as  in  London,  and  which 
has  such  a  high  reputation  on  the  Comment, 
have  a  paramount  claim  upon  the  attention  of 
all  who  are  interested  in  the  musical  art  and 
its  progress. 

We  learn  that  the  society  has  of  late  been 
going  through  one  of  those  financial  trials! 
which  have  occasionally  before  attended  it  in 
ita  long  career.  We  trust  that  110  apology 
will  be  needed  from  us  for  referring  to  a 
circular  letter  sent  lately  to  the  members  and 
subscribers  by  the  secretary,  Mr.  Stanley 
Lucas,  calling  upon  them  to  form  a  guarantee 
fund  as  a  security  for  the  directors.  We 
take  the  liberty  of  quoting  a  part  of  this  letter, 
the  issuing  of  which  has  been  followed  by  the 
immediate  formation  of  the  required  fund  — 
the  only  result  that  could  be  anticipated :  — 
"The  directors  of  the  Philharmonic  Society 
having  lately  submitted  to  the  general  meet- 
ing of  members  a  report  showing  the  impaired 


financial  position  of  the  society  (the  losses 
upon  the  last  three  seasons  having  averaged 
nearly  £300  per  annum),  it  was  resolved  to 
institute  a  guarantee  fund  of  not  lew  than 
£  1,600,  to  enable  the  society  to  continue  its 
efforts  in  the  cause  of  music,  and  to  avert  the 
abandonment  of  the  concerts,  which  have  been 
ultimately  concerned  with  the  history  of  the 
art  during  the  last  sixty-eight  years."  It 
appears  from  a  brief  but  comprehensive  history 
of  the  society,  given  in  Grove's  Dictionary 
of  MueicandMuticiant,  that  the 
critical 


in  its  long  career,  and  "  has  on  more  than  one 
occasion  been  rescued  from  pecuniary  difficulty, 
and  placed  again  ill  a  state  of  prosperity," 
but  that,  as  quoted  in  the  same  article  from 
the  Timet,  on  the  occasion  of  its  Jubilee  Con- 
cert: —  "  Nevertheless,  even  in  it*  darkest  and 
most  threatening  periods,  it  has  never  once 
departed  from  the  high  standard  which  it  set 
itself  from  the  beginning ;  never  once  by  lower- 
ing the  standard  endeavored  pusillanimously 
to  minister  to  a  taste  less  scrupulous  and  re- 
fined than  that  to  which  it  made  its  first  appeal, 
and  to  which  it  1b  indebted  for  it*  world-wide 
celebrity.  Thus  it  has  never  forfeited  the 
good  opinion  of  those  who  actually  constitute 
the  tribunal  which,  in  this  country,  adjudges 
the  real  position  of  the  musical  art,  and  in- 
variably rallied  round  the  '  l'hilharmouic '  in 
its  moments  of  temporary  trial.  Amid  all 
kinds  of  well-intended,  however  bigoted,  oppo- 
sition, the  society  has  submitted  to  reform 
after  reform,  and  preserved  it*  moral  equi- 
librium —  a  sign  that  its  constitution  is  of  the 
strongest  and  healthiest." 

We  gather  from  the  same  article  that  there 
have  been  about  two  hundred  important  orches- 
tral works  performed  for  the  first  time  in  this 
couutry  by  this  society,  vis.,  between  forty 
and  fifty  symphonies,  between  fifty  and  sixty 
overtures,  upwards  of  forty  concertos,  etc.} 
and  that  of  these,  thirty  were  composed  ex- 
pressly  to  the  order  awl  at  the  expense  of  the 
society,  including  thirteen  symphonies,  among 
which  may  be  mentioned  Beethoven's  Choral 
Symphony,  Mendelssohn's  Italian  Symphony, 
one  by  Kitohr  and  two  by  Cherubim  —  also 
nine  overtures,  of  which  one  was  by  Spohr, 
one  by  Mendelsaoho,  and  two  by  Cherubim, 
etc.  For  exact  details  aud  other  important 
information  upon  this  subject  we  must  refer  to 
the  able  article,  "  The  Philharmonic  Society," 
in  Grove  s  Dictionary,  just  quoted.  For  a 
long  period  the  Philharmonic  Society  was  the 
only  institution  at  which  great  orchestral  work* 
could  be  heard  in  London.  To  their  concerts 
only  could  professor  and  amateur  formerly 
look  to  bear  such  music  The  case  is  different 
now.  With  the  increased  cultivation  of  music 
generally,  the  demand  for  that  of  the  highest 
class  has  been  increased,  and  other  channels 
have  been  opened  up.  One  of  the  first  changes 
in  the  programmes  of  the  society  was  that  of 
leaving  out  quartets,  trios,  and  other  forms  of 
chamber-music,  which  formed  an  essential  part 
in  their  original  construction.  This  branch  of 
the  art,  enriched  to  such  an  extent  as  it  is  by 
the  work*  of  the  greatest  masters,  has  since 
taken  root  for  itself  and  grow*  into  an  in- 


different chamber-concert*  which  have  been 
established,  ami  especially  in  the  singular  and 
increasing  success  of  the  Monday  and  Satur- 
day Popular  Concerts,  which  draw  together 
not  only  the  lovers  of  orchestral  music,  but 
immense  crowds  of  others  to  whom  "classical 
music"  of  any  kind  was  formerly  unknown, 
and  without  which  their  taste  for  such  music 
could  not  have  been  cultivated. 

Other  orchestral  concerts,  with  the  save 
object  a*  the  Philharmonic,  have  since  been 
instituted.  The  New  Philharmonic  Society 
was  established  in  1854.  The  conductors  at 
first  were  M.  Berlios  and  Dr.  Wylde;  after- 
wards Dr.  Wylde  only.  The  programmes  of 
these  concerts  were  of  much  the  same  charac- 
ter as  those  of  the  parent  society.  For  a  few 
years  Mr.  Ganz  became  conductor  of  them 
conjointly  with  Dr.  Wylde,  and,  for  the  last 
two  season*,  he  ha*  been  carrying 
in  the  same  style,  and  with  the 
and  gives  them  in  his  own  name  as  Ganz's 
Orchestral  Concerts."  There  was  in  the  last 
season  the  same  adherence  to  the  acknowl- 
edged highest  model*,  without  which  every 
concert  of  the  kind  loses  it*  chief  attraction, 
combined  with  a  portion  of  the  more  modern 
school.  During  the  five  concerts  given,  there 
were  two  symphonies  by  Beethoven,  one  by 
Mozart,  one  by  Meudelssohu,  one  by  Kubtu- 
stein,  and  one  by  Berlioz,  with  a  similar 
arrangement  a*  to  the  overtures  aud  concertos. 
In  this  respect  Mr.  Gaua  has  followed  out  the 
same  plan  as  that  adopted  by  Dr.  Wylde  And 
by  the  Philharmonic 
The  great  success  of  the  Crystal  Palace 
a  very  remarkable  in- 
of  the  extetuuou  of  a  taste  for  the  best 
orchestral  music  Owing  to  the  object*  and 
exigencies  of  the  Crystal  Palace,  it  has  been 
possible  and  has  proved  desirable  to  maintain 
there  a  full  orchestra  throughout  the  year,  and 
although  it  is  some  distance  from  London, 
not  only  are  these  concerts  a  source  of  gratifica- 
tion to  the  general  visitors,  but  they  have  be- 
come the  chief  attraction  to  large  numbers. 
80  long  and  so  ably  conducted  by  Mr.  Manns, 
with  a  band  so  thoroughly  trained  by  playing 
daily  together,  they  have  been  the  means  of 
making  this  class  of  music  intelligible  to  a 
large  section  of  the  public,  to  whom  it  would 
otherwise  have  remained  an  unknown  lan- 
guage, In  the  programmes  for  the  past  year 
only,  there  are  fifty-one  symphonies,  viz., 
thirty-five  of  the  older  masters,  and  sixteen 
by  modern  and  living  composers.  Of  these, 
fifteen  are  by  Beethoven,  nine  by  Haydn, 
four  by  Mozart,  etc.  Of  overtures  there  are 
eighty-four,  twenty-nine  of  which  are  by  the 
earlier  and  fifty-five  by  later  and  living  com- 
poser*. The  much  larger  number  performed 
of  the  highest  form  of  orchestral  music —  the 
symphony — evince*  the  same  catholic  ten- 
dency as  marks  the  programmes  of  the  Phil- 
harmonic and  Ganz's  Concerts ;  while*  as  in 
those  institutions,  there  has  been  no  indiffer- 
ence exhibited  to  the  claims  of  what  is  new. 
On  the  contrary,  from  the  large  number  of 
concerts  given  annually,  more  opportunities 
have  been  afforded  of  introducing  very  much 
that  is  new  and  good.  It  is,  indeed,  to  these 
look  fori 
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ambitious  artist  seeks  the  opportunity  of  show- 
ing of  what  mettle  he  ia  made. 

In  the  but  two  seaaona,  also,  ainiilar  orches- 
tra] concerts  have  been  successfully  given  in 
especially  those  of  last 
by  Herr  Richter,  and  the 
ed  a*  by  the 
Gans,  and  at  the  Crystal  Palace,  in  the  forma- 
tion of  the  j.rogrammea.  The  great  success 
which  attended  the  "  Richter  Orchestral  Con- 
certs "  is  no  doubt  mainly  attributable  to  Herr 
Richter's  reputation  and  ability  as  a  conductor. 

are  other  causes  which  have  helped 
i  to  contribute  to  it.  There  seems 
to  be  in  Londou  an  enthusiastic  party  of  de- 
voted admirers  of  the  most  modern  German 
School  of  Music,  and,  although  a  few  of  the 
most  intelligent  and  cultivated  among  them 
loyally  give  the  precedence  to  Haydn,  Mozart, 
Beethoven,  Spohr,  and  Mendelssohn,  there  ia 
yet  a  large  number  who  speak  of  even  the 
best  of  these  composers  "  with  bated  breath," 
and  there  are  also  many  wild  enthusiasts  who 
can  see  no  merit  in  any  musk  but  that  of  the 
modern  gods  of  their  idolatry.  Herr  Richter, 
however,  belonging  to  neither  party,  ia  emi- 
nently conservative.  When  it  was  announced 
that  the  conductor  of  Wagner's  most  important 
works  was  to  give  concerts,  all  warm-hearted 
adherents  of  the  new  school  flocked  to  wel- 
come him,  so  that  Tories,  Conservatives, 
Liberals,  and  Radicals  in  music, 
With  excellent  judgment  Hen- 
one  of  the  symphonies  of  Beethoven  the  jriite 
it  rttittemet  in  each  of  his  concerts,  and  gave 
them  in  chrtJiiological  succession.  He  gave 
also  symphonies  by  Haydn,  Mozart.  Mendels- 
sohn, Schubert,  Schumann,  and  Brahms.  His 
programmes,  indeed,  contained  fewer  works 
of  the  modern  school  than  have  for  many 
years  been  found  in  those  of  the  Philharmonic. 
If  the  same  rule  be  adhered  to  through  an- 
other season,  there  is  every  reason  to 
a  similar  success. 

Besides  the  societies  and  institutions  to 
which  wu  have  alluded  for  the  periodical  per- 
formance* by  a  full  orchestra  of  music  of  the 
highest  class,  other  channels  have  been 
out  iu  London.  Among  these,  Promenade 
Concerts,  commenced  upwards  of  a  third  of  a 
century  since,  althoogh.  when  first  begun, 
apix-aling  almost  exclusively  to  the  widest 
circle  of  music  lovers  through  what  is  com- 
paratively familiar  and  fleeting  in  the  art, 
have  so  far  changed  and  improved  in  character 
that  it  has  been  long  found  iMMsible  and  desir- 
able, as  an  attraction,  to  give  what  are  termed 
"  Classical  Night*."  In  the  past  season,  also, 
at  Covent  Garden,  with  a  band  that  oontaitsed 
many  of  the  finest  performers  in  the  country, 
under  the  conductorship  of  Mr.  F.  H.  Co  wen, 
the  bold  and  excellent  example  set  by  Mr. 
Arthur  Sullivan  in  the  previous  year  has  been 
followed  of  going  through  the  symphonies  of 
Beethoven  in  the  course  of  the  performance,., 
crowds  unaccustomed  to  such  music  being  awed 
into  respectful  silence  by  their  grandeur  and 
beauty.  Mr.  Riviere  also  gave  and  conducted 
with  success  a  series  of  Pruinonade  Concerts, 
from  October  6th.  to  November  10th,  in  1879. 
With  all  these  counter-attraction*,  which  have 
the  Philharmonic  was  the  only 


institution  at  which  the  highest  order  of  in- 
strumental music  could  be  heard,  before  the 
hundred  '•Philharmonics"  existed  which  it) 
ave  adopted  that  name,  this  society 
never  swerved  from  the  principles  it  first 
adopted,  but  has  set  a  worthy  example  to  all. 
Its  members  and  friends  must  rejoice  there- 
fore, to  know  that  the  proposal  of  a  guarantee 
fund,  put  forth  to  secure  the  directors  from 
loss,  lias  been  so  quickly  and  no  nobly  taken 
up.  There  ia  one  great  cause,  which  may  he 
mentioned,  of  the  long  and  successful  career 
of  the  Philharmonic,  and  that  is,  that  it  is  not 
a  commercial  speculation.  The  seven  direc- 
tors who  manage  its  affairs,  who  engage  the 
artists  and  form  the  programmes,  do  their 
work  gratuitously  for  the  love  of  art,  and 
being  selected  by  the  general  body  of  mem- 
bers, every  phase  of  musical  taste  is  repre- 
sented. There  is  thus  the  fullest  security  that 
the  beat,  and  nothing  but  the  beat,  in  the 
different  branches  of  the  art  will  be  selected, 
and  its  moat  enduring 


THE  HISTOKY  OF  MUSIC 

MB.  WILLIAM  F.  APTHORi"8  LKLTURlQf 
THIS  LOWELL  INSTITUTE.! 

II.    (XOT.JB,  1**<L> 

KKOM  DUFAV  TO  PAI.KSTHIXA. 
Ladies  and  Gentlemen,— With  the  last  .ptarter 
of  the  Hth  century,  we  enter  upon  one  of  the 
glorious  epochs  in  musical  history.  Ixing  experi- 
menting upon  the  discantus  had  led  to  a  worthy 
appreciation  of  the  true  principles  of  counter- 
point, snd  under  the  guidance  of  these  principles 
composer*  had  acquired  no  mean  degree  of  skill 
in  the  technique  of  musical  composition.  The 
system  of  musical  notation  if  not  yet  wholly  iierfect- 
ed  waa  still  a  sufficiently  handy  musical  language 
for  c«m|ioscr*  to  write  in  with  ease  and  without 
fear  of  misapprehension ;  music  was  out  of  it* 
swaddling-clothes,  and  had  done  with  its  primary 
schooling ;  a  career  wax  open  not  only  to  talent 
but  to  genius.  This  great  musical  eiucb  which 
began  about  the  year  MHO  in  the  Low  Countries, 
and  arrived  at  lt«  culminating  point  of  splendor 
in  Italy  in  the  loth  century,  ba*  been  so  nil»ap- 
preciated  in  various  way*,  that  It  will  be  well  for 
us  before  going  into  the  detail  of  iu  history  to 
consider  carefully  the  general  character  of  the 
music  whk.li  makes  it  famous  in  the  annals  of  the 
art. 

The  general  form  of  this  inuaic  was  that  of 
strict  cotinlvr|ioint.  The  old  modes  of  die  Gre- 
gorian chant  with  several  new  ouea  which  were 
not  in  u*c  in  earlier  days,  but  which  were  founded 
upon  the  same  system,  were  still  in  universal  tin. 
Our  modern  tnnal  system  had  not  been  discov- 
The  law»  of  composition  were  the  strictest 
strictly  observed  that  the  art  of  muaic 
known.  The  harmonic  structure  <>f  the 
of  this  periud  was  very  simple.  I'urely 
consonant  harmonies  formed  the  basis  of  this 
structure ;  dissonance*  were  raruly  uied,  and 
these  only  as  strictly  {srepared  and  resolved  sus- 
pension;, or  as  passing  notes.  What  we  call  a 
discord,  the  chord  of  the  dominant  7th  for  in- 
stance, was  unheard  of.  The  interval  of  the  tri- 
lone  was  still  the  diaUJiu  in  mun'ra,  and  was 
severely  tabooed.  Contrapuntal  imitation,  both 
in  iu  freer  forma  and  in  the  strict  form  of  the 
ration,  was  one  of  the  commonest  musical  device* 
although  the  highest  development  of  imitative 
writing  (the  fugue)  is  of  somewhat  later  date. 
All  this  sectn*  to  us  now  rather  a  meagre  musical 
material;  mere  direct  or  inverted  triads  with  a 


'  Reported  tor  Hie 


But  the  composers  of  that  epoch 
terial  thoroughly  at  their  commanc 
positive  wonders  with  It.  The  music  sound, 
strangely  enough  to  our  ears  when  we  first  bear 
it.  Many  persons  do  not  hesitate  to  set  it  does 
as  hopelessly  antiquated  and  monotonous,  as  bt- 
longing  to  a  period  when  the  art  of  music  wssas 
yet  in  iu  Infancy,  and  not  fit  to  be  I 
But  let  us  consider  a  little.  In 
complex,  highly  < 
artistic  fo 

duct  of  a  period  when  the  art  was  in  iu  I 
A  form  of 

acting  that  hardly  any  one  now  can  write  ia  it 
freely  ami  naturally,  but  wbkh  the  composers  of 
that  time  tiandled  with  the  most  cousnaavstseai* 
and  grace,  is  not  to  be  set  down  as  mars  child, 
play.  But  other  people,  well  appreciating  tat 
fact  that  this  music  cannot  be  called  iafaatiic,  p 
to  Use  other  extreme  and  object  to  it  on  the  ground 
of  Its  being  very  learned  but  very  ugly.  Verj 
learned  it  certainly  is,  but  there  may  bs  two 
opinions  about  its  ugliness.   There  are,  tmdoabt- 

ngly  and  harsh  at  firft.  But 


ly  in  I 
scale, 
of 

with  the  t 

with  the  nature  of 
So  soon  as  we  are  able  to  rid  < 
at  all  exclusive  prejudice  in  favor  of  our  I 
d  the  musical  system  I 
the  ugliness  of  these  fat 
at  once.  No  doubt  we  do  i 
ties  in  this  old  music  which  an- 1 
through  our  modern  musical  system ;  w»  taut 
be  content  not  to  look  for  them  where  it  is  lasso* 
sible  to  find  them.  In  looking  for  intent*  rns> 
tional  expression  in  classic  Greek  sculpture  we 
must  surely  count  without  our  host.  We  must  be 
content  with  absolute  beauty  of  form,  and  that  as- 
nualified  dignity  and  repose  which  has  v»ni,l,nl 
from  all  representative  art  since  the  day  of  Hue- 
is*.  We  must  not  expect  to  find  the  bcwtlrfcasj 
prettiness  of  a  Grettxe  head  in  one  of  hiiefcsd 
Angelo'a  Sibyls.  Now  the  beauty  that  is  to  br 
found  in  tfatydd  music  of  the  fifteenth  and  sixtstatk 
centuries  is  very  much  of  that  sort  we  descry 
in  Greek  sculpture,  in  so  far  as  it  is  possible  to 
compare  together  two  utterly  different  arts.  TW 
technical  skill  of  the  old  masters  lay  la  their  per 
feet  command  over  their  musical  material  saw 
their  consequent  thrifty  use  of  it.  They  had  lis 
keenest  eye  for  every  possibility  of  beauty  last 
lay  hidden  in  a  given 
develop  those  do 
istence  and  life. 

For  the  expression  of  passion  and  violent  eat* 
tion  they  had  no  musical  means.   That  subketm 


quality  in  modern 


veil  from  the 
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initiate  ns  into  Use  mystery  of  bis  jsw 
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sonal,  etnotloual  life  is  wholly  foreign  to  their 
writing*.  But  what  their  music  did  express  in  a 
more  transcendant  degree  than  it  ha*  ever  been 
expressed  since,  waa  that  tuper-earthly  date  of 
being  for  which  the  Hindoo*  found  the  word  A't'r- 
rana,  and  which  Christian  philosophers  call  ec- 
ttacy.  Leaving  Use  question  of  intrinsic  beauty, 
the  music  of  later  period*  may  be  characterized 
a*  an  ideal  mirror,  in  which  man  *ee*  a  trans- 
figured reflection  of  himself,  of  human  joys, 
sorrow*,  passions,  straggles,  defeat*  and  vii - 
tories.  The  old  music  i*  a  mirror  placed  at 
such  an  angle  that  in  it  we  ht  reflected  tlte 
very  bliss  of  heaven  itself.  It  has  been  objected 
again,  that  those  old  composers  expended  a  great 
portion  of  their  power*  in  solving  nice  techni- 
cal ilifhcultic*  in  composition.  In  working  out  sheer 
musical  puzzle*.  Well,  this  was  hardly  avoidable. 
We  have  seen  how,  for  a  couple  of  centuries,  com- 
poser* had  been  at  work  on  the  discantu* ;  how 
their  various  experiment*  in  this  style  of  writing 
had  led  to  the  discovery  of  the  true  principle*  of 
counterpoint,  and  nutably  to  tliat  of  the  fine 
musical  result*  to  be  obtained  by  contrapuntal 
imitation ;  that  is,  by  letting  one  voice  in  the  har- 
mony Imitate  a  melodic  phrase  previously  sung  by 
one  of  the  other  voice*.  The  manifold  technical 
difficulties  of  thi*  style  had  been  so  far  conquered 
that  composers  could  write  in  it  easily  and  freely, 
thus  giving  full  scope  to  their  musical  imagination 
and  melodic  inventiveness.  The  musical  form 
waa  firmly  established  and  found  to  be  most  ex- 
cellent. How  natural  was  it  then  for  composer* 
to  try  to  push  this  form  to  its  farthest  practicable 
limits ;  to  try  to  find  out  what  new  subtilties  it 
might  be  capable  of  and  then  exhaust  it*  vsthetic 
powibilituw  I 

The  simplest  law*  of  Imitative  counterpoint 
i  at  first  mere  trammels  upon  the  composer's 
• ;  but  lime  and  practice  showed  that  they 
i  natural  and  productive  of  the  best  musical 
i  when  intelligently  followed.    What  was  at 
a  galling  shackle  soon  became  a  source  of 
power.    Might  it  not  be  found,  Hun,  that  new 
and  more  intricate  contrapuntal  forms,  more  dif- 
ficult to  work  in  than  the  already  established  ones, 
ia  their  turn  prove  themselves  to  be  new 
>  of  musical  power,  when  once  thoroughly 
1?   At  the  worst  the  technical  skill  ac- 
I  in  mastering  them  would  of  itself  make  t 
worth  the  candle.     So  composers  set  to 
with  a  will  Imposing  u|>oa  themselves  the 
difficult  and  intricate  contrapuntal 
the  ho|>e  tliat  their  more  and  mare 
comidex  musical  web*  might  in  time  furnish 
material  fora  wurtliy  garment  for  creative  genius 
to  wear.    It  is  true  that  this  passion  for  musical 
exjsi-rimenting  often  led  to  purely  fantastic  results ; 
many  compositions  proved  themselves  to  he  in  the 
end  tuere  curiosities.     Many   intricate  contra- 
puntal devices  were  found  In  be  nothing  more 
titan  musical  puzzle*  of  no  real  artistic  value. 
But  the  true  men  of  genius  soun  stopped  toying 
with  them,  not  sorry,  however.  In  have  made  the 
experiment  if  only  to  have  seen  the  folly  of  it  for 
themselves.     Tpon  the  whole  the  real  value  of 
these  Netherlandish  tricks  has  been  vast!)  under- 
rated.   These  apparently  childish  experiment*, 
fantastic  and  artificial  as  they  now  seem  to  us, 
gave  people  such  an  insight  into  the  possibilities 
of  counterpoint,  that  it  is  safe  to  say  that  the  great 
musician*  of  later  days,  the  Handel*,  Sebastian 
ItachsL,  and  Beelhovens,  would  have  been  able  to 
write  with  far  less  freedom  ami  mastery,  had  not 
their  musical  material  been  previously  s<>  thorough- 
ly worked  and  rendered  pliable  by  the  old  Neth- 
er landers  and  Italians.    Again  it  is  very  wrong 
to  think  that  a  highly  developed  technique  was 
the  ooly  result  of  Uiese  musical  cx|>erimrnts  in  the 
Low  Countries.    Some  of  the  composition*  of  that 
very  intricate  form*  can  only  be 


ranked  with  what  is  most  beautiful  in  all  music. 
And  even  if  we  call  some  of  the  artistic  failures 
mere  bit*  of  toying  with  complex  contrapuntal  de- 
vices, and  sheer  musical  play,  we  must  own  tliat 
they  are  by  no  means  child '«  play,  and  a»  Atn- 
bros  says,  only  great  minds  could  play  su.  It  is 
difficult  to  give  an  exact  idea  of  what  these  feats 
of  composition  were  without  using  an  amount  of 
technical  terms  that  would  be  out  of  place  here. 
They  belong  to  the  most  recondite  mysteries  of 
the  art  of  counter jioin  t,  and  it  would  take  a  whole 
evening  to  explain  them.  But  some  notion  of 
their  general  character  can  be  given  by  means  of 
analogy.  The  anagram,  the  palindromic  verse, 
the  equivocal  rhyme  in  poetry  are  feat*  of  a  very 
similar  nature.  Some  of  the  old  musical  tricks 
were  very  much  of  this  sort;  for  instance,  a  com- 
poser would  write  a  piece  of  music  which  would 
be  acceptable  to  the  ear,  when  read  in  the  ordi- 
nary way.  Turn  the  paper  upside  down  and  read 
it,  and  you  get  an  equally  acceptable  composition. 
Musical  anagrams,  or  what  i*  very  like  au  anagram 
were  in  vogue.  This  device  ha*  even  come  down 
to  modern  time*.  Sebastian  Bach  and  Schumann 
were  quite  fond  of  them.  The  letter*  of  Bach's, 
name,  indeed,  form  a  very  good  theme  Tor  a  fugue. 
Hut  other  more  legitimately  contrapuntal  tricks 
were  more  difficult  to  describe;  so  1  will  leave 
them  to  your  imagination.  For  a  full  technical 
description  of  what  was  called  the 
«n,  1  beg  to  refer  to  F.  J.  Fctis's 

1  would  by  no  means  be 


in  18711,  at  the  famous  festival  of  the  Nibtlwtftn 
Hing-  lie  wa*  then  a  sanguine  man,  mayhap 
through  mistaking  the  stentorian  applause  of  a  few 
fur  the  measured  approval  of  many,  and  eventually 
Dame  Fortune  played  him  a  trick.  At  the  time 
when  all  artistic  Kuropv  had  journeyed  to  Bayreuth, 
or  was  listening  intently  for  such  sound*  a*  might 
travel  from  the  curious  edifice  near  the  lunatic  asy- 
lum of  that  Kranconian  town,  It  wa*  said  in  these 
columns  that  Wagner  had  reason  for  more  pride  than 
full*  to  the  lot  of  any  one  below  heroic  rank.  He 
had  brought  the  King  of  Bavaria  and  the  German 
emperor  within  a  measurable  distance  of  each 
other,  the  recluse  running  out  of  Bayreuth  just 
before  the  warrior  entered  it.  He  had  heard  from 
the  frank  tongue  of  Kaiser  Will  <  lui  that,  though 
the  imperial  mind  was  a  blank  upon  the  merits  of 
the  rase,  the  imperial  dutv  wa*  to  honor  a  "  nation' 
al "  movement,  aud  he  hat)  told  an  enthusiastic  sup- 
per party,  amid  noisy  approval,  tluu  Germany  had 
received  from  hi*  hand*  a  "  new  art."  All  thi*  was 
dazzling,  Intoxicating;  but  when  the  emperor  es- 
caped from  the  toils  of  the  old  Kevolutionist,  when 
the  king  safelv  shut  himself  up  again,  and  Bayreuth 
relapsed  into  slccpine**,  the  reckoning  had  to  be 


stood  to  say,  as  some 
all  the  music  of  thi*  period  wa*  fine.  It  k  as  im- 
possible to  respect  that  judgment  which  says  that 
a  thing  must  be  good  because  it  is  old,  as  that 
carping  which  declares  tliat  what  is  old  must 
needs  be  antiquated  and  unpleasant.  Much  poor 
music  was  written  then,  and  musical  historian* 
have  as  a  rule  been  too  careless  in  selecting  ex- 
ample*; sufficient  care  has  rarely  been  taken 
in  distinguishing  between  the  good  and  the  worth' 

'"Yet  there  is  a  certain  different 
I loor  quality  "I  much  ol  thi*  old 

I  once  beard  a 
say  :  Those  old  fellows  did  not 
always  write  good  music;  inspiration  came  and 
went  then  as  now.  But  their  poor  productions 
were  as  innocent  as  possible.  They  were  dry,  un- 
inspiring, pedantic,  artificial  and  tiresome;  but 
■ince  then  people  have  gone  much  farther  and  have 
discovered  the  art  of  writing  an 
—  » 
ow  to 

It  is  curious  to  note  how  litis,  peculiar  qnnliu 
which  we  call  vulgarity  is  not  to  Is-  found  in  the 

art.  We  do  no^fiifd  it  In  (.reek' 
sculpture  or  poetry.  It  is  wholly 
Egy  ptian  art.  We  do  not  find  it  in  the 
period  of  Italian  painting,  and  only  rarely  in  tin- 
work*  of  the  Medicean  period.  Tlte  music  of  the 
great  Netherlandish  and  Italian  era  is  equal  I  v 
free  from  the  taint  of  vulgarity. 

[To  Vs  roaliuaed.) 


WAGNERUS  IN  EXTREMIS. 
Richard  Wagners  long  ami  norm 
placed  him,  from  time  to  time,  in  strange  situations, 
and  more  than  once  exemplified  the  bitter  irony  of 
Fate  ;  hut  perhaps  the  strangest  and  most  ironic 
cpisodc  of  all  i*  that  in  which  we  see  him  accepting 
from  the  King  of  Bavaria  the  means  wherewith  to 
produce  his  new  music  drama,  /Vrsi/u/.  Fora  lung 
time  past  the  Wagnerian  propaganda,  a  well  organ- 
ized and  enthusiastic  body,  not  wanting  in  assurance 
or  strength  of  lungs,  has  l>rcn  beating  up  for  sub- 
scribers, and  especially  for  subscriptions  to  the  new 
I  thereto  by  a  powerful 


paid.  We  ill  felt  for  Richard  Wagner  during  that 
very  bad  and  seriously. prolonged  quarter  of  an 
hour,  measuring  its  bitterness,  a*  we  had  a  right  to 
do,  by  the  fact  that  it  drove  him  to  seek  fund*  in 
skeptical,  not  to  say  unbelieving,  I-ondun  "The 
burnt  child  dread*  the  fire,"  says  a  homely  proverb, 
snd  Wagner,  a*  the  burnt  child  of  Bayreuth,  re- 
solved to  touch  no  more  the  fire  of  speculative  per- 
formances. "  Master,  let  us  have  f'arti/al,"  cho- 
rused his  adherents.  "  So  you  shall,  my 'children,"' 
was  the  answer,  "when  every  farthing  of  expense 
is  guarantied."  Cpon  which,  of  course,  the  propa- 
ganda drums  began  to  beat  all  over  Europe.  L'nfor- 
tunately,  Wagner  chose  to  fetter  his  lieutenant* 
with  condition*  that,  while  making  success  impos- 
sible, as  the  event  proved,  accurately  gaugtd  the 
strrngth  and  devotion  of  the  new  school.  They 
were  forbidden  to  touch  tlte  money  of  the  heathen. 
In  lt*7H  the  heathen  swarmed  into  Bayreuth,  and, 
under  the  very  shadow  of  the  Festival  Theatre, 
opened  firr  on  the  whole  concern  —  big  guns,  light 
artillery  and  small  arms  blazing  away  together. 
Tills  is  not  to  lie  repealed.  Every  Parti/al  ticket 
has  its  billet  carefully  ascertained  and  accurately 
directed  beforehand.  No  Philistine*  need  apply. 
In  a  pecuniary  sense,  the  limitation  has  proved  fatal. 
Sanguine  yet,  perhaps,  to  some  extent,  Wagner 
may  have  louked  to  see  a  run  on  tlie  box  oftre  by 
the  elect  everywhere ;  but  cither  the  elect  were 
few  or  their  devotion  wa*  faint.  So  it  came  to  pass 
that,  albeit  1  rr  von  Bulow  wrnt  up  and  down  play- 
ing a  Bechstein  piano  for  the  good  of  the  cause,  the 
money  did  not  cume  in,  nor  was  there  any  prospect 
of  f'anijht  coming  out,  until  King  l.ndwjg  opened 
his  heart  and  hi*  purse  to  the  tune,  It  is  said,  of  fif- 
teen thousand  pounds. 

Douhtless  Richard  Wagner  is  grateful  to  his  royal 
friend  for  helping  him  through  a  difficulty,  hut  the 
need  for  such  assistance  must  have  touched  hi* 
proud  and  sensitive  nature  to  the  quick.  Is  this, 
then,  the  end  of  all  his  labor* —  the  outcome  of  so 
much  magnificent  assumption,  the  result  of  four 
years'  study  of  the  "new  art"  embodied  in  as  many 
volume*  of  A7A..W/.  r.  music 1  Wa*  tlte  applause 
of  187(1  but  a  glittering  bubble  that  rose  into  the 
air  and  burst  '  and  did  the  European  "sensation" 
of  that  memorable  year  resemble  the  loud  voice  of  a 
storm,  forgotten  when  nature  recovers  her  equilib- 
rium '  If  so,  il  l  experience  is  not  new  in  the  lives 
of  artistic  men.  Music,  like  religion,  has  its  mar- 
tyrs, upon  whom  every  lover  of  the  art  looks  with 
profound  respect,  sympathy  and  gratitude.  But 
somehow,  when  Wagner  is  humiliated,  musician* 
think  of  Nemesis.  There  come*  to  them  a  voice 
like  that  which  proclaimed.  "Great  Pan  is  dead," 
and  tlte  voice  says  tliat  Justice  still  live*.  It  would 
be  strange,  indeed,  if  this  were  not  the  ease.  Need* 
must  that  an  art-loving  public  mingle  pity  with  rev- 
erence when  contemplating  the  life-struggle  of  a 
Mozart,  a  Schubert,  or  a  Beethoven.  These  illus- 
trious masters  suffered  as  it  behoves  the  great  to 
suffer,  in  silence,  and  were  content  to  be  judged  by 
their  works,  though  the  true  and  final  verdict  might 
not  come  until  long  after  they  had  passed  out  of 
hearing  Tlte  path  of  Richard  Wagner,  on  the 
other  hand,  is  littered  with  the  trace*  of  almost 
ferocious  onslaughts  u]son  those  of  hi*  fellow -artists 
whom  the  world  hold*  dear,  lie  ha*  visited  church- 
yard, and  wreaked  spite  upon  the  tombs  of  the 
dead.  One  after  another,  great  and  cherished  repu- 
tations have  felt  the  (ting  of  his  keen  and  acrid 
pen  He  has  mocked  at  Meyerbeer,  treated  Men- 
delssohn w  ith  disdain,  struck  fiercely  at  poor,  gentle 
Schumann,  laughed  at  Berlioz,  patronized  Mozart, 
and,  so  to  speak,  made  a  post-mortem  examination 
of  Beethoven  to  lecture  npon  hi*  disease*.  What 


Digitized  by  Google 


20 


DWIOHTS  JOURNAL  OF  MUSIC. 


[Vol.  XLI.— K«.io» 


he  think*  of  the  living  Brahma  we  shall,  it  is  said, 
aooo  know  more  fully,  and  then  perforce  Ibia  trucu- 
lent  matter  ouil  ml  until  some  one  el»e  U  guilty 
of  eminence.  All  thii  may  be  tbe  mull  of  extreme 
fervor  —  of  that  "  noble  rage  "  which  makes  a  man 
spurn  the  re»trainU  eren  of  decency  for  the  sake 
of  the  cause  be  champion*.  It  is  just  possible  that 
Wagner  may  weep  for  tin-  victim  while  be  trie*  to 
annihilate  the  artist  — that  be  may  admire  the 
image  while  he  puts  forth  all  hU  strength  to  over- 
throw tbe  idol ;  though  this  ia  hardly  probable)  since 
be  would  plant  himself  on  the  vacant  pedeatal. 
Yet  whether  or  no  feeling  struggle  with  a  sense  of 
duty,  the  effect  upon  onlookers  is  the  same-  Wag. 
ner  is  not  yet  to  all  men  the  "  chartered  libertine  " 
of  music.  No  universal  consensus  has  given  him 
letters  of  marque,  w  1th  power  to  wreck,  bum,  and 
destroy  on  the  high  seas  of  art-  Keen,  therefore, 
Is  the  resentment  called  forth  by  his  unprovoked 
ami  savage  onslaughts,  and  if  at  Ibis  moment,  when 
the  liberality  of  King  Ludwig  is  a  sweet  which 
turns  to  bitter  at  thought  of  its  necessity,  there 
should  be  for  him  no  widespread  sympathy,  lie  has 
only  himself  and  human  nature  to  thank. 

It  may  be  said  that  all  such  personal  considers- 
tions  should  be  foreign  to  the  domain  of  art.  That 
is  very  true,  but  in  this  case  who  is  responsible  for 
their  intrusion  •  Ever  since  "  unconscious  neces- 
sity " —  the  vague,  impersonal  thing  which  Wagner 
speaks  of  as  a  "  familiar  "  —  led  the  master  to  em- 
brace what  he  would  have  us  believe  are  new  ideas, 
be  has  been  unable  to  separate  tlie  ideas  from  him- 
self. Tiie  world  is  always  required  to  take  the  one 
with  the  other.  Accept  tlie  principles,  if  you  will, 
but  at  the  same  time  recognize  the  man  and  be 
prepared  to  stand  up  for  him  and  all  his  works.  It 
would,  perhaps,  be  rash  to  speculate  upon  the 
power  Waguers  artistic  theories  would  by  this 
time  have  exercised  had  he  not  so  intimately  asso- 
ciated tbem  with  his 


own  personality  ;  besides,  we 
ig,  even  indirectly,  the  "  new 
and,  it  is  quite  safe  to  assume 


art."   On  the  other  hand, 

that  the  master's  cause  has  suffered  heavily  from 
tlie  atmosphere  of  contention,  vituperation,  aiul 
bitterness  in  which  be  has  chosen  to  live.  1  "rob- 
ably  Wagner  will  never  alter,  but  light  to  tlie  last 
with  all  the  grim  persistence  of  Sir  Richard  With- 
erington  at  Chevy  Chace.  At  the  same  time  the 
lamentable  failure  of  an  artistic  cult  which,  though 
spread  through  tbe  world,  cannot  raise  money 
enough  to  pay  tlie  expenses  of  a  new  deliverance 
by  its  high  priest  in  its  chief  temple,  should  give 
hi  in  pause.  If  tliis  be  the  result  of  so  many  years 
of  "  personal  government,"  Wagner  might  do  better 
by  joining  Koyat  Ludwig  in  las  retreat,  and  leav- 
ing the  "  cause  "  to  a  council  of  ministers.  Mean- 
while amateurs  may  devoutly  hope  that,  even 
though  Wagner's  music  be  in  truth  the  music  of  the 
future,  the  composer  of  tlie  future  will  not  appear 
as  a  reproduction  of  himself.  Imagine  twenty  such 
men,  eltlier  in  suUtance  or  in  pretence,  each  with 
a  Bavreuth  and  a  convenient  eaclillttle  journal, 
with  Ideas  and  a  sharp  quill, and  each  assailing  the 
rest  tooth  and  nail.  Before  this  picture  the  mind 
recoil*  in  alarm,  praying  to  be  delivered  from  the 
evil  day.  There  is,  however,  little  cause  to  fear 
tlie  realization  of  su  dreadful  a  dream.  A  Wagner, 
like  a  Napoleon,  comes  far  less  often  than  tbe  aloe 
blossom,  and,  when  be  goes,  the  things  be  lias 
turned  topsy-turvy  right  themselves  with  marvel- 
ous facility,  while  he  is  soon  regarded  with  no 
more  than  tbe  languid  interest  attaching  to  last 
wcek'sjiightinare.  —  1)  T„  ImJ  Mm.  H'nWrf. 
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A  New  Lease  ok  Like.  Our  readers  must 
have  seen,  what  we  too  painfull}  have  felt,  that 
so  far,  since  the  beginning  of  the  New  Year,  our 
Journal  ha*  been  somewhat  in  a  stale  of  suspend- 
ed animation.  The  truth  is,  during  these  weeks, 
what  witli  stinted  patronage,  and  our  own  utter 
dissatisfaction  with  such  work  as  we  have  been 
able  to  iterform  within  such  narrow  limits,  our 
thought  and  feeling  have  Wen  gravitating  toward 
tin-  resolution  to  cut  th«  knot  jieremptorily,  and 
audileulv  stop  tlie  Journal,  and  go  free  I  A  free- 
dom fur  which  we  have  intensely  longed,  although 
it  would  be  coupled  with  sincere  regret ! 

But  now  the  question  is  decided,  and  Use  Jour- 
nal of  Music  will  go  on.  How  long,  and  (what 
is  more  important)  how  writ,  Imw  good  a  musical 
Journal  it  will  be.  must  depend  not  only  on  the 
Editor,  nor  on  the  Publishers,  but  on  tbe  number 


of  subscribers  and  advertising  patrons.  At  all 
event*,  the  paralyzing  doubt  removed,  may  we 
not  trust  the  good  genius  to  inspire  our  work,  for 
some  time  at  least,  with  a  little  more  new  life  than 
it  has  shown  or  felt  for  some  time  past? 

CONCERT  REVIEW. 

A  crowd  of  concerts  —  more  than  we  can  make 
a  note  of,  more  than  we  could  even  attend,  — 
have  occurred  during  the  past  two  week*.  First  in 
order  of  time  were  three  (Jan  13, 14  and  U>),  by 

CostaTAwTiJi  Stehmbkro,  the  Russian  pianist, 
with  WiuiBUfi,  the  great  violinist,  and  a  new 
soprano  singer  by  the  name  of  Lbtitia  Lonaa 
Feitch.  These  were  given  in  the  great  Mu»le  Hall 
before  dl*couragingly  thin  audiences.  Mr.  Stern- 
berg, both  by  his  selection*  and  interpretation*,  im- 
pleaded us  as  a  straightforward,  conscientious,  taste- 
ful and  accomplished  artist,  free  from  affectation 
or  extravagance ;  a  muter  of  his  instrument  (would 
that  the  instrument!  had  been  a  better  one !),  and 
always  true  to  the  composer.  He  played  no  con- 
certos, for  there  wis  no  orclwstra ;  but  the  F-mlnor 
Faiitabrie,  the  ( '-sharp  minor  Etude,  and  the  F  major 
Nocturne  of  Chopin ;  the  H-flat  major  Etude  of 
Liazt ;  a  Prelude  in  O  mi  nor,  by  Barglel ;  a  Fugue 
in  the  same  key  (very  interesting)  and  an  Im- 
promptu ("The  Hunt")  by  Hlieinberger ;  a  bril- 
liant Scherzo  and  an  Etude  by  Moakowskl ;  a  Bach 
Prelude  in  G-minor  and  a  Fugue  iu  D-majur  by 
Kirnberger  (another  of  the  ancients)  ;  also  a  very 
pleasing  and  original  Gavotte  of  hi*  own  compos- 
ing,—  were  enough  to  show  his  quality,  and  win 
the  respect  and  liking  of  bis  audience. 

Wilhelmi  played  the  violin  like  the  strong  giant 
that  he  is,  —  a  giant  largely  blessed  with  soul  and 
brain.  He  also  took  a  giant's  liberty  In  playing 
what  he  pleated  with  slight  regard  to  what  waa  set 
down  on  the  bill.  Thus  in  the  first  concert,  instead 
of  the  "  new  Concerto  by  Max  Bruch,"  which  people 
tried  to  imagine  they  were  hearing,  he  really  gave 
a  Romania,  —  a  single  alow  and  very  grand,  broad, 
deep-felt  movement,  by  Maximilian  Vogrich,  who, 
by  the  way,  played  all  the  accompaniments,  both 
for  violin  and  voice,  both  German  and  Italian,  in 
such  a  thoroughly  musical  and  masterly  manner, 
M  to  make  himself  a  peer  among  hi*  principal*.  [ 
Wilhelmi  also  played  tbe  Jint  Concerto  of 
—  the  same  which  Adainowsky  played  — 
well,— 

Laub  (whom  we  remember  so  well  ui  Berlin)  ;  and, 
instead  of  the  great  "Chaconne  by  Bach"  (which 
we  went  on  purpose  to  hear!),  the  Reverie  by 
Vieuxtemp*.  All  his  work  told  and  held  the  hearer 
spell-bound.  Of  tbe  singer  we  can  only  say  that 
•be  seemed  to  liave  been  brought  up  on  such  cast- 
iron  melody  as  Verdi's  **  Ernanl,  Involami,"  which 
she  sang  with  great  vigor  and  brilliancy  ;  that  her 
voice  is  more  frlatanit  than  sweet  or  sympathetic, 
and  that  her/urf* 

like  passage*  and  trills,  and  high 
beyond  all  reason. 

A  mo*t  delightful  and  purely  artistic 
Mb.  IIeksciixl'b  Ft  oat  Vocal  Recital  at  tlie 
Meionaon  on  Monday  evening,  January  17  Mi** 
Lillian  Bailey  was  the  only  assistant  (for  he  played 
all  the  accompaniments)  in  Uie 
programme: 

ii  Aria  n*1  Oji*r*,  "  Orfao"  . 
b.  Screnata, ' '  VlcaU  oh  com,"  <Agii|ipa) 


An  imperative  engagement  robbed  u*  of  *a  t»*t 

preceded  tlie  "  Widmung "  of  Robert  Frtu ,  b,t 
on  entering  the  well-filled  room  one  fell  at  una  \u 
atmosphere  of  poetry  and  music ;  it  was  plou  iut 
that  large,  appreciative  company  had  been  sod  «ia 
completely  enjoying  itself.  Mr.  Uenschtl  unr  u> 
Franz  song  and  Schumann'*  impa**ionrd  "  Irk  rrtos 
nicbl "  with  great  feeling  and  expression,  u  axon 

from  Schubert's  .SrAftw  MilUri*.  in  all  the*-  rot 
traded  mood*,  were  most  effectively  and  brwwtifwaly 
rendered,  song  and  accompaniment  being  in  perfstt 
sympathy,  the  freedom  of  the  voice  not  frttmaby 
the  occupation  of  the  hands. 

It  was  a  rare  treat  to  hear  Mi**  Bailey's  parr, 
•weet,  flexible  and  sympathetic  voice  la  these 
charming  settings  by  Mr.  llenscliel  of  a  eovpls  if 
those  "Water  Babies"  songs.  They  suit  hertiaii 
ral.lv  ,  and  were  sung  with  fascinating  gran  tad 
delicacy.  The  second  recital  will  be  given  in  tb* 
larger  Trrmont  Temple  next  ] 


Harvard  Mtsical 
Symphony  Concert  (January  30) 
ing 


l^Wl 


.     .  w.Wr 
.  Mcauust 

iuu{7Sli*i*j: 

.rut.*'  bofttas 


Overture  to  "  I)er  Freysehnu," 
ftAji. -forte  r,  ,„,  rt,.  in  A-n.iieu 
Allegro  sitettuaso.  —  lutenne 
—  Allegro  v 
Frederick  II. 
Morels*  Kartuni*.  from  "  I.'Knfsn 
[This  March,  iwt  given  for  the  >rn*l  time  !»  r*»l<«, 
la  from  tb*  K1r*7  p*rt("  Herod's  lere*m"i  at  -L'Es- 
fanee  da  Christ."  It  Is  the  midnight  patrol  ut  EUiat 
soldiers  through  the  street*  cA  Jerusalem.] 
Sonov,  with  Piano-fort*  r  — 
a.  Lavs'*  Mr— *js  (No.  1  of  the  "  Swan  Sow**") 

KeloiDin 

6.  Mlaot  Tears,  Op.  31,  No.  la  Beau**** 
c.  "  Hark  !  how  *UII."  ("Mill*  Sleberbcit  "l  .  l'rsss 
<f.  "  tiotd  rolls  here  beneath  me,"  KuUt*ula 
Julius  Jordan. 

—  —IV. 


Ari*."MI  du 


*r*u*a,"  tAlniirai 

Mr.  tl*4l*rhiil. 


Haydn 
Handel 


Ml**  Bailey, 
a.  Nocturne  la  G  (op.  3S,  II) 

t.  tlSVutU  IB  C 

Mr.  HenKbel. 
"Oh  that  w*  two  were  Ms) lug  " 

Ml**  Ksllej  and  Mr.  Ilensehel, 

a.  Minuet  ted  Rrali  ins 

ft.  Per  Anra  Rubinstein 

c.  Wldmuag  Fran* 

d.  Ich  groll*  Blent  Hehunuuiii 

Mr.  Hensrbel. 
a.  Moti,  bush  Us**,  say  bab*" 

ft.  "  Sin*  lielaiio  "   Ueusehei 

Ml**  Ball*;. 

Hive  songs  from  tbs  cyclus  j  "  live  scbiiBS  Mulleria,"  Do* 
W*ud»rBi  VVuMm?  Ivor  N«ti|»rl*«.  |-*ate;  lilfersueht 


Hecvehcl 


Mr.  SCerrahn'*  orclH'»tra  was  in  I 
everybody  appeared  to  enjoy  tl 
heartily.  Weber's  romantic  Overture,  Mill  uswur- 
paaaed  in  it*  kind,  was  heard  with  real  zest,  eiea  by 
thoae  wImj  hail  beard  it  a  hundred  times  before ,  h« 
it  was  long  since  it  had  figured  in  these  progranunei 
The  pictureaque,  bizarre,  mysterious  little  Morrlt 
.VoefKrae,  by  Berlioz,  renewed  the  strange  insrei- 
sion  of  lost  year  ;  the  melodic  theme  which  strti  ill 
after  the  vague  and  distant  sounding  introdurtiws, 
is  interesting  and  rather  Schubert-like. 

The  (.-minor  Symphony  by  Raff,  though  not  the 
most  ambitious,  is  one  of  tlie  most  fresh  and  pleas 
ing  of  hi*  many  elaborate  orchestral  works.  It  • 
without  trombones.  The  first  Allrgro  hat  a  beaari- 
ful  theme,  which  la  very  finely  worked  up,  in  altar, 
naling  with  charming  wood-wind  paoaage*  —  aa* 
especially,  where  upon  their  measured  sftsrr** 
chords  a  lovely  /eyaitti  melody  steals  in  from  thr 
violoncello.  Tbe  second  ntovement,  though  ia  $4 
measure.  Is  a  most  swift  and  frolic  Scherzo,  spark- 
ling ami  flashing  like  dancing  water  in  tbe  sunihio* 
Its  trio  takes  a  pastoral  color,  clarinet  and  oU» 
•oliltiquizing  "  at  tbeir  own  sweet  will "  and  si 
length,  in  quaint,  meditalive,  melodic 

The  Andante,  Hough  too  long.  Is  the  I 
portion  of  the  work,  full  of  melodic  inventioa.  of  Mi- 
grative episode,  of  depth  of  sentiment,  and  wealUef 
harmony  and  color.  It  begins  unpretending:;  is  * 
religious,  almost  choral-like  strain.  lVc**atly  toe  hss- 
snou  tell*  an  Interesting  story,  which  seem*  to  uwarM 
his  comrades,  whatever  it  may  all  be  about  The  crowd 
of  thought*  tbkkeus,  and  the  tone  and  feeling  dHproi. 
If  the  movement  were  not  so  long,  rt  would  Isav*  a 
profound  linpreso-Uin.  The  Finale  is  euujtruetcd  aa  s 
happy  plan,  iu  that  it  builds  on  muLnisesnce*  of  to* 
preceding  inovamenU.  II  starts  with  the  very  theaw 
of  the  first  Allegro,  but  with  a  new  development,  *a* 
after  a  while  we  have  again  the  sparkling  ripples  of  the 
ncberso.   Tbe  Symphony  was  nicely  pktyad. 

Mr.  Lewis,  whom  most  of  us  heard  for  tlie  first  lia», 
gave  os  a  very  manly,  clear,  intelligent  snd  sdeuutr 
Interpretation  of  the  ever  beautiful  Schumann  Csa- 
eerto.  Ills  touch  b  musical  and  decided,  hi*  I 
fault! eos,  and  hi*  tempo  perfectly  even  and  < 
Plainly  be  had  studied  hi*  matter  well,  and  i 
it.  Mr.  Lewis,  who  reside*  aad  teaches  In  Mascbeaei. 
N.  H.,  waa  formerly  a  pupU  of  kit.  J.  C  D.  Parker,  la 
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p««  tasteful  and  expressive  rendering  of  th*  r harm- 
ing group  of  sung*,  ■! though  hi*  vote*  had  scarce  th« 

weight  androlnme  for  the  vnst  hull.  Other  concetti 

(Thomas,  the  Cecilia,  Mr.  Suiter,  Mr.  Perry,  etc.,  etc) 


IxPaosrscT.  Tbelmmediate tutnrelhere in Boston) 
will  he  rich  In  in  rule.  — Thi*  afternoon,  the  second  per- 
formance, by  Theodore  Thome*,  of  the  Damnation 
of  Faosi.  — Tomorrow  (Sunday)  Momiirt'e  Rrquirm 
will  he  heard  hen  fur  the  first  time  since  18S7,  nod 
taut  wan  only  it*  second  performance  in  a  ooorcrt-ronm, 
though  it  ha«  once  been  given  in  the  Catholic  Cathedral. 
Also  Beethoven'*  Oratorio  "The  Mount  of  Olives," 
almost  as  great  a  rarity  for  many  yearn  pant.  The 
eoloe  Id  both  work*  will  be  rang  by  Mb*  Haiti*  Louise 
Strom*,  MIm  Its  Welsh,  Mr.  William  Courtney,  and 
Mr.  C.  E.  Hay. 

 Second  Vocal  Recital  of  Mis*  Bailey  and  Mr. 

Henaehal  on  Moutlay  evening.  Third  Euterpe  Con- 
cert (at  Mechanic*  Hall)  on  Wednesday  evening,  Feb. 
2,  by  the  Beethoven  QninteUe  Clnb. 

 The  ninth  Harvard  Symphony  Concert  (Thorn- 
day  afternoon.  Feb.  3.)  will  prenent  for  the  aecnnd 
time,  Pmf.  Palne's  "Spring"  Symphony,  which  made 
ao  marked  an  impression  last  year.  It  has  been  pub- 
lished— acore,  parts  and  tour-hand  armngement  —  in 
Germany,  and  may  be  had  at  Schmidt's  mnslc  store. 
The  concert  will  begin  and  end  with  Schumann'* 
•  to  Men/red,  and  Mendelssohn's  Die  aratSne 
Ml*»  May  Bryant  will  sing  an  aria  from  Mo- 
cart' a  THum,  and  King*  by  Bach  and  Schubert. 

In  the  sevenl A  Harvard  Concert  (Feb.  IT)  another 
American  Symphony,  tbongh  by  a  Carman,  —  Prof.  P 
L.  Hitter,  of  Vnssar  College.  —  will  be  presented.  It 
in  his  second  of  four  symphonies,  and  wa»  suggested 


years  ago  in  the  New  York  Philharmonic  con- 
certs, under  Carl  Berginano,  and  made  a  decidedly 
good  Impression.  Fur  this  concert,  also,  are  assigned 
an  Aria,  (probably  from  rVrysonart),  by  Mrs.  Hum- 
phrey Allen,  and  Moaart'a  Concerto  for  two  piano*,  by 

Mr.  and  Mm.  Win.  II.  Sherwood.  For  the  eighth 

aod  mat  concert  of  tbe  aeanon  Mis*  Lillian  Bailey  and 
Mr.  Hemchel  have  volunteered  thair  valu- 

able services,  and  the  feast  will  be  largely  vocal,  with 
a  aAort  avmphony, — 
:  No.  8. 


mora  than  pianist—  Mr.  Arthur  Foote,  haa 
bespoken  all  the  Saturday  evening*  of  February  and 
March  for  eight  Trio  Concert*  at  Chirkerlng'n  rooms. 
He  will  be  assisted  by  Miss  May  Bryant,  and  by  Mesara. 
Allen,  Daunrcuthcr,  Hoindl  and  Fries,  The  enter- 
tainment will  be  unique,  and  certainlr  attractive,  each 
;  of  two  trios,  (piano,  violin,  and 


1).  kjl 


1 1  Trio  In  P,  by 


MUSICAL  CORRESPONDENCE. 

Nrw  Yon  a,  Jan.  24. —  On  Saturday  evening.  Jan. 
22,  we  bad  tbe  third 
monlc  Society. 


always  been  anxious  and  prond  to  believe  nod  to  assert, 
or  such  works  as  the  Schumann  Symphonies  need  far 
more  careful  rehearsal.  I  am  perfectly  willing  to 
grant  that  the  general  musical  public  knows  nothing 
whatever  of  Schumann  (in  any  real  nense)  and  that  It 
cares  lea* ;  but  there  are  those  who  do  know,  and  to 
whom  any  earelensnea*  in  tb*  production  of  his  works 
seems  like  a  musical  sin 

Mr.  Henorhel  sang  admirably;  Indeed  he  always 
does.  He  Is  so  manly,  earnest,  conscientious,  that  we 
atmec  be  sa Up  fled  with  him.  He  takes  us  by  storm,  and 
we  are  forced  to  admire  him  and  to  acknowledge  his 
exceptional  merit  and  ability.  Mr.  Heuscuel  accepted 
an  encore  after  the  Weber  air,  and  gave  us  the  "Two 
Grenadiers,''  by  Shumann. 

Tbe  audience  wan  a  very  large  one,  and  was  com- 
posed of  the  usual  small  percentage  of  real  music  lovers 
and  the  very  large  percentage  of  bubbling  idiots,  who 
are  so  sadly  out  of  place  at  snch  an  entertainment,  and 
who  wonkl  find  it  very  dlfflcnlt  to  give  a  satisfactory 
reason  for  being  there .  their  one  merit  is  that  they 
(usually)  pit}  for  their  tickets. 

A  young  vlullnbt  named  Manrice  DengTemont  has 
been  astonishing  every  one  here  by  his  marvellous 
playing.  As  a  role,  I  resolutely  decline  to  believe  in 
musical  prodigies  ;  but  this  Brazilian  lad  —  for  he  can- 
not be  older  than  15  —  is  the  eighth  wonder  of  the 
world  ;  in  hearing  him  you  do  not  say  to  yourself  that 
be  plays  astonishingly  well  /or  a  Oi>y:  he  is  simply  a 
masterly  artist,  with  a  most  admirably  pure,  clear,  and 
accurate  Intonation,  with  consummate  technical  dex- 
terity and  luleUSgcut  musical  conception.  The  next 
few  years  will  add,  without  doubt,  laryrnrtt  to 
ton*  ;  he  lacks  nothing  but  that.  He  Is  to  play  at  Dr. 
Dam  roach's  fourth  Symphony  Concert  nn  Sntnrday, 
Feb.  S,  and  at  the  public  rehearsal  on  Thursday,  Feb. 
S.  He  will  also  play  at  tbe  first  rehearsal  of  tbe 
Brooklyn  Philharmonic  Society  (for  Its  fourth  concert) 
on  Friday,  Feb.  4.  In  each  Instance  he  will  play  Men- 
delssohn's Concerto,  and  also  a  classic  Nocturne,  ar- 
ranged by  Hnraaftte.  I  will  add  one  word:  Young 
DcngreiMMit  han  thus  far  escaped  the  tpvilintf  which  U 
sure  to  attach  itself  to  prodigies ;  bow  long  he  will  con- 
tinue to  play  like  a  true  artist  and  to  act  like  a  gentle- 
man Is  of  course  problematical. 

On  Saturday  evening.  Jan.  22,  the  Brooklyn  Philhar- 
monie  Society  gave  its  third  concert,  with  this  pro- 
gramme : 

Symphony,  O-uilnor,  

Scene  and  Aria,  -  Wo  berg  ten  rokh."  .... 

(Mr.  Monachal). 

A  Faust  Onvsttar*  Wagner 

Septet,  Op.  J*.  Beethoven 

"TwoUiwaadlera,"  

Bail  Scene  from  t^m^g'ntpto'ny 

There  is  but  little  to  say  of  this  concert, 
it  pa.sed  off  pleasantly  ;  that  Mr.  Henachc!  made  a 
gnat  sensation,  and  Uiat  he  responded  to  an  encore 
with  a  recitative  and  aria  from  Handel's  "Siroe." 
The  Society  win  give  Its  fourth  concert  on  Feb.  19, 
when  the  Ninth  Symphony  by  Beethoven  will  be  given. 

F. 


idea  of  founding  an  Oratorio  Society  her*  Is  by  no 
mean*  new.  Something  ha*  been  written  about  it  and 
a  great  deal  more  said  about  It  tor  some  time ;  but  the 
labor  of  bringing  together  a  large  and  heterogeneous 

and^ehurch  choirs  haa  always  appeared  ao  monstrous- 
ly difficult  that  a  direct  and  earnest  tfurt  to  units 
these  elements  under  one  head  has  always  seemed 
more  possible  than  probable.  Tb  Mr.  Otto  Sotro,  well 
kaown  her*  in  musical  circle*,  is  doe  the  credit  of 
having  taken  up  the  subyeel  in  an  energetic  and  busi- 
ness-like manner,  and  of  giving  the  long-eought-for 
grand  chorus  some  tangible  shape.  The  constitution 
and  by-laws  are  formed  principally  on  the  basis  of 
those  of  the  "Handel  and  Haydn  Society  "  of  Boston. 
The  chorus  when  complete  will  probably  consist  of 
some  4U0  voices,  the  whole  being  under  lb*  directum 
of  Prof.  Kritt  Flncke,  of  the  Pen  body  Conservatory. 
The  Mrttiah  is  the  work  with  which  a  t 
be  made,  and  it  is  expected  to  gtv*  toe  I 
ance  toward  th*  dose  of  spring. 

Tbe  officers  of  the  Society  are  :  —  Mr,  Otis  Hinckley, 
President ;  Mr.  Kdgnr  Miller,  Vice-President ;  Mr.  Otto 
Sutro,  Treasurer ;  Mr.  A.  K.  Shriver,  Librarian ;  Mr. 
W,  K  von  Antwerp,  Secretary.  Board  of  Director* : 
Mr.  D.  L  Kirtlett,  Mr.  John  Curleti,  Mr.  F.  M.  Col- 
ston, Mr.  Frank  P.  Clark,  Mr.  James  Gibson,  Rev.  Dr. 
Hammond,  Mr.  W.  A.  Hnuwar,  Prof.  K,  U.  Daisa, 
Mr.  John  Schumann ;  all  of  whom  have  either  taken 
an  active  pan  In  the  general  progress  of  onr  city,  or 
have  become  more  or  leas  identified  with  the  teat  in- 
terests of  music  and  the  drama  in  Baltimore. 

The  immediate  want*  of  the  Society  have  been  pro- 
vided for  by  apodal  subscription,  and  it  now  devolve* 
on  our  representative  men  to  further  the  undertaking 
in  a  geoeroua  and  substantial  manner.  To  come  down 
to  plain,  practical  facts,  good  music  can't  be  had  with- 
out money, —  a  pity  'tis,  'tis  urn*.  Our  merehania 
and  other  citizens  of  means,  however,  will  no  doubt 
see  the  necessity  of  stepping  to  the  front,  putting  their 
bands  into  their  pocket*  and  contributing  handsomely 
to  the  support  of  the  first  successful  attempt  to  eetab- 


Kecit.  and  Aria,  "Sirse,"  Handel 

(Mr.  lienaobal). 

Introduction,  M  Act.  "  Medea,"  Cherublnl 

Seen*  and  Aria,  ••  Wo  berg  ten.  mien."  '•  Euryaaiae." 

(Mr.  Hsoaabei.)  Weber 

Nothing  amaalugly  new  about  thb  list  of  piece*  :  but 
they  were  all  well  worth  hearing.  Mr.  Thomas  perhaps  [  a.  t 
feels  that  in  former  seasons  he  may  have  gone  a  little 
too  far  with  novelties,  and  that  public  taste  has  only 
follow  ex!  him  at  a  very  sale  distance.  At  all  event*, 
for  whatever  reasons,  be  adhered  closely  to  beaten 
paths  and  produces  no  new  symphonic  works,  either 
at  the  Brooklyn  or  at  tbs  New  York  Philharmonic  con- 
cert*. Dr.  IMntrnvb  vems  to  enjoy  a  mon<ij>oIy  ol 
novelties,  as,  Indeed,  be  did  last  winter. 

To 
oessjftxl 

either  of  tbe  symphonies  — well  played,  as  in  tbe  main 
Uisry  were.  The  Mosart  was  neatly  performed  and  left 
hot  little  to  be  desired ;  but  the  Schumann  — one  of  the 
n<.>bl*°nrt  symphonies  ever  penned  bv  human  lingers— 
letsa  admirably  executed.  Tint  rMensnto*  In  the 
>  (that  is,  In  the  Brat  trio)  were  badly  managed, 
i  waa  very  little  unity  of  action;  and  It  Is  also 
Imt  that  the  sustained  violin  trills  in  tbe  exquisite 
nndanle  might  bare  been  toned  down  and  modified  to 
vnrv  good  advantage.  To  sum  it  all  up,  either  the 
PhlibArmonie  oreheatra  la  less  efficient  than  we  have 


String  Qu».-bt,  Op.  41,  No.  I, 
Fautaale  stack,  Op.  as.  For 
Serenade  for  alto  voice, 
••  atadchenlled,"  for  soprano  and  alto,  .  .  . 
a.  hiring  Quartet,  O-maJor,  Work  *»,  No.  X, 
The  Hessian, 
Sacred  aonga.    Work  4*.   Tor  mesao-so- 
prano,  organ,  and  vtotonselio, 
Nature's  Praia*  of  Uod, 
Penitential  realm, 

Air.  From  tbe  opera  -  Fldello," 
Work  li, 

d.  Plsno-Trtu.  D-naaJor.  Work  TO.  No.  I,  , 
sirlng-Qaartet,  A-mtnor.  Work  1,  .  .  .  . 

Tbe  Nightingale,   flung  with  piano  Volkmaan 

Mutntwr  *"\<J.  w>Ui  piano,    ....    ...    .    .  Warier 

Novelette*.  A-uiinor.  Work  30.  For  Piano,  violin  and 

vkdonoalln,  

Siring  l/unrtet.  E-nat-anaJnr.    No.  14.  Composed 

Tendl'r^a  Tr«  Itouguus  Baluvu  for  so-' 

prano  and  piano,  .......  Alfred  H.  Pease 

gurtng-Qnartel,  hVmlnor.  Work  47.  No.  1,  A.  KuMneMIe 

The  first  Symphony  Concert,  of  which  there  will  be 
bat  five  thb  season,  is  announced  for  the  3itb  Inst. 

Tbe  musical  world  is  for  UieHnost  part  In  a  state  of 
enthusiastic  excitement  over  the  establishment  of  our 
Oratorio  Society,  which  held  Its  first  rehearsal  last 


Caicaoo,  Jan  21,  1881.  Our  home  efforts  in  i 
are  often  made  to  bend  before  foreign  attractions, 
which  stem  to  bo  regarded  with  an  interest  not  always 
<  fully  merited.  It  has  been  my  opinion,  for  a  long 
time,  that  the  first  duty  of  a  city  in  matters  of  art  I*  to 
support  those  efforts  that  are  made  by  home  talent; 
for  thus  encouragement  is  given  In  a  true  direction, 
and  a  groundwork  for  future  progress  becomes  estab- 
lished. A  truth  is  supposed,  by  ail  reasonable  people, 
to  be  a  truth  the  World  over;  and  if  good  music  can 
be  made  by  those  at  Immus,  oos  would  suppose  that  its 
good  new  was  not  tosaseod  because  it  was  nut  imported. 
Yet  very  often  our  home  efforts  meet  with  very  little 
appreciation  I  rout  the  general  public,  and  they  are 
only  kept  alive  by  the  earnest  work  of  n  few  faithful 
souls.  I  am  led  to  these  remarks  by  this  (act,  that  a  bile 
German  and  other  European  dties  are  eager  to  sup- 
port worthy  entertainments,  we  in  this  country  look 
more  to  so-called  novelties,  or  sensational  importa- 
tion*, than  to  our  home  effort*  in  the  way  of  art 
This  is  manifestly  wrong,  for  It  prevents  that  develop- 
ment ol  tho  home  talent,  of  which  a  people  should  be 
proud.  If  we  hare  Cliamber-Coneert*,  piano  and  Ming 
recitals,  and  tbe  larger  entertainments,  In  choral  and 
orchestral  works,  presented  fur  hearing  by  our  borne 
artiste  and  societies.  It  Is  a  duty  that  the  people  owe  to 
themselves  and  to  their  country,  to  | 
ao  that  a  taste  and  a  love  for  musk  may  be  ■ 
among  us.  We  are  rich  in  i 
let  us  now  do  something  that  is  worth 
for  art, 

One  evening  last  week,  at  Fairbanks'  Hall,  a  Cham- 
ber-Concert was  being  given  by  the  Lrcsegang  Hedmeo- 
dah.  CVu-irtct     ib^yuffered  the  foliosinc,  programme; 

Onartet  No.  J. 
j  muia 
VSOilbcr.- 


gua--tot,  Op.  1  

A  tew  musical  people  gathered  to  hear  the  perform- 
ance A  little  band  of  appreciative  art-lover*,  few  in 
numbers,  but  large  m  their  enthusiasm  for  good  music. 
Not  tar  away  was  a  Urge  gathering  of  richly  dressed 
people,  til  ling  to  overtlowlng  one  of  the  moat  commo- 
dious  theatres,  listening  to  a  French  actress,  aa  she 
portrayed  the  character  of  Camilla.  Mot  many  in  that 
crowded  assembly  understood  the  language  of  the 
actress,  and  in  eonaaqueooe  lust  the  fail  meaning  of 
the  play.  Yet  fashion  moat  follow  in  the  pathway  of 
the  vocational,  even  If  it  gives  up  Its  comfortable  and 
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mil  pleasure  Id  so  doing.  But  the  Inm  that  these 
two  pi<  lures  tench  needs  no  word  of  continent, 

Mr.  Eoitl  Liebltag  gave  hi*  lint  concert  of  Ibis  *«*- 
•on  not  lung  since,  when  be  played  tbe  following 
selection*:  Septet,  Op.  74,  Hummel,  written  for  piano, 
viol*,  'cello,  ha**,  flute,  oboe  and  born;  Scberxo,  Up. 
30,  Chopin;  and  tbe  Octet,  Op.  u.  o(  Rubinstein,  lie 
bad  (be  assistance  of  Messrs.  Lewis,  Allen,  Lj**egaiig, 
Kiaemer,  Drnch,  Schorppe  and  Forest.  The  plsuio- 
forte  part  of  the  Rtibiristeio  Octet  it  very  difficult,  and 
to  nt  that  Mr.  Llebling  played  it  with  skill  and  finish, 
la  to  express  a  high  opinion  of  hia  ability  aa  a  plantat 
There  are  varied  opinions  In  regard  to  tbe  merit*  of 
tbe  composition,  but  1  bare  beard  only  high  praam  for 
tbe  manner  in  which  Mr.  LiebUng  performed  bi*  laek. 

On  Thursday  evening  the  Beethoven  Society  gave 
its  second  re-union,  presenting  a  very  interesting  pro- 
,r,  Mix  Wallace,  Messrs.  Wolf- 
Llesegaug,  Dawaon.  and  the  St. 
Cecilia  Quartet  took  part.  The  moet  important  selec- 
tinua  were  the  Trio  lit  A-minor,  Schumann;  Suite  for 
piano  and  violin,  Op,  14,  Goldroark;  and  some  Cho- 
pin numbers  played  by  Mr.  Wolfsohu.  Tbeee  pleaaant 
re-nniune  of  the  Beethoven  Society  furnbib  na  with 
,  and  It  is  generally  well  performed, 
s  I  clone  my  note,  1  would  desire  to  mention 
that  Janeen,  McClurg  and  Company,  have  rmWished  a 
very  prettily  bound  book,  written  by  Mint  Amy  Kay, 
and  entitled  "  Muslc-fltudy  In  Germany."  It  la  made 
up  of  Ml»  Fay's  home  eorrerpondence  during  her  life 
and  study  In  Germany.  The  letter*  are  bright  and 
entertaiuin;;.  being  filled  with  descriptions,  opinion* 
and  furl*  in  regard  to  the  many  distinguished  musi- 
cian* and  artbla  of  the  preeeot  day.  A  little  insight 
Into  the  home  lite  of  tbe  German  people  k  presented 
to  tbe  reader,  and  the  atmosphere  of  art  aeenu  to  give 
•  brightness  and  worth  to  the  picture,  whkh  Impart* 
pUeuuire  with  the  iolereat  It  creates.  One  little  lesson 
Menu  indicated  in  the  book,  which  may  be  of  *ervlce 
to  many  American  pupil*.  That  is,  that,  however 
grand  may  be  tbe  ambition  of  a  student,  or  however 
great  bi>  coergy,  be  matt  be  able  to  logically  analyse 
the  step;  in  hi*  progress,  in  order  to  derive  full  benefit 
from  bis  study  under  tbe  master*  in  Europe.  Many 
young  people  feel  that,  if  tltey  ■  imply  go  to  Europe 
for  study,  surer**  i*  sure  to  follow,  and  It  1*  only  after 
a  painful  experience  thai  they  realize  that  there  U  no 
royal  mud  to  an  education  In  art.  Talent  may  do 
much  for  a  person  of  energy,  bat  beside*  will-force, 
there  must  be  acute  reasoning,  or  tree  progress 
become*  Impossible.  Place  can  do  nothing  in  itself 
for  a  student;  for  tbe  beet  place  to  study  music  Is, 
where  uue  may  find  a  really  good  teacher.  All  *tu- 
denla,  who  Vonld  become  master*  of  their  art,  must 
realise,  tlutt  mechanical  proficiency  only  supplies  to 
tbe  artist  a  medium  through  which  be  may  express 
Use  Idea*  of  Die  beautiful.  For  the  spirit  of  art  is  only 
manifested  by  these  mechanical  forms,  and  is  not  in 
lb  em.  To  study  art  from  it*  true  side  tbon,  one  must 
approach  It  from  the  side  of  reason.  It  is  the  inotr- 
trA jr,  that  brings  about  tbe  irnr/ss-aoie.  Alt  study  then 
fruitful,  for  the  understanding  1*  quickened 
1  the  student  develops  hi*  own  power*, 
the  sphere  of  the  beautiful  ia  enlarged  by  the 

C.  H.  BBtTTAH. 


MUSIC  ABROAD. 
Lob  nor.   In  London  alone  there  are  upwards  of 
90(10  professor*  of  music  and  mure  than  800  masic- 
trade  firms,  while  In  tbe  prorinoes  nearly  flOOO  persons 


oTlhe  art'  These  mimlxrs,  of  course,  exclude  tbe  large 
army  of  auxiliaries  —  tbe  clerks,  shop-men,  employes, 
and  workmen.  There  were  upward*  of  TOO  professional 
concerts  given  In  London  ooncert-bnil*  during  the  year 
ending  Oct.  1,  1880.  The  probability  is  that  if  the  nu- 
ncruu*  benefit  concert*  which  have  been  omitted,  the 
choir  performances  which  do  not  find  a  place  in  the 
caul,  and  the  daily  orchestral  performances  at  each 
place*  as  the  Westminster  Aquarium,  were  Included, 
the  figure*  would  be  nearly  doubled.  Indeed,  in  the 
height  of  tbe  summer  season,  a  dosen  concert*  per 
day  1*  by  no  means  uncommon.  Upward*  of  200  per- 
of  Italian  and  SO  performance*  of  English 
operas  were  also  given  at  tbe  two  great  opera  bouses. 
There  are.  it  appears,  In  London  about  TO  and  In  the 
provinces  >uont  300  amateur  choral  or  orchestral  socle- 
cm*,  but  the  list  is,  1  believe,  not  quite  complete.  All 
these  details  are  calculated  to  be  considered  satis- 
factory ;  on  the  other  hand,  the  names  are  given  in  the 
Directory  of  about  WOO  piece*  of  sheet  music  and  soog* 
leaned  by  publishers  during  the  year.  If  only  ahnndrrd 
copies  of  each  piece  were  printed,  the  mas*  of  rubbish 
circulated  or  waiting  to  be  circulated,  to  the  extent  of 


more  than  two  and  a  half  mill  km*  of  pieces,  Is  well- 
nigh  appulltug.  — Fiuarv. 

 The  failure  of  M.  Bablnstela's  "Nero"  at  tbe 

Royal  Opera  of  Berlin  see  ins  to  have  been  complete. 
A  very  large  sum  had  been  spent  In  mounting  It,  but  the 
people  would  not  have  it.  and  the  opera  ha*  been  with- 
drawn. The  new*  w  ill  be  refreshing  to  Mr.  Cart  Kosa, 
who  was  warmly  urged  by  M.  Rubinstein  to  produce 
*'  Nero "  in  Eugli*b,  but  who  managed  to  resist  the 
blandishment*  of  the  charmer.  It  ia,  by  tbe  way,  again 
aaserted  that  M  Rubinstein'*  opera,  "  Tbe  Demon,  ' 
will  be  produced  at  Coveot  Garden  next  season, 

Pakd.  One  of  the  ablest,  most  Instructive,  moder- 
ate, and  generally  well-conducted  of  Parisian  art. 
Journal*,  La  ATeitire  ti  Oairltt  MutiraU,  ha*  retired 
from  (he  literary  arms,  after  an  honorable  existence 
of  nearly  half  a  century,  during  which  tile  most  emi- 
nent bibliographers,  essayist*,  and  critics  on  music 
generally,  have  contributed  to  It*  columns,  from  the 
late  M.  Fctls.  Its  original  promoter,  if  not  absolutely 
founder,  to  the  best  writers  of  the  actual  period.  The 
secession  of  the  Becae  will  be  heard  of  with  sincere 
regret  by  not  a  few  amateurs  who  were  wont  to  look 
forward  with  interest  to  it*  weekly  Sunday  issue.  The 
proprietors  —  the  great  house  of  Itrandus  it  Co. —In 
announcing  the  fart  to  the  renders,  add  that  they  re- 
tain their  copyright  In  the  title,  with  a  view  to  any 
fnture  contingency  that  may  make  It  useful  and  expedi- 
ent to  revive  the  Journal.  — Land.  Mat.  World,  Jan.  8. 

 At  tbe  Socle'te'  de*  Concerts,  Jan.  9,  were  per- 
formed: Beethoven's  Second  Symphony;  aa  Odc-Synr- 
pliouy,  •'  Tb«  Sea,"  by  M.  Quimnud ;  Overture  to  GtHO- 
vtva,  Schumann;  Hymn  by  Mendelssohn;  Overture 
"Le  Carnaval  Romain,"  Ucrtkm.  Conductor,  M  Del- 
deves, 

 At  the  Concert*  Populalres  of  M.  Pnsdemup: 

Pastoral  Symphony.  Beethoven;  Aria  from  Saechiui* 
(Kdi)mt  at  Cvlonot,  song  by  Faure;  March  of  the  Rnit 
•Worse*,  by  Lisit;  Mendelssohn'*  Piano  Concerto  in  D- 
mlnor  (M  Trago);  tlerrru,  by  Schumann;  Noil,  by 
Adnm,  sung  by  fauns;  Jubilee  Overture,  Weber. 

 At  tbe  Concert  do  Chaielet:   V  JSn/ann  on 

Chritt,  sacred  trilogy  by  lierlkn.  Conductor,  M. 
Cotanne. 


the  Imperial  Opera-house,  though  ndrslttUy  p,r- 
formed.  Mdlle.  Hianchl  and  Herr  Walter,  blucksd. 
lug  parte,  were  several  time*  re-called.  Lhsret,  $e*ra 
and  Mcyerhofor,  to  whom  were  entrusted  it*,  euok 
personages,  were  also  applauded.  Two  perlorturKa 
have  been  given  for  tbe  Pension  Fund.  The  Ant,  H 
the  ZM,  was  a  medley,  Including,  among  other  thur*, 
the  second  act  of  Lohengrin,  with  Mud.  Pauline  Lost* 
n*  Elsa.  for  tbe  first  time.  The  performance  na  rW 
day  following  brought  the  Prt/phite,  Mdlle.  kbruun* 
Brandt,  of  tlte  Royal  Opera-bouse,  Berlin,  apicuiaj 
as  Fides,  ono  of  her  beat  impersonations  —  The  pro- 
gramme of  the  sneond  Society  s  Concert  lOttrtttrMflt. 
concert),  under  Ilerr  Gericke.  Imperial  f.Vs>eU<Mu<>r, 
coioprised  Scharwenka'*  Second  PSanutorte  Cunrrrti 
(a  novelty  here),  played  by  tbe  onen poser;  rraur  Usui 
Setting  of  the  13th  Psalm  for  tenor  *o>i  voice  tlUn 
Waller),  cburus  and  orchestra;  and  Beelhorca't  Seirti* 
Symphony.  —  A  young  lady  pianist,  Mdlle.  Alpaonuse 
Weiss,  who  has  lost  the  use  of  ber  left  hand  tnn 
paralysis,  and  ran  execute  otdy  with  her  right,  pared 
at  a  recent  concert  the  adagio  of  Beelhoien'sCsrorp 
minor  Sonata,  "  Transcriptions  "  by  Llsst,  aad  Hvi,, 
by  Chopin,  In  such  a  manner  as  to  excite  the  « 
Hon  and  wonder  of  the  audience. 


Coloosk.  The  Church  Mask  Society  here 
ted  at  their  last  concert  (3«th  December)  a  new  Stabot 
Malcr  by  tbe  French  composer,  Ooovy,  a  work  of  un- 
questionable merit.  Another  novelty  was  Viuceni 
Ltcbuer's  music  for  Schiller'*  Turandot.  The  com- 
poser, who  bad  come  from  Certs  rube  to  direct  the 
performance  of  bi*  work,  was  successful  both  as  a  com- 
poser and  conductor.  —  At  tbe  next  Giirsenicb  concert 
(Ulh  of  January)  Dr.  Ferdinand  Hitler  will  Introduce 
a  composition  by  an  English  musician,  vr*„  F.  Corder** 
.NYenes/Vora  (*«  Mack  f'mtt.  At  the  BtadUti-.il  "r 
Goethe's  Faun,  with  Lassen's  musk,  was  performed 
on  two  consecutive  eveuinga  (first  and  seoond  part*), 
and  four  time*  repeated  to  genera]  satisfaction.  An- 
other success  wa*  the  atar-engagetnent  of  Anton  Scbott, 
from  Hanover,  who  played  Tannhaiiaer,  Lohengrin, 
Raoul,  and  Robert,  Here,  aa  elsewbcro,  the  manifest 
Improvement  in  Herr  Sehott's  singing  slnoo  his  but 
engagement  In  London,  where  be  studied  with  Herr 
Alfred  Blunt,  Is  remarkable,  and  his  popularity  ha* 
increased  in  proportion.  It  may  be  remembered  that 
Sehott's  Improvement  wa*  generally  noticed;  from  per- 
formance to  performance,  by  tbe  visrtorj  to  Carl  Rom'  a 
last  seasuti  of  Kngllsb  opera  iu  London.  The  German 
press  declare  him  to  rank  now  among  tbe  finest  tenor* 
of  the  day.  -  C'orr.  Mm.  World. 

BnaLtrt.  Oneof  the  most  inti-rcdm;:  concert*  cjvru 
'iere  for  a  long  time  was  that  which  came  off  recently 


Fbakki-obt  ah  Maix.  The  sixth  Museums'  Cuv 
cert,  in  honor  of  Beethoven,  was  Amt-clas*.  The  pro- 
gramme was  aa  follows: — 

Overture,  Coriolan;  Concerto  for  violin.  Op.  «l.  1* 

0,  played  by  Professor  Joseph  Joachim;  ''Elegkbet 
tiosang"  (Op.  118),  for  four  voice*  with  the  toBtmjm- 
merit  of  two  violins,  viola  and  'cello ;  Rumause  la  the 
violin,  Op.  00,  in  F,  played  by  Joachim ;  Sympboiry  No. 
9  ("Choral.") 

The  concert  was  splendid,  and  worthy  of  the  gmt 
composer. 

Ou  the  20th  Inst  the  Chamber  Concert  brought  Can 
Schumann  and  Professor  Joachim,  tbe  last  of  vhrn* 
led  Beethoven'*  "  Rasoumowsky  '*  quartet,  Op.  39,  So. 

1.  (in  F);  Urnhms's  Sonata  for  piano  and  vlolui, Op.  7S, 
lG-mnjor);  and  Haydn's  quartet.  Op.  T6,  No.  S,  ,> 
major).  Tbe  Sonata  of  Oiabro*  was  ueurd  for  the  ant 
time  here.  The  audience  was  enthusiastic.  1st 
operas  have  been  Aida,  Altttandro  StradtUa  (will 
Candldus),  OtrsUonme  Tell,  and  Martha. 


at  the  Slnrakademle,  In  memory  of  Carl  Eckert.  The 
rjeogramme  comprised  exclusively  work*  (arranged  In 
chronological  order)  from  hi*  pen,  and  wa*  thus  eon- 
stituted:  —  Overture  to  A*dltcAen  von  IMlbronn  ( writ- 
ten wben  he  wa*  In  his  fourteenth  year);  choruses  from 
the  oratorio  of  Judith  ;  "Trio  tor  piano,  violin  aad 
violoncello,''  Op.  30;  Air,  "  Wean  tch  mil  kfensrivm- 
und  mit  Engelxungeu  rede,"  from  the  opera,  Wilhtlm 
ran  Oranlen ;  concerto  for  violoncello;  serernl  aougs; 
and,  finally,  the  "  Jubllaumsmarech,"  composed  In 
llfflt.  The  list  of  exerotants  Included  line.  Joachim, 
Mdlle.  Marianne  Brandt,  lierren  Joachim,  it,  Radecke, 
Rndorff,  Frnns  Maanstnedt,  Rob.  Ilausmann,  tbe  band 
of  tbe  Royal  Opera-bouse,  and  Stern'*  (losangvereln 
Among  the  audiei 
the  Crown  Prince. 


Viiocka.  —  Igruus  Brilll's  Bianco, 
compreatied  Into  two  act*,  has  not  found  much  favor  at 


Fumskhce.  Slg.  Vlnoeaio  Ctrilln  (our  well-koon 
amiable,  and  muilelan-llke  singing  teacher),  hat  best 
visiting  his  friend,  Mr.  Preston  Powers,  the  sculptor,  aa 
his  way  to  Naples,  where  he  will  pas*  the  winter.  Hit 
many  friend*  in  Boston  will  rejoice  to  lean  thtt  bit 
health  has  already  greatly  uaproted.  In  a  private 
letter  8ig  Cirillo  speaks  of  the  Royal  1 
of  Florence  as  follow*:  — 

"  Till*  school  of  music  was  founded  fifteen ; 
under  tlte  presidency  of  Sig nor  Caaamorata.  aad  tbt 
directorship  of  Signor  MabeUini.  both  celebrated  con- 
posers  of  the  famous  school  of  Cherubbd  and  Isercs- 
dante.  The  numlst  of  )mpUs  now  studying  b  absst 
three  hundred,  male  and  female.  An  onius-lra  coa* 
neeted  with  tbe  institnle  is  composed  of  eighty  nuie 
members,  students  who  on  certain  days  assigned  by  tin 
director,  have  lite  advantage  of  practising  the  orches- 
tral work*  of  the  first  composers  of  the  iter  man  sad 
Italian  school*,  A  library  connected  w  itb  the  Instiute, 
embracing  a  complete  collection  of  tbe  must  preefc/at 
musical  work*  extant,  formerly  belonged  to  the  grand 
Dukes  of  Tuscany,  who  also  possessed  a  tare  collec- 
tion of  old  Instruments,  among  whkh  Is  ths  first  viol* 
constructed  by  the  celebrated  Stradlvarius,  a  violin  tad 
a  'cello  by  the  same  maker;  a  violin  of  rare  beauty  by 
Ams.ll.  togetlier  with  a  monocotd,  a  woudm  tnnprt 
•ad  two  Indian  trumpet*  played  by  placing  on  the 
cheeks,  or  Die  outer  part  of  the  larnyx.  There  is  sko 
a  perfect  iwitatiuu.  or  a  Pompeian  fmte,  aad  many 
beautiful  guitars  and  mandolins.  Tbe  severity  of  the 
studies  which  the  pupils  undergo,  under  the  tctehgt  <rf 
the  eminent  professors  of  tbe  Institute,  bar,  m  a  roar- 
para  lively  short  time,  been  instrnntental  In  proderiag 
a  goodly  number  of  distinguished  artist*,  who  sr.'  saseV 
In,:  dpstTVL'd  success  In  Italy  and  abroad,*' 

 That  the  opera  In  Italy  I*  in  a  bad  wsyto  proved 

In  one  manner  by  the  diminution  ia  the  number  of  the 
opera-bouses.  Ia  J  (CO  there;  were  eighty-six  opera- 
houses  In  Italy;  In  1871,  eighty-six;  1KT2.  ninety-oat. 
1873.  olgfaty-fivo;  1874.  eighty;  1*75, eerenty-ejne ;  1*76, 
seventy;  1877,  sixty-eight;  18T«,  Mxty*1x;l»71l,  t 
one,  and  daring  the  present  year  < 
Land.  Fiparo.   

Lbipxio.  The  eighth  Gewandbaus  Concert  (Dee.  i  i 
wa*  devoted  exclusively  to  works  of  Moxart,  who  died 
Dec.  \  1701.  Tbe  selections  were:  Uie  sfrfwesr.,  Orer- 
lure  to  the  Znurs>rtlote  ;  .Ire  remm  ,•  and  ue  Sya> 
idronyin  C,  ("Jupiter"). 
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THE  EMERSON  PIANO  CO. 
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THE  CHICKERING 

PIANO. 

OVER  58,000   MADE  AND  SOLD. 

STANDARD  PIANOS  OF  THE  WORLD. 


FAR  IN  ADVANCK 
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THE  BEST  MADE. 

KaTBKSON  UPKIOHTW  are  aaeeelatly  admired. 
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WARKKOOMS. 


595  Washington  St.,  Boston. 


The  prkaj»  ot  tbw*  laatruraentt  bare  beca  greatly  ro.iu.-~l,  and  are  a*  low  a»  toe  clcliwtre  nvo  of  I 
materials  and  worfcuianalilp  win  allow. 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or 
PIANOS  TUNED. 


Special  AttonUoa  U  gir.n  to  RKPAIRING 

nkillul  workmeD. 
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The  i?J!?  J.?nthlyiSMITH  AMERICAN  ORGAN  CO. 


Serial  8  tori  en. 

By  EuuarrH  Utoabt  1'h«i.»(  aalbor  of  'Tin  Galea 
Ajar."  etc.;  Oe<>e>ie  P.  I.irMnor,  anllior  raf  "A  Study 
ofjf.wiuonv.";  VY.H.  Bi«n.»r,.utanco»  -DataMM*'- 
W.  U.  HowaLia.  awtboe  of 


1  and  8k*tcheaj, 
By  tUaairr  liar,  heb  ttTOWE, 
oui  Jrwarr,  Comtawcb 

MASS  TWA1«,  H-MK  Tkbi 


The  r'rajr  EaraauaaBO  01  thb  East bee  .States,  aad  tint  to  wis  appro**!  aliroa.1  bf 


AMERICAN  ORGANS, 


On  t>|.)»r»(.l.lc»l,  l.lauwleal  ami  aortal  nb|Ml,  by  Oul.tt. 
win  Nairn;  Kowahd  Kvebett  Hale.  00  the  aorlal. 
polllleal  aad  religion*  llf.  of  too  world  I.  the  time  nf 
Oorlel,  WIU.1AE  M.  RuaaKra,  o«i  "  The  Wlree  or  th* 
J»oe4e  ,  .loirx  Fiaxic,  on  the  M  Karly  t^iltnre.  Mylha 
and  Kola-Lore  of  oaf  Aryan  AneeeUw.";  K.  L.  Uva- 
oalx,  en  "  Tbe  HoUuoa  of  society  to  Otaae," 

The  Atiaetio  f.ralahee  Ita  readers  la  the  eonra.  or 
l, .-  .        .  luurh  re».ll>.g  •«  U  contained  In  Tmetttp  Ortk- 

;  »l  en  a  year,  I.  nd»»»ne,  pott***  TV**,-  If  Sanaa 
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The  leaser  .tries  an 
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i  »h- mldl  be  m fwl e  by  insuBwy-orUer,  draft,  or 
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HOUGHTON,  MIFFLIN  &  CO., 


KSTA  lll.ISIir.I)  TN  ISeT. 

>..t  more  thin  from  thro,  to  fowr 
pupfla  la  a  elawa.  « 

Fifteen  to  Twenty  Dollar* 

I.  tt>o  blgheat  charae  a  term  for  any  oae  bnuirb.  laeladlnf 
the  If  rtudy  of  Harm..!.  Thsmaih  Haws,  etc,  to 
Inaixre  the  purril  a  nnlarMnl  niuBloal  education. 
Connectod  with  the  Boatoo  O.iMuraalory  la 

JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 

Which  toe  moat  faoioua  Tlollnlata  of  today  and  tba  moat 
eminent  rrittea  hare  ' 
Id  A  m.rtca  deMrrlraL 

Tho  r*a^Uar  taenia  In^ln  In 
rajawraawr,  and  AprlL 


crltlca  h»«»  fCTxarnlned  aa  the  .mly  rtolin  aobo-jl 
«  of  tbat  oanna 


THE  CONNOISSEUR  ORGAN, 


noaik-neal  aad  eoBstructod  apaclaUy  to  1 


FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 


THE  HEKTOGRAPH. 

MAM-Kvn  kki.  BT  THK  HKKTUCRAPH  COMPANY, 

22  and  24  Church  Street,  New 

DBI  PBOCKM  OF  COPVlN(.. 


all 


Wa  reapectf  nlly  caII  tba  attention  at  Mnrl.  taiui  to  .nif  Si»  Method  o*  C.rvlNo,  by  which  an  original  amun< 
of  Moaie,  etc.,  ria  l*  «<i(il*d  by  any  peraoti  a  great  number  of  tlrooa.  aarlng  the  eipenae  and  time  .>f  manuecrtpt 
»r,Uc»t,,m.  llthr^phlng  Many _'d(tbe  wlinary^iaoda.  oOnanllnld  eopyTng  |  hlth.ru.  la^naa.  ^o  flrgaiuati  and 


y"ur7.l7?T-rre1l«n'' 


nn.  origtiial  eopy  nude  In  the  Hektograph  Ink,  1 
toarapb  ta  already  In  tue  by  nanny  of  .nr  i...«t  d 
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FIVE  FAMOUS  OPERAS. 


MIGNON. 


(Hi 
ThU 


'Vf>  1>T  AMUR 
T.iry  nn  ,  e*eful 


SH  THOMAS 
.per*  flr*t  became 


jKNAPP'S 


THROAT 


n,»  hasSlw.niedy.for  r..*r».  urn  and  a.  re  tbroala,  1  bate  ever  u».<l  ;  • 
«4  to  vwraltot.  i  lava!  u  able  lu  ■  "ipilSj**"  W  API .  It  T 

Iti  .'eratir*  prupertie*  .imply  »  on  Jerf  til."  II  V  II.  W.  KK1IT 
D.  Sew  York. 


known  tn  Part*.  where  it  .lowly  but  aarely  worked  lu  way 
-  J. .unction,  and  in  become  one  u(  the  atan- 


CURE. 


rde.  It  to  very  lull.  oVcwl*.  M6  pa***,  and furntohe* 
the  purchnrer  quite  a  library  <K  *iu*lc  af  a  high)  order. 


Harmony  Taught  by  Mail. 


RVLLlNQ'S  SIMPLE  anA  UNIQUE 
A I  111   *L1    «nu«l         W  VERPI-    Com^mtt  \n.--uf  MKTHOD.    Adtf  re*»,  » 
1 1  u  K  M  99  "■I"**" ,or  «■?  n,l*T  <*"  r-i7P».  ***  Q,  T.  nCI.UNG.  23  Union  Square,  New  York 


Klven  in  that  ancient  kingdom,  where  alao  the 
.tory  la  laid.  Hie  .trance  life  of  ol '  ~ 
before  ua,  and  la  made  vivid  by  the 
of  Use  rauet  brilliant  of  romptwer*. 


•  of  the 


A  Kpanttu 
(Ivr-laa,  Sol- 

I.  I,  unite 


By  .IKoK.lKS  BIZET. 
Opera.  introducing 

nrXSr-Sa^L 
of  the  spans.!,  I'aanamls.  »o,1  th 
In  consonance  wKhetic  pre  Tailing  br.gtiti 

MEFISTOFELE  Elr^EJU 

wfcoee  p.»*ra  la  ek-ely  (..lln.ol  throughout.  A  laffuji 
oompteiUoo,  romantic  and  weird,  and  ...»  wldelr  gtren 

and  pronounced  a  .uocne.  .  T>^»-      T  \ 

FATINITZA.  *ie>'t  taarlnit  :uM  wal^tmroouoea'e.'  la 
a  free  and  euay  and  hwruoeeu.  way,  to  Itojuhtti.  and  Turk* 
during  the  war.   Very  popular. 

oi.ivkk  ointoN  a  co..  rtowtM. 

i.  E.  DITHON  *  CO. 


C.  H.  DITNON  •  CO.. 
**3  Broadway.  Mew  York. 


Harvard  Musical  Association. 
SEVENTH  SYMPHONY  CONCERT. 

Muelc  Hall.Thurariay.  refcroary  17.1Ml,a4S  r.  a. 

,  ™kS2«.H,t-  .  1  \iM>di.N' 

overture  to  "Oberon."  Wtber .  rrayer  and  Soena  from 
"l>erKrey»choti."(>l«*.  K.  HrurilRKf  ALUtx) ;  Concer- 
to for  two  Han<«.  Mnart  (Ma.  A  Mna.  W».  H.  Bhu- 
wuai>):  Air.  from  Handel'.  ••  L\*ll.«TO,"  (Ma*.  E.  lit  at 
ruv.T  At.i*><V  r 
Srmpbony,  No.  V, 

Ailmleaion  $1.00,  with  reserved  teat* 


Calenbar  of  the  apical 


12,  10,  and  'M.  Mr. 

Chlckerini; '*. 
17.  Seventh  Harvai 
Si.  Mr.  B.  J.  Laar 's 

{dr.  3  p.  m. 


Arthur  Foota  a  Trio 


1881. 

Fifth  (last)  Cuatnber  Concert,  sever  HaO, 
bridge. 


3.  Elrltth  |  Uat)  Harvard  SrmpkuoT  Cone 

4,  11.J9,  and  'JH    Mr.  Arthar  Foot*"  .  Mh, 


10. 


►  >»V  PUno  Soloa,  (» 

geaud  by  Byron'. 


Handel  and  Haydn  -Society. 


April  l». 


SIXTY-SIXTH 
Mu.lr. 


THE 


EDINBURGH  AND  QUARTERLY 

REVIEWS, 


MlSSRS.  HotOnTOM,  MlKr-LIM  A  Co.  t«ke  plettaure  iu 
ith  the  present  year,  they  will  publtali  American  editiom  of  lbs  two  I 
Quarterlies,  namely  :  — 

THE  QUARTERLY  REVIEW  frubHshod  by  Joh*  Muubat). 
THE  EDINBURGH  REVIEW  (publUhexl  by  Loromaici  &  Co.). 

Tbese  will  be  published  by  special  arrangement  with  the  British  I'ubluhers,  and 
printed  from  the  same  plates  as  the  British  Editions.  We  doubt  not  there  is  a  large 
ehvaa  of  cultivated  readers  in  America  wlio  will  be  tp  rv  glad  to  secure  these  two  great 


Th«  Eddibdbob  Review,  which  was  begun  in  1802  by  Sydney  Smith,  Lord  Jef- 
frey, and  Lord  Brougham,  was  for  years  the  leading  Review  of  the  world,  and  ha* 
always  maintained  an  exceedingly  creditable  rank  in  the  world  of  periodicals.  It  was 
the  organ  of  the  best  thought  la  the  Whig  party  in  politic*,  in  England,  and  has 
alwayi  been  distinguished  by  it*  able  treatment  of  historical  and  literary  aubject*. 

Tdb  Quarterly,  which  was  begun  in  1809,  has  uniformly  been  recok'nbted  as  the 
organ  of  the  best  section  of  the  Tory  |*ny,  and  has  treated  with  marked  ability  the 
various  political  and  social  questions  which  have  arisen  in  the  past  seventy  year*.  Iu 
articles  on  literary  topics  have  also  been  of  unquestionable  ability  and  great  influence. 

We  doubt  not  the  American  public  will  heartily  approve  and  support  an  enterprise 
which  offers  these  sterling  Quarterlies  in  their  original  elegant  typography  at  the 
same  price  at  which  they  have  been  heretofore  offered  in  cheap  reprint*.  The  price 
of  each  wiD  bo  94.00  a  year ;  the  price  of  sing!,  numbers,  S1.00. 

CLUBBING  RATES. 

For  the  Quarterly  Rkyikw  and  the  Kdwbcroh  Rrvikw  together  $7.00 

For  either  of  these  Review*  and  Tns  Atlantic  Mowtblt   7.00 

For  both  of  the  Review*  and  ThR  Ati-artic    10.00 

For  either  Review  and  the  Boston  Medical  ahd  Suroical  Journal 

(whioh  i*  $5-00  a  year)   8.00 

For  both  Reviews  and  the  Medical  and  Suroical  Journal  11.00 

For  either  Review  and  The  Reporter  (which  is  $10.00  a  year)  13.00 
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CHERCBINI'S  "  MEDEA  "  AT  VIENNA." 
BV  EDUABD  HANSLICK. 

That  the  performance  of  Mtdta  did  not 
fulfil  the  expectations  of  the  public  is  a  fact 
oo  which  there  is  but  one  opinion" — 10  we 
read  in  a  letter  from  the  Vienna  correspon- 
dent of  the  old  Leipriger  Mutibzeihrng  in  1803. 
Such,  then,  was  the  case  even  at  that  period, 
seventy-seven  years  ago  !  Perhaps  Cheru- 
bini's  manic  was  too  heavy  and  too  complicat- 
ed for  those  days,  jast  aa  it  is  seemingly  too 
simple  for  our  own.  When,  therefore,  was 
really  the  proper  medium  point  of  time  for 
this  celebrated  opera  ?  the  moment  of  it*  un- 
conditional and  irresistible  success,  of  its  popu- 
larity ?  If  wc  have  read  history  correctly  : 
Never.  We  may  also  add :  "  Nowburu. " 
Highly  extolled  but  only  listlessly  patronized, 
sdmircd  by  all  but  liked  by  few  —  sneb  has 
ever  been  tbe  fate  of  Cherub'ini's  Medea.  lint 
for  Let  deux  Joumeet,  and  it*  exceptionally 
great  success,  we  might  well  say  that  such, 
also,  was  the  lot  of  Cherubini  himself.  There 
is  so  much  about  him  inspiring  awe  and  respect 
that  uo  critic  ventures  to  depreciate  either  his 
natural  powers  or  his  art.  A  film  lofty  earn- 
estness runs  through  his  works  from  one  end 
of  them  to  the  other,  and  with  it  a  mastery  as 
evident  in  the  most  comprehensive  conceptions 
as  in  a  single  bar.  Though  he  combined  in 
himself  the  peculiar  excellences  of  Italy,  Ger- 
many, aud  France,  he  stand*  apart,  peculiar 
and  isolated,  impressing  on  all  he  does  his  own 
unmistakable  stamp.  And  yet,  yet — we  own 
it  with  shivering  veneration — his  operas  leave 
us  cold.  Intelligence — oxtraordinarv  intelli- 
gence in  arUnattera—  reigns  snpreme  in  bis 
music,  which  consequently  speaks  first  to  the 
reason  of  the  hearer  and  only  on  rare  occasions 
forces  itt  way  to  the  heart. 

We  need  not  seek  far  to  find  in  what  the 
cold  depressing  element  of  Cherubim's  works 
for  the  lyric  stage  consists,  and  why  Mtdea 
(which  comes  chronologically  half  way  be- 
tween Die  Zavherfiote  and  Fidelio)  does  uot 
carry  us  away  like  an  opera  by  his  contem- 
poraries. Mozart  and  Beethoven.  It  is  the 
absence  of  sensuously-beautiful,  warm,  life- 
possessing  melodies.  Who  ever  has  a  single 
melody  from  Mtdta  in  bis  heart  or  on  his  lips? 
Cherubini's  lyrico-dramatic  personages  speak 
very  expressively,  bat  what  they  say  in  musical 
tones  does  not  flow  from  them  often  enongh 
as  something  of  itself  musically  beautiful- 
there  is  melody  but  there  are  no  melodies.  A 
striking  observation  has  been  made  by  Ferdi- 
uand  Ililler,  who,  from  personal  acquaintance 
with  him,  has  given  us  many  characteristic 
■  From  tb*  Vkiu  An*  mu  rreete. 


traits  of  Cheruhini,  which  are  reflected  in  his 
music.  "  In  Cherobini's  nature,"  Hiller  tells 
us,  "  there  was  nothing  like  overflowing  and 
overpowering  force  of  imagination.  Though 
be  was  in  every  respect  admirable  and  worthy 
of  esteem,  and  at  the  bottom  of  his  heart  not 
without  almost  simple  kindliness,  the  most 
friendly  things  he  said  or  dkl  had  a  slight  taste 
of  bitterness  about  them.  Neither  by  his 
music  nor  his  personal  character  did  he  please 
completely." 

Another  writer  on  musical  matters  empha- 
sizes somewhere  or  other  the  fact  of  its  hav- 
ing been  a  lucky  thing  for  Cherubini,  who 
was  only  too  partial  to  sophistry  and  affecta- 
tion, that  he  was  by  birth  Italian.  I  con- 
fess that  it  is  from  the  circumstance  of  his  Ital- 
ian nationality  that  I  should  have  expected  a 
more  decided  influence  on  his  operatic  style. 
Cherubini  possesses  the  classical  sense  of  form 
but  not  the  melodious  charm,  the  happy  *en- 
suousness  of  the  Italians.  There  is  more  Italian 
blood  pulsating  in  Mozart  than  in  this  Floren- 
tine. The  exponents  of  Italian  criticism  al- 
ways regarded  Cherubini  as  belonging  to  the 
French  school,  while  for  the  French  he  was  a 
follower  of  the  eeole  aUimande."  Combin- 
ing in  himself  such  exceptional  qualities. 
Cherubini  seemed  selected  to  inspire  the  three 
nations  with  strong  and  lasting  enthusiasm. 
But  such  a  result  was  denied  him.  In  the 
theatres  of  his  native  Italy  he  always  was,  and 
still  is.  unknown.  In  France,  his  adopted 
country,  he  was,  as  director  of  the  Conserva- 
tory and  as  the  master  of  such  men  as  Boiel- 
dieu,  Auber,  and  Halevy,  held  in  high  esteem, 
but  as  an  operatic  composer,  be  never  met 
with  aught  but  neglect.  Fully  one-half  of 
his  solitary  great  Paris  success,  that  of  Let 
deux  Journee.WAs  due  to  the  libretto,  the  ex- 
citing point  of  which,  working  with  the  power 
of  actuality,  caused  every  heart  to  vibrate 
again.  This  state  of  things  has  long  passed 
awoy,  and  Paris  opera  houses  know  no  more 
of  Cherubini.  The  country  where  he  was 
best  understood  and  most  highly  honored  was 
Germany,  especially  Vienna,  where  at  the 
commencement  of  the  century,  the  oldest  and 
thu  youngest  of  our  great  masters,  Haydn  and 
Beethoven,  entertained  sincere  admiration  for 
him.  Of  his  operas,  however,  of  which  there 
are  no  fewer  than  1.1  Italian  and  16  French, 
only  Le*  deux  Joumeet  has,  even  iu  Vienna, 
retained  its  place  on  tbe  stage  up  to  the  pres- 
ent day.  In  the  course  of  the  last  twenty-five 
years,  tbe  attempts  made  in  Munich,  Berlin, 
and  Leipsic  to  resuscitate  Medea  have  invaria- 
bly met  with  honorable  success,  Itut  the  success 
has  been  very  transient.  To  the  Intendout- 
General,  Baron  von  Ilofmann.  belongs  the 
merit  of  having  rescued  this  classical  ojiera 
from  out  the  oblivion  of  half  a  century,  and 
produced  it  in  a  becoming  manner.  Hcrr  von 
Hofmann  probably  gave  way  to  no  delusion 
as  to  the  slight  impression  it  would  make  and 
the  probability  of  its  drawing.  Sjmntini's 
Vettale — another  combination  of  the  Italian 
and  French  style  ripened  under  the  sun  of 
Gluck  — would,  in  our  opinion,  have  been  a 
happier  selection.  Spontini  is  very  far  from 
rjossessine  the  technical  mosterv  of  Cherubini. 
I  but  he  has,  on  the  other  haud,  more  lire  and 


sensuous  beauty.  His  Vatalt  follows  tbe 
same  musical  ideal  less  strictly  than  Mtdta, 
but  it  doe9  so  with  more  dramatic  life,  warmth, 
and  charm. 

Medea  was  written  not  for  the  Grand  Opera, 
but  for  the  smaller  Theatre  Feydeau,  which 
was  a  regular  tributary  of  the  Academic  Boy- 
ale  and  confined  within  narrow  limits.  The 
Theatre  Feydeau  gave  mostly  comic  operas, 
vaudevilles,  and  stirring  pieces,  being  allowed 
to  produce  operas  only  with  spoken  dialogue 
and  without  any  ballet.  For  the  greatest  com- 
poser the  French  possessed,  as  well  as  for  his 
friend  M.'hul  (to  whom  Medea  is  dedicated), 
tbe  Grand  Opera  was  virtually  closed ;  the  two 
were  compelled  to  bring  out  their  greatest  and 
most  serious  works  at  the  Theatre  Feydeau, 
the  Opera-Comique  of  the  period.  Hence  the 
strange  fact  that  iu  Medea  the  singing  alter- 
nates with  spoken  dialogue,  which  tliat  ac- 
complished musician,  Franz  Lachner,  first 
changed  into  recitative.  Without  this  recitative, 
composed  with  as  much  modesty  as  mastery, 
we  should  be  quite  unable  to  bear  a  grand 
tragic  opera  like  Medea.  That  work  contains 
scenes  demandiug  the  highest  power  of  music 
and  the  entire  art  of  the  composer  (such  a 
scene  U  the  first  and  unexpected  ap|iearance 
of  Medea  at  Jason's  betrothal  in  the  first  act), 
and  these  scenes  were  tpoten  !  A  similar  in- 
cident in  more  recent  time*  i»  the  appearance 
of  Kdgar  at  tbe  betrothal  of  Lucia— can  we 
fancy  this  culminating  point  of  the  opera  with- 
out music,  and  merely  with  dialogue'' 

Another  material  fact  not  without  influence 
on  the  musical  shape  of  Medea  is  that  the  work 
was  calculated  for  a  small  house,  the  Theatre 
Feydeau  mentioned  above.  In  a  large  thea- 
tre, like  the  Opera-house  here,  the  instrumen- 
tation ap|>ears  strikingly  weak.  Kven  in  the 
most  moving  scenes,  we  wait  iu  vain  for  the 
grand  electric  slkoclc*  of  the  orchestra,  for  the 
flames  and  streaming  lava  of  tone.  But  there 
is  nothing  of  the  sort.  Cherubini's  instrumen- 
tation is  olways  artistic  and  full  of  character, 
but  uevcr  of  overwhelming  power,  at  least  for 
us  children  of  post-Beethoven  days.  Cheru- 
bini lays  the  entire  weight  on  the  stringed 
quartet,  which  the  wood  and  horns  merely 
back  up ;  it  is  only  rarely  and  sparingly  that 
he  employs  the  kettle-drums.  Trumpets  and 
trombones  are  teanting  altogether.  It  is  true 
thai  trombones  are  now  and  then  employed  iu 
the  Grand  March  of  the  second  act.  but  uot  in 
full  and  solemn  chords:  only  to  strengthen 
the  bass  part  of  tbe  chorus,  almost  as 
though  their  sole  mission  was  to  keep  in  tune 
the  basses  singing  iu  the  background.  Where 
too,  iu  conformity  with  the  taste  of  his  time, 
Cherubini  introduce*  certain  instrumental 
solos,  he  always  combines  with  them  some 
dramatizing  characteristic  ;  thus  a  soft  solo 
for  the  flute  accompanies  Dirce's  first  song, 
and  a  sombre  solo  for  the  bassoon  Neris's  air. 
Chernbini  is  fond  of  playing  with  the  sound 
of  the  different  instruments  in  a  manner  which 
frequently  borders  on  trifling  ;  a  short  motive 
is  given  out  by  the  flute  ;  repented  first  by  the 
horn ;  then,  in  a  higher  range,  by  the  oboe  ; 
and  then,  in  a  lower  one,  by  tbe  violoncello 
or  tbe  bassoon.  Numerous  such  illuminating 
sparks  and  sparklets  lend  animation  to  the 
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►core  of  MtHta.  hut  we  would  willingly  give 
them  all  for  one  large  fire.  Thus  it  come*  to 
(!•«•  that  we  follow  with  interest  Cheruhiui's 
artistic  orchestration,  with  its  painfully  con- 
scientious example*  of  characterization,  but 
we  are  never  carried  away  by  it»  |K»wer :  nay.~ 
scenes  which,  when  we  read  them  in  the  score, 
we  expected  would  produce  a  very 
impression,  jmss  by  almost  without  leaving  a 
trace. 

In  Mtdni.  a»  in  all  C'hernhiui's  o|ient8.  grand 
ami  genial  moments  alternate  with  purely  for- 
mal passages ;  lofty  inspiration  with  mere 
padding.  Thin  last  ha*  a  depressing  effect, 
specially  when  it  appears  in  a  favorite  form 
Of  the  eom|H»er'a.  namely,  that  of  repetition  ; 
frequent  wearisome  repetition,  both  of  the  mus- 
ical phrase  and  of  the  word*.  The*-  repeti- 
tions cause  each  piece  to  appear  even  more 
spun  out  than  it  really  is  and  we  cannot  blame 
the  hand  which  ha*  freely  rat  nearlv  evert  one 
of  the  uumberH  for  the  jK-rformancc  here. 
The  development  of  operatic  inline  has  pro- 
ceed eel  and  in  still  proceeding  so  rapid  I  v  that 
the  lajme  of  no  more  than  from  seventy  to 
eighty  years  Museseven  acknowledged  master- 
piece* to  age  fearfully.  Xot  only  do  musical 
details  strike  tin  now-a-days  ns  strange  and 
formalihtic  in  (  heruhini.  but  even  his  dra- 
matic form  of  ex|ircs*iou.  an  highly  and  so 
justly  esteemed,  does  not  always  suffice  for  the 
increased  demand*  of  the  present  day.  We 
recognize  and  admire  the  correctness  and  deli- 
cacy of  his  dramatic  intentions,  but  we  do  not 
mid  them  invaribly  carried  out  with  sufficient 
fullness  and  |>ower.  How  have  our  demand* 
iu  this  |*»rticiilar  risen  since  the  time  of  Mo- 
zart, Beethoven,  and  Welter?  ]«t  any  one 
examine  the  musical  characterization  of  the 
various  |<cr*oiiagc»  in  the  o|>era  of  Mriirn. 
With  the  exception  of  the  heroine,  they  are 
really  mere  shadows.  Jason,  Creon.  Dirce. 
and  Xeris— all  drawn  with  faultier  accuracy, 
but  colorless  and  insignificant.  One  of  the 
moat  obvious  and  most  indisputable  advanta- 
ges of  music  over  jioetry  is  that  the  former  at 
once  eouviuees  directly,  where  the  Utter  must 
give  a  motive,  step  by  step,  for  everything. 
Musician*  appreciate  exceedingly  this  heart- 
compelling  and  unavoidable  power  of  ojiera 
as  op|iosed  to  the  weakened  effect  produced 
in  spoken  drama  by  the  operations  of  the  in- 
tellect. And  yet — how  much  more  profound 
and  more  convincing  is  the  impression  made 
on  us  by  flrillparzer's  .YroVo  than  by  Cherti- 
bini's  '.  Ix'l  any  one  compare,  not  merely  (he 
total  impression  of  the  whole,  but  the  analo- 
gous leading  scenes  and  figures  in  the  spoken 
with  those  in  the  musical  work.  Iu  C.rillpar- 
*cr's  play,  the  king,  his  daughter,  mid  Jaann, 
stand  out  ipiile  different  from,  and  in  nieelv 
graduated  opposition  to,  Medea;  in  Qicrnhini 
all  these  personages  form  only  one  hostile  wall 
against  her.  In  (irill|Htr/er.  we  hare,  beside* 
Medea,  the  lovely  painted,  highly  finished, and 
fair  form  of  (  reusa.  the  while  rosebud  com- 
manding our  most  lively  sympathy  as  she 
stands  by  the  side  of  the  magnificently  nam- 
ing FttwrtUntl.  And  Jason,  the  faithless  and 
hateful  deceiver,  how  carefully  is  he  (Kirtrayed 
by  the  poet  with  everything  ca|wblo  of  ex- 
plaining or  of  rendering  his 


able!  In  Clierubini's  opera.  .Jason  is  an  un- 
important tenor  and  Crensa  (Dirce)  an  un- 
important ttconda  donna.  C'reon  and  Xeris 
are  conventional  figures  of  the  same  sort. 
Medea  la  the  only  personage  in  whom  we  take 
an  interest,  not  to  say  the  ouly  personage  at 
all  in  the  whole  opera.  It  was  a  fault,  though, 
perhaps  an  intentional  one.  for  the  librettist 
and  com|Hiser  to  make  the  whole  storv  a  long 
monody,  as  it  were,  for  Medea,  compared  with 
whom  every  one  and  everything  else  are  mere 
decorative  adjuncts.  In  other  respects,  the 
libretto,  though  much  wanting  in  variety,  is 
certainly  fashioned  with  great  cleverness  to  sat- 
UfytliereipiiremenUofopera(oftheo»ds<hool). 
The  Medea-*aga.  which  ever  has  lieen,  and 
ever  will  be,  one  of  the  most  powerful  subjects 
that  can  be  selected  by  a  dramntisi.be  he  poet 
or  eomjioser.  is  consistently  constructed  and 
the  gradual  working-lip  of  the  interest  well 
carried  out. 

With  regard  to  I  be  separate  number,  in  the 
opera,  we  must  content  ourselves  with  direct- 
ing intention  more  particularly  to  only  a  few. 
The  overture,  like  the  introductions  to  *« 
many  oilier  works,  now  forgotten,  of  (  heru- 
bini's.  is  still  an  omameut  of  our  concert-pro- 
gramme*;  with  its  noble  bearing,  its  genuine- 
ly French  pathos,  and  its  delicate  instrumen- 
tation, it  now  almost  strikes  lis  as  a  concerl- 
overture.  Truly  Cherubiuiaii  in  every  liar, 
it  is  in  the  best  sense  characteristic  of  a  master 
fond  of  saying  more  in  his  orchestra  than  in 
his  songs.  A  proudly  and  finely  built-up  com- 
position is  the  gruud,  slow,  concerted  piece  in 
F-major  of  the  first  act:  "Dieuxet  Decsse*.'' 
though  its  effect  is  marred  by  the  long  and 
monotonous  holding  of  the  harmouv  of  the 
tonic  and  dominant.  The  dtict  between  Jasoti 
and  Medea  at  the  end  of  the  first  act  moves  us 
strongly  by  its  iutensedrnmatii  •  passion.  When 
we  come  to  the  second  act,  we  admire,  in 
Medea's  prayer  that  the  king  mav  at  least 
grant  her  a  single  day  more,  the  grand  tragic 
pirit  of  the  whole,  with  iu  truly  genial  grada- 
tion of  declamatory  and  musical  details.  For 
noble  beauty  of  tone  and  solemn  dignity, 
there  are  few  things  comparable  to  the  show- 
piece of  the  opera:  the  march  and  chorus  at 
Jason's  nuptials.  Let  the  reader  remark,  on 
the  second  introduction  of  the  women's  chorus, 
the  three  series  of  triads :  d.  f,  c ;  c,  e-fiat.  h ; 
b.  d-flal,  a-flat ;  which  sound  almost  like  au 
announcement  of  H.  Wagner's  coming,  with 
the  chromatically  diwueoding  *oprauo-part : 
•Doux  hymen  The  third  act  is  short,  consist- 
ing of  only  two  scenes  and  aiming  more  at 
dramatically  moving  portrayal  than  inde- 
pendently musical  invention.  Its  wbolu  effect 
rest*  on  the  art  of  whoever  may  represent 
Medea;  if  the  artist  can.  as  singer  and  ac- 
tress, satisfy  thu  very  high  demands  wade 
on  her.  she  almost  causes  us  to  forget  the 
composer.  Mine.  Matenia  is  here  thorough- 
ly admirable;  indeed,  altogether,  she  decided- 
ly  surged  in  the  part  all  our  expectations. 
A  remarkable  improvement  has  lately  taken 
place  in  this  lady.  Her  habit  of  heaping  up 
shrill  aud  violent  accetit*.  which  once  iinpart- 
i  a  character  of  wild  naturalism  to  her  sing- 
iug  as  well  as  acting,  and  spoilt  the  pleasure 
we  should  otherwise  have  derived  from  her 


magnificent  natural  powers,  has  now  miA* 
way  for  a  calmer,  more  moderate,  atal  mors 
feeling  style  of  expression.  Mow.  Jlan-mt 
still  finds  the  most  powerful  effect*  iu  the  res- 
onant metal  of  her  voice,  but  it  is  no  long** 
(here  alone  that  she  seeks  them.  She  hu  u 
length  perceived  that  even  the  most  passion- 
ate part  should  uot  always  be  painted  uniB. 
tcrruptedly  al  frttto  ;  the  perception  of  thi, 
fact  has  been  at  once  followed  by  the  most 
zealous  study,  and  that  in  iu  turn,  by  the 
most  gratifying  success.  We  may  rtthnat*. 
her  Medea  the  more  highly  because  oor  oper- 
atic singers,  on«s  and  all.  have  become  «ujf». 
miliar  with  Cherubim's  vocal  style.  Despite 
their  praiseworthy  efforU,  all  the  artisu  en. 
gaged  in  the  performance  moved  aboat  it 
though  in  an  uncomfortable  garment,  which 
hung  loosely  on  them,  aud  which  they  coald 
neither  wear  properly  nor  fill  i 
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P1UIW  Ut'FAV  To  PALESTB1N-A. 

Apart  from  all  other  wslbetic  coojideraiiua, 
the  striking  feature  of  classical  art  is  in  uni- 
form elegance.  Hy  this  word  elegance  I  do  mat 
mean  mere  obedience  to  conventionaJ  ftsad- 
ards  of  posture,  dress,  action  or  language,  an 
rather  that  intrinsic  refinement  of  thought  ami 
expression,  that  unostentatious  dignity  sare  sf 
iu  own  worth,  which  is  the  one  essential  to  what 
we  call  high  breeding.  The  classic  »«tocnr 
atmosphere  is  one  of  supreme  refinement.  The 
fifteenth  and  sixteenth  centuries  mav  be  eslbal 
the  golden  age  of  music ;  the  age  of  perfect  la- 
nocenee  and  purity.  The  element  of  strogflr 
and  strife  had  not  yet  been  introduced  iato  h. 
It  will  be  reiuemberwd  Uiat  the  musical  interval 
of  Uh-  tritoDe  (an  interval  of  very  peculiar  char- 
acter) was  in  those  day  >  called  the  diahalmt  n 
miuica  (tlve  ilevil  in  music).  This  name  was,  ia 
one  sense,  more  filling  lhan  was  then  suspected. 
This  tritone  is  the  basis  of  our  modern  loasl 
system.  It  was  the  Eve's  apple  which  once  est** 
let  all  the  passion*  loose.  In  it  lay  the  power  of 
evil.  When  Montevenle  introdu 
into  music  the  art  had  what  theologians  would 
call  its  fall:  from  being  divine  it  became  human 
It  gave  a  voice  to  every  passion  in  ntaa;  it  be- 
came capable  of  larger,  grander,  and  vaster  de- 
velopments. In  other  words,  the  face  of  the  art 
was  wholly  changed.  But  what  had  gone  be- 
fore was  not  thereby  undone  and  cancelled.  The 
genius  of  the  Beethoven*,  Moiarts,  Backs 
does  not  cast  a  single  shadow  upo* 
•,  serener  glory  of  the  I'alesu-fnas,  the 
GabrielU,  the  Ockeubeims,  an<l  Joaquin*.  ««r 
of  the  movements  in  whose  masses,  motets  and 
respiicins  are  verily  an  anticipated  lhaaalopsis,  a 
glimpse  i>f  heavenly  [a-ace  and  beatitude.    .   .  . 

The  musical  tasks  which  <avupied  composers  of 
this  great  epis-h  were  |>retlv  much  as  follows: 
First  and  foreinnst  stood  tin-  mass.  (*pon  the 
teat  of  the  church  mass  coM|K>sers  spent  their 
best  (siwers.  These  old  masses  were  common  I  • 
known,  ma  by  the  musical  mode  or  key  in  which 
ihey  were  written,  as  i«  customary  now-a-days,  but 
by  the  name  of  the  melody  which  the  cottipo~rf 
u«>k  for  Ids  ruiiiuf  jirmnt.  Insteail  of  beiaf 
Doriau,  Mt.\»-I.ulian,  or  Phrygian  aiassee,  or 
in  I).  ('-minor  or  E-ftat,  ibey  were  knows 
</e  Brain  Virgin*"  "Mum  fHammt 
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tll«  COnk 

i  was  oci 
r  the  fir 


gr<K, '  etc.  When 
own  caatus  firman  i 

tu  n  Slued  after 
iliem*.    Thus  we  havi 
Mi ;  Missa  Mi,  Fa,  etc 
wan  tire  melody  of  sow 
sacred  work,  elm  text 
wax  sonrctiiues  interikol 
the  ritual  text  of  the  m 
waa  known  as  Jatrtlun 
Joaquin's  maw  De  Betila 
in  the  Gloria  sings  not  onlr  th 
intermingle*  with  it  many  alhtsi 
Virgin  as  follows:    Driminu/  I 

patru.  prinko-genitu*  Marin 
tjui  totlis  neccwfti  muttJit  i 
frrrm  ail  Maria*  gloriatu, 
Mariam  sanctifkeans,  tu 
gtjikeroans,  tu  so/u*  tiliii 
Je»tt  (?kri*ter  chm  miHCto 
like  this  bad  at  leant  a 
in>;.  but  MinirtiiiK-H  vie  ti 


ented  his 
done,  the 
4  few  uotcs  of  thv 
Ia  Sol,  Fa,  Ite, 


Wlnm  tike  canttts  firukus 
church  canticle  or  uther 
uf  the  canticle  or  hymn 
,ted  lartwcen  the  words  of 
ua**.    Thin  inier|>olniion 
n,  ur  stulhug.    Thus  in 
Virqint.  tike  tenor  voice 
ritual  text,  ImU 
n-  to  the  Holy 
as,  Aqtiw  Dei, 
Vlrgiuis  Matri> 

wtcipe  ilffirrrtllittHttN  nit*- 
'fWHIHIM  tu  imIh*  Mihi'lui, 
nitiu*  Dummus  Mariam 
iomus  Mariam  curenau* 
SfHrjn,  etc.  Farcitoras 
lertain  sseiisc  anil  mran- 
d  svitteikces  like  the  fol- 


lowing in  the  A'j 
ih«>k:   Are  Kvrii 


t  EU'miu  of  an  Are  Maria 
Attti'm  yititiu  /rfrwi.  Domit*ii* 
if  urn  leison.  Unt  all  sorts  of  farcitura  were 
afterwards  strictly  forbidden  by  tin;  Couneil  of 
Trent,  and  composer,  were  forced  In  .tick  to  the 
ritual  text. 

The  Requiem  Mass  >u  also  a  favorite  theme  for 
composition.  It  is  noticeable  that  the  Dim  Irn, 
that  main  •lay  of  modern  composers,  did  not  appear 
in  tlie  old  Requiem  Masses  at  all.  In  its  place 
waa  *ung  Si  ambutivrrro  in  mnltu  umbi'a  murii*. 
Next  in  rank  to  tlw  niass  stood  the  motet.  This 
was  a  shorter  form  of  composition  on  tike  text  -if 
a  pmlm.  an  anliplion  or  a  church  hy  inn.  Pa*, 
i  from  the  Gospels  and  Attn  of  the  Ajvostlc*, 
Song  of  Soluin<m  or  the  Book  of  Job.  were 
ta  set  to  music  a»  motets.  The  story  of  the 
especially  a  favoritu  subject.  One 
•  motets  which  strikes  ui  now  as  mid 
i  that  the  title  ww  often  set  to  music  as  well 
aa  the  text.  In  the  way  of  secular  music  we 
finj  the  contrapuntal  part-song,  or  madrigal,  a 
font)  of  composition  for  which  almost  all  the 
great  com|>oaeT>  of  this  e|M>ch  showed  e»|K-cial 
predilection.  In  all  these  various  form*  of  i-om- 
positjon  the  old  ma»tcr«  did  tl 

UkU»lc  M?rortl  with 
the.  spirit  of  the  text.  I  say  the  general  i-lutrar- 
t«T  of  the  mn»ie,  bei'ause  in»taikcc*  in  which  iIh- 
«i"»nifk-»n<e  of  any  particular  wonl  ur  n-iitcncc 
was  mo»icallv  eiophasixed  are  extruurely  rare. 
The  music  of  the  K* 


leiiuiem  .1 


.M:l 


i»  in  general 

leas  elaborate,  more  austerely  xiniplu  tliao  that  of 
thtt  ordinary  mans  ur  niulet.  As  a  rule,  the  cotn- 
plexltr  and  elaboration  of  style  increased  as  tike 
<x>ea position  progressed.  The  .lynMn  Dri,  the 
last  number  in  the  mass,  was  accordingly  iua<le 
the  theme  for  the  most  intricate  tttutrapuntat 
treatment.  There  was  a  vtreat  ileal  of  the  votive 
spirit  in  these  old  composers.  Their  sacred  emu 
positions  were  not  so  much  didactic  uiusical  hoin- 
ilie»  or  personal  expression*  of  religious  senti- 
ment, a>  they  were  volive  offerings.  The  uiore 
lofty  the  theme,  the  nukre  carefully  wrought  wa» 
the  music.  The  feeling  was  that  the  must  exalted 
subjects  were  most  worthily  treated  iti  the  high- 
est   and   most  finely  organized  musical  forms. 

Yet  no  matter  hnw  complex  the  musical  means 
employed,  the  eomjMisers  were  ever  studious  of 
simplicity  and  unity  of  effeet.  The  composer 
mi^ht  have  to  expend  the  most  arduous  labor  upon 
the  technical  part  of  his  work,  he  might  heap  one 
intricate  contrapuntal  device  upon  another,  but 
to  the  listener  his  music  must  seem  beautifully 
rltrar  and  simple.  In  those  days  to  write  music 
was  the  severest  of  labor ;  to  listen  to  it  was  pure 
ecstasy.  One  peculiarity  deserves  especial  notice. 

Composer*  very  soon  abandoned  the  old  device  of 

tl>e 


auil  Gregorian  chants  together.  Rut  a  reminis- 
cence of  this  curioo*  practice  remained  in  vigor 
for  a  long  time.  Instead  of  looking  to  the  Gre- 
gorian chant  to  furnish  the  cantus  firniu*  of  a 
sacred  composition,  composers  often  look  a  popu. 
lar  secular  melody  for  a  cantus  firiuus  in  their 
nia«ses  ami  motets. 

Of  tile  early  composers  of  tikis  great  epoch 
we  know  little  save  their  works.  Tlie  lirst 
name  of  im|Mjrtancv  is  that  of  (iuillatuue  Dufay. 
His  birthplace  has  not  been  discovered  to  aln 
soliite  certainly,  but  he  was  probably  Isam  at 
I'himay,  in  the  southern  part  of  tike  Coontv  of! 
Ilainatilt,  in  the  Netherlands,  between  l&3o  ami 
isjft.  YYIkcu  still  quite  a  young  man  he  went 
to  Italy,  as  indoed  almost  all  the  great  flemish 
coin|>osers  did,  and  we  find  ftuil  he  was  a  tenor 
siuger  in  the  I\>ii(Uic-al  choir  iu  lloiike  in 
In  thoM.'  days  siugurs  were  musicians,  strangely 
a*  it  may  souud  to  our  ears,  lie  afterwards 
visited  France  and  the  ls>w  Countries,  and  died 
in  Konvu  at  an  sslvaneeil  age,  in  14*/.  Dufay 
may  be  called  the  Itrst  real  contrapuntist,  and  if 
anv  one  can  claim  the  title  of  Father  of  Music, 
Ike  can.  In  his  works  we  find  the  first  ^eruis  of 
organic  musical  form.  He  intnslikccd  onler  and 
system  into  lite  Imtscly-connerted  discantus  of  tin- 
French  dechants-itrs ;  and  it  was  in  his  hands  thai 
this  discantus  lirsl  Isecatne  worthy  of  the  uaim- 
of  counterpoint.  His  gnat  cottt«m|voraries,  bulb 
of  Ukem  iniu-h  yuuuger  men,  however,  were  Kgide 
Uukchois,  burn  at  Kinche  in  Haiuaolt.  aud  wIhj 
died  between  Mat  and  HS4 ;  awl  John  l>un- 
stabkv,  bum  alaiut  U0O,  nt  Dunstable  in  lleslford- 
shire,  Knglaikil,  and  died  at  Walbrook  in  ltjt. 


Dufay  and  RinchiM! 
temporarie*,  formed 
Xetherland  sch,»»l. 
in  coiuuiuu  willi  all 
and  of  tike  next  suei 
disagrrs-alkle  in  the 
fifth  without  lli, 


with  some  les*  n'kted  eon- 
what  is  known  as  the  first 
It  is  noticeable  that  I ) ■  l f .» s , 
other  coiki|H».-ers  of  his  own 
-veditig  |K'rio,l,  found  nothing 
Isaru  interval  of  the  |icrfecl 
ijor  or  minor  third,  \ow-n- 


iklv  foi 


Dufa 


days  we  use  the  uugaritished  liftl 
blood^urtlling  klrantatu*  purikose. 
time  it  was  sweet  ami  lovely  to  musical  ears. 
Among  the  es»m|Me.er*  of  tlw-  next  ^eiieniliini, 
next  of  whom  were  pupils  of  llim-hoi-,  and  who 
formed  a  sort  uf  transition  srhovil  IsMween  lie- 
first  and  second  |>eri<sl'.  are  Vincent  Fangues, 
Antikine  Ilustioiv  Kirmiu  Cariui  and  .lohaune> 
Kegis,  otherwise  known  a»  Jean  du  llo\ . 

The  greatest  of  liinelkuis's  |>upils  >v  Johauues 
Dikeuheiiu  (or  Ocke-^lkeni),  who  was  Isank  al 
Antwerp  between  1 4  IS  ami  14  /u.  He  exertvsl  a 
stronger  and  more  universal  inHueiti-e  utam  musi* 
cal  composition  than  any  man  of  his  day.  He  was 
the  first  compowr  who  was  dignified  with  the  title 
of  Frince  of  Mil-ic.  and  was  at  uncetbe  chief  aud 
founder  of  the  second  Netherland  srlnajl.  With 
hiui  counterpoiikt  gaiueil  iu  grai-e,  freedom  and 
elaslk-ity,  and  were  it  uot  that  his  works  have  Invcn 
thruwu  somewhat  into  the  shade  hy  lite  mure  la-il- 
liant  geniiii  of  his  great  pupil  Josipjiu  Depret, 
his  name  would  still  be  the  must  famous  of  the  lif- 
leeuth  ceuturv.  lint  he  is  still  to  be  ivmemla-red 
as  live  great  master  of  the  Netherlandish  counter- 
point. The  date  of  his  death  is  not  known. 
His  ooiikpositiiuis  were  held  in  the  very  highest 
esteem  both  in  his  na'ke  country  and  Italy  —  he 
was,  in  fact,  the  model  composer  of  his  day. 

His  famous  pupil,  Josipiin  Depres.  was  born  in 
Hatnault  about  14,50  ur  II.'  .,.  Like  utany  of  his 
predecessors  and  cuute)n|M>raries,  he  went  to  Italy, 
and  we  find  his  name  among  the  singers  of  the 
Pontifical  choir  of  Rome  in  1484-  He  died 
August  ii,  1521.  The  historian  Ambros  calls 
Josqnin  the  first  genial  composer.  There  is,  in- 
deed, a  gentle  pathos  and  sentiment  in  his  music 
which  we  look  for  in  vain  in  that  of  his  pre- 
decessors, and  which  is  hardly  surpassed  by  tlve 
greatest  Italian  composers  of  the  sixteenth  century. 


Ambros  does  not  tire  of  extolling  what  he  call* 
ll»e  Jos>|uin  look  of  yearning  for  heart™.  The 
closing  phrase*  of  many  of  his  movements  are  a 
pure  ecstasy  of  divine  love. 

Other  composers  of  this  second  school  were 
I'ierre  tie  la  Rim.*,  Antoinc  Bramel,  Alexander  Ag« 
ricola,  aud  greatest  of  all,  Orlando  de  l,a*Mk, 
This  wonderful  man,  in  whose  rausUr  tike  sresmd 
Netherland  selkonl  reaclM-sl  its  culminating  point, 
was  burn  at  Mons,  in  Hainault,  in  1520.  one  vear 
Ikefore  doMpiin's  death.  In  his  larylkood  he  was 
idioir-ls>y  in  the  Church  of  St.  Nicholas,  at  Mons, 
but  was  kiilnap|ied  three  times  on  account  of  his 
wonderful  voire.  At  the  age  of  twelve  he  ac- 
companied tike  Viceroy  of  Sicily  ,  Ferdinand  de 
GiMtaaga.  to  Milan,  and  tbence  to  Sicily.  In 
1641  he  went  to  Koine,  and  after  passing  six 
months  in  the  palace  of  the  Cardinal- Arch* 
bislkop  uf  Floreuce,  who  wa-  then  stopping  in 
Rome,  he  obtained  the  important  positiiuii  of 
teaclker  of  tike  choir  in  the  Basilica  of  San  Gio- 
vanni, in  Katcrano,  although  he  was  but  twenty, 
one  years  old.  He  held  this  olBce  till  I54«.  He 
then  travellod  tlkronglk  many  |mrts  n/  Kurope, 
finally  settling  in  Munich,  where  be  assumed  the 
leadership  of  the  tlkcn  famous  clkoir  of  Albert  V, 
of  Havana.  It  Ikas  been  repurtesl  that  while  he 
was  in  Paris,  Charles  IX  order**!  hlnk  Ut  write 
tlie  celebrated  Seven  Psalms  of  Penance,  which 
were  to  serve  as  a  balm  to  the  royal  soul,  then  too 
much  troubled  with  tike  shadow  of  the  St.  Bar- 
tholomew massacre.  The  only  difficulty  about 
tliis  touching  storv  of  medicinal  music  is  that 
these  very  psalms  are  to  he  found  carefullv  writ- 
ten out  in  the  Munich  Library,  in  volumes  hearing 
the  unquestionably  authentic  dates  of  fnnu  lAeA  to 
I  ft  70,  and  the  massacre  erf  Si.  Bartholomew  took 
plact.'  in  I.'m'J.  Sii  this  little  aitetMote  came  into 
the  world  like  many  otlkers  alsjut  gmat  musicians, 
through  die  luirn-gale  uf  dreams.  Orlando  Lasso, 
siikce  his  lirsl  visit  to  Italy,  moved  in  the  very 
highest  social  aud  intellectual  circles.  He  mar- 
ried Rtstfina  Weekiiurer.  a  amid  of  honor  at 


(he.  dtural  court  of  Brabaut,  and  was  himself 
rabssl  lo  lire  order  of  nohility.  He  wa»  the 
kikosl  voluikkiiious  com|kus»r  on  record.  The 
number  of  his  works  is  quoted  at  over  1.0<>0. 
No  wonder  that  this  constanl  strain  uja>n  his 
brain,  added  to  the  daily  performance  of  his  olfi- 
trial  iluttea,  at  last  told  upon  his  nervous  system. 
In  the  last  few  years  of  his  busy  life  he  fell  into  a 
profound  melancholy.  Tlie  machine  was  worked 
>HkU  and  oik  June  13, 151*4,  he  dieal,  four  months  al- 
ter tlw  death  of  Palcxtrina,  in  Rome.  He  was  the 
laM  as  well  as  thv  greatest  of  tlw  Xollkertand 
com|»ksers.  Through  him  all  the  science  anil  re- 
finements of  Flemish  music  were  introduced  into 
( lennany . 

To  follow  the  course  of  music  fi-oni  lh^ 
NetherlamK  to  Italy,  we  must  go  back  a  little. 
One  of  the  most  noted  of  the  Netherland  com- 
|i«scrs  was  Adrian  Willaert,  burn  1 4!'u,  iu  Bruges. 
He  was,  in  all  probability,  a  piqul  of  Josipiin 
DepnVs  although  the  testiikkony  oil  this  point  U 
not  quite  unquvstkonesl.  At  any  rate,  wn  know 
that  when  he  went  to  Rome  he  was  not  a  little 
astonished  to  hear  a  six-voice  umtet  of  bis  own 
sung  by  the  Pontifical  choir,  and  highly  esteemed 
as  a  line  composition  of  Joaquin's.  His  pleasure- 
was  perhaps  not  quite  so  great  wlu-n  he  told  the 
papal  fingers  that  he  was  the  real  author,  and 
>aw  the  august  choir  immediately  lay  tike  work 
aside,  in  high  dudgeon  that  they,  llt»  first  sing- 
ers in  the  world,  had  been  wasting  their  voices 
and  enthusiasm  on  tlie  music  of  an  obscure 
Netherlander.  Willaert  bad  the  laugh  on  his 
tide,  though,  and  did  not  long  remain  obscure. 
Andrea  Gritti,  Doge  of  Venice,  recognized  the 
young  man's  genius,  and  when  the  leader  of  the 
choir  of  St.  Mark's  died,  Gritti  sent  to  Rome  for 
Willaert,  In  spite  of  all  opposition  to  tike  unknown 
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foreigner,  and  on  December  12, 1517,  Willaert  en- 
tered upon  the  performance  of  the  duties  of  his 
hew  office.  'Hie  choice  was  a  good  one,  and  the 
vespers  at  St.  Mark's  toon  became  famous  over 
all  Italy.  A*  a  rompoiier,  Willaert  was  the 
legitimate  successor  of  Joscpiin.  lie  may  be 
called  the  real  father  of  the  madrigal.  Now  be 
in  principally  famous  at  the  founder  of  the 
great  Venetian  school  and  the  matter  of  Andrea 
Gabrieli. 

Andrea  Gabrieli  wa»  of  a  noble  family,  and 
waa  born  in  the  Canareggio  ipiartcr  of  Venice, 
about  1510.  lie  entered  the.  ducal  clioir  as  a 
singer  iu  1536,  and  wan  raised  to  the  position 
of  organic  at  St.  Mark's  after  lux  master  Wil- 
laert'a  death,  in  1566.  lie  died  in  15*6.  Of 
his  man*  pupils,  two  are  esjiecially  famous  — 
Giovanni  Gabrieli,  bis  nephew,  and  Man*  Ia-o 
Hauler,  who  was  a  German,  born  at  Xurera- 
burg  in  1564.  lie  came  to  Venire  in  15X4  and 
studied  with  tile  elder  Gabrieli  until  the  hat- 
ter's death,  lie  then  returned  home,  and  in  1601 
went  to  Vienna.  His  fame  as  an  organist  was 
almost  universal,  and  as  a  composer  lie  ranked 
very  high  as  one  of  (he  glories  of  the  Venetian 
school.  The  Emperor  Rudolph  II  gave  him  a 
patent  of  nobility.  In  1608  he  entered  tlie  ser- 
vices of  Christian  11  and  Johann  Georg.  Ehx-tora 
of  Saxony.  He  died  of  consumption  at  Friiuk- 
fort-oD-the-Malu,  June  5,  1612.  But  it  is  iu  his 
fellow-pupil  of  old  Andrea  that  we  have  the 
most  shining  light  of  the  Venetian  school.  Gio- 
vanni Gabrieli  was  born  in  Venice  in  15J7. 
He  became  organic  in  St.  Mark's  in  1584.  With 
two  exceptions  lie  was  the  greatest  composer,  not 
only  of  his  day,  but  of  his  whole  epoch.  Ills 
peer  was  Orlando  Lasso;  his  only  snperior  was 

—  but  wail  a  little. 

(To  be  continued.) 

THK  HISTORY  OK  PIANOKORTK 
PLAYING. 
HI. 

With  the,  third  lecture,  delivered  in  the  Lecture 
Tbeatre  of  the  South  Kensington  Museum,  Herr 
leaner  brought  hLs  chronological  study  of  pianof  urte 
playing  as  far  as  Bvt-tUoven.  Commencing  with 
the  three  educational  w  ritcrs,  John  Baptist  Cramer, 
Ludwlg  Berger,  and  Carl  Cxcrny,  the  lecturer  said : 

—  After  the  lime  uf  Clemenli  more  attention  was 
paid  to  the  techulesl  part  of  pianoforte  playing 
In  Haydn's  and  Mozart's  sonatas  tliere  are  no 
stretches  longer  than  an  octave,  and  the  figures  con 
skst  mostly  «f  scales  aud  broken  chorda.  Hut  after 
their  lime  the  chords  were  widened,  rum  in  thirds, 
sixths,  and  octaves  were  introduced,  and  the  ex- 
pression became  mure  brilliant.  (Yarner  was  a 
pupil  of  Clemeutl  fur  one  year  awl  profited  by  his 
instructions,  but  he  inclined  more  to  the  school  of 
Motart.  Clemenli  lacked  grace,  refinement,  and 
warmth  of  feeling,  and  this  absence  of  enthusiasm 
n  found  In  all  Italian  milium  far  the  piano.  White 
noted  fur  lire  In  their  vocal  music,  in  instrumental 
composition  they  »re  cold,  conventional,  and  shal- 
low. They  possess,  however,  one  good  quality  — 
clearness.  By  nature  the  Italians  are  practical, 
economical,  and  indolent,  and  them-  qualities  appear 
in  their  music.  Tlielr  writing  is  practical,  for  it  is 
perfectly  clear ; .  it  I*  economical,  for  the  same 
matter  is  re|iealcdlj'  used;  and  they  show  their  in- 
dolence in  not  taking  lite  trouble  to  work  out  their 
themes.  Hut  this  thematic  work,  so  distasteful  to 
the  Italians,  was  practised  by  Cramer,  who  is  most 
celebrated  for  his  100  studies,  which  appeared  in 
1820.  Far  from  seeming  antiquated,  they  have  not 
lost  a  charm,  but  are  as  fresh  as  when  they  first 
came  out,  being  beautiful  in  form,  harmony,  sod 
melody,  Ingenious  and  useful.  Our  young  pianists 
Incline  to  shirk  studies,  as  if  there  were  a  royal  road 
to  learning,  but  lliey  would  be  more  patient  did  i 
they  but  cousider  how  much  labor  is  involved  in 
tlie  writing  uf  a  single  study,  and  the  amount  of  j 
time  thai  must  have  been  expended  in  the  mastery 
of  contrapuntal  rules.    They  would  perceive  how  | 


small  in  comparison  is  the  labor  of  learning  to  that 
of  composing.  Cramer's  Studies  sbow  the  art  of 
pianoforte  playing  in  its  best  light,  and  exhibit  every 
different  style-  It  is  said  that  Cramer  intended  his 
Studies  as  a  preparation  to  Bach's  Preludes  and 
Fugues,  ami  a  better  could  not  have  been  found. 
They  put  the  technical  machinery  into  working 
order,  whence  their  great  importance.  Cramer  was 
one  of  the  best  of  pianists,  his  tone  was  very  rich 
and  round,  his  appearance  while  playing  eminently 
gentlemanly,  lie  combined  the  best  qualities  of 
the  Moaart  and  Clementi  schools,  ami  Beethoven 
preferred  his  loach  to  that  of  any  other  player. 

After  playing  a  selection  of  Cramer's  Studies 
Herr  Faqer  continued : — Ludwig  Berger,  born  1777, 
died  1(00,  is  comparatively  unknown  in  Kngland. 
To  some,  however,  he  is  familiar  as  the  teacher  of 
Mendelssohn.  He  wrote  effective  and  interesting 
pieces,  and  was  an  excellent  pianist,  belonging  to 
what  is  called  the  Eclectic  School.  Granted  that 
the  great  geniuses  make  the  strides  In  art,  tlie  minor 
talents  consolidate,  polish  and  round  off  the  rough 
corners  left  by  genius  Just  so  Berger  did  good 
service  in  accelerating  the  progress  of  pianoforte 
playing,  and  also  as  a  teacher  is  deserving  of  esteem. 
His  Studies  are  remarkable  for  their  dreamy  expres- 
sion. Breiikopf  and  Hartel,  of  Leipzig,  have  pub- 
lished a  very  cheap  collected  edition  of  these 
rccommendable  works. 

Berger's  Three  Great 
formed  by  way  of 

Among  lite  most  popular 
posers  is  Carl  Cierny.  His  School  for  Velocity  U 
know  n  througliout  the  world,  and  our  fair  pianists 
still  have  to  submit  to  ibe  rules  imposed  therein. 
He  is  as  much  Identified  with  this  work  aa  Handel 
is  with  Use  Mrniak.  Bach  with  his  Preludes  and 
Fugues,  Weber  with  tlie  Frrittiitt,  and  Beethoven 
with  tlie  Meonlioht  Sonata.  Cserny  aimed  at  great 
clearness,  brilliancy,  and  a  certain  degree  of  ele- 
gance. Although  niuslelaus  generally  believe  that 
Cxcrny  wrote  for  money,  he  was  in  reality  an 
accomplished  and  learned  musician,  understood  the 
origin  and  growth  of  pianoforte  playing,  and  con- 
tributed to  its  development.  As  a  teacher  he  was 
unrivalled;  Liaxt,  Diibler.  Kullak,  and  Madame 
Bellevllle-Oury  were  his  pupils.  He  showed  his 
power  as  a  teacher  In  his  ability  to  recognise  the 
deficiencies  of  his  pupils,  and  at  once  to  Improvise 
remedies,  and  as  a  master  displayed  a  painstaking 
attention  rare  at  the  present  time.  His  admiration 
for  the  classics  was  unbounded,  and  in  Ids  later 
years  1st  Herr  Pauer  had  himself  heard  hlin  say) 
be  followed  a  regular  system  of  study.  He  used  lo 
play  Bach  In  the  quiet  morning  hours,  Moaart  as  a 
preparation  for  Beethoven,  and  the  afternoon  he 
devoted  to  new  composers.  His  appearance  was 
that  of  a  Roman  Catholic  village  priest  rather  than 
a  European  celebrity.  He  was  indeed  a  walking 
library,  no  amatterer,  but  full  of  accurate  Informa- 
tion. A  tltorough  critic,  be  was  well  disposed 
towards  every  one,  free  from  prejudice,  and  ready 
to  recognize  merit  everywhere.  His  fertility  aa  a 
composer  waa  unparalleled.  His  great  aim  was  to 
gain  brilliancy,  elegance,  and  correctness  in  execu- 
tion, and  a  pleasing  mode  of  general  playing. 

Crerny's  Variations  on  Schubert's  Walxes,  Op. 
12,  served  as  I 

Among  the 

the  progress  of  pianoforte  playing.  Hummel  Is  one 
of  the  foremost.  He  occupies  a  peculiar  position : 
as  a  pnpil  of  Mosart  he  naturally  followed  his 
school;  as  an  admirer  of  Clemenli,  he  could  not 
help  adopting  his  method ;  and  as  a  witness  of 
Beethoven's  achievements,  he  felt  the  necessity  of 
a  fuller  style.  But  he  came  out  of  his  difficult  situ- 
ation with  honor  and  credit.  He  possessed  talent, 
ingenuity,  keen  appreciation,  energy,  and  industry  ; 
and  tliese  go  a  long  way.  Unexceptional  smooth, 
nets,  clever  harmonies  and  graceful  ornaments 
characterir*  his  style.  His  playing  was  correct, 
certain,  clear,  and  refined.  What  is  called  "lejeui 
peril "  took  his  name  from  him ;  his  fingers  were 
round  and  thick  at  the  tips,  and  the  tone  he  pro- 
duced was  clear,  bright,  full,  and  crisp,  like  a  siring 
of  pearls.  Hit  speciality  was  the  portamento  touch. 
There  are  three  recognised  stylet  of  touch,  the  afne- 
euro,  marked  by  dotted  notes,  the  Irynte,  marked  by 


a  slur  over  the  notes,  and  the  naruauau*  lor  curv- 
ing on),  marked  by  dots  with  a  slur  over  west,  b  t 
medium  between  the  other  two.  The  effect  at  U  Is 
very  pleating,  it  hringt  out  the  sweetest  tone  ul  ibt 
instrument,  and  will  make  even  a  very  old  piano 
sound  agreeable.  Hummel,  who  never  drwuuvtsd 
more  than  'the  instrument  could  give,  was  not  u 
remarkable  fur  fire  as  for  evennest.    Hit  mask  > 

than  Clemenli  *.  He  inclined  to  the  genUem-,, 
pliability  of  Moxart,  in  whose  house  be  was  st  one 
lime  a  boarder,  rather  than  to  the  harsher,  stricter 
character  of  the  Italian.  One  of  the  most  plesttiaj 
phases  of  pianoforte  playing  is  therefore  to  b* 
found  in  the  works  of  Johann  Nepomuk  Hummel. 

Having  played  the  slow  movement  from  thii  com 
poser's  Sonata  in  F-sharp  minor,  Op.  81,  Herr  Ftaer 
devoted  the  remainder  of  hit  rcmarkt  to  Beet 
hoven  :  —We  come  (he  said)  lo  Ihe  centre oj  gravity 
in  all  that  concerns  pianoforte  playing,  to  Beet- 
hoven, one  of  the  greatest  of  executants,  at* 
possessed  great  muscular  power,  an  iron  will,  lofty 
enthusiasm  and  unsurpassed  self-command.  He 
opened  to  pianoforte  executants  a  hitherto  onknosa 
mine ;  wben  young  he  practised  so  energetics  lit 
and  industriously  that  he  thought  he  had  thereby 
flattened  his  fingers  at  the  tips.  Always  indepra 
dent,  ami  determined  to  conquer  obstacles,  he  «oaM 
never  yield  till  lie  bad  reached  the  goal  of  perfee 
Before  he  became  deaf  his  playing  stt 
In  character  it  was  most  f  sari  rating 


ality.  There  were  no  empty  technical  figures,  bat 
the  themes  developed  naturally,  every  onuunrat 
was  a  necessity;  in  everything  there  wss  s  loyal 
observance  of  law.  Not  only,  however,  it  it  (he 
rulet  of  order,  the  energy  and  force,  but  there  a 
something  more  that  satisfies  our  aspirations.  It 
is  tlie  moral  strength,  a  power  to  which  we  instaa- 
taneously  yield.  The  object  of  these  lectures 
being,  however,  not  to  discuss  the  merits  of  tat 
composers,  but  the  nature  of  pianoforte  playing,  it 
will  be  welt  to  distinguish  five  points  his  works 
suggest  lo  the  executant.  First,  Ihe  contrasts  they 
display;  second,  the  force  of  the  subject;  I 

powerful  rhythmical  life;  fifth,  tlie 
simple  character  of  the  modulation,  the  technical 
figures  appearing  at  a  logical  consequence,  art  s 
supplement  tacked  on.  Further,  we  notice  a  rare- 
warmth  of  feeling,  nobility,  grandeur,  and  dignity ; 
every  capability  of  the  instrument  is  brought  Into 
play,  the  shake,  scale,  arpeggio,  octaves.  Arm 
chords— in  short  his  works  offer  a  field  for  the  exec- 
utant to  appear  lo  the  besl  advantage.  Liks 
Haydn  and  Moaart,  Beethoven's  piano  works  were 
influenced  by  the  orchestra,  though  in  a  greater 
degree.  While  Mozart  showed  a  womanly  tender- 
nets,  Beethoven't  was  the  stronger  gentleness  of  a 
man.  More  brilliant  than  Clemenli,  Beetbevsa 
added  to  that  brilliancy  invention  and  inlelleetnal 
life.  In  early  life  he  was  influenced  by  Moaart,  is 
later  years  he  inclined  to  Clementi.  and  he  bad  sa 
admiration  for  ilaydn.  But  lie  surpassed  them  sll 
and  produced  works  of  Imperishable  beauty,  which 
have  never  I  teen  surpassed  or  scarcely  approached 
except  by  Weber's  Sonata  in  Anal,  Schubert  a  in 
nd  one  of  Schumann's.  It  would  be 
lake  a  comparison  between  the  Soasiaa 
of  Moxart  and  Beelboven,  for  Ihe  former  died  is 
1701,  five  years  before  the  latter  brought  oat  his 
first  work.  After  Beethoven  tile  division  between 
the  intellectual  and  technical  became  wider,  and 
he  had  himself  apprehended  that  improved  mechani- 
cal means  would  give  that  aide  of  the  art  an  ab«urt> 
ing  infiuence. 

Herr  Pauer  concluded  by  performing  Bcetlwvra  • 
Andante  and  Variations  In  F.  and  Sonata  In  G,  Op 
.11,  No.  1. 


 Hi* del  Raoivit  s.  Mdme.  Xeruda  mads  v 

extraordinary  Impression  by  bar  refined  and  masfcsfli 
execution  of  Handel's  violin  sonata  In  U-major.  one  oi 
a  set  of  in  the  works  of  the  kind  publblied  to  I'K 
("for  violin  or  German  flute")  composed  express!;, 
It  Is  said,  for  tbe  Prince  of  Wales.  The  |>iaD0fen> 
nccompanlment  to  the  sonata  has  been  adniirxhlv 
arranged  from  Handera  own  figured  bass  by  Mr. 
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Charles  Halle*.  Mdme.  Kdruda  Un»  never,  perhaps,  held 
liie  public  mote  spell-boo  istl  lluu  with  this  sonata,  by 
what  sortie  of  the  "  advanced  scboik  ''  would  profanely 
rail  "ft  drled-up  lunstcr  "  1*1  the  apostles  of  tbe 
"'ftdtnnced  school '"  go,  a*  Handel  went,  to  the  Pierian 
Spring,  which  never  dries  ii|>.  and  they,  possibly,  may 
Iswrn  to  know  (nod  do)  better.  —  Urnphk;  Jin.  H. 


DtoighfjBl  -Journal  of  QQufiu. 
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MR.  APTHORPS  LECTURES. 
It  is  certainly  one  of  lb*;  most  striking  signs 
of  the  growing  interest  Id  music  u*  an  art  aiming 
Our  people,  that  tlie,  history  of  uiu»ic,  from  the 
days  of  Ambrose  ami  Gregory  to  Wagner,  has 
found  a  place  amunj;  tlie  po|Kiuir  lecture  courses 
nf  (he  conservative  and  practical  old  Lowell  In- 
stitute ;  and  that  tbe  audiences  have  been  mi 
UrKi'.  following  the  leetnrer,  and  hU  little  choir  of 
Illustrating  singers,  with  eager  and  intelligent  At- 
tention through  the  whole.  Mr.  William  F.  Ap- 
thorp  is  one  of  the  few  young  men  of  active  mind 
ami  liheral  culture  who,  after  graduating  at  Har- 
varil  University,  has  devoted  himself  tu  music  a« 
a'  profession.  As  a  teacher,  especially  of  liar- 
usony  and  cotnposiiion,  and  as  a  critic,  he  lias  for 
some  year*  ranked  among  the  best  we  liave.  Be- 
injf,  called  to  deliver  this  course  of  six  lecture*  on 
tbe  historical  development  of  his  favorite  art,  he  at 
one*  devoted  himself  with  all  his  characteristic 
energy  and  eager  love  of  knowledge  to  the  work 
of  {ireparation,  which  consumed  a  large  part  of 
the  year,  lie  studied  n>rt  only  all  the  important 
histories  and  beginning*  of  histories  of  music 
(like  that  of  lho  lamented  Auibms,  cut  off  in 
tlie  middle  of  hi*  wurk,  and  before  whom  it 
would  have  been  impossible  to  prepare  atich  lec- 
ture*); but  he  delved  deeply  alio  in  the  scores 
tlw-nisc  Ires  of  medieval  and  more  modern  maa- 
tero.  He  made  more  account  of  pointing  out 
the  significant  step*  of  prognw,  the  unfolding  of 
the  art  out  of  the  first  rudhuenta]  germs  and  the 
first  rude  experiments  into  the  full-fledged,  free 
and  amply-furnished  art  of  our  day.  than  of  a 
comparative  estimate  of  the  genius  and  creations 
of  the  individual  great  eoni|xi*«r*;  vet  their 
•:y)tts,  their  merits,  and  tlieir  relative  iiu|H>rlauce 
vae.re  happilv ,  if  brlelly,  characterized.  Ttie  s|suci- 
rncua  (short,  of  course)  given  by  a  nuarlet  choir 
with  piajtoforte  of  the  first  rude  attempt*  at  har- 
mony (what  wv  now  call  discord),  of  the  >|ualnt 
'/incnnt  and  counterpoint  of  the  works  of  tike 
middle  ages,  of  the  more  genial  and  inventive 
masters  of  the  Flemish  school,  uf  Palcstrlna, 
Gnbrieli,  and  so  on.  were  well  selected,  and 
proved  botli  amusing  and  instructive.  The  ori- 
gin  and  history  of  Opera,  from  tlie  first  ex|ieri- 
mcnts  uf  those  noble  Klorentiues  in  the  year 
1600,  down  to  the  "great  claimant  "of  the  pres- 
ent dac,  were  traced  with  a  sure  hand. 

These  lectures  were  very  fully  reported  in  tbe 
Boston  Trnntltr,  and  the  reports  were  eager  ly 
Isoucht  ami  read.  Thinking  that  no  matter  can 
be  better  suited  for  the  readers  of  a  musical 
journal,  we  have  ljcgun  tin-  republication  of  them 
all  in  order,  giriog  the  Trm  rlln't  reports  after  a 
rartj'ul  reritton  Iv  '*<■  uutkur.  They  will  run 
through  at  least  a  doien  numbers  of  our  Journal, 
and  should  make  the  Journal  sought  for  by  more 
readers  than  it  has  at  present. 

—  ♦  

THE  NEW  ORCHESTRAL  CLUB. 
For  weeks  the  newspaper,  have  teemed  with  com- 
munications, hints,  suggestions,  squibs,  and  airings 
of  party  grievances,  in  some  way  bearing  upon  what 
la  called  tl»  "Orchestral  Problem  ; "  the  main  qtics 
tion  being  how  to  secure  for  Boston  a  "permanent," 
well-trained,  sufficient  orchestra,  which  can  be  kept 


in  practice  all  the  year  round,  and  ready  for  all  At 
occasions,  whether  "  classical "  or  miscellaneous  and 
"  popular."  The  problem  came  up  in  this  way ; 
pardon  a  little  history. 

For  a  number  of  years,  during  our  civil  war,  the 
sound  of  tin*  Beethoven  Symphonies— Indeed  uf  all 
orchestral  music — had  censed  in  Boston.  After  the 
old  Musical  Fund,  and  the  "  Orrmania,"  Carl 
Zerrahn,  for  several  seasons,  gave  "  rtrilhannnnlc  " 
Concerts,  by  subscription.  Yielding  at  last  tu  the 
popular  cry  for  lighter  music,  Itc  found  that  the  sub- 

Ihe'^eaT  earLsUoT™  oTttew'gm'st  kind  "  uTsic! 
began  to  conw  in  more  and  roan-  mistrustfully,  and 
lie  finally  gave  up.  Then  the  Harvard  Musks  I 
Association, a  purely  private  club,  eomp4wt*d  for  the 
most  part  of  musical  ami  music-loving  graduates 
of  Harvard  College,  seeking  to  keep  fresh  the 
memories  of  college  musical  experiences,  and  at  the 
same  time  to  luring  music  into  more  resiiect  with  edu- 
cated men  than  it  enjoyed  at  that  period  ( 1H117 ),  hop. 
ing,  also,  to  bring  about  in  course  of  time,  the 
establishment  of  a  regular  professorship  of  music 
in  the  college,  conceived  the  idea  of  employing  an 
orchestra  and  giving  symphony  concerts  in  Boston. 
The  plan  was  to  organise  the  audience,  fit,  how- 
ever few,  A  hundred  or  more  gentlemen  nf  cut. 
titre,  with  tbe  social  circles  they  could  influence, 
would  naturally  form  the  nucleus  of  a  refined,  ap 
prccietive  company  of  listeners,  and  form  a  genial 
sphere  which  would  be  likely  to  draw  to  itself 
others  of  like  affinity.  To  do  this,  they  had  to 
keep  the  control  of  the  programmes  in  their  own 
hands,  guaranteeing  that  they  should  be  of  tbe  pur- 
est, highest  kind  of  music ;  while  the  very  nature 
and  cliaractcr  of  the  Association  was  a  guaranty  of 
absolute  disinterestedness,  and  that  the  enterprise 
was  not  to  eater  in  any  way  to  lower  tastes  in  the 
interest  of  any  speculating  impresario  or  agent. 
This  last  named  feature  naturally  made  the  specu- 
lators jealous,  as  they  are,  instinctly,  towards  all 
enterprises  based  purely  <m  artistic  motives,  and 
offering  no  field  of  "  business  "  for  them  to  take  a 
hand  in.   This  worthy  class  of  citiaens  and  uf  com- 

>  inerdal  travellers  have  a  rare  gift  fur  '*  managing 

>  tbe  press."  No  wonder,  tlten,  that  after  a  few  sea- 
sons of  remarkable  prosperity,  the  Symphony  Con- 
certs began  to  be  assailed  in  newspapers  with  raur 


friends,  who  guaranteed  tbe  concerts,  were  allowed 
to  have  the  Aral  choice  of  scats.  Wishing  to  be 
magnanimous,  tbe  society  unwisely  and  unfortu- 
nately yielded  to  this  clamor,  waived  all  privi- 
lege, and  threw  all  open  upon  equal  terms  —  "  first 
come,  first  served."  From  that  moment  the  aitdi- 
ence  began  to  dwindle ;  the  grumblers,  not  eager  to 
secure  tlse  fruits  of  victory,  lost  all  desire  to  get 
In,  and  looked  about  them  for  some  new  source  of 
discomforture  to  the  Association,  some  new  hole  in 
its  armor,  some  new  weapon  of  attack. 

This  came  in  the  nick  of  time  with  the  tirst  im- 
portation to  our  city  of  tbe  Tlmnuis  Orchestra  —  a 
Hue  chance  for  tbe  speculators!  Tbe  admirable 
flaying  of  this  model  orchestra  was  indeed  a  rev- 
elation to  most  ears;  it  made  us  all  more  sensitive 
to  shades  of  tone,  and  more  exacting  as  to  quality 
and  manner  of  performance.  It  was  liard  then  not 
to  perceive  tbe  "  rust "  upon  the  old  machine  so  fre- 
quently disintegrated,  and  only  put  together  now 
and  then  for  fine  symphonic  work.  Thomas  gave 
us  orchestral  mtisssiVy,  —  an  orchestra  as  perfect  and 
as  brilliant  as  the  solo  virtuoso  playing  which  had 
before  astonished  us.  Here  was  a  machine  all  pol- 
ished, bright  and  shining  in  every  wheel  and  link 
and  member,  technically  perfect.  While  it  delighted 
every  listener,  whilo  it  taught  ns  much,  both  public 
and  musicians,  spurring  our  own  orchestra  to  higher 
aspirations,  it  also  wrought  some  harm  as  well  aa 
good-  So  shining  a  machine  drew  too  much  atten- 
tion to  itself  and  away  from  tbe  beauty  and  the 
meaning  of  the  music.  Manner  got  the  upper  hand 
of  matter.  Once  we  had  enjoyed  Beethoven  keenly, 
deeply,  feeling  very  near  to  the  great  heart  of  him, 
even  through  orchestras  of  far  inferior  technique , 
now  we  were  enjoying  Thomas.  Did  we  know 
Beethoven  any  belter  In  this  faultless  evening  party 
•    Must  a  man's  gloves  flt  perfectly,  must 


every  tiring  be  superfine  in  his  | 
we  can  feel  the  man  himself  f 

Now  this,  — this  splendid  externality  of  musical 
interpretation  lias,  we  Tcnture  to  submit,  amid  all 
the  great  pleasure  and  the  great  good  the  Thomas 
orchestra  has  brought  us,  tended  also  to  the  disad- 
vantage and  discouragement  of  our  local  efforts  in 
the  same  line.  It  has  made  us  all  too  critical  and 
too  exacting.  We  are  impatient  of  the  beat  we  can 
do,  and  treat  it  as  if  it  were  hardly  worth  the  doing. 
And  it  is  just  here  that  the  orchestral  problem  comes 
u|K  Why  cannot  our  orchestra  play  as  well  as  that 
of  Mr.  Thomas  t  Simply  because  his  is  an  . 
tra  devoted  to  this  one  line  of  < 
year  round,  snp|>orted  on  salaries,  and  kept  io  con- 
j  tinual  ilaily  practice;  whereas  oar  orchestra,  while 
i  preserving  year  after  year  essentially  the  same 
[  identity  of  membership,  finds  only  occasional  ein- 
1  ployment  in  this  capacity,  playing  the  symphony 
the  best  it  can  after  very  insufficient  rehearsal,  and 
then  scattering  itself  about  in  theatres,  school- 
rooms, hall-rooms  and  street  bands,  tltal  each  indi- 
vidual may  earn  Iris  bread  by  drudgery  de  nsuralicutg 
to  tin-  artist.  What  can  we  do  about  it !  And  can- 
not  we  contrive  some  means  of  supporting  and  cm- 
ploying  a  yrrmamM  orchestra  right  here  at  home  • 

This,  then,  is  the  orchestral  problem.  The  man. 
agers  of  the  Harvard  Concerts  have  done  what  they 
could  toward  solving  it;  they  have  been  willing  to 
give  the  musicians  all  the  concert  employment,  with 
all  possible  rehearsals,  which  the  public  |iatronage 
eitabh-d.  This  amount  of  employment,  with  more 
from  the  Handel  and  Haydn  Society,  the  Cecilia,  the 
Apollo  and  the  Uoylston  Clubs,  etc.,  is  sonsr  begin 
niug  of  the  end  desired  Our  orchestral  perform- 
ances have  steadily  improved,  so  much  so  that 
during  the  past  and  present  season  the  critics  hsve 
foutid  little  to  blame  and  all  to  praise  after  each 
concert.  Still  ne  want  more.  The  ideal  is  by  no 
means  reached.  The  "  Philharmonic  "  urehcslra  of 
Mr  Listemann  for  two  seasons  has  done  its  chief 
good  in  giving  utorr  frequent  practice  to  the  very 
same  musicians  who  com|M»e  the  Harvard  orches- 
tra. Its  original  plan  seemed  excellent;  it  was  to 
keep  a  conveniently  small  orchestra  in  constant 
practice  and  iu  readiness  tor  outside  engagements 
(for  an  oratorio  in  Salein.  or  in  Worcester,  for  se- 
compaiilment  to  the  Apollo  or  the  Cecilia  Club, 
etc.),  and  to  give  miscellaneous  m»)ar  concerts  in 
the  city ;  iu  these  ways  it  might  sustain  itself,  while 
at  the  same  time  it  would  serve  as  a  feeder  to  the 
standard  Symphony  Concerts.  Why  it  barely  e» 
caped  failure  the  first  year  we  never  understood ;  it 
was  only  when  it  stepped  into  the  Held  of  com|ieti 
tlon  with  the  Harvard  this  year, giving  programmes 
noil  her  classical  nor  popular,  bat  extremely 
"heavy"  with  excess  of  newness,  that  the  result 
became  disastrous  to  itself,  w  Idle  at  the  same  time 
it  probubly  abstracted  some  support  from  the  older 
organization  of  its  own  self  same  members  under 
the  older  name  I 

And  now  comes  forward  this  new  movement,  this 
new  orchestral  association  ("club"  we  have  called 
it,  because  It  looks  for  its  material  support  In  the 
system  of  tlte  vocal  clubs,  that  of  associate  mem- 
bers, whose  moderate  subscription,  entitling  rath 
subscriber  lo  four  tickets,  will  cram  the  biggest 
music  hall  with  invited  guests,  ami  pay  tlic  orches- 
tra fairly  for  Ave  concerts).  Haw  much  further 
they  expect  to  go  we  know  not.  Five  cuiiccrt*  arc 
a  short  step  toward  ••permanence,"  and  the  term 
"  perusanent  orchestra  "  must  long  remain  a  phrase, 
an  unknonn  algebraic  quantity.  But  that  phrase 
■nay  have  a  practical  meaning  independent  h  of 
time.  A  permanent  orchestra  is  one  which  always  is 
an  orchestra  so  long  a*  it  lasts;  one  whose  num- 
bers make  this  their  whole  business,  and  are  not 
drawn  away  from  it  by  all  sorts  of  extraneous  en- 
gagements. If  the  new" association  can  bring  this 
almut,  then  must  all  good  music-lovers  wish  It  liori- 
specd.  We  have  nothing  to  do  with  tile  motives 
out  of  which  it  sprang,  ami  are  bomsd  to  credit  the 
sincerity  of  the  one  motive  it  professes,  namely,  to 
up  and  support  a  proper  orchestra,  and  to'pro 
the  cause  of  music  in  our  city.  We  wish  it 
well  just  so  far  as  it  means  well.  II  there  are  tiny 
jealousies  and  animosities  at  the  bottom  of  it,  wV 
will  trust  these  to  heal  themselves  under  the  sun- 
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•hint  of  a  new  departure,  and  in  lhi>  imaginary 
lint  taste  of  a  tweet  long-coveted  autonomy.  If 
none  who  have  worked  hard  for  the  rapport  of 
orchestral  tuiuie  in  the  older  organisation  hereto- 
fore hare  been  conralted  in  the  new  plan,  why,  per- 
haps  it  waa  well  enough  that  titer*-  nhould  be  a  new 
deal  all  round,  and  that  the  "out*"  .hould  be  the 
•  in."  exclusively,  till  they  can  .how  what  they  can 
do.  If  there  la  any  haired  for  the  Harvard  Asso- 
nation,  that  must  react  in  time  to  iti  advantage, 
and  we  would  rather  be  among  the  hated  than  tlw 
haters.  If  there  b  to  be  competition,  open  or  con- 
cealed, that  may  be  the  very  thing  needed  to  arouse 
tl»e  old  association  from  its  fatal  laitvtx  fniit  (though 
we  say  it  who  should  not),  and  inspire  it  with  better 
plans  and  stronger,  heartier  efforts  for  another  year. 
At  all  erenls  the  Harvard  Musical  Association  quar- 
rels with  nobody,  and  will  go  on  doing  its  own  work 
as  well  and  bravely  as  it  can.  Indeed,  many  of  its 
members  have  cheerfully  subscribed  to  the  funds  of 
the  new  enterprise,  without  losing  any  loyalty  to 
their  first  love.  Another  year,  perhaps,  will  solve 
affirmatively  tlw  riddle:  Can  a  city  which  hardly 
sustains  one  set  of  concerts  do  any  better  for  two  ' 
Much  more  might  be  said,  but  we  end  here  for 
the  present,  sure  that  we  shall  watch  the  working 


it  her  qucs- 
We  only  add 
And  it  in  the 


of  the  new  experiment  with  intern 
tioning  its  motives  nor  It 
the  record  of  tin-  organli 
Adfrtiirr  of  Feb.  3 : 

Asa  result  of  the  vigorous  efforts  ol  a  number  of 
gentlemen  conspicuous  for  their  interest  in  music  n 
new  society  has  just  barn  organised,  calied  the  Phil- 
harmonic Society  of  Boston,  modelled  In  iu  form  upon 
that  of  the  Brooklyn  association  The  musical,  fluan- 
<-lv,  and  executive  control  I-  vested  In  a  Usird  of 
twentv-nv*  directors,  who  from  their  number  elect 
their  officen  and  their  necessary  working  committees, 
these  tseiitv-flve  directors  being  elected  at  an  annual 
meeting  of  the  subscription  members  of  the  society. 
The  conductor,  who  b  not  yet  selected,  will  be  rr  offi- 
cio, a  member  of  the  music  committee.  The  organlza- 
liou  b  a«  follows  :  Board  of  directors— Professor  J.  K. 
Pnine.  E.  Pembo,  Joan  Orth,  Julius  Eschberg.  W.  H 
Sherwood,  George  L.  Osgood,  G.  W,  Chsdwick.  J  W, 
Tufts.  Junius  YV.  Hill,  C.  H.  Morse,  W  J.  Winch,  B.  K. 
Woolf,  E.  H.  Clement,  Joseph  Sawyer,  H.  I).  Williams, 
W.  O.  Graver.  J-  T.  Dunes,  1)  D.,  llr.  H.  C.  Augell. 
Westou  Lewis,  Oliver  Ames,  A.  C.  Parley.  Alanson  Itlg- 
elow,  Jr„  Eugene  B.  Hagar.  C.  W.  Sanderson,  with  the 
named  officers  :  Professor  .I  K  Paine,  pross- 
Heorv  C.  Angell.  vica-presWcnt  ;  Oliver 
Ames,  treasurer ';  Ilrnrv  D.  Williams,  secretary.  Mu- 
sic committee-George  I..  Osgood.  B  E.  Woolf,  John 
Orth,  J.  W.  Tufts,  Finance  ooramitlee— W.  O.  Graver, 
Joseph  Saw ver,  F..  II  Clement. 

Over  six  hundred  pcrsous  have  already  signed  as  as- 
sociate members,  and  the  serretarv  reports  that  twice 
that  number  could  be  obtained  if  desired,  lite  ex- 
pense of  rive  concerts  proposed  for  the  tint  year  is  thus 
alread>  guaranteed.  No  tickets  will  be  sold  for  the 
evening  concerts,  each  mrmlscr  being  entitled  to  four  . 
rehearsals  will,  however,  probably  be  given  in  the  after- 
noon, for  which  tickets  ran  be  purchased.  No  other 
details  have  vet  beau  settled-  The  society  is  built  npon 
■  broad  musical  bnsla,  though  its  immediate  and  pres- 
ent end  la  the  formation  and  sustaining  of  a  flue  orches- 
tra It  would  be  absurd  to  prwHrf  as  to  the  success  of 
the  enterprise,  but  it  seems  aa  If  such  an  object,  ".im- 
ported bv  anch  men.  ought  not  to  fail  and  could  not 
■all  In  Bostou.  There  is  certaiuty  no  dauber  from  com- 
petition or  over-stimulus  lu  this  matter.  We  have  more 
than  room  enough  lor  all  the  enthusiasm  which  can  be 
engendered  here  on  the  subject  of  Instrumental  music, 
and  anv  honorable  scheme  which  results  iu  making 
sixty  good  orchostrxl 


la  to 


mtrvl  perforinen  permanent  resident* 
be  highly  commended  and  warmly  sup- 


CoactttxTS.  We  have  a  list  ou  baud  of  lllteell  ur 
twenty  concerts,  most  of  them  important  ones,  which 
we  have  neither  rooun  nor  time  now  to  review.  The 
list  includes Mozart's  «V.yiiiemaod  Beethoven's  Mount 
..tfHim:  Beethoven's  Hfitu  of  Jthrnt  and  Dudley 
Bick'a  <iM*n  Is'jrn* ;  four  eouccrts,  including  two 
performance*  of  the  /Juniunfiun  itr  Fault,  by  Theo- 
dore  Thomas  ;  two  Apollo  concerts,  with  Max  Bruch's 
Frith)"/  ■""•J"  •'  Mr.  Henschel's  second  Song  ReciUl  . 
concerts  hv  the  Harvard  Musical  Association,  the  Eu- 
Mr  Bendlx.  Mr.  Arthur  Foot*  (Trio),  Mr.  Ada- 
ky,  etc.,  etc  We  keep  them  all  for  one  grand 
at  the  end  of  the  month, 

 This  afternoon  Mr.  lienschel  and  Mba  Bailey 

;lve  a  third  recital  at  the  Mekioaon,  whan,  among 
other  ntlrtielioiie.  Mr.  Hcnschel's  musk  to  a  cycle  of 
ten  Servian  Folksongs  iquarteta,  duets,  solos),  which 
he  calls  SerbUchea  Uedcnpiel,"  wUl  be  sung  by  Mias 
UMM  Ballev .  Ml»s  Homer.  Mr.  C.  R.  Hayden  and  Ml. 


Mr.  Arthur  Foote's  second  Trio 


Concert  at  Checkering' s.  Charming  occasions  these. 
The  programme  Includes  Trios  by  Mozart  iu  E,  and 
Barglel  In  F,  the  v  iollu  and  'cello  parts  played  by  Messrs. 
Dannrriitber  and  Fries.  There  will  be  snogs  by  Lotti, 
Franz,  Brahms  and  Bennett,  sung  by  Miss  May  Bryant. 

 In  the  seventh  Itarvanl  Symphony  Concert,  next 

Thursday  afternoon,  the  principal  instrumental  feature 
will  be  the  tint  performance  hen  of  the  "Sardanapa- 
lus "  Symphony  [described  below)  bv  1W.  F.  I  Hitter, 
of  Vassnr  College.  Tlie  concert  will  open  with  Weber's 
Oorrua  Overture  Mr.  and  Mn.  W.  H.  Sherwood  will 
play  the  Mozart  Concerto  for  two  pianos  I  Mn.  E. 
Humplin-v  Allen  will  sing  the  Scena  from  the  Frry- 
*rn«tt,  and  three  short  airs  from  Handel  s  L' MU-jro  ; 
ami  Mr.  Sherwood  will  play  a  Scherzo  from  Chopin's 
Sonata.  Op.  35.  etc. 

 For  the  eighth  Symphony  ( last  of  the  aensun)  the 

progrimme  is  essentially  aa  follows  :  Eighth  (abort) 
Symphony  of  Beethoven  ;  Aria,  Miss  Lillian  Italic v  ; 
Piano  Concerto  iflrst  Ume>  roiupoM-d  ami  played  by 
Herr  Ixrais  Maas.  from  Isupzlg  .  Aria.  Mr.  llenschnl ; 
Short  Overture,  "Hamlet,1  by  G.  Hcnschel ;  Duet, 
with  Orchestra  :  *'  O.  that  we  two  were  Maying,"  Hen- 
schel  'Miss  Galley  ami  Mr.  Henschel) ;  Overture  to  Lr- 
oitoni,  No.  X  Beethoven, 

 Mr.  B.  J.  Ijing  will  give  two  ooneerts  at  Tremont 

Temple  on  Tltnrsiiay  afternoons,  Feb.  J4  and  March 
10,  at  -■  o'clock.  Ouly  the  noor  and  tint  balcony  of 
the  hall  will  be  used.  Mr.  Ismg  will  have  tho  assb- 
tauee  of  the  Philharmonic  and  Becthoveu  clubs,  and  of 
Messrs.  Q,  W.  Snmner.  A.  W  Fooieand  J  A.  Preston, 
pianists :  as  well  as  of  Mrs.  Humphrey  Allen  and  Mr. 
F.  Koihayof  New  York,  vocalists  The  instrumental 
selections  promUrd  are  the  quintet.  Op.  tiT,  by  Hummel, 
lor  pianoforte,  vIoMn.  viola,  violoncello  and  contra- 
bass ;  the  sinfanietta,  l>p.  l>»,  by  RarT.  for  two  flntra, 
two  oboes,  two  clarinets,  two  bonis  and  two  bassoons  ; 
the  concerto  by  Bach  for  four  pianofortos  :  the  quin- 
tet, t>p.  55,  by  Rubiu-teln,  for  pianoforte,  flute,  clari- 
uet,  horn  awl  hassonu  ;  ai  ' 
Memlelssohn,  for  four  violin. 


and  tlte  octet.  On  au.  by 
Ins,  two  viob.  and  two  vlo- 


OPERATK  REMINISCENCES. 

In  the  Adrrrli-r  of  Jan.  D,  under  the  heading 
"  Operatic  Chronicles  "  a  correspondent,  L.  B.  B., 
makes  the  following  statement,  to  wit :  "  Signor 
Marti  wat  the  first  iinpresario  who  had  the  honor 
of  introducing  Italian  opera  into  this  conntrr, 
appearing  here  from  Havana  in  1S47." 

If  this  means  that  Italian  opera  was  introduced 
into  this  country  for  the  tint  time  in  1S17,  then  I 
think  I.  II.  It.  is  in  error. 

Manuel  Garcia,  after  having  achieved  a  reputa- 
tion in  London  ami  Paris  as  a  Hnishcd  singer  and 
actor,  conceived  the  idea  of  eslablisliing  upon  thb 
side  of  the  water  Italian  opera.  Accordingly,  in 
*.►•.•'•.  accompanied  by  his  wife,  lib  son  and  two 
daughters,  and  bringing  a  i-ompany  of  more  or  less 
talent,  he  came  to  New  York,  and.  if  we  may  be- 
lieve the  accounts  of  the  day.  actually  produced 
not  less  than  e/.ec«  »«•  Italian  op-re.  in  that  city  hi 
course  of  a  year.  Among  the  most  distingubhed  of 
his  pcrfnrmen,  second  only  to  himself  iu  fact,  was 
his  daughter  Maria  Feliritk,  then  a  girl  of  1?  years. 
Her  father  becomiug  embarrassed  in  pecuniary 
attain,  she  was  Induced  to  marry  M.  Malibran,  a 
wealthy  New  York  banker.  This  gentleman,  how- 
ever, soon  bev sine tiiankrupt ;  whereupon  relinquish- 
iug  to  his  crediton  a  considerable  sum  of  money 
which  had  Isrcn  settled  upon  herself,  and  leaving 
her  husband  behind,  Maria  returned  to  Europe, 
where,  as  Mad.  Malibran,  for  the  next  ten  yean, 
site  turned  nil  musical  heads  iu  a  marvelous  career 
!  upon  the  operatic  stage.  In  the  concert-mom.  and 

I in  oratorio.  Shr  died  at  Manchester,  in  IH'M,  after 
a  performance  in  oratorio,  which  will  never  be  for- 
gotten by  those  who  heard  it. 
The  opera,  under  Garcia's  management,  at  New 
York,  proving  a  failure,  Ik-  betook  ,  himself  to 
Mexico,  with  a  portion  o(  lib  company,  in  hopes  to ! 
retrieve  hit  fortunes.    But  on  his  return,  between 

I that  city  and  Vera  Cruz,  lie  was  waylaid  by  ban- 
ditti, ami  rubbed  of  nearly  all  of  his  possessions,  I 
inclmling  a  large  sum  In  gold,  causing  his  return  to  { 
Europe  a  poor  man,  his  voice  so  impaired  by  age  1 
ami  fatigue  as  to  compel  him  to  resort  to  the  teach- 
ing of  vocal  music.    In  this  he  was  very  successful. 

His  son,  Manuel,  lias  since  Isrcome  one  of  the 
most  noted  teachers  of  singing  in  Europe,  number- 
ing among  hit  pupils  Jenny  l.m-l,  Catharine  Hayes, 
Adelaide  Phillips,  and  many  othen  of  celebrity. 
.  He  it  at  present,  or  has  been  within  a  short  time, 
,  professor  in  the  ttoyal  Academy  at  Ixsndon. 


I  very  well  remember  the  splendid  Hsvsaa 
Troop,  spoken  of  by  L  B.  B. .  nor  thai)  I  sooa  for- 
get their  appearance  at  the  Howard  Atbtiunm  ;B 
AVuoai,  whereat  the  audience  roar  to  their  feet  ia 
the  wildest  enthusiasm-  Tedesco  took  the  part  ef 
Borneo  in  Bellini's  opera.  /  Jtfosseeea.  «f  i  '  ^.e, 
at  the  same  place  on  the  night  of  May  14,  IMT 
She  was  the  prima  donna  par  titfUtmtr  of  the  mat 
pany,  but,  in  the  estimation  of  many,  then  were 
othen  her  equal,  if  not  her  superior,  in  groins  tad 
art.  There  are,  among  our  old  opera  goers,  those 
who  believe,  that  the  basso  of  this 
KovclU,  has,  ou  the  whole,  never  beet 
his  particular  nib?  up  to  thb  day. 

Signor  I'mdli,  one  of  tbe  finest  tenon  *«  httt 
heard,  with  a  freah  voice  of  singular  and  beauufsl 
quality,  on  leaving  the  stage, 
delpbia.  and  for  many  vean  was  there  I 

or 

if  1 1 

On  tbe  38th  of  May.  in  the  same  year,  J/sse,  .. 
Bgi/pl,  so  often  heard  here  as  an  oratorio,  «•» 
brought  out  as  an  opera.  Those  who  were  preteat 
might  then  have  seen  how  effective  towards  rvurav 
ing  the  absurdity  from  the  tcene  of  the  passage  of 
the  Red  Sea  was  the  introduction  of  the  beautiful 
Prayer,  sung  by  principals  and  chorus.  Tlw  music 
to  this,  aa  b  well  known,  was  composed  by  Russia*, 
in  ten  minutes,  sitting  up  in  his  bed,  the  wards  bring 
librettist  in  hopes  thereby  to  "  saw 
as  he  said,  that  part  of  wmeh  hi4 
always  been  received  with  shouts  of  denswsi  when, 
ever  It  waa  attempted. 

On  the  27th  Dec..  HM7,  I  heard,  at  tbe  Asior 
Place  Opera,  in  New  York,  Truffl,  Benrdetii,  ass! 
Benevenlano,  in  £«eiii  di  Im  mmrrmmtr.  Tbe  Ins 
two,  as  L.  B.  B.  observes,  were,  for  a  long  umt, 
and  deservedly  to,  favorites  In  Boston.  Hie  Utter, 
always  a  most  valuable  member  of  a  troop,  for  W 
was  seldom  sick  or  lndbpoaesi  for  service,  bad  s 
voice  of  enormous  power.  It  was  said,  that  i 
at  the  Old  Colony  House,  in  Bingham,  the  I 
summer,  lie  could  be  lienrd  at  the  i 
ing,  perhaps  an  eighth  of  a 
one  called  him  the  -  bull  of  Bashan,"  hi.  roar  ing 
being  altogether  different  from  that  of  Nick  Bottom, 
who  could  "  roar  you  gently  as  a  tucking  dote." 

Botteslul,  who  came  with  Signor  Marti  aa  centra 
basabt,  waa  quite  young  at  tlse  time  (only  24  yean 
old,  I  believe),  and  he  subsequently  appeared  in  (he 
United  States  with  Jullien's  famous  orchestra.  Jit 
all  the  qualities  which  constitute  a  great  artist,  with 
a  single  exception,  that  of  power,  he  is  thought 
to  have  rivalled  the  celebrated  nragonrtti  on  nil 
giant  Instrument 
The  above,  as  I  understand  it.  it  the  way  Italia* 

was  the  breaking  of  tbe  ground,  or  the  sowing  of 
the  seed,  which  rendered  possible  the  brilliant  sue 
cess  awaiting  Signor  Marti  and  his  troop  on  their 
arrival  here  In  DM*.  K  I. 


PROF.   V.  L. 


RITTERS 
PHONY. 


SECOND  SYM- 


'I'll-  symphony  announced  for  the  Harvard  Con- 
cert of  Feb.  17  b  the  second  of  four  composed  by 
the  genial  and  accomplished  musical  professor  of 
Vassar  College,— author  of  the  two  excellent  and 
popular  series  of  lectures  on  tlse  history  of  ma- 
lic, published  a  few  years  since  by  Oliver  Dttsoa 
•1  Co.  This  seconder  "  Sardanapalut"  symphony 
was  tint  performed  by  the  New  York  Philharmonic 
Society,  umler  the  direction  of  Carl  Bergniann.  ia 
March.  1872,  and  met  with  warm  recognlUo 
tbe  mast 

copy  what  waa  written  by  i 
next  day. 

The  yVt'risose  of  March  4  says  :  — 

Prof.  Rttter's  symphony  is  a  new  work,  and  this  sra* 
Its  first  performance  It  is  a  musical  Illustration  of 
Byron's  " Sardaaapalits ; "  or  to  speak  more  correctly. 
It  it  supposed  to  have  bran  suggested  by  the  reading  it 
the  tragedy,  and  the  spirit  of  iu  different  movements 
corresponds  with  the  frame  of  mind  inspired  by  tbe 
poem.  It  b  In  no  sense  what  is  called  "programme 
music,"  and  Prof.  Kilter  rememlien  tb*  great  trwtk 
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sfcleb  M  many  lose  sight  of,  that  the  function  of  music  j 
»  not  to  imitate,  but  to  suggest,  nod  that  A  composition 
•kick  BOM  be  interpreted  by  »n  elaborate  verbal  de- 
wttpdoti  is  nmic  of  a  base  and  Imperfect  order. 
WiuW  expecting  o»,  therefore,  to  follow  In  bU  sym- 
phony the  actios  of  the  drama,  he  baa  taken  certain 
paMAfrt  as  texts,  ao  to  apeak,  and  ballt  upon  them  an 
Atltfrv  moderate  corresponding  to  the  pk-ture  of 
tie  great  king  aa  be  " lolls  crowned  with  rosea,"  a 
Stkrria,  symbolical  of  the  royal  revrU.  an  Antlumlt 
*l  by  Jfjirr/i 


yinto,  in  which  we  catch  the  furious  spirit  of  lite  anal 
catastrophe  The  orchestra,  under  Mr.  bergtnann, 
fare  a  careful  and  reflned  Interpretation  of  thin  work, 
and  the  Impression  produced  by  It  waa  highly  pleasing. 
If  wa  say  that  It  abowa  Prut.  Kttler  to  have  been  a  Raw- 
treat  and  Intelligent  student  of  Beethoven,  we  do  not 
asaa  to  Imply  that  be  ha*  borrowed  anything  from 
the  ureal  mailer  except  a  method  of  treating  hia  own 
Ideas  and  of  course  he  could  nut  have  looked  to  a  bet- 
ter model.  The  style,  of  the  first  movement  win*  to 
i»  particularly  good.  It  la  simple,  rlucnt,  and  forcible. 
With  a  tingle  long-drawn  note  ithe  poet'*  "  woe  -  woe 
to  the  unrivalled  city!")  It  passes  at  once  Into  the 
i  harming  Ocherxo  alle'/nUv.  The  Antluttle  is  plain- 
tire  and  Mtnhre.  In  the  Anal  Mltgrttto  the  rumpo-er 
das  given  a  aomewhat  freer  rein  to  hi*  fancy,  and  nude 
,\  ,'Jttle  approach  toward  the  exuberance  of  the  modern 
arhool,  but  be  never  become*  either  ouciree  or  fantastic, 
aphooy  la  characterized  by  a  *ort  of 


i  a  writer  «ure  of  hit  naonrcte 
r  of  all  hi*  inatrorDeDt*.  The  acoring  li  aolld 
and  rich,  without  being  showy,  and  abound*  In  beauti- 
ful touch**.  We  doubt  whetlter  auch  a  work  would 
captivate  the  niuitllude,  but  It  will  earn  the  reapect  of 
raanouatHira  and  increase  the  reputation  which  Prof. 
Hitter  already  enjoy «  aa  one  of  die  moat  accomplished 
and  acholariy  of  our  resident  eoinpoaera. 
TV  H'eei'/y  IvVririe  *ay*  of  the  symphony :  — 
Prof.  Rittcr  employ*  the  wealth  at  hi*  command  with 
a  free  and  liberal  hat  not  a  lavish  or  waatefnl  band. 
Ill*  moderation  allow,  aonnd  Judgment  and  Judicious 
mate.  If  not  aome  self-denial,  for  It  I*  raay  to  perceive 
thai  he  hi  a  thorough  m Hater  of  Instrumentation  and 
all  Uie  highly-colored  appliance*  of  the  modem  achon). 

Tiie  first  movement  of  Mr.  Hitter'*  symphony,  Alt'- 
yru  mvuVrafo,  In  K  minor,  3-4  time,  commence*  with 
a  dash  of  austerity,  which  ontbant  give*  way  readily 
to  a  bright,  clear,  luxuriort*  representation  of  Jovial 
r»v*l  and  enjoyment,  fnll  of  aeaanona  elegance  and  at- 
traction. Thla  view  clo**»  with  a  aevere  warning  hlaat 
and  prescient  wall  of  woe.  and  the  next  movement  snc 
ceed*,  without  break,  .ScAerxo  a//core((o,  K- major  in 
re*  time,  which  carriea  out  the  gllmpae  of  the  royal 
reveller" •  spirit  in  the  riot  movement  with  heightened 


endeavor  to  Ha  the  'park*  of 
which  give*  a  pearly  lustre  to 
and  flowing  rhythm. 

After  an  Interval  of  rent  here  a  uujeatic  .Wanfe  in 
A' minor.  2-4  time,  depict*  an  introapeetire  and  •wi- 
dened *pirtt  auch  aa  we  may  well  aappoae  to  have 
actuated  the  beautiful  Greek  slave,  Myrrha,  who  de- 
I  her  bonds,  and  yet  loved  her  enamored  lord  and 
The  pen»lv*  humiliation  breathed  t»  the 
;  become*  aoon  charged  with  Greek  lire  and 
I  by  a  mnateily  modulation,  pit. 
lead*  gracefully,  whho.it  Interral.  to  the  Anal  move- 
ment, MUyro  eon  ftirito,  returning  to  K- minor,  44, 
which  dasbew  Into  the  martial  vein,  and  draw*  freely 
upon  the  Instrumental  resources  of  the  art.  The  col- 
oring here  ia  bold,  rich,  decided  and  striking,  and  even 
when  the  clamor  of  the  conflict  aroma  to  have  subsided. 

ike  hoes  a^d^nmcl^d'ewpe'n' usd  .wren'w^th  the'lr^ 
domltable  magnanimity  of  death-defying  hernl»tu,  till 
Ihe  fatal  and  sublime  climax  hv reached,  and,  leaving 
their  mortal  as  he*  a  prey  to  the  (tame*  kindled  by  tbeJr 
own  baud,  the  two  Immortal  spirit*  soar  from 
the  wingw  of  love  to  their  eternal  home. 

Snx-h  ra  the  outline  of  the 
It*  inarticulate  thought*  and 
and  eloquently  conveyed. 

The  s>  ruphony  is  remarkable  for  clearness  and  syra- 
metrv.  It  doe*  not  attempt  to  dive  Into  the  unfathom- 
able, and  yet  Its  meaning  I*  profound  and  replete  with 
infinite  suggestion.  The  mean*  employed  are  all  legit- 
imate and  yet  novel,  fresh  and  individual  We  felt.  It 
la  true,  the  Impress  of  preceding  great  master*  on  the 
work,  aa  we  ace  Shakespeare  in  Milton,  and  both  In 
Byron,  but  that  advancement  on  the  progress  of  others 
woes  not  affect  the  originality  of  the  production,  which. 


OBITUARY. 

IXC  HI  N    If.  SOUTH AHI>. 

Mr.  Lucieu  H.  Southard,  newt  of  whose  dtalh  at 
Augusta,  Ga.,  ia  received,  was  formerly  a  resident  of 
thia  city,  and  was  well  known  lure  as  a  musician 
and  composer.  He  waa  bom  at  Nantucket  in  the 
year  1827,  but  removed  from  the  Uland  with  his 
parents  at  an  early  age.  A  portion  of  hi*  yonlb 
wa*  spent  in  Vermont, but  became  to  Boston  before 
attaining  hi*  majority.  Hi*  education  was  gained 
in  a  very  desultory  way,  but  »uch  wa*  the  force  of 
hi*  mind  and  the  tenacity  of  hi*  memory,  that  he 
became  a  respectable  scholar  and  a  man  of  wide 
reading.  Hi*  aptitude  for  language*  was  surprising, 
but  hi*  natural  inclination  wa*  toward  music. 
Against  the  wishes  of  hi*  father  (who  was  an  able 
physician),  young  Southard  devoted  himself  to  | 
music  a*  a  profession,  and  began  his  career  aa  a 
teacher  with  Mr.  B.  K.  Baker.  He  had  the  usual 
fortune  of  change,  and  from  time  to  time  was  organ- 
i*l  in  many  churches.  He  waa  a  natural  linpro. 
vi*cr,  having  alway*  a  clear  vein  of  melody  in  mind, 
with  sufficient  knowledge  of  harmony  to  make  his 
iiim.ii  al  thought  interesting.  Whether  in  music  or 
In  conversation,  the  movements  of  his  mind  were 
animated  ami  strongly  individual.  He  aided  Mr. 
Baker  in  compiling  several  collection*  of  music, and 
contributed  many  of  hi*  own  compositions,  gener- 
ally under  a  pseudonym,  lie  used  to  say  that  choirs 
would  not  sing  a  tunc  to  which  a  Yankee  name  was 
prefixed,  but  would  admire  every  one  of  foreign 
origin;  and  for  that  reason  he  printed  the  name  of 
the  composer  as  "  Itrrnhard  Schmidt."  Many  of 
these  tune*  are  still  sung 

His  ambition  was  to  compose  an  opera.  Hi*  taste 
was  wholly  Italian  as  to  vocalism.  although  he  rec- 
ognised tin-  mastery  of  Berlioz  and  other  French- 
men in  orchestration  Alone  and  unaided  tie  pur- 
sued hi*  studies  in  inslrurocntstion,  and  lie  produced 
certain  movement*  that,  to  say  the  least,  were  strik- 
ing and  beautiful.  They  wight  not  have  stood  the 
test  of  modern  criticism,  but  they  were  far  from 
commonplace,  and  as  we  recall  them  iu  memory 
they  *ccm  a*  lovely  a*  the  dreams  of  youth.  The 
files  of  />*rioa/'»  /our mil  give  some  notices  of  his 
early  efforts.  Hi*  librettos  were  not  done  by  experi- 
enced hands.  The  English  one  was  a  faithful  ver- 
sion of  "The  Scarlet  Letter,"  done  literally,  ami 
without  proper  knowledge  of  dramatic  effects.  The 
Italian  one,  entitled  Oanss,  was  founded  upon  Iteck- 
ford'a  weird  story  of  the  "  Caliph  Vathek."  Thl* 
last  contained  some  grand  numbers,  but  it  was 
wholly  beyond  the  capacity  of  any  American  sing- 
ers, and  of  course  it  waa  never  represented.  In  a 
■ketch  like  thia,  many  things  must  be  passed  over. 
It  may  be  mentionvd,  however,  that  he  lived  at  one 
time  in  Hartford,  Conn.,  and  afterward*  in  Balti- 
more. In  the  latter  city  hr  had  charge  of  the 
orchestra  which  Is  supported  by  the  Pealsody  fund 
The  orchestra  was  a  liaise!  of  many  tongues  and  of 
diverse  views.  Tot  7V*/(mv#,  yti^  -inraom**.  It  was 
a  very  hard  place  for  any  man,  and  Mr.  Southard 
waa  only  moderately  successful  in  controlling  the 
force*.  He  could  "  make  the  music  go,"  but  lie 
could  not  harmonize  the  players.  He  had  passed 
hi*  best  days.  For  his  own  happiness  and  success 
Mr.  Southard  wa*  born  about  twenty -five  years  too 
soon  At  present  there  is  a  chance  for  a  native 
composer,  if  he  has  merit ;  formerly  there  was  none. 
He  had  his  faults;  among  them  that  of  an  impetu- 
ous temper;  and  he  fretted  himself  with  real  and 
with  imaginary  difficulties.  His  life  was  otic  of 
struggle  and  disappnintnscnt.  The  great  prize  of 
fame  for  which  he  toiled  was  always  just  out  of 
reach.  As  it  was,  he  left  a  large  number  of  com- 
positions for  church  service,  some  song*  (always 
indicating  ability,  but  seldom  widely  popular),  a 
treatise  on  harmony,  and  the  two  operas,  both  unfin- 
ished. A  man  of  unusual  intellectual  power  awl 
acumen,  with  fine  artistic  taste  and  natural  energy, 
ho  lacked  only  the  lndescrilsablc  something  which  is 
called  holla*  to  have  made  him  a  striking  figure  in 
our  time.  Hia  widow,  who  is  a  native  of  Cambridge, 
is  residing  with  her  son,  an  architect,  in  Charlcs- 
ton,  S.  C.-.l«WhW.  Ac*.  7. 


latter  played  by  the  young  Brazilian,  Dang  re  moat.  It 
i*  a  ntost  twin  clou*  thing  to  see  a  boy  of  14  quietly 
standing  before  2,000  people,  and  playing  a  compel. 
li«u  I  from  memory)  which  ia  considered  sufficiently 
formidable  bv  rxiierhxncrd  srti«t*.  This  he  did,  and 
did  it  exceedingly  well,  barring  the  lack  of  weight  (so 
to  speak)  which  is  a  natural  concomitant  of  hi*  youth. 
Ill*  grace,  dexterity,  staccato  j>as*age*  and  double 
stopping,  are  all  truly  ndntlrable.  and  all  point  to  a 
magnificent  future  for  thia  gifted  and  precocious  lad. 

at  once;  no  talent  can  stand  an  indU-'riiui 
process;  and  the  boy's  guardians  ought  to  understand 
the  fact :  there  is  yet  time,  soon  it  will  be  too  late. 

Mr.  Rummel  unit  "Tin  m  four  Recitals  in  February, 
aud  a  second  series  of  three  in  March.  Joseffy  an. 
nonnces  three  ditto  within  a  few  day*  j  these  ratter  are 
to  be  given  for  charitable  purposes.  The  May  Festival 
Is  In  process  of  preparation,  and  Dr.  Da m roach  is 
working  himself  thin  over  the  chorus  and  orchestra 
rehearsal*.  The  chorus  will  comprinc  1300  select  and 
well-tralued  voices.  For  the  rent,  I  add  an  extract  from 
VoL  1,  No.  l.of  the  .wVsie  FtttvaJ  fintfrfrn,  tor  Feb- 
ruary. 

The  Festival  orchestra  will  comprise  MCI  selected 
musician*,  Including  the  orchestra  of  the  Symphony 
Society  and  the  beat  in*trumentalist«  that  can  be 
fonnd,  who  will  be  drilled  and  directed  by  Hr.  Dam- 

rosi  h. 

The  solo  part*  will  be  allotted  to  artists  of  great  emi- 
nence and  popularity ;  and  probably  so  many  renowned 
singers  have  never  before  been  gathered  together  on 
any  occasion  in  this  country,  a*  w  ill  appear  before  the 
public  at  the  festival.  A  complete  list  of  their  t 
will  appear  lu  onr  next  Issue,  and  cannot  I 
attractive  item  for  the  public. 

Above  and  hack  of  the  stage  wUl  be  built  a  I 
organ  — one  of  the  largest  and  best  Instrume 
uuide  by  tlk.il  celebrated  organ-builder,  and  one  unex- 
celled for  richness  and  power. 

The  Festival  will  take  place  during  the  first  week  of 
May,  1H»1,  and  will  comprise  three  afternoon  and  four 
evening  performance*.  The  programme  alii  Include 
choral  compositions  of  different  styles  and  of  varied 
length  purely  orchestra^  works  ,  ensemble  |iieces  and 

are : — 

The  iMrltinurn  Tr  Drum.    One  of  Handel's  most  cel- 
ebrated works,  and  the  standard  Te  Deum. 
The  7Wer  .,/  Bnftef,  by  Rubinstein .  This  work  is  a 


o^atT 
grandeur,  and  In  Estops  lias  met  with  I 

j  ce** 

The  (irand  JtVauiVm,  by  Hector  Heritor..  A  glean  tic 
work,  which  laviunaa amine  choral  and  Instrumental 
j  force*  for  its  proper  presentation.    Each  movement  is 
]  a  revelation  of  the  spirit  and  the  pathos  embodied  in 
j  lite  well-known  aud  lime-sacred  words,  and  the  whole 
I  combines  tbe  severe  simplicity  of  the  old  Italian  schoo. 
with  the  sensational  element*  of  modern  romanti- 
cism.   The  chorus  and  orchestra  vie  with  each  other 
In  giving  expression  to  the  composer's  thoughts  In 
some  movements  of  thia  work,  four  accessory  orches- 
tra* are  combines!  with  the  grand  orchestra,  the  latter 
forming  the  continuous  foundation. 

The  Jfrssio*.  by  Handel,  tor  soli,  chorus,  and  < 
tra. 

The  Ninth  Symphony,  t 


MUSICAL  CORRESIf)XI)KN(  K. 

Naw  York,  Feb.  7.  The  musical  record  for  the  last 
two  weeks  has  not  been  particularly  brilliant,  and  I 
have  hut  two  concerts  to  notice,  one  of  them  having 
been  the  third  Recital  of  Mr.  Ilenscbcl,  which  wa*  a 
very  sitrcr**fnl  affair,  and  In  which  Mi**  llailey  was 
genuinely  satisfactory,  within  certain  limit*.  The 
other  «a*  Dr.  Drnuroech's  fonrth  Symphony  Concert. 

evening.  Feb  .".  The  pro- 
Symphony  of  Schumann 

and  tr 


Cm.  coo,  Feb.  .1.  "Her  Majesty's  Opera  Com- 
pany '*  I*  iu  Chicago.  We  have  great  respect  for  the 
Queen  of  England,  for  we  have  every  reason  to  sup- 
]Ki*e  that  she  ia  a  truly  good  and  noble  woman.  Yet, 
although  by  nature  and  right  she  may  be  called  noble, 
and  the  glitter  of  royalty  surround*  all  that  she  does, 
I  must  a*  frankly  »t*te,  that  "Her  Majesty's  Ojiera. " 
when  in  this  country,  seems  to  forget  it*  angnst  name- 
sake. For  the  royal  in  name  should  be  royal  in  act. 
That  "Her  Majesty's  Company  "  should  so  forget  their 
roval  name  aa  to  represent  second-rate  works  either 
indicates  that  in  taste  and  aim  they  have  fallen  from 
a  high  standard  or  that  they  are  not  what  they  seem. 
From  the  groat  in  name,  one  would  have  a  right  to 
expert  works  worthy  of  the  great.  But  with  Her 
Majesty's  Opera  we  have  to  deal  with  a  paradox,  and 
we  are  forced  to  acknowledge  ouce  more  the  truth  aj 
the  old  adage,  that  by  any  other  name  they  would 
appear  just  as  grewl.  Last  y. 
company  came  to  us.  they  I 
operas  :  l.n<-ta,  Sfarln.  .Sonmrmfcu/n.  Aula,  It  7ie~ 
rninrr,  and  the  rest  of  the  much  time-honored  works. 
Tills  season  our  musical  fea*t  is  made  lip  of  theveiy 
same  opera*.  But  again  wr  are  forced  to  arkuo*  ledge 
that  rot  ally  never  changes,  out  I*  tbe  same,  yesterday, 
to  dm  .  and  forever.  In  Chicago  we  are  somewhat's 
wide-awake  people,  and  our  very  hand-organs  hate 
been  driven  off  the  streets  for  offering  us  the  saeet 
melodies  of  these  very  operas.  And  the  onlv  reason 
that  Her  Majesty's  G|>cm  doe*  not  share  the  same  -ad 
fate,  is  that  we  have  great  respect  for  the  Queen  In  this 
city,  and  we  try  to  be  pol««  inclination  has 

to  be  held  In  i 
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•inner,  but  why  kL>f  ituculd  try  to  rival  our 
Id  tht  time-worn  character  of  her  song*.  It 
of  a  mystery.  Sigwn-  Campanml  is  an  artist  of  611* 
power*,  bat  It  seems  unfortunate  that  he  should  so 
humble  bin  greatness,  a*  to  toim  sing  the  old  roc  ml 
of  rule*.  Doubtless  h«  la  a  martyr  to  royal  commands. 
Our  noble  contralto,  Miss  Cury,  has  also  to  tbow  li«r 
good  nature,  and  sing  the  old  songs,  attain  and  again. 
Of  course  an  artlat  of  Signor  Galasel's  taste  would 
prevent  the  IU  u«  of  aU  thla  great  talrut  If  he  bad 
influence  enough.  Eveu  Uia  good  uatiired  and  nioat 
guntleraaury  coralurtur,  Signor  Ardttl,  must  tire  of 
Lurta,  .Soii/uwibwoi,  and  J/drfo,  and  1  half  fancy  his 
endurance  iii  almost  provoked  into  a  elate  of  renton* 
strance.  But  of  course  Col.  Ma|ileaon  la  not  responsi- 
ble for  thla  constant  reproduction  of  the  old  opera*. 
Oh.  no!  for  be  la  bat  a  faithful  servant  n|  Hrr  Majesty, 
and  but  graciously  obeys  bsr  qneenly  wishes.  But 
cannot  something  be  doue  ?  We  are  getting  oU  Is 
Chicago,  anil  an  we  hate  not  many  hundred  year*  Id 
live,  and  aa  me  have  familiarized  ouraelve*  a-Uh  theae 
time-worn  wodt*  autil  we  know  tbem  all  by  heart,  we 
can  but  lung  for  aonaclbtng  fresh,  even  while  the  power 
of  enjoyment  1*  left  it*.  Thna  we  humbly  pray  Her 
Majesty  that  she  will  graciously  give  u*  something 
different  another  year.  We  will  not  presume  In  sug- 
gost,  bat  If  eho  should  deslrr  a  hint  of  o<ir  taste  In  the 
tuatter,  we  woold  re*|wtfii]ly  iufono  her  royal  Majes- 
ty.  that  Moxart.  Beethoven,  Von  Welwr,  and  Wagner 
bar*  written  works  tint  It  would  help  our  mnslcal 
progress  to  bear.  1  asked  a  gentleman  friend  to-day  if 
he  had  been  to  the  opera,  and  benrd  the  lovely  voice 
of  Madatue  Gerstrr.  My  friend  u  a  great  lover  of 
imudf,  and  ha*  pleuty  of  mutiny  with  which  to  pay  the 
royal  price  that  la  asked  for  seats  at  tier  Majesty'* 
Opera.  But  lie  i»  also  a  plain-spokcn  man.  80  he 
anewerod  me,  "No  !  and  I  shall  not  go  until  they  give 
something  besides  the  hand-organ  opera*,''  Aa  my 
friend  I*  a  true  republican,  and  belongs  to  a  new  coun- 
try. 1  humbly  hope  tluit  hla  dl.re.pect  to  Her  Majeaty 
may  be  overlooked.  Justice  bids  me  atale  that  the 
company  have  offered  u»  one  uncalled  novelty,  in  the 
U<Jitlufrh  of  Hollo,  but  I  am  alao  forced  to  admit  that 
we  have  not  been  able  to  dlecovar  the  greatneaa  In  the 
work,  ami  apart  froiu  the  abock  iliat  a  new  opera  gave 
our  Dvrrea,  we  are  not  much  the  happier  from  the 


Hot  U-t  roe  write  of  a  subject  more  humble,  yet  1 
truat,  fully  aa  worthy  of  mention,  in  a  Journal  devoted 
to  the  Inter**!*  of  art.  Not  long  since  I  made  tbe 
acquaintance  of  a  young  girl  who  kt  working  faithfully 
to  perfect  beraetf  aa  a  pianist.  She  I*  thoughtful, 
and  elide*  to  re  to  cultivate  bet  talent*  with  an  energy 
tluit  i»  under  tbe  control  of  reason.  She  i*  a  pupil  of 
Mr.  W.  ft.  B,  Matliewa.  and  ba*  given  herself  mont  en- 
thusiastically to  the  auidy  of  her  chosen  inatrnoMnt, 
under  b»  thoughtful  instruction.  To  her,  the  study 
of  music  was  no  simple  task,  but  rather  a  life-work 
that  demanded  one's  best  powers.  Thin  for  some 
year,  she  has  lived  tbe  4 11  let  life  of  a  hard-working 
student.  Bat  lately  her  development  haa  reached  such 
a  state  of  maturity,  that  she  has  been  called  upon  to 
give  a  number  of  recitals,  and  it  la  thus  tliat  1  became 
aeuunintod  with  her  wonderful  progress.  Miss  Lydia 
5.  Harrl»  was  announced  to  play  the  following  pro- 
gramme, wldch  was  devoted  to  tlie  illustration  of  so  Die 
of  Die  works  of  Lisat. 

a.  Polonaise  Herotque,  In  r_ 
*.  La  Campanella  (!>.»«.«  .Study  after  Pagaiilid). 
t.  gpiiuierlUMl,"  from  Wagner's  '■  Flying  Putehman." 
d.  March  Ironi  Wagner's  "  Tauiihaiuer  "  .... 
w.  Scbuben'a  M  Wanderer." 
..  Sebubert'.'Erl  King." 

t.  Waldesrauchen  \"  forest  Murmurs"  Cnnesrt  study) 
d.  Themes  Iruiw  (inunod's  "  Faust "  

II.  Adagio.    III.  Allegretto  Vivaer. 

IV.  Allegro  Manuals  Llssl 

tOreliMtrai  part  on  s  second  plare.fr.rte,  by  Mr. 
W.  S.  b.  Matbewa.l 

When  I  mention  that  this  pmgramme  was  played 
from  memory  .  awl  1  bat  In  interpretation,  and  In  fin- 
ish of  performance,  that  this  young  tody  indicated  the 
feelings  nl  .in  iiKiat,  I  have  given  her,  not  praise,  but 
her  Just  due.  Of  course  it  Is  not  tor  a  moment  to  be 
conceded  that  this  youug  Lady  is  a  finished  player,  for 
rhe  would  be  the  first  one  li>  resent  the  daltery.  But 
that  she  is  rapidly  becoming  one,  and  dial  she  has 
great  tiilcnt,  I  am  glnd  to  acknowledge.  It  will  be 
IntereMiug  to  man;  mnsU^il  i*o|i)e  to  watch  tbe  prog, 
res*  of  tlua  Western  girL,  for  wlwn  Hie  leal  art-spirit 
is  preeent,  it  will  nuinlf»l  Itself  In  such  delightful 
wins,  that  the  observer  cannot  fall  to  be  0  ha  roood  by 
its  grateful  influence.  Thus  all  true  musicians  will 
wish  this  youug  Lady  a  most  hearty  Hod-speed  In  her 
wliescu  art  C.  U.  B&nTAH. 


MUSIC  ABROAD. 

The  Ixiudoa  A'ljraro  (Jan.  Zl)  sayt:  Mr  Gye  will  an- 
nounce In  the  prospectus  lie  will  shortly  lasae,  that  the 
Royal  Italian  Opera  season  wil  commence  on  Tuewbu  . 
April  19.  In  addition  to  the  works  of  the  ordinary 
repertory,  M.  Kubin»teln,»  opera,  "The  Denton,"  will 
be  produced  on  a  scale  of  great  splendor.  M.  Robin- 
stein  has  nnilrrtiken  to  come  to  Londoo  to  superintend 
tlie  rehearsals,  and  to  personally  conduct  the  first  two 
performance*,  and  tbe  chief  part*  will  be  *nng  by 
Madame  At  haul  and  M.  UsseJle.  Mr.  Gye  will  like- 
wise announce  that,  in  place  of  Signor  Vianesi,  whose 
connection  with  Covent  Garden  has  been  severed,  he 
ba*  engaged  a*  conductor,  In  conjunction  with  Signor 
Betlgiiaul,  M.  Joseph  Dupnut,  the  well-known  chtf 
t orrhettrr  of  Uie  Koyal  Opera  and  Concert*  Populalrc* 
of  Brussels.  The  services  of  the  leading  artists  of  the 
past  season,  including  Madame  PatU,  Madame  AJbanl, 
Madame  Vallerla,  Madame  Semnrich,  Madame  8<«klil, 
I  MM.  NiooUnl,  Oayarre,  Cotogni,  Ijusalle,  etc,  have 
leen  retained,  and.  In  addition,  Mr.  Gye  will  announce 
I  that  be  haa  ooticloded  engagements  with  the  following 
I  new  ^ ill -trt  ■  Mndanie  Knr^  i.-3Jn<lier,  the  popular  prima 
donna  of  the  Theatre  de  la  Mounale,  Brussels,  who  w  111 
make  her  first  appearance  In  June;  Mdlle.  de  Reacke, 
the  well-kuown  soprano  of  the  Hurls  Grand  Opera; 
MdUe.  E.  Warnota,  a  light  soprano  of  Brussels:  M. 
Mlerwlnsky,  a  tenor  of  the  Parts  Grand  Ope'ra;  and 
Mr.  IVrugLni,  a  (eiiore  da  gratia,  and  a  native  of  the 
United  State*.  Other  arrangements  are  pending,  and 
Mr.  Gyo  will,  as  nsual,  premise  the  "  best  two  out  of 
three"  further  novelties. 

 Herr  Jean  Docker  ha*  not  appeared  in  this 

country  for  so  many  years  that  he  ha*  been  accepted 
even  by  constant  Popular  Concert  goer*  almost  in  the 
light  of  a  new  artist  Yet  be  was  one  of  the  earliest 
artists  engaged  at  tbe  Monday  Popular  Con.wrt*.  He 
was,  when  he  first  appeared  in  Uii*  country,  two-and- 
twenty  years  ago,  a  great  favorite.  He  is  now  a  man 
of  forty.five  years  of  age,  with  a  full,  round  tone, 
which  suggest*  the  influence  of  his  first  and  last  pro- 
fessor, Kettenu*-— a  player,  we  are  told,  of  the  broad 
German  school  now  best  axetnplltied  by  Professor 
Joachim -than  of  Alard,  under  whom  be  studied  In 
Paris.  Similarly,  too,  hla  fifteen  fears'  leadership  of 
the  famous  Florentine  quartet  have  rendered  him  a 
past-master  of  the  art  of  play  lug  in  concerted  music, 
and  if  tbe  feeble  violin  sonaut  In  U* minor  by  >'.  W. 
Kilst,  which  he  played  ob  Jau.  16,  be  taken  lis  a  teat, 
be  is  likely  to  shine  here  tar  leas  as  a  soloist  than  aa  tbe 
leader  of  a  quartet.  In  this  capacity  Herr  Becker'* 
happiest  efforts  have  been  bis  leadership  of  the  great 
Schubert  quartet  in  D-minor  on  Jan.  10,  and  of  tbe 
Schumann  quartet  in  A-mlnor,  No.  I,  on  Jan.  17; 
while  the  excellent  playing  by  himself,  Miss  Krebs, 
aud  Mtguor  Plattt  of  Mendelssohn's  piano  trio  in 
D-tulnor,  Op  49,  on  Jan.  15,  gave  uwilloyed  pleasure 
to  those  to  whom  it  must  have  been  very  familiar. 
Mass  Krebs  chose  for  Iter  wdo  on  Jan.  la,  Beetho- 
ven's soouta,  " Les  ndleux,  J'nbsence,  et  le  retonr"; 
and  for  Jan.  IT,  the  "Variations  se'rleusea"  in 
D-mliior,  of  Mendelssohn  pin)  lag  alao.  with  Signer 
Piaiti,  SehuroaDU  i  "BlUcke  iiu  Volkston."  The 
vocalists  at  these  concerts  were  Mr.  Sdward  Lloyd  and 
Prtuleln  Pried  binder,  the  genUeman  singing,  "For 
native  worth''  and  Signer  Platli'a  charming  song, 
"  Awake,  awake,"  and  the  lady  being  heard  in  aoogs 
by  Meodelasohn,  Bach,  Grieg,  and  KublmrtMn.  -  ion- 
don  t'igaro, 

 At  a  meeting  of  the  directors  ol  tbe  PlUlbarinoak 

Society  (Messrs.  W.  G.  Cuatn*,  Francesco  Berger,  U. 
I*slie,  G.  Mount,  C.  E.  Stephen*,  John  Tlivmaa,  and 
T.  H.  Wiight),  on  TneMlay  last,  tbe  subjoined  resolu- 
tions were  unanimously  adopted :  —  Six  concerts  to  be 
given  during  the  season;  tbe  orchestra,  with  Mr.  W.  G. 
CusIub  a*  sole  nmdiictor,  to  consist  of  eighty  perform- 
ers; two  rehearsals  to  be  held  instead  of  the  traditional 
one  (a  manifest  Improvement);  subscribers,  members, 
and  associates,  a*  In  the  old  time,  le  be  admitted  to  re- 
hi/uibnlr*  I'll  lli'l  Wednesday  pn^'cliu^  ,-Ach  i-oievrt :  no 
member  of  the  directorate  to  have  any  of  ble  own 
work*  performed,  the  K»m*v  and  Juliet  of  Hector 
Berlins  to  be  given  la  it*  entirety,  a*  well  aa  a  new 
orchestral  nrifr  by  Mr.  P.  H.  Cowmi,  etc.  Mdme. 
Albani  has  accepted  an  engagement,  and  M.  Scbar- 
wenka  Is  to  introduce  a  new  pianoforte  concerto  of  his 
own  composition.  Tlie  Gnnrantco  Pund  already  ex- 
ceeds £1,7.10;  Mr.  Henry  tlersee,  who  succeeds  Mr. 
Stanley  Lucas  a*  Secretary,  ha*  subscribed  a  wlude 
year  s  salary.  Dr.  Francis  Huefler  replaces  Professor 
G.  A.  Mucfarreo,  of  the  Cambridge  University,  aa  wri- 
ter of  tbe  analytical  programme*  —  so  tluit  the  Wag- 
nerian theory  and  doctrines  will  now  be  mere  fearlessly 
and  emphatically  championed.  Herr  Johannes  Brahma 
did  not,  we  learn,  decline  to  co-operate  with  Mr.  Cuatus 


aa  conductor,  but  pleaded  hi*  Inability  to  ami,  i, 
England  soon  enough.  Ths  proposition  to  Brsiau, « 
tbe  part  of  the  Philharmonic  Society,  we  are  givM  *, 
unde 

of  Mr.  W  G.  1 


d  writer*" 

The  management  of  the  Choral  Union  will  not  U 
wine  U  they  let  slip  the  very  evident  lesson  tangki  if 
Monday's  concert.  Nat  only  was  it  the  best  hues*  tbt 
series  of  concert*  bns  had:  but  what  speaks  aw 
plainly,  tlie  ticket,  were  sootier  taken  up  than  01  say 

i  other  occasion.   The  programme  consisted  entirety  at 

I  inccssi  by  Beethoven,  which  seems  very  cbsuii  le  psmt 
out  that  the  public  are  at  least  more  eager  to  hear  viiit 

I  they  are  persuaded  at  good  musk  if  brtmgbt  forwani 
to  tiielr  notice  In  an  orthodox  manner,  than  any  qui*, 
tity  of  novelllea  or  mlaeelbvneous  programmes  of  sfl 
sorts  of  schools  of  an  jumbled  together. 

The  orchestra  throughout  played  with  all  their  veal 
Auish.  The  various  numbers  of  tbe  programais  n- 
trusted  to  them  were  as  follows  :  —  Overtore  "  Proise 
tltens,"  Violin  Concerto  in  I),  Op  HI ,  Concerto,  iiuvne, 
and  Orchostra,  No.  fl  m  E  list  Simplmoy,  So.  » in  f, 
and  Overture  •L«oiiorn."  No  .1. 

The  solo  vocalist  of  the  evening  w*»  Mr.  Hesuy  Oaj, 
who  sang  "  Adelaide ''  and  "O  beanteona  dangbUrnl 
the  starry  race,"  tlie  latter,  at  any  rate,  with  guu-a 
feeling,  gabiuig  a  hearty  encore.  The  sole  violinist 
was  Mia*  Agnes  I).  Hamilton,  a  young  lady  ttekeeltif 
to  a  well-known  toca!  musical  fxmilv,  and  whelsd» 
servedly  in  high  repute  for  her  great  finish  of  rtjl*  la 
playing.  Mia*  Hamilton's  clearness  of  tone  and  car. 
lalnty  of  intonation  were  must  obsermbi*  la  buth  tlx 

I  pieces  she  played,  although  In  the  second  ( Vsrauuw 
forpbino  aod  violin  from  the  '•  Krenlscr  Snnats  " )  a 
want  of  power  was  evident :  tbe  ptrxicato  passagi* 
IMirtlcnlarly,  being  nearly  inaodilde  troni  many  nsru 
of  the  hall. 

nerr  Paoer'sap|>oarauce  again  Iwture  an  Edloecrp 
audience,  after  to  long  no  absence  was  an  event  fill) 
appreciated  by  the  public  To  criticise  his  perlom- 
ance  seems  aluust  out  of  pbvee  :  but  in  perfect  fabweis 
tlie  chromatic  passage*  for  the  left  hand  in  Ik*  con- 
certo lacked  clearness  ;  in  other  respects  his  phvyisf. 
was  only  what  a  master  can  tie. 

PAJtl*.  The  Sncicie  des  Concert*  of  the  Conseni- 
totre  had  for  it*  programme  on  Sunday,  Jan.  2* 
Memleisnonn's  "  Italian"  Symphony;  Fragments  fru* 
Sponlini*  >Vi 

KeciteUie  of  the  High  Prieet,  ! 
and  Chorus);  .Helm maun'.  Piano  Concerto  (Msa*. 
Vignier);  Trio  and  Churns  of  tbe  Parue,  from  Ba< 
mean'*  Utppvlft*  st  Aririt;  Overture  le  Ltvrwrn, 
Ueetboven.    Conductor,  M.  Heldrtes. 

—At  the  Concert  Populalre  (hisdetoup.  dirertor) 
Symphony  in  C  Moxart.  Barcarolle  and  March,  UsiW- 
Sacns;  Air  from  Gluck'e  Armidt,  song  bv  M  Capoal 
Kr»^  .:.<'nt»  from  tlie  .SpMi/iAeNi'  /VoniOM/iiei**  ly  Jonci- 
«re»;  Koniansa  of  Beethoven  for  violin  (M.  Mareiek  . 
Airs  from  the  ballet  of  N|rfriu.  by  Levi  Dellbes;  Ro- 
mance from  "La  Deeese  et  le  Berger,"  by  Dupcste 
(Capooll;  Carnaval,  by  tiuiiaud 

—At  tbeChttelel:  Seventh  8v  mphooy  of  Beethotea: 
"  Creipuseule  et  Intrue  Galileenne"  by  Massenet:  sec- 
ond Piano  Concerto,  cuinpused  and  pinyed  by  L.  LH*> 
iner,  "Ride  of  the  Walkures."  Wagner;  Coacert- 
ftluck  for  violin,  composed  and  plaved  bv  Camilla  81- 
vori;  Danwand  nacrimtisle  Irrnn  .vinuwrn  c(  Mdn, 
Swnt-Sacn*;  Wedding  March,  Mendeissohn. 
tor,  M.  Cohnane. 


Ljtirxio.  The  ninth  ircwandhau*  Concert,  Dec  », 
offered  an  Overture  to  "Prometlieus,"  by  Harziel  iflrM 
time,  the  compnsei  coudncting);  Rec.  aud  Aria  fnu* 
Gluck's  Orphrui,  by  FtL  Scliatienbnrg  of  CrefeM,  Vio- 
lin Concerto,  Biahm*  (Juarkliri);  Aria  from  "Sanuoe 
and  Delilah,''  opera  by  Saint-ciaes**;  Variations  for 
Violin  Hirst  time)  composed  and  played  by  Joachim: 
Eightlt  Sympliouy,  Bertboven.  Tenth  Concert :  Orsr- 
tnre,  Scherso  ami  Finale,  Schmnann  (reeeired  wtth 
great  favor):  Rec.  and  Air  from  Handel's  .tcuuiuf  UeJ- 
n/en  (Mme  Regan-SchlmouK  MS.  Concerto  for  vie 
loncello,  com|iosed  and  |rfayed  by  Herr  Julhu  Klcsteei, 
of  the  orchestra;  Songs:  a.  Arietta  by  Paradkes  (17101,  k 
Ronuiuce  bv  Isousrd  (l*7i-l»18),  c.  Mailied  by  Carl 
Relnecke;  Solo  pieces  for  'Cello ;  Beethoven's  EymMl 
music.  Kleveuth  Concert  (Jan.  1):  Overture.  "Weibs 
des  liauses."  Beethoren.  Aria  from  Cluck's  /sAnTen** 
al  Tiiurii  iFrau  cUchae-Hotnicister:  Mendslssotai 
Violin  Concerto  (Kri.  Uabette  Lobach.  of  Kden'i  uetg 
Soena  and  Aria  from  >Vee*cA«ti ;  Adagio  f rw»  Sfjohr  t 
ninth  C^neorto  (Frl.  Lobach);  Symphony  In  C,  I  ' 
bert. 
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Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 

In  the  l went)'- seven  years  since  it  began,  the  Journal  of  Music  has  rained  a  reputa- 
tion for  its  high  tone  ;  for  the  independence  and  considerate  justice  of  it*  criticism ;  for  the 
maid  value  of  Its  contents,  —  varied,  readable,  instructive;  for  its  earnest  and  not  whotry 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make  the 
waiter  works  of  genius  more  appreciated  ;  and  for  its  Impartial  survey  of  the  whole  field 
of  Musical  Art.    It  is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  home. 

///  contents  rtlatt  mainly  la  tht  Art  of  Music,  hit  %vitA  txttuitmal glantts  at  tht  world 
»f  art  and pc*lit4  littratmrt;  int lading  from  time  tt>  tim* :  — 

i.  Critical  Reviews  of  Conoerta,  Oratorio*,  Operas;  with  timely  analyses  of  the 
notable  works  performed,  accounts  of  their  composers,  etc. 

Notices  of  New  Music  publtxhed  at  home  and  abroad. 

Ian,  as  well  as  American  sources. 

4.  Correspondence  from  musical  persons  and  places. 
'  5.  Baaar*  on  musical  styles,  schools,  periods,  authors,  < 

ODCA  1    00     niUSICiaJ    4e^dlal0aA  tsOO  1    OD     lseUAtC  Ilea)  ItlrCrTJ 

music  in  the  Church,  the  Concert- Ream,  ihe  Theatre,  the  Parlor, 
6.  TranaLatlona  from  the  best  German  and  French  writers  upon  Music  and  Art 
The  JOURNAL  is  issued  fortnightly  ;  price  of  subscription,  ,2.50  per  year,  in  advance ; 

five  copies,  $1000 ;  ten  copies,  ,xaoo,  and  an  extra  copy  to  the  person  sending  Ihe  dub. 

HOUGHTON,  MIFFLIN  &  COMPANY,  Boston. 
CLUB  RATES  OF  D WIGHT'S  JOURNAL  OF  MTJSIO 

WITH  HOUGHTON,  MIFFLIN  AND  COMPANY'S  OTHER  PERIODICALS. 

1  > 

pwioirr't  Iouknal  ov  Music  and  •  Thr  Atlantic  Monthly    $5.75  per  annum. 

bwictrr's  Journal  or  Music  and  Tub  Boston  Medical  and  Surgical  Journal  6.75  "  « 

DwtcHT*s  Journal  of  Music  and  The  Reporter    11.71  " 

Dwicht's  Journal  of  Music  and  Tits  U.S. Official  Postal  Gotor.  3.50  " 

•  Tit  Altantk  frtroiti  tf  Lonofsllow,  Bryant,  WurrriPR.  Lowsxi,  «jxf°  Holmes  mat  A>  unt 
Jcr  %t4o  tack  additional. 

'jjff   Sptttmtn  itfui  tf  Dwtctrr'l  Journal  of  Music  will  *>  unt  to  any  addrtu  an  apfiui 

Tki  Journal  is  far  salt  at  Carl  Prurfrr's,  jo  Wist  St.,  A.  William*  A  Co.,  38J  Was/ 
St.,  and  A.  K  LoaiNOa,  369  WasMnttan,  St.,  Boston. 
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The  Carpenter  Organ  Action. 

.,      ATTENTION  TONE  CRITICS! 


la  All  tha  aaaential  quaJllle.  of  the  Meed  <  rrgati  this  At- 
tarn  la  aartralML  Hence  in  purity  and  .wretDea.  of 
tee.  In  volume,  variety,  ana  In  ut  general  brtlluuiry  of 
the  united  effort,  Ibeee  Organ,  iff  beyond  all  competi- 
tion. Aoeordlnriy,  tha  fin",  poattlon  la  atwaya  awarded 
ledges  »»  every  .shlbu,  And  ika  HP*"  •*a* 
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A  REMARKABLE  BOOK. 

ON  THE  THRESHOLD. 

Bf  T.  T.  HUNGER. 
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A  b«K»k  of  thuniughlv  acn.iblr,  jb^a^tjnv 
nmtbetic  hrlpr.il  Ulkf.  to  young  people  » 
Vrienda  aacf  Companion.,  Mannrr.,  Thrih,  SA 
lUlisnee  nod  Courtage,  Hralth.  Readino  ],. 


Reliance  and  Courage,  Health, 
trlle.-iu.tl  Life,  Amtuemenu,  and  FaitkT 

This  book  touches  acts,  habits,  character,  don, 
it  deaU  with  the  present  and  vital  though! » livctato,' 

societt-,  lire;  it  is  the  hand-book  to  possible cartm- 
it  stimulates  one  with  the  'idea  that  life  u  eonfc 
living ;  there  are  no  dead  word*  in  it  It  a  to  it 
ranked  with  Principal  Shairp's  "  Culture  And 
gi on,"  and  with  Ilr.  Clarke's  ■  Self<:iii»nTe."  Th, 
productiun  or  a  book  oT  thin  aort  la  not  aa  ettra-dji 
occurrence :  it  is  an  event :  it  will  work  a  mohW 
Amour,  voarnn  men  who  read  il:  it  hat  tka  aualt 
ring  from  cover  to  cuter. — A\V»r  i'tri  Tima. 
•a*/br  eaf.  to  fsna-vffrrj.  »af  f»*ar  Maid,  m  rweaw  m> 
pna.  to  IA.  /S.A(..»rr..  ™*  » 

miv  f  l  in  *  CO..  afaaaaa. 


la  I 


NEW  EDITIONS  OF  STERLING  BOOKS. 

LONGFELLOW'S  WORKS. 

Hew  Oembrlda-e  Edition    Reruwd  and  completed  to  1880. 

7to  Poetical  Wtrrkt  comprise  all  of  Mr.  Loaoratxow'a  Poem,  pribliahed  up  to  I M0,  lad 
"Chriatus"  (bat  not  tha  tranalatina  of  Dante's  Divine  Corasdv).    With  a  Aim  portraiL 
.(4.  crown  dro.  cloth,  gilt  top.  M  OO  ;  hair  calf.  111  00  ;  morocco!  834  00, 

Thm  Pn—  Wvrkt  comprise  '•  llrperiuto,"  ■  Karanagh,"  -  Outre-Mer,"  and  "  I»-if t- Wood*  l„ 
>  vols,  crown  ».„  eluth.  gilt  ion.  84.M  :  half  calf,  89.00;  roorueeo,  8ISaW. 

This  ealiliun  of  lAMOraLLow  a  VVorka  i.  peculiarly  daeirable  for  libraries  and  for  hO'asbolfls,Ma( 
pshshsd  ""^Anc«-  type,  and  in  priatinK,  P*"*'.      J^ndinK  being  allure  that  worthy  of  tha  paraauvm 

WHITTIER'S  COMPLETE  WORKS. 

Hew  Cambridge  K.litlon,  uBifonn  with  the  Cambridije  edition  of  I-onj;fellow'a  Worfca. 

7ae  Pertiml  II  ...i .  comprta*  all  of  Mr.  Wuittirb's  Poems  jt  publishaal.  In  8  vols,  orowa 
8VO.  cloth,  wilt  top,  84.75  I  half  calf,  $18.50.  morocco,  $18.00. 

ttr/W  WCf,  oomprka  -  Lilarsry  lUcrtations,"  "  Old  Portrait,  and  Modern  Skeu-W  ...d 
"MArvaret  Smith'.  JoarnaL"  In  8  vols,  crown  8vo.  doU.  gibs  up,  $4 -80;  half  calf.  $9.00:  a» 
rooao,  $l».oo. 

|8W8Mt  won*  ji^  ^S''-^**  "***-j*^1a>g>1Tl**f  **  ""•  °'  WU"1*r  * 


HOLMES'S  WO 

New  Uniform  Edition.  iacJadlng 
BtnirorTi.Li         XlaUB  Vaaaae  A 
BalBABIf AJT-TaBLB-         TbB  UOABDIAat  . 

-Tabu.  Poaaia  Mm 

I  vols.  Ilmo,  In  box,  $10.00. 
of  tbaaa  wis 


BRET  HARTE'S  POEMS.    (Diamond  Edition.) 

Aa  aoiar.lv  new  edition  of  Mr.  HartaVs  Poetical  Works,  I 

bis  •'  Poems/  "  Em  and  Wmt  Poem.,"  and  "  rkhoe.  of  the  foot- 1 
A  vary  dasimbU  and  cbtotp  ^Ui.»  of  Mr.  f 


•GLOBE"  HAWTHORNE. 


A  naw  edition  of  tba  (.  aanplele  Works  of  Nathaniel  Ha  wl  home. 

■  lick  have  proved  to  widely^riula^  Ujm  tain,  all 


Uniform  whh  tha  -  .M. 
ly  popular    It  eMtaina  all  af  Hai 
•  Works,  -  Novel.,  Short  Stories.  Travel  Eaaays,  Not*Booka.  aad  Books  for  Child  ma  « 
,  with  84  llln.tr.tio...  Price  of  aata,  La  cloth,  I 

"GLOBE  "  COOPER. 

femplete  Work  a  (A*  Jums  Ken  I  more  Cooper.   Including  bis  f  stnoa.  Novab  of  C 
tba  Involution,  and  Storisa  at  tha  Prairie,  Wood.,  and  Sea.    Whh  new  and  valuable 
to  each  volume  by  Sobai  Fb"Ii>obb  Coorsa,  aad  88  full -par.  Illn.tratiot 
thU  edition  bv  Dsrley,  I>lelman.  Fredertcka,  Sbeppard.  and^aad.    la  II 

tmmlg  11  Malt.      PfaM  id  Cloth,  «MOrO0  \ 

"GLOBE  ' 


thai 

IntmdartJons 


Works  of  Charles  IHckens.    Printed  in  large  type,  on  Rood 
lent  Uluatiaiiuu.  by  Dariey  and  Gilbert.    With  an  Index  of  Ch 
vol.  me ;  tha  set,  In  cloth,  $18.75 ;  half  calf .  $40.00 ;  half  ruasl.,  $45.00, 


r  Ms 


GLOBE ' 


WAVERLEY. 

Waller  Scott.    Complete  in  18  volume.,  Itmo.    Printed  (rot. 
rood  paper,    lilnatratod  with  100  engravings  by  Dariey.  Dielnian.  Fndericka,  lav*, 
and  other  fanaovui  artista.   The  introduction,  which  appeared  In  tha  i 
and  tbe  illuatratire  notes  inserted  fa  avhaeqnnrt  edition.,  ara  i 
i  eanlaaation  of  the  noreU  and  the  history  of  their  prode 
ami  a  very  fall  index  of  ehaiawtera.    Said  awafay  ia  aats.    Pries,  la  cloth,  $1C.S8  ; 


rmNKaa,  '  "w . 

i  tba  aaasrafaseas 

renrodaeeal  ben, 


•.•  For  rait  by  BoakuOm.    Sent,  pwt pats',  an  reertpv  •/  prvrr  6y  Me 

HOUGHTON,  MIFFLIN  AND  COMPANY,  Boston.  Mai*. 


A  PAPER  OF  ARf  XftD  LITERATURE. 


Wbolk  No.  1040. 


Boston,  Saturday,  February  26,  1881. 

=         •  -- 


Vol.  XLL  No.  5. 


THE 

EMERSON 

^PIANO  FORTES 

have  I«n  widely  tm  mod  limvenSu/'c^meiried! 
The  newly-organiaed  company  enbrmi  the  head,  of  thn 
principal  department*  la  Ik*  factory,  thus  tacnrluf  the 
•kill  and  experience  of  thirty  years. 

THE  EMERSON  PIANO  CO. 

Il»s  now  an  entirely  Dev  factory,  completely  ltie.1  out 
with  laboraaving  machinery ,  and  as  the  company  tiaca 
only  the  beat  material,  and  laahna  rigonmaly  see.  baring 
tha  very  beat  work,  the  latest  Instrument*  an 

FAR  IN  ADVANCK 

Of  Ibe  former  series,  and  will  compare  favsrably  with 

THE  BEST  MADE. 

Th*  KMKRttOM  UFKIGHTM  are  eanaeially  admired. 
The  ban  also,  beside*  tha  Hytt ARK  <il 
COTT At iK  PIANO,  upright  la  form,  of  «| 
a  marvel  of  baaaty  and  cheapness. 


WARBKOOMS. 

595  Washington  St.,  Boston. 


The  Atlantic  Monthly 


Serbs.  StorlM, 
By        <nai  11  htua.t  PMKLPa,  author  of  •■  The  Oata* 
Ajar,"  etc.;  (Isxirok  P.  I.arilaop,  »<,Uior  of  "A  study 
Hawthorne".  W.  H.  Hianor.  author  of  '  Inrtmold  " 
1*.  author  of  "The  Lady  of  tha  Arooa- 
bedieeOTered  Country  •';  ami  litsav 
,  Jr.,  aathur  of  "Tha  American."  "Th*  Kuro- 


Ksaays 

I  >a  biographical,  hlalorlaal  aud  social  subject*,  be  Qu  Le- 
wis NHmr;  RnwAhO  Kf  Kitnrr  Hai,»t.  on  the  aortal 
political  and  religious  Ufa  of  the  world  In  the  time  of 
Ohrlat;  Wimui  M.  HoastTTI,  oa  "  Tile  Wile*  ol  the 
'""J- UJ,""X  ?°        l'16**1*  t>">t»re,  Myth* 


THE  CHICKERING 

PIANO. 

OVER  58,000  MADE  AND  SOLD. 

trn mr>nu  hit™  been  before  the  public  more  than  ftftr.four  years,  and  «UB  inafnrnln  thai 
and  high  reputation  iw  the 

STANDARD  PIANOS  OF  THE  WORLD. 

The  prior*  of  these  Instrument,  have  been  greailv  reduced,  and  are  as  low  at,  the  e»cln«ir«  use  ol  fin 
nuuerial.  aqtt  wvrk«iiu«hJp  will  allow.        N     {  \ 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

Special  Attention  1*  given  to  KBPAIRING  ram  (OF  ANY  MAKE)  by  the  moat  oompetet  and 
'  workman. 

Gualmfue*  and  Prie*  LUt  ssauW  frte  on  appHeatim  fe 

CHICKERING  &  SONS, 


156  Tremont  Street, 
BOSTON. 


130Mfth  Avenue, 
NEW  YORK. 


SMITH  AMERICAN  ORGAN  CO. 


AMERICAN  ORGANS, 

Having  all  the  necessary  facilities  and  unequalled  experience,  contiitnes  to  manufacture  a  i 
instrument*  suitable  both  for  public  and  private  Baea. 

MIRACLES  OF  BEAUTY  AND  CHEAPNESS. 


Th.  irmrn  furnishes  tu  readers  In 
-he  year  aa  inu«h  reading  *•  U  omtained  In 
«l  Veimmts  of  3M  pagM  eaeh. 


:  »»  0»  a  year,  in  advance.  no./ag./rw,  i 
ltd  be  1.1 


HOUGHTON,  MIFFLIN  &  CO.,  Boston, 
BOSTON  CONSERVATORY  OMMSIC. 


.Not 


in  lar. 


Flftwn  to  Twenty  Uollan 

la  the  highest  charge  a  term  for  any  one  branch  l.cladln 
the  ,r^rtu'1J,||"'(j^JnJ<,n)r-|T^'"r"«Kh  Bass,  etc.,  t 


JULIUS  EICHBERGS  VIOLIN  SCHOOL, 

Which  the  raoit  tunouti  rU)iini»u  of  to-day  *ad  the  moat 
etnluant  rrul<»  h&tm  r^wuixMl  aa  the  on!*  violiintclao,,] 

i  ii    \  in-.'  r  i.  t  ,)••-.*•  j-v  i  j    .•  Uiitl   n  n  ii.*. 

Tl>o  roguljtT  teTMt*  tb-tfin  in  *«*>pl4Mnli-art  NovwulMrr 

4irutMitt«Kwriia. 


There  are  ra&guifinent  church  organs,  with  two  mana.tU,  twenty  atopa,  and  two  full  acta  of  pedi 
There  are  exauUjtcly  ornamented  style*,  with  Ml  jet  smooth  tone*,  and  agreeing  In  form  wi 
tasteful  modem  furniture,    lint  tha  chef  d'oram  of  the  maunfactaren  la 

THE  CONNOISSEUR  ORGAN, 

1  leaigned  and  constructed  «]>ecially  to  meet  llie  requirementa  of 
aaora,  a  wholly  new  and  unprecedented  Instrument,  being  the 

FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

And  capable  of  producing  all  the  effect*  o[  a  Two-Manual  Instrument. 
Catalogue*  and  Circular*  aent  to  any  addreaa  oa  appUcatioa. 

Bomroir,  January  28,  : 


Contributions  to  the  History  of  the  Develop- 
ment of  the  Human  Race. 


»T  Lazarts  Gkiokr,  author  of  "Origin  and  Evolution  of 
Reaaon."  TratmlaUnl  from  the  German  by  David  Asnr.it,  Ph.  D.  Vol.  20  in  the 
and  Foreign  I'hiloaophirjil  Library.    8vo,  gilt  top.  $2.50. 

An  important  work  by  one  of  live  most  original  of  German  tbinkcrs.  1 1  diacussea  l.au-.-u.fe, 
Toola,  Color-Senae,  the  t/rtgin  of  Writing,  the  Diacoverr  of  Fire,  and  the  Primitive  Home  of  tnc 
Imlo- Europeans. 

For  aale  by  Booksellers.  Sent  po«t-pe>ld,  on  receipt  of  price,  by  the)  Publisher*. 

HOUGHTON,  MIFFLIN  AND  CO.,  BOSTON. 


DWIGJfT'S  JOURNAL  OF  MUSIC. 


[Vol.  XLI.  —  No.  mho. 


MUSIC  BO 

■wbj  ' 

Song  Bells, 

Bjr  L  oPlUtlwj.  flu  a  groat  rarity  at  rheerf  al, 
racial,  uiuakal  ^^*jI,u,',,  "*         *''u  »n"  bol> 

•t-o-s  <mr  o/rfrr  o»W  MwAirw  St  W  ana  1Mb,  f*oi 
em  aM/T  /ororl/M  ...J       r..~/enl  iaoW,  w,  mnti-m 

U  hi,,  i  r- will.  It*  tl.  l  Mockliur  Bird.  lUck.)  end 

Golden  Kobln,  u50  cut.;  ell  by  W.  O.  FKSKias. 

Welcome  Chorus.  ii^bS: 

(or  High  SchujU.  A.-  ailcitiLca  and  Seiuluarlea.  II;  W.  N. 
Tll.HKH.  I.  or  the  beet  character,  and  well  Sited  U>  Mlow 
those  moat  auceeaefnl  booka,  the  High  Nrhaol  Choir, 
<*I.OS)  and  tho  Hoar  of  Mlngla*,  (ll.s*>  both  by 
KaihM»l  and  TlLli**,  ami  the  I.aure>l  Wreath,  (91-00) 
by  W.  o.  Pkmki*..  V»>  alao  mention  Kravraon'a  Qumjr- 
teta  and  ChoraaH  for  Male  \  ol,  na.  (i»  eta.)  Jarl  out, 
aajgood^book  fur  nreettee  In  jup  Behotrla,  AeaeWee 

MMPcV 

/"aary  BruUtl.  IM 


KNAPP'S 


or  B  A,  OLDS.  10O  1 


THROAT 
CURE. 

Harmony  "Taught  by  MallT 

DULLING S  SIMPLE  and  UNIQUE 
*■*  METHOD.  Addrea., 

0  TJttBLLIKG.  t\  Union  Sqa-art,  -Saw  York 


a  The  beat  remedy  fur  boaraenrae  ami  aore  Ihr*  ala,  1  baie  ettr  eMd  -  . 
Ood-eeiud  to  aocaltot. ;  Inralaabla  in  etnergenciea. "    Slli  HIUM  j,  y 
"lu  cnratlTe  propertlee  are  duply  esndrrfal."  R*.V.  II.  W.  EXgTT 
O.  D.  New  York. 
-  It  «crength«ua  tha  *  ice  eneblluf  «ae  to  et»g  aiiawat  fatajue.'-  L  V 


Harvard  Musical  Association. 
EIGHTH  SYMPHONY  CONCERT. 


Huaic  Hall,  Tdurwlay, 

1.  ZKRIIAIIN, 


CARL 

Conductor. 


OKKTTAS  MO  CANTATAS  FM 

'am  at  in*.  (*»  ctS.)  ''atml  Fa*.  <t 

eta.)  P(nw.r  Owce.  (new,  75  eta.)  '.'uarirUia  4**W,  iflOct».) 
Ikmr  in  Pair*  tsuitl,  i«i  ele.)  Manacle  "J  Knttf,  (SO  el*.) 
/.««(<  fto  ,00  eta.)  .t/nxrf  /mas,  (BO  eta.)  .Vee-  l'ear'a 

Are,  (all  eta.  I  rW  1-iUlt  KUIttu.  (»  eta.)  y».xrr<l  among 

OLIVKlt  DITtrON  *  CO.,  lloaton. 

C.  H.  IUTSON  *  CO..  MS  Broadway,  New  Vork. 


Marrh  3,  1KH1,  at  8  f .  M 

I     .  B.  UKTKMASN. 
Violin  Leader, 

Kightt,  .Symphony,  lu.lm—m:  Aria  front  <7maa'a  Fse 

i;ne*l,  eom 

posed,  and  pUyed  by  Mr.  1*  Ht.ta,  ttt«  Profaaatir  h 
lb*  Knyal  ( naei  val.tt  lutn  at  I.teiixlg  ;  Ana  :  "  Ueven«r 
TliiKitbeua  C'rlea,"  from  "Alexander'a  Kaaat,"  H*in*ltt 
(.Mr.  <la»«u  llua ml ,  Oaeart  ovartnre  (MB.  MM), 
Ihmhrt:  J»arl,  »llh  I rrebeatra,  "Othat  wi  too  nere 
Maying!"  Itaral  {Mlaa  Bau.rv  ami  Mr.  Hnaatu; 


CaienDar  of  the  ^ujSira.  Reason. 


,  /ieefWrll. 


Maying  !  ~  MeiranWI  (Man 
OTert<l«  to  "  IJ.«»o»»."  I 
AdmlaalCT,  HM ;  with 

Handel  and  Haydn  Society. 

SIXTY-SIXTH  SEASON 
April  l&.  Pavaalnn  Mnale. 

April  IT,  "(it.  Paul" 


THE 


EDINBURGH  AND  QUARTERLY 

REVIEWS. 


Hocobton,  M  i  r  > ;  ; >  &  Co.  takr  pleasure  in  Bonoancing  thst,  beginniiag 
with  the  preaent  year,  th«y  will  publish  Amerioin  edition,  of  tha  two  leading  Britiih 
QoBrterlie*,  Dtmely :  — 

THE  QUARTERLY  REVIEW  (publi.litMl  by  John  Mcrrat). 
THE  EDINBURGH  REVIEW  (published  by  Lonumanb  A  Co.). 

Hmso  will  be  published  by  apocial  arrangement  with  the  British  Publishers,  Bod 
printed  from  the  same  plates  as  the  British  Editions.  We  doubt  not  there  is  a  large 
class  of  culti rated  readers  in  America  who  will  be  rcry  glad  to  secure  these  two  great 
Quarterlies  in  the  excellent  typography  which  will  distinguish  these  Editions.  Of  the 
character  of  the  Quarterlies  themselves  there  '»  little  need  to  speak. 

Thb  Edixbcbob  Review,  which  was  began  in  1802  by  Sydney  Smith,  Lord  Jef- 
frey, and  Lord  Brougham,  was  for  years  the  leading  Review  of  the  world,  and  has 
always  maintained  an  exceedingly  creditable  rank  in  the  world  of  periodicals.  It  was 
the  organ  of  the  best  thought  in  the  Whig  party  in  politics,  in  England,  and  has 
always  been  distinguished  by  its  able  treatment  of  historical  and  literary  subject*. 

True  Qcabterlt,  which  was  begun  in  1809,  has  uniformly  been  recognized  as  the 
organ  of  the  best  section  of  the  Tory  party,  and  has  treated  with  marked  ability  the 
various  political  and  social  questions  which  have  arisen  in  the  past  seventy  years.  Its 
articles  on  literary  topics  have  also  been  of  unquestionable  ability  and  great  influence. 

We  doubt  not  the  American  public  will  heartily  approve  and  support  an  enterprise 
which  offers  these  sterling  Quarterlies  in  their  original  elegant  typography  at  the 
same  price  at  which  they  have  been  heretofore  offered  in  cheap  reprints.  The  price 
of  each  will  be  $4.00  a  year;  the  price  of  single  numbers,  $1.00. 

CLUBBING  RATES. 

For  the  Qcabterlt  Review  and  the  EuiNBCBon  Rkviaw  together  $7.00 

For  either  of  these  Reviews  and  Tae  Atlantic  Monthlt   7.00 

For  both  of  the  Reviews  and  Thb  Atlantic  10.00 

For  either  Review  and  tho  Boston  Medical  ant>  Sdboical  Jour* a l 

(which  is  $5.00  a  year)   8.00 

For  both  Reviews  and  the  Medical  and  Surgical  Journal  11.00 

For  either  Review  and  Thb  Reporter  (which  is  $10.00  a  year)  18.00 

For  both: 


N.  B.  -  Persona  who  have  already  remitted  directly  to  the  publisher*  the  full  yearly 
subscription  price  of  The  Atlantic,  the  Boston  Medical  and  Scroical  Jour- 
hal,  or  The  Reporter,  can  procure  either  or  both  of  the  Reviews  by  sending  the 
difference  between  the  amount  remitted  and  the  amount*  above  named. 

Remittances  should  be  sent  in  checks  on  New  York  or  Boston,  postal  money-orders, 


HOUGHTON,  MIFFLIN  AND  COMPANY, 

w  a  ir/7inv    vrruufDO    X"  f\  tl-    r>  w  J  n  V 


Mabch,  Ittltl. 
li  Klntl  Coin  srt  of  taaurkr  Dri^rramotbt,  atutit  Hall 
X  Fifth  (butt)  Chamber  Com-rt,  Heiver  Hall,  Caml 
bridge. 

3.  Eighth  (|jv»t  I  llnrritril  Sj-napliotiy  CciauBrt 

4.  ttacoud  Concert  of  Maurice  IVncRittuat,  Muuc 

ft,  Mntlni'f'  of  Mau.ri.-e  th-itgremoot. 

3,  1 1, 19,  and  2B.   Mr.  Arthur  >«*«'»  JSth, « 

nth  Trio  Concerts 
0.  Mr.  IS.  J.  Iju»k°*  Second  Concert,  Tretm 

pie,  II  n.  m. 
0.  Hist  Hliillianutinir  Onbralra.  ConrerL 

4.  TWrtl  feellla  (i'rv6,nVy). 

am  I'."  i  Chamber  Oneert*  nf  Meawis  . 
aki  «nd  Vreaton.  at  Ctilckei  titc'a 
ti.  Third  Concert  of  lb*  Boylstou  Clsb.  . 
,  AnU,  1S81. 

liiuideJ  and  Itnidn:  Uacli'trV 


(Good  FiKlay). 

•ion  Misalc. 
(Ksit»r  Snminj). 

"St.  Psn]/' 

May,  1081. 
Fourth  Ocilia  Coneert  ( frotKih! 
Kunrth  Concert  of  the  1»l»i> 


NEW  SONGS. 

HABIKH  KYKK  -  A.  F.  Kooat. 

BRKAK   BRKAK  1.  K  Radnl^aaea. 

IJIKT  (iKXI'.TlNll  H.Lm 

OH,  «SHKR  W>Y,  MY  OWN  Gen.  L.  i  >(r«L 

STAY  AT  UOMB  _  J.  bmtL 

SI'RIMITIMK   B.  »~Ur. 

THE  OWL  AKD  THK  PUBBY  CAT.. la  F.  ApUtorf. 
Pttb»*n«l  by 

CARL  PRUFF.R, 

M  Wmi  Kthi  kt,  B«arro3i. 


MUSIC  AND  MUSICIANS. 

HMV »  sUid  crltti  l"r.i»  by 

ROBERT  SCHUMANN, 

KUitotl,  lnn»Ul*d,  uikI  «MBi>uu«t4l  by 

FANNY  RAYMOND  RITTER. 

Second  Series.  Price  $2.76. 

MIN11UN  :  —  Baaaaa.     >t'S  YOKkt.  —  Behiibrrtk. 

We  eorillalty  oocgratulale  Madau-ia  Kilter  and  her  L»- 
|[lial>-ap«aku>g  re^lera.  on  the  prxln  .u-.r  ul  Uila  meat  to- 
lerating and  dellshtfo)  volume,  —  Am,  LolaiSSI. 

Tliera  are  two  nntfieal  arrltara  whnaa  n-orka  and  naroef 
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Un'a  rli«ta»-f.  anllin  i-h.mla  lu  the  .«ad.-r'a  bean  wbirb 
rllirale  lor  boura  after  ita  Deruaal.  Brief  as  to  Mailaiua 

1  Kllter'a  ii.uteied  ahatehnf  Hchumann*a  lite  and  rharaetar. 

!  It  la  c..nvli»-liiglT  }mt  and  truthrul.  An  luteraatlng  baa.1 
of  Scbuuu.no.  photrajra|>hed  Iron,  an  orLjlnal  portrait  by 
Beixlaioaun.  ^ullrely  ■IIITefei.t  trom  lh...«  hiliiarto  pub- 
liabe-1.  ai«l  proaeutad  to  Mrs.  Rlttar  by  Madam  tiara 
Schumann,  areoanpaulea  Ilia  rotume.  —  B  ortti.  New  Vera. 

"VASSAR  COLLEGE, 

M.  Y. 

School  of  Art- Department  of 


Dr.  F.  L.  — 
As  ample  and  efllcknt  eurp*  of  i 
llano,  Organ.  Harmony,  etc.  taoghL 
Studetita  realda  In  College  or  Poaghkeepele. 
Catal'ign*  *;tL  <aU  particatara  farnlahe.1. 

8.  U  CAUrWELL.  D.  P.. 

The  Bernhard  Listemann  Concert  Party. 

B.  LISTEMANN,  F.  LISTEMANN, 

E.  M.  HEINDL,  ALEX.  ME1NDL, 

JOHN  MULLALY,  H.  A.  GftBBNE, 

Aeeepta  eag^^nta  r»r^a»lc»l  ai»l)M|toella..»«i»  Cee- 

Pruefer's  Music  Store  34  W«t_St..  Bc^ra 


M  A  I  -  V  M  I,    Ml  l.l.l  L  s  SCHOOL 

VOCAL  ART&lfTsTRlJMENTAL  MUSIC 

HOt  Walnut  St.,  PMUwd*lph*a,  Prn^ 

Offer,  thorough  edu<a«l.  n  a.,.1  arljtl.  t raH,i  '?  '''^ 
branch  muate.  staler  Ike  taiuon  of  the  Seat  taaeaMn,  a> 
aualerale  price., 

Tha  toUawIng  braachea  at  maale  are  taught  l 
CaltlTatlr...  -f  the  r.uca.  Style  aud  Eipreaeion  In 
l-iano-Korle   \  ioiiu,  awl  all  other  >  ircbeatral  InaUu 
rae^t.  Aelioatlrt.  and  lT.y*i..l.«r  ^  »cal  Or- 

gana, .EaUwltoa  and  HlaUwy  uf  Maale,  >.»ato- 


■ung  full  information. 


Fmuutx  26,  1881.] 


DW1G11TS  JOURNAL  OF  MUSIC. 


31 


BOSTON,  FEBRUARY  *5,  1881. 

torn!  at  Uts  fort  C 


'V  nrticitt  not  rreAUed  to  Her  /mUicalim  >m 
fr.„!„  vrMn/kr  cats  JtmntaJ. 

rntltthrd /nrhtifkllf  t,  ItnroirrAX.  Mirruic  A  Co.. 
Jsw*m»,  •**■•».  J*nct,  /e  r*«ft  «  mntlVr.-  prrgerrr. 

tor  tntt  in  Dnttem  bp  Cari.  r*rk>  t  h,  jo  MVj(  ««■»«»,  A. 
Will  IAH«  A  C".,  #i.<  It'iwAiiijKnn  .N/rrK.  A.  K.  Ij.KOO. 
Jag  IT«u*«jlo»  Sfrrrt,  MrftjrlWfcWuArri,  |>  .\>v  fart 
If  A.  11hk*t»xo,  Jit.,  _yo  Cnum  5vMarr,  auo/  llocoHTnx, 
Mimas  *  Co.,  #/  Attor  finer:  ill  J-k.lniMpA,n  t»  W.  ||. 
Bosra  *  CO..  //&>  rWn«J  Sfrrr<.  m  CA.ray,  Lf  Ikt  CHI- 
CAGO Music  Ooui'Ayr,  j/#  .Sfa/e  Street, 


MR.  PEPYS  THE  MUSICIAN 

BY  FIUXCIS  HC£TF£B. 

It  is  proposed  in  the  preterit  paper  to  eon- 
aider  our  dear  old  friend  Mr.  Pepys  in  a  some- 
what new  capacity.  We  all  know  bim  at  die 
most  delightful  gossip  that  ever  put  pen  to 
paper  in  this  or  any  olbur  language.  The  value 
of  his  information  as  regards  manners,  morals, 
and  politics  of  the  Restoration  epoch  is  also 
generally  acknowledged,  and  studenU  of  the 
history  of  the  drama  are  apt  to  look  with  much 
leniency  on  his  Dalve  admiration  for  Nell  Gwy  n 
and  other  frail  heroines  of  tho  stage.  His  re- 
lations to  the  art  of  music,  on  the  other  hand, 
have  hitherto  been  strangely  disregarded,  es- 
pecially by  musicians  themselves.  It  is  known 
in  a  general  way  that  Pepys  was  fond  of  sing- 
ing and  playing  on  different  instruments,  also 
that  he  invented  a  new  method  of  musical  no- 
tation, which  he,  like  all  inventors  of  similar 
systems  before  and  after,  considered  to  he  per- 
feet-  But  as  to  the  almost  inexhaustible  fund 
of  valuable  facts  and  dale*  relating  to  an  im- 
portant period  of  English  musical  hUlory  that 
may  be  found  in  his  pages,  considerable  ignor- 
ance seems  to  prevail,  to  judge  at  least  by  the 
all  but  total  ueglert  with  which  the  Diary  has 
been  treated  by  some  of  our  latest  historians 
of  the  art.  It,  therefore,  may  not  be  an  alto- 
gether ungrateful  task  to  point  out  the  wealth 
of  this  mine  of  information.  To  work  it  thor- 
oughly ai>d  systematically  would  require  more 
leisure  than  I  have,  at  present,  at  my  disposal. 

Husks  with  Mr.  Pepys  was  a  passion,  one 
amongst  several  it  is  true,  but  nevertheless 
all-engrossing  at  times.  He  loved  it  and  he 
dreaded  it.  "  Played  on  the  viall,"  he  writes, 
February  17,  1663,  evidently  after  a  long  in- 
terval of  virtuous  abstention,  "which  I  have 
not  done  this  long  time  Itefore  upon  any  in- 
strument, being  fearful  of  being  too  much  taken 
with  musiqne  for  fear  of  returning  to  my  old 
dotage  thereon,  and  so  neglect  my  business  as 
I  used  to  do." 

Never  was  vow  more  seriously  meant  and 
more  frequently  broken.  Here  is  another  s|*eci- 
me-o  of  remorseful  confession,  as  quaint  and 
a*  "  like  human  nature  "  as,  perhaps,  only  Mr. 
Pepys  could  have  penned.  This  time  the  en- 
try is  dated  March  0,  'C6,  and  the  reader  will 
perceive  that  the  moral  progress  made  during 
the  three  intervening  years  was  of  the  slen- 
derest description.  "  Mrs.  Knipp  coming,"  he 
writes,  "we  spent  the  noon  together  very  merry. 
She  and  I  singing,  and,  God  forgive  nie !  I  do 
still  see  that  my  nature  is  not  to  be  quite  cou- 
but  will  esteem  pleasure  of  all  things; 
i  yet  in  the  middle  of  it,  it  has  reluctance 


after  my  business,  which  is  neglected  by  my 
following  my  pleasure.  However,  musique 
and  women  I  cannot  but  give  way  to,  whatever 
my  business  is."  "Wine,"  Mr.  Pepys  might 
have  justly  added  to  complete  Luther's  cele- 
brated triad  of  "  Wein,  Weib  mid  Gesang," 
to  which  he  also  was  unflinchingly  attached. 
It  must,  however,  by  no  means  lie  thought  that 
to  him  the  art  was  merely  the  solace  of  a  leis- 
ure hour,  or  a  welcome  pretext  for  a  quiet 
flirtation.  Music  as°I  said  before,  was  his  pas- 
sion. Under  its  influence  the  innermost  fibres 
of  his  heart  were  shaken  to  harmonious  vibra- 
tions. It  acted  on  bim  even  with  physical 
force,  and  to  this  influence  he  confesses  with  a 
naive  simplicity  which  belongs  to  his  age  no 
less  than  to  his  individuality.  What  clerk  to 
the  Admiralty  would  now-a<days  venture  to 
commit,  even  to  the  most  secret  page*  of  his 
diary,  such  a  passage  as  tho  following:  — 

"Feb.  27,  1G«W.  With  my  wife  to  the 
King's  House  to  see  the  '  The  Virgin  Martyr,"  * 
the  first  time  it  hath  been  acted  a  great  while, 
and  it  is  mighty  pleasant;  not  that  the  play 
is  worth  much,  but  it  is  finely  acted  by  Heck 
Marshall.  But  that  which  did  please  me 
beyond  anything  in  the  whole  World  was  tike 
wind  musique  when  the  angel  comes  down; 
which  it  is  so  sweet  that  it  ravished  me,  and 
indeed,  in  a  word,  did  wrap  up  ray  scul  so 
that  it  made  me  really  sick,  just  as  I  have 
formerly  been  when  in  love  with  my  wife ; 
that  neither  then  nor  all  the  evening,  going 
home  nor  at  liome.  I  was  able  to  think  of  any- 
thing, but  remained  all  night  transported,  so 
as  I  could  not  believe  that  ever  any  musique 
hath  that  real  command  over  the  soul  of  a 
man  as  this  did  upon  me ;  and  makes  me  re- 
solve to  practice  wind  musique,  and  to  make 
my  wife  do  the  like." 

The  passage  is  strikingly  illustrative  of  tho 
man's  nature;  a  enrious  mixture  of  unsophis- 
ticated, not  to  say  coarse,  realism  and  of  the 
most  refined  seiisibilily  to  the  beauties  of  art 
and  literature.  For,  be  it  said,  |«arcnthcti- 
cally,  that  in  literature  also  Mr.  Pepys  was  a 
sound  judge  of  genuine  merit,  who,  to  name 
but  one  instance,  in  an  age  of  studied  polite- 
ness was  ublc  to  appreciate  the  racy  force  of 
the  old  popular  ballads  of  England  and  Scot- 
land. It  was,  indeed,  on  his  extensive  collec- 
tion of  such  treasures  that  Bishop  Perry  drew 
when  he  published  his  famous  "  Keliqnes," 
and  thus  prepared  a  healthy  revolution  in 
English  literature  against  the  stiltcdness  and 
pompousncs*  of  eighteenth-century  poets. 

But,  to  return  to  our  immediate  subject, 
Mr.  Pepys  was  not  only  an  enthusiastic  ama- 
teur of  the  ordinary  kind.  The  collector's 
turn,  developed  in  him  to  a  degree  little  short 
of  genius,  stood  him  in  good  stead  in  musical 
as  in  other  matters,  and  with  it  he  combined 
that  marvellous  sense  of  order  which  enabled 
him  to  put  some  system  into  the  disgracefully 
muddled  navy  accounts  of  Charles  IPs  reign. 
The  impression  of  perfect  order  and  neatness 
is  forcibly  conveyed  to  one's  mind  as  one 
enters  the  room  of  Magdalen  College,  Cam- 
bridge, where  the  Pepysian  collection  is  kept. 
Here  the  cases  are  filled  with  rows  of  ancient 
tomes  solidly  bound  and  carefully  arranged ; 

•  tngMljr  at  UmI  asms. 


and,  so  as  to  mrxka  reference  to  each  volume  • 
matter  of  perfect  ease,  Mr.  Pepys  has  cata- 
logued, and  at  a  later  period  recatalogucd,  his 
books  and  music;  the  different  eutries  being 
distinguished  by  the  colors  of  the  ink.  On 
the  tablet  there  are  various  curious-looking 
instruments,  some  evidently  of  a  musical  kind, 
the  nature  and  uses  of  which  a  better  mechan- 
ical genius  than  the  present  writer  can  boast 
of  might  perhaps  still  discover.  Here  also  is 
the  most  precious  of  Mr.  Pepyt's 
hit  Diary,  containing  over  three 
pages,  carefully  written  in  Bich't  system  of 
short-hand,  and  extending  over  the  first  ten 
years  of  the  Restoration  from  January,  1660, 
to  May  31,  1670.  On  that  day  the  Diary 
closes  for  the  melancholy  reason  which  Mr. 
Pepys  had  better  state  in  his  own  words:  — 
"Had  another  meeting  with  the  Duke  of 
York  at  Whitehall  on  yesterday's  work,  and 
made  a  good  advance,  bih]  so  being  called  by 
my  wife,  wo  to  the  Park,  Mary  Batelier  and 
a  Dutch  gentleman,  a  friend  of  hers,  being 
with  us.  Theuce  to  'The  World's  End,'  a 
drink  ing-hoo.se  by  the  Park,  and  there  merry, 
and  so  home  late.  And  thus  ends  all  that  I 
doubt  I  shall  ever  be  able  to  do  with  my  own 
eyes  in  the  keeping  of  my  journal,  I  being 
not  able  to  do  it  any  longer,  having  done  now 
so  long  as  to  undo  my  eyes  almost  every  time 
that  I  take  my  pen  in  hand ;  and  therefore 
whatever  comes  of  it  I  mu«t  forbear,  and 
therefore  resolve  from  this  time  forward  to 
have  it  kept  by  my  people  in  long-hand,  and 
must  be  contented  to  set  down  no  more  than 
is  fit  for  them  aud  all  the  world  to  know,  or 
if  there  be  anything.  I  must  endeavor  to  keep 
a  margin  in  my  book  open  to  add  here  and 
there  a  note  in  short-hand  with  my  own  hand. 
And  so  I  betake  myself  to  that  course,  which 
is  almost  as  much  as  to  see  myself  go  into  my 
grave,  for  which,  and  all  the  discomforts 
that  will  accompany  my  being  blind,  the  good 
God  prepare  me  !  " 

In  spite  of  the  ominous  name  of  the  drtnk- 
ing-house  and  the  lugubrious  tone  of  the 
entry,  the  "  world's  end "  had  not  yet  come 
for  Mr.  Pepys.  From  a  humble  retainer  of 
the  Earl  of  Sandwich  he  rose  by  his  own  in- 
dustry and  integrity  to  lte  Secretary  of  the 
Admiralty  and  one  of  the  Barons  of  the 
Cinque  Ports,  in  which  capacity  he  assisted 
at  the  coronation  of  James  II.  Although  at 
heart  a  sincere  admirer  of  Cromwell's  genius, 
he  was  by  political  opinions  and  bent  of  mind 
a  Royalist,  and  the  last  two  Stuarts  held  him 
in  high  honor.  It  is  said  that  James  was  sit- 
ting to  Sir  Godfrey  Kneller  for  a  portrait  in- 
tended as  a  present  to  Mr.  Pepys,  when  tho 
news  of  William's  landing  in  England  reached 
Whitehall.  The  Revolution  deprived  Mr. 
Pepys  of  his  office,  but  his  bony  mind  found 
congenial  occupation  nevertheless,  ne  con- 
tinued bis  collections,  dabbled  in  science,  and 
lived  to  be  President  of  the  Royal  Society. 
Neither  did  he  lose  that  keen  eyesight  of  his, 
although,  unfortunately  for  us,  he  was  never 
again  able  to  commit  his  thoughts  and  obser- 
vations and  little  peccadilloes  to  that  trusty 
confident  of  many  years,  his  Diary. 

To  that  Diary  we  must  now  refer  for  the 
te  purpose  of  this  article,  such  refer- 
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King's  family  with  Mr.  Kingston  the  orguut 
(lVccmber  19, 1 6C6),"  Mr.  Pepys  Mceiui,ie<J 
that  "many  of  the  musique  are  reaily  to 


enee  being  fortunately  made  possible  by  the  tenu  and  purposes  a  foreigner.  His  tastes, 
careful  and,  as  far  as  the  nature  of  the  mute-  his  politics,  his  vices,  and  even  his  virtues  and 
rials  would  allow,  complete  edition  which  the  graces  were  foreign.    Moreover,  he  hod  that 

Rev.  Mynors  Bright  has  recently  published,  dangerous  "  little  knowledge  "  of  mimic  which  starve,  the,)'  being  five  years  behindhand  for 
Looking  at  these  volumes,  one  is  almost  em-  enabled  him  to  beat  the  time  correctly  during  their  wages;  nay,  Evans,  the  famous  nan 
barnisaed  bv  the  wealth  of  valuable  historic  the  autliern  at  church,  and  to  find  unreason- 1  upon  the  hurp,  having  not  his  eqaal  in  the 

able  fault  with  imperfections  too  fully  uc-  world,  did  the  other  day  die  for  mere  waat, 
counted  for  by  the  circumstances.    No  won-  and  was  fain  to  lie  buried  at  the  almes  of  the 


fact  and  amusing  anecdote  which  they  offer 
to  the  musical  historian.  One  does  not  know 
where  to  commence  —  where  to  stop.  As  a 
beginning,  however,  has  to  be  mode,  it  will 
l«  best,  before  coming  to  personal  matters,  to 
look  for  such  information  on  the  general  state 
of  music  in  Englaud  as  Mr.  Pcpys  vouchsafes. 
Here  we  meet  at  once  with  a  complaint  which 
most  likely  had  bcun  made  long  before  the 
seventeenth  century,  and  will  no  doubt  be 
made  in  the  twentieth,  the  neglect  of  English 
music  in  favor  of  the  foreign  article.  The 
old  saying  of  the  prophet,  despised  in  his  own 
country,  applies  to  the  musician  fierlinps  more 
than  to  any  other  public  man  — paiutcr,  poet, 
statesman  or  preacher;  and  it  is  somewhat 
comforting  to  find  that  some  of  the  leading 
musical  natioos  in  the  world  showed  at  first 


der,  therefore,  that  he  seems  to  have  taken 
an  actual  delight  in  humbling  English  musi- 
cians at  the  expense  of  their  foreign  competi- 
tors. One  of  the  earliest  entries  iu  the  Diary 
(October  14,  1660.)  refers  to  a  visit  of  Mr. 
Pepys  to  Whitehall  Chapel,  "  where  one  Dr. 
Croft  made  an  indiffercut  sermon,  and  after  it 
an  anthem,  ill  sung,  which  mode  the  king 
laugh."  Xelther  did  profane  music  fiud  favor 
with  Charles  II.  For  a  little  more  than  a 
month  after  the  last  entry  (November  20)  we 
find  that  "at  a  play  the  king  did  put  a  great 
affront  upon  Singleton's  uiusique  in  bidding 
theiu  stop,  and  made  the  French  musique 
play,  which,  my  lord  (Sandwich)  says,  do 
much  outdo  all  ours."    That  tlio  example  set 


parish,  and  carried  to  his  grave  in  the  dark  at 
night  without  one  link,  ami  that  Mr.  Hingsioa 
met  it  by  chance,  and  did  give  1 2d  to  buy  two 
or  three  linkos."  On  the  other  bond  Tom 
Killigrew could  boast  that  "he  hath  gathered 
our  Italians  from  several  courts  in  L'hriitea- 
dom  for  the  King,  which  he  do  give  JOuf 
a-year  a-ptece  to,"  an  amount  which,  i 
cring  the  value  of  money  in  those  days.  \ 
not  be  despised  by  many  modern  pluvers. 

(to  be  eunttaned.) 


the  same  disbelief  in  tlieir  own  art  production  I  by  the  court  and  followed  iu  other  classes  of 

society  was  countenanced  by  the  English 
musicians  returning  from  abroad,  and  that 
Mr.  Pepys  had  sense  enough  to  have  his  own 
opinion  on  the  subject  is  proved  by  the  fol- 
lowing extract,  dated  six  years  after  those 
last  quoted :  — 

"Juno  16,  1666.  To  my  Lord  Bellassis,  bv 
invitation ;  .  .  .  and  at  dinner  there  played 
to  us  a  youug  boy,  lately  come  from  France, 
whore  he  had  been  learning  a  year  or  two  on 


of  which  English  musicians  so  justly  com- 
plain at  present.  More  especially  the  upper 
classes  seem  everywhere  determined  to  ignore 
as  long  as  ]>ossible  any  independent  movement 
in  the  music  of  their  owu  country.  The 
battle  of  French  music  was  fought  in  the  Paris 
of  the  emeitn  regime  by  two  foreigners — 
Lnlli,  an  Italian,  and  Gluck,  a  German ;  and 
perhaps  the  latter  would  never  have  bad  his 
operas  accepted  but  for  the  protection  of  the 
royal  lady  who  had  been  his  pupil  as  the  Arcli- 
duchess  Marie  Antoinette.  In  the  struggle 
between  French  aud  Italian  music  Rousseau, 
on  aristocrat  in  taste,  although  the  founder  of 
modem  democracy,  ardently  espoused  the 
cause  of  the  latter.  He  demonstrated  that 
French  music  not  only  did  not  exist,  but  never 
by  any  chance  could  exist,  the  language  itself 
being  wholly  unfit  for  the  purposes  of  the 
singer.  "  Le  chant  francois,"  he  winds  up 
his  violeul  diatribe,  "n'est  qu'uu  aboyemeut 
continue!,  insupportable  a  loute  oreille  nou 
pre  venue ;  I'harmonie  en  est  brute,  sans  ex- 
pression et  scntant  uuiquenicul  son  rcmplis- 
sage  d'ecolicr ;  les  airs  francois  ne  sont  point 
des  airs ;  le  recitatif  francois  n'est  point  du 
recitatif."  A  similar  contempt  of  national 
music,  although  never  expressed  with  equal 
force  of  language,  runs  through  the  history 


THE  HISTORY  OF  MUSIC. 

MIL  WILLIAM  P.'ArniORI-S  LECTUUES  BtFORl 
TUB  IvOWIXL  INBTlTimr.' 
II.  (Comluded.) 

While  Andrea  Gain-sell  (the  nncle)  was  intoil- 
eating  all  Venice,  the  Pontifical  choir  in  ILam 
was  rich  in  great  composers.  Their  school,  sad 
what  may  be  called  their  musical  pedigree,  ii  sot 
to  be  so  clearly  traced  as  that  of  the  great 
Venetians,  who  could  prove  their  direct  drsccat 
from  Oekcnbeiro  and  Binchois.  But  one  of 
I  hem,  Jacques  Arcadclt,  was  bora  ftntneir litre 
in  the  Netherlands  about  the  beginning  of  ibe 
sixteenth  century.  Another  was  Christofsno 
Morale*,  a  Spaniard,  born  in  Seville,  who  was 
very  like  Areadelt  in  his  style.     Then  tbm 


the  viallin,  and  plays  finely.    But  impartially  '  fa""0*43  Frenchman,  Claude  Goadimri, 

iny  goadnesse  in  their  avrus  "r,1°  ntiw  cl*"01'  our  attention  fer  more  taaa 


I  do  not  find  any 


by  the  same ;  I  observed  in  several  of  Bap- 
liatc's  (the  great  composer)  and  our  Bannis- 
ter's. But  it  was  pretty  to  see  my  lord's 
daughter  loves  inuaique  the  most  that  I  ever 
saw  creature  in  my  life." 

The  "Banuister,"  whom  Pepys  here  com- 
pares witb  Lulli  —  for  he  evidently  is  meant 
by  Baptbte  —  is  the  John  Banister,  well 
known  in  the  history  of  English  art  as  the 
composer  of  "Choice  Ay  res  and  Songs,"  and 
the  incidental  music  to  several  "masques," 
tragedies,  and  plays,  including  SliakcBpcare's 
"Tempest."  lie  was,  in  1663,  appointed  first 
violin  to  the  king,  which  post  he  is  said  to 
have  lost  owing  to  his  upholding,  within  the 
hearing  of  hi*  Majesty,  the  superiority  of 
of  the  rise  of  the  art  in  Germany.    The  j  English  over  French  players.    A  few  months 


GoudiuR'l  was  burn  at  YaUon.  to 


(though  very  good)  beyond  ours  when  played  ^d^rTt'of  Avignon,  between  liOO  aad  ».«. 


petty  princes  had  each  their  court  theatre  and 
their  court  concert,  ut  which  Italian  singers 
sang  Italian  airs,  accompanied  by  French  or 
Italian  instrumentalists;  the  native  element, 
if  tolerated  at  all,  being  looked  at  with  more 
or  less  open  contempt.  How  Mo  tart,  how 
even  Weber,  bad  to  suffer  from  this  condition 
of  things  is  too  well  known,  and  it  was  not 
tilt  the  voice  of  the  people  became  supreme 
in  matters  of  art  that  the  great  German  com- 
posers gained  the  acknowledgment  justly 
to  them. 

Under  such  circumstances  it  i»  not  a  matter 
for  surprise  that  iu  the  early  days  of  the 
Restoration,  English  music  was  not  the  art 
the  king  delighted  to  houor.  Charles  II, 
when  he  came  to  his  own  again,  was  to  all  ut- 


ile came  to  Rome  sod  entered  the  Pontifical  choir 
in  the  reign  of  Paul  HI.  IIo  was  rspeeisllr 
noted  as  a  tcaihcr.  As  a  composer  he  showed 
the  most  refined  seme  of  beauty.  Anibros  sajs: 
Goudiwel's  works  liavc  a  peculiar  charm,  a  grace- 
ful loveliness  sod  a  delicate,  almost  girlish  grace, 
which  is  especially  to  be  felt  when  we  compare 
them  with  the  more  manly  works  of  Morales  or  of 
Arcailelt.  Goodimel  formed  many  excellent  pupils 
wlso  added  lustre  to  the  Roman  school.  As  one  of 
those  pupils  was  so  very  great,  and  so  royally  ovrr- 
top|wd  all  his  contrm|s>rarie*,  I  will  mentioa  OS  It 
hint.  You  have  already  suspected  his  name.  It 
was  Giovanni  Picrluigi  da  Palestrina,  burn  at 
Palestrina,  a  Utile  town  about  sixteen  miles  south- 
rant  of  Rome.  It  can  be  si  en  from  the  top  of 
the  Palatine  on  a  clear  day.  There  Is  some  doubt 
as  to  the  date  of  his  birth,  but  the  latest  researches 
point  to  the  year  1M4.  His  family  name  was 
Sante.  He  passed  his  early  childhood  as  a  little 
street  rag-muffin,  being  supported  mainly  by  volun- 
tary contributions  from  the  charitably  inclined 
public.  So  runs  one  story.  Another  account 
says  that  he  was  fent  to  Rome  by  his  parents  to 
enter  the  music  school  of  Claude  Goudimcl.  At 
nny  rate  we  know  that  lie  did  study  under  the 
Freneh  master.  Palestrina**  life  does  not  furnish 
the  biographer  with  very  exciting  material.  He 
■  was  too  hard  ami  constant  a  worker  to  have  led 
l  a  life  full  of  inciden*.  His  career  as  a  music  ton 
of  forty-nine,  leaving  a  '  began  upon  bis  ^railu:»ting  from  Goulhnel's school, 
f  his  name  and  his  Uileut.  about  1544.  He  lived  i|uietly  in  Rooie  dur.ng 
his  whole  lifetime,  saw  fifteen  Popes  —  from  Lev 
X  to  Clement  VIII — ascend  the  throne  and 
|tas»  away,  aud  died  at  a  verj  aivancvd  ajie,  Feb. 
2,  1594. 


after  the  above  entry,  Pepys  mentions  a  rumor 
that  "  the  king's  viallin,  Baunister,  is  mad ; 
that  the  king  hath  a  Frenchman  come  to  be 
chief  of  some  part  of  the  king's  musique." 
Fortunately  the  first  part  of  this  information 
taken  in  iu  literal  meaning  proved  incorrect, 
or,  if  true,  Banister  must  soon  have  recov- 
ered from  his  insanity,  for  he  lived  to  start 
successful  concert*  iu  London  "over  agaiust 
the  George  Tavern,  in  Whitefriars,  and  died 
ue  i  >»  1679,  ut  the 
son  the  inherit* 

There  were,  it  is  true,  many  things  to  drive 
a  king's  fiddler  out  of  his  senses  in  the  lime 
of  the  Merry  Monarch,  who  hud  not  even  the 
good  grace  to  pay  bis  musicians  after  havit  g 
insulted  them.    In  a  private  chat  "of  the 
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Hi*  biographer,  Cicerchia,  say*  that  I  to  «u  very 
rich,  owning  three  house*  in  ibe  Lungaua,  giving 
bis  daughters  handsome  dowries  and  investing 
largely  in  real  estate.  But  ttita  U  far  from  probable. 
In  the  preface  to  hi*  volume  of  Lamentation*,  dcil- 
irated  to  Slxtus  V,  in  1588,  lie  complaint  bitterly 
of  his  life-long  poverty,  even  of  his  want  of  tho 
bare  necessities  of  existence.    Sixttu  V  was  by 
IK)  means  the  man  to  swallow  any  story  of  that 
sort  if  it  were  not  true,  ami  Palestrina  must  have 
known  the  ]»niiff»  temper  too  well  to  try  to  bring 
down  such  a  very  wily  bird  witli  a  Ion;  bow.  It 
is  too  evident  that,  like  many  tuber  great  men  of 
genius,  be  was  miserably  poor  during  the  greater 
part  of  bis  life,    lint  to  retnrn.  Paiestrina's 
first  official  post  was  tliat  of  leader  of  the  choir 
of  the  Vatican  Basilica,  now  known  as  the  St. 
Peter  s  choir.   His  first  published  work,  a  book  of 
masses,  appeared  in  ISM,  three  years  after  bis 
Julius  III,  to  wboni  it  was  dedt- 
i  pleased  with  it  that  be  invited 
him  to  try  to  pass  the  rigid  examination  iinpoM.il 
upon  candidates  for  tbu  leadership  of  the  Pon- 
tifical choir,  which  be  accordingly  did  in  1555, 
giving  up  bis  old  post  in  tlie  St.  Peter's  choir  to 
Giovanni  Animuccia.    When  Paul  IV  &  seen  tied 
the  throne,  bis  well-known  furious  reforms  in 
church  matter*  gave  Palestrina  an  unlooked  for 
blow.    He,  with  two  other  musician*,  was  expelled 
from  the  Pontifical  choir  because  he  was  a  married 
man.  This  hap|>cnud  July  30,  1555,  when  he  had 
been  only  four  months  in  oflice.    But  on  the  first 
of  Octolser  lie  obtained  Hie  position  of  leader  of 
the  choir  of  San  Giovanni  in  Lateral*).  While 
holding  this  post  he  wrote  bis  famous  Improperie, 
which  so  pleased  Paul's  successor,  Pius  IV,  that 
he  offered  him  the  more  gainful  petition  of  leader 
of  the  choir  at  Santa  Maria  Maggiore,  which  be 
accepted,  March  1, 1561.  This  post  he  held  for  ten 
year*  during  which  period  of  his  life  1*  performed 
that  ma.h-exlollcd  exploit  of  -saving  the  art  of 
music."  The  story  of  this  remarkable  feat,  dives- 
U-d  of  the  accumulated  fiction  of  centuries,  Is  simply 
this:  The  munificent  patronage  of  the  fine  arts 


music  came  hi 
ling.     The  tb 
direct  prohibit 
The  forty-two  propt 
sitting  were  given 


igain  at  the 

1  proposition 


twenty-fourth  sit- 
was  to  contain  a 
>ver-d«licale  "  music. 
>l  Uiis  twenty-fourth 
|Mipal  legate  to  the 


him  mo-lal  counterpoint  virtually  spoke  ita  last 
word :  lie  closed  the  era.  A  new  in  us  teal  epoch 
Indeed  began  to  dawn  during  his  lifetime,  but  he 
hail  as  little  to  do  with  it  or  i  ts  princi  pies  as  possible 
He  was  a  musical  reformer  in  a  certain  sense* 


Hums 

o  the 

iruperial  court  on  August  I,  156S,  ami  were  by  i  The  musical  principles  that  had  come  down  from 
him  handed  to  the  emperor,  Ferdinand  I,  on  the  .  Guillaurae  Dufay  to  his  time  were  carried  to  their 
The  proposition  referring  higlstet  expression  by  him.    He  purified  the  art 
was  sent  back  by  Ferdinand,  with  the  and  brought  it  to  its  most  sublime  pitch  of  per- 
answer  that  it  would  be  well  nut  to  exclude  fecllon.    But  he  was  in  no  sense  the  founder  of  a 
I  figural  music,  i.      the  counterpoint,  as  it  often  |  Dew  school  or  the  pioneer  in  a  new  direction.  He 


tenth  of  that  month, 
to  inu 


awakens  the  spirit  of  piety.  This  reply,  coming 
from  such  a  source,  had  great  weight,  and 
tlie  whole  conclusion  arrived  at  on  the  twenty- 
fourth  sitting  was  that  the  Provincial  Synods 

abuses. 

Pak-strina  was  not  drawn  into  the  affair  till 
the  Council  of  Trent  was  over  —  it  ended  in 
1563.  Pius  IV,  intent  upon  carrying  out  tin 
decrees  of  the  council,  put  tlto  matter  into  the 
hands  of  a  board  of  eight  cardinal's  which  ap- 
pointed two  of  lis  numbers  —  Cardinal  Vitelloxzo 
Vitelli,  then  only  thlrty-lhree  years  old,  and  an 
enthusiastic  dilettante  In  music,  and  Cardinal 
Carlo  H'trrumeo  —  as  a  committee  on  music.  The 


jnnnecr  m  a  new 
was  greater  than  his  predecessors  and  cont.jmpu- 
rarboa,  not  so  much  by  his  originatitv  of  genius  as 
by  his  uuiling  in  himself  the  finest  qnatitiea  in  all 
of  them.  Tliere  is  one  side  of  Paiestrina's  genius 
which  we  find  <|uile  C4|ualled  by  Orlando  Lasso ;  an- 
other in  which  Giovanni  Gabrivli  is  indisputably 
his  peer.  It  was  in  his  many-tided  perfection 
that  he  surpassed  thera  both.  Still  it  is  probably 
true  that  the  greater  spiritual  depth  and  intel- 
lectual vigor  was  on  the  side  of  Palestrina.  Of 
the  three  mighty  coniiiusers  of  the  last  period  of 
this  great  c|>och,  Lasso,  Gahrieli  and  Palestrina, 
it  may  be  said  tliat  Gabricli  was  somewhat  the 
inferior  of  his  rivals  in  technical  skill.    He  was 


■  Julius  II  and  Leo  X  was  by 

iaa  VI.     Tbu  reaction  came 
with  full  force  under  his  successor,  Paul  IV,  who 
>  Michael  Augelos 
Tell  me,  is  this  the  bouse  of  God, 


not  so  expert  a  contrapuntist.  Bat  bis  gorgeous 
two  cardinals  called  In  eight  singer*  of  the  Pon-  j  brilliancy  of  stvle,  the  warm  Venetian  glow  of 
tifical  choir  as  exjierts.  The  main  question  to  he  .      l,»noonies,  ids  admirable  sense  of  beauty,  and 


had  to  fit  at 
In  tht 


so  tint  Danielc  da  Vol- 
totouieof 
to  save  the 
Music,  in  so  far  as  it 
had  to  do  with  the  church,  came  in  for  a 
reforming.  The  florid  ouunler|.oint  of  (lie  great 
com  posers  and  the  still  more  llorid  singing  of  the 
papal  singers,  together  with  tlieir  utterly  careless 
treatment  of  the  sacred  text,  seemed  a  scandal 
not  to  be  borne  by  pious  churcluuen.  The  Council 
vf  Trent  at  one  time  bade  (air  to  carry  oat 
with  a  high  hand,  and  a  return  to 

chant  in  bare  nni- 
TIms  church  was  about  to 
nosieal  growth,  ami 
begin  all  over  again.  But  among  the  many  non- 
possumuses  of  tho  church  there  is  one  which  i» 
quite  as  true  as  it  is  unsuspected  by  the  church  it- 
mil.  It  canoot  stop  the  world  from  turning  on 
its  axis;  much  less  give  it  a  permanent  twist  in  a 
backward  direction.  At  the  twenty-second  sit- 
ting of  the  Council  of  Trent,  September  11, 156)!, 
of  musk  ci 

i  in  favor  of  a  return  to  the 
but  luckily  many 
present  wlio  were  great 
movement  was  warmly  opposed.  The 
from  Ecch-siaslicus,  "Hinder  not  music,"  was 
quoted  in  behalf  of  counterpoint.  The  conrlu- 
siou  of  tbu  council  was,  that  whenever  anything 
'•  lascivious  or  impure  "  was  mixed  with  the  ritual 
it  should  be  banished.    The  question  of 


decided  was,  Could  the  text  tie  plainly  heard  in 
elaborate  contrapuntal  ramie  ?  This  was  long  dis- 
cussed without  any  satisfactory  conclusions  bcin^ 
arrived  at.  At  last  it  was  decided,  probably  at 
the  instigation  of  Borromeo,  who  was  nephew 
of  Pius  IV,  to  refer  tho  question  to  Palestrina, 
who  was  high  in  favor  with  thu  Pope-  Palestrina 
was  ordered  to  put  the  question  to  the  test,  and 
was  earnestly  besought  to  do  bis  utmost  to  pre- 
vent the  Pope  and  cardinals  from  withdrawing 
their  jirvtoction  from  music.  You  see  what  Use 
animus  of  the  committee  was:  they  were  only 
too  anxious  for  a  good  excuse  for  not  touching  a 
hair  on  contrapuntal  music. 

Palestrina,  as  can  readily  be  imagined,  set  to 
work  with  a  will  and  wrote  three  test  masses  in- 
stead of  one.  The  last  of  these  was  tho  famous 
Muta  Papa  Marcclli.  written  in  memory  of  Pope 
Mareellus  1L  On  the  28th  of  April,  1565,  the 
three  masses  were  performed  at  Viudlozio "a  |ialace 
in  presence  of  the  board  of  eight  cardinals.  The 
vote  that  the  true  church 

style  was 
ed  tlie  de 
was  all 

was  performed  at  the  To 


report- 
Pius  IV 
ss;  so  it 
in  the  Sis  tine 


Chapel,  in  honor  of  tho  alliance  between  the  papal 


his  peculiar  power  of  charming,  amply  atone  for 
his  now  and  then  shirking  a  severe  task,  and  cut- 
ting his  way  through  it.  Lasso  was  more  of  a 
contrapuntist,  and  if  his  specific  tense  of  the 
beautiful  was  less  striking  than  Gabricli 's,  his 
easy  command  over  his  material  and  the  grand 
vigor  of  his  style  make  him  quite  Gabrieli'a 
equal.  Palestrina  was  all  In  all.  1  am  sorry  that 
I  i-;in  not  present  to  you  this  evening  any  character- 
istic composition  by  Gabrleli.  Like  the  rest  of 
the  Venetian  school,  he  delighted  in  writing  music 
for  a  vast  number  of  voices.  I  have  not  three 
full  choruses  at  command ;  but  wo  will  listen 
reverently  to  something  by  Palestrina. 

The  lecture  was  then  concluded  with  two  ex- 
given  by  tl 


TWO  NEW  OVERTURES  BY  JOHANNES 


At  the  Gewandhaiu  Concert  of  the  I2th  nit., 
the  chief  feature  of  interest  was  the  | 
of  two  new  concert  overtures  in  MS-,  by  . 
Brahms.  Although  both  works  are  written  in 
strict  classical  overture  form,  their  distinctive 
characteristics  are  in  such  marked  contrast  that 
any  monotony  tliat  might  |K»»ibly  be  felt  at  their 


Carlo  Borromeo  officiating  at  the  altar,  tliv  Pope 
and  all  the  dignitaries  of  the  church  being  present. 
The  words  which  Pius  sjioke  to  the  cardinals 
:  Tliesc  are  the  harmonies  of  the  New  Song 
the  Apostlo  John  heard  sounding  from  the 


now  leU  us  hear  in  the  earthly  Jerusalei 

He  appointed  Palestrina  composer  to  the  Pon- 
tifical clroir  and  raised  his  previously  monthly 
wages  of  *5.87  to  891  Tlie  best  of  the  story  is 
that  tlie  good  cardinals  could  not  hear  the  words 
of  the  text  any  more  plainly  tlian  in  the  greater 
number  of  ninMcsfrom  tlie  lime  of  Josquin  duwii ; 
but  the  music  was  so  divinely  beautiful  that  they 
not  find  it  in  their  hearts  to  condemn  it.  So 
ad  Emperor  Ferdinand  1  can  divide 
the  title  of  Savior  of  Music  between  thcin. 

There  is  another  big-bounding  title  which  people 
are  fond  of  bestowing  upon  Palestrina,  but  which 
has  absolutely  no  sense  at  all.  We  hear  of  him 
as  thu  Father  of  Music.  Now  Palestrina  was 
several  thiugs,  but  one  thing  he  absolutely  was 
not,  and  dial  is,  father  of  music  in  any  possible 
sense  of  the  term.  He  stood  upon  tlie  culminat- 
ing point  of  a  whole  musical  epoch.  Through 


ChairandlhuSwis«ConfederaU-«,Junel9th.l565.;juxta|iosilion  is  entirely  done  away  with.  The 

'  first,  in.  D-min  w,  entitled  Trayincke  Overture,  Is 
full  of  passionate  dramatic  expression,  and  jus- 
tifies its  name  by  presenting  to  the  mind,  even  of 
the  most  casual  Ikcarer,  the  clear  idea  of  two  con- 
tending forces  —  the  human  or  pathetic  struggling 
against,  and  finally  subdued  by,  an  . 
and  irresistible  fate.  The  first  of  t 
elements,  whose  contest  forms  the  groundwork  of 
tho  overture,  is  represented  by  the  wood  wind,  in 
which  the  oboe  takes  a  prominent  part,  accompa- 
nied by  the  strings,  somewhat  analogous  to  the 
effect  at  the  opening  of  Schubert's 
symphony ;  the  second  by  the  F 
The  use  of  the  trombone*  and  tuba  throughout  is 
strikingly  original,  the  latter  instrument  taking 
what  might  almost  be  described  as  an  obligalo 
part.  After  tlie  o|>ening  bars,  tlie  brass  is  entirely 
silent  for  some  time,  during  which  the  wood  and 
the  strings  seem  to  recover  hope  and  courage,  and 
even  to  be  on  tlie  point  of  gaining  the  victory, 
when  the  brass  enters  again  with  a  derisive  cry, 
and,  after  a  brief  conflict,  bears  all  before  it  with 
resistless  force.  Before  and  after  this  dramatic 
part  uf  the  overture  thcru  arc  short  parages  for 
the  whole  orchestra,  uf  an  impassioned  and  < 
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r.  fitly 

this  central  portion  of  lite  work. 

The  mood<I,  or  AktuleminAe  Ft*  Ortrtwv,  in 
C-minor,  is,  as  iu  name  iinplica,  founded  on  stu- 
,  and  might  almost  bo  called  a  fan- 
•  it  not  in  »»rict  sonata  form  througlaoiit. 
It  ia  not  so  much  remarkable  for  any  emotional 
r  aa  for  its  extraordinarily  original  instro- 
Frora  the  pUtuistima  cymbal*  in  tin- 
opening  ban.  leading  into  a  solemn  and  devotional 
(train,  given  out  by  the  bran  with  unking  effect, 
to  tl»  genuine-  and  irresistible  fun  of  the  last  stu- 
dent >ong,  which  enter*  on  the  bassoons,  ami  is 
then  taken  up  by  the  rat  of  the  wood  band, 
the  treatment  of  the  orchestra  is  entirely  new, 
and  onlike  any  previous  work  of  tin  composer. 
Another  remarkable  point  occurs  about  the  middle 
•f  tin  over  tore,  where  the  closed  notes  of  the 
horns  are  introduced  alone  with  a  strange  and 
weird  effect,  and  at  the  end  of  the  whole  the.  tri- 
angle, appears  upon  the  scene  as  a  pendant  to  the 
treatment  of  the  cymbals  at  the  opening.  The 
imaginative  hearer  may  picture  to  hiniaelf  the 
clinking  o(  glasses  at  some  student  festlvltv,  but 
It  is  right  to  odd  that  ao-callcd  "  programme 
music  "  forms  no  part  of  the  work. 

Both  the  overtures,  but  more  especially  the 
,  are  dear  la  form,  easy  to  follow,  and  en- 
i  even  at  a  first  hearing;  in  this  they  re- 
semble lite  other  works  of  the  master's  later  style, 
such  as  the  Vlolla  Sonata,  or  the  Rhapsodies  for 
pianoforte  solo. 

The  Aha/UmittKe  Fett  Overture  was  written 
in  recognition  of  the  degree  conferred  upon  the 
composer  by  the  University  of  Brcalau,  and  was 
first  performed  in  that  town  privately  on  the  sib. 
ult-  A  few  days  later  both  the  overtures  were 
played  at  a  Philharmonic  Concert  in  Vienna, 
i  they  were  very  coldly  received.  Their  re- 
al the  Gewandhaus  was  scarcely  more 
but  taking  into  consideration  the 
strict  conservatism  of  this  audience,  it  is  scarcely 
to  be  wondered  at.  It  is,  however,  surprising 
that  the  first  overture  should  have  bean  accused 
of  being  incomprehensible,  and  the  second  of 
being  vulgar;  yet  such  was  the  opinion  of  the 
hereditary  stall-holder  in  the  Gewandhaus,  wlioso 
prejudice*  arc  a*  great  as  his  critical 
ull.  Far  different  was  the 
reception  accorded  to  the  works  at  the  re- 
hearsal, wlicn  the  seats  were  open  to  all  comers, 
and  an  audience  of  genuine  lovers  of  music  was 
assembled. 

The  remainder  of  the  programme  at  this  con- 
cert was  also  Interesting ;  It  included  that  master- 
piece of  exquisite  workmanship,  Mozart's  Sym- 
plaony  in  E-Hat,  perfectly  Interpreted  by  the 
,  and  beside*  two  vocal  pieces,  a  piano- 
!  concerto  by  the  conductor,  Carl  Rcini-cke,  a 
ufactured  composition,  with  width  it  is 
to  find  fault.  The  overtures  were  con- 
ducted by  Brahms  in  person,  whose  capabilities  as 
leader  of  an  orchestra  would  probably  be  more 
renowned  than  they  are,  if  bis  powers  as  a  com- 
poser did  not  outweigh  them. 

Xo  public,  perhaps,  is  more  overrated  by  the 
world  than  that  of  the  Gewandhaus  1  In 
'  to  secure  a  scat,  which  may  in  twenty  years 
vacant,  the  names  of  children  of  two 
years  old  arc  often  put  down  on  the  list  of  candi- 
dates (it  is  needless  to  say  without  reference  to 
their  musical  capabilities,  dormant  or  otherwise), 
and  the  result  naturally  is  an  audience,  one  out  of 
thirty  of  which  is,  perhaps,  musical,  and  the  rest 
entirely  the  reverse.  The  latter,  however,  unfor- 
cly  do  not  feci  called  upon  to  keep  discreet 
e,  but  express  opinions  which  only  too  often 
expose  their  inherent  ignorance.  Xo  better  in- 
stance of  this  can  be  found  than  the  reception  at 
the  Gcwaiidhana  of  Brahmt's  Serenade  for  small 


London.  At  the  latter  performance  he  recall 
with  pleasure  mixed  with  satisfaction  that  no 
fewer  than  two  movements  were  cnthusiaatically 
encorrd,  and  the  remainder  as  warmly  applauded ; 
at  the  former  it  can  be  said  with  literal  truth  thai 
not  a  single  hand  was  raised  to  applaud  from  be- 
ginning to  end.  After  this  instance  it  will  be 
needless  to  enlarge  further  upon  tlx  taste  of  the 
Gewandhaus  public.  In  fairness,  however,  it  mast 
be  added  that  in  no  respect  can  it  be  called 
the  !*iprig  pnMic,  which  is  both  discriminating 
and  sympathetic.  At  present,  however,  lire  only 
musical  performances  to  which  they  can  obtain 
admittance  are  those  of  the  theatre;  but  tl»c 
building,  which  is  now  progressing,  of  a  larger 
mora  fur  the  (icwiindhau*  Concerts,  will,  we  trust, 
go  far  to  provide  a  public  which  can  appreciate 
the  real  excellence  of  these  now  historical 
performances.— Lond.  Mm.  Times,  Feb.  1. 


of  being  present  on  I  ready  been  done, 
that  occasion,  very  shortly  after  hearing  it  at  its  ;  taste,  and  the  former  excelled  in  a  sysioatatlc  i 
first  performance  by  the  Philharmonic  Society  of  pure  technical  execution ;  his  scales  »m  list 

strings  of  pearls,  and  during;  all  wluu  llerslmtva 
would  have  called  his  gymnastic  cvolutfctra,  Kslk- 
brenner  preserved  a  perfectly  quiet  position  of  lbs 
hands  and  body,  captivating  his  hearers  by  hiaorat. 
ness  and  elegance.  Muscheles  was  superiur  at  as 
Ingenious  composer,  and  very  clever  in  piutint,  Us 
talents  in  the  best  account.  Although  the  cancer, 
tas  offer  much  that  is  Interesting,  it  is  in  the  Siss- 
ies, Op.  90  and  05  that  the  newest  effects  art  to  bt 
found.  Mow  holes  was  a  real  bravura  player,  am 
studied  every  point  of  technical  executiusi,  ail  an 
ornaments  were  neat,  and  lie  may  be  takta  ss  a 
model  for  promptness  and  decision.  Wlist  at 
lacked  was  warmth  and  feeling.  As  the  Mnlinaf 
Moscliclus  and  Kalkbrenner  contain  some  of  their 
best  work,  a  selection  of  them  will  farm  *  satiifas. 
lory  illustration  of  the  composers  and  their  paayiug. 

Itesuining  his  remarks,  llerr  Paucr  said:  —  B'« 
come  now  to  two  composers,  who 
pianoforte  playing  the  new  feature*  of  i 
charm  and  lyrical  expression.  As  a 
Weber  ranked  much  higher  than  Schubert.  *■« 
never  played  in  public;  but  from  the  knnwMp  of 
tile  pianoforte  which  his  sonatas  and  smaller  aorta 
display,  it  may  be  assumed  that  he  was  an  ((perl 
performer.  Weber  waa  one  of  tl  e  most  brilliaat 
performers  of  his  own  or  any  age,  and  Ira  treats*, 
the  piano  like  an  orchestra,  so  tlaal  it  was  no  lnns.fr 
simply  a  chamber  instrument.  Another  of  lut  ia- 
novations  waa  the  complete  Independence  h*  rai« 
to  tlic  lef I  hand,  as  for  instance  in  the  introtlurtiua 
to  the  famous  hriMi—  it  lie  Walls,  while  in  Haw 
of  hla  worka  quite  a  duet  ia  < 
two  hands.  Then  there  la  the 
malic  feeling  which  lie  ! 

inanJ  great  muscular  power,  and  their  importaaet 
cannot  be  overrated,  l.aicr  composers  preftiea 
greatly  by  what  lie  luvd  dune,  and  while  Duawl. 
Sleibelt  and  World  are  forgotten,  Weber  it  ai  pap- 
ular aa  ever.  Now,  when  feeling  and  eull-n..iiiin 
arv  eschewed,  and  a  natural  modulation  laeghed  at 
aa  child-like  simplicity,  Weber's  chivalrous  fresh, 
feeling  is  very  pleasing  by  contrast. 

Tltc  Andante-  from  I  he  2d  Sonata,  and  Roads  ia 
E  flat,  Op.  08,  having  been  played  by  way  of  iilaa- 

that  we  have  no  account  of  Schubert  as  a  ] 
and  his  biographies  say  ■ 

lieen  a  teacher;  we  cannot,  however,  omit  h>>  nam 
from  among  tbe  compaNer*  who  advanced  piano- 
forte execution.  Several  Important  facta  are  lo  bt 
noted:  first,  that  Schubert  was  influenced  by  Ihs 
Vienna  School  aiad  Its  technical  treatment,  far  bt 
waa  burn  and  educated  In  tlae  Austrian  capital ; 
secondly,  that  as  regards  form,  he  look  Beethoven 
at  his  model ;  thirdly,  we  note  the  lyrical  expres- 
sion of  Ida  melodies;  and  laaily,  all  his  pianoforte 
piews  show  heallhy,  vigorous,  spontaneous  feefiag 
lie  understood  the  effects  of  the  key-board,  and  hit 
Impromptus,  Rondos,  and  Moments  Musieaax,  art 
full  of  grace  and  charm.  Schumann  says :  Schs- 
bert  will  always  I*  the  favorite  of  youth,  fur  kit 
music  allows  all  the  qualities  dear  lo  tlou  age;  ba 
relate*  romantic  episodes.  Slid  ia  full  aaf  wil  said  bs- 
iiuit,  never  leaving  from  the  foreground  a  lancert 
and  warm  feeling.  All  thcae  arv  rarpresenied  io  the 
Sonata  in  A-mlnor,  No.  42,  which  is  finished  with 
greater  care  than  the  others.  Hit  fault  it  prolixity 
and  he  ahowa  an  absence  of  self  judgment  and  srM- 
ahncgalion,  qualities  which  Beethoven  possessed  ia 
an  unparalleled  degree.  Were  li  not  for  the  charm 
and  aincerity  of  Schubert'*  material,  we  should  ft 
tired  of  his  works. 

Herr  Pauernext  played  the  Impromptu  in  B-flai, 
and  Moments  Musleaux. 

As  it  is  necessary,  the  lecturer  said,  to  obvirtr  a 
careful  economy  of  time,  and  aa  aonaaiti  Liirti*f-ntw; 
composers  have  lo  be  treated  of ,  we  uauat  And  root* 
in  Ibis  place  for  Mayer  and  Hera.  Neither  lias  say 
great  merit  as  a  composer,  but  they  were  dialis- 
guiahrd  planiaia.  Mayer,  born  KOT,  died  1881,  sraa 
a  pupil  of  John  Field,  and  in  his  earliest  i 
atriklngly  exhibited  tl. 
Charles,  not  to  he  < 
whs  one  of  l 


THE  HISTORY  OF  PIANOFORTE 
1'LAYIXG- 

Herr  Ernst  Pauer  delivered  the  fourth  of  his  in- 
teresting course  of  lectures  on  the  elwve  subject,  in 
the  lecture  Ihealre  of  tbe  South  Kensington  Mu- 
seum, on  the  3d  Dec.   The  lecturer  said  :  — 

It  will  be  recollected  that  in  our  last  lecture  we 
spoke  of  Ludwig  Van  Beethoven,  whose  genius 
caal  all  bis  predeceaaors  and  contemporaries  into 
the  shade.  In  all  historical  studies,  it  is  desirable 
to  follow  the  chronological  order  as  closely  as  pos- 
sible; but  in  this  case  it  was  purposely  departed 
from  in  order  distinctly  to  reprrsent  the  three  val- 
uable educational  composers,  Berger,  Clement!,  and 
Cramer,  whose  studies  present  some  analogy  to  the 
technical  part  of  Beethoven's  sonatas.  Mill  let,  Una- 1 
tek,  Steibell,  and  Woellt  belong  to  a  school  which 
has  no  affinity  with  Beethoven,  and  their  works,  | 
with  tbe  exception  of  Milller's,  are  now  almost  for- 
gotten. Yet  it  cannot  be  denied  that  they  deserve 
honorable  recognition.  Dussek  was  praised  as  a 
performer  for  his  pathos  and  grandeur,  not  unmixed 
however  wlih  tome  sentimentality.  I.iko  John 
Field,  he  could  boast  of  a  beautiful  singing  touch, 
and,  having  large  hands,  played  tenths  and  eleventh! 
with  ease.  He  used  the  pedals  with  effect  and 
judgment.  Aa  compared  with  Clementi's  snnatas, 
Dussek's  contain  aweeler  mctodlea,  and  display  a 
greater  wealth  of  harmony  and  polyphony,  but 
they  produce  a  sense  of  satiety  which  Clementi's 
do  not ;  this  sentimentality  it  ia  which  deprives  them 
of  our  sympathy  now.  His  works,  however,  pre- 
sent some  new  technical  figures,  and  a  short  collec- 
tion of  them  will  be  beneficial  to  the  student. 

Joseph  Woelll  obtained  through  Industry  and 
practice  a  wonderful  power  of  manipulation,  and 
played  runs  in  thirds  aa  eaally  as  other  performers 
could  simple  scales.  But  there  is  no  interest  or  intel- 
lectual charm  in  his  works,  and  he  soon  lost  his  bold 
on  the  attention  of  the  public,  so  much  so  that,  al- 
though lie  died  in  London,  tlae  date  of  last  death  can- 
not be  certainly  ascertained. 

Daniel  Sleibelt  was  a  clever  executant,  and  in 
tlaat  reaped  at  one  time  a  dangeruut  rival  to  Beet- 
hoven. But  Sleibelt  wat  a  great  charlatan,  and  it 
waa  said  would  use  a  powerful  tremolo  in  the  left 
hand  to  hide  its  wcaknesaea.  Everything  he  did 
waa  for  thow,  anil  baaing,  when  in  London,  mar- 
ried  a  very  handaomc  lady,  he  gave  concerla  at 
which  Ids  comely  spouse  accompanied  him  on  the 
triangle  or  tambourine.  He  wrote  descriptive  pieces 
of  various  historical  events,  hut  which  were  defi- 
cient both  In  taste  and  artistic  refinement. 

Ia  Coatolaltv*  by  Dussek  ami  Tie  Storm  Aunfs 
by  Sleibelt  were  taken  as  illustration*. 

Herr  Pauer  continued  :  —  Before  coming  to  Schu- 
bert and  Weber  we  must  apeak  of  two  composers 
who  considerably  furthen-d  the  development  of 
pianoforte  playing  —  Kalkbrenner  and  Moscheles. 
Dussek,  Sleibelt,  and  Woelll  made  an  advance  in 


had  al- 
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Mnl  an-l  rmnale.  He  wu  much  influenced  by  Thal- 
berg  and  Henselt.  and  though  lii*  compositions  were, 
it  mint  bo  confessed,  uninteresting,  the  modulation* 

r  it  much  lobe 


iipnrv  ncii,  onrn  in  v  icrvna, 
at  CoUcnx.  then  in  Paris,  wh?re  he  now  lives,  an<l 
i*  still  m  efficient  teacher.  He  was  a  very  brilliant 
performer,  bat  after  a  time  the  public  tired  of  hia 
riritnl  phrases,  ami  hi*  work*  text  all  their  popu- 
larity. Yet  it  cannot  be  denied  that  much  ia  to  be 
learned  from  hia  atudiea  and  variations,  which  are 
useful  towaeds  acquiring  elegance.  The  public 
taale  inclined  more  and  more  to  technical  excellence; 

forma  became  rarer;  concerto*  and  even 
quartet*  were  excluded,  and  the  piano 
It  i*a  conquerable  tax  on  the  in- 
genuity of  a  performer  to  play  for  an  hour  or  two 
atone,  but  this  monopoly  ha*  caused  the  pretest 
extra  development  of  pianoforte  playing. 

Ilerr  I'eucr  concla<k-d  with  a  performance  of 
Mayer'a  lUmamta  and  Grand  Study,  and  Hera 'a  vs- 


.-ompctition  with  otliera  of  known  value  and  pedi- 
gree ;  and  I  fully  agree  with  him,  merely  adding  that 
it  la  a*  well  to  blindfold  the  listener,  if  he  I*  at  all 
in 
of 


aith  the  late  Ote 


of  rioline  of  ancient  t 


ONE  IX  FIFTY  MILLION. 

3a  the  Editor  of  ike  Mutieal  amd  iJramtttfc  Vomrirr, 
A'nc  York: 

In  the  Scripture*  we  And  thla  quettion:  "Can 
out  of  Nazareth!" 
professional 
;  Can 

any  gnod  violins  be  produced  by  American  maker*  1 
This  ta  generally  accompanied  by  a  thakc  of  the 
heud  and  a  deprecating  tone  of  mice,  implying  pity 
and  disgust  for  the  effort*  and  reaulta  of  our  rest- 
dent  maker*. 

In  an  article  in  the  January  number  of  Ifarprr'i 
ifnyammt  several  atatementa  are  made  which,  bowing 
to  the  apparent  retearch  and  knowledge  of  the  so 
r.I 


Illoatrad. 

that  lte  hat  referred  to,  and  alao  of  a  violin  manu- 
factured by  the  great  American  maker  wliom  be 
discovered.  He  then  relate*  the  method  employed 
by  an  American  amateur,  who  it  h>  to  be  supposed 
Is  not  distantly  connected  with  the  great  American 
maker,  of  discovering  the  secret  of  the  old  Italian 
varnish.  A  graphic  description  ia  given  of  his  la- 
bora,  hi*  reading  musty  tomea  in  antique  libraries, 
hia  purchaalng  old  tablea,  bedateada,  ami  furniture 
generally,  and  scraping,  scraping  away,  until  at  last 
he  found  it— begging  the  authors  pardon,  the  man 
muat  hare  been  an  "  inspired  idiot "  to  expect  to  ob- 
tain from  the  scraping  of  furniture  300  years  old  n 
correct  analysis  of  the  varnish  applied.  Any  chem 
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cert  of  the  season  revived  two  famous  works,  moat 
interesting  in  themselves  and  lu  their  contrast.  Mo- 
ntrt'a  li'ijnirm  had  not  been  heard  here  (In  the  con- 
cert hall)  for  twenty-four  years;  and  the  last  pre- 
vious performance  of  Boetlioven's  early  and  only 
oratorio.  Tin:  Mount  of  CHicn  —  excepting  two  or 
three  rendering*  of  an  absurd  adaptation  of  I  be 
music,  out  of  regard  for  pious  English  prejudice,  ta 
another  text  and  subject,  under  the  title  of  Emgtdi 
—  cUtc*  back  twenty-eight  year*. 

Morart's  IU«oUm.  vat  indeed  refreshing  after  our 
ears  bad  several  times  been  scorclicd  of  late  years 


1st.  and  better  yet.  any  experienced  practical  var-  j  hj  ,,1C  .^Oonal.  devouring  flames  of  Vcrdi'a  in- 
niah  manufacturer,  could  have  told  him,  that  in  a  ,  u.nJ4.lv  |l)riJ  „,„,  ,p|M,|iing  pictllPC  „f  eternal  tor- 


pent  with  a  graceful  allusion  to 
,  and  gives  a  fine  and  true  enumeration  of 
the  qualities  both  mechanical  and  mental  that  are 
requisite  in  a  fine  violin  maker,  stating  that  "  there 
are  bat  four  people  to-day  In  the  world  who  can 
torn  you  out  such  an  instrument,"  namely,  a  ckrf 
d  iriarrt;  but  he  neglects  to  »tate  who  they  are,  and 
consequently  the  reader  it  not  greatly  benefited  by  I 
the  Information. 

He  then,  in  a  conversational  and  pleasant  man- 
ner, gives  the  description  and  history  of  several : 
an.-ient  instrument*,  among  them  Ole  Buir.Ga.par 

York.  This  city  is  of  hir  tlx*,  and  there  are  many 
violins  in  it ;  but  the  author  has  evidently  searched 
H  through,  and  knows  the  whereabouts  of  all  the 
valuable  instrument*,  or  he  would  not  have  ven- 
tured such  a  statement. 

Mention  is  made  of  Guarneriua  and  Vulllaamr, 
and  then  he  comes  to  the  real  pith  and  essence  of 
his  subject,  t  quote  as  follows :  "  Home  years  ago, 
however,  I  insisted  that  we  had  a  very  wonderful 
violin  maker  in  the  United  States.   Such  an  an- 

not  herd  then  exactly  to  task  for  such  an 
,  what  I  had  written  waa  much  commented 
lie  then  atatea  that  since  that  time  hia 
judgment  haa  been  fully  auatalned  by  distinguished 
foreign  mstrumeutaUsft  and  all  the  experts  who 
know  what  they  write  about. 

Feeling  very  happy  in  discovering  this  hidden 
diamond,  and  pluming  himself  on  his  superior  sa- 
gacity in  being  the  one  able  to  point  out  the  only 
man  among  a  population  of  aoane  SO ,000,000  able  to 
make  a  good  violin,  he  proceed"  to  give  bis  name, 
but  forgets  to  give  the  address,  which  would  ntake 
the  advertisement  better.  After  a  delicate  tribute 
to  his  /won**  he  spoils  it  all  by  stating  a  moral  lack, 
which  I  sincerely  deplore,  namely,  that  tbb  maker 
dared  not  put  his  instruments  upon  the  world  "  un- 
less they  looked  as  old  as  time,"  but  inside  "  he  re- 
fused to  tamper  with  tltem." 

The  author  then  Hires  what  iie  re^nrdu  .is  a  true 
test  of  an  instrument,  that  i*  to  say,  the  bcilHT  aide 


much  sltorter  lapse  of  time  the  rays  of  the  tun  alone 
would  have  extracted  many  of  theacida,  gates. etc., 
that  entered  into  its  composition ;  and,  while  traces 
of  certain  acids  might  be  found,  it  would  be  impos- 
sible to  tell  whether  they  originally  cxhrtH  m  lard, 
linseed  oil,  or  some  other  ingredient,  while  the  par- 
ticle* of  wot 

scrapings  would  have  their 

lite  whole,  and  destroy  any  value  he  might  other- 
wise ascribe  to  hia  previous  dust.  Nevertheless,  the 
author  says  he  found  it;  so  it  matters  little  how  he 
made  the  great  discovery. 

In  the  Ural  part  of  this  article  I  stated  that  I 
would  like  to  call  in  question  some  of  the  writer's 
statements:  and  I  have  already  spoken  of  the  var- 
nish, and  any  one  acquainted  with  the  nature  of 
paints  or  varnishes  will  readily  agree  to  the  absurdi- 
ty of  such  a  discovery. 

In  stating  Ibal  tltere  was  only  one  good  American 
violin  maker,  the  author  mutt  eitlter  have  a  very 
limited  acquaintance  with  our  makers,  or  else  haa 
ignored  them  from  motive*  of  his  own.  Doea  he 
know  that  (Jeorgo  Gemunder,  of  Astoria,  aent  a 
quartet  of  inatruroente  to  the  Pari*  Exposition  of 
tW,  consisting  of  two  violina,  a  viola  and  a  'cello, 
and  obtained  a  medal  over  all  competitors,  and  that 
Mr.  Gemnndcr  has  the  medal  in  hia  possession  ? 
Does  be  know  that  KSnig,  of  New  York,  although 

thai  have  received  the  plaudits' of  "  Iho  Jo,',  dis- 


tent that  August  Gemunder.  the  brother  of  George, 
besides  imitating  the  old  masters,  has  Die  courage 
to  make  violins  of  hit  own  model,  coloring  and  fin- 
ish 1  Doea  he  know  that  the  Patent  Violin  Com- 
pany, the  youngest  of  all  tlte  makers,  ha*  an  auto- 
graph letter  from  (Me  Bull  (whom  he  represents  as 
hU  intimate  and  "  Adus  Achates'*  in  violin  matters) 
indorsing  and  commending  its  new  sounding  board 
and  Instruments  * 
And  does  he  know  that  the  instruments  of  his 


tho  quality  of  it*  tone  when  played  in 


inent.  Mozart  also  can  command  appalling  liarmo- 
nies;  he  has  appropriate  accent  and  tone-color  for 
the  lh"  Ira,  Tuha  mimm,  Confotatit,  etc,  but  ha 
treats  them  with  a  few  vivid  touches,  making  them 
most  impressive.  He  does  not  turn  the  whole  At- 
ij n'ra,  the  prayer  for  rest,  into  a  tremendous  picture 
of  the  terrors  of  the  Judgment  Day.  Sweetness, 
tenderness,  repoae  arc  the  prevailing  key  with  him; 
it  is  music,  not  to  startle  ami  to  frighten,  but  to 
please,  to  comfort,  edify,  sustain  and  bless.  How 
reposeful  the  broad,  tranquil  opening:  Iteijuitm  Eler- 
iiuin,  and  the  majestic  fugue  :  Kjrit  Eleitaa  !  How 
beautiful  the  Rteordart!  How  divinely  full  of 
deepest,  tenderest  emotion,  and  how  wonderful  in 
rhythm,  slimax,  harmony  and  expressive,  ceaseless 
modulation  the  /.oearyasasa,  which  hardly  finds  its 
equal  unlets  wc  turn  to  Bach  I  And  then  tlu?  lovely 
BneJiclut,  the  Agtuu  iMi,  etc.  (whatever  Sutsmayer 
may  have  liad  to  do  with  them,  they  arc  Moxartcaa 
in  spirit)!  It  is  these  things,  out  of  the  sweetest, 
inmost  licart  of  music,  that  leavo  tire 
impression  of  the  work,  ami  not  a  haunting  . 
marc  dream  of  terrors,  as  with  Verdi. 

The  interpretation  of  this  immortal  music  was 
very  satisfactory  on  the  part  of  orchestra  and  cho- 
rus. The  quartet  of  soloists  was  composed  of  Misa 
Hattie  Louise  bimms,  of  whom  later.  Miss  Ita 
Welsh,  Mr.  Courtney  and  Mr.  Clarence  Hay. 

The  ifo**t  of  Otivtt  lias  never  ranked  among 
Beethoven's  greatest  works.  He  waa  not  satisfied 
with  it  himself,  tho  music  being  for  the  most  part 
too  operatic  for  the  lofty  theme,  and  much  of  it  too 
light  and  florid.  Yet  we  arc  glad  to  have  heard  it 
again,  for  it  impressed  ua  aa  a  whole,  much  more 
than  it  had  ever  dune  before.  The  genius,  the  di- 
vine Are.  the  consummate  art  of  Beethoven,  shine 
out  in  it  repeatedly.  It  lias  a  noble  and  impressive 
orchestral  introduction,  which  one  can  hear  with  in- 
terest even  after  that  to  the  prison  scene  in  /YoWis. 
All  the  instrumentation  of  the  work,  indeed,  ia  thor- 
oughly Bccthoveniah,  both  beautiful  and  striking, 
great  American  maker  are  very  little  known,  and  ,  'r-|ic  choruses  are  few.  There  is  only  one  of  much 
that  his  clever  imitations  show  the  hand  of  tlte  ama- '  importance  —  a  brilliant,  joyful  one,  with  very  ootid 

teur,  In  comparison  with  some  of  those  makers  I'joprano  solo  before  wc  come  to 

have  mentioned  * 

Decs  he  realize  that  such  makers  as  Hamlin  and 
White,  of  Boston,  exist  T  If  not,  he  haa  much  to 
learn  before  he  asserts  that  only  one  person  in  the 
United  States  has  tlte  genius  and  skill  to  produce 
an  Instrument  that  will  compare  with  any  foreign 
make.   F.  M.  Bstowitixo. 

I/rjvriox.  Several  instance*  have  recently  occurred  in 
whieh  English  music  has  been  accepted  and  performed 
with  sneeeos  In  Germany.  It  Is  known  that  an  opem 
from  the  pen  of  Mr.  TiUker*  Stanford,  of  Cambridge, 
was  to  be  mounted  at  the  Hanover  Opem  House,  aud 
the  date  Axed  for  the  first  performance  was  Feb.  0. 
Herr  Alfred  Blume  is  now  fa  Hanover  reading  the 
parts  with  several  of  the  artist*;  and  be  latum*  me 
that  Herr  Suliott,  who  will  play  the  chief  part,  will  In- 
troduce a  beautiful  aria  trout  the  opera  at  the  next 
subscription  concert.  Mr.  F.  Cordor's  "In  the  Black 
rorest'*  suite  waa  produced  for  the  first  time  in  Ger- 
many, nl  the  Unnenieh  concert  at  Cologne,  last  Tom- 
dnv,  Jan.  11.  the  work  being  conducted  by 
Ktrdionud  liUler.  -riyarv. 


graphic  little  choruses  (or  larist),  first,  of  tlte  soldiers 
seeking  Jesus,  which  is  march-like,  pianissimo, 
staccato;  then  the  disciples:  "What  meant  this 
crowd  and  tumult  T"  alternating  with  "  Then  teiza 
and  bind  him  fast,"  "Haste,  and  seize  upon  lh* 
traitor,"  etc.  Beetltoven  allows  his  true  imaginative 
power  in  these  exciting  little  scenes;  they  are  not 
weak  even  after  Bach.  Of  course  there  Is  no  need 
to  speak  uf  the  majesty  ami  breadth,  in  fact,  sublim- 
ity, of  tho  well-known  final  Hallelujah  Chorus, 
which  is  one  of  the  great  things  of  Oratorio.  The 
recitatives  and  ariat  in  the  part  of  Jesus  (tenor,  Mr. 
Courtney,  who  sang  in  hit  usual  chaste,  expressive 
style)  fall  far  short  of  the  tenderness.  Hue  realizing 
sense  of  Bach.  The  arias  of  the  Seraph  (soprano) 
are  too  much  in  the  style  of  brilliant,  ornate  con- 
cert arias,  though  sometimes  justified  by  the  exul- 
tation of  the  text.  Miss  Simma,  who  sang  them,  a 
i  pupil  of  Mr.  Courtney,  was  no  u^reeable  aurpriae  to 
i  all ;  her  voice  ia  a  singularly  pure  and  fresh  soprano. 
!  good  and  even  throughout  its  larfe  compass,  and 
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•oaring  to  the  high  C  with  perfect  ease ;  her  phras- 
ing intelligent ;  her  execution  »nJ  expression  fault- 
leu,  and  her  manner  free  from  any  affectation.  Mr. 
Hay  tang  the  imall  part  of  Peter  with  good  tute 
and  judgment.  Tlterv  U  uo  contralto  rule.  It  Iias 
th«  merit  of  being  a  Aon  oratorio,  and  ie  »o  much 
more  Interesting  than  we  had  all  been  told  h  wa», 
that  wo  trust  it  will  not  be  laid  upon  the  shelf  10 
long  again.  It  made  an  enjoyable  contra»t  with 
the  Rrquum,  thoagh  not  so  great  of  iti  kind  as 

 Tn«  Cicilia.  B.  J.  I«ng,  director.  gave  its 

second  concert,  fifth  season,  Jan.  21.  The  larger 
half  of  the  evening  was  occupied  with  Mr.  Dudley 
Buck's  cantata,  "  The  Golden  Legend,"  which  was 
preceded  by  liberal  and  splendid  extracts  from 
Beethoven's  Ruimt  of  Ath*n»,  and  by  Grieg's  very 
dramatic  and  pathetic  doel,  "  At  the  Cloister  Gate," 
between  a  heart  broken  maiden  and  a  nun,  and  finely 
sung  by  Mrs.  Hooper  and  Miss  lis  Welsh.  It  was 
hardly  giving  a  fair  chance  to  Mr.  Back's  work  to 
place  it  in  such  Immediate  contrast  with  these  won- 
derful Inspirations  of  a  giant  like  Beethoven.  By 
t  il  would  have  commanded  closer  attention  and 
i  more  appreciated. 
The  numbers  from  The  Ruin,  were  partly  familiar 
ones,  inch  as  never  lose  their  freshness,  they  are  so 
flnely  imaginative  and  strong  in  local  color,  like  the 
Turkish  March  and  the  whirling  chorus  of  Der- 
vishes ;  partly  new  or  nearly  so  to  Boston  audiences. 
A  very  original,  quaint,  suggestive  little  overture, 
nicely  played  by  a  good  orchestra,  was  l»eard  here 
for  the  first  time.  The  chorus  to  Minerva  chained: 
"  Daughter  of  high-throned  Jove,"  was  impressive. 
The  plaintive  little  duet  between  a  Greek  man  and 
woman,  slaves,  "  No  Knd  to  Sorrow,"  giving  in  a 
simple  way  a  sail  picture  of  the  Moslem  oppression, 
had  been  rang  here  once  before  in  a  famous  concert 
for  the  Cretans.  This  time  it  was  well  sung  by 
Mis*  Fisher  and  Mr.  Dudley.  Then  the  triumphal 
march  and  Anal  chorus  of  priests  and  maidens, 
"  Twine  ye  the  Garlands,"  with  its  exultant  rhythm. 
Its  splendor  of  harmony  and  color,  and  the  glorious 

pression  which  survived  throughout  the  concert 
and  long  after.    The  chorus  singing  was  admirable. 

We  have  no  time  to  enter  into  any  analysis  of  Mr. 
Bock's  cantata.  It  Is  certainly  a  musician-like, 
orate,  ingenious  production,  showing  easy 
of  vocal  and  orchestral  means,  and  wearing  grace- 
fully the  fetters  of  approved  form.  Great  judg- 
ment too  is  shown  in  the  selection  and  adaptation 
of  the  most  available  portions  of  lanngfcllow's 
poem.  There  ie  exciting  power  and  grandeur  in 
some  numbers,  beauty  and  pathos  in  others;  but 
the  spark  of  inspiration  by  no  means  pervades  the 
work,  which  sometimes  labors  to  keep  up  the  in- 
terest. Perhaps  the  roost  original  and  most  bold 
and  striking  portion  Is  the  prologue,  with  its  stormy 
instrumental  Introduction,  where  Lucifer  vainly 
urges  on  his  spirits  to  throw  down  the  spire  of 
Strasbnrg  Cathedral,  and  they  are  continually 
balked  by  the  sound  of  the  holy  bells,  and  the 
chanting  of  the  old  Latin  hymn.  The  drinking 
of  monks,  the  sailors'  chorus,  and  the  cpi- 
:  "  O  beauty  of  holiness,"  are  severally  char- 
nd  felicitous.  The  solo  pieces  [EUif, 
Homer,  Btrtka,  Miss  Welsh,  Lacifir  n«d 
Friar  Paul.  Mr.  G.  W.  Dudley.  Primer  H<*r,,  Mr. 
C.R.  Hay  den,  and  Gottlitb,  Mr.  A.F.  Arnold.)  though 
quite  well  sang. made  a  vanishing  Impression  on  us; 
bat  that  may  be  our  own  fault.  Some  scenes  in  the 
middle  of  the  work,  which  are  treated  purely  as 
orchestral  pictures,  we  found  rather  tedious.  If 
with  all  his  talent,  learning,  taroir  fnirt,  and  power 
of  clever  workmanship,  the  multifarious  composer 
could  only  bnrst  tlie  bonds  of  commonplace  1  Vet 
sometimes  l«c  seems  aim  wit  original.  We  hope  some 

there  will  be  no  Beethoven"  to  overshadow  It,  or 
forestall  the  freshness  of  the  listening  faculty. 

 The  Apollo  Clo,  also,  in  its  last  pair  of 

concerts  (Feb.  4  and  0)  brought  nut  a  noble  work 
with  orchestra:  Max  Bruch's  setting  of  scenes  from 
the  Pritkjoftaga  of  Bishup  Tt-gner.  It  is  for  male 
choruses,  solo  voices  (Frltlijof  and  Ingcborg),  arid 
orcliestra.  Though  dark  and  tragical  in  its  pervad- 
ing tone,  it  is  grand,  poetic,  deeply  impressive, 


wildly  romantic  and  imaginative  masic  throouiimii ; 
full  of  old  Norse  tenderness  and  passion,  blended 
with  heroic  fire.  The  orchestral  introduction  and 
the  entire  instrumentation  is  rich  in  harmony  and 
color,  highly  imaginative,  and  always  Interesting. 
Most  of  the  male  choruses  are  superb  and  were 
superbly  song.  A  very  striking  piece  is  the  second 
scene,  "  Ingcborg's  brldnl  procession  to  King  tting." 
With  all  it*  pump,  the  march  is  like  a  dirge ;  there 
is  an  ominous  and  terrible  sadness  in  it,  and  Inge- 
borg's  soliloquy  is  the  wail  of  a  heart-broken  vic- 
tim —  another  I-ucia  who  has  signed  a  fatal  con- 
tract. This,  as  well  as  Ingebnrg's  Lament  {Scene 
V),  was  sung  with  beautiful  simplicity  and  consid- 
erable pal  bus  by  Miss  Simras,  cutifirnalng  the  fine 
impression  she  had  made  In  oratorio.  The  scenes 
of  Frithjof's  revenge  and  burning  of  the  temple, 
and  Frithjof  on  the  sea,  are  wonderfully  graphic 
and  excltiug.  In  the  fourth  scene  "  Frithjof  going 
into  exile,"  there  Is  a  very  beautiful  quartet  of  male 
voices,  which  was  Bnely  sung.  The  part  of  Frith- 
jof (bass)  was  nobly  given  by  John  F. 

The  second  part  of  the 
agreeable  miscellany.  Three  part-songs  ("  Far 
away,"  by  Kngclsberg;  "The  Alpine  Fay,"  with 
cornet  obligato  by  Kreinser ;  and  "  Dearest,  awake," 
quartet  and  chorus,  with  accompaniment  of  strings, 
by  Storch)  delighted  the  crowd,  and  the  last-named 
had  to  be  repeated.  Miss  Slmms,  with  pure,  fresh 
voice,  and  easy,  finished  execution,  sang  the  page's 
song:  "Nobil  Donna,"  front  the  //isuwraors,  and  the 
florid  song,  "Toe  soldier  tired,"  from  Dr.  Ames 
ArUtxtrrtt.  Tlte  orchestra,  well  controlled  by  Mr. 
Lang,  played  the  third  movement  from  Moskowski's 
"Joan  of  Arc"  symphony.  It  represents  a  corona- 
tion  procession,  and  is  a  massive,  stately  movement, 
more  interesting  for  its  instrumentation  than  for 
anything  original  in  idea.  The  concert  ended  with 
a  remarkable  arrangement,  with  expressive,  ever- 
varying  orvhrstral  accompaniment,  by  Hector  Bcr- 
lioi,  of  the  "Marseilles  Hymn,"  which  was  sung 
with 


11.  OHCHESTRAU 
Theodorb  Thomas,  with  a  portion  (leas  than 


half)  of  his  "  unrivalled"  New  York 
tier  th«  impresario-ship  of  Mr.  Peck  of  die 
Ha.ll,  gave  two  miscellaneous  Orchestral  Concerts, 
followed  by  two  performances  of  the  Ztostneftsn  of 
Fatal,  in  Use  last  week  of  January,  the  latter  to 
crowded  audiences.  The  first  concert  we  were 
obliged  to  low.  It  contained  a  Suite  (No.  3)  called 
"  Kuma,"  by  Blurt,  the  lamented  author  of  Varmat, 
which  we  would  gladly  have  heard.  Also  the  Piano 
Concerto  by  Hensett,  wonderfully  played,  it  k  said, 
by  Joseffy ;  Introduction  to  tlte  third  act  of  Wag- 
ner's UcKnimpr ;  Overture  to  Obtrm  ;  Aria  from 
Bach's  orchestral  Suite  in  D;  some 
Dances  by  Brahms;  a  Strauss  Walu, 
Koses  ";  and  Liact's  Fault 
of  AUtau. 

The  second  concert,  which  we  did  hear,  opened 
with  a  remarkably  fine  )>crformance  of  that  model 
Symphony  by  Muxart  in  G  minor.  There  was  also 
a  splendid  rendering  of  tlte  Tamkauotr  Overture, 
almost  renewing  the  freshness  thereof ;  and,  for  the 
last  piece,  some  excessively  noisy  and  extravagant, 
though  brilliant  and  exciting, "  Scenes  Napolitaiues  " 
by  Massenet.  Mr.  Josr0y  gave  an  extremely  fine 
and  delicate  rendering  of  Chopin's  F-minor  Con- 
certo,—almost  Urn  delicate;  we  could  hardly  bear 
his  pianissimo — and  a  brilliant  one,  of  course,  of 
Lisxt's  Hungarian  Fantasia.  A  new  singer.  Miss 
Amy  Slier  win,  of  New  York,  made  a  very  pleasing 
impression  by  Iter  beautlfol  voice  and  her  artistic, 
tasteful,  and  expressive  rendering  of  the  Aria: 
"  Oh,  del  mio  dnlce,"  from  Gluck's  Pari,  oho*  Iltiru, 
and  tlte  AVeysesWj  set  na. 

Hie  two  interpretations  of  Bcrlioa's  Fault  were 
in  some  respects  superior,  In  others  not  equal  to 
those  by  Mr.  Lang  in  Tremonl  Temple.  Tit*  cho- 
rus singing  was  not  so  effective,  though  there  wrre 
good  voices  aud  well  trained  by  Mr.  Sharland.  The 
orchestral  work  was  sometimes  singularly  lieautiful 
and  almost  perfect ;  the  violins  particularly  sound 
ing  together  like  a  single  instrument.  But  some 
limes  tlte  wind  instruments  were  far  from  faultless, 
it  was  not  precisely  the  identical  old 


Thomas  orchestra.  A  few  pieces  hitherto  oeaittH 
hvre.  were  given,  making  the  work  complete.  tsa 
the  other  hand,—  why  we  cannot  tell — neither  tke 
Racockxy  March  nor  tlte  Ride  to  Hell  electrified  las 
audience  as  they  have  done  before ;  perhaps  it  was 
tbe  deadening  influence  of  loo  big  and  tniscciltar- 
ous  a  crowd.  Mr.  Hi-nschel,  the  otore  we  l>esr  hist 
in  the  part  of  Mephisloplseles,  seems  pecalsnly 
fitted  to  the  part ;  even  tlte  iroperfectsrjat  of  his 
voice  help  him,  while  he  conceives  and  readers  it  ■ 
such  a  subtile,  gentlemanly,  traly  Goethlao  sad 
nineteenth  century  sulaaic  spirit  as  bsruly  say 
other  man  could  match.  Mr.  Tower's  robust,  rich 
tenor  voice,  still  In  the  rouglMttaroond  state,  was 
conscientiously  exerted  and  rallker  successfully  n 
tbe  part  of  Faust,  but  it  lacked  tenderness.  Mia, 
Fanny  Kellogg,  huwever,  achieved  a  decided  1  runups 
in  the  difficult  part  of  Margaret. 

—  HsUVAklt  Svmpuort  Coxcxbts,  —Hit  sixth 
of  the  scries  (sixteenth)  look  place  Feb.  3,  with  a 
rather  larger  audience  than  usual.  The  p*a  * 
rttitaart  was  Prof.  Palne's  i " 
"Spring"  Symphony,  which 
tlsc  fine  impression  it  made  last  year.  Tbe  meluuk 
themes  seemed  more  distinct,  more  pregnant  sod 
suggestive.  Those  of  tbe  dunning  Scberxo  went 
clear  enough  at  first,  and  a  fresh  grace  and  fnv 
grance,  and  a  dreamy  ecstasy  pervades  the  ■sove- 
nscnt ;  il  shows  a  keen  and  lender  love  of  Satare. 
This  time  we  were  struck  by  the  beauty  and  the  fit- 
ness of  the  first  Allegro  theme,  as  it  soars  aloft  with 
vigor  and  uitcontainable  spring  longing,  after  lbs 
wintry  Adagio  and  tbe  flutter  of  expectancy  in  Use 
persistent  violin  figure,  which  is  ever  and  anon  fell 
in  the  pauses  aud  interstices  of  the  richly  derelua. 
ing  movement,  like  a  sort  of  Wald  mom.  The 
earnestness  and  depth  of  the  Adagio  conraninW 
close  and  satisfying  attention.  And  the  Jojows  IK* 
of  tbe  Finale,  rising  into  a  large,  majestic  hymn  sf 
gratitude  and  praise,  showed  inventive  power  and 
energy  not  easily  exits  listed.  The  orchestra  task 
to  II  warmly  and  gave  a  clear  and  cmuciraunn 
rendering  on  tbe  whole,  although  a  few  snore  re- 
hearsals might  have  improved  the 
and  certain  points  of  phrasing. 

The  concert  began  and  ended  with  two  i 
Overtures,  finely  contrasted:  Schumann's  sway 
and  impassioned  one  to  J/oa/Vstf , and  Meadrlssxlia'i 
romantic  and  most  lovely  tmo  to  Ticcfc's  Fait  IfnVt- 
suso.  Both  were  well  Interpreted.  Miss  May  Bry- 
ant, who  seemed  less  under  the  influence  of  stage- 
fright  than  usual,  although  her  eyes  were  too  maeh 
fastened  to  ber  notes,  sang  In  a  rich,  large,  sympa- 
thetic voice,  and  with  true,  simple  feeling  and  ex- 
pression, tlte  Aria :  "  Dvh,  per  questo  istaotc  sols" 
from  Mozart's  Tito;  also  a  delicious,  most 
little  love-song  :  "  Wills!  du  debt  I 
en,"  by  tbe  dear  old  John  Sebastian,  and  SuieJka'i 
second  song,  by  Schubert,  with  tasteful  plane  so- 
companiinent  by  Mr.  J.  A.  Preston. 

—  The  seventh  Symphony  Concert,  with  tlte 
fine  symphony  composed  and  csmducted  by  Dr.  F. 
I..  Killer,  with  the  admirable  piano  playing  of  Mr 
and  Mrs.  Sherwood  (who  kindly  volunteered  their 
services),  and  with  tlte  delightful  singing  of  Mrs.  K. 
Humphrey  Allen,  offers  more  matter  for  comsseot 
than  we  can  command  room  for  now.  In  our  next 
w«  shall  try  to  do  justice  to  the  two  closing  concerts 
of  lite  season. 

III.  CHAMBER  OOKCEHTS  AXD  HBC1TALS. 

EuTaart-  The  third  concert  (Feb,  S)  was  fives 
at  Mechanics'  Hall,  by  the  Beethoven  Club,  ooss- 
posed  of  C.  N  Allen  and  Gisstav  Daimrevther,  vis- 
lins,  Henry  Heindl,  viola,  Wulf  Fries, 'cello,  assisted 
by  Julius  Akeroyd  and  Henry  Suck,  violins,  1». 
Kunst,  viola,  and  Wm.  Kselnel.  'cello.  The  pro- 
gramme presented  two  entirely  new  works  in!  ens 
of  tltein  as  strange  as  new,  which  we  will  not  at- 
tempt to  analyse,  or  even  to  appreciate,  after  a 
single  Isevsring  on  the  coldest  night  of 
Tlte  first  was  a  Quartet  by  Grieg,  Op.  SI,  i 
The  first  movement,  starting  with  what  seeme-J  to 
us  a  very  ugly  theme,  wltkb  la  Its  numerous  re- 
turns aud  Protean  costumes  grew  no  lovelier,  was 
strangely  wild  and  freakish  in  its  continual  cbsage 
of  tempo.  The 
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A  simple  list  of  the  aucccMive  parts  and  movements 
will  be  fouml  curious;  — 

1.  Ua  poceo  Andante,  Allegro  uvolto  *J  Agitato, 

 II  mint.  1 1 

Pre  hiomo.  G-niaJnr,  4-4 

tlsslwio  Is-asias*.  4-4 

:  AudaulliHi,  Allegro  agttalo  ft-nat  ni«>»,  «-« 
J  InlnmniD:  Allegro  motto  murau  .   .   (I  icln.-r.  M 
Vivo  e  scberaaiidu  fl  nu.J,  e.  2-4 

4.  Lento  ■   .   IJ-minor.  4-4 

Presto  al  Saltarellis  U-uiiiiur,  6-» 

Presto  O  minor,  14,  4-4;  U-malor,  1-4,  2-4 

Ua  poooo  Amine.   Praslo  O-umlor.  4-4 

Tbe  Uctel  by  Kali,  Up.  17U,  »m  more  cnjoyuble ; 
clear  ami  regular  In  form  and  rich  in  harm  otiy. 
B  .uli  work*  were  Andy  played. 

 Mr  AlcriiL'R  Foots  a  Trin  Concerts  hare 

proved  so  far  a  great  success.  Tlie  large  awl  select 
audience  presemi  a  very  sociable  and  genial  aspect 
a«  it  group*  itself  about  tlie  performers  in  llir  long 
room  at  Chickertng  s.  In  tlie  Interpretation  of  tin- 
music,  Mr,  C.  N.  Allen  and  Mr.  Friea  are  the  young 
pianist's  comrades,  and  so  far  every  thing  haa  gone  off 
without  flaw  or  weakness.  Tlie  ensemble  ha«  been 
excellent  and  the  playing  spirited,  artiatle  ami  ex- 
pressive. The  first  Concert  (Feb.  5)  gave  u>  a  fine 
rendering  of  Beethoven's  "lieisler  Trio"  (in  1>,  (>p. 
70),  io  called  from  it*  weird  and  mysterious,  ami 
wonderfully-beautiful  flow  </,.<-  ,■•' I  moventenl;  and 
a  very  alrong,  bright,  interesting  Trio  (Up.  15,  No.  1) 
Uy  Hubiiiitcin.  Between  tlie  two,  Miss  May  Bryant 
tang  with  much  feeling  and  expression,  though 'raid 
timidity  of  manlier,  a  line  group  of  songs:  •  Tutta 
raw-cult*,"  from  Handel's  Ar.s  ,•  -  Suleika,"  Schubert ; 
"Mane  am  Fcnsler,"  Frani:  and  -  Ea  biinkc  der 
Thau,"  kubinalcin.    Uer  (Jernwn  pronunciation  is 


The  second  concert  Feb.  12)  opened  with  a  de- 
lightful Mozart  Trio  in  K-n>ajur,  full  of  grace  and 
naive  charm,  and  It  waa  beautifully  played.  Miss 
Bryant  sang  "  l'ar  dlcestl,"  by  Lotti ;  "  licin  110™,™ 
KU.  Laasen;  "  Wiegenlled"  (Op.  19,  No.  4),  Brahma; 
and  "  LHwn,  gentle  flower,"  by  Bennett.  A  Trio  in 
K,  Op.  8,  by  Woldemar  BargU.1,  waa  full  of  origi- 
nality and  Are.  and  made  a  llvelv  impression. 

The  third  programme  offered  Trio,  in  F,minor, 
Op.  SJ.  (flrst  time)  by  Carl  Ooldinark,  and  in  D-minor 
I  the  flue  old  farorite)  by  Mrmlelaaubn.  Miss  Bry- 
ant, songs  were  Schubert  s  "  Aufenihall,"  Lassen's 
■  Mtt  deinem  blauen  Augcn,"  Schumann's  "  Mil 
Myrtlien  und  Rosen." 

Tlia*  evening  there  will  be  a  second  hearing  of 
Mr.  Cbadwkk's  Siring  Quartet  in  C,  and  a  piano 
quartet  in  (i-minor,  Up.  35,  by  Brahma. 

-  Mr.  Hassntrx  gave  his  second  and  third  Vocal 
*  ig,  January  31.  awl  Saturday 
,  February  13.— the  first  in  Tremuut  Temple, 
the  o titer  in  the  Metoaaou.  The  audience*  war*  Tory 
large  ;  In  the  Melouaaa  every  sent  waa  bought  and 
occupied  ia  i^pite  of  the  drenching  rainstorm.  Thete 
U  no  need  to  tell  how  admirably  both  Mr.  Heu-cliel 
and  Mia*  Bailey  sang,  how  splendidly  the  furuier 
played  nil  the  accompaniments,  or  how  full  of  charac- 
ter and  cliann  were  bis  own  numerous  compositions 
both  for  the  voice  awl  for  the  pianoforte.  To  dwell  upon 
catch  captivating  awl  Inspiring  item  of  the  two  feast* 
would  Uvk*  a  whole  number  of  our  Journal.  We  must 
*  bare  enumeration  of  tbetr 


IX.  a.  Malnsrht. 

It.  S.MlUl|0t.     .  . 

c.  Perslsclies  Lied, 
rf.  in.  bsMen  Urwis.ll..  re. 


IV.  Air  from  "  La  rol  de  Laboro,"  Massenet 

Mr.  HeuaeheL 

V.  Two  duets  frees  Op.  2i,  Heusehel 

Hctmrrlseu*  l.*rhs,  -  Tteiiming 

Miss  Usllev  and  Mr.  HStisehel. 

VI.  a.  In  quest*  n.mba.  lleetlioven 

b.  Lied  dea  Hsrlu.rs  aus  lio.lL.  .  Wlllwuu  M«i»o-r. 


Ill 

IV. 


mvrrt  of  the  X.  Y.  Philharmonic  Society.   Tbia  wu 


Aud  ilit*  for  the  Matinee,  jet  mot* 

I.  ».  Atr  tr.  ■in  "  II  Masetro  dl  Mtuiea, 
Sl  IleettaUv.  sjmI  air  from  "  Nusiooia,' 
c.  Air,  •■  M  lull .r  "  Irani 

Mr. 

II.  a.  Caratina.  "  Porgl 

rtgsro."  

a.  LatMlll  

Miss  Dalley. 
words  by  Halb.l>|>.  34, 

Mr.  Il.l^l.ii. 
a.  NoeluriMi  la  A  flat, 

I;  foJonali.  

Mr.  liemchel. 

V.  a.  Meinttmt  

a.  Za.1  T.oellanlscbe  tjocHiellledee,     .   .  Seat 
c.  "  Th.r.  aa>  sn  aocWut  King."  —  Itallail 

rf.  vSaWl  sosVrrom  ••  Ml 

Mr.  J I .- i . —  lir i. 

VI.  I>wt.  -  Fse  Bf  »e«,"  fro.ii  a  .stabat  Mst.r 

(MS,).  lt.iiacUel 

Mm  Usllcy  and  Mr.  Harden. 

VII.  S«rt>tK-lif«  ljH.v.r.j.1.1,— Ten  iJd-HMvlan  Folk's- 
pnetns,  e<.npceed  tor  one  and  more  voices  and 
oUwt^fnete,  (l|», -t:'.   H.iik-Ii.I 

Mwa  Daiie;,  Miss  Uoaser,  Mr.  llajidea  and  Mr.  Hen,.  1,.  I 

We  would  fain  speak  of  Mr.  HrnarbeTs  rare  and  un- 
commonly btteieetiag  flrat  gruup  of  arias:  of  Mia* 
Hnik-v's  brmiUful  delivery  of  "liirgi  Amur;"  of  tlie 
delU-ate  aroma  of  the  ILitiz  *ong*.  whk-li  Mr.  Haydcn 
kiiij  with  fervor;  of  Mr,  Hen«*hel's  strong  dramatic 
setting  of  "theokl,  ohl  story"  of  tlie  queen  and  the 
|eige;  uud  more  v*|i«clallv  uf  the  Servian  lolks'  songs, 
truly  original  and  rliarnctvri<tle  compo^tioiis,  with  an 
antique  flavor,  flue!}  conceived  and  sung,  ai>d  of  which 
»«  lio|ie  Ut  huie  an  opportunity  to  speak  aouie  day  in 
full. 

 The  list  of  arrears  la  not  yet  exhausted:  the 

unique  and  charming  concert  of  Mr.  Adnuiowskl,  re- 
citals of  Mr.  Bendix,  etc  ,  etc,  etui  claim  notice. 


MUSICAL  CORRESPONDENCE. 
New  York,  Feb.  -•!    On  Tuesday  eveaiug  tlie  Phil- 
harmonic Club  gave  Its  fourth  couccrt  ui  Chickeriug 
Hall,  with  this  )>rogramtue:  — 

Quartet  (string),  C  Moaart 

y.  y.  Trio,  F  sharp,  Op.  1  Scharweulta 

I  Mr.  MuHbuui,  (Auio.) 
String  V'i »rt«t,  T.  Up.  41  

Each  concert  given  by  lids  dab 
Its  predecessor.  Tlie  Moaart  quartet  was  played  with 
a  delicacy  and  smoothness  that  were  simply  admirable. 
Add  to  these  characteristics  a  complete  unity  of  senti- 
ment, and  flint  artistic  execution,  and  Uie  ensemble 
may  he  Imagined. 

The  Scharwenka  Trio  I*  a  charming  work  and  re- 
ceived full  Juallc*  at  the  hands  of 
Arnold  and  Wi 
reudercd  that  the  delighted  audience  instated  upon  a 
rejietiiiou.  which  waa  kindly  accorded. 

The  Schumann  Quartet,  .in  exacting  work,  was  per- 
haps lass  cleverly  performed  ;  but  owe  must  remember 
that  attUts  are  not  supeibuinan.  and  thai  a  whole 
evening  of  such  close  application  ami  arduous  effort  is 
exceedingly  fatiguing;  consequently,  as  may  well  be 
supposed,  the  last  piece  on  the  programme  suffers  a 
little.  However,  this  la  almost  a  matter  ot  hypereriti- 
cism.  The  entire  performance  was  excellent  and  fur- 
nished a  most  delightful  entertainment  to  the  appre- 
ciative sulwcriberi  In  behalf  of  all  musical  people,  I 
heartily  thank  the  Club  for  its  yearly  endeavor  to  open 
the  enrs  of  the  New  York  public  to  the  beauty  of  those 
works  which,  while  leas  grand  than  those  In  symphonic 
Kvres,  are  still  wonderfully  charming  and  full  of  in- 
terest. 

Mr  Hensrbels 


Cantata,  "A  HlrougnoM  Sura"  .  . 

Xuith  ttrmpboriy  

Cboroa  of  «bout  too  r 
Soloists.  Miss  Ida  Hubbsll. 


«... 


n»ch 


vm. 


The  river  sl.igv  -  "  When  ell  tbe  world  Is  youug, 
lad."-  -  1  once  had  a  ivM  IttUs  doll,  des~  " 
Miss  Dalluy. 


r  two  llaous, 
Messrs.  la 


on  Thursday,  Feb.  10,  and  was  eutoyed  to  the  utmost 
by  a  very  large  audience.   Mr.  Menschel  produced 
several  lovely  songs  of  his  own,  many  of  them  worthy 
of  Hubert  Kchutuami  himself,   lie  .undid  hliaeell  both 
as  a  vocalist  and  as  an  accompanist.   But  Indeed  that 
woid  is  a  misnomer;  his  snag*  (like  those  of  Srhu- 
■aann)  are  slm|>ly  duns  for  voice  and  piano,  aud  each 
is  so  thoroughly  a  |sirt  of  the  oilier  that  separathm 
would  be  literally  Impossible.   Mr.  HeuaeheL  In  playing 
I  his  own  trevndo,  lui.au  immense  advantage  over  those 
I  who  are  compelled  to  submit  themselves  to  the  tender 
|  mercies  of  ordinary  machine  Hanirts.   Miss  Bailey 
I  knows  how  much  .lie  la  Indebted  for  ber  success  to  the 
exeeedluirly  careful  and  artistic  piano  work  of  Mr. 
i  Henachel.  The  little  lady  has  a  wlnnlag  voice,  lull  of 
j  dewy  freshness,  and,  when  she  coo  tines  herself  to  selee- 
|  lions  within  her  capacity,  achieve*  very  satisfactory  re- 
sults.   Her  rendering  of  Mr.  Heiuvchel'a  "  Lullaby " 
(in  response  to  an  encore  I  was  delirious. 

And  thus  terminated  this  intereetliig  aerie*  of  He- 
wbich  lias  ended  all  too  soon,  but  which  may  he 
tited  by  another  before  the  dor*  of  the  season. 


[sod 


On  Saturday  evening.  Feb.  1-,  occurred  the  fourth 


Mr.  f.  liefoiuerta,  1 
This  was  a  very  good  |>erforuiance  In  tlie  main.  Of 
conn*  the  chorus  a  as  not  quite  so  effective  and  power- 
ful as  Dr.  Damroscb's  baud  of  drilled  singers,  bat  the 
former  are  comparatively  new  in  the  harness  and  w  ill 

in  the  near 
although  her 

organ  is  scarcely  robust  enough  to  fill  the  Academy. 
Miss  WUumt'a  glorious  voice  was  heard  to  advantage 
in  all  that  was  allotted  to  her;  while  Mr.  Fritach  and 

Mi   II  i  crtr  did  pr.  haKv  as  .ciliu  t.iev  knew  liow; 

the  foimer  in.Lited  upon  singing  tin  the  rnutntal  about 
a  quarter  of  a  tone  below  pitch;  and  the  latter  — 
the  nobility  of  whose  voice  no  one  can  question  — 
seemed  io  hare  no  idea  of  refinement  or  repose  in  hit 
manner  of  singing.  There  were  two  special  excel- 
lencies in  tlie  performance  that  deserve  mention.  At 
the  close  of  the  cantata  la  a  choral: 
still.''  This  was  unaccompanied  by  the  < 
was  sung  with  a  precision  and  unity  of  purpose  de- 
serving of  emphatic  commendation.  The  .mini  fea- 
ture was  the  performance  of  the  Scherao  in  the  Ninth 
Symphony;  Oils  was  played  marvellously  well,  and  the 
gentleman  who  presides  over  tlie  timpani  handled  bis 
►lick.  In  a  most  arti-tic  way.  It  would  seem  almost 
Impossible  to  get  any  expression  out  of  a  pair  of 
diums:  but  this  gentleman  ceiUbily  did  it,  aud  did  it 
capitally,  too. 

The  audience  was  a  very  large  one.  and  the  fourth 
concert  may  well  be  deemed  the  distinctive  one  of  tba 
series  so  far. 

On  Tuesday  evening.  Feb.  15, 1  attended  a  chamber 
music  concert  at  Sleek  Hall  The  programme  included 
a  String  Quartet  by  Beethoven,  a  String  Quartet  by 
Moaart,  and  a  pianoforte  and  'cello  duo  by  Ku  bias  tela. 
Tlie  artist*  were  Mr.  Vou  In  ten  t  piano},  Mr.  Brandt 
(violUi),  Mr.  MaUka  Iviolln).  Mr.  Schwarx  (viola)  and 
Mr.  Berguer  ('cello).  This  was  the  third  of  a  series  of 
six  concerts.  As  they  are  semi-private  in  character,  I 
will  not  enter  into  any  criticism  of  the  performance, 
but  will  merely  say  that  tbe  entrrtatumeut  was  an  en- 
joyable one,  and  that  it  was  fully  appreciated  by  a 
large  and  attentive  audience. 

On  Wednesday  evening,  Feb.  17,  Mr.  Carl  Fciulnger 
gave  the  third  of  a  series  of  chamber  concerts  at  Stuiu- 
way  Hail;  tlie  programme  included  a  Piano  Quintet  by 
Kail  (Up.  107 1,  three  songs  snag  by  Mr.  UcUKche],  and 
a  Humane*  for  violin  played  by  Mr.  Feiniuger.  This 
proved  to  be  a  pleasant  concert,  and  Mr.  Feinlager  was 
warmly  applauded  for  his  rendering  of  his  own  Bo- 
rn ance,  as  well  aa  for  his  careful  and  musicianly  lead- 
ing of  the  string  portion  of  the  Quintet.  Mr.  liettschel 
sang  superbly,  as  he  almost  always  docs,  and  received 
two  enthusiastic  recalls.  How  Mlisfactory  be  is,  to 
be  sure,  and  bow  aggravating:  v  cool  and  intoucktnl! 
It  bm't  1 
jriyht  or  r 

Miss  Copleston— the  pianist  of  the  evening — teemed 
to  have  excellent  Intentions,  aud  her  musical  concep- 
tion* far  surpasses  ber  technical  dexterity.  Yet,  she 
will,  no  doubt,  develop  into  a  very  good  pianist  at  soma 
future  day. 

Mr.  Feiuiager  gives  his  Fourth  Soiree  early  in  March, 
and  an  interesting  programme  is  promised. 

Herr  Joscff  y  is  just  now  git  lug  a  series  of  three  Re- 
citals for  benevolent  purpose*,  and  two  of  them  hat* 
been  very  successful  both  artistically  and  pecuniarily. 

Mr.  Hummel  gar*  the  first  of  a  is  aerie*  ot  Recital* 
on  Thursday,  Feb.  17,  with  a  programme  which  Indaded 
a  Sonata  by  Moaart;  a  Sonata  (Op.  2b),  by  Beethoven; 
tbe  f  at,  kmylhTaRl,  (Op.  -ill  by  Schumann;  two 
Impromptus  and  Nocturne  by  Chopin ;  three  Liut  selec- 
tions, and  a  /'antosi.  - >  *  by  O,  Ilorslieim.  the  latter 
being  an  exceedingly  clever  composer  now  living  la 
New  York,  who  is  emphatically  the  most  compe- 
tent aud  accomplished  musical  critic  In  tbacity;  and 
this  without  any  reaerratkMi  whatever. 

Mr.  Kummel  is  an  earnest  pianist  and  an  intelligent 
musician,  w  ith  an  entirely  mistaken  opinion  with  re- 
gard to  the  piano.  His  theory  la  obviously  that  you 
must  "imitate  an  ovrhestra"  aa  closely  aa  possible. 
How  this  is  to  be  done  Heaven  only  know*,  ami  Mr. 
Ktunmd  haa  uot  yet  found  out.  1  apeak  of  his  (Aeery; 
In  practice  he  sometime*  forgets  himself  and  plays  ad- 
mirably. A  couscientiou*  critic  would  be  eompelJerl  to 
admit  that  Ids  fl  rst  Recital  waa  scarcely  a  fair  teat  of  hi* 
rent  ability.  To  begin  with,  he  lost  his  place  two  or 
three  times  in  the  Moxart  Sonata  [he  played  tlx  t 
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programme  from  memory],  am!  wandered  vngnely 
about  before  finding  life  "cine.  In  oue  of  tbe  Clioplu 
Impromptu*.  (Op.  2I»,  hr  ronnnged  to  get  hi*  bass  tan- 
gled in  the  second  phrase  (F-raliwr);  nud  in  fine  lie 
wn*  cither  careless  or  foigvtful  (or  both),  with  a  very 
exasperating  frequency.  Per  contra,  be  played  a 
Prelude  and  Fugue  (Bach-Lint)  grandly ;  be  gave  Hor- 
shcim'*  lovely  >«nf«*l*-.S'ttlri[  tery  tenderly  and  puet- 
lenlly;  and  hi*  performance  of  tLe  H'n/aV»roi»*rAen 
(Lisit).**  adroit  able. 

In  fine,  Mr.  Hummel  —  who  hna  an  exceedingly 
brilliant  technique  and  a  very  excellent  conception  of 
a  comjKiwr's  intention* —  need*  toning  down  in  some 
respect*.  He  has  Improved  greatly  since  last  winter, 
and  I  do  not  doubt  that  bin  fouire  progress  will  be  Hill 
greater,  for  he  If.  a  bard  worker  and  an  assiduous  *tn- 
deut.  But  if  he  should  fall  into  tbe  error  of  con»M 
lag  advene  criticism  aa  inimical  to  bim  peraonally  be 
will  commit  a  mistake,  wblcb  will,  la  many  way*,  be 
utterly  irrciutrnule. 

On  Saturday  evening  occurred  the  Fourth  concert  uf 
the  Brooklyn  Philharmonic  Society,  with  tbe  tame  pro- 
grnntmc  which  wa»  given  In  Ibe  N.  Y.  Philharmonic  So- 
ciety's Concert.  Of  course  with  the  advantage  for 
additional  re  lien  nab)  the  performance  acquired  addi- 
tional einoothneae,  and  tbe  entertainment  w.in  therefore 

a  nu-ee»rful  allHir  in  ever)  way.    The  uudiei  .as* 

large  one;  ludecd  the  inbnbitants  of  otir  sister  rity  al- 
ways turn  out  cn  masse  on  these  occasions;  there  is  a 
far  more  united  musical  sentiment  across  the  river 
than  can  be  found  in  New  York.  ¥. 


CilirAOO,  Feb.  111.  The  bist  week  of  "  Iter  Majesty's 
Opera"  was  slightly  varied  by  a  performance  of  Mo- 
zart'* Don  ttioeonnf  and  Wagner's  /.oar nt/rfit.  I  re- 
gret to  state  that  the  |ierformnnces  of  these  operas  were 
very  fnr  from  ratlsfnrtury.  In  Hon  Giornnnl,  Mine. 
Swift  took  the  rule  of  Donna  Anna,  nnd  ber  Nolle, 
method,  and  acting  were  not  at  all  Sited  to  lite  part, 
tn  the  first  place  the  lady  has  not  a  musical  voice,  and 
although  she  l»as  ]>ltnty  of  power,  it  seems  more  like 
noise  than  vnoil  aonnds.  It  was  a  great  mistake  to 
give  the  patt  into  such  inadequate  hands.  Then,  too, 
tbe  tolc  of  Zeillna  was  snug  hy  MIm  Cnrv,  which  made 
It  necessary  to  tianspose  all  tbe  music.  The  bright, 
and  graceful  motion  of  the  Instrumentation  was  made 
to  anffcr  by  lowering  the  keys,  and  the  prettv  songs 
lost  their  beaoty  by  this  change.  Of  course  Uf)  Cnry 
did  her  best  to  please  in  the  character,  bat  It  was  not 
at  all  suited  to  ber  powers.  Mite.  Ynlleria  sang  the  rule 
of  Dona*  Elvira  very  finely,  and  the  Don  Giovanni  of 
Blgtior  del  I'uente  was  very  pleasing.  Tbe  new  tenor, 
Sig.  R'lvelll,  was  nut  the  Ideal  Oltnvlo,  for  much  of  the 
beauty  of  his  music  was  lost  by  a  faulty  conception. 
In  lira  air  "  II  Mio  Tesoro,"  the  tem|w  was  taken  far 
too  fast.  When  Marjirt  wrote  an  Andnnte,  he  doubt- 
leas  knew  his  own  intentions,  and  the  idea  ought  to  be 
carefully  considered  by  every  thoughtfnl  singer,  lie- 
fore  he  interprets  it  to  an  audience.  Tbe  orchestra 


Lohengrin  the  performance  was  not  more  wttla- 
Mme.  Center,  who  took  the  part  of  F.lsa,  was 
not  able  to  make  herself  beanl  in  many  portions  of  ber 
music  She  bus  not  I  lie  voice  for  tbe  rdJe.  Si  •  Cara- 
panlnl  w  as  able  to  Illustrate  something  of  tbe  Wagner 
Idea,  but  one  singer  cannot  produce  nn  opera,  notwith- 
standing a  great  talent.  Our  season  of  opera  did  not 
do  anything  for  Ibe  progress  of  music.  It  gave  soi- 
ety  an  opportunity  to  display  itself,  but.  apart  from 
this,  was  uut  of  any  service  to  art.  Col.  Mapleson  did 
nut  bring  as  good  an  orchestra  or  chorus  as  those  of  a 
year  ago.  The  management  seemed  disposed  to  work 
npon  the  credulity  of  our  fashionable  people,  rather 
than  to  furnish  splendid  performances  of  good  works. 
Another  year,  if  this  rame  management  Is  to  rule,  there 
will  be  nn  open  resentment  on  the  |cirl  of  tlie  people. 
Many  letters  written  to  the  dnlly  press,  exjxwutg  the 
blunders  of  the  management  during  this  season  Indi- 
cated that  onr  public  is  beginning  to  understand  its  own 
rights.  If  managers  take  money  for  a  good  perform- 
ance, they  should  be  forced  to  furnish  it. 

The  Beethoven  Society  gave  Its  second  concert  of  the 
reason,  with  this  pn 

Msas  In  C,  Beethoven 

Concerto  for  violin. 


tlon  of  becoming  a  very  fine  player.  Yet,  I  question 
the  wisdom  of  allowing  him  to  R|ipcar  very  often  in 
public.  The  flattery  that  Is  extended  to  a  youth  is  of- 
ten a  retarding  influence,  and  prevents  true  progrcs*- 
The  public  praise,  and  extend  what  is  Meroingly  en- 
couragement; but  modesty  1*  often  killed  by  an  eaily 
contact  with  the  world,  and  the  very  applause  at  taken 
as  a  Judgment  upon  talent,  which  In  reality  should  be 
allow  ed  to  roatiite  before  it  conies  to  the  concert  stage, 

Our  Central  Music  Hall  has  been  given  into  tbe 
charge  of  Mr.  Mllward  Adams,  who  takes  the  place  of 
the  late  Mr.  George  B.  Car|>enter  as  manager.  Mr.  Ad- 
ams was  associated  with  Mr.  Carpenter  fnr  many  j  ears, 
awl  will  endenior  to  carry  out  the  plans  nod  enter- 
prises of  that  gentleman;  from  his  past  experience  be 
will  be  fully  able  to  manage  the  ball  successfully. 

Mr.  Hemcnyi  appeared  bi  three  concerts  at  the  above 
mentioned  hall,  during  last  week.  I  regret  to  state 
that  on  Ibe  evening  that  I  heaid  him  play,  bis  perfoim- 
ance  was  far  from  sal  b  factory.  He  seemed  to  try  In 
Impress  the  audience  by  making  all  kiwi  of  so-csilled 
effects  with  his  violin,  aud  was  extremely  sensational 
in  his  plajing.  Yet,  notwithstanding  this  aim,  his  In- 
tonation was  faulty,  and  at  limes  very  disagreeable  to 
listen  to.  It  lias  been  tw  o  years  since  I  have  heard  Mr. 
Hemcnyi,  and  I  must  confess  that  his  playing  seems  to 
me  to  bai  e  degenerated.  Perhaps  travelling  so  mnch 
and  playing  before  country  audiences  have  made  bim 
careless;  but,  whatever  may  he  Use  cause,  the  fact  re- 
mains the  same.  Sensationalism  seenit  to  be  tbe  one 
influence  that  controls  his  playing. 

Mr  Uesegang  ha*  been  giving  some  pleasant  con- 
certs of  orchestral  tunsic.  The  last  une  I  heard  wks 
devoted  to  Beethoven's  music.  Mr.  Emil  Lleblliig 
played  the  first  movement  uf  tbe  Concerto  in  C-niluor, 
Op.  37.  and  the  Sonntn,  Op.  No.  2,  Mr.  Ilrlmen- 
dahl  the  Honuince  In  F,  fur  violin,  while  Mr.  Knorr 
sang  tbe  beautiful  ••Adelaide."  The  concert  closed 
with  the  Pastoral  Sympliuny, 

Xcxt  week  Mr.  Thomas  come*  to  conduct  some  per- 
formnwes  of  the  A|)ol!o  Club,  when  The  Vamnntinn 
of  famt  will  he  given.  Mr.  Thomas  will  nlso  direct 
some  orchestral  concerts.  The  orchestra  will  be  com. 
posed  of  our  home  players,  with  additions  from  Cin- 
cinnati-  Of  these  in  my  next  Setter.    C.  II.  Ban-rax, 


BaLTiwour,  Feb.  14.  The  first  two  of  onr  five  Sym- 
phony Concert*  for  this  season  were  given  on  the  %4h 
tilt,  aud  12lh  inst,  with  the  following  pi 
tt.  Slnfoai*  DrauiaUqtie,  D-mlnor.  Xo.  4,  work 
6.  Songs  with  plawi,  "  Tlie  dew  It  sliiuia," 
"Hie  lark,"  "  tlouj  imIU  here  beneath 

me,"  ■  The  Asm."  

Mr.  Frank  Remmerli. 
Norwegian  Folk-Ute.No  l».  for 


R*verle,  (arranged  for  ahem*),  Schumann 

Wanderer  s  Song,  (arranged  fur  chorus),  .  .  Scluuiuuiu 
March  aud  chorus  from  "  1  be  Queen  of  She  ha,"  ilaldmuk 

In  many  respects  the  programme  was  interesting,  al- 
though not  as  much  so  as  other*  given  by  the  same 
society.  Tbe  orchestra  and  room*  did  the  best  of  the 
work,  while  the  solo  qnnrtct  was  hardly  well  balanced 
enough  to  do  Jostle*  to  their  part  of  tlie  Mass. 
Banner  is  an  interesting  lad,  aud  give*  etery  indi. 


"1 

•ion  passing  by,"  "i:*n.l.*l  scene."    ....  Grieg 
Mm*.  Teres*  Carreoo. 

Norwegian  llhspMaly.  C  Srei  ilsei, 

Symphony,  It-flat  Beethoven 

Suit*  I  II:.'.,  work  2ne,  for  piano  and  orchestra. 
Minuet.  —  Gavotte  and  Musette,  —  t'*v*ilna. 

-  Final*,  allegro  Bad! 

Mr.  B.  Cowrlaemler. 
Song*  with  piano,  "  My  hauwt,"  ••  '1 
man,"  "  The  Inquisitive,"  "  Im| 

Mir*  Anlonla  Hemic. 
Overtwr*  to  ••  The  Secret  Avengers,"  work  3, 

Of  these  selections  tbe  novel  features  are  the  Hubin- 
steln  "binfonto  Draiuntique,"  —  truly  a  dramatic  sym- 
phony and  abounding  iu  a  wealth  of  tone-color  that 
would  have  astonished  the  old  masters,— and  tbe  Berlin* 
Overture,  the  Ihlid  opus  uf  this  talented  and  spirited 
composer  of  tlie  new  French  school,  likewise  full  of 
dramatic  vigor  and  powerful  instrumental  effects. 
Our  orchestra  this  season  consist*  of  forty  piece*:  nnd 
If  objection  may  lie  made  to  the  material  here  and 
there,  it  is  but  jnst  to  speak  pralskigly  of  the  careful 
attention  to  detail  on  the  part  of  the  director,  evident 
in  every  thing  he  undertakes  w  lili  his  farces,  possibly 
too  (-.ireful  at  time*  for  the  comfort  of  tbe  said  foicea. 
What  gives  greater  pleasure,  however,  is  the  manner 
in  which  the  audience  is  being  brought,  with  each 
successive  season,  to  a  higher  nppreclation  of  what 
Is  performed  aud  tbe  manner  in  which  it  U  performed. 
There  Is  an  evident  increase  in  that  reverence  for 
the  art,  aisd 

to  make  tbe  good  effects  of  such 
tient  In  their  elevating  influence.  It  Is  a  positive  pleas- 
ure to  notice  how  earnestly  they  sit  through  a 
symphony,  and  when  a  Knbinstelu  or  Schubert  song 
is  sung,  which  always  speak*  more  directly  to  the 
heart  of  the  average  concert-goer  tluin  orchestral  music, 
bow  respect  folly  they  wait  until  tbe  neeom|«nluieni 
ha*  completely  died  away  before  they  venture  to  move 
a  muscle.  Till*  could  not  be  said  uf  us  eveu  last  \  ear; 
and  there  will  be  tew  audience*  in  tola  country  ten 


years  hence  of 
fully  made. 

The  eleventh  Students' 
inst.,  wltb  this  programme:  — 


String 


<;u-m»t,  It  flat,  work  -.(.  No.  I  Hi, 

essrs.  Allen,  tlacke.  Sehaefer  and  .tuefwiekal 
■  Wei 


Sewiie  suit  Air  frulu  111*  opera  N  Flgaro'l 

ding." 

0.  riauo-Trio,  E  major,  work  li.  Xo.  2,  for  piano, 
violin  *nd  violoncello,  Allegro,  Andante  gra- 
tkao,  Allegro  I 

Songs  trsnserl&oJ  for  piano  solo  by  Fr.  I .»>«'.  A>« 

Maria,  work  fti,  Xo.  4,  KMji  king,  work  I, .  'rkakat 

The  Oratorio  Society  Chonr*  bn€  swelled  tnslx  kg*, 
it  red  voices:  not  that  six  hundred  people  standing  op  |* 
atng  Handel's  ileuinh  necessarily  make*  a  good  An. 
mm;  but  it  goes  to  show  what  interest,  at  least  lroui«n( 
important  quarter,  b  taken  In  tbe  movcinenl.  Tlieoiier 
important  quarter,  tbe  pecnnlary,  has  yet  to  be  heud 
from.  

BOTES  AXD  GLEANINGS. 
Wn.utu.cv  Coixegk.  Tbe  eighty  -second  cencrt 
(sixth  seriesl.  under  the  direction  of  the  musical  pe> 
feasor.  Charles  H.  Mors*,  wns  given  I  Feb.  71  by  Mr  t 
B.  I^rry.  the  blind  planH,  Mr.  F.  F.  Morse,  vocaM 
and  Mr.  C.  II.  Webster,  accompanying  pianist.  Ti* 


progt 

Piano  Solo  — 

a.  tUvotte  In  K-llat,  Op.  7  

».  M*nuetto  Capueieekea.  from  Sonata  in  A- 
flat,  La>  ;•  

c.  A  us  Srbolier  Zeit,  t  ip.  M  

4.  Torcala.  <  >p.  at,  No.  3 
Song- "  Nsxaretb "  .   .   .  . 
Piano  Solo:  Harmonic*  Foeliqusa  et  I 

No.  3  .,•••«■ 

Piano  Solo  — 

a.  Prclnile  In  A  M.ervrol 

a.  Ijcs  Souvenirs.  "  I  wouUI  dream,  not  weep"  .  Pott 

c.  L'ursge,  Muds.  op.  2  Il>i*e« 

J,  l.tn.tes,  N>*.  1  snd  II,  from  tip.  2»   ....  ll*y» 

Song,  "  vmlj  to  love,"  SantJty 

t  oncerto  in  F-sl»rp«ii  Inoe,  Op.  a>.  a.,  All«*ro.  I.. 

dilute;  e.,  Plusle  F  IliUts 

Orcbetftrul  part*  on  a  seeoiul  piano  by  Mr.  Wsbswr. 


PnoviDrjirc.  K.  I.  Use  following  Is  tbe  program  mi 
of  a  Song  Krrilal  glien  In  Amateur  Dramatic  Hal!, 
Jan  IS.  bv  Mrs.  tirac*  Ililtx  Klcttscn.  assisted  by  Mr. 
Win.  II  Sherwood  and  Mr.  Vic  tor  liainjaerel, : 
|Killist : 

I.  o.  "  My  Heart  ever  Fsithful," 
».  Beeltatlve  awl  Aria,  " 
from  Ada  and  UaJates, 
Sjiupathy," 


2.  Mureh.fromOp.  17. 
J,  Flro  Sougs,  from  "  Poet's  Love," 

a.  "  'Twns  In  tbe  lovely  iihsiiUi  of  Msy," 

.'.  *•  Where  tall  my  bitter  tear-drop*," 

e.  "  Tlte  Kose  and  Ibe  Lily," 

*>.  ••  IU  lieu  guinf  on  thy  bswuleon*  eyes." 

r.  "  A  young  man  lore*  a  maiden,"   .  .  .  Sebn 

/.  »  Love  s  Message." 

(T.  "  Margaret  at  Hi*  Spinning  Wheel," 

4.  Scherxo,  IrMm  8<isuna  Op.  ai.  Nocturne,  Op.  », 

In  P-sharp.  Sebeno,  O)..  3».  In  C  sbarp,  .  .  Cheea* 
a.  Nine  Songs, 

a.  "  Unnee  Song  in  May,"  Op.  1,  So.  *, 
a.  "  In  vain."  On.  )*,  Xo.  a, 

e.  ••  Two  faded  Boss*,"  Op.  U,  Xo.  I, 
rf.  •■  May  Soug."  Op.  33,  No.  3, 

••  Tbe  Lotus  Flower."  op.  I.  Xo.  S, 
/.  "lbweni.ry.-Op.l.l,  No.  4, 

f,  .  ■  Slumber  Soug,  Op-  I,  No.  IB, 

».  "  O  tell  mo.  I*  my  wandering  Love?  "  Op.  *»,  Xe,  I, 
I.  "The  Wwals,"  Op.  It,  No.  3, 

5.  tirsnd  Pukuuus*.  In  K  

7.  a.  •'  O  Golden  Moawnt," 

*.  "Night  In  Spring,"  .... 
c.  "  Morning,"  tip.  33,  So.  1, 
if.  •'  Spring  Song,"  «m.  tt,  Xo.  2, 
e.  ■  Spring  Song,"  Op.  3J,  Xo.  3, 
/.  "  Tb*  Cliariaer Op.  47  SI tndelssOia 


YaasAB  CoM-nts,  Poi <.uxr«Mii,  N  Y    On  tb* 

15lh  of  Ilei-ember  Uist.  Prof.  F.  L.  Kilter  delivered  * 
lecture  on  "Chamber  Music,  in  it*  historical  and  **thet- 
leal  development."  The  illurtrations  were  plated  by* 
string  quartet  consisting  of  V 
Max  BchwarU,  George  MnUka,  and  F.  1 
consisted  of: — 

1.  Cabson  *  QuAteo  — 1S03  

2.  Symptioula  iQualro—  lit*)  

J.  Sonal*  tor  violin  and  vie 
4.  Sonata  da  China,  fur  two 


■<*Ho- 


5.  Sonata  da  Camera,  for  two  vMlns  sad  'cello 

-  isxs  CorelS 

6.  Ailagtn,  from  a  sonata  for  vlolla  -  17ns    .  .  .  Cseelu 

7.  ttnvutte,  from  *  sonata  for  vinlln  — l(*t  .  .  .  Biter 
#.  Amlante,  from  a  auuats  fee  vkd  da  fisaaba  — 

t;xo  At*.  Bxe* 

ft.  Allsgro,  from  a  sonata  for  violin  —  17X2  .  .  .  Handel 
10.  ljirgu,  from  a  trio  for  tnu  tlolins  awl 

'e*l*o-i;«!  C.  rve-Bsek 

ll^Strlng  UM'let,  Xo.  I^-^TM  .   .  •j^^'jj^'^jJ 
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Kebklary  26,  1881.] 


DWIGHTS  JOURNAL  OF  MUSIC. 


tf?U0iraI  -Instruction. 


BRAIN  AND  NERVE  FOOD. 


\fi^  ... 

n  El 
radi 

I'OfikU  |'i<|«nl  fnr  tlw  CoiKort  «ji4  ll|>nll<  HUft. 

Hmiubsi  K  :  HOTEL  BOYLSTuN. 


After  B^rcr-Al  r,';u,<  .iw  nl  ntndy,  (■Michtnff.  m.,1  tlnglnc 
11  Kmttfm  iu>  roiuniod  to  Boston,  awl  wlUflTo  prlrats 

I  ri««r  in  Ningiuir. 


J^/Y.  TIMOTHEUS  ADAMOUSSKt, 

Marine  loam  up  lil>  rral'li-lKT  In  lt™i"i»,  will  raoalTa  a 

Uasllsd  aambi-r  of  i«|ilal  (or  tat  vtolia  awl  (or  M  mtquo 
4'antoinbl*.  Addrm  1«»  a  Ti 


VITALIZED  PHOSPHITES, 

Compared  of  tUr  Vital  »r  Xeri<r-4Jlvina  I'rlnrlntcn  of  the  fXr-limtn  and  WheoX-Otrm. 
It  raatoroa  loo  Mrtrgr  iual  1>t  ncrrouu>aw  or  liwuaotilnii.  rollo***  laaatiaylo,  oriaUo  pabia  uut  noaralaia.  rofroaha 
Hi-.  octroi  Urad  hj  ir.-.rrr,  axoltoroanl.  orosetoalTe  hraln  fatigue,  atrnigtheiia  a  tailing  uwinorT,  and  (T?o>  r-ntwed 

•  '■  theor ' 


In  all  Jir.duM  <if  i.crTi.iii. 
lii-  LiiaulSR'ieiil  bodily  or  ntculal 
]trug|rt«t*       t.y  trjuif  Sl.oo. 


fHARIgS  N.  ALLEN, 

VIOLINIST, 

Rcceivr*  PupOj  lor  retcrunloo  on  lh«  Violla.  AU*  for  *cco»rw 
r*amnt  ^r«ofi,  <  l'j-.j :  «uHV  i.,h„  j  [£,,!,«  Mody  «l  rnrrablc 

yJ/tY.  WILLIAM  F.  AFTHORF, 
Tcaadtay  of  ike 

F  i  A  \  O  FORTK,  HARMuNY,  a«d  LOU  NT  tk  POINT, 


i.    l'tivi.  i  mib  f.iivr  |.r<-»-.' rib*-ii  .100,1)00       A  »_;•*■*.     Knr  n&Jc  by 

F.  CROSBY  664  A  666  Sixth  Ave.,  New  York 


frfR.  JOHN  A.  PRESTON, 

TEACHER  OF  THB  PIAXO-FORTE 
to)  (a)  Taaauar  STMar,  Bwroa,  Mam. 
Hour,  ro  «.  m-  »  i  r.  rr. 
MADAME  RUDERSDOttfP; 
*fM  so  boils-ton  street,  bos  to. v 

Up  lo  Mat.  ih»  (or  Sr»  month,  >l  h«r  cutntry  iV 
LaaaMDa,  BsauN,  M At* 


Of  R.  SHARLAND, 

HAKO  FORTE,  VOCALCULTVIIE.  UKADV 

KRAOINO  and  CHORAL  CONDUCTlNt 


MME.  BERTHA  «"*<  Art,/ Singing, 

•     ITS  Sd  ATaaoe.  New  Tor*. 
fOHA\ 'NSEN,  iLadi*,  proparod  Tor  U»  "pora  or 

 l_   Cooren  Boom. 

QEORGE  T.  BULLING. 

TEACHER  OP  PIANO  AND  II ARMUN  Y. 


..... 


§  B.  WHITNEY, 

ORGAN,  PIANO-FORTE,  AND 
i»t  TarMmrr  St«»ht,  Bnvro*. 

KfYRON  W.  WHITNEY, 

tot  ORATORIO,  OPERA,  aad 
Permaoem  uMrrH, 

No.  9  Alutom  Stuit,  Bo»tob. 

ff/TLLIAM  J.  WINCH, 

149  (A)  Teemont  Street, 


rUK  Sl'KVIAL  U.rMli,M. 


Mrr*D4|t.J 


U/tLLIAM  H.  SHERWOOD, 

CONCERT  PIANIST. 
AND  TEACHER  Or  THE  PIANO-PORTE, 


\G.  "s?™**~ 

Now  York.     !.        WUI  b.  .1  a»  room, 


QERMAMA  BAND. 

A>a  alillurjr  taad,  !WranaV  Ha.  J.  Graad  at  -iaull 
Orekaatra, 

For  Pakaocs,  Conciatb,  PAimu,  Weddings, 
"  Thb  Uksman,"  and  all  OOCAJIOHS 
WH£KS  MUIIC  If  P.BQUIKKD. 
LtMm-  l!f?'MlPni-   ■  JULIUS  K-  RICH  LEA. 


JfJt.  G.  W.  CHADWICK, 


CONDUCTOR  AND  SOU)  ORUANMT, 
rcriio  paplja  in  PUaofort*  »■»( 1  rm^^moB  at 
III  <A)  Tbmust  NT,  R<h.«  Iti 


f~"  L.  CAPEN, 

a>  (Lalstit,  from 

TEACHER  OP  PIANO, 
Oicuanai 
u  Sr.  >.«u»<:ii. 


■«9  (»)  Tramoot  Sl,  Bariaa,  mry 
i«aaiea,.roiPIANO- 


Omca  uy  (a)  Tnamr, 


Carl  h.  eichler 

W.  C  NICHOLS,  Aonrr. 

t.  Wa.T  S 


QHARLES  F.  WEBBER, 


iJyo-iJ.j,  ;ndu«irr), 

ORGAN,  AND  HARAIONY, 

ijaTanoa-r  St. 
A,  M.a.Unom^tW 

fof  ADAME  CAPPIANI,  ~ 

(Ult  Friaja  Doaaa  al  -U  ScalV".  Mita».ar«  ia  >k. 
IcaaLiik  Oiirra  HotafMa  ol  Cotrapcf, 

jtscM/rgs  rvFiLS  rOK  vocal  cultukb 

At  No.  44  Worran  STaaaT,  Boctom. 


149  (a)  Trsmont  Strect,  Boston,  Mass. 
PojratotoKkaal  DafClepoMnt  of  tha  Vuloa,  and  law  An 


»j,i*ia*  -  TUNING  DEPARTMENT,  INSTITUTION 
POtt  THB  BUND, 

SOUTH  BOSTON,  MASS. 
•  PIANOS  CARRrPLLY  TUNED  BY  EXPtklKNCED 
AND  SEILPUL  WORKMEN. 
AI  Oniert  frrra  Bu«nii  ar  iiriaily  ami  a>  abm,  or  M  17  Aran 
STaaar,  wiC  rrtrive  ^TMopi  ticntaaa. 


T  P.  CURRIER, 

TEACHER  OF  PIANO-FORTE. 
■  ot(4)TBawo«T  Sraarr,  coajraa  or  Wrar, 
 BOSTON.  

yfR.  ARTHUR  FOOTE,  Pumh/rrlt  Tiacktr, 
  i  W«at  Cedar  Suoh,  Baaloa. 

3|«T  CHARLES  R.  HA  YDEN, 

TEACHER  OF  SINGING, 
Horn.  Piuiah,  Borrari,  Mast. 


M/R.  JUNW\  W  HILL 
4V*  PIANO, THEORY,  AND  L.. 


EMSEMHLI.  LESSONS 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 

In  the  twenty-seven  years  since  it  began,  (lie  Journal  op  Mi'sit  has  gained  a  reputa- 
tion for  its  high  tone  ;  for  the  independence  and  considerate  justice  of  its  criticism  ;  for  the 
solid  value  of  its  contents,  —  varied,  readable,  instructive :  for  its  earnest  and  not  wholly 
unsuccessful  efforts  to  raise  the  musical  taste  and  standard  of  our  people,  and  to  make  the 
master  works  of  genius  more  appreciated  ;  and  for  its  impartial  survey  of  the  whole  field 
of  Musical  Art.    It  is  much  quoted  and  respected  as  an  authority  in  Europe  and  at  home. 

Its  contents  i  tlatt  mainly  to  the  Art  of  .Ifusie,  but  with  oaasioital  faucet  at  the  world 
ef  art  and  polite  literature;  iniludinx  from  time  to  time:  — 


\f ADAMS  CONSTANCE  HOWARD, 
PIANIST. 
J/i  /Taj.  7V-.A  Strtft,  .\V«.  I  Vrl  C 


notable  works  performed,  accounts  of  their 
z.  Mottoes  of  New 
3.  A  8ummaty  of 


DhRNHARD  LISTEMANN 
Giwa  taatroctioot  is 
ADVANCED  PUPILS  ON  THB  VIOLIN. 


I  ftSS  HELEN  D.  OX  I  IS 

TEACtlKR  W^^mNOWItTK 


I 


JOHN  ORTH 

RECEIVES  PUPILS  oa  Itx  PIANO  FORTE  ! 
At  Us  MoricRooma, 

*  Co. 


No,  ■»  Warr  ST.nrr,  Rctton.  ow  BIsalorr, 
QEORGE  I..  OSGOOD, 

140  (a)  TramoRT  Stout,  Bosttto. 
CONCERT  SIN01NO,  ORATORIO,  AND  OPERA. 
£7 D WARD  B.  PERRY, 

PIANO  SOLOIST  AND  TEACHER, 
oil]  raoaA  iila  imgiilt  oa  and  aftaT  Soptorabar  loik  »t  Uin 
'  Odjld  Rooms,  15a,  Truuuinr  Sr.,  Buarrax. 


of  the 

etc. 
and  al^mad. 
News,  from  English,  German,  French,  Ital- 

4.  Correspondence  from  musical  persons  and  places. 
'  5.  Bisiys  on  musical  styles,  schools,  periods,  authors,  compositions,  instruments,  the- 
ories :  on  musical  education ;  on  music  in  its  moral,  social,  and  religious  bearings ;  on 
music  in  the  Church,  the  Concert-Room,  the  Theatre,  the  Parlor,  and  the  Street 
6.  Translatlona  from  the  best  (ierman  and  Frenvh  writers  ujx>n  Music  and  Art 
The  Journal  is  issued  fortnightly;  price  of  subscription,  $2.50  per  year.  In  atlvanre; 
live  copies,  $10.00 ;  ten  copies,  *20.oo,  and  an  extra  copy  to  the  ptrson  sending  the  club. 

HOUGHTON.  MIFFLIN  &  COMPANY,  Boston. 
.    OLUB  RATES  OF  DWIOffPS  JOURNAL  OF  MUSIO 

WITH  HOUGHTON,  MIFFLIN  AND  COMPANY'S  OTHER  PERIODICALS. 

Dwiuht's  Journal  or  Mime  and  »Thk  Atlantic  Monthly  15.75 per annnra. 

DwioiiT's  Journal  op  Mt'stc  and  Tim  Boston  Medical  and  Surgical  Journal  6.75  "  " 

DwtoHT"s  Journal  op  Music  and  The  Reporter  n.75  - 

Dwight's  Jovrnai.  ok  Music  and  Tiir  U.  S.  Official  Postal  Guide..  ....  3.50  " 

*  7%e  Atlaatie  fertraiU  of  l4jM1.rH  IaiW,  BRYANT,  WrirTTlEa,  LoWRU,  aW  Holmes  mill  At  ml 
Jor  |/  00  /ik  J  additional. 


fARLYLE  PE TERSILEA , 

^  CO.VCEKT  PIANIST  AND  TEACHER. 

,  PETP.ItalLKA  S  ACADEMY  OP  MUSIC, 
xr* and  »S1  C.n.t  »ni  «  Atpbi-o,  B<»tox,  Maaa. 


Sfrnmen  nfitt  »f  Dwtr.iiT"s  Journal  op  Music  will  ot  lent  to  any  addreu  on  affKcmtton. 
The  Journal  is/oreoie  at  Cam.  Prosper'*,  jo  Will  Si..  A.  Williams  A  Co.  jg3  Washing** 

Digitized  by  Google 


S/.,  and  A.  K.  LoRlNo's,  369  Washin£t»n,  St.,  B< 


iv 


DWIGUTS  JOLUNAL  OF  MUSIC. 


[Vim..  XLI.  — NaliHd. 


Longfellow  Birthday  Book. 


CHARLOTTE  FISKK  HATES. 


I  rol.  Miliar*  Mmo,  tastefully  stamped,  ait*. 
A  tasteful  Utile  roleane,  containing  aaUvl trans  naatle 
.  with  great  i-sro  I rum  both  tha  prow  ami  poetical  works 
of  Hmry  Wadsarorth  l.ongfcJ]i>»,  tor  every  day  of  the 
year.  Hum  uImUom  arc  primed  mi  las  left-hand 
pages.  <h.  lbs  right  hud  lisgee  an 
randa,  usually  lb*  naroM  of 
ehoae  birth  ureurrraf  asi  ike  ilaya  mention™!,  u  I  spaeee 
an  laft  fur  autographs.  Ttie  lsajk  la  ernbelliabiul  with 
I  iHirlnail  of  Mr.  I.n<igfelh>w.  anal  teelre 
UK 

Halo  all  rtapert.  BM  .< 


PEARLS  OF  THOl'GHT.  , 

Kdlw*b/  .H.U.  llatUMt,  Ma»..  fuB  (111.  *1  J» 
Thla  liula  book  oouslata  *l  wise  and  pungent  aeuteueea 
gathered  rn.iu  the  whole  Bald  of  literature,  aad  la  ooo- 
atructad  upon  ll.c  same  aduitrabte  plan  which  Mr  Halloa 
employed  in  hja  previous  work  of  similar  ohaluctar,  "A 
Treasury  of  Thought."  which  has  promt  no  acceptable. 
Of  A  TUAU'BV  OaT  THIHOHT  baa  baati  hv 


aa,wi  to  MM 

The  Servant  Girl  Question. 

My  HaBHirr  I'incon  SrorroBn. 

style.  »l.». 
A  series  ..f  M|<  hj  OM  .aj  ilv,  mm 
ran  writers  on  a  enbjsnl  that  interests 
Uta.   Mrs.  Mpoffonl  a  lluir  lawk  may  not  solve  all  th«  ,ttf 
flenltlrs  <if  thla  liitrb-sle  Mjueellfiia,  but  hou*ekn<.|ier*  *l>l 
mail  ll  Willi  syu.natbt  and  ran  lianlli  fall  to  derive 
lire  benrfll  li. .111  H. 


The  King's  Missive, 

Am.  Oman  Put-Ma.   By  Jon*  <•  Will  111  Wiika,, 
steel  portrait.  I  to).  Main.  ((It  top,  II. or 

This  hook  contains  all  the  poem*  written  by  Mr 
»r  since  the  publication  of  "The  Vlatoa  of  Eclum,-. 

a^rhTout^dT  regard'tlr  wZT^"^ 
aa a  poet,  but  who  also  rwaara|a,a| 


Early  Spring  ^  Massachusetts. 


The  Carpenter  Organ 

ATTEHTION  TONE  CRITICS! 


,  .1 . 

HOUGHTON,  MIFFLIN  &  COMPANY.  BOSTON. 


of  llmi  D.  Th-.i 
|Ut  top.  ft  M. 

These  eatneta  from  Thoraau's  Journsl  ban  u,»  urn, 

wonderful  keenness  of  olasnrvntlou,  the  same  rcnaysaku 

love  of  X, store,  ami  the  amr  original  a  oil  IndivVkial  atria 
wbli'h  make  aM  of  'I  h.s-rauS  wr1tln(a  an  valuable  tad  m 


I  all  the  eaeentiul  nualltlen  or  the  Head  Oman  thla  Ac 
Henee,  in  pit 

I  gene 

tha  united  effect.  these  organs  an  be?  aid  all  einupsdl 


tloa  la  unrivalled.    Henee.  in  purity  aud  aweotiHsae 
tone,  in  volume,  variety,  ami  In  the  general  hriUiam'y  of 


Though  their  uirni' 


Ai-wnltjiKly,  Uia  flrat  imaitlon  w  al*a>a  anar*lrd 
t  awry  rihibli,  ami  the  blgcheat  KonluHia 
li  thrill  by  timlnctit  mualrUkfta  In  Knrnfie. 
Ihelr  unniipronchable  nieellelir*  haa  been  reeoj 
nlaatl  by  the  trailn  f«t  >e»r».  It  la  only  receaiUy  I  bat  I  hare 
bean  able,  In  coiiarqoenMe  of  the  groat  tiw-reaae  of  my 
manufacturing  farfltl.*.  to  mmply  arlth  an  urgent  iU- 
mand  aiwl  otTiar  the 

CARPENTER  ORGAN 

To  Uae  general  public 

I  for  llat  af  M  aim  Tmi  I  .i  rem  ami  Uealera  nalna: 
r  Orviin  Art  I  on. 

I  ill  orary  part  of  the  Goaatry. 
'•rgana  mnge  in  price  from  only  »!►  u>  *\XHO. 

■rntnu  only  Kt.«i  par  nantiUl  ami 

;  to  any  aaldrnaa  on  applli  n- 

E.   P.  CARPENTER, 

W  err  eater,  >i .....   (I,  *.  A. 

A  Remarkable  Book. 


ON  THE  THRESHOLD. 


My  T,  T.  HUNCEK. 
(lalh  >i.oo 


A  Ixiok  of  llturutijrlil)'  rvnsibli',  jutliciuux,  »vm- 
|>allielic  hrlpfiil  talk>  to  vounj  iMuipluon  I'urpoae, 
Kriemla  ami  ('<nn|ianion»,  .Mannern,  Thrift,  Srlf- 
UeJiajir*  anil  ('iniragv,  Ht-jtlUi,  Keading  ami  In- 
tejlcclual  Life,  AiuuMinienta,  and  Fsitli. 

This  book  tonchia  acta,  habits,  character,  destiny ; 
it  deals  with  the  pre.Knt  and  vital  thought  in  literature, 
aociely,  life:  it  is  the  hand  licHak  lo  ptnaiblc  caret m  ; 
it  stimulate*  <mc  aith  the  idea  that  life  l»  worth 
living:  there  arc  no  dead  words  in  it.  It  ia  to  be 
ranked  with  Principal  Shairp'a  "  Culture  and  Reli- 
gion," and  with  Dr.  Clarke 'a  "  Self-Culture."  Tha- 
production  of  a  book  of  this  »orl  i»  not  an  everyday 
occurrence:  it  is  an  erenc  it  will  work  a  revolution 


among  young  men  who  read  il:  it  has  the  manly 
ring  from  cover  to  covcr.-Arw  >«•*  Timtt. 


'.•For  aaue  ly  | 
nri«.  by  1*.  /•.WuJrr,. 

HOUdUTON. 


e-U.N  at  Oil., 


LIST  OF  NEW  BOOKS. 


Pe-rlt  Of  Thought.    Edited  by  M  M  Bat. 
U*.   mm,  lilt  tap   H 

The  Servant  Girl  QlMatlM.    Bv  Hauiit 
Paaatwrr  #rorroai>.  'llaa,  "  Mule  Claaale  "  atjla  1  OS 

Contribotloni  to  the  Hl.torr  of  the  Oe- 

VKlJiI'MSNT  Or  Till  HUMAN  1UC*.    iv  '  ■■■ 
l  Onn    Traaalated  trooa  la*  Oaraaaa     Vol  »» 


la  Iba  KiuiUib  aiul 
Sra,  |Ut  lop  


A  Tri'HMin  of  Thought.  Bv  M.  M.  Bat> 
\AQ     iVrae  aVaMoa.   Hra    Ptwa  reduocd  lo  4.00 

On  the  Threshold.     Bv  T.  T.  Muwobb. 

l«oio.  gill  top  ,  IJOO 

The  Lord'*  Prarer.     Bv  WaaitiKOTov 

Ousdls    lfimo,  gill  top  ,  1.00 

BtUl.tU  ami  Other  \tnr*.   »y  J«mbi  T. 

pRtln     Uimu,  ((Lit  te^'    

POCnj.  /tfuafrrtfr./  t  raa-a  FM- 
ncrt««J  and  ruiupUlet  in  data.  With  «  fuhV 
paga  HluuraiUaia.  S  »ol»,  Ira,  tlaih,  la«e(ullT 
atamnad,  tii  On  ,  balf  aalf,  IM.O),  (all  aaaroaau. .  .U 

Mew  Ualoea.  Whai  I  Did  and  What  1  Saw. 
By  L.  kl.  a'ALaurii,  Oalevr  of  Iba  Onlar  of  tha 
Own  at  llaly,  em  i  n.1.  ,  Itvn  Ulib  porlrali 
ami  maajf  Ul  uaajataMU  10 


Storiea  and  KouaBces.    u<  Uovac*.  g 

•"<"»»   '•  Ill 

Bret  Uarte^t  Poena.    AV»  /><im«rf 

laa.    Compter*.   IIbm.  . .   ,  \m 

Oraniatle  Work*.    Bv  Bavaau  Tailob. 

Iaalaatlag  •  Tha  - 


Including  •  Th.  Prophet,"  -The  Uaaaa.  al  ,b. 
Ii»ta."  and  '•m.c  Daukallo.  •    nnilnra.  auk  Ika 

l*Hi*I.     i  r(i*1l  r|»k>,  flirt  tOf*a  •   ,( 


'Modem  a*. 

made  up  of 


IS 


IW    T».««ful  little  I 

i of  therm  f 


ul  Mile. 


1  [>.' 


Th«_M.r?  §^  f>rre»pond«ihf«  of  Mr  Aa- 

panaaeai 
With  pc 


T1I0NY  PAMIJII,  I  C.l  ,  Lata  l-rlm-lp.!  UbrarUa 
ol  lha  Urlu.n  MiMeaaa    Br  U«.a  |H<>,  ol  lb  Oe 

i-,*ta   „.  


MUMSUIU 

ar  ponraiu.  t 


Thirty  Years.  Being  1'oania  Ktw  and  Old. 
By  Iba  author  of  M  Jnhn  lUIIUi,  uVetbnaea,"  ace. 
1  vol.,  laaao,  (lit  tap  1JS0 

Ufe  and  Correspondence  of  the  Right 

KKVKKrtn    SAIlfjM.    'KABCBT,   1.  V,  Flr.1 


1-  KTBOkgwllo*. 

TIm  Cutsrvk. 
2  t^tiu«,8»b»Bi(ir,ar«Bai> 


.  Art,  lkl<MUam  _ 

rowT*.  Wdhjiik,  iiiu«if»o. 


I- 

laai)  .  I 

»         R  H  Caaaoa 

dnoa.  ) 


aaweaaa,   Oruataeae,  tut 
aaortal  it. 
4.  auow-Bnttiiil. 

Tha  Teal  an  III*  Baarb 

Par  on  I*  recta..  ) 
I  Tha  Vl.loa  of  Sir  Lauafal  , 

The  Cathedral  J  R  I 

rarotlte  Poaaaa. 
6   lo  aad  Out  of  lawn  arlth  I 


«  W.  Kaaawi 


^ «  ' ,  .  riiai 

,  and  ot  III.  Kpiarup.1  Cbnrcb 
«l  America.    By  K-  Kia.lo- 


>af 

la  the  Uauad  Bbaaa,  0t  America.  Bv 
liiiaaiur,  II.  D.,  LL.  D.    With  Mael  portrait. 


Bret  Harte'a  Poem*,     linl  Li**  Ed  i/iaw. 

Coonriajag  "  for  no ,"  •'  BaM  aad  Waal  I'oaiua,"  aad 
"  Kchoaa  of  tha  PoH  llil'.i  '  Prlolad  on  limed 
paper,  with  red-ltana  bortlar,  ami  nontalulag  14  full- 
parr  llluatratloaa.  Baaall  4t«,  lull  gilt,  elotli,  iZM  ■ 
hall  call,  »4.r>j  -  momceo.  or  trar  aalf  


.0  00 

Haa- 

....  160 


Wild  Rosea  of  Cape  Abb.,  and  Other  I'oema. 
By  U«t  Laacoa  luaaa  

Under  the  Ollre.    Poema  Irr  Mm.  Abkib 


1  2i 


His l urlcal  8ketchea  of  ABdorer,  ■***. 

By  *aaaa  Lauaa  Bauurr.    Illaacralad.    h,0  m 

Mj  Winter  on  the  Nile.  AW  Kdiiiam,  n- 

vlaad    By  Caaatia  Ouaiar  Waiaa.    llmo  100 

In  the  Wilderness.  Bv  Chablb*  Ocomt 
tVaaats    Sew  Bdlttoa,  aularr-1    llaaa....  .   Tt, 

Kdsrar  Allan  Poe.  An  Ksaay  by  K. O. 8tbd- 
a»«  With  red.lalter  title  aad  a  portrait  of  Pee 
Bound  la  vallum.   lBaao   1  ou 


XX XVI  Lrrie.  and  XII 

T.  B.  AuaiCB.   Steatou  (ram 

iHiaiDu  in  TPiiiirrj  I'imo  


Sonnets.  By 

•Cloth  of  Ootd'- 


'1.00 


The  Iron  <Ut«,  aad  Other  Poeno.   n , 

With  uw  portnit  am 


T.  Tit*  A  or  ..n  t  Msrlniv 

V  UiitUtt* 

mtiara.ni 

fm«I  Uk4  VI 
9  lul.-n.iu.t 

Jortt  I'lmuiiag, 

TaiWekatrwy 

J  0*11  LafirtiA. 

10.  r»Torita>  Poami 
Ka-orli  Araks. 
IB  Mrg.iurin.Bi. 

11.  Kllmiirth  BrnmU  OtxrwB 


j  Wtu 


WtUiaa  Wei 


Sr.  Pitsas 


lS 

ahlp. 
KaroTlle 


*o  Kaasy  by  B  f  I 

HAS. 

Mm  Btoavisa 
Boas 


y.byCaaana 


I*.  IkMln. 
TheTala. 
farurile  Pneuaa. 
W  Seblller. 

The  lay  of  tha  Ball,  a 

Prldollu 
Pavorila  Puew*. 

IBsas.   rUiibla  etoth,  T*  eaaaa  aach 

The^WHIwater  Tragrdr.    By  T.  B.  Ai, 

Holmes's  Work*.  Uniform  edition,  hielod- 
uag  The  Autocrat,  The  Prafaaaor,  sad  The  fast  at 
Uia  tlreakitit-TaHn,  Klaia  Vaaner,  Tha  OaarawS 
Angal,  aad  Poems.   «  vols  llaaa..  MJ* 

The  tndlaeoTered  Country.    By  W.  D. 

Hennas,   Use  .,  m 


xpected,  ant 

•'Little  Chaaa. 


and  Other 


atria  I* 


TheTrajredyortbeUaex 

StorUa.   By  Kaaa  rakkf . 

Erery-Bay  English.   By  Ricaaao  QaaBT 
Vfarrs.    13me    *|* 

Words  and   their  Oat*.     By  IUcuabu 
Us. vr  n/arr*.  Hew  kVutiaa    12aao  h 

Uttle  Class  Irs:  Hatajft,  and  Humainl,. 
BaUad  by  aaSKraa  Jossioa.    Uaaa.   aWak       .  .  IB) 
Tha  two  la  asia  volume    nature  lama    1  St 

Ml'OimW,  IlfPLIU  1  CI..  PiUitbtn.  SVnU*. 


Digitized  by  Googl 
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THE 

EMERSON 

PIANO  FORTES 

Jtato  lr.  ,ea  l  Kin.  ami  nut  number  over  22,0OO.  They 
hare  bottu  widely  k  sown  and  uulvemlly  I  urn— till. 
The  Dowtf-orpuiiiUM!  <x>«iip*ii}r  embrace*  the  bead*  of  the 
ftfliictpAl  depart  m*nt*  In  th*  factory,  thtt»  terming  tbe 
•kill  and  exporti-ar*  of  thirty  year*, 

THE  EMERSON  PIANO  CO. 

Hm  bow  en  entirely  new  factory,  completely  fitted  out 
mn.-Ww.l7;  and  u  the  company  uses 
trial,  and  liaaM*  rip 


THE  CHICKERING 

PIANO. 

OVER  58,000  MADE  AND  SOLD. 

T\irm  .ratrnnieufet  have  beeu  before  the  public  more  than  fifty-four  yearn,  and  mill  uiainUin  Uwilr 
ami  high  reputut&ou m  tbe 

STANDARD  PIANOS  OF  THE  WORLD. 

The  prices  of  these  instrument*  hare  been  greatly  red  and,  and  are  as  low  u  the  exclusive  am  of 


lb*  rery  best  work,  the  laws*  Instruments  «t» 
FAK  IN  ADVANCE 

Of  the  torauiriHta,  Mid  will  compare  [IIMlMj  with 

THE  BEST  MADE. 

The  EMERSON  ITKlliUT*  an  especially  admired. 

(IHANIIS,  the 
I  H  ocur™,  and 


WARE  ROOMS, 

595  Washington  St.,  Boston. 

The  Atlantic  Monthly 

FOR  Ml  WILL  CONTAIN 

He  rial  Stories, 

By  Kuaaaerii  STtiairr  rn  i.u  j.  author  at  "  The  <  tales 
Alar,"  tic.,  (laoaoa  P.  I. tumor,  author  of  "A  Study 
of  ll.wtc.ome";  W.  II.  manor, author  of  ••  ItaUnoUt  ". 
W.  I>.  Hn*itu,  author  of  "The  Lady  of  the  Aroos- 
took,"  "The  Urtdlscnrered  Country  and  if—" 
Jtau,  Jr.,  author  of  ■•  The  Aoierleau,"  "The 


'•to. 

Short  Storiri  ami  ftkfrtchCft, 

By  Hahuirt  Httiu-iiKfi  srowic,  T.  H.  A 
Oh.uk    Jkwktt,    CONftTAJICB  FjUflMOliX 
Mark  Twai*,  Ho>b  Tkamt  Cookie. 

Ihhi 

On  biographical,  historical  and  foetal  subjecti-  by  ftoLtt- 
win  Smith,  Kpwaid  Ktehktt  Hai.k,  on  the  eoctal. 
political  and  rtWgfayu*  life  of  the  world  In  the  tine  of 
Christ;  William  M.  RtMwrrTt,  on  *'  The  Witm  of  the 
Foeta'*:  Jom«  FreKK,  on  the  ■'  Early  Cult  are,  Myth* 
and  Kolk-leore  of  oar  Aryan  Ancestor**';  K.  I*.  iJVVr- 
ualk,  on  "Hie  Halation  of  Society  to  Crime." 

Tine  Atl-anth:  fnrnlehea  Ita  reader*  tn  the  eoarae  of 
tbe  year  a»  mtirh  reading  ;W  I*  ountalned  In  Vtremtj,  Ordi- 
nary nhmm  of  MO  pag«a  earb. 

TEH  MS;  tl  u>  a  year.  In  nd*a*.c*.  pvtinffi/rrt;  3A  oenU 
a  uojnber. 

KetnlttADcee  ibn 
rtgltlerotl  loiter,  t< 

HOUGHTON,  MIFFLIN  &  CO.,  Boston. 
BOSTON  CONSERVATORY  OF  MUSIC 

KSrrAUU.SHW»  IX  im. 


Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

Special  Attention  is  given  to  REPAIRING  Itaoos  (OF  ANT  HAKE)  by  the  ma 
•kllful  workmen. 

Illustrated  Catalogue*  and  /Vice  LUt  mailed  ftt*  on  application  (e 

CHICKERING  &  SONS, 


156  Tremont  Street, 
B08TON. 


130Fifth  Avenue, 
NEW  YORK. 


SMITH  AMERICAN  ORGAN  CO. 


Thb  Knurr  KarAaunum  m  Tin  Eastibk  Statm,  and  first  towin  approval 

AMERICAN  ORGANS, 


MIRACLES  OF  BEAUTY  AND  CHEAPNESS. 


There  are  i 
There  area 


rch  organs,  with  two  manual*,  twenty  stops,  and  two  foil  seta  of  pedal 
I  styles,  with  foil  yet  smooth  tones,  and  agreeing  in 


tasteful  modern  furniture.   But  the  ehef  d'umvre  of  the  manufacturers  is 

THE  CONNOISSEUR  ORGAN, 

led  and  constructed  specially  to  meet  the  requirements  of  Prolenkmal  Musician*  and  M 
a  wholly  new  and  unprecedented  Instrument,  being  the 

FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

apable  of  producing  all  the  effects  of  a  Two-Manual  Instrument, 
and  Circulars  sent  to  any  address  on  application. 


Boston.  January  28,  1H80. 


Fifteun  to  Twenty  Dollars 

Is  the  bigliest  charge  a  term  for  auyone  branch.  Including 
the  free  atody  ol  llurmonj .  Thorough  llaae,  etc,  to 
Insure  the  pupil  s  finished  musical  education. 
Connected  with  the  Boston  Uoaaemtory  Is 

JULIUS  EICHBERG  S  VIOLIN  SCHOOL, 

Which  tha  moat  faaaoue  rWdinUU 
eminent  critic*  hare  reoornixetl  a 
In  America  tlceervlag  of  that  ban 

The  regular  terrnii  beg 
r«bra»rr.  and  April. 

bend  for  Circular  to       JULIUS  K1CI1BUHO,  IHrector 


Contributions  to  the  History  of  the  Develop- 
ment of  the  Human  Race. 

By  I.AZAKin  Geigkr.  author  of  "Origin  and  Evolution  of  Human  Speech  and 

Rea*)n."   Translated  from  iho  German  by  David  Amikr,  Ph.  D.  Vol.  20  in  the  Knglish 

and  Foreign  Philosophical  Library.    8vo,  gilt  top,  S2.50. 

An  important  work  by  one  of  the  most  original  of  German  thinkers.  It  di«cu*sci  Language 
Tools,  Color-Sense,  tbe  Origin  of  Writing,  the  Discovery  of  Fire,  and  the  Primitive  Home  of  the 
Indo-Europeans. 

For  sale  by  Bookseller*.  Sent  post-paid,  on  receipt  of  price,  by  tbe  Publishers, 

HOUGHTON,  MIFFLIN  AND  CO.,  BOSTON. 

Digitized  by  Google 
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FOR  SUNDAY  SCHOOLS! 

The  Beacon  Light 

"Th.Tra.Ught,  wh^llfhtMh^yr  ,„„  ih«  con..* 

Ufcht  ll  an  unusually  mltractlr.  and 
V  School  ftosm  B<»>k,  by  J.  R.  Ta- 
'..  A.  Hoffman,  who  h.io  hurt  a  very 


KNAPP'S 


THROAT  c'« 
CURE. 


brut  muotly  for  hoarstriiraa  arul  »■  rr  tlin«(«,  J  hare  *n»r 
I  to  vixallata ;  invaluable  in  emerj^ti**.**   S!<i  r" 

 curative  prapertiot  arc  *im\Aj  aou4«  rful."  R1.V.  ll 

D.  P.  RM  Vork. 
*  It  fttreQfUiai*  the  rolce.  cuablltif  t>»e  to  *1itg  *  ilfei-at  fatirM  -  <  .. 


HKRIOT,  St.  LolU*. 
orR.  A.  OLDS.  1O0  Pulton 


beautiful  .SL'M'AV 


k  U  on.  nf  tb.  beat  «<r«r  I 
i  many  noble  hymn.,  .ml  t 


Kte.   Tut  Beacon 

I  HMlUt  Of  M*lo- 

crnt«.    Liberal  re- 


Hoel.tlc*  will  do  well  to  end  the 
by  performing  either  .  HAered 

'Taw 


The  Emerson  Method  for  Reed  Organ. 

and  M&th'ttt,  Is  urannj  th-  very  b«at,  ami  lia4  a 
1  tot luu  of  tastnuiMiuUil  ami  music. 


SCHOOL,  SEMINARY,  OR  COLLEGE. 
A  Highly  Competent  Tone  her 


Calntoar  of  trjc  a^uairal  *t&m. 


u  :  By 
good  BOft* 


vfnjp  Aoac  Hin7<d,  pn*t-fnv,/*>r  rrfftil prifr. 


i  II  -ON  *  CO.,  ISO.IOB. 

C.  It.  DITSOS  *  (»..  RI1  Broadway.  New  Vork. 


Harvard  Musical  Association. 
EIGHTH  SYMPHONY  CONCERT. 

Ma.lv  Hall,  Thoraday,  March  3.  I  kki  ,  at  s  P.  a*. 

CAUL  fcKKKAHN,        I       B.  LISTLMASN. 
Conductor.  I  Violin  l,ead.,. 

IMU'.KtHItR. 

Fli;hih  Symphony,  Brttkorm .  Aria  from  Oman's  Paa- 
lion  (Mia.  Lillian  Bailey  I;  llano  Conor  rto  (newl,  com- 
pr»ed  Aiid  played  by  Mr.  Loll.  Maa*,  late  Profo*M>r  In 
lite  Royal  CViMerratorlnra  at  l.lepsig  ;  Aria  :  "  Keren.*  : 
Tlmothctt*  Crle.,"  front  "Aleiandcr'e  Foaat,"  Hamrttl, 
(Mr.  Geobo  Hex<u  iikli;  Concert  Overture  (MB.  IST01. 
iieniclut ;  Duel,  with  Orcheatrn,  "Othat  ww  too  wore 
Mayln«!"  Hrmtcitt  (Mini  BaILet  and  Mr.  IU|t«i  HKl  l; 
Overture  to  '*  Leonora,"'  No.  .1.  oW/Wrw. 

Admtaahin,  »I  u>  ,  with  reserved  Mat,  |1JB. 


Handel  and  Haydn  Society. 

SIXTY-SIXTH  SEASON. 
April  1.1.  Paaalon  Mualr. 
April  17.  "St.  P.wL" 
Secured  eeaO  for  either  now 


THE 


EDINBURGH  AND  QUARTERLY 

REVIEWS. 


of  the  two  leading  British 


HouonTOK.  MiPr-ciK  &  Co.  tako  ; 
with  the  present  year,  they  will  publish  Ami 
Quarterlies,  namely  :  — 

THE  QUARTERLY  REVIEW  (published  by  John  Mchrat). 
THE  EDINBURGH  REVIEW  (published  by  LoawKAM  &  Co.). 

These  will  be  publi.hed  by  special  urraugement  with  thv  British  Publisher.,  and 
printed  from  the  tame  plate*  a*  the  British  Edition*..  We  doubt  not  there  is  a  large 
class  of  cultivated  reader*  in  America  who  will  be  very  glad  to  secure  these  two  »,reat 
Quarterlies  in  the  excellent  typography  which  will  distinguish  these  Editions.  Of  the 
character  of  the  Quarterlies  themselves  there  is  little  need  to  speak. 

Tbk  Edinbcboh  Review,  which  was  begun  in  1802  by  Sydney  Smith.  Lord  Jef- 
frey, and  Lord  Brougham,  was  for  years  the  leading  Review  of  the  world,  and  has 
alway*  maintained  au  exceedingly  creditable  rank  in  the  world  of  periodical*.  It  was 
the  organ  of  the  beat  thought  in  the  Whig  party  in  politic*,  in  Englaud,  and  has 
alway*  been  distinguished  by  its  able  treatment  of  historical  and  literary  subject*. 

Tns  Qdabtcb.lt,  which  was  begun  In  1809,  has  uniformly  been  recognized  as  the 
organ  of  the  beet  section  of  the  Tory  party,  and  has  treated  with  marked  ability  the 
various  political  and  social  question*  which  have  arisen  in  the  past  seventy  years.  Its 
articles  on  literary  topics  have  also  been  of  unquestionable  ability  and  great  influence. 

We  doubt  not  the  American  public  will  heartily  approve  and  support  an  enterprise 
which  offer*  these  sterling  Quarterlies  in  their  original  elegant  typography  at  the 
same  price  at  which  they  have  been  heretofore  offered  in  cheap  reprint*.  The  price 
of  each  will  be  $4.00  a  year;  the  price  of  single  number*,  $1.00. 

CLUBBING  RATES. 

For  the  Quarterly  Review  and  the  Edinburgh  Review  together  $7.00 

For  either  of  these  Review*  and  Tbb  Atlantic  Monthly   7.00 

For  both  of  the  Reviews  and  Tbk  Atlantic  10.00 

For  either  Review  and  the  Boston  Medical  and  Surgical  Journal 

(which  is  $5.00  a  year)   8.00 

For  both  Reviews  and  the  Medical  and  Svroical  Journal  11.00 

For  either  Review  and  Thb  Report  eh  (which  i*  $10.00  a  year)  18.00 

id  Thb  Report™  16.00 


N.  It  -  Persons  who  have  already  remitted  directly  to  the  publisher*  the  full  yearly 
subscription  price  of  The  Atlantic,  the  Boston  Medical  and  Sitroical  Jour- 
nal, or  Tub  Reporter,  can  procure  either  or  both  of  the  Review*  by  sending  the 
difference  between  the  amount  remitted  and  the  amounts  above  named. 

Remittances  should  bo  sent  in  checks  on  New  York  or  Boston,  postal  money-order*, 


HOUGHTON,  MIFFLIN  AND  COMPANY, 


4  P. 


M  uf  ii.  |m|. 

10.  Kind  rhilli.amii.nl--  Sotlfty  Concert, 

12.  111,  and  3S.    Mr.  Arthur  lootc'.  .its,,  Tth  1 

Trio  Cnnrrrt* 
It.  Third  Ik  ilia  i/'n.!i.i'..'v  '. 
lit,  £!  and  2!1  Cltamlier  Concert,  of  Mea>r>  A, 

»ki  nnd  Prwlon,  at  ('bickering'*. 
ML  Third  Concert  of  the  Bt.yh*<«t  Club. 
•£L  3  p.m.  fuhlie  Beheanaf  of  Phtlluruwo.it  S 
H.  Second  Philharmonic  Concert. 

Aran,,  1881. 

1.  .1  r.  M.    Philharmonic  Public  kelic-uvil. 

2.  Third  Philharmonic  Concert 

13.  IliilharmoDH?  Fourth  HelieaniaL 

14.  Philharmonic  Fourth  Concert. 

15.  (Good  Fikta)  ).   Handel  and  Haydn  8odety: 

i'a.ition  Alu«ir 
18.  (Easter  Sunday).    Handel  nnd  Haydn 

"St.  Panl." 
2!  and  'JS.  Kiflh  and  Sixth  Apollo  Concert*. 

May,  1Km|. 
2.  Fourth  Cecilia  Concert  ( f'r-,b<iMit\ 
3  Philharmonic  Fifth  Kebeara!,  .1  r.  ». 
ft.  Philharmonic  Fifth  Concert. 
18. 


NEW  SONGS. 


Url. 


IIAHIKS  KVKS  A.E.  I 

BltKAK  BREAK  J.  V.  " 

I.AST  llltKKTIKti  

OH,  FlSHKst  BOY,  MV  OWN  ...OwvUf 

STAY  AT  HOME  J  iur3' 

SI'KINOTIMK   I:  „„-,«' 

ITIIK  OWL  AKIl  THE  Pl'tWV  CAT    » m.  K.AaUwi.' 
1-uMUhed  by 
CARL,  PRUFER. 

M  Wm  SlKEJtT,  llottoj. 

MUSIC  AND  MUSICIANS. 

Eaaaya  awl  critlclama  by 

ROBERT  SCHUMANN, 

FANNY  RAYMOND  RITTER. 
Second  Series).  Price  »2.75. 

LONDON  :  —  Ranea.     NEW  VORK.  —  Srhabert*. 


eor«iially  ro.gratnlat* 
.Iteakliifr  renijrr.,  on  th 

.  .     .      • .      b       a      ,  a 


lie  hlcbeei  literary  authority,  fsc*  at 
I  Salute  Beuve,  they  are  Rohert  ScA. 
ft" aimer.    Xatwrn,  New  York. 


Ther.  are  two  miudcal  writer,  whote  work,  and  n 
rank  w|Ui  tli.w  of  the  hleberl  literary  auU 
Matthew  Arnold  and  Saint.  " 
matin  and  Klehard  Wagner 

Thl.  book  sparkle,  with  Eeiru.   Such  [apen  u  Flcire> 
tan'.  rh.ti«ii.ly  nrlke  chord.  In  the  reader,  heart  wtue* 
Tibrate  for  hoar,  after  It.  pernaai.   Brief  as  la  Xadaat 
gefanmana'.  lif.  aod  chAracur, 
■tl.il  !,«.! 


Kltler'.  auneint  .ketch  of  ( 


It  hi  conrincinglT  Juat  and  tmthful.   An  IntmatUu]  1 
of  Schumann,  jdiolof  raiJied  frotn  Mi  orliinal  portrait  b« 
Itemleminnt.  entirely  dfllcrcut  from  thoM  Iilthertw  noli- 
Uahod,  and  pretwntad  to  Mr*.  Bitter  by  Madam  Ctart 


Itemlemnnn.  entirely  different  from  those  111 
tithed,  and  pretwntad  to  Mr*.  Bitter  by  Mi 
Schumann,  accotnpeknie.  the  volume.  —  H  orhf,  New  Tort- 

VASSAR  COLLEGE" 

POUOHKEEPSIE,  N.  Y. 

School  of  Art— Department  of  Music. 

Dr.  P.  |a  Ki  n-Kit,  Director. 
1     An  ample  and  emcteril  cort#  of  Teacher*.  Singini 
Piano,  Orsan,  Harmony,  etc.  taugiit. 

Catalogue  with  full  particular,  furnlahed. 

S.  L.  CAL1>WKLL,  II.  PL  V 


The  Bernhard  Listemann  Concert  Party. 


B.  LISTEMANN, 


F.  LISTEMANN, 


B.  M.  HEINDL,  ALEX.  HEINDL, 

JOHN  MULLALY,  H.  A.  GRKF.NE, 

Accept,  .ng-ageroeota  for  Claaaieal  and  ! 


34  West  St.. 


1 104  Walnut  iff.,  PhilaArlphia,  Pa.f 

Offem  Uior<iuj»li  mluftaUon,  and  arUtir  traiitte*j.  la  *« 
branch  of  music,  usilvr  the  Uittlufi  of  the  bait  trarb^rt, 
Diul*ral«  prlca*. 

The  followl»c  brtuicbtM  of  ninalv  arv  tauchi  I 

Cultlratlcm  of  tho  Tt4c#,  Ntjrla  aixi  Kziireaaitw  to 
I*.ano-F"trie.  VMLn,  atvl  ail  oUi«r  (.TrbcatnU  Inatri 
menu,  Acvmatioa,  an4  l'hyalo.orjy  of  Ow  VocaJ  Ot- 
gsuip,  »t)iftina  an»1  Hbuiry  of  Maafe,  i>rat» 
rio,  ('hnrrb  Choir  Singinc  ahd  OpcraCk 
Tralnin*   Ktattlmanu  of  Huale,  and 
Sight  ltna.Unp.  Klocotk*ti.  ami  Ut* 
( .criuaji,  Krcrsch,  and 
LvrtpiAc1**' 
Ktrf  eirxul*™  oimtalttlna:  full 
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BOSTON,  MARCH  72,  iS8r. 


Alt  Ik*  Mrttctti  mot  crtititnt  to  irfVr 
frrtitp  written  for  tku  Journal. 

PmHitkeH  /ariniffkltf  I)  HornnTnir,  Virrt-ix  A  On., 
Bottom,  IAuj.   mrt,  to  rrmlt  a  number;  frr  (witr. 

Far  nit  >»  Avftm  (,„  c»iil  PxTxrm,  10  »'«< .w,  A. 
William*  A  CV».,  tSj  irnihi-aitm  Sfnrt.  A.  K.  1-onixn. 
j*o  trtUMimgtrm  Strrrt,  nmtt  ftjr  «V  f^htuhert ;  in  Xrv  i'/trt 
*J  A.  BassTASO,  ,llt„  jrt  fM'rtw  S^imr*-,  inwf  KtitT.irriix. 
MlJTI  IX  &  &>.,  «  >««ror  rtam  iv  /  ktltutr  ^i  W.  H 
BoXKK  £  " 
<AOO 


M  4  O...  //<v  »  n..l.mt  Strrtt .  I.  r*i«vo  if  (*«  Clll- 
i  Mini.  O.HIAXV,  j„  Sfn'f  .Sfrrr/. 


MR.  I'EPYS  THE  MCSIC1AX.» 

BV  FKANCIS  IIUKrrKB. 
(IV>uMhu«<I  tttm  psfc  Jl.) 

To  do  King  Charles  justicn,  English  music 
«t  (he  beginning  of  hi*  reign  wag  nol  at  its 
best,  not  in  a  condition,  for  instance,  to  rival 
the  art  at  practised  in  Italy  and  France. 
There  had  becu  a  time  when  this  country 
could  compare  favorably  with  the  two  just 
named,  when  music  vu  known  to  and  prac- 
tised by  king  and  peasant ;  and  it  is  a  signifi- 
fact  that  tho  period  when  this  was  the 
i  marked  also  the  acme  of  English  litera- 
ture. That  Shakespeare  wrote  for  a  public 
thoroughly  imbued  with  the  love  of  music 
one  could  tell,  if  there  were  no  other  sources 
to  attest  the  fact.  There  are,  indeed,  ntnny 
such  soums.  Queen  Elizabeth,  whom  we 
may  consider  as  the  representative  English 
lady  of  the  period,  was,  as  every  one  knows, 
a  zealous  and  accomplished  Votary  of  the 


impossible.  But  although  artistic  music  was 
in  exile  with  the  kins  over  the  water,  religious 
ami  political  fanaticism  bad  not  been  able  to 
extinguish  (he  innate  love  of  music  amongst 
the  English  people.  King  Charles  might  have 
some  reason  to  abuse  KnglUh  tiddler*  and 
choristers,  but  it  would  have  been  difficult  to 
find  on  die  Continent  a  match  to  one  of  the 
examples  of  untutored  musical  (kill  which 
Mr.  Pcpys  describe*  in  the  following  idyllic 
picture.  The  incident  belong*  to  one  of  the 
diarist's  pleasant  trips  to  Epsom  Wells,  where, 
in  his  usual  fashion,  he  has  an  eye  and  ear  for 
everything,  'Tiding  through  Epsom  the  whole 
town  over,  seeing  the  various  companies  that 
were  there  walking,  which  was  very  pleasant 
to  see  how  they  arc  theru  without  knowing 
what  to  do,  but  oidy  in  the  morning  to  drink 
waters.  But,  '  Lord,'  to  sec  how  many  I  met 
there  of  citizens  that  I  could  not  have  thought 
to  have  seen  there ;  that  they  had  ever  hud  it 
in  their  heads  or  purses  to  go  down  thither." 
After  having  observed  and  moralized  his  till, 
Mr.  Pcpys  goes  to  have  a  breath  of  fresh  air 
on  the  common,  and  there  was  "  at  a  distance, 
under  one  of  the  trees,  a  company  got  together 
that  sang.  I  at  a  distance  took  them  for  the 
Waytcs.  so  1  rode  up  to  them  and  found  them 
only  voices,  some  citizens  met  by  chance,  that 
sung  four  or  five  pari*  excellently.  1  have 
not  been  more  pleased  with  a  snapp  of 
musique,  considering  the  circumstances  of  the 
time  and  place,  in  all  my  life  anything  so 
This  happened  on  .Inly  27,  lCfi.1. 


divine  art,  and  proud  of  her  muiical  taleut  no 
less  than  of  her  beauty.    An  ambassador  of  pleasant." 
Qneen  Mary  to  her  court  has  left  it  on  record  O"1'  "«  inclined  to  ask  what  company  of  Eng. 
how  he  flattered  Elizabeth  by  acknowledjriiic  I  li*hmen,  met  by  chant*  uuder  the  trees  at  Ep- 


ou  the  virginals  over  her 
conscientious  opinion  in  this 


ber  superiority 
Scotch  rival,  hit 
respect  for  once  coinciding  with  his  diplomatic 
convenience ;  and  it  need  not  be  said  that  the 
example  of  the  great  queen  was  followed  by 
her  people,  and  more  especially  by  her  cour- 
tiers, with  more  or  less  vocation.  Music 
towards  the  end  of  her  reign  bad  become  a  fad. 
even  as  the  fashion  for  Japanese  fans  and 
blue  china  is  at  the  present  day ;  the  very  de- 
sirahle  tendency  towards  beautifying  human 
life  bciug  in  both  casus  frequently  made  all  j 


win  on  that  or  any  day  of  the  year  IK* I, 
would  be  able  to  perform  four  or  five,  or,  for 
that  matter,  one-part  songs,  in  excellent  tuuc 
and  time? 

As  to  how  this  knowledge  was  acquired  by 
the  middle  classes,  Mr.  Pcpys  also  affords  us 
ample  information.  With  his  accustomed  un- 
conscious skill,  he  describes  how  he,  Mr.  Hill 
("my  friend  the  merchant,")  and  two  other 
gentlemen  used  to  meet  and  discourse  all 
varieties  of  sweet  music  in  their  quiet,  unas- 
suming way.    There  was  no  display,  no  au- 


but  unrecognizable  by  the  pranks  of  fashion-  i  <t«nce,  mprc'?  ,hc  {°ur  mvn  worshipping  the 


able  taste.  When  M.  D  OIive  (in  Chapman  s 
comedy  of  that  name,  printed  in  ICOt'.),  a  fop 
of  the  |ieriod,  intends  to  furnish  his  lodging 
in  the  proper  style,  this  is  how  he  goes  to 
work  :  "  Here  shall  stand  my  court  cupboard, 
with  its  furniture  of  plate;  here  shall  hang 
my  base  viol,  hero  my  theorbo,  and 
I  haug  myself." 

Unfortunately  the  early  spring  flowers  of 
English  song  had  been  nipped  in  the  bud 
by  the  tmlilical  troubles  which  soon  ensued. 
Music  was  on  the  losing  side;  it  inspired  the 
Royalists  with  heart-stirring  Cavalier  songs, 
and  smelt  evil  in  the  nostrils  of  preaching 


divine  art  in  their  simple  way,  and  doing  no 
doubt  excellent  work  of  it*  kind.  By  the 
special  desire  of  Pcpys  the  professional  ele- 
ment was  strictly  excluded.  At  one  time  his 
friends  had  engaged  an  Italian  master,  one 
Signor  Pedro,  "a  slovenly  and  ugly  fellow," 
»re  will  10  superintend  their  studies  once  a  week ;  but 
Mr.  Pcpys,  with  true  tact,  observed  at  once 
that  this  innovation  would  materially  impair  I 
the  character  of  these  meetings.  "I  fear," 
ho  writes,  '•  it  will  grow  a  trouble  to  me  if  we 
once  come  to  bid  judges  to  meet  us,  especially 
idle  masters,  which  do  a  little  displease  me  to 
consider.  ...  It  spoils,  methiuks.  the  inge- 


Ironside*  and  canting  Puritan  parsons.    For  nuity  of  our  pra 


a  quarter  of  a  century  its  public  action  was 
confined  to  the  nasal  piety  of  psalm-si uging  ; 
and  when  at  last  Cromwell,  more  enlightened 
than  his  followers,  wished  to  grant  a  license 
for  a  kind  of  Italian  opera,  he  hud  to  lay 
I  on  the  foreign  language  which  made  at 
any  seduction  by  gentle  words  of  love 


"  The  slovenly  Pedro 
accordingly  received  his  eongi,  and  tho  four 
gentlemen  went  on  as  before,  siuging  and 
playing  being  agreeably  varied  by  discussion 
of  artistic  topics.  On  one  occasion,  Mr.  Pepys, 
after  supper,  falls  "into  the  rarest  discourse 
with  Mr.  Hill  about  Home  and  Italy,"  which 
that  gentleman  had  visited  probably  in  his 
commercial  pursuit*;  on  auotber  the  conver- 


sation touches  upon  a  technical  point  all  the 
more  interesting  to  us  as  the  graceful  old 
dance  form  in  question  was  at  tho  time  a  living 
thing.  "Then  all  to  my  house,"  Mr.  Pepys 
writes  on  April  2.'(  (Lord's  Day),  1663, 
"where  comes  Hill,  Andrews,  and  Captain 
Taylor  and  good  musique ;  bat  at  supper  to 
hear  tho  arguments  we  had  against  Taylor 
concerning  a  Coram,  he  saying  that  the  law 
of  a  dancing  Corant  is  to  have  every  bar  to 
end  in  a  pricked  crochet  and  quaver,  which  I 
denied,  was  very  strange.  If  one  tnay  at 
this  day  decide  such  a  question,  it  would  ap- 
pear that  Mr.  Pepys  had  decidedly  the  best  of 
the  argument.  We  all  know  that  the  Cou- 
ranto  Is  a  lively  dance  in  3-4  or  3-2  time,  be- 
ginning with  a  short  note  at  the  end  of  the 
bar.  aud  expressing,  as  Matlheson.  writing  a 
good  many  years  utter  Pcpys,  discovered, 
"Sweet  hope,  and  in  fact  a  combination  of 
confidence,  desire,  and  joy."  But  neither  tho 
Italian  Corrcutc  of  Corelli,  nor  yet  the 
French  Conrante  as  developed  by  Couperin 
and  tho  great  Buch,  seems  to  bear  out  the  law 
laid  down  by  Captain  Taylor.  It  is  true  that 
the  works  of  all  these  musters  are  of  it  later 
type  than  that  discussed  at  Mr.  Pepys's  bouse  t 
moreover  a  "dancing  Corunt"  as  performed 
by  mililary  gentlemen  of  the  seventeenth  cen- 
tury may  havo  had  rule*  of  its  own.  But  of 
that  it  is  at  present  impossible  to  judge. 

Tho  knowledge  acquired  at  these  gatherings 
and  elsewhere  Mr.  Pepys  was  constitutionally 
prone  to  impart  to  others ;  and,  as  was  natu- 
ral in  so  well  regulated  a  mind,  his  charity  in 
this  respect  began  at  liome.  Mrs.  Pepy*  was 
naturally  the  first  person  to  lie  practised  upon 
and  wc  have  already  seen  how,  after  the  dras- 
tic effect  produced  on  her  husband  by  soma 
wind  music,  tho  lady  was  expected  to  learn, 
that  difficult  branch  of  art.  L'nfortuuately 
Mrs.  Pepys's  musical  gift  seems  to  have  been 
of  a  limited  kind,  and  her  want  of  talent  and 
remissness  in  practising  gave  rise  to  frequent 
conjugal  troubles,  as  the  Diary  shows  in  more 
than  one  place.  Nothing  daunted,  however, 
Mr.  Pepys  transferred  his  educational  zeal  to 
humbler  objects,  ami  in  this  direction  fortune 
was  more  propitious  to  him.  His  boy  (■'.  c, 
his  page  boy)  being  possessed  of  a  fine  treble 
voice,  was  allowed  to  lake  part  with  the  gen- 
tlemen before  named  in  Itavenscrofl's  Psalm* 
and  other  concerted  music;  and  Mr.  Pepy* 
being  a  devoted  admirer  of  the  sex  in  every 
condition  of  life,  the  maid*  were  not  donied 
the  privilege  grunted  to  the  youth.  One  of 
these,  of  the  name  of  Mary  Ashwell,  seems 
to  have  been  a  very  promising  pupil.  She 
could,  amongst  other  things,  play  on  the  tri- 
angle, a  favorite  instrument  with  Mr.  Pepy*. 
"Up  to  my  tryangle,"  that  gentleman  writes 
de  dato  April  2,  1G6.J.  "where  I  found  that, 
above  my  expectations,  Ashwell  has  very  good 
principles  of  musique,  and  can  take  out  a  les- 
son herself  with  very  little  pains."  Such 
talent  required  encouragement  even  at  the 
expense  of  a  little  money,  not  as  a  rule  easily 
parted  with  by  the  provident  ul  I  hough  by  no 
means  stingy  official.  "  March  1 C,  1 6CJ.  — 
To  my  wife,  at  iny  Lord's  (Sandwich)  lodg- 
ings, where  I  heard  Ashwell  play  first  upon 
the  harpsicon,  aud  I  End  she  do  play  pretty 
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well,  which  pleascth  me.  Thence  home  by 
coach,  buying  at  the  Temple  the  printed  vir- 
ginall  book  for  her." 

A  still  more  interesting  pupil  seems  to  have 
been  another  of  Mrs.  Pepys's  handmaidens, 
so  well  known  to  the  readers  of  the  Diary  as 
Mercer.  Ladies  of  the  present  clay  will  per- 
haps thiDk  it  natural  that  the  attention  paid 
to  the  musical  educatiou  of  this  girl  by  her 
indulgent  master  wa*  for  various  reasons  not 
altogether  pleasing  to  tlio  lady  of  the  house, 
and,  at  least  on  one  occasion,  led  to  a  "scene" 
thus  philosophically  referred  to  by  the  dia- 
rist: "Thence  home;  and  to  sing  with  my 
wife  and  Mercer  in  the  garden ;  and  coming 
in  I  find  my  wife  plainly  dissatisfied  with  tue, 
that  I  can  spend  »o  much  tinio  with  Mercer, 
teaching  her  to  sing,  and  could  never  take  the 
pains  with  her.  Which  I  acknowledge  ;  but 
it  is  because  the  girl  do  take  miisic.k  mighty 
readily,  and  she  do  not,  and  musick  is  the 
tiling  of  the  world  that  I  love  most,  and  all 
the  pleasure  almost  that  1  can  now  take ;  eto 
to  bod  in  some  little  discontent,  but  do  wools 
front  ine." 

Those  facta,  trifling  in  themselves,  arc  of 
importance  to  us,  showing  as  they  do  how 
far  musical  culture  seems  to  have  extended 
amongst  the  lower  strata  of  Kuglish  lifo  in 
those  day*.  Mr.  Pepys's  household  was  too 
modest  to  admit  of  superior  or  ornamental 
servants,  and  his  spouse  too  practical  a  house- 
wife to  set  great  store  by  HrtUtie  Accomplish- 
ments.  Ashwell  and  Mercer  were  servant- 
girls  pure  and  simple;  they  had  to  hake,  nnd 
baste,  and  scrub  to  an  extout  at  which  the 
modern  maid-of-all-work  would  staud  aghast ; 
and  received  a  sound  thrashing  into  the  bar- 
gain when  found  wanting  in  their  domestic 
duties.  And  yet  their  musical  capabilities 
seem  to  have  been  of  a  kind  which  might  put 
mauy  a  lady  of  the  nineteenth  century  to  the 


Even  as  Dante  was  led  by  his  trusty  guide 
from  Inferno  to  Paradise,  so  we  ascend  with 
Mr.  Pepys  the  social  stair  from  kitchen  and 
scullery  to  the  exalted  regions  of  an  aristo- 
cratic drawing-room,  to  see  how  music  fared 
there  in  the  early  days  of  the  Itestoration. 
We  have  already  witnessed  the  musical  ac- 
complishment* of  the  daughter  of  Lord  llel- 
lossia,  and  may  here  passingly  notice  a  musical 
nobleman,  the  seventh  Lord  Chando*.  apimr- 
enlly  of  Puritanic  tendencies,  for  he  would 
go  ou  singing  p«alm»  by  the  hour,  "  but  so 
dully  that  I  was  weary  of  it,"  worldly  Mr. 
Pepys  Jidda.  The  musical  aristocrat,  however, 
who  is  most  prominent  in  the  Diary  la  Sir 
Edward  Montague,  created,  by  Charles  IL 
Karl  of  Sandwich,  to  whom  Pepys  was  dis- 
tantly related,  and  to  whom  also  he  owed  his 
first  professional  preferment,  showing  his  grat- 
itude by  unflinching  adherence  to  his  patron 
through  good  and  evil  report.  The  Karl  of 
Sandwich,  as  became  an  aristocratic  amateur, 
was  very  decided  in  his  opinions,  aud  those 
opinions  changing  ut  times,  Mr.  Pepys's  pa- 
tience is  occasionally  tried  by  the  vagaries  of 
his  friend.  And  so  followed  mv  1mt*1  Sand- 
wich," he  writes.  November  16,'lGoo,  "who 
was  gone  a  little  beforu  me  on  board  the 
Hoyal  James,  and  there  spent  an  hour,  my 


lord  playing  upon  the  gilarr,  which  he  now 
commends  above  all  iuu<i<pic  in  the  world"; 
and  on  another  occasion  "after  dinner  (Mr. 
tiihboiis  being  come  in  also  before  dinner 
done)  to  musitpye,  they  played  a  good  Fancy 
to  which  my  lord  i*  fallen  again,  and  says  he 
cannot  endure  a  merry  tone,  which  is  a  strange 
turn  of  his  humor,  after  he  has  for  two  years 
(lung  off  the  practice  of  Fancies  and  played 
only  fiddler's  tunes." 
The 


Training  School,  awl  by  his  son,  Here  Mij  plvr 
The  player*  and  composers  under  <Ii»t  u«.,.0  »lCt 
i'hslhiry,  I.int,  Mcndchsohn.  *»'<  -Sehuiiusa 

The  lecturer  said :  We  have  already  j  lu,|,.|  )0 
the  great  prominence  of  tin-  technic*)  ulusil;,, 
have  now  to  show  its  yet  greater  iievflo|iiE*ilt  ,,,1, 
Tlislbcrg  awl  Liszt.  If  we  compare  Hen, 
breniicr,  Moseheles,  ami  Hummel  with  TUlVrr, 
and  Lisit,  we  see  liuw  much  inure  daring  irt.  Vlt 
achievements  of  the  taller,  and  how  mucii  stir, 
physical  furce  is  required  to  plsy  their  music.  Tl«i. 
lwrg  had  nu  regular  pianoforte  teacher,  but  i 


marked,  throws  some  welcome  light  on  an  old  | 

1  t..rm.  1 1. 


it  mav  be  parenthetically  re-  lesaoni  from  a  bassoon-player,  Mitag;  the  ercuer, 
■  -  ■  therefore,  is  the  credit  due  to  lilt  own  cOnm,  |ri 
,  correctness  and  clearness  of  execution,  Tkslher* 
Xttct  meaning  of  which  is  ■  llJU  MW  u.en  out-done.   Being  of  s  i*Kn«.!ic 
annot  be  ascertained  from  ■  temperament,  he  was  not,  subject  to  changing  mnnd, 
and  hU  playing  could,  like  a  well-regulated  c|„^ 
be  depended  upon  at  all  times,    lie  «w,  Ihenfure, 
always  ready,  and  always  perfect.    This  eve**,* 
was  greatly  owing  to  the  carefulness  of  h,i  tunn- 
ing, from  the  rules  fur  which,  when  once  tlti-ulnl 
tionary  of   Musical  Terms"  (abridged  edi- !  on,  he  never  departed.  And  this  Is  a  practice ubirh 


musical  te 
not  very  plain,  and 
the  sources  to  which  one  naturally  looks  for 
information.  In  Mr.  Grove's  Dictionary,  the 
term  "  Fancy "  is  altogether  wanting,  and 
Messrs.  Stabler  and  Harrett.  in  their  "  Die 


tion),  somewhat  vaguely  state  that  it  signifx 
"short  pieces  of  music  without  words."  This 
applies  to  a  vast  numlter  of  musical  pieces, 
that  referred  to  by  Pepys  amongst  others, 
but  how  about  another  passage  which,  al- 
though sufficiently  familiar,  may  once  more 
be  ijuoted  in  this  connection.  Sjieaking  of 
Justice  Shallow,  in  "Henry  IV"  (Act  III. 
Scene  2),  Sir  John  FaUlaff  remarks,  "-A' 
came  ever  in  the  rearward  of  the  fashion  and 
sung  those  tunes  to  the  overscutehed  huswives 
that  he  heard  the  car-men  whistle,  ami  sware 
they  were  his  fanciet  or  his  good-nights.'" 
Here  Faucy  evidently  refers  to  n  tune  to  be 
sung  or  whistled  as  occasion  required;  cer- 
tainly not  to  a  concerted  piece  played  by  in- 
struments, lu  the  technical  scusc  in  which 
Pepys  uses  the  word,  one  might  feel  inclined 
to  identify  it  with  what  Hawkins  calls  the 
Futitaziu  (sic),  and  which,  according  to  him, 
came  into  practice,  after  the  decline  of  the 
vocal  madrigal.  "  When  geutlcinuu  nnd  others 
began  U>  excel  in  their  performance  on  the 
viol,  the  musicians  of  the  time  couccived  the 
thought  of  substituting  instrumental  music  in 
the  place  of  vocal,  aud  for  this  purpose  some 
of  the  most  excellent  musters  of  that  instru- 
ment, namely,  Douland,  the  younger  Fera- 
boseo,  Carperario,  Jenkius,  Dr.  Wilson,  and 
many  others,  betook  themselves  to  the  fram- 
ing compositions  called  Fantasias,  which  were 
generally  in  six  parts,  answering  to  thu  num- 
ber of  viols  in  a  set  or  chest,  as  it  is  called  in 
the  advertisement  in  the  preceding  note,  and 
abounded  in  fugues,  little  responsivo  passages, 
and  all  those  other  elegancies  observable  in 
the  structure  and  cuiitrivaucc  of  the  madri- 
gal." But  then  again,  how  could  a  compan-' 
tion  for  strings,  abounding  in  little  responsive 
passages  and  other  elegancies,  bo  muntioned 
as  something  the  reverse  of  merry,  and  pluccd 
in  contrast  with  fiddlers'  tunes  ?  Mr.  Pepys, 
although  he  does  not  explain  the  term,  give* 
at  least  a  hint  as  to  its  general  meauing. 

(To  be  continued.) 


THE  HISTORY  OK  PIANOFORTE 
PLAYING. 
A  large  gathering  of  ladies  assembled  In  the  lec- 
ture theatre  of  the  Kouth  Kensington  Museum,  on 
the  10th  Dee.,  when  the  fifth  lecture  of  the  shove 
course  was  delivered.    In  the  illustrations,  which 


might  with  advantage  be  further  adopted,  for  moat 
:  of  the  jerky  playing  arises  from  uncertain  flnir-r. 
|  ttisr-  Thalberg  introduced  a  more  |H>lyphnsiictiv|r- 
while  former  composers  gave  the  niclody  to  the 
right  hand  and  the  accompaiiliiu'iit  to  I  lie  left,  he 
placed  the  melody  in  the  middle,  assigned  rsat, 
shakes,  arpeggios,  etc.,  to  the  upper  pan,  and  «  rieti 
accompaniment  to  the  left  haivd,  thus  prod  ur  is*  the 
effect  of  three  hands.  This  rich  style  of  trestinrat 
mnde  a  great  sensation,  and  so  much  was  it  „\. 
mired  that  no  one  could  refrain  from  adnptiss;  it 
Schumann  and  Mendelssohn  liestowi-d  great  atten- 
tion on  these  innovations:  indeed,  Thalberg'i  laahs 
eni!e  long  continued  to  tie  felt,  although  hit  inoors, 
ticau  w riv  not  all  his  own  immediate  inrentioa.  but 
received  from  the  harpist,  Alvers.  His  eorn|sMi> 
lions,  mostly  fantasias,  wen?  writitMi  aeconlini;  Cos 
eiit-nnd-dried  pattern,  consisting  of  an  introaiictiun, 
a  melody,  then  two  nr  three  therors  intcrweafed 
one  with  another,  aiuitlier  tlu'ine.and  a  broad raatl- 
lena,  with  a  veritable  coruscation  of  notes  is  tun- 
elusion,  nicy  arc  all  alike,  cxivpl  for  certain  U%- 
turn  special  to  each,  as  the  shakes  in  the  fsouus 
on  the  ^'<wnamhuln,  tlse  rsrtavcs  in  the  //•ursrsctf, 
and  the  tremolo  in  the  Srmiram'Hr.  Isespite  these 
cataracts  of  notes,  the  fantasias  show  a  wsat  of 
life  and  animation,  ami  have  no  intellectual  charm. 
It  was  the  same  story  over  and  over  again;  the 
public  wearied  of  it,  and  a  host  of  imitators  anae. 
liut  we  can  honestly  praise  bis  original  |iieeet,  aoe- 
turnes,  studies,  waltzes,  etc.  The  specific  qusalirt 
of  his  own  execution  were  a  well-trained 
eal  dexterity,  with  gvvnt  care  in  details;  I 
wcrv  like  the  trills  of  a  canary,  the  chords 
as  if  struck  liy  mullets  of  stevl. 

Thalherg's  fantasia  on  /Ass  /W/aa/r  was  played 
by  Miss  Adelaide  Thomas,  the  holder  of  the  Mer- 
ctuuti  Taylor  scholarship.  This  young  lady's  exe- 
cution is  beautifully  smooth  and  fluent, and  her  style 
modelled  evidently  uo  tlial  of  her  distiugutshrj 
master. 

Ilerr  l'uucr  continued:  Franz  I.iszt,  the  rival  of 
Thalberg.  may  be  called  a  pheitomenal  pianist  Us 
received  teaching  from  Cxemy,  and  also  frosn  hitoaii 
father.  Wlien  iiuite  young,  he  went  to  Pari*,  where 
he  was  first  petted  as  a  imsdigy.  then,  of  rmirse. 
■H'glectol.  There  he  beard  l'aganini,  and  was  so 
elect  rifted  by  the  weird  effects  produced  by  tlieer- 
centric  violinist  that  he  resolvi-d  to  be  "  (lie  I'sia- 
nlnl  of  the  piiinrk"  Triumphantly  he  conquered  sll 
difficulties;  and  while  Thalberg  showed  no  interest 
in  other  composers,  I,isxl  was  very  cosnnrpnliian  in 
Ilia  taste,  paraphrasing  t lie  nsisst  varied  styles  sa- 
cred music  by  Pergolesi,  Handel,  and  Beetbovea: 
and  dramatic,  lyrical,  aud  Instrumental  compositions, 
by  Kosslui,  Weber,  BerliuZ.  Mendelssolm,  Krani,  etc, 
etc,  for  his  activity  was  astonishing;  there  was 
untiling  which  Ik-  did  not  attrmpt ;  and  this  greatly 
enlarged  sphere  of  pianoforte  operations  made  great 
'Iciiiand*  on  the  physical  energies  of  tlie  executant. 
So  strong  were  Lisxl's  own  putters  in  his  best  dsii, 
that  the  Vienna  pianos  suffered  severely  (rota  hit 
treatment,  and  he  used  after  a  performance  ins 


pied  a  little  longer  time  than  usual.  Ilerr  Pauer '  treatment,  and  he  i 

assisted  by  Ids  pupils,  Miss  Ailclaide  Thomas  !  jocular  manner  to  give  a  list  of  the  casualties.  The 


U.  Eugene  d'Alberl,  both  of  the 
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been  beneficial  to  (ho  further  development  of  the 
instrument,  and  to  pianoforte  playing  generally! 
I'o  (hit  inquiry,  wo  may  answer:  Y<»,  for  the  ham- 
mers had  to  be  made  stronger,  tli«  ease  more  solid 
and  strengthened  wiili  men),  while  the  much 
stronger  wires  introduced  produced  a  richer  lone 
It  is  impossible  in  this  place  to  cuter  into  fuller  de- 
ta.ls,  but  an  idea  of  |I.l>  changes  effected  can  lie 
formed  by  remembering  that  the  power  of  imiiun 
in  a  tingle  instrument  «u  raited  to  40.000  pounds. 
The  piano  was  do  longer  a  chamber  Instrument,  liut 
a  substitute  for  the  orclicttra.  Noise  became  fash- 
ioonble,  and  the  lack  of  sufficient  physical  force 
induced  thumping,  and  a  leu  rich  and  singing  totie 
waa  produced  than  when  a  quieter  touch  was  adopt- 
ed.  For  an  adequate  rendering  of  Liszt  there  is  re- 
physical  force,  and  it  inay  be  said 
Liut  possessed  the  requi- 
thusiattn,  but  very  few  of 
)>is  disciples  did.  Although  his  playing  was  in  the 
highest  degree  brilliant  anil  effective,  and  included 
all  that  ingenuity  and  perseverance  conld  attain, 
yet  It  gave  rite  to  a  rhapsodic,  jctky  expression; 
beanty  suffered  in  consequence,  and  a  wild,  one 
might  say  dernnnincal,  clement  was  introduced. 

Master  Kngcnc  d'Albcrt,  whose  brilliant  deT>ut  at 
the  I'opular  Concerts  was  a  display  alike  of  native 
talent  anil  a  tribute  to  careful  instruction,  played 
Liszt's  '•  Grand  Study  in  K-minur,"  and  transcription 
at  "  Caprice  "  by  I'aganini. 

HerT  I'aucr  resume  I  wilh  Mendelssohn,  a  pupil, 
as  tias  been  said,  of  Derger.  and  who,  when  a  child, 
displayed  great  talent  as  a  pianist ;  not  that  ho  was 
ever  what  may  be  called  a  sober  practiser,  fur  he 
waa  so  naturally  gifted  that  lie  rapidly  acquired 
with  caw  what  it  took  others  years  to  accomplish. 
Me  did  not  take  such  a  deep  interest  in  the  piano  as 
Schumann,  but  his  intellectual  power  and  sweet 
melodies  fascinated  his  bearers.  He  was  more  tlie 
eouipasvr  than  the  pianist,  while  Lisxt  was,  in  the 
first  place,  a  pianist.  Mendelssohn's  popular  letter* 
contain  all  information  about  his  ideas  on  pianoforte 
lie  restored  a  quiet,  noble  style,  rather 
any  actual  progress,  substituting  calm- 
ness for  noise,  tenderness  and  melody  for  force ;  and 
his  works,  though  animated  and  brilliant,  were  Dot 
daxiling. 

The  illustrations  of  Mendelssohn  were  six  of  the 
"  Song*  witluiul  Words,"  which  llcrr  I'nncT  himself 
performed,  nnd  "Allegro  Itrillant,"  Op.  02.  for  four 
hands,  played  wilh  admirable  precision  by  tlte  son 
of  the  lecturer  and  Master  il' Albert 

Schumann,  said  Herr  I'aurr,  took  a  very  great 
interest  in  pianoforte  playing,  for  which  he  claimed 
a  high  aim,  in  opposition  to  the  brilliancy  of  elocu- 
tion and  shallowness  of  the  technical  school.  He 
thought  the  student  should  invent  his  own  studies  — 
a  very  unpractical  suggestion,  we  venture  to  think, 
very  few  students  being  equal  to  such  a  task.  Dili- 
gent previous  stndy  is  necessary  to  play  the  works 
of  Schumann,  who  regarded  the  technical  execution 
as  the  dress  wherein  to  present  the  intellectual 
work.  But  no  Intellect,  genius,  or  enthusiasm  will 
Avail  unless  tlte  technical  requirements  be  satisfled- 
lle  advises  first,  a  good  practical  Angering;  second- 
ly, »  high  degree  of  technical  cmVitncy,  roundness 
of  tone,  precision,  fluency,  and  ease;  and.  after  the 
technical  difficulties  arc  overcome,  the  introduction 
of  fancy,  feeling,  intellectual  life,  light,  and  shade. 
The  innovations  brought  into  pianoforte  playing  by 
this  poct'iiiusician  arc  romantic  charm,  intellectual- 
ity, warmth  of  expression,  ami  a  poetical  Icndeney. 
The  intelligent  player  is  spell  Imnnd  by  the  intellect 
and  fancy,  the  rich  ami  effective  treatment  Schu- 
mann has  the  great  merit  of  being  the  only  com- 
poser who  can  be  listened  to  after  Uecthovcn.  T« 
■um  up:  Thai  berg  ami  l.iut  readied  the  highest 
technical  point,  Memklssohn  reconciled  the  ol.lcr 
suid  later  styles,  and  Schumann  introduced  the 
charm  of  romance  and  the  clement  of  intellect- 
uality. 

Herr  Pauer  concluded  by  performing  the  "  Ara- 
beskc,"  four  short  pieces,  aiHl  two  numlM-rs  from 
the  ~  Novelettes."-  tj>»d.  St«s  Standard. 

 Msta.  Cinusnsi:  Nilssosi  is  busily  engaged 

in  the  study  of  Fuklia,  in  which  opera  she  will 
probably  sustain  the  part  of  the  heroic  wife,  at  Her 
Majesty's  Theatre. 


BEETHOVEN'  S  EIGHTH  SYMPHONY.1 
In  the  last  days  of  ISIS,  lite  Virnna  Gazette 
puhlislted  the  following  notice,  signed :  Beethoven. 

"The  desire  expressed  liy  a  largo  number  of  those 
fond  of  musical  art  to  hear  once  more  tuy  grand  sym- 
phonic composition  »n  the  victory  gained  by  Wclllng- 
ton  at  Vllturla  render*  it  my  ngreesvble  duly  to  an- 
nounce that,  on  Sunday,  lite  I'd  January.  I  shall  have 
the  honor  of  gniiiga  |<erformanc*  of  the  work  with  the 
best  artists  of  Vinton  In  tlie  large  hall  of  the  RedunL 
Tli*  concert,  whirh  will  be  for  my  benefit,  wlHcum- 
prise,  also,  several  recently  composed  vocal  pieces  and 
choruses."  8 

The,  vocal  pieces  added  to  the  programme,  to 
replace  MaUel's  mechanical  troni|iet,  Beethoven 
having  quarreled  wilh  the  inventor,  were  taken 
front  The  Ituim  nf  A  then;  then  a  novelty  fur 
Vienna.  They  consisted  of  the  Triumphal  March 
with  chorus,  and  final  bass  air,  sung  at  l'eslh  as 
bust  of  the  euipcror  rose  up  on  lis  pedestal, 
thought  of  reproducing  this  stage 
nl  least  approximately,  by  means  uf  a  cur- 
tain which,  on  being  raised,  would  enable  the 
audience,  from  whom  till  then  it  would  have  been 
concealed,  to  sec  the  bust.  The  day  previous  to 
tlw  concert,  ttiat  is  to  say  tho  1st  January,  lie 
wrote  a  humorous  note  to  ZurakaU  on  the  sub- 
jtsct :  — 

•'  My  dear  and  worthy  friend,  alt  woukl  go  well,  hnd 
he  iMit  a  curtain.  Without  one,  my  air  will  prove  a 
mull.  This  morning,  for  the  first  time,  I  H-nrned  we 
had  none,  and  I  am  In  de*|xvir.  We  must  have  a  cur- 
tain, tlwmrli  it  be  merely  n  bod-rurlain;  a  screen,  a 
veil,  anything  you  like!  The  air  is  written  for  the 
stage  rather  than  the  concert- room.  Without  a  cur- 
tain, its  dmnvulc  character  w  ill  be  literally  lost,  lust, 
hW  All  the  effect  will  g«i  to  the  deuce.  The  Court 
will  prolably  come.  The  Arch-duke  CliarSes  ir>ic  me 
an  nudleiiee  ai>d  promised  to  attend;  the  cmprcjw  haa 
uot  said  '  yea; '  but  nelllier  luia  she  said  '  no  '  A  eur- 
bilul  I  ask  it  iu  Heaven's  iuhuc,  l.w,  without  it,  to- 
utorrow  my  air  and  I  are  ruined.  I  prei-s  yoii  hi  my 
heart  :l*  affrctionntely  tliU  new  year  a*  I  did  in  the  one 
ju>t  past.    Youra  ever,  with  a  enrtain  or  without." 

I  do  not  know  whether  the  grave  quotum  of 
the  curtain  received  a  satisfactory  solution,  but 
there  Is  one  tiling  certain :  most  of  the  eminent 
artists  who  took  part  in  the  Crst  cuncert  were 
a;;:tin  at  their  [kmI.  Salieri,  however,  wa.<  alwnt, 
and  it  wan  Hummel  who  filled  bis  phure.  Thanks 
to  thi.x,  youn<:  Meycrbi-er  ]iaweil  from  the  reminds 
to  the  bi<>  ilriiin.  a  piece  of  rapid  promotion,  fore- 
UkI'msc  evidently  the  brilliant  prwspccta  awaiting 
tiie  future  author  of  I.ft  Haijuemiti.  Tlie  con- 
cert proved  doubly  successful ;  It  was  a  success 
for  the  coiiipoder,  as  well  as  a  micccm  financially. 
The  large  room  of  the  Kedout  was  cnpahle  of 
holding  about  ft  e  thousand  persons.  Moreover, 
the  special  arrangement  of  the  plntfonn,  llankiil 
as  it  was  by  lon£  corridors,  permitted  a  satisfac- 
tory realism  to  bo  given  to  the  musical  stst^e 
arrangements  of  the  "Battle  of  Vittoria."  The 
opposing  armies  approached,  enja^ed.  and  com- 
bated implacably  with  each  otlter,  with  a  plc- 
turesi|ue  dash  in  which  the  public  seemed  to  lie- 
hold  the  representation  of  a  real  action.  Kevlin" 
lie  was  becoinin™  the  fashion,  Beethoven  gave 
another  concert  on  the  27tli  February  following, 
when  he  cnuscd  to  be  performed  for  the  first  time 
the  Eighth  Symphony,  terniiniiteal  at  Linz  amid 
the  domestic  quarrels  of  which  we  have  been  wit- 
nesses. Il  appears  to  have  met  with  a  aoinvwhat 
cool  welcome-  The  following  is  what  tin:  General 
Gfizetlr  of  Mnuf  says  re^ardini  the  event :  — 

"  Tlw  attention  of  the  audienro  at  tlibs  concert  was 
espeelaJly  erntreil  on  the  new  pmdnetlon  of  Iteetho- 
ven's  muse,  but  the  hopes  formed  of  It  were  not  com- 
pletely rculUed.  Il  was  received  without  those  demon- 
stratlous  of  enthusiasm  wiierewlth  tlte  public  usually 
greet  coiuiwsitions  which  at  once  ftnd  favor  with 
them:  In  a  word,  it  did  uot,  as  the  Italians  say,  create 
a  /urore." 

>  Fftn  ••  nr<-th,tvntra  Ijiler  Ye»r»,"  by  It.  Vlttolt 

WlLui:u,  in  /*  .VtMrtlrrl, 

*  'the  pncbirinHiice  Uius  announced  was  the  thtrxl;  the 
llrst.  on  Hot  sib  t>ncrinl«ir,  lit.1.  luul  l^eit  f,iibiwrxl  vi/y 
quteklr  by  a  saoimd.  In  the  same  locality,  on  Sunday,  the 


Tho  Symphony  in  F,  however,  though,  it  is 
true,  inferior  to  the  Seventh,  deserved  some  at- 
tention, if  only  for  iu  delicious  Allegretto. 

"The  a«<t...K(  srideriando"  —  said  Bertiox  — "Is 
one  of  those  productions  for  which  we  cmi  find  neither 
model  nor  |wudnnt;  il  fell  straight  from  hraveu  into 
the  artlxi's  mind;  he  wrote  it  ofi*  at  one  hurst,  and  we 
are  struck  w  ita  nauxeuKol  on  hearing  it.  Tlw  w iud 
LastrumeoU  phiy  iu  it  a  contrary  part  to  that  usually 
filled  by  them;  with  chords  strurk  at  nnco,  eight  times 
jiiajussinui  in  each  bar,  they  ai'Coro|sany  the  light  dia- 
bijiir,  (i  puulo  <r  ar<t>,  of  the  violins  and  basses.  It  is 
geutto,  ingenuous,  and  most  gracefully  indolent,  Like 
tlie  simg  uf  two  children  g:ithering  tlowers  Iu  a  meadow 
on  a  bright  morulug  in  spring.  Tlie  prinripnl  phrase 
contains  two  members,  each  of  three  ban,  Umi  sym- 
metrical order  being  deranged  by  the  silenca  follow  lag 
the  answer  of  the  kisses,  the  Arst  member  tinislies  oo 
the  weak  aud  the  second  on  the  strong  jwrt  of  the  bar. 
The  liannoiilc  repercussions  of  the  oboes,  clarinets, 
bunts  and  bassoons,  interest  us  so  deeply  that,  while 
listening  to  them,  we  pny  no  heed  to  the  want  of  sym- 
metry produced  in  tlie  melody  of  tlie  stringed  instru- 
ments by  the  addition  of  the  sileut  bar.  This  last  evi- 
dently exists  only  to  leave  luugei  uncovered  the 
dolMons  cuord  on  wbUh  tlte  fresh  uiclod)  is  about  to 
hover.  We  see  one*'  more  by  this  example  that  the 
law  generally  guverulng  such  matters  may  be  infringed 
nith  happy  results." 

The  above  estimate  of  Berliox'a  had  not  the 
good  fortune  to  please  Oulihichelf,  who  considers 
the  Ki^lil  Symphony  "  the  least  successful "  of 
them  all.  The  ravishing  Allegretto,  so  highly 
prized  by  Berlioz,  strikes  Oulihiclicff  as  a  "  satire, 
a  musical  parody."  To  assure  the  reader  that  I 
atu  sttcaking  seriously,  and  thai  there  may  be  no 
doubt  on  the  subject,  1  will  cite  tiie  text  of  co- 
author ;  — 

"  Even  In  1814,  Rossini's  celebrity  was  immense. 
Tlte  great  restorer  of  Ital  ian  music  hnd  already  written 
some  ten  operas,  among  which  figured  Ttrnrreii j  and 
L  ltitliana  in  Alijtri ;  Its  hnd  no  longer  any  rivals 
among  his  countrymen.  Was  it  not  iwsslblv  to  tWlciile 
RoasJui  nnd  the  public  of  whom  he  had  become  til*  idol 
that  BeclhoTon  composed  tlw  x  hertnntto,  without  at- 
taching any  farther  value  to  a  sketch  iu  which  there 
are  only  eighty  bars,  and  which  he  hurriedly  finished, 
as  if  he  had  at  last  grown  tired  of  il?" 

Were  it  necessary  to  refute  these  fantastic  no- 
tions, nothing  could  be  more  easy.  The  Eighth 
Symphony  was  completed  at  I, in*  during  the  early 
part  of  October,  1*12.  Tnncred!  was  produced 
at  the  Fenice,  Venice,  during  the  carnival  season, 
and  I.'ltiilmna  in  Alyri  at  the  San  Uencdelto, 
during  the  summer  uf  1813.  Previously  to  this, 
Rossini  had  had  performeil  only  La  Ciimluale  di 
.l/ri/rinionro,  L' Kyturncn  nirtHittjfVite,  Let  Seula  di 
Se'i't,  l.n  I'ictra  di  Pnrngone,  ami  other  *li;jlit  pieces 
of  the  same  kind,  which  had  not  found  their  way, 
I  will  not  »ay  over  tlie  frontiers  of  Italy,  but  even 
beyond  tho  walls  of  the  towns  where  they  wcra 
first  given. 

There  i«,  however,  something  still  better  than 
this :  the  .1  llegrrlto  St  h'ruiNdn  of  the  Eighth  Sym- 
phony, which,  we  are  told,  Is  a  parody  of  Rossi- 
ni's music  —  though,  when  writing  the  said  Alle- 
gretto, Beethoven  had  certainly  never  even  heard 
of  the  music  in  question  —  is  the  instrumental 
realization  of  a  short  vocal  canon,  rnm|>nscd  to 
celebrate  Macircl's  invention  of  the  metronmnc- 
|  tcr,  or,  rather,  chronometer,  as  it  was  then  de- 
nominated. The  master  extein]iorized  il  during 
a  supper  at  a  beer  establishment,  in  the  spring  of 
IKI2,  that  is  to  say:  more  than  a  year  before  the 
production  of  7'oncri-i/iand  L'lhtitnnH,  from  which 
( lulibicheff  would  make  it  descend  in  a  direct 
line.  Those  of  our  readers  who  may  lie  curious 
to  know  this  ancestor  of  the  A  ll't/rritn  id  the  Sym- 
phony In  F,  will  And  it  among  tlw  vocal  pieces  in 
the  model  edition  of  Beethoven's  works  published 
by  the  firm  of  Ilreitkopf. 

But  there  is  Miwethtn^  more  in  lite  Eighth  .Sym- 
phony than  tlit:  Allt'jreUo  Sekenatula,  on  which 
we  have  perhaps  dwelt  loo  long.  Not  to  speak 
of  the  introduction  or  to  examine  whether  Beel- 
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hoven  took  a  step  backwards,  in  (he  third  piece 
by  dethroning  (lie  Sckena  in  favor  of  the  antique 
minuet,  let  u»  mop  fur  a  moment  at  the  Jiiutlf,  in 
which  he  enters  an  a  uillcr  of  course  on  hi»  lliirtl 
»tyU«.  The  piece  contains  a  C-sbarp  which  has 
caused  oceans  of  Ink  to  he  sited. 

"  We  cannot,"  ssys  Bcrltox,  "  ouilt,  ere  we  conclude, 
to  mention  one  orchestral  effect,  which  perhs|is  sur- 
prises the  nearer  mow  Otsn  an;  oilier  In  the  perform- 
ance of  the./fiinle ;  It  Is  lite  note  of  C-sharp,  taken  vtrj 
furclbly  by  the  whole  ln-triiineut.il  mass  lu  unison  and 
In  the  octave  after  n  diminurndo  v>  hlch  lias  tiled  away 
ii|kju  the  note  uf  C-iintuial  This  roar  Is  ioinirdintely 
followed  on  the  first  two  occasion*  by  n  return  of  the 
theme  in  F,  nod  we  ilwn  understand  Ueit  the  C-shnrp 
wa»  only  an  enharmonic-  I  Mint,  the  sixth  altered  note 
of  the  prtnri|*il  key.  The  third  opposition  of  thU 
strange  return  In  of  a  imally  different  a*|iect',  nflcr 
nuxlnbuiujf  Into  C,  as  previously,  the  orchestra  strike* 
•  genuine  D-rlst,  followed  by  the  ftncinent  of  a  motive 
In  iKInt,  then  a  ire  nntne  C-»hnrp,  followed  by  another 
ponton  of  the  tbeme  In  C-nlinrji  luinur;  ipiimr  tuick 
lliwlly  to  the  name  C-eharp  "ia  repeatiiijj  it  each  time 
with  iucrcasliiic  force,  when  the  theme  aRnln  |ooni  en- 
tirely into  r-aharp  minor.  Tbc  sound  which  at  first 
figured  as  a  minor  &ixlb.  UHumtf  successively,  the  Inst 
time,  tin-  major  tonic  flattened,  minor  lonn-  sharjiencd, 
and  Lastly  dominant.    It  is  Terr  enrimts." 

What  is  still  more  so  i»  Oulii.K  liefT's  estimate 
of  this  '•  terrible  note,"  "  Scincttmnate,"  as  Uat 
terms  it. 

Yoo  are  talking  quietly  nnd  cheerfnlly  with  a  few 
friends,"  says  OullMclicfT,  "wheu  suddenly  one  of 
llicm,  rising  from  hlsse.it,  utters  a  cry.  put*  bHtoticue 
oitl  nt  yon.  tils  down  a^nln.  and  resume*  the  couver- 
Mtion  exactly  where  It  left  off.  This  I*  my  wny  ot  un- 
demanding the  matter,  that  Is  to  say:  the  wny  in 
which  it  presented  Itself  to  me  during  the  performance." 

A  triumphant  explanation  certainly,  and  any 
onc  who  docs  not  accept  it  must  he  very  difficult 
to  please.  But  without  amusing  ourselves  with 
these  controversies,  let  n*  state  for  the  last  time 
thin  tlu!  Kighth  Symphony  met  with  only  a 
moderate  reception  at  the  concert  of  the  '.Till 
February,  1814.  The  success  of  tlie  day  was 
without  nsore  ado  Use  "  Battle  of  Viltoria." 
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TUK  LOWfcU.  lNSTlTL'TK." 
HI.    (Not.  a»,  UWI.) 
THE  MUSIC  ttKrXHt.M  OP  THE  SEVRSTKKNTII 

VKNTL'RY. 

L allies  and  Gentlemen, —  We  have  as  yet  stud- 
■chI  only  church  music.  Indeed  we  owe  the  whole 
development  ot  Netherlandish  and  Italian  coun- 
terpoint to  (lie  church.  You  will  remember  that 
one  of  tlie  most  prominent  characteristics  of  the 
great  contrapuntal  music  of  the  fifteenth  and  six- 
teenth centuries  was  the  total  absence  of  the  ex- 
pression of  individual  emotions.  In  so  far  as  it 
occupied  itself  Willi  emotion  at  all,  it  dealt  purely 
in  generalities,  But  with  the  beginning  of  the 
sixteenth  century  wo  find  ourselves  in  tlie  full 
noonday  glory  uf  the  Renaissance.  Xow  it  has 
been  said  that  perhaps  tlie  very  chief  work  of  the 
Renaissance  was  to  give  emphasis  to  individuality. 
In  the  Middle  Agco  a  man  was  next  to  nothing  of 
himself :  lie  was  a  citizen  or  a  subject ;  he  be- 
longed to  such  and  such  a  church,  political  faction, 
industrial  guild  or  what-not ;  he  was  considerable 
only  as  being  a  member  of  some  body  ;  as  >  unit 
which  gains  its  importance  frniu  its  position  in  a 
large  number.  The  Rennissnuce  gave  nun  n  value 
that  was  thoroughly  intrinsic  and  |M.-r»oiinl.  Names 
began  to  lie  of  greater  weight  than  titles.  The  arts 
became  subjective.  I'uels  sang  of  their  own  feel- 
ings; painters  departed  f n>ui  the  generalities  of 
abstract  beauty,  ami  copied  the  features  of  tlw- 
woman  who  was  fair  in  tlieir  eyes,  and  whose 
glance  or  smile  reiu-hed  their  heart.  Music  wa» 
tlie  ln.-t  art  to  follow  the  general  tendency  ;  it  was 
the  youngest  art  aud  hud  not  the  daring  of  its  elder 


sister*.  In  fact,  it  hail  hardly  entered  upon  what 
must  Mrii'lh  be  railed  its  classical  period  when  the 
oilier  arts  were  already  beginning  to  respond  to 
the  touch  of  Renaissance  Romanticism.  Ilut  mu- 
sic eoold  not  long  escape  the  in  line  nee  of  the  gen- 
eral spirit  of  the  times.  Singers,  especially  great 
ones,  soon  began  to  tire  of  merging  their  individ- 
ual talent  in  the  mass  of  voices  of  tlie  choir,  and 
longed  for  an  opjiortiiiiiiy  to  concentrate  the  at- 
tention of  their  auditors  upon  themselves.  In 
other  words  they  wished  to  sing  solos.  Rut  tnon- 
odic  music,  that  is,  music  written  for  a  single 
voice,  was  wholly  undeveloped  at  the  time.  Of 
course  tlie  germ  of  umnodic  imisic  existed  and  had 
existed  for  a  long  time  in  the  popular  song ;  but 
the  only  artistic  development  this  musical  product 
of  the  soil  had  undergone,  was  its  absorption  into 
counterpoint.  Before  counterpoint  had  been  de- 
veloped, jxipular  melody  had  already  iieen  given 
a  strong  impulse  in  an  artistic  direction  by  tlie 
French  and  Spanish  Trouliadours  and  Trouveurs, 
wlio  flourished  in  the  eleventh,  twelfth  and  thir- 
teenth centuries,  ami  by  the  Herman  .Mlniioln- 
;  gi-rs  of  tlie  twelfth,  thirteenth  and  fourteenth 
i  centuries.  The  graceful  art  of  the  Minnesingers 
was  gradually  smothered  under  the  mass  of  [ied- 
anile  ami  arbitrary  rules  established  by  tlieir  suc- 
cessors the  Meistersingers.  Rut  the  growth  of 
1  cuuuicr|K>int  threw  all  otlicr  artistic  song  singinj; 
into  tlio  shade.  When  conlrapuota!  music  was 
iu  its  glory  no  artistic  tuuuodk  music  existed  at 

'I  he  little  love  songs  which  Italian  nobles  were 
:  wont  to  coo  forth  over  their  lutes  and  mandolins 
'.  could  hardly  rank  as  an  artistic  musical  form  of 
any  dignity.  Musically  considered  they  were  not 
songs  or  monodies  nt  all.  They  were  bits  of  coun- 
terpoint, aud  generally  Tory  poor  counterpoint 
too,  in  which  the  love-stricken  singer  sang  one 
part  and  played  what  ho  could  of  the  remaining 
parts  on  his  instruinvnL  Such  things  could  very 
well  pass  muster  a*  a  sort  of  ccr*  oV  sociW,  but 
they  were  not  usually  worthy  of  the  mettle  of 
great  professional  singers.  These  singers  accord- 
ingly took  to  the  shift  of  singing  parts  of  the 
most  famous  contrapuntal  compositions  of  their 
day  wlien  lliey  were  called  upon  to  display  their 
talent  at  the  palaces  of  the  music-loving  nobles 
in  the  following  ingenious  fashion.  Sup|<o»ing 
tlie  singer  was  a  soprano;  he  would  sing  the  so- 
prano part  in  some  elaborate  contrapuntal  coin- 
[losition,  and  have  the  remaining  parts  played  by 
instruments.  lie  thus  sang  alone,  but  he  did  not 
by  any  means  sing  a  solo.  If  1  were  to  recite  to 
you  now  Sir  l'etcr  Tcoxle's  part  in  the  kettle- 
drum scene  in  tlie  "  The  School  for  Scandal,"  1 
should  indeed  be  speaking  atone,  but  I  shuuld  not 
recite  a  monologue  for  all  that.  This  thirst  for 
tlie  musical  expression  of  individuality  plainly 
foreboded  a  great  change  in  tlie  art  of  music ;  tlie 
more  so  that  the  forms  of  cuiintrr|>oint  had  keen 
pretty  well  exhausted  by  l'alcstrina  and  his  con- 
temporaries. Counterpoint  had  arrived  at  its  cul- 
mination, and  the  world  was  beginning  to  ask 
more  and  mure  anxiously,  What  next  ?  Uf  course 
there  was  a  party  who  refused  to  believe  that 
counter|ioint  as  such  had  spoken  its  last  word 
through  l'alestrina  and  Gabrivli.  The  i'alcslrina 
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acknowledged,  —  thai  is,  that  the  old  contrapun- 
tal forms  were  becoming  exhausted. 

So  school  of  art  can  live  long  on  tlie  mere  re- 
production of  tlie  same  thing  over  anil  over  again. 
A«  the  Rxinaii  contrapuntists  gradually  became 
aware  that  there  was  no  contrapuntal  intricacy 
which  their  great  predecessors  hail  nut  worked 
out,  to  as  good  or  to  better  purpose  than  they 
could,  they  sought  for  novelty  by  means  of  Increas- 
aicea,    Couipoviliotis  in  sia- 


j  teen,  twenty-four  and  even  more  real  pam 
into  vogue.  Xow,  in  coanter|ioint  eniwgli  u 
\  good  as  a  feast.  In  this  immense  eo 
real  voices  the  ear  lows  itself.  The  i 
merely  increases  the  difficulty  of  his  ta<k  and 
minishes  the  effectiveness  and  musical  rli-aram 
of  his  composition.  To  what  excess  tlii>  mvi.it,, 
of  voices  was  carried  in  the  end  may  be  »p|ir,Ti- 
ated  when  we  took  at  the  nio»s  composed  id  HtS 
by  Oraiio  Renevoli  for  the  consecration  of  u* 
Cathedral  of  Salzburg.  The  score  is  writlea  oa 
fifty-four  staves.  Pier  FntDcesco  Valentiai  *rat« 
a  canon  to  words  taken  from  the  Salve  lUpns," 
which  was  capable  of  two  thousand  suhnkni. 
Rut  this  monstruns  work  is  thrown  completely  In- 
to the  shade  by  another  canon  of  his  which  wss 
written  for  twenty-four  choruses  —  that  is,  hi 
ninety-six  real  parts.  One  would  think  that  this 
was  ipiile  ••umigh,  but  Athanasius  KircUcr.  after 
carefully  studying  this  canon,  made  out  llut  n 
was  capable  uf  being  so  solved  as  to  lie  sung  in 
one  hundred  and  forty-four  thousand  real  ps-u. 
It  would  lake  the  whole  heavenly  choir  mentkinel 
in  the  Apocalypse  to  sing  it  I  But  while  live  oM 
school  wua  thus  burying  itself  beneath  a  llimalan 
of  voices,  far  other  musical  doings  were  going  un 
in  the  world.  And  with  these  we  have  priori- 
pally  lo  do  this  evening.  We  have  now  to  ■twly 
what  is  known  as  tlie  Florentine  music-reform  <jf 
the  seventeenth  century. 

We  have  seen  that,  from  the  time  »f  St.  Ambrose 
to  l'alestrina,  the  church  was  the  leading  mininl 
power.  The  various  reforms  tlie  art  of  music  un- 
derwent sprang,  if  not  authoritatively  from  tut 
church  itself,  at  least  from  the  clergy  or  from  m- 
sicians  whollv  or  mainly  devoted  to  the  church. 
The  new  reform  which  we  are  now  about  to 
study  hail  a  very  different  origin.  It  spran;  di- 
rectly from  the  art-loving  Italian  nobility,  frets 
what  wo  may  call  polite  society.  One  of  ths 
striking  features  in  the  whole  Ronainance  assie- 
inent  was  nn  attempt  to  make  the  arts  return  to 
the  classic  Greek  and  Augustan  modcli.  That 
aov  return  to  Greek  and  Rt>inao  art  was  practi- 
cally impossible  seems  to  have  struck  no  one. 
Yet  the  sort  of  sham  Hellenism  we  find  in  Re- 
i  naissance  art  and  literature  was  not  so  transpir- 
[  cnt  a  mnke-betieve  that  people  at  that  tine  eoald 
not  easily  convince  themselves  that  they  were 
very  classical  indeed.  This  was  tantamount  to 
believing  themselves  to  be  as  artistically  perfect 
as  could  be  imagined.  Apart  from  the  fact  tint 
tlie  works  of  the  great  classic  writers  on  art  «cre 
slill  as  untpjesiioncd  authorities  as  the  Bible  *n 
in  matters  uf  faith,  the  idea  of  reviving  classic  art 
in  all  practicable  purity  was  peculiarly  fascinat- 
ing to  tlie  then  dilettanti,  as  indeed  the  idea  of 
living  a  bygone  age  over  again  always  has  had, 
and  probably  always  will  have,  an  irresistihk 
charm  to  tlie  dilettante  mind.  Xow,  Italian  coun- 
terpoint, although  far  more  troly  Hellenic  ia 
spirit  than  was  suspected  nl  the  time,  was  as  no- 
Hellenic  in  form  as  possible;  anil,  in  spite  of  the 
wonderful  purity  and  beauty  of  the  works  uf  the 
great  masters  of  the  Roman  and  Venetian  schools, 
the  question  could  not  he  long  in  coming  up. 
What  would  Plato  say  to  all  this  7  II  noun  became 
but  too  evident  that  the  contrapuntal  music  of 
the  day  was  lamentably  unplatonic  In  the  fin* 
place,  the  srords  could  not  be  distinctly  heard ;  io 
the  second  place,  the  exigencies  of  counterpoint 
were  such  that  tlie  prosodieal  quantity  of  sylla- 
bles and  the  rhetorical  oi-rentuallon  uf  phrases 
Inn]  to  be  disregarded,  so  thai  even  if  the  words 
of  the  text  had  been  distinctly  audible,  all  correct 
declamatory  singing  was  impossible.  A  rviuein 
of  some  sort  wa«  imperative. 

The  reform  began  a  little  before  the  beginning 
of  Iho  seventeenth  century,  and  was  mooted  by  a 
coterie  of  arUloving  nobles  in  Florence,  i 
whom  arc  capeclaUy  to 
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Bardi,  Count  of  Vornio ;  Pirro  Stroxzi ;  Vinccnro 
Galilei  (dither  of  the  famous  Galileo  Galilei); 
and  Jacubo  Corsi.    In  looking  back  upon  the 
writings  and  doing*  of  these  nun  it  i*  hard  to  feel  J 
any  sympathy  wilb  (hcRfc.    They  were  dilettanti, 
and  although  pus»*-s*id    of   far  more   specific  1 
muficAt  knowledge  than  is  needed  to  make  up-, 
tin?  average  intelligent  amateur  nuw-a-days,  it  is  ] 
evident  that  they  had  too  tittle  understanding  and  [ 
rent  appreciation  of  Uir  music  lliey  attack*-*!  toj 
lie  really  competent  to  handle  like  subject  well.  I 
Theirs  wait  not  a  truly  musical  |>o[nt  of  view.  ] 
They  either  luul  uo  fueling  or  luul  reasoned  tlicm- 1 
selves  into  having  no  far  ling  for  the  treat  ami 
beautiful  thing*  accomplbdicd  by  contrapuntal  I 
music,  but  uoly  bad  all  wye  fur  the  on*.'  tiling  dial  | 
contrapuntal  uiti-ie  had  nut  accomplished  up  to  | 
their  time.    It  is  in  vain  that  wc  look  for  any-  j 
tiling  like  intelligent  musical   criticism  among 
tlkem.    They  did  not  care  to  disliiiguirh,  jkossibly 
could  not  distinguish,  good  counterpoint  from  bad. 
Their  tense  for  s|kccitic  musical  beauty  seems  to 
liavo  been  infinitesimal.    They  started  with  u 
prejudice  ami  worked  blindly.    Yet  they  had  the 
skdvantageof  thorough  enthusiasm,  and  although  all 
the  negative  uud  distinctive  parts  of  their  doc- 
trine weir  utterly  fid**',  the  positive  ami  construe, 
live  |iart  of  it  hail  tlte  good  luck  to  lie  true,  — 
tluil  music  wax  capable  uf  direcllv  intensify  ing 
llie  dramatic  expression  of  |Mietry.  The  corollary 
they  added  to  this  was  a  nori  jryuttur,  anil  wax 
that  I  lie  only  true  end  of  music  was  to  heighten 
tlte  dramatic  expression  of  poetry;  thai  music 
per  te  was  a  vain  car-tickling,  beneath  the  notice 
of  cultivated  men,  and  that  all  music  should  spring 
directly  fioai  llie  poet's  verse.    Does  uot  all  this 
sound  like  Richard  Wagner? 

Indeed,  one  is  not  a  liule  surprised  to  see  how 
Tery  Wagnerish  in  thought,  style  and  expression, 
even  to  minute  details,  the  writings  of  many  of  the 
set  were.  The  very  first  result  of  tlieir  dogma 
wax  to  enforce  the  abandonment  of  all  eoneerted 
singing,  which  at  that  time  was  only  known  under 
tike  forms  of  strict  counterpoint  and  the  J'anx- 
bounJon.  Yk agncr  over  again!  The  Florentine 
dilettanti,  esjiecially  Viiicenzo  Galilei  and  Bardi, 
set  themselves  tu  wurk  to  write  solo  music  with 
as  simple  an  instrumental  Accont|kaiiiment  as  pos- 
sible, in  which  the  vocal  part  should  strict!*'  follow 
the  nketre  and  natural  emphasis  of  the  jioctry. 
Care  was  also  taken  to  let  the  UkUsical  inflections 
follow,  as  closely  as  knight  be,  llie  natural  iullee- 
tions  of  the  voice  in  like  declamation.  Tliat  is, 
the  music  was  to  be  purely  dramatic  am]  emo- 
tional. 

Tlkcse  first  attempt*  were  performed  with  flat- 
taring  success  at  the  bouse  of  Bardi.  They  were 
rude  and  bungling  enough,  but  were  hailed  as  the 
first  fruits  of  a  ptalonic  palingenesis  in  music. 
No  doubt  tlte  wbule  business  would  have  been  a 
mere  Hush  in  the  pan,  and  the  liardi  coterie  would 
hare  degenerated  into  a  mutual  aduiiratiun  soci- 
ety, had  not  two  real  musicians  been  drawn  with- 
in the  circle  and  induced  lo  apply  their  genius 
and  well-developed  musical  technique  in  this 
direction.  They  were  Giulio  Caccini  (oftcner 
called  Giulio  Romano,  like  his  famous  namesake 
the  painter)  and  Jacubo  t'cri.  Although  Vincenxo 
Galilei  and  esjiecially  Giovanni  liattistn  Doni  did 
their  utmost  to  prove  that  every  acknowledged 
rule  of  counterpoint  was  nut  only  gratuitously  em- 
pirical, but  fundamentally  wrong  and  bad,  the 
musicians  Caccini  and  Peri  ba*l  loo  much  intrin- 
sically musical  purception  to  pay  their  noble 
patrons  tlte  Haltering  homage  of  directly  infring- 
ing upon  the  uld  rules. 

They  wore  perfectly  willing  to  accept  the  new  '. 
theory  in  so  far  as  it  proclaimed  that  tuasic  could 
do  more  than  merely  to  please  tlut  ear,  but  tlkcy 
seem  tacitly  to  have  acknowledged,  between  them- 
selves and  the  wall,  that  whatever  music  could  I 


do,  there  was  one  thing  that  il  absolutely  must 
nut  do,  and  that  was :  it  must  nut  offeitd  the  ear. 
Now,  in  sititc  of  the  furious  diatribes  of  Doni 
and  his  colleagues,  it  is  an  incontrovertible  fact 
that  I  lie  chief  rides  of  counterpoint  were  based 
upon  the  very  nature  of  music  itself,  and  direct- 
ly to  infringe  ujton  them  would  essentially  result 
in  offending  the  cultivated  musical  ear.  So  Cac- 
cini And  Peri  satisfied  their  patrons'  demand  for 
dramatic  and  declamatory  music,  without  break- 
ing through  those  laws  which  govern  all  music, 
contrapuntal  or  otherwise.  Cacciui's  great  work 
was  a  set  of  madrigals  and  souuelx,  published  by 
the  heirs  of  Giorgio  Marescotli  in  Klureiiec.  in 
1602,  entitled  "  Lt  nuor*  miuicke  di  Giulio  Caccini 
dttto  Romano  "  (the  new  music  by  Giulio  Caccini 
called  Komano).  Itwasanepocb-utaking  work, and 
may  be  set  dowu  as  the  beginning  of  modern 
music.  Upon  tbu  whole,  the  reform  met  with 
singularly  little  opposition,  and  composers  in  the 
new  style  soon  sprang  up  all  over  Italy.  The 
"  Xuoee  M\uick*  "  luid  a  positive  triinujih.  What 
this  new  style  was  is  easily  udd.  It  was  lo  all 
intents  and  purposes  what  we  now  call  accompa- 
nied recitative,  allliuugh  the  tenilency  to  let  the 
music  form  regular  rhythmic  periods  soon  showed 
itself,  and  tlte  voice-writing  Isccamo  more  and 
more  melodic.  The  history  of  the  growth  and 
development  of  this  nkunodic  style  is  so  interwoven 
with  tike  history  of  the  opera  that  1  must  jmjsI- 
pone  all  special  study  of  it  till  my  fifth  and  sixth 
lectures,  which  will  lie  devoted  whully  to  the  lyric 
drama-  Suffice  it  to  say  here  thai  music  hod  at 
one  plunge  acquired  what  it  luid  lacked  for  twelve 
centuries:  thai  In  the  power  of  iudividu.il,  emo- 
tional cxprewi'Uk ;  in  other  words,  music  suddenly 
became  dramatic. 

Side  by  side  with  this  innovation  in  music  we 
notice  anuther  of  no  less  importance.  Tbu  chro- 
matic element  was  little  by  little  coming  to  the 
front.  By  the  term  chromatic,  in  general,  wc 
mean  tike  use  of  such  semitones  as  do  not  natural- 
ly lfelong  to  the  mode  in  which  a  composition  is 
written.  Substituting  a  U-tlat  for  a  It-natural  or 
a  G-sttarp  for  a  G-natur»l  Is  a  chromatic  change. 
This  sort  of  substitution  was  perfectly  well-known 
by  the  old  contrapuntists,  and  was  freely  employed 
whenever  a  tritonc  was  to  be  avoided  or  n  good 
cadence  obtained,  which  could  not  be  got  by  the 
natural  notes  of  some  of  the  modes.  Vet  this 
traditional  wtwicu  Jiclo  was  not  whully  chromatic 
in  tl>e  strict  sense  of  the  term.  Tlicru  are  two 
semitones  in  every  mode.  The  fiction  did  not  in- 
troduce a  new  semitone,  but  merely  displaced  one 
of  tho  old  ones,  so  that  the  character  of  the  music 
was  as  essentially  diatonic  as  before-  In  the  letrn- 
chord  g-a-b-c,  we  have  two  whole  tunes  and  une 
semitone,  which  make  a  diatonic  tctracltord.  The 
tetrachord  g-n-lelUl-c  is  equally  a  diatonic  te tri- 
chord, only  the  semitone  is  in  the  middle  instead 
uf  at  the  cud  as  before. 

Tho  inusica  fic-U  was  accordingly  wholly  dia- 
tonic in  character.  But  now  certain  progressions 
were  beginning  to  be  used  in  which  the  altered 
note  (tlte  fiction)  and  the  natural  note  built  ap- 
peared, in  which  one  of  the  whole  tones  in  a 
tetrachord  was  subdivided  into  two  semitones 
without  displacing  the  natural  semitone.  Isolated 
cases  of  this  sort  of  thing  are  to  be  found  even 
as  far  hack  as  tins  elder  Gabrieli ;  but  they  were 
simply  treated  as  bit*  of  bad  musical  grammar, 
only  to  be  excused  by  the  reputation  of  the  com- 
poser. It  has  been  said  dial  the  Venetians  were 
not  such  complete  masters  of  counterpoint  as  their 
llontsn  contemporaries.  But  now  composers  bo 
gno  tu  use  chromatic  progressions,  with  malice 
prepense  as  il  were,  much  to  the  horror  of  the 
theorists,  who  did  not  trouble  themselves  in  the 
least  about  the  good  or  bod  effect  of  the  passages 
in  question,  hut  stood  aghast  at  the  terrible  foci 
that  such  and  such  a  note  could  not  be  placed  lo 


any  of  tho  Greek  diatonic  or  chromatic  tetra- 
chord s. 

But  yet  musicians  began  to  experiment  seri- 
ously, If  utterly  blindly,  upon  chromatic  music. 
Some  of  them  hud  keyed  instruments  made  of  the 
harpsichord  or  spinuet  kind,  with  the  black  keys 
split  in  two,  so  us  to  give  tho  exact  sharps  ami 
flats,  distinguishing,  fur  instance,  between  C-sharp 
and  D-flat.  These  instruments  were  perfect  In- 
struments of  torture  for  tike  poor  Ikarpsichord- 
tuners,  and  to  all  appearance  quite  as  horrible  to 
tlte  ears  of  those  who  listened  tu  the  music  made 
on  tlkem.  Vet,  something  was  gained.  Composers 
began  to  look  to  the  key  board  as  a  means  of  study- 
ing  harmony,  and  to  trust  to  their  ears  more  limn  to 
the  Pythagorean  rules  about  tetrachords. 

(To  to  ctinliniie*!.) 


E>toigf,t,tf  journal  of  SWic. 

^ SATURDAY.  MARCH  12.  1881. 

RECENT  CONCERTS. 

Harvard  Musical  Association.  Tike  seventh 
Symphony  Concert  has  been  criticised  on  the  score 
of  ieu£tli,  although  we  believe  it  did  not  exceed  the 
good  old  orthodox  measure  of  two  hours,  and  the 
purely  orchestral  nuintsers  were  reduced  to  tike  mini- 
mum of  a  single  Symphony  and  a  single  Overture. 
But  in  the  attempt  to  accommodate  rather  too  many 
solos  (each  of  interest  singly)  it  resulted  that  Prof. 
K.  L.  Hitter's  '•  Sardanapalus "  Symphony  (the  sec- 
ond of  the  four  he  has  composed)  had  to  be  placed 
last  upon  the  programme ;  for  to  place  a  new  Sym- 
phony first  would  involve  the  almost  certainty  of 
losing  its  opening  passages  through  the  disturbance 
made  by  late-comers  ;  and  had  it  been  put  in  the 
middle,  dividing  the  solos,  there  would  have  bad  to 
he  another  overture  or  march,  or  something  to  wind 
up  the  concert  with.  This  accidental  necessity  was 
certainly  unfortunate,  and  no  doubt  Dr.  Hitter's 
Symphuny,  through  the  fatigue  and  the  impatience 
of  many  wlio  were  eager  to  get  home,  bad  not  a 
fair  dunce,  which  It  decidedly  deservud  to  have. 
For  tlukse  who  had  taken  tike  matt  pains  to  under- 
stand It,  tliuse  who  listened  most  attentively  and 
most  appreciatively,  were  the  strongest  In  their 
praise  both  of  its  thorough  musicianship,  its  nobili- 
ty of  style,  and  its  adequate  expression  uf  the  pas- 
sages from  Byron's  tragedy  selected  for  illustration 
in  its  several  movements,  it  has  all  tlte  modern 
wealth  of  instrumentation,  with  no  sensational  ex- 
travagance. It  is  nil  clear  and  consistent  both  in 
motives  anil  in  form.  It  might  have  caught  the 
general  ear  more  readily  had  there  been  mure  of 
tliose  marked  contrasts  between  wind  and  string  in- 
struments, which  certainly  arc  found,  and  beautiful 
ones,  in  the  Scherzo,  where  the 
devotes  himself  tu  luve  and  pleasure 

••  t>t  traitors  J„  their  worst,  f  shall  not  Mraca, 
Nor  rlss  the  sooner,  uor  lor  boar  the  ssuiqilM, 
Nor  crown  too  with  oue  slug)*  rose  lh«  l*ss." 

But  nearly  throughout,  In  all  four  movements,  the 
tones  of  wood  and  brass  are  blended  in  one  rich 
coloring  willt  the  strings,  for  the  most  part  enjoy- 
able. If  clnylngly  rich  and  full  sometimes.  Tlie  first 
movement  ( AtUjn  M&itratt)  suggests  "  the  echo  of 
his  revel," 

"  Whils  ttm  *r**t  King  ol  all  w»  know  of  sarla 
Lolls  omwnutl  with  ros*s.  ami  his  illsilsm 
Lfss  itsg llgnoUr  br,  to  bs  eauffct  op 
By  lb.  ilr.1  lowly  UmjiJ  this  itsrsw  losnstdb  It," 

and  gives  strong  vent  to  the  fiery  Indignation  with 
which  .Salain^nes  looks  upon  the  scene,  foreboding 
woe  lo  Nineveh.  The  piece  is  broadly  pLanned  and 
powerfully  wrouglit  out,  each  theme  developed 
with  great  inAstery  of  harmonic  aiiJ  of  contrapun- 
tal resources. 

Toe  .S.rli/sa,  into  which  a  long  sijh  lea  li  directly, 
is  a  cliaruktn/  movement,  full  ol  the  zest  of  seusu* 
out  life  and  mrAgaroh-ss  content. 

Toe  AmJmu  is  entitled  "  Myrrba,"  the  beautiful 
slave  and  worshipper  of  the  great  king,  and  is  seri- 
ous enough,  and  in  Ibe  latter  pari  heroic  enough  to 
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of  the 


••  Why  do  I  lov.  this  man  ?  My  envmlry  .  daughters 
Love  nont  save  lien**  —  Dnl  ]  have  no  country  t  — 
Allhouch  a  (irvch  nml  bom  a  foe.  to  monarch*, 
Mill  <lo  1  km  Um.—  Ixl  Mm  vahniilali.  nod 
Me  perish !   If  1,.  vanquish  MX,  1  perish  j 

r«ii 


The  Finale  (.ttforro  rrm  pirate]  relates  to  the 
storming  of  the  palter,  the  dwpcrate  call  lo  arms, 
the  heaping  ol  the  funeral  pile,  which  Myrrha  fleet. 
Thia  it  a  twoat  riming  moicm  ni,  in  the  course  of 
which  recurs  the  heroic  thernr  nf  the  Andante,  or 
one  kindred  with  it,  and  steadily  grows  to  a  moil 
brilliant  and  effective  climax.  No  one  could  listen 
to  such  a  Symphony  withuut  respect,  and  mahy 
found  it  deeply  interesting  and  rewarding.  The 
impression  was  greatly  heightened  by  the  learned 
and  genial  composer's  magnetic  conducting  of  the 
orchestra  in  his  own  work  ;  from  the  Br»t  he  quick- 
ened the  musicians  to  a  feeling  nf  his  meaning  and 
a  desire  to  do  their  best  to  realize  it. 

We  have  spoken  of  the  last  and  moat  important 
first.    Now  for  what  preceded  : — 

.  Weber 


Chopin 
li 
t 


Overture  to  * 

lTsyer  and  scmu  fr<«i  "Iter  Freysrlilils"  .  . 

.Mrs.  K.  Ilnmpbrcy  Allen. 

Class atto  tor  two  pisi..  *.  in  F-flal  

ttjadrliiaa  by  Moscbelcs.) 
Allegro.  —  Andante.—  Moiiito  Allegro. 
Mr.  ami  Mrs.  Win.  II. 
'L'Altrgro  nl  II  IVnsisroM"  ,  .  . 
Mr>.  K.  ltmuphreT  Alter.. 
I  goto:  — 

•  in  K-flat  minor,  frtitn  Sonata, Op.  as 
-    In  F  sharp,  up.  ;s,  No.* 

Win.  II.  Sherwood. 

Weber's  romantic,  brilliant  Overture,  for  several 
years  a  stranger  lo  these  Concerts,  had  a  fresh  and 
stimulating  influence,  being  well  played.  Mrs.  Allen 
sang  charmingly,  with  a  fresh,  sweet,  pure  and  win- 

the  /VvuacA*!  Sccna  with  chaste  fervor,  and  giving 
a  delightful  rendering,  with  orchestra,  uf  the  three 
exquisite  moroeaux  (the  Menuelto,  Siciliano,  ami 
"  merry  bells  "  air)  from  l.'AHnjro.  Tlie  Shcrwoods 
gave  a  remarkably  fine  rendering  of  the  Mozart 
Ccmcerto,  which  to  find  "  meagre,"  "  tatTM?,"  *  old- 
fashioned,"  is  to  show  a  tasle  spoiled  by  moderu 
•nuns  piyuautrt.  Mr.  Sherwood  was  at  his  best  hi 
his  pianu  snin*.  Both  singer  anil  pianists  had  vuluii- 
teered  their  services  in  aid  of  the  good  cause  of 
Art. 

 Tub  eighth  and  last  Concert  of  the 

(March  3)  was  an  event  of  exceptional 
it  likely  lo  remain  memorable.  The 
spread  that  Mia.  Lillian  Bailey  and  the  distinguished 
baritone,  pianist  and  composer,  Mr.  tieorg  Ilcnaehel, 
hail  (purely  uf  their  own  generous  suggestion)  ex- 
pressed a  wish  to  take  part  in  the  closing  Concert 
of  the  Harvard  season,  an  eager  audience  filled 
nearly  every  seat  in  the  Music  Hall.  A  special 
programme  was  arranged  to  give  full  opportunity  to 
Beetltovt-n  s  ahnrteat  Symphony,  the 
happy  No.  8,—  spontaneous,  enhsum- 
r  of  hit  matures!  art,  if  not  so  oreof  as 
I  of  tike  nine  — opened  the  Concert,  and 
the  great  Letmorr  Overture  concluded  it  The 
singers  contributed  each  a  grand  Aria  with  orches- 
tra, and,  together,  a  Duet.  There  was  also  a  short 
Concert  Overture  by  Mr.  Henschel;  and  a  new 
1'iano  Concerto,  composed  and  played  by  his  friend 
Louis  Maat,  lately  professor  in  the  Iseipzig  Conscr- 
valoriom.  Here  surely  was  enough  lo  excite  un- 
naual  interest,  and  all  the  more  that  the  concert 
came  only  a  few  days  before  the  marriage  of  the 
singers,  and  was.  in  fact,  the  last  appearance  of 
M  iM  Bailey  by  that  name.  Here  it  the  order  of  the 
programme:— 

Eighth  Symphony,  In  F.  lip.  So.  [ISII1  .  ,  .  Iteelhovcn 
Allegro  vivace.  -  Allegretto  achcrxaodo.  -  11 1  u  lectin.  — 

Allegro  vivace. 
Aria:  •'  hoi  ttielieaViMlescendcd  Prophet,"  from 
"  J  he  I'aaskon  '*  (••  Tod  .lesu  "1.  IliTal   •  .  •  .  Graun 
Miss  I  llllan  llalley. 
Pianoforte  Cnncerto,  lu  C-uiiihic,  new    .   ...  In  Mast* 
Allegro  inaostoao.  —  I  nlermezao.  —  free  to. 
Ijoal*  Maas. 

Arta  :  "  Itevenge,  revenge  '  Tlitii'theiss  cries," 
from  *' Alexander's  Kciiat."  li;:w>|   .....  Hands] 
(Jcorg  flenschel. 
Concert  overture.  [MX.  i*j».)   First  tima  .  .  Ilcnaehel 
l)uet,  oilfa  orchestra.  "  O  that  w*  two  a  era  May- 
lu*!"   USeair*  Khuc.li  ' 

Overture  lo  "  Us*«r'i,  ' No-'iTiu  t" 


The  delightful  Symphony  was  nicely  played,  and 
with  enlivening  spirit;  and  so  w»s  the  great  Over- 
ture (what  else  so  fit  to  close  that  concert,  nnd  the 
sixteenth  season  !)  both  nnder  Ihe  sure  conductor- 
ship  of  Carl  Zcrrahn.  a*  were  the  accompaniments 
in  the  Concetto  and  Ihe  Arias.  Mr.  Maat's  Con- 
certo is  a  large  anil  earnest  work,  laid  out  on  a  broad 
scale,  employing  the  full  orchestra  to  such  a  degree 
thai  all  the  instruments  appear  ohligato,  and  the 
pianoforte  one  of  them.  It  abounds  in  the  exact- 
ing tasks  of  modern  technique,  not  only  for  the 
pianist,  but  for  almost  every  player  in  the  orches- 
tra;  It  makes  virtuosos  of  them  all.  It  abounds 
also  In  ideas,  pregnant  and  suggestive  ones,  and  the 
composer  shows  himself  a  thoroughly  equipped 
musician  in  their  development  and  working  up, 
i  The  Allegro  is  imposing,  grandiose  ;  perhaps  a  little 
overcrowded  and  a  little  vague  (u  single  bearing 
hardly  warrants  us  to  say  that);  hut  somehow  it 
seemed  to  sarvirm  to  a  protracted  climax  and  con- 
clusion. It  abounds  in  brilliantly  effective,  and  in 
flowery  tine  cadenzas  and  embellishments,  all  of 
which  Mr.  Maas  executed  with  a  free,  sure  hand; 
while  his  whole  performance  was  characterized  by 
strength,  firmness,  clearness  ami  precision,  nnd  both 
fire  and  delicacy.  The  bUrmme,  for  its  ideal 
contents,  waa  to  ua  the  mnst  interesting  movement  ; 
it  lias  some  episodical  thoughts,  which  seem  origi- 
nal and  charming,  and  quite  apart  from  any  aim  at 
technical  display.  The  final  /'ivs'o  seemed  a  little 
dry,  yet  quite  exciting  in  its  breathless  three-four 
(or  lhrce-ciglil  .')  rhythm,  with  the  peculiarity  that 
what  would  be  the  middle  note  of  every  three  is 
skipped,  making  it  very  difficult  to  keep  the  time 
together;  such  things  are  easy  to  understand,  hut 
nervous,  Wtttkf  things  lo  execute.  The  orchestra, 
however,  played  the  whole  work  much  better  than 
we  had  supposes!  possible  with  only  one  rehearsal. 

Mi**  luuky  looked  and  sans  her  uialdenliest  and 
sweetest.  The  aria  by  liraon  la  verv  Ikirtd —  a  rap. 
lurous,  enthusiastic  strain,  that  revels  in  continuous 
roulade*  nnd  ntchalic  nrali«»cjiic*:  but  in  the  second 
part  it  grows  serious  .ind  beautifully  tmnhhi,';  then, 
after  Ihe  form  of  lite  aria  of  those  dues,  the  first  imrt 
returns.  It  suggests  enni|«irisnn  with  Handel's  "  Re- 
joice greatly."  Mis*  bailey  sang  it  in  her  purest  voice 
and  style,  with  perfect  fluency  mid  precision  of  execa- 
lion.  anil  with  simple,  true  expression,  winning  heart 
leal  applause. 

We  all  knew  before  how  grandly,  ami  with  what 
rousing  tire,  Mr.  Henschel  sing*  *'  Ueecnge.  Timnthco* 
cries"  (that,  and  many  another  Handel  Aria  not 
known  here  till  he  came),  to  his  own  snperh  pinuo- 
forte  accomiwn intent.  This  time  he  gave  na  the  great 
Drydrn  Seen*  with  full  orchestra,  making  It  far  more 
graphic  and  inspiring.  How  womleifiil  the  contrast  of 
the  second  part  (shoot  the  "  ghastly  band,  each  a  torch 
In  his  hand  "I  with  that  accompaniment  In  the  low 
octave*  nf  the  reed  Instruments:  The  performance 
waa  signally  nicceiwfiil.  And  Mr.  Ileusehel,  enthu- 
siastically recalled,  could  answer  with  an  (iiertmv  of 
lii«  own,  one  of  the  find  fruits  of  Ins  youth  |hr  was 
twenty  w  hen  he  wrote  it),  which  he  stood  there  to  con- 
duct in  person.  It  ia  a  brilliant  Overture,  although  the' 
opening  theme,  returning  afterwards,  ia  tragical  and 
sombre,  given  nut  in  brooding  docjs-lsve*  tone*,  Hut 
the  gloom  is  lighted  ever  and  anon  by  richly  colored 
ami  inspiring  passages,  and  the  full  orchestra  is  em- 
ployed with  masterly  skill  In  working  it  all  up  to  a 
most  imposing  and  Iran«|*irt1ii£  climax.  Conceived 
In  the  period  of  vivid  first  linpre**kxni,  ami  of  eager 
toothful  aspiration.  It  naturally  lictray*  Ihe  influence 
of  coiuiBjser*  then  in  vogue  nuil  fascinating  to  the 
toting  imagination;  thus  the  Wagner  vein  crops  out 
occasionally.  Hut  as  a  whole  the  effort  ia  original,  and 
all  hailed  It  a*  a  positive  siiceeaa.  What  brightened  Ihe 
impression  still  more,  and  helped  to  carry  the  audience 
away  completely,  was  the  revelation  Iron,  ties  very 
first  measure*  of  the  work)  of  that  runi  una,  a  born  con- 
ductor, in  Mr.  Henschel,  —  one  of  the  magnetic  leaders 
of  men  in  an  orchestra.  His  on  n  fire  caught  at  once 
in  all  the  musk  bus,  and  the.v  pLayed  with  n  precision 

pled  lu  our  urcheeira*. 

After  this  brilliant  triumph  came  the  gentlrr  friendly 
sentiment  of  the  occasion.  The  approaching  union  of 
the  artist-lover*  lent  peculiar  interest  and  meaning  to 
their  Duet:  "Ob  thai  we  Iwo  were  Maying,"  which, 
beautiful  in  itself  a*  innate  in  its  crtiiou-llke  form,  was 
feelingly  and  lieautifiilly  sung,  for  the  first  time  with 
orchestra  a*  Mr.  Henschel  bad  coui|*»ed  It.  —  After  all 
one  bear  to  hear,  w  e  oak  again,  short 
'.'  All  knew  it*  meaning. 


 And  now  just  here  let  as  add  what  he  h,„ 

read  In  thl*  morning's  .v.frerf.Vr  (Thnrsdav.  Ma,,, 

IIKNM  IIKUBAII.KY. 
The  wedillng  of  Mr.  lirurg  Henssliet  of  I/aioVia.  lae 
Mis*  UIIihii  Italley  of  this  city,  su  event  wliirb  fit  an* 
lime  lias  breu  antlelpated  by  Ihielr  lance  eirrla  «  travails, 
l><4  pUce  In  lb*  seeniij  I'Uurcb  ..u  Itoylatou  Mrett,  .tl. 
terilay  noon,  lu  the  iiresencc  ef  a  large  llione  i-t  f  Bau. 
The  lies.  V-  A  Ituvtoii,  pastor  of  the  church.  |ierl..rru4 
the  nte,  the  service  Isellig  unite  brief.  The  liniide  %•*  tl_ 
tiled  in  a  ilressof  a  bile  brocsdw  satin,  wlthhalss  ewbrosi. 
ary.  I  he  bride  waa  given  away  by  her  father,  Mr.  I.  c, 
Italley.  Hie  grienu'a  tw-st  Uisit  was  Mr.  C.  K.  He^, 
The  briile  waa  altewilesl  by  alx  brideatnalds  slse  in  ssiir* 
viz.:  Mlaaea  I  ovell.  Haydaui,  lalhot,  Utwwer.  I  a  44  ani 
Itoberts.  Four  lillle  shililren.  cowslns  of  tb*  hrtds.  i*0 
boys  and  two  girta,  also  "  stood  up"  with  Ihe  bridal  sartt. 
Tile  altar  was  lieanlifiilly  deceratsd  with  axala*.  estbrjl 
la*,  palm*,  etc.,  beside  a  pmfu*ltiw  of  cat  tb  vers  a*4 
trailing  vine*.  When  the  bridal  parly  reached  the  <hqrra 
the  bynui  "  Kim  /rife  /Vsrp  "  |«aled  forth  upun  the  .rrai 
"Ihe  organtol  wa»  Mr.  Kohert  Utalkm.  Jr..  of  tWalre 
S  Y-,  a  cUaslnate  of  Mr.  Ileusehel  s  al  l.«t«*r.  buuvj 
a  finriloli  id  Ihe  ceremony  lha  urgiiliisl  played  a  chanaiai 
initirovisatloti.  taking  aa  a  theme  air.  Ilenselfl's  tasmlfi, 
duel,  "lib.  that  we  two  were  Maying/'  and  when  tU  bri- 
dal party  passed  down  the  aisle  and  from  the  rbarrk  Mra- 
delnsohu  s  "  Vi'csldlug  March  "  wit*  iievforiMsst,  Atttr  la* 
rerelimny  the  newly  weiblesl  |^llr  held  a  brief  reeepl»u  it 
the  church  parlor*  sdbiltiilkfl.  where,  a*  in  Ihe  faaiv*, 
there  was  a  lieiiiitiful  display  of  girwera.  Aaawag uw 
xucsts  pleseht  were  Mr.  t'hailes  U.  Ila)deh  <u  rrlatm  *t 
the  bride I'mf.  .bdin  K.  I'aiwn,  of  llsrvanl  ttihrtdtr 
Mr  anil  Mrs.  cli.rlc*  V.  Petkias.  Mr.  .hdui  S.  Isstrbt' 
Mr*.  Haskell  ,f..rni*rly  Mis.  Msry  lleebei.  Mrs.  ItTg' 
Uuuers,  M.s*  l^.nle  llonoer.  Mr.  A.  J'arker  lln  sns.  1». 
S,  \V  |jo.Kiuasil  and  ollieis  well  known  in  musical  or 
elea;  and  also  Mr.  W.  I>.  Howell*.  Hie, 
cml.sl  as  uslicrs  aara  Muser*  lUes  i.laal. 
I*.  Ilayden  ol  New  York.  Howard  llaydeu,  and  Xr. '. 
s*g.  Ml.  and  lira.  Ileliaebe]  will  take  al  present  s  t 
trip  of  laei  weeks,  but  In  May  will  start  vm  a  n*ur*  n. 
lelidesl  Journey  to  the  (lid  World.  Tlsey  will  retars  s> 
lb>slou  in  i.tclober  aad  prtsbably  remain  ia  Aasttjva  al 
.i  .i-i  a  year. 


Again  we  have  let  one  absorbing  topic  rob  us  nf  the 
rhuisce  to  s[ieak  of  a  long  list  of  interesting  concerts. 
Hut  they  ate  al!  safe  lu  the  memory,  and  Ihe  sigi.t  <J 
llie  programme*  w  ill  reviie  them  on  s»mie  baiaii  <lxt, 
so  thai  we  mat  treat  of  them  in  rrtrn*pect|ie  Kite, 
marc.  And  why  not?  It  ia  idle  for  ns  to  try  to  keep 
up  with  the  nrws|iapers  in  olf-hand  ronteniisnrMeoe* 
■OletwS;  and  the  impression*  that  will  kttj,  are,  aftti 
a.h  Uw  moat  iniportaut. 

t 

MtStCAL  CORUESI'OXDEXCE. 
Nr.w  YnKK.  aLtrrh  a  Mr.  Kumno  1  gave  his  sc  .,n,l 
piami  llec-italun  Thursday,  Feb.  i1*,  with  an  interesllsg 
pnigramme  cora|ai*ed  of  well-known  works.  Aiming 
other  things  he  gave  na  a  capital  rendering  of  fchn. 
niann'a  magnificent  Sonata  in  O-minor,  Op.  S;  i 
Mr.  Kmnmcl  w  o*  in  far  lietter  ti  tm  than  on  the  \ 
TbiiTsday,  so  that  I  hi*  Reciul  had  hat  little  to  mar.  a  lule 
the  flret  bad  little  ui  redeem  it.  Another  excellent  per- 
fnTtMlsll  w  a*  that  of  Mendelssohn's  r  aulas*  in  F-sharp 
minor,  Op.  -ja.  All  Ihe  best  .iiialltle*  of  Mr.  Itumwe)  • 
lechnhpic  were  shown  lo  good  advantage  in  the  whirl  at 
the  Presto,  and  il  was.  with  une  exception,  the  beat  effort 
of  the  day.  The  exce]dion  referred  to  was  a  Rnnarolls 
lu  li.  by  ltiihiii*tein(  which  came  deliesnsialy  front  Mr. 
ftuuiniel's  fingers,  proliahly  liecanse  he  forgot  Ids  prt 
theory  about  the  use  and  intention  of  a  loatio.  He 
recollected  his  hobby,  however,  and  rode  it  triune 
pliatill.v  through  two  Chopin  rfirrfc*  In  which  he 
cliestrntoned  "  to  his  full  content  and  usesl  the  prdij 
(or,  rather,  a6u*rd  it)  in  an  appalling  way. 

....  On  Saturday  evening,  Feb.  27,  Ihe  Oratorio 
Society  gnve  llxudei*  /,'  Attr>jmt  /Yn*irCd*o,  etc^  Ui» 
Ltrge  and  iiiteiestcd  nudienee.  I  If  cnurw  there  may 
In-  a  difference  of  opinion  with  regard  to  the  work  la 
qnewtinn,  but  it  it  at  least  quite  evident  that  th«*e  who 
take  delight  In  that  kind  of  a  work  will  tvaturallt  ami 
the  L'AUtfini,  etc.,  exceedingly  altraclite.  ladee*, 
Ihere  are  many  who  prefer  Handel  hi  this  lighter  vein, 
« liileotbrrs.agaiu,  find  il  hupowilile  to  drteruiine  *  k*  It 
style  of  Ihe  author  Ihev  moat  admire.  I  randiillT  iod- 
feas  that  I  have  never  been  able  lo  ron-.e  to  a  decision. 
Probalrlv  it  ia  more  rxaeilv  just  to  anv  enmpmer  to 
judge  his  wcrka  a*  a  whole,  aad  to  bold  ail  bis  style,  ia 
the  same  estimation. 

The  Sirnko»ch  Hc*s  Fjigllsb  opera  troupe  i«  now 
here,  and  Is  giving  a  brief  ssaaonat  one  of  oor  theatre* 
The  repen<ure  Include*  many  of  the  old  fst.ib'l-hed 
favorites,  together  with  an  Kagllsh  version  of  Hnata  < 
•'  Metlstofelo."  On  Friday  evening  Jf  17110a  wa-  given, 
» lib  Mmr.  Marie  Kuze,  Miss  Carrington,  Mr.  Cortlj  awl 
other  attisU  in  Ihe  cast-  Mine.  Knze  gate  ua  a  pretty 
phliire  of  Mignon,  although  for 
seemed  Inclined  In  aing  lint,  The 
mounted  ami  art,  and  the 
;;ni<d,  (in  Wedticaiiay  evening  1 
of  .lido  will  be  produced. 

I  observe  a  misprint  in  my  last  letter;  the  name  of 
the  composer  whose  compositions  hate  been 
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phrrd  by  Mr.  Hummel  at  his  recitals  ia  IllKrthrim  (not 
HurslieiniJ.  A  -  n«t  liy  any  utber  whir"  in  probably 
j a>t  as  sweet;  but  ii  man  doe*  love  to  sec  bis  unnre  car- 
rrrflv  spelled  in  jwiiit- 

ira  Saturday  erciiiq;,  Mar.  li,  Pr  I  lam  row  !i  and  hi* 
5ym[>l>imy  Society  Jim  us  their  fifth  concert.  This 
u  .u  I  ho  programme: — 
Oertwre  "Magic  Flute 
Aria  (rum  " 

Second  Concerto,  fl-oimoe  Si.  So4u* 

Mr.  r.  Ruianwl. 
SjmpbM'y  In  C  nchoburt 

Thia  performance  was  of  unequal  merit;  and  where- 
»i  the  Mosul  OycrUirc  waa  played  with  the  ntmort 
rare  ami  precision,  the  Schubert  Symphony  wan  even 
carelessly  done  (in  many  re*|>ort*\.  Dr.  Iiatniwch's 
Irion  uf  an  ''Andante  con  mt*o"  l*  also  entirely  erro- 
neous, and  in  consequence  that  loioly  movement  was 
spoiled.  The  Scherzo  was  a  little  letter,  rind  the  la*t 
movement  wan  really  admirable.  The  plain  truth  [* 
loat  l>r  Iftimroacli  la  overworked  Just  now,  arid  the 
nragnirircial  »v  mpbouy  bail  to  sufler  for  want  of  ade- 
quate care.  This  is  entirely  tnu;.  and  also  ciilirciy 
unlike  l>r  Daiurosoh'a  usual  manuer  of  doing  tiling*. 

voice  ways  heard  to  excellent  effccl  In  Kosei'a  quaint  old 
aria.  Ml«»  Wluant.  being  an  American,  niiiiit  exjieet 
the  traditional  niii)  Inevitable  Teutonic  cold  nboulder. 
but  she  mty  re*t  amured  that  competeut  crilic«  eon- 
rider  her  bv  far  the  best  contralto  on  tbe  concert  ptil- 
forra.  and  Ibis  without  nnv  exception. 

Mr  Kuiumt'l  displayed  lib)  dextcrum  planlan  in  St. 
Sii«i«'«  tiiiu  concerto.  His  playing  wax  fitful  and  un- 
even, ret  with  fbsbes  of  grcit  brilliancy.  Ilia  boat  ef- 
fort was  the  last  movement,  which  he  bwk  at  a  fearful 
pace,  and  which  folly  displayed  hi*  great  technical 
ability. 

1  am  pleased  to  be  able  to  inform  your  readers  thai 
Mr.  U  W,  Morgan  and  Mm  Maud  Morgan  wiltgtvu  a 
aerie*  of  Ave  organ  and  har|>  recital*  at  Chiclierliig 
IUU,  beginning  on  Thursday,  March  10.  Tim  remark- 
able success  of  laat  winter' a  series  has  Induced  Mr. 
Morgan  to  give  us  a  second  opportunity  to  enjoy  finale 
rbarmtag  entorttimureuts.  F. 

CrirciAOO.  March  4.  Hince  my  laat  letter  wo  hare  had 
a  number  of  important  concert*.  First  of  which  arc 
three  performance* of  Im  liamnatinn  «V  t'nmt  bvBer- 
Mut.  under  the  dirertiun  of  Mr.  Theo.  ThonMia  "  Our 
Apollo  Club  fonn.-d  Uie  ^hoTn^  and  Mint  Fannie 
Kelto^K.  Mewn.  W.  C.  Tower,  and  Fram  KvmnieKa 
•  ere  the  auloiaUi.  The  orrhcutra  ennairted  of  nine  invn 
from  the  eaut,  and  the  rc»«  frornCiu>innatl,  and  of  thla 
oily,  numbering  In  all  alxty  men.  The  quintiua  or  an 
orebeatra  baa  betu  a  tery  jior|>lexiiij(  one  for  a  long 
time  In  tbbt  city,  but  Ikl*  experiment  baa  jrooe  a  long 
way  toward  Holviug  it.  Mr.  Tltoma*  liai>  arx^ninpli^lifHj 
wuiidera  w  it li  bin  forcoi,  aiul  it  U  jilra^iuj;  to  mh*  tjie  ro- 
>oUa  of  bis  training,  for  ne  are  thna  able  to  nee  our  fu- 
tare  oe«la.  If  ibia  olty  can  auppoit  an  orrbeetin  aut  li 
*  gathered  t-^ethcr,  tlw.i  it  U  wliblu 
To  do  thia.  it  .red.  money.  Will  our  mu- 
rln-lorcru  pay  fur  it?  Can  a  city  of  rive  hundred  thou. 
Mad  people  Mipjmrt  a  gnu]  orchestra  of  xlxty  men  '.' 
Can  Uiey  pay  for  Uie  aervieca  of  a  conductor  like  Mr. 
Thoinaa?  To  these  queHttiuia  of  ability,  oae  en  list  any 
je«;  but  Unit  tber  will  d<i  It,  la  atill  a  doubtful  matter. 

In  regard  to  the  |*rforin.irjoe  of  La  iMmnntion  de 
A'.iirjrf.  I  niu.-t  atote  tbat  It  wa*  a  very  intemitliij:  one. 
Tbe  orchestra  wae  very  effeetivr,  and  did  its  work  with 
care  and  thoughtf nine**.  |  iriHtM  make  paiilctthtr 
iiienttoii  of  Mr.  KUcrt,  who  played  the  Ru^)l.«h  honi 
an  benntjfiilly  in  Marguerite' c  ronj.  for  lie  nierila  full 
praise,  Tlie  clioma  did  very  well  i-oimhlcring  thitir 
nnnibora.  It  would  have  added  greatly  to  the  effort, 
if  Uu-ro  liad  been  a  hirger  number  of  voices,  for  at 
timea  Uiere  wit*  a  Uck  of  volume  of  t<me.  The  aokdata 
were  the  hsaal  iniereellng  uf  Lb*  tierfumiera.  Mr.  Tower 
lot  been  highly  favored  bv  uiilure  wrtb  a  ftoe  tenor 
»ul«.,  but  tbe  gentleman  liaa  a  very  faiao  oietliod  of 
aln^iug.  aud  IhiM  lie  U  unable  todo  juaticc  to  the  mimic 
he  may  attempt.  He  eoutracta  hi*  throat,  and  tiieii 
a»e«  great  phyaioal  force  in  proilncln*  what  are  railed, 
by  eourte«y,  tone*.  He  beeomea  very  red  in  tlie  fare 
by  thi«  oTer-<-»ertliiii,  and.  Ill  ronaequenoe,  a  feeling  of 
effort  accompnnlM  alt  that  be  does  Br  the  inrana 
that  tl.t-  eeiiUi  nian  lues  In  lib  vocal  delivery,  tbe  tone, 
are  deprived  of  Uicir  reKiiianoe,  If  be  im-d  the  Iwtor- 
eoetal  utoHrlea  more  fully  ill  directing  the  oiirrcnt  of  the 
bioiitb,  aud  relaxed  tbe  miiaolea  of  the  throat  and  u[>- 
per  part  of  I  ho  liinga,  he  wonld  ring  with  much  wore 
ease,  and  the  tune  would  be  of  a  pure  and  tuiulcal 
<|nality.  When  tbe  rnrrent  ot  tbe  breath  Ik  directed  m 
that  it  Tibmtivj  tbrongh  all  tbe  air  paaeaijex,  there  ia  a 
rich  body  of  bine  imparted  to  the  voire,  and  it  become*, 
inteudod,  hantau  in  It*  ^ualtty.   IX  Mr. 


Tower  had  thla  method  of  pinging,  he  wonld  l»eoonie  a 
noble  yliiifer,  lor  lie  baa  by  nature  a  tine  voice.  If  our 
American  »inicr»  note  more  careful  in  regard  to  their 
method  of  »liiulii«,  wo  sIkhiM  have  a  larger  numbiT  of 
arti.U  in  the  laud.  Making  a  loud  nolw  at  oritain  pitch 
i«  not  aliiglu.',  cvoti  If  the  voice  la  a  rich  on*.  Whru 
the  hiimau  voice  ill  rluhlly  need  In  either  -<|>oeeh  or 
w«i2.  It  L"  a  gloriona  inxtnntient.  and  In  ab'.e  to  manl- 
feat  the  eluotioiiK  of  thu  eotil  with  a  fidelity  aud  Jajwer 
thai  will  hoal  tbe  lWener  entrancwl.  Our  young  aln|f 
er.  -houhl  j|wnd  a  year  of  atndy  in  learning  how  to 
produce  bww.  before  trying  their  powern  on  other  thing". 
Then1  fc*  p  olity  of  work  for  tbe  true  rocce-tcncher  bi 
America. 

Tardon  this  long  dlgrereion.  I  cannot  with  truthful- 
neM  commend,  tbe  pUtglng  of  Ml"*  Kellogg,  or  Mr. 
Hemmerti  In  Th?  ItmniuttivH.  for  tbe  tnu^ic  aeenie<l 
Mo  t.uthig  for  their  |»wern.  Mlaa  Kellogg  forced  her 
vo|>-e  in  the  d.-im:itic  portlona  of  ber  acorc.  and  in 
ko  d<'lng  the  quality  of  tone  waa  made  Hiiplea<atit, 
ivbilc  her  intonation  waa  rendered  faulty.  Mr.  Kein- 
lllertz  1l>«il  the  •o-clllh-d  rhtaat  tone,  even  lljam  the 
hi  -ho.t  n.He»,  nnd  it  wan  almo.t  too  unphsuant  for 
evcii  a  modern  r«^rc»«nbit»oii  of  a  Miiihiato. 

ib^idea  theae  reprcaenUttioiia  of  >"i#'iar,  we  have  had 
aeveu  or»iieatral  concert*,  with  Mr.  Joaeffy  aa  pinniat. 
The  programme*  have  been  very  lntere»llng,  nnd  in- 
cluded four  Concertos  )d;iyed  by  Mr.  Jo*eflfy.  u^niely: 
lleolhoveu'a  In  K-llat,  Op  T;i;  Choplu'aNu. 'J,  l'-inluor: 
M-  ndela-obtra  (I  minor,  aJid  that  of  Hen«elt,  Op  l«. 
We  Imve  b:i<l  fnun  tbe  orebratni  Keciltoveii  a  Fifth 
S\  inph'ifiv ;  Schtttiert'a  ui  <*,  No.  1>;  Mendelaaohu'*  In 
A-lnliHT,— the  "  Scotch, "  — and  llndima'a  Op  liH,  In 
(%niiiii*r.  We  have  had  n  Tlecthoven  pn>granime,  and 
al«o  one  de  rot  oil  to  Mendelaaohn.  Overt  nr«*  by  Beel- 
horen,  Schumann.  Meiidclawdin,  Wagieer  and  Kosmini, 
have  graced  tlie  progmininea.  while  modern  musical 
thought  has  had  repreeentaUon  from  Rubinstein.  Liszt, 
Derllor,  Kelnhold.  and  others.  Taken  a*  n  whole,  our 
•easmi  of  or  lie-trsl  concert*,  bail  been  very  luu  rest- 
ing, and  viewed  from  an  art  able,  educational.  On  the 
eveninja  when  r'uuat  was  given,  the  audience*  have 
been  very  large;  but  the  other  progmininea  hate  tuit 
culled  out  aa  nuiuy  people  aa  ought  to  have  alU:bd*d. 
Tbe  jirioc  of  lu-kets,  two  dollars  for  the  beat  tenia,  utfly 
bare  hail  wutnething  to  do  with  it ;  arid  also  the  heavy 
alorioii  tluit  have  tilled  our  street*  with  anow;  bnt 
whatever  the  reaaou,  it  ia  a  matter  of  great  regret,  fur 
the  hall  should  hare  been  filled  for  every  performance, 
with  mirh  program  me*  for  an  attraetbtn,  I  liope  tint 
by  *ume  wife  nicaiia  wo  may  be  able  to  have  8ym- 
plioiiv  Concerts  every  winter,  at  least  to  a  limited 
number. 

Before  I  close  my  letter.  I  wish  to  mention  that  Mr. 
Kdvrard  U.  ferry,  the  plauiat  from  yonr  city,  gnvo  a 
recital  here  on  last  S.itunLry.  He  pbiyed  air  attractive 
tmigmuiuie,  and  in  a  manner  to  dalight  Ills  audience. 
He  lias  improved  greatly  in  hi*  playing  since  last  sea- 
son, lie  Iia*  won  the  friendship  aial  apj^nt^iatiuii  of 
many  o(  our  mnsicinns  and  musical  people,  who  wi«b 
him  tbat  ancoew  which  he  «,  fully  meriu. 

Of  Mr  Joiwff.v's  playing,  I  ruailu  no  icirtlcitbir  men- 
tion, for  your  rearler*  understand  how  truly  art  ratio  he 
i«,  and  with  what  delight  he  Is  received  by  all  lovctn  of 
pianoforte  luuak'.  Hla  very  name  now  »pcakp  hk«  owu 
pniiaea,  so  greiit  boa  it  become.  C.  If.  BniTTAX. 

NOTK8  AXI)  U1.KANIXGS. 

Xnir  YoirK.  The  gre.U  May  Festival,  iirojeeted  arid 
dlnvled  by  Ihr.  laaitirnsrh.  litda  fair  to  equal.  If  not 
Riirpn#c.  anvthhig  of  the  kiwi  yet  attempted  In  this 
country.    His  sdienic  of  pro^umme*.  to  be  sure, 
shows  rather  a  ]ire|«-indcrance  of  startling  novcltiea,  a  •' 
I  leaning  to  the  otsatcrs  of  the  new  dispensation  (*o  to  j 
i  apeak)  in  iniiato.    Vet  he  seem*  to  have  tried  to  pre-  j 
I  serve  a  eertdn  balance  between  lite  new  and  the  old. , 
>  If  on  the  one  haltd  modern  ourio-lty  I*  piqiirsl,  so  on  J 
the  other  hand  will  the  slucere.  abUlng.  hi  t  for  the  ! 
immortaJ  maaterworka  be  ministered  to;  bow  It  will 
seem  amid  »nch  a  hhue  of  musical  cmbHltke*  and  nov- 
elties, remain*  bi  l«  seen.  But  if  there  is  a  "  Tower  of 
Battel."  by  Rubinstein,  tbere  U  alao  Thr  lir.Hiuyrn  Te 
Drum  by  Hnndvl;  while  the  Berluia  tinuwi  Heqniein, 
with  five  orchestra*,  may  bo  cnnaldered  haliiiiced  by 
tbo  J/VaMuA  .  and  ikcthuveu,  in  his  C-iiiinurand  Ninth 
Sj  niplioiiles,  will  hold  hi*  own  aguinrt  tbe  niimemita 
things  from  Wajjnur,  Llwt  and  other  modcrna:  aiul 
even  u'A  SiOiasllan  Bach  In  nLloacl  a  place  once  at  the 
organ,  with  the  aid  of  the  orchestra  to  ircdcrulu*  him. 
On  the  whole  it  ia  u  icry  interesting  iclieme  of  pro- 
Kramincs;  and  the  presentation  ot  the  grander  works 
<i|sm  «>  irrt-nt  a  scale,  with  nn  orehestra  of  two  tiiiu- 
drod  and  llftr,  an  Immense  and  well-drillevl  chorna,  a 
line  array  of  solo  artiat*  and  nuuien»iia  pleasing  acres- 
•oris,  bite  the  cborru  of  gtrkt  from  the  seminaries  and 


of  boys  from  the  church  choirs,  will  doubtless  crowd 
the  mat  hall  of  tho  Sevonth  Ite.-iutent  Annury  with 
itiuiictti  pilgrim*  from  all  inula  of  tbe  country.  Hero 
la  thu  urbomc  fvlT  each  of  tlru  seven  | 
far  aa  yet  announced ;  — 

Ti  KaitAY  Kvitxijio,  May  3. 
"  T*  laoiiia  (Ttettliuren \"  for  Solo  Quartet,  Cho. 

rws,  On'beelra  and  Orga  a.  K.  llantel 

Tbe  "  Townr  ot  Babel,"  Sacred  Opera  fur 

ScJu,  Cburwt.  iJreheslra,  and  Organ.    A.  Itabhiatein 
WeoarjioAV  Aitliixoox,  Mar  i. 
Uverture,  "  Olymiaia,"  ..... 
Duo  from  ".lollus  Caw,"  for  tvip 

Conlralto  O.  F.  1 

a.  SlegmaDil'a  Love  Song  from  "llle  Wal- 

kiire,"  foe  Tenor  «*.Iu  

ft.  '•  Ride  of  the  WaUyrlea,"  R.  Wagner 

Solo  for  aaiprano  

••  1+  <l*pU»e,"  Solo  for  Contralto,  ....  II.  Peril.* 
Symphony  In  C-minor,  No.  H,  ....   I.  rail  Be«lboren 

Wl:IIXKal»AV  KVRXIMO,  MAY  4. 

Foitiral  Overture,  f<ar  Orchestra  and  Orgau,  L.  Damroach 
Grand  Iteituleni,  tor  Tenor  Solo.  (Jliorua.  llraud 

Orclieatra.  and  four auillUryllrcbaslra*.  If.  Berlins 
"  Kalscrmiircb."  for  orchestr.  aua  Cliorm,  .  R.  Wagner 
Tu raao.it  ArTEHSooy,  May  4. 

I'relvule.  for  ijTjjau  Solo  

Overture.  "  Kuryaullie,"  C  M.  von  Weber 

So-'.o  for  Coiilrallo  

rolk».ng.  from"  Xiarse  Suite,"  Op.  21,    .   .   A.  ltamrrik 

Seherao,  r.  .r  Orchcatra  r.h  Itilter 

Solo  hrr  s,ipr.oio  

OverlTire,  "  MhUuiumer  Night's  llresro."  .  Mendelssohn 
Safilel,  f<ar  three  lenura  and  fowr  basso*,  frnni 

"  Tannhauaer."  R.Wagner 

Uakoeiy  March  H.  Berlioa 

Kwidav  KvKxrnn,  May  o. 
"  Tbe  Messiah,"  for  solo.  Chorus,  Orchestra 

and  Organ  a.  F.  Handel 

Hati'iwa y  Arranxoox.  May  7. 
Toccata.  In  F,  for  ■  >rch<wtra  and  Organ.     .  .   J.  S.  Baeb 
"  Alls  TrilUU,"  XV  Ceiitary.  for  female  v.4c«s 

smig  withiaat  aeeoiQuanliueot  by  1,000 

yoawg  ladles  aud  boya,  

Clionta,  f  rviui  "  Paradise  ami  the  Perl,"  sung  liy 

1<bmi  ytwing  1  stiles  and  ^."rfi  buys,  wltb  Or- 

ebeatral  aocolnbauiiDeul,  .....  R.  Schumann 
Scene  from  "  Romeo  and  .lallet,'*  Violoncello, 

Obligato  and  Grand  Orebeatra,     .   .   .  O.  B.  Buiso 

Solo  for  Teniar  and  SMu,  vfuirut  from  tbe 

"  MaiiA<>iii  ItiHiulvm,"  ........  u.  Verdi 

Chorus  of  The  Maaaeiig^r  of  Puace,  friaui  ' '  RU 
eihll."  wltb  Si>lieano  S"l",  Te^ior  .%<•([>, 
Orchcatra  ami  ijfcorvis  of  1,000  young  La- 
dles and  'JTfO  boya, .  R.  Wagner 

"  he*  l'rejudus,"  Syiuplioiklc  Poent  F. 

Satvbuav  EvKuviao,  Mav  7, 

Overture  and  Seiectinns  for  Soh  ■,  4.*bums  aud 
tirehcurw,  from  "Tbe  Melaleniiurer  of 
Niknibsrg,  R  Ws 

Ninth  Symphony  for  Solo  gnartet.  Cliorus 

aud  orchestra,  L.  ran  1 

SpntsonHLn.  Mam.  Meudelaaohn's  llpmn  of 
I'rnitr  w:l«  performed  here  in  the  City  Hall  on  Friday 
evening,  Fell,  la,  by  tlie  lUmpdeu  aud  Hamivbire 
Conntr  Mnaical  Association,  Mr.  li.  C.  BlodgetU  C«aa- 
dii-tor.  and  Mr.  B.  fttory,  nrgnnlHt  and  pbinfst. 
The  aoJoisU  were  Mrs.  E.  Ilnmphiey  Allen,  Mr.  C.  R. 
Hayden  nnd  Mr.  ilrnachrl.  The  accompaniment*  were 
by  the""' Harvard  Symphony  Orchestra,"  inclndingtho 
Berlliovon  t^iuutet  iVIeaers.  Allen,  Oannrv-ntber,  etc). 
Before  Uie  llgmN  "J  Praise  a  mlarellani-oos  selection 
wo*  given  an  follows;  — 

overture,  "  Dec  Kreisclniu,"  ........  Weber 

Aria,  froui  Klljali:  •'  It  l»  enough."    .  .  .  McndelaAoJin 

Mr.  Heiieeliel. 
Adagio  fantahlle  frooi  Septet,  <*,•.  J>-  For  vlo- 
Ha,  'cello,   taawo,  clarinet,  horn  and 

bassoon,  ,  

Tenor  Songs:  a.   The  Page, 

i*   (lol.l  rolla  b...,eatli  me,  .  . 
Mr.  Hayden. 

Romanse,  front  goartet,  tap.  \*  Tachalko 

Ireelbovali  Oyiartet. 
Song:  "  O  Kuddter  than  the  Cherry,"  from  "  Aels 

and  tiularea,"  , 

Mr.  Henacbel. 
FantasU  for  violin,  from  "  I  JsinilwAli."    .  Vleuttsssps 

Mr.  ttbarlssN.  Allen. 
Aria:  "  O  Don  Falale,"  from  "  Ivm  Carl.w,"     .   .  Verdi 

Mrs.  Humphrey  Allan. 
Aria:  "Why  do  the.  Heathen  nigu*  "  fr»»«i  tbe  Mes- 
siah Handel 

Mr.  Henschel. 

CtKcr!«!«ATi.  The  Ojiera  Fcrtlval,  given  In  tho 
great  Music  Hall,  by  the  College  of  Marie,  and  Col.  J. 
H_  Mapleaon  of  her  Majesty's  Opera  Company,  took 
place  accordliij:  to  announcement  in  Uie  last  week  of 
February.  There  were  six  evrniug  |a  rformame»,  be- 
seicea  Matinee  on  riaturdny.  The 
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Arrfiti.  Otto  Singer,  nnd  Mnx  Mnrelrrk. 
The  principal  sinsera  were:  Soprani,  Gentler,  Valltria. 
Swift,  Montrsinl.  Martinez,  Vnlerga,  nod  Lurcnzlnl- 
Gianoli;  Cantrolti,  Annie  l/>nl*e  Can.  Beluera  nnd 
Rsrri;  Tmori,  C.-lnipaiiiui.  Ravclli.  llnncin,  ljuzarini, 
liinalditii  and  Gnizzi;  Hariloni,  Del  rucuie,  Ballnti, 
and  Galas*!:  Bani,  Franco  Novum,  Mnnli,  Ordiiui* 
and  Cnrainl.  Mr.  9.  E.  Jncobaobn  «n»  CnnccrtmcMer. 
and  Mr.  George  F-.  Whiting.  Organist.  Financially  it 
appeal*  to  have  been  a  very  great  *nee***,  e*pcclally  to 
Col.  Mnplexon.  Fur  I  he  rest,  having  received  but 
inestgre  report*  of  Ihe  result*  anirtlrnlly,  «r  borrow 
from  tlw  New  York  blndiv  and  taU  Jt.Tr.i-  the 
following  paragraph  with  extracts  Uvea  a  couple  o(  the 
lorn!  papeni:  — 

"  There  wn*  sorb  it  bewildering  di-play  of  rhetotlcnl 
rlrewoik*  In  the  Cincinnati  new  *nfiperi»  all  last  week 
that  it  I*  eoiuewlutt  difficult  to  form  anr  clear  idea  uf 
the  degree  of  merit  attained  nt  the  tniirh  celcttniled 
0|»r»  Fcalinil,  which  took  place  in  the  Mnsir  lla!l  un- 
der ttiv  )uint  management  of  Mr.  Mnplcann  and  tbe 
College  of  Music.  There  is  only  one  point  on  whirh 
there  is  no  doubt,  Rod  that  i«  that  the  financial  and 
popular  *ixrce»*  wna  overwhelming,  The  great  hall, 
with  neat*  for  forty-four  hundred  people,  wan  tilled  to 
It*  full  capacity  nearly  every  night,  and  on  the  popular 
night*  was  cn.wded.  Tbe  receipt*,  certainly,  ununited 
up  to  the  altitude  of  tl:n»eof  the  lam  May  Festival,  and 
may  bare  cot  even  a  |>olnt  or  two  higher.  Cincinnati 
nod  the  neighboring  rltieaand  towns  gave  token  of  the 
fotlval  spirit  within  them  by  expending  in  the  neigh- 
boruood  of  $55,000  for  one  week  of  Mr.  Mapleaon's 
opera,  with  Miulc  Hall  surrounding*,  and  a  rhnrii* 
awelled  in  number*  but  bardlv  in  volume  by  torn!  ring- 
er*. The  lion'*  *hnre  of  thU  large  nam  wa*  carried  off 
by  Mr.  M.ipleaon,  nmlfr  an  arrangement  with  the  Col- 
lege management,  by  whirh  he  wa?  paid  flAJMO,  and 
then  took  twoAliird*  of  the  net  profits,  the  Cnllrg.,  pay- 
tag  for  hall  rent,  eh  >ms  hire  I  for  the  w*  in  jc*  thai  par- 
ticipate*! were  paid)  and  nil  other  local  expense*.  The 
profits  to  the  College  w  ill  probably  be  from  S'J.OUO  to 
W.OW).  The  o|«eraa  w  ere  mounted  In  a  »t j  le  that  called 
out  great  enthusiasm  from  the  public,  and  the  solo 
singer*  were overw helmed  with applauae.  Tlie  opera* 
giien  were  J^iAeiinrt'n,  Mn-jie  flutr,  Mr/Utafrle, 
Auln.  I.n-ia  and  Noniuimbu.'ri.  From  tile  column*  of 
enthusiastic  de*i*rfption  written  on  the  occasion,  wc 
extract  two  sober  statement*  which  indicate  an  effort 
on  the  part  of  two  writer*  to  make  something  like  an 
ertltuatoof  the.-irti.tic  accomplishment  of  the  week. 
8uid  the  Ommtrtiat  on  the  but  day  of  the  festival  :- 
"•Tb*  chorus  and  Issllei  were  of  lb*  Jl.pleKtu  Com- 
pany. Iberewa*  very  little,  evidently,  of  (he  local  chorus 
element  la  the  performance,  except  In  the  tlirHliog  tug 
grallon  of  whnl  "  might  have  been  "  which  rimc  from  be- 
utml  the  scene  at  the  close  of  tho  second  act.  In  furl, 
wliat  wa*  feared  after  lite  first  two  perrotinaiicee  i*  im>w  a 
certainty,  that,  graiMl  mm  the  puree**  nf  tbe  nr*t  mt-nuiu  of 
o|ioa  at  Mu>in  llall  U  "  Socially.  Kiniui  lally,  Muvk-ally, 
atMl  Artl*tie*liy,"  to  quote  the  enthitMartlc  hcadltae*  of  a 
gu*hliig  cuut«tn|H>rar> ,  It*  fc*tlv*l  <-luiriictrr  1m*  not  been 
pr^ioovioccd.  It  peetit*  liomelihe,  alio«*l.  therefore,  and  a 
pleasant  relief  to  tiu<l  the  American  *lnger,  Aiitit*  l^»qi*e 
Cacy,  *o  nearly  vwrUtel  with  lh»  hl»ti>ti  of  tbe  11*11  and 
It*  great  festival*,  the  leatare  of  *  nerfiiruiiiii.»  that  ».« 


la  «f  rt  j  way  remarkable.  t.ul  i 
one*  of  tbe  utne  grv 


?  great  organization  berp  before  and  ami  it 
ally  lu  Ne*  Yiiek.  Three  are  til*  t*ct*a  whatever  the 
cau*e*  that  createil  them,  and,  a*  IntliiLate*!  yc»ler«l*y, 
tlkey  *rt*o  more  front  the  lnex|ierlei:ee  of  Uith  i4  lb* 
liiaiutgemenl*  In  xucb  >ilnt  eutertirtfe*  tb*n  from  any 
Inherent  lnca|iaclty,  or  from  any  intention  to  make 
f*l*e  lirrleuce*.  In  nil  of  the  i^Mrra*  tlie  great  lorn]  cllo. 
ru»  hn*  tiecn  well  up.  and  in  all  thryhave  *uollcu  tlie  |>nv 
fe**lonal  cliorn*  ami  Improved  It.  taking  the  plai-e*  and 
the  eoatnme*  tbat  would  have  been  otherwise  u«l  by  *it- 
tternuiBii'rarlr*.  but  a*  a  body  they  have  not  lieen  beant, 
ami  feel  tbat  they  have  not  liem  ,fi,ne  JoMlce  to,  anil  tbat 
titer  hare  not  done  Justice  to  themvrlve*.  As  snIi]  ve*tcr- 
day.  there  h*»  U»n  l*vl*h  outlay  in  •cenery,  1ml  11  1*  still 
a  fact  that  the  scetK*  for  the  two  great  spectacular  oi»<r*a 
Mrimlntn/r  and  Auto  »«re  not  .n  pared  f.*  the  stage  <if  I  lie 
Music  Hail,  originally.  Even  If  there  had  breu  time  lo 
do  II,  the  whalnvii  of  tbe  attempt  would  have  been  que*- 
tlonable,  either  from  a  bu«lnee»  or  rilber  *1anil|->lnt. 
lyeavlng  ecomimr  a*kle,  It  I*  doubtful  if  either  opera  could 
have  beeu  *o  well  prt*euteil  a*  they  have  l»eeu  If  every- 
thing bud  been  provided  new  f->r  tbe  occmIoa.  Tbe  main 
thing  Is  lo  get  at  the  truth,  tbat  the  emeon  bav  been  prac- 
tically aiapleaon'v  in  Munie  llall,  with  inch  additional 
seel-ery.  augtus-uutlon  of  chorus  and  orrhrstra,  a*  any 
liberal  manageu^ent  in  the  ciuatry  would  lutve  proVHkrd 
with  »urh  enormous  patronage  in  view.  It  baa  been  a 
I  rtjM.ru-  It  bus  given  tbe  elfienctice 
It  a  festival  In  deed,  ax  wi  ll  a*  In 
sucee**  well  managrxl,  ami  giving 
general  satisfaction  —thank*  to  the  energetic  pu*b- 
I  ChIimivI  XrcboJ*,  tbe  splendid  CDvunatiy  of  Imprev 
Mapleaon.  and.  above  all,  to  the  existence  rf  ,M  usU 
,  thanks,  therefor,  afortiott,  toltisubeu  Spriuger,' 

"  And  theOoteffe  a  few  days  earlier:  — 
"  *  We  must  not  take  the  Cincinnati  (ipera  Festival  a*  a 
we  ptmt  ultra  »n«s|el  end  compare  it.  on  such  a  standing, 
Willi  opera  a*  prist  weed  in  tbe  large  cltlva  of  Kurope,  It 
I*  but  proper  In  reviewing  the  nterileof  tbe  fettiv*!  to  eon 
•Ider  the  short  time  allotted  for  preparing  the  »tngn  ami 
machnsery.  for  training  the  voice*  of  the  cliorn*.  ami  for 
iwrfcctlnii  tbe  minute  detail* of  work.no  oeccwary  for  the 
ra.    It  1.  a  gr.t  attempt  ,| 


wttn  aui^ll  enormous  p 

name.  Above  all.  it  I*  i 


b*  compatible  with  tbe  digaltv  of  the  classic  Mule  11*11  to 
present  ihe  »|«r-t*rulur  •  Bi  i  ts  of  o|  era  or  ma.  It  Boist  lie 
i-rttiveileil  tb.tt  tlie  festivitlsi-far  hn*  l^rli  agrenler  succe** 
than  aacexpeclcd.  1  rue.  Ilinel*  ni-lliing  that  Cincinnati 
may  lie  panirularly  proud  of  from  a  rlnstic  al-d  pt-rw-iial 
*t*ndjioliit.  Home  talent  ha*  gained  no  regulation  by  It, 
such  a*  lulcbt  W  the  etise  in  our  classic  V*J  I'eslival*. 
Mast  of  our  liesl  musicians  are  lutrlilcago,  ami  there  Is  no 
chance  of  pluming  ourselves  much  mi  Ihe  orchestra,  fur- 
ther than  to  admit  tbat  the  College  of  Music  ha*  been  for- 
tunate enough  to  MK-urc  an  adequate  numlier  nf  niiislrinn* 
who  might  play  much  better.  I  he  wood  tnstrnnient*  are 
very  poorly  su|i|illeil.  Hut  wllh  all  Ibis  fault  flbdlug,  It  I* 
true  tliat  the  ofiera  festlial  has  so  far  proved  a  t«>pul*r 
succee*.  .Mnplewin's  li|»r*  t  imipauv  is  not  one  llial  par 
tlcularly  eballenges  admlralion.  Ilarrlng  the  f»ct  of  a  frw 
able  *oloists.  who  with  perbaia  lb*  exception  of  tlerster 
and  <  an. p. mini,  ran  scarcely  lie  railed  great,  there  r*nuot 
lie  murh  that  would  ntiraet  ihe  iua**c*.  'ibechnrua  nt 
tln>  L-rt4ii|i«ny  certainly  dr*er*e*  Utile  praise,  lint  the 
great  secret  of  sitrres*  lies  lii  tbe  speetarnlRr  efferls,  tlie 
cmiirhirin-e  and  lofty  xise  of  the  hall,  ami  ihe  fact  tbat 
very  frw  In  this  country  have  seen  opera  carried  out  on  a 
grand  *eale.   Jlence  they  ran  make  no  cr«i|*ul*oii*.' " 


Samatogs.  Sriust;*,  N.  Y.  The  Tenth  Recital  of 
the  Music  llepartroent  nf  Temple  Grove  Seminary, 
iFeb.  b)was  devotctl  almost  exclusively  to  music  of 
Chopin  iliorn  Feb,  »,  l*li>>,  precvaied  by  a  lecture 
on  the  conipnewr  by  Ihe  Director,  YV.  C.  Rh  hanUop. 
The  proffianmic,  perfonned  by  teacheni  and  pnpila, 
included.  —  Prelude*,  Op.  'JK,  Xo*.  <i  and  15;  Polon.-ilse 
in  E.  Op.  'Jfj,  Xo.  1;  Nocttirue,  Op.  o7,  No.  2;  W  altz,  Op. 
tel.  No.  'J;  Nocturne.  Op.  35.  No.  I;  Mazurka,  Op.  63, 
No.  3;  9oog.  "  The  Ring : "  Fantaisie  InprWnplu,  Op. 
fin;  Mnrclie  Funebre;  Folniuii»e  in  A,  Op.  -10,  No.  lj— 
bcaide.  the  Serenade  by  Schubert,  and  l-argbrtto  from 
Hummel  *  Concerto.  Op.  *».  The  aubject  for  Feb.  IS 
wot  Robert  Schumann, 


BuRi.rNOT<iN,  Iowa.  Mr.  Henrr  Worllbaf  s  third 
Plana  Reclttl  (Jan  8|offere<l  Bach  *  Prelude  ami  Fugue 
In  L'-ininor,  and  Oigite  In  G;  Bourre'e,  Maudet:  lleetbo- 
ven  *  fianatu  l'nlUetifur;  Chopin:  Mozarka,  Fantaeie 
Imprompln.  and  rolonnise  in  A;  Srhnmann'*  "Gril- 
l«D,"  *'  Warum,"  M  Aufnchwung '* ;  Grieg'*  Norwegian 
Wedding  March;  Liszt  *  Ufji'U  Ito.  —  For  the  fourth 
Recital  (Feb.  •):— BwCtt:  rrelude  mul  Fu-tie  in  O- 
nilnor;  Beethonii:  Sonata  In  G,  Op  14.  No.  '.';  Schu- 
mann: "  Faschlngt-Sihwank";  Cltojdn:  Etude*.  Op. 
10.  Noa.  3.  8.  and  li  ami  Ft.lofial>«  In  C-*bAn> 
Li»zt:  Schiibezfa  "~ 
tiqite. 


Sax  FBAJtCowvi.  A  farewell  ennrert  was  given  (Feb. 
4)  bi  Mr.  1/uiU  Schmidt,  Jr.,  the  accomplished  leader 
of  the  Schmidt  Quartet  (af  string*).  He  I*  about 
coining  eastward,  and  we  truot  lie  will  soon  be  heard  In 
Boston,  tliungh  It  b  too  late  for  the  Symphony  Con- 
cert*. Theprogramiiieof  the  farewellw**  a*  foUovr*:— 
Ociel.  first  movement 


nana 


Jr.) 


Cbrajiiu 


II err  Jacob  Midler. 
'*  Andante  bimI  finale  " 
t  W  ith  pUm-anil  string  accompaniment.) 
Lnnl*  Schinldl,  Jr. 
■i.  Fantasie.  t'-minnr  Barb 

».  tiavotte.  It  ii.in-ir  Bach 

(Salul-8««ii«i 

c.  Imprompln,  fl-ftal 
llerr  i.i.-aii  1. 
String  quartet,  a  Prelude. 

b.  Mazurka  .   .  . 
(Traiieciiln-il  bv  l^'ul* 
Mebmiill  (Jual 

VUilonccllo  .Solo:  a.  lli-veri*  Flaebi 

b.  f.avi  tle  l'otilier 

Mr.  Knwt  »chmlill. 
Fiano  Solo;  n,  noananzaiu  F-sbarp  . 

t.  Arnbe*qne  In  C  .  .  . 
c.  LliUow  s  W  lid  Hunt  . 

llerr  I  out*  l.iaser. 
So**.  "  Wohl  liber  Naebt "  iliiaal-nlgbt,  my  lovel 

A.  0. 

(With  violin  obllgvto  by  Isiul*  Scbmhll,  Jr.) 
llerr  ,l»n.b  Muller. 
Violin  Solo:  o.  "^HUilrJi  Isance."  . 

t.  ••Ilwr.gariau  li.nce" 
U.ul.  Schmidt,  Jr. 


MUSIC  ABROAD. 


I.OVDOK.  Of  the  old  Philharmonic  Society  the 
Graphic  §ay§ :  — 

•  Now  that  all  official  matters  are  arraitged,  the 
list  of  directors  completed,  and  Mr.  W.  O.  Cusins 
established  in  hi*  position  aa  solo  conductor,  the 
Philharmonic  Hociciy,  intent  upon  improvement,  is 
anxious  to  make  its  sixty  ninth  season  ns  altrnclive 
as  possible.  There  are  lo  he  two  rehearsals  in  lieu 
of  lire  old  traditional  one,  ami  to  flic  second  of  these 
subscribers  will  la*  admitted  The  number  of  con- 
certs will  be  six,  and  the  orchestra  consist  of  eighty 
performer*.  Several  new  works  of  interest  are 
promised,  not  the  least  interesting  being*  •'  Sinfoui- 
etta,"  so  called,  eoni|Mnsrd  expressly  for  the  Society 
by  Mr.  K.  H-  Cowcn,  the  only  Kngl.eh  musician,  b- 


llie  way,  whose  aid  has  been  invited,  which  j,  , 
mistake.  The  resolution,  loo,  lhat  no  work  liy  tny 
of  the  seven  director*  pro  f«at.  shall  I*  ferfortneii 
at  any  of  the  six  concerts  is  also,  in  nur  opinion.  > 
mistake,  though,  no  doubt,  il  ha*  htm  framed  <q 
•peeiou*  groutnls.  Belling  is  to  play  a  conspknoia 
part  in  tlie  general  arrangrmeiils,  inasmnih  as  sot 
only  Ills  great  —  some  insist  his  gTealest  —  work,  jr*. 
iceo  »f  Julirttr,  hut  hi*  early  ovenure,  H'rrr»r/ry  iof 
which  Schumann  speak*  so  encouragingly),  it  to  t» 
produced.  Without,  however,  entering  ialo  fartler 
particulars,  it  is  evident  that  Ihe  Society  Is  brnir. 
ring  itself.  I.ct  us  ho|>e  that  this  may  be  H$pmm\ 
purpose  —  for  Ihe  benellt  of  art  and  the  credit  of  tn 
ancient  and  honorable  instiiuiion  which  lias  dune  to 
little  for  music  in  ils  lime." 

 C'msTAI.  Palsik.    At  the  concert  on  Sa:«r. 

day  Schubert's  Symphony  in  B-flat  (No.  2,  coinposeil 
at 'the  age  of  seventeenj  was  the  f.ature.  Its* 
no  stranger,  having  been  heard  already  at  ihef'rvt- 
tal  Pala.  e  on  the  "fill,  nf  October.  IV".  A  ren..,.| 
ac  i|iiaintaiice  Willi  Ihe  work  bring*  out  in  itrreger 
relief  its  most  attractive  points.  Again,  like  i-t 
immediate  precursor,  il  is  melody  from  end  loesd. 
The  form  is  thai  of  Haydn  and  Mozart,  bvt  ibr 
essence  is  purely  Schubert.  Mr.  Herliert  Rrevrt, 
the  one  vrwitllst  on  this  occasion,  l>e»ides  an  airfnim 
Sullivan's  /.ioaf  of  f*<  H'on'r/,  and  another  lroro 
Gounod'*  Ci'mq  .Wucs.  sang  Ihe  -  Ave  Mans'nf 
Schubert  with  tbe  chaste  expression  benttiag  to 
earnest  a  supplication.  'Ibis  wn»  like  an  sftrtrxy 
of  light  rcfleelcd  from  ihe  ivniphony,  writrrr,  in 
the  same  key.  The  flret  pianoforle  eoncerlonf  llerr 
Hriill  is  mUL-h  of  the  Mime  calibre  as  the  tcon.l  in- 
troduced to  Ihe  Crystal  Palace  audience  three  yesn 
since.  It  lias  merit,  doubtles*.  if  no  marked  inui- 
vidualitv.  and  is  chiefly  noticeable  on  account  ef 
showy  paasgge*  for  ihe  leading  inslrutnent.of  whirh 
the  author  know*  how  to  make  the  bett.  Ilrrr 
Hriill  also  played  solos  by  Chopin,  Brahnri,  an) 
himself.  The  great  sensation  of  Ihe  day  was  pro- 
duced bv  Beethoven's  Ijrmora  overture  |Xu.  X\ 
which  by  this  time,  we  imagine,  the  orchestra enuld 
play  without  parts  just  as  easily  as  Mr.  Manns 
could  direct  its  performance  without  score  —  i/W 
cal  WorU,  Frb.  19. 

 Madams;  Nuxmam  Nr.Rrnx  marie  her  last  ap- 
pearance this  season  at  Ihe  Popular  Corierls  m 
Monday,  when  sire  played  a  "  Saraband* "  aaxi 
"  Tambourin  "  for  violin  by  laclair,  and  led  Sign* 
Verdi's  quartet  in  K  minor.  On  Sa  lu  relay  the  drs- 
linguislied  pianist  led  Mendelssohn's  string  quintet 
in  A,  and  played  with  llerr  Ignnce  Brill  GoMii-ari't 
suite  in  K,  Op.  11,  for  piano  and  violin.  Ilrrr  Bruil 
selected  for  ins  solus  on  Saturday  Chopin's  sludi.i 
in  C-niinor  and  K,  Op.  10,  and  in  A-mirmr.  Op  ij; 
and  on  Monday  be  played  Chopin's  "  Rsrcarolk," 
Op.  (H),  and  took  part  in  his  own  pianoforte  trio, 
llerr  Becker  will  play  next  Satutdny  and  Munday, 
and  on  Feb.  21  llerr"  Joachim  will  appear  for  ibe 
first  time  this  season. 

 Tnr.  Ilaeh  choir,  at  their  first  concert  en 

March  3,  added  to  their  reperlorr  Bach's  rentals. 
••  Ich  hatte  viel  Bckuinmerniss,"  Stcmdale  Bennett't 
unpublished  eight-part  anthem,  "  In  Thee,  0  Lord* 
Sc  humann's  '  Requiem  for  Mignon,"  and  some 
mottcts  by  tbe  old  Italian  master*. 

 Mn  Gam!  ha*  Issued  ihe  programme  of  hit 

five  orchestral  concerts,  which  will  lake  place  at 
Si.  James's  Hall  on  Saturday  afternoons,  April  3U. 
May  14.  S8.  June  11,  23.  Tbe  three  principal  novel- 
ties will  be  produced  at  the  first  three  concerts.  At 
the  first  concert,  on  April  3u,  will  be  produced,  it  is 
said  for  Ibe  flrwi  lime  in  this  country,  Bt  tlioz't  tjm- 
plionie  fantastiquc,  "  Kpisode  de  la  Vie  d  un  Ar- 
lisle."  At  the  second  concert,  Berlioz's  /.'»*•  ri>  'I 
Jylitttt  will  be  given.  Tills  work  has  never  jet 
lieen  performed  in  it»  entirely  in  this  country,  sl- 
though  the  first  four  part*  —  that  is  to  ssy,  the 
whole  symphony,  with  the  exception  of  the  scenes 
of  the  riwaking'of  Juliet  and  nf  the  recoralliaiion 
of  the  families —  were  performed  by  the  New  Phil- 
harmonic Society  at  Kxeler  Hall  in  March,  ISit 
under  the  enmnoecr's  direction.  Mr.  Gariz.who  will, 
of  course,  direct  the  performance  on  May  14.  wss 
mm  a  sretHid  violinist  in  llie  orchestra,  and  lie  nay 
thus  fairly  lay  claim  lo  be  acquainted  wriih  ibe 
"  traditions  "  of  Berlioz  derived  from  the  tnatur 
himself  The  choruses  in  this  work  will  be  mng  by 
Mr.  Faulkner  lxlgh's  choir.  At  Ihe  third  concert  a 
recital  of  Clock  I  opera,  -  Orfeo  el  Euridict ,"  which 
has,  It  1.  believed,  not  been  perforated  In  I^rvloa 

:  within  living  memory,  will  be  given.  Besides  these 
absolute  promises,  a  selection  will  be  made  from  a 
rcpertorv  which  comprises  Mihnlovich'*  "Hero and 

i  Leairder'."  "  U  Konde  du  Sabbat,"  and  "1 
klange,"  Rubinstein's  first  symphony, 
suite  in  <",  No.  tl,  Kheinberger  s  piano  concerto  in 

I  A  Hut.  Op.  I'l.  and  works  by  Hi  Her.  Hotslnn.  Ksfi. 
Svensxlcn,  Alice  Mary  Smith,  Taubert,  A.  Goring 


'1  honvas, 
/  ijaro.  Ftt.  V». 
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Musical  Unjatruftion. 


KffSS  EDITH  ARELL, 

AfterseTeral  seasons  »f  study,  leaclilnff,  end  ringing 
la  Knrone,  has  returned  to  Unetoa,  and  will  give,  private 
Sad  elass  Ij«mo«ib  in  Singing. 


BRAIN  AND  NERVE  FOOD. 


VITALIZED  PHOSPHITES, 


Pupils  prepared  (or  the  Concert  and  Operalbi  Htag*. 

KK»IDKKrK  i  HOTEL  BOYLSTON.  I 


J/A    T/AfO  THE  US  ADAMOWSKI, 

HatI»£  taken  np  bis  residence  In  Boston,  will 
limited  number  of  pupUa  for  tno  violin  And  for 
dsneembla.   A.Kr««I4J(A,  Tremnnl ! 


fHARLES  N.  ALLEN, 

VIOLINIST, 
Receives  evjpils  for  tneirectipo  on  1I14  Violin-  ASo  foe 
panuneBt  le>-.ona  I  Piano  and  Violin)  lor  the  acudyol 
playing.  Aiaareaa  care  oo*  0.  Dtrson  A  O^,  B* 


AfR-  .VILLI AM  P.  APIHORP, 
Teacher  el  U>< 

PIANO- FORTE,  HARMONY,  akd  COUNTERPOINT, 
Address.  No.  a  Out  I'lacm  (off  OrimaKr  St.  I  Bosron. 

JpiWA".  ^iV  THA  </'*<  Art,/ Siting. 

ITU  3d  Arenas,  Xrr  York. 
JOHANNSEN,  Ml„  prepared  for  Ik.  Opera  or 
Concert  Room. 


Comfooed  o/  the  Vital  or  Nerre-Ulrina-  Principle*  of  the  0*-Bmtn  and  Wheat-Germ. 

It  resume  Ul*  oners?  luat  by  nervousness  or  IndigeaUna.  rotten"  litultu  I  >.  «mllo  palm  and  aeuraliria,  rof resoi 
tne  berree  tired  by  worry,  exrlteiment,  or  eaceeuriretirsin  fatigue,  strengthens  a  falllNg  memory,  ami  give*  renewed 
vigor  In  all  dlaeaee*  of  nervous  eibauntlon  or  debility.  It  la  the  on 
the  Inauffledent  bodily  or  mental  | 
Drugglau  or  by  wall,  aM.OO. 


r  debility. 

of  children.   It.yritiKii.  have  ptwuh»l  .100.000  carta.**.   Per  sale  by 

  F.  CROSBY  664  &  666  sixth  Ave.,  New  York 


HfK.  JOHN  A.  PRESTON, 

TEA  CM  Fit  OF  THE  r  I  AW- FORTE 
144  (A)  TasuoxT  Susav,  Himtox,  JIjm 
Hoar*  io  *.  m.  to  i  r.  m. 
ILfADAME  RUDEXSDOAPP, 
J"  fa  BOVLSTO.V  X  IKK  fir,  ft<>< 

Up  lo  May,  thru  [ur  IItt  ro«>*th»  *l  li<t  cu.n!,,       ttt,  . 

UKniM,    llMRLIM,  *»»•.. 

J  B.  SHARLAND, 

PIANO  FORTE,  VOCALCULTlkK,  ItKAIIV 

RKAMSfl  and  CHORAL  CONDlCnMi. 


£  B.  WHITNEY, 

ORGAN,  PIANO  FORTF.  AND 

I3S  TsSNWIVT  Slv|  ST.  h>>TO*. 


AjfYRON  W.  WHITNEY, 

Far  ORATORIO,  OPERA,  and 
Permanent  address. 

No.,  At 


Q  A.  SHAW, 

0OMrviaiTKi.ua 
Miatte  of  Aiiuueurs 


QEOkGE  T.  BULLING. 


'  leasuns  aailafaciorily  glren  by  wail.  Ad* 

ABKBJCAX  AltT  .JoCBSAL, 

23  Union  Sonar*, 

New  York. 


fcfR.  G.  W.  CHAD  WICK, 

CONDUCTOR  AND  SOIa)  0 
4v«parrilal 


L.  CAPEN. 

*  (Leiprin,  Crom  i*?»-i«n,  intluaivt), 

TEACHER  OF  PIANO,  ORGAN,  AND  HARMONY. 

Onraatatat  lyeTanstoBT  St* 

Holus  nr.  Cmukcm-  At  Messrs,  Lnkacring  &  Sons'. 

fyfADAMF.  CAPPIANL 

(Late  Prim  Derma  o{  "  U  Srat.,"  in  Milan,  and  in  the 
leading  Open  llouies  U  Eurofe* 

receives  pupils  for  vocal  culture 

At  No.  44  WinTU  Stkkt,  Boston- 


lyiLLlAM  H.  SHERWOOD, 

CONCERT  PIANIST. 
AND  TEACHER  OF  THE  PIANO-FORTE, 
  157  Tiumo»t  Srturat,  IkaiTOM,  Mai*. 

Q   «'.  sWtNkk 

WUI  b*  at  liia  room,  14)  f  \)  Trrenont  St,  Boilmi,  «verv 
loreaeon  ( M»nday>  excepted),  ohere  ^rraeacnxeilB  for  PIANO- 
FORTE AND  ORGAN  LESSONS  with  hiwi  nwy  be  naoe. 


J^F/LLfAU  7.  WINCH, 

149  (a)  Tremont  Steext, 


Qt.KMANIA  BAND. 

Aa  a  MiSnry  Da,  A,  Serenade  Rand,  Grand  0 
ttrcheina, 

Kok  Parades,  Conceits,  pAarrtEa,  Weddince, 
"  The  German,"  akd  ale  occaeions 

WHERE  Ml'SJC  IS  REQUIkEO. 


■JULIUS  F-.  F.ICHLER. 
....CARL  H.  EICHLER 
W.  c.  NICHOLS.  ArjiHT. 
I    Ornci  14;  (a)  Tebmmit,  coa.  Wmr  STatrtT,  BijsTow. 


£HARLES  P.  WEBBER, 

149  (a)  Tremont  Street,  I:«st.jn,  Mass. 

rbysloiogKal  Inmlopmeat  of  tbo  V,*.o,  niul  tbe  Art 
ct 


'TUNING   DEPARTMENT,  INSTITUTION 
FOR  tiir  it;  tsn. 

SOUTH  BOSTON,  MASS. 
PIANOS  CAREFULLY  TUNED  BY  EXPERIENCED 

AND  SKILFUL  WORKMEN. 
All  Orders  from  Beaton  or  riaaity  sent  as  above,  or  to  ij  Avon 
Stzbr-t,  will  teecire  preenpt  attention. 

a^s^^Jr   '  * 


T  P.  CUXklER, 

TEACHER  OF 

•44  U) 


PIANO- FORTE, 
IX  s>  or  W«tT, 


yjR.  AkTHUk  POOTE,  Piant-JerU  Ttailur, 
j  West  Cedar  Street,  Rouen. 

JtfR.  CHARLES  k.  HA  YDEN, 

TEACHER  OF  SINGING, 
  Hotwl  Piuiaw,  Bostow,  Maw. 


\fK  JUNIUS  W  HILL  (Leiptk,  tato  to  .»»,). 
PIANO,  THEORY,  AND  ENSEMBLE  LESSONS. 
Music  K.<.M  at  i«4  Tbrbokt  SraaaT. 
Ma  IIill  i,  aaiiaHd  to  Wl  Eeeembl*  Lessoas (Is.  Piano,  Vio- 
aa,  and  'Cello)  by  Mesne.  C  N.  Amtw  and  Wctr  Ertrt.  

]tfADAUE  CONSTANCE  HOWARD, 

riANIST, 

I  Siml,  .Vrn.  Ker*  Cit,.  I 


DEXNHARD  LIS  TEMANN 
Gives  Instructions  10 
ADVANCED  PUPILS  ON  THE  VIOLIN. 


I 


JtfISS  HELEN  D.  Ok  VIS. 

TEACHES  OP  THR  PIANOFORTt:. 
Andre*. :  Forenl  Hill  St.  (near  Omen  St.\  .Inma' 
ffe/erraeet.  B.  J.  LAJto,  J.  S.  DWIOItT, 


]\f  A",  JOHN  ORTH 

RECEIVES  PUPILS  en  the  PIANO  FORTE 

At  his  Mnic  R«ini», 

Mo.  ra  Wear  SranaT,  Bostow,  o»er  Bitclo«,  Keanard  at  Co 
QEORGE  L  OSGOOD, 

.    .«,(A)Ta««,wT  STBtrr.BotTtw. 
CONCERT  SINKING,  ORATORIO,  AND  OPERA. 
JL7DWARD  B.  PERRY, 

PIANO  SOLOIST  AND  TEACHER, 

srlll  meet  til  pnpi'.r  <m  an.1  alter  S»pten-.t*f  1Mb  »t  Uie 

Artist  QtnU)  Bahmu,  ir«j  TaatstorrT  Sr.,  ltoarow. 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 

This  Journal  kt»  inaintttimi!  il«  cxlutonru  »n<l  it*  rliHr.v  t.-r  loo^i-r  than  any  Mnaical 
Pi-rioilical  in  Atntrriift,  ixing  now  in  its  4Irt  Voltimt'  and  it»  29lli  je»r. 

Being  owned  by  Its  KdiUtr,  it  i*  wliotly  Inilerwtnlont,  in  ita opinions  and  il»  uileranttMt,  of  any 
private  interest  or  influence  of  artists,  musician*,  mu>ic  publishers,  or  musical  instrainvnt 
manufacturers,  and  never  barters  praise  for  advertising  patronage. 

It  enjoys  a  high  reputation,  both  here  and  in  Europe,  for  its  hi^h  tone,  for  the  candor  of  its 
criticism,  for  the  solid  value  of  its  contents,  —  varied,  reliable,  inxtructiro,  and  in  givat  part 
worth  presorv  ing ;  for  it*  persistent  efforts  to  raise  the  miuiral  lusl«j  and  standard  of  our 
people ;  and  fur  its  impartial  survey  of  the  wbolc  field  of  Musk-al  Art,  so  far  as  iw  1  united 
siitj,  dependent  on  the  measure  of  public  mpport,  admits,  —  for  it  must  lie  borne  in  mind  that 
for  every  musical  topic  which  claimed  notice  ten  years  since,  there  are  at  least  ten  times  as 
many  now. 

Ill  content,  rr/.i/e  main/y  lo  lie  Art  of  vUtsrtc,  but  kM  orcasi'aW  glarxx*  ui  lie  Korld  of 
art  and  polite  literature. 

It  has  an  able  corps  of  correspondents  and  contributors,  including  such  names  as  Prof. 
F.  L. and  Madame  Fa.nxy  Raymond  Ritter,  of  Vassar  College,  Mr.  William  F.  Aethorp, 
Mr.  A.  W.  Thayer.  Mr.  W.  S.  B.  Matuewe  and  Mr.  C.  H.  Brittan,  of  Chicago,  Mr. 
J.  C.  Filmore,  of  Milwaukie,  and  others.  —  An  important  feature  in  its  columns  for  some 
month*  will  be  the  publication  of  a  complete  report  of  Mr.  Aithorp'b  Lectcres  ox  the 
HISTORY  OF  Mi  sic,  recently  delivered  al  the  Lowell  Institute,  a*  revittd  txprfWy  fry  tA< 


CARI.  YI.  Ii  PR  TEkSILEA, 
CONCRR  t  pi  a  nis  t  a  no  tra  CUR  Jt , 
Addrres  ™n KKsn  *B^IAf^u^l'^^l^'j(U>t 


The  Journal  is  issued  fortnightly ;  price  of  subscription,  $2.50  per  year  in  advance ;  fire 
copies,  SIO.OO;  ten  copies,  S20.00,  and  an  extra  copy  to  the  person  sending  the  club. 

HOUGHTOI^  MIFFLIN  &  COMPANY,  Boston. 

CLUB  RATES  Of" DWIGHTS  JOURNAL  OF  MUSIC 
WITH  HOUGHTON,  MIFFLIN"  &  COMPANY'S  OTHER  PERIODICALS. 
Dwioht's  Joprsal  or  Mdbio  aetd  'Tn  Atuuttio  Momttily  $5.7.'i  per  annum. 

UwiOHT  S  JODBKAL  or  Ml'SIO  A»D  BOSTOK  MkOICAI.  AEO  SlROICAL  JoCRRAL,  6.76    "  " 

Dwiout's  Journal  or  Mcaic  aed  The  Reporter,  11.76  "  " 

Dwioht's  Jodrral  or  Muaic  aed  The  t'.  8.  OrnciAL  Postal  Glihr,  .   ■     .loO  "  " 

DwlOBT*S  JOORNAL  Or  Ml'SIC  AMD  TntB  Qt'ARTEELT  REVIEW  8.00    "  " 

Dwiort's  Jocrstal  or  Music  aed  The  KutsncRoii  Review  8.00  "  " 

Dwiobt's  Joornal  or  Music  akd  tbr  two  Rrviews   B.60  "  " 

»  Tkt  Atlantic  portrait!  of  LOKOFRLLOW,  Betart,  Wiiittier,  Lowell,  nnd'  H0LME8,  teili  bt 
tent  /or  tl  OO  tach  additimat. 

Zg~Sp*<imm  topie*  of  Uwioirr's 

The  Joijbeal  is  for  mk  at  Care 
lea  St.,  A.  K  Loriro'.,  388  WaM. 
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Longfellow  Birthday  Book. 


CHARLOTTE  FISKE  BATES. 


1  vol.  equate  lamo,  tastefully  Btantpeil,  $1  '"X 
A  taateful  littl«  volume,  containing  eeloction*  made 
with  (treat  eve  from  bath  the  pn»«  and  poetical  urarlu 
of  It  miry  Wadewnrth  Longfellow.  |M  ewjr  day  of  the 
jul.  Them  eelecllone  are  printed  mi  the  left-hand 
page*.  On  the  right-hand  pwgee  are  Important  menio- 
randa,  usually  the  naiiw*  or  dtetliigutabod  Indivtduala 
whom'  hlrlh  ooenrrwd  on  the  day*  wirntioiMMt,  and  •pooae 
are  left  fur  autographa.  Tim  t»*ik  la  cnibelllabed  with 
a  roanarkahly  Boo  portrait  of  Mr.  I..»ig'ell<iw,  ami  twelve 
Other  lllualratlnne.  It  l>  lerundjltt  the 
and  it  In  all  reaperta  rive  of  Uw  beat  a 
birthday  hooka  ever  leaued. 

HOUGHTO 

Tlielarpenter  Organ  AciionT 

ATTENTION  TONE  CRITICS! 


PEARLS  OF  THOUGHT. 


by  M.  M.  Ualloi*.  Itsneo,  full 
tie  book  eonslata  of  wise  and 
from  the  whole  Held  of  literature,  and  la  «.n- 
Atructed  upon  the  name  admirable  plan  which  Mr.  Ballon 
employed  In  hie  prevLoae  work  of  similar  character,  "A 


•nod  lu  more 
So.«>  to  11.00. 


•T  or 


The  King's  Missive, 


The  Servant  Girl  Question. 


•tyle.  91.00. 
A  eerlee  of  eanaya  by  one  of  the  moat  brllll 
can  wrllani  ou  a  aubyect  that  Intereate  all  At 
Ilea.   Mm,  SpoOiird  a  lltUe  book  may  not  aolre  all  the  dif- 
dcttltlee  of  thu  Intricate 
read  It  with  aympathy  ai 
benefit  from  It. 

or  prle.  by  the 

N,  MIFFLIN  &  COMPANY,  BOSTON. 


■fHiultn  *  Co.'t  i.trraro  fiuiitlin. 


Tbi.  book  conlalna  all  the  poem,  written  by  Vr.  Wilt- 
tierrlnoe  Ike  publication  of  The  Vinton  of  EeaareVl, 
1*7*.  It  will  be  eagerly  welcomed  by  Lb*  esaltHede  ef 
American  readers  who  not  only  rcg-ard  Mr.  Walt  tier  vita 
profoand  respect  ai  a  poat,  bat  who  aleo  revere  bin  a>  t 


Early  Spring  »•  Massachusetts 

of  H*snv  It.TnoBKAt.  1  vol.  it.., 


In  all  the  enaentlal 

tton  It  imrlvnlled. 
lone.  In  volume, 
the  united  effect. 


Tualltiee  of  the  Reed  Organ  that  At- 
lence.  In  purity  and  ■weetnees  of 

•  brilliancy  of 
all  compete 


sd.  Hence.  In  purity  and 
variety,  and  In  the  general 
L  tbeae  Orguia  are  beyniut 


A  rillii^lr.  the  tint  pnalllon  hi  alwayi  awarded 

ru  by  Juilgee  at  every  exhibit,  anil  Hie  hlgheet  et-imiuim 
beetoweJu|>oii  them  by  eminent  mnslclanv  In  1 


Though  their  niiaj.pl 

nleexl  t.y  the  trade  fur  year*.  It  la  only  recently  that  1  have 
been  able,  lit  eoii».o,uenca  of  the  great  tocroeao  of  my 
manufacturing  faclltleo,  to  ooniply  with  an  urgent  de- 
mand and  offer  the 

CAKPENTER  ORGAN 


bam  by  eminent  mtu.c[*ni  tn  Kurope. 


To  tebe  gen*ni.l  ptiUllc 

HmnA  for  lUt  of  Minnf »«■•( «»rf  r%  t 
tfc*«  C»r|MmU'r  Orgma  Action. 


Atfrinu  wanted  in  «vgtj  p»rt  <>f  Ui«  Couiury. 
Tn«se  Of]t»w»«  raug*  lu  ptiec  from  only  91*  to  *30OO. 

•i  only  rivtt  p*r  m«wUi  i 


E.  P.  <SARPENTCR,     ^  ^ 


A  Remarkable  Book. 

ON  THE  THRESHOLD. 

By  T.  T.  MUNGER. 
i6*»<»,  chth  fi.oo 


A  lnx..k  of  thoroughly  »cn*ib!t%  judicious,  ijin- 


Friend-i  and  Companions,  Manners,  llirift,  Self- 
Reliancc  nntl  Courage,  Health,  Heading  and  In- 
tellectual Life,  Amuaemcnts,  and  Faith. 

This  book  tnurhci  acts,  habits,  thirattcr, dcittny ; 
it  dctl**  with  the  present  and  vital  thought  :n  literature, 
society,  life ;  it  i«  the  hand-book  lo  possible  careen ; 
it  stimulatcn  one  with  the  idea  that  life  is  woitb 
living;  there  are  no  dead  words  in  it.  It  i»  to  be 
ranked  with  Principal  Shairp's  " Culture  and  Reli- 
gion," and  with  Dr.  Clarke's  "  Self-Culture."  The 
production  Of  a  book  of  Ihia  sort  i*  not  an  ©very-day 
occurrence  :  it  is  an  event :  it  will  work  a  revolution 
among  young  men  who  read  it:  it  haa  the  manly 
ring  from  cover  to  cover. — Am  iWt  Timts. 

•,,f^rlw^  t'V  itoncaef/err.    Sent  pott-paid,  oa 
fig/a.  ruUitkm, 

null-  HTOM,  Mil  l  I  IN  *  CO„ 


LIST  OF  NEW  BOOKS. 

Lonirfdllow  Birthday  Book.   Arranged  by 

CaAatorra  Fiikk  lUrae.  Wttli  a  fine, entirely  new 
portrait  tnit  iwclr,  IlidMratiaeic-  Itituare  tltiao, 
WUtully  •Uunpnl  .    1100 

Th*  Klnir'K  XUoIre,  and  Other  Pocmi. 

Ity  .loiiv  O-  Wnrrrtn.   With  One  tWt  portrait 
leaao,  gill  tap  1.00 

Early  Spring  In  Xa.aaarhnwtta.    Krntn  the 
Journal  nt  lltaai  0,  Tauautt    lurno,  gill  top. . .  .1.00 

PearU  of  Tbongalt.  Edited  by  M.  M.  Bat- 
too.   ICeao,  gill  top  l.tt 

The  Servant  d'irl  Quritlon.   B>  llARaia-r 

Paeacon  neorroaa.    lltnve,  "  Little  (laaele  "  atyle  1.00 

Contributions  to  the  Distort  of  the  IK'- 

vr.uongNT  or  tiii  mix  an  itari.  By  i  >r»- 

gCg  Oiasaa.  Tranalated  f rt>Bi  the  Uenaaa .  Vol.  S9 
la  the  Knglbh  anil  gerelgn  PbUoaophleal  Library, 
evo.  gilt  top  g-60 

A  Treewnry  of  Thouirht.   By  M,  M.  B*l- 

loc     Nrv  Ceifion.  8vo. 

On  the  'I'M  res  ho  bl. 

15o».  gill  top  


By  T.  T.  MttNoaa. 


1J» 

The  Lord's  Prayer.     By  WAaiii«oTo* 

■  •KM,  gilt  top  140 


Balluds  and  Other  Tersen.   By  J*»*»  T. 

Ptitev    lOuio,  gilt  top  100 

I'd; in  son Poena.     Illu1rat,.i  Crwcn  Hdi- 
imw    Kevued  and  nowipleled  to  dale.    With  41  full- 

Sew  (lalnes.    What  I  Did  and  What  I  Saw. 


10JX1 


By  L  M   >  Atanvu,  OOr.r  ol  the  Onter 
l*r«»n  of  Italy,  etc.    3  vole.  8*0.  With 
ami  man,  llliittretiiytu  


The  Life  and  Correanonilenee  of  Sir  An- 

Til'  iS -V  rtSirai,g.r.B.tUlelTlnclp«.l  Lll.mrUu 
of  the  nrlti*b  Hueeaac  R>  I^icis  Fi«4N,  of  the  Ite- 
partw*ent  of  I'rinta  and  OrawtBge,  Britieh  all 
VritU  portrait  of  f  ' 


Thirty  Year*.  Being  l'nem.  New  and  Old. 
Bj  the  author  of  "John  Ihvlltai,  UenUeaaea,"  Me. 
1  vol.  lCeoo,  gilt  top  1 

Life  and  Corresnondenee  of  the  Right 

RgVLBENP  St  Ml  EL  XKABUBT,  II.  P.  flrrt 
ftuluip  (if  I'lmnertK-iil,  and  of  tile  Epiftnifr%l  t'bureh 
In  the  llnllxl  SU1e«  of  AtnerV-a.  By  K  Kbwtajx 
UiAaosLiT,  p.  P,  LL  D.  With  Meri  portrait.  1 
vol.  Owe  * 

Bret  Hart***  Poems.    HrJ  Mnr  KJiiim. 

rnlopriMii i  "  Poem.,**  "  But  ami  VTw*t  ruenu,"  and 
"  Krliow  nf  the  gout  H1IU,"  Prialed  oa  Ulite4 
pa».'r.  ellh  red-line  border,  and  ranuinlng  HI  fell- 
tug.  ill».lr.ll..n..  SraJI  Ate,  full  gilt,  rlutb.  |UU  , 
half  call,  OH  .00;  nwroceo,  or  I  ere  rail  S 

Sani  Uwioi'o  Fireside  Storle*.  By  IIah- 


XXXVI  Lyric*  and  XII  Honneta.  By 

T.  B.  axaaica.  Selected  (roes  "Cloth  of  Otto* 
aail  "  rioaer  and  Thorn"  With  red  belter  title 
llonod  ia  rrlluia.    14»o--.  ■   II  <l 

Ultima  Thnle.  A  n«w  volume  of  Forma  Bj 

II.  W.  LonersLtow.    W'llh  new  portrait-   letnn  100 

The  Iron  date,  and  Other  Poems.  By 

Olivia  Hvsdiu.  1 1  oca  at    With  new  perlrvll  01 
•tel.   12eao  LS 

Stories  and  Romance*.    By  Hoaaca  E. 

SccnDta.   lfiwio   AM 

Dramatic  Works.    Bv  Batabo  Tailob. 

InelndPag  "The  Prophet',*'  "The  Uuqoe  of  the 
Oodi,"  and  1 '  frier.  Urakallon.  *'   Uaiteraa  eith  lae 

Crovrw  jni,  gilt  top  Ui 


The    CnurVhip   o(  Milee 

MaadKh. 
Favorite  Poema. 
1.  Culture,  Behavior,  Beauty. 

Boett,  Art,  Bloqweaee.        B  W".  I 
"  alth.lliauooa. 


I  Of 

B>  U<rt  LAacou. 

I'nder  the  Ollre.   I*oem»  bf  Mm,  Asxib 

rtaie*.    Ideao  1  3f> 

HUlorloal  Sketehe*  of  Andorer,  Haaa. 

U.t  Statu  Loatvu  BAtLtt.    llliietraled.    ttvo  S7& 

My  Winter  oa  the  Slle.   ,Ve«-  Kdilim,  re- 

vUed.   U>  I'litui  Pud t it  If  1  Asia    limn  a  Gu 

In  the  Wllderneaa.   By  Cuablks  Ocuuit 

WABaaa    Mrw  KdiHon,  rulargM    IBme..   .76 

Edgar  Allan  Poe.  An  Essay  bv  E.  r.  8tbd. 

!i*  d 'ul'^eu"'  '''Tit  "'M  eotrall  ef  Poe ^  ^ 


Power.  Wealta,  1 

'  ul"|%rle»ia.hlp. 

tie  1:1.  I B,  W 

Sueeee*.  Oreataem. 
Bkortallty. 
4.  Snow-Bound 

The  Tent  00  the  Beach.       J.Q  1 
Paveelte  Pentia 
».  The  Tlliea  of  Mr  Leant*) 

The  Cathedral  J.  1 

Faveeile  Poeent 
8.  la  and  Out  ol  bmn  »  nh  I 

Charles  Dick* a..  I  _ 

A  Chrietraa.  Can...  I Cmu 

Item  Ciime all  and  eome  ' 
of  hit  rrietHW. 

7.  The  Aaelent  Mariner 
Favorite  l*veoaa. 
Faveriu  rueaai. 

8.  ITnitine 
BiatraaA. 

Paul  and  Virginia 
».  lUhMdhUFriewdajHar- 
Jorle  riewdcig 
Thackeray. 
John  l^erh. 
10.  Favorite  1'oanu. 
Knorh  Arden. 
In  hfetnorlaea. 
11  Rlleal>eth 
l«f. 
Ladr 
•hip. 
Favorite  Poetna 
11  feoelhe. 
The  Tale 
Favorite  Poem* 
13  Schiller. 

The  LAy  of  th< 

Frl.lo.fn. 
Favorite  I'oemi 

lSmo.    FleAlhle  rlolh.  7* 


By  T.  B.  Ai- 


The  Stillwater  T 

BaVicu ,  12rno 

Holmes's  Works,  luiform  edition,  incluJ- 
Ing  The  Autocrat,  The  Prefeeeor,  and  TV  rWl  at 
the  BroAkiAJt-Tehle,  In.le  Yettner,  The  l.tiaisiua 
Angel,  and  P<aa».    «  Vnla.  lJaao   1" 

Ercry-Uay  English.  By  Kicbabj>  Obabt 

H  an  a-  Vhuo    1 

Words  and  their 

Gaa-rr  W  Btri.  New 

Kdlnbnrgh 


let*'  lawns7  R,C"A"'»»» 


..LOS 
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Digitized  by  Google 


Btotfffjt's  goumal  of  dilustt. 
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T  H  E 


Emerson 

PIANO  FORTES 


Data  from  1MB.  and  I 


22,000.  They 


h*T*  bm  widely  kcovu  auit  uulWMlly  wojroendwL 
Dm  tMtwIy-uriuiswl  rorapaor  ombracrt  Uib  heads  of  the 
prlnripvl  (1i*paTtrn<r>nU  in  Urn  faciajry,  tHu*  *->:uriaj{  Ihr 
•kill  ui4  *Kporie«LC«  of  Uilrty  yojiri. 

THE  EMERSON  PIANO  CO. 

Hea  now  an  entirely  new  factory,  ooapletely  toad  oat 
lata  rtgorouUy 


THE  CHICKERING 

PIANO. 


OVER  58,000  MADE  AND  SOLD. 


Tbem  loatru  meets  have  1 
and  Ugh  reputation  as  tli* 


tha  public  more  than  flfty-fouT  yean,  and  mill 


their  exrelleno » 


the  rery  beet  work,  the  1 


i  hiring 


FAB  IN  ADVANCE 

>*  Ux  former  MllM,  tad  will  compare  raeorably  with 

THE  BEST  MADE. 

Th«  KHERH41V  UPRIOIIT8  are  eepocUlly  admired. 

OHANDN,  tlM 


WAREKOOMS. 


STANDARD  PIANOS  OF  THE  WORLD. 

The  prices  of  I 


DM  of  I 


Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 


Special  Attention  la  given  to  REPAIRING  Piano.  (OF  ANT 
skilful  workman. 

Caialoyut*  tad  Price  fj$t  mnStd  Jrtt  «a  application  (a 


CHICKERING  &  SONS, 


595  Washington  St.,  Boston. 

The  Atlantic  Monthly 


1 156  Tremont  Street, 

BOSTON. 


wmmSEka  w'ooijms, 


Serial  Stories, 

By  Ki.izab*th  si  c .» it  i  Pu«u-a,  author  of  '•  Tba  Qatet 
Ajar."  etc.;  tlltoailK  P.  LaTltBur,  author  of  "  A  Study 
of  Hnwthotne";  W.  II.  llt.ilor,  iothur of  •|ietm..U": 
W.  D.  Howell.,  asthor  of  "The  lady  of  the  Arooe- 
loo«."  "Tim  Undleeoeered  Country"';  and  in  *ai 
Jameu,  Jr..  author  of  "Tba  American,"  "The  Euro- 
p»an»,'"  aw. 

Short  Stories  and  Sketches 
Ht  H  turner  Baxcnna  Hrowa,  T.  B. 
Obm»  .IrwtTT,   CoBarrasca  Pbbi. 
M.iik  Twaib,  Keen  Taaar  (Vhmix. 

Kaeaya 

On  bf  ozraphiaal,  historical  and  .octal  subjects,  by  Gold, 
wis  mm;  Kowabu  Kvnmrr  Ualk.  an  the  •octal, 
pnJiUwl  and  nllRiiMia  Ufa  of  tha  world  In  the  time  of 
Cbrtst;  Wttxtaw  M.  IbiasicrTi,  on  "  Tha  Wives  of  tha 
PiH-ta  Jonit  Ko.nr.,  on  tha  ••  Karljr  Colt  ore,  Myths 
and  Folk-Lore  of  oar  Aryan  Anceat.es  *';  It.  L  In  u- 
oti-ii,  o«i  "The  lielatlou  of  Society  to  Crime." 

Til.  Atlabtio  fornl.be.  lu  raadan  In  the  coarse  of 
the  year  a.  much  madia*;  a*  ia  contained  In  Ifavs/v 
was-y  Mmwi  of  MO  pages  each. 

TKUM.-i:  91  10a  year.  In  ndranoe.  woifey.  ftyes  .W  ccuta 
a  number. 


Remittances  thouid  : 
register.'.!  letter,  to 


■  by  woey-order,  druft,  or 


ISOFifth  Avenue. 


SMITH  AMERICAN  ORGAN  CO. 

Tub  FnwT  EaTAJtLmtBD  IK  Til  a  I'.aatxbn  States,  and  first  towin  approval  abroad  for 

AMERICAN  ORGANS, 


MIRACLES  of  beauty  and 


HOUGHTON,  MIFFLIN  &  CO,  Boston. 
BOSTON  CONSERVATORY  OF  MUSIC. 

K^TABU-SHKJ)  V$  M*7. 

mOpm  UN  mare  th»n  from  Ihw  to  four 

pupil*  In  *  cUmm*  -J&m 

Fifteen  to  Twenty  Dollars 


U  the  h.iili.w 
tb«  free  wUu 

■  DM  p4 


a  lefini  for  any  dim  branch , !  no  hull  rig 
•rinnnjr,  rfaorniieh  HmM,  CtQ^  to 
nit**!  muLitlfal  <vl  ucatUin. 


ConaecUHl  with  the  BoMoa  Coai*rt*toef  Is 

JULIUS  EICHBERC  S  VIOLIN  SCHOOU 

Whteh  the  moat  famowa  etoUalata  of  today  and  the  aicet 
mlnaat  crltlca  hare  raroanlied  aa  the  only  trlolin-ecbool 
in  America  di-enr.inc  of  that  name. 

The  reanhtr  U>rnui  begin  in  MVpt^niber,  November, 
Vebruary,  and  April. 

rieod  bx  Olmular  to       JULIUS  KlUliUI.'KO,  Dinctar 


There  are  exquisitely  ornamented  stylos,  with  foil  yet  i 
taatcfnl  modem  furniture.   But  the  chef  d'oauvre  of  lbs  manufacture ra  la 

THE  CONNOISSEUR  ORGAN. 

Designed  and  ooiutructed  spsdally  to  meet  the  requirement*  of 
a  wholly  new  and  unprecedented  inatrument,  being  the 

FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

And  capable  of  producing  all  the  e florin  of  a  1 
Catalogue**  and  Circular*  sen 

BoaTox,  January  28,  1880. 


mm* 


MRS.  A.  D.  T.  WHITNEY'S  BOOKS. 


<Md,  or  Kren?  

ralth  Uartney'.  illrlhood.  Illaatratad  

The  Oay  worthy. :  A   Story  of  Taraada  and 

Thruma  

A  Summer  la  Le.lt*  Uel 

llltuitrated.-  

Pallei.re  Btrana'.  Outlnc* 
Hitherto:  A  Story  <ff  Y-elrrtUtt 


..IJ» 
..!.«• 

..1.00 


Fr.IV..  lltiutraled  

We  Olrla.   A  Home  Story.  Ilia 
The  CHbernirla.  llluatrated.. 
Hlaht.  and  In.iahU.   S  ToU.. 
Pan.le.  :  A  Voluuie  of  Poeuta.  Beat 

In  purple  ami  sold...   

Ju»t  Hew  :  A  Key  to  the  Couk  Hook. 


"Sach  booht  aa  her*  A-mH  be  la  every  hoeaebold,  u>  be  read,  loaned,  re-read,  and  re-loaned,  ao  long  aa 


•  fry  the  l*vhti*kmt 


HOUGHTON,  MIFFLIN  &  CO.,  Boston,  Mass. 

Digitized  by  Google 


Li 


DWIGHT'8  JOURNAL  OF  MUSIC. 


I  Vol.  XLI.—  No.  10*1 


a^itEfic  publishers. 

THE  BEST  MUSIC  BOOKS. 


QUARTET  BOOKS  FOR  CHOIRS. 

lArtvta, 

Motetle 

0.  ud  I> 


K.cellent 
one.  ue 

Kmmn'i   8ecre.l  IJuartrta,    Thonana'a  geared 
.   Jtauiiibarb.  »   *t*cre«l  Quartata   (and  hit 
Collection),  B«rk'e  M»lc>tte  Col Irrlkm  (and  hi. 
■  M«(«U»  Collection),  ud  I>ew'*  s.rml  <}i.ar- 
t*U  Ithtt  Lot  tor  Main  Voice. 

Price  of  each  of  tlx  « 
In  Cloth. 


BEACON  LIGHT.  ^L^^*" 

J  J.  H-  Tbkmv  *n<l  P.  A.  HuFTMAJr.   Tbb  book 

wu  prapared  by  th*  b*-»u  uUmt,  umI  ni*j  ulV.y  cUIim  to 
b*  UAOag  tl>«  »'<-rv  tV«f  mutflc  b<w>k«  fur  SutwUy  Sobonli 
inr  pubTlehed.   }lx.uu,ue  It!  flpttdtueiu  kuU)*t4  tor  30  cu. 

Xvv  8«teenbe  for  the  MUSICAL  RECORD, 

GEMS  OF  ENGLISH  SONG  ^JS&XS 

Sound  Sheet  Mini*  iVoeali.    V«t  poimlar.   licme  of 


KNAPP'S 


THROAT 
CURE. 


iy  ,*ny  i-h.nL  milled  /<w  rrtail 

OLIVER  DITSON  &  CO 


Boston. 
JOSEPH 


SCHOOL,  SEMINARY,  OR  COLLEGE. 

A  Mijhi)  Competent  Teacher 

Of  Piano.  Organ,  V.i4o*.  ami  Theory,  wlahaa  podUon  In 

•tor..  Addrern  MlsIC  KTU1.Y.  earenf 

 ZJwiyafe  Jimrmal  n/Mnpie 

MY  WINTER  ON  THE  NILE. 

By  Cha  rlu  Dl'liuv  Waaxin.  New  Edition,  rerleed. 
I  Tel.,  IJmo,  unlt.irm  with  "In  the  Levant," 
1  Fro*.  Or*.  Ota.  B.  tlcOtilm.) 
It  fcl  the  Nlln  Ufooeer  again,*  lh«  people,  the  acenftry 
•rentf ul.  al  »»y«  >t  rang*  and  al  w.yi  plraaact 


"Til*  be.l  it».«1i  far  ]K)«rf»nrM  .mi  ...re  throat.,  I  I.e..  iwnid,  > 
Godecnd  toeocahete;  invaluable  iuiujn|PMLn,"    SIO  Knlt.AM  NT 

"Ita  etirallre  pn.|*rtl**  ar*  .Imply  wondr rful."  REV.  H.W,  K  NA  1  p 
D.  D.  New  York. 

••  It  eueugthan.  'he  vole*,  enabling  one  to  »lt>g  -eilhoul  fatigue."  L.  T 
HERIOT,  M.  lyml*.  Convenient  to  carry  and  m  liruggiele,  oenu 
or  B.  A.  OLDS,  lOO  Fulton  Street,  New  York. 


■  I./I.  k  


order  V  Mm 

HOUGHTON,  MIFFLIN  &  CB.,  Boston, 


Handel  and  Havdn  Society. 

S-XTV  SIXTH  StASON 
April  13,  I'aaalon  »«.lr. 


April  13,  I'aaelon 
April  17,  "  m,  Panl." 
secured  aeat*  for  either  now  for  aal*  > 


COOK'S 

BOSTON  MONDAY  LECTURES. 


BIOLOGY. 

TRANSCENDENTALISM. 

ORTHODOXY. 

CONSCIENCE. 


MARRIAGE. 

LABOR. 

SOCIALISM. 


14.no,  $1.40. 


British  opinions. 


Mr.  Cook'l  hlghlv  ****oaed  lecture,  on  OutnoDoXT  ot*t  be  re^ Luumen  Jed 
wboeo  jaded  literary  appetite*  renuir*  a  fillip.    Mr.  "Cook  la  a  conjuta- 
emkio  ■  ' 


mate  mailer  of  the  art  of  arooiing  and  arrerli tig  lb*  attention  and  Inlereal  of  •  popular  aaeteiblv.  I 
either  dull  or  proay.  It  rniut  be  admitted  that  lie  he.  .kuwn  that  evangclx-al  theologr,  when  .tripped  of  tha 
■  of  lantuajre,  ia  which  II  ha  lw  frequently  been  *xj)n*«*d,  and  nf  the  crude  and  fanatical 
T  of  iu  mora  ignorant  and  illiterate  profeawn,  and  enancialed  in  well-cnoeidercd  and  definila  tcrma,  hae 
nelly  a  rood  deal  to  eay  for  hXtl.  — Taa  Seodaauze  lEdinburgli),  Octvliar  17,  187». 

Ilia  lacturaa  give  evideor*  of  a  thorough  graap  of  bat  many-ekied  eab)ect.  Hi*  reaidene*  in  Qermany  haa 
happily  naancrpated  him  from  the  narrowneae  and  uualarity  fro  chararteriuk-  of  much  Eoglieh  tbengbt.  Hie 
are|uaiii1aeoa  with  general  literature  enablee  bim  le  relieve  tha  ee verity  nf  hi.  argvaneet  with  many  an  apt 
.(notation  and  iUaetratien,  whllat  hie  atrong,  watchful  intarwt  in  enrrent  political  .rente  and  practical  Ufa 


im parte 
mention  any 
fuc  BtrJi. 

lull  of  keen  critic  la  m.  relent  lent  logic,  aad  withering  ■arc  turn,  the  citadel  a*  well  ae  the  oatwerk*  of  (dee. 
tine  malerialietn  b  hen  riddled  through  and  througt 


with  burning  abet.  —  Sword  eee*  Troeeed  (Mr. 
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>«••••  -  A.  K.  n 
J.  K.  liau-ltiia. 

 H.Uet 

...Ooo.  UOegool. 

 J.  Waraak 


BAB1R8  KTK8  

HltKAK  UltKAK  

I  .A  ST  I1KEKT1NO.  

OH,  FISHER  BOV,  MY  OWK. 

STAY  AT  HOME  _. 

MPR1NUT1MK  l 

T"f  bulbed  bSn  P,r"ST  CAT 

CARL  PRUPBR, 

 MWrn  rrraeer,  Boeroa. 

MUSIC  AND  MUSICIANS 

KeMtTt  And  crUlciemi  by 

ROBERT  SCHUMANN, 

hJlted,  triineliil»?il,  abd  BiinotJititil  by 

FANNY  RAYMOND  RITTER. 

Second  Series.    Ptic.  $2.70. 

LONDON  t  -  Heave*.     NEW  YORK.  -  Beknbeeta. 

We  cordially  congratulate  Malum  Hitter  aad  bar  Ea. 
(.llab-epanxlEig  reader*,  oo  the  pruduction  of  fhl*  moat  la- 
tereating  and  delightful  volvate.  —  Em,  Loaiana. 

There  are  two  maatcal  writer,  wboee  worh.  uid  nltnai 
rank  with  Ibcee  of  the  blp;beM  literary  anthority,  each  M 
l  Matthew  Arnold  and  Salute  Beu'c,  tbev  are  H<>b*rt  anbar 
|  maiui  and  Richard  Wagner.  —  A'aeesa,  New  York. 
I    Thla  book  .park  le.  with  gem..  Such  neper*  aa  Ft*e*e 
tan'a  rba|>eody  etrlke  chorda  In  the  reader**  heart  wham 
vibrate  for  hour*  after  lu  peraaal.    ltrlef  aa  la 
Hlttar'a  anuearel  .Itelrb  of  Sehamann'.  life  *nd  rl 
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full  partlcalan  furaktbed. 
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The  Berniiard  Listeroann  Concert  Party. 

B    I.I5TEM  ANN.  F.  LIST  Eat  AN  N. 

E.  M.  HKINDL.,  ALAX.  HglNDL, 

JOHM  MULLALY.  M. 
pt*  engagemenu  for  a 
eerta.  Term* 

Pmefer's  Music  Store  34  West  St..  Boston 
MADAME  MKII.KR'S  si  il(M)L 
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followtag  brmarhee  ef  maalc  are  taaarhl: 

Ion  of  th*  voice.  Sty  I.  and  Kxpreealon  Ln  etngiaf. 
lane  Porta,  Violin,  and  all  other  UrcbeatreJ  Inatre- 
meute.  AeouMie*.  and  ltty.lr.logT  of  th*  Vocal  Ur- 
—  ■  Hlatory  of  Mo—  "  


rio,  (hnr-h  (  holr  Slnjriui, 
Training.  Hudlnie-nle  of 


raining.   Hudlnient*  of   Muale,  an 
Sight  lleadlng.  Elocution,  and  lb. 
leenuan,  French,  and  Italian 
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not  emitted  to 
ftr  Ihu  Jomnuti. 


PuklOM  /orHifkil,  »»  Uutairrua.  Minus  a  C«...  j 
AmIm,  A/oj<.   /Vv*.  /c  er*/J  a  iowit*r  j  tJ-jO  ptr  frar. 

Ftr  rait  la  Am«m  *«  Cabl  VKCcrsa,  re  «r>«  £<r*rt,  A. 
Tiu.uii<  £  Co.,  *ti  lr"<uAi»a/na  strrit,  A.  K.  Lou»i, 
f69  ITojJktsjifi*,  Strttt,  atul  kftlu  /•aUtthtrt :  In  .Vrtr  fort 
fty  A.  Bucntaso.  4n.,  _fi)  Pitfaii  Sifuare,  amf  llormrrny, 
Mirvux  A  On.  «  -<Jtar  Bl  t»  W.  H. 

Kit  A  / /XX/  '  MfftHMt  iSfFVs(f  9  in  C  A  t^tMffp  faff  tbf  (yJV  l* 

c  »c.n  Mr»ic  C.»ir»»T,  j«  .V/air  A-fr<r/. 


MR.  PEI'YS  THE  MUSICIAN." 

BY  FRANCIS  1IITKFFKR. 

To  rcluru  lo  our  immediate  subject,  the 
genera)  tenor  of  the  Diary  leads  one  to  infer 
that  tbo  knowledge  of  untile  amongst  the 
aristocracy,  although  less  general  thau  in 
Queen  Elisabeth'*  reign,  was  at  least  more 
in  vogue  than  litter  on.  when  Ixird  Chester- 
field warned  hi*  son  agaiust.  the  practice  of 
the  art  an  altogether  unworthy  the  character 
of  •  gentleman.  There  wan,  however,  in  the 
time  of  the  Restoration,  amongst  the  better 
clans  of  citizen*,  an  enormous  amount  of  that 
well-intentioned  but  extremely  trying  kiln!  of 
amateur  musk'  with  which  we  moderns  are  un- 
fortnuately  too  familiar.  Mr.  Pcpy»'s  suffer- 
ing* from  this  social  plague  are  expressed  in 
the  most  amusing  manner,  mid  his  term*  of 
reprobation  in  the  Diary  are  all  the  more  em- 
phatic as  in  real  life  he  was  too  much  of  » 
diplomatist  to  give  vent  to  his  auger.  *"  Went 
to  hear  Mrs.  Turner**  daughter  play  011  the 
harp»icon,"  he  writes.  May  1,  1663.  "but. 
Lord !  it  was  enough  to  make  any  man  kick ; 
yet  I  waa  fores*!  to  commend  her  highly." 
The  110  doubt  excellent  reason  for  which  Mr. 
Fepy-s  thought  it  necessary  to  be  civil  to  Mrs. 
Turner  and  her  daughter  in  not  supplied,  as 
it  i»  in  another  case  referred  to  in  the  follow- 
ing passage,  which,  besides  being  very  amus- 
ing, is  also  instructive,  in  so  far  as  it  illus- 
trate* the  practice*  and  antic*  of  a  French 
singing-master  two  hundred  years  ago:  "July 
24,  16fi3.  —  They  (Mr.  and  Mr*.  Wand)  had 
a  kinswoman  they  call  daughter  in  the  house, 
a  short,  ugly,  rod-haired  slut,  that  plays  upon 
the  virginall*  and  sings,  but  after  such  a  coun- 
try manner,  I  was  weary  of  it,  hut  yet  could 
not  but  commend  it.  So  byaud-l>y.  after 
dinner,  comes  in  Monsieur  Gotier,  who  is  be- 
ginning to  teach  her ;  but  Lord  !  what  a  droll 
fellow  it  U  to  make  her  hold  her  mouth,  and 
telling  this  and  that  so  drolly  would  make  a 
man  burst,  but  himself  I  perceive  sings  very 
well.  Anon  we  sat  dowu  again  to  a  collatiou 
of  choej*c-cake«.  tarts,  custards,  and  such-like, 
very  handsome."  Cheese-cake*,  aud  custards, 
and  tarts,  following,  it  should  be  added, 
upon  a  dinner  got  up  "  very  finely  aud  great 
plenty,"  no  doubt  atoned  for  much  that  was 
faulty  in  the  performance  of  Mr.  Bland's 
adopted  daughter,  ugly  and  red-haired  slnt 
though  she  might  be- 
So  much  about  the  practice  of  music  in  the 
early  days  of  the  Restoration. 

ill. 

Music,  as  we  have  seen,  was  with  Mr. 
Pepys  a  matter  of  sentiment-  a  passion,  but  a 
passion  not  wholly  irrational,  not  altogether 


curious  entries 
ppiiiiuce*  of  the 


in  the  clouds,  hut  founded  on  a  sound  basis 
of  fact.  To  facts,  as  connected  with  the  mn- 
sic  of  his  time,  this  third  Pepysian  article  shall 
be  devoted  :  opinions  must  be  left  till  a  later  ] 
occasion.  Not  that  these  latter  are.  in  this  ! 
particular  instance,  of  Do  value,  or  eveu  of  le** 
tliau  1  lie  bare  record  of  things  existing.  On  ' 
the  contrary,  Mr.  Pepy*  was  a  man  of  great 
taste  and  a  judiciou*  critic  if  ever  there  wa» 
one.  There  are  critics  who  have  acquired  a 
world-wide  reputation  by  being  always  wrong, 
by  abusing  genius  before  the  world  had  ac- 
knowledged it,  and  by  mistaking  for  giants,  j 
the  pigmies  who  manage  to  strut  and  fret 
their  hour  upon  the  cont«in|iorary  stage  in  a  I 
cleverly  demonstrative  mauuer.  Time  is  the 
test  of  opinions,  and  Mr.  Pepys's  utterances 
about  the  coni[>o*er*  of  his  age  have  Mood 
that  test  remarkably  well  —  as  we  shall  see 
by-aud-by.  Hut  tirst  of  all  as  to  fads.  There 
are  in  the  Diarv  a  number 
referring  to  the  inc^hanica 
art,  the  various  musical  instrument*  trom 
which  our  ancestors  elicited  sweet  sounds  in 
the  days  of  the  Restoration.  To  appreciate 
the  historical  or  practieul  value  of  these  pieces 
of  information,  the  present  writer  knows  him- 
self to  be  peculiarly  iiicoiii|«e(ei.t.  All  he  rati 
do  is  to  quote  the  word*  as  they  stand  for  the 
benefit  of  Mr.  Ilopkin*.  Mr.  Carl  Huge!,  and 
other  learned  men  interested  in  those  matters. 

To  begin  with  the  king  of  instrument*,  the 
organ  :  here  is  a  statement  relating  to  the 
history  of  it*  vicissitude*  in  England.  The 
following  extract,  dated  November  4.  lfiflO. 
will  at  the  same  time  illustrate  the  havoc  the 
Commonwealth  had  made  in  the  service — 
musical  and  otherwise  —  of  the  Church  :  — 

"  Lord's  Day.  In  the  morn  to  our  own 
church,  where  Mr.  Mill*  did  begiu  to  nibble 
at  the  Common  Prayer  by  saying  "Glory  l>e 
to  the  Father,'  etc.,  after  he  had  read  the  two 
p»alms ;  but  the  people  had  been  so  little  used 
to  it  they  could  not  tell  what  to  answer. 
This  declaration  of  the  king'*  do  give  the 
Presbyterians  some  satisfaction,  ami  a  pre- 
tence 10  read  the  Common  Prayer,  which 
thev  would  not  do  licfore  because  of  their 
former  preaching  against  it.  After  dinner  to 
Westminster,  where  1  went  lo  my  I/ord'*, 
and  having  spake  with  him  1  went  to  the  Ah- 
hcy.  where  the  first  time  that  ever  1  heard 
the  organs  in  a  cathedral." 

The  explanation  of  the  last  sentence  i*  too 
obviou*.  The  ordinance  passed  by  the  Lords 
and  Commons  on  May  l*.  I<U4.  ••  for  the  fur- 
ther demolishing  of  monuments  of  idolatry 
and  superstition,"  contains  a  special  paragraph 
to  the  effect  "  that  all  organs  and  the  frame* 
and  cases  wherein  thev  stand,  in  all  churches 
and  chapels  aforesaid,  shall  be  taken  away, 
aud  utterly  defaced,  and  none  other*  hereafter 
set  up  in  their  places;  "and  Mr.  Hopkins, 
who  reprints  the  ordinance  in  his  exhaustive 
article  on  the  ••  Organ  "  in  Grove's  ••  Dic- 
tionary," adds  a  description  of  how  "at| 
Westminster  Abbey,  the  soldiers  brake  down  . 
the  organs  and  pawned  the.  pipe*  at  several 
alehouses  for  pots  of  ale." 

Immediately  after  the  Restoration  a  new  j 
organ  was  erected  in  the  Abbey,  being,  like 
that  in  the  Chapel  Royal  —  also  mentioned  | 


by  Pepyt  (July  8,  1670)— the  work  of  Father 

Smith.  It  was  a  small  instrument,  having 
cost  only  XI 20,  and  stood  on  "the  north  side 
of  the  choir."  These  and  other  details  may 
l>e  found  in  that  mine  of  valuable  infor- 
mation, "The  Organ:  its  History  and  Con- 
struction," by  Mr.  Hopkins  aud  Dr.  Rim- 
I  mult.  The  following  fact*  relating  to  the 
instrument  on  which  Purcell  played,  and 
which  Mr.  Pepys  heard,  are  found  in  the 
same  work.  According  to  one  account  it  was 
removed  from  the  Abbey  in  1730,  when  the 
present  organ  by  Schrwiiler  aud  Jordau  was 
built.  It  was  given  or  sold  to  the  parish  of 
St.  Margaret's.  Westminster,  and  the  remains 
of  it.  lying  for  many  year*  in  the  tower,  were 
disposed  of  by  the  church-wardens  about  forty 
or  fifty  years  ago.  Another  account  state* 
that  it  was  removed  to  Vuuxhall  Gardeus, 
and  was  the  instrument  in  the  orchestra  of  the 
Royal  Garden*  when  they  ceased  to  1 
(To  t»  owulnwd.] 


THE  HISTORY  OF  MUSIC. 

MK.  WILLIAM  r.  APTUOUr-S  LECTURES.  RFfOFR 
THE  LOWELL  INSTITUTE.' 

III.  (OoiKiltMtat.) 

THE  MUSIC-REFORM  OK  THE  SEVENTEENTH 

CENTURY. 

Harmony  began  to  be  looked  upon  as  a  study 
in  itself,  am)  not  a*  a  merely  secondary  result  of 
counterpoint.  The  first  man  to  achieve  any  real 
important  results  in  the  new  field  was  Don  Carlo 
Gesualdo,  Prince  of  Venosa.  He  was  the  son  of 
the  Archbishop  of  Naples,  and  pupil  of  one  Pom- 
|Krtiiu  Nenna,  who  was  himself  quite  a  daring 
musical  innovator,  Gesualdo  lingered  about  00 
the  keyboard  and  succeeded  in  discovering  har- 
monies such  as  no  one  had  ever  dreamt  of  before. 
It  is  only  fair  to  say  that  in  finding  out  all  these 
new  combinations  of  notes.  Gesualdo  had  not  the 
faintest  idea  what  he  was  doing,  nor  I  he  least 
notion  how  his  new  chords  were  to  be  used,  what 
they  were,  or  wlteocc  they  came.  He  often  made 
a  most  distracted  piece  of  work  of  it,  but  on 
the  other  band,  often  stumbled  uiion  combinations 
of  the  rarest  and  most  exquisite  beauty;  things 
that  sound  a*  modern  as  if  written  yesterday. 
Yet  wholly  ignorant  as  Gesualdo  was  of  a  true 
sysu-in  of  chromatic  harmony,  he  appreciated 
very  keenly  the  emotional  power  of  chromatic 
progressions.  Hut  now  I  must  go  back  a  few 
years.  The  Florentine  musicodraniatlc  move- 
ment fonnd,  as  I  have  said,  no  lack  of  adherent*. 
Ttie  seed  sown  by  Caccinl  and  Peri  fell  neither 
upon  rocks  nor  sand. 

Anions  their  many  folkjwer*  there  was  one 
whose  name  has  an  importance  in  the  history  of 
the  development  of  tin?  art  of  manic  such  as  only 
one  other  name  approaches  to  having.  In  musi- 
cal history  there  arc  two  sorts  of  heroes  —  men 
who  have  produ«-ed  the  greatest  compositions  snd 
men  who  have  taken  the  greatest  and  most  de- 
cisive step*  in  advance  of  their  age.  Of  this  lat- 
ter sort  there  are  two  far  more  noticeable  than  all 
others :  Josquis  Depres,  who  first  discovered  that 
counterpoint  could  be  beautiful ;  the  other  anil 
still  greater  one  was  the  man  of  whom  I  am  now 
about  to  speak.  Claudio  Monteverdr. 

Of  bis  works  and  life  I  will  say  nothing  now, 
as  he  belongs  distinctly  to  the  history  of  the 
opera:  but  of  his  great  discovery,  perhaps  the 
most  important  ever  made  in  music,  I  shall  have 
10  speak  at  some  length.  He  discovered  our 
modem  tonal  system.    The  difference  between 
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this  tonal  system  of  oars  and  tbe  old 
um  U  wide  indeed. 

The  great  defect  of  the  old  Gregorian  system 
was  that  it  was  to  a  great  extent  empirical  The 
Gregorian  modes  were  purely  a  matter  of  con- 
vention ;  their  scale  rested  upon  the  arbitrary 
irhoiee  of  a  tonic,  not  upon  an  internal  musical 
.  The  old  contrapuntists  reeogn  uted  only 
of  musical  necessity.  This  was  that 
two  voices  sang  simultaneously  two 
lay  side  by  side  in  the  scale  uf  any 
mode,  one  of  the  notes  was  magnetically  attracted 
or  repelled  downward  by  the  other.  The  har- 
monic interval  between  any  two  adjacent  notes  is 
a  dissonance;  it  affects  the  ear  disagreeably, 
which  can  only  he  satisfied  by  the  dissonance 
being  resolved,  as  it  is  called,  by  one  of  the  nutes 
falling  until  the  voice  that  sings  it  becomes  ixraso- 
1  with  tbe  other.  We  can  see  by  simple  experi- 
,  lb  at  in  harmony  two  notes  may  be  placed  in 
a  relation  U>  each  other  that  they  become 
i  exert  a  certain  repulsion  upon 
t  a  musical  necessity  is  brought 
The  ear  absolutely  requires  a  dissonant,  or,  as 
I  have  called  it,  a  magnetic  interval  to  progress 
in  a  certain  definite  way.  This  magnetic  quality 
of  two  adjacent  notes  was  perfectly  well  known 
by  the  old  contrapuntists ;  but  as  it  was  true  of 
anv  two  adjacent  notes  in  any  scale,  tbe  fact  could 


something  by  itself,  and  not  as  a  mere  result  of 
counterpoint,  and  the  first  important  result  of  this 
was  the  emancipation  of  the  tritone  and  the  dis- 
covery of  the  chord  of  the  dominant  seventh.  In 
a  previous  lecture  I  warned  you  that  we  should 
find  that  the  tritone  had  not  been  called  the  devil 
for  nothing.  It  has  proved  so.  The  tritone  is  in 
music  what  desire,  longing,  yearning  are  in  life. 

We  owe  the  music  of  the  Haydns,  Hachs,  Beet' 
hovens,  Schumanns,  and  all  oar  modern  heroes, 
to  this  little  devil  of  a  tritone  which  Monteverde 
let  loose  in  the  calm  and  happy  musical  paradise 
of  the  Gabriclis,  Jiisqninr,  and  Palestrinn*.  With 
Monteverde,  music  came  down  to  earth ;  if  it  was 
destined  to  soar  again  up  to  those  celestial  regions 
of  pure  ecstasy  to  which  it  bail  borne  1'alestrina, 
it  was  to  be  like  the  captive  balloon,  anchored  to 
earth  to  which  it  must  return.  How  far  modern 
music  can  be  made  to  go  in  the  opposite  nether 
direction,  some  of  our  respected  contemporaries 
have  shown  with  unmistakable  clearness.  Yet  as 
fur  the  matter  of  soaring  u>  the  empyrean,  let  ns 
console  ourselves  with  the  reflection  that  we  have 
every  reason  to  believe  that  until  we  die  we  are 
better  off  on  this  earth  than  anywhere  else;  ami 
that  music  which  is  thoroughly  and  genuinely 
human  Is,  perhaps,  better  suited  to  our  esthetic 
needs  than  nmsic  which  Is  simply  ami  purely  divine 
But  if,  at  anv  moment,  we  feel  a  desire  to  throw 


have  no  bearing  upon  the  essential  character  of  a ,  oil  this  earthly  being,  lo  leave  behind  us  all  that 
But  Monteverde  dis- !  recalls  tills  struggling  life  of  ours,  and  fin-  a  Itrief 
space  u>  commune  with  the  pure  and  lieaullfiil 
sou/  of  music,  let  us  turn  to  l'ale^lrlna.  The  mu- 
sic of  Bad)  or  Beethoven  may  tell  us  of  the  bliss 
of  heaven.  Palestrina's  music,  not  to  speak  Ir- 
reverently, it  the  heavenly  Wis*.  Although  the 
new  departure  in  music  begun  by  Caccini  and 
Peri  in  Florence,  and  energetically  followed  by 
Monteverde  and  his  pupil  in  Venice,  hail  for  its 
sote  object  the  utter  subjugation  of  music  to  |soetry, 
and  had  begun  by  attacking  all  the  estnldished 
musical  forms,  coni|so>ers  very  soon  found  that 
music  had  other  ends  than  that  of  being  merely 
dramatic.  The  new  tonal  system  gave  music  a 
power  of  expression  hitherto  unknown  and  un- 
suspected, but  at  the  same  time  gave  the  art  new 
and  varied  opportunities  for  developing  itself  in 
a  new  way,  and  without  too  scrupulous  adher- 
ence to  the  special  laws  of  its  sister  art,  poetry. 
We  find  that  after  tbe  element  of  individual  eroie 
tional  expre*siou  had  been  once  admitted  into  the 
domain  of  music,  and  the  inevitable  fermentation 
consequent  upon  such  a  step  had  begun  to  subside, 
this  dramatic  element  very  soon  began  to  find  its 
own  level,  and  after  Monteverde  the  independent 
development  of  the  art  went  on  very  much  as  it 
had  done  before  him.  New  musical  forms  sprang 
up  in  a  wholly  musical  way. 

Figured  or  thorough-bass  was  the  natural  result 
of  harmony  being  worked  upon  as  a  s]>ecial  study, 
and  is  nothing  more  than  indicating  chords  by  a 
series  of  figures  written  under  the  bass.  In  fact, 
it  is  a  sort  of  musical  short-hand.  The  first  man 
to  treat  of  it,  to  reduce  it  to  a  system,  was  I.udo- 
vico  Viadana.  The  development  of  two  new  mu- 
sical forms  also  belongs  to  this  period.  They  were 
double-counterpoint  and  the  fugue.  IXsnble-vount- 
erpoint  is  nut,  as  its  name  seems  to  im|dy,  the  art 
of  writing  two  simultaneous  counterpoints.  It  is 
the  art  of  writing  in  two  or  utore  voices  so  that 
the  counterpoint  is  equally  good  when  the  compo- 
sition is  sung  as  it  was  originally  written,  and 
when  the  order  of  the  voices  is  inverted.  Al- 
though this  sort  of  counterpoint  is  mentioned  as 
something  generally  known  in  a  work  of  the 
learned  theorist  Zarlino,  published  in  IMS,  we 
can  find  no  instance  of  its  having  been  used  by 
the  composers  of  the  sixteenth  century.  It  seem* 
lo  have  been  first  used  by  the  great  Italian  and 
German  organists  of  the  seventeenth  century.  .  .  . 
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particular  scale  or 
covered  that  there  was  another  interval  which 
had  very  marked  and  unique  magnetic  properties. 
This  interval  was  the  long-despised  and  much- 
abhorred  tritone.  This  interval  was  regarded 
with  especial  horror  alike  by  the  artists 
and  composers.  This  prejudice  dated  very  far 
hack.  In  Use  days  when  harmony  was  un- 
heard of,  and  melody  was  tbe  only  form  of  music, 
it  was  a  perfectly  natural  one.  As  a  melodic  in- 
.  that  is,  an  interval  between  two  successive 
,  the  tritone  is  indeed  hideous ;  but  as  a  har- 
interval,  an  interval  between  two  simulta- 
i  notes,  it  is  anything  but  that ;  in  fact  it  has 
peculiar  virtues. 
That  the  tritone  was  known  as  a  harmonic 
interval  and  scrupulously  avoided  fur  several  cen- 
turies is  probably  owing  lo  the  fact  that  com- 
jiosers  were  too  much  afraid  of  it  to  look  it 
squarely  in  the  face  and  see  wliat  manner  of 
thing  it  really  was.  At  any  rate,  its  virtues, 
notably  its  magnetic  quality,  were  unsuspected 
until  Monteverde  discovered  them.  The  tritone 
doubly  magnetic;  its  two  notes  force 
apart ;  the  ear  not  only  requires  that 
its  lower  note  shall  fall,  but  that  it*  upper  note 


The  essential  difference  between 
i  of  ours  and  the  old  Gregorian 
modal  system  may  be  thus  expresses) :  in  the  old 
system  a  certain  note  was  recognized  as  tbe  Ionic 
of  a  mode,  because  the  music  came  to  a  final  rest 
on  that  note.  In  our  ntodcrn  system  die  music 
comes  to  final  rest  on  a  certain  note  because  that 
note  is  tbe  Ionic. 

Our  tonal  system  is  based  opon  the  principle 
of  natural  musical  attraction  and  tendency.  It 
is  not  empirical,  but  the  natural  result  of  a  po- 
tency and  |M>wer  that  had  lain  hidden  in  the 
musical  materia]  for  centuries,  until  Monteverde 
overed  it-  It  can  be  imagined  what  a  shriek 
ip  from  all  the  musical  theorists  of  his 
MonlevcTile  had  used  the  tritone  with 
prepense,  and  was  not  ashamed  of  it. 
dust  see  what  the  Florentine  music-reform  had 
brought  about,  and  what  all  the  charms  of  a  pla- 
ttmic  palingenesis  were  to  end  in  !  Galilei,  Bardi 
and  Caccini  had  Introduced  the  monodle  style, 
!  a  single  voice  sang  a  melody  to  aa  inatru- 
ntal  accompaniment.  In  this  acoompaniment 
•monv  was  for  the  first 


Fcrrara.    His  works  si  tow  him  to  have  ben  the 

virtual  founder  of  the  great  schools  of  organ, 
playing,  and  the  greatest  composer  of  organ  ansir. 
till  we  come  to  Sebastian  Bach.  To  hiai  wt  o«t 
the  prelude,  the  suite,  die  Clioral-Vorspeil  sail  the 
fugue.  His  fugues  to  he  sure  are  not  quite  whit 
we  call  fuguhs  now-o-days.  The  fugue  fueia 
was  developed  somewhat  later ;  bat  FresrobsWi', 
compositions  which  bear  this  name  are  fine  music, 
and  the  discovery  of  what  is  known  as  the  tout 
fugue  is  ascribed  to  him. 

Giacomo  Cariaslml  was  the  father  of  the  orator  «\ 
This  form  was  first  developed  into  a  condjuon 
very  nearly  approaching  its  greatest  splendor  by 
him.  He  was  born  in  1604,  and  was  thus  i 
contemporary  of  Mouteverde.  He  accepted  tat 
new  tonal  system  and  the  new  musical  ideas.  Bat 
lo  Mooteverde's  daring  he  added  a  larger  calihre 
of  genius,  and  a  far  greater  skill  In  counterpniit. 
He  stood  at  the  head  of  the  great  modern  schools  or 
choral  composition.  It  was  his  great  pupil,  uw 
Neapolitan  Alessandro  Scarlatti,  who,  wore  thu 
any  other,  helped  form  the  grand  musical  nils 
of  Georg  Frieslricb  Handel. 

The  lecture  then  concluded  with  a  t 
from  Carissiini,  given  by  a  select  choir. 


MUSIC  IX  CINCINNATI. 

CSONOWm  AND  DISCORDS.  -  THE  TKUJIAS  IS 
VASIOJf,  -  PAST  ORtlUMTUAS.  -  THIS  OITJU 
FESTIVAJ- 

Tho  following  Is  the  principal  portion  of  a  litter  turn 
Cincinnati  I  March  5)  lo  the  Boston  liaily  Adrrrtirr:- 
Doubtless  many  of  your  readers  think  uf  ( b 
cinnati  as  a  great  musical  centre,  a  place  wlierr 
symphonies  and  operas  are  even -day  attain,  s 
city  in  which  pigs  become  pork  to  slow  orchestra- 
tion, and  wherein  beer  is  brewed  to  grand  choral 
accompaniments-  Such  being  the  popular  notion, 
it  may  be  well  for  me  lo  state  the.  facts. 

Not  many  years  ago  Cincinnati  was  at  barm 
musically  as  any  other  Western  town.  Theodore 
Thomas  canvu  here  with  his  trrchestra,  anl  playet 
to  small  audiences;  but  classical  music  was  sot 
appreciated,  and  it  is  said  that  he  went  away  ia 
disgust.  Slowly  an  interest  in  good  music  fprug 
up,  however,  and  in  spite  of  many  discourses 
ments  some  gentlemen  of  influence  organised  i 
musical  festival,  copied  somewhat  after  the  Han- 
del and  Haydn  triennials.  The  first  experiaient 
was  highly  successful;  it  was  repealed  another 
season,  and  the  biennial  festival  became  an  nus 
ltshed  institution.  In  1875  the  festival,  liner  than 
ever  before,  was  held  in  the  old,  defcctiie  Expo- 
sition building,  a  temporary  structure  built  of 
wood,  and  in  nowise  suited  to  such  purposes. 
The  festival  was  brilliantly  successful,  and.  in  coa- 
wquence  of  the  enthusiasm  which  it  aroused,  Mr. 
Reuben  Springer  gave  a  large  sura  of  money 
towards  tlto  erection  of  a  |tcrmanent  music  hall. 
Other  money,  upon  which  the  gift  of  Mr.  Springer 
was  conditioned,  was  raised ;  tbe  music  ball  sm> 
erected,  flanked  by  permanent  exposition  build- 
ings, and  provided  with  a  huge  organ,  the  largest, 
if  not  the  finest,  on  this  continent.  Here,  in 
another  grand  musical  festival  was  held,  followed 
by  the  last,  and  thus  far  the  grandest,  in  1*40. 

As  an  outgrowth  of  the  musical  spirit  devel- 
oped by  the  earlier  festivals,  a  Cincinnati  orches- 
tra was  organized,  and  this  for  several  » inter- 
gave  short  series  of  symphony  concerts,  which 
drew  fair  audiences  and  were  modestly  snttaincd. 
In  18J8,  however,  a  change  came.  Mr.  Geortje 
Ward  Nichols,  a  prime  mover  in  the  great  festi- 
vals, conceived  tbe  idea  of  organizing  a  college 
of  music.  He  secured  tbe  co-operation  of  Mr- 
Springer  and  other  wealthy  gentlemen,  and  sud- 
denly it  was  telegraphed  all  over  t 
Theodore  Thomas  had  been  eagat 
charge  of  the  enterprise.  Thomas 
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•lent*  flocked  to  study  under  the  teacher*  whom 
be  gathered  together;  the  Cincinnati  orchestra 
of  Michael  Brand  wa»  iirallowed  up  Id  a  grander 
orchestra,  of  which  Thomas  was  conductor ;  two 
seasons  of  brilliant  concert!  were  given  in  the 
Mu»ic  Hall ;  chuiulwr  concert*  were  furnished  by 
a  picked  tiring  quartet;  and  Cincinnati  was 
looked  up  to  at  the  musical  stronghold  of  Amer- 
ica. Soon  came  discord  into  all  UiU  harmoay; 
'here  were  quarrel*  in  the  College  of  Music ;  one 
teacher  after  another  resigned ;  finally  there  waa 
a  grand  craMh,  and  Thomas  himself  withdrew. 
The  college  remained,  Nichols  remained,  and  the 
M  umc  Hall  remained.  Such  waa  essentially  the 
state  of  affairs  at  the  beginning  of  the  present 
season. 

So  much  for  the  pant,  now  for  tlte  present, 
M  usically,  with  one  or  two  important  exceptions, 
the  mason  in  Cincinnati  baa  been  dull.  Tike  fore- 
going historical  sketch  suggests  a  growth  in  musi- 
cal Interest  so  rapid  anil  extraordinary  that  much 
of  it  must  have  been  forced ;  a  botbed  product  of 
local  pride  and  western  enthusiasm.  Early  but 
autumn  the  Cincinnati  orchestra  proposed  a 
•erics  of  symphony  concerts.  Seven  hundred 
subscribers  were  needed  to  insure  success,  but 
only  6ve  hundred  could  be  secured,  so  the  enter- 
prise fell  through.  The  quartet  from  the  Col- 
lege of  Music  has  given  a  few  good  chamber  con- 
certs; there  have  been  two  or  three  other  con- 
certs of  the  promiscuous  kind,  one  oratorio  and  a 
little  opera;  but  this,  barring  the  late  opera  fes- 
tival, has  been  alt  Such  concerts  as  are  given 
in  Boston  by  the  Cecilia,  Boy  Is  ton  and  Apollo 
club*  are  practically  unknown  here;  pianoforte 
recitals  are  rare,  and  |>oorly  patronized ;  musical 
entertainments,  in  short,  to  succeed  in  Cincinnati, 
must  be  of  the  very  biggest  kind;  small  affairs 
are  barely  tolerated. 

This  passion  for  bigness  and  grandeur  has  been 
well  exemplified  by  the  o|wra  festival  held  here 
last  week.  The  enterprise  wax  conceived  by  Col. 
Nichols,  and  carried  out  under  the  auspices  of  the 
College  of  Music,  it  has  been  in  all  essential 
particulars  a  most  brilliant  success.  The  great 
Mnsic  Hall,  which  seats  nearly  five  thousand 
people,  was  converted  into  an  opera-house ;  Maple- 
sun  came  here  with  all  his  resources;  the  Cincin- 
nati orchestra  was  added  to  his,  and  some  new 
scenery  was  painted.  For  a  week  the  perform- 
ance* continued.  Lttktugrin,  7'*c  Sfnyic  Flute, 
Mejulofele,  Lucia,  Sonnambula,  Aula,  Fautl,  and 
part  of  Mote*  in  Egypl,  were  magnificently  ren- 
dered. The  audiences  numbered  something  like 
!  of  seven  thousand  for  each  perfortu- 
I  the  utmost  enthusiasm  prevailed, 
made  money,  the  College  of  Music 
ey,  Nichols  won  popularity,  and  nearly 
t  was  satisfied.  Now,  however,  we  are 
i  away  from  the  festival  to  see  it  with  a 
little  perspective,  and  we  may  properly  ask  where- 
in it  was  great,  and  wherein  it  fell  short  of  the 
advertisements.  As  regards  the  performances, 
they  were  certainly  magnificent.  But  then  they 
were  given  by  Mapleson's  company,  with  Gerster, 
Vallcria,  Cnry,  Boloeca,  Campanini,  Ravelli.  No- 
vara,  Del  Puente,  and  all  the  other  fine  soloists 
with  whom  he  travels.  His  company  can  be 
heard  in  any  great  city,  and  there  is  no  reason  to 
suppose  that  it  sang  better  here  than  elsewhere. 
The  orchestra,  however,  was  a  great  addition  to 
Mapleson's  forces,  and  added  to  the  performances 
a  breadth  and  vigor  truly  remarkable.  Tin-  cho- 
rus was  also  somewhat  larger  than  usual,  and, 
furthermore,  there  was  the  great  Music  Hall 
Organ,  which  In  certain  scenes  —  as,  for  example, 
in  LtAengrm,  when  the,  bridal  party  enters  the 
cathedral  —  was  used  with  magnificent  effect-  In 
these  particulars  the  rendition  of  the  several 
operas  excelled;  in  none  did  they  fall  short. 
From  s  spectacular  point  of  view,  on  the 


1  hand,  the  festival  < 
tions.    The  i 


where  in  the  world 
lion  of  a 


not  quite  up  to  all  expecta- 
good,  but  not  ex- 
of  tlie  scenery  was  that 
with  him.    In  fact,  the 
I  and  too  shallow  for  tlte  j 
effects,  and  it  was  fully  to 
could  be  done  with  a  mere 
as  can  be  accomplistied 

As  regards  scenery,  am)  so 
be  much  better  done  in 
could  not  supply  the  space 
of  a  great  spectacle,  the 
In  this  particular  the  festi- 
ould  be  done  any- 
the  special  construe- 
to  our  Music  Hall.  C. 


MR,  STANFORD'S  OPF.RA : 

"  THE  VEILED  PROPHET  OF  KHOKA8SAK." 

Among  all  the  interesting  and  important  works 
which  have  lately  been  produced  at  the  Hofthrater 
at  Hannover,  no  one  has  lieen  looked  forward  to  with 
more  interest  or  received  with  greater  enthusiasm 
than  the  opera,  Tk*  VtiUd  Pnpkrt  af  A'Aoritstoji, 
by  C.  VIIHers  Stanford,  performed  for  the  first  time 
at  the  above  theatre  on  the  Oth  Ken. ;  and  surely  no 
one  has  a  better  claim  to  the  attention  of  English- 
men, having  been  originally  written  to  an  English 
libretto  by  one  of  the  most  prominent  of  the  younger 
school  of  English  composers-  Mr.  Stanford's  name 
is  well  known  in  the  musical  world,  and  although 
his  fame  rests  perhaps  as  much  on  the  excellence  of 
the  performances  given  under  his  direction  at  Cam- 
bridge as  upon  his  compositions,  yet  such  of  tlte 
latter  as  have  been  heard  in  London  —  at,  for  in- 
stance, those  that  have  been  given  at  the  Crystal 
Palace  and  at  the  Richter  Concerts  —  have  aronaed 
the  attention  of  the  discerning  part  of  the  musical 
public,  and  by  them  his  career  as  a  computer  is 
watched  with  ever-increasing  Interest.  Now,  how- 
ever, he  has  come  before  the  world  in  a  new  light, 
as  the  composer  of  a  grand  opera,  a  work  of  greater 
importance  than  has  hitherto  appeared  from  his  pen. 

In  his  choice  of  a  subject,  Mr.  Stanford,  actuated 
probably  by  national  sympathy  Urr  the  poet,  for  he 
is  a  fellow-countryman  nf  Thomas  Moore's,  has  been 
especially  fortunate.  "  La) la  Rookh  "  has  already 
yielded  much  excellent  material  for  musical  treat- 
ment —  witness  Spontini's  A\hmtsmiA<i/,  Peliclen 
David's  L<Ula  Rnokk,  Rubinttein't  frramort, 
and  last,  but  not  least,  Schumann's  Pamditt  imd 
tkr  Peri ;  but  it  is  remarkable  that  the  story  which, 
of  all  the  episodical  poems  in  that  work,  exhibits 
the  greatest  possibilities  for  dramatic  treatment, 
should  have  been  hitherto  almost  entirely  over- 
looked. 8chumann,  it  is  true,  had  Intended  to  set 
It  as  an  opera,  but  his  purpose  was  never  fulfilled, 
and  die  only  evidence  of  its  existence  is  in  a  letter 
written  by  him  to  Zurcalmaglio.  The  story  of  "  The 
Veiled  Prophet "  has  furthermore  the  advantage  of 
being  historically  true.  In  I  EHerbelot's  "  Diction- 
naire  Orientale  "  a  description  is  given  of  the  per 
sonage  who  gives  his  name  to  the  poem,  of  which 
the  following  is  an  extract :  *•  Mocanna,  sumom  de 
Hakem,  flla  de  Ilaschem,  faraeux  impoateur  dani 
Khorastan,  sons  le  rcgnc  <lu  Kliallfe  Maliadi.  II 

qui  luy  fit  perdreun  «il,ee  qui  I'obugea  poor  cacber 
cette  diffortnite'  do  porter  un  voile  on  un  masque 
que  I 'on  nomine  en  Arabe  burcA,  ee  que  luy  fit  don- 
ner  le  sumom  de  Rurcei.   Cet  lmpostenr,  quoyqu'il 
fut  d'alHeurs  fort  malfait  de  ta  person  ne,  voulut  ■ 
cependant  par  une  te'me'rfte'  Incroyable  passer  pour  i 
un  Dien,  et  cut  plusteura  sectateurs  qu'il  abnsa.  et ! 
qui  1  ul  servirent  k  se  rewire  maltre  de  quelques  places  , 
fortes  dans  le  Mavaralnehar,  antour  des  villes  de  ' 
Nckseheb  et  de  Kaschc;  de  sorte  que,  s'tftant  rendu 
uVje  puissant,  et  la  faction  croissant  de  jonr  en  Jour, 
le  Khallfe  Mahadi  fat  oblige*  d'envoyer  une  armee 
pour  en  arrtler  lea  progre*  et  pour  chatier  cet  iro- 
pottenr.  .  .  ■    Apr**  une  longue  defense  se  voy. 
ant  re'duit  k  1'extremiU,  il  pril  le  party  de  se  faire 
mourir  lny  et  tons  les  siens,  par  nne  invention  fort 
a  bout  de  son  desatin,  il  dooaa 


du  poison  dans  le  vin  k  tout  let  guns,  et  se  jetta  luy- 
meme  eniulte  dam  une  cure  pleine  de  drogue*  bru- 
lantes  et  cutwumanlv*  afin  qa'U  ne  resist  rien  de  tons 
les  membres  de  son  corps,  et  que  crux  qui  resteroient 
de  ta  tecte  putsent  croire  qu'il  Ctait  moot*  an  ciel, 
ce  que  lie  manque  pas  d'arriver.  Ben  Schonach  dit 
qu'il  montruil  une  espeee  de  lune  qu'il  faisoit  lever 
la  neit  quand  II  vouloil  passer  pour  Dieu."  Moore's 
ending,  poetic  and  touching  at  it  it,  it  an  addition  to 
the  ttory,  and  as  such  it  has  been  discarded  for  one 
more  in  accordance  with  Use  historical  facts  and 
dramatic  effect,  lu  other  respects,  the  author  of 
the  libretto,  Mr.  W.  Barclay  Squire,  has  mad*  use 
of  Moore's  version  of  the  story,  and  adhered  to  it 
almost  entirely.  It  will  be  remembered  that  in 
Moore  the  story  la  related  In  three  divisions  or  nar- 
rations; these  form  the  three  acts  into  which  the 
opera  Is  divided.  A  short  description  of  the  action 
and  the  most  prominent  features  of  the  music  as 
connected  with  it  mar  not  be  unwelcome.  The 
curtain  rises  on  a  hall  of  state  in  the  Palace  of 
Merou.  A  throne  Is  set  in  the  middle,  and  round  it 
Is  grouped  a  band  of  neophytes,  who  have  abjured 
tlte  service  of  the  Caliph  for  tlsat  of  tlte  mystic 
prophet  Mocanna,  whose  coming  they  await  with 
expectant  excitement.  After  a  short  chorus  for 
male  voices,  the  first  notes  of  a  march  are  heard  in 
the  distance,  and  soon  the  procession  of  the  Prophet 
appears,  at  the  end  of  which  he  himself  enters,  clad 
in  a  long  white  garment,  his  face  being  covered 
with  a  glistening  and  eemi-tramparent  veil,  which 
allows  only  the  general  outline  of  his  head  to  be 
teen.  He  taket  hi*  seal  on  the  throne,  and  at  the 
conclusion  of  the  chorus  an  liuprctslve  phrase  of 
three  bars  Is  given  out  on  the  low  strings  and  the 
wood  wind,  which  phrase  U  afterwards  inseparably 
connected  with  the  Prophet's  appearance.  Mocanna 
rises  and  addressee  his  followers,  enjoining  on  them 
strict  obedience  and  absolute  devotion  to  him  and 
to  his  cause,  which  be  declares  to  be  the  freedom  of 
tlte  world.  They  are  to  be  ultimately  rewarded  by 
the  revelation  of  his  countenance,  which  lie  de- 
scribes as  being  of  the  most  perfect  beauty  and 
brilliancy,  insomuch  that  it  is  necessary  to  veil  It 
from  all  human  eye*.  The  music  to  which  these 
words  are  set  is  of  great  beauty,  and  its  principal 
subject  is  used  as  a  aerie  for  the  veiled  countenance 
of  Mocanna ;  the  entire  solo  is  most  effective  and 


well  calculated  for  the  voice  (a  true  baritone).  The 
Prophet's  speech  it  interrupted  by  the  entrance  of 
Abdullah,  bis  confidential  slave,  who  rushes  in 
breathless,  and  describes  in  tcrriiU'd  accents  I  tow  be 
has  seen  the  Caliph's  army  drawn  up  in  battle  array 
outside  the  city.  Mocanna  takes  this  opportunity 
of  letting  hit  followers'  devotion,  and  despatches 
Abdullah  to  bring  Axim  in,  a  young  warrior  of  in- 
vincible might,  also  a  newly  arrived  proselyte  to  the 
cause,  who  enters  fully  armed.  After  a  few  bars 
of  recitative,  begins  a  trio  for  Arim,  Mocanna,  and 
Abdullah  |  tenor,  baritone,  and  bass),  with  the  cho- 
rus; the  whole  imt milt,  in  whieb  Axim  it  invested 
wltli  the  leadership  of  Mocanna's  troops,  is  one  of 
tlte  finest  numbers  in  the  opera. 

Tlie  scene  Is  now  changed  to  a  room  In  the  palace, 
with  a  lattice-window  looking  down  lulo  the  street 
below.  Tlie  martial  strains  of  the  first  teem-  are 
Iteard  on  the  stage,  and  Zelica,  the  virgin  priestess, 
is  discovered  watching  the  troops  go  past  the  win- 
dow. She  descries  Axim  In  the  procession,  and 
utters  a  shriek  ;  after  a  few  bars,  during  which  she 
has  only  strength  to  falter  his  name,  old  remem- 
brance* of  their  early  lore  come  flooding  in  upon 
her,  and  the  describes  how  Axim  wat  carried  away 
to  the  war  and  how  newa  afterwards  came  of  ids 
death.  Tills  solo,  one  of  the  most  pathetic  and 
original  in  the  work,  is  interrupted  by  the  Prophet, 
who  comes  to  induce  her  to  join  in  a  plan  for  assur- 
ing Allan's  allegiance  to  the  cause  by  means  of  the 
fascinating  allurements  and  enchantments  of  the 
harem;  in  this  scheme  the  It  to  be  tlie  central 
figure.  Amazed  at  the  contratt  between  the  Proph 


but  is  reminded  of  the 
terrifllc  oath  by  which  the  ha*  been  bound  to  him 
forever,  and  is  compelled  to  consent  to  his  demands, 
which  are  accompanied  by  a  promise  that  she  sliall 
see  hi*  face.  This  he  end*  by  showing  her,  lifting 
hi*  veil  with  hit  back  tamed  to  the  audience,  and 
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[ »  kkm  of  horror,  fall*  tenting  to 
The  whole  of  this  act,  M  will  l*«n, 
in  powerful  dramatic  »i tuition*,  of  wliich 
tlur  bast  advantage  is  taken  by  botb  libretti*!  »nd 
composer. 

In  striking  contrast  to  thit  is  thr  second  met,  the 
greater  part  of  which  if  purely  lyrical.  The  scene 
le  in  a  garden  in  the  harem.  It  is  evening,  and 
groups  of  women  are  M*cn  wrcatlung  garlands,  pre- 
paring for  Asia)'*  arrival.  The  opening  number  k» 
a  chorus,  with  a  tolo  sung  by  Fatima,  the  chief  slave 
of  the  harem,  after  which  the  women  leave  l)w 


Tlie  scarf  it  taken  ofl  by  Abdullah,  who  then  tinge 
a  song  In  which  Mot-anna  u>  compared  to  a  fowler, 
hi*  prey  being  the  women  whose  voice*  liave  juat 
been  heard.  Aiim,  whoee  faith  in  the  Prophet  i« 
unshaken,  drives  ont  the  ribald  slave,  and  when  If!  i 
alone,  having  searched  the  garden  in  rain  for  any 
traces  of  hti  long-lost  Zclica,  he  gives  up  the  quest 
a*  hopeless,  and  in  an  aria  of  great  beauty  call*  on 
death  to  relieve  him  from  hi*  deapair.  He  cast* 
h,  and  tlic  voice*  of  the  women 
>  time  behind  the  semes,  singing 
to  the  Spirit  of  Love,  in  word*  built 
upon  those  of  Moore,  wI.uk  arrangemrut  at  thi* 
point  i*  closely  followed,  lieing  peculiarly  well 
adapted  for  stage  representation.  This  chorus  1* 
followed  by  a  ballet,  between  the  two  division*  of 
which  the  dancers  bring  in  Fatima,  who  slug*  the 
well-known  verses  beginning  "  There's  a  bower  of 
roses  by  Bendemcer's  stream,"  to  aji  air  of  peculiar 
charm,  built  on  a  scale  of  Oriental  character.  At 
the  conclusion  of  the  whole  ballet,  a  figure  enter, 
among  the  dancers,  enveloped  in  a  white  veil,  simi- 
lar to  those  worn  by  the  .lancers  themselves,  which, 
wheu  left  alone,  .he  lifts,  and  shows  herself  to  be 
Zclica.  Azim  springs  up  in  astonishment,  unable  to 
believe  that  it  is  hi*  long  and  eagerly  (ought  love. 
She  stands  motionless  and  silent,  until  Azim  charge* 
her  to  tell  whether  »he  i*  really  Zrtica,  when  she 
confesses  that  they  have  both  been  duped  by  Mo- 
canna. Azim  urges  her  to  fly  from  the  monster's 
pretence,  which  she  refuses  to  do,  being  reminded 
again  of  her  oath  by  the  mystic  influenc*  of  Mo- 
carina,  who  at  that  moment  crosses  the  stage  at  the 
back  unseen  by  tlie  lovers;  site  entreat*  him  to 
leave  her,  but  he  declares  that  he  will  live  or  die 
with  lier.  They  resolve  on  flight,  and  are  on  the 
imint  of  departure,  when  they  are  Interrupted  by 
the  Prophet,  who  rushes  in  to  prevent  thera.  Azim 
draws  Ids  dagger  and  attacks  Mocamia ;  but  his 
weapon  breaks  against  the  concealed  armor  of  the 
Prophet,  who  utters  a  derisive  peal  of  devilish 
laughter  sa  Azim  leave*  the  stage  vowing  ven- 
geance. 

In  point  of  musical  treatment  this  act  is,  perhaps, 
tbe  most  elaborate  in  the  work ;  in  fact,  It  may  be 
saldr  that  the  first  portion  of  the  act,  which  is,  a* 
respect*  dramatic  action,  the  slightest  In  tbe  whole 
opera,  is  somewhat  overweighted  by  the  importance 
of  the  music.  Of  course  the  love  duet  between 
Azim  and  Zclica  is  the  climax  both  of  the  action 
and  the  music,  and  as  such  it  stands  out  from  the 
rest  of  the  act  with  due  prominence ;  but  it  falls  in 
some  degree  of  its  full  effect,  owing  to  tlic  interest- 
ing numbers  that  have  preceded  it.  Among  these 
may  be  mmtloncd,  as  being  of  especial  importance, 
Abdullah's  song,  with  its  Mozart-like  sweetness  and  ' 
gaiety ;  Axim's  aria ;  the  whole  of  ilio  ballet  music, 
with  it*  peculiar  trri.ntal  rhythms  and  character ; 
and  Fatima'*  song.  The  tmrmM,  of  tbe  duet  is  ex- 
IWtiveand  well-written,  and  the  canonic 
I  in  the  middle  section  is  a  striking  evidence 
of  the  possitriliiy  of  combining  passionate  dramatic 
action  with  theoretic  skill. 

The  scene  of  tlie  third  act,  which  take*  place  at 
night,  is  laid  in  the  court-yard  of  the  palace.  On 
one  side  of  the  stage  is  the  palace  itself,  with  steps 
leading  up  to  it ;  in  the  background  it  a  pool  or 
well,  surrounded  with  tall  palm-trees;  and  opposite 
the  palace  a  part  of  the  city  wall  is  teen,  with  its 
battlements  and  towers  On  this  wall  a  Watchman 
is  keeping  guard,  and  beguiling  the  time  with  a 
1  a  very  original  character,  in  which  the 


log  in  upon  the  alienee  of  tl>e  night.  As  he  goes 
away  along  the  wall  a  group  of  mailed  figures  Is 
seen  stealing  out  from  beldnd  the  palace.  They  are 
the  proselytes  with  whom  tlie  first  act  opened,  who 
have  now  begun  to  disbelieve  in  the  glory  and  the 
promises  of  Mocanna,  and  who  resolve  to  return  to 
their  allegiance,  and  to  throw  themselves  on  the 
mercy  of  the  Caliph.  Abdullah  comes  out  of  the 
palace,  and  gives  himself  to  the  conspirators,  who 
sing  an  excited  and  turbulent  chorus,  expressing 
their  disbelief  in  tbe  Prophet  and  tlieir  detenuina- 
tion  to  kill  hint.  At  this  moment  Hocaima  himself 
appears  in  their  midst,  and  stand*  before  them  un- 
armed, daring  them  to  fulfil  their  murderous  re- 
solve. Overawed  by  hi*  dignity  and  the  mysterious 
influence  which  is  inseparable  front  hi*  personality, 
they  arc  mute-  He  then  offers,  in  order  to  strengthen 
their  expiring  faith,  to  show  them  a  test  of  his  power 
over  heaven  and  earth,  hy  commanding  the  moon  to 
rise  out  of  the  pool,  giving  them  leave  to  destroy 
him  if  the  ordeal  does  not  succeed.  He  ascends  the 
step*  and.  amid  tlie  tumultuous  ruiirmnr*  among 
the  crowd  of  hi*  followers,  who  are  joined  by  the 
women  from  the  palace,  begins  with  mystic  gi-ttures 
to  conjure  the  moon  by  the  sign  of  Soliinai).  For 
some  time  nothing  breaks  the  darkness,  and  the 
chorus  become*  more  impatient,  when  at  last  a 
gleam  ap|iears  among  tbe  palm*  which  overshadow 
tlie  well,  and  the  moon  gradually  rises  in  full  bril- 
liancy.1 Tlic  followers,  whose  unbelief  is  turned 
into  wonder  and  repentant  admiration,  throw  them- 
selves at  Mocanna'*  feel,  with  enthusiastic  expres- 
sion* of  tlevotion.  He  bids  them  to  a  feast,  at  w  liich 
he  promises  to  reveal  tlie  mystery  of  hi*  counte- 
nance, and  they  enter  the  palace  leaving  htm  gloat- 
ing over  lua  approaching  vengeance;  for  he  has 
determined  to  puni>h  their  apottacy  by  means  of 
poison,  and  to  crown  his  hellish  triumph  by  showing 
them  hit  hideous  visage  as  they  are  expiring.  He 
follow*  them  into  the  palace,  and  at  the  tame  time 
Zelica  and  Fatima  enter  at  the  luck,  prepared  to 
take  their  flight  and  to  deliver  up  the  city  to  the 
Caliph.  After  a  short  duet,  wliich  serve*  a*  a  relief 
to  the  dramatic  intensity  of  the  scenes  which  pre- 
cede and  follow  it.  Fatluta  Is  despatched  to  com- 
plete the  plan  of  escape  which  had  been  previously 
determined  upon.  Zclica,  when  left  alone,  sings  a 
very  touching  and  beautiful  Invocation  to  the  night 
for  protection  and  concealment,  which  is  Interrupted 
by  the  faintly  heard  death-groans  of  thr  dying  fol- 
lowers from  tbe  palace.  After  a  pause  Mocanna'* 
voice  is  heard  a*  he  lifts  tbe  veil  and  diacover*  him- 
self to  his  doomed  victims.  Zclica  hasten*  up  the 
step*  ami  looks  into  the  palace,  and  then,  with  a 
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brink  of  the  pool.    Mocanna  appear*  on  the  steps 
hearing  the  poisoned  cup  in  hi*  hand,  and,  on  per- 
ceiving Zclica,  Iw  trie*  to  cocn]>el  her  to  join  him  in 
the  fatal  draught.  She  flings  the  cup  away,  calling  \ 
for  deliverance  on  Azim,  who  appear*  at  the  *ame  ' 
moment,  led  in  by  Fatima    He  draws  his  sword, 
rushes  on  the  Prophet,  liearing  him  down,  and  do  I 
Liver*  him  to  the  guard*  of  the  Caliph:  Mocanna  j 
breaks  from  them,  and,  standing  on  tlie  brink  of  thr  j 
pool,  pours  Imprecations  upon  ttiose  who  had  been 
duped  by  him,  tears  the  veil  from  hit  ghastly  coun-  j 
tenance,  ital»  hinisclf,  and  plunge*  into  tlie  water. 
During  tlie  last  scene  the  Caliph  and  hia  troops 
have  been  admitted  ;  the  ilay  has  begnn  to  break, 
and  at  the  ami  bunt*  out  in  full  splendor,  a  jWe, 
consulting  of  a  quartet  (Zclica.  Fatima,  Azim,  and 
the  Caliph)  with  chorus,  begins,  and  forms  a  fitting 
conclusion  to  the  whole  work. 

In  tlie  tided  act  the  interest  is  well  sustained 
throughout,  and  tlic  composer  is  more  than  equal 
to  the  occasion.  In  particular,  the  whole  of  the 
scene  in  which  the  moon  is  raised  is  musically  con- 
ceived, and  carried  out  in  a  very  powerful  manner. 
The  orcliestral  passage  representing  the  gradual 
ascent  of  the  moon,  the  solemn  and  impressive 
tones  in  which  Mocanna  utters  hit  spells,  the  impa- 
tient criet  of  the  people,  changing  into  shouts  of 
wonder  and  adoration  when  the  itr.t  gleam  of  light 
is  seen  upon  the  water,  and  last,  but  not  least,  the 
snatches  of  the  Watchman',  song  heard  above  the 
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ougb  master  of  tlie  materials  at  hi*  command  Tbe 
treatment  of  soli,  chorus,  and  orchestra  is  alikt  ex- 
cellent. After  this  elaborate  and  moving  climax 
relief  is  wanted.  This  it  provided  by  the  duet  tasl 
solo  which  immediately  succeed  this  scene;  these 
serve  to  prepare  for  the  Intensely  dramatic  dost  be- 
tween Zclica  and  Mocanna,  and  for  tbe  >.**>,  la 
which  a  broad  and  flowing  melody  it  pronsinnt, 
being  well  divided  among  tbe  voices,  and  a  ami 
effective  conclusion. 

Mr.  Stanford's  style  a*  a  dramatic  composer  Is  til 
his  own.  Before  tearing  this  work  it  might  hart 
been  expected  that  trace*  would  be  found  of  that 
tendency  to  imitate  Wagner  which  is  tbe  bnettitg 
tin  of  most  of  the  younger  school  of  operant 
writer*.  Such,  however,  It  by  no  meant  the  cast 
It  is  true  that  particular  musical  phrases  are  sstd 
to  represent  special  leading  personages  or  ideas  la 
the  drama,  in  tlie  manner  of  Wagner's  Ltitmtm  (If 
indeed  lie  can  rightly  be  called  the  inventor  of  •  bat 
was  employed  by  many  before  him);  but  Unr 
phrases  are  employed  in  a  manner  quite  < 
from  that  of  Wagner,  bring  used  in  a  much  sis 
and  less  complicated  way,  and  being  only  intro- 
duced for  special  purpose*,  and  then  deftniteli 
marked,  so  that  their  meaning  cannot  be  mistaken. 
Thit  is  the  sole  resemblance  that  can  possibly  U 
found  in  Mr.  Stanford's  work  to  Wagner's  For 
example,  his  view  of  the  relation  between  the  voices 
and  the  orchestra  is  entirely  different  from  that  of 
the  great  music-dramallat ;  i' 
given  to  the  former  are  i 
to  ting,  or  harah  in  effect,  while  the  Utter  is 
throughout  the  work  kept  in  the  background,  per- 
vading and  giving  color  to  tlie  whole,  while  it  amt 
obtrudes  itself  unduly  Into  notice.  On  the  other 
hand,  tlie  orchestral  writing  is  not  the  less  carefnl, 
because  it  is  not  always  prominent,  but  in  every 
part  of  the  work  it  Is  full  of  Individuality  and 
charm.  Mr.  Stanford's  style  of  instrumentation, 
Ixith  here  anil  in  his  other  orchestral  works,  bbeSH 
more  or  less  on  lluit  of  Schumann  ;  while  hi*  style 
of  dramatic  treatment  hears  more  reserohlanre  to 
Meyerbeer  than  to  that  of  any  other  master  Wilt- 
regard  to  what  is  technically  known  a*  "loral 
color."  i.e.,  thr  employment  of  special  peculiarities 
of  rhythm,  tonality,  or  orchestration,  in  order  to 
bring  vividly  before  the  hearer  the  feeling  of  the 
locality  or  period  of  the  action  —  Mr.  Stanford1! 
method  is  again  purely  original.  In  thr  case  ol 
many  works,  especially  in  tome  of  recent  dale,  the 
local  coloring  I*  obtruded  and  insisted:  upon  through- 
out, by  which  means  the  most  important  dramatic 
points  atn  apt  to  be  obscured,  and  tbe  hearer  to  be 
wearied  with  the  pertislency  and  monotony  of  the 
characterizing  elements  in  the  music.  Two  | 
of  this   may  be 

In  toe  one 

phrases  and  figures  characteristic  of  Jewish  music, 
and  in  tbe  other,  rhythm  and  interval*  peculiar  to 
Spanish  dances,  are  insisted  upon  to  such  a  degree 
that  the  hearer's  pleasure  is  greatly  diminished 
Here,  however,  the  case  is  different-  Tbe  Oriental 
characteristics,  wliich  are  very  beautiful  and  of  new 
effect  In  themselves,  are  reserved  entirely  for  the 
lyrical  portions  of  the  opera,  and  in  no  single  scene 
do  they  intrude  upon  the  more  serious  and  dranv 
atic  sections.  Thua,  in  the  tecond  scene  of  the 
first  act,  where  ZHica  is  recounting  the  story  of  her 
early  love,  they  arc  Introduced  with  a  sparia* 
hand,  and  dn  not  appear  again  until  the  second  set. 
where,  a*  ha*  been  said  above,  they  are  used  elth 
greater  free* Lorn-  In  tlie  opening  chorus,  in  both 
section*  of  the  ballet-music,  which  i*  of  woodrrfal 
originality  and  charm,  and  In  Fatima'*  song,  thry 
occur,  combined  with  a  wonderful  feeling  of  en- 
chantment and  glamour,  which  I*  cast  over  the 
whole  hy  an  entirely  new  use  of  orchestral  cflertt. 
Again,  in  the  third  act,  the  Watchman's  Iotmotij, 
before  alluded  to,  1*  peculiarly  Oriental,  both  ta  tat 
melody  and  in  the  accompaniment,  and  the  dials* 

heighten  d» 
by  the  employment  of  local  eal- 
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With  regard  to  the  performance  of  the  work  at 
Hanover,  the  flrat  meed  of  praise  must  lie  given  to 
the  Indefatigable  director  and  talented  translator  of 
the  libretto,  Herr  Capellmelster  £n»t  Frank,  on 
devolved  the  whole  labor  of  producing  the 
,  and  whose  diligent  supervision  and  masterly 
power*  as  a  conductor  are  only  equalled  by  hi* 
courage  in  bringing  out  thi*  the  first  dramatic  work 
of  it*  author.  It  will  be  remembered  that  he  it  la 
to  whom  the  world  owe*  the  production  of  Hermann 
Uostx's  opera*,  "  The  Taming  of  the  Shrew,"  and 
"Franceses  da  Rimini,"  the  Utter  of  which  was 
completed  by  him  from  the  sketches  bequeathed  to 
him  by  the  composer. 

The  rendering  of  the  part  of  Zelica  by  Friuleln 
Bon  wa*  beyond  all  praise.  Possessed  of  an  organ 
of  extraordinary  sweetness  and  purity,  combined 
with  an  absolutely  faultless  Intonation  and  great 
power,  thi*  lady  I*  al*o  gifted  with  an  amount  of 
dramatic  geniui  rarely,  Indeed,  to  be  met  with  on 
the  lyric  stage.  Since  Mdlle.  Tletjens,  Mich  a  com- 
bination of  great  dramatic  power  with  a  voice  of 
such  rare  excellence  ha*  scarcely  been  seen.  Her 
impersonation  of  the  maiden  priestess,  under  the 
baneful  influence  of  the  Prophet,  with  the  contrast- 
ing reminiscences  of  Iter  old  life  and  of  her  fatal 
oath  always  struggling  together  in  brr  mind,  with 
her  longing  for  deliverance  from  tin-  false  atmos- 
phere with  which  she  finds  herself  surrounded ;  all 
this  was  given  with  marvellous  power  and  pathos. 
The  part  of  Zelica  is  one  which  require*  great  act- 
ing to  do  it  justice,  and  lo  awaken  the  human  inter- 
eat,  which,  it  must  be  confessed,  docs  oot  lie  on  the 
surface,  and  which,  in  almost  any  other  hands, 
might  easily  fail  to  find  expression.  Herr  Schott's 
Asira  was  a  creation  of  no  less  excellence-  Gifted, 
as  those  of  onr  readers  who  witnessed  his  perform- 
ance of  Loktturrim  last  winter  in  London  will  remem- 
ber, with  a  superb  stage  presence,  he  looked  the 
purt  to  perfection,  and  sang  the  mnsic  allotted  to  1 
him  most  admirably,  bat  the  character  is  not  one  to 
excite  grest  interest.  The  central  figure  of  the 
opera  unfortunately  did  not  find  so  satisfactory  a 
representative.  Doubtless  the  part  of  Mocanna  is 
one  of  no  ordinary  difficulty,  chiefly  perhaps  be- 
cause, by  the  face  being  covered,  all  expression  is 
of  necessity  confined  to  movements  of  the  figure  and 
limbs :  but  Herr  Nollet,  to  whom  the  part  was  in- 
trusted, although  possessed  of  a  powerful  voice,  has 
extremely  tittle  histrionic  ability,  and  failed  utterly 
in  his  conception  of  tl»e  character.  The  parts  of 

were  admirably  filled  by  Fran  Vixthum-l'auli  and 
Iierren  Bletxacher,  Emgc,  and  Von  Milde  respect- 
ively. Toe  chorus  was  very  efficient,  and  the  play- 
ing of  the  orchestra  absolute  perfection.  The  whole 
opera  was  exceedingly  well  pnt  upon  the  stage;  the 
mounting  of  the  second  act  especially  being  of  un- 
usual beauty.  The  evolutions  of  the  ballet  were 
extremely  graceful,  being  copied  from  Oriental 
dances ;  the  dresses  were  a  great  relief  from  the 
conventional  costume,  with  its  hideous  contour, 
-.almost  reaching  to  the  feet, and  soft  and 
In  outline,  with  veils  which  were  used  with 
great  effectiveness  In  the  dance.  These  dresses, 
and  indeed  those  of  all  the  principal  characters, 
ware  closely  copied  from  Mr.  Tennirl's  illustrations 
to  "  Lai  la  ltookh." 

After  the  second  and  third  act*,  at  the  first  per- 
formance, the  composer  ami  the  chief  singers  were 
called  repeatedly  before  the  curtain ;  and  at  the  i 
second  performance,  on  the  11th  ult.,  the  ultimate  j 
success  of  the  work  win  a«urt-il.  the  enthusiasm 
with  whioh  it  was  received  being,  if  possible,  still 
greater  than  that  of  the  first  night.—  AW.  ifutim! 
Tim**,  Martk  1. 


VOX  HULSEN  AND  WAGNER. 

The  following  letter  has  been  addressed  by  the 
Intemlant-General  of  the  Theatres  Royal  of 
Prussia  to  the  publisher  of  the  Mutilatitung,  in 
reference  to  the  non-production  of  the  yibelungen- 
ring  Tetralogy  at  the  Royal  Operahonse,  Ber- 
lin :— 

"  The  attacks  directed  against  me  by  certain 
Wagnerites  have  not  exasperated  me,  however 


ranch  they  were,  perhaps,  intended  to  do  so.  De- 
spite all  that  has  occurred,  the  position  I  have  as- 
sumed with  regard  to  this  work  of  Wagner's  is  the 
result  of.  and  has  been  fortified  by.  circumstances. 
Like  you,  I  am  far  from  doubting  that  tlie  Nibtim- 
asanas  marks  an  epoch.  But  in  other  respects  we 
differ,  for  I  believe  that  the  epoch  will  not  last  very 
long.  In  fifteen,  or  perhaps  twenty  years,  people) 
will  not  talk  much  about  it.  If  you  will  look  with 
me  at  the  actual  facts,  everywliere  repeated,  you 
will  find  with  me  that  the  sacrifices  and  trouble  en- 
tailed by  nearly  every  performance  of  the  work 
are  utterly  disproportioned  to  the  ideal  or  material 
success.  Most  of  this  is  merely  apparent.  As 
every  impartial  person  will  to-day  without  more 
ado  allow,  even  the  model  performance  at  Bay- 
reuth  was  by  no  means  successful,  because  the  very 
large  majority  of  the  visitors  went  away  altogether 
dissatisfied.  It  is,  moreover,  true  that  the  perform- 
ances at  Vienna.  Leipsic,  and  Hamburgh,  turned  out 
still  more  unfavorably ;  those  at  Leipsic  were  most 
successful,  yet  the  manager  has  hsd  all  the  same  to 
find  out  another  locality  for  the  purpose  of  re-In- 
demnifying himself.  One  manager  told  me  that  Ids 
'  AVic/«NjKa  Cycles '  caused  him  bitter  regrets.  I  can 
believe  it.  Of  the  pecuniary  deficits  which  fol- 
lowed all  the  performances  in  question,  I  will  say 
nothing,  for  this  consideration  alone  would  not  ex- 
ercise a  decisive  influence  on  tlte  Opera  of  the  King 
of  Prussia;  but  how  did  the  public  beliare  towards 
the  Mug  in  Vienna  and  Leipsic,  after  the  fever  of 
novelty  had  died  out  I  Get  some  one  to  make  thor- 
oughly the  requisite  investigation ;  you  will  be  < 
sltown  some  extremely  dispiriting  figures.  Now,  j 
it  would  not  be  possible  at  the  Royal  Operahouse ' 
to  get  up  the  entire  work  in  one  season ;  to  do  so,  | 
we  should  have  to  neglect  everything  else.  Is  such 
a  course  advisable  t  And,  were  1  to  have  one  of 
the  four  pieces  produced  every  year,  the  first  would 
be  forgotten  when  the  fourth  appeared ;  we  should 
have  to  begin  afresh,  and,  consequently,  throw  over 
all  the  other  pieces  of  our  repertory.  .  .  .  Dit  Wai- 
rare  excited  ray  enthusiasm,  and  I  would  willingly 
have  purchased  the  right  of  representation  for  the 
Royal  Operahouse,  Berlin,  immediately  after  the 
first  performance  in  Munich;  but  at  that  time  the 
work  belonged  exclusively  to  the  King  of  Bavaria. 
The  composer  promised  mo  at  Bayreuth  that  1 
should  have  it,  but  subsequently  retracted  his 
promise.  That  very  recently  lie  did  not  reply  to  a 
message  connected  with  this,  is  something  you  do 
not,  perhaps,  know,  and  everything  has  it*  limit. 
The  impartiality  which  1  have  invariably  endear- 
orcd  to  observe  in  all  art  nutters,  a  circumstance 
which  you  yourself  emphasise  in  your  article,  I 
have  exhibited,  to  the  best  of  my  belief,  in  this 
business  of  Wagner's.  Though  perfectly  well 
aware  that  only  TannhJutrr  and  Lahemjnit  really 
possess  the  power  of  drawing,  I  did  not  hesitate 
bringing  out  Dit  Mtitttrtimytr  as  well  as  Trittan  and 
Itetdt ;  up  to  the  present  moment,  the  former  ha* 
never  proved  completely  successful  with  ns,  and  the 
latter  has  never  proved  so  at  all.  What  trouble  we 
all  took  with  it!  In  vain!  After  the  first  four  or 
fire  performances,  the  interest  in  it  was  at  an  end, 
and  could  never  subsequently  tie  revived.  Herr 
Wagner  once  reproached  mc  with  having  been  un- 
just towards  him  because  I  did  not  begin  and  set 
the  example,  as  I  might  well  have  secured  all  the 
best  talent  at  the  other  Court  Theatres  of  Germany. 
Whoever  is  acquainted  with  the  real  state  of  things 
knows  whether  the  lntcndant-Generat  of  Prussia 
would  or  would  not  have  been  able  to  assemble  the 
leading  singers  of  all  tlic  Court  Theatres  in  Ger- 
many for  a  'pr*mitrt '  in  Berlin." 
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New  Oratus.  —  Mme.  Ingrborg  von  Bronsart, 
composer  of  the  one-act  musical  piece,  Jtry  <md 
Bitclj,  has  completed  the  score  of  a  four  art  opera. 
Affair  ffianu.  The  book,  founded  on  a  Danish 
mga,  is  written  by  the  lady's  husband  and  F.  Boden- 
atedt 

Wagner  has  announced  that  Pnrti/al  will  be  per- 
formed exclusively  In  the  Festival  Theatre  at  Bay- 
reuth, but  that,  after  the  claims  of  the  "  patrons  " 
have  been  duly  satisfied,  there  will  be  performances 
for  the  outside  public,  and  that  they  will  probably 
come  off  in  August  next  year. 


RECENT  CONCERTS. 

Bostox  I'hilhabmojiic  SoctKTT.  This  new 
organisation  gave  it*  first  symphony  concert  in 
the  Music  Hall,  on  Thursday  evening,  March  10, 
preceded  by  a  public  rehearsal  on  Tuesday  after- 
noon, March  8.  The  hall  of  course  was  wall 
rilled,  through  the  cheap  and  nonular  "<• 
plan,  whereby  "associat 
scribe  ten  dollars  each  for  five 
four  tickets  each  for  every  < 
practically  half-dollar  concert*.  11m  i 
from  these  five  or  six  hundred  private  i 
tlons  Is  further  eked  out  by  throwing  the 
open  In  anybody  who  will  pay  fifty  < 
the  public  rehearsal  of  the  full  ] 
concert.  It  would  seem  to  be  a 
business  scheme,  whatever  it  may  prove  to  be  in 
it*  artistic  spirit.  It  was  horn  apparently  out  of 
a  curious  fermentation  and  pot-boiling  of  the  petty 
local  politics  and  jealousies  of  music ;  but  that  U 
none  of  our  business ;  we  are  bound  to  judge  it 
by  what  it  doe*  for  music,  and  not  by  any  avowed 
or  suspected  motives. 

Both  concert  and  ruhearsal  were 
the  well-known  Harvard  Symphony  < 
same  in  uumber  and  in  membership,  with  the  ex- 
ception of  a  first  violin  to  make  out  the  eight, 
while  Mr.  Allen  stepped  to  the  head,  and  Mr. 
Listemann  to  the  conductor's  desk.  The  pro- 
gramme, too,  was  modelled  essentially  upon 
grammes  often  given  by  the 
and  such  as  its  fault-finding  censors  used  to  de- 
nounce as  heavy."  In  short,  here  wa*  a  good, 
classical  programme,  made  up  of  the  best  sort  of 
matter:  four  large,  satisfying  compositions  of 
the  masters, — enough  fur  a  feast  (or  nearly,  with 
some  short  overture  or  march  to  end  with),  —  and 
followed  by  a  "  new  school "  appendix,  which 
made  it  rather  long.  But  so  has  the  Harvard 
Association  done  it*  share  of  late  in  the  | 
tion  of  new  works.  This  < 
the  two  occasions :  — 

Overton,  "  IpUgou*  In  "  Anils  ■*  Olasfc 

Pianofarts  Solo,  ChraDsstlc  Fantasia  sad  Puaiss   .  Baeb 

Vn.  II.  Kusrveod. 
Symphony  No. «,  In  B-iat.  Up.  00  BecUiayon 

Oaneerto  In  A -minor  ........ 

Wm.  H.  Sherwood. 
Serenade  foe  strings  with  'esllo.  Op.  »  .   .   .  Vol 
Biennis  Slembn,  Symphonic  Introduction  lo 
ltj>L>n_san*6  anusa  of  sams  naras  .....  Snmlieu 

Cluck's  noble  overture  was  played  not  only 
with  Wagner's  conclusion  —  necessary,  because 
the  overture  runs  into  the  opening  scene  of  the 
opera  —  but  according  to  Wagner's  peculiar  theory 
as  to  the  Irmpo  In  which  the  whole  piece  should 
be  played.  That  is,  it  was  taken  Andantt  from 
beginning  to  end,  giving  it  a  largo  and  stately  air, 
to  lie  nurv,  but  robbing  it  of  lifo  and  movement, 
and  nearly  doubling  its  length.  Heretofore  we 
hare  alwaya  heard  it  given,  after  the  model  of 
nearly  all  such  overtures,  with  a  short  alow  intro- 
duction, followed  by  a  lively  AiUgro,  and  we 
doubt  whether  any  one  but  Richard  Wagner  aver 
found  it  ineffective,  or  inexpressive,  or  uninterest- 
ing in  a  good  performance  after  the  old  tradi- 
tional way.  Wagner's  reasons  certainly  are 
plausible.  In  the  first  place  (but  this  Is  of  least 
account)  In  the  original  French  score  of  Ipkigt- 
nia  in  Aula  the  overture  is  marked  Andnnlt  at 
the  beginning,  and  the  mark  is  never  chanced, 
although  the  whole  character  and  spirit  of  the 
music,  after  the  first  eighteen  or  twenty  measures, 
becomes  altogether  different.  But  Wagner  say* 
that  Gluck,  while  continuing  the  tame  Andanit 
beat  and  measure,  fills  the  measures  with  Dole*  of 
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only  half  the  length  (quarter*  for  halves,  eighths 
for  quarter*,  etc),  which  in  effect  amounts  to  the 
same  tiling  as  a  change  to  Allegro.  Does  it, 
though?  There  is  more  show  of  reason  in  the 
interesting  analysis  which  he  gives  of  the  Inkall, 
or  ideal  contents,  of  the  overture  into  four  motives, 
namely :  "  I,  a  motive  of  appeal  out  of  a  heart's 
gnawing  grief  and  anguish  "  (slow  introduction) ; 
"  2.  a  motive  of  force,  of  imperative,  all-powerful 
demand ;  3,  a  motive  of  grace,  of  virgin  gentle- 
ness and  loveliness ;  4,  a  motive  of  sad  and  pain- 
ful sympathy."  Wagner  thinks  that  the  third 
motive  loses  its  charm  and  delicacy  in  a  swift 
Alltgro  tempo-  We  never  heard  it  taken  other- 
wise, and  yet  always  felt  its  charm.  Would  not  a 
slight  rrlardantlo  here  answer  every  purpose  of 
expression  V  And,  after  all,  is  it  not  more  than 
probable  that  the  French  and  German  conductors 
and  kapellmeisters  of  the  ante-Wagner  period 
had  been  keeping  on  in  the  safe  path  of  tradition 
from  tin;  composer's  own  example?  And  what 
doggo*]  self-restraint  it  must  require,  in  any  but  a 
frozen  orchestra,  to  keep  from  plunging  into  that 
stormy  second  motive  with  a  looser  rein !  The 
first  scene  of  the  drum  it,  into  which  the  overture 
merges  itself,  brings  back  the  opening  theme  of 
the  slow  introduction.  Wagner  did  wisely,  there- 
fore, in  making  bis  conclusion  out  of  that.  As  a 
matter  of  curiosity,  this  Wagner  rendering  was 
interesting  (to  those  who  knew  what  was  going 
on),  and  we  have  to  thank  Mr.  Listcmann  for  the 
experiment,  and  for  a  very  oven,  smooth  per- 
formance. 

The  Iseautiful  fourth  Symphony  of  Beethoven 
is  of  course  ever  welcome.  Strangely  some  of 
the  papers  have  hailed  it  as  a  sort  of  neglected 
treasure,  notwithstanding  that  for  sixteen  years  it 
has  taken  its  turn  nearly  every  alternate  year  in 
the  Symphony  Concert* ;  it  is  a  favorite  Sym- 
phony with  Carl  Zerrabn,  and  has  figured  alio  in 
his  concerts,  and  in  those  of  Theodore  Thomas. 
This  time  it  was  in  many  respects  finely  plaved ; 
but  tlie  time  of  the  exqui*lte  Adagio  was  not 
quite  slow  enough;  and  the  finale  (Alltgro  ma 
rum  froy?oo)  was  really  played  A  llegrn  troppo,  —  at 
surh  an  excessive  rate  of  s|>eed  that  it  was  hardly 
possible  for  certain  wind  instruments  to  more  than 
scramble  through  it.  If  it  be  true  that  other 
conductors  have  sinned  likewise,  we  can  onlv 
say  :  ■  "Tis  true,  'tis  pity,  and  pity  "ti«,  'lis  true." 

Mr.  Sherwood  gave  a  splendid  rendering  of  the 
Schumann  Concerto,  which  was  well  accompanied. 
We  think  we  have  heard  the  Chromatic  Fantasia 
of  Bach  made  more  interesting  -  -  not  more  bril- 
liant, but  less  dry  —  even  in  that  too  spacious  hall 
for  such  things.  But  whatever  Mr.  Sherwood 
docs  is  masterly ;  the  dryness  may  have  boon 
subjective  in  the  receiver  of  the  Impression. 

We  did  not  find  either  the  Volkmann  or  the 
Svcndscn  piece  particularly  edify  ing.  The  Sere- 
nade might  more  projierly  )>e  called,  perhaps,  a 
Serenading  Scute;  for  it  seems  to  represent  a 
very  ardent  and  persistent  lover  pouring  out  the 
burden  of  hi*  sung  under  the  fair  one's  window,  but 
ever  and  anon  interrupted  and  jeered  at  bv 
rogui«h  spirits  in  the  orchestra,  making  very 
quaint  and  pretty  effects  of  contrast  and  sur- 
prise. At  first  the  'cello  melody  (beautifully 
played  by  Wulf  Fries),  with  the  rich,  euphonious 
accompaniment,  was  charming;  but  the  sad  scrc- 
nader  renews  his  plea  su  many  time  that  the 
thing  becomes  verv  tedious.  As  for  Use  M  Sigurd 
Slcmbe  ™  introduction,  it  was  all  vague  and  mean- 
ingles*  for  aught  that  it  could  tell  us;  rich  and 
we  dare  say  skilful  instrumentation,  but  that  is 
cheap  in  these  days. 

During  the  past  month  Mr.  B.  J.  Laxo  has  given 
at  Tremont  Temple,  before  large  audiences,  two 
•r,  being  a*  it  were 
la,  though 


Beethoveu 


nearer  to  the  latter.    For  the  first  (Thursday  after- 
noon, Frb.  24)  the  programme  was  as  follows  :— 
gulntet  In  r-major,  Oji.  55,  for  Pianoforte,  Kluu. 
Clarlnot,  Horn,  suit  Bassoon. 
Messrs.  V.  W.  SelillKJiwr,  E.  Sirs***.  E. 

Paul  Kits,  and  B.  J.  Lang. 

Resting  Pises  

Lotos4iluu»  

"  Ich  grolle  ntcht  "  

"  Kcoo  quel  aero  Istsjite."  

AdeUld*  

Mr.  r.  Korbay. 
suifonlstta,  Op.  I**,  fur  two  Flutes,  twn  Ob.**, 

Allegro  —  Allegro  tool  to  -  LsrghMto-  Vtrac*. 
Messrs.  E.  Bayer.  F.  W,  SeUiuiper,  A.  L.  Ue  Ribs*.  0  Faul- 
was**r,  E.  8lra**er,  O.  A.  Wkltuiorv.  E.  SctiunnauD, 

C.  Schumann.  Paul  Kits  anil  E.  Regeswiu. 
It  was  a  pleasant  thing  to  hear  tlie  gentler  pairs 
of  orchestral  w  ind  Instruments  communing  by  them- 
selves for  once.  They  admit  of  many  pleasing 
combinations  without  aid  from  the  royal  family  of 
violins  and  'cellos;  nor  need  they  wait  on  these, 
wlien  they  can  set  up  such  fine  state  on  their  own 
account.  Much  good  music  has  been  written  for 
them,  which  we  now  hear  very  seldom ;  much  in  the 
form  of  sextet*,  septets,  octets,  and  still  larger 
combinations,  such  as  Divertlmcntl,  Serenades,  etc., 
especially  by  Mown  It  would  enlarge  and  diver- 
sify our  acquaintance  with  the  musical  literature,!! 
we  could  hear  such  oftcner.  Moreover  such  em- 
ployment, as  solo  or  eouecrtcd  instrumcr 
be  refining  practice  for  the  flutes,  oboes, 
bassoons,  and  horns  which  figure,  nut  always  to  the 
best  advantage,  in  our  orchestras.  We  hupe,  there- 
fore, that  Mr.  I<*ng's  example  will  find  followers. 
For  reasons  of  his  own,  he  chose  his  illustrations 
from  composers  of  to-day.  Instead  of  brushing  the 
dust  from  too  long  neglected  treasures  of  Mozart, 
Beethoven,  Spohr,  etc. 

The  Rubinstein  Quintet  alone  brought  Mr.  Lang's 
excellent  pianoforte-playing  into  requisition;  but 
all  the  instruments  seemed  to  be  ri|ual  in  impor- 
ts original,  and  in  many 
the  slow  movement,  beautiful. 
The  acherxo.  too,  is  captivating  But  on  the  wltolc 
the  genial  composer  seems  In  this  instance  to  grasp 
at  more  than  he  can  compass ;  prumising  ideas  fade 
out  anil  vanish,  and  there  are  tiresome  stretches  of 
vague  groping  after  the  lost  thread  or  new  begin- 
nings. A  certain  monotony  was  felt,  too,  in  such 
fresh  colors  for  so  long  a  time  without  either  the 
fine  shading  or  the  searching  heurt-tones  of  the 
strings;  for  company  (accompaniment)  the  violin 
family  is  rather  indispensable.  Hut  it  is  folly  to 
try  to  gauge  such  a  work  after  a  single  hearing  1 

Halt's  Sinfonietta  made  a  more  pleasing,  although 
not  a  deep,  impression.  The  instruments  were 
charmingly  contrasted  and  combined,  though  not 
perhaps  always  in  such  a  way  as  to  draw  out  the 
individual  genius  of  each.  The  movements  are  full 
of  graceful  melody,  fascinating  fragments  and 
phrases  of  which,  often  quite  florid,  fall  to  the 
share  of  various  instruments  in  turn.  The  Siufoni- 
etta  seemed  as  a  whole  like  a  rural,  sunshiny,  fresh 
and  verdant  picture,  reflecting  just  the  superficial 
sense  of  nature,  without  any  mixture  of  the  Imagin- 
ative Beethoven  temperament  and  soul.  It  was  on 
the  whole  very  nicely  executed,  Mr.  Lang  con- 
ducting. 

Of  Mr.  Korbay's  singing  It  is  dangerous  to  speak. 
He  has  so  many  fair  admirers,  here  and  in  New 
York,  to  whom  in  song  and  person  he  is  all  r.ixuVvr 
uV  rote,  that  we  shall  hardly  be  forgiven  Uhi  con- 
fession that  we  found  his  style  too  sentimental  for 
our  taste.  He  has  a  baritone  of  large  compass 
and  tswl  quality,  although  a  little  husky  that  day 
(possibly  the  effect  of  a  cold);  ami  perhaps  it  was 
the  effort  to  overcome  this  obstacle,  that  made  much 
of  his  delivery  seem  overstrained  and  bordering  on 
"  gush."  Certainly  the  voice  was  tremulous,  -  per- 
haps  In  the  way  that  the  sensitive  leaf  is  tremu- 
lous ;  and  we  felt  a  want  of  mauliuess,  especially  in 
Schumann's  "  Ich  grolle  uicht,"  which  we  have 
heard  given  with  so  much  more  i-flVi-t  by  Mr.  ("has, 
It  Adams  and  hy  Mr,  Henschel.  Yet  there  is  no 
denying  that  there  is  much  refinement  and  mm  I, 
feeling  in  this  truly  musical  Hungarian's  singing. 
He  plays  his 
and  expression. 


Of  Mr.  Lang's  second  concert  (March  10)  *« 
borrow  a  brief  and,  we  believe,  fair  report  frottths 
Aajgggtf  Gastttt: — 

Tlve  novelty  of  the  propamine  was  an  octet  by 
Rubinstein  in  D-minor,  for  piano,  violin,  viola, 
'cello,  basso,  flute,  clarinet  and  hum.  It  can  hardly 
be  called  an  octet  in  the  strictest  sense  of  the  word, 
a*  it  partake*  more  of  the  character  of  *  pisxo- 
forte  concerto  with  a  septet  accompaniment.  The 
piano  i*  rarely  silent,  and  takes  the  lead  through, 
out,  and  in  the  first  movement  in  particular  tin 
subjects  are  of  a  nature  that  render*  their  detrlop. 
mrm  through  the  other  instrument*  impossible.  E> 
cept  in  the  andante,  the  work  ha*  little  of  the 
character  of  chamber  music ;  but  it  i*  very  charm 
ing  and  wholly  interesting.  The  opening  allegro 
is  perhaps  spun  out  to  too  great  length,  but  it  it 
wonderfully  spirited  and  large  in  style.  The  tor 
ceeding  movements  are  delightfully  clear,  melodi- 
ous and  fresh,  and  there  it  an  exceedingly  attract- 
ive originality  in  the  composition  as  a  whole,  Tb» 
vivace  i.  deliriously  cri»p  and  graceful,  and  the 
andante  has  an  almost  Italian  warmth  and  txpns- 
sion.  It  was  well  worth  the  hearing,  and  aiU  in, 
prove  upon  better  acquaintance.  It  wa*  very  «ell 
played,  as  were.  In  fact,  the  other  selections,  "hick 
included  McndcUaolin's  octet  and  Bach's  concerto 
for  four  pianos.  Mrs.  Humphrey- Allen  sang  a  group 
of  aongs  in  that  refined  and  tasteful  manner  which 
characterize*  all  of  her  effort*  In  tlie  concert-Too**. 
Mr.  1-ang  is  to  be  thanked  for  these  two  in*tmctiv« 
concerts,  and  for  the  opportunities  he  afforded  for 
Itraring  new  work*  of  such  importance  »»  the 
quintet  and  octet  of  Rubinstein,  and  the  *infoni»tu 
of  Raff.   

Some  Violix  Coxoiira  First  wader  tins  head 
let  us  apeak  of  the  wonderful  Brazilian  boy.  ul 
whom  so  much  in  praise  wa*  I 
during  the  past  two  yean.  Ma 
now  in  his  fifteenth  year 
Pedro  furnished  the  mean*  of  hi*  education  in  Paris 
under  the  celebrated  violini»t,  U-onard.  Af  tcr  great 
successes  In  Paris,  I>rc«d*n,  London,  and  New  York, 
he  came  to  conquer  Boston,  giving  here  three  con- 
certs in  the  Music  Hall,  on  the  evening*  of  M*reb 
1st  and  4th,  and  on  Saturday  afternoon,  March  ilk. 
He  proved  himself  at  once  to  be  no  "  prodigy."  no 
abnormal  inatancc  of  precocity,  but  in  the  truest 
sense  an  artist.  Not  seeing,  but  only  hearing  bias, 
you  would  not  dream  that  you  were  listening  to  aay 
but  a  full-grown,  mature  master  of  his  imtrameut 
and  art  Hi*  tone  is  full,  sustained  and  «ve«;  bis 
intonation  pure,  infallible;  hi*  phraalng  admirable 
light  and  shade  sensitively  (one  would  almost  say 
instinctively)  true;  and  hut  whole  play  unite*  sin- 
cere, fine  feeling  with  a  manly  strength  and  fervor 
Yet  he  plays,  even  In  the  must  try  big  paasages,  with 
utmost  ease,  apparently,  never  thrown  off  hi*  bal- 
ance, never  swaying  to  and  fro,  and  making  noeuo- 
tortions,  giving  no  sign  of  desperate  effort,  but 
always  with  tlie  air  and  attitude  of  dignified  repose 
—  one  of  the  prime  qualities  of  art  when  in*,: 
alive.  Such  artistic  manlfe.tatioD*.  with  tort, 
youth,  such  personal  grace  and  dignity  of  bearing, 
with  the  fine  form,  the  noble  beauty  of  the  bead, 
and  the  frank,  amiable  countenance,  combined  to 
make  a  most  harmonious  impression.  He  plays  bite 
a  musician,  one  who  think*  and  feel*  in  musk,  with 
an  educated  musician'*  taste  and  judgment,  and  hr 
command*  the  repertoire  of  a  complete  artist,  as 
these  programme*  show.  Of  course,  if  be  be  not 
spoiled  by  flattery  (and  he  doe*  not  look  nor  act 
much  bke  an  e*»y  victim),  be  ha*  yet  more  to  dr 
velup,  both  in  manly  strength  and  passion.  May  hr 
never  lose  that  beautiful  repose!  Here  is  the  first 
programme  i  — 

n  nth  <   l»h-n.  ■ 

Msurlcio  Iteiigremoait. 

Harcarole  Thsilx-i 

Hubert  its  Blanc. 

Three  Pieces   Wider 

,i.  MrnU-rsi".    I:  A  Ucgro  Agitato,   t.  Aadaat* 
Adolnb*  Fischer  l<if  Parts!. 

Potosiais*.  —  "  Mlgnun"  Thorns* 

>|U  AnntsTran-ord. 

Nocturne  (Winnln)  

Maurlelo  IK-itgremont. 
et  Variation*,'    .   .  . 
Hubert  d*  It  lane. 

*.  llsv.nie,  '  '  

Aiiolnbje  Fischer  («f  Parts). 

7.  injur.-!!*,  

Mis*  Annl*  Treiford- 

Souvenir  da  Hayiln  

Maurlefo  Dengremont. 

In  De  Beriot's  concerto  the  young  violinist  (bowed 

himself  at  home  In  the  approved  classical  «tyW. 
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and  equal  to  nil  ordinary  requirement*  of  bravura 
playing.  That  (tamped  him  aa  an  artist  Ttie 
Chopin  Nocturne  was  rendered  with  refined  expire* 
•ion, and  lie  responded  to  a  recall  with  a  truly  poetic 
interpretation  of  some  of  those  characteristic., 
cliarmiiig  Spanish  dance,  arranged  ant  played  here 
once  by  Saraaate.  In  the  "  Souvenir  de  Haydn," 
Leonard',  moat  bold  and  brilliant  variation*  on  the 
Auatrian  Hymn,  followed  by  a  livelier  theme,  lie 
played  aa  if  technical  difficulties,  which  other,  grow 
old  in  hauling  with,  had  ceased  to  exist  for  hiui. 
Uia  triumph  with  the.  exacting  audience  wa.  com- 
plete. 

A  feature  of  almost  equal  Inlereat  in  that  concert 
waa  the  admirably  artistic  violoncello  playing  of  M. 
Adolphe  Flacber.  Tlie  French  piani.t  alto  nwde  a 
very  fair  impression;  but  of  the  linger  it  were 
hardly  fair  to  apeak. 

In  the  other  two  concerts  given  with  an  orcheatra 
I  the  Philharmonic),  Dengremont  played  the  Men- 
delssohn Concerto  very  beautifully  and  aatiafarto- 
rily ;  tbe  Saraaate  Am  EtpntpuAt  again;  Smuxnir 
dr  Baden,  by  Leonard;  the  Fantaut  Ou/wire,  by 
Vieuxtemps ;  a  Tarantella,  by  dear  idd  Sivori ;  and 
u  grand  show  piece  (anunyuiuaa)  on  II  jfrwutore. 
There  ia  no  doubt  about  young  Uengrvmnnt  I 

  Mb.  Tibothbvs  Adajsowsbi,  the  young 


Aral  concert  at  the  Meionaon,  Kb.  7,  aaaiated  by 
Mr.  B.  J.  Lang.  Mr  George  I.  Oagood,  Mr.  John  A. 
Preeton,  and  the  Adatuowaki  String  Quartet,  cow- 
poaed  of  young  men  whom  the  concert-giver  baa 
trained  and  lead,  in  person  (T.  Adamowalti,  ttr*t 
violin ;  H.  Maldeinan,  second  violin ;  B.  Cotter,  viola ; 
and  P.  Cpfiatu,  violoncello).  The  audience  waa  flat, 
tering  in  character  and  numbcra;  Uic  programme 
interesting  and  unique :  — 

Bchenv  aad  Audanls  from  Quartet  la  1>,  TschsJkowehy 
K.>m.\riZH, '*  t  grast  tacs  now,"    ......  Sctmbert 

Aousla,  Violin  and  Piano,   Grieg 

Sum... 

a.  •■  Star  vtelno  at  net  Mot,"  Halvan*  Kosa 

A.  ^  1  wm"  *nur  r"""  jresterday,"  ....  J.  K.  Paine 
e.  "  Aa  alt;£*  lUe  lurk,     •»......  KuMAsteln 

VloLia  KDLliM, 

a.  Kotttamo,   Jensen 

a.  Z'crmaarweJaea  Ssrsaate 

Mr.  Adamowaki'a  aaaociatra,  fornoricea  ju.t  ven- 
turing for  tile  first  time  from  the  .hade,  helped  him 
in  quite  a  aucceuful  rewlcring  of  the  two  move- 
menu  from  the  Roaaian  Quartet,  which  had  a  certain 
charm  of  originality,  although  the  Andaute  seems 
to  travel  apell-bouiul  in  a  circle,  aa  if  not  knowing 
when  to  atop.  The  Sonata  Poo  by  (irieg.  which  we 
bear  often  of  late,  in  public  and  in  private,  and 
which  grow,  upon  one  with  acquaintance,  waa  of 
oourae  finely  played  by  Mr.  Adamowaki  and  Mr. 
|j»ng,  and  the  former 'a  *ol»a,  freah  and  choice  in 
character,  were  interpreted  with  fine  diacriminauon 
and  with  fervor.  Mr.  Osgrtods  song  selection,  were 
of  the  beat,  taatefully  enntraated  and  aung  with 
poetic  feeling  ami  expression. 

 Another  young  vinlini.t,  now  settled  here, 

M.  Al.it BBS  ob  Sbvk,  a  French  Canadian,  pupil  of 
Vieuxterapa  in  Paria,  gave  a  Soiree  Muaicalc  at 
Chickering".  ou  Friday  evening,  Feb  26,  with  the 
t  [only  too  long,  what  with 

I  Fugue  In  IxMioor,  Bank 

(Transcribed  tor  llano  by  carl  Tsuslg.) 
Mr.  llrth. 

I'nter  Blubendea  Maatlel  Baursen  Weber 

Mr.  Winch. 

i  for  Piano  aad  Violin.  K-Msjnr,  .   .   .  IbwUlovsn 
Mr.  Orth  and  Mr.  IX  Hive. 

leatric  I'lro  llnsntl 

Miss  Dsisy  Hall, 
a.  Two  Themes  <m  one  airing  (the  ith),   .   .   .  Pagantai 

*.  rolowalae,  l^oaard 

Alfred  De  S*»e. 

n.  tm  Abewdrafth,  Schubert 

».  Munneludca  LBrtehen  Blilthsnwtnd  Jansrn 

Mr.  Winch. 

srTist*  t  ^r  Plaan  and  Vtotln.  F-Majne  Grieg 

>lr.  Orth  and  Mr.  Da  Mn. 
I>>>u>in*t  :  a.  Star  vtauvo  al  bal  Idol,   .   .    Salvator  Rosa 

a.  C'eal  Men  Ami  Maria  Antoinette 

r.  E»  war  ein  Iraum,    ..........  f.u»N*i: 

MtM  Delay  Hall. 

Mr.  Winch. 

a.  Eiwt*  In  D-Ftat.  •■  Penses  tin*  pau  1  Mot  qui  pans, 
toujour  %  .  vows."  ,  

».  Folist  I  >»n oy  i  

c.  Xnetoroe  in  A -raj,  

Mr.  Orth. 

AUred' De»cve.  ' 


M.  <le  Sere  haa  all  the  look  aud  action  of  an  en- 
thnaUutic  artiat,  oiuaical  by  nature,  full  of  energy 
and  fire,  aa  well  at  highly  intellectual.  He  entered 
into  the  apirit  of  the  well-known  charming  F-majnr 
-Sonata  of  Beethoven,  which  he  played  with  ele- 
gance of  atyle  and  witb  poetic  feeling.  We  did 
not  care  ao  much  for  Paganini'a  "  fourth  atring ;" 
hut  the  Polonaiae  of  Leonard  waa  brilliantly  effect- 
ive, live  now  fniniliar  Sonata  by  Grieg  did  not 
suffer  in  comparison  with  other  performances,  and 
the  impassioned  Fantai.ie  by  Vieuxtemps  wh«  given 
with  a  fervor  and  a  freedom  which  might  have 
pleased  the  matter  hiuiaelf. 

Mr.  John  Orth  gave  a  careful,  conscientious  anti 
strong  rendering  of  Tausig's  immensely  difficult 
transcription  of  the  Bach  Toccata,  which,  however, 
to  ua  ao  true  to  the 
one  by  Lint.  In  tl 
Ida  gronp  of  aoloa  he  appeared  to  good  advantage 
Mia*  Daiay  Hall  won  instant  favor  by  her  clear, 
syinpatlietie  voice,  her  finished  atyle,  and  her  vivaci- 
ty and  variety  of  expression.  She  sang  in  three 
languages  (aud,  if  we  remember  rightly,  also  in 
English  for  an  encore),  and  gave  tlie  individuality 
aod  flavor  uf  each  clioicc  song  acceptably.  In  the 
Dante  Sonnet  she  shuwed  fine  power  of  expres- 
sion. Mr.  Win.  J.  Winch  sang  charmingly  as  usual, 
though  not  in  his  l>est  voice,  particularly  that  rare 
tenor  melody  from  Euryatttkt,  and  the  undying 


 We  must  take  another  opportunity  to  report 

of  the  three  remarkably  attractive  Chamber  Con- 
certs which  Mr.  Atnwowsai,  with  Mr.  Joh.»  A. 
Presto*,  is  giving  at  the  flickering  room,  on 
Tuesday  evenings.  One  more  remains,  for  Tuesday 
evening,  March  ail. 

NOTES. 

Akthtk  Footb's  eighth  and  I  aft  Saturday  evening 
concert  at  the  ("bickering  rooms  will  he  given  this 
evening.  String  quartet  by  Moiart  in  K-flnt.  and  quar- 
tet with  piano  In  O-  minor  by  Brahms  (repeated).  Mrs. 
Alien  wilt  sing.  This  brave  enterprise  baa  been  both 
Instructive  and  in  every  way  sueceaaf  nl.  We  trust  that 
future  series  of  trio  and  quartet  concerts  are  In  store 
for  us.  We  shall  speak  of  the  whole  course  collectively 
hereafter. 

 The  IfciYiaTow  Cl.rjn,  on  Wednesday  evening. 

March  \fi,  gnve  Us  multluide  of  friends  a  new  opportu- 
nity of  hearing  Pnleatrlna's  Requiem  Met:  for  fiws- 
l«irt  mixed  chnrnx.  «ung  with  beautiful  Wending  of  the 
unncemnpiiulod  voices.  The  *  ilrruilo.  phrasing,  light 
and  shade,  were  carefully  observed ;  and  tbe  wonderful 
music  jsisaionle**.  impersonal,  hiui  an  uplifting,  splr- 
Itunl  inrliience.  It  was  followed  by  an  uncommonly 
choice  cnllectiuii  of  parmoutrs,  choruses,  aud  sougs 
•uDg  by  Mrs.  Jeuuie  M  Nov™  nod  by  Mr.  (ieorge  L. 
Osgood,  the  director,  all  prodneed  io  rare  perfection. 

 Next  Monday  evening  the  Citoit.l*  will  give  the 

first  performance  in  America  of  Schumann's  mnsir 
to  scenes  frtm  Goethe's  >"mtri  —  tbe  be*t  of  all  the 
Faust  music.  It  will  bo  sung  with  «m-lie*tra.  Mr.  Ung 
conducting 

 The  llnntlel  :md  Hnydn  Society's  anounceineuts 

for  the  remainder  of  the  season  are  as  follow.:  April  IS 
K«»>d  Friday),  hneli's  Paedon  miwlc.  according  to  Saint 
Mjvtthew.soic  bvMWa  Olith  AU-ll.  Mrs  F..  Humphrey 
\r.en,  MLvi  Aunlc  l»ul«e  Citry,  Mr  William  J.  Winch, 
Mr.  Jehn  P.  Winch.  Mr.  (Jeorg  Henschel;  April  IT 
iKaster*,  Mendelssohn's  *'.i(n/  Pun/,  solos  by  Miss  LtV- 
Lvti  Bnlley,  Mr>  Jennie  M.  Xoyes,  Mr.  Churles  R 
Adams,  Mv.  tieorg  Henschel. 

 Wt  n.m  likely  to  have,  orchestras  euomtli.  The 

rni/ueetnf  Miys:  •'Pn>fe«eor  Lonis  Matt*,  late  of  the 
Teipsle  t'onservnlury,  Is  pmposini,  if  .tilBdrntlr  en- 
conmged  by  iiil»criptlini»  to  a  guarantee  fnnd  for  n 
nwnth's  exi*rltnent,  to  establish  nightly  orchestral 
concerts  at  Tremont  Tetnttle,  at  fifty  cents  and  taentj-- 
flve  cents  a  ticket.    Mr.  Maas  holds  that  only  by  keep- 
ing an  orchestra  together  ill  dully  work,  udder  the  same 
conductor,  enn  a  permanent  local  orchestra  be  created 
and  maintained  in  Boston,  and  he  eonnu  <>o  the  pubtie  j 
desire  for  snch  an  oo-hestra  being  earnest  enough  to  ; 
nrTord  the  nece««ry  guarantee  until  the  question  can  ! 
be  tested  whether  the  ]>eople  will  freqneDt  concerts  of  i 
good  musk'.   Mr  Maas's  standing  and  position  as  n 
mosklan  are  ynamntee  that  the  ninsle  of  snch  concerts 
under  hks  control  would  be  of  high  character,  even  If 
tb* programme,  aim  to  r'-ens*  *•  «"><«  general  uute.  ' 
It  Is  to  be  hoped  that  the  distinguished  professor  w||) 
be  helped  to  try  hl»  proposed  ax  pari  meat.  Whatever 
popularly  cultivates  musical  taste  nnd  spreads  the  de-  I 


aire  for  really  good  music  among  tbe  larger  number  of 
people  beneBls  all  music,  all  masklaiis.  and  all  mn*icnl 
enterprise*.  But  it  is  to  be  feami  that  the  professor 
has  to  learn  that  1  lesion  is  not  (zennituy  nor  even  New 
York,  but  has  provincial  )>eculLtrrties  very  discouraging 
to  such  an  nndertnking  as  he  proposes  to  hiuiself." 

 Mb.  Siiebwimjii's  concerts  will  lie  given  In 

April.  At  the  first.  Bee*hoven"a  Sonatas,  Op.  al,  No. 
■i.  for  the  piano,  and  Op.  U  for  violin  and  pinou,  wUh 
Mr.  Be  Bive,  tlt.Uulst,  aud  solo,  by  Bach  will  be  given. 
Mrs.  Glens. >u  will  slug.  At  tltc  second  Mr.  Slierwoott 
will  perform  Schuuutiiu's  Fnntnsie,  Op.  17.  and  Ktudtt 
.S>wnAuii(v»c«,-  Klid't,  by  Chopin,  and  with  ilrs.Sher- 
wood,  Schnmann's  Awlnntc  Willi  vnriullona.  and  Cho- 
pin's rondo  for  two  pianos.  At  Uie  third,  .elections 
from  Llsit'a  Ta»t»,  and  Wagner's  »r.i(»urcn  JWif  for 
two  plauoa,  and  other  works,  aud  Miss  Daisy  Hull  will 
assist. 

 Wilbeluij,  the  fnuiiHut  violinist,  has  presented  to 

Miss  Teresa  Cnrreuo  Oinpbell  of  South  Boston  a  ?IO0O 
vithlin,  made  for  his  own  special  use  by  ls>ula  Xoebe. 
who  is  known  in  Germany  as  the  "  Messiah  of  violin 
makers."  After  heiiring  Miss  Cniopl*U  play,  Wll- 
helmj  remiirked :  "  Your  violin,  my  dear  young  la'iy. 
U  not  worthy  of  you;  I  will  give  you  < 
of  yuur  talents."'  He  itct»rdiugly  [ 
the  vitdin  described  above. 

 Haiivahu  Umivrbsitt. 

(iondwin,  J.  W.  White  nnd  J.  K  Paine  (Committee  of 
Arrangements!  auuouncc  tlie  (Edipu*  Tyrannus  of 
Sophocles  to  he  performed  in  the  orlglnnl  Greek,  in  San- 
ders Theatre,  on  the  evenings  of  May  17,  19  and  20. 

The  port  of  <Kdifiu$  will  be  taken  by  Mr.  George 
Kiddle.  Instructor  in  elocution,  and  tbe  other  parts  by 
students  of  the  University.  Tbe  music  for  the  cho- 
ruses has  been  oinpposed  for  this  performance  by  Prof. 
J.  K.  Paine;  and  the  choral  odea  will  lie  sung  by  a 
dramatic  chorus  of  fifteen  students,  nssisted  by  a  sup- 
plementary c bunts  composed  ehleflyof  gmdnat**,  with 
orchestral  accompaniments. 

The  music  of  the  choruses,  composed  by  Prof.  Paine, 
with  Greek  and  English  words  and  piano  accompani- 
ment, will  be  published  March  30  by  Mr.  Arthur  P. 
Schmidt,  1441  Trenvo.it  Street,  Burton,  who  will  send  it 
by  mail  on  reeoipt  of  price,  JI.2S. 


MUSICAL  COUKESlfKVDEXCE. 

New  Yoiik,  March  21.  On  Tuesday  evening,  March 
«,  tlie  N.  Y.  Philharmonic  Club  gnve  Its  fifth  concert, 
wlththU  programme:  - 

suing  Vfniotst,  tip.  si  V.  Bles 

Three  Romances  Brahms 

Largbolto  (new)  Von  Wllro 

(Violin  and  harp.) 

Viss'schcilt). 
PlaiwVfnaruit.  •(J^-JJ—  ^'cinp'j 

'tills  ads  a  good  programme,  and  was  very  well  ren> 
dered.  The  Hies  Quintet  went  particularly  well,  and 
t.  a  very  iutereatlng  anil  well  constructed  work.  Miss 
ScheUe  made  a  genuine  suocess  iu  her  capable  perform- 
ance of  the  Bmhms  and  Schumann  sung*,  which  she 
certainly  sang  exceedingly  welL  Her  vtdce  ia  fresh 
and  atrong,  her  intonation  very  accurate  aud  pure, 
while  her  phrasing  is  enrcfnl.  and  her  cncUiod  very 
good  indeed.    Altogether  abe  la  decidedly  a  success. 

The  LnrgheUo  for  harp  aud  vlollu  (played  by  Messrs. 
Arnold  and  Breitscbuck)  ia  uot  espoclnlly  t 
as  a  composition,  hut  is  very  pleasing,  aod  was  < 
siaatacally  euro  red  by  tbe  delighted  auditors.  The 
Moanrt  QuarteJ  also,  an  old  favorite,  must  not  be  over- 
looked ;  it  was  carefully  played,  and  Mr.  Mills  showed 
new  evidences  of  improvement  in  his  style.  He  is  ab- 
solutely developing  Into  a  good  pianist  in  the  true  t 
of  the  term.  Tills  Is  exceedingly  grnti( 
aeusot 

Mr.  Fetnlnger's  fourth  aud  last  C  lumber  Concert  oc- 
curred on  a  very  stormy  evening,  aud  I  did  not  attend; 
bnt  I  am  given  to  understand  that  it  was  successful 
mu.icnllr,  if  not  pecuniarily,  and  that  It  reflected  great 
credit  upon  Mr.  Fciulngor  and  his  associates. 

On  Thursday  afternoon,  March  10,  Mr.  Ruinmel  gave 
his  third  Recital  (of  the  current  scries  nf  four)  and  this 
also  was  a  marked  success  in  every  way.  Mr.  Kummel 
bt  now  fairly  launched  la  his  nndertaklng,  nnd  at  each 
Recital  be  seems  to  put  new  energy  and  care  Into  his 
work.  His  rendering  of  the  Schumann  Fantasia  was 
especially  excellent 

On  thn  same  afternoon  Mr.  G.  W.  Morgan  and  Miss 
Maud  Morgan  gave  tbe  first  of  a  series  of  lire  harp 
and  organ  recitals,  at  Chickaring  Hall.  Mr.  Morgan 
handled  hla  Instrument  with  all  his  accustomed  ability, 
while  Miss  Mand  played  the  unsatkttactory  harp  iu  .1 
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m  an  attractive  on*,  and  the  audience  «u  very  large 
and  attentive.  At  the  second  recital,  Mis*  Wiiunt,  our 
be*l  resident  contralto,  la  to  sing. 

Mr.  Mapleson  ha*  began  hl»  spring  season  of  opera 
at  the  Academy.  On  the  opening  night  we  were  re- 
galed with  Maria.  Bolto's  UtfiMofrU  wu 
for  Friday  evening,  March  11 ;  but  owing  to 
of  Carapanini,  Gounod's  VanU  im  sobstltnted.  Thin 
»«  poetic  Justice,  for  both  authors  touch  t]i«  aaine  sub- 
ject, although  of  courae  iu  totally  different  way*.  The 
artieia  ahowed  the  fatigue  naturally  consequent  npon 
their  extended  trip  in  the  West,  and  for  that  ronton 
only  a  fab-  performance  wan  given.  Slg.  Ltuoavrlul 
(called  "  Mapleson's  otiliry  tenor  ")  took  the  title  role, 
and  although  he  very  obvlocslv  struggled  earnestly  to 
do  Juatlce  to  the  composer  and  to  himself,  his  success 
wai  bat  meaiwrably  respectable.  Sig.  Novara,  a* 
Mepalstopheles,  wo*  slmoly  adntralile  in  every  war. 
Hla  voice  is  not  a*  pare  and  clear  as  night  be  wished, 
but  bis  method  is  excellent,  aod  his  musical  conception 
entirely  accurate.  Beside*,  he  is  a  magnificent  actor, 
and  that  in  itself  Is  an  unusual  accomplishment  in  an 
Italian  vocalist.  Mite.  Talleria  did  not  do  herself  Jus- 
tices* Marguerite,  and  was  evidently  »n  Bering  severely 
from  Indisposition.  Del  Poente  was  excellent,  a*  he 
always  is,  and  bis  death-scene  was  a  very  masterly 
piece  of  work.  The  chorus  was  fairly  gnod,  and  the 
orchestra  admirable;  but  It  Is  useless.  In  deny  that  the 
opera  was  not  well  done.  One  glaring  fault  was  the 
use  of  an  organ  (in  the  church  scene)  which  was  nearly 
•  of  a  tone  below  tbe  orchestral  pitch.  Of 
[  with  this  organ,  and,  equally  of 
course,  Mile.  Valleria  sang  with  the  orchestra;  the 
effect  was  unique,  bat  unpleasant. 

Mr  Mapleeon  premises  us  anon  the  Mat/it  flnie  and 
the  Barbtr  0/  SeviiU ;  other  works  are  supposed  to  be 
In  I'tepATatlon. 

On  Saturday  evening,  March  12,  occurred  the  fifth 
concert  of  the  it.  Y. 


CWe  are  permitted  to  print  the  following  extracts 
a  private  letter  of  Miss  Keally  Stevens,  a  young  pianist* 
bow  studying  with  Kullak  in  Berlin.) 

Brai.rw,  Dee.  30.  You  remember  perhaps  that  I 
came  to  Germany  to  study  natter  V.  Billow.  At  the 
time  we  reached  Germany  In  July,  1«V,  Billow  was  esv 


joying  hi 
I  should  t 


Rheinborger's  overture  is  a  benutifnlly  Instrumented 
composition,  and  possesses  many  elements  of  grace. 
The  harmonies  are  well  contrived  and  tbe  purpose  defi- 
nite, but  there  are  many  things  abont  it  that  do  nut  Ini- 
preas  one  favorably  upon  a  first  hearing. 

The  Bach  Concerto  is  a  gem  of  the  first  water,  and 
was  very  well  played,  when  one  considers  Mr.  Thomas'* 
terrific  ttmpa$.  It  Is  not  necessary  to  demonstrate 
that  a  capable  orchestra  can  piny  so  many  note*  In  a 
given  period  of  time;  it  i»  quite  aa  essential  that  the 
bearers  should  be  enabled  to  gain  some  idea  of  the 
work. 

The  Svendsen  Fantasia  is  exceedingly  beautiful. 
The  melodic  phrase*  are  elegant  and  full  of  charm, 
while  the  orchestration  is  wortbv,  in  its  rich  coloring, 
of  Raff  himself.  Tills  is  very  high  praise,  but,  as  I 
think,  justly  founded. 

Joseffy  played  tbe  Schumann  Concerto  with  grace 
and  delicacy,  and,  of  course,  with  admirable  taste,  but 
bis  concejAlno  of  tbe  work  is  not  aufrlclently  hruad  and 
large;  It  lacks  the  Indefinite  something  which  would 
show  real  grentnm*.  The  orchestral  accompaniment 
was  not  as  well  done  a*  it  .bould  havs  hern,  and,  alto- 
gether, the  concerto  left  scarcely  a  favorable  Impres- 
sion In  my  mind ;  the  andicucc,  however,  being  bllss- 
fnlly  Ignorant  of  any  of  the  canon*  of  criticism, 
applauded  the  pianist  **>»  amor*,  and  be  finally  re- 
sponded by  ptaylng  (admirably)  a  Bach  fugue  in  A- 
minor;  Uii*  was  neatness  .11*1  precblon  personified, 
and.  as  such,  de*ervi»g  of  hearty 
On  Saturday  evening,  March  1!>. 

he  Brooklyn  Philharmonic  Society,  with  the 
:  which  follows:  — 

.  W  

<Herr  Jcsetry.) 

Cnflnlshod  Symphony  Seh 

."Ruins  of  Athens" 

1  da  Faust  

(Poor  orchestral  numbers.) 

The  traditional  rain-storm  was  In  fall  force,  which 
red  need  the  attendance  to  some  extent  ;  nevertheless, 
the  concert  was  enjoyable,  and  amply  repaid  the 
hood  of  those  who  braved  the  element*.  F 


I  should  visit  Weimar  and  attend  tbe  classes  at  Lint's 
until  tbeseason  began  In  Hannover,  where  yon  know,  he 
was  at  that  time  royal  kapellmeister.  This  arrange- 
ment was  of  cour*e  a  greet  delight  In  me,  and  after  a 
few  days  of  liondon  sight*,  we  went  direct  to  the  fa- 
mous little  Saxon  village  *o  sacred  to  the  memories  of 
Goethe  nnd  Schiller.  Kvery  student  write*  abont  IJsrt, 
tilt  one  is  quite  weary  of  reading  again  and  again  the 
catalogue  of  the  old  master's  virtues  and  misdemean- 
ors. Tet  I  cannot  pass  over  my  charming  days  at  Wei- 
mar, though  I  will  confine  myself  to  tacts  as  strictly 
as  possible.  My  way  to  Liszt  was  made  easy,  as  Bil- 
low had  kindly  spoken  to  the  master  iu  my  behalf.  I 
did  not  arrive  until  near  the  close  of  the  seasou,  yet  I 
had  the  oiroortunity  of  attending  the  laid  five  recital*. 
There  were  twenty-six  young  ladle*  and  a*  many  gen- 
tlemen, who  were  each  probacy  "  the  favorite  pupil  of 
Iisit "  when  they  returned  to  their  respective  homo*. 
There  were  among  the  number  a  few  good  artists  and 
there  were  also  a  goodly  number  of  very  bad  tfayt-rt. 
lisxt  Is  so  amiable  and  kind  that  he  cannot  refuse  to  re- 
ceive many  wltose  nrteuie  merit*  could  not  possibly  give 
them  a  place  among  his  pupils.  Tbe  old  master  i*  a  most 
charming  and  elegant  host.  Me  has  a  kind  word  for 
eveiy  one,  but  one  can  easily  tell  who  the  favorites  are. 
Max  Pinner  l»  an  Immense  favorite  personally,  as  well 
as  in  an  artistic  way.  Llsit's  sign  of  approval  Is  a 
quiet  "bravo"  and  his  disapproval  is  generally  ex- 
pressed very  forcibly,  but  always  politely,  in  some  cut- 
ting Mrrasin,  III*  pupils  sometimes  succeed  in  getting 
hi*  technique,  bnt  his  spirit  (or  Orut,  as  the  German* 
say )  escape*  them,  and  they  consequently  bang  in  a  fear- 
ful manner.  Lint  will  forgive  technical  deficiencies, 
If  a  pupil  has  good  talent,  yet  It  seem*  to  me  aead  mis- 
take to  go  to  him  until  one's  fingers  are  reduced  to  ab- 
solute submission.  Iu  listening  to  so  much  bad  playing 
I  could  not  help  feeling  sorry  fur  lite  grand  old  master 
whose  kindness  and  hospitality  gave  him  patience  to 
devote  so  much  of  bis  time  and  energy  to  young  aspi- 
rants for  fame,  lie  never  receives  remuneration  In 
any  form,  and  a  few  who  have  enjoyed  lite  benefit*  of 
hie  criticism*  go  away  and  talk  about  hira  In  the  most 
ungrateful  manner. 

I  enjoved  tbe  great  honor  of  receiving  a  call  from 
Hast  Mr.  Pinner  accompanied  him.  It  was  such  a 
happy  surprise,  nnd  Llatt  was  so  affable  and  made  us 
all  so  merry  with  his  stories  tltat  mamma  and  I  did  not 
realize  our  distinction  until  he  had  taken  leave.  My 
mother  and  1  bad  called  on  him  on  our  arrival  In  Wei- 
mar, and  1  presume  Liszt  had  returned  the  call  on 
Billow'*  account.  It  is  not  hi*  custom  to  pay  visit* 
and  wo 
I  will  u 

Perhaps  as  a  fact  I  might  say  that  tbe  Lisst  classes  in 
1871?  occurred  every  Wednesday  and  Saturday,  from 
three  to  seven  r  si.  Ono  Sunday  there  wn*  also  a  little 
company  at  his  house  to  which  we  were  nil  Invited. 
There  was  a  quartet  of  stringed  instrument*.  They 
played  from  Liszt  and  tirleg.  A  little  Italian  lady 
sang  sons*  of  IJsxt'*  songs,  tbe  cumposcr  aorotnptiuled. 
I  cannot  leave  Weimar  reminiscence*  without  a  .fact 
about  Henselt  whom  we  saw  while  there.  He  Is  a  no- 
ble looking  old  gentleman  with  gray  lieard  and  hair, 
warm,  round  brown  eyes,  rather  Urge  figorc,  and  a 
good-natured  man  altogether.  HI*  little  fingers  are  In 
some  way  deformed.  Though  this  I*  nut  noticeable, 
yet  be  never  play*  before  any  one.  He  allowed  u*  to 
sit  outside  the  door  and  listen  10  hi*  music.  He  played 
his  beautiful  elude,  Ikmktinl  ui.r.k  .M«ra,  also  a  sec- 
ond pbiuoforte  arrangement  for  the  G-mlnor  concerto 
of  Mendelssohn,  a  young  artist  iPaul  Tocpfer)  playing 
the  first  piano.  Tbe  tunc  he  got  out  of  the  piano  was 
really  wonderful  in  its  fulucss  nnd  dramatic  effect. 
Liszt  said  that  Hcnselt  could  produce  lours  from  the 
piano  which  no  oilier  pianist  could  find,  and  yet  Hcn- 
selt woold  never  play  in  public. 

I  must  leave  Iiszt  at  Weimar  and  see  what  I  can  re- 
member of  Bolow  at  I  lannovrr.  That  Is  ooruiug  from 
the  sublime,  not  to  tbe  ridiculous,  but  to  the  purely 
Intellectual.  No  artist  in  Europe  can  compete  with 
Billow  in  point  of  intellectuality.  Kvery  oue  knows 
what  an  erratic,  uuamlable  man  this  artist  is.  He  is  hi* 
own  wont  enemy,  and  always  shows  the  worst  side  of 
hi*  disposition  Inopportunely ,  bnt  he  has  really  a  kind 
heart,  and  if  all  bis  good  action*  were  known,  I  think 
tbe  public  would  be  more  lenient  toward  hi*  eccentrl- 
citie*.  He  is  very  benevoleut,  and  always  ready  to  help 
young  artiste  or  students  who  try  to  help  tbomselvc*. 
I  remember  on  one  occasion,  about  a  year  ago,  he  in- 


tended giving  bis  Beethoven  recital  for  tit*  tsrufn  „ 
I  the  Bayreoth  Fund.  At  that  time  the  mtleruig  irousg 
>  the  poor  at  Linden,  a  suburban  town  of  Hanauver,  *u 
vary  great,  and  In  behalf  of  the  poor  a  coouaiu**  calkd 
upon  Bulow  to  ask  him  to  devote  the  proceed*  of  hla 
.  concert  to  the  Linden  poor,  instead  of  the  Baynrati 
Puisd.  The  little  man  flew  into  a  tcrribj*  rage,  tad  de- 
clared he  would  not  be  dictated  to.  While  people  wen 
!  lie  rating  biro  for  tits  meanness  be  was  privately  satkwa 
arrangement*  to  give  a  concert  of  a  more  popular  char- 
acter for  the  benefit  of  the  Linden,  which  hesfterwir** 
did  with  great  success.    1  do  not  doubt  but  that  be  to. 
joyed  having  people  think  1dm  an  inhuman  reo inter 
His  orchestra  have  a  hard  time  a*  well  a*  lib  "brers 
He  sometime*  keeps  them  for  four  or  five  bo  tin  In  <x%- 
stanl  practice.   The  poor  musicians  had  a  hard  war, 
but  those  who  bad  been  submissive  and  worked  tune) 
were  handsomely  rewarded  by  their  ltapellaifsitsr  it 
the  end  of  tbe  year. 

LTobeeuwtlausd.) 


MUSIC  ABROAD. 

Paws.  An  orchestral  concert  was  given  Jan. »,  la  lb. 

Salle  Hen,  by  the  Choral  Society  of  Amateurs,  nndsr 

the  direction  of  M.  Quillet  de  Salnbri*.  Projrrsrams 
1  Selections  from  a  Church  Cantata  of  Bach;  Tvgyn. 

burg.  Ballad  for  soli  and  chorus,  by  Rheinberger;  Ss. 
'  lectksna  from  Ann*  uV  Brttngnt,  by  M.  Cbejouvrier, 
'  "  Moses  Saved  from  the  Waters,"  by  M.  d*  Bonds (n, 

Udnase  Chorus,  by  V.  Jonciires.  Cantata  by  Scarlsul 


Mil**.- The 
and  very  full  particular*  of  tbe  first 
slcal  Congress,  to  be  held,  K  is  expected,  in  June  la 
that  city.  The  work  of  tho  Musical  Exposnirv  a 
grouped  Into  different  session*.  The  first  group  of  tbt 
first  of  these  sessions  embraces  composition,  secret) 
mnaic  and  oratorio,  music  of  classical  build,  dranutlr, 
chamber,  popular,  and  ballet  mnsic.  Group  two  eat 
cents  tho  work  of  theoretical  and  practical  departments, 
Including  elementary  principle*,  methods  of  stngiai 
by  stages,  of  popular  types,  for  children,  for  primary, 
secondary,  and  normal  schools,  up  to  the  hiebrr 
branches;  methods  for  dramatic  singing,  methods  for 
choral  and  school  chute*;  new  method*  of  notation 
acoustic*  aa  applied  to  music;  Instrumental  methods 
methods  of  harmony,  counterpoint  and  composition 
and  methods  on  the  treatment  of  instruments  and  or. 
ches.tr* lion.  Section  three  deals  with  the  Literature  of 
music,  starting  with  tho  history  of  musk:  of  Instru- 
ment*: of  their  growth  and  manufacture;  of  the  tbot- 
tre;  of  the  lyric  drama  of  Italy;  of  singing;  of  tbe  tn» 
sic  schools  and  of  the  choral  and  orchestral  societies 
Next,  dictionaries ;  blographie*  and  article*  on  the 
progre**  of  tbe  art.  Philoaopby,  a*  regards  uiusirsl 
xathetica:  the  management  of  tbe  voice,  and  what  Is 
"theatrical  Jurisprudence,"  In  tbe  list.  The  rnstrs- 
ui ratal  group  Is  comprehensive  enough,  including  per- 
cussion Instruments  of  indeterminate  as  well  as  of  de- 
terminate sounit*;  Instrument*  with  keys;  thane  played 
with  bow*;  those  with  struck  or  plucked  strings,  wind 
instrument*  of  all  ty|tea;  instruments  with  artificial 
wind  supply,  and  newly-Invented  instrument*.  Grnap 
five  is  devoted  to  ell  sort*  of  musical  rurirautirs,  ancient 
Instrument*,  autograph*,  etc.  The  second  session  wil 
lie  of  the  nature  of  a  conference  and  lector**  The 
third  session,  under  I  he  general  head  of  a  ronslcal  cos- 
gre**,  will  involve  the  consideration  of  mode*!  topics 
It  is  the  endeavor  of  the  promoters  t» 


MKtxi*roi£>.  —  The  programme*  for  the  seven  Beet- 
lioven  Concerts  given  by  Blilow  were  trmsrbMe 
■  There  were  as  follows;  First  Concert  —  Overtures  Ccr- 
I  lof/rnir*  and  Kymtrnt ;  First  and  Second  Svmplxale*. 
Romance  in  (s-niaynr  for  violin 
Overtures,  Xamriufi ier  and  rrumethmt;  \ 
lor  piano,  violin  nnd  violoncello;  Kondino  for  witst  in- 
struments ,  and  the  A'roteo.    Third  Concert  —  Over- 
tures, S^de-.-CTfion  o/fAs  //busv  and  Kinp  .SteyiScn;  El- 
egiac Song  for  solo  quartet  nnd  string*;  Srmphute* 
in  B-m*jor  and  C-mlnor.    Fourth  Concert  -  Ovenirs 
to  i«..M.re(Xo.  1);  Introduction  to  the  second  set. Re- 
citative and  aria  from  >7aWio.  G-mnJor  Concerto  (or 
piano,  Romance  In  F-maJor  tor  violin;  JaVrVti*  for 
tenor;  and  the  fatloral  Symphony.    Fifth  Concert— 
Overture  to  Ltvunre  .So  2):  Recitative  and  art*  from 
Fi<lrlU>;  Concerto  for  violin ;  S'cna  and  aria.  Ah 
if  do;  Symphony  in  A-major.   Sixth  Costeert  —  rlra. 
phony  In  F-tnaJor;  Overture  and  rborn***  frost  U\* 
Ruin  of  Athcnt;  ('aim  at  S ta  and  floppy  ''TW 
Overture  to  />onore  (No.  S);  r*on(ti*if  for  pitno  srsf 
chorus.     Seventh  Concert  —  The 
played  twice  In  sncceaalon.  ( 1!) 
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a^iiBiral  instruction. 


BRAIN  AND  NERVE  FOOD. 


JLffSS  EDITH  ABELL, 
AftareereraJ  mHM  of  i 
la  Korope,  hit*  retarded  to  Ho 

>lnf 


TIMO  THE  f  "S  ADAMOWSKl, 


Ravlnf  tUn  Bp  his  roaldonea  In  notion,  will  rrreire  » 

'Tw'a,"" 


u;,^™ VITALIZED  PHOSPHITES, 

•on,  aim!  .*>  Compoifd  o/        rttaJor  X*rr*-Glt  in?  Prinripl**  of  thr  <>  r  is  ruin  n  rut  tVheat~Qerm. 

It  reclorM  Uie  eiier-jy  lest  by  nerrousiieBa.  or  li*dlff©*tloa,  relleTea  lnMlttt<J«,  wrreiie  peJne  tvml  iMvf-tlgt*,  rr-freAh* 
the  nervee  llrej  by  worry,  eieltflmwit.  or  eit^eNlre  br-.li,  fatbrue,  RNMhni  *  failing  memory,  anil  gTre*  renewed 
rift*  in  all  dl*«*ww  t4  D«rrv«w  rxli«a»tloo  or  debility.   It  It  t£e  only  prrt-rutu^  <>f  r..ri*ump4.<jn.    U  it***  Tlttllty  to 


(-HARLES  N.  ALLEN, 

VIOLINIST, 
popila  for  inarnattioa  oo  tht  Vwlsa.   Aho  ft 
W*wma  {Piano  tod  Violin)  far  the  study  of  I 
Addree.  an  aT  O  Dir>o»  ft  Co.  Button. 


JJ/*.  WILLIAM  F.  APTHORP, 
Teacher  of  tiia 

FIANO-FORTE,  HARMONY,  amd  COUNTERPOINT, 
Adddrtae,  No.  i  On*  Plact  (off  Urimanc*  St.  L  Bostok. 


MME.  BERTHA  ^/esscr^f  the  Arte/ Singing, 
XT*  3d  Avenue,  New  York. 
Ladle*  prepared  for  the  Opera  or 


JO  HA  NNSF.N, 


QEORGE  T.  BULLING. 

TKACIIKR  OK  PIANO  AND  HARMONY. 
tr  Unmoor  tomona  aaUafartortly  ftreo  by  mall. 


MR.  JOHN  A.  PRESTON, 

TEACHER  OF  THE  flAX"  FOR  IE. 
laa  (a)  Taaamw 
Heart  to  a.  m.  to  i  r.  at. 

MADAME  RUDERSDOhFF, 
***  JO  tOVLSrOX  STREET,  MOS  TO  • 

Up  to  atsy,  the*  for  fir.  moatat  a;  her  conwry  talents 
Lakesidb,  BntjK,  M%.» 


$  B.  WHITNEY, 

ORGAN,  PIANO-FORTE,  AND  HARMOsTf. 


y  B.  SHARLAND, 

PIANO  FORTE,  VOCALCULTURE,  READY 

READING  ud  CHORAI.:rt.NDt'CTI\t: 


\fYRON  W.  WHITNEY, 
H  Far  ORATORIO,  OPERA,  tod 

Permtncot  address, 

No.  9  AtLtTrm  Stiott.  Boero*. 


Q  A.  SHAW, 


ffFtt.I.IAMJ.  WINCH, 

■49  (a)  Tremont  Strut, 

BOSTON,  MASS. 


Ad 


I 

22  Union  Square, 


JtfR.  G.  W.  CHAD  WICK, 


Um  /./AM  //.  SHERWOOD, 

CONCERT  PIANIST, 
AND  TEACHER  OF  THE"  PIANO- FORTE, 
.  ij;  Tirtort  Stsbit,  Bostob,  M»» 

Q    W.  SUMNf.R 

'   Will  be  at  hit  room.  Iff  It)  Trrawnt  St.  Botton.  -r... 

FORTE  AND  ORGAN  LESSONS  with  hint  naty  bt  satuV 


CONDUCTOR  AND  SOLO  OIIUAXIST. 
<  ooforte  tt-l  f'ornpooluon  l 


Ik*  (A) 


Q  L.  CAPEN, 

9  (Leiuug,  from  i4t*-iS;i,  iatl«*i»«X 

TEACHER  OF  PIANO,  ORGAN,  AND  HARMONY, 
1 5*  TrasaoHT  ST., 
m.  ChkaenatA  Soat'. 


-HARLES  F.  WEBBER, 

149  (a)  Tremont  Street,  Bottom,  Mass. 
PbratoloHeal  Dswloptmmt  or  the  Vole,  and  tha  Art 


Qf.RMAMA  BAND. 

At  t  Military  Bid.  Sere-ode  Band,  Grand  or  Saeal 

For  Parades,  CoNt  EErs^'pARTisa,  Witnniieua, 

"  TlLE   GrRMAN,"   AND   ALL  OOCAXIONI 
WHERE  Mt'Ut  IS  REQUIRED. 

|  Military  Bond  .JULIUS  E. 

i  (Jrchrore  CARL  H. 

VV.  C.  NICHOLS,  Acairr, 
Omca  147  fa)  TaaatoNT,  coa.  Wot  Sreaxr,  Ikwroo 

~JX'N/NG   DEPARTMENT,  INSTITUTION 
FOR  THE  BLIND, 

SOUTH  IIOSTON,  MASS. 
PIANOS  CARKFl't  LY  TUNFD  BY  EXPERIENCED 

AND  SKILFUL  WORKMEN. 
A3  Orden  frora  Bottoo  or  tkioilr  ten!  at  abort,  or  la  J  j  A  too 
St»»«t,  will  ncdre  prompt  alteotioa. 
tW  Ttii  D,Mrtmr*  Aar  .Wfi  «/aff /A,  /Vaaw  oorW  at 
<Ar  rtd/«  X.-  W  ,J  H*4t*H. 


Or»ani»tal  1 50  TtajtonT  ST., 

Hotua  St.  CniraCK.         Ai  Mettra.  Chkacnac  4t  Soaa".  T   .  _  ~%  K 

"™S5^^..  Dwights  Journal  of  Music. 


RECEIVES  PUriLS  FOX  VOCAL  CVLTVKE 
At  No.  44  War 


7*  P.  CURRIER. 

TEACHER  OF  AANO-rORTE. 
■40  (a)  TaueoatT  Sntgarr,  coat  ta  or  Weir, 
BOSTON. 


\JR.  ARTHUR  FOOTS,  Piatuy/tm  Ttacktr, 
,  Wett  Cadar  Str*B,  ~ 


fifR.  CHARLES  R.  HA  YDEN, 

TEACHER  Or  SINGING, 
Hotel  Ptuua,  Boama,  Maaa. 


THEORY,  AND  ENSEMBLE  LESSONS 


Munc  Room  at  iu  T»aaio»T  SrazaT 

mJ'ZjI'-'i,1:  ZS*  in  hX'  ,1"«-»>"  Laaa~t  do. 
Ra,  tod  -Cairo)  by  Maaara.  C.  N.  A         „d  WUl»  I 


_  Piaao.Vio- 
W«i.r  Faiaa. 


ADA  ME  CONSTANCE  HOWARD, 
PJANIHT. 
lit  Kiut  Ttmlh  Stntl,  S'rm  Ytrk  City. 


T3ERNHARD  LISTEMANN 
•*  Giraa  laauaoioaa  m 

ADVANCED  rvr/LS  ON  THE  VIOLIN. 
1  Pavaraa'a  Muaic  Srota,  14  Watt  St.  Botai 


J^f/SS  HELEN  D.  OR  VIS. 

TEACHER  OP  THE  P 
Addraaa:  rorea*  Hill  KL  (o«w  Or. 

Kr/rrtnetl    B.  J  Ijtao,  J.  S. 


f^R.  JOHN  ORTH 

RECEIVES  PUPILS  on  Lb.  PIANO  FORTE 

Mo  11  Warr  STaaaT,  BotToa.  oter  Bitelow,  Keaoard  *  Co. 
QEORGE  L.  OSGOOD, 

14a  (a)  TacMOMT  STBS 

CONCERT  SINGING,  ORATORIO, 

JCDWARD  B.  PERRY, 

PIANO  SOLOIST  AND  TEACHER, 
-will  roeei  bit  i*pMa  00  and  after  September  lota  at  Dm 
A  art  by  guild  Room,  i:.-i  Trrhomt  St.,  Boarrox. 


-ARLYLE  FETERSILEA, 

CONCERT  F/ AN/ST  AND  TEACHER. 
rWLSILKA'S  ACAIiKMV  Or  MUSIC, 
m  tod  m  Oon  aaua  Avaatt'R,  Bortua,  Mam. 


ESTABLISHED  IN  1852.    PUBLISHEO  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 

*»  maintainnl  it»  cxi.lemt:  ami  ila  cb«rat-tvr  !t»ii<.r  thwi  any  Mustad. 
Prrk>dic»l  in  America,  Being  now  in  ii»  41»l  Voluasr  Rntl  ita  29th  rimr. 

Being  ownetl  by  ita  Editor,  it  ia  wholly  indepentlent,  in  its  opinion,  ami  i(>  ntterancev  of  any 
{trlTate  interest  or  influence  of  artiita,  musician*,  muaic  publiahera.  or  tntiatcal  inatrumrnl 
manufat'turcra.  and  never  barters  praire  for  adveiiiaing  patronage. 

It  enjoji  a  high  reputation,  both  here  and  in  Europe,  for  ita  hijh  tone,  for  the  candor  of  ita 
criticiam,  for  the  aolid  value  of  ita  content*,  —  varied,  reliable,  instructive,  and  in  great  part 
worth  preserving ;  for  it*  persistent  efforts  to  raise  the  mnsical  taste  and  standard  of  our 
people ;  and  for  it*  impartial  survey  of  the  whole  field  of  Musical  Art,  so  far  as  its  limited 
size,  dependent  on  the  measure  of  public  support,  admits,  —  for  it  must  be  borne  in  mind  that 
for  every  musical  topic  which  claimed  notice  ten  years  since,  there  are  at  least  ten  Ume*  a* 

It,  conUnlt  relate  mainly  to  the  Art  of  ifurie,  tte  trif*  oeeasional  glance,  at  the  world  of 

It  has  an  able  corps  of  correspondent*  and  contributor*,  Including  such  name,  as  Prof. 
F.  L.  and  Madame  Fanny  Raymond  Hitter,  of  Vasaar  College,  Mr.  William  F.  Apthobp, 
Mr.  A.  W.  Thayer,  Mr.  W.  S.  B.  Mathews  and  Mr.  C.  H.  Brittan,  of 
J.  C.  Filmore,  of  Milwaukic,  and  others.  — An  important  feature  in  ita 
month*  will  be  the  publication  of  a  complete  report  of  Mr.  Apthorp'b  Lectures  on 
History  or  Mrsic,  recently  delivered  at  the  Lowell  Institute,  as  rented  eipreulf  fry  On 
nuraor. 

The  Journal  is  isaned  fortnightly;  price  of  subscription,  $2.30  per  year  in  advance ;  five 
copies,  *IO.0O;  ten  copies,  $20.00,  and  an  extra  copy  to  the  person  sending  the  club. 

HOUGHTON,  MIFFLIN  &  COMPANY,  Boston. 

CLUB  RATES  OF  DWIGHTS  JOURNAL  OF  MUSIC 

WITH  HOUGHTON,  MIFFLIN  *  COMPANY'S  OTHEK  PEKIO0ICAL8. 

THrioarr'a  Jonas' al  or  Mcsic  asd  •  Thr  Atlaxtic  Mowthly,   $6.76  per  annou. 

Dwiasrr'*  Joitrsiai  or  Mcsic  a«d  BosToa  Medical  ardScroical  Jodbdal,  6.76  "  " 

Dwioht's  Jodrjial  or  Music  axd  Thr  Krporter,   11,76  ■  " 

Dwioht's  Joursal  or  Music  aicd  Trb  U.  H  Ovficial  Portal  Gdidr,  .   .  8.60  "  " 

Dwiuht's  Jodrral  or  Music  ard  Thr  Qiabterlt  Ketiew   0.00  ■ 

Dwioht's  Jocrral  or  Mosic  ard  Tiik  KmRBitaoH  Review,   0.00  "  " 

Dwioht's  Jodrnal  or  Music  ard  tub  two  Reviews   0.60  ■  " 

sent  fee  $1.00  eaJk^additicnai. 

f!fSpetim<a  eopitt  of  Dwioht's  Jocrral  or  Muaic  trill  U  seaf  fo  any  uddrw  on  application. 

TU  JotJRRAl  is  /or  tale  at  Carl  PacErEa'a,  30  IFesf  St  A.  Williams  A  Co.,  883  ITsBW<Vr» 
to.  St.,  A.  K.  Lorieo's,  860  rVoaai^ow  St.,  and  by  tk,  /WisAer.,4  Park  St  ,  BemUm. 
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Longfellow  Birthday  Book. 

AltKANQaU*  BY 

CHARUITTR  FISKE  BATKS. 


PEARLS  OF  THOUGHT. 

Edited  bj  XL  M.  IWM,   lomo.  full  gill.  *! 3& 
I  tin  little  book  conV.it*  of  vita  and  pongeot  mUeM 
gathered  rreej  the  -        neld  of  literature,  Mid  I*  aon- 
etruvted  upon  live  same  admirable  plan  wtiie*  Mr.  Ballou 
employed  la  hi*  previous  work  c>f  !liu(lar  character,  "A 
'  Treasury  of  Tliougfat,"  which  hu  proved  so  aeesptaM*. 
Portrait,  and twelre tllostrattone-     pjr-  x  TREASURY  OF  THUl'OHT  baa  bwee  la- 
sued  la  more  attract!™  style,  and  III  prim  reduced  froai 


I  vol.  sejear*  Itan,  tastefully  stamped.  (1.00. 
A  tasteful  Utile  lolaae,  containing  aeleettans  mada 
wltt  great  eara  front  bote  the  praee  aad  poetical  works 
of  Henry  Wadaworth  I.ougfelIow,  (or  every  day  of  the 
year.  Thee*  selections  are  printed  oa  the  leit-haud 
pagaa.  Ow  the  right  hand  pagea  are  importaat  tnento- 
rem-u,  uually  the  naiaaa  of  distinguished  Individual! 
eaiuae  birth  occurred  on  the  dayi  mentioned,  and  space* 
are  left  for  autographa.  The  book  la  embeillahed  with 
a  remarkably  one  portrait  of  Mr.  Loaglell m.  and  twelve 
sAner  Illustrations.  It  la  boand^n  the  moat  lastelul  atyle, 
aad  U  In  all 


»i.oo  to  ai.iHi. 


The  Servant  Girl  Question. 

IIt    IlABklST  PBK 


The  King's  Missive, 

Ann  Oruu  Poena.  By  Johx  O.  Whiitiib.  Wltkio, 
etael  poc trail.   1  vol.  16mo,  gilt  lop,  f  l.K. 

Thla  hook  oonlalM  all  the  poeme  wrtttaa  by  Mr  WVa. 
tier  .luce  the  publication  of  "The  Vtoloa  of  BeharJ,-  u 
IWS.   It  will  be  eagarly  welcomed  by  the  nelutwi,  ej 


'  Little 


>rr  SrorpoHD. 
atyle.  (1.00. 

A  aerlea  of  eeaaya  by  one  of  the  moat  brilliant  of  Ameri- 
can wrlteri  on  a  subject  that  Interests  ail  American  fain  I 
Mre.  SpolTordi  little  hook  may  not  solve  all  the  dlf- 


Heultlea  o(  tht«  intricate  .joeation,  bul  houaekeepers  will 


nl,  poMlpald, 


tire  beaent  from  IL 
en  reeerlpl  of  prlva  by  the  Puhlleliara, 


Early  Spring Massachusetts. 

Prom  tti*  .Jrwnal  of  Hixbt  D.  Thorkac.  l  vol. 

Th*M  ex  trivets  from  TliorMa'a  Jo^sTnu.,  hum  Ui«  n>t 
wontlerf u3  ItMnnwt  of  obtwrrrvtion,  111*  iMt*'ie  rrTn.-^i.. 

low  of  Xalttrv,  and  th»  earn*  <>ri  jtr.nl  and  .ndlrtdu. 


HOUGHTON,  MIFFLIN  &  COMPANY,  BOSTON. 


The  Carpenter  Organ  Action. 

ATTENTION  TONE  CRITICS! 


i  nil  tfar  aMMiiUcU 


Drgm.  thla  Ac 

1  e)Wi>*tll«M  <j( 


tocie.  la  Tolumo,  rart«t  j,  adu  in  the  gene  ral  brllllaucy  of 
the  united  effect  Uieae  Organs  aralmyond  all  ooniiwtl. 
Mom.  Aeoordlngly,  the  Ural  position  la  always  awarded 
them  by  JiKlire*  at  every  aiblblt,  and  tbahlgheat  eronluma 
era  beatowed  apon  litem  by  eminent  musicians  in  Europe. 
Though  their  unaptiroachable  rirellcnee  haa  been  reeog- 
elneJ  by  the  trade  for  je-»r».  It  i«  only  reoenll)  tl>»l  I  time 
bee.,,  able.  Ii,  cnOM-nuenc.  of  the  great  lncreW  of  my 


CARPENTER  ORGAN 

he  general  pwblle 

ail  for  li.t  nf  atannfarlurwra  and  Dealere  u 

CrprulM  Organ  Action. 
Agent!  wanted  In  erery  part  of  the  Ooaatry, 
rlu-en  urgiuui  range  la  price  from  only  «tl  to  «<w. 
llrgana  for  eaay  payments  only  per  month  and 


aenl  to  any  addrree  oa  np 
C.  P.  CARPENTER, 


,  D.  H.  A. 


A  Remarkable  Book. 

ON  THE  THRESHOLD. 

By  T.  T.  MUNOKR. 

■    .    .        $  i  .oo 


A  took  of  tlKirirtabijr  wrnaiblc,  jutliciotut,  tym- 1 
pmlielic  hvlpful  Ulka  k>  }'<niog  (n'ople  on  Purpowv,  | 
Kricoda  and  C<ntt|iaiiionj,  Mgnnera,  Thrift,  Self- , 
Reliance  nnd  C^mrage,  Health,  Heading  and  In- 
tellectual Lift;,  Amusement!,  and  Faith. 

Thii  book  touches  act*,  habits,  character,  destiny ; 
it  deals  with  llic  present  and  vital  thought  in  literature, 
society,  life ;  it  is  the  hand  book  to  possible  careers ; 
it  stimulates  one  with  the  idea  that  life  is  worth 
living ;  there  are  no  dead  words  in  it.  It  is  to  be 
I  with  Principal  Shairp's  "  Culture  and  Reli- 
t,»  and  with  Pr.  Clarke's  "  SeH•Culture.•,  The 
i  of  a  book  of  this  sort  is  not  an  evrry-day 
oocarrence :  it  is  an  event :  it  will  work  a  revolution 
among,  young  men  who  read  it  I  it  has  the  manly 
ring,  from  cover  to  cover.— AVer  Yirrk  Timut. 

on  r»«l,!  y 


MlffLIN  *  CO., 


CARLYLES  ESSAYS. 


CRITICAL  AND  MISCELLANEOUS  ESSAYS. 


By  Tuomas  Caklttk.    Rivtrrid*  Edition.    Newly  revised  and  embellished  with  a 
Bbc  p-rtnut  of  the  author  on  steel.    4  -oU.  crown  8to,  $7.W  S  half 

This  i.  emphaiicsvlly  the  best  American  edition  of  Carlyle'i  remarkabl 

CojraXTS  :  Vol.  1  —  Jeea  Paal  Fried  rich  Hkhter ;  Stat*  of  German  Literature  ;  Life  and  Writ 
lap  of  Werner;  Goethe's  Helena;  Goethe ;  Bars*;  Life  of  Eleyta* ;  German  Playwright!  ;  German 
Bomacco ;  Fractioa* 

Vol.  U. —  VoataJn;  Novalia  ,  Sign*  of  the  Times;  Jean  Paal  Krirdrieh  KtcbttT  I  second  artkle) , 
Ob  lliatery  ;  Lnther's  Psalm .  Schiller ;  The  Nibelungen  Lied ;  German  Literature  of  the  Fo 
and  Fifteenth  Centuries  ;  Taylor'*  Historic  8 array  of  German  Poetry ;  Ricaler '*  Review  of  Medasat 

d*  Steel. 

Vol  III.  —  Characteristics ;  Goethe's  Portrait ;  Biography  ;  Bonralf  ■  LU*  of  Johnson  ,  Death  of 
Goethe,  Goethe's  Work*;  Corn  Lew  Rhymes;  On  History  Again;  Diderot ;  Count  Cagliostro; 
Dwell]  of  Edward  Irving  ;  Novell*  (translated  from  Goethe) ;  Schiller,  Goethe,  aad  Madame  da  Stacl 

Vol.  IV  —  The  Diamond  Necklace  ;  Mlrabeaa ;  Partianuntary  Iiistory  of  the  French  Ravolulioe  j 
Sir  Walter  Bcott;  Varnhagea  Von  Ease'*  Memoir*;  Petition  on  the  Copyright  Bill ;  Oo  the  Sinking 
of  The  Vengeur ;  Bat  Hie  the  Covenanter ;  Dr.  Fraacia ;  An  Election  to  lb*  Long  Parliament,  Two 
Unadred  and  Fifty  Yean  Ago:  The  Opera ;  Project  of  a  National  KahiUthni  of  Scottish  Portrait* ; 


Beyond  all  other  living  nam  Mr.  Carlyl*  ha*  colored  the  thought  of  hat  time,  fie  I*  above  all  thiags 
original  Search  where  you  will,  yon  will  not  And  hi*  duplicate.  Jurt  a*  Wordsworth  brought  a 
new  eye  to  nature,  Mr.  Carlyl*  has  brought  a  new  aye  into  the  realms  of  Biography  and  History.  — 
AutxairoK*  Smith,  in  Harptr't  A/ooasta*. 


The  greet  merit  of  these  essay*  lay  in  a  criticism  based  on  wide  and  various  study,  which, 
of  tradition,  applied  it*  standard  to  lbs  real  and  not  the  con  temporary  worth  of  lb*  literary 
performance  to  be  judged,  aad  in  an  unerring  eye  for  that  fleeting  expression  of  the  moral 
of  character,  a  perception  of  which  alone  make*  the  drawing  of  a  coherent  Usenees  possible. 
IBs  value  a*  an  inipirer  aad  awakencr  cannot  be  overestimated.  It  b  a  power  which  belongs  . 
the  honest  order  of  minds,  for  li  is  none  but  a  diria*  power  that  can  so  kindle  and  irradiate  —  Janes 

'i  Ut  5W,  ir««w 


yto 


la  Carlyl.  1*1 
cUs.  Wlialani 


I  of  all  tk«blniDdi  «d  chl^,rr  "J?'  Jj  J  j^jj 


of  his 


SCHILLER. 

VeArt-l'ockel  Seriee,  82mo,  50  cents.    "Modern  Claaaio*  "  (No.  14),  with  Sduller** 
«'  Lay  of  the  Bell,"  «  Fridolin,"  and  «  Favorite  Poems."    82mo,  75  cent*. 


AW«, 


GOETHE. 

Vert-Pocket  Series,  «2mo,  60  cent*.    "Modern  CUsaics "  (No.  18),  with  Goethe'* 
"  Tale,"  and  «  FanriLe  Poeme.-   82mo,  75  cent*. 


Fm  taU  bf  iWaanVs    jkef,  peat  p«ia,  set  rwosiwf  s/  sweet  tf  eVt  faenaWs, 

HOUGHTON,  MIFFLIN  AND  COMPANY,  Bono*., 


Digitized  by  Google 
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THE 

Emerson 

PIANO  FORTE8 

Date  from  IMS,  end  now  Dumber  over  8S.OOO.  They 
ha.e  bam  widely  known  and  universally  commanded. 
The  iK-wlv-rgxuiacd  company  embrace*  the  heads  of  Ik* 

THE  EMERSoF >IANO  CO. 

Ha*  now  an  entire)*  new  factory, 
with  labor-saving 


the  «ij  beet  work,  the  UteH 

FAR  IS  ADVANCE 

Of  the  farmer  series,  and  will  compare  favorably  with 

THE  BEST  MADE. 


WAREKOOMS, 

595  Washington  St.,  Boston. 


The  Atlantic  Monthly 

*»Ott  1H1  WILL  CONTAIN 

Serial  Storlew. 
By  Kuutrra  JrrpsaT  Pit  it  Lea.  author  of  ••  The  Dates 

Ajar,"  etc..  (jtumna  p.  I.»ma.»r.  author  of  "A  Study 
of  Hawthorne";  VT.  H.  Blauor,  author  ot  '•  rietnioW"; 
WJi:  Howrtj^,  author  of  "flu.  I  July  of  the  Aroos- 

JawSc.  Vr   authw S''*rh   A^ert7    ■•  ^Tl  " 


THE  CHICKERING 

PIANO. 

OVER  58,000  MADE  AND  SOLD. 

and  high  reputation  ai  the  Ic*r*' 

STANDARD  PIANOS  OF  THE  WORLD. 

The  price*  of  these  Instruments  have  been  greatly  reduced,  and  are  aa  low  as  the  exclusive  use  of  flrst-cUae 
materials  and  worknuuuhip  will  allow. 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 


Special  Attention  b  given  to  REPAIRING  rUaoa  (OF  ANT  MAKE)  by  the  no 
kilful  workmen. 

Catalojmu  amj  Prim  lilt  milled  free,  aw  application  let 

CHICKERING  &  SONS, 


ISO  Tremont  Street, 
B08TON. 


130Fifth  Avenue. 
NEW  YORK. 


SMITH  AMERICAN  ORGAN  CO. 

awusots  ot  Tim  EAJTSaUt  Statss,  and  lint  towln  approval  abroad  for 

AMERICAN  ORGANS, 


By  KanaicT  Hi 

Oan  .Irwrrr, 
Mabx  Twaix. 


.nd  Sketches, 

LCHCB  SniV£,  T.  B,  Al  Mil'  II, 

CoMTjtxcr  PKMiaoaa  w«, 


■  biographical,  hlatnrteal  aad aoelal  subjects,  by  0ou>. 
in  Saint;  Kowaud  Kvaaarrr  Male,  oh  the  aoelal 
political  and  religious  life  of  the  world  la  the  lime  of 
Christ;  William  It.  hairrri,  on  "  The  Wlrea  of  Ute 
fnets";  Jolts  Plant:,  oa  the  "  Pjirly  <4ultum  Myths 
Poli-l»re  of  our  Aryan  Ancestors  •";  R.  L.  liva- 
M,  on  ••  The  tie  tat  too  of  Society  to  Crime." 


Tnc  Atlattk  fnralahea  tta  readeri  In  the  eoure*  al 
l^'r^S.Zi'  ^p^ea"waeh°!™Uia*1       ™'  °ntt' 


N  w  «  yaar,  la 


■da  by  mooey—rder,  draft,  o 

HOUGHTON,  FlIFFUN  &  CO.,  Boston. 


ESTABLISHED  IN  1867. 

Not  more  than  frssw  threw  to  four 
pupils  la  a  elans. 

Fifteen  to  Twenty  DolLar* 


charge  a  tern)  fisr  soy  one  branch,  tneludlnf 
tludy  of  Harmony,  Thoroosrh  Base,  etc.,  to 
pupil  aanlshsd  inueteal  education, 
with  the  lUwton  Conservatory  la 

JULIUS  EICHBERC'S  VIOLIN  SCHOOL, 

Which  the  meal  famous  violinist,  of  tcdav  and  the  naoet 
eminent  critics  have  recognised  aa  the  only 
In  America  .leservlng  or  that  name. 
'I  be  regular  tenue  begin  la 

od  "*b  Iroul  ^'to"" 


Having  aU  the  ■ 
Instruments  Bulla  We  both  1 
The  leaser  styles  are 


MIRACLES  OF  BEAUTY  AND  CHEAPNESS. 


There  are  mawniftceot  church  organs,  with  two  manuals,  twenty  atop*,  and  two  full  ante  of  pedal  t 

There  are  caiiuisiu-lv  ornamented  styles,  with  full  yet  smooth  tonee,  and  agTeeiaf  in  I 
■auto,  modem  furniture.   But  the  chef  damvre  ot  the  manufacturer,  la* 


THE  CONNOISSEUR  ORGAN, 

and  constructed  specialty  to  meet  the  requirements  of  Professional  Musicians  and  Musical 


FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

And  capable  of  producing  all  the  effects  ot  a  Two-Majinal  I 


MRS.  A.  D.  T.  WHITNEY'S  BOOKS. 


Odd,  or  Kveet?  

faith  Gartney's  Olrlhood. 
The  <lay  worth  ye  :  A  hlury 
Thrums. 

A  Sui.ii.ier 

III 


Illustrated., 
of  Threads 


SI  . 

....Ufa 


in  Lewis*   Ooldlhw  site's  Life. 


*A^J5y\"V«l5r.' 


Kent  rolka.  Illustrated  

We  Girls.  A  Hows*  stiwy.  Illustrated  

The  Other  Cilrla.  Illustrated.  

Hlghta  and  Ineiahte.   I  vols.  

I'analea:  A  Volume  of  Poems.  Beautifully  bound 

JaetUIs«wf  a'i 


»IJ« 

::1S 


"Htich  book*  aa  Uor*  •ItL.uJd  be  in  every  boaaehold,  to  be  read,  loaned,  re>re*d,  and  re  1 
aud  eoT*r  will  twit]  Wigeifher,—  not  holiday  Toian.ee  for  elegant  quiet,  bat  Mining  and 
•ion,*  wblch  U  to  au&ke  Um>  -rorld  better  tkan  they  And  Jk*tt:m  Cbmmum m+eitJik. 

%*  Far  «Ow«  b$  R*K>k**~Uert.    Sent,  po*t-pavJ,  im  rmipt  nf  prie*  hf  the  /'uftluAm, 


HOUGHTON,  MIFFLIN  &  CO.,  Boston,  Mass. 


ii 


J) WIGHT'S  JOURNAL  OF  MUSIC. 


[Vol.  XLI.  — No.  1043. 


Ct^UjBftf  publisher*,. 


THE  BEST  MUSIC  BOOKS. 


QUARTET  BOOKS  FOR  CHOIRS. 


KNAPP'S  ™°AT 


••  The  beat  remedy  fa 
O'J .end  U<  toeall.t.  ; 

-  It.  curat  ire  ].r.  |«m.o.  urr  i 
P.  I).  K*w  York. 

*"  It  .treagtlielui  the  en»Mlnf  one  to  iluf  wrtfcfMlt  Catiirue." 

IIKItHT.JH.Umta.  Convenient  I"  raerr  mi  wee.  Im.ggi.u,  a 
orE.  A,  OI.D8.  lOO  Fulton  Stroot,  New  York. 


I-  T. 


Excellent 

tlBirao'i  Kiriril  OiutrMtx.  Tro.lii»*'«  Barred 
Quartet*,  Itanmlmeh  «  Marred  Quart!*!*  rami  bt9 
Sew  Collection),  line*'.  MolHtr  Collection  faud  hta 
Second  Motette  Coltoetionl,  ami  llnr'i  Knrrt-d  <lu«r. 
tola  tibia  but  foe  Male  Voice*  onlv*. 

prtea  of  each  of  the  abore,  »u.ihi,  In  Board*,  and  eM.SS, 
la  Cloth. 

EASTER  MU8IC1  Send  for  ll.u  of  K».t.r  Carol. 
and  \iitU.--n.,  nmt  Ix  i/iii,  in  lime,  to  pr*ctt.e! 

THE  BEACON  UGHT.  N,^«,,^d"' 

lit  .1.  II.  I  r\x«Y  ami  iter.  K.  A.  Hurra  m.  Tine  ho* 
w*.  prepared  by  the  beat  talent,  awl  teay  eatVly  claim  to 
be  among  the  rer.  untitle  bonk*  for  SutnUy  srfi.Md. 
ever  pul.Tt.lied.  K.aniioe  it)  Specimen,  mailed  ior  au  cu. 


X  •»  h  '  si  -  MUSICAL  RECORD,  *:..»«. 


SCHOOL,  SEMINARY,  OR  COLLEGE. 

A  Hlichly  Competent  Tcachrr 

Of  Piano,  Organ,  V.iice,  and  Theory.  wl.be*  poailioa  In 
abore.   Aditr***:  MUSIC  STl'HV,  care  of 
 JtmHaMr  t  Jn*rw%l  of  Untie. 

MY  WINTERON  THE  HILeT 

By Oit a k t.KM  Dvomcy  Warxkr.   New  Edition.  rerUod 
I  rot,  12mo,  nnlform  with  "In  the  Let-ant.**  92.00. 

•*lt  l«  tile  Ktli*  Mm  over  npHlii,—       fieo-iilo,  the  kMwnerr, 
i  Ok*  ctaanfHru;,  eventful,  a|wny**tn«n£fi  atal  aIwrv*  idftaaaiil 
'  life,  *»t>t  m<Tteb4wt,  but  fully  |b4UmIoI  with  wouilcrful  com- 
I'leteneav  and  no  lew  beauty  and  truth  MmK" 

|     %•  for  tale  bft  ****etlen 
'  price  hp  tki  /N^wAti, 


GEMS  OF  ENGLISH  SONG  iSM^.  HOUGHTON,  MIFFLIN  &  CO.,  Boston. 

Ilouud  Hbeet  Mu«l.-jVoral>._Verj  pconihir.   (tenia  of  |  '  ' 

Handel  and  Haydn  Society. 


the  beet 
it  lection  of 
enta  of 

Oerman  ftonr  (?.**.)  ami  Hfm.rt*'*  lrh.li  Mrlodlr. 
(inc.;  are  atao  uf  Uie  beet  twoaa  uf  the  eanie  claaa. 


W  .<«y  Ba*i  mailrtl  far  rrtail  pric. 

OLIVER  DITSON  &  CO.,  Boston. 


SIXTY-SIXTH 
April  15,  Paaeloit  Mii»lt!. 
April  IT,  "si,  Wl  ■ 
Secured  eeen  fur 


NEW  EDITIONS  OF  STERLING  BOOKS. 


LONGFELLOW'S  WORKS. 

w/*w  Cambrldre  Edition    Revtaed  Bud  completed  to  I  MO. 

TXt  Poetical  Work*  compriae  all  of  Mr.  LoxurKi.uiw  s  Poem*  publi.hed  op  to  l'W.  Indndlng 
"Chrtattu"  (bat  not  the  tran.Utlon  of  Dante'*  Divine  Comedy).  With  a  Ins  portrait  la  4 
tol-  rraira  Svo,  cloth,  fill  top,  $9 .00  [  half  calf,  fie  00  ;  nwraro,  t.'i  00. 

7*«  /Vaer  IIV*.  comprise  "Hyperion."  "Karanagh,"  •  Outre-Mer/'  and  "  Drift- Wood."  In 
t  rote.  cnra-B  tro.  cloth,  grill  lop,  S«  So ;  half  ratf.  19  01);  roorucra,  f  lt.OO. 

r  dwirahln  for  lihrai-iaa  and  for  hooachoMe,  heinf 
[  UiBg  aUo«etW  worthy  of  tba  | 


m  rote,  crown  bvo.  ctmn.  ipti  top,      do  ;  nail  can,  av.uti;  r 
Thi»  edition  of  Lo*orr.t.u>«-  a  Work*  i«  pocnliarlv  dmir 

pjtf  »..'».'»?  ^  *"'!    "ft"-*  Xniffllir' 


WHITTIER  S  COMPLETE  WORKS. 

New  Cambridge  Edition,  vniform  with  the  Caml.rMtr  nlition  of 
71*  /Wen/  IIVOj  compriw  all  of  Mr.  Wiiittikh's  1'ueint  yet 
Bto  cloth,  tHM  top,  »6.rs  ;  half  calf,  »l  S.5U ;  morocco,  1 1 8jOO. 


Id  3 


Tkt  A'rear 
"Marg.ret  I 
rocco,*isoo 

An  admlra 


«,«»»■,        top  » 

/*.  Prof  II comprhw  '•  I.iirr.rjr  He,T»»tiona,"  "Old  Portrttta  and  Modarn  SVHrhaa,"  and 
Smith'*  JotiruaJ."   In  >  <nU  cn«n  Sro,  cloth,  gilt  top.*.*;  half  calf.«».00;  mo- 


admlrable  litirarr  edition  of  thcan  work,  which  hare  mada  the  nail 
word  wherever  tbs  Koj-li.e  laoj-uaga  U  agiokeu  or  read. 

HOLMES'S  WORKS. 

New  Uniform  Kdition,  Incltnling; 
Ttn  Atrroc«»T  or  nrg  RaitgraaT-TaBLB.      F.uin  Vaicaria:  A  Romanca  of  Doatlny. 


I  at  tbb  KBitABratT.TaaiJL 
Tna  Post  at  tub  Rm ba k  rABT'Tan lb. 

6  Mb.  Uma.  in 


A 


BRET  HARTE'S  POEMS.    (Diamond  Edition.) 

1/  new  edition  of  Mr.  lUrte'a  Porllcal  ITorks,  from  naw  platM,  and 
Kjtataml  Weat  Pucma."  and  "  Kchoea  of  the  Foot  1  Ullaa.**    18mo.  *1.00. 
edition  uf  Mr.  ILsru'i  uitU'tio  |ucnu. 


CooritB.  DitJNINa,  and  Wavkbi.kt,  which  hhie  prutred  ao  nidel*  po.inlar.    tt  < 
thobbb-b  Worka,  -  Notdt,  Short  Htorioa,  Traeel  K*t»j-t.  Not«-lk»h>,  and  Booki  for  CI 
^in  d  imty  in  aria.    Price  of  acta,  I 


"GLOBE"  HAWTHORNE. 

A  naw  edition  of  the  Conplrlc  Worka  of  Xalb*nicl  Harrthorne.   Uniform  with  the  "  <7Mt " 

"t  rnntaina  all  of  Haw. 
looki  for  CWU 
,  lu  cloth,  »I0  00;  hiilfcalf,! 

"GLOBE"  COOPER. 

Complclc  Worki  of  Jimea  FenlmoiT  Cootrtr.  InelodinL- hlnfamoot  Koralaof  the  IndUna and 

the  Keroliilion,  and  Stone,  of  tlte  Prairie,  Wood.,  and  Sea.    With  new  and  raliiable  Inirodactiona 
to  each  volume  br  Sobai  Kb-hmobb  Cunran,  and  31  fall-pair*  lllaairatiooa  drawn  i 
titia  edition  b-  Hurler.  Dreltnan.  Kredrricfca.  Kheptutrd.  and  Wand.    In  16 
*Wf  fa         l'rio*  in  cloth,  (MUM) ;  half  calf.  143.00. 

"GLOBE"  DICKENS. 

Works  el  Charlra  DIckrnB.    Printed  in  larpe  trpe,  on  good  paper,  aad  containing  U  « 
knl  illuatratioi..  hv  Hurler  and  Gilbert.    With  an  Index  of  Charartm.    Ii  rolutnea,  IStno,  •1.S4  a 
twiutue,  the  aat,  in  cloth,  iu."»;  half  calf,  MH ;  half  maaia,  »41.00. 

"GLOBE"  WAVERLEY. 

The  WaTCrtsr  Korclt  Of  Sir  Walter  Scott.  Complete  In  13  volume.,  Una.  Printed  from 
excellent  type,  on  good  paper.  Ulnet  rated  with  100  rncrarniga  by  Darley,  I  Halm  an,  Fredrricka,  Low, 
nbara,  Sheppard.  and  other  famoat  artist.  The  introduction,  which  appeared  in  the  naraptooaa 
Abbotefotd  Kdition,  and  the  illuatratire  notea  beerted  In  anhteqaent  editions,  are  reprodnceil  h 
forni-hing  all  needed  explanation  of  the  novel,  and  the  haaory  of  I 
ajhaaayj  and  a  very  full  Index  of  character*.    Sd*  eni*  ia  aaU.   Price,  in  doth.  •K.ti ; 


For  toU  by  BoabeOm.    Sent,  pot-paid,  on  reretpf 


rerirodnced  her*, 
tUMt^S  calf, 

priet  tf  tin  Pufc/uAen, 


iT. 


ArniL,  188L 

0.  Mr. Chnrle* N.Allen* Concert 
ll-Kk  (In*  week  nl  Her 

lh*t<4i  Tlieatre. 
IX  rkmnd  Mnlince  (11  1-2  A.  ■  )  of  Ertart 

Mvionauii. 

12.  (Evening)  Second  Trio  Concert  of  Mow  t 

Rkbardaofi.    ('bickering  Room.. 

13.  Pltillwrmonic  Fourth  Rehvaraal. 

13.  Annunl  Unefit  of  Mi»>  Abby  N'oye*. 

14.  PhllhnrBnntilc  Fonrth  (Joacert. 

15.  (Irood  frMity  j    U.iiule.aiid  lUvdn  Society:  Ricli'i 

P*»fh.iii  Mtitk. 
17.  (Eautrr  Sandav). 

"S*.  Panl." 
30.  Fifth  nod  I*.t 
-L  Mi*.  K.  V.  Kichardann-*  third! 

ering".. 

2X  Fifth  Apollo  anb  Cxnicert. 
•-•iBlldaii,  Fifth  Bad  Sixth  Apollo  Concert* 

23.  Mr.  Wm.  11  8hej-wood"»  Firrt  Coucert 

24.  Mr.  B  J.  Ung'.  Brat  Urrheatral  ( 

rViiuireChnri  h  iSitndar  evening). 
■J't.  Midi  Apullo  Club  Concert 
27.  Mr  A  P.  Peck'*  Aunn.il  Benefit  Mu.i.- 
2H.  Mr.  Win.  II,  Sherwood'a  cWon*!  Concert 
21 1.  Concert  of  Manrlcio  Uengremont  Marie 
'M.  MntliH**  of  Mnnrielo  liengremont  Mu 
30.  Mr.  Wm.  II.  Sherwood  ■  Third  Concert  Mekieaaa. 
Mat,  18K1. 

L  Second  Orel  tea  tm  I  Concert  of  B.  J.  Lani;.  al  Brat- 

tie  Square  Church. 

2.  Foarth  Ocilia  Concert  (7 

3.  Philharmonic  Fifth  IhrheAraal,  3  r.  a. 
3.  FilUt  Pnblk  IfaJjcnrwl  of  I 

3  r.  m. 

3.  Philliarntonlc  Fifth  Com 
.V  Fifth  Evening  Concert  of 
11.  Four  lu  Ctuicert  of  Uie  Cecilia. 

17,  HI,  and  20.  Firot  |  .-r(.  u  mance*  of  tlie  "  tEdii* 

annii.  "  of  StHdiocleu  (in  tlte  Creek),  with 
by  Prof.  J.  K.  Inline.  Sander.  Theture, 
bridge. 

18.  Fourth  Concert  of  Uie  BoyMon  Clnb. 


Bail 
n»n. 

-  Hall 


NEW  SONGS. 


ubkak  i«tJt\K..'.\'.':.\'".\"":3 

LAST  (IKKKT1XO  ..H.  Levi. 

^i^ji^uSis1'  *,Y  ows  t^...L..»toU*. 

*M  A  I     AT    IMIMK.-  I.  laaaTtoft, 

M-ltlSliTIMK  K.  I 

Ti'ubii'|Ved  i\NU  THK  l'l'SSY  CAT"W"-F-J 
CARL  PRUFER, 
34  Wm 


MUSIC  AND  MUSICIANS. 

Kaaav.  and  eritleurot  hj 

ROBERT  SCHUMANN, 

Edited,  trnoalatrd,  u>d  »oix»Ut(-ti  Uj 

FANNY  RAYMOND  RITTER. 

SoCOtld  Sorics.    Price  $2.7  5. 

LOJfDON  i-KwVM.      XEW  ioiik,  -  S*  huWrth. 

We  oordUIly  fmmimUtM  KbAhM 
glijh  *|rCAkiii,r.  r«*»ajf  r»,  on  ttit-  j-tf.tL.rt 
t«rv*UiiK  a(*d  tivll.UUul  toJo 


Kitler  im.t  her  Ir- 

UOCI  uf  tint**  UMall  ut- 
>  Hl>d  tlaUIlM 


There  mn  two  mturi»1  wrtt«n  wii. «*.-  work* 
rauk  *  lib  Uk**  of  Htm  Idghrat  literary  nuthornx,  >«ch  m 
M.ttli«vr  Arnold  njid  S*vlni«  H«utd;  the?  arr  K<»*-prt  5clm- 
nuutu  mmI  Hicbard  Wa(it«r.  -  A-t/i,-.n,  New  York. 
|  J'tilB  trfiok  Kpark.Tt*  with  K*,ltl*,  Sikch  iaa|ai-r«  .%*  |>*Vc«aV 
I  t*r>>  rtuiihtatjNfy  ntnkt*  chords  In  the  rt**drr  •  bean  which 
Tlbrat*  fur  hourtt  ait&r  It*  i*eruaal.  HrM  mm  U  UaJaom 
Hitu.r*»  aiiti«is«aij  *«etch  «/  Schumann. '•  hie  and  i-harartcr. 
tt  is  cmtri&ctiiglT  Jcut  ami  truthful.  An  liiUMrwtlnat  fcawi 
oC  Soli u iiui tin,  |if*i*<>fp^ jelled  fn» 
Ueiideiikann,  eiiiindjr  dhfi 
llxbod, 
»ah« 


mimuib.  en  lii  ,  H  dia.eeat  frma  Ui.ao  hltlieriu  put. 


VASSAK  COLLEGE, 

POUOHKEEPBIE,  N.  Y. 

School  of  Art— Department  of  Music. 

Df.  F.  L,  KIT)  KK,  Pll 

An  arapl*  and  eeVleiit  corn*  of 
Piano,  Organ,  llarntony,  etc.  taughL 
BtwiaBta  rwalde  la  Colieaw  or  Poaghkeepai*. 
Catalog**  with  tali  parUcular.  fanushrd 

ft  L.  CALUVVkXL,  It.  D..  Pnanetal 

Tbe  B&rahard  Ustemann  Conceit  Party. 

B.  LISTEBf  ANN,  F.  LISTEMANN, 

K.  at.  HE1NDL,  ALEX.  HE1NDL 

JOHN  MULLALY,         H.  A.  GREENE. 

Aeoapta  eogagrmenu  for  Claaalcal  and  Mw.-,  1       u  C«a 
cert*.  Ten**  Uberal.  Addre... 
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BOSTON,  APRIL  g,  i88r. 

Kxilcrotl  ftttllS  POSl OIBC*  At  B<*tOB  «  NCC'ilid  flaw  iriltlttir. 


All  the  ornehi  ma  mlUal  r«  orirr  jnaMieoMMM  mn  «*- 
frtulp  KrUlr*/or  I  hi,  Jvormal. 

PuNitM  /brlntfktlf  *»  Hornirrmt,  Kimn  A  On,, 
AaiSaa,  Afaa*.   /-n/-v,  /t>  m(i  a  anaiier* ,  £>..£>  JT  yrar. 

Far  taU  ■»  Auloa  %  Cam.  Prnrim,  «p  •»'»«'  Stmt,  A. 
WlLUAIl  A  Cn„  Aff  VTuftbi^fnil  9tmit  A.  K.  I^lariro, 
»«.>,.*,t<m  Stml,a<ull>rtkt  PuMulm;  Imf/tm  Far* 
ty  A.  Bmjtaw,  Jr..  jo  fn*»  .S^wr,  W  Hovobto*. 
Mirru*  *  Co.,  i/  J«J~  Phit*ffrt/tkta  ap  W.  H. 

f r»««#e  *,  IA,  Cni- 


MR.  PKPTS  THE  MUSICIAN.' 

BT  FRANCIS  HUEFFKB. 
(CoMlarioa  orXo.  UI.) 
It  Men*  strange  that  Mr.  Pepys,  who  wu 
born  in  1633  and  passed  hit  early  youth  in  or 
near  London,  should,  a*  he  state*  in  the  pas- 
sage last  referred  to,  not  "  remember  to  have 
heard  the  organs  and  singing- men  in  surplices 
in  my  life."  The  explanation  is  probably  that 
the  boy  wa»  a  staunch  Roundhead,  although 

tenets  of  the  loyal  Church.  Mr.  Pepys's 
early  republican  tendencies  troubled  him  a 
good  deal  in  after  years,  and  there  is  an 
amusing  account  in  the  Diary  of  how  he  meets 
a  Mr.  Chri»lmas,  an  old  schoolfellow,  and  is 
much  afraid  "  that  he  would  have  remem- 
bered the  words  that  I  said  the  day  the  king 
was  beheaded  (that  were  I  to  preach  upon 
him  my  text  should  be  'The  memory  of  the 
wicked  shall  rot,')  bat  I  found  afterwards  that 
he  did  go  away  from  school  before  that  time." 

After  a  passing  reference  to  a  "pair  of 
Virginalls "  saved  in  a  boat  from  the  great 
fire  of  London,  we  pass  to  the  description  of 
a  fearful  and  wonderful  instrument  which, 
with  its  congeners,  the  learned  men  aforesaid 
must  identify.  "Thence  to  the  mnsique  meet- 
ing at  the  Pout-office  where  I  was  once  be- 
fore. And  thither  anon  came  all  the  Cres- 
ham  College,  and  a  great  deal  of  noble 
company,  and  a  new  instrument  was  brought 
called  the  Arched  Viall,  where,  being  tuned 
with  lute  strings  and  played  on  with  keys  like 
an  organ,  a  piece  of  parchment  is  always  kept 
moving ;  aud  the  strings  which  by  the  keys 
are  pressed  down  upon  it  are  grated  in  imita- 
tion of  a  bow  by  the  parchment ;  and  so  it  is 
intended  to  resemble  several  vyalla  played  on 
with  one  bow,  but  so  basely  and  harshly  that 
it  will  never  do.  But  after  three  hours'  stay 
it  could  not  be  fixed  in  tune,  and  so  they  were 
fain  to  go  on  with  some  other  musique  of  in- 
struments." 

There  seems  to  be  a  curious  fata  reigning 
over  the  instruments  which  have  the  word 
•<  arch  "  prefixed  to  their  name.  They  have 
no  vitality,  and  somehow  or  other  come  to 
grief.  Kven  the  famous  archlute,  which  was 
still  a  living  thing  in  the  lime  of  Handel,  ha* 
now  disappeared  from  the  concert-room  and 
joined  Mr.  Pepys's  "  Arched  Viall "  in  the 
limbo  of  things  forgotten.  Whether  the  lat- 
ter twanged  again  on  any  subsequent  occa- 
sion, and  with  less  unharmoninns  results,  the 
Dinry  does  not  my.  Mr.  Pepys's  verdict, 
that  it  would  never  do,  at  any  rate,  has  been 
fully  confirmed  by  the  event,  as  his  predic- 


tions usually  were,  being,  indeed,  always 
founded  on  calm  judgment  and  close  observa- 
tion. For  the  latter  he  had,  with  regard  to 
this  particular  subject,  a  good  opportunity  in 
his  own  collection  of  musical  instruments,  the 
remnants  of  which  are  still  in  existence.  It 
was  not  without  good  reason  that,  as  early  as 
August  21,  1663,  when-  his  prosperous  days 
bad  scarcely  yet  begun,  he  coold  write: 
"This  evening  I  paid  Mr.  Hunt  £3  for  my 
viall,  and  he  tells  me  that  I  may,  without 
flattery,  say  I  have  as  good  a  Theorbo  viall 
and  viallin  as  is  in  England." 

How,  four  years  later,  Mr.  Pepys  was  on 
the  point  of  adding  an  organ  to  his  collection, 
and  how  reasons  of  space  and  prudence  pre- 
vented him  from  doing  so,  the  following  ex- 
tract may  tell :  "  At  my  bookseller's  and  did 
'  buy  '  L'illustre  Ba**a '  *  in  four  volumes  for 
my  wife.  Meeting  Dr.  Gibbons,  *  he  aud  I 
to  see  an  organ  at  the  Dean  of  Westminster's 
i  lodgings  at  tho  Abbey,  the  Bishop  of  Koches- 
i  ter's ;  where  he  lives  like  a  great  prelate,  his 
Jodgings  being  very  good ;  though  at  present 
under  great  disgrace  at  Court,  being  put  by 
his  Clerk  of  the  Closet's  place.  I  saw  his  lady 
of  whom  the  Terra  Filitu  *  at  Oxford  was 
once  so  merry  ;  and  two  children,  whereof 
one  a  very  pretty  little  boy,  like  him,  so  fat 
and  so  black.  Here  I  saw  the  organ,  but  it 
is  too  big  for  my  bouse  and  the  fashion  do  not 
please  me  enough ;  and  therefore  I  will  not 
have  it." 

Readers  may  care  to  know  that  the  "  fat  and 
black  boy"  so  unceremoniously  introduced 


grew  up  to  be  an  Irish  judge,  and  a 
of  Queen  Anne's  creation. 

We  next  come  to  a  short  excursion  on  sci- 
entific grouud,  which,  although  it  does  not 
I  refer  to  the  art  of  music,  may  be  interesting 
to  the  pupils  of  Helmhollz  and  others,  as  a 
landmark  in  the  history  of  acoustic*.  Mr. 
Pepys,  it  may  be  added,  although  a  man  of 
science  and  later  on  the  President  of  the 
Royal  Society,  was  too  reasonable  a  man  to 
believe  in  the  monstrous  idea  propounded  by 
some  people  now-a-days,  that  composers  as 
composer*  would  be  benefited  by  a  knowl- 
edge of  acoustics,  or  of  what  is  absurdly  called 
the  science  of  music.  In  ii  passage,  which 
will  be  quoted  by-and-by,  he  classes 
with  "the  other  parts  of 
edge,"  but  this  has  reference  to  a  more  syste- 
matic and,  therefore,  more  scientific  method 
of  teaching  musical  theory,  which  he  justly  ad- 
vocates against  the  barbarous  jargon  of  his 
!'iiiiu-iii|xiruries.  As  for  acoustical  science, 
he  regarded  it  a*  being  on  the  same  footing 
with  other  branches  of  knowledge  in  which 
he  took  an  interest,  not  as  a  musician  or  mu- 
sical amateur,  but  merely  as  a  man  of  wide 
culture  and  catholic  intelligence.  In  expla- 
nation of  the  following  passage,  it  should  be 
stated  that  the  Mr.  Hookc  referred  to  is  Rob- 


»•-  Ibrahim,  ma  llllortra  Baaii,"  It  n*  tha  ant  of  that 
almost  uuarmlnaMa  saris*  of  "Twalr.  tui  Fraacb  ro- 
■nm  nealli  (III,"  paMWhad  by  MifdsMM  *•  Sew!*!. 
II  was  prtolad  In  l*n.  —  M.  H 

•Chrtalophar  tllbbons,  to*  moowI  ana  oi  tha  (nasi  Or- 
lando. Bar  a  la  161* ;  appointed  organ  tot  <.f  Wraoalnanrr 
AbheJ,  tktfUir  of  Moslc.  oioti.,  ISM;  dtod  1S7B.  II' 
l>  bartadl  la  Uaa  atototara  o(  tbe  Abbvr. 

'A  scholar  appointed  to  snaka  a  saUrtcaJ  aad  JasUai 
•peaca  at  an  AM  lu  tba  Ualemilj  of  Oiford.  Tba 


ert  Hooke,  a  great  scientific  authority  of  the 
period,  who  frequently  turns  up  in  tbe  Diary 
as  a  lecturer  on  the  Comet  of  1 664,  and  on 
felt-making,  and  as  tbe  author  of  a  book  "  of 
the  Microscope,  which  is  so  pretty  that  I 
presently  bes|roke  it,  and  away  home."  This 
is  Mr.  Hooke's  theory  of  vibrations,  as  con- 
nected with  musical  sound* :  — 

"August  8,  16*6.  Discoursed  with  Mr. 
Hooke,  whom  I  met  in  the  street*,  about  the 
nature  of  sounds,  and  he  did  make  me  under- 
stand tbe  nature  of  mimical]  sounds  made  hy 
strings  mighty  prettily  ;  and  toltl  me  that  hav- 
ing come  to  a  certain  number  of  vibrations 
proper  to  make  any  tone,  he  is  able  to  tell 
how  many  strokes  a  fly  makes  with  hi*  winga 
(those  flies  that  hum  in  their  flying)  by  tbe 
note  it  answers  to  during  their  flying.  That, 
I  suppose,  i*  a  little  too  much  refined ;  but 
his  discourse  in  general  was  mighty  fine." 

Speaking  oi  acoustics,  it  will  be  well  to 
mention  one  of  the  most  curious  pa-ssajfps  in 
the  Diary,  curious  in  so  far  as  it  illustrates  in 
the  most  striking  manner  the  saying  of  Taci- 
tus,  "  Jittut  Aunt  oat*  t'nejf  quida 
Here,  at  a  very  primitive  period  of 
music  in  England,  we  find  foreshadowed  tbe 
idea  carried  out  at  tbe  Wagner  Theatre  at 
Bayreuth,  the  idea  of  the  invisible  orchestra. 
The  Theatre  Royal,  at  which  this  idea  was 
first  tried,  was  one  of  tbe  predecessors  of 
"Old  Drury,"  being  situated  near  Drury 
Lane,  although  not  yet  called  by  the  name  of 

"May  ft,  1663.  Thence  to  ray  brother's, 
and  there  took  up  my  wife  and  Ashwetl  to 
the  Theatre  Royal,  being  the  second  day  of  its 
being  opened.  The  house  is  made  with  extraor- 
dinary good  contrivance,  and  yet  hath  some 
faults,  as  the  narrowness  of  the  passages  in 
and  out  of  the  pitt,  and  the  distance  from  the 
stage  to  the  boxes,  which  I  am  confident  can- 
not bear  ;  but  for  all  other  things  it  is  well, 
only,  above  all,  the  musique  being  below  and 
most  of  it  sounding  under  the  very  stage, 
there  is  no  hearing  of  the  basse*  at  all,  nor 
very  well  of  the  trebles,  which  sure  must  bo 
mended." 

Mr.  Pepys's  censure,  it  should  be 
bered,  applies  to  a  time  when  "i 
both  orchestral  and  choral,  was  executed  on 
a  small  scale;  had  he  known  the  gigantio 
bands  of  modern  days  perhaps  he  would  have 
judged  differently. 

To  conclnde,  we  must  hear  a  little  of  one  of 
Mr.  Pepys's  favorite  bobbies,  tbe  reform  of 
musical  theory,  which  in  those  days  of  scho- 
lastic nomenclature,  with  a  very  vague  mean- 
ing at  the  back  of  it,  was,  indeed,  urgently 
needed.  The  new  scheme,  including,  as  we 
have  seen,  a  remodelled  system  of  notation, 
was  ah  eagerly  sought  by  Mr.  Pepvs  as  if  it 
hud  been  the  philosopher's  stone.  More  than 
once  tho  secret  seems  withiD  his  reach.  "  All 
the  evening,"  he  writes,  20th  of  March,  1668, 
— after  a  day's  hard  work  at  the  office  "  to 
enablo  us  to  set  out  twenty-seven  ships  "  — 

pricking  down  some  things  and  trying  somo 
conclusions  upon  my  viall,  in  order  to  tho  in- 
venting of  a  better  theory  of  musick  than  hath 
yet  been  abroad  -,  and  I  think  verily  I  shall 
doit."   Whether  he  ever  "did  it,"  and  what 


Digitized  by  Google 


56 


DWIGHrS  JOURNAL  OF  MUSIC. 


[Vol..  XLI.-Ko.104J. 


ni  the  result,  U  more  than  the  present  writer 
professes  to  know.  Some  light  on  the  gen- 
eral bearings  of  Mr.  Pepys's  theory  is  thrown 
by  a  postage  in  one  of  hi*  letters,  written 
many  years  after  the  close  of  his  Diary,  and 
not  long  before  the  close  of  his  life.  Bat  his 
love  of  music  never  left  Mr.  Pepym  and  well 
might  he  hare  promised  to  be  faithful  to  Po- 
lyhymnia "  till  death  do  ns  part."  The  letter 
is  dated  Clapham,  November  5,  1700,  and  is 
addressed  to  Dr.  Charletl  of  Oxford,  and  re- 
fers to  •  scheme  of  teaching  the  "  Mathemat- 
ical Sciences  "  propounded  by  another  learned 
man.  Dr.  Gregory,  and  submitted  to  Mr. 
Pepys  by  the  first-named  divine.  Musk,  it 
appears,  had  no  place  in  Dr.  Gregory's  scheme, 
and  after  a  few  introductory  remarks,  Mr. 
Pepys  begins  accordingly :  — 

"  To  which,  what  I  would  now  recommend 
to  your  giving  the  same  regard  to,  with  the 
particulars  therein  named,  is  flrst  Music  —  a 
peculiarly  productive  of  a  pleasure 
state  of  life,  public  or  private,  secular 
or  sacred,  no  difference  of  age  or  season,  no 
temper  of  mind  or  condition  of  health,  exempt 
from  present  anguish,  nor,  lastly,  distinction 
of  quality,  renders  either  improper,  untimely, 
or  unontertaining.  Witness  the  universal 
gusto  we  see  it  followed  with,  wherever  to  be 
found,  by  all  whose  leisure  and  purse  can  bear 
it ;  while  the  same  might,  to  much  better  ef- 
fect, both  for  variety  and  delight  to  themselves 
and  friends,  be  ever  to  be  had  within  their 
own  walls,  and  of  their  own  composure*  too, 
as  well  as  others  —  were  the  doctrine  of  it 
brought  within  the  simplicity,  perspicuity, 
and  certainty,  common  to  all  other  parts  of 
mathematical  knowledge,  and  of  which  I  take 
this  to  be  equally  capable  with  any  of  them, 
in  lieu  of  that  fruitless  jargon  of  obsolete 
terms,  and  other  unnecessary  perpleiities  and 
obscurities,  wherewith  it  has  been  ever  hith- 
erto delivered,  and  from  which,  as  I  know  of 
nothing  eminent,  or  even  tolerable,  left  us  by 
the  ancients,  so  neither  have  I  met  with  one 
modern  master  (foreign  or  domestic)  owning 
the  least  obligation  to  it,  for  any  of  their  now 
imposition*;  but,  on  the  contrary, 
;  all  (and  justly  loo)  upon  the  happi- 
,  of  their  own  genius  only,  joined  with  the 
drudgery  of  a  long  and  unassisted  practice." 

The  passage  is  well  worth  serious  contem- 
plation. It  is  interesting  niso  from  a  literary 
point,  showing  as  it  does  the  different  style 
of  Mr.  Pepys's  learned  correspondence  from 
that  of  the  Diary.  Instead  of  felicitons,  al- 
beit unconscious,  grace  of  expression,  we  have 
here  long  and  involved  sentences,  and  a  train 
of  thought  not  always  easy  to  follow.  Hut 
through  all  shines  a  true  and  earnest  lovu  of 
the  art. 

(To  b.  v>bUb«.|.) 

THE  HISTORY  OF  MUSIC. 
sir.  william  f.  Armours  LKCrVKlM 


IV. 

BACH  ANll  1IAKOKL  TO 

.  —  We  have  i 
I  by  tbe  Ambroalan 
,  travelled  from  Milan  and 
France  and  the  Netherlands ;  how  the  French, 


'llevteou  by 

re|M*t. 


after  receiving  the  Gregorian  chant  with  open 
arms  carried  it  back  to  Italy  in  tbe  more  devel- 
oped form  of  the  discantus';  bow  in  turn  the 
French  discantus  was  taken  up  by  tl>c  Nether- 
lander* and  developed  into  counterpoint;  and 
how  they  took  their  counterpoint  to  Italy,  where 
it  wa*  carried  to  it*  highest  pitch  of  perfection  hy 
We  have  also  seen  how  Use  music- 
was  begun  by  -Caecini  and  Perl  in  Flor- 

up,  and  bow  Monteverde  discovered  the 
tonal  system.  Modern  music  really 
Monteverde.  I  have  said  already  that  the  earlier 
history  of  its  devclnpmcnt  belong*  mainly  to  the 
history  of  the  opera.  Although  modern  music 
owed  It*  origin  to  a  deliberate  departure  from 
counterpoint  and  from  all  contrapuntal  forms  snd 
to  the  establishment  of  the  moaodic  style,  the 
new  tonal  system  had  not  long  been  In  vigor  be- 
fore the  old  contrapuntal  forms  began  to  re-appear 
in  it ;  they  were  gradually  developed  still  further 
In  this  new  musical  atmosphere  until  tonal  counter- 
point arrived  at  quite  a*  high  a  degree  of  perfec- 
tion a*  the  old  modal  counterj>olnt  had  reached 
before  |L  Thi»  gradual  growth  of  tons!  or  mod- 
mav  be  said  to  have  begun  with 
self;  and  to  have  reached  iu  cul- 
mination under  Bach  and  Handel.  The  time  it 
took  tonal  counterpoint  to  attain  to  its  full  growth 
was  somewhat  shorter  than  that  taken  by  the  old 
modal  counterpoint.  Of  course  it  is  impossible  to 
fix  date*  with  any  approach  to  accuracy,  but  the 
following  figures  will  give  a  general  idea  of  the 
lime  which  tbe  two  styles  took  to  grow  to 
tlon.  From  1380  (the  year  of  Dufay's 
into  tin  Pontifical  choir)  to  1585  (the  year  of 
Palestrina's  Man  of  Pop*  J/orrW/w)  is  t85  years. 
Thus  it  took  not  quite  two  centuries  for  the  old 
counterpoint  to  reach  its  full  growth.  From  15»4 
(the  year  of  the  publication  of  Montcvcrdu's 
third  book  of  madrigals)  to  J72»  (the  year  of 
Bach's  great  Passion-Mush  )  Is  155  years.  Mod- 
ern counterpoint  accordingly  grew  to  manhood  in 
a  little  over  a  century  and  a  quarter ;  but  then, 
•,  it  liad  the  old  counterpoint  to 


study  of  this 


glory  until  we  come  to  Baeh  and  Handel.  Tbii 
is  to  be  explained  partly  by  the  ovuTwhefmlo; 
genius  of  the  two  great  men  whose  names  I  h»«t 
just  mentioned,  and  partly  by  the  fart  tluu  u> 
contrnpuntat  form*  themselves  had  not  rrarlird 
the  full  development  made  possible  for  the*  hv 
tbe  modern  tonal  system,  until  these  men  rsnc 
upon  tbe  field.  Modern  counterpoint  rulmtnsfed 
in  Bach  and  Handel,  just  »*  the  old  modal  cow- 


unfortunate  that  we  are  forced  to  brin;  ike 
of  Bach  and  Handel  so  closely  together. 
Apart  from  the  fact  that  both  came  at  the  esslof » 
great  musical  period,  were  equally  great,  each  la  hit 
own  way,  and  were  contemporaries,  the  two  Had 
but  little  In 


growth  of 


The 
modern  com 

so  important  as  that  of  tbe  ol.lcr  forms.  In 
studying  the  history  of  strict  modal  counterpoint, 
we  find  ourselves  steadily  rising  step  by  step  from 
Dufay  to  Palestrlna.  If  at  any  point  in  our  path 
we  turn  lo  look  back  upon  the  ground  we  have 
gone  over,  we  tee  it  all  lying  before  u*.  But  if  in 
our  study  of  the  development  of  modern  counter- 
point we  torn  and  look  back,  we  see  Faieslrina 
standing  like  a  mighty  mountain-peak  far  above 
us,  and  we  feel  like  returning  lo  him.  It  is  only 
when  we  get  as  far  as  Bach  ami  Handel  that  we 
find  ourselves  once  more  standing  on  ground  as 
high  as  that  which  we  have  left  behind  us.  Upon 
tlte  wliolc  the  growth  of  modern  counterpoint  is 
little  more  than  the  gradual  absorption  of  the  old 
contrapuntal  forms  into  the  new  tonal  system.  Or 
let  in  ratlsiT  say  that  these  forms  are  one  by  one 


new,  prurient  soil  of 
root  ami  grow  there-  in  a  very  flourishing  manner. 

But  this  is  to  be  noticed  :  as  when  yon  take  a 
slip  of  grape-vine  from  the  imiiks  of  the  Rhiue 
and  plant  it  in  the  rich  soil  of  our  Western 
States,  its  rniit  grow*  to  twice  it*  original  site,  so 
do  we  find  the  old  contrapuntal  forms 
and  expanding ;  tail  the  gra|ie  has  lost  its  original 
character,  and  tbe  wine  made  from  it  Is  no  longer 
to  be  compared  with  the  old  Rhine  wine*.  Just 
so  with  the  transplanted  contrapuntal  forma  and 
from  them.  The  music  it 
striking  to  lira  ear,  but  lite  old 
calm  grandeur  and  purity  have 
sublime  qualities  arc  not  found  again  in  their  full 


del  was  a 
wa*  one 

and  admired  rivals.  If  we  could  ask  any  of  fab 
contemporaries  what  Handel'*  special  departant 
vnui,  the  answer  would  prolsably  be  that  he  was 
an  opera  composer.  His  fame  wa*  universal  ia 
hi*  own  day.  He  carried  on  a  brisk  rivah-r  dm 
only  with  tbe  Italian  Buononcini  in  London,  bu 
with  Porpor*  Arlottl  i 


o*PS,H^Ti^hmaUl»lyf*^1 
Hindel'*  work*  were  brought  out  one  after 
in  England  by  all  the  splendid  itutm- 
mental  ami  vocal  talent  that  British  wealth  amid 
to  the  capital,  Bach  had  to  relv  on  the 
of  a  Lcipsic  church  choir.  Is- 


igre  rcsourc 
stead  of 

every  side  with  pooh-poohing  and  absurd  objec- 
tions. Only  the  select  few  even  began  lo  spprs- 
ciate  him.  What  fame  he  had  during  his  life- 
time was  little  more  than  local.  With  the  excep- 
tion of  such  compositions  for  the  organ  mi  ' 
harpsichord  as  he  played  himself,  it  is  probable 
that  Bach  never  heard  a  decent  performance  of 
one  of  his  own  works.     Handel's  work*  were 

rittta  lor 
,  and  then  laid 

aside,  not  to  be  i 

Indeed,  Baeh  was  tbe  i 
self-forgetting  devotion  to  art,  i 
that  we  find  in 
and  followed  hi*  own  ideal.    He  wrote  »  far 
over  the  beasts  of  his 
for  verv  little  praise  or  pudding.    Tbe  t 
difficulty  of  hi. 

could  not  count  upon  that  high  pleasure  of  , 
artist,  of  hearing  bis  own  works  « 
Never  was  a  man  more  isolated  from  the  worM  - 
hi*  own  geniut  was  companionship  enough  fw 
him.    Bach  may  be  called  tbe  Palestrinaof  the 


of  modem  tonality,  owl  the  re- 
ligious ferment  of  the  Reformation,  and  after  a 
century  or  so  of  effervescence  you  gel  Baeh.  The 
similarity  between  the  two  men,  ami  their  meth- 
ods, is  great.  The  germ  from  which  Palestrlna  . 
music  sprang  wa*  the  ritual  Gregorian  chant. 
In  the  same  way  Barb's  mosic  sprang  from  tbe 
Lutheran  eliorale.  Yet  thi*  difference  it  lo  be 
noticed:  where  Paleslrina  prays.  Bach  preacbr*. 
Palestrina's  masses  are  pure  ecstacy  ; 
cantatas  are  musical  exhortations  and 
Hash's  fame  a*  an  organist  has  done  hit  repu- 
tation some  Injury.  He  has  been  judged  ton 
exclusively  by  his  instrumental  eompomnmtf. 
But  wonderful  and  beautiful  as  these  are,  if  « 
would  know  Bach's  real  greatness  in  its  lid 
glory,  we  must  look  for  it  in  his  church  cantata'. 
Tlten  we  stand  astounded  at  not  only  the  sweet- 
ness and  grandeur  of  his  genius,  but  at  its  fe- 
cundity.   He  wrote  cantatas  for  chorus,  solos 
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Day  for  five  years.  Of  then  over  JOO  are  pre- 
served. Numbers  mean  something:  but  when  we 
consider  that  all  of  these  cantata*  are  written  in 
the  most  elaborate  style,  and  that,  speaking 
roughly,  one  i«  as  fine  as  another,  we  can  begin 
to  appreciate  what  a  prolific  genius  Bach's  was. 

Beside*  these  cantata*  he  wrote  five  mighty 
Passion-Musics,  a  great  deal  of  Catholic  church 
music,  aecular  cantata*,  we  red  motets  and  other 
vocal  work*.  As  for  hii  instrumental  work*  their 
name  is  legion.  Like  Palcstrina,  Bach  waa  not 
an  innovator.  He  wrote  in  the  style  of  his  day ; 
he  came  to  complete  the  work  of  his  period,  not 
to  begin  a  new  one.  In  litis  respect  he  was  also 
like  llaadei.  Of  the  style  of  this  period  it  may 
be  wtii]  that  many  of  Its  peculiarities  were  conven- 
tional. Ever  since  the  Florentine  music-reform  had 
brought  the  individual  singer  into  prominence, 
singers  exercised  an  unmistakable  influence  upon 
composition.  The  great  Italian  singing,  teachers, 
Bcrnachi  and  I*istocchi,  had  developed  the  art 
uf  singing  to  the  utmost,  and  had  given  to  the 
world  in  their  pupils  a  race  of  singers  who  for 
absolute  mastery  of  the  vocal  art  have  probably 
never  been  equalled  since.  Singers,  like  other 
performers  (in  fact  more  than  other  performers), 
live  to  a  large  extent  upon  applause.  Flexibil- 
ity of  throat,  brilliant  vocal  flourishes  and  long 
roulades  are  the  most  efficient  means  of  win- 
ning applause  from  the  masses.  Thus  the  great 
singers  very  naturally  preferred  florid  and  bril- 
liant music,  and  this  preference  waa  not  slow 
in  reacting  upon  composers.  Florid  vocal  writ- 
ing had  become  the  reigning  style  of  lite  period 
in  which  both  bach  and  llandc]  lived.  This  ornate 
style,  which  in  sulo  writing  was  almost  wholly 
conventional,  was  far  less  so  in  choral  composi- 
tion. The  choral  writing  of  the  day  was  clticlU 
founded  upon  more  fully  developed  form*  of  imi- 
tative counterpoint,  notably  upon  the  fugue.  In 
the  fugue  a  certain  amount  of  florid  vucelixAtion 
is,  if  uot  uulisjM-usahl  r,  iii  least  musically  justifia- 
ble. As  the  form  of  the  fugoe  is  based  upon  the 
juxtaposition  of  two  melodies  or  themes  of  strongly 
contrasted  character,  It  is  evident  that  tills  desired 
contrast  can  be  most  eaVily  obtained  by  having 
one  of  the  themes  slow  and  stately,  and  the  otlier 
rapid,  florid  and  brilliant.  And  let  ine  say  here, 
by  the  way,  thai  the  general  uotinu  that  tin*  fugue 
is  necessarily  a  dry,  iiir-ehaun  ;d  form,  is  utterly 
nod  totally  false.  A  great  Beethoven  student 
once  said,  and  said  truly  :  '*  It  Is  curious  to  note 
how  Beethoven,  in  Ui*  la>t  [teriod,  when  his  mu- 
sic luul  InN-iime  must  lratt!«-tMHlerit;U  and  thor- 
oughly Miakt'd  in  passion  aud  cmutioa,  showed  a 
peculiar  fondness  for  fugal  forms.  Whenever 
he  bad  worked  himself  up  to  a  white  heat  of  pas- 
sion lie  almost  invariably  took  to  the  fugue  as  the 
only  adequate  means  of  expression." 

Hut  tti  return  to  HaiIi  tiud  Handel.  \\  e  are  now 
too  prone  to  decry  this  florid  vocal  style,  calling 
it  ridiculous  and  undignified.  But  let  us  remem- 
ber that  to  the  composers  of  Handel's  and  Bach's 
dfty  It  was  so  inueh  a  matter  of  ruurw  that  they 
could  write  in  It  with  perfect  singleness  of  artis- 
tic purpose  and  absolute  good  faith.  Their  bril- 
liant vucai  passages  bear  the  stamp  of  thoroughly 
genuine  Inspiration :  a  ([uality  which,  above  all 
others,  aota  as  a  preservative  against  the  changes 
of  taste  and  fashion  and  keeps  a  work  of  art  ever 
young  and  vigorous,  no  matter  how  much  the  pe- 
culiar style  in  which  it  is  written  may  have  fal- 
len Into  disuse.  That  which  is  intrinsic  and  gen- 
nine  will  live ;  it  is  only  the  affected  and  spurious 
tliAt  dies.  Again,  let  ns  remember  that  the  very 
cau-|M!r*  against  the  long  vocal  roulades  of  Bach 
and  Handel  are  often  ready  to  admire  the 
tuost  outrageous  flourishes  of  tlie  modern  Italian 
operatic  si'hool,  forgetting  that  the  latter  gener- 
ally serve  no  higher  end  than  to  display  the  sing- 
er's vocal  agility.    The  Bach  and  Handel  rou- 


lades play  aa  important  part  in  the  very  structure 
of  their  compositions.  They  grow  naturally  out 
of  the  music  as  the  rose  blossoms  out  on  the  rose- 
bush. The  modern  vocal  ornaments  are  too  of- 
ten put  upon  the  music  as  we  sometimes  fasten 
cameliasoato  various  sorts  of  shrubs  to  adorn  our 
ball-rooms.  In  comparing  Bach  with  Handel, 
critics  have  generally  erred  in  ascribing  a  loo 
overwhelming  superiority  in  the  technique  of  mu- 
sical composition  to  the  former.  True,  in  the  end 
liacb  must  be  called  the  greater  contrapuntist  of 
the  two,  but  his  superiority  in  this  respect  Is  by 
no  means  so  marked  as  some  people  would  have 
us  believe.  Bach's  habitual  style  was  more  intri- 
cate and  varied  than  Handel's.  He  often  faced 
and  conquered  technical  difficulties  such  as  Han- 
del rarely  attempted  to  grapple  with.  No  musi- 
cal problem  waa  too  abstruse  to  frighten  him. 
But  yet  it  must  be  owned  that,  although  Bach 
always  got  through  the  contrapuntal  snags  that 
would  ever  and  anon  obstruct  his  course,  and  al- 
ways came  out  victorious  in  the  end,  it  was  often 
by  a  certain  laxity  of  style  that  be  was  enabled 
to  do  so.  Bach  often  cut  the  Gordian  knot,  and 
his  works  abound  in  passages  which  can  scarcely 
pas*  muster  when  tried  by  the  strict  rules  of 
counterpoint.  Handel's  style  is,  in  general,  purer, 
if  less  daring.  Yet  we  may  say,  upon  the  whole, 
lluil  absolute  purity  and  exactness  uf  style,  which 
!  we  And  in  the  older  Italian  contrapuntists,  is  nut 
to  be  found,  except  in  a  few  instances,  in  the 
|  works  of  any  of  the  German  composer*.  It  were, 
perhaps,  wrong  to  say  that  the  extended  forms 
of  tonal  counterpoint  are  much  more  difficult  to 
treat  in  a  thoroughly  pure  style  than  the  mure 
restricted  forms  of  the  old  modal  counterpoint. 
But  it  is  certainly  true  that  tonal  counterpoint 
and  the  fugue  offer  more  temptation  to  the  cotu- 
l  poser  to  take  irregular  liberties  than  the  older 
forms  did,  and  that  such  liberties  are  far  less 
liable  seriously  to  affect  the  musical  beauty  of  a 
L-omfK^ition  than  similar  lapses  from  severe  strict- 
)  ness  of  style  in  tlte  old  modal  writing.  This  is 
!  partly  owing  to  the  Intrinsic  difference  between 
modern  tonality  and  old  modality,  but  chiefly  to 
J  the  greater  expansion  of  ell  musical  forms,  the 
older  forms  were  so  compact  that  any  imperfec- 
tion in  detail  was  very  noticeable ;  the  musical 
forms  of  Bach's  and  lliindel'i  day  were  so  much 
vaster  and  more  complex,  they  depended]  so 
much  more  upon  the  proper  succession  of  musical 
periods  than  upon  the  finished  turning  of  every 
single  phrase,  that  slight  imperfections  in  detail 
could  pass  by  unnoticed.  When  we  see  a  single 
platoon  of  soldiers  drill,  one  man's  getting  out  of 
step  or  holding  his  musket  at  a  wrong  angle  is  a 
serious  blot  on  the  picture ;  but  when  we  see  a 
whole  regiment  go  tltrough  its  evolutions,  our  eye 
is  so  taken  up  with  watching  the  accuracy  with 
which  each  platoon  plays  its  part  in  the  move- 
ments that  we  do  not  notice  tlte  slipshod  march- 
ing of  this  or  that  particular  man.  One  differ- 
ence between  Bach  and  Handel  Is,  however,  very 
marked.  Handel  was  in  constant  intercourse 
with  the  greatest  ringers  of  his, or  of  any  day ;  lie 
had  also  learned  much  from  Alessaodro  Scarlatti, 
and  had  thus  become  a  complete  master  of  the  art  of 
writing  easily,  naturally  and  effectively  for  tlie  hu- 
man voice-  He  wrote  better  for  the  voice  than  any 
other  German  composer  except  Mozart.  Bach,  on 
the  otlier  hand,  was  never  under  the  influence  of 
great  singers ;  be  had  made  no  studies  in  Italy, 
at  once  the  cradle  and  tlie  nursery  of  tlie  art  of 
singing,  ami  wrote  in  general  very  awkwardly 
for  the  voice.  This  is  the  one  serious  blemish  in 
his  writing  —  some  of  bis  phrases  are  extremely 
difficult  to  >ing.  To  be  sure  his  German  micees- 
sors  havu  gone  far  beyond  him  in  this  particular, 
and  some  of  the  greatest  German  composers  nave 
not  hesitated  to  impose  the  most  absurd  and  well- 
nigh  Impossible  tasks  upon  their  uneh-abusud 


singers.  Here  Bach  was  greatly  Handel's  infe- 
rior. But  in  otlier  respects,  especially  in  point  of 
original  genius,  neither  of  the  pair  can  be  called 
greater  than  the  other.  Indeed  they  were  both 
so  great  that  we  have  no  trustworthy  means 
of  exactly  measuring  their  esthetic  attitude. 

Willi  Bach  anil  Handel  we  have  well-nigh 
finished  the  list  of  composers  of  the  highest  rank. 
Those  who  now  sit  enthroned  in  the  topmost 
circle  of  the  musical  heaven  are  few.  Four  of 
them  we  know  already,  Josquiu  Deprea,  l'ales- 
trina.  Bach  ami  Iiandel,  and  when  we  have  added 
two  others,  Mosart  and  Beethoven,  the  roll-call 
will  be  full.  If  there  arc  other  seat*  in  this  bright 
circle,  they  are  as  yet  vacant;  the  glorious  . 
pany  of  tlx  still  await  the  accession  of  a  i 
peer. 


ANOTHER  "LEONORA"  SYMPHONY. 

Tliat  a  yuunn  tft-ntU-m*n  of  twenty  should  gravi-ly 
attempt  to  surpass  Raff  in  his  delineation  of  the 
music  of  the  charnel-house  seems  the  height  of  am* 
bilious  absurdity.  Tlie  "  Eleanora  "  piece  of  Signor 
Bandmi,  prudueed  at  the  Crystal  l'alaue  concert  last 
Sa  t  onlay,  is,  we  are  told,  the  "  sy  mphony  "  for  w  bich 
the  Drat  prise  was  adjudged  out  of  eighty-seven 
compositions  at  Turin  last  July.  If  this  be  the  case, 
Its  hearers  can  hardly  acquit  the  adjudicators  of  a 
sly  loach  of  humor.  That  "  Idea  do  ra  "was  really 
the  best  of  the  collection  seems  so  improbable  that 
imagination  almost  halts  in  divining  of  what  sort  of 
stuff  the  Inferior  eighty-six  could  possibly  hare  been 
made.  Like  the  symphony  of  Raff,  the  fantastic 
production  of  Muster  Ilandini  is  founded  upon  Bur- 
ger's ballad.  In  a  brief  introduction,  Mr,  Msnns, 
who  for  the  nonce  assumes  the  function  of  analyst, 
confidently  assures  us  the  "  first  thirty-five  stamas  " 
of  Scon's  imitation  are  comprU*d.  This,  of  course, 
includes  the  return  of  the  warriors  from  the  Cru- 
sades, the  anguish  of  the  maiden  whose  lover  is  still 
absent,  the  prayerful  comfort  of  the  mother,  the 
visit  of  the  ghostly  knight,  and  his  urgrnt  entreaties 
to  mount  the  phantom  horse  and  speed  to  the  bridal 
bed.  Those  who  can  perceive  all  this,  wrsppiil 
deftly  up  in  the  bounds  of  the  "  Introduction,"  must 
jsussess  a  lively  fancy  Indeed.  The  allegro,  which 
forms  tlie  principal  section  of  the  work.  Is  less  dinV 
cull  to  comprehend.  In  this  sensational  stuff  may 
without  trouble  be  recognised  lb*  rattling  of  skulls 
and  c-rossbones,  the  clanking  of  chains  on  the  gibbet, 
the  shriek,  of  the  ghost.,  the  hoot,  of  the  „«!..  and 

would  be  Idle  to  inquire  why  these  moslral  quid- 
nuncs love  to  depict,  with  an  accompaniment  of 
horrors,  that  death  which  Christians  and  atheists 
agree  is,  at  any  rate,  a  stale  of  peace ;  doubly  idle, 
because  a  youth  of  twenty  is  hardly  likely  to  trouble 
his  brains  with  such  purely  practical  considerations. 
Master  Bandini  has  obviously  heard  Kaff,  and  not 
having  tlie  German  master's  ability  or  experience, 
he  has  carefully  adopted  his  eccentricities.  Nor 
can  Mr.  Manns  entirely  escape  blame,  at  a  period 
when  so  many  important  work*  await  a  bearing,  for 
wasting  the  valuable  time  of  the  Crystal  Palace 
orchestra  with  rubbish  whose  only  effect  is  to  tax 
severely  the  temper  and  I  ho  patience  of  its  audit- 


THE  GREEK  DRAMA. 

PROORKM  Or  THK  AKRAKOKMKKTS   KIR  TUB 

SOV  K1,  I'UOM.l-THJN  AT  THK  SAMIKMM  THE- 
ATRIC. HAMVAUti  COl.IJiiK.-THK  CAST.  T11K 
CHOKUSKS  AMU  OTIU-K  littTAll-S. 

The  details  of  the  production  of  the  (Edi/mt 
Tframnut,  of  Sophocles,  in  lb*  original  Greek,  at 
the  Sanders  Theatre  at  Harvard  College,  are  now 
nearly  complete.  Tlie  cast  of  the  tragedy  will  be 
as  follows:  Mr  Riddle,  tit*  teacher  of  elncution, 
will  be  the  (Edlpus;  Mr.  Ipdycke.of  the  Law  School, 
will  play  the  part  of  Jorasta;  Mr.  Maiming  ("88) 
will  be  the  priest:  Mr.  Norma n.  ('8I|  Crum;  Mr. 
Guild  ('81|.  Teireslas;  Mr.  Huberts  ('81),  the  mes- 
senger, anil  Mr.  Lane  1*81),  tlie  servant.  Mastvr 
Cliarley,  son  of  Professor  Goodwin,  will  be  the  page. 
Professors  Goodwin  and  Norton  have  charge  of  the 
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eotturaing,  and  Mr.  John  Whoelcr  of  tb*  *tage. 
Protestor  While  ha*  undertaken  the  genera  I  over- 
light  of  the  whole  performance.  Uuder  lb*  direc- 
tion of  Mr.  Dyer,  particular  attention  has  been  paid 
to  acquiring  purity  in  the  pronunciation  of  Greek. 
The  stag*  tccnery,  which  han  been  designed  by  Mr. 
Van  Brunt,  the  architect  of  Memorial  Hall,  will 
represent  the  front  of  a  Greek  palace,  two  storic* 
high,  with  a  door  In  the  centre  and  one  on  each  tide. 
The  teati  are  to  be  removed  from  the  orchestra  of 
the  theatre,  and  in  the  centre  of  the  space  thua  left 
open  will  be  placed  the  ujawfe  or  altar  around 
which  the  chonu  take*  it*  *tand  when  it  enter* 
from  the  farwtm  on  either  aide  of  the  stage.  A  few 
feet  in  front  of  the  orchestra  circle,  and  parallel  to 
it,  a  screen  will  be  placed,  and  behind  tbl*  will  be 
cunocalcl  a  supplementary  chorua  of  fifty  voice* 
and  an  orchestra  of  thirty-two  piece*  led  by  Lisle* 
mann,  which  will  b*  made  up  of  the  beat  instrumen- 
tal performer*  in  Boston.  The  supplementary  cho- 
rus will  be  chiefly  composed  of  Harvard  graduate* 
in  Boston  and  vicinity,  and  will  contain 
bo  are  prominent  in  the  mniical  circle*  of 
the  city.  The  music  is  arranged  so  that  the  altar 
chorus  ting*  the  strophe*  and  the  fall  chorus  Joins 
in  on  the  antistrophe.  This  is  a  departure  from  the 
old  Greek  custom,  which  only  allowed  a  chorus  of 
fifteen  to  sing,  bat  Prof  (—or  Paine,  to  composing 
the  music,  decided  that  It  would  be  best  to  sacri- 
fice the  letter  of  the  custom  for  the  sake  of  the 
grand  i  Sects  to  be  produced  by  a  larger  number  of 
voice*.  The  manager*  of  the  play  have  been  so 
fortunate  as  to  secure  the  services  of  Mr.  George 
L.  Osgood,  who  will  sing  a  tenor  solo  In  the  fifth 
chorus.  Prof  i  M'>r  Paine  has  devoted  much  time 
and  labor  to  drilling  the  several  choruses,  and  will 
personally  direct  the  music  when  the  play  i*  pre- 
sented. 

In  costuming  an  attempt  will  be  mule  to  follow 
the  ancient  Greek  style  as  closely  as  possible.  The 
two  gentlemen  who  have  had  the  matter  in  charge 
have  been  considerably  assisted  in  their  work  by 
the  artistic  taste  of  Mr.  Prank  Millet,  as  well  as  the 
kindly  suggestion*  of  many  Cambridge  ladies  who 
have  become  Interested  in  the  project.  It  has  been 
decided  not  to  wear  mask*,  although  ••eh  was  the 
ancient  custom.  In  the  Greek  theatre  the  distance 
between  the  stage  and  the  audience  was  s«  great 
that  the  spectator  could  not  see  the  actors'  face* 
with  any  distinctness ;  so  large  and  brightly  painted 
masks  were  worn  for  the  benefit  of  those  in  the 
back  rows.  In  the  moderately -si  zed  modern  the- 
atres, however,  such  a  device  is  altogether  unneces- 
sary.  It  was  feared  that  any  attempt  to  produce 


others  of  excellence,  under  the  awnagement  and  eon- 
dnetoralilp  of  that  "priore  of  conductors,"  as  be  was 
then  termed.  Max  Marctxek,  made  their  first  appear- 
ance in  Boston  at  the  old  Federal  Street  Theatre  in 
The  season  commenced  on  Monday,  February 
Ifi,  with  luria,  and  cl.wrf  llth  March,  with  ,V..r«,., 
Lucia,  and  Monaamowra.  Madame  Boise's  benefit 
Several  other  operas  were  produced  that  senson — 
tiorgia,  Dun  Gimanui,  Puritani,  La  furoriln.  etc. 
It  is  the  opinion  of  some  that  as  a  tenor  Slgnor  Kettiui 
lias  not  been  equalled  sine*.  Of  llie  other  (treat  artists 
who  visited  its  Inter  —  Und,  Mario,  Albonl,  Bnnntag, 
Brigooti,  and  all  the  rest  —  are  they  not  a  part  of  the 
renown  of  Bo*ton7—  CumammttaUh. 


in  the  Greek  drama,  would  prove  a  failure,  but  it 
ha*  been  decided  to  introduce  a  simple  rhythmic 
movement  into  the  acting  of  the  chorus  so  slight  a* 
to  preclude  the  possibility  of  its  seeming  absurd. 
In  litis,  as  in  oilier  matters,  a*  tittle  departure  as 
possible  will  be  made  from  ancient  customs.  If  the 
play  prove*  a  success,  another  presentation  of  it 
will  probably  be  given  before  class  day.  —  UaUf 


OPERATIC  CHRONICLES. 

In  the  present  day,  when  we  hare  the  foregleftin*  of 
a  purely  American  opera,  and  this  continued  nightly 
through  s  wlfole  season,  from  the  demand  of  an  edu- 
cated musical  public,  it  may  be  well  to  recall  that  one 
of  the  most  finished  tenor  singers  that  ever  appeared 
before  a  Boston  audience  was  Perelli,  who  belonged  to 
the  famous  Havana  Opem  Troops  which  appeared  at 
the  Howard  Atheuamm  in  1*47.  His  rendering  of 
fiyes  aMmam  (recently  saj-gntfi, 
I  the  finest  < 


itly  sung  hy  Caat- 
r  heard  in  Boston 


of  Dial  sublime  air.  Slgoor  Marti,  of  this  troupe,  was 
the  first  impresario  who  had  the  honor  of  lutrodni-liiz. 
Italian  opera  Into  this  country,  appearing  In  that  year 
with  Tedaseo,  Kotelli,  Vila,  flauiqulrieo,  and  Some 
others  uf  note,  as  well  as  l<erelu,  with  UoUealni  for  the 
contra  basso  and  Arditl  as  lender  of  the  violins,  and 
who  created,  through  his  superb  company,  immense 
enthusiasm  on  the  part  of  the  patrons.  The  upeuing 
night  was  devoted  to  Kruanl,  followed  by  /ton  Oiu- 
niitni.  Train  and  BenedetU  first  appeared  among  us 
In  IHtS.  They  remained  here  for  sorno  three  or  fnnr 
years,  and  became  great 


M  LuKxnaxrx.  —The  first  of  two  "Orchestral  Con- 
cert*," aunousoed  tome  time  ago  by  this  adventurous 
Preach  musician,  lata  ooadnctor  of  the  Grand  Opera, 
and  chief  promoter  of  Handel's  works  in  Paris,  was  a 
thoroughly  legitimate  success.  M.  Lamouronx,  an  ex- 
perienced  and  admirable  conductor,  bad  engaged  an 
orchestra  of  over  a  hundred  practised  executants,  fully 
rapxhle  of  rendering  a  good  isocount  of  any  "  novel  ties" 
that  might  be  set  before  tbem.  The  programme  was 
almost  exclusively  made  up  of  music  by  French  cotn- 
pnsem,  including  among  other  things  some  familiar  ex- 
cerpt*  from  tbc  pen  of  the  now  so  much  extolled  Ber- 
lins, a  higti.y  effect  Ice  performance  of  whose  overture, 
Lt  CarMcuf  isemafa,  convinced  the  audience  tliat 
Ihey  bad  come  to  llsteu  to  an  entertalnmeot  of  no  or- 
dinary excellence.  This,  lu  tact,  was  exemplified 
throughout  the  eveulug  In  various  compositions  by 
Gouvy,  Lain,  Qodard.  Snint-Saens,  Massenet  and 
Beyer,  fneomparabl.v  the  best  among  them  was  the 
symphony  In  F,  by  Ttieodore  Gouvy,  second  of  fire 
v»ork>  of  llii'  kinj,  -.uic-i  I  like  '.In?  ?y  iuj'H*iaies  "f  »n- 
otlter  French  composer  —  M.  Beberl  ought,  long  ago, 
to  have  been  mtmducod  among  us.  The  Symphonie 
Kqxtgnntt  of  M.  Ednaard  Lalo.  though  by  no  means 
without  intrinsic  merit,  owed  Its  success  chiefly  to  the 
admirable  performance  of  the  violin  Mlgato  part  by 
M.  Sainton.  The  vocalists  were  Mine.  Brunet-Lalleur, 
who  comes  from  Prance  with  a  high  reputation  (her 
claim  to  which  was  fully  established  by  her  rendering 
of  an  air  from  Cluck's  d/cr«t<-)  and  our  own  superb 
contralto,  Mme.  Patey.  Besides  taking  the  vocal  part 
of  *'  Aurore,"  a  solo  for  contralto  voice  with  orchestral 
a.  nmipttuiaii-nl..  it\  M  tiodard.  Mine  I'.ilcy  jmncd 
her  French  comrade,  Mine.  Lafleur,  In  the  nocfMme, 
•'  Null  paisible  et  serelne,"  the  most  popular  number 
in  the  opera,  Btatrirt  el  tlrnrdict,  originally  produced 
by  Berlioz,  at  Baden  Bnden,  at  the  siigestion  of  Mme. 
Pauline  Vinrdot  Uarrhv  This  was  given  by  both  ladies 
to  perfection.  In  fart,  tbe-cuacert  war  a  sneeess  In  ev- 
ery respect  merited.  M  Lamouroux  announce*  a  sec- 
end  concert  for  Tnesdav  next,  tu  aid  of  the  funds  of 
the  French  Hospital  and 
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THE  ORCHESTRAL  PROBLEM  WELL- 
NIG  11  SETTLED. 

In  most  of  the  daily  papers  suddenly  appeared, 
one  day  last  week,  the  following  "word,"  with 
noble  motive,  power,  decision,  ami  wise  plan 
behind  iu  Every  one  has  read  it,  yet  none  the 
less  we  wish  to  have  it  stand  recorded  here  :  — 

A  WOKD  Hi  THE  INTEREST  OF  GOOD  MIS1C. 
To  the  Kt>ti<>«  or  — 

Notwithstanding  the  development  of  musical  taatc 
in  Boston,  we  have  never  yd  possessed  a  full  and 
permanent  orchestra,  offering  the  best  mush:  at  low 
prices,  inch  as  may  be  found  in  all  the  large  Euro- 
pean cities,  or  even  in  the  smaller  musical  centre* 
of  Germany.  The  essential  condition  of  such  or- 
chestras is  their  stability,  whereas  ours  are  neces- 
sarily shifting  and  uncertain,  because  we  are  de- 
pendent upon  musicians  whose  work  and  tinware 
largely  pledged  elsewhere. 

To  obviate  this  difficulty  lite  following  plan  is 
offered.  It  is  an  effort  made  simply  in  the  interest 
of  gi»od  music,  and  though  individual  inasmuch  as 
it  is  independent  of  societies  or  clubs,  it  is  in  no  way 
antagonistic  to  any  previously  existing  musical  or- 
ganization. Indeed,  the  first  step  as  well  at  the 
natural  Impulse  In  announcing  a  new  musical  proj- 


we  now  stand.  Whatever  may  be  done  is  the  lniIr, 
to  the  Handel  and  Haydn  Society  and  to  the  Mas! 
vard  Musical  Association  we  all  owe  the  gretirr 
part  of  our  Itome  education  in  music  of  a  high  char, 
acter.  Can  we  forget  eiti-er  how  admirably  their 
work  has  hven  supplemented  by  the  taste  sndciul. 
cal  judgment  of  Mr.  John  8.  Owight,  sod  by  the 
artists  wlm  have  identified  themselves  with  the  usu 
cause  In  Boston  •  These  have  been  our  troche™. 
We  build  on  foundation*  they  have  laid.  Sach  de- 
tails of  this  scheme  as  concern  the  public  are  ntiti 
below. 

The  orchestra  is  to  number  sixty  srlecini  mQ. 
sleians;  their  time,  so  far  as  required  fur  rsnlol 
training  and  for  n  given  number  of  concerts,  to  U 
ciigufet-il  in  advance. 

Mr.  Gcorg  Hctuchel  will  be  the  conductor  fortbt 
coming  season. 

The  concert*  will  be  twenty  In  number,  give*  a 
the  Musk  Hall  on  Saturday  evenings,  Iron  us, 
middle  of  October  to  the  middle  uf  March. 

The  price  of  season  tickets,  with  reserved  snli, 
for  the  whole  scries  of  evening  concert*  win  ht 
either  tan  dollars  or  five  dollars,  according  to  po- 
sition. 

Single  ticket*,  with  reserved  seats,  wiU  be  srr 
enty-flve  cent*  or  twenty-five  cent*,  sxeordiag  to 
position. 

Beside*  the  concert*,  there  will  be  a  public  re- 
hearsal on  one  afternoon  of  every  week,  with  sin- 
gle ticket*  at  tweuty-five  cents,  and  no  rreend 


The  intention  is  that  this 
permanent  hero,  anil  shall  be 
Symphony  Orchestra." 

Both  as  the  condition  and 
sympathy  of  the  public  is 


is  the 


'The  I 


suddenly  iettled.it 
and  over  all  our  heads;  settled  by  one- 
man  power,  a  nmp^fAat,  with  no  pretence  of  aoy 
fltbitdu.  But  in  this  surprise  there  lurkt  no  b» 
chief.  Here  the  one-man  power  means  only  good ; 
mean*  music  of  the  highest  kind,  accessible  to  til 
tike  people,  and  a  plenty  of  it.  Nothing  could  to 
more  modest,  simple  and  direct  than  Mr.  Higjifwn  i 
announcement  of  what  he  ha*  resolved  to  do  and 
how  he  has  arranged  to  do  it-  Loving  music,  sad 
hav  ng  spent  some  of  bis  younger  years  in  G«r- 
many,  where  he  enjoyed  the  best,  it  bas  been  one  of 
his  dreamt  to  be  able  some  day  to  make  this  enjoy- 
raent  and  this  culture  cheap  and  common  in  his 
native  city.  Connected  with  the  well-known  bank- 
in«T  hon*?  of  Lee  A  Htgginson,  and  having  recently 
become  possessed  of  ample  means,  he  now  indi 
himself  in  a  condition  to  realize  the  dream.  He  li 
prepared  and  willing.  If  need  be,  to  sustain  large 
losses  in  the  enterprise.  In  which  artistic  excellence, 
completeness,  and  the  elevation  of  the  public  taut 
are  evidently  of  more  account  lo  him  than  any 
saving  of  expense,  pecuniary  profit  being  "holly 
out  of  the  question.  Probably  the  appearance  here 
of  Mr.  lirnschrl  was  what  crystallized  the  project 
lung  held  in  solution  in  hit  mind,  and  brought  iSr 
whole  thing  to  a  practical  decision  now. 

Nothing  ever  came  more  timely.  Among  the  musi- 
cal sign*  of  the  time*  here  in  Boston  for  sorst 
months  past,  lias  been  the  remarkable  prcoccups 
lion  of  the  whole  community  with  what  is  called 
the  permanent  orchestra  prnblrm.  For  sixteen 
years  the  Harvard  Musical  Association  (of  which, 
by  the  way ,  Mr.  Higginson  is  a  member)  lias,  through 
good  report  and  ill  report,  in  spile  of  insuOcieal 
means,  and  many  obstacle*  (unsparing  criticises, 
prejudices,  party  feeling,  and  capricious  palronagrl, 
apheld  the  cause  of  classical  Symphony  Concerts, 
a*  well  a*  it  was  able,  losing  net  a  dollar,  to  be  tere, 
in  the  long  ran,  but  constrained  to  such  economy  as 
aadly  interfered  with  its  ideal  in  the  mailer  of  per- 
forma  nee,  although  not  of  repertoire  and  pro- 
gramme. Still  it  ha*  not  secured  the  general  con- 
fidence and  sympathy  enough  lo  concentrate  the 
general  support  upon  its  efforts;  it  has  perse- 
vered in  faith,  trotting  that  tbc  good  time  would 
come  wlsen  money  would  not  be  wanting  to  enable 
it  to  do  what  from  the  first  it  has  aspired  to  do.  Of 
late,  divided  (not  to  say  rival,  movements  in  the 
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tl>c  prospect  was  UmI  by  another  year  w«  should  b* 
flooded  with  orchestral  concerts,  yet  no  nor  aeries 
of  them  strong  enough  singly  to  do  much  toward  the 
"  permanence  "  of  an  orchestral  organization.  Mr. 
Higginson*  decided  movement,  while  ll  may  take  th* 
wind  out  of  the  aails  of  all  (hear,  Iwith  the  old  and 
new,  is  on  a  larger  scale  than  all  of  them  combined, 
and  ia  a  very  strong  one,  offering  such  positive  ad- 
vantage*  that  wc  nul  all  wiab  It  God  s|*.i.-d  and  a 
long  coulinoanoe. 

Among  ti>eac  advantage*  are  the  following :  (1.)  It 
ia  free  from  all  (aim  of  speculation ;  art  being  made 
uf  more  consequence  than  money -making.  (2.)  It 
places  the  beat  of  muaic  within  frequent  and  easy 
reach  of  all  who  lure  it  and  cannot  afford  to  pay  the 
prieea  usual  heretofore ;  and  it  tenda  to  bring  down 
the  aoale  of  prieea  for  all  inch  pure  and  elevating 
entertainments.  (3.)  It  ha*  Use  advantage  of  unity 
of  plan  and  will,  backed  by  abundant  means ;  —  al- 
though  for  permanence,  and  for  eonaiatent  loyalty 


for  a  bulwark  in  tola  field,  like  our  old  Handel  and 
Haydn  Society  (for  instance)  in  the  Held  of  orato- 
rio, (a.)  It  antagonists  no  other  organisation,  al- 
though It  yet  remains  to  aee  what  special  field  ia  left 
for  each  to  cultivate  and  make  its  own  par  rmtimct. 
(6.)  It  ensure*  a  plenty  of  good  orchestral  music 
for  next  season,  and  a  plenty  of  occupation  for  all 
good  musidane,  going  fart  Iter  than  any  promise  yet 
held  out  toward  the  realisation  of  a  "permanent 
«'  k  an 
■  that  their  one,  at 
i  and  support.  And  the  very  minor  of  a  Boa- 
ton  so  full  of  music  and  of  good  work  for  mu- 
aiclana  will  draw  other  good  ones  to  us.  (0  )  Last, 
not  least,  it  makes  Mr.  Henechel  one  of  us,  and  that 
will  be  a  great  gain  indeed  to  Boston.  Therefore, 
Hueceaa  to  the  Boston  Symphony  Orchestra,  and 
thank*  to  Mr.  Uiggtnson  I 


RECENT  COXCERTS. 

We  Iiave  too  long  postponed  fall  mention  of  Ma. 
Amtshib  Foote's  series  of  eight  trio  concerts.  Let 
us  hasten  to  make  up  for  lost  tint*  now.  In  look- 
log  back  upon  the  eight  Saturday  evenings  which 
Mr.  Foote  lias  made  us.  and  many  others,  pass  so 
pleasantly  at  Messrs.  Chiekcring  &  Sons'  ruoms,  we 
are  im|H-llcd  to  recognize,  even  more  surely  than  at 
first,  that  the**  concerts  of  his  deserve  to  be  classed 
with  the  must  really  important  cveuu  of  the  musi- 
oil  acason.  Let  it  not  seem  a*  if  we  intended  a 
alight  upon  Mr.  Foote's  personal  proweaa,  if  we  aay 
that  the  great  importance  of  these  coocerta  lie* 
mainly  In  the  fact  of  their  having  been  given  at  all, 
ami  in  Iheir  unmistakable  auccesa.  The  concert* 
have  had  throughout  a  definite  high  musical  pur- 
poae.  and  owe  their  valuable  cliaraclcr  to  tile  dis- 
tinctness and  definitcness  of  this  purpose. 

We  have  many  musical  Institutions  in  Bolton 
which  hate  a  worthy  and  characteristic  musical 
aim  in  view,  and  which  thus  stand  aa  representa- 
tive* of  uertaia  high  phases  of  the  art.  For  in- 
stance, our  Haxdkj-  axd  llama  Society  represent* 
the  Oratorio ;  the  Cecilia,  after  some  years  of  dal- 
liance with  die  lighter  form*  of  vocal  part-music, 
may  now  be  looked  upon  a*  worthily  representing 
the  arc ular Cantata;  liar  Habtabd  Musical  Aaao- 
ciATiua  and  the  FuiMtABWoxic  Society  represent 
the  symphony,  tlie  concerto,  and  other  noble  forms 
of  orchestral  composition ;  the  KtiTBurE  represents 
the  airing-quartet.  In  like  manner  Mr.  Foote's  sc- 
ries represent*  the  pianoforte  trio.  This  peculiar 
phase  of  (lie  aonata  form  of  composition  luu  not,  if 
we  remember  aright,  been  so  characteristically  rep- 
resented in  Boaton  before;  which  is  sumewlsat  to  be 
wondered  at.  Uf  tlie  many  applications  of  what 
ia  known  aa  the  "  sonata  form,"  there  are  five  which 
have  so  distinct  an  individuality  that  they  may  be 
ranked  as  the  chief,  and  moat  Important  exemplifi- 
cation* of  this  form.  These  are:  tin?  symphony, 
the  concerto,  the  string-quartet,  the  pianoforte  trio, 
ami  the  pianoforte  sonata  These  are  the  forms  of 
instrumental  composition  for  which  the  greatest 
composure  (since  Haydn's  day)  have  shown  a  pecu- 
liar predilection,  rightly  perceiving  tliat,  in  them, 
the  choice  of  instrumental  material  waa  beat  adapted 


to  ensure  certain  characteristic  musical  result*.  To 
our  mind  the  string  quintet,  sextet,  or  octet,  can 
never  stand  as  such  complete  and  perfect  musical 
forms  (generally  speaking)  as  tlie  quartet.  Their 
greater  wealth  of  instrumental  resource  overshoots 
the  mark,  just  as  the  poverty  of  the  string-trio  (ri- 
I  olio,  viola  and  'cello)  falls  short  of  it.  lo  the  same 
way,  the  pianoforte  quartet  or  quintet,  on  the  one 
liand,  and  the  sonata-duo  (pianoforte  and  violin)  on 
the  oilier,  are,  in  general,  k 
teristic  forms  than  Die  trio. 

Hence  a  series  of  chamber  concerts  especially,  or 
mainly,  devoted  to  pianoforte  trios,  fills  a  most 
honorable  place  In  any  musical  season,  and  lias,  as 
we  have  said,  the  merit  of  a  definite  and  high  ar- 
tistic purpose.  Now  that  Mr.  Koole  has  so  identi- 
fied Itinsself  with  this  peculiar  department  in  music, 
it  ia  much  to  be  hoped  that  these  concert*  of  his 
will  became  an  institution  in  oar  city,  so  that  we 
may  look  for  their  regular  recurrence  every  season 
with  as  much  certainly  a»,  say,  Ciiarle*  Halle's 
sonata  recitals  are  expected  (or  used  to  be  expected) 
in  London. 

In  tlie  eight  concerts  this  season.  Mr.  Koote  luu 
presented  the  following  works,  many  uf  them  for 
the  first  time  — 

riASIuroBTE  TBio*. 

Barf  1*1  In  F major.  Op. « 

Bosisjftvaw  la  C-salimr.  Op.  I,  Xo.  3 :  ia  D-naJor,  Op.  TO,  No,  I 
Overs*,  to  B-Bat-uisJor,  Op.  ** 
uoMmark  In  EVmlawr,  Op.  M 
IIky.Iii  taC-aia)nr 

Mtiaar*  In  K-maJnv 
KafT  in  0-Bm>ir.Op.  lit 
HuMimsbIb  In  r-asatnr.  Op.  IS 
Schumann  la  Is-mumt,  Op.  6J 

riASoroBTK  qi-a 
Brahms  la  Q-otloar.  Op-  2fi  (twlcsj 
Mozart  la  K-usMnakir 

Beside*  these  have  been  played  Beethoven '»  piano- 
forte sonata  in  A  major.  Op.  101 ;  and  G.  W.  Chad- 
wick's  string-quartet  in  C-major,  No.  S. 

Mr.  Foote  ha*  had  the  valuable  assistance  of  Mr. 
C.  N.  Allen.  Mr.  Oustav  Dannreuthcr,  Mr.  Henri 
flein.ll  and  Mr.  Wolf  Fries ;  Messrs.  Allen  and 
Dannreuthcr  playing  at  alternate  concerts,  except 
when  (as  in  the  Chad  wick  quartet)  tlie  services  of 
both  were  required  al  once.  The  performances 
nave  been  usually  uf  a  high  degree  of  excellence, 
and  Uie  large  audience*,  of  tlie  very  highest  char- 
acter Beaton  can  furnish,  have  been  *tc*dily  enthu- 
siastic in  tlieir  expressions  of  approval.  The  mental 
strain  of  listening  to  two  consecutive  trio*  was  re- 
lieved each  time  by  a  charming  group  of  tongs  by 
such  writer*  as  Schubert,  Schumann.  Franc,  Jensen, 
Rubinstein,  Widor,  etc  ;  sung  at  the  first  four  con- 
certs by  Miss  May  Bryant,  and  with  notably  bril- 
liant effect  at  three  of  the  remaining  concert*  by 
Mrs.  Uumphrcy-Alien. 

The  larger  pieces  were,  in  almost  every  case,  ju- 
dicious!) assorted,  slid  rspccia.1  pruise  is  to  be  given 
lo  the  Judgment  slmwn  throughout  the  programmes. 
It  is  admitted  on  all  sides  that  tlie  mental  strain  of 
listening  to  the  larger  and  severer  forms  of  music  ia 
great.  At  one  time  it  used  to  be  thought  advisable 
to  relieve  this  strain  by  a  large  admixture  of  lighter 
music  —  that  ia,  by  dilution.  Mr.  Foote's  plan  is 
better:  two  strong  pieces,  with  just  enough  singing 
between  them  to  rest  Uie  musical  sense  without  dis- 
tracting it — that  ia,  making  tlie  concerts  very  short. 
Two  great  trios  are  certainly  enough  for  ooc  even- 
ing, and  it  is  better  to  go  home  satisfied  after  hear- 
ing litem  than  to  hare  the  programme*  diluted  by 
irrelevant  muaic.  It  is  with  concert-programmes  as 
with  a  certain  favorite  beverage,  the  recipe  for 
making  which  is :  get  your  materials  a*  good  as  you 
can,  and  then  every  drop  of  water  spoils  the  punch. 

  W.  F.  A. 

Ei-mar*.  Tlie  fourth  of  these  choice  Chamber 
Concerts  (March  23)  was  the  most  delightful  of  them 
all  so  far.  The  return  to  the  Meionaon  made  it  more 
enjoyable.  No  selections  could  he  finer  than  those 
two  precious  string-quartets,  one  by  Moxart  and 
one  by  Beelhoven.  The  former  was  the  one  in  C, 
last  of  the  six  dedicated  to  Haydn,  containing  that 
|  wonderful  AnJmiU  cnulnUtt  in  F,  in  which  the  baa* 
repeat*  a  usual  impressive  figure,  and 


the  exquisitely  graceful  and  imaginative  Finale. 
The  whole  work  is  one  of  the  purest,  rarest  speci- 
mens of  Mozart's  art  and  genius.  Tlie  Beethoven 
Quartet  Is  the  second  of  tlie  Hasoumowsky  set.  Op. 
oO,  in  K-iiilnor,  Introducing,  like  the  other  two  of 
tlie  set,  a  Russian  theme  in  one  of  its  movements. 
It  has  the  most  subtle,  deep,  poetic  temper  of  Beet- 
hoven, especially  in  the  first  Allegro,  in  which  the 
steals  in  so  like  the  gentlest  breath  as  to  be 
imperceptible  at  first,  unless  played  with  the 
nicety.  The  alow  movement  (.We/<«  vinous.) 
takes  one  far  into  the  deptlts  of  a  great  soul.  Tlie 
Allegretto  contains  the  quaint  and  lively  rAemr  Rutte, 
which  is  played  with,  and  held  up  In  various  light*, 
and  dismembered  and  put  together  again  with  genial, 
consummate  skill  and  fancy.  The  Presto,  too,  i* 
most  exhilarating  in  its  piquant,  rapid  movement. 

The  interpreters  of  both  works  were  Use  New 
York  Philharmonic  Club  (Messrs.  Arnold,  Ganlx- 

aajniiat  It  waa  about  the  best  quartet-playlng'that 
the  Euterpe  luu  yet  given  u*,— much  better  than 
the  same  artists  gave  us  in  former  season*.  The 
works  had  evidently  been  roost  rarefully  and  criti- 
cally rehearsed,  and  were  given  throughout  with 
sensitive  regard  to  accent,  light  and  shade ;  no  point 
was  missed;  there  was  no  coarscacas,  no  lack  of  vi- 
tality: it  was  all  clear,  Inspiring,  ami  enchanting. 

One  more  concert  remains,  for  April  21),  when  the 
same  artists  will  perform  one  of  Beethoven's  latest 
quartets  (A  minor,  Op.  1%),  and  the  second  (F-ma- 
jor)  of  Uie  three  by  Schumann,  Op.  «1. 

Boerox  Philharmonic.  We  were  unable  to  at- 
tend the  second  Symphony  Concert,  on  Thursday 
evening,  March  24.  Report  apeak*  very  highly  of 
tlie  performance,  a*  a  great  improvement  on  the 
first.  The  programme  certainly  posaeased  intrinsic, 
interest,  with  considerable,  novelty :  — 

Overture, '*  A  nacrsoa  "  Cberublnl 

Aituiuii*   Mtuusl  and  nasi*,  from  lirrsmije, 

N«.  I*  (K«cbsl  **»>  MuzArt 

For  X  Obuas,  2  Clarinets.  3  Horn*.  2  Bassoon*. 
I  Mist  lima  hi  America.) 

Symphony.  B-fiat  nehaaiann 

Hiklts  .tlgisristms.   PVnturwsqu*  liapraaslnaa  of  a 

tuunssr  iu  Algbsia         ....  SaiiitSaiilui 

1.1'IWlSHSS.    I  Moorish  kMp^dy.  3.*V*U- 

lug  Hsieris    s.  stuck  Military  UsnS. 
(Sirs*  tlii»«  In  America.! 
Adagio.  In  C  ma).*  tram  guarut  lo  O       .      .  Haydn 

(Kwr  Hiring  urabastra.) 
Overture,  ••  Taaakaaaar  •■  Wagner 

 Of  the  Uiird  concert  (April  2)  we  were  again 

robbed  of  the  second  part  by  * 
to  divide  the  evening  lietwecn  two 
ing  both  for  us).  We  heard,  however,  an  excellent 
performance  of  Mozart's  JWoyiV  Ft  tit  Overture,  ever 
fresh  and  welcome ;  a  finished,  chaate,  expressive 
rendering  of  Mozart's  "  l>ove  sono,"  from  Fifan,  by 
Mis*  Amy  Slierwlu,  a  ainger  with  a  musical,  true 
soprano  voice,  albeit  slightly  veiled,  and  an  artistic 
style;  and  the  larger  part  of  lUffs  romantic,  senti- 
mental, ami  in  parts  sensational,  •'  Leuore  "  Sympho- 
ny, which  we  never  altogetlier  liked.  The  first  two 
movements  [miUyn  and  aadtutU  f  aost  Urykuta)  in- 
tended lo  express  "  Love's  Happiness,"  contain  the 
best  muaic  of  the  work,  although  a  little  vague  and 
sickly,  ami  ibey  serve,  like  Uie  interminable  March, 
and  Uie  "Reunion  in  IK-aUi"  (tlie  fearful  ride,  so 
like  that  in  Berlioz'*  Fiuut,  with  Use  spectre  bride- 
groom), to  tax  the  mettle  of  an  orchestra ;  and  Uicy 
were  indeed  admirably  played,  Mr.  Uslemann,  as 
conductor,  being  thoroughly  master  of  tit*  situation. 
Wc  regret  losing  the  tempting  uovelUe*  of  the  sec- 
ond part  of  Use  programme,  to  wit  :  — 


itail*  Arlaslsan*  (S*m) 

Anisbjiis.  —  slaiuustto.  —  Ailaglelto.  ■ 
Aria.   Vajuia,  Valine,  from  "kotivno" 
>Jlas  Amy  Blivr win. 
Dallet  Mario,  Irosu  lbs  Opera  "IKsuoa"  . 

irtnt  time  lu  Aaiuica.) 
Postanals*  In  B  


-CaraL 

Mvyarueer 


•  In  our  notice  of  the  first  concert  we  were  in 
in  supposing  thai  Wagner's  conclusion  to 
Cluck's  overture  waa  used  ;  it  no*  the 
Muaari.  Writing  long  after  the  concert,  and  pre- 
occupied with  the  question  of  ibe  Wagnerian  slow 
tempo,  which  wa*  followed  throughout,  we  did  not 
remember  about  the  conclusion,  but  took  it  for 
granted  thai  that  must  have  conformed  to  Wa 
theory  like  the  rest.  What  would  tlie 
I  claimant "  aay  to  such  a  half  following  • 
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Mil  T.  AtuxownKi  and  Mr.  Jobk  A  Par*™*. 
The  three"  cl.aml.cr  concert*  given  by  llicnc  young 
artiste  In  the  Checkering  rooms  on  succwve  Tin* 
day  evening*  in  March,  po*n**iil  a 
increasing  10  the  end.  'J  lie  first 
/olio w* :  — 

Trio  Serenade  far  violin,  Tlola  end  'cello  (Op.  ») 
First  ttll»0  

I.  Msreln.  7.  Adagio.  X  Metinmo.  «. 
Adss>.    rj.  Alls  IVUccx.  k. 
T.  Allegretto.    *.  51 » rein. 

FUno  M.lr.,  Scbcrto  .Up.  9)  .  . 

Violin  Moles: 

a.  Gnvntle  ...............  Rash 

e.  Kh-gt*.    (First,  lime.)  Beiltnl 

rrooale,  violin  and  piano  iOp-  ul)  Glide 

Beethoven  in  hi*  early  perloil  composed  five  trio* 
for  string*  only.  They  conialii  beautiful  ideas,  and 
yet  we  almost  never  hear  one  nf  litem,  at  leaat  in 

yet  the  Beethoven  individuality  flashes  out  more 
ore.  The  Polonaise  h>  very  bright  and  vig- 
TV  Andante,  with  variation*,  ha*  a  mm 
lovely  theme,  of  pure,  deep  •eutiment,  which 
sounded  familiar,  for  it  ha*  been  Iraiuwribed  in 
various  ways;  tlie  variation*,  too,  arv  eharming,  the 
three  instruments  taking  up  the  theme  in  turn.  The 
viola  bim!  'cello  part*  were  taken  by  two  of  Mr. 
Adnmowaki'*  pupil*,  member*  of  hi*  string  quartet, 
and  the  rendering  »u  nn  the  w|»l«  quite  *ati*fac 
t.wy.  Mr.  Adainowaki's  violin  playing  showed  to 
flm-  advanlagr  in  hi.  solos,  especially  In  the  ••  Kl- 
egie"  by  Bazxmi,  which  i*  worked  up  with  a  great 
deal  of  passion.  Rccallrd  with  enthuaiasni,  he  re*- 
*ponded  with  an  rffective  ]H*rforfnance  of  nue  of 
Mrahnu't  Hungarian  Waller*.  Mr.  Preston  played 
the  Schersi  with  a  brilliant  verve,  and  the  Sonata- 
duo  by  Gade  made  a  charming  eoncluaion  to  the 
concert.  The  audience,  this  and  every  time,  wu 
both  numcrou*  and  select,  and  of  course  enthtui 
astic. 

Of  the  second  concert  we  can  only  give  the  pro- 
gramme, as  we  had  to  l<we  it :  — 

Quartet  <trp.  si.  No.  I)  Mendelssohn 

J'taDu  N>W.  Kaiitaeiit  end  fugue  lit  0.natiKir  .   bsch  Ll**t 

Violin  Solo*:  11.  Meherao  Hpohr 

6.  Ijurglieaui  Mosarl 

Hondo  Urilbuul  fur  violin  and  pbuao  (Op.  ;o)  .  .  Schubert 
I.  Amlant*.   It.  Allegro. 

1  and  last  programme  wa*  made  up  en- 
composer*  of  Mr.  Adamowski's  own 


Several  Interesting  pianoforte 
notice:  one  hy  Mia*  Hamlin,  a  very 
pianist,  formerly  the  pupil  of  lingo  Lconhard,  who 
lias  since  studied  at  Stuttgart,  and  l>  now  with  Mr. 
Sherwood;  one  by  Mr.  Tucker;  one  by  Mr.  Calixa 
Lavallcv ;  and  particularly  an  early  morning  concert 
in  the  MeiutuuMi,  by  Mr.  Pcrabo.  with  Mr.  Dann- 
renther.  who  will  give  another  at  11  1-2  *.  m.  neat 


MUSICAL  COKKKSI'ONOENCE. 

BaLTUiostR.  March  28.  The  following  are  the  pro- 
gram aim  of  the  three  closing  Symphony  ConeerU  at 
the  Pea. body  Institute:  — 

Tin  no  0)1*1  MIT. 

Sjrophoay.  0-Bil»«e,  Xo.  I  Work  4*.  .  .  W.  A.  U<*»ii 
Coinuceed  In  Vienna,  July,  IT**. 


•llLeVl^ru 


The  th 
tirely  frn 

(Polish)  nationality,  as  follows  :  — 

Trio  for  piano  end  VeHn  i.tip.  2y> 
1.  Vlvoa  voeo!    11.  Mnirtuos 
Piano  solos  —  o.  I1 
*.  i- 

c.  IVI.at, 

Violin  Solos  :  — 
o.  ISnleeo  |<  hji.  It,  No.  Z)    ....  Morlts 
ft.  I.*gende  ..*.......  Henri 

Itoaidit  fur  violin  enat  plnno  (taji,  n,  No. 
Si  iln  Hungarian  etyle  Plilllpp  Rsarweuka 

The  three  al»ort  movement*  of  the,  Trio  were  In- 
teresting and  original,  although  we  could  not  per- 
ceive any  very  palpable  relation  to  the  mottoes  from 
the  old  I jitin  inacription  on  a  charcb  bell.  It  wa* 
played  roe  oarerc  by  the  vloliuUr,  well  seconded  of 
course  by  Mr.  Preston,  and  by  Mr.  Stockbridge  in 
the  'cello  part.  The  jdanist  gave  us  a  generous  and 
well  contrasted  series  of  Chopin  solos,  playing  the 
l'olnnaiae  superbly,  and  grouping  together  with 
much  tact  a  number  of  the  finest  prelude*  (some  of 
them  seldom  heard!,  among  which  that  dainty  mor- 
sel, the  very  »hort  Andantlno  in  A,  appeared  twice. 
The  Bolero  hy  Moizkowski  wa*  a  brilliant  and  in- 
spiriting affair,  and  the  young  violinist  threw  him- 
self into  it  with  such  nM«  and  delight  that  we 
almost  evpccU'd  to  see  him  float  upward,  like 
Goethe*  F'nier  rrtlaticnt  iu  the  last  scene  of  rWusf- 
TJw  /y<e>eifr,  loo,  was  hcautifnlly  played,  and  the 
Hungarian  Hondo  by  Szarwcnka  kept  up  the  inter- 
est to  the  end.  Indeed  the  audience  seemed  loath 
to  leave  the  room,  and  many  did  not  until  Adamow- 
ski  had  Improvised  a  »hort  *upplcim-ntary  concert. 

Ckcilu.  Schumann'*  A'awt  music  wa*  »ung,  with 
orchestra,  for  tlie  Br»t  time  in  this  country,  ou  Mon- 
day evening,  March  St.  and  with  such  signal  success 
that  it  had  to  be  repeated  last  Monday  evening, 
lite  wonderful  music,  particularly  the  scene*  from 
the  senmd  part  of  Goethe'*  poem,  made  a  profound 
imprctsion,  in  spite  of  tlw  mystical  nature  of  the 
lent.  But  it  is  too  great  a  subject  for  o* 
to  treat 


bv  H.  Vleaiwaip*. 
»lr.  rrtUUaal, 

Three  songs,  with  piano  B.  Seba 

Mka*  Amy  Nherwtn. 
Mluuet  elal  Nrbrrio  roe  orrluwira.  Work 
>«.  I 

Fol  HTU  C"«C«BT. 

n.  Ovarttire  to  Goetke's  mgedv  Egmont. 
W«r*  m. 


».  rtsno-Concerto,  O  major.  No.  i.  Work 

M  I.  van  Beelborea 

Cademee  of  flmsnd  last  iiMrvemeuu  by  t»  van  Beethovett. 
»e  Nanovtte  Kalk-Ausi 

piano  AM 

Mrs.  A.  H.  Hailing. 
Some  Sidle.  A-naaJoe.  RI.  W.rt»,  . 

"On  the  <***ia, "  "  .vareuade, "  •■  Ncberao. " 
lu  ft-lkeong  strle,"  "  Pviuse  10  the 

 Asgar  llanaerlk 


lywipbonJoo*  I'nwuqoe,  K-Mainr.  Xo.  U 

Work  a»  

Compueed  In  Daltlnaoce  1  usual.  Manuaerlpt. 
Allegro  modeeato  ed  eapmaaivo,  allegro 
msxcalo,  an  dan  Una  con  moto,  allegro 

glusto  Aeger  HanMrlk 

tx.  Aaataate  Kptaneto  and  Polonaise.  Wirk  21, 

tor  piano  and  orahjrstm  

S.  Cheat  foloneiee.  iraneonbed  for  piano,  by 

Kr  Llaat,   Ft.  Chopin 

Magic  Plre  from  the  Valkyrie,  transcribed  by 

h.  Braealn,    ...   K.  Waipitr 

MlaeCevlUaOaal. 

Ufa  with  plaws  Ed.  Laeaeu 

Miss  Kmina  OeiiL 
Feetal-Orertiire,  C uaa]or.  Work  14,    Leopold  Demroech 

The  programme*  hare  always  been  given  la  full  In 
order  to  show  the  readers  of  the  Journal  with  liow 
much  careful  aUcoli>iti  nltd  taate  the  aelecliotta  for  each 
I  concert  arv  made  The  uew  works  to  Baltimore  audi- 
ences, lu  tlie  three  )>rugraruiitea  given  above,  are  the 
Minuet  and  Sclterzoby  tbc  vontiger  Hartmanii,  n  Dnn* 
lata  coni|>oaer.  the  Keatal-Overtniw  by  Dr.  Unmrnaah, 
and  the  Fifth  Norae  Suite  ami  First  Symphony  by  Ae- 
ger Hamerik. 

The  first  is  a  bright,  sprightly  cnmpo*Jt|nD,  thor- 
oughly Norse,  suggestive  of  twilight  dance*  of  gnomes 
and  mystic  shadows  on  Elfin  Hill.  The  Dam  roach 
Overture  la  indeed  a  composition  for  a  festal  occasion. 
Broad,  dignified  aiad  maasive,  it  1*  a  titling  cJusstoaur 
Symphony  Concert.  Dr.  Dainroach  I*  a  coinpoaer 
and  a  conductor  of  whom  oar  American  musical 
public  may  well  feel  proud.  There  are  few  other  rep- 
reeentjitlves  of  the  art  In  this  coontry  so  thoroughly 
Imbued  with  artistic  ardor,  so  earneat  and  Indefatiga- 
ble In  their  work,  and  with  snch  result*  to  show  for 
their  strivings  to  present  that  which  Is  moat  baautlful 
and  grand  In  musical  nnnposltlon. 

in  lite  Fifth  Norse  Salle  of  Mr.  Ilnmerik  we  have 
again  tbo  beauties  of  a  style,  In  the  handling  of  which 
tills  rooi|Ka>er  baa  been  |iecullarlr  aunoraisfiil.  Mr. 
Ilnmerik  1*  tilwaya  ia  his  best  when  he  draws  his  mapi- 
raliun  immcdlutely  from  natural  objects,  as  wllnoas  hi* 
lovely  choi  ua  for  female  voices,  full  of  the  breath  of 
spring  and  budding  verdure  (notliing  more  approprlat 
than  to  write  it  for  a  " 
to  an  act  of  Uls 
forest  scene. 

Where  ran  a 
than  ill  the  contemplation  of  the  eea'f 
IJanekea  Vei  til 
How  breiutifuUv  out 
it! 

Tlie  grunt  beauty  of  Mr.  Haiorrlk's  works  He*  to  a 
large  c.xleul  in  their  riulah.  The  prelude  in  *'  Tvrrttllt, " 


perhaps  may  be  ascribed  the  fact  th 
performed  at  the  last  concert,  at  a  first  1 
create  the  effect  that  might  have  luarn 
that  it  certainly  wilt  create  after  it  has  been  nun  rue- 
fully ret  ired  and  made  more  full  and  compact.  That  rt 
contain*  many  characteristic  beauties  no  lartener  of 
any  poetic  sensibility  will  deny.  To  what  eiteot  tho, 
bruttties  are  to  be  ascribed  to  form,  and  a  bat  |a»heje 
the  work  will  take  among  ayuiphonies,  reniiunt  tat 
ruaatrinn*  and  for  time  to  decide. 

The  programme*  of  tlie  but  three  Quartet  CnarerU 
for  the  students  of  the  rvm*ervati«ry  were  a*  folknr, :~ 

TwrLfrn  CuycRvr. 
Siring -Quartet.  D-meJor.  Work  1".  No.  J,  L.  van  1 
Three  aoags.  foe  two  anpranne  and  plan**, 
StrliiK-Vusrlet,  A  iaU>.  Work  l».  No.  S,  L. 

THiartcaaru  Coscnsrr. 
Mtaaa  1'anaai  MarrtlU,  in  sis  parts.  An- 
nas. 11,  Tom.  1,  Paso.  VII,  .   .  (Hoe.  d*  Palaui,,, 
Coanpessd  1ISG6. 

Li.rtlcy,  *-.iiB  [X«ni  with  ptanf.  I;.  lm 

Work  S.  for  pj- 


FovnTKaaivH  Coacanr. 
1st,  C-me)or.  Work  IT,    .  . 
«.  Prayer  from  Ilia  opera  "  (lenovevs,"  . 

Plnjio-Trlo,  P-maJor.  Work  S,  .  .  a.  1 

In  the  programme*  of  the  Third  and  Fifth  S 
Concerts  above  appear  the  names  of  FrIU,  t 
Km  ma  Gaul,  three  young  musicians  w  hom  w*  rtfarg 
with  a  certain  amount  of  pardonable  prktaaadM 
Baltimore  products.    They  are  the  children  of  >  well. 

who  line  lieeo  living  in  Baltimore  fora  number  si  yean 
devoting  mm h  to  tlie  uinsicnl  education  of  his  sua  snf 
daughters.  Mi»a  Cetilln,  belter  knos  n  here  as  Ilrts 
Katie  Gaul,  has  a.-hUjved  anme  sneccas  In  £lattf>n, 
here,  sud  In  the  Wed.  Mr  Fvlti  GmiI  ka  jn-i  Jecl*. 
hing  to  sImpw  hlmaelf  a  clolinbt,  scrtnna,  rmiactcnlisoi 
and  devoting  carefnl  elndy  to  his  Instrnment. 

Yonr  reader*  may  linasine there  never  aaa  aprandrr 
faUier  than  Mr.  Gaul  when  be  acknowledged  tbt 
tribute  paid  him  by  the  audience  at  the  taaf  concert, 
after  hi*  three  children  liad  left  the  stage.  The  Ow 
torio  Society  has  swelled  to  somethlug  like  tte  hoa- 
dred  voire*,  and  at  the  first  concert  to  be  given  la  May, 
nothing  but  the  moat  complete  anrcos*  silt  Mtidr  «, 

CmcAOO.  Aprils.  Musical  matters  have  lakia  a 
new  deiMMtarw,  and  we  are  having  a  seaune  el  real 
opera.  Some  two  weeks  ago,  there  was  a  aimpie  an- 
wHineemeut  made  lu  our  dally  paper*  that  there  a  red 
be  a  two  «  eeka'  seasou  of  opera  at  Mc  Vickar'a  Unsure, 
by  the  "  Do  Bean  plan  French  0|wra  Company.''  The 
Hat  of  singer*  wn*  mentiom-d  with  no  nndu*  streej  nf 
their  Importance.  The  ojieras  were  advertised  t»  be 
given  without  cut*,  and  also  with  the  ha  betas*  wrntre. 
Mine.  Amlrre  wa*  the  only  faialhnr  nsate  mm; 
singer*.  The  list  of  ojieru  was  a*  follow*:  Ltt  irV 
yirraofa,  1m  Jnirr,  /'anal,  >4Iifa.  A'noerf  />  t/Mt.  11 
Trmalorr,  Lu  Trmialx,  Cannen,  VJ  frtcaii.  Bo- 
meo  and  JuliHU,  La  Fttrvril*  and  H'liliojs  TrU 
It  wrlll  be  seen  by  the  above  list  that  the  couapnay  *» 
nmbllloua.  hut  It  please*  me  to  slate  that  they  ac- 
complished what  they  undertook.  The  orctenrtra  cm 
remarkablei,  waa  well  under  control,  and  they  did 
splendid  wotk  It  la  pleasant  to  see  an  able  randurtre 
like  M  Momas.  True,  hb  motion*  may  sera  •  JUa 
strange,  and  perhn|»  will  be  called  after  the  sty's  of 
"  ye  olden  arhoot; "  but.  Judged  by  the  results  a*  see- 
dace*,  he  most  be  entitled  to  full  praise  la  Ik*  lot 
phvee  he  alms  to  produce  the  operas  with  corn plel cor*". 
He  allow*  no  one  part  to  overshadow  the  rest  H«  re- 
quires finish  and  unity.  He  taken  particular  paits  w 
keep  his  forces  well  in  baud.  It  Is  n  plenaart  In  sh 
him  guiugquielly  among  hla  orchestra,  andgivinglaem 
difectlnna  before  tlie  performance  begins. '  It  b  i*-> 
agreaeible  and  praiseworthy  b>  note  how  rarefnl  be  li 
regarding  ll.e  tuning;  for  In  tlieen  days  of  degrnerHt 
operalk-  performances,  overy  indication  that  mwkaUn- 
proveraent  la  worthy  of  mrutson,  Then  the  dwraa  * 
better  than  we  have  had  In  year*.  They  eves  wake 
some  pretence  of  acting,  and  really  know  their  parti 
Then  If-  no  prompter**  box,  or  any  one  caBiagost  tt* 
lines.  The  rinnere,  one  and  siU,  know  their  marie,  asd 
their  rules,  and  have  mas  intent  in  all  they  do.  Then 

beaocouddered.  At  least  there  la  no  attempt  to  pre! 
one  or  uiure  persons  into  a  prominent  puaitiua,  si  tbt 
•xjienac  of  like  rest  of  the  roles.  I^rsuauuly  I  lata 
never  been  impressed  with  the  French  ackool  ef  nar 
ing,  nor  I*  it  always  agreeable  to  my  ear  to  Jbtfa*  n> 
the  tones  thev  prodnce.  The  variation  nf  quality  a 
one  votes  I*  too  1 
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gas.  Y*t  It  1*  pleasant  to  see  booeet  effort*  made  (rom 
an  art  a  ta  ml  point,  and  we  value  the  on  accordingly, 
time.  Ambre'  slngi  ranch  batter  at  the  head  of  bet  own 
company  than  she  did  when  with  CoL  Mapleaon;  the 
ha*  taken  a  higher  >taad  u  a  (latter.  M  Tourule,  the 
leading  tenor,  hs*  a  powerful  volte,  and  b  a  dramatic, 
actor  ol  flue  ability.  Objection  uujr  be  made  to  hi* 
1  trvmofo,  hut  be  has  some  glfu  that  more  than 
his  fault*.  Ia  AUa  and  in  La  Juini  be  I* 
particularly  fine;  hi*  acting  I*  wurtbyol  tbe  highest 
praam.  Mile.  Delnrato  I*  a  uio*t  useful  linger,  and  a* 
Rachel  In  La  Juirt,  and  aa  Selena  in  L'  A/rimin*,  did 
ip'.mdid  work.  M.  Utto  n*  Nelusko  In  tbe  latter  Op- 
era also  imll'.aUxl  piod  ability.  >(  Jounl&n,  Uic  txv«*. 
in  also  a  useful  linger,  and  ban  Riven  na  aome  moat 


Let  H«o**noU,  AUa,  Fanrt,  La  Traefata  and  Car- 
men, and  nude  aome  one  >?i>r?*?ut.itkmio(  the  role* 
given  her.  It  war  pleasant  to  bear  tbe  ballet  maalr  of 
tbe  different  operas,  tor  the  orchestra  was  always  good 
and  tbe  dancing  graceful.  The  mounting  of  tan  operas 
baa  bean  very  fine,  and  much  care  I*  taken  that  the 
repreaentatlona  mar  be  hai-monkm*.  There  has  been 
aa  honest  effort  to  do  Rood  work.  I  regret  to  state  that 
oar  fwhlonaWe  people  bare  taken  but  very  little  no-  j 
IK  e  t'f  t/i.*e  ;,erlnriJiarKr*  rerlinp*  t..e  1-euten  v*hmt 
may  be  a  reason  for  it,  but  I  fancy  that  U  lake*  aome 


They  must  know  what  the  fashionable  world  has  done 
elsewhere  before  they  follow  in  new  ventures.  Yst 
there  bar*  been  quite  good  nouses,  made  ap  mostly  of 
Germane  and  French,  with  a  few  musical  people  from 
among  our  own  nationality;  but  the  fashionable  circle 
hare  hat  the  heat  performances  of  opera  that  we  hare 
!  would  ask  the  musical  people  "f 

should  they  visit  your  city,  for  such  efforts  are  in  the 
direction  of  true  progress,  and  merit  support.  I  believe 
that  It  Is  the  plan  of  Mr.  Pe  Boauplaa  to  retain  next 
year,  vrtth  a  still  better  company,  when  be  propose*  to 
divide  hia  season  up  amoug  three  or  four  cities,  giving 
a  larger  number  nt  operas,  and  staying  a  longer  time 
than  bas  been  nana!  heretofore.  This  plan  will  enable 
ns  to  bare  mote  complete  representation*  tii.ira  we  have 
ever  bad.  It  also  divides  tbe  expense  amoag  a  few 
large  places,  and  lessens  the  cost  of  travelling.  I  hope 
that  be  will  be  successful,  for  commercial  perform- 
ance* given  to  enow  the  ability  of  a  high-priced  "alar  " 
are  only  drawbacke  to  artistic  progress,  aad  will  never 
he  of  buKtci:  benefit  Such  performances  as  w*  have 
had  In  then*  two  week*  have  familiaiised  our  people 

with  souse  i;real  *urk,,  anil  beliedlcd  Ihcra. 

On  Thursday  evening  of  this  week  we  had  a  remark- 
et your  city  gave  a  concert;  tb*  "Bach  and  Handel 
Society'1  gave  The  Flight  fate  i^rpnf  of  Bertioc,  and  *e- 
lecllous  fpun  Handel  *  Jyvi<i*  M'f'tthu'tt*;  while  tbe 
Beethoven  Society  were  hold  In  c  a  reunion,  with  a  fine 
programme.  Mr.  Kmil  Uebling  gave  hia  secoud  con- 
cert, offering  the  Quartet  in  0,  of  Mocart;  Faataaio, 
Op.  28,  of  Mendelssohn;  and  the  Octet,  Op.  9,  by  Ra- 
binslein;  heahtee  Jensen  and  Raff  kings,  by  Mr.  C.  R 
Clark,  and  some  violin  solos,  by  Mr.  IMiuendshl.  At 
tbe  same  time  tlte  l>e  Beauplaa  Troupe  were  giving  a 
splendid  performance  of  .dldo,  with  Mm*.  Ambre/,  aad 
M.  Toumie  in  the  cast,  and  the  Coraley-Bartou  Com- 
pany were  singing  (dlnltt.  There  were  masleal  offer- 
Ings  at  six  places  of  amusement  ia  one  evening.  I  di- 
vided my  time  among  three  performances;  the  Men- 
delssohn Quintet  Club  Concert,  the  Beethoven  Reunion, 
and  AUa.  It  Is  a  credit  to  the  mualual  ptamiinu  ol 
Chicago  to  say  that  there  were  good  audiences  at  all 
the  performances  I  visited.  Yet  forth*  critic  there  was 
too  much  for  ooe  evening.   To  hear  one  movement  of 


MctKlclSK"  !  n's  Qi:irHci  in  li-flut,  noil  tlir  Scene  and 
Air  "  Bel  Raggio  "  sung  by  Miss  Nellfni,  at  tbe  Men- 
delssohn Quintet  Clnb  Concert;  to  li«ten  to  a  violin 
Suite  by  Ri««,  and  the  "  Bel  Raggio  "  again,  as  song 
by  Miss  Jersykiewirx  at  the  Beethoven  Reunion,  with 
three  acta  of  yildn  at  tbe  opera,  may  be  a  variety,  but 
it  destroys  that  harmony  necessary  to  real  mil* teal  en- 
joyment. C  11-  Bnmaw. 

Bbblix,  Dec,  30.  (Concluding  e» tracts  from  a 
private  teller.)  In  regard  to  my  ow 
I  found  Bulow  terribly  Irregular  an 
But  he  does  such  an  Immense  amount  of  work, 
and  is  111  so  much  of  the  time,  that  a  student  cannot 
expert  much  of  hiiu.  HI*  illocns  la  always  due 
to  nervous  prostration,  and  if  you  desire  to  kre|> 
in  his  good  graces  you  must  not  mention  his  state 
of  health.  At  least  I  was  so  informed,  and  never 
dared  to  speak  no  the  forbidden  topic  It  is  strange 
the  fmuinesa  Billow  has  for  bis  hat ;  he  carries 
It  everywhere,  even  into  the  orchestra  and  concert- 
room.   When  be  caiuc  to  our  roum»  he  woiiM  nei  er  al- 


low  any  on*  to  take  his  hat.  bat  kept  it  close  by  bis  i 

chair,  or  on  a  table  where  be  could  grasp  It  quickly  if 
any  one  approached  it.  He  once  asked  if  I  could  play 
a  certain  Ctude.  without  notes.  Upon  my  reply  in  tbe 
affirmative  lie  anid  "  Take  your  notes."  About  a  year 
ago,  Biilow  had  troulde  with  a  tenor  iu  the  upcra.  llerr 
Schott.  the  trouble  I  bolicve,  went  the  round*  of  tbe 
American  paper*  Schott  said  that  Bulow  led  Hie  or- 
chestra wrong,  in  order  to  put  him  nut.  Bulow  affirmed 
that  Schott  sang  false.  Schott  said  he  would  mat  slug 
when  Biilow  led.  Billow  declared  he  would  not  lend 
when  Schott  sang.  Tbe  public  seemed  to  aide  with 
Schott.  but  the  moat  cultured  and  refined  llannnvoriana 
took  Billow's  part.  Schott  sang  Lohengrin,  hb  best 
character,  and  tbe  public  gave  him  a  grand  ovation  In 

Walpurainutrht,  and  hia 
friends  showered  bouquets  upon  his  rostrum,  until  hia 
feet  were  covered.  For  aome  time  It  was  bard  to  tell 
who  was  victorious;  no  one  ever  knew  exactly,  but  Bil- 
low left  Htnnnver,  aad  gave  concert*  In  EogLaud  and 
Germany  for  several  month*  After  Biilow  left  Hanno- 
ver, I,  of  course,  had  no  desire  to  remain.  Bulow 
gave  me  a  very  good  letter  to  Kullak  of  llevlln,  whom 
I  have  found  In  every  way  mo*t  satisfactory.  Per- 
haps yon  may  feel  Interested  to  know  that  Bulow  told 
me  if  I  worked  hard  I  would  succeed.  I  never  thought 
mv  technique  at  alt  acceptable,  but  even  Bulow  aald  I 
had  been  well-trained  and  Kullak  seems  to  And  little 
fault  with  It  Lint,  I  think,  never  mentioned  technique 
to  a  student.  I  never  heard  very  much  of  Kullak  In 
AmerUa,  ret  he  bas  so  many  American  pupils.  He  is 
a  grand  teacher,  because  he  is  also  a  thoroughly  finished 
artist  ;  his  knowledge  nf  music  senna  almost  unlimited 
During  the  months  I  have  been  with  him  he  ha*  played 
everything  I  bare  taken  without  note*  with  one  excep- 
tion, the  Baeh-Tauolg  Toccata  and  fugue  in  D-mbtnr, 

His  playing  of  Chopin  la  simply  divine.  He  is  con- 
sidered the  nest  authority  on  Chopin's  works,  and  has 
already  mads  an  edition  of  the  vat"**,  etude*  and  other 
work*  by  the  aaine  composer.  Mr.  and  Mr*.  Sherwood 
of  Boston  studied  with  Kullak,  so  also  the  Uebling 
brothers,  MU*  Clara  Strong  of  Cleveland,  and  many  of 
onr  best  player*.  Morftz  Muezkowski.  Kullak  considers 
the  best  pupil  he  ever  bad.  This  artiat  waa  also  the  best 
at  Weimar,  in  the  summer  of  '71*.  His  compositions 
are  highly  thought  of  in  Germany:  be  is  at 
gaged  In  composing  an  opera,  I  nra  told, 
playing  is  truly  masterful,  aad  larks  only  a  little 
warmth  to  make  It  almost  perfect.  Alfred  OriinfcM  is 
another  pianist,  a  pupil  of  Kiilhtk,  who  h  remarkably 
good;  hb>  exquisite  tooeh  will  some  time  make  blm  fa- 
and  hi*  technique  Is  Immense. 
I  suppose  you  know  that  Kullak  bas  a  conservatory 
here  of  tweuiy-etx  years  standing,  la  April  of  last 
year  be  celebrated  the  twenty-fifth  anniversary ;  there 
was  a  grand  dinner,  speeches  and  toasts,  etc. ;  congrat- 
ulation* were  telegraphed  1mm  tnaby  artists.  1  know 
nothing  of  the  school  personally,  but  was  told  that  they 
teach  there  the  Leipzig  and  btultgnrt  methods.  I  know 
only  Kullak's  method,  which  t*  simple  enough  to  tell, 
bat  most  difficult  to  practise,  f.e.,  get  tlte  roost  minlr 
wlth  the  least  effort.  His  lingering  is  raarvelloaa;  he 
seem*  to  simplify  the  hardest  pasmge*  by  rhanginc  a 
(Ingle  finger.  I  sit  at  one  piano,  and  be  at  another.  We 
play  together,  which  sometimes  make*  nte  scramble  to 
keep  up  with  him  ;  he  ran  be  playing  /urUttlmo,  and 
yet  know  if  I  use  a  wrong  finger,  lie  generally  has 
some  story  to  relate  about  whatever  composition  I  may 
be  studying.  He  does  it,  he  says,  to  >aerclse  my  Im- 
agination; for  an  artist  must  hate  trnaginailon.  ft  ia 
very  Interesting,  aad  give*  me  romething  to  think 
about.  Kraut  Kullak,  ITof.  Kullak's  no.  ia  a  fine 
teacher  and  a  brilliant  player;  be  leads  the  orchestra  of 
the  school.  I  played  the  first  movement  of  the  R-minor 
Cbopla  Concerto  a  abort  time  ago.  ind  shall  play  the  | 
whole  concerto  without  note*  immediately  after  the 
holidays.  It  was  my  first  attempt  with  tweheetra,  I 
found  it  nervous  work.  The  audience  kindly  gave  mo 
very  good  applause.  Kinlle  Sanrrt  ia  connected  with 
the  comervatory,  and  1  expect  to  play  with  him  when 
he  ratnm*  from  his  concert  trip;  be  played  in  Berlin  In 
tbe  Slng-Akademl*  last  February,  and  was  received 
with  enthusiasm. 

Camilla  S*ini-^c»s  played  here  last  February;  be 
played  the  first  concert  ia  the  Concert  Hons*  with  B 
Rilse'i  orchestra-.  Among  his  selection*  waa  hutG-rotnor 
Concerto.  His  playing  Is  as  perfect  as  a  music-box, 
nud  he  ran  make  the  piano  sound  exactly  tike  that  not 
very  artndie  instrument.  I  think  hi*  tcchui.|iie  is  the 
iiiost  faultless  I  have  yet  heard.  The  programme  waa 
devoted  to  hi*  own  cumpuettinna;  and 
In  spit*  of  their  prejudice  against  the 
French,  wore  obllgod  to  acknowledge  hi*  great*.***; 
he  worked  them  np  to  a  high  Male  uf  enthusiasm. 
Yet  he  cannot  pia  v  Hack,  and  I  do  not  admire  the  man- 


ner In  which  he  rendered  Beethoven.  Of  all  Bach 
prayers  Bulow  is  first:  of  all  piano  playing  I  ever  lis- 
tened to,  Bulow's  rendering  of  Bach  give*  ran  the  tt)o*t 
genuine  pleasnre. 

Among  tbe  regular  concerts  given  in  Berlin,  the 
Quartet  Concerts  with  Joachim  na  first  violinist  are  thn 
must  enjoyable.  The  other  nrtlrl*  are  de  A  brut,  Wirth, 
ami  Hausmana.  probably  tbe  beet  'cellist  In  tbe  world. 
You  have  read  a  great  deal  of  Joachim,  and  yet  you 
oouM  not  be  disappointed  In  him.  His  violin  sings,  he 
plays  so  easily,  and  b  so  dignified:  Critic*  consider 
bis  bow  arm  bevond  criticism.  Tliisqiiartet  give* each 
year  two  series  of  concerts;  such  scries  comprises  four 
concerts.  One  can  get  a  good  seat  (not  tbe  best)  for 
the  four  concert*  for  ffiSO.  There  are  nan  cheaper 
seats.  Tbe  regular  prince  of  admission  to  concerts  of 
tb*  first-class  nr*  81.28,  S1.00.  down  to  80  or  28  cent*. 
Another  scale  of  price*  ia  SI  00,  78  or  87  rents.  We 
find  the  second-best  sent*  perfectly  agreeable  for  ladies 
going  alone,  Ia  the  opera  ooe  pay*  for  parquet  81  S3, 
for  Unit  circle  which  la  on  a  level  with  the  royal  box, 
$IM;  for  second  circle  87  cents;  this  is  pleauant  for 
ladle*.  A  porter  will  always  buy  one's  seat*  when  de- 
sired for  a  fee  of  II  cent*. 

To  go  bark  to  music.  The  royal  kapelle,  or  orches- 
tra belonging  to  the  Hoyal  Opera,  gives  nine  aynipbouy 
concert*  each  year  tor  the  benefit  of  the  widow*  and 
orphan*  of  its  deceased  member*.  On « 
are  twoiyraphonics  and  generally  two  a 
They  are  the  best  orchestral  concerts  we  hare,  and  have 
been  given  for  years.  Certain  aeat*  have  been  rercrved 
by  certain  families  for  perhaps  twenty  years.  Tbe 
concerts  are  given  in  tbe  concert  room  of  the  0,H.-ra 
House;  a  charming  mom  for  chamber  innsic.  hut  a 
mil  for  orcbartra-  The  room  i*  handsomely 
in  white  and  gold. 
B  Bllse  lead*  an  excellent  orchestra,  at  the  Concert 
House.  Here  we  can  hare  the  best  seat  for  87  cent*. 
The  honse  Is  beautifully  finished  in  green  and  gold. 
Tb*  large  eonoerts  given  by  non-raid ent  artist*  are 
given  in  this  house.  Bllse  plays  every  evening  regu- 
larly, and  his  orchestra  play*  welt.  His  manner  of  con- 
ducting is  peculiar  to  himself.  He  stands  facing  the 
audience,  and  tosaos  hia  baton  over  his  shoulder  at  the 
orcbeatra.  At  the  conclusion  of  a  oouj|>o»lllon  he  waves 
hh>  baton  down  almost  to  the  Moor.  The  lower  floor  U 
devoted  In  tbe  beer  drinkers,  looking  down  upon  the 
throng  of  German*  seaud  about  lltelr  tables  drinking 
"beer,"  the  ladies  generally  knitting,  is  a  eight 
chnrncteristic  of  German  life.  On  Wednesday  and 
Saturday  Bilse  give*  symphonies,  and  smoking  Is  for- 
bidden until  the  third  part  of  the  programwe. 

Onraingar,  Mis*  Tbaraby,  gave  two  concerts  In  ti  e 
SLng-Akademic  but  October.  Site  waa  uuturtnuateiy 
advert imi  loo  rtmagly.  She  aeemed  to  take  fairly 
well,  though  tb*  Germans  consider  Iter  ' '  no  phenome- 
non," as  Engul  the  great  critic  raid.  She  sings  far 
better  than  any  of  their  opera  prima  donnas.  It  is  hard 
fur  German*  to  acknowledge  merit  in  Americana. 

Mine.  Annette  Eaeipoff-LoerhctUxky  una  given  us  a 
treat.  She  gave  a  recital  In  tbe  Sing-Akademie,  play- 
ing with  nil  her  accustomed  grace  and  finieh  "elections 
from  Beethoven,  Mendelssohn.  Schumann,  Rubinstein, 
Keinecke  slid  Chopin.  In  tlte  duo  from  KcliHvko, 
{Jfou/rcdj,  Mr.  Leadmtlukv  played  sltb  her,  uot 
exquisite  grace  of  the  Madame;  but  hia 
technique  Is  *o  crisp,  and  hia  phrasing  so  liiil-heil,  one 
could  see  w  here  she  got  her  schooling.  Tbe  gentleman 
was  so  |iroiid  of  bis  wife;  but  Mine.  Kasipoff  was  evi- 
dently In  fH-bumor  about  something.  And  Would  nut 
allow  her  husband  to  lend  her  to  tlu;  piano.  1  after- 
wards learned  she  was  angry  because  ber  name  waa 
put  on  tbe  programme  Esstpnff-lawhetitaky  instead 
of  plain  Cssipoff.  The  secoud  concert  was  given  with 
orchestra.  The  Salnt-Sacu*  Concerto,  No.  3,  wa* 
played  by  Mine  Keslpoff  She  was  dressed  iu  delicat* 
|dnk  satin  with  diamond  ornament*,  and  every  one  wa* 
admiring  her  charming  appearance  aa  well  as  her  play- 
log.  She  now  wenr*  her  hair  shott  and  curled  close  to 
the  head,  a  style  whicli  seems  iseeollnrly  adapted  to  lier 
beautiful  profile.  The  manner  in  which  sho  advances 
to  the  piano  Kullak  anys  is  truly  queenly.  She  ren- 
dered the  Saint-Sacna  Concerto  with  a  charming  grace 
and  owe  which  enqimsed  everything  1  have  ever  be- 
lor*  beard  1 


LOCAL  ITKMS. 

Pwir  J  K  Patwa'a  miorlc  for  the  (Kdipwt  Tpran- 
»».  of  Sophocles,  to  he  performed  nt  Cambridge  nest 
mouth  ia  the  original  Greek,  has  jnst  l»-ea  published 
ia  vocal  score,  with  pianoforte,  by  A.  I*.  Schmidt,  IP! 
Treiuuut  St.  It  consist*  uf  an  overture,  which  a  ith  Mr. 
raioe's  full  Instrumentation  must  be  very  impressive 
and  appropriate,  and  of  six  choruses  for  male  voices. 
The**  will  be  sung  to  tbe  Greek  words,  and  though 
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they  «re  of  course  In  do  mat  Greek  mn.-ie.  any 
more  than  thai  o(  Mendelssohn  lo  tlie  Antigen*  and 
tha  (E,l()  , .■»  ai  Olomi,  yet,  like  Mrudrbaohn's, 
they  have  a  masculine  strength  and  dignity  In  keeping 
with  the  it,™  a.  Vet  there  :■  no  imitation,  no  uncon- 
scious following  in  the  tiark  of  Mendelssohn  ;  the  atyle 
of  the  music  is  original,  strongly  marked  in  ita  melodic  . 
motives,  sometimes  singular  in  rhythm,  now  bold  and 
rugged  in  ita  harmony,  now  *«  rinns  and  tender,  adapt- 
in e  Itself  to  the  generally  sombre,  bnt  at  the  samrtitnc 
varying  mood  of  the  rich  text.  It  abounds  in  nnkwn, 
Unn  wtilrh  nothing  can  be  mora  fit  or  more  impressive 
for  inch  we;  In  tliia  way  most  of  iU  lenience*  begin, 
earh  ending  with  a  few  bar*  of  very  rich,  strong  foitr- 
pnrt  harmony.  The  fifth  ehorna  contain*  a  fine  tenor 
**>.  The  lending  motive  of  Ike  but  ehorna.  which 
ring*  of  fate  and  of  the  nothingness  of  mortal  life.  In 
worked  up  at  length  alao  In  the  laal  half  of  the  over- 
Hue.  The  whole  of  that  mnak  la  well  worth  atudy,  for 
the  composer  almost  surpasses  himaetf  in  thia  hia  Opus 
3S.  All  who  intend  to  wltneaa  Uie  perfonnano*  ahonW 
aend  to  Mr.  Schlmdt  and  get  a  copy.  It  only  coals  a 
dollar. 

 Carl  Prtifer  (34  Wert  St),  ha* 

abort  choral  works,  which  are  easy  a» 
for  the  use  of  vocal  club*.  The  Aral  I*  a  romantic  Can- 
tata for  female  voices,  rompoaed  by  Henry  Lahee, 
"  The  Sleeping  Beauty,"  word*  by  Tennyson.  The  nc- 
eoinpaninient  is  far  pianoforte  and  harmonium.  The 
atvle  i*  gently  flowing  and  meiodloaa,  and  very  simple, 
offering  nothing  strange  In  harmony,  nothing  border- 
ing on  the  rdge  of  diarord.   The  other  ia  Gounod'* 

"  Gallia,"  a  Motel  for  soprano  solo  and  mixed  cbora*, 
being  an  almost  monotonous),  romhir,  bnl  dee|  \y  im- 
pressive lamentation  over  the  downfall  of  Pari*, 'with 
translation  of  the  Latin  text  beginning:  "Quomodoee- 
det  sola  elvlla.  plena  po].nlo! "  It  la  all  In  a  very  sc- 
ikMia  strain,  bnt  eloquent  in  ita  simplicity. 

 The  next  important  musical  event  here  will  be  I 

the  performance  of  Bach's  .St  Motthne  1' anion  mnak,  | 
by  Uie  Handel  and  Ha.vda  Society,  on  Good  Friday,  j 
(1Mb  Inst.),  followed  on  Easter  Sunday  bv  at,  Paul,  t 
We  have  already  nam<d  the  soloist*.  Mr.  itenarhel  In 
the  principal  baa*  ariaa  and  recitatives,  especially  In 
lb*  part  of  Jesus,  will  add  greatly  to  the  interest  of  the 
Passion  music.  In  1W3  be  aang  It  In  V  lenna,  when  the 
lament,  ri  historian  and  critic,  Amhros,  Ifrom  whom 
we  tranabttel,  after  giving  credit  to  the  oilier  soUrirts, 
wrote  of  him:  "We  hare  purposely  reaervid  tbegnrat 
from  Berlin,  the  one  (pur  rmlltnrt)  who  aang  the 
part  of  Chrknaa,  Hrrr  Georg  lirnarbel,  to  the  but.  lie 
showed  hia  Ultimate  acquaintance  with  hi*  gigantic 
tnek,  by  singing  it  all  through  without  carting  a  glance 
n|Kin  the  note*.  We  ahall  not  toon  forget  bi*  wonder- 
fnl  performance!  After  the  aolemn  word*  at  the  inati- 
tntton  of  the  Ijut  Sapper,  there  broke  loaee  throagh 
the  whole  hall  a  storm  of  applause  a  tilt  h  seemed  na  If 
It  would  in  a  end.  Mild,  and  at  the  aame  time  tike  an 
eternal  judgment  aoundod  the  nasnsge:  '  But  woe  un- 
to the  man  by  whom,'  etc.  What  an  effect  waa  pro- 
duced by  the  suppressed  and  scarcely  audible  'My 
eonl  b>  troubled  unto  death?  And  at  the  exclamation 
-  Hi.  Ell,'  there  were  signs  —  certainly  a  rare  thing  in 
Oratorio  performance*  —  of  great  emotion  in  the  ball. 
Tbi"  passage,  tuo,  k>  deeply  touching  In  Itself.  "Through- 
out the  Oratorio  we  have  become  accustomed,  aa  often 
aa  Christ  take*  up  the  word,  lo  bear  Hia  utterance  sc- 
oomjianlpd  by  soft,  rouUnuon.  violin  sound*,  like  a 
phosphorescent  halo;  at  the  '  Eli 1  tbeae  aoanda  »ttd- 
denly  ceaae,  —  it  la  night!  What  a  poet  waa  thia  old 

St.  Thomaa  Cantor! *  Mr*.  Heivchel  (who  last 

aang  lo  na  aa  Lilian  Kiilej  I  take*  the  aoprauo  part  in 

 Mr.  Lang  will  give  two  remarkable  orrhratrat 

concerts  In  the  church  formerly  occupied  by  Hi.  Luth- 
rop'a  parish  on  the  eveniugs  of  Die  Ural  and  aerond 
Sundays  after  Easier.  The  orchestra  will  number 
aboat  seventy-five  performer*,  including  fifteen  rlral 


be  produced  at  the  next  ronrert  of  Ibe  Apollo  Club. 
The  composer  regard*  it  aa  hi*  strongest  work.  The 
poem  la  by  Hv  (voter  Baxter  " 

—  A  performance  of  Mrndelsachn'a  opera,  "Son 
and  Stranger,"  will  aoon  be  given  in  the  Park  Theatre, 
Boston,  fur  Ibe  benefit  of  (be  convalescent  *»rd  of  the 
Maaaachiieetta  General  Hreiattal.  Mr.  l-aug  will  direct 
the  laige  orrbeslrn.  Mr.  Charles  K.  Adam*.  Mia.  tlaa- 
kelKMary  Beebe)and  Or.  Biillaid  will  sing  the  leading 
roles.  The  performance  will  be  private  in  mi  far  that 
no  appeal  will  piobably  be  made  to  the  public  to  pur- 
chase " 


MUSIC  ABROAD. 

Paris.  M  Lamoureux,  the  former  director  of  the  or- 
eheatra  at  the  Opera,  ha*  formed  a  Society  for  the 
performance  of  orcfaeatra!  muak-  every  Sunday  after- 
noon, under  the  atyle  of  Society  dee  Xouvcaux  Con- 
cert*. The  concert*  are  to  be  held  at  the  Parte  Theatre 
du  <  hatc.-iu  d'rl-ui. 

At  Uie  Pari*  Opera  the  greatest  activity  la  being  dis- 
played In  the  relienranU  of  Gounod'a  new  opera  he 
Tritntt  a>  Zamnrn,  and  it  ia  confidently  expected  that 
the  work  will  be  brought  out  on  the  15th  or  20th  of  thia 
M  Goonod  la  indefatigable  In  revising  and 
me  of  the  scene*,  being  determined  that 
cd  operatic  novelty  iball  be  perfect  in 


long  exj 
ry  detai 


II. 

Notwithatanding  the  habitual  antagonism  exhibited 
by  Parisian  andieitres  against  Kerr  Wagner**  miuiic, 
M.  Colonne,  the  Director  of  Uie  Chatelet  0>neerta,  baa 
ventured  to  introduce,  In  one  of  hi*  recent  pro- 
gramme*, Ibe  poel-eouipoaer'a  charaeteruair  "  Ride  of 
the  Valkyrie*"  {Iai  cArruNrAee  oV*  %Yulkyrir$\,  from 
lirr  Bint/  oV*  Xibriunt/rn-  The  effect  proved  iireeie- 
tlble,  atorm*  of  npplauae  f<ill<»we,l  the  performance, 
and  the  piece  bad  to  be  repealed  at  the  following  cou- 


Tioiiiix.  aa  many  aeeoud  Vtolln*,  eight  violoncello*,  and 
eight  double  baaMw.  The  nrc^ranime*  will  be  of  the 
noblest  chnracler,  that  of  the  first  concert  opening  with 
the  overture  to  Mendelssohn'*  HI.  i'aul,  incitidlui; 
sclrrtion*  of  sacred  vocal  luusir,  sung  by  Mr.  Ilen- 
sdHil,  and  ending  with  Schubert's  great  symphon  v  in 
('.,  Tlie  prcgrnmnic  of  the  second  cotHert  will  he  of 
the  same  sort,  and  will  Include  one  of  the  great  Beet- 
hoven svmphotilea,  pmholdy  tbe  fifth.  There  will  be 
thorough  and  numerous  rebeaisais  in  advance.  Two- 
thirds  of  the  ticket*  have  already  bent  token;  Ibe  re- 
mainder may  lie  suhecrllied  for  at  Cblckerlng's,  the 
price  lielng  e4  for  both  concert*.  —  Adrrrtwr. 

 Krrent  rieing*  in  Uie  tide  of  musical  affair*  have 

dlacoaraged  Mr.  Maa*  from  attempting  hi*  proposed  | 
popular  orchrji  ml  cincerts  for  the  present. 

 There  will  be  a  public  rehearsal  of  Bach's  Put- 

a/on  Mnntr  on  Thursday  afternoon,  April  14,  at  2 
o'clock,  for  *  hkh  rest  n  ed  seals  are  now  for  sale. 

 The  llrrald  aaya:    "Mr.  George  W.  Cliadwick 

has  been  appointed  musical  director  of  tbe  Clarendon 
Street  foptlst  Church.  Mr.  Chadwick'*  latest  work,  a 
dramatic  c<>mpo.ition  f"r  male  cboru*.  Iinritnn,-  m4,> 
*  -riKi  Viking  .  LartVo,  age,' will 


Sr-At*.  Anton  Rubinstein'*  present  concert-tc 
in  Spain  is  said  to  be  attended  by  a  series  of  ovations 
unexampled  even  in  Uie  experience  ol  Uii*  much-ad- 
mired pianist.  The  enthusiasm  created  by  hia  play- 
ing la,  in  fact,  described  aa  "  fabulous  " 

Herr  Ferdiiund  Hiller  Is  on  his  way  to  Barcelona, 
where  he  will  conduct  a  series  of  Claaaicai  Concert*  to 
be  given  by  tbe  I-hilbnnnonlc  Society  of  that  town. 

Loxdos.  At  the  Crystal  Palace  Concerts  Uie  Schu- 
bert *ympkouiea,  In  chrouu logical  order,  are  g<dng  on 
with  t\ er-increaslng  interest,  and  stamp  Uie  present 
series  of  concert*  with  a  cttarocter  apart,  hour  of  the 
symphonies  bare  already  been  beard,  the  last,  on  Sat- 
urday, being  the  C-mjuor,  TrnyijrAe  >im/..,u>  (the 
peculiarity  of  which  la  that  there  i*  noUilng  whatever 
of  "tragic  '*  in  it|.  The  execution  of  Uila  work,  so  re- 
marknble  for  a  composer  in  his  twentieth  year,  allowed 
Mr.  Manns  and  bis  unrivalled  orchestra  at  their  very 
beat.  It  may  he  described  in  a  word  aa  perfection. 
An.  'tin  r  interesting  feature  was  Uie  performance,  by 
Herr  Hanamann,  of  a  concerto  for  violoncello,  with 
orchestral  accompaniment*,  the  composition  of  the  late 
esteemed  mnaicisn.  Carl  Kckert  The  concerto  I*  cflec- 
tirely  written  and  the  playing  waa  of  a  high  order.  .  .  . 
Th*  overtures  at  this  concert  were  Mendelssohn's  su- 
perb and  plctareaqne  lltbridtt,  a  more  effective  per- 
formance of  which  It  would  be  hard  to  conceive,  and 
lb*  curiously  Imposing  c'ranc*  /no*,  of  Berllu*.  Mr. 
Edward  Lloyd  gave  aonga  by  Weber,  Gouuod  and 
Schubert  ill  hi*  hum!  finished  style,  anil  Uie  concert  waa 
altogether  one  to  remember,  to-day  Schubert 'a  fifth 
•ymphooT  will  be  given,  and  Herr  Joachim  ia  to  play 
Beetbo  en  •  Incomparable  v  iolin  oMwertu.  VrapAk, 

Monday  Popular  Concert*  tbe "uvrtSFw™ ' March 
S)  writes: — 

After  being  absent  three  successive  seasons.  Mme. 
Schumann  relurned  on  Monday  nlghl  In  tbe  place 
of  many  labors  and  as  manv  trlnmpha.  Her  coming 
was  almoat  like  a  resurrection  from  the  grave.  At 
one  time  it  waa  said  that  lllnes*  had  terminated  ber 
public  career;  at  another,  we  were  told  that  an*  de- 
clined to  undertake  any  more  long  and  fatiguing  jour- 
neys, and.  as  year  after  year  |*tsard,  English  a  run  ten  ra 
virtually  regarded  her  but  aa  a  memory.  Again,  how. 
•ver,  the  widow  of  Robert  Schumann,  herself  illna- 
trlou*  and  venerable,  I*  amongst  n».  and  youthful 
amateur*  may  now  place  upon  Uie  tablet  of  their  reccd- 
leclion  the  appearance  and  the  power  of  an  artist  who 
forma  almost  the  but  link  between  ourselves  ami  a 
musically  heroic  age.  That  St.  Jnttiea's  Hail  waa 
crowded  to  excess  on  Mundav  night,  will  be  token  for 
granted.  There  waa  not  a  east  vacant,  and  when  Mme 
Scuamann  appeared  on  the  platform,  tbe  throng  aluwrt 
-  to  greet  her.  while  the  lull  rang  aHb  lotxl  and 


lady,  evidently  touched  by  so  enthnsiasMc  a  r 
bowed  ber  acknowledgments,  but  tie  sounds ct  greet! 
ing  still  went  on.  Him  was  well.  We  cannot  too  |*t- 
irhly  honor  the  great  art  1st*  who  have  been  bcewatbM 

are  hUtoiy^and  «h,»e  ultimate  laurel*  M  devn|ts 
u|<in  us  to  confer.  Mme.  Schumann  played,  la  U* 
first  instance,  her  late  husband'*  .Elude*  .Sfoiflu. 
nieurs,  Op.  Unw  taking  tbe  earliest  opportaatti  t< 
aetUing  the  qneslinn  whether  she  retain*  the  great 
qualities  of  ber  art.  We  cannot  say  that  time  has  left 
ber  physical  vigor  unimpaired,  inasmuch  aa  the  right 
hand  I*  obviously  weaker.  Apart,  however,  from  terk- 
nical  eonsiderationa.  Mine  Schumann'*  plaviar  rr- 
inains  aa  grand  aa  ever  it  waa.   All  the  old  i 


grasp  of  auliject  and  breadth  of  atyle  are  stili  anareut, 
truth  ofh accent" which  in  former  year*  made  wTsxers* 


Una  nri  eeneri*.  At  the  close  of  the  >.<v<tVi  >rni|.s  - 
iiiij tie*  Mme.  Schumann  was  again  overwhelmed  wkk 
acclamaUnns,  and  twice  called  back  to  tbe  platfnm. 
SubscqiienUy  she  joined  Herr  Joachim  in  Brskno.'. 
Sonata  tor  violin  and  pianoforte,  which  sort,  by  th* 
way.  grows  in  interest  aa  ii  becomes  better  iindcrMrtsi. 
Ilrabm*  waa  highly  honored  in  such  a  rosjusctin*  of 
splendid  talent,  and  his  music  enjoyed  aa  adtsatar* 
that  cannot  often  fall  to  It*  share.  Other  features  is 
perhaps  the  best  programme  of  the  season  were  ktes. 
delasohn'a Quartet  In  K-nilnor  (Op.  44), and  HsysVth 
D-uiitior  (Op.  70),  ujsub  which  the  respective  cainpssera 
might  have  elected  with  safety  to  rest  their  repel*  at 
composer*  for  the  chamber. 

 The  following,  in  addition  to  large  choral  worki 

already  announced,  will  be  performed  nl  the  Ricklar 
concert*  in  tbe  course  of  the  forthcoming 
:  "E*oi 

Solemsis," 

"  Overture  im  Handel'scbca  Style."  Op.  134.  Hack  : 
•  oncerto  for  orchestra;  Haydn:  a  symphony;  Hatart: 
Mntpliom  in  I).  Weber:  "Ol^rou  "  overture,  n  ;,. 
manu  :  Symphony  in  C  ;  Brahma  :  Syniplnavy  so 
C-mlnor,  and  tbe  two  new  "Tragiarne  "  and  "  Acade. 
mlache  "  overtures;  l>vorak:  Symphony  in  D;  (-id- 
mark:  "  Pentlresilen '*  overture;  Raff:  "  WaM  "  ever, 
lure.  Gnidener:  Capriccio  for  orchestra;  Berber: 
"Francs  Juge* "  overture,  orrbestrat  veraiooof  Vl'el«r  f 
"  Invitation  a  la  Vala*,"  and  six  scings  for  diflemt 
voire*  with  orchestra;  Ll**t:  "Maaeppa,"  "ileibto 
Waltxer,"  and  "Cequ'on  entend  »ttr  Va  moatagst" 
(Berg  syupbouie) ;  and  Wagner: 
overture  t »  Ith  the  new  Venus  raosic), 
"  Rheiu^ubl, "  "Siegfried's  Tod,"  Veranniwvlani;  dfr 
"  Melsteraiiiger, "  "Siegfried  Idyll,"  and  "HaMi. 
gnng*  Marscb."  Lastly,  tnough  by  no  menus  Irast,  Uerr 
Hi,  liter  profiosea  to  conduct  Mr.  Villier*  StaafanTt 
Psalm,  "  God  Is  onr  brave  ami  strength,"  and  Mr.  I.  R 

lory,  a  very  ttroug  one,  w  111  Uius  be  suited  in  etrry 
tart*. 

 Nk'I*  Gade  ia  engaged  in  composing  an  onion,, 

for  Uie  next  Birmingham  festival.    The  eebjert  is  U* 
Greek  myth  a 
in  German  by  I 

Gounod  is  otwo|iusing  an  oratorio  called  "  Ihc  fte- 
dempUnn,''  which  is  to  tie  pnaiuced  at  tbe  birn.iki- 
ham  Festival  in  ISKi.  He  ha*  already  finished  the 
whole  of  live  first  i»rt,  and  tlie  other  two  are  sei  ia 


on  s  new  opera,  to  be  rro- 


Vertliiaatf. 
doced  at  the  I 

title  .elected  ati  (Mtllt,  but  IhU  I*  « 
•o  aa  not  to  clash  with  that  of  Rossini.  The  lilsvtio 
i»  by  Arrigo  Boito.  Verdi  has  also  been  remodel- 
ling his  Simm  Btrtantyra,  which  has  juu  had  t  re- 
markable success  at  La  Scala,  Milan.  Verdi  at* 
called  before  the  curtain  twenly-tbrec  time*. 

Mis*  Thursliy  bad  a  remarkable  anccrsa  is  her 
concert  lour  in  Germany,  under  the  manageair.t  of 
Maurice  Strakosch.  81ms  sang  at  fifty-two  concern, 
and  waa  heard  by  tlie  elite  of  twenty-tve  cities  tuck 
a*  Prague.  Brunn,  Cheranitx,  Dresden,  Levpor  — 
where,  u ruler  a  shower  of  bouquets,  she  was  pre 
aented  with  a  living  nightingale  —  and  further,*! 
Frenkfrjrt-«n-thc-Mnin*,  Wiesbaden,  lhwrautit. 
Caaael.  Brunswick,  Cologne,  CoWenli,  Halls.  Or. 
fcld.  Elberfebl.  DuascUlorf.  Stra.hurg.  Mulhouw, 
Mctr..  Heiilclburg,  Wurxburg,  and  Stuttgart.  See 
wa»  everywhere  received  with  enthn*ia«tic  eiprrt- 
sions  of  appreciation.  Her  tour  was  isslred  a  wr- 
of  ovalioti*.    Afler  a  brief  »t*y  ia  r»ra 
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 apiuiral  gnitruction. 

A  f/SS  EDITH  ABELL. 

J  '    A  tw  eeveral  reasons  of  slndy,  teaching,  and  ni  ngtng 
la  Kuropa,  has  returned  la  llostnn,  and  will  giro  private 
s«d  tlw  l«wni  In  Singing. 
Pupils  prepared  fur  the  tvmaert  aad  ftparatta  si»n«. 

_  lifcAlltKjiiii:  HOTEL  BOVIjUX'N'. 

jj/r?.  TIMOTHEUS  ADA  MO  I  t'SA'f, 

Flaring  takee  op  ale  raeldenca  In  Barton,  wll 
limited  number  of  pupil*  for  iIm  violin  and  f< 
ilvuMimbl*.  A4drwli»(A)TnnumtStr»L 


BRAIN  AND  NERVE  FOOD. 


VITALIZED  PHOSPHITES, 

Composed  of  the  Vital  or  Xrrmr-Uiclng  Prlnriple*  of  the  OjeBrttin  and  Wkeat-Orrm. 
It  www  tar  energy  lost  by  nvrroilsoeaa  or  liKHgwtlian,  relieve*  Isaelln  U,  emtio  palna  Mid  neuralgia,  ret  r^u* 
the  nerroa  tired  by  wi.rrj,  eirltewetil,  «r  «se~«l>«  brain  fallrae.  etrengtlieui  a  foiling  mitrn.iry,  »ml  Eire*  r.M.<  »«l 
rlgoe  la  all  1Imh«  of  narrow  exhaustion  or  debility.   It  la  the  >m  ' 


Cllr  itt«l|lh.-|rlil  l--llJ 

Druggist*  or  by  raai 


/-"UAKLES  N.  ALLEA; 

VIOLINIST, 

Recctree  pejpila  for  taflwtirai  nm  tlx  Violin.  A  Wo  for  ma> 
panifacat  lenaona  (  Piano  a*d  Vbotiii )  lot  llie  Uinij  of  eaacanbnt 
playing.  Addrree  rare  of  O.  Dirtoa  &  Co,  Bortoa. 


JlfJt.  WILLIAM  F.  Al'THORP, 
Teacher  at  iba 

PIANO- FORTE,  HARMONY,  abo  COUNTERPOINT, 
AooVmNo  iOti.  Plac.  lofl  Brieiaaet  St  I 


It  or  roanlal  groat*  of  children.   Itiynlriaiie  have  preacrthed  30O.I 

P.  CROSBY  664  d\  666  SUth  Aw.",  Ne>w  York 

WHITNEY, 
ORGAN,  PIANO- PORTE,  AND  HARMONY. 
i»S  Tarniorrr  Snrrrr,  1 


flfR.  70HS  A.  PRESTON, 

TEACHER  OF  THE  PIAXO-FORTE 
1*9  (a)  TsentoBv  Sissar,  Bottom,  Kui. 
Ham  »i  «  nil  «.   

MA  OA  ME  RUDERS/JORFF," 

J"  jo  eoyisrox  S'RKsr,  bostov 

Up  10  May,  ibni  tw  nvr  rtonth«  at  her  country  ■  <«,de«m, 

I ^KWWI.  llaklJW.  I'.'v 


5. 


ir/ii/ff.  BERTHA -Pnftutrcj Ui, -Art*/ Singing, 

m  2d  A  ranee,  Now  Vac*. 
JOHANNSEN,  j  Ladles  pwramrf  farjLb*  Opera  or 


QEORGE  T.  BULLING. 

I  OF  F1ANO  AND  HARMONY. 
lf^>raaa4Jafse4ori]y  glren  by  naall.  AdV 

Abubkas  AKr  Jirhxl, 

23  Union  Rauare, 

New  Vork. 


fl.  SIfARLAND, 

PIANO  PORTE,  VOCAXCULTURE,  RF-ADY 

RKAP1M1  and  CHORAL  CONDUCTISO. 


BrxrlAL  OrCAstoXe. 


\fYXON  W.  WHITNEY, 

Per  ORATORIO,  OPERA, 

No.  0  Alutom 


lyiLLlAM  J.  WINCH, 

149  (a)  Tremo.vt  Street, 

BOSTON.  MASS. 


QERMANIA  BAND. 

MaMibUryllW.Ker. 


Military  1W,  Serena*  Band,  Grand  or  SmaQ 


jyiLLtAM  H.  SHERWOOD. 

CONCERT  PIANIST. 
AND  TEACHER  OP  THB  PIANO-fORTK, 
HI  TunnaiT  Sthxt,  Botrm,  Mas. 


JtfR.  G.  W.  CHADWICJC, 

OONDCCTOH  AND  S«>U>  OBOANWT, 
Ira  paella  in  1 
II»(A)  Tniti 


C  l.  cArsx, 

(Lerpaig,  rrorn  iHjo-tSjj,  induaireX 
TEACHER  OP  PIANO,  ORGAN,  AND  HARMONY 
■  jaTaaMorrr  St., 
A I  Htwi   L'hu:k«riniE  &  Suns'. 


(2    W.  Sl/.VXAM 

Will  br  al  hia  rrjom.  if)  (»)  Troarmt  Si,  Boatan,  rrery 
farenom  ( Muidiya  racepled).  ahm  anaumiaom  fc«  PIANO- 
PORTE  AND  ORGAN  LESSONS  .Kbhiainaiy  be 


QHARLES  F.  WEBBER, 

140  (a)  Trkmo.xt  Struct,  Boston.  Mas*. 

I  of  Uia  VolM,  ud  tb«  Art 

of  ! 


Orxaniat  at 
H  'I.lm  St.  CiiukOi. 


For  Parades,  CoNcmrs,  Pahtibs,  Wedpixos, 

"  THR   CjrHMAN."   AND   ALL  OCCASIONS 

where  Music  is  rewirim. 

I  uimi  •  f  Military  Band  JULIUS  F-.  EICHLER. 

IChxlnua  CAKI.  H.  EICHLER 

W.  C.  NICHOLS,  a.^itt. 
Omeai  try  (a)  TasaioNT,  coa.  WaiT  STeaar,  Bo*ti>h. 


•pUA'WG  DEPARTMENT,  INSTJTVTJON 
POM  THE  lirXP, 

SOUTH  IfOSTON,  MASS. 
PIANOS  CARP  CULLY  TUNED  BY  EXPERIENCED 

AND  SKILFUL  WORkMKN. 
A!]  Ordera  from  Boaron  or  vicinity  ami  as  ahnrr,  nr  to  37  Avok 
STaaar,  will  racrive  tauinvl  ancaiMOB. 
iy  Tiii  Dtfartmnl  Aat  cAar/r  «^  mU  lAr  Pmmn  mm!  m 


iatht 


JtfADAME  CAPPIANT, 
(Lata  Prinaa  Doona  of  » I  ji 
IradlBC  Opera  llom 

RECEIVES  PUPILS  FOR  VOCAL  CULTURE 
At  No.  44  WiMTaa  Stkrbt,  BoaTOar- 


T  P.  CURRIER, 

TEACHER  OF  PIANO- FORTE, 
149  (a)  TaajaoKT  SraRar,  cormbr  or  Wbat, 

 BOSTON.  

MK-  ARTHUR  FOOTE,  Pun*/,**  Twktr, 
I  Wear,  Crdar  Stnn,  Boatoa. 


]\,JR.  CHARLES  R.  HA  YDEN, 

TEACHER  Or  SINOINC, 
,  BoaTOw,  Mass. 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 


than  Any  Miuicjtl 


AAR.  JUNIUS  W.  HILL  (Leirak,  infe  re  1M3), 
d"  PIANO, THEORY.  AND  ENSEMBLE  LESSONS. 
..  Mane  Kaon  at  iu  TeaamnT  SrararT. 

JlfADAME  CONSTANCE  HOWARD, 
PIANIST, 
,rt         7V-a*  Strnt.  Xrm  IW  C«>. 


JDERNHARD  L/5  TEMAA'N 
Cavaa  Inatructaona  to 
ADVANCED  PUPILS  OX  THE  VIOLIX. 
m,  Pairaraa'a  Mwic  Si»HM*<»  St, 


JlflSS  HELEN  D.  0RV1S. 

TEACIIKR  OP  THK  PIANOPORTP- 
a-  Fnreat  Hill  91,  (naarOrean  St\  .tamalra  Pl.nln. 

t.  It.  J.  Lax*.  J.  M,  KwHiiir. 


J^fK.  JOHN  ORTH 

RECEIVES  PUPH.S  on  the  PIANO- FORTE 
At  hia  Mink  Rooms, 
No  tl  Wnt  STmarr,  Ilonrw.,  Ttr  Bigeloar.  Keaiunl  »  Co. 
QEORGE  L.  OSCiOOD, 

l«9  (a)  TrAHOHT 

CONCERT  SINKING,  ORATORIO,  AND  OPERA. 


J£DWARD  B.  PERRY. 

PIANO  SOLOIST  AND  TF-ACHEtt, 
will  »-<  hi.  pnpib  on  nirdaflar  rinpteailw  Ml.  at  the 
Abtist  Otiu>  Uuuata,  1(4*4  Trkmumt  tit^BtMroN. 


CARLYI.E  PETERS/LEA. 
Cn.VCEKt  PIAXIST  AXP  teacher, 
A.Ura«  PETKBSII.KA'Jl  ACAUP-MT  OP  MUSIC, 

2S»  and  n\  Cun         AvRxt  r..  Burro*.  Mas*. 


JOHN  S.  DWIGHT,  Editor. 

Tlila  Jo«im»t  Iiaj  m«iotAitie<l  its  existence  ami  its  dianuittu-  Ions 
Periodical  in  America,  Uing  now  in  its  slut  Volume  and  iu  29th  jew. 

Ifeiug  owned  by  its  Editor,  it  is  wholly  independent,  in  its  oplttl-mn  an ,1  lt«  u«*nioces,  of  nay 
private  interest  or  influence  of  artists,  tnusiciana.  ronjic  publishers,  or  musical  iastriiment 
manufacturers,  and  twTrr  barter*  praise  for  adTcrliwog  patronage. 

It  enjoys  a  high  reputation,  both  here  aad  in  Europe,  for  its  high  tone,  for  the  candor  of  Its 
criticism,  for  the  solid  value  of  iu  coutcnts,  —  varied,  reliable,  instructive,  and  in  great  part 
worth  preserving;  for  it*  persistent  elTorts  to  raise  the  mnricnl  tnste  and  rtnndard  of  our 
people;  and  for  it*  Impartial  survey  of  the  whole  field  of  Musical  Art,  so  far  as  iu  limited 
eiie,  dependent  on  the  nteasure  of  public  mjp|>ort(  admits,  —  fur  it  must  be  borne  in  mind  that 
for  every  musical  topic  which  claimed  notice  ten  years  since,  there  are  al  lc.v-t  ten  times  as 
many  now. 

lit  ronlrn/.  rtlatt  mainly  to  Ike  Art  of  Muiic,  but  vUi  twcosiona/  jto«r«  at  At  usoHd  of 
art  and  polite  litmHvrt. 

It  has  an  able  corps  of  correspondents  aad  contributor*,  including  such  names  as  Prof. 
F.  L»and  Marlame  Fanny  Raymoku  Kitti  r,  of  Vaster  College,  Mr.  William  F.  Aptiiorp, 
Mr.  A.  W.  Trayir,  Mr.  YV.  S.  D.  Mathews  and  Mr.  C.  II  Hrittan,  of  Chicago,  Mr. 
J.  C.  FiLMoar,  of  Milwaukee,  and  other*.  — An  unportanl  feature  in  iu  columns  for  some 
month,  will  be  the  publication  of  a  complete  report  of  Mb.  Aptuorf  b  Lech  res  ox  the 
History  or  Muaic,  recently  delivered  at  tlie  Lowell  Institute,  as  recueyf  eijtratly  bf  t\e 
aulhar. 

The  Journal  is  issued  fortnightly ;  price  of  subscription,  %iM  per  year  in  advance ;  fire 
copies,  810.00;  ten  copies,  tiO.00,  and  an  extra  oopy  to  the  person  sending  tlie  club. 

HOUGHTON,  MIFFLIN  &  COMPANY,  Boston. 

CLUB  RATES~0F  WIGHT'S  JOURNAL  OF  MUSIC 

WITH  IIOUGHTON,  MIFFLIN  &  COMPANY'S  OTHER  PERIODICALS- 

Dvioht's  Joursal  or  Mcsic  amd  *Tiib  Atlantic  Momtdly,  .....  $0."',  per  annum. 
Dwtaur'a  Journal  or  Mi'sio  asp  IIvstor  Mkpical  asd  Siroical  Joirmal  rt'6  " 

Uwioiit's  Jochxal  or  Mcsic  asp  Tua  Urporter,  11.75   "  " 

Hwioht's  Jourral  or  Mrstc  arp  Tm«  V.  S.  Orrioiat.  Postal  Gcipx,  .   .     8.5tl   "  " 

JJWIUHT  B  JoUltSAL  Or  MtSIC  AMD  TlIB  C^ltARTRRLY  KeVIEW  0.00    "  " 

Dwicut's  Jolrnal  or  Music  asp  The  >.i>ixiiiir»iii  Ketiew  fl.'al   "  " 

Uwiuiit's  Jolhnal  or  Mcsic  axd  tiir  two  Keviews  °  W   "  " 

•  Tht  Atlantic  pvrlraiu  of  I^KcrKLLOW,  Bryaxt,  Wuittirr,  Lowell,  onrf  Hulmes,  will  it 
scat  for  ^l  00  nu-A  additional. 
t^r-5/wei'sart  coy«es  of  Owioirr't  Jourxai.  or  Mtstc  will  bt  «r«f  to  anji  aMrw  »«  aprfitation. 
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Longfellow  Birthday  Book. 


CHARLOTTE  FISKE  BATES. 


With  a  fin*,  entirety  new  Portrait,  and  twelve  ill  ultra 
I  vol.  eeji 
A  taatefnl  little 
rltk  great  can  tn 
of  Henry  Wadeworth  Loaajfellow,  for  arery  day  of  the 
year.  These  eelectlbn*  aro  printed  on  lb*  left-hand 
page*.  On  the  light  band  page*  are  important  memo- 
randa, uaually  the  name*  of  distltieralabed  itvdlvteaale 
whose  birth  occurred  on  lite  day>  mentioned,  and  apneea 
an  left  for  *atcerrapne.  Tlx  book  ta  eutballlehed  with 

other  illustrations.  It  la  bouodiln  the  moat  taatefnl  Kyle, 
and  ia  In  all  rcepecla  one  of  the  beat  and  moat  attractive 
birthday  boukl  ever  kieued. 


PEARLS  OF  THOUGHT. 


MM  by  at.  M.  laUM  lacao.  full  gilt,  fl.is. 
Thia  little  book  cuujtsts  of  wlae  and  pongeut  eetitanoee 
fathered  from  the  whole  field  of  literature,  and  la  ooet- 


Treaaury  of  Thought,"  which  haa  proved  ao  acceptable. 

tW  A  TBKA8UBT  OF  THOUGHT  hM  been  la- 
ailed  In  nor*  attractive  it  J  la,  and  lu  uric*  reduced  from 


The  Servant  Girl  Question. 


By  HAJMurr  PBcacwTT  Sromw,    •'  I.lttU 
styl*.  fl.uo. 

A  aeriee  of  eaaaya  by  one  of  tbe  moat  brilliant  of  Aniert 
oaa  wrllara  on  a  subject  that  Interest*  all  American  faml 
Ilea.  Mr*.  Snofford*  little  book  nay  not  autre  all  the  «ttf- 
ncultlee  of  thla  Intricate 
read  it  with  sympathy  and  can 
tire  baneAt  from  It. 


The  King's  Missive, 


Thla  book  cental ne  all  the  poecne  written  by  Mr.  Whlu 
tier  slue*  las  pabllcatlon  of  "The  Viataa  of  r  1 
Iff*.   It  will 


profound  reapact 


be  pabllcatlon  of  -The  V talon  of  Eehart,-,, 
till  be  eeesrly  welcomed  by  the  wuit  tn.  ot 
readen  who  not  only  retard  Mr.  Whittier  m, 
aapect  aa  a  pott,  but  who  alee  revar.  hlaMl 


Early  Springs  Massachi 


S*'«it,  poMpiwId,  era  receipt  of  pHce  by  the  PubJUI.en*,, 


HOUGHTON,  MIFFLIN  &  COMPANY,  BOSTON. 


The  Carpenter  Organ  Action, 

ATTENTION  TONE  CRITICS  I 


arc  hr*towe*Ttit<4in  them  by  enilneiil  mualctau*  In  K 
Though  their  unapproachable  eaeellraee  haa  bewn  raene*. 
atie.1  bv  tbe  trade  for  year*.  It  la  only  reoently  that  I  have 
bev.ii  al-le,  In  ccnaequenoe  of  the  front  Increaae  of  my 
manufacturing  faeilllee,  to  goinply  with  an  urgent  de- 
mand and  offer  the 

CARPENTER  ORGAN 

To  tbe  srnvmJ  public 

flentl  for  lint  of  M*n«.fa 
the  <  *  r  jm  11 1,- 1  Organ  i 

AffenU  wiintwl  lu  veary  p*-rt  of  t1»*  Cota.117. 
TbeM  (irgtuw  nutfe  It*  (trice  from  only  elM  to  92000. 
->rg*tt»  for  tway  twyiueiiU  otUy  f.'-m  p*r 


P.  CARPENTER, 


A  Remarkable  Book. 

ON  THE  THRESHOLD. 

By  T.  T.  MI  NCER. 
idmO,(k>tk  pi. 00 


A  book  of  thoroughly  sensible,  judirion*,  tynv 
pathrtic  brlpful  talks  to  young  people  on  Purpose, 
Friends  and  Companion*,  Manners,  Thrift,  S«4f- 
Rt'lianct'  and  Courage,  Health,  Reading  and  In- 
tvlU-clual  Life,  Amuseiuettt*,  and  Faith. 

This  book  touches  acts,  habits,  character,  destiny ; 
it  deals  with  the  present  and,  vital  thought  in  literature, 
society,  life ;  it  is  the  hand-book  to  possible  careers^ 
it  stimulates  one  with  the  idea  that  Ufa  is  at  oath 
living  ;  there  are  no  dead  woids  in  it.  It  is  to  be 
ranked  with  Principal  Shairp's  "Culture  and  Reli- 
gion," and  with  Dr.  Clarke's  "  Self-Culture."  TW 
production  of  a  book  of  this  sort  is  not  an  every-day 
occurrence :  it  is  an  event :  it  will  work  a  itvolutioe, 
young  men  who  read  it :  it  ha*  the  manly 


e.e«Vir  eofr  6» 
yrw,  Sf  1*.  /"wMuJem, 

uoi  tiitTOji.  MurrLUt  *  Co., 


CARLYLES  ESSAYS. 


CRITICAL  AND  MISCELLANEOUS  ESSAYS. 

By  Thomas  Cim  rLi.    Rivrtid*  Edition.    Newly  revised  and  embellished  with  t 
flue  portrait  of  the  author  on  steul.    4  vol*,  crown  8to,  $7.60 ;  half  calf,  $1 5.00. 

Thia  it  emphatically  the  beat  American  edition  of  Carlylo't  remarkable  Eaaaya. 

^Otwmata  i   Vol.  I.  —  Jean  Paul  Frtedrirh  Rich  tar;  State  of  German  Uteratart ;  Life  and  Writ 

Ho  man  OS ;  Fraction*. 

VoU  It  —  Vcltaire ;  Koralia;  Siena  of  the  Timet;  Jean  Paul  Fried  rich  Rk-hter  (second  article), 
On  History  |  Luther's  Psalm;  Schiller;  The  Nibalnageo  Lied  j  German  Literature  of  the  1 
and  Fifteenth  Cut  uric*  ;  Taylors  Historic  Survey  of  German  Poetry;  J 
a*  Suel. 

Vol.  Ill  -CU.at-teriatiet ;  Goethe's  Portrait  |  Biography  ;  Boewell't  Life  of  Johnson  ;  Death  of 
Goethe;  Goethe's  Work*;  Cora-Law  Rhyme*;  Oa  History  Again,  Diderot;  Count  Cagliostro; 
Death  or  Edward  Irving ;  Novell*  (uaaslaud  f rota  Goethe) ;  Schiller,  Goethe,  aad  Madame  de  Steel 

Vol.  I V.  —  The  Diamond  Necklace ;  Uirebtae  j  Parliamentary  UUtory  of  the  French  Revolution ; 
Sir  Walter  Scot!;  Varnbagen  Von  East'*  Memoir*;  Fetitiea  on  the  Copyright  Hill ;  On  the  Sinking 
Of  The  Veegeur ;  BaiUi*  the  Covenanter;  Dr.  Fraud* ;  An  Election  to  the  Long  Parliament,  Ten 
Hundred  and  Fifty  Tear*  Ago;  Th.  Opera ;  Project  of  a  I 
Th*  Priazsareub. 

-R.8. 


A*  far  at  c 
pas*  Pnu. 

Beyoud  all  other  living  men  Mr.  Cartyte  hat  colored  th*  thought  of  hi*  time, 
original.    Search  where  you  wUL  you  wLll  nut  find  his  duplicate.    Just  aa  Wt 


>  eye  to  nature,  air.  Carlyle  has  brought  a  new  eye  into  the  realms  of  Biography  and 
ALtaaaoia  Smith,  In  Uarptr'§  J/uyecuw. 

Th*  great  merit  of  these  eeaaya  lay  ia  a  criticism  baaed  on  wide  and  various  etndy,  which,  t 

of  ttedillou,  applied  iu  standard  to  tbe  reel  and  not  lb*  contemporary  worth  of  th*  literary  or  t  

performance  to  be  jadged,  and  In  aa  unerring  eye  for  that  Meeting  expression  of  th*  mural  features 
of  character,  •  perception  of  whit*,  alone  makes  the  drawing  of  a  coherent  liken***  poatihle.  .... 

la  Carlyle  1  venerate  raoet  of  all  th*  ■ 
evts.    What  ao  earn*.!  maa  h*  at  and  how  he  hat  I 

SCHILLER. 

Veat, Pocket  Series,  S2mo,  50  oattU.    "  Modem  Claatict "  (No.  14),  with 
"  W  of  the  Bell,"  "  Fridolin,"  and  «  Favorite  Poems."    82mo,  75  cents. 

Hat  analyai*  of  the  work,  of  Schiller,  aad  hit  critical  observations,  ar*  deeply  intarealing  aad  la 
atrnx^ve  — Loeasm  Aaatmaaar. 


GOETHE. 


•  Tale,"  and  -  Farorita  Poem*."    32  mo,  75  c 
HOUGHTON,  MIFFLIN  AND  COMPANY, 


(No.  15),  With  Goette'l 
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THE 

EMERSON 

PIANO  FORTES 

Date  trrmi  11149,  and  now  number  over  22,000.  They 
have  teen  widely  known  and  universally  commended. 
TIhi  newly-organised  company  embraces  the  beads  .if 
principal  departments  In  the  factory,  thus  securing  the 
•kill  anil  experience  of  thirty  year*. 

THE  EMERSON  PIANO  CO. 


machinery  ;  and  a*  tUo 
t  material,  and  Insists  rigorously  upon  having 
the  rery  hot  work,  the  latest  Instruments  are 

FAR  VS  ADVANCE 

Of  the  former  aerie*,  and  will  compare  favorably  *1Ui 

THE  BEST  MADE. 


The  hare  alao,  besides  the  SQUARE 
COTTaOK  PIANO,  upright  la  form,  of  a) 
a  marvel  of  bounty  and  cheapness. 


WAREKOOMS, 

595  Washington  St.,  Boston. 


THE  CHICKERING 

PIANO. 

OVER  58,000  MADE  AND  SOLD. 


TImw  inrtmmmt*  hnre  been  before  tl 
iiixl  Ugh  reputation  n«  the 


lore  than  fiftv-fmr  yi*»r*., 


ii]  *titl  maim 


exeellpoc 


STANDARD  PIANOS  OF  THE  WORLD. 

The  prices  of  theae  instrument*  have  boaa  greatly  reduced,  ami  are  .«  low  a*  the  exclusive  am  of  Arat-eUuis 


Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

Special  Attention  is  given  to  KKFAIKIXO  Pianos  (OF  ANT  MAKE)  by  the  mart  compete*  aod 
skilful  workmen. 

lilrtttrated  Catalogua  and  Pric*  Lit!  miitd  frte  no  appHtation  to 

CHICKERING  &  SONS, 

1S6  Tremont  Street,  130  Fifth  Avenue, 


The  Atlantic  Monthly 

rOB  18.1  WILL  COXTAIX 

.Serial  Stories, 

By  ELIXAUrtll  *rtfi«r  Pneu-a.  author  of  -The  (late* 
Ajar."  ete.;  (Jr..iu..K  I".  I.ArilBur.  author  of  "A  Study 
of  Hawthorne":  W.  II.  Ilisnor,  author  it  "  Detlnold 
W.  I).  Howrtu,  auUior  of  "Ths  lAdy  of  the  Arooa. 
took,"  "The  I'mllsoovered  Country  ;  and  II  i:\uv 
•Iawks.  Jet,  author  of  "The  American,"  "The  Euro- 
peans," ate. 

Short  Storit--.  and  Sketches, 
By  Hanarrr  Hncciirn  stow*,  T.  II,  ALnaifH, 
Okwk   Jewrrr    t'oxsTAavk  Kkxikuki  Wc 
Mauk  Twaix,  It'MK  Tr.nav  Cook". 


BOSTON. 


NEW  YORK. 


SMITH  AMERICAN  ORGAN  CO. 


i  appro 


i  abroad  I 


AMERICAN  ORGANS, 


?■],  hi; 


pfilitJc 
rbrUt 


.1  -.ml  rail) 


nen.1  and  iocliil  t abject* ,  by  (toi.n- 
>  Kvkurtt  Ham?,  on  the  mx'UI 
i  life  of  the  iroiid  In  the  time  of 
IlcwiiKtTi,  on  "  TU«  Wives  of  tfas 
Ports'':  ,I»H>  Ki*KB,  uii  th«  -  Karlv  Caltare.  My  tin 
and  Kulkt-Ixir*  of  our  Aryan  Anei*«.»ni";  K.  L.  LU'o- 
UALK,  ofl  "Tb«  Relation  «f  S*x?lety  to  Crime." 

Ati.axti*-  furnlitiN  It.* 
y**nr  >v  trittfh  rawlliiff  *»  ia 
Vttimme*  or  xo 


TKKMS:  MJ0»yw, 
ji  number. 

KnralttAnrea  thouM  bo 
re^.Bt«r»f«I  totter,  to 


HOUGHTON,  MIFFLIN  &  CO.,  Boston. 
BOSTON  CONSERVATORY  OF  MUSIC. 


Having  all  the  necessary  facilities  and  unequalled  i 
instruments  suitable  both  for  public  and  private  use 
Tbo  lower  style,  are 

MIRACLES  OP  BEAUTY  AND  CHEAPNESS. 

There  are  magnificent  church  organs,  with  two  manual*,  twenty  stops,  and  two  toll  seta  of 
There  are  exquisitely  ornamented  styles,  with  full  yet  smooth  tones,  and  agreeing  In  fori 
l«At.:(nl  modern  fnruii  are.    I!  it  the  olief  <i'-eni  re  »f  the  ra  inufatttarer*  ia* 

THE  CONNOISSEUR  ORGAN, 

scars,  a  wholly  new  and  unprecedented  instrument,  being  the 

FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

And  capable  of  producing  all  the  effects  of  a  Two-Manual  Inst 
Catalogues  and  Circular*  sent  to  any  address  on  application. 


Fifteen  to  Twenty  Dollar* 

Is  the  highest  charge  a  term  for  any  one  brunch.  Including 
the  frwe  study  of  Harmony.  Thorough  Baas,  etc.,  to 
Insure  the  pupil  n  finished  musical  education. 
Couneoled  with  the  Bostmi  Conserraiury  Is 

JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 

Whirl,  the  most  famous  violinists  of  to 
eminent  critics  have  recognls.-d  as  the 


eminrnL  cnucs  have  re.!.)gnls.-d  as  t 
in  America  deserving  of  that  name. 
The  roBular  Wrum  begin  In  sept 


MRS.  A.  D.  T.  WHITNEY'S  BOOKS. 


Odd.  or  Be 
Faith  Onrtney's  Ci 
The  Gaywarthys  I 


.1.30 


,IM 


Keal  Folks.  Illustrated.... 
We  Olrla.   A  Home  »U*y.  Ills* 
The  Other  nlrU.   I  Unstrated. . 

Mights  and  InalghU.    1  vols.  3.00 

l'ai»lea:  A  Vol  nine  of  Poems.  Benullfully  MM 

I.  pernio  and  fold.  1.D0 

Just  How  i  A  Kay  tu  the  Cuok-Books  LM 


A  story  of 

Thrums  

A  Rummer  In   I..  -11.-    Ooldthwalte's  Life. 

Illustrated  IM 

Pallenre  Htruag's  Outings  1J» 

II  Ithrrto ;  A  Story  of  Yesterdays  IM 

"Hurh  as  lion.  eh. .aid  be  In  every  household.  t;tm  read.  Iieuied  re  read,  and  re  limned,  se  b  ng  as  the  '.eaves 

•nd  eovar  wtll  hold  together,-  not  holiday  volume*  for  elegant  quiet,  but  stirring  and  aggressive  works,  with  a  "mis- 
sion," which  Is  to  make  the  world  better  than  thsy  find  It."— /taiimi  r'oeimowarew'rt. 
•.•  For  flit  lie  flootseHers.    .■<»»<,  )~  -<  /«.''.  o»  reoe<>(  o/prier  Sf  rutlUktn, 

HOUGHTON,  MIFFLIN  &  CO.,  Boston, 


Digitized  by  Google 


D  WW  UTS  JUUUNAL  OF  MUSIC. 
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SUPERIOR 

MUSICAL  WORKS. 


KNAPP'S 


■in 


ele*." 


.  rf  i 


KEY,  H.W.KNAli 


THE  BEACON  LIGHT. 

Sch<«-1  S.«i|C  Hooks  that  h*»  *••« 
TrXNCV  and    K.  A.  HoKfMAJ*. 

men  Copy. 


I3i)  cent*.! 
rio*  ol 


i  ."i  i,.,:i> 

Bj  .1.  H. 
for  Specl- 


iiLI\frn'K.  t8u  relit*.)  BII.I.KK  TAYLOK,  50 
TMK  MASCOT,  (8IJ".r  Four  editions  of  very  | 
operas. 

for  6'eacml  Mm,  and /or  rOt»-.V  UHKAItlES: 

MUSICAL  LITERATURE. 

As  ihe  Ureat  Masters  rofUly  created  modern  music  no 
musician  i*  thoroughly  pooled  until  lie  Ml  read  their 
tiTM  IMUoii  A  Co.  publish  excellcul  unit  Tory  readable 
biographic,  i-f  Beethoven  (tS\.  Handel  gift  lt<M*»lnl 
r8L7o),  M«..d.Usobn  I  el-fc".  Chopin  |SI„».  Vo.i  JVe- 
bar  12  vols.,  each  81.»«>,  will  Schumann  (»IJ*1.  The** 
are  all  elegant  volume*,  aa  are  the  Kotnantk-  Rlo»rr*. 
pirotMonrt  81.7S  .  Ilecthovoi  Biographical  Ro- 
ve*. (81  .Ml),  and  the  le  tter,  of  Moaart  li  vols.,  each 
'(.  r.. ■<•<  hov  .n'»  Letter*  (Sri.  st«m^l«•ls.rlou•*  I-*d; 
nd 


SCHOOL,  SEMINARY,  OR  COLLEGE. 

A  Highly  Competent  Tetvshor 

of  piano,  organ.  Voice,  and  theory,  wiihe*  preitloii  In 
abore.  Address:  MCSIC  »Tri>Y.  car*  of 

ram      ,  /..eW  . 


nth] j  Price  fld. .  try  Poet. 71.,  8utee.riptieE,  (1.75  »  Tear. 


*1.SU>,  rkelhnvin  . 

tew*  |2  scrle*.  cadi  fl..W,  and  t  rblno's  Sketches 
Eminent  Musical  <N>mp™«T»  (M8V   The  moat  valu- 
abl*  Musical  HHKiry  U  Kilter-.  History-  of  Manic  13 

Tola.,  each  flJOi,  and  the  naueic  ciitenalnliiK  Historical 
Sketches  are  lliosi.  In  I..  C.  Klson's  well  written  Carlo*!- 
Ilea  of  Mastic  (81). 

OLIVER  DITSON  &  CO.,  Boston. 


ESTABI.lSHKIl  1N03. 

The  Orchestra  and  The  Choir, 

185  FLiEBT  STREET.  LONDON.  E.  0. 
/'nWi.scW  o»  tKi  Ul  \\f  tvtry  mow/a. 

Tni  Okc1ik*tiia  which  has  been  established  nearly 
twontj  years  lias  during  that  time  been  held  In  high  «*- 
teem  for  lla  thoroughly  Independent  fine.  IU  Just  and  on- 
brassed  crltlelsm.  and  Its  aim  to  promote  the  objects  of 
all  who  are  lularcaled  in  the  development  of  High  Class 

M™"!'   0HAEOE8  FOH  ABVEBTISEHEKTS. 

it.  6J.  per  Inch  in  Column. 
nerKATS.-Kmr  lnrr'~  ...  rW,».,r  a*  Tare*  i/pnp,'kl 

in  t*vr  mn^tuMl. 

ordinary  Page,  Hi,  Is.  Column,  Ki,  M*.  Quarter,  CI,  *». 
WILLIAM  REEVES,  18S  FLEET  STREET.  L0HD0H. 

Ofis  or  "Meres'  Mutual  Direrlorf." 


OUT-DOOR  BOOKS. 


WRITINGS  OF  H.  D.  THOREAU. 

EAfiLY  SPBIHO  III 

the  Jooroal  of 

gatwp.wi.so. 

Than  •xtmeta  from  'rhormu  s  Jooriial  haro 
the  aatne  wiinderfnl  keenness,  of  olsK-rrarion,  the 
tame  mroarkable  lore  of  Nature,  and  the  awne 
orig-inal  and  individual  stele,  which  make  all 
of  Tboraau  .  writin|t»  eo  ralnable  anil  atttmcUre. 
WALDM :  o».  Life  la  the  Wood*.   I  emo,  (1 .40. 

IU,  sacbssitaseeil  aerer  palls  IMS  the  mam:  they 

Z££l  of  U>  b~.tr  "d*  myiui,  of  Natars,  -  X~  1<*k 
fMHafi 

A  VBI  OH  THE  00E00ED  A1TD  KXBEI- 

KACK  E1TESI.    1 6mu ,  8 1 .50. 

If  uy  *».14  atsal  away  fros.  -ta.ry  skis.  low  lb.  rj. 
rice,  of  Ufu»il  .uusur,  lei  him  UOi.  th.  j.rnl!.r.-3 
nana  ol  Th„V-».  sod  b,  th.  .Id.  ol  .  .I.nder  if.-  ISnj- 
i.»J  rl..r.  -alk  .ttb  th.  me-  aod  f-u  of  IU  sW  & 
t*anol  help  but  leara,  aad  eaaaot  eboose  bat  sdmlrs,  — 
_  r»,  /aalspeaalsas  (aWw  Ycckt- 

KICTTKBIOHB  IX  FIELD  AST)  FOREST  With 
a  BiogTaphkal  Sketch  bj  R.  W.  EniaaoM, 
and  a  pottrait.   lSaw,  (1-50. 
CoKTBUTa:  Blographiral  Sketch,  by  R.  W. 
E«r.aao!f ;  SaturaT  tUtory  of  MaawichusrtU  ;  A 
Walk  to  Wachuwtt ;  The  Landlord  ;  A  W  inter 
Walk;  The  Sac«i»ioB  of  Foreat  Tree.;  Walk- 
ing i  Antnmnal  Tinli ;  Wild  Applet :  .Sight  and 
Moonlight. 

■Ik  *b.erTstloo  of  the  pbeaoowoa  of  nature  •**  son 
h,  sysspathedo.  as>d  proloaad;  aad  his  d«»rip- 
i  of  IhTbsst  la  UMalurs-   Ills  "  Iieaisioaa  "  1* 
taanost  orlali 

s«  ralusbl. 
<iSO*OS  WtLUI 

THE  HAUTE  WOODS.    ISmo,  8130. 

Co»TB»ra:  Ktaadn;  Cheauncook;  The  AUe- 
i;a>h  and  East  Branch. 

Bis  power  *f  ebsereatloa  Meraed  to  ladleate  aedluotval 
-e«.  II.  —  -  -Hi.  o.leroH»ps.  Wrd  -  with  ~- 
uumwl  |  sod  bU  nvrmor.  was  a  pbotocrapbl.  r*e>tar  of 
all  bs  ss*  sad  heard.  -  B.  » -  Bataaea. 

CAPE  COD.  16mo,Sl.aO. 

C..iit**t»     The   SWpwreclt;  SiagavCoach 
Vie«s  .  I'he  I'laine  of  Nausei  i  The  Beach 
Wellftect  Onterman  ;  The  Bench  again 
ibe  Tape ;  Tlie  Highland  Light ;  The 
the  Oeeert;  Prusincrtown. 


,  to  which  are 


LETTERS  TO 

aatatd  u  few  l'.iwn*  Itaio,  (1.80. 
A  YArTKEE  III  CAE  ADA  With 

and  Kefortn  Paper*.    16ino,  (1.50. 

The  liret  ]>art  uf  thie  book  deeeribea  a  trip  to 
('annua.  The  aoronU  part  comprises  Slarerr  in 
MuMschtuwtU ;  I'rayers;  Ci»U  Disobedience ;  A 
lira  for  Cat*.  John  Brown  ;  Paradise  (to  be) 
Heu-aine.1 :  Herald  of  Freedom ;  Thomas  Carlrte 
and  bit  Work* ;  Life  witbuat  Principle ;  Wen- 
dell I'liiUipe  before  the  Concord  Lyceom ;  The 
Ijut  l>aya  uf  John  Brown 


"the  beet  reaiedyftir  hoarseness  ard  »■ 
TUDAAT  Goil-eetal  to  eoealist* :  Invaluable  in  enteri 
1  rllxUAl       ••  Its  enratiee  pmi«rtl*aare  sln»|dy  aotji 
D   t>.  Sow  York. 

PI  ID  V  "It  »treaglh«i»  lb*  rotoe.  enablinf  "a*  to  tln(  althmit  failirae."  j„  u 

LUtxC       IIKKloT,  St.  Uouls.   Co«n«nl«nt  ti.earry  and  uae    Uriijnpsu,  a  cei.u 
orB.  A.  OLDS.  100  Fttlton  Street.  New  York. 

Calcn&ar  of  tlje  a^itf  ital  Jttmv. 

Arnti.,  l»wi. 
awl  2iL  Fifth  and  Sixth  Ajaillo  Cnoeert*. 
HI  Mr.  Wm.  H.  Sherwood's  First  Concert,  Meieaaoa. 
34.  Mr.  K  I.  ljuig  s  first  Orehi 
SitirireChnrcli  iSnndav  i 
38.  SUUi  Apollo  Clnb  Concert. 
27.  Mr.  -A.  P.  Pock's  Anntml  Benefit.   MosJc  Hit 
Mr.  II.  M.  Dunham's  Organ  Rental,  «  Uoet.u 
Music  Hall,  »  r.at. 
2».  »lr.  Wm.  H  Sherwood's  Second  Convert. 
21.  Concert  of  Matiririo  BrnsTem  iitl.    Mosfc  ilxll 
30.  Malliit'e  uf  Maiiricio  Ivngmmont,    Mttsic  Hall. 
Mr.  Wtn.  11.  Shet*r»NVs  Thinl  t'oncert-  Meli-enwn. 

May.  lwil. 

SecouA  Onhcstral  Concert  of  B.  J.  Lanj,  it  Boa. 

tie  Square  Chnrch. 
Fourth  Cecilia  Concert  (/Vo'j<i6/y  I. 
Phllltannonir  Fifth  hVlminwl,  3  p.  M. 
Fifth  Public  KcbranaU  of  Pliillianminir  Stoat, 
3  r.  si. 

Pbllharmoniu  Fifth  Concert. 
Fifth  Evening  O^ncert  of  Philharmonic  Society. 
7.  OreheKiral  Concert  bv  Mr.  Lrais  Maas.  in  Aid  of 
the  Printing  Fund  fur  the  Blind-    Sletk  Ilii  it 
2.30  P.M. 

10  and  12.  Theodore  Thnrn«»:  "  Damnatlnts  ds  Fiiuf 
11,  Fourth  Concert  of  the  Cecilia. 
10 and  17.  Theodore  Thomas  "Romeo  and  Juliet:  ' 
Dramatic  Symphony  by  Berlloa. 

17,  111.  and  111    First  performance*  of  the  "(EdrnasTTr. 
anntt.  "  of  Sophocles  iln  tiie  lireek ),  with  n.a« 
by  Prof.  J.  K.  laine.    Sunders  Theatre,  ( 
bridge. 

18.  Fourth  Concert  of  the  Boy U too  Clnh 


WRITINGS  OF  JOHN  BURROUGHS. 

Umo,  (150. 


CosTTETrT* ;  repacioD  !  a  Summer  Voyage ; 
Hpringa;  An  Idyl  of  the  Houey-Bee;  Sature  and 
the  IPoela;  .Note,  by  the  Way;  Foot-Path.;  A 
of  Herba;  Winter  Pictaree;  A  Camp  m 

a  r 


L 


5. 


WAXE 

trated.    l8mo,  (1.50. 

Co«T«tfT»:  The  Hetnrn  of  the  Birda;  In  the 
Hemlock*;  Adirondac; 
the  Capital; 
The  Invitation. 

Mr.  lamiaihs.  sa  a  carsUt  obserrer  of  ..slurs,  sad  ea* 
of  tbs  Bott  f^lnstlaf  d-rriptivs  writers,  Is  sa  i 
whoa*  rswusvtlon  will  rnstaauy  lacim*.  I" 


do*s  Is  net  only  sa  «d-3ll>-.o  lo  o 
rood  literature  thai  *  *  put  oa  the  slum 
While  of  SWlborr...  -  f/«ri/«d  tewaal 


THE  (EDIPUS  TYRANNUS. 

Ti.-k.-ts  for  a  performance  of  the  iKDIITS  TYBAK- 
SUS  OF  SOPHOCLES,  In  the  Sander*  Theatre  of  Hsr- 
rard  fniyaralty.  on  8ATUBT1AY,  May  a.  at  2.11  P 
will  be  for  sale  at  th*  rmvr.iu.rrv  Uousuroac  la  Can- 
bridge  on  Tuesday,  April  9f,  at  9  A.  M.  N  <  mot*  tbia 
sU  liekrtl  will  be  sold  to  any  one  person. 

The  Oreok  test  of  Ut*  CKdipas  Tyranna*.  with  Camp 
ball's  Engllah  truulaUon  It  now  for  sale  at  the  san* 
place.  Prloe  SO  cents  ;  by  mail  ao  oenta. 
of  the  ehortise.  It  for  tale  there,  . 


or*  of  U»  but  ta  Utersiar*.  Ills  "  Kits 
sJ  Wok  *s  ban  lately  had,  < 
rseord  of  *x**t  ebseTTatlon  of 
a  (  rsru. 


The 
;  Aero** 
Sea  and 


(1.50. 

Coktiitt*:  Winter  Snnthlue;  Eahllarationt 
of  the  Koad;  The  Snow  -Walker. ;  The  Fox ; 
A  March  Chronicle  j  Autnmn  Tide* ;  The  Apple ; 
An  Oeleber  Abroad. 

Mr  Burrooehs  is  one  of  th*  most  delightful  of  Amorlesn 
•~s,t»tJ,  and  in  lbs  ascription  of  out  dooe  sosnes, 
sad  ebserrarluaa,  w»  know  «■>*>  who  *xe*ls  I 
Best**  Oasriu. 

This  Is  a  wry  obarmtaf  UKU  book-  .  .  . 
ue*s  of  bi.  otMeralion,  Ui«  ke.no-*  of  bU  | 
(in  him  .  twal  orUjluallty ,  snd  his  skeleh- 
Liihtlnl  oddity,  sleatHjr,  aad  frathaaas.  -  TV 
iSew  Turk ». 

BIRDS  AJID  POETS,  with  Other  Paper*.  ISmo, 
81.50. 

Coxt»»ti  :  Bird*  and  Poeta ;  April ;  Toacbei 
af  Nature ;  A  Bird  Medley  ;  Spring  l'oem.  ;  Our 
Kara)  Divinity ;  Emerson  ;  The  Flight  of  th. 
Eagle  (Walt  Whitman) ;  Before  Oenitia;  Before 
Beauty. 

Thar.  U  sbo*.  Ih«.  wsajs,  deallnf  ehlsiy  with  tbs 

•  n  I  thorough 


NEW  SONGS. 

BABIK8  EYES  A.  E.  Bopw. 

1IKE.AK  BREAK  F.  kadolpbsss. 

I  LAST  HREETISO   ..H.U«1. 

OH,  F1SIIKK  BOY,  MY  OWN  Oao.  U  <  Wfood. 

STAY  AT  HOME  J.  Baroet. 

KPRISUTIME  ..-  It.  Berk.r. 

THK  OWL  AND  THE  rUSSY  CAT..  Win.  F.  Aptborp 
PublWted  by 

CARL  PRUFER, 

M  1 


isa.  upou  b.nls  sod 
—  Lnton  SsMusrr. 

LOCUSTS  AND  WILD  HOSEY     16mo.  81.50. 

Coxt»»t»  :  The  Pastoral  Bee* ;  Sharp  Eye* ; 
It  it  going  to  Kaia  ?  8peckled  Tront ;  Bird,  and 
Bird.;  A  Bed  of  Bough.;  Blrda-.Ncting ;  The 
llalycou  in  Canada. 

Mr.  Burrourt.  Is  on.  of  nsl«r»  .  meat  iwrsoasir.  prop* 
,u  Ills  I.e.  for  lb.  wood,  sad  lb.  »..».,  ~i  all  that  Is 
IbcrKti .  *•  so  .loeee.  and  sntout  that  th*  reader  la  beeafjU 
under  It*  spell  sinussl  aaaware*.  lis  Is  s  eloss  and  osr*- 
tul  ot.H.rv.r.  who  bas  slwsrs  soavMhln.  to  tsJl  us  sboul 
th.  wv.  of  ostur*  whloh  bad  k— a  Wot.  aalssUesd. 
Add  Ul  Ibis  that  be  h*  a  man  of  siafularlr  subtl* 


MUSIC  AND  MUSICIANS. 

Ratay*  -Mid  eritlcfotu*  bj 

ROBERT  SCHUMANN, 

Edtt*(l,  tffciui luted,  u>d  uiitoleVt<<J  by 

FANNY  RAYMOND  RITTER. 
Second  set los.  Price  (2.76. 

LONIkON  i  —  Bee***.     NEW  YORK.  -  fjrhuberth 

We  cordially  congratulate  Madame  Kilter  and  her  Fa- 
aliah-stieakloir  readers,  mi  the  production  of  ibis  uk«  ra- 
T.lt»lill|i    1  •  "|-  -  ■  eelunw,  -  fro.  Loadosi. 

There  are  two  maaJcal  writer*  whoae  works  and  rjn«* 
rank  with  th.-*      the  bigherf  literary  auth-^tr,  .vb  - 


TliSs  book  sparkle*  v 
tan's  rhapnaly  strike 


in  the 


eh  iwt-rs 
r«der-.  h 


Ut*  pwwption,  with  a  nn  ss«ss"cd  btjnsoe.  wboss  styto 
U  slmplKlty  lls.lf,  sad  the  ebsrsa  »f  hi*  wrttiais  saa  t* 
inssr-n.d.  —  ra.Weiatu  Ws«"»  Amtritmn. 


4-  for  rait  fry  BoobtUtn.    Sent,  pott-paid,  <m  receipt  of  pric*  t>)  th*  PuUMtn, 

■  tonpiiTov   wiPirrTV  AKn  (VMUPANY.  nosTON. 


Tlbrat*  for  hours  after  111  perusal.  Brief  at  ta  austsa* 
Hitter's  anneied  skerteb  of  Schumann's  Ufa  and  cbirartot. 
It  Is  convincingly  just  and  truthful.  An  iutersst-.nt  Mas 
of  Schumann,  ptidogralihed  from  an  original  ponrsll  T 
llendemann.  endrely  uitT*r*Bt  from  lh«M  blmarw  pa^ 


war, 

Uahed.  and  pi**onbod  to  Mr*.  Wtter  by  M-Jan.  cUra 
Schumann  accomioailc*  the  volume.  —  World,  Sew  tat*. 


VASSAB  COLLEGE, 

f'OUGHKEKPSlE,  N.  Y. 

School  of  Art.— Department  of 


I>r,  F.  L  KIlTElt, 


An  ample  and  elBclent  corps  of  1 
Piano,  Organ,  Harmony,  eke.  taught 

in  College  or  I'oughkeet*!*. 


Aran.  2$,  18oi.j 
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BOSTON,  APRIL  jy,  1881. 

Katand  »t  the  Pint  Itttc*  at  l! » u  «»  second  dua  matter . 


<**  art«r/«  «*  rrtdUrd  lo  oiler  puUiratUmt  nrt  or- 
prmlf  u*rUU»for  tUt  Journal. 

Mti«M  farlmitkilf  hp  HovaBTOK.  Kirrus  *  Oo„ 
&»toa,  Jt/aw.   /Vk*,  10  ccMm  a  aumttr;  P-JD  f*r  i/rur 

for  Mir  b>  Anatoli  by  C*a«.  Pat'ur.a,  jo  Wert  Strtxl.  A. 
Wiluami  A  Co.,  Mj  Wathtrngton  Strtel,  A.  K.  Loanro, 
jtq  W<uki*ftom  tftntt,  nmf  tj>  (V  yut'iijAtrs,*  m  Ac»  York 
Ay  A.  Ruxtaxo.  J  a.,  jv  C'aioa  <Sfiiarv,  and  Houqrtos, 
VJlrriix  *  Co.,  »/  .Ofcw  riaet  :  Im  ;-Mia4eJj>*t<i  6»  W.  M. 
Bosr«  A  Co.,  //m  CAwlnnf  *«r»«r,-  U  rsieayo  t»  l*t  Cm- 
taoo  Mesic  CoMFAav,  it*  Matt  Strmt. 

MR.  PEPYS  THE  MUSICIAN.1 


(Coutlauw)  tram  |«fo  06.) 
IT. 

Before  pM«iag  on  to  mora  important  mat- 
ters, it  is  necessary  to  mention  oue  or  two 
more  instrument*  which  formed  part  of  the 
Pepysian  collection,  or  of  which  he  had  at 
least  personal  cognisance.  We  have  already 
seen  that  hi*  intended  purchase  of  an  organ 
came  to  nothing.  A  similar  fate  ami  for  sim- 
ilar reasons  frustrated  his  transactions  for  the 
acquisition  of  a  harpsiooii,  of  which  an  ac- 
count is  given  in  the  following  passage :  — 

"March  23.  1668.  To  the  taverne  and 
there  bespoke  wine  for  diuuer,  aud  so  to  Bish- 
opggate  Street*,  thinking  to  have  found  a 
harpsioon  maker,  but"  he  is  gone,  and  I  have 
a  mind  forthwith  to  hare  a  little  harpsicon 
made  we,  to  confirm  and  help  me  in  my  ruu- 
aique  notions,  which  my  head  is  uow-a-day* 
full  of,  and  I  do  believe  will  come  to  some- 
thing very  good." 

Cufortuuately  Mr.  Pepys  doe*  not  record 
the  name  of  the  instrument-maker  in  Biah- 
npsgate  Street.  He,  on  the  other  hand,  men- 
lions  that  of  another  manufacturer  sufficiently 
familiar  lo  those  interested  in  the  subject 
"  To  Whitehall,"  hu  writes  less  than  a  fort- 
night later.  "  Took  Aid  gate  Street  in  my 
way,  and  there  called  upon  one  Hay  ward, 
that  makes  virginalls,  and  there  did  like  of  a 
little  espinette,  and  will  have  him  finish  it  for 
me  ;  for  I  had  a  mind  to  a  small  harpaichoii, 
but  this  takes  up  less  room." 

Mr.  Pepys,  however,  was  not  a  man  to  be 
hurried  into  a  bargain.  Several  months  af- 
terwards we  still  find  him  haggling  over  the 
same  spinet.  "  I  to  buy  my  espinette,"  he 
writes,  July  13  of  the  same  year,  "which  1 
did  now  agree  for,  and  did  at  Hayward's 
meet  with  Mr.  Thacker,  and  heard  him  play 
on  the  harpischon  so  as  I  never  heard  man  be- 
fore, I  think  ; "  and  two  days  later  we  hear 
that  the  instrument  has  been  brought  home, 
and  that  its  price  is  five  pounds.  The  list  of 
seventeenth-century  instrument-makers  may 
be  enriched  by  another  harmouious  name,  that 
of  Mr.  Drumbleby,  whose  speciality  seems  to 
have  lieen  the  flute.  "  To  Drumbleby's,  the 
pipe-maker."  Mr.  Pepys  writes,  January  20, 
1  668,  "  there  to  advise  abont  the  making  of 
a  flageolet  to  go  low  aud  soft ;  and  ho  do  show 
roe  a  wav  which  do  do,  and  also  a  fashion  of 
having  two  pipes  of  the  same  note  fastened 
together,  so  as  I  can  play  ou  one,  and  then 
echo  it  upon  the  other,  which  is  mighty 
pretty." 

The  same  Drumbleby  soon  after  supplies  a 


recorder  "  which  I  do  intend  to  learn  to  play 
on,  the  sound  of  it  being,  of  all  sounds  in  the 
world,  most  pleasing  to  me."  It  will  be  seen 
that  tho  instruments  of  the  I'epysiau  collec- 
tion which  have  already  beeu  mentioned,  and 
to  which  the  lute  ("  Up  before  four  o'clock 
and  so  to  my  lute  ")  may  be  added,  included 
most  of  the  components  of  the  orchestra  as  it 
existed  in  those  days. 

To  bring  this  part  of  tho  subject  lo  a  dra- 
matic climax,  it  will  be  well  to  mention  the 
tremendous  instrument  which  went  by  the 
still  more  tremendous  name  of  trump-marine. 

"October  24,  ICG7.  To  Charing  Cross 
there  to  see  Pulicbinelli,  but  it  being  begun, 
we  in  to  see  a  Frenchman,  at  the  house  where 
my  wife's  father  last  lodged,  one  Monsieur 
Prin,  play  on  the  trump-marine,  which  he  do 
beyond  belief ;  and,  the  truth  is  it  do  so  far 
outdo  a  trumpet  as  nothing  more,  aud  lie  do 
play  anything  very  true,  and  it  is  most  ad- 
mirable and  at  first  was  a  mystery  to  mo  that 
I  should  hear  a  whole  concert  of  chords  to- 
gether at  the  end  of  a  pause,  but  he  showed 
me  that  it  was  only  when  the  last  uotes  were 
fifths  or  thirds  one  to  another  and  then  their 
sounds  like  an  Echo  did  last  so  as  they  seemed 
to  soond  all  together.  The  instrument  is 
open  at  tho  end  I  discovered ;  but  he  would 
not  let  me  look  into  it." 

The  trump  or  more  correctly  the  trumpet 
marine  is  referred  to  at  considerable  length 


pea  re's  origiual  was  preserved  in  the  acting 
version.  The  Restoration  epoch  was  the  an- 
ticlimax of  the  great  dramatic  age  preceding 
it ;  and  the  worst  that  can  be  said  against 
Mr.  Pepys  is  that  in  a  few  instance*  he  was 
misled  by  the  depraved  taste  of  his  time.  At 
any  rate  it  should  be  remembered  in  his  fa- 
vor, that  against  the  opinion  of  the  fashiona- 
ble letterati  he  upheld  the  beauty  of  our  pop- 
ular ballads,  many  of  which  he  preserved 
from  destruction. 

In  musical  matters  his  judgment  was  singu- 
larly correct,  and  perhaps  in  no  other  art  U 
it  more  difficult  to  predict  the  permanent 
value  of  contemporary  phenomena.  Let  the 
candid  musical  critic  open  an  old  newspaper 
and  see  in  how  many  cases  his  opinions  will 
boar  the  test  of  a  ten  yeans'  interval.  Mr. 
Pepys's  criticisms  have  stood  that  of  two  cen- 
turies, and  with  few  exceptions  have  been 
verified  by  posterity. 

The  souudness  of  Mr.  Pepys's  judgment  is 
accounted  for,  amongst  others,  by  the  fact 
that  he  has  that  virtue  rarest  among  critics — 
modesty.  He  did  not  immediately  fall  to 
abusing  a  thing  merely  becanse  he  did  not 
understand  it,  Scotch  music  was  such  a 
thing.  Ordinary  Londoners  in  the  seven- 
teenth century  know  less  of  Scotland  thau 
they  now  do  of  New  Zealand.  Kven  in  the 
days  of  Goldsmith  the  Highlands  were  to  the 
ordinary  Englishman  a  wild,  undiscovered 


by  Hawkins  (Novello,  Ewer  and  Co.'s  edi-  \  country,  from  whose  bourne  few  Southern 


'  Kruui  Iht  London  r.m<t 


lion,  pages  329,  605,  763),  who  in  tho  last- 
named  place  quotes  an  extract  from  the  Lon- 
don  GaxtUe  (February  l,  1674).  giving  an  ac- 
count of  "a  concert  of  four  trumpets  marine 
never  heard  of  before  in  England ; "  a  state- 
ment which  is  rectified  by  the  passage  above 
quoted.  Glareanus,  in  his  "  Dodeuachordon," 
states  that  the  instrument  was  much  in  vogue 
amongst  the  Germans,  French  and  Nether- 
landers.  Virdutig,  Agricola,  and  other  wri- 
ters of  the  sixteenth  century  also  give  descrip- 
tions of  it,  but  no  satisfactory  etymology  of 
the  name  has  as  yet  been  supplied. 

From  the  relation  of  facts  we  proceed  to  the 
record  of  opinions  expressed  in  the  Diary, 
and  our  res|>ect  for  the  author  increases  as 
we  go  on.  Mr.  Pepys,  as  every  one  knows, 
was  not  a  professional  musician,  and  the  time 
which  he  could  spare  from  his  office-work  was 
occupied  by  numerous  interests,  artistic,  lit. 
erary  and  scientific.  It  is  almost  a  truism  to 
say  that  such  variety  of  taste*  leads  as  a  rule 
to  superficiality.  The  most  catholic  mind  is 
not  always  the  most  profouud.  It  is  said  of 
Hegel  the  philosopher  that  his  pupil*  collec- 
tively used  to  proclaim  him  the  most  learned 
man  in  Europe;  the  philologists  calling  him 
the  greatest  historian ;  the  artists,  the  pro- 
foundest  natural  scholar ;  only  in  his  own  in- 
dividual branch,  each  would  add,  the  master 
was  slightly  deficient.  With  Mr.  Pepys  the 
reverse  is  the  case,  as  far  at  least  us  the  pres- 
ent writer  cau  judge.  Much  has  been  made 
of  the  fact  that  he  speaks  of  some  of  the  plays 
of  Shakespeare  in  a  slighting  manner ;  bnt  it 
should  be  remembered  that  his  remarks  al- 
ways are  based  on  performances  of  those 
plays  ;  and  who  can  tell  what  those  perform- 
ances were  like,  or  how  much  of  .Shakes- 


travellers  returned,  because  few  went  thither. 
Scotch  (i.e.,  Celtic)  manners  and  morals  and 
music  were  equally  unknown,  and  accordingly 
looked  upon  with  suspicion.  No  wonder, 
therefore,  that  Mr.  Pepys  is  a  little  startled 
when  for  the  first  time,  not  on  the  other  side 
of  a  big  hill,  but  at  a  civilized  supper-party, 
he  hears  one  of  those  weird  strains  of  which 
Mr.  Gilbert  sings :  — 

It  wsa  wild,  H  was  fitful,  ss  wild  ss  the  lirmui, 
It  waudend  about  Into  seven!  keys; 
It  wa*  Jwkv,  spasmodic,  and  bsn.ii,  I'm  aware, 
And  yet  It  dlstUieUv  suggested  an  sir. 
Yet  even  in  this  extremely  trying  situation 
Mr.  Pepys's  critical  equilibrium  is  not  upset. 
He  feels  that  here  he  has  to  deal  with  a  new 
phenomenon,  which  cannot  he  judged  of  at 
first  sight,    So,  instead  of  having  recourse  to 
abuse,  aud  talking  of  barbarians  and  tho  like 
—  as  most  of  his  coiitetupurarius  and  some  of 
our  contemporaries  would  have  done  —  hu 
merely  expresses  his  surprise  in  perhaps  the 
most  adequate  terms  that  could  have  beeu 
used  in  the  circumstances:   "the  strangest 
ayre  that  ever  I  heard  in  my  life,  and  all  of 
one  cast."    But  the  entire  passage  tB  well 
worth  quoting :  — 

"July  2ft,  1666.  Being  come  thither  (•'.*., 
to  Highgate,  where  J.ord  Lauderdale's  resi- 
dence still  stands)  wo  went  to  Lord  Lauder- 
dale's house  to  speake  with  him  .  .  .  vte  find 
him  aud  his  Lady  aud  some  Scotch  people  at 
supper.  Pretty  odd  company,  though  my 
Lord  Brouncker  tells  inc  I*ord  Lauderdale  is 
a  man  of  mighty  good  reason  and  judgment. 
But  at  supper  there  played  one  of  their  ser- 
vants upon  the  viallin  some  Scotch  tune* 
only ;  several  and  the  best  of  their  country, 
as  they  seemed  to  esteem  them  by  their  prais- 
ing and  admiring  them;  bat  Lord!  the 
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strangest  ay  re  that  ever  I  beard  in  my  life, 
and  all  of  one  cant.  But  strange  to  hear  my 
Lord  Lauderdale  say  himself  that  he  had 
rather  bear  a  cat  mew  than  the  best  musiqne 
in  the  world  and  die  better  the  muiuque  the 
more  sicke  it  makes  him,  and  that  of  all  tht- 
itutrumenu  he  bate*  the  lute  most,  and  next 
to  that  the  bagpipe." 

The  Karl,  afterwards  Duke  of  I.audcrdale, 
was  a  bold,  cruel  man,  a»  reader*  of  "  Old 
Mortality"  and  of  history  are  aware.  He 
mast  have  needed  all  his  courage  to  talk  such 
heresy  about  bagpipes  before  a  company  of 


THE  HISTORY  OF  MUSIC. 

MB.  WILLIAM  T.  A  (THORP'S  LRCTVMB  BF.ro RE 
THK  U>WXLL  INSTITUTE.' 
IV.  (Concluded.) 

With  Bach  and  Handel,  the  6rat  great  period 
of  modern  music  closes.  Of  course,  this  period 
mar  be  divided  into  several  sub-periods;  but  we 
have  only  time  now  to  consider  the  larger  and 
more  important  phases  of  the  development  of  the 
art.  During  this  period  counterpoint  arrived  at 
its  culmination  in  the  fogac,  and  the  laws  of  tonal 
harmony  were  firmly  established  in  so  far  as  the 
practice  of  the  art  of  composition  is  concerned. 
More  than  this,  certain  musical  forms  sprang  up 
and  grew  to  perfection,  which  depended  upon 
larger  and  more  general  esthetic  principles  than 
the  forms  of  the  preceding  epoch  did.  The  older 
forms  of  composition  wore  not  disestablished  by 
them,  but  rather  were  absorbed  into  them. 

The  old  forms  depended  mainly  upon  the  kind 
of  counterpoint  in  which  they  were  written.  The 
new  forms  depended  either  upon  certain  rhythmic 
peculiarities  or  more  generally  upon  what  we  may 
call  musical  construction  In  a  larger  sense.  A  good 
simile  may  be  taken  from  the  gentle  art  of  knit- 
liar*  kind  of  stitch  employed*  the  new  ones  upon! 
the  shape  and  structure  of  the  garments  knitted. 
In  instrumental  writing,  whether  for  a  single  in- 
strument or  several  together,  the  principal  forms 
of  the  day  were  the  prelude  and  fugue,  the  suite 
and  the  air  with  variations.  The  prelude  was  a 
piece  of  more  or  less  strict  counterpoint  which 
served  as  an  Introduction  to  the  fugue.  The  toc- 
cata was  but  an  extended  and  more  elaborate  sort 
of  prelude.  It  often  contained  a  good  deal  of  bril- 
liant passage  work,  destined  to  show  off  the  virtu- 
osity of  die  performer.  The  fantasia  was  a  more 
loosely  constructed  and  apparently  a  more  capri- 
cious sort  of  toccata.  In  it  the  cum|»»er  gave 
full  flight  to  hi*  fancy,  very  much  as  he  would  in 


The  suite  was  a  succession  of  short  pieces,  gen- 
erally in  tlw!  old  traditional  dance  forms,  and 

and  were  all  in  the  same  key.  From  the  suite 
sprang  the  noblest  of  all  instrumental  forms, 
namelv,  lite  sonata.  The  word  sonata,  derived 
from  the  Italian  Muonarc,  means  strictly  "  some- 
thing played."  It  was  not  till  Bach's  day  that 
the  term  received  a  nmre  limited  interpretation. 
As  the  development  of  the  sonata  may  be  regarded 
as  the  greatest  musical  achievement  of  modern 
I  will  postpone  our  examination  till  we 


tion  to  the  grandest  order  of  vocal  composition, 
the  cantata  and  the  oratorio.  Such  very  large 
things  as  the  cantata  and  the  oratorio  can  hardly 


•  I  had  raslier  b*  a  kltwo  and  cry  new  t 
Than  vat  of  tbsae  asms*  uelra  btllad-BKmerre 
Lord  LaudardsJ*  Is  «Tld«uUj  quoting  3  - 
ir  Ises  ooesalously. 
•JUvkwd  b,  th. 


be  called  musical  forms ;  they  can  contain  any  and 
all  musical  forms.  In  musical  terminology  the 
cantata  is  but  a  short  oratorio,  the  name  oratorio 
not  being  directly  derived  from  the  Latin  orarr, 
to  pray.  Indeed  in  Bach  and  Handel's  day  it 
did  not  necessarily  denote  a  sacred  composition. 
Tht-  title  Sacred  Oratorio,  which  we  often  find  in 
uld  editions  of  Handel's  works,  was  not  a  tauto- 
logy. The  name  oratorio  comes  from  the  religious 
order  of  Fathers  of  the  Orator}',  established  about 
the  middle  of  the  sixteenth  century,  by  St.  Philip 
Neri.  This  order  endeavored  to  raise  the  standard 
uf  central  uiuty  by  holding  periodical  religious  cer- 
emonies which  partook  at  once  of  the  nature  of 
public  worship  and  of  sacred  concerts.  At  these 
musical  services  passages  from  the  Scriptures 
were  sung,  at  first  by  the  choir  but  afterwards 
also  by  solo  voices,  and  this  sort  of  musical  wor- 
ship l>ecaiue  known  by  the  name  of  uraturia. 
Tlw  wiered  associations  of  the  name  were  after- 
wards lost  sight  of,  and  the  term  oratorio  rot 
simply  to  mean  an  extended  composition  for  cho- 
rus, solos  and  accompaniment,  written  to  a  text 
that  treated  of  some  particular  subject.  In  the 
present  century,  the  sacred  associations  of  the 
name  hare  been  revived,  and  we  no  longer  speak 
of  secular  oratorios,  but  call  them  cantatas.  It 
was  in  the  oratorio  and  cantata  that  both  Bach 
and  Handel  did  their  greatest  work.  If  Bach  but 
rarely  produced  compositions  of  such  mighty  di- 
mensions as  Handel's  great  oratorios,  and  habitu- 
ally wrote  in  the  smaller  form  of  the  church  can- 
tata, it  is  to  be  remembered  that  tliese  apparently 
more  modest  works  of  Bach  are  in  grandeur  of 
conception,  loftiness  of  style  and  spiritual  and  mu- 
sical beauty  nothing  inferior  to  Handel's  mare 
extended  compositions. 

Bach  has  also  shown,  when  he  did  attempt  works  I 
of  the  largest  dimensions,  as  his  great  Sc.  Mat- 
thew-Passion and  bis  B-minor  mass,  that  his  gen- 
ius was  quite  as  broad  as  Handel's,  and  that  his  I 
inspiration  was  quite  as  unflagging.  True,  he 
painted  much  more  in  detail  titan  Handel ;  but 
he  knew  well  how  to  duly  subordinate  this  elabo- 
ration of  details  to  the  grand  proportions  of  his 
work.  If  Handel's  ^i^antic  choruses  stand  before 
us  in  all  the  grand  simplicity  of  a  Grecian  tem- 
ple, Bach's  music  has  the  equally  imposing  propor- 
tions together  with  all  the  cunning  ili'tait-workof  a 
Gothic  cathedral.  For  one  thing,  Bach's  music 
is  usually  so  intricate  that  it  is  extremely  difficult 
to  get  very  large  choruses  to  sing  it,  whereas 
Handel's  seems  absolutely  to  demand  a  large  num- 1 
bar  of  voices  to  give  it  its  full  effect.  One  thing 
is  curious  to  note  —  that  notwltluttanding  Bach's 
small  knowledge  of  the  capabilities  of  the  human 
voice,  notwithstanding  the  awkwardness  of  his 
vocal  writing,  the  intrinsically  lyric  quality  of  his 
genius  was,  if  anything,  superior  to  Handel's.  I 
While  Handel's  oratorios  Impress  us  most  by 
the  sublimity  and  beauty  of  their  choruses,  it  is 
the  airs  and  recitatives  of  Bach  that  most  surelv  | 
command  our  admiration.  They  may  be  difficult 
—  at  times  almost  impossible  to  sing,  but  their 
spiritual  and  musical  beauty  is  wholly  unique. 
One  point  in  which  Bach  was  the  unquestioned 
superior  of  all  other  eomfioser-.  was  his  treatment 
of  the  Lutheran  chorale.  The  Bach  chorales 
have  never  been  even  approached.  Nothing  so 
perfect  exists  in  all  music  in  the  way  of  contra- 
puntal treatment  of  a  cunt  us  jSrmiu  save  Palestri- 
na's  unparallclled  handling  of  the  Gregorian 
chant. 

T 

was  simple  enough.  Some  of  tbem  were  far 
longer  than  others,  the  longer  ami  more  eia^Kiraie 
ones  being  generally  written  for  the  more  impor- 
tant church  festivals.  The  cantata  began  with 
an  elaborately  written  ehorus  in  free  contrapuntal 
in  which 


ic  general  form  of  Bach's  church  cantatas  I 
simple  enough.    Some  of  tbem  were  far 


chorus  was  a  strict  and  felly  developed  f':^i>  ur 
very  rare.  The  musical  theme  of  this  chorus  *u 
either  the  composer's  own  or  else  it  was  taken  from 
a  chorale  melody,  the  ritual  text  of  which  had  teat 
appropriateness  to  the  occasion  for  which  the  can- 
tata was  written.  Then  followed  two  or  more 
airs,  each  of  which  was  preceded  by  a  reciuuirc 
It  was  by  no  means  necessary  for  the  recltatirt 
to  bo  written  for  the  same  voice  as  the  air  thsl 
followed  it.  The  text  of  the  recitatives  was  di- 
dactic, that  of  the  airs  meditative  and  emotional. 
The  cantata  closvd  with  a  chorale  sung  br  tat 
chorus.  This  chorale  was  either  in  plain  ha.-, 
mony  or  eh»  treated  in  elaborate  contrapuntal 
fashion.  Its  melody  was  usually  the  suae  a* 
that  which  furnished  the  theme  for  the  opening 
chorus. 

With  Bach  and  Handel  choral  compodtic* 
reached  its  apogee.  Nothing  that  has  been 
done  since  can  compare  with  their  oratorios 
and  cantatas.  The  second  great  period  of 
•modern  music,  which  began  immediately  after 
Bach,  chiefly  owes  its  glory  to  tbe  development 
of  instrumental  composition.  We  now  cotnc  te 
the  age  of  the  pianoforte  and  the  orchestra.  We 
have  seen  how  instrumental  composition  Grit  as- 
serted itself  as  an  independent  form  of  the  an  of 
music  in  tbe  organ-works  of  Claud  to  Merulo,  how 
it  was  developed  by  Frescobaldi,  brought  to  Ger- 
many by  Froberger,  and  carried  to  perfection  is 
so  far  as  tbe  organ  is  concerned  by  Bach.  Writ- 
ing for  tbe  harpsichord  (the  immediate  predeces- 
sor of  the  pianoforte)  kept  pace  with  organ  writ- 
ing. It  reached  its  highest  |>oint  in  Italy  with 
Domcnico  Scarlatti,  tbe  son  of  the  great  Alesiaa- 
dro  Scarlatti.  After  tbe  younger  Scarlatti,  Ital- 
ian instrumental  composition  began  to  wane. 
After  his  time  Italy  gave  itself  up  heart  and  sml 
to  the  opera.  In  Germany,  Bach  stood  bead  and 
shoulders  above  all  other  instrumental  composers. 
His  writings  for  the  harpaiclbord  and  for  various 
other  orchestral  instruments  are  still  mod  eh,  un- 
surpassed in  their  way.  If  we  find  the  real  germ 
of  the  sonata  in  some  of  Bach's  works,  notably 
in  his  socalled  Italian  Concerto  for  the  harpsi- 
chord and  bis  incomparable  trio-sonatas  for  the 
organ,  and  find  the  form  somewhat  more  developed 
in  the  works  of  bis  son  Carl  Philip  Emmum-I 
Bach,  we  must  still  look  to  a  later  |>eriod  to  shoe 
us  the  full  development  of  tbe  sonata.  As  l"hilip 
Ktamanuel  Bach  left  it,  the  form  of  the  sonata 
was  that  of  a  composition  in  three  movement!. 
A  quick  movement  came  first ;  next  a  slow  one, 
often  of  a  lyric  and  sentimental  character,  and 
last  a  quick  movement  which  was  generally  a 
fugue.  It  is  in  Philip  Emmanuel  Bach's  wurki 
that  we  first  find  the  term  symphony  ap|4ied  to 
orchestral  compositions  in  this  sonata  form.  Be- 
fore his  day  all  sorts  of  music  for  several  instru- 
ments bore  the  name  of  symphonies.  In  Italy, 
the  term  nnfonia  was  applied  to  tbe  instrumental 
introduction  of  an  opera,  and  is  used  in  that  sense 
to  this  day.  Only  two  essential  changes  in  the 
sonata  form  as  it  was  left  by  Philip  Kmmanoel 
Bach  were  necessary  to  make  the  form  such  ai 
sre  now  know  it. 

The  first  of  these  was  a  further  development 
of  the  first  movement-  So  important  did  the  con- 
struction of  this  first  movement  become,  that  it* 
form  grew  to  be  almost  synonymous  with  that  ef 
the  sonata  itself.  It  is  the  most  highly  orguited 
and  most  fully  developed  form  in  all  music  .  .  • 
This  movement  is  a  quick  one ;  composers  oftes 
precede  it  by  a  »hort  slow  introduction,  although 
this  is  not  essential  to  the  form.  Tbe  second 
modification  of  the  sonata  form  was  the  insertion 
of  tbe  minuet  between  the  second  and  last  of  the 
three  original  movements.  In  this  minuet,  a  sim- 
ple dance  form  in  triple  time,  the  sonata  sreau 
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namely,  the  dance*  The  music  for  a  while  return 9 
to  iu  primai  simplicity.  In  the  last  movement 
the  elaborate  fugue  furni  wait  gradually  abandoned, ' 
awl  the  simpler  form  of  the  rondo  adopted.  The  | 
rondo  form  originated  in  whet  we  now  know  as 
the  song  with  chorus*  In  it  there  is  a  regular 
succession  of  similar  musical  periods,  very  Uke 
the  succession  of  stanxax  in  a  rang.  We  owe  this 
development  of  tin-  wmala  form  to  Joseph  Haydn. 

This  form  is  the  one  in  which  all  our  greater 
instrumental  miulc  U  written.  If  the  mn«c  is  for 
Uke  piano,  organ,  or  other  single  instrument,  or 
else  for  the  piano  and  one  of  the  orchestral  in- 
struments, we  call  U  a  sonata;  if  it  is  for  four 
stringed  instruments,  we  call  it  a  quartet;  if  it  is 
for  a  solo  instrument  accompanied  by  an  orches- 
tra, we  call  it  a  concerto;  if  it  is  for  a  full  orehes* 
>  re  vrc  call  it  a  sym|*hi*ny.  All  these  various 
forms  of  composition  are  based  upon  the  more  or 
lees  fully  developed  sonata  form.  Those  in 
which  the  form  is  generally  found  in  its  greatest 
purity  and  fullest  development  are  the  quartet 
and  the  symphony.  Wc  have  now  come  to  a 
point  in  the  history  of  music  whore  it  is  safe  for  us 
to  leave  aside  all  biographical  items.  The  lives 
of  the  composers  of  the  Austrian  school  have 
become  the  world's  common  property;  their  let- 
ters have  been  published  and  read  almost  as  much 
by  the  unmusical  public  as  by  musicians  or  music 


Haydn  was  born  in  1732,  and  died  in  1809. 
Mozart  was  horn  in  1754!,  and  died  in  1791. 
Beethoven  was  born  in  1770,  and  died  in  1827. 
Mozart's  influence  upon  the  development  of  the 
sonata  form,  and  u|M>n  instrumental  music  in  gen- 
eral, was  by  no  means  so  great  as  Haydn's.  It  is 
probable  that  Haydn  owed  much  to  him,  for 
Haydn's  greatest  symphonies  were  written  after 
Motart's  death.  Beethoven  at  first  took  up  the 
forms  of  Instrumental  music  as  tbey  were  left  bv 
Mozart  and  Haydn,  and  worked  in  them  much 
as  they  had  done.  In  one  item,  however,  he  ap- 
peared almost  immediately  as  an  innovator ;  he 
so  quickened  the  time  of  the  minuet  movement  in 
the  sonata  form  that  it  became  a  thorough  misuse 
of  terms  to  still  call  it  by  the  name  of  tliat  stately 
old  dance ;  be  accordingly  called  it  a  tckerzo  or 
joke-  .  .  .  With  all  the  great  things  that  Beet- 
hoven did  we  cannot  help  regretting  the  lose  of 
what  Mozart  might  have  done  had  he  lived  longer. 
The  world  has  now  onty  the  fruits  of  a  half, 
ami  that  too  probably  the  worst  half,  of  Mozart's 
legitimate  career.  Haydn  was  not  the  man  to  fill 
bis  place.  With  alt  the  fine  quality  and  strength 
of  his  genius,  bis  was  not  a  particularly  progres- 
sive mind,  Beethoven  is  the  greatest  of  musical 
t.ru.11  Mf  Cidentausts.  No  man  ever  transmuted 
such  a  vast  amount  of  intellectual  and  emotional 
material  into  pure  music.  It  were  unfair  to  sav 
that  one  or  two  of  his  successors  have  not  reached 
as  high  an  intellectual  plane  as  lie;  but  they  have 
not  had  his  power  of  thoroughly  transmuting 
thought  and  emotion  into  music.  What  we  know 
beat  of  Beethoven  is  his  nine  svmphonles;  but  if 
we  would  find  the  most  transcendent  fruits  of  his 
genius,  we  must  look  for  them  in  his  later  piano- 
forte sonatas,  variations  and  string-quartets.  It 
is  now  time  to  mention  a  great  contemporary  of 
Beethoven,  Lnigi  Cherubini,  born  1760,  died 
1642.  He  was  an  Italian,  but  spent  most  of  his 
Hfe  in  Paris.  He  was  in  one  sense  a»  legitimately 
the  offspring  of  Haydn  and  Mozart  as  Beethoven 
himself  wsf  although  German  writers  have  gen- 
erally erred  in  ascribing  too  isolated  an  impor- 
tance to  the  influence  which  the  works  of  these 
composers  exerted  upon  him.  He  can  be  called 
more  truly  the  last  offshoot  of  the  great  old  Ital- 
ian schools.  He  was  the  youngest  child  of  Pales- 
trtna,  Carissimi  and  Alessandro  Scarlatti.  For 
one  thing  he  was  probably  the  most  learned  com- 
poser that  ever  lived.   He  knew  how  to  treatgihe 


extended  contrapuntal  forms  of  Bach  and  Han- 
del's day  with  all  the  exquisite  purity  and  finish  of 
style  of  Palestrin*.  His  choral  fugue  on  the 
words  Kt  vtniuri  atecu/i  for  eight  real  voices  may 
Ijb  called  the  purest  example  of  fully-developed 
tnnrti  fuijue  In  rxixtt-m  *\ 

As  a  musical  form  the  overture  U  nothing  but 
the  first  movement  of  a  symphony,  more  dramatic  I 
in  character  and  more  concisely  developed.  It  I 
thus  cornea  within  the  sonata  form.  A  sort  of 
stunted  form  of  the  overture  was  first  given  to  the 
world  by  Rotsjni,  who  found  imitators  soon 
rimiigli  turning  bis  compAtriuix  and  among  Ger- 
in;in  comjto^r*  i»f  the  third  and  fourth  rank.  He 

began  bis  overtures  in  the  regular  way,  and  de- 
velo|»ed  them  according  to  symphonic  rules  up 
to  the  end  of  the  first  |i*rt ;  bat  then,  just  as  the 
hard  work  ought  to  have  begun,  he  determinedly 
shirked  It-  Instead  of  going  on  fully  to  develop 
the  material  extK>sed  in  his  first  part,  he  wrote  a 
little  interlude  and  then  repeated  the  first  part  in 
a  different  key.  This  comparatively  easy  method 
of  making  the  first  part  of  a  sonata  movement  do 
1  double  duty  was  too  tempting  not  to  find  favor  In 
I  the  eyes  of  opera  cotnjwsera.  Here  we  must  stop. 
The  post-Beethoven  period  of  musie  is  too  recent, 
I  might  say  too  present,  yet  to  belong  to  history. 
What  has  been  done  in  music  by  Mendelssohn, 
Schumann,  Raff,  Rubinstein,  Gade,  LUzt,  Suint- 
Saeos,  Tschaakowaki  and  others  U  too  much  a 
matter  of  controversy  to  be  *|K>ken  of  without 
giving  undue  prominence  to  individual  opinion. 
We  live  now  in  tlte  midst  of  a  most  complex  se- 
ries of  musical  battle*.  When  we  now  try  to  talk 
musical  aesthetics  we  cannot  help  falling  into 
musical  politics.  What  unbiased  judgment  can 
be  formed?  Germany,  and  with  it  the  world, 
is  split  up  into  musical  parties,  —  each  one  is  in- 
fallible, and  all  the  others  composed  of  fools  and 
idiots.  Musical  orthodoxy  is  my  doxy,  musical 
heterodoxy  is  your  doxy,  and  so  long  as  you  and 
I  continue  to  live  tliey  will  remain  so. 

RUBINSTEIN'S  "  TOWER  OF  BABEL.** 
Rubinstein's  sacred  opera,  Tke  7Wer  of  Babel, 
|  will  be  performed  on  the  Tuesday  evening  of  the 
Festival  to  be  given  in  New  York  the  first  week 
in  May. 

It  will  then  be  heard  for  the  first  time  in  this 
city  and  therefore  cannot  fail  iu  attract  attention. 
But  it  has  other  attractions  hesicle  novcltv,  as  will 
be  readily  acknowledged;  the  works  of  Rubin- 
stein having  found  favor  here  not  only  with  the 
most  highly  educated  musicians  but  with  music- 
lovers  generally. 

The  Tomer  of  Babd  is  not  an  opera  in  the  or- 
dinary acceptation  of  the  term,  for  It  does  not 
require  representation  on  a  stage,  with  acting, 
costumes*,  scenerv,  etc.,  nor  is  It  a  cantata  or  ora- 
torio strictly  speaking,  for  in  such  works  the 
music  dwell*  ni  will  and  may  be  fullv  developed 
at  all  points.  Although  there  is  often  a  regularly 
planned  plot  in  such  work*,  yet  the  music  does 
not  hurry  onward  in  act  -ordancc  with  the  necessi- 

tie*  of  A  SlippoHsl  ILcLtOD. 

Uiiuinstcin,  in  characterizing  hi*  work  as  a  sa- 
cred  opera,  appt-uri  to  wish  to  be  freed  from  the 
necessity  of  writing  grand  fugul  i:horu*es  in  the 
style  of  the  great  masters,  and  Rereading  forth  at 
length  the  musical  ideas.  And  also,  possibly  out 
of  consideration  of  the  claims  of  language,  to 
avoid  making  many  repetitions  of  words  and 
phrases.  As  a  result,  a  style  of  music  is  formed 
which  from  its  technical  simplicity  may  be  sung 
from  memory  like  an  ordinary  stage  work,  al- 
though the  singers  are  not  required  to  dispense 
with  the  copies  I  and  as  the  action  is  only  im- 
agined, scene*  and  plot*  impossible  of  representa- 
tion! «r  annulled  for  various  reasons  for  actual 
stage  setting,  may  be  utilized. 

We  may  listen,  for  instance,  to  the  final  triple 


chorus  of  angels,  people  and  demons ;  our  imagi- 
nations helping  us  to  conjure  up  the  scenes  and 
whatever  else  is  necessary  for  the  complete  en- 
joyment of  the  ideas  of  the  composer,  without 
fear  of  his  snblimo  subject  being  made  ridiculous 
or  ludicrous  by  being  brought  within  the  neces- 
sarily limited  resources  of  a  theatre. 

After  a  short  orohestraj  introduction  the  mas- 
ter workman  (baritone)  calls  his  men  to  proceed 
with  the  building  of  the  tower.  Then  succeeds 
a  very  effective  chorus  of  the  people  exhorting 
one  another  to  "  swing  hammers,"  "  rake  up  the 
furnace"  and  "swiftly  build  a  town  and  tower, 
whose  turrets  high  up  to  heaven  shall  rise."  This 
number  Is  very  graphic  and  bold,  containing 
many  chorus  entries  of  considerable  force,  that 
are  dramatically  opposed  to  each  other. 

A  soliloquy  by  Nitnrod  (bass)  follows,  in  which 
he  contemplate*  with  pleasurable  pride  the  pro- 
gress of  the  great  undertaking.  He  sees  in  the 
far  horizon  the  tower  that  shall  eventually  enable 
him  to  reach  heaven  and  "  draw  aside  the  veil 
from  mysteries  now  hidden." 

Abraham  (tenor),  as  a  shepherd,  now  admon- 
ishes him  and  points  out  the  fact  that  only  bv  the 
eye  of  faith  is  the  Great  Creator  to  he  discovered. 
Here  occurs  one  of  the  most  melodiously-flowing 
phrases  to  lie  found  in  the  entire  work.  It  has  a 
certain  pastoral  simplicity  that  contrasts  well 
with  the  startling  eltorus  that  breaks  in  upon  it : 
"  Arrest  him  I  the  king  is  insulted." 

At  this  point  the  excitenwnt  is  increased,  until 
Nimrod  command*  tliat  he  be  thrown  into  the 
"  red  glowing  furnace."  Then  follows  a  wildly 
agitated  chorus  of  men,  '*  the  flames  leap  around 
him  with  wild  glee,"  "  we  bow  the  smoke  rolls," 
eU-.,  during  the  performance  of  which  a  chorus  of 
angels  (children's  voices)  is  heard,  which  tells  of 
tike  flames  having  no  power  over  Abraham.  On 
his  coming  forth  unhurt,  a  double  chorus  occurs, 
referring  to  the  miracle.  This  is  the  most  elab- 
orate choral  number  in  Kubinstein's  score,  tech- 
nically speaking.  It  has  leads  in  the  style  of  a 
fugue,  although  it  is  not  a  regularly  developed 
fugue,  and  passes  over  into  a  series  of  short  de- 
tached phrases  displaying  harmonies  of  great 
brilliancy  and  splendor.  The  dramatic  interest 
is  here  sustained  with  considerable  skill  and  in- 
telligence, for  instead  of  a  grand  hymn  of  praise 
in  which  multitudes  unite  in  the  expression  of  the 
same  thoughts  (as  in  the  *•  Hallelujah  "  choruses 
of  Handel  and  Beethoven),  here  two  choral  bod- 
ies (of  four  sections  each)  are  dramatically  op- 
posed to  each  other,  some  ascribing  the  deliver- 
ance to  Baal  and  others  to  Jehovah.  This  number 
will  probably  be  curtailed  in  performance.  Nim- 
rud  breaks  in  upon  the  chorus  with  tike  command, 
"  Trouble  not  yourselves  about  the  matter,  proceed 
to  work."  Then  a  chorus  of  angel  voices  (from 
above  and  invisible)  is  heard,  in  which  it  is  pro- 
posed tliat  the  speech  of  the  workmen  may  be 
confused. 

To  which  succeeds  a  scene  of  remarkable  power. 
The  master  workman  exhorts  his  men,  they  re- 
spond in  the  phrases  of  the  opening  chorus, "  rake, 
np  the  furnace,"  etc,  then  they  suddenly  '•  trem- 
ble with  awe  "  at  the  dark  and  threatening  "  clouds 
that  gather  "  above  them.  The  voice  of  Abra- 
liam  proclaims  that  it  is  not  merely  a  storm,  but 
the  vengeance  of  the  Almighty  that  is  to  be 
feared. 

Nimrod,  enraged,  cries,  "  Seize  him ;  cast  him 
down  from  the  tower."  The  orchestra  meanwhile 
depicts  the  coming  storm,  which  increases  in  speed 
and  force  nntil  the  catastrophe.  The  people  arc 
panic-stricken  and  dread  their  own  destruction  as 
well  as  that  of  the  tower.  Their  cries  are  heard 
mingling  with  the  roar  of  the  tempest,  whieh  con- 
tinues unabated.  Rubinstein  here,  as  elwwbore, 
has  employed  the  resources  of  the  modern  orches- 
tra with  gnat  freedom  and  success. 
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The  interest  of  the  auditor  ha*  steadily  in- 
creased up  to  tbia  point.  The  action  aa  it  wore 
here  culminate*.  Tbat  which  follows  may  be  re- 
garded ai  a  gradual  return  to  a  state  of  rest,  and 
an  opportunity  for  drawing  attention  to  tlw  moral 
outcome  of  the  whole. 

Hut  it  must  not  be  sup|io*ed  that  the  dramatic 
character  U  now  set  aside,  and  a  text  and  style 
of  tatting  are  adopted  in  tbc  manner  of  an  eccle- 
siastical oratorio. 

Although  Rubinstein  ha*  not  here  introduced 
scenes  and  choruses  in  which  the  various  charac- 
ter!) apeak  in  unintelligible  tone*  or  jargon,  be  ha* 
taken  tbc  opjmrtunity  of  writing  words  and  mu- 
sic cliaraelcriatic  of  various  peoples. 

By  adoring  this  expedient  he  avoided  many 
dillicultic?  in  the  performance,  which  could  not ' 
easily  be  surmounted,  and  gained  tbe  advantage 
of  allowing  bis  ability  in  imitating  Kastern  music. 
Thus  the  interest  in  sustained  and  no  monotony 
results  from  the  performance  of  the  series  of  cho- 
ruses that  follow. 

For  after  Xirorod  lias  bewailed  the  fate  of  the 
tower  and  the  loss  of  his  power  over  the  ]ieople, 
who  no  longer  understand  his  speech ;  and  Abra- 
ham drawa  attention  to  the  fart  that  they  sepa- 
rate into  three  principal  groups,  going  "  to  south, 
to  west,  and  northward,"  we  are  caused  to  hear  a 
(first)  "('horus  of  Semites"  exhorting  one  an- 
other to  hasten  toward  tlie  land  of  the  cedar-trcc. 

This  chorus  is  sung  In  unison  after  the  style  of 
the  Orientals  generally.  It  cumdsta  of  simple 
phrases,  with  a  burden  or  refrain  tluit  ends  each 
of  the  three  verses.  The  orchestra  reiterates  its 
short  opening  phrase,  and  thus  a  Hebraic  charac- 
ter is  imparted  to  the  whole;  and  Ute  harmonies, 
Itorering  1  ml  ween  the  keys  of  G-mlnor,  F-major 
and  D-inajnr,  increase  tbe  singularity  of  the 
music. 

To  this  succeeds  a  chorus  (in  C-*hur|»-minor) 
or  Hamites  (passing  from  Euphrates  valley  to 
the  sandy  desert),  which  forms  a  strong  contrast 
to  the  preceding  and  also  tbe  succeeding  number, 
tlie  chorus  of  Japhelides.  This  is  in  four-part 
harmony  and  a  more  familiar  style. 

Abraham  now  [udnls  to  tlie  rainbow  as  a  token 
of  prtMnisi?  that  all  men  shall  once  more  meet 
again  and  embrace  each  other.  The  following 
song,  "  Thwn.  oh  !  then  does  the  world  become  an 
Bden,"  will  attract  the  attention  of  tenor  singers 
from  its  rapturous  ehariu-trr. 

A  triple  chorus  of  angels,  "  Hosnnna;  '*  of  peo- 
ple, " Jehovah  1  lead  aright  our  footstep* ;"  and 
of  demons,  "  Hail'  great  Satan,  still  is  truth  with 
error  intertwined,"  brings  the  whole  to  a  fitting 
termination.  The  music  of  the  instrumental 
prelude  is  here  given  to  the  parts  of  the  demons, 
by  which  we  learn  the  true  significance  of  the 
lugubrious  opening  phrases,  and  hy  which  also  a 
certain  unity  is  obtained,  the  beginning  and  the 
end  hoinx  thus  brought  together  and  united  in 
idea,  anil  am  finally  remindeil  that,  notwithstand- 
ing the  miracles  recorded,  the  spirit  of  error 
which  was  manifested  from  first  to  last  still  re- 
mains undestmyed — A"  )".  Hamr  Jonrnal. 

*  — 

THE  HISTORY  OF  PIANOFORTK 
PLAYING. 

VI.' 

Ilerr  Krnst  Pauer  delivered  his  sixth  and  last 
lecture,  in  tlte  Theatre  of  the  South  Kensington 
Museum,  on  the  t'tliinst.  As  on  the  previous 
occasion,  pupils  from  the  Training  Sclsnnl,  and 
the  lecturer's  son,  took  part  in  Uie  illustrations. 

Uerr  I'auer  said:  It  will  be  recollected  that  we 
have  already  mentioned  tlie  interest  which  Schu- 
mann tot*  in  all  tliat  concerned  pianoforte  playing. 
In  his  furious  essays,  which  arc  full  of  taste  and 
feeling,  there  it  frequent  notice  of  two 
who  we  may  infer  were  his 


nett  and  Chopin.  It  may,  perhaps,  seem  partis!  m 
omit  in  this  place  any  reference  to  Bennett ;  we 
most  therefore  say,  in  self-defence,  that  oar  subject 
is  Ihr  development  of  pianoforte  playing,  not  the 
history  of  pianoforte  literature ;  and  Bennett  sim- 
ply trod  in  the  path  marked  out  hy  others.  The 
case  of  Chopin  Is  very  different :  he  claims  respect 
and  admiration  for  having  developed  and  consoli- 
dated many  new  features,  Omitting  all  biographi- 
cal details,  we  will  only  say  that  he  received  sound 
tuition  from  masters  not  distinguished  by  originality, 
but  who  were  very  careful  and  conscientious.  It  is 
also  to  be  remembered  that  in  his  childhood  Chopin 
was  carefully  watched  by  his  parents :  and.  from 
Id*  sixteenth  year,  lived  among  the  Polish  aristoc- 
racy, who  were  educated  on  French  principles,  and 
flUed  with  longings  for  an  independent  l'oland. 
From  them  he  would  imbibe  elegance,  polite,  chival- 
rous, and  enthusiastic  feelings.  He  rarely  came  in- 
to contact  with  the  outer  world,  and  took  no  great 
Interest  Ln  musicians  like  Handel.  Haydn,  Momrt, 
and  Beethoven.  His  tone  was,  therefore,  con- 
tracted, and  be  repeated  himself  over  and  over 
again.  Hi*  y«tn>  was  small,  but  he  was  great  in  it. 
All  his  smaller  works  were  successful ;  and  his 
dance*  —  polonaises,  maxurkas,  raises  —  are  per- 
fect.   Through  Chopin  pianoforte  playing  gained 


work*  are  truly  poetical ;  in  others  there  is  a  tender, 
sentiment ;  and  tbey  are  really  orlgl- 
no  affinity  with  contemporaneous  com- 
posers. Some  critics  have  fancied  a  relationship 
between  Schumann  and  Chopin,  but  close  examina- 
tion shows  that  their  principal  ideas  were  very 
different ;  Chopin  had  deep  feeling,  based  on  nation- 
ality and  sentiment  in  its  best  sense :  Schumann 
also  possessed  deep  feeling,  hut  resting  on  an  intel- 
lectual basis;  Chopin's  was  a  Sclavonic,  Schumann's 
a  Germanic  individuality.  Cliopin  showed  great 
originality  in  technical  figures;  and  in  ingenuity, 
beauty,  and  euphony,  he  surpassed  Thalberg  and 
Lisxt.  Hi*  ornaments  were  charming,  his  melodies 
sweet  and  fascinating,  his  modulation  surprisingly 
beautiful  and  original.  If  we  miss  one  thing,  it  is 
that  invigorating  freshness  and  healthiness  which 
we  And  in  Haydn.  Beethoven,  and  Schumann.  Clio- 
pin's  work*  form  an  episode  in  pianoforte  playing ; 
and  no  one  who  would  become  a  refined  and  coni|>«- 
tent  performer  can  afford  to  neglect  them. 

The  illustrations  of  Chopin  consisted  of  "  Study 
in  C-inioor  "  Op.  85.  No.  7 ;  "  Berceuse,  Ballade,  and 
Valse,"  Op  :H.  So.  1. 

We  have,  resumed  the  lecturer,  to  speak  of  sev- 
eral musician*  who  contributed  to  complete  and 
beautify  the  art  of  pianoforte  playlnx ;  three  who 
were  and  are  admired  both  as  executants  ami  com- 
posers are,  Adolph  Henselt.  Wilhehn  Tantx-rt,  and 
Ferdinand  lliller.  Henselt,  a  Bavarian,  and  a  pupil 
of  a  lady  from  Munich,  was  must  remarkable  for 
technical  execution.  He  had  trained  his  fingers 
with  great  rare  and  attention,  and  concentrated  his 
energies  on  the  one  point  of  perfect  technical  exe- 
cution, which  is  to  be  regretted,  for  in  his  early 
years  he  showed  considerable  talent  for  compo- 
sition, and  his  -  Studies."  etc.,  are  full  of  beauties. 
His  ideas  were  noble,  bold,  and  original,  but  be 
allowed  his  tah-nt  to  slumber  for  some  time,  and 
when  the  distinguished  musician  was  older,  his 
taste,  feeling,  and  style,  were  no  longer  suited  to 
the  age  which  had  left  him  behind.  Any  composer 
who  lives  in  ltussia  is  lost  for  the  art,  for  the  pubUc 
are  led  only  by  the  capricious  taste  of  the  aristoc- 
racy. The  area  of  the  artist  Is  the  drawing-room, 
and  tie  is  judged  hy  individuals,  not  the  public.  He 
ennf arms  to  the  taste  of  the  more  powerful  among 
the  upper  classes,  and  fritters  away  hi*  talent  on 
trifles,  ceasing  to  employ  his  powers  on  any  noble 
object.  Henselt,  who  now  belongs  to  the  past,  was 
influenced  by  Cramer,  who  taught  him  the  poly- 
phonic style  of  writing,  by  Hummel,  from  whom  lie 
acquired  elegance,  by  Weber,  who  warmed  him 
with  his  romantic  charm,  and  by  Thalberg,  from 
whom  he  learned  tlie  art  of  musical  architecture. 
Schumann  had  a  very  high  opinion  of  Henselt,  to 
whom  he  dedicated  his  SmtUmrn,  and  whom  he 
called  the  German  Chopin,  although  in  this  case 
his  good  nature  seems  to  have  got  the  better  of  his 


Having  played  Heosclt's  Ija  Fambtint,  CnuB, 
.Sosuj,  and  /Unpsody,  the  lecturer  said,  that  Tag 
bcrt  was  a  pupil  of  Berger,  Mendelssohn's  teathrr, 
and  in  hi*  early  years  an  excellent  perforswr, 
though  not  a  rival  in  brilliancy  to  Uaxt  and  Thai 
berg.  He  brought  in  a  new  grant,  —  the  "Chsrsr, 
teristic  "—  and  Ids  pieces  are  delightful  maasril 
cabinet  pictures;  Ids  style  being  agrecalde,  qoiti, 
and  modest.  The  same  praise  is  due  to  lliller,  i 
pupil  of  HummeL  He  was  a  friend  of  MeararU- 
sohn,  Schumann,  Chopin,  and  Llsxt,  being  iadscs 
acquainted  with  moat  of  the  celebrities  of  our  tin*, 
lie  p  .uessed  a  quality  common  to  those  of  the  in- 
isb  race,  quickness  of  perception,  and  managed  to 
lb*,  aid  and  new  schools.  The  certainty  and 
of  bis  playing,  and  the  absence  of  that 
Jerky,  f usay  activity,  now  too  common,  make  it  s 
rare  treat  to  be  present  at  his  perfurmancr*.  lit 
merge*  tlie  virtuoso  in  the  musician,  and  his  ruYctt 
arc  all  natural-  Hlllcr  kept  pace  -with  the  nssrs, 
but  made  use  only  of  the  best  innovations.  Tanktrt 
was  illustrated  by  Im  Camya^lU,  Hiller  by  Z,r 
Gvilarrg  and  A  u&«7n  l*tif. 

Anton  Rubinstein,  ssid  Ilerr  Pauer,  is  a  piaaui 
who  everywhere  receives  the  greatest  attention  ant 
unqualified  admiration.  When  a  child,  his  east  of 
technical  execution  excited  the  greatest  astoahb- 
raent,  and  the  best  judge*  prophesied  for  bin  s 
splendid  future,  a  prediction  quite  f olUlled.  far  he 
ha*  become  a  giant  among  pianists.  Hi*  meoMsr 
is  prodigious,  and  be  will  play  from  8carlaiu  to 
Chopin,  astonishing  his  hearers  by  hi*  inane** 
energy  and  hi*  extensive  rtptrloirt.  He  is  a  seats 
tional  player,  in  the  sense  that  he  excite*  hi*  audi 
enee,  captivating  their  attention,  so  that  they  art 
unable  to  judge  calmly.  Hi*  command  of  technical 
mean*  Is  absolute,  hi*  touch  varying  from  the  bum 
subtle  delicacy  to  tones  of  thunder.  Bat  we  must 
also  admit  that  hi*  playing  is  not  at  all  times  equally 
fine.  Any  •horteomlng*  are,  however,  to  be  excusnl 
when  we  remember  that  he  is  an  industrious  and 
ambitious  composer,  and  regards  pianoforte  playing 
as  an  inferior  and  troublesome  occupation,  tie  is, 
loo,  a  great  traveller,  and  having  to  play  the  sasse 
pieces  over  and  over  again,  and  being  of  an  Impul- 
sive temperament,  he  naturally  tires  of  hi*  perou- 
nent  programmes,  and  does  not  always  render  thrsn 
with  the  same  care  and  good  will.  Sometimes  there 
is  a  tone  almost  of  ferocity  In  his  execution,  slum 
lug  the  character  of  the  Selaronic  school,  which  h 
devoid  of  that  mental  training  which  tlie  German 


Kmily  Walker,  of  the 

i  excellent  rendering  of  ttufaia 
stein's  Romance  in  E4Ut,  and  German  Valse  la  V. 

Johannes  Brahms,  at  first  extolled  by  a  small 
party  In  Germany,  is  now  tlie  foremost  composer 
for  tho  pianoforte.  lie  is  rather  stiff  and  cold,  lack 
ing  charm  and  delicacy.  His  works  are  difficult 
and,  if  one  may  n*e  the  term,  awkward.  Tlie  dJft 
caltie*  exceed  the  effects,  for  he  make*  a  point  uf 
employing  all  the  fingers  incessantly  He  lacks  thv 
romantic  charm  of  Chopin,  and  the  depth  of  Schu- 
mann. A  performer  desirous  of  studying  cleganet 
and  natural  feeling  will  not  Ind  them  in  I 
These  remark*  on  hi*  works,  be  it  i 
only  In  regard  to  pianoforte  playing. 

The  alow  movement  from  Brahms 's  Sonata  No.  I 
having  been  performed,  Ilerr  Pauer  made  the  fol- 
lowing; concluding  remarks:  Among  several  escel- 
lent  living  composers,  Hail,  though  not  a  public 
performer,  shows  that  he  understand*  the  resources 
of  the  piano.  Stephen  Heller,  who  shows  the  in- 
fluence of  Chopin  in  hi*  studies,  etc.,  taught  ana 
teur*  a  better  »tvlo  of  performance,  but  did  aw 
advance  the  technique  of  the  piano.  In  his  tran- 
scription* he  produced  a  now  form  of  drawing  room 
pieces.  Of  other  performers,  such  a* 
suffice  it  to  say  that  they  are  more  or  I 
i*t»,  excelling  in  the  shake,  tremolo,  or  octave 
During  the  one  hundred  and  twenty  yean  from 
Emanuel  Bach  to  the  present  day,  the  art  of  piano- 
forte playing  haa  passed  through  many  stages,  sad 
Its  progress  ha*  been  closely  connected  with  that  of 
musical  history  generally.  At  one  time  there  teemed 
to  be  a  race  between  manufacturer  and  pianist,  to 
which  taller  tbe  superb  instrument!  we  now  | 
are  partly  doe ;  and  in  power,  durability,  and  i 
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nes*,  the*e  will  probably  not  be  much  improved' 
The  machinery  ia  so  perfect  that  the  art  of  pro- 
ducing the  tone  is  almost  loat,  (or  it  ta  not  morn  art 
only  to  play  very  heavily  mbtD /oriiuimn  ia  marked, 
and  use  tlie  toft  pedal  for  /mii»<«jisi«.  Bat  between 
theae  the  expert  pianist  will  give  many  gradation* ; 
experienced  player  hi 

Our 


Ten;  but.  with  wonderful 
trodueed  into  his  later  aonalaa 
only  be  rendered  on  an  instrument  of  the  present 
day.  It  ahould  be  our  endeavor  to  profit  by  the 
increased  tneana.  A  piano  ia  now  regarded  aa  a 
necessary  piece  of  furniture,  and  pianoforte  playing 
in  a  truly  popular  occupation.  Tin  mm-  who  have  had 
careful  teaching,  possess  talent,  and  a  good  inatru 
mcnt,  ahould  nuuler  the  heat  atyle  of  playing.  To 
eat  technical  execution  on  the  beat 
wan  the  excellent  maxim  of  a  good  Judge. 
In  general,  pianoforte  playing  ia  In  a 
i  (late,  ami  a  return  to  a  quieter  atyle  will 
Technical  execution  la  no  longer  an  object 
of  the  utntoat  importance,  and  the  tendency  la  to- 
ward* a  more  natural  atyle.  The  mechanism  of 
piano*  ia  now  almoat  perfect ;  it  is  to  he  doubted 
whether  any  farther  development  in  point  of  rich- 
ness and  variety  of  tone,  etc,  ia  possible  We  who 
are  so  fortunate  as  to  possess  these  wonderfully  im- 
proved instruments  should  make  it  our  duty  to  do 
thereby  more  justice  to  the  great  composers. 

The  lecturer,  having  himself  played  Heller's 
Dam  U*  Boi;  and  in  Truile.  Miss  N.  Synyer, 
of  the  National  Training  School,  gave  a  fluent  ren- 
dering of  Moxkowski's  Concert  Study,  and  Herr 
Pauer  and  Herr  Max  l'auer  performed  in  conclusion 
an  effective  Suite  des  Dansra.  for  four  hands,  by 
Scharwenka.— M.  Jf*«s.  Standard.  Dee.  26,  1880. 


MUSIC  IX  BOSTON*  PUBLIC  SCHOOLS. 

The  following  communication  from  Mr.  II.  E. 
Holt,  one  of  the  instructors  of  music  in  the  pub- 
lic schools  of  this  city,  will  be  read  with  interest 
by  those  who  desire  to  learn  of  the  comparative 
merits  of  the  public  school  instruction  in  music  in 
this  city  and  abroad :  — 

Ta  ike  Editor  of  tie  Herald:  In  an  editorial  In  the 
Herald  of  Saturday,  March  28,  upon  the  subject  of 
school-teachers"  salaries,  may  be  found  the  follow- 
ing:— 

Then-  -,rf  n-rJ-  !■  in  'I  :iij>  iii rec! iutu  w.Mrli  t:ir-  v-hi-i 
hoard  it«icl  f  mijflit  cUmhi  up.  Time  and  money  are 
spent  in  the  study  awl  practice  of  music,  and  yrt  we 
have  the  authority  Ot  Mr.  Theodore  Thomas  for  the 
statement  that  "  Instruction  of  this  kind  ha*  little  pres- 
ent value,  and  Is  positively  detrimental  to  those  who 
wl»h  to  gain  a  thorough  knowledge  of  the  art." 

Now,  it  is  just  such  reckless  statement*  a*  this, 
made  by  such  musicians  as  Mr.  Theodore  Thomas 
and  others,  who  are  supposed  by  the  public  to  be 
authurity,  that  will  work  the  greatuaj  harm  to  the 
cause  of  music  in  our  public  school*.  With  all  due 
reaped  to  the  reputation  and  ability  of  Mr.  Thomas 
in  certain  directions,  it  is  due  tlte  cause  of  music  in 
the  public  schools  in  tills  country  to  say  tint  ail  in- 
strumcntallsts  like  Mr.  Thomas  (I  mean  all  person* 
who  have  k-arnvd  to  think  music  through  the  play- 
ing of  musical  instruments,  and  who  know  little  or 
nothing  of  the  mental  process  by  which  children 
•re  to  gain  command  of  their  musical  powers  with- 
out instruments)  are  very  dangerou*  advisers  with 
regard  lu  singing  in  our  public  schools.  It  is  a  very 
easy  matter  fur  musician*  like  Mr.  Thomas,  who 
have  heard  music  all  their  Uvea  through  instru- 
ments, to  theorize  upon  teaching  singing  in  our  pub- 
lic schools ;  hut  the  real  value  of  any  system  of  in- 
atrticlion  must  be  Judged  by  its  result.. 

I  take  the  following  from  an  article  in  the  Tour 
Sol  Fa  Reporter,  by  W.  O.  McNaughl,  professor  of 
music  in  the  Homerton  Training  College,  England. 
Speaking  of  the  report  of  Dr.  Hullah,  on  "Musical 
Instruction  lu  Elementary  Schools  on  the  Conti- 
nent," fumUhed  In  obedience  to  the  instruction  of 
the  lords  of  the  Privy  Council  of  England,  the  writer 
any* : — 

Dr.  Hullah  found  bo  musk  teaching  worthy  ot  men- 


tion in  Austria,  Bavaria,  Bohemia,  Saxony,  Wortem- 
berg  and  Prussia,  while  in  Switzerland,  Holland  and 
Oelglum,  the  results  were  iu  an  eminent  degree  satis- 
factory. 

Mr.  McNaughl  visited  some  of  these  typical 
to  ascertain  more  than  lh\  Hullah'a  report 
of  the 
of  school  music  in 


in  Holland. 

He  first  visited  a  school  in  the  Hague,  under  the 
mastership  of  Mr.  Gedlkmg.  This  la  a  mixed  school 
for  girl*  and  boy*,  not  of  the  lowest  clan;  there 
were  seven  standard*  or  grades  In  the  school,  the 
first  being  the  lowest.  The  following  test  was  giv 
to  the  fourth  class :  — 


Of  this  teat  Mr.  McNaugtit  saya:  — 

This  was  attacked  aa  follows:  First,  they  sang  it  on 
a  monotone  to  the  pitch  names;  second,  twice,  as  be- 
fore, beating  time;  third,  in  tune  and  time.  At  1, 
many  sang  B  and  others  (3.  At  J.  all  sang  B-rlat 
After  five  or  six  trials,  they  succeeded  in  performing  It 
without  the  direct  aid  of  the  teacher,  The  fifth,  sixth 
and  seventh,  the  highest  classes,  then  snug,  under  the 
direction  ot  Mr.  Gediklnj;,  a  four-part  round  and  a 
three-part  song  by  Abt,  with  some  variety  ot 
sion,  but  with  mi 
quality  of  tone, 
in  a  similar  mi 
noticeable. 


* — 

-i 

t  r 

Will  Mr.  Theodore  Thomas  please  explain  how  it 
happens  that,  in  schoola  taught  by  musician*,  two 
hour*  a  week  for  five  years,  on  his  fixed  "do"  or 
positive  pilch  system,  the  pupil*  are  not  able  to  sing 
a  simple  melody  like  the  soprano  of  teat  No.  2  in 
the  key  of  F,  while  in  Boston,  where  mnjic  I*  taught 
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Then  the  soprano  of  test  No.  2  waa  tried  by  the 
oldest  pupils,  and.  after  many  mistakes,  abandoned. 
These  pupil*  correspond  in  grade  to  the  first  class 
in  our  grammar  schools.  Each  class  in  this  school 
is  taught  music  two  hours  a  week.  The  oldest 
pupil*,  who  attempted  the  soprano  of  test  No.  2,  had 
been  learning  mu*ic  five  years.  Mr.  McNaughl 
further  says:  — 

king's  school  were  fairly  representative  ot  the  Hague 
school*. 

It  such  is  the  condition  of  music  in  schools  where 
the  results  are  "  eminently  satisfactory  "  to  Dr.  Hul- 
lah, the  government  inspector,  what  can  be  the  con- 
dition of  music  in  school*  where  there  i*  no  teaching 
"worthy  of  mention "!  No  wonder  that  the  tonic 
sol  fa  system  flourishes  In  a  country  where  no  better 
results  are  obtained. 

I  have  given  test  No.  1  to  some  of  my  lowest 
classes  in  the  grammar  schools,  and  it  wa»  sung  cor- 
rectly, at  .ight.  I  have  given  test  No.  2  to  wine  of 
my  third  classes,  and  it  wa*  sung  correctly  in  two 
parts,  the  first  time,  and  there  wa*  no  going  through 
it  two  or  three  time*  on  a  "  monotone-"  The  follow- 
ing exercise  has  been  sung  correctly  at  sight  by  the 
upper  classes  in  three  of  my  grammar  schools  (some 
other*  can  do  the  same),  and  those  schools  will  sing, 
at  sight,  any  three-part  exercise  of  like  difficulty  in 
any  of  the  nine  keys:  — 


by  the  regular  teacher  In  the  school,  upon  a 
which  "  does  more  harm  than  good,"  the  I 
so  vastly  superior? 

I  will  venture  the  assertion  that  then!  is  no  place 
in  thia  country  where  so  good  results  In  music  can 
be  shown  for  so  small  an  expenditure  of  "  lime  and 
money  a*  in  some  of  the  Boston  school*.  If  there 
be  any  doubt  of  the  genuineness  of  this  work,  the 
public  i*  cordially  invited  to  viait  me  In  my  schools 
and  test  it.  H.  E.  Holt. 

..  April  8, 1881. 


A  CIRCULATING  MUSICAL  LIBRARY. 

The  Hum*  Journal,  of  New  York,  has  the  follow- 
ing :  — 

Outside  of  a  limited  circle  of  musical  enthusiast*  in 
this  eHy  It  la  not  so  generally  known  as  it  should  be  that 
New  York  offers  to  stndeuta  ot  mnsk-  an  advantage 
which  is  not  as  yet  obtainable  in  any  other  city  of  the 
Union  — the  advantage  of  a  satisfactorily  complete 
library  of  music  To  the  majority  of  even  cultivated 
people  the  very  idea  of  a  library  of  music  will  come  aa 
a  novelty.  The  establishment  ot  such  a  library  In  this 
country  la  proof  that  musical  culture  is  passing  out  of 
that  crude  stage  in  which  mu*4e  is  studied  as  a  mere 
accomplishment,  and  a  certain  facility  In  execution 
alone  is  aimed  at,  In  that  higher  stage  in  which  music, 
like  literature,  Is  studied  for  it*  own  sake,  for  the  love 
of  it,  for  the 

Its  study  brings.  It  is  only  ' 
music  becomes  in  the  true  sense  ot  the  word  a  culture. 
To  the  attainment  of  this  culture  it  Is  not  at  all  neces- 
sary that  one  should  be  in  the  current  sense  of  the 
iron!  au  accomplished  musician,  that  is,  that  he  should 
have  acquired  a  brilliant  execution  no  more  than  that ; 
in  order  to  understand  and  enjoy  thoroughly  a  fine 
poem,  one  should  be  able  to  read  it  with  all  the  skill  of 
an  accomplished  elocutionist.  In  musical  culture,  as 
in  literary  culture,  what  Is  essential  is  neither  power  of 
origination  nor  power  ot  interpretative  expression,  but 
a  refined  and  enlarged  perception,  a  heightened  taste. 
Thia  enlargement  of  the  perception*  and  refinement  of 
the  sensibilities  can  only  be  attained  in  either  case  by 
a  varied  study  of  authors  and  schoola,  and  in  either 
rase  one  moat  have  at  hand  large  collections  ot  works, 
such  as  few  people  can  afford  to  possess.  Public 
libraries  of  literary  works  are  old  institution*,  the  value 
of  which  is  fully  recognised,  but  public  libraries  of 
musk-*!  works  are  a  novelty.  It  h)  to  the  enterprise  of 
Mr.  Schlrmer.  the  musk!  publisher,  that  New  York  is 
indebted  for  the  establishment  ot  such  a  library  on  a 
scale  ot  completer**—  hardly  to  be  expected  in  a  pri- 
vate undertaking.  Mr.  Schlrmer'*  library  contains  od» 
hundred  thousand  work*  covering  the  entire  field  of 
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standard  musical  litem  tare,  and  Including  all  tbe  novel- 
ties of  any  im^runea  of  current  tune.  That  tbe  ea> 
latance  of  this  Itree  library  la  not  SO  well  known  rn  it 
should  be  is  doe,  doubtleea,  to  the  recency  of  it»  eetnb- 
lisfament.  It  »u  opened  not  ranch  more  than  a  year 
ago.  whoa  Mr.  rkhlrmer  moved  (nam  hi*  old  place,  at 
701  Broadway,  to  the  large  four-atory  boom,  35  Union 
Square,  all  ol  which  ia  brought  into  requisition  in  the 
TArioui  department*  of  big  btulnea*.  The  second  floor, 
thirty  feet  wide  nod  one  hundred  and  fifty  deep,  ie 
chiefly  derated  to  the  library.  On  1U  Ant  tatitUUh- 
ment,  Mr.  Schirmer  did  not  expect  it  to  "pay.-  at 
leant  directly,  aa  an  Independent  department  of  bi> 
business.  And  In  point  of  fact  lla  income  doea  not 
even,  an  be  baa  Informed  u»,  meet  aa  yet  the  salaries  o f 
the  librarian  and  hi*  assistants,  to  aay  nothing  of  the 
r  heavy  expenses  of  keeping  It  up.  But  we  do  not 
.  that  before  long  Mr.  Schirmer  will  realize  a  fair 
i  —a  return  in  pecuniary  profit  aa  well  aa  in  the 
".  aatiafaction  of  baring  contributed  to  the  ad- 
vancement of  musical  cnlture.  It  should  be  added 
that  the  advantages  of  the  library  are  not  limited  to 
city  residcota,  but  may  eaaily  be  availed  of  by  out-of- 
town  subscribers.  The  term*  of  subscription,  contid- 
erlng  the  advantagea  offered,  are  exceedingly  mod- 
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RECENT  CONCERTS. 

Hawaii,  xst>  Hatkm(  Sooiarr.  Nothing  could 
have  been  more  fitting  for  Good  Friday  than  Bach'i 
St.  Matticm  Pauien  Untie,  and  Mendelssohn's  St 
Paul  was  almoat  aa  much  in  harmony  with  Eaiter 
Sunday.  It  acemed  a  pity  that  the  Ptuiim  JtWc 
could  not  be  given  entire,  in  two  performance*  on 
tbe  afternoon  and  evening  of  the  name  day,  a<  it 
waa  two  year*  ago.  To  reduce  it  into  one  evening'* 
concert  ia  not  only  to  omit  many  moat  important 
number* ;  it  alio  tend*,  in  the  deaire  to  aave  aa  many 
beautiful  aria*  and  choruses  a*  poaaible,  to  make  that 
one  too  long.  Among  the  omiaaiona  moat  felt  by 
thoee  familiar  with  tbe  work  were,  in  Part  Pint : 
the  Alto  Aria :  "  Grief  and  pain  "  (after  Mia*  Cary 
had  ao  touchlngly  given  the  preceding  melodic  reci- 
tative) ;  the  Baaa  Aria :  "  Gladly  will  I,  all  resign- 
ing;" ami,  among  tbe  grandcat  thing*  of  all,  the 
1th  in  lymphonlc  or- 
'  O  Man,  bewail  thy  ein 
ao  great,"  which  properiy  end*  the  Flret  Part.  To 
make  an  imposing  ending,  therefore,  the  itapendoua . 
hot  brief  Chora* :  "  Te  lightning*,"  with  the  tear- 
ful Soprano  and  Alto  l>uct :  "  Ala*  1  my  Jem*  now 
i*  taken,"  wa**re*ervcd  to  the  end.  In  Part  Sec- 
ond were  omitted  :  all  that  quaint  paatoral  Solo- 
mon'*  Song  portion  which  come*  in  ao  refreahingly 
and  reposefully  at  tlio  beginning  (Alto  Aria  and 
Chorus :  "  Whither  lia*  lliy  Friend  departed  1 ") ;  the 
line  Tenor  Aria :"  Behold,  now  (till,  how  calm]-; 
the  Recitative  and  Aria  for  Baa* :  "  Come,  bleated 
crot*  ; "  the  Aria  (Bass) ;  "  Cleanse  thee.  O  my  toul, 
from  lin,"  which  follow*  to  complete  the  profoundly 
beautiful,  *erene  and  tender  Recitative  :  "  At  even- 
tide, cool  hour  of  rest."  which  Mr.  Henschel  gave 
with  tucli  true  feeling  that  one  longed  to  hear  him 
aing  the  Aria  alio.  About  half  of  the  Chorale*, 
thoae  ever-welcome  moment*  of  repoae,  immortal 
models,  too,  of  four-part  harmony,  such  a*  Bach 
only  had  the  secret  of,  were  omitted,  while  the  nar- 
rative Recitative,  »o  trying  for  any  single  Tenor 
voice,  waa  eonaiderably,  and  very  judiciously, 
abridged.  It  will  be  teen  that  much  the 
half  of  the  whole  work  wa»  «ung. 

than  lose  the  great  figured  Chorale,  and 
shorter  piece*,  we  think  that  the  narrative 
might  have  been  ttill  farther  shortened  to  advan- 
tage, although  it  i*  all  wonderfully  beautiful,  ex- 
pressive, graphic  in  itself,  and  we  have  nothing  but 
praise  for  the  taateful,  delicate,  chaste,  pathetic 
manner  in  which  it  was  all  delivered  by  Mr.  William 
J.  Winch,  despite  some  signs  of  wearine**  toward 
tbe  end.  Ml**  Annie  Cary  fairly  astonished  ua  and 
took  our  feeling*  captive  by  her  admirable  render- 
ing of  the  great  Aria  with  violin  obligate :  "  O  par- 
don me,  my  God"  {"Eriarmt  oV*.")  and  all  she 
only  the  rich, 


tkiU;  bat  it  waa  Informed 
with  tool  and  true  emotional  expression ;  it  went  to 
every  heart ;  It  teemed  a*  if  the  study  and  die  ting- 
ing of  tikis  music  was  an  entering  of  new  dcptlu  of 
life  for  her.  And  Itere  I*  the  place  to  apeak  of  Mr. 
Henachel,  since  these  two  more  titan  any  realized 
the  apirit  and  transcendent  art  of  this  unsurpassa- 
ble religion*  music.  In  the  unspeakably  beautiful 
recitatives  and  utterance*  of  Jesua  (always  distin- 
guished by  the  prismatic  halo  of  string  quartet  ac- 
companiment), lie  was  fully  equal  to  the  praise 
which  Ambros  gives  him  (see  laat  number).  It  was 
all  serious,  tender,  manly,  full  of  majesty  anil  full  of 
of  love.  It  seemed  the  voice  of  the  divinely  bunttn. 
For  the  flret  time  we  heard  these  reverent  tones  of 
Bach  fairly  syllabled  and  phrased.  It  could  but 
do  one  good  to  hear.  Mr*.  IIutnphrcy-Allen  did 
good  justice  to  the  Soprano  arias  which  she  aang, 
especially  '•  Front  love  unbounded,"  with  its  inno- 
cent and  exquisite  accompaniment  of  only  flute  ami 
two  clarinets.  Mia*  Edith  Abclla  efforts  were  in- 
telligent and  earnest,  but  the  voice  seemed  suffering 
from  a  cold.  Mr.  Wm.  Winch  was  excellent  in  the 
great  Tenor  Seen*  with  intermittent  verses  of  Cho- 
rale :"  O  grief,"—  one  of  the  most  impressive  and 
wonderfully  beautiful  Inspirations  in  the  work,  to 
which  the  oboe  melody  by  Mr.  Kibas  contributed 
moat  happily.  Mr.  John  Winch  sang  the  Bass  Air : 
"Give  me  back  my  dearest  Master,"  with  more  life 
and  character  than  we  have  had  it  sung  before,  aa 
well  a*  the  parts  of  Judas  and  of  the  High  Priest.  Mr. 
Lislemann  played  the  beautiful  violiD  solos  with 
artistic  certainty  and  great  refinement. 

The  ebonites,  for  the  most  part,  were  admirably 
sung,  especially  the  Chorales  and  tbe  SrAliu+Cktr, 
which  is  so  profoundly  affecting ;  and  the  orchestra 
was  commonly  effective,  and  subdued  to  liner  light 
and  shade  than  ever  before  in  the  /Won  M<uic; 
yet  there  were  some  slips  and  some  rough  places 
both  in  orchestra  and  chorus ;  nor  did  all  parts  al- 
ways ttU  so  positively  aa  they  should  do;  there 
were  some  indifferent  or  timid  entrances.  The  great 
organ  lent  very  efficient  aid  under  Mr.  ling's  hand, 
particularly  in  the  appalling  picture  where  "the 
veil  of  the  temple  waa  rent,"  etc.  On  the  whole  it 
was  tbe  most  successful  rendering  of  the  Pattion 
J/ui>  that  we  have  yet  had,  this  being  the  fifth 
time  *ince  the  Society  first  undertook  any  considera- 
ble portion  of  it;  and  with  every  repetition  it  gatna 
a  wider  and  a  deeper  hold  among  our  music-loving 
people. 

—  The  performance  of  St.  Paul,  on  Sunday 
evening,  was  one  of  remarkably  even  excellence. 
There  was  hardly  a  fault  to  be  found  with  the  cho- 
rus singing.  In  the  long  grave  chorus,  written  al- 
most uniformly  in  half-notes,  3-4  ("  Rut  our  Lord 
abideth,")  frequently  abridged,  there  is  a  second 
Soprano  part 'which  sings  a  choral;  this  waa  a» 
signed  to  a  choir  of  boys,  who  had  been  drilled  for 
this  and  for  the  opening  chorus  In  the  Peutim  by 
Mr.  Shariaod,  and  the  effect  was  good.  The  four 
principal  soloist*  were  all  Idghly  satisfactory.  Mr. 
Henschel  (Lillian  Bailey)  sang  the  Aria  "Jerusa- 
lem," and  all  the  Soprano  parte  in  a  most  simple, 
chute,  refined  and  aympathetic  voice  and  manner, 
winning  sincere  applause.  Mrs.  Jennie  M.  Noyes 
acquitted  herself  moat  creditably  in  the  short  Con- 
tralto Arioso :  "  But  the  Lord  Ls  mindful."  The 
parta  of  Paul  (Baas)  and  of  Stephen  (Tenor)  could 
not  have  been  entrusted  to  more  admirable  artists 
than  Mr.  tlcnechcl  and  Mr.  C.  F.  Adam*;  it  waa  a 
great  treat  when  they  sang  together  in  I/net :  "Now 
etc.  A  more  artistic  and 
a  never 
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and  orchestra.  Solo  ptaytd  >j  all 
utnrstrloHns. 
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given  in  this  city. 

PntLBABtioaio  SocnTT.  The  fourth  programme 
(Thursday  evening,  April  14)  was  as  follows :  — 

Ovsttare  so  "  Kwryantbs "  Von  Wsber 

Ooneart  Arts-  "Mtntra  te  laselo"  Motart 

Mr.  Utonr  HtMcliel. 

Symphony,  la  E-nac  Haydn 

«.  Aitsirlo  Allegro  eon  spu-ito.  A.  AmUnto.  c.  Meaoetto. 

if.  Allegro  con  aplrlto. 

Part  It. 
Poem.    '- lUasfipa "  .  .  .  • 
(Aocordliur  to  Victor  Hugo.) 
m    rtir  Metateranger  " 
Mr.  Utnsehs). 


Weber's  brilliant  romantic  Overture  was  well 
played.  So  was  the  Symphony  by  Haydn,  one  of 
the  largest,  most  elaborate,  anil  best  of  the  twetie 
composed  for  Salomon's  concerts  in  landau,  tad 
No.  1  in  the  Breitkopf  and  Ilartet  edition.  It  |i*i , 
stately. solemn  introduction  beginning  with  tjmnsni 
and  double-basses ;  but  all  the  rest  is  grnisl,  arte* 
f  ul.  bright  and  buoyant.  The  variations  of  tbt  Aa- 
danle  are  interesting,  one  of  them  taking  tbt  lorn 
of  a  viullu  solo,  which  was  finely  played  bj  Mr 
Allen.  We  confess,  however,  to  enjoying  tome  of 
the  shorter,  less  pretentious  of  Haydn's  Symphrawt 
(like  the  "  Oxford,"  for  instance)  more  than  when 
we  have  htm  at  such  length.  A  short  Haydn  Sym- 
phony contrasted  with  a  short  one  by  some  other 
compoanr,  in  tlie  same  programme,  goes  well. 

Liszt's  Mairypa  ia  a  frightfully  wild,  tormentinr,, 
stunning  piece  of  jargon,  making  the  I 
if  he  were  bound  to  the  wild  horse  1 

scare*  a  moment  lunger,  there  comes  relief,  to  be 
sure,  in  a  bright,  triumphal  Cossack  march  ud 
dance.  But  heaven  save  us  from  any  more  tori 
"  music!  "  The  Slumber  Song  by  Raff  U  uigreJow 
and  graceful,  only  rather  dull.  Weber's  /anfo/im, 
in  Berliox's  fine  orchestral  transcription,  came  very 
welcome  at  the  end ;  but  tire  return  to  the  slow  in- 
troduction, with  'cvllo  solo,  which  is  so  beautiful, 
was  omitted. 

Mr.  Henschel  tang  the  Mozart  Aria  in  a  meet  Ar- 
tistic and  expressive  ttyle.  The  selection  frost 
Wagner's  Mristtrtitytr  was  a  particularly  food  on,; 
it  ia  an  eloquent  appval,  and  the  instrumentation  it 
extremely  rich  witliout  being  cloying  and  oppres- 
sive. Mr.  Henschel  put  great  life,  slgttlficaact  and 
force  into  it. 

Ma.  Er»«t  Pkbajio  was  warmly  welcomed  hack 
into  tl»e  concert  field,  from  which  he  had  been  n» 
long  absent,  in  the  first  of  two  matinees  (hit  fifteenth 
season),  which  he  gave  In  tbe  Meionaon  on  Tars- 
days,  April  5th  and  12th,  at  the  unusually  early  hoar 
of  1 1  1-3  A.  at. ;  a  bright,  clear  hour  for  shutting  ont 
the  world  and  listening  to  good  music ;  but  of  course 
the  audience  were  mostly  ladies,  and,  we  uuv  add, 
devout  admirers  Mr.  Perabo  had  the  valuable  as- 
sistance of  Mr.  Guttav  Darmreather,  the  vinfinitt 
Here  it  tbe  first  programme :  — 

Sonata  tn  A-futnoe   Nosart 

o.  Allegro,  fc.  Andante  «o«  esprasttoB*.  <-,  Presto, 
o,  "  Die  Trommel  eecuhret." 

from  the  Egmont  Muate.  F-tsiaer. 
b.  "  Mlt  etnom  geraalten  Bamtt."  F-fnaJor. 

(Transcribed  by  F.  Llstl)  ReeUiorsa 

r.  Adagto.  from  Sonata,  Op.  10,  Ko,  X  It-minor.  Bexaana 
VsIm  Caprice,  op.  St.  A-raatorJ.  .  .  Xaver  Scharmoss 
Sonata.  No.  1,  In  G-major,  Op.  13,  for  ptano  sAd 

violin  Kutiastsfa 

a.  Alleuro  con  Itiotrt.  c.  Scberso. 

*.  Andante  on  rsruuliHit.  d.  Plnsle:  Adagio,  Vlraot 
- 

Good  Moiart  playing  is  a  rare  art  among  pianists. 
Reinccke  of  Leipzig  hat  it,  and  Perabo  tliat  morn- 
ing proved  that  he  too  hat  It.  Rarely  have  we  en- 
joyed anything  of  the  kind  so  much  as  his  grteeftl, 
subtle,  lifesome  interpretation  of  that  charaaau; 
aunata.  lite  Andante  was  melody  Itself;  the  Presto 
exquisitely  light  and  fairy-like.  Indeed  m  all  as 
played  the  artist  seemed  to  be  in  his  healthiest  sad 
most  genial  mood,  and  did  it  run  a  mere.  The  Beet- 
hoven selection*  were  most  enjoyable ;  Lisit  chose 
knowingly  and  happily  in  his  I 
tlie  great  adagio  was  superbly 
wenka's  laia*  Caprice  proved  a  I 
thing,  and  was  am  exquisitely  played,  with  such 
freedom  and  such  nicety,  that  he  had  to  repeat  s 
portion  of  it.  The  liulnnsteln  Sonata,  finely  inter- 
preted by  the  two  artist*,  gave  great  satiifKUae- 
It  was  to  good  and  choice  a  concert  that  we  lamented 
the  necessity  of  losing  the  second  one;  ail  we  ess 
do  is  to  let  the  programn 
it  can: — 

B-eia.wlihowtofjus  .  .  . 

Written  In  lass. 

a.  Molto  moderato,       e.  Selierao. 
ft.  Andante  sottsnnto.  4.  Allegro  ma  coa  trotto. 
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b.  k^iEiuw*,  A-maJor  John  K.  Peine 

From  ^ur  characteristic  pt40M.Op.2fi.  (Second  time.) 
e.  Seherxo,  D-ailnor,  fnjtn  the  string  quartet  Sn 

iMntnor    ,  Schubert 

A  mm  tod  for  two  hand*  by  Ernst  r«r.Ui.   (New.  MS.) 
J.  UaaueMo,  U-fainor.  from  tbo  piano 

■juartet.op.ja  Jo*.  Rbalnbergv 

Arranged  for  two  hands  by  Ernst  fersbo.  Ptw.  MS.) 
Psasees,  op.  1),  G-mlnor  (New.  MM.)  ....  E.  Parana 

M  WT rT  st*  erix  Brad  mit  TkriH€M  <ntt"  eta. 
Sonata  No.  t,  In  A-mlnor,  Op.  It,  for  ptsuo 

sad  violin  Bubinstoln 

a,  All*fro  oon  utuut.  e.  Adagio  bob  troppo. 
t.  Scherso.  d.  Finale :  Allegro  uolto. 


Mb.  J iixi  us  W.  Hill's  Classes  ia  Ensemble  Play- 
log.  It  teem*  that  Mr.  Arthur  Foote  has  not  been 
the  only  cultlTatur  of  the  lttld  of  piano  trio  con- 
cern Utterly.  We  attended  recently,  at  Chickcr- 
insjs,  a  "  Trio  Rehearsal,"  aa  it  waa  modestly  called, 
by  pupils  of  the  sterling,  modest  teacher  above 
named.  The  audience  wa»  prirate.  constating  of  in- 
ritod  friends.  Mr.  C.  N.  Allen  and  Mr.  Wolf  Fries 
were  the  violinist  and  'eel liat ;  Mr*  Humphrey  Allen 
sang.  Mr.  Leon  Reach  accompanying ;  the  pianists 
were  all  pupils.  Here  la  what  we  heard,  and  through- 
out with  peculiar  pleasure :  — 

Trio  to  K-mloor,  Op.  30  ,-*-tt-tVti 

Allegro  sppsssiouala  —  Scherso  (Allegretto  uiolto 
moderate) 
Mia*  Bowker. 

NcvoDo-.ten,  op.  2S  Clade 

Allegro  Sabersando  -  fjughetto  eon  mots  —  Allegro. 
Mies  Appletou. 
Song*  from    Woman'*  Life  ana  \jm  •• 

Trio  toK-uat,Op.  13  

Andante  —  Ftnsio  (presto.) 
Mia*  Kimball. 

Trio  In  Mat  major.  Op.  33  

Andante  and  Pinal*. 

Twoaoug*  wtth 


mon  grace  of  conception  and  vigor  of  *lyle,  and  in  No. 
2  of  Moacowald'*  Moment  Mnslcale,  Op.  7,  a  Valae 
Allemande  by  Knblnstetn,  and  wttb  Mr.  II.  Sherwood 
In  Henselt's  Grande  Duo  Conccrtante,  Op.  48,  showed 
both  versatility  ajid  pkwing  individuality.  Mrs.  Glea- 
sou's  voice  If  both  a  went  and  full,  and  ber  ringing;  of  a 
group  of  ponga  by  Scarlatti,  Has**,  and  Rotoli  proved 
that  her  schooling  had  been  in  the  beat  method*,  while 
her  interpretation  of  a  suite  of  songs  by  Franx  made 
a  pleasing  Impression  by  the  propriety  of  expreaswo 
with  which  a  he  lore*  ted  them.  Mr.  Felnlnger  hi  a 
highly  arjcoraplbhed  rlotuilst,  who  at  once  won  the 
favor  of  hi*  audience  by  the  beauty  of  hi*  performance 


Ml*.  1C...I,, 


playing  of  the  work  by  Chopin.  The  Impression  she 
produced  was  a  Tory  flattering  one,  and  she  la  to  be 
wanniy 


»•  BPrta«  Well 

Trio  InO-minor,  Op.  66 

>  e  eon  feoeo. 
uuiey. 

Thl*  was  an  average  spet-iruen  of  excellent  work 
which  lias  been  going  on,  in  the  quietest  way,  lu 
Mr.  Hills  elate  room,  for  two  or  three  years,  and 
we  cannot  resist  the  temptation  to  break  the  sea]  of 
privacy,  for  other*'  good,  and  let  Mr.  Hill  explain 
hi*  work  in  hi*  own  word*.  In  a  note  received  from 
-  the  "  Rehearsal,"  he  tell*  ua :  — 

1  or  exhibi- 
tion, but  simply  to  afford  the  friends  of  the  classes  an 
average  wimple  of  the  work  we  have  been  doing  this 
pnal  season,  my  own  room  being  much  too  small  to  com- 
fortably sent  even  those  who  had  expressed  a  desire  to 
come.  I  have  tried  for  a  long  time  to  interest  the  more 
advanced  pupils  in  the  *Uidy  of  such  mnalc  for  piano 
and  string*,  and  bare  succeeded  in  creating  a  tolerable 
enthusiasm  amongst  them.  W«  have  worked  along 
very  quietly,  bat  patiently  and  persistently ,  nod,  with 
the  aid  of  Messrs.  Allen  and  Fries  eiery  Tuesday,  have 
accomplished  an  amonat  of  work  which  I  earnestly 
hope  and  believe  will  have  Its  effect  It  was  a  good  1 
deal  of  a  risk  to  run.  I  admit,  in  allowing  the  pupils  to 
play  before  so  many  listeners,  it  Is  so  easy  to  lose  one's 
head. 

"  We  have  thoroughly  studied  and  played  thirty-nine 
trios  (complete)  this  winter,  in  a  class  of  nine  pnplls. 
Not  only  have  we  played  the  trloa  of  Uuvdn,  Mown 
and  Hummel,  several  of  Beethoven,  but  'the  difficult 
ones  of  Schubert,  Mendelssohn,  Schumann,  Rubinstein. 
Scbarwenka,  Jadassohn,  Dvorak  and  other  modern 
writers.  As  I  said  before,  I  think  the  plnytng  was  only 
an  average,  as  we  made  no  special  protracted  prep* ra- 
tion, and  bad  only  one  rehearsal  the  day  before. " 


Miss  Jesxt  L.  Hamlik,  whose  intem-aling  con- 
cert of  March  17,  at  Union  Hall,  was  largely  at 
tended,  wu  formerly  one  of  the  foremost  pupils  of 
the  lamented  Hugo  Leonhard ;  she  has  since  studied 
In  Stuttgardl,  with  Pruckner,  and  recently  here 
with  Mr.  Sherwood.  The  following  paragraph  from 
no  exchange  confirm*  the  impression  we  received 
of  her,  and  of  the  aingir,  Mrs,  Gleaaon :  — 

She  was  assisted  by  Mrs.  Grace  Hilts-Gkaaoo.  a 
singer  of  great  reputation  in  the  West,  and  Mr.  Cart 
Falnhtger,  a  violinist  from  New  York.  Miss  Hamlin  is 
a>  brilliant  player  and  a  thoughtful  Interpreter.  Her 
technical  skill  is  of  a  high  order,  ber  touch  is  firm, 
clean,  and  expressive,  and  ber  playing  generally  U 
marked  by  decided  artistic  sentiment.  She  played 
Chopin*  Andante  Spdanato  and  Poloiuii»c  with  uncom. 


Ma.  Ckables  X.  Au-a*  gave  an  Interesting  invi- 
tation concert  at  Cluckering*  room*  on  Saturday, 
evening,  April  0,  to  a  highly  cultivated  audience. 
It  opened  with  the  Quartet  by  Grieg,  Op.  37  (third 
time  in  Boston),  finely  played  by  the  Beethoven 
Club.  We  caiuiot  find  thi*  atrauge,  wild,  fitful  com- 
position, with  its  ugly  leading  theme,  returning  in 
the  later  inoveineut*.  and  its  *pA*modio  restless 
change*  of  time  and  rhythm,  any  more  edifying 
upon  repetition.  So  comparatively  tame,  old-faab 
toned,  smooth  and  clear  a  tiling  as  the  AlUyro  mod- 
erate from  Viottl's  violin  Concerto  in  A-mlnor,  was 
quite  refreshing  after  it.  It  ii  a  pretty  formidable 
task  in  the  way  of  difficult,  austalned  execution,  and 
the  fair  young  pupil,  Miss  Teresa  Carre  no  Camp- 
bell, acquitted  herself  in  it  with  great  credit.  An, 
other  pupil,  Mr.  C.  F.  Higgln*.  played  a  Violin  Ro- 
mance, Op.  16,  by  Saint-Sacna,  In  a  way  that  won 
nim  coniijil  «i'i  Uiisc.  Mrs.  Allen  nnn^,  Llmrmingly 
of  course,  two  sofur*  by  Jensen,  "  Traume "  by 
Wagner,  and  "  Starlit  Eve "  by  Wldor,  the  last 
named  being  |Mtrtieularty  admired.  The)  concert 
ended  with  two  movement*  (Gavotte  and  Quasi 
Presto)  from  a  Quartet,  Op.  76,  by  Banjul,  which 
we  have  heard  highly  praised,  bnt  were  obliged 
to  lose. 

Ma.  II.  G.  Tcckbb,  the  strong  and  brilliant  young 
pianist,  never  appeared  to  better  advantage  than  in 
the  concert  which  he  gave  at  CtUckering's  on  Friday 
evening,  April  1,  with  Mrs.  Humphrey  contributing 
some  of  her  best  song*.  The  pro*?anime  included 

Sonata,  r>-nia)or  Schubert 

Allegro  Vrraee.   Andante.  BSherso.  Hondo. 
Hong*,  a.  Crsdls  sang.  Grieg.  *.  Spring  Might.  9ohiiin*an 

(lavotte,  K-major  a\aeh-Sauit6a*a< 

K-tnluor  fugue  Basstel-Usst 

Ktude,  A-minor  Cbopln 

Song,  "  Jerusalem,  thou  thai  klUeat  the  Prophet*  " 

Mendelssohn 

Tooeata,  C-enaJor 
Song. 
Ijirgo 
Ktode, 

Mr.  Tucker  played  the  Schubert  Souata  and  the 
Chopin  Etnde  with  much  refinement  of  expression, 
and  brought  out  the  characleriatic  beauty  of  all  hi* 
wide  range  of  svlecliuo*.  The  very  difficult  Toc- 
cata of  Schumann  waa  so  thoroughly  and  freely 
mastered  as  to  give  more  pleasure  than  it  aaually 
docs.  Mrs.  Allen  sang  "  Jerusalem,"  from  St.  Paul, 
wllli  chaste,  impressive  fervor. 


the  first  movement  of  KcMuntela'a  "Ocean'*  Sym- 
phony. Mrs.  Allen  will  alng  "Angels  ever  bright  and 
fair,"  and  Mendelssohn'*  "  Jerusalem."  The  ocrasloa 

Is  one  of  novel  and  especial  Interest.  On  Sunday 

evening,  May  1,  Mr.  Lang's  orchestra  will  piny  the 
great  Schubert  Symphony,  Mendelssohn'*  Overture: 
"Becalmed  at  Sea,  and  Prosperous  Voyage,"  and 
Beethoven's  Cvriolomu  Overture.  Mr.  Henschel  and 
Mr.  John  F.  Winch  will  sing. 

 On  Saturday  afternoon,  May  7,  Mr.  Louis  Maaa 

of  Leipzig,  will  give  a  grand  Orchestral  Concert  in  aid 
of  the  Printing  Fund  for  the  Perkins  Institution  and 
Mnsui.-liitsetla  School  (not  "  Asylnm  ")  for  the  Blind. 
Such  a  cause,  the  merit*  and  the  needs  of  which  I 
been  so  eloquently  set  forth  of  late,  ought  to  c 
eager  atteadancelind  a  crowded  Music  Hall.  Here  1* 
Mr  M.-.aa'a  programme,  ricli  in  novelties  and  I 
better  known :  — 

Overture  —  "  Hannibal."  Op.  7  .  .  .  ,  . 
Concerto  for  the  pianoforte  with  orchestra, 
(No.  4.  In  O-minor,  Op.  fin,  played  by- 


Mr.  I.  M 


Op.»  . 


A.  Rab>nct*n 


IXJCAL  ITEMS. 

Mr.  Wm.  H  Sherwood  give*  tbo  first  of  hi*  three 
concerts  at  the  Melonaoo  this  evening.  Beethoven  and 
Bach  furnish  the  principal  matter :  of  tho  former.  So- 
nata Op.  31.  No.  1,  aud  Sonata  for  violin  and  piano,  in 
E-flat,  Or  l'J;  of  Bach:  Air  dels  Pentecote,  and  Ga- 
vottes for  violin;  Preludes,  Fugues,  Gavotte,  etc.,  for 
the  plauoforte,  and  Llsxt'*  arrangement  of  ths  great 
organ  F»nt*hil«  and  Fugue  in  G minor.  Mon*. 
Alfred  Oe  Se'vo  Is  the  violinist.  Mr*.  Grace  Ililts- 
Gleji.cn  will  alng  songs  by  Maaa,  Jensen,  Bublnsteln 

and  Mendelasoliu.  The  second  concert  (April  28), 

will  lie  devoted  to  Schumann  and  Cbopln,  Mrs.  Sher- 
wood taking  part. 

 Mr.  Lnog'a  first  concert  at  the  new  Brattle 

Square  Church,  which  scats  about  tlx  hundred,  with  a 
grand  orchestra  of  aeventy-five,  will  take  place  to- 
morrow Sunday  (evening).  He  will  give  tho  Overture 
to  St.  Paul,  the  Pastoral  Symphony  of  Beethoven,  and 


Norsk  B*>nd*dan*.Nor».j.-ULj  lVumu  Hum 
Pas  B^Llulaksvanilet,  On  Bandaks  LaAo, 
Folkedans,  Korveguui  National  Dauee, 

Plsoes  CharacterlstluiMs,  Op.  13  I»uis  Mass 

Oraad  gymphooy  In  Omsjor  1*.  Schubert 

The  Orchestral  number*  will  tw  condueted  by  Maaa,  aud 
Mr.  CarlyUi  Peterallea  has  kindly  contented  to  lead  the 
O-nH-on..  i>f  iiublii*t*Sn. 

 That  very  Interesting  young  pianist,  Miss  Jose- 
phine B.  Ware,  will  give  a  concert  at  the  Meionaon  on 
Tuesday  evening.  May  3.  She  will  play,  with  the 
Beethoven  Clnb,  Schubert's  "  Trout "  Quiutet,  and  a 
Quintet  by  Goldnuirk,  Op.  30;  and  for  solos,  Chopin's 
Aeroetiie,  and  VaUe  Caprice,  by  Rubinstein  Mrs. 
Allen  will  sing  Handel's  "Mio  bet  tcsoro,"  and  songs 
by  Schubert  and  Grieg. 

Nbw  Yobs,  with  Dr.  Damrosch's  great  festival,  will 
be  tho  centre  of  musical  Interest  during  the  whole  of 
the  first  week  in  May.  Orchestia  of  250;  Chorus  of 
1300  voices,  besides  1300  girls  from  the  schools,  and 
250  boys  from  the  church  choirs;  Renter,  Cary,  Cam- 
paninl,  Whitney,  Kemmertx,  and  other  noted  aingera; 
Handel's  Defffnyen  Tt  Dtvm  ;  Rubinstein's  Totter  of 
BaM;  The  Me«*iiiA ,'  Ninth  Symphony;  Berllos's 
I£ts|niem,  and  a  great  abundance  and  variety  of  lesser 
treasures  old  and  new  —  all  in  four  evenings  and  three 
afternoon  concerts,  beginning  Tuesday  evening.  The 
hall  will  seat  10,000  people ;  plans  of  it  may  be  (ootid 
and  tickets  bought  In  Boston  music  stores.  Who  will 
not  fly  to  Gotham? 

MUSIC  ABROAD. 

Paws.  The  Chicago  Trftune  has  the  following  ca- 
ble dispatch,  dated  April  1  :  - 

After  delays  and  disappointment*  innumerable, 
Charles  Gounod's  new  four-act  opera,  Zfe  Tribut  de  Zu- 
moro,  was  produced  at  the  Grand  Opera  this  evening 
before  a  house  packed  from  floor  to  ceiling  with  liter- 
ary, artistic,  and  fashionable  celebrities.  It  may  be 
stated  at  once  that  It  was  very  favorably  received. 
Since  It  was  originally  composed,  two  years  ago,  the 
work  has  been  frequently  revised  and  altered.  Four 
distinct  editions  have  been  engraved  by  M.  Choodens, 
the  publisher,  since  1S7H.  In  its  primitive  form,  Lt 
Tribvt  dV  Zamura  would  have  taken  »evrn  hour*  to 
perform.  By  repeated  aud  ruthless  cut*  1 
at  last  reduced  to  a  reasonable  proportion, 
were  made  up  to  the  very  eve  of  the  production,  i 
several  numbers  were  sacrificed  at  the  first  and  only 
dress  rehearsal  of  the  opera,  which  took  place  In  the 
strictest  privacy  on  Tuesday  night.  When  produced, 
this  evening,  the  opera  was  entirely  fresh  to  Pari*,  and 
the  reception  given  It  moat  be  taken  to  express  the 
honest  and  unbiased  opinion  of  a  first  night's  and  lence. 
MM.  ITKnnery  and  Bresil's  libretto,  tliough  not  strik- 
ingly novel,  is  dramatic  and  well  suited  for  operatic 
treatment.  It  may  be  remembered  that  M.  D'Konery 
offered  it  In  the  first  instance  to  Verdi,  by  whom  It  was 
declined.  It  was  then  offered  to  M.  Gounod  and  ac- 
cepted. The  plot  hi  laid  at  some  undefined  period  of 
the  Moorish  occupation  of  Spain,  and  tho  action  la 
transferred,  as  occasion  requires,  from  Zamora  to  Cor- 
dova. There  to  no  overture  to  the  opera.  After  a 
short  and  Insignificant  orchestral  Introduction,  the 
curtain  rises  on  a  bright  and  aunny  scene  in  the  Span- 
bib  town.  On  the  right  la  a  palace  ;  on  the  left  ia  the 
modest  house  of  Xalma,  acted  by  Mile.  Daram,  the 
soprano.  Xaitna  is  a  pretty  Spnnish  girl,  betrothed  to 
a  poor  Christian  adorer  called  Manuel,  represented  by 
M.  Selller,  the  tenor.  The  marriage  is  about  to  be 
celebrated    There  Is  a  rntljor  insipid  chorus  of  towns- 
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people,  and  presently  Manuel  appears,  singing  a  p ratty 

serenade  urjjcr  his  mistress's  balcony.  Xaluia  replies, 
and  all  senilis  suiillng,  when  a  nourish  of  trumpet*  U 
heard  announcing  arrival  of  the  Serve  and  redoubt- 
able Moorish  chief,  Ben  Sal  J,  played  by  it.  Lasaalle,  the 
baritone.  Agreeably  lo  custom  Ben  Said  has  come  in 
the  name  of  tbe  caliph  to  exact  a  period  of  his  tribute  of 


cal  despair  ot  her  lover,  is  carried  off  to  be  sold  aa  a 
slave,  and  the  curtain  falls  on  a  commonplace  finale. 
'Die  war-song  performed  In  this  act  was  redemanded 
with  enthusiasm.  Act  11  transports  as  to  a  place  out- 
side the  ramparts  of  Cordova,  and  allows  the  Introduc- 
tion of  a  glittering  and  picturesque  cortege.  There  is 
a  liberal  allowance  of  trumpet*  and  other  brass  instru- 
ments. As  In  Aida,  the  brass  'band  on  the  stag*  re- 
sponds to  tbe  orchestra  before  the  footlights.  Xaitna 
and  her  companions  are  put  np  for  anction.   There  is 

The  latter  lias  taker,  a  liking  to  Xalma,  and  finally  be- 


I  her  master.  The  act  ends  with  a  Terr  effective 
The  third  act  la  the  longest,  and  perhaps 
the  roost  Interesting  in  the  opera.  The  scene  is  a  gor- 
geous Interior  In  the  harem  of  Ben  Said's  palace.  A 
ballet  Is  Introduced.  The  music  is  piquant  and  charm- 
ing, partly  In  warlike  and  partly  in  a  softer  and  more 
pastoral  key.  The  lustra  mentation  Is  ingenious,  and 
tbe  melody  rudely  Interrupted  by  n  duel  between  Ben 
Said  and  his  rival  Manuel.  The  latter  is  vanquished, 
and  is  only  spared,  thanks  to  the  passionate  interven- 
tion of  Xalma,  wbo  vows  she  will  kill  herself  if 


a  complete  success,  and  Verdi  had  twenty-three 

calls.  Tbe  libretto  la  lo  a  | 
Schiller's  noble  tragedy,  " 
striking  features  of  the  opera  may  be  mentioned 
very  beautiful  prologue,  an  effective  aria  for  Fteeoo, 
with  a  women's  chorus  in  the  distance,  a  tender  and 
ere  occurs  an  allegro, 
by  a  moat  exquisite  and  original  rallen- 
tando.  This  allegro,  tbe  episode  of  Amelia's  meeting 
with  the  Doge,  and  Kleeco's  air  were  entbusU-llcallv 
redemanded.  Verdi  has  re- written  or  altered  almost 
the  whole  of  his  opera.  The  execution,  with  a  few 
exceptions,  seems  to  have  been  admirable,  and  Maurel 
had  a  personal  triumph.  Simon  Bocraneyra  will  be 
only  played  In  Milan  till  the  middle  of  April,  for  the 
present,  but  in  September  it  is  to  be  revived.  After 
the  production 
ace  at  Genoa, 
leas  devote 
he  hi 

If  all  goes  well,  lago  may  be  put  t 


l  is  well  sustained.  In  the  fourth 
part  is  played  by  a  mad  woman 
■gmuUi  I  by  Mile.  Kraues.  Her- 
I  in  the  preceding  act  Her 
father.  He  had  been  killed  in 
The  scene  la  a  garden  of  Ben  Said's 
,  In  a  moment  of  lucid  recollection, 
daughter  Xaitna,  and  determine*  to 
avenge  her  wrongs.  There  la  a  very  beautiful  dramatic 
duo  tor  mother  and  daughter,  introducing  the  motive 
of  the  war-sons;  so  highly  applauded  In  the  first  act 


of  the  opera,  Verdi  rem  rued  to  his  pal- 
For  some  time  to  come  he  will  doubt- 

'V 


Qi'EjM.txorii-Ho.  —  Ou  tbe  9th  in**..,  the  /Vrsoi  of 
jKschylus  wns  performed  here  in  the  large  hall  of  the 
Royal  Gymnasium,  which  was  almost  inconveniently 
filled  by  resident*  and  visitors.  This  magnificent 
work  in  celebration  of  victory  was  first  represented 
47'-'  yean  a,  c,  and  nothing  like  it  was  suggested  in 
Germany  either  by  the  wars  of  deliverance  or  by  the 
gnat  war  in  1OT0-71.  The  pro 
nates  from  Professor  Kochly,  of 
too  soon  snatched  from  science,  and  whom 
tary  Prince  of  Saxe-Meiiiiugen  Induced  lo 
the  task.  Tbe  Prince  himself  set  the  chornses  and 
melodramatic  part*  of  the  work,  and  we  are  indebted 
to  Here  Wackerman,  ItntUdireetor  at  Quedliugburg, 
for  scoring  them  for  grand  orchestra.  The  characters 
were  read  by  student*,  while  the  Students'  Chorus, 
some  excellent  soloists,  and  the  orchestra  under  Wack 
ermaun's  direction  executed  the  music.  With  regard 
to  the  latter,  those  who  beard  It  felt  it  might  have  been 


i  to  her  lover's  arm*,  and  the  a' 
1*  allowed  to  escape  unharmed,  thanks  to  the  mental  In 
flnnlty  which  make*  her  sacred.  The  costnme*  and 
scenery  are  singularly  picturesque,  but  there  were  evi- 
dences of  Insufficient  rehearsal  In  the  chorusc*.  Mile 
Krauss  won  a  triumph  in  her  great  scene  with  Xalma. 
She  was  twice  encored.  There  were  mud  calls  for  M. 
Gounod  at  the  end  of  the  performance.  The  composer 
conducted  hla  opera  In  person. 

 Louis  Gal  bet  ha*  published.  In  La  XovrtUe  Remit, 

a  list  of  opera*  now  ready  for  representation  in  Par  la. 
Here  It  is.  preceded  by  the  names  of  the  composers : 
Ambroise  Thomas,  Francois*  de  Rimini.  Gounod, 
ilattrt  Pierre,  Oeorge*  Dandin.  Victor  Masse',  I'ne 
.Vuii  rfe  CUopitrt.  Ernest  Beyer,  Sigurd.  Jules 
Massenet,  La  lltrmtiade.  La  Phitbe.  Camilla  Salnt- 
Saens,  Samton  et  Dciita,  Ktienne  Marcel,  Brunhild*. 
Victor  Jonelerea,  Le  Chevalier  Jean.  Godard,  Let 
Ouef/e*.  Dellbe*,£'  Uitean  bttu,  Jacqutt  Callot.  Hec- 
tor Salomon,  Bianco,  Cape  11.-,.  I  Mas.  Benetnuto  Vei- 
linL  Law,  Fietqne,  Le  Hoi  a"  It.  Paladilhe,  Patrit 
Dubois,  l'n(j'i/.  Uulraud,  I.r  Feu,  <7 atonic  Aventurt. 
VVidar,  Le  Cupitaine  Layt.  Lenepveu,  Velteda.  Paul 
Paget,  Le  Batard  dm  A/uu/rou.  Raoul  Puguo,  La  belle 
Edith.  Salvayre,  Kir-hard  111.  Mcrmet,  Banc  hit  i. 
Menibrce,  Phrfgor,  Cotomha.  Vancorbell,  Mahomet. 
Lefebvre,  Ltt  cr ere,  Le  Voile.  H.  Mar  or.  on],  La  Tavern* 
des  Trabant,  Calendal.  De  Grandval,  Le  Cvntt  Her- 
mann. G.  Faure,  Faint  ine .  Rousseau,  Sabinut. 
Ve  rouge  de  la  Nux,  Ln.-rerr,    Wormier,  La  fill*  de 


into  tbe  latter,  and  changed  It  into  his  own  flesh 
and  blood.  The  music  accompanies.  Interpret*,  and 
intensities  the  words,  and,  when  these  might  leave  us 
calm  and  unmoved,  irresistibly  excite*  our  profouudeat 
sympathies.  Above  all,  it  renders  clearly  perceptible, 
even  in  its  most  delicate  details,  the  structure,  so  artis- 
tically planned,  of  the  choruses, 
factors,  Imparting  to  tbe  whole, 
of  roost  strongly  accented  feeling,  the  necessary  molli 
lying  and  heartoootlilng  repose  The  iierformanca, 
which  the  royal  composer  had  assisted  to  get  up,  by 
being  present  at  the  last  two  rehearsals,  was  in  every 
reaped  a  success,  and  it  was  evident  that  all  engaged 
In  it  were  animated  by  that  genuine  devotion  to  their 
task  and  high-strung  frame  of  mind  which  can  make 
ap  for  the  absence  of  virtuosity.  We  bid  farewell  lo 
this  smiling  little  town  la  the  Haiti  with  great  respect 
for  the  spirit  of  its  Gymnasium  and  the  health  y  tone 
of  it*  musical  life,  which  has  manifestly  enjoyed  long 
aod  intelligent  culture.  The  Pertai,  as  yet  unpub- 
lished, was  in  1876  provided  with  choruses  for  male 
voice*  and  pianoforte  accompaniment.  In  which  form  it 
ha*  been  performed  three  times :  namely.  In  Heidelberg, 
Mannheim,  and  Vienna.  It  differ*  from  other  Greek 
drama*  which  have  been  set  lo  musk,  inasmuch  as  the 
choruses  are  treated  more  like  recitative*  and  in  a 
simpler  style,  so  that  we  feel  the  ancient  Greeks  them- 
selves might  have  carried  them  out  in  the  same  way. 
The  composer  ha*  recently  gone  over  hi*  music  afresh, 
and  Here  Wackcrmann  ha*  scored  It  for  grand  orehee- 
i.  —  Sitmale. 


Paul's  appearance  a*  Deademona  In  Rossini's  Oh*, 
thus  affording  fresh  opportunity  for  evidencing  ii»  gnat 
prima  donna's  excellence  in  the  expression  of  tragic 
passion.  The  florid  mask  written  for  Desdemont  will 
find  It*  beet  possible  realization  by  one  of  the  creator 
Rnssinlaa  singers  that  ever  appeared.  In  Mr.  Gys'i 
list  of  engagemi 

to  be  made  by  Mile  J.  d*  Retake. 
Mauler,  Mile*.  K.  Wamots  and  Guercla;  r*igrnsi 
Mierawimsky  and  Perngul,  Here  Lahatt  and  M  Vrrj- 
net  (tenors),  and  Slgnor  Saute  Athos,  Here  Bales.  MM 
Dauphin  and  Grease,  and  Mr.  Griffin  (baritones  ins 
).  Many  familiar  names  reappear  in  the  list. 
Including  those  of  Mile*.  VaUeria,  Pasqua.  Mantua, 
Ghlotti,  Morini  and  Sonnlmo;  Mme.  Scalchl,  Sarnorl 
Nlcollni,  Gayarre,  Marin!,  Manfred).  T.  Corsl,  RUs, 
Cotognl,  De  Rcsxke,  Ciainpi,  Ugettl,  I 
Ragoer.  M  Gailhard,  etc. 

At  the  but  F 
symphony,  IHe  Wethr  drr  TBne,  was  given,  the  over- 
betng  Spontlnl's  La  Veetatt,  Stemndale  Bennett' » 
Paradite  and  the  Peri,  and  a  curious  jumble  of  ca- 
cophony, entitled  Sigurd  Slctnbe,  intended  by  ihectts- 
poser,  Here  Svensden,  a*  a  musical  Ulustrauo*  of 
Bjorusen's  much  vaunted  poem.  Here  Joachim  piste* 
Beethoven's  violin  concerto  more  than  ever  superbly, 
and  vocal  music  was  contributed  by  Mme.  Orgeat. 

 "  All  our  London  correspondent*,"  remarks  is 

Mfnettrel,  "vie  In  celebrating  the  triumph  gained  at 
St.  James's  Hall  by  the  French  school,  which  M.  Charles 
x  had  made  it  Ids  pleasure  and  duty  to  pre- 
sent before  our  English  neighbor*.  Every  piece  la  the 
programme,  compiled  with  rare  skill,  was  received 
with  a  warmth  which  one  b  not  accustomed  to  tee  is 
the  dilettanti  of  Ok!  Albion;  but  the  honors  of  tbe  even- 
ing certainly  fell  to  the  duo  from '  Beatrice  et  Benedict,' 
by  Berlioz,  and  the  symphony  by  M.  Theodore  Guuvy ." 

 Hsu  Rich aaji  W  Adrian  lakes  the  BveUest  ra- 
te rest  in  the  scheme  of  Wagnerian  opera,  under  Hen 
Rkbler,  at  Drury  Lane  next  year,  and  he  has  invited 
its  founder  to  Bajreuth,  whence  Here  Franke  deputed 
direct  from  London  on  Tuesday.  It  is  not  irupossislr 
that  this  event  may  restore  complete  confident*  be- 
tween Barren  Wagner  and  Ri  rhter,  whose  rebiknu 
have  been  somewhat  strained  of  late. 

The  proposal  ha*  been  made  to  Mr.  Gve  to  predsre 
the  "  Mbelungea  Ring''  at  Covent  Garden  neat  les- 
son, twelve  performance*  being  given  on  the  "ut 
nights,"  by  Here  Neumann's  Lripsic  troupe.  Tk» 
may  partly  explain  the  present  increase  of  prices.  He 
"  Nlebelungen  Ring  "  could  not  lie  produced  unless 
stalls  were  at  least  31*.  lid.,  and  even  then  the  balance 
of  profit  would  be  problematical,  Covent  Garden  is 
hardly  the  place  fur  the  work,  as  the  assoeiatkm*  of  ike 
Royal  Italian  Opera  are  scarcely  favorable  to  that  en- 
semble which  Wagner's  t 
Figaro,  April  9. 


died  in  Paris  last  week  at  the  Grand  Hotel,  while  on 
his  way  to  the  South  of  France.  Ha  was  born  at  Mos- 
cow in  1833.  At  the  age  of  seven  yean,  in  co-opera- 
tion with  his  brother,  Anton,  he  successfully  began  hi* 
concert  career.  At  a  later  period  he  studied  at  Berlin, 
under  Kullak  and  Dehn.  In  the  year  185tf  he  founded 
the  Moscow  "Societe  Mut*ica.V'  whose  symphonic 
concert*  be  conducted  uninterruptedly;  and  in  1864. 
the  Moscow  Conservatoire,  which,  under  his  direction, 
ranked  very  highly,  particularly  In  the  composition  and 
pianoforte  classes.  In  1878,  at  the  Paris  Exhibition,  he 
conducted  the  Russian  concert*  at  the  Trocadero.  One 
of  hi*  roost  famous  pupil*,  well  known  in  Germany,  Is 
Vjcra  Timanoff  Anton  Rubinstein  hurried  from  Mad- 
rid to  the  bedside  of  hi*  dying  brother,  whose  remain* 
have  been  sent  to  Moscow.  -  Porisien. 

Milam.  A  correspondent  of  the  London  Mutical 
Standard  (April  2)  writes:  "  I  have  received  glowing 
accounts  of^the  production  of  Verdi's  revised  edition 


Lomdox.  This  year's  Covent  Garden  season  of  Ital- 
ian operatic  performance*  began  April  la  Mr.  Gye's 
prospectus  promise*  the  production  of  Here  Anton  Ru- 
binstein's new  opera,  Italianized  a*  11  Demonio,  and 
the  revival  of  Mozart's  II  Seraglio  {Die  Knt/ihring 
aus  dem  Serall),  with  a  possibility  of  the  production 
of  Slgnor  Botto's  Mejufo/ofe.  Here  Rubinstein  has 
gained  high  distinction  abroad  a*  a  composer  for  the 
stage,  but  the  forthcoming  performance  of  hi*  new 
work  will  present  him  for  the  first  time  in  that  capa- 
city In  this  country,  where  he  has  hitherto  been  known 
only  by  his  extraordinary  pianoforte  playing.  He  is  ex- 
peeled  lo  visit  London  for  the  purpose  of  superintend- 
ing the  bringing  out  of  hi*  opera.  The  cast  of  /(  Demo- 
hsu  will  have  the  advantage  of  Including  Madame 
Alhani  and  M  Lassalle  in  the  principal  characters.  In 
It  Seraglio  the  part  of  Costaaza  will  be  sustained  by 
Mme.  Sembrich,  whose  possession  of  a  high  soprano 
voice  of  rare  compass  eminently  qualifies  her  for  mu- 
sic written  for  a  singer  of  exceptional  gifts  in  this  re- 


but he  lias  already 
Majesty'*  will  open  May  7.  with 
Madame  Tre belli,  and  Mr.  Mass  In 

Mefttto/tle  will  of  course  be  Immediately  revived. 
The  contracts  have  not  yet  sll  been  signed,  hut  II 
presumed  that  the  list  of  principal  artists  published  ia 
tbe  Figaro  ot  March  'I  will  be  found  tolerably  correct. 
That  iist  included  the  names  of  Mesdam's'  Mlasra, 
Gerster,  Marie  Rose,  bw  ift,  and  Trchelli ;  M  l>s  Hauck, 
LiUI  Lehmaiin,  Vanxandt,  Veil 
and  Car.-;  MM.  Cauipaninl.  Ran 
Maaa,  Ruoclo.  Frspolli,  Rota.  Del  Puenle,  ( 
Aldlghieri,  Nanneltl,  Monti,  and  Condni,  with  Msdsme 
Malvlnl  Cavalaxxi  as  premiere  daneenee.  bach,  si 
anv  rate,  was  the  list  furnished  by  Mr.  Maplesun. 
although  It  may  be  modified.  There  ia  a  talk  ot  the 
return  of  M.  Kan  re,  but  the  rumor  must  be  aceeiSoi 
for  what  It  is  worth.  Signer  Faccio.  the  cclebrateii 
conductor,  of  Milan,  1*  also  ra<-nti>mrd  by  Mr.  Ma  per- 
son as  being  engaged  to  act  with  Slgnor  Arditl;  let 
here,  agiilu,  we  must  wait  for  the  official  prospectus. - 
Ibid. 


tioMUt  de  thmgrie.") 
Bt  iiA-Piorra,  Feb.  IS,  1IW 
Honored  Sir  and  Friend.  —  You  wish  to  know  what 
Impression  yesterday's  Billow  Concert  made  ops  =r 
He  belongs  to  von,  tie  belongs  lo  us  all,  lo  the  entire 
Intelligent  public  of  Europe.  Slated  In  two  words:  it 
sras  admiration,  enthusiasm.  Twreoty-five  year*  »g« 
Billow  was  my  pupil  in  music,  just  as  twenty  -five  yean 
previously  I  waa  the  pupil  of  my  bighly-hocsireu  in: 
dearlv-loved  master,  Ckerny.  But  it  has  been  given 
to  Bulow  to  strive  better  and  more  perseveringly  tksn 
U>  me  His  edition  of  Beethoven,  vthkh  b  worthy  uf 
all  admiration,  is  dedicated  to  me  as  the  "  Fruit  ot  mj 
ilot  here  the  teacher  had  lo  learn  from  be 


pupil,  and  Billow  continue*  to  instruct— a*  math  kf 
his  astonishing  virtuosity  as  a  pianist  as  by  ki» 
extraordinary  musical  knowlwlge,  and  now  also  kj 
bis  Incomparable  direction  of  the  Meiniuxen  O 
There  I  yoo  have  an  example  of  the  musical  pr 
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OBujiital  gnfltcurtiotu 


BRAIN  AND  NERVE  FOOD. 


JLfISS  EDITH  ABELL, 

Aft#r  sr*v«ral  hmmh  of  atndy,  tmrhlne;,  and  alngtag 
i  returned  to  Boston,  And  nlUgWe  private 


i  Id  Hinging. 

Pan iUt  iin.r-ned  fur  taw  Uncart  iu»l  operatlo  Slag*. 
 llt»lpi.»i>  :  HOTEL  BOYLWON. 

JJ^rY.  TIMOTHEUS  ADAMOWSKI, 

Earing  lakes  up  kle  mUiiw  la  Boston,  will  receive  a 
alwr  of  pnpib  for  the  violin  and  (or 
nW*.  A<Ur«.l«»(A)Trcm.oatsu«t. 


VITALIZED  PHOSPHITES, 

Cowipojr.*  of  the  Vital  or  Xerre-Glrtng  Principle*  oflhr  Ox- Brain  antt  Wheat-Germ. 

U  restores  th«  energy  lost  by  nervocuuieas  or  tndlfrMitlno.  r«Uere*  laaaltu  1-.  rrr»ti<*  paiua  ani  neuralgia,  rvfroesa 
the  llama  tired  by  worry,  enitarment,  or exoaaaiTe  brain  fetlKiie,  stmneliiniia  a  falling  memory,  and  glv«*  renewed 


Jtiie 

vigor  in  all  dliaaaae  of  servona  cahanstion  or  debility.  It  la  die  only  pfiHtif.  of  r>oft»utMi>tk>ii~.   Ic  gfte*  vitality  to 

Unro  c 


the  Insufficient 


clout  bodllv 
or  by  mall. 


or  mental  growth,  of  children.  PI 


.  PbyildAM  Wo  prm-ribed  .lOO.OUO  j.ackacM.  For  aale  by 
F.  CROSBY  664  *  666  Sixth  A  v.,  Nsjw  York 


(•HARLES  A*.  ALLAN, 

*~  VIOLINIST, 

i  on  the  Violia.   Alls  (oroc^cn- 


1 1  Piano  a»dV  Uii.i)  (or  d«  eindy  ol  cauemUc 


ItfK.  JO/IS  A.  PRESTON. 

TEACHER  OF  THE  Tl  A  SO- IS*  11. 
I*)  UI  TaaMonr  Stubxt.  Ucmivm,  M  v-- 
Hoera  to  a-  M  to  i  r.  M- 
JLfADAME  RUDERSDOKFK 

J"  »  soyis  ro.v  s ritRKT:  ik-.s  .-<>v 


Up  to  Ma,, 


Inn  for  trr*  TnontHf     Wr  Us..iti.fv 


MR.  WILLIAM  F.  APTHORP, 
Teacher  th. 

PIANOFORTE,  HARMONY,  «*o  COUNTERPOINT, 
,  No.  *  Orn  Placb  (off  Brimar*r  St,»  Boston. 


y  B.  SUA  R  LAND, 

PIANO  FORTE,  VOCALCULTl'BE,  XKAIlY 


BKAD1NO  i 


I  CHORAL  rONIil'CTIXt; 


£  B.  WIIITXE  Y, 

ORGAN,  PIANO-FORTE,  AND  UARMONY, 


TtfYRO.Y  W.  WHITNEY, 

For  ORATORIO,  OPERA,  and  CONCERTS 

No.  «  AtUTOTi  Smear. 


MME.BEXTffAp"^"ar^'ifAr"^s'''Sine> 

I    IT*  »l  Avsniie,  New  York. 
JOHANNSE A;  1  [jniio,  prepared  far  th*  Opera  or 


QEORGE  T.  BULLING, 

TEACHER  or  PIANO  AND  HARMONY. 
XT  Harmony  lessons  aatialantorily  given  by  mall.  Ad 


draaa,  care 


t  ART  JoCRRAU, 
53  Union  Square, 

Now  York. 


£  A.  SHAW,  Midiien,  Wit. 

OarusinoRa  FURXitHrn  pou  SrttiAL  Oi.  j.m.. 
alnalc  of  Anut«nn  carefully  ajtaii^!. 


pyiLLlAM  J.  WINCH, 

149  (a)  Tbemokt  Street, 
BOSTON,  MASS. 


J/iP.  C.  W.  CHAD  WICK. 


ot>Nnrcn>K  ani>  soi/>  oboaxtst. 

raoeire  pnpila  in  Ptaatoforta  and  *  :r^nncatiUin  ai 
119  (Al  TSEtt'lKT  sr..  b<k»»  *i. 


Q  U.CAPEN. 

(Lciprifi,  from  iSjo-iSrs,  iofluarrc), 
TEACHER  or  PIANO,  ORGAN,  AND  HARMONY, 


Homa 


a  St.  Cm 


A:  Mr 


ij6TaanoN-r  St 


JtfADAAfE  CAPPIANI, 

(Lata  Prima  Daaaa  of  -La  Scat." I.  3 
leading  Opera  Houara  of  Eurof^), 

RECKtV&S  PUPILS  POt  VOCAL  CULTURE 
At  No.  44  Wtirraa  5tkmt,  Bc*tok. 


T  P.  CURRIER, 

TEACHER  OF  PIANO-FORTE, 
i«  (*)  TaanoaT  Stimmt,  coann  or  Warr, 

 BOSTON.  

JLfX.  ARTHUR  FOOTE,  Piam-ftru  Tntktr, 

]  WfltUdar  S!,M(,  p  


lyiLLIAM  H.  SHERWOOD, 

CONCERT  PIANIST. 
AND  TEACHER  OF  THE  PIANO-FORTE, 
157  Temaoirr  Stout,  Boa  Ton,  Maaa. 

Q    W.  SUMNER 
'    Will  ba  at  l.b  >n< 


a.  Ml  f^l  Tr«iacr>t  Rl-,  Doalon,  r,rrv 
tdl.  »hr-e  jrraneememi  l^r  PlANl> 
FORTE  AND  DRCAN  I.EJ.SONS  with  him  may  be  madr. 


QHARLES  F-  WEBBER, 


149  (a)  Tkkmont  STKbtcr,  ItusfuN,  Mas*. 
Pbyatoltarleal  I>er«lvpB>erit  of  I  ho  Voina,  and.tke  Art 


QERMAMA  BAND. 

As  a  Miiiury  Ftar:d,  Sere>^de  I 
I  itvhr.tra. 

For  P««m>i«.  Com.vvis  Pahiu,  Writings, 
'•  The  (;»:jtMvN,'    and  ai.i.  tK-XASloNS 
wmtt  Mtsic  ts  Rri.ruiREn. 

I  •/ Military  Bind.  -  lUI.II'S  K.  EICHt.ER. 

IJUOn*   (Ortkratra  (  ARI.  H-  E1CHLER 

W.  C.  NICHOLS  A<.r»T, 
Ornca  147  (»)  T»B«tu>T,  cca,  Wnr  St»mt.  Bnaron. 

TUNING   DEPARTMENT,  INSTITUTION 
POR  THE  RU\p, 

SOUTH  liOSTON,  MASS. 
PIANOS  CAREFULLY  TirXF.I)  BY  EXPERIENCED 

AND  SKILFUL  WORKMEN. 
AH  Ordara  from  Boat  on  or  ricn>irr  Mat  aa  abm,  or  to  ]r  Atom 
SlMtr,  ai3  reuite  i*m«»t  aiunlicn. 
XW  Tkis  TbMrtmnl  Aw  <W«r  ffaOlIu 
(Ir/WrJrWi^'  - 


TVf?  CHARLES  R.  HAYDEN, 

TEACHER  OF  SINGING, 


JLfR.  JUNIUS  W.  ///ZZ  ILcipak,       ta  .»»,). 
*"  PIANO,  THEORY,  AND  ENSEMBLE  LESSONS. 


atyiac  Hooat  at  i«  TaaaKWT  Sroiarr. 

fifADA.VE  CONSTANCE  HOWARD, 
PIANIST, 
IIS  Rut  TtmU  Stmt,  Sim  Ytrlt  CUj. 


gERNHARD 


1.1STEMAXN 


ADVANCED  PUPILS  ON  THE  VIOLIN. 
Addrcatt  P>oam<a  Mtmc  Sroaa,  M  Waal  St,  Boaton,  Maaa 


JtflSS  HELEN  D.  OR  VIS. 

TEACH  KK  OF  THK  PIANOFORTE. 

_         .  .....  "  .  .UMaln 


jyf  R.  JOHN  ORTH 

RECEIVES  PUPILS  aa  Qm  PIANO- FORTE 

A[  hill  Malic  K^mil, 


QEORCE  U  OSGOOD, 


140  U)  ""aaaaoilT  SnaaT,  Bavrox, 
CONCERT  SINKING,  ORATORIO,  AND  OPERA. 


JL7DWARD  B.  PERRY, 


f~~A  RL  YLE  PE  TERSILEA , 

'  CONCERT  PIANIST  AND  TT.ACHKK. 


CONCERT  PIANIST 
FETKRSI  LEA'S  ACAD  KM 
T7>  and  2»1  counn  An 


T  or  MC91C 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 

Thi»  Journal  lui«  tnitintaimil  its  cxiait-m-c  utuj  it»  rlmractar  loiter  Jinn  an/  M  i»ical 
rtTunlunJ  in  America,  lacing  m.»  in  ita  iin  Vilnius  nnd  iU  2S«h  vw. 

H«ing  owned  by  its  Edibor,  it  i»  wholly  ioclfptri'lfnt,  in  it«  opinion*  anil  it*  utt<T»nri-«,  of  any 
priTBte  interert  or  influence  o(  urtutta,  tnuaicuias  mn«ic  ptiulinhcr »,  or  muak-itl  instrument 
manufacturer*,  and  never  barter*  |>riii*e  for  advrrtiring  patron»s«. 

It  enjoy*  a  high  reputation,  both  here  and  in  Europe,  for  it*  hi^h  tone,  for  the  candor  of  it<f 
criticism,  for  the  aulid  value  of  ita  contents,  —  varied,  reliable,  inntrurtivn,  and  in  great  |MUl 
worth  preaerving  i  for  it*  periiatent  eflorta  to  raiao  the  musical  ta>t«  anil  atandard  of  our 
people;  and  for  its  impartial  survey  of  the  whole  field  of  Musical  Art,  fo  far  aa  its  limited 
sue,  dependent  on  the  measure  of  public  support,  admits,  —  for  it  must  be  borne  in  mind  that 
for  ctcry  musical  topic  which  claimed  notice  ten  year*  *iu<-e,  tltere  are  at  ki»*t  ten  limes  as 
many  now. 

If  ennlenU  relate  nsatn/y  to  the  Art  of  31<ifie,  but  vitk  ocmrt'ono/  ylances  nt  the  world  of 
art  ami  polite  lileroture. 

It  lia*  an  able  corps  of  correspondents  and  contributors,  including  such  names  as  Prof. 
F.  L.  and  Madame  Fanky  Raymond  Bitter,  of  Vassar  College,  Mr.  William  F.Apthorp, 
Mr.  A.  W.  Thayer,  Mr.  W.  S.  B.  Matbkw »  and  Mr.  C.  H.  Bhittan,  of  Chica^,  Mr. 
J.  C.  Fii.moke,  of  Milwatikic,  and  uther*.  — An  important  feature  in  Ita  columns  for  some 
months  will  be  the  publication  of  a  complete  report  of  Mb.  Apthokp  b  Lectures  os  the 
History  of  Mvsic,  recently  doliverod  at  the  Lowell  Institute,  aa  rri-iwd  exprwly-  by  the 
aHthnr. 

The  Journal  is  i»*u«l  fortnightly;  price  of  subscription,  fl.50  per  year  in  advance ;  five 
copies,  1 10.00 ;  ten  copies,  *2«.0O,  and  an  extra  copy  to  the  person  sending  Um  club. 

HOUGHTON,  MIFFLIN  &  COMPANY,  Boston. 

CLUB  RATES  OF  DWIGHTS  JOURNAL  OF  MUSIC 

WITH  HOUGHTON,  MIFFLIN  tV  COMPANY'S  OTHER  PERIODICALS. 

Dwioiit's  JocistAt  or  Mttatc  aao  •The  Atlantic  Mostiilv,  a)1.76  per  annum. 

Dwiort's  JoraiXAL  or  Mcsic  axd  IV>sto»  Memcal  axc  St  «oical  Jockxal,  0.75  " 
Dwioht's  Jovrjiai  or  Mi'aic  ard  Tub  Reporteh,  11.75  "  " 

DwiOHTS  JoCBXAE  OP  MUSIC  ARD  T)IE  U.  S.  OrflCIAL  PlISTAL  GCIDE,  .     .      3-50    "  " 

Dwionr'a  JoUbuiai.  or  Music  ard  The  Qua*terlt  Kktiew  6.00  "  " 

Dwioht's  Jot  rial  or  Mtiatc  asd  The  Eoirbcroii  Review  0.00   "  " 

Dwioiit's  Journal  or  Mrsic  arc  Trt«  two  Kkvikw»,  O.uO   "  " 

•  Tht  Atlantic  portraits  of'  LoxorELLOW,  IIrtart,  Whittieb,  Lowell,  ami  Holmes,  teill  br 
sraf  7«t  tl.OO  rara  additiemal. 

Spttime*  npitt  •/  Dwioht's  Jourral  or  Music  will  te  senf  to  onjf  adttrtu  on  application 

The  Jovrral  is  /«r  mi.  at  Carl  i'RU«rK»s,  30  HVst  St.,  A.  Williams  ft  Co.,  383  Woth.W 
m  S,,  A.  K.  Lor.ro     m  Wt^t  •„  ^  *  (As  PuUi^r,  4  Pa*  St., 
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I) WIGHT'S  JOURNAL  OF  MUSIC. 


[Vol.  XLI.-Naiou 


Longfellow  Birthday  Book. 


AftBANOKO  BT 

CHARLOTTE  FISKE  BATES. 


With  •  flue,  entire),  now  Purtr.ll,  and  twelve  IIIieilrBliona 
1  ml.  aquar*  lamo,  laetoftillr  stamped.  »l  09. 
A  Ueloful  llule  volume,  containing  selections  made 
vttk  great  car.  from  both  the  prow,  end  i«»tl.»l  woraa 
<K  Henry  Wadaworth  lamgfettov,  for  every  da;  of  tlx 
7 Mr  These  enlocttoee  are  printed  011  the  loft  luunl 
pagan.  On  tha  right-hand  ]«f  m  are  Important  luemo 
aeually  the  name*  of  disllngulabed  indirtdaale 


PEARLS  OF  THOUGHT. 

Kdltad  by  M.  M.  Haluw.  l«mo,  fall  girt,  »l.i». 
ThU  little  book  conalata  of  wUe  end  pungent  eenlei 


■ra  left  fur  euUifraohs.  The  hook  la  embeUiahed  with 
a  remarkably  tee  portrait  of  Mr.  Longfellow,  and  twelve 
other  llltutratlone.  It  ia  koundjln  the  most  tasteful  style, 
and  la  In  all  reepeeta  one  of  tho  beet  and  moal  attractive 
birthday  hooka  ever  Uauad. 
Vror  eale  by  Bookeellere.   Sent.  poet  paid,  an  receipt  of  prleo  by  the  Publisher*. 


The  Servant  Girl  Question. 


on  Srorroao. 
style,  el. 00. 

A  aartee  of  eaenya  by  one  of  the  moat  brilliant  of  Amert 
can  writer*  on  a  eabject  that  In  tore*  la  all  Amertoea  fainl- 
llea.  Mra.  Hpofford'i  little  book  mar  not  eolve  all  the  dlf- 
ftenlttea  of  tola  intricate  qoeeUou,  hot  hooaekaaper*  will 
rwad  It  with  sympathy  and  can  hardly  fall  to  dartre  poal- 
tlre  benefit  from  It. 


The  King's  Missive, 


By  Jonx  O.  Warrmta.  wukh,, 
1  ML  Mmo.  gilt  top.  II* 

01  the  poena  written  trKr.nva. 
tlexalnoe  the  publication  of  "The  Vlaloa  of  batM-*, 
1171.   It  will  be  eagerly  welcomed  by  the  Bthltid.  at 
only  regard  Mr..WV!uiw  eti» 
bat  who  aleo  rarer*  kla  at  t 


Early  Spring  «  Massachusetts. 


of  Hxxby  D.  Tuo 
gilt  top,  gtjo. 


wonderful  keeniiesa  of  obaerratloft,  the  same  rmiwtabla 
lore  of  Nature,  and  tha  earn*  original  and  Individual  sty* 
which  make  all  of  Thoraan'l  wriUnga  an  valuable  aei  av 


HOUGHTON,  MIFFLIN  &  COMPANY,  BOSTON. 


A  BOOK  FOR  EVERY  FAMILY. 


TOR 

HISTORY  OF  OUR  COUNTRY, 

from  it*  <li-r..vrry  by  Columbus  to  the  Celebration 
of  Ibr  Centennial  Anniversary  of  iu  Declaration  ol 
IiuU|H'iulcjice:  embracing  an  account  of  ila  Die- 
corery.  Narrative*  of  the  Struggles  of  ft.  Early 
Settlor.,  SketcUes  i>f  iu  Hero**,  the  Hiatory  of  lite 
War  for  Independence  and  the  War  for  Nationality, 
lie  Industrial  Victories,  aod  a  Record  of  ila  whole 
Pragma  »•  a  Xalioii.  By  Ah»t  Saob  Riciiakd- 
snir.  ITIui.traed  try  over  1WI  engravings  on  wood 
of  portrait.  .,f  .t.rtlii^rwl-he.l  niecovrrera,  statesmen , 
general.,  and  heroee;  pictnrea  of  public  buildings, 
mape  and  plans,  and  large  engraving*  from  origi- 
nal designs  by  Ga*xvu.i.K  Panama,  C.  Q,  Dt'eH, 
and  K  (>.  C  UanuiT.  flvo,  60)  pages,  printed  on 
toned  paper,  and  elegantly  bound  ('loth,  *t.fi». 
sheep,  «.»;  mnrorco,  M.3&. 

The  plan  and  eieruoon  ot  the  work  mmb  te  aw  excellent, 
with  lie  clear  pirturr.^uv  wtail.,  aad  the  nelUaging  la- 
Sweet  and  at  livae.  fawl  es  tinei  v  dresrettr  action  of  a  nar- 
rative not  to  brief  for  the  reader',  tall  rempr*bea.Uie, 

nnrMl  InitlMt*  aUd  evntnr*r.l  .*  I,i  Wrollllt  te.1l.iU*       |!  1. 

latere*  The  Slur)  i>f  llnr  (V.tintry  (old  .Imply,  craphfeellv. 
la  flood  aesun,  showing-  a  earrf  ul  study  of  material.,  and 
a  coaaelnatfeua  aad  JaiUnsua  tue  i  f  them  —  Jon*  0. 


Wilu.U  Claris 
e.e  Ar  aale  *y  Beoetttfof 

a/wno  ay  tae  rVUUatri, 

,  httFFLIlS  A  CO., 


A  Remarkable  Book. 


ON  THE  THRESHOLD. 

By  T.  T.  HUNGER. 

i6mo,  ifoth,   ....  $1.00 


A  l*x>k  of  ttiorotijrhlr  arti.itilf,  juilicii>ti»,  «rn»- 
patheti''  ltrl|>rul  Utlk»U>  ytmag  pei>i>tcc>n  1'urpaoe, 
Fricn  l"  ami  ('"tu]ianlf>ti.«,  Maniit-rs.  Thrift,  Self- 
Keltatu'o  and  Cutn-a^v,  Health,  lU>ading  anil  In- 
tfllrctual  Life,  Amusement*,  and  Faitii. 

This  bo.sk  touches  .tct«.  hiWu.  character,  destiny ; 
it  deil-t  w  itli  the  present  and  vital  thought  in  literature, 
society,  life;  it  ia  the  haml-liook  tr>  possible  career* ; 
it  stimulates  one  with  the  idea  that  life  is  worth 
living;  there  are  no  dead  words  in  it.  It  ia  to  be 
ranked  with  Principal  Shalrp'a  "Culture  and  Reli- 
gion." and  with  Dr.  Clarke's  "  Self-Culture."  The 
of  a  book  of  this  sort  is  nol  an  every  day 
:  it  is  an  event :  it  will  work  a  revolution 
men  who  read  il  i  it  has  the  manly 
cover.— .Vcw  Yert  Timet, 
•.'rorjali  »,  AooterUer..    .Scar  on  r^ift  ,y 


Complete  Works  of  James  Russell  Lowell. 

A  new  and  verv  desirable  Library  Edition  of  the  Complete  Works  of  Mr.  Low-ill 
as  just  been  published.    It  consists  of  five  duodecimo  volumes,  as  follows  :  — 

FIRESIDE  TRAVELS. 

AMONG  MY  BOOKS.    (First  Series). 

AMONG  MY  BOOKS.    (Second  Series). 
MY  STUDY  WINDOWS. 
POETICAL  WORKS. 


These  volumes  are  printed  on  tinted  paper,  are  bound  in  olive 
gilt  tops.    Price  of  the  set,  in  ctotli,  $9.00  ;  half  calf,  $18.00. 


cloth,  with 


MR.  LOWELL'S  PROSE  WORKS. 

To  the  leader  of  I  swell's  pro««  we  may  say  whal  Coleridge  once  sard  to  a  reader  of  the  prose  of 
Milton  :  "  1  fe  must  be  always  on  duty  ;  he  is  surrounded  with  aetue."  It  will  not  do  to  skip.  Theie 
is  everywhete  a  profusion  of  riches  of  the  twain  ;  there  is  c 
ogiea,  wide  .sweeping  phil.esnphir.il  conclusi.ma,  learn 
torn  of  things.  _  TSt  Imitftudtui  { New  York). 

Fireside  Travels.    161110,  «,i.co. 

CoMt'MMfftl  Cambridge  Thirty  Years  Ago;  A  Mmwchead  Journal;  At  Sea;  In  the  Mediterre- 
ItaEv  ;  A  pew  Hits  of  Roman  Mosaic. 


The  volume  takes  high  tank  among  Mr.  Ijmcil's  pniie  writings,  for  shrewd  observation,  vivid  de- 
criptio,..  briHlKM  wii.  and  deliLiou.  humor.    In  humocuu.  characteriaaUon  the  volume  is  1 


Two  Cent  11 1  ics  Ago; 


I'niHurifl. 

Among  My  Books.  First  Snum   i»mo,  >*.oo  ;  half  i 

CoNrv.xis;  lirytleni  Witchcraft;  Shake«|*ate ;  lassing  ;  New 

Rousseau  and  the  Sentimentalists. 

Thf*  b.n»k  ha.  more  ru.k!  sense,  jtotxl  wit.  antl  good  learning  than  anv  American  or  Engltshpnas. 
with  perhaps  a  single  exception,  could  licitig  to  the  illustration  of  utc  sobfects  here  treated  — Spring- 
fitlJ  KrpuMuJm 

Among  My  Books.   SrooKU  Seri  ks.    i  inio.  $2.00  ;  half  calf,  $4.00  ;  morocco,  55.00. 

Contents:  Dante;  Spenser;  Woi.lswurih  ;  Millon  ;  Keats. 

It  is  a  lutiunate  Rcivcraiinn  that  can  n.ive  nfft-rcd  to  it  such  sweet  and  wholesome  literature,  so  pure, 
so  fine  in  tone  ;  criticism  s.,  intisivc.  healthful,  good  lempcied,  sound  ;  essays  so  entertaining,  cle- 
vaimg.  stiti«Mlatii.s  ;  w  much  tcarning  without  pedantry,  wil  wiihout  malice,  humor  thai  need>  no 

apologV.           f/rirf/Jr,/  L~4.r4r.IM/. 

My  Study  Windows.   121110,  $2  00;  half  calf,  54.00;  morocco,  55.00. 

CoNnjITI  I  My  Garden  Acquaintance  ;  A  (J.xxl  Word  for  Winter  j  <»n  a  Certain  Conde»cen».on 
in  Foreigner.  ;  A  G-eat  Piihlic  Chaiatiei  (lion  losiah  Quinc>» ;  Cailvle ;  Abraham  Lincoln  |  The 
Life  and  Letters  ol  James  Gates  PercivaJ  ;  lTioreau  ;  Swinbunve^s  Tragedies  ;  Chaucer;  Ubrary 
of  Old  Authors  ;  Kmerson  the  Lecturer  ;  Pope. 

The  wisdom  and  wil  and  hvfllgtlj  and  imagination  of  the  bonk  ate  as  delightful  as  Ihey  ate  • 
ing.   The  most  cynical  critic  will  n.«  <les|>air  of  American  literature,  if  American  aothors  are  to  i 


tug.  I  he  most  cvnical  critic  will  m«  <les|>air  of  Amen 
«ucb  books.  —  (1.  W.  CfRVIs  in  Uarftr't  M*g«:i.<t 


MR.  LOWELL'S  POETICAL  WORKS. 

The  moving  power  of  Mr.  l-o*c!l-»  jK«:try.  which  we  take  to  be  ils  delicate  apprehension  of  the 
spiritual  essence  in  common  things,  m.  in  some  of  his  poems,  emlvodved  in  the  fine  orgawiaticn  of  a 
purely  poetic  diction  ;  ill  others,  in  thr  stroitc,  broad  language  of  popular  feeling  and  hum.e  ;  and  we 
enjoy  each  tlte  more  for  the  presence  M  the  other.  —  7V  Sf*i-t.it*.r  (London). 


Household  Edition,  complete. 
55-00- 


1 21110,  %2.oo  ;  half  calf.  54  00 ;  morocco,  or  tree  calf. 


Illustrated  Library  Edition  complete.    Carefully  printed  on  tinted  paper,  with  red- 
linf  border.    With,  portrait  and  32  full  page  illustrations,  8vo, 


full  gilt,  54-oo; 

half  calf,  S7.00 ;  morocco,  or  tree  calf.  5o  00. 
Diamond  Edition.    iSmo,  $1.00 ;  half  calf,  52.25 ;  1 
Red-Line  Edition.   With  portrait  and  16  full-page  i 

$2.50  ;  half  calf,  54.00  ;  morocco,  or  tree  calf,  $6.00. 

•  , "  t'er  tale  by  BoekieUeri.    Senit  fvii-p*iij,  aw  rati  ft  0/ price  hy  ikt , 

HOUGHTON,  MIFFLIN  &  CO.',  Boston,  Mass. 


53.00  ;  tree  calf,  53-5°- 
Small  4to,  full  gilt, 
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THE 


Emerson 

PIANO  FORTES 

[tat*  from  IMI,  and  now  numbu  orcr  82,000.  They 
l«to  been  fMfli  known  and  nnlrerwJly  commended. 
The  newly^rganlaed  company  embrace,  the  heada  of  the  j 


i  In  the  factory,  thoa  eecarlng  th. 
•kill  and  expertaaee  of  thirty  yean. 

THE  EMERSON  PIANO  CO. 


with  labor-aartng  nmrbt  tv* nr ;  and  a*  th*  < 
only  lb*  beat  materia  L,  and  Lnalata  rlforoualj  i 
t  laArui-mta  ar* 


FAR  IN  ADVASCK 


<Jf  Um  form 


I  romp»rf  favorably  wttb 


THE  CHICKERING 

PIANO. 

OVER  58,000  MADE  AND  SOLD. 

Th«M  InrtnimcnU  hate  been  before  th*  publlo  more  than  fifty-four  yearn,  ami  still  maintain  their  axoellene 
and  high  reputation  a*  Uic 

STANDARD  PIANOS  OF  THE  WORLD. 

Tli«  price*  of  tbeeo  Itwtramenu  hare  been  greatly  reduced,  and  are  a.*  low  a*  the  exclusive  nee  of  flrit-claaa 


THE  BEST  MADE. 


Th.  hare  auw>.  tMidea  the  Hot  AKK 
COTTAO*  PI  AM  O.  upright  In  form,  of  a) 
I  of  beauty  and  cUaermoM. 


WARE  KOOMS, 

595  Washington  St.,  Boston. 

The  Atlantic  Monthly 


FOR  1HHI 


Serial  Stork-*, 

lit  KLtZAnartt  Stuart  Pttat. 
Ajar,"  etc.;  Ororok  P.  I. aim 
of  Hawthorne      W.  II.  1Ii»ho.  , . 
W-  I).  ii»wri.lh.  aetbnr  of  •'The  I*);  of  the  Ano» 
took,*1  "The  I'tidleooTered  Country   .  and  Hrxry 


•li»o,  Jr.,  author  of  "The  American, "  "The  Euro- 


i  author  of  -The  Oatea 
f,  aetUor  of  "A  Ktudy 
W.  II.  Ilixitor  author  of  "  lletinolil 


Do  biographical,  hlatortcal  and  aortal  >ub>acle,  t>y  Gold- 
Wis  SMrru:  Knwaait  Ktkrktt  H  vle.  on  the  eoclel, 
iliuca)  and  religion,  life  of  the  world  In  the  time  of 


politic. 
Uhrtet; 


du.k.  on  -Tb*  Halation  of  Soelaiy  to  Crlnm." 


TllN  ftVUfclrftfl  1'iritUUet  It*  reader*  In 
the  7«<*r  a*  morb  r**dlikf  **  is  cotiiaiiied  In 
Nary  Volume*  u(  IK«  »ags»  eiich. 


TKKM.H:  »t  OO  a  ye-tr,  ln  adr 
*  Dumber, 


HOUGHTON,  MIFFLIN  &  CO.,  Boston. 
BOSTON  CONSERVATORY  oTmUSIc! 


IX  1«T. 

>-ii  morr  thmn  from  Ihrn  to  [our 
papila  In  a  cla**. 


.©ff 


Fifteen  to  Twenty  Dollars 

f  •  the  hlgtwwt  chare,  a  U-nit  for  any  ona  branch,  Including 
the  free  itedy  of  Harmony,  Thoroni " 

"  i  pnpil  a  anlehed  moalcal  edtica 


Thorough  fla..,  et-?.,  to 
■  cation. 


JULIUS  EICHBERGS  VIOLIN  SCHOOL, 


WhU'h  the  moat 


iiata  of  today  Hod  th*  moat 
m|  an  thf  (wiij  iiolin-MbiM>l 


Tba  regular  terrna  begta  In  N*p|**»ihrr.  NnTvmWr, 

^   IHin  KtCHBURO. 


Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

Special  Attention  U  given  to  REPAIRING  FUooa  (OF  ANT  MARK)  by  the  mot 
•kJlfol  workmen. 

Catalogue*  and  Prict  List  mailed  frrt  on  application  to 

CHICKERING  &  SONS, 


156  Tremont  Street, 
BOSTON. 


130Fifth  Avenue. 
NEW  YORK. 


SMITH  AMERICAN  ORGAN  CO. 


AMERICAN  ORGANS, 


Having  all  the  necessary  facilities  and  unequalled 
ia.itnime.ntji  mutable  both  for  public  and  private 
The 


MIRACLES  OF  BEAUTY  AND  CHEAPNESS. 

There  are  raajcnlficeut  church  organs,  with  two  manual*,  twenty  Ktopa,  and  two  full  seta  of 
Then?  aro  oxqui.«itrljr  oniariwntpd  atvlin,  with  full  yet  muooth  tonna,  anil  agrocinff  in  form  wi 
taat«fnl  roolfrn  furniture.    13qt  the  chef  d'eruvre  of  the  rnaiiufitcuireri  U" 

THE  CONNOISSEUR  ORGAN, 


oastructed  t 


a  wholly  new  i 


FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

And  rapuble  of  producing  all  the  effect*  of  a  Two- Manual  I 
Cat^ogiiex  and  Circular*  neut  to  any  addrea*  on  ai>plka,t.on. 


MRS.  A.  D.  T.  WHITNEY'S  BOOKS. 


Odd.  or  K.enT  «1JM 

rallh  Gartnf-r'a  Girlhood.   Illoetrated  l.M 

Th.  (i.y worthy. :  A  Ktory  of  Thread*  and 

Thrume  IMI 

A  Semmer  In  L«eUe   Goldthwatte'.  LIU, 

llluatrated  1J» 

rati. nee  Htroaa-'a  Outtnae  LN 

Hitherto :  A  Ktory  of  Yenarday*  J.»| 

"Kueh  booka  u  here  abovld  be  In  erery  iioiwcbi-M,  to  be  reed,  loaned,  re-read,  and  re-loaned,  ae  long  ae  the  teeree 
*nd  eorer  will  hold  logelher,—  net  holiday  rolewiee  for  elegaal  quiet,  but  etirrlng  and  aggreaalre  wueka,  with  a  'tnla- 
■lon/  which  la  to  make  (h.  worW  toiler  than  th.y  gnd  lt,"-floei™.  ll»e««W«. 


l:.»l  Folk..    Illoetrated  11  JO 

WcUlrla.  A  Home  Story.  Uluelrated  i..v> 

Th.  Other  alrla.   Illnatrated  1JW 

Hlaht.  and  IrwlghU.    2  Tub)  W 

I-anai^.:  A  Voltttne  of  poeme.  BeauUfnUy  bound 

In  it)tr|k]c  aod  gold,  1.90 

Jn.t  llow  :  A  Key  to  the  Cook-Boohl    IM 


•  for  Ktlr  by  i 


HOUGHTON,  MIFFLIN  &  CO.,  Boston,  Mass. 

Digitized  by  Google 


ii 


DW1QUTS  JOURNAL  OF  MUSIC. 


I  Vol..  X  I.I. -N„.  1044. 


SUPERIOR 

MUSICAL  WORKS. 

For  Sunday  Sekerfs  r 

THE  BEACON  LIGHT. 


KNAPP'S 


THROAT 
CURE. 


and  win-  Hmu,  I  her.  mt  a*.,  .  , 
•UMmnrin."  BIOKRHaMkt 
I  woBuerful."  niV.  11.  W.  K  NAPP 


••  Hi.  bM  remedy  for 
God  .end  to  >r«-*ll»t«  ;  InraluaM*  In 

■'  1U  curative  properties  are  simply  wot* 
D.  O.  New  York. 

"  It  itrrngt  liens  the  voice,  enabling  him  to  ting  without  faUgua." 
HRKIOT,  M.  I-OUla.  Convenient  to  carry  aad  oar  Druggists,  IS 
or  B.  A.  OLDS.  100  Fulton  Street.  New  York. 


urn 


School  Song  Ito.**  tlut  tiu 
TMXlt  U)d   E.  A. 


<:m  rr.uM.'   I*  undoubtedly 
of  the  beit  *u*d*y 

J.  If. 


.Yrsr  (Wroi  r 

OLIVICTTK,  160  nnU.I  BILLEK  TAYLOR,  (.50 
THE  MASOiT,  How  edition*  of  very  popular 


SCHOOL,  SEMINARY,  OR  COLLEGE. 

A  Illjrhly  Competent  Teacher 
of  piano.  Organ,  Voir*,  and  Theory,  with**  position  In 
■bore.  Addre*.  Ml'MO  aTL'DY,  care  of 
 />ir*0»f»  Journal  of  Jfesie 


Si.,  by  Pott,  74..  BnbscriptUa,  |1.7S  a  Tear, 


*Vr  linrml  XradVri.  mi  for  TOWN  LIBRARIES: 

MUSICAL  LITERATURE. 

A*  th*  (treat  Master*  really  created  modern  music  no 
musician  la  thoroughly  p.ele.1  until  ho  haa  read  tholr 
llraa  IMtaou  t  <>o.  publish  excellent  and  rery  readable 
Mograplile*  ..f  IWihoTrn  (S'A  Hemlrl  .Jcfl,  K,,..li.l 
<fl.T5),  Mendrteaohn  iflJir..  Chopin  1*1  „W : .  Von  We- 
ber (I  Tola,,  each  (IJie),  and  arhuauno  (SI..W).  These 
are  all  elegant  nduroea,  aa  ar*  the  Romantic  Biogra- 
phy of  Moaart  (S1.TS),  Beethoven  llloarraphleal  llo- 
mance  (f  I.So),  and  the  Letter*  of  Mnaart  {-'  rota.,  each 
91JWJ),  Beethoven'*  Letter*  MendrUahon'a  Let- 
ter* (3  aartaa,  each  Sl-3*%  and  I'rhtnn'a  Raetehea  of 
Kmlnemt  Mualral  Cornpoaere  ((.75).  The  moat  vain- 
able  Mimical  lllatory  Is  Kltter'a  II I. lory  of  Mualc  .' 
Tola.,  each  SI.Se).  and  the  inoat  entertaining  Historical 
Sketches  are  tnoee  In  L.  C.  Klaon'l  eell  written  Curloal- 

OLIVER  DITSON  &  CO.,  Boston. 


R8TABI.I8HKD  IMS. 

The  Orchestra  and  The  Choir. 

185  FLEBT  STREET.  LONDON.  B.  O. 
/"a  Wu  Ai-if  oa  th*  \it  of  erery  month. 

TBTK  UKCHKrrnA  which  hat  been  established  nearly 
twenty  yeara  haa  during  that  lime  been  held  In  high  e* 
team  for  It*  thoroughly  Independent  tone.  It*  just  and  on 
Massed  criticism,  awl  it*  aim  to  pnenole  the  object*  of 
all  who  are  In  tare,  ted  In  the  derelopment  of  High  Clae* 
Music. 

CHABOEfl  POR 

Si.  6d.  per  Iach  In  Cel 
RgPKA  TVS- four  /»»•  rt.m.  r*.*Trerf  a.  rarer  if" jwrjwid 

ilt  I'M**  HKt' •ifr.l*. 

'  tniliiAry  I**.**,  £4,  *».  <  -lut.it.,  £'j,  lOn.  OnurUr,  *!,  6* 
WILLIAM  REEVES  186  FLEET  STREET,  L0ND0H 

Oft**  e*f  "  ffrmi'  *wAu<ira/  IHr+ctarft ." 


OUT-DOOR^BOOKS. 

WRITINGS  OF  H.  D.  THOREAU.   WRITINGS  OF  JOHN  BURROUGHS. 


I  of  H«»«r  D.  Tnoagat.  Unto, 
gilt  top,  SI  SO. 

Them  extract*  from  Tborvau't  Journal  bare 
the  tame  wonderful  ketone**  of  oueerraiion,  the 
same  remarkable  lote  of  Naiure.  and  llie  aame 
original  and  individual  WTkt,  which  make  all 
of  Tboreau  *  writing*  go  valuable  and  ettractire. 

WALDKB   or,  Lift  is  the  Wood*.    I  (mo.  1 1  .so 


MACS  RIVERS.    lSmo.  Sl.SO. 

If  any  would  Meal  away  trva*  wintry  ski*.  Into  th*  re- 
gk*a*  at  perpetual  *iiia*>ir.  W«  hue  take  ta.  pmf 
head  ol  Thonae.  and  by  the  aij.  or  •  ikeder  New 
lead  rtrer  walk  with  th*  *aga*  *ad  port*  of  " 
oaeanl  hri*  but  laaro.  aad  eauaol  ebce—  b 
—  T»«  Wosmwal  (H*w  Tortt 

KXCTJaUIOBS  IB  FIELD  AJfD  F0RX8T.  With 
a  Biog^apUcal  Sketch  by  K.  W.  Khkrhon, 
and  a  portrait.    Iftmo,  $1.50. 
Co»Tr «ra :  Biographical  Sketch,  Iit  R.  W. 
Kaiica*o>  ;  NataraJ  Hi.torr  of  MaaaachnartU  ;  A 
Walk  to  Wachuaett ;  The  Landlord  ;  A  Winter 
Walk;  Tha  SicceaJoo  of  Foreat  Treea;  Walk- 
ing;  Autumnal  Tuitf  ;  Wild  Apple* :  Night  and 
Moonlight. 

lib*  ftti.tfr.Uuo  ef  the  phetttinjana  of  u.tur*  was  most 
thorough,  ■» mp.te.ISr,  and  pm'oendi  and  hit  dwnilp- 
tlo*.  *re  of  tee  Beit  la  lueratur*.  fill  "  Xxrgirloa*  "  la 
th.  act  eri,ii«l  book  e.  hara  l.ult  had,  a*  wall  a*  tha 
■M  raluahl.  rreord  of  **aot  obarnatwa  of  oalai*.— 
dtoaai  Wiluam  Cearia. 


THE  K AlrTE  WOODS.    l«nm,  SI  iO 

CoNTKMTa  :  Ktaiuln;  Cheeuucook  ;  The  Alle 


i  and  Kiwi  Branch. 

BU  power  ol  ob-rrratloo  ■ 
.rn.r.     II.  *ao  a*  with  alii 


all  ha  ww  aad 

CAPS  COD.    ISino.Sl  SO 

CuiiimtI:  The  Shipwreck;  8ta»r«-Coiuh 
View*  :  The  llaina  of  Nanrei ;  The  Beach  ;  Th* 
Wellfleet  Oi'Merinun ;  The  Beach  again  ;  Arro** 
■  he  Cape;  'l'lie  Highland  Light ;  Th*  Sea  ami 
■he  Dcwrt;  CroTinri'town 

A  thi*roughly  freah,  original,  aod  urn rratlng  book.  So 
ou.  who  ear*,  for  th.  oecwo  aod  11.  Wvmty  r.o  nod  thr*. 
•trUhef  without  bring  Oioeeughlj  d.l«iht-d  —  &.U.. 
idrernanr. 


l»tnu,  SI  SO, 

Coarnrn :  Pepacion :  a  Summer  Voyage 
Knring* ;  Ad  Idyl  of  the  Honer-Bee  ;  Nature  and 
the  VotUi  Kote*  bjr  th*  Way;  Foot -l'.th.;  A 
Bunch  of  Herba;  Winter  riort-ea;  A  Camp  U 
Maine  ;  A  Spring  llrliah. 

WAX!  BOBUf.   liariaed,  enlarged,  and  illsa- 
t rated,    lotno,  SI. SO. 

CoeT«»T(:  The  Retnrn  of  the  BirtU;  In  the 
Hemlock*;  Adirondac  ;  Bini*'-.Ne«u ; 
th*  Capital;  Birch  Brawling* ;  Th* 
The  InTiiatLoti. 

Mr.  Pum*. | ba,  a*  a  *ar*fnj  oh*errei  of  aater*.  and  on* 
of  th*  Mat  faacloattng  daacrlptlr*  wrltar*,  U  ao  author 
whoa*  rvpelaiiaw  will  rawutaatly  rarraM* ;  far  what  a* 
dor*  li  not  oaly  au  addiuoa  to  our  information,  bat  te  Uw 
goad  Uutiarar*  thai  wa  put  oa  th.  ihalf  with  Tharaaa  and 
Whit*  of  seiboea..—  /ferl/brd 


.  reriMd  and 


The  Fo»; 
i  TTde* ;  Th*  Apple ; 


A  13 


TO  VARIOUS 

I  a  f.w 

IK  CAB  ADA.  With 
i  Fnf*ra.  ISmo.SI.S0. 
The  lirvt  pun  of  this  book  deacribe*  a  trip  to 
Canada.  The  *ecowl  part  comprise*  Slartr/  in 
M.iMiti  hiiaett*  ;  1'rarer.  ;  Civil  l)i*obedieucc ;  A 
Ilea  for  Card.  John  Brown  ;  Paradiae  (to  be) 
lleiptineil ;  Herald  of  Freedom  ;  Thomai  Carh  l* 
and  hi*  Work* ;  life  wfthont  rrtneipl* ;  Wen- 
dell Phillip*  before  the  Concord  Lyceum;  The 
Laat  Day*  of  John  Brows. 
•.•  Ft,  W*  by 


enlarged,  with  frontiapioce  i 
SI  .SO. 

CoaTCITTt:  WlnU-r 
of  the  Koad ;  The  Snow 
A  March  Chronicle;  Autut 
An  (Ictober  Abroad. 

Mr.  Bwrrcagtu  U  on*  of  tb.  m 
*.{  Uu,  and  In  la*  dwaerlHIon  of  out  door  lean**,  roert*. 
•ad  nbsarratloo.,  .«  kaow  ol  ao  on*  who  .irala  hfaa.— 
fa*aa*a  frealtfaf. 

Tfc.li  I*  a  vary  ch*r*alaf  Uttlr  hook  Tb*  sibnnte 

n.as  ol  hla  olnrralloa,  tha  tea.****  at  hi.  perrapUoe. 
glra  him  a  rial  ortflnelUr,  mr,i  hu  *b.lcb>»  hara  a  de- 
Tlghifal  odditr,  Urarttr,  and  frrahuru.  -  Tit 
<S~  Torkt 


BIRDS  AMD 

SI. SO. 

Com  gar*:  Bird*  and  l'wi*  .  April;  Tout  he* 
of  Nature ;  A  Bird  Medley  ;  Spring  1'oem*  ;  Our 
Knral  Divinity;  Hmmoti ;  The  Flight  of  th* 
K»sh-  {Wall  Wbiinian);  llefor*  Ueniu*  j  He  fore 
Iti-autr 

Thrrr  h  .bo.l  thow  r>at*.  dealing  rhi*a>  with  the 
rtura*  of  oaturr,  a  paatoral  I ' 
•onowtrol  of  rouolrt  b 
of  Taoarotu.  and  Vlrgii 
porta,  which  «lr*.  IU  title  to 
n^ai  u  |k«  bieu  and  law  pa***  what 
—  Lonj^a  frra 


Calendar  of  tlje  i^iwittal 


toral  p)ea>ur*.  a  deep  and  thorough 
haaaty.  that  recall,  th.  •bepharda 
1*1.  Th.  hiwt  papar.  on  bird*  and 
th.  book,  I*  a  delightful 
no  «uig  anil  .iag  of  Iheai 


LOCUSTS  AND  WED  HONEY     ISmo.  SI  SO. 

CoaTiwra:  The  I'aatoral  lire* ;  Sharp  Eye*; 
I*  it  going  to  liain  '  SiaM'kl.  d  Trout;  Bird*  and 
Bird.;  A  Bed  of  Bough*,  Bird.  .N«ung  ;  The 
llali con  tu  Canada. 

Ur.  Burrough.  U  oa*  of  aalut*  .  aanat  p*nnaalr*propk 
*u.  111.  lor.  (or  th.  wood,  aad  Iba  arid*,  and  >U  that  li 
ihrrrtu.  U  »  uncrrr  aad  anfcal  that  th.  readar  li  brought 
under  It*  apelt  almoat  uaawaraa.  II*  la  a  elna*  aad  rare 
1  ii.  abwarr.r.  who  ha.  alwayi  aouMthiag  t*  *al 
Uir  wari  of  ii  ill  nr.  which  had  beee  Defer. 
Add  to  thb*  that  he  U  a  tnaa  ef  ilogalarfy  I 
il«.  aerepciow  with  a  rare  *****  of  he* 
u*>in|il  'iti  lte.il,  and  th*  charm  of  hi* 
*UMg>ift»]   -  PAila-frlpea*  iVerld  iatiriosa. 

on  r,c*ipt  nf  pric*  by  the 


Aran,  1SS1. 

7.  Orcheetml  Coneort  br  Mr.  Loola  Maaf,  In  Aid  of 
tlte  Printing  Fund  for  lite  Blind.    Ma«ir  Hal.  u 

in  p.m. 

9.  Mme.  Etetka  (ie rater  with  Thoratu  Orcheetnt  at 

Moaic  Hall. 
10  and  12  TheodnreTlHMnna:  "  Da 
11.  Fourth  Concert  of  ton  Cecilia. 

11.  Mme.  (render'*  Second  Concert. 

12.  Mendelaaohn'*  "Son  aod  Stranger,"  Beaton  Mi 

•eatm,  S  P.  M. 
14.  Owiter't  Matinee,  2J»  r.  at. 
IS  and  17.  Theodore  Thoma*:  "  Romeo  and  Juliet- 

Drtimattc  Symphnojr  br  Berlkox 
17, 151,  and  JO.  Flntt  ' 


Ural  performance* of  ll«  "0!di.«jTT(- 
ot  Sirphoclce  (In  the  Creek),  wli  moiir 
J.  K.  Ihiine.    Sander*  Theatre,  Clav 


by  Prof, 
bridge. 

IS.  Fourth  Concert  of  the  Boykrton  Clnh. 


THE  (EDIPUS  TYRANNUS. 

TlekeU  for  a  perfociaanee  of  the  fEniPl'3  TYKAX- 
NCS  OP  SOPHOCLRS,  In  (lie  Sander*  Theatre  of  har- 
rnnl  CnlTmlty,  on  SATirRUAY,  May  »,  at  SMS  P.  m., 
will  he  for  aale  at  the  UxivaaajTT  r 
bridge  o*.  Tueaday,  April  2«,  at  »  A.  M. 

will  lie  .old  to  any  one  person. 

text  of  the  iKdlpus  Tyranno*.  with  Canw- 
ball**  RngUah  translation  la  now  for  sale  at  the  tan. 
place.  Price  atceuu  .  by  mall  0>  oent*.  Profaaeor  Palati 
mualc  o(  the  choruae*  I*  for  aale  there,  and  at  IKTramoat 
Price  SI.2S, 


SEVEN  YEARS 
SOUTH  AFRICA. 

Byl*. 


Travel*,  Iteaearcboa,  and 

KattL  HoLt'a.   With  nearly  S 

:  vol...  KTO.  »10.«1. 

Thee*  volume*  give  th*  re*ult*  of  three  lourueTi  h*. 
tween  the  DUmond  Field*  and  the  Zaintwwi  Ri  rar,  from 
llCt  to  l«9.  Itr,  Holub"*  InToatlgatLons  were  remarkably 
minute  and  thorough,  and  Sir  Itartlo  Fro 
South  Africa 


•.*  *>w  Mir  aw 

pnot,  bp  tar  fMhuktri. 

HOUGHTON,  MIFFLIN  &  CO.,  Boston, 
NEW  SONGS. 

BAH  IKS  KYKS  ,   A.  t\  R*tw. 

llKKAK    BBKAK  ..a....  t.aaa.t.  a  ...1.  r.  Radi-ltihwx. 

I.AHT  iiltKKTINii  ...H.  L*el. 

OH,  FISHF.K  HOY,  MY  OWN  Geo.  Loij-xkI 

STAY  AT  HOME.... 

 ll.  IUTTe«(. 

SPR1 1S<  ITI MK. . . . ....  ***■•■•*  •i.iiiHtiiiHiiM  i  H»  aVMktf  • 

THE  OVYL  ANT)  THK  PIT8SY  CAT. .  Wra.  F.  Apthorp. 
Put.li.hed  by 

CARL  PRUFER. 

3*  Wot  HTaxcT,  Uoaroa. 


MUSIC  AND  MUSICIANS. 

I'juti  ruul  cnticlsms  by 

ROBERT  SCHUMANN, 

K*;li (•!>.•,  trAiulMlcd,  and  &at»o4at«d  by 

FANNY  RAYMOND  RITTER. 

Second  Series.   Prlco  S2.75. 

LONDON  :  —  Reeve*.     SKW  VOKK  —  Schuhrrta. 

I  w*  cordially  eoogratulate  Madame  Rltter  and  her  Fa- 
glisha{H5aklpg  readers,  on  the  prodactnm  of  thai  roast  I*. 

(  tereatlng  and  delightful  volume  Kra,  Londoa. 

I    There  are  two  musical  writer*  whose  work*  and  Dan** 

I  rank  with  the*,  of  th*  highest  literary-  authority,  luri  « 
Matthew  Arnold  ami  Halnle  Beuv.;  tlu.;  are  Uohert  ?eia- 

]  maan  and  Rleliard  W*gn.r.  -  JVu/loa.  New  York, 
This  hook  sparkle*  with  getna.   Such  papers 

'  tan'*  rhapsody  strlk*  chorda  in  the  rejoler  «  hoar:  »b.:i 
vibrate  for  hour,  after  lu  pernaal.  Uriel  a*  l»  Maiuie 
Bitter"*  anneied  sketch  of  Schumann's  life  and  chararua*. 
It  I*  eonvlneinglr  jutt  and  truthf  uL  Aa  laterwunf  W 
or  stehnniann,  pin  .Uigruj.hed  from  an  original  portrait  by 
Bendeniann,  entirely  .llrferent  fr^m  Howe  hitherto  »o* 

^.NevVark 


VASSAR  COLLEGE, 

POUGHREBPSIE,  H.  Y. 

School  of  Art— Department  of  Music. 

Dr.  F.  L  RITTEK,  Dlreet'je 
An  ample  and  efficient  corp.  of  Teacher*.  SbhjWg 
Piano,  thrgan,  Harmony,  etc.  taught. 
Student*  reside  In  College  or  Pooghkeepsle. 
Catalogu*  with  full  fnvt^uUiM^uroj^ 
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BOSTON,  MAY  7,  1881. 

BUitensd  at  Use  PostOfiosa*  Barton  nn  ececmj  --liip  niiitrr. 


All  lift  trite! f  not  mtHttd  to  vthtr  pwMieaJiont  wm  w 
n/arlJU, 


Publitkrd  /brow, kit,  »y 
Ration,  Matt.   Priee,  n  etnU  a  nrnmhtr ;  prr  yror. 

fir  inlt  in  Bottom  »y  Caul  Pm  arm,  jo  Wft  Stmt,  A. 
Wti.il  SMS  *  Co..  Mj  Wotkimtte*  Slrttl.  A.  K.  Lorixo, 
rtg  >rtM**n^ /on  Strut,  tun!  Sy  M«  /NiWwnrrs i«  Arte  rori' 
k»  A,  Kkkstajco,  Jb.,  jo  I'ttwn  Siwm,  rout  Hnvoirrox, 
Mirrux  *  Co.,  1/  ^**or  /Nam  ;  in  />Jtata4Mjsaia  fry  W.  H. 
Boxkb  At  Co.,  /ra«  CAofnu/  Sfrnrf  ,■  in  Os ionoo  fry  IA<  Cm- 
riim  Music  OoMr-urv,  j/»  Stall  Strtrt. 


TO  THE  OR«AN'. 


Organ,  King  among  the  clan 
Of  mechanisms  complicate. 
Through  which  th«  cunning  »kill  of  man 
>  articulate 


Melodic  measure  I  — 
Say,  who  cooocived  the  1 
To  boild  a  palace  for  1I1U  treasure  '  — 

With  chamber*  round, 

Whence,  at  the  pressure 
Of  a  human  tlu^er  light, 
On  ivory  or  ebon  gate. 
Shall  hasten  many  an  airy  sprite 
With  iudden  consciousness  elate, 

To  answer," Here I" 
With  ready  voice. 

11. 

Whence  come  re,  viewless  apjrita  !  Where. 
Lurked  ye  before  ye  found  three  cells  T 
From  blue,  Illimitable  air !  — 
In  labyrinths  of  tinted  .helU, 

Where  erst  ye  breathed 

Tour  songs  of  Ocean  t  — 
From  forests  'mongvt  whose  ancient  pines 
i"e  sang  —  and  trtmbW  with  devotion !  — 

From  caacadca  wreathed 

In  archil  motion, 
Like  silver  web  Araclinv  twines  ! 
Fran  rolling  cloud,  —  the  thunder'*  lair,  — 
From  ocean  cavea,  from  ocean  waves. 
Cataract  and  atorui  1  —  Spirita  of  air. 

Ye  anawer,  -  Here  !  " 
With  ready  voice. 
111. 

Organ  1  grand  epitome 
Of  pipe  and  aackbut,  lyre  and  lute  ; 
Tabor,  timbrel,  paaltery  ; 
Viol,  ten-«tringed  harp,  and  Ante : 
The  trumpet'a  blare, 
Tlie  cymbals'  claahing,  — 
Sounds  of  grief  and  sounds  of  glee ; 
Dirge  funereal,  triumph  flashing ; 
All,  all  are  there ;  — 
Wailing,  —  daahing. 
From  distant  clime,  from  ancient  time, 
They  apeak  anew  lu  harmony. 
Organ,  Instrument  sublime  1 
All  meet,  1 


With  ready 


Did  Pan,  among  Arcadian  hills, 

1  suit  evaded. 
•  in  murmuring  rills, 
t  for  the  charmed  reed  he  waded  1 
Did  Love  infer 
The  quaint  invention  ! 
Or,  while  the  paLrus  of  Nod  were  young, 
Did  Jubal  catch  sonse  sweet  Intention 
From  insect  wldrr, 
Ot  bowstring's  tension. 
Vole*  of  winds,  or  bird's  clear  song  t 
To  thee,  Cecilia,  taught  of  Heaven, 
Thee,  raptured  by  th'  angelic  throng. 
The  banded  organ-pipes  were  given. 
To  answer,  "Here!" 


Organ,  instrument  sublime ! 
Thy  feeble  infancy  began 
In  the  wist  of  dateless  tiinr. 
With  the  infancy  of  man. 

Harsh  and  few 

Thy  first  inflations ; 
But,  as  broad  and  broader  ran 
The  lifc*treain  down  through  1 

Sweeter  grew 

Thy  Intonations ; 
Till,  to-day  thou  standest  King  ! 
Climax  of  all  that  men  applaud ;  — 
That  out  from  spheral  silence  bring 
The  echo  of  divine  accord ;  — 

Aye  answering,  "  Here ! " 
With  ready  voice. 

VI. 

O  Builder  I  build  the  Organ  well ! 
Bring  soundest  metaP  from  the  nirac ; 
And  fragrant  wood  from  forest  dell ; 
And  deck  with  carvings,  quaint  and  flue. 

Sweet  Music's  shrine. 

I'aint  angels'  faevs 
On  the  silver  pipes  ti.at  shine 
in  front;  and  in  the  panelled  space. 

And  nymphs  and  graces  ; 
While  Caryatides  uuweary, 
Like  the  basses  of  the  chord, 
On  either  side  the  burden  carry  ; 
Seeming  still  to  praise  the  Lord. 

Still  answering,  "  Here !  '" 
With  ready  voice. 

Til, 

Happy  they,  the  master  souls, 
Who  wrote  undying  symphonies; 
Hieroglyphics  —  magic  scrolls  — 
Full  of  wondrous  mysteries. 

Tis  thine  to  tell 

Their  mystic  story. 
Worthy  Organ  1    And  as  rolls 
Through  pillared  aisles  the  varied  glory, 

That  now  doth  swell 

**  Memento  Mori." 
And  now,  *'Te  Deum  I-auilamii»," 
We  know  not  which  is  moat  entrancing ; 
The  skill  which  brings  the  sounds  to  us. 
Or  those  sweet  sounds  themselves,  advancing, 
Still  answering,  "  Here!  " 
With  ready  voice. 

Till. 

Humbly  sit  I  at  thy  portal ; 
With  a  sense  of  awed  surprise 
That  to  me,  a  sinful  mortal, 
Should  approach  such  hannonie-a. 
Grief. 


All  that  pains  the  so 
All  that  makes  It  dread  the  moi 
All  disappear . 
I  seem  10  borrow 
Wings  from  ye,  ye  wtngcil  tone 
Ai>d  with  ye  my  heart  ascends. 
Till  with  songs  of  blesse'd  ones 
ancc  the  organ-anthem 
Anil  answers,  '*  Here  ! 
With  ready  voice. 


House  of  Music  t  Organ  grand ! 
Temple,  templed  ;  shrine  enshrined! 

Now  in  tlice  fulfilment  llnd : 

"Praise  the  Lord!" 

Let  thine  oblation 
Wreathing  up  with  solemn  chord. 
Represent  a  world's  ovation. — 

"  Praise  the  Lord  1" 

Let  thy  vibration 
Thrill  through  space  with  worship's  hymn; 
Till  about  the  great  white  throne, 
With  clierublui  and  seraphim. 
Sounds  the  far  aspiring  tone, 

Still  answering,  "  Here  ! "  • 
With  ready  voice. 

LUCY  COKA 
»ro,  Mass.,  August  S>,«77. 


SACRED  MUSIC  EN  ITALY. 

The  death  of  Huron  Ricasoli,  the  eminent 
Italian  patriot  ami  statesman,  was  signalized 
by  «  solemn  funeral  service  at  the  Church  of 
Santa  Croce  in  Florence,  in  the  presence  of 
an  immense  audience,  which  counted  among 
it*  number  notabilities  from  all  parts  of  Itnly. 
The  Mas*  executed  on  the  occasion  was  a 
Requiem  in  IVminor  by  Commendatore  Caaa- 
morata,  the  distinguished  President  of  the 
Florence  Academy  of  Music ;  and  the  choice 
was  the  more  happy  its  Siguor  Casamorata'a 
work  Ls  undoubtedly  one  of  great  merit,  and 
offers  a  bright  contrast  to  the  feeble  and 
hopeless  attempt*  at  sacred  music  with  which 
the  names  of  the  Roman  choir-masters  of  the 
day  are  associated. 

The  Requiem  is  essentially  classical  in  form, 
though  not  without  a  certain  dramatic  element 
which  at  once  mitigates  the  severity  of  style, 
and  enhance*  the  solemnity  of  the  work. 
The  Kyrie,  Offurtoriouud  Beiivdiettt*  —  which 
latter  was  admirably  sung  by  Signor  Uichi, 
an  excellent  tenor — are  very  effective;  the 
"  Kecordare  .lesu  Fie,"  and  the  "  Oro  Sup- 
plex."  too,  excel  by  beauty  of  expression 
and  purity  of  style  ;  but  the  palm  belongs  to 
the  "  Die?  In.-  "  ami  "  Confutalls"  which,  by 
virtue  of  the  noble  and  elevated  tonu  per- 
vading them,  produced  a  profound  impression. 
■  Concerted  numbers  and  choruses  predominate 
( largely  throughout  the  work,  and  the  orches- 
tral part  i*  more  or  less  descriptive,  being 
marked  by  adecpiate  coloring  and.  in  some  of 
the  movements,  by  a  Tery  skilful  treatment 
of  the  lending  vocal  subject*. 

The  uiauagers  of  the  ceremony  had  evi- 
dently taken  iiains  to  select  a  composition 
which  should  not  only  redound  to  the  credit 
of  a  local  musical  institution,  but  also  demon- 
strate to  the  numerous  foreigners  present  that, 
after  all.  sacred  music  in  Italy,  or  at  least  in 
Florence,  is  not  quite  in  so  hopeless  a  condi- 
tion as  is  generally  supposed.  And,  indeed,  it 
is  high  time  that  something  should  be  done  in 
Italy  to  reform  sacred  music.  With  Signor 
Casamorata.  Verdi  and  Hottcsini  aru  |«r- 
hapa  the  only  living  Italian  composer*  alio 
have  made  an  effort  to  infuse  fresh  vigor  into 
the  neglected  Muse  and  save  her  from  utter 
decay  and  ruin.  Whatever  may  be  said  of 
the  theatrical  tendency  of  Verdi's  Requiem, 
it  is  a  luminous  work,  and  an  effort  in  (he 
right  direction.  Hottesini's  Requiem,  although 
not  so  familiar,  i*  undoubtedly  the  purer  of 
the  two.  It  was  performed  at  the  Teiilro 
Kegio  of  Turin  during  Holy  Week  last  year, 
and  deserve*  to  be  made  known  beyond  the 
liordcrs  of  Italy.  Hut  when  we  have  spoken 
of  Verdi,  Rottesini  and  Casamorata,  are  have 
said  all;  for  the  rest  are,  with  one  or  two  ex- 
ceptions, such  as  Ba/zini  and  Fedrotti.  scarce- 
ly worthy  of  notice.  This  sweeping  condem- 
nation was  painfully  verified,  not  only  by 
the  compositions  executed  during  Holy  Week. 
1*80.  in  Rome,  but  by  the  Palestrina  festival 
in  May  last.  This  so-called  ••  festival."  or- 
ganiited  by  Mustapha,  the  choir-master  of  St. 
Peter's,  consisted  of  two  concert*  of  the  same 
programme,  of  which  Palestrina's  composi- 
tions were  really  the  only  ones  of  any  knpor- 
I'he  nunieroua  works  which  had  I 
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sent,  and  had  for  the  greater  part  been  writ- 
ten for  the  occasion  by  Italian  composer*  of 
the  day,  were  hardly  worth  the  paper  on 
which  they  were  printed. 

This  deplorable  condition  of  sacred  music 
in  Italy  is  owing  partly  to  the  vit  inertia  of 
the  Church  and  the  slovenliness  of  the  services, 
partly  to  the  indifference  of  the  public  to 
•acred  music  as  such.  The  latter  is  hut  the 
natural  consequence  of  the  former,  for  of  the 
Church  of  Rome,  as  a  promoter  of 
1  music,  it  may  with  truth  be  said  in  the 
language  of  Rousseau  :  "  Qui  a'eudort  dans  le 
sein  d'un  pere  n'est  pas  eu  souci  du  rcveil." 
It  is  well  known  that  the  music  performed  in 
the  churches  of  Rome  U  worse  than  inferior, 
and  but  for  some  occasional  singer  of  note, 
such  as  the  late  Fra  Giovanni,  it  would  often 
be  beyond  endurauoe.  It  is  characteristic  that 
the  ouly  exception  to  this  rule  is  the  service 
at  the  German  College,  whose  choir,  being 
specially  and  admirably  trained,  is  unique  in 
its  way.  Orgau  performances,  both  iu  Rome  j 
and  in  provincial  towns,  have  fallen  to  the 
level  of  galops,  polkas,  marches,  or  similar  live- 
ly strains :  arid  when  they  are  executed  by 
an  organist  who  hammers  and  strums  on  an 
instrument  which  is  either  antiquated  or  out 
of  tune,  creaking  and  laboring  at  every  note, 
the  effect  may  bo  readily  imagined.  The 
only  occasion  on  which  something  like  a  ro- 
sjiectable  performance  of  sacred  music  may 
now  be  heard  in  Rome  is  the  anniversary  of 
Victor  Emmanuel'*  death,  w  hen  a  funeral  mass 
is  executed  at  the  Pantheon.  It  is  only  with- 
in the  last  few  years  that  effort*  have  becu 
made  in  Rome  to  perform  Protestant  orato- 
rios, such  as  Mendclssohu's  Elijah  and  St. 
Paul,  in  concert-rooms ;  but  it  need  hardly  l»c 
added  that  it  is  an  extremely  difficult,  if  not 
thankless  and  impossible  task  to  make  such 
music  popular  in  Rome  or  Italy.  The  suo 
cess  of  performances  of  that  kind  depcuds  on 
the  uncertain  support  of  the  educated  few  and 
of  foreigu  residents  or  visitors ;  to  the  mans 
of  the  people  the  slovenly  singing  and  oper- 
atic tones  at  St.  Peter's,  St  Giovanni  iu  Lat- 
erano,  or  other  churches  are  naturally  much 
more  attractive. 

It  is  satisfactory  to  notice  that  quite  recent- 
ly some  enlightened  musicians  in  Northern 
Italy  have  directed  their  attention  to  this 
disgraceful  and  intolerable  state  of  things, 
and  that  under  the  presidency  of  Professor 
Guerrino  A  moll  i,  a  Society,  the  "  Santa  Ce- 
cilia," has  boon  founded  at  Milau  with  the 
object  of  promoting  the  reform  of  sacred 
music  in  Italy.  The  first  concert  lately  given 
on  St  Cecilia's  Day,  under  the  auspices  of  the 
Society,  appears  not  to  have  been  very  bril- 
liantly supported,  but  the  programme,  being 
selected  from  strictly  classical  works  of  the 
best  Italian  and  foreign  masters,  attested  at 
once  the  aim  of  the  promoters  and  their  in- 
tentiou  to  attain  it  1 

The  danger  in  a  radical  reform  of  this  kind 
lies  in  rushing  from  one  extreme  to  the  other. 
There  are  not  wanting  those  who  advocate 
the  view*  of  Fetis  and  others,  that  the  only 

•  llmj  b*  s40<h1  Dull,  follovinc  la  tbe  nks  of  Milan. 


style  of  music  suitable  for  the  Church,  viz., 
sacred  music  in  tho  strict  sense  of  the  term, 
is  the  Canto  fermo,  because  it  expresses  that 
repose  and  immutability  which  are.  a  funda- 
mental principle  of  the  Church  of  Rome, 
But  to  enforce  Canto  fermo  in  sacred  compo- 
sitions would  be  tantamount  to  denying  to 
music  the  right  of  expressing  feelings,  pas- 
sions, and  affections,  tn  impeding  its  progress 
and  development,  and  to  depriving  it  of  all ' 
that  constitutes,  if  not  tho  beauty,  certainly 
the  essence  and  vitality  of  an  art. 

The  principle  of  limiting  sacred  music  to 
Canto  fermo  is  therefore  ipso  facto  absurd; 
and  yet  it  ha*  found  acceptance  with  some, 
whilst  others  insist  that  the  organ  alone  should 
be  retained  in  tho  Church  to  tho  exclusion  of 
all  other  instruments.  Within  the  last  two 
centuries  music  has  made  gigantic  strides,  and 
it  would  iudced  Ih?  strange  and  inconceivable 
if  iu  the  temple  ••  at  whoso  altar,"  as  Herder 
says,  "  music  originated,"  if  in  tho  Church 
alone  it  were  to  bo  neglected  or  remain  sta- 
tionary. It  is  therefore  only  natural  that 
sacred  music  should  have  the  full  benefit  of 
the  progress  that  has  been  made  iu  music 
generally :  to  limit  the  means,  to  exclude  this 
or  that  instrument,  would  only  limit  the  power 
of  expression. 

(H  course  sacred  music  should  not  be  op- 
eratic music,  for  its  true  object  will  always ! 
be  to  awaken  in  us  the  thought  of  the  divine  : 
indeed  it  was  in  this  sense  that  the  Fathers 
of  the  Church,  the  Council  of  Trent,  St 
Bernard,  and  others,  understood  sacred  mu- 
sic. But  the  mode  of  expressing  religious 
feeling  in  music  cannot  be  taught,  and  the 
degre*  of  taste,  refinement  and  artistic  edu- 
cation of  the  composer  is  the  sole  criterion  : 
given  those  qualities,  musical  ideas  may  lie 
utiuliciuU-d  in  a  thousand  different  forms. 

Moreover,  it  would  be  impossible  to  draw 
a  hard-and-fast  line  between  sacred  and  secu- 
lar music,  and  the  truth  of  this  is  strikingly 
illustrated  by  the  works  of  those  composers 
who  are  universally  accepted  as  masters  in 
both  branches  of  music.  Many  of  the  cho- 
ruses of  Morart's  Masses  are  in  conception 
and  treatment  similar  to  the  churuscs  of  his 
operas  ;  Handel's  operatic  airs  are  frequently 
reproduced  in  his  oratorios,  and  rice  rerta  ; 
airs,  such  as  Bach's  ••  My  heart  over  faithful," 
Mendelssohn's  '•  Then  shall  the  righteous," 
from  Elijah,  etc..  may  be  called  strictly 
secular,  so  far  as  the  music  is  concerned. 
Again,  the  airs  of  IVrgolesi's  Olimpiadt 
do  not  differ  materially  from  those  of  his 
Slabat  Mater;  parts  of  Cherubim's  Elita 
at  Sun  liemardif  are  much  more  severe  in 
style  than  the  motet  Juste  Die,  and  the 
"  Gloria  "  of  his  Mass,  not  to  spcuk  of  Ros- 
sini's, dounod's,  and  Brabms's  more  modem 
works. 

It  is  therefore  to  be  hoped  that  the  Santa 
Cecilia  Society  of  Milau  will  not  hamper  iu 
beneficial  action  by  laying  down  narrow  rules, 
or  limiting  the  means  of  expression,  and 
therefore  the  sphere  of  sacred  music,  which, 
as  Schumann  observes,  should  be  after  all 
the  supreme  aim  of  every  composer.  The 
Society  should  make  it  iu  object  to  diffuse  a 
knowledge  of  the  classical  masters,  to  improve 


the  taste  for,  and  encourage  the  study  ^ 
composition  of,  sacred  music ;  and  in  ihi,  »„ 
It  will  alone  lie  possible  to  gradually  tt^in 
Italian  church  music,  for  the  disgraceful  U|j 
degenerate  condition  of  which  Rome  i»  *ol»Jj 
responsible.  —  Aoarf.  Musical  Timet. 


ingest  in  itaelf,  and  the  prettiest  sung  by 
it  that  ever  I  heard." 


MR.  PEPY8  THE  MUSICJAS> 

BY  rRAKCIS  HCTErrEK 
(Cotill nne<l  from  psc1*  64. 

ir. 

A  single  and  not  very  instructive  tenu-uc* 
contains  all  that  Mr.  Pepys  has  to  say  of  Iriifc 
national  tunes  ;  it  is  iu  substantial  and  verbsi 
agreement  with  his  opinion  of  the  Celtic 
music  of  the  North.  "  Among  other  thingi," 
he  writes,  "Harris  sang  his  Irish  song,  the 
stran 
hiui  i 

The  Mr.  Harris  here  referred  to  is  an  in- 
teresting character  who  frequently  appears  in 
the  Diary.  He  was  an  actor,  and  original]; 
belonged  to  Sir  William  Davcnant'i,  conipsnv; 
but  growing,  as  Mr.  Pepys  says  in  another 
place,  very  proud,  he  demanded  twenty  pounds 
for  himself  more  than  Betterton  or  anybody 
else  upon  every  new  play,  and  ten  pounds 
upon  every  revival,  which  Sir  William  retiu- 
ing  to  give,  he  swore  he  would  never  set 
there  more,  in  expectation  of  being  received 
in  the  other  house.  Pepys  was  fond  of  him, 
and  had  his  portrait  painted  by  Hales.  At 
the  time  when  he  sang  the  Irish  song  be  sru 
an  actor  of  the  duke's  playhouse  and  evi- 
dently a  man  of  great  and  varied 
"  I  tiud  him  a  very  curious  and  i 
person  in  all  pictures  and  other  things,  stai  s 
man  of  fine  conversation."  The  entry  from 
which  the  last  extract  is  quoted,  describes  i 
musical  party  at  Mr.  Pepys's  house,  and  is  so 
merry  and  pleasing,  in  lone  that  it  deserva 
quotation,  although  not  immediately  connected 
with  the  subject.  The  Mrs.  Ivnipp.  to  be 
presently  mentioned,  was  an  actress  of  whom 
more  will  be  said  anon ;  Mercer,  who  vinp 
the  Italian  song,  is  the  musical  handmaiden 
of  Mrs.  Pepys,  already  known  to  the  reader. 

"  So  away  with  all  my  company  down  ia 
the  office,  and  there  fell  to  dancing,  and  con- 
tinued at  it  an  hour  or  two,  there  coming  Mrs. 
Anne  Jones,  a  merchant's  daughter  bard  by. 
who  dances  well,  and  all  in  mighty  good  hu- 
mor, and  danced  with  great  pleasure,  and  then 
sung  aud  then  danced,  and  then  sung  man; 
things  of  three  voices  — both  Harris  and  Kelt 
singing  their  parts  excellently.  Among  other 
things  Harris  sang  his  Irish  song,  the  strang- 
est in  itself,  and  the  prettiest  sung  by  him 
that  ever  I  heard.  Then  to  supper  to  the 
office,  a  cold  good  supper,  and  wondrous  mer- 
ry. Here  was  Mrs.  Turner,  also,  and  JJn. 
Murkham.  After  supper  to  dancing  sjiio. 
and  singing,  and  so  continued  till  i 
in  the  morning,  and  then  with 
plen-are  broke  up.  Only  towards  tnonutu 
Knipp  fell  a  little  ill,  aud  so  my  wife  burnt 
with  her  to  put  her  to  bed,  and  we  contained 
dancing  and  singing ;  and  amoug  other  thing* 
our  Mercer  unexpectedly  did  liappen  to  sin; 
an  Italian  song  I  kuow  not,  of  which  they 
two  sung  the  other  two  pari*  too,  that  Hid 
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almost  ravish  me  and  made  mc  in  love  with  her 
more  than  ever  with  her  singing.  A»  late  a*  it 
wai,  ret  Rolt  and  Harm  would  go  home 
to-night,  nud  walked  it,  though  I  had  a  bed  for 
them.  Ami  it  proved  dark  and  a  mUty  night, 
and  very  wiudy.  The  company  being  all 
gone  to  their  home*,  I  op  with  Mr*.  Pierce 
to  Knipp,  who  wa«  in  bed,  and  we  waked  her 
aini  auug  a  aong,  and  then  left  my  wife  to  »ee 
Mrs.  Pierce  in  bed  to  her,  in  our  best  chamber, 
and  so  to  bed  myself,  my  mind  mightily  sat- 
isfied with  all  this  evening'*  work,  and  think- 
ing  it  to  be  one  of  the  merriest  enjoyments  I 
must  look  for  in  the  world,  and  did  content 
myself  therefore  with  the  thought*  of  it,  and 
so  to  bed ;  only  the  musique  did  not  please 
me,  they  not  being  contented  with  less  thau 


or  less  indigenous  fruit,  but  they  all  drew 
their  nourishment  from  thu  common  principle 
of  life.    Of  this  Mr.  Pepys  was  well 


Fancy  Mr.  W.  H.  Smith  taking  actors  and 
actresses  to  the  Admiralty,  and  dancing  and 
singing  with  them  till  three  o'clock  in  the 
morning. 

We  have  seen  how  Mr.  Pepys  in  the  above 
extract  is  ''almost  ravished  "  by  an  Italian 
song.  His  position  toward  the  art  of  that 
conn  try  was  however  not  that  of  unbounded 
In  the  common  opinion  of  his 
art  compared 
with  the  foreign  article,  he  was  by  no  means 
prepared  to  acquiesce,  and  it  is  just  possible 
that  patriotic  indignation  made  him  somewhat 
reluctant  to  acknowledge  the  real  merit*  of 
Italian  music  Another  reason  why  that 
did  not  at  first  appeal  to  him  is  too 
•  of  the  man  to  be  omitted.  It 
show*  his  attitude  as  a  critic  of  vocal  music 
in  the  most  striking  light :  "  Went  with  Knipp 
to  Sirs.  Manuel's, '  where  Mrs.  Pierce  wan, 
and  her  boy  and  girl ;  and  here  I  did  hear 
Mrs.  Manuel,  and  one  of  the  Italians,  her 
gallant,  sing  well.  But  yet  I  confers  1  am 
not  delighted  so  much  with  it  a*  to  admire  it ; 
for  not  understanding  tho  words  I  lose  the 
of  the  vocalitys  of  the  musick  and  it 
I  ;  and  therefore  was 
•-  pleased  to  hear  Knipp  sing  two  or  three 
little  English  things  that  I  understood,  though 
the  composition  of  the  other,  and  performance, 
was  very  fine."  It  will  be  seen  that  to  Mr. 
Pepys  words  and  music  in  a  song  were  insep- 
arable, and  could  not  be  enjoyed  apart  from 
each  other.  To  the  real  merits  of  Italian  art 
be  was,  however,  by  no  means  blind,  and  a  few 
month*  after  the  last  entry  (March  22,  1668) 
we  hear  him  speak  in  this  exalted  strain :  — 

"Here  I  met  with  BrUband,  and  after  hear- 
ing the  service  at  the  King's  Chapel  where  I 
heard  the  Bishop  of  Norwich,  Dr.  Reynolds, 
the  old  Presbyterian,  Itegin  a  very  plain  ser- 
mon, he  and  I  to  the  Queen's  Chapel,  and 
there  did  hear  the  Italians  sing  :  and  indeed 
their  musick  did  appear  most  admirable  to 
me  beyond  anything  of  ours  :  I  was  never  so 
well  satisfied  in  my  life  with  it." 

••  Beyond  anything  of  ours  "  may  not  be 
flattering  to  one's  national  pride,  but  it  would 
be  difficult  to  deny  tho  justice  of  the  criticism. 
Italy  in  those  days  was  the  heart  and  root  of 
musical  life  just  as  Germany  is  now.  There 
were  in  various  countries  branches  with  more 

<  Mrs.  Manuel,  ia  Aufuil,  1SST,  "  the  Jaw's  widow,  iaf 
marly  a  |iUr«r,"  sad  In  Marah,  1018,  "Uta  Jaw's  wtts, 
and  a  arigl.ty  dlwr.ni.  »tf  r  .-»rT-.sg»d  warns." 


(To  be  continued. ) 

THE  ARCHDUKE  RUDOLPH. 

Rudolph  Johann  Joseph  Rainer,  Archduke, 
bom  at  Florence,  January  8th,  1788,  died  sud- 
denly at  Baden  (near  Vienna),  July  21th.  1*31. 
He  was  the  youngest  of  the  Urge  family  of  Leo- 
pold of  Tuscany  and  Maris  Louisa,  Princess  of 
Spain.  On  the  death  of  Kaiser  Joseph  II,  Feb- 
ruary SOth,  I J 90,  Leopold  came  f>  Vienna  as 
bis  brotltcr's  successor,  and  thus  it  hap|>ened 
that  Rudolph  received  an  exclusively  German 
education.  The  love  and  cultivation  of  music 
were  hereditary  in  his  family.  It  was  his  great- 
grandfather, Carl  VI,  who  so  accompanied  on 
the  harpsichord  and  from  the  full  score  an  opera 
by  Fux,  that  the  composer  exclaimed  :  "  Bravo  I 
your  Majesty  might  serve  anywhere  as  chief 
Kapellmeister !  "  The  Kaiser  turned  to  hiin  and 
said,  smiling,  "  Not  so  fast,  my  dear  chief  Kapell- 
meister; we  are  better  off  as  Kaiser !  " 

His  grandmother,  Maria  Theresa,  was  a  well- 
educated  musical  tliirllantc,  a  fine  singer:  Iter 
children,  from  a  very  early  age,  san^  and  in- 
formed cantatas  and  little  dramas,  texts  by  Metas- 
tasis, uo  birthday  s  and  like  occasions.  His  uncle, 
Max  Frame,  was  the  music-loving  Elector  of 
Cologne,  viola  player,  the  organizer  of  that  splen- 
did orchestra  at  Bonn,  to  which  the  Romberg*, 
Ric*,  Beethoven,  and  oilier  afterwards  famous 
musicians  belonged-  And  it  was  his  father,  Leo- 
pold, who,  after  the  first  performance  of  //  Malri- 
monio  Stgrtto,  text  by  Bertatl,  from  Garrick's 
Clandr-ilm*  Aftirritiffz,  music  by  dinar****,  gave 
all  those  who  Urok  |»art  in  the  production  a  sup- 
per, and  then  ordered  the  performance  to  he  re- 
peated. It  was  his  aunt,  Maria  Antoinette,  who 
supported  Gluck  successfully  against  Piccini  at 
Paris.  With  tlac  other  children  of  tlie  imperial 
family,  Rudolph  was  instructed  in  music  hv  Anton 
Teyhcr,  and  tradition  says  that,  as  a  buy  of  twelve 
to  fourteen  rears,  he  played  in  the  talon*  of  Ixrb- 
kowitx  and  other  nobles  to  general  satisfaction ; 
but  an  archduke  has  little  to  fear  from  hostile 
criticism. 

He  in  later  years  Rave  ample  proof  of  possess- 
ing more  than  ordinary  musical  talent  and  taste, 
but  none  greater  titan  tills  in  hi*  l»oyhood.  So 
soon  as  he  I  tad  liberty  of  choice,  he  exchanged 
his  instructor,  T cyber,  for  Ludwig  van  Bcetbovcu. 
The  precise  date  and  the  circumstances  attending 
this  change  have  eluded  investigation ;  but  in  his 
fifteenth  year  he  and  his  brother  Rainer  received 
a  separate  establishment  from  their  elder  brother. 
Franz,  now  Kaiser,  and  three  years  Inter,  Ru- 
dolph, 


Coadjutor  "of  the  Prince  Archbishop 
f  Olmntz,  luvd  his  own  alone.  From 
i  notices  of  Ries  and  other  sources,  it  is  very 
rbablc  that  tlie  connection  between  Rudolph,  a 
tth  of  sixteen,  and  Beethoven,  a  man  of  thirty  - 
four  year*,  began  in  the  winter  of  1803-04. 

Ries  relates  that  Beethoven's  breaches  of  court 
etiquette  were  a  constant  source  of  trouble  to  his 
pupil's  chamberlains,  who  strove  in  rain  to  teach 
him  perforce  its  rules.  He  at  last  lost  all  patience, 
posited  his  way  into  the  young  archduke's  pres- 
ence, and,  excessively  angry,  assured  him  that  he 
had  all  due  respect  for  his  person,  but  that  the 
punctilious  observation  uf  all  the  rules  in  which 
he  was  daily  tutored  was  not  his  business  Ru- 
dolph laughed  good-humorcdiy,  and  (javc  orders 
that  Beethoven,  for  the  future,  should  be  allowed 
to  go  his  own  war. 

Beethoven,  speaking  once  (1*17)  of  this  period 
of  their  intercourse,  told  Franlcin  GiannaUuio 
that  he  had  struck  bis  pupil's  fingers,  and,  u; 


Rudolph's  assuming  his  archducal  dignity. 


upon 
,  had 


defended  himself  by  pointing  to  a  passage  in  one 
of  the  ports  (Goethe)  which  sustained  him. 

Hi-i'ihoven's  triple  concerto,  Up.  4C,  was  writ- 
ten, says  Sehindler,  for  Rndolpb,  pianoforte; 
Scldler,  violin;  and  Kraft,  violoncello.  The 
work  does  not  require  great  execution  in  the 
piano  part,  hut  a  youth  of  sixteen  years  able  to 
play  it  is  a  very  respectable  performer. 

The  weakness  of  the  archduke's  constitution  is 
said  to  hare  been  the  cause  of  his  entering  the 
Church.  The  coadjulorship  of  Ohnuu  secured 
to  him  the  succession ;  but  what  income  was  at- 
tached to  it  doe*  not  appear.  Probably,  however, 
the  position  gave  him  Something  more  than  "  great 
expectations ; "  for,  though  his  allowance  as  arch- 
duke in  a  family  so  very  numerous,  was  of  neces- 
sity comparatively  small,  yet,  in  the  spring  of  1 801, 
just  after  completing  his  twenty-first  year,  he  sub- 
scribed fifteen  hundred  norms  to  Beethoven's 
annuity. 

In  1818,  Beethoven  determined  to  oonqiose  a 
solemn  Mass  for  the  installation  of  his  pupil,  to 
occur  a  year  or  two  later.  On  the  28th  Septem- 
ber, 181V,  Rudolph  received  a  cardinal's  insignia 
from  the  Pope,  and  his  Installation  was  at  length 
fixed  for  March  9,  1820.  But  his  master's  Mass 
had  assumed  such  gigantic  proportions  that  the 
ceremony  was  long  since  passed  before  it  was 
completed.  Instead  of  it,  the  music  performed 
was  a  Mass  in  B-fiat,  by  Hummel ;  Te  Deum  in 
(',  by  Joseph  Preindl,  Ka|>ellmeister  of  St.  Ste- 
phan's,  la  Vienna;  Hymn  "  Ecce  Sacerdoa  mag- 
nus,"  alia  Capella,  by  an  unknown  Herr  P.  v.  R. ; 
and  Haydn's  Offer torium  In  Dminor.  Joseph 
Czerwenka,  the  organist  of  the  cathedral,  con- 
ducted, and  the  orchestra  was  increased  to  the 
number  of  eighty-four.  What  an  opportunity 
was  here  lost  by  Beethoven  t 

Besides  the  annuity,  there  are  hints  that  Ru- 
dolph's purse  was  often  opened  to  his  master ; 
bot  the  strongest  proofs  of  his  respect  and  affec- 
tion are  the  care  with  which  he  preserved  even 
die  most  insignificant  notes  to  him,  written  by 
Beetltovcn ;  the  zeal  with  which  he  collected  for 
bis  library  everything  published  by  him,  in  the 
task  of  collecting  which  tire  composer  assisted  ; 
in  his  |surcba*e  of  the  calligraphic  copy  in  many 
volumes,  folio,  made  of  his  works  by  Haslinger ; 
and  his  patience  with  him,  under  circumstances 
that  must  have  at  times  sadly  tried  his  forbear- 
ance. For  Beethoven,  notwithstanding  all  his 
indebtedness  to  his  noble  patron,  chafed  under 
the  restriction  of  absolute  freedom,  which  dutv 
to  the  Archduke-Cardinal  occasionally  Imposed. 
There  arc  passages  In  his  letters  to  Ries  and 
others  (suppressed  in  publication),  as  well  as  in 
the  conversation  books,  which  show  how  galling 
even  this  light  yoke  was  to  him ;  and  one  feels  in 
perusing  those  addressed  to  the  archduke  how 
frivolous  are  some  of  the  excuses  for  not  attend- 
ing him  at  die  proper  hour ;  tlwre  is  also  now  and 
then  superfluous  compliment,  sounding  hollow 
and  insincere,  which  Rudolph  must  have  felt ;  but 
other  letters  throughout  breatlte  nothing  but  a 
true  and  warm  affection  for  his  pupil. 

Kochct  sensibly  remarks  that  the  trouble  lay  in 
Beethoven's  "aversion  to  the  performance  |wr- 
force  of  regular  dudes,  especially  in  the  case  of 
giving  lessons,  and  pre-eminently  in  teaching  the 
theory  of  music,  in  which  it  is  well  known  his 
strength  did  not  he,  and  for  which  he  had  to  pre- 
pare himself." 

That  Beethoven  was  pleased  to  find  the  forty 
variations  dedicates!  to  him  by  "  his  pupil,  R.  E. 
H."  (Rudolph  Erx.  Herzog),  was  doubtless  the 
fact ;  but  one  must  doubt  whether  his  satisfaction 
warranted  the  superlatives  in  which  his  letter  of 
thanks  is  couched. 

When  the  untamed  nature  of  Beetlsoven,  and 
his  saddest  of  all  misfortunes  for  a  muslciau,  are 
together  with  his  lack  of  worldly  wis- 
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dura  anil  liia  absolute  need  of  a  Maacenaa,  one 
feels  deeply  how  fortunate  for  aim  to  have  at- 
tracted and  retained  the  deep  sympathy,  the  warm 
affectionate  regard  of  a  man  of  such  sweet  and 
tender  qualities  as  Archduke  Uudolph. 

Rudolph  was  extremely  fond  of  engraving. 
As  the  forty  vnriatious  and  a  sonata  for  piano- 
forte and  clarinet,  composed  for  Count  Ferdinand 
Trover,  both  published  by  llnslingcr,  are  fair 
specimens  of  hi*  musical  talent*  and  acquire- 
ments, so  several  copper  plates  designed  and  en- 
graved by  him  have  been  preserved  to  testify  to 
Ids  very  considerable  taste  and  skill  in  the  other 
art. 

He  was  for  many  years  the  '•  protector  "  of  the 
'Society  of  the  Friends  of  Music"  at 
id  bequeathed  to  it  his  very  valuable 
I  library. 

A  son  of  his,  for  thirty  years  past  a  well-known 
contributor  to  the  German  nautical  periodical 
press,  still  living  (l»8l),  possesses  an  oil  portrait 
of  Rudolph.  It  shows  a  pleasing,  rather  intel- 
lectual fare,  of  the  Hapsborg  type,  but  Its  pecu- 
liarities so  softened  as  to  be  more  than  ordinarily 
pleasing  and  even  handsome.— Alkxaxdkb  W, 
Thayer,  (/..W.  Mux.  World.) 
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L  WILLIAM  F.  APTHOKP'S  LECTUHKS  BKPUKK 
THIS  UiWKLL  ISSTITI'JE.' 

V. 

THK  OPKHA  FXOM  CA€CIM  AND  l-KItl  Ttl 


We  are  now  to  study  the  growth  of  a  phase  of 
the  art  of  music  which  has  too  often  been  looked ! 
upon  as  something  not  only  ui  gmerit,  but  as  tlior-  [ 
oughly  Insulated  from  the  rest  of  the  art.  I  mean  j 
the  opera  or  lyric  drama.  It  is  true  that  the  opera  ' 
pursued  a  very  independent  path  for  some  time  j 
after  its  establishment,  but  it  is  not  true  that  it ' 
was  in  any  way  insulated  fruiu  other  forms  of  rum*  j 
position.  Like  the  oratorio,  It  gradually  absorbed  I 
almost  all  of  those  forms  into  itself ;  not  only  this, 
but  it  also  exerted  a  must  potent  influence  upon  the 
character  of  music  in  general  —  an  influence  which 
was  for  a  long  time  onesided.  It  was  not  until  the 
higher  forms  of  instrumental  composition  had  ar- 
rived at  a  very  perfect  state  of  development  that 
untheatrical  music  began  to  react  upon  the  opera. 
I  have  taken  the  word  opera  in  iu  more  restricted 
Sense  uf  a  drama  in  itAj'cA  tht  charactrst  stay  a  iartfer 
or  tmalUr  portion  of  tkt  ttxt  ifl  music  that  strirt*  to  tx~ 
prrts  tkt  tent  of  tht  word* ;  nut  ill  tile  wider  sense  of 
a  spectacular  entertainment  ill  w  hich  music  plays 
the  part  of  an  ornamental  accessory.  Many  histo- 
rian* have  looked  upon  the  liinoccut  little  dramatic 
idyl  -  Robin  et  Marion,"  which  Adam  de  la  Hale  is 
said  to  have  written  in  Naples  in  1293,  as  the  first 
opera.  But  it  may  very  well  be  doubted  whether 
"  Robin  et  Marion  "  really  deserves  the  name  of 
opera  at  all.  It  was  exactly  enough  what  we  now 
call  a  vaudeville.  Hie  songs  in  it  throughout  are 
of  the  popular  troubadour  stamp  and  wholly  inno- 
cent of  dramatic  intention.  True,  one  of  tltc  germs 
of  the  opera  may  be  found  in  this  charaiiug  little 
play,  but  not  the  most  important  nor  the  most  origi- 
nal one.  In  like  manner  a  germ  nf  the  opera  U  to 
be  found  in  live  miracle  plays  of  the  thirteenth  and 
fourteenth  centuries.  Thrae  religion*  ceremonies, 
which  were  half  ritual  and  half  dramatic,  form  an 
interesting  study  in  themselves.  Their  last  sur- 
viving remnant  is  the  Oberammergau  Passion  Play. 
But  their  only  importance  to  our  present  purpose  is 
that  in  them  the  elements  of  music  and  theatrical 
representation  were  brought  together  for  the  first 
time  since  the  days  of  tbe  old  Greek  tragedy.  In 
any  general  history  of  music  they  sliould  form  a 
prominent  feature;  but  in  a  special  history  of  the 
growth  and  development  nf  the  art  they  need  only  be 
mentioned  as  the  germ  from  which  the  opera  sprang- 


>  Kavlsad  by  tbe  author  from  the  Boston  lYaettttr'l 


The  music  la  them  wi 
church  chants  and  of  popular  melodies ;  it  bad  no 
specifically  dramatic  purpose,  and  differed  in  no 
respect  from  the  rest  of  the  music  of  the  -Lay.  But 
as  the  true  essence  of  the  opera  ia  the  employment  of 
music  for  a  specific  dramatic  purpose.  »e  must  not 
li>i>k  for  the  first  operatic  beginnings  at  an  earlier 
date  than  that  at  which  the  art  of  music  first  took  a 
turn  in  the  direction  of  individual  emotional  ex- 
pression. Hie  true  opera  was  tlx-  first-fruits  of  tbe 
Florentine  music-reform  of  the  seventeenth  century. 
One  point  in  the  history  of  the  opera  has  not  gen- 
erally been  sufficiently  emphasized.  Call  It  a  purely 
external  and  unessential  circumstance,  if  you  will, 
but  the  fact  remains  that  it  has  ever  exerted  a 
stronger  influence  upon  the  character  of  the  opera 
than  opera  composers  in  general  have  been  willing 
to  admit  to  themselves.  This  point  is  that  the 
opera  began  as  an  article  of  pure  luxury.  Unlike 
all  other  forms  of  music  it  began  by  appealing  and 
has  continued  to  appeal  chiefly  to  the  luxurious  and 
It  has  always  been  a 
It  sprang  from  Use  lap 
of  an  epicurean  noblesse  whose  enjoyment  of  art 
partook  largely  of  the  character  of  refined  sensual- 
ism, anil  whose  veneration  for  art  expressed  itself 
in  a  rather  overstrained  and  affected  pedantry.  The 
opera  was  ushered  into  the  world  in  an  atmosphere 
of  musk  and  artificial  sachet  perfumes,  swaddled  in 
satin  and  flue  laces,  and  its  cradle  rocked  by  the 
whitest  and  most  delicate  of  hands.  No  other  form 
of  music  can  boast  so  noble  a  pedigree  (in  a  worldly 
sense)  nor  luu  to  keep  up  its  Inherited  state  by  such 
a  lavish  expenditure  of  coin.  Tet. curiously  enough, 
it  ha*  proved  itself  a  very  hardy  growth,  and  has 
exerted  an  almost  unparalleled  influence  upon  every 
form  of  musical  composition  No  sooner  had  a  mu- 
sical form  fully  developed  itself  than  It  began  to 
feel  this  influence.  The  very  first  tiling  the  opera 
did,  as  if  in  revenge  for  the  church's  having  in  the 
miracle  plays  dared  to  encroach  upon  tltc  ground  that 
it  was  destined  to  occupy,  was  directly  to  lay  hold 
of  the  church  itself.  It  was  not  h>ug  in  winning  the 
victory,  and  church  music  became  as  dramatic  and 
emotional  as  if  I'elestrina  and  the  Gregorian  modes 
had  never  existed. 

The  Immense  influence  of  the  opera  upon  all 
forms  of  vocal,  and  even  instrumental  composition 
ia  strongly  to  be  felt  in  our  own  day.  Our  new 
lights  and  their  adherents  will  not  listen  to  music 
that  is  not  more  or  less  Intensely  dramatic.  We 
may  now  say  of  the  song,  tbe  oratorio,  the  cantata, 
tlie  symphony,  the  air  with  variations,  even  the 
fugue  ami  the  canon,  that  the  trail  of  the  serpent  is 
over  them  all.  The  man  who  probably  first  saw 
the  fitness  of  this  new  musical  style  for  tlie  stage, 
and  to  whose  agency  wc  consequently  owe  the  first 
beginnings  of  true  opera,  was  the  poet  Oltaviano 
Rinucciul.  He,  like  all  who  liad  a  hand  in  the  new 
mnsical  movement,  belonged  to  the  Bardl,  Galilei, 
and  Corsl  coterie.  He  got  the  composer  Jacopo 
Peri  to  set  hi*  drama  "  Dufne"  to  music.  As  Cac- 
cini  was,  »o  to  speak,  the  official  musician  and  com. 
poser  of  the  house  of  Bardi,  Peri  occupied  a  similar 
position  in  the  house  of  Corsl. 

It  was  here  that  the  new  opera  of  iMfnr  was  first 
performed.  Peri's  Z*i/«e,  written  in  tlie  new  de- 
clamatory style,  may  be  looked  upon  as  the  first 
real  opera.  It  was  an  innocent  sort  of  pastoral,  but 
made  a  strong  impression  upon  all  who  assisted  at 
the  performance.  As  a  first  attempt  it  was  natural- 
ly given  only  in  private,  before  a  select  party  of  art 
liiitttanti.  Yet  It  was  repeated  at  the  house  of 
Corsi  for  three  successive  carnivals,  and  with  ever- 
increasing  success.  The  name  of  opera  wis  not 
applied  to  it;  it  was  called  a  Farala  in  iliiir-i,  or 
musical  play.  Tlie  opera  made  it*  first  official 
entry  into  the  world  In  lftJl  Itinoccini  wrote  his 
"  Eurydirc"  for  the  festivities  in  honor  of  the  mar- 
riage of  Henry  IV  of  France  with  Marie  de  Meili- 
cls,  which  took  placo  in  Florence  during  that  year. 
The  music  to  A7tfryrfi',-»  was  written  by  Peri  and 
Caccini,  each  one  composing  his  own  version. 
But  at  the  performance  part  of  Peri's  music  and 
part  of  Caccini'*  was  sung.  Tho  scenery  iUelf 
was  meat  gorgeous.  In  Ixa  X's  time  great 
painters  and  architects  used  to  turn  their  hand  to 
When  Arlosto's  play.  / 


the  scenery.  The  stage  machinery  of  Ui» 
seems  to  have  been  very  perfect,  and  all  sons  of 
realistic  effect*,  such  as  burning  cities, 
thunder-storms,  ascents  to  the  cloud*,  and  < 
to  Hades  were  produced  But  what  interests  as 
more  now  is  the  character  of  the  music. 

Tbe  most  of  both  Peri's  and  Caecini'*  £ srsifc* 
consisted  of  solos,  duets,  trio*  and  choruses,  tbv 
solo*  being  by  far  the  most  extensive.  These  solas 
were  written  in  what  the  Florentine  musical  coot- 
outers  called  the  tilt 


scntativc  style.  In  Carcini's  i 
then  a  tendency  toward  florid  vocalization,  but  uw 
music  of  both  work*  was  dry,  heavy  and  usinterest- 
ing  in  general,  in  spite  of  occasional  flashes  nl  utmi» 
takable  genius.  Tlie  solos  in  the  *tiU  rapp'iw-i 
tiro  did  not  correspond  exactly  to  what  we  now  call 
recitative.  They  had  neither  the  perfect  freedom 
of  recitative  nor  the  regular  melodious  and  rk)  lanur, 
periods  of  the  song  or  air.  At  the  close  of  each  Use 
of  the  poetry  there  was  a  alow,  heavy  cadence  of  lea 
long  notes,  the  regular  r 
now  as  excruciatingly  monotonous.  Tbe  < 
part  of  the  Kurydict  was  of  the  simplest.  Peri's  scon 
contained  part*  for  the  harpsichord,  played  by  tbe 
composer,  l«*ss  lute,  tenor  lute,  and  bus  vioL  Osaj 
air  wa*  introduced  by  a  ritontello  for  three  Hates. 
The  players  were  stationed  behind  the  scenes  oat  sf 
sight  of  the  audience.  The  choruses  were  written 
111  Ave  parts,  with  a  single  exception.  Some  of 
them  were  contrapuntal  in  style  and  showed  de- 


tbe  very 


of  chords.  They  are 
earliest  examples  of  purely  liarmonic  i 
insured  tlie  overwhelming  success  of  tbe  work  was 
undoubtedly  it*  new  musical  style,  and  its  greater 
dramatic  power  than  anything  that  had  been  bear] 
before,  and  also  tbe  high  poetic  excellence  of  Uine- 
cini's  libretto.  Indeed  it  may  lie  said  that  few  povti 
evcrexeellcd  Rinucciniaaa  libretliat.  He  remained 
unapproaclied  in  this  department  till  MetastAsto  ap- 
peared above  tlie  operatic  horiton  In  the  days  of 

in  general 
as  Rvtfdict  sad 
IMjMe  were  examples  of  tbe  very  purest  classicism, 
and  felt  that  the  Greek  drama  had  been  revived  with  . 
a  will.  But  the  truth  was  that  the  only  real  eiasmcal 
element  in  these  opera*  wa*  the  names  of  tbe  ifraawtu 
fnftonai.  The  only  subject  was  love-making— the 
only  sentiments  were  love  and  dove,  heart  and  dart, 
languish  and  anguish.  Never  did  a  poetic  form  begia 
business  with  so  limited  a  stock  in  trade  of  Ideas 
and  sentiments  aa  tbe  opera.  But  what  it  lacked 
in  variety  it  made  up  in  intensity  at  language. 
The  world  ha*  never  seen  people  of  such  exquisitely 
sensitive  organizations  as  tlie  operatic  lovers  uf  those 
days.  As  the  electric  thermopile  will  register  the  heat 
of  the  human  hand  held  opposite  its  face  at  the  dis- 
tance of  thirty  feet,  one  little  pucker  of  a  fair  lady's 
eyebrow  would  call  forth  a  perfect  Niagara  of 
rhymed  anguish  from  her  lover's  lips.  IVHiap*  it 
is  well  for  music  that  the  early  opera-composers  bad 
such  a  paucity  of  material  to  exercise  their  musi- 
cal talent  upon ;  had  they  worked  in  a  mors  ex- 
tended emotional  field,  tbey  might  not  have  attained 
to  such  a  perfect  refinement  and  finish  of  musical 
expression. 

We  must  now  leave  Caccini  and  Peri  for  their 
great  follower,  Claudio  Monteverde.  He  began 
to  write  in  the  nil*  rapprtttntativo  in  HW7.  Ia 
tbia  year  tlw  son  of  Vincctuto  Uoiutaga,  I)vke  of 
Mantua,  married  the  Infanta  of  Savoy,  It  is  very 
probable  that  Gonxaga  was  present  at  the  wedding 
of  Henry  IV,  seven  years  before,  and  had  beard 
the  Kurfdict.  of  Caccini  and  Peri.  He  naturally 
wished  to  have  a  similar  entertainment  at  Us  no's 

the  pee.  of 


ind"Eurydice"tov 
cini  came,  remodelled  the  text  of  his  "Dafne'Ior 
a  composer  named  Marco  da  GagUano.  oot  of  the 
most  notable  followers  of  Caccini  and  Peri. sad  wrsct 
a  new  libretto,  Arinaaa  (Ariadne),  for  Montevtror, 
who  was  a  special  protege)  of  the  bouse  of  Goazsgs. 
We  see  that  Rlnuccini  wa*  quite  as  good  *  cosrtkr 
a*  poet.    What  could  have  been  more  flattering  sad 
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uf  Ariadne,  a  princes*  who  wa§  marTiL'4  toagaiP 
Montertrrie'*  composition  made  a  moat  profound 
impression ;  oven  hi*  rival  Gagliano  speaks  of  it  in 
terms  of  astonished  admiration.  In  tlx  following 
year  Muntcvcrde  wrote  a  second  opera,  Or/eo.  Id 
1813  li«  went  to  Venice  and  assumed  tbe  leadership 
of  tbe  choir  of  St.  Mark's,  but  did  not  coufiue  bit 
genius  to  sacred  composition.  He  wrote  dramatic 
piece*,  whicb  were  given  at  tbe  palaces  of  prom- 
inent nobles.  Tlie  Venetians  appreciated  what  a 
jewel  they  possessed  in  Montevcrdc,  and  hit  yearly 
■alary  wa*  three  hundred  ducats.  His  predecessor 
at  8u  Mark't  waa  only  paid  two  hundred.  In  1016 
hit  aalary  waa  again  raited  to  four  hundred  ducat*. 
In  1037  the  Aral  opera-house  waa  opened  in  Venice, 
the  Teatro  ill  Sail  Cat»i*i>o.  Tbe  promoter*  of  the 
Ferrari,  the  author  of 
France tco  Manelll  da 
Tiroli.  Tbe  flrtt  opera  given  wat  l" Andrvmcda, 
tbe  text  by  Ferrari,  the  manic  by  Manelll.  The  fol- 
lowing year  brought  la  Uaga  Fulninala,  by  the 
tame  author  and  composer.  During  the  year  1639 
four  new  opera*  were  produced.  In  ltK*?  there 
were  eleven  opera-houae*  in  Venice.  Montcverde '• 
gloriou*  career  clo*cd  ltWH,  with  hi*  opera  r/nw- 
maiioat  di  Poppm.  .  .  .  HU  legitimate  auccewor 
and  greatest  pupil  wa*  Francesco  Cavalli,  born  at 
Venice  in  1609  or  1800.  Ilia  real  name  waa  Pier 
Francesco  Calettt  Brunt.  lie  waa  the  protege"  of 
the  noble  Venetian  Frederigo  CavalU,  and  wat 
known  In  hi*  youth  at  tbe  il'cAeectdiCa-Camlli  (little 
Frank  of  the  bouse  of  Cavalli).  Hit  real  name  wat 
gradually  forgotten.  Hi*  flrtt  opera  wa*  It  nme  di 
Pelto  t  Tetidt,  and  tbe  libretto,  by  Orazio  Tertian!, 
waa  written  in  1030.  The  *tyle  waa  in  general  very 
like  Montcverdc'e.  although  we  tee  tigoa  of  larger 
development  of  musical  form*.  More  than  thia,  we 
»eo  a  decided  return  to  contrapuntal  writing.  In 
16*0  Cavalli  brought  out  two  new  operas,  GU  oawri 
fApollinr  t  di  Dafiu  and  Ia>  IXdone,  wluch  ihow  a 
great  advance  upon  the  earlier  work.  In  1040 
came  Giaxme,  given  with  overwhelming  success  In 
tbe  San  Cattiano  Opera  House;  alto  two  yean  later 
in  Florence.  At  many  a*  thirty-four  opera*  by 
Cavalli  were  given  in  Venice  between  1630  and 
1665.  The  childhood  of  the  opera  end*  with  him. 
One  of  hi*  contemporaries,  although  a  younger  man, 
Marc-Antonio  Cesti,  formed  a  sort  of  connecting 
link  between  thia  period  of  infancy  and  what  we 
may  call  the  vigorous  youth  of  the  opera. 

Iu  Alettaodro  Scarlatti  we  have  for  the  flrtt  time 
an  opera-compoaer  who  united  consummate  nautical 
science  to  splendid  natural  genius.  With  him  the 
Italian  opera  entered  upon  it*  glorious  day*.  He  wat 
born  at  Naples,  160*).  His  flrtt  opera,  I'Onttta  nelf 
Amort,  wat  given  in  liome  at  tbo  palace  of  Christina, 
ex-Queen  of  Sweden,  10X0.  lie  wa*  a  moat  volumi- 
nous composer,  and  wrote,  betide  a  large  amount  of 
other  music,  one  hundred  and  nine  opera*.  He  gave 
up  the  tilt  rapprttentatU'o,  and  developed  in  il*  stead 
two  new  forms.  One  was  IheMotariroaecco,  In  which 
rhythm  and  melody  arc  thrown  to  tlie  four  winds, 
and  which  la  musical  declamation,  pure  and  simple, 
with  the  accompaniment  of  a  few  chords  In  tbe  harpsi- 
chord. Tbe  other  was  the  rceitattro  itrvmenlaio,  which 
waa  more  i  id  passioned  in  character,  and  accompa- 
nied by<he  orchettra  quite  elaborately.  The  first 
of  these  forms  has  been  handed  down  to  the  present 
day  unchanged ;  the  second  ha*  been  developed  in 
several  way*.  Scarlatti  also  gave  a  more  definite 
form  to  the  melodic  attempt*  of  Cavalli  ami  Cesti, 
and  thus  created  the  aria  in  live  shape  in  which  we 
And  it  In  workt  of  Bach  and  Handel.  It  conaUted 
of  a  first  part,  a  second  part  in  a  related  key,  and 
finally  a  repetition  {da  myv)  of  the  flrtt  part.  Still 
later  the  second  part  of  the  aria  wa*  retained,  with- 
out the  da  oor/e,  but  formed  a  strong  contrast  to  the 
first  part,  by  being  in  a  much  mora  rapid  tempo, 
while  tlw  first  part  wa*  slow  and  sentimental.  Thi* 
quick  second  part  uf  the  aria  wa*  called  cabaJletta, 
and  U  of  com]»aratively  recent 


NEW  SOUNDING  BOARDS  FOK  PIANO- 
FORTE. 

An  Invention  of  considerable  importance  to  manu- 
al lustrumeat 


forto  maker.  Inventor  of  the  sounding  organ  pedal, 
(German  patent)  and  other  iniproreinenhi  in  connection 
with  musical  Instruments,  appears  now  with  a  new 
Invention,  patented  In  Germaur,  February  U,'1881,  by 
mean*  of  which  wood  for  sound-boards,  and  indeed 
all  the  wood  employed  In  the  manufacture  of  a  piano- 
forte, may  be  so  Improved  In  quality  a*  to  resist  the 
Influence*  of  temperature,  and  so  greatly  strengthened 
as  to  produce  a  tone  of  excellence  hitherto  unknown, 
which  tone  wilt  gradually  improve  a*  the  Instrument* 
become  old.  It  h  well-known  that  age  doe*  not  im- 
prove even  the  best  pianoforte*,  whereua  the  contrary 
1*  the  fact  concerning  violins,  thuee  by  the  great  Ital- 
ian makers  being  absolutely  perfect  in  tone  after  many 
years'  use.  Wood  well  seasoned,  that  is  to  say,  which 
ha*  been  exposed  to  the  action  of  the  atmosphere  for 
several  years,  I*  the  beat  for  inuaical  instruments,  in 
consequence  of  the  action  upon  it  of  the  oxygen  con- 
tained In  tbe  atmosphere.  From  this  principle  Mr. 
Reeve*  started  the  result  of  hi*  experiment*:  being  a 
discovery  that  every  kind  of  wood  submitted  to  the  ac- 
tion of  pure  oxygen,  and  especially  to  oxygen  heated, 
and  otonbted  by  electricity,  would  resist  the  Influence* 
of  temperature  and  humidity;  also  that  Its  tune-pro- 
ducing qualities  would  be  vastly  increased ;  this  quality 
still  Increasing  as  the  wood  becomes  older,  a*  1*  the 
case  with  old  Italian  violins.  The  inventor  employs 
wood  prepared  a*  above  mentioned  for  Instrument* 
intended  for  extreme  climates.  It  cannot  be  doubted 
that  the  Inrenticn  bone  of  great  valne  and  Importance. 
—  OreAestro  and  CA°<r,  Land. 
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SCHUMANN'S  FAUST  MUSIC. 

We  have  too  lung  deferred  notice  of  one  of  the 
most  important  event*  of  our  past  musical  season 
—  the  first  performance  here,  or  in  America,  of 
Schumann's  wonderful  music  to  certain  "  Scenes 
from  Goethe's  Faust-"  To  the  Cecilia  belong* 
tlie  honor  of  this  bold  and  arduous  undertaking ; 
and  the  club  and  its  director,  Mr.  Lang,  may  well 
be  congratulated  on  a  success  to  signal  that  the 
first  trial  (Monday  evening,  March  28,  at  Trcmont 
Temple)  bad  to  be  repeated  a  week  later.  The 
impression  made  waa  deeper  and  more  genera] 
than  we  dared  to  hope,  considering  die  mystical 
and  philosophic  character  of  the  greater  portion 
of  tl»e  text,  a*  well  a*  the  necessarily  undramatic 
nature  of  the  ma*ic  in  which  it  finds  eapremion, 
the  frequent  absence  of  mere  surface  beauty,  the 
reflective,  brooding,  subtle,  Involved  character  of 
Schumann's  composition,  its  teemingly  over- 
studied,  crowded  harmonies,  which  almo*t  cloy 
the  sense  with  fulness.  But  at  the  same  time  it 
abounds  in  exquisite  melodic  inspirations,  it  is  at 
time*  wonderfully  graphic,  and  it  rise*  in  power 
and  splendor  with  the  grandeur  of  the  theme, 
ichlng  the  sublime,  mod  there  sustaining  itself 
toward*  the  dote. 

This  Faiu<  music  ha*  been  crltieiaed  from  a 
•ong  point  of  view.    It  has  been  accused  of 
being  lee*  "dramatic"  than  that  of  Berliox,  Gou- 

the 'first  i*  a  "dramatic  legend,"  the  other  two 
are  operas.  Schumann  attempted  no  such  thing. 
The  three  short  scene*  he  has  selected  from  the 
first  (the  only  dramatic)  part  of  Faust  were  after- 
thought*. His  first  and  main  task  was  through 
music  to  illustrate  tbe  mystical  but  scenes,  and 
particularly  the  sublime  conclusion  (tbe  Chorus 
Mysticus)  of  Goethe's  second  Fnutt.  Tbese  were 
composed  between  1K44  and  1848;  the  three 
scenes  from  Part  First,  and  the  scene  of  Ariel 
and  Faust  in  1849 ;  tbe  midnight  visitation  of  tbe 
Four  Grey  Women,  and  the  Death  of  Faust,  were 
interpolated  before  the  conclusion,  in  18S0;  the 
overture  was  written  in  1853.  Schumann  soon 
after  lost  his  reason,  and  died  in  1816,  at  the  age 
of  forty-six. 

Gounod  confined  himself  to  practicable  dra- 
matic limits  in  the  pathetic  history  of 


Berlioz  make*  Mepbistophclcs  hi*  hero,  and  cele- 
brates the  arch-fiend'*  triumph  in  the  dowmarion 
of  his  victim.  Boito's  work  gather*  material 
from  both  part*  of  Fautt,  and  fail*  of  dramatic 
unity  in  trying  to  crowd  so  much  into  an  opera. 
Sebumann's  theme  is  the  very  opposite  to  that  of 
Berlioz.  It  is  the  spiritual,  the  saving  tide  of 
Fatal ;  the  denouement  of  tbe  drama  is  in  heaven. 
Saint*  and  angel*,  spirits  of  the  just  made  per- 
fect, soul*  of  unspoiled  children,  Gretchen  risen 
to  immortality  and  drawing  her  lover  upward  — 
tbese  form  tbe  sublime  finale,  and  not  the  "  Ride 
to  Hell "  and  chorus  of  tbe  damned. 

Let  us  briefly  give  our  impressions  of  the  music, 
with  which  we  know  that  many  sympathised, 
while,  judging  from  the  newspaper*,  not  a  few 
listeners  found  much  of  it  bewildering  arid  dull. 

We  were  agreeably  disappointed  with  the  over- 
ture, of  which  we  had  never  beard  much  praise. 
It  cannot  rank,  to  be  sure,  with  those  to  Man/rid 
and  to  Genvvew ;  but  it  strikes  tbe  key  of  tbe  poem 
and  goo*  down  deep  into  the  heart  of  it,  fore- 
shadowing the  doubt  and  tbe  solution.  Il  i*  dark, 
passionate,  wild,  tremulous,  lit  with  passing  fleams 
of  sweetest  melody,  and  triumphant  when  it  burst* 
into  the  major  of  tbe  key  (D-major)  at  it*  close. 
It  is  not  a  prologue  to  tire  garden  scene  which  fol- 
lows, but  bint*  of  the  whole  story  that  is  to  work 
itself  out  through  doubt,  temptation,  struggle, 
crime,  despair,  to  light,  redemption,  joy  at  last. 

1.  Faust's  love-making  toGretcbenla  tin-  garden 
is  but  a  sketch  compared  to  tbe  elaborate  dramatic 
scene  of  Gounod's  opera.  But  It  is  exquisitely 
beautiful  and  tender,  and  of  a  quality  to  wear, 
although  it*  passion  be  not  so  intense.  It  is  an 
isolated  sketch,  and  is  not  borne  on  with  the  mo- 
mentum of  a  continuous  drama. 

2.  Gretchen  before  the  image  of  tlie  Mater 
Dolorosa.  The  pathos  of  tills  outpouring  of  con- 
trition and  remorse  could  hardly  be  surpassed.  It 
begins  with  strange  sob*  from  the  viola  (the  last 
two  notes  of  triplets  with  the  first  note  choked 
off),  joined  by  long  walls  from  the  reeds,  which 

ith  tbe  voice.  Tbe  melody  is  very  touching. 
The  final  cry  of  "  Help  I  save  me  ere  I  die  I "  in 
wide  octave  intervals,  is  startling  and  heart-rend- 
ing, but  subsides  into  an  exquisite  nianisstmo.  All 
this  wa*  sung  in  sympathetic,  pure  soprano  tone*, 
and  with  earnest,  true  expression  by  Miss  Ger 
trude  Franklin. 

3.  The  scene  in  the  Cathedral,  with  the  organ 
and  the  Die*  Ira,  and  tbe  Evil  Spirit  whispering 
in  the  ear  of  Gretchen,  is  appalling.  Even  If  the 
organ  were  wanting,  the  basses  of  the  orchestra, 
with  the  bassoons,  move  in  strong  organ  figures. 
It  is  intensely  dramatic,  producing  a  profound 
impression.  Here  Miss  Franklin  only  lacked  a 
little  more  power  of  voice;  tlie  expression  wa* 
admirable. 

*.  Ariel.  Sunrise.  Fautt  and  Choru*.  The 
scene  of  this  opening  of  tbe  Second  Part  is  thus 
described:  — 

"  A  smiling  Swiss  scene,  Faust  recline*  on  a  flow- 
ery turf,  weary  and  restless,  and,  at  the  I 
Ariel,  is  lulled  to  sleep  by  beneficent  little  i 
Ariel,  lo  his  directions  to  tbem,  poetically  i 
the  four  phases  of  sleep ;  the  easy  posture,  then, 
utter  forgetf  nine**,  next,  the  relaxing  of  over-tens* 
muscle,  and  finally,  the  general  renewal  of  physical 
and  mental  strength  which  enable*  tbe  sleeper  to 
face  the  duties  or  perils  of  a  new  day.  The  elves, 
while  fulfilling  their  duties,  describe  In  the  same 
way  the  four  watches  of  the  night,  which  Goethe 
originally  entitled,  'Serenade,  Notturno,  Matrutino, 
Reveille.'  Faust,  who  hat  been  deeply  shattered  by 
his  recent  experience,  feel*,  on  lib  awaking,  the  re- 
vivifying influence*  of  Nature ;  his  old  aspiration* 
to  attain  to  a  higher  existence  return  to  him ;  but 
ere  long,  the  daxzling  effect  on  hi*  eye*  of  tbe  rising 
sun  recalls  hun  to  a  tense  of  the  feebleness  of  mor- 
tal power*,  and  be  apparently  mistrust*  once  I 
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Here  is  a  rich  theme  for  music,  enough  for  *> 
greatest  of  Beethoven  symphonic*.  Schumann 
uses  the  full  orchestra  with  harp.  'l*)ie  instru- 
mentation is  extremely  rich  and  full  and  beauti- 
ful,—  sometimes,  perhaps,  a  little  cloying.  The 
melodic  phrases  both  of  voice  and  instruments 
are  charmingly  pwtic,  the  rhythm  changing  with 
the  poetic  thought*  and  images.  A  generous  in- 
strumental prelude,  of  fascinating  euphony  and 
beauty,  prepares  the  mind  fur  Ariel  and  his 
sprites.  Ariel  is  the  principal  tenor  role  in  the 
"work,  and  his  exhortation  here  was  admirably 
sang  by  Mr.  Charles  R.  Adams.  The  elves  re- 
spond in  groups  of  solo  voices,  soprano  and  alto, 
tenor  and  bass,  alternate  and  combined ;  and  the 
Ceciliaos  sang  sweetly.  The  chorus  join*  thorn ; 
the  measure  changes  to  a  lively  six-eight,  as  the 
rich  harmony  suggc***  the  "  verdant  vales,"  tlie 
swelling  hills,  the  shadows,  44  silvery  wave*  of 
corn,"  and  all  the  life  and  joy  of  Nature  inviting 
to  activity.  Then  a  deep,  mysterious  rumbling, 
growing  to  "an  uproar  which  announces  the  ap- 
proach of  the  Sun."  Faust's  soliloquy,  on  awaken- 
ing, is  in  Schumann's  beet  vein,  and  his  strain 
grows  more  excited  as  he  turns  to  contemplate  an 
emblem  of  all  human  effort  in  the  waterfall.  The 
conjunction  of  two  such  thorough  vocal  artists  as 
Mr.  Adams  and  Mr.  Hcnovhcl  was  an  experience 
not  to  be  forgotten.  Berlioz  may  have  (tainted 
this  great  scene  in  fresher  colors;  bis  sylplumay 
be  more  instantaneously  captivating ;  but  Schu- 


mann woos  from  it  a 
poetrv,  a 

like.  With  Berlioz  it  is 
the  evil  spirit;  with  Sch 
some  influence  of  Nature 
ing.  As  music  this  who] 
may  we  hear  it  many  times  so  well  presented ! 
For  the  rest,  which  relates  to  Faust's  death 

'  lime. 


depth  of 
^aust- 
from 

m  it  is  the  whole- 
the  soul's  awaken- 
sne  is  superb,  and 


monk  sense,  the  moat  interesting  one*-  It  i*  tlicrr- 
fore  tlie  more  remarkable  to  see  in  how  masterly  a 
way  Mr.  Timm  has  accomplished  hi*  difficult  task. 

This  contribution  forms  a  worthy  sequel  to  that 
of  llcnselt.  The  rhythmical  construction,  tlw  har- 
monic and  melodic  treatment  of  the  second  piano- 
forte part  are  done  with  freedom  and  rase,  and  add 
to  each  original  Cramer  sjtude  much  richness  and 
effect. 

 Liszt's  opus  for  female  chorus,  interspersed 

with  short  soli,  will  prove  an  effective  piece  foT  the 
concert  repertoire-  It  is  written  with  comparatively 
great  simplicity,  and  is  rich  in  melodic  charm  and 
expression.  It  docs  not  present  auy  great  diflkul 
ties  of  execution.  The 
is  done  with  taste 

 Schubert's  trio  la  a  charming  morecau,  easy 

to  maater,  but  not  the  lesa  effective.       K  L.  R. 


MUSICAL  REVIEW. 

Twenty  Kinds*  aaUbres  da  T  11.  Craaasr  poor  daaa  Ptaaoa 
par  Hanr?  C.  Tuain.  Naw  York.  Martana  Druthers. 

Child'*  Htna  on  Awaklag.  l'ootry  by  lAuarlum.  Com- 
posed  fur  fssnala  eborus,  by  Frani  Usst.  Pianoforte 
aeeorapaalinaut  adapted  by  Caryl  Plurto,  New  York; 
Maruu*  lltuUirr*. 


ynutgola  nehab 


Trio  pour  voti  da  Feiatsea,  par 
ew  York.  Marteus  Brotban. 


Every  pianoforte  student  who  Is  acquainted  with 
the  ingenious  and  poetical  pianoforte  part  llcnselt 
baa  written  to  a  large  number  of  T.  B.  Cramer's 
chuaical  Etudes,  which  part  is  to  be  played  on  a 
second  pianoforte,  will,  1  am  aure,  receive  with  de- 
light a  similar  contribution,  composed  by  Mr  Timm, 
to  those  etudes  of  Cramer  which  llcnselt  did  not 
I  to  hi*  selections.  Mr.  Timm,  a  plano- 
of  long  experience  and  great  merit, 
once  a  prominent  member  of  the  New  York  Phil- 
harmonic 8ociety,  ha*  been  intimately  connected 
with  the  development  of  musical  culinre  in  New 
York  City  during  the  last  furty  years  or  so.  The 
pupils  whom  he  alone  has  initialed  into  the  best 
class  of  music  form  a  considerable  part  of  the  rcgu- 
of  New  York  classical  euiicerts.  A 
nnxlust  character,  always 
quick  to  acknowledge  tlie  merits  of  otliers,  but  slow 
in  asserting  hia  own,  his  sterling  qualities  as  a  musi- 
cian have  often  been  unjustly; overlooked.  Origi- 
nally a  disciple  of  the  school  of  Spohr,  Mr.  Timm 
nevertheless  has  followed  with  the  deepest  interest 
all  that  has  since  appeared  on  the  musical  horizon, 
and  has  kept  his  musical  receptivity  fresh,  and  never 
become  fossilized  In  his  opinion*.  Though  a  clever 
contrapuntist  and  a  maater  of  form,  Ike  has,  so  tar 
aa  1  know,  never  published  anything  except  the 
The  writer  of  this  has  aeen,  among 
still  in  MS.  by  Mr.  Ttnun,  a  Maas.  full 
i  and  one  artistic  workmanship. 
In  the  selection  of  the  above  etude*,  Mr.  Timm 
ice  llcnselt  had  already 
■r,  and  these,  in  a  har- 


RF.CENT  CONCERTS. 

Ki  Ttart.  The  fifth  and  final  concert  of  the  third 
season  was  given  in  the  Mcionaon,  on  Wednesday 
evening,  April  150.  The  performers  were  again  the 
New  York  Itiilharrnooic  Club  (Messrs.  Arnold. 
Ganlzberg,  Hemmann,  and  Werner  I,  who  had  a  task 
to  tax  their  highest  (kill  in  the  interpretation  of 
two  *uch  Quartet*  a*  the  Op.  132  of  Beethoven  (sec- 
ond time  with  tlie  Euterpe),  ami  the  second  (in  K) 
of  the  three  by  Schuuianu,  Op.  41-  11m:  former 
contains  the  wonderful  Hymn  of  Thankagiving  ou 
recovering  from  Illness,  the  wonderful  Andante 
which  follows  it  and  in  which  the  theme  of  the 
Hymn  is  continually  reproduced  with  variation*,  the 
wonderful  quick  march  in  A,  and  »o  many  ever 
changing  movements,  crowded  with  ideas,  subtle, 
complex,  exquisite  in  their  development,  all  won- 
derful and  often  mystical.  It*  beanty  does  not  lie 
upon  the  surface,  but  there  is  more  beauty  and 
more  meaning  in  it  than  the  close  attention  of  a 
hundred  hearing*  can  cxhauit.  In  their  violin 
Quartet*  the  genial  composers,  Beethoven  especial- 
ly, seem  to  feel  that  they  are  dealing  with  music 
pure  and  simple,  without  regard  tu  any  outward 
end  or  audience,  free  to  expatiate  aud  to  explore 
into  tlie  far  future,  Hence  in  his  Quartets  Beethoven 
anticipate*  his  later  styles ;  and  in  his  latest  Quar- 
tets he  seems  to  anticipate  still  higher,  freer  Mate*, 
in  a  far  truer  and  diviner  sense,  perhaps,  than  ever 
musicians  of  "  the  Future  "  dreamed  of.  We  must 
congratulate  the  New  York  musirian  on  their  clear, 
smooth,  tasteful  and  expressive  rendering  of  so  ex- 
tremely difficult  a  work. 

The  Quartet  by  Schumann  is  one  of  his  most 
wholesome,  lively,  aud  Imaginative  works;  clear 
and  delightful  throughout.  The  variations  of  the 
Andante  movement  ahow  an  Inventive  genius,  a 
power  of  re-creating,  aud  not  merely  Imitating  or 
mechanically  dressing  out  a  theme,  tliat  is  almost 
worthy  of  Beethoven. 

Aroixn  Ctxn.  In  ihe  concert  of  April  2!i,  re- 
peated April  20,  this  oldest  uf  Ihe  A uoriatc- Mem- 
bership vocal  clubs  celebrated  the  tenth  year  of  its 
prosperous  existence,  luring  glvm  sixty«ight  con- 
certs, always  under  tlie  musical  directorship  of  Mr- 
It.  J.  Lang.  On  this  occasion  botli  tlie  programme 
and  the  entire  performance  were  exceptionally  In- 
teresting. KafTs  majestic,  sometimes  thrilling,  only 
too  elaborate  awl  lengthy,  patriotic  "  Warder  Song," 
for  llaritonc  solo  (Or.  Ilullartl),  male  Quartet  and 
chorus,  was  splendidly  song  with  orchestra.  A  bright 
ami  spirited  old  English  glee:  "  Hail,  smiling  Morn." 
hy  Spnfforth,  was  refreshing  after  it,  ami  wa*  song 
to  a  charm.  Handel's  "  The  trumpet  sliall  sound  " 
rang  out  superbly  in  the  great  baa*  tones  of  Mr 


excellent.  Ziilhter's  humorous  and  strong  convivial 
part  sung :  "  He's  the  man  to  know,"  is  one  of  tat 
bent  thing*  of  its  kind,  and  bears  repetition  wtll;  n 
was  most  effectively  sung. 

I'art  Second  opened  with  Mr.  0.  W  Om^so*. 
contribution  of  an  original  composition :  "  The  Yl 
Wing's  Last  Voyage."  for  Baritone  solo  (Mr.  CK 
Kay),  chorus  and  orchestra;  the  words,  a  ctoara 
i  quatrains  In  Norse  ballad  form,  by  Sylvester  Bai- 
[  ter.  The  young  composer,  who  waa  warmly 
;  corned,  conducted  the  performance.  The  cantata, 
almost  unavohlahty,  seemed  somewhat  In  the  vela 
of  Max  Ilruch's  Friikjo/  music,  heroic,  (tasay, 
wild,  tempestuous,  now  mournful,  now  eraltlaj.aar 
doe*  It  lag  far  behind  tliat  for  vivid  graphk  paetr, 
felicitous  invention,  or  mastery  of  Ihe  art  of 
thematic  development  and  instrumental  coloring. 
In  tlie  orchestral  part  he  seems  particularly  strong. 
Tlie  work  confirms  the  promise  of  the  Overton 
and  tlie  strong  Quartet  which  have  so  interested 
Boston  audiences  before.  A  very  sweet  and  srati- 
mental  Serenade  by  Stnrch,  for  tenor  solo  (Mr.  G. 
W,  Want),  and  chorus,  exquisitely  sung;  a  roupli 
of  orchestral  movements  from  Salnt  Saens's  Smtt 
.Vv^rimnr  (1,  a  charmingly  delicate,  poetic  "  Evea> 
ing  Reverie,"  and  a  "French  Military  March "); 
Veil's  pretty  part-song,  "  Tlie  Chafer  ■ 
er;"  and  the  ever  inspiring  "  I 
rus  from  Mendelssohn's  Antiy 
ered,  brought  the  memorable 


Ma.  Wat.  H.  Sheb wood's  three  concerts,  at  tat 
Mcionaon,  on  the  evenings  of  April  23,  38  and  90. 
covered  a  wide  and  rich  field  of  the  moat  important 
pianoforte  music,  interpreted  with  floe  conception 
and  with  masterly  technique.  The  flrst  (we»os> 
dered  that  so  few  availed  tliemsclves  of  such  aa 
)  was  devoted  mainly  to  works  of  Bsc* 
aa  follows :  — 


Sonate,  Op.  31,  No.  2,  D  minor  .  . 

air.  Sherwood. 
a.  Alrde  la  Peateeete,  *.  J'reludio,  E 
(With  aaoutnpaaiuetit  by 

Moil*.  Alfred  It*  Sara. 

Prelude  anil  fugue.  A-tnlaor  

Two  Throe- Votecd  Pugoaa,  C-maJor, 

tfrooi  Kditlon  Peters,  So.  3X1.) 

l^nra,  li  msjor,  from  3d  Vcello  Suit*. 


L.  van 


J.  SI 


(Javotte  Colsbre.  O-ndnor  

Mr.  Sherwood- 

-u.  TvoNi 

a.  or  llolden  Mi 

c.  Night  la  Nprtng  

J.  Hprtog  Song.  Op.  32.  So.  2,  . 
r.  Siting  Hong,  Op.  32,  So  S,  . 
f.  The  Chanoar,  Op.  *7 ,  .   .  . 
Mrs.  Grace  HUU-U] 
for  Violin  and  Piano,  Op.  12,  So.  », 


....St 


Babcock 

Tben  came  a  work  composed  for  the  occasion  hy 
Mr.  Geo.  E.  Whiting,  the  well  known  organist  nntil 
lately  of  tlda  city,  now  of  the  Cincinnati  College. 
It  is  called  "  March  of  the  Monks  of  Bangor,"  words 
by  Walter  Scott,  scene  a  bloody  one  in  old  English 
history  (a  n.  013).  It  is  for  tenor  solo  (Mr.  G.  .1 
Hacker)  and  chorus,  with  orchestra.  It  shows 
marked  originality,  particularly  in  the  nervous 
rhythm  of  Ihe  march  itself ;  aud  the  whole  work  l« 


(Arrsneed  file  Piano  by  UestY 

The  Beethoven  Sonata  b>  the  one  which  has  com- 
monly been  called  thr  "  Tempest "  Sonata,  oa  the 
strength  of  SchiniUer's  statement  that  Beethoven, 
when  asked  what  he  had  In  mind  in  composing  it, 
replied:  "Read  Shakespeare'.  Tempest."  In  in 
whole  tone  and  spirit  the  music  certainly  is  more  is 
harmony  with  that,  la  more  in  that  poetic  vein,  than 
]  with  the  strange  interpretation  put  upon  Mr.  Sher- 
wood's programme.  It  is  easy  lo  feel  storm  sad 
mystery,  the  air  haunted  by  invisible  music,  and 
even  to  recognize  here  and  there  I'rospero's  solemn 
discourse,  Miranda,  Ariel,  etc-  But  anyhow  the 
Sonata  was  beautifully  played,  ami  so  were  all  the 
selections  of  the  masterly  pianist.  The  violin  of 
Mr.  De  Stfve  added  much  to  the  interest  of  the  coa 
cert ;  and  so  did  the  groop  of  i 
whkh  Mrs-  Gleaaon  sang  in  a  i 
with  intelligent  expression. 

The  second  concert  had  a  much  larger  audience, 
and  of  a  refined,  appreciative  order.   Thie  waa  the 

programme:  — 

Op.  IT,  lo  C.  (-Dttreb  all*  Tttoa  U»*V^«tO 
Derrltau  phasuauaeh  und  letdeoachaftlica 
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s.  MHm1(.  TraroaMis  etiergfech. 
r.  Lauasam  getragan.   Durchwetg  lobe 
Mr.  hbarwood. 

Songs  —  n.  "  RaMtnse  I.I*1h>,"  

Ik  '•  UUllWtllK-IlM  Mod."  .... 

r.  ••  M*tas  Frwdsn."  

Miss  Fanny  K*11.TO. 
Novourtia,  lip.  11,  No.  »,  K  .harp  minor,  .  . 

Flvw  l'raludea,  lip.  St,  

So.  4.  E-mlnor.  —  No. *,  Umajur.  —  No.  it, 
17.  Aflat  raajor.  -  No.  1(.  B-IUl 
Mrs.  Sharwood. 
l.  Op.  a*.  No.  M>,  U-mlnoT.  I.egato  Octave.  . 
10,  "    1.  E  major,  AiidautoCautahlla, 
10.  "    1.  O-aharp  minor,  i'resio  crw 

f  uooo  

25.  "     T,  C-aharp  minor,  Adagio  So» 


luiltci,. 


.  c'bopui 

Schumann 
Clio|>ln 


11. 


«,  U-flat  major,  oo  the  black 
keys  

11,  K-flat  uuOor.Arpffeglooliordfl 

12,  C-ml»iw.    I^It-luinii  study,  Chopin 
Mr.  Miorwood. 

—  a.  "Slumber  Snog,"  ,  Wagner 

A.    On  a  March  Night,"  Tauberl 

Variations,  Op.  *!,  It-Hit,  .   .   .  Schumann 

Op.ia.inC,  Ooeln 

(For  two  puuraa.) 


ta  made  ttiat  great  Fantasia  of 
io  •  peculiar  sense  his  own,  uoi  only 
:  ila  diffleultic*,  but  bringing  it  all 
out  villi  clearocaa  ami  with  power,  and  making  it 
wonderfully  Impressive.  It  waa  played  superbly. 
l[(o  Chopin  Elude* — a  generous  supply — illustrating 
many  points  of  tecluilque  and  many  styles,  and  all 
poetic,  fascinating  and  original  an  workn  of  fanry — 
were  admirably  done.  Mrs.  Sherwood's  playing 
waa  equally  praiseworthy,  her  touch  bring  of  a  less 
hard,  Incisive  character,  and  her  style  having  more 
repose.  They  played  together  the  well  known  An- 
dante  and  Variation*  ami  the  bright  Chopin  Rondo 
for  two  pianos,  very  finely.  Miss  Fanny  Kellogg* 
songs  were  given  tn  a  rich,  sonorous  voice,  with  fine 
intelligence  ami  feeling. 

We  were  obliged  to  lose  the  third  concert,  which 
was  devoted  to  living  composers,  —  men  of  else 
'advanced"  school,  —  Liait,  Moatkowski,  Wagner, 


Taaso,  iljunentoeTrionlo).  Kympbonlc  Poem, 

(foe  two  pianos,  by  eouapoKT,}  Frans  J.lnt 

Mfwrs.  John  Orch  and  W.  If.  Sliarwood. 

Soaga,  

Miss  Daisy  nail. 
«.  Bods.  O-flat.  Op.  21,  No.  1,  .   .  . 

t.  Valae  Brlluuite, 

Mrs.  81i*rwi«al. 
a.  "  Pot  tar  \bend."  (The  •vvnlisx  before  the 

wedding)  

a.  *'  las  Waldo,"  (In  th«  wood*)  

c.  **  iiockaroleo,"  (Coquetry)  ,  , 

rf.  •'  DM  vast,"  iTh*  eelcbratlooo   For  four 

.  Louts  Maas 

Mkia  Daisy  UaU. 
'*  Ktoe  Faust  Ouvorluro,"  b-luitiur,  tan.  by 
l(.  v.  Itulnw  (or  llano.) 
?si.hii**rUod,"  from  tart  "  ny lug  llutcbraaii,"  . 
■•  l^.lintigrln**  Verwola  an  Klaa,"  frota  *'i.obeii- 

grlu  

"Isoldan'a   Llabo-Tod,"    from  ••  Trlatan  awl 

Isolde.-    .  VTiigiKr 

Valse  do  L  Opera  "  Faust "  do  Uounod  U-« 


Ma.  B.  J.  Laxr.'a  concerts  of  orchestral 
the  new  -  Brattle  Square"  Church 
Avenue)  on  the  last  two  Sunday  evenings,  were  of 
exceptional  interest,  and  un  the  whole  remarkably 
successful,  not  only  as  good  rendering*  of  good  pro- 
grammes, but  also  at  illustrations  of  bis  special  ol>- 
Ject,  which  was  to  show  the  superior  sonority,  in- 1 
tensity  of  tone,  and  more  effective  ensemble  of ! 
music  given  by  a  largr  orchestra  in  a  comparatively  ; 
small  hall.    For  this  end  he  prepared  two  capital 
,  good  intrinsically,  well  contrasted,  and 
I  more  than  reasonably  short,  neither  eoucert 
joe  hour  and  a  half.   The  first  wui  at 
followo:  — 


s  to  Mendelssohn's  oratorio  i>1  St.  Paul. 
Roelutlve  and  sir,  "  Aagel.  aver  t.ri|(ht  and  fair."  rt.wu 
Hand*!*  Tbemlora. 

Fa*tor»j  Srcnrbooy  TVethorsta 

Bong  from  MandWaaoha's  Saint  Paul,  ".laraaalaoi,  thou 


The  church,  with  its  pews,  and  having  bo  gallery, 
seats  only  six  hundred  persons;  yet  the  floor  area  is 
I  large,  and  might,  without  the  pews,  seat  perhaps  a 
|  thousand.  The  Gothic  arched  celling  must  be  about 
as  high  as  the  Music  (tail ;  so  that  there  was  nearly 
the  aamr  space  to  fill.  It  was  found  a  place  for 
the  speaking  voice,  and  hence  abandoned  as  a  church. 
For  music,  at  all  events  for  an  orchestra,  it  seems 
very  good,  although  we  hear  of  different  impressions 
frnm  persons  who  sat  in  different  places.  Some  coin- 
plained  of  reverberation:  same  of  a  generally  dull 
and  confused  sound,  especially  in  rapid,  compli- 
cated movements,  and  in  the  lower  registers  of 
sound.  Our  scat  waa  altogether  too  near  the  orches- 
tra, and  on  one  side,  against  the  first  violins,  reeds 
and  flutes.  During  tfic  St.  Paul  overture,  the  in- 
struments, beginning  in  a  low  register,  seemed  to  us 
somewhat  dull  —  a  very  full,  but  not  a  dear,  free, 
brilliant  sound  —  until  ibe  powerful  organ  came  in, 
making  the  ensemble  grand,  lint  as  the  concert 
went  im  we  must  confess  to  being  greatly  impressed 
and  filled,  and  sometimes  fairly  transported  by  the 
rich  volume  and  intensity  of  sound.  How  much  of 
this  was  due  to  the  "  small  place  "  may  be  a  ques- 
liun;  that  it  was  mainly  due  lo  the  large  orchestra 
of  seventy  live  instruments,  with  a  fair  proportion 
of  fifty-four  stringa  to  the  usual  twenty  wind  in- 
strument., it  stands  to  reason ;  and  it  is  not  yet 
proved  that  such  an  orchestra  would  not  sound  a> 
well  or  better  in  the  great  Music  Hall. 

We  must  say,  however,  that  rarely  in  our  life 
have  we  listened  to  the  Pastoral  Symphony  with 
more  supreme  zest  and  delectable  ahamfw,  The 
Allegro  from  the  "  Ocean  "  Symphony  was  graudiy 
satisfying  ami  imposing.  Only,  amid  the  rustle  of 
the  opening  tremoln,  our  car  for  some  tinH-  failed 
to  catch  the  clear  outline  of  the  first  motive,  which, 
although  vinao  at  first,  ought  yet  to  be  distinct  and 
unmistakable;  it  was,  perhaps,  owing  to  our  one- 
sided position 

Mra.  Humphrey-Allen's  voice  filled  the  room 
well,  and  her  artistic  and  expressive  rendering  of 
the  arias  was  highly  appreciated.  Considering  the 
short  time  for  rehearsal,  Mr.  Lang  had  his  orchestra 
well  in  hand. 

The  second  concert  (more  fully  attended  than  the 
first)  began  with  MeudrlMohn's  Mrwmttillt  urn] 
ftVScjWiVAV  t\\l\tt  overture.  Tltrn  came  an  original 
]>net  for  two  basses,  with  orchestra,by  Mr.llenscliel. 
a  serious,  noble  strain,  richly  orchestrated,  well  suit- 
ed to  the  best  tones  of  his  own  voice,  and  capitally 
sung  by  himself  and  Mr.  John  Winch.  Schubert's 
great  C-majnr  Symphony  told  with  superb  effect, 
although  in  some  part*  the  iiwtrnment*  were  nut  too 
sensitively  obedient  to  the  conductor's  hints.  Mr. 
Henache)  then  sang  Pogurr's  address  to  the  assem- 
bled Mrlsterslngera,  from  Waguer's  opera  of  that 
name.  It  ii  one  of  the  most  favorable  specimens  of 
Wagner's  creative  and  expressive  genius  that  wr 
have  heard,  noble,  manly  and  persuasive  in  its  tone, 
and  Mr.  Hetuchcl  sang  it  with  great  fervor,  Judg. 
nwnt  and  effect,  so  tluit  he  was  obliged  to  repeat  it. 
The  orchestral  accompaniment,  which  i*  extremely 
rich,  but  rr«.th-s»,  weltering  awl  heaving  like  an  ex- 
cited sea,  would  alntost  cover  tip  another  singer. 
An  exceptionally  strung  and  brilliant  rendering  of 
the  7"<nia*iu«r  Overture  brought  the  concert  to  a 


an  orelwartra.  It  will  be  under  the  direction  of  Mr.  B. 
J.  Lung,  assisted  by  Mrs.  E.  Humphrey-Allen,  Mis* 
Louie  tlomer,  Mr.  C.  It  Adams,  and  Dr.  E.R  Ballard. 
The  objert  is  one  that  merits  the  wannest  encourage- 
ment and  the  moat  rnrdial  tiatronage. 

 Next  week  brings  the  Tltoinu*  Orchestra  In  seven 

concert*.  Throe  are  for  the  farewell  of  Mme.  Etelka 
Genrtcr.  Two  will  be  performance,  of  the  Damnation 
o/  fnuit.  and  two  of  the  Dramatic  Symphony,  Itomf 
<iad  Juli't,  both  by  Bcrllut,  the  latter  for  the  firttdma 
in  Boston. 

 In  the  week  after  next,  May  17.  l'J  and  30,  the 

sensation  will  bo  the  performance  In  Greek,  at  Cam- 
bridge, of  the  (Kdtpis  Tfrunnut  of  i 
ItoIossoi  ralne's  music. 


New  York.  The  great  Mnsical  Festival,  nnder  Dr. 
Damroaeh's  dlreotion,  ha*  been  in  triumphant  proem-* 
through  the  present  week.  The  letters  of  onr  corre- 
spondetiu  are  too  late  for  pnbllcatkm  in  this  number. 

Chicaoo,  April  :<0.  Sinco  ray  lost  letter,  quite  a 
number  of  iniLdriil  entertainment*  have  taken  place.. 
Kimt  came  the  concert  by  the  Beethoven  Society,  at 
which  Mr.  < 
was  thi«:  — 


(A  Cycla  at  BalUtl*  tor  soil  and  chorus.) 
my  Prayer,"  .... 
Solo  part.  Miss  Biitkr. 


Mr. 

Mease  goUeoelle,  . 
Mrs.  Williams.  Mr. 


 Gounod 

Mr.  Clark,  soloist*. 


The  coui]Ki«itiot»  were  not  of  the  most  serious  mouM, 
bnt  rather  of  a  pleasing  character.  Uhelnbcrger's  bal- 
lads tell  a  and  romance,  with  an  emotional  powor  that 


create*  sympathy,  and  thus  I 
composition  that  I*  pleasing,  and 
to  the  musician.   The  i 


LOCAL  ITEMS. 

This  afternoon,  nl  ?:■*).  Mr.  Loul«  Maas's  <;tnud  Or- 
rhemml  Concert  in  aid  ol  the  Printing  Fond  for  the 
Blind,  vt  111  take  place  at  the  Mnsle  Hall.  There  will 
he  an  orchc-trft  ol  nixty.  The  j>rofiranime  will  consist 
irf  the  overture  to  "  finunlbal,"  "A  Festival  Sceno," 
a  Suite  of  tliree  ehnracierlattc  pieces,  all  by  Mr.  Mana; 
ftwblnsteln'H  Concert»i  for  piano  In  l>-minor,  performed 
by  Mr.  Mans;  Srhunianu's  " Trauuicrei,"  and  8chu- 
lieit's  grand  Synii>h'«iy  in  C. 

Such  mti'ie  and  with  .ueh  an  •■bject  oaght  to  crowd 
the  noble  hill) 

 M«ndr|<Mnhu"f  Op*m,  Son  "utl  Stranarr,  will 

be  given  iittlie  Huston  Musrtim.  Friday  afternoon,  May 
IX  Ux  the  l-er-efit  of  the  fund  lor  bnilding  a  Convale^ 
cente  Homo,  as  a  department  of  the  Massaehuaetu 
General  Hosr.ltal,  On  tbU  occasion  the  work  will  be 
given  here  lor  the  first  time  In  it* 


and  with  |  of 


It  is  a 


"  Ab.  lonely  and  aad  la  Lady  Etna, 
Iter  Ijord  with  the  Turks  is  at  war. 
Kb*  fears  lost  ha  venture  toe  boMly, 
Walls  ooaq'ring  th«  Orosoaat  afar," 

wa*  so  expreaaively  sung  by  Mr.  Henaehel  that  it 
seemed  to  posses*  a  beauty  of  a  higher  character  limn 
the  simple  word*  demanded.  It  also  sorted  to  Illus- 
trate what  a  true  artist  can  do  with  a  simple  melody 
The  emotional  nature  la  touched  by  gentle  mftnenee*, 
and  aympathy  makes  willing  captive*  of  ni  all, 
when  a  voice  filled  with  pathos  tolls  us  of  sad  pictures 
In  humanity's  experience.  No  influence  is  greater  than 
that  of  music,  If  perchance  it  bo  truly  uprraaed  with 
beauty  and  fidelity.  All  the  eonHicUng  emotions  of 
the  heart  and  soul  can  be  pictured  m  the  wonderful 
tone*  thai  the  human  voice  ha*  at  it*  command.  No 
aorrow  la  so  deep  but  that  it  has  a  vibrating  echo;  nor 
is  there  a  Joy  too  thrilling  to  fill  the  heart  with  song. 
The  happy  mind  of  the  roastdan  dreams  rausdc  in  the 
still  boors  when  the  heart  commune*  with  the  mystic 
beautiful.  In  momenta  of  great  affliction  deep  chords 
of  harmony  bind  together  the  sympathy  of  a  friend 
with  the  sorrows  of  the  unfortunate,  until  the  common 
burden  Is  made  leas  severe  by  the  added  power  that 
opbotd*  it.  Such  in  part  Is  music's  power.  Mr.  Hon- 
schol  baa  read  the  meaning  of  his  art,  and  is  able  to  il- 
Instrate  It,  and  make  it  understood  by  other*.  How  dif- 
ferent is  hi*  method  from  that  of  many  other  singer*: 
Ko  attempt  after  vain  display*,  but  an  honest  purpose 
that  knows  It*  own  aim.  In  the  performance  of  the 
Maa*  this  was  fully  111  narrated.  However  sincere  may 
have  been  the  Intention  of  tbo  other  soloist*,  by  not 
having  good  methods  of  vocal  delivery  they  were,  as- 
able  to  make  their  Interpretations  plain  to  the  listener. 
To  fully  Illustrate  tba  meaning  of  a  composer,  tbs 
singar  must  posses*,  Ant  of  all.  vocal  pnwem  that  are 
nnder  full  control.  Each  not*  of  hi*  vote*  moat  be 
produced  with  ease,  and  be  of  that  natural  quality 
that  belongs  to  the  humau  being.  In  order  that  tab 
happy  condition  may  be  his,  be  miuit  learn  how  to 
propagate  every  tour,  so  that  It  la  correctly  formed. 
To  do  this,  he  most  first  learn  how  to  breathe  accord- 
ing to  the  law  of  nature,  which  alone  should  control 
bis  eflort.  A  ton*  formed  well  back  will  vibrate 
throughout  all  the  air  passages,  and  have  a  pleasing 
quality  —  of  fall  body,  and  above  all.  seem  perfectly 
nn torsi.  Each  breath  will  be  so  controlled  that  with 
it  the  singer  may  deliver  a  phrase  so  that  each  note 
will  be  connected  one  with  the  other.  In  a  trna  legato 
stele.  No  manifestation  of  effort  will  accompany  the 
tone.  True  art  conceal*  all  Indication* 
A  high  note  should  be,  and  can  be,  at  easily 
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I  as  a  low  om.  Each  tone  shootd  do*  only  be 


It  It  not  because  oar  vocalists  have  indlffer. 
eat  voices  that  such  im^n,-  iu  Mr.  Hcnschel  gives  us 
Is  k>  ran;  but  rather  became  m>  tittle  attention  ha* 
been  given  to  correct  methods  of  vocal  delivery.  Na- 
tare  ban  been  kind  U>  onr  race,  and  many  of  oar  musi- 1 
cal  people  poaaeaa  floe  gifts,  bat  thsy  are  too  often  but 
poorly  dereloped.  It  ibould  be  the  port  of  the  musical 
crHlea,  and  journals  that  are  dented  to  this  art,  to 
point  out  the  way  to  correct  tbeee  fault*.  There  la  a 
right  way  to  sing,  and  one  that  la  natural,  and  accord- 
Ib(  to  the  laws  of  oar  being.  Sound  baa  He  laws,  which 
are  being  made  more  plain  to  oar  comprehension  aa  the 
yean  of  atndy  unveil  the  secrets.  Let  as  be  logical  In 
our  endeavors,  that  we  may  obaerre  troth  when  it  la  at 
our  Tory  doorway.  I  feel  somewhat  strongly  npon  tbia 
matter  of  vocal  cultivation,  for  it  in  sad  to  note  tbe  num- 
her  of  beaotUal  voices  that  are  befojt  mined  by  wrong 
methoda.  The  question,  i>  tinging  » loot  art,  may  aoon 
pretenl  itself,  utiles*  strong  word*  are  uaed  to  divide  the 
true  from  the  false.  It  in  said  that  there  arc  so  many 
opinions  In  regard  to  voice  cultivation  that  it  Is  almost 
bnpoaalbte  to  find  oat  who,  or  what  Is  right.  But  If 
there  Is  a  natural  war  to  walk,  to  iue  nor  eyes  and  our 
must  there  be  a  natural  way  to  ose  the  vocal 
Until  we  consult  Nature  somewhat  closely  we 
are  often  mistaken.  Nature  is  never  false  to  herself. 
I  hope  that  tbe  attention  of  our  singers  will  be  called 
to  tbb  matter  more  often  by  oar  critics,  let  them  do* 
only  say,  go  to  a  good  teacher,  bat  also  inform  them 
what  good  teaching  is.  It  Is  not  enough  to  say  a 
method  la  wrong;  we  should  Inform  them  also  what 
la  right  In  order  that  music  may  develop  Is  Ibis 
country,  we  must  understand  oar  needs,  and  how 
to  attain  them. 

On  8ft  tarda?  evening  following  the  Beethoven  Con  cert, 
Mr.  Henschel  gave  a  song  recital.  He  was  assisted  by 
Miss  Funck.  a  violinists  from  Cincinnati,  and  Mr. 
Carl  WoMsobn .  The  programme  was  very  interesting, 
containing  songs  by  Haydn,  Handel,  flchnmann,  Schu- 
bert, Front,  Rubinstein,  Massenet  and  Gounod. 

In  June  the  Suagerfeat  will  he  held  in  this  city, 
among  tbe  soloists  will  be  Mme.  Peschka-Lentner,  Miss 
Cary,  Mr.  William  Candidns  and  Mr.  M.  T.  Whitney 
Active  preparations  are  being  made  by  tbe  conductor, 
Mr.  Balatka.  I  believe  onr  American  societies,  the 
Beethoven  and  Apollo  Clubs,  win  also  take  part.  True 
art  should  know  no  nationality.      C.  H.  Rrtttax. 


Mn.WAT/KSR,  Wia.,  April  29.  The  local  musical 
season  is  bow  fairly  over,  and  tt  la  time  to  give  a  brief 

the  nUt  Mr.M.  a'.  Society.  Mr  Kngcne  Luenlng,  Conduc- 
tor, which  has  given  three  important  concerts,  besides 
two  mlseellmneoua  programmes.  The  works  given 
were  at  tbe  first  conrert.  Buff's  Symphony,  7m  H'u/uV, 
and  Dudley  Bach's  Uoldtn  Ltgmd ;  at  the  third,  Max 
Bruch's  Odyutv ;  at  tbe  fifth,  Mendelssohn's  Elijah 
For  soloists  they  had  Miss  Annie  Norton,  Mr.  Franz 
RetnraerU,  Mr.  Max  Lftue,  aa  excellent  lyric  tenor  of 
tbia  city,  besides  local  Amateurs.  Tbe  chorus  work 
hs.<  been  excellent. 
The  Arion  Clnb  nearly  quitted  the  concert  field, 
to 

cert,  with  a  programme  which  Included  Brnch't  Fair 
ElUn,  and  choruses  from  Rubinstein's  Tower  q/  BabtL, 
and  Berilox'a  TJemiMtlon  «/  Fautt.  Their  perform- 
ance is  every  way  praiseworthy  aad  admirable. 

Tbe  Heine  Quartet  baa  given  six  chamber  music  re- 
citals, tbe  programmes  of  which  ranged  from  Haydn 
and  Moaart  to  Qrteg,  Brahma  and  Verdi.  These  reci- 
tals have  been  a  valuable  factor  In  onr  musical  life 
here.  The  young  players  hare  gained  In  every  way 
since  last  year,  and  their  ensetnofe  is  remarkably  good, 

to  be  desired.  A  new  org  an  button 
called  tbe  Mendelssohn  Quintet  Clnb,  composed  of  Mr. 
Christopher  Bach  and  his  two  nous  Mr.  Krust  Beyer, 
violoncellist.  Mr.  Lnening  and  Mr.  Von  Gum  pert,  pi- 
anists, baa  also  given  three  valuable  recitals  of  cham- 
ber music,  tbe  most  important  work  having  been  Schu- 
mann's great  pianoforte  Quintet.  This  club  contains 
excellent  material,  the  strings  being  especially  good, 
and  only  needs  much  ensemMs  practice  to  do  work  of 
very  high  quality.  Aa  It  la,  they  have  already  placed 
us  under  gn-nt  utilisation*.  Conductor  Barb  has  given 

at  the  West  aide 
of  which  have  been  called  "8ym- 
phony  Concerts,"  though,  I  believe,  no  one  symphony 
hits  been  given  entire.   The  quality  of  the 
and  of  Its  playing  b)  greatly  Improved. 
Of 


Kruma  Abbott's  Opera  Company,  tbe  Stnkoaeh  and 
Hem  Company.  Master  Michael  Banner,  a  really  re- 
markable child  violinist,  etc.  There  is,  1  think,  some 
genuine  musical  progress,  notwithstanding  that  the 
Arion  Club  meets  wKb  precarious  support.  Its  remark- 
able success  taro  years  ago  was  purely  a  nutter  of  fash- 
ion, and  the  caprice  of  fashion  has  now  turned  the 
Interest  of  the  great  body  of  Its.  supporters  elsewhere. 
Its  history  Is  tbe  history  of  all  musical  societies  among 
the  American  population  here.  The  real  growth  of 
musical  appreciation  "oomeib  not  with  observation," 
and  with  fashionable  display  ;  but  the  really  admirable 
work  of  the  Arion  Clnb  has  undoubtedly  contributed 
much  to  It.  J.  C.  F. 


MUSIC  ABROAD. 

l.r.ip>ic.  The  Gewhaudhaus  Season  was  brought 
to  a  close  on  the  Hist  all  Tbe  programme  of  the  twen- 
ty-second and  last  concert  was  thus  constituted:  — 
Pari  /.  8ymphouy  In  D-maJor  (No.  2  of  Breltkopf 
and  Hitters  edition),  Haydn;  Introduction  and  "Al- 
legro appassionato,"  Concerto  for  piano,  Schumann 
(performed  hy  Carl  Rclnerke);  Serenade  (No.  2,  F- 
major),  for  stting  band,  Volkmann;  Pianoforte  Solos 
(from  Op.  137 1.  composed  and  performed  by  Carl 
Belneche.  /*arf  //.  Symphony  in  Cminor,  No.  5, 
Be 


YutrrKA.  8pesklog  of  Glock's  Hetrvgnirr  Kadi, 
lately  received  at  the  Imperial  0]wra-l loose,  Vienna, 
the  correspondent  of  the  Sijrnulc  says:  "The  libretto, 
founded  on  the  French  book  of  Le mooter  haa  been  en- 
tirely re-written  by  Herr  F.  Krastel,  of  the  Imperial 
Bnrgtheatre,  and  the  mnsical  portion  very  skilfully 
adapted  to  the  requirements  of  the  present  day  by 
Herr  Job.  Fnchs,  conductor  at  the  same  theatre.  Wc 
are  aware  from  Schmidt's  well-known  biography  of 
Glock,  that  Count  Duraxxo,  Intendantof  the  Imperial 
Theatres,  had  sent  him  from  Paris,  by  Mnntlgny,  tbe 
actor,  among  other  French  libretti,  the  book  of  the 
operetta,  Ae  Cudi  dupe,  which  Mootigoy  set  to  music. 
Gluck,  who  bad  written  "uicj  nourtavr  "  to  freshen 
up  several  of  these  operettas,  composed  entirely  new 
music  for  tbe  particular  operetta  in  question,  and  it 
was  thus  that  Ct  Cudf  \iup4  was  produced  as  a  comic 
opera  In  the  year  1761,  at  the  then  Kirnthnerthor 
Theatre.  The  Cadi's  faithlessness  had  long  been  for- 
gotten and  forgiren,  when,  some  yean  since,  Herr 
Fucks  came  upon  the  score  In  Hamburgh,  and  arranged 
it  far  a  historical  series  of  operas  there.  A  better 
book  has  now  been  added,  and  tbe  score  amplified  by 
two  pleasing  numbers  from  0  luck 'a  Pllyrimr  nun 
Jsfri-Jtu  (a  similar  piece.  Interspersed  with  songs)  The 
plot  may  be  narrated  In  a  few  words:  Zelmira,  a  pretty 
girl,  baa  turned  the  Cadi's  head,  and  complains  to  him 
that  her  father  haa  spread  a  report  that  she  Is  ugly, 
and  keeps  her  locked  up  at  home.  The  Cadi  sends  for 
Omar,  the  father,  and  asks  him  to  give  1dm  (the  Cadi) 
bb  daughter  for  a  wife.  It  Is  in  vain  that  the  astcausded 
Omar  describes  his  daughter's  ngllness  (for  lie  bas  one 
who  is  really  ugly);  the  Cadi  insists,  willingly  pays 
1,000  sequins  aa  purchase-money,  and  signs  the  con- 
tract. Omega,  tbe  ugly  daughter,  is  now  brought;  the 
Cadi  sees  he  has  been  deceived,  but  takes  the  matter 
good-naturedly,  and  returns  in  a  repentant  rouod  to 
bis  neglected  wife,  Fatlnia. 
band  on  her  lover,  Xuradln 


book  of  words  stated  that  this  was  Ha  first  psrfomaset 
In  London  since  1702,  but  of  this,  of  course,  aotniag  dt- 
dslve  can  be  stated.  At  any  rate,  the  seresau  «ss 
one  of  tbe  earliest  of  the  publications  ia  1*0  n* 
Handel-Gcaellschatt,  and  two  years  ago  It  was  revived 
by  Mr.  Villlers  Stamford  at  Cambridge.  However  sa- 
InUresting  Handel's  secular  music  may  be  to  cceom- 
goers  of  the  present  day,  its  presence  In  a  torsi  acad- 
emy programme  needs  no  justification  The  section  e(, 
the  serevmla  heard  on  Saturday  nigbt  deals  with  lbs 
love  of  Setnele  for  Jupiter,  and  th«  affection  of  her  ut- 
ter Ino  for  Bemele's  betrothed,  Athamas  Nobndj, 
however,  paid  the  smallest  attention  to  the  story,  tat 
tbe  perforrnance  of  the  work  by  tbe  choir  ct  aos  bus. 
dred  and  sixty-five  students,  under  Mr.  Stuaespcan. 
by  Mis*  Thaddkhuin,  a  rising  soprano,  and  by  Vases 
Lewis  and  MrKanxle  and  Mr.  Pscrpoiot,  was,  on  tat 
whole,  excellent.  The  choir  were  especially  s/d  ours  bit, 
and  the  Improvement  Mr.  Shakespeare  has  nude  la 
this  department  was  most  marked  — Figaro.  Jarfl  vs. 

 The  Passion  Week  performance  of  Bark's  A. 

Matthew  Pauion  music  took  place  at  St  PasTs  Ca- 
thedral on  Tuesday  night,  and  the  congregation  prob- 
ably numbered  eight  or  ten  thousand  persons,  lor  ev- 
ery nook  of  tbe  vast  cathedral  was  tilled.  I'r  tstaimr 
conducted,  Mr.  Martin  was  the  organist,  sad  Mi. 
Walker  the  pinnist.  The  solos  were  rendered  by  mem- 
bers of  the  cathedra]  choir,  and  an  orchestra  was  line 
wise  employed.  Parts  of  the  service  were  most  im- 
pressive, and  the  effect  of  tbe  "  Barabbaa  "  c  boras  » 
the  sound  echoed  through  tbe  arches  of  the  cajthedrxi 
was  surpassingly  fine.  Many  of  the  cottgreguke 
Joined  in  the  chorales,  and  the  performance  throtigbtat 
partook  of  tbe  nature  of  a  religious  service. 

 Tbe  Popular  Concerts  came  to  on  end  on  Moo- 
day,  April  11,  Madame  Schumann  and  Herr  Joarhun 
having  remained  to  the  last  concert  of  a  toast*  al 
which  they  have  been  the  leading  attractions.  On  Men 
day  Madame  Schumann  played  her  husband's  •  (sr. 
naval,"  while  Herr  Joachim  played  some  of  hb 
arrangements  of  Urahras's  Hungarian  I>inrr*.  snd  lei 
Beethoven's  Quartet  In  E-flat,  Op.  74.  On  the  Satur- 
day previously  an  enormous  audience  assembled  iu 
hear  the  Kreutxer  sonata  played  by  Madame  sVho- 
mand  aad  Herr  Joachim,  and  the  lady  likewise  pished 
a  portion  of  Schumann's  "  Humoresques,"  and  rwod 
Mendelssohn's  "Songs  without  Words"  This  yen 
Mr.  Arthur  Cbap|»ll  has  not  taken  his  usual  besets, 
nod  tbe  special  afternoon  performance  of  two  of  Betv 

peased  with. 

 "Chernblno"  says:  So  I-i*it  has  not  rntuwi 

given  up  piano  playing.   The  Hunt  Walt  prints  aa  ac- 
count of  a  concert  he  gave  at  rrcssbarg  on  tbo  3d  ro- 
!  stent,  at  which  the  Abbe  played  the  Hungarian  F so- 
las te  of  Schubert,  a  piece  of  rb»«ini.  and,  with  c*t  at 

the  25th  Inst.  I.isrx  will  conduct  the  jierformrmce  of  his 
oratorio,  VhHulut,  by  the  Cacilien  Vereiaof  EetUa. 
and  on  the  JTth  he  witl  be  present  at  a  lisrt  cnaart 
given  by  Or.  vou  Uillow  In  the  hall  of  the  Stag  Aasd- 
emie.  Early  in  May  be  will  direct  a  concert  st  aat- 
werp.  Perhaps  one  of  these  days  Mr.  Henry  Jarrvt 
will  be  able  to  attract  this  exceedingly  bashful  old  gn- 
tleman  to  I 


[H'tisELDoar.  This  year's  Musical  Festival  of  the 
Lower  Rhine  will  be  held  here  on  tbe  nth,  fith  and  7tb 
June,  under  the  joint  direction  of  Jnllns  Tausrh  and 
Niels  Gade.  The  Danish  composer  will  conduct  only 
hbsown  works.  The  programme  includes Sultu  in  D-ma- 
jor.  No  3  (Bach);  A'urason  (Handel);  Symphony  in  A- 
major,  No.  7  (Beethoven);  Lubgriang  (Mendelssohn); 
Zfott,  Symphony  in  B-rlat  major,  for  chorus,  solo  and 
orchestra  aad  overture  to  JfiWioef  Ani/flo  (Oade). 
Among  the  artlaU  will  be  Mme.  " 
Ix-ipsic  ,  Mile, 
in  ft.-in  and 
ruda. 

Bauceloxa.  The  programme  of  the  sixth  concert 
conducted  by  Ferdinand  Hitler  comprised:  Overture  to 
iter  Frtittrkiti ;  Fragments  from  Scbnmann's  Uan- 
fr'd.  Traumbikl,  a  fannuia  (O.  KutuwelH.  Overture  to 
Demttriat  (Hlller);  A-major.Svrophony(Mendelasohn): 
extracts  flora  The  Dtmon  (A."  Roblnsieln):  and  grand 
Itontm  Overture  l  Beethoven) 


Loitdok.  A  special  interest  was  glrsn  to  the  Royal 
Academy  Orchestral  Concert  on  Saturday  by  the  re- 

Tho 


 The  Wakdstbixii  MjxsvnrtJt.  —This society  of 

gentlemen  amateurs  gave  a  very  snccessfol  concert  us 
tbe  17th  Inst.,  at  Grosrcnor  Hall,  Buckingham  Piisce 
Rond,  in  aid  of  the  building  fnnd  for  tbe  new  Bseprtal 
of  St.  Peter's  I  for  •tone,  etc. ),  a  site  for  which  bas  bra 
fixed  upon  lu  Ucurletta  Street,  Covent  Gatdra.  Tbt 
band  of  forty-two  performer*,  under  the  coodociucshlp 
of  Lord  Gerald  FlUgereld,  ncqnUted  themselTes  »e:L 
The  orchestral  portion  of  Uio  piogrnmme  unsifted  of 
A.  Adams's  overture  to  I*  Roi  d"  Frefd:,-  Mnzart'r  is- 
rfunre  and  MIkmiIIo  from  Symphony  No  S.  larixer'i 
Intfrmtltc,  Suite  No,  2.  Ambroi«e  Thomas's  ballet 
musk  from  llamltl;  aad  the  Festive  March  of  Wag- 
ner's Lohtnarin.  The  performance  througnaet  ww 
very  creditable,  and  much  applauded.  Mr.  W.  F.  Mills 
gave  as  a  flute  solo  F-  Clay's  "  Itomnnce,"  aod  Mr 
Louis  H  d'EgviHe,  accompanied  by  his  sister,  s  rlulls 
solo  of  his  own  on  Hungarian  Airs,  which  aas  npta- 
ronsly  encored.  Mias  Batn  Francis  gave  a  very  fJrvn 
rendering  of  -The  bird  that  cams  in  spring,'  bj  Sir 
Julius  Benedict,  with  Auto  oMCooio  by  Mr.  MPs. 
Miss  Francis  was  equally  successful  with  Halfe's  pop- 
ular "  Klllaruey.'*  Miss  Evelyn  d'Egville  created  a 
very  favorable  Impression  bv  the  tasteful  rnaonrr  ia 
which  she  sang  "Tre  fliorni,"  by  rergnlesl  Terse 
songs  by  Mr  Lionel  S-  Benson  were  also  muk  appre- 
ciated. When  ladies  and  gentlemen  employ  their  Bl- 
ent* for  inch  laudable  objects,  they  well  dsxcrvs  "ac- 
cess, and  en  this  occasion  they  fully  i 
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BRAIN  AND  NERVE  FOOD. 


jl^/V.  TIMO THEVS  ADAMOWSKI, 

Haeltif  takon  up  tile  rreldrne*  tia  llaeUn.  trill  rceolre  . 

■pile  (or  lb.  Tiolio  and  /or  Muelqoo 
•  lis  (A)  Tremor,!  »tr«t 


f~HARLES  N.  ALLEN, 

VIOLINIST, 
Krtrirfe  po|tiU  lea  ina*ructir»a  on  iKp  Vio'in     A:ao  for 
partnwnt  W«nr.*  \  Piano  MdA  Vtolfee)  tor  the  atudy  cil 
AddrtM  cart  of  O  DtTSON  ft  CO,  ~ 


MR  WILLIAM  F.  APTHORP, 
Teacher  of  the 

PIANO-FORTE,  HARMONY,  and  COUNTERPOINT, 
Addraee.  No.  e  One  Fun  (oS  Briaonaer  Si.  I  BortOK. 
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A/».  TO/W  a*.  PRESTON, 

TB  AC  HE  It  OF  TUB  PIA.Stf-POKTU 

Hour*  to  a.  u.  to  i  r  at. 
\JAOAME  RUDERSVOKFF, 

in  jo  boylsto.v  sixes  r,  sosro\ 

Up  to  May.  *«  foi  live  aeenthe  M  her  eouetlry  -wooim, 
Uihh,  Rriur,  *■•••■ 


B.  WHITNEY, 

ORGAN,  PIANO  FORTK,  AND  HARMONY, 


>>5 


\fYXON  W.  WHITNEY, 

for  ORATORIO,  OPERA,  and  CONCERTS. 


y  B.  SHARLAND, 

J  '  PIANO  FORTR,  VOCALCULTURF,  1ILAI.Y 


No.  i  Alia  ton  Stmptt,  BotToei. 


READING  and  CHORAL  CONHUCT1M..  , 

UME.BERTHAr"/"-"/****'/***^  r  A.  SHAW,  JfW,,-..  Wis. 

ITS  3d  Ann  Nr»  York.       t-  ■ 

I  lor  Urn  Opera  or  '    OoBinemujte  Fubjiisiied  rt.a  srmtt     i  ».mv.. 
t  Room.  Mitel*  of  AKtaloon  carefully  arranzcl. 


i  U/JI.UAM  J.  WINCH. 
149  (A)  - 


JOHANNSEN, 


QERMANIA  BAND. 


QEORCE  T.  BULLING. 

TPACHXROP  PIANO  ANIJ  HARMONY. 

Btntee  atulaCaetorlly  xlroo  by  mail.  Ad.  | 


fj/ILLIAM  II.  SHERWOOD, 


AUT  JoUBXAL, 

S3  Union  Square, 

Now  York. 


G.  W.  CHADWICK. 


For  Paramoi,  Chncmtx,  Partie*.  Winrjmoa, 

-..T  PIANIST  "  THl   G,!ltM*Ni"    AKD   *LL  OCCAMONS 

AND  TEACHER  ?£TH  E  ^*NO"T?RTE"  „„_, .  I  M*Ury  rW  JULIUS  E.  EICHLBR. 

 I".  T«*«n>rr  St»««t,  noirtw.  mam.  l*as«u  .  |  orchnu,  CARL  II.  EICHLRR 

Q    W  SUMNEK  W-  C  NICHOLS,  Aairr. 

40  (*)  Trnnont  Sl,  Bosloo,  rrerr  I  (>n  u"«.  ti.  \VA.»i)»i.T<tiK  Srraxr,  R<tiT>m. 


OONnUCTOR  AND  St>U>  OllOANIST. 
trill  rMolrc  pupil*  in  riaiiofurf  anil  C'»n(>o*]t!<ia  al 
II*  (A)  TUBMutrr  sr.,  Rooil  «i 


^  L.  CAPEN, 


TEACHER  OF  PIANO,  ORGAN,  AND  HARMONY, 


Will  b*  %l  hit  mrM, 

^RT;7^T^^RTAN^LE1^N7r0r,^  7™'"°   OEPARTMENT,  INSTITUTION 

FOR  THE  BL!St>, 

SOUTH  1SOSTON.  MASS. 
PIANOS  CAREFULLY  TUNED  BY  EXPERIENCED 
,  AND  SKILFUL  WORKMKN. 

All  OrAtn  ftaaa  Boeton  or  ticinhy  erot  at  abm ,  or  10  )y  Atroa 
Smear,  w31  raorire  prumfi  aueniioo. 
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QHARLES  F.  WEBBER, 

1 49  (a)  Txemont  Strkkt,  HttiTuN.  Mass. 
ri>yak>loKl«al  Deniloaiaiani  of  U>»  Xctc*.  aadithe  Art 
of  Hljiftca. 
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O'iiMJt  a 

ta  St.  Ck 


jtfADAMB  CAPPIANI, 

(Ufa  Prima  Doaaa  ol  *U  Scaia,"  la  Milan,  and  ia  the 
Weafinc  Opera  Houae.  of  Europe), 

MSCSIVSS  PUPILS  POJt  VOCAL  CVLTUKB 
At  No.  m  Wtaraa  Sreaar,  BoaTtni. 


7"  a°.  CURRIER, 

TEACHER  OP  PIANO-FORTE, 


Afa?.  ARTHUR  FOOTE,  Puuv/rt,  Tucker, 
.  j  Wan  Cedar  8 treat.  H,..tc. 


M*.  CHARLES  R.  HAYDEN, 

TEACHER  OF  SINGINO, 
  Hotbx.  PautAM,  Bobtok,  Masa. 


JLfR.  JUNIUS  W.  HILL  (Ulpaie,       <•  .16)), 

PIANO,  THEORY,  AND  ENSEMBLE  LESSONS, 
Mine  Room  at  iu  Teauaoarr  Sntaerr. 
Me.  H:.  :  ..  a,»,iu<l  i„  h-,  Itiaemhlr  I^aarn.  I  lor  Piano.  Vio~ 
fc,aad  ■Cello)  by  aleaera.  C  N.  Aim  aad  Wolf  Faraa. 

MADAME  CONSTANCE  HOWARD, 

PIANIST, 

Hi  £<ut  TeatM  Strtrl,  Mem  Yerk  CUj. 
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ADVAHCKD  PUPILS  OS  THB  VIOLIN. 
Addraa:  Praraan  Huiic  Sroaat,  m  Watt  St,  Boetoa,  Maaa 


JtfISS  HELEN  D.  ORVIS. 

TKACHKR  OF  THK  PlANOFllkTX. 
Addroee  ■  Korea t  Hill  Ml.  (near  tiraam  St.).  Jaroaloa 
^r/erntnra  rRJ.  Law.  J.  S.  IMritlHT. 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 

Thin  Journal  tuu  nuttnlaliutl  iu  exi»Ui«f  Ami  iu  rlta meter  loujur  thui  »ny 
reriodicsl  in  Amcripn,  being  now  in  ile  41»t  Volume  and  lu  UMh  ye*r. 

Being  owned  by  iu  Editor,  it  ia  wh 
private  intereat  or  influi-Dco  of  mrtittt,  mu«ici«n«,  moric  pubtiabera,  or 
ra*iiufacturer".  And  itctrr  bartera  pr»Ue  for  adTertiaing  pMronags. 

It  enjoyi  A  higb  ropuUUnn,  both  here  anal  in  Europe,  for  iu  high  tooc,  for  ihe  candor  of  it* 
CTitici«n>,  for  Ihe  aolid  ralue  of  ita  content*,  —  raried,  reliable,  instructive,  and  in  great  part 
wortli  preaerv  ing ;  for  ita  pertnatent  ciTorta  to  raiae  the  maiical  taate  and  atandard  of  our 
people ;  and  for  iu  impartial  aurrey  of  the  whole  6eld  of  Uuiical  Art,  so  far  ai  ita  limited 
lize,  dependent  on  the  mvaaure  of  public  anpport,  adroit*,  — for  it  mult  be  borne  in  roiod  that 
for  every  muaical  topic  which  t  litimed  notice  ten  year*  aincp,  tltere  are  at  leaaat  u*n  limca  aa 
many  now. 

Its  fora/enfj  rttate  mainly  to  the  Art  of  ,i/iajtf,  but  with  occasional  glances  at  the  vcorld  of 
art  and  politt  literature. 

It  ha*  an  able  corpa  of  correspondent*  and  contributors,  Including  such  name*  a*  Prof. 
F.  L.  and  Madame  Fanjct  Ka ymoso  Rittrr,  of  Vassar  College,  Mr.  William  F.  Apthorp, 
Mr.  A.  W.  Thaykr,  Mr.  W.  S.  B.  Mathrw*  and  Mr.  C.  11.  Brittan,  of  Chicago,  Mr. 
J.  C.  KiuatORK,  of  Milwankie,  and  utber*.  —  An  im|Ktrtant  feature  in  iu  eolamns  for  some 
months  will  be  the  pnWlcaUon  of  a  complete  report  of  Ma.  ArTHOUP's  Lkcturrb  ok  tub 
History  or  Mime,  recently  delivered  at  the  Lowell  Inaututc,  aa  recited  exprmly  by  the 


JtfK.  JOHN  ORTII 

RECEIVES  PUPILS  on  the  PIANO-FORTE 


No.  i 


Kenturf  ft  Co. 


QEORGE  U  OSGOOD, 

149  (a)  TaaaeoilT  STaexT,  BoaTott. 
CONCERT  SINKING,  ORATORIO,  AND  OPERA. 


£DWARD  B.  FERRY, 

PIANO  SOLOIST  ANT)  TEACHER, 
wtil  meet  hit  ptiplla  on  and  after  September  loth  at  Ilia 
Aanarr  (iilLti  Room.  15*4  Titastoar  St.,  Hoaroa. 

/-ARLYLE  PETERSILEA, 

COXCF.RT  PIA.V1ST  Ay  DTK  AC  ft  EF, 
ERSILEAS  ACADKMY  OF  MUSIC. 


lite  Journal  i*  i>«ncd  fortnightly ;  price  of  subscription,  %iM  per  year  in  advance ;  five 
copier,  $10.00;  ten  copies,  $iO.<K»,  and  an  extra  copy  to  the  person  sending  the  club, 

HOUGHTON,  MIFFLIN  &  COMPANY,  Boston. 

CLUB  RATES  OF  DWIGHTS  JOURNAL  OF  MUSIC 

WITH  HOI  GHTON,  MIFFLIN  k  COMPANY'S  OTHER  PERIODICALS. 

I>wioiit>  Joiirjial  or  Music  A*tt  •Tine  Atlantic  Monthly   td.Tfi  per  annum. 

Dwioht's  JtiirH-AL  or  Mrstc  *«»  Bostok  Medical  aud  Slhoical  Jouakil,  6.76  '* 

Dwioiit's  Joi  aNAi.  or  Mtiaio  a»d  Thb  RkroKTEtt   11.76  " 

DvrioiiT*  Jolhwal  or  Mtraic  a»o  Tub  U.  S.  OrnciAL  Postal  Goim,  .    .  3^0  " 

Dwioht's  Jociwal  or  Music  a*d  Thb  Quarterly  Review   6.00  " 

Dwioht's  Jouiwal  or  Mu.ic  a»ii  The  tirisiiuitoii  Rrview,   U.00  " 

DwioiiT'a  JoeavAL  or  Music  a*d  thk  two  Kkviews   B.60  •• 

•  The  Ailnniic  i«rtroi'fj  uf  Lonufellow,  Bktaxt,  Whit-tier,  IaOHtM,  n&d  Holme*,  mil  If 

srxt  fir  8 1  00  tarn  ailiiitiimal. 
^^SytciwH  mfurs  of  Dwioiit's  Jouesal  or  Mcstc  antV  U  trnf  to  itnj  address  on  appliaslif 
The  Jodrhai.  is  far  tnlr  at  Carl  Pkiefeb's,  80  HV»(  St.,  A.  Williams  A  Co.,  383  Hr<t>' 

(oea  St.,  A.  K.  Lok'ixo's,  !WHI  WaMmytm  St.,  o*d  bf  tht  PuU.thcrt,  4  Park  St.,  <W«a. 


nwioum  JOURNAL  OF  MUSIC. 


[Vol.  XLL-  No.  t0«&. 


Longfellow  Birthday  Book. 

CHARLOTTE  FISKE  BATES. 


\  and  Illustrations. 
I       square  lauao.  laatefelly  « lamped.  (1.00. 
A  tasteful  Utile  volume,  containing  selections  mad* 
with  groat  care  from  Uitli  the  [inee  end  poeUeal  works 
ot  Henry  \v  adaworth  LoagfaUo/w,  (or  every  ,t*y  ,.r  the 


On  U 

usually  lb*  ■»<>  u(  distinguished  Individual* 
i  blrlh  oecurred  (mi  IUh  day*  mentioned,  and  spaece 
are  UCt  fn»  autographs.  The  book  U  etnbelllabed  with 
■  reenarkahly  nii»  portrait  of  Mr.  Longfellow,  and  twelve 
other  Itluau-stloais.  It  i.  bnondfn  lh«  most  tasteful  style. 


PEARLS  OF  THOUGHT.       The  King's  Missive, 


Mil*!  by  M.  M.  BALLOC.  UM.  full  gilt.  (LB 
ThU  little  book  ouulaU  of  »Ik  u4  pungent  leamtM 
gathered  from  Hi*  whoU  Beld  of  literature,  and  t>  cob 
etructed  upon  the  h*i  admirable  pies  which  Mr.  Bailee 
employed  In  hie  previous  work  of  similar  eharncter,  "A 
Traaaary  of  Thought,"  which  h*a  proved  so  aoeeptable. 

fr  A  TREASURY  OW  THOUGHT  ha*  bm  h> 
•uinI  In  morw  attractive  style,  and  IU  price  reduced  from 
ISjM  to  »».oo. 

The  Servant  Girl  Question. 

try  II  miner  raaacorr  Srorrono.    "Little  <  Issate" 
style.  gl.W. 

A  series  of  Nun  by  out  of  the  mat  brilliant  of  Ameri- 
\  cu  writers  am  a  subject  that  Interests  all  American  f ami- 
Una-   Mm.  Spofford  •  little  book  nay  not  eoire  all  tha  dlf- 
(cattlee  of  this  Intricate  question,  but  housekeepers  will 


Abu  Otbbb  I'uKMa.  By  Joauf  O.  Wimin.  Witt  j„ 
ataal  portrait.  1  vol.  Mroo,  gilt  top,  BIAS. 

Thlabook 


bis  book  contains  all  the  poem  written  by  Mr  wtm. 

srlcan  readen  Too  lot  .«ily  ragart  Mr..WnrlUir*rB* 
'ooad  respect  as  a  poet,  but  who  also  rwrwr*  htaj  ■  | 


IK*.  It 

AjBM 

profi 
men. 


Early  Spring  *«  Massachusetts. 

J'r.jin  the  Journal  of  Hussy  1>.  Thobaac.  1  Tel.  lea*, 

Jilt  lop,  (I  J*. 

Theae  extracts  from  Thoreaa's  Journal  hare  th.  uat 
wonderful  keeBneaa  of  obaerratloa,  the  same  remarkaale 
lore  of  Nature,  and  the  tame  original  and  Ind'vt.leal  style 
nil  " 


Sola!,    |>Ot>t  (.lialil  , 


i  rr< -r       of  prta*  by  then  Ptibll*>h«tre>, 


HOUGHTON,  MIFFLIN  &  COMPANY,  BOSTON. 


A  BOOK  FOR  EVERY  FAMILt 
the 

HISTORY  OF  OUR  COUNTRY, 

From  tin  dirxxirerv  by  Col  umbo*  to  the  GcJabrtiiua 
of  th*  feftttnnli.1  AnnlTttrutr  of  lu  DtclArttloti  of 
■I  .mbr^lng  an  muit  of  It*  Ditv 
I  of  the  StmgRle.  of  it.  Early 
»  of  kn  H«n*«,  tbo  HUtory  of  the 


War  far  ln.tr p.- mini .  r  and  the  War  for  X nt kmality, 
U*  liutiutrial  VLctoriw.  and  a  Kecurti  vf  iu  wbuk 
Pnmn».  a<  ■  Nation  By  Aftnx  H*ok  RicnARtv 
ar*a-  IlltKlra^i  by  «<rr  340  «iixrav.ii^t  oo  wood 
of  portrait*  nf  <liMin^Urf>lwd  i1i*ci>verar»,  atatt^Lnen, 
•Is  <•<•<!  Ikto—  ;  picture*  of  public  builtlinhj*, 
i  ami  plaivs  anil  -arjrr  enara^inic  from  origi- 
nal dtrtgrtP  hy  OKAXVIMJt  Pk KK IK*,  C.  0.  Item, 

aBd  W.  O.  C  lUKtaKT.  «ro,  600  i****,  printod  on 
errantly  iMMind.  I'lcth,  •4.SO: 
S.OO;  mnfonx*.  Wt.25. 
Th«  »tanaa4«iaeutioii  r>f  tit*  work  *mrn  toa-«ex««Uc9it, 
with  IIccImt  pictur«H(uf  -Wi»\il»,  an4  thm  uatUmlnK  la- 
%*t—<  avrid  at  tlmf*  fk«riMiln**lj  *1nin»vnV  actioai  of  a  n*r- 
f*Uf«  not  law  biir-f  f>«  Itw  r«avln'«  full  «<MpR(t«tutoat 
nor  to  winnl*  evn<l  |»Tflr»ri>  I  a*  i<>  bwrnttiti  lottinti*.  It  i» 
Intlrol  Ttir  mar*  *f  0*ir  Ce*tit|fr»  t«Md  -Im-ply,  cra|>liir«JlT. 
in  loo*  Skinn,  ahowlua*  •  r»rrfat  *tti<|r  r>t  material*,  and 
no*  •«*  JuilirV.UH   Um   of  UkOQa   —  J  MX  Q 

]y  woiit,  mn«i  a4aitrahty  aon*.  —  6nm 


A  oMt  tta> 
WiLU4«t  Cuaru. 

%•  For  Mi>  Vf  B, 'Aiw'.Vr, 


I,  Hjni,IB  4  oo. 


A  Remarkable  Book. 

ON  THE  THRESHOLD. 

By  T.  T.  MUNGER. 
i6aw,  <7«M,    .    .    .    .    f  i.oo 


A  book  of  tliorotiRlilr  »r?n«ihlc,  jwlirintia,  «vm- 
|>Atltclic  helpful  talk*  to  young  fwupleon  l'nr]M>M>, 
Kricnils  anil  Coni|«tnum»,  Mannera,  Thrift,  S*?lf- 
ltolisnco  ami  Courage,  Health,  Kea-ling  anil  In- 
tclli-cltittl  Life,  Amiiwnionti,  and  Faith. 

Thi»  book  totichu  acts,  hahin,  charactf  r,  destiny ; 
it  deal*  with  the  present  and  vital  thought  in  literature, 
eociely,  life;  it  is  the  hand-book  to  possible  career* ; 
it  stimulates  one  with  the  idea  that  life  is  worth 
living;  there  are  no  dead  word*  in  it.  It  is  to  be 
ranked  with  Principal  Shairp's  ,"  Culture  and  Reli- 
gion," and  with  Dr.  Clatkc 'a  "  Self-Culture.™  The 
production  of  a  book  of  this  sort  is  not  an  every-day 
occurrence :  it  is  an  event  s  it  will  work  a  revolution 
among  young  men  who  read  it :  it  has  the  manly 
ring  from  cover  to  cover.— Arny  Ytrk  Timtt. 

".•/W->si<  Ay  Hock-Urn.    Stut  jnsl  pnul.  on  nctpl  V 
r  IA*  /•BAHjAer., 

*  CO, 


NEW  BOOKS. 


By  Jo«»  0. 

nna  aterl  Portrait.    1 6 mo,  gilt  top,  $1.00. 

This  book  contains  all  tha  poema  writtea  by  If r.  WMttier  since  the  publication  of  "  The  Viaioa  of 
KcbArd,"  in  1878.  h  is  aajrarly  welcomed  by  tha  maltitode  of  American  iradrra  who  not  oaly  regais! 
Mr.  Wbittinr  with  profonna  reapeet  aa  a  poet,  but  who  also  revere  him  aa  a  man. 

LONGFELLOW  BIRTHDAY  BOOK.    Arranged  by  Cmaku>ttb  Fibkb  Batbi.  With 
a  flat,  entirely  new  Portrait  and  twelve  Illustrations.    Bqaarv  l(mo,  tastefully  ■tamped,  II  00. 

A  beautiful  little  volume,  containing  aelrerioria  made  with  great  can  from  both  the  prose  and  p>» 
ical  worka  of  Henry  Wadsworth  Longfellow,  for  every  day  of  the  year.  The  book  is  btund  ia 
Btefnl  atyle.  and  is  In  all  respect,  one  of  the  beat  and  moat  attractive  birthday  books  ever  baued. 


EARLY  SPRING  IN 

iotno,  gilt  top,  tl.&O. 

These  eatracta  from  Thoraau'e  Journal  lusve  the  same  wonderful  kceuneae  of  obaervatiun,  the 
lame  remarknble  love  of  nature,  and  the  same  original  and  individual  atyle,  which  make  all  of  Tho- 
reau'a  writing*  *o  valuable  and  attractive. 

THB  8ERV ANT  GIRL  QUSSTION.    By  lU enter  1-stascorr  8rorr,iBo.   ita  Li- 
tie  Cla-eit    style,  tl.00. 

A  eerie*  of  enaays  by  one  of  the  mo*t  briltiaat  of  American  writer.,  on  a  subject  that  intareeta  all 
American  familie..  Mrs.  SpuSordS  little  book  may  not  solve  all  th<*  dilBrultiea  of  this  intricate 
ane'tloii,  hut  housekeepers  read  it  with  aym;«Uhy  and  ran  hardly  fail  to  derive  positive  benefit 
iron  il 

PEARLS  OF  THOUGHT.   Bslllad  by  M  M.  Uallou.    16mo,  full  gilt,  $l_»J. 

This  little  book  con>ists  of  wtae  and  pungent  sentence*  gathered  from  the  whole  domain  of  litcra- 
utrc,  and  is  constructed  upon  the  same  admirable  plan  which  Mr.  Ballou  employed  in  his  previous 
work  of  Si  in  ilar  character,  "  A  Treasury  uf  Thought,"  which  has  proved  so  acceptable. 

tS~  A  TltKASUKY  OK  TIIOUOIIT  baa  been  Uaued  in  mure  aUractive  style,  and  its  price  re- 
duced from  *i  00  to  $4.00. 


ON  THE  THRESHOLD.    By  T.  T.  Mis   16mo.  gilt  tup,  $1.00. 

It  Is  to  be  ranked  with  Prtnelaal  ahau-p'a  "  Cwllare  and  Religion,"  and  with  Dr.  Clarke's  "  fielf-Cnltnra.'* 
1 ...  t  ■     of  a  book  of  this  aert  la  aet  bb  every-day  oeeurren™ :  It  is  ««  •»•"!  :  It  will  week  a  i 


it  baa  tb*  manly  ring  Irom  cover  to  eover  —  N*ie  tV4  rteaff 

Aasxig  tha  uiaajr  books  ef  eeaiaaa!  for  to*  young,  we  kaa*  of  Bona  bstlor  adapted  so  Impraas  th 
•BBS.    M  ta  net  a  value.*  ef  aag.  dollnea.,  bet  full  el  atlrrlag  life  and  slgnr.    Il  u  .  mi 


A  SATCHEL  GUIDE  for  tho 


TourUt  in 


Thia  coinpact  and  serviceable  guide-book  is  beyond  uneatiun  th< 
(or  the  use  of  American  toariata  in  Kurope.    It  in  Hades  the  Brit 


Kdit«mfir  1881.  With 


Unmiuiiy  and  tlio^KJiine^Swltacrlatid,  France,  Austria,  and  Italy. 


e  liest  handv  guide  let  published 
tish  lalea,  Belginm,  and  Holland, 
Il  gitea  the  traveler  jut  the  io- 


THE  LIFE  AND  CORRKSPONDKNCE  OF  SIR  ANTHONY  PANI25ZI,  K.C.B^ 

Lata  Principal  Librarian  of  the  British  Museum.  Bv  Loots  Faoax,  of  the  Department  of  Prints 
and  Drawings,  British  Museum.  With  a  line  portrait  of  Paniul  and  other  portraits.  ]  vol*.  Ivo, 
$8,00. 

For  all  Americans  *  ho  bare  visited  the  British  Museum  or  have  used  the  unrivaled  resoarocaef  that 
famou.  library,  this  biography  baa  special  Interest,  Additional  Interest  It  given  by  the  fact  of  Fa> 
nis/l's  relations  with  celebrated  persona,  which  lend  value  and  piiiuancr  to  the  many  letters  which 
thcae  volume*  contain, 

THIRTY  YEARS.    Bnaa  Pouts  Nbw  ajid  Old    By  the  aatbor  of  "John  Halifax,  Oawda. 
m  in,"  etc.    louio.  gilt  lop,  $1.50. 

This  rditHNi  inrlndre  all  of  Miss  Moloch's  poema  up  to  the  preaniit  time.  It  will  be  peculiarly 
wehuma  to  tho>e  who  have  read  her  charming  novels,  and  who  know  that  the  feature*  which  make 
thee-  -o  cntpsginir  are  equally  the  distinctive  Omit*  of  her  poem*.  Their  purity,  tenderness,  and  faith, 
am-,  t  fail  to  enlist  attention,  and  aflbrd  a  delight  beyond  admiration. 

•#*  >V  salt  by  Boottfllm.    .Sent,  poti-paid,  on  rtctipt  of  priet  if  (Ac  I'vhtUhtrt, 

HOUGHTON,  MIFFLIN  AND  COMPANY",  Bobtox,  Mass. 

Digitized  by  Googl 


A  PAPER  OF  ART  AND  LITERATURE. 


Wholk  No.  10.fi. 


Boston,  Saturday,  May  21,  1881. 
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THE 


EMERSON 

PIANO  FORTES 

taste  from  1MB.  and  now  ■amber  over  22,000,  Tbwy 
fefcTv  been  widely  known  and  tmlTeraally  eommnmlod. 
The  buwlyH)f]>iuiis4*d  company  embraces  the  heads  of  tba 
FUlnei|uU  depsw^metitt  In  the  factory,  thai  M»mrluf  the 
•kill  and  exjrwieiica  of  thirty  years. 

THE  EMERSON  PIANO  CO. 


Has  now  an  entirely  mw  factory,  completely  fitted  out 
with  labor-aavlng  machinery ;  aad  M  the  .wmipwiiY  qm 
•  ml  t  the  best  material,  und  Insists  rigorously  upuu  having 
the  very  beat  work,  the  lateat  Instrument,  an 


FAB  IN  ADVAKCK 


<*  the 


I  will  comptrt  favorably  with 


THE  BEST  MADE. 


The  KOKKSOM  I  I  R1I1HW  are 
The  hare  aleft,  toeldee  the  *yl 
OOTTAOK  PIANO,  upright  In 
a  marre)  of  beauty  and  cheapness. 


especially  admired. 


W  A  RE  kOOMS, 

595  Washington-  St.,  Boston. 

The  Atlantic  Monthly 

ro«  mm  will  coxtaix 

Serial  Stories, 

By  £LUAttaru  Stc tin  1'iiKt.rs,  author  of  '"The Gate* 
Alar,"  etc;  (Ioi«ijk  P.  I.ATHRor,  aatlior  at  -  A  Study 

Hawthorne";  W.  H.  IdaHor,  author  of  "  DeumiM 
W.  b.  HovaLU,  author  of  "The  Ijuly  of  the  Aroos- 
V«ot."  "Tha  t'fidieoiiTered  Country";   and  Hkmit 
Jamb*,  Jr.,  aathor  of  "The  American/*  "Tba  Euro- 
peana,"  etc. 

Short  Stories  anil  Sketches, 

By  If  AitBirr  Brecmkk  srowi,  T.  R.  Auinirn.  S»mn 
ukxr  Jicwrrr,  t'ossTAScr;  Kktvimork  Wgolson, 
Mark  Twais,  Hoar  Tkakt  Coorr. 

Essays 

On  biographical,  historical  and  social  subjects,  by  Goin- 
wt*  smith,  Kdwahh  KvKttRrr  Hals.,  on  the  .octal, 
political  and  religion,  life  of  the  world  In  the  Uau  of 
•  Th«  Wlree  Of  Die 


C'hrlat;  Wiluam  Jl.  Kosarm,  on 
Poets-:  Jons  n«ar.  on  the  ••£« 
aad  Folk-Lore  of  our  Aryan  Ana 


ii  Ai.t:T  on  "Tha 


Tin:  Atlantic  furnishes  Ita 
the  year  aa  much  readttii 
IWaavj  of 


•V.  It,  r.-:i.l,-r.  In  -be  coun-i  ,1 
g  aa  la  ixmlaiued  In  Twenl,  t>d»- 


THE  CHICKERING 

PIANO. 

OVER  58,000  MADE  AND  SOLD. 

Three  Instruments  have  been  before  the  public  more  than  fifty-four  yean,  and  atllt  maintain  their  eicaUene 
md  high  roputaUou  as  the 

STANDARD  PIANOS  OF  THE  WORLD. 

The  prices  of  Uie»e  lnsinuneuta  have  been  greatly  reduced,  aad  are  as  low  as  the  exclusive  use  of  flnftVclaaa 
ttateriabandmorknuviuddp 


Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

Special  Attention  la  given  to  RKI'AI Itl Nti  Piano*  (OF  ANT  MAKE)  by  the  most  eompetet  and 
skilfal  workmen. 

lUtutraied  CtiJaltxptei  and  Price  Lift  wuiHed  Jree  on  appiicatiam  fa 

CHICKERING  &  SONS, 

156  Tremont  Street,  130IHfth  Avenue, 


&  CO.,  Boston. 


BOSTON  CONSERVATORY  OF  MUSIC. 

IX  law. 

-  Not  mora  than  from  throe  to  four 
|MJ|»lla  in  a  i 


SMITH  AMERICAN  ORGAN  CO. 


>  ■  Thr 


and  first  towln  approval  I 


AMERICAN  ORGANS, 


Having  all  the  necessary  facilities  and  unequalled 

suitable  both  for  public  and  private  use*. 


MIRACLES  OF  BEAUTY  AND  CHEAPNESS. 

There  an  magnificent  church  organ*,  with  two  manuals,  twenty  Mope,  and  two  full  seta  of  pedal  1 
There  are  exquisitely  ornamented  styles,  with  full  yet  smooth  tones,  and  agreeing  In  form  with 
tasteful  modern  furniture.  But  the  chef  d'ojuvTe  of  the  manufacturers  ts' 

THE  CONNOISSEUR  ORGAN, 

Designed  and  constructed  specially  to  meat  Uie  requirements  of  Professional  Musicians  and  M 
seurs,  a  wholly  new  and  unprecedented  instrument,  being  the 

FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

And  capable  of  producing  all  the  effects  of  a  Two-Manual  Tostn 
Catalogues  and  Circulars  sent  to  any  address  on  application. 


MRS.  A.  D.  T.  WHITNEY'S  BOOKS. 


Fifteen  to  Twenty  Dollars 

Is  the  highest  charge  a  terra  for  any  one  branch.  Including 
the  free  study  of  Hmtmmf.  Theroagh  Haas,  ett,  to 


1  Odd,  or  Uvea  f  »LM>    u.  al  Polka.  Illustrated 


Faith  Gartner's  Girlhood.   Illustrated  Li* 

The  Gay  worthy. :  A  Story  of  Threads  aad 

Tli  mm.  I  JO 

er  la  LaeUe  Ootdthwalta'a  Life. 


• '  


We  Glrla.    A  Honie  Story.  Illustrated 

Thr  Other  Girl*.   Illustrated.  I 

Paghta  aad  laelrfcte.  >  vela... . 


JUUUS  EICHBERC'S  VIOLIN  SCHOOL, 

Which  tha  moat  famous  rtollaUU  of  today  and  the  Dsoat 
wmiitaFat  critics  ttav*  r»^Rrnii»*J  as  the  oufy  TKilin s<lioul 
(a  Am* rice  deaervlnx  of  that  Diunc. 

begta  in  h^ptvmber,  Kotsmber, 


Tha  refjular  u 
tmhramrj ,  and 


JULICS 


Patience  Strong*  Out  1.30 

Hitherto  :  A  Story  of  YosOerdays  JJM  ] 

"Such  books  sj  ben  should  be  in  every  tioaseboki,  to  be  read,  loaned,  re-read,  and  re4<wuied,  aa  long  aa  the  learee 
*nd  earer  will  hold  together,—  not  holiday  volume*  for  elegaat  aolat,  bat  tUrriof  and  aggreative  works,  with  a  'naav- 
"loa,'  which  li  to  make  the  world  boiler  than  they  fiud  it/'-/;.     m  nmm*mw<«tfth. 
•»>•  Ar  aa/r  1$  itookniUrt.  S*nt%  post  paid,  on  receip.     price  ay  tkr  r.a.i#aer«, 

HOUGHTON,  MIFFLIN  &  CO.,  Boston,  Mass. 


DWWllT'S  JOURNAL  OF  MUSIC. 


[Vol.  XLI.  —  No.  loir* 


KNAPP'S  ™T 


"The  beat  remedy  for  uoarsenc*  Kiwi  »ore  throat*,  1  bur*  ever  used  ,  a 
Ood-eetsJtevoralUu.  Invaluable  Inaroergaiicirt."   S1U  ERHANI.  >.  Y 

•lueumllverren.crtlei  are  .Imply  wonderful."  KKV  U.  W.  K.XA1T 
I).  I>.  New  York. 


SEVEN  YEARS 


SOUTH  AFRICA 


Travel*,  Keeearrhee,  and 
Kail.  Iluti's.  With 
S  vol*.,  tro.  I10.W. 


By  Dr. 


-Willy  Price  6d.,  by  Pest,  74,  SobacrlptUn,,  $.1.76  *  Year 


The  Orchestra  and  The  Choir, 


J.  B.C. 


PuUhM  rm  lU  Ut  o/  evers  monlk. 


•9mA*  publisher,*. 


SUMMER  MUSIC  BOOKS, 

Take  with  too  to  joar  mmatry  nc  iHMlttc  r«us««c«*(«v 
o$t  our  excellent  aollsotlan  of  vocal  $ui*4  '"Irimmi 
aiasto.  Send  ftnr  «V»<rrIji(4i«  r4U*Io«£ti»j$\  or  ct>of««  UM  ,# 
Ui«  tailoring  : 

Gems  of  Strauss.  -  ...... 

Gems  of  the  Dance.  «. 


These,  two  boo*.  Include  nearly  Alt  t 
polka*,  (aloft),  • 


Tht  onrvtr.ariiA  which  boa  bewn  esttblieHod  nearly 
|  twenty  year*  ha*  during  that  lime  been  held  tn  high  ee- 
Thras  volume*  giro  the  results  of  three  journey*  be-   teeui  fur  1U  thoroughly  independent  tone.  IU  )u*l  und  an- 

River,  from    blamed  crltlclam.  end  Its  aim  to  promote  the  object*  of 

he  development  of  lilgh  Clou 


mil  who  are  Inlereete 
Mode 

charges  for  advertisements. 


Gems  of  English  Song. 
Sunshine  of  Song. 


on  receipt  of 


prict,  r.vtK.  PuUisJkrf*, 

HOUGHTON,  MIFFLIN  &  CO.,  Boston. 


12,  bosroj*.    1 2  Jo,  tloti. 

$2,  board*.  $2-30.  cloth, 
it'leiiilid  general  eolleetioiui  of  totea. 

Operatic  Pearls.  ^iiA^XS:.^ 

~*  ■  ~*  the  better  known  oners*,  and  I*  i 


Th« 


alTa 


St.  8d.  per  laoh  In  Column. 

<u  Three  prepaid 

£i,\<».  Quarter,  AM,*.. 
WILLIAM  REEVES,  185  FLEET  STREET,  LONDON. 

Oft**  o/"A>eere.'  AfaticCH  Directory." 


KKPe.4TS:—rMr  Ituertlrmt 
V.J" 


New  Operas.  S5 


OUT-DOOR  BOOKS. 


WRITINGS  OF  H.  D.  THOREAU. 

EARLY  SPRING  IN  MASSACHUSETTS.  From 
the  Journal  of  Hbstrt  D.  TilOKtr.  It-no, 
gill  BOp,  $1.50. 

Throe  extract*  from  Thorrau'*  Journal  have 
the  tarae  wonderful  kecnucaa  of  oWrvatiun.  the 
xatne  renin  tkaMe  lore  of  Nature,  and  the  same 
original  and  indiviilnal  Mile,  which  make  all 
of  Thoreau'*  writing*  m>  valuable  add  attractive. 

WALDEN    or.  Life  In  the  Wood*.    l«roo,  $1.50. 


Thmr  e-Kbautmrvi  ne.er  fall*  upon  the  araee;  they 
».--in  the  ~J.r  tuto  Is**  of  the  Men*  If  not  of  the 
rriter,  «nl  All  bit  memory  with  tweet  tad  pl-atant 


WRITINGS  OF  JOHN  BURROUGHS. 


PEPACTON.     IGmu,  ft  SO 

Coi«t«»t»  :   Pcporion  :  a  Summer 
Springe;  Ao  Idvl  of  the  Honey-Bee;  1 
the  Pocte;  Note,  by  the  Way;  Foot- Path..  A 
Bunch  of  Herb.;  Winter  ~ 
Maine;  A  Spring  " 


ncr  Vovagr 
Bee;  Nature  and 


WAKE 

treted.    l«mo,  tl M. 

Costbkti :  The  Return  of  the 
Hemlocks;  Adirondac;  Birds'-NesU; 
the  Capital:  Birch  Browwnga;  The 
The  Invitation. 

it  nbjwrveref  ettttre, 

ef  u>* 


In  the 


nifUUition  w lil  coeauujti 


Uet  writer*,  1*  *n 
y  In.reatw;  for  . 


With 

bj  a  w. 

and  a  portrait.    16mo,  $1.50. 

Ccnrraaxt :  Biographical  Sketch,  bjr  R.  W. 
Emersok  ;  Natural  Hwtnrr  of  Maawchuavttt ;  A 
Walk  to  Wachuwtt,  The  Landlord;  A  Winter 
Walk:  The  Saccewion  of  Foreat  Treet ;  Walk- 
ing;  AnmmnalTint.;  Wild  Apple.;  Night  and 


Tib  oeeereatlea  ef  the  pbeuoowa*  of  oatun  vat  no*1 
thoroUfh,  ..mp.u,.t$r,  and  pmfound  .  an-J  lit.  JeM-rlp- 
tloea  art  of  the  bawl  la  IHemtur*.    Dl*  "  ■leanteat  "  it 


THE  MAINE  WOODS.  »1  50. 

CovTaxT*:  Ktaadn;  Cbeuucook;  Tht  Allc- 
gath  and  Ka»t  Branch. 

Hie  po«er  ef  oheertwto*  amaed  to  ladleala  tddlueual 
MOM*.    He  a.w  a>  alth  ■icraepop*,  heard  a>  with  M*> 
,  tad        memory  wat  a  pbotearaphto  narl»*'  »' 


tooil  Utenture  that  y 
VTaiu  el  Ba:hurwe.  —  Hi 


it  on  the  (belt 
r(/Wd  Cowmmt 


WINTER  8UNSHIBX  New  edition,  reviaed  and 
enlarged,  with  froutleplece  Ulmtratioo.  IGroo, 
•1.50. 

Cohiih:  Winter  Snnahine;  Exhilaration* 
of  the  lloail;  The  Snow  Walk.  r. ;  The  Fox; 
A  March  Chronicle ;  Antnmn  Tid« ;  Tin  Apple ; 
An  Ocloher  Ahrond. 

Mr  «arTr.etl»  I*  <m.  ot  the  mott  dtlle MM  of  Aawrleaa 
eauyt.u.  tad  in  the  deerripllnn  of  outdoor  teanet,  >por*j, 
and  otMerratloa.,  we  know  ot  no  on*  e  ho  ttetle  faUo.— 


This  te  *  .ery  rhannung  little  t 
ate*  of  ha.  i 
(lee  htm 

Uftufnl 
(New  Vert). 

BIRDS  AND  PORTS,  with  Other  Papara.  Inmo, 

81.50. 

CuaTKKTa :  Bird*  and  Poeta  ;  April ;  Touche. 
of  Nature  ;  A  Bird  Medic;  ;  Spring  Pdchui;  Our 
Kural  Divinity;  F.mertoit ;  The  Flight  of  the 
Eagle  (Walt  Whitman);  Before  Genial }  Before 
Bcaulr. 

There  I*  thoal  thtea  eaatyt,  dating  chiefly  with  Mat 
charm  ot  nature,  a  potior*!  p(ea*ure,  a  deep  and  thteoDgh 


ail  he  aaw  and  heard.  —  R.  \ 
CAPI  COD.    ICmo,  81  50 

Cortkkti:  The  Shipwreck;  8l.ge Coach 
Viewt :  The  Plain*  of  Nautet ;  The  Beach  ;  The 
Wellfleet  Oyatermtn  ;  The  Beach  again  ;  Acroa* 
the  Cape;  The  Highland  Light;  The  Sea  and 
the  Desert ;  Provincctowri. 

A  thnroaghly  frweh.  ortftnal,  and  laowettlag  hook.  No 
oat  who  rare*  (or  the  no.,  anil  ita  beauty  ran  nad  ibeee 
Uetehe*  wlthewt  betnc  thorowghly  delighted.  — 
ddeerfaaw. 

LETTERS  TO  VARIOUS  PERSONS,  to  which  are 

aid  deal  a  lew  Poena,    l$nio,  $1.50. 
A    YANKEE    IN    CANADA     With  AnualaverV 

and  Refurm  Papera,    I  emu,  $1.50. 

The  F.r»t  part  of  thia  book  describee  a  trip  to 
Canada.  The  second  part  corn  prim  Slavery  in 
Maasichuaetta ;  Prayer*  ;  Civil  Ditobedieace ;  A 
Ilea  for  Capt  John  Brows ;  Paradise  (to  be) 
Beraioe.1 .  Herald  of  Freedom  ;  Thomat  Carlvle 
and  hi*  Works:  Ufa  without  Principle;  W«. 
dell  Phillip,  before  the  Concord  Lyceum;  The 
Last  Day*  of  John  Brown. 

Fon  aa/e  by  ftockjtUtrs.     Srnt,  potf-pawf ,  on  receipt  of  prict  by  the  Pubiuheri 

HOITfiHTOV.  MfFFMN  AND  COMPANY. 


L0CUBT8  AND  WILD  HONRT.    l«mo.  $1  JO. 

C.isTsxrs:  The  Pastoral  Bees;  Sharp  Eyee ; 
l»  it  going  to  Bain  t  Speckled  Trout ;  Birds  and 
Bird*  ,  A  lied  of  Boughs ;  Birda'-Nciing ;  The 
Hal.  con  in  Cnnada. 

11  r.  BurmagtM  I*  eat  of  nature*  moot  pcnuaal.e  prop* 
•M.  IU*  late  fee  the  weed*  ead  the  lelda,  tad  all  that  U 
therein,  b  to  .iorere  tad  ardent  thai  the  reader  If  brooghl 
under  It*  .pell  almost  uataua*.  H*  la  t  eloe*  tail  cart 
fol  ebeerver,  who  baa  alwtyt  toiaathlag  to  tall  a*  ebeal 
the  way.  of  nature  «b>m  bad  been  before  onooticed. 
Add  n>  thu  that  he  la  a  maa  ol  .iagmlaHy  mbtU  unagtna- 
U»  petrepfion,  »tth  a  par.  taaae  at  haaaoe  aboaa  Myl* 
..  eimplkity  Itaelf,  end  the  ihua  of  hi*  writla, 


tar  brltht 

Klegant  atlltluiut  

price*,  llllle*  Taylor  (SO  cULi ;  ran. 
Jed<e>(M'e*nui;  The  Mascot  (fit;  Mmkrtm  11. 
The  last  has  had  a  ttne  run  tn  London  and  I 'art,.  Aho  tht 
i.iuro  ..IM  nft-rai     Mlurior,   S.l,    ll<U  1.     (  Ar. 

men  <*.•),  Meflatufela  ,  < ; >atialtu  (tx>;  and  miay 
other*. 

"  Suy-at'houMi "  people  will  8ad  tlie  above  equally  rev 
uable  and  ItilerestliiK. 

Any  ooot  uuuUd,  p»*t-/rtt ,  for  rrtatl  prier. 

OLIVER  DITSON  &  CO..  Boston. 


NEW  SONGS. 


 A.  E.  fbaws. 

I1KKAK  BRKAK  I.  r.  Kudi^idS 

LAST  (lliKrmxn   .  II.U.I. 

nil,  F1MIKR  IIi'V.  MY  OWN.   CSotk  I.  iNayaod. 

STAY  AT  IHlJtK  „  .1  Mast 

SPKINCTIMR   k.  Baehw. 

THE  OWL  A-VU  THE  PUSSY  CAT    Win.  H.  / 


CARL  PRUFER. 


SCHOOL,  SEMINARY,  OR  COLLEGE. 

A  Highly  CoinpeCent  Teacher 

,  Organ.  Voice,  a 
above.  Addrca*.  Mirsic  ! 


Of  Piano.  Organ.  Voice, ^  turf  Theory^vrtjhes  ( 


o/  JMh 


Emerson  Birthday  Book, 


WIUi  a  Hue,  entirely  new  portrait  and  twelve  llleatratuo*. 
Square  lt.no,  tastefully  ttatnped,  $1.00,  flexible  mum- 
co,  calf,  or  teal.  13.50, 

A  beautiful  little  voIuum.  like  the  "  Longfellow  RM, 
day  Book,"  which  hu  proved  rrmarkabl] 
contain*  .election,  made  a '  " 
prose  and  imetlcal  work.  , 
every  day  ot  the  year. 

ft*  malt  bf  nil 
nf  yaSce. 


Mktl.ly  talisJar.^ll 


HOUGHTON,  MIFFLIN  &  CO.,  Boston, 


MUSIC  AND  MUSICIANS. 

Eewayi  auitl  crttifiauu  by 

ROBERT  SCHUMANN, 

Edited,  translated,  and  annotated  by 

FANNY  RAYMOND  RITTER. 

I  O\  1  ION  !  —  I 

We  cordially  oosgratulate  Madame  Bitter  and  her  rs- 
gll.ha,Kinali:g  reader*,  on  the  pevdnctlon  of  thl*  moat  uo 
tereetlug  and  dvltahUul  volume.  —  A~rn,  IxiohIou. 


There  are  two  musical  writer*  whose  work*  and  * 
rank  a  I  :h  thiwe  r,f  the  highest  literary  antboelty,  inch  at 
Matthew  Arnold  and  Salute  Ben  re,  they  are  Hubert  Sehs- 
mann  and  Hlchanl  Wagner.  —  A'ortow,  New  York. 

Tht.  book  inarkl**  with  geia*.  Sueli  latpers  •*  ITorav 
tea'*  rhapsody  *liike  clxird*  In  the  reader'*  heart  stick 
vibrate  for  hour*  after  Ita  penuval.  Brief  at  at  Madame 
Bitter**  annexed  .ketch  of  Schumann'*  life  ami  ebaractsr. 
It  I*  convlndngly  just  and  trutlifuL  An  Intertsung  bead 
of  SelHimanr.,  photogTaphml  from  an  origtaal  ,ortral:  t^ 


VASSAR  COLLEGE, 

POUQHKEKPSIE,  N.  Y. 

School  of  Art.-Department  of  Music. 

Dr.  F.  L. 
An  ample  and  efacient  corps  ot 
l'lario.  Organ,  Harmony,  etc.  taught 

8tUiaM  Wl^uTar^fu^id!*' 
8.  L.  CALDWKLU  W.  D. 


Mat  21,  1881.] 
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BOSTON,  MAY  21,  /S8i. 

Ealared  at  ill*  Poatomoeai  Uoetooaa  second  <1»j.  nuti^r. 


SVMUaerf  /to-MisAr/a  If  Hoi  oa-mx,  Mim.IV  A  Co., 
Awtoa,  J/«m«,   /Vice,  to  erafj  a  awaiter;  arryrar. 

For  tat*  in  finihm  Caul  Piier.rrlt,  ,10  W'<»1  Strtrt,  A. 
William*  a  Co.,  i),<  Wa*hb>tttait  Stmt.  A.  K.  l/>amo, 
joe  Wothi^/trm  Stmt,  and  »«  Iht  yiMuim ,■  <a  ,Vrw  Tart 
»»  A.  llttraTASo.  Js..  jo  Imitm  Square.  a*4  Hoi  oirrox. 
Mtrrus  A  0<i-,  #/  AUcr  Plat*:  in  niMfftiii  ty  W.  H. 
B..MHH  A  Co..  //or  <  *.»(»•/  SJrrrt,  In  (Tbieas*  4»  I*.  Clll- 
c*oo  Mine  QlKFUT,  311  State  Strrri. 


TO  THK  MUSK. 


All  tnlnc*  will  I  andare, ... 

II  nyo  thy  tact,  beloved,  I  m*j  m; 
All  thinip  defy  nod  brave,  achieve  »t« 
,  betroetome! 


th*  wound*  tli»t  Mill  mwt  shod 

from  thero  fat  bygone  jests; 
d  art.  fall  dad, 


Tbelr  light  nnd  glory  quenched  In 


On 

Heap*  all  remorwlean  at*.  whence  Jo,  an*  flown. 
Till  -Death  the  chilly  weight  It  t 
Thel"  " 


Seller  the  pang*  of  dr 

The  bitternees  uf  hope  *o  long  1 
Delight  la  all  too  late  faluliDant  dies, 

AodbjDOtblUlUl*! 


Benonnr*  mort  willingly,  without  a  rigti, 
The  sweetness  of  the  youth  that  Hie*  tuo  hut. 

Give  up  fareTermore,  and  wake  no  cry. 
The.  hope  of  lore  that  gladdened  all  the  paal;- 

Tofl  uncomplaining:  upward  on  I  be  way 

Wbuw  nigged  etcep  my  feet  have  climbed  so 
And  nasvhap  win  meat  --roe  far-off  day 
tame  born  of  li 


80  thoa  prore  falthfnl,  —  thou  who  bldst  mc  know 
Viaiou*  perchance  hevaod  poor  mortal  ken. 

Whom-  touch  upon  my  lips  mad*  them  o'erfkiw 
With  strains  that  reach,  mayhap,  tha  hearts  of  m. 


Thou  oaly  one!  from  whom  my  ftekl*  soul 
In  all  its  mini  illghu  baa  never  swerved, 
What  wayward  paM tons  might  my  heart  control, 
,  I  have  ever  served,— 


Ixare  me  aot  now,  not  U)  my  day»  deny 
What  made  dim  earth  t  gulden  fairy-laod; 

Let  not  the  gushing  founts  of  aung  mo  dry. 
That  cuanu  sweet  hhusoi 


Be  with  me,  O  beloved,  to  the  end. 
Who  art  my  all  In  all  through  joy  and  palo, 

The  gnMe,  the  star,  the  hoi*,  the  lore,  the  friend, 
I  wept  and  watched  and  waited  for  I 


May,  further  than  the  end,  immortal  one, 
Near  God  e'en,  let  ine  thrill  lmieath  thy  kin  ; 

»or  what  were  heaven  Itself  when  life  Is  dooe, 
Could  I  not  slut;  l»«  raptors,  of  Its  bits*! 

STUART  STERXkV 


homage  in  ptrans,  or  with  the  sacred 
nightingale*  Ailing  up  the  chorus  wit): 
ravishing  strain*,  while  the  charm  emanating 
from  the  presence  of  the  god  of  order,  intel- 
lect and  discipline — the  god  of  poetry  and 


to  their  greater  one*  ?  Why  was  the  modern 
school  made  no  prominent?  Why  was  that 
four-leaved  clover  of  resident  component  — 
Boise,  Danirosrh,  llamt-rik,  Kilter  —  brought 
forward  at  all?    Or  why  were  not  the  pro- 


mu»ic  —  extinguished  the  threatening  thun-  grammes  made  up  altogether  from  the  great 
derbolt  in  the  hand  of  Jove,  and  awakened  I  works  of  American  composers  only,  I 
mankind  to  the  diviue  sentiment  of  universal 
harmony  ? 

It  is  altogether  n»  riffle  tint  musical  festi- 
vals, emulating  the  musical  renaissance  of 
creation,  should  take)  place  in  spring  as  they 
generally  and  appropriately  have  doue  in 
America,  during  their  past,' as  yet  brief,  his- 
tory. The  New  York  Festival,  ended  hurt 
week,  seemed  a  particularly  welcome  greeting 
to  thi*  tardy  spring  after  a  long  and  severe 
winter;  in  what  way  can  spring  joy  find  a  bet- 
ter, healthier,  more  natural  expression  than  in 
music,  and  in  what  more  socially  musical  a 
way  than  in  a  musical  festival  ? 

The  recent  festival  in  New  York  may^be 
pronounced  a  decided  success,  both  artisti- 
cally, financially  and  popularly,  although  the 

hall  in  which  it  took  place  proved  most  unfa-|  vct,  it  is  a  stupendous  work,  a  monument  of 
vorable  to  musical  effect.    The  immense  size  |  humane  feeling,  suffering,  genius  and  science. 

those  of  the  Requiem  /—sigh, 
1  despair,  rising  from  a 
Wltat  a  tremendous  orchestral 
chestral  effects  ;  in  some  parts  of  the  building ,  effect  in  the  Diet  Ira!  —  the  vast,  wild  tbrob- 
these  became  inaudible,  while  fugued  choral  ujng  0f  a  tempestuous  ocean  ;  over  it  the 


lings  down  to  Philip  Philips  ?  ' 

I  have  no  idea  of  giving  you  or  my  1 
a  commentary  on  the  several  works  performed, 
—  you  have  heard  and  read  so  much  about 
them  already !  But  1  may  say  that  to  me 
the  moat  interesting  event  of  the  festival  was 
the  production  of  the  Requiem  of  Berlioz,  — 
a  work  I  have  long  admired  and  desired  to 
hear.  Although  it  cannot  be  denied  that  the 
composition  falls  off  in  power  and  inspiration 
towards  the  end;  that  a  more  consolatory, 
triumphant,  steadfast,  cheerful  spirit  of  grand- 
ear  and  faith  imparted  to  the  last  fonr  num- 
bers of  the  work  would  have  rendered  it  more 
perfect,  and  given  relief  and  contrast  to  the 
deep,  mournful,  tragic  passion  of  the  Requiem, 
Ditt  A"«,  Rex  Trtmenda  and  Laermntna,  — 


vorable  id  musical  euect.  ine  immense  sue  humane  feeling, 
of  the  Armory,  the  arches  that  break  up  the ;  What  sighs  are  I 
ceiling,  the  whole  plan  of  the  construction,  { 0f  grief  deeper 
were  fatal  to  many  of  the  moat  delicate  or- :  poet  heart !  W 


movements  were  blurred  and  confused  at 
time*.  The  solos  went  very  well  on  the 
whole,  tltough  of  course  the  voices  sounded 
thin  and  small  in  that  vast  space.  Long  can- 
labile  movements,  or  short,  decided  phrases 
with  brief  rests  between  them,  wore  the  most 
salUfnwtory.  Among  these,  the  triple  cborus 
—  and  some  other*  —  in  the  Tower  of  Babel, 
the  "  Hallelujah  "  and  "  Unto  a*  a  child  is 
born,"  in  the  Mttriah,  much  in  Berlioz's  Re- 
quiem, and  tome  of  the  orchestral  selection*  of 


voices  tic 
Then,  this 


•it. 


:rying,  sobbing,  despairing ! 
lossnl  gulf  of  grief  and  wrath 
assuaged,  the  deceptive  peace  of  resignation 
follows.  Although  the  Lacrymota  is  not 
equal  to  that  of  Mozart,  the  first  six  numbers 
of  the  Requiem  overwhelm  us  with  their 
( depth  and  grandeur  of  emotion,  and  also  with 
■  their  often  lovely  pathos.  This  might  servo 
as  the  requiem  after  such  a  catastrophe  as 
the  earthquake  in  Scio ;  but  there  are  earth- 
makes  of  the  soul,  not  leas  dreadful,  within 


LKTTKRS  FROM  AN  ISLAND. 

BY  FAXNV  RAYMOND  HITTER. 
VI. 

THE  KEW  YOIIK  MfSICAI.  FESTIVAL.  —  MUSIC 
AT  VASSAB. 

When  should  the  miastrel  etuwl  his  ronndelST. 

Or  rtoilu,  or  harp,  or  irwmpei  play  T 

Wan  »»ouM  tha  lover  or  the  poM  alng. 

II  out  with  kover.pnet  bird*  In  rprloc, 

W  hen  niottoa  ettra  the  heart  of  evuriihlnf , 

When  organ-time*  Ihrwigh  wind-blown  tinuacbea  ring. 


a  military  character,  went  best.  The  »ym-  narrow  limits,  and  Berlioz  had  already  expe- 
phonies  suffered,  though  this  was  due  to  the 
acoustic  short-comings  of  the  hall  only,  for 
and  conductor  performed  their  tanks 
.  The  deficiencies  of  the  Armory 
a*  a  hall  for  great  musical  performances  hav- 
ing been  fully  proven  by  experience,  a  proper 
edifice,  suitable  for  such  an  object  in  every 
way,  will  doubtless  be  erected. 

The  defects  of  performance,  however,  on 
the  seven  evenings  and  afternoons  were  trif- 


ing  in  comparison  to  the  difficulties  which 
Here  overcome,  and  the  many  fine  and  com 


■  Nature  t  breath  -to  Mar? 

Was  it  not  in  spring  that,  according  to  tin 
(irrek  legend.  Apollo  returned  from  the 
country  of  the  Hyperborean*  on  his  enrdruwr 


plete  successes  obtained.  We  certainly  owe 
much  to  the  zeal,  energy,  knowledge  and  un- 
tiring industry  of  l)r.  Damroscb,  iu  present- 
ing us  with  such  a  cluster  of  programmes, 
and  in  carrying  them  out  so  admirably. 
Handel,  Beethoven,  Berlioz,  Liszt,.  Rubin- 
stein, were  finely  represented  in  some  of  their 
greatest  works  ;  while  selections  from  three 
or  four  of  Wagner's  Operas,  and  short  com- 
positions by  Bach,  Spontini,  Weber,  Mendels- 
sohn, Brahms,  etc.,  etc.,  made  up  a  musical 
banquet  that  could  only  reflect  honor  011  the 
taste  and  judgment  of  Dr.  Damroscb.  Uf 
course  the  cavillers  cried  out,  "  Why  were  ihe 
uumes  of  I  lay  (In  and  M  07,11  rt  abeent  ?  Why 


by  singing  swans,  the  sacred  tripods  involun-  were  ! 
tarily  sounding  to  tolute  him,  youths  paying  [seated 


Schulmrt  and  Schumann  only 
by  works  insignificaut  in 


repre- 


rienced  more  than  one  of  these  before  he 
wrote  this  work.  In  listening  to  it  in  it*  en- 
tirety for  the  first  time  we  feel  that  we  do  not 
half  understand  Berlioz  by  merely  reading  or 
playing  his  score*,  until  we  have  heard  his 
works  in  thuir  fulueas  of  tone-color.  His  is, 
indeed,  "  a  born  orchestral  mind." 

Among  other  interesting  and  especially  suc- 
cessful numbers,  let  me  siguullze  that  poetic 
reverie  of  Hugo  and  Berlioz,  "  La  Captive," 
charmingly  »ung  by  Mis*  Cary ;  the  selec- 
tions from  Verdi's  Mantmti  Requiem,  and  the 
choruses  by  the  Normal  College  student*  and 
boy  choirs.  Particularly  effective  was  the 
old  hymn  "Alia  Trinilk"  (which  I  had  the 
pleasure  of  first  introducing  to  American  con- 
cert audiences  in  my  historical  recitals,  a  few 
year*  ago),  arranged  for  the  occasion  by  I>r. 
Damroach.  Whut  can  I  tell  you  about  the 
selections  from  Wagner's  works,  the  Dettin- 
grn  Te  Drum  that  so  fitly  opened  the  festival, 
or  the  Ninth  Symphony  that  so  triumphantly 
closed  it,  that  has  not  already  been  said"? 
The  four  compositions  by  native  or  natural- 
ized Americaus  were  all  voted  a  suecesn, 
though  Mr.  Boise'*  delicate  and  melodious 
"  Scene  from  Romeo  and  .litliet,"  with  violon- 
cello and  oboe  obligalo,  lost  some  of  its  pret- 
tiest effects  in  the  vast  space  of  Ihe 
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riant.  But  Dr.  Damrosch's  Festival  Overture, 
the  work  by  which  he  Brut  introduced  himself 
as  a  composer  in  New  York,  some  years  ago, 
proved  very  effective  and  appropriate.  Mr, 
Hamerik's  "  Folksong  from  the  Norse  Suite, 
Op.  22,"  ha*  becu  heard  in  New  York  sev- 
eral times,  and  in  a  favorite  there.  Strictly 
•peaking,  it  is  less  a  composition  than  an  ar- 
rangement ;  for  its  subject,  continually  recur- 
ring and  varied  in  several  ways,  in  that  well- 
known  melody  first  popularized  in  America 
by  Jenny  Lind,  and  afterwards  much  sung  in 
public  aud  private,  of  which  the  English  title 
is  "  I've  left  my  soow-clad  hills."  The  Hit- 
ter Schsno,  from  his  fourth  symphony,  which 
has  not  yet  been  performed  in  iu  entirety,  is 
like  a  soft  breath  from  the  valleys,  amid  the 
more  strong  movements  that  precede  and  fol- 
low it.  The  position  of  the  instruments,  the 
bad  acoustic  properties  of  the  hall,  caused  some 
of  its  more  delicate  effects  to  be  lost :  and  the 
same  thing  may  be  said  of  the  tender  orches- 
tral coloring  of  the  Midsummer  Night's  Dream 
Overture,  played  on  the  same  afternoon.  I 
'  am  not  quite  sure  that  our  naturalized  com- 
poser really  captured  the  fairies  in  hit  Scherzo, 
as  the  programme  told  us ;  who  believes  very 
profoundly  in  American  elves  yet?  At  any 
rate,  be  tried  to  hear  and  see  them ;  but  1 
think  he  only  succeeded  in  imprisoning  a  soft 
wind  or  two  wandering  over  the  grass  and  blue- 
bells on  a  sunlit  mountain-aide,  a  rush  of  wild 
hares  or  rabbits  across  the  forest  path,  the 
ethereal  call  of  the  hermit  thrush  that  be- 
lieved himself  unheard  by  men,  aud  the  bub- 
ble of  a  mountain  brook  round  a  shudy  nook 
at  lite  comer  of  a  bridge  beside  a  ruined  saw- 
mill iu  Franconia,  — 

Where  the  *IUJ  birds  sue, 
Where  tbo  younjc  buds  blow, 
Where  the  rtenr  bnralui  spran& 
Where  the  llxht  fern*  irrew. 
Where  the  pure  wind*  pin  fed 
Throng  l>  tbr  ran  swl  shade 
Of  A  mountain  glade 

Known  to  few! 

There  i*  calm  delight, 
There  Uie  Mill  U  free. 
Then  to  higher  height 
Thaaghi  and  fancy  nee, 
There  UTYs  llaii 
Tlecre  heaven  bendii 
There  art^hon  more 

There,  fur,  tar  behind 
Fade  the  clued*  «liat  blot 
Skkw  of  heart  or  mind, 
Down  lite  past,  forgot; 
Falsehood,  eurjr,  ear*, 
Ua»e  no  being  there. 
Dreams  in  d  reruns  thej  were, 
llutare  uott 

A  rather  remarkable  event  will  take  place 
at  the  fourth  concert  of  the  season  of  Dr.  Hit- 
ter's pupils  at  Vassar  this  week,  in  the  per- 
,  among  a  selection  of  three  or  four 
_  i  composed  by  the  students  of  the  School 
ef  Mwie,  of  one  by  Miss  Shizc  Nazai,  a  young 
Japanese  lady  who  has  now  studied  composi- 
tion with  Dr.  Hitter  for  three  years.  Miss 
Nazai  is  already  an  accomplished  pianist*, 
and  has  manifested  undoubted  talent  and 
great  perseverance  in  acquiring  a  full  under- 
standing of  the  European  musical  system,  so 
doubly  difficult  for  an  Asiatic  ;  she  also  pos- 
sesses a  vieu    of  origiual  melodic  talent. 


Miss  Nazai  played  the  pianoforte  part  in  Mo- 
zart's R-ftitt  trio  at  a  Yasaar  concert  this  win- 
ter with  Messrs.  Bergncr  and  Matzka. — an 
occurrence  of  some  consequence  in  the  history 
of  art,  for  it  was  doubtless  the  first  occasion  on 
which  a  Japanese  lady  ever  appcurod  as  a  pub- 
lic (or  semi-public)  performer  at  a  concert  of 
classic  music.  Dr.  Ritter  has  given  bis  illus- 
trated lecture  on  chamlier  music  at  Vassar 
this  winter ;  and  we  liave  had  the  pleasure  of 
hearing  Miss  Draadil's  noble  contralto,  and 
of  enjoying  Mrs.  Humphrey-Allen's  lovely 
voice  aud  pleasing  style  on  two  festival  occa- 
sions at  the  college.  Among  miscellaneous 
—  literary  or  artistic  —  lectures  there,  that 
by  Mr.  G.  P.  Lathrop  on  Color  "  struck 
me  as  one  of  the  most  interesting  and  sug- 
gestive I  have  heard  anywhere  for  some  time. 
But- what,  after  all,  and  iu  spite  of  musical 
festivals,  and  the  Italian  Opera,  and  Philhar- 
monics, and  Handel  and  Haydn  Societies,  and 
the  Greek  choruses,  has  really  been  the  great 
musical  event  of  the  seasou  ?  Have  you  not 
heard  that  a  party  of  primi  tenori,  each  one 
of  whom  is  ever  tireless,  "blithesome  and 
cumberleas,"  "an  embodied  joy,"  with  the 
privilege  of  singing  at  heaven's  own  gate,  ac- 
cording to  Shakespeare,  arrived  in  New  York 
last  month  ?  Of  course  you  know  I  mean  the 
skylarks  tent  by  Mr.  Charles  R.  Rowe  of 
England  to  genial,  gentle,  bird  and  music 
(and  all  other  good  and  lovely  and  natural 
things)  loving  John  Burroughs,  who  lives 
about  six  miles  above  the  Island,  at  Esopus, 
in  his  woodbine-hung  cottage,  amid  his  been 
and  robins  and  pastoral  divinities.  But  alas ! 
the  Fates,  or  the  elements,  have  been  cruel  to 
the  foreign  songster*.  Out  of  twenty-four 
skylarks,  only  seven  reached  Mr.  Burroughs, 
aud  two  of  those  died.  On  the  tenth  of  May 
he  liberated  the  remaining  five,  and  has  not 
seen  or  beard  of  them  since.  I  have  lis- 
tened and  watched  for  them  every  day,  in  the 
hope  that  some  mysterious  attraction  would 
allure  them  hither,  but  in  vain.  Have  they 
beeu  eaten  up  alive  by  some  native  musician 
in  the  shape  of  a  hawk  or  an  eagle,  with  a 
decided  objection  to  foreign  composers  and 
vocalist*  of  European  origin  as  well  as  train- 
ing? F.RR, 


WILIIELMINE  SCHRODER  IN  FIDELIO.1 

The  autumn  of  1822  brought  Beethoven 
more  complete  gratification  of  his  self-esteem 
than  even  the  revival  of  his  Ruins  of  Alien*  ; 
it  was  the  reproduction  of  his  Fidelia  on  the 
boards  of  the  Karuthiierthor  Theatre  itself, 
which,  a  few  weeks  previously,  the  Italians 
had  caused  to  re-echo  with  the  florid  cavatinas 
of  Maestro  Rossini.  The  notion  of  making 
this  honorable  reparation  to  German  art  was 
conceived  by  a  young  singer,  already  cele- 
brated. Wilhelmine  Schroder,  who  had  made 
her  debut  the  year  before  as  Pamina  iu  Die 
Zouberjlnlf.  after  having  successfully  first 
come  out  in  spoken  drama  at  the  Burgthea- 
tcr,  by  the  aide  of  her  mother.  Sophie  Schro- 
der, the  greatest  tragic  actress  of  the  day. 


She  had  scarcely  entered  her  eighteenth, 
year,  when  she  conceived  a  passionate  fond- 
ness for  the  part  of  Fidelio,  and  l»cge«l  that 
Beethoven's  work  might  be  got  up  for  her 
benefit.  This  ambition  to  undertake  one  of 
the  mn»l  formidable  characters  of  the  German 
stage  was  justified,  it  is  true,  by  exceptional 
talent,  which  had  been  revealed  like  a  thun- 
der-clap.  From  her  first  appearance  at  the 
Kumthnerthor  Theatre,  the  fair  yonng  Irrw 
tragedian  had  riveted  the  crowd  by  the  power 
and  originality  of  her  acting.  When  Weber 
heard  her  sing  the  principal  character  in  ha 
FrrischiUz,  he  could  not  refrain  from  giving 
utterance  to  hia  enthuaiaam,  and  proclaimed 
openly  that  Mdlle.  Schroder  was  the  first 
Agatha  in  the  world.  "She  expresses,"  he 
added,  "and  brings  out  prominently  all  the 
feelings  I  wished  to  put  in  my  music,  invest- 
ing them  with  a  grandeur  of  which  I  did  not 
dare  to  dream."  Weber  was  not  the  only 
person  to  bear  testimony  to  the  dramatic  zen- 
ius  of  the  great  artist;  Richard  Wagner, 
who  is  not  0|>en  to  the  suspicion  of  being  over- 
indulgent,  and  who  knew  her  after  she  vu 
murried  to  Devrient,  the  actor,  expressly  ac- 
knowledges the  influence  she  exerted  on  hia 
ideas  and  career,  even  going  so  far  as  to 
attribute  to  her  the  honor  of  developing  hta 
talent  a*  a  dramatic  computer.  In  his  proline 
to  the  Four  Foems  for  Operas,  when  endeav- 
oring to  explain  how  he  came  to  write  for 
the  stage,  be  make*  this  significant  confession : 
"  For  some  time  a  singer  and  tragic  actress, 

surpassed,  had  by  her  |>erformaocr»  produced 
on  my  mind  an  indelible  and  decisive  iav 
pression ;  this  was  Mine.  Sen roder- Devrient. 
Her  incomparable  dramatic  talent,  the  inimi- 
table harmony  and  individual  character  of 
her  acting,  —  all  the  things  on  which  I  had 
ardently  nourished  my  eye*  and  ears, — ei- 
crted  oil  me  a  charm  which  entirely  decided 
my  bent  as  an  artUu" 

In  this  concert  of  praise,  with  Weber  and 
Wagner  aa  the  corypho?i,  Berlioz  alone  intro- 
duces a  discordant  note.  It  is  true  that  Mm*. 
Schroder  was  at  the  end  of  her  career  and 
tried  every  means  to  make  up  for  her  failing 
voice.  He  considered  her  "admirable  in 
Paris"  in  1830,  but  in  Dresden  and  Ber- 
lin, where  ho  saw  her  again  in  1842,  he  re- 
marked "  that  she  had  some  very  bad  habits 
as  a  singer,  and  that  her  stage  action 
was  frequently  disfigured  by  exaggeration 
and  affectation."  The  fact  is  she  contracted 
these  regrettable  defects  when  the  routine-like 
enthusiasm  of  the  public,  by  abandoning  her 
to  herself,  bud  afforded  her  leisure  to  over- 
step the  limits  of  good  taste.  Berlioz's  de- 
tailed criticism  on  her  talent  was  consequently 

but  at  the  roo- 
her  she  was  an  infal- 
lible, an  "  ideal  "  exponent  of  b*r  author,  lo 


'From  •  ll«U«i,«-.  I^tar  Tear., -  by  Victor  WIMer. 
Translated  Iron  U  M  ur.lrel  in  tbe  London 


use  the  epithet  employed  by  Kaune,  a  critic 
of  the  time,  whose  opinion  was  accepted  as  a 
standard  by  the  Viennese.  Beethoven,  who 
had  heard  her  nascent  genins  so  greatly 
vaunted  by  all  around  him,  must,  therefore, 
have  been  pleased  at  the  idea  of  his  work  pas- 
siug  under  tbe  patronage  of  an  artist  occupy- 
ing so  high  a  place  in  public  opinion.   He  ap- 

J 
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Schriakr's  enthusiastic  rendering  of  Fid, Ha 
contributed  powerfully  to  the  popularity  of 
the  opera,  which  from  thut  moment  became  a 
stock  piece  and  took  possession  of  every  Ger- 
man theatre.  So  soon  oa  Doport,  the  Farisian 
ballet-master,  who  acted  as  Barbaja's  repre- 
sentative in  the  management  of  the  Karnth- 
uertbor  Tliealre,  contented  that  the  opera 
should  be  got  up,  the  question  was  discussed 
as  to  whether  Beethoven  should  be  asked 
for  hi*  co-operation  by  couducting  it.  Beet- 
hoven's cruel  infirmity,  which  continued  to 
grow  worse,  should  have  caused  the  rejection 
of  this  idea ;  but  the  desire  of  seeing  him  once 
more  at  the  head  of  an  orchestra  rendered 
the  persons  concerned  incapable  of  due  re- 
serve. The  unfortunate  composer  was,  there- 
fore, asked  to  direct  the  study  of  bis  work, 
and,  unconscious  of  his  misfortune,  unhesita- 
tingly accepted.    It  was  resolved,  however, 


pears,  however,  to  have  in  the  beginning  J  to  his  lodgings,  then  in  the  Pfarrgasse,  Leim- 
manifesled  some  distrust  at  seeing  a  grand  grube  suburb.     When  ho  got  indoors  his 
figure  like  that  of  his  heroine  impersonated  strength  failed  him.    He  fell  inertly  on  the  j 
by  a  "child  ;"  hut  he  cannot  have  been  long  sofa,  and.  covering  bin  face  up  with  bis  hand*, 
in  changing  hU  opinion,  and,  in  truth,  Mme.  remaiued  motionless  till  dinner-time.  After 

he  sat  down  to  table,  too,  it  was  impossible  to 
extort  a  word  from  him."  "Thai  fatal  No- 
vember day,"  adds  Schindler,  "  was  the  most 
sorrowful  one  in  the  career  of  the  poor  com- 
poser, who  was  so  terribly  tried.  However 
great  his  anguish  may  have  been  on  previous 
occasions,  never  before  hod  he  received  so 
fearful  a  blow.  Only  too  frequently  I  had 
an  opportunity  of  seeing  him  exposed  to  vex- 
ation, and  more  than  once  I  beheld  him  bent 
down  under  the  weight  of  his  misfortunes, 
but  f  had  always  known  him,  after  a  mo- 
ment's prostratiou,  raise  his  head,  and  tri- 
umph over  adversity ;  on  this  occasion,  how- 
ever, he  was  stung  to  the  quick,  and  to  the 
day  of  his  death  lived  under  the  impression 
of  the  terrible  sceue." 

Despite-  this  cruel  shock,  Beethoven  had 
the  courage  to  go  to  the  theatre,  on  the  night 
of  the  performance,  the  9th  November,  1822. 
As  if  he  had  been  an  intruder,  he  slipped  in- 

ftoe  med- 


io give  him  as  a  coadjutor  the  Kapellmeister 

Umlauf,  who  was  to  stand  behind  his  chair,  to  the  orchestra,  and,  taking  his  ( 


and  restore  order  among  tl; 
hoBt,  if,  by  chance,  the  composer's  deafness 
should  throw  them  into  disorder.  Unluckily, 
tbis  precaution  proved  insufficient,  as  we  shall 
see.  On  the  day  of  rehearsal,  Deetboven, 
accompanied  by  Schindler,  went  to  the  thea- 
tre and  took  his  seat  at  the  conductor's  desk. 
The  overturu  went  off  without  any  hitch,  but 
at  the  very  first  vocal  number — the  duet 
between  Jacquinoaod  Marcellina — there  was 
confusion  among  the  artistic  phalanx.  Alas! 
it  was  only  too  certain  that  the  master  did  not 
hear  a  note  of  the  vocal  parts,  and  could  not, 
therefore,  be  relied  on  to  mark  the  proper 
moment  for  each  artist  to  join  in.  Amid  the 
general  confusion  Umlauf  restored  silence, 
parleyed  for  an  instant  wtth  the  two  singers, 
and  gave  the  signal :  da  caper.  Again  it  was 
impossible  to  go  through  with  the  number  to 
the  end ;  the  instrumentalist*  followed  faith- 
fully the  beat  of  their  conductor,  but  the 
singers,  getting  perplexed  and  troubled,  were 
to  keep  lime.  This  state  of  things 
lot  continue,  and  it  was  imperative,  at 
whatever  price,  to  inform  Beethoven  of  the 
impossibility.  Rut  no  one  would  undertake 
the  ungrateful  task.  Duport  dared  not  ven- 
ture ;  for  Umlauf  there  was  something  par- 
ticularly delicate  in  making  such  a  communi- 
cation, and  It  was  only  natural  that  he  should 
endeavor  to  escape  the  task.  While  the 
point  was  being  discussed,  Beethoven  moved 
about  uneasily  in  hi*  chair,  turning  his  head 
right  and  left  so  as  to  read  in  the  physiogno- 
mies around  him  what  was  going  on  ;  but  on 
every  aide  be  beheld  only  mute  impassibility. 
"  Suddenly,"  says  Schlinder,  "  he  called  me 
in  an  imperious  voice,  and  holding  out  his  tab- 
lets ordered  me  to  give  him  the  solution  of 
the  enigma.  Trembling  all  over,  I  traced  the 
words :  '  I^et  me  entreat  you  not  to  proceed. 
1  will  explain  more  fully  when  you  are  at 
home.'  He  gave  one  leap  from  hi*  chair,  and 
getting  over  the  pit-railing,  exclaimed  :  '  Let . 
us  go  quickly! '    Ho  then  ran  at  one  breath f 


instrumental  estly  behind  the  conductor,  wrapped  himself 
up  to  his  ears  in  I) is  cloak,  as  though  to  avoid 
the  curiosity  of  the  public. 

"  We  could  scarcely  see  his  glistening  eyes, 
which  seemed  to  shoot  forth  name,"  write* 
Wilhelminc  Schroder,  who  has  left  us  an  ac- 
count of  the  memorable  evening.1  "  Those 
eyes  frightened  me.  When  I  met  their 
glance,  I  was  invaded  by  a  feeling  of  terror 
depriving  me  of  all  courage.  Scarcely,  how- 
ever, hud  I  sung  a  few  bars,  ere  I  felt  sup- 
ported by  some  marvellous  power.  The  en- 
tire audience  and  Beethoven  himself  vanished 
from  my  sight;  all  I  had  meditated  and 
studied  escaped  from  my  memory;  I  was 
Leonore  herself,  living  her  life  and  sufferiug 
her  sorrow.  This  illusion  sustained  me  till 
the  scene  of  the  dungeon,  when,  I  know  not 
wherefore,  I  felt  my  strength  fail  and  my 
confidence  desert  me.  The  greatness  of  my 
task,  of  which,  for  the  first  time,  I  measured 
the  enormous  extent,  rose  up  before  my  mind, 
and  I  saw  too  late  that  my  powers  wore  in- 
sufficient to  conduct  my  audacious  attempt  to 
a  successful  issue.  The  anguish  by  which  I 
was  assailed  was  visible  iu  my  features,  in 
my  actions,  and  in  my  attitudes ;  yet  by  a 
singular  coincidence,  these  gtwtnrea  and  this 
play  of  my  physiognomy  were  precisely  such 
as  were  appropriate  to  the  dramatic  situation." 

Whether  what  Wilhelmine  Schroder  did 
was  the  effect  of  chance  or  of  sudden  and 
high  inspiration,  it  was  so  touching  that  tbu 
public  were  affected  by  it  to   the  utmost! 
recesses  of   their  hearts.     There  reigned] 
throughout  the  house  that  profound  silence  ] 
which  is  more  flattering  to  the  artist  than  I 
shouts  and  the  tenlpesluous  noise  of  applause. 
But,  iu  the  following  scene,  where  Fixarro 


determines  to  finish  with  Florestan,  and  Leo- 
nore throws  herself  before  the  tryant,  Wil- 
helmine Schroder  reached  the  utmost  limit  of 
the  sublime.  Pistol  in  hand,  she  sprang  to- 
wards the  assassin,  who  tremblingly  retreated. 
With  fixed  and  haggard  eyes,  she  remained 
motionless,  in  a  menacing  attitude,  and  re- 
solved to  fire  at  the  least  movement  of  her 
adversary.  Suddenly  the  trumpet  sounded 
and  announced  the  arrival  of  her  deliverer. 

"Then"  she  tells  ub,  "the  tension  of  my 
nerves  ceased,  the  weapon  fell  from  my  grasp ; 
I  felt  my  knees  bend  under  me,  and,  convul- 
sively putting  my  hands  to  my  forehead,  I 
gave  out  from  my  chest  that  cry  of  deadly 
anguish  which  all  who  have  interpreted  the 
part  of  Fidetio  have  tried  to  imitate." 

That  terrible  cry  was  heard  by  Beethoven. 
For  a  moment  or  so  he  followed  with  increas- 
ing interest  the  artist's  passionate  acting, 
and,  doubtless,  felt  proud  of  having  inspired 
such  noble  and  sublime  acceuts.  He  then 
turned  round  towards  the  public,  who,  all 
standing  up,  were  giving  vent  to  their  feel- 
ings in  frantic  cries,  and  confounding  in  the 
sumo  enthusiasm  both  the  work  and  iu  expo- 
nent. It  was  a  beneficial  cordial  for  Buet- 
hoven's  wounded  heart.  After  the  perform- 
ance he  proceeded  to  Leon  ore's  room,  and,  In 
agitated  terms,  expressed  to  her  his  admiration 
and  gratitude;  then,  like  a  father,  he  patted 
her  cheek  and  promised  to  write  an  opera 
expressly  for  her.  She  treasured  up  his  words 
in  her  memory  to  the  last,  and  never,  she 
said,  did  anything  in  her  long  career  touch 
her  more  acutely  than  the  praise  which  fell 
from  the  lips  of  the  illustrious  musician.  As 
for  the  latter,  whose  confidence  in  himself 
was  restored  by  this  triumph,  he  was,  as  usual, 
very  sparing  of  his  conraeutarics  on  what  had 
occurred.  He  allowed,  however,  a  few  words, 
showing  how  deeply  be  had  been  affected,  to 
escape  him.  «  I  see,"  he  remarked,  «  that  I 
shall  not  have  lived  in  vain,  and  decidedly  I 
may  hope  that  my  music  will  not  have  been 
without  influence  on  the  development  of  my 
art."  ^ 

THE  UISTOKY  OF  MUSIC. 


•  Tr>  ba  thoroughly  •■set,  t  most  sum  that  Uiii  narrallra 
was  not  wrilien  by  WillMlmkna  Schritder,  but  uikIm-  bar 
dotation,  by  a  friend  of  bcr»,  Clara  too  Oonaicmr.  II 
has.  therefor*.  In  my  translation  a  more  personal  character 
tnau  la  the  ortjlifcsl.  My  scrapie*  i 
ma  to  acquaint  ray  readers  with  tin  facu 


MR.  WJUJAM  r.  ArTHORfS  I.ROTl'KKS 
THK  lJOWm.l,  INSTITITK" 
V.  (CooelndaJ.) 
The  history  at  tlw  early  anil  classic  sly  Irs  of  Eng- 
lish opera  Is  particularly  saddening  Iu  ua  as  Anglo- 
Saxons,  not  from  any  lack  of  great  and  glorious 
examples,  but  from  lis  timlearrvcl  extinction.  TIm* 
Kngliah  opera  may  be  called  a  magnificent  flash  in 
lite  pan.  What  killed  It  was  nothing  more  nor  less 
than  a  victorious  invasion  of  Italian  opera.  Bno- 
nonctnl,  Ariosli,  Torpors,  and  most  of  all  Handel, 
carried  Italian  opera  to  such  a  pitch  or  splendor 
that  the  native  growth  of  lite  soil  had  lo  give  way 
to  It.  As  an  opera-composer,  Hindi:  I  la  properly 
to  be  ranked  among  the  Italians  rather  than 
among  the  Germans.  He  wrote  lo  Italian  libretti, 
and  the  mighty  influence  which  Aleasandro  Scar- 
latti exerted  upon  his  style  la  distinctly  to  be  per- 
ceived in  almost  all  his  operatic  work.  Tlio 
English  open  was  not  an  imported  article,  as  the 
German  opera  was.  It  sprang  from  the  masque 
which  was  a  favorite  sort  of  dramatic  entertain- 
ment in  Kngland.  It  was  a  vague  sort  of  allegorical 
pageant,  generally  without  form  or  dramatic  pur- 
pose, but  dependent  mainly  upon  the  wit  of  the 
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malic  than  the  incidental  music  written  for  Shak. 
pearc's  play*.    Henry  Lawca.  who  ael"Comua" 
to  music  in  ltKH.  did  bat  little  to  give  bis  work 
a  dramatic  tone. 

The  nan  who  first  developed  the  masque  into 
the  npera  waa  Henry  Purcell,  probably  the 
^rvittt-ki  cu[u jwj«fr  Kn^-land  ever  irare  Co  tlie  world- 
He  waa  an  avowed  admirer  of  Italian  muaic. 
The  melodic  character  of  hi*  aria*  wa*  thoroughly 
English.  Many  of  them  are  of  the  very  purest 
>  exquisite  in  theme  that  one  can  hardly 
then)  to  have  been  written  hi  a  prc-Iian- 
delianage.  I'd  reel  1  bad  noaucccuor  worthy  to  wear 
Id*  mantle.  When  be  died,  in  I0US,  the  decline  of 
the  English  opera  began,*  decline  which  in  all  prob- 
ability would  not  have  ended  in  permanent  extinc- 
tion bad  not  Handel'*  Kinalda,  given  tint  in  1711, 
tsrned  the  tide  in  favor  of  the  Italian  opera  ao  deter- 
minedly a*  to  prevent  lite  admirable  English  couv 
poaer*  of  III*  day  from  attempting  to  keep  up 
any  rivalry  with  the  new  foreign  wonder.  The  Ital- 
ian opera  of  Handel  and  Buononeini.  true  to  it*  clas- 
sical origin,  dealt  only  with  classical  tragic  theme*. 

A  new  ttyle  of  operetta,  in  which  high  flown 
Italian  recitative  wa*  replaced  by  sprightly  English 
dialogue,  in  which  the  king'*  highway  and  the  tap. 
room  were  instituted  for  classical  Greek  and  Roman 
ground,  where  the  Captain  Macheatb  and  Polly  ap- 
peared in  lieu  of  heroea,  abd  ainiple  English  ballad* 
took  tbe  place  of  elaborate  Italian  aria*,  could  not 


!  at  once.  The  Brt/gnrt'  Optra  waa  the  head 
of  the  long  line  of  English  ballad  opera*  by  which 
alone  England  ha*  kept  up  connection  with  the  lyric 
■tagc.  In  spite  of  ionic  well-meant  attempts,  Eng- 
land ha*  not  been  able  to  bold  her  own  in  the  Held 
of  the  grand  opera  aince  the  days  of  PurcelL  Ger- 
many wa*  also  tire  field  of  a  mighty  Italian  invasion. 
Shortly  after  Handel  left  Hamburg,  Italian  opera 
literally  flooded  all  Germany,  and  the  German 
opera,  like  the  English,  wa*  forced  to  descend  to  tire 
more  modest  domain  of  tire  popular  operetta.  But 
the  Italian  aupremacy  waa  not  permanent  In  Gcr- 
y,  a*  it  waa  in  England.  The  time  came  when 
3  opera  a^ain  mired  ita  head. 


poet  In  making  allusions  to  the  occasion  for  which  or  light  comedy  with  Incidental  songs.  Tire  musi- 
it  waa  written.  In  1017  the  Italian  composer  I 'nolo  cil  part  of  the  vaudeville  had  only  to  be  increased 
Laniere  ael  an  entire  masque  of  Ben  Jonson a  to  ao  as  to  bear  a  sufficiently  important  relation  to  the 
in  the  title  rapprttmtntim.  Hut  the  iniific  j  spoken  dialogue  for  I  lie  work  to  claim  the  name  of 
in  general  waa  hardly  more  dra-  opera.    Tlw  difference  between  the  Italian  and 

French  comic  opera  was  that  in  the  former  the  dia- 
logue wa*  rung  in  rrrittrtira  are™,  whercaa  in  the 
latter  it  waa  spoken.  This  distinction  holds  good 
t»day,  and  the  spoken  dialogue  la  ao  characteriatic 
an  element  in  tlic  French  form  that  nowadays  it  I* 
the  sole  distinguishing  mark  of  tire  opera  comique 
The  comic  purpose  is  no  longer  necessary,  and 
many  French  operas  coraiqnes  are  as  far  as  possible 
from  works  calculated  to  excite  laughter.  After 
Scarlatti,  the  Italian  opera  became  lees  and  lea* 
Set  musical  form*  asserted  their  tyranny 
more  energetically.  The  vanity  uf  aing- 
era  fond  of  displaying  their  vocal  accomplishments, 
and  the  eagemeas  of  tire  public  to  hear  and  applaud 
brilliant  feats  of  vocalization,  reacted  upon  compo- 
sers to  such  an  eitent  that  the  libretto  or  text  grad- 
ually aank  into  utter  insignificance  in  comparison 
with  the  music,  and  tine  singing  wa*  accepted  a* 
more  than  an  equivalent  for  Out  absence  of  good 
acting. 

The  French  opera  received  a  mighty  impulse 
in  the  oppoalte  direction  at  the  hand,  of  Clirkv 
toph  Wilubald  Glue*,  who  cause  to  settle  in  Pari* 
in  ITT8,  after  having  already  made  a  solid  reputa- 
tion in  England,  Italy,  and  especially  in  Vienna,  aa 
a  composer  of  Italian  opera.  Vienna  waa  hia  native 
place,  and  a*  an  opcra-evmpoeer  in  Germany  he  coo  Id 
only  hop* to  (rainpobllcrecofpiitionhy  writing  Italian 
operas,  the  ears  of  all  Germany  being  firmly  shut 
at  that  time  against  all  music  tliat  wa*  not  Italian, 
fail  to  be  successful.   The  public  found  tbcnuelvca  J  But  he  aaw  very  keenly  the  conventional  dramatic 

absurdities  of  the  then  Italian  opera,  and  his  work* 

Tb7ch!e^b^tBoj  Wa  ^w^to'drUe^^ 
play  of  brilliant  vocalization,  irrelevant  muaic,  and 
uivdramatic  singing  from  the  operatic  alage.  In 
fact  he  tried  with  his  increased  musical  lights  to 
make  tbe  opera  return  to  its  pristine  dramatic 
purity  of  tire  days  of  Caralli,  Cesti  and  Scarlatti. 
The  artistic  value  of  his  altempta  in  this  direction 
was  so  evident  in  his  Orfie  (brought  out  in  Vienna 
in  1782)  and  his  AUrle  (1707)  that  the  poet  Caiza- 
bigi,  author  of  the  libretti,  induced  him  to  go  to 
France,  where  hi*  dramatic  style  would  be  «nre  to 
find  more  favor  in  the  eye*  of  the  public  than  in 
Germany,  where  tbe  admiratioo  for  the  convention- 
al Italian  atyle  waa  loo  deeply  rooted  to  be  easily 
overcome.  UaJlly«lu  Itollel,  a  noted  French  dra- 
matic poet,  was  even  more  urgent  in  adviaing  the 
atep.  Accordingly  Gluck  made  It 
Paria  with  Iphiyfnie  t»  AnliJt,  in  1774.  The  work 
had  been  written  two  years,  but  it  took  this  time 
for  a  foreigner  to  get  it  accepted  by  the  manage- 
ment of  the  Academic  do  Muaiqur.noiwiihstanding 
the  eanre*t  endeavor*  of  the  Daupbineaa,  Marie 
Antoinette,  hi*  former  pupil,  in  Gluck*  behalf. 
Tbe  libretto  waa  arranged  by  Bailly-du-Kullct.  from 
Racine's  tragedy.  The  aucces*  wa*  immense  It 
was  recognized  that  Gluck's  treatment  of  the  lyric 
tragedy  — or,  as  we  now  call  it,  the  Grand  Opera — 
r»  perfect  develop- 
f  I.ulli's.  Hi*  airs  were  quite  as  dramatic, 
and  were  at  the  same  time  far  more  replete  with 
His  recitatives,  fully  as  impns- 
aa  Lutll'a,  were  of  a  grander  classic  dignity ; 
the  whole  muairal  and  dramatic  inspiration  flowed 
Vet  a  strong  opposing  party 
Not  I  lint  any  one  doubted  that 


time.  If  the  ascendancy  of  Italian  principle!  waa 
to  be  maintained  in  the  face  of  so  evident!;  re*, 
mantling  a  genius  a*  Gluck's,  something  dw-»i»e 
mual  be  done.    Nicolo  Piceini,  the  most  muni  Im. 

of  the  day,  was  inviietl  to 
He  naturally  espoused  Uk  Italian  caw, 
with  much  warmth,  and  the  rivalry  between  bias 
and  Gluck  became  world-famous,  ll  was  really  * 
battle  not  *o  much  between  two  menu  betarc* 
two  opposing  principle*.  The  two  schouis  ttU 
their  ground  manfully  for  a  while  till  at  last,  whea 
Gluck  brought  out  his  lpku/t»t»  rn  A»!uU  »ua 
overwhelming  success  in  1779,  Picciui  was  fuousluy 
persuaded  by  hia  friends  to  set  the  same  libretto  t* 
muaic.   The  failure  wa*  complete,   This  wu  the 
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)PERA  FTtOM  llLUCK  TO  WAONXXL 
Having  followed  the  course  of  development  of 
the  opera  in  Italy,  Germany,  France  and  England 
up  to  the  period  when  it  had  arrived  at  full  man- 
hood In  those  several  countries,  and  had  become  a 
firmly  established  institution,  it  now  remains  for  u* 
to  study  its  subsequent  fortunes.  This  we  must  do 
must  be  content  to  consider  only  the 
features  in  the  further  growth  of  the  lyric 
One  point,  however,  must  occupy  our  at- 
tar a  moment.  We  have  seen  how  the 
"  Hilars'  Opera,"  a  work  of  light,  comic  charac- 
ter, presenting  scene*  taken  from  certain  phase*  uf 

every  Jay  English  life,  wa*  produced  in  I-omiun  a*  I  wa*  virtually  a  higher  an 
a  sort  of  protest  against  tho  severe  classic  sptau- 
dors  of  the  grand  Italian  opera  of  Handel  and 
Buononeini.  About  the  same  period,  that  is,  in  the 
early  |«rt  of  the  righti-cntli  century,  a  similar  form 
of  o|M-ra  made  ita  appearance  in  Italy  and  France. 
It  had  been  the  custom  in  Italy  for  some  lliue  to 
give  short  intrrmetsi,  or  interludes,  between  the  acts !  was  not  wanting 
of  opera*.  Time  iittrrmttti  were  of  the  broadest 
farcical  clia  racier,  and  served  rather  aa  a  foil  to  the 
severities  of  the  grand  style  than  a*  a  protest 
against  them.  Singers  of  special  comic  gifts  often 
wrote  tbem  themselves,  best  knowing  bow  lo  dis- 
play tlreir  own  peculiar  powers. 

liold"of  the  itttrZno.  and  in  the  hands  oTscarlatt, 
and  some  of  hia  contemporaries,  notably  Nicolo 
Logrracino,  it  was  gradually  developed  into  an  In- 
dependent operatic  form.  Thus  the  Operu  liuji'a 
was  calabliahed.a  style  for  which  Italians  have  ever 
since  altown  a  remarkable  genius.  In  France  the 
Op/ra  CuMK/ut,  the  Gallic  correlative  of  the  Opra 
P»j)~<t,  was  a  similar  development  of  the  loWereMe, 


The  fact  of  Ilccini  •  being  worsted  by  Clock  bai 
done  him  some  injustice  in  the  eyes  of  posterity,  lb 
was  a  man  of  undoubted  genius,  and  the  Italian  rehoul 
owe*  him  almost  as  much  aa  the  French  sclwvl  ik«t 
to  Gluck.  It  waa  be  who  developed  the  operatic  final*, 
or  closing  ensemble  piece  of  each  act,  to  a  gnvni  anJ 
imposing  plrcc  uf  cuinpusilion.  On  the  other  baas' 
it  waa  Gluck  who  first  treated  tbe  chorus  dramati- 
cally. Cp  to  hi*  time,  the  chorus,  like  its  prour- 
type  in  the  Greek  tragedy*  had  played  merely  ibe 

tako  actiul  part  in 'the' dramatic  action.  He  alas 
developed  the  overture  much  further  than  lui  pred- 
ecessors. Counting  out  Germany,  the  aubiequrM 
history  of  the  opera  is  but  a  continuation  of  ths 
history  of  the  Gluckist  and  Piectoial  controversy— 
of  tbe  rivalry  between  lire  Italian  and  French 
schools.  Italian  opera  continued  to  overrun  (Jet- 
many  and  still  cut  a  very  reapectablc  figure  in 
France.  In  Italy  it  waa  all  in  all.  In  Fraar« 
Clark's  greatest  successors  were  Gasparo  Spoiunri, 
an  Italian  to  be  sure,  but  one  who  after  bis  triumph 
in  1800  with  U  IVanab  must  be  accounted  aa  be- 
longing to  tbe  French  achool,  and  I.uigi  CherubiDl, 
also  thoroughly  French  In  hia  treatment  of  the 
lyric  drama. 

CTob*eo»ttau«l.i 


PROFESSOR  PAINE'S  MUSIC  FOR 
"OSDIPCS  TYRAXXCS." 


In  anticipation  of  a  question  that  is  sure  to  arias 
in  tire  minds  of  some.  It  may  as  well  be  said  at  lbs 
outset  that  Prufeaaor  Pause,  at  lire  very  tin*,  ahan- 
t  of  attempting  to  reproduce  er  vt 
music,  believing  thai  any  such  at- 
tempt would  inevitably  rcaull  in  failure,  or  be  ln- 
,  congruous  to  such  a  degree  of  irritation  as  to  a* 
a  first  appearance  In  |  wriona  detriment  to  the  tropressiveness  of  live  play. 

We  can,  at  beat,  only  I  Scoriae  regarding  the  tms 
character  of  tire  music  of  Ibe  ancient  Greeks ;  yet 
there  is  sufficient  ground  for  reasonable  belief  that 
they  had  no  music  at  all,  in  lire  sense  in  which  «e 
use  the  word.  What  we  suppose  Greek  niuasc  to 
have  been,  it  i*  not  within  the  province  of  tun 
article  to  stale.  It  is  sufficient  to  say  that  msnk  is 
live  latest  and  perhaps  lire  moat  marveUoo*  groat* 
in  the  realm  of  line  art,  and  lliat  its  unexampled 
development  iulo  iis  present  efficiency  as  an  art  at 
cxpreaslon  la  wholly  the  work  of  tire  last  two  enr- 
turiea.  In  the  light  of  thia  consideration  Professor 
Paine  aaw  that  it  would  be  possible  lo  stimulate  the 
imagination  to  such  a  degree  that  a  livelier  sytnps- 
thy  with  the  story  of  lire  tragedy  wool.)  be  cac'ited 
in  tbe  audience  than  would  otherwise  be  attained, 
lie  has.  accordingly,  written  his  music  for  male  cho- 
rus and  full  orchestra.   The  chorus  will  consist  of 


Clock's  style  was  wholly  consonant  with  ibe  noblest ,  about  seventy-five  voices,  of  wldch  fifteen  — 
principles  and  traditions  of  the  Frrnch  operatic  i  be,,  of  the  Glee  ( 


»1,  but  that  a  large  portion  of  the  public  re- 
jected llieae  prineiplea  ill  toto.  Since  l.ulli'a  day  a 
great  change  had  come  over  popular  opinion.  Hia 
Immediate  successor,  liameau,  did  not  show  so 
bellows  as  he  had,  and  until 
me  bad  shown  himself  quite 
able  to  stand  in  Lulli'a  shoes.  A  new  laste  for 
Italian  opera,  especially  opera  Iruffa,  gradually 
sprang  up  m  Paris,  and  the  Italian  party  became 
very  strong  there. 

I'bey  were  even  somewhat  in  the  ascendant  when 


Club  with  a  very  few  riccptvoaa, 
and  all  students  —  will  constitute  the  acting  i-bn-ua. 
These  will  enter  singing  the  first  chorus,  and  will 
group  themselves  on  either  side  of  the  fisawsV. 
where  they  will  remain  to  the  end  of  tlie  pcrforav 
ancv.  Tbia  fAeawJr,  or  altar,  will  lie  situated  on  tlie 
"floor"  of  the  auditorium,  wldch  will  reeve  ths 
purpose  of  an  addition  to  tbe  stage  and  which  will 
be  used  by  those  engaged  in  the  perforroasce  of  lbs 
music.  The  remaining  ei  xty  voices  —  for  the  nawi 
part  from  the  Apollo  and  iioylston  ClaUs  —  will 
constitute  a  supplementary  chorus,  which  will  sit 


Cluck  appeared  on  the  scene,  and  hia  Ipht^nir  was  with  the  orchestra  in  a  semicircle  between  the  audi 
the  first  serious  shock  they  had  received  for  some  I  ence  and  the  acting  chorus  ;  from  llw  latter  they 
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will  be  distinguished  by  a  screm  three  feet  In 
height,  separating  tbe  two  churimi  11k>  orchestra 
of  thirty-five  players  will  be  composed  aa  fnllowa: 
Six  «r»t  viollna.'four  tvcoml  violins,  three  violas, 
three  violoncellos.  Hire*  double  basses,  two  flair*, 
two  oboe*,  two  clarinets,  two  horns,  two  trumpe-!a, 
twn  bassoons,  three  trombones,  and  a  pair  of  kettle 
drums.  1'rofcssor  l'niite  believes  thia  to  be  the 
smallest  nrclicslra  adequate  for  the  purpose ,  and 
even  in  thin  the  tiring  lasnd  can  hardly  produce  the 
body  that  is  to  be  desired. 

The  music  constats  of  a  prelude  and  »ix  chorusc*- 
In  tbe  prelude  the  attempt  ia  mail?  to  epitomise 
the  play,  tu  ahow  the  aplrit  and  essential  life  of  liar 
whole  tragedy  in  utmost  Concentration  j  to  make  a 
reflection  in  miniature  of  the  whole  work.  It  is 
chiefly  baaed  on  two  themes:  the  aeeund  theme  of 
the  second  claorua,  —  that  expressing  the  lore  nf  llic 
people  fur  their  king,  and  tlaeir  confidence  in  hia 
innocence  and  goodneaa,  which  dlapel  the  alarm 
eanaed  by  the  words  of  the  blind  seer  and  bring  lo 
them  hope  and  peace,  —  and  tire  theme  of  the  sixth 
chorua,  with  its  "tones  of  agony  "  for  him  who  ia 
now  fallen  •  victim  to  those  fated  horrora  that  It 
had  been  hia  life-long  struggle  to  avert.  The  prel- 
udc  thua  foreshadows  that  powerful  contrast  which 
ia  the  very  marrow  of  the  tragedy,  — that  between 
the  fair  appearance  ami  the  horrid  reality  in  the 
condition  of  (Kdipus.  Between  the  extremea  of 
t  exprvaard  in  these  two  principal  themes,  the 
at  inn  ia  quickened  by  hint*  of  otlier  salient 
llM-inea  and  motive*  of  the  choruses  to  a  rapid  con- 
ception of  that  fatal  growth  of  I  nut  into  auapicion, 
and  of  hope  into  despair.  It  ia  aa  though  nne'e 
glance  were  to  flash  thruugh  tbe  play  in  prcscnti- 
nti-nl :  there  ia  the  apparent  asaurancc  of  peace 
r  tending  toward  the  restlessness  of  f ore- 
ad al  the  conclusion  harrying  on  through 
to  the  final  note,  of 


cry  of 


In  order  to  appreciate  the  full  effect  of  the  first 
chorua  It  will  be  necessary  to  bear  la  mind  that  the 
strophes  are  sung  by  the  acting  chorus  of  fifteen, 
and  the  anllstroplact  by  the  full  chorua.  Thia  num- 
ber U  an  atleyro,  and  in  a  marked  rhythm ;  although 
in  three-four  tempo  it  has  a  broad  and  mcaaured 
movement  which  gives  it  a  solemn  elevation.  The 
orcheatration  it  symphonic  In  character.  The  Aral 
strophe,  sung  in  unison  by  tlae  acting  chorua  In 
entering  and  about  the  tkjmrt,,  opens  with  a  theme 
of  faithful  invocation  to  the 

Kind  votes  or  iMavwa,  aoat-bnaiaiBg  from  Ik*  height 
uf  Pytlto  rtela  aa  g»UI  - 
and  closes  wilh  a  theane  {pom  piu  allryrn)  of  urgent 
supplication,  eonatating  of  two  phrases,  —  the  one 
of  increasing  agitation,  and  the  other  a  cry  for  help 
such  aa  a  suffering  people  might  make  wilh  one 
voice.  The  first  antistropbe  is  a  repetition  of  the 
themes  of  the  first  strophe,  and  is  aung  by  the  full 
chorua,  the  figures  of  the  strings  in  the 
ment  giving  it  an 
and  the  vigorous  cadence  nr, 
in  expression  by  strong  minor  harmony.  In  the 
second  strophe  and  antistropbe  the  people  tell  the 
griefs  they  hear  in  themes  of  said  sympathy, — 

 flocking  more  and  mora 

ITnto  Ills  western  abort, 
goal  V'«  soul  •*  «o  wing  hsr  light, 
•witter  than  euoiicailess  tame,  to  lbs  Car  malms  of  alght, 
Kach  time  the  ending  is  tlae  same  two-phrased 
theme  of  awful  supplication.  In  the  third  strophe 
and  antistroplie  they  implore  wilh  increased  inten- 
sity him  "  whose  hand  wields  lightning  "  to  blast 
This  ahWUilewa  war  god  wilh  load  onset  sweeping. 
Both  atrophe  and  anllatruphe  end  as  before  with 
tbe  tank*'  characteristic  llteine  of  supplication  with 
its  broad  rhythm,  concluding  the  last  time  with  a 
massive  minor  coda  and  cadence  in  four,  five  and 
six  part  harmony  of  tied  chords,  while  the  vehe- 
•  of  the  figures  in  the  accompaniment  gives  to 
1  cry  for  help  an  almost  furious  force.  Tbe 
recurrence  of  Ibis  theme  gives  to  the  mttsi. 
cat  interpretation  of  this  number  that  uniformity 
which  tho  claurus  itself  has  even  with  the  apparent 
digression  in  tlae  recital  of  tbeir  sufferings ;  thrre  is 
woc-liom  supplication  in  the,  spirit  of  every  line, 
though  it  be  nut  directly  expressed  In  the  language. 
Tlds  chorua  ia  in 


ing  employed  for  the  purpose  of  avoiding  ihr 
wearisome  monotony  that  would  result  from  Ihe 
continuoua  unison  anil  (or  the  purpose  of  increasing 
the  dramatic  coloring. 

The  opening  movement  of  the  second  chorus  i» 
naitWe  in  three-four  tempo,  uml  tin-  glimm  of 
minor  modes  is  cast  upon  its  broad  ami  measured 
rhythm.  The  people  have  heard  tlae  threati-nlng 
and  dreadful  worda  of  tlie  blind  seer,  and  after  a 
I  few  laars  of  introduction,  broken  ominously  by  a 
!  motive  of  unbridled  impetuosity,  express  in  the 
|  opening  theme  of  the  drat  strophe  the  fearful 
doubt  of  minds  diairacied  In  the  conflict  of  evi- 
dence. But  toon  the  oppressive  sadness  of  these 
lines  is  checked  by  an  agitated  tbenae  {altrgrn  ma 
/aora)  worked  up  into  a  gradually  approaching  cli- 
max of  vengeful  fury  as  they  foretell  tlae  haunted 
flight  of  the  murderer  followed  by  the  "unerring 
destinies,"  and  with  the  lightning-armed  son  of 
Jove  upon  his  track.  Tlae  matter  of  tlie  strophe  ia  I 
repealed  in  the  antislrophe.  The  second  strophe  I 
ami  anlistmphe  —  one  being  a  modified  repetition 
of  the  oilier  —  consist  of  two  thenars.  In  tlae  one 
lisUrjfrs  .ijotulo)  tlae  hearts  of  the  people  am 
 attrrad 

With  atriuigs  misgivings  at  the  Augur's  word, 

and  their  bewilderment  of  doubt  reaches  its  height 
in  the  dual  phrase  with  its  anxious  syncopation. 
The  second  llieroe  {tulitgio  rxprruirv)  is  full  of  grat- 
itude lo  their  king,  who  saved  them  aforetime  from 
Ihe  horrors  of  tbe  " ridillc-ainging  Sphinx,"  and  of 
sweet  content  springing  from  their  returning  confi- 
dence in  his  goodness  ami  innocence-   The  themes 
•  of  this  chorua  are  In  strong  contrast  lo  each  other, 
■  and  the  last  (irifaiais*  c sprrutim)%  with  its  graceful 
I  accompaniment,  has  a  peculiarly  lender  and  appeal- 
ing melodiousness.    In  the  last  antistropho  this 
theme  is  approached  by  an  interlude  of  auggc*tivr 
restfulnest,  with  orchestration  for  wood,  wind  and 
strings. 

The  third  chorua  interrupts  the  quarrel  between 
(Kdiptaa  and  Creon  at  its  height.  The  tingle  strophe 
is  a  dialogue  in  which  tlae  words  of  tKdipua  are  in- 
toned, and  the  lines  of  the  claorua  are  sung.  In  it 
tlae  people  unite  with  Jocatta  In  imploring  (Kdipu* 
faaaaVrttre  cob  saofe)  lo  beware  a  hasty  condemnation 
on  mere  suspicion  of  Creon,  bis  friend, 

 wtww*  vol*,  at  hallow*!  by  lila  oath. 

I)nt  here  CEdtpua  actum  them  of  working  for  his 
destruction,  whereupon,  after  tuataincd  nntet  of 
protestation  (In  octave  and  then  in  unison)  which 
are  made  solemn  and  emphatic  by  the  Use  of  the 
trnrobonea  in  the  orchestra  lion,  they  swear  by  *  tlae 
chief  of  all  the  goda,  tlie  Sun;"  thia  phraae  (so-so 
sraaao  and  in  six-eight  tempo)  is  one  of  impetuous 
vigor.  Then  their  fearful  oath  is  given  foWiiarr  am 
m«r«)  in  gloomy  and  determined  phrases  which  work 
up  to  (;wo  n  pnrn  arrrlrrnndn  r  agitata)  and  c  od  In  a 
climax  expressing,  with  the  fiery  energy  of  Its  ex- 
tended contrapuntal  progreaainn  in  the  laats.  their 
agony  of  spirit  at  the  thought  uf  this  woe  —  the 
threatening  outcome  of  the  king's  wrath— added 
to  the  burden  of  affliction  that  la  upon  the  stale. 
Then  follow  lines  of  dialogue  between  (Edlpus  and 
Creon,  Interspersed  with  fragmentary  interludes  of 
highly  dramatic  temper  orchestrated  for  strings, 
horns  and  wood-wind  Tlae  but  worda  of  both  are 
uttered  against  tnatained  harmony  for  Ihe  strings 
and  liornt.  Then  follow  the  first  ttmplac  and  anlis- 
tmphe of  this  chorua  beginning  wilh  a  lender  mel- 
ody for  tenors  as  they  address  Jocaaia,  tlie  accona- 
panimcnt  taring  aingie  staccato  chords  on  strings, 
and  (toward  the  end)  light  wood-wind.  The  music 
of  both  strophe  and  antiatrophe  is  a  modified  repe- 
tition of  the  matter  of  tlae  first  strophe  aiad  anfis- 
trophe  Interaperted  wilh  the  lines  of  Jocaata  and 
tKdipua,  and  concludiug  wilh  the  same  mastivc 


liiniiy.  A  few  bars  of  interlude,  developed  from  a 
rt»lK  >»  four-toned  motive,  lead  to  the  iimialrophe : 

thia  opt  lit  ttith  a  tl^MlK-  {ftin  nilrtjrttr  m/ittltu)  luiting 

soim-thin>;  of  the  character  of  recitation ;  this  lella, 
with  iia  vehement  accimuatinii,  the  fated  course  of 
pride  which 

 lo  topntnst  gill 

&>nr«  matllf,  sjhI  Ili«.ra  aitika  to  au.Uoji  ui|flit. 

Tills  ihetoe  ln'giha  j>i'.tni\*i m*,  and  wnrks  up  (yiwo 
n  jmrtt  rri-srrni/.i)  to  a  vigorous  concluaion.  Tlae 
contest  between  the  upward  flight  of  pride  and  ils 
fatal  plunge  iulo  "  the  deep  abyss  "  is  very  marked 
and  effective.  Tlien  follows  a  theme  (nlU./ro  wurf- 
CTTtf«),  the  calm  tlreiigth  of  which,  wilh  iia  rvsiful 
sextolets  of  BccotnpanliiKiil,  is  of  solemn  elevation  j 
God  la  tlae  protector  of  man  and  the  rcwarder  of 
virtue.  But  now  the  second  strophe  rushes  in  (;>■« 
alltgn)  wilh  the  sanae  restless  fourtiitail  nioiima  in 
the  aceotnpaninwnt,  and  tlie  chorua  foretell  the 
dreadful  fine  of  him  wlio  revereneia  nelllur  goda 
mar  men,  and  who  touclii**  "things  accurst."  How 
can  lie 

—  )o"k  for  shelter  from  the  wrath  Tul  alamrer  '.* 
The  nglialion  of  this  it  inteiatlfled  by  a  high  oc- 
tave treioolo  un  the  violins,  which  hurries  away 
into  Ihe  rapid  rhythm  of  six-eight  tempo  In  the 
second  antiatrophe  the  themes  of  the  flrat  recur 
with  nan<Iiflcationa  and  wilh  all 
and  cadence  (/»«  nllrifrv). 

Number  five  is  in  nlnoclght  tempo,  and 
of  aaolo  with  chorus  {alUyrttto  cm  <aof«i.  In  this 
number  ihe  |M'ople  have  lost  for  the  tunc  the  thread 
of  discovery,  and  rejoice  in  the  belief  tint  tbdipua 
it  of  celestial  birth ;  the  praise  of  Cy  tlaatrun  ia  tung, 
which  nurtured  their  king  upon  ils  rugged  breast, 
and  in  tripping  measure  they  pledge  themselves  to 
dance  and  sing  to  the  glory  of  Apollo.  Tlae  solo 
part,  sung  by  Mr.  George  L.  Osgood,  it  full  of  sym- 
pathetic melody,  and  the  chorus  accompaniments 
are  of  great  delicacy.  The  orchestration  —  strings 
and  light  wood- wind  with  horns  — is  exquisitely 
graceful  and  of  soft  tone  slaades. 

Tlae  sixth  chorus  is  a  wail  of  the  people  In  de- 
spair al  fliadlug  Uidipus  —  apparently  so  blessed, 
and,  in  truth,  nobly  virtuous  in  endeavor  and  aspira- 
tion—the  victim  uf  ruthless  fate,  a  man  uncon- 
sciously and  by  destiny  of  loathsome  life.  Tha 
phrases  of  the  opening  tbenae  (mwfrrnx  run  uiato  s 
paMir.it)  are  full  of  sadness,  and  the  tunuuing  ac- 
companiment, with  its  tinrrato  motive  of  woeful 
fale,  lella  of  an  anguish  that  ia  past  control  its  they 
cry:  "O  wretebed  (Kdipus,  nothing  mortal  can  I 
deem  blessed."  In  the  antiatrophe.  as  they  recall 
hia  generous  service  to  tlae  slate,  joy  and  gratitude, 
appear  for  I  Ik-  moment,  and  tbeir  phrases  of  rejoi- 
cing are  worked  up  through  exultant  modulaiiona 
into  a  jubilant  cadence,  while  tbey  think  of  Uvdi- 


ir  of  great  Thebrt. 
But  their  rejoicing  is  soon  swept  awny  in  the  sec- 
ond  strnplae  by  tlie  horrors  of  the 
again  (in  amplified  form  of  the  , 
before)  comes  the  cry  of  agony :  — 

How  «mM  thy  fathsr  s  siwrtt  rsst, 
H..W  rnJiirs,  ll  *rr!eb»l  man, 
llila  horrid  wrong  mm  thee  thus 


In  number  four,  after  a  ahort  and  direct  phraae 
of  introduction  in  m  in»rf«  ms/to,  the  chorus  breaks 
forth  in  a  paran  of  prayerful  aspiration  and  rev- 
erent adoration  of  tlie  gods  who  are  the  source  of 
eternal  las  and  virtue.  The  broad  chorale  notes  of 
its  stately  phrasing  (aW»yre  noraftiml  are  full  of  re- 
ligious exaltation,  anil,  with  the  fulness  of  ils 
orchestration  and  ilt  grand  cadences,  it  promise's  lo 
be  an  impressive  opening  In  a  chorus  of 


Nor  yet  can  they  rest;  for  yet  again  comet  the 
first  nail  of  piercing  pain,  afler  which  a  heavy 
cloud  of  gloomy  despair  seems  to  settle  upon  them, 
and  tbe  chorua  enda  in  uniaunoaa  and  dlrgc-likr  tones 
of  bitter  woe. 

Such  is  a  brief  analyaaa  of  Professor  Painr's 
(>p.  36.  In  general  it  may  be  said  that  the  music  is 
meant  to  be  strongly  expressive  of  the  spirit  of 
elasaic  tragedy.  Although  polyphonic  writing  pre- 
vails In  tlae  choruses  —  affiardiug,  aa  it  does,  incom- 
parably greater  opjMarlunily  for  dramatic  expres- 
sion —  still  the  unisonous  arrangement  of  voices  as 
freely  used,  which,  with  tlie  elevated  chunicli-r  of 
the  themes  and  the  large  scope  of  their  develop- 
ment, gives  a  diatiiicilve  temper  to  the  music,  and 
one  in  harmony,  we  are  disposed  to  think,  with  the 
immortal  dignity  nf  this  matler-dratna.  The  pre- 
(Uamiiaanee  of  the  minor  modes,  together  with  the 
nature  of  the  harmony  and  the  ma  jetty  nf  most  of 
the  cadences,  may  be  expected  to  rnitc  the  music  lo 
Ihe  elevation  of  religious  awe.  —  .toWrrW,  0. 
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Wc  have  surrendered  so  large  a  share  nf  our 
columns  tills  week  to  the  great  Festival  in  New 
York  that  wc  haw  little  room  for  other  topics. 
Woi  k, outside  o(  our  musical  journalism,  detained 
UK  here,  «i  I  bat  we  were  unable  to  accept  tlic 
courteous  invitation  of  tbe  Festival  Committee. 
But  kind  an^l  able  representatives  and  corre- 
spondents furnish  us  a  pretty  fair  account  of  h, 


The  event  of  this  week  haa  been  tltc  remark- 
able |>crformance  (three  limes,  and  lids  afternoon 
again)  of  the  <K<ii)>\it  Tyrannut  of  Supbocles,  in 
the  original  Greek,  at  the  Sanders  theatre  in 
Cambridge.  Wo  can  barely  allude  now  to  the 
deep  impression  it  made  on  us,  both  at  the  full 
rehearsal  on  Saturday  evening,  and  at  the  open- 
ing |>erfurmance  un  Tuesday  evening.  AVe  really 
do  nut  think  it  rash  to  express  our  feeling  that  in 
it  we  liavu  witnessed  the  most  complete  and  thor- 
oughly artistic  presentation  of  a  work  of  pure, 
high  Art,  Uiat  this  |>art  of  the  world  has  ever  yet 
achieved  cmt  of  its  own  resource*.  To  Harvard's 
Greek  prufessor*,  who  conceived  and  planner) 
and  carried  out  Iriuinphantly  tlds  noblu  work, 
both  Art  and  classical  tcarniug  here  owe  much. 
Harvard  had  line  conditions  for  an  undertaking 
which  to  most  thinking  persons  must  at  first  have 
seemed  almost  Impossible.  To  s|ieak  of  only  one, 
that  beautiful  theatre,  entered  through  the  august 
memorial  hull  of  tablets,  lends  itself  |>eeidiarly 
U>  such  uses.  The  xeal  and  learning  of  the  pro- 
fessors; the  enthusiasm  with  which  the  students 
(mostly  undergraduates)  entered  into  the  task  of 
memorizing  ami  learning  to  deliver  their  parts  in 
such  a  fluent,  elegant  and  pure  Greek  accent  — 
llu&t  most  lieauliful  of  all  languages  ever  »]>oketi 
by  man !  —  the  taste  and  careful  study  and  artist- 
ic skill  shown  in  the  scene  and  beautifully  varied 
costumes;  the  ease  and  the  precision  with  which 
all  things  movetl ;  the  admirable  acting,  especially 
of  Mr.  Kiddle  in  the  exacting  and  exhausting 
part  of  lEdipus,  of  Mr.  Opdyke  as  Jocusla,  Xlr. 
Curtis  Guild  as  bllud  old  Telresias,  —  in  fact,  of 
all  of  tbeni;  and,  adding  lift  and  inspiration  to 
the  whole,  making  the  three  hours  seem  short, 
the  beautiful,  strong,  fitting,  manly  music  com- 
posed by  Professor  Paine,  and  finely  sung  by 
seventy-five  sweet,  manly  voices,  with  full  orches- 
tra accompany  iug,  symphonically,  the  vigorous, 
rich  strains,  which  seemed  to  spring  instinctively, 
by  «  pre-esUblishcd  harmony,"  out  of  the  large 
and  ever-cbauging  rhythm  of  the  Sophoclean 
verses,  — all  these  elements  together,  each  in- 
spiring each,  were  blended  in  a  more  perfect 
whole  than  one  is  accustomed  to  cx|>c«l  in  any 
art-work  u|>on  any  stage.  Aiul  thin  I  be  graudeur, 
the  delicate,  chaste  poetry  and  diction,  the  sub- 
lime morality,  though  in  the  Greek  form  of  Fato, 
itself!  Is  it  not  the  tragedy  of 
tvpkal  tragedy  ?  Not  the  less 
utiatly  dramatic  because,  with  their  delicate, 
fine  sense  of  taste  and  fitness,  the  Greek  drama- 
tists do  not  have  the  crimes  and  murders  brought 
before  ynnr  eyes,  but  only  before  your  miud. 
To  complete  the  harmony  on  that  first  night,  was 
such  an  audience,  in  evening  dress,  — such  a 
gathering  of  distinguished  men  and  women,  poets, 
scholars,  the  notables  of  Boston,  Cambridge, 
Yale,  Cornell,  and  other  colleges,  as  never  yet 
were  seen  together  in  one  hall  or  theatre. 

This  is  all  ibal  wc  have  room  or  time  to  say 
just  now.  In  another  column  we  have  borrowed 
iron)  the  .InVrruer  an  intelligent  description  of 
l'rof.'osor  Paine's  admirable  overture,  six  cho- 


wa> 

OitT- 


ru'es  and  postlmle,  every  number  of  which 
received  with  enthusiasm.  We  owe  It  to 
selves,  if  not  to  the  painstaking  ami  siteciKsful 
eelors,  and  to  t,ur  readerr,  to  cive  a  much  fuller 
expression  to  the  feeling  with  whirh  we  came 
away  fri  ni  this  real  revolution  of  intrinsic  Art. 
Particularly  have  we  much  to  say  about  this 
happy  wedding  of  modern  music  to  Greek  poetry, 
which  we  believe  the  Greeks  themselves  would 
have  been  eager  to  aecc|i«,  had  they  possessed 
this  youngest  of  the  arts,  the  art  of  Music.  Mean- 
while we  commeud  tu  all  wImj  are  curions  to  learn 
all  about  the  famous  (irei-k  play  at  Harvard,  to 
read  the  BoHoh  Daily  Attterliter  of  last  Wednes- 
day, which  scents  hanlly  to  leave  anything 
unsaid  that  is 


BERLIOZ'S  REQUIEM. 
[Suxu  at  tu  a  Naw  York  Festival.) 

Hector  Berlioz's  great  "  Mass  for  the  Dead," 
written  for  the  annual  funeral  service  for  the 
victims  of  the  Revolution  of  July,  but  first  given 
in  the  Church  of  the  Invalides,  on  Decern  box  5, 
IMS',  at  the  funeral  service  for  General  Dan- 
remont  awl  the  French  officers  and  soldiers 
killed  at  the  siege  of  Constantina,  in  Algiers,  has 
long  been  known  to  musicians  as  one  of  the  lar- 
gest scores,  if  not  the  largest,  in  existence.  The 
number  of  instruments  employed  has  stood  in  the 
way  of  tho  work's  being  performed  frequently  : 
it  has  also  induced  too  many  persons  to  look 
upon  the  composition  as  somewhat  of  a  musical 
monstrosity. 

Before  discussing  this  point  let  us  examine  the 
scire,  as  a  score,  and  see  what  all  this  array  of 
orclseslral  means  amounts  to.  Berlioz  was  always 
careful  to  indicate  not  only  iraut  instruments,  bin 
just  Aoie  many  instruments  he  wished  to  he  used 
in  performing  his  scores.  His  object  in  so  doing 
was  primarily  to  establish  the  proper  mutual  dy- 
namic balance  between  the  various  component 
jiarts  of  his  orchestra.  But  in  some  ease*,  nota- 
bly in  the  "  Requiem,"  bis  object  was  also  to 
indicate  the  proper  relation  between  the  size- of 
his  orchestra  and  that  of  the  hall  or  church  in 
which  the  work  was  intended  to  be  given.  In 
writing  most  of  his  orchestra]  or  choral  works 
he  had  very  small  concert-halls  in  view,  such  as 
the  hall  of  tho  Conservatoire,  or  the  utllrs  at  the 
The-aire-Ilalicn.  and  the  Opcra-Comiqoc.  For 
such  halls  he  deemed  an  orchestra  formed  on  a 
basis  of  nine  double-basses  and  fifteen  first  vio- 
lins sufficient.  Tltese,  by  lite  way,  were  tlie  num- 
bers advocated  by  Beethoven.  Hut  for  the  "  Re- 
quiem," which  was  destined  to  be  given  in  a  large 
church,  be  demanded  an  increase  of  the  normal 
orchestral  forces.  Accordingly  he  wrote  his 
score  ' 


body  of  i 

chest ras  are  composed  as  follows :  — 

ri*»r  nirmn  ii  ;«|  lbs  north  roroeri. 

4  Cnrasts  4  ptsuta*.  4  Tenor  Irombmits, 

I  J>™i,l»-ltai»i>|,DlcW,ld.  wltb  putoM. 

.11, .51,  oUcllXsiKA  i»l  lb*  cast  eonxn 

4  Trumpets,  4  Tenor  Truuat-owt. 

mini,  oacarsTKA(at  ib>o  tot  «w»* 

4  TfuKIWs,  4  Tutor  TroniunMa. 

roi  RTII  oacmtSTBA  1st  lbs  »"iuh  «.r»rr>. 

4  Trampsts.  4  1 


The 


»i>M> 


of  the  t 
The  < 

for  in  pairs,  and  the  barns 
in  two,  three,  or  foor  parts  jnst  as  is  nsaal.  IV 
only  novelty  is  that  tlie  habitual  number  of  wood- 
en wind  instruments  is  doubled,1  ami  that  of  u> 
horns  trebled.  It  will  be  noticed  that  then-  are 
no  piccolo  flutes,  bass-clarinets,  harps,  snareilnnss, 
triangle  or  organ  in  the  score.  What 


wonnrv  wisn  akb  nous. 
4  rinus, 

SOttOOS, 

ICuu^Ihs'T™"' 
s  llansoona, 
12  Iloras,— n 

MASS. 
4  Cornets  4  Batons, 

1J  TtMip*. 

I*  Trtior  TroDiboues, 

<  0|4ttcl«M*s, 

I  pouMe-llsss<l|,b!FU)M« 

»llb| 

Total 


srslynx. 
»  nrst  VMIns, 


IS  Itotibte-Bam,--  las 


»  Palm  of 
»ro 


I  TsiiW  Solo, 
AO  Tenors, 


pnumi 
'ootlei 


ration 
wind 


Ts  Basses, -M 

I  have  counted  the  horns 
as  the  instruments  under 


In  tl 
with  tl 

the  heading  "  Brass  "  form  no  part  of  the  main 
orchestra,  but  are  divided  into  four  supplementary 
orchestras,  placed  lit  tbu  four  corners  of  the  in-iill 


the  chorus  bears  to  the  orchestra ;  but  this  b  ex- 
plained by  the  fact  that  Berlioz  racket  his  work 
to  is>  sung  by  a  professional  chorus  of  tninrd 
singers;  a  chorus  in  which  every  voice  sliouM 
tell.  Tlie  trombone*  are  used  almost  entirely  at 
trumpets ;  only  in  a  very  few  instance*  do  they 
merely  add  color  to  tlie  harmony.  Where  nost 
I  com|>osers  would  have  used  trombone*  for  rich- 
ness of  coloring,  Berlioz  has  used  Cornell  aad 
ophicleides.  The  instrumentation  is  in  general 
very  moderate  in  the  "  Krquirm ;"  tlie  voices  al- 
most constantly  occupy  the  foreground  of  the 
picture,  and  tlwsei  stupendous  instrumental  ef- 
fects which  are  instinctively  associated  with  tin 
name  of  Berlioz,  and  which  the  unusual  ilissea- 
sioDS  of  the  orchestra  lend  one  to  expert,  see 
only  occasionally  employed.  The  **  Rrqsieta  "  is, 
in  the  truest  sense  of  the  word,  a  choral  wort ; 
one  in  which  tbe  voices  are  treated  with  esptrisl 
care  and  very  unusual  skill.  Tbe  character  of 
the  music  is  distinctly  devotional,  often  tiagnl 
with  a  certain  ecclesiastical  austerity.  Let  as 
now  proceed  to  examine  it  more  closely.  The 
"  Requiem  "  comprises  ten  numbers,  nine  of  vka-u 
are  choral,  and  one  (the  Sanctut)  fur  tenor  solo 
and  female  chorus. 

No.  1  (ffeyuirm,  A'yrie,  Chrittt),  a  very  beaauV 
fu],  solemn  roo'vement  (G-ininor,  three-four  time, 
andante  un  poeo  Itnlu).  Unc  might  search  lung 
among  tbe  hosts  of  Requiem*  that  have  hrvn 
written  without  finding  a  mure  beautilul  and  a|» 
propriate  musical  selling  of  the  wortls  of  the  I*- 
trnV.  Here  beauty  of  melody  and  haratont.  a 
sober  richness  of  orchestral  accora  panimeat,  art 
united  with  the  truest  pathos  and  dignity  of  c&- 
preMion.  It  is  sacred  music  in  the  highest  sense 
of  the  word,  and  shows  how  admirably  tbe  coot- 
poser  knew  how  to  distinguish  between  pathrtar 
and  passionate  expression,  between  the  ecclesias- 
tical and  the  dramatic  styles.  He  has  in  no  wit* 
shrunk  from  giving  full  rein  to  his  natural  Ira- 
tlenry  toward  the  picturesque,  but  what  a  noble, 
tender,  and  sober  picture  he  has  drawn !  How 
full  of  truth,  and  Isow  free  from  all  tinsel  atnl 
effect  for  effect's  sake. 

The  next  live  numbers  are  devoted  to  the  frost 
of  the  "  Mass  for  tbe  Dead." 

No.  2  ("  Dies  Ir»  ").  It  has  often  been  re- 
marked that  modern  composers  show  a  peculiar 
foudneas  for  tlie  hymn  "  Dies  Irsr."  It  is  perhaps 
a  sign  of  the  times,  of  tliat  cravir. 
material  for  still  outre  Intense  music 
for  which  the  somewha 

era  is  noted.    Be  it  remembrrrd.  br 


the  "Hies lne- 
and  put  the  versiele 
ambnlrm  in  mrtlio  wtstraw  morris  "  iu  its  place.  To 
paint  a  grim  musical  |ncture  of  the  terror*  of 
■  It  must  b«  renMoussrad  that  rraash  orobosirss  asullr 
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nt  did  not  tempt  them.  Vet  in  nil  the  five 
number*  which  '  Bcrliox  devotes  to  tlic  "  Dies 
rsr,"  1*  shows  n  respect  fur  the  true  ccclcsinsti- 
c»l  spirit,  a  fine  «•««  of  fitness  ami  proportion, 
»ml  with  nil  the  graphic  pk-lurcaqueness  of  cer- 
tain passages  and  the  hitherto  unheard-of  wealll 
of  orchestral  MM!  lie  has  emploM'd,  a  keen  ap 
of  that  Hi~i.il,  of  style  which  is  the 
1  of  church  music.  His  music  to  the 
grand  old  hymn  is  often  strikingly  graphic,  hot 
ir-vct  theatrical ;  intense,  hut  never  frantic;  ter- 
rible, bat  never  horrible. 
The  "Die*  lric"  proper  begins  with  a  slow 
nn  melody  in  common  time,  first  given  out  by 

up  later  on  by  the  burnt*  of  the  chorus,  who  claim 
it,  as  it  were,  as. their  especial  property,  for  Use 
;  It  untouched.  This  melody  in 
ll  treated  as  a  canlui  fir  mat  against 
which  the  other  voices  (tenor  and  soprano)  sing 
more  and  more  rapidly 
The  music  is  in 

i«l 

i  lately :  it  is  almost  ascetic  in  its  calm, 
style-  Yet  there  runs  through  it  all  >i. 
t  of  mute  terror.  The  key  changes 
c:  from  .1 -minor  to  It-fiat  minor,  and  tbenee 
being  preluded  by  an 
I  the  strings,  followed 
by  a  tremolo  which  seems  to  foretell  the  crash 
that  is  to  come.  After  the  words  "  Qiuinltu 
tremor,"  etc-,  the  strings  roue  in  again  with  their 
chromatic  run,  which  now  leads  up  to  an  over- 
whelming blast  from  the  four  small  orchestras  of 
bran  instruments  on  the  full  chord  of  E-Jial 
major.  Here  begins  the  famous  "  Resurrection 
Kan  fare,"  aa  it  has  been  called,  the  passage  of 
which  Verdi  has  given  such  a  puny  reproduction 
in  his  "  Requiem."  After  the  first  great  chord, 
each  of  the  four  orr.liestras  plays  in  unison  or  in 
s;  each  separate  group  of  trumpets,  trom- 
i  and  ophkleidcs  being  used  as  one  immense 
The  third  group  begins  a  rhythmic 
Ion  Efiat,  thus:  — 


flat ;  a  bar  and  a  half  further  on  the  trombones 
and  ophicleides  of  the  fourth  group  strike  in  of 
Dfiat,  which  is  answered  at  the  beginning  of  the 
next  measure  by  a  tremendous  l>-fiat  from  tla> 
monster  ophicleide  of  the  first  group,  while  the 
trumpets  of  the  fourth  group  play  a  new  rhythm 
in  It-fiat.  Thus  a  terrible  chord  of  the  second 
(Itfiat.  Efiat,  O,  B-fiat)  is  established,  which 
soon  resolves  itself,  all  four  groups  changing  their 
rhythm  to  triplets  (twelve  ton  measure);  soon 
the  groups  separate  again,  calling  to  anil  answer- 
ing one  another  with  truinpel-llke  arpeggios  in 
triplets,  first  on  the  chord  of  /■'major,  then  lifint- 
major,  then  £-.«/<iMnajor ;  then  all  the  group-  re- 
unite in  an  ascending  scale  in  triplets  until  the 
main  orchestra  strikes  in  with  them  on  the  full 
chord  of  Efiat.  These  twenty-one  measures  of 
/an/are  have  been  but  the  prelude  to  the  general 
cataclysm,  which  begins  on  the  twenty-second  bar 
at  the  last  chord  of  E-fiat.  The  tempo  now 
a  tittle,  the  harmony  is  confided  to  the 


Imtli. ^— 


to  afford  the  composer  a 
scale  from  F  to  F,  each  of  the  notes  of  the  tonic 
rliord  (E-fiat,  G,  and  Bfial)  having  two  drums 
in  unison  apiece.  This  mighty  tremolo  of  kol- 
tle-drums  playing  in  parts  is  further  reinforced 
by  the  two  big  drums  on  one  of  which  a  continu- 
ous roll  is  made  with  a  pair  of  kettle-drumsticks 
while  less  rapidly  pulsating  notes  are  drawn  from 
the  other  by  striking  each  head  alternately  with 
a  pair  of  ordinary  big-drum  sticks.  The  bass 
voices  of  the  chorus  sing  in  solemn  recitative : 
"  Et  iterum  renturu*  ell  cum  gloria  jadieare  viro* 
et  mortutu,"  while  the  four  braas  orchestras  play 
great,  full  chords  on  the  third  beat  of  every 
measure.  At  the  words :  ■  Tufa,  minim  ipar- 
geju  .'■•»»>«,  royrt  omnet  ante  Ihnmam,"  the 
wind  instruments  of  the  main  orchestra  lend 
their  voices  to  the  general  clamor,  and  at  the  last 
words,  " ante  thrtmum,"  all  the  instruments  unite 
on  a  gran  I  pl»g»l  cadence  in  the  tonic  key.  Then  [ 
follows  almost  total  silence.  The  note  Efiat  is 
held  piano  by  the  double-basses,  while  the  Ili 
play  a  close  tremolo  on  the  same.  Now  comes 
one  of  the  most  impressive  passage*  in  the  whole 
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men  Is)  and  the  double 


zry-  0  ' si.     «  i— »  * 
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At  the  point  marked  *  cornets  and  trombones  i 
of  the  first  group  strike  in  on  O,  canonical!}'  imi- 
tating the  rhythm  of  tin-  third  group.    Two  bars 
later  the  second  group  strikes  in  ' 


The  voices  arc  reinforced  by  tforzala  notes  on 
the  stop|ied  horns ;  the  rest  of  the  orchestra  is 
silent-  The  verse  is  completed  by  the  full  cho- 
rus. At  tike  words  "Liber  teri/itui  firoftrelur" 
(sung  in  choral  recitative  by  the  bass  voices)  the 
four  orchestras  of  brass  instruments  repeat  their 
fanfare,  now  in  the  dominant  key  of  It-fiat.  The 
words  '■  Jwtex  eryo  cum  neiithit "  are  treated  as 
the  phrase  "  rt  iterum  renturtu  est,"  etc..  was  be- 

of  the  has. 


sung  by  the  cn- 
id  that  to  the  lfr«*!<i  on  the  cho- 
a  tremolo  on  all  the  violins  wUlsj 
'celli  play  arpe.joi  in  triplets  (not 
of  tail—  «|HOT  accompsni- 
play  arpegfi  in 
A  terrible  eradi  of  all  ihe  vokxs 
and  instruments  at  the  repetition  of  the  words 

pnawdve  siknec  1  hen  Uie  full 
panicd  only  by  the  softer 
inenls  and  hums,  and  a  few 
the  strings  sing  in  beautiful  soft  liarmuny :  "  Ju- 
dttanti  respoMura.  Hon  ttu/iebit  el  natural" 
and  the  mighty  movement  ends. 

I  know  that  describing  musk-  is  a  sad  business 
at  best,  but  I  could  not  help  try  ing  at  least  to 
enumerate  some  of  the  main  features  of  this  mag- 
nificent "  Dies  Inc,"  even  at  the  danger  of  seem- 
ing to  insist  too*strongly  upon  orchestral  details 
which,  from  their  novel  and  unusual  character, 
arc  liable  to  impress  rite  reader  as  savoring  of 
cla|>-trap  effects.  In  looking  at  so  unprecedented 
a  score  it  is  hard  to  realize  that  its  chief  musical 
interest  is  nut  centred  in  its  very  character  as  a 
score.  Vet  (his  is  not  the  case  Iiere.  The  "  Dies 
Ir«e  "  is  by  no  means  a  piece  of  mere  orchestral 
color.  Great  master  of  the  orchestra  as  Berlins 
was,  even  of  such  an  exceptional  array  of  instru- 
ments as  lie  has  here  employed,  one  rannol  listen 
to  ten  measures  of  the  music  without  feeling  that 
bis  intrinsically  musical  ins|»iration  was  fully 
equal  to  the  emergency.  It  is  anything  but  mere 
toying  with  the  orchestra.  What  be  had  to  say 
■uuskally  was  well  worth  saying  in  this  grandilo- 
quent way.  The  impression  the  music  make*  is 
one  of  ineffable  solemnity  and  grandeur,  with 
here  and  there  »  passage  of  the  most  exquisite 
tender  beauty.  Both  harmony  and  melody  are 
of  the  noblest  simplicity;  the  picture  is  drawn 
with  the  firm  touch  uf  a  master,  in  the  largest 
and  must  sweeping  outlines.  There  is  no  puny 
straining  after  effect ;  the  effects  come  naturally, 
of  themselves  »nd  are  truly  overwhelming.  The 
pkturc  is  worthy  of  its  frame.  W.  V.  A. 

(To  b*  i 


Kscext  Coxcaars.  Our  review  of  these  must  al- 
most entirely  lie  over,  including  even  the  conclusion 
of  our  description  of  Schumann's  Fount  music. 

Wc  may  allude,  however,  to  a  charming  perform- 
ance of  Mendelssohn's  youthful  operetta,  the  Son 
and  Stranger  ( Heimhhrant  dtr  Frtmde)  at  the  Boston 
Museum  on  Friday  afternoon  last  week.  It  was  in 
aid  of  the  fund  for  the  proposed  Hospital  for  Con- 
valescents, which  must  have  reaped  substantial  gain 
considering  how  full  of  interfiled  listeners  the  M  u- 
seum  was.  The  work  was  given  for  the  first  lime  lierc 
complete,  with  full  orchestra,  aa  well  as  dramatic 
soloists  and  chorus,  under  the  able  direction  of  Mr. 
B.  J.  Lang.  The  parts  of  Lisbcth  (soprano)  and 
Ursula  (contralto),  were  finely  sung  and  acted  by 
Mrs.  B>  Humphrey  Allen  and  Miss  LOOM  Homer, 
the  former  with  sweet,  pure  vuicc  ami  a  clwerful 
grace,  (lie  latter  in  rk-li  tones  fraught  with  the  mel- 
ancboly  of  an  anxious  mother.  Mr.  Charles  K.  Ad- 
ams, the  only  "  old  stager  "  among  these  amateurs, 
sang  and  acted  like  the  artist  that  be  is  in  the  tenor 
part  of  the  returned  son  Hermann.  Dr.  Bullard  did 
good  justice  to  the  semi-buffo  music  of  the  pedlar 
Kauz;  and  Mr.  Ware  was  very  ckver  in  senile 
voice,  make  up  ami  action,  with  bis  one-tone  recita- 
tive, in  the  part  of  the  old  Mayor.  The  chorus  was 
made  up  of  fresh,  refined  voices  amateurs,  and  the 
accompaniments  were  nicely  played.  The  whole 
affair  wis  most  enjoyable,  and  highly  creditable  to 
the  lady  who  in  a  quiet  way  conceived  and  brought 
it  all  to  pass. 

been  :  — 

1.  The  fifth  and  last  Philharmonic,  with  a  "re- 
quest"  programme  (pieces  being  selected  by  a 
piebitcU,  of  the  subscribers),  which  turned  out  bet- 
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trr  I  linn  »r  could  have  expected  from  sttcii  an  ap- 
peal li>  the  blind  goddess,  It  gave  the  J/r.rf'ru'syer 
overture  uf  Wagner;  ll>v  Human,  e  and  lio-ido  from 
Chopin's  K-n.inor  Concerto,  finely  played  icy  Mr- 
IWrsilea ;  the  ".Scotch"  Symphony  of  Mendels- 
sohn, remarkably  well  nndi-r.il  by  Mr  I,islctuai.n 's 
carefully  drilled  orchestra;  Frofc-sor  Ciw'.  over- 
ture to"  A.  you  like  il."  whirl,  .till  improve.  u,h.i. 
acquaintance:  the  ghaitly  "  lis  use  Macabre"  of 
Saint  Sa.'-mi ;  and  H,i(.«lul'«  .up-rrl.  ovrrlim-  to  ll'if 
ham  Tril.  The  prospects  of  lln-  l'lillliarmiiik-  are 
very  flattering,  «f  understand,  fur  next  season's 

COIICcrlS. 

2.  The  Orchestral  Concert  given  in  I  he  Music 
Hall,  May  7.  by  Mr.  l.oui»  Mn«».  of  l-cipiig.  in  aid 
of  llw  I'rinting  Fund  uf  (he  Perkins  Institution  and 
Massachusetts  School  fur  the  lllin.l.  TV  music 
nnil  Id.'  id.ject  dctTv.nl  a  larger  audience  titan  thry 
r»t.  There-  ww  a  fine  orchestra  .if  sixlv  perform- 
ers, which  Mr.  Mass  held  well  in  hand,  showing 
liimwtr  a  firm,  intelligent,  and  surujconducinr.  A. 
a  composer.  n»>,  and  a*  a  pianist,  he  appeared  to 
excellent  advantage  The  convert  opened  with  hit 
own  Overture  to  "  Hannibal,"  composed  in  1872.  a 
vigorous,  suggestive,  vivid  composition,  having 
frvth  tltrmes,  well  wrought  out  and  instrumented. 
His  "  Festival  Svelte,"  Op.  11,  in  two  movements,  one 
a  quiet,  lovely  prelude,  .lreamy  and  nuotunic-likc, 
(he  other  a  rnuslng  f.-slel  march,  very  elaborate, 
ornate  ami  t-xhilarallng,  showed  imaginative  power. 
And  still  ntnre  do  we  llnd  thai  in  tiiw  three  Nor- 
wegian ftiiett  rAAnirferi'jffoin-*,  Op.  13.  The  themes, 
we  are  told,  are  original,  although  so  wholly  In  the 
None  vein.  An  impressive  and  inspiring  rendering 
of  the  great  Schubert  Symphony  cloud  the  cun- 
cert,  of  which  the  only  fault  wa»  its  too  great 
length;  that  Schumann  Trinmrrri.  which  Thontaa 
and  othcri  have  ntadc  so  hackneyed,  could  well 
have  been  spared,  although  Mr.  Mass  treated  it  in 
a  more  simple,  wholesome  way,  without  excels  of 
J"*"*'",'  anyway  it  is  a  sure  bait  for  an  encore. 
Mr.  Mnas  played  Kuhiraicin's  D-minor  C  oncerto 
very  artistically  and  effectively,  Mr.  I'l  tersilca  con- 
ducting the  orchestra.  • 

Numerous  smaller  concerts  yet  remain  for  no- 
tice. In  prospect  there  Is  only  now  the  last  Cecilia 
concert  of  the  season,  w  hich  stands  post ponvd  to 
May  31. 


rf>nfrr«frr  wi'Jlt. 
sirians  fordepriv. 


MUSICAL  COKKKSPOXDEN'CE. 

Xrw  York.  May  ».  It  1»  always  nn*aU<<t:ictory  to 
have  In  repott  on  a  part  of  a  great  whole.  We  ounld 
attend  only  the  first  two  evening  t-oitccit>  of  the  great 
Mrsnxi-  Fr.-cTiVAi,.  we  iniisl  accordingly  confine  our 
remark'  tu  what  »e  actually  saw  aud  heard.  On  ett- 
tcriiig  the  great  hall  of  the  Seventh  Kcgiment  Armory 
from  the  west  door,  on  Tuesday  evening,  a  few  min- 
utes before  the  performance  began,  it  was  impossible 
not  to  be  Impressed  by  Ibe  scene  wlih-h  surrounded  i». 
On  oue  side  the  great  audience,  on  the  other  toe  great 
cliortts  and  urclie*lrn !  The  Diere  rastuess  of  the 
thh  kiy-peopled  i-pace,  the  sense  of  being  in  the  pres- 
ence of,  aud  forming  |*it  of  so  Immense  a  crowd,  all 
Iwnl  upon  a  common  purpose,  was  of  itself  imposing 
and  exciting,  Ysl  we  could  nn*  help  feeling  this  first 
thrill  of  excitement  sob-hie  nupleasautlv  a*  we 
wended  out  way  to  diiUlun  SS  labo.it  two-third.*  of 
the  length  of  the  hall  from  the  orchestral,  every  step 
taking  n*  further  and  fitrlher  away  from  the  musical 
turns.  The  space  that  se|sirated  us  from  the  orches- 
tra seemed  almost  immeasurable;  we  were  too  far  off 
for  the  ei  e  to  make  tu  sensible  of  lliere  being  any  con- 
nertiou  bets  ecu  ourselves  and  thai  huge  mass  of 
singers  and  players  which  loomed  up  so  indbtluctly  at 
the  other  end  of  the  lixIL  We  alini»t  imi«iedbu<ilv 
beranie  .-onstlouB  of  a  distressing  leeling  of  anxiety 
for  the  mush-  to  begin.  In  hopes  that  sound  might  do 
wlnvt  \Mm  failed  to  arcompli-h:  tlxat  is,  fnn.W.  us 
with  sunte  rviiuectiag  mcliniu  sliich  shnuld  bring  tu 
into  intltnate  relations  with  .'horns  and  orchestra. 
Mennwhile  we  conht  la*  help  Hsteatng  t"  some  of  Die 
rhit-rl.nl  about  us  It  was  evident  that  nnr  feelings  of 
isolation  were  not  shared  hy  nnr  tiel-lil«rs.  To  judge 
fnun  *ctt.|is  of  rcitiv  rrslitloti  I'ai.ulit  h«*re  and  there,  the 
sn.-cess  .if  the  Fesliial  was  a  li»re*one  conrlitKUii):  It 
wan  destilu-1  to  oul'-hltle  vicl  Mlong  of  the  sort  vet 
attempted  iu  this  co.iutry.  C'4>m]iarlsi)i>«  were  aln*iidv 
fntabli.hed  —  Ciuriuu.ltl  was  to  be  Olltdolie;  esperhiKy 
BosloQ  was  lu  lean,  that  bet  VcAce  Jubilees  couhl  lw 


bralrn  This  last  sounded  strange.  Could  it  be  that 
New  Yorkers  deigned  to  make  any  rotnfsirisun  bets  ecu 
the  taush-.il  atmosphere  of  the  Coliseum  aud  that  of 
the  Seventh  Krgliiirnt  A  r  mi  in  ?  We  almost  expected 
to  hear  Coup's  'Greatest  Sbuw  on  Earih  "  mentioned 
next,  but  soon  we  heard  a  faint  bumming,  Ilk*  thai 
of  a  tuning-fork  held  agab.-t  a  door-|*nel.  What 
could  it  be'.'  Il  s:is  the  gti-al  Kocaevcldt  organ  giving 
A  to  the  "rchestnt  to  intte  by.  Uitr  excltenionl  ha<l 
begun  to  re>lve  In  the  mld-t  of  the  prophetic  enlhn- 
siasm  of  our  neighbors;  Imt  this  A  quenched  It  again 
We  roald  J«*t  lwar  it;  no  more.  Hot  tbe  applause 
with  which  l»r.  lraiurusch  and  the  solo  singers  were 
gres-lod.  a*  tliey  »]>|«nred  in  lltelr  places  ou  tlw  plat- 
f..nn,  again  put  us  lu  tune  with  the  »]drlt  of  the  occa- 
sion. Tli  tee  or  four  taps  ut  tbe  baton  on  the  desk ;  the 
conductor's  right  arm  la  raised,  and  — 

••  Cmikuer.  omnes,  li.l.i.il^us  era  tanebant," 
von  will  say?  Not  a  bit  of  ill  Eipnrtnat  excitement 
did  not  manifest  itself  by  silence,  but  by  still  mure 
energetic  talking.  IVople  nmnnd  ns  did  nut  w  hla|>er: 
tliey  talked  in  their  natnral  troicea,  even  raised  above 
tbe  habitual  pitch  of  conversation,  as  is  customary  In 
Urga  crowds.  When  Herlioa  and  his  conservatoire 
friends  henrd  a  whisper  from  any  of  their  neighbors  in 
the  parterre  of  the  l^vrls  o|<lrB,  thev  used  lo  turn  will. 
Ilie  utmiwt  politeness  and  sa>  :  "  »  r.ef  roft,ft»rioV  res 
mnsK.Vus.  qui  me  prlrrnt  ttu  p 
lirwr!"  (Heaven  confound  thos 
lug  meof  iIm.-  pleasure  of  iiriiring  your  cxtn.ersati.rti!) 
But  here,  when  the  onheslia  struck  up  the  opening 
measures  of  Handel's  "  Ltettiugen  Te  l>eutn,"  one  felt 
like  sni  iluf  ;  "  I*  cir.t  run/untie  rr»  mHMtcieriM.  qui  nc 
r^ussr-seul  pas  a  mr  prirtrttu  piairir  tTt-nlestdrv  mon- 
siewr.'"  Certainly  that  huge  mass  of  sin  stars  and 
platen  must  have  produced  a  certain  vulntue  of  sound. 
Hat  that  Immense  lu.IL  with  its  buaalng  audience, 
swallowed  it  up,  a*  (inlllver  swallowed  up  lite  two 
bugshends  of  IJUipiilbin  white  wine.  As  Herliux  says 
of  tbe  effect  of  a  pianoforte  trio  in  the  Paris  Crand 
tspc'ra ;  "  Hie  masterpiece  Is  no  longer  anj  thing  more 
than  a  little  ridicaions  noise,  th*  giant  b>  a  dwarf,  art  a 
deception."  If  v.mi  ask  Ih«i  the  "Te  Dram  "  was 
given,  till  we  can  snj  is:  "  We  <h>  not  km>w."  It  cer- 
tainly made  no  musical  effect  w  hatever.  flace  Mir  line] 
Angelo's  "  Last  Jixlgntcut"  ou  the  hill  onlloslon  Com- 
mon, and  let  leu  thousand  people  look  at  It  Ihmugh 
•pvglrums  from  tbe  |«rade  grotuid,  and  Ibey  will  get 
Jio*  as  strong  an  linprasshin  of  Hie  work  as  the  andieace. 
did  of  the  "Te  Lietitu  "  la  tbe  Seveulb  KegimeDt 
Armory. 

Fur  Unblnsleln's  "Tower  of  Itabel"  we  changed  our 
seats,  and  sat  about  six  or  seven  rows  from  the  stage, 
almost  Immediately  opposite  l>r  Pamnx-h.  It  was 
an  Improvement,  Iwt  not  a  great  one.  The  rain  we  of 
sound  had  more  drfluiteneex  of  outline,  but  scarcely 
more  intentily.  Of  tbe  coinposltluu  itself  we  do  not 
dare  to  form  any  conception  Even  If  the  ori  bestra 
'  had  kept  together  in  the  more  taxing  passages  (which 
It  was  very  far  from  doing)  the  effect  could  tint  have 
been  very  different.  The  violins.  In  the  orchestral 
rtash  at  lb*  falling  of  the  tomcr.  sounded  like  the  bul- 
ling of  files;  only  the  big  drum  was  heard  with  per- 
fect and  terrible  dlstiiicitieas.  The  solus  sounded  bet- 
ter, and  one  could  *.-e  that  Signor  Camjinuiuf  and 
Messrs.  Whitney  and  Kenimeru  were  singing  ex- 
tremely welt;  but  real  e»>irme«f  of  their  singing  was 
out  of  Iheqnestion.  Tlie  three  choruses  of  tbe  sepa- 
rate tribes,  however,  did  make  a  thoroughly  rharmfng 
effect.  They  were  most  exquisitely  eung  and  showed 
of  what  admirable  material  the  cltorns  was  composed, 
and  how  carefully  tliey  had  been  drtl.ed. 

On  the  next  ex-ruing  we  hea.d  Bctlun's  "Requiem." 
Tills  we  heard  to  better  advantage,  sitting  very  near 
the  orchestra,  and  baling  the  fall  nn  lo  look  over. 
We  give  an  analysis  of  this  wonderful  work  in  another 
rolumu.  Tbe  chorus,  excepting  the  ]iassagrs  In  which 
the  orchestra  threw  It  completely  out  of  joint,  sang  ad- 
mirably, and  Sigtmr  Otm|«nini  was  atieolutely  sii|ierb 
in  tbe  "  A'oncf  .r«."  The  orchestra  —  especiall  y  the  four 
small  gr»ti|»nf  brass  Instrnmenu.  —  made  many  bad 
slips,  and  the  wo.sl.-n  wind  was  often  badly  out  uf 
tune,  but  many  numbers  were  evidently  extremely 
well  done. 

But  nlmnl  the  Festival  Itself  —  that  is,  about  what 
we  bear. I  uf  II  —only  one  tiling  can  he  said.    It  was  a 
well  tlionght  out  nitd  carefully  made  titiem)*  to  do  tlte 
iui|iossible.    The  meaus  of  effe.-tl.elv  making  minir 
in  a  lu.ll  .wpalite  of  scaling  teu  Ihoumind  people  Itav* 
lift  yet  been  .lUnrercd     It  I-  t->  a  ..  rtaiii  exl.ut 
sible  lo  fill  large  luilb.  by  Increasing  the  uuinU-r  «.f 
I  |»-rf.muers  in  a  given  rati...    Hut  this  is  rswil-le  to  a 
(  certain  extent  only.  So  soon  as  certain  liiulu  are  over- 
.ste]iped,  no  aumon  clivrirs  or  onhmtn,  no  rau  Iter 
[  aotc  furyc,  is  tuficient.  When  you  have  reached  the 


tfmtta  nf  effectiveneta  by  numbers,  nothing  rraialat 
to  lie  done  but  to  double  or  ttrhle  tbe  inlrasitT  ef  the 
ton*  produced  by  every  individual  singer  and  plater. 
This  U  impossible.  There  is  only  one  instrument  slut 
which  it  can  be  .lone  Yon  con  increase  the  U !"»»«. 
jiower  of  an  organ,  nntil  the  instrument  brcntna  x 
calliope.  Hut  a  1th  singers  attd  orchestral  playsn  a  Is 
out  of  the  questlou.  In  these  inordinately  Urge  hshs 
very  beautiful  )>ianiuiw>  effects  are  possible,  U  tie 
rorrespmidlngly  large  audience  will  only  conssu  to 
keep  quiet  i which  It  will  n,.t>.  Hot  beyond  sad,  «|. 
fects,  all  legitimate  mnile  is  Imprless.       W.  t.  k. 

Baltihowe,  May  Ifl.  It  b  nut  considered  a  amiss, 
worthy  undertaking  to  brag  of  yourself .  Do  matter  bee 
much  the  ranae  may  excuse  it.  Bat  tltla  is  prerswvr 
shut  .our  r"rrrs[»uiii*-i»l  i?  coui|^-lle.l  to  do  in  llus  let- 
tar  even  at  tlte  risk  of  being  cuitsklered  loueMhtnuaAw, 
over  sanguine  or  whatever  oilier  disparaging  lent  un 
crillcnl  reader  may»eefittnap|>ly.  lot,  know  an  whoa 
It  may  concern,  that  we  have  actually  luxd  tbe  grxaj 
Uratorio  of  the  llrulah,  by  Mr.  Htitrdel.  performs* 
here  by  a  chorus  uf  six  hundred  voireu,  nn  orchestra  uf 
some  sixty  odd  pieces,  and  all  tins  pomp  attd  rireaw. 
stance  of  snrfc  an  undertaking.  If  any  one  had  ventured 
five  yenra  ago  to  prophesy  Oils  event  In  the  musinu 
auunls  of  our  city,  be  would  have  been  considered  met. 
rt|se  for  an  losarse-asi  lum.  —  a  i  nJonary,  —  a  man  la- 
boring under  a  hallucination- 

AimI  it  must  always  remain  a  matter  of  surpriat  thai 
despite  all  obstacles  Ibis  c bonis,  after  one  short  scaaw, 
lias  been  able  to  produce  the  work  as  It  did. 

Wliatever  fault  may  be  fonud  wilb  the  accesforist 
here  and  there,  with  an  organ  spoilt  in  the  making,  fo- 
lic abort-comings  in  the  orchestra,  some  dead  axalerW 
among  tbe  singers,  and  what  net,  there  can  be  bet  ism 
opinion  as  to  lha  wurit  aorumpllslud  by  th*  c boras  w 
a  body.  Tbe  miwl  Impartial  ami  severe  of  onnbulj 
jountals  dwells  admiringly  on  tlte  precision,  accuracy, 
phrasing  and  clear  rnum  ialluu  of  the  cltorns;  tad  tbe 
fart  thai  the  director  when  he  first  look  lite  matter  hi 
hand  had  so  little  rommaitd  of  oar  language  as  to  ks  * 
scarcely  able  to  make  himself  understood,  speaks  all 
the  louder  in  his  |>raiae  fur  the  results  obtained.  Tbt 
public  rehearsal  ou  Thursday  was  folio  sod  by  Iherw*- 
cert  on  Friday  evening  and  Dot  only  was  every  sent  in 
tbe  house  taken,  bat  lb*  wiudows,  pavements,  done- 
wagons  and  dry-goods  boxes  lu  the  neighbor- 
were  occupied  by  an  audience  who  heard  las 
choruses  wrlb  decidedly  Bore  comfort  than  the  per- 
spiring listeners  on  the  inside  uf  the  hall.  The  ther- 
mometer had  been  np  to  alsttit  ninety-three  degrees  in 
tbe  shade  all  day.  and  chorus,  soloists,  orchestra  and 
audience  felt  as  If  tbev  wete  going  through  the  fir* 
singes  ol  a  Turkish  bnlto. 

This,  Iki»  ever.-dld  tint  nerve  to  dampen  the  enlhui- 
asin.  During  the  Hallelujah  rboraa  the  .-mdlnn 
stood  n|>.  and  after  tbe  "  Amen  "  of  the  bwi  ch 
thev  shouted.    A  Baltimore  audience  shouted! 

\  Innoeiatly  the  result  lias  exceeded  tlte  mi 
expertatuius  of  the  dire. tors  There  b>  a  surplus  >««- 
eiciU  to  make  tbe  reliearsnls  uext  sonson  a  cenalat; ; 
aud  subscriptious  are  being  rcvelvcd  wltb  a  view  to  es- 
tablishing a  permanent  fund  for  the  Otatorto  ttodety 
and  lo  eusnre  a  targe  musical  festival  each  spring. 

So  nxuoh  for  tlie  Oratorio  Society,  for  whose  sooreiw. 
1  am  sure,  we  hare  the  good  wishes  of  our  i 


The  two  closing  students'  concerts  at 
Conservatory  comprised  the  following 
Itairo  gusrtnt,  KHst.  Work  is.  .  .  . 

For  prarjo.  violin,  viola  and  Ttoluweetlo. 


Plan.,  irwartet.  P.- 
»lriwg  guartst.  (I 
IWiuata,  II  Major. 


trrtat 


Csvsllna.   From  ••  Itsr  FrslsebUU," 

n-u.lnor.   W.irha,     .  . 
l-mlnor.  No.  't,    .  . 
No.  1   Work  10. 
For  piano  and  vtolux. 

"  A  riresm."  Rotig  with  ptaii-i.  Ed.  I«rt 

"  lis  Cositss!"  r«o«ig  wltb  piano,  k.  Frasx 

"AllArtt"   8owgwUbpb.no.  If  HoffsMs 

rbuwi  Trio,  B-ftst.    No.  X   Work  n,    Anton  Unlassuui 
For  pbtao,  violla  and  violoacelio. 
Tlte  Feabudy  Cltoir,  now  In  Its  second  year,  fmisbsd 
np  tlie  season  w  lib  a  pel  fortnai.ee  of  Judat  Jforewa**!, 
Ibe  great  peculiarity  a  boot  w  hkh  was  that  there  wxa 


Not  that  your  i 
the  fa.t  of  a  chorus  class  singing  a  number  of  selec- 
tions for  rhunu.  from  an  oiatotio  to  show  what  etfi> 
rlei»ry  thev  mat  have  ro^quirrd  lint  it  tsoertahtlt  lbs 
height  of  tlie  ridiculous  fur  a  conservatory  to  jwluVrr 
advertise  the  perfornuvne*  of  nn  oratorio,  charge  la 
nduii**ioii  fee  and  then  ex|-ect  live  audience  to  draw 
on  the  imuuiit-itioti  for  the  soloists,  like  other  or- 
enm-nces  tl  sli.ius  the  need  of  some  mattsgnng  srsrit, 
not  only  iiubncil  with  the  requirements  of  a  conserva- 
tor, a"  a  mii'lcnl  edi.cnt.wand  luxving  its  interests  at 
hrnit,  but  witli  the  latitude  of  action  and  Ibe  deep*.* 
to  carry  i 
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BRAIN  AND  NERVE  FOOD. 


A  f/SS  EDITH  ABELL, 

JrM    Aftarsaveralseasotui  of  aturiy,  taacblnsi  and  slngtag 
la  Europe  baa  returned  to  Boston,  and  will  give  private 
bDil  elaaa  Lonsona  In  Hinging. 
Piutlla  imtntnal  (or  Ui«  iVacart  and  OperaHo  sun. 
UesmucH  :  Hi  TEL  BuVLfcroN. 

JifR.  TIMOTHEUS  AD  AMU  WSKl, 

Having  taken  op  bis  raaVUivae  In  Boston,  will  rsvrtva  » 
Usnltad  Liunil^r  of  pvpafts  for  tbs  violin  and  for  Moalqon 
J'ei.K.rnble,  Addraalf»(A>Tramont 


VITALIZED  PHOSPHITES, 

CamfMMd  «/  fibe  rifnf  ot*  Serve-IHeitea  Principle*  of  the  O^Iirain  a  net  Wheat-Gem*. 

It  reetorea  the  energy  tmrt  by  nervoueneea  or  indigestion,  relieves  lassftade.  errntl*  pain*  anil  nenrajgia,  refreabs 
the  nerrra  tired  by  worry,  excitement,  or  eiceaslve  brain  raUffno,  strengthens  a  falling  ,ii*iit.,«y,  and  gives  renewed 
vigor  la  all  diseases  of  iwn tms  otlisusUi.il  or  debility.  II  It  iK*  i»ily  pnnnlice  of  ronsumplkin.  It  gives  vitality  to 
(ha  losultMmit  bodily  or  mental  growth  of  ehlldrrn.  Physicians  bare  prescribed  .ino.OOO  packages.  For  sale  t  j 
DnngUu  or  by  aialf,  »l M.  P.  CROSBY  664  A  666  Sixth  Ave.,  N«W  YorE 


CHARLES  N.  ALLEN, 

VIOLINIST, 

Rec*ir*s  pu;..l,  tor  i  retraction  on  the  Violia.   Alio  for  lernrn- 
I  law  ana  ( Piano  and  Violin)  lor  tba  srady 


MR.  JOHN  A.  PRESTON, 

TSACHEB  OP  THE  PIAXO-FORth 
t»  (a  I  TaaatoxT  Srvei 
Hour*  10  a-  m-  ui  t  r.  w. 


rlayitifc    Adcrewcjtreof  O.  Dtl 

MfR.  WILLIAM  F.  APrH0RP~ 
m  Teacher  of  Uu 

PIANO-FORT*,  HARMON  V,  ako 

Atl^reaf,  No.  *  Ons  Placs  (off  Brinuner  St.*  Bottom. 
■ 

MME.  BERTHA '/'*'  ArtefSiHtine, 

I     lit  %1  Arenue,  New  Tork. 
JOH ANNSE A ,  Udlee  praparad  for  tba  Opara  or 


QEORGE  T.  BULLING. 

TKACIIKR  OK  PIANO  AM)  HARMONY. 


ATADA MS  RUDERSDORFF. 
JTt  jo  BOVLSTOM  STREET.  BOSTOV 

Up  to  May,  then  for  It.  month,  >t  bet  country  .-udeiict. 
Lakuids,  Baxus. 


§  B.  WHITNEY, 

ORGAN,  PIANO-FORTE,  AND  HA1 


MYRON  W.  WHITNEY, 
For  ORATORIO,  " 


B.  SHARLAND, 
PIANO  FORTE,  VOCALCULTrRK,  KKADY  I 

READING  and  CHOTtAL  CONDUCTING. 



Q  A.  SHA  W,  Majitem,  Wit. 

Cii«Po»rrt«s»  Pcusishkd  roti  Srm  ni.  i>u«i..nk. 
Music  of  Amateurs  oanMUy  arranged. 


No.  a  AiLrroK  Stxestt. 


ff/ILLIAM  J.  WINCH, 

149  (a)  Teemont  Street, 
BOSTON,  MASS. 


lyiLUAM  H.  SHERWOOD, 

CONCERT  PIANIST. 
AND  TEACHER  OF  THK  PIANO-FORTE, 
IJ7  TsaaiiwT 


■  York. 


JlfR.  G.  W.  CHAD  WICK, 

CONDUCTOR  AND  HOljO  OHU.lSlsT, 
.IrMHiDn^io^Plan.^Tt*  and  Composition  at 

L.  CAPEN, 

(Leipiig,  from  1*70-1871,  Inclusive), 
•TEACHKR  OF  PIANO,  ORGAN,  AND  HARMONY, 
OrpaiU.t  „»Trr»MT  St, 

H'ltm  St.  Cllttaot.  Al  Mew.  Chicken^  *  &>nr\ 

JlfADAME  CAFFIANI, 

(Lata  Prima  Donxa  of  •  La  Scab,"  in  Milan,  ar<l  in  the 
kadfing  Opera  Hpuaet  of  Europe^ 

MSCE/I  ES  PUPILS  tOR  VOCAL  CULTURE 
At  No.  44  Wi«t»«  ! 


Q    W.  SUMNZK 

Will  be  al  hn  room,  141)  (a)  Tremoart  St.,  Boeaoo,  erery 
tormonn  (Moadayi  ucrpleiT).  »fc«e  J>t«tiBgm«r.t«  fnr  PIANO- 
FORTE AND  ORGAN  LESSONS  „.dt  bu.  may  be  marl.. 


QERMANIA  BAND. 

Aa  a  MLriUry  Band,  Sercrade  Band,  Grind  or 
Orctteaoa, 

For  Parades,  CoNcrRrs,  Parties,  W 

'•  The  Gesman,"  akd  au.  oocAtlONt 

WHMK  Ml'SlC  IS  KBtJUIREO. 


)  Military  Di 
(Orcboira. 


lllMi,, 


id  JULIUS  P.. 

 ..CARI,  H. 

i,  AnaHT, 
>T»tiar.  It. 


C-  NICHOI- 


QHARLES  F.  WEBBER, 


149  (a)  Tremont  Si  ttlfT,  Boston,  M  ass. 
PhnUiltigical  Dttialopawat  of  tho  VUco,  nnd  tbc  An 
of  Slng-irig. 


"TUNING  DEPARTMENT,  INSTITUTION 
FOE  THE  BLIND, 

SOUTH  BOSTON,  MASS. 

PIANOS  CAREFULLY  TUNF.D  BY  RXPERIENCED 

AND  SKlLlt  L  WORKMEN. 
All  Ordcra  ftcm  Boalra  or  vicinity  lent  aa  above,  or  to  Jy  Avon 
Stk»t,  »iTl  receive  txumpt  attention. 
tV  TkU  /VjMrOtnW  Aa,  cKtrp  4/  elllMe  Pimmrt  tm4  m 
tlU  P^iie  S.Jt^i  <?  fait.'*. 


r  P.  CURRIER, 

TEACHER  OF  PIANO- FORTH, 
149  (a)  TaajaoHT  STxaar,  coturaa  or  Ws&T, 


Dwights  Journal  of  Music. 

ESTABLISHED  IN.  1852.    PUBLISHED  FORTNIGHTLY. 


JOHN  S.  DWIGHT,  Editor. 


Thin 


Mi 


-.tl 


MR.  ARTHUR  FOOTS,  Ptono-fortt  Teotker, 
1  Went  Cedar  f 


J//?.  JUNIUS  W.  HILL  (Leipek 
*  "*  PIANO,  THEORY,  AND  KNSEM 


fifR.  CHARLES  R.  HA  YDEN, 

TEACHER  OF  SINGING, 

  Horn.  PautAM,  Bostoit,  Mass. 

aac,  1S60  to  1903]^ 
.£MBLE  LESSONS. 
MMac  Room  at  m,  TaaafioMT  STxaar. 
Ma.  Hill  ia  aaaaaoed  In  hia  Enaemble  Leaauna  [for  Piano,  Vio-  \ 
4a.  and 'Cello)  by  Meaan^N.  Allim  aad  Wtu  Fain.  ! 

ADA  WE  CONSTANCE  HOWARD, 

PIANIST. 

US  F*d  Trnlk  Stnet,  .Vew  Yeek  City. 


r>ERNIIARD  f.f.STF.MA.X.V 
Gtvta  fnunictiona  to 
ADVANCED  PUPILS  OH  THE  VIOLIN. 
AditrtAa  1  Parrapvafa  MoaK  Stttaa.  34  Weal  St-.  Boatoa,  Maav 


JtfrSS  HELEN  D.  ORl'lS. 

TEACHER  OP  THE  P1ANOFORTK. 
AiMrenn:  ForaM  HIM  St.  (aau  Oram  SU.  Jamaknt  ruin 
lUfnmcti  B,  J.  Ljuio,  J.  8.  Dwiobt. 


frf.W  JOHN  ORTH 

RECEIVES  PUPILS  cat  tba  PIANO- FORTE 


I*  Co. 


No.  11  Wtorr  Sraiar,  Boito«.  over  Bigakta.  Kae 
QJ&ORGE  L.  OSGOOD, 

tag  (a)  Taaiaoarr  SraaarT,  BoaTOX. 
CONCERT  SINt/INO,  ORATORIO,  AND 


J^DWARD  B.  PERRY, 

5IRT  A  

»ii>l  a/Mir  irp:<-inh«r  l''th  at  tho 
»,  M«>  T»«uto«T  ST.,  Roatok. 


PIANO  SOLOIST  AND  TEACnXTR 
will  m««t  hi»  pu[  .1- 

AartAT  ODiu>  Ru 


•ARL  YLE  PETERSILEA, 

CONCBKT  PIANIST  AND  TEACH  BE, 
PETERSILEA *S  ACADEMY  OF  Ml'SlC, 
T.J  and  ill  Cot-Cataue  A  VRML'S,  BOaTOX,  Mil). 


Joitrntil  Via«  inatntjiinfil  it.i  uxtHtcrtcft  ami  iu  cltantctcr  longer  Utttn 
Pcriinlical  in  Atm  rita.  U'iitg  now  io  iu  elm  \  olunto  and  ita  Ittlh  year. 

Being  owned  by  iu  Editor,  it  is  wholly  independent,  in  it*  opinions  and  its  utterances,  of  any 
private  interest  or  influence  of  nrtirta,  mcmcinn*,  music  publishers,  or  muiical  instrument 
manufacturer*,  and  never  barter*  praite  for  adverlifinj;  patroDagc. 

It  enjoy*  a  high  reputation,  both  here  and  in  Europe,  (or  Its  high  tone,  for  the  caniW  of  It* 
criticism,  for  the  solid  value  of  its  contents,  —  varied,  reliable,  tnitruetive,  and  in  great  part 
worth  preaervinif ;  for  its  persistent  efforts  to  raise  the  musical  taste  and  standard  of  our 
people ;  and  for  its  imimrtLal  survey  of  the  whole  field  of  Musical  Art,  so  far  as  it*  limited 
•tie,  dependent  on  the  measure  of  public  rapport,  admits,  — for  it  must  be  borne  in  1 
for  every  musical  topic  which  claimed  notice  ten  years  since,  there  are  at 
many  now. 

IU  conttnti  rtiote  mainly  lo  Ike  Art  of  Mime,  but  kM  occasional  glance*  at  At  world  of 
cert  an</  polite  literature, 

II  ha.  an  able  corp.  of  corr«pondcDts  and  contributors,  including  such  names  a.  Prof. 
F.  L.  Rittkr,  of  Vawar  College,  and  Mrs.  F.  Raymond  Rittkr,  Mr.  William  F.  Aptrorp, 
Mr.  A.  W.  TflAYER,  Mr.  W.  S.  B.  Mathews  and  Mr.  C.  H.  Brittas,  of  Chicago,  Mr. 

J.  C.  FlLMORE,  of  Mllwaukie,  and  others  An  important  feature  in  its  columns  for  some 

months  will  be  the  publication  of  a  complete  report  of  Mb.  Armour's  Lectures  on  tbr 
History  of  Music,  recently  delivered  at  the  Lowell  Institute,  as  rtviieil  crpranly  by  (As 
author. 

Tire  Journal  Is  issued  fortnightly ;  price  of  subscription,  $2.50  per  year  in  advance  j  five 
copies,  1 10.00 ;  ten  copies,  fSO.oO,  aad  an  extra  copy  to  the  person  sending  the  dub. 

HOUGHTON,  MIFFLIN  &  COMPANY,  Boston.  - 

CLUB  RATES  OF  DWIGHTS  JOURNAL  OF  MUSIC 

WITH  HOUGHTON,  MIFFLIN  &  COMPANY'S  OTHER  PERIODICALS. 

Dwioar's  Jouwral  or  Music  axd  •The  Atlaxtic  MoirrHxr  $5.76  per  annum 

Dwioiit's  Jouekal  of  Music  axd  Bobtox  Medical  axd  Sdioical  Jouexal,  0.76  "  " 

•  Pwioht's  Jouekal  or  Mrsic  axd  The  RkroavkB,  11.75  «  « 

Dwiobt's  Jouexal  or  Mosic  axd  The  U.  8-  Official  Portal  Guide,  .  .    3.60  "  " 

Dwiort's  Jouexal  or  Mi-*io  axd  The  Quaeteblt  Review,    .....    6.00  "  " 

Dwioirr's  Jouexal  or  Music  axd  The  Edikeueoe  Review,  &00  "  ** 

Dwiqht'b  Joornal  or  Music  axd  the  two  Reviews  0.60  "  " 

•  The  Atlantic  iwrtroils  of  LoxoreLLOW,  Bbtaxt,  Whittier,  Lowell,  and 

I  ad"" 


ami  far  $1.00  rack  additional. 
jy- Specimen  eopiei  of  Dwioiit's 
TAe  Jouexal  is  for  tale  at  Carl 

tea  St.,  A  K.  Lomeo's,  309  B'os*. 


on  application. 


will  be  otM  to 
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Longfellow  Birthday  Book. 

AllKANOED  MY 

CHAKLOTTK  FISKE  BATES. 


»  a  firm,  Piillrnly  n<-w  IVmriklt.  arnl  ivnlve  ttluatratlooa. 
1  voL  square  ISmo,  tastefully  stamped,  tt.A. 

with  gnat  eat*  (ran  both  lh«  prose  and  poetical  works 
of  Henry  Wndsworth  Longfellow,  foe  every  day  of  the 
year.  These  eeleetione  an  printed  on  tbe  toft-band 
darts  On  lb*  right-band  pagM  are  Important  memo- 
randa, laterally  tbe  sauna*  of  distinguished  tedlTldrula 
wtuee  birth  occurred  on  tire  days  mentioned,  ami  spaces 
Ms  left  for  autographs.  The  book  Is  embellbhvi  with 
a  remarkably  Am  poruatt  of  ilr.  Longfellow,  and  twelve 
other  Ulnstratlon*.  It  U  bound^n  the  most  tasteful  style, 
and  Is  In  sll  respects  one  of  the  best  and  most  altraollve 
Mrthday  books  ever  Issued. 

Vror  sal*  by  Itoohaellere.  Sens,  postpaid. 


PEARLS  -OF  THOUGHT. 

Edited  by  M.  M.  IIaluw.  Issoo,  full  flit,  #1.2S. 
This  little  book  consists  of  visa  and  pungent  sentenoes 
gathered  from  the  whole  geld  of  literature,  and  Is  «■■ 
streeted  span  tbe  same  admirable  plan  whleh  Mr.  Ballou 
employed  In  bis  prerlous  work  of  simitar  dharaoter,  "A 
Treasury  of  Tbougkt,'*  whlob  bas  prorwd  to  setaptaUe. 

KT  A  TREASURY  or  IHOFOHT  bat  bean  ls- 
tuedln  more  attractive  style,  and  Its  prloe  red  seed  from 

The  Servant  Girl  Question. 

By  Harriet  PRRSCOTT  Spoppord.    "  Little  Classlo" 
style.  »l.». 

A  series  of  essays  by  one  of  tbe  moat  brilliant  of  Aroeri- 

Ues.'rMrr.  S|«rf.  .r>V«  l.i-.l-  i-i5t^ey*»«»o™a<a!  the  dlf 
geulrJes  of  this  intricate  question,  bat  housekeepers  will 
read  It  with  sympathy  and  can  hardly  fail  to  dartre  posi- 
tive benefit  from  It. 

n  receipt  of  prloe  by  tbe  Publishers, 


The  King's  Missive, 


AXD  Other  Poems.  By  Jonx  f». 


Wilis,, 


Tlilt  book  co£La*{si  alt  the  p^«n3S  wiiltoa  by  Mr.  w^jjv 

Uit  *ltieo  thfi  pubJL-cnEiL-n  -uf  " 'ITj*  VUion  ut  fccti  -vd,'-  ^ 
It  will  be  cmtgerlr  veloomtMl  by  due  n«hlta4i  * 
AiMrieu  tMden  who  not  only  n**rd  Mr.  Wliliiiw  •hi 
I>ri>found  nf«pr?»:t  aa  a  poe%  ■  rji  wlto  *e]»o  nevtsrv  tun  %g  % 


Early  Spring  »  Massachusetts. 

From  the  Journal  of  Hisrt  D.  TnoaaAtr.  t  t*L  hhsa. 


'Ium*  ri:racts  from  Thoreau's  Journal  hare  tbr  ua< 
wonderful  keenness  of  obssrrelion,  the  same  ramuUblt 
lore  of  Nature,  and  the  same  original  and  Individual  trrh 
which  asks  all  of  1 
tractive. 


HOUGHTON,  MIFFLIN  &  COMA  NY,  BOSTON. 


Hr  only  ropn;>«<-l   »iila>- R»o& 

trhoU  r/wnauf  of  onHsery  t 
rrssref  iat  Mmroyt, 


EDITION   FOH  1M1 

A  SATCHEL  GUIDE 

Far  rt*  r'ocof.on  Ttmril  m  JEirrope. 


lOmo,  roan,  flexible).  S2.0O. 
This  compact  and  serviceable  guidebook  i* 

yet  pub 

i  in  Kn- 

rope.  It  includes  ilia  BritLih  Isles,  Belgium, 
and  Holland,  Germany  and  tbe  Rltlne,  Switzer- 
land. France,  Anuria,  and  Italy.  It  (pros  the 
traveler  just  the  Information  be  needs,  ip  Ure 
best  form. 

■ft  knew  of  no  European  rulde-book  whleh  eo  admir- 
ably combine*  brevity,  serursry,  compUtenew,  OOti.fB- 
lanea  of  Kliap*  sod  tasteful  mfhanlvsi  neeotlon. — 
hulfrwJnu  |Mrw  York). 

The  book  if  indeed  a  modal  of  penpteedly  sad  brevity . 
AU  the  adiie*  ll  sivea  will  be  found  of  Imavadiale  aarvlee 
The  MHelrhal  43eiila  "  tell,  the  reader  Aovr  fp  rreref  ceresfe 
•ei/aaer  e  jewryaVr  o/renv/«vr ,  and  thli  tratare  of  tbe  book 
will  recommend  U  to  man;  louttfta.  —  Paid  afeU  f3as«rJv 

Tenrtatr  pronounce  the  "  *atrn*l  Qnlda 
smong  Ita  clsaa.vaabllntf  thi 
tbna,  and  tea  the  oaaet  ilaaur 
at  naif  (*•  coal,  under  Ira  acou 
tton.  —  fVoeirfrsrv  Journal. 


*a*  Pm  aafv  *»  fhwewihrf.  Srw,  peu-eefd,  sa  rs 
eraef  ./  eri«  t»  (*>  JSrMteWvi, 

HOUGHTON,  MttTUX  &  CO.,  Bosroa,  Kass. 


A  Remarkablo  Book. 

ON  THE  THRESHOLD. 

liyT.  T.  MUNGER. 
ibmo,  clolfi  $1.00 

A  hook  of  thoroughly  sensible,  judicious,  sym- 
pathetic helpful  talks  to  young  people  00  Purpose, 
Friends  and  Companion',  Manners,  Thrift,  Stlf- 
Heliance  and  Courage.  Healilt,  lteadlng  and  In- 
tellectual Lifts,  Atnuscineiits,  an.l  Kaith. 

This  book  touches  acts,  habits,  character, destiny  j 
il  deals  with  the  present  and  vital  thought  inliterature, 
society,  life ;  il  is  the  hand-book  to  possible  careers ; 
it  stimulates  one  with  the  idea  that  life  is  worth 
living;  there  are  no  dead  words  in  it.  It  is  lobe 
ranked  with  Principal  Shairji's  ."Culture  and  Reli- 
gion," and  with  Dr.  Clarke's  "  Self-Culture."  The 
production  of  a  book  of  this  sort  U  not  an  evcry-day 
occurrence :  it  is  an  event :  il  will  work  a  revolution 
among  young  men  who  read  it:  it  has  the  manly 
ring-  from  cover  to  cover. — AVw  rWr  Tima. 

•.•AWsnuV  eg  Boolutttm.  Stnt  pnl-paid,  on  rvcripl  0/ 
priw.  1m  Ik,  ruMuAtn, 

Ht  lUJIITON.  UtrrtSV  *  CO..  Boston. 


BOOKS  OF  FOREIGN  TRAVEL. 


Mr  \Vixt»»  o»  TM  Nimc. 

vised.    12mo,  $2.00. 
Ill  THI  L«VAXT     f  1.00. 

Whsther  one  baa  beta  In  the  Beat,  or  ii  («0f  to  the 
£a»t .  or  deei  not  t xpevt  ever  to  so,  theaa  beolu  are  of  all 
teavel  baeka  lha  Uat,  becauae  niuat  truthful  and  compsa- 
losable  guidea,  having  in  them  the  very  stmoaphere  and 
•unllchl  of  lbs  Orient.  —  leaVioei  C  fr/irw,  LL.  D. 

SauiriBBisos.   "  Little  Classic  "  stylo.  tl^J. 

A  charming  series  of  travel  sketches  in  Lon- 
don, Paris,  Homeland,  Swiwerland,  Bavaria,  and 
Italy. 

OLD  ZRVLaVirS;  IU  Soanery,  Art,  aal  People 
By  Janes  M.  Horpis,  I "ru feasor  in  Yala  Col- 
lege. Hew  odiilo 
•1.75. 

A  moat  readable  volasse,  sad  si  t 


aable.  —  Tkt  /aWvjtredr 


HANS  CHRISTIAN  ANDERSEN 

Thi  IwraovisAToaa ;  or,  l.ir*  l»  IxatT. 
0  T-;  or,  Llv-K  is  Das  ma  ha 
Ik  Srai*  akd  I'ortugau 
Picrvaes  or  Tiiavkl. 
Crown  »vo,  JI.Wi  volume. 
ENGLISH  TRAITS.    By  Halfh  Waldo  Embb- 
m>k.   91. Ml. 

TEN  DATS  IN  SPAIN   By  Kate  Field.  "Lit- 

tie  Clftojic  -  style,   fl  .il. 
BLX  MONTHS  IN  ITALY    By  GaftluJIt  S.  HiL- 

la«d     16mo,  $3.00. 
TRANSATLANTIC     SKETCHSS.      By  Hexet 

James,  Jr.    I  vol.  ISmo,  *2  0O. 

Whether  he  write.  o(  ituaiet-wmJUtl  cheater,  lha  Paris- 
ian srnal's .  rtdce  In  Rome 'a  fuborba,  Tuscan  ciuea,  or  lha 
"  niltfbted  Iharby  of  Usrmftadt,1'  ha  alwaya  baa  aean 
aomatblrHt  with  rltar  vtm.  and  tlumeht  aQsaethiuK  ererth 
eemmnaleaUnf ,  and  told  bis  atory  with  aaeomplUbed  ikiil. 

By  James  F.  Hou- 
rbwbll.   With  maps.   ISmo,  tJ-So. 
Sketches  of  "  the  long  and  wonderfully  varied 
of  Sir  Walter  Scott,  "of 
story  of  his  life,  and  of 
both  works  and  life  are  sav 


Ttw  same  in  " 
volume. 
A  SATCHEL  GUIDE 


Little  Classic"  style.   SI.1S  a 


for  the  Vacation  ' 

t  1881.  With  ma 


This  comport  and  serviceable  ^aide-book  is  be- 
yond question  the  beet  handy  guide  yet  poMished 
for  tbs  ttse  of  American  toori rfj  in  Europe.  Il 
includes  the  Briti-h  Isles,  I 
Germany  and  the  Rhine. 

Italy.    It  gives  the  traveler  just  the 
in  the  I 


A  Farmer's  Vacatio*.  A  Tour  in  the  KetV 
erlands,  Normandy,  Brittany,  and  the  Chan- 
nel Islands.  Copiously  and  beautifully  Illus- 
trated. Square  Bvo,  1.1.00. 
The  Bride  or  the  Rhiite.  Two  Bandied 
Uile*  in  a  Moavl  Row-Bost.  To  which  it 
added  a  Paper  on  the  Latin  Poet  Aoaonitt/ 
and  hi.  poem  -  Mosella,"  by  Rer.  Cbaei.es 
T.  B«oo»».  Folly  an 
,16ma,  $150. 


NOTES  OF  TRAVEL  AND  STUDY  LN  ITALY 

By  Chari.k*  Eliot  Noktox.    l6mo,  tl  5S. 
REMINISCENCES  OF  EUROPEAN  TRAVEL  By 

Aedebw  P.  Peajkidt,  1).  I).    l6mo,  $I  .W. 
CASTTLIAH  DAYS    Studies  of  Spanlah  Scen- 
ery, Customs,  and  Character.    By  Johe  Bat. 

ISmo,  S2.00. 
AUGUSTUS  HOPPIN'S  TRAVEL  PICTURES. 

Cboesixo  the  Atlantic.  Oblong  folio,  SSdW. 

lira  axn  IKiwx*  on  Lastd  axd  Water.  Ob- 
lung  folio,  »S.0Q. 

Ox  the  Nile.   Oblong  folio,  flO.OO. 

The  name.    Large  paper,  48  plated  In  portfolio, 
$25.00. 

W.  D.  H0WILI3 

Vexetiax  Lips.   Ilnio,  $1.50. 

Italian  Jovexete.  Ifcno,  $1.50. 
ONE  YEAR  ABROAD.   By  the  aathot  ot  "Otm 

Summer."  "  Little  Claasic  "  stylo. 
POEMS  OF  PLACZ8    Edited  by  IL  W.  Loxo- 

kui.low.   "  Little  Cluaie  "  style.   ISmo,  $1.00 

iter  volume. 

t-4.  KxoLaXD  axd  Waler. 
ft.  Irblaxd. 

6-8.  SCOTLAXD,  DeXMARE,   IcELAJtD,  NoE- 

wat,  red  swrdex. 
9,  10.  Fbaxce  axd  Satot. 
ll'IS.  Italt. 

U,  15.  Spaix,  Pobtdoal,  Bbloidm,  anb  Boa> 


IS.  Switzeelaxd  and 
17, 18.  Gbemart. 

19.  Gi 

30.  Rdmia  axd  Si 
ai-23.  Asia. 
St. 


For  sa!t  by  BitiitUtri.    Stnt,  ftlt-faul,  ex  rruift  ef  frict  fy  On  PtMitktrt, 

HOUGHTON,  MIFFLIN  AND  COMPLY,  Boston,  Mass 

Digitized  by  Google 


Btotfiftt's  fournai  of  Muzii. 

A  PAPER  OF  ART  AND  LITERATURE. 


WllOLK  No.  1017. 


Boston,  Saturday,  June  4.  1881. 


Vol..  XLI.  No.  12. 


THE 


EMERSON 


PIANO  FORTES 


Data  from  IMS.  and  i 


ul... 


i.  They 


have  bevn  widely  known  and  universally 
The  newly -ociraniaed  company  euibeaeaa 
principal  department*  in  the  factory,  I 
skill  sad  experience  of  thirty  yean. 

THE  EMERSON  PIANO  CO. 

Ha*  bow  an  entirely  new  factory,  completely  Dtted  out 
with  labor-WTtnf  machinery ;  and  u  ton  company 
.l»Urtgvwou.ly, 


THE  CHICKERING 

PIANO. 

OVER  58,000  MADE  AND  SOLD. 

These  Instrument*  luivr.  been  before  the  public  nmrc  than  flfly-fotir  years,  and  Mil!  maintain  their 
and  high  reputation  as  the 

STANDARD  PIANOS  OF  THE  WORLD. 


FAB  IN  ADVANCE 

Of  Uia  former  atria*,  anil  will  compare  f  evorably  with 

THE  BEST  MADE. 

The  KMK11HON  t'I'ItlOHT*  are  especially  admired. 
The,  hare  also.  NeeUtee.  the  HQ  (J  ARK  O  RAN  US.  the 
:  PIANO,  uprieht  In  form,  of  «, 


WAREKOOMS, 

595  Washington  St.,  Boston. 


The  Atlantic  Monthly 

roil  IHltl   WILL  CONTAIN 

Serial  Stories. 

By  KursBirrM  Sti'art  PiiKt.rs,  author  of  ''The  (late* 
Ajar,"  etc.;  tlrolli.t:  I".  t.ATItuor,  author  or  "A  Hinds 
of  Hawthorne";  W.  II,  Bishop, author  of  '•  liettnold  ""; 
W.  I).  llouri.t.s,  author  of  "The  l.*dy  of  the  Aroo*- 

tmik.  rha  rndlseovied   Country       and  Hr.yRY 

.(arm,  Jr..  aathor  of  -The  American,"  "The  Kuro- 
peana,"  etc. 

Short  Stories  »nrl  Sketches*, 
By  llAKMir.7  llEt.  urn  Stuwt,  T.  B.  Al  r.ak  11,  Sarah 
.Irwrn,   Co.vjitajice  Kesimurk  " 
I  TWAIS,  K« 


The  prices  of  throe  Instruments  have  been  greatly  reduced,  and  are  as  low  an  the  delusive  u*e  of 
materials  and  workmanship  will  allow. 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

IfHW  Attention  I*  given  to  REPAIRING  Rano.  {OK  ANY  MAKE)  by  the  mo 
•kilful  workmen. 

nf  /'Vice  /.i.tt  nuuirt/  ft'tf  on  appjif'titntn  to 


CHICKERING  &  SONS, 


156  Tremont  Street, 
BOSTON. 


130Fifth  Avenue. 
NEW  YORK. 


SMITH  AMERICAN  ORGAN  CO. 


rADLiniKD  ix  Tim  F.astksuc  Statrr,  and  first  to  win  approval  abroad  for 

AMERICAN  ORGANS, 


On  biographical,  historical  and  social  «u(i>eots,  by  (lot-D- 
wm  smith;  Ki.wari,  KvrnirrT  Hai-i  ,  on  the  aoclal, 
political  and  religious  lite  of  the  world,  in  the  time  of 
f'hrut;  YViu.iam  M.  Dnwrni,  on  '■  The  Win*  of  tun 
Poet*'*;  .loiix  Kiske,  on  the  "  Karty  culture  Myth* 
and  Folk  I  .ore  of  imr  Aryan  Alice. t.irs  ";  It.  I-  liri.- 
r>A  l.K,  on  "  The  Helattob  of  Society  to  l.'rtuMi." 

Tim  Art, ANTIC  furnishes  it*  render*  In  the  course  of 
{  a*  b  contained  In  lV*a/r  fA-nV 


II  in)  a  year.  In  advance,  pattvgi  frre;  33  cent* 


HemlttAnce*  should  be  raaile  by  money-order,  draft,  or 
eegtstoriHl  letter,  to 

HOUGHTON,  MIFFLIN  &  CO., 


BOSTON  CONSERVATORY  OF  MUSIC. 


Having  all  the  norcaaary  I 
instruments  snitahl*  both  for  public  a 
The  lesser  style*  are 

MIRACLES  OF  BEAUTY  AND  CHEAPNESS. 

;xn»,  with  two  manuals,  twenty  *t»|M,  and  two  full  seta  of  pedal 
1  styles,  Willi  full  yet  amooth  tones,  and  agreeing  In  form  with 
Bat  the  chef  domvre  of  the  manufacturers  Is 

THE  CONNOISSEUR  ORGAN, 

Designed  and  constructed  specially  tn  meet  the  requirements  of  Professional  Musicians  and 
seurs,  a  wholly  new  ai 


FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

And  capable  of  producing  all  the  effect*  of  a  Two-Manual  Instrument. 


Not  more  than  from  three  lo  four 
'•*"•  pupils  In  a  .1,1... 

FIfU-cn  to  Twenty  Dollar;* 

I*  the  highest  charge  a  term  for  any  one  bn 
the  free  stuily  of  Harmony.  Thorough 
Insure  the  pupil  a  nnlshed  moslcaJ  est  ucatiou. 
Connected  with  the  Barton  Cunserratory  i* 

JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 

Which  the  mmK  famou*  Tfaeilnivta  of  ttwlay  ami  th-e  moat 
eminent  ciitlca  have  rceociiUetl  a*  the  ouly  rUillii-achool 
let  A»Wtlr»  Jf***rrlng  of  mat  p— ~ 

The  n*rular  txrm  U»f  in  In 
»Vlirunr,,  and  April. 

tWm.l  for  Clfcular  to      J  I'M  US 


MRS.  A.  D.  T.  WHITNEY'S  BOOKS. 


(Mil,  or  r.reaf  tl.Wi 

Palth  OaHnrj'i  Girlhood.    Illustrated  1*1 

The  Clay  worthy*:  A  Story  of  Thread,  and 


Real  Polk*.  Illustrated   

We  Girl*.    A  Home  story.    lllu*ua-usl  \M 

The  Other  Girls.   Illustrated  I  J* 

sights  »D.I  l.i  -I  It  l.t  -     'I  Tola  *.«• 

Panalea:  A  Volume  of  IN~eu,a.  HeauUfully  bound 

in  purple  and  esiM  XM 

J.at  Hew  :  A  Key  to  the  Cook-ltook.  left 


Hitherto  l  A  Story  of  VeatenUy*  I. 

"Such  books  a*  hers  *h.mM  be  In  every  houseb.itd,  to  tt*  reail.  hasnesl,  je-rca.1,  and  re-lisAusal,  so 
l  d  cover  will  bold  toe; ether,—  not  holbtay  rolunhes  for  elegant  quiet,  but  stirring  and  afgrcaslve  work*,  with  a 
Ion,'  whU-k  I*  to  inake  the  world  better  titan  they  and  it."— /JusJoa  I  ommtmieraUk. 


Fvr  talr  ee  /T,*,**. //rrs,    Srnt,  ^vu(-j«t'./,  r.a  r.vvi/,1  o/  orvv  by  f  A*  Publitkrtt, 

HOUGHTON,  MIFFLIN  &  CO.,  Boston, 


BO 


by  Google 


DWIGIIT'S  JOURNAL  OF  MUSIC. 


LVol.  XLL  — No,  1047. 


KNAPP'S  ™R°AT 


"  lu  ouratire  properties  ore  .Imply  i 
1».  1>.  New  York. 


II  urer-gtlirn"  the  Tolce.  enabling  one  to  alng  without  fatigue."  I„  V. 

HKKIi  iT,  St.  I.nul..  (.'oaTeulont  to  carry  ami  at*  |im_iau,  ;KV  c«DU, 
">  K  A.  OLDS,  lOO  Fulton  Street,  New  York. 


SEVEN  YEARS 


Jfoathly  Prion  Si.,  by  Port,  7d.,  Subscription,  $1.79  t  Iter 
K8TAUL18IIKI>  IMS. 

south  africa.  ^e  0rcllBS,ra  and  The  Choir. 

"  '  '  185  FLEET  STREET.  LONDON,  E.  C. 

Tray.ls,  Itaewreh**.  and  llonttng  Adventures.  By  Dr.  mMuhrd  on  Ihe  lit  »/  eerrw  month. 

Kiiil  Hi. 1. 1  ii.  With  nearly  1*00  illustration*       Man*.  _________ 

3  t<iU..  sni.  I lo.ot.  THK  ORciir.srnA  which  luu  Ixen  nulilMnl  nearly 

_  twenty  yeam  hi—  during  that  time  been  held  In  high  **- 

The*o  rolumes  giro  the  remit*  of  three  Journeys  be-  „„,„  fat  ,w  Umroagitiv  linl^iendunt  Vine,  lu  Jnrt  and  on- 

im  the  Irinmonil  Fields  and  Uie  Zambesi  Rlrer,  tram  biassed  criticism,  snd'lts  »lm  In  promote  Uie  objects  of 

U>  tnt».   l»r.  Holub's  InrasllgsiMKia  were  remarkably  ell  BS  ar*  liileroatod  In  the  development  at  High  Clue 


and  thorough,  and  Sir  Barlle  Frer*  testldea  that  In 


Kf  uilr  h)  Umlttllrri. 
price,  ftwrftr  /_Wij««-r#, 


on  receipt  of 


HOUGHTON,  MIFFLIN  &  CO,  Boston. 


\\v.-  r. 


6i.  84.  per  luck  Is  Golan.. 
(  RXPK'i  TH.  —  four  Inierttont  charged  at  Three  if  prepaid 

|  Ordinary  Page,  £4,  «*.'  Column,  £2,  10*.   Quarter,  £1,  Sa. 

|  WILLIAM  REEVES.  185 

Ofice* 


OUT-DOOR  BOOKS. 

WRITINGS  OF  H.  D.  THOREAU.  i  WRITINGS  OF  JOHN  BURROUGHS. 


EARLY  IF  KINO  IS  MASSACHUSETTS  From 
lb*  Journal  of  limit  1).  Tuuani  IJtun, 
gilt  top,  S1.50. 

Thee*  extracts  from  Tboreau.  Journal  hate 
tlte  nam*  wonderful  keen  Dent  of  observation,  the 
same  remarkable  lor*  of  Nature,  and  the  name, 
original  and  individnal  stvle,  wbicb  make  all 
of  TuOTeaii's  writing*  ao  valuable  and  attractive. 

WALDEN  ■  or,  Lif*  in  lb*  Woods.    ISroo,  f  I. SO. 
Tbelr 


tsaesl  never  pelle  upon  the  eeoee;  they 
lar  rsso  lor*  of  the  erase.  If  sot  of  tee 
eai  01]  LU  ntaiur)  with  aweet  end  nlaoaaitt 
ef  the  laxity  sad  uyatery  «t  Nature.  —  ,\v_  liars 


PEP  ACTON.     I'.ni  ,  Sl-50. 

(kixraura :  Fepsctoo :  s  Summer  Voyage 
r-pt  An  Idyl  of  lb*  Honcy-Bee;  Nature  and 
tlte  Poet*;  Note*  by  lb*  War;  " 


liiiorb  of  Herb*;  Winter  Piefl  A 
Main* ;  A  Spring  K*li*_ 


:_ 


HACK  RIVERS.    l6mo,  SI  50. 

If  any  would  steal  away  frees  w miry  aklee  last)  the  re- 
■rlo—  til  perpetual  auBiruer,  Irl  bint  take  Uta  pecffecvd 
ban!  ef  Tom— u.  and  br  the  aide  o(  a  .lender  N.w  Knit- 
land  r.rer,  -alk  -1th  the  eaiea  and  yoeU  of  all  asm.  Ua 
eansnt  hei*  bat  learn,  e_  eaasot  <a_ee  but  adsrlre.  - 
-  Taa  •,.„„.  (Blew  York). 

I  IN  FIELD  AHL  FOREST.  With 
Sltetcb  by  K.  W.  Enaaaoji, 
Umo,  SI  SO. 

liuirrapbical  Sketcb,  by  K.  W. 
KbtkmO-  ;  Natural  Htrtorr  of  Maaaaehuaj'tt*  ;  A 
Walk  to  WarhDMU;  Tbe  l-mllord  ;  A  Wtntrr 
Wdk ;  The  Snctwaloo  of  Forest  Tree. ;  Walk- 
utg;  Aotuauial  Tint*  ;  Wild  Apple*;  Night  and 
Moonlight. 

list  o-aerratloa  of  the  ehenoawsa  of  nature  was  matt 
lh»mu<b,  ..uiuaUi.ue,  and  arufneml.  and  hU  daarrip- 
tlone  are  ef  the  beet  Is  literature  Uie  "  Klrurrlonl  "  la 
lbs  met  orlclsal  book  we  bar.  lately  bad.  aa  wall  -  the 
most  Taluabla  reeotd  of  axaot  obetrralwn  ef  nature. - 
Osoat*  Whum  Cms. 

THE  MAIKE  WOODS.    16mo,  »1J0. 

Contests  :  Klaadn ;  Cheauncook ;  Tbe  AUe- 
gaab  and  Eatt  Brandi. 

Hb)  power  of  obearratlea  eeewjed  te  tndleate  addltleeial 
een.««    He  saw  as  with  i  ■ 


all  be  saw  a_  ban.. -R.  W. 
CAPE  COD.  Hmo.tl.50. 

Cowtshti:  The  Shipwreck;  Stagr>-Cos_h 
Views  :  The  Plain*  of  Nanset;  The  Beech  ;  Tbe 
Wrllflect  Orstermsn  ;  The  Beach  again  ;  Acroes 
Ihe  Cape;  The  Highland  Light;  The  Sea  end 
Ihe  Dsaerl ;  Prorincrlown. 

A  tbnre-ibly  freak,  erbrinal,  and  bts»~>tin(  book.  Ne 


added  a  few  Poem*.  I6mo,«l.50. 
A  YANKEE  IR  CANADA    Witb  AnUaUrery 

and  Kef.  nn  Paper*.    16mo,  SI.50- 

The  first  part  of  this  book  drarribe*  a  trip  to 
Canada.  The  second  part  comnriae*  Slaecry  in 
Masauchasetts ;  Prayers;  Ciril  IHaobedience ;  A 
Ilea  for  Cant.  John  Brown  ;  Paradise  (10  be) 
Ketr.ain«i]  I  llrrald  of  Fmdom  ;  Thomas  Carlyle 
and  hi*  Work* ;  Life  without  Principle ;  Wen- 
dell Phillips  before  tbe  Concord  Lyceum ;  Tbe 
Last  Day*  of  John  Brown. 

.  V  **  »-«  ** 


Rerised. 

trstetl.    Hinm,  SI  .So, 

OtsnMIMl  Tbe  Ketnrn  of  tbe  Birds;  In  lb* 
Hemlocks;  Adirondnr;  Birds'-Nest*;  Spring  at 
tba  Capiul;  Birch  Brows-igs;  Tbe  Bluebird; 
he  Invitation. 


WINTER  SCNSHINX.  New  cdiiioo.  rtriaed  anil 
eiilargcd,  with  frontispiece  illustration.  ISmo, 
SI. SO. 

Co«t«wt*:  Winter  Sunshine;  Exhilarations 
of  the  Hoed  ;  Tbe  Snow  Walkers ;  Tbe  Fox ; 
A  March  Chronicle ;  Autunn  Tide* ;  Tbe  Apple; 
An  October  Abroad. 

Mr  Bum -(he  »  one  of  the  suet  dtllcbtful  of  Asserlma 
r_a>UU,  a_a  in  llaa  il«Ktt|itl»i>  of  out-door  arensi.jpurta, 


ThU  Is  s  Tory  cbarmlns  little  took 
Mas  of  bar  ekeariailoa.  the  ktwt 
tire  hiss  a  real  ortjcinelHT,  and 


.  The 


nf  hut  o_r(aC_.  tba  kateineee  of  but  liai seflltsl. 

hi.  ikaUbiw  „TS  s  as- 

-  r«e  A'arwa 


SI.50. 

Contixts  I  Birds  and  PoeU  |  April ;  Touches 
of  Nature  ;  A  Bird  Medley  ;  Spring  Poem* ;  Our 
Kural  DirinitT;  Emerson ;  the  flight  of  the 
Kagi*  (Walt  Whitman);  Before  Genius;  Before 
Itcautt . 

There  Is  about  these  essays,  dealing  ebiady  with  rba 
rbarta  natura,  a  paaturai  pl_iure,  a  deep  anil  tburo-fb 
enJoTtnent  ol  touatry  beaoty,  that  reealLi  tba  ebep_ar<l* 
of  T—oerltaa  and  V trill.  The  Bret  paper,  on  bird,  and 
poeta,  wbicb  giraa  ita  title  to  the  book,  ■  a  deUfhltol 
iv  upoo  biria  and  tbe  peats  who  raaur  and  i.ng  of  tba  am. 


;  The 


lost  parte 

eta.  Ilia  lore  lor  the  woo—  and  tba  labia,  and  all  that  ai 
therein,  to  aa  alweere  and  ardent  that  the  reader  to  bressht 
under  its  rpaU  almost  unawares,  lie  to  a  rlaaa  and  ear* 
ful  obaerrer,  who  baa  alwaya  aieartbiue  to  ball  wa  alio  OS 
tba  waya  of  ua. lure  whlrb  bad  beau  Woes  anoetleed. 
Iddtothlalbstbslaaa 


LOCUSTS  AND  WILD  HONEY     ltmo,  SI. SO. 

Coxtxhts  :  The  Pastoral  Bee* ;  Sharp  Eyes ; 
I.  it  going  to  Hain  f  Speckled  TroM ;  Birds 'and 
Birds;  A  Bod  of  Bo  1 
llali con  in  Canada. 


Uee  pereeptlsa,  with  a  Mrs  oeaee  of  honor  wb_a  air  la 
la  eieaplieliy  Itaalf.  and  lb*  <_rs>  of  baa  writlnp  eas  aa 

■        ^ilton sWi  rf*"Jjt  aaSi"fl  jVefTtuii  _  ItSafsTwa'^US- 

01     l_C«tabtl     Of    pftCt     __f     tht  ffa_Mts_M*M| 


_9uuic  publijBajcr*. 


LIGHT 

AND  L I F  R ! 

Now  look  nut  for  a  rooalng  good  new 

SUNDAY  SCHOOL  SONG  BOOK 

with  the  aboee  title.  The  eompller,  Mr.  It.  M.  Melrtaah, 
is  well  known  to  hundreds  of  thousands  aa  one  ol  tbe 
nwet  aooeesefill  pnrrlden  of  aweet  nwlodles  and  belfhl 
hymns  fur  the  (real  Sunday  School  publ  le.  mr  best  writ- 
ers and  mmpoeers  have  oiwithbubed.  The  book  has  s 
beautiful  title,  hi  well  printed,  and  is  eeery  way  t 
Send  for  aiaaeliuen  |muj*s  fro*),  or  ■ 
I*  mailed  for  r 


OLIVER  DITSON  &  CO.,  Boston. 


NEW  SONGS. 


.... .....  .-A.  K. 
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Mil  PEPYS  THE  MUSICIAN.* 

BV  FUA.NCM  Hl'KKKKK. 
(CoBt)n0«dfronlp«r,TJ.) 
>» 

The  list  of  coutem|>nrary  composers  men- 
tioned in  the  Diary  is  headed  by  two  of  the  i 
most  famous  mimes  iu  the  history  of  English ' 
music,  —  Lock  and  Purccll.  In  one  of  the 
earliest  entries.  (February  21,  16(10),  beforu 
even  the  king  had  returned,  one  resdR: 
"  Here  I  met  with  Mr.  Wk  and  Pursell. 
Masters  of  Musique,  and  with  them  lo  the 
Coffee  House,  into  a  room  next  the  water  by 
ourselves,  where  wo  spent  an  hour  or  two,  till 
Captain  Taylor  came  and  told  us  that  the 
House  had  voted  the  gates  of  the  City  to  be 
mode  <ip  "gain,  and  the  tucmlicrs  of  the  City 
that  are  in  prison  to  l>e  net  at  liberty  ;  and 
that  Sir  .1.  llooth'i  case  be  brought  into  the 
1  louse  to-morrow.  Then  we  had  variety  of 
brave  Italian  and  Spanish  songs,  and  a  canon 
for  eight  voices,  which  Mr.  I/uek  had  lately 
made,  on  theiie  word*,  '  Domine  salviim  fac 
Rcgcrn,'  an  admirable  thing.  Here  out  of  the 
window  it  wan  a  most  pleasant  fight  to  see 
the  City  from  one  end  to  ouother  with  a  glory 
alwut  it,  so  high  was  the  light  of  the  bonfires, 
and  bo  thick  round  the  City,  and  the  bells 
rang  everywhere."  The  passage  well  illus- 
trates the  excited  feeling  of  the  time  imme- 
diately preceding  the  Restoration.  England, 
although  nominally  still  a  commonwealth,  was 
expecting  the  re-entry  of  the  Stuarts,  and  Mr. 
Lock  and  other  musicians  were  preparing 
hymns  of  triumph  for  the  event.  The  con- 
nection between  the  divine  art  and  the  politic* 
of  the  day  waa,  however,  not  to  be  more 
fruitful  of  permanent  result*  than  it  has  been 
in  other  eases  since.  The  history  of  the 
French  Revolution,  for  example,  may  lie  fol- 
lowed step  by  step  in  the  work*  of  Cherubini, 
Mchul,  and  other  contemporary  composers, 
who  sometimes  had  difficulty  in  keeping  pace 
with  the  rapid  changes  of  government.  The 
same  Grctry,  whose  "  Richard,  oh,  mon  roi, 
si  1'utiivers  t'abatidonne"  becamo  the  watch- 
word of  the  Royalists,  composed  "  Deny*  le 
Tyran  "  and  "  Iji  Fete  de  la  Kaison  "  to  suit 
Republican  U*lc»,  was  made  a  Knight  of  the 
Legion  of  Honor  by  Napoleon,  and  would,  no 
■loubt,  have  celebrated  the  restoration  of  the 


wrote  or,  it  may  be  "adapted"  the  tune  of  heard  a  fine  anthem  made  by  Pelham,  who 
the  Marseillaise  to  his  great  hymn  of  liberty,  is  come  over"  («'.  e.  from  Paris;  he  had  re- 
i  Again,  during  the  late  Franco-German  war,  turned  in  the  previous  October), 
the  far-famed  composers  of  the  most  musical  A  fortnight  afterward*  we  find  that  Mr. 
|>eople  in  the  world  were  unable  to  supply  Pepys.  the  patron  of  art  and  artists,  has 
their  armies  with  a  better  war-song  than  the  asked  the  young  musician  to  a  dinner. |M»rtv, 
trivial  and  hackneyed  "  Wacht  am  Rhein," 
written  many  years  before.  Musicians  ought 
to  profit  by  the  lesson,  and  keep  aloof  'from 
the  turmoil  and  strife  of  politics.  The  songs 
wanted  by  tho  people  have  been,  with  few 
exceptions,  supplied  by  the  people.  But  this 
by  the  way. 

To  return  to  the  Coffee  House  in  the  City, 


at  which  the  reader,  if  he  likes,  may  bo 
present. 

"November  15,  1667.  — Home,  and  then 
find,  as   I  expected,  Mr.  Ca-«ar  and  little 
Pelham  Humphreys,  lately  returned  from 
France,  and  is  an  absolute  Monsieur,  as  full 
of  form  and  confidence,  and  vanity,  and  dis- 
parages everything  and  everybody's  skill  but 
the  first  of  the  two  English  masterB  mentioned  his  own.    Hut  to  hear  how  he  laughs  at  all 
by  Pepys  is,  of  course,  the  famous  Mathcw  the  King's  musick  here,  at  Rlagrave  and 
Lock,  of  whom  it  may  be  su|>crfluous  in  this  others,  that  they  cannot  keep  time  nor  tuno 
place  to  say  more  than  that  ho  was  rewarded  nor  understand  anything ;  and  that  Grebus, 
for  his  loyal  effusions  —  including  some  music  the  Frenchman,  tho  King's  master  of  the 
"  for  ye  King's  saghutts  and  cornets,"  played  musick,  how  he  understands  nothing,  nor  can 
during  Charles's  progress  to  Whitehall  —  by  play  on  any  instrument,  and  so  cannot  com- 
lieing  made  Composer  iu  Ordinary  to  His  pose ;  and  that  he  will  give  him  a  lift  out  of 
l  Majesty.  He  appears  frequently  in  the  Diary,  his  place;  and  that  he  and  the  king  are 
and  seems  to  have  been  wel!-ver*ed  in  the  af-  mighty  great !  I  had  a  good  dinner  for  tlu-m, 
fairs  of  State.    It  is,  for  example,  from  him  as  a  venison  pasty  and  some  fowl ;  and  after 
that  Mr.  Pepys  receives  the  first  information  dinner  we  did  play,  he  on  the  Ihcorlio,  Mr. 
]  of  the  substance  of  the  letter  "that  went  from  Casar  on  his  French  lute,  and  I  on  the  viol, 


nraybrooke's  edition,  associated  with  Lock  as 
••  iKith  celebrated  composers  ; "  the  obvious 
inference  being  that  Henry  Purcell  the 
younger,  iu  fact  tkr  Purccll.  is  intended;  and 
one  is  sorry  to  see  that  the  Rev.  Mynors 
Rright  mechanically  reprints  the  implied  mis- 
understanding. For  it  need  scarcely  bo  added 
that  the  great  English  master  was  in  lGt',0 
two  years  of  age,  and  that  the  "  Purscll  "  of 
the  Diary  is  obviously  his  father,  who,  although 
a  clever  musician,  and  suWqnently  one  of 
the  Gentlemen  of  the  Chapel  Royal,  can 
scarcely  be  called  a  "  celebrated  composer," 
The  real  Purcell,  Pepys  does  not  seem  to 
have  known  ;  he  is  at  least  not  mentioned  in 
the  Diary.  This  is  the  more  strange,  as  Pepys 
was  intimately  acquainted  with  both  Captain 
Cocke  and  Pelham  Htimfrey,  the  successive 
masters  of  Purcell.  The  Captain  is  continu- 
ally turning  up  in  the  Diary,  and  Humfrey  is 
the  subject  of  several  more  or  less  compli- 
mentary passuges  which  all  belong  to  the  year 
1  (if.7,  and  may  be  cited  in  their  chronological 
order.  It  should  be  remembered  that  Hum- 
frey, who  seems  lo  have  beeu  a  particular 
favorite  of  Charles  II,  had  beeu  sent  by  him 
on  an  artistic  tour  to  France  ond  Italy, 
for  which  purpose  he  drew  from  the  Secret 
!  Service  fund  sums  to  the  amount  of  £4~>0. 
I  I  le  stayed  abroad  for  three,  years,  living  mostly 
!  iu  Pari*,  where  he  studied  under  Lully.  He 
\  liad  just  returned  home  when  he  wit*  iniro- 

,  duced  to  Mr.  Pepvs.  and  disgusted  that  gen- 
Hourboii*  hail  be  lived  a  few  niuuths  lunger.  I  ,         .    .  .  ,  1  \  "  ,       ...  . 

.....  .      .     .....         I  tie  mail  by  his  foreign  ways  aud  vanities.  As 

twenty  years  old, 

i  pit  net  "little  fellow"  applied  to  him 

'  must  refer  to  his  stature. 


Monk  to  the  Parliament,"  iu  February,  1660, 
"  denouncing  Lambert  and  Vane,  and  many 
members  now  in  the  house,  that  were  of  the 
late  tyrannical  Committee  of  Safety." 

The  Purcell  who  made  up  the  musical  trio 
at  the  Coffee  House  is,  in  the  notes  of  Lord!  bus  out  of  his  place,  is  more  than  the  present 

writer  has  thought  it  necessary 


and  I  see  thai  this  Frenchman  do  so  much 
wonders  on  the  theorbo,  that  without  ques- 
tion he  is  a  good  musician,  but  his  vanity  do 
offend  me." 

Whether  Humfrey  succeeded  in  lifting  Gre- 


And  yet  the  most  important,  and.  with  the  ex- .  , 

/  »■  i   i.  .i    t\  *    _^  1 1 u m f rev  was  nt  the  turn 

ception  of  Mchul  s  "Chant  du  Depart,"  per-  j  •■tH«.-tv 
Imp*,  only  permanent  addition  to  the  national 

music  of  France  was  due  to  the  :itnatiur  who  . 

 1  "I 

|ber  I. 


to  fiud  out. 

Certain  it  U  thut  the  pushing  young  man 
made  his  way  in  the  world.  From  a  gentle- 
man in  the  Chapel  Royal  he  rose  to  the  post 
of  Master  of  the  Children,  succeeding  his 
master.  Captain  Cocke,  who,  according  to  one 
account,  "  died  of  discontent  at  his  pupil's 
excelling  him." 

The  day  after  the  dinner  Mr.  Pepys  goes 
"to  White  Hall,  where  there  is  to  lie  a  per- 
formance of  musick  of  Pelham's  before  tho 
King.  The  company  not  come;  but  I  did 
go  into  the  musick-room  whero  Captain 
Cocke  and  many  others,  and  here  did  I  hear 
the  best  and  the  «mallcet  organ  that  ever  I 
saw  in  my  life,  and  such  a  one  as,  bv  tho 
grace  of  God,  I  will  have  next  year  if  I  con- 
tinue in  this  condition,  whatever  it  cost  inc." 
Bring  tired  of  waiting,  Mr.  Pepys  takes  a 
walk  with  his  old  friend  Mr.  Gregory  ;  from 
whom,  more  mo.  he  gathers  all  manner  of  in- 
formation and  court  scandal.  After  an  hour 
he  returns  just  in  time  to  see  and  draw  a  pic- 
ture for  us  of  Humfrey  conducting  his  own 
music  before  the  court :  "  Got  into  the  thea- 
tre-room and  there  heard  lioth  the  vocall  and 
instrumental!  musick,  where  the  little  fellow 
stood  keeping  time ;  but  for  my  part,  I  see 
no  great  mutter  in  both  sorts  of  music." 

The  honored  name  of  Gibbon*  dous  not 
gain  in  the  I>iary  the  prominence  one  might 
ex]iect  to  see  it  assigned  there.  Orlando  had 
passeil  awuy  long  before  Pepys  began  to 
write,  but  his  son.  Dr.  Christopher,  seems  to 
have  been  well  known  to  the  diarist.  In  the 
early  part  of  the  Work  he  is  once  or  Iwieo 
briefly  referred  to  amongst  the  friends  of  Lord 
i)  Chapel."  Mr.  l'epvs  writes,  Xovcm- 1  Sandwich  as  "Mr.  Gibbous."  Later  on  his 
161.7,  "it  being  All'llallows  day.  and | degree  obtained  iu  I6«l  is  duly  given  him. 
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Wo  have  previously  met  him  where  Mr. 
lV|>y»  in*|>ect»  an  orpin  at  Westminster  AIh 
bey.  Onee  again  wo  calch  a  pussing  glimpse 
of  him  being  earrieU  to  the  "Sun  Tuvenic" 
in  King  Street,  "and  there  I  made  him  and 
some  friend*  of  him  driuk."  And  thia  is  all 
we  hear  of  Gibbous.1 

The  name  of  Thomas  Ravenscroft  doe*  not 
occupy  a  very  prominent  position  in  tho  his- 
tory of  art.  At  the  same  time  readers  inter- 
ested in  early  church  music  may  like  to  know 
what  Sir.  Pepys  thought  of  him.  There  are 
two  references  to  him  in  the  Diary.  On  No- 
vember, 26,  1604  (a  Sunday),  we  learu  that 
"  in  tho  evening  came  Mr.  Andrews  mid  J I  ill, 
and  we  sung,  with  my  boy,  Kaveuscroft's  four- 
part  psaluis,  ino*l  uiluiiralile  musHjue."  A  few 
Sundays  afterwards  wo  find  the  same  good 
company  assembled,  the  place  of  the  boy  be- 
ing this  time  supplied  by  a  "  tolerable  pretty 
woman  ; "  again  the  psalms  of  Ravenscroft 
are  the  object  of  their  musical  efforts,  the  re- 
sult arrived  at  lieing  lesa  favorable  to  tho 
couipuxer  than  on  the  jireviousoccasion.  And 
here,  again,  the  moderation  of  Pepys**  criti- 
cal language  deserves  honorablu  mention.  I 
Hut  perhaps  it  will  l»  better  to  quote  the  en- 
tire pannage,  which  at  the  same  time  will  con- 
vey  to  the  reader  an  i<lea  of  how  Mr.  Pepys 
and  other  good  |>cople  used  to  s|>ciid  their 
Sundays,  combining  decorous  enjoyment  with 
the  fulfilment  of  religious  duty,  and  feasting 
their  eyes  ou  pretty  women  and  gorgeous 
footmen  while  their  cars  listened  to  edifying 
discourse*. 

"  December  11,  1661.  (Lord's  Day.)  To 
church  alone  in  the  morning.  Jn  the  after- 
toruoon  to  the  French  Church,  w  here  much 
pleased  with  the  throe  sisters  of  the  parson, 
very  handsome,  especially  in  their  noses  *"d 
sing  prettily.  I  1  eir  a  good  sermon  of  the 
old  man  touching  duty  to  parents.  Here  was 
Sir  Samuel  Morland  '  and  his  lady,  very  flue, 
with  two  footmen  iu  new  liverys  (the  church 
taking  much  notice  of  them),  and  going  into 
their  coach  after  sermon  with  great  gazing. 
So  I  home,  and  my  cozen,  Mary  Pepys*.  hus- 
band, comes  after  me,  and  told  me  that  out 
ol  the  money  he  received  some  mouths  since 
he  did  receive  eighteen  pence  too  much,  and 
did  now  come  and  give  it  me,  which  was  very 
pretty.  So  home,  and  there  found  Mr.  An- 
drews and  his  lady,  u  well-bred  and  a  tolura- 
ble  pretty  woman,  and  hy-and-hy  Mr.  Hill, 
ami  to  winging,  and  then  to  Hiip|M>r  ami  to  sing 
again,  and  so  good  night.  It  is  a  little  strange 
how  these  Psalms  of  Ravenscroft,  after  two 
or  three  time*  singing,  prove  but  the  same 
again,  though  good.  No  diversity  ap|»curihg 
at  all  almost."  Ravenscroft  liclonged  to  an 
earlier  generation  of  musicians,  and  Mr. 
IVpys  might  well  find  his  style  a  trifle  mo- 


•  Tbti  sni*|^»1iliMi  of  Hie  kuv.  VIvih»t»  llrttftit  that  Om 
*'  Mr. "  OltitMiCi*  t»iirlAn.la  li.  nt  cum  mi,  a  lulsutkft,  iwilUwr 
•!■«•  Ii  »|>f« <ir  » liy  lie  >huu).l  In  a  different  \mrv*>  Irotii 


'  HiuiiiwI  M<«I»mI  sucniisalvely  scholar  and  fellow  of 
.Mac<ial«i»i!  College,  Cambridge,  and  Mr.  fepyss  tutor 
tlierv,  became  altervarUa  cue  of  llmrtue's  uiMler^ecretsy 
rlo»,  aimI  wiu  ein  |.li>) oil  it,  several  enitHiasles  l»y  CruluwelJ 
{.'.  (v..  I"  tbe  I'nke  of  Snr.»y  |.»  protest  ngalnst  the  croelttes 
IliHktcl  on  lite  Van,Ms\  whose  interests  be  betrayed  by 
.•rrnly  o.n,iiimi.l.nlli>K  sllh  Charles  II.  In  ootnSkvxIkHi 
.  I  lh*M.  wni. :t»  li«  <iM  created  *  ban>n»l  lifter  the  lleslu- 
rntk.ii.    tl«  wss  sji  hiimil.  m  ineel.iuiic.  sii|,|.aM*]  by 


notonoiis  comftared   with   the  Ikilian  nml 
French  songs  lie  was  wont  to  listen  to.  Hut 
apart  from  this,  and  looking  upon  Itarens- 
cmft  in  coiiucction  with  the  writers  of  hi* 
own  time,  the  modest  censure  of  the  diarist 
will  not  be  found  without  some  show  of  rea- 
son.    Thomas  Ravenscroft  was  a  theorist 
and  pedant  of  the  deepest  dye,  as  the  very 
title  of  his  absurd  attempt  at  reviving  obso- 
lete practices  of  bygone  days  is  sufficient  to 
show.    Here  it  is :  "A  Briefe  Di*cour*e  of 
the  True  (but  neglected)  use  of  chanicl'riiig 
the  Degrees  by  their  Perfection.  Imperfec- 1 
tion  and  Diminution  in  Mensurable  Musicke 
against  the  Common  Practice  and  Cuslouic  of  | 
these  times  ;  Examples  whereof  are  exprent  | 
in  the  Harmony  of  4  Vov<n«  concerning  the 
Pleasure  of  5  tisuall  Recreatiuiis :  1,  Hunting; 
2,  Hanking;  3,  Dancing;  4,  Drinking; 
Enamouring." 

More  important  is  the  part  played  in  tho 
Diary  by  another  minor  English  musician, 
Thomas  niagrave,  the  same  whom,  as  we 
have  seen,  Pelham  Humfrey  abused  in  un- 
measured terms.  He  was  an  intimate  friend 
and  gossip  of  Mr.  Pepys,  who  esteemed  him 
a*  a  "sober,  politique  man."  The  relations 
of  the  two  were  indeed  of  old  standing,  and 
included  some  monetary  obligations,  incurred 
at  a  period  when  Mr.  l'cpy*'*  fortunes  had 
not  as  yet  emerged  from  under  the  cloud 
of  adversity.  As  early  as  March,  lCfiO,  We 
read  the  entry:  "From  thence  homewards, 
and  called  at  Mr.  lilagrave's,  where  I  took  up 
my  note,  that  he  had  of  mine  for  40*.,  which 
he  two  years  ago  did  give  me  as  a  pawn  while 
he  had  my  lute."  Again,  in  June  of  the 
same  year,  Mr.  Hlagrave  "went  home  with 
me.  and  did  give  me  a  lesson  upon  the  flageo- 
let, and  handselled  my  silver  can  with  my 
wife  and  me."  After  this  Mr.  Blagrave  dia- 
apjieiirs  for  some  time  from  the  Diary,  till 
April,  1662,  when  he  is  discovered  in  com- 
pany with  "  a  pretty  kinswoman  that  sings," 
who,  after  another  interval  of  two  years,  "ia 
to  comu  and  live  with  ray  wife."  Times  and 
the  respective  positions  of  tile  two  men  had  , 
changed  since  the  day  when  Pepys  was  glad  ' 
to  borrow  .40s.,  on  good  security.  Thomas 
Hlagrave,  it  may  be  added,  wa*  a  gentleman 
of  the  Royal  Chapel,  and  a  cornet-player  of 
repute.  He  also  was  a  composer  of  sonic 
merit. 

The  name  in  the  list  of  English  musicians 
to  which  we  should  now  have  to  turn  is  that 
of  Lawes,  a  name  too  important  to  lie  intro- 
duced  at  tho  end  of  an  article,  ami  which, 
therefore,  must  be  hedd  over  until  next  month. 
(To  be  continued.) 
«  

THE  HISTOHY  OK  MCSIC. 

MR.  WII.Lt.tM  K,  AITIIOHI-S  I.KCTTRfS  UKFOkK 
TUB  LOWK1.L  ISSTITI  IK.' 
VI.  (Coreelud*!  trom  pace  si) 
(.'licmbini's  first   grand  opera,   Amman,  was 
brought  out  in  ldKl.   It  is  in  lie  in.iii-.il  tlistt  all 
I  Ills  lime  no  distinguished  Frenchman  linil  gone 
over  to  the  Italian  school.    It  was  Iru  by  native 
genius  Hist  the  French  school  held  tin  own  than  by 
the  vigor  of  lis  principles ;  its  nio«1  shining  llphts 
tiave  nut  \»-vn  Freiiclnnrn  ss  a  rule.  Meanwlill« 
the  Italians  were  i.i.I  Inactive.    The  hrilliant  undrs 


ami  rather  sentualietic  Itslisn  school  rvac)v4 
il>  spciKer  in  liiacnmo  liossjni,  wlm,  with  l.i,  iim. 
leinporaries  anil  followers,  (iiovanni  I'scini,  Via. 
cx'iizu  Itelliiii,  (iiietaim  l)ciniz.-<ii  sail  Saverio  Mit. 
CS'IsIKl*.  iltustrutes  the  tllnvl  vvtrelfU'  ilevelopmesl 
of  bemitiful  oifltiily.  brflUsiicv  of  vihtkI  writing 
and  all  the  peculiar  characteristics  of  Italian  ufrn. 
Kottini.  afier  a  surpastinicly  brilliant  csrecr  in 
Italy,  bocsme  the  idol  of  the  Parisian  public.  Itsl 
iau  opera  had  Inog  been  an  eslablishcd  institnisw 
in  1'aris,  and  Kossini  did  much  in  avenging  the 
whilom  rout  of  Iterini  by  (>|uck.  He  made  tsa 
Italian  ajM-ra  alumst  ec)i|»c  its  nstive  rival.  Ibr 
Prencti  s;rainl  u|kta,  fur  a  while.  Swonllnl  wss 
Is I>1  upon  the  shelf,  and  tlie  duors  of  ttiv  Acaikitiis 
de  Musique  were  thrown  opc-u  to  the  new  Italian 
master. 

Out  the  opvras  he  wrote  for  the  Trench  house, 
I.*  .Sii.K  rft  (Wintke  (a  remodelled  vcrsinti  of  his 
Itnlisn  Maomntu)  and  Jfnfv,  althnuifli  written  1» 
Krem  h  texts,  wer*  wholly  Italian  in  style,  anil  all 
the  more  popular  for  tjsat.  The  French  opera, 
seemed  ill  Krt**t  danger.  The  must  diatiniiaifrlieJ 
native  co<n|HMers  showed  a  marked  predilection  fur 
the  ope'ra  comlque,  in  which  they  worked  positire 
wonders,  but  in  the  fleld  of  graml  opera  thry  ili.l 
little  la  rival  their  successful  Italian  snlaguaistt. 
F.lienne  M^hul  wemeil  to  be  tho  only  one  to  ap- 
hold  the  French  flag  on  this  hijrh  iminwl.  bat  is 
spite  of  the  bvautii-snf  his  ETaiul  operas,  Simlmm, 
yu»r/.s,  and  one  or  two  others,  it  cannot  be  denied 
that  he,  like  Ihe  rest  of  his  eoiiutrvnien.  felt  hinwetf 
on  the  stage  of  the  opera  comiqiie. 
came  at  last.  Francois  Aiibrr,  ths 
greatest  of  French  opi*ra  comiqnc  enmpnsera,  took 
the  stage  of  tile  grand  opera  by  stonn  in  1  KiH,  wiih 
his  /si  Mufttp,  d*:  J'artieit  better  known  to  us  a* 
M'tMmxUUo.  Here  wss  French  opera  again  in  all 
Its  glory,  and  endued  with  a  flash,  sparkle,  and 
vivacity  of  dramatic  style,  such  as  it  had  never 
known  before.   Its  i 
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Rossini,  Ihe  petted  darling  of  the  Italian  school, 
suddenly  went  over  to  tlw  enemy  and  brought  wit 
his  <;uiH*»m>  Ttll  in  1KS1».  Although  Koasiiii'. 
nationality  was  too  marked  for  him  ever  to  lie  any* 
thing  but  an  Itulisn  in  spirit,  yet  the  scheme  uf  the 
work,  iu  general  style  and  motive,  were  virtually 
French.  It  was  a  thorough  tribute  to  the  princi- 
ples of  the  French  opera.  Here  wc  have  the  sec- 
ond victory  for  the  French,  and  all  the  more  valu- 
able that  the  Italians  had  no  suspicion  at  the  time 
that  it  was  one.  In  taking  stand  upon  French 
ground,  in  adopting  French  operatic  principles. 
Kossini  virtually  enlisted  under  the  French  banner. 
Thus  the  French  opera  was  once  more  in  the  ss- 
cctttlanL  It  was  to  fight  but  one  more  battle, 
(tiauoino  Meyerbeer,  a  (jenuan  by  birth,  hail  bct-n 
creating  a  gtiod  deal  of  sensation  with  his  operas 
In  (ivrnisny  ami  Italy.  He  hsd  trbd  various  styles, 
but  had  apparently  settled  down  in  the  Italian  nsan- 
ner.  and  his  ('nriatn %,«0>  brought  out  ia  Vca- 
iee  in  1X36,  was  an  elaborate  and  quite  successful 
imitation  of  Hossini  in  his  iikmI  Italian  veia. 

Hut  the  fame  of  itntnnullu  ami  UmlLtum*.  T'U 
did  not  let  him  sleep,  and  tie  saw  already  that 
French  opera  was  to  be  the  great  career  for  men 
of  his  stamp.  He  went  to  I'aris  accordingly,  and, 
in  lfSJI,  cap|ied  the  climax  of  success  with  AoAerf  U 
Ititt'Jt,  Never  was  a  more  suilden  and  complete 
change  of  style  seen  in  this  world.  Meyerbeer  msy 
be  said  to  have  oot  tiallicired  the  French  them- 
aclves.  Every  particle  of  the  Uermaa  spirit  of  his 
music  disappeared  except  its  elaborateness  ;  hi*  as- 
sumed Italian  manner  vanished  like  a  sluulow  He 
suddenly  appeared  French  to  |1k'  very  marruw ,  and 
ever  since  /Mxrt  his  name  has  liven  iilentilleJ  with 
the  French  grand  0|»rra.  Ili»  works  are  stsndard 
examples  of  the  whojr  sirhool.  His  success  sas  so 
enorntous  that  had  it  not  been  for  one  nun.  Italian 
ojH'ra  must  soon  have  kieke.1  the  b%atu.  That  man 
ws*  tiiuseppc  Verdi,  who  was  a  staunch  vphohkr 
of  tin"  priiiciples  of  Italian  opera.  The  energy  of 
his  music  was  something  phenomcn 
the  Italian  school  hail  a  worthy  ch 
Enutm,  Itnrotrtiv,  and  //  /"reeling  osserlid  tti*  vigor 
of  Italian  principles.  Hut  the  Italian  sclic-d  was 
playing  its  last  card.  Mi-yi  rU-er  had  worthy  i 
,  In-  founded  the 
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and  Charles  Gnuiiod,  Ambroid?  Thomas  and  others 
shed  additional  lustre  up<«n  the  French  opera.  Hut 
Ycrdl  was  not  only  strung,  hat  also  unique.  He 
was  not  merely  the  representative  of  n  sclinol ;  in 
very  Irntli  it  may  be  said  I  lull  Vi-nli  of  himself 
alone  was  the  Italian  sebout.  At  lam  in  /.o  Fnrzu 
dV  ]htlifO  and  <Vr/o*  he  began  lo  show  symp- 
toms of  French  influence;  and  in  lK7:-t,  when  he 
brought  out  At<ln.  in  Cairo,  he  came  out  to  the 
French  at  signally  at  Kossii  i  l,«d  done  before  Kim 
in  Gmllaumr  TrU.  The  old.  purely  mualeal  and 
dramatically  frivolous  Italian  opera  ii  dead.  Dra- 
matic Titality,  theatrical  propriety,  have  at  last 
flrnily  established  their  elaim  against  merely  sen- 
annus  melody  awl  brilliant  vocalization, 

Tlse  history  of  the  French  lyric  drama,  from 
J-ulli  through  Gluck  and  flpontini  to  Meyerbeer, 
show*  ub  a  gradual  but  Heady  development  of  a 
great  tiiuskal  and  dramatic  form  of  art.  The  Ilia- 
lory  of  the  Italian  opera  from  the  suece-ssorof  Scar- 
latti shows  ua  something  very  different.  The  old 
grand  Italian  opera  begun  by  Monteverde  and  de- 
veloped by  Scarlatti,  reached  itt  culminating  point 
in  Handel  and  in  the  great  German  composers  of 
Italian  opera. 

After  further  commenting  on  the  development 
and  extent  of  the  opera  hoffa  and  opera  comiqnc, 
the  speaker  said :  *  Thus  while,  in  Framv,  composer* 
were  exerting  all  their  power*  to  make  tlicir  mu- 
sic enhance  tin-  dramatic  quality  of  every  situation, 
and  add  intensity  and  vigor  to  the  dialogue  and 
action.  In  Italy  composers  began  to  concentrate 
their  energies  more  and  more  upon  thoac  move- 
ment* of  supreme  interest  in  which  they  could 
must  surely  rncluiin  the  attention  of  their  audi- 
ence by  a  brilliant  musical  display. 

"  The  form  of  the  aria,  duct,  trio  and  cnscmldc 
piece  was  firmly  established-  What  was  necessary 
was  to  find  a  beautiful  melody  to  be  developed  in 
this  form.  By  llusainl's  time  the  accepted  musical 
forms  had  become  sheer  musical  forruulss.  Once 
jlet  your  melody,  and  the  regular  formula  for  its 
development  could  be  applied  without  further 
trouble,  especially  as  it  was  very  simple.  Thus, 
Italian  opera  was  wholly  ttnprogrcsslvr.  It  died  as 
a  form  of  art  simply  because  Italian  composers  did 
not  do  the  first  thing  tu  keep  it  alive."  The  lectur- 
er then  followed  the  course  of  German  opera  after 
Reiser's  death  in  171W.  and  spoke  of  the  new  im- 
pulse given  it  by  Joliann  Adam  Hillcr,  a*  well  as 
the  Singspiclc,  or  singing  plays,  which  became  fa- 
mous, anil  continued  a*  follows:  tlul  both  Hrieh- 
ardt'a  t.iederspirle  and  Beuda's  melodramas  were 
too  far  removed  rrwm  the  character  of  tlie  opera 
lo  hold  their  ground  as  ojwratlc  forms,  and  when 
the  genius  of  Haydn  awl  Mozart  took  hold  of  the 
Singspii-l  and  developed  it  iDto  tile  comic  opera , 
the  exquisite  beauty  of  their  works  nutdc  people 
forget  tike  somewliat  illogical  combination  of  spo- 
ken dialogue  and  music.  Indeed,  it  was  liardly  to 
be  exiK'cted  that  Gernuuis  should  persist  in  carping 
at  a,  no  mailer  how  palpable,  fault  in  works  of 
otherwise  commanding  genius,  when  so  nicely  ob- 
serving a  people  as  the  Freuch  had  long  closed  their 
eyes  to  this  very  shortcoming  in  the  opera  comlque. 

The  transcendent  beauties  of  Mozart's  Knijiiknauj 
atu  *l'H  Srrmi,  Fi*j*tr«,  and  IK*  jfaul»iJttHrt  suc- 
ceeded in  silencing  all  objections,  and  elaborate 
musical  nundiers  connected  by  s|Mdten  dialogue  be- 
came the  standard  form  of  the  tie  rman  opera.  Jn 
17K1,  that  is,  two  years  after  Gluck 's  last  opera-— 
//lAiyt'iu'c  tn  Aulult  —  had  been  brought  out  in  I'aris. 
Mozart's  first  grand  opera  was  given  in  Munich. 
Moaart  ha. I  written  oilier  operas  before,  but  JUomr- 
■<-■>,  re  i/i  (.Vein  was  his  first  work  on  a  grand  scale. 
It  was  naturally  an  Italian  opera.  Of  all  existing 
Germans  Moxart  was  the  roost  Italian.  L'nlike  the 
great  Italians,  Cherubim  aud  Sponlini,  who  so  im- 
bued tiieiikM'lvi's  with  the  spirit  of  the  French  school 
that  they  must  bit  accounted  musically  as  Fri-neK- 
men  to  all  intents  and  purjKMes.  Muzart  combined 
in  hiiuself  not  only  the  finest  qualities,  but  also  the 
csse-utiu)  spirit  of  two  sellouts  —  the  German  instrn 
mental  nnd  the  Italian  vucal.  To  Italian  charm  of 
niel.-ly,  giace  and  brilliancy  of  vo<-»l  style,  he 
added  Uermuii  tlmroiighnos,  depth  of  sentini.  lit, 
•  of  proportion  and  thrifty 
[  of  musical  nuilerisd  which  have  made 


mndeni  German  music  what  It  is.  There  was  so 
much  of  the  Italian  spirit  in  him,  il  so  pervaded  hi* 
vocal  and  instrumental  writing,  that  a  great  Ger- 
man musician  of  our  own  day  once  said:  "  I  must 
ocknowlcdgc  that  my  roiintrytocu  do  not,  as  a  rule, 
seize  the  gist  of  Mozart's  melody.  I  had  rather 
hear  an  average  Italian  or  French  violinist  play 
a  phrase  in  a  Mozart  quartet  than  nine  out  of 
leu  of  our  distinguished  German  players.  Our 
earnestness  fails  to  catch  that  airy 
Yet  with  all  his  fine  lightness  of  touch, 
Mozart  was  as  profound  and  earnest  as  live  most 
German  of  German*.  He  was  far  more  naturally 
musical  than  Gluck.  What  Gluck  did  by  reasoning 
about  the  theatrical  proprieties,  Moaart  did  instinc- 
tively, and  did  it  better.  Gluck  made  the  drama 
absorb  music  into  itself.  Music  ran  in  ita  veins, 
to  be  sure,  but  it  had  to  flow  according  to  the  nature 
and  direction  of  tlie  channel*  through  which  it  ran. 
Mozart  made  mit*ic  alworb  the  drama,  and  Income 
of  itself  dramatic.  He  so  transported  the  listening 
spectator  to  the  lofty  ideal  realms  of  music,  that  lo 
the  esthetic  sense  his  operas  were  supremely  satis- 
fying, no  matter  how  the  colder  reasou  might  cavil 
at  a  certain  lack  of  dramatic  realism.  His  dramatis 
persons?  became  not  so  much  real  human  being* 
as  niusically-expresaed  generalisations  of  certain 
phases  of  human  character.  The  music  was  an  in- 
tegral part  of  their  individuality.  Yet  wc  must  re- 
member that  Gluck,  with  all  his  studiuusness  of 
dramatic  propriety,  never  allowed  himself  to  be  dis- 
tinctly unmusical.  U  the  dramatic  element  in  his 
works  kept  the  musical  element  in  abeyance,  and 
often  seriously  stunted  its  development,  it  never 
distorted  it  nor  made  it  unnatural.  In  Moxart's  hand* 
the  opera  was  a  compromise  between  music  and  the 
drama;  each  element  sacrificed  sotnethiug  to  tlie 
other,  live  purely  musical  generally  predominating 
sonsewbat  over  tlie  dramatic.  As  Moaart  stands  in 
a  manner  by  himself,  his  influence  upon  the  world 
at  large  was  very  great.  He  was  uot  a  man  of  the- 
ories^ and  founded  no  school ;  be  belonged  to  none. 
Yet  there  ha*  hardly  been  an  opera-pomisoser  out 
of  Italy  who  lias  not  owed  him  a  great  deal.  His 
influence  is  strongly  felt  In  t'licrubini  and  Auber. 
His  operas  were  long  denied  a  place  on  tlie  French 
stage,  but  French  composers  studied  him  perbap* 
more  carefully  than  any  otlier  model.  In  Italy,  un 
the  contrary,  lie  was  hardly  known  save  by  name. 
As  for  his  Italian  operas  wv  nerd  only  remember 
hi*  god-like  /Am  (Viscuasii,  to  are  him  unapproached 

blues  so  much  Uiai  is  great  as  lid*  mighty  work,  a 
work  which  for  the  lofty  and  trauscetident  genius 
displayed  in  it  is  to  be  ranked  with  Dante'*  "  Olvlna 
Comedia,"  Shakespeare*  "  Hamlet,''  Michael  An- 
gelo's  ceiling  of  the  Sittine  eliapel,  Handel's  hrtui 
in  Ayy/«f,  liach's  St.  Matthew  I'assion  ami  Ilectho- 
ven's  Niutli  Symphony.  It  is  lie  opera.  The  next 
great  German  opera  after  tike  ZmthrrjUke  was  Beet- 
Itoveu's  Fititin.  A  more  characteristically  German 
work,  saving  it*  Spanish  subject,  doe*  not  exist. 
Kxcept  for  the  Inrger  musical  idiom  of  Beethoven'* 
second  manner,  by  this  time  fully  developed,  and 
certain  individualities  of  style  and  inspiration,  Fi- 
Jriio  follows  the  form  of  the  Moxart  opera  very 
closely.  With  the  jiittbtrfllMe  and  /'idWio,  German 
opera  had  entered  upon  high  ground.  It  only  re- 
mained for  it  to  strike  out  iu  a  mure  distinctly 
national  direction  in  ita  choice  of  subject  matter. 
If  Moxart  had  raised  the  Singspiel  to  the  dignity  of 
opera,  he  had  none  the  less  cut  louse  from  its  Homely 
German  associations,  aud  carried  it  into  the  foreign 
fields  of  .Spanish  and  ( Mental  romance.  In  this  rc- 
S]rect  he  was  imitated  by  Beelhuven.  The  first 
noteworthy  attempt  to  draw  iiuplratiuu  fur  the  now 
grandly  developed  Ucrman  opera  from  national 
German  legend*  and  romance  was  made  by  Louis 
Spohr. 

In  1818  he  wrote  his  opera  FattS.  The  text  had 
nothing  in  common  with  lioethe's  tragedy,  save  tlie 
characters  of  Faust  and  Mcpiiistoplicle-s,  and  was, 
moreover,  to  flimsy  and  uilseruhle  that  Spohr's  fine 
music  »i>  lull. I  put  to  It,  to  Insure  the  wurk  any 
success.  Karl  Maria  von  Weber  had  entered  upon 
ll»u  field  of  national  romantic  opera  seven  years  be- 
fore the  completion  of  r  ri«»T,  In  ltHO  Weber  wrote 
legend  of  Kubczahl.  Use 


of  the  Riesengebirge,  that  chain  of 
which  forms  the  boundary  between  Silesia 
ami  Bohemia-  rVilVinAi  was  intended  for  the  theatre 
iu  Krealau,  but  was  tievcr  performed.  Although 
the  opera  itself  was  a  flash  in  the  pan,  lis  far  a*  tho 
public  was  concerned,  musician*  In  Germany  could 
not  well  have  escaped  hearing  of  It,  and  rery  likely 
it  suggested  to  Spohr  the  Idea  of  turning  to  Ger- 
man legendary  lore  for  tlie  subject  of  an  opera  text. 

But  in  lfSl  Weber  w*.  fully  compensated  for  the 
negle-ct  of  his  HX»taU,  by  tho  sucees*  of  hi*  /Are 
ArvijrAiirr,  a  work  which  In  every  way  <lc*erves  Use 
first  place  among  tierman  romantic  operas.  It  was 
distinctly  an  epoch-making  work.  The  old  legend 
of  the  wolf*  glen  was  familiar  to  everybody  in 
North  Germany.  Weber's  melodic  style  was  so 
founded  upon  live  national  German  Folksong  that 
the  public  found  themselves  at  once  at  home  both 
in  the  story  and  in  the  music.  Of  all  opcra-com- 
posers  Weber  was  muat  truly  romantic.  The  only 
bo  appnwehes  bim  In  lids  vein  was  Fre'derlc 


and  freah  as  Nature  herself.  But  with  all  his  innate 
genius  he  never  made  himself  a  complete  master  of 
musical  form.  Hi*  technique  in  composing  was 
comparatively  small.  He  wa»  badly  taught,  and 
diil  not  know  how  to  get  the  full  value  out  of  hi* 
Inspiration-  But  a  eoni|>oser  of  greater  wealth  of 
musical  invention  and  fancy  lias  never  been  seen. 


(EMl'US  TYIIAN'XUS. 

WHAT  IS  SAID  OF  THE  ORJQJC  I'LAV  AT  CAM- 
UtULHJk. 
(From  the  ^ifnrrtsvr,  May  UL) 

There  can  be  no  doubt  that  the  performance  was 
remarkably  successful,  and  afforded  very  great  and 
peculiar  pleasure  to  a  critical  andienee.  That 
many  of  the  spectators  hud  moments  of  weariness, 
as  most  of  ns  have  them  in  listening  to  modern 
plays,  we  do  not  doubt:  but  the  ge-neral  ex|K'ti(t»ce 
of  the  evening  —  a*  the  faces  of  Use  spectators 
fully  demonstrated  at  its  close  —  was  oue  of  excite- 
nitnt  and  satisfaction.  Tlie  generally  anticipated 
difficulty  of  following  tlie  book  of  the  piny  van- 
ished upon  trial;  israrly  every  one  present  seemed 
to  have  made  some  preparation  for  the  event,  anil 
tlhwe  who  had  not  so  prepared  themselves  could 
not  have  be-en  more  troubled  than  on  witnessing  a 
French  or  German  piece.  The  action,  indeed,  was 
generally  so  exprewlve  that  any  quick-witted  spec 
talor  familiar  with  tlie  general  purpose  of  the  scene 
could  follow  the  performer*  without  serious  inter- 
ruption. Aside  frenn  the  peculiar  merit  of  its  indi- 
vidual impersonations  the  tragedy  occasioned  —  a* 
might  have  been  autlclpate-d  —  the  unique  delight 
w  hich  attends  the  spectator's  transportation  to  n  dis- 
tant country  and  a  far-distant  age.  No  imaginative 
person  ran  resist  this  influence,  where  the  circuro- 
ttane'e*  arc  at  all  favorable.  And  he-re  everything 
conspired  in  a  wonderful  way,  the  drama  Itself 
having  such  imaginative  vividness,  and  every  detail 
of  re-presentation  being  carried  out  with  dignity, 
absolute  precision  and  accuracy,  and  with  a  wonder- 
ful smoothness  resulting  from  must  careful  prepara- 
tion under  most  competent  and  tearoe-d  instructors. 
From  the  moment  when,  near  the  close  of  the  in- 
strumental introduction,  the  company  of  suppliants 
made  their  slow  entrance  from  the  right,  and  pass- 
ing through  the  orchestra  to  the  left,  mounted  the 
stage  and  laid  their  votive  offerings  on  the  attars 
before  the  palace,  many  a  spectator  must  have  for- 
gotten his  country  and  century  aud  have  felt  him- 
self a  Greek  of  the  Greeks.  Quite  aside,  also,  from 
the  acting  and  music,  the  great  beauty  of  the  cor- 
rect costumes  aud  the  fine  uMraur  orxwfs,  made  by 
the  groups  of  players,  was  a  feast  to  the  eye  aud 
the  fancy  throughout  the  evening.  The  acting  as  n 
whole  was  remarkably  and  surprisingly  geivd.  Moat 
of  the  players  were  only  amateurs,  and  of  course 
showed  tlicir  want  of  professional  training,  but 
there  was  extraordinarily  little  of  Immaturity  In 
performance,  both  ns  to  quality  and  as  lo  quantity, 
considering  the  circumstances  of  the  occasion.  Mr- 
George  Kiddle  led  easily  with  his  assumption  of 
tKdipus.  the  king,  ills  feat  of  memory  in  learning 
so  a,  to  be  "letter  perfect"  between  six  hundred 
lines  of  Gree  k  verse  of  itself 
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give*  him  an  enviable 
important  respects  Lis  effort  was  admirable,  ilia 
bearing  *u  generally  dignified  and  regal,  his  clocu- 
tion  purr  and  finely  expressive,  his  action  appro- 
priate and  impressive.  The  total  performance  in- 
deed allowed  a  capacity  for  sustained  strength  with 
which  few  even  of  Mr.  Kiddles  admirers  would 
bare  credited  him  In  advance.  The  general  faults 
uf  tbe  performance  were  Its  tendency  to  over-senti- 
ment, to  profuseae**  in  violent  facial  action  and 
vocal  utterance ;  fault*  len  pardonable  in  a  Greek 
play,  even  when  the  playing  i«  u|kiii  tlie 
theory,  tlian  anywhere  else.  But  theae 
tbe  errors  of  zeal,  and  really  appear 
parisuu  witli  tbe  real  vigor  and  the  emotional  depth 
which  cliaraclerixed  Mr.  Kiddie's  effort.  Id  liu  lint 
speech  to  tbe  blind  beer  the  tendency  to  ovcr-scnti- 
mentalLze  waa  well  illustrated,  (ttdipus  being  a 
haughty  »»  well  a*  a  religioo>  monarch,  and  in  tbe 
famous  description  of  tbe  kilting  of  Laiu*  Mr. 
Kiddie  ran  into  so  passionate  a  »ly le  aa  to  forget  at 
inc. height  of  tbe  climax  that  he  wan  a  narrator, 
and  to  talk  as  If  he  were  at  tbe  very  moment  an 
avenger  of  blood.  Kut  this  lait  speech,  iu  a  w  hole. 
«>■  given  vividly  and  with  great  variety  end  ex- 
pression in  action.  The  pathetic  passage*  were 
alinoet  all  interpreted  by  Sir.  Kiddle  with  genuine 
feeling  and  refined  art,  and  at  the  but,  where  tile 
situations  are  really  terrible,  he.  rote  to  their  true 
height  in  a  way  which  would  not  liave  discredited 
any  actor  In  America.  Ilia  final  talk  to  hia  little 
daughters  was  beautifully  managed,  am)  the  fall  of 
hi*  voice  a«,  in  tile  eluwte  but  expressive  Greek,  be 
;ho  ihanie  of  which  they  were  born,  had 
a  touch  of  real  geniiu.  One  peculiar 
•  of  pleasure  in  Mr.  Kiddle's  performance  was 
his  exquisite  pronunciation  of  the  Cireek.  We  have 
never  beard  anything  to  compare  with  tbia,  ami  find 
It  the  most  remarkable  revelation  of  sound  beauty 
in  language  tliat  we  have  ever  known.  "  Speaking  • 
to  the  ear  like  Italian,  speaking  In  the  uilnd  like  , 
Kuglish,"  says  the  younger  Coleridge  in  describing  I 
tile  Greek  tongue.  In  the  new  pronunciation  as 
given  by  Mr.  Kiddie  Greek  is  indee 
;  and  it  was  curious  to 
f  chief  peculiarities  of  tlie  three 
Continental  languages  were  united  must  charmingly 
In  his  speech,  viz. :  the  North  German  guttural  ch 
in  rki,  the  pure  French  u  in  uptiian,  and  the  per f  cct 
enunciation  of  both  consonants  where  a  consonant 
i*  doubled,  after  the  Italian  mode.  Mx.  Opdyckc 
came  next  to  Mr.  Kiddle,  with  his  impersonation  of 
Jocasta,  for  which  be  made  up  with  noble  but  almost 
fcminiue  beauty  of  face  and  form,  and  which  waa 
marked  artistically  by  the  sweetness  and  tenderness 
of  tone  exactly  appropriate  to  a  loviug  wife.  Mr. 
Iipdyckc  also  contrived  to  imitate  various  charac- 
teristically feminine  gestures  and  positions.  His 
pronunciation  was  very  beautiful,  and  about  equal 
to  Mr.  Kiddie's.  His  chief  triumph  was  obtained, 
however,  in  his  very  difficult  last  scene,  where,  as 
the  full  hoiror  of  the  truth  was  gradually  revealed, 
he  indicated  .locasla'a  anxiety  and  alarm,  her  hope- 
less  appeal  to  stay  the  messenger's  story,  and  lliially 
her  measureless  woe  and  .hauie,  with  remarkable 
command  of  Hie  mute  gamut  of  expression, 
final  exit  had  really  great  tragic  force  and 
cance.  Next  ill  mi  rit  were  Mr.  Curtis  Guild's  Teiie- 
yiiu  —  a  trifle  robust,  perhaps,  tor  a  very  old  blind 
man,  but  magnificently  made  up  and  very  vigorous 
and  spirited  m  speech,  and  Mr.  l-anc's  Old  Servant 
of  Luius,  which  bad  remarkable  lldelily  and  pic. 
t  uniqueness.  Mr.  Huberts*  impersonation  of  the 
Messenger  from  Corinth  was  also  good,  and  the 
other.  «i  ere  all  devoted,  painstaking  and  acceptable. 

l'r»tf»or  l'aine's  music  has  already  been  ntitt- 
lyxs-U  with  much  care  in  these  columns.  Kut  we 
must  now  say,  with  emphasis,  that  it  marks  — to 
our  apprehension—  the  highest  point  which  his 
genius  as  a  composer  lias  reached.  It  is  learnedly 
and  effectively  scored  for  the  instruments,  and  the 
vocal  effects  produced  are  almost  of  the  highest 
order.  It  i»  Greek  in  its  spirit,  and  expresses  the 
tragic  iiathus  |M*culinr  to  lite  »itmilioii  of  lEdipus 
witli  wonderful  imaginative  vividness  and  grasp. 
Tlie  melody  is  always  plcaaing.auil  mat  le«4l  three 
of  the  six  number*  is  very  beautiful.  The  first 
choral  number  <*  V™  »nu  elevated  in  style;  the 


swmis  in  its  grace  anil  warmth.    But  the  most  or*. 

malic  portion  of  the  wore  is  the  third  chorus,  in 
which  iKlipus,  Crcon  and  Jocasta  converse  sit* 
the  chorus.  Taken  altogether,  this  numlwr  In- 
presaril  us  as  the  most  thoughtful  and  the  font 
piece  of  work  we  have  yet  had  from  Mr.  hint 

dramatic 
irt  of  the 

d  In  effect,  and  ha*  not  that  eng. 


second  is  the  crown  and  glory  of  the  whole,  and 
ha*  a  richness,  vuriety,  and  depth  which  suggest 
and  equal  Mendelssohn's  beat  work  in  this  kind. 
The  third  is  strong  and  simple.  The  fourth  seemed 
to  us,  as  compared  with  the  oilier*,  to  lack  inven- 
tion, though  we  recognize  its  solidity  and  vigor. 

The  fifth  ia  au  exquisitely  lovely  idyl,  interpreting  I  The  fourth  chorus,  though  abundai 
the  eisrlumting  verse  with  poetic  grace  and  insight.  '  color,  is  jiertiaps  the  least  inter 
The  sixth  is  full  of  tragic  significance.  The  instru- 
mental introduction  wonderfully  epitomize*  all  the 
and  is  a  masterpiece  in  its  kind.  The  per- 
of  the  music  but  night  was  very  good  on 
live  whole,  correctness  and  spirit  tx>ing  the  mle.  In 
many  passages  the  singing  was  strikingly  and  ex- 
ceptionally good,  and  the  lierfiirmcni  sang  as  if 
they  were  inspired  by  the  music  and  tlie  occasion. 
In  almost  every  respect  the  musical  performance 
was  an  advance  upon  that  uf  the  dress  reliearsal, 
with  one  unfortunate  exception  ;  iu  the  cliarming 
fifth  cltorus  Mr.  Osgood  sustained  the  solo  last 


linuity  of  idea  and  feeling  that  is  so  satisfying! 
characteristic  of  the  other  portion*  of  the  *«*. 
The  fifth  chorus  opens  with  a  wonderfully  spirited 
and  Bowing  air  for  tlie  tenor,  and  overflows  ■»* 
beauties  not  only  of  melody,  but  of  harmony  sad 
treatment.  In  tlie  sixth  ami  last  chorus  Mr.  I*uns 
has  acquitted  himself  nuignificently.  Here  be  ba* 
given  a  worthy  culmination  to  all  that  has  coot 
before,  and  has  scattered  his  knowledge,  skill,  taste 
and  judgment  with  a  lavish  hand-  'Hie  voices 
liere  are  scored  in  the  most  masterly  manner  I* 
night  with  hit  usual  taste  and  artistic  fire  and  feel- 1  fact,  we  cannot  pass  from  the  consideration  of  this 

feature  of  the  composition  without  paying  a  warm 
tribute  of  praise  to  Mr.  I'aine  for  the  jodieiom 
way  in  which  he  has  treated  tlw  voices  throughout, 
(if  his  use  of  the  orchestra  it  is  scarcely  necessary 
to  apeak.  It  will  be  taken  fur  granted  that  there  ii 
no  flaw  in  it.  It  leans  towards  the  methods  of 
Wagner,  but  is  nowhere  sensational  or  in  question- 
able  taste.  The  music  of  GCJ.pn  is,  we  think,  in 
advance  of  anything  Mr.  I'aine  has  hitherto  lUoie. 
It  shows  expansion  and  maturity  in  every  direc- 
tion, and  upon  it  he  may  safely  found  a  claim  to 
lasting  reputation. 

Of  live  tragedr  but  little  ia  left  us  tn  say.  Its 
plot  and  motive  have  been  so  thoroughly  exhausted 
by  our  contemporaries  that  It  is  almost  imtiostll.lc 
in  setting  the  choruses  of  the  dramatic  poets  of  ;  to  discus*  it  from  a  new  point  of  view.  The  st'»y 
antiquity  has  no  authority  in  respect  to  form,  treat- 
ment and  style,  by  which  to  guide  himself.  If  he 
have  any  desire  to  reproduce  what  he  deems  au 
equivalent  of  old  Greek  music,  he  is  aa  likely  to  go 
just  as  far  astray  iu  one  direction,  as  by  adhering 
to  modern  methods  he  is  certain  to  go  in  another. 
We  do  know  that  the  Greeks  had  instrument*  re- 
sembling to  some  extent  trombones  anil  trumpets  ; 
that  they  had  several  varieties  of  lyres,  and  u 
somewhat  large  family  of  what  they  called  llutes, 
which  were  held  vertically  instead  of  horizontally 
to  tlie  mouth.  These  flutes  were  tlie  principal  in- 
struments. They  regulated  the  motions  of  the  cho- 
rus and  tlw  gestures  and  cadences  of  the  actors. 
The  composer  of  to-day  might  bear  these  facts  in 
mind,  and  make  the  tones  of  harps  and  flutes  pre- 
dominate in  bis  score,  but  tlie  effect  would  be  mo. 
notorious,  though  doubtless  no  more  to  than  of  old. 
But  Mr.  1'ainc  has  cliosen  the  most  pronounced 
modern  method  to  illustrate  the  versca  of  Sopho- 
cles, a  course  which  the  doubt  surrounding  tlie  sub- 


ing,  but  his  voice  was  not  in  good  condition,  and 
number  failed  of  its  full  effect,  and  indeed  of 
effect  easily  reached  on  Suturday  night.  The 
r  chorus  of  fifteen  did  their  liuportaut  and 
trying  duly  admirably  well  throughout  the  entire 
evening,  and  Mr.  McCagg's  flue  voice  and  good 
skill  made  him  a  very  valuable  rvry/iAiris*. 

{Prom  tlis  Keening  G^ustf*.  May  ^t.J 
On  the  correctness  or  incorrectness  of  tlie  musical 
features  of  the  performance  there  is  no  need  to 
dwell  at  any  length.  We  know  nothing  of  Greek 
music.  It  ha*  long  been  a  question  whether  the 
ancient*  knew  anything  whatever  of  wlial  we  call 


the  negative  side.  A 


,  therefore, 


is  no  pap  for  babe*.  It  is  one  of  parricide  an~i  in- 
cest. Objection  has  been  made  to  its  presentation 
here  on  tlw  score  of  Immorality ;  but  this  is  pf*1- 
ery  —  silly  prudery.  Tlie  story  is  by  no  means  u 
coarse  as  that  of  Lot  and  his  daughters,  which  it  u 
permitted  youngsters  to  reail  without  protest.  lE-Ii- 
pus  Is  the  unhappy  victim  of  a  remorseless  fate. 
He  Is  helpless  in  hi*  struggles  against  that  de*ti»y 
which  ha,  preordained  hi.  shame  and  hi.  rum  lie 
is  one  of  the  most  touching  figure*  In  legend, 
lhmuicd  to  slay  Ids  father  and  to  wed  his  mother, 
he  Is  a  puppet  without  volition,  who  i«  hurried  along 
hi  the  handa  of  the  controlling  ileities.  Hi*  sins  vr 
not  of  hia  own  making,  and  must  follow  an  irresist- 
ible command.  It  ia  true  that  no  moral  is  taught 
hy  hia  fate.  The  old  Greek  poets  did  not  greatly 
trouble  themselves  with  morals.  They  simply  tsuirlit 
submission  to  the  will  of  the  gods.  The  dirccUwH, 
the  power,  and  the  almost  appalling  calm  with  whit* 
Sophocl.  s  has  told  this  terrible  story  of  unavoidable 
be  described.    Nothing  in  tin.'  whole 


jeel  fully  justifies.  There  is,  however,  one  point  range  of  the  modern  drama,  fruin  Shakespeare 
which  Imj  seem*  to  have  forgotten,  and  tliat  is  that  down  to  the  present  lime,  can  compare  with  the 
the  verses  were  written  to  be  heard.  It  was  here  skill  with  which  the  old  ]M>el  ha*  treated  his  subject 
that  the  poets  exerted  themselves  most ;  where  they  frnm  the  moment  that  IKdipua  begins  to  suspect 
Lavished  their  best  powers  uf  rhetoric  aud  of  iin.  the  horrors  of  his  situation.  The  intensity  is  alnsast 
tlou.  Kvcn  Aristophanes,  with  all  liU  ribaldry, '  unbearable ;  the  dreadful  Interest  never  woakrm: 
sober  at  such  moments,  and  appears  as  the  the  culmination  is  heartrending.  The  cry  with 
poet  rather  than  the  satirist.  It  is  quite  certain  which  Jocasta  disappear,  after  .he  has  learned  the 
that  Mr.  I'aine  produce,  more  impressive  dramatic  whole  of  tlw  frightful  truth  is  terrible.  Tlw  agony 
effect*  tlian  were  known  to  the  ancient*,  or  were,  •  of  (Kdipua,  who  destroy*  hi*  ryc»ight  tint  he  may 
pcrliaps,  desired  by  tliem,  through  the  rich  and  no  longvr  look  upon  hi*  shame,  wlmsc  woes  are  not 
warm  coloring  he  lm*  given  to  bis  score;  but  it  ia  even  ended  by  the  death  that  won  hi  be  so  welcosiic, 
fully  a*  certain  tliat  of  old  the  words  were  listened  racks  the  very  heartstrings.  AIiikmI  every  phase  «f 
to  with  the  deepest  attention,  and  that  the  accoui- '  mental  suffering  la  dissected  with  almost  brutal  n- 
paniuienta  must  have  been  light.  1  ttulve;  soul  wounds  are  probed  with  a  retnorseb** 

However,  without  further  theorizing,  we  may  at  linger,  until  the  culmination  is  one  overwhelming 
once  admit  tliat  Mr.  l'aine's  music  was  one  of  the  groan  from  a  heart  tliat  can  do  all  hut  break.  In 
most  delightful  features  of  the  performance.  It  is  the  preserve  of  the  warring  of  smih  trcmcnJoiu 
always  large  and  dignified  in  style,  broad  and  ' 
chaste  in  sentiment,  and  exquisitely  pure  in  taste. 
The  overture  is  profoundly  impressive,  and  ad- 
mirably prepares  the  mind  for  what  L*  to  follow. 
Tbe  leading  theme*  of  the  after  music  are  skilfully 
and  judiciously  woven  into  it,  and  the  orchestral 
treatment,  though  learned,  is  characterized  by  great 
flexibility,  and  is  never  dry.  The  first  chorus  is 
full  of  lire  and  pasMon,  and  is  a  fine  example  of 
Ihe  coiO|Mncr'»  knowledge  uf  vocal  eileel.  Ill  the 
is  a  delicious  adagio,  the  per 


it  is  frivolous  to  drivel  about  the 
commonplaces  of  everyilsv  morality. 

Of  the  acting  of  tlie  tragedy  we  in 
warm  praise.  To  begin  at  the  beginning,  a  | 
word  of  commendation  is  due  tlie  scene  repre*«-nt- 
ing  tlie  exterior  of  a  palace,  whie-h  was  excellently 
painted.  The  iiMtnme*,  which  we  take  for  grnnted 
were  correct  to  tlie  minutest  detail*,  were  ph-aairtj-l  v 
varied  in  color,  and  had  been  made  tlie  subject  i*i 
the  most  Uborious  research.  Many  (KMiits  In  this 
connection  were  doubtless  lost  uj»ou  the  a u. lienor, 
of  the  overture,  which  is  almost  sen-  as  we  frankly  confess  tiny  may  have  Wvu  upon  »*, 
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since  <rr  perceived  no  distinguishable  difference  be- 
tween iIu  iq  ami  tlie  costumes  that  have  of  late  been 
worn  upon  the  stage  ol  tlie  regular  theatre  when- 
ever any  of  Shakcajscarc's  Uonuin  playa  have  been 
mourned  with  judieinua  can-.  Jlr.  Kiddle's  physique 
was  hardly  adequate  tu  realise  the  majesty  aud  the 
•tiirniey  of  the  lieroic  (Kdlpua,  and  hi*  maimer  lacked 
euinethuig  of  tlic  stem  aud  pcrliapa  savage  nature 
of  the  character,  but  hia  acting  waa  abundant  in 
fire,  passion  and  intensity  of  expression,  lo  n>mt 
essentials  he  surpassed  hit  fellow-actors  on  account 
of  hi*  previous  dramatic  training,  and  we  may  add 
that  he  lias  nevrr  before  shown  tlic  poeacssien  of 
•o  much  virile  force  aa  lie  manifested  in  bii  per- 
formance of  tliia  ]»rt.  lib  acting  in  the  scene 
when-  he  leant*  from  the  shepherd  the  dreadful 
inyatcry  nf  hi«  fate  would  have  done  credit  to  any 
actor.  In  the  parting  interview  with  his  children 
he  waa  likewise  remarkably  flue.  He  .poke  the 
long  epeccbea  of  the  part  with  wonderful  fluency, 
anil  with  an  ease  that  left  bim  perfectly  unemliar- 
raaaed  in  giving  every  attentiou  to  propriety  of  ges- 
ture. Another  admirable  effort  waa  the  Teircaiaa 
oi  Mr.  Curtis  Guild.  Ilia  pronunciation  of  tlie 
Greek  waa  exquisitely  refined,  and  hia  acting 
throughout,  albeit  aomewluit  rohuat  for  tlw  blind 
old  prophet,  waa  aide,  apiriled  anil  exceedingly  in- 
teresting. Mr.  Owen  Wi.trr,  aa  the  sccmid  messen- 
ger, waa  another  notable  success  for  hia  animation 
and  hU  jndicioua  emphasis  of  gesture.  Mr.  U  O. 
Opdycke  had  a  very  trying  obligation  to  811  aa  Jo- 
casta,  hut  lie  aucccrdcd  in  a  manlier  worthy  of  cor- 
dial prakae.  Ilia  exit,  after  the  queen  had  realized 
the  horror  nf  her  poaition,  waa  really  thrilling.  In 
fact,  the  acting  throughout  reflected  credit  upon  the 
Intelligence  and  the  devotion  of  all  concerned;  ami 
they  may  pride  themselves  upon  the  honor  that 
their  clTorta  have  conferred  upon  tbclr  college. 
Tbey  have  shown  tliat  if  tliey  can  become  excited 
over  a  boat  race,  they  can  also  distinguish  them- 
»elvc»  in  a  more  worthy  direction.  From  high  to 
low,  there  ie  not  aatudent  of  Harvard  wlio  may  not 
juatly  plume  himself  upon  the  triumph  uchieved  oit 
this  occasion.  We  doubt  if  it  would  be  possible 
to  gather  a  more  brilliant  or  a  more  intellectual 
audieuce  than  waa  assembled  in  the  Sanders  Theatre 
on  Tuesday  uigbt.  Vhal  all  were  equally  cditied 
by  the  performances  cannot  be  affirmed.  Though 
there  were  doubtleaa  many  to  whom  Greek  waa 
almost  as  familiar  as  their  mother  tongue,  there 
were  more  to  whom  it  waa  a  scaled  book,  aud  it| 
must  be  confessed  that  after  the  first  half  ltour  or 
so  the  bulk  of  the  audienre-  acctned  to  bo  oppressed  I 
by  the  iutertiilnably  long  spcechea  and  the  lack  of  | 
action  in  the  play  ;  a  state  of  feeling  that  becanie  ' 
plainly  manifest  wherever  a  pauae  iu  the  conduct 
of  the  play  called  for  the  welcome  variety  that  waa 
given  by  the  music.  However,  it  came  to  an  end 
in  three  houra,  and  all  seemed  to  feel  that  they  had 
enjoyed  a  bew  aud  a  memorable  experience,  ami 
were  grateful  for  It.  We  doubt  if  many  were 
greatly  enlightened  by  the  prograuuuea,  in  which 
everything  was  printed  in  Greek  except  the  tiuiues 
of  the  actors ;  but  it  certainly  interested  some  to 
discover  that  tlic  classical  term  for  horse-cars  was 
kamaj-ui  Lti 


are  laxitowud  u;xm  hlni.  He  niouuta  the  throne,  and 
marries  hia  mother;  children  :vre  Lorn  to  him,  and  all 
his  life,  over  wliii-li  such  a  terrible  calamity  ia  iui glid- 
ing, la  fall  of  prosperity  ami  happiness.  Hut  the  out- 
raged Kates  are  not  to  lw  Inlkcal,  IVstilcore  again 
stalks  through  the  city.  At  this  point  the  (K'Ufut 
Tj/runntt*  begin*. 

Darkly  the  drama  o|»-u*.  Tim  whole  city  ia  HUcd 
with  the  smoke  of  aitrrincci,  with  piteous  pmyer*  to 
Apulhi.  iumI  with  load  lamentations.  The  help  of  CEll- 
pas,  who  once  freed  the  city  from  a  similar  disaster,  ia 
again  aongbt,  while  the  earth  is  barren,  the  rioek*  per. 
Ishiug,  and  mothers  are  dying  witli  Uielr  iufanU.  The 
king  U  appealed  to  aa  "  the  boat  of  men."  lie  answer* 
that  be  llna  sent  terrain  to  the  Temple  of  Apolto  to  lll- 
<|otr«  of  that  god  the.  way  to  nave  the  city.  The 
answer  with  which  the  mvasenger  return*  la  that 
l'lucbus  commands  them  lo  drive  pollution  from  the  [ 
land,  and  nut  to  suffer  in  it  one  tniiineut  the  monster 
who  b>  the  object  of  hia  wrath.  The  murderer  of 
IjiIus  must  he  lwoish.st.  CKdipits  promises  his  aaabt- 
auce  in  discovering  the  rulprtL  lluro  follows  the 
beautiful  hium  to  the  goda,  beseeching  aid.  <J£dlpue, 
Incited  by  the  cliorua,  determines  to  ouuatiit  the  blind 
prieat  Telreslaa.  "  who  knows  the  secret*  o(  the  heavens 
aud  of  the  earth's  <Lark  womb  "  The  prieat  hoaHatee 
to  juiswer,  but  tinnlly,  pro»*ed  by  the  angry  U&llpits, 
lie  raspnnda:  "I  say  that  yon  arc  tlic  murderer  of  this 
loan  whose,  murderer  you  seek."  Darker  biuts  are 
giren  of  a  d:irkrr  crime,  and  Teireaina  ia  indi^uanUy 
diamiaseil  fro:n  the  royal  priiaence.  In  bis  rnge  OuJi- 
pua  aaapiTl*  (."reon  "f  de«gun  upim  the  aceptre  and 
upon  hia  own  life.  Ilnwildered  anil  full  of  vague  fore- 
bodiuga.  Iui  amlerstaixU  nothing  clearly.  The  day  ia 
growing  dark  with  apprelieuaiou,  nud  the  ruyal  equ-v 
uiinity  U  utterly  overthrown.  At  tlio  heiglu  of  the 
atormr  quarrel  Jocaata  appear*  ujton  the  M-ene,  mwl  at- 
tempts to  soothe  the  king,  ftlie  narmtea  the  words  of 
the  oracle:  that  I.ains  wnn  inurOrrtil  hy  rohhera. 
•  when,  three  roads  mwt"  A  iurid  light  bmik.  :n 
ovioii  tlw  mind  of  (Kdipos;  he  tella  with  many  uibgiv- 
inga  hia  encounter  wltJi  the  supjamal  robhera,  and  the 
death  wlilch  lio  Inflicted.  If  the  slaughtered  uinu 
were  I^iina,  what  a  dreadful  fate  ia  hU  ! 
Uvea  ttaare  a  laan  so  hatetal  lo  the  godi? 
Nor  causa  uuc  atraiiger  may  heiKefovth 
ltensath  their  root  receive  ni«.  none  will 


dreo,  tlHMifh  they  be  chlldreii  of  ahanie:  "Come  to 
mo,"  he  crira;  "come  to  then*  hands!  I  am  your 
brother  anil  your  father.  I  cajiunl  see  ;  »u  lao*.  What 
a  wretched  life  i»  before  you  !  Who  will  greet  you  at 
the  feaats?  How  from  the  assemblies  of  the  cltireua 
will  you  como  weeping  home!  Who  will  marry  you? 
Pray  to  the  gods  for  me  that  tbey  will  not  al  waya  let 
me  lite  1  1'rav  tluu  tbey  grant  j  im  a  happier  life  titan 
Unit  of  yoor  fallier! "  Creou,  with  a  certain  cold  and 
kingly  dignity,  denies  every  request  of  tbe  wretched 
Oidlpua,  and  lite  [>oet  Isatm  ua  Ln  doubt  of  his  future 
fortune  We  know  from  other  sources  that  lie  was 
banished,  and  that  hia  daughter*  wars  iterntltted  to  ac* 
com|Kin.v  bim.  Sophocles  Uikea  up  tlic  story  agauj  lu 
the  'fKdlpiia at  Coloueua,"  und  tella  u*hi>w  Uieatricken 
life  was  terminated,  when  tbe  dethroned  king,  by  Uio 
■nyatprlouK  lutejp.aiith>u  of  tbe  gials,  waa  mya^rioual) 
received  Into  the  bosotn  of  the  earth. 

Such  are  the  tragic  events  or  tbe  <H  iipun  Tiirannn*. 
Horrible  to  modern  resident  n>  tbe  alory  might  ae*iii 
neoesattrlly  to  be,  It  Is  mitigated  by  tbe  awe**  and  nat- 
ural gouliis  of  tbe  author;  and,  repugnant  as  the  plot 
may  ho  to  modern  taste,  the  line  moral  tone  of  tbe 
tragrdy,  and  Its  Uioronghly  decent  and  beahhy  meth'al 
and  action,  rwcuo  it  from  any  feeling  of  dUgont  with 
which  it  might  otherwlae  be  received.  To  comprehend 
Its  perfect  moraJlty  aud  the  alwcnce  uf  wliat,  In  con- 
ventional phrase,  wo  should  call  "aenaaUona:,"  It 
might  be  compared  with  any  modern  play  baaed  upou 
the  name  incidents.  These  are  material*  which  it 
would  now  be  hardly  possible  for  a  ruoderu  dramatic 
writer  to  employ.  The  Greek  genius  could  handle 
them  and  not  be  defiled,  and  make  out  of  such  un- 
proiuiaing  iucidauto  a  drama  at  once  pure,  moral  and 
ennobling 
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l<)f  tha  plot  aa<!  action  of  lbs  play  we  Be  J  no 
acrlpUou  lltaa  the  following  by  Mr. 
ln  the  New  Vara.  rnk«.] 


>  Is  at  Thelics,  lKifore  the  palace,  of  ffi.Hj«ia. 
To  Lulus,  kbig  of  Thebes,  luul  long  before  eomr  daik 
ami  terrible  waruiuga  that  hu  own  son  slu.anld  murder 
hiiu,  ahould  marry  hi*  queen,  the  timthcr  of  that  sain, 
nod  ahould  aucceed  him  aa  king-  Ljuu*  Icnl  adnpu-d 
the  crtmuiou  cxjiedtent,  and,  foulhlily  thinking  u> 
thwart  the  inexorable  Kates,  has  delivered  hia  sen  as 
so .11  as  horn  to  be  mnntered.  Tbe  eom|in»ainante  ser- 
vant ylve*  bim.  Instead,  to  u  aliepherd  of  the  king  of 
Corinth,  and  the  sbcpbi-rd  hi  the  king,  hy  whom  be  i« 
tult*pt«ai.  (K4iij,ns,  journeying  to  the  oracle  v i  inquire 
coticeruiug  bts  birtli,  chances,  in  a  plane  "  where  tlueo 
waya  meet."  to  encounter  aud  kill  hu  father,  and.  as 
hu  aupiiossak.  all  bb  father' s  omnpauiona.  Arriving  at 
Thebes,  he  tustialhe  SpliyiLx,  with  woman's  face  aud  a 
bird'*  wing*  aud  :i  Ibm  a  tail  and  clawa,  lurrifviug  tlie 
city,  and  ahivltig  every  one  who  «!i>nld  not  svihe  tbe 
enigma.  The  king  of  TIic1k-«  offer-  hia  throne  ami  the 
hixird  v»f  J'>.A-ta,  the  widow  of  Liiu>,  to  nnr  one  wink 
cue  the  city  by  snlvia-;  the  prnldeni.  The 
i  solve.!  hy  "Jidipaa,  and  the  prumjaod  rewnnla 


Tu  tliruat  me. 
Killed  with  dbtracUng  doubts  hesm 
man  wlio  h;i«l  aaaerted  t!iai  Laiitr  was  slain  by  several 
rulliitua.  If  .vi  "It  cannot  be  that  oue  be  nisuy;"  but 
if  the  berdaniau  declare  that  the  king  (ell  by  a  single 
arm.  on  tlie  mi*erahle  <Eli|.ua  the  wel<lit  of  guilt 
must  fall.  At  thia  moment  there  Is  a  treacherous,  gleam 
of  auuahlnc.  Information  Is  received  of  the  death  of 
the  king  of  Corlutb.  the  i«wumptive  fatiier  of  tK«li- 
pua.  At  least  the  monarch  has  not  jmrishtvl  hy  tlie 
hands  of  hu  aon.  The  lieMaman  from  CVirintb  tejbi  to 
tKlipus  tbe  story  of  hU  youth.  Jocasta,  who  now 
knows  tlie  fatal  secret,  beseeches  fKdipua  to  porsua 
tlie  inqnlrv  no  further,  but  he  anawers  :  "  tin  prayers 
shall  move  me:  I  will  be  Informed  "  All  ia  aoon  | 
known  —  the  murder,  the  Incest ;  and  iRIipua  exclaims  j 
with  cxquUltc  |athos  :  — 

la  Ib-fv  a  wrstrli  tike  roe'.'  My  dresslful  fate 
Is  now  unveiled.   (I  !l{lu.  thy  bealnf  iki  wore 
Let  uie  behold,  for  I  derive  my  birth 
From  theiii,  to  whom  my  birth  1  ahould  not  owe; 
My  ilsaraat  commerce  1  have  tswtil  wiUi  thoso 
Wtirsiu  raimncrce  nature  »lsru  at;  1  Ust«  sUIii 
Tlicsc  from  whose  bW  tbe  foulest  stain  1  draw. 
Instantly.  wliiW  the  chorus  is  sluglng  of  the  misery 
of  mortals,  a  messenger  hurriedly  euters,  aiiirounclng 
tlie  aelf-slaugbtnr  of  Jurasta.    The  palace  la  dim  with 
horrors.    No  mesaamger  upon  the  tragic  etag^',  when- 
all  b  so  often  somiwf  ul  aud  unexpired,  ever  br«j;ight 
loom  doleful  tidings  —  such  a  story  of  "  nil-fortune, 
Uiiientation.  death,  diagrace."   The  wretched  CKiipua, 
at  Uie  alglit  ol  Jncasta'a  auapcudevt  corpse,  has  lorn 
out  hu-eyos  with  the  golden  cusps  which  Jocaata 
wore,   lu  hb  agony  he  haa  cried  :  — 
Cl|teo  the  doors  anil  ah.iw 
IVs  m»l  .larer  of  h»f  father; 


gasrti  alter  Is  heard  his  ag.iuixUtg  cry;  "  Woo.  woe  ! 
O  miserable  me!"  Tliore  cau  lav  no  deeper  patiios 
thau  ibnl  uf  the  scene  w  hich  follows,  if  it  be  not  a  mis- 
use of  the  word  to  cull  such  a  «oone  pathetic;  — 

1  knew  »»l  with  what  eyas  In  Tluto's  rmlia 

1  could  Iwhold  my  fattier,  had  1  algtit 

Of  my  iinUsppy  uiolher. 
The  chorus  unable  to  endure  the  apecCicle,  avert 
their  S*"*>  lu*l  tlwi  blind,  sUgguiug  UC'Jipus  U  enn- 
dntU"l  Into  the  pulaco.  thore  to  await  the  decision  of 
the  orncle  as  to  hi.  future  course  of  !lfe  Nothing  can 
be  more  touchliu  lien  the  wall  of  t»«pua  for  tab  chil- 


CONCEUTS. 

June  has  come.  Tbe  muaicatl  s«>astm  ia  jronc. 
In  apito  of  Greek  Kate  ami  tlie  woe*  of  tEdipua, 
relieved  by  I'ainc'a  fino  cltumsvx,  all  artilictal  art 
nn>t  amij  inual  glailly  now  yiehl  ]ir«colencc  to 
birds  and  grass  ami  apjile-ldiMstnns,  lilac-,  ruses, 
lilica  of  Uie  valley,  bapjiv  children,  and  tbe  bliss 
of  auniiuor.  Vet  a  tow  interoaling  concerts  re- 
main on  our  list  unrecorded.  Fur  one,  we  must 
not  forget  Unit  of 

Mtsa  JusKt'lltNK  E.  Wakk,  which  took  place 

at  tlic  Meinnaon  on  tin]  evening  uf  May  3,  with 

the  following  choice  programme :  — 

<4>ulnUit.  "Die  K]ralle,"t)p.  HI      .  ilehulwt 
Allegrovlvace.  AniLxnte.  Seherxo;  frwato.  Teina,  Alt* 
dantlna.   F)nxle;  Allegro  giusto. 

Kong:  '•  Mlo  bel  tesoro  "  llaa,tal 

1*uumi  Solua:  a.  "  Beroease"      ....  Cboulu 
»,  "  Vsliw  Cwprfee "  .  RulHiasiem 

Souga:  <t.  "TU"  IJnitsuTrse"       .      .     .  Behubsrt 
».  "SoJvcJg  aSotig"  . 

gohitet,  tip.  30  

Allegro  vivace  Adagio.  Andante  qua 
so.  Allegretto  con  splnto.   Allegro  vivace;  alio  breve. 

Misa  Ware  waa  accompanied  in  the  two  Quia- 
lets  by  thoeu  excellent  arltaU  of  Uie  Beethoven 
Club,  Mem*.  Allen,  IlaunreuUier,  Henry  llein.ll, 
and  Wnlf  Fries.  Schubert's  -  Trout "  Quintet, 
ao  called  from  its  introducing;,  with  variations, 
his  sung  of  Unit  name,  ia  too  seldom  played  in 
pulilic,  for  it  is  a  charming  com|M»itivn.  fall  of 
genius.  Uotli  in  that  am)  in  tbe  (juinlet  by  fsold- 
mark.  Miss  Ware,  wbo  is  yet  very  young,  showed 
not  only  an  excellent  technt<|uc,  but  true  musical 
feeling  and  conception.  Sbe  ha?  gained  in  power 
and  Brmneas  and  aplomh  since,  her  debut  of  lust 
year,  which  was  ao  interesting.  But  she  appeared 
to  even  better  advantage  in  her  well  contrasted 
solos  by  Chopin  And  Rubinstein.  The  singer 
was  Mrs.  B.  Humphrey  Allen,  who  sang  in  her 
usual  pure  style,  and  with  chaste  fervor,  die  fine 
aria  by  Handel,  and  justified  her  Mileetiun  of  two 
comparatively  unknown  son^s  by  1 
the  Xurseman,  Grieg. 


a,  given  at 
afternoon,  May 


A  very  interesting  little 
Wesley™  Hall,  on  Wednesday 
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ls, by  a  young  debutante  of  eighteen.  Miss  Ax- 
K1K  FlMlrK.  Mic  has  been  a  pupil  from  llie 
first  of  that  conscientious  careful  teacher,  Mr. 
T.  1*.  Currier,  and  lit-  may  well  be  proud  of  her. 
She  looks  bright  and  full  of  energy,  un.l  her 
playing  luu>  >  genial,  <wi  nurw*  character,  while 
it  shows  precision,  line  uetetit  anil  phrasing,  ami 
brilliant,  free  and  fluent  execution.  She  was 
assisted  by  a  [iK-ahin^  «iugcr,  Mi*t>  Mavih. 
Wad*wokiii,  a  |>u|>il  who  dwn  credit  to  her 
teacher.  Mr.  C.  F.  Webber.    Here  U  the  pro- 


Prelnde  and  Pu(ue,  C«liarp  major 
8ou*te,  L/p.  U 

(KlrM  moxiiient.) 
Ballad.  "  In  tlx  Twilight,"  <>),.  4i 
Pantaste  In  >'or»n  nlner  **.ai«.  <  vp  5 

2.  )(nn»ai.se.     A-  heJierso- 
8eb«r*>,  lt-tUtuilu.-r.Op..M  . 
gongs:  "t.ut«  Xaeut,".*.  S.  So.  1 


Solif  wtlboalWucUs.Xo.w.InK  .  . 
YalaeurllilAnlOnA-flal       .      .  . 

We  were  unfortunately  Iwlatcd  and  oliligcd  to 


B**tbo*«l> 

.  ltrmhmi 
A.  ISaran 

«.  Allegro. 

.  Chopin 
Franx 

dm 

Mnukowski 


Very  finely  played.  But  I  bat  first  movement  of 
the  C-major  Souata  of  Beethoven  was  rendered 
in  a  style  so  clear  and  wire  and  bright  and  sound 
that  we  would  faio  havo  heard  the  work  all 
through.  It  was  a  great  pleasure,  alio,  to  bear 
once  more,  after  a  Ion*  respite  since  It*  first  ap- 
pearance, a  portion  even  of  that  charmingly 
genial,  strong,  original  Smala-l-'antAsia  by  Rob- 
ert Franz's  pupil,  the  North  German  clcrgyuvan, 
Saran.  The  young  interpreter  entered  well  into 
the  spirit  of  Jie  three  movement*.  Tbe  Chopin 
Schemi  was  brilliantly  iicrformed.    The  songs  , 


t'»:t  M  IA.  The  Club's  i.i»t  concert  of  the  MK- 
..in  (whieh.  we  confess,  the  temptation  of  the 
country  after  a  bard,  but  day 'a  work  caused  us 
to  forget)  »»?  postponed  to  llie  very  last  evening 
of  May,  at  Treuivnt  Temple.  It  wax  without 
orchestra,  and  consisted  for  llie  most  |iart  of 
short,  but  really  elioiee  and  favorite  selection*,  »« 
follows ;  — 

Organ:  Prrlo.lo  In  C-msJor,  Baeh.and  IthauMdla,  Salnt- 
ftaiins,  —  Mr.  John  A.  Prvslou. 

Tart  songs:  "  Tbe  hlver  *prtu»"  and  "  Tbe  Sea  hath  lia 
P.*rH."-J.  C.  H.  Parker. 

bongs:  "SI  f  auio,  ti  c«rm"  Handel;  "Ins  bist  wl*  elu 
Blum-,-  Schumann;  "  IVavUI  KUsJos  llUW  Lied,"  Half, 
-MbatUlaM.  Abbott 

fan  King:  "  tnder  the  lirconwood  Tree,"  Fenollrao. 

Mnet} tilth  Psalm,  AI,-ii.lt,U«uha.  (Vivos  liy  Ml**  Ger- 
trude rrnukltu,  Mln  Abbott,  ami  \n  S.  W  tanjraiald.) 

Kerne  frwu  "MaMlilellu";  "O  Ht»)r  Poirer,"  Aubcr. 
iBolobyMr.A.  P.  Arnold.) 

Part  «<t>ct:  "Tbe  Sjiiilh,"  Sobainaiin;  "May  Song-," 
HaupUiiaim. 

l>u«u  I  t  piaiKi  aikd  M||»n:  Cuiaoaa,  $«rwiad«,  Wld.*, 
-  Mr.  .1.  Hilppoii  Riid  Mr  Prakiiw. 

S*i©b«  :  Tim  Utj#a."  S|w>tir ,  "  Tim  IMu*  rii>vriir,"  Hcbu* 
nuwu,  '-  II  ITIuin  Aniore,'bWlikir,  —  .Mm  l^aukUn. 

Part  *oc^:  "Tbe  Willow  't  ree."  ItbetDbeTgcT. 

Cliomiol 


Mr.  Eksht  PeK.MIO  (who  i«  ««iii  to  lent. 


•  trip  to  Germany)  gave  a  delightful 
private  matinee  at  tbe  linn**  of  two  of  hi»  mu>i- 
eal  lady  friend,  in  Brookline.  on  the  afternoon  of 
May  23.  The  lx»i»o  in  in  a  green  lane,  emliowered 
in  apploWowoms,  lilacs,  and  nil  that  make*  the 
air  sweet  and  pure;  the  room  and  entry  were 
filled  with  eultivale.1,  *ympathetie  listener*;  the 
piano  was  an  admirable  Chh-kering  uratid ;  ami 
the  programme,  all  of  whieh  was  interpreted  by 
Pvrabo  hiinwtf,  wa«  rich  and  choice  enough  to 
.atUfy  anyone:  — 


.  Schubert 


t  In  B-nai  major.  Wltlieut  npiw. 
Ln  IK»  

1,  Molto  ini«t«r»to.  1  Hetieno. 

2.  Andante  wtleuutn.      4.  A  llegro  nu  mm  troppo. 

blink  I  d»r  Than."  F  uu^or.  Up.  72, 

jCo.  1   itatiiiiatetu 

fraiuKrlbcd  bj  E.  Perabu.  New. 
A.  Allea*r^tUt,  fur  ptano  and  'wtlto,  A'tninor. 

Op.  IJ,  No.  1  Pr.  Kiol 

Arrau««'d  for  twn  hatut*  tij  K,  P«r»bo.    N«w,  Ws. 
r.  IttleruMluu,  froin  Sonata  f,*  pliuio  and  'wl- 
io. uo.  aa  .     .  Pr.  Kiel 

Arraugod  tor  two  bands  by  K»  Perabo. 

n.  Putlt  Stber*i>.  up.  10  R.  PiT«l« 

A.  Prelinbr,  from  •*  Notre  Temp*."  K-mlnor.  Mendrlmibn 
r.  SnajE  willioal  Wonl*.  K-nia>?r  .  .  Mtind«U*4'tiii 
Val»e<a|-r|™.  A -major,  tf.  31  .  .  X.  *-l.»r««i.ka 
Sunaw  in  »^a»t  nmjur.   up.  r,.  No.  I.       .  H™tbt/V.n 

Tlve  Sehuhert  Sonata  i>  the  one  whieh  we  had 
failed  to  bear  in  the  la*«  of  the  two  murninj;  eon- 
uerta  recently  given  by  Mr.  I'eraho  in  the  Meto- 
naon.  It  i*  a  noble,  iunrvcllon»ly  rielu,  imagina- 
tive, and  in  feeling,  deep  and  earnert  work.  J'lie 
prinei|»l  tlreme  in  like  Ur.t  movement,  to  which 
everything  througlMiut  the  other  movement* 
seem*  to  be  aomeluiw  relateil,  in  aingularty  ap- 
pealing and  maje*tic.  Tbe  whole  Sonata  »ceins 
to  record  one  of  the  dcc|>c*t  experience*  of  the 
conipowr-.  life.  And  ilr.  Perabo  appeaml  to  Iw 
nlmurlM'd  into  the  very  «>ul  «nd  *]iirit  of  it.  In- 
deed he  was  in  lii»  be»t  mood  for  bringing  o«it 
the  mciuiug  and  llie  U-auly  of  all  lu>  rare  mjIw- 
tion*.  The  mnuifcrt  delight  of  nuch  au  audience 
must,  wilh  the  m...ie  in  ilaelf,  the  ayu.itathy,  the 
fragrance,  and  all  the  sweet  lurnrunding*,  have 


even  *peelli« 
wow  of  the 
church  coni| 
*ion,"  fur  in 
mak 


BERLIOZ'S  REQUIEM. 

(Continued.) 

As  for  the  purely  on  he^lral  side  of  the  move- 
ment, the  effect  is  not  ohal  a  eurwry  glance  at 
the  n  ure  mi^lit  lead  one  to  cx|)cct.  First  and 
foremost,  there  is  nothing  to  remind  one  of  a 
l>ra»s  band.  The  small  orrhotra*  of  brass  in- 
struments, sounding  from  the  ftnir  cardinal  point*, 
do  not  sound  iu  the  least  like  a  brass  baud.  Tire 
effect  is  that  of  thu  clearest,  purest  and  most 
brilliant  trumpet  tone.  There  is  no  vulgar  blare 
and  bray  ing.  The  trumpet*,  cornets  and  trom- 
bones are,  in  general,  written  pretty  high,  and 
the  lower  tone*  of  the  ophiclcidc*  merely  add 
body  to  the  mas*  of  noun.];  their  roar*er  fpialilv 
of  sound  is  toned  down  by  llie  oilier  instrument*. 

The  effect  of  the  large  mass  of  drums  is  stu- 
pendous. It  may  lout  trivial  on  paper,  but  so 
soon  as  it  is  heart!,  it  carries  the  conviction  of  its 
own  rea»on  of  living  with  it. 

As  I  have  said  already,  the  music  is  sacred  and 
vlly  church-music  in  a  very  high 
sord.  Like  some  few  other  grand 
iteitions,  Bach's  "  St.  Matthew  Pa»- 
.tancc,  or  a  mass  by  Palestrina  (1 
the  comparison  only  in  this  sense),  it  Is 
music  to  which  one  would  like  lo  listen  in  the 
dark,  in  some  grand  Gothic  cathedral  where  or- 
chestra and  chorus  are  out  of  sight.  Looking  at 
tbe  singers  and  players  is  distracting  ami  eon- 
fusing.  After  all,  this  is  a  pretty  good  test  of 
the  sacred  or  secular  character  of  music  (in  an 
ectlcsUstical  sense).  One  loses  half  the  enjoy- 
meut  of  the  Ninth  Symphony  if  one  cannot  dis- 
tiuetly  see  Uilh  chorus  and  orchestra.  But  the 
less  one  luot*  at  the  |>e<>ple  who  are  singing  ami 
playing  Bach's  "pA^ion"  the  better.  .Ju*l  *o 
with  this  "Dies  Ir«"of  Berlioz's  (indeed,  nith 
the  whole  "  lioipiiem  ") ;  one  wishes  all  the  ma- 
terial part  lo  la.  invisible. 

One  point  in  this  "  Dies  Ine  "  is  not  lo  he  over- 
looked, and  this  is  the  iii!tiise  Berlioz  has  taken 
with  tire  ritual  text.  At  llie  beginning  of  the 
"  I'isAu  mirum,"  he  coolly  insert*  a  lino  from  the 
Xicene  Cre.'.l:  El  i.v,  «»  rr«/m-«s  sst  c«ia  gloria 
jmiican  rirui  rl  mortu<»,  and  omits  the  verse  r 
iW  ttfmttrn  nijioi.um.  Yet  few  of  us  will  pn>lK 
ably  feci  inclined  lo  chime  in  with  M.  d'Orligu.-'s 
crithi-ui  :  ••  Our  admiration  for  M.  Berlin/', 
talcnl  and  our  friendship  fur  bilu  iwriuQally  will 
in  no  wise  weaken  the  depression  of  the  severe 
blame  which  our  conscience  as  a  Catholic 
it  our  duly  to  inllict  upon  him." 


No.  8.   (Q«W  sv.™  miser.)   Of  all  the  t 
in  the  »  lie.'uiem  "  this  one  i*  perhaps  th.  „,,( 
draiuulic  in  i-imcepli.ui.    Yet  here,  as  cIk.«1k,^ 
Berlioz  has  preserved  the  devotional  spiri!  ,„  tj, 
music  untainted.    A  mere  careless  glamv  at  tl* 
score  is  misleading.    Afler  the  porU-ntoui  «,„ 
of  instrumeuls  in  the  "Dies  Ira;,"  this 
sc.wx!  of  eight  lines,  in  which  llie  resU  far  wi. 
tiumlwi-  llie  notes,  convey*  at  first  tlie  im|ir«,lu0 
uf  over-sharp  contract.    Bui  remember  Uiu  Uw 
"  Diea  Iraj "  closes  putnistimn  with  the  ».»tu 
Atom  ttupehil  el  isafwn."    There  is  no  thrust 
transition  from  loud  truinpet-bUsl*  to  almost  h. 
lence.    The  vast  orchestral  prop..rti.ms  of 
'•Dies  Ira? "are  gradually  diminished  uatil  d« 
uusjest  movement  which  follow*  comes  in  natural- 
ly and  without  making  tlie  intpre**ion  uiatet 
luur  tlt  furct  of  tin  atrial)  effect.  The  picture*)!* 
handling  of  the  subject  is  thoroughly  artistic  sa-l 
in  no  wise  trivial.    The  tombs  have  opened,  iv. 
surgent  humanity  finds  itself  in  the  proem*  of 
its  Judge  wilh  the  awful  prophecy  aonoanctvl  la 
Ute  "  Dies  Irai "  still  ringing  in  iu  ears,  aoj 
tremblingly  asks  (rf  itself  :  "  Q«i-l  mn  iFto»r>iisr 
diclHru*  t  Qttrsn  p*itrrmwn  roqatuntj  T  "    TLe  uir- 
ro.indin wltat  M.  Zola  would  eill  the  «pi.-i-.uil 
"  mil'u  H,"  are  indicated  by  the  orchestra.  Xu» 
the  English  liorns  and  llttssoon^  now  the  Velli 
and  double-basses  whisper  fragment*  of  thcuie* 
from  tlie  first  part  of  the  "  Die*  Ir»e  "  (Iwdire  Uit 
"  fanfare.")    Berliux  seesos  lo  have  been  espe- 
cially susee|itihle  to  the  feeling  of  dcsolateiu's* 
engendered  by  lids  sort  of  dismemberment  of  a 
melody.  Ward  previously  in  its  entirety.  Wc 
find  many  examples  uf  this  peculiar  effert  in  Ll- 
writings.    He  was  also  fond  of  confiding  *u.ii 
Itrokeu  melodic  phrases  to  tlie  English  burn. 
He  savs  of  a  siniilar  [Mtssage  in  ouc  of  bis  nn>* 
phonies:  "  Tbe  feeling  of  absence,  oblivion, pain- 
ful isolation,  which  arises  in  the  souls  ol  ccrLnin 
listeners  at  tlve  uvoeation  of  ibis  abandoned  iw- 
ialy,  would  not  have  a  quarter  of  it*  force  if  il» 
melody  were  sung  by  any  other  instrument  than 
the  English  burn." 

In  the  movement  of  the  "  Ue*|uieni  "  in  <|iiev 
lion,  the  tenors  of  tbe  chorus  sing  their  tremb- 
ling question,  and  the  humble  prayer,  "/iwunrV,, 
Jrtu  f/ie,  etc.,"  In  short,  disjointed  scraps  of  melody, 
(taken,  like  the  orchestral  aecouip\animeut,  froa 
tbe  "  Dies  Inc.")  The  rest  of  the  chorus  is  *■ 
lent ;  the  basses  alone  whis|icr  the  closing  phrase. 
Tlve  nutnlxT  i»  very  short,  only  forty -nine  rue*>- 
ures,  and  dejvends  more  than  any  other  in  tbe 
whole  work  upon  its  connection  witli  whai  pre- 
cedes iu  Separate<l  from  the  "  Dies  Ira-,"  it 
would  be  wlvolly  ilicompreh.-nsilile.  Although  it 
appeals  far  more  to  the  imagination  of  the  devout 
listener  titan  to  his  specifically  musical  svnsr,  tlu. 
appeal  is  too  poetic,  in  a  high  ss.nse,  for  us  lo 
wish  tluit  the  composer  hail  seized  tlii*  opjiorUi- 
nit_v  for  writing  something  of  mure  purely  uiusic.il 
interest.  Willi  all  its  suggestive  ptetun-wpieneo, 
the  inovcnunl  never  oversteps  the  liruils  of  .lev.r 
tiunal  solemuity.  Much  of  ii»  mystci  tons  i|ualitT 
is  due  lo  the  very  unusual  key  of  ij-*)virp  iiiiuor. 

No.  i.  (Km  tr(«fn</ir.)  —  (.1  n./uijr  »sr.<'^ 
four-four  lime,  i'-iuajor).  Three  great  chorls 
on  the  wooden  wind  and  horns  (/■.'-major,  ('• 
tkiirjt  minor,  .-1  .major)  tbe  first  two  of  which  »r< 
answered  Hnliphmially  by  ihu  full  chorus  with- 
out accompaniment.  Then  tho  strings  join  tW- 
chorus,  and  Uie  rest  of  tho  orchestra  (without 
tromlvtvnes  or  drums),  and  an  elaborate  nvv- 
meut— now  full  of  majesty,  now  ja:lretically  u*- 
lodious  —  develops  itself.  Tlve  gra.hully 
iiuickcu.  until,  at  the  wonls  ■' co«/W.iiM 
f."»,"  it  ha*  lax'onm  twice  as  fast  a*  at  the  begin- 
The  music  is  here  as  effective  as  it  is 
in  cunceinion.  The  chorus  acoMoio- 
nied  by  the  wooden  win.L,  horns  anil  strings 
thunder's  forth  the  phrase  '-  cvn/rtil*  m  iWi.-l«' 


ning. 
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in  a  rapidly  ilewcn  linn  wrici  of  chords  of  the 

sixth.    In  the  n-\l   »«ure  wt  hear  a  plaintive 

M?fc  from  tht"  woolen  win  1,  responded  to  by  the 
w«»r<l  '•  Jftu  "  >iin  »  initio  by  the  churns.  Then 
follow*  the  word  '•  m  tlerlk-lit,  shrieked  out  to  a 
wild  diminished  seventh  chord ;  then  a  whirl- 
wind in  the  orchestra  leads  to  a  repetition  of 
the  !»mo  effect,  ami  the  tempest  i«  unchained. 
Here,  when-  nvist  composer*  would  have  lieen 
t'-nint.-  l  to  deploy  all  the  heavy  artillery  of  the 
orchestra,  Berlin*  has  drawn  the  mt>*t  terrific 
effect*  from  the  strings.  The  trombone*  fV.  Co. 
are  silent.  Kor  threw  whole  measure*  tlie  double- 
haws  play  a  strident  hi»li  li  nn'uml  ABOVE  the 
*W  C-nnlurnl  (open  Hiring  anil  octave)  on  the 
"celli.  Without  actually  hearing  this  passage 
one  would  not  believe  that  stringed  instruments 
could  produce  iuch  a  roar  as  HM  from  the 
orchestra  at  the  words,  "jinmmit  acriktw  it-Mir- 
th, mm  me ! "  Then  follows  a  measure  of  si- 
lence, which  is  in  turn  followed  by  this  mist 
impressive  phrass* :  — 
CLantNHTH,  lUmoitN*.  A  TToitN.A'i'o 


( 'Honrs, 
f 


wr 


The  orchestra  and  clMiruwis  then  grow  mor^ 
and  more  agitated,  crying  out  in  fuller  and  I 
fuller  harmony,  •'  Liliera  me  tte  ore  Iranit,  ne 
•  •m.w.mi  in  oAscurum,"  the  four  orchestras  of  brass 
instruments,  the  twelve  horns  "  with  bells  raised 
in  the  air/'  and  all  the  drums  "  with  wooden 
sticks"  coming  in  suddenly  with  a  terrible  crash 
at  the  word  "  rntlnm."  This  magnificent  out- 
burst is  immediately  hushed,  and  the  basses  of 
tlie  churus  sing,  "  AV  abtnrbral  me  Tartars." 
IVrsoiis  to  whom  the  ritual  Is  dear  may  ask 
what  this  sentence  from  the  Offerturitxm  has  to 
do  Isere  in  the  midst  of  the  /'rose.'  Well,  If 
the  superb  effect  of  the  imiMc  does  not  answer 
this  ijncstion  satisfactorily,  it  may  be  considered 
unanswerable.  Bcrliur  saw  his  opportunity,  and 
coolly  inserted  the  sentence,  changing  it  from 
the  third  jstwid  plural  to  the  first  jierson  siii'oi* 
lay.  It  is  followed  by  a  very  beautiful,  be- 
seeching  melody,  **  Qui  talrawlnn  mica*  gratis, 
natra  wiff.  Jons  jiirtati*;"  and  then  the  "  Rrz 
trrmrwttt "  theme  returns,  the  orcliestra  now  en- 
ru  lied  by  all  tlie  brass  and  drums.  The  effect 
of  the  majestic  "  Ilex"  phrase  alternating  with 
the  softly  imploring  "Sutra  me"  is  of  the  most 
impressive.  The  movement  closes,  like  its  pre- 
decessors, ftianissimo. 

Nik  ft.  ('•  Quirrriu  me.")  This  number  i»  for 
chorus,  without  accompaniment,  it  may  bu 
called  one  of  the  best  examples  of  a  mixed 
style  of  writing  which  modern  com|»wr*  some- 
times affect,  but  rarely  with  such  (rood  result*. 
Its  general  physiognomy  is  that  of  old  Italian 
llorid  eoHnu-r|H.iinl ;  but  tin-  number  of  real 
voices  is  nut  constant,  and  varies  from  three  to 
«ix.  At  limes  tin-  two  supranu  parts  are  written 
in  octave*,  in  the  instrumental  fashion,  like  flute 
and  clarinet,  'Hie  same  process  is  sometimes 
applied  to  the  tenor*.  The  harmony  is  often 
distinctly  modern;  yet  there  is  enough  of  that 
indecision  of  tonality  which  is  cliarai'tcristie  of 
the  old  contrapuntal  miuie  —  not  from  fmpient 
modulations  but  from  a  frcpient  avoidance  of 


the  leading-note — to  give  the  music  a  certain 
it  i-vtv  in,- 1,  i",  n]  ,,n  ilit x    (  Im  poinl  b  - 

cially  noticeable,  and  this  is  tlie  expressive 
warmth  which  Berlin*  has  Infused  into  the  fre- 
ipient  cadence*  (written  in  very  full  harmony), 
and  which  contrasts  strtm-Iy  with  the  somewhat 
austere  tramptillitr  of  tlie  intervening  counter- 
point. Here  the  composer  has  happily  repro- 
dueed  the  peculiar  effect  of  some  of  the  mnsic 
of  old  Joaquin  Defries  who  had  an  especial 
fondness  for  concentrating  the  expressive  ele- 
ment in  his  writ  in:  upon  the  fre<piently  recur- 
ring cadences.  In  the  very  beautiful  cadences 
in  this  "  y*rri'iu  isr,"  we  can  see  a  clear  retlec- 
lion  of  what  Amhros  has  called  tlie  "Jotnuin- 
'.fjlcn  Srkniucklihlirl."  I" pun  the  whole,  I  know 
of  no  piece  of  modern  purely  vocal  writing:  in 
which  the  two  very  opposite  spirits  of  modern 
and  media-val  harmony  are  so  beautifully  blended 
together. 

tC^uelnsion  lu  next  number.) 

LOCAl/VlEMS. 

H.« m.ki.  awn  IIatpx  S.K-1KTY.  Tli*  annual  meet- 
ing was  held  on  Monday  evening,  Vlce-Prcsideiiltleorgc 
H  Chickrring  in  the  chair.  The  report  of  the  treasu- 
rer, Mr.  IJeorge  W.  Palmer,  allowed  tlie  total  receipts 
(or  the  year  id<  lulling  tlie  balance  on  hand  of  tMiU.M  at 
the  rnminenreinent  of  the  year,  to  have  been  Jt».:511.- 
IX,  the  total  ex|>eiise«  fK.MlT .IM,  leaving  a  balanee 
i 'f  -■'■'t  Vim  hand.  The  trustees  of  the  permanent 
fund  rrpnrted  the  aranunt  of  the  f  in  I  to  l<e  S,_,l,«ai.'i7. 
They  nlso  reported  tlie  death,  during  the  vear,  of  the 
senior  member  of  the  Hoard  of  Trustees,  Mr.  Natl, an 
iel  Harris,  and  nnnouneed  that  Mr.  EL  P.  Kidder  hud 
Iswn  appoint«l  to  till  the  vacancy,  and  had  eiitereil  iiik 
on  the  itis.  harge  of  his  dutk*.  Tlie  n»|«irt  of  the  pres- 
ident, eongnitulatiiii;  the  aucleti  upou  lu  excellent 
rondition.  was  rend  by  tlie  secretary,  in  the  absence  of 
tlie  president.  The  r*|«>rt  of  tlie  librarian  showed 
that  a  large  number  of  books  had  been  added  dnrlus 
the  year.  The  followlnz  named  officers  were  elected: 
President,  I'  IVrkins  ;  Vice  Prwldent.  lleorse  11 
Chlikering;  Secretary,  A.  I"arker  Browne.  Trenanrer, 
George  W.  Palmer:  Librarian.  John  H.  Stiekneyi  1)1- 
rfs-Uirs,  (ti'oixe  T.  Hn>wn.  Jo^ixh  Wheelwright,  II.  M. 
Hrown,  Fngene  11.  Uafar,  W  S  Fennllosa.  I).  I.  Ijiws, 
J.  I).  Andrews  and  R  8  Rundlett  A  scries  of  resoln- 
tlons  was  passed  reeo^nlxing  lha  serTicna  rendered  by 
the  late  Xatbanlel  Harris,  as  a  member  of  the 


f  Trustees  of  the 

.Way  III. 

■  The  tenth  anniversary  supper  of  ill*  Apollo  Cub 

was  held  at  Young's  Hotel  last  evening.  The  eum|*»y 
uunibered  eiuhty  pi'rsoiis .  and  »  a*  cunpuecd  of  the  ac- 
tive members,  and  the  past  active  members,  and  the  in- 
v  ited  suet-to,  who  were  the  President  and  Director  of  the 
Harvard  Musical  Association,  of  the  UoyUtonClub.  the 
Cecilia Clnb.tbe  Handel  ami  Haydn  Sivlety.theOrpheos 
Club  and  tlie  Arlington  Club.  Judge  Putnam  presided 
in  his  usual  graceful  and  genial  manner.  Supper  was 
served  bet*  ecu  half-last  six  and  eight  o'clock.  Speeches 
and  song*  were  then  in  order.  The  soloists  acre  Mr. 
Pllueger,  Mr  Osgood,  William  Which,  Oaieuce  E. 
Huv,  and  Uiero  was  a  pbvno  duel  by  Mr.  Lang 
mid  Mr.  Parker,  The  club  opened  the  musical  |«rt  of 
the  entertainment  by  Mendelssohn's  "  Sons  of  Art," 
and  subsequently  san  •  a  number  of  part-songs  Inter- 
spersed Wtacen  the  speeches  and  solo*.  Speeches 
were  mad*  by  John  S.  I>wighi,  Pnifeseor  Paine,  0.  W. 
Chadsilck,  Charles  Allen  ami  Kxilieit  M  Morae,  Jr. 
The  tables  were  set  In  the  form  of  a  Ureek  cross,  and 
»ere  handsomely  spread  and  ornamented.  Ail  the 
arranirenienoi  were 
Arthur 
Jf<ijr  M 


of  the  club.  -.fdrrr(,«r. 


MUSICAL  COKKBSFOKDENCE. 

Mnmmt,  R  L,  May  IL  Tlie  ehtlith  ciMicert  «f  Use 
New|»irt  Clsiral  Sm-iety,  under  the  direction  of  Mr  .1. 
H  Slmiliiwl  of  ltostim,  was  given  on  Friday  evening, 
May  'i,  in  the  <>|htu  HoiLse.  Tlie  choral  selection* 
were  all  from  Mendelssohn,  the  principal  miniber  lie- 
Ing  the  Cantata  "  PmUo  Jtliovah."  The  pnnjramme 
emhracnl  also  a  varied  selection  of  |Art-«ooga  by 
Brahms,  Schumann,  Tin keroian.  and  others  sung  by  a 
quartet  of  holies'  vous*s,  single  find  double,  and  by  a 
male  ijuartet,  the  S.-!iumaJin  Club. 

Mr.  Perry,  the  Boston  pianist,  contributed  solos  by 
Chopin  ami  Kullak,  wbldl,  nlihoagh 
from  a  lame  .rist,  lie  id.aved  «itb 


lianry  and  finish:  and  Mrs.  Wilson  Eyre  sang  aconfile 
of  songs  in  n  manner  which  won  much  applause. 

The  choral  numbers  were  in  general  well  sung;  lint 
es|ie,  inl  praise  belongs  t 


PralM.  Jehovah."  which  was  given  with 
ami  with  a  precision  of  attack,  that  aonld  have  done 
cn*dit  to  any  organization  we  liave  heard,  The  so- 
prano solo  wns  taken  by  Miss  I-ena  Kvan,  a  yonng 
pupil  of  Mr.  Hharland's.  The  other  vocal  number* 
were  given  very  creditably,  particularly  those  sung  by 
the  Schumann  Quartet.  This  organisation  Is  com- 
posed of  young  gentlemen  of  this  city,  who  luive  been 
for  some  time  under  the  Instrnctlon  of  Mr.  Sti.arland. 
Tlvey  have  appeared  but  a  few  times  In  public,  hut  have 
already  made  a  very  favorable  linpress4on,  and  (Ira 
promise  of  attaining  to  more  than  an  ordinary  degree 
of  excellence. 

The  Choral  Seclety  Is  now  an  established  institution 
in  Xewimrt,  and  Ita  Influence  for  good  has  already 
manifested  itself  In  many  ways.  Mr.  Sliarland  has 
labored  faithfully  and  well,  and  the  result  is  a  chnrna 
which,  although  not  comjiosed  of  picked  vadcea,  like 
many  of  Uie  Boston  chilis,  la  yet  capable  of  doing  ex- 
cellent work,  and  is  Improving  every  year.   T.  T.  8. 


CnaOAOOi  May  2S  Mnsical  matters  la  this  city  are 
slowly  drifting  to  the  culmination  of  the  year,  in  the 
fortliouiiiiig  festival  of  the  (rcrmaus,  and  a  goodly 
number  of  orrhrstrnl  concerts  by  Mr.  Theodore 
Tlwunna  and  his  band.  For  the  San^erfeet  great  prep- 
amtions  are  being  nuule,  and  the  List  of  solo  alugent 
embraces  some  of  the  finest  talent  ,that  Kuro|ie  and 
America  can  furnish.  It  bids  fair  to  be  a  great  succeaa 
in  all  ways.  A  fund  of  nearly  sixty  thousand  dollars 
has  been  raised,  and  the  ilnam-ial  condition  of  the  f«w- 
tivul  is  as  sound  a»  money  ran  make  it.  Musically  we 
have  yet  to  hear  what  it  may  accomplish.  1  attended 
.i  relu-arsnl  of  a  large  body  of  their  singers.  They  are 
luinl  at  work  upou  tbo  oom|i%7sitions  to  be  givcu.  and  1 
realixeil  that  they  were  in  earnest  in  their  endeavors. 
Since  the  American  societies  liave  taken  In  hand  fenll- 
va-s  of  such  magnitude,  our  German  friends  have  been 
ohligfxl  to  make  greater  efforts  for  suVceas  iu  tliel  r  Sang- 
erfests,  for  comparisons  will  l>e  made,  notwithstand- 
ing that  thev  cause  unpteasautnees.  Tims  we  hops 
that  in  June  tills  festival  w  ill  present  musical  offerln^a 
wortliy  of  our  age  and  culture.  Next  spring  a  festival 
is  to  be  given  by  a  targe  chorus,  under  the  direction  of 
Mr.  Thorna*. 

Since  my  last  note  to  the  Jockxal,  tlie  Apollo  Club 
gave  ltsclusing  concert,  present  lug  Max  Bruclt's  cantata, 
fair  Kilf-  n,  and  Rubinstein's  IfWrr  of  llaM.  Also  a 
chorus  by  Uounodeutltled  iAiovhoi's  H'ui  c.  The  work 
by  Max  Brueh  Is  one  of  the  brightest  bits  of  composi- 
tion that  1  have  heard  In  many  a  day.  The  old  Scotch 
story  was  pictured  with  a  beauty  that  was  quite  en- 
trancing; and  the  song,  "  The  Campbells  are  coining," 
formed  a  background  for  modem  orchestral  work, 
which,  while  It  held  the  Idea  In  a  larger  and  better 
muuhl,  also  preserved  the  Scotch  flavor,  so  character- 
istic of  the  seen*  aud  story. 

The  Ti.trcr  of  UuM  Is  too  large  a  work  for  such  a 
society  as  tlie  Apollo  Club  to  undertake  It  demand* 
a  great  chorus,  a  large  and  good  orchestra,  and  solo 
talent  of  a  high  order,  to  give  It  an  adequate  |«rfurm- 
ance.  I  have  stvikeu  of  the  work  before  iu  my  note* 
to  the  Joni.f.VL  and  as  It  has  lately  been  given  in  New 
York,  a  more  extended  opinion  of  IU  merit*  will  douht- 
Iras  find  lt>  way  to  jonr  columns,  and  I  will  not  tms- 
pass  upon  your  attention,  w  ith  a  reiteration  of  my  own 
views.  But  of  on*  |*rfoiiuance.  In  regard  to  lb*  solo 
work,  1  would  suggest  that  when  a  singer  attempts  a 
great  part,  be  should  endeavor  to  gain  some  slight 
hint  of  it*  meauliig  Iwfoie  he  cornea  to  a  pohlk  per- 


I'rop/r,  im  CAnesi*. 
Hear  y  c!  the  thunder's  votes  now  shake*  the  earth, 
.VmnMS,  fieri!. 
Soon  we  shall  stand  high  above  the  storm. 
Cowards  and  sluve*  obey  my  commands. 

After  the  cliorua  have  delivered  their  lines  with 


ang  his  note,  quietly 
o.  etc  ,  and  you  have 


by  the  notation  of  sol,  do,  mi.  do, 
the  effect  that  came  from  the  winger,  who  took  tlie 
role  at  lliis  representation.  Hramutic  situations,  mighty 
words,  in  which  a  climax  of  feeling  was  demanded,  all 
passed  over  with  the  case  of  a  young  grntlemnn  In  a 
draw  ing-room. 

Has  our  English  language  Inst  it*  meaning,  that  the 
words  of  n  king  to  his  subjects  seem  hat  as  the  rmit< 
terings  of  a  quiet  imbecile?  What  is  |inssiou  hi  the-e 
iiKslcm  days'.'  Where  is  its  dignity,  its  power,  and  It* 
grcntnjess?  Has  tlie  logical  mind  of  to-dav  become 
unable  to  grasp  at  meanings  that  demind  cmot'-— ' 
expression?  Has  the  kingly  bs  aring,  that  ihoold  | 
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■  free  snut.  lireome  bill  u  it  remembrance  of  Oi« 
Tl.i;  11110).*  b>.  not  witli  lilt-  tinies,  or  the  ability 
of  oar  singers,  but  with  their  luck  of  study.  Singer* 
of  to-day  sing  wAv*.  rather  linn  words.  Tlicy  keep 
lime,  rather  than  reprewnt  gTearHhararlers.  Hire  la 
the  old  won!  iu  full  meaning,  mail*  rich  by  the  spirit 
of  the  man  who  *i*ak»  It  Let  ux  be  the  men  we  rep- 
resent, iiDtil  perchance  lh«  »oul  .lsi.ll  give  noble  ex. 
prnnsion  lo  itself,  in  the  richly  colored  words,  tiiat  bear 
with  them  tbp  warmth  of  a  heart  that  feels. 

We  have  had  two  organ  and  pianoforte  recital!  by 
Ccnstnntine  Sternberg,  and  Frederic  Archer,  Ihe  Eng- 
lish organist.  Tlie  concerts  were  jroorly  advertised,  and 
therefore  hot  few  pcoplo  attended  tbeui.  Mr.  Archer 
la  a  good  organist,  but  of  a  rniher  sensational  order. 
Hla  aim  seems,  to  be  to  attract  the  people,  and  please 
them,  which  he  If  very  siiccosaf  ui  in  doing.  Ill*  fugue 
playing  in  marked  with  more  rnjildllv  Unto  clearness, 
although  Otero  i*  «  spirit  in  the  wild  chase,  lor  note*, 
that  provoke*  an  interest  In  the  movement,  and  the  lis- 
tener is  taken  atone  In  spite  of  himself.  Ills  armngn- 
rucnla  of  »tnp»  are  orchestral  In  their  effect,  and  be  la 
thus  enabled  to  hold  the  attention  of  hia  aadience  Ly  Use 
variety  of  bis  expression.  In  a  little  gavotte  by  Am- 
hrotae  Thnm.ia  he  introduced  some  Maerato  effect* 
which  were  tery  charming.  He  waa  very  enthusiasti- 
cally received  hy  the  audience. 

Mr.  Stcmtarg  played  Mime  wtcrtlon*  from  modern 
coiupoeor*.  His  best  work  was  iu  the  Polonnieeof  Liul. 
His  touch  |»i«K-5»f»  power,  and  hla  ideaa  are  generally 
pronounced,  but  there  U  a  luck  of  feeling  in  much  of 
bl»  work.  The  modern  achro)  of  pianoforte  playing 
seem*  to  aim  at  displays  of  difficulty,  rather  than  the 
Interpretation  of  real  mostc.  We  liave  had  loo  much 
of  display  ivrfnrmnuccs  in  Chicago,  to  'be  very  niucb 
nstonlshcd  at  thb>  bile  day.  But  an  artist  who  make* 
rciff  mwtir,  would  be  a  very  welcome  visitor.  We 
want  first  and  last  music.  This  company  had  with 
thtni  a  Miss  Frost,  who  was  advertised  lo  slug  aooie 
German  songs.  ]lut  tnttead,  sho  screamed  away  In 
bad  Cerronn,  nt  rome  Schtiheit  and  KuhinMein  Lie- 
dor,  in  a  manner  that  was  perfectly  wreit  bid  to  hear, 
had  no  method,  nor  one  agreeable  tone  In  her 
It  would  be  very  interesting  to  know  why  she 
was  engaged  for  these  conceits,  Smell  the  manage- 
ment must  have  rralirr-d  thnt  she  could  not  sing.  Tli« 
negative  of  music  is,  doubtless,  noise;  Ir-nl  we  may  Ine 
pnrdmed  for  prefening  It  in  the  alwtiacl.  if  the  mind 
lias,  to  deal  Willi  the  reflective.        C.  IL  IfRrrrnN. 


Pai.TiKoitK.  The  following  is  a  resume!  of  the 
works  performed  nt  the  Ave  Peahody  Symphony  Con- 
certs during  tbe  season :  — 

Jioetnoren;  —  a.  Symphony,  B-flst,   No.  i.  Worker*. 

e.  llano  Concerto,  II.   No.  «.  Work  OS. 
e.  V  lolln  Concerto,  IK   Work  61. 
d.  Uvertnre  to  Kgmoat.   Work  M. 


ft.  Chant  Polonaise,, 
by  Kr.  IJast. 
:  —  Kastal  !)■ 

rilvard  Orisg ;  -  >orw«fftan  Kolk-Ufe,    Work  1*.  For 
piano. 

k:  -  *-  Nona  Suite,  A. major.   No.  S.  Week 

a.  Symphonla  t'nrtlfiuo,  P-uis)nr  No.  1. 
Work 

a:  —  Minuet  and  Scliorao,    for  oreltMtra. 
Work  IK. 
Ed.  lJMWen:  —  Soaiga  with  piano. 
Moaart: -Sympbofiy,  u  muior.  No.  S.  Wwk  Ml 
J.  Kan*:  —  Saite,  K-Hat  inaj'je.   Work  JUO.  Kor  piano  and 


Knhlnatalu:  —  u.  Sywphntilc  Pramatiqna,  D-oiioar.  No.  i. 
Work  ai 
li.  Soaga  with  pfaibo. 
Fr.  rVhubcrt:  —  rkmga  with  piano. 

n:  —  &*jrt4f«  with  |4iuio. 

n:  —  Norwegian  Hhapsody, C-majoe.  No. 
3.   Work  21. 

K.  Watner:  — "Magle  F!r»"  from  tb*  Opera  "  ValkyrU," 
I  fur  the  piano,  by  I.,  llraaaln. 


NOTES  AM)  (1I.EANISG8. 

Wn.i.tTM.err  Toi.iror.  On  Monday  eveiiins.  May 
M.  was  the  fnrinal  opening  of  Um  new  Collri;e  of  Mu- 
sir.  It  was  the  Kith  concert,  closini;  the  sixth  sortos 
of  Ihn  inslitntion.  Tli»  progranunu  waa  ituide  ii]>  en- 
tirely from  works  by  native  A  merit-mi  composers.  The, 
pianist  waa  Mr.  William  II.  Sherwood  ;  the  *trtii£  (Ntrta 
wi-to  jdnyed  by  the  Ihjelboven  t-'lub  (Messrs.  Allen, 
e-te.  I  The  seledkilia  were  tho  followill<:  — 
Tro.  In  r  «iiiM«T,  (W.H.t  —  (Piano,  VMIn  and 

■t  tlloMl'.  I'   F.  U.UIealon 

«.  Allegro,  (.'-minor   # 

6.  Ait.UuU\  tl  nmjur  

Awlante,  Alle« 


PVs»o  — 

n.  r;nvi>lls—  F-iulnor  C.  I*  <^apen 

6.  Bvmouw  W.Maaou 

e.  I°rclu.le  —  A-inaj.>r,  ...... 

it.  Novelette — U-uiAjur  

t.  Miuourka  —  ('  minor,   .    ,   ,  .  , 

/.  WaltlCai.rieelo,  W.  H.  Sherwood 

Songs  — 

Sonata  for  jrisuo  and  violin  —  R-mluor, 

Kp.  -1 1MSS.I  

a.  AUagrooon  fuoeo,  B.  minor,   .   .  * 

ft.  I^rghetti*  (oantfiie),  iMnaJur,  ,  . 

e.  Allegro  vlraea,  It-miiMir  rrof.  J.  K.  rain*. 

Quartet  for  Htrtngs,  No.  S,  In  C  (MS.), 

a.  Andante,  Allegro  eon  brio,  {.'.major, 
6.  Andante  eapraastvo,  tits  non  tr»*i»|to 

lento,  t>-itia)ur  

c.  fteherin.  Allegro  rlaoltno  ma  inode- 

rato.  K-mlntsr,  t'n  poco  plu  meaasj,  O- 

majorand  K-reaJor,  ...... 

rf.  Allepo  tnolto  vlraee.  t>m»Jo  r,  .  0».  W.  Chad*  lek 

PRoviDrjtm,  R.  I.  Mr.  Jnles  Jordan,  who  is  an 
ettrnest  mttsiciatt  nH  neK  as  an  artittie  tenor  singer,  has 
sailed  for  F.nrojie  for  a  three  months'  trip.  The  I'rvv- 
fifenev  JvNrnnf,  May  21,  given  the  following  aeconnt 
of  a  promising  tocn!  club  there  nnder  hia  direction, 
which  is  awaiting  his  rctarn  lor  the  reanmption  of  ro- 
hearrals:  — 

The  "  Arton  Club  "  k>  a  society  formed  in  this  city 
not  very  long  ago.  its  active  members  being  ladies  and 
gentlemen  of  mnsicnl  ability,  and  Its  associate  mem- 
bers Mich  as  may  choose  to  become  so  by  sul 
There  are  now  ouo  hundred  active 
two  hundred  and  fifty  a«sociate  inewlierm  nnd  only 
fifty  more  can  become  associates,  under  the  rules  of 
the  Clob.  The  asaoclati'  members  arc  entitled  to  ail 
the  privileges  of  the  Club,  and  to  four  ticket*  to  each 
concert.  The  Eneeutlto  Committee  lire  Mr  Roliert 
Bonner,  President ,  Mr.  John  11.  Mason,  SoereUry ;  Mr 
Johns  II.  Congdon,  Treasurer:  Mr.  H.  <).  Fomtim,  Li- 
brarian; Mr.  Julea  Jordan,  Director;  Mr.  Albert  A. 
Stanley,  Dr.  Albert  E.  Ham,  Mr.  J.  V.  Stnrkireatbor. 
Mr.  Jtdin  H.  Mason,  pianist,  oim!  Mr.  AlK-rt  A  Stin- 
ley,  organist,  are  aecowjMiuicta.  Thla  society  boa  been 
working  in  a  unlet  way,  and  some  time  ngognva  a  suc- 
cessful conrort,  a  fact  which  was  know  n  but  to  few  out- 
side the  mctnhcni  and  those  present.  In  tho  same 
quiet  way  a  second  concert  was  prepared  for,  aod  was 
given  last  evening  at  Amateur  Dramatic  Hall.  The 
first  concert  was  n  grand  success,  the  second  waa  even 
more  so.  The  first  part  eouskyted  of  Bnmahy's  Idyllic 
Cantata  of  "Rebekali,"  in  which  the  soloists  were 
Mrs.  tiraee  Hilli  Cilenaoti.  Mr.  Herbert  tv  Brown,  and 
Mr.  John  E.  Williams.  Of  this  It  need  only  be  said 
lh«  solus  were  very  ably  sustained,  and  that  Mrs. 
(•lesson  waa  tho  recipient  of  a  beautiful  basket  Of 
flowers. 

l*art  Socond  consisted  of  "Sunset,"  by  <ind«,  a 
mixed  ehorna;  "Tlie  little  bird,"  by  Solderbsrg,  solo 
by  Mr.  Jordan,  with  female  chorus  oblignto.  evidently 
considered  by  the.  andienoe  to  be  tbe  success  of  the 
evening,  being  repented  in  ro»)«nse  to  an  encore,  and 
delighting  tho  listeners:  "More  and  More."  by 
Helfnrt,  male  chorus,  which  was  also  encored,  and 
in  response  the  familiar  "  Forsaken "  wrxs  given: 
"  (Siiuymede,''  hy  I^wwe,  mlneil  chorus;  "  Brier  Ibwe," 
by  Vicrllng,  a  very  beautiful  four-part  «'ng  for  lullos, 
which  wits  repentnl  in  respond*  lo  a  recall;  "  Wood- 
lark,"  male  chorus,  by  our  own  cunifwr.  Mr  Sun- 
ley,  n  fine  coinposiH.ni.  and  i),„  hrUifeuit  "Oi|»y 
life,"  by  .Schumann,  a  mited  cluatta. 

Wklu  Coilec.e.  At  ROBA.  X.  V.  Mr.  and  Mrs. 
(reorg  llensehel  sang  at  Ihe  tlth  concert  (April  :k>k 
Max  lluttl,  Musical  Diroctor.  The 
follows:  _ 

I.  «.  Aria  from  M  crrfeo,"  .... 

b.  Barenata  from  "Agrlnfitua,"  ,  . 
e.  Aria  from  "Almlm,"  Uandal 


I'll.!:, 


Our*  co,  The  pultlbbers  of  Miss  Amy  Fat's  "Mv 
sic  Study  in  Germany  "  regret  to  announra  lit 
lemimrarlly  out  of  print  Instead  of  dimlnlrhiiu;.  ii^ 
demand  ha*  Meadilv  mcrcised.  and  ihe  feuj Vy  kr. 
come  suddenly  exhn luted  befoje  a  new  edition  mvd  |, 
made  ready.  A  new  and  enlarged  edition,  h..«.,,, 
Is  now  preparing,  and  will  be  leady  in  a  few  ditt,ui 
ample  time  for  ilieuredof  samwer  travellers. tor  vbsai 
the  chatty  litOe  book  la  most  thorotigbly  nited. 

DFTBOtr,  Mint,  the  >'ree  I'rru  ( May  14)  e»yi:_ 

Miss  Kate  Jaeolai  gave  a  jdnno  recital  last  eitau^ 
at  the  hall  of  the  Detroit  Female  Mcinimu-j .  It  m  t|v 
cigbu-cnlh  of  Ihe  series  of  conservatory  o«xrb. 
Tl'.ere  wus  the  customary  audience  in  attendance. 

Tbe  ]>rograiuine  included  the  ti.|uibor  organ  Purtj.. 
aie  and  Fugue  by  Bach,  urranced  for  piano  by  Lisa; 
Spring  Snog  hy  Mendelssohn ;  Eclogue  in  A-roiJer  Itj 
ItafT:  lariittioDS  for  piano  nnd  i  iolonceUu,  tUt  ilia. 
ii< m  icc/cAc  /.irbc  fiklrn,  by  Beethoven:  BaJlide  la 
F-major  by  Chopiu,  allegretto  in  A-lbU  by  Sclthcrl; 
Polonaise  in  E-maJor  by  l.lsxt,  and  the  last  two 
mcnts  iu  Knblnateiu's  l>mlnor  Concerto  

Miss  Jacobs  pos»esses  a  techuiqiie,  which  apbsreuly 
never  fails  her,  and  If  there  was  any  feeling  that  >b> 
was  wanting  in  delicate  and  fine  sentiment,  it  o»r. 
tainh  Jiiist  lutve  be»n  dispelled  he  her  matches*  on. 
dllion  of  the  Allegretto,  Ihe  ISnUadc  and  the  slow  mo*, 
ntent  of  the  Oncertn.  Miss  Jacobs' s  playing  i>  etii- 
neutly  antlsfactory.  It  is  of  that  order  tint  caiMs  tl,c 
listener  to  lose  sight  of  tbe  |*rformcr,  and  to  fee!  Uvt 
her  cnvlahle  teelinl^tielH  not  In  a^ny  sense  einplo>ed  |..r 
mere  |*rsorinl  dls|>lay. 

Mr.  J,  C.  Bntcbrlder,  1  papil  of  Prof.  Hanpt  of  Ber- 
lin, ha*  Iwcn  giving  a  series  of  eight  conservatory  or-ii 
reeittla,  of  which  tbe  same  journal  speaks  a*  foHtim  — 

These  recitals  are  noticeable  in  respect  to  the  cbtr- 
acter  and  range  of  tbe  coni|iositions.  Tbe  prosnunxsm 
liave  embraced  selection*  from  Bach,  lUu|<  Merit!. 
Mendelsohn.  Sehnmnno,  Thlele.  tini.'munt,  Kreh., 
Kufl  nnd  others.  Many  of  tlw  srlceiirms  an  nawt 
the  most  celebrated  works  of  the  great  masters,  and 
except  In  two  or  three  cities  are.  rarely  heard  la  tk« 
country,  and  luit  few  of  them  ever  before  in  Detroit. 

Of  Mr  Batchcldcr's  ability  and  nei|uirenients  as  as 
organist  there  can  be  but  one  judgmeut.  He  ceatinlj 
take*  rank  nrnoitg  the  first  organists  of  this  cnnulry. 
Among  the  strikingly  noticeable  feature*  of  his  play- 
ing arc  a  technique  api<nrently  infallible,  most  cviti- 
lent  taste  ami  judgmeut  in  regv.trntlon,  and  a  bt*adtk 
and  dignity  of  conception  nnd  interpretation,  partlm- 
Iarly  Ut  Uw  works  of  Bach,  in  which  he  is  i 


8a»  Fkamciscq.  The  Lorlng  Club,  under  the  di- 
rection of  thnt  earnest  aod  accomplished  friend  of  an- 
ale,  David  W.  1-nrlng,  who  emigrated  from  Boston  to  tar 
Pacific  coast  a  few  years  ago.  gave  the  fourth  concert 
of  its  fourth  season  at  B'uai  B'rith  Hall,  on  Wednes- 
day evening,  May  IV  U  was  almceA  n  BtwLua  reo- 
cert,  for  our  Mendelasohn  tjaintct  Club  aaaksted,  whila 
the  |«it-snng  and  chorus  selections  seem  like  a  rerlic- 
tlon  from  one  of  onr  own  A)*>llo  prograiume*  The 
(Quintet  Cluh  rontrihoted  tbe  Beetlioveu  tjiiartei  ia  r. 
tip  .'ill,  a  Tenia  from  Mozart's  Clarinet  tjuintet,  and  a 
Flute  Fantasia.  Schubert's  sting,  "Am  Me»r."  and 
"Die  Wldinuiig,"  by  Kobort  Fratut,  were  snug  ty  Mr 
H.  O.  Hunt  Among  tho  purt-snngs  were:  tlallea's 
"Beware,"  Mendelaeohira  "Tlie  Voyage."  r^V.mWr 
"He's  the  man  to  know,"  ami  Wagner'a  Chora,  ui 
Pilgrims  In  r.iim*«.<»ec.  The  cl.ib  also  prides  JuwJ 
upon  a  Chickerliig  Grand  1 


2.  Spinning 

J. 


 Wagnar  Liaxt 

Mis.  Nellie  M.  Taylor, 
ii  KliurjJey'B  ••  Watarbabios/'llanaebei 
Mrs.  Ueorg  HenecuaL 

I  

<-'  Ileawliel 

Mr.  Ilsrwhal. 

S.  Duet ;  "Oh  That  W.  Two  War*  Maying,"  .  lienache] 
Mr.  and  Mrs.  Ileuacbel. 

«.  a.  Study.  Op.  »».  No.  J  Cliopin 

*.  II  utuoresk  a.  up.  2,  N  o.  3,  Jeuaen 

Mr.  M< 

T.  Three  Snugs  from  the  "  Maid  of 


Mnvritr  AL.  Caxaiu.  Before  us  are  the  procrwajaiei 
of  four  chamber  concerts  given  ben  by  Mrs  On* 
!  Rock  wood,  formerly  a  member  of  Ihe  Cecilia  Iu  Iks- 
ton-  Tho  selections)  average  well  in  quality,  and  ►*»» 
on  the  whole  a  classical  diredlou. 
the  D-MlnoT  Tiio  of  Mendelsohn  [i 
Keh-hltng  and  lieblauc);  Bceihoi  en's  twniala  in  A-rut, 
Op.  a>,  idayi-d  by  Mr.  Heard,  and  the  "  Appassionato, 
playeal  by  Ulivex  King ;  Mendelssohn's  1'reludr  and 
Fngne  in  K-minor  ( Do.  I ;  Chojuin'a  Ballade  in  G-ir.:u.  r 
(l>o);  Ijsit's  "lihapsudie  Hongroise,"  No.  £  TW 
vrn-al  aeleetiiina  include:  Hymn,  "Show  thy  Mercy," 
fnuo  MeTkel's  .ITlh  lValtn;  "  I  know  that  my  Be- 
doerocr,"  Handel;  Hcena  and  Prayer  from  ftrr  >Ve»- 
si  Aillr;  '•  A*  when  the  dove,"  from  -fci's  nwi  C<tint>c; 
Tnubert's  "Farmer  and  the  Pigeons:"  •  "DI  llacer,'' 
•■  llosslni:  Kode  a  Air  with  variation*.- all  by  Mrs 
rolon.l.e  In  V  main,  '  i  „„   B"-kwouel;  tenor  ami  Ins.  arias,  ^berr-ei.  etc  ,  bv  Mr. 

Mr.  Wlillam  PliitU. Arthur  J.  Oraham  and  Six  IVvdanofl.  Dot tv  Tries. 
_  leh  OrolleNlchi  il'll  u»i  ivn.plain),  .  .  .  Quartet  I  "((main  Corpus  ");  beside*  soois  for  rlate, 

t-.  Tka  Two  areiuvdier*   .     Sehumanii   vloiln  <  tr.    The  local  |Ul|iot*  speak  » nil  of  the  per- 

M..  Hcosch.1.  |  lorn 
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sn^uiiral  ^instruction. 

kflSS  EDITH  ABELL, 

After  seventl  hindi  of  study,  tenehlnff,  and  singing 
to  Karop*.  hja  rmurnrd  to  Ho«t„u,  ai«|  (.111  give  prirnte 
and  flui  t^MiMina  fti  Si  tiring. 
I-aplls  prepared  for  the  Cwetrl  and  Operatta  Btafa. 

Kwiwwx:  HilTKl.  BOV1.S1MN.  

JlfK.  Tl  MO  THE  US  ADAMOWSKl, 

Having  Ukm  up  hi*  residence  In  Boston,  will  receive  a 
limited  number  of  pupils  f«,r  tlie  violin  and  for  Muaiqas 
4'rnswninla.    AiWrww  Mil  (A)  TMitrwrit 


BRAIN  AND  NERVE  FOOD 


fHARLES  N.  ALLEN, 
V  V10LIK1ST, 
Receive*  pvnirs  for  initrurttttn  on  the  Vlerin. 
ranicr*cit  Masons  <  Piano  and  Vinli-)  for  the  study  oi  t 


VITALIZED  PHOSPHITES, 

Composed  of  the.  Vital  or  Xerre-Uiein]  Principle*  of  the  fix-Brain  ami  Wheat-Germ. 

It  restore*  the  energy  l.wt  tiy  nrrwun***  or  Jn-1i^ih»ei,  rvtlUv.u  kuitu  It,  *irr:it<«t  jntiM*)  «n<1  t,*ural*ift,  r«trMti« 
th*  i.»>rt«*  iln-.J  by  worry,  «iril**iii«i.L.  i>r*x#cwrlT«  bruin  i>.t.ui.«,  t*tn*nirthfliif  »  falling  memory,  and  ffKfti  r*n**»ti 
riftur  in  ttU  UiwiiN  «tt  uervou*  <fxJi*tt*tl^o  or  ilehfllty.  tt  I*  ih«  only  fir*  t^tttirr  «if  ?oi\*n*i\yUm\.  It  gives  TlUlltyto 
th*  !n»un1<lr-iit  totally  or  uituU]  jrtiwtfi  uf  ohll'lrfll.    I1iv»it-L»itni  tjii.'n  pewf it.e,l  :UMMMM>  )-H*-l,*g»>«-    Kor  mI«  by 

Pruegtow  «r  by  maif.  •l.oo.   p.  CROSBY  664  A  666  SUth  Av«.p  New  York 


playing.  AdaltcM  ucc  c/  O.  DiTroit  &  Co., 

J//V.  WILLIAM  F  APTHORP, 
Tad»f  of  the 

PIANO-FORTE,  HARMONY,  »»»  COUNTERPOINT, 
AiUmt,  No.  >  One  Flac*  (u« 


^//?.  70//^  /<.  preston. 

teacher  of  the  iia\0  for  if. 

tAO  <*l  Tmmg-st  SlkUT,  U.^1...,.,  M„s,_ 
lioun  to  *  M-  to  1  r.  is. 

JLfADAME  RUIiERSDokFF, 
1,1  SO  ROVI.STON  S  I  REE  T,  EOS  I O  ^ 

Up  to  Mar,  ihen  for  fire  mouth.  •<  l.rr  .~»i„o . 


£  B.  WHITNEY, 

ORCAN,  PIANO  FORTE,  AND  HARMONY, 

Ut  TiSMi'Kf  S*S»KT,  BcMTOH- 


<Jf  tf.  SIIARLAXD, 

PIANO  FORTE,  VOCALCULTURE,  HEADY 


MME.BERTHA 
JOHANNSEN, 


Pr.ftsiorof  tkr  Art  ,<f  Sinking, 
I7»  Id  Arer.uo,  N*w  York. 

illM  prepared  f«r  the  Opera  .<r 

Cwiccrt  Itoom. 


QEORGE  T.  HULLING. 

TEACHER  OF  PIAXO  AND  HARMONY. 
tW  Harmony  1«mom  ulitfiuitorlly  ilrro  l'j  iimJI.  A.V 

Amkbicax  Art  J-juh»*l, 

S3  l-liSoo  S.jll»™. 

»w  Y«k. 

G.  <f.  CHADWICK, 

UIXIHTtviR  ANT>  Sf)W>  ORflANtST. 
Will  r*xtlro  paplli  In  l-Unoforto  mul  0»ii|KMltlon  »t 
lft  1  A)  TitKW.^T  sr..  Know  rii 


KKADIKtl  iu.d  CHORAL  Cf »>ll>f<;TlN<i. 
i///fir,  ,V<i./.««, 

(V.MI'.mrliiS*  Pl'IOIMIKIi  r»H  Sl'l:.  tAL  <k  i  AM..W 
Muni,-  of  Amatriim  rnR-tiilly  urnmir.t. 

WILLIAM  II.  SHERWOOD, 

CONCERT  PIANIST. 
AND  TEACHER  OF  THE  PIANO  KORTE, 
'J7 


fcfYXON  W.  WHITNEY, 

For  ORATORIO,  OPERA,  l 

PcravuxM  iddreu. 
No.  <  Auuto»  Smi 


J4YILLIAM  y.  WINCH, 

149  (a)  TREMorrr 


Q    W.  .vr.1M7-.A- 

Will  bo  it  l  i,  ,.«v^.  i4.,  (»|  Trr.M  Si ,  |lr»-on,  rvety 
(orrnot^(M.  i.dit»  ri.  ,.i«4l,  -itm  jrr>n|:emeiK«  (01  PIANO- 
FORTE AND  ORtJAN  LfUiSONS  wuli  him  nt 


QERMAAIA  HAND, 

A>>  MuiuT  I&:«1,  E*n...i«)r  rUnd, 
t  irrhrvm. 

For  Paradfs,  f.'tisrut  is,  Pariies, 

*"  Tlir  Gkrman,"  and  all  occasions 
wiftKF.  Music  is  rfqi.'irkd. 

iMi-iurr  lUod  JULIUS  E.  EICHLER. 

i(Jrcl,r«r»  CARL  II.  E1CHLRR 

W.  C  NICHOLS,  Aunt, 
r«».r,  -  j.  .  K   .1%  . 


I  QHAKLES  F.  WEliBER, 


»56Tt»r>*otrr  Sr., 
At  Me,,,,  UiitirflosA;  Smm'. 


£  L.  CAFEN, 

(LejpMf,  from  iSts-i!;),  inc)ii>rr<), 
TKACH ER  OF   PIANO,  ORUAN,  AND  HARMONY, 

Orpobt  a 
Holuii  St.  Cm 

JfADAME  CAPPIANI. 

(lM»  Prim.  Dorn.  of  "  Iji  Scl  V  in  Milan.  a„d  in  iSr 
leadloa;  Optra  Hciun  of  I .•/<,, k- I, 

recehes  ruriLS  eoe  vocal  i  i-lh-ke 

  At  Nn.  11  M'iktiii  STirar,  Boston 

7*  A  CURRIER. 

TEACHER  OF  PIANO-tX)RTE, 

■♦,(•) 


M<j  (a)  Tremont  Strf.ft,  LUjstos.  Maw. 

!  the  V^ica.  ami  tlie  Art 

Of  ! 


JX'A'ING   DEPARTMENT,  INSTITUTION 
FOR  THE  flt.f  .vn, 

soirni  iioston,  mass. 

PIANOS  CAREFULLY  TUNFD  RY  EXPERIENCED 

AND  SKILFUL  WORKMEN. 
All  Orckn  from  Borton  or  vicinity  uot  u  ilm,  or  lo  17  A»ow 
STaaar,  mil  1  \txi larpmmpt  attention. 
Cof*  TUt  nttmrtmuti!  luu  thxrp  ifmJ/tt*  PimmM  aW  m 


]tfR.  ARTHUR  FOOTE,  Pion+Jtrit  Tcntl.tr, 
S  We*t  Ceomr  Street,  T 


fifR.  CHARLES  R.  HA  YDEN, 

TEACHER  Or  SINGING, 
Hotil  Pbulam,  BosTO",  ) 


JL  fft.  JUNIUS  W.  HILL  (Laifaac,  >S6o  b  ,»6,x, 

PIANO,  THEORY,  AND  ENSEMHLE  LESSONS. 
Ml'UC  Room  at  iu  TaawWT  STaia-r. 
lit.  Kil.L  ,•  a»»iited  In  hia  EnMroble  Lcuona (lor  Piano,  Vio- 
ak.  and  'Cello)  by  Mam.  C.  N.  Aluin  acd  WcLr  Farn.  

fifADAME  CONSTANCE  HOWARD, 

pi  anibt, 

til  F,*U  Tt*th  Slrtrt,  AV»  M  Ct/r. 


DFRNIIARD  LIS TEMANN 
Cives  iMtrucliona  to 
ADVANCED  PUPILS  Off  THE  VIOLIN. 
Pavim'a  Mtraw  Sroaa,  n  Wet*  St,  Beaton,  Mata- 


JlflSS  HELEN  D.  ORt'IS, 

TEACHER  OF  THE  PIANOFORTE- 
a  s  Forrat  Hill  St.  (nemr  Groon  HI.}.  .Inmak*  Plain. 
*:  B.  J.  l.A>u,  I.  S.  Pwi.illT. 


Dwights  Journal  of  Music. 

* 

ESTABLISHED  IN  1852.    PUBLISHEO  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 

Thin  Journnl  h»»  tn;«jiiuiniil  il»  i;xi<li'n.  r  ntnl  it«  eli.tr.iLtci'  li.tt^L-r  tli»tt  any  Aluriical 
lVrUxlicul  in  Amrrim,  U  ing  tmw  in  \\*  41m  Vultnt.*  nnil  it«  SUlli  v,ar. 

Being  owned  l»y  ita  Editor,  it  is  wlioliy  uidv|tcmk-Dt,  in  iu  u]iini.ui«  ami  i:s  utUTancon,  of  any 
jiritatc  Interest  or  infliH!t»tx<  of  *rti»tf>,  miifK-iiin',  music  puUiflicrs,  «r  tntialcnl  iit»tnnn*nt 
iu»nufacturerf,  ind  never  b»rH?r»  [irui.c  for  anlvrrtUing  ii»tron:i^,. 

It  enjoys  a  higli  rcpuLaiioti,  I  roth  litre  and  in  Kurupi;,  fur  iu  lii-'h  umr,  for  the  candor  of  iu 
critit"uu).  for  the  solid  value  of  its  contents,  —  varied,  reliable,  iintructivc,  and  in  great  part 
worth  preaerving ;  for  its  pvrsistvnt  efforts  to  raise  the  musical  tA-(r  aiul  atandan]  of  our 
people;  and  for  its  impartial  survey  of  the  whole  field  of  Musical  Art,  so  far  as  ita  limited 
sue,  dependent  on  the  measure  of  public  support,  admits,  —  for  it  Must  be  borne  in  mind  that 
for  every  musical  topic  which  claimed  notice  len  years  aince,  there  are  at  least  ton  times  as 
many  now. 

IU  emltnti  relate  mainly  to  Iht  Art  of  Music,  but  vith  otcmional  glanctt  at  the  wortd  of 
art  and  folile  lilrnumt. 

It  has  an  able  corps  of  correspondents  and  contributors,  including  such  names  an  Prof. 
V.  L.  Hitter,  of  Vassar College,  and  Mrs.  K.  Raymond  Kittkh,  Mr.  William  F.  Aitiiokf, 
Mr.  A.  W.  TiiAYKR,  Mr.  W.  S.  B.  Mathews  anil  Mr.  C.  II.  Brittas,  of  Chicago,  Mr. 
J.  C.  I'ilmore,  of  Milwaukie,  and  others.  —  An  important  feature  in  its  columns  for 
months  will  he  the  publication  of  a  complete  report  of  Mit.  Anno  lip's  Lectures  on 
History  of  Music,  recently  delivered  at  the  Uiwell  Institute,  as  rowrf  erpreulg  fry  fA* 


Jtfi:.  JOHN  ORTH 

RECEIVES  PUPILS  tm  tka  PIANO-FORTE 
At  hia  Muak  Roonas, 
Ho.  it  Wm%-t  Sum,  Bo»to»,  ovar  Bajiloar,  Kennanl  ft  Co 
QEORGE  L  OSGOOD, 

•«(») 


CONCERT  SINKING,  ORATORIO,  AND  OPERA. 


J? D WARD  B.  PERRY, 

PIANO  SOLOIST  AND  TKACHP.B, 
nd  after  Se.po-nib«r  loth 


th,e 


f-ARLYLE  PETE  RSI  LEA. 

CONCERT  riAXtST  AND  TEA  CHER. 
AdJrrss  PKTKBS1  LEA'S  AtJADKM Y  <(F  MUSIC, 


Tlie  Journal  U  issued  fortoightly ;  price  of  subscription,  *2.50  per  year  in  advance ;  five, 
copies,  $10.00;  ten  copies,  $20.00,  and  an  extra  copy  to  the  person  sending  the  club. 

HOUGHTON,  MIFFLIN  &  COMPANY,  Boston. 

CLUB  RATES  OF  DWIGHTS  JOURNAL  OF  MUSIC 
WITH  HOUGHTON,  MIFFLIN  St  COMPANY'S  OTHKK  PERIODICALS. 
Dwioiit's  Jotm*AL  of  Music  and  •Tiik  Atlaxtic  MincTiiLT,  $5.75  per  annuut. 

DwIOUTS  JOUIUCIL  OF  MVSIC  AMI*  BoSTOH  MEDICAL  ANDSlhOICAI.  JoCRXAL,  1176    "  " 

Dwioiit'a  Journal  of  Music  axi>  Tua  Kai-OKTeit,   1175  "  " 

Dwioiit's  Joihxal  or  Music  and  Tub  U.  8.  Official  Postal  Guide,  .   .  360  "  " 

Dwioiit's  Jovrwai.  of  Music  and  Thb  C^iarterlt  Rlview   (100  "  " 

DvrioKT'a  Jocrnal  or  Mcsic  awd  Tub  KuiaoL'H.iii  Ukvikw,   8,00  "  " 

Dwioht's  Jocrnal  of  .Music  and  the  two  Kkyikw*   0.&0  " 

•  Tie  Atlantic  nartroiia  of  rxisoFKLLosv,  Brtant,  Wiiittibr,  Lowell,  anif  Holmm,  mil  lie 
amf  for  $1.00  racL  additional. 

£gP~£jpectmrn  roiuVs  of  Dwioiit's  Journal  or  MrsicjriiV  i«  sent  to  any  addrtt*  on  application. 

Tkc  Journal  ia  for  ,ai,  at  Carl  Prcefkb's.  K>  H Vsf  St.,  A.  Williams  *  Co.,  383  Wading 
ton  St.,  A.  K.  Lo«iso-|,  300  Wa.h.naton  St,  and  h3  iKc  r»UM<r.,*  Park  .$».,  fl-ton. 
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Longfellow  Birthday  Book. 

ATtltAXOKP  «T 

CFIAKI.OTTK  KISKE  RATK.S. 


PEARLS  OF  thought.       The  King's  Missive, 


Willi  a  Hiw,  entirely  new  Portrait,  and  twelve  IDmiralione. 

I  AtlliAre  IHltiO(  tAAtefully  S |  A t tk I -Q*l 4  £1 ,0t'. 

A  tasteful  little  volume,  eordalnlug  *e|a*rt|..|,«  mado 
artth  (real  care  from  roth  Ibc  proa*  and  poetic*!  work* 
of  Henry  Waitsverth  IjOngfclUiw,  (or  every  day  ot  tba 
your,  'i'heee  aelMtlona  nre  printed  on  tho  left-hand 
|»ftg*».  On  the  right  bund  pages  are  important  memo 
usually  the  naiims  vf  distinguished  Individuals 
a  lifflh  ftmirrwl  on  tlm  dAya  jin-utinwsl,  unit  »pHceft 
»r«  )«lt  for  RiititflTftjih*.  *l*Tin  bor>k  It  ettitxillliilMtd  with 
•  remarkably  fine  p«>nra.t  of  Mr.  t^ngCM low.  mid  tw»lv« 
other  llliutratintaa.  It  In  bound»Ln  Ui«  most  taftWul  style,, 
and  U  In  nil  respect*  one  of  the  beat  and  most  attractive 
birthday  books  ever  issued. 
•#*F«r  sale  by  femkaelWr*.   Sent,  po*t|fca,ld.  on  reeolpl  of  price  by  the  I'nblUliers, 


Edited  by  M  M.  If ALLnu.  lOrno,  full  gilt,  *1.2b. 
This  little  book  oumJvU  of  wise  and  pungeut  m&U>d(«« 
I  from  lb«  whole  fWJd  of  literature,  uml  la  eun- 
r*i  tba  ftame  admirable  pton  which  Mr.  Halloa 
employed  In  lili  |*revtaux<  work  of  similar  eliararter,  **A 
Treasury  of  Thought,"  wbteh  b*»  proved  to  Acceptable. 

A  TRBAHIEV  OF  Til  OH  GOT  hM  be*n 
sncd  |b  n^re  attractive  styla.  and  lu  j.r|<*  radue 
4.100  to  Al.OO. 

The  Servant  Girl  Question. 

My  lULtkltsr  I'hb^utt  Biurr\>liLi.       Little  Classic," 
slyle-  fl.no, 

A  series  of  essays  by  one  of  lit*  moat  brilliant  of  Ameri- 
can writers  ou  n  subject  that  interests  till  American  fiuiil- 
[1*^.  Mrs.  Spotford  9  little  I  wok  may  not  sol  re  all  the  dtf- 
tVcultieft 'd  lltin  Setri'«(e  u,oeeltuii,  bat  liutuekeepers  will 
re*ad  H  wlib  sympathy  ami  can  hardly  fall  lo  derive  pent 
tlva  benefit  from  It- 


A>d  OTflll  ptjr.ua.  By  Jon*  O.  Wflmiaa.  Wl  .htt, 
»tecl  portrait.   1  vol.  lOrno,  gill  top,  fLOtX 

Till*  book  contains  alt  tbs  pneia*  written  by  Mr.  Wblt- 
linr  slues  th*  publication  of  **T»e  VWon  of  Heh»M,"ls 
Xft,  It  will  b«  eagerly  welcomed  by  the  mulUtsde  of 
American  readers  who  not  only  regard  Mr.  WhttUsrwlth 

ft 


Early  Spring  *  Massachusetts. 

From  U.«  Journal  of  Haxav  I).  TaoaiCAV.   1  vol.  ttaa, 
gilt  top,  f !.». 

Tliut*  eitriu'U  from  Tuorean's  Jovraal  UftTe  Ike  nai 
wonderful  keenness  of  obscrraUon,  tbc  same  remarkftMs 
li>re  of  Nature,  and  the  aame  ortginal  and  Individual  styla 
wliiith  make  all  of  Thoreau's  writings  so  valuable  sad  nv 


HOUGHTON,  MIFFLIN  &  COMPANY,  BOSTON. 


I'll*  Only  cttiftjitMtf  Uuid*-  ht»ok  r»wrri*g  th* 
V>h*U  ffrvttnii  »/  ordinary  > 
«i  In  X„r«p<, 


BOOKS  OF  FOREIGN  TRAVEL. 


KDITION   FOR  1881. 

A  SATCHEL  GUIDE 

r  or  the  \  (lc&tton  Wmtritt  in  £urojw- 

With  Maps,  lerao.  roan,  flexlblo,  $3.00. 

This  compact  and  serviceable  gaidu'liook  i* 
bf/ojjd  nitrftiion  tbo  kaftt  liandv  puide  jnt  jmb 
lift  lied  fur  t  lie  uh  o(  Aincriiau  touriata  in  Ru- 
rope.  It  iucludea  the  Krituli  U|«*,  Hel^inm, 
aod  Hullaod.  Oeroiany  And  tin  Rhine,  Switzer- 
land, Fiance,  Austria,  and  Italr.  It  givr*  the 
Iravelrr  juat  I  he  Information  be  nw-H,  in  th« 
t«st  form. 

We  know  of  no  Kuropaan  gnlda-beak  which  to  sdodr- 
ably  ceeabliiM  brevity,  enruniry.  rxanpteieoe**,  eenv««. 
ieuvn  ej  .lup.  snd  isMefuI  saeebaDkcaJ  exeeutlun  - 
i*4*pmJfwt  |, few  Yatkl. 

The  book  Is  Indeed  s  motUl  At  pmr*f*t%\r\ty  »t+i  lirwlty  . 
Alt  theailut*  ii  vlvm  will  bm  fenmdcf  lonnedute  ftervlce 
The  "IMlchel  Guide  *  telli  the  reader  ftei*  lo  tt***l  ra#nyds 
Without  «  uut\fat  o/cDm/eel.axiJ  tal*(«wt«r*  at  th*>  bock 
will  reeooiakaod  II  U»  bmti/  U^ritt*.  —  Fati  >r»4<Vtix/ii« 

Tourl'tl  proDOvnee  the  41  JWtetul  OttUfta  "  •itprvuie 
assong  IU  cla^s.Sbablltig  th*m  to  aultM  tb«  nm#t  ol  ta*4x 
fttuie,  aud  st«  the  kkmI  d#tirabl«  object*  of  reel  launttk 
at  lifttf  the  rvnt,  under  lu  aee urate  and  Judicium  dtrea- 
Uun  —  /VevvifeMM  Jvmmmi. 


*#*  Fee  tmU  sw  it««**rjr#rt.  firai,  p*4i-pmij,  on  rf 
<re>(  •/  priet  ty  t%«  Aehltaaer^, 

HOUGHTON,  MIFFI  IN  *  00..  Bosro*,  U*Mw 


A  Remarkable  Book. 


ON  THE  THRESHOLD. 

Ify  T.  T.  Ml.  Ni;i:U. 
\bmo,  cloth  %\.oo 


A  book  of  lhi»rou»;blv  M'nhiM.1.  juitti.-i.MiK,  miii- 
|.atb«liL-  hflpful  Ulkotosoun*;  |M!Opli>  od  I'urfKw, 
Friradn  nml  Coiupanioni',  Mnnnrrs  Thrift.  Self- 
IWianw  <in<l  C<>nras<-.  Il'i'lib,  l!.-jwJiii«  ami  In- 
lellectunl  Life,  Ainii.n-meiit.H,  uiu)  Faiiii. 

Thi*  book  tonches  acls,  h;iljil»,  charactct.  dcntinv ; 
^tdcal^  with  the  prescnl  ami  vital  thou.ulit  ii^iteradjrc. 
society,  lite;  it  w  tkc  l;.m<i-l.ouk  lu  pm%rtill:  orrrrs ; 
it  simulates  one  with  the  idea  tho,!  [if.-  i«  worth 
livinj;;  Ihrre  ate  tin  dead  word*  in  it.  It  ii  to  l«- 
•  anked  with  1'rincipnl  Shair|>'»  "Culture  and  Ktli- 
pion,"  am!  with  Dr.  ClatktS  "  Sell  t  uin.re."  The 
,,tr.duilJon  of  a  book  of  this  sort  U  not  an  even-Jay 
occiirtcnoc  t  it  is  an  event:  it  will  woik  a  revolution 
among  ywuns  men  who  read  it:  it  h.ii  the  manly 
fing  (torn  covet  to  cover. — *VVw  Y&rk  7'imes. 

•#«JPV^r  Matr  tg  fhmitrtlrrs.  Srnt  frnl  /MiiiV,  fm  rvripl  :j 
frvr,  tf  tk>  fotouktrt. 

HOi;OHTI>N.  MIFH.IN  A  CO.,  IW»tun. 


CHARLES  DUDLEY 

Mt  Wimtkb  <>*  mit  Milk.  N«w 

vhml.    litnu,  8S.00. 
Ix  Tim  I-kvast    $2  00. 

H'kMtaer  nt  tat  htm  tn  tb«  Kfc.t.  or  i*  ipitBlt  to  IV 
Euil,  *,  <litw  iiot  expn-l  «r»r  u>  yo,  tti*M  ttuok.  frf  all 
tn<.l  Ixwk*  tK«  ImmI,  1mv«uw  mtmt  Ervchfial  autl  riHs|i*»- 
tontkl.  (vtitc*.  W.ritiK  in  ttmn  tba  verr  .tnni»pti«r8  in] 
•uolljtlt  at  Iht  OrV*ot.  —  N'.f&iiM  C  J>™«.  U..  Z». 

8au!tTBiiixoB.    "  Liule  ClaMic  "  itt,vle.  tl.2.'i. 

A  i-liarnilnx-  •eik-s  of  travel  ■kek'luo  In  I.on- 
don,  1'arU,  HhioeUtui,  ^witaorititvd,  Harario,  and 
Italy. 

OLD  2HQLAJTD ;  Iti  Sctomr,  Art,  ud  Pecpi». 

Hy  .Iahlji  M.  Ilorrix,  frufeuor  in  Yale  Col- 
letfe.  New  eJitiuii.  revised  aud  eblarpfd.  lCuw, 

$i.;s. 

A  mn.t  rtwiUkl.  T»)»tn»,  tn.1  ,1  tlx  in  Uu  me*  vat- 

HANS  CBSUTIAM  AVDKBSSK. 

Thk  iMrautriaaTomi;  or,  Lira  m  ltatr. 
(I.  T. ;  nr.  Lira  i»  Dlskiik. 
I*  Spain  and  1'oktco*!-. 
1'icrnaen  or  T«»vti. 
Cruw-u  Svo.  $1  .SO  *  volume. 
KN0LI8H  TSilTS    By  IUi.nl  Waldo  K«b- 
fios.  Jl.vi. 

TEN  DATS  IN  SPAIN.  By  Kara  I'ikld.  "Ta\ 

tie  Claiwc  "  Mil*.  SI.S5, 
SIX  MONTHS  IN  IT  ALT    fly  Caoticx  8.  Htt, 

IJiati.    K.mi,  Si.tio. 
rB  ANS  ATLANTIO    SKETCHES.      By  IIkkrt 

Jamait,  Jk.    I  vol,  12mo,  S2.00. 

t  rustor.  th»  r.rl» 
Uin 


worta 

a. 


NATHANIEL  HA 

Ora  Old 
S1.S0. 


LANDS  Or  SCOTT.    By  Jamrs  F.  Hux- 
kkw i:i.t„    Wilh  majw.    ISmo,  S2.50. 
Sk-1c!ie«  of  "the  long  and  wnnderfttllr  varinl 
wri««"  ..(  the  work,  of  Sir  Waller  Scott,  "of 
the  no  lew  rertiarUMe  «ory  ol  liis  life,  and  of 
the  with  wliu-h  both  work,  ami  life  are  a» 

*4irinted." 

OEOKOE  V  WAHIHO,  JR. 

A  FanMaa'a  Vafiatlft*.  A  Tour  in  Ibe  Neth. 
erlandi,  Xorinandv,  Hrittnnv,  an<l  the  Lliait- 
H.-1  l-lai.d..  C'«|.i<.B»ly  and  b.-antif.illy  illu^ 
trnted.  Snnare  Hvo,  $3.00. 
Tiik  Bitina  or  ma  Hiiikr.  Two  llnndtvd 
Mile,  iu  a  Moael  llow.lt.»t.  To  which  i, 
added  a  Taper  <mi  the  Latin  Poet  An,oniu« 
aod  hi.  |ioum  "  Mo«ilU,"  hv  Her.  riiAui.K. 
T.  Brook..  Fully  and  finely  til , 
.SI  SO. 


•lyle.  $1.1 


|-Jnpo.$2.0t>. 
The  name  in  "  Little  Oawic  " 
volunie. 

A  SATCHEL  OTJIDE  ft 

Earcpa.   Edition  for  18H1.   With  1 
roan,  flexible,  $!i-OU. 

Thi»  eoropart  and  ienireaWe  Kuide-book  it  be- 
vend  qneetiou  the  hert  handy  guide  yrt  pabliabad 
for  the  ua.  of  Amerieao  touri*.  iu  Knroue.  h 
inelude,  the  Britiih  I>l 
Germany  and  the  Uhine, 
AuHtria.  and  Italy.  It  give,  tht  traveler  jn,t  the 
1*  needs  in  the  lcat  form 
OT  TEATIL  AND  8TWDT  IN  IT  ALT. 
By  CHaai.a»  Kliot  NoiiToa.  !6u»o,  $IK5. 
1ENTNISCKNCE8  OF  EUEOTEAI  TRATSX  By 

Andubw  1*.  Pkabodt.  II.  1).    I61110.  $1  JO. 
CA8TTLIAH  DATS.    Studies  of  Spanish  Seea- 
ery,  CuatotDt,  aud  Cba'acter.    By  Joaa  liar. 
12mo.  $3.00, 
AUGUSTUS  HOPPIBTS  TXATEL  PICTURES 
Caoaaiao  tiik  Atlantic.  Ohlong  folio,  $3.00. 
Urs  a?cd  T>>w»«      Land  and  Watka.  Ob- 
ion- folio,  S5  00. 
Oit  Tim  Ntt.K.   Oblong  folio,  $10.00. 
The  tuuue.    Large  oajier,  419  platen  in  portfoUo, 
$45.00. 

W.  D.  HOWBLLS 

Vksi.tiak  Life.    ISnio,  SI.S0. 

ITA!  1AX  JOURKRTK.     UlBO,  $I.S0. 

ONE  YEAR  ABBOAD.    By  Die  author  of  'One 

Summer."   "  Little  Claaaic  "  atyle.   $1 JJ. 
POESB  OP  PLACES.    Edited  bv  H.  W.  Loao- 

rruow.   •■  Utile  Claaaic  "  Myle.  18no,$IM 

\<rr  volume. 

l-t.  INijlakii  axi>  Walks. 

b.  iMhl.ayb. 
6-H    SOTLAItO,    l>aW*ARK,  ICKLAIO, 

way,  axu  Swauaa. 
!>,  10.  Krakce  a»d  Satot. 
11-1,3.  Italt. 

U,  15.  SrAiit.  I'orthoai.,  Hrluicv,  a»d  I 

IAM1 

16  SwiT*r-«t.*«o  axd  ALaratA. 

IT,  l!<.  t  il-BM  AKT. 

I»    (iRKIXK  AKI,  TUttXKT  (|U  1 

iu.  UistiA  a»d  Stnaaia. 
il-23  A»I*. 
it,  Afbioa. 


■/.    Sent,  /vil-fviJ,  >m  rttrift  vf  frut  by  Hit  PuNis 


HOUGHTON,  MIFFLIN  AND  COMPANY,  BosToy/,  Mass. 


BtDtttJjts  Journnl  of  iftujsit. 

i        A  PAPER  OF  ART" AND  LITERATURE.  .  ...  ".  J 


L  su         . . 


No.  1048. 


Boston,  Saturday,  June  18,  1881. 
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THK 


Emerson 

PIANO  FORTES 

Hate  from  1  Ml,  «Ml  Bow  number  over  8 2 tOOO.  They 

have  bwtn  widely  known  and  universally  eomrnended. 
Tbe  ne  wly-organlss»d  company  nbnvn  tbe  bttk  of  Uu> 


•kUlsnde 

THE  EMERSON  PIANO  CO. 

Hy  now  n  entire);  new  factory,  completely  acted  out 
with  tabor-eavlag  machinery  |  and  ss  the  company  uies 


.■:-.e 


THE  CHICKERING 

PIANO. 

OVER  58,000  MADE  AND  SOLO. 


..  .       ,|T..«I      '         .  ..»  ft 

J .  v..     ,v.  H 


Tbeec  Instruments  have  been  before  the  public  r 
ind  high  reputation  as  the 


STANDARD  PIANOS  OF  THE  WORLD. 


>  latest  I 


FA  It  IN  AOVAKCE 

it  (erica,  and  will  cewmsre  f  r»),l,  with 


The  VMKfUON 
Th»  bars  also,  beside 
COTTACIK  PIANO. 


WAREKOOMS, 


595  Washington  St.,  Boston. 


The  Atlantic  Monthly 


IIUM  WILL  CONTAIN 


Serial  Stories, 

By  F.t  ir  uikth  Sti-  «mt  riiai.rs,  tuilwr  of  '  The  CI  ate* 
Alar,"  etc.;  (iH»Hi>r.  I*.  LATH  nor,  author  of  "A  Study 
of  Hawthorne".  \V.  H.  Blsnor,  author  of  '•  Detmold  •'. 
W.  I>.  UowKUa,  author  of  "Ttie  Led;  of  the  Arose- 

rz~;£\^?&  skives 


Tht  prices  of  thma  lnntnunmu  have  lmn  gftcatly  rodtuwi.  and  art  as  low  an  tlw  exc.tuiiro  dm 
iiiiiteHaJa  and  norkBuui-Uiip  will  allow. 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

Spoclal  Attention  ie  given  to  UKl'AIRING  Plane*  (OF  ANT  MAKE)  by  the  most 
ekilfnl  workmen. 

Catalogue!  and  Prict  Lilt  mailed  fret  on  application  to 


T.  H.  ALDKlt  II,  ftilUR 

Pkximobk  Wuouox, 


Short  Stories  and 

By  HAKerrr  Hrr.iiru 

Ot»  .iBwrrr,  ' 
Mabk  Twuj,  I 

Essays 

On  biographical,  historical  and  aortal  sob)ecta,  by  Ooi.lv 
wi>  Mint;  KnWAHU  Kami  arc  Halk,  on  the  social, 
political  and  religious  life  at  the  world  In  the  time  of 
Chrwt:  Win. mm  M  Kiwrrll,  on  "  Hie  Wives  «f  the 
Poets";  Jolt*  FtitKR,  an  the  *'  Karly  Culture,  Myths 
and  Foik-lore  of  our  Aryan  Anccetore";  R.  I.  Hl>«- 
DAt-a.  on  "The  Reletios  of  Society  to  Crime." 

Titr  Atlantic  furnishes  lu  reader*  In  the  eouree  of 
the  year  ae  much  reading  ee  ii  contained  lu  Tavaff  Ontt- 
nary  I'uftHse,  of  9nt  jwigr*  each. 

TKRMS:  H*  a  year,  In  sdrenee,  pMlaoi/rw;  .IS 
a  aamber. 

Remittance*  should  be  made  hy  money -order,  draft,  or 
registered  letter,  to 

HOUGHTON,  MIFFLIN  &  CO., 


CHICKERING  &  SONS, 

156  Tremont  Street,  ViO Fifth  Avenue. 

BOSTON.  NBW  YORK. 

SMITH  AMERICAN  ORGaNCO. 

Tub  Fibst  K»tabli»u«u  is  Tub  Lastbkx  Statbs,  and  first  towln  approval  abroad  for 

AMERICAN  ORGANS, 

Having  all  the  noccewry  facilities  and  unequalled  experience,  continual  to  manufacture  a  gnat  variety  of 
instrument*  soJublo  both  for  public  and  private  oaea. 


CONSERVATORY  OF 

KS  .'  'A  11 1 .1  -it!  Kl>   IN  IM7. 


Net  more  than  from  three  to  four 
poplle  la  a  ctaaa.  ■ 

Fifteen  to  Twenty  Lrollur* 


Ooaneeled  with  the  Itoetoa  Conservatory  la 

JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 

IrtoJla 


I  critica  hare  recognised  i 
.  of  that  ruu 


to  America  deserting 

The  reenter  terms  begin  la  September,  November, 
eTnfciaai f,  and  April. 

•end  for  Ctrenlar  to       JULIVS  KICHBt  RU, 


I  both  for  public  and  private  naee. 
Tbe  leaser  ntylee  are 

MIRACLES  OP  BEAUTY  AND  CHEAPNESS. 

There  are  magnificent  church  organ*,  with  two  manoala,  twenty  •tope,  and  two  fall  let*  of  pedal  bane. 
Them  are  exquUlteljr  ornament"!  etylee,  with  full  yet  etnooth  toneja,  and  agreeing  In  form  with  the 
xlern  furniture.   Bat  tbe  chef  d  amn,  of  the  manufaeutren  hi 

THE  CONNOISSEUR  ORGAN, 


Designed  and  ronstructed  tpeclally  to  meet  the  requirements  of  1 
•eon,  a  wholly  new  and  unprecedented  Instrument,  being  the 

FINE9T  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

And  capable  of  producing  all  the  effect*  of  a  Two- Manual  In* 
Catalogues  and  Circulars  set 

Bowron,  January  28,  1880. 


MRS.  A.  D.  T.  WHITNEY'S  BOOKS. 


Odd,  or  Reeat  IIS!   Meal  folk*.  Illustrate,!. 

Keith  tinrtnev  .  Olrlbood.  HluetrsteJ 
ThejTiay  worthy. :  A   Story  of  Threads  and 


Tin 


i.:o  We  (ilrls.   A  Home  story.   Illuetrsted  . 

The  Other  Olrla.  Illustrated.  

I.se   Sight,  and  lB.I»l,t.    2  Tola.  

Pan  sirs  t  A  Tolunie  of  I'oems.  Beautifully 

AM         la  purple  snd  gold.  ,  

1  Jo   Just  Bow  ;  A  Key  to  the  Cooh-Booas  

I  M 


AM 


i.se 

l.M 


A  Hummer  la  I.e.lle  (loldthwalte'i  Life. 

Illustrated  

Patience  strong'.  Ouliasja-...  

Hitherto  :  A  Story  of  Yesterdays  

"Such  books  sa  hers  should  be  la  every  household,  to  be  read,  loaned,  re-reed,  and  re-lee aed,  a*  long  a*  the  leaves 

Ion,'  which  U  to  nnass  the  world  belter  than  th, 


•a*  Far  talt  hy  AeedsrUeTl.    AVer,  seet-peU,  ea  rersiJH  e/srier  ey  far  P*oli*h*rt, 

HOUGHTON,  MIFFLIN  &  CO.,  Boston, 


ed  by  Google 


DWIGUTS  JOURNAL  OF  MUSIC. 


[VOL.  XL  I.  — No.  KMX. 


SOUTH  AFRICA. 


1  vola.,  ftra. 

Th«M  nlna  fir*  the  reeo.ll.  of  three  Jouraeys  be- 
nm  th.  Diamond  FUlde  And  the  ZuM  River,  from 
UTS  to  lf«.   Dr.  Ilotub'.  Invaartignllon.  ware  rwjuarkably 

it  In 


•rice,  «v!a< 


HOUGHTON,  MIFFLIN  &  CO,  Boston. 


The  Orchestra  and  The  Choir, 


Tm«  CnnE«rm  which  has 
twenty  Tear. 


erttM 


IIIT»  watch  hu  bMD  eAlAblUbed  nearly 
r.  hu  during  Out  time  been  held  i.  Ul»h  S 
U»roii«:hly1n.l«i..i><I*nt  too..  IU  Just  and  an- 

SS I"  if*  'HffTM 


CHIMES'  FOB  ADVERTISE1TEITB. 

5i  64.  fmt  ban  I*  Oolxna. 

REPKA  TS  —  Tmtr  SaaerfioaA  charged  as  Three  if  prepaid 

ea  out  MMH, 
Ordinary  Pmj«,  £4,  is.   Column,  £3,  lea.   Quarter.  CI,  Be, 

WILLIAM  BEEVES,  115  FLEET  BTBEET,  LOSDOM. 


Important  New  Books. 


ENGLAND  WITHOUT  AND  WITHIN. 

G*ubt  Whith.  author  of  "  Word,  ami  their  Usee,"  "  Every-Day 
I  v0|  Umo.blS  page.,  »I  00. 

Thin  book  indndra,  be-itlr.  •  tl..  r  papera,  ih«  admirable  canaj.  on  aalreot  feat l> nil  of  English  life 
ehiirsv  ci'?  and  aocirtr  which  have  recently  appeared  in  '/'*<■  Atlantic  AfoaiMy.  ' 


White  any.  iu  hi«  preface,  a  mere  gathering  of  masaiia*  article*, 
k  wIT  • 


Mr. 

part*  of  a  book  which  it  wa»  convenient  fur  him  to  publish  first  teria 
inlrnited  a>  a  presentation  of 

I  volume  they 


It  i*  not,  however,  aa 
hone  articles  were  rather 
h  was  from  the  RrsA 


it  auhjeet  in'  icahii  hr  it.  title.  These)  have  been  carefully  revised, 
form  i.  ma  rah  in  acute  and  thonghtf.l  oWrv.tiou,  anil  U  ao  at- 


THE  REPUBLIC  OF  GOD. 

By  Eliaba  M-.t  »...*:•,  Lea  D.,  author  of  " The  Nation."    1  vol.  «vo.  MOO. 

Dr.  Malford  la  well  known  a*  the  writer  nf  the  remarkable  hook,  "  The  Nation,"  which  ia  resardi-,1 
by  competent  judges  aa  (he  most  profottud  and  sxhaosiive  study  of  American  political  philoaouht 
ever  published.    Ilia  new  buok  ia  a  aork  of  equal  or  greater  value  on  religion*  idea,  anil  prinelidr*. 


It  ia  not  a  thauloirical  treatise  in  (he  inter**!  at  anv  church  or  am-  creed,  but  ia  an  original,  rraolule, 
reverent  atady  of  the  foodamental  qu«atii>n«  of  religion.  It  tr.au  with  marked  ability  the  relation, 
of  telenet  and  religion,  and  all  leading  natation,  on  which  religiou.  thinker,  are  at  variance. 


THE  GOSPEL  OF  THE  RESURRECTION. 

By  JsuaA  M.  Win  to*,  Ph.  I).    I  vol.  Itmn,  II.U. 

The  .object  of  thia  book  and  it.  maatcrly  treatment  (Might  io  attract  many  read  era.  It  I.  an  tit 
tempt  to  rotate  the  doctrine  of  the  reaomrtion  ao  a.  io  free  it  from  the  feature*  which  have  made  it 
a  .rambling-block  to  many.  While  it  is  Mated  ao  in  to  harmonim  with  the  beat  tandencica  of  mod  era 
tboaght,  thia  statement  ia  shown  to  he  entirely  con*l«tent  with  the  teachings  of  tbe  New  Testament 
on  the  aabjecf,  if  not  indeed  tlte  only  atntcment  which  repre.enta  ihem  adequately. 

THE  THEISTIC  ARGUMENT  AS  AFFECTED  BY  RECENT  THEORIES. 

By  J.  L>  DmAit,  late  I*roft!»«or  of  fll-tory  at  Brown  University.    Edited  by  Profeaaor  George  V 
Ft  a  Han,  of  Yale  College.    I  nil  «to, 


Ao  important  work.  diseasing  with  great  ability  and  remarkable  candor  the  tbeorie*  of  Oarwin, 
S|iencara  Huxley,  and  other  writer,  of  eminence,  who>«  view*  have  gniued  wide  currencv,  and  wIhhc 
system*  are  regnrdevl  aa  more  or  lea.  directly  opposed  to  tbe  theorv  of  a  peraonal  (kid.  Iu  refutation 
of  the*,  arc  marehalrd  facta  of  history,  deduction,  of  arirwa.  ami  principle!  of  liftman  nature,  which 
f  urn»h  new  and  apparently  uoesaailanlc  argument*  for  tlx  belief  in  theism.  The  > 
tag  of  the  book  ia  Jothed  iu  language  of  .xqiir-il*  precision  at 


TO  THE  CENTRAL  AFRICAN  LAKES  AND  BACK. 

The  Narratire  of  tbe  Royal  Geographical  Society'.  Hart  Central  African  Expedition.  1878-U'o. 

By  Joaarn  Tiioxtoa,  P,  R.  G.  8.,  in  command  of  the  Expedition.    With  a 

Notic.  of  the  late  Mr.  Keith  Johnrton,  a  portrait,  and  map.   S  t< 

Another  important  book  of  African  exploration  and  adventure.  Tbe 

'•  Hr.  rnoMon  tell*  th.  Mary  ot  bla  .octla  Africa  wltn  .0,  Jr,f  ul  wallr. 
Tlp.ro..  .a.i  UB.«»  MJl.  lb.  .oM  raaulta  cf  hi.  ofc~r~i.<«     Aod  h.  U  a  easily  |aa4 

THE  PHILOSOPHY  OF  CARLYLE. 

By  Kowta  I).  Muad.    I  rol.  16mo,  tl  00. 

Mr.  Meail'.  book  ia  not  a  literary  bubble  produced  by  tbe  *  Ueminucencra  "  of  Carlyle;  bat  a  cart- 
ful, thorough  curvay  of  Carlyle'.  career  aa  a  writer,  io  order  to  eaiimate  iurtlv  hi.  rank,  characteris- 
tic., and  value,  aa  a  thinker.    It  will  be  read  with  interat  and  gratit.de  by  all  who  admire  Carlyle',. 

EDGAR  QUI  NET:  H;  Early  Life  and  Writings. 

By  Riorakd  HaATit.    Vol.  II  ia  the  "  PhiVnaopbical  Library."   I  rol.  8vo,  gilt  top,  K  50. 

Edgar  Qwi.et  n  one  of  the  nohleat  figure.  In  French  lilstorr,  —  a  profound  thiaker,  an  imprwive 
writer,  a  high  Kuled  patriot,  and  a  man  of  lofty  character.  That  book  cob  tain,  an  excellent  acconi.i 
of  hie  career  ami  work*. 

For  Mil*  by  all  RoakttUert.    Sent,  fOttytad,  on  receipt  nf  frit*  »y  the  Puhluitn, 

HOUOHTOX.  MTFFLIN  AND  COMPANY,  Bostox,  Mass. 


NOVELLO! 

DITSOtr  *  OO.  ara  Uw  sole  aavnta  for  Use  TJaetwa 
Slate,  for  tb.  mattiilOcem  lAvl  of  OraUsrKss,  ope- 

ns, Ohsaa  ParVSisaaa,  in-  Th.  teiasrata  *  albas— ,  l.'W 
ruses,  or  Oleea,  coat  bat  6ctsu  to  lOete.  each,  and  are  eery 
larrely  uasd  for  oecasiisnal  slnrlna.  The  following  are 
•  xceUsni  and  practical  Instructive  works  and  are  railed 
"  Primer.,"  but  are  really  a  great  deal  mora  : 
1.  KsvdtaaaaU  of  MaaAe.  ] 
Z.  Art  of  Piano  Flavins. 
3.  The  oraran.  lly  H ulnar.  .  . 
A.  Hraglsig.  Hy  HaodsiDrer  .  . 
ft.  Mualcal  Vorma.  By  l*aaar.  . 
a.  Harmony.  By  Stalrsar.  .  .  . 
T.  Instrumentation.  By  Prout. 
By  - 


a.    Violin.  ByToun 

,2: 


•  M 


LIGHT  AND  LIFE. 


-  IJabt  and  l.tf.  to  all  t 

Rlaeo  wltb  healing  on  I 

Hail,  thou  heaven  born  IMnee  of  1 

Kail,  thou  Hon  r4  Kl«hts..cssilasa  | 
From  the  attractive  title  to  the  last  page,  oatatda  an) 
inalde.  tbe  whole  book  la  full  ul  Life,  aad  fall  of  Light. 
Head  .tamp,  for  specimen  copy.  Ki^acltiva.  page.  fraa. 


OLIVER  DITSON  &  CO., 


NEW  SONGS. 


BA BIK.H  KYES  _  A.  F-  Room. 

BItKAK  BUEAK  J.  F.  Ruds.il 

LAST  (IKKKTlNis  If 

OH,  FISHKR  BOV,  MY  OWN  Ctee.  L.  t 

STAY  AT  HOJIK. 


CARL  PRUFER, 

34  \ 


Emerson  Birthday  Book. 

With  a  ln«,  entirely  sew  portrait  and  twelf.  Illuatratfama. 
Sqoare  l«nso.  taatefallyl  .tampssl,  « 1.00;  flexible  asoroe- 
00,  calf,  or  aaal,  f&fto. 

A  haautlfal  little  v. .1  time,  like  the  "  lyatgfeltow  Blrtav 
d.y  B.»V,"  which  bus  proved  remarkably  l-falsj.  It 
cr^iulus  sslectlons  tns.1.  a  111.  great  earn  from  both  the 
prose  and  poetical  work,  of  Ralph  Waldo  Krusnoo,  for 
•very  day  of  tb.  year. 


for  sole  ay  ait  Boaktelttri ;  orjsraf,  pott  paid, 
r/  price. 

HOUGHTON,  MIFFLIN  &  CO., 


MUSIC  AND  MUSICIANS. 

Ksaays  aad  critic). m.  by 

ROBERT  SCHUMANN, 

FANNY  RAYMOND  RITTER 
Second  Series.  Price  S2.7S. 

LONDON  :  —  Kaerea.     ICEW  YOKK.  -  Behahertk. 

W.  cordially  congratulate  Madame  KHter  aad  bar  Ka- 
on the  production  .*  tbis  naat  ia- 
1  volum«.-«:ra,  London. 


>ls(tbew  Arnold. 

maan  and  Rlcbard  Waguer.  -  Solum,  Sc.  York. 

This  hook  sparkles  with  genw.  Suck  paper,  aa  FVorea 
tan's  rbaparsfy  strike  chord.  In  Uia  rvaater  s  heart  which 
vibrate  for  boors  after  Iu  lot  aaal.  Brief  as  is  Madam 
Bitter-,  annelod  sketch  M  Schumann-,  life  and  character. 
It  1.  ciaivlliclojly  Just  Mid  truthful.  Au  Inlrresll^  head 
of  Schumann,  pbiHoara|.h«l  from  an  orimoal  portrait  by 


IterMenia 


Kl  pt 


rely  dllferent  from  thoaw  hlthart*  1 


■m-ntci 

wipanln 


Uie  voluuie.  —  H  orij,  Ne*  Vo 


VASSAR  COLLEGE, 
School  of  Art— Department  of 

Dr.  F,  U  lUTTKlt.  Dtraaiar 
at  eorpa  of  Taaah 
,  ear.  taagbt.  J 
.  Oolhsge  or  ivranhfAerpue. 
1  full  parU^uUniAf  tirols»*a- 
8.  UCAI  -(La-QJ.  p.  I...  I 


JtiK*  18,  188I.J 


DWIGIITS  JOURNAL  OF  MUSIC. 
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■BOSTON,  JUNE  18,  j8Si. 

entered  at  Uio  Pmi  Ofac*  at  Bnstou  u 


All  II*  art*!.,  ■»,<  rt-.^,lr,l  („  <.<W 
pnMly  irrilltn /vr  Iku  J6mmal. 

rMttukm  /••rtnitikttr  ly  Horoi»rn!«,  Mli-vi.i*  *  C*>., 
£o#fan,  .Vita*.    /Vic-,  /□  (spi/ff  a  nnmk-r ,  Jj,  w  /vryrnr. 

>W  Mi*  m  Co*tolt  6»  CAUL  l'SirrrH,  K>  ITal  J>/r»rt,  A. 
William.  «  cv>-,  ll'<w*J««/na  Sfr»«t,  A.  K.  Iaihimi, 
Wwii.^™  S/m/,  u«rf  A,  !»<•  Mliifen .  in  .V«*  lor* 
»r  A.  UkSXTAXO,  JB-,  Jt  r»j<W  #7Mrt.  a«W  Houomox, 

Mirwux  ft  On., «  l-tmt;  to  /-MW^Jkm  W,  II. 
BoXEH  *  C<j.,  not  <  VMMf  X(rr« ;  in  OMraje  frj  (So  Om- 
caoo  Music  Uuhilakv,      Stat*  Stmt. 


JUL  OSC Alt  WE1I.  ON  THE  NEW  YORK 
FESTIVAL. 

TOO  MUCH  "  WO  TUINO."—  RIVAL  COXItL'UTOKS. 
(From  7VW  CHfar,  M.,  7  And 

If  an  immense  audience,  an  immense  cho- 
rus, and  an  immense  orchestra,  together  with 
reasonably  smooth  first  performance*  and 
much  hearty  applause,  mean  success,  the 
Music  Festival,  upon  which  Dr.  Damrosch 
and  hU  corps  of  aid*  have  spent  mouths  of 
unceasing  thought  and  labor,  may  he  con- 
ceded to  huve  made  a  most  successful  start. 
The  opening  concert,  on  hut  Tuesday  even- 
ing, found  the  drill  room  of  the  .Seventh 


certain  to  lead  even  singers  of  experience 
into  singing  hubilu.-illy  too  loud.  Moreover, 
it  is  (juite  impossible  that  a  chorus  of  such 
monstrous  proportions  should  have  sufficient 
rehearsal  together.  The  training  in  separate 
bodies  is  very  well  as  a  mere  preparation,  so 
far  as  precision  and  accuracy  are  concerned. 
The  real  work,  however.  —  that  of  gelling 
ihe  chorus  to  sing  beautifully  together,  —  re- 
mains still  to  be  done,  and  can  only  be  done 
by  much  and  careful  training  as  a  body. 
Naturally  this  is,  with  us,  for  the  presnul  at 
least,  entirely  out  of  tho  question.     If  we 


eagerness  to  be  heard,  to  lose  control  of  her 
phrases.  Siguor  Campanini  and  Mr.  Whit- 
ney were  scarcely  beard  at  all  ;  when  they 
were  it  was  not  pleasantly.  The  orchestra 
vas  beard ;  frequently  in  two  separate  and 
distinct  bodies,  and  then  again  eti  matte,  just 
a  tantalixin^  instant  before  or  uflcr  the  cho- 
rus. In  the  7Wrr  of  JJaUi  (ttubinsleiu*) 
everything  moved  more  smoothly,  and  the 
performance  of  this  gTeut  and  difficult  compo- 
sition, although  not  entirely  free  from  blem- 
ish, much  of  it  unavoidable  in  the  very  na- 
ture of  things,  may  on  the  whole  be  pro- 


wish  to  have  choral  performances  on  a  grand  nounced  successful  and  highly  creditable  to 
scale,  we  must  ho  content  to  take  tlieiu  with  |  Dr.  Daturoecb.  It,  as  well  as  the  Berlioz 
all  thuir  imperfections,  and  be  satisfied  with  I  Requiem,  which  was  the  piece  dt 
them. 

With  tho  orchestra  the  matter  is  simpler. 
It  will  be  long  beforo  wo  are  able  to  get  to- 
gether an  orchestra  (a  good  one)  that  will  tie 
too  large  to  handle,  and  —  setting  aside  tho 
question  of  expense  —  there  is  no  difficulty 
in  tho  way  of  plenty  of  thorough  rehearsal, 
nut  if  we  are  to  sing  our  oratorios  in  halls 
five  or  six  times  as  large  as  those  for  which 
they  were  intended,  with  chorus  and  orches- 
tra in  proportion,  what  are  we  to  do  for  solo 
Regiment  Armory  fairly  filled  by  au  audi-  singers  who  will  not  bo  utterly  dwarfed  and 

enoo  that  is  estimated  to  have  numbered  j  lost  in  the  immensity  of  tbeir  surroundings  ?;  Kaittrmareh,  Wednesday  evening's  concert 
nearly  ten  thousand.    Soloists,  chorus,  and  We  have  here  a  difficulty  that  U  not  to  be  brought  a  new  Festival  overture,  by  Dr 
orchestra  were  in  full  force,  and  possessed  of  overcome  :  Nature  has  set  the  limitation  and  Damrosch,  a  composition  of  quite  uudouhu 
a  repose  that  betokened  perfect  confidence  in  we  must  abide  by  it.    'The  tendency  toward 
their  leader,  as  well  as  tho  consciousness  of  over-large  auditoriums  lias  of  late  been  fre- 


on  Wednesday  evening,  brought  to  light 
some  excellent  work  on  the  part  of  chorus, 
orchestra,  and  soloists,  and  appeared  to  fully 
impress  the  large  audience  with  a  sense  of 
its  vivid  and  picturesquo  beauty.  Uubinsteiit 
ha*  not  given  to  the  world  a  work  more  noblu 
and  truly  beautiful  than  ihie  cantata,  or  one 
more  entirely  bin  own  in  spirit,  form,  and 
color;  it  is  a  composition  to  be  heard  again 
and  again,  —  as  it  will  no  doubt  be,  —  niidono 
that  will  always  be  assured  of  a  warm  wel- 
come.    Besides  the  lirquiem  and  Wagner's 


thorough  and  sufficient  preparation  for  the 
task  before  them.  Everything 


ties  that  must  In  the  very  nature  of  things 
attend  the  performance  on  so  large  a  scale  as 
tint  desigtted  by  Dr.  Damrosch,  of  works  of 
such  magnitude  as  those  out  of  which  he  has 
composed  the  programme  for  this  festival,  it 
must  be  admitted  that  the  result  has  been  in 


quenlly  deplored  by  the  best  dramatists,  as 
well  as  by  musicians ;  into  illimitable  space 
one  cau  neither  speak  nor  sing  —  be  must 
shout.  And  in  a  hall  that  is  large  enough 
to  seat  ten  thousand  people,  even  the  shout- 
ing of  a  single  voice  goes  for  very  little,  cer- 
tainly not  for  good  singing.  But  if  wo  are 
to  have  festivals  on  this  scale,  with  chorus 
and  orchestra  numbering  their  thousands,  and 


many  respects  eminently  satisfactory.  Whclh-  audiences  in  proportion,  then  there  is  hardly 
er  au  entirely  satisfactory  rendering  of  any  a  doubt  that  Dr.  Damrosch  has  given  us  the 
musical  work  is  possible  by  a  chorus  of  such 
proportion*,  and  in  such  au  immense  audito- 
rium, is,  however,  extremely  doubtful.  We 
are  inclined  to  the  opinion  that  it  is  not  possi- 
ble, ami  the  performances  at  the  Armory 
only  tend  to  strengthen  and  confirm  the  im- 
pression produced  by  previous  attempts  of  the 
same  nature.  Kven  in  countries  where  there 
exist  large  bodies  of  well-trained  chorus- 
singers  who  can  be  brought  together  ou 
special  occasions,  the  more  thoughtful  mu- 
sicians have  long  since  recognized  the  fact 
that  just  as  the  number  is  augmented  beyond 


was  possible  under  the  circutn- 
An  orchestra  playing  fairly  well 
together  (lei  u»  say  quite  as  well  as  seemed 
possible,  considering  the  remarkable  manner 
in  which  it  is  distributed,  of  which  more 
anon) ;  a  chorus  that  gets  through  its  work 
with  n  certain  rough,  but  sturdy  coherence ; 
a  feeble,  colorless  tilling  in  of  the  solo  work, 
and  a  general  enttmble  rather  spirited  and 
broad,  that  has,  at  least,  this  one  vuluable  re- 
sult, that  it  leaves  one  longing  to  hear  the 
great  compositions  (of  which  one  gets  at  all, 
events  a  general  impression)  really  well  done 


rtatn  point 


the  effect  (that  is,  the  good  at  some  future  time  —  these  are  iu  tin 


effect)  is  weakened  ;  that  the  volume  of  tone 
(not  noise)  is  not  materially  strengthen**!, 
whereas  much  (precision  of  attack,  ensemble, 
as  well  as  color,  quality)  is  almost  entirely 
sacrificed.  The  singers  are  distributed  over 
u  vast  area,  many  of  them  beyond  any  such 
direct  influence  by  the  conductor  as  is  one  of 
the  first  essentials  of  a  good  enttmble;  the 
masses  (say  the  tenors  and  basses)  at  a  great 
distance  from  each  other,  and  consequently 
out  of  instantaneous  hearing  either  of  each 
other  or  of  the  distant  parts  of  the  orchestra  ; 
the  anxiety  to  hear  themselves  (as  an 
i  that  they  are  beimj  heard)  is  almost 


something,  though  perhaps  not  all  tltat  was 
anticipated  by  a  majority  of  the  audience. 

The  selection  of  Handel's  Dtttinytn  Te 
Drum  as  the  opening  number  of  the  Festival 
was  an  evidence  of  excellent  judgment.  The 
music  went  tolerably  from  the  beginning,  and 
improved  toward  the  close  of  the  work,  so 
that  the  fugue,  "And  we  worship  Thy  name," 
came  ont  -with  considerable  precision  and 
elan.  The  solo  work  in  the  Te  Dtvm  was, 
on  the  whole,  singularly  ineffective.  Even 


overture, 
f  quite  uii 

merit  aud  brilliant,  sonorous  effect-  Although 
not  strikingly  novel,  its  themes  aud  harmo- 
nies are  interesting  (the  latter,  perhaps,  occa- 
sionally too  deliberately  so),  the  treatment  of 
them  broad  ami  fine,  aud  the  scoring  that  of 
an  accomplished  musiciau. 

Our  apprehensions  as  to  tho  effect  that 
Dr.  Damrosch's  arrangement  of  his  orches- 
tra would  have  on  the  purely  instrumental 
numbers  of  the  programme  were  fully  borne 
out  by  the  performance  of  Wednesday  after- 
noon. It  was  unsatisfactory  in  the  extreme. 
Not  only  wero  the  wind  instruments,  reeds 
especially,  often  so  for  apart  iu  their  attack 
as  to  cause  the  entrance  of  the  tone-body  ou 
one  side  to  sound  like  an  echo  of  that  on  the 
other,  but  even  the  strings  were  ragged  aud 
uneven.  'Hi is  was  particularly  notieeable  in 
the  famous  Wtdtirenritt,  which,  ugly  enough 
iu  itself,  was  rendered  simply  hideous  by  tho 
jumble  into  which  it  was  thrown.  The  Beet- 
hoven Symphony  —  the  Fifth  —  fared  some- 
what better  from  the  fact  that  the  tempo  of 
the  Allegro  movements  was  taken  very  slow. 
The  finale  indeed  seemed  to  us  to  be  dragged 
beyond  all  reason  or  precedent,  so  that  before, 
twenty  measures  of  it  had  been  played,  what 
had  evidently  been  intended  by  the  conductor 
for  a  broad,  majestic  movement,  became  a 
dull,  heavy,  and  utterly  wearisome  |>ace.  The 
Andante,  on  the  other  hand,  seemed  to  be 
hurried,  aud  lacked  repose.  The  other  in- 
strumental numbers  were  the  Overture  to 
Olympia,  by  8pontini  —  which  might  well 
have  been  spared  in  favor  of  Bomo  composi- 
tion of  more  value  —  and  the  garden-concert 
arrangement  of  I.Uzt's  .Second  liluipsody. 
The  soloists  were  Madame  Gerster,  who  sang 


Miss  Cary,  whose  beautiful  voice  was  as  quite  delightfully  the  aria  with  two  flutes 
nearly  satisfying  as  it  is  likely  any  voice  from  L'Etoile  dtt  Nord,  and  Mi**  C'ury.  w  ho 
would  be  iu  so  large  a  space,  seemed,  in  her  j  made  the  must  of  Berlioz's  dreary  and  mo- 
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i  reverie,  La  Captive.  Why  any  one 
should  write  a  concert  song  with  such  per- 
sistent and  very  successful  avoidance  of  either 
tunc  or  intelligible  rhythm,  and  then  why  any 
one  else  should  sing  it,  we  do  not  pretend  to 
understand.  The  duo  from  Giulio  Ctrtar 
(Handel)  a  charming  and  graceful  bit  of 
rococo,  was  beautifully  treated  by  Madame 
Gersier  and  Miss  Cary,  and  beautifully  ac- 
hy the  orchestra  an  well.  Signor 
»ho  waa  perceptibly  nervous 
over  hi*  first  tinging  of  the  "  Love  Song" 
from  the  Walkure,  made  ample  amends  in  the 
repetition  (a  quite  enthusiastic  encore),  and 
being  mora  at  hit)  cans,  sang  beautifully. 
This,  as  the  song  is  very  difficult,  means 
much. 

The  chorus  had  evideutly  made  of  its  share 
of  the  Festival  a  genuine  labor  of  love.  Not 
to  mention  the  MeuiaJt,  with  which  most 
of  the  singers  were  probably  familiar,  there 
were,  besides  the  "  Mcistersiiiger  "  chorus  and 
the  chorus  in  the  "  Ninth  Symphony,"  three 
great  choral  works  to  be  studiod  and  re- 
hearsed. This  means  many  rehearsals  and 
much  hard  work.  All  that  the  chorus  did  in 
public  was  done  as  well  as  it  could  be  done 
under  the  circumstances  j  from  beginning  to 
end  the  attack  was,  for  the  most  |iart,  even 
and  neat,  and  the  intonation  excelluut:  we  do 
not  recall  a  single  fault  or  blunder  for  which 
it  could  be  held  responsible.  The  same  may 
be  said  of  the  work  of  the  orchestra.  Indeed, 
there  were  moments  in  several  of  the  per- 
formances (during  the  Ijwrymosa  of  the  Re- 
quiem, the  Hnalo  of  the  "Fifth"  and  the 
undnntc  of  the  "  Ninth"  symphonies)  when  it 
was  only  the  cooluess  and  steadiness  of  the 
orchestra  that  saved  matters  from  going  irre- 
trievably to  pieces;  when  the  conductor 
scented  (only  seemed,  however,  for  he  was 
probably  fool  enough,  though  he  had  lost 
control  of  his  beat)  to  have  lust  his  head,  and 
the  orchestra  kept  it*  head  beautifully.  The 
work  of  the  children  (on  the  .Saturday  after- 
noon) was  delightful  ami  full  of  promise. 
Nothing  could  possibly  have  been  steadier 
than  their  singing,  and  that  they  had  had  the 
most  eieelleut  training  was  proved  beyond 
doubt  by  the  bits  they  had  to  sing  without 
accompaniment.  They  ended  so  absolutely 
and  exquisitely  on  the  pitch  that  we  have  yet 
to  hear  the  adult  chorus  that  can  surpass, 
even  if  it  rivals,  the  purity  of  their  intona- 
tion. 

We  find,  then,  a  public  willing  to  come  to 
and  pay  liberally  for  such  concerts,  a  chorus 
ready  to  devote  much  time  and  pains  to  the 
preparation  of  new  works,  a  conductor  whose 
enthusiasm  inspires  those  around  him  with 
something  of  his  own  devotion  to  his  art, 
and  an  orchestra  reliable  in  any  of  the  emer- 
gencies that  in  great  performances  are  likely 
to  arise,  and  bearing  itself  bravely  in  the 
hottest  moment*  of  the  battle.  And  yet,  ex- 
cepting certain  isolated  hits  of  solo  work, 
occasional  moments  in  the  larger  choral  com- 
positions, and  the  singing  of  the  children, 
which  was  uniformly  excellent,  we  must  con- 
fess that  from  beginning  to  end  the  Festival 
gave  us  no  moment  of  genuine  musical  en- 
joyment, seemed  uvithcr  to   have  Rpruug 


from  nor  to  minister  to  a  sense  of  art,  brought 
no  satisfaction  of  any  kind,  <wh1  taught  no 
lessou,  unless  it  was  that  of  how  not  to  do  it. 
It  was  impossible  not  to  hear  within  one's 
•elf  the  constant  suggestion,  "  Musical  hippo- 
drome," and  to  wonder  whether,  if  there  were 
no  rivalry  of  coitductorship  and  struggle  for 
notoriety  and  position  in  our  midst,  we  should 
have  been  invited  to  expend  so  much 
-.  money,  and  "  gush  "  on  such  an  utterly  I 
]>erformance  of  fine  compositions. 
We  think  110L    The  gist  of  the  whole  affair 
is  probably  to  be  found  right  here.    We  have 
two  conductors  with  rival  claims  to  preced- 
ence ;  each  has   his  following.     With  no ! 
public  —  ours  least  of  all,  for  many  reasons' 
—  would  mere  professional  excellence  suffice 
to  establish  their  relative  positions  :  it  has  to 
be  donu  through  the  magnitude  of  their  con-  j 
ceptions,  magnitude  hi  this  case  (where  the 
one  writes  but  little,  and  the  other  not  at  all)  ■ 
finding  its  expression  mostly  ill  the  number  I 
of  peoplo  they  can  get  together  for  a  per- I 
formance,  and  the  bigness  or  newness  of  the 
compositions  they  can  put  upon  their  pro- 
grammes.   So  we  —  who  have  never  yet  had  I 
a  thoroughly  satisfying  performance  on  a  I 
reasonable  scale  of  any  one  of  the  great  cho- ! 
ral  works,  who  have  yet  indeed  to  make  the 
mere  acquaintance  of  much  of  the  standard 
repertoire,  with  whom,   moreover,  chorus- 
singing  is  still  iu  its  infancy —  must  needs 
put  on  our  Festival  programme  no  less  lluin 
two  new  choral  works  of  the  largest  dimen- 
sions and  greatest  difficulty  of  performance, 
handicapping  them  at  the  outset  with  chorus 
and  orchestra  of  such  proportions  that  it  is 
simply  impossible  that  they  can  be  properly 
handled  (that  is,  with  thorough  coherence  of 
the  masses,  and  anything  of  light  ami  shade 
or  color),  and  iu  a  hall  in  which  the  best  of 
solo  work  could  only  go  for  nothing.  What 
more  is  to  be  done  in  the  Festival  announced 
for  next  year  by  Mr.  Thoinas  —  aunounced,  I 
too,  with  most  uusecmly  haste  and  mom  than  ' 
questionable  to*te,  just  before  the  commence-' 
of  Dr.  Damrosch** —  we  cannot  inv 
Thero  are  no  more  requiems  for  four  j 


to  be  struggled  with  ;  there  is  but 
one  "  Ninth  Symphony  ;  "  there  is  no  larger 
available  auditorium  than  the  armory  of  the 
Seventh  Uegiment ;  and  unless  it  is  to  be  an 
open-air  |>erfornwnce  of  the  Jliiltie  of  V'ittoria, 
with  half  u  dozen  batteries  of  artillery  iu 
support,  we  really  cannot  see  what  is  to  be 
jta  claim.  To  lie  sure,  there  is  the  Gnmrr 
Mitss  of  Lisxt,  and  his  Rlhnbelh ;  they  are 
pretty  big  scores.  Or  perhaps)  he  might  lie 
induced  to  write  some  new  thing  that  should 
lie  bigger  and  louder  than  any  that  Iterlioz 
ever  dreamed  of,  —  say  for  eight  orchestras, 
with  a  full  chromatic  scale  of  kettledrums  in 
each ! 

The  disposition  of  his  chorus  and  orchestra 
had  tio  doubt  been  carefully  considered  by 
Dr.  Damrosch.  whose  great  intelligence  and 
experience  we  are  as  far  from  questioning  as 
we  are  from  conceding  that  his  disposition 
was  the  best  possible  under  the  circumstances. 
Indeed,  we  are  couviuced  that  if  he  could 
have  heart]  the  effect  produced  by  the  orches- 
tra iu  the  greater  portion  of  the  lull,  he 


would  have  been  the  first  to  find  fault  with  it 
ami  propose  a  massing  of  the  various  bodies 
of  instruments.  Grouped  as  they  were,  — 
that  is,  not  grouped  hut  separated,  a  complete 
set  of  wind  instruments  behind  the  long  line 
of  first  violins  on  one  side,  and  another  be- 
hind the  second  violins,  at  a  distance  of  about 
sixty  yards,  with  the  double-hasaes  divided 
into  two  groups,  —  it  was  simply  impossible 
that  they  should  play  accurately  together. 
That  they  were  not  oflener  apart  was  re- 
markable,  and  creditable  —  to  the  players 
Neither  Dr.  Damrosch  nor  any  other  coo. 
ductor  could  have  held  them  so  without  the 
most  extreme  care  on  their  own  part.  The 
chorus  was  also  dispersed  rather  than  massed, 
and  its  work  consequently  suffered  in  pre- 
cision of  entemhU.  The  stage  was  at  once 
too  shallow  and  too  broad  ;  a  slight  i 
al  depth  would  have  permitted  much  j 
compactness,  which  —  together  with  the 
building  in  of  the  stage  as  a  sounding-board 
—  would,  we  believe,  have  remedied  matters 
materially.  rI"he  real  trouble,  however,  goes 
back  to  the  inception  of  the  whole  affair :  it 
was  too  big.  No  such  chorus,  orchestra,  w 
hall  were  ever  thought  of  by  the  composers 
of  any  of  the  works  performed,  nnless  it 
might  be  Berliox,  for  whom  it  would  be  diffi- 
cult to  make  the  lone-masses  too  large,  and 
who  probably  had  in  mind  very  much  this 
kind  of  thing  in  writing  his  Requiem  ;  and 
we  cannot  but  think  it  a  pity  that  in  a  Festi- 
val involving  so  much  labor  and  expense,  so 
much  fine  music  should  be  wantonly  sacri- 
ficed in  order  that  the  apostle  of  noUe  should 
be  afforded  an  occasion  to  air  his  vapid  ex- 
travagances. And  in  this  oveii  Herlio* 
agrees.  Iu  one  of  the  pa|iers,  "  A  Trvrert 
Chants"  he  says:  "Music  must  bo  heard 
near  to ;  its  principal  charm  disapjiears  with 
distance;  it  is,  at  the  very  least,  singularly 
modified  ami  weakened.  .  .  .  Sound,  beyond 
a  certain  distance,  although  we  may  hear  it. 
is  like  a  damn  that  we  see,  but  the  warmth 
of  which  we  do  not  feel.  .  .  .  Tlw  effect  of 
the  orchestra  in  too  large  halls  is  defective, 
incomplete  and  false,  inasmuch  as  it  U  oilier 
than  that  which  the  comjioser  intended  while 
writing  his  score,  even  if  his  score  was  written 
expressly  for  the  large  hall  in  which  it  was 
beard."  And  again:  "For  the  musical  ac- 
tion of  voice*  and  instruments  to  be  complete, 
all  the  tones  must  reach  the  listener  simulta- 
neously, aud  with  the  same  vitality  of  vibra- 
tion. In  a  word,  sounds  written  iu  score  must 
reach  the  ear  in  score."  This  however,— 
simultaneity  of  vibration,  the  carrying  of  the 
tone-mass  "  in  score,"  that  is,  accurately  to- 
gether, —  is  rendered  as  impossible  bv  the  too 
great  separation  of  the  tone-bodies  as  it  is  by 
the  too  great  si/.e  of  the  hall.  Hie  mere  im- 
jMising  effect  on  the  eye  of  an  army  of  singer* 
and  players,  the  full,  satisfying  tone  that  such 
an  army  produces  in  the  broader  choral  pas- 
sages,—all  this  affect*  l 
which  is  stirred  and  excited  by  it 
what.  But  it  is  ouly  the  lower  musical  na- 
ture that  is  reached  by  what  is  performed  in 
this  big  rough-shod  manner:  the  true  art 
sense  is  not  even  touches!.  Noise  is  not  ue- 
ccAtarily  music ;  jinst  a  certain  point  is  not 
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music  at  all.    And  in  just  to  lur  on  we  carry  D'Ennory  and  Bresll.    The  scene  of  tlic  first  act 


our  festivals  and  oilier  performances  into  ll 
region  of  mere  noise  and  claptrap,  ju»t  to  f»r 
arc  wo  leaving  behind  u«  the  plane  of  true 
art.  and  descending  to  the  level  of  notse- 
nuiking.  And  festivals  such  as  the  one  we 
lmvc  just  passed  through  are  and  can  be  at 
best  but  a  mere  hodge-podge, —  a  musical  de- 
bauch, in  which  what  should  bo  the  inspiring 
wine  of  life  is  abused  and  spilled  upon  the 
ground. 

Of  the  performance*  themselves  we  have 
little  more  to  say.  That  of  the  MeiiiaJt 
was  more  nearly  satisfactory  than  any  other 
of  the  great  choral  compositions.  It  had  the 
advautagu  of  being  familiar  to  most  of  the 
and  is  a  work,  moreover,  that  we  are 
1  to  bearing  sung  in  tlio  English 
manner  — ■'.  e.,  with  but  little  variation  of 
light  and  shade — that  it  suffered  lew  from 
thu  unwieMines*  of  the  masses  than  most  of  the 
others.  Tho  "Ninth  Symphony  "  was  about 
as  bad  a  performance  aa  we  can  imagine, — 
coarse,  crude,  and  ineffective.  The  baritone 
recitative  in  the  last  movement  was,  however, 
an  exception.  Of  the  purely  orchestral  work 
tho  best  performances  were  probably  the 
overture  to  tho  "  Meistcrsinger,"  and  the 
"  Preludes "  of  Liszt,  the  latter  quite  effec- 
tive and  more  nearly  coherent  than  most  of 
the  others.  Thu  Schubert  Duo-March  ar- 
rangement U  one  on  which  Dr.  Damrosch  is 
hardly  to  be  congratulated.  The  Schubert 
quality  cannot  be  said  to  be  improved  by 
such  biu  of  contrapuntal  frippery  as  those 
with  which  the  Doctor  has  embellished  it; 
iior  does  he  seem  to  us  to  have  caught  the 
spirit  of  cither  Schubert's  intention  or  his 
huliitual  style  of  instrumentation  in  his  uluu 
uer  of  scoring  it. 


i*  a  square  at  Oviedo.  Manoel  Diaz,  a  Spanish 
soldier,  is  about  to  be  married  to  Xauna,  when  a 
troop  of  Arabs  arrives,  cominainhd  by  Ben-Said, 
an  ambassador  from  tbo  Caliph  of  Cordova,  who 
comes  to  demand  from  Raiuirc  II,  King  of  Ovie- 
do, the  tribute  of  Zamora,  consisting  of  twenty 

falls  to  go  into  captivity  Is  the  young  bride 
Xaima,  whose  charms  at  once  excite  the  admira- 
tion of  Ben-Said.  The  second  act  passe*  in  the 
suburbs  of  Cordova.  While  thu  Moorish  soldiers 
are  celebrating  the  anniversary  of  tlie  battlis  of 
Zainora,  an  Arab  officer,  Hadjar,  a  brother  ol 
Ben-Said,  is  protecting  from  Uieir  insults  a  mad- 
woman, Hcrniosa,  one  of  the  Spanish  prisoners, 
who  belongs  to  lien-Said.  Manoel,  who,  disguised 
as  a  soldier  of  Barbary,  has  followed  Xaima  to 
Cordova,  is  recognized  by  Hadjar,  whose  life  he 
had  saved  on  the  field  of  battle.  Informed  of 
die  loves  of  Manoel  and  Xaima,  Hadjar  prom- 
ise* his  preserver  to  ransom  his  bride;  but  at  the 
■ale  of  tl»e  captives  which  fuli..w»,  Ben-Said, 
more  and  more  in  love  with  Xaima,  outbids  all 
other  competitors,  and  carries  her  off  to  his 
harem.  In  the  third  act  thu  scene  presents  Ben- 
Saul's  palace.  The  Arab  trios  in  vain  to  win  tlie 
love  of  Xaima.  Hadjar  enters  with  Don  Manoel, 
whom  he  presents  to  his  Itrother  as  his  preserver, 
and  for  whom  he  asks  the  frcvilom  »f  the  cap- 
tive, Ben-Saul,  on  Id*  refusal,  is  insulted  and 
provoked  by  Don  Manuel,  who  is,  however,  easi- 
ly disarmed,  and  is  al»out  to  pay  for  his  temerity 
with  bis  life,  when  Xaima  enters.  At  her  solicita- 
tion Ben-Said  spares  Don  Manoel,  but  only  on 
condition  that  he  departs  immediately.  Xaima, 
left  to  herself,  is  in  despair,  when  slic  is  joined 
by  llermosa,  who,  in  a  sceue  in  which  she  relate* 
how  her  husliaud  was  kithd  at  tlie  massacre  anil 
burning  of  Zamora,  grailually  recovers  her  rea- 
son, and  recognize*  her  daughter  in  the  captive. 
In  die  fourth  anil  last  act  tlie  gardens  of  Ben- 
"  I  Said's  palace  are  seen.  Manuel  lias  scaled  tlie 
'  \  walls  to  toe  Xaima  for  the  last  time.  They  re- 
!  solve  to  die  together,  and  he  is  about  to  strike 
I  her  to  the  heart  and  then  to  kill  himself,  when 
GOUNOD'S  "  LE  TKIBUT  DE  ZAMORA."  j  Hermosa  appears,  snatches  the  weapon  from  him, 
The  career  of  M.  Counod  as  an  operatic  com-  \  and  conceals  it  in  licr  bosom.  The  lovers,  tuft 
po»er  is  somewhat  peculiar.  After  the  produc-  >  alone,  are  surprised  by  Ben-Said,  who  orders 
tion  of  his  first  opera,  Sappho,  in  1831,  dramatic  Manoel  to  be  taken  back  muler  escort  to  Ovicd 


works  followed  at  no  very  distant  intervals  from 
his  jien.  La  Sonne  Sannlnnte  and  Le  Mrdecin 
italip-e'  Lui  led  the  way  to  his  greatest  work, 
Faiat,  which  was  first  given  in  HIM.  Fount  was 
succeeded  by  I'kilt'mm  rl  Haueii,  La  Rein*  <lt 
Saba,  ifimllt,  La  ('i/tombe,  and  llomt'o  rl  Juliette, 
all  of  which,  though  containing  many  lieanties, 
failed  to  repeal  tho  success  of  Fatul.  After  Ro- 
meo et  Juliette  the  composer  produced  no  opera 
for  a  period  of  ten  years,  though  it  was  while  in 
England  during  this  time  that  he  wrote  the  music 
to  J'otftuct*.  His  only  contributions  to  the  stage 
were  tlie  Incidental  music  to  the  plays  of  Let 
Deui  lltinet  de  France  and  Jeanne  iTA  rc.  The 
latter,  many  of  oar  readers  will  remember,  was 
given  in  London  at  one  of  M-  Gouuod's  concerts 
in  1*74.  After  ten  years'  abstention  from  the 
operatic  stage,  M.  Gounod  brought  forward  his 
Cituf  J/ur»  at  tlie  0|KJra  Coiuii|ue,  I'aris,  in  April, 
1H77,  following  it  with  /Vvrwcfe  at  the  Grand 
Opera  in  October,  1878.  Neither  work,  however, 
obtained  more  than  a  swot's  d'mtimr,  —  at  least,  If 
we  may  judge  from  the  fart  that  wither  has  been 
since  revived.  Immediately  after  die  prorluetion 
of  IWjrodi-  It  was  annuuiici.il  that  the  composer 
was  at  work  upon  a  new  opera  in  four  acts,  /> ;  the  negative 
IVfAisf  de  Zam„ra,  which  taw  the  light  on  the! 
1st  in*l- 

Before  speaking  of  the  music  of  M.  Gounod's  |  between  Ileru»i«a  and  Xaima,  which  concludes 
last  work  it  will  be  best  to  give  an  ontlino  of  tbo  the  third  act,  though  even  in  this  scene  il  is  the  I 
libretto,  which  has  beeu  written  by   Messrs. '  appropriateness    of    the   dramatic  expression,  I 


He  is  removed,  and  tlie  Arab  renews  his  im|>or. 
tunlties  to  his  captive,  lie  is  interrupted  by 
llermosa,  who  begs  him  to  restore  her  daughter 
to  her.  The  chief,  considering  Iter  still  to  be 
mad,  treats  her  as  such,  when  she  suddenly  draws 
from  her  bosom  the  weapon  site  had  snatched 
from  Manoel,  and  plunges  it  in  his  breast.  She 
is  seized  by  soldiers  wlio  enter,  but  Is  saved  once 
more  by  Hadjar,  who  acquit*  her  of  blame  on  the 
ground  of  insanity. 

It  will  be  seen  from  this  sketch  that  the  libretto 
is  one  which  offers  good  situations  to  a  composer ; 
bat  it  is  difficult  to  give  a  direct  answer  to  the 
question  whether  Gounod  has  availed  himself  to 
the  full  of  his  opportunities.  The  Impressions 
producod  by  a  careful  hearing  of  Le  Tribut  dt 
Zamora  are  of  a  very  mixed  description.  Of 
the  mu*ical  skill,  the  stage  experience,  and  the 
dramatic  instinct  of  the  composer  of  Faust,  it  is 
quite  superfluous  to  s|>cak ;  to  these  every  page 
of  his  new  opera  bears  tribute.  But  if  it  be 
asked,  Has  tlie  comj>u*cr  given  us  here  any  new 
manifestation  of  his  genius  ?  Does  his  latest  work 
contain  anything  which  has  not  beun  heard  be- 
fore' wc  arc  reluctantly  compelled  to  answer  in 


rather  than  the  novelty  of  tlie  musical  idea*, 
which  chiefly  strikes  us.  But  tlie  rest  of  tlie 
work,  though  never  tedious  nor  dull,  is  absolutely 
wanting  in  freshness  of  ideas.  Occasionally  ac- 
tual reminiscences  are  lo  be  found.  For  instance, 
in  Ilerraosa's  song  (Act  II), 

Ah  I  qanlUi  Joto 

l/antsuTravalst 

is  a  passage  identical  even  in  tonality  with  one  of 
tlie  most  familiar  phrases  in  Agatha's  great  scene 
in  the  French*:;  while  the  whole  scene  of  the 
sale  of  the  slave*,  which  forms  the  Jinalt  of  the 
same  act,  would  certainly  never  have'been  written 
in  its  present  form  but  for  the  auction  scene  in 
Ia>  Haute  Jilimrie.  For  this,  however,  we  hold 
the  authors  of  the  libretto  at  least  as  responsible 
a.  the  composer;  for  the  situations  are  so  paral- 
lel as  to  render  a  certain  similarity  in  the 
treatment  almost  inevitable.  Of  suggestions  of 
Fauri  ami  other  of  Gounod's  works,  which  are  by 
no  means  unfrcqucnt,  we  think  less,  for  there  are 
very  few  composers  who  do  not  at  times  repeat 
tliemsolves.  But  besides  such  |>assnges  wo  find, 
almost  throughout  tlie  work,  that  kind  of  indis- 
tinct reminiscence  of  other  things  which  at  time* 
becomes  positively  Irritating,  because,  while  il 
sounds  perfectly  familiar,  one  vainly  endeavors 
to  recall  exactly  where  one  has  heard  it  aU  be- 
fore. The  finish  of  the  workmanship  the  taste 
and  beauty  of  tho  orchestration,  cannot  bo  too 
highly  praised ;  the  one  thing  wanting  is  fresh- 
ness of  idea. 

Among  the  best  portions  of  the  opera,  I 
tlie  great  duct  mentioned  above,  may  be  i 
the  very  pretty  opening  chorus,  the  • 

rus  in  tlie  first  act  with  the  i  

three  church  bells,  the  whole  finale  of  the* " 
act,  the  quaint  march  in  l>-minor  l__ 
the  entrance  of  die  Cadi  (Act  II),  tlie 
ballet  music  in  tlie  third  act,  and  the  great  i 
in  the  fourth  between  llermosa  and  Bi-n-Said. 
On  the  other  baud,  several  numbers  might  be 
nauicd  which  are  decidedly  commonplace,  while 
one  or  two  are  even  vulgar. 

The  performance  was  on*  of  high  excellence. 
The  place  of  honor  certainly  belongs  to  Mdtle. 
Krauss,  whose  acting  as  llermosa  showed  her  to 
be  a  tragedian  of  a  very  high  order.  Her  iin- 
iwrsonation  of  the  mail  and  des|utirtng  mother 
reminded  us  forcibly  of  artists  no  less  great  than 
the  late  lamented  Tictjens  and  Fraa  Matema. 
A*  a  singer  we  cannot  speak  so  highly  of  her.  In 
the  dramatic  moments  site  lias  a  tendency  to  force 
•her  voice  and  to  sing  out  of  tune.  Besides  this, 
the  trtmalu,  which  is  the  vice  of  the  French 
school,  and  from  which  scarcely  one  of  the  sing- 
ers at  the  Grand  Opera  is  exempt,  was  at  times 
oliceable.  Mdllc.  Daram  (Xaima)  is 
ssing,  intelligent,  and  satisfactory  ar- 
il being  actually  great.  M.  Lassallc, 
n  to  our  London  audience*,  was 
both  as  a  singer  and  wrtor,  as 
Ben-Said;  while  M.  Sellier,  in  the  important 
part  of  Manuel,  showed  himself  the  possessor  of 
a  very  fine  tenor  voice,  which  he  used  must  ar- 
tistically. Tho  Hadjar  of  M.  Mcichissedek  was 
anotlur  most  praiseworthy  performance,  while 
tbo  smaller  parts  were,  without  exception,  satis- 
factory.   Tlie  band  and  chorus,  directed  bv  M. 


•infullv 
most  I 
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ell  km 

V  fine, 


Le  Tribal  de  Zamora  contain" 
some  exceedingly  graceful  and  charming  ballet 
iiiuaic,  and  has  one  inagnilirciil  scene  —  the  duet 


Altes,  left  absolutely  nothing  to  desire,  while  tlie 
misr  ni  ttine  and  the  incidental  ballet  were  no 
less  tasteful,  elaborate,  and  even  gorgeous. 

The  reception  of  the  work  by  the  audience, 
which  filled  every  seat  of  the  immense  house,  was 
favorable  without  being  enthusiastic.  To  an 
English  hearer,  tlic  dix-iplincd  applause  of  the 
eimpie  produced  at  limes  a  somewhat  amusing 
effect,  espiirially  when,  as  nut  unfrcipientlv  hap- 
pened, the  rest  of  the  house  was  to  all  ajqiear- 
anee  totally  apathetic.  Time  thing*,  however, 
'  differently  in  France.  If  U  Trihut 
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de  Zauuira  sltould  have  u  Ion™  run,  wo  think  it  I  school  ia  Mnie.  Araliellx  Goddard.    To  deny  the  \  skill  —  what 
will  bo  owing  to  tin;  excellence  of  the  perform-  great  English  pianist  her  rank  ia  impossible  in  i  ambitions 
ancc,  and  especially  to   the  ailing  of  Mdllc. 
Krauss,  which  alono  is  worth  the  juurney  to 


Paris  to  see,  rather  than  to  the  in 
the  music.  —  latulon  Alkrmtvm. 


..f 


can  he  wanted  to  interjiret  tlui 
for  more  than  music  clkxswi 

tin;  tveth  of  her  Continental  reputation  among  to  give?  Tim  gentle  Lisztcss  luu  yet  to  kin* 
European  artists,  by  whom,  as  travelled  artists  j  whether  her  powers  are  sullicicnlly  expanded  fur 
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LADY  PIANISTS. 
•  oj'  the  London  Musical  WorLI :  — 
naii  /km  tic  rival."  was 
f  K— n  to  "  Professor" 
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veteran  was  wont  t 
ingrain  vanity  of  *"  genius.*' 

But  perhaps  thero  was  mt 
vanity  in  the  proposition,  wl 
considered.  A  celebrated  exc 
ro'aZs,  for  the  very  solution  oi 
A  succeeds  when  Z 
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and  even  improve  i 
has  becu  beard  befo 
to  hear  what  it  has  1 
thing  new.  It  has  a 
individuality.  It  du 
individualitv,  being 
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well  know,  she  is  unanimously  acknowledged.  As 
Mme.  Schumann  is  almdutely  subjective,  so  ii 
-Mine.  Goddard  entirely  objective-  I. ike  llolmnn 
limit  among  painters,  she  is  the  apostle  of  detail. 
•She  approaches  her  composer  ami  his  ideas  from 
without,  and  laboriously  interprets  in  a  series  of 
finished  and  exquisite  touches,  each  perfect  in 
itself.  If  the  succession  of  atomic  impressions 
leaves  a  quantity  of  minute  memories  rather  than 
a  sound,  if  incomplete,  general  notion,  this  is  tin- , 
fault  of  the  objective  school  rather  than  of  its  fnillt- 
ful,  if  uniinpassioned.  priestess,  The  roughest 
grumblers  against  tliu  "GoJilanl"  school  of 
pianoforte-playing  admit  that  while  hearing  the 
English  pianist  they  have  experienced  certain 
setisaliuns  so  intricate  ami  subtle  that  for  the 
moment  they  were  enslaved.  They  admit  that 
each  effect  was  produced  at  the  exact  instant, 
that  no  l/itiNMsiwio  nor  sfttnumiu  was  wanting, 
the  iiiminufntti  and  rrr*eerei7  being  wrought 
with  an  enthralling  nicety  ;  "  yet,  after  all,  it  was 

.he  6ual 


the  legitimate  to  edge  its  way  within  the  broad 
embrace  with  which  she  has  evidently  clasped  il» 
reverse. 

In  Germany  they  say,  "  all  good  thins*  go  in 
threes."  As  lady  pianists  are  essentially  gc««l 
things,  let  ine  stay  my  pen  after  alluding  to  these 
—  three  heails  of  schools  —  and  not  weary  your 
readers  nor  trespass  upon  your  space  by  alluding 
to  a  crowd,  which  could  only  be  classified  below 
1  am,  sir,  your  obedient  servant,    A.  I_ 
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THEATRE. 
Court  Theatre  at 


but  an  clhgy  hammered  out  by  rule,"  is  tl 
growl  of  tlie  Subjcctivcs  —  the  "  rou| 
deep,  superficial,  in  turn ;  but  individuality  alone  ready"  clamorera  for  tho  Idea).  If  it  is 
hulds  the  ticket  of  admission  to  the  dais  where ,  tidy ,'even  ugly,  ideal,  no  matter.  They  wi 
••tlie  World," enthroned,  dispenses  the  prizes.      j  cept  the  most  grotesque  •' living  thing" 

Cast  even  a  cursory  ulaiiec  at  the  list  of  the  than  the  |ulisht*l  symmetry  of  tli 
names  the  world  has  adopted  as  "  rulers  of  tbeir 
kind,"  and  it  will  be  found  that  scarcely  two 
among  them  were  couples  in  theory  ami  thought. 
Or  in  feeling  and  expression. 

For  example,  take  the  feminine  pianoforte- 
plsyers  who  havo  "  made  their  names."  They 
are  by  no  means  fair  blooms  upou  a  coiamon 
stalk.  Their  individuality  is  as  various  as  the 
countries  which  gave  them  birth.  Vet  each  is  as 
entitled  to  admiring  respect  as  she  is  o|>cn  to  crit- 
icism. As  it  is  human  to  err,  so  the  very  charm 
of  »  human  gift  is  closely  conni-cted  with  its  im- 
]ierfeetiun.  It  is  the  iui|wrfeetiotis  as  well  as  the 
gifts  of  a  few  feminine  leaders  of  the  pianoforte- 
executants  that  I  propose  to  enumerate. 

First  and  foremost,  Clara  Schumann.  First, 
i  tlie  root  of  her  talent  lies  undeniably  the 
A  humorist  has  said,  '*  that  before  you 
can  understand  a  German,  you  must  dig  him  up 
by  die  roots."  Although  this  scarcely  applies  to 
executants,  there  are  cases  where  the  hearer  will 
not  rightly  judgo  certain  celebrated  German  car- 
ta a  thoughtful  mood;  especial!? 
nann,  with  whom  accuracy  of  detail 
a  secondary  rank.  Intensely  subjective, 
fingers,  are  to  her  merely 


h-and- 
an  uu- 
uld  ac- 
ratlter 
iliugly 

beautiful  statue.  .  .  .  Yet  there  are  those  whose 
love  of  Order  keeps  them  content  at  the  feet  of 
Beauty,  even  if  that  Beauty  be  petrified,  change- 
less ;  anil  at  the  head  of  these,  so  far  as  pianoforte- 
playing  is  concerned,  Arabella  (roddard  sits  upon 
a  throne  which  can  never  be  usurped-  As  there 
can  never  1x:  anodic  r  Clara  Schumann,  so  there 
can  never  be  another  Arabella  Goddard 

In  all  of  the  supplementary  lif 
"art"  tlicro  are  two  legitimate 


Sat* 

k  able  and  peculiar 
( iermany.  This  Is  due  not  merely  to 
the  excellence  of  the  |tcrforiiianccs  in  their  own 
theatre,  but  to  those  which  they  have  given  hi 
Berlin,  Dresden,  Vienua  and  oilier  elites.  It  is  a 
common  custom  in  (iermany  for  single  actors  to 
be  invited  to  join  other  companies  for  a  few 
weeks,  when  they  are  called  •'  guests,"  in  order 
that  they  may  play  the  parts  in  which  they  ham 
acquired  tlie  greatest  distinction  at  home.  Jn  dst 
case  of  the  Meiningen  theatre,  however,  it  is  nut 
single  actors  who  tnako  these  friendly  cxpcditiixu 
to  other  places,  but  the  entire  company,  so  tlitl 
"  Die  Meininger"  liave  come  to  he  spoken  of  col- 
lectively, as  a  body  of  persons  governed  by  a  par- 
ticular system  and  animated  by  a  common  pur- 
pose. In  fact,  their  visits  to  German  towns  ant 
regarded,  both  by  themselves  ami  others,  as  mis- 
sionary enterprises,  the  object  of  which  is  the  im- 
provement of  the  stage.     Kcfunncrs,  especially 


.hose  who  wear  their  badges  o|>enly  on  their 
huinanitv  calls  f  sleeves,  arc  usually  regarded  with  suspicion,  if 
houls,  tlie  tnlr  not  w*^1  dislike    The  Meiningcrs,  on  the  ton- 
jtdict  and  ot-jtelict ;  the  *ttbjtrti*e  sacrificing  tlwj  I  '".ry,   have    become   extraordinarily  |«j|>ulir. 
actual  to  the  ideal,  the  uf.jeelitt  claiming  to  reach  Wherever  they  go  the  theatre  is  crowded  :  not  once 
tlie  Ideal  through  the  actual.    I  have  alluded  to  merely,       nig1"  »f"*f  *°        »»  tin-y  can 

these  natural  laws  as  exemplified  in  the  heads  of  |      prevailed  upon  to  slay  ;  and  they  arc  usually 


,  and  her  listeners  follow  her,  and  think 
more  o*  the  composilion  than  of  its  exponent. 
As  tlie  composer's  hleas  are  so  forcibly  impreswil 
upon  her  audience,  their  attention  is  riveted  upon 
these,  and  Uio  slight  technical  failures  of  the 
pianist  —  blurred  niinutia,  slurred  passages  —  ap- 
ical to  dulled  ears.  The  power  present  U  sub- 
jective, self-abnegatory;  as  it  is  a  strong  power  it 
rules  so  as  to  make  the  audience  subjective  and 
self  abm-gatory  also,  in  a  fninu-r  degree,  —  sub- 
jective, because  lliey  are  thinking  of  irAnf  they 
are  hearing  rather  than  how  they  are  liearing; 
self-abnegatory,  because  all  .Miue.  Sebiimann's 
admirers  seem  with  common  consent  to  waive  in- 
dividual tastes  and  predilections,  to  which  her 
somewhat  uncouth  and  rugged  execution  can  sel- 
dom appeal.  This  ruling  power  belongs  to  leaders 
only.  Clara  Wicck-Sr  huniaim  i»  tint  h-iuler  of  n 
school.  She  has,  and  will  have,  followers  anil 
imitators ;  hut  she  cannot  have  a  successor. 
The  leader  of  another  (the  directly  ojijiosite) 


pressed  to  repeat  tlteir  visit  at  the  earliest  oppor- 
tunity possible.  L'p  to  this  time  they  have  never 
played  out  of  Germany.  Now,  however,  they 
are  about  to  give  a  series  of  performances  si 
Drury  Lnno  Theatre.  When  tlie  present  grand 
duke  succeeded  his  father,  in  1N66,  ho  found  > 


of  popular 


feminine  pianoforte-players ;  but  titer©  arc  cer- 
tain wandering  spirits  who  are  essentially  demo- 
cratic and  subversive,  and  who,  pretending  to  be 
bound  by  no  rules,  enlist  themselves  under  those 
which  are  most  cruel,  most  inconsiderate,  because 
they  are  outside  known  law. 

In  all  tiaue,  in  all  s|>c\tics  of  art,  there  are  these  company  at  tho  Hof  Theatre  neither 
erratic  beings.  We  generally  see  a  full  crop  aj>- 1  w"r,L'  t»an  in  othor  German  towns  of  tlie  um< 
pear  when  art  has  twi-ome  nwire  tlian  usuallv  arbi-  j  imi>orlanee.  It  was,  as  is  customary,  a  dueblr 
.  didactic,  and  consopiently  empty.  In  the  i  company,  givin j  operas  and  pUys  on  alu-niais 
of  pianoforte-playing,  the  smooth  allltera-  evenings.  The  duke,  however,  actuated  by  a 
lion  of  a  Hummel  and  a  Cramer  was  followed  by  laudable  desire  of  doing  one  thing  well,  sun 
lite  sudden  appearance  on  the  stage  of  —  a  Liszt.  """J*  ul'  '''»  »>tnil  to  aliandon  opera  nod  to  dems 
This  ia  not  the  time  nor  the  place  (nor  do  I,  j  hi*  energies  to  the  representation  of  plays  as  com- 
your  humble  corres|M>nflcnt,  pswsess  tlte  power)  to  I  I'letcly  its  the  resource*  and  limits  of 
discuss  the  position  in  the  musical  universe  of  this  would  allow.  The  condition  of  the 
glittering  meteor.  But  it  Is  undeniable  that  he  lliealre,  so  he 
became  a  leader  (of  negation  ;)  ami  that  he  had  Modern  pieces,  such  s 
myriads  of  followers.    In  pianoforte-playing  he   French  novelties,  light 

be  put  on  the  boards  as  well  as  they  i 
be ;  but  the  higitcr  forms  of  the  i 
the  classical  masterpieces  of  Germany,  awl  Us: 
plays  of  Sliakes|ieaie,  whom,  as  is  well  knvwu, 
the  Germans  have  adopted  and  made  their  owu. 
were  perfunued  in  a  very  slovenly  fasluuo.  It 
needed  a  very  critical  eye  to  fwrcvivc  this.  Eng- 
lishmen who  hare  hod  the  good  fortune  ta  sm 
t'auMl  or  llamiit  at  one  of  tlie  great  German  the- 
atres have  rejoiced  that  there  was  still  a  stage  oa 
which  poetical  plays  could  bo  represented  wiiii 
respect  to  the  author's  own  intention,  without  cur- 
tailment from  deference  to  the  habits  of  tbr 
audience  or  some  stupid  tradition  of  the  sur, 
and,  as  il  ap|icired  to  them,  with  far*  grtalrr  at- 
trition to  details  and  to  the  adequate  presrnts- 
A  large  tone,  a  large  delivery,  larg.^  executive ' ''<«>  <*        »'^»o'•  characters  than  is 


the  Austrian,  Sophie 
Stnh  a  perfect  specinien  of  a  feminine  follower 
of  the  Liszt  schrMil  we  have  not  a«  yet  seen. 
Mine.  Mtnter  is  eminently  fitted  for  her  vocation 
physically  —  Isring  large  and  loosely  made  —  and 
mentally,  her  interpretations  being  also  large  and 
loose  and  without  the  concentrated  tenderness 
which  is  generally  to  bo  traced  in  a  woman's 
doings.  Wherever  the  music  she  undertakes  to 
interpret  vouchsafes  a  subject,  that  subject  is  dis- 
jointed and  vague,  ill  suited  to  feminine  feeling. 
Mine.  Menter.  however,  hy  reason  of  her  peculiar 
temperament,  augments  these  subjects  with  Iter 
singularly  similar  individuality  :  therefore  we 
hear  I.iszt  emphasized,  a  boon  to  'Liszt-lovers. 
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England.    The  Hoke  of 


■Meiniiigen,  how- 1  "f  most  tiling*  may  In-  compared  to  th< 
ever,  thought  otherwise.     It  appeared  lo  liiiu  i  tlw  pendulum:  so  in  regard  to  rem 
that,  while  one  or  two  parts  were  intrusted  to  i  figured  bass.    There  was  a  time  when  one  might 
actors  of  Latent,  the  rest  were  neglected  ;  that  the 
scenery  was  too  often  inappropriate ;  and  that 
the  costumes  ami  accessories  lacked  historical  ac- 
curacy.   He  therefore  set  to  work  to  correct 


these  defects  in  his  own  theatre.    In  every  play 
produced  there  the  same  luiln*  were  to  be  lie- 
stowed  on  the  unall  pans  as  on  the  great  ones. 
Self-assertion  on  the  part  of  any  nieinber  of  the 
company  was  not  to  be  thought  of.    It  is  one  of 
his  principles  that  there  should  be  no  "  sopors  " 
in  his  theatre :  only  actors  and  actresses,  any  of 
whom  must  expect,  if  need  be.  to  he  called  ii|M>n 
to  take  the  smallest  parts.    When  a  piece  baa 
licen  svlertcil  for  performance,  the  principal  part* 
are  tir«t  studied  under  his  own  direction,  and 
often  in  lkiM  own  presence,  unlit  lu?  is  satisfied  ; 
after  which  the  different  wren e*  are  gradually  put 
together  and  rehearsed  over  and  over  again, 
always  with  the  scenery  and  all  the  persons, 
whether  speaking  or  silent,  who  are  to  appear  in 
tliein,  so  that  complete  harmony  may  be  produced. 
an\l  everybody,  small  as  well  as  great,  may  feet 
tlieir  responsibility  in  the  perfect  realization  of 
the  picture.    By  this  mean*  corulcssnes*  and  list- 
lessness  on  the  part  of  tlie  lookrrson  are  avoided. 
They  are  made  to  understand  that  gesture*  may 
tie  as  elixpient  as  words,  and  that  each  member  of 
a  crowil  outlet  to  possess  a  distinct  and  definite 
individuality  while  taking   part  in  a  comw 
action.    In  consequence,  the  throngs  that  fill  the 
singe  in  such  plays  as  JhUuh  C<e->ar,  t'ieteo,  and 
Wallrntltia't  Camp  (all  of  which  are  to  be  jinn 
in  London)  are  said  to  be  nuitc  wonderful  in  their 
reality,  and  in  the  way  in  which  varieties  of 
nationality  ami  motive  are  indicated.    •'  VVork," 
says  the  duke,  "  is  the  secret  of  the  Mciningcrs' 
success;"  and  the  verdict  of  German  audiences 
is  wholly  in  his  favor.    Wherever  the  Mciningcrs 
perform  they  leave  tlieir  mark  behind  lliem  by 
stimulating  audiences  to  demand,  ami  managers 

ese  really  im- 
,  which  arc  often  regarded  as  ac- 
tiine  nor  thought 


almost  say  there  was  no  other  way  of  playing. 
From  the  epoch  of  Peri,  Viadama,  anil  Munte- 
venle  (who  first  used  this  method),  down  almost 
to  the  beginning  of  the  present  century 


Uaeh  and  Handel,  it  was  the  custom  to  s 
the  orpin  part  simply  a  figured  bass  lit) 
the  |N.-nduhim  has  now  swung  to  the  oil 


win;;  of  I  jeet,  since  it  is  included  in  the  tests  at  the  exant- 
ng  from  illations  for  member*  of  their  profession ;  hut  its 
unii  tfrmJ  value  has  unfortunately  during  the  past 
few  decades  been  sadly  overlooked.    Now,  how- 
ever,  in  this  period  of  musical  awakening  in 
most  which  we  find  ourselves,  it  is  to  l«e  hoped  that  the 
rding  excellent   study  of  reading  from  figured  has* 
e  for  j  may  once  more  bu  revived.  —  Fit  ask  J.  SawVEK 
Hut ,  (/Mud.  Mui.  Stamlartl). 


and  ail  iimsic,  wl 
written  out  in  full 
years  ago  used  his 
simple  figured  baai 
paniincnts.  The  p 
with  his  predecease 
his  fingers  to  play 
him.  A  barrel-organ  < 
more  correctly)  the  u 
player:  but  no  machin 
strucled,  could  fill  up 
bass.  So  far,  however, 
jeet  has  been  treated. 


>s 
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'tlier  for  org] 
Tho  player 
<niW  as  he  filled  up  from  the 
elaborate  nnd  artistic  accom- 
lyer  of  tonlay,  as  compareil 
*,  a  mere  machine,  ubus  onlv 
he  notes  already  printed  for 
&  can  play  (and  often 


piani 


far 

mat  work  of  a  modern 
,  however  skilfully  con- 
the  chonls  of  a  figured 
only  one  side  of  the  sub- 
It  remains  now  to  slmw 


need  be  exp.-n.led.    It  must  not,  however,  be  sup-  and,  as  tlic  old 


posed  that  the  abolition  of  the  detestable  star  sy 
the  performance  of  any  great 
.  If  no  performer  be  pre-emi- 
nent, on  the  other  hand  no  one  is  admitted  who  is 
inadequate.  The  average  is  remarkably  high.  — 
Buslon  IleraUt. 


HEADING  FROM  F1G1RK1)  BASS. 

It  is  now  some  eighteen  months  ago  that  the 
leader  of  the  Mtuicul  Standnni  was  devoted  to 
the  subject  of  Reading  from  Score,  —  that  branch 
so  necessary,  yet  so  neglected  In  the  studies  of  the 
young  musician  of  to-day.  Already  n  chnoge  fur 
the  belter  has  taken  place  since  the  University  uf 
Cambridge  has  included  it  in  their  examination 
fur  the  degree  of  Bachelor  in  Music.  Ilond-in- 
hand  with  the  study  of  wore  reading -in  fact 
one  might  alnrnt  call  it  the  prrpnratwf  study  —  is 
that  of  reading  from  figured  ba**.  if  one  could 
take  tlw  average  opinions  of  the  musical  profes- 
sion on  this  branch,  it  would  prohablv  be  that  it 
is  only  useful  to  the  cathedral  organist  in  playing 
from  old  scores.  Even  those  professors  who 
teach  harmony  to  their  pupils  rarely  extend  their 
labors  to  the  rightful  end  by  making  their  schol- 
ar* apply  their  theory  to  their  playing,  thus 
watching  the  chord  formations  and  analvxing 
them  as  they  go  by. 

Harmony,  it  is  commonly  supposed,  is  neces- 
sary to  any  one  wishing  to  l«e  a  composer,  wish- 
ing to  pass  some  examination,  or  wishing  fur  the 
honor  of  adding  some  tetters  to  the  flourish  after 
his  name.    It  may  truly  Iss  *ai 


that  this  branch  of  the  art  is  ute/ul  to  the  |wr- 
former  of  to-day,  as  well  as  interesting  to  the 
student  of  the  past. 

Firstly,  it  enables  him  to  read  at  sight  with  far 
greater  case.  Tlie  man  who  is  accustomed  to 
play  from  a  figured  bass  has  no  need  to  read 
carefully  every  note.  He  glances  at  the  ckonl, 
not  as  four,  five  or  six  individual  natei,  but  as  a 
plays  it,  while  the  poor  per- 
alone  the  practical  side,  reails 
up  each  note  one  after  another,  and  at  last,  after 
far  greater  labor  and  expenditure  of  time,  arrives 
at  tho  same  result.  To  the  organist,  wlierc  the 
maws  of  notes  in  chords  are  often  huge,  it  be- 
come* doubly  helpful.  Take  such  a  piece,  fur 
instance,  as  Guihnant's  celebrated  (  h-eur  in  1). 
What  labor  for  the  performer  to  read  op  often 
the  eight  or  even  nine  notes  that  sometimes  make 
up  the  clsords  contained  In  the  piece  I  Yet  bow 
easy  for  the  theoretical  student  to  cast  his  eye  on 
the  mass  — a  simple  chord,  not  nine  separate 
notes,  but  the  major  common  chord  of  D.  It  Is 
of  course  trno  that  harutooy  must  be  carefully 
is  would  have  said,  •'pain- 
fully "  studied,  Issfore  every  chord  can  he  told  at 
a  glance;  but  when  once  this  has  been  achieved 

How  Is  it  obtainable?  '  A  most  simplo  plan  pre- 
sents itself.  Wlien  studying  harmony,  before 
writing  down  exercises  let  them  be  /i<«yr<f  through 
first,  then  written,  and  when  the  chapter  or  sec- 
tion, say  on  chords  of  the  seventh  or  on  susiwn- 
sions,  is  ended,  let  the.  pupil  play  over  his  cor- 
rected exercises  and  then  play  the  figured  basses 
from  the  text-book.  Were  this  plan  adopted  by 
professors  of  harmony,  far  more  practical  re- 
sult* would  attend  their  labors.  In  yet  another 
form  this  study  is  useful  to  tho  organist.  Extem- 
pore playing  is  of  two  kinds,  —  that  which  Hows 
without  mental  effort  nnd  that  of  which  each 
eliord  and  phrase  has  to  be  carefully  thought  out. 
How  is  it  possible  that  this  latter  can  be  well 
done  without  a  practical  knowledge  of  harmony  f 
To  the  harpist,  who  so  often  has  to  •*  vamp  "  an 
accompaniment  to  a  song,  it  is  again  of  use. 

Lastly,  it  is  scarcely  |K>**il>lc  prtipcrlj  to  play 
the  piano  without  some  understanding  of  it. 
Professors  tell  their  pupils  that  the  "  sustaining  " 
pedal  is  never  to  bu  used  beyoud  the  limit  of  one 
chord.  How  often  arise  eases  in  which,  to  one 
ignorant  of  the  practical  side  of  harmony,  it  is 
an  impossibility  to  know  when  tho  chord  has 
really  ended ;  or  again,  when  on?  discordant  uutc 
foreign  to  the  sustained  chord  nppcar*  ami  is 
carefully  prolonged  by  the  pupil  to  the  agony  of 
the  master.  But  enough  has  Ix-en  said  as  tu  the 
use  of  reading  from  figured  bass.    The  attention 


hasls-en  directed  to  the  sub- 1  other  and  to  the 


Dtottjht'*  S'omma.  of  affrtjtfic. 

SATURDAY,  JUNE  18,  1881. 

MUSIC  IN  THE  SCHOOLS. 

Wc  have  recently  enjoyed  several  opportunities 
of  witnessing  tlw  metltod  and  results  of  teaching 
vocal  music  in  our  public  schools.  We  copy  else- 
where an  account  of  one  of  thesv  illustrations  in 
the  Hancock  Grammar  School  for  girls.  It  was 
simply  an  ordinary  specimen  of  the  lesson  given 
once  in  two  weeks  to  the  three  younger  cbusr*  by 
Mr.  Holt.  I'erhaps,  owing  to  Mr.  Holt's  remark- 
able tact  and  individual  faculty,  the  example  was 
above  the  average;  yet  essentially  the  same 
method  Is  pursues)  in  all  the  school*,  by  other  ex- 
cellent teachers,  and  this  methud  is  the  result  of 
the  experience  and  thought  of  all  of  them.  It 
first  took  root,  Imwevcr,  in  the  primary  schools, 
when  a  man  possessed  with  the  genius  of  love 
and  patience  for  such  work  in  such  a  humble 
splicrc,  Mr.  Luther  XV.  Mason  (now  doing  the 
same  work  in  Japan),  began  to  leach  the  smallest 
children  how  lo  sing  naturally  and  sweetly,  first 
by  ear  an.l  then  by  note.  That  was  in'  1H84. 
For  simple  um£»  lie  used  the  first  part  of  "  Hoh- 
mann"s  Practical  Course."  Ho  taught  them  to 
sing  tho  scale  to  a  single  syllable  (fo),  with  tho 
A>,  /.'e,  Mi,  with  the  letters  C,  A,  U,  etc.,  and 
with  the  numerals  denoting  the  tonic  relations  I, 
2,  »,  etc.  In  one  year  he  had  established  his  sys- 
tem in  one  hundred  and  eighty-five  of  the  two  hun- 
dred and  fifty  primary  scliools.  It  was  not  long 
before  they  began  to  sing  by  note  in  parts  of 
sim|de  harmony.  This  method  was  adopted  and 
developed  further  in  the  grammar  school,  by  Mr. 
Slmrland  and  others,  and  in  the  Girls'  High  an.l 
Normal  School  by  Mr.  Eicbberg,  who  for  some 
years  has  held  tlie  position  of  superintendent  of 
the  musical  instruction  in  all  tlie  public  scliools. 

Yet  even  now  it  is  only  ideally  lliat  the  i 
can  be  called  complete.  As  practically  i 
it  is  like  the  old  maps  in  which  large  regions,  un- 
explored, are  only  vaguely  outlined.  Since  Mr. 
Mason's  departure  the  primary  schools  have 
been  left  to  the  regular  teachers  of  the  schools, 
who  had  imbibed  something  of  the  art  from  tho 
originator,  and  the  Boys'  Latin  and  English  High 
Schools  have  been  almost  wholly  neglected. 
Questions  have  arisen  and  wavering  policies  pur- 
sued. The  fit  of  municipal  economy  has  interfered 
destructively.  Then  tho  whole  method  is  in  con- 
troversy still.  Some  would  abolish  staff  notation, 
and  have  children  taught  upon  the  "Tonic  Sol- 
Fa  "  system-  Others  cry  out  against  the  absurdi- 
ty, as  they  think,  of  what  they  eall  the  "  movable 
l>o,"  in»tcad  of  always  associating  Im,  lie,  Mi, 
etc.,  with  one  anil  the  same  absolute  pitch. 

Mr.  Holt's  lesson  fully  proved  tltu  T.rnu-  Sol- 
Fa  system  to  bu  ijnitc  unnecessary ;  while  as  to 
tlku  "  movable  IM."  or  the  making  Do  stand  for 
the  key-note  of  whatever  scale,  it  was  manifest  to 
all  present  that  the  children  made  tho  transpo- 
sitions with  unerring  certainty,  and,  as  it  seemed, 
instinctively,  without  conscious  intellectual  effort. 
In  this  way  the  scholar  learns  nut  only  to  strike 
the  given  tone,  but  he  unconsciously  Icarus  at  tbo 
tho  relations  of  the  tones  to  one  an- 


or  key-tone  of 
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•ale.  Does  thi.  prevent  Ihe  recogni- 
tion of  ".WIiiic  pilch"  will,  Uiose  who  mav  In- 
capable of  that  anyway  V  Not  in  the  least.  So 
there  U  .omeUiing  gained,  sn.l  nothing  lost. 

Mr.  Holt',  leaching  in  objective.  The 
•re  made  to  feel  and  the  torn* 

Ul  object.;  while  whatever  erf  theory,  or 


may  be  involved  in  the  process,  they  get  it  all  un- 
consciously, as  one  learn,  to  know  the  .Heels, 
with  the  .hop  .ign.,  by  often  pawing  through 
theui.  He  .loe.  not  umke  the  great  mistake  of 
pnxxling  tliem  wiUi  theory  before  they  know  inu- 
«>,  which  If  like  the  old  absurdity  'of  teaching 

young  children. 

The  reading  and  singing  in  part.,  the  training 
of  Ihe  ear  to  harmony,  wa.  very  beautiful.  And 
the  |»wcr  of  sustaining  a  tone  while  oUn  r  voice 
move.)  Intel  a  neighbor  loue,  producing  pawing 
Ho  harmony,  was  finely  ii- 
the  teacher  used  two  pointer., 
hat  wa.  literallv  com./- 

I!  llut 


UERLIOZS  REQUIEM. 

(Continued.) 

No.  6.  (lutrrgnioMj.)    Tlie  longest  movement 
in  the  whole  /iVyuirm.    Tlie  rhythm  of  Uie  or- 
!•  peculiar,  ami  can  best  be  shown  by 


Trxoits 


f  *        — ' 


This  theme  i.  worked  out  at  great  length,  and 
with  a  very  firm  hand,  the.  orchestra  gradually 
growing  stronger  and  stronger,  until  all  the  vast 
armvof  instrument,  lend  their  voice  to  the  bil- 
lowing tide  of  harmony.  There  i.  but  little  va- 
rietv :  the  music  roll*  on  and  on  with  the  terrible 
persistency  of  Kale.  Formally,  it  is  the  simplest 
movement  in  the  A't  yiu-vm ;  it  i.  one  continuous 
wail.    Yet  it  ia  not  by  any  mean.  easy  to  sing  I 


well,    Inle.a  the  ehoru.  »ing  with 
nobility  of  »tyle,  and  great  breadth  in 
tlkcre  i.  MMb  danger  of  tlie  music  reminding  one 
of  Mime  of  the  .low  en.en.ble  piece,  in  mod- 
ern  Italian  opera;  thing,  from  which  it  differ, 
widely  in  spirit,  although  it 
what  in  the  method  of  it.  , 


its  rhythm, 

No.  7.  (Oj/'trturium.)    A  long  fugued  move- 
in  Daiaar,  for 


part  of  Ihe  performer.  Th« 
1.  full  of  striking  enharmonic  modulation.,  ycttbt 
general  sen.-c  of  the  tonality  (/J-/tV-tnajor)  is  se- 
curely preserved.  The  orchestral  aceum pauiiunl 


at  lime.,  very  likccintrafa' 
basses.  Tlw  general  character  of  ihe  musie  is 
that  of  the  .low  fugued  luarelkc.  which  lkrlloi 
wa.  fond  of  writing  (the  one  in  the  Eh/Emm  •/« 
Vkritt,  for  example);  marches  more  by  their 
steady,  onward  progression  than  by  their  rhythm. 
Of  all  the  thing,  of  this  sort  Ivcrliox  lias  written, 
this  one  .eeii.s  to  me  tu  lie  ihe  must  thoroughly 
beautiful.  It  is  a  gem  in  ii.  way.  While  the  or- 
chestra i.  thu.  engaged,  the  ehoru.  rcjicat  at  in- 
tervals toltu  ivx-e  (in  unison  and  octaves),  the  text 
of  Ihe  OJfrrlwrium ;  "  Domim  Jon  Vkritt*.  JtM 
gtonir,  lUtrm  animiu  itmnium  Jiiltlium  drfnnc- 
lorum,"  etc.  The  choral  phrase  to  which  this 
text  is  sung  bear,  no  rhythmic  rehit  ion  to  the  mu- 
sie of  tlie  urchesira,  and  con.i.t.  of  only  two  note, 
.1  and  Ji-jtat,  rejxnted  over  and  over  again.  The 
monotony  of  thi.  psalmody  contrasts  finely  with 
the  rich  variety  of  figure,  and  instrumental  tint* 
in  the  orchestra.  The  effect  of  the  whole  is  sin- 
gularly  impressive.  Near  the  end  Ihe  orcbetra 
becomes  silent,  while  the  ehoru.  .till  repeal,  its 
droning  murmur  :  "  Qtiam  olim  Alirakit,  tl  ft  mini 
tjat,"  when  at  the  wurd  "  promuuti,"  the  har- 
mony gets  fuller  and  fuller,  until  a  beautiful  ca- 
dence in  /Miiajor  (twico  repeated)  bring,  the 
movement  to  a  close. 

No.  H.  (  1 'Intiini  tl  I'rert*.)  A  four-part  chanl 
for  male  chorus,  containing  .omo  exquisitely 
lieauliful  harmony.  The  orchestra  i'.  for  Uie 
must  part,  .ileut,  playing  a  long-sustained  and 
.welled  chord  after  every  sentence  .ung  by  tlie 
chorus.  Thee  chord,  in  the  orchestra  may  be 
ranked  among  the  moot  original  "effect.  "  in  tlw 
wltole  work.  Hen-  Hcrlioi  ha.  made  an  orches- 
tral experiment  which  no  one  ha.  ever  attempted 
to  reproduce,  in  .pile  of  the  striking  and  almost 
unearthly  beauty  of  the  effect  lie  ha.  succeeded 
in  obtaining.  Indeed,  any  reproduction  would  be 
tic  sheerest  plagiarism.  Tliene  chord,  are  in 
four-pan  harmony,  written  for  three  flute-  and 
eight  tenor  IriimUine,  thcthilc.  playing  the  three 
upper  note,  of  each  chord  high  above  the  staff, 
while  all  the  trombone,  play  the  baa.  note  in  uni- 
son, and  in  their  very  lowest  register.  Thu.  there 
is  a  gap  of  three,  and  sometime,  four,  octave,  bc- 
tween  the  bar.  and  the  part  next  above  it.  The 
effect  i»  wonderfully  lieauliful ;  ilerliox  ha.  best 
described  it  himself,  in  hi.  "  Trttitt  tT  Inttrumett-  ' 
fotion,"  a.  follow. :  — 

"  The  sound  of  Uie  lint.  -,  separated  from  that 
of  the  trombones  by  an  inmieiisc  interval,  seem,  to 
thus  be  the  very  high  harmonic  resonance  of  the  < 
latter."  One  would  naturally  think  that  tlie 
eight  trtmiUi ne»,  playing  in  unison,  would  largclv 
over-balance  the  three  times,  but  such  i.  not  the 
ease ;  the  dy  luiuiic  eipiihbriuin  U  perfect. 

No.  9.     (Stinrlux.)     Surely   few  thing,  in 
sacred  musie  can  be  called  more  divinely  beautiful  I 
than  this  tenor  solo,  each  phrase  of  which  is  an- ! 
.wered  in  turn  by  thu  three-part  female  ehoru..  J 
This  solo  would  of  itself  suffice  to  slkow  that  ller- 
liux's  exhaustive  knowledge  of  all  the  resources 
of  the  orchestra,  and  his  exceptionally  skilful 
of  Uie  same,  wore  fully  equalled  by  I, is 
skill  in  treating  the  human  voice.    Although  the 
solo  i*  ■■ill—  almost  exclusively  in  the  highest 
of  the  tenor  vuice,  it  is  a.  easily  mastered 
by  the  singer  a.  ho.ls  of  other  Ming,  which  run  ' 
notes.    Tim  very  high  pns- 


consist.  of  viola,  play  ing  a  four-part  .iciskVw,  whiie 
four  «ilo  violin.  co«  Wis.,  plav  long. 
,ote  in  oftuwiW  The  effect  is  of  the 
luminou.;  tlw  music  i»  white  with  a  heat, 
enly  radiance.  Thi.  wonderful  An<ta»tt  is  hi 
lowed  by  a  .hort,  spirited  three-part  tonal  fugue, 
almost  without  accumpanimenl,  to  the  word.: 
"lla*an»a  in  tierUU-:"  The  M-«-ond 
double  the  soprani,  the  'cclli  double  the 
and  the  double-basses  double  the  basse.  The 
rest  of  like  orclw»tra  is  silent.  Then  the  ••  .Sa«- 
tut  "  i*  rejieated  rsute  for  note,  the  'cclli  now  plat- 
ing a  low  has.  under  the  tnmttlo  of  the  violas, 
while  every  nuw  and  then  a  jiianiaimn  m.(r  is 
struck  by  the  big  drum  and  ryiulials.  Then  the 
fugue  is  related  in  turn,  now  accompanied  by 
ihe  full  orchc.tra  (cornel,  and  opbicleiuV.  bein> 
substituteil  for  Uie  more  usual  trombone),  while 
the  first  violin^  divided  into  four  parts,  continue 
their  long  ultuufimo  note.. 

No.  10.  (Aijntu  Dei  and  /.ryuiVni.)  The 
wooden  wind  instruntenl*  play  a  series  uf  suu- 
ple  triads,  separated  by  long  rests,  each  chord 
being  re-echoed  in  turn  by  Uie  viola..  'Jlie  suc- 
cession of  chord,  is  peculiar:  .4 -major,  ll-jlai- 
major,  .v-minor.  C'-niujor,  .l-miiior.  /Aiuajur,  <i- 
major.  It  n-ems  like  liarmonie.  from  Uie  other 
world,  Uie  my  steriuu.  effi-ct  Iving  enhanced  ti- 
the wuiulerful  way  in  whirh  IWrlioz  has  comUaed 
the  Instrument..  1  have  never  heard  such  a  hol- 
luw,  almost  ghastly,  tone  proceed  from  in.ini- 
nacnts.  It  soumls  a.  if  the  chord,  were  plaml 
by  the  ghoeU  of  llutc.  and  reeds  The  Ai/nn 
itself  is  but  a  repetition  of  the  music  of  the  Hat- 
fins  in  a  different  rhythm. 

The  closing  Ktiiuiem  is  also  a  repetition,  note 
for  note,  of  the  first  number  of  the  work,  to 
which  i.  now  added  a  most  beautiful  A  men  in  (J- 
major.  In  thi.  .linen,  all  the  sixteen  trombone, 
(playing  in  four-parts),  ami  all  the  drums,  are 
added  to  the  original  orchestra.  Musically  speak- 
ing, it  consists  of  a  wrie*  of  six  distinct  cadences, 
all  of  which  close  on  the  churl  of  f»'-nujor.  ([ 
rjMM  only  the  cborus-parts.)  W.  K.  A. 
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VOCAL  ITEMS. 

Tlie  rrailrr.  r>f  tlm  Ert  nimi  Tfnuvrii<l  ars  'je 
coii^nitiilatrd  on  tlie  fact  that  Mr.  WiKlrvni  P*  At^sorv/ 
has  nnuYrtMlini  Hie  dutls.  of  musical  crwlr  la  tail 

cudinjt  Mr  Clement,  who  assumes  the  e.ialrof  rdner- 
hlcMat.   Mr  I'.  H.  Jcnk.  looks  after  tlie  tbe»trr«.  «r 

 Th*  Hvhv  vkd  Mcic  vl  A.«soci»Tioy  will  tir* 

nrrhMtrivl  couceru  at  Die  Hnsmn  Miuwam  on  TboiwUt 
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February  Ifi  and  March  n,  ISaS. 
r  sixty  players,  with  Carl  i 


The  orchestra  will 


tickets  (to  be  procured  only  throng h  monitors  of  (he 
,  «.VO0  each;  aiuglo  tickets,  SUM. 


 At a  meeting  of  the  Apollo  Club,  June  7,  the  fol- 
lowing-named orlicer*  were  elected  for  the  ensuing 
terni  :  President,  Johu  l'help»  Putnam ;  Vice-President, 
Robert  M.  Morse,  Jr.;  Clerk,  Artlmr  Kced;  Treasurer, 
Charles  T.  Howard;  librarian,  John  N,  Danforth; 
Musical  Director,  B,  J.  tang;  (Committee  mi  Music, 
Allen  A.  Brown,  for  three  vcars:  Committee  on  Voice*, 
Jol.n  H.  Stickwv,  William  P.  Blake,  Edward  C. 
r  M.  Aiken. 

-  At  the  anneal  meeting  of  the  Cecilia,  held  Jane 
9,  Umi  following  were  elected  oiHocra  President,  8. 
I^thropThnrudike;  Vice-President,  S  W.  Langmnkl; 
Secretary,  Qetrf*  O.  (i.  Cnale ;  Treasurer,  Arthur  Reed ; 
librarian.  Henry  ti.  Carej;  Directors,  A.  I'arker 
Browne;  George  E.  Foster.  L  F.  Kiugsbory,  W.  J- 
Windram. 

 A  concert  by  some  of  the  pupils  of  the  Pctcr- 

sikta  Academy  waa  given  Thursday  night  in  the  Union 
Hall,  before  a  Large  audience.  The  programme  wait  a 
varied  one.  and  Included,  beside*  piano-playing,  two 
rending*  and  two  wins*  by  voting  ladies,  and  a  cornet 
solo.  Above  the  genera:  excellence  of  the  piano-play- 
ing, thnt  of  Master  Milo  Benedict  at  once  impressed 
itself  it*  being  remarkable,  both  in  execution  and  in- 
telligent interpretation.  He  i*an  exceedingly  int.  re-t- 
ing boy  of  about  fourteen,  whose  talent  for  the  piuno 
i«  particularly  wonderful.  In  that  he  give*  to  hi*  play- 
ing very  much  more  rrftned  and  delicate  expression 
than  could  be  expected  from  urn  ol  bin  year*.  Tlie  ■ 
playing  of  Ml**  Untie  Du  Vcmet  and  the  reading  of 
MUs  Su*ie  l'orter  were  aim  especially  »n  joynblo.  —  Ad- 
vertitr. 

 At  the  elo*lng  concert  by  the  Schnhert  Club  of 


of  The  fVusooVi*,  by  N'ioU  W.  Gadr,  Mr*.  E  Hum- 
phrey Allen  Hinging  the  part  of  Arm  Ida,  Dr.  S,  W. 
Languish!  that  of  Klnaldo,  and  Mr.  A.  F.  Arnold  that 
of  Peter  tlie  Hetmit;  selection*  I™  the  ,fii/-iV;it 
Mariner,  Dr.  Langinald  singing  the  tenor  sohw  and 
Mr.  Arnold  the  bar*.  The  performances  were  under 
the  direction  of  Mr.  W.  J.  Winch,  aud  gnvo  great  sat- 
Utnctkxi.  —  Tranteri/it,  June  t. 

 The  Philharmonic  tsiclety  will  give  eight  con- 
cert* for  the  benefit  of  It*  associate  mem  her*  next  sea- 
son, the  date,  being  the  following ;  Thursday  evenings, 
November  111,  I  recent  her  I.  l>nceinber  VS.  Jauuary  12, 
FeUrnary  2,  February  21,  March  Hi.  and  Apnl  l.i.  The 
detail*  of  the  scheme  of  progmmiiiiai  will  not  lie  acted 
u|«m  nutll  action  i»  taken  iu  regard  Ui  a  conductor  for 
the  season,  a  nnc*tlon  likely  Ui  be  decided  dnring  Uie 
coming  week. 

 Gnstarc  Alliert  Ixrrtxing's  opem.  The  Czar  rind 

Zimmerman,  i»  to  !*•  inclnded  In  the  repertoire  of  Uto 
'*  Ideal"  o|*ent coiuiinny  next  Hitwon  being  given  tlie 
title,  The  Ctar  and  Carpenter,  Mr.  Uscar  Weil, 
who  ha*  for  four  years  been  engaged  at  tlie  Hush  Street 
Theatre,  San  Francisco,  in  operatic  translation  and 
adaptsttuo.  ha*  pn-|«reil  the  Btortto,  ami  the  opera 
Mill  be  brought  out  under  hi*  direction.  The  cart  1* 
to  be:  Burgomaster.  M.  H.  Whitnej  ;  lvter  l.snow,  W. 
1L  Fcsseudeu;  the  Cur,  W.  H.  MacDouald;  Marquis, 
Tom  Karl.  Lord  l,v iniham,  O,  Kainiuerle*;  lyefort, 
George  Frotliiugruitu;  Widow  Brown,  LUrlc  Burton: 
Marie.  Marie  Stone.  The  opera  wa»  written  in  1KI7, 
aud  Immediately  became  popular  al:  over  Genuany, 
where  it  a*  still  a  standard  work.  It  w.-ia  brought  out 
at  the  Gaiety  Theatre,  London,  1871,  and  made  a  great 
success.  Tlie  miu>lc  awl  the  book  are  both  bright  and 
attractive,  and  one  of  the  notable  numbers  la  a  quartet 
for  male  voice*,  which  will  ho  snug  by  Messrs  Whitney, 
Mac  I  (una  Id,  Karl  and  Keaaendeu.  Isjrulug  wa*  Ida 
own  librettist,  and,  hating  been  educated  for  the  stage, 
anbeeqiiently  studied  music,  and  rang  with  succeed  the 
tenor  role*  In  tbla  aud  other  ofieraa.  The  membership 
of  the  "  Ideal*"  will  be  eiactly  the  rame  aa  last  year, 
and  the  date*  of  tlie  company  ate  practically  tilled  for 
'  the  entire  aenMW  of  1HK1  and  'ITS. 

 Mi  »n:     Tim  IVnui1  rV'iloou.    A  number  of 

well-known  maefcul  men  ami  prouiiiKnt  educator* 
were  proent  in  the  large  hall  of  tl»e  Hancock  School 
}  eeterday  .nfternoou  to  « ittieM  Mr.  U  E.  Holt'*  metlx*l 
of  teaching  »lnging.  Among  those  present  were  Oen- 
eral  Henry  K.  Ulivar,  J.  W.  Dkkiuaon,  Seerehiry  of  the 
State  Board  nf  Education,  Protewor  Datid  B.  Hagar 
of  Salem,  William  Coggswell  of  Bradford,  B.  J.  Lang, 
J.  W.  Toft*.  3.  B.  Whitney,  J.  B  Saarland.  H.  M  Ma- 
»on,  several  ol  the  achool  aupervlnor*.  and  memliera  of 
the  *chool  MWlttim  Mr.  Holt,  who  1*  on*  of  the  mu- 
sic instructors  In  the  ptiblie  echoolr,  Is  a  llrm  believer 
in  the  system  now  taught  In  tlie  public  at l.ooLt.  and  be- 
Itove*  that  tlie  ear  of  111*  pupil  -tioold  be  trained  before 


the  attempt  is  made  to  teach  the  eye;  and  he  showed 
can  lie  achieved  by 
He  .bowed  that  tlicrc  la  no  need  of 
the  tonic  sol-fa  notation,  which  dispense*  with  note* 
and  staff,  and  which  is  *lowly  creeping  into  the  public 
school*  nf  thi*  country,  after  the  Kuglish  custom.  Mr. 
Holt'*  method  eoosUta  in  teaching  nonnd*  aa  mental 
objects,  the  note*  lielng  sounded  in  numerical  order, 
thereby  Impressing  themvelve*  indelibly  ou  the  minds 
of  the  young  scholar*.  The  objective  teaching  I*  caught 
instantly  by  tlie  pupils,  ami  the  eihibition  given  t  ee- 
terday by  the  scholars  in  the  third,  fourth,  tilth  and 
sixth  classes  wa*  conclusive  proof  that  Mr.  Theodore 
TlM*ma*  erred  somewhat  in  his  statement  dial  "it 
wonld  be  better  to  abolish  music  entirely  from  onr 
schools  than  relaln  it  under  the  prccnt  method."  The 
young  pupil*  evinced  remarkable  skill  in  tending  at 
sight,  ami  that  it  was  «iglit-reading  was  demonstrated 
wbeuoueof  the  audience  wrote  a  simple  exerelae  ou 
the  blackboard,  the  same  being  correctly  Interpreted 
and  readily  rendered  by  the  class.  Tlie  exerci*e» 
greatly  plca>ed  tlie  spectator*,  who  congratulated  Mr. 
Holt  on  ltis  successful  demonstration  of  tlie  simplicity 
aud  utility  of  hi*  method.  —  AdrrrllMr,  June  !. 

 Mi  «ic  roit  tub  PKorLE.  The  Adrrrliter  (June 

6)  discourse*  at  length,  aud  wiih  hearty  praise,  of  the 
oiieulug  Sunday  nrteruoou  free  Loud  i-ouccrt  provided 
by  the  city  fnihem.  The  eroad  «a*  very  great  and 
showed  Ituclf  truly  au  a>nHiiv:e,  lwrfectly  orderly,  at- 
tenllve,  aud  apparently  delighted.    Wo  quote:  — 

The  coocert  was  entirely  worthy  of  the  occasion. 
Tlie  suspicion  of  sbnm,  which  ha*  justly  atiacheil  to 
some  of  the  public  concert*  lu  former  years, could  rind 
no  wnmillt  on  Ibis  occasion.  The  promises  were  all 
fultllted,  The  bend  of  nfty  musicians  whleli  played  hi 
Mr.  J.  T.  Uuktw  in'*  baton  contninoit,  it  I*  safe  to  say, 
uo  "dummies; "  there  was  certainly  no  suggestion  of 
such  to  the  observant  spectator  or  listener.  .  .  .  The 
music,  while  having  enough  character  to  demand  care- 
ful atteutiou  for  its  prol>er  appreciation,  am]  to  serve  a* 
a  real  means  of  education  for  the  uia**cs.  yet  abounded 
iu  melodic*  and  striking  effects  that  constantly  nrrested 
lire  attention  of  even  tno  carelra*  ltsteuer  aud  effwl- 
uallr  escaped  ledimianes*.  Too  much  can  hardly  be 
said  In  pril-e  of  the  Introduction  lu  isipular  pto- 
gnimmes  of  such  sterling  iuu»ic  as  Meude'isxihn'a 
Wttlttinij  Marrh.  the  Hungarian  march  from  Berllvw  s 
linmnatitm  o/  fr'aunt,  aud  the  Hallelujah  chorus  of 
Hainiet  arrangod  for  instrnraeut*.  It  mav  lie  remem- 
bered that  -Mr.  Baldwin  was  tlie  first  Pi  briug  out  Mr. 
Carney's  effective  military  band  arrangement  of  the 
Berlioz  march,  producing  It  at  some  of  his  concert* 
last  winter.  It  i*  a  hue  hand  *electioo,  ami  should  biv 
come  a  standard  favorite  atnuug  program ine-uiakers 
fi-r  |*i[>ular  concerts  of  the  better  sort.  Yesterday's 
ismcert  a'lt*  particularly  notiible  for  tlie  first  prcslnc- 
thai  in  America  of  the  hrtntiu.  Tartane,  by  Selluikk 
director  of  tlie  Frcucli  Gartle  Kopubllcaiuc.  H  wa* 
s|siken  of  on  the  progniuime  as  a  companion  to  the 
"Turkish  Pntr-jl,  which  liad  such  a  rage,  and  It  ha* 
inaur  of  the  same  elemeuu  of  fiuciuatiou  fur  the  popu- 
lar ear;  yet  It  1*  any  thing  but  a  copy  ol  tbeutber  |dcce. 
Die  pioec  belongs  to  that  limited  class  that  appeals  at 
once  to  the  popular  fancy,  aud  Is  head  with  pleasure, 
also,  one  or  twice  at  least,  by  the  educated  ear.  Of  the 
roast! It  a*  a  whole  it  may  Is?  said  it  wa*  an  occasion 
where  the  tutored  aud  untutored  listener  could  meet 
ou  a  common  ground  of  n  mpatliy,  where  tlie  one 
could  hml  euteriaiuiiiout  and  the  other  both  eulcrtaiu. 


 In  onr  future  orahirio  |K'Tf'irmaftoea  we  slralt 

miss  one  of  the  most  conspicuous  aud  venerable  ligares 
in  the  chorus,  that  of  Mr.  Tiiomas  11.  Morris,  one  of 
faithful  in  the  ranks  of  the  Handel  and  Havdu 
We  renietubcr  with  what  real  feeling,  ami 
with  moist  eyes,  he  used  hi  speak  of  Bach's  i'ussioii 
Muiie,  after  the  Society  had  been  rehearsing  it.  The 
TVon*cn),f  of  June  K  say*  of  him: 

Mr.  TlHima*  I).  Morris,  a  well-known  cilixen  of  the 
West  Kud,  *>  bi*>e  death  Is  aniiomiced,  was  an  o^l  Free 
Sutler,  an  anti-shivery  man,  ami  of  bite  years  a  staunch 
Kepublium.  He  was  a  member  of  tlie  Massachusetts 
Legislature  from  Ward  ''in  IKMIjcnj  laui,  one  of  the 
uldesUiiR'utbers  of  the  Massachusetts  Charitable  Asso- 
ciation, nisd  ha*  Isen  a  member  of  the  ILtiidel  ami 
Havdti  SiA-lety  fur  over  twenty-ftvo  years,  aud  an 
jutlve  member  of  the  Church  of  the  Adveul  ever  siuce 
its  formation.  Mr.  Morris  was  bont  in  South  Caroliua, 
hut  ill  early  life  weut  Ui  Nantucket,  where  he  resided 
fur  some  tiuie,  but  hud  been  a  resident  of  this  city  lor 
nearly  forty  yenrs,  where  he  lias  been  unpaged  in  the 
manufacture  of  tlnnisl  |<aints,  of  which  lie  wa*  the  iu- 
veiitnr,  and  be  was  also  the  inveutor  of  the  plan  of 
He  wa*  a  man  of  sterling  b> 


calalogue.  Btit  one  work  by  Bach  was  offered,  a  suite, 
which  was  sold  for  UW  fr.  There  were  eleveu  inauu- 
scripu  by  Beothoven.  which  bpiught  from  I0O  fr.  to 
073  fr,  the  latter  being  a  collection  of  fourteen  sketches 
of  moil's  used  In  some  of  the  master's  work  of  his  lost 
period:  the  autographs  of  the  "Bagatelles"  brought 
SOI  fr. ;  ten  of  hi*  letter*  were  sold  at  from  1W  fr.  to 
;M0  fr.  A  canou  by  Chernhinl  brought  4ft  fr.,  and  three 
of  his  letters  iW  fr.,  HO  fr.  and  80  fr  ,  rs*t»*etirely.  A 
mas*  by  Haydn  found  a  purchaser  at  (100  fr.,  other 
compositions  being  disposed  nf  at  1.V0  fr.,  and  3iS  fr.; 
five  letters  were  knocked  down  at  W  fr.  to  IKS  fr. 
Three  composition*  by  Michael  Haydn,  brother  of  the 
antbor  of  The  VreativH,  were  bid  off  for  HO  fr.,  100  fr., 
and  I'ii  fr.  A  canon  by  Mendelssohn  was  sold  fur  W 
fr..  and  an  unpublished  symphony,  composed  at  the 
age  of  fourteen,  for 'trio  fr. ;  two  letters  were  sokl  for 
"3  fr.  and  80  fr.  Moxart's  works  aud  letters  excited 
Ibe  liveliest  competition,  There  were  reallied  for  four 
manuscrlpu  the  following  piices:  Cadenxaof  a  »ynt- 
pbouie  cotic'-rtaute,  with  a  letter  by  Aloys  Fuclis,  the 
Austrian  comjsiscr,  referring  to  tlie  manuscript,  on© 
page,  laui  fr.;  two  songs,  written  in  the  cornpuoer'a 
youth,  t*o  page*,  300  fr.;  snog,  one  page  1H0  fr. ;  two 
pages  of  a  (bIbM  for  piauu  and  wiud  ituiriimenta, 
Vil  fr.  A  hick  of  his  hair  sold  tor  115  fr  ,  a  letter  of 
two  pages  for  1,780  fr.,  and  another  of  four  page*  tor 
'J.U»  fr.  In  the  Moxart  department  were  also  found 
Letters  of  his  father  and  wife,  and  the  diary  of  the  pro- 
fessional trips  made  bv  the  young  Muiart,  kept  by  his 
sbuer,  which  brought  !»7S  fr.  Seven  of  Schubert's  man- 
uscript* weie,  sold  at  prletw  from  SO  fr.  to  ISO  fr..  aud  a 
uiaiiusvript  aud  two  letlers  by  Von  Weber  fur  1S5  fr., 
MS  fr.  and  glO  fr.,  n-*|iei  lively.  The  miscellaneous 
dejiarttneut  Included  Is.-nty-six  title*.  A  proirraniuie 
iu  Hi-ctor  Berlloi's  writing  brought  11  fr.,  a  letter  by 
Gouuod  m  fr  ,  a  rnanuseript  by  Meyerbeer  til  fr.,  ft 
letter  by  Scliuiuaiin  ill  fr.,  one  by  Wagner  30  fr.,  and 
a  collection  of  thirty-six  signature*  of  distinguished 
iutu.ici.uis  •-'73  fr. 

Cbic  tou.  Mr.  Tlieodore  Thomas  will  give  a  festival 
in  Chicago  lu  WHS,  immisliiilidy  after  those  a hlch  lie 
will  give  iu  New  York  and  Cincinnati,  using  tbe same so- 
loisrji.  He  has  signed  a  contract  with  the  lessee  of  the 
Central  Music  Hall,  to  give  a  series  of  forty-two  concert* 
iu  tbe  Exposition  building,  beginning  July  11.  For  this 
purpose  he  will  bnve  an  orchestra  of  fifty  pieces,  twen- 
ly-Bve  of  which  he  will  bring  from  New  York.  These 
coucert*  will  be  made  popular  iu  cliaroeter.  After  the 
close  of  the  eerie*  here  he  will  give  a  week's  concert* 
iu  Milwaukee,  and  close  the  season,  probably,  in  Cin- 
cinnati. 

 Han*  tViIalka,  who  has  dime  more  for  Chicago, 

musically,  than  any  other  man,  and  who  k*  to  conduct 
the  June  Ssvngnrfest  in  thai  city,  wa*  a  musical  di- 
rector at  seventeen,  having  been  elected  at  that  age 
leader  nf  tlie  Academic  Cbolr  at  Vienna,  where  he  gave 
very  acceptable  concerts. 

 Tlie  programme  for  the  Festival  of  Ibo  1 

American  Seiigrrbiind  (June  -.".» to  July  ih 
bitka,  Ondnetor,  is  before  lis.  Tbe  first  |Widne»day) 
evening  offers  Max  Bruch's  ijtlf/teerit,  the  mlo*  by 
Mate.  Poach ka-Leutner.  Miss  Annie  Cary,  and  Messrs. 
Candidas  and  Kentiueru.  Tliiirsdiiy  afternoon  a  mis- 
cellanniuB  coocert,  as  follows:  — 

overture  to  Kberon 
u  lisb'  so  huig  i 

C'lrvelsud  (iesangvereln.    W.  M«lmeue,  1)1 
Itravoara-  Variations  lor  Kipraiiu  a  lib  iluto  ob- 


ibowlng 
tcgrit  y  a 


of  right  and  duty. 


NOTES  AND  GLEANINGS. 


8  vi  r  or  AaTMtMsAVIts.  A  collection  of  original  mu- 
sical inaunscrlpt*  and  autograph*,  liclongiug  to  Joliann 
Kofkaof  Vienna,  wa*  *old  by  auction  iu  Paris,  May 
M,  Bach,  BeetlKiven,  Haydn,  MeiideUsohn,  Mor.art, 
Schuts'rt,  Welwr  and  many  <«her  gveal  ina.ters  of  the 
century  were  reprisenl«l  in  the 


Peselika-I*iutnsr.   Piute,  Mr. 
e  Soeg  from  si  |)|B  U'slkyre  "  . 
Mr.  W.  Caudhlus. 

s 

Aria  from  ••  Skrmlnuulde 

Miss  Hannah  McCarthy,  of 

Te  Ileum,  chorus  

Clnciunsti  Urpbetis.  C  Ranis,  IM rector. 
Itoliert  tul  que  J  Mine  from  "  Itobeft "  .  . 

Mine.  K.  IK iiiil.ll. 
Scherso  from  "  Mldsuusuier  Night's  Uraam  r 


Prayer  and  aria  from  ••  Mletud  "... 

Mr.  H.  Undau.of  Cteeiiinati. 
"  Why  <Ui  the  Nations  •'  from  '•  Messiah  " 

Mr.  J.  lienslng.  of  (Jlns-liiuaU. 
Overture  to  ••  Wllllaul  T«U"  .... 

Thursday  evening.  First  part  of  Klijah,  by  tbe 
Beethoven  and  the  Bach  and  linndel  Societies  of  Chi- 
cago, ntKl  the  Musical  Society  nf  Mils  uukec,  under  the 
direction  of  Mr.  Carl  Wolfsohn  ,  soloists:  Mme.  Leut- 
ncr,  Miss  Can,  Mr.  Cnndldus  and  Mr.  M.  W.  W'hltnev. 
Thi*  to  be  preceded  by  :  — 


.  w.t  a  ululus. 
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NarUi-Alnerlc 
sguewnof  Mglvt,  front  "  Mngtc  Flute 


Huarl 
Glll.k 


Mmp  IVsHik.-Levitner. 
"  CTie  fare"  from  "in-ptisu."  .... 

Miss  Annla  l-onlse  Cory. 
SaUmis.   Triumphs!  hymn  of  ilw  (linti  sfler 
usvsj  FKwry  si  >**ni\i\t  .... 
Sorth  A  miitu  Saagerbiuid.   Koto  chorus  by  iho  J  linger 


*  Vorbei "  chorus 


Mbmercbor  of  ILllaueluhU- 

Fat'itrH  Coxcebt,  Fbiuay,  at  2  r.  «. 
Symphony  In  C  (No.    op,  «i)  Schumann 

 Mosbrtug 

larwetnc,  Carl  Sebopp»lr«l. 

Ftotow 

Mi.  fcd.  Hehultas,  of  Chicago. 
IMhd  from    Sicilian  Vespers  "  .  Verdi 

Mae.  leaeliks-Uutncr. 
Fantasia  from  ■  Muses  in  fcgypt,"  for  the 

harp  Pariah. Alvara 

Mr.  H.  BrsyuKhuek.  of  Neir  York, 
gut  sdegiiotludlsasuhelltgeii  llalleui      .  Morart 
Mr.  M.  W.  Whitney, 
on  .Horrent "  .  .  Schroder 

s  Milwaukee  Mtulk-VeratB*.  Eagsu  l.usn- 
Ing.  Director. 

"  Awake,  gaiurala!"  from  "Kauris"     .     .     Hunts  I 

Mine  Amils  Louise  Cary. 
Spring's  ForelMstiiif,  cbnrus    ....      K retitser 
J  anger  M  snnerehor,  of  ililladclphls,    C.  tkacrtber, 
llireclor. 

Urand  Ttlo  front  "  William  Tell"  .  .  .  Rossini 
Mr.  W.  Candldus,  Mr.  F.  Ilemmerti,  Mr.  M.  W.  Whitney. 

Fifth  Cosi  bbt,  Fbjdat  Evbxiko.  Jrlv  I. 
"  Brunncn  Wuudstbsr,"  cbcras  wtlh  solos    .  Abt 
X.  A.  Ksugvirlvitiil.     Baritone  solo,  Mr.  F.  Bemmerta. 
solo  chorus  by  the  Usrnuuiia  Msjnaarvrfaor  of  Mucin- 


*      ■      ■      >      •  W*bcr 
Mr.  W.  Candldus. 
The  Consecration  of  Soloiuon  »  Iriuple,  eborua 

wilbaokei  Till 

N.  A.  SAngerbund.    Baaa  aolo,  Mr.  F.  RemmcrU. 

Sees*  from  "  Frit  b>it "  Brnrh 

Apollo  Club,  of  Chicago.   Mr.  fa.  L.  Tomllns,  lilraelor. 
WalUier  Al'rtre  Song.  In. m"  I  lie  Melrumuter'  Wagner 
Mr.  W.  Caudidua. 

■  AU  alone,"  eborua  llraon 

N.  A.  HAngerlraiul. 
"  O  mlo  Fernando,"  from  "  1j>  Ksvoriia  ••    .  Doolaettl 
Mine.  K.  Ilonahll. 

"  I  am  a  Roamer  "  Mendelaaobn 

Mr.  M.W.  Whltnsy. 
Drusus's  Pea  lb.  linuiiallc  seen*  HelssnuuiB 
K.  A.  Sangerbvud.     soloist.:    Veleda.  Mm.-.  fwKlika- 
I«ulosr,  irrutua,  Mr.  W.  Candidas;  Priest  ot  Wodau. 
Mr.  F.  rtcatuetlx. 

Sixth  Cobcxbt,  9<rmii»r,  Jily  i,  at  2  r.  m.  Mil. 

AUULI'll  HowBSIIKCBBB.  CoJWCTUI, 

Orerturo  to  •■  tu.W.,  Isrre  "  J|B|M 

'  eborua  ....  Moehrlng 
cbor.  t'lnclnnall.    W.  Ekert,  Www, 

1*  Captive  Berlins 

Mlaa  Anale  lxiulao  Gary. 
"  symphonic  |ioem        ...  Lint 
Aria  from  "l>ou  Ulorannl,"  ••  II  mlo  toaoro"  .  Mi 

llerr  Hugo  Llndau  von  Cincinnati. 
•■Boiling  on  foaming  billow."  from  lb. 
"  Creation,"  aria  ....... 

Mr.  M.  W.  Whitney. 
Air,  arranged  by  ftosenbeeker       .      ,      .•    .  Baeli 
o.  Brude  faerden.  KJ*rulf. 
6.  Hot  »Si«  Werweberg. 

Freya,  of  Chicago:  Mr.  Moo.  IHroctor. 
"rae»oiulolMo"fr.mi"Fives»deIlJeetluo"  Verdi 


rim .  t 


b.Op.8  . 

"  Trelnate,  KnipJ,"  Trio        .      .      .  . 
Mum.  Peachka-Leutner.  Mr.  Candida..  Mr.  F. 
Introduction  and  third  Scene  from' 


,  JfLT 


Wagner 


leMbka-Utitner. 
Cary ,  altoj  Mr.  V» .  Landlilue,  tenor;  Mr.  K. 

of  U>«  X  A.  Sanger. 


At  the  bn*e  tbe  rnUunoc  of  the  buy  of  Rio  de 
.  ultli  Its  vronUt'iliit  KtrdU)  ot  uioimUilu.. 
AIwto  thcfe  the  y.mtli  |.  r»|>rc«utcxl 
bewretiaaril  upon  tlie  atnicsof  aoondoi 
t*t\>e.  Ami  bcartug  In  one  bnixl  a  lyre, 
hla  Art,  wlilio  with  ht«  ouo-tretched rlitlit  luunl 
to  thn  Hurt.  At  Ui«  top  |j  th«  tfiiend.  "*(c  Uur  ad 
oitra."  The  liken**  ..(  LKeagrviuont  it  exceikiut, 
And  eron  mlthont  the  am!  of  a  nmgnilyinc  gjMi  the 
fntinrr*  Are  at  oooo  recosnUed.  On  the  revenw  tbern 
in  n  errcAtli.  Around  irbkh  I.  the  dedication :  "A  M.tnri- 
cio  lAenicrruiont  "  Un  the  middte),  "  Ot  UrazUrirot 
rrtidentrt  nr..  Ettatlnt  i'mitut  "  (Aroundl,  and  the 
date,  ••MIX:CCI.XXXI.•,  Tbe  loop  u  wt  erith  erocr- 
Ald.  And  dUroowU,  whieli,  rrith  tire  yellow  gold,  Are 
ISie  natinnal  odor,  of  Hnu.il  Altogether,  the  medal 
U  one  of  the  fluent  ever  atnick  in  thia  coantry.  Iu  ac- 
tual eoet  i  u  iltlH. 

In  lM'.l,  wlien  Mejerbeer  bruught  out  bia  I'rvpliet. 
hi.  moat  liitlDi.ite  fiieud,  hi.  aUrr*:wM  it  Here,  una 
no  IndlrtduAl  Ajuweriiig  to  tbe  Idgbly  tioeticnl  name 
of  August.  Whowai  thbt  Atigujt,  tlial  on  the  follow- 
ing day  could  celebrate  the  Unionue  ancceea  of  tliat 
opera,  with  bin  boon  friend.  And  companion.,  and  dare 
to  ray  to  theto,  "  I  made  a  capital  hit  but  uight,  didn't 
I  ?"  Well,  Ao~nM  was  the  lender  of  a  wellorgan- 
iwd  efiroiie  — a  perfect  Hercuten,  and  tbrlce  badly 
would  have  fared  whoever  Incurred  tlie  giAiit'a  dia- 
plea>ure.  lit.  baud,  were  of  a  diiueusion  wliirh  plainly 
indicated  that  l'rui  ideuce  had  predestined  hi  in  to  the 
bigbeat  dlgnliiee  iu  the  »er>k-e  of  bU  profession;  hi. 
terhulcal  tnlulu-  in  iii.vnifr.tin-  hit  approbation  an. 
ancb  aa  to  produce  Ute  imprea.tou  of  a  rre*-rm/o  np- 
pLauae  of  n  whole  audience.  At  tbe  rehearsal,  for  the 
FrojtKtl,  Meyerbeer  always  elnnd  near  him,  and 
tenod  to  August",  .uggeatlona  with  an  aim.  .-1  child-like 
abjrpBdty,  )n»t  aa  if  Augturt  were  a  Delphian  oracle. 
One  <lay  the  great  August  *Aid  to  the  maestro,  "  Strike 
out  tbe  orerUire  —  it  I.  too  tireaome,  too  in.ipid."  And 
tbe  overture  to  tlie  l'r*>phel  w-aa  never  played !  Mey- 
erbeer wan  frequently  beard  to  any,  "  Angu.1  ha.  been 
of  morn  inuj  to  me  in  my  theatrical  practice  than  all 
the  critics  In  the  world!  " 


taiued,  moat  excited  intcreet,  waa  Vagi,  the  Bi.iter 
of  Munich,  a.  l.og«.    Albcridi  found  aa  u>. 

ive  In  Herr  .VUlprr, 
a.  did  Mil.,.,  in  Herr  I.lebau.  The  Three  lHu^ter, 
of  the  BUM  were  ciiaracttri.iieally  cmb<iuwd  b. 
Mines.  Monhaupt,  Klafsky.aml  I/>wy  ;  Mmi  .kYjib. 
er-Kindermann  wai  highly  romrarndahle  at  I'rieki ; 
Mme.  Schreilwr  lookwl  pretty  a.  Krria;  MJIIe. 
Hiegler  gave  an  appropriate  rendering  of  Entt; 
and  the  two  Giant.,  represented  by  Herr  Am  ml 
von  Ueicbriibcrg.  were  in  the  be.t  pOMiblc  liainlt. 
With  tbe  exception  of  Herr  von  Kekbeuberg,  ita 
belunga  to  Hanover,  all  the  aingere  but  named  come 
from  the  Stadttlieater,  f^ipxig.  Wotan,  in  thk. 
piece  aa  well  as  in  DU  WMin.mut  rrprcMntcd ly 
Herr  Scaria,  of  the  Imperial  Opcnt-Honar,  Vienna, 
who  is  admirably  lilted  for  hi.  task.  TV  HVij,. 
perfonnance  obtained  for  Herr  and  Mnw.  Vogl.wko 
gave  a  most  toochi  ng  einbodiirHrnt  of  the  two  lover*. 
Sleginund  ami  Sieglmde,  tlie  moat  flattering  mark, 
of  delight  and  appreclatUm.  Herr  Ursa  made  an 
excellent  Hurtling ;  Mme.  Hck'iwr  Kindermauu  <u 
again  an  effective  Fricka,  and  the  concerted  IIV. 
iare  muaic  wa.  executed  witli  tlie  grratml  preciaKoi 
and  received  with  loud  applauae.  Ilrunnhilde  —  u 
in  Siryfrird  and  (>ot ttrdamm moi q  —  waa  coidtiled  to 
Mme.  KrirdricltMntrrna,  of  the  Imperial  Op.  n- 
House,  Vienna,  and  this  renowned  Wagnerian  ringrr 
found  ample  scope  both  for  her  vocal  anil  hatrkuiK 
capabilities  Her  powerful  voice  anil  impauiomd 
acting  imprcswd  the  public  and  obtained  for  brr 
complete  .ucci-M.  On  tlie  third  ai«l  fourth  nigkt. 
Herr  Jiger.  a«  Sirgfricd,  afforded  only  pariul 
.faction.    It  ia  a  remarkable  fact  that  luunl 


Maorkio  l>engremont,  the  young  Bmxllbui  <iolini.t, 
wlw  nrrired  in  New  York  from  New  Orleans  Thursday, 
*u  on  Friday  evening  presented  with  the  gold  medal 
•uhacribed  for  bv  the  Brazilian  residents  of  New  Tork. 
A  large  audience  assembled  in  one  of  tbe  parlors  of 
Delmonico'.,  prominent  Brazilian,  and  a  number  of 
the  officer,  of  the  Brazilian  man-ot-nar,  Uuannbnm, 
now  lying  In  New  York  linrlxir,  forming  a  laign  pro- 
portl»m  of  the  \  Uiuirs.   The  obverse  of  tlie  nmlul  rei>- 


MUSIC  ABROAD. 

Behuk.  A  Wnguerlau  realot  writes  to  the  Ijepaig 
Si*fiwtt  -'  — 

The  SiMungtmriny,  on  its  first  performance  here, 
baa  been  extraordinarily  successful  at  the  Victoria 
Tlieatrc.  The  approbation  of  the  audience,  who 
filled  every  nook  awl  corner  of  the  spacious  house, 
took  the  form  even  on  tlso  first  night,  when 
.jUd  was  given,  of  mild  enthusiasm,  but  it  rose  to 
enthusiasm  In  the  wildct  acceptation  of  the  term, 
on  the  H'o/<-fire  evening, and,  were  the  word  capable 
of  still  more  comprehensive  significance,  audi  slg- 
niftrance  must  be  considered  aa  having  belonged  to 
it  after  the  performance  of  the  (MtrrdUmmmm), 
when  the  flickering  fire  of  excitement  attained  a 
fabulous  height.  Kvcry  night  Wagner  was  thv  ob- 
ject of  tlie  most  fervent  ovations.  Received  with 
gTeat  applause  and  greeted  with  a  flourish  by  the 
orchestra,  so  soon  a.  lie  made  his  appearance  on 
the  ytV.avrV,/  night,  lie  waa  obliged  at  the  conclu- 
sion of  the  piece  to  appear  repeatedly  on  tlie  stage 
with  the  artists,  in  their  name  and  in  his  own  Ad- 
dressing the  public  in  the  following  term..-  — 

"If  what  you  are  expressing  is  Intended  as 
thanks,  I  do  not  lake  them  for  myself,  but  for  the 
artists  who  have  come  together  from  far  and  near 
for  the  purpose  of  embodying  my  work.  Tliey 
have  so  identified  themselves  Willi  its  spirit  and 
peculiar  style  that  I,  too,  can  thank  them.  And  I 
do  so  with  the  with  that  a  work  which  has  begun  so 
well  today  may  continue  aa  prosperously.  If  it 
has  made  any  impression,  it  lias  done  so  without  the 
aid  of  display  "  |"  OktM  I'racht ")  —  "  it  has  dune  so 
by  the  power  of  art  alunc ! " 

Tbe  musical  success  of  the  four  performances  far 
surpawd  expectation.  Everything  connected  with 
this  part  of  the  undertaking  went  off  admirably, 
and  even  the  ilcrlin  Sinfotiiecapellc,  of  ten  run  down 
as  it  Is,  accomplished,  under  Herr  Heidi,  the  l-cipzig 
kapellmeister,  perfect  miracles.  We  cannot  award 
such  high  praise  to  the  scenic  arrangements  or  tlie 
decorative  department;  in  both  of  these  there  were 
frequent  shortcomings,  justifying  only  too  well 
Wngmr's  words  :  "without  the  aid  of  .li.plny,"  pro- 
nounced on  the  first  evening.  In  /fA-w/oM,  the 
arti.l  who,  in  a  measure  owing  to  the  purl  be  »us 


on  on  the  utxlertakint 
I  out  by  himself.  It  is 
take  the  same  interest 


such  colossal  stature  should  have  so  comparatively 
small,  and  at  the  same  time,  so  harsh  a  voice;  hr 
sings,  moreover,  out  of  tune.  Even  in  Ills  actiag, 
more  warmth  and  earnest  nr..  would  have  keen 
welcome.  As  the  Forest  Ilinl,  Vine.  Monhaupt  was 
simply  perfection.  Iu  Si^frird,  too.  Herr  L'u-Us. 
was  very  successful  as  Mime,  and  llerr  Sclulper 
as  Alberich,  while  the  Wanderer  of  llerr  Scaria 
was  not  less  excellent  than  Mdlle.  Riegler's  Krda. 
Of  the  artists  in  the  (lirttrrdimmirunf;,  we  mutt 
place  in  the  first  line  Herr  Sclielper  as  iiagt-n. 
and  the  Hhinc  Daughters'  Triad,  represented  by 
Mines.  Monhaupt,  Klafsky,  and  I/.wy.  Vocally 
good,  Muse.  Hchrviber  as  (iutrune  was  histriofucally 
somewhat  monotonous.  Herr  Wlegaiid,  also  of  lie 
l,eipiog  Htadtthewter,  waa  quite  satisfactory  as 
t!  unt her,  in  so  far  aa  his  voice  was  concerned.  \Val- 
traute  afforded  Mme.  Keicher-Kindermann  an  oppor- 
tunity for  displaying  her  magnificent  organ  to  tae 
greatest  possible  advantage.  Tile  choruses  went  off 
with  certainty  and  precision.  In  cutscluaion, a  word 
of  recognition  is  due  to  the  artistic  director  of  the 
whole,  Herr  Angelo  Neumann,  who  may  no.  look 
back  with  no  small  satisfaction  on  the  I 
suggested  and  happily  carried 
to  be  hoped  the  public  will 
in  the  ensuing  three  "  cycles." 

Paris.  A  despatch  anuounees  the  death  of  Heart 
Vieuxtemps,  tbe  celebrated  Belgian  Tlotlnsst  and  com* 
poser.  He  was  bora  In  Vervlcrs,  February  111.  l*yi, 
and  was  the  son  of  a  tuner  of  Instruments.  He  pUied 
tbe  vloliu  at  the  age  of  eight  years,  and  was  a  pupil  ul 
De  Be'riot  for  month..  He  studied  composition  coder 
Kek-ha,  appeared  with  success  in  Paris  and  Vienna  iu 
IH11Q,  nnd  assent  several  j  ears  In  professional  journeys 
through  Kiirope.  beromlng  a  public  favorite,  especially 
at  St  Petersburg  and  Moscow.  He  made  three  liut. 
to  America,  in  the  rears  l**:i,  1*55  and  1HT0.  rt»|«v- 
tively.  <wi  lire  met  uecasiun  being  associated  with  Mad- 
ame Nllsstin  in  concerts.  Hi.  plat  lug  was  dastiBgniaasd 
by  great  energy  and  breadth,  with  remarks  We  ele- 
gance ami  correctness.  His  compositions  have  txany 
of  tlie  qualities  of  classical  and  modern  mush-. 

 Tbe  conclusion  of  tbe  »Kh  season  of  tbe  «*- 

cert,  which  M.  Piisdeksup  Inaugurates!  and  has  con- 
ducted during  that  long  period  with  snrb  ladefatlgabav 
perseverance  iu  Paris  was  triumphantly  celebrated  by 
n  festival  given  In  his  honor  in  the  great  hall  of  lbs 
Tr.s-adero  Palace.  In  i 
efforts,  his  irlcnds  rallied  round  lilm  hi  i 
that  the  Immense  ball,  which  Is  all  that  remains  of 
tbe  exhibition  of  1X7S,  was  literally  t 

Ifljcrsow.  Speaking  of  the  del»ut  of  1 
anist,  the  Tttetjnipl,  says; "  She  arsngh 
ing  where  the  Uumght  lay  on  the  surface,  and  never  as- 
sumed to  show  what  the  master  might,  oootd,  would  or 
shonld  have  done  bad  she  bes-n  at  bis  side.  In  a  blt- 
tant  and  presnmptnou.  agevif  '  planism,'  this  i.  q»rite 
refreshing,  and  checks  the  expression  "(  a  w  ish,  otiea 
provoked,  that  ivw  snperoatnial  iwwer  would  i 
ish  every  piano  In  a  single  ulgl.t,  even  as  the  t" 
of  Egvpt  Is-TieLcd." 
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lflnujp  it  in  "i  Hp  truer  i  on* 


BRAIN  AND  NERVE  FOOD. 


M 


'fSS  EDITH  A  BELL* 

AfUrMT*rml  wmom  of  vtoidj,  i«Mbln(,  -visd  tlnglnf 
 ^lUfe  mpg  W>  Bovtoa,  tad  vilTftvv  pri«ai« 


1^wm»  In  Kliijcliif, 
pr*p*r»d  for  tito  ( '*m*m\  and  Ot*n»Ue  ? 

rfK»ir.iCK<;i(;  HOTE.  BOYLsTON'. 


if 


'R.  T/MOTHEUS  A  DA  MOWS  ATI, 


RAtIos  takao  up  bla  rcaWloooa  la  Boston,  wlU  raca 
nnsitod  Bomber  of  pupils  for  the  rlollii  and  for  Mm 
d'anaaanble    XMrM  l«B  (A)  1 


CHARLES  N.  ALLEN, 

VIOLINIST, 
Basai,ia  pnpOt  far  iaauniua,  mi  lbs  VmIis.   Alio  tor 
aaaimlnl  Maui  ( Piano  and  Vionn)  lor  th«  HWy  al 
•ternil.  Addraaa  on  of  0-  DlTsoM  ft  Co,  BoMoo- 


VITALIZED  PHOSPHITES, 


■Kit-lug  Prlwtplem  of  (toe 

or  IndlMMkan.  Mi«m  laaslta  l«.  "rule  ,  tin,  a«J  neu 

brain  f  •' 


rls,  rafraaba 


. .  uanralrta,  r 

fatlciM,  Urengto«a«  a  failing  m«miry.  and  Etraa  I 
,  H  bi  tha  only  prrfrnlu-r  of  r*iu*um|i4loii.  H  flrea  rluOlty  to 
.  l'hTalciiuia  h»v»  [■r^»rtll.r,l  .too .ooo  i  arlt  »k~  F.»  ult  k) 
F.CROSBY  6e4  *  cV«0  8l>th  Ave,  New  Yorh 


*/A.  WILLIAM  P.  APTHORP, 
X  Tachr  at  ta* 

ARMONY.  axd  COUNTERPOINT. 
,  No-  a  Ona  Plaoi  (off  Braaaar  St  I,  Bcotxjk. 


TO^V  ^.  PRESTON, 

TEACHER  OF  THE  PIASO^FOk  If 
1*9  (a)  Tbsjsobt  St«b«t,  Rostov,  M  *«*. 

Huurl  IO  *.  H.  tO  I  r.  H. 

MADAME  RUDERSDOKFF, 

JT*  s»  bovlston  sircet,  mux  nr»v 

Up  to  May.  tben  lot  ».«  ~r.tha  al  t-t  imo  -id..*.. 


5  A  WHITNEY. 

ORGAN,  PIANO  FORTE,  AND 


MYRON  W  WHITNEY, 


y  B.  SHARLAND, 

PIANO  FORTE,  YOCALCCLTt'RE,  READY 

CONDUCTING. 


|    ITt  M  Araeaa,  N«w  York. 
JOHANNSEN,  Ladl.,  prepared  for  tha  Op«r*  or 


QEORGE  T.  BULLING. 

TEACHER  OP  PIANO  AND  HARMONY. 

lily  (Iran  by  mail.  Ad 


r  Aarr  .!••>  ax  At., 


r  York. 


JffR.  C.  W.  CHAD  WICK, 

.  AND  NOLO  ORGANIST, 


£  L.  CAPEN, 

(Laipiig,  from  rsyo-itrj,  i«luai»c\ 
TEACHER  OP  PIANO,  ORGAN,  AND  HARMONY, 

H0^°irt:^M.    ai  ,jta.  w 

JtfADAME  CAPPIANI,  ~ 

(Lew  Prima  Donna  al  *La  Scab."  la  Mitar-.aon  in  tha 
Wfcaj  Opera  Hnuara  of  Eurota* 
RECEIVES  Firms  FOR  VOCAL  culture 
At  No.  44  WiNTca 


T*  /*.  CURRIER, 

TEACHER  OF  PIANO- PORTE, 
4*9  (a)  Tassaoarr  Sruorr,  mm  or  Wasx, 
BOSTON. 


fyfR.  ARTHUR  FOOTS,  Plane /frit  Tmtktr, 
I  Waal  r  " 


■J^R.  CHARLES  R.  HA  YDEN, 

TEACHER  OP  SINGING, 
  Hotel  Pbuuh,  Boa  ton,  Mam. 

JLfft  JUNIUS  W.  HILL  (Uipaic,  iK,  k>  .as,), 
PIANO.  THEORY.  AND  ENSEMBLE  LESSONS 
Music  Room  at  144  TaaMosnr  Stbcst. 
M  a.  H 11  L  i>  »".Ufd  in  bu>  Knaemble  Ion  (lor  Piano,  Vio- 
to,  and  'Cello)  by  Mrwv  C  N.  ALl*l.  and  WM*  fSS 


fifADA.\{E  CONSTANCE  HOWARD, 
PIANIST. 
»/»  Km*  Trmtk  SlnH,  .Vrm  Vft  C*r. 

DERNHARD  LIS  TEN  A  NN 
°  CSrea  laatnKtioo.  ,0 

ADVANCED  PUPILS  ON  THE  VIOLIN. 
.MixSwmWmSuI 


JtfISS  HELEN  D.  ORV/S. 

TEACHER  OP  THE  PIANOFORTE. 
Addna*  I  Pnrcat  Hill  Sr.  (near  Orwn  St.).  ■ 
|«</rrra««.  It.  J.  LAxn,  J.  8. 1 — 


JLf  A.  JOHN  ORTH 


At  Ilia  Maaic  R< 
1  W«aT  ST»a»T,  Bo, TOM,  on 


ft  Co. 


QEORGE  L.  OSGOOD, 
■«(*)  Tamnoi 
CONCERT  SINvINO,  ORATORIO, 


J?D WARD  B.  PERRY, 
artJl    *M  hbl*5*0  la°oo^IodTAiA> 


1  at  the 


r"ARLYLE  PETERSILEA. 

.    CONCERT  PIANIST  AND  TEACIfKK. 
PETEKSII.EA-S  ACADEMY  OP  MUSIC, 


Q  A.  SHAW,  Madistm,  Wit. 
COMroamosa  Pi  sxiinau  ro«  Srcrut  <>  raaHixa. 
Maik  of  Anaateun  eaxrfully  arnu>txl. 


!  pyiLLIAM  J.  WINCH, 

149  (a)  Tremont  Street, 

BOSTON, 


QERMANIA  BAND. 

A*  a  Miliury  Band,  Saranada  Bead,  GraoJ  or  Sautt 


JfTILLIAM  H.  SHERWOOD, 

CONCERT  PIANIST, 
AND  TEACHER  OF  THE  PIANO- PORTE, 
Ify  TasalOMT  Si 


W.  SUMNER 

Will  ba  «l  h>.  mom,  lag  (a)  Trravont  Sl,  Beatoo,  mn 
(Mnodara  ercrpird).  »her«  arraiHrcmatMa  lor  PIANO 


QUARLES  F.  WEBBER. 

I49  (A)  TlKMONT  ST»WT,  K,ISTflN.  \\a>-K 
l'bj.|..l..gi.-»l  D*T»loom.iit  of  tha  Voica,  awl  Ifcl  tn 
of  SlBlln(. 


Fo»  Parade*,  Conckiits,  KiTin,  W 
-  Tkr  Grkman,"  and  tu 
inai  Music  is  requi 


 JULIUS 

 ..CARL 

W.  C.  NICHOLS,  Agwt, 
Orricr,  ti6  Wauhnctoi,  STaaa-r,  Boan>«. 


"TUNING  DEPARTMENT,  INSTITUTION 
FOR  THE  BLIND, 

SOUTH  BOSTON,  MASS. 
PIANOS  CAREFULLY  TUNFD  RY  EXPERIENCED 

AND  SEILFUL  WORKMEN. 
AH  Order,  from  Beaton  or  vicinity  wl  aa  tbm,  or  la  17  A  TOO 
Stsnbt,  aril)  racrfra  prompt  attention. 

l*n%*lm-  JV**Wr  a/AWa... 


Dwight's  Journal  of  Music. 

ESTABLISHED  IN  1852,    PUBLISHED  FORTNIGHTLY. 


JOHN  S.  DWIGHT,  Editor, 


tlutn  iiny  MomcrI 


Thta  Journal  hsjt  inainLmined  its  existence  and  its  cliatrai  Ut  k 
Pi-ritxlical  in  Anerio,  U-ing  now  in  it f  41  vt  Volume  and  its  T9th  year. 

Being  owned  by  its  Editor,  it  is  win  illy  independent,  in  its  opinions  and  its  utterances,  of  any 
private  interest  or  influence  of  artists,  musician,,  music  publishers,  or  musical  instrument 
manufacturer',  and  neTer  barters  praise  for  advertising  patronage. 

It  enjoys  a  high  reputation,  both  here  and  in  Europe,  for  its  high  tone,  for  the  candor  of  its 
criticism,  for  the  solid  value  of  its  contents,  —  varied,  reliable,  instructive,  and  in  great  part 
worth  preserving ;  for  its  persistent  efforts  to  raise  tbe  musical  taste  and  standard  of  our 
t  ;  and  for  its  impartial  survey  of  the  whole  field  of  Musical  Art,  so  far  as  its  I 
leper, Jen t  on  the  measure  of  public  rapport,  admits, -for  it  must  be  borne  in  i 
for  every  musical  topic  which  claimed  notice  ten  years  since,  there  are  at  least  ten  times  as 
many  now. 

Its  contents  rWo/e  sWy  to  tU  AH  of  Music,  but  tnfl  occasional  Janets  at  the  vortd  of 

It  has  an  able  corps  of  correspondents  and  contributors,  including  'such  names  as  Prof. 
F.  L.  Hitter,  of  Vasaar  College,  and  Mrs.  F.  Raymond  Ritter,  Mr.  William  F.  Apthorp, 
Mr.  A.  W.  Thayer,  Mr.  W.  S.  11.  Mathews  and  Mr.  C.  H.  ISrittak,  of  Chicago,  Mr. 
J.  C.  Filmorr,  of  Milwaukie,  and  others.  —  An  important  feature  in  its  columns  for  some 
months  will  be  the  publication  of  a  complete  report  of  Mr.  Aptuorp's  Lrctitrrs  on  tmb 
History  of  Music,  recently  delivered  at  Use  Lowell  Institute,  as  rtnsrti  txprts*li/  Ay  (as 
author. 

The  Journal  is  issued  fortnightly ;  price  of  subscription,  $2M  per  year  in  advance ;  five 
copies,  $10.00;  ten  copies,  $50.00,  and  an  extra  copy  to  the  person  sending  the  club. 

HOUGHTON,  MIFFLIN  &  COMPANY,  Boston. 

CLUB  RATES  OF  DWIGHT  S  JOURNAL  OF  MUSIC 

WITH  HOUGHTON,  MIFFLIN  &  COMPANY'S  OTHER  PERIODICALS. 

Dwionr'a  Journal  or  Mi  sic  ard  *  The' Atlartic  Mowthlt,   $6.76  per  annum. 

Dwioht's  Jovrral  or  Music  a«i>  Boerox  Medical  am,  Suroical  Joubxal,  8.76  "  " 

Dwioht's  JoDRDAi.  or  Misic  axd  Trr  KxroaTER,   11.76  "  " 

Dwioht's  Jduknai.  or  Music  axd  The  17.  8.  Omciu  Postal  Gdidr,  .   .  3.60  "  " 

Dwioht's  Joorxal  or  Music  axd  The  Quarterly  Review   S  00  "  '• 

Dwiout's  Jodrxal  or  Music  axd  Tub  Edixburoh  Review,   0,00  "  " 

Dwioht's  Journal  or  Music  axd  tub  two  Reviews   9.60  " 

•  Tkt  Atlantic  portraits  of  Loxoebllow,  BaTAxy,  Wbittibr,  Lowell,  narf  Uouies,  «:U  tm 
stmt  Jot  $L00  eocA  additional. 
&—Sp*ci-t»  copies  of  Dwiob-i;'*  Jqbjixal  or  Music  irtU  be  sent  to  any  adtfrtss  ««/,/,/„.«.'«., 
The  Jourxal  is  Joe  safe  at  Carl .  rtRiTO^t^l^^^^^i^M  ^.^g,^!!?  ""^^ 


ton  St.,  A.  K.  LoRixa's,  300 


DWIGIIT'S  JOURNAL  OF  MUSIC, 


[Vol.  XLL-  No.  ltd. 


Longfellow  Birthday  Book. 

v  — 

*■      CHARLOTTE  KISKE  BATES, 
i  ■   

Wllk  a  aue,  ullnli  new  Portrait,  and  twelve  niuslreilooa. 

I  VOf.  SQUAro  ISmO,  UuWoMy  *l»m(.ed,  $1.00. 
A   lealefnl  liuio-  rujunic.  C4>ntAlblt.|   erlr«:tl-tna  Bisda 
With  anal  e»r»  frooi  both  tha  (.row  .ml  poorest  worka 
of  lleairy  Wodswonb  l.on[feltow,  (or  every  <l*y  ol  Clio 


On  the  rlfcht  hand  uoe«a  era  Important  menio- 
oauAlly  Ihe  mure*  "f   cllslinuulahed  Indlridiuil. 

>  Mrtli  eobwreh  on  the  days  taeyjuoaed,  ami  Hisses 
"ho  book  to  embelllsbed  with 
r  iMfditnll  of  Mr.  l.e*cMlo*,  and  inln 
r  IlluetreUooa.  It  la  hooodjn  tho  aion  tasteful  irrb». 
and  la  la  all  raopeets  ono  of  the  baal  and  an 
Birthday  books  ever  Issued. 

i  by  ttewkaellere.  Sent,  poerpaJd.  on  receipt  of  pries  by  Ike  Pnbibsherw, 


PEARLS  OF  THOUGHT. 

Kdllea  ay  Mi  If.  B«M»0.  Mara,  full  fD4,  S1JS. 
Tklf  little  book  ooeateU  of  wlaa  sad  paBgaiit  eeuteoosa 
gathered  froes  tba  whole  Sold  of  literature,  and  u  con 
■tmcted  apoe.  tbe  »ame  admirable  plan  whisk  Mr.  Balloa 
*nif-lo7Ki  In  Uls  previous  work  of  almllsr  chars.rt*r,  "A 


H»to*t.TO 


•  styW.aad  Its  prtee  reduced  treat 


The  Servant  Girl  Question. 


A  eerie, reuye  by  one  .if  the  mml  brilliant  of  Amen 
caa  wrllara  oa  a  subject  tbat  lataroou  all  Aaioricaa  tan! 
Ilea.  Mr*.  Strafford's  IIU1*  book  n*sj  aot  autre  all  Ilia  Jut- 
•<uW«o<  tbl.  lutrieuie  .iiuetloo,  bat  housekeepers  will 
raaii  1|  with  sympathy  and  c 
lira  benedU  tram  It, 


The  King's  Missive, 

Onu  Pocitt.  By  Jam     Wirmni  Win  b. 


By JOna Ck  Wsurrtea.  *iu«» 
I  vol.  Ma*,  (ill  toe,  |IA  - 


..  poeuna  .ntte.  b,  Mr. -bp, 
of  "TbaTkaoa  of  Kobard,"  at 
lCT.  It  will  ba  sacwrly  velooesed  by  tho  mulUMea  a* 
American  readers  who  t»l  only  refint  Mr.  Wbiuur  vub 
profound  reepeel  oa  a  poet,  bat  who  alas  roTw/e  bus  m  t 


Early  Spring  »  Massachusetts 


HOUGHTON,  MIFFLIN  &  COMPANY,  BOSTON. 


Tke  •lily  rempmet  QmUU-  IU>»U 

•  t/ruMMai  of  u rtl i nnry  " 
trtttrt  i u  JTtir-fjM*. 


EDITION  POU  IbSl 

A  SATCHEL  GUIDE 


far  'As  Vacation  TimriH  in  faros*. 
With  Mapa.  19mo.  roan,  flexible.  Sa.oo. 

ThU  compart  and  serviceable  guide-book  it 
beyond  question  tho  beat  hand/  guide  yet  pnb 
Itahad  for  Ibe  n*»  of  Amorlcau  louriiu  in  F.n. 
rope.  It  lacludea  the  BritUh  Lilao,  BclgHnm, 
and  lloDand,  Garmauy  and  the  Rhine,  Switier- 
Und,  France,  A«swia.  and  Ital/.  It  gi™.  the 
iravalrr  ja»t  ihe  Information  ha  needi,  in  the 
beat  form. 

IT.  know  of  BO  Beroptan  goldVaook  wlilrh  m  aoialf- 
ably  eomblaM  brarllj,  oemtary,  campttMOM.  W'liw 
laaoo  of  dua*  aa*  ta>ul«l  aubmnl  «Mutloa  — 
Mpntt.  I  Toikl. 

Tb«  t.'>nk  U  taOMd  m  matlal  of  emetcaellj  oaj  brwtlly , 
AO  tba «d«ie.  11 « itmt  •  ill  b«  fmad  of  l»moolal»  •orrleo 
Tb»  *  aatcbol  CttFl»  "  t»ll«  thr  noOta  **v  (•  mttyl  caraafr 
wttkmti  o  iarriA>«  eftom'tt ,  and  tbki  fmtara  of  tb*  baoa 
wlU  laeooiaktad  it  u>  oauiy  loarUU.  —  PmU  JfoJi  (Jairitt 

TourbU  Mvooaaco  lb*  Salcb*!  fluid*"  «uyr*ui* 
•oio.ig  Ita  cuua.toabllni  rb«ui  to  wmXm  Ihw  man  of  tbohr 
■ian.  aod  m  lb.  mi  3Mlnt.|>  objorW  of  nal  lawrail 
al  ball  tba  oaot,  aodor  iu  a«  unit  and  lodleloat  daaa* 
tioa .  —  tYn*idmt«  Joaraaf. 

•a*  far  ami*  ay  B—m»Btrw.  eawns,  y**ip*idt  aa  n 
Heal  ■/  arm  ay  u>  raaUaifri, 

HOUGnTOX.  MIFF!  IN  h  00,  Borroa,  Urn 


A  Remarkable  Book. 


ON  THE  THRESHOLD. 

By  T.  T.  MUNGF.R. 
\bms,(Ioth  $1.00 


jatlictoua,  aym* 


A  book  of  ihoroogbly  afDaibU-,  jndii 
paUlictlc  helpful  talk*  to  young  |ieople  00  rurr. 
Friend*  bad  Cotopanlon»,  Manner*,  Thrift,  Self- 
llclianec  and  Courage,  Health,  Reading  and  In- 
tellectual Life,  ArotuemenU,  and  Faith. 

Thurbook  touches  acta,  habita,  character,  dealiny  1 
it  deab  wilh  Ihe  present  and  vital  thought  in  literature, 
society,  life;  it  is  the  hand  book  to  poasjbtc careers! 
it  stimulate,  one  with  Ihe  idea  that  We  U  worth 
living;  there  are  no  dead  words  in  it.  It  is  to  be 
I  with  Principal  Shairp'a  ■•Culture  and  Reli- 
and  wilh  Dr.  Clarke's  "  Serf-Culture,"  The 
1  of  a  book  of  this  sort  is  not  an  evcry-djy 
t :  it  is  an  event :  it  will  work  a  revolution 
oven  who  read  it:  it  has  the  manly 
r  to  coyer.— AVer  Ytrk 


ae.'r  by  . 


Seat  pttt-foU.  <m  roroipf  if 


BOOKS  OF  FOREIGN  TRAVEL. 


CHAKLKS  DUDLEY  WAltlTKR, 

MT  WlXTKft  OS  TflB  XlLlt. 

vt*t«|,    lofmo,  $2.00. 
1m  tuv  Let  a  bit.   $2  oo. 


Win  t liar  (tip  Kia  Wvu  in  tbf  H*>t  nr  It  (TtjlfiK  lo  tU+ 
KaV*( ,  t.t  dotW  not  -I)»«ttl  MW  lO  |TO,  ||«M  t*DOU  •»  Oi  «U 
ir*T»-i  b«l.l  (jr  bf*t.  tn-OalU*>  ■KMt  tmlaafwll  ftlld 


■  (tuifii, 

if  «1  nil  f  t  p»n 
tfubVo.  A.Affln(  in  Am  Ilia  v*r*  »toiaavpbar«  uitl 


8aC*t«BI«oo.    "UbtkClaaaie-atyla.  tl.M. 

A  charm itif  acrica  of  travel  eketrhee  in  Lon- 
don. Paris.  Rliincbiiid.  Switie rlnnd,  Bavaria,  :*bii 
Italy. 

OLD  EJOLAXD;  Ita  Sovnary,  Art,  aai  People 
Bt  Jaaita  M.  Itorrix,  Profasaor  la  Yale  Col- 
lea-e.  X«a  Mliiiuo,  reviaeil  and  enlargnl.  lCrno, 
SI  70- 

A  BMMt  nodakla  toIooh.  aod  at  tba  mm*  tlmr  m-xl  r.l 


Tmb  Nuiiiiiiioh;  or,  Lira  ta  iTAty. 

O.  T.;  or,  I.ivk  i»  |)K>u»aa 

la  8ru>i  uu  IN-atcuii 

I'lOTttaKs  or  TaAvau 
Crown  »«o.  «1.V1  .  roluaoo. 
KN0LISH  TRAITS    By  Kil.ru  Waliw  Kara 

aoa.  ti.ho. 
TXR  DATS  DT  SPAIH   By  K*r«  Fiat.t.  "  Ut 

l)eCla<alc"atyle.  SI.U. 
fix  MONTHS  IN  RAIT    By  Gaoaoa  S.  IJil- 

LABD.      lolUO.  (10 

TRANSATLANTIC     SKETCHES        By  Hkxrt 

Jasii.s.  Jr.    I  vol  IJino,  tl-OO. 

Wbotbar  b*  *  rtw»  vt  i(tlauat. walled  rbealor,  the  rarla- 
Ian  KooT.  "d**  lo  lbwor'«  auburba,  TuaMa  elUea,  or  tba 
"  bllabled  lairbr  ol  Uarowtadl,"  a*  alwaya  baa  aora 
MjinetMae  wltb  tinu  eyei.  and  law".;,!  aoeaaitiioe  oortb 
ppmttHloicaliiax.  and  told  bl.  llory  whtb  at^ocuplUbinl  aalll 
-  Aooton  A  lrmmr 

THE  LAVDS  OF  SCOTT.  By  Jamis  F.  Hr/y- 
aawai.1..  Wilh  map..  IHiau,  SJ  50. 
Sketebe.  of  '*  the  Ions;  and  woaderfnlly  varied 
series "  of  tlw  worka  of  Sir  Walior  Scott,  "of 
Ihe  no  lei*  remarkable  •tort'  of  his  life,  and  of 
the  places  wilh  which  boil,  works  sad  Ufa  are  an- 
social  ed.* 

OE0KOE  E  W  ARIA'S,  JR. 

A  Fsastaa'a  V»catios  A  Tour  bi  the  Netb- 
erianiU,  Normandy,  Briltaay,  and  the  Chan- 
nel Islands.  Potitously  and  Insantifully  fllua- 
tratetl.   Square  Svo,  S3.00. 

T«a  Buna  or  rna  Riiimb.  Two  Hundred 
M0a>  In  a  Moaal  Row  Boat.  To  which  U 
added  a  Paper  oa  the  t^itfn  Port  Aasonius 
sad  hit  poem  "Moselle,"  by  Rev.  Oiuulu 
T.  Rboocs.   Fully  and  finely  iUastrated, 


HATHANIKL  HA WTHOaVaTB 

Oaa  Old  Uoara.  A  ear 
•I  60, 

RaoLian  Nora-Booaa.    I  vol.  ISmo,  $2.00. 
Faasicn  amo  Italian  Nora- Books.    I  vol 

ISaso,  H.00. 
The  asms  in  "  Little  Claasic  "  atyfe.   f  1  .IS  a 
volume. 

A  SATCHRL  SVIBI  far  the  Taction  Tourist  la 
Eur  ops-  Edition  for  1881.  With  nupa.  16aa>, 
roan,  flexible.  Si  00- 

Thla  eompact  and  sarvicrable  wuido-book  is  be- 
yond question  the  brat  handy  guide  yet  pubnahed 
for  lite  use  of  American  tourists  in  Knrone.  It 
uu-luilcs  the  British  Islra,  Belgium  hwI  HoUaAd, 
Germany  and  tba  Rhine,  Switaerland,  France, 
Auatria.  and  Italy.  It  gi^es  the  traveler  just  the 
information  he  needs  in  the  I  test  form 
NOTES  OF  TRAVEL  AND  STUDY  Ol  ITALY 

By  CnsaLaa  Rtior  Noatoa.    I  onto,  Sl.tS. 
REMINISCENCES  OF  EUROPEAN  TRAVEL  Br 
Y.  1'as-oot,  I».  1).    Uino,  SI..V). 
DAYS     8tu.II*.  of  Spaniah  Seen 
lly  Jo.ll.  lis. 


CaomaiNO  THa  Art.»yTic.  Obion'  folio.  S3  00. 
Trs  ano  !>>w««  oy  Labd  .no  Wsraa.  Oh- 

tons  folio,  WJOO. 
Oh  the  Nit...   OUong  folio,  SIO.OO. 
Tho  same.    Laryr  paper,  18  plates  is  portfolio, 


F  S  B0WILL1 

Vksktiss  Lira.    ISino,  SI.40. 
Italmv  Juubxkts    l»mo,  SI. SO. 

Br  the  author  of  '  t 
"  style-   »l  » 
1  by  H  W. 

raLtow.    ■•  Little  daasic  "  style,    tamo,  SHOO 


1-4.  KlOUIV  AKD  WaLIS- 

5.  Ihsuaso. 
6-».  Suotuno,  DaaHaaa,  Icki.a»d.  Noa- 

WAt,  aso  Swnoax. 
S,  la  Fbabcb  abd  Savot. 
11-13-  lTAt.r- 

14,15.  Si'Aiy,  PoartiOAL,  BamiuM,  aso  Hoc- 
la  k  i". 

16    SWITIKKLASID  AKD  AdSmiA. 

17. 18.  Gebiiasv. 

It.  Oaaaca  asp  TuaaaT  (in  Ruroae). 

JO,  Rcaaia  abb  ! 
SI -S3.  Asia. 

S4.  A  rate  a 


Fm-Moltf,  8~klM~,,    Smt.  fmt  fid,  m  r«rif€  of  frict  Ay  «*y  PMUIut,. 
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THE 


EMERSON 

PIANO  FORTES 

Put*  from  1949,  and  rwnr  number  over  22,000.  They 

bare  been  widely  knovrn  and  nnlvenatly  <xmi  mended. 
The  neaiy  ..iiftiiii.-O  .'...lu^ULy  <-iu.,r  ^v*  ilu,  h^b,   ■£  Li,.- 


THE  EMERSON  PIANO  CO. 

Ho*  bow  en  entirely  n*w  factory,  completely  fitted  oat 
with  laber-eavlsig  machinery ;  mad  a*  Ui«  company  qm 
only  the  beet  material,  end  luaUu  rtgorniuly  upon  ha?  lag 
the  rery  beet  work,  the  Latent  lB»tnuneiit«  are 

FAB  IN  ADVANCE 

THE  BEST  MADE. 

The  EMEIUOX  IPHIOHT*  arc  especially  admired. 
The  nave  also.  bnMa  tka  SQUAIUS  OKA  NUN.  the 
COTTAGE  PIANO,  upright  In  form,  o<  4 
•  mirrtl  of  bum 

WAREKOOMS, 

595  Washington-  St.,  Boston. 


The  Atlantic  Monthly 


Serial  BtorlM, 
Dv  Elizabeth  sri'nt  Pnru-s,  author  of  " 

Ajar."  Mc;  Gannon  P.  I.athhop,  author  or  "  A  Study 
of  Ilawlh'>rne";  W.  II.  Blsllol-  author  of  ••  IJetmotd  "; 
l>.  I1.wm.ls.  author  at  "The  Ijuly  of  the  Aroos- 
*  "  "Tim  rediscovered  Country rf;  and  lluMkr 

nlhor  of  '-  The  AmnlMi" 


took,"  "The  rndU 


Short  8 tori os  and  Sketches, 

By  Habribt  BxtcrHCK  Stowk,  T.  R.  Aldbjc-h,  h.ir.ui 
Ouxv  .IrwrrT.    Cosier  axes  Kkximqrb  Woouox, 


On  M<»frTiir>hL*!\l,  historical  and  §ocinl  snh)octa,  by  Oot-tv 
w  is  huith:  KitWAitD  Kv KHKTT  Halk,  ob  the  aortal, 
unlltlc*l  Mid  religious*  life  of  the  world  in  the  time  of 
Christ;  William  Al.  tiosarrri,  on  "  The  WIt«  of  the 
P0.1U";  Jolt*  riMRR.  on  the  "  Kerry  On  Here.  Myths 
end  Kola-Lore  of  mtt  Aryan  Ancestors K.  U  l>uo- 
dalb,  on  "  The  Itclatt-nn  of  Society  to  Crime." 

Tub  Ati-antid  ftirnKshai  tu  render*  In  the  course  of 

the  *t*iir  ai  ir.'i-li  r**itdtns  its  i*  r^iuUll:ied  in  TiiYntf  OnO- 
narp  \'ut\%mr*  of  Juo  pagM  each. 

TFKMS:  H  W  *  year,  la  adraac*.  poitaqt /ret,  33  cents 
b  somber. 

Itemittn.n*v*  >bould  be  made  by  money-order,  draft,  or 
registered  tetter,  to 

HOUGHTON,  MIFFLIN  &  CO,,  Boston. 


CONSERVATORY  OF 

ESTABLISHED  IN  1W, 


m^jp.  m«>re  then  from  three  to  four 

*>**7  pa  pile  In  a  rlnaa 

Fifteen  to  Twenty  Dollar* 

U  the  highest  charge  a  term  (or  any  one  branch,  Inclndlnf 
the  free  study  .  f  llinnonj,  Thorough  Dui,  etc.,  to 
Insure  the  pupil  ft  finished  maiicnJ  education. 

JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 

Which  the  m-*t  famoo*  rtnllnitto  of  today  and  the  moat 
eminent  crltloe  have  recognised  as  the  only  rtoUn-echooJ 
In  America  deeerrlug  of  that  name. 

The  rrrulur  Irrtm  U^jiu  to  September,  November, 
February,  and  April. 

I  for  Circular  to      JULIUS  KCHBURO,  IHrrctor 


THE  CHICKERING 

PIANO. 

OVER  58,000  MADE  AND  SOLD. 


These  lustra  n 
nd  high 


STANDARD  PIANOS  OF  THE  WORLD. 


The  prices  of  these  Instruments  have 
id  workmanship  will  allow. 


arc  as  low  as  tbo  cxclasirc  DM  of 


Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 


Special  Attention  i»  given  to  UKPAIIIINCi  rianoa  (OF  ANT  MAKE)  by  the  mort 
unn. 

Cataloput  and  I'rie*  Lilt  maO*d  fit*  m  application  t» 

CHICKERING  &  SONS, 


156  Tretnont  Street, 
BOSTON. 


130Fifth  Ave 
NEW  YORK 


SMITH  AMERICAN  ORGAN  CO. 

Tbb  Fibst  afH—  n  The  Karssx  Statu,  and  flrat  towln  approval  abroad  for 

AMERICAN  ORGANS, 

Having  all  the  nwewmry  fvilltles  and  uneqaatted  exoerience,  oontiaoes  to  manufacture  a  great  variety  of 
Instrument,  snitablo  both  for  public  and  private  use*. 
The  lesser  styles  are 

MIRACLES  OP  BEAUTY  AND  CHEAPNESS. 

There  are  niaguilkeut  chureb  organs,  with  two  manuals,  twenty  stops,  and  two  full  set.  of  pedal  bas*. 
There  are  exquisitely  ornamented  styles,  with  full  yet  smooth  tones,  and  agreeing  in  form  with  the  most 
tasteful  modern  furniture.    But  the  chef  d  osuv-re  ol  I 


THE  CONNOISSEUR  ORGAN, 


Dmigned  and  cottrtruct«l  specially  to  meet  tb«  rtxiuirementji  of  iVofeaalouAl  Miulcixiw  and 
new  Bad  unprecedented  Snatrnnient,  being  tho 


FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

And  capable  of  producing  all  the  effect,  of  a  Two-Manual  Instrument. 
Catalogues  and  Circulars  sent  to  any  address  on 

BoeroN,  January  28,  1880. 


MRS.  A.  D.  T.  WHITNEY'S  BOOKS. 

Odd,  or  Kvenf  fl.M  1  Ileal  Fslka.  Illustrated  $IM 

F.llh  Cartney's  Girlhood.   Illustraud  LEO  We  Girts.   A  Homo  Story.   Illustrated  I.M 

The  Gayworthys:  A  SUtv  of  Tbriuub  and  The  Other  Girls.    Illiislr»lnl  1.50 

Thrums  .  .  .   T   1.50   Nights  and  Inalghta.   2  vols..   1M 

A  hammer  In   Leslie   Goldlhwelte's  Life,  i  Ps«.l™  :  A  Volume  of  I'oruie.  llcsullfullj  Imund 

lllu'trnted  \M\       in  purple  and  gold  1.50 

Patience  »t  ront'n  Outings  1.5»  JsstHswi  A  Key  to  the  Cook  books  l.ui 

Ulthrrto :  A  8u>ry  of  Vesterdsyt  1.50  I 

"Such  books  as  hers  should  be  In  every  household,  to  be  read,  loaned,  reread,  and  re-losmed.  so  long  ss  the  leaves 
a  d  eovsv  will  hold  u*ctl,er,- not  holiday  volume,  for  elegant  quiet,  but  stirring  and  aggressive  works,  with  a  Innv 
Ion,'  which  is  to  make  the  world  better  than  they  And  ll."-«ortWs  tbeMaowireaJf*. 
%a  far  eois  ey  ReolttlUrt.    Urnt,  pott  pint,  on  rtcaipt  i\fpric*  Sjr  the  PnbUihrrt, 

HOUGHTON,  MIFFLIN  &  CO.,  Boston,  Mass. 


ii 


DWIGUrS  JOURNAL  OF  MUSIC. 


LVol.XLI.-Xo.10I?. 


SEVEN  YEARS 


meathly  Prlo.  M.,  by  Pant,  74.,  8ut«H Pt! o»,  $1 .76  .  Yea' 


south  africa.  The  Orchestra  and  The  Choir, 


Trarela,  SenuibH,  nnJ  Hunting  .Uimiarw.  By  Dr. 
K»n.  Hnn  n.  with  Mwlr  »•  lUustrattoor  and  Map*. 
2  »oU..  sro.  tlo.oo. 

Tim*  roltunee  glee  the  results  of  three  loorneya  bo- 
Ivmb  the  DiMiond  Kielda  ami  the  Za^ubeel  RIeer,  from 
I*TS  to  1*T0.  Dr.  Holub'a  Investigation*  tm  remarkably 
rulaote  and  thorough,  and  Sir  Bartle  Frew  untitle*  that  In 
Boulli  Africa  hla  etaiaaiente  an  assented  with  perfect 


1B5  FLEET  8TREET.  LONDON.  B.  C. 

tm  far  laf  qf  errr»  month. 


•.•*■«■«*>  he- 
price,  bp  far  PuMiskcrt. 


HOUGHTON,  MIFFLIN  &  CO., 


Trra  linnimm  which  ho*  born  eatabltohed  nearly 
twenty  year*  haa  during  lliat  time  been  held  In  high  e»- 
teera  for  Ita  thoroughly  Independent  tone,  ita  jtut  ami  un- 
til aaaad  criticlara,  and  iu  aim  to  promote  the  object*  of 
all  who  an  Interested  la  the  derolopmanl  of  Higti  Claa* 

CHAR8E8  FOR  1DVKKTU: 

Si.  M.  par  lock  ia  Colsaa. 

REPFA  T8:-*mr  Imrrtum,  ra<irdfat  <u  Tkrm  ifprtpaut 
in  imt  oaenaraf , 

Ordinary  rage,  £4, 4a.  Column,  ft!,  10a.  Quarter,  CI,  la. 
WILLIAM  REEVES,  185  FLEET  STREET,  LOIDOI. 


OUT-DOOR  BOOKS: 

WRITINGS  OF  H.  D.  THOREAU.   WRITINGS  OF  JOHN  BURROUGHS. 


I  of  Umf  I).  Tiouii.  li»o, 
gilt  top,  *1.M. 

Tlwat  extract*  from  Thorean'i  Journal  bar* 
tbe  same  wonderful  keenness  of  observation,  the 
an  dm  mmarkable  lore  of  Nalnre,  and  the  aaine 


of  Thoreatis  writings  so  raluable  end 
WALDO  ■  or,  Life  ia  the  Wood*.   1 6 mo,  tl .60. 

Their  eeeheotaneeil  never  aatle  a  poo  tbe  aenee;  they 
h.rm  I  he  reader  tele  lee*  ef  the  arena.  If  eat  at  the 

rei 


A  WEEK  OH  THZ  CONCORD  AND 
HACK  EI  VERS.  10  mo,  (I  50 
If  ear  "onU  eteet  aeray  from  wintry  *U*e  halo  the  re. 
gteu*  af  perpetual  rammer,  let  hint  tea*  ih*  proffered 
head  of  Thereae,  Mi  hy  the  uee  of  a  ilan.ler  Slew  >.i  r 
Und  rlrer,  walk  with  the  ogee  and  poet*  ol  all  agaa.  lie 
cannot  halo  bat  learn,  and  eaenoa  choose  but  admire.— 
—  ru  nedaseaeba.  (5ew  York). 

EXCURSIONS  II  FIELD  AJfD  FOREST.  With 
a  Biographical  Sketch  by  R.  W.  £memox, 
and  a  portrait.    Itmo,  SI  -50. 
Cohthhtb:  Biographical  Sketch,  by  R.  W. 
Emebsox  ;  Natural  llietury  of  Massachusetts  ;  A 
Walk  lo  Wachusett ;  Tbe  Landlord ;  A  Winter 
Walk;  The  Sncce«.ioo  of  Fores*  Trees;  Walk- 
inn;  Autumnal  Tints ;  Wild  Apple* ;  Night  and 
Moonlight. 

lib  ebeereallon  ef  tbe  phcoooeena  of  oehare  war  aveet 
thorough,  ■yaapethetto,  ervl  profound .  and  hi*  deerrfp- 
tieeat  are  of  tbe  beat  In  literature.  We  "  larunwon*  "  I* 
the  mort  original  boe*  we  here  lately  had,  a*  w 
moat  raluable  record  of  elect  ebeervutiua  of  I 
Oieaeu  VTotua  Cram. 

THZ  MA  TUT.  WOODS.    1 6  mo.  1 1 .50 

Coxrr.aia:  Kiaada;  Cbanocook;  The  Alle- 
g**h  and  Kaet  Branch. 

file  rower  ef  ebeereatlon  eeeeted  to  indicate  additional 
eeaMa.   He  aaw  aa  with  mierneeepe,  beard  aa  wllh  eor- 

trumpel;  and  In,  mram  wee  •  pliolcwreplilc  reglller  of 

all  he  a»  aad  beard.  -  It  W  ameaeoa. 
CAPS  COD.    l6tno,  f  1.50. 

Cohtsjtt*:  Tbe  Shipwreck;  Srage-Coach 
View*  :  The  Plaiog  of  Katttet;  The  Beach  ;  The 
Wellfteet  Ovaterman;  The  Beach  again;  Aero- 
lite Cape;  The  Highland  Light;  The  Sea  and 
■he  Desert;  l'mriuct  town. 

A  thoroughly  fraah,  orlglaal.  aad  lotareetlag  beak.  He 
one  who  earn*  far  the  ocean  aad  lie  beauty  e*u  read  theee 
■ketebae  without  being  thoroughly  delighted.  —  £oH9n 
Mnrutm. 

LETTERS  TO  VARIOUS  PERSONS,  to  which  are 

added  a  few  1'oenM-  lento,  tl.50. 
A  YANKEE  Of  CANADA.  With  AntUarery 
and  lieforra  Papers.  Unto,  tl.50. 
The  flrat  pan  of  thia  book  dweribee  a  trip  to 
Canada.  The  aecoikl  part  compriaea  Slarerj  in 
Maaanchuaetta  ;  I'rarera ;  Civil  niaobedieace;  A 
Ilea  for  Cape.  John  Brown ;  l'aradtae  (to  be) 
Regained  ;  Herald  of  Kree<lam  ;  Tbonia*  Carljle 
and  hia  Worka ;  Ufe  without  Principle ;  Wen- 
dell Phillip,  before  the  Concord  Ljceum;  The 


1  Hayt  of  John  Brown. 

for  *af«  bf  Dootitllm. 


CoirraxTS :  Pepacloe :  a  Snmntrr  Voragw 
Hpringa ;  An  Idvl  of  tbe  IIoner-Bee ;  Nature  and 
Hie  Poets;  Noies  by  tbe  War;  Foot-Patha;  A 
Bunch  of  Herb* ;  Winter  Picfrea ;  A  Camp  In 
Mains ;  A  Spring  Kellsn. 


WAKE  B0B1S*.    Reriaed,  eulareed,  and  illus- 
trated.   ICtno,  f  140. 

Co»Ta»TS :  Tbe  Return  of  tbe  Bird*;  In  tbe 


Hemlocks;  Adirondac; 
the  Capital;  Birch  Browsing*; 
The  Invitation. 


if  The  Bluebird" 


Ur.  Durpnarh»,  u  k  earefat  otMcrrtrr  af  DAtnrw,  Aad  om 


«1.50. 

CoxTWtT*:  Winter 
of  the  Kosd  ;  The 
A  March  Chronicle ; 
An  October  Abroad. 


;  Exhilaration* 
Autumn  Tides ;  The  Apple  ■ 


t)  one  of  the  meet  delightful  of  Atwerkwa 
the  deerrlDtloo  of  owl-door  aeenee,  ponrte, 
aad  oheereatleoi,  we  know  af  uo  eo*  who  lire  Li  bun.  - 
fibateet  Uexeli*. 


Tble  le  a  eery  rbarratng  little  booh, 


The  minute- 


glte  him  a  rml  orlgise'llly.  end  hi.  .k.uh.  h...  a  de- 
lightfnl  oddity,  rliaclty,  aad  freebaeea. -  Tae  Ao4«ei 
|K*w  York). 


BIRDB  AND  POETS,  with  Other  Papers    16  mo, 

$1.40. 

('•immt<  :  Birds  and  Poets ;  April ;  Touches 
of  Nature ;  A  Bird  Medlej  ;  Sprint  Poems ;  Our 
Itural  Dlrlnitr ;  Emeraoti ;  T  he  Plight  of  the 
Eagle  (Walt  Wbhman) ;  Before  Genius;  Before 
Beauty. 

naaa  k  about 

eo  jo,  meat  of  eaeial 
of  Theorrite*  and  Virgil. 

paaU,  whkh  glee*  lie  title  to  Ike  hook,  bat 
aeeay  aeon  bird,  and  the  peel*  who  mag  and  Hag  o 
—  f  aaitna  AVaim<aee. 

LOCUSTS  AND  WILD  HONEY.    ISmo,  tl.50. 

Cohtskts  :  The  Pastoral  lares ;  Sharp  Eyes ; 
Is  it  going  to  Rain  t  Speckled  Trout;  Htrda'and 
Birds;  A  Bed  of  Boughs;  Birds-Nesting;  The 
Ualjrcoei  in  Canada. 

Mr.  Burroogbe  la  one  of  aelure't  moot  penuaai  »e  proeh 
eta.  Ilia  lore  lor  the  wood*  and  the  gelda,  and  all  that  to 
thereto,  1*  *e  lioeer*  end  ardent  that  the  reader  la  brought 
under  ita  enrll  eltuusl  unawuraa.  He  to  a  eke*  aad  cere- 
ful  r.h-m  r .  who  Ihu  a)w*j*  eoaaetblng  to  tall  a*  about 
the  way*  of  natura  which  had  beaa  before  uaaotiead. 
add  to  ihla  that  ha  to  a  man  of  eingobrly  leotle  i 
Dee  nereeptiea,  with  a  rare  eaaaa  of  hoax 
U  *lmplieity  lt.elf,  and  the  charm  of  hi*  i 
laaaglawd.  -  Aiiedif><jaa  JfarU  imeuee 


Sewf,  poll-paid,  on  receipt  of  priet  tf  IA*  Pubthkert, 

HOUGHTON,  MIFFLIN  AND  COMPANY,  Bobtom,  Mam. 


SEASIDE!! 

MOUNTAINS!! 

WhereTew  you  gn,  take  one  of  oar  aparkllnc  Ce*. 
Irrtl.mn  of  the  be>et  Mjnt>.  or  th,  bewt  Inetm- 
mental  Moalr.  All  are  eholrw  rollretloae,  aad 
will  be  Invaluable  for  amuaranrata  on  dull  day>, 
at  evening  entertainment*,  and  at  all  houro  of 
le  leu  rev. 

IjEMS^OF  ENQLlW  SON 
QUNSHINE  OF  SONQ. 

0      All  brlghluce*. 

GEMS  OF  STRAUSS. 
Iduaie  alwaya  tvew  and  liie^lrlng. 
iMnoetolt. 

GEMS  OF  THE  DANCE. 
Great  variety.    1  'tuicc  »l»o  to  lUit. 


G1 


EMS  OF  SCOTTISH  SONQ. 

lot  of  the* 


OLIVER  DITSON  &  CO.,  Boston. 


NEW  SONGS 


BABIES  EYES  „  A.  E.  Korea. 

11IIKAK  HIIKAK  J.  F.  Itadeilnbeeu. 

LAST  ilKKlmNQ  U.  LtTl. 

OH.  KISIIEK  HOY,  MY  OWN   Ueo.  J.  .  hweaL 

SiAV     AT    HOMK   rfJ.  ItaVaTirt. 

HPKINOTIMK  ■  •.,.......ee.  *>ee*  laL  lldrkf-V 

THE  OWL  AND  THE  PUSSY  CAT  .  Wen.  F.  Aplior,.. 
bjr 

PRUFER, 

St  Wear  Street,  Boeroy. 


Emerson  Birthday  Book. 


MIFFLIN  &  CO.,  Boston. 


MUSIC  AND  MUSICIANS. 

ROBERT  SCHUMANN, 

Edited,  translated,  aad  annotated  by 

FANNY  RAYMOND  RITTER. 


We  cordially  congratulate  Madame  bluer  and  her  En- 
gltoh  *i«aklng  reader*,  on  the  production  ,.f  tbla  n»et  h>- 
tercatlug  and  dellghUul  eolume.  —  Ara,  Loadon. 

There  are  two  raualcul  write™  whose  work*  and  name* 
rank  with  thee*  of  the  hlgbaet  literary  authority,  each  a* 
Matthew  Arnold  and  Salute  Beure.  they  are  Kobert  Schu 
aiaun  and  Richard  Wagner.-  Aaraow,  New  York. 

Tale  book  aretrklea  with  geme.  Such  papera  a*  I 
tan'a  rbapewfy  ttnko  chorda  In  the  reader'*  heart 


vibrate  for  hour*  after  lu  perusal. 
Kltter-.  aniMiod  .ketch  of  Skhumari 
It  ia  coiiTlnclnglT  Jmt  and  truthful 
of  sehumanu,  pataVarraabi 


wberk 

Brief  aa  to  Madam* 
•  life  and  rharaeter 
An  Intereatlng  heed 


_    ligtnal  portrait  by 
nendauiann,  entirely  different  from  tboae  hitherto  nub- 
I  prewentej  t.^  Mro.^  Kltter  by  Madam  j  W 


VASSAH  COLLEGE, 

POUOHKEEPfttX,  H.  r. 

School  of  Art. — Department  of  Music. 

Dr.  P.  L.  HITTER.  Director 
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MICHAEL  KELLY  IN  VIENNA. 
(1784.) 

I  had  the  pleasure,  aliout  this  time,  to  be 
introduced  (o  Monsieur  Martini.  He  was  a 
very  old  man.  ] lis  «istcr.  ncurly  his  own  age, 
kept  his  house  for  him.  She  was  reckoned 
a  deep  I  due,  and  very  well  versed  in  all  ihe 
arts  and  sciences.  The  great  poet  Melostasio 
hod  lived  sixty  yean  in  her  brother's  house, 
upon  tha  most  frienilly  terms,  and  died  m  it. 
The  Colleges  of  Bologna  ami  Pavia  gave  her 
the  title  of  Dottoressa,  and  deputation*  came 
from  both  those  places,  with  her  diploma. 
When  I  was  admitted  to  her  conversaziones, 
and  musical  parlies  she  was  in  the  vale  of 
years,  yet  still  possessed  the  gnyetv  and 
vivacity  of  a  girl,  and  was  polite  and  affable 
to  all.  Mozart  was  an  almost  constant  au 
temlttiit  at  her  ponies,  ami  I  have  heard  him 
play  ducts  on  the  pianoforte  with  her,  of  his 
own  composition.  She  was  a  great  favorite 
of  hi*. 

At  one  of  her  parlies  I  had  the  pleasure  to 
be  introduced  to  Mrs.  Piozzi,  who,  with  Iter 
husband,  was  travelling  on  the  Continent; 
there  appeared  to  me  a  great  similarity  in  the 
maimers  of  these  two  gifted  wollieu,  who 
conversed  with  all  around  them  without  ped- 
antry or  affectation.  It  was  certainly  an 
e|>oeh,  not  to  be  forgotten,  to  have  had  the 
good  fortune,  on  the  same  evening,  to  be  in 
company  with  the  favorites  of  Mctastasio 
uml  Dr.  Johnson,  and  last,  uot  least,  with 
Mozart  himself. 

There  was  a  very  excellent  company  of 
German  singers  at  the  Canatore  [Kiirnthner 
Thor*]  Theatre  ;  it  was  more  s|«.ctous  than 
the  Im|ierial  Court  Theatre,  The  first  fe- 
male singer  was  Madame  Lange,  wife  to  the 
excellent  comediau  of  that  name,  and  sister 
to  Madame  Mozart.  She  was  a  wonderful 
favorite,  and  deservedly  so ;  she  had  a  great- 
er extent  of  high  notes  than  any  other  singer 
1  ever  heard.  The  songs  which  Mozart  com- 
I  for  her  in  L'/Snlerrmrnf  <tu  Strait  show 
i  of  voice  she  had ;  her  cxecu- 
brilliant.  Stephen  Storacc 
told  me  it  was  far  beyond  that  of  liostardini, 
who  was  engaged  to  sing  at  the  Patitlieou  in 
London,  and  who,  for  each  night  of  her  per- 
formance, of  two  songs,  received  one  hun- 
dred guineas,  an  enormous  sum  at  that  time; 
and  (comparatively  speaking)  more  than  two 
hundred  at  the  present  day. 

A  number  of  foreign  princes,  among  whom 
were  the  Due  de  Deux  Pouts,  the  Kleetor  of 
Havana,  etc.,  with  great  retinues,  ciiuie  to 
visit  the  emperor,  who,  upon  thi 
signified  hi*  wish  to  have  two  grand 


o|>ernis  both  the  composition  of  Chevalier 
Uluck,  —  L'Jphigenia  in  Tauride  and-  L'Al- 
ceste,  —  produced  under  the  direction  of  the 
composer;  aud  gavo  orders  that  uo  expense 
should  be  spared  to  give  them  every  effect. 

Cluck  was  then  living  at  Vienna",  wliere  he 
bad  retired,  crowned  with  professional  honors, 
and  a  splendid  fortune,  courted  and  caressed 
by  all  ranks,  and  in  his  seveuty-fonrth  year. 

U  Iphigenia  was  the  first  opera  to  be  pro- 
duced, and  Cluck  was.  to  make  his  choice  of 
the  performers  in  it.  Madame  Uernasconi 
was  one  of  the  first  serious  singers  of  the 
day,  —  to  her  was  appropriated  the  |>art  of 


ger,  performed  the  part  of  Orestes,  finely. 
To  roe  was  allotted  the  character  of  Py lades, 
which  created  no  small  envy  among  those 
performers  who  thought  themselves  better 
entitled  to  the  part  than  myself,  and  perhaps 
they  were  right ;  however,  1  had  it,  and  nl*o 
the  high  gratification  of  lieiug  instructed  in 
the  part  by  the  composer  himself. 

One  morning,  after  I  had  been  singing 
with  hiin,  he  said,  "  Follow  me  up  stair*,  sir. 
and  I  will  introduce  you  to  one,  whom,  all 
my  life,  I  have  made  my  study,  and  endeav- 
ored to  imitate."  I  followed  him  into  his 
bedroom,  and  opposite  to  the  head  of  the  bed 
saw  a  full-length  picture  of  Handel,  in  a  rich 
frame.  "  There,  sir,"  said  he,  "  is  the  por- 
trait of  the  inspired  master  of  our  art ;  when 
1  open  my  eyes  in  the  morning,  I  look  upon 
him  with  reverential  awe,  and  acknowledge 
him  as  such,  and  the  highest  praise  is  duo  to 
your  country  for  having  distinguished  and 
cherished  his  gigantic  genius." 

L'  Iphig*nia  was  soon  put  into  rehearsal, 
and  a  corps  de  ballet  engaged  for  the  inci- 
dental dances  belonging  to  the  piece.  The 
ballet  master  was  Monsieur  De  Camp,  the 
undo  of  that  cxcclleut  actress,  and  accom- 
plished and  deserving  woman,  Mrs,  Charles 
Kemble,  Cluck  superintended  the  rehearsals, 
with  his  powdered  wig  and  gold-headed  cane  ; 
the  orchestra  and  choruses  were  augmented, 
aud  all  tlie  parts  were  well  filled. 

The  second  opera  was  Aletttt,  which  was 
got  up  with  magnificence  and  splendor,  wor- 
thy an  iuiperiul  court. 

For  describing  the  strongest  passions  in 
music,  and  proving  graud  dramatic  effect,  in 
my  opinion  no  man  ever  equalled  Cluck,  — 
he  was  a  great  painter  of  music;  jierhaps 
the  expression  is  far-fetched,  ami  may  uot  be 
allowable,  but  I  speak  from  my  own  feelings, 
and  the  sensation  his  descriptive  music  always 
produced  on  me.  For  example.  I  never 
could  hear,  without  tears,  the  dream  of  Ores- 
tes, in  Ipkigtnia:  when  in  sleep,  he  prays 
the  gods  to  give  a  ray  of  peace  to  tbu  parri- 
cide Orestes,  What  can  be  more  expressive 
of  deep  aud  dark  despair  ?  And  the  line  cho- 
rus of  the  demons  who  surround  his  couch, 
with  the  ghost  of  his  mother,  produced  in  me 
a  feeling  of  horror,  mixed  with  delight. 

Dr.  Hurney  (no  mean  authority)  said, 
Cluck  was  Uie  Michael  Angulo  of  living  com- 
posers, and  called  him  the  simplifying  mu- 
sician. Salieri  lold  me  that,  a  comic  opera  of 
duck's  being  performed  at  the  Kleetor  Pala- 
tine's theatre,  at  ScbwcUingeii,  his  Electoral 


Highness  was  struck  with  tho  mnsic,  and  in- 
quired who  had  composed  it ;  on  being  in- 
formed that  lie  was  nn  honest  German  who 
loved  old  wu'mc  his  Highness  immediately  or- 
dered him  a  tun  of  Hock. 

Paesiello's  Bartner,  di  Sivigiia,  which  he 
composed  in  Russia,  and  brought  with  him  to 
Vienna,  was  got  up;  Signor  Mandini  and  I 
played  the  part  of  Count  Almaviva  alternate- 
ly ;  Storace  was  the  Itosina.  There  were 
three  operas  now  on  the  tapis,  one  by  Iihigini, 
another  by  Salieri  (the  Grotto  nf  TVopioni- 
us.)  and  one  by  Mozart,  by  special  command 
of  the  emjicror.  Mozart  chose  to 
Ueaumarchais's  French  comedy,  Ja>  . 
de  Figaro  made  into  au  Italian  opera,  which 
was  done  with  great  ability,  by  Da  Ponte. 
These  three  pieces  were  nearly  ready  for 
reprosontatiou  at  the  same  time,  ami  each 
composer  claimed  the  right  of  producing  his 
opera  for  the  first.  The  contest  raised  much 
discord,  aud  parties  wore  formed.  The 
characters  of  the  three  men  were  all  very 
different.  Mozart  was  a*  touchy  as  gunpow- 
der, and  swore  he  would  put  the  score  of  his 
opera  into  the  fire  if  it  was  not  produced 
first ;  his  claim  was  backed  by  a  strong  party  : 
on  the  contrary,  Rhigini  was  working  like  a 
mole  in  the  dark  to  get  precedence. 

The  third  candidate  was  Maestro  di  Capel- 
Ia  to  the  court,  a  clever,  shrewd  man,  pos- 
sessed of  what  Ha  con  called  crooked  wisdom, 
and  his  claims  were  backed  by  three  of  the 
principal  performers,  who  formed  a  cabal  not 
easily  put  down.  Kvery  one  of  the  opera 
company  took  part  in  the  contest.  1  alone 
was  a  stickler  for  Mozart,  and  naturally 
enough,  for  he  had  a  claim  ou  my  warmest 
wishes,  from  my  adoration  of  his  |ioworful 
genius,  and  the  debt  of  gratitude  I  owed  him 
for  many  personal  favors. 

The  mighty  contest  was  put  an  end  to  by 
his  Majesty  issuing  a  mandate  for  Mozart's 
Nozxe  di  Figaro,  to  be  instantly  put  into  re- 
hearsal ;  and  none  more  tliau  Michael  O' Kel- 
ly enjoyed  the  little  gtfat  man's  triumph 
over  bis  rivals. 

Of  all  the  performers  in  this  opera  at  that 
time,  but  one  survives  —  myself.  It  was  al- 
lowed tltat  never  was  opera  stronger  cast.  I 
have  seen  it  performed  at  different  periods  in 
other  countries,  and  well  too,  but  no  more  to 
compare  with  its  original  performance  than 
light  is  to  darkues*.  All  the  original  per- 
formers hail  the  advantage  of  the  instruction 
of  the  composer,  who  transfused  into  their 
minds  bis  inspired  meaning.  I  never  shall 
forget  his  little  animated  countenance,  when 
lighted  up  with  the  glowing  rays  of  genius  ; 
it  is  as  impossible  to  describe  it  as  it  would 
be  to  paint  sunbeams. 

I  called  on  htm  one  evening ;  be  said  to 
me,  "I  have  just  finished  a  little  duet  for  my 
opera;  you  shall  hear  it."  He  sat  down  to 
the  piano,  and  we  sang  it.  I  was  delighted 
with  it,  and  the  musical  world  will  give  me 
credit  for  being  so  when  I  mention  the  duet 
sung  by  Count  Almaviva  and  Susan,  "Crudel 
perche  finora  fanni  languire  co*l."  A 
delicious  raorceau  never  was  penned  by  i 
and  it  lias  often  been  a  source  of  pleasure  to 
me  lo  have  been  the  first  who  heard  it,  and 
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to  have  snug  it  with  it*  greatly  gifted  com- 
poser. I  remember  at  the  first  rehearsal  of 
tho  full  band,  Mozart  was  on  the  stage  with 
his  crimson  pelisse  and  gold-luced  cocked  hat, 
giving  the  lime  of  the  music  to  the  orchestra. 
Figaro's  song,  "  Non  piii  andrai,  farfullono 
amoroso,"  Bennuci  gave  with  tho  greatest 
animation  and  power  of  voice. 

I  was  standing  close  to  Mozart,  who,  lotto 
voce,  was  repeating,  "  Bravo  !  Bravo !  Ben- 
nuci;" and  when  Bennuci  came  to  the  fine 
passage,  "  Cherubino,  alia  viltoriu,  allu  gloria 
militar,"  which  he  gave  out  with  stentorian 
lung»,  the  effect  was  electricity  itself,  for  the 
whole  of  the  performer*  on  the  stage,  and 
those  in  the  orchestra,  as  if  uctuuted  by  oue 
feeling  of  delight,  vociferated  "  Bravo  f  Bra- 
vo! Maestro.  Viva,  viva,  grande  Mozart!" 
Those  in  the  orchestra  I  thought  would  never 
have  ceased  applauding,  by  beating  the  bows 
of  their  violins  against  the  icusic  desks.  The 
little  man  acknowledged,  by  repealed  obei- 
sance*, bis  thanks  for  the  distinguished  mark 
of  enthusiastic  applause  bestowed  upon  him. 

The  same  meed  of  approbation  was  given 
to  the  finale  at  the  end  of  the  first  act ;  that 
piece  of  music  alone,  in  my  humble  opinion, 
if  he  bad  never  composed  anything  else  good, 
would  have  stamped  him  as  the  greatest  mas- 
ter of  his  art.  In  the  sestet  to,  in  the  second 
act  (which  was  Mozart's  favorite  piece  of  the 
whole  opera),  I  had  a  very  conspicuous  part 
as  the  Stuttering  Judge.  All  through  the 
piece  1  was  to  stutter ;  but  in  tho  sestetto, 
Mozart  requested  I  would  not,  for  if  I  did,  I 
should  spoil  bis  music.  I  told  him,  that  al- 
though it  might  appear  very  presumptuous  in 
a  lad  like  me  to  differ  with  him  on  this  point, 
I  did.  aud  was  sure  the  way  in  which  I  in- 
tended to  introduce  the  stuttering  would  not 
interfere  with  the  other  parts,  but  produce  an 
effect ;  besides,  it  certainly  was  not  in  nature 
that  I  should  stutter  all  through  the  part,  and 
when  I  came  to  the  sestetto  speak  plain,  and 
after  that  piece  of  music  was  over,  return  to 
stuttering  ;  and,  lidded  (apologizing  at  the 
same  time  for  my  apparent  want  of  deference 
and  res]>ect  in  placing  my  opinion  in  opposi- 
tion  to  that  of  the  great  Mozart),  tliat  unices 
I  was  allowed  to  perform  the  part  as  I  wished, 
1  would  not  perform  it  at  all. 

Mozart  at  hist  consented  that  I  should  have 
my  owu  way,  but  doubted  the  success  of  the 
experiment.  Crowded  houses  proved  that 
nothing  ever  on  the  stage  produced  a 
powerful  effect :  the  audience  wei 
with  laughter,  in  which  Mozurt  himself 
joined.  The  emperor  repeatedly  cried  out 
"  Bravo!  "  and  the  piece  was  loudly  applaud- 
ed and  encored.  When  the  opera  was  over, 
Mozart  came  on  the  stage  to  me,  and  shaking 
me  by  both  hands,  said,  "Bravo!  young 
man,  I  feci  obliged  to  you  ;  and  acknowledge 
you  to  have  been  in  the  right,  and  myself  in 
the  wrong."  There  was  certainly  a  risk  run, 
but  I  felt  within  myself  1  could  give  the 
effect  1  wished,  aud  tliu  event  proved  that  I 
was  not  mistaken. 

1  have,  seen  the  opera  in  London,  and  else- 
where, and  never  saw  the  judge  portrayed  as 
a  stutterer,  and  tho  scenu  was  often  totally 
omitted.    1  played  it  as  a  stupid  old  man. 


though  at  the  time  I  was  a  beardless  strip- 
ling. '  At  tho  end  of  the  opera.  I  thought  the 
audience  would  never  have  done  applauding 
and  calling  for  Moxart-  Almost  every  piece 
was  encored,  which  prolonged  it  nearly  to  the 
length  of  two  operas,  and  induced  the  em- 
peror to  issue  an  order,  on  the  second  repre- 
tbat  no  piece  of  music  should  be 
Novnr  was  anything  more  com- 
plete than  the  triumph  of  Mozart,  and  his 
Nozxe  di  Figaro,  to  which  numerous  over- 
flowing audiences  bore  witness.' 

One  morning  while  we  were  rehearsing  lu 
the  grand  saloon  of  the  palace,  lib  Majesty, 
accompanied  by  Prince  liusctiburg.  entered 
the  saloon,  ami  addressing  himself  to  Storaoe, 
Mandini,  and  Bennuci,  said.  "  1  dare  say  you 
are  all  pleased  that  I  have  desired  there  shall 
be  no  more  encores;  to  have  your  songs  so 
often  repeated  must  be  a  great  fatigue,  and 
very  distressing  to  you."  Sioraee  replied, 
"  It  is,  indeed,  sir,  very  distressing,  very 
much  so ;  "  the  other  two  bowed,  as  if  they 
were  of  the  same  opinion.  I  was  close  to 
hi»  Majesty,  and  said  boldly  to  him.  "  Do 
not  believ  e  them,  sire ;  they  all  like  to  be 
encored,  at  least  I  am  sure  I  always  do." 
His,  Majesty  laughed,  and  I  believe  he 
thought  there  was  more  truth  in  my  aascr 
tion  thau  in  theirs.    I  am  sure  there  was. 


TI1K  BACH  CHOIR  IN  LONDON. 

The  above  society  gave  a  performance  of 
Bach's  Mass  in  Buinor,  at  St.  James's  Hall,  on 
tho  evening  of  June  1.  This  fine  composition, 
usually  known  as  T/ir  kolie  Mfts*.  is  undoubtedly 
one  of  the  greatest  works  of  the  grand  old  Lei|>- 
zig  Cantor.  If  the  Bach  Choir  had  done  no 
more  than  to  bring  Ibis  Mass  to  a  hearing,  it 
would  have  an  enduring  claim  on  onr  grati- 
tude. Every  one  knows  that  the  society  has  done 
more  than  this :  as  their  prospectus  state',  "  The 
society  is  formed  for  tho  practice  ami  perform- 
ance of  choral  works  of  excellence,  of  various 
schools."  The  past  achievements  of  the  society 
have  lawn  noteworthy,  not  only  as  to  the  works 
lsroduce.1,  lie.  I  In  respect  of  the  excellence  of  the 
performances.  Thai  there  is  reed  of  such  a 
society  in  London,  to  lift  us  out  of  what  may 
be  termed  the  rut  of  ordinary  oratorio  concerts, 
is  patent.  Much  as  one  loves  anil  reverences  tho 
masterpieces  of  Handel.  Mendelssohn  and  other 
great  masters,  musicians  at  least  desire  to  make 
acquaintance  with  a  wider  circle  of  works  than 
the  managers  of  our  oratorio  societies  u.uidly 
vonehsafe  to  us.  The  Itach  Choir,  therefore, 
with  it*  fresh  enthusiasm  ami  |N>worful  support- 
ers, lias  an  excellent  ra.w.n  ./Ytrr.  If  eclectic ista 
be  persevered  in,  all  schools  being  allowed  a 
hearing,  and  the  past  be  taken  as  an  earnest  of 
the  future  course,  musical  students  may  have  to 
thank  the  Hach  Choir  for  making  thou  acquainted 
with  works  ranging  from  Carissiini's  Jutlummt  of 
Solomon  down  to  Berlioz's  llrtjuiem  mass.  There 
is,  indeed,  a  rich  anil  large  field  to 

Tluinks  elderly  u>  tho  discomme 
of  Mendelssohn,  liach's  High  Mass  is  pretty 
well  known  abroad ;  ami,  as  this  performance 
was  the  sixth  that  has  taken  place  here,  otic  may 
say  that  it  i»  fairly  well  known  to  our  Loudon  au- 
diences, and  that  it  has  now  taken  a  settled  place 

t  wss  urn  aw.ru  at  that  tuneuf  wbat  I  1uv«  •!■•««  f,mod 
to  lie  Una  tact,  tbiu  iIhmw  wh»  labor  ocular  tba  «t«f*cl  <4 
stnttarlnic  while  ■urakhiii  s'tii'utale  distinctly  tu  stunts*. 
That  vscrllejit  bass,  Ncdg-ufrk.  a**  an  ttiatnurout  It  '  and 
the  beautiful  Mrs.  IikJiUM,  UM  authoress,  aD<*h«r. 


among  our  standard  musical  works.  It  is  inter- 
esting to  remark  thai  a  portion  of  die  mass  w» 
first  performed  in  18M,  at  St.  Martin's  Hall.lv 
Mr.  J.  Hultah,  a  cultured  musician,  who  has 
done  much  for  the  srt  in  this  country.  Of  (lie 
work  itself  one  need  now  say  but  little,  save  |*rr- 
haps  to  those  who  imagine  that  Bach  only  wrote 
"fugues:"  to  them  may  be  said.  Go  aa.l  hear 
lids  noble  composition.  Fugues  there  certainly 
are;  written  in  four,  six,  and  eight  parts  — writ- 
ten with  bold  freedom,  florid  intricacy,  i 
counterpoint,  and  bearing  tin 
of  the  greatest  contrapuntist  that  the  world  lias 
seen.  But  there  is  here  something  more  lluui 
this,  llach,  when  ho  elusse.  could  be  jJacid, 
tender,  emotional.  Tito  El  mraruatiu  U  an  ex- 
prcssivc  chorus,  touching,  despite  Its  simplicity  ; 
and  in  the  Crucijixtu  there  is  a  sad,  remorseful 
tone,  very  different  from  that  which  the  advo- 
cates of  modern  German  music  are  pleased  to 
term  "  ihe  machine-made  music  "  style  generally 
associated  with  the  name  of  Bach-  Again,  the 
litiitdiclu)  is  a  lovely  air,  tlie  violin  otdigalu 
adding  to  it  an  additional  charm.  The  solo  air, 
El  lu  Sjiirimm  Stntctmn,  is  likewise  remarkable 
for  its  strong  alfirmative  tone,  and  die  decisive 
ring  it  has  about  it.  As  one  listens  to  the 
imposing  masses  of  sound,  the  splendid,  vivid 
harmonic  coloring,  and  the  wonderful  interla- 
cing of  moving  parts,  which  are  to  be  found  io 
this  work,  it  seems  as  if  music  of  this  majestic, 
solemn,  but  yet  bright  and  tender,  character 
was  far  better  suited  to  display  in  sounds  the 
many-sided  truths  of  the  Christian  religion 
are  the  masses  of  oven  the  great  comp 
who  too  frequently  build  upon  a  semi-operatic 
basis. 

The  performance  of  this  difficult  and  intricate 
work  was  indeed  exi-ellcnt.  So  even  and  good 
was  It,  that  It  is  not  easy  to  single  rait  for  com- 
mendation ono  [tart  more  than  another.  The 
admirable  training  of  tho  choir  was  wi-ft  dis- 
played io  the  boldness  of  die  attack  and  the 
jtatttte  of  the  intonation  in  the  rendering  of 
the  elaborate  texture  of  tint  fogal  Gratia*  qq\- 
Mtrf ;  while  the  lia-part  .Sonet us,  and  J*1em 
sun/,  with  its  feeling  harmonies  and  florid 
passages,  came  out  magnificently.  The  soloists 
were  Mmc.  Lemmcns-Sherrlngton,  Mae.  Isabel 
Fassett,  aud  Messrs.  Shakespeare,  Burgoa  and 
Kempton,  who  sang  their  several  parts  with 
the  care  and  taste  of  finished  artists.  With 
the  exception  of  a  faulty  hum,  the  hand  is  en- 
titled to  praise.  Special  commendation  is  due 
to  Mr.  Svcndscn  for  his  playing  of  the  llutc 
□bligato  in  the  duet  Ltomine  Dm ;  and  also  to 
Mr.  Horton,  for  tlic  beautiful  oboe  obligate  part 
in  tlic  air  Qui  if  let.  Too  much  praise  ran 
hardly  las  awarded  to  Mr.  Otto  Goldachmidt, 
the  conductor,  for  the  perseverance  and  abiliii 
he  has  sttown  in  obtaining  so  admirable  a  tx-r- 
foruiance. —  T.  J~  Sot' thoatk  (.I/hs.  SlauJanC). 
—  -  ♦  — 

DEATH  OK  IIKXRl  VIEI  XTEMI'S. 
At  last  death  has  ended  tioor  Vieuxtemps's  snf. 
fcrings.  It  will  be  recollected  that  in  the  height 
of  his  prosperity  and  his  powers  the  violinist  was 
with  paralysis  of  the 
to  quit  a  profession 
by  lite  members  of  which  ho  was  so  greatly  es- 
teemed. He  quitted  Brussels  and  weal  to  IVis 
wlieru  he  has  siuce  occupies)  himself  by  compos- 
ing. Among  the  more  important  works  be  has 
recently  issued  is  a  violoncello  concerto.  Hen- 
ri Vienxtemps  was  born  at  Verviers,  on  Febru- 
ary 20,  IXiO.  his  father  being  an  old  soldier,  who 
had  on  his  retirement  from  the  army  Iwc-vme  a 
cheap  violin  maker  and  a  repairer  of  musical  in- 
struments. He  studied,  as  a  child, 
Locloux,  but  after  his  precociot 
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brought  under  the  notice  of  I>c  Bcriot,  that  dis- 
linguished  professor  undertook  to  give  >>tm  les- 
ion" gratuitously.  At  llur  age  of  ten  he  came 
with  Dc  Hcriot  to  l'aris,  where  In  1830  tie  made 
»  sort  of  premature  debut  at  a  concert  hall  in 
the  Rue  tie  Clcry.  He  afterwards  returned  to  hii 
studies  at  Venders,  and  in  1835  he  made  hi*  real 
debut  in  a  tour  through  Germany  directed  by  hie 
father.  Henceforward,  for  thirty  years,  Vieux- 
temps was  a  violin  player  celebrated  in  tlie  two 
hemisphere)!.  Hit  first  Russian  tour  under- 
taken in  1898,  and  lie  remained  in  Knssla  one 
year.  In  1844,  ho  went  to  America,  and  in  the 
autumn  of  the  following  year  he  married  Jose- 
phine Edcr,  n  celebrated  pianist  who  died  in 
lftt>8.  In  IH46,  Vieuxtemps  entered  into  an  ar- 
rangement with  the  Ciar  Nicholas  that  he  would 
conic  annually  to  Russia  fur  ten  yean,  and  would, 
In  consideration  of  a  handsome  annuity,  teach 
Russian  pupils ;  bat  as  the  northern  climate  in- 
jured his  health,  he  resigned  the  duties  after  a 
few  year*.  In  1857,  Vieuxtemps  undertook  a 
second  tour  in  America,  and  in  1858,  he  returned 
to  found  a  scries  of  clinmlier  concerts  in  Paris. 
He  afterwards  became  principal  of  the  Brussels 
Conservatoire,  but  two  years  ago  he  was  com- 
pelled by  ill  health  to  resijn.  He  then  went  to 
1'iiris,  where  he  died  on  June  6.  Of  his  school, 
Henri  Vieuxtemps  was  undoubtedly  a  great 
player;  but  whether  that  school  would  be  ac- 
cepted now  is  a  question.  His  compositions  in- 
clude violin  concertos,  five  of  which  are  published, 
and  a  great  quantity  of  fantasias,  arrangements, 
and  oilier  pieces,  mostly  for  the  violin.  One  of 
Vienxtcmps's  brothers,  Jules  Joseph  Ernest,  is 
a  violoncello  player,  well  known  in  London  or- 
clifstras;  while  another  brother,  Jean  Jose|>h 
Lucicn,  is  a  professor  of  the  piano  i 
Loruiim  Fiijnrv,  June  1 1 . 


CONCERNING   MUSICAL  FESTIVALS. 

A  certain  periodicity  of  action  teems  to  be  In- 
herent in  the  nature  of  things.  In  tlie  |Ay»ical 
world  wc  find  no  lack  of  examples  of  this :  the 
regular,  periodic  change*  from  day  to  night,  from 
'  to  winter,  from  low  tide  to  high  tide,  and 
Our  social,  i>oiiii.al  or  artistic  life 
to  fultow  a  very  similar  law.  No  body  of 
men  can  long  act  togctlicr  for  a  common  purpose 
without  feeling  the  necessity  of  fixing  certain 
at  which  tliey  can  unite  to  do  something 
I  accinuplish  higher  and  vaster  results 
to  bu  looked  for  every  day.  Every 
i  has  its  periodic  high  tides ;  seasons  at 
all  their  habitual,  easy-going  activity  Is 
to  a  focus,  as  it  were,  and  llio  extent  of 
their  power  i*  tested  by 
exertion.  No 
jjished  by  tlie  routine  work  of  every  .lay,  bodies 
of  men  feel  now  and  then  impelled  to  do  some- 
thiug  still  better,  to  put  forth  all  their  united 
energy,  if  only  for  tlie  sake  of  seeing  what  they 
can  accomplish  when  they  do  their  very  best. 
With  musical  associations,  in  all  musical  commu- 
nities in  fact,  these  high  tides  of  activity  tend  to 
smwh!  the  shapu  of  festivals.  Tin-  annual,  Iri. 
ctuiial,  or  other  periodic  musical  festival  bcsjicaks 
the  healthy  desire  of  a  community  to  pat  forth 
all  its  energy  once  in  n  while,  and  do  thins" 
which  it  ennnnt  dn  every  day ;  to  make  up  for  I 
habitual  shortcomings  by  a  grand,  united  effort 
to  do,  for  a  time  at  least,  something  higher  and  ' 
better  titan  usual.  Without  some  such  desire,  a 
musical  festival  has  no  real  reason  of  being.  In- 
deed, it  could  hardly  exist ;  for  although  festivals 
may  sometimes  be  organijted  for  Use  mere  pur- j 
pose  of  adding  to  the  renown  or  pulling  money  [ 
into  the  pockets  of  single  individuals,  no  one 
would  dure  U>  set  such  an  enterprise  on  foot  in 
the  midst  of  a  community  In  which  there  existed 


none  of  this  normal  and  healthy  dosirc  for  a  |«rl- 
odica]  intensification  and  concentration  of  habit- 
ual musical  enjoyment-  Upon  the  whole,  wc 
may  say  that  if  a  ronsical  festival  d«ie»  not  offer 
or  at  tlie  very  least  aim  at,  higher  and  better 
things  Uian  the  pultlic  are  in  the  habit  of  listen- 
ing to,  such  festival  had  far  better  not  he  than 
be.  Above  all,  the  festival  which  merely  aims  at 
doing  the  hit/get  thing  possible  has  no  artistic 
right  to  exist.  To  leave  generalities  and  come 
down  to  particular  cases,  a  great  deal  has  been 
said  and  written  about  lira  recent  May  Festival 
in  New  York.  It  seems  to  be  agreed  pretty  gen- 
erally tliat  the  occasion  was  artistically  »  failure, 
inasmuch  as  tlie  results  obtained  were  wholly  dis- 
proportionate to  tlie  vast  means  employed.  Yet 
in  all  the  criticism  that  this  festival  has  called 
forth,  one  would  fain  think  that  the  true  gist  of 
the  matter  has  been  missed.  To  be  sure,  we 
have  been  told  that  the  hall  of  Die  Seventh  Regi- 
ment Armory  was  too  large  for  good  musical 
effect ;  that  both  chorus  ami  orelicstra  were  too 
Urge  to  be  manageable,  and  tlutt  tlie  arrangement 
of  both  fingers  and  players  on  the  stage  was 
faulty.  Now,  too  many  reasons  why  n  thing  is 
bad  are  no  better  than  too  few.  The  superfluous 
ones  weaken  the  more  valid  and  important  ones. 
The  real  cause  of  the  musical  failure  of  the  New 
York  festival  was  tie  inordinate  file  »f  Ike  hall; 
this  and  nothing  else.  All  other  reasons  go  for 
naught  in  face  of  this  one.  No  doubt  the  orches- 
tra might  hare  been  more  advantageously  placed 
on  the  platform;  no  doubt  also  that  if  they  hail' 
been  Ixllcr  placed  they  would  have  played  better. 
Hut  this  point  is,  comparatively,  t>f  no  importance 
at  all  It  would  havo  made  no  great  difference 
in  the  general  effect  if  the  orcltuslra  had  played 
to  perfection.  The  hall  was  so  iiumenHi  that 
good  siuging  and  bad  singiug,  good  playing  and 
bud  playing  came  to  pretty  much  tlie  same  thing 
in  the.  end.  Those  selections  which  were  well 
done  sounded  but  very  little  (if  at  nil)  better 
than  the  things  which  were  badly  done.  The 
hall  was  too  large  for  any  music  to  be  effective  in. 

Let  us  look  iuto  this  matter  carefully,  for  upon 
it  depends  tin  first  clement  in  tlie  success  of  a 
musical  festival.  Tlie  wish  to  have  as  Urge  a 
hall  as  is  consistent  with  musical  effect  is  natural. 
It  is  desirable  that  as  large  a  number  of  people 
as  possible  should  be  able  to  listen  to  the  per- 
formances; that  the  audiences  should  be  as  large 


as  possible.    Large  halls  are 
audience*.   Tlie  question  is.  What  are  the  nat- 
ural limits  of  the  sin  of 
not  be  overstepped  without 


as  a  rule  for 


It  has  generally 
adapting  the  sUe  of  a  body  of  performers  (clw- 
rus  and  orchestra)  to  the  sire  c 


of  a  hall,  that,  the 
proper  proportion  between  chorus  and  hall  being 
once  given  on  a  small  scale,  this  pro|x>rtion  can 
be  maintained  in  larger  and  larger  halls  simply 
by  following  the  mathematical  law  that  lie  relume 
,,f  lone  jirmtivnl  ».«*r  incrrme  in  lie  direct  rnlio 
„/  it.  mUir  nmltnlt  of  He  halt.  Tlie  only  feasi- 
ble means  of  doing  this  is  to  increase  tlie  iiumber 
of  performers  in  the  aliove- mentioned  ratio. 
This  has  been  the  theory.  It  luis  never  been  put 
in  practice  beyond  certain  limits ;  indeed,  it  is 
not  possible  (humauly  speakiug)  to  put  it  in 
practice.  Tlie  figures  increase  with  such  fright- 
ful rapidity  that  there  is  no  keeping  pace  wild 
them.  Say  tliat  an  orchestra  of  seventy-five  aud 
a  chorus  of  five  hundred  are  sufficient  for  the 
Boston  Music  Hall  (these  are  the  figures  of  the 
Handel  and  Haydn  festival  of  1880;  iIhj  orches- 
tra is  too  small  for  the  best  effect,  but  let  u*  take 
it  as  an  example).  The  cubic  contents  of  the 
Music  Hall  i*  about  659,100  cubic  feet.  Take  a 
hall  twice  as  long,  twice  ns  broad,  and  of  the 
same  height  as  the  Music  Hall :  its  cubic  con- 


increase  i 
swallowed 
halt.  On 


f  intensity 
up  by  anv 
the  other 


hand, 


tents  would  be  S,6SC,4O0  cubic  feet.  Such  a  hull 
would  require  an  orchestra  of  three  hundred 
and  a  chorus  of  two  thousand,  yet  such  a  hall 
is  by  no  means  so  Urge  as  the  Seventh  Regi- 
ment Armory. 

But  even  these  figures  would  not  be  sufficient 
to  keep  pocc  with  tlie  increased  sixe  of  the  hall. 
The  mathematical  rule  wo  have  stated  above  is 
not  so  simple  of  application  as  it  seems  to  be  at 
first  sight.  Doubliug  and  trebling  the  number  of 
performers  dot'  not  increase  the  volume  of  tone 
Id  a  corresponding  ratio,  In  so  far  as  that  volume 
U  appreciable  by  the  listener.  Although  the 
actual  amount  of  tone  is  duly  increased,  the 
penetrating  quality  of  the  tone  is  proportionately 
decreased.  The  real  way  to  counteract  the  in- 
creased site  of  halls  would  be  to  have  each  |«r- 
former  sing  or  pUy  two  or  three  times  as  Iond. 
This,  however,  is  impossible.  It  can  only  lie 
done  witb  one  instrument,  and  tills  Is  the  organ. 
Every  organ  builder  knows  that  he  cannot  make 
an  organ  fill  an  exceedingly  Urgu  hall  simply  by 
giving  it  a  vast  number  of  pipes.  He  docs  it  by 
increasing  the  bellows  power  of  the  instrument  : 
not  by  increasing  the  mow  of  tone,  but  by  in- 
creasing the  intensity  of  tone. 

Now  tlie  intensity  of  tone  produced  by  a  cho- 
rus and  orchestra  made  up  of  the  instrument* 
usually  employed  by  composers  cannot  be  in- 
creased at  all  except  in  a  hall  of  limited  sixe.  It 
can  be  increased  to  a  certain  extent  by  doubling 
or  trebling  the  number  of  performer*  ;  but  this 
ighl  that  it  is  entirely 
»*o  in  the  size  of  tli'u 
can  be  vastly  in- 
creased by  making  Use  hall  smaller. 

It  may  fairly  I*  answered  that  any  musical 
festival  given  in  a  hall  much  larger  than  oor 
BuMnn  Music  Hall  will  of  necessity  lK  „  musical 
failure  when  tried  by  a  high  ,tandard  of  criti- 
cism.  It  may  very  likely  happen  that  some  of 
the  music  will  sound  very  well  for  ike  />lnre  il  u 
given  in,  hot  this  is  not  the  question.  The  mu. 
sic  should  not  only  sound  very  well  absolutely, 
without  relying  upon  extraneous  extenuating 
circumstances  to  excuse  its  shortcomings,  but  it 
should  sound  better  than  the  usual  daily,  weckli 
or  monthly  performances  of  similar  music  to 
which  the  public  is  in  the  habit  of  listening.  Fur 
a  festival  nt  which  the.  music  docs  not  sound,  at 
the  very  worst,  as  well  as  at  ordinary  concerts  Js 
no  festival  at  all,  but  merely  a  show".  It  i.  hH, 
time  for  the  American  musical  public  to  appreci- 
ate this  fact  at  it*  full  value ;  that  a  /clival 
should  bo  a  coucentration  of  musical  forces,  not 
a  dilution;  above  all,  that  tlie  larger  the  hall.  ,b„ 
will  be  the  musical  effect —  TraHtrript. 

♦  — 

JULIUS  EICI1UERG. 
,  .  The  place  of  the  musician  is  a  „„bl« 
one.  His  art,  more  universally  than  any  other, 
minister,  to  our  daily  happiness;  it  j,  i,lrn,M 
with  our  deepest  religious  feeling,;  it  U  a.^- 
ciated  with  pride  of  country,  with  great  evy„ta 
and  imposing  ceremonies;  it  gives /est  to  festivity, 
and  a  tender  pathos  to  grief.  Music  is  the  most 
facile  of  our  ethereal  servitors,  lending  Itself  to 
every  mood,  adapting  itself  to  every  occasion. 

Observations  like  these,  trite  timugh  they  may 
lie,  seem  necessary  when  we  would  fairly  estimate 
the  work*  and  the  influence  of  a  composer,  or  of 
a  great  teacher  who  it  forming  and  inspiring  tlie. 
musicians  of  tlie  coming  lime.  We  propo*-  |0 
give  some  accunnt  of  a  musician,  composer  and 
teacher  of  very  eminent  ability,  well  known  in 
Huston —  Julius  Eicbbcrg.  He  is  a  person  of 
marked  originality  of  character,  strong  in  rea 
and  understanding,  endowed  also  with  rapid  i 
keen  perceptions,  a  lively  sense  of  the  Unutiful, 
y,  and  resolute,  firm  will.  He 
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would  have  been  eminent  in  an 
reading  ha*  been  extensive,  and 
or  tieanty  lias  come  amiss ;  and  t 
tility  of  liia  mind,  anil  such  lit**  pc 


!•'■ 


ifession.  His 
nothing  of  use 
ich  in  tlie  fer- 
srer  of  illustra- 
tion, tliat  he  it  one  of  the  most  delightful  of  com- 
panions,—  a  man  with  whom  one  can  talk  until 
two  in  the  morning. 

lie.  was  born  at  Disss 
18J4.  His  early  associati 
hill  and  the  lovely  vnlle 
city.  Naturally  I  hi  came 
He  hardly  remember*  » 
hamlle  his  "  pony  "  viol 
violin-player  and  compose 


sldorf,  in  Germany,  in 
mis.  are  with  tlie  castled 
■  of  that  beautiful  old 
from  a  musical  family, 
hen  he  first  began  to 
in.  Hit  father  was  a 
r.    Like  most  geniuses, 


amiable 
and  lov. 
to  have 


,  and  his  pie- 
Jy  expression ; 
been  anything 


the  boy  was  precocious,  and  at  the  age  of  seven 
he  was  able  to  piny  aiiccptably.  At  one  time, 
being  confined  to  his  bed  by  illness,  the  father 
catue  with  a  sheet  of  music,  the  ink  being  still 
wet,  and  asked  hi  in  to  sing  it.  Sinking  at  sight 
was  thought  to  be  as  natural  as  breathing.  Being 
unable  to  read  tlie  melody  properly,  the  fatlier 
playfully  struck  him  with  the  sheet,  saying,  "You 
will  never  be  a  musician ;  you  are  more  fit  for  a 
cobbler."  When  he  was  eight  be  was  sent  to 
Mayence  and  took  lessons  of  F.  W.  Eichlcr,  a 
celebrated  virtuoso,  who  enchanted  the  world  by 
his  variations  upon  n  Swim  air.  Hut  after  a  time 
Eichlcr  departed  tifMsn  a  concert  tour,  and  our 
young  artist  received  instruction  fnnn  another 
master,  who  was  the  reverse  of  a  good  teacher, 
ami  was,  besides,  a  selfish  uian.  Under  the  ridicu- 
lous pretext  that  tln<  best  part  of  a  musical  edu- 
cation was  to  be  able  to  make  good  notes,  lie  kept 


him  all  day  lung  copying  music,  which  the 
preceptor  sold  to  military  band*. 

While  the  boy  was  in  Mayenee  there  came  n 
certain  Or.  I.angensehwarli,  who  claimed  to  be 
an  iuiprovisatorc,  and  professed  lo  make  rhymes 
off-hand  upon  any  tltcmc,  ending  the  couplet  with 
any  pair  of  words  given  by  the  audience.  The 
young  EicJibcrg  played  Hie  seventh  concerto  of 
Bode  between  the  parts  of  the  performance,  ami 
was  Iwsides  unconsciously  made  to  nil  a  part  in 
the lutprovisotorc's  plot;  for  an  accomplice  of  the 
doctor,  standing  near  the  innocent  l»y  when  the 
rhyme  wonls  were  called  for,  told  him  to  shout 
••  Hart*  and  Schwartx,"  which  lie  did  lustily  in  a 
childish  treble.  Of  course  the  doctor  succeeded  ! 
From  Mayeuec  our  young  artist  went  back  to 
I)ii»eldurf,  and  was  one*  more  under  tlie  care  of 
his  father,  a  cultivated  ami  studious  man,  whose 

influence  was  apparcul  in  the  judicious  training  1  Alraitlurn  may  be  cited  a»  the  most  successful 


at  conductor,  and  Eichberg's  violin  teacher  was 
leader.  The  |>crformaace  did  not  please  Men- 
delssohn, and  he  made  a  series  of  sarcastic  ob- 
servations to  the  leader,  —  observations  so  severe 
that  all  the  men  within  bearing  packed  up  llieir 
horns  ami  fiddles  and  left  the  conductor  aloue. 
Mendelssohn  was  nsiialh 
tores  have  a  very  sweet 
hut  his  conduct  appears 
but  angelic  at  that  time. 

Among  otlier  musical  acquaintances  of  this 
period  was  Bobert  Schumann.  Norbcrl  Burg- 
miillcr  was  also  a  frequent  guest  in  Fiddlers'* 
family.  [It  will  he  remembered  that  Mr.  1'erabo 
has  played  a  concerto  by  Uiis  composer.]  Burg* 
miiller  died  early,  having  l>ceu  drowned  in  his 
hnthing-tub  while  in  an  epileptic  fit. 

He  next  studied  two  years  at  Brussels  in  the 
roy  al  conservatory,  under  tlie  instruction  of  M. 
FctU,  the  eminent  theorist  and  historian  of  music, 
and  uf  the  world-renowned  I'e  Beriot  Ujwn 
his  graduation  hu  gained  tlie  first  |iriie  for  vlolln- 
play  ing  anil  for  cout|iosition.  This  was  thu  fin- 
ishing of  his  pupilage,  and  as  his  studies  were 
now  so  far  ndvnnecd  that  he  had  ac<|uired  some 
confidence,  Bichherg  went  to  (iencva  as  director 
of  an  opera  troupe.  His  ability  was  so  conspic- 
uous that  he  was  soon  made  professor  in  the  Con- 
servatory, and  director  uf  sacred  musk  in  a 
prominent  church.  He  remained  in  (leneva 
eleven  years. 

He  came  to  this  country  with  a  view  of  bene- 
fiting his  health,  and  landed  in  New  York  in 
18S7.    He  played  and  taught  in  that  city,  but 
no  penujfhcnt  position.    In  I  S3!)  became 
Boston  ami  found  a  Lome.    He  was  first  en- 
gaged  as  director  of  music  at  the  Museum.  The 
mean*  at  his  disposal  were  limited,  but  he  made 
the  most  of  them,  and  gradually  won  the  regard 
of  all  lovers  of  music.    While  engaged  in  this 
he  conceive.!  tlie  idea  of  writing  an 
or  musical  play  for  a  regular  stock  com- 
pany, and  the  result  was  the  production  of  The 
Dnetnr  of  Alcantara,  on  the  Tth  of  April,  ISK2. 
All  theatre-goers  remember  the  success  of  this 
charming  work.    It  was  greeted  with  continuous 
applause  frum  crowded  houses,  and,  after  nearly 
twenty  years,  it  is  now  played  throughout  the 
couutry  more  frequently  than  even  nt  llie  begin- 
ning.   Tho  editor  of  Grove's  Dictionary,  under 
the  title  "Opera,"  says  of  it:     The  Ii\K-tur  of 


For 


of  his  son.    He  studied  harmony  under  .lull 
Bietir,   afterward   famous  as  director  uf  the 
Gcwanohaus  concerts  in  l,cjpxig,  and  kapellmeis- 
ter to  tlie  King  of  Saxony  at  Dresden. 

As  a  reminiscence,  it  may  be  mentioned  that 
Mr.  B.  J.  J*ang,  the  eminent 
L  of  tins  city,  called  upon  Bietz,  and  in  the 
•  of  the  conversation  the  maestro  told  him 


that  hu  hail  one  pupil  in  America  of  whom  he  ing  influence.    Not  far 


work,  of  any  pretentions,  with  an  exclusively 
American  reputation."  This  was  followed  by 
The  llo*e  of  Tyrol,  7'iro  Cadi*,  and  A  Xiijht  in 
It.mr,  all  of  which  were  well  received.  Sir. 
Eichberg  remained  at  tlie  Museum  seven  years. 
After  a  year  of  rest  he  established  the  Boston 
Conservatory  of  Music,  an  institution  which  still 
exists,  with  increasing  reputation  and  ever-widen- 


was  proud.  Tho  young  Eichberg's  general  edu- 
cation was  also  attended  to.  The  whole  family 
was  distinguished  for  excellence  in  languages,  an  I 
the  subject  of  our  memoir  reads  and  writes 
with  facility  in  the  leading  tongues  of  Eurufie. 
Through  tlie  fnvur  of  Bieu  hu  eume  to  know 
Mendelssohn.  After  the  great  man  had  heard 
the  boy  play  he  v>  rote  a  commendation,  to  which 
was  attached  the  well-known  tiny  seal  of  red 
wax  :  "  At  so  early  an  age,  young  K.  joins  to  a 
remarkable  firmness  ami  certainty  in  bowing,  and 
use  of  his  left  hand,  a  great  deal  of  true  expres- 
sion, which  will  lead  him,  I  doubt  not,  to  become 
a  great  artist,  to  lie  an  honor  lo  his  art,  and  to 
render  it  important  ser 
expectations  which  his 
talents  have  awakened  c 

At  this  |>eriod  in  Dustehlorl,  r.icnocrg  r 


ti  nor 

i«\  and  to  falnl  all  the 
remarkably  precocious 
nti'rniit^  him.* 
ddorf,  Eichberg  played 


whs  appointed  general  supervisor  and  director  of 
music  in  all  the  high  schools  of  the  city.  Tu  tlie 
schools  ami  to  the  conservatory  he  has  now  de- 
voted the  best  yars  of  his  manhood,  and  with 
the  grandest  results.  Aided  by  able  anil  enthu- 
siastic teachers  in  the  schools  of  lower  grade*,  lie 
has  had  the  satisfaction  of  seeing  successive 
classes  grow  up  as  accomplished  in  tnusic  as  tn 
tlie  ordinary  useful  branches.  When  tlie  choirs 
were  combined,  as  they  nsed  to  bo  annually  in 
tlie  days  of  the  liberal  school  committee  of  former 
days,  the  effect  of  the  vast  Isidy  of  tone  was 
thriliing.  The  writer  has  seen  scores  of  fieople 
at  these  annual  concerts  —  old  and  young,  men 
and  women  —  dissolved  in  tears  wlien  the  multi- 
tudinous silvery  voices  first  swelled  over  die 
d  orchestra.  The 
us  inclodv  and  hiir- 


now,  nndcr  the  supervision  of  late 
one  of  these  occasions  Mr.  Eichberg  wrote  the 
now  famous  chorus,  4*To'Thi*e,  O  Country,  Great 
and  Free  !  "  If  this  is  nut  our  national  hymn,  it 
is  certainly  the  only  one  that  Is  generally  sung 
and  always  welcome. 

In  tlie  Boston  Conservatory  Mr.  Eichberg  has 
established  the  leading  violin  school  in  America. 
The  children  of  genius  all  over  the  Union  arvj 
attracted  to  him  as  by  magnetism.  In  his  classes 
are  lirightand  modest  boys,  still  in  short  breeches, 
tcuder  and  sweet  girls,  of  ah  age  to  wlore  dolls 
and  kittens,  together  with  some  mnuirer,  but  still 
young  and  fresh,  children.  Scores  of  these  pre- 
cocious creatures  we  have  seen,  alive  with  sensi- 
Mlity,  throbbing  with  gifts  and  graces,  and  have 
marvelled  at  the  evidences  of  tlieir  musical 
power.  We  remember  several  whose  tones  were 
as  pure,  clear,  penetrating  and  steady  as  those  of 
the  great  performers ;  and  wc  have  followed  litem 
through  tlie  scholarly  Charnnnt  of  Bach  and  con- 
certos of  Spohr,  wondering  at  the  sure  touch  anil 
keen  musical  intelligence-  Year  by  year  these 
ambitious  youths  of  both  sAtcs,  well  grounded  in 
lite  art,  are  going  forth,  each  to  become  in  time  a 
new  centre  of  musical  knowledge  and  taste.  The 
influence  thus  diffused  is  widespread  and  almost 
incalculable.  If  a  digression  may  be  pardoned, 
nay  that  no  nation  can  be  called 
it  pays  extravagant  prices  to 
liear  Rubinstein  or  Dengroinont;  no  city  is  musi- 
cal because  it  supports  tlie  opera.  A 
|>eoplo  is  one  with  whom  music  is  • 
not  an  exotic.  In  a 
native  singers  capable  of  I 
tant  works;  and  no  one  knows  I  Ik-  real  grandeur 
of  a  ,1/«s«ii  uutil  he  has  sung  in  it.  In  larger 
musical  placet  slring-«piarMs  axe  played  at  home 
by  families  "for  their  own  jdeasure.  It  is  very 
well  tu  be  able  to  appreciate  tiie  great  works  of 
the  masters  at  played  by  thu  old  Mendelssohn  or 
by  tlie  newer  Beethoven  Quintet  Clobj  but  no 
one  ever  knows  the  true  force  and  significance  of 
such  music  until  he  has  borne  a  part  in  it,  —  until 
lie  has  felt  the  harmony  from  tlie  strings  under 
his  own  fingers  thrilling  through  all  his 


his  neighbor. 


In  many 


tin 

and  tlie  priest,  per. 
to  meet  for  such  delightful 
pastimes.  With  a  pcsiple  so  educated,  music  is 
not  a  pretence ;  it  is  a  passion.  Such  people  form 
tho  audiences  which  a  great  artist  loves  to  capti- 
vate. Much  has  lo  he  done  before  we  can  call 
this  or  any  city  In  America  truly  musical ;  lml 
the  conscientious  and  patient  labors  of  musicians 
like  Mr.  Eichberg  arc  doing  much  for  the  future. 
We  have  mentioned  some  of  Mr.  Eichberg's  enm- 
IMMltiont,  and  should  add  that  lie  has  published 
sets  of  stringH|uartets :  also  books  uf 
studies,  which  are  adopted  in 
atories.  —  Sum/ny  Herald. 


ipanitiieni  (h  orgs 
ad  festival,  with  its 


iti  the  orchestra  the  last,  and  h  ast,  of  the  second  mony,  and  wilh  its  su|ierb  scenic  effect,  was 
On  one  occasion  Mendelssohn  appeared  I  thing  for  Boston  to  exult  in.    It  is 
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SATURDAY,  JULY  2,  1681. 

MUSIC  FOR  THE  PEOPLE.  —  BRASS 
BANDS. 

Any  musical  jwrson  who  has  listened  for  a  half 
hour  to  bamls  in  the  Music  Hall,  on  tlie  Common, 
or  in  the  squares,  must  have  been  forced  to  make 
in  Ids  own  mind  one  criticism,  —  these  instru- 
ments are  continually  attempting  what  it  is  not  in 
their  nature  properly  to  do.  Think  for  instance 
of  an  overture,  by  Ro**ini  or  by  Aulier,  played  by 
a  mere  military  brass  band !  all  the  tones  brass, 
all  of  one  kith  and  kin,  cousins,  uncles,  aunts, ami 
not  of  Use  Sax-horn  family,  and  all  sophi?- 
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tlcatlons  by  mean*  of  key s,  valve*  ami  pistons  of 
old-fash loued  genuine  trumpets,  trombones,  etc., 
born  for  plainer,  sterner  work, —  all  to  enable  tlicni 
to  imitate  and  put  on  tbe  flexible  grace;  of  violin", 
reeds,  human  voice*  !  An  overture  is  essentially 
an  orchestral  comiiusitioii ;  without  an  orchestra 
it  would  not  lie :  anil  the  very  essence  of  tlie  kiod 
orchestral  is  that  there  he  contract  ami  variety 
of  color  au< I  of  quality  of  tone,  pastoral  reeds  anil 
flute*  In  pleasant  contrast  answering  to  harsh 
ami  thrilling  brass,  and  both  in  stilt  more  striking 


"J 1 


other 
refine 


>ition  (as  also  in  ingenious  commingling,  rec- 
iation,  mutual  supjiort)  witli  the  violins  anil 
'  strings,  which  constitute  the  intellectual, 
anil  soul-like  nucleus  or  "ipiariet"  of  llu* 
whole-  Now  what  a  coarse,  monotonous  anil 
awkwardly  am  bilious  effect  is  produced  when  in- 
atrumonu  all  bras*  attempt  to  do  all  this!  No 
doubt  I  bey  do  it  often  very  skilfully :  there  is  sur- 
prising virtuosity  and  smoothness  in  the  exccit- 
tion  of  some  of  these  cornet-players ;  you  would 
not  supjwww  Uiey  could  do  an  much  :  but  what  do 
you  care  for  it  when  done  ?  We  had  occasiun  one 
night  to  admire  the  ease,  precision,  fluency  and 
generally  good  tune  with  which  one  of  these 
brass  bands  went  through  a  lively  overture  by 
Rossini.  To  be  sure  there  was  one  clarinet  among 
thoui —  and  that,  as  if  to  justify  its  place  then-, 
Utade  o(  metal  I  Yet  was  it  necessarily  but  a  dull 
caricature  of  the  overture,  as  any  on«  would  feel 
who  heard  it,  just  before  or  after,  executed  by 
a  proper  orchestra. 

The  overtures,  however,  are  comparatively 
rare  and  exceptional  in  these  Irand  concerts.  It 
Is  Mill  worse  in  the  far  more  frequent  case  o( 
"  operatic  arrangement*,"  wlicrc  throats  of  brass 
are  made  to  do  the  work  at  once  of  orchestra, 
chorus,  and  dramatic  solo  voices.  In  this  way 
are  served  up  tlie  Trio  from  l.wrrzia  H  <r;lM,  the 
••  Miserere  "  from  /(  7Vw  ri/are,  and  endless  pot- 
i  from  fashionable  operas,  movements  from 
s  Slahal  Maltr,  songs  by  Schubert,  two- 
part  song*  by  Mendelssohn,  etc.,  etc.  Here  ror- 
valve  trumiwt 


■  opt 


!  tlie  personality  of  courtly 
uen  and  ladies,  the  heroes  and 
of  history,  being*  of  poetry  and  pride 
,  —  and  Is  not  the  effect  soiuewhut 
Doe.  it  nut  recall  the  fable  of  the 
I  into  hit  master's  lap  because  he 
saw  tlie  dog  do  it?  In  these  tragic  sulo  imper- 
sonations one  cannot  but  remark  a  peculiarly 
vulgar  and  clownish  ipiality  of  lone  in  these  bra** 
instrument*.  Tliere  is  something  in  their  singing 
which  we  can  describe  only  by  comparing  it  to 
the  broad  Yankee  country-ficd  sound  uf  the  vowel 
in  syllables  like  sue  and  now.  Our  sense  of 
hearing  is  affected  by  it  somewhat  as  our  sense 
i»f  touch  and  smell  are  by  the  handling  of  copper 
may  go  through  all 
i«-c«  of  voice*  and  uf 
violins  or  flutes,  but  they  cannot  deny  or  change 
their  nature.  That  nature  is  a  useful  and  an 
lionornhlu  ooe,  and  why  do  they  nut  slick  to  it 
manfully  and  be  content  to  do  their  proper  work 
and  nut  affect  to  lilt  the  sphere  of  others  ?  Tlie.-e 
instrument*  are  excellent,  as  lions,  in  their  plan-, 
hut  they  were  never  meant  to  "  roar  you  as  it 
were  a  nightingale."  We  might  allndu  too  to 
another  Maple,  article  in  these  "light"  pro- 
grammes :  to  those  inexpressibly  tedious  Varia- 
tion pieces,  in  which  your  cornet  man,  real  in  the 
face,  tortures  a  poor  melody  to  death,  warbling 
and  twiddling  through  an  endless  superfluity  of 
runs  and  roulade*,  destitute  of  sense  or  beauty, 
and  degrading  music  to  a  mere  mountebank  dis- 
play of  dihVuJl  achievements. 

But  we  hasten  to  the  conclusion  of  the  whole 
r,  which  is:  that  every  combination  „f  „,». 

est  and  gives 


satisfaction  when  it  pc 
which  was  originally  w 
Iamvc  overtures  to  the 
trios  and  ensembles  tc 


forms  thai  kind  of  music 
itli-n  and  designed  fur  it. 
orchestra.  Leave  opera 
the  oiwra  singers;  leave 


Fides  to  Lagrange,  and  Lucreria  to  (irisi,  and 
Edgardo  to  Mario,  and  let  hint  not  die  perpetually 
in  bra.**  bands  and  hand  organs  until  wc  all  grow 
sick  of  him.  The  brass  hand  was  the  creation  of 
military  wants;  let  It  discourse,  martial  music. 
Those  swelling  and  heroic  marches,  with  rich, 
crackling,  startling  hariaouv,  and  prouil,  buuvant 
they  are  genuine,  and  your  brass 
sounds  so  nobly  as  when  it  plays  tlieiu; 
i-.se,  many  of  them,  would  make  finer 
yitig  music  were  the  band  composed 
well  as  brass,  and  were  some  of  the 
umcnts  suffered  to  retain  their  old 
us,  inMcad  of  living  emasculated 
tation  of  soft  reeds  and  Ihiles,  Ui 
nan  who  sings  jiiiAeito.  We  like 
would  have  a  trumpet  be  true 
trumpet,  piercing,  shrill,  defiant,  jubilant,  and  not 
subdued  lo  sing  a  sentimental  maiden's  part,  or 
warble  variations  like  a  (hue.  Reside*  marches, 
donlstless  there  may  U*  other  forms  of  composition 
suiteil  to  the  peculiar  genius  of  brass  bands  : 
rich  and  solemn    strains  of  harmony,  dirgi:*, 


liytl 


and  less  el 
of  reeds  a: 
brass  mot 
legitimate 
into  clumsy  ii 
sound  like  a 
fru/A  of  torn 


f:. 


hunting  pieces,  etc 
ranged  and  harm* 
souiclintc*  so  rend 
portion  of  an  oreb 
contributes  wonder 
w  lie  re  the  composer 


iuIi 


nil. 
'stra.  ii 
ill  eff. 


,  well  ar- 
hie  effect 
the  brass 
rest, 


lb  if 


eils  tbem  ;  hut  all  their  s|iell 


CHANGE  OK  KKY. 

It  is  always  regarded  as  Important,  not  merely  in 
Uiu  matter  of  convenience,  but  in  the  matter  of 
expression,  in  what  key  a  piece  of  music,  whether 
vocal  or  instrumental,  is  written.  Change  the 
key  uf  a  composition  and  you  change  the  expres- 
sion, the  effect,  although  the  same  key  ha*  been 
maile  lo  serve  fur  different  expressions.  But  turn 
the  first  movement  of  the  C-iniuor  Symphony,  for 
instance,  into  B-minnr;  can  you  imagioe  it  re- 
maining the  same  thing?  Has  it  not  suffered  a 
"  sea  change."  as  it  were  ?  We  still  have  all  the 
relations  of  die  tones,  all  tlie  form  of  Uic  work, 
all  the  idea*,  jieriods,  and  phra*es,  hut  does  it 
seem  entirely  natural  and  like  itself?  has  not  a 
new  atmosphere  come  over  it  ?  Certainly,  what- 
ever certain  mathematical  theorists  may  say,  we 
do  sacrifice  something  by  nu  means  unessential 
when  we  traosjsosc  a  characteristic  piece  of  music 
out  of  its  own  native  key. 

We  have  often  been  asked  for  a  reason  for  the 
faith  Unit  is  in  us,  that  is  in  nearly  all  musicians, 
with  regard  to  this.  "(Jive  us  isnnething  like  an 
analysis  of  the  probable,  causes  of  these  wonder- 
ful peculiarities  (of  expression)  ascribed  to  the 
various  keys  in  which  music 
us,  if  mathematical  theory  mi 
other  kind  of  theory,  scicn 
even,  that  shall  serve  as  a  f 
in  this  ease." 

To  answer  this  question  ai 
would  cost  an  elation 
institution  of  soiuu  n 


is  written."  "Give 
i»t  be  set  aside,  soma 
tific  or  imaginative 
Mindation  for  belief 


i  question  as  fully  as  it  deserves 
allocate  argument,  and  even  tho 
uu  new  and  patient  studies  in  a 
tually  explored  and  reclaimed  to 
wc  »iis|ivct,  by  any  vne.    Wc  can  only 
indicate  the  answer  here,  confessing  our  full  share 
in  the  common  ignorance  and  vagueness. 

1.  Wc  have  no  wish  to  "set  mathematical  the- 
ory aside."  On  the  contrary,  we  hold  mathe- 
matics accountable  for  every  known  effect  of 
music.  But  it  is  safe  to  say,  that  in  a  thousand 
cases  (of  which  this  may  he  one),  wo  do  know 
the  effect,  where  we  do  not  know  the  mathemat- 


is  broken   if  they  occur  too  often.    Kcmcm bcr  j  field  not  yet  eff 
the  trombones  where  the  statue  sjieaks  in  l/jn  ;  i 
fSiomnni,  and  how  Mo/arl  has  made  tlieiu  terri-  [  i 
hie  by  keeping  them  to  that  jioint  iu  the  back- 
ground. 

The  ban il<  themselves  know  very  well  tlie  need 
of  alternating  and  relieving  the  monotonous  im- 
pression of  brass  music,  by  something  of  a  liner 
and  subtler  sort ;  and  accordingly  most  of  them 
have  the  faculty  of  transforming  themselves  into  a 
small  orchestra,  with  a  few  violins,  clarinets,  etc., ;  ies.  Our  knowledge  of  phenomena  i»  greater 
•nimble  for  dances,  or  accompaniment  to  solus.  |  than  our  knowlcslge  of  causes;  our  experience  is 


And  we  must  say  that  now  and  then  a  set  of 
Straus* or  l.abluky  waltzes,  which  we.  have  heard 
them  play  in  this  way,  used  to  seem  to  us  de- 
cidedly the  best  selection--  of  the  I'rouieliade  Con- 
certs;  they  nru  light,  graceful,  enlivening  and 
refined,  and  withal  true,  and  without  false  pre- 
tence or  affectation,  compared  with  opera*  re- 
coined  into  brass,  showy  variation*,  und  the  like. 
We  do  believe  the  general  audience  enjoy  them 
more.  There  Is  much  beautiful  music  in  the 
walU  form  ;  it  is  at  least  genuine  ;  and,  if  ren- 
dered by  a  decent  orchestra,  not  by  a  brass  baud, 
it  Is  most  appropriate  for  such  pleasant,  freo-aod- 
easy  gatherings. 

So  far  our  suggestions  and  criticisms  liave  had 
in  view  onlv  the  actual  stale  of  Isands 


only 

or 

part  of  such 

tioos  a*  wo  have  been  de-scribing.  For  ourselves 
wo  would  rather  listen  only  to  the  marches  and 
the  walUes ;  but  these  give  luirdly  spliere  enough 


nut  yet  all  reduced  to  science.  Now  Use  con- 
tracted coloring,  effect,  expression  of  the  different 
keys  in  music  is  an  experience,  to  which  all  Jier- 
joiib  blessed  with  musical  perception  alway  s  have 
borne  witness,  whctlicr  tlie  Uieory  'thereof 
has  been  assigned  or  nut.  The  theory  is  latent 
in  the  fact,  waiting  for  man',  recognition.  And 
since  it  is  tlie  mathematical  ratio  of  vibrations 
that  determines  the  relative  pilch  or  gravity  ol 
sounds,  that  tlioury  must  be  a  i 
ory.  All  wc  contend  for  here  is  the 
if  any  mathematical  theorists  contradict  it,  it  is 
because  their  theory  falls  short  of  the  full  mathe- 
matics of  the  case ;  it  is  that  Nature's  i 
ies  are  loo  cunning  for  their  I 

Of  course,  we  shall  he  i 
to  a  purely  aesthetic,  ami  not  a  scientific,  exjieri- 
ence.  It  is  Uic  experience  of  tlie  eom|io*crs,  the 
creative  artists,  the  enjoyers  and  apprcciator*  of 
music  as  an  exjiressivo  art  j  the  ex]ierieuce  of  all 
who  are  sensitively  impressible  by  music, 
unanimous  verdict  will  be,  that  a  tune,  a  l 
a  piece  of  harmony,  derives  a  peculiar  expres- 
sion from  tlie  kev  in  which  it  is  wriUeu,  inde- 


to  the  musicians,  and  would  keep  the  public  utit  of  pendently  uf  all  other  circumstances;  that  it  is 


tlie  fashions  of  the  day  in  music,  which  might 
cause  some  murmuring ;  they  know  that  IVoca- 
fiirt,  Pinafore,  Matentle,  Fiout  are  fashionable, 
and  they  must  have  a  taste  of  them  even  from  a 
cornet  band.  But  now  suppose  we  had  a  band  of 
more  complete  and  more  composite  character, 
with  contrast  of  reeds  and  brass ;  and  still  liel- 
ter  an  orchestra  of  forty,  instead  of  a  dor.cu  or 
sixteen,  instrument*  :  then  how  much  richer  we 
might  make  our  programmes ! 


nut  without  good  reason  tliat  men  talk  of  the  re- 
ligious key  of  A-dat,  brilliant  martial  key  of  0, 
tlie  warm,  spring-like  key  of  K-natnral,  etc.,  etc. 
And  this  experience  stands  good,  not  by  reason 
of,  but  in  spite  of,  tlie  vagueness  which  there  is 
about  these  things;  not  by  reason  uf,  but  in 
spite  of,  the  accidents  of  tuning,  the  uneipial  dis- 
tribution of  temperament,  and  oilier  ambiguities 
ami  imperfections.  The  difference  fell  may  vary 
in  degree  with  all  these  accidents,  may  dicker  to 
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I  fro  in  almost  as  puzxliug  a  way  as  tin-  aurora 
,  or  the  nervous  play  of  human  feature* ; 
yet  through  all  this  changeful  ambiguity  the  dif- 
ference is  felt  and  accredited;  it  is  ono  of  the 
prominent  facts  of  musical  experience. 

It  is  scarcely  necessary  to  say  that  in  thus  rest- 
ing on  experience,  we  are  not  empirics,  like  the 
learned  Godfrey  Weber,  who  in  accrediting  the 
facts  stouts  all  attempts  at  thcorv,  and  ridic  ules 
all  faith  in  a  science.  We  hare  full  faith  in  sci- 
ence, tho  most  mathematically  rigid,  that  it  shall 
he  found  to  explain  those  very  obstinate  fact* 
which  our  more  practical  science  attempts  to  re- 
ject. Nay,  tire  finest  shades  »f  your  icsthelie 
pleasures  and  emotions,  under  this  magical,  trans- 
porting  inllucneo  of  melody  aud  harmony,  shall 
all  lie  found  prc-calculated,  graduated  to  a  hair's 
»,rea,lth  in  the  matlicmatic  scale.  Doubt  it  not, 
for  poetry  and  science,  wannest  will  and  coolest 
mathematics,  are  still  one. 

2.  There  Is  one  obvious  ground  for  this  experi- 
ence, apart  from  any  imagination  of  the  hearer, 
apart  from  all  accidental  lengthening  or  shorten- 
ing of  Intervals  by  im|>crfcct  tuning,  —  a  ground 
so  obviuus  as  to  have  been  commonly  overlooked. 
It  i>  said,  "  there  cannot  possibly  be  nny  charac- 
teristic difference  In  keys  in  music,  or  upon  a 
jtrrfert  instrument,  except  In  pitch."  Now,  this 
difference  in  pitch  is  a  characteristic  difference; 
what  difference  cxnild  be  more  characteristic? 
Let  us  supjiosc  here  (what  we  know  well  enough 
is  not  tho  fact),  that  in  pnrc  music,  every  key  or 
octave  scries  correspond*  precisely,  in  respect  to 
the  length  of  the  intervals  between  its  sounds 
with  every  other ;  that  tbe  same  mathematically 
perfect,  and  therefore  equal,  fifths,  thirds,  etc., 
should  of  right  be  found  in  every  key ;  let  ns  sup- 
pose no  temperament,  no  imperfections,  and  no 
compromises,  but  one  equal  measurement  for  all. 
Even  then,  there  i»,  above  doubt,  ground  of  differ- 
ence in  the  Bislhellc  characteristic*  of  the  key. 
Science  has  arranged  In  an  ascending  and  de- 
scending series,  by  graduated  intervals,  the 
sounds  from  which  every  piece  of  music  must 
draw  all  its  elements,  if  it  takes  a  single  one  of 
them.  This  scries,  from  grave  to  acute,  is  like 
the  graduated  scale  from  dark  to  light;  a  new 
expression  is  conveyed,  a  new  emotion  is  excited, 
with  each  new  step  iu  the  scries.  A  high  note 
has  a  different  eknntctrr  from  a  low  note,  as  onu 
color  differs  from  another.  G  is  a  different 
sound  from  C,  and  absolutely  considered,  without 
anv  relations  toother  sounds,  conveys  its  peculiar 
expression.  And  if  G  differs  from  C,  for  the 
same  reason  does  not  G  with  its  attendant  system 
or  complement  of  sounds  pivoting  upon  it  as  n 
centre  key-note  differ  from  the  system  pivoting 
on  C?  If  you  take  the  pivot,  tune,  or  key-note 
of  your  series  or  system  a  little  higher  or  lower 
in  the  scale,  will  it  not  materially  change  the 
whole  complexion  of  the  system?  Solar  systems 
have  their  differences,  as  single  planet*  differ. 
C'hnugc  the  key,  and  you  make  a  whole  new  tone- 
group  or  system;  and  one* tone-system  differs 
from  auother  as  essentially  as  the  single  tones  in 
one  scale  differ. 

We  once  heard  an  Ingenious  test  proposed,  — 
a  sort  of  €TfKrimrntv7ti  cruets,  yet  quite  fallacious. 
It  was  thin:  First,  pitch  two  instruments  half  a 
tone  apart,  then  tune  both  perfectly,  then  play 
upon  one  in  the  key  of  C,  and  upon  the  other  in 
the  key  of  D-flsl,  which  i»  half  a  tone  higher 
throughout,  and  then  sec  if  tbe  effect  be  not 
identical.  This  U  arguing  iu  a  circle.  If  there 
is  a  diffcrunce  of  pitch  between  the  keys,  it  is  a 
difference  to  be  measured  on  an  absolute  and 
natural  scale,  aud  not  one  arbitrarily  created  by 
the  tuner  for  the  purpose  of  experiment.  The 
pitc  h  is  not  a  fact  of  the  instrument,  but  a  f*ct  in 
the  very  nature  of  sound.  The  instrument  is 
simply  a  mechanical  array  of  artificial  fingers 


pointing  to  and  touching  the  degree  of  pitch 
upon  this  absolute  vibratory  scale;  all  that  our 
experimenter  has  dune  has  been  to  slide  tlie 
mechanism  along,  until  the  corresponding  lingers 
in  the  two  instruments  no  longer  point  to  the 
same  pitch,  so  that  they  have  to  be  jingrrcJ  dif- 
ferently (but  not  played  in  different  i'rys)  in 
produce  sounds  of  tho  same  key  ur 


HANDEL  AND  HAYDN  SOCIETY. 

We  are  permitted  to  make  the  following  ex- 
tracts from  the  unpublished  annual  report  of  the 
President,  Charles  C.  Perkins,  Esq.,  at  the  end 
of  the  sixty-sixth  season  of  our  ancient  oratorio 
society,  May  2,  IKS  1  ;  — 

Tlie  task  of  recording  the  history  of  the  sixty- 
sixth  season  of  our  society's  existence  is  a  pleas- 
ant one,  as  we  have  ]uuard  through  it  successfully 
and  And  our  affairs  at  its  close  in  a  prosperous  con- 
dition. With  a  wcll'luvested  trust  fund  of  alwnt 
&1.800;  with  all  expenses  paid;  with  a  Larue  num- 
ber of  members  who  take  a  lively  interest  in  UK- 
welfare  of  tbe  society ;  and  still  in  the  enjoyment 
of  that  public  confidence  which  has  attended  us  front 
the  beginning,  —  we  have  every  reason  to  regard 
the  present  with  satisfaction,  anil  can  look  forward 
with  well-grounded  hope  to  the  future. 

During  the  past  season  we  have  held  thirty  re- 
hearsals, with  an  average  attendance  of  three  hun- 
dred and  thirty  members,  and  have  given  six  con- 
certs ;  nantcly,  two  in  the  Trcmont  Temple,  on  the 
lltli  and  lcith  of  October,  at  which  llic-i/essioA  ami 
the  Klijak  were  performed,  and  four  in  tlie  Music 
Hall,  where  we  gave  the  Mruiak  at  Christmas;  the 
lic/iicm  of  Mnzarl  and  tlie  Shunt  of  Olivti  at 
Hcctliovcn  an  January  JO;  the  /'<ustun  Mutii-  of 
Bach  un  (!<mk1  Friday,  April  15;  ami  the  St.  PhhI 
of  Mendelssohn, on  Easter  Sunday,  April  IT.  To 
conclude  theso  items  of  information  let  me  say 
that,  as  the  report  of  the  treasurer  shows,  our  ex- 
penses for  I  lie  season,  including  private  and  public 
rehearsals,  concerts,  priming,  etc.,  have  amount- 
ed to  *,M7.as,  ami  our  receipts  to  SMI  1.04.  leav- 
ing  a  balance  of  «oWJ0  on  liaud.  This  is  not  tin- 
way  to  grow  rich ;  but  in  an  ordinary  season,  if  we 
fairly  meet  our  expenses  aud  are  nut  obliged  to 
touch  the  trust  fund,  we  ought  to  rest  content,  and 
hope  for  better  things  in  the  future.  During  tlie 
past  year  seventeen  new  members  out  of  twenty 
elected  have  joined  the  society;  four  members 
have  resigned,  and  tweuty  three  have  been  dis- 
charged. Thirty  two  ladies  have  hem  admitted  to 
the  chorus,  eight  have  resigned,  and  nine  have 
been  discharged.  Happily  since  the  last  annual 
meeting  we  liavc  lost  but  one  member  by  death ; 
namely,  Mr.  Ansclm  Lothrop,  who  joined  the  so- 
ciety on  the  4th  of  November,  ISM,  and  died 
<m  tlie  21st  of  July,  18*0.'  In  this  connection 
1  cannot  omit  to  record  the  death  of  one  who, 
although  not  a  member,  has  a  claim  to  be  re- 
membered licrc,  inasmuch  as  he  assisted  us,  with 
marked  success,  im  two  occasions.  I  refer  to  Mr. 
Tower,  a  tenor  singer  of  great  promise,  the  so^ln- 
law  nf  one  of  tlie  members  of  our  society,  to  whom 
we  offer  our  sympathy  and  regret. 

In  speaking  of  the  converts  of  the  past  season,  I 
cannot  but  refer  in  terms  nf  high  admiration  to  Mr 
llenschel's  singing,  especially  in  the  I'aiwim  Muiic 
All  will,  I  am  sure,  agree  with  me  that  the  solem- 
nity of  his  manner,  the  deep  feeling  with  which  he 
sang  the  part  assigned  to  him,  and  the  noble  style 
of  his  delivery,  made  even  those  who  were  familiar 
with  the  music  coinprclieiid  its  power  as  never  be- 
fore. .  .  . 

The  questions  which  always  come  np  for  answer 
in  the  Annual  Keport  are:  Has  our  chorus-singing 
been  this  year  better  than  before,  and  in  what  re- 
spects ?  In  some  I  think  it  has,  ami  nntably  in  the 
mure  close  attention  given  to  the  nicer  rendering  of 
marks  of  expression  and  shading.  In  the  oratorios 
sung  I  have  heard  more  perfect  planlssimos,  more 
gradual  and  bettor  sustained  crcscendos  aud  dimin- 
uendos,—  if  my  cars  have  not  deceived  nie.  —  than 


Sln.-o  tlwm.  Mr.  Curtis  Uruirn,  wtm}ulii<4  lu  1IOS,  »»<t 
was  a  director  ui  tsTl-J -\  bus  diesl. 


ever  before.   Progress  in 
gradual,  and  any  sudden  advance  of  marked  tnaj 
nitmlo  is  not  to  1m>  expected.    It  is  enougfe,  d  ii 
each  year  a  slight  amelioration  is  notice-able  To 
become  aware  of  a  really  great  improvetiseiit  a  ug 
chorus-slngiugfVre  should  compare  its  present  n*. 
ditloti  with  that  in  which  it  was  at  some  conpirt 
lively  remote  period.   Could  we  listen  to  a  craon, 
or,  as  it  was  then  called,  an  oratorio,  as  gi?(nt, 
the  Handel  and  Haydn  Society  in  the  yean-  ltffl.v, 
should  indeed  lie  amazed  at  tlie  advance  mult  h 
little  more  than  half  a  century.    Having  been  nut 
occupied  of  late  with  the  history  of  the  early  inm 
of  our  society,  I  have  been  impressed  w  ith  ttiesml, 
beginnings  which  have  in  nnr  lime  grown  tntuA 
excellent  ends.    In  the  record*  of  those  early  \*m 
I  have  looked  with  especial  interest  at  tlse  rv* 
comments  of  a  more  critical  nature  than  tics, 
usually  highly  laudatory  notice*  of  the  perfnny 
ances  of  the  society  in  which  the  writers  of  tl> 
time  habitually  indulged.    It  was  not  until  I  cam 
to  the  year  I81T  that  I  found  a  writer  who,  m'rt 
tlie  signature  of  "O,"  expressed  himself  in  a  «r/ 
which  showed  that  his  standard  was  higher  ihu 
that  of  tlie  world  in  which  he  lived.  "  Tlie  high  gru- 
Ideation  "  which  he  professes  to  liave  received  frwi 
four  successive  concerts,  forming  a  sort  of  f csiIts] 
given  In  the  mouth  of  April  of  the  year  in  questiii, 
arose,  he  says, " not  so  much  from  their  jK»it>? 
merit  as  from  the  promise  given  of  a  more  msiu-r 
ami  chaste  style  of  execution  at  some  future  perils 
Defects  have  liccn  great,  ami  it  is  surprising  tint 
they  have  not  been  greater.    More  than  once  IL< 
chorus  was  totally  thrown  out  by  the  violins,  sni 
completely  in  '  Surely  He  hath  borne  osr  griefs' 
There  was  much  confusion  in  tlie  last  chorus  uf  :t* 
C'a»i«.uh,  and  some  examples  of  such  excvas:» 
loudness  and  stress  of  voice  as  to  destroy  all  ntiui 
cal  tone." 

At  these  April  concerts  of  the  year  IH7,  tl« 
Sfttfink  and  the  Creation  were  performed  for  tit 
first  lime  In  America,  from  beginning  to  end,  nnt, 
however,  in  turn,  as  might  have  been  expected,  Inu 
in  alternated  divisions,  for  the  reason  given  in  it* 
following  announcement :  "  As  there  is  a  diversity 
of  opinion  about  the  comparative  merits  of  tbtst 
compositions,  the  Handel  and  Haydn  Society  wiil 
give  the  public  an  opportunity  of  comparison. 
They  will  perform  one  of  the  three  sections  into 
which  each  oratorio  is  divided  upon  each  evening, 
which  will  give  a  s|H-cimen  of  both,  before  the  o<Wr 
is  forgotten."  This  singular  device,  which  indicstM 
a  somewhat  infantile  mode  of  conducting  nni.Kal 
matters  in  Boston,  is  calculated  to  provoko  s  stniic, 
but  If  we  cannot  refrain  from  it  let  us  beware  liws 
we  thiuk  hghtly  of  anything  connected  with  it* 
noble  efforts  made  by  our  founders  to  advance  the 
cause  of  music  and  cultivate  tlie  public  taste — ef- 
forts made  and  successes  achioved  despite  sarrouae- 
ings  of  whose  antagonisms  wo  can  form  no  adi^aate 
idea.  All  honor  is  due  to  those  who  sowed  tliat 
good  seed,  which  has  yielded  an  abundant  harvot. 
and  who  at  the  very  outset  manifested  that  spirit 
of  devotion  to  the  interests  of  the  society  winch 
saved  it  from  a  premature  end.  In  this  they  se:  so 
example  to  us,  their  descendants,  which  we  may 
emulate,  but  cannot  surpass.  Like  I  hem,  1st  u 
cherish  tlu-  society  and  take  pride  in  it,  always 
realising,  however,  that  what  we  have  done  a 
little  in  comparison  with  what  remains  to  be  dune 
Much  as  we  may  rejoice  in  the  present,  lot  us  labor, 
with  amplo  recognition  of  our  increased  respon-i 
bilitics,  to  make  our  future  condition  still  wnrtWr 
of  the  names  under  which  our  society  has  l*-<-o 
known  from  the  beginning.  The  lime  will  cumc 
when  the  honured  names  of  Handel  and  Hjidn 
will  he  carved  in  stone  over  the  door  uf  asuifiy 
music-hall  erected  by  the  society  for  its  own  pur- 
posts,  Few  of  us,  if  any,  may  live  to  s«o  it,  hat 
each  and  all  of  us  can  hasten  the  day  of  its  erec- 
tion by  striving  mranwhilo  to  make  tlsc  soowty 
more  and  mure  worthy  of  it*  rcf 
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most  admirable  «  I  '»  in  tliia  country,  even  for 

seeing  pupil*.  We  wish  to  add  our  testimony,  with  | 
winch  ull  musical  persons  present  at  this  touching 
ami  beautiful  weapon  umut  agree,  tlmt  the  musical 
portion  of  the  exercises  wu*  worthy  uf  the  high  char' 
aeter  for  music  which  thin  imlitulion  has  lung  lu-ld. 
The  hand  played  in  excellent  tune,  and  •  illiexprvs- 
»i<>n.  pieces  of  considerable  difficulty.  The  cltorus- 
singing  showed  nice  training,  with  good  voices  and 
true  feeling;  iudeed,  a  certain  heartiness  and  truth 
of  feeling  characterised  ull  the  exorcise*,  aa  well  aa 
Hie  luustc.  The  organ  fugue  uf  Bach  was  played 
a<  by  a  master:  the  grand  inuaical  thought  ■eemed 
to  mould  itself  out  plastically  under  the  sightless 
player's  hands.  The  Chromatic  Kantaisie  of  Bach 
was  played  with  singularly  fine  and  vital  touch, 
real  precision  and  good  taste ;  and  the  diffl- 
i  of  the  Hungarian  Rhapsodic  by  l.isxt  were 
mastered  with  signal  success.  The  cornet  sulo  was 
capital.  The  whole  did  credit  to  the  very  valuable 
instruction  of  Mr.  Tltouuu  Beeves  and  his  whole 
corps  of  teachers.  It  may  be  added  that  the  pianos 
in  the  puhlic  schools  of  Button,  one  hundred  and 
thirty  in  all,  have  for  four  years  been  kept  in  tune 
by  pupils  and  graduates  of  the  Perkins  Institution, 
under  lite  intelligent  direction  of  Mr.  J.  W.  Smith. 

A  strong  and  peculiar  Interna  attaches  to  anything 
mm!  ever  (thing  connected  witJi  thin  beueliceot  iastiiu- 
tiou,  nud  it  was  not  surprising  that  so  large  and  nota- 
ble  a  gathering  should  hiivc  been  present  .it  the  gradu- 
ation excrete*  at  South  Bustou  yesterday  afternoon. 
Among  the  distinguished  visitors  were  Hon.  J.  W. 
Dickinson,  Rev.  Dr.  Phillip.  Brooks.  Collector  Beard, 
Mm.  Jnlla  Ward  Howe,  It.  B.  Hnntoonof  the  Kentucky 
Institution  for  the  Blind.  Robert  Treat  Palue,  Jr.,  K.  N. 
Perkins,  John  S.  Dwigbt.  Pre-ldent  W  H.  Baldw  in  of 
the  Christian  1'nion,  Oliver  lMtson  and  the  editor*  of  va- 
rious Boston  pniier*.  Governor  Lung,  who  was  uiuihle 
to  attend,  was  represented  by  Colonel  Thomas  W.  Hig- 
Tho  orznn  >iu  tastefully  decorated  witli 
,  and  the  raised  platform  was  occupied  by  the 
boys  and  girls  of  the  house.  The  programme  of  exer- 
cises consisted  of  the  following:  Selections  by  the  baud; 
■alntntnry  and  essay.  ••  Ifratllude,"  Lenna  D  Swiner- 
ton;  piano  solo,  ••  Rhapsodic  Hnngrote.  No.  IV  IJ.rt, 
OrvIllcC  Gndwcll;  essay,  "  Ncw*jia|»er*,"  written  by 
I  E.  Ware,  delivered  by  William  B  Hammond; 
tsoto,  "  Arbnrklelnlan  lVlka,"  Charles  H.  Pres- 
eotl;  anatomy  of  hand  ami  arm,  Cornelia  C.  Koeske; 
glee,  "Farewelt,"  Mendelssohn,  by  the  boys;  nialbe- 
matiral  exeirise,  Jenny  M.  Colby;  recitatkou,  "Duty 
of  IJtcrsry  Men  to  their  Country,"  Harry  C.  Boesch; 
organ  solo,  ••  Fugue  Ut  C-niinor,"  Bach,  F.  H.  Hnnra- 
hnn;  kuidrrgartcn  exercise,  three  little  girls;  exercise 
with  objects,  by  two  little  ls.y*.;  piano  solo,  chromatic 
fugue,  Unrb,  Constance  Heine;  essay,  "Steam  En- 
gine," William  C.  Bolles;  valedictory,  Orvllle  U  Cad- 
well;  "Fidelia,"  barcarole  for  female  voice*,  by  the 
girl*  of  the  school.  The  demonstrations  in  anatomr, 
mathematics  and  mechanic*  were  simply  wonderfuL 
In  the  first  the  young  girl,  by  means  of  a  model,  dis- 
sected the  hand  and  arm,  giving  Hie  name*  to  the  dif- 
ferent bones,  muscles,  and  tendons,  explaining  the 
mechanism  in  a  concise  and  vivid  manner,  showing 
thorongl.  understanding  of  the  subject,  and  after  she 
had  tinisbed  she  put  the  model  together  with  a  celerity 
and  arc  ii  rateness  wbb  h  would  hare  shamed  man  v  a 
person  with  good  eyesight.  The  matltenuliral  demon- 
ere  given  by  menus  of  raised  llgures  cm  a 
nml  the  tigures  in  solid  form.  The  me- 
chanical exhibition  was  shown  by  the  model  of  a  strum 
engine  in  which  the  steam  was  generated  by  gus.  Ev- 
ery part  of  the  machine  was  fully  explained,  and  It 
was  worked  to  lite  great  delight  of  the  v  Mtors.  Tbe 
essay*  w  ere  good,  and  slmwed  both  resean  h  and  strong 
imaginative  lowers.  It  was  difficult  to  believe  that 
Miaa  Swinei  ton's  essay  could  have  beeu  written  by  a 
blind  prnwin,  it  was  so  full  of  docrtptiuu  of  natural 
sctnciy,  flowers  and  buds.  She  must  have  got  a  most 
■  b  ar  and  correct  Idea  of  them,  so  accurate  acre  her 
descriptions.  In  the  essay  on  '  Newspapers."  the 
writer  showed  that  he  had  made  a  thorough  study  of 
the  subject,  and  the  jinpcr  was  clever,  bright  and  foil 
of  information.  One  thing  Is  *i«vclallr  noticeable  about 
the  manner  in  which  these  blind  pupils  express  ihcra- 
•elvew.  w  bether  in  recitation  or  In  essay.  It  lias  a  sim- 
ple directness  about  it,  and  a  purity  of  diction  that  is 
unite  to  be  commended.  They  come  directly  to  the 
point,  and  with  all  tbi*  directness  there  Is  a  dignity 
which  Is  especially  pleasing.  A  must  charming  diver- 
sion to  the  exercise*  uf  the  elder  pupils  w  as  made  by 
the  little  boys  and  giris  of  the  kindergarten  ami  pri- 
Tbe  little  girl,  mi-lelled  In  clay,  and 
The  day  was 


given  them  with  the  boards  and  simple  modelling 
t«*ils  which  the  kindergarten  furnisbes.  and  they  set 
to  work  in  full  sight  of  the  audience.  One  little  girl 
made  a  sphere,  which  she  described  In  childish  fash- 
ion, and  then  to  illustrate  it  made  an  acorn;  another 
made  a  square  as  her  lignre,  and  to  ilinstmte  made  ft 
travelling-bag,  which  was  complete  to  lis  handle*;  the 
third  made  a  cylinder,  and  Illustrated  It  by  modelling 
a  jug. 

The  little  boys  had  an  object  lesson  In  bird*,  and 
thier  quaint  description*  caused  a  deal  of  merriment.  At 
the  rb»*e  the  president.  Dr.  SimuelElbtl,  delivered  the 
diplomas  to  the  graduates,  Edward  E.  Ware,  of 
Worcester,  and  OrvilleC.  t'adwell,  of  Minnesota,  and 
milled  with  tbem  a  few  timely  and  touching  word* 
He  assured  the  pnpil*  that  though  their  Immediate 
friendship  centred  hi  the  Institution,  yet  there  ii  a 
large  circle  of  sympathy  outside.  There  1"  a  cloud  of  un- 
seen witnesses  around  the  school,  sympathising  with  its 
objects  and  its  Inmates.  The  vnledHoriaii  \\*s  »pnken 
of  the  cold  and  hard  world,  but  It  U  not  a  cold  nr  a 
hard  world  except  to  those  who  are  cold  and  bard 
themselves.  All  who  have  warmth  and  earnest  aspi- 
rations will  find  sympathy  and  encouragement.  Mr. 
M.  Auagnus,  the  director  uf  the  institution,  followed 
President  Eliot  with  a  brief  speech.  In  which  be 
thanked  the  friends  of  the  Inatltutlou  for  their  solicl- 
tmle.  and  said  that  *i\0tJ0  of  the  fmid  for  providing 
reading  for  the  blind  IfltiO.flOOl  had  been  contributed. 
Mr*  Julia  Ward  Howe,  who  was  warmly  welcomed, 
said  It  was  forty  years  ago  that  she  was  first  wltli  Dr. 
Howe  nt  this  institution,  and  she  was  therefore  re- 
minded of  the  fact  that  this  work  for  the  blbid  had 
beeu  going  on  for  nearly  half  a  century.  She  pointed 
to  the  beautiful  organ  as  an  evidence  of  the  liberal 
spirit  which  had  la-en  displayed  in  providing  for  the 
blind  pupils,  and  closed  by  speaking  encouraging  and 
gym  pal  Let  lc  word*  for  the  pupils,  and  bespeaking  a 
continuance  of  kind  consideration  for  the  work.  OA 
lector  Beard,  in  a  few  well-chosen  words,  expressed 
his  pleasure  at  being  present;  Colonel  Hlgglneon 
spoke  of  the  great  result*  coming  from  the  training 
and  steadfast  efforts  uf  the  pupils  to  tit  themselves  for 
lives  of  usetiilnes*  ;  Itov.  Phillip*  Brook*  testified  to 
his  Interest  in  the  institution,  and  Its  important  work 
of  opening  up  the  way  fur  obstructed  faculties  ;  and 
Mr.  Baldwin  also  spuke  a  few  word*  of  encourage- 


up"  was  made  use  of  bv  the  masterhand  that  had  en- 
abled these  student,  bi  do  so  well.  Dr.  Hitter  jointed 
out  the  defect*  in  the  song*,  of  course,  but  they  were 
sung  as  they  were  written,  good  and  had  qualities  to- 
gether; ami  the  former  far  predominated  over  the  lat- 
ter Dr.  Bitter  considers  that  Mi**  Nilgai  po-seesc*  u 
quaint  and  characteristic  vein  of  melody;  here  i*  a 
proof  of  it  in  the  air  uf  her  song,  written  to  Ixmgfel- 
low's  admired  verses;  — 


Andanlino. 


I 


Shiob  Naoai- 


•xv— « 
'  i   "  » 


I    shot  an    nr-row    in  - 
■ 


m 


the     air.  It 


earth,    I  know  not  when' ;    For  *o 


Could    not  fol  •  low  In  Its 


MUSICAL  CORRESPONDENCE. 

V  via \u  Collkok,  Pot  ciikKKrsiK,  N.  V  ,  June  l.'l. 
On  this  day  week  occur*  the  annual  clewing  concert  of. 
the  school  of  music  under  Dr.  Uilter'n  direction  here 
Two  days  after,  the  usual  commencement  exercises  of 
the  college  take  place,  and  the  collegiate  j  ear  comes 
to  an  end.  This  year  eioses  with  great  honor  to  the 
school  of  music  artistically  and  financially,  as  you  may 
see  br  the  accompanying  statistic*.  Dr  Kilter's  pres- 
ent corps  of  U*«rtietor»  includes  the  following  ladies: 
Miasm  Buss,  Chapin,  Finch.  Hartinann.  Hubbard, 
Kirhy.  Whitney  and  Wllsv;  Herr  Orube,  violin  teacher.  | 
Miss  Finch,  a  former  graduate  of  Vassar.  will  this  year 
Uvke  a  second  degree  (B.  A.  1,  on  the  strength  of  Iter 
continual  progress  aa  a  music  student,  n»  well  as 
teacher.  Ijwt  season  she  received  a  year's  leave  of  ab- 
sence. In  order  to  perfect  herself  as  an  urgan  player, 
under  Haunt  and  other  Berlin  misters.  Miss  Hart, 
mrtuu,  singing  teacher,  was  four  y  ears  under  Dr.  Kil- 
ter's Instruction  at  Vassar.  Mis*  Bliss  was  also  a  Vas- 
sar student.    The  branches  of  music  now  taught  are 

Mnre'  ibn'u  one  hundred  collegiate 
that  year  student*  in  the  school  of  music  also;  In  addi- 
tion to  those,  thirty  s|M*cial  students  of  miialcal  art  en- 
tered, ladles  wlio  also  study  two  or  more  collegiate 
branches;  of  these  latter,  some  were  furmer  gnuliuile* 
of  tiie  college,  and  re-entered  the  school  of  music  in  or- 
der to  i*srfect  themselves  as  teachers  or  )«rfurinorw 
Miser*  Andrews,  Foster,  I.lttlefietd,  Nsgal,  Nichols  and 
Palm,  are  the  musical  graduates  uf  the  class  of  'Ml. 
Miss  Shige  Nngai,  a  Japanese  lady,  vutuntarily  se- 
lected the  rourMi  of  study  required  by  the  school  of 
music,  in  order  to  take  her  degree  in  that  rather  titan 
as  a  graduate  of  Hie  college.  A*  she  is  musically  gif  trd, 
ami  of  a  highly  refined  and  iutelligenl  nature,  she  will 
certainly  exert  a  most  happy  influence  on  the  social 
progroa*  of  the  youngest  of  the  fine  ails,  when 
tho  returns  to  Ja)svn.  Previous  to  a  receul  student 
concert.  Dr.  Hitler  requested  several  of  the  stu- 
dent* of  composition  to  write  songs  fur  his  exam- 
ination and  comparison,  and  found  four  of  these 
folly  worthy  of  n  public  hearing.  They  were  there- 
fore placed  on  the  concert  pnigramme,  and  snug, 
not  by  their  rnmposeni,  bul  by  four  sister  students. 


cyrpr  No 


Cr!n  i  n  mini  dire,  the  students  also  wrote  the  aceom- 
iwniments  to  tlwir  songs.  This  occasion  may  |ierttaps 
l»  signalized  as  historical  In  the  history  of  art;  ll  was 
the  first  on  which  a  J»|ttn«se  appeared  tmbllcly  as  a 
coni|Kiser  uf  music  accurdUig  to  the  Eurofwnn  system. 
Miss  Nagai  had  already  a | untiled  publicly  as  a  pianist 
at  Vassar  by  plat  lug  the  pianoforte  part  in  Moxart'a 
B-llat  trio,  at  a  prevhuis  concert. 

Kiie  concerts  have  been  given  during  this  year,  by 
student*  and  artists  from  New  York,  at  which  the 
selection  of  pieces  Ins  been  of  the  usual  high  lone. 
Dr.  Hitler  has  given  weekly  lectures,  In  addition  to 
thai  famous  Illustrated  one  on  antique  chain  her  innsk; 
by  bis  reeommendatbm,  ton,  the  students  have  had  an 
op|iortuully  of  listening  to  the  fine  singing  of  Mia* 
Draadll  and  Mrs.  Hnrophray-Alleu  at  college  gather- 
lug*.  The  social  musical  life  of  the  sclionl  uf  music 
ha*  been  enlivened  by  the  furmaliun  of  a  class  organ- 
ization within  it,  which  ha*  held  regular  meetings  In 
Scslety  Hall  throughout  the  year,  wliidiug  up  with  a 
merry  kettledrum  tliat  wnu'jl  have  been  a  lawn  party 
had  the  weather  permitted,  at  the  residence  of  Dr.  and 

lions  cluee.  Prepared  i*pera  or  programmes  arc  not 
liermitted  by  Drs  Kilter  at  these  examination-  The 
results  are  genuine,  for  there  is  no  "cramming." 
When  a  student  goes  up  for  examination  she  does  not 
know  what  she  will  be  called  on  to  play  or  slug,  and 
her  answers  to  questions  In  history,  liaruxuiy,  etc., 
must  be  written  or  spoken  at  once,  without  prcjiara- 

Uoa. 

The  Frenchman  says:  "Nothing  sneered*  In  France 
but  success;"  the  American  says:  "Nothing  Is  good 
for  anything  unless  It  pays."  Though  Dr.  Kilter  was 
told,  on  assuming  the  directorship  of  the  musical  de- 
partment at  Vaservr,  that  It  was  ivot  desirable  tint  he 
sle-ild  waste  any  force  In  attempting  to  make  it 
11  IHty,"  but  rather  reserve  that  force  in  order  to  incul- 
cate at  Vassar  the  same  noble,  artistic  standard,  aud 
Ideal  Integrity  of  aim  and  action,  which  he  liad  always 
maintained,  he  was  too  honest  a  man,  as  well  a*  ton 
true  an  artist,  not  to  determine  that  music  nt  Vassar 
sA'uifd  pay;  and  his  department  has  once  more,  this 
year  as  usunl,  presented  a  large  jm.fit  over  It*  intentnl 
expenses  to  the  college:  a  remarkable  success,  consid* 
erlng  tlmt  this  art  has  never  met  with  much  sympathy 

crease,  !«*>,  in  the  number  of  i 
ami  schools  of  art  throughout  t 
uf  study  are  in  many  ci 
eaUblbiied  bv  Dr.  Kitter. 

The  friendly  feeling 
Vassar  la  remarkable,  a*  i»  the  harmony  that  reigns 
among  its  corps  of  instructor*,  nod,  .a*  might  he  ex- 
pected, the  ablest  musician*  are  nlso  the  met  intellect- 
ual among  the  stiMlcnt*,  the  most  graceful,  and  the 
least  self-asserting  in  manner  and  tone  of  conduct, 

A  scries  of  letters  has  recently  appeared  In  a  local 
paper,  on  Vasaar's  present  prospects  and  pn«t  record, 
written  by  a  brother  of  one  of  the 
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trosteew.  From  the**- 1  extract  the  accomginnviiig  sta- 
tistic* of  attendance  nt  Vassar  since  Ms  IWlnWitl>— 111 

Ira  numrstr  uf  students,  is  given  in  the  •  »ln).v«""- 
I  llis  opening  ol  lit*  college Uj  tlM  imwul  )««r  »*s  in 


cm 


411 
411 


rn 
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so 
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4T 


Total.  B.44S  Total.  4KI 

Average  attendants  r..r  Uw  n'teen  yean.  VI.   The  y«*r 

IWWj-I  [,  m  completed  ,«t,  but  *p  I..  this  lime,  11  being 

itfi      T'iib  "T"-  »'  *™  l»  tbscstaiogu.  (or 

tied,  wllh  »  senior*. 

At  the  number  uf  student*  at  Vassar,  according  U> 
thin  undoubtedly  correct  estimate,  Is  now  3M.  the  rtn- 
dent*  of  musical  art  comprise  nearly  hall  lt«  entire 
body.  The  school  uf  music  kstiks  forward  lo  another 
secccsxfsl  year,  villi  a  new,  mm  b- needed  organ, 
ampler  accommodations  for  study,  and  a  ureal «  num- 
ber of  artist-cmieert*.  These  advantage*  wlli  doubt- 
I'.-o  bo  accorded  b<  them,  in  cutxslderailuu  of  the  solid 
success  of  thin  department 

Jf?cn  i'l.  The  following  programme  was  performed 
at  the  annual  commence incut  concert  on  Monday  even, 
ing  last,  before  an  Immense  audience,  mnnr  guest*  t*> 
■  to  And  seau  in  the  .Lapel,  although  the 
b  chiwely  parked  with  camjschnir*. 

.Opl  

Miss  Mulerleld. 

•<rn  Wlm*  of  Song,"  Meisleiswotie 

Ml  s  CuHis*. 
,  A-flnt  major,  lhji,  ^4, 
Miss  Nsgsl. 

,"  "  1  i'urtuul,"  tstillui 

Mum  Nichols 

Concerto.  («. minor.  Op.  8a,  ......   .  Menucbwsmn 

first  iworssnsut.  Miss  Andrews,  firm  piano. 
Second  and  third  nmgNM,  Ml-,  falm,  tlnl  pUno. 

Mi.,  Koniuson.    '  noockcl 
Concerto,  No.  7,  for  rlolla,     .......    I)*  Beriot 

"  Aach'  lo  proral  la  tusiere  sniiune."  "  Lucre' 

lis  Borgia,"  

Mis*  Van  Benscboten. 
Oncerto.  D-mlnur,  up.  4u.  second  and  third 

'  Miss  Foster! 

Second  piano,  J|»  Vallrau. 
"  Xsl  laselar  la  Nonnandla,"  •■  Kobert  la  1)1 

able,"   

Miaa  W  nil  .Hi. 
ir,  0|i.  37,  tint  movement, 
MlM  rrlueulxrg. 


plaoo,  Mix  llubhnril. 


Every  piece  on  the  programme  was  well  performed; 
"«  number*  were  played  with  an  execution  and  fin- 
ish that  astonished  even  those  who  arc  familiii r  u itb 
the  ii»iial  hiuh  standard  of  our  coneerla.  On  Wednea- 
day  (coinnicnmimcut)  »n  Kradnatee  from  the  achool  of 
nuwic  m-rired  tlieir  diplomax,  and  one  of  the  music 
teacher,  took  a  desn*  aa  M.  A.  The  number  of  mu»ie 
atudenu  thi*  >car  i«  UMKHlend  remiirluiMe  ( 1JII),  a* 
the  attendance  in  the  college  proper  it  not  no  large  a* 
it  **»  iu  former  yrai*,  and  al»o  on  account  of  the  nlo- 
gnhir  duHjoumueinent  of  iuukic,  mid  even  uppooilii^i  lo 
the  miuical  dcpartineiit,  which  certain  luemliera  of  the 
faculty  bare  cuulmiialW  duplayed.  It  U  needlno  to 
who  entertain  till*  ulranrdiuary  and 
I  dislike  to  music  must  hare  loujr  had  it 
iu  tlieir  power  to  lewen  lu  influence  at  Vawnr;  there- 
foro.  ami  al»o  cutalderinx  that  till,  department' ha*.  n> 
yet,  ix>  music-hall  of  lu  own,  no  iuom»  with  drmdem-d 
wall,  for  ntndy.  no  outward  ndvanlaie*  or  decwnlion. 
whatever,  it*  ureal  nucce**  retlccta  tlie  luore  credit  on 
the  jiaijeace,  enUiu-huui  ami  nullity  of  Dr.  Ujiter.  and 
the  good  sensoof  American  glrle.  Oue  of  the  Iru»- 
tea*  remarked,  a  few  dnynniio.  in  the  presence  of  ».r. 
era!  vi*iuir»,  myself  uuiong  tiiem,  that  music  na,  the 
ouly  dercirtiuent  at  Viuwar  that  not  merelv  paM  Its  own 
large  MurnwM.  but  also  presented  an  annua!  profit  to 
>h*  eoll.-ge.  The  highest  riuuil^r  of  .iu,lent*  In  the 
school  ol  mask  iuauv  year,  atatime  w  hen  tlie  average 
of  college  nu*a4*«ce  was  much  larger  than  now,  was 
on!/  113  w  \V1:  tbweforu  the  present  iwrceocagc  U 


realiyau  increase  in  Uie  list  of  musical  students,  mm- 

pirih^  Ihem  with  the  -elleral  lssl)  of  stndents.  'Hie 
very  tirst  gift  ever  made  to  St.  Cecilia  nt  Vnssar  w;m 
nnnoniKeil  List  Wednesday  l>y  Tresiilent  Caldwell,  and, 
as  «<'euis  most  lit,  llu-  iir-t  donvtor  is  a  lady,  who,  lor 
the  present,  prefers  to  withhold  her  name.  She  oilers 
to  present  u  flue  organ,  in  ]  of  the  had  one  now 
Mandlug  In  the  college  rlv.i|«l.  and  this  new  instrument 
i«  lo  lie  erected  in  time  for  the.  o|icning  of  the  college  iu 


lug  for  the  s«  eel  young  Cinderella  of  Vassar  (the  music 
dflpartrnentl,  that  its  days  of  persecution  were  at  an 
end.  and  the  efforts  of  her  faithful  knight  were  begin- 
ning to  be  appreciated  there  as  well  as  in  the  world 
outside.  Who  knows?  Some  other  ladies  of  generous 
nisi  musical  spirit  may  yet  donate  lo  our  Cinderella 
advantage*  a*  great  as  tiic  otjicr  art  ile|«artnieut  has 
for  years  enjoyed  in  its  fine  gallery,  noble  collec- 
tion o(  works  on  art,  autotypes,  etc.,  It*  art  fund  tail 
due  to  the  genenssily  of  Matthew  Vassar  and  other*! 
and  the  continual  encouragement  of  the  faculty.  I  am 
told  that  litis  year  n  class  iu  drawiug  nnd  painting 
numbered  in  all  tlnrtyUwo.  (»l  tliejs!,  Un  weres|«>ial 
students.  au,l  one  took  a  diploma  at  commencement. 
This  department  lias  never  yet  employed  more  lliau 
one  professor,  the  avernge  attendance  in  his  class  ltot 
Itnvlug  tw-en  tisi  large,  at  any  time,  lor  the  attention  of 
a  single  teacher.  President  Kayuinml  was  n  great 
lover  uf  the  arts,  personally  preferring  musk-,  however: 
but  he  jocularly  lutd  Ur  Kitler,  that,  notwillulandmg, 
lie  often  advisrst  students  to  enter  the  tainting  rather 
than  Ihe  musical  classes  "  I  am  afraid  your  influence 
will  turn  us  all  into  musicians,  if  /  doii't  dlsixiiirage 
you  ton!"  he  wooM  laoghinglr  sav.  l>r.  Caldwell 
frnuklyuwDshisignonutreof  music,  a*  well  .1*  his 
for  painting;  hut  his  strung  sense  of  ' 


justice  will  prc- 
tbt  of  tnrlaence 


vent  him  from  lending  an  undue  weight  < 
in  fnvnrof  the  art  he  know*  most  about. 

IV  Kilter  is  to  give  his  lecture  on  Church  Music  be- 
fore the  Teachers' Convention  nt  Album- next  mouth, 
and  promises  to  finish  the  Brat  volume  nl  his  book  on 
••  Music  in  America  "  In  time  tor  publication  next  fall. 

Wrlu  OtUHaa,  taaotu,  N.  Y  —  The  forty-sixth 
and  foUy-seventh  comcrts  tcsik  place  on  June  111  and 
14.  In  the  first,  only  studeuts  of  the  Uepartsueut  of 
Music  took  part,  |wrformlng  concertos  by  Mocarl, 
Hummel.  Mendelssohn,  awl  other  pieces  by  Karh, 
JalT  and  Morukowskl.  Ilw  visatl  nuin- 
of  snugs  by  Tauten,  >"nuu  and  Uubiu- 


At  the  second  concert,  under  the  auspice*  of  Hie 
Castaila,  a  eullege  art  society.  Mr.  George  Werren- 
mill,  of  Bruoklyii,  sang  song*  by  Handel,  Schuben, 
Sehumaiui,  Kublnsti'in,  Fntnx.  rinttl.  Jensen,  Vyerulf 
and  Grieg.  I>r.  rw  hnrUe,  well  known  In  Iks-ton,  playesl 
tUiIIb  aoliw  by  M'lliqne,  Baxxini  and  Saras* le.  Both 
coiiceriJi  were  under  the  direction  of  Mr.  Max  Piulli, 
and  successfully  ch»ed  a  large  number  of  concerts 
which  were  given  during  the  past  twelve  mouths  as  a 
part  of  Instruction  at  Well* 


CHiraoo,  June  25.  Musical  matter*  liars  been  some- 
what dull  fur  the  past  few  weeks,  nnd  but  very  few 
concert*  have  taken  place.  Next  week  the  Kangerfest 
w  111  claim  our  attention.  Kor  this  festival  every  prep- 
aration ha*  been  made  that  could  add  to  the  art  side 
of  the  undertaking  Our  American  societies  have  been 
invite,]  to  join  the  Festival  cbnnw,  and  will  be  allowed 
to  sing  lu  work*  of  their  own  selectkNi,  with  the  aid  of 
the  (nil  orchestra,  and  solo  talent  of  the  highest  order. 
Iu  this  respect,  our  »oclrtie*  have  never  hint  so  fill]  an 
opportunity  to  show  their  powers.  It  I*  pleasing 
to  notice  that  oar  German  frk-nd*  liave  endeavored  to 
put  down  the  Idea  of  national  difference*,  and  with 
frankness  admitted,  a*  we  share  a  common  art,  and 
love  the  same  land  that  make*  for  u*  our  home,  that 
nnr  olijtet  and  aim  in  musical  matter*  should  be  iu 
harmony.  It  is  unlr  possible  to  do  groat  Ihlng*  in  de- 
v  elopment  of  an  art  when  all  the  Intn  of  It*  beauty 
unit*  with  a  grand  purpose.  I  think  that  the  outcome 
of  this  festival  will  be  a  groundwork  for  more  active 
efforts  In  the  future.  Them  is  some  doubt  about  the 
fe*»ihlllt)  of  these  large  musical  gatbeiinirs.  What  is 
best  lu  music  does  not  admit  of  a  multiplic  atiou  be- 
yond a  certain  1-oinl.  It  i*  often  unwise  to  alterant  the 
colossal  lu  music,  when  by  no  doing  jon  destroy  the 
very  effect  you  would  seek  to  pr-since.  The  .Sanger- 
fe*t  Is  to  be  held  iu  a  large  bulldin:,  which  was  erected 
for  our  yearly  ex|s*.ition,  and  although  onlv  a  i«irtlon 
ol  it  is  to  be  used,  it  is  still  to  be  determined  if  it  t» 
pleasant,  or  even  passnlile,  for  musical  elT.i-u.  A 
building  that  is  bin;i-  enough  to  hold  ten  thousand  pe<^ 
pie  may  lie  tin  vast  iu  extent  for  a  chorus,  or  an  or- 
chestra, to  produce  their  best  endeavor*  in.  while  solo 
perf-iiiucrs  may  have  to  struggle  must  heroically  for  a 

selves  to  every  one  who  has  had  eipariaiicea  In  IbUdl 
It  scam.,  to  me  Uat  there  is  n  limit 


nt  which  music  must  stop.  Music  v 
cate  ami  most  artistic  lauses  lor  It*  very  rnxnih. op- 
tions. A  chorus  larger  than  six  or  eight  Iniiitlrol  prr 
son*  i-  nftcu  the  cause  ol  its  uwn  wreck,  for  it  bo:.iajei 
inipossil.lr  for  it  to  move  with  one  impulse.  Mmir 
should  have  such  a  building  provided  for  It  as  wit;  in- 
sure for  it  an  adcpiale  hearing.  To  try  to  eti/<y* 
symphonv  In  a  vast  s[*\ce  is  like  looking  at  x  hat;v 
painting  from  a  great  distance.  Vou  ha<e  dnohts  ss 
to  iu  beauty,  for  iu  form  b  indistinct.  I  hope  Uut  he. 
fore  many  y  ears  each  of  our  jiige  cities  Itat  giv,  »,,. 
sical  festlyals  will  have  a  hall  that  Is  built  for  that  pur. 
isase.  and  thus  beUttiug  fur  the  true  luterv-retaiio*  of 
great  music. 

Since  my  hut  note  tu  the  Jut-UN  A  L,  there  have  lee, 
vme  or  two  ooucert*  wottliy  of  mention.  Kirsl  isf  this* 
was  a  |w>rformance  of  eight  nnroher*  of  basinl's 
Sltibal  Mulrr  and  Massenet's  fee.  These  works  ssrs 
given  with  orchestra,  chorus  and  solo  talent,  mider  the 
dlrectious  ol  Mr.  Tetesloux  Tliey  luvd  the  a*»i,unr* 
of  .Miss  Wallace  of  Pittsburgh,  and  Mis*  Leggett  nf 
Cleveland,  as  sopmno  soloists,  white  Mr*.  IIsms,  It, 
Martin,  Mr.  Knurr  nod  Mr.  James  Martin  were  ol  ftk 
city.  Ma-stiut'-  >.'"  . - ■  ■  r  r- v  1 1 1 -  si-i:i.'  •  ■ |  .. 
nnbslc.  particularly  the  orchestral  introduction,  de- 
scriptive of  the  serenity  of  nature.  One  or  two  of  Us> 
choruses  are  also  interesting,  but  the  solo  music  seciu 
to  tue  to  be  too  much  drawn  oat  to  be  very  efltvtlve 
The  listener  become*  tired  of  the  monotony  ol  ssert- 
DrsA 

The  Apollo  Cttib  gave  s  Mannerchor  Concert,  which 
was  very  pleasing,  and  drew  out  a  large  audience  Mr 
Tomlins  Is  at  wotk  loriulng  a  festival  chonis,  whkli  is 
to  number  a  thousand  voice*.  It  is  the  intention  oi  Uw 
committee  who  have  tbb  great  nndertaking  in  chargr 
to  bring  it  to  a  successful  termination,  and  thus  next 
spring  we  may  BpM  a  festival  worthy  of  the  n»a>t 
We  have  plenty  of  due  voices,  w  hlrh  may  make  a  stdnv 
did  chorus,  if  they  ou!y  concentrate  with  a  unit)  . : 
paTUQM  loacrompllsh  the  gnod  work.  Mr.  Tomluu  has 
been  y  cry  successful  in  gaining  control  of  his  forces  and 
I  think  that  he  will  be  able  to  do  a  greater  work  tlixs 
ever  before  In  our  city.  Every  lover  of  music  wbtes 
the  undertaking  iu  full  measure  of  sin-cos*.  There 
will  Is.  ii. i  lack  of  money  to  carrv  out  the  ariaics- 
ment*.  and  all  lliat  we  want  is  the  hearty  nsuinnto 
of  the  singers  of  our  tdt) .  Mr.  Thomas  will  shont  v  w 
here,  to  begin  a  suasou  of  /orly  "rcAs-sfcuf  rvisr'ii. 
These  concert*  will  beglvcu  IntUuKxpositioo  Uiii'lirig, 
which  will  be  turned  into  a  summer  garden  for  the 
time  being. 

Among  tl*>  students  of  mn«le  wlio  hare  gone  to  En- 
rv^KMo  study  I  make  mention  of  Miss  Mjind  i'owsi, 
a  pupil  of  Mr.  Lewis.  This  little  girt  has  been  plajivj 
the  violin  under  this  gentleman's  instruction  for  *cf*s> 
few  years.  She  has  nuide  most  rapid  progress,  nad 
nmilfesU  remarkable  ability.  If  her  talent  is  carefully 
.leveknwd  she  will  make  a  name  for  herself  in  live  worXl 
of  art.   Also  a  pupil  of  Mr,  Emit  I 

herself  iu  ph 
n  mora  than  onliu-.ry 
very  dirti  .uit  music  w  ith  niiieU 

ladle*  will  <U>  lionor  to  our  city,  ui  the 
glfu  arodevcsjfiesl  wiUi  that  thouglniul 
in  art. 


These 
future,  if 


FOUNDATION  OF  MUSICAL  INSTITU- 
TIONS. 


ot  lc 


Here  arc  dates  of 
musical  institutions  dcvotevl  to  educational  ■ 
and  tu  HM  advancruietil  ol  i 
scienti Ac  aspect:  — 

Die  Conservatoire,  Palls,  was  < 

Milan  

Prague  

Vieuna  

The  Kovnl  Academy  uf  Music  of  lsnxJon 

Pic  Conservatory  of  laege  

Madrkl  

Ilnsssrls  , 

l*rl|«lg  

Itoval  Irish  Academy  of  Music,  Dublin  . 
iV'rtln    ...........  . 

Cologne  

Stuttgart  

The  Institute  of  1 
The  Londun  i 
IVU-rsburi 
c,;i.  j .  . 

Turiu    ...........    ■  ,. 

Mow.  us  

Trinity  College,  lsmd  m  

Itoval  .Normal  College  for  the  Blind,  Ls.udou  . 
Musical  Association,  Isiudon  ...... 

National  Training  School,  Loudon    .    .  . 

Kt,  Co  llin.  Borne  

SU  Marcello,  Venice  


IT* 
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.  rxti 
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Jlf/SS  EDITH  ABELL, 

"*    4M<rHnnlM«oi«  of  •lotfj.lwli      umI  singing 
la  Europe,  hns  returned  Co  Uoetan,  ami  will  give  jirtTete 
ude.nu  I/.MU  In  Singing. 
Pmplle  BrMuurwl  for  the  Cooesrt  u4  Operatic  Si«g«, 

K>:»iD£><  r  :  HOTEL  IKtYIATON. 


jj/A*.  T1M0THEVS  ADA  MO  WSKl, 

Having  taken  n|>  his  roeldenee  In  Barton,  will  remit*  » 
limited  number  of  pupils  for  111*  violin  and  for  Muslqne 
d-«oseenble.  Addrrs»lM(A)TTcrniontStres*. 


(^f/ARLES  X.  ALLEX, 

VIOLINIST, 

Rmtiv<T  pufila  fc<T  infraction  on  the  Yrofin.  Alio  ttT  »ccrm- 
jiitiimetit  lcui:3i  I  Piano  sad  Violin)  fee  the  srutl*  ,,l  ea*eoatjle 
plapni,     ilili  eee  an  of  O.  Dt  reort  ft  Co^  " 


\  TK.  WILLIAM  F.  APTHORP, 
Teacher  of  the 

PIANO-FORTE,  HARMONY,  Ant.  COUNTERPOINT, 
A  JAtu,  No,  3  Ons  Placm  (oS  Brisemer  Sl.h  Barron 

MME.  BERTHA  Pr*f'>»r »/ '**  Ar,ef *'»s«tf. 

178  9d  A  vena*,  Now  York. 
*  JOHAMSEN,  .Uamtmnrro.nl  for  ,»,.Or*r»or 


jEORGB  T.  BULLIXG. 

TEACH  EH  OF  PIANO  AND  HARMONY. 

•  ntlafmctorUxfiTwaVy  msU.  Ad- 
Am-  JOCRXAL, 

S  Union  Sqtsare, 


JlfR.  G.  W.  CHAD  WICK, 


CONDUCTOR  AST)  SOLO  ORGANIST. 


Q  L.  CAPEX, 

(Lslpnc,  from  1*70-1871,  [oclusirtX 
TEACHER  OP  PIANO,  ORGAN,  AND  HARMONY, 

At  Me»!£  Chkk^V'&oar*. 


J^.f  ADAMS  CAPPIAXI, 

(Late  Prirra  Doti^e  ct  "  I.*  in  Vilei*,  *-d  in  the 

leading  Opera  Houses  of  Europe), 

RECEIVES  PUPILS  POX  VOCAL  CULTURE 
At  Na«4 


7*  A  CURRIER, 

TEACHER  OF  PIANO- FORTS, 
tea  (a) Tumor  Stsiet,  cusaraa  or  Wear, 

 BOSTON.  

\JX,  ARTHUR  FOOTE,  Ptane-ferte  Ttaihrr, 
]  Won  Coder  S trees,  Bottoo. 


yfR.  CHARLES  R.  HA  YDEX, 

TEACHER  OF  SINGING, 
Horn.  Psumk,  Boston,  Mass. 


\fK.  JUXIUS  W.  ///£/.  (L*seir.,Sto  10  i»4j», 
*a  PIANO,  THEORY,  AND  ENSEMBLE  LE550NS- 
Mt*s»c  Room  at  tee  TeuKurr  Stsiit. 

Mi  I!:'  "-  1*  e»tilcd  in  hit  r.rttcuiKe.  l-e^.ti.  lli:r  FiArm,  Vw 

In*  sred  *C«Uo)  by  Messrs.  C-  N.  Allan  sad  Wolf  Fsraa- 
A  DAME  COXSTAXCE  HOWARD, 
PIANIST, 
tit  E*Mt  Tent*  Stmt,  Nen  Ytrk  CUf. 


BRAIN  AND  NERVE  FOOD. 


VITALIZED  PHOSPHITES, 

CeemjroxrA  of  the  Vital  or  Xereo-Blring  Prtreelp/ea  of  the  fXr-Brrrfie  esieef  IfOaeaf-SerNt. 

It  reartaree  the  energy  loet  br  Dorvonsneea  or  Indigestion,  relieves  taeeUaJe,  *rrotle  pains  nod  neuralgia,  ref reshe 
the  neeres  11  rod  by  worry,  •sesterootit,  or  asceeelro  brain  faUtruo.  etr*i»£tb*»e  a  felling  memory,  hod  gieee  renewed 
vigor  in  all  dise-wt*  t  nerrou  oshnnnlon  or  dotalllty.  It  Is  the  only  oxreitrlre  of  consumption.  It  (Ires  ellnllty  to 
the  meufaelfiit  t*>dlJj  or  !in'»u)  ?to«th  of  children.  PhyeleUues  Uato  preecrltw  1  umi.ihmi  lafi^ntt.  Fornle  by 
l>ruMtM»orbynt«lf,»l^>e.  F.CROSBY  664  A  666  Sixth  Ave.,  New  York 


HfR.  JOHX  A.  PRESTOX, 

TBACHEK  OP  THE  PIASO-POETE. 
tee  I a)  Tesxoxr  Stiisst,  Bostok,  Mas*. 

_  Hosts  io_a.  et^lo  i  r.  m.  

ILEA  DAME  RUDERSDOA'Ff, 

Jn  30  sortsro.v  stkebt.  bosto.v 

Up  to  Msy,  i ben  lor  ire  months  si  her  country  r<eMkexe, 


DERAI/ARD  LKTEMAXH 
°  Gi«e  I-treetloo.  i 


ADVANCED  PUPILS  OH  THE  VtOLIS. 
Addreee !  Puram's  Music  Stoats,  34  West  St,  Boskk.  llm 


M 


ISS  HE  LEX  D.  OR  VIS. 


TEACHER  OF  THE  PIANOFORTE. 
Addre«e:  Fncost  Hill  SL  <oo»r  Green  wLL  JsmAleA  Plsdn, 
|jTe/ere«j««;  B.  J.  l.ixa.  J.  8.  lrweOHT. 


fyJR.  JOHX  ORTH 

RECEIVES  PUPILS  est  the  PIANO-FORTE 
At  hie  Meek  Rooms, 
No.  11  Wot  Stwsst,  floeToei.  org  Bigekro.  Kmserd  ft  Ce. 
QEORGE  L.  OSGOOD, 

see  (a)  Tssusout  Stuit,  Boerox. 
CONCERT  SINGING,  ORATORIO,  AND  OPERA. 


£DWARD  B.  PERR  Y, 

PIANO  SOLOIST  AND 


,  At  ILe 


CA 


"ARLYLF.  PETERSILEA, 

COSCBET  PIASIST  AND  TEACHER, 
Addreee  r  FTEKSI  l-KA'S  ACADEMY  OP  Ml'MIC. 
H7»«»d-- 


«  B.  SHARLAXD, 

PIANO  FORTE,  VOCALCCLTUHE,  READY 

READING  and  CHORAL  CONDUCTING. 

£  A.  SHA  W,  MaJian,  Wit. 

OoHPotmoiw  FcRsransD  for  SrsxiAL  Otcajiuas. 
at  Arsuaemr.  enreduUy  , 


5  B.  WH1TXF.Y, 

ORGAN,  PIANO-FORTE, 


frfYROX  W.  WH1TXEY, 

For  ORATORIO,  OPERA,  1 


No.  a  Alls-ton  ] 


If/ILLIAM  J.  WIXCH, 


149  (a)  Tbemont  Street, 

-BOSTON.  MASS. 


pff/LLIAM  H.  SHE R  WOOD, 

CONCERT  PIANIST, 
AND  TEACHER  OF  THE  PIANO-FORTE, 
15;  Tustoirr  STsnr,  BasToei,  Mas*. 


Qm  W.  SUMXER 

WIU  be  st  Me  room,  144  (a)  Treerxnt  Sl, 
leeeeoos  ( MeeidsTS  encrpeed).  where  srrAS».eBSi»ls  for  PIANO- 


QHARLES  F.  WEBBER, 

149  (a)  Tremont  Ststret.  Boston,  Mass. 
Physloloerlesd  DerelafnrMiil  of  the  Vote*,  sod  the  Art 
of  Hinging;. 


QERMAXIA  BAXD. 

As  »  MUltuy  touA,  Serensde  Rend,  Grseid  or  Sntell 
Orche.lre, 

For  Parades,  Concerts,  Part;!-*,  Weddings, 
"  Thr  Ukkman,"  and  all  occasions 
where  music  is  seol'ired. 

IZ^J"* }  ca'ri!  h  eiShlIr 

I  URneetrs  LAKL  n>  EHULKft. 

W.  C.  NICHOLS,  Agsxt. 

Orrrcs.  ttt,  WAUimcrroN  AnrsjlT.  ItaeTOW. 


JXTX/XG   DEPARTMEXT,  IXSTI TUT/OX 
FOE  THE  BLIND, 

SOUTH  BOSTON,  MASS. 
PIANOS  CAREFULLY  TUNED  BY  EXPERIENCED 

AND  SKILFUL  WORKMEN. 
AO  Orders  from  Boa  on  or  Tsasity  seat  ss  a  bore,  or  to  17  A  tot 
Srsssrr,  will  recdee  p 


Of*  TAu  Dtfurtmmtl  *n  ri-irfr  »/  ,.<7  .-V 
tJt*  /"hAV  JrA.Wr  ^'/'i'tate. 
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This  Journal  ras  maintained  its  cxtstvnce  and  its  cbaractcr  long 
PeriodycRl  in  America,  being  now  in  Its  41st  Volume*  and  its  21fLh  year. 

Being  owned  by  its  Editor,  it  is  wRolijr  independent,  in  its  opinions  and  its  utterances,  of  anr 
private  interest  or  influence  of  artists,  musician*,  music  publishers,  or  musical  instrument 
manufacturers,  and  never  barter*  praise  for  advertiriog  patronage. 
It  enjovs  a  high  reputation,  both  here  and  in  Europe,  for  its  hijrh  tone,  for  the  candor  of  its 
,  for  the  solid  value  of  its  contents,  —  varied,  reliable,  instructive,  and  in  great  part 
preserving ;  for  its  persistent  efforts  to  raise  the  musical  taste  and  standard  of  our 
people;  and  for  ita  impartial  survey  of  the  wltole  field  of  Musical  Art,  so  far  as  its  limited 
size,  dependent  on  the  meRserre  of  public  support,  atimilr,  —  for  It  must  be  borne  in  mind  that 
for  every  musical  topic  which  claimed  notice  ten  years  since,  there  are  at  least  ten  times  as 
many  now. 

Its  canlenli  relate  mainly  to  the  Art  of  Mv*k,  but  srif*  occasional  glances  at  the  world  of 
art  and  palitt  lUtralan. 

It  has  an  able  corps  of  correspondents  and  contributors,  including  sach  name*  as  Prof. 
P.  L.  Rittrr,  of  Vawar  College,  and  Mrs.  F.  Raymond  Rittrr,  Mr.  William  F.  Apthorp, 
Mr.  A.  W.  Thayer,  Mr.  W.  S.  B.  Mathews  and  Mr.  C.  If.  Brittax,  of  Chicago,  Mr. 
J.  C.  FiLMORR,  of  Milwaultie,  and  others.  —  An  important  feature  in  its  columns  for  some 
months  will  be  the  publication  of  a  complete  report  of  Mit.  At'TUORp'e  Lrgturcr  on  thr 
History  of  Mcsic,  recently  delivered  at  the  Lowell  Institute,  as  revised  expressly  Jy  fit* 
aejfAor. 

The  Journal  Is  issued  fortnightly,  price  of  subscription,  SJ.50  per  year  in  advance ;  8 re 
copies,  $10.00 ;  ten  copies,  $30.00,  and  an  extra  copy  to  the  person  sending  the  club. 

HOUGHTON,  MIFFLIN  &  COMPANY,  Boston. 

CLUB  RATES  OF  DWIGHTS  JOURNAL  OF  MUSIC 

WITH  HOUGHTON,  MIFFLIN  ft  COMPANY'S  OTHER  PERIODICALS. 

Dwiobt's  Joctoal  or  Mcsic  and  *  Tun  Atlabtic  Moxtiilt  $5.' 

I>wioiit's  Journal  or  Mcstc  a«b>  Boston  Medical  and  Slboical  Joi'sbial,  8.70  " 

Dwiobt's  Joorxal  or  Music  and  Tata  ItcrosrrEa  11.76  " 

Dwiobt's  Jocbnal  or  Mcsic  and  Tar*  U.  8.  OrrictAL  Postal  Gcidb,  .  .     360  " 

Dwiobt's  Journal  or  Mcstc  and  The  OttAjnEBxr  Review,    .....     0.00  " 

Dwiobt's  Journal  or  Mcsic  and  Tun  kniNniiRoa  Httviuw,  aoO  " 

Dwiobt's  Journal  or  Music  a»d  tor  two  Reviews  ItiO  •' 

•  The  Atlantic  ntrtroitt  «f  IxMtorELLOW,  Brtant,  Wbittier,  Lowell, 
tent  for  ft  .00  ersri  additiemtd. 
~}f  -Specimen  ceoe'es  of  Dwiobt's  Journal  or  Mcsic  will  be  tent  to  any  < 
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Longfellow  Birthday  Book. 

ARRAKGKD  BT 

CHARLOTTE  FISKE  BATES. 


With  *  fine,  Mitlrwly  n**w  Portmlt.  and  twelve  niutrallona. 
I  roL  squiLrc  tflmo,  twtolally  tUimpoJ,  91  00. 
A  tastefal  tittle  Tola  me,  roil  tain  lag  Ml«etian«  mulo 
vUh  gmt  cu«  from  both  the.  prvew  and  poetical  work* 
at  Henry  Wutarortti  l.ougfellov,  lor  eTary  day  of  the 
yew.  Ttieec  selwlioiia  are  printed  on  the  Icft-ttiuiil 
payee.  On  the  rlght-hapd  pwgea  are  Important  tnemo* 
ras>d*,  uaoally  the  natim  of  dietii.gu.»b«d  ,»dJf.duali 
wboaa  Mrth  acrtirrwd  on  th*  day*  utentluiMid,  and  apacee 
are  left  f«>r  autograph!.  The  boot  la  embelUahed  vlUi 
•  remarkably  fin*  portrait  of  Mr.  Uwigfellow,  mid  twelve 
other  lUuatrattoB*.   Jt  U  bourn!,!*  the  uxwt  iMlatful  My  to, 


PEARLS  OF  THOUGHT. 

F-dlted  by  M.  M.  Ba.liv.l-.  Mme.  full  gilt.  il.ffl. 
Tbls  little  book  consists  or  viae  «nd  iMiigeiit  eoateii 
gathered  from  Ui*  whole  Held  of  llieratur*,  and  It  eort- 
slrorted  upon  tU*  ume  admirable  plan  wblch  Mr.  Beiloe 
employed  in  hi*  previous  work  of  slinllar  eiiarejeler,  "A 
Tressrery  of  Thought,"  vbteh  hu  proved  so  aoeeptsble 

1ST-  A  TRKASVRY  OF  THOUGHT  li«  been  le- 
aned lo  more  attractive  style,  and  lu  price  reduced  froe 
HMU,9i.0O. 

The  Servant  Girl  Question. 


By  H  AKaierr  Pbemcott 

style.  (1.00, 

A  series  of  essays  by  nn*  of  tbe  roost  brilliant  of  Ameri- 
cas writer*  on  a  subject  that  Interests  all  American  rami 
Uea-^Mni.  Spwffor^^  little  book  may  not  solve  all  (be  djf 

it  with  sympathy  and  emu  hardly  fall  to  derive  po>l- 


The  King's  Missive, 

Ajti>  Or  Hath  Pukma.  By  Jousr  Q.  Wntnia.  Wtota* 
at**!  portiwit.   I  woU  Itono,  ffH  loj>.  •1,0*. 

Tbb  book  contains  all  die  poama  written  by  Mr.  W\fc. 
lief  aLuce  lb*  pabUcuLkm  oi  "Tlie  Vision  af  ilelimri]>M  ^ 
1*78.  It  wUl  be  escvrly  welttnned  by  Ui*  mnlUliiaa  <* 
American  reader*  »Ho  unit  only  regard  Mr.  Whittle*  «tu 
pnrfotaDd  reepect  aw  a  poet,  but  who  alao  revere  haa  at  t 


Early  Spring  *  Massachusetts. 

From  the  Journal  of  Hexar  l>.  T«uu»l).  X  vol.  Ma*, 
(111  tot,  II  JO. 

Those  extracts  from  Tuorsna'a  Journal  bar*  tbe  eaae 
wonderf  el  keenness  of  observation,  the  seme  remarkable 
lor.  of  Nature,  asd  tbe  same  ortftul  and  Individual  .l,U 


HOUGHTON,  MIFFLIN  &  COMPANY,  BOSTON. 


frnnf  In  tempi. 
SDITIOR  TOB  1881. 

A  SATCHEL  GUIDE 

far  At  Vatalim  TWiJf  in  Eunpt. 
With  lisps.  iemo.  rasa,  flexible),  sa.oa 
TW»  compact  ami  Krvl<«aUe  joide-hook  a 
beyond  qpmtion  tbe  beat  handy  gaide  jet  piib 
tislktd  for  Ibe  dm  o(  Anwriito  tonrteta  in  Eu- 
rope. It  iiicludci  tbe  British  blea,  llelginm, 
ami  Uultasd,  Germaity  and  lb*  Rbine,  Swiuer. 
laod,  France.  Anuria,  and  Italy.  It  glvea  the 
trnrolcr  juet  tbe  lufurmathJU  lie  need>,  in  lb* 
b**t  form. 


Tbe  book  It  io.*~4  m  awd>.  at  pecvpleMHy  and  brevity. 
All  the  idTle*  h  pirn  »iU  b*  touoilol  tmumlln*  HrtK* 
The  "  Aatch*4  nuil*  "  i*1U  Ih*  rmdarePW  fe  Irarrl  "Af/*j  ' 
mflb**t  tttttcrtJlrM  of  r»m  ><trtt  m>i  tht*  tVaturr  o(  (be  book 
will  rvcvmtatwi  It  Ui  oud«  touilMe.  —  /Wf  Muu  Gautit 

Tewrlete  Dtwwoueoe  tb»  "  Mfbrl  OuWe"  ■vkvbm 
»mnr.£       (rU**,  vaabliiu  then  to  lunkc  tbu  in-:*!  u(  iJint 

Mne.andiwetlM  mmi  dMkirakle  okJacM  oi  r*-*vl  Inttmt 
at  bwvli  tu  ceec,  Bkdar  tt»  acewtate  and  Jetdtearae  dirae- 
tio«. —  Prvvtdmrt  Mwuai, 


*•*  dfer  Mb  fry  AyafrtriaWt,  5ra<t  ptwf  «eaia*t  ea  rr 
Catty  «/  jww*  fry  <*W  f%>kni»4rrt, 

UOUGUTOK,  mm  IS  &  CO.,  Doerow,  Uam 


ON  THE  THRESHOLD. 

By  T.  T.  MUNGER. 
l6»r0,  .     .     .     .  $1.00 


A  book  of  thoroughly  sensible,  judklotm,  rjm- 
pathetk  helpful  Ulka  to  young  people  on  I'urpoae, 
Friend*  awl  Companion*,  Manner*,  T\,rih,  Self- 
Reliance  and  Courage,  Health,  Reading  and  In- 
tellectual Life,  AmuaeineaLs,  and  Faith. 

This  book  touches  acts,  habita,  character,  rlealiny ; 
it  deal*  with  the  present  and  vital  thought  in  literature, 
society,  life  *,  it  is  the  hand-book  to  possible  careers ) 
it  stimulates  one  with  tbe  idea  that  life  is  worth  I 
living;  there  arc  no  dead  words  in  it.  It  is  to  be  ] 
ranked  with  l*rincipal  Shairp's  "Culture  and  Reli* 
gion,"  and  with  Dr.  Clarke's  "  Self-Culture."  The 
production  of  a  book  of  this  sort  is  not  an  cvery-day 
occurrence :  it  is  an  oent :  it  will  work  a  revolution 
among  young  men  who  read  it  i  it  has  the  manly 
ring  from  cover  to  cover.— AWo  )Vr*  Ttnui.  « 


•.•for_*»f<  tf  Unnl-Mtllm. 
price,  bgtht  /%b/uS«r#, 


on  rscr^Q/ 


BOOKS  OF  FOREIGN  TRAVEL. 


CHARLES  DUD  LET  WASKIB. 

Mr  WixTKa  on  tmi  Kils. 

vised.    lSmo,  $3.00. 
Ix  tub Lbvasit.  WOO. 

W7iBlh*f  nn.  K».  Wii  in  tbf  lout,  or  1*  going  to  Ibe 
BmI,  or  dees  oot  caprrt  ern  10  fo,  IheAs  books  are  of  all 
txavel  beoki  US*  omI,  bsraass  asoit  trsthful  sod  rompsn- 
Ir.imt  lu  jubU.,  !i»rii,|[  tr.  (S-tm  tbr  >en  srmli^brr.  tL.1 
nnlilht  of  U>*  Ortrst  -  WiosMl  C.  frm.,  LL.  O. 


'  Little  Closest  '*  style,  S1.U. 
A  charming  series  of  travel  skekliM  in  Lon- 
don, Paris,  Rhlnclaml,  Switaerlaul,  Bavaria,  and 
Italy. 

0U>  SHSLAJni ;  Its  seen* 77,  Art,  ant  People. 
By  Jatt  as  M.  Horn*,  Professor  in  Yala  Col- 
tcr^e.  New  edition,  rerlMd  and  enlargvd-  Totno, 
frl  -73. 

A  most  resdsbs.  toIhsbs,  and  at  tbe  fxmt  tlmu  ssost  val* 
•sbl«  —  7\4  HtUftmOrmL 

HAJfS  CHUSTIAH  AHDEBSfTB 

Tna  InraoTiSAtoai ;  or,  Lira  m  Irate. 
U.  T. ;  or.  Lira  in  Dbxmabk 

I*  SPAIR  ASID  PoMTLOAt 

PiCTttaas  or  Tbatbi. 
Crown  8vo,  tl-50  a  roiome. 
HMOUSH  TRAITS.   By  Ralth  Waldo  Eatia- 
so».  St.SO. 

TSX  SAYS  Tjr  SPADT.  By  Katb  Fiaxs.  "  Lit- 
tle Cla*eic  "  sly  )e.  IliS. 

nx  aoaTHs  m  halt.  By  gbobob  s.  Uil- 

labd.    l«mo,  $2  00- 

nUSSATLAjmC    UXTCKBi,      By  llxanr 

jAStaa,  Ja.   I  vol.  llmo,  »2  00. 

irnwVr  b*  srriccs  of  *eaast-s«lstd  Chaster,  tbe  Fsrls- 
Isn  psaa*.  rides  la  Bosns's  sutiurbs,  Tums*  disss,  or  tbe 
"Dllflllad  Darby  of  Iksrssstsdt,"  bt  slways  bw  seso 
tym.thlisg  with  rlosr  syss.  mod  enoDebt  sossciAlne  vmrtb 
cr"i,manlostlB»;.  andtsldbis  story  wlli  areou|.llsb*d  akiLl.  I 

THE  LAJTm  Of  M0TK.  By  Ja»bs  F.  Hoit- 
■rasrsLL.  With  maps,  llao,  M  M. 
Sketcbea  of  "  the  long  and  woiwferfoJly  varied 
seriea"  of  the  works  of  Sir  Walter  Scott,  "of 
the  no  less  remerkabl*  story  of  his  life,  and  of 
the  place*  with  which  both  works  and  life  are  m- 
soctatcd." 

SEOHOE  S  WABIJTO,  JB. 

A  Fabmbb's  Vacation.  A  Tour  In  the  Nesh- 
ertands,  Normandy,  Brittany,  and  the  Chan- 
nel  Islands.  Copiouasy  and  beantlfully  illus- 
trated.  Square  8»o,  ASaTO. 

TrtK  Bbidb  op  tub  Roisb.  Two  Hundred 
Miles  in  a  Moss!  Row-Boai.  -  To  which  is 
adder]  a  Paver  on  the  Latin  Port  Ansonlns 
and  his  poem  "  Mosella,**  by  Rev.  Cfts.Rr.KS 
T.  Baooas.    Fully  and  finely  illustrated, 


HATHAKLEL  HAWTHORJfl 

Odb  Old  Horn 
•ISO. 

Exolisb  NoTa-Booas.   I  voL  Itmo,  9SM. 
Fasiscu  abb  Italias  Nora-Boo ka.  1  vol 

ISoio,  82.00. 
Tl,<.  sa^e  In  -  Little  Cl*»te"  style.   »1.»  a 


A  SATCHEL  QUIDS  for  the 

Europe.  Edition  for  1881. 

roan,  rlaxiUla,  »t.00. 

Thist 
yond  * 

for  the  use  of  Amersraa  toariua  In  1 
Includes  the  British  Uea,  Bolfiatn  1 
Gtrmnny  and  the  Rhine,  8« 
Aaatria,  and  Italy.    It  gires  the  traveler  jest  the 
Ln  formation  he  needs  in  tbe  heat  form. 
BOTES  OF  TBAVEL  AHD  8TT/BY  Vt  ITALY 
By  CHABt-as  Eliot  Nobtob.    16do,  »;.». 

Amj«kw  P.  Paimror,  1)  1). 
CAtTTLIAlf  DAYS.   Btndiea  of 

ery,  Cnetoms,  and  Character.   By  Joux  liar. 
I  lnio.  82.00. 
AUGUSTUS  H0PFI1T3  TRAVEL 


Ups  aho  Dovfirs  on  Laud  axo  Wa 

Ion;  folio,  ti  00. 
On  tub  N1t.1t.   OMong  folio,  (16.00, 
The  same    Largt  paper,  48  plates  in 


W.  ».  : 

Vksetiax  Lipe.    Itmo,  tl.SO. 

Italiab  Jocbxevs.    limo,  (1.5a 
OhTE  YEAB  ABROAD.    By  tbe  author  of  "One 

Summer."   "  Little  Chuaic  "  style.  (1.23. 
F0EHS  OF  FLACKS     Edited  by  It.  W.  Loxo- 

pbllow.   "  Utile  Oaasic  -  style.   ISmo.Sl  OO 

per  volutne. 

1-1.  KHOLASID  ABD  WaLBS. 

».  Irblaxd. 
6-8.  8oottA»D,  Dbxhaiib,  Icblaxd,  Noa. 

WAT.  AM.  SWEOrX. 

».  10.  Fbakcc  axd  Savot. 

11-18.  iTAt-T. 

14,  IS.  SfAis,  I»«aTl•OA^  Beruit  st,  ask  Hot, 

LASU. 

It.  SwirzaaLAXD  axd  Acstbia. 
17, 18.  Gaa»Axr. 

19.  Obbbcic  axd  TcanaT  (lu  Europe). 

SO.  RreeiA  axd  ; 
21-23.  AatA. 

24. 


FtrMUif  Bttkuilwi.    Strt,  ptttfaM,  ear  rtceift  tf  frirt     tir  PuWUtrt, 

HOUGHTON,  MIFFLIN  AND  C0MPa\NY,  Bostox,  Mas*. 
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THE 


Emerson 

PIANO  FORTES 

Dale  lm  1MO,  and  no*  number  over  28,0O<)  They 
luira  been  wfcWIj  known  and  universally  ©oosxnended. 
The  newly-organlaed  ™»|«nr  ambrKii  the  head*  of  the 


THE  EMERSON  PIANO  CO. 


the  very  1 


iselyupo. 


Of  th.  ( 


FAK  IN  ADVANCE 

,  and  will  cats,  pare  favorably  with 


THE  BEST  MADE. 


595  Washington  St.,  Boston. 


The  Atlantic  Monthly 


FOB  1 881  WILL  CONTAIN 

Serial  Htorlea, 

By  IllimH  Stijabt  Pjnar«,  author  of  '  The  flBIM 
Ajar,"  etc.;  OltnnriK  1'.  larnnur,  author  of  "  A  study 
of  llawlhorne";  W.  II.  Hisimr,  author  of  ■•  PttitwU 
VT.  I).  Koweuj,  author  of  "Tin  Ijaly  of  tka  J 


s»s»ms.  .ss  a»s»  ■»•■»•"  s*.,    m  ,   as,  .TV,  bl'MII  »«  ,  DKHIIII 

Obxb  Jmntn,   Cosbtancic  Fbnixobb  WooLaus, 
r.  Rosa  Tkbky  Cuobb. 


mau  twain. 


■mm 

On  blographlosl,  histories!  aadaoeUl  subjeeu.  by  (Jol.i.. 

WIN  SMITH;  KnWAM>  KVBBBTT  IlAUI.  On  tb«  social, 
poiltieal  and  religious  Ufa  of  the  world  In  Uta  Uim  nf 
Christ;  Wilms*  M.  Kosarvri  oa  '•  Tha  Wive,  of  tba 
Poena  ••:  JotTS  PtaKB,  on  tba  ''Early  culture,  Myths 
and  r"olk-l.*.r*  of  oar  Aryan  Ancestors";  R.  L.  l>un- 
daiji,  on  "Tba  Relation  of  Society  to  Crime." 

Till!  ATLAsmo  tarnishes  Its  readers  In  tba  course  of 
tba  year  aa  much  rending  ai  la  contained  In  fWa/ji  Orrfi- 
eusry  rammer  of  VO  pegs*  each. 

TKHMS:  tt  0»  a  year.  In  advance,  pnttaf A".  »  cents 
a  number. 


Remittances  should  bo  made  bi 
register...!  letter.  >,.i 


HOUGHTON,  MIFFLIN  &  CO.,  Boston. 


BOSTON  CONSERVATORY  OF  MUSIC 


ESTABI.I811K1>  IN  i»»7. 
tor*  than  from  three  to 


Connected  with  tha  Boston  Conscrvstory  U 

JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 

Ahlch  the  naoat  famous  violinists  of  to-day  aa4  the  moat 
nnlnent  critics  bare  recognised  ai  the  only  Tlolln  ecbool 
n  Amrn.-K  iWtt-,.  K    r  l\ku  uxue. 

The  regular  tenna  begin  In  fceptcmbei 

eurunry.  and  April. 

JULIUS  KICHBI  RO. 


THE  CHICKERING 

PIANO. 

OVER  58.000  MADE  AND  SOLD. 


These  instr 


have  been 


and  hij;h  reputation  a*  the 


STANDARD  PIANOS  OF  THE  WORLD. 


The  prioee  of  these  lustruinenla  have  been  greatly  reduced,  and  are  as  low  aa  the  exduslve  uae  of  flrsl-clsae 
materials  and  workmanship  will  allow.  ' 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIAN08  TUNED. 

Special  Attention  »  gi™>  to  KKl'AIKINO  llano,  (OF  ANT  MARK)  by  th,  moat 
skilful  workmen. 

and  Pries  ImI  wvultd  fit*  aa  application  It 


CHICKERING  &  SONS, 


156 


130 Fifth  Avenue. 
NEW  YORK. 


1 1  KN  K  V 


Short  Stories  and  Sketches, 

By  Habbiict  Bbbchbu  8towb.  T.  H.  Aumra,  Sabaii 


nler.  draft,  or 


SMITH  AMERICAN  ORGAN  CO. 

The  Fnurr  Ksr ablishku  in  Th b  Kaftbrn  Statbs,  and  Ant  towin  approval  abroaii  for 

AMERICAN  ORGANS, 

Having  all  the  necessary  facilities  and  unequalled  experience,  continues  to  manufacture  a  great  variety  of 
instrument*  suitable  both  for  public  and  private,  nam. 
The  leaser  style*  an 

MIRACLES  OF  BEAUTY  AND  CHEAPNESS. 

That,  are  nugnlttoeut  church  organ*,  with  two  manuals,  twenty  stops,  and  two  full  sets  of  pedal  bass. 
There  are  exquisitely  ornamented  styles,  with  fall  yet  smooth  tones,  and  agreeing  In  form  with  the 

THE  CONNOISSEUR  ORGAN, 

Designed  and  constructed  specially  to  meet  tha  requirements  of  Professional  Musicians  and  Musical 
scum,  a  wholly  new  and  unprecedented  Instrument,  being  the 

FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

And  capnbln  of  producing  all  tbo  effect*  of  a  Two-Mannal 
CaOjUogiiex  and  ('.rculani  sent  to  any  addrw  < 

IJuarox,  January  28,  1880. 


MRS.  A.  D.  T.  WHITNEY'S  BOOKS. 


Odd,  or  Kveiil 


Faith  Oartney'a  Girlhood. 
The  liayworthys:  A  Story  of  Tbreada  and 


Illustrated 


Thntnas  ,  I  JO 

A  Hammer  In   Lealie   Ooldthwalte'a  Life. 

Illustrated....  UM 

Patience  atroag'a  Oatlasra  •  IM 

Hitherto:  A  Story  of  Yesterdays  1J0 


»1J0    Ileal  Folks.  lllujtrnte<l. 
...U*  Wettirla.   A  Home  story 
1  The  <Mher  fllrls.  Hf 


Illustrated. 


.|1J» 


Nleht.  and  lo.liht.  2  i 
Fanslea  :  A  Volume  of  I'cs 

In  purple  and  gold,.  ...........,.1*W> 

Just  How  s  A  Key  to  the  Cook -Books  IM 


"Sush  books  as  hers  should  be  In  every  household,  to  be  read,  loaned,  re  read,  ami 
a  d  cover  will  hold  together,—  not  holiday  volume,  for  elegant  quiet,  but  stirring  aa 
inn.'  which  Is  to  make  the  world  batter  than  they  find  It."— Aesroa  (snaanasreoUA. 
Far  soi's  bp  Boottttcrw.   Srnt,  patt  pasd,  on  rmipl «/  sjrtn  »n  Ikt  Puttiih 
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SOUTH  AFRICA. 

By  l>r. 


Monthly  PriM  61.,  ly  tcmUli,,  8nbenri[,U«,tl.76  a  r**> 


B8TABLI8HED 


Travel*, 
Emu.  Houtn.  with 
Jrol«..««>.  sim' 


i  volume*  give  th« 
ima  the  Diamond  Field*  and 
1*72  to  in*.  Dr.  Holnb'a  invealtfallon* 


»*•  AV       6.  koo>**lf»r«.  paitpaU,  am  rweicf  cf 

prict,  ey  I 
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0HAKGE8  FOE  IDVESTISEKGITTB. 
5a.  64.  per  Inch,  is  Column. 
HMlfl  —Soar  /noerfion*  charptd  aa  Tare*  \f  prepaid 

ill  fflvVMI*!/ 

Ortl-iryPM.,*)*.*..  ColMu..  «i  l«.   Quarte*.  *l.  6*. 

WILLIAM  KEEVXH  IBB  FLEBT  BT1EET,  LOIDOH. 

0«V*  •/  «  ftp****1  if  n . ,. . ,;  ZHneiort." 


OUT-DOOR  BOOKS. 

WRITINGS  OF  H.  D.  THOREAU.   WRITINGS  OF  JOHN  BURROUGHS. 


iu  massachusetts 

Bmm  d. 


Krooj 
1 2m  .-. 


lAXIT  SPKIJIO 

the  Journal  af 
gilt  lop,  •l.SB. 

The**  extract*  from  Tboreaa'a  Joemal  hara 
tha  earn*  wonderfal  keerjoee*  of  obecrvatiou,  tba 
•ana  remarkable  lot*  of  Nature,  and  Ike  mum 
original  and  indimloal  atria,  which  make  all 
of  Thoreau*  writing*  ao  valuable  and  attractive. 

walden  ■  or,  Ufa  la  the  Wood*.    lento,  11.50. 
Teetr  eachaetttwat  e***r  pall*  upea  tha  ***** :  tb*y 
harm  tb*  reader  lata  lava  el  tea  aaeae,  if  aaa  el  tb* 
writer,  and  fill   hta  memory  alth  iwm<  and  plewant 
Un»l«*  ul  the  beauty  aad  exyelerr  af  Hatere.—  «f**  rare 


MACK  RIVERS.    16mo,  SI  SO. 

If  ear  woeld  MaaJ  away  irvm  wintry  eklee  la 
floei  of  perpetual  rammer,  let  him  taka  the 
eeejj  af  Taanaa.  and  ay  the  aide  of  a  .Iett4*r  Kew  Bna- 
laad  rlva*.  w*lk  with  tba  *****  asd  poala  of  all  am*.  Re 
aaaaal  tit  p  bat  laaro,  aad  aaaaal  ebmaa  bat  adnata*.-- 

With 

by  R.  W.  EiiHaotf, 
and  a  portrait.  I  tmo,  SI  AO. 
CowraaTSt  Biographical  Sketch,  by  B  W. 
K  a  i:  aflosr  j  Xataral  llt-u.rv  of  Maaaachuartta  ;  A 
Walk  to  Wachoaett ;  The  Landlord  ;  A  Winter 
Walk ;  The  SacTeteioo  of  Forte*  Treat ;  Walk- 
in*;  Autumnal  Tiau  ;  Wild  Apple*.  Nnrht  and 
Moonlight. 

Ilk*  ob*«rT(lt|oeB  erf  take  yb—gtMsH  Ol  Oater*  fll  BOSt 

vttfh,  is  tnp*th«t.c,  .nil  proioxufci .  nn-i  hi*  es«-eriji- 
I  %rm  of  thm  t**M  Ik  Utn>r.lur*-    Ills.  "  Ksrurtioo*  "  Is 


l«ao,  tl.50. 
CorriKu  :  Ktaada;  Cbeeoacook;  The  AU«- 
geah  and  Eaai  Branch 

HI.  pow*r  of  obaerrattea  *e*m*d  to  Indicate  additional 
•aasaa  Ha  *a  -  aa  with  ■kicroeeee*,  beard  a*  wtlb  aar* 
trvajpati  aad  bla  attmorr  vaa  a  pbatograabta  raflttar  of 
ail  ba  aaw  aad  baard-  —  B  Vt*.  Kaiaaea. 

CAPE  COD      Iftmo,  SI. SO. 

Comirra:  The  Shipwreck;  Slage-Coach 
Viewa :  The  Plain*  of  Nauaet;  The  Beach  J  The 
Wrllflert  O'atarman ;  The  Beach  again  ;  Acroaa 
the  Cape;  the  Highland  Light;  The  Sea  and 
the  Daaart ;  Prof tnettowa. 

*  tb<«BCbl7  fraab,  aatclaal.  aad  lanmatlaf  beat.  Re 


PEPACTOK     Iftrao,  SI  bO 
CotralTI 


Pcfjactea:  a  Bammcr  Vo.vagr 

Kprinc*;  An  Idyl  of  the  Hoiier-Bee;  Nature  and 
the  VorU;  Note*  or  the  Way;  Foot-Path* ;  A 
Bench  of  Hartaj;  Winter  riotre*;  A  Camp  in 
A  Spring  Kelaea. 


Umo,  SI  W 

Coir  am*:  The  Raton  of  the  BinU;  In  the 
llemlocke;  Adirondoc  ;  Birda''KMt* ;  8prtog  at 
the  Capital ;  Birch  Browaing* ;  Tb*  Blnebtrd  ; 
Tha  InTiiation. 

Mr.  Berroarlie,  aa  a  aarafal  obaarvar  af  aetata,  aod  oaa 
ef  tb*  moat  raaclnotjoa;  *c*cnatiT*  wrlteia,  la  aa  autbar 
wacaa  rrauauten  will  eonalaatlr  laaraaaa:  far  what  b* 
doaa  U  nat  anlj  aa  addltioa  la  .«r  laforawliaa,  bat  U  tb* 


WHITER  BCH8KIHX  New  edition,  reriaed  and 
enlarged,  with  frontiapicc*  Ulnatratioa.  I6ine, 
IIJOl 

CoitTiwr*-  Winler  Son* blue;  Exhilaration* 
of  the  Koad;  The  Snow  Walker*;  Th*  Fox; 
A  March  Chronicle ;  Antnmn  lad** ,  The  Apple  - 
Aa  Uciober  Abroad. 
MrJ»urr*or»»  to  oo.  oUb.  aual  dallabtful  af 


SI. SO. 


LETTERS  TO  TARI0U8  FERSOJfS,  to 

added  a  few  Poem*-    ISrao,  tl.SO. 
A  YANKEE  tV  CANADA    With  Anutlartry 
and  Reform  P*pera    Umo,  tl.SO. 

t  of  thia  book  deecribe*  a  trip  to 
art  comprise  Slave  rv  in 
Prayer* ;  Civil  Dliobedience ;  A 
for  Cant.'  John  Brown  ;  Paradie*  (to  be) 
Regained  ;  Herald  of  Freedom  ;  Tbomaa  CarSyle 
and  hi*  Work* :  Life  without  Principle ;  Wen- 
dell l'hillipa  before  the  Concord  Lycaom;  The 
Last  Day*  of  John  Brown. 
•«•  Fo,  «>  bt 


ahirh  firai  It*  title 

binla  and  lb*  parte  wbo  aaaf 


t,  H  a  rfalii&lfal 
•adaia*  of  tb«a> 


LOCUSTS  AND  WILD 

ConrastT*:  The  Paatoral 


Umo,  $1.50. 


ipeckiid  Traat  ^ro*  and' 


Bed  of  Bough*; 

con  in  C 


Th* 


Mir 
Hal 

Ifr.  Burntuati*  io  tin*  of  nalara'a  Met  1 
eta.  ni<  lovo  lav  tba  wogda  and  tba  6*«U.  and  all  tbai  U 
tbervla,  !•  an  »tnr»r*  and  ardent  that  tba  reader  to  breuahl 
aader  It*  opall  aleiaat  eaawaraa.  It*  I*  »  aloao  aad  ear* 
fat  oh»*r*«r,  wh*  ha*  alw*j*  *oaiatbinc  la  tall  a*  abeejt 
tbe  war*  af  aetata  whteb  bad  b**a  bafara  nanatlaad. 
Add  la  tale  that  twill  aua  at  elafulari;  aobtla  InuaW 
tlr*  p*rr*pti**i.  wltb  a  rare  eana*  af  baaiar,  who**  ***** 
la  eiene.li.  i--  Iteall,  and  tba  ebarai  af  bla  -rttlaaa  aaa  ba 


*H  rtctipt  of  once  hf  fA* 
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The  Orchestra  and  The  Choir. 

185  FLEBT  8TRBKT,  LONDON.  E.  C. 

PmUitheA  cm  th*  IjI  f.-f  errry  month. 


Till:  OKTHEiITUA    Which  IlU   bMD    Mlt*\l)H*hettl  »(MsJtjr 

|v«p.t  y**r*  hu  during  that  tlm«  been  held  in  high 
t*Mrm  /or  1U  thomiifhly  ln(t<*t*«earil->tit  tdxi*(  lu  Just  tuid  od 
'  oitlHm,  and  it*  aim  to  prom**  tb*  ot>)«rU  of 
are  lnl«ri*t«d  lu  the*  ilBTakjpiiifait  of  High  Claa* 


CLARKE'S  NEW  METHOD 

FOR  REED  ORGANS. 

Thta  wmtderfnllv  eun-eaafal  book  etlll  aalla  lartelr 
yeatr  altar  ynar.  and  eawnt*  bi  be  a  pwrmaaaeit  euoooaa. 
A  pint  laatnictlre  c*>nrae,  vary  lae  eatarttiaaa  aad  a*. 
raoif^iiM-uU  of  K»-nl  ltvml  Oriran  Muwln.  aiMiiwtit  file  the 
faeiu  In  whlcll  ft  I*  held.   Price,  tLM. 


IN  I'HKSS  AND  KKARLT  READY 

i  sew  look  for  Choirs.  \ 
i  lit  book  for  Staging  Schools.  > 

book  of  Trios  for  Female 


L  0.  EmersM. 


3  "{Sees 


Amauiar  ofcheatrae  aboold  eemd  fur  Winner**  Hand 
of  FiMir  f9l.net,  with  inoelr  for  four  to  alt  lh*lrumi<tiU  «r 
QUINTET  URCHK8TKA  (S  book*,  eaeh  U.S  . 

Tha  New  Oawraa. — OLIVKTTK  d*  rte.) :  THE  MAS* 
ttrT  t»  mi;  IIIUJiE  TAYLiiR  irto  eta.);  ar.  gieea 
anil  a..nd»»fiiny  vb«a|>. 


OLIVER  DITSON  &  CO.,  Boston. 


NEW  SONGS 


...J.  F. 


A.  F.  Rone*. 


nAHIK.S  KYK-S..  

IllcKVK  IlltKAK  

I^tST  (UtEETlXO  

OH.  K1S11KR  IMlV.  MY  OWN  

STAY  AT  HOME  -  

Nl'KlNfi  JIM)!    ..  ..  .  ,....*•»  .....ii 

THE  OWI.  AND  THE  FVSSY  CAT    Wrn.  F. 

b' 

CARL  PRUFER, 

34  WKwT  STKEtT,  BooTOH. 


Emerson  Birthday  Book. 

With  a  fine,  entirely  new  portrait  anil  twelve  illuatratlnaa. 
rtquaro  ltmo,  taaaaf allyt*tainpaJ.  *l.on;  rlailbt*  none 
eo,  calf,  or  aeel,  IkH, 

A  baautiral  little  volume,  like  the  "  Longfellow  Rtrth- 
day  Book,"  which  baa  proved  remarkably  pooaLer.  It 
eoeiuln*  *«lrctii*e  ihmjIi,  allb  great  care  f mm  Ik  Kb  tba 
proae  and  poetical  worfca  of  Ralph  Waldo  I 
every  day  of  tbe  year. 


HOUGHTON,  MIFFLIN  &  CO.,  Boston. 


MUSIC  AND  MUSICIANS. 
ROBERT  SCHUMANN, 

Edited,  tratwlaled,  aad  annotated  by 

FANNY  RAYMOND  RITTEB. 

•2.7B. 


W*  fx>r-1i*IW  roiifratulata  MtyUroe  Kltr.fr  and  her  *js- 
lUah^MmklnK  rtmfan,  on  Ute  produru. .»  <>f  \UU  uvjM  ia- 
t«r«fltliif  and  df  Ikjhtful  Tolurae.  —  /  m.  London. 

Tlt«r*  ar*  two  muNl-cal  writeni  whone  work*  and  ma 
rank  with  th*-***  of  the  hfcftaat  liUTa/y  ■nlhor.ty.  tmch  a> 
Matthflw  Ari«.U1  awl  HainU  II«UYe>;  Uh  t  are  Kofcert  srha 
Dinnn  and  Richard  Wa*p«f-.  -  Ntitkm,  Saw  York. 

Thlit  book  iparkl*Ba  with  Kent.  Such  papers  i 
ub'i  rhapeMHly  rtrikif  chonU  In  the  rt»aa*>r'»  IW_ 
Tlbraie  for  hoara  afinr  lu  paraaal.  Brief  aa  a»  Mn 
Hitter's  annexed  alcetch  of  Schomaun's  Ufa  and  rhara*?t*sr. 
11  la  convinelnflr  Just  and  tniUiful.  An  lntd»raeUa«i  heaa 
of  Schumann,  |4ii  •tee*rrn)ihr'<t  fn»m  an  ••riffinal  potnrah  by 
Heivdeuiann,  entirely  dtrJererit  from  those  hltnarW  petv 
ltshed.  and  pres**iit*»d  to  Mrs.  Ill  tier  hj  Mad*m  ilara 
•echumann.  a-wompaniea  the  rolume.  -  »V/rf,  New  York. 


VASSAR  COLLEGE, 

POUOHKEEPSIE.  N.  Y. 

School  of  Art.— Department  of  Music. 

Dr.  *.  L.  R1TTKR,  Dtrertor. 
An  Ample  end  efficient  oorpe  of  Teaeher*.  Sana***; 
llano,  Orson,  Harmony,  etc  taucht 
Student*  reeld*  In  Oolleare  at  Poaghkeetene. 
Catalogue  with  full  partiealar*  farniabed. 

S.  L.  CAUJWBU.1,  a  D..  Praeadeal 


Jclt  16,  1881.] 


DWIGHT'S  JOURNAL  OF  MUSIC. 


Ill 


BOSTON,  JULY  /6,  1S81. 

Eaterad  at  tha  Port  Ossse  at  Bc«on  u  wontl  cliua  mxttj-r. 


«»»  mrlicta  not  to 
prtttljr  writltn/er  Ikit  Jmmmt. 

rubtUlu*  /ortmfMIt  »»  Hocobto*.  Mirrux  *  Co., 
jMtos,  Yaw.   Wi»,  /d  cm/*  a  awnVr Sj.jo  »«or. 

/hi-  asfe  ia  Awtoa  »»  Cabl  Pwcsrica,  jo  If  Hi  Stmt,  A. 
Viuiaki  A  Co.,  ja>  Jfaesiaefcai  Sirvrt,  A.  K.  Lonmu, 
jfto  ITaeAiee'SQe  l trtrt ,  oaW  Sy  fa*  PvMitkrri ,■  ia  A'cir  rer* 
ay  A.  Bmswtaxo,  Jr.,  /o  f/atoa  tyeofv,  0*0*  lfoi*oirro«, 
Minnj)t  A  Co.,  »/  .4*Mr  rta»;  ia  /'MWifptn  »*  W.  H. 
Buses  A  Co..  /nu  Caofwei  Slr*€t ;  la  Caioaon  (at  Cm* 
CAOO  Mcsic  CowrAKr,  J/*  tfn&fc  Strict. 

HENRI  V1KI  XTEMPS. 
(DM  at  Wlasha-lea-Alser,  J  una  «,  1(111.') 
I  was  horn  at  Vervicrs,  Belgium,  on  the 
17th  Kebrnary,*  1820.    My  father  was  some- 
thing of  a  musician,  played  the  violin,  and 
carried  on  the  baaineu  of  a  manufacturer  of 
musical  instrument*.   It  wis  thus  that,  as  far 
as  I  remember,  1  first  saw  and  heard  any  one 
perform  on  the  violin.   When  I  was  four  years 
old,  my  father,  simply  to  amnse  me,  put 
into  my  hands  a  little  violin,  gave  me  the 
first  notions   of  music,    and    taught  me 
what  he  knew.    As  that  was  not  a  great 
deal,  1  soon  knew  as  much  as  he.  Perceiv- 
ing his  incompetence,  he  determined  I  should 
i  of  a  friend  of  his,  but  the  friend, 
p  a  father's  belief  in  me,  did 
,  nothing,  alleging,  perhaps  with 
reason,  that  a  child  of  four  could  not  com- 
prehend what  was  taught  him.    M.  Genin, 
however,  an  amateur  in  our  little  town,  and 
a  rich  and  generous  man,  interested  himself 
in  the  young  prodigy  be  had  heard,  and  got 
M.  Leelom,'  a  real  master  of  solid  attain- 
ments, to  give  me  lessons.    Under  his  intelli- 
gent guidance,  my  progress  was  so  rapid  that 
in  two  years  I  was  able  to  play  for  the  Brat 
time  in  public  Rode's  Fifth  Concerto,  and  an 
Air  with  Variations  for  soloist  and  orchestra 
by  Fontaine.    I  was  six  years  old  and  the 
effect  was  surprising..    People  brought  me 
out  on  various  occasions,  busied  themselves 
about  me,  helped  my  father,  and  eventually 
advised  him  to  let  me  make  a  little  trip.  He 
resolved  to  do  so  in  the  winter  of  1827,  and, 
accompanied  by  my  master,  M.  Locloux,  we 
visited  successively  Liege,*  Brussels,  Antwerp, 
Breda,  The  Hague,  Rotterdam,  Utrecht,  and 
Amsterdam.    It  was  thus  that  my  life  mili- 
tant began.    Charles  de  Beriot,  then  in  all 
the  freshness  and  charm  of  his  talent,  heard 
me  at  Amsterdam.    Struck  by  the  qualities 
of  which  I  gave  promise,  be  offered  my 
father  to  undertake  my  education  as  a  mu- 
sician and  a  virtuoso,  an  offer  which  was 
gratefully  accepted.    To  take  advantage  of 
it,  my  father  left  Verviers  and  settled  with 
all  his  family  in  Brussels.    Beriot  proved  a 
second  father  and  was  continually  thinking 
about  me.    He  endeavored  more  especially 
to  inspire  me  with  respect  and  liking  for  the 
old  masters,  initiating  me  into  the  beauties  of 
Corclli,  Tartifli,  Viotti.  Rode,  Kreutzer.  etc. 
~Ttmi  aniobiogrephjr  ni  aVran  by  Vleuxteiaps  loan  old 
friend  alio  mi  II  to  the  Ouuir  Muneml,  from  which  It  Is 
now  traaalatad. 

»  Alt  lfc«  Mognpher,.  i^maeiiia;  with  FSUt,  hare  made 
a  iDiitaks  sad  (Ira  U»        *•  tlx  dst*.—  En.  of  th* 

'•  Wl.eje,  at  tha  rooms  of  tha  Emolafloe  Society, tan  far* 
ale  arel  eoaeart  on  tha  a«h  November.  -  Ed.  of  the 


He  taught  me  to  admire  and  consider  them 
as  models.    I  uke  pleasure  in  here  paying 
the  homage  of  unbounded  gratitude  to  the 
man  and  master  who  knew  how  to  awaken  in 
a  child  sentiments  which  became  so  inerusted 
and  developed  in  me  as  to  convince  me  that 
without  them  no  oue  can  be  a  genuine,  con- 
scientious, aud  enlightened  artist.  Towards 
the  end  of  1828.  Beriot  took  me  to  Paris 
and  brought  me  out  at  his  concert*.  Through 
his  influence  I  obtained  from  the  King  of  the 
Netherlands  a  pension  which  was  to  be  in- 
creased in  proportion  to  my  progress.  But 
then  canto  the  Revolution  of  1830,  and  ma- 
terially changed  the  aspect  of  affairs.  In 
1831  Beriot  married  Mme.  Malibran  and 
went  off  to  Italy.    My  father  was  in  despair. 
"To  whom  can  1  confide  the  youngster."  he 
said  to  Beriot,  "  when  he  leaves  you  »  "  "  To 
nobody,"  replied  the  master.  "  Let  him  work 
by  himself;  let  him  seek  his  own  path  — 
clear  his  own  road— only  keep  an 
him."    And  thus  it  happened,  that  from  the 
lime  I  was  eleven  (1831),  I  never  had  a  vio- 
lin lesson.    I  continued  to  work,  meditating 
on  the  old  composers,  comparing  lite 
with  them  ;  bringing  them  together  i 
billing  them  in  whatever  appeare 
and  grand  about  them.    I  remained  in  Brus- 
sels till  1833,  trying  my  powers  at  concerts, 
giving  lessons,  aud  taking  part  more  especial- 
ly in  a  great  dual  of  concerted  music.  My 
father  then  started  with  me  on  an  artistic 
tour  in  Germany.    Our  first  resting-place 
was  Frankfort-on-the-Maine.    I  there  made 
the  acquaintance  of  Guhr.  an  excellent  con- 
ductor, and  soiled  rival  of  Pagaiilni  for 
his  pretended  discoveries  of  flageolet  tones 
and  pizzicati.    1  met,  also,  at  a  Russian  no- 
bleman's, Spohx,  then  in  all  the  plenitude  of 
his  talent.  What  tone !   What  style !  What 
charm !    He  was  extremely  kind  to  me,  and 
from  that  moment  our  friendly  intercourse 
ceased  only  with  his  death.    But  the  great 
event  for  me  was  a  performance  of  Fidelio, 
which  I  heard  for  the  first  time.    The  im- 
pression prodooed  by  the  work  upon  my 
young  soul  of  thirteen  was  such  that  I  could 
not  eat,  drink,  or  sleep.    I  gave  a  concert  at 
the  Weidenbusch,  when  I  playod  Rode's  Sev- 
enth Concerto,  and  Airs  with  Variations  by 
De  Beriot  and  Mayseder.    People  remarked 
the  correctness  and  clearness  of  my  tone,  as 
well  as  my  simple  and  natural  phrasing 
From  Frankfort  we  went  to  Darmstadt. 
Mannheim,  CarUruhe,  Stuttgart,  Baden,  and 
Munich.    My  nascent  qualities  were  duly 
acknowledged,  for,  under  the  influence  of 
the  musical  sensations  which  were  lacing  re- 
vealed in  me,  I  did  not,  despite  our  constant- 
ly changing  about   from  place  to  place, 
neglect  my  studies  for  a  single  instant,  and  I 
was  really  progressing.     At  Carlsruhe  I 
made  the  acquaintance  of  Pechatschek  and 
Strauss,  the  conductor  ;  at  Stuttgart,  that  of 
Molique  and  Lindpaintner.    They  all  appre- 
ciated roe,  and  prophesied  for  mo  a  brilliant 
future.    At  Stuttgart,  I  gave  a  concert  with 
a  fair  young  Viennese  pianist,  who  did  won- 
ders, and  was  destined,  eventually,  to  be- 
come Mme.  Vieuxtemps.    I  met  her  again  at 
I  achieved  what  was,  for  my 


age,  very  remarkable  success,  the  prelude  to 
the  really  extraordinary  triumphs  I  obtained 
afterwards  in  Vienna,  where  I  spent  the  win- 
ter of  1833-34  Without  being  dazzled  by 
the  praise  of  a  kind  and  enthusiastic  public, 
I  devoted  myself,  body  and  soul,  to  the  study 
of  my  instrument  and  of  composition  under 
the  enlightened  direction  of  Simon  Sechter, 
the  learned  theoretician  and  court  organist. 
Under  bis  auspices,  and  amid  initiatory  artis- 
tic society,  my  progress  was  astonishing,  and 
the  infant  prodigy  made  way  for  the  preco- 
cious adolescent,  already  dreaming  of  the  un- 
kuowu  and  the  now.  I  was  introduced  to 
Mayseder,  for  whom  I  entertained  a  feeling 
of  deep  veneration.  His  kindness  towards 
me  was  extreme,  but  ho  obstinately  refused 
my  father  to  give  me  lessons  in  his  own  com- 
positions. »  He  does  not  play  them  io  my 
style."  be  said  to  my  father,  "  but  his  own 
style  is  so  good  and  so  original  that  it  would 
id  bet  pity  to  change  anything  in  it  j  let  him 
go  his  own  way."  He  thus  confirmed  the 
opinion  previously  pronounced  by  Benot,  At 
the  house  of  the  venerable  patriarch,  Domi- 
nic Artaria.  the  contemporary  of  Beethoven 
and  publisher  of  most  of  his  works,  I  be- 
came acquainted  with  Holz.  Linke,  Merk, 
Borzaga,  Czerny,  Boquelette,  Gyrowett, 
Weigl,  and  Baron  Lannov.  all  of  whom  had 
known  the  great  man  intimately.  It  was 
with  them  and.  so  to  speak,  under  the  influ- 
ence of  his  mighty  genius,  which  still  in- 
spired them,  that  I  learned  to  know  his 
gigantic  works,  that  I  penetrated  their  mys- 
tery, that  I 
lected,  with 

tradition  of  movement  and  execution.  Un- 
der this  select  patronage,  Baron  Lannoy 
asked  me  to  play  Beethoven's  Violin  Con- 
certo at  one  of  the  three  sacred  concerts 
given  annually  nnder  his  direction.  They 
were,  at  that  time,  the  only  fashionable  con- 
certs, and  the  only  ones  whore  grand 
were  produced.  I  did  not  know  the  ( 
and  had  only  a  fortnight  to  learn  it.  I  im- 
mediately, however,  set  about  the  task,  and, 
despite  the  difficulties  of  conception  and  exe- 
cution with  which  it  bristles,  was  ready  in 
time  and  played  the  work  in  a  satisfactory 
manner,  for  my  age.  People  applauded  my 
boldness  and  the  vigor  of  my  youthful  efforts. 

My  performance  (in  March,  1834)  of  this 
Concerto  (Concerto  in  D-major,  Op.  61, 
l>enz,  II.  p.  97),  the  first  performance  since 
Beethoven's  death,  made  a  sensation  by  its 
daring,  and  invested  me  with  a  certain  impor- 
tance, the  good  effect*  of  which  did  not  fail 
to  make  themselves  felt  at  Prague,  where  I 
gave  several  concerts  either  in  the  usual  lo- 
cality or  at  the  Stadttheater.  As  the  sea- 
son was  advancing,  we  pushed  on  rapidly  to 
Dresden  and  Leipzig,  at  which  latter  place 
Robert  Schumann  was  kind  enough  to  devote 
especial  attention  to  me  (see  his  Note*  of  that 
lime).  lastly,  we  went  to  Berlin  and  Ham- 
burgh. With  the  exception  of  Schumann, 
however,  no  one  in  the  towns  of  Saxony  nor 
the  capital  of  Prussia  took  any  notice  of  me, 
and  it  was  only  in  Hamburgh  that  1  met  with 
some  slight  sympathy  and  encouragement. 
We  then  proceeded  to  London,  ■ 


Digitized  by  Google 


112 


I) WIGHT* 8  JOURNAL  OF  MUSIC. 


[Vol.  XLL  — No.  1050. 


arrived  in  the  height  of  the  season,  that  i*  to 
say,  too  lata.  However,  thanks  to  Moachelcs, 
I  w«  granted  a  hearing  at  the  Philharmonic 
Society  (the  only  one  then)  in  Beriofs  fifth 
Air  with  Variations,  my  performance  being 
favorably  received  (July,  1834).  But  what 
now  marked  an  epoch  in  my  life  was  the  hap- 
piness of  approaching  and  hearing  Pagauint 
One  morning,  my  father  came  home  looking 
quite  scared,  and  exclaiming  :  "  He  is  here  ; 
we  shall  hear  him  to-night  at  a  concert '. " 
Great  emotion!  Sensation !  Absence  of 
hunger  and  thirst !  And  with  good  reason  ! 
I  recollect  it  all  still!  I  see  him!  I  hear 
him !  His  fantastic,  cadaverous,  and  theatri- 
cal appearance  was  of  itself  a  poem,  and  im- 
pressed me  profoundly.  The  applause  which 
greeted  him  seemed  as  though  it  would  never 
end.  For  some  time  it  appeared  to  amuse 
then,  when  he  had  had  enough  of  it, 
at  the  public  with  an  eagle-like  and 
,  he  dashed  off  a  run,  n  ilaz- 
i  the  lowest  to  the  highest 
note  on  the  violin,  with  such  rapidity,  power 
of  tone,  aud  clearness,  with  so  extraordinary, 
so  astounding,  and  so  diamond-like  a  sparkle, 
that  every  one  felt  subjugated  and  spell- 
bound. There  was  another  outburst  of  fran- 
tic applause.  This  occurred  twice,  thrice, 
,  till  Pagaulni  had  bad 
o  begin.  His 
i  was,  I  repeat,  a  poem  in  it- 
self. I  will  not  attempt  to  go  into  the  details 
of  his  gigantic  aud  unique  performance.  I 
heard  the  Concerto  in  B-minor,  called  La 
Cloehttte ;  the  variations  on  //  Cor  non  piu 
mi  tenia  ;  the  Mate  Ptrpttuo,  and  Lt  Strtght. 
The  impression  on  ine  was  profound  and  inv 
but  I  could  not  then  exactly  under- 
employed to  obtain  the  ef- 
fects produced.  The  impression  remained, 
however,  intact,  and  subsequently,  when  I 
had  prawn  older  and  possessed  a  moro  pro- 
found knowledge  of  the  art  of  the  violin,  a 
great  many  things  stood  clearly  revealed  to 
me.  Nevertheless,  my  reminiscence  of  what 
I  felt  has  remained  the  same  and  my  admira- 
tiou  baa  extended  to  the  limits  of  the  im- 
After  the  concert,  I  had  the  good 
to  be  introduced  to  Paganini,  at  the 
of  Dr.  Healing,  then  the  artists'  doc- 
tor in  London.  Every  one  defiled  past  at 
these  large  parties.  I  played  and  Paganini 
himself  could  not  escape  the  obligation.  He 
gave  a  quartet  for  solo  (on  the  four  strings  of 
the  viola),  only  relatively  interesting;  I 
should  have  preferred  something  for  the  vio- 
lin, but  be  reserved  that  instrument  exclu- 
sively for  his  public  performances.  He  was 
exceedingly  kind  and  encouraging,  and  par- 
ticularly requested  me  to  sit  next  him  at 
supper,  which  was  served  at  four  in  the 
moruing.  I  was  dying  with  sleep,  but  just 
managed  to  keep  sufficiently  awake  to  recol- 
lect the  many  limes  he  filled  my  glass  with 
wine,  the  way  he  himself  drank,  and  his 
large  hands. 

{To  be  cmOzmei.) 

RUBINSTEIN  AGAIN  IN  LONDON. 
History  is  now  repealing  Itself  as  regards  the 

Wagne?,  umthegmoM 
of  the  sge.   In  1817 


to  others  strange,  and, 
for  years  he  gave  ns  up. 


this  country,  played  his  way  through  the  prov- 
inces, came  to  London,  crammed  St.  James's  Hall 
over  and  over  again,  gave  a  concert  of  bis  own 
chamber-music  in  the  same  building,  and  conduct- 
ed a  performance  of  orchestral  works  from  bis 
pen  at  tike  Crystal  Palace.  All  this  is  being 
repeated,  with  the  variations  which  a  considerate 
*'  order  of  things "  usually  employs  to  guard 
against  slavish  imitation  and  monotony.  Mr. 
Rubinstein  has  already  Aashcd  like  a  meteor 
through  the  length  and  breadth  of  England,  not 
forgetting  to  cross  the  border  and  rouso  the  pcr- 
fervid  Scots  to  worship ;  and  on  Thursday  last 
he  began  shining  steadily  in  Uie  firmament  of 
London.  Here  he  is  11  reciting  "  on  the  piano- 
forte, looking  forward  to  a  Rubinstein  day  at 
Sydenham,  snd  contemplating,  instead  of  a 
chambereonccrt,  an  opera  at  Covent  Garden. 
Wherefore  Use  present  is  to  be  a  Rubinstein 
season ;  and  Herr  Hans  Richter  takes  a  second 
place,  while  Dr.  Hans  von  Buluw  prudently 
keeps  at  a  distance,  knowing  the  inexorable  law 
which  ordains  that  before  a  blase  of  solar  light 
a  lamp  must  u  pale  its  ineffectual  fire." 

Time  was  when  Mr.  Rubinstein  appealed  al- 
most in  vain  to  English  amateurs.  He  piped 
unto  them,  but  they  would  not  dance.  To  some 
he  was  irtcomprehcusibt- 
tberefore,  offensive.  S< 

England  was  1'tdiurtia —  the  Alsatia  of  the  Gen- 
tiles, wherein  no  writ  from  the  court  of  Art 
could  run.  At  last  be  resolved  to  try  again, 
because  news  of  Dr.  von  Hulnw's  successful 
British  progress  had  reached  him.  Mr.  Rubin- 
stein may  then  have  said  to  himself :  '*  If  those 
islanders  Bod  warmth  in  stony  coldness,  much 
more  will  they  in  real  passion.  If  they  bask  in 
the  rays  of  a  painted  sun,  much  more  will  they  in 
those  of  an  orb  of  fire."  Anyhow,  he  came,  and  the 
people  almost  worshipped  him,  doubting  no  longer 
Utat  what  they  heard  was  great,  and  finding  in 
tlicir  inevitable  amazement  not  so  much  cause  of 
offence  as  provocation  to  that  blind  faith  which 
is  ready  to  trust  far  beyond  the  limits  of  its 
power  to  trace.  In  due  course  the  artist  left  us, 
but  his  hold  did  not  relax  or  his  charm  abate 
when  the  exereise  of  it  became  a  thing  of  the 
past.  It  is  not  too  much  to  say  that  Mr.  Rubin- 
stein has  been  consciously  waited  for  since  1877. 
Every  amateur,  therefore,  who  went  to  St.  James's 
Hall  did  so  with  full  assurance  of  being  one  of  a 
crowd  rejoicing  with  a  common  joy  in  the  fact 
that  hope  hail  ripened  into  subslainv.  No  one  is 
silly  enough  to  believe  that  all  this  enthusiasm 
arises  from  the  merits  of  its  object.  Perfection 
was  never  generally  admired  in  our  world.  We 
crucify  it,  crying  out,  "  Not  this  man,  but  Bar- 
rahas."  Lei  us  not  fail  to  see  and  frankly 
acknowledge  the  probability  that  Mr.  Rubinstein's 
of  striking  faults  with  remarkable 
iccottnts  for  the  universality  of  the 
interest  he  excites.  Some  people  love  tlic  faults ; 
others  the  merits.  It  may  be  wrong,  however,  to 
speak  of  Mr.  Rubinstein's  Artistic  personality  as 
having  only  two  aspects.  In  effect,  he  is  manr- 
utd  shows  himself  in  a  different  light  on 
Two  knigbls  quarrelled  over  the  shield; 
igbt  be  provoked  to  put  lance  In 
rest  over  tlte  Russian  pianist,  llcnoe  every 
amateur  sees  something  to  approve  in  him,  and 
only  when  the  audience  begin  to  compare  notes 
do  they  raise  their  voices  angrilv  because  thoy 
fail  to  see  alike.  It  must  be  owned  that  on 
Thursday  our  distinguished  visitor  did  bis  best  to 
be  al  once  universally  agreeable  and  the  origin  of 

We  said,  four  years  ago,  that  there  were  two 
having  nothing  in  common  one  with 
Is  it  a  growing  capacity  of  discernment 
that  now  prompts  belief  in  as  many  Rubin- 
steins as,  according  to  King  Richard,  there  were 


Ricbmonds  on  Boswarth  Field?    Three  were 
obvious  in  St.  James's  Halt.    First  came  a  kind 
of  pedantic  Rubinstein,  in  periwig  and  powder, 
who  played  Bach's  Chromatic  Fantasia  atui  Fufue. 
When  your  modern  interpreter  of  Bach  is  aa 
eminent  pianist,  he  generally  tries  to  make  the 
old  master  express  what  lie  never  thooght,  or,  at 
least,  to  invest  him  with  the  airs  and  graces  of 
our  own  time.    It  is  no  longer  a  questioo  of  peri- 
wig and  powder,  but  of  hair  with  a  "muldla 
parting ; "  no  longer  of  the  formal  movements  of 
a  precise  age,  but  of  such  abandon  as  become;  so 
era  devoted  to  the  cultivation  of  nerves.  Mr. 
Rubinstein  refused,  on  Thursday,  to  dress  up  old 
Bach  la  clotlies  of  the  present  fashion ;  that  is  to 
say,  be  hammered  out  the  FanJatia  and  Fvg+e 
with  the  precision  and  passionless  formality  of  a 
machine.    He  saw  no  authority  for  what  is  now 
called  a  "  reading,"  and  he  made  none ;  but  care- 
ful only  to  show  the  structural  lines  of  the  music, 
pat  forward  Bach's  work  in  its  integrity,  to  be 
admired  or  not,  as  the  audience  pleased.  There 
was  something  impressive  in  the  play  of  ihosr 
iron  fingers  over  the  keys  without  the  smallest 
evidence  Uial  they  were  moved  by  a  will  as  sus- 
ceptible to  die  dictates  of  feeling  as  an  .£oliaa 
harp  to  a  breath  of  air.    Mr.  Rubinstein  seemed 
less  happy  with  Mosart's  Fantasia  in  C -minor 
and  Beethoven's  Walttstein  Sonata.    He  was  no* 
in  his  licst  mood  for  such  works,  or,  at  any  rale, 
his  attitude  towards  them  was  less  definite  thaa 
on  some  former  occasions.  It  appeared  as  though, 
having  entered  the  region  of  feeling,  he  had  to 
put  upon  himself  a  restraint  strong  enough  t» 
make  him  uncomfortable,  while  not  more  strong 
than  proper  respect  for  the  traditions  of  his  sub- 
ject demanded.     There  were  momenta  in  the 
first  part  of  the  Sonata  when  the  passionate 
Rubinstein  blazed  up,  and  watchers  for  a  con- 
flagration looked  at  each  other  with  smiles ;  bat 
generally  the  master  kept  himself  under,  warring 
successfully  against  his  own  affections  as  well  ss 
"the  huge  army  of  the  world's  desire*-"  la 
Schumann's  Fnniatiettiictt,  and,  subsequently,  la 
the  course  of  selections  from  Chopin,  Mr.  Rubia 
stein  threw  aside  all  bonds.     He  was  himself 
again,  or,  rather,  since  he  is  himself  in  auun 
ways,  he  turned  towards  us  his  Boancnrian  side 
awl  roared  as  became  a  "  son  of  Thunder."  Surely 
the  passionate  Rubinstein  is  a  phenomenon  —  s 
volcanic  eruption  attended  by  noises,  fin  sad 
smoke.    The  thing  is  heroic  in  character  and 
proportions.  We  may  not  recognize  here  a  pianiH 
in  the  act  of  performing  pianoforte  music,  but 
wo  are  in  presence  of  an  amazing  display  of 
musical  impulse  and  inspiration 
even  those  who  do  not  approve, 
with  knitted  brows  and  resolute  eye,  flinging  back 
his  long  hair  as,  with  ten  fingers  doing  the  work 
of  twenty,  he  makes  the  instrument  vibrate  to 
the  ©ore  of  its  bli^i'M  tnut>'_*r*>  Mid  cmwi  wood 
and  iron  to  plead,  each  in  its  way,  for  mercy,  b 
simply  stupendous.   One  thinks  of  the  war-hoc* 
In  the  grandest  of  Eastern  poems :  "  He  paweth 
in  the  valley,  and  rejolcelh  In  his  strength  .  .  . 
be  mocketh  at  fear,  and  Is  not  affrighted  .  .  .  be 
swallnwelh  the  ground  with  fierceness  and  rage."* 
It  must  be  said  that  this  Rubinstein  overrides  bis 
subject    He  may  be  playing  anything,  for  aught 
we  know  or  care.    An  overwhelming  | 


It  is. 

one  passionate  Rubinstein.  Were 
stern  duty  to  art  might  compel  the  worid  to 
them  up.    Even  in  this  case  a  corrective  is 
ever  close  al  band  in  Rubinstein  the  leader,  who 
speaks  — let  the  Laureate  say  how  he  speaks,  - 
"  An  accent  very  k>» 
In  blandishment  .  .  .  , 

Right  to  the  heart  and  brain,  though  undwertea, 
Winning  Its  way  with  a 
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Here >  ia  the  shepherd's  pipe  after  tho  tionn  in 
1  Symphony ;  the  song  of  the  thrush 
I  rolled  away ;  the  ripple  of 


d, —  and  It  is  very  refreshing  and  delightful, 
refreshing  and  delightful  let  lliose  njr  who 
heard  Mr.  Rubinstein  perforin  Chopin 's  Barcarolle 
and  hi;  own  Romance,  not  to  apeak  of  other 
But  there  is 


I  to  the  Ttmpul  and 


full 

two  of  the  voi- 

i 


of  a  moment  ago? 
him  with  anxiety  aa 
a  trained  to  walk  in 


fancies  be  the 
Clearly  he  in,  and  wo 
we  might  a  flower-dec 
a  festive  proceuioa. 
It  may  be  said  that  the  foregoing  are  word*  of 

o  doubt  they 
to.    Mr.  Rubinstein  U  one 
evade  criticism  by  the  very 
not  less  than  by  the  glory 
In 

to 
of 

soon  shuts  it  up  and  put*  it  In 
Why  ihould  he  not?  Comets  are 
generally  regarded  a*  erratic  members  of  the 
solar  system,  but  one  need  not  look  askance  at 
their  fiery  magnificence  because  they  refuse  to 
perform  a  sober  and  orderly  evolution  along  with 
the  planets.  -  D.  T.  Lend.  Af  «*.  H'orirf. 


MUSICAL  INSULT 

We  hare  heard  much  of  the  irritating  effect  of 
street  music  upon  the  nerves  of  those  who  are 
compelled  to  be  unwilling  listeners ;  and  latterly 
many  complaints  have  been  made  by  railway  pas- 
sengers of  the  intrusion  of  itinerant  instrumental* 
ists  into  carriages  where,  to  the  misery  of  the 
other  occupants,  they  continue  to  |>erform  at 
short  intervals  during  the  journey.  But  music, 
being  an  indefinite  language,  however  much  it 
may  annoy,  cannot  insult ;  so  that  to  effect  this 
result  it  is  necessary  to  ally  it  with  words,  and 
with  what  success  a  recent  case  will  prove.  It 
appears  that  a  correspondent  of  the  GMit  un- 
fortunately found  himself  in  a  railway  carriage 
surrounded  by  a  detachment  of  the  "  Salvation 
Army."  Of  course  this  pious  body,  having  a 
mission,  could  not  let  the  opportunity  pasa  of 
letting  all  the  passengers  know,  by  means  of  a 
hideous  chorus,  to  what  a  happy  frame  of  mind 
they  had  brought  themselves ;  but  as  the  person 
who  relates  this  incident  did  not  see  why  this 
ecstatic  choral  burst  of  joy  should  be  forced  upon 
those  not  concerned  in  the  welfare  of  the  "Army," 
he  ventured  gently  to  remonstrate,  whereupon 
the  vocalists  instantly  changed  both  tune  and 
words  to  the  following  very  personal  chorus :  — 

m>,  he's  total  to  th«  devil 
As  fast  ss  mi  be  eaa. 

The  helpless  victim  of  this  attack  writes  to  ask 
whether  the  law  allows  him  any  redress  for  this 
grievance.  We  should  assuredly  think  that  it 
does;  and  feel  convinced  that  if  he  had  called 
any  officer  on  duty  at  the  first  station  he  arrived 
at,  he  could  have  bad  his  cowardly  assailants 
at  once  turned  out  of  the  carriage.  Persons  in- 
with  religion  have  no  more  right  to 
•/-passengers  tin 
spirits;  and  if  the 
for  the  protection  of  travellers  do  not 
ay  companies  will  have  to 
;  to  their  by-laws  especially  for  the 
Army."-  Lo»d.  Hus.  Timt: 


England  in  161  T  to 
Matthew  Lock,  whose 
Machtlk  is  still 
during  the 

umes  that 

"  A  Collection  of  Songs  when  I  was  in  the  Low 
Country*,  1848,"  the  other  is  a  printed  book  of 
motet*  bound  «p  with  a  Dutch  manuscript 
sic-book,  to  which,  In  the  blank  spaces,  Lock  has 
added  a  variety  of  Dutch  and 
In  the  same  way  It 

who  brought  out  in  1664  the  "Twelve 
of  John  Jenkins,  a  pleasant  writer  of  » 

•,  U  now 


hardly  known  beyond  the  circle  of 


It  is,  therefore,  not  surprising  that  light  should 
be  thrown  from  Holland  on  the  history  of  Eng- 
lish music,  but  it  Is  a  rare  chance  thi 
able  to  recover  a  veritable  song  sung  in  a  play  of 
Shakespeare's.  That  «  O  sweet  Oliver  " 
and  was  popular  long  before  «  As  You  Like  It " 
was  written  1.  ascertained  from  the  register,  of 
the  Stationers*  Company.  The  first  entry  is  of 
the  date  August  «,  1584.  and  record*  a  license 
to  Ric  Jones  "To  printc  A  Ballat  of  •  O  swetc 
Olyuer,  Leaue  me  not  behind  the[e].' "  A  later 
notice  in  the  same  month  gives  "  the  answean 
« O  sweete  Olyuer ' "  (  Arber's  Transcripts,"  ii. 
4S4,  435).  It  now  appears  from  a  book  of  lute 
mnsic  lately  examined  at  Leyden  —  a  collection 
of  songs  and  dances  made  in  the  first  half  of  the 
seventeenth  century — that "  Soet  Olivier  "  (which 
is  nothing  else  than  a  Dutch  translation  of  Touch- 
stone's words)  was  a  dance  tune,  a  branlc,  identi- 
cal with  the  air  familiar  in  England  to  the  song 
*  The  hunt  is  up."  The  Dutch  form  has  only 
lost  the  sprightliness  of  the  English  by  a  change 
into  "common"  time.  I  subjoin  the  English 
tune  with  Shakespeare's  song,  indicating  the  va- 
riation* of  phrase  in  the  Dutch  copy  by 
note*;  — 


r—  f 

f  f  •  r  • 

"O  SWEET  OLIVER" 

There  Is  evidence  in  plenty  of  the  close  corre- 
spondence subsisting  in  the  seventeenth  century 
between  the  musicians  of  England  and  the  Neth- 
erlands. Dr.  John  Bull,  the  hero  eponymos  of 
something  more  than  our  national  anthem,  left 


It  is  right  to  add  that  the  discovery  of  this 
is  due  to  Prof.  Land,  of  Leyden  :  the  iden- 
I  owe  to  the  kindness  o'f  Mr.  ChappelL 
Rkoinald  Lank  Poole.  Atkctiirum. 
#. 

SOPHIE  MENTER  IN  LONDON. 
(Wromtae  Daily  Telegraph.) 
Tills  is  an  age  of  pianists,  and  the  present 
season  will  be  remembered  as  a  crowning  illus- 
tration of  the  fact  How  many  may  tie  now 
upon  the  way  hither  wc  do  not  know,  but  already 
we  have  amongst  us  M.  Rubinstein.  Dr.  Hans 
von  Biilow,  M.  Carl  Heymann,  M.  Lowcnburg, 
and  Mme.  Sophie  Menter,  with  others  less  re- 
nowned. The  quintet  of  luminaries  is  surely  suf- 
ficient for  distinction,  even  though  Dr.  von  Bil- 
low should  persist  in  reserving  his  light  fur 
private  circles.  Meanwhile,  Mme.  Sophie  Men- 
ter has  stepped  forward  on  behalf  of  those 
whom  Dr.  von  Billow  calls  "petticoat  pianists." 
We  had  heard  her  under  the  auspices  of  Mr. 
Irsni,  the  Philharmonic  Society,  and  the  Crystal 


Palace;  bnt  it  is  one  thing  to  play  a  tingle 
piece,  and  another  to  I 

i  the  view  of 
in  their  seat*  for  two  I 

s  did  so  a  first 
at  Su  James's  Hall,  whither  nocked  a  crowd  of 

Dr.  von  Biilow  at  their  head.  The  nature  of 
enter's  ta^-Jsrill  appear  in  it*  true  pro- 
if  we  imvUe  the  contents  of  her  pro- 
Carl  Tausig  of  Stuh'i  organ  fugue  in  I 
Beethoven's  sonata  (Op.  109),  a  ' 
Capriocio  by  Scarlatti,  Schumann', 
phoniquet,  three  arrangement*  by  Liaat  of 
bert's  songs,  Lisxt's  Fantasia  on 
Let  lluguenott,  six  piece*  bv  Chopin,  and  I 
s  Value  Cap, 

played  from  memory  in  two 
a  quarter,  not,  a*  may  be  imagined,  resting  for 
than  a  few  consecutive  mlnntes.    In  ro- 
of both  mind  and  body,  it  was  a  I 
rhich  even  the , 

rian  pianist  might 
lady  who,  in  appearance  at  any  rate,  i*  far  from 
from  the  wonder  of  the  pro- 
the  labor  it  involved,  let  us  enter  a 
protest  against  some  of  the  pieces  chosen.  Hav- 
ing regard  to  the  fact  that  pianoforte  music  of  a 
high  and  unimpeachable  class  i 
no  justification  for  an  artist  who  I 
arrangement*  like  that  of  Ta 
perversions  like  that  in  which  ] 
erbeer.  These  tilings  may  show  a 
skill,  but  a  pianist  should  always  be  first  and 
foremost  an  artist,  who,  as  such,  cannot,  for  the 
sake  of  mere  display,  forget  the  inevitable  condi- 
tions of  service  to  higher  things.  We  do  not 
hc«tatc  to  say  that  Mme.  Menter  damaged  her 
claim  to  consideration  by  stooping  to  the  level  of 
Liszt's  vulgar,  though  in  some  respects  astonish- 
ing, fantasia.  Better  that  she  should  be  sus- 
pected of  Inability  to  play  things  like  (hit  than 
that  she  should  demonstrate  her  power  at  such 
a  cost.  Concerning  the  Tansig 
and  the  transcribed  Schubert  song 
crate  words  suffice.  Indeed,  one  of  the  | 
successes  of  the  afternoon  was  made  in  an  ar- 
rangement of  "  I  lark,  the  lark.  "  Nevertheless, 
the  general  rule  excluding  all 
whatever  from  the  public  repertory  of  a 
artist  should  be  strictly  enforced. 

Mme.  Mentor's  entire  performance  made  a 
profound  impression,  and  was  altogether  of  a 
remarkable  character.  We  are  disposed  to 
tldnk  as  a  mechanician  she  is  unrivalled.  There 
it  no  need  in  her  case  to  plead  that  certain  ef- 
fects can  only  be  produced  from  the  piano  at 
the  expense  of  accuracy.  The  argument,  every- 
body knows,  ha*  often  been  advanced,  not  with- 
out reason,  seeing  that  the  great  "  lions "  of 
former  season*  have  all  given  forth  wrong  notes 
when  strenuously  roaring.  Hence  there  bat 
grown  up  amongst  us  a  toleration  of  such 
things,  if,  indeed,  wrong  notes  have  not  been 
raised  to  the  dignity  of  a  principle,  and  preached 
as  a  gospel.  Mme.  Menter  demolishes  all  this 
at  a  blow,  by  proving  that  there  i*  no  real  need 
for  inaccuracy.  She  l»  a  "  lionne,"  and  can  roar 
as  loudly  as  any  male  specimen  of  the  order ;  but 
she  never  makes  a  mistake  on  the  keyboard.  Site 
literally  plays  what  U  set  down  for  her,  and  in 
the  midst  of  such  indescribable  turmoil  a*  that  of 
Liszt's  Fantasia  her  whirling  fingers  are  un- 
erring. Let  us  then,  hear  no  more  apologies  for 
wrong  note*.  As  would-be  Inevitable  attendant* 
upon  modern  development,  Mme.  Menter  givet 
them  the  lie  In  their  teeth.  The  lady's  strength 
is  another  remarkable  feature.  From  what  store 
she  draws  the  power  to  invest  a  single  instrument 
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Is,  looking  at 


with  the  sonority  of  half  » 
,  a  mystei 

'with  the  pianoforte.  Her 
like  mill-sails,  nor  does  she 
body,  yet  the  finger*  fle- 
am! the  instrument  shake* 
Scarcely  Icm  notable  it  the  lady', 
of  manipulation  in  manic  of  a  raft  ami 

■age*,  especially  rapid  oneWwilh  a  refinement 
and  equality  of  touch  nothing  could  surpass,  and 
it  is  only  to  be  regretted  thafifthe  gradatioD.  of 

at  her  com  mind.    Mme.  Mentor, 
i  been  trained  in  a  school  which  col- 


toil.. 


upland  th 
i  from  her 


abe  trie,  to 

Ajcending  from  the  artist's  truly  prodigious 
execution  to  question*  of  atyle  and  expression, 
we  find  some  atrangcly  conflicting  result*.  It 
may  be  doubted,  at  the  outset,  whether  the  pas- 
amn  of  her  playing  ia  more  than  a  device.  When 
II.  Rubinatcin  storms  over  tlie  key*,  we  know 

There  ia  a  corresponding  tempest  in  the  region 
of  hi.  feeling.   Mme.  ^al»r>™      otlM!r  *|4n,i' 

appearance  of 
power.  Similarly 
in  piece*  the  poetic  sentiment  of  which  ia,  a*  in 
C  bopin'a  music,  like  the  bloom  upon  a  plum  for 
delicacy,  she  seems  to  allow  their  spirit  to  evade 
her.  Hence  the  selections  from  the  Polish  corn- 
made  Utile  effect ;  the  result  in  this  case 
aa  marked  aa  in  that  of  Beethoven's  So- 
nata, though  for  a  very  different  reason.  We 
may  lake  objection  also  to  the  hard,  mechanical 
style  in  which  the  artist  hammer*  out  themes 
that  should  often  be  quite  legato  and  touched 
caressingly ;  but,  passing  on,  we  come  to  the  re- 
markable fact  that  sometimes  she  ascends  into 
the  highest  and  purest  region  of  true  poetic  ex- 
pression. This  was  illustrated  the  other  day  by 
her  performance  of  Scarlatti's  Caprice,  and  the 
transcription  of  "Hark  the  lark."  Nothing 
could  have  been  better  than  her  work  here. 
Grace,  sentiment,  exquisite  delicacy,  —  in  fact, 
all  the  subtle  charms  of  preat  playing  were  ob- 
vious, and,  while  calling  forth  delight,  excited, 
also,  surprise  that  elsewhere  they  were  not  pres- 
ent in  equal  force.  Mme.  Menter,  however, 
should  he  definitely  judged  on  fuller  data 
has  yet  been  accorded.  Enough  for  the 
that  we  have  In  Iter  a  phenomenon  whose  aston- 
ishing qualities  demand  the  most  cordial  recog- 
nition. She  is  an  artist  to  be  studied  when  the 
glamour  of  her  merely  mechanical  gifts  has 
passed  away.    But  that  will  not  be  yet-a-while. 

  D.  T. 

A  WORD  TO  VOCAL  STUDENTS. 
Amid  the  babel  of  talk  about "  methods,"  "  voice 
culture,"  and  the  like,  of  which  the  air  is  full 
nowadays,  it  is  not  strange  that  young  men  and 
women,  possessed  of  fine  voices  and  intending  to 
make  singing  a  profession,  should  be  misled  into 
concentrating  all  their  energies  upon  purely  vocal 
training.  There  is  so  much  to  be  learned  in  the 
way  of  formation  of  tone,  husbanding  of  breath, 
phrasing,  vocal  agility,  and  so  forth,  that  one  can 
scarcely  wonder  at  young  singers  thinking  that  to 
master  the  technique  of  singing  is  a  sufficient  task 
for  a  lifetime.  The  example  of  famous  singers, 
great  masters  of  the  vocal  art  who  have  won 
laurels  In  many  European  capitals,  and  who,  after 
twenty  years  of  experience  on  the  operatic  stage, 
end  by  knowing  about  as  much  (or  as  little)  about 
music  iuelf  as  they  did  when  they  began,  is  ever 
before  the  mind*  ot  ambitious  young  singers,  and 
tend*  still  more  strongly  to  favor  the  notion  that 


all  a  singer  need  know  is  bow  to  use  hi*  (or  bar) 
voice  well,  —  to  aing  after  a  good  method,  aa  the 
phrase  is.  Add  to  this  the  incomprehensible 
aversion  the  majority  of  singing-teacbera  have  to 
teaching  anything  about  music  that  is  not  imme- 
diately connected  with  vocal  technique  or  vocal 
«tylc,  who  can  wonder  that  singers,  as  a  rule, 
neglect  almost  everything  that  does  not  belong  to 
technical  training? 

Yet  what  a  sad  mistake  this  neglect  is, -this 
well-nigh  utter  sacrificing  of  general  to  special 
study  I  If  singers  could  only  he  persuaded  of  tli* 
truth,  —  that  the  more  they  know  about  musk,  the 
better  they  will  sing! 

Many  arguments  could  be  brought  to  bear  upon 
this  point.    I  yet  u*  examine,  at  least,  a  few  of 

In  the  first  place,  it  is  not  to  be  denied  that  most 
people  will  do  an  easy  tiling  ranch  better  than  they 
will  do  a  difficult  thing.  Now,  moat  well-trained 
alngera  are  more  likely  to  be  embarrassed  by  in- 
trinsically musical  difficulties  than  by  purely  vocal 
difficulties.  The  hazardous  intonation,  the  difficult 
melodic  intervals,  the  complicated  rhythms  in  a 
great  deal  of  modern  music  (in  a  Schumann 
cantata  or  a  Wagner  opera,  for  instance),  confuse 
the  average  singer  far  more  than  tbe  brilliant 
roulade*  and  "oritur*  of  »  Bellini  or  Rossini  aria. 
I  am  speaking  of  good  singers,  vocally  competent 
singers,  not  of  beginners. 

Now,  to  a  thorough  musician,  all  these  musical 
difficulties  arc  simple  enough,  —  at  least,  they  are 
simple  and  easy  to  him  in  proportion  as  he  is  a 
musician.  While  the  singer  who  is  merely  vocally 
trained  finds  these  things  so  perplexing  that  he 
has  to  concentrate  his  whole  attention  upon  tbem, 
and  has  no  thought  left  fur  the  manner  in  which 
he  uses  Ids  voice  or  for  musical  expression,  the 
thorough  musician,  whether  lie  knows  bow  to  use 
his  voice  or  not,  sings  tliem  with  perfect  ease. 
What  artistic  impression,  think  you,  can  a  singer 
make  upon  his  audience,  when  his  whole  mind  Is 
given  up  to  coming  in  in  time  and  keeping  his 
place  7  The  most  perfect  voice  and  vocal  method 
in  the  world  will  not  help  him  here. 

It  Is  not  only  true  that  what  a  singer  sings 
easily  be  sings  well ;  but  it  is  also  true  that  the 
more  easily  he  sings  a  piece  of  music,  Use  less  he 
tires  himself  out  physically  and  mentally.  This 
is  an  important  point  I  once  heard  a  very  high 
musical  authority  say  of  Mr.  Georg  Henschel, 
the  famous  baritone :  "  It  seems  to  me  that  his 
great  endurance  In  singing,  his  always  being  in 
good  voice,  and  never  getting  tired,  comes  quite 
a*  much  from  his  thorough  musicianship,  making 
all  music  perfectly  easy  to  him,  a*  from  the  per- 
fection of  his  vocal  method  or  his  physical  strength 
and  good  health."  There  U  more  truth  in  this  than 
many  persons  would  think. 

Another  argument,  an  argument  which  touches 
the  pocket  1  Young  vocal  students  would  be  sur- 
prised at  tbe  number  of  truly  excellent  singers 
who  charm  large  audiences  in  the  concert  room, 
but  wlio  cannot  get  a  position  in  a  really  fine 
church  choir,  simply  because  they  cannot  read 
well  enough  at  sight  to  take  tire  responsibility 
of  a  part  in  a  quartet  wliolly  upon  their  own 
shoulders. 

Let  all  who  would  become  really  fine  singers 
think  of  the  power  that  inevitably  comes  to  tbem 
from  a  sound  knowledge  of  music.  It  will  save 
them  lime  and  strength  enough  in  learning  songs, 
arias,  parts  in  cantatas,  oratorios,  and  operas  to 
make  it  more  than  worth  their  while. 

W.  F.  A.  —  Mia.  Herald. 

MUSIC  IN  ENGLAND  FIFTY  YEARS  AGO 
AND  NOW. 
Hie  stale  of  music  half  a  centnry  ago  wa-*  abun- 
dantly shown  in  the  "Index  to  Musical  Events" 


published  by  the  Ftgaro  but  autumn,  and  po«»lbl* 

to  be  continued  at  some  future  and  la**  buey  period. 
Then  music  was  at  its  darkest.  The  populace  hid 
ceased  to  be  musical,  the  family  circle  had  disponed 
with  those  glees,  catches,  and  part  song*  which,  at  a 
period  anterior  to  the  year  1831,  were  the  pa>ume 
of  home,  and  music  had  become  a  mere  divertisse- 
ment of  the  rich.  There  wa*  one  Italian  opera, 
managed  on  exclusive  principles,  with  its  rerpi 
J.  baUrt,  It*  ■■  Fop**  Alley,"  and  so  forth,  the  open- 
being  lea*  a  place  of  music  than  a  rendu 
ilthough  the  standard  of  oner- 
has  not  greatly  increased,  w* 
may  point  to  a  better  slate  of  thing*.  Italian 
opera,  it  Is  true,  is  still  given  at  exclusive  prices, 
a*  it  must  until  **irtpr*M*uri  learn  sense ;  but  bad 
performance*  at  extortionate  price*  are  practi- 
cally moribund.  So,  in  a  striking  degree,  are  tht 
"  benefit  concerts "  which  fifty  years  ago  formed 
the  staple  musical  performances  of  the  season 

giver*  now  hide  their  diminished  heads  in  hole-end. 
comer  concert-rooms,  and  It  is  a  gratifying  «ign  of 
the  time*  tliat  a  more  or  leas  transparent  excuse  is 
deemed  necessary  before  a  "  benefit "  concert  it 
nowaday*  given  at  all.  Fifty  years  ago,  th*  orches- 
tral concert*  of  tbe  season  were  confined  to  tb* 
rhiUiarmonic  Society,  which  was  then  so  powerful 
and  exclusive  that  even  critics  of  the  public  press 
were  obliged  to  beg  permission  to  pay  for  seats. 
To-day,  tin  Philharmonic  Society,  by  a  long  course 
of  mismanagement,  is  threatened  witb  < 
There  ia  indeed  happily  a  plethora  of  < 
concerts.  The  Crystal  Palace  dim- ton  never  had 
a  finer  season  of  Saturday  concerts  than  that  which 
concluded  In  May,  and  if  by  their  summer  concerts 
they  have  lost  part  of  the  profit  gained  during  the 
wlntfr,  the  result  only  adds  fresh  force  to  tbe  time- 
honored  proverb  which  tells  us  to  "  let  well  alone." 
Mr.  Gana  hat  had  a  satisfactory  season.  Herr  Rich 
ter  began  with  a  finer  subscription  than  he  ever  had 
before,  and  altl touch  the  programme*  hare  beea 


aoce,  the  tact  that  the  public  wil 
high -class  orchestral  concerts  I 
established.  As  to  miscellaneous  concerts,  their 
name  is  legion.  Between  a  thousand  and  fifteen 
hundred  concerts  and  musical  performance*  will 
have  been  given  between  April  and  July,  and  in  aD 
cases  It  b  natisfaetory  to  find  that  a  higher  tone  pre- 
vails in  the  programmes  than  wa,  ubjervable  even 
fire  year*  ago.  The  most  conspicuous  sign  of  the 
timet  is,  however,  observable  in  •  recitals."  If  oar 
forefathers  had  been  told  that  a  pianist  like  M. 
Rubinstein  could  come  to  England,  by  sheer  force 
of  talent  attract  £540  to  an  afternoon  piano  recital 
at  Sl  James's  Hall,  and,  after  a  two  months'  tour, 
carry  from  this  country  to  the  Continent  twenty 
thousand  good  English  sovereigns  sterling,  tbey 
nouh!  probably  have  thought  lhi-ir  informant  iiaf'. 
Yet  It  Is  a  fact.  Altogether,  the  state  of  munc  :o 
Koglaint  in  luch  that  we  have  reason  to  be  promt 
Tbe  alarmist*  who  prophesied  that  by  the  ascen- 
dancy of  the  theatres  music  would  suffer  have  beea 

pertd,  but  the  sister  arts,  Drama  and  Musk,  lave 
gone  hand  in  hand,  the  one  assisting,  and  neither 
hurting,  the  other.  It  indeed  remains  a  fact  that, 
at  a  time  of  unexampled  public  depression,  tb*  art 
of  music  in  its  purest  state  has  never  been  ia  s 
more  flourishing  condition.  Hlgh-clas*  music  » 
more  plentiful  than  of  yore,  and  there  never  bat 
hern  a  time  in  its  history  in  England  when  more 
money  has  been  spent  upon  it.  —  *"s>ors,  Jam  11. 


ANOTHER  AMERICAN  PRIMA  DONNA 

Paws,  June  14.  lf»l.  Miss  Griiwold'*  sVtei  in 
Hamirt,  at  the  Grand  Open,  was  one  of  the  most 
interesting  it  lias  been  oar  good  fortune  to  w  i  iwm 
and  as  her  talent  is  henceforward  to  be 
among  the  best,  I  am  glad  to  be  able  to  give 
details  of  the  private  life  of  this  oourngvoui  girl 
Previous  to  the  great  Chicago  Are  her  parent*  wee* 
neb,  but  baling  lost  nearly  everything  they  pot 
sessed  ia  that  terrible  disaster,  they  listened  to  uWr 
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earnest  entreaties  to  be  allowed  to  culti- 
rate  her  voice  to  gain  an  honett  livelihood,  and 
Hn.  Oriawold  accompanied  her  chUd  to  Pari*. 

y,  where  she  studied 


s  —  say  mtrittd,  for  she  re- 
ceived only  the  second,  as  the  first  wu  bestowed  on 
a  young  artist  of.  aa  I  believe,  comparatively  Insig- 
nificant talent,  who  i>  glad,  to-day,  to  earn  a  modest 
livelihood  at  the  Foliet  Ihamatiqura.  How  true  it 
i»  that  "  troubles  never  cone  singly  "  This  first 
disappointment  was  followed  by  a  second,  not  less 
unexpected.  M.  Vaucorbeil,  director  of  out  Na- 
tional Academy  of  Music,  engaged  Miss  GrUwold 
on  a  very  insignificant  salary,  promising  her  a 
dibui  which  was  to  hare  been  immediate,  but  Miss 
Daram  came  like  a  cloud  over  his  memory,  and  for 
ten  months  Miss  Griswold  seemed  to  be  forgotten. 
Happily  Ambroise  Thomas  was  not  so  forgetful.  He 
desired  earnestly  that  Miss  Griswold  should  hare 
the  rtU  of  hie  Ophelia,  and  encouraged  her  justi- 
fiable indignation  against  the  unjust  manner  in 
which  Vaucorbeil  broke  his  promises.  Five  days 
before  her  dVtwf,  Mies  Griswold  went  to  her  jailer 
and  told  him  frankly  that  she  had  waited  long 
enough,  and,  determined  to  seek  fortune  elsewhere, 
(he  gare  In  her  resignation.  This  was  not  at  all 
what  the  impresario  wanted,  and  after  a  long  dc 
bale,  in  which  Mis.  Griswold  bravely  held  her  own. 
h«  ended  by  promising  she  should  make  her  deUii 
very  soon.  "  At  once  1 "  she  added :  ■*  I  will  not  wait 
until  after  the  Grand  Prix,  when  every  one  whose 
opinion  is  worth  having  is  out  of  Paris.  I  must 
have  ray  dtbul  before  a  full  house,  and  learn  whether 
I  am  '  to  be  or  not  to  be.' "  So  Monday  was  de- 
cided upon,  and  Monday  Miss  Griswold  acted  and 
tang  the  part  of  Ophelia  before  a  crowded  house, 


who  is  usually  severe,  aays 
"  Miss  Griswold  possesses  a  clear  soprano  voice 
which  rises  without  effort  in  crystalline  sweetness 
to  rt  above  the  lines,  and  makes  play  of  difficulties 
in  a  manner  which  nothing  but  serious  study  and 
an  excellent  musical  education  can  explain.  .  .  ■ 
What  has  particularly  served  Miss  Griswold  Is  the 
Juvenile  grace  of  her  whole  person.  There  b  a 
ft  «  sots  eW  of  chastity  and  simplicity  which  be- 
thla  marvellous  character  of  Shakespeare's 
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of  the  art  in  this  great  country  calls  for  1  But  for 
the  London  greeting  I 


THE  END  OF  A  LONG  STORY. 
One  more  number  will  conclude  the  publica- 
tion of  Dwioht'h  Journal  of  Music.  It  i« 
with  great  reluctance  that  we  have  brought 
ourselves  to  the  point  of  making  thit  an- 
nouncement. When  we  made  the  arrange- 
ment with  the  present  publisher*  (Jan.  1, 
1879),  kind  friends  willingly  and  eagerly  j 
guarantied  them  against  loss  for  two  years. 
There  was  a  considerable  lo*s  the  first  year  ( | 
but  in  the  second  that  loss  was  reduced  to  so 
low  a  figure,  while  at  the  same  time  we  re- 
ceived such  numerous  and  warm  expressions 
of  appreciation  of  our  work  and  hope  for  its 
continuance,  in  connection  with  that  generous 
Testimonial  Concert  in  December  last,  that 
wo  were  encouraged  to  go  on  another  year. 
It  has  proved  an  illusion.  Instead  of  the 
promised  increase,  the  income  from  subscribers 
and  from  advertisers  has  fallen  off,  showing 
for  the  first  half  of  the  year  a  serious  lo*s, 
which  falls  entirely  on  the  editor  himself,  who 
has  no  heart  to  ask  or  to  accept  further  guar, 
anty  from  friends.  Prudence  counsels  him 
that  it  is  better  to  stop  now  than  to  risk  a 
double  loss  by  letting  the  paper  run  on  to  the 
end  of  the  year. 

Besides,  we  are  weary  of  the  long  work 
(twenty-nine  years),  seeing  that  it  has  to  be 

condi- 


ent, 

thoroughly  correct,  and  at  the  same  lime  Ire's  per- 
$mtul,  the  fine  passage  Voila,  doner!  Hamlet,  in  the 
trio  of  the  fourth  act,  wliich  In  truth  has  rarely 
ever  been  so  well  sung  as  this  evening."  It  must 
be  acknowledged  that,  for  a  ditmtantr,  such  an  ap- 
preciation on  the  part  of  a  severe  musical  critic  is 
flattering  in  the  extreme,  and  I,  who  was  present, 
affirm  she  thoroughly  deserved  it.  Miss  Griswold 
had  the  rare  good  luck  of  being  well  supported. 

sympathetic  artist  we  have.  Mdlle.  Richards  Is  s 
contralto  of  the  first  order,  and  an  excellent  actress. 
Aa  to  Miss  Griswold  as  an  actress,  she  was  a  sur- 
prise to  all  who  saw  her,  and  with  experience  she 
will  certainly  leave  nothing  to  be  desired. 

On  Wednesday  Madame  Lacombe-Duprex  made 
her  rfVtxtt  In  Tie  Huguenoti,  but  I  must  not  follow 
the  example  of  many  who  were  present  on  that 
occasion,  and  make  comparison  between  her  and 
Miss  Griswold.  Certainly  il  is  unusual  for  two 
artists  to  appear  for  the  first  time  at  the  Grand 
Opera  so  near  together,  but  those  who  have  listened 
to  them  both  will  never  associate  the  two  remem- 
brances Miss  Griswold  is  but  twenty,  and  has  a 
brilliant  career  before  her.  Mine.  Lacombe-Duprex 
is  not  young ;  she  made  a  fiasco  In  the  Diamantt  dt 
la  Courome  (at  the  Opera  Comique)  some  years  ago 
and  we  wonder  Mr.  Vaucorbeil  inflicted  such  a  set- 
ting star  upon  his  audience,  when  he  had  such  a 


limits,  that  it  is  impossible  to  moke  the  Jour- 
nal what  we  wish  it  to  be. 

Further  statement  of  the  motives  which 
have  led  u»  to  this  abrupt  pause,  with  j»w>il>l y 
a  few  reflections  proper  to  the  close  of  a  long 
career  of  journalism,  mutt  be  deferred  to  the 
concluding  number. 

Of  course  our  publishers  (Messrs.  Hough- 
ton, Mifflin  &  Co.)  will  see  to  it  that  sub- 
scribers who  have  prepaid  shall  be  made  good 
for  the  remainder  of  their  term ;  and  the  same 
publishers  will,  on  the  other  hand,  be  glad 
for  the  prompt  remittance  of  all  dues  on  uc- 
count  of  advertisements  or  subscriptions. 

Johjc  S.  Dwioht. 


fjj-  Tke  final  number  of  the  Journal,  owing  to 
long-needed  rest  and  elkange  of  air  on  Ike  part  of  itt 
Editor,  trill  be  iuued  a  week  or  ttco  later  than 
tuual,  —  $eeing  that  there  it  little  or  nothing  going 
an  jutt  note  to  interett  the  reader. 


•  The  new  opera  br  Mr.  Francis  T.  8.  Dude  v.  of 

Philadelphia,  which  Is  to  be  added  to  the  repertoire  of 
the  "Ideals"  the  coming  season,  will  probably  he  given 
the  Lille  of  riubriieo/ 


THE  BOSTON  SYMPHONY  ORCHESTRA 

The  noble  movement  of  Mr.  Higginsun  has 
fouDd  admiring  recognition  abruud.  The  July 
number  of  the  London  Afuttcai  Timet  (Novella, 
Ewer  &  Co.)  pays  him  the  just  tribute  which  we 
print  below.  At  the  same  time  we  have  received 
a  hearty  letter  from  Mr.  Henschel,  confirming 
what  is  said  about  the  library  he  has  been  collect- 
ing for  the  concerts,  and  also  stating  that  he  has 
engaged  a  first-rate  violoncello-player,  highly 
recommended  to  him  by  Joachim  Rati.  Tausch 
and  others,  and  that  he  hopes  to  bring  over  with 
him  that  great  desideratum  for  our  Boston 
orchestras,  a  good  harpist.  —  When  will  a  mil- 
lionuaire  be  found  to  give  America  the  large. 


A  TMUE  MUSICAL  FATBOX. 
It  has  been  often  said  that  "example  is  better 
than  precept ;  "  but  then  as  precepts  are  so  plentiful 
and  examples  so  scarce,  it  must  not  cause  surprise 
that,  although  we  may  progress  surely,  we  progress 
but  slowly.  Many  there  are, for  Instance,  wbocon- 
sclentlously  assure  us  that  a  cause  want*  but  liboral 
pecuniary  support  to  ensure  its  permanent  success ; 
yet  when  they  are  appealed  to  for  the  very  support 
tbey  advocate,  some  special  reason  strikes  them  for 
withholding  it  Now.  whatever  may  be  said  of  the 
advantage  of  securing  social  position  and  influence 
in  furtherance  of  a  movement,  there  can  be  no 
question  that. the  real  motive  power  of  the  world  is 
money ;  and  the  man  of  fortune,  therefore,  can 
accomplish  in  one  day,  by  a  mere  stroke  of  bis  pea, 
more  real  good  than  thousands  of  poor  men  have 
accomplished  by  strokes  of  their  pen  in  many  ; 
Patronage  in  art  —  and  more  especially  in  t 
is  good ;  but  the  timely  help  proffered  to  a  struggli  ng 
genius,  however  much  il  may  become  a  valuable 
personal  benefit,  is  rather  the  patronage  of  artists ; 
and  he,  therefore,  who,  disregarding  imlivi.luals, 
helps  to  found  institution,  which  shall  spread  a 
knowledge  of  the  standard  works  amongst  the 
people,  is  the  true  missionary,  for  be  sets  in  action, 
by  the  magic  power  of  wealth,  those  grand  creations, 
the  beauties  of  which  can  alone  be  revealed  by  the 
engagement  of  a  large  number  of  performers  at  an 
outlay  beyond  the  means  of  a  private  speculator. 
Disinterested  patrons  of  this  kino  are  rare,  but  their 
rarity  increases  their  value ;  and  as  it  is  In  the 
nature  of  these  benefactors  of  the  art  to  shrink 
from  any  demonstrations  of  gratitude  which  their 
actions  must  necessarily  call  forth,  it  is  the  duly  of 
all  who  become  acquainted  with  such  actions  to  re- 
veal the  name  of  the  actor,  not  only  that  justice 
may  be  given  to  whom  il  Is  due,  but  that  a  worthy 
pattern  may  be  held  up  to  the  world  for  others  to 
Imitate. 

Let  us  then  at  once  say  that  such  a  person  as  we 
have  attempted  to  describe  has  recently  appeared 
not  in  this  country,  but  at  Boston,  In  the  United 
Stales.  Quietly  ami  unostentatiously  —  as  all  ear- 
nest workers  in  a  cause  they  have  at  heart  invariably 
proceed  —  he  has  devoted  himself  to  the  task  of 
organizing  performances  of  the  greatest  compositions 
in  musical  art,  and  admitting  the  public  at  a  price 
thoroughly  within  the  reach  of  all.  Our  readers 
will,  we  are  certain,  be  interested  in  knowing  how 
this  work  is  to  be  carried  out :  and  as  the  facts  are 
in  our  possession,  we  will  briefly  slat 
the  last  Harvard  Concert,  llerr  Henschel  c 
an  overture,  which  went  remarkably  well.  An 
lite  audience  was  Mr.  Henry  Lee  liigginson,  t 
law  of  Professor  Agassis,  and  one  of  the 
prominent  citizens  of  Boston,  who,  struck  with  the 
excellence  of  the  performance,  immediately  resolved 
not  only  to  found  an  orchestra,  with  the  desire  of 
lis  becoming  a  permanent  institution  of  the  city 
where  he  resides,  but  to  place  Hcrr  Henschel  at  lite 
head  of  it.  It  appears  that  Mr.  Higginson  had  for 
twenty  years  resolved  to  carry  out  this  idea,  and 
waited  only  for  the  right  time  and  opportunity. 
Presuming  even  that  be  bad  also  put  himself  for- 
ward as  chairman  of  a  board  to  determine  how  such 
an  undertaking  should  be  directed,  and  to  suggest, 
if  not  actually  to  command,  what  music  should  be 
performed,  the  Boston  public  would  owe  him  a 
deep  debt  of  gratitude.  But  to  prove  — for  it 
scarcely  would  be  believed  without  proof  —  how, 
after  making  himself  responsible  for  the  large  out- 
lay which  must  be  involved,  and  intimating  his 
desire  that  all  classes  shall  be  enabled  to  share  the 
benefits  of  his  generosity,  he  modestly  retires  from 
the  scene,  we  now  give  the  business  details  of  the 
plan. 

Hcrr  Henschel  was  commissioned  to  engage  an 
orchestra  of  from  sixty-five  to  seventy  performers, 
|  which,  aa  we  have  already  said,  is  to  be  permanent, 
under  the  title  of  "  The  Moston  Symphony  Orches- 
tra," and  at  the  time  of  the  publication  of  this  article 
is  complete,  and  ready  for  the  first  rehearsal.  The 
I  sole  charge  of  the  orchestra  rests  with  llerr 
Henschel,  who  is  to  be  the  conductor,  and  who, 
without  the  slightest  supervision  or  control,  is  to 
make  out  the  programme  of  each  performance. 
The  concerts  are  to  take  place  on  twenty  Saturday 
nights  between  October  lo,  1881,  and  March  16, 
18*2.  Three  rehearsals  are  to  lake  place  for  every 
concert,  each  rehearsal  of  three  hours'  duration. 
There  are  to  be  no  committees,  nor  any  kind  of 
criticism  upon  the  actions  of  the  conductor.  Mr. 
Higginson  pays  all  the  artists  and  every  expense 
connected  with  the  concerts.  We  may  also  say  thai 
he  has  bought  a  splendid  library  fur  this  orchestra, 
which  already  includes  fifty  symphonies,  seventy 
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overturn,  tod  ninety  mitctllaneout  pieces,  all  lite 
belt  editions,  in  full  Kore,  and  with  the  orchestral 
part*.  Ilerr  Henschel  has  on  hi*  programme*  all 
the  nine  symphonic*  of  Beethoven,  two  of  Moxart, 
twouf  ifavdn,  two  of  Schumann,  one  of  Mendelssohn, 
one  of  Schubert,  two  of  Brahms,  and  one  of  Rubin- 
stein, besides  a  varied  selection  of  overture*  and 
pieces ;  and  It  It  Ida  Intention  to  produce  noreltiee 
at  not  leia  than  fifteen  of  the  concern.  In  addition 
to  the  orchestral  performance!  —  the  main  feature 
of  the  enterprise  —  the  meet  talented  10I0  vocalist* 
will  be  engaged  at  every  concert.  The  entrance  fee 
fur  tlie  performance*  are  twenty 'live  and  fifty  cent* 
<1»-  and  it.).  Seston  tickets,  with  reserved  *caU, 
will  alto  be  iaaoed  for  all  tlie  twenty  concert*,  for 
Are  and  ten  dollar*  (XI  and  XS). 

Here,  then,  art  the  authentic  particular*  of  apian 
which  we  believe  we  are  aafe  In  saying  ha*  no 
parallel  in  mimical  hiftory.  We  have  many  instan- 
ce»  of  wealthy  patron*  of  art  helpbig  young  com- 
posers, not  only  to  make  a  reputation,  but  to 
partially  free  them  from  the  great  battle  of  existence, 
so  that  tliey  can  tuttain  and  add  to  dial  reputation 
in  maturer  yean.  Help  of  this  kind  came  to 
Beethoven,  for  example,  in  Germany ;  and  in  Eng- 
land we  may  cite  the  caseHit  die  Duke  of  Chandra, 
who  appointed  Handel  to  the  place  of  Chapel-roaster 
at  Cannon*,  and  encouraged  hint  to  compote,  pla- 
cing an  orchestra  and  vocalists  at  hi*  disposal-  But 
all  this  kindly  aid,  although  indirectly  benefiting 
the  art,  wa*  mainly  directed  toward*  the  fostering 
of  a  ipecial  gift  for  composition  which  had  already 
decisively  developed  itself  in  the  two  great  artiaU 
we  have  named.  The  object  of  our  Boston  patron 
ia  avowedly  to  further  the  knowledge  of  the  art 
Itself,  —  not  to  draw  forth  new  treasure*  from  rUing 
composers,  but  to  make  thousand*  acquainted  with 
the  treasures  lying  around  them.  Tbe  realisation 
of  this  object  is  still  in  tbe  future ;  but  meantime 
we  cannot  w  ithhold  tlie  expression  of  our  admiration 
at  tbe  noble  manner  in  which  the  project  ha*  been 
organised.  Let  us  Indulge  the  earnest  hope  that 
wealthy  lovers  of  art  on  till*  side  of  the  Atlantic 
may  take  this  lesson  to  heart.  America  has  shown 
us  that  the  can  practise  a*  well  a*  preach.  Here, 

before 
for 
L. 


the  "  precept  has  long,  very  long,  been  set  be] 
our  artistic  capitalist*,  but  we  have  yet  to  wait 
tbe  "example."  H.C.I 


THE  SAENGERFEST  AT  CHICAGO. 

The  Sangcrfcst  is  over,  and  tbe  mind  deals 
with  it  only  at  a  remembrance.  The  closing 
hours  of  tbe  festival  were  darkened  by  tbe  very 
sad  intelligence  that  came  regarding  tlw  Presi- 
dent. On  every  face  was  a  look  of  great  anxie- 
ty, and  while  vast  audiences  listened  to  the  music, 
they  did  to  with  that  quiet  watchfulness  that  ao 
comjianle*  extreme  perplexity.  It  was  in  the 
Sangerfest  building  tbat  General  Garfield  « 
nominated  for  bis  high  office,  and  this  thought 
alone  imposed  a  self-inflicted  calin  over  the  audi- 
ence, and  enthusiasm  about  tlte  music  no  lunger 
prevailed,  although  all  listened  with  a  quiet  dig- 
nity that  indicated  respect  and  regard  for  the 
suffering  family  at  Washington. 

But  passing  from  this  sad  event,  I  will  give 
some  few  important  point*  in  regard  to  the  festi- 
val. It  wa*  tlie  endeavor  of  Mr.  Halatfca,  the 
conductor  erf  die  Fett,  to  bring  up  the  musical 
standard  of  these  gatherings.  For  over  a  year, 
lie  had  a  large  chorus  at  work  upon  the  most  im- 
portant works,  being  determined  to  have  the  best 
performances  possible.  Tbe  programmes  would 
not  pass  criticism,  it  is  true,  for  while  there  were 
a  few  important  works,  there  were  also  a  large 
number  of  minor  things  not  quite  in  keeping  with 
the  festival  idea.  The  gathering  of  to  many 
Mannerchors  bad  something  to  do  with  Uiis.  It 
was  quite  impossible  to  have  very  many  full  re- 
hearsals, and  thus  tbe  music  had  to  be  of  a  char- 
acter that  each  society  might  learn  of  itself.  Yet 
the  effect  produced  by  this  large  chorus  waa  very 
fine,  and  indicated  that  there  were  greater  dungs 
possible  in  such  undertakings. 

Hut  some  mention  of  tlw  soloists.  First  in 
order  comes  Madame  Pcschka-Leutncr.  In  the 
sustained  singing,  in  such  works  as  the  Odyuew 
of  Bruch,  the  widow  in  Elijah,  tbe  I^ohengrin  mu- 
sic, and  in  the  ninth  Sympliony  of  Beethoven, 
this  lady  did  not  appear  to  her  best  advautane. 


of  song  her  voice  Is  far  from  pleat- 
plenty  of  volume,  but  is  lacking  in 
quality.  It  it  penetrating  in  iu 
carrying  power,  and  the  was  easily  heard  over 
the  vast  building,  but  there  it  a  metallic  ring  to 
the  npper  note*  that  it  disagreeable.  It  sounds 
as  If  site  had  to  use  great  physical  force  to  reach 
the  note*.  Her  work  was  rendered  with  the 
feeling  of  an  lionest  artist,  however.  In  her 
bravura  tongs,  the  aria  from  tlie  Magic  Flute 
(tbe  second  of  the  Queen  of  tbe  Night's  numbers), 
the  Variations  by  Adam,  the  Variations  by  Proch, 
and  the  Bolero  from  tbe  Sicilian  Vesper,  of 
Verdi,  her  voice  showed  off  to  much  better  ad- 
vantage. She  used  the  half-voice,  which  it  her 
best,  and  is  still  quite  flute-like  in  quality.  Her 
extreme  notes,  F  and  G  in  alt,  were  made  with 
the  ease  and  purity  of  a  bird.  Her  trill  is  very 
perfect,  unlets  prolonged,  ami  increased  too 
greatly  in  power,  and  she  make*  ber  runs  with 
grace  and  ease  quite  remarkable  in  so  large  a 
voice.  It  is  in  this  kind  of  song  that  her  voice 
appears  to  its  beet  advantage.  She  was  greatly 
admired  in  these  songs,  and  provoked  most  hearty 
applause,  and  was  obliged  to  repeat  them.'  In 
her  sustained  song  she  created  no  enthusiasm,  bnt 
was  rather  dinappointing.  She  is  a  very  fine- 
looking  and  commanding  lady,  and  pusses***  duit 
agreeable  quality  called  good  nature,  which  |miU 
her  at  ease  with  her  audience  at  once.  Persons 
who  only  heard  her  in  the  choral  works  would 
be  greatly  disappointed.  It  was  a  mistake  to 
have  her  make  her  first  appearance  in  the  Orfys- 
srus,  for  many  persons  came  away  with  the  idea 
that  she  bad  lost  her  power*,  and  that  her  voice 
was  but  a  wreck  of  its  former  greatness. 

Mis*  Cary  bat  done  die  be»t  tinging  I  ever 
heard  from  her.  Her  noble  voice  wa*  grand 
in  it*  volume  of  pure  tone;  she  filled  tlie 
great  building  with  sound,  and  delighted  the  audi- 
ence bviouii  hounds.  She  was  in  pvrfeet  voiee 
all  through  the  festival.  Some  of  her  selections 
were  better  raited  to  the  large  building  than 
others,  and  in  these  she  created  great  enthusi- 
asm. Her  "  Woe  unto  Uiem,"  in  the  Elijah,  and 
the  favorite  "  Che  faro "  of  Gluvk,  and  aria  of 
Handel,  "  Awake,  Saturmii,"  were  Iter  best  num- 
bers. 

Mr.  Candid  us,  the  tenor,  has  a  lyric  voice  of 
good  compass.  It  is  pure  ia  quality  and  rather 
powerful  He  sings  with  a  good  understanding 
of  his  music,  although  some  bad  habit*  in  phras- 
ing, and  in  the  delivery  of  tone,  are  quite  evi- 
dent in  much  of  his  work.  He  contract*  bis 
throat  on  the  upper  notes,  which  gives  them  a 
forced  effect,  not  always  pleasant.  Thu»  habit  is 
a  great  drawback  to  his  vocal  delivery,  for  he 
ha*  naturally  a  fine  voice.  His  best  renderings 
were,  "  The  Price  song,"  from  Wagner's  Mrirter- 
tinarr,  the  **  Swan  song,"  JLoAenorin,  a  Moxart 
aria,  and  SUtfrnund's  L*i*b*  tlieti ',  \\  agner.  He  was 
a  general  favorite,  and  was  presented  with  a 
laurel  wreath,  decorated  with  the  national  colors 
of  Germany. 

Mr-  Whitney  was  not  always  in  good  voice.  In 
die  Elijah  he  did  some  very  good  work,  but  a 
hoarseness  prevented  his  being  at  ease.  In  tome 
of  hi*  tongs,  particularly  the  aria  from  the  CVro- 
/i/m,  "  Rolling  in  foaming  billows,"  and  "  In 
this  heavenly  dwelling,"  Moxart,  he  wa*  very 
successful.  For  solo  work  the  festival  hall  was 
far  loo  large.  When  music  is  given  in  this  very 
enlarged  manner,  with  a  builtlin£  Rreat  pnoit-jh 
to  hold  ten  thousand  people  for  it*  place  of  bear- 
ing, it  is  not  to  be  expected  that  solo  work  can 
sound  very  well.  After  a  chorus  from  a  thou>an<t 
voices,  accompanied  by  an  orchestra  of  one  hun- 
dred and  fifty  men,  the  contrast  to  a  single  voice 
Is  very  marked,  and  it  It  tome  moment*  before 
the  ear  can  accommodate  itself  to  the  change. 
All  the  best  shades  of  coloring  are  Inst,  and  ex- 


Mr. 

at  this  festival, 
upon  the  high 


with  chorus,  in  the  Frithjof  of 
Apollo  Club,  he  did 
always 


n  a  hard, 
i  the  solo 
with  the 


break,  and  there  would  be  tbe  unL 
of  which  I  have  spoken.  He  bad  no  solo  work 
other  than  that  in  tbe  choral  works  in  which  he 
took  part.  Mr.  Renuaertx,  if  he  would  improve 
tbe  manner  of  producing  hit  notes  in  tbe  higher 
range  of  hit  voice,  would  tale  a  much  higher  po- 
sition as  an  artist.  Soch  an  Improvement  it 
possible,  and  should  lie  considered.  Madame 
Dunaldi  I  simply  dismiss  with  this  re jTrt/nl 
is  no  singer,  and  her  power*  of  voice 
out  without  any  seeming  regard  for 
tunc  or  expression.  I  will  not  attempt  to  criti- 
cise her  performances,  but  past  them  by  with 
kindly  silence. 

Our  home  linger*  deserve  some  mention.  Mi*< 
McCarthy  sang  with  good  taste,  and  was  able  to 
make  ber  solo  work  beard.  She  received  the 
applause  of  the  audience.  Mr.  Schultxe  also  did 
very  well,  although  his  light  tweet  voice  could 
not  be  heard  to  full  advantage  in  such  a  large 
place.  Particular  mention  should  be  made  of 
Miss  Ettic  Buder,  who  sang  the  part  of  tbe  Tooth, 
in  Elijah.  Soch  was  the  purity  of  her  tone*  that 
they  were  heard  all  over  the  building,  although 
she  bat  a  small  voice.  It  is  the  purity,  and 
vibratory  quality  of  a  tone  that  make*  it  pene- 
trate space,  and  not  extreme  loudness. 

One  of  the  abturd  performances  of  the  Fest 
was  that  of  Mr.  Brcytschock  of  New  York,  who 
had  the  courage  to  play  a  harp  solo  in  this  great 
place.  He  it  said  to  be  a  very  fine  player,  bet 
the  number  of  person*  who  beard  him  on  this 
occasion  must  have  been  small.  1  taw  that  be 
wa*  playing,  but  that  Is  all  the  benefit  I  received 
from  the  performance. 

The  principal  works,  with  the  0 horns,  were  the 
(W jnsrws,  first  part  of  Elijah,  Reitsmann's  Death  t>f 
/Mans,  and  the  Ninth  Symphony,  Beethoren. 
There  were  three  different  choruses:  that  e*  lie  J 
the  "  Festival  Cborns,"  numbering  fire  hundred 
voices,  the  Beethoven  eSociety,  augmented  to 
about  four  hundred  voices,  and  the  large  Man- 
nerehor,  of  about  one  thousand  more.  The  Festival 
Chorus  sang  in  the  Odyssey*  and  the  Ninth 
Symphony,  die  Beethoven  Society  in  Elijah^ 
while  the  M&ouerchor  gave  Kci;<mana'i  work,  and 
utlirr  sm.illi-r  piece*.  The  Apollo  Club  of  our  citv 
only  sang  in  the  "  Farewell  to  tbe  North  "  «-ene 
of  Bruch's  Frithjof.  The  Festival  Chorus  did 
some  very  good  work  in  the  Ofyxxw*  and  also 
produced  a  body  of  tone  that  was  quite  satisfy- 
ing, yet  for  so  large  a  place  such  a  work  a*  this 
ia  rather  too  much  drawn  out.  It  contain*  so 
many  slow  movements  diat  a  large  audience  will 
not  sympathize  with  the  progress  of  thi?  ilrnuiatir 
unfolding.  The  recitatives  are  too  long,  ami  *i»o 
too  many,  and  thus  the  people  become  tired  of 
wailing  for  a  climax. 

In  tbe  Ninth  Symphony  this  chorus  was  not 
full  enough  to  do  justice  to  this  great  work-  We 
all  know  how  trying  it  is  upon  the  singers,  and 
that  we  have  always  to  consider  this  fact  as 
we  look  at  the  shortcomings  of  the  vocal  part  of 
the  work.  In  passing,  I  may  say  that  even  the 
imartet  of  soloists  were  unable  to  do  justice  to 
their  parts.  The  Beethoven  Society  In  the 
Elijah  did  some  very  tatitfactory  work,  although 
tbe  same  difficulty,  the  sine  of  the  building,  toed 
against  tliem.  But  thin  meWlum  work  af 
seemed  to  please  the  audience  as 
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much  aa  anything  that  ni  produced  at  this  Feat. 
The  M  an  nerchor,  numbering  one  thousand  voices, 
did  some  very  fine  work.  In  the  old-time  songs  — 
like  the  Battle  Prayer  of  Mdhring  —  they  produced 
a  fulness  of  tone  that  wai  very  satisfying.  The 

light  and  shade  that  such  a  body  of  voices  could 
only  produce.  In  the  Salamu,  by  Max  Brnch, 
and  In  (he  »  Brunnen  Wunderhar  "  of  Abt,  this 
chorus  did  some  very  interesting  work. 

The  dramatic  scene  The  Dealk  of  Dnatu,  by 
Retxsmann,  dad  not  impreaa  me  aa  very  important. 
Some  of  the  orchestral  muaic  ia  very  pleasing,  and 

the  work  lacks  that  spirit  of  greatness  that  would 
lift  it  into  the  higher  rank.  The  march  and 
chorus  ia  perhaps  as*  pleasing  a  number  aa  aoy. 
The  aoprano  part  ia  Intended  for  a  very  dramatic 
aluger,  but  it  Is  written  in  such  a  manner  that  it 
t  be  said  to  be  pleasing.  It  attempts  to  be 
and  deals  with  the  emotional  element  as 
a  work  of  this  kind  should,  but  not  in  a  maimer 
that  can  please.  It  has  some  good  points, 
!  is  very  disappointing.    The  Festiva 

with  the  leading  soloists  in  the  third 


Mr.  Candidas  sang  the 
to  the  Swan  "  very  well,  and  his 
,ichllebedich:"  was  given  with 
nent.    The  whole  acene 
was  very  interesting. 

The  orchestral  numbers  of  importance  were  the 
Ninth  Symphony,  Schumann's  Symphony  in  C- 
major.  Liast's  Symphonic  poems,  •>  The  Preludes," 
and  "  Tasso."  In  overtures  the  programmes  only 
I  writcra,  and  those  of  a  popular 
There  was  «mt  very  interesting  playing 
from  the  orchestra.  It  did  not  give  performances 
of  as  high  an  order  as  Mr.  Thomas's  band,  but  it 
was  pleasing  to  know  that  our  hutne  men,  when 
aided  by  a  few  musicians  from  the  near  cities, 
could  form  so  good  an  orchestra. 

Mr.  Balalka,  the  conductor,  deserves  great  credit 
(or  his  hard  work  in  this  Fost.  lie  endeavored  to 
do  all  that  was  possible  to  make  the  affair  a  musical 
success.  Ilia  invitation  to  the  American  societies 
to  join  them  in  this  festival  has  made  a  better 
fee  ling  among  all  the  musicians  in  the  city.  With 
co-operation  it  will  be  possible  for  us  to  have  great 
festivals.  The  financial  outcome  will  not  be  aa 
large  aa  was  expected.  Although  some  of  the 
audiences  numbered  over  eight  thousand  persons, 
and  the  general  attendance  was  good,  still  the 
large  expenses  make  great  demands  upon  the 
cash  box.  I  think,  however,  there  will  be  no  loss- 
Had  the  last  day  of  the  festival  not  been 
darkened  by  the  sad  news  from  Washington  there 
i  been  great  enthusiasm  At  the  last  per. 
As  it  was,  the  reality  of  life  took  pos- 
i  of  the  people,  and  art  was  passed  by  with  a 
most  respectful  forbearance.  C.  H.  Bbittas. 

ClIICAOO,  Jul,  t,   

NATIONAL  MUSIC   TEACHERS'  ASSO- 
CIATIOX,  AT  ALBANY. 

The  fifth  annual  meeting  of  the  National  Muaic 
Teacher*'  Association  was  held  in  High  School 
Hall,  Albany,  on  Tuesday,  Wednesday,  ami  Thurs- 
day, July  6,  6  and  7.  The  attendance  was  very 
large  and  the  meetings  were  well  conducted.  Feoe- 
lnn  B.  Rice,  of  Obcrlin,  Ohio,  was  the  President 
and  ruling  officer.  He  was  ably  assisted  by  Mr. 
Edgar  S.  Werner,  Secretary,  John  G.  Parkhurst,  of 


The  first 


day's  proceeding 

F1BST  riAY.-aJCLYa. 
»*.  a. 


Organization. 
Prayer    .     .  • 

Pastor  First 
Addres.  of  Welcome 


lUv.  Irving  Mage*, 
Church,  Albany. 
Prof.  Charles  W 


n.  d.. 


•  Sources  of  Musical  Enjoyment,"  J.C  Fillmore, 
Mllwaukee.WU.,  Professor  of  Music,  Mllwsukee  College. 


nil  ,.  i ,  .     .  .1        ■  iMiwm  ui  . 'i  iuic, 

ddrrjea:  ••  llano  Plsyltig  and  Terhnin 
Boston,  formerly  Professor  tn  Lei  pi 


Huge-  Thayer, 
ireh,  cor.  Hud- 


2  r.  *. 


sr.  m. 

Bacltal  

Maaa,  at  First  Presbyterian  ntu.  • 
son  Avonne  ami 'Philip  Street. 
Vocal  Selections,  lime.  Clan  M.  BrlukerholT,  New  York. 

At  the  afternoon  piano  recital  Mr.  Louis  Mass's 

programme  waa  as  follows :  — 

1.  Concerto  (C-ralnorl,  Op.  1J  (the  orchestral 
a  Mount  ' 


part  on  a  saaeuud  piano  allegro  in 
Inlernieaao.  prealo  finale 
J.  Noetnrne  No.  1,  Op.  17 
Impromptu  No.  2,  Ov>.  5  . 
Kttnle  i<T-mir>»r,  for  (eft  hnn.t 
lirsnd  Prelude  ami  Organ  Fugue  lA- 

plano,  by  I  .Urt   

3.  MeuueUn  (B-minor) 

Moment  Mualeale  

Stilnnlng  Song  (from  "Flying  Dutchman 
\  alee  d'aprett  Schubert  .  .  ,  . 
Waldeareuacheit  Ktudn  .  .  .  . 
VaJse  Brilliant  


I...  Hi.  Has 
Chopin 
.      .  Mass 

Chopin 

for 

.   .  llach 

.  Schubert 
Liast 
Liaat 
Usat 

ltult|lt<U'lll 


The  pianoforte  playing  of  Mr.  Maaa  was  warmly 
applauded,  and  in  response  to  a  very  enthuaiaatic 
encore  he  played  Mast's  -  Marche  Hongrolse." 
The  programuie  for  the  second  day  was  as  foi- 


SECOND  DAY.  — JULY  6. 
(a.  at. 

iter.  William  S.  Smart,  I».  D., 


Prayer 


Pastor  First  Congregational  Chureh,  Albany. 


c  *  :  hit.  *>. 

H.  8.  Perkllia,  Chicago,  IU. 
i  ut  V..cnl  f-.ill-.irr," 

F.  W.  Root,  Chicago,  111. 
!  Sol  fa  System," 
"  by  The- -lore  Seward,  Orange,  N.  J. 
S  K  at. 

•  IlsHlal      .      .      Albert  R.  Paraous,  New  York. 
'  Music  In  the  Public  Schools," 

Opened  by  N.  foe  Stewart,  Cleveland,  O.. 

L'.-I.i. 


Ill  Cleveland  Public  School, 

S  r.  at. 


,  N-  Y-. 


I>r.  F.  L.  Hitter,  F 
Professor  of  Music,  Vasaar  OoU  _ 

Tire  second  day's  proceedings  were  quite  brisk 
and  excitaWe,  as  the  discussion  of  the  Tonic  Sol- 
Fa  question  aroused  the  Ire  of  nearly  every  member 
of  the  Association,  and  Mr.  Seward  waa  very  often 
in  the  position  of  the  under  dog  in  the  fight.  In 
fact,  he  was  completely  routed  by  the  efforts  of 
Mr.  1L  E.  liolt,  of  Boston,  whose  clear  statements 
of  the  utter  usclcssncss  of  this  superfluous  system 
of  notation  were  heartily  applauded.  It  was  im- 
possible for  Mr.  Seward  to  make  any  converts, 
though  he  expreaaed  hiinaelf  very  forcibly,  and,  at 
timca,  very  clearly  ;  but  the  questions  of  Mr.  Ar- 
thur Mees,  of  Cincinnati,  and  of  Mr.  Holt  frequent- 
ly nonplussed  him,  as  it  did  those  members  of  the 
Association  who  said  that  they  had  adopted  the 
system  because  it  was  easier  and  required  less  ex- 
ertion on  the  part  of  the  teacher  and  the  pupil;  a 
very  poor  and  lamentable  excuse,  surely. 

The  discussion  on  "  Music  in  Public  Schools  "  was 
good,  and  Mr.  Stewart  presented  a  good  case,  and 
Mr.  Holt,  Mme.  Brinkerhoff  and  others  took  part 
in  its  discussion. 

The  following  waa  the  programme  of  Mr.  Par- 
sons recital : — 

Fantaieie  Brilliants.  Op.  40  .  , 
Barcarolle  Ballads,  op.  12  (Mas.) 
Ballads,  op.  14  .... 
Sonata,  Op.  4.7  .... 
C&prlecto,  from  t>p.  (V 

(Uaxt'a  lnl 
Album  Sonata  .... 
Tarantella  (Venecia  e  Napoli) 

The  following  was  the 
day's  session:  — 

THIRD  DAY.  —THURSDAY,  JULY  7. 

•  Am  Ha 

Address:  "  The  Practical  Value  of  Studying  Theory  to  all 
Students  of  Music." 

Arthur  Moes,  College  of  Music,  Cincinnati,  O. 
Address:  "  The  Basis  and  t'aages  of  Harmony." 
Calvin  B.  Cady.  Ann  Arbor,  Mich.,  Professor  of 
t  University. 
11  a.  at. 


.  Chopin 
Oscar  Well 
Half 
Ferd.  Hlller 
Mendelmohn 
I  by  Bulow.) 
It.  Wagner 


of  the  laat 


Silas  O.  Pratt,  Chicago,  III. 
If.  X. 

Teachera"  National  Association, 
es  W.  Sykea,  Chlca 


organ  Recital  .     A.  A.  Stanley,  Providence,  R.  I. 

•  a. 

forapllnienlary  Concert  tn  the  Park  tendered  to  the  Music 
a  r.  at. 

Piano  Recital  W.  II.  Sherwood,  Boston,  Mats. 

The  address  of  Mr.  Mees  was  very  scholarly  and 
able,  awl  was  delivered  tn  a  highly  intelligent  man- 
ner, and  proved  him  to  be  tlroroughly  conver 
with  hla  aubject. 

The  following  was  the  programme  of  Mr.  $ 
wood's  recital :  — 


Mr.  H.  O.  Hanehett  .-I  St. 
wood 

Vocal  —  "Oh!  That  wo  Two  were 


Chopin 


davidts  Celebre,  G-mlnor 
lyonre  from  third  Violoncello  Suits 
Fii|(U«,  tl-tuln«r.  op.  5  . 
Two  Prwlndes  In  A.  Novelette  |„  l: 
Ma 

Wm.ll..' 

Mr.! 

Vocal:  a.  "DtoMeer."  .  . 

*,  "  The  Kyes  of  Spring  "  . 
c.  "I  Love  The*. "  . 

Mr.  Carl  N.  tlrHg. 
Scberso  from  Bonate,  Op.  as  . 
Warum  V  (Why  T)  Op.  12.  No.  3 
Rumanaa,  F-eharp,  Op.  a.  No.  s  . 
"Splnraerlled"  (Spinning  Songj  from  til 

"  Flying  Dutehtnau  "... 
Walts  from  "Faust"  .... 

Mr.  Sherwood. 
Vocal:  a.  "treat  moa  Aral"       Queen  Maris  A  Htoinettr, 
s.  "KewarelnTraiim"  .  , 
c.  "Prlmavsra"     .     .  . 

Miss  Daisy  Hall. 
In  C,  Op.  14 

accompaniment,  arranged  for  second  piano  by 
layed  by  Mr.  Hanehett. 
Mr.  Sherwood. 

AuiaaiAX-Taojaji. 

Art  Journal. 
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LOCAL  ITEMS. 


A  few  weeka  since  it  was  publicly  i 
the  Boston  Philharmonic  Society  had  elected  Mr. 
Louis  Maaa  as  the  conductor  of  its  orchestral  con- 
certs for  the  coming  aeaaon.  Now  we  read  the  fol- 
lowing:— 

At  the  annual  meeting  of  the  Boston  Philharmonic 
orchestra  it  was  voted  unanimously  to  continue  the 
organization  intact,  with  Mr.  Benihard 
The 

in  and  respect  for  Mr.  Ustemann's 
pre-eminent  ability  as  a  conductor,  believing  ttut  to 
his  exertions  the  public  owe  the  improvement  nnd  In- 
creased interest  in  orchestral  mask  in  Boston.  The 
Phillutrmooic  orchestra  intend  to  give  a  limited  num- 
ber of  subscription  concerts  during  the  coming  season, 
the  details  of  which  will  soon  be  made  public. 

 M.  Bellevaut,  manager  for  Mme.  Paul  and  M. 

Nlcolinl,  has  concluded  arrangements  for  Mme.  Parti's 
concerts  in  Boston.  Only  four  will  be  given,  nnd  Music 
Hall  has  been  secured  for  the  events,  which  will  occur 

lates  that  she  shall  be  announced  for  only  two  concerts 
each  week,  and  that  two  days  of  absolute  rest  shall  be 
afforded  her  before  each  appearance.  M.  BeUevatit 
has  not  determined  upon  the  price  for  seats  at  the  con- 
certs  during  the  tour,  but  says  that  the  rate  fixed  for 
New  York  City  will  lie  adhered  to  throughout  the 
country. 

 Manager  Peck  has  concluded  his  arrangements 

for  the  first  production  in  this  city  of  Berllos'a  ifumso 
and  Juliet,  the  dates  fixed  being  Friday  evening,  Oct. 
14,  and  Saturday  afternoon,  Oct.  IS.  The  orchestra 
will  number  between  seventy-five  and  eighty  musi- 
clans,  under  the  direction  of  Theodore  Thotnaa,  mid 
the  chorus  wiU  be  that  formed  last  season  by  Mr.  J. 
B.  Shartand.  The  engagement  of  Mr.  Geo.  Henschel 
to  do  the  rAtr  of  Friar  Ijtwrenee  has  been  made,  and 
Jutlua  Jordan  will  be  the  Romeo.  The  cast  otherwise 
wiU  be  a  strong  one,  and  every  effort  will  be  made  to 
make  the  presentation  or  tbe  work  a  t 
of  the  season. 

 Mr.  Higglnson's  aeries  of  concerts  promise  to  be 

notable  for  their  vocalists,  as  well  as  for  their  orches- 
tral attractions,  as  Miss  Annie  Locilao  Cary  and  Mr. 
M.  W.  Whitney  have  been  engaged  as  tbe  soloist*  of 
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- —  Mr.  frost  Pernho  sails  tot  Europe  on  the  21st 
Inst,  for  a  prolonged  absence  Abroad,  though  be  has 
not  definitely  settled  ujxra  bU  place  of  residence. 

 The  musical  critic  of  the  Gatttte,  apropos  of 

the  pretty-girl  operetta  of  the  Boston  Museum, 
called  Cindrrrlla  at  ScW, 

i:ent  remark*  upon  ihe  way  in  which  the**  thing* 


i  of  the 

piece  hare  excited  In  us  some  serious  thought*  regard- 
ing the  stag*  of  musical  development  at  which  the  title 
of  composer  mny  be  assumed.  We  opine  that  no  one 
may  claim  that  rank  in  any  degree  who  ha*  not  made 
a  study  of  music.  A  mere  tune-maker,  whose  inten- 
tion Is  exhausted  at  the  end  of  sixteen  baa,  who  doe* 
not  know  one  chord  from  another,  who  cannot  even 
write  down  the  melodies  he  thinks  be  ha*  originated, 
and  whose-  ear  knows  no  wider  range  of  harmony  than 
the  tonic,  the  dominant  and  the  diminished  se Tenth, 
and  who  ha*  do  keener  sense  of  rhythms  than  such  a* 
are  conventional  to  the  variety  hall,  can  scarcely  be 
considered  a  composer  in  the  widest  latitude  of  the 
word. 

The  process  of  evolving  what  is  familiarly  known  a* 
American  comic  opera  Is  somewhat  complicated.  The 
writer  of  the  music,  who  generally  "  plays  by  ear," 
ails  at  a  piano  and  strums  away  patiently  under  the 
r  of  the  cheaper  melodies  that  have 
I  a  wide  po'iiilarity,  until  he  lias  made  a  pera- 
s  of  one  of  them.  This  he  disguises  sufficiently 
to  take  from  It  the  appearance  of  literal  plagiarism. 
When  he  has  reached  this  point,  he  has  "  composed  " 
a  tone.  HI*  next  difficulty  I*  to  perpetuate  it  in  black 
and  white.  As  he  cannot  write  it  down  himself,  he 
calls  In  to  his  aid  a  professional  musician,  who  coo- 
ftdes  it  to  paper,  lick*  it  into  proper  shape,  endows  it 
with  harmonies  and  provides  the  accompaniment 
This  process  is  repeated  over  and  over  again  nntll  all 
"  i  are  written.  The  '•composer1'  of  this  de- 
i  rarely  ventures  on  a  duct;  a  trio  is  one  of  the 
i  be  religiously  avoids ;  and  concerted  music  I* 
so  tar  beyond  hi*  capabilities,  both  paraphrastic  and 
plaglarlsUc,  that  it  ha*  no  existence  in  his  imagination. 
This  Is  easily  understood  by  the  tact  that  anything  be- 
yond a  mere  song  calls  for  a  slight  amount  of  musical 
knowledge,  which,  small  as  it  may  be,  is  utterly  be- 
jond  bks  achievement.  He  wilt  sometimes  venture  on  a 
chorus,  —  that  is,  he  will  laboriously  produce  it*  tune; 
but  from  that  point  the  professional  musician  has  to 
be  called  in  again  to  lit  in  the  harmonies  and  to  ar- 
range the  voice  parts.  All  of  this  would  not  be  so  bad 
it  these  "  composers  "  manifested  the  slightest  origi- 
nality. Their  Ignorance  of  th*  roles  of  musical  gram- 
mar might  possibly  be  condoned  In  the  manifestation 
of  true,  though  erode,  musical  genius;  bet,  unfortu- 
nately, tbey  are  only  musical  forgers,  who  change  the 
face  of  other  people's  music  in  the  hope  to  make  it  pass 
current  for  their  own.  They  do  not  compose,  they 
ramponnd.  Without  the  slightest  knowledge  of  mu- 
sic, vulgar  in  taste,  barren  of  invention,  and  dealing  in 
the  highest  flights  of  their  ambition  with  no  more  ele- 
vated Inspiration  than  the  repetition  of  conventional 
,-0:.  r  .1  r,  unable  even  to  write  down  Ihe  n  isalc 
tunes  they  piece  together,  —  they  are  no  more  entitled 
to  recognition  as  musicians  —  to  say  nothing  of  the  ab- 
surdity of  calling  them  composers — than  those  who 
manufacture  square  pnxxles  and  other  riddles  for  the 
juvenile  columns  of  magaiines  and  newspapers*™  en- 
titled to  the  rank  of  literatcurs. 
And  all  of  this  as  an  indignant  protest  against  the 
I  allusions  we  see,  every  now  sod  then,  to 


marvel  of  consistency  ssd  dignity  by  comparison.  The 
leading  pouts  of  the  action  are  as  follows:  The  Evil 
Spirit  holds  a  colloquy  with  an  Angel  of  Light  who 
preaches  repentance,  and  holds  out  a  promise  even  of 
forgiveness  it  he  will  renounce  his  designs  sgalnst 
owing  perti- 1  heaven  and  mankind.  The  Demon  rejects  Ihe  propo- 
thes*  things  "**  v'tn  scorn,  and  vows  destruction  to  all  created 
things.  But  immediately  afterwards  be  sees  Taniara, 
the  lovely  daughter  of  Prince  Oudal,  and  conceives 
an  anient  passion  for  her. 

wbo  Is 


Mloa  in  Gounod's  Font.  To  sum  op,  at  any  rate for 
the  present,  the  most  successful  portions  of  II  i*mw«|n 

are  those  where  dramatic  feeling  Is  not  required.  Per- 
haps  fortunately,  very  little  action  takes  place  on  tbt 
stage,  and,  with  the  exception  of  the  ballet,  the  music 
would  be  almost  equally  effect! re  in  the  concert- room 
How  oddly  this  sounds  as  applied  to  a  modern  open 
only  six  years  old,  every  one  will  admit.  There  Is  mark 
that  is  charming  in  II  btmontn,  bnt,  in  order  to  esdoy 
As  Tamara  is  betrothed  to  I  it  thoroughly,  we  most  for  the  time  nave  no  senw  ef 
r  Journevlng  through  the  the   ridiculous,  and   mast  also  forget  the 


tbt  boo*  of  kls  promised  bride,  the  remits  which  have  been  produced  by  the  fetterless 


MUSIC  ABROAD. 

Losnox.  The  Atkfnctum  (June  has  th*  fol- 
lowing account  of  the  first  performance  (at  the 
Royal  Italian  Opera)  of  Rubinstein's  opera,  /' 
/)*  atoms  ••  — 

It  was  known  that  Herr  Rubinstein  entertained  a 
complete  antipathy  to  the  Wagnerian  system,  and  tew 
could  have  Imagined  that  he  would  have  th*  temerity 
—  we  can  employ  no  other  word  —  to  ignore  altogether 
the  modern  feeling  in  favor  of  greater  recognition  of 
the  dramatic  clement  in  opera.  To  say  nothing  of 
Germany,  we  cannot  find  in  the  French  school  of  so- 
called  grand  opera  a  work  so  innocent  of  dramatic  im- 
port, so  suggestive  of  nothing  bnt  the  ni*re  musical 
effect  of  the  moment,  as  H  Dtmonto.  True,  the  poem 
of  Lermontoft,  from  which  the  subject  is  taken,  is 
striking  and  in  a  certain  degree  beautiful;  but  In  the 
hands  of  the  librettist  Wiskowatoff  it  has  become  fee- 
hie,  meaningless  and  absurd.   The  book  of  Kobtrt  tr 


destruction  of  his  rival  is  the  Demon's  first  design 
This  is  sccompliahed  through  the  instrumentality  of  a 
band  of  Tartar  cut-throats,  wbo  plunder  the  caravan 
and  effectively  despatch  Its  chief.  When  Tamara 
hears  of  her  lover's  death  lb*  seeks  refuge  in  the  clois- 
ter; bnt  the  Demon,  who  has  already  sorely  perplexed 
her  by  sundry  sppearanees  at  edd  times  sod  strange 
words  of  love  poured  Into  her  ear,  boldly  enters  her 
cell  and  declares  his  love,  offering  even  to  renounce 
his  evil  ways  If  she  will  respond  to  his  affection.  Thus 
assailed,  Tamara  Is  on  the  point  of  giving  way,  but  the 
Angel  of  Light  Interposes  and-  causes  her  to  expire  at 
the  right  moment;  leaving  the  fiend  In  despair  at  her 
loss.  In  this  bizarre  story  the  feature  which  will  at 
once  arrest  attention  is  the  curious  and  inexplicable 
nature  of  the  Demon.  The  defiant  words  he  utters  fa 
the  opening  scene  are  shown  to  be  mere  bravado,  as 
be  is  ready  to  renounce  his  power  for  the  sake  of  an 
earthly  maiden.  Th*  attributes  of  humanity  with  which 
be  is  endowed  effectually  banish  the  element  of  terror, 
while  the  infernal  part  of  him  renders  sympathy  im- 
possible. A  compound  of  Milton's  Satan,'  Byron's  Lo- 
be lacks  the  flnsst'qualllles  of  each,  and  becomes  thor- 
oughly unsatisfactory,  tiresome,  and  monotonous. 
The  other  characters  are  very  shadowy,  and  It  is  Im- 
possible to  follow  their  movements  with  any  degree  of 
interest. 

The  only  conceivable  reason  why  Herr  Rubinstein 
mold  select  such  *  libretto  is  the  fact  of  the  scene  be- 
ing laid  in  the  Russian  Caucasus,  which  has  enabled 
him  to  introduce  a  noteworthy  proportion  of  local  col. 

This  Is  chiefly  apparent  in  th*  first  sot,  where- 
in there  is  little  trace  indeed  of  dramatic  force.  The 
choruses  of  good  and  evil  spirit*  in  the  opening  scene 
are  worked  up  to  a  climax  more  In  the  style  of  oratorio 
than  opera.  The  next  episode  between  Tamara  and 
her  maidens  by  th*  river  serves  to  introduce  several 
Oriental  melodies,  of  which  the  first,  hi  five-bar  rhythm, 
is  the  most  characteristic,  if  not  the  most  'pleasing. 
The  vocal  accompaniment,  which  Tamara  sings  in  a 
is  very  happily  con- 
is  attractive,  though  Hs 
dramatic  import  Is  Less  than  nothing.  In  the  next  scene, 
Prince ftinodal's  encampment  in  the  mountains,  further 
national  bines,  of  a  wilder  and  more  rugged  type,  are 
added  to  tbe  previous  list,  even  Sinodal's  love-song 
partaking  of  the  same  flavor.  Tills  method  of  proced- 
ure is  welt  enough  In  It*  way,  but  the-recltative*  have 
already  warned  us  of  Herr  Rubinstein's  failure  to  grasp 
the  true  dramatic  style,  and  his  weakness  is  painfully 
apparent  In  the  tlnal?  of  the  act  descriptive  of  tbe  Tar- 
tar attack  and  victory.  In  the  next  act,  amid  a  certain 
amount  that  Is  trivial,  may  also  be  found  much  that  is 
original  sod  powerful.  W*  have  reached  the  wedding 
festivities  of  Tamara,  and,  as  a  matter  of  coarse,  pend- 
ing tbe  arrival  of  the  bridegroom,  there  are  a  chorus 
of  rejoicing,  riva  ognor,  a  drinking  chorus,  Aef  efit, 
liror  di'rin,  and  a  ballet.  The  last  Is  entirely  success 
toL  Ihe  music  being  thoroughly  original  and  full  of 
local  color.  The  news  of  Prince  Sinodal's  assassina- 
tion leads  to  a  lengthy  concerted  piece,  modelled  on 
the  Italian  style.  There  Is  a  peculiarly  felicitous  effect 
at  the  close,  where  th*  Demon's  protestations  to  Ta- 
mara are  accorded  prominence,  all  the  remaining 
voices  maintaining  subdued  harmony.  Excellent,  too, 
is  the  subsequent  appeal  he  makes  to  the  stupefied 
maiden,  with  Its  joi-turesquely  orchestrated  accompa- 
niment.   In  order  to  form  an  effective  climax  to  th* 


act,  according  to  conventional  operatic  notion,  (1  tidal,   fore  willing 


union  of  music,  poetry  and  drama.  A  few  words 
with  regard  to  the  performance  are  all  that  eaa  be 
given  at  present.  Tbe  advantage  of  Herr  Rubinstein  i 
personal  supervision  at  rehearsal  must  have  been  very 
great,  and  we  have  seldom  beard  an  elaborate  open 
go  so  smoothly  at  a  first  rendering.  The  principal 
sugars  were  in  every  Instance  well  chosen.  Madsnw 
Albanl  invested  the  colorless  Tamara  with  as  muck  hu- 
man feeling  s*  possible,  and  her  share  in  the  perform- 
ance was  a  complete  triumph.  The  same  high  praise 
may  be  given  to  M.  Lassalle,  who  sang  the  frequently 
beautiful  strains  allotted  to  the  Demon  with  nerfsct 
expression.  Valuable  help  was  rendered  by  Madam* 
Trebelll.  Signor  Marini,  Signer  Sllveetri  and  Signer 
de  Res***. 

 At  Covent  Garden  Mozart's  /his  rVar/ikms-j 

sua  dsn  Strati  ("  The  Abduction  from  tbe  Scragi- 
io  ")  waa  revived  after  a  long  period  of  reel.  The 
Timn  says :  — 

The  reception  of  /,'  Seraglio  at  Covent  Garden 
proved  to  be  much  more  favorable  than  some  ama- 
teurs anticipated.  Il  was  thought,  not  unreason- 
ably, that  an  opera  written  in  such  a  style,  having 
very  little  action,  a  plot  of  no  great  interest,  very 
few  eajsuMes,  and  bnt  moderate  scenic  display, 
would  appeal  in  vain  to  a  public  used  to  more  sensa- 
tional fare.  Moaart,  however,  was  too  strong  (o» 
his  drawbacks  The  music  laid  the  audic-nrr  under 
a  spell,  helped  thereto  by  a  performance  which  left 
few  or  none  of  its  beauties  unrcvealcd.  Much 
credit  is  due  to  M.  Dupont  and  those  associated 
with  him  In  producing  the  opera  for  the  spirit  ta 
which  their  work  was  so  obviously  done.  They  fell 
that  Moiarl  deserved  a  practical  proof  of  reverence 
and  honor,  and  gave  it  without  grudging.  As  re- 
gards the  principal  artists,  they  may  or  may  not 
have  caml  about  Mozart,  but  if  not,  the  same  end 
was  reached  by  a  different  road.  It  is  true  that  the 
exceptional  music  was  not,  In  every  instance,  sung 
a*  written,  owing  to  sheer  lack  of  physical  nutans 
For  instance,  M.  Gailhard,  wbo  played  Osmin,  is 
not  a  Fischer,  and  when  Mozart  invited  him  rate 
the  profoundest  depths  of  bass,  the  artist  made  a 
virtue  of  necessity,  and  did  his  best  to  adapt  the 
text  without  injuring  it.  One  or  two  other  euro 
pies  of  like  change  under  similar  pressure  attracted 
I  notice,  but,  on  the  whole,  there  was  nothing  with 
|  which  fault  could  reasonably  be  found,  not  even 
tbe  omission  of  an  entire  air  "  Tranrigkcit,"  oat  of 
consideration  for  a  singer  who  had  another  of  th* 
most  fatiguing  character  just  later.  The  artist  hers 
referred  to  was  Mme.  Sembrtch,  on  account  «l 
whose  rare  powers,  it  may  be,  Ihe  opera  again  saw 
the  light.  The  Polish  lady's  execution  of  all  tlx 
music  showed  that  she  knew  il  perfectly,  and  tng 
gested  that  site  loved  it  well,  bot  ber  delivery  of 
the  great  song  was  an  achievement  to  be  re  mem 
In  red-  For  fluent  vocalization,  brilliant  style,  are) 
sustained  strength,  this  effort  deserved  to  rank 
among  the  best  in  operatic  annals.  Tbe  house  sp 
plauded  vociferously,  and  Mme.  Rrmbrich  repeated 
tbe  air  with  no  sign  of  strain  upon  her  means.  As 
Dlonde,  Constanxe's  English  maid,  Mdlle.  Valleris 
again  put  her  mark  upon  the  season.  She  looked 
charming  In  her  Eastern  dress,  sang  all  her  music, 
especially  live  beautiful  air,  "Durch  Zartlichkeu 
und  Schmeicheln,"  with  grace  and  refinement,  and 
played  the  part  with  the  full  measnre  of  archness 
and  vivacity  required.  Indeed,  the  power*  of  this 
lady  as  a  cemesfiswae  never  before  appeared  to 
greater  advantage.  A*  regards  the  male  artists,  it 
was  perhaps  fortunate  that  they  were  all,  or  al 
east  tlie  three  principal*.  Frenchmen,  and  there- 


ee  print 
and  ebl 


able  to  act  as  well  a*  sing 


Tamara'*  father,  la  bidden  to  avenge  the  young 
prince's  death,  and  forthwith  there  is  a  general  agree- 
ment to  depart  at  once  for  the  battlefield.  We  can  tor- 
give  the  transparency  of  this  device  for  the  sake  of  the 
war  chorus,  which  is  barbaric  and  'at  the 
very  telling. 

In  th*  third  act  there  is  little  to  note 
trcmeiy  lengthy  and,  on  the  whole,  I 
for  Tamara  and  the  Demon.  Some  of  the  musk  la 
Intensely  expressive,  but  the  contest  is  too  prolonged, 
and  the  ents  mads  in  performance  were  Judicious, 
Th*  religions  music  accompanying  the  apotheosis  of 
,  the  heroine  is  rather  conventional,  and  was  probably 
OiabU,  to  which  It  bears  some  slight  resemblance,  is  m  written  under  the  Influence  of  the  corresponding  sltu- 


have  referred  to  M.  Gailhard  in  one  i 
this  is  the  place  to  add  that  he  imperec 
with  much  skill,  bringing  well  forward  live  mingled 
stupidity  and  fanaticism  of  th*  Bashaw's  oversrer. 
A  stranger,  M  Soulacroix,  play*d  Pedrillo,  th* 
lover  of  Blonde,  with  even  greater  success.  M 
Soulacroix  can  sing,  bnt  he  is  more  an  actor  than  a 
vocalist,  and  his  vivacity  and  point  soon  commanded 
favorable  regard.  This  was  especially  the  case  « 
tbe  scene  where  Pedrillo  tempts  Osmin  with  wine, 
and  make*  him  drunk.  Th*  duet  had  to  b*  re- 
peated, and  when  Pedrillo,  putting  his  helpless  chief 
on  hi*  back,  carried  him  off,  there  was  a  speosl 
round  of  applause,  followed  by  a  recall.  As  Bed 
room,  M.  Vergnel  appeared  to  distinct  advantage. 
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After  several  eeaeoat  of  study,  teaching,  andtir-Ri  nf 
Id  Karope.  hat  retaraed  to  Boatoa,  and       rirt  private 
and  Hm  Lumm  In  iilngliig. 
l"o|'U»  pr^ f  ir  laa  Con«*n  tut  Operates  Sumo. 
lK.lutll.tF:  HOTEL  MoYLSTON. 


JtfR  TIMOTHEUS  ADAMOWSKl, 

Having  taken  up  his  ret  Id  en  «n  In  Boston,  will  rnnatve  a 
limited  number  of  ptwlb  for  the  violin  end  for  Matiqae 
<l>n«Miil>>.    Adilrrai  149  (A) 


f~HARI.ES  N.  ALLEN, 
*~  VIOLINIST. 
R«o»'»  panics  far  infraction  on  ihe  Vtolia.   Also  'or  > 
psrament  lenoci  1 1'imo  And  Violin)  lor  Ibe 

pltvtoi-  Addrntt  can  of  O.  Di  raw  *  Co, 

j/j?.  WILLIAM  F.  APTHORP,  ~ 
Tcm-^c  ol  ilk* 

PIANO-FORTE,  HARMON V,  aso  COUNTERPOINT, 
k  i  Ol 


QEORGE  T.  BULLING. 

TEACHER  OF  PIANO  AND  HARMONY. 

n?  ajtilBfiKUinly  iiives  by  mall.  Ad* 

AataucAa  Awr  Jucbsal, 


^/A  G.  W.  CHADWICK, 
inrtnccToi 

wlllrw.lTopu^l. 


si.. 


r-  L.  CAPEN, 

(Leiptif,  from  i8-o-iSrJ,  lacEatln} 
TEACHER  OP  PIANO,  ORGAN,  AND  HARMONY. 


O'^ansttal 

Houji  St.  Cmiucm. 


.eaTaejtoaT  St, 
At  M-i-ri.  Caickern»j.&  -re-,' 


7*  P.  CURRIER. 

*  '  TEACHER  Or 


PIANO-10RTE. 


\[R-  ARTHUR  FOOTE,  Piamoftrte  Tinker. 

I  Wait  Cedar  Siren,  Boston. 

JflR.  CHARLES  R.  HA  YDEN, 

TEACHER  OF  SINGING, 
.  Psumi,  Bomre.  Meat.  


MK.  JUNIUS  W  ///iZ(Ulp*c,.sto1a.«6)), 
m  PIANO.  THEORY,  AND  ENSEMBLE  LESSONS- 
Mcmc  Room  »t  iu  Tmwokt  Stkiit. 
M*.  Hn  L  it  aantled  in  hie  Entefttcue  Laaeoatllof  Punto,  Via- 
in,  tad  Celle)  by  Mr»t*.  C.  N.  Auu  and  Wctr  I KAB. 


ftfADA.\f>.  CONSTANCE  HOWARD, 
PIANIST, 
tlS  EH  Tenth  Stent.  Nem  Verh  City. 


DERNHARD  LISTEMANN 
Gives  In-*— 


ADVANCED  PUPILS  ON  THE  VIOLIN. 
:  Psesma'a  Mime  Sross.M  Watt  S 


SRAIN  AND  NERVE  FOOD. 


VITALIZED  PHOSPHITES, 


CvrnjMMWtt  of  the  Vtlnl  or 
It  restores  the  energy  lott  by  nei 
the  nerves  tired  by  worry,  exclteco 
rigor  In  mil  .IU--**,*  of  nnruuj 
lire  liiaanViw.l  butlily  or  mental 
Orug^-lttA  or  t.y  rr-tLI,  91. (Ml. 


Prlnriptra  afthr  Ox-Brain  anA  Wh*at-G«rm. 
or  IndlgottlaiL  relieves  lassitude,  erratic  paliu  and  nearsls-ia,  refresh* 
Dcajfra  brain  fatigue,  etrengtheaa  a  failing  memory,  aimI  gives  renr-wed 
""'  f.  II  It  the  i*lr  arer-m/re*  of  comaiuptloa.  It  sTves  vitality  to 
!■  Phyalriana  tare  preeeribaM  ioo.ikki  i  *rk»»-f».  For  tale  by 
F.  CROIIY  W>4  tt*>eet  Blirth  >>!.,  Now  Yorh; 


/|/».  TD^iV  .-I.  PRESTON, 

TBACHBX  OF  THK  PIANO-FORTS . 
■a-  (a)  TaatioaT  STturr,  BoaToa,  Mate. 
Hoort  ro  *.  a),  to  i  r.  ti. 

\1ADAME  RUDERSDORFF, 

•»  Av>r/..cmv  .tri 

Up  to  May, 


JO  BOYLSTON  STKSST,  BOSTON 
Ln  far  ire  axmlhtal  here 


J  B.  SHARLAND, 

'  PIANO  FOHTK,  VOCAifilJLTVRR,  RKADY 


Q  A.  SHAW, 


WILLIAM  H.  SHERWOOD, 

CONCERT  PIANIST. 
AND  TEACHER  OF  THE  PIANO- PORTE, 
ij;  Tuttorr  Stuit,  BotToM,  Maii. 


B.  WHITNEY, 

ORGAN,  PIANO-rORTK,  AND  HARMONY, 
i»5  Teaatoirr  (-ritw-rr,  ] 


MYRON  W.  WHITNEY, 

For  ORATORIO,  OFKRA,  tad  ( 


No.  «  AuaTOM  : 


WILLIAM  J.  WINCH, 
•49  (a)  " 


flERMANIA  BANi 
Aa  a  Military  Band,  ft 


ID. 

For  .  Parades. 

"The  Gekman,"  asd  ali.  ot 
whrir  Music  i»  rrqvirrd. 


Q  W.  SUMNER 
^'  Willi 


bt  el  Bit  nam,  i«4  (a)  Trenton!  St,  Botlea,  trere 
fereaaoa  |U-tdrjn  catepud),  where  a>raa(em*au  lor  PIANO- 
PORTE  AND  ORGAN  LESSONS  with  hia>  auy  be 


QHARLES  F.  WEBBER, 

149  (a)  Trkmokt  Street',  Buvrui.,  M  ts». 
Phyalvlocleal  D*TeloptneBt  of  lha  Vrnne,  and  the  Art 


I  MHittrr  B.r.j  JULIUS  E.  EICHLER 

(Ordttaln  CARL  H.  KICHI.KR 


W.  C  NICHOIJi,  i 


fUNINC  DEPARTMENT,  INSTITUTION 
FOR  THK  BLIND, 

SOUTH  BOSTON",  MASS. 
PIANOS  CAREFULLY  TUNED  BY  EXPERIENCED 

AND  .SKILFUL  WORKMEN. 
All  Orders  Iran  Boaum  or  tkintty  eeat  aa  tboee,  or  to  97  Avon 
STBeer,  will  receive  prompt  aneatioa. 
nil  D<t*rtmnl  Axt  rAtrfe  «/  atf/Ar  Pimm—  tawa*  at 


XT  Ti 


JI/ADAMB  CAPPIANI, 

(Leu  Prima  Donna  of  "La  Stale," in  Milan, and  la  the 
tea-Una  Opera  Hc-atea  of  Enrol*), 

MMCBIVKS  PUPILS  FOB  VOCAL  CULlUBK 
At  No.  *t  Wwrei  S-raear,  Huston. 


Dwights  Journal  of  Music. 

ESTABLISHED  IN  1852.    PUBLISHED  FORTNIGHTLY. 
JOHN  S.  DWIGHT,  Editor. 

Tlii«  Jonrn»l         malntajtretl  Itx  existenc-c  and       cbttnult-r  longir  titan  »rn-  Muiuu! 
lVrioclical  in  Amerlt  A,  being  do*  in  iti  41st  Volume  and  ilt  JStli  vtuir. 
Being  owned  by  its  Editor,  it  is  wbollr  independeot,  in  its  opinions  and  its  utt«nnee«,  of  any 

manufartOTttrs.  and  nertr  barters  pralae  for  adverLUjng  p«ron*i;e. 

It  enjoys  a  lugii  rcputatloa,  both  here  and  in  Europe,  for  its  high  tone,  for  the  candor  of  its 
criticism,  for  the  solid  ralue  of  its  contents,  —  varied,  reliable,  instructive,  and  In  great  part 
worth  preserving ;  for  its  persistent  effort*  to  raise  tiro  musical  taste  and  standard  of  our 
people;  and  for  it*  impartial  survey  of  the  whole  field  of  Musical 'Art,  so  far  as  its  limited 
siic,  dependent  on  the  measure  of  public  support,  admin, —  for  It  must  be  borne  in  mind  that 
for  every  musical  topic  which  L-laimed  notice  ten  years  since,  there  are  at  least  ten 


of  Ike  world  of 


AfISS  HELEN  D.  ORI'JS, 


many  now. 

Id  coNlenlt  relate  mainly  to  He  Art  nf  Muric,  but  rith 
ort  and  jtolitt  literature. 

It  has  an  able  corps  of  correspondents  and  contributors,  tftcluding  siich  names  as  Prof. 
Y.  L.  RiTTRtt, of  Vassar  College,  anal  Mrs.  F.  Raymond  Rittkr,  Mr.  William  F.  ArriiORr, 
Mr.  A.  W.  Thayer,  Mr.  W.  S.  U.  Mathews  and  Mr.  C.  II.  Urittan,  of  Chicago,  Mr. 
J.  C.  Film  ore,  of  Mllwaukie,  and  others.  —  An  important  feature  in  its  columns  for  some 
months  will  be  the  publication  of  a  complete  report  of  Mr.  Aktuorp's  Lectures  oh  thr 
History  or  Uctic,  recently  delivered  at  the  Ixrwell  Institute,  as  roue-/  txprtulg  fry  (As 


TKACI1EH  OF  THE  I  IAN<  iFOUTK. 
:  Forwt  Hill  Si.  m«rGR*t  st_>,  .laeealc 

It.  .1   l.A»u,  .1.  M.  KWIOHt. 


rtMn.  1 


\JA\  JOHN  ORTH 

RECEIVES  PUPILS  on  ike  PIANO-FORTE 
At  hie  Musk  Rooate, 
No.  u  WeiT  STartT,  BomM,  c-rer  Biielow,  Komerd  ft  Co- 
QEORGE  L.  OSCOOV, 

i*9  (a)  "msjiost  Srsarr,  Boctoh. 
CONCERT  SINulNG,  ORATORIO,  AND  OPERA. 

JL7DWARD  B.  PERRY, 

PIANO  SOLOI*r  AXI>  Tr.trHKR, 

nber  loth  at  the 


AttTtar  (11  1 


rARLYLE  PETERS/LEA. 


CONCERT  PIANIST  AND  TEACHER, 
trass  PETetlt.-l'"  _ 


The  Journal  is  issued  fortnightly ;  price  of  subscription,  $2.50  per  year  in  advance  ;  6 re 
cuples,  $10.00;  ten  copies,  $S0.0O,  and  an  extra  copy  to  the  person  sending  lite  club. 

HOUGHTON,  MIFFLIN  &  COMPANY,  Koston. 

CLUB  RATES  OF  DWIGHTS  JOURNAL  OF  MUSIC 
WITH  HOUGHTON,  MIFFLIN  «t  COMPANY'S  OTHER  PERIODICALS. 
Dwioht's  JocaHAi.  or  Mcsic  asd  "Thr  Atlaktic  Mokthlt  $6.76  per  annum. 

DWIUHT'S  Joi'RXAL  OF  MvAlO  AMD  BosTOSt  MEDICAL  ASD  ScROICAL  JotlKMAI,  6.76  " 

Dwioht's  Jolsmal  or  Mcsic  a»d  i'ua  Kai-oSTta,   11.76  "  " 

Dwioht's  Jovrxai.  or  Music  a»d  Tbb  I'.  8.  Official  Postal  Gdidb,  .    .  860  •<  « 

Dwiuiit's  Jovrsal  or  Mcsio  A»t>  Tub  OiARTR«Lr  Review   6.00  " 

Dwioht's  .Iocb-mal  or  Mcsic  a»t>  Tub  KtiinntiRciii  Rkvikw   8.00  " 

Dwioht's  Jots  mi.  or  Mtisic  axd  tub  two  Kbtiews   0.60  " 

•  T*e  Atlantic  vwtraiu  of  I^narRLLOw,  Brtaxt,  Wuittieb,  Lowell,  onof  Holmks,  will  it 
tent  ffrr  $1.00  each  addilimal. 

jy-'Sn(c/an  eopitt  of  Dwioht's  Jovbsal  or  Mcsic  will  be  tent  la  any  addrrsi  on  application. 


H-KATt  AqAUmorRMIO.  ^ 


The  Joi-bhal  is  for  tote  at 
tm  St..  A.  K.  IxiBiNo's,  380 


iohts  jotJBSiAL  or  stiL'sic  uwi  oe  sent  io  any  aaareM  on  appacaaon. 
Cabl  Pruefer's,  30  H  eal  St.,  A.  Williams  A  Co,  883  WaMhi*,. 
U'cMAiajr/an  St.,  and  hy  th.  PubliAer,,*  Park  St.,  B<W«. 


DWWUTH  JOURNAL  %0F  MUSIC. 


[Vol.  XLI.-  No.  1050. 


Longfellow  Birthday  Book  J    PEARLS  OF  THOUGHT.       The  King's  Missive, 


AKKAMlUr  UV 

CHAKLOTTK  K1SKK  11ATES. 


Jl  A  Am,  entirely  HI  Port  rail,  and  twelve  llluatrallona. 
1  vol.  square  Itlno,  tastefully  stamped,  91.00. 
IMUdll  IIUl«  v<>l<im>,  containing  eelejeUooa  mad* 
■  great  ear*  (rum  b»Ui  th*  pro*.  and  MwUsol  works 
ulavterth  l..«.gfe)l.rw,  tar  mi)  day  of  the 
selection,  ar*  prlntad  on  the  left-hand 
pa*ns..  On  the  right-hand  pagva  am  Important  memo- 
randa, usually  lb.  una  of  dl.un.uUhM  Individuals 


a  raenarkably  On*  portrait  of  Mr,  lyngfellow,  and  twelve 
other  Illustrations.  II  la  bound^a  the  tmat  tasteful  etyle. 
and  la  In  all  rafpacta  ona  of  lb*  beat  and  moat  attractive 
birthday  booki  evar  leaned. 


Tha 


Kdited  by  M.  M.  Halloc.  lamo.  full  gilt,  »!-» 
This  little  book  coastals  of  wiaa  and  pungmtt  eeotencee 
gathered  fn  »•  la.  wh..le  mM  H  li:cr»t..r.  .  ami  I 


ir  A  TBKAh 

Mad  la  mora 
go-on  to  At.ou. 


ha<  tM  la- 


The  Servant  Girl  Question. 


styl*.  (i.ao. 

A  eerie,  of  earn  re  by  on*  .d  the  meat  brilliant  of  Assail 
can  write  re  on  a  rut'Ject  that  intaraata  all  AmwrVeaa  (.ml 
line.  lira.  Spofford's  llttl*  book  nay  not  aolv*  all  the  dtf • 
■oallia*  of  lab  Intrleat.  oueatlon,  but  hoa**k«*p*«  will 
rwad  II  with  eympathy  and  ran  hardly  fall  to  d.riv.  posi- 


encat  fr 


It 


•.•For  sale  by  rUeoke<-llc>ra.   (t.nt,  postpaid,  on  receipt  of  price  by  tbe  Pabllehere, 


all  th.  poemi  written  by  Mr.  Walt 
lb*  publication  of  "Th*  Vlelon  of  Lchard."  la 
197V.  It  will  U*  eagerly  weloo*a»4  by  lb*  mnltttisdc  of 
American  reader*  who  not  only  regard  Mr.  Wblttlar  wltt 


Early  Spring  Massachusetts. 


1  of  Hkjcby  V.  Ta-oanac.  l  rod.  I 


wonderful  kaaunaaa  of  observation,  tbe  asm*  remarkable 
lore  of  Nalur*.  ajvd  tbe  earn*  original  and  Individual  etyie 
which  make  all  of  Thoraau'i  l 


HOUGHTON,  MIFFLIN  «*  COMPANY,  BOSTON. 


•epaaot  <1,„J<-  H*.h  ewevriauy  lb. 
■mama-  mf  entlury  ••  **>M«iaa>  " 


A  SATCHEL  GUIDE 

For  (A*  Knm/ioej  Teimal  in  I 
With  1 

Tltie  compact  ami  arrvireable  ifuidebook  it 
beyond  question  the  beat  haii.lv  Koiil*  y.t  pub 
liahed  for  the  use  of  American  toariata  in  Ku 
rope.  It  inrlmtr*  lbs  British  Ulna,  Belgium, 
had  Holland,  Germany  and  tha  Rhine,  Switzer- 
land, France,  Austria,  and  Italy.  It  given  tba 
traveler  juat  the  information  he  need*,  in  tba 
beat  form. 

H*e  know  of  a*  Kwvwpeaa  guide-book  which  a.  admir- 
ably eeraetnee  hew.tty, 
seac*  of  abepe  and  hu 
JNsdepceafra.  (New  Yet*.). 

The  Book  Ir  Indeed  a  Model  of  perepleacily  and  brevity . 
All  the  advice  It  give,  will  be  found  of  tainted  late  service 
Th.M9eWbel  Gillie**  telle  Che  reader  Ante  te  irntW  .AceeVy 
■eetAewl  a  MirrtA"  e/>e*t/ert,  and  title  feature  of  the  book 
wall  rii.ram.ad  It  to  m>»  tourvde.  —  tWI  Mall  Curie 


.  pronounr.  the 
■  claee.enahll 
wane,  e.il  eve  the  tnoe.  ore 


among  Ita  rla».  enabling  '.hem  to  make  the 
pane,  and  sec  the  moet  deal 


Oulde  "  ruareeee 
poet  at  their 
ir.ll.  object,  of  reel  .ulereet 


a.*  r»  eale  e> 
•ell/  price  eg  rae 

HOUGHTON,  mm  IS  k  CO.. 


A  Remarkable  Book. 


ON  THE  THRESHOLD. 

ByT.  T.  Mt'NGER. 
i6ma,cMA,    .    .    .    .  *t.oo 


A  book  of  thoroughly  scnsiblr,  judicious,  sym- 
pathetic helpful  talks  to  yuung  |>eo|>le  on  I*urpose, 
Friends  and  Competniunr,  Manner*,  Tlirift,  Self- 
Rellanrc  aiw]  Courage,  Health,  Rearling  ami  In- 
tellectual (.iff.  Amusement*,  and  Faith. 

This  book  louche*  acts,  habits,  character,  cteatiny  j 
it  d«al»  with  the  procnt  and  vital  thought  in  literature, 
•ocielv,  lite ;  it  it  the  hand-book  to  puuible  careen ; 
it  atimuUtea  one  with  ihe  idea  that  life  is  worth 
there  are  no  dead  words  in  it.  It  is  to  be 
I  with  Principal  Shairp's  '•Culture  and  Keli- 
b"  and  with  Dr.  Clarke-*  "  Self  Culture."  The 
i  of  a  book  of  thi*  *ort  i»  nnt  an  even-  day 
If  it  is  an  event :  it  will  work  a  revolution 
•  ho  read  il :  it  has  the  manly 
ring  from  cover  to  cover.— A'rw  Yvrt  Timtt. 
e.efor  M'c  bp  -tea/  pott  pairf,  on  retried  </ 

-rice.  It  «»«  /VWieaew. 

N.  MITFt.IN  e»  CO..  Ibaatan. 


EXCELLENT  BOOKS  FOR  SUMMER  READING. 

Novels,  Short  Stories,  Sketches,  Essays,  Poems. 


T.  B  ALURICH 

Taw  JHUferatar  TVwowelar  fl  SO 

jr«e>rie  Ve.  and  Ofbe-r  feajel*   UO 

fr%i4*it+*  I'nlfr+ff  .-.  lid) 

Ihe  tjnrm  >  hr4*<l  , . . .  . . . ........  t  • .  e .  .  • .  ■    1  -iV) 

T*.  st.,„  »/m  i,„.l  Bay   1X0 

JOHN  BURBOOOH8. 

P/«*e- Ketia.    lUiartiaurd.   ISO 

Wiotrr  NHueAlie.   l.M 

ajlrwla  ej-.el  fwere   l-Ol) 

f  acet.  ..id  Wltd  ff.Mr.,   140 

i'Kfmrhtn.   Anew  book...   1.60 

JAMES  T.  FIELDS. 

1  r  .  ,-.  t'l'/M  »r  it  A  4  Hlhmr*.  Anecdotee,  Retni- 
nleceueee,  and  •~h.twcteria.tktn.  of  rope,  Thaek- 
erar.  Uawlhorae,  IHckca..  Woedewerth.  sad  Mite 

f  HM*»rd.    Ijbaa.^...   MO 

BBBT  HABTB. 

I.urk  of*  ttnnrtnff  Cieeejje.   l.Ml 

Afrw.  /tkntnto't  HwaaelHefa   IjVn 

fafea  9f  tkm  At 00 llelerat... ................. .  lee*) 

Thn»kf*l  etfoamej.   l.tt 

Tern  Jf.H  ./  s..»rf»  *lor, .  -    1 

Alwrp  wy*  w  .hTfw.  a......................  1.110 

l*rtn  ftnM  Ticm.  AAwrvw   l.X 

TA.  T^l».  «f-  Terb/e  Moetetfaf*   1*» 

C'eoifeMerrf  .Vwaefe...   1  -W 

J   a  BHAIBP. 

'  Th.  fef-wof-.-JAaof..   A  Hb.lorioal  Sketch.  III.  1A0 

OBOBOB  E  WABINO.  JB 

A  f*trmrr'»  V*t*ntiom   3-W 

r,f/rt«r  Ummmmmmm"\\ !!...'.!!.   ,Vk 

Thm  brM*  0/  thr  AMM   l-**> 

CH&HI.ta  DUDIiBY  WARNER 
w AMMM-fr  in  m  Qmrden   ICO 

I  .  .'  '  I"  i  I  .  |     «  ....  ,.  ...a..  M  .eaeeea.  a  ...........      I  -  eeD 

k'tOiff      -fin/ire   leBO 

.  de-cm   1.00 

My  Wimimr  mm  th*  Jttie   1X10 

in  th*  t  t.j  a  i   in 

BMnt/  m  /  •••  

Im  tkm  iriUrrn***  •  A4.ron.tef  Lut   7* 


Vn*$e  T-m't  CnhiM   2.00 

Minn  t Jordan  .     IM 

tr/Hrtt  %if  fiorrint*   l-flO 

the   i'ettrl  af  Orf'l   I*t*nd.   1-W 

Th*  Minister's  H'n*>iMfj   1*M 

OMtcrwm  /  ■■<.'■•   1-aW 

l'#V«f    ,W  'I  vflutrrr   1.60 

,Sam  l.nwon  '*  timid*  .*fl«ir<««   1-W 

LITTaLB  CLASSICS. 

St  or  let.  Sketches,   t'ortns,  )«r          - -   1.00 

1.  Ktin.  10.  OaiiMoon. 

X  IirrtUetcT.  11.  UnotiiM 

S.  "1  »iutPT  13-  PnatTRI. 

4.  Urt.  IS.  !<AiuuriTS  Pom. 

h.  !  .   ■  ii  f  1 1  H.  LretOAL 

•  un  i*  mik-m  p 

S-  Ultras,  17.  UtttuuT 


MB8.  CBXJA  THAXTEB 
Am»n<,  I  Ac  i.fee  of  AAoa/e 


»11 


STUABT 

rv.v.,j.  .  .f  />wcf .   Anewetory   IS 

TAa  Oofca  fjer     )  M 

h,„.  If  o meet ,  erncf  UAaaf*   .  lie 

Heiifftti  in..........   |J0 

3TAi*  Hil*nt  a^ffHtwr   let.*) 

I'-fcaf    hfnrjf    *9f    .4  Wit  te. (..(.. retei.eeeeeeee.ee.       1  *|t> 

Sctii  ed  tPrdetS . .  .••••»•••■  ••*»*■■**.  LefiO 

LUCY  I.ABOOM. 

nriM  f(..„.  */  c<r/>.   iJt 

f*at  aea  ....•*.....   1.30 

-die  f«fp/  of  Woe*  „   lj 

ffOrtrfeiefc  fteeena  /err  Airmn 

IWUid.   f  f.  in  .'- 

SARAH  OBNE  JEWETT. 

J^wpA^r^ew. .,  ,.,...MM.M.........H  I 

Ofef  /  ...  ...I,  .Veen   l*a 

f-fap-itope.    for  ehUdreej   lAu 

HORACE  B  SCUDDBR. 

The  deweeffeve  la  » if— .Sielerw'  leert   IS 

"Hrhe  «»d  Jtomaeteej*   l.*a*» 

Jlocffef  floohe.    t  vole,  each-  ...eaeaat.a.   1  AaU 

„„,/;,,, :,r  ,.,,„. 

*M|f    m  ttiit •  •  .  t  ..  ea  •  I  .  •  a.**  a  l  a*  ■  e  1-W) 

H.  D.  THOREAO. 

B'afefrm  ;  or,  7.f/a  fie  (Ae  raTe.de   1  io 

.4  MWat  ea  the  r«.r*rj  end  jr.e-Ww.arh 

(Ian   1J» 

Kreet.i.iiM  fie  ei.14  and  /'ore*/.  *a7lth 

»..«rapblr.l  Sketch  bj  Balpa  WeJJo  gmeraoa  .  1J.I 

T*.  ATalie*  We^de   140 

fop*  OeeJ   lAf 

/.errcre  r*  r'arfaeie  fvreona.  fo  icAirAeare 

aefdeef  ej  r-r    |J0 

(  reakee  tet  ....... ,1^,  erffA  ..e.ri.Afcjrce-p 

«nd  H.fmrm  Peeen   1AO 

Earfy  aprfnaT  l„  JaTweawcAwae^f*.   WUk  BP 

leadueclaa  by  II,  O.  O.  Make   1A» 

EDOAK  EAWCBTT. 

a*f    ttStftsim    Cfflf.t.tt  ••••nun  irtiiiiii  ^ajt 

.■4  Q*nti*tnnn  t*f  l**tsnr*, ................. .  1.00 

OLIVER  WENDELL  HOLMES. 

,*f  wtfowrwf  *•/  'Ar  ttreaA fust-  Tnsite. ........ .  K**U 

l-r»fr...r  .1  lb,  fl^oA/oel.  Tohte   UPO 

fa.  «  'A.  Krr „<,,,,....  /  .,f,i.   100 

Efjta^rewwwr   tag 

TA.  f^Moreffan  ^Heeef.. .................... ,  *a4H 

l.if.  .f  Af a(f .p  ,    •  aee. ..ee.eee.a.ea  1A" 

Me.»...ee.eeeeea...eee.  UkV 


•»•  i^or  ro/c  4y  Boofattltrt.    Stnt,  pott-paid,  on  rtctipt  of  prirt  by  Htr  Puhluken,  _ 

HOUGHTON,  MIFFLIN  AND  COMPANY.  Hostoj..  M.u» 
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E.  P.  CARPENTER, 

MAjirrACTUBJCH  or 

eed  Organ  Actions: 


WORCESTER,  MASS. 

'What  the  Work*  are  to  a  Watch,  the 
Action  is  to  an  Organ." 


THE  CHICKERING 

PIANO. 

OVER  58,000  MADE  AND  SOLD. 

and  high  reputation  **  the 

STANDARD  PIANOS  OF  THE  WORLD. 

J  tktu  u  low  *U  tho  ftXCltldli  I*  UHC 


C'nrprutrr  AcUoa  U  thr  Imt" 


inn  Subscriber  to  "  DifeM  s  Journal  if  Music" 

should  have  mjr  beaotiful  illustrated  catalogue  of 
specifications,  containing  more  than  one  hundred 
different  >:>!.  » 

Sent  free  to  any  add  ret* 

EL  P.  Carpenter  Organ  Works, 
^  6  to^20  May  Street,  ^ 


EMERSON 
PIANO  FORTES 

Daw  from  iimo.  aad  now  mmWi  over  22  ,OO0.  They 
bar*  bean  wilelj  known  and  universally  commended. 
The  newly-organised  company  embrace*  toe  bead*  of  lb* 
principal  department*  In  the  factory,  that  securing  tbr 
•kill  and  experience  or  thirty  yean. 

THE  EMERSON  PIANO  CO. 

Ha*  new  an  entirely  new  factory,  completely  fitted  oel 
with  laborsavtng  machinery ;  and  a*  the  company  use* 
only  the  b«at  mstertsl,  and  InaUt*  ligoruesly  span  baring 
the  very  beet  work,  the  lauat  Instrument*  are 

FAB  IN  ADVANCE 

Of  the  former  eerie*,  aad  will  eanaan  favorably  vttb 

THE  BEST  MADE. 


The  hate  aba,  beatde*  the  HQV 
COTTAOB  PIANO,  upright  In  form,  of  f.J 
a  marrel  of  beauty  and  cfc**pu< 


WAREKOOMS, 

595  Washington  St.,  Boston. 


The  price*  of  these  Instrument*  have  be 
materials  and  workmanship  will  allow. 

Pianos  sold  on  easy  monthly  payments. 

Pianos  to  rent  by  the  month  or  quarter. 
PIANOS  TUNED. 

Special  Attention  U  given  to  REPAIRING  llano.  (OF  ANT  HAKE)  by  the  most  competet  and 
•Jtllful  workmen. 

Catalog***  and  Pric*  List  mailrd  frt*  on  application  to  1 


CHIOKBBING  &  SONS, 

156  Tremont  Street,  130Fifth  Avenue, 

BOSTON.  NEW  YORK. 


SMITH  AMERICAN  ORGAN  CO. 


>  or  Tin  EArrax  State*,  and  first  to  win  approval  abroad  for 

AMERICAN  ORGANS, 

Having  all  the  necessary  facilities  and  unequalled  experience,  continual  to  manufacture  a  great  variety  of 
instruments  suitable  both  for  public  and  private;  use*. 
The  leaser  styles  are 

MIRACLES  OP  BEAUTY  AND  CHEAPNESS. 

There  are  magnificent  church  organ*,  with  two  manuals,  twenty  stops,  aad  two  full  acts  of  pedal  baa*. 
There  are  exquisitely  ornamented  styles,  with  fall  yet  smooth  tones,  and  agreeing  In  form  with  the  most 

THE  CONNOISSEUR  ORGAN, 

Designed  and  constructed  specially  to  meet  the  requirements  of  Professional  Musician,  and  M osteal  Connois- 
seurs, a  wholly  new  and  unprecedented  Instrument,  being  the 

FINEST  ONE-MANUAL  ORGAN  IN  THE  WORLD, 

And  capable  of  producing  ail  the  effect*  of  a  Two-Manual  1 
Catalogue*  and  Circulars  sent  to 

Ikjarox,  January  28,  1880. 


ESTABLISHED  IX  MoT. 

Not  more  than  from  three  to  four 
pupils  In  a  class. 

Fifteen  to  Twenty  Dollars 

Is  the  highest  charge  a  terra  for  any  one  branch.  Including 
the  free  study  of  Harmony,  Thorough  Rasa,  etc,  to 
Insure  the  pupil  *  fiulshod  music!  education. 
Connected  with  the  Huston  Conservatory  I. 

JULIUS  EICHBERG'S  VIOLIN  SCHOOL, 

Which  the  most  fane 
eminent  critics  have  recogal. 
In  America  deeerrbig  of  that  name. 

The  regular  terms  begin  In  September,  November, 
February,  and  April. 

send  for  areolar  to      JULIUS  KlCUBUKw. 


MRS.  A.  D.  T.  WHITNEY'S  BOOKS. 


viollntau  of  today  and  the 
wnlsed  as  the  only  violins 


Odd,  or  KvenT  .,  11.50 

Faith  Oartney'*  Girlhood.    Illustrated  1.J0 

The  Way  worthy*!  A  Htory  of  Thread*  and 

Thrums  Uw 

A  Summer  in  Leslie   Ooldthwaite's  Life, 

Illustrated....  LA* 

Patience  Strong's  Outing*  YM 

llltherto  :  A  Story  of  Veeterdsys  ..LM 


Keel  Folks,    lllss tested.  |1J0 

We  Wirt*.    A  Home  Story.    lUusursM   t» 

The  Other  Wlrls.    Illustrated   1.S0 

Sight*  end  Insights.   3  vols.  IS) 

F'snslcsi :  A  Volume  of  1'ocni*.  llcaullfuJly  bosuiti 

In  purple  and  gold  ,  YJB 

Just  If  ow  i  A  Key  to  the  cook  books  Let 


"Sech  bcek*  *•  ben  should  be  In  every  household,  to  be  read,  loaned,  recced,  and  ne  loaned,  so  long  as  tb*  leaves 


•e*  A"or  »'«''*  Of  fknkotltm.   Srot,  pott-pttul,  cm  rerripf  of  eriee  fry  far  /VMisarrl, 


HOUGHTON,  MIFFLIN  &  CO.,  Boston,  Mass. 
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SEVEN  YEARS 

 IN  

SOUTH  AFRICA. 

Exit.  HoLCH.   Willi  mill  SU0  Illustration*  ar.U  Map*. 

3  Toll.,  STO.  9Io.Su. 

Th.-»e  volume*  glre  the  result*  of  Uirve  journeys  b*- 

tween  th«  Diamond  Field*  ud  the  Zambesi  River,  from 
KTJ  to  m  Dr.  Ilolub's  Investigations  wer»  remarkably 
I  thorough,  ami  Sir  B»rlle  Frera  teatlBe*  that  In 


Monthly  Pries      by  Put,  7  d.,  Bah*crl»tU.ii,  $1.76  *  T**» 


EsTAIIIIMIKO  1M3. 


The  Orchestra  and  The  Choir, 

105  FLEET  STREET,  LONDON.  K.  O. 
P*UUk*H  cm  (Ac  lit  c/  crerjr  ami*. 


Qi?u^it  publisher*. 


fur  scuV  by  booieW/crr. 
*vior.**;,A,J 


HOUGHTON,  MIFFLIN  &  CO.,  Boston. 


Tm  rntoiMTB »  which  has  been  established  nearly 
twenty  years  hu  daring  that  lime  been  held  In  high  re 
teem  for  It*  thoroughly independent  tone,  lu  Jnst  and  un- 
biassed critlrlam.  end  lu  aim  to  promote  the  objects  i>f 
all  wan  are  Interested  in  the  development  of  High  Claaa 


CHAE0E8  FOB  ADVKBTI8EKESTB. 

5s.  64.  par  Iaoh  In  Ooltnu. 
MWr-Fw  /.irtiavdHpa  at  TW  Vfrrpaid 

Cl.ta. 


WILLIAM  BEEVES,  189  FLEET  STREET,  L0HD0S. 

0Jfe*a/"AW*va*  ArVafcrlt  J3ieagwa>.'* 


ELIZABETH  STUART  PHELPS. 


FRIENDS:  A  DUET. 


A  new  Norcl.    1  vol.  lfmo,  $1.1$, 

•dealer 
b. 


Ha  publication  a>  a  aerial  In  the  /lllaalir 
Ikaaaaj  that  It  -111  be  one  of  " 


It  Is  a  bee*  la  make  Ibe  j-op).  wbo  read  II  talk  about  It.    Mine  Ph.lni  knows  ntneh  of 
an  I  put.  <"»'  b  of  bet*  into  bar  book*.   Mi.  write,  with  aa  abtn.toe.  •»  lo  .peek,  aii  iaten.kly  of 
th-  bear!  n(  ber  reader  Mead;  until  eh*  U  through  wtlb  Mm.  —  IV  Oiaar'ralieaaVul  (H*.te*|. 

A  book  which  place,  ber  on  a  higher  plane  a*  a  artier  than  anything  ene  ban  ilo*.  before.  —  Ben*,', 


Mi.  PI..I 


r-  e  conception,  of  character  are  ao  elerateil  tod  lu.plrlmr  Ibal  no  I 
ling  .ruautated  I.  a  mure  aoeelnak  lit..  -  Vt,  Ob-wiae  O.,... 


i  cloae  a  book  from  bee  pen 


MISS  P HELPS S  OTHER  BOOKS. 


THE  GATES  AJAR  $1.50 

MEN,  WOMEN,  AND  GHOSTS..  1.50 


THE  SILENT  PARTNER  fl.SO 

POETIC  STUDIES   1.50 


HEDGED  IN   1.50  THE  STORY  OF  AVIS   1.50 

SEALED  ORDERS  AND  OTHER  STORIES   1.50 


THE  TPOTTY  BOOK,  lllu.tn.ted  

TROTTY'S  WEDDING-TOUR  AND  STORY-BOOK. 

for 


1.25 
1.25 


A  DELIGHTFUL  NORWEGIAN  STORY. 

SYNN0VE  solbakken. 


1W  RjcilxeTa-liiMC  Bjormon.    Translated  by  Prof.  R.  D.  Asor.RSO.x,  with  a  Biographic* 
Sketch  of  Bjbrnson  and  a  fine  Portrait.    Io  »  new  »nd  attractive  style  of  binding.  $1.00 


I  no..l  of  Voewegian  life.  It  a  m  different  from  anything  a*  bate  hai  la  lh.  line  of  fell™  re- 
tail hi  becoeee  popular.    II  I.  fre.h,  urong,  and  sweet,  -dwi 


Mbjoji 


r  la  lrmfellbly  ehariu-4. 


.    .    Profaiwnf  AmUrMio't  ability  $>o4  •eholmr.hin  atvJ  Utalliarity  trill.  Ui» 
nag*)  rwn<atf  Klin  #niiie*m(}r  rni».p*«t**fat  for  lK*>  t*vak  h*  hsj  ur>i(rl*»»«  — Otaeaf  n  Jountml 


A  GENTLEMAN  OF  LEISURE. 


A  Novel  by  Edoae  Fawcitt,  Mthor  of  "  A 
tl.00. 

An  aaualnrlr  career  book .  The  am*  la  laid  In  la*  fe»bloa*ble  el  relet  of  Slew  Turk,  and  Mr  F.wrett  bold,  up  to 
rtlieni*  rertala  eoelet;  weakaeam  wblab  ale  not  eenAnad  to  New  Toek .  nroaiiaentlr  thai  nn*iplalnab>  de.tr.  oa  tb* 
lart  of  certain  rich  munj  root,  to  be  eoneidered  foteAcn.  Tb.  More  U  w.ll  managed  in  lb.  telling,  lb.  dialog*,  bl 
bright  ant  .park  ling,  and  Ibe  humor  unforced  and  gennina.  —  Abate*  7>*-nl<ri*r. 

Tk.  book  fitniube.  a  brigbt  and  a  mo. I  ailotart  le..on  l<^.lei«iU"neJlaM  Am.rioaaa.   II  U  i 


I  k  a  I 


•»•  For  m!t  fy  Bsxtitlltrt.    Stnl,  frt-patf,  m  rttrifl  tfprki  ty  tki  AieV/rAer/, 

HOUGHTON,  MIFFLIN  AND  COMPANY,  Boston,  M»m. 


CLARKE'S  NEW  METHOD 

FOR  REEO  ORGANS. 

TV.  wonderfully  rvmafal  book  Mill  aella  largely 
year  after  year,  and  aeeana  tj»  be  a  J^rmanont  aoeewaa. 
A  good  lctrorffv*  oouraa,  eery  line  aeUcth***  and  ar- 
rangetiieuU  of  grjod  Heed  irryan  Mnalc  account  for  the 
faeor  la  which  ft  la  bold.   Prtoe,  KM. 

I!»  FRF3I8  AND  MKARLT  REACT: 

a  new  book  for  Choirs.  >  •  n  ¥_.„„. 
a  net  book  IwSliglng  Schools. )  L  °-  **vm- 

a  new^ook  ol  Trios  lor  Female  J  y 

Amateur  Orelieatra*  anould  aaral  for  Wi 
of  Koar  1*1.0111,  with  niuaie  fur  f«*ur  to  ale  laat 
ijl  l.M  I  I  UIICILUTRA  <S  boo**,  aacb  *l  Ji). 

The  Xew  Opera*.  —OLIVETTE  IM  eta.l ;  THE  MAS- 
COT (M  ebKl  BILLE1!  TAYLOR  (AO  el*.);  are  gl.en 
everywheeo.   Pin*  aditluiai,  and  wonderfully  cheap. 


OLIVER  DITSON  &  CO.,  Boston. 


NEW  SONGS 


BABIKS  EVES  _.  A.  E.  Rope*. 

BREAK  1 1  HI.  A  K  J.  r.  Kudolphae*. 

lasr  llKKKTI.Ml  H.  LotI 

OH,  FISHEIl  BOV,  MV  OWN  1^..,  Lov>.4. 

STAY  AT  HOMr.  .J.  llaroec 

SPKIKliTIMK. .... . ......... ,  . . K*  l»*x-h*f . 

TUK  OWL  AND  THE  PL'SUY  CAT..  FTai.  F.  Aptbjorp. 
Ittbllabod  by 

CARL  PRUFER, 

34  Wl*T  HTkKier.  Biayriis. 


MADAME  SEILEK'8  SC  HOOL 


OF 


VOCAL  ART 

AND 

INSTRUMENTAL  MUSIC, 

1104  Walnut  Street,  Philadelphia, 

offers  a  thorougli  education  in  every  branch  of 
mii.it-  at  motlrrate  prices,  lnbtructioni  by  the 
beat  teachers  of  the  city. 

For  circular*  tnVA  fariker  particular!,  apply  at 
ahovr. 


MUSIC  AND  MUSICIANS. 
ROBERT  SCHUMANN, 

Edited,  translated,  and  annotated  by 

PANNY  RAYMOND  BITTER. 

d  Sorio,.  Price  $2.75. 


We  potxJlalljr  cocignvtuUte  Ma«iiune  HlUar  ami  h*r  X»- 
|IUL  »|-*;ikiinf  TtmU  n>,  mi  prDdnrUim  at  Uiis  tButrt  tm- 
tomiing  and  Orlvj htiul  tx>Iuid«.  —  /;m,  Lontitm. 

Tbera  m  two  mmieml  * tilrn  whme  works  jut*.  nx*>+$ 
Wmk  with  n<  U,e  hlfUmt  liurar-  aalb.»niy.  tnch  M 

«  An>oia  ami  Sniuu  IVe.ir*i  tb,*-T  ar,  lUA*n  Sch*- 
aUAwl  KlcUanl  M  aAfii»>*r .  —  Saturn,  Naw  Yo$*tt. 


Tl.la  l«->k  sparkle*  with  gem..  Such  papers  as 
tan's  rhapeuJy  .trik*  ehotu*  In  the  reader's  bear.  _. 
elbrat*  fur  bmirs  alter  It*  perusal.  Ilrtef  as  Is  Madame 
■titter's  anneied  sketch  of  .Vhuuiann's  life  and  character, 
It  u  oooTlDcUigly  Just  an.1  truthlul.  An  Inteieaiiag  b«ad 
id  Sebuinaiin.^ibolographnl  frtuu  aa  original  portrait  by 
Hendemann,  enUrely  dlireeent  Iroen  tboee  hitherto  rut. 
Ilaked,  and  printed  to  Mr..  Wtwr  i,t  Mato  t.usr* 
Bcaeauiin.  acoornpanla.  toe  e.dunie,  -  l»'oeiW.  J 


VASSAR  COLLEGE, 

PO  UGHKEEPSIE,  N.  Y. 

School  of  Art.— Department  of  Music. 

I>r.  r.  L.  HITTER,  Oil 
An  ample  ami  eftVslwnt  corps 
Piano.  Org**,  Harmony,  etc.  tai 
StudenU  rasbbt  i,;  tVUlege  oe  I'. 

with  mil  particular. 
8.  L. 


Google 
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BOSTON,  SEPTEMBER  J,  /SSi. 


ZV  THE  PUBLISHERS  WILL  REFUND 

usexpired  srnsinirTio.vs  for  Dwianrs 
journal  or  music.  r«*  r  jtrmiiR  to  close 

TltS  JOURNAL  ACCOUNTS  AS  PltOMPTLT  AS 
rOSSIDLK.  A.\P  REQUEST  THOSE  WHO  ARE 
1SDEBTED  EITHER  l>OR  SUBSCRIPTION  OR 
ADVERTISING  TO  REMIT  THE  AMOUNT  WITH- 
OUT DELAY  TO  THE  PUBLISHER*. 

houohton,  mifflin  *  co.. 

4  PARK  XT.,  ROSTOV,  MASS. 


HENRI  VIEUXTEMPS'S  AUTOBIOG- 
RAl'HY. 1 
(Coneluxlrd  rrosn  |kic«  111.) 

My  father  anil  I  now  returned  to  Brussels 
and  the  winter  of  1834-35  was  devoted  to  ex- 
cursions in  Belgium  and  Holland.  In  that  of 
1835-36  we  went  to  Paris,  where  I  worked 
principally  nt  composition  under  Reichn.  1 
now  begin  trying  my  haiul  at  something  more- 
important  in  form  and  idea  than  the  "Air  with 
Variations, "  then  exclusively  the  fashion. 
My  notion  always  was  to  combine  the  grand 
Viotti  form  of  concerto  with  modern  mechan- 
ism and  exigencies,  and  I  set  about  carrying 
it  out,  to  the  best  of  my  |>owcr,  in  several 
pieces  of  different  character,  comprising  some 
Concertinos,  wherein  I  coudensed  a*  much  as 
possible  the  three  style*.  These  worthless  es- 
say* were  never  printed,  with  the  exception  of 
the  Concerto  in  F-sharp  major,  which  a  pub- 
Usher  thought  fit  to  publish,  without  my  knowf- 


ropean,  becoming  more  and  more  marked  and 
stronger  at  Brussels  (July,  18 10),  at  Antwerp, 
on  the  occasion  of  Rubcns's  statue  being  inaug- 
urated there  (August,  1840),  ami  particularly 
on  my  re-appearance  at  the  Conservatory  Con- 
certo, Paris  (12th  January,  1840).  It  was  a 
revelation  become  legendary,  a  gunuine  conse- 
cration. I  remained  in  the  great  capital  all 
the  winter  of  1811,  and  in  the  spring  went  to 
London.  I  visited  Belgium  and  Holland  from 
1841  to  1842;  Germany  and  Austria,  partic- 
ularly Vienna  and  Pesth,  1842  to  1843. 

Towards  the  end  of  1*43  I  embarked  for 
New  York,  where  I  remained  for  a  consider- 
able part  of  the  winter  of  1811.  I  visited, 
successively,  Boston,  Albany,  and  a  large  por- 
tion of  the  Northern  States,  crossed  the  Gulf 
of  Mexico,  and  played  in  Vera  Crux,  Mexico, 
and  Havana;  then,  re-entering  the  United 
States  at  New  Orleans,  1  ascended  the  rivers 
Mississippi,  Missouri,  and  Ohio  ;  saw  Wash- 
ington and  Philadelphia,  and.  at  last,  in  the 
month  of  July,  started  from  New  York  for  Eu- 
rope, These  distant  wanderings  had  not  the 
results  which  people  might  imagine.    At  that 


ceedingly  acceptable,  the  end  of  the  matter 
being  that  I  consented  to  g»  and  bury  myself 
for  the  best  years  of  life  iu  the  land  of  snow 
and  frost.  I  took  up  my  residence,  therefore, 
in  St,  Petersburg  from  September,  1846,  to 
September,  1852,  when  an  attempt  was  made 
to  introduce  into  my  agreement  certain  stipu- 
lations which  were  unacceptable  to  me.  I  de- 
clined consenting  to  them,  and  left  the  coun- 
try of  fraud,  with  its  elegant,  refined,  and 
seductive  society.  I  vegetated  in  Russia, 
agreeably  I  grant,  bnt  still  it  was  only  vegeta- 
ting, from  26  to  32  years  of  age,  the  best 
yearn  in  a  man's  life.  Nevurthelesa,  I  was 
kept  up  by  art,  and  despite  the  excessive  cold, 
and  the  phenumena  of  northern  climates,  1 
composed  a  great  many  more  or  less  impor- 
tant thing*,  among  them  being  my  Concerto 
in  D-minor,  which,  in  18.53,  was  of  singular 
use  in  re-calling  mc  to  the  memory  of  the  ar- 
tistic world  at  Vienna,  Berlin,  Leipzig,  Dres- 
den, etc.,  us  well  as  Paris,  Brussels,  and  Lon- 
don. I  spent  the  wiuter  of  1865  in  Belgium, 
and  at  the  end  of  that  year  settled  at  Prank- 
fort-on-the- Maine,  iu  the  environ*  of  which 


period  the  inhabitants  of  the  United  States  of  city  I  purchased  a  little  country  estate.  It  was 
America  were  not  smitten  with  music-mania  at  Drei-Eichenhain,  in  the  Grand  Duchy  of 
as  at  the  present  day.    I  went  there  too  soon  ;  Hesjie,  that  I  certainly  spent  the  happiest 


I  was  too  classical  for  them,  and.  with  the  ex- 
ception of  a  few  choice  spirits  who  could  ap- 
prcciate  my  efforts  the  only  thing  with  which 


edge,  w  'he  Second  Concerto.    I  performed 

them,  however,  during  my  travels  in  Germany.  I  opening  up  the  road  for  others. 


my  life.    Though  the  house  was  a 
"s  habitation,  it  was  idyllic; 
calm  reigned  around,  and 

I  could  charm  the  Yankee*  ami  excite  their  j  the  air  was  unusually  pure,  while  before  my 
enthusiasm  was  their  national  theme,  "  Yan-feyes  stretched  the  chain  of  the  Tauuns.  In 
kco  Doodle,"  with  which  I  beeame.  popular,  [  this  enchanting  retreat  it  was  that  I  wrote 
and,  whether  1  would  or  no,  made  my  mark,  oertaiu  things  which  are  decidedly  more  im- 


lt 


from  1836  to  1837,  on  my  way  to  Vienna,  and 
from  1837  to  1838,  when  shaping  my  course 
for  the  tirst  lime  towards  St.  Petersburg,  in 
company  with  Hcnselt,  whom  I  metal  War- 
saw. They  were  everywhere  well  received 
and  applauded.  This  first  visit  to  St,  Peters- 
burg encouraged  my  father  to  return  there 
the  next  year  (the  wiuter  of  1838-3!!)  with 
Francois  Senilis,  my  countryman  and  friend. 
After  giving  together  a  series  of  concert*  at 
Riga,  where  we  became  exceedingly  well  ac- 
quainted with  a  young  anil  amiable  chapvlmas- 
ter,  Richard  Wagner,  we  went  to  Dor  pat  and 
Narva.  In  the  latter  town  I  had  a  very  se- 
vere illness,  which  compelled  me  to  remain 
there  three  months  with  my  father,  and  it  was 
there,  too.  that,  during  my  nights  of  sleepless- 
ness and  fever,  I  conceived  the  germ  of  a  pie«e, 
the  "  Faiitaisie-Caprice,"  since  become  popu- 
lar. In  the  winter  of  1838-39,  which  had  been 
lost  through  my  illness,  my  father  resolved 
that  wo  should  go  in  the  spring  to  Su  Peters- 
burg, and  wait  there  for  the  season  of  1839- 
40.  We  spent  the  summer  in  the  country, 
and  it  was  in  the  neighborhood  of  .St.  Peters- 
burg, on  the  banks  of  a  thread  of  a  stream 
called  the  Tschornoretschka,  that  I  wrote,  with 
Servais,  the  Duet  on  1st*  IfiujutHoti,  besides 
composing  my  Concerto  in  E  (Op.  10),  and 
terminating  the  '•Fantaisie-Caprice"  (Op.  II), 
compositions  which  I  played  for  the  first  time 
at  the  Grand  Theatre,  St.  Petersburg,  on  the 
16th  March,  1840,  and  which  were  received 
with  enthusiasm  aud  surprise.  The  sensa- 
tion made  was  extraordinary  and  almost  Eu- 


my  return  from  these  long  and  fatiguing  trav- 
els that  I  published  Op.  G,  Variations  on  a 
Theme  from  //  Pirala  ;  Op.  7  mid  8,  Seven 
Romances  without  Words ;  Op.  9,  Hommage 
a  Paganini ;  "  Op.  10,  Grand  Concerto  in  K- 
major;Op.  11,  "  Fiuitaisie-C'npriee;  "  Op.  12, 
Sonata  for  Piano  and  Viuliti  ;  Op.  13,  Duet 
on  Ol/eron.  with  Ed.  Wolff ;  Op.  14,  Duet 
on  Le  l)w  (f'Ol'/nnt,  with  Ed.  Wolff;  Op. 
15,  ••  I>»s  Arpcgos ;  "  Op.  16,  "Six  Etudes 
de  Concert ;"  Op.  17,  "  Souvenir  d'Ameritpie 
»ur  -Yankee  Doodle;'  '  Op.  1H,  Xon»a, 
for  the  Fourth  Suing;"  and  Op.  19,  "Con- 
certoin  F-sharp  minor."  Whether  in  a  rail- 
way carriage,  or  on  board  a  steamer.  I  never 
ceased  composing.  But  this  over-excitement 
was  destined  to  be  followed  by  unfortunate 
results,  ami  the  state  of  my  health  forced  me 
to  go  through  a  long  curative  process  at  Caiin- 
stadt  (August,  September, and  October,  1844). 
1  composed  there  my  Concerto  in  A-major 
(Op.  25),  which  I  pluy.il  for  the  first  time  at 
Brussels  (January,  1845).  and  afterwards  in 
several  other  Belgian  cities.  I  performed  it. 
also,  a  good  deal  in  I/ondon  during  the  wnsun, 
aud.  the  year  following,  in  Germany,  at  Vi- 
enna, Peslh,  Berlin,  etc. 

It  was  in  Berlin  that  I  received,  iu  the 
spring  of  1846  (March.  I  think),  a  pressing 
invitation  from  Count  Mathicu  Wielhorski  to 
go  to  St.  Petersburg  as  Violinist  to  his  Maj- 
esty the  Emperor  Nicolas  and  the  Imperiul 
Theatres,  and  professor  at  the  School  of 
Music.  The  terms  appeared  brilliant,  and, 
somewhat  wearied  by  my  long  wanderings,  1 
gradually  came  to  look 


preguatuil  with  nature  than  any  others  from 
my  pen. 

From  this  spot  I  made  excursions  iu  all  di- 
rections, in  the  neighborhood,  along  the  Rhine, 
to  Baden.  Belgium,  France,  and  England,  al- 
ways returning  home  with  delight.  This  quiet 
life  was  not  destined  to  last  long,  for,  in  1857, 
a  celebrated  speculator  tracked  me  out  and 
persuaded  me  to  accept  an  offer  for  the  United 
States  of  America,  but  with  a  resuscitated  ce- 
lebrity, Sigisinund  Thalberg,  who  was  creating 
a  furore  there.  I  yielded  to  the  temptation, 
and  once  more  embarked  for  those  distant 
shores,  accompanied  by  my  wife  aud  "  Yankee 
Doodle."  I  soon  perceived  that  Ole  Bull, 
Sivori,  Henri  Hen,  Leopold  Meyer,  Jenny 
Litid,  Damoreau,  Alboni,  etc.,  had  been  there 
ami  worked  wonders.  Igiiorauce  was  disap- 
pearing, instinct  being  revealed,  and  the  want 
of  harmony  as  well  as  the  power  of  compre- 
hension being  awakened.  The  trip  tasted  a 
year,  and  was  full  of  adventure*.  I  returned 
to  Europe  in  July,  1858,  and  hastened  to 
regain  my  little  nest  and  my  flowers  at  Drei- 
Eichenhain.  I  spout  the  winter  of  1858-59 
in  Paris.  I  put  the  last  touch  to  my  5th 
Concerto  in  A-oiiuor,  composed  with  an  eye 
to  the  violin  competition,  for  which  1  had  been 
asked  to  write  it,  at  the  Brussels  Conserva- 
tory. Henri  WieniaWski  attracted  attention 
to  it  by  his  really  prodigious  execution  in 
Russia  aud  in  Germany,  in  England  and  in 
France.  Quite  recently  it  has  l>een  adopted 
for  the  violin  competitions  at  the  Paris  Con- 
servatory (1878). 

Towards  the  end  of  1859,  1  visited  several 
towns  iu  Northern  Germany,  besides  going  to 
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St.  Petersburg  and  Moscow,  where  I  had  left 
a  great  many  acquaintances.  Skirting  the 
Gulf  of  Finland  and  pawing  by  Hamburg 
(March,  I860)  and  through  Denmark,  I  next 
proceeded  to  Stockholm  (May,  1860).  where 
I  had  been  invited  for  the  coronation  festivi- 
ties of  the  King,  Charles  XV.  In  1861 .  .still 
nettled  with  my  family  at  Frankforl-ou-the- 
Maitiu  (Drei-Eichenhiiin),  I  madu  excursions 
to  the  right  ami  left,  taking  part  iu  the  tours 
of  artist*  on  exhibition,  which  were  then  all  the 
rage,  thanks  to  an  American  impresario,  now 
liecome  ai  celebrated  as  Barnum  and  others 
such.  In  this  fashion  I  repeatedly  traversed 
Germany,  France,  Austria,  and  Euglond.  1 
will  not  dilate  on  these  tours,  which  were  more 
speculative  than  artistic,  though  I  always 
strove  us  much  as  I  could  to  preserve  for  them 
a  character  of  grandeur  and  dignity.  It  was 

an  irresistible  current,  which  had  its  day.  This  feetioHnement)  in  the 


till  1X66,  when  the  political  situation, 
big  with  events,  obliged  me  to  leave  Germany 
and  settle  in  Paris,  where  profound  sorrows 
and  painful  bereavements  awaited  me.  In 
July,  1866,  I  lost  my  father.  I  was  deeply 
affected  by  the  sad  event.  Ho  was  my  first 
guide ;  my  initiator  by  intuition  and  paternal 
love. 

In  1867,  I  went,  somewhat  in  the  capacity 
of  a  packet  of  music,  to  Italy,  which  it  had 
been  my  dream  to  visit  as  an  artist,  and,  in 
1868,  on  the  20th  June,  after  returning  from 
France,  I  had  the  indescribable  sorrow  to  lose 
my  wife,  the  companion  of  my  life  for  twenty- 
four  years.'  To  divert  my  thoughts  and  dead- 
en my  despair,  I  gave  myself  up  more  than 
ever  to  the  most  intense  hard  work,  to  jour- 
neys, and  to  mud  changes  of  place.  In  the 
winter  of  1868-69,  I  visited  for  the  lost  time, 
with  my  impresario,  some  towns  in  Holland, 
Hamburg,  Denmark,  and  Sweden ;  I  went 
to  London  for  the  season,  and,  daring  the 
winter  of  186'J-70,  remained  almost  entirely 
in  Paris,  busying  myself  much  with  composi- 
tion, which  did  uot  prevent  me  from  making 
a  few  trips  in  the  Provinces,  Belgium,  and 
Holland.  In  the  month  of  May,  1870,  M.ix 
Strakosch  proposed  that  I  should  make  a  third 
voyage  to  the  United  States  of  America  in 
company  with  a  fair  and  celebrated  vocalist, 
then  very  popular.  I  agreed  the  more  will- 
ingly as  the  Franco-German  War  was  immi- 
nent and  the  voice  of  the  cannon  threatened  to 
silence  every  other,  as  it  really  afterwards 
did.  We  started  on  the  30th  August  for  New 
York,  where  we  began,  on  the  12th  or  loth 
September  following,  an  uninterrupted  series 
through  the  United  States  of  a  hundred  and 
twenty  most  brilliant  and  lucrative  concerts. 
Thev  proved  extraordinarily  attractive,  aud 
recalled  to  mind  the  fabulous  reign  of  Jenny 
Lind.  1  fun  ml  that  immense  progress  had 
been  made  since  my  previous  visit.  Every- 
where grand  philharmonic  societies  and  ar- 
tistic association*  had  been  formed;  a  taste 
for  serious  music  hail  been  manifested  and 
developed  ;  and,  taking  into  due  considera- 
tion the  Yankees'  naturally  extravagant  love 
of  eccentricity,  I  have  no  doubt  that  in 
time  a  logical  process  of  refinement  will  take 


'  Jotrphinc  lUlrr.  bum  u  Vlrnii*.  U>«  lSUi  Iwrnbet,  After  div  illness  1  nuturallv 
:^Lnr^»^Kr^^  "^[nation  as  professor  in  the 


place,  and  render  this  new  nation  perfectly 
titled  to  discern,  understand,  and  assimilate 
great  and  high  art.  On  the  termination  of 
the  tour  in  May,  1871,  I  declined  the  propo- 
sals made  me  by  the  Central  Slates  and  Cali- 
fornia, and  hastened  back  to  Paris,  where  I 
found,  alas '.  as  a  result  of  recent  events,  heart- 
rending changes  and  apparently  irreparable 
disorder.  I  stoppod  only  a  few  days,  and  then 
went  in  villagialure  to  Belgium.  I  was  at 
Brussels  in  the  midst  of  the 
of  the  Conservatory  of  Music, 
the  death  of  M.  Fetis  and  the  nomination  of 
M.  Gevaert  in  hU  place.  Being  desirous  of 
continuing  the  traditions  of  my  old  and  vener- 
ated muster,  Ch.  de  Boriot,  and  of  preserving 
them  for  my  country,  I  agreed  to  the  proposals 
of  M.  Gevaert,  and  accepted  the  place  of  di- 
rector of  the  Finishing  Class  (Classe  de  Per- 

Conservatory. 

I  discharged  the  duties  of  the  office  from  1871 
to  1873,  adding  to  them  during  the  second 
year  those  of  director  of  the  Popular  Concerts. 
I  gave  a  vigorous  and  new  impetus  to  the  in- 
stitution, which  was  falling  into  a  somewhat 
tottering  condition.  I  devoted  myself  passion- 
ately and  frantically  to  the  work.  I  spent 
my  nights  in  reading  and  filling  my  mind  with 
the  scores  of  the  old  composers,  and  of  such 

ted  without  allowing  my  attention  to  be 
diverted  either  from  my  beloved  instrument 
or  from  whatever  might  inspire  mv  fancy. 
Whether  I  worked  more  than  'my  strength 
would  allow;  whether  there  was  too  much 
strain  on  the  mind  and  the  nervous  system  :  or 
whether  it  was  the  fatigue  of  all  kinds,  physi- 
cal and  moral  pre-occupution,  various  annoy- 
ances atid  causes  of  vuxation.  which  rapidly 
undermined  my  health.  I  know  not ;  but  on 
the  1.1th  September.  1873,  I  was  attacked  by 
a  cruel  disease,  which  reduced  mo  to  nothing- 
ness. Paralysis  of  all  the  left  side,  especially 
the  hand,  suddenly  reduces!  me  to  silence.  All 
my  strength  Was  taken  away  ;  all  my  vigor 
suppressed  ;  all  my  energy  destroyed.  Thanks 
to  the  devotion  of  my  son-in-law,  l>r.  Ed.  Lau- 
dowski,  and  of  my  kind  old  friend.  Dr.  Piogey, 
who  got  the  highest  medical  celebrities  of 
Puriis  whom  I  thank  with  all  the  power  of 
my  soul,  to  lake  an  interest  in  my  case,  the 
profound  despair  which  at  first  took  possession 
of  ine  gradually  calmed  down.  Five  years 
have  elapsed  since  the  fearful  calamity,  the 
mere  recollection  of  which  annihilates  me  and 
renews  all  my  anguish ;  I  cannot  describe  all 
that  these  gentlemen  have  done  and  tried,  and 
all  that  their  affectionate  and  vigilant  care  Is 
still  incessantly  trying,  in  order  to  complete 
my  cure,  although  the  state  of  my  health  is 
uow  very  satisfactory,  and  1  can  move  my 
hand,  without,  however,  being  able  to  use  it 
as  vigorously  as  I  could  wish.  It  is  to  (hem  that 
I  owe  my  having  been  able  to  find  consolation 
in  the  exercise  of  my  art  by  busying  myself 
with  composition,  and  even  publishing,  since 
my  terrible  misfortune,  the  Voir  intimes  and 
the  Concerto  for  Violoncello.  I  go  on  work- 
ing, and  am  putting  the  last  touches  to  many 
things,  which  may  or  may  not  see  the  light. 

tendered  my  rcslg- 
Conserv- 


atory,  bat  the  then  Minister.  M.  Delcour, 
would  not  accept  it,  graciously  begging  me  to 
continue  as  an  honorary  member  of  the  pro- 
fessional staff.  Last  year  (1877),  feeling 
better  and  in  stronger  health,  I  was  able 
gradually  to  resume  my  duties,  and  to  set  going 
again  my  class,  which  had  hod  to  suffer  some- 
what from  the  complications  and  incertitude 
by  myi 


WEBER'S  PBECIOSA. 
This  fast-waning 
out  its  entire  course  a 
meat  than  the  Preriesa  of  Pius  Alexander  Wolff, 
as  performed  on  Monday  night  by  the  Mcioingeo 
Company  at  Drury  Lane  Theatre.  The  play 
was,  of  coarse,  given  with  Cart  Maria  von  Web- 
er's incidental  music,  and  thus  to  the  attraction 
of  a  perfect  dramatic  etuenbU  was  added  the 
charm  of  strains  as  characteristic  and  beautiful 
as  any  ever  conceived  by  him  whom  the  world 
recognizes  as  par  excellence  the  composer  of  chiv- 
alry and  romance.    So  many  rears  have  i 


dienee,  that  we  may  safely  regard  it  as  new  to  ths 
present  generation  —  new,  we  mean  in  its  en- 
tirety, the  overture,  as  is  weU  known,  having  an 
in  concert  programme*,  and  the 
common  feature  in  the 
of  vocal  associations.    Under  these  cire 


it  may  not  prove  amiss  to  dwell  a  little 
origin  and  character  of  the  work.  Wolff  i 
to  have  already  written  his  gypsy  < 
Weber  made  his  acquaintance  at  Weimar  in  1812. 
He  was  then  a  well-known  actor  of  ( 
dry  classical  school,  but  so  much  a  t 
heart  that,  whenever  he  pat  off  the  toga  aod 
took  up  the  pen,  he  discoursed  themes  dear  to  ue 
soul,  not  only  of  Weber,  but  of  all  Germans  rio 
looked  for  a  purely  German  stage.  As  soon  is 
Preciota  was  completed,  Wolff  applied  to  Eber- 
wein  for  the  requisite  incidental  music,  and  hav- 
ing obtained  what  be  wished,  sabraitled  the 
entire  work  to  the  Berlin  Intendant,  who  rejected 
it  as  "  likely  to  create  a  false  interest  "  in  the 
bands  of  robbers  then  infesting  the  neighborhood 
of  the  Prussian  capital  Wolff's  acquaintance 
with  Weber  subsequently  ripening  into  friend 
ship,  he  was  led  to  ask  the  composer  of  Der  Frtf 
tcHUz  for  better  music  than  Eberwein  hod  written. 
With  this  request  Weber  complied,  although  the 
result  of  an  earlier  effort  of  the  same  nature,  ia 
connection  with  llochlitx's  Der  rste  Ton,  had 
proved  the  reverse  of  encouraging.  It  is  inter- 
esting to  note  with  what  earnestness  and  ardor 
the  master  threw  himself  into  die  task  thus  im- 
posed. He  bad  but  just  finished  Dtr  Frrytch&z, 
and  might  well  have  rested  pendiug  the  bringing 
out  of  that  triumphant  work.  Instead  of  doing 
so  be  took  up  his  weary  pea  once  more,  not, 
however,  till,  with  conscientious  care,  he  had 
steeped  his  mind  in  gypsy  lore,  and  breathed  the 
very  air  of  gy|«sy  romance.  Many  another  cam- 
poser  would  simply  have  taken  the  lines  to  be 
illustrated,  and  jotted  down  the  music  witboat 
more  ado.  Weber,  on  the  contrary,  read  books, 
on  gypsy  and  Spanish  life  till  his  imagination  be- 
came excited  in  the  right  direction,  afterwards  so 
arranging  in  bis  mind  the  suggestions  of  his  fancy 
as  that  he  could  sit  down  and  write  the  overture 
first,  though  it  is  made  up  of  themes  taken  from 
the  body  of  the  work.  The  music  wa<  soon  com- 
pleted. Beginning  May  15, 1820,  Weber  finished 
the  score  on  July  30,  and  seat  it  off,  with  fall  di- 
rections to  Wolff  regarding  the  proper  perform- 
ance of  each  number.  The  first  representation 
took  place  at  Berlin  in  the  following  March,  and 
we  ore  told  that,  though  newspaper  criticism  con- 


Digitized  by  Google 


Septembeb  3,  1881.] 


DWIGET'S  JOURNAL  OF  MUSIC. 


121 


recognised  at  the  ouUet  charms  which  have  never , 
nine*  been  disputed.  It  is  almost  superfluous  to 
•peak  here  of  the  overture,  the  one  song, 44  Kin- 
•am  bin  ich,"  sung  by  Prcciosa,  or  the  concerted 
numbers.  These  are  more  or  lets  familiar,  which 
cannot,  however,  be  mid  of  the  music  written  to 
accompany  certain  parti  of  tbe  dialogue.  Some 
of  Wcber'«  moat  characteriatic  and  atriking  beau- 
ties are  here  displayed,  though  comparison  with 
Mendelssohn's  later  and  bolder  efforts  in  the 
same  line  —  witness  Alkali*,  Antigone,  and  CEili- 
p«w  —  makes  tho  passages  seem  timid  and  reti- 
cent. However  this  may  be,  tho  fact  remains, 
that  Weber's  <lelical  e  and  suggestive  music  give* 
infinite  charm  to  thu  a]ioken  lines,  and  aids  tike 
teat  no  Uule  by  helping  to  complete  its  poetic 
environment.  Tbe  play,  we  should  add,  Is  far 
from  unworthy  of  such  assistance.  Though  ro- 
mantic and  picturesque  from  first  to  Last,  it  does 
Dot  depend  ujkmi  tlrete  qualities  alone  for  accept- 
ance, but  presents  several  well-marked  and  skil- 
fully-drawn characters. .  Such  is  that  of  Preelosa 
herself,  —  the  high-born  maid  stolen  from  her 
parents  in  childhood  by  gypsies,  and  ultimately 
restored  to  their  anus.  Such  is  that  of  tbe  old 
gypsy  mother,  whose  years  have  certainly  not 
blunted  the  keenness  of  her  outlook  after  the 
"  main  chance,"  and  such  is  that  of  the  old  sol- 
dier who  hide*  a  very  prudent  regard  for  his  own 
safety  beneath  tbe  bounce  ami  Muster  of  warlike 
speech.  Moreover,  the  interest  of  the  play  runs 
along  one  broad  line,  aud  b  easy  to  follow.  No 
construction  could  be  more  simple  or  better 
adapted  to  bear  without  injury  a  mass  of  elab- 
orate accessories. 

The  performance  of  the  music  showed  that  the 
Meiningen  Company  bad  not  neglected  to  qualify 
themselves  for  tire  generally  efficient  discharge  ol 
such  a  task*  We  shall  not  be  expected  to  say 
that  as  exponents  of  a  musical  drama  they  are  up 
to  the  mark  of  a  great  opera  troupe ;  but  it  is  a 
duty  to  declare  that  their  rendering  of  Weber's 
choruses  was  such  as  even  fastidious  critics  could 
enjoy.  The  famous  "  Im  Wald  "  met  with  ad- 
mirable treatment  at  their  hands,  while  Fraulein 
Schweighufer,  as  Preciosa,  sang  the  song  to  which 
reference  has  already  been  made  with  appropri- 
ate simplicity  and  charming  expression.  Nothing 
could  have  been  better  than  the  effect  of  the 
Uule  piece,  as  the  singer  warbled  it  unaffectedly 
from  her  seat  among  the  rocks  far  up  the  stage, 
to  the  soft  aceom|>animent  of  flute  and  horns  sta- 
tioned behind  the  scenes.  An  increased  orches- 
tra, ably  conducted  by  Herr  Rieff,  did  justice,  on 
tbe  whoh-,  to  Weber's  delicate  scoring,  and,  in 
fine,  the  musical  representation  left  very  little  to 
desire.  As  for  the  partly  dramatic  performance, 
U  was  simply  perfect.  PrecUna,  with  all  her 
and  longing  for  a  higher  and  more 
life,  was  most  poetically  embodied  by 
;  gentle- 
by  con- 
love 

gypsy  captain  wben  be  prc- 
its  course.  Equally  good,  in 
the  very  different  part  of  the  gypsy  mother,  was 
Fraulein  Schmidt  -  a  true  personification  of  that 
form  of  shrewdness  which  is  ever  alert  to 
tbe  best,  anyhow,  of  circumstances  as  they 
Don  Alfouxo,  Preciosa's  devoted  lover,  was  sym- 
pathetically represented  by  Herr  Arndt.  Herr 
Haasel  kept  the  audience  amused  by  his  broad 
humor  as  Pedro,  and  the  small  parts  of  Don 
Francisco  (Herr  Teller)  and  Don  Fernando 
(Herr  Richard)  were  sustained  with  a  skill  that 
suffered  no  abatement  through  the  probability  of 
being  overlooked.  As  always,  with  this  Company, 
the  details %f  the  representation  were  complete. 
The  gypsies  carried  illusion  to  it*  farthest  point. 
They  were  gypsies  not  only  in  appearance,  but  in 
manner  -  in  the  wild  energy  of  their  dances,  in 


tbe  abandon  of  their  attitudes,  in  tlwlr  childish 
curiosity  about  the  dress  of  tho  lords  and  ladies 
who  came  among  them,  and  in  their  eagerness  to 
further,  to  their  own  advantage,  the  more  equal 
distribution  of  property.  Upon  this,  however, 
we  need  not  insist.  The  reputation  of  the  Ger- 
man company  is  sufficient  guaranty  that  nothing 
which  knowledge  and  skill  could  do  to  render  the 
scene  complete  was  left  undone.  Some  of  the 
tableaux  were  specially  effective,  and  llie  curtain 
had  to  be  lilted  no  less  than  four  time-,  upon  that 
which  showed  the  gypsies  in  the  art  of  setting  out 
on  their  march  through  the  forest;  Preciosa 
borne  shoulder  high  upon  a  litter,  and  the  old 
mother  sitting  in  a  donkey-cart  smoking  her  sliort 
pipe  with  great  contentment.  That  I'rtciom  U 
one  of  tbe  greatwt  triumphs  of  the  German  season 

Time*. 


WHAT  IS  SAID  OF  IT. 
(Frosn  tli*  Boston  Daily  Ailmlitr,;  .tiily  is.i 

Mr.  John  S.  Dwight  announces  in  W/tl'i  Jour- 
nal of  Mn»ic  of  Saturday  that  with  one  ninrr  issue 
its  publication  will  be  discontinued.  Tin* announce- 
ment will  be  heard  with  very  general  regn-t  in 
musical  circles,  anil  many  who  are  not  musical  in  a 
professional  sense  will  be  sorry  to  learn  thnt  this 
enterprise  has  not  been  sustained.  During  nearly 
thirty  years  good  music  has  had  no  more-  intelligent 
anil  devoted  servant  than  l>«-iijki't  Journal.  Who- 
ever wishes  to  write  the  history  of  music  in  Boston 
—  we  might  almost  say  the  history  of  music  in 
America  —  for  this  period  mn»t  depend  upon  the 
Journal  of  Mutic  as  his  best  authority.  And  who- 
ever succeeds  Mr.  Dwight  in  musical  journalism 
will  be  very  fortunate  if  be  succreda  also  to  his 
rare  accomplishments,  his  refined  though  generous 
judgment,  and  his  loyal  enthusiasm. 

(Fr.Hn  lb*  Bi*t...i  Journal,  July  la.i 

Ihriyht'i  Journal  of  M\t*i<-  is  to  be  discontinued, 
It  has  performed  a  worthy  mission,  and  its  editor  is 
entitled  to  a  rest  after  nearly  thirty  years  of  hard 
work  for  the  cause  which  he  has  promoted. 

{From  Ui«  Hottno  Trmtcripl,  July  18.) 

Mr.  Dwight's  literary  aervicea  In  the  cauae  of 
music  have  been  so  widely  rccugnJsed  tliat  no  men- 
tion of  them  is  needed.  TIk  discontinuance  of  the 
Journal  will  Ix  a  cause  of  quick  regret  to  amateurs 
and  connoisseurs  of  music,  and  will  leave  a  gap  in 
journalism  which  will  with  difficulty  he  filled- 
fFrooi  the  Satmrriatf  E*m*Mn  Gattttc.t 

Dvrigkt'i  Journal  of  Mane,  is  hicb  Is  to  be  discon- 
tinued after  the  next  number,  has  had  a  long  ami 
creditable  record  in  connection  with  the  art  to 
which  it  has  been  devoted.  Mr.  John  8.  Dwight, 
its  founder,  and  its  editor  through  all  its  existence, 
isagcntlrmau  possessed  of  a  genuine  enthusiasm 
for  music,  and  who  has  given  many  years  of  con- 
scientious and  effective  effort  to  its  advancement  in 
our  country.  He  has  been  more  Identified  with  its 
literature  during  thai  period  than  any  other  Amer- 
ican, and  he  has  been  creditably  known  abroad  for 
what  he  has  done  lu  this  connection.  He  will  re- 
tire with  the  respect  and  gratitude  of  the  friends 
of  intellectual  and  refined  culture.  The  only  regret 
is  that  his  labors  have  not  been  pecuniarily  more 
successful.  There  will,  we  trust,  be  a  fitting  suc- 
cessor to  tbe  enterprise  from  which  he  withdraws, 
and  in  thla  it  is  to  be  hoped  the  public  will  have 
the  lieneflt,  at  least  occasionally,  of  Mr.  Dwight  * 
ripe  know  ledge  and  valuable  comment. 

Mr.  John  S.  Dwight,  editor  and  projector  of 
OunoKl'i  Journal  of  A/»s<>,  announces  thai  one  mare 
number  will  conclude  its  publication.  It  lias  been 
published  at  a  loss,  and  that  is  the  reason  of  its  dis- 
continuance. It  has  been  of  great  service  in  fos- 
tering the  higher  order  of  music  in  this  country, 
and  none  too  warm  thanka  are  due  Mr.  Dwight  for 
hia  conscientious  devotion  to  this  service.  We  shall 
regret  the  loss  of  his  able  and  honeat  criticism 
The  paper  haa  needed  more  than  aught  else  a  good 
business  manager. 

(From  ID*  Sprlngtlsld  ArjmMieoa,  July  JO.) 

Pwighe.  Journal  of  Music,  after  twenty-nine  years 
of  the  finest  literary  service  to  music  in  America, 


expires  with  its  next  number,  whose  issue  will  be 
delayed  for  a  while.  When  it  was  founded  there 
wis  no  musical  journalism  in  the  country,  nor  has 
there  ever  been  a  paper  witb  this  specialty  to  com- 
pete with  Iteiaht't  Journal  in  its  high  standard  of 
criticism.  Only  one  or  two  of  the  so-called  musical 
pnpers  now  existing  are  of  the  slightest  value  to 
musk,  or  worthy  the  least  respect  as  literature. 
Moat  of  them  are  tenders  to  publishing  firms,  and 
are  edited  in  the  most  trivial  fashion;  nor  do  they 
as  a  rule  succeed  in  giving  the  uews,  —  tlw  daily 
press  forestalls  them  in  that.  OwiyAl't  Journal  has 
not  been  of  late  years  a  good  neu-spaper ;  it  has  not 
done  so  well  as  it  could  have  done ;  hut  when  we 
read  Mr.  Dwight's  articles,  we  felt  repaid  for  wait- 
ing.—the  musical  sense  was  so  exquisite,  and  tbe 
literary  expression  so  fitting  in  its  scholarly  grace. 
John  Sullivan  Dwight  is  nuw  sixty-right  years  old, 
and  there  arc  not  many  who  remember  that  he  was 
ordained  over  forty  years  ago  over  the  Unitarian 
Church  in  Northampton,  for  bis  ministerial  service 
was  very  brief.  He  was  made  fur  other  work ;  his 
writings  set  tho  high-water  mark  of  musical  Judg- 
ment, and  no  otlier  person  has  approached  his  influ- 
ence in  making  Bach  and  HamM  ami  Beethoven, 
and  the  rest  of  the  great  masters  uf  the  classical 
era  lu  music  popularly  appreciuted.  The  musical 
taste  of  this  country  owes  a  great  deal  to  him.  His 
Juvma!  ought  to  have  been  supported,  and  would 
have  been  if  Boston  were  in  a  state  of  musical 
health.  We  cannot  resit!,  at  this  turning  point  in 
Mr.  Dwight's  coviable  life,  tho  temptation  to  quote 
from  that  bright  sketch  of  young  tawell's,  in  bis 
"  Kahle  for  Critics,"  where,  beginning  with  Haw- 
thorne, he  says : — 

"  When  Kalur*  was  shaping  Mm,  clay  was  not  granted 
For  making  «o  full-sliod  a  uiaa  as  «t>*  waiiUxl. 
S.,  to  It  II .»«  her  mod»l,  a  lltll*  sli* 
From  snoie  Aucr-gralned  iitufT  for  n  vonuui  l»ro|>ar*d; 
Anil  the  could  not  bare  hit  a  more  excellent  plan 
For  malting  him  fully  and  perleetlj  man. 
T  b»  success  ot  tv-r  kuoui*  g»»*  lisr  ao  laavh  delight 
T but  she  tried  it  sgaln,  shortly  afur.  In  Dwight ; 
Only,  wben  ah«  was  hounding  and  shaping  tba  <day, 
Sbe  snug  to  tier  work  la  bar  sweat  childish  way, 
A  Mi  found,  when  bIh*M  put  tits  liul  touch  to  his  soul. 
That  the  music  had  »>n*li.>w  #•%  mlscd  with  the  wholo.'. 
iFnun  tba  Mine:  B'Wton  Letter,  Jul;  21.) 
The  sunouaceineul  of  the  suspension  of  Ifutakl't 
Journal  of  Music  after  the  next  number  ha*  been 
received  with  genuine  regret  in  literary  a*  well  a* 
musical  circles    Tbe  paper  lias  long  been  an  au- 
thority in  its  way,  and  has  stood  for  the  best  in 
musical  culture.  It  has  been  one  of  the  institution* 
of  Boston,  the  existence  of  which  was  regarded  a* 
a  credit  to  the  city,  a  token  of  the  refinement  of  iis 
culture.  Mr.  Dwight  list  constantly  maintained  the 
standard  high,  aud  has  striven  persistently  to  bring 
the  taste  of  the  community  up  to  it.   For  the  pres- 
ent really  enviable  ]K>»ition  of  Boston  a*  a  musical 
city,  much  is  certainly  duo  to  Mr.  Dwight's  efforts 
past  thirty  years-    For  years  he  wss  far  in  ad- 
ce  of  the  profession  and  the  patrons  of  music, 
but  he  has  lived  to  see  «  musically  educated  com- 
munity grow  up  where  he  has  worked,  and  the 
standard  steadily  raised.  He  has  been  a  severe  and 
often  harsh  critic,  but  he  lis*  also  been  always  in- 
telligent, criticising  from  wcli-citahlinlicd  principles, 
and  bruad,  inspired  alwsys  by  the  highest  and  the 
best  motives.  He  lias  tx-cn  an  enthusiast, thorough- 
ly devoted  to  his  art,  and  his  journal  reflected  the 
purest  sentiment  and  the  highest  musical  culture. 
It  has  been  intimated  that  llie  prospect  of  the  es. 
tablishment  of  a  new  musical  journal  hastened  his 
determination  to  bring  hi*  publication  to  a  close,  but 
it  is  not  apparent  that  this  is  correct. ...  A  new  musi- 
cal Journal  of  high  standard  may,  by  and  by,  seek  to 
establish  itself  in  the  place  occupied  by  Dwight's, 
but  it  is  probably  the  fact  that  no  formal  or  serious 
plans  have  yet  Ih'cii  formed.    Dwight's  stops  be- 
cause it  docs  not  receive  adequate  support.  Though 
it  has  not  been  for  some  time  n>  strong  and,  per- 
haps, so  attractive  as  it  nsed  to  be,  it  will  be  greatly 
■  missed,  and  it  will  be  difficult  for  a  new  venture  to 
]  secure  the  place  it  has  held  and  the  attention  anil 
I  confidence  it  has  received.    Mr.  Dwight  should 
now  write  the  musical  history  of  Boston  and  tbe 
growth  of  musical  culture  In  America  ;  some  think 
be  will  do  so.   He  is  now  at  work  on  a  chapter  on 
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dty. 

<rr«ma«Moie,ja]r  n> 
Mi.  Dwioht'i  Kktiumiwt  —  asd  Arreaf  — 
The  cessation  of  lhci<M'  Journal  of  Mutic  luiprvM- 
c»  overy  reader  of  musical  literature  and  every  ant 
who  appreciate*  worthy  mutic  a*  a  lamentable- 
event  for  mutical  interests,  first  and  principally  be- 
cause il  appraU  to  their  own  coiutciencca,  anil  they 
know  tliat  were  tliey  really  concerned  for  music,  a 
paper  of  audi  excellence  would  not  have  •lopped 
for  lack  of  airport.  Mr.  Dwight  haa  been  getting 
old  for  »omc  year*  now,  and  the  wonder  is  not  that 
he  ahould  be  unequal  to  tins  requirement*  of  mod- 
ern journaliam  and  diaappoiutuig  to  customer*  that 
want  the  newt;  on  tile  contrary,  tin;  wouder  is  that 
be  ahoutd  bare  been  aaked,  thia  dozen  years  bark, 
to  run  tuch  a  journal  without  an  able  stall  under 
hit  direction.  If  there  rrer  waa  to  be  a  flrat-clos. 
musical  journal  in  America,  it*  opportunity  waa 
under  Mr.  Dwlght's  direction.  He  ought  to  have 
liecn  auatained  liberally  by  Button  men  who  could 
well  have  afforded  to  give  Boaton  the  distinction 
of  the  only  true  musical  journal  in  America.  W 


queatwned  whether  he  will  laat.    He  it  in  a  trying  8.  Dwlght  announce,  the  suspension  of  the 
pusitinn,—  at  whoever  eaaaya  musical  journalism  cation  of  that  journal  with  the  neit  iuue.  Wi 
after  John  Sullivan  Dwight  will  be.  of  tupport  it  the  cause,  tb< 

I  From  the  linston  Trantrripl,  July  J3.)  publudied 

Tlie  Springfield  KtpuUican't  heat  over  the  tlop. 
ping  of  l)<ci,fhft  Jmrnal  of  Mutic  it  atuaiiug,  ac- 
quired at  such  a  distance  from  tlie  tcenc,  and  altu 
somewhat  dr  trap.   Mr,  Dwight,  who  it  apparently 


paper  having  been 
for  tome  time  patt. 
Although  tupport  by  tubacription  and  advertunng 
had  been  promiti-d  in  order  to  prevent  thit  ditatter, 
yet  the  Iwpcs  thua  raised  were  doonu-d  to  ditap. 
pointineni,  the  paper  suffering  a  falling  off  both  in 


enjoying  bit  well-earned  Mian        uWwtt.  might  »ub»eriptiou  and  advert Uing,  of  to  scriout  a 
well  pray  to  be  .pared  from  tueli  IB-informed  chain-  " 
piomhip. 

iProoi  Oil)  Siwliigfteld  JtrpxUimu,  July  «.) 
There  U  a  general  feeling  of  disappointment  over 
the  .topping  of  l)u-i->l<t't  Journal  of  Mutic,  at  Icatt 
»o  far  at  the  newspaper*  are  coticcrned,  for  Mr. 
Dwight  never  failed  of  appreciation  from  tbem.  | 


aa  Ki  oblige  the  editor  to  clotc  up  abruptly.  -  Be- 
tide.," lie  tayt.  "  we  are  weary  with  the  long  work 
(twenty. nine  yean),  teeing  that  it  hat  to  be  carried 
on  under  tuch  discouraging  eunditimit,  and  within 
tueh  economical  ami  narrow  llniiu  that  it  it  itnpoa- 
tible  to  make  the  Journal  what  we  with  it  to  be" 
So  endt  tlie  carver  of  another  musical  journaL 


The  New  York  Sun  culog"i».  Mr.  Dwight  at  the  \  "  M,U'd  h"My      c*Jle''  *  "  rWP1**'  P»P*'."  ) et  it 
Rrpoblican  hnt  done,  saving  that  *'  hit  voice  hat  for 
thirty  year,  been  heard  advocating  aod  eneourag. 


1  doubtleta  had  a  ute,  and  performed  it.  Whatever 
may  have  been  itt  influence,  it  can  truly  he  said  of 


ing  whatever  i»  brat  and  noblest  in  art.  and  at  the 
end  it  it  a.  with  many  other  prophet*,  diacourage- 
nient  and  failure."  Tile  .S'aa  reengnixca  alao  the 
defects  of  bit  exclusive  devoiion  to  the  elder  com- 


are  aware  of  the  objection*  which  will  be  brought  r'  I""*™.  »>"|  ''.'«  n*Bl«t  of  newt,  but  declare,  that, 


to  Mr.  Dwlght's  "  narrownnu,"—  hit  irreconcilable 
attitude  toward  Wagner  and  Berlioz  and  liubin- 
ttein, —  lib  fanaticism,  as  the  new  achool  call  it.  for 
Bach,  Handel,  and  Beethoven.  Thit  would  not 
have  injured  the  paper  in  the  least.  Mr.  Uwight't 
objection  to  the  music  of  the  future  never  prevent- 
ed him  from  giving  large  accounts  of  ita  perform, 
ance  on  every  notable  occasion,  aa  of  the  Bulineit- 
fettipiel  at  Balreuth  in  l»7fl,  for  instance.    Had  he 


after  all,  Jiit  journal",  inllornre  lia*  been  "deep  and 
abiding  timiiigiiout  the  country  in  the  direction  of 
sterling  tnuaie,"  "ha*  act  III*  feel  of  tent  of  thou- 
sands of  musical  scholars  in  the  right  path,"  and 
now  perishes,  "  the  oldest  and  most  hnnorable  land- 
mark in  tlie  history  of  musical  journaliam  in  this 
country."  The  Boston  tea-table  paper,  however, 
seema  to  conaidcr  Mr.  Dwight  aod  hi.  Joxrnal  at 
private  Itoatun  matter.,  anil  thinks  it  ttrangc  and 


had  the  proper  backing  aod  assistance  of  subordin- 1  •uP<-''"*<""">  that  anybody  ouuide  of  Boston  should 

|  lake  any  interest  in  the  event.  But  human  nature 
is  so  made  that  the  interesting  will  interest,  no  mat- 
ter where  It  i«,  and  Mr.  Dwight  ha.  been  much  too 
important  for  Boston  to  smother.    We  may  be  jier- 


i  to  make  hit  journal  a  current  encyclopaedia  of 
musical  newt  and  criticism,  there  can  be  no  doubt 
lie  would  have  done  to.  Hit  editorial  opinion  need 
not  have  been  lamed  one  whit,  and  the  natural  iin- 
prraaion  of  ditproportionate  honor  paid  to  tlie  old 
composers  over  the  modern  would  have  never 
ariaen.  It  ia  very  much  to  bv  regretted  that  Mr. 
Dwight  was  not  afforded  tlie  privilege  of  doing 
what  no  other  niau  in  America  hat  shown  the  ca- 
pacity of  doing,  —  carrying  on  a  scholarly  and  au- 
thoritative musical  journal  without  fear  or  favor. 

The  course  of  so-called  musical  journalism  in  this 
country  haa  not  been  exceptionally  bad.  Il  U 
everywhere  what  it  la  here,  —  largely  commercial, 
dependent  on  cliques  or  on  dealer*-  Kven  the  beat 
publishing  Anna  cannot  make  a  nrstclasa  independ- 
ent paper.  They  think  tliey  cannot  afford  the  sac- 
rifice.   That  it  the  reason  Ditaon  £  Co.  cut  loose 


milled  to  doubt  whether  he  is  perfectly  satisfied  to 
find  that  the  so-called  musical  public  of  Boston 
doesn't  think  enough  of  his  work  to  support  his 
Journal,  but  prefer*  Dexter  Smith  and  Karl  Marble. 
iFtimh  //wjM-i-t  r«H»  [<!.  W.  Curtis),  August  *.)  I 
We  observe  with  regret  that  ZhooAr's  Journal  »/  J 
Mutic.  is  to  be  suspended.    It  hat  been  published  ' 
for  more  than  a  quarter  of  a  century,  and  has  been 
constantly  at  the  head  of  niurical  journaliam.  In- 
deed, Mr.  John  S.  Dwight  will  be  remeiolwred  a» 
tlte  first  of  mutical  critics  of  the  highest  character 
in  this  country.    Hit  lectures  upon  the  great  com 
poser*  in  Boston  forty  years  ago  set  the  key  for  the 
general  American  appn-ciation  of  Handel,  Haydn, 


from  Mr.  Dwight.    A*  a  result,  they  have  an  inito- .'  aud  Bcrtlioven.  and  all  the  years  and  all  th 


cent  theet  which  duly  advertises  all  their  public, 
tious,  and  whote  opinion  nobody  ever  thinks  uf 
quoting.  Church  &  Co.  of  Cincinnati  publish  a 
handsome  and  honorable  paper,  the  Mutirnl  Vitttoc; 
the  American  Art  Journal  it  a  "  newsy  *  and  inform- 
ing paper ;  but  neither  tbcte  nor  any  of  the  list  has 
any  lifting  and  advancing  quality.  Music  might 
stay  in  the  stocks  for  all  the  current  musical  paper* 
would  do,  since  tliey  feel  bound  to  show  courtesy 
to  every  tort  of  mutic,  and  would  not  damn  the 
worst  prayer-meeting  or  variety  tune,  for  fear  of 
hurting  tome  publisher's  feeling*.  It  ia  of  other 
•tuff  that  the  really  useful  musical  journalists  nm.t 
be  made. 

The  regret,  all  over  the  country  are  more  or  lew 
foldernl,  since  their  feeling  practically  cxpreaacd  in 
subscriptions  would  have  rendered  itt  verbal  cx- 
pret^oii  unnecessary.  But  tliey  are  e.jH-cia!ly  su- 
l« tAuoub  in  Boston,  wbote  musical  public  has  shown 
a  gross  ingratitude  to  Mr.  Dwight,  and  a  shallow 
valiu'ing  of  hit  work  which  no  amount  of  flattery 
now  can  gloss  over.  The  same  tort  of  thing  it  now 
going  on  in  regard  to  Carl  Zcrrabn,  the  great  con. 
ductor  of  the  Handel  and  Haydn  ami  Harvard  sym- 
phony concent,  —  the  entire  body  of  ttaudard  mu- 
tical entertainment*  in  Boston  for  almost  if  not 
quite  a  generation.  Now  one  of  the  nrh  Rostoni- 
aus  has  gone  wild  over  Gcorg  Hrnscliel,  and  luu 
endowed  an  orchestra  with  him  for  leader,  in  tuch 
wise  a.  ougtit  to  have  been  done  for  Zcrralin  many 
years  ago.  Boston  is  to  be  wished  much  joy  of 
Hrnachel,  but  despite  all  hi*  qualification*  and  am- 
bitions, thia  brilliant  young  man  ia  not  yet  great, 
nor  devoid  of  grave  faults,  aud  it  may  well  be 


performance*  of  the  work,  of  tbi 

that  time  have  but  confirmed  Mr. 


In  his  journal  It?  has  always  maintained  the 
higheat  and  severest  standard.  Indeed,  it  haa  been 
sometimes  urged  that  with  tbc  lapse  of  time  bis 
taste  demanded  the  dryer  and  dryer  strain  and  that 
Bach  was  aim  oat  too  melodious  and  popular.  But 
these  were  only  the  harmleta  jests  of  respect  for 
an  unswerving  loyalty  to  I  lie  best  and  an  unsparing 
antipathy  to  all  charlatanry  in  mutic.  Although 
the  yoan.il/  stopt,  its  influence  will  alwayt  be  felt. 
It  hat  done  its  work  in  developing  a  popular  taste 
for  the  noblest  production*  of  a  great  art,  ami  the 
name  of  John  Sullivan  Dwight  will  be  honorabl 
and  indiasolubly  associated  with  the  history  of 
mutic  in  thit  country. 

(*"rtmi  the  Mew  York  lYibmnt,  Aug  at  1  7.) 

l>K>-lki't  Jmtrttal  »/'  J/».ic  ha*  been  discontinued 
after  an  existence  of  twenty-nine  year..  Mr.  John 
S.  Dwight,  the  editor,  is  a  sound  and  scholarly 
musician,  and  a  careful  and  honest  critic,  and  it  i. 
to  hit  influence,  exerted  personally  and  through  his 
paper,  that  Boston  is  largely  indebted  for  tbc  ad- 
vance in  musical  cultivation  which  has  taken  place 
there  during  the  last  quarter  of  a  century.  The 
discontinuance  of  the  Journal  will  be  viewed  with 
marked  regret,  and  it  it  to  be  hoped  tliat  Mr. 
Dwight  will  not  withdraw  himself 
mutical  affairs,  in  which  be  haa  made  hit 
felt  so  long  and  to  lieneficially. 

(From  Chvck't  itxuicai  t'uitor,  ClneiiinatU 
Under  the  beading  "  'live  End  of  a  long  Story  1 
In  U«u,k,;  Jour,oi  oj  JW  for  July  10,  Mr.  J(^a 


it  that  from  tlie  first  it  luu  nobly  held  to  ita  convic 
tiona,  twerving  neither  to  the  right  luuid  nor  to  the 
left.  Peace  to  it*  ashes,  and  rest  and  recuperation 
to  its  honored  editor. 

(from  Ui*  Jxioilon  Mutical  Wnrld,  .laty  30. > 
But  lately  we  had  to  record  the  withdrawal  of 
La  Rrrur  cl  Gaztttt  fcrnii  o*e  Pant  from  the  hon- 
orable company  of  art  journals.  Now,  after  a 
career.  If  not  quite  so  long,  in  no  degree  lets  praise- 
worthy, an  old  friend  on  the  other  tide  of  the  Atlan- 
tic is  about  to  follow  suit.  The  subjoined  appears 
in  the  number  of  Oviqla;  Jmrmti  of  J/u.iV  (Bos- 
ton) for  Saturday,  July  Id 

That  this  announcement  will  be  perused  with 
earnest  regret  we  feel  assured.  Truth  ia  that 
fut'yAf's  Journal  wat  hardly  "spicy"  enongh  for 
many  of  our  go-ahead  cousins.  Kxclusivrly  de- 
voted to  art  culture,  art  record,  art  criticism,  and 
the  interests  uf  art  generally.il  from  the  beginning 
consistently  disdained  personalities,  for  which  rea- 
son, apart  from  genuine  worth  a*  an  intelligent 
organ  of  opinion  and  a  chronicle  to  which,  however 
judgments  vary,  implicit  confidence  might  be  given, 
it  dctcrve*,  and  will  obtain,  grateful 

■  From  tie  London  Augvat  a.) 

The  oldest  of  the  American  mutical 
Ihriyhl'l  Jam  mil  of  Mutic,  will  be  dUrontinucd 
after  its  next  number.  Its  editor,  tbc  veteran  Mr. 
John  8.  Dwight,  frankly  owns,  etc  .  .  .  The  truth 
i»  that  I'u  i.jki't  Jonmii!  nf  Mttic  ha.  outlived  iu 
time.  Twenty-eight  years  ago,  when  It  waa  founded 
by  Mr.  Dwight.  musical  matter,  in  the  I'niteJ 
State*  were  very  different  from  what  they  arr 
great  I  n"w'  rht  ,ovc  of  mu,ic  'ia*  "o*  0n'y  increased, 
nposers  mu*i,'J1'  n«w*P«pera  are  far  more  numerous 
Dwight'.  ,b'n  ll,"-v  wrre-  Tho,e  >""«™l  oe«r»P«per.  are  of 
a  more  energetic  character  than  the  traditiuns  of 
Dwtokt't  Journal  would  allow  ;  wldlc  the  more  iuilo- 
enlial  uf  American  mosit -lovers  are  deeply  im 
bued|<]  with  the  love  of  that  modern  Getntan 
school  with  which  Mr.  Dwight  can  feci  nosymj* 
thy.  ,  .  .  I'ar  more  vigorous  treatment  of  musical 
matter*  is  now  demandetl  by  the  American  people, 
and  thu*  it  is  that  Ouiyhft  Journal  die.  in  tlie  faj- 
ness  of  it.  time,  and  with  the  honor  wliich  attaches 
to  a  long  and  unblcmitlied  career. 


Dtoiglir'st  journal  of  tyugit. 

SATURDAY,  SEPTEMBER  3,  168:. 

VALKDICTOHV. 
Thit  la  tlm  lart  appearance  .4  ih*  Jounud  of 
Mttttc  which  ha.  <u>  Ion?  borne  our  name.  For 
twesinl  rest,  as  well  a.  to  gain  time  for  the  solu- 
tion of  certain  practical  problem*  (out  of 
however,  nothing  ha.  vet  come),  thit^usr 
number  (so  to  speak,  considering  how  mane 
nary  eulogies  and  ioswns  it  ba.  <-alleil  fortii)  ha. 
been  dolayed  beyond  our  original  intention,  [a 
the  laat  number'(July  16)  we  frankly  gave  the 
reason,  for  the  discontinuance :  namely,  that  Use 
paper  due*  not  pay,  but  actually  entails  a  Ion 
upon  ita  editor,  and  that  said  editor,  contcioot  ci 
hi*  own  aliortcominga,  is  heartily  wcarr  of  the 
■  to  keep  the  thing  alive  within  .uch  eco- 
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Domical  limit*  a*  render  it  impossible  to  make 
nsek  a  journal  as  be  bas  desired. 

The  truth  is,  we  have  (or  some  time  been  con- 
vinced that  there  is  not  in  this  country  now,  and 
never  has  been,  any  adequate  demand  or  support 
for  a  musical  journal  of  the  highest  tone  and  char- 
acter. The  last  experiment  of  any  promise,  the 
Musical  Jttvutv,  established  in  New  York  leas 
titan  tliree  years  ago,  was  unable  to  complete  its 
second  year.  The  musical  papers  that  lire  and 
flourish  financially  are  those  that  serve  the  inter- 
ests of  music  trade  and  manufacture,  and  which 
abound  in  endless  columns  of  insignificant  three- 
line  items  of  intelligence  or  news  ;  the  slang  term 
•'  newsy  "  is  a  de*cri|»tion  which  tliey  covet.  A 
journal  which  devotes  Itself  to  art  for  art's  sake, 
and  strives  to  serve  the  ends  of  real  culture,  bow- 
ever  earnestly  and  ably,  gets  praise  and  compli- 
ment, but  not  support. 

Besides,  such  Is  the  spirit  of  competition,  that 
the  moment  a  paper  seems  to  be  beginning  to  suc- 
ceed, instead  of  concentrating  forces  upon  it  to 
build  it  up  to  self-sustaining  strength,  others, 
roused  by  its  exanqde,  start  some  new  and  rival 
enterprise,  dividing  the  support  which  might  bave 
gone  to  one  reallv  good,  important  journal,  or  to 
two  or  three  good  ones.  When  we  began  in  I  ft5S, 
there  were  barely  three  or  four  musical  journals 
in  this  country.  Now  they  count  by  the  hundred, 
almost  every  important  music-dealer  publishing 
his  own  organ. 

Again,  wl»en  we  began,  musical  literature  of 
any  consequence,  in  tlie  English  language,  was 
extremely  meagre.  We  had  to  translate  largely 
from  the  German  and  the  French,  to  furnish  val- 
uable matter  for  our  readers.  All  this  is  changed. 
Musical  writers,  criticisms,  biographies,  histories, 
analyse*  of  great  musical  works,  abound.  Es- 
pecially has  the  attention  paid  to  music  in  the 
daily  ami  weekly  press  increased  of  late,  while  in 
their  quality  tlie  newspaper  criticisms  show  a 
very  marked  improvement.  Musical  journals  as 
such,  therefore,  such  as  way  have  been  indis|teii. 
sable  to  culture  and  the  public  taste  some  years 
ago,  now  naturally  seem  almost  superfluous.  So 
long  as  lite  average  musie-lovlng,  or  music-curious, 
citizen  can  read  the  notice  of  the  last  night's 
concert,  fresh  and  early,  as  be  takes  his  buck- 
« tieat  s,  smoking  hot,  over  his  breakfast-table,  he 
is  not  apt  to  trouble  himself  to  look  into  a  special- 
ist paper  on  re  or  twice  a  month  to  keep  him  up 
to  tlie  true  pitch  of  opinion.  Of  course  it  is  use- 
less for  a  slow,  fortnightly  journal,  limited  to 
eight  pages,  to  compete  with  the  daily  newspaper 
in  its  speciality  of  nnra. 

Then,  too,  there  is  no  putting  out  of  sight  tlie 
fact,  that  the  great  theme*  for  discussion,  iriti 
literary  exposition  and  description,  which 
us  in  this  journal's  prime,  the  master- 
work*  ami  character  and  meaning  of  the  immor- 
tal ones  like  Bach  and  Handel,  Mozart,  Beetho- 
ven, Schubert,  and  the  rest,  although  they  cannot 
be  exhausted,  yet  inevitably  lose  the  charm  of 
novelty.  We  have  said  our  say  about  tliem  all 
so  often,  and  so  fully,  have  preached  so  many 
sermon*  on  these  glorious  texts,  that  it  is  hard  to 
find  anything  new  to  say.  What 
write,  for  instance,  about  tin 
Christmas  performance  of  the  iWwwiA  »—  except 
to  compare  the  singers,  or  I 
tion,  and  those  are  matters  of  but  momentary 
consequence.  In  a  few  year*  it  will  be  the  same 
with  the  Passion  Music  of  Bach.  The  thoughts 
we  then  insisted  on  from  inmost  conviction,  with 
a  real  for  inciting  others  to  seek,  and  helping 
others  to  appreciate  the  divine  power  and  beauty 

t  enjations, 
the  common  property  of1  all  the 
Of  course  we  never  owned  them,  but  we 

a  narrow,  slowly  widening  circle  to  make 


other*  feel  their  truth.  All  true  thought,  truly 
staled,  inevitably  crumble*  in  tlie  course  of  time  in- 
to the  smallest  current  coin.  Lacking  the  genius  to 
make  tlie  old  seem  new,  wo  candidly  confess  that 
what  now  challenges  the  world  as  new  in  music 
fails  to  stir  us  to  the  same  depths  of  soul  and  feel- 
ing that  tlie  old  master*  did  and  doubtless  always 
will.  Startling  ax  tlie  new  composers  are,  and 
novel,  curious,  brilliant,  beautiful  at  times,  they 
do  not  inspire  us  a*  we  have  been  Inspired  be- 
fore, and  do  not  bring  us  nearer  heaven  (in  fact 
"  tlie  other  place  "  is  where  some  of  them  seem 
mixl  at  home !)  We  feel  no  inward  call  to  the 
proclaiming  of  the  new  gospel.  We  have  tried 
to  do  justice  to  these  works  as  they  have  claimed 
our  notice,  and  have  omitted  no  intelligence  of 
them  which  came  within  the  limits  of  our  columns, 
but  we  lack  motive  for  entering  their  donbiful 
service;  we  are  not  ordained  their  prophet.  If 
these  had  been  enthroned  the  Dii  majvrts  of  the 
musical  Olympus  and  there  had  been  no  greater 
gods :  if  the  contribution*  of  the  past  thirty  years 
U>  musical  production  were  the  whole  of  music, 
we  never  should  have  dreamed  of  establishing  a 
musical  journal,  nor  would  Music  have  been  able 
to  seduce  us  from  other  paths,  in  which,  by  per- 
severing, we  might  possibly  have  done  niorc  good. 
It  may  bcall  a  prejudice ;  perhaps  we  are  one- 
sided ;  perhaps  too  steady  contemplation  of  the 
glory  of  the  great  age  has  scared  our  eyeballs  for 
the  modern  splendors;  but  we  prefer  to  leave 
these  and  their  advocacy  to  44  whom  it  may  con- 
cern." Doubtless  here  Is  one  secret  of  much  of 
the  indifference  to  this  journal :  the  "  disciples 
of  the  newness  "  feel  that  it  has  not  been  in  sym- 
pathy with  what  tliey  would  call  the  new  musical 
spirit  of  the  times,  and  innocent  inquirer*  take 
the  cue  from  tliem.  But  we  revenge  ourselves 
with  pointing  to  tfc~  Rl.TJl^tas.VTr^M^-iiu.'t,  that  in 
tlie  concert-giving  experience  of  to-day,  AXlgast 
in  Boston,  the  prurient  appetite  for  novelty  (ovsT 
fashions)  seems  to  have  reached  its  first  stage  of 


satiety, 


«  clas 


I 

run.  If  we 
bring  aliout 
feel  that  our 


that  programmes  must  in  the  main 
to  secure  good  audience*  in  the  long 
in  any  humble  way  bave  helped  to 
;  this  good  result,  we  may  at  least 
labor  has  not  been  entirelv  thrown 


But  whatever  may  have  been  the  causes  of  our 
failure  to  make  this  journal  what  it  should  be,  we 
are  disposed  to  find  them  mostly  in  the  editor 
himself.  We  cannot  endorse  tlio  too  kind  sug- 
gestion of  the  sympathizing  writer  in  the  Spring- 
JMd  Krpuhliran,  that  Boston,  or  that  the  musical 
public  anywhere,  has  been  "  ungrateful "  to  us. 
Surely  we  van  complain  of  no  "  ingratitude  "  on 
lite  jiart  of  tlie  press ;  its  treatment  ha*  been  al- 
most uniformly  generous  and  appreciative ;  wit- 
ness the  "  obituaries  "  we  havo  copied,  not  omit- 
ting frank  and  honest  strictures  on  our  course. 
We  bave  long  realised  that  we  were  not  made 
for  the  competitive,  sharp  enterprise  of  modern 
journalism.  That  turn  of  mind  which  look*  at 
the  ideal  rather  than  the  practicable,  and  the 
of 

with  it,  havo 
slow.  Hurry  who  will,  we  rather  wait  and  take 
The  work  which  could  not  be  done 
id  in  disregard  of  all  immediate 
too  apt  to  feel  was  hardly 
worth  tlie  doing.  To  be  first  in  the  field  with 
an  announcement,  or  a  criticism,  or  an  idea,  was 
no  part  of  our  ambition ;  bow  can  one  recognize 

aod  at  the 

keep  his  eye  upon  the  truth  ?  If  one 
havo  anything  worth  saying,  will  it  not  be  as  good 
to-dav?  A  poor  qualification  for 
of  thwyear  1881 1  In- 
ible.  And,  far  from  making 
any  boast  of  it,  we  mast  accuse  ourself  of  great 

in 


with  the  modern  idea  of  an  editor,  even  in  the 
quiet  field  of  Art.  Yet  somehow  we  feel  that  we 
have  performed  a  considerable  amount  of  labor, 
such  as  it  was,  in  our  day. 

One  of  our  frank  contemporaries,  whom  we 
copy  elsewhere,  say*  that  this  has  never  been  a 
"peoples'"  paper.  Yes,  you  hare  us  there.  To 
be  a  tribune  of  the  people,  in  your 
never  felt  to  be  our  mission.  Nan 
miM  omats.  We  do  not  believe  in  writing 
to  |woplc.  We  bave  been  perhaps  too 
lively  unwilling  to  insult  the  popular  intelligence 
by  thinking  anything  too  good  —  any  thought,  or 
view  of  Art,  or  any  music  —  for  the  average 
listener  or  reader.  "  State  tlie  best  that  there  la 
in  you  and  the  great  world  will  come  round  to 
you ; "  that,  in  effect,  is  the  Emersonian  maxim 
which  has  saved  many  an  ingenuous  young  mind 
from  renouncing  it*  birthright.  The  few,  the 
most  appreciative  (and  they  are  not  always  the 
most  technically  prepared  ones)  must  be  reached 
first;  what  those  see,  feel  ami  approve,  will 
surely  make  it*  way  to  wider  and  wider  accept- 
ance. This  at  least  has  been  tlie  lesson  of  our 
life.  Now  if  you  begin  with  trying  to  Ingratiate 
tlie  general  mass,  "  tlie  people,"  you  are  In  danger 
either  of  talking  baby  talk  to  tliem,  or  of  turning 
your  art  journal  into  a  musical  primer  and  ABC 
book,  or  of  chopping  everything  up  into  that 
poor  mincemeat  (too  often  dogs'  meat)  of  small 
paragraph*  and  items,  which  so  abound  in  many 
musical  palters,  and  which  catch  the  Idle  eye,  but 
do  not  Inform  the  mind ;  or  of  running  into  petty 
personalities,  which  may  "  spico  "  a  paper,  while 
tbey  sink  it*  dignity ;  or  finally,  you  fall  into  the 
temptation  of  always  striving  after  and  proclaim- 
ing the  exceptional,  when  wholesome  daily  bread 
is  the  thing  most  wanted.  On  thi*  point  we 
make  our  own  confession  without  shame.  In  the 
lower  stages  of  culture,  the  people,  especially  we 

to  be  on  the  qui  vice  for  every  so-called  "big 
thing."  World's  fairs  are  on  the  brain,  and 
threaten  us  so  frequently  that  the  exceptional 
spreads  over  all,  and  there  is  no  room,  time  or 
thought  left  for  the  common.  It  tends  to  be  all 
mountain  with  no  valleys;  all  excitement,  no 
repose;  all  exception  and  no  role.  In  music, 
too,  we  have  our  monster  festivals  and  Peace 
Jubilee*,  each  seeking  to  surpass  the  other  by  it* 
unprecedented  scale  of  magnitude,  as  if  the 
measure  of  value  were  mere  size.  We  have 
borne  our  share  of  satire  and  rebuke  in  times 
past  for  our  cold  response  to  such  appeals.  We 
think  the  world  shows  signs  of  coming  round  to 
our  unpopular  way  of  thinking.  And  we  con- 
gratulate our  Boston,  at  least,  that  site  ha*  out- 
grown such  childish  ambition*,  and  ha*  settled 
down  upon  regular  triennial  oratorio  festivals 
(like  those  of  Birmingham  and  the  Rhine  cities), 
within  the  limits  of  artistic  taste  and  lotnmon- 
sense. 

It  only  remains  for  us  to  return  our  heartfelt 
thanks  to  our  faithful  and  able  contributors  aod 
correspondents,  with  all  of  whom  it  has  been  a 
labor  of  love,  a  service  of  sincere  devotion  to  the 
good  cause  in  music,  to  help  us  make  the  Journal 
useful  and  attractive.  Some  of  I 
by  us  from  the  first  and  proved 

The  same  may  be  said  of  many  of  our 
On  their  account  especially  it  make* 
us  sad  to  feel  that  the  little  bark,  which  they 
have  helped  so  long  to  keep  afloat,  cheering  our 
in  the  long  work,  mast  now  go  < 
:hing  the  end  of  its  thirtieth 
They  have  not  the  < 
shall  hare,  of  a  great  sense  of 
when,  tlie  burden  is  rolled  < 

But  we  do  not  despair  of 
If  it  is  impracticable  within  the  narrow  limit,  of 
•  little  one-mi 
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ital.  without  the  means  of  enlargement,  am]  un- 
willing to  avail  itself  o(  questionable  and  dis- 
tasteful wain  for  gaining  circulation,  it  is  still 
possible  that  some  day  somebody  wilt  furnish  the 
means  fur  building  up  a  journal  upon  a  much 
broader  foundation,  with  capital,  with  room  for 
greater  variety  of  matter  in  it*  columns,  with 
means  of  commanding  first-class  paid  contrib- 
utors, and  with  not  merely  one  to  do  all  the  edi- 
torial work,  but  with  a  corps  of  editors,  each 
responsible  in  his  department,  and  representing, 
it  may  be,  various  sides  in  some  of  the  great  ques- 
tion*, a*  of  old  and  new  school.  Such  a  journal 
would  absorb  any  rivals  worth  absorbing ;  it 
would  have  newt  enough,  wcli-sifted  news,  in 
spile  of  the  newspajiers,  while  it  could  afford  to 
treat  at  length,  without  fear  or  favor,  questions 
of  principle  and  taste  in  Art.  All  this  cumlannd 
under  one  experienced,  catholic  and  comprehen- 
sive head,  who  need  not  feel  always  bound  to 
write  himself  on  every  topic,  would  be  a  musical 
journal  worth  the  while.  It  is  essentially  the 
plan  suggested  hy  our  unknown  warm  sympa- 
thiser in  the  SprinjifieJtl  RrpMitan.  We  doubt 
not  it  will  come.  Some  music-loving  millionaire, 
not  content  with  guarantying  orchestras  and 
building  splendid  music-halls,  will  some  day  feel 
the  need  of  a  great,  many-sided,  high-toned  musi- 
cal journal.  VYc  may  live  to  see  it  after  the 
springs  of  active  energy  are  dried  up  in  our- 
selves. But  Art  is  long,  though  life  is  short, 
i  our  leave. 

John  S.  Dwight. 


grammar  schools,  under  the  direction  of  the  Acad- 
emy. That  meant  practically  under  the  direc- 
tion of  Dr.  Lowell  Mason,  and  according  to  the 
Pestaloxzian,  or  inductive,  method,  first  applied 
to  music  by  Nagcli  of  Zurich,  and  embodied  in 
Mason's  Academy  Manual.  For  some  time  the 
brave  resolution  was  not  seconded  by  prompt  and 
adequate  municipal  appropriation*.  Hut  mean- 
while Dr.  Mason  devoted  himself  with  such  zeal 
and  tact,  gratuitously,  to  testing  the  plan  in  a  sin- 
gle school,  and  with  such  success,  that  it  was 
voted  to  employ  a  salaried  teacher  of  singing,  fi 


irs  each  week,  in  each  of 
This  the  Academy's  K«- 
d  to  be  "  the  Magna  Chart* 
in  this  countrv." 


not  more  than  two  1 
the  grammar  school 
port  for  1X39  dcclari 
of  musical  education 

So  the  work  went  on,  under  the  lx'rsonal  in- 
struction of  Messrs.  Mason,  Webb,  and  others, 
steadily  and  slowly  gaining  ground,  despite  the 
Intermittent  faith  and  sympathy  of  new  School 
Committees.    In  184C,  ten  of  the  schools  were 


MUSIC  IN  THE  PUBLIC  SCHOOLS, 

r»  was  intended  for  the  concluding 
of  a  chapter  of  Musical  History  prepared 
the  "Memorial  History  of  Boston."  That 
frown  to  such  unexpected  length 
that  much  of  it  wUl  have  to  be  omitted  for  the 
r—  --nt,  leaving  us  free  to  give  this  |>ortion  in 
this  final  number  of  our  Journal.  It  must  be  un- 
derstood that  this  is  history,  and  n< 

mooted  questions  about  Tame  Sot-Fa,  " 
pitch,"  or  the  "movable  Da.-  We  only  aim  lo 

of°theWfutare.'      "  " * 

Let  ua  step  down  for  a  moment  from  the  heights 
and  tho  high  schools  of  art,  from  symphony  and 
rom  tho  university,  and  watch  be- 
in  the  very  nursery.  Let  us 
the  public  schools,  where  singing  has  bi 
on  »  progressive  system,  from  tho  youngest  pri- 
maries upward,  both  by  rote  and  note,  for  at 
least  forty  years.  This  movement  started  rather 
vaguely  to  be  sure,  contenting  itself  at  first  with 
demonstrating  that  all  children,  with  a  very  few 
exceptions,  only  enough  to  "  prove  the  rule,"  can 
be  taught  to  sing.  It  was  the  assertion  of  a 
faith,  rejected  by  our  Puritan  forefathers,  in  the 
musical  nature  of  man.  It  has  grown  up  into 
something  which  can  pro|ierly  be  called  a  Bos- 
ton institution  ;  and  if  its  principle  is  sound,  the 
germ  of  a  musical  future  is  contained  in  it. 

It  dates  back  to  the  early  days  of  the  old  Acad- 
emy of  Music,  (1833— i I),  and  to  the  impression 
made  upon  the  mind  of  Mr.  Win.  C.  Woodbridgc, 
by  what  he  beard  ami  saw  In  the  schools  of  Ger- 
many and  Holland,  where  vocal  music  was  taught 
as  one  of  the  elements  of  common  education. 
After  hi*  return  to  Boston  l.e  stated  his  experi- 
ence and  his  conviction  before  a  meeting  of  the 
friends  of  education.  This  was  in  1830.  In  Jan- 
nary,  1832,  on  the  recommendation  of  a  report 
made  by  the  Chairman  of  the  Primary  School 
Committee.  Mr.  George  H.  Snelling,  it  was  voted 
that  the  experiment  should  be  tried  in  one  school 
of  each  primary  district.  In  1836,  in  response  to 
a  memorial  from  the  Academy,  the  School  Com- 
I  to  have  music  taught  in  four  of 


assigned  to  I)r.  Mason,  and  ten  to  Mr.  B.  F.  Ba- 
ker, as  head  music  teacher. 

In  1848,  two  half-hour  lessons  were  required 
each  week  fur  every  pupil ;  and  in  some  schools 
the  regular  female  teachers  and  ushers  were  so- 
far  initiated  into  the  method  as  to  enable  ibeui  Ui 
carry  on  the  lessons  between  the  visit  -  of  the  mu- 
sical instructors.  Pianos  also  were  provided. 
Vain  efforts  had  been  made  for  years  to  revive 
the  attention  paid  to  music  in  the  primary  schools, 
beginning  at  the  root  of  the  matter ;  for  in  the 
earliest  years,  almost  in  infancy,  the  ear  should 
be  made  familiar  with  musical  tone*  and  acquire 
some  praclle*  lioth  in  singing  and  in  reading 
them  from  notes,  as  a  foundation  for  all  further 
progress.  Let  the  little  child  learn  properly  to 
sing  even  the  simplest  melody ;  let  him  identify 
each  lone  which  U  i&$fr  »«  >«ar  and 
with  ««  responding  charat 
with  those  syllables,  number*,  letter* 

■a  relations  of  the  tones  to 

r  the°rh)T™cal  delight"  of  ^iogtng 
will!  his  fellows  in  good  time  and  tune  ;  let  him 
be  led  unconsciously  to  know  concord  from  dl 
cord,  to  feel  the  beauty  of  a 
to  some  slight  extent  to  sing  in 
voices,  —  and  Ids  interest  in  music  is 
life;  lie  will  grow  up  sensitive,  attentive  to 
music  made  about  him.  even  if  he  should  not 
come  much  of  a  singer  himself.  This  is  the  ti 
for  loosening  the  soil,  »  lhat  any  latent 


The  older  schools  were  taught  at 
until  this  preparatory  period  was  provided  for. 

It  was  not  until  the  first  musical  school  festival 
held  in  the  Music  Hall  at  the  close  of  the  school 
year  in  1838,  that  the  true  value  of  such  an  ele- 
ment in  early  education  vividly  impressed  most 
of  the  believers  in  our  public  schools  as  the  pal- 
ladium  of  our  free  institutions.  The  lovely  spec- 
tacle, together  with  the  inspiring  thrill  of  Un- 
united fresh  and  silvery  voices  of  twelve  hundred 
children,  in  cheerful  songs,  or  in  sustained  tones 
of  solemn  chorals,  brought  the  truth  of  the  mat- 
ter home  to  all  present.  Those  annual  festlrals, 
due  in  a  great  measure  to  the  forethought,  zeal 
and  organizing  faculty  of  one  member  of  tlte 
School  Committee,  I>r.  J.  B.  I'pham,  grew  more 
and  more  Impressive  year  by  year,  and  told  of 
steady  progress,  so  that  it  became  an  easier  mat- 
ter to  secure  the  sanction  of  the  whole  committee 
and  of  Boston  for  complete  and  systematic  meas- 
ures. From  that  year  (1838)  a  standing  sub- 
committee on  music,  of  five  members,  became  a 
part  of  the  annual  distribution  of  functions  in  the 
school  committee.  Dr.  I'pham  was  the  chairman 
of  the  five.  It  was  ordered  that  two  hour*  weekly 
should  be  given  in  each  grammar  school  to  sing- 1 
Ing,  practice  of  notation,  scales  and  reading  »im- 1 


pie  music,  under  the  teacher*  of  the  several  dis- 
tricts, Messrs.  Butler,  Bruce  and  Drake.  In  Use 
primaries  then-  was  to  be  singing  at  the  opening 
and  clone  of  each  school  session,  with  what  more 
might  be  thought  expedient.  Mr.  Zerrabn  was 
employed  in  the  Girls'  High  and  Normal  Schools, 
partly  to  the  end  of  qualifying  the  pupil*  to  teach 
music  as  well  as  the  other  usual  branches. 

Wo  need  not  follow  the  wavering  policy  of 
successive  school  committees  regarding  both  the 
musical  instruction  and  the  annual  Festivals ; 
these  inspiring  exhibitions  have  been  greatly 
missed  lor  seven  or  ei^ht  years  past.  More  than 
once  the  work  of  years  was  undone  by  some  un- 
easy change  of  measure*,  and  hope  deferred, 
though  not  discouraged. 

At  last,  in  1864,  a  most  important  step  was 
taken :  the  problem  of  musical  instruction  in  the 
primary  school*  was  met  in  earnest.  A  man  ap- 
peared with  the  peculiar  gift  for  such  a  task,  pos- 
sessed with  the  genius  of  love  and  patience  for 
it,  full  of  enthusiasm  and  unbounded  devotion,  full 
of  invention,  and  with  a  remarkable  tact  for  the 
adaptation  of  means  to  ends,  —  Mr.  Luther  W. 
Mason,  whose  labors  in  tho  schools  of  Cincinnati 
had  attracted  much  attention.  He  managed  soon 
to  interest  the  smallest  children.  Tlte  casual 
visitor  would  find  them  singing  naturally  and 
sweetly,  —  nearly  all  of  them  — first  simple  tunes 
by  ear  or  imitation,  and  gradually  by  note.  He 
prepared  useful  charts,  in  large  character*,  coo- 
taining  the  essential  progressive  exercise*.  He 
also  had  translated  and  printed  in  convenient 
little  books  the  successive  parts  of  "Hohmann's 
Practical  Course,"  containing  a  progressive  series 
of  songs,  dueu,  etc.,  as  well  as  exercis 
to  the  different  ages  of  the  children.  A  | 
sor  of  gymnastics  and  of  elocution  was  i 
so  that  the  right  posture  of  the  body  and  Use 


In  one 

year  Mr.  Mason  had  established  hi*  system  in 
185  of  the  230  primary  schools.  It  was  not  long 
before  they  began  to  sing  in  paru  of  simple  har- 
mony, and  to  take  delight  in  holding  out  the  tones 
of  a'  full  chord.  Essentially  the  same  method 
was  adopted  and  developed  further  in  the  gram- 
by  Mr,  Slinrland.  Mr.  Holt,  and 


sight,  name  the  tones  which  the 
itor  hums  to  them  or  strikes  on  the  piano,  and 
even  analyze  a  chord  when  struck.  In  tlte  Girl*' 
High  and  Normal  Schools,  Mr.  Eichberg,  who 
for  some  years  has  held  the  position  of  sup 
tendent  of  musical  instruction  in  all  the 
schools  of  Boston,  has  carried  Use 
still  farther,  so  lhat  it  is  really  an  artistic 
ure  to  hear  his  classes  of  young  ladies,  i 
ihcm  destined  to  become  teachers  in  their  turn, 
ing  from  the  choico  collection  of  pieces  in  three 
IM  four  part  harmony  which  be  has  prepared 
I  or  their  use. 

18<i8  Mr.  Eichberg  was  commissioned  to 
the  schools  abroad,  and  tnade  an  elaborate 
upon  tlte  music  teaching  he  had  witnessed 
jit.urg,  Berlin,  Loipzig,  Halle,  Dresden, 
kfort,  and  Bavaria,  to  which 
y  full  list  of  suitable  works  for  i 


vis. 


1870  a  complete 
led  out,  from  the  lowest  primary  to  I 
ammar  class.    But  the  good  work  done  in 
rls"  High  Schools  was  not,  and  is  not  yet,  Mr- 
fate  tlte  English  High  and  Latin  School* 
■s.    In  the  Vienna  Exposition  of  1873  the 
onal  system  of  the  Boston  public  schools 
r  represented  under  the  direction  of  Mr. 
.  Philbrick,  superintendent  of  Public 
In  his  report  he  say*;  "The  system 
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ed  by  the  last  report  o( 
mittee  oo  Music,  Dr.  J.  Baxter  Upham,  the 
programme  for  musical  inf traction  in  the  differ- 
ent grades  of  ICsMnll,  the  mnsical  text-books  by 
M«w».  Eiehberg,  Sharland,  Holt,  and  Mwoii, 
and  especially  the  four  »erie»  of  musical  chart*  by 
Lather  W.  Mason,  was  unanimously  and  emphati- 
cally declared  by  the  able  committee  of  expert* 
on  this  subject  to  be  the  best  in  existence.  The 
chart*,  which  are  the  fruit  of  many  year*  of  la- 
bor and  experiments  by  Mr.  Mason,  were  regard- 
ed a*  vastly  superior  to  everything  else  of  the 
kind  known  to  exist,  and  accordingly  their  au- 
thor wa*  honored  by  the  award  of  a  Medal  of 
At  the  Centennial  Exhibition  in  Phila- 
(187S)  these  music  charts  and  method 
i  much  admired  by  foreign  visitors,  esiiecially 
by  the  Japanese  Commissioners,  whose  gluwing 
report  to  the  educational  authorities  of  their  own 
government  led  to  nn  invitation  to  Mr.  Mason  to 
his  system  personally  in  the  govern- 
i  of  J  npan. .  For  several  years,  with 
every  convenience  placed  at  his  disposal,  he  has 
been  teaching  the  young  Japanese  in  Tokio  to 
sing  and  read  music  according  to  our  system,  ad- 
ding three  notes  to  their  imperfect  scale,  and  with 
a  success  most  gratifying  to  the  Empress  and  the 
Japanese,  bet  greatly  to  the  loss  of  the  primary 
school*  of  Burton,  which  now  rely  for  musical  in- 
struction on  the  regular  school  teacher*.  We 
read,  however,  in  the  school  report  for  1871  that 
in  the  S34  primary  schools  there  was  rarely 
found  a  teacher  not  competent  to  teach  element- 
ary music. 

Doubtless  much  remains  yet  to  tie  done.  Only 
ideally  can  the  system  be  called  complete.  As  prac- 
tically embodied  it  is  like  those  ancient  maps,  in 
which  great  regions,  unexplored,  are  only  vaguely 
outlined.  Questions  have  arisen,  and  wavering 
policy  has  been  pursued.  Fit*  of  municipal  econ- 
omy have  Interfered,  if  not  destructively,  at  least 
obstructively.  Indeed  the  whole  method  is  in 
controversy  still.  Some  would  abolish  staff  no- 
tation, and  have  children  taught  upon  the  "  Ton- 
ic Sol-Fa "  plan ;  and  there  is  outcry  against 
what  is  called  the  '■  movable  Do,"  in  practice  in 
our  schools  from  the  beginning.  With  all  these 
questions  this  history  ha*  no  concern.  Suffice  it 
to  say,  that  the  teacher*  work  in  essential  unit  v 
of  principle  and  method,  while  each  is  free  to 
test  and  follow  out  his  own  suggestions.  What 
i*  certain  is,  that  the  lessons  are  progressive, 
while  the  teaching  b  objective.  The  child  is  led 
to  recognize  and  feel  the  tones  as  mental  objects 
(so  Mr.  Holt  expresses  it)  ;  while  whatever  of 
technical  theory,  or  musical  grammar,  or  arbi- 
trary conventional  signs  and  devices  mav  be  in- 
all  unconsciously, 
rts,  with  the  shop 
■gh  and  by  them, 
theory,  and  with 


jets 


he  _ 
know  the  strt 
passing  thru 
founded  will 

before  he  has  lie  gun  to  know 
dd  be  like  the  old  absurdity  of 
ih  grammar,  most  abstract  of 
tapbysical  age  of  early  child- 


Tolved  in  the  pi 
as  one  learns  t 
signs,  by  often 
He  is  not  dun> 
dry  memorizin 
muiic,  which  wt 
acquiring  Eng 
studies,  at  the  nnn 
hood. 

Music  in  the  schools  has  gone  so  far  that  it 
cannot  go  back.  Generation*  arc  growing  up 
ive  to  musical  tones,  knowing  concord  from 
,  attentive  to  music  when  they  hear  it,  in- 
>  in  it,  able  to  sing  somewhat  with  plea*- 
:hem*e]vcs  ami  others,  and  to  read  simple 
mode.  What  a  contrast  to  the  dearth  of  oppor- 
tunity in  those  old  Puritanic  days  when  a  child, 
bad  he  the  genius  of  a  Beethoven  in  him,  found 
not  the  slightest  sympathy  to  call  it  out  I  Look 
on  that  picture,  and  on  this.  There  pleasantness 
was  sin,  and  the  undying  musical  nature  of  man 
(a*  real  as  the  religious,  the  intellectual,  the  social 
»)  wa*  only  part  of  the  original  depravity. 

I  stepped  into  a  public  school,  say 


in  one  of  the 
the  lesson  by  Mr 
you  hear  the 

intelligent  replies  of 
of  eight,  nine,  t. 

tell  of 


the  hour 


quarters  of  the  city,  during 
Holt,  or  Mr.  Sharland,  and 
and  catch  the  quick, 
**  after  class  of  girl* 
old,  whose  pale  com- 
of  poverty  in  crowded 
this  I*  the  bright  hour  of  their  week; 
of  higher  life  and  consciousness,  of 
delight  and  sense  of  a  new  power  and 
And  they  gain  more  and  more  of  this 
inspiring  and  uplifting  resource  as  they  pass 
through  the  older  grammar  and  toe  High  School 
chutes,  until  they  are  prepared  to  be  absorbed 
into  the  vocal  clubs,  and  renovate  the  oratorio 
with  fresh  voices  and  more  skill  in  music 
>eir  fathers  had.  Surely  we  have  made 
progress ;  and  so  long  a*  we  are  faithful  to  our 
public  sclsools,  music,  and  music's  benign  influ- 
ence, will  not  die  out  among  Ui. 


BOSTOX  MUSIC  HALL. 
Mr.  Henry  Lee  Higginson,  not  content  with  giv- 

phony  concerts  at  cheap  prices  for  the  coming 
year,  has  further  added  to  the  public  obligation  by 
purchasing  a  controlling  interest  in  our  noble  Mu 
sic  Ball.  This  ensures  a  new  administration  of  the 
Hall  and  its  restoration  to  the  artistic  use*  for 
which  it  wa*  originally  Intended.  The  following, 
from  the  Gossrl*,  i*  right  In  sentiment,  and  will  be 


read  with  interest. 

We  are  only  sorry  that  what  i*  gained  by  the 
new  entrance  from  Hamilton  Place  I*  to  he  offset 
to  some  extent  by  the  closing  up  of  the  present 
covered  pasaage-wty  through  what  wa*  Bumstead 
Place,  that  right  of  way  having  been  sold  out  to 
advantage,  we  are  told.  On  the  oilier  hand  we  are 
assured  that  the  new  entrance  will  be  much  wider 
tlian  the  present  one,  and  will  afford  more  safety 
to  a  crowd  in  any  panic  that  might  be  apprehend 
ed.  Now  could  the  narrow  eastern  corridor  be 
widened,  ur  at  least  gain  a  passage  into  Bmmrichl 
Street,  the  means  of  exit  would  be  perfect ! 

But  the  greatest  improvement  still  demanded  In 
the  Music  Hall  would  be  the  reconstruction  of  the 
stage  In  permanent  chorus  scats  rising  aiuphithe- 
atrically  about  Uw  organ,  whereby  the  Handel  and 
Haydn  and  other  choral  bodies  might  rehearse  in 
the  same  *cat*  in  which  they  were  to  sing  before 
the  public.  This  would  require,  of  course,  the 
bringing  of  the  stage  a  little  further  forward  ami 
to  a  lower  point  in  front,  for  it  Is  still  too  high  for 
that  part  of  the  audience  who  sit  well  forward  on 
the  floor.  When  not  occupied  by  chorus,  titosc 
seat*  would  be  excellent  for  audience  in  many  kinds 
of  concerts,  especially  to  lUten  to  and  watch  the 
Angers  of  a  llublnalein  or  a  Joseffy.  But  now  for 
the  Gauttt. 

This  noble  boildhig  has  long  been  a  son  re*  of  satis- 
faction and  of  pride  to  the  musical  public  of  our  city. 
Hi  ample  size  and  fine  proportion*),  it*  convenient  en- 
trances, it*  seclusion  from  noise  and  from  the  garish 
light  of  day,  it*  even  temperature,  perfect  ventilation, 
rj  |,i.'!i:n»-|H!'  light,  unit  nNiv.i  a,  it*  ti.  t  a.b)l:i- 
tion  for  the  proper  effects  of  music,  render  it  one  of 
the  first  halls  in  the  world.  Tb*  orator  standing  in  hi* 
place  at  ono  of  the  foci  of  the  ellipse  Is  heard  by  a  full 
house  in  his  natural  voice  without  effort.  The  softest 
of  the  prima  donna's  pumissimos  or  the  lightest  touch 
of  the  pianist  is  audible  everywhere.  The  organ,  too. 
has  served  Important  purposes.  It  ha*  been  a  model 
for  organ-builders,  a  perennial  delight  for  audience*, 
and,  what  ta  more,  It  ha*  furnished  so-called  jokers 
of  other  leas  fortunate  cities  with  an  unfailing  topic 
for  ridicule.  When  an  editor  ho*  been  hard  up  for  » 
paragraph  he  has  been  able  to  tickle  himself  and  those 
of  his  own  calibre  anuizingir  by  some  rnuik  upon  our 
*'  big  organ." 

The  conception  of  the  Music  Hall  nnd  its  organ  dates 
from  a  certain  dinner  of  the  Harvard  Musical  Associ- 
ation. The  original  subscriber*  had  more  thought  of 

I  the  public  benefit  than  their  own  profit.  They  wanted 
a  temple  of  musical  art.  Year  by  year  it  has  been 
adorned,  and  it  bo*  now  the  noblest  statue  and  some 
of  the  finest  bust*  In  America.  It  is  also  fall  of  asso- 
ciations that  touch  the  heart*  of  all  cultivated  people. 
The  annual  oratorios,  the  symphony  concerts,  the 

'  splendid  civic  balls,  and  the  long  aerie*  of  vocal  and 


Instrumental  performance*  by  great  singers  and  play- 
ers, will  bo  forever  associated  In  the  mind*  of  the  pres- 
ent generation  with  the  Music  Ilall. 

But  high  Ideals  and  pure  art  are  not  often  remuner- 
ative. Music,  like  poetry  and  virtue,  must  be  its  own 
exceeding  great  reward.  When  we  plant  our  money 
for  dividends  we  don't  project  music  hall*;  we  would 
rather  discover  a  new  "Calumet  and  Hecla."  For 
many  year*  the  hall  was  not  a  source  of  profit.  And 
to  this  fart  was  doe  a  change  in  lu  management  that 
let  In  the  malodorous  shows  of  unhappy  dogs  and  can, 
and  the  brutai  set-tos  of  wrestlers  and  boxer*.  Peopla 
who  remember  the  high  and  pure  idea  for  which  the 
beautiful  hall  was  created  were  sad  at  the  thought  that 
Beethoven  and  Bach,  Handel  and  Mozart  should  look 
upon  scene*  fitter  for  the  bloud-thinty  public  of 
it  Rome  than  fur  refined  audience*  In  a  cultivated 
city.   The  charm  of  the  place  was  gone. 

Then  the  proposed  extension  of  Hamilton  Place 
threatened  to  destroy  the  hall,  and  the  controlling  la- 
t*ie«t  was  in  hand*  that  could  nut  hold  U  and  wen 
ready  to  give  It  op.  The  hall  was  supposed  to  be 
doomed. 

The  whole  situation  wa*  changed  when  Mr.  Henry 
Is  Higglnson,  after  ettabllsbini;  a  series  of  orchestral 
concert*  on  a  scale  of  unprecedented  liberality, 
crowned  bis  beneficent  undertaking  by  purchasing  a 
majority  of  the  shares  of  the  Music  Hall  corporation. 
Mr.  lltgginsou  has  mode  no  announcement  of  his  plana, 
but  It  Is  well  understood  that  the  hall  will  be  used  only 
for  purpose*  consistent  w  llh  the  idea  of  a  temple  of  the 
tine  art*.  There  will  be  no  more  heterogeneous  show*, 
nor  walking  matches. 

The  interior  of  the  building  is  now  undergoing  a  re- 
juvenation, under  the  direction  of  Mr.  George  Snell, 
the  accomplished  architect  who  planned  It.  New  col- 
ors and  gilding,  new  upholstery  and  other  adornment* 
will  make  it  more  beautiful  than  ever.  Other  changes 

cm  of  the  lob- 


are  also  anticipated,  such  as 
bles  and  a  new  entrance  frui 


THE  MUSICAL  OUTLOOK. 

There  can  be  no  fear  lest  Boston  will  not  bare 
enough,  especially  of  orchestral  music  in  the  *ea*on 
of  18SI-2.  There  would  rather  seem  to  be  a  dag- 
ger of  too  much  of  a  good  thing,  of  "running  it 
Into  the  ground."  But  wc  shall  »ce  and 
Wliat  with  the  Higginson-IIenschel  twenty  c 
and  twenty  public  rehearsal*,  and  with  the 
orchestral  societies,  the  vocal  clubs,  the  oratorio*, 
and  miscellaneous  and  virtuoso  concert*  of  all 
kind*,  there  are  already  looming  above  the  horizon 
more  than  one  hundred  concert*  such  a*  commonly 
tempt  large  audiences.  Let  the  TrauKript  count 
them  up  for  u* :  — 

From  preseut  appearances  there  will  be  more  I 
cal  entertainment*  of  a  high  order  during  I* 


Boat 
eluta  and  6oeleti 


sm  by 


rderd 
than  ever  before.  T 
i  will  number  as  follows: 
Apollo  Ciab  (  concert*. 

Uoylstou  Club  *  " 

Handel  and  Haydu  Society  4 

Harvard  M  usloal  Association  S  " 

Pfcllhsxitiutiic  Society  8  " 

•c«-iim  4  « 

t  r  rj*  ...-........•>....•••••••>•»•»*••»*••*•  »©"  ** 

•Al  UtefVowi  Club  .....4  " 

Thru  tlirre  will  be  the  eerie*  of  twenty  concerts  by 
the  Boetun  Symphony  Orcheetr*  (a*  the  band  to  be 
directed  bj  Mr.  Heuecbel  will  be  kn<  iwnX  possiblo 
concert*  by  the  old  Philharmonic  orchestra,  under  Mr. 
l.iMtemiuin's  direction,  and  eight  by  the  New  England 
Conservatory  orcliestra,  a  new  scheme  under  the  direc- 
tion of  Mr.  Zerrahn.  All  of  these  concert*  will  be 
given  by  resident  musicians,  player*  or  singers  from 
other  cities  only  appearing  a*  soloist*  or  assistant*. 
But  thl*  i»  mil  all.  Four  concert*  of  a  mixed  sort, 
famous  soloists,  will  be  included  in  the  lecture 
_  cs;  two  performances  of  Berlioz's  Aomeo  and 
Juliet  will  be  glveu  under  Mr.  Thomas's  direction; 
two  concerts  are  announced  by  Mauriclo  Deugremoat, 
one  bv  Mmc.  Gcrster.  and  last,  not  least  In  Import- 
ance, 'five  bv  Mme.  Adellna  Paul.  With  these  we 
have  a  grand  total  of  nearly  a  hundred  musical  a 
talnmeiit*  of  a  high  class,  and  that  without  euun 
ing  the  twenty  public  rehearsals  of  Mr.  Henschel's 
orchestra,  and  the  eight  public  rehearsal*  of  the  PhU- 
luirmouic  Society's  orchestra.  There  are  few  cities  In 
the  world,  and  none  lu  America,  iwhlch  can  make  a 
showing  In  number,  quality  and  variety  of  con- 
off  cred  for  the  delectation  of  amateurs  and  con- 
noisseurs of  the  tuneful  art.  The  concerts  of  the 
Arlington  and  Cecilia  Club'  will  be  given  in  Tremont 
Temple,  the  Euterpe  will  probably  oeeupv  lbs  Meio- 
naon,  the  Harvard!  sill  tire  the  Boston  Museum,  and 
the  other  societies  nnd  orifanixalion*  will  appear  la 
Music  Hall  Mr.  Zerrahn  will  remain  In  his  post  of 
director  of  the  concerts  by  the  Handel  and  lluvda 
Society  and  the  Harvard  'Musical  Association;  Mr. 
Ling  will  continue  to  direct  the  entertainments  of  the 
Apollo  and  Cecilia  Clubs,  and  Mr.  Osgood  and  Mr. 
VV.  J.  Winch  will  retain  their  positions  as  directors  of 
the  Bovhjton  and  Arlington  Clubs,  respectively.  The 
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Philharmonic  society's  concerts  will  be  tinder  the 
direction  of  Mr.  Lou  I*  Man,  The  *cberoc*  of  the 
opera  manager*  are  nut  yet  dimli.-p<l.  It  l»  given  out 
that  Mr.  Maphwon  will  come  to  the  Bo»ton  Theatro 
with  a  stronger  company  than  he  baa  vet  brought 
here,  and  that  Mr.  Strskosrh  will  brine  a  troupe  to  the 
Globe  Theatre,  with  Mine.  Center  aa  its  prima  donna- 
No  tern  than  six  English  opera  or  operetta  lrou|*»  will 
add  Mil)  further  v  unci  v  to  the  attractions  of  the  sen- 
»ud.  and  aoroe  Important  novelties  will  be  brought  out 
br  tbero,  Lurttlng'i  C'tor  and  (.\irpenierand  Vnrney's 
.bWc teen  being  in  the  list  of  promises. 


LOCAL  ITEMS. 

 Tll«  WoBCMTTtB  MlSICAI,  FlMTITat.  Th* 

gnat  annual  event  of  Ita  kind  in  this  region  main- 
tains  tbia  tall  the  customary  high  and  abundant  pro- 
vision for  the  musical  appetite:  it  will  but  fivo  days, 
September  3fi-J0.  and  comprise,  beside*  three  Important 
choral  worka  entire,  a  targe  variety  of  music,  rocnl, 
orchestra!  and  organ.  Venn's  Mausonl  Requiem  will 
be  given  the  third  evening,  the  Creation  the  following 
afternoon,  and  to  conclude  Friday  evening  Elijah  en- 
tire, for  the  first  lime  in  Worcester;  the  chorus,  "The 

cause  of  its  extreme  difficulty,  being  already  rehearsed. 
A  new  thing  in  this  festival  will  be  a  noon  "  organ  lec- 
ture concert,"  by  Frederick  Archer,  the  English  organ- 
ist, composer  aud  lecturer;  but  Mr.  Archer  should 
beware  of  Jerome  Hopkins,  who  has  a  lien  on  that  ti- 
tle for  his  own  entertainment.  The  artiM*  already  en- 
gaged include  Clam  Ionise  Kellogg,  who  sings  there 
for  the  Unit  time  in  America  after  a  European  absence 
of  two  years;  Annie  Louis*  Gary,  M.  \V.  Whitney. 
Tom  KjrrL  Emily  Wlnant.-her  first  singing  in  Wor- 
cester, —  Fmux  Renimertx,  Charles  R.  Adams;  also 
Mrs  Emma  K.  Irextcr,  Mist  Hnttle  Louise  Slimus,  Miss 
Alice  Ward,  Mrs.  Grace  Hlltx  Gleaaun  of  Chicago  and 
Mrs.  IL  F.  Kuowles,  sopranos;  and  the  Schubert  com- 
pany from  the  boston  Apollo  Club.  The  violinist  The* 
rese  Lie  be  and  her  brother  Theodore,  said  to  be  a  tine 
violoncellist,  **  ho  will  make  a  concert  tour  of  the  coun* 
try  the  coming  season,  appear  Brat  together  at  this  fas- 
Ural,  hastening  their  departure  from  Europe  a  month. 
The  promise  of  the  foregoing  facts  to  very  generous 
ami  assures  uu  excellent  festival.  There  are  some  who 
will  regret  tits  repetition  of  Verdi's  noisy  requiem,  but 
the  c bonis  cannot  possibly  afford  to  dismiss  it  wilh 
on*  rendering  after  the  severe  discipline  of  its  study; 
it  would  be  a  quite  insufficient  recompense. 

 The  Handel  and  Haydn  Society  will  begin,  a* 

usual,  their  concerts  on  Christmas  night  with  a  per- 
foru&nce  of  the  Meeeiah ;  on  Good  Friday  Hash's 
••  Passion  Music,  according  to  St.  Matthew  "  will  be 
•ung,  and  on  Easter  Sunday  the  oratorio  of  the 
CVeufeon.  Previous  to  these  last  two  a  concert  will 
be  given  on  Feb.  5,  and  Handel's  I'trecht  "Jubilate" 
and  Mendelssohn's  "  Hymn  of  Praise  "  are  to  bo  sung. 
Mr.  Carl  Zerrnbn  will  lead  tlie  chorus  and  orchestra, 
and  Misa  Annie  Louise  Cary  and  Mr.  Myron  W.  Whit- 
ney si  Ul  be  two  of  the  principal  soloists. 

 James  Kdward  Ditsciu,  youngest  son  of  Oliver 

Ditaon,  the  well-known  music  publisher  of  Boston,  and 
a  member  of  the  firm  of  which  his  father  is  the  bend, 
died  at  Upper  Saint  Regis  Lake,  Adirondack  Moun- 
tains, Sunday,  Aug.  7,  aged  2n  years.  He  was  a  young 
man  of  genial  character,  and  was  universally  beloved. 
Th*  poreuu  have  the  sympathy  of  a  very  wido  circle 
of  friends  in  this  trying  bereavement. 

 We  are  sorry  to  learn  that  Mr.  Edward  B. 

Perrv,  the  pianist,  is  disabled  for  all  concert  work  dur- 
ing tie  coming  winter  by  a  tame  wrist.  Meauwhlle  he 
has  accepted  a  position  as  piano  instructor  at  Oherlin 
College,  in  Ohio. 

 We  have  only  room  to  call  attention  to  Madame 

Seller's  Flourishing  School  of  Vocal  Art  in  Philadel- 
phia. Its  annual  reports  of  work  and  progress  have 
been  interesting,  and  this  year  more  than  ever. 

 You  con  detect  a  false  note  in  the  playing  of  the 

music  of  Moxarl  as  readily  as  a  finger  print  on  bur- 
nished silver;  but  In  one  of  the  "romantic''  symplto- 
nie*  of  the  "  Intense  "  school,  a  madman  might  be  fid- 
dling away  meanwhile,  and  nobody  would  suspect  that 
it  was  not  "consummate." — t'htis.  /sudfey  Warner. 

 Mr.  Thomas  was  to  end  bis  Chicago  engage- 
ment on  Aug.  22.  During  tbe  following  week  he  gave 
concerts  in  Milwaukee,  aud  a  week  later  be  will  be  in 
Li  lie  in  list!  for  a  series  of  concerts.  He  has  received 
i  Galveston,  Tex.,  an  offer  tor  a  week  of  concerts 
:ity.    air.  Thomas  will  return  to  New  York  on 


have  given  a  new  and  better  formation  to  th* 
It  pleases  m«V>  nay  that  this  orchestra  la  doing 
•ome  very  good  work,  It  bos  not  th*  finish  of  Mr. 
Thomas's  old  band,  nor  are  the  brass  instruments 
quite  what  they  ought  to  be:  bat  tb*  educational  In- 
fluences that  are  at  work  w  ith  the  men  will  do  much  to 


MUSICAL  CORRESPONDENCE. 

Cbicsoo,  July  27.  In  clawing  ray  correspondence 
with  Dwighf  Journal  of  Attune,  I  may  be  pardoned 
for  expression  a  few  word*  of  sincere  regret.  Every 
Indication  that  points  to  a  retrograde  movement  In  the 
progress  of  the  art  of  music  cannot  but  be  regarded 
wilh  sorrow  by  every  honest  musician  or  lover  of  true 
culture.  The  cause  of  music  in  this  country  suffers 
(rum  a  number  of  serious  hindrances.  One  of  these 
i  to  poor  and  incompetent  criticism  from  tbe 
s  in  many  of  our  daily  papers, 
tot  illogical  criticism  that 


the  course  of  a  season,  a  fine  baud  is  a  i 
tbe  closing  concerts  of  this  season  of  six  weeks,  1 1 
endeavor  to  make  some  mention  of  the  Improvement 
that  will  doubt  leas  be  made  in  the  playing  of  this  band, 
while  under  the  able  direction  of  Mr.  Thomas. 

C.  H.  Bbittaji. 


th*  daily  press  offers  to  its  readers,  every  musician  and  charming  music  may  be  beard,  and  italmost  makes 
realises  that  tbe  writers  of  the  articles  knew  Male  or  the  stay-at-home  people  ot  our  city  think  t  ha 
nothing  abont  the  subject.  They  either  depend  upon  is  Indeed  a  pleasant  summer  home.  Th* 
some  hand-book  on  music  for  their  Information,  or  else  that  Mr.  Thomas  ha*  formed  to  made  up  of  some  fifty 
deal  witii  the  subject  in  meaningless  terms,  that  will  men,  many  ot  whom  are  oar  home  player* ;  yet  there 
not  stand  the  test  of  reason.  Any  reporter  may  wrlto  have  been  addition*  from  New  York  and  Cincinnati, 
upon  this  subject,  and  his  musical  qualifications  seem 
to  be  of  very  little  account,  as  long  as  he  can  fill  up  a 
certain  space  under  the  head  of  Amusements.  I  know 
of  many  cases  where  the  so-called  musical  critic  ha* 
-"-st*""  even  the  work  he  was  hearing,  and  perchance 
learnedly  commented  upon  the  masterly  performance 

of  Wagner'*  Tannhautrr  overture,  when  tbo  popular  I  mould  litem  into  a  better  form.  It  Is  a  wis*  thing  to 
one  to  Rossini's  Jritfiom  7W<  was  played.  This  kind  develop  a  good  orchestra  In  the  West,  for  aa  we  attempt 
of  musical  criticism  is  what  the  daily  press  calls  a  the  performance  of  a  large  number  of  great  worka  in 
proper  acknowledgment  ot  the  art  Interest*  ot  a  coun-  *' 
try.  What  we  need  to  good,  honest  utterances  in  be- 
half of  art,  from  a  mlud  tbat  ha*  both  ability  and 
knowledge.  A  writer  must  possess  a  positive  and  ex- 
tended knowledge  ot  bis  subject,  to  be  entitled  to  any 
reaped  Such  criticism  as  tbe  progress  of  art  demands 
seem*  hardly  possible  from  the  daily  press,  aud  It  Is 
only  in  a  good  musical  journal  that  we  may  expect  the 
beat  opinions  on  art  matter*.  It  is  then  a  matter  ot 
great  regret  that  Dutyht'e  Journal  Is  forced  to  stop 
Its  usefulness,  simply  because  of  n  want  of  support. 
It  b  true  tbat  the  Journal  was  a  small  paper,  aud  yet 
it*  quality  was  worthy  ot  appreciation,  and  its  honest 
utterances  entitled  to  full  respect  The  only  thing  in 
reganl  to  music  that  receives  ita  full  com  |*iisatiun  Is 
the  trade  in  Instruments  and  publications.  Large  for- 
tune* have  been  mode  in  these  Industries.  What  have 
these  people,  that  have  become  rich  out  of  musical 
merchandise,  done  for  the  art  tbat  has  given  them  their 
wealth?  Have  they  ever  started  a  good  musk  school, 
or  supported  a  representative  musical  journal?  We 
have  a  number  ot  papers  that  live  as  advertising 
mediums,  it  to  true,  but  their  inliutnce  is  of  that  char- 
acter  that  belongs  mostly  to  trade.  This  class  of  jour- 
nal is  generally  published  in  the  interests  of  some 
music  house.  Why  should  not  the  trade  interests  give 
a  little  of  their  wealth  to  the  support  of  a  worthy  art 
journal?  Any  benefit  to  the  progress  of  art  to  a  help 
to  even  the  trade.  When  we  observe  tbe  positive  ad- 
vancement that  Boston  Is  makiug  In  regard  to  concerts, 
schools,  and  the  orchestral  work,  it  seems  astonishing 
that  It  can  be  so  unmindful  of  the  Journal  of  Musi,-, 
Is  not  an  organ  that  may  give  it*  entire  activity  to  tbe 
education  ot  Hie  people  in  music  worthy  of  support? 
If  the  cultivated  people  of  Boston  will  not  support  a 
journal  that  to  representative  of  their  class,  is  it  not 
an  indication  that  their  accomplishments  are  more 
assumed  than  real?  Bat  In  the  mean  time  we  must 
wait  for  a  better 

of  our  social  life,  beiore  wnat  ■  nest  in  music  con 
have  a  hearty  support  In  this  country. 

In  this  city  we  are  having  a  dellghtf al  season  of  sum- 
mer night  concerts,  by  Mr.  'Theodore  Thomas  ami  his 
orchestra.  This  series  of  entertainments  was  tt  part 
of  a  plan  that  the  late  Mr.  George  B.  Carpenter  had 
arranged  for  our  musical  enjoyment.  Mr.  Mil  ward 
Adams,  the  young  gentleman  who  boa  followed  in  the 
step*  of  Mr  Carpenter,  by  hi*  business  tact  and  good 
management  has  been  able  to  carry  on  tbe  enterprise. 
It  take*  very  much  skill  and  a  clear  judgment  to  bring 
such  successful  returns  for  even  weH-considered  plans. 
We  are  greatly  Indebted  to  Mr.  Adams  for  this  season 
of  rich  entertainment,  and  we  can  but  wish  him  a 
great  success  in  all  his  future  work.  The  great  festi- 
val which  comes  next  spring  will  hare  to  depend  far  It* 
financial  success  largely  upon  the  management  that 
this  gentleman  will  glv*  rt.  He  w  III  hare  the  influence 
of  every  musical  person  in  the  city,  however,  and  the 
culmination  of  our  hopes,  a  festival,  seems  near  at 
hand.  But  to  return  to  Mr.  Thomas,  —  the  programmes 
tor  these  concerts  have  been  a*  a  whole  very  pleasing. 
We  have  bad  composer*'  evenings,  and  symphony  per- 
formances, and  also  programme*  made  up  of  lighter 
things.  The  Mendelssohn  nlgbt  gave  us  tbe  Italian 
symphony.  Midiumrner-Xifht't  hream  music,  over- 
ture C'atm  Ufa  and  Happy  Voyaae,  Die  fairy  overture, 
ilelutina,  Scherao  from  the  /fc/brmatMin  Symphony, 
and  two  smaller  piece*.  The  Beethoven  night  pro- 
gramme was  made  np  of  the  Postural  Symphony,  the 
overture  to  Oriotonu*,  Septet  Op.  20,  and  the  ballet 
music  to  Prometheus.  The  symphony  programme* 
gave  us  the  Schumann,  in  D-minor,  and  Brahma's  No.  2, 
in  l>tnajor.  Every  evening  tbe  programme  is  mnde 
interesting,  while  new  and  old  work*  are  very  artisti- 
cally arranged  so  as  to  give  pleasure.  It  is  a  pleasing 
ludtenre*  tbat  gatlunr,  evening 
to  Uiese  concerts.  The  place 
baa  been  as  well  arranged  as  possible  for  the  music. 
The  garden  that  has  been  made,  of  plants,  Hotter*  and 

a 

,  in  which  a 


Baltiwokk,  Jtrt.T  27.— Mr.  John  S.  Ihtioht:—Dear 
Sir,  —  Allow  me  to  express  my  sincere  regret  at  the 
notice  in  your  last  issue  tbat  the  publication  of  the 
Journal  I*  to  be  discontinued.  For  the  past  three 
years  I  hare  bad  th*  pieosare  ot  writing  an  occasional 
notice  for  your  paper,  and  I  can  scarcely  expire**  bow 
unhappy  it  make*  me  feel  to  know  that  I  hare  written 
my  Inst  letter  to  IhmjhVt  Journal.  I  did  fancy  that 
al  least  one  musical  publication  with  the  beet  and 
highest  interests  of  the  art  in  view  would  be  abla  to 
bold  it*  own  in  this  country    It  seems  not. 

To  all  earnest  friend*  of  musical  progress  there  re- 
mains but  tbe  bop*  that  at  some  future  day  th*  better 
class  of  the  American  people  will  open  their  eyes,  their 
ears  and  their  heart*  and  begin  to 
there  are  a  few  object*  in  this  world  i 
beside  tl  <■  a. .  uiiiulmii.il  of  di  Itara 

With  Beutlment*  of  the  bigheat  regard  and  apprecia- 
tion, I  am,  dear  air. 

Yours  very  truly,  Caus.  A.  Piiutx. 

MUSIC  ABROAD. 
LoxirtR.  Colonel  J.  II.  Mapleson  has  written  an 
open  letter  in  which  he  formally  withdrawa  from  tbe 
London  operatic  field.  Ever  since  lite  year  187*, 
competition  has  been  carried  on,  except  in  a  tew 
years  when  Messrs.  Oye  and  Maplreon  combined 
forces,  between  tbe  Italian  operatic  Unpre  sariut 
at  Covent  Garden  and  Drary  Lane  or  Her 
,  Majesty's.    Mr.  Mapleaon  became  almost  hope 

f^L»^mll!!Vm^ruTml!k         lr**'y  ta»",*«d>  "d  ,J»  «ld"  U'« '»  «"*  » 

"  fortune  in  the  larger  house    Of  late  years,  under 

the  management  of  the  brothers  Gye,  Covent  Gar- 
den has  increased  its  reputation,  but  without  reap- 
ing a  financial  reward.  The  conclusion  w aft  reached 
that  London  cannot  support  two  Italian  houses 
during  the  season,  and  a  syndicate  was  formed  re- 
cently tor  converting  Covent  Garden  into  a  limited 
liability  company,  with  Gye  as  manager  at  a  salary. 
The  company  then  endeavored  to  secure  Her 
Majesty's,  and  this  they  attempted  to  do  by  seek- 
ing to  gain  possession  of  the  premise*  through  the 
lessor  by  mean*  of  an  action  of  ejectment.  I End- 
ing himself  involved  in  co*tty  legal  proceedings, 
Mr.  Mapleson  determined  to  accept  the  offers  made 
liiiu  by  the  syndicate,  and  an  arrangement  has  now 
been  made  by  which  be  sells  out  lus  entire  interest 
in  Her  Majesty's,  with  the  object  of  devoting  bis 
attention  entirely,  in  future',  to  the  Cnited  State*. 
Mr.  Mapleson  receive*  rso.000,  and  when  hi*  lis 
bllitle*  are  deducted  from  this  be  will  be  lrtt  with 
more  than  sufficient  capital  to  enable  him  to  ope* 
an  energetic  campaign  next  season  in  Amencx 
Mr.  Mapleson  has  secured  certain  concessions  from 
t lie  new  company,  among  others  the  call  on  Covent 
Garden  for  all  new  operas,  artists,  scenery  and  cos- 
tume* which  he  may  require,  la  fact,  Covent  Gar- 
den will  be  henceforth  the  recruiting-boo**  for  his 
American  season.  —  Figaro. 


1  rt  ft  n  KfoBT-on-Tita-M  Aijra.  —  Tbe  prise  offered 
hv  the  t'orporallon  for  the  best  opera  is  awarded  to 
hatchen  run  ffellbronn,  ransk  by  Carl  Rhefnthaler, 
libretto  by  lieinrlrh  BolthaupC  The  successful  work 
will  be  produced  early  next  season  at  the  New  Stadt- 

I  heater. 


Hr.Hl.ix.  Von  Buelow  recently  played  a  giiantic 
programme  at  Berlin.  It  consisted  wholly  of  Cunt's 
i-oiiiimsitions.    Sonata  (dedicated  to  Schumann),  four 


selections  from  the  "Annres  dc  Pelerinage,"  the  legeod, 
de  Paule  Marchant  Sur  La  Fujts.'  four 


St-  Francois 

Etudes,  I'.  «  (X.   -    a  I 

Initiroiniitu  and  Schereo,  and 


It  to 


uigiti. 


:ed  by  GoogU 


:3.  1881.1 


DWIGLTT'S  JOURNAL  OF  MUSIC. 


Hi 


a^usital  3En*truttion. 


JLfISS  EDITH  A  BELL, 

lrl    After  >fnt>l  aeaaoaa  ot  atndy.  teaching,  and  ainglMi  , 
In  Europe,  hii  returned  to  R.*u,a,  and  will  give  private 
«<1  claa*  lamina  In  Singing, 
fuptla  prepared  for  Uia  lUmcan  and  Operatic  Stm.-* 

UawKStfl ;  HOTEL  IMiTUlTtJX. 

JtfR.  Tl MOTH  EOS  ADAlktOWSKI, 

Hart  ox  taken  op  hta  ratdanc*  lo  Boaton,  will  reeelee  a 
lirait.il  i.amber  of  r/upile  f  or  tha  tk.lln  awl  for 


CHARLES  N.  ALLEN, 

VIOLINIST, 
■  fot  infraction  on  Ina  Vlsala.   Ateo  for  scrnm- 
t  I  Puno  and  Violin)  (or  tha  atudy  of  crjacaanbj 
t  can  rd  U.  DlTaun  A  Co,  Boaton. 

J/*.  WILLIAM  F  A  FTHORP, 
iW1  Tenner  of  the 

PIANOFORTE,  HARMONY,  »»o  COUNTERPOINT, 
Adireia,  No.  a  Otu  Pualoa  Driauno  St..  BoaTOrt. 


BRAIN  AND  NERVE  FOOD. 

VITALIZED  PHOSPHITES, 

romjMMwcf  of  the  Vital  or  Xerve-QMttg  PriMefarfea  of  the  iXr-Bntln  «>Mt  tFhtat-Germ. 
It  reatoree  tha  energy  I  oat  by  nermaanaaa  or  lardlgutlorj.  reliever  lwaltu  1*.  •rruio  mini  an  I  nauralf  la,  rafraaha 

vigor  In  »ll  dieramal     nirroo.  exhalia'rlon  or  debility.   It  to  the  only  p'.yarir*  of  co"Hn«,pUo7.'  It  givee  Tiu»,T  * 

\^J^'Tt^lm%M^t*1  'm">l  "*  0h,,lM  V.  CROSBY  oe4  A©ee  Sixth  Ave.,  New  York 


y|f».  JOHN  A.  PRESTON, 

TEACH EK  OF  THE  PIA  .VO-FORTE. 
■40  (a)  Tasatorrr  SraaRT,  Dorroa,  at  AAA. 
Houn  ro  a.  u.  to  i  r.  u.  

■MADAME  RUDERSDOKFF, 
JTt  fa  BOVLSTO/t  SIKF.KT,  ROSTO  V 

Up  to  May.  then  lor  rive  month,  at  her  country  r^dnn, 

'  *~,  Ma*a. 


MMF-BERTHA'"") 
JOHANNSEN, 


*/tttor  f/tlu  AHtf  Singing, 
170  2d  Avenue.  New  Vara. 

for  tha  Opera  or 

Uoom. 


QEORGE  T.  BULLING. 

TEACHXB  OF  PIANO  AND  HARMONY. 
>  Haras  out  laaaona  aaUatartorllj  gleam  ay  traaU.  A) 

AMBRICAX  Ant  Jtn-BJIAJ, 

33  I'ntnn  Square. 

New  York. 


B.  SIIARLAXD, 

PIANO  FOBTR,  VOCXLCtXTCRE,  READY 

READINO  and  CHORAL  CONDUCTING 


J\fR.  G.  W.  CHAD  WICK, 


OoXI)t"CTt/R  ASK  SOLO  ORGANIST, 
reoelve  pupils  In  Pianoforte  and  Umpoaltioa  At 
\v*  (A>  Thrmuxt  St.,  Room  42. 


Q  A.  SHAW,  M«Ju«t,  Wit. 

Onmrrliiii  Pi.-r«i»hki>  roR  Spxcial  OrcAMoxa. 
Maaio  of  Amateure  carefully  arranged. 

Il/ILLIAM  H.  SHERWOOD, 
wr  CONCERT  PIANIST, 

AND  TEACHER  OF  THR  PIANO-FORTE, 

|ty  TSRUJV7  S 


C  L.  CAPEN, 

(Lesjuaj.  naa.  •STa-.Sn,  ladaahra), 
TEACHER  OF  PIANO,  ORGAN,  AND  HARMONY, 

Onpobtat  iS»T«»xo>tT  St. 

Hotua  St.  Cnoaor.  At  Mm 


W.  SUMNER 
*   Wni  be  at  hia  room,  144  (a)  TVenwajt  St,  Bott&n,  every 
torarxm  I atonAiri  ncrr^iad),  >tam  fcrmiifwimt*  Src  PIANO- 
FORTE AND  ORGAN  LESSONS  nriLn  aim  nay  ba  aaida. 


J^f  ADAMS  CAPPIANI, 
(Lata  Prima  Dot  an  of  "La 


Seal  Via  Milan,  ami  klW 


RECKICES  PUPILS  FOR  VOCAL  CVLTVRR 
At  No.  44  Wnrra  Sraaarr,  BoaToat.  


7*  P.  CURRIER, 

*  '  TEACHER  OF  PIANjO-PORTE, 

.49  W 


A  fA'.  ARTHUR  FOOTE,  P*m*f~U  Ttvktr, 
*  j  W«at  Cadar  Stmt,  B,,r« 


QHARLES  F.  WEBBER, 


149  (A)  TRnMoirr  Striet.  BofTON.  Mass. 

1  Deralopmrnt  of  Iba  Volea,  and  tsaArt 
of  Singing. 


C  B.  WHITNEY, 

ORGAN,  PIANO  FORTE,  AND  HARMONY, 


XJiRON  W.  WHITNEY, 

For  ORATORIO,  OPERA,  and 


!o<  ORATORIO,  OPERA.  I 

Parmanantaddn 
No.  9  AiUToaj  S Tartar. 


JJ/ILLIAM  y.  WINCH, 

149  (a)  Trkmont  Stkp.et, 
BOSTON,  MASS. 


QERMANIA  BAND. 

Ai»  Mrlriwy  B*r»l  Srr»tu>dc  rUr.1,  Grand  or 
Oidlaatra, 

For  Parades,  Concrrts,  Partus,  W 

"  TMK   GRRMAM,"   AND   ALL  OCCASIONS 

where  Music  is  required. 

(  Military  Band  JULIUS  F..  RIl 

1  OnrUurm  CARL  H.  Kl< 

W.  C  NICHOLS,  Anarr, 
nca.  (it,  SV*,Hiw»7Toa  SraaaT.  BmTOK 


"TUNING  DEPARTMENT,  INSTITUTION 
*     FOR  THE  *£/v/J, 

SOUTH  BOSTON,  MASS. 
PIANOS  CAREFULLY  TUNED  BY  EXPERIENCED 

AND  SKILFUL  WORKMEN. 
AT!  Orr>r»  from  ftoatoa  or  rioority  tent  aa  abtnre.  or  to  1;  Anna 
Stbrbt,  aiR  1 — 


tr  Tkit  r>,fi«rlw~Ml  Ai,  <k*r[.  ./  .Utk,  Pu,m*M  u~J  m 


TWO  NOTABLE  BOOKS. 


frfR.  CHARLES  R.  HA  YDEN, 

TEACHER  OF  SINGING, 
HoTRt  Psuuw,  BoaTox,  Mass. 


\4R.  JUNIUS  W.  HILL  (Uir*^  tta»  w  >t*j), 
m  PIANO,  THEORY,  AND  ENSEMBLE  LESSONS- 
Munc  Room  at  iu  TuacoMr  Strut. 


fifADAME  CONSTANCE  HOWARD. 
PIANIST, 
tit  A-~r  T.mt*  5/rwr,  A'n.  PWa  CA>. 


DERM/ARD  LISTEMANN 
*■*  Gir. 


ADVANCED  PUPILS  OR  THR  VIOLIN. 
Pwarnrt  MtnatSToaa..  >4  Weat  St^  Boaton.  Mara. 

HELEN  D.  OR  VIS, 

TEACHER  OF  THR  PIANOFORTE. 
Fnrurt  Hill  St,  (near  (iraen  St.).  .larnale*  r<Air. 
Jat/rrraora  -  B.  J.  Laso.  J.  8.  IrtrKiitT. 


fr{R.  JOHN  ORTH 

RECEIVES  PUPILS  aa  fan  PIANO  FORTE 

A:  hi,  M  u,ic  K«.nu, 

No.  r»  "nr  Sriaar,  BoaTow,  oatr  Blgtloar.  Kanaard  A  Co. 
QEORGE  L.  OSGOOD, 

149  (a)  TRuaonT  Strrrt,  BoaToat. 
CONCERT  SINOING,  ORATORIO,  AND  OPERA. 


THE  THEISTIC  ARGUMENT. 

As  ArrncTRn  rt  RacRST  Throrirr.  By  J.  T„ 
DiMii.  Intf  rrufi'AAor  of  IliaUiryat  Dcowu  (Jul- 
vaiailv.  Kdil«l  by  Fml  Gkoror  P.  FlRHRR 
of  Vaio  ("ollc-jo.    I  rol.  oti»,  $i  00 

It  la  a  rolutna  t.*r  vtadmtta  and  f  lw|,nin .  and  fc^nuphl- 

rul  I.Ttr,,ciMn«  wao  ara  mora  or  lata  aRi^lnl  b;  tna  Ar-tm- 
tiRr  flpomlfttion,  and  mafrria!to<!c  oabbla  awl  rlatrar  nf 
our  lima  It  I*  un*prwRAb!,  hwnriia  uu  t'bradian  faitA 
to  and  lh.t^All.r^ll».^«lr»rt  ln,««lU|«i»|oai  and  tb»  Bon 

STjltom?!.  «  tL'™*.™  r.Iwon^.^1AnTta'a  'r7Jjr', 
M  .»•!  t~l  lk.1  Ikl.  ia  mi.  —  TW  Jfra.r-^t  ( N.w  York  \. 

Tha  aTRnapnt  l-  ant  ool,  •ir~ujn(l>  •crw,  hat  U  a4»o 
•lr*~l>nc<y  baautitnl.  It  is  tborvonhlj  artbtle  and.  to 
one  fond  of  pom  reason,  ofun  rnebantlnf.  Very  mtiom, 
budecd,  duet  tha  low  of  phibnephy  Roil  a  norfc  purely 
pbilrMtiphiral,  nonreireJ  and  raorutej  with  ■iicb  rsaobdte, 
rrSD.d,anddalioa«.ta.to.-J».  Y.  Orulum  /elrllwonr. 


THE  GOSPEL  OF  THE  RESURRECTION. 

By  Jamri  M.  Whitwh,  Hi.  I». 


A  thoaantfnl  anl  rrreienl  nloil,  of  ona  of  the  fuoda 
mental  dortrlnta  of  Cbrtrrlaaily.  To  tao,o  woe  are  rape 
ble  of  rhjbtlr  apprabenaleR  tba  aalrltnal  eonrea«.on, 
>h>ih  Irr.  rVaibio  •mbodire  In  thia  reluma.  the,  etll 
nni  to  clear  near  manr  ml'Uhen  and  material  Urea, 
and  will  brip  te  make  tha  tabtlaa*  and  InaplnuR  trutlt  of  a 
life  berond  the  fraea  mora  tntenasly  and  THally  real.  — 


lalarmtlni  and  eeajmlalnry 
4  frteniU  lo  mnran  «>li  Rod 


Coota4na  a  araal  dael  lhal  I 
Ilia  rtter  of  the  reroanttbaa  1 


VJr' 


CVurian  al  bTaea  (Near  Torb). 


THE  LIFE  OF  VOLTAIRE. 


jgDWARD  B.  PERRY, 
PIANO 


QARL 


YLE  PETERSILEA. 

CO.VCER  T  PI  A  VIS  T  AND  TEA  CHLR. 
t-ct'EKSILKA-R  ACADEMY  OF  MUSIC, 
T.  i  ADil  ZDl  CoiVMaWR  ATRXCR,  B-  '«ti  <*,  M*«. 


By  Jam 

Jam«>  fartan  bad  An  nnqoeationahln  r>r?niiia 
for  bioumnhr.    He  h*R  v.r>rtcn  n  half  rii'ten  of 

the  Ue,t  Attir/ricnn  UorrrRtrhla>t  w«  have  

It  WTiniii  be  haril  to  linil  a  binp;tnnhy  or  R  work 
of  any  nort  whit-h  er|itala  thia  in  the  rarirtT  nod 
rrwAA  of  ita  entrrtninrarmt.  It  ia  ki"leMooro|>ic  In 
ill  reprwTitntion.  Kretv  pae*  prenrata  s  new 
cooihiiiniiuii  nf  rolor.  Anil  forma,  of  nrraoua  nod 
iniiitonta.  It  ia  a  atorehonaa  of  fanrituuiuna.  lie 
hna  not  onlr  tircn  n»  the  brat  life  of  Voltaire, 
hut  hit*  iiimle  a  ralunlde  contribution  to  our  per- 
itiAiwrjt  lil*f»lnraj.  —  New  IV*  A'rpma.  , 

With  s«rh  a  rohjert  RR  thia  Htrrarr  I'bdRoirje- 
non,  it  is  ihm  at  ranee  tiMt  he  hat  prualured  tero 
eerr  readable  vutuinea.  It  ia  often  ,aid  ot  a  btoR- 
riiphr  in  two  volamn  thutt  nno  aranld  ha*R  bren 
anffitient  for  loth  the  Hibjert  rd>1  the  reader 


2  Tola.  8to,  M  OO. 

remark  lhal  auch  Ulna  a*  "  Romola  "  and  "  1 
iaj  Oeroailn  "  aeam  to  be  very  heavr  ai 
io  eompariaoa.  —  Nne  York  Obatnvr. 

Mr.  Partoa  hat  a  chanaiDR  art  la,  —  a  atria 
which  not  only  doea  credit  to  Itiiuaelf,  but  impfiea 
a  errmnliment  to  hit  rnadera,  heinrj  aiinple  rimI 
natoral.  hut  with  the  jfrnee  which  harmonirea  wild 
a  cnltivatraj  miinl  Ati«l  a  aen>itjve  ear.  free  alikn 
from  the  artinciat  rnaonanre  of  Mnranlay  and  the> 
pathetic  cl<N|aenoR  of  Mutler.—  The  A mrrtctfa 
[Philadelphia) 

We  confoan  Rreat  obllj*atx>na  10  Mr.  Partus 
for  what  he  haa  duo*  in  crrterirjR  tha  ihirteeti 
bundrexl  f:i^ea  of  thewe  two  rahimaa  with  matter 
moat  rich  and  inatructtre,  of  a  liuigrRphica],  hia- 
torical.  aocial,  literary,  and  moral  melange.  Tha 
narrative  ia  one  lung  drama.   The  personal  ca- 
There  i«  little  <Ungor  nf  any  aach  eritleir.ni  ia  |  recr  of  the  auhjeet  leadi  off  into  epieadi-a  of  tiar- 
n'jrard  to  1I1U  work  of  Mr.  lVrton.    Every  chap-  |  rati  re  which  Mr  Ihuton  (ollowa  with  a  marvelona 
ter  in  rotnp<a>e<l  and  written  with  aoch  a  akillful  j  dtwnraivaneaaofcxpUriaiioa.rnlalion.  description, 
!  of  entertaining  materiala  and  xgreeabla  I  and  portraiture.  —  Chriuinn  Rtgitler  ( Boaton  J. 

•,*  For  aa/e  oy  BamtmUtn.    fiend,  fvmt-jnad,  on  reeerpt  or"  per  or  oy  One  P»iU§l><in, 

HOUGHTON,  MIFFLIN  AND  COMPANY,  Bostok,  Ma*, 
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Longfellow  Birthday  Book. 

AltHAKGED  BV 

CHARLOTTE  FISKE  BATES. 


With  a  tot,  entirely  new  Portrait  and  twelve  Illustration*. 
1  ml.  tnuar*  IKmo.  tastefully  *taii>ped.  tl  00. 
A  tasteful  little  volam*,  containing  t*l*ctl.«»  mm)* 
with  great  earn  from  tarth  lb*  prune  *ud  poetical  works 
of  Henry  Wadswnrth  I.ongf*llow,  far  every  day  of  the 
year.  The**  fteleeilons  in  printed  ou  liia  left  hand 
page*,  tin  lite  right  hand  l-agra  are  Important  nnrme- 
rai.da,  naually  the  name*  of  duttnguhhed  tndivMnala 
whoa*  birth  occurred  on  lb*  day*  mentioned,  and  space* 
an  left  fur  autographs.  The  las*  b>  eeulmlllabed  with 
a  remarkably  One  portrait  of  Mr.  Ixuigfellow,  and  twelve 
other  illustration*.  It  la  bound.!*  the  meal  tasteful  el;  |p. 
mid  i*  In  all  respect*  Due  of  the  beat  and  moat  attractive 
birthday  books *r*r  laaued. 


PEARLS  OP  THOUGHT.       The  Kings  Missive, 


I  by  M.  M.  Buxiw.  Mwo,  full  ajlU,  HM. 
Tbla  Utile  book  eutialfta  of  »l*e  *nd  pungent  eauiancea  ; 

,  Held  of  literature,  aad  U  con 
lralrabte  plan  which  Mr.  Uallou 
employed  In  bra  pruvloas  work  of  similar  character,  "A 
Treasury  of  Thought,"  which  has  proved  ao  acceptable. 
KT  A  TREArilTKT  or  tBWUHT  has  been  Is- 


tG.au  to  •Lou. 

The  Servant  Girl  Question. 


tTT  Hrorrxian. 
style.  fl.UV. 

A  aerlas  of  eaaaya  by  on*  of  the  moat  brilliant  of  Ameri- 
can writers  on  a  subject  that  Interests  all  American  fami- 
lies. Mrs.  Spofford  s  little  book  may  not  aolie  all  the  dif- 
flcnltc**  of  this  intricate  question,  bat  housekeeper*  will 
read  It  with  aympathy  srnl  can  hardly  tail  to  derive  dosI- 
llve  beneat  from  It. 


•••For  sale  by  llookaellere.   Sent,  puatpald,  on  receipt  of  prlc*  by  the  I 


Ajtd  rrrnx*  Pinna.  By  Jon*  O.  Warrrtaa-  With  au* 
•teel  portrait.  1  ml.  l«r»o,  gill  top,  f  1-Os. 

Thai  book  ennlaina  all  the  poanas  written  by  Mr.  Watt- 
tier  since  the  publication  of  "The  Vision  of  I 
im.  It  will  be  eagerly  welcomed  by  I 

1  aa  a  poet,  bul'i 


Early  Spring  «  Massachusetts. 


gilt  top,  fl-M. 


wonderful  keeoDeas  of  I 
lore  of  Nature,  anil  the  same  original  and  Individual  ityte 
which  make  all  uf  iiioruau  •  aritlug*  so  valuable  aad  at. 


HOUGHTON,  MIFFLIN  &  COMPANY,  BOSTON. 


A  BOOK  FOR  EVERY  FAM/Lr 


HISTORY  OF  OUR  COUSTRY, 

From  Us  discover,*-  by  Columbus  to  tb*  Celebration 
of  the  Centennial  Anniversary  of  iu  Declaration  of 
llMlependence :  embracing  ao  account  of  its  Iris- 
Co  very,  Narrative*  of  th*  Slriojirhej  of  it*  Early 
.  of  ft*  Heroes,  the  llietcry  of  th* 
I'arfwNatkinality, 
,  ami  a  Record  of  its  wliol* 
Hr  A  i'. a t  Sacs  Rirn*ar> 
aoa.    lll'Ktravil  hr  over  1*0  engravings  on  wood 
of  portraits  of  dwtirtguWhed  discoverer*,  statesmen , 
generals,  aad  heroes ;  pictures  uf  public  buildings, 
rasps  and  plain,  and  Urge  engraving*  from  origi- 
nal design*  by  GitAnriix*  Pa  Ml  me,  C.  G.  Btrati, 
and  F.  O.  C  Dauutr.   Bvo,  800  pages,  printed  on 
toned  paper,  and  elegantly  bound.   Ceoth,  U-W; 
•beep.  15-00;  morocco,  $rS-Ss- 
The  ptan  aad  execution  of  the  vnrk  eeeat  to  taeeseelleet, 
with  iu  clear  pertureeun*  derail*,  and  like  unflagging  lo- 
weeet  and  at  tin***  feeeeoatrnffly  dramatic  action  el  a  nar- 
rative aet  too  brief  fur  the  reader  *  full  eumiirelicuelMft, 
*****  minute  and  protracted  ■»  to  heresae  terHnu.    II  li 


*.*  See  safe  H  BeaateU 

**af*  s^%#  f*sAia*V*V#F-l  f 


ntn  HI  I  co„ 


ON  THE  THRESHOLD. 

By  T.  T.  MUNGEK. 
U,mo,dolM  fi.oo 


A  book  of  thoroughly  sensible,  judicious  •ym- 
palhetic  helpful  talks  lo  young  people  on  Purpose, 
Friend*  and  Companion.,  Manner*,  Tlirift,  Self- 
d  Coor»Re,  Health,  Heading  and  In- 
I  Life.  Amuacmonu,  and  Faith. 

This  book  louche*  acts,  habits,  character,  destiny ; 
it  deals  with  the  present  and  vital  thought  in  literature, 
•ociety,  life;  it  is  the  hand-book  lo  possible  careers; 
it  stimulates  one  with  the  Idea  that  life  is  worth 
living;  there  are  no  dead  words  in  it-  It  fa  to  be 
h  Principal  Shairp's  "Culture  and  Keli- 
•rith  Dr.  Clarke's  -  Self-Culture."  The 
production  of  a  book  of  thi*  sort  is  not  an  c very-day 
occurrence :  it  is  an  even! :  it  will  work  a  revolution 
among  young  men  who  read  it;  it  has  the  manly 
ling  from  cover  to  cover. — AVw  York  Timtt. 

e.eeor.nale  »»  Hcoktllm.  Stnl  potl-iniit,  on  rscchw  </ 
r-rk*.  eg  **.  /•.Wisacri, 

HOIOHTOX,  MirrLRI  *  CO., 


OUT-DOOR  BOOKS. 


WRITINGS  OF  H.  D.  THOREAU. 


Iff  MAS8ACHTJBKTT8 

lUxar  D.  Tuoaaac. 


From 
Itoo, 


ZABLT  IFBIKG 

tha  JourosJ  of 
gilt  top,  11.50. 

Th***  •xtraea  from  Tborean'.  Journal  have 
the  same  wonderful  keenness  of  obaervation,  tlwi 
aaae  remarkable  lore  of  Natare,  and  the  same 
onginal  and  individual  atria,  which  mas*  all 
of  Tbofwau'*  writing*  an  ralaahk  aad  attractiv*. 

WALDKH  -  or,  lit*  in  He  Wood*,    ltmo,  tl.60. 

Taeic  ■uebsatiueut  aavvr  palU  epoo  Ibe  aeaie :  Osey 
aana  the  reader  late  Ion  of  we  leeae.  If  not  ef  the 
writer,  and  111  hi*  memory  »lth  sweet  and  fiWBj 


ltmo,  tl.»0. 
If  any  would  itaaj  away  from  wintry  ■ 
I™  et  r 


IN  FIELD  AND 

by  B.  W 


EnFnaoir ;  Ni 
Walk  to  Wachusett 
Walk; 


With 

a  run.  if. 


Sketeh,  by  R.  W. 
of  Masaachoartu  ;  A 

The*  Landlord ;  A  Winter 
of  Foreat  Trees ;  Walk- 

i 


|  Th*  Alia 


HAUTE  WOODS.  I 

CovTBanc  Ktaadn; 
gruh  and  East  Branch. 

Hu  power  of 
asnie*.    He  saw  as 
trumpet ;  aad  hla 
all  ba*aw  aad  beard,  — >,  K 

CAPE  00D.    l6mo,  tl.80. 

CogTRUT* :  Th*  S  ,i:.wr«  k,  Slag*  Coach 
View.:  The  I'laiaa  of  Nausat;  Th*  I  Warn  ;  Th* 
Wellftect  U' merman ;  The  Beach  again  ;  Acroat 

th*  Cap* ;  Tli*  Highland 
lb*  Desert ;  Frartnoetown. 

A  Ih-roufkly  freak,  erlgiaal,  aad  latarettlBg  book.  He 
sue  who  rare*  (or  tbe  oeean  and  it*  beauty  can  read  these 
■aeichee  without  being  uwroughjy  delighted.  —  Keito* 
ieWliaw. 

LETTERS  TO  V Anions  FEBSOItS,  to  which  arc 

added  a  few  Poena*,     loino,  91.50. 
A  YANKEE  IN   CANADA.    With  Anrj.laTsry 

and  Kefurm  Paper*.    l(mo>  $1  50. 

The  first  part  of  this  book  describe*  a  trip  to 
Canada  Th*  second  part  comprise*  Slavery  in 
MaaMt-hutrtu ;  Prayer*;  Civil  lKwbediesos;  A 
Ilea  fur  Capt.  John  Brown  ;  Paradise  (to  be) 
Uagaiand  ;  llcraid  of  Freedom  ;  Thomas  Carlrle 
and  hi*  Works ;  Life  witboal  Principle ;  Wen- 
dell Phillip*  before  th*  Concord  Lyosnm;  Tba 
Least  Day*  uf  John  Brown. 

•„•  >"oe  Mle  bf  BooktelltTt. 


WRITINGS  OF  JOHN  BURROUGHS. 


IKmo,  »i.&a 

t  ry Tt :  Penacion  : 
Rprliig*;  An  Idyl  of  the  Il< 

Poeu;  Note*  hv  th*  Way;  Foot-Path. ;  A 
ch  of  IlerU;  Winter  Pfet,^.;  A  Camp  la 
;  ASprii 


Hummer  Voyage? 
-Bee ;  Nature  and 


Revised,  anlargwd,  and 

t rated,    ltmo,  tl.M. 

OuWtaVJW :  The  Retain  of  th*  Birds ; 
Hemlocks;  Adirondac; 
the  Capital;  Birch  " 
Tba  luvitation. 


Hr.  Burraugb*,  a*  a  careful  observer  of  eater*,  aad  eae 
of  (he  meet  (eeclnaUng  deacrlpue*  wrlien,  b  an  a* User 
whoa*  rsanattlaa  will  reoeeanUy  uwieau*  let  1 
dee*  w  not  noly  a«  addiUoe  lo  «ur  lafomallee 
good  literalure  that  w*  put  oa  the  ib-ll  wish  1 
Whit*  of  B*:lHira* 


WINTEE  BnNSHlsfE. 

eiiUiired, 
tl.M). 

CowTastra:  Winter  Sunshine;  Exhila 
of  the  ltoad;  The  Snow  Wdkers ;  Tb*  Fog; 
A  March  Chronicle |  Autumn  Tkk* ;  Tb.  A,  pie  • 

la  meet  d*aifhtful  *t  assay**** 

t-donr  Mew 


Mr.  Bumrngb*  It  on*  of 
•evajvte,  aad  ia  tb*  dveeri 
aad  ebsereaUeai,  wt  know  of  a*  ea*  who  excel*  I 

**a*s**A 


BIBD8  AND  POETS,  with  Other  Papara  ltmo, 
•  ISO. 

Cowtbwt*  :  Birds  and  Poets ;  April  ;  Touches 
of  Nature  ;  A  Bird  Madlrv ;  Spring'  Puesna ;  Our 
Moral  I  livioity ;  F.mtnoo  ;  Tbe  Flight  of 
Eagle  (Walt  Whi 


kmauj ;  Befor*  Genius;  llefor* 


Beauty. 

Tl.ere  U  abeol  the**  eaeay*,  dealing  «aleoy  with  tb* 
charm  of  nature,  a  sectoral  plesear*,  •  deep  and  Ihoreugb 
enjoimeot  of  eoeetry  beaotr,  that  reeaile  Ibe  ebepberde 
*4  Thaocritu  and  Virgil.  The  tret  paper,  ou  I.. rue  and 
roeu,  whieta  aim  IH  till*  to  the  bnc«.  u  »  d.l  fhtfo! 
eaeaMipoD  t«rj»  and  the  paste  woo  taag  aad  slag  of  laea 


Cowtbitti  :  Th*  Pastoral  Bee*  ;  Sharp  F.y*s  ; 
I*  it  going  to  Rain  t  Speckled  Trout ;  Bird*  and 
Bird*;  A  Bed  of  Bough*;  Birda^Naauag ;  Th* 
llalycon  in  Canada. 

Mr.  Burmaghe  le  on*  of  eater*  *t  Be  net  pemaaMe*  prop* 

eta.  Hit  lore  for  the  wood*  and  tb*  fields.  *ad  all  that  I* 
there  la.  I*  etaeee*  aad  ardent  Uaat  the  reader  k  urwwgbt 
ander  it*  epell  aim  net  wnawar**.  He  le  e  ale**  aad  ear*. 
tal  obeerrer,  who  he*  alw*y*  eaeaelblat 
the  eraje  of  nature  «bkh  had  beau 
I*  thl*  thai  he  le  *  auu  «f  ■ 


m  rtctipi  of  pnet  hf  f*»  I'tMMtn, 

HOUGHTON,  MIFFLIN  AND  COMPANY,  Bobtoh,  MAdtv 


3  2044  043  873  140 


Thi»  book  diould  be  returned  to  the 

•"nir>"   I  bdan  tfc  la*  dan  maicd 

below. 

A  fine  of  five  cento  a  day  is  incurred  by 
retaining  it  beyond  the  specified  time. 
Please  return  promptly. 


DEC  i  4  1979 
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